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The Beethoven Symphonies on Microgroove Reappraised -
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now you can meet every tape recording need

with this

1. PLASTIC-BASE AUDIOTAPE on 1%-mil cel-
lulose acetate meets the most exacting require-
ments of the professional, educational and home
recordist at minimum cost. Known the world
over for matchless performance and consistent
uniform quality. Series 51, in the red box.

2. AUDIOTAPE ON 11/,-MIL MYLAR® — a pre-
mium-quality professional tape with maximum
mechanical strength and immunity to heat and
humidity. Will not dry out or embrittle with
age. Series 71, in the green box.

3. “LR”’ AUDIOTAPE ON 1-MIL “MYLAR" —
50% more recording time per reel. Strong, su-
per-durable polyester film base assures trouble-
free operation even under extreme heat and
humidity. Series 61, in the black and red box.

4. PLASTIC-BASE "LR” AUDIOTAPE provides
50% more recording time on low-cost 1.mil
cellulose acetate base, affording maximum econ-
omy where high strength is not required. Series
41, in the blue box.

5. SUPER-THIN AUDIOTAPE on 'z-mil “Mylar”
gives twice as much recording time per reel as
standard plastic-base tape. For long-play appli-
cations where tape tension is not excessive.
Series 31, in the yellow box.

®DuPont Trade Mark

6. COLORED AUDIOTAPE on green or blue 1V:-
mil plastic base provides fast, easy color cueing
and color coding, at no extra cost.

7. COLORED AUDIOTAPE REELS — 7" and 5”
reels in jewel-tone colors — red, yellow, green
and blue — for color coding, at no extra cost.

8. HEAD ALIGNING TAPE pre-recorded with
precise head alignment, giving a highly ac-
curate reference for aligning recording heads.

9. TYPE “EP”’ AUDIOTAPE provides extra pre-
cision and guaranteed freedom from defects, for
computers, telemetering and high-speed mag-
netic data recording.

10. AUDIOFILM extends Audiotape’s unsur-
passed sound quality to motion picture and TV
film recording. Available in 35mm, 17%mm
and 16mm sizes.

11. “HOW TO MAKE GOOD TAPE RECORD-
INGS”" The complete handbook of tape record-
ing, containing 150 pages of up-to-the-minute
information of practical value to every tape re-
cordist. $1.50 paper bound, $2.50 cloth bound.

12. AUDIO MEAD DEMAGNETIZER removes all
permanent magnetism from recording and re-
producing heads in a matter of seconds,

13. AUDIO HEAD CLEANER, especially formu-
lated for use on magnetic recording heads —
superior to carbon tetrachloride.

14. ADHESIVE REEL LABELS provide positive
identification of your tapes right on the reel.
Press to apply, pull off to remove.

15. AUDIO SELF-TIMING LEADER TAPE A strong,
durable leader tape of white “Mylar” with
spaced markings for precise timing of leader
intervals.

New 5-Reel
Cellophane
Package

gives extra protection
against dust and
dirt — keeps tape and boxes factory fresh.

Ask your dealer for genuine, professional-quality Audiotape
- . . it now costs no more than ordinary tape!

AUDIO

Offices in Hollywood — Chicogo

www americanradiohistorv com
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444 Modison Avenue, New York 22, N.Y.
Export Dept., 13 E. 40th St., New York, N. Y.
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BUILD YOUR OWN FINE gJJemsen HIFI SPEAKER SYSTEM

COMPLETE KITS NOW AVAILABLE—EVERYTHING YOU NEED
WOOD FINISHING ... NO SOLDERING

NO SAWING ... NO DRILLING ... NO

Cabinart K-105 with P-205
Prefinished Dress Kit odded.

Cabinart
K-105 Basic
Cabinet Kit

Cabinart P-205 it
Prefinished
Dress Kit—
Grille Cloth
Included

'

The proud owner of the Jensen 3-way hi-fi speaker system illustrated
assembled the handsome low boy cabinet in a few hours in bis living
room with no tools except a screwdriver, pliers and a stapler. No
cutting, sawing, or soldering. And the wood finishing? He just
wiped off the finger prints, for the beautiful genuine selected hard-
wood was factory pre-finished and rubbed by professional finishers.
Best of all, be saved nearly $100 compared with cost of the equiva-
leat factory-built speaker system.

You can have the fun and satisfaction of building your own Jensen
speaker system with size and performance ranging all the way from
the diminutive, economical Duette up to the big incomparable
Imperial at savings which will stretch your hi-fi equipment budget.
Jensen and Cabinart with their specialized skills have collaborated
to make this easy and trouble-free. Everything you need is furnished.

B YOU SAVE UP TO $252.50%

H YOU DON’T HAVE TO BE A TECHNICIAN

H YOU DON'T NEED A WORKSHOP

H YOU DON'T HAVE TO BE A FURNITURE FINISHER

H#Compared with foctory-built Jensen Imperial reproducer

Jensen Speaker units are matched components, carefully pretested,
with the smooth, balanced, wide-range performance for which
Jensen factory-made reproducers are famous. Cabinart Cabinet Kits
were designed by Jensen to give the best possible acoustic perform-
ance with Jensen Loudspeaker Kits; each is carefully coordinated
with the recommended Jensen Loudspeaker Kit for correct loading
of the low frequency channel (“"woofer’). Wood pieces are accu-
rately cut and drilled, with all cut-outs provided. Hardware, cleats
and glue are included with complete instructions for easy assembly.
If you like, you can start with the Basic Cabinet Kit of your choice,
add the Prefinished Dress Kit later.

Here's your way to finest hi-fi speaker performance at least cost!
Ask your dealer, or write now.

Jensen ) Cabinart Cabinet Kits -
Equivalent Speaker Kit Basic
System “Woofer" Jensen Cabinet Dress
Type Size Repraducer Mode! Price Type Kit Price Kit} Price
3-Woy | 157 1 imperial KT-31 $184.50 Corner* Horn i K-101 - $89.00 |  P-201 $54.00 |
| 3-way | 15° _ Triplex KT-32 i 169.50 Corner* Bass-Ultraflex | K-103 4800 | P-203 | 39.00 |
| 3-Way 1 15° Triplex KT-32 169.50 tow Boy Buu-Ul'ru"ex_ ~ 5~|05 1 48.00 | P-205 | 379.00 |
2-Woyt | 157 B 4[ KT-21 ] 99.50 | Corner* Boss-Ultraflex | K-103 | 4800 | P203 | 39.00 |
| 2-Woyt 15° — KT-21 | 99.50 | Low Boy BossUltroflex K105 | 4800 | P.205 | 39.00 |
| 2Woyt | 127 | _ Concerto KT-22 73.00 Corner* Bass-Ultroflex | K-107 3900 | P-207 1 36.00 |
| 2-Wayt 127 ] Concerto ] KT-22 73.00 tow Boy Boss-Ultroflex | K-109 | 39.00 __P-209 | 36.00
| 2-Wayt ?' B Contemporory KDU-10 2475 Corner* Bu;;-UJ'roflex - K-111 - 23.00 - P-211% i 25.00 |
2-Way 8" Duette Treosure Chest KDU-10 24.75 Duette K-113 18.00 P-213 21.00
* Gives excellent results against sidewall. Baoss-Ultraflex is o Jensen trodemork.
t Cabinet provides for expansion to 3-way system at ony time with Jensen KTX-1 Ronge Extender Supertweeter Kil, price $43.75.
1 Available in Mahogany or Korina Blonde.

For information obout Jensen Speaker Kits write:

ensen

MANUFACTURING COMPANY
Division of The Muter Company
6601 SOUTH LARAMIE, CHICAGO 38, ILLINOIS

In Canodo: Copper Wire Products Co., Lid.

JANUARY 1957

For information about Cabinort Cobinet Kits write:

CABINART |

A Division of G & H Wood Products Co., Inc.

99 North 11th Street, Brooklyn 11, N. Y.

www americanradiohistorv com
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When your authorized Pickering Dealer is demon-
strating the revolutionary new ISOPHASE SPEAK-
ER, please, don’t look behind it for the orchestra.
Take our word for it—these magnificently realistic
sounds are coming from the curved diaphragm it-
sclf. “Unbelievable,” “extraordinary,” “breathtak-
ing,” and “window-on-thestudio quality” are some
of the comments we've heard from dealers and cus-
tomers alike. But don’t be persuaded by mere words
alone. Hear tt for yourself.

The Pickering ISOPHASE SPEAKER uses the clec-
trostatic principle to recreate musical sounds with
a degree of realism unattainable in conventional
speakers,

The ISOPHASE reintroduces the original sound

PICKERING & CO.,
Protessional Audio Components (% Z%M ?ﬂé’ 72 /éﬂz /% %%M/Zé)

Demonstrated and sold by Leading Radio Parts Distributors everywhere. For the one nearest you and for detailed literature: write Dept. H-13

into the air at a low velocity—instead of at a high
velocity as in ordinary speakers. In addition, the
ISOPHASE gencerates sound in phase from the entire
surface of its large curved diaphragm—instead of
from a point source as in conventional cone speak-
ers. Thus the sound reproduced by the ISOPHASE
closely approximates the unit-area energy of the
original sound cntering the microphone in the
studio or concert hall.

Unlike ordinary speakers, the ISOPHASE does not
“break up” at high frequencies. And because of the
inherent lincarity of the push-pull electrostatic de-
sign, harmonic and intermodulation distortion are
virtually nonexistent—a tremendous advantage over
conventional spcakers. For further details, please
write Department H-13.

INC.

OCEANSIDE, N.

Y.

EXPORT: AD. AURIEMA. INC., 89 BROAD ST.. NEW YORK / CANADA: CHARLES W. POINTON LTD., 6 ALCINA AVE., TORONTO

2 HiGH FIDELITY MAGAZINE
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T HE

This Issue. According to a New York
record retailer, interviewed last November
in The Billboard, the brand new record
buyer — currently called in the trade “the
man behind the boom” — tends to select
his disks on the basis of how lately they
came out. This points up an endless task
for us (us meaning, here, HIGH FIDELITY
and other record reviewing publications).
It develops thus: The existence of the
brand new buyer provokes record pro-
ducers to keep putting forth ever newer
Beethoven Fifths. Butr the brand new
buyer does not remain brand new. Two
years hence he will not want the newest
Beethoven Third, or Seventh, he will want
the best. How is he to settle upon a
choice? In this month’s discography, C. G.
Burke points out that the nine Beethoven
symphonies in their various versions even
now add up to more than two hundred
recordings. Not even a big metropolitan
record mart will stock all of these at
one time, nor could a shopper listen to
them all anyway. So, more and more, the
reliance of the shopper must rest upon
reviewers and discographers, especially if
the shopper does not happen to live in a
metropolitan area. If he does, he may be
able to find a record store where the staff
really know their wares. These, however,
are getting rarer and rarer, which is a
shame but natural: these days, it is almost
impossible really to know records.

CHARLES FOWLER, Publisher
JoHN M. CoNLY, Editor
ROLAND GELATT, New York Editor
J. GOrRDON HoOLT, Technical Editor
Roy LINDSTROM, Art Director

Assistant Editors
MiriAM D. MANNING; JOAN GRIFFITHS

Editorial Assistant
ANNA M. FURLANI

Manager, Book Ditision
FRANCES A. NEWBURY

Contributing Editors
C. G. BURKE
R. D. DARRELL
JamEs HINTON, JRr.
ROBERT CHARLES MARSH

\WARREN B. SYER, Business Manager

ARTHUR J. GRIFFIN, Circulation
Manager
Advertising

Main Office — Claire Eddings, The Publish-
ing House, Great Barrington, Mass. Tele-
phone: Great Barrington 1300.

New York Fred C. Michalove, Room 600,
6 East 39th St. Telephone: MUrray Hill 5-6332.

Chicago—John R. Rutherford & Assaciates,
Inc.. 230 East Ohio St. Telephone: Whitehall
4-6715.

Los Angeles — Brand & Brand., Inc.. 6314
San Vicente Blvd. Telephone: Webster 8-3971.
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MAGAZINE

-Hiyh Fidelity

F OR MUSIC LISTENERS

Volume 7 Number 1 January 1957

Letters 4
Noted With Interest . B 18
On The Counter 30
AUTHOR itatively Speaking . .. 36
Books in Review : 39
As The Editors See It 51
Halls, Hallowed and Acousticized, by Harold C. Schonberg 52
;‘}, e:::':f.le through Europe's famous opera houses and concert
The Great Highland Bagpipe, by A. R. P. Wrathall 55

The sheepskin sack is an instrument beard round the world.

Is There Anything Phony About Stereophony?
by Norman H. Crowhurst 57

It appears that we may be misconstruing the uses of two ears.

Treasurer of the Golden Age, by Philip L. Miller 6o

A visit with Roberto Bauer, dean of acoustical disk collectors.

Aroint Thee, Obtrusive Melody! by H. W. Heinsheimer 62

Is there really any such thing as restful good music?

Music Makers, by Roland Gelatt 67

Record Section 71-105
Records in Review; Dialing Y our Disks; Building Your Record
Library; Beethoven Symphbonies Reconsidered, by C. G. Burke.

The Tape Deck, by R. D. Darrell 107

Tested in the Home 115

Gray AM-so amplifier; Concert Cabinetry turntable base;
Robins Aud-O-File; Metzner Starlight turntable; Norelco
speakers and enclosures; Pedersen Tri-Amp amplifier.

Trader’s Marketplace , 133
Professional Directory ... 134
Audio Forum . 135
Advertising Index 137

High Fidelity Magazine is published monthly by Audiocom. Inc., at Great Barrington, Mass.
Telephone: Great Barrington 1300. Editorial, publication, and circulation offices at: The Publish-
ing House, Great Barrington, Mass. Subscriptions: $6:00 per year in the United States .and
Canada. Single copies: 60 cents each. Editorial contributions will be welcomed by the editor.
Payment for articles accepted will be arranged prior to publication. Unsolicited manuseripts
should be accompanied by return postage. Entered as second-class matter April 27, 1951 at the
post office at Great Barrington, Mass.. under the act of March 3, 1879. Additional entry at the
post office. Pittsfield, Mass. Member ‘Audit Bureau of Circulation. Printed in the U. 8. A. by
the Ben Franklin Press, Pittsfield. Mass. Copyright 1956 by Audiocom, Inc. The cover design
and contents of High Fidelity magazine are fully protected by copyrights and must not be repro-

duced in any manner.
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The unidirectional dynamic Unidynes are
now more than ever your best choice in
those installations where feedback is a
problem, and for all fine-quality public
address, theatre-stage sound systems,
magnetic recording and remote broad-
casting—where critical standards call for
the finest-quality microphone operation.

Another example of the continuous
creativity of the Shure Research and
Development Laboratories.

55S Unidyne List Price $7950
556S Broadcast Unidyne

List Price $12000
|r:1 ELECTRONICS SINCE 1925

The Mk of el

SIR
I read your editorial “Of Discordant
Critics” {Oct. 1956] with interest, and

| felt the urge to try putting down “As

the Composer Sees It,” if for no other
reason but to clarify my thoughts
on the matter.

It is my firm belief thac whenever

| a challenging recording, performance,

or composition—new or old—is
brought to the public, it would be
helpful and right to have at least two
critics reviewing the work, on the
condition that their reviews be “in
formative rather than merely contra
dictory,” as you pointed out. As long
as we are not talking of advertise
ment or promotion, I do not see how
additional and contradictory informa
tion could be confusing to the public
If anything, it would be a challenge
to the reader, who would find himself
raised from the position of being told
what to buy, what to believe, etc. to
a position of arbitrator between the
distinguished and discordant critics.
As a composer, | have just begun
reading critiques of my work, and
have thereby discovered a new range
of mixed emotions and feelings. In
almost every case, critics have fur-
nished the public with better and
more truthful evaluations and analyses
of the work than I could have done
in the program notes if I had tried
(as 1 did) to write them. I think
most composers will agree with that;
even Berlioz. Critics are, however
wont to forget that the most impor
tant facet of their art is to inform
a wide audience whether a composi
tion, a performance, or a recording is
enjoyable or not. If the recording
technique of a Beecham performance
has flaws, if Gieseking's interpretation
of a certain passage does not come off,
it becomes a big item of news. But
when John Smith comes out with a
good and thoroughly enjoyable re-
cording of a Beethoven sonata, it is
scarcely mentioned. And yet, the ma
jority of the listening public— in the
concert hall as well as seated by the

6

SHURE BROTHERS, INC.

Microphones = Electronic Components
220 HARTREY AVENUE « EVANSTON, ILLINOIS
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VGLRE CRAANDY, ot

MY FAIR LADY
M frow b Proadisy Poodbonkes
PERCY FAITH

i 5 FRROM S
WALT DISNEY’S
MAGIC KINGDOM

@
THE SLEEPING BEALTY BALLET
= -\._. ¥ [ X K J

NEW OFFER FROM THE COLUMBIA (&® RECORD CLUB

Any

OF THESE SUPERB HIGH-FIDELITY

e we 12” COLUMBIA () RECORDS

3

If you join the Columbia @ Record Club now —and agree

CONCERT BY THE SEAR

to accept as few as 4 selections during the coming 12 months

ERROLL GARNER™

BRUNO WALTER -

YES! You may have, FREE, ANY 3 of these best-selling
12" Columbia @ records. We make this unique offer
to introduce you to the money-saving program of the
Columbia @ Record Club a program that selects for
you each month the greatest works in every fieid of
music—performed by the world’s finest artists and bril
liantly reproduced on Columbla @ records.

HOW THE CLUB OPERATES

| BRAHMS: DOUBLE CONCERTO
| 1ISAAC STERN LEONARD ROSE |

To enjoy the benefits of the Club's program and to
receive your 3 records free—maii the coupon, indicating
which of the four Club divisions best suits your musical
taste: Classical; Jazz; Listening and Dancing; Broadway, l
Movies, Television and Musicai Comedies.

Each month you wiil receive free the Club Magazine |
which describes the current selections in all four divi-
sions. You may accept or reject the monthly selection l
for your division. You may also take records from the |
other Club divisions. This unique advantage assures you
the widest possible choice of recorded entertainment. |
Or you may tell us to send you NO record in any month.
Your only obligation Is to accept as few as 4 selections
o the almost 100 that will be offered during the next |
12 months, and you may cancel membership at any time l
thereafter. The records you want are mailed and bilied
to you at only $3.98 (original cast Broadway Shows some-
what higher) plus a small maliing charge.

FREE BONUS RECORDS GIVEN REGULARLY
The 3 records sent to you now represent an ‘‘advance”
of the Club's bonus system—given to you at once. After
you have fulfilled your membership obligation by pur-
chasing four records, you will receive an additional free
Bonus record of your choice for every two additional
Club selections you accept. Bonus records are superb
12# Columbia @ records—the very best of the world-

New York 36, N. Y.

O Classical

Each month you will send

in the next 12 months at

receive a free Bonus recol
records I purchase. If not

[ Broadway, Movies, Television
and Musical Comedies

Please send me as my FREE gift the 3 records indi-
cated here: (Select the records you want by checking
the 3 boxes in the list at the right)

...and enroll me in the following Division of the Club:

(check one box only)

[ Listening and Dancing
O Jex

me the Columbia § Record

Club Magazine which describes the records offered in
all four Club divisions. I have the privilege of accept-
ing the monthly selection in the division checked above,
or any other selection described, or none at all. My
only obligation is to accept a minimum of four records

the regular list price plus &

small mailing charge. After accepting 4 records, I will

rd for every two additional
delighted with L i

I may cancel within 10 days by returning all records.

Because you are given a Columbia @ record free for each
two records you purchase from the Club, your membership
provides the best buy in records—anywhere.

me...
(Please Print)

Indicate on the coupon which 3 records you want Rads
free, and the division you prefer. Then mail the coupon
at once. You must be delighted with membership or you City...

Tone. State.

may cancel without obligation by returning the free
records within 10 days.

CANADA: Prices slightly higher.
Address 11-13 Soho St., Toronto 2B

If you wish to have this membership credited

i | v @ Conmbio” (D, P rorcor teo

[——======—=MAIL ENTIRE COUPON NOW!m = m e e e = = —

COLUMRIA @ RECORD CLUB,
Dept. 694, 165 West 46th St.,

LEVANT PLAYS GERSHWIN

rimsky-korsakov

THE PHILADELPMIA ORCHESTRA.
EUGENE ORMANDY, CONDUCTOR

CHECK THE 3 RECORDS YOU WANT:

O Tehaikovsky:
Nuteracker Suite;
The Sleeping
Beauty Ballet

Philadelphia Orches-

tra, Ormandy, cond.

{J Day Dreams

Doris Day sings 12
popular songs—includ-
ing Sometimes I'm
Happy, You Go To My
Head, etc.

[ King of Swing: Vol. |
Benny Goodman and
Original Orch., Trio
Quartet. Ridin' High,
Moonglow—9 more.

O My Fair Lady

Percy Faith and his
Orchestra play music
from this hit show,

) Brahms: Double
Coneerto; Variations
on a Theme by Haydn:
Tragic Overture

Stern, violin; Rose,

*cello; N. Y. Philhar-

monic, Walter, cond,

[] Songs from Walt
Disney's Magle Kingdom
12 happy songs {rom

famous Disney films.
| Wi

[J Cencert by the Sea

Erroll Garner — re-
corded in an actual
performance at Car-
mel, Calif.—playing 11
numbers — Red Top,
Where or When, etc.

O Levant Plays
Gershwin

3 works—Rhapsody In

Blue; Concerto in F;

An American in Paris.

O The Voice

Frank Sinatra in 12
songs that first made
him famous — Lover,
Fools Rush In, etc.

eherazade
Philadelphia Orch.,
Ormandy, conductor. A
lu&erb performance of
this exotic score.

[ Music of Jerome Kern
Andre Kostelanetz and
his Orchestra play 20
Kern f{avorites.

(] Jazz: Red Hot & Cool
Dave Brubeck Quartet
in Love Walked 1In,
The Duke—5 more.

Deafer’s Name.

|

1

|

|

1

I

|

|

|

|

|

|

a :ti'vrshl;y- Ko‘;ulov: |
|

|

|

|

|

|

|

|

!

e T et . l
in the dealer’s name and address also, Dealer’s 45 -3 '

to an established Columbia Records dealer, }

COLUMBIA (p RECORD (CLUB

165 West 46th Street, New York 36, N. Y.

Add

|
|
|
|
|
|
|
famous Columbia @ catalog—just like those shown here. |
|
|
|
|
|
|
|
)
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Where light and shade re g, welere

te oliesells

Lingering—and wande-<ng

il to die;

—Willinm Worscworth

uride King's College Chapel, Cambrudge’

__...___

|
|
I_,_

Made in CAMBRIDGE, ENGLAND

The center of scientific research
For Those Who Will Have Nothing But The Finest

New Wide-band amplifier, superbly crafted in the
grand tradition for sound reproduction.

MAIN AMPLIFIER Type HF2S
Power output 35 watts. Output im-
pedances 4, 7, 15 and 60 5. Noise and
hum -90 db from full output. Harmonic
Distortion less than 0.1% at 15 watts,
0.3% at 35 watts. .M. Distortion 0.4%
at 25 watts, 0.5 at 30 watts, 0.72% at
35 watts. Damping Factor adjustable
from 35 to inﬁnit{. Negative feed-back
25 db round amplifier. $139.50

CONTROL UNIT Type HF2S/A
Centrols: Bass, Treble, Low Pass Fil-
ter, Volume, Selector for tape, radio
and microphone inputs and all stand-
ard recording characteristics. Low
noise circuitry. Cathode follower out-
put to power amplifier allows remote
control up to 20 feet. $59.50

Harvey Radio and Liberty Music Shops New York Distributors
For complete equipment and local dealer information write to:

BRITISH RADIO ELECTRONICS, LTD.

1833 Jefferson Place N.W.’

Washington 6, D. C.

www americanradiohistorv com

LETTERS
Continued from page 4

record player —is concerned chiefly
with the enjoyment that can be de-
rived from a piece of music. For some,
loudness does the trick; for others, it
is the orchestration, the legato, per-
cussion, the whistling potentialities,
the rhythm, or the lack of it, and so
on. No critic can give all the answers,
and even if he could, he is still bound
to a certain extent by matters of
personal taste. There, definitely, two
critics are better than one. As far as

I am concerned, the more, the
merrier. . . .
Serge de Guastyne
Alexandria, Va.
SIR:

In reading Mr. Kerman's “The Trouble
With Tosca” [HIGH FIDELITY, Sept.
19561, 1 found his cautious warnings
against naturalism as the ultimate in
theater, his close analysis of part of
Otello, and his resurrection of the
critical principle of the special and
integral nature of opera, all, by and
large, agreeable. But when he pro-
ceeded to damn Tosca on the basis of
dogmatic misstatements, we
stopped agreeing.

Otello, with which Mr. K. beats
Tosca on the head, was sixteen years
in the making; upon it Verdi lavished
a half-century of experience in the
operatic theater, and Boito a quarter
century; the lines of action had been
determined by the greatest dramatist
our culture has yet known. But until
Otello, Verdi’s attempt was what Mr.
K. calls “trivial,” just as Puccini’s.
Puccini wrote Tosca at forty, the age
at which Verdi was writing Il Trova-
tore, La Traviata, 1 Vespri Siciliani,
any one of which should be enough
to convince Mr. K. of the “triviality”
of Verdi's attempt. But Mr. K. does
not choose to select any of these
operas; he chooses to select Otello,
not as a standard of greatness, but as
a club with which he can work on
Puccini, with which he can condemn
Tosca, as he could condemn any other
work of lulian opera seria, as
trivial. . . .

{This} brings us naturally to the
only point of Mr. Kerman’s that space
will allow us to comment on fully,
that of his brusque charge that the
choirboys, cardinal, etc. in Tosca are
there for mere "extraneous . . . display
of floating lyricism.” Of course,

Continued on page 8
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BEETHOVEN'’S “Eroica” Symphony
conducted by LEONARD BERNSTEIN with The
Stadium Concerts Symphony Orchestra

ANALYSIS RECORD BY MR. BERNSTEIN

TCHAIKOVSKY'’S Fifth Symphony

conducted by MAX RUDOLF with The Stadium Concerts
Symphony Orchestra * ANALYSIS RECORD BY THOMAS SCHERMAN

MENDELSSOHN'’S “Scotch” Sym-

phony conducted by THOMAS SCHERMAN
with the Music Appreciation Symphony Orchestra
ANALYSIS RECORD BY DAVID RANDOLPH

| BRAHMS’ Violn Concerto in D major
conducted by WALTER GOEHR with the London Symphony
Orchestra © ANALYSIS RECORD BY THOMAS SCHERMAN

AS A DEMONSTRATION =

ANY TWO of these "Music-Appreciation Records

for the price of ONe cacu a morecoro ser—see asovn

BEETHOVEN'’S TViolin Concerto in

D major played by DAVID OISTRAKH
ANALYSIS RECORD BY G. WALLACE WOODWORTH

DVORAK’S “New World" Symphony
conducted by LEONARD BERNSTEIN with The Stadium Con-
certs Symphony Orchestra © ANALYSIS RECORD BY MR. BERNSTEIN

MENDELSSOHN'’S PianoConcerto

No. 1 played by EMIL GILELS And the Kroll
Quartet plays MENDELSSOHN'S OCTET FOR
STRINGS ¢ ANALYS!S RECORD BY THOMAS SCHERMAN

TCHAIKOVSKY'’S “Pathetigue” Symphony
conducted by LEONARD BERNSTEIN with The Stadium Con-
certs Symphony Orchestra s  ANALYSIS RECORD BY MR. BERNSTEIN

—
You will enjoy MUSIC fézr more...

if you know what to listen for

THE SENSIBLE IDEA: You receive the complete performance of
a great work of music presented on two sides of a 12-inch 3315
R.P.M. long-playing record. With it (when you want it) is a 10-inch
record of comment and musical illustrations which will show you
what to listen for, in order to enhance your enjoyment of the music.

BY RUSSELL SMITH

STRAVINSKY'’S Firebird Suite
conducted by GEORGE SZELL with the Music
Appreciation Symphony Orchestra © ANALYSIS RECORD

—_—

BRAHMS’ Second Symphony

conducted by ALFRED WALLENSTEIN with the
Los Angeles Philharmonic Orchestra
ANALYSIS RECORD BY THOMAS SCHERMAN

TRY A ONE-MONTH PROVISIONAL SUBSCRIPTION

LL THE ABOVE are recent Music-
AppreciaTioN recordings, and
since they all demonstrate, in an ex-
citing way, the Music-APPRECIATION
Recorns idea, we will be happy to
send you any two sets for the price
of one.

The regular price of each of these
two-disc recordings is $3.90 (plus a
small mailing charge). One disc is
a 12-inch performance record, the
other is a 10-inch analysis record.
Should you want to receive other
great works of music performed and
analyzed in this way, you can allow
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this one-month provisional subscrip-
tion to continue for as short or as
long a time as you please. If, how-
ever, the idea, after this demonstra-
tion, does not come up to your expec-
tations, you may cancel immediately.

If you decide to continue you will
not be obligated to take any specific
number of records. A different work
is announced in advance each
month, described interestingly by
Deems Taylor. As a subscriber you
may take only those you are sure you
want for your permanent record
library.

PLEASE RETURN ONLY IF YOU HAVE A 33!/, R.P.M. RECORD PLAYER

MUSIC-APPRECIATION RECORDS
¢/o Book-of-the-Month Club, Inc.
345 Hudson Street, New York 14, N. Y,
Please send me at once the two 12-inch 33'4 R.P.M. Dem-
onstration Records I have indicated below, together with
their 10-inch Musical Program Notes Records, billing me
$3.90, and enroll me in a one-month Trial Subscription to
MUSIC-APPRECIATION RECORDS, with the privilege of canceling
at any time. I understand that, as a subscriber. I am not
obligated to buy any specified number of records. but may
take only those I want. Also. I may cancel my subscription
after hearing the Demonstration Recordings, or any time
thereafter at my pleasure.
[] Beethoven’s **Eroica’”
[] Tchaikovsky's Fifth

R10-1

[] Beethoven’s Violin
Concerto

Symphony [] Ovorak’s Symphony
[[] Mendelssohn’s *‘Scotch’” [] Mendelssohn's Concerto
Symphony [] Tchaikovsky's

[] Brahms® Violin Concerto

‘‘Pathetique’*
[] Stravinsky's Firebird Suite

[J Brahms® Symphony No. 2

Mr.

hbﬁ::s (Please Print Plainly)

ADDRESS

(03 & 1a' GO Postal Zone No. STATE oo

(1f any)

Record prices are the same in Canada. and the Club ships to Canadian
members without any charxe for duty, through Book.-of-the-Month Club

«Canada),’ Ltd. MARS?
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In the new Rek-O-Kut

Turntable Arm . ..
something exciting has
1 taken place! Here at

L4 \ last is lateral and

_' vertical freedom-from-
:\ » friction achieved by no
' other . . . distortionless
- tracking ... and an
exclusive micrometer-
action counterweight
allowing easier, more
accurate styvlus
pressure adjustment!

A-120 for records
up to 12" $26.95

A-160 for records
up to 16” $29.95

slightly higher West of Rockies

K-0-KUT

TURNTABLE ARM

Poi, Pending

¢« Friction-free lateral
motion achieved by
unitized sealed-in
twin-bearing pivot.
Friction-free vertical
suspension between
1mm chrome-steel
bearings . .. sealed in
the cross-shaft!

No need for a stylus
pressure gauge! With
cartridge mounted and
arm in state of balance
...turn micrometer-
action counterweight to
build up stylus pressure.

See your dealer. Write for Catalog and FREE strobe disc

(A K-0-KUT COMPANY, INC.

38-01 Queens Blvd., Long Island City 1, N. Y.

EXPORT: Morhan Exporting Corp., 458 Broadway, N. Y. 13, N Y
CANADA: Attas Radio Corp., 50 Wingold Ave., Toronto 10, Ontario

wWwWwW americanradiohistorv com

| Church to his own ends

LETTERS
Continued from page 6

neither Verdi nor Puccini indulged
in such haphazard theater. Verdi's
carnival chorus gives dramatic con-
trast to the slow dying of Violetta
Contrast is one of Puccini’s ends, but
he also is interested in (a) establish-
ing the atmosphere of the surrounding
city and country, and (b) in proving
that things are not what they seem.
Tosca, as no other of Puccini's operas,
carries this philosophic burden: things
are not what they seem. From the
Magdalene who is not a Magdalene,
Cavaradossi’s  misinterpretation  of
I'Actavantr’'s constant “prayer,” Tosca's
misinterpretation of the fan, to the
final execution ‘come Palmiers”
Puccini maintains the difference be-
tween illusion and reality. It is only
after he tells us that Scarpia uses the
that the
priests reveal political secrets heard in
confessional, that the Church is op-
posed to Cavaradossi both as agnostic
and as revolutionary, it is only then
that he presents us with a triple irony
by introducing the “extraneous” Te
Deum: (a) the celebration for a fake
vicrory (also the reason for the Act
IT cantata), (b) the counterpoint of
Scarpia and piety, (c) the realiza
tion that Scarpia and this politic piety
are really on the same side. The
church bells which accent Scarpia’s
fanning of Tosca’s jealousy are sud-
denly reduced to the bell which he
uses to summon his man Sciarrone.
Hence the matin bells at the begin.
ning of Act III not only define Rome
about the Castel Sant’ Angelo, but also
symbolize the continuing power of
authority, authority that does not die
near the divan with Scarpia; Puccini
uses these matin bells to crush and
oppress the delicate Tosca themes at
the opening of the act. The “ex-
traneous” shepherd boy’s song does
more than “strike a mood of melan
choly.” Like the matin bells, it is
ironic, heralding a dawn which is
really not a dawning but an end
Also like the matin bells, it points
up the exterior world, in this case
the nearness of the valleys and the
flowers of which the lovers sing but
which they never reach. . . .

If space permitted, one could go
on refuting Mr. K’s blunt distor-
tions. . . . But there is one amazing
judgment in the article, over and
above those mentioned. First, Mr. K.

| says that Tosca is not “gracious mu-
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sically”; then he goes on to declare
that the musical texture is “consist-
ently, throughout, of café-music ba-
nality.” When one has heard the
music of Tosca . . . and then reads
this article, one can only wonder what
enchanted bistros Mr. Kerman fre-
quents, in what magic coffeehouse
does this our Kerman feed.

Eric Rothstein

W. Newton, Mass.

SIR:

I should like to take exception to the
article “The Trouble With Tosca” ap-
pearing in the September issue of
your magazine. . . .

In reference to the statement about
the closing scenes of Otello and Tosca,
in which Mr. Kerman says in effect
that Puccini did not capture the
quality of ominous hush that Verdi
employed — isn’t that presupposing
too much? It is my opinion that the
two scenes are poorly compared (if
indeed they are as comparable as the
author says), and it's quite possible
that the effect of melancholy employed
by Puccini which the author feels is
so inappropriate is far more appro-
priate to the scene than an “ominous
hush.” In Otello, the composer was
contemplating the destruction of the
heroine by the hero— of the wife by
her husband — as he made use of the
“Willow Song” and similar music in
this act. That in itself would seem
to call for a different type of music
than that written for the impending
fate of Cavaradossi who was to be
put to death in an impersonal way —
and what could be more impersonal
than a firing squad —by the direc-
tion of one (Scarpia) who was his
sworn enemy.

As for the “Shepherd’s Song” —
when 1 attended a recent production
of Tosca 1 felt that the introduction
of this song served to offset the
mounting tension of the opera, and
in part, to bring home to the audi-
ence the fact that life “outside” went
on quite as usual in spite of the
momentous happenings to the prin-
cipal characters. . . .

There are other points upon which
I could touch, but there seems to be
little need of defending the music
which to many of us speaks so well
for itself. If the author did not so
plainly show his scorn for the genius
of Puccini— if he had not made the
unfortunate choice of such words as
“simpering,”  “coarse,”  “arbitrary,”

Continued on page 11
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Deluxe 24-Watt Amplifier. *Space-Saver”
design; response, + 0.75 db, 20-40,000
cps; 12-position compensation; variable
damping; loudness control; rumble filter;
tape head input; hum balance. U.L. Ap-
proved. Shpg. wt., 30 1bs. Net.. . .$94.50

ONLY

i

"Bantam’’ 12-Watt Amplifier. Response.
+ 0.5 db, 20-20,000 cps; 3-position com-
pensation; variable damping; loudness
control; built-in preamp; tape head input;
7 inputs; "‘Space-Saver' design. U.L. Ap-

<, on Famows kmight Hi=Fi

THE VERY FINEST FOR LESS:

Knight Custom components are built to ALLIED's
own special high standords to deliver outstanding
musical quality with distinguished appearance
at money-saving minimum cost. Each unit is
unconditionally guaranteed for one full year.

$9950

Deluxe Basic FM-AM Tuner. Matches De-
Luxe amplifier; AFC; tuning meter; tuned
RF on FM and AM; FM discriminator;
2 cathode followers; exceptional sensitiv-
ity. FCC Approved Radiation; U.L. Ap-
proved. Shpg. wt., 17 lbs. Net. .. .$99.50

74

""Bantam'’ Basic FM-AM Tuner. Matches
“Bantam” Amplifier; AFC; FM limiter
and discriminator; output level control;
RF stage; high sensitivity; temperature-
compensated oscillator. FCC Approved

.$64.50 Radiation; U.L. App. 13 lbs. Net. .$74.50

proved. Shpg. wt., 18 lbs. Net

“*Uni-Fi'' Tuner-Amplifier Combination.
Single chassis construction; complete FM-
AM Tuner, Preamplifier and Amplifier all
in one; compact, 4 x 15x 1014"; 10-watt
amplifier has every advanced feature;
FCC Radiation Approved.

“'Uni-Fi" chassis only. 17 Ibs. Net.$104.95

“Uni-Fi” complete in "‘Space-Saver’’ cab-
inet.21lbs. Net................ $109.95

LOW-COST knight PHONO SYSTEM
ONLY

Top value in a fine Hi-Fi
Sl 7450 music system. You save
$18.32 over cost of individual
components. No cabinets required. In-
cludes Knight "Bantam’’ amplifier; E-V
Baronet Speaker System (specify limed
oak or mahogany finish); Webcor 1632-
27A Changer with G.E. RPX-050A Tri-
— ple Play Cartridge (dual sapphire styli).
Preamp-Equalizer. Lowest-cost Easy installation. Shpg. wt., 67 Ibs.
self-powered preamplifier. 3- 94 PA 600. Complete System.. . .$174.50
position compensation; rumble
switch; loudness switch; + 1 db,
30-30,000 cps. U.L. Approved.
Shpg. wt., 8 Ibs. Net $44.50

ALl PRICES NET, F.O0.B. CHICAGO

ALLIED RADIO

Ama 5 Mi-Fi Caaler g
ALLIED RADIO CORP., Dept. 49-A.7

|

FREE 100 N. Western Ave., Chicago 80, lil. :

ALLIED’S 1957 | Ship the following KNIGHT Hi-Fi equipment |

356-PAGE CATALOG = A toned |

|

Send for this valve- | [ Send FREE 356-page ALLIED 1957 Catalog |

packed catalog fea- I 0 I

turing the world's largest selection of Name. 1

Hi-Fi [ ts and syst , as well | Address |

as everything in Electronics. | cit o S I
ity. Zone.

Write for your copy today. e e e e s e e e e e ————
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The AR-2 speaker system uses the same acoustic suspension principle
as the AR-1. Because of this fact it is able to achieve a performance
quality which, by pre-acoustic suspension standards, is associated with
a price range several times higher than its 96.00.*

*in birch or mahogany; othcr finishes 89.00 and 102.00

SUGGESTED PRICE RANGE FOR INSTALLATIONS USING THE AR-2

o e e S s —— : - . R — —
COMPONENT PRICE
AMPLIFIER (10-30 clean watts, complete 3
with controls) s S15--8125
5
RECORD PLAYER (changer or manual) $ $40 - - $60
3
CARTRIDGE(S) (diamond needle for LP) E $20 - - $45
Q
TUNER ¥ $70--5100
K
AR-2 SPEAKER SYSTEM (Complete with $89 - - $102
enclosure; size
1315”7 x 11%” x 24”)
$294 - - 5432
(phonograph only,
$224 - - $332)

Literature on request from:
ACOUSTIC RESEARCH, INC. 24 Thorndlke Street Cambridge 41, Mass.

HiGH FIDELITY MAGAZINE
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LETTERS
Continued from page 9

‘pointless,” “Puccini’s failure,” etc, 1
would feel that this article had con-
siderably more merit. It seems to me,
however, that these are much too
strong and harsh terms to use in de-
scribing the contribution of a man
so gifted in glorious musical expres-
sion. . . .

Mys. Frank L. Mayer

Denver, Colo.

Mr. Kerman replies to Mr. Rothstein
and Mrs. Mayer:

The essential point, at the end of my
article, was that Tesca is a cheap piece.
Comparison with Orello as a “standard
of greatness” seemed to me to make
this point more graphic, that’s all. That
composer X also wrote junk at the age
of forty is no more relevant than the
fact that composer Y is still writing
junk at sixty, or that composer Z wrote
four operatic masterpieces before his
death at thirtysix. Also beside the
point. unfortunately, are my private
estimates of Traviata (positive) and
Turandot (negative). [Not so private:
see Mr. Kerman’s book, Opera as
Drama. Eds} 1 attacked Tosca
rather than [ Vespri Siciliani because
many people nowadays take it so seri-
ously, thereby calling into question the
“standard of greatness” that Mr. Roth-
stein discerns in Otello.

I am quite unmoved by Mr. Roth
stein’s ingenious analysis of Tosca as an
essay in illusion, and would plead with
him to stop using his head and listen
to the piece in its own immediate terms.
A philosophical burden? you might
as well admire, in a grade-B Western,
a subtle allegory of the heroism, bru.
tality, gentleness, and aggression of the
frontier spirit dormant in the soul of
urban America. But the coarseness of
presentation stultifies such an inter-
pretation — which  brings me to my
central disagreement with both cor-
respondents. 1 do not see anything
glorious in Puccini’s musical expres-
sivity. It strikes me as tawdry. flat,
faint, and corny. My standards. once
again, are Otello, and Figaro, Boris,
Orfeo, Tristan. . . .

The “Shepherd’'s Song,” as I re-
marked, “might have been incorporated
dramatically.” But the music that
Puccini wrote here is flabby; flabbiness
has nothing to do with irony (Mr.
Rothstein’s interpretation) or imperson-
ality (Mrs. Mayer's). The adjectives
cited by Mrs. Mayer were chosen with
care: The musical continuity at the
end is, take it from me, “coarse and
arbitrary”; Tosca does, in the most pre-
cise meaning of the term, “simper” in
Act I. Mrs. Mayer's letter comes from
the heart rather than from the head,
and [ am in a way sorry to have pained
her by the tone of my article. But

Continued on page 15
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FAIRCHILD

DESIGN

We're often asked —“How will the use of the Fair-
child Arm in conjunction with the Fairchild Cart-
ridge increase the performance of my high fidelity
system?” Since the 280A Arm is the housing best
designed for this famed cartridge, the results will
be immediately apparent to the critical listener.

It will reduce the fundamental resonance which is
determined by the mass of the arm and the com-
pliance of the cartridge.

It will result in excellent tracking of the most
heavily recorded passages.

It will minimize side thrust and hence reduce
distortion.

It will allow complete freedom of motion without
vibration or erratic performance.

It will reduce tracking error to a minimum.

It will provide unusual features of convenience and
ease in handling.

Most important, it will assure superb sound.

There is no question that a speaker
housing is almost as important

as the speaker itself. Similarly,

the housing for the cartridge is

equally important but often overlooked.
The Model 280A Arm, the result of
much experimentation and fundamental
research™ can properly be classified as
professional in performance, yet

is modestly priced at only $33.95.

sJournal of the Audio Engineering Socicty,
Volume 2, Number 8, July, 1954.

Find out what to look for in a transcription arm.

Write Department 'S for free illustrated booklet
"HOW GOOD IS YOUR ARM.”

FAIRCHILD

RECORDING EQUIPMENT COMPANY
10-40 45th Avenue, Long Island City 1, New York

www americanradiohistorv com

II


www.americanradiohistory.com

ENJOY THE DIFFERENCE SOON! N

ElecBoY61eE HIGH FIDELITY EQUIPMENT IS AVAILABLE AT:

ALABAMA
Anniston:
Raplo Dis. & SuepLy Co.
125-27 W, 10th St.

Birmingham:
TANNER ComMm. Co.
304 N, 26th St.

Tuscaloosa:

ScoTT RECORDING LaB.
Municipal Airport

ARKANSAS
Little Rock:
Moses MELODY SHOP
311 Main St.

CALIFORNIA
Bakersfield:
BAKERSFIELD AUDIO &
ALARM DEVICES

2531 F st.
Burbank :
VALLEY ELECTRONIC
surerLy Co.

1302 W. Magnolia
Hollywood:
HOLLYWOOD ELECTRON-

cs
7460 Meclrose Ave.
WESTERN StaTEs ELEC-
TRONICS
1509 N. Western Ave.
Inglewood :
INGLEWOOD ELECTRONIC
SUPPLY
836 S. LaBrae Ave.
Newarx Erectric Co.
4736 W. Century Blvd,
Lodi:
GurmitL's Ht Fi
22 S. School St.
Los Angeles:
CRENSHAW Hi1-F1 CENTFR
107 Santa Barbara Pi.
HENIV RADIO
1240 W, Olympic
Menlo Park:
HiGH FioeLry UNLIM-
ITED
935 El Camino Real
Oakland :
Coast ELECTRONICS
4166 Broadway
Pasadena:
Dow Rabto INC.
1759 E. Colorado St.
HIGH-FIDELITY HOUSE
536 S. Fair Olkl
San Bernard
Houvwooo Hl -F1 Stop
1839 E
San Fr-nclu:o:
THE_LISTENING PosT
2290 Filmore St.
SaAN FraNncisco Rabio
SupPLY
1284 Market St.
SION RaDlO Sup-

I32| Mission St.
San Rafacl:
CATANIA SOUND

1607 Fourth St
Santa Ana:

LOWENSTEINS

1508 S. Maln St.
Sants Monica:
CLEF TELEVISION

1642 Occan Park Bivd,
Van Nuys:
VALLEY ELEmONIC
SurrLy

l7647 Sherman Way

COLORADO

Colorado Springs:
DEITs Bros.

119 E Plkel Peak

nver
ALL!GIO Music SHOP

NC.
262 Fillmore St.
THE CHas. E. WELLS

Music Co
1629 Callromla St.

. V. Hi
‘1624 Broadwly
A Hi1

‘a34 l6( Sl.
Lrovp's Hi-Ft RECORD

SHOP
6110 E. Colifax

CONNECTICUT
Hartford:

BELMONT RECORD SHOP
163 Washington St.
MARGOLIS HiGit FIDEL-

1TY STUDIO
28 High St.

Litchfield:

THE MuUSIC SHED INC.
Trader Lane

New Haven:

DAVID DEAN SMITH
262 Eim S1.

RADIO SHACK CORP.
230 Crown St.

New London:

DOUGLAS AUDIOTRONICS
IS Maple Terrace

West Hartford:

AUDIO WORKSHOP INC.
1 South Main St.

DELAWARE

Wilmington:
RADIO ELECTRIC SERVICE
Co. OF DELAWARE

3rd & Tatnall
WILMINGTON ELECTRIC
SPECIALTY CoO., INC.

403405 Declaware Av.

12

DISTRICT OF
COLUMBIA
Washington:
ELEmONIC WHOLESAL-
ERS, IN
2345 Shcrman Avenue,
N.w

FLORIDA
Fort Lauderdale:
CERTIFIED ELECTRONIC
DISTRIBUTORS INC.
2606 S. Fed. Highway
Gainesville::
GODDAID-GAI‘NE!—

IN
1031 S Maln St.
Melbourne
MCHOSE Eu:c‘rlomcs
640 New Haven Ave.
Miami:

FLAGLER RaDIO CO.. INC.
1068 W. Flagler St.
HIGH FIDELITY ASSOCI-

ATES

3888 Biscayne Bivd.
Orlando:
GODDARD-ORLANDO

631 W, Central Ave,
Tampa:
GODDARD-TAMPA [nc.

601 S. Morgan St.
West Palm Beach:
GODDARD DISTRIBUTORS,
INc.
1309 N. Dixic
THE HoUSE OF HIGH F1-

DELITY
205 Datura St.

GEORGIA
Atlanta:
HigH FIDELITY S. S. S,
-610 Pcachtree St.
Augusta:
THE SOUND CENTER
1824 Walton Way

ILLINOIS
Bloomington:
MiLLer Music Co.

417 N. Main St.
Mouuic SeeciacTies Co.
1005-1007 W. Wash

Broadview:
Hi1-F1 UNLIMITED
1305 Roosevelt Rd.

811 W, Sprlnlﬂcld
Chicago:
ALLIED RADIO CORP.
100 N, Western Ave,
ARTHUR NAGLF INC,
913 E. 55th St.
ATRONIC CORP,

PEDITERS,

INc., The Hi-Fi Center

2909 W. Devon Ave,
NEwARK ELECTRIC CoO.

223 W. Madison St,
PREMIER RADtO

3239 W. North Ave.
SCHWARTZ Bros. Hi-Fi
STUDIOS

1215 E. 63rd St,
VOICE & VIsION, INC,

927 N. Rush Su.
Riverdale:
AUDIO DISTRIBUTORS

14218 S, Indiana Ave.
Rockford:
H & H ELECTRONIC SUP-
PLY, INC.

506-510 Kishwaukec

INDIANA
Elkhart:
Flucx ELECTRIC & TV,

520 S. Main St.

ary :
VILLAGE HOME APPLI-
Ance Co., INC.

3592 village Court
Hammond :
HALL'S TELEVISION SER-

VICE

7430 Calumet Ave.
Endianapolis:
GOLDEN Ear

15 E. 16th St.
GRAHAM ELECTRONICS
SUPPLY

102 S. Pennsylvania
South Bend:
Frick ELEcTRIC & TV,
INC.

1001 Maln St,
West Lafayette:
GOLDEN Ear

108 Northwestern Av,

IOWA

Burlington:
ELECTRONIC ENGRG. AND
SuprLy Co.

F. & M. Bank Bldg.
Cedar Raplds:
Iowa RaDi0 SUPPLY Co.

719 Center Point Rd.,

N.E.
Des Moines:
Iowa SOUND SERVICE
1210 Grand Ave.
lowa Clty:
WOODBURN SOUND SER-

VICE
218 E. College St

KENTUCKY
Louisville:
GOLDEN EaAR
610 S. Third St.
UNIVERSAL RADIO SuUP-
pLY Co.
533 S. 7th St

LOUISIANA
New Orleans:
Hi Fi, INC.
3303 Tulane Ave.
THE Music SHOP INC.
4215 S. Claiborne Ave,
Shreveport:
HIGH FIDELITY CENTER
2530 Linwood Ave.

MAINE

Bangor:

ANDREWS Music HOUSE
118 Main St.

Lewlston:

DEORSEY's RECORD SHOP
23 Lisbon St.

Portland:

H. D. BURRAGE & Co.
92 Exchange St.

CANFIELD FLEXIFONE CO.
57 Pordand St.

MARYLAND
Baliimore :
Hi1_F1 SHoP

2 N. Howard St.
Park Rapio & T.V. Co.
CUSTOMCRAFT SOUND
STuDIOS

106 W. Fayelte St.
SImKis Music

4010 Glengyle Ave.
Salisbury:

RADIO ELECTRIC SERVICE
Co. OF DELAWARE

MASSACHUSETTS

Boston:

CRAMER ELECTRONICS
811 Boyliston St.

ELECTRONIC CENTER INC,
107 3rd Ave, N.
Hi-F1 SouND
69 S. 12th St.
PAUL A, SCHMITT MUsIC

88 S. 10th St.
Rochester:
;llon FIDELITY SOUND
TU
115 MII St S.E.

MISSISSIPPI
Pass Christian:
THE Music Box
121 Davis Ave,

MISSOURI
Kansas City:
Davip BEATTY CusTOM
Hi Ft & TV
1616 W, 43rd
{Westport Rd.)
St. Louis:
NAPPER RaDIO Co.
3117 Washington Ave,
VAN SickLE Rabio Co.
1113 Pine St.

NEBRASKA
maha:
HOUSE ofF Ht Ft
4628 W, Dodge
OmMaHA APPLIANCE Co.
18th and St. Mary's

NEW HAMPSHIRE

Concord:

Evans RaDIo INC,
Route 3A. Bow Jct.

NEW JERSEY
Eatontown:
H!GH FIDELITY SOUND
CENTER
Route No. 35
Mountainside :
FEDERATED PURCHASER,

DEMAMBRO RADIO Sup- INC.

pLY Co. 1021 U.S, Highway 22
1095 Ci w. Ave. M s

LAFAYETTE RabDio PERDUE RaDto Co., INC,
110 Federal St. 8 S. Park St.

RADIO SHACK CORP. Newark:

167 washington St,
YANKEE ELECTRONICS
257 Huntington Ave.
Cambridge :
Hi Ft Laps
1077 Mass. Ave.
Holyoke:
TEL-O-WIRE SOUND Co.

NC.
37 Raliroad St.
Lawrence:
YOUNG & YOUNG OF
LAWRENCE INC.
198 Broadway
Pinsfield:
SAMMY VINCENT's INC.
23 North St.
Springfield ;
SOUNDCO ELECTRONICS
147 Dwight St,
Weilesley :
THE Mustc Box
58 Central St.
Worcester:
G. waLters Co.,

1308 Grafton St.

MICHIGAN
Ann Arbor:
H1 F1 STUDIO
1317 S. Unlveully Av.
Battle C
ELLmONlC SuPPLY
CORPORATION
94 Hamblin
Birmingham:
MCCALLUM & DEAN
409-11 E. Maple Ave.
Derrolt:
Aupi0 House INC.
19771 Conant
HACO DiSTRIBUTING CoO.
9730 Burnetie St. at
Grand River Ave.,
Hi-F1 STUuDI10S
8300 Fenkell
. L. A, LABORATORIES
7375 Woodward Ave.
PECAR ELECTRONICS
10729 Morang
SIHLER'S RADIO SHOP
INC.
15822 Grand River
East Lansing:
CAMPUS MUSIC SHOP
106 W, Grand River
Ave,
Manistee:
GARDNER ELECTRONIC
SUPPLY
25% River St.
Saginaw:
Aunio comMm. Co.
1511 Janes St.
St, Joseph:
R. A. HOWARD-CUSTOM

Hi F1
2938 Niles Ave,
Sault Ste. Marie:
JOHN P, LEBLANC
321 E. Spruce St.
MINNESOTA
Minneapolis :
AuUDIO KING CoO.
1827 E, Lake St.

FEDERATED PURCHASER,

NC.
114 Hudson Si.

HUDSON RaDIO & TV
35 Wiltiams St,

LAFAYETTE RADIO

139 w, Second St,
Sopringfield
CREATIVE Aupio

40 Briar Hills Circte

NEW MEXICO
Albuquerque :
Hi-Fi EQUIPMENT INC.
816 San Matco S.E.
THE Hi-Ft House—
SOUND ENGRG. & EqQuip,

30II Monte Vista
Bivd. N.E.

NEW YORK
Albany:
IHI -FIDELITY CENTER,

324 Cemral Ave,
Brooklyn
B:Nluw ELECI'IONICS
Corp.
485 Coney Island Av,
BROOKLYN Hi-Ft CENTER
836 Flatbush Ave.
flalo:
BUFrALO AUDIO CENTER
161 Genesce St,
FRONTIER ELECTRONICS,

NC,
1505 Maln S1,
Hempstead:
IsLAND Aupto Co. INC,
414 Fulion Ave,
NEWARK & LeEwis
43 Maln St.
Jamaica:
AUDIO EXCHANGE
159-19 Hillside Ave,
Jamestown :
WARREN RaDIO INC,

Auow Eu(-rxomcs.

525 Jericho Turnpike
New York:
ARROW ELECTRONICS,

NC.
65 Cortiandt St,
ASCO SOUND CORP.
15 Wul 45th St (3rd

loo!
CONSOLIDA‘[ED Rap10
SALES
768 Amsterdam Ave.,
FEDERATED PURCHASER,

66 Dey St.
GRAND CENTRAL RaADIO
INC,
124 E. 44th St,
HaRVEY RaDIO Co., INC.

103 W. 43rd St,
HEINS & BOLET

68 Cortlandt St,

HUDsON RaDio & TV
48 West ddth St.
HUDSON RADIO & TV
2§2 Fulion S1. N,
LEONARD RADIO INC.
69 Cortlandt Si.
MIDWAY RaDIO & TV
Core.
60 West 45th St.
MiLO RADIO & ELECTRIC
Coi

RP.
200 Greenwich St,
LAFAYETTE RADIO
100 6th Street
SUN RADIO & ELECTRON-
tcs Co. INC.
650 6th Ave.
TexMiNAL Rabio Co,
85 Cortiandt St.
Red Hook :
HARTER, INC.
10 S. Broadway
Rochester :
ROCHESTER RaDIO SUP-
prLY Co.
600 E. Main Si.
Schenectady :
House oF HARMONY
1034 Eastern Ave.
Syracuse :
CAMBRIDGE ELECTRONICS
530 Wescott St.
He Fl Muslc SHOP
582 S. Salina St.
W. G. BROWN SOUND
EQuiPMENT CORP.
349 E. Onondaga St.
Troy:
TroiAN ELECTRONIC
SupprLy Co. INC
1s Mlddlcburnh St.
Utica:
ELECTRONIC LaBS & SUP-
pLy Co.
1415 Oriskany St.. W
White Plains:
HIGH FIDELITY CENTER
7 Mamaroneck Ave.
Woodslde. L.I.:
Boro ELECTRONICS INC.
69-18 Roosevelt Ave,
Yonkers:
WESTLAB
2475 Ceniral Ave,

NORTH CAROLINA
Charlotre
DixiE R ADIO SUPPLY CO.
INDUSTRIAL ELECTRONIC
DIVISION
1431 Bryant S1.
SHaw DISTRIBUTING CoO.
205 W. First S1.
Hendersonville :
BRADLEY ENTERPRISES
Haywood Rd. (4 miles
N.W, of Henderson-
vilte)
Rocky Mount:
W, C. Rap & Co.
i43 S. Main S1.
Winston-Salem:
DALTON-HEGE RaDIO
SuppLY Co., INC
912 W. Fourth St.

NORTH DAKOTA
Worter ELECTRONIC CO.
402 N. P, Ave.

OHIO
Akron:

OLSON RADIO W ARE-
HOUSE, INC.
73 E. Mill St
Ashtabula:
MORRISON'S RADIO SUP-
Y

PL
321 Center Su.

Canton:

GEORGE F. EBEL Co.
3017 Cleveland Ave,
N.w,

Cincinnati:
Cunom RAFTERS AUDIO

22(9 Gilbert St.
Cleveland:
AUDIO CRAFT CO.

2915 Prospect Ave,
PROGRESS RADIO SUPPLY

Co.

413-415 Huron Road
Columbus :
ELECTRONIC SUPPLY
Corp.

134 E. Long St.
SHAFFER Music Co,

849 N. High S,
Dayton:

CusTom ELECTRONICS
N

C.
1000 S, Main St
THE STOTTS: b RIEDMAN

Co.

135 E. Second st.

Taoledo:
Jamiesons® HI-FIDELITY
840 W, Ceniral

Youngsiown:
RaDIO & TV PARTS INC,
230 E. Boardman Si.

OKLAHOMA
Okiashoma City:
RADIO & SounD CLINIC
1239 W, Main

SONOTEC S.A., La Gran Avenida, Sabana Grande. Caracas, Venczuela.
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OREGON
Portland:

BURKF-ARENZ MusiC Co.
(formerly L.D.Heater Co.)
1001 S.W. Morrison

Salem:
CEeCiL FaRNES Co.
440 N. Church St,

PENNSYLVANIA
Allentown:
Imenn PURCHASER,
NC

1115 Hamilton St.
RADIO ELECTRIC SERVICE
Co. of Pa

1042 Hnmlllon St.

ter:

é .C. RADIO SUPPLY

Easton:
RADI0 ELECTRIC SERVICE
Co. OF Pa. INC.
916 Northampton St.
Erie:
WARREN RaD!O, INC,
1315 Peach St
Johnstown:
TELEVISION & RaDIO
Parts Co.
226 Main St.
Lancaster:
GEORGE D. BARBEY Co.
622 Columbia Ave.
non:
GEORGE D. Bareey Co.
821 Quentin Road
Lewiston:
ALvO ELECTRONICS Dis-
TRIBUTORS, INC,
Meadyville:
WARREN RADIO, INC.
1057 S. Main
New Kensingion:
RPC ELectroNics Co,
1102-1106 2nd Ave,
Philadelphia:
ALMO Rapio Co.
509 Arch St
A. C. Rapi0 SuppLY Co.
1539 Passyunk Ave.
FRIEND'S WHOLESALE
DISTRIBUTO!
614 Arch St.
RADIO ELECTRIC SERVICE
Co0.0F PENNA.. INC. HIGH
FIDELITY AND COMMER -
CIAL SOUND STUDI0O
709 Arch St.
RADI10 ELECTRIC SERVICE
Co. OF PENNa., INC,
3412 Germaniown Av,
RADIO ELECTRIC SERVICE
Co, OF PENNA., INC.
5930 Market St,
Pitesburgh:
. V. MaNSFELD Co,
937 Liberty Ave.
RADIO PaARrTS Co.,
929 Liberty Ave.
RaDIO ParTs CoO.. INC.
6339 Penn Ave,
Pottstown:
GEORGE D. BARBEY Co.
205 N. York St.
Reading:
G!ono: D. Barsev Co.,

2nd & Penn Sts.
State College:
ALvO ELECTRONICS Dis.
TRIBUTORS INC.

103 S. Pugh St.
Wynnewood :
SHRYOCK HiI-FIDELITY
RaD10 & TV Co.

Bonwlt-Teller Bldz.
Willlamsport :
ALVO ELECTRONIC Dis-
TRIBUTING Co.

240 Pine St.
York:
RADIO ELECTRIC SERVICE
Co. OF DELAWARE

RHODE ISLAND
Providence:
AUDIONICS CO, NEw ENG-
LAND’s Hi-FiI CENTER

790 N. Main St.

U. S. Route No. 1

SOUTH CAROLINA
Columbia:

olumbia:
Dixie RADIO SUPPLY Co.
INDUSTRIAL ELECTRONIC
Division

1628 Laurel St.

TENNESSEE
Kingsport:
RADIO ELECTRIC SUPPLY
245 E. Market St.
Knoxville:
MCCLUNG APPLIANCES
310 Georgia St.. N.E.
Memphis:
FERGUSON'S RECORD

HOP
2837 Poplar Ave,
TEXAS
Austin:

HIGH FIDELITY INC.
3004 Guadalupe St,
Beaumont:
THOMPSON AUDLO CTR,
1090 Alma at Park
Dallas:
CRABTREE'S WHOLESALE
Rabio
2608 Ross Ave.

El Paso:
Er Paso Aupio CenTR
103 E. Main S1.
Fort Worth:
AUDIO ASSOCIATES
2804 Race S1.
RAE GANTT
EQUIPMENT Co.
1300 Throckmorton St,
Houston :
AUDIO CENTER INC,
1633 Westheimer
WRYE Co.. LTD.
2410 W, Alabama
Port Arthur :
?IOH FIDELITY SOUND

2122—7th St,
San Antonio:
ThE HIGH FioeLmy
HOUSE, VANDERGRIFT
Aubio Co,

4106 San Pedro

UTAH
Salt Lake City:
DESERET Book C
44 E. So. Temple st

VERMONT
Rutland :
FLEETWOOD SOUND STU-
DIO
285 S. Main S1,
OAKMAN ELECTRIC SUPe
Y

PL
12 Wales Si1.

VIRGINIA
Bristol:
BRISTOL RADIO SUPPLY
CoRre.

31 Moore S1.
Charlottesville :
CHARLOTTESVILLE MUSIC
CENTFR

105 E. Main St,
Norfolk :

ELE(E:TIONIC ENGINEER-

'N316 W. Olney Road
WASHINGTON

Seattle:
OLYMPIC ENGINEERING

2008 Westlake Ave.
Spokane :
House oF HIGH FIDELITY,
vSaLESINC.
1021 W. First Ave,

WEST VIRGINIA
Charleston:
ELECTRONIC SPECIALTY

0.
Virginia St. W, at Park

WISCONSIN

Janesville:
THE AUDIO SHACK

1208 Milwaukee Ave,
Madison:
Txe Hi F1 CORNER

State at Gorham
Milwaukee:
THE Hi-F1 CENTER, INC.

4236 W, Capito! Drive
PHOTOART VISUAL SERV-

ICE,
840 N. Plankinton

CANADA

New Brunswick:
St. John:
THE NEW BRUNSWICK
Rabio Co.

7-11 Germain St.

Nova Scotia:
Halifax:
CONSOLIDATED SUPPLY
Co. L1D,

Ontario:
Kitchener:
Perrer_Sounp EqQuipe
MENT Co.

Ottawa:
CANADIAN ELECTRICAL
SuppLy Co.. LTD.

836 Somerset W,
Toronto :

Bay-BLoOR RaD10

1206 Bay S1.
CANADIAN ELECTRICAL
surpry Co, LTD.

522 Yonge St.
ENGINEERED SOUND Sy$~
TEMS LTD.

169 Kipling Ave., S.

Quebec:
Montreal:
CANADIAN ELECTRICAL
SuprLy Co., LTD
275 Craig St. w,
EXCEL DISTRIBUTING INC.
St. James S1. W,
PAYETTE RADIO LIMITED
730 St. James S1. W,
Tue RaDIO CENTRE
Craig at St, Urbain
Quebec:
MAURICE ST.-CYR
706 Bivd. Charest East

HiGH FIDELITY MAGAZINE
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THERE |5 A DIFFERENCE IN
HIGH-FIDELITY EQUIPMENT!

HEAR IT! SEE IT! IT'S

EleilhoYoree

Hear whole octaves others miss! Look at the clean, functional
lines which are the outward indication of inner quality. That’s
the result of “Listeneering” engineering by Electro-Voice.

All authentic high-fidelity equipment reproduces sound pleas-
antly. But to recreate living “presence,” choose Electro-Voice
as experts do. In the Aristocrat folded-horn corner enclosure
and related equipment shown, you have an integrated three-way
system which gives you amazingly wide tonal range without
distortion. The enclosure with 12TRXB triaxial speaker, the
Circlotron amplifier with controls and the 80 Series Ultra-
Linear Ceramic cartridge in the record player of your choice
combine to thrill you with concert hall realism in your home.

Twenty-six years of single-
minded devotion to making
only the finest is built into all
Electro-Voice products . . .
units designed to perform to-
gether as complete systems . . .
units which, when added 1indi-
vidually to any high fidelity
system, make it sound better.

New Catalog-Guide gives
quick facts on Speaker Sys-
tems for true high-fidelity mu-
sic reproduction. Send 25c to
cover postage and handling.
Specify Catalog No. 117.FT71.

Electro-Voice, world’s largest manufacturer
of high-fidelity products, offers you the
world’s most complete line—speakers,
speaker enclosures, systems, amplifiers, pre-
amps, tuners, phono cartridges, Power-Point
cariridges, Do-It-Yourself enclosure kits
and microphones, Available everywhere.

ElecthoYores

ELECTRO-VOICE, INC. e  BUCHANAN MICHIGAN
Export: 13 East 40th Street, New York 16, U. S. A.
Cables: ARLAB

*Slightly higher in the West.

»

-

== &)
11—l THE ARISTOCRAT Folded Horn Corner ~LOW-BOY CIR %‘ﬁ 12-INCH TRIAXIAL gon ULTRA-
Enclosure augments bass reproduction CLOTRON AMPLI &/ REPRODUCER gives you (?‘5 LINEAR
] without “‘boom’’ or distortion, provides FIER WITH CONTROLS, easy to . phenomenal bass response, CERAMIC
1 balanced bass and treble, adds to full-bodied mid range and silky- PHONO CARTRIDGE, for

|

speaker power-handling capacity. You
enjoy purity of extended tone never
before achieved in a cabinet of this
size, 29%” x 19”7 x 1654¢". Mahogany,
Net $69. Korina Blonde, Net $76.

JANUARY 1957

operate, designed for music lovers
who want a compact, moderately-
priced high quality amplifier. Five
position playing selector for radio
tuner, tape recorder, TV and 2 posi-
tion phono. Model A15CL, $99.50*

smooth upper octaves without dis-
tortion. Used in the Anistocrat en-
closure, this integrated thres-way
system has a response of 35-15,000
cps. Model 12TRXB, et $64.00.

www americanradiohistorv com

finest reproduction-of 45,
33% and 16% rpm rec-
ords with true high fidel-
ity. 1-mil sapphire tip.
Model 84S, Net $9.60.

I3
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“I'm no whiz with the wires—like you™

Wistful William is going through his usual response to an evening of
Hi-Fi listening at your house.

Much as he wants good music, he tells you—he just doesn’t have
the know-how to line up components, select and balance, until he has
a system like yours. For the hundredth time he says—

“Isn’t there any 'ready-made Hi-Fi for guys like me?”

Now you can give him more than a pitying smile

Here’s the answer that will help him find his dream.

You can tell him Stromberg-Carlson has just introduced its re-
nowned “Custom Four Hundred”® components . . . laboratory-
balanced . . . in exceptionally beautiful console instruments ready to
plug in and play.

First, of course, you'll want to hear the instruments for yourself.
They are at your Stromberg-Carlson dealer’s studio.

You'll get an expert’s kick out of discovering the ingenious features
and skilled design that achieve such performance perfection. Mullti-
ple speakers in special acoustic chambers project a flood of pure,
undistorted sound to every listener in the room. Powerful amplifiers
produce the finest possible tonal quality through the full range of
audible sound. Four-speed changers, easy-to-reach controls—and
stunning cabinet beauty are here too. And when you come to the price
tags, you’ll realize what a favor you can do for Friend William—
these superb Stromberg-Carlson instruments start at a low $149.95!

(
(emTmtinmin | This electric clock sign identifies
":#-, siromsirc, | YOUR dealer for the new Stromberg-
%) “?:&50:‘“ \ Carlson radio-phonograph series.
i " 1o

STROMBERG-CARLSON COMPANY

A DIVISION OF GCENERAL OYNAMICS CORPORATION
1719 UNIVERSITY AVE. ROCHESTER 3, N.Y.

www americanradiohistorv com

The new CHORAL high fidelity com-
bination. Contemporary louvered cab-
inet with liit-lid over changer to pre-
vent jar or needle scratch. 4-Speed
changer—4-pole motor, free of hum or
rumble; intermixes 77, 10", 12" rec-
ords. Automatic shut-off; live rubber
turntable cover. 10-Tube AM-FM
radio with push-button control, pre-
cise fly-wheel tuning. AM band 550 to
1600 ke, FM, 88 to 108 mec. Built-in
FM antenna, drift-free components.
15-Watt amplifier with Stromberg-
Carlson compensated volume control,
input jack and front-panel switching
for easy connection of tape recorder,
second changer, TV audio signals and
other program material. Multiple
speaker system in frequency-dividing
network: 12” woofer-type bass speak-
er, 8 wide range, mid-range and 3"
high fidelity tweeter. Walnut, $299.95.
Blonde Mahogany, $325.00.

Complete catalog on request.

HiGH FIDELITY MAGAZINE
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LETTERS
Continued from page 11

illusions in art, as in life, are painful
in the challenging. 1 feel that Tosca

is second-rate through and through, and |

what is worse pretentious; that makes
me scornful.

Joseph Kerman |

Berkeley, Calif.

SIR

As your magazine is read so widely,
I'm wondering if one of its readers
might have the answer to a problem
of mine.

[ am keen on acquiring several
organ records on the Club Frangais du
Disque, Discophiles Frangais, Erato,
and Les Mélomanes Frangais labels,
manufactured in France and, as far
as I know, unobtainable in Canada,
England, or the United States. Having
tried everything else I wonder if some-
one could supply the name and address
of a record dealer in Paris who could

furnish these disks needed to complete

a comprehensive collection.

Also, I would be delighted to hear
from anyone who has any data on
the organs in the Reformed Church
at Thalwil, Switzerland, Westminster
Cathedral, London; Grosskirche des
Berliner Doms (Berlin Cathedral),
Berlin; and the Pauluskirche (Paul’s
church), Berlin.

Having indexed in detail all organ
works recorded and determined in
most cases the location of organs used
incognito, as well as having compiled
considerable data on most recorded
organs, I would be most willing to
pass such data along to anyone who
might wish it

The slightest help will be appreci-
ated.

W. G. Lofft
7 Abbott Ave.
Toronto, Ont.
Canada

SIR:

I read with greac interest the article

by Allen Forte, "Composing With |

Electrons at Cologne” [Oct. 19561 and
with the feeling that he is showing
us now the work of pioneers whose
fate is usually to be recognized only
many years later. The article gives
us an insight into the future.
However, Forte failed to mention
other important pioneering work in
experimental music, particularly the
encouragement lent to this movement
by Hermann Scherchen, and the work

Continned on next page
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EVERYTHING YOU. NEED!
ON ONE SUPERB CHASSIS]

THE
FISHER

“500”

"]:‘HOUSANDS have asked us for it— and here it is! An extreme-
sensitivity FM-AM tuner, a powerful 30-watt amplifier, and a
Master Audio Control — all buili on one compact chassis. Simply
add a record changer and loudspeaker to the FISHER *“500” and, as
easily as that, you have a complete high fidelity system. Its quality

in the finest FISHER tradition. Its appearance — the timeless beauty
of classic simplicity. Here is the most economical form in which you

can own FISHER equipment. Chassis Only $239 50
Mahogany or Blonde Cabinet, $19.95

Outstanding Features of THE FISHER ‘500’

m Extreme sensitivity on FM and AM. Meter for micro-accurate tuning. @ Full
wide-band FM detector for maximum capture ratio. @8 Powerful, 30-watt ampli-
fier; handles 60-watt peaks. ® Uniform response, 16 to 32,000 cycles. ® 4 inputs,
including separate tape playback preamp-equalizer. ® 4, 8 and 16-ohm outputs
match all existing speakers. @ Recorder output ahead of volume and tone con-
trols. @ 7 Controls, including 9-position Channel Selector (AM, FM, AES, RIAA,
LP, NAB, TAPE, AUX 1 and AUX 2), Loudness Contour (4-position), Vol-
ume, Bass, Treble, AC-Power, Station Selector. ® Beautiful, die-cast, brushed
brass escutcheon and control panel. ® Pin-point. channel indicator lights.
» Smooth. flywheel tuning. ® Largest, easy-to-read, slide-rule dial, with logging
scale. ® High efficiency FM and AM antennas supplied. ® 14 tubes plus 2
matched germanium diodes. 8 s1ze: 137/16” w. x 12337 d. (excluding knobs)
x 6'%” high.

Prices Stightly Iligher In The Far West

WRITE TODAY FOR COMPLETE SPECIFICATIONS
FISHER RADIO CORP., 21-2544thDRIVE* L. . CITY 1 * N. Y,
i

RARARARARANNRAL
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= ON ONE COMPACTCHASSISI FISHER FM-AM TUNER, AUDIO CONTROL AND 30-WATT AMPLIFIERI
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MODEL 80.R « FOR USE WITH EXTERNAL AUDIO CONTROL

MODEL 80-T » MOST ADVANCED PROFESSIONAL TUNER WITH COMPLETE AUDIO CONTROLS

Outperforms Them All!

THE FISHER

MODEL 80-T - MODEL 80-R

FM-AM TUNERS

Outstanding Features of THE FISHER Series 80

8 The Model 80-T features extreme FM sensitivity — 1.5 microvolts for 20 db of
quieting. ® Full limiting on signals as low as one microvolt. @ Separate FM and AM
front ends, completely shielded and shock-mounted. 8 Separate tuning meters for
FM and AM. 8 72.0hm. plus exclusive bal d, 300-chm inputs for increased
signal-to-noise ratio. ® Supplied with AM loop and FM dipole antennas. ® Adjustable
AM selectivity. 8 AM sensitivity better than one microvolt for full output. ® Inherent
hum mom-measurable. ® Distortion below 0.04% for 1 volt output. ® Four inputs.
# Separate tape-head playback preamplifier (with NARTB equalization.) ® Preampli-
fier-equalizer has sufficient gain to operate lowest level magnetic cartridges. ® Six
choices of record equalization. ® Multiplex and cathode follower outputs. Frequency
response, on FM, within 0.5 db, 20 to 20.000 cycles. ® Super-smooth flywheel tuning
mechanism. ® 16 tubes. (Model 80-R: 13 tubes.) ® BIGHT CONTROLS: Selector, Vari-
able AFC/Line Switch. Station Selector, Bass, Treble, Equalization, Volume,
4-Position Loudness Contour. ® Self powered. 8 DC on all audio filaments,
® Beautiful brushed-brass front panel. ® size: 123" wide x 8% deep x 6” high.
(Model 80-R: 47 high.) ® wEiGHT: 21 pounds. (Model 80-R: 16 pounds.) ® NoOTE:
Model 80-R is identical to the above. but is designed for use with an external audio
control, such as THE FISIIER Series 80-C Master Audio Control.

MODEL 80-T

$‘|9950

MODEL 80-R

$‘|6950

CABINET: $1 795

Prices Slightly More
In The Far West

www americanradiohistorv com

ERE ARE AMERICA’S only FM-AM Tuners with TWO meters for micro-
accurate tuning — just one of their many unique features. THE FISHER
Series 80 FM-AM Tuners enjoy an unparalleled reputation as the leaders in
high fidelity. The roster of professionals using THE FISHER tuners include
the names of some of the most outstanding organizations in the research,
broadcasting, and educational fields. In every case, THE FISHER was chosen
because, unquestionably, it provides a level of performance that exceeds even
the most critical requirements. “Performance, flexibility, and all-around
‘usefulness’ are excellent!”—FHigh Fidelity Magazine.

MAHOGANY OR BLONDE

Write For FULL Detoils

FISHER RADIO CORP. §
| 21-25 44th Dr., L.1.C. 1, N.Y.

LETTERS

Continued from preceding page

of his group at Gravesano, Switzer-
land. Here is a movement in mu-
sical electro-acoustics in which mu-
sicians and scientists co-operate with
no boundaries or cleavage such as
distinguish the “electronic” and “musi-
que concréze” factions. The Gravesano
investigations are as wide and inter-
national as the human spirit. Their
many pamphlets and technical mono-
graphs testify to the large area of
musical and scientific probings.

On this side of the globe, in ad-
dition to the work of Luening and
Ussachevsky mentioned by Forte, ref-
erence must be made to Kenneth
Kendall of Ottawa, Canada, who takes
the fundamental tone of one instru-
ment and combines it with the over-
tones of other instruments, creating a
new tonal character that does not
exist in any form as a physical entity.
This is a sort of musical hybrid and
the combinations are almost infinite
for the creation of new tonalities.
When used with taste and scholarship
it will vastly increase the opportunities
for creative composing.

Allen  Forte  correctly  states

. mathematics has a definite place
in the musical thinking of such a
group.” Just how solidly music rests
on a mathematical base is being shown
by A. H. Frisch of New York, who
by solving the expressions for the
squares and cubes of binomials and
trinomials has produced a means of
timing for virtually an unlimited
number of rhythm series. . . . Frisch
has gone beyond the theoretical work
of Schillinger in that he has created
the means for mechanically and simply
establishing rhythm patterns.

Frisch is now working on a me-
chanical means of recording pitch and
dynamics directly on tape. He is
laying the basis for musical composi-
tion without recourse to any instru-
ments. The composer will work with
unmagnetized tape while sitting at
his desk, and by applying to the tape
specific magnetic dyes will transfer
pitch or a theme from his creative
innards to the tape. He will also have
a means of applying amplitude or
dynamics and even vibrato. He will
establish rhythm or timing by a pre-
selected formula shown as specific in-
tervals on a sort of yardstick over
which the tape is manipulated, inch
by inch, or foot by foort.

HiGH FIDELITY MAGAZINE
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An informal group of musicians and
physicists was recently formed in New
York to promote all forms of new
music. Called the Neo-Phonic Society,
they hope to emulate the objectives of
the Gravesano group. The society is
open to any musician, composer, mu-
sicologist, acoustician, and engineer
possessing a broad point of view
toward creative music. The group is Aravion

able to look ahead, believes that the S Nl a
i

future holds a good thing, and is

willing to do something about it
Sawl J. White = —
New Rochelle, N. Y. = AMERICA'S LEADING FM TUNER « IN SENSITIVITY, APPEARANCE AND WORKMANSHIP

S r—— -

SIR:

Thank you very much for publishing
my lerter (July 1956) requesting a
tape recording of “Festival of Music.
The response to my plea has been tre-
mendous. 1 have received letters from
all over the United States and parts of
Canada making the tape available ro

THE

You did me a great service and |

appreciate it. A
Ralph M. Ford, ]r. , !
Georgetown, S. C. e o
SIk: -

In the October issue, 1 read with keen

interest Alfred Frankenstein's excel-
lently documented review of Bartdk’s F M I U N E R
recorded works to date.

In his concise review of the Viola
Concerto, | was astonished, as well MODEL FM-90
as pleased, to note his exception to
Halsey Stevens’ strictures. As a matter
of fact, at the time Professor Stevens
wrote his book on Bartdk, the original
manuscript was not —to my know-
ledge — available to any one but my-

WIII”.N WE INTRODUCED our Model FM-80 FM tuner, it imme-
diately established itself as the leader in the field. Today,
the FM-80 is standard equipment in many broadcast stations,
where its fabulous sensitivity and absolute reliability make it
ideal for pickup of distant FM chain programs, for rebroadcast
to the local communities. It took FISHER to improve on FISHER

self. ) and the result is the new Model FM-90. It is some sixteen years
Tibor Serly since we produced our first FM tuner. The engincering skill and
New York, N. Y. experience that only time, plenty of it. can bestow. are evident
in cvery aspect of THE FISHER FM-90. We can truly say for it
Sir: that it is the most advanced FM tuner now available.
May I take the privilege of commend-
ing you on a fine, if belated, arricle Remarkable Features of THE FISHER FM-90

on the late great inventor of the FM _ , .
s TWO meters, for micro-accurate tuning. « Revolutionary, dual dynamic

system, Mr. Edwin Howard Arm- limiters, assure noise-free reception whl:gre all others fail. = Full wide-band
o s . detector for max 'mum capture ratio. = Exclusive, variable inter-station noise
strong. This fl'UlY great invention eliminator. = Full limiting on signals as low as | microvolt. = Dual triode,

cascode-tuned RF stage, four IF stages. « Uniform response, 20 to 20,000

which so many music lovers of [Oday cycles. = Three outputs (Main, Recorder and Multiplex). « Dual antenna

enjoy is a magniﬁcent accomplishmem inputs (72 ohms or 300 ohms balanced). = Four controls, « 10 tubes plus
. . four matched germanium crystal diodes. = Special circuits for meter operation.

[hrough hard and dlSCOuragmg odds. . .. l.) Chassis completely shielded and shock-mounted. « Beautiful, die-cast,
v rushed brass escutcheon and control panel. = Dipole antenna supplied.

From our college enthusiasts, may we ®» 51z8: 13 7/16” w. x 614~ high x 8%~ deep (plus 1" for knobs). = wG¥: 15 Ibs.

get more such fine endeavors.

Alfred ]. Dube Professional FM Tuner = $149.50
New York, N. Y.

MAHOGANY OR BLONDE CABINET: $17.95

I'rices Slightly Higher in the Far West
WRITE TODAY FOR COMPLETE SPECIFICATIONS
FISHER RADIO CORP., 21-25 44th DRIVE - L. 1. CITY 1 - N. V.
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Master Controi-Amplifier

THE FISHER

THE FISHER 25-WATT

» Complete in every respect — and it’s by FISHER! A new 25-watt
amplifier with complete Audio Controls. Less than |% distortion at 25
watts! Six inputs. Six equalization positions. Exclusive FISHER TONE-
ScorEe provides graph-form indication of Tone Control settings. Direct,
tape-hcad playback and microphone preamplifier. Uniform frequency
response within 0.5 db, 10 to 90,000 cycles. Less than 1% M distortion
at 15 watts. Hum and noise level better than 90 db below full output.
Cathode-follower tape recorder output. Speaker output impedances:
4, 8 and 16-ohms. Nine controls. TUBE COMPLEMENT: [-12AU7A,
3-12AX7. 4-EL84, 2-6BW4. 51zE: 1233” wide x 103&” deep x 5” high.
WEIGHT: 24 pounds. $139.50

Two Great Audio Units!

MODEL CA-40 - MODEL 80-C

THE FISHER

Master Audio Control - 80-C

FISHER RADIO CORP. - 21-25 44th DRIVE - L. I. CITY 1, N. Y.

18

= “Breathtaking!"—Edward Tarnall Canby. The Master Audio Control
can be used with any amplifier. Provides professional phono and tape-
head equalization, plus full mixing and fading facilities for from two
to five channels. Seven inputs. Two cathode-follower outputs. Uniform
rcsponse within 0.25 db, 20 to 20,000 cycles. IM distortion and hum
virtually non-measurable. DC on all filaments. Separate equalization
and preamplification directly from tape playback head. Eight controls.
TUBE COMPLEMENT: 3-12AX7, 1-12AU7A. size: 123" wide x 734"
deep x 4%4” high. weigHT: 10 pounds. $99.50

Prices Slightly Higher In The Far West Mahogany or Blonde Cabinet $9.95

WRITE TODAY FOR COMPLETE SPECIFICATIONS

www americanradiohistorv com
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New Product Needed

Manufacturers please note: Rene
Willdorff, of San Francisco, wrote us
the other day asking why no one
manufactured a litdde clip-on finger
guide which could be attached to the
arms used on record changers and
players.

He says he plays many of his records
manually and that he finds it awkward
to get hold of the arm or cartridge
shell. So, he says, “Why doesn’t some
manufacturer make a clip-on guide,
one that you could clamp or snap or
clip onto the arm to the right of the
pick-up? It certainly could be made
light enough so as not to add appre-
ciably to the weight of the arm.”

Sounds like a fine idea to us. How
about it, manufacturers?

Record Caraloguing

It was the first or second issue of
HiGH FIDELITY which carried an ar-
ticle about cataloguing records. It was
a problem then and it is still a prob-
lem for most of us. The article was
no doubt good, but it didn’t solve the
little matter of the “spine” of the
record jacket. During the last year
and a half, record companies have
done much to help, since most of them
now print the content of the jacket
on the spine.

Nevertheless, the problem still
largely remains. In our own house-
hold, we have the usual shelves of
records and the usual card catalogue,
cross-indexed and everything else. But
we still have to pull out most of the
jackets, one after another, until we
find the right one.

Now along comes the Old Colony
Sound Lab, P.O. Box 91, Roxbury 20,
Mass.. with what may not be the final
answer but certainly looks like a major
step forward. And simple, too! Part
one of their solution is commonplace:
a pressure-sensitive label about one
inch high and 11 inches wide. The
labels are $1.50 per hundred.

Part two of the system is, to our

HiGH FIDELITY MAGAZINE
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thinking, the key and the real stroke
of genius. It is a rubber stamp run-
ning the wrong way around. Thus.
instead of printing AE498 — two of
the rubber stamp's five strips are
letters of the alphabet and the remain-
ing three are numerals— it runs the
other way, like this:

0\ H D>

Yes, we can sec ways of achieving
this same effect without using the
rubber stamp which is, admittedly, ex-
pensive: $6.50. Old Colony Sound
Lab points out that they know the
stamps are expensive but they have to
be made to order; they are not a
stock item. So you could take a label
and hand letter the same or different
numbers; you might even be able to
type the coding on the labels. But it
all seems so much easicr with the
rubber stamp!

The labels are a little bit special
since they are ruled and have space
to jot down equalization and informa-
tion of that character. You're sup-
posed to stamp the label in three
places: on what would be the back
of the jacket, on the spine, and on the
front. Then you set up any sort of
a card filing system you want and
stamp the cards to correspond to the

/" "coding on the jacket. Old Colony has

)

a nice bulletin which goes into the
whole problem in considerable detail.
We may have more about this
system in a later issue; Old Colony
said they would send us some labels
and a sample stamp for a TITH re-
port. But meantime, it certainly looks
like a bright idea.

The Hi and the Fi

We are pleased to report the con-
tinued expansion of interest in things
high-fidelity. We now have bhigh-
fidelity hospital service at the Hospital
of the Good Samaritan in Los Angeles,
according to a bulletin sent us by
Cap Kierulff.

And we have high-fidelity freight
service — on the Kansas City Southern
Lines, according to an advertisement
sent us by Ralph Glover of Jensen
Mfg.

Kansas City Southern defines high
fidelity as “our responsibility to those
who trust us with the movement of
their freight” We would like to sug-

Continued on next page
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THE FISHER

FM Tuner - Model FM-40

s A beautifully designed FISHER FM Tuner — with all that the name
implies — and only $99.50! Stable circuitry a1d simplified controls.
Meter for micro-accurate tuning. Sensitivity—3 microvolts for 20 do
of quieting. Uniform response =1 db, 20 to 20,000 cycles. 72 ani
300-ohm antenna facilities. Three outputs: Detector/Multiplex, plus
cathode follower main output. permitting leads up to 200 feet. Self-
powered. Beautiful, brushed-brass front panel. TUBE COMPLEMENT:
1-6BQ7A. 1-6U8, 3-6BH6. 1-6ALS, 1-12AU7A, 1-6X4. si1ZE: 12%”
wide x 714" deep x 4” high. WEIGHT: 15 pouids. $99.50

World Leader in Quality

THE FISHER

MODEL FM-40 - MODEL AM-80

THE FISHER

AM Tuner - Model AM -80

FISHER RADIO CORP. * 21-25 44th DRIVE ° L

s Combines the pulling power of a professional co nmunications receiver
with the broad tuning necessary for high fidelity reception. Features
a tuning meter for micro-accurate station selection. Adjustable band
width (three-position.) Remarkable sensitivity—Izss than one microvol
produces maximum output! Elusive and distant sations are brought in
with ease. Built-in 10 Kc whistle filter. Dual :ntenna inputs. Three
high-impedance inputs. Cathode follower outpu permits leads up to
200 feet. Self-powered. Brushed-brass front panel. TUBE COMPLEMENT
3-6BJ6, 1-6BE6, 1-6ALS5, 2-6C4, 1-6X4, size: 1234" wide x 74" deep
x 4” high. WEIGHT: 15 pounds. $119.50

Cabinets Available for FM-40 and AM-80, Blonde or Mahog., $17.95
WRITE TODAY FOR COMPLETE SPECITICATIONS

g e -
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THE FISHER LABORATORY STANDARD AMPLIFIER » MODEL 20-A

THE FISHER

Lab Standard Amplifier - 80-AZ

= Here is the incomparable FISHER 80-AZ Amplifier with PowerScope.
a visual Peak Power Indicator. More clean watts per dollar than any
amplifier in its class. 60 watts peak! Three separate feedback loops.
Less than 0.5% dis-ortion at 30 watts, 0.05% at 10 watts. IM distortion
less than 0.5% at 25 watts. Frequency response uniform within 0.1 db,
20 to 20.000 cycles; within | db, 10 to 50,000 cycles. Hum and noise
virtually nonmeasurable — 96 db below full output! CONTROLS:
Z-MaTiC, POWERSCOPE, Input Level. TUBE COMPLEMENT: I-12AT7,
1-12AU7A, 2-EL37, 1-5V4G, I-PowerScope Indicator, 1-Regulator.
SizE: 154" wide x 4'4” deep x 6%” high. wEIGHT: 22 pounds.

Iwo Great Audio Amplifiers

THE FISHER

MODEL 80-AZ - MODEL 20-A

THE FISHER

Lab Standard Amplifier - 20-A

® Low in cost, terrific in quality! The Model 20-A is the 15-watt ampli-
fier thousands of hi-fi enthusiasts have requested. Traditional FISHER
workmanship. handsome appearance. Compact, advanced design
throughout. Frequzncy response within 0.1 db. 20 to 20.000 cycles.
Less than 0.7% distortion at full output, 0.4% at 10 watts. IM distortion
less than 1.5% at 10 watts, 0.75% at 5 watts. Hum and noise better
than 90 db below full output! Internal impedance | ohm for 16-ohm
operation. gives damping factor of 16. Excellent transient response.
One volt drives amplifier to full output. Octal socket provides ali
necessary AC and DC voltages for operating unpowered auxiliary
components. Completely enclosed in a protective metal cage. Speaker
output impedances: 4, 8, and 16 ohms. Input Level Control. TUBE
COMPLEMENT: 1-12AX7, 2-E1 84, 1-EZ80. sizé: 13” wide x 414"

decp x 63" high. sHIPPING WEIGHT: 13 pounds.

WATTS

s59s°

Prices Slightly Higher
in the Far West

Write For Full Details

FISHER RADIO CORP.

21-25 44th DRIVE

Llong Island City 1, N. Y,
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NOTED WITH INTEREST
Continued from preceding page

gest that this might make a good credo
for our industry, if the word “freight”
were changed to "music.” For after
all, if some one makes a piece of hi-f
equipment, or a hi-fi record, doesn’t
that person or manufacturer assume a
responsibility to those who trusted

| him with the movement of their music

— from live performance to home
reproduction?

Well, all right; maybe we are
strecching things a bit, but it's an
idea.

Audio Consultants

Not long ago, we relayed the re-
quest of a Long Island reader for sug-
gestions about an audio consulting
service. We have had two answers so
far. Ernest L. Sachs, 29 Chestnut St.,
Rockville Centre, L. I, N. Y., writes
that "such a diagnostic service exists
—and has for a number of years, right
on Long Island” Mr. Sachs’ phone
number is Rockville Centre 4-1167.

And Carl Machover, of Audio Ad
visory, 32 Loring Drive, Yorktown
Heights, N. Y., writes: "We estab-
lished just such a service for Northern
Westchester about six months ago.
The scope of Audio Advisory is some-
what greater than simply diagnosing
existing installations. We are prepared
to design or specify components for
new installations as well as to indicate
possible improvements for existing sys-
tems. Audio Advisory does not sell
equipment or technicians’ services. Our
product is individualized, competent
advice, based upon a background of
engineering and musical training and
experience.’

Any more consultants? We'll be
glad to pass names along, but let's
make it tough: For the purposes of
this list, and to find out what happens,
suppose we define a consultant as
someone who does not sell high-fidel-
ity equipment nor is associated with or
works for anyone who does. This re-
striction is going to exclude many
highly qualified advisors, but we'd
seriously like to find out how many of
these rare individuals there are in the
high-fidelity business today.

San Diegans Please Note

Everyone around San Diego aware of
station KFSD-FM? Dr. Egon Muehi
ner was kind enough to send us a
clipping from the San Diego Evening

HiGH FIDELITY MAGAZINE
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Tribune for September 17 which told
of a thirceen-week cycle of classical
and semiclassical music which would
be broadcast from 4 to 11 p.m., Mon-
days through Fridays. Sounds like
plenty of worthwhile listening.

Tops for Christmas

True Magazine did a survey of some
of its readers, discovered that— we
knew this all along— hi-fi equipment
ranked first in the miscellaneous clas-
sification of most-wanted Christmas
gifts. The full survey appeared in the
issue of True for mid-November, in
case you want more details.

Hi-Fi Chickens

An advertisement in the September
issue of Poultry Tribune proclaims, in
large type, "Now Ful-O-Egg Mashes
promote Hi-Fi performance.” The ad
goes on to explain “Hi-Fi means high
fidelity, or music recorded with pre-
cision. In other words, quality re-
production. Ful-O-Pep ... gets quality
reproduction and top performance
from your hens.”
Next, please.

European Broadcasting Stations

Wireless World, through Iliffe & Sons.
Ltd., has just released the 1956-57
edition of its Guide to Broadcasting
Stations. This is an 8o-page booklet
giving complete information about
some 3,000 broadcast stations, includ-
ing long, medium. and short-wave
ones. Cost is 2s. 6d. plus 4d. for
postage.  Iliffe’s address:  Dorset
House, Stamford St., London S. E. 1.

Correction, Please

In the September NW1 column we
included the names of several sources
for disk jackets. We got tangled up
on one: it should be Soundings Re-
cording Service, 215 East 12th St.
New York 3, N. Y. Raymond
Graunke, who runs Soundings, says
that disk jackets are really a sideline;
their principal work is editing, mas-
tering, dubbing, recording, and sc
forth.

Paging Hamlet

It's too bad that Hamlet is not alive
today. It took him a good many hours,
or maybe days or months, to go mad.

Continued on page 24
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THE FISHER
Lab Standard Amplifier - 90-A

s At your commiand — 90 watts of audio power, with less than 14 %
distortion at full output. Two power supplies assure optimum amplifier
operation. Exclusive PERFORMANCE MONITOR meter indicates correct
adjustments of tube bias, screen voltage and output balance. It also
shows average power output. FEATURLS: Less than 1% IM distortion
at 75 watts! Frequency response *0.1 db, 20 to 20,000 cycles. Hum
and noise better than 92 db below full output. 8 and 16-ohm speaker
output impedances. Power socket supplies all necessary voltages for
operation of unpowered auxiliary components. CONTROLS: Input Level,
Speaker Impedance Switch., Meter Switch, Bias, Screen Voltage. Output
Balance, Driver Balance, Z-MaTic. Tupe COMPLEMENT: 1.12AUT7A.
1-12AX7, 4-EL34 (6CA7), 1-6Y6, 1-6AU6, 2-5R4GY, plus 2-NEI6
regulators. size: 14”7 wide x 11%4” deep x 814" high.

New! And Upr qu;f”&{’

THE FISHER

AUDIO AMPLIFIERS

THE FISHER

Lab Standard Amplifier- 55-A

» Plenty of power for your present — and any possible future needs.
THE FISHER Model 55-A is a laboratory instrument designed for
home use. Delivers 55 watts at less than 1% distortion. Drives even
the lowest efliciency speaker system to full output. Exclusive FISHER
Power MONITOR meter shows correct adjustment of output tube bias,
and indicates average power output. IM distortion below 2% at 50
watts, 0.8% at 45 watts, 0.4% at 10 watts. Harmonic distortion less
th.n 0.08% at 10 watts, 0.05% at 5 watts. Frequency response within
0.1 db, 20 to 20,000 cycles. Hum and noise better than 92 db below
full output! 8 and 16-ohm speaker outputs. Octal socket supplies all
voltages for operating unpowered components. CoNTRoLS: Input Level,
Bias, Speaker Impedance Switch, Z-MATIC. TUBE COMPLIMENT:
3-12AUT7A, 2-6CL6, 2-6550, 2-5SAW4. size: 1414”7 wide x 933" deep

x 85" high. welGHT: 50 pounds.

WATTS

163.90

Write For FULL Details

21-25 44th DRIVE

www americanradiohistorv com

FISHER RADIO CORP.

Llong Island City 1, N. Y,
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Mnlosh

60 WATT AMPLIFIER

Supreme among amplifiers, McIntosh alone delivers amplification with-
in 0.4 of 1% of theoretical perfection . . . puts quality where it counts most

—in the heart of your high fidelity system.

The Mclntosh circuit is fundamentally different and technically superior.

It possesses an inherent large advantage over conventional circuits, makes
compatible greatest power and lowest distortion. The Mclntosh is a
complete, wide-band, stable amplifier. It delivers all the sound, true and
clean, with matchless listening ease. It handles any audio advance-

ment or problem with unwavering performance.

Mcintosh plus values are a solid investment in your high fidelity future

—bring you the finest in reproduced sound now.

THERE IS A DIFFERENCE. . . .
MAKE THE McINTOSH LISTENING TEST
AT YOUR AUTHORIZED McINTOSH DEALER'S.

www americanradiohistorv com
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PERFORMANCE PROVES
McINTOSH OUTCLASSES
EVERY EXISTING AMPLIFIER

ON EVERY SCORE

Send for free booklet
“Lost Instruments” and complete specifications

Advanced Audio Design. The exclusive patented Mcin-
tosh circuit is world-renowned for virtually perfect
amplification.

Purity of Signal. Low Harmonic distortion of ¥a of 1%,
even at full rated output, from 20 to 20,000 c.p.s., and
s of 1% Intermodulation assures no lost, distorted or
intermixed tones

Adequate Power Reserve. 60 walts continuous, 120
watts peak to meet the power demands of natural
sounds under any room conditions.

Great Stability contributes clean bass characteristic, no
oscillation problem, long dependable life even under
adverse operating conditions.

Highest Efficiency for less heat dissipation and less pow-
er consumption for greater output.

Matchless Performance guaranteed for your protection
of quality sound.

Ndutosh

LABORATORY, INC.
322 Water Street, Binghamton, N. Y.

Export Division: 25 Warren St., New York 7, N. Y. Cable SIMONTRICE M. Y,

www americanradiohistorv com
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WORLD PREMIERE

- — -

-

A king can have no better
than this “2300” ... the
newest look and performance
in High Fidelity amplitiers.

Pictured above is the new Bell 2300, twenty watt.
Other new designs are available in 10 to 40 watts.
The specifications of these new Bell amplifiers
are the best in the world today.

The controls, all closely grouped in the center panel,
present conveniences you've always longed for.
You cannot buy a better engineered or better styled
High Fidelity amplifier . . . anywhere.

NOT JUST NEW VERSIONS OF OLD MODELS
but... COMPLETELY NEW DESIGNS

For "Operation 2300", Bell assembled a group of electronic engincers
with knowhow . . . a group of designers with imagination . . . and
gave them an order—"'Create a line of High Fidelity Amplifiers that
will produce breathtakingly-realistic sounds—and will be styled for
traditional, contemporary and modern living."

The “2300" line is the result of this far-reaching project. You should
see and hear it. Your nearest Bell dealer will gladly demonstrate, for
you, a remarkable "'2300". Write us for his name and detailed “2300"
literature. Bell Sound Systems, Inc., (A subsidiary of Thompson Prod-
ucts, Inc.) 559 Marion Road, Columbus 7, Obio.

iBzw“W/ orld Renowned For the Best in Sound’”’
24
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NOTED WITH INTEREST
Continued from page 21

With the facilities now offcred by
some high-fidelity dealers, he could get
it over with in about thirty seconds.
All he would have to do is to decide
that he would like to buy a high-fidel-
ity system and then wander into the
elegant store of a certain dealer in a
certain  community. This dealer re-
cently sent us an announcement de-
tailing his facilities. He announced —
proudly, believe it or not— that his
collection of high-fidelity components
was so enormous, and his switching
facilities so complete, that he could
offer more than 700,000 different
phonograph combinations and an «d-
ditional (italics ours — Editor) one
million-plus tner combinations!

We would sincerely like to know
how anyone —even Hamlet — could
be expected to make up his mind
when confronted with nearly two mil-
lion possible combinations!

Cylinder Records, Please

Harold L. Christopher, 75 West Cres-
cent Ave.,, Allendale, N. J., would like
to know where he can get cylinder
records for his 1907 Edison.

This shouldn’t be too hard . . . any-
one in Mr. Christopher’s area able to
help?

TV at the Opera

From Pyc Ltd., we learn that Pye
miniature TV cameras are being in-
stalled in the Glyndebourne Opera
House, beside the prompter’'s box,
with monitors back stage. No more
peering through holes in curtains or
scenery for chorus masters . . . just
relax and watch the whole thing on
television.

Somehow . . . Glyndebourne? Tele-
vision prompting? . . . well, progress.
Let’s concentrate on the day when a
bright lad ties the monitors to a regu-
lar television set, so the chorus can
watch a cricket match while waiting
for their cue.

Electrostatics

There has been so much  discussion
of electrostatic loudspeakers of late
that we are loath to bring up the
subject again. This time, we are on
safe grounds because we are not re-
ferring to loudspeakers. Had a note

Continned on page 26
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from single speaker
to 3-way system in easy stages

starting with a

GOODMANS

12-inch AXIOM Full Range
LOUDSPEAKER

and ARU Friction Loaded
ENCLOSURE

Axiom 22 Mk 1l
$72.95

First you select one of the three 12-inch Goodmans
Axiom Full Range Loudspeakers: Axiom 22 Mk II, Axiom 150
Mk 1I or Axiom 100. You then mount it into a Model B-1200
ARU Enclosure. Assuming that you have chosen the Axiom 22,
you now have one of the finest single speaker systems available.
The enclosure’ is only 26 x 20 x 20 inches. Yet, the response goes
down to 20 cycles and extends to 15,000 without resonant peaks
to mar its smoothness. You could stop here.

But you decide to ‘put more top on’—extend the ARU Enclosure Kit
response to 20,000 cycles. You simply procure the Goodmans Model B-1200 with
Trebax, pressure driven tweeter with horn, and XO-5000 cross- Acoustical Resistance Unit
over unit. You remove the back of your ARU Enclosure, and then $63.40

the block that covers the Trebax opening already cut into the
front panel. You screw the Trebax into position, and connect the
wires according to the instructions. You now have a 2-way Good-
mans system worthy of the finest high fidelity installation. You
could stop here.

Trebax

But, the urge for a more ‘super system may take

hold again. This time you need only procure the Goodmans
Midax, pressure-driven, mid-high reproducer with its long flared
horn, plus the XO-750 crossover unit. Again you find that provi-
sion has been made for including the Midax without modification
of the ARU Enclosure. And in a matter of minutes, you have an
operating, full-fledged, full-range, 3-way system. The Axiom 22
reproduces the frequencies fromn 20 to 750 cycles, the Midax
from 750 to 5000 cycles, the Trebax from there to 20,000 cycles.

You have done all of this without discarding or modifying a
single picce of equipment included in your original single system.
Here is progress without waste, improvement without extrava-
gance. And you will agree, enthusiastically that the results were
worth it — every easy step of the way. Crossover Units

ARU Friction Loaded Enclosures are available in kit form — X0-5000...$8.50 X0-750...%25.00
complete to the last detail — for easy home assembly.

For other Goodmans-ARU systems, see your hi-fi dcaler or write to Dept. XA-2

ROCKBAR CORPORATION * 650 Halstead Avenue, Mamaroneck, N.Y.

In Canada: A. C. Simmonds and Sons, Ltd., Toronto. Ontario

JANUARY 1957
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the Ultimate

pv sensitivity

N

MODEL S-3000 FM TUNER

Indeed the Ultimate! Under one microvolt sensi-
tivity for 20 db FM quieting increases station
range to over 100 miles with the newly engineered
Sherwood S-3000 FM (only) tuner.* Other im-
portant features include the new Feather-Ray
tuning eye, a local-distance switch to suppress
cross-modulation images, AFC switch, fly-wheel

tuning.
599 net.

All Sherwood tuner models now feature
0.95 uv sensitivity.

ferwood

o (LECTRONIC LaBORATORIES, INC.

Write for literature, Dept. H-1 — 2802 West Cullom Avenue, Chicago 18, Illinois

Sherwood is the “complete high fidelity home music center.”

26
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NOTED WITH INTEREST
Continned from page 24

from reader Henry Robbins of New
York City with two noteworthy items.
One was a clipping of an advertise-
ment for electrostatic printing, devel-
oped by IBM. The other item had to
do with the fact that he was stuck
in a resort hotel with no hi-fi. Sug-
gested we publish a list of resorts
which had hi-fi installations for the
enjoyment of their customers.

Hill and Dale

Most, but not all, records are cut
with a lateral stylus motion. That is,
the stylus swings from side to side.
Some old records and many broadcast
recordings are cut vertically or, as
they have been called, hill and dale
recordings.

Even if you do not have any hill
and dale recordings, you are sure to
have a friend who someday will have
a friend who does have some and
wants to play them back. Then the
problem is: where does one get a
cartridge? So jot this down in your
notebook: Fairchild has just an-
nounced a new Model 216B cartridge
for wvertical recordings. Also: the
2106B is available on special order with

| a 7.5 mil stylus for playing Edison,

Parlophone, and other early cylinder
records. For further information,
write Fairchild.

The FM Front

With apologies to a distinguished
author: all quiet on the FM front.
That is che latest word. According to
an unimpeachable authority, the FM
band is safe until further notice. We'll
keep you posted of any threats that
might arise in the future.

Our Sympathy

Received a nice note from a reader
in New Jersey recently, cancelling his
subscription to HIGH FIDELITY. We're
sorry to lose him, but we sympathize
with his problem. He wrote: "Thank
you for the trial issue of your maga-
zine. 1 enjoyed it very much, buc
I cannot keep up my interest in hi-fi
music right now as my wife just had
twins. What with running a store in
the daytime and feeding the twins at
night, I'm too tired to have any in-
terest in anything. Will take your
magazine later when things have
quicted down.”

HiGH FIDELITY MAGAZINE
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75% TRADE-IN
GUARANTEE

Unique Trade-Back Plan
Applies to all popular new or
used equipment purchased from
auilio exchange.

SR

a new adventure in sound .. 1&MPEX magnificent

4}/@ ¢\ +, Write Dept. HF17 for trading information and catelog
;QV =7 z 4
r /) audio exchange |

~ / THE TRADING ORGANIZATION OF THE HI.FI FIELD

high fidelity tape systems with stereophonic sound

It’s Stereophonic ... for startling realism! It’s a Tape Recording System . .. for unsurpassed
sound reproduction! It's an Ampex ... world renowned! Ampex Stereophonic Series from a
magnificent console to a portable recorder. Stereophonic Sound now costs less than monaural

sound did last year.

Buy Ampex at audio exchange and take advantage of andio exchange’s

LIBERAL TRADE INS (may well cover your down payment) * AMPEX TIME PAYMENT
PLAN « EXPERT HI-FI CONSULTANTS « FAMED SERVICE DEP ARTMENT (only for

equipment bought from us.)

159-19 Hillside Ave., Jamaica 32, N. Y., near subway, AXtel 7-7577
367 Mamaroneck Ave., White Plains, N. Y., next 10 Pix theatre , WHite Plains 8-3380

www americanradiohistorv com
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MODEL R775 DELUXE TUNER-PRE

CONTROLS: VOLUME, TUNING, SEPARATE NON-RESONANT FEEDBACK BASS AND TREBLE., 7-PDSITION
RECORD EQUALIZER., LOUDNESS CONTDUR SELECTOR, SEPARATE HIGH. AND LOW-FREQUZINCY FILTERS.
FUNCTION SELECTOR. CCLORED DOTS INDICATE AVERAGE LISTENING SETTINGS. FLAT FREQUENCY
RESPONSE. EXTREME SENSITIVITY (2 MICROVOLTS FOR 30DB QUIETING ON FM). EXTREMELY LOW
DISTORTION (0.4% AT RATED OUTPUT). ADJUSTABLE HUM-ELIMINATOR. TAPE-RECORDER OUTPUT
INPUTS FOR MAGNETIC. CERAMIC., AND CRYSTAL CARTRIDGES.

Send 25¢ for new 56-pgge “Understanding High Fidelity.” David Bogen Co., Ine., Box 500, Paramus, N.J.
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because 1t sounds better...

what the ‘sound men’ say...

“At Radio Shack we have no hesitation in recommending
Bogen hi-fi equipment when customers ask for our advice.
Long experience has shown us that Bogen equipment is
exceptionally free of maintenance problems and that
Bogen specifications are ‘delivered as written.” Other
factors include excellent product-design, sensible engi-
neering innovations, and the sales aid of Bogen’s con-
sistent advertising and high consumer-magazine reports.
Finally, we are secure in selling Bogen components on
their ‘Investment Value’—products of a company whose
substance and reputation have a ‘blue chip’ connotation in
the world of sound.” —

Vollmer Hetherington, Radio Shack,
Boston. To thousands of New England audiophiles “Vol”

_‘MPLIFlER is the “dean of sound.”

Ycu are locking ot the finest tuner money can
buy—the tuner that automatically “fine” tunes
itself. Just turn the tuning knob until you reach
the fringe of the station you want {as indicated
by the meter)—then let go. A light goes on to
tedl you that Bogen is taking over. Walk away.
The exclusive Auto-Lock tuning ‘‘zeros in" like
o homing pigeon. It makes the precise, micro-
scopic adjustments that even the most skilled
fingers can only approximate. Then it locks out
all unwanted signals — however strong — and
locks your station in for keeps. No drift. Pin-
point-perfect reception, even in areas where
others fail. All this plus special “'squelch’ circuit
which eliminates inter-station noise. Chassis:
$249 50, worth more. Blonde or mahogany-

fristed enclosure: $8.00.
SR N HIGH FIDELITY
A UNITRONICS CONPORATION AFFILIATE

)
;,‘-'h-v‘
" -
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Top of the pile this month is a release
from International Scientific Industries
of Colorado Springs, Colo.,, an-
nouncing the availability of their
TAPE RECORDER. Big feature is the
Isimetric drive, which is a magnetic
drive giving beautiful smoothness of
gperation.  Basic deck is the model
100, which has half-track erase, record,

/ and playback heads. Mounting space
for three additional heads; two-speed
hysteresis motor (either 334 712 or
7Y42/15 ips); automatic cutoff; tape
lifter; these are some of the many
standard features. Accessories include
VU meters, stereo playback kit, and
10-in. reel adaptors. Model roo basic
price is $465.

Only planned high fidelity | An auractive EQUIPMENT CON-

SOLE is now available from Concert

. : 5 3 ! Cabinetry of Chicago at a net of

can glve you gu_e hlgh fldellty' $119.00. Over-all dimensions are 44
| in. long, 24 high, and 2314 deep. Left-

hand half of lid lifts for access to

Putting together a hi-fi system for your  limitless. We're happy to help you changer; the sloping front panel is
home can be simple—and it probably  choose what will best suit your home half covered by a sliding reed-paneled
will cost a lot less than you think! and your budget. You can start small door; normal position is at right,
Here at MusiCraft we offer the kind and add as you wish. where it covers knobs.
of information and guidance that will Stop in at MusiCraft soon or write Sherwood's new FM-only TUNER is
help you get started right and avoid us for further information. Let us help said to have achieved a sensitivity of
mistakes. you plan the kind of high fidelity 0.95 microvolts for 20 db of quieting.
As you may know, possible combi-  system that will give you frue high Other features include a new-type
nations of components are practically  fidelity. tuning eye, a local-distance switch, and

flywheel wning; price, $99.50.
Minnesota Mining & Mfg. has an-
nounced a new plastic LEADER TAPE
which features a special anti-static
| coating as well as a 50% increase
! in strength. Known as leader and

Send now for FREE NEW
HIGH FIDELITY CATALOG:

Here's a special high fidelity catalog that
you'll find particularly useful, because we
have included only equipment which we
at MusiCraft consider the best — from the
standpoint of compatibility and stable oper-
ating efficiency —in every price range. Harman-Kardon has added to its

Page after page pictures the newest high long line of components a  series
fidelity equipment with detailed informa- Aessil et bign tideiity catatog .

o ] of four cabineted or INTEGRATED SYs-

tion about characteristics and specifications. N
TEMS. One mounts equipment and

speakers in separate cabinets; the
other three are all-in-one models. Price
range is from $325 w0 $575.
& Califone’s new Commander
($214.50) is a complete PORTABLE
SOUND SYSTEM. Features include 25-
48-F Eost Ook St. ® Chicogo 11, lllinois ® DElowore 7-4150 watt ampliﬁer (40 watts peak) rated
at 30 to 20000 cps *2 db; two
heavy-duty speakers; a turntable with

Lowest Prices * Largest Campanent Selections * Complete Custam Instollotion Service COﬂfinllOllSlY variable Speed from 16
to 84 rpm; separate tone controls for

timing tape No. 43-P, it can be writ-
l ten on with a ball-point pen and has

markers every 712 in. for timing
' purposes.

Continued on page 32
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DO IT/{ YOURSELF...

with ALTEC LANSING Components

Often there is no adequate substitute for the custom-built speaker system to answer spe-
cific needs. Altec Lansing offers a complete tine of components for such speaker systems
to cover the full range from 30 to 22,000 cycles. Of course every Altec speaker, driver, horn
and network—like all Altec products— carries the exclusive Altec "Performance Guarantee”
—your assurance that every piece of Altec equipment will literally out-perform published
specifications.

To assist the custom-builder, Altec has prepared a special brochure on speaker systems,
describing the proper methods of enclosure design and construction. The brochure atso
provides answers to special questions that will enable you to realize the full potential of your
Altec home music system.

Complete Altec 2-way speaker system components are priced from $87.00.

For the special speaker system brochure and for further information on Altec
Lansing high fidelity components, see your Altec dealer or write Dept.1H

§02 DRIVER AND 811 HORN Power: 30 watts « Range: 800-22,000 cycles « Impedance: 16 ohms « Distribution:
Hor., 90° vert., 40° « Dimensions: 8-5/8" H; 18-3/8" W; 16" D « Price: 802C—$57.00, 8118—%27.00

N-300D NETWORK Impedance: 16 ohms » HF attenuation: 4—1 db steps « Crossover: 800 cycles « Dimensions:
8-1/2"H; 5-1/2° W; 3-1/2" D + Price: $42.00

§03 SPEAKER Power: 30 watts » Impedance: 16 ohms » Range: 30-1600 cycles * Mag. Weight: 2.4 tbs. » V.C.
Diam.: 3~ * Cone Res.: 45 cycles » Dimensions: Diam., 15-5/16°; Depth, 7 » Price: $60.00

30004 HIGH FREQUENCY SPEAKER Power: 20 watts « Impedance: 8 ohms + Range: 3000-22,000 cycles o Dis-
tribution: Hor., 90° vert., 40°  Dimensions: 2-5/8" H; 2-7/8" W; 3" D « Price: $36.00

N-1000A NETWORK Impedance: 8 ohms » HF attenuation: 2—2 db steps » Crossover: 3000 Cycles ¢ Dimensions:
3-1/8" H; 2/5-8" Square » Price: $18.00

ALTEC FIDELITY IS HIGHEST FIDELITY

9
A lTE [ 9356 Santa Monica Blvd., Beverly Hills, Calif,

161 Sixth Avenue, New York 13, N. Y,

WWW americanradiahistory com.
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Discovered! Something new and

very fine in compact components

The moment we saw and heard these beautiful
new Newcomb “Compacts” we knew immedi-
ately these were something very special we
could wholeheartedly recommend to an ever
growing group of discerning buyers who place
their trust in The Sound Corporation. The
ever increasing confidence these critical buyers
show in Kierulff could not possibly come from
isolated customer experiences. It can only be
explained by the accumulated satisfaction of
many customers over many years.

Likewise, our confidence in Newcomb pro-
ducts stems from many years experience with
them...years that have proven time and again
the meticulous care with which they are
designed and manufactured. .. years that have
proven the genuine value they represent for
those who are critical by nature and who seek
more than superficial value in whatever they
purchase.

If you do not find it convenient to visit us
in person to see the extraordinary beauty of
these latest Newcomb "Compacts”™ and listen
to the mirror-like realism of their reproduc-

Power 20 watts at less than 1%

tor. levet control, loudness (contin

tion, you can order them by mail with com-
plete confidence...and incidentally, save
yourself a lot of time and trouble.

Look at the flexibility of the Compact 1020.
Separate bass and treble recording curve selec-
tors give up to 36 possible combinations 1o
precisely match any record curve and distor-
tion-free wide ranging tone controls, continu-
ously variable loudness control which gives th
most accurate approximation of the normal
hearing curve we have yet heard, and a “level”
control to insure correctness of the loudness
compensation for all conditions of use. The
tuner is extraordinarily sensitive, and stability
is assured by both A.F.C. and temperature
controlled oscillators.

Ladies will love the Newcomb Compact
units, not only for their immaculate sound,
but for the feeling of luxury they add to the
listening room...no dusty clutter of tubes and
wires, just unobtrusive, rich elegance. The
audiophile will be awed by their clean, beauti-
fully balanced response. These components
are truly something very, very special...

THE NEWCOMB
COMPACT
1020 AMPLIFIER

The 1020 includes an integrally-engineered high gain
preamphfier, pure power amphifier, precision control
unit. Newcomb's exclusive, patented Adjusta-Panel
mounting makes installation 1n a cabinet a quick and
simple matter. U L approved

low level pickups without trans

Oistortion at average hstening level =
tess than .05%

Response within » 1db 20-20,000
cycies

Controls ~ power switch, five position
selector and rumble filter switch, six
position bass crossover selector
bass tone control, treble tone con-
trol, six position treble rolloff selec-

To order by mail. simply fill
in the order blank, include

Your check or money order and

we will do the rest, The price
by mail is exactly the same as
the price in our store.
Include a generous allowance
for freight or express
charges; we will promptly
refund any excess.
California buyers will, of
course, include 4% for sales
tax. Compiete instructions
packed with each unit.

32

uously vanable) control, hum balance
(screwdriver siot) control

Bass tone control range — -24 db to
-+ 16 db

Tteble tone control range - - 27 db to
+ 16 db

tnputs —radi0, microphone, low level
magnetic pickup, high level mag
netic, crystal, tape, auxiliary

High gain preamp permits use of most

To: KIERULFF SOUND CORPORATION

Gentiemen:

Please mail to the address below

Print or typewrite clearly:

Name

Address.

820 west Dlympic Boulevard, Los Angeles 15, California

Please send me the items | have cheched betow:
{J Newcomb Compact 1020 Amplitier @ $159.50
{7 Newcomb Compact 200 AM-FM Tuner @ $169.50

[J Catalog of Newcomb High Fidelity Sound Products.
[0 Other catalog sheets of record players and loudspeakers
you recommend for use with Newcomb Components.

former

‘Output to Tape'' jack permits record
INg while histeming

Finish  *"brushed gold'' anodized tace
plate and cream-colored case dusted
with gold

Oimensions 4% high, 137" wide
9% dee

Shipping weight 23 Ibs
Net Price  $159 50

The 200 Tuner will pertorm beautifully with any amph
fier, but its excetience can best be appreciated by
teaming 1t_with the superb Newcomb Compact 1020
Amplifier The exceptional sensitivity of the 200 makes
tor much better reception in areas where FM signals
are poor Flywheel tuning gives velvety smooth action
EQuipped with special multiplex output jack A new
FM detector system with triple himiting action pro-
vides lower distortion at all modulation percentages
better adjacent channel rejection, and more effective
hmiting on weak as well as strong signals Cathode
follower allows placement up to 200 feet from amph
fier U L approved

Dept. W-1

My check
(o}

for §

is enclosed.

www americanradiohistorvy com

money order

§  Sensitivity — FM RF stage -2 microvolts Patented Adjusta-pane! tor simple, fast
] for 30 db of quieting. Oscriilator radiation 1s certified to mounting
1 AM -5 microvolts. be below the hmit specified In Oimensions  4%a" high, 12Y2" wide,
g Oulout (maximum)—10 volts part 15 of the. applicable FCC - deep.
Distortion — less than 2 10% at 5 volts regulations Shipping weight — 18 |bs.
Hum - better than 75 db below 10 voits Net Price — $169 50,
L-----------------_
at KIERULFF'S
The Weat's Largest Hi-Fi
Center— for over thirty years
a trusted name in sound. KIERUILFF '
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ON THE COUNTER

Continued from page 30

microphone and phono channels;

mixer controls for one phono and two

microphone channels. For further in-

formation, write Califone Corp., 1041
N. Sycamore Ave, Hollywood 38,
Calif.

A very neat-looking and clever
FHIPPING and STORAGE CONTAINER
for tape has been developed by Con-
certapes of 522 Green Bay Rd., Win-
netka, Ill. Stor-A-Tape is made of
tough, high-impact plastic; the case is
round, large enough for a 7-in. reel
but with a center pin so smaller reels
can be stored equally well Two
small “feet” enable the round case

| to stand upright on a shelf, with-
out rolling. A large front label
and two edge labels are provided,

[ as well as a special mailing label
which serves also to seal the package

l firmly. — Prices not furnished.

| Now available from Amplifier

Corp. is a portable (15 Ib; 7 by 10

by 11 in) TAPE RECORDER having
l four speeds, either: 15-7V4-3%-174

or 7V4-33%4-178-15/16. Motor is
I spring-driven. Prices not furnished.
[ Also in the decidedly portable cate-
| gory is a new PUBLIC ADDRESS SYSTEM
| announced by Antrex Corp. of Chi-
cago. It uses flashlight batteries and
transistors; weighs only 18 Ib.; fits
into an actaché case measuring 18 in.
long by 14 deep by 6 wide. It is
said  to provide enough  volume
| through its 8-in. speaker to be heard
clearly over an area of G.ooo sq. ft.
Called the “Redcap,” price is $249.50.

Shure has announced a replacement
PICKUP CARTRIDGE for the Chrysler
Hiway Hi-Fi system. Response is
stated to be to 12000 cps; has a
3 '1o-mil stylus which tracks ac 214
grams.

The "Heathkits for 1957" CATA-
LOGUE is now available. Contents:
55 pages; 7o kits including a com-
plete line of high-fidelity equipment,
amateur radio gear, and service test
instruments. Included will be a new
speaker kit which features two r15-in.
Altec-Lansing speakers covering the
range to 500 cps. Above this fre-
quency, a multicellular  exponential
horn takes over. Price is $325 and
$345 for this speaker kit, depending on
style and finish. Size is approximately
41 in.long, 23 deep, and 33 high. Looks
mighty interesting! — Catalogue s

Continued on page 36
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Gray ‘“‘Concert Duet” in matching twin
cabinets with removable legs suggests use
as companion pieces or as separates.
Available in walnut, blonde or mahogany.

at your leisure . . . your fingertips . . .

Now you can buy the world's finest High Fidelity
components, laboratory matched, completely assem-
bled and mounted in the magnificently styled Gray
“*Concert Duet."”

Includes the renowned Gray 108 C Viscous-Damped

Tone Arm, the professional type Gray transcription
Turntable, the Gray 50 Watt Power Amplifier, de-
luxe Gray Pre-Amplifier, plus top quality speaker
system. Available at exclusive dealers throughout
the U. S.

[See reverse side for full details.}

GRA RESEARGCH AnND DEVELOPMENT COMPANY, INC., MANCHESTER, CONN.
Subsidiary of The Gray Manufacturing Company

www americanradiohistorv com
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Gray 108C Viscous Damped High Fidelity Tone Arm isolates the
cartridge, provides maximum arm compliance, eliminates tone arm
resonance, prevents record damage, provides preset precision stylus
pressure, and cartridge adapters for all popular cartridges.

Gray HF 500 A Turntable with hysteresis motor assembled on %"
steel plate for complete rigidity, 12 Ib. turntable with 4” tapered steel
bearing for precision adjustment and elimination of turntable wobble.
Due to the mass of turntable and motorboard (ten times that of motor)
transmission of all mechanical disturbance is prevented. Cue light
for accurate starting groove location. Wow and rumble superior to
NARTB specifications. Speeds 33.33 RPM—45 RPM—and 78.26 RPM,
accurately achieved with precision drop-on type bushings.

Gray AM-2A High Fidelity Pre-amplifier. Input for radio, TV and tape,
as well as four low frequency turnover points available on selector
switch. Six positions available on high frequency roll-off switch.
Continuously variable, separate base and treble control of the variable
cross-over negative feed-back type. Compensated type volume con-
trol, combined with ON and OFF switch. Tape output, adjustable
level control, hum balanced control, (on rear of pre-amp).

Power from Gray AM 50 power Amplifier provides optimum signal to
noise ratio.

Gray AM 50 High Fidelity 50 watt power Amplifier. Unique and
trouble free circuit design. 50 watts of power with less than 19
IM distortion. Exceptional stability. Transient signals controlled through
critical damping prevent oscillatory surges, from pulse type signals.
Square wave distortion prevented by extremely wide band-pass
characteristics. Frequency response 6 to 100,000 cycles. 100 watts
peak power. Distortion due to overloading dynamically prevented.
Printed circuit wiring assures long, trouble-free life.

Gray High Fidelity Speaker. Built for Gray by top quality nationally
known speaker manufacturer (Bozak) of the total enclosure type,
consisting of woofer, tweeters and cross-over network assembly.
Enclosure approximately 7 cubic feet in volume assuring smooth,
low frequency response to the lower end of the audio spectrum.

Separate speaker enclosure provides maximum flexibility for place-
ment to eliminate acoustical feed-back.

GRAY RESEARCH & DEVELOPMENT CO., INC., MANCHESTER, CONN. SUBSIDIARY OF THE GRAY MFG. CO.

www americanradiohistorv com
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_r— ; 1. 4-POLE SHADED "INDUCTION
~ these
are the
features

SURGE" MOTOR gives this changer
constant speed with minimum vibra-
tion. Will not cause hum even with
sensitive pickups. The rotor is dy-
namically balanced!

2. FULL MANUAL POSITIDN: Sust
touch the switch and tone arm is
freed for manual play. Returns auto-
matically to its rest at end of record.

3. ADVANCED GARRARD PUSHER
PLATFORM: After twenty years stlli
the only device insuring positive,
gentle handling of all records, any
dlameter, thickness or condition of
center hale.

4, PERFECTED TRUE-TURRET DRIVE
operates directly off motor without
belts. Combined with an oversized
“soft tread” idler wheel, it gives you
unfaltering speed without wows or
flutter.

5. INTERCHANGEABLE SPINDLES
(Manual and Automatic) insert easily,
remove instantly. Note that the
Garrard one-piece spindle has no
moving parts to nick or enlarge
center holes.

6. EXCLUSIVE TRUE-TANGENT TONE
ARM OF ALUMINUM plays better, pro-
vides rigidity, low mass and lightness

.. It has the easiest stylus pressure
adjustment on any changer.
7 7. HEAVY STEEL PRECISION TURN-
/ TABLE with genuine rubber traction
; . mat. A full inch high! Eliminates

magnetic hum by strengthening
motor shielding. Turns on silent,
free-wheeling ball-bearing mount.

0 8, EXCLUSIVE SENSIMATIC TRIP
MECHANISM gives you sure opera-
tion even with tone arm set at lowest
tracking pressures. Automatic stop
after last record.

'he 9. INTERCHANGEABLE PLUG-IN
HEADS accommodate your personal
choice of high fidelity pickups, fit
9y 2l cartridges . .. magnetic, crysta
or ceramic; turnover, twist or simple
plug-in types.
F'“EST' 10. REINFORCED AUTOMATIC MUT-
o ING SWITCH etiminates sound through

speaker during record change cycle.
Also, a special condensor-resistor
network eliminates shut-off noise.

/

that have
made it

De Luxe Auto-Manual Record Changer

11. STEEL MONO-BUILT UNIT PLATE
keeps changer permanently in line.
Exclusive snap-mount springs permit
you to mount changer instantly, level
it from top with screwdriver.

12. CHANGER COMES READY FOR
PLUG IN to any system of high
fidelity components. Supplied with
full 5 ft. U.L.-approved electrical line
cord, and pick-up cable terminating
in standard jack.

55439

less cartridge

Garrard Sales Corp., Dept. GA-27
Port Washington, N. Y.

Send B.I.C. High Fidelity Plan Book.

-

q\:i—
Model T
Manual Player
$32.50

RC121
Mixer Changer
$42.50

L L Lo

Turntable
$89.4

RC98
Super Changer
$67.50

Now there’'s a GARRARD for every high fidelity system! % Quality-endorsed product. of the B.1.C. Group

JANUARY 1957 35
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N,  The SUPREME

L

15 in. Woofer
Cat. No. 15W-92
Power 25 watls

Jntroducing

< DEE

DUOTONE FIDELITY FOCUS

Loudspeakers

New Engineering Technique Assures You—Bell-Clear Highs; Vibrant-Undistorted Lows.

DUOTONE—For a quarter of .a century, leader in the high fidelity industry, presents for
the first time, DFF, DUOTONE FIDELITY FOCUS LOUDSPEAKERS. A new high in manufac-
turing standards and procedures assures you of o superb quality seldom found in most
other loudspeakers. Rigid specifications adhered to and exacting field trials were made
before this fine line was presented to the public. It was only the results of these exhaustive
tests that assured us of a product worthy of the HI-Fl enthusiasts interests. Whether you
choose a caaxial speaker such as the Royal or Medalion, or a woofer-tweeter combination
like the Supreme and the Duchess, you will be more than satisfied with the excellent re-
sponse these speakers afford. Stop into your HI-Fi dealer’s showroom and ask to hear them.
Your reward will be the self-satisfaction of hearing excellent high fidelity sound reproduc-
tion. There’s o DUOTONE FIDELITY FOCUS LOUDSPEAKER to match your system and they
are priced to $53.97.

Werite todoy for our FREE new booklet, ’An Obijective Study of Loudspeakers”. It's designed
to help you choose and install your speaker system.

The ROYAL

‘"

The MEDALION
12 in. Coaxial

Cat. No. 12CX-60
35 t0 18,000 cps.

Power: 15 watts

12 in: Coaxial

Cat. No, 12CX-62
35 to 18,000 cps.
Power: 25 watts
Magnet Wt. 1.5 lbss.
Efficiency: 14%

Magnet Wt. 6.8 ozs.
Efficiency: 7%
Res. Freq.: 45 cycles Res. Freq.: 45 cycles

Impedance 8 ohms Impedance 8 ohms

The MARQUIS

The VISCOUNT

8 in. Coaxial
Cat. No. 8CX-70
75 to 19,000 cycles

8 in. Coaxial
Cat. No. 8CX-50
50 to 20,000 cps.
Power: 10 watts Power: 6 watts
Magnet Wt. 6.8 ozs:
Efficiency: 10%

Res. Freq.: 60 cycles Res. Freq.: 85 cycles

Impedance 8 ohms Impedance 4 ohms

The DUKE

v

The DUCHESS

\)1

S

CAMET ANY
\\&.

Exp. Div., Singer Products Co.,
N. Y., N. Y.

7 in. Tweeter
Cat. No. 7-TX
350 cycles to be-

4 in.Tweeter

Cat. No. 4-TX
1000 cycles to be-
yond audibility yond audibility
Power: 10 watts

Magnet Wt. 6.8 ozs.

Power: 5 watts

Magnet Wt. 3.1601s.

Impedance 8 ohms Impedance 8 chms

KEYPORT, NEW JERSEY

www americanradiohistorv com

A" didn’t think of it
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ON THE COUNTER
Continued from page 32

free, write Heath Co., 305 Territorial
Rd., Benton Harbor, Mich

Irish (ie, Orradio Industries) has
a TAPE REEL gimmick which is so
simple it makes you wonder why you
It's a “no-spill
reel, made that way by the cutting of
two notches on opposite ends of the
reel. Slip an elastic band around the
reel, through the notches, and no

| spill, no more.

Permo has announced a new pricing
schedule for its Fidelicone DIAMOND
NEEDLES, bringing the price down to
$16.95 and up. This, it is stated, “is
a reduction of approximately 359
from the generally accepted diamond
pricing in the industry.”

Ronette has announced new
MICROPHONE, called the Ronomike
It is high impedance; sensitivity stated
to be —s554 db, and (we quote)
‘the flat response from 30 to 10y
cycles is peak-free when matched to
a 12 to 1 megohm input of a triode
stage.” Price not stated.

Keroes Enterprises, 369 Shurs Lane,
Philadelphia 28, Pa., has issued a BOOK
LET which presents a detailed study of
the theory and operation of the “Ultra
Linear Circuit.” Cost is 25¢ per copy

AUTHORIitatively Speaking

Philip Lieson Miller, whose peripateti
interview with Roberto Bauer, famous
acoustical record collector, begins on page
6o, is assistant director of the Music
Division of the New York Public Library,
and Curator of the Library’s Record
Archive. He has reviewed records in al
most any periodical you care to mention,
and is author of Vocal Music, Vol. 11 of
Knopf's Gurde to Long Playing Records
Trained as a singer, he became some
thing of an expert on art songs, particularly
German and old English varieties, but
nowadays does more listening than singing

H. W. Heinsheimer, author of "Aroint
Thee, Obtrusive Melody!” (page 62), is
a former Austrian music editor and pub
lisher who is now a New York music
editor and publisher (G. Schirmer’s). He
has written widely on music, his best-
known efforts probably being two very
amusing books: Menagerie in F Sharp and
Fanfare for Two Pigeons.

Norman H. Crowhurst, who dissects
stereophonic theory gently on page 57,
is a bearded gentleman (or amateur
Schweppesman) trained in electrical engi
neering and now occupied about equally
in writing technical articles and serving
as a manufacturers’ consultant (one manu-
facturer wanted to make lifelike robot
dolls). Proudest accomplishment: setting
up an electronics curriculum for the Uni
versity of London.
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in one versatile unit, only *99%

HE new General Electric Convertible is a

dual-chassis design. In a single, amazingly
flexible and low cost unit there’s a powerful
amplifier, with 20 watts of undistorted output
—plus a pre-amplifier with seven panel-mounted
controls. It gives you sound reproduction as it
was meant to be heard.
There's New Installation Flexibility, too! With the
General Electric dual-chassis design, the ampli-

OR CUSTOM INSTALLATION

JANUARY 1957

fier and pre-amp may be mounted independently
in built-in systems. Or, as one complete unit,
the handsome Convertible cabinet may be placed
on a bookshelf or table.

Write today for new hi-fi ideas and the name
of your dealer. He can show you the full line of
G-E Hi-Fi components. General Electric Com-
pany, Special Products Department, Section
R 5417, Electronics Park, Syracuse, New York.

pfogress /s Our

Most Important FProduvct

FOR TABLE OR BOOKCASE

wwWw americanradiohistorv com

GENERAL
ELECTRIC

New “‘Convertible” 20-watt Amplifier and Pre-Amp with controls,
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preserve their unrivolled its quiet elegance and its superb sound.
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DOUBT whether anyone ever can

read a good autobiography with
detached objectivity. 1 may be quite
naive in the special relish | find in
simultaneously paralleling  another’s
life and my own, spellbound by the
marvel of both how alien and akin
they can be; but apparently that
naiveté is widely shared — for what
else can account not only for the
general popularity of autobiographies.
but the special attraction they hold
even for individuals who read com-
paratively few books or at least few
in which they can find so much which
is personally meaningful?

It doesn't seem to martter who or
how important the autobiographer is.
or what particular environments he
has come from and moves in. The
autobiographer need not try to “tell
all” (a manifest impossibility. any-
way), but he must tell what he has
fele and thought most deeply; and,
whatever his external adventures may
have been, he must make his recon-
siderations of them both articulate
enough to be clearly grasped and
significant enough to  be eagerly
shared.

Personal History of a Listener

That is just what Vincent Sheean does
in what is described as “an autobiog-
raphy of his life in music,” First
Love and Last (Random House,
$4.75), and it is what makes the mu-
sical experiences and opinions of a
man hitherto unknown to me not only
deeply absorbing in themselves, but
also provocative of fresh re-examina-
tions of my own views. Many other
readers will be already interested in
Sheean through his Personal History,
one of the most influential mind-
shaping books of the Thirties; many
may be drawn to the present volume
by the promise of reminiscences of
his personal idols and friends, Lotte
Lehmann, Toscanini, and other celeb-
rities; still others will be attracted by
his first-hand reports of some of the
outstanding musical events of our era.
But all these lures have meant much
less to me than following Sheean’s

JANUARY 1957
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self-study of his preoccupation with
the "most decisive, the most norma-
tive and enduring” of his “various and
cumulative discoveries,” that of “the
‘impure’ form, the quasi-musical and
quasi-dramatic. the distinctly literary
and indirect invention known as
opera.”

Now, I long have been preoccupied
myself with one of the most curious
dichotomies in all musical experience:
what 1 believe is the sheerly instinc-
tive compulsion of listeners to orient
themselves in response to the polar
magnetisms of the human voice and
of instruments. Certainly no serious
listener can plausibly claim that vocal
music is more —or less — important
than instrumental music, even if he is
frank enough to confess that he “likes”
one better than the other. Never-
theless, it seems almost invariable that
every completely honest investigation
of any individual's growth in music
clearly reveals one type as the innate
and the other as the acquired taste.
And no matter how complete even-
tual reconciliation may be, the original
bias usually colors one’s “final” views
to a considerable extent.

Hence, it is intriguing and illumi-
nating, for someone like myself, for
instance, whose crucial first introduc-
tions to the tonal world were via
instrumental music, to relive by proxy
the young Sheean’s electrifying initia-
tion into the delights of listening by
way of Midwestern Chautauqua
singers and those of the lllinois
Theatre and Chicago Opera Company
— which drew him as compulsively
in his student years as Boston’s Sym-
phony Hall did me in mine. In the
end, of course, all roads lead to the
Rome of the eternal, protean masters.
But here, as in comparing many an-
other Pilgrim's Progress with one’s
own, one discovers anew that the
richest delights are perhaps not so
much in united worship of the su-
preme masterpieces as in the recogni-
tion, in retrospect, how even the most
radically different approaches inevita-
bly bring us all to much the same
goal.

Whatever the course of your own

www americanradiohictorv com
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musical coming-of-age, then, you can-
not fail to be engrossed in Sheean's.
You may or may not envy his later
familiarity with professional greats
and near-greats, but you surely will
admire the efforts of a man who has
lived a fantastically active “outer” life
to analyze the significant role the art
has played in his inner life. And you
are sure to find his stories of child-
hood in a Midwestern small town and
of youth in Chicago deeply touching
evocations of a forever-lost essence
of Americana.

There are other fine things in his
book: not least among them his stress
on the value of even amateurish score-
following as an enhancement of one’s
record-listening  satisfactions; his dis-
cerning study of the singular appeals
of the Old Pied Piper of Bayreuth
and their perversions in Hitlerite
Germany; and his heart-warming solu-
tion of the uncomfortable problem of
listeners’ attitudes toward artists ac-
cused — rightly or wrongly —of fas-
cist collaboration. There are other
emphases, to be sure, which I for
one find less sympathetic: notably his
depreciation of the harpsichord reper-
tory and indeed his seeming lack of
any affinity for pre-Bach music in
general —not to mention his insist-
ence on the superiority of public per-
formances over rehearsals and audi-
ence-less music making. But as a
thoughtful listener and — in the finest
sense of the much abused term—
music lover, Sheean cannot be read
without galvanizing one into fresh
thinking about one’s own musical at-
titudes and rewards.

Divas in Fantasy and Reality

Unfortunately, not all musical auto-
biographers are as self-analytical, as
honest, and as discerning as Vincent
Sheean. Few others write as well,
either; but then one would hardly
expect, for example, a one-time prima
donna’s prose to command as much
appeal as either her singing or dra-
matic ability. Yet, as a matter of

Continued on next page

39


www.americanradiohistory.com

no other Quality Speaker
ers so much for so little

World Famous for

consistent good sound
... unequalled Quality features and LOW COST!

LORENZ LP 312
12" WIDE-RANGE
LOUDSPEAKER

A quality, dual - purpose

speaker. Can be used as

wide - range reproducer or

woofer unit in expanding

system. FEATURES: EXTRA

heavy magnet, long mag-

netic path, small air gap,

long voice c€oil, non-reso-

nant frame, perfect gap

alignment and multi-para-

meter, tropicalized cone.
SPECIFICATIONS: Impedance — 16

ohms at 800 cps; Response — below 20 to
above 14,000 cps; Output — 25 w average.
35 w peak; Magnet wgt. — 61.5 ozs; voice
Coil Diam. — 1%2"; Batile Dpening — 10%";
Depth—634"; Frame—heavy duty cast alu-
minum girder construction. a¢ 39.50

LORENZ LP 208
8” WIDE-RANGE
LOUDSPEAKER

versatile, 3. purpose repro-
ducer. Designed as wide-range
speaker alone or in groups, as
high or fow end of 2-way sys-
tem, or as mid-range unit in
! 3-way system. FEATURES: ex-
tra heavy Alni magnet, perfect
gap ahignment, tropicalized
cone, oversized voice coil,
small air gap, non-resonant
frame. SPECIFICATIONS: Im
pedance — 8 ohms at 800 c¢ps: Response -
35 to 14,000 cps; Output — 15 w average,
21 w peak; Magnet wgt. 28.5 ozs; Voice coil
Diam. — 1”; Overall Diam. — 8Y2"; Baffle
Opening — 7Va"; Depth —4*; Frame — heavy
duty cast aluminum girder construction.

net 19.95

LORENZ LP 65
HORN-TYPE TWEETER

Fits any enclosure or speaker

without the usual interaction.

FEATURES & ADVANTAGES:
solid back permits wide application; round
cone design assures even sound dispersion;
soft plastic construction prevents metallic
overtones. SPECIFICATIONS: Impedance
5.5 ohms at 800 cps; Response (with High
Pass Filter HP- l)—2 000 to 17,000 cps;
Sound Dispersion—120° (in all directions);
Output—2 w; Outside Diam.—2,"; Cone
Diam.—2va"; Baffle Mounting Hole — 21/3"
flared to 22" or more. net 8.50

" ™ LORENZ TB-1 and TB.2

TWEETER COMBINATIONS
For all 12” speakers.

Completely assembled and

ready for installation. Fits

across 12" speakers with

out projecting beyond front

of speaker mounting bafle.

Specially designed steel

bracket supports tweeter(s)

1 coaxially, Rigid metal con-

‘1 struction discourages reso-

p. a Pance inspeaker or tweeter.

TB-1 (bracket with single
tweeter) ... ....net 11.85

8:2 (bracket and two tweeters) net 21.69

LORENZ LP 312-1 and LP 312-2
127 COAXIAL AND DIAXIAL SPEAKERS

Extended response coaxial or diaxial speakers
are obtained by adding Lorenz TB-1 or TB-2

Tweeters to Lorenz 12 wide-range reproducers.

SPECIFICATIONS LP 3121 LP 312-2
Impedance (at 800 cps); l6 ohms 16 ohms
Response: 0-17,000 20-17,000
Output: 7 Tw
Overall Diam 124"
Bafflie Opening: 10%"
Depth: Tve”

Price: net 49.50 net59.50

(includes HP-1 Hi Pass Filter)

LORENZ HP-1
HIGH PASS FILTER

For use with any tweeter. Intro-
duces highs at rate of 3 db per
octave starting at 2,000 cps.
with nominal crossover at 5.000
cps. Effect increases smoothly to |imit of
audibility. Installed within speaker enclosure.
D|MENSIBONS: Overall height 2% "; Mounting
(square base) 11"

between hole centers. net 4.95

See and Hear Them At Your Hi-Fi Dealer Now!

Exclusiv i !
Distrlbutors
514 Broodwoy, New York 12, N. Y. « WOrth 6-0800

PRODUCTS, Ltd.

wwWw americanradiohistorv com

BOOKS IN REVIEW

Continued from page 40

is admirably free from the stage-door
Johnny breathlessness which common-
ly prevails. Yet it remains primarily
of interest to opera buffs and (except
perhaps for its descriptions of the
mechanics of broadcasting actual Met
performances) is hardly calculated to
arouse non-operatically-minded listen-
crs to any burning consciousness of
how much they may be missing.

Opera Lovers’ Companion. . .

Those who are interested in opera, as
well as the real aficionados, may, how-
ever, find useful Introduction 1o
Opera, edited by Mary Ellis Peltz
Barnes & Noble, paperback, $1.65)
which appears to be a revised and
enlarged  reprint of Opera Lovers
Companion (Zifl-Davis, 1948). The
bulk (277 pages) of this book is
devoted to documentations (inciuding
synopses of the plots) and discussions
of some 40 operas from Aida to Die
Zauberflote. (The ordering by title
rather than composer may be signifi-
cant —at least from a music rather
than opera lover's point of view.)
As in the earlier edition, most of these
annotations (23 to be exact) are
supplied by Herbert F. Peyser, while
some nine other writers provide the
rest. The novel feature of the present
paperback edition is a 52-page “guide”
to LP recordings of the same 40
operas, in which C. J. Luten discusscs
the various disk versions in consider-
able detail, with notable perceptivity,
and (decidedly surprising in a hook
of this sort) a firm sense of cricical
values. This section is a definite bonus
attraction to a handbook which — b
the standards of its itk and those of
the apparently c¢normous audience
which exists for that itk — is a “must
at a bargain price.

. And a Key to Operatic Drama

In any larger perspective than that of
footlight-dazzled fans, the trouble with
all opera “introductions,” “compan-
ions,” and “stories” is that they touch
only the surfaces and peripheries,
never coming to grips with basic
aesthetic problems nor advancing any
really convincing explanations of the
unique appeals and potentialitics of
this perhaps bastard, but certainly —
at its best — transcendental art. A

Continued on page 46
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Modern High Fidelity by [ #ido#® ]

= Gty

Born of 37 Years of Electronic Experience

A

CHOOSING YOUR AMPLIFIER

Power Output, Frequency Response and Distortion

The most flaunted amplifier features in the world —
high power output. wide frequency response. low dis-
tortion —are virtually meaningless terms unless they
are interrelated. Specifications that fail to show this
relation. sav nothing. and can be quite deceptive.

An amplifier that claims “20 watts of audio power
—20 to 20,000-cycle frequency response—and less
than 1% harmonic distortion” may have them all.
But. there is nothing to indicate any relationship
among them. The distortion may be “less than 1%”
...at 2 watts. and only between 50 and 8000 cycles.
beyond and below which the distortion may rise appre-
ciably. At 20 watts the distortion may be as high as
1057. Who knows? The ‘facts’ are not facts.

Here for example. are the vital specifications of
two new Pilot amplifiers with built-in preamps. Note
how they are stated. There isn’t the slightest chance
for misunderstanding.

Both amplifiers have built-in preamps with equali-
zation for tape-head playback as well as for records.
Other features include: variable phono input impe-
dance, independent hass and treble tone controls.
rumble and scratch filters. separate loudness and
volume controls, tape recorder output and use of
hum-free dc on tube heaters.

JANUARY 1957

AR-903B
(illustratea) AA-920
Power Output 14 watts 20 watts

Total Harmonic Distortion

at Rated Output less than 1% less than 1%

Intermodulation Distortion

at Rated Output 1.5% 1.5%

Frequency Response

20-20,000 cycles | 20-20.000 cycles
at Rated Output *1db *+1db

Price $79.95 $99.50

At your hi-fi dealer, or write for complete specifications to Dept. F.1-2

prices slightly higher west of Rockies

There is a promise of performance in these state-
ments upon which you can really rely in choosing
vour amplifier — a promise that will be fulfilled the
very moment the amplifier is turned on in your high
fidelity system.

And. as an added reward for your choice of Pilot,
vou will enjoy styling that will alwavs bring
admiring comment when shown off in your home —
handsome metal enclosures finished in contrasting
burgundy and burnished hrass. A Pilot Amplifier
alongside a Pilot Tuner make an attractive pair on an
open shelf or table.

RADIO CORPORATION 3706 36th Street, Long Island City 1, N. Y. ‘b@*
IN CANADA: Atlas Radio Corp., SO Wingold Avenue, Toronto 10, Ontario
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ARIZONA

AUDIO SPECIALISTS
333 East Camelback Road, Phoenix
PPhone: AMbherst 5-0447

ELCO ELECTRICAL
COMMUNICATION CO.

202 East Fillmore, Phoenix

Phone: Al.pine 2-8248

NILES RADIO & TV CENTER

400 N. 4th Avenue, Tucson
Phone: MA 3-2537

CALIFORNIA

THE AUDIO WORKSHOP

2211 Camino Del Reposo, L.a Jolla
PPhone: Gl.encourt 4-5378

BUSHNELL ELECTRONICS
12026 Wilshire Blvd., L.os Angeles 25
Phone: BRadshaw 2.7537

CRENSHAW HI-FI CENTER
107 Santa Barbara I’laza,Los Angeles 8
Phone: AXminster 3-8201

MIDWAY ELECTRONIC SUPPLY CO.

2817 Crenshaw Blvd.. Los Angeles 16
Phone: REpublic 1.2451

BUSHNELL'S HARBOR HI-FI
3333 Newport Blvd.. Newport Beach
Phone: HArbhor 1681

VALLEY CUSTOM SOUND

5148 Lankershim Blvd.,
North Hollywood
Phone: POplar 2-4184

GENERAL ELECTRONICS
4156 Piedmont Ave., Oakland
Phone: OLympic 5-2711
BAY ELECTRONICS
22054 Redondo Beach Bivd.,

Redondo Beach
Phone: ORegon 8-4668 FR 9-9446

HOLLYWOOD HI-FI
1839 E Street. San Bernardino
Phone: 8-36101

Free booklet

GRACIE'S RECORDS
304 West Third Street, Santa Ana
Phone: KI 3-2684

HI-FI HAVEN
442 So. Greenleaf Avenue, Whittier
Phone: OXford 414112

COLORADO
ALLEGRO MUSIC SHOP, INC.

262 Fillmore, Denver
Phone: EAst 2-1869

CONNECTICUT
DAVID DEAN SMITH

262 Elm Street. New Ilaven 11
Phone: UNiversity 5-1101
DISTRICT OF COLUMBIA

CUSTOM HI-FI

1612 Connecticut Ave.,, NNW.,
Washington

PPhone: HUdson 3-3336

SHRADER SOUND, INC.
2303 M Street. N.W., Washington 7
Phone: ADams 4-1730

FLORIDA

GRICE RADIO & ELECTRONIC
SUPPLIES, INC.

300 E. Wright Street, Pensacola

I’hone: HEmlock 3-1616

BURDETT SOUND & RECORDING CO.

3619 Ilenderson Blvd., Tampa
Phone: 73-6001

GEORGIA

BAKER FIDELITY CORP.
1140 Peachtree St., N.E., Atlanta
Phone: EMerson 2156

ILLINOIS

THE NEW SOUND
35 E. Springfield Ave., Champaign
P’hone: 6-119

ALLIED RADIO CORPORATION

100 N. Western Ave., Chicago 80
Phone: I1Aymarket 1.6800

Everything looks better with

When your aim is to give your home a distinctive,
decorative touch that’s all your own, there's no better way
than with a custom Fleetwood installation. Fleetwood

adds an “extra” note to your decor with television

how you want it...where you want it. Installed ina
bookcase, recessed in a wall or on an angle from the ceiling,
housed in a room divider, sound system cabinet or the

“what not” Grandma left you, it bears the work of your indi-
viduality. Ask your dealer for a booklet of installation ideas.

A Fleetwood feature designed for lazy luxury is the

ELECTRONIC EXPEDITERS, INC.

THE HI-FI CENTER
2909 West Devon Ave., Chicago 145
PPhone: RO 4-8610

INDIANA

THE GOLDEN EAR, INC.
15 East 16th St.. Indianapolis
Phone: MElrose 5-4915

THE GOLDEN EAR, INC.
610 Main Street. lLafayette
Phone: 2-2917

I0WA
WOODBURN SOUND SERVICE

218 East College St., lowa City
Phone: 8-0151

KANSAS
PHIL WOODBURY SOUND

1103 Commercial, Emporia
I’hone: 20

PLAZA TELEVISION

1408 1luntoon, Topeka

Phone: 25007

THE BENNETT MUSIC HOUSE

East Central at Oliver, Wichita
Phone: MUrray 2-6578

KENTUCKY

J. M. HISLE AND ASSOCIATES
105-9 South Upper Street, Lexington
I’hone: 2-7881

THE GOLDEN EAR, INC.

610 South 3rd Street, Louisville
I’hone: CL 4531

LOUISIANA

CUSTOM ELECTRONICS, INC.
4215 S. Claiborne Ave.,

New Orleans 25

Phone: TWinhrook 1-5874

MICHIGAN

AUDIO HOUSE, INCORPORATED
19771 Conant at State Fair E.,
Detroit 34

Phone: TWinbrook 3-3358

www americanradiohistorv com

remote control. Channel selection, fine tuning, brightness,

K.L.A. LABORATORIES, INC.
7422 Woodward Avenue, Detroit 2
Phone: ‘I'Rinitv 4-1100

R. L. KARNS ELECTRONICS

910 E. Fulton Street, Grand Rapids 3
PPhone: GlLendale 8-5869

WEST MICHIGAN SOUND CO.
1032 Peck Street, Muskegon
Phone: 2-5910

MINNESOTA

AUDIO EQUIPMENT COMPANY
Highway 65 & St. John Ave.,

Albert lLea

I’hone: 3568

AUDIO KING COMPANY
1827 East Lake Street. Minneapolis 7
Phone: PArkway 9-7451

MISSOURI

DAVID BEATTY HIGH FIDELITY
SOUND & TV

1616 West 43rd, Kansas City 11
Phone: JEfferson 1-3109

THE HIGH FIDELITY SHOWROOM, INC.
6383 Clayton Road, St. Louis 17
Phone: PArkview 1-6500

NEW JERSEY

M. & M. ELECTRONICS &
TELEVISION CO., INC.

7 Maple Avenue, Morristown
Phone: Jeflerson 8-5274

THE JABBERWOCK
396 George Street, New Brunswick
Phone: Cllarter 9-1900

MUSIC AGE, INC.
171 Route #4, Paramus
Phone: Dlamond 3-8200-1

CASEY HI FI INSTALLATION CO.
205 W. Englewood Ave.,

W. Englewood

Phone: TE 6-1200

of installation ideas available from
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Heetwood TELEVIS

contrast, volume, and picture definition are controlled
at your chairside. Sound may be played through
your high fidelity system.

The picture looks better, too. Fleetwood gets it better —
brilliant, sparkling, clear as a professional photographic
enlargement* Fleetwood's exclusive definition control

lets you adjust the picture to your tastes — soft

and diffused or clear and hard. Ask your dealer for a
demonstration of this remarkable control.

No matter how you consider it—decor, convenience, picture
quality —everything looks better with Fleetwood Television.

*See tested in the Home Report, October 1955 High Fidelity

Heetwood

Export Division: Frazar and Hansen Ltd., 301 Clay Street, San Francisca 11,
©Conrac, Inc. 1956 — CONRAC is the Canadion Name for Fleetwood.

Crafted by CONRAC, INC. » Department A o Glendora, California

ION

Califarnic

NEW YORK
BUFFALO AUDIO CENTER

161 Genesee Street, Buffalo 3
Phone: MOhawk 1368

NEWMARK & LEWIS, INC.
43 Main Street,

Hempstead, 1. 1.

Phune: [Vanhoe 1-6890

THE AUDIO EXCHANGE, INC.
159-19 Hillside Ave., Jamaica 32
Phone: AXtell 7.7577-8-9

HOUSE OF HI-FI
606 Plandome Road, Manhasset, L. L.
Phone: MA 7-1376

ARROW ELECTRONICS, INC.
65 Cortlandt Street, New York 7
Phone: Dighy 9-1730

ASCO SOUND CORP.

115 West 45th Street (3rd Floor),
New York 36

Phone: JUdson 2-1750

HARVEY RADIO COMPANY, INC.
103 W. 43rd St., 1123 6th Ave.,
New York 36

Phone: JUdson 2-1500

LEONARD RADIO, INC.
“AUDIO MART”

69 (ortlandt Street, New York 7
Phone: CO 7-0315

SUN RADIO & ELECTRONICS CO., INC.

650 Sixth Avenue, New York 11
Phone: ORegon 5-8600

TERMINAL RADIO CORPORATION

85 Cortlandt Street, New York 7
Phoge: WOrth 4.3311

CONCERT-CRAFT, INC.
?.0. 66, Brandywine Station,
Schenectady 4

Phoane: FR 4-0720

W. G. BROWN SOUND EQUIP. CORP.

349 East Onondaga St., Syracuse 2
Phone: 2-8979

THE AUDIO EXCHANGE
367 Mamaroneck Avenue,
White Plains

NORTH CAROLINA

DALTON-HEGE RADIO
SUPPLY CO.

912 W. 4th St., Winston-Salem

Phone: 5-8711

OHIO

AUDIO CRAFT CO.
2915 Prospect Avenue. Cleveland 15
Phone: Cllerry 1-5560

PIONEER ELECTRONIC SUPPLY CO.
2115 Prospect Ave., Cleveland 15
Phone: SU 1.9410

RICHARD J. SAUER
CUSTOM ELECTRONICS, INC.

1000 South Main Street, Dayton 9
Phone: ADams 3158

CUSTOM CLASSICS
13421 Euclid Avenue,
Fast Cleveland 12
Phone: GI. 1-0256

COUNTERPOINT

20971 Westgpate

(Westgate Shopping Center),
Fairview Park 26

Phone: ED 1-6448

R.S.T. LABS
14511 Granger Road. Maple Tleights
Phone: MOntrose 2-3213

OREGON

SANDY'S CAMERA SHOPS

635 S.W. Alder, 714 S.W. Washington,
Portland 5

Phone: CApitol 8-1345

PENNSYLVANIA

BAKER COMMUNICATIONS
9 South 12th Street, Allentown
Phone: HEmlock 3-3326

AUDIO LABORATORIES, INC.
808 Mohican Street, Bethlehem
Phone: UNiversity 7-3909

DANBY RADIO CORP.

19 South 21st Street, Philadelphia 3

Phone: Rlttenhouse 6-5686

LECTRONICS OF CITY LINE
CENTER, INC.
7644 City Line Avenue (City Line
Center). Philadelphia 31
Phone: GReenwood 7-9535
GReenwood 7-7144

TEN CATE ASSOCIATES
6128 Morton Street, Philadelphia 44
Phone: GErmantown 8-5448

RADER & FASIG, INC.
704 Walnut Street, Reading
Phone: 4-7831

RHODE ISLAND

AUDIONICS COMPANY

NEW ENGLAND'S HI FI CENTER

790 North Main Street, Providence
Phone: DExter 1-4242

GERTZ, INCORPORATED
257 Adelaide Avenue. Providence 7
Phone: STuart 1-4200

TEXAS

MELODY SHOP
166 Pine Street, Abilene
Phone: 4-4848

TOWN NORTH MUSIC CORP.

5328 W, Lovers Lane at Inwood Rd..

Dallas 9 Phone: ELmhurst 6477

WRYE CO., LTD.
2110 W. Alabama, Houston 6
Phone: JA 3-7874

UTAH

DAYNES MUSIC CO.
15 East 1st So., Salt Lake City
Phone: ELgin 9-7633

WASHINGTON

OLYMPIC ENGINEERING CO.
2008 Westlake Avenue, Seattle 1
Phone: Eliot 4650

WISCONSIN
HI-FI HOUSE, INC.

2630 North Downer Avenue,
Milwaukee 11
Phone: EDgewood 2-1700

THE HI-FI CENTER, INC.
1236 West Capitol Drive,
Milwankee 16

Phone: UPtown 12113

CANADA

PAYETTE RADIO LIMITED
730 St. James Street, W., Montreal 3
PPhone: UN 6-6681

H. R. SAVARD RADIO LTD.
910 Bleury St., Montreal

Phone: UNiversity 6-9202
CROBEL, LTD.

790 East Blvd. Charest, Quehec City
Phone: L. Afontaine 4-5201

MAGUIRE ELECTRIC LTD.
1330 Maguire, Sillery
Phone: MU 1.2333

ALPHA ARACON RADIO CO., LTD.
29 Adelaide Street, West, Toronto 1
Phone: EM 6.1591

THE HIGH FIDELITY SHOP
557 Mount Pleasant Rd., Toronto 7
Phone: HUdson 8-6443

HAWAI

TELCO LTD.
605-607 South Queen Street, Honolulu
Phone: 50-2964

vour Fleetwood® dealer or write: Conrac, Inc., Glendora, Cal.
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JANSLEN

More than a tweeter—its uncanny smoothness extends

through the middle frequency ranges.

Nine years of research and development have refined this long
recognized principle into what most critical listeners consider the
best loudspeaker extant. JansZen's patented design is

responsible for this unique achievement in the audio industry.
This design plus the necessary hand construction techniques

virtually assure that it will never be a mass-produced item.

“With the |ansZen speaker, the entire apparent sound
source broadened out . . . sparklingly different from other
tweeters, Instrumental combinations which had been
submerged on other speakers emerged with startling clarity.”
—The Audio League Report*

Mahogany, Birch, Walnut and Utility finishes available on request.

Send for complere literature on the JansZen 1-30 Electrosiatic
as well as the name of your nearest dealer!

*Authorized quotation No. 52. The reader should consult Vol. | No. 11 (Jan. 1956) of the
Audio League Report, Pleasantville, N. Y., for the complete technical and subjective reporf.

rroouct of NESHAMINY ELECTRONIC CORP. nesHamINy, Pa.
Export Division: 25 Warren St.,, New York 7, N. Y, Cable: Simontrice, N. Y.
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BOOKS IN REVIEW

Continued from page 42

truly serious, disturbingly provocative
study is rare. Since Edward J. Dent's
little booklet, Opera (Penguin, 194
and trenchant examination of Mozart's
Operas (Oxford, 2nd ed. 1947), |
can’'t think of anything which ap-
proaches the stature of the just pub-
lished but already hotly discussed
Opera as Drama by Joseph Kerman
(Knopf, $4.50).

This isn't an easy book to read
and its unashamedly solid intellectual
substance is hardly made more easily
digestible by Mr. Kerman’s hot-sauc-
ing it to his own strong tastes with
savage polemics and irritative pre-
judices. He not only largely ignores
singers and singing, but disdainfull:
throws most of the popular favorite
works out of the window as intoler-
ably crude melodramas; and the hand.
ful of operas he recognizes as valid
masterpieces are illumined so as to
throw into highest refief facets and
structural outlines which often wiil
be shockingly strange even to these
works’ most devoted admirers. Yer
for the reader who is willing to stick
with him and who is not intimidated
by the task of entirely fresh thinking,
Kerman provides a bracingly healthful
experience.

He is at his best in his driving
msistence on—and monumental ac-
cumulation of pertinent evidence for
— the too-often-forgotten truism that
in opera it always is the composer
who must be the animating dramatist;
and in his revelatory analyses of
Mozart’s four greatest operas, Wag-
ner’s Die Meistersinger (seen in the
novel light of a drama of “conver-
sion”), Verdi's Orello, and Debussy’'s
Pelléas et Mélisande. Bur in addition
he gave me a startling new and ex-
panded understanding of Wozzeck
and The Rake’s Progress, as well as
more rantalizingly incomplete, yet no
less provocative, new perspectives on
baroque music dramas.

I wish he had delved much more
deeply into the latcer and those of
the Renaissance, and | wish most of
all he had mounted a berter prepared
and more conclusive artack on Puccini
and Strauss. My objection is not so
much to his devaluations as such
(with which 1 agree, in the main,
on purely aesthetic grounds), as it
is to his failure to examine the acrual

Continued on page 48
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the
music
Mozart
wanted

Most experts hesitate, then take refuge in an old saw when
asked to define high fidelity. “Concert hall realism” is the

phrase they usually conjure up. Actually, this begs the
question.

The concert hall is one special area of musical experience;
listening to music in your own home is another. Each has its
place for the music lover.

When you want to listen to live music played by live musicians
— unless you have a home large enough to accommedate an
orchestra — there is clearly no substitute for the concert hall.

We don’t recommend high fidelity in place of the concert hall.
It has certain advantages over a live concert but it does not
bring live musicians into your home. Nor is high fidelity a
mere substitute for the concert hall: it stands on its own as
the best way to create fine music in your home.

High fidelity is the technique for reproducing music and the
spoken word IN YOUR HOME the way the composer himself
would wish you to hear it.

A symphony, a concerto, any real musical form, is a wondrous
complex of sound and energy, tonal range and loudness, color
and balance. This incredibly intricate relationship of sound
moved through the composer’s mind as he fashioned the music
and it is this complex which must be perfectly recaptured if
the listener is to experience all the music Mozart wanted him
to hear.

In a concert hall you hear it all if you’re fortunate enough to
sit in the right seat. Harman-Kardon high fidelity does it for
you every time in your own home because it takes perfect
program material, created under ideal conditions, and retells
it with authenticity. The special sonorities of the instruments
and the coloration and balance among them are completely
retained. Adjustment is made for the acoustic conditions in
your room and for your own hearing characteristics.
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The really remarkable thing about Harman-Kardon high fidel-
ity is that it does all of these things in strikingly beautiful and
compact instruments each with a small number of easy to
operate controls.

The Harman-Kardon Festival II (Model TA-1040), illus-
trated above, is an outstanding expression of high fidelity
thought and design. Here in a graceful compact unit, only
16-1/8" wide, 14” deep and 4-5/16" high is a complete high
fidelity electronic center: Magnificent Armstrong FM with
Automatic Frequency Control to insure accurate tuning —
automatically — and Automatic Noise Gate to eliminate noise
between stations when tuning; sensitive AM with 10KC whistle
filter; complete preamplifier and 40 watt distortion free, hum
free power amplifier.

Features include: Dynamic Loudness Contour Control to pro-
vide precise balance for your own hearing characteristics;
separate bass and treble tone controls; selectable record equal-
ization; remote speaker selector switch; illuminated tuning
meter and rumble filter. All this expressed in six simple
to operate controls.

The cage and control panel are finished in brushed copper;
the knobs and escutcheon frame in matte black.

The Festival price is $225.00.  (Slightly higher in the West).

FREE: beautiful, new, fully illustrated catalog. Describes
complete Harman-Kardon line and includes guides on how
and where to buy high fidelity. Send for your copy now.
Write: Harman-Kardon, Inc. Department H-01, 520 Main
Street, Westbury, New York.

Harman-Kardon also manufactures a group of excellent, in- ﬁg
tegrated high fidelity systems in fine furniture cabinets. For S
the full story on these instruments write for free catalog H-01. =

harman
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Hear the difference Electro-Voice ‘Listeneering’ makes in your enjoy-
ment of high-fidelity music—before you spend a dime! Unique E-V
Speaker Systems Selector lets you listen to the improvement as you
dial from a single speaker to a multi-speaker system. You hear in
advance how each new speaker component enhances the illusion of
musical reality!

Electro-Voice Building Block Plan lets you improve your basic system a
step at a time, fitting your purchases to your budget. Here's just one
example:

REMEMBER, the Aristocrat cabinet is
pre-cut and fitted for each new
speaker, each new crossover unit.
Just bolt them in place in minutes.

Model SP128B Cooxial Loud-
speaker PLUS Speaker Build-
ing Block 1 Model T358
VHF Driver, Model AT37 Level
Control and Model X36 Cross-
over Net $67.50
Components and Aristocrat En-
closure:

Mahogany
Blonde

Walnut

Total Net $136.50
Totol Net 143.50
Total Net 147.30

Model SP12B Cooxial Loud-
speaker PLUS Speoker Build-
ing Block 3 Model TI10A
HF Driver with Model 8HD Horn,
Model AT37 Level Control and
Model X825 Crossover

Net $116.50

Components and Aristocrat En-
closure

Maohogany ... Total Net $185.50
Blonde Total Net 192.50
Walnut. Total Net 196.30

Model SP128 Cooxial Loud-
speaker PLUS Additional Com-

Model $P128 Cooxial Loud
speaker Only
Loudspeaker and Aristocrat En.
closure:

Mahogany.
Blonde

Walnut

Or buy only the ready-to-as-
semble
sure

ponents in both Steps 2A and
28.

All Components  Net $151.00
Components and Aristocrat En-
closure:

Mahogany...... Total Net $220.00
Blonde Total Net 227.00
Walnut Total Net 230.80

ELECTRO-VOICE, manufacturer of the most
complete high-fidelity product range—
speakers, speaker enclosures, systems,
amplifiers, preamps, tuners, phono
cartridges. Do-It-Yourself enclosure kits
and microphones. Available everywhere.

Sl-nb S,
msniounnr

Net $33.00

Total Net $102.00
Total Net 109.00
Total Net 112.80

Aristocrat KD6 enclo-
kit Net  $39.00

START with the Electro-Voice Aristocrat corner folded-horn
speaker enclosure (you'll get an extra octave of bass response)
and the E-V Model SP12B coaxial loudspeaker (frequency
response, 30 to 13,000 cps).

STEP UP your enjoyment by adding driver, crossover and level
control. Now you will hear silky highs, as you step up with
Model T35B VHF driver, Model AT37 level control and
Model X36 crossover. Prefer more mid-range response? Then
step up with Model T10A HF driver with Model 8HD horn,
Model AT37 level control and Model X825 crossover.

COMPLETE your integrated Electro-Voice reproducing system
by adding all components listed to your basic coaxial speaker
in the Aristocrat enclosure. Separate controls for the Brilliance
and Presence ranges compensate for room acoustics and indi-
vidual tastes.

Every step of the way, you’ll be enjoying high fidelity with a
difference—the built-in difference that has made Electro-
Voice famous.

EleilioYoree:

ELECTRO-VOICE, INC. o BUCHANAN, MICHIGAN

SEE YOUR ELECTRO-VOICE DEALER TODAY.
LOOK FOR THE E-V SYSTEMS SELECTOR.

wwwW americanradiohistorvy com

CANADA: E.V of Canada ltd.,

1908 Avenue Road, Toronto, Ontario

EXPORT: 13 Eost 40th Street, New York 16, U. S. A. Cables: ARLAB
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As THE EDITORS SEE IT

The Why and W herefore

NCE an evening visitor of ours, a woman of poise and
wit, ceased her tastefully critical circuit of our living
room in front of my sound system. It is not the tidiest
of sound systems, and it takes up most of one wall. She
investigated with interest the tape recorder, the pream-
plifier, the first turntable, the second turntable, the loud-
speaker enclosure, the FM tuner, the AM tuner, the spare
turntable (these things accumulate), and even the power
amplifier in its dimly glowing den. Then she turned
around and asked a one-word question. She said: "Why?”
I was wise enough not to answer. Earlier conversation
had elicited the fact that the questioner had a weakness for
Puccini. Moreover, I knew my acoustico-electronic cohorts
were in rare shape. So the whole argument was turned
over to Victor de Sabata, Maria Callas, Giuseppe Di
Stefano, and La Scala's inspired musketeers. By the time
Tosca had made her improbable leap from the Castel
Sant’ Angelo into the Tiber, our lady guest was satisfied,
and had no further query. Now she knew why.

But a multitude of people still don’t. And though there
is a constant procession of books and magazine articles
telling us how we may have high fidelity in our homes,
precious few try to tell us why we should.

Perhaps part, at least, of the reason we should is that
we owe it to ourselves. We have been through a quarter-
century of recurrent danger, privation, uncercainty, and
incessant strain. This is in some ways abating now. Many
of us have found adequate dwellings, long a shortage;
many have now a little spare money and some leisure at
our disposal. Concurrently we have made two other
discoveries, or perhaps they are rediscoveries: the pleas-
ures of travel, which are considerable, but irrelevant here,
and the pleasures of staying at home, which are pertinent.
Travel is for vacations; home leisure occurs every day.

And it is important. The world outside the home’s
four walls is perhaps no longer — not quite — the almost
nightmarish place it lately was, but it is certainly no
Elysium, either. It still offers more than ample ugliness
and unease. From this, the home must serve as refuge,
and more than refuge; it is where the spirit, if you will
permit the expression, is repaired and refreshed and
strengthened against the next day, and the next week,
and the next month.

Tranquilizer pills won’t do this, and 1 am not sure
TV quiz shows help much either. Better are avocational
interests involving real activity, mental and/or physical.
But perhaps the best restorative of all is beauty.

This is no place to essay a definition of beauty, except
to make the point that, although it can embody the
fruits of the deepest wisdom, it can also be purely sensuous
or diverting or soothing. It can reside in a passage of
Shakespeare, a jade chessman, a floral centerpiece, the
sight and smell of a wood fire.
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Perhaps no beauty can be enjoyed in so much of its
fullness in the living room, though, as that which is
met through the ear. There is music to put iron in the
soul, music to relax the nerves, music to set fect tapping.
There is even music, involving no human musicians, to
turn a winter's evening into a summer dusk alive with the
small talk of tree frogs, and this is beauty too. There
are plays, poems, and sermons; there are sonic rambles
through Scandinavia and through the Australian bush.

Sonic recreation, when it is kinetic at all, is more
kinetic than that enjoyed by eye. Or at least it should
be, and here enters the importance of high fidelity. Music
meant to serve as background to other activity need not
be high-fidelity. Music intended to command the attention
should be, if it is to take anything like the effect its
composer had in mind. And the high-fidelity require-
ment is dual. The tonal and dynamic range must be
great, so that Paganini’s violin is truly a violin, with over-
tones; so that Poulenc’s organ pedals are not wasted; so
that Haydn's big bass drum remains big. These are the
classic requirements, vintage circa 1947. Today we must
add that distortion should be virtually absent, so that
the violin is not a steel violin; so that the first harmonic
of Poulenc’s bass note is not louder than its fundamental;
and so that, even when heard loud, the sound as a whole is
comfortable. When you have all that, you have high-
fidelity sound, which will not (often, anyway) convey
a full symphony orchestra into your living room, but
which can quite realistically simulate a live baritone or
an actual piano.

There is more to high fidelity than listening, however,
at least for some of us (others are content to settle for
aural delectation). There is the opportunity, which can
be both obsessive and delightful, of assisting in the final
delivery of the music, through the choice, assembly, and
adjustment of the sound equipment. When 1 speak here
of equipment, I mean of course an array or "rig” of
separate components. This implies no disparagement of
packaged high fidelity, so-called, as long as it yields
true high-fidelity sound. But the eclectic rig can be the
focus of endless adventure—in shopping (since a rig
is never complete and never perfect); in woodworking
and finishing; in fitting the sound to the acoustic per-
sonality of a living room; even in maintenance. For
solder-steam is not always just solder-steam: sometimes
it is incense, expressing a devotion. — A certain complex
of sounds is refined for years in a composer’s brain. A
musician practices half a lifetime to bring it alive and
perfect into the air. A recording crew travels across an
ocean to capture it. Finally it comes to us, for whom it was
created originally. And so my answer to the lady, if I had
made one, would have ended with a question: given this
perishable treasure, how do we treat it? JM.C
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A European musical ramble

Halls, Hallowed and Acousticized

BY HArROLD C. SCHONBERG

ENERALLY SPEAKING, opera houses the world

over are alike. They have their individual differences,
much as one apple differs from another, but most of them
were built at a time when gold leaf, red plush, classical
pillars, and paintings of the muses in varying states of
undress were considered a necessary concomitant to lis-
tening.

Nobody has calculated the amount of plush that has
gone into the world's opera houses. This tourist, last
summer, equipped with slide rule, logarithm tables, and a
carton of ball-point pens, did some careful figuring and
came up with P =mc". In concrete terms, the amount of P
(plush) is enough to build a highway fourteen feet wide
from here to Alpha Centauri, plus or minus 3.1416 feet
at a temperature of 167 degrees Fahrenheit (the prevailing
temperature inside most European opera houses during the
summer months).

Concert halls are somewhat different, and vary from the
austere barnlike simplicities of London’s Wigmore Hall
to the antiseptic modernism of the Pleyel in Paris. But
one thing European opera houses and concert halls share,
and that is a long tradition embodying the great names of
music. Who so blasé that his pulse will not beat a little
faster in the Theater an der Wien, where Beethoven him-
self stood on the podium? Or at La Scala, where Verdi
coaxed his singers? Or at the Musikverein in Vienna,
where the Joachim Quartet addressed itself to Beethoven?

Otherwise the tourist will find the musical setup geared
and running very much & !/Americaine. A popular con-

- -

ITALIAN STATE TOURIST OFFICE

Famous Teatro alla Scala in Milan: its birthday was in 1776.
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ductor with a popular soloist means a sold-out house any-
where in the world. A program of modern music means
empty seats all over the place. Tickets are easy to get for
a chorus singing Bach; but a performance of Don Giovanni
at the Vienna Staatsoper is liable to be sold out weeks in
advance if well-known singers are announced.

And some events are impossible to get into, even with
a hand grenade. Occasionally, Europe still containing
royalty, there will be a gala performance involving HRHs
from here and there. To be present at these, you will
have to pester your ambassador, present a letter from the
President of the United States, and wave lots of dollars
(American) in sundry directions. That failing, as it
probably will, you go to the concierge or head porter of
your hotel, which is what you should have done in the
first place. A well-oiled concierge can produce anything.
In this case he will simply call his fourth cousin who works
in the box office. Then you trot out your white tie and
tails. For a gala performance, the whiter the tie and the
blacker the tails, the better. This tourist managed to get
two tickets (in different locations; wife here, husband
there) for the Stockholm gala in honor of Queen Elizabeth
last June. In an audience of some 1,600 elegant creatures
in full dress, blazing with stars, garters, and assorted
trophies, he was the only proletarian naked in black tie,
and he sat huddled in his seat during intermission.

There was a time when dress—at least black tie —
was de rigueur at the opera in Europe. No more, though
first nights still atcrace a very well-dressed audience. These
days, even at important premiéres, a dark business suit
will suffice. Europe thinks much too much of its tourist
trade to impose barriers on their pleasure. If a couple
of Yanks want to go to Die Walkiire dressed in knickers
and army B-1 jackets, the natives will call them eccentric
millionaires and let it go at that. But don’t try to act
like an eccentric millionaire unless you are one. Americans
have a bad enough reputation for manners in Europe as
it is.

By American standards, ticket prices run somewhat low
in most European opera houses, though the best seats are
not exactly given away. As you go upstairs there is an
immediate, sharp reduction in price; and you can get in
the top galleries for a few cents. It is a very good idea
to plan your musical activities before leaving America.
All the information will be at hand. This magazine, the
Saturday Review, the New York Times, and many other
publications often provide, early in the spring, a summary
of European musical festivities. Every country has a tourist
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HUBMANN
At the Staatsoper in Vienna, champagne and caviar for $1.20.

bureau in New York, which gladly will show you com-
plete programs of any musical events on the agenda. They
also, in many instances, will book seats for you. They
will do everything except buy your program (nearly every-
where in Europe programs are not given away, and they
can run as high as 56 cents). It would be a shame to go
to Vienna and not be able to attend a Don Giovanni or
Fidelio, or to Rome and miss out on a Bohéme with
Lauri-Volpi as Rodolfo (yes, he's still singing — loudly —
and is as popular as ever).

Europeans take their music seriously and are used to
a lot of it. London, Paris, Berlin, Vienna, Rome—all
of these great centers have longer and fuller music seasons
than can be found anywhere in America. They support
more musical organizations on a full-time basis, offer a
greater variety of presentations, and attract soloists of
international reputation, many of them (especially the
Russians) unknown to America except perhaps through
one or two tantalizing recordings. And now that America
is emptying into Europe from May through September,
there is no let-up anywhere.

And they are more leisurely in Europe, particularly
in Iraly. At the Rome Opera you can expect the pro-
ceedings to start at 9 pm. or so and run well past mid-
night. Rome has a fine, impressive opera house, not
too dissimilar in shape and décor from the Metropolitan
in New York. It also has a bright, active electric clock
over the proscenium, an innovation of Il Duce, at which
you stare in horrid, hypnotic fashion, waiting for the
numbers to change. (It is a number clock, with two
rectangles containing figures for the hour and for the
minute: 21:31, 21:32, 21:33, and it takes a listener of
stupendous will power to keep his eyes on the stage when
the clock is blinking at him).

In Florence, at the Teatro Communale, you sit down-
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stairs if you want comfort. The Communale is more
amphitheater than theater, and the upstairs section has
all the snug comfort of the bleachers in Lewisohn Stadium
on a Belafonte night. Above the orchestra and the first-
tier boxes you sit in stone seats in an unpartitioned semi-
circle. Cushions can be rented for 30 lire, about 5 cents,
and even so well-padded a citizen as this writer was glad
to invest the nickel. After three hours of La Valkiria
(but sung in German, alas, with the personaggi of Brunilde
and Sigmundo taken by the interpresi Birgit Nilsson and
Wolfgang Windgassen) those seats got very hard; and
even harder were the knobby knees of the ltalian Wagner-
ite jabbing into the back of the American Wagnerite.
To alleviate the distress were venders all over the place
at intermission, selling dolce and score cards.

No such problems assail the listener in Paris. The
Opéra there is one of the great ones in Europe, burgeoning
all over with paintings and marble sculpture of the aca-
demic, "noble” school. But the sweep of those great stairs.
the tremendous chandelier dominating the auditorium, the
blinding gold leaf (four kilos of it, says the Opéra,
proudly), the graceful lines! The Paris Opéra is one with
France — with Rimbaud and Victor Hugo, Clemenceau
and Hériot, Malliol and Dégas: a breathing distillate of
culture and tradition. (The only thing you really won't
get there is well-sung opera.) And in the buffer you
can get, for 100 francs (28 cents) a bottle of Coca Cola;
or, for the same price, a snifter of brandy or a glass of
champagne. The French invariably drink Coca Cola there;
the Americans, champagne; the British, brandy. And
where else can you find the unforgettable synopses in
English provided in the official program? Othello, we
learn, “arriving unexpectedly, deprives Cassio of his rak . . .
Jealousy makes rapid progress in the Moor’s head . . .
Desdemona tries to calm the growing presentiments which
trouble her by prayer.”

A glass of champagne is more expensive at the new
Staatsoper in Vienna. It costs Go cents, the same as a
caviar sandwich. As you all know, the Staatsoper was
gutted during the war and reopened only a few years
ago. The dignified interior has a décor of gold and cream;
the seats and carpets are red plush; and a great doughnut-
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London’s Royal Festival Hall: modernism and a river view.
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SWEDISH NATIONAL TRAVEL OFFICE

Drottningholm Theater, Stockholm: wigs and ruffles for Mozart.

shaped chandelier throws a gentle light. Everything is
tasteful and spacious, from the Zawberflite tapestries in
the grand foyer to the rich but subdued fittings of the
boxes. The only jarring note is the buffet room, with
very modern lines, as much out of place as a Mondrian
in a Victorian drawing room.

Modernism  has little place in Vienna. The famous
Musikverein, home of the symphony, represents typical
nineteenth-century Teutonic taste with its academic murals,
its baroque marble sculpture holding up the wall columns,
its ten crystal chandeliers, its air of well-fed gentility. The
Volksoper, where operetta is given, is an old hall sadly
in need of repair—cavernous, with paint flaking from
the ceiling and a melancholy look of having seen better
days. The seats, however, are about the widest of any
theater in Europe. The Redoutensaal, where Mozart operas
are given, is nothing more than a large room, seating
about 500 (and none too comfortably) in the Hofburg
Palace. Very bad acoustics and sight lines, incidentally.

The oldest theater you are likely to encounter in Europe
is Drottningholm, actual home of a royal cighteenth-
century theater outside of Stockholm. Built in 1766, it
was restored in 1921 according to the original specifica-
tions. In an attempt to adhere to the original flavor,
the orchestra and ushers wear eighteenth-century dress,
complete to white wigs. So does the conductor, who comes
out with a shamefaced look, peers over his ruffles, adjusts
his horn-rimmed glasses and looks at his wristwatch. But
the tourists love it; and it cannot be denied that the smaller
Mozart and Cimarosa works sound remarkably authentic
here.

Not all of the auditoriums are old. You also can en-
counter brand-new concert halls all over the place. Most
impressive is the Royal Festival Hall in London, the hall
with the breathtaking location and the skeletonic acoustics.

The building is set on the banks of the Thames and has
been architecturally designed to fit into its surroundings.
Modern, but not aggressively modern, it reflects British
contemporary taste at its best, and is one of the most
distinctive halls in Europe — infinitely superior to, say,
the dated, chromed and cold modernism of the Salle Pleyel
in Paris. And there is a graciousness about its interior —
in the buffet lounges facing the river, the acres of walking
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space inside, the general air of hospitality. But the acoustics
in the Royal Festival Hall take some getting used to.
Remember those Studio 8H recordings? Well. . . .

Acoustic problems also plagued the relatively new Con-
cert Hall —a cozy, rectangular room — in Stockholm. This
hall has a few unorthodox features. Running along the
two sides of the balcony are, instead of boxes, a series
of adjacent armchairs, placed parallel like seats in a
railroad car. When the hall was opened, all kinds of
acoustic bounces were discovered. In an effort to solve
the problem, the designers suspended above the stage a
series of rectangular glass frames that can be tilted at
various angles. Presumably the arrangement works; at
least, one notices a different setup for orchestra than for
instrumentalists, and both sound fine.

Outside the Concert Hall is the magnificent Orpheus
of Carl Milles. It is a prodigious conception. The sculpture
must be about twenty feet high and the figure is balanced
on one foot, ready to take off. The building also boasts
a small auditorium, for chamber music, and it looks as
snug and well-pancled as the interior of the Harvard Club
—except for the murals, some of them definitely not
for the Junior League. The Scandinavians are not an in-
hibited people.

Stockholm and Copenhagen have their opera houses —
small, charming, well bred. Between the acts at the Royal
Theater in Stockholm you can be entertained, if you re-
main in your seat, by colored advertising slides thrown
onto a screen on the stage: “Holberg och Holmgren —
Gardin-specialisten,” with a colored slide of a flourishing
garden. In both houses the pit is too small to take care
of a Straussian orchestra; and when large forces are needed
the timpani overflow into a pair of side boxes adjacent.
In both houses, too, as Continued on page 129

SWEDISH NATIONAL TRAVEL OFFICE

Stockbolm’s Concert Hall: you can buy green goods out fromt.
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The Great Highland Bagpipe

by A. R. P. Wrathall

AS JOHANN SEBASTIAN stands in relation to the
Bach family, so is the Scottish bagpipe mightiest of
the clan. Other pipes are tame domestic instruments,
capable at worst of inducing indifference in unsympathetic
ears. The Highland pipe, however, is positive and strong
—an instrument of love and hate, a source of rapture or
horror to the listener. At the risk of raising the hackles
of those who hail from lreland, from Northumbria, or
from any number of European and Asian communities
who boast bagpipe traditions of their own,' let it be said
immediately that all further references shall signify the
Great Highland Bagpipe.

There is a tale of a wounded Jock, lying in a hospital,
who was suddenly restored to health by the sound of the
pipes, while all the other patients died. These unfortunates
doubtless regarded the music as fit "to tear a cat in; to
make all split”” If any of that humor have read thus

1As admirers of Jaromir Weinberger are aware, in Mitteleuropa the term for
bagpipes is Dudelsack, rather a horrifying thought.
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ANGEL RECORDS
Members of the Scots Guards dance a reel to pipe and drum.
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far, they will probably approach the following technical
description of the bagpipe in the spirit of morbid curi-
osity with which we view medieval instruments of torture.

The sheepskin bag is a reservoir for air and is held
between the left upper arm and ribs. (The Scots word
“oxter,” meaning armpit, is occasionally used in this con-
text.) Through a valve-controlled mouthpicce the player
fills and refills the bag so that, when pressure is applied
by the elbow, air is forced through the cane reeds, both
in the chanter on which the melody is fingered, and in
each of three blackwood drones which lie on the left
shoulder and contribute a harmonic bass. The key of the
bagpipe is approximately that of A major, with the C
and the F only a few vibrations sharp, and a natural G.
Its compass is one octave plus one note and extends
from G on the treble stave to A above it. Moreover,
these notes cannot vary in pitch, as the pressure of air
through the reed is constant. The tenor drones are tuned
to A and the bass drone to D. On the chanter the holes
are uncovered and the fingers of the piper must stop
all the notes above the one he wants to sound, as opposed
to the technique for orchestral wood wind where the notes
are mechanically sealed.

Alterations to the instrument are from time to time
attempted, usually by the English,” and at prescnt a London
firm is manufacturing a chromatic bagpipe capable of
rendering the British National Anthem. This is a point-
less development, however, for a piper has litde desire
to play English tunes, being, as he is, heir to a wealth of
Scottish music to which only the bagpipe can do justice.

This may be broken down into three sections — Little
Music comprising marches, strathspeys, and reels; Middle
Music being laments and slow marches; and finally the
Great Music, known as Piobasreachd —a term Anglicized
by Sir Walter Scott into pibroch.

This last is the classical music of the pipes, although
it expresses the whole predicament of the Highlands.
The Macrimmons,® most famous of all piping families,
who for seven generations (1500-1795) held the heredi-
tary office of piper to the Macleod of Macleod, were pri-

2Qr Sassenachs, as you prefer.
3An alternate and permissible spelling is MacCrimmon.
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conveniently filters out the unwanted distortion. This
happens to such an extent that we actually need to be
trained to hear the distortion.

However it has been proven that the faculty of ignoring
sounds we do not want to hear, and listening only to
ones that we do, involves strain. The psychological strain
incurred in listening co different reproductions varies from
individual to individual. This is partly due to differences
in individual auditory faculties and partly to differences
in conditioning experience.

But there is nothing psychic about the reproduction of
sound. The more faithfully the reproduced sound field
copies the original, the better will be the impression and
the less the strain involved in listening.

At one time a flat frequency response was considered
the ne plus wltra in perfect reproduction. Sound waves of
various frequencies, it was thought, should all be repro-
duced at exactly the same pressure as the original sound at
the microphone, to achieve perfection in reproduction. But
when this was (almost) attained, somehow more still was
needed to give ultimate sacisfaction.

It was noticed, for example, that two systems, with
identical performance under measurement conditions,
would give quite different impressions on various types
of program material. One would render strings rather
realistically, but the brasses and wood winds would lack
some of their proper brilliance. On the other reproducer,
the reverse would be true—the brass and wood winds
would sound realistic, while the strings seemed to lack
something. So attention was turned next to the reduction
of harmonic and intermodulation distortion, and to the
clarity of cransients. As success attended, the millenium
was hailed once more.

But progress pushes perfectionists always further for-
ward, and now we began to hear plaints about the Hole
in the Wall. With a large program source, such as an
orchestra, the use of a small loudspeaker makes the or-
chestra sound as if you were listening to it through a hole
in the wall, however good the reproduction may be. The
use of large multiple unit loudspeakers can overcome this
difficulty to some extent, and make orchestras sound more
realistic. But when a vocal solo, for instance, comes on,
the realism is lacking for an opposite reason: the singer
appears to have developed a split personality in horrifying
degree.

Further, while the multi-unit loudspeaker does give
a better impression of the size of the orchestra, it does
not give the clear definition that is heard in a live per-
formance — the impression that the strings are over to
the left, the wind instruments to the right and rear, and
various other groups in specific positions. Rather, the
multi-unit Joudspeaker puts the high frequencies out of the
tweeter, the middle frequencies out of the mid-range unit,
and the low frequencies out of the woofer, wherever
these happen to be located. As some of each of these
sounds come from the strings and some from the wind
instruments, and so forth, the spatial distribution made
by the loudspeakers is quite differenc from chac of the
original orchestra.

Observation of deficiencies like this probably led to the
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idea that stereophonic reproduction might solve the prob-
lem of directional perspective in the living room, and yield
to us the ultimate (or at least the practical ultimate) in
realistic home music. As was the case with many a past
principle, this now has become an article of faith: if
you do not subscribe to stereophony, you are low-fi, a
heretic, and should have one of your ears cut off.

At the risk of getting involved in a “religious” dispute
of this nature, I want here to discuss what a stereophonic
system is supposed to be able to do, and whether it really
can do it or not, and whether or not the same effect
cannot be achieved unstereophonically. This is, quite
frankly, an unorthodox approach, and one which may
cost me an ear if the cult has the requisite cutlery and
initiative.

First, a few facts. Sound waves differ in size enormously.
To appreciate this, remember that sound travels at approxi-
mately 1,100 feet per second. As the number of waves
passing our ears is the same as the frequency of sound
heard, this means that the wave lengths must differ ac-
cording to frequency, but in inverse ratio.

To illustrate, a record-jacket I picked up the other day
gave the lowest frequency recorded on that particular
disk as 16 cycles. Assuming that I get 16 cycles repro-
duced (?), then 16 of these waves will occupy 1,100 feet;
each wave will be almost 70 feet in length. As my living
room is nowhere near 70 feet in any of its dimensions,
this means that I cannot hope to have a whole wave of
this frequency in my living room at one time. The best
I can expect any loudspeaker to do at this frequency is
to produce a general fluctuation in pressure throughout
the whole area of the living room. It will be impossible
to get any sensible impression of direction at this fre-
quency.

At the other end of the scale, the same jacket assured
me that the high frequency limit was 25,000 cycles (!).
Limit, indeed — I cannot hear above something like 15,000
cycles. Taking what I can hear, at 15,000 there will be
15,000 waves in a distance of 1,100 feet, meaning that
each wave must be a little less than an inch long. Ob-
viously at this end of the spectrum my living room can
accommodate quite a large number of waves.

In the middle of the audio frequency range, say about
1,000 cycles, the waves are about a foot long, since it
takes about 1,000 of them to occupy the 1,100 feet they
travel every second.

Because of our logarithmic sensory perception, which
makes the frequency scale seem like so many octaves
rather than the ratio of the lowest frequency to the
highest frequency, this tremendous difference in the size
of waves used by different frequencies is not at once ob-
vious. But an awareness of it is needed to understand the
behavior of stereophonic sound fields.

Some devotees have theorized, using a 1,000 cycle
wave for illustrative purposes, that our sense of sonic
direction is mainly due to the phase difference at the
two ears. As the wave length for 1,000 cycles is about
one foot, and the distance between most people’s ears
is less than one foot, the theory looks quite plausible. But
how about the extremes?
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At 20 cycles the wave length is 50 feet, so the distance
between our ears is only about one hundredth of a wave
length. To get any critical sense of direction at this fre-
quency, we should need to tell the difference in phase,
between the two ears, corresponding to about one thou-
sandth of a wave length or cycle. Our hearing faculty, to
detect such small differences in phase, would have to
act as an incredibly sensitive phase comparator. And I
do mean incredibly, for experts agree that the average
set of human ears is almost totally insensitive to phase
relations of chis order.

At the other end of the scale, in the region of, say
10,000 cycles, the wave length is a little less than 2 inches.
So there will be 3 or 4 waves difference between the two
ears when a sound comes from one side or the other. If
the sense of direction were dependent upon the relative
phase at the two ears, there would be considerable am-
biguity about the precise position of the sound source at
such a frequency. 1f wave 1 and wave 4 exactly coincide
in their arrival at their respective ears, for instance, how
are the latter to sense a direction?

And what about standing waves? They never seem to
be mentioned in discussions of stereophonics. Standing
waves build up in any room or enclosed space, when a
continuous tone is generated, because of reflection from
wall surfaces. You can check this by listening to a 1,000
cycle tone, or some other frequency, reproduced from a
loudspeaker. While the tone is being emitted contin-
uously, try, with your eyes shut, to locate the position
of the sound source. If you do not know where the loud-
speaker is, you'll find it very difficult to tell because, as
soon as you move your head, the apparent position of the
sound will change. This is because these standing waves
build up the intensity of the sound in the room, or en-
closed space, to a point where the waves no longer travel
but produce pressure alternations all through the area and
these pressure areas are stationary. The hypothesis telling
us how we sense direction assumes the sound to be
traveling.

So whether we consider our sense of direction to be
due to difference in intensity at the two ears, difference
in phase, or a combination of both, it must be dependent
upon moving waves and not stationary or continuous ones.

The only time we encounter definitely moving waves
is at the occurrence of transients, when the individual tones
start. As the tones are sustained, the waves build up to a
standing wave. After the tones cease, the waves die away
according to the reverberation period of the room.

Now we should have a litcle better mental picture of
how we sense direction on composite program material.
When the first wave front of a particular sound reaches
us, our critical sense of timing, between the two ears,
comes into play and assesses the direction from which #his
wave arrives. As the tone continues, a standing wave
builds up but the hearing faculty seems to ignore any con-
fusion that the standing wave might cause, and goes on
with the impression conveyed by the #nstial wave front,
continuing to imagine that the whole sound comes from
the same general direction.

This fact, although not well understood, has been proven
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in a number of ways. Experiments with Perspecta Sound,
a system that uses only one audio channel, but can move
its apparent source around, have proven this fact by pro-
ducing a quite satisfactory stereophonic illusion. This was
achieved by concentrating on the fact that the sense of
direction derives from transients only. The relative in-
tensity from different loudspeaker units was switched about
rapidly between transients. According to the stereophonic
theory usually presented, the follow-through tone should
have seemed to drift around, but this second effect could
not be detected at all, due to the proclivity of the hearing
faculty just mentioned, that ignores the confusing tendency
of follow-through tones caused by reverberation, and ad-
heres to its first directional impression.

Another, and perhaps more dramatic, experiment that
showed this principle to be true, consisted of playing pro-
gram material over two separate channels with a few
milliseconds time difference, by using separate pickup
heads. The first pickup was amplified and fed to a small
portable radio loudspeaker, free to be moved about to
various positions. The slightly later pickup was fed to
a wide-range system using multiple unit loudspeakers.

The effect was extraordinary. The impression was that
the high-quality wide-range sound was coming from the
small radio loudspeaker, wherever this happened to be
at the moment, and the big loudspeakers seemed to be
silent!

In other words, direction is sensed from the first sound
to reach the ear.

What does all this prove? Well, we're not recom-
mending any Goldbergian devices to produce phony stereo-
phony. There is no known machine, of course, that can
predict that the next important transient on your record
will be an oboe note, and thus should be emphasized
from your left-hand loudspeaker. The purpose of this
article is simply to show that much that is being said
today about stercophonic reproduction is not based upon
valid hypotheses.

Any theory based upon relative phase of continuous
tones | consider invalid. What the ear uses to determine
direction is not the phase of continuous tones but the time
and intensity difference of transient components — the
wave front where the tones actually begin. Exactly how
we are to generate in our living rooms a sound ficld that
accurately reproduces these particular parts of the original
sound field is something for engineers and physicists to
investigate further.

The fact the “classic” hypothesis is not adequate can
be further demonstrated from investigation of the methods
used for producing stereophonic recordings. We listeners
may fondly imagine that two or three microphones are
placed in positions representative of the spacing that will
be used between our two or three loudspeakers in play-
back. This is not always true. The microphones are spaced
farther apart in many instances, and the instrumentalists
may be grouped around the microphones so as to cause a
bigger-than-natural differential between the sounds re-
corded on the two or three channels. But when the sound
is reproduced, it still can give the desired effect, a solid
array of musicians, not groups Continued on page 133
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LAST FALL in Milan, where 1 found
myself with only a day to spend,
there was one thing I wanted to do
besides visiting the Cathedral and
the Galleria and viewing the Last
Supper: look up the author of the
acoustical record collector's bible,
Roberto Bauer. I telephoned from
the hotel where I was staying, but
the lady who answered obviously
did not understand my carefully constructed questions,
and I soon found myself cut off. At this point I wondered
whether Signor Bauer would have any particular reason
for wanting to meet me, and almost gave up in discourage-
ment. But there was a way. The young man at the
hotel switchboard understood my Italian better than had
the lady and did not in the least mind getting Signor
Bauer for me, after which it was plain sailing. Bauer
speaks excellent English, and he was as cordial as I could
have hoped.

He was so sorry he was engaged that evening; would
I care to call at eleven the following morning? I would
indeed. Our rented car meant that no timetables had
to be considered, and the next day I climbed the two
flights of stairs to his spacious and comfortable apart-
ment. My host proved to be a man of average build
with a suggestion of premature grayness, whose urbane
manner assorted well with his fine old Renaissance furni-
ture. Our conversation ranged, not unnaturally, from the
singers listed in his monumental discography — Historscal
Records 1898/1909 —to the present great in the opera
world. He knows them all. They come to his home to
hear his priceless records, for he has one of the great col-
lections of the world. And he knows their achievements
so well that he has become a representative of our own
Metropolitan in Italy and has been responsible for the
engagement of more than one important singer. Over
glasses of Punt ¢ Mes (a delicious Italian vermouth served
with lemon) we talked of some of the older singers

Roberto Bauer

6o

by PHILIP L. MILLER

Bauer has known— Frida Leider, Sammarco, Boninsegna
—and Titta Ruffo, who once in his later years invited him
to dinner, then afterward sang for him, a rarely accorded
privilege. The latest excitement in the house was the
acquisition of a couple of test pressings of recordings by
Lola Beeth, a famous German soprano who had one
Metropolitan season in the 9os and who was not known
to have made any records at all. The selections were
trifling songs, the one by Karl Goldmark, the other—
astonishingly — Mascagni (though to a German text);
but the voice was lovely, the reproduction not bad. Taking
my departure, I had reason to hope we would meet again,
for Signor Bauer told me he was to make his first visit
to the States that season, at the behest of the Metropolitan
Opera Association.

It perhaps may seem remarkable that during my visit
I learned strangely little about Signor Bauer himself.
Every collector on this side of the Atlantic knows as much
as I did after a pleasant conversation. And so when we
did meet for lunch in New York, I made up for lost time.

Roberto Bauer was born in Milan of a German father
and an Italtan mother. His mother was not a singer, but
was an opera enthusiast; she held a box at La Scala for
many years and knew all the celebrities of her time.
Roberto’s first opera experience was at the age of six,
when he was taken to hear Cavalleria Rusticana with
Luisa Garibaldi and Bernardo de Muro— certainly some-
thing to remember. Not long thereafter he heard a Falstaff
cast that included Sammarco, Garbin, Mansuetto, Concetti,
Fabbri, and surely not least, Lucrezia Bori. He also was
introduced to Le Donne Cursose, Aida, and Carmen. But
like all good things, this period of felicity came to an
end. "l was so impressed,” he says, “that for ten years
I was not allowed to go to the opera.”

In the course of time Bauer went to Germany for his
schooling, first at Wiesbaden, later at Frankfurt am Main,
where he entered the University. But then, he recalls,
“My mother decided it was good for a young man to see
the world, so I was sent to England and France for a
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The compiler of the acoustical record collector’s bible tells
of the making of a monumental discography and promises that,

with luck and labor, the second volume will be on its way.

te Qe e

couple of years. 1 was about twenty. Then I went back
to Milan, where I began to attend all the opera perform-
ances. But now mother didn’t like the singers at La Scala,
always remembering those she had heard when she was
young, and so I began to look for records bearing the
names she talked about. I studied singing for a while with
Giovanni Laura, teacher of Giovanni Gravina, Galiano
Masini, and Giuseppina Cobelli, who was one of the
finest artists I ever heard, though I believe she was not
known in America. But I was intelligent enough to
hear myself, and I understood I would never become a
Titta Ruffo or a Josef Schwarz.”

And here he made a confession. “If I were given a choice
berween an opera and a good concert, I would go to the
concert.” His knowledge of the lieder repertoire is large,
and he has greac admiration for such nonoperatic artists
as Julia Culp, Elena Gerhardt, Fritz Steiner, and Helge
Lindberg.

1 asked about his favorite operas. He replied without
hesitation, “Fidelio, Gotterdiammerung, Elektra— of Mo-
zart, Cosi fan tutte. 1 am fond, too, of Rossini, Paisiello,
and Verdi. But in my personal, private view, the most
perfect opera is Carmen. 1 can’t say I like modern music,
with a few exceptions, but it interests me very much.
I am glad when new operas are performed in Italy or
elsewhere, otherwise how would it be possible for them
to be judged? The best modern opera — that is, of the
postwar period —1I consider Peter Grimes.

“In 1931 I was back in Milan, where I attended hundreds
of performances at La Scala and other opera houses. My
mother was less and less satisfied. And so I began my
search for records by Litvinne, Tetrazzini, Caruso, Battis-
tini, Ruffo, and others. In those days it was possible to
get records in junk shops, flea markets, and such out-of-
the-way places. I succeeded quite well. For a long time
I had hopes of finding records by Amelia Pinto. When I
finally did find one, I was utterly disappointed. I was
convinced that Leider was a better Isolde than Pinto ever
could have been. Mother objected that the record did not
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do Pinto justice, that the equipment we had could not
reproduce her voice adequately.”

Another incentive to his collecting was his interest in
reading. I used to read everything I could find about
singers in countries other than Italy, and then I wanted
to get records of them to see how they compared with the
Iralian singers. Then one day, by chance, in the Mario
Levi shop (now Il Disco), I found a copy of The Gramo-
phone, and there was Collectors’ Corner, run by P. G.
Hurst; so I began to understand that there were other
people just as crazy as I was. I got in touch with Hurst,
who put me in contact with many other collectors. Since
then I have collected and exchanged in many countries.
My idea was to find at least one or two disks of every
singer of international importance in all countries. This
did not prevent me from collecting singers of the present
along with those of the past, or from buying symphonies,
quartets, etc. Some singers I admired so much that I
tried to collect them complete. During the war I lost
some Gooo records, mostly G & T, Fonotipia, etc. My
present collection numbers about 10,000 78s, and about
1,000 LPs. Of course, numerically, it is by no means one
of the greatest collections in the world, but I think it is
a very interesting one, because of the many unusual things.
So far as numbers are concerned there are many much
bigger collections. Fortunately most of the rarities I lost
during the war I was able to replace again, though a
few very rare specimens, such as the Leffler-Burkharde
Walkiire and the Kousnjetzowa G & T, could not be
found again.

“When Hurst's Recorded Memories came out I found
it quite incomplete, covering only artists known in London.
I thought that also America, Italy, France, and the Scandina-
vian countries would be interested in this kind of book,
and it should conrain singers who appeared at the Metro-
politan, La Scala, Stockholm, Paris, Vienna, Berlin. It
would be helpful also to collect numbers, dates, and pub-
lishers, and so my catalogue was born. I know it is incom-
plete; I have enough material for Vol. 2, which will be
as big as the first book.

“It may surprise you if I say that I never thought of
any date, certainly not 1909, which was the limitation of
my first catalogue, as ending the period of ‘historical
records.” I start from the point of view that even modern
records are ‘historical, as in some thirty or forty years
they will belong just as much to the past as the records
of the beginning of the century. I feel most strongly
that collectors of today should bear this in mind, so that
anything of musical or historical value, however common
it may seem today, will not be lost tomorrow. It is re-
grettable that so far there does not exist some kind of
museum where records are available to everybody who is
interested in them (I mean to listen to them) and I hope
that in time at some spot in the world such a museum will
be founded. [ seriously intend to leave in my last will
my whole collection to some public institution; if the
museum exists, surely to it.”

I asked Signor Bauer who were his favorite singers,
agreeing that it would be safest to draw a dateline, and
consider only those of the Continued on page 132
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Aroint thee, Obtrusive Melody!

by H. W. HEINSHEIMER

Are there times when the Muse should soothe, and nothing more? Mr.
Edward B. Benjamin thinks so, and backs bis preference with cash.

AVING UNLEASHED on the world Elvis Presley

and an onerous assortment of others who have filled
the psychiatric wards and the waiting rooms of ear special-
ists throughout the land, the South now offers an antidote
not only to the shrieks of its own musical dervishes but
to the tensions, strains, and nerve-wrecking hysterics of
our time in general. lt has introduced to the nation’s
musical scene one Mr. Edward B. Benjamin, a gentle,
slender, energetic, and erudite millionaire who has been,
and still is, spending a lot of time, thought, effort, and
money to give to this worried, restless world a large and
still increasing offering of what he calls with prophetic
fervor "Restful Music.”

Mr. Benjamin spends a few months every year in
Greensboro, North Carolina, to look after some 3,000 acres
of family holdings; to approve the building of a few
hundred new homes, a golf course or two, and a couple
of shopping centers; and to ride up and down Benjamin
Parkway before returning to his native New Orleans where
he gave up his textile, salt, and chemical endeavors after,
as he puts it, “oil came in for us in a very substantial way.”
At other times during the year Mr. B. and his beautiful
wife race their horses in Saratoga and Miami, and gaily

i/
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sail up and down the coast from New Orleans to Boston,
always heaving-to on Sunday afternoons, when all hands
on the ketch Indra 11l are sent below deck and told to
pipe down while the skipper and his lady listen to the
broadcast of the Philharmonic Orchestra from New York.

That a man of such diversified callings and absorbing
enterprises would feel the occasional need for relaxation
and rest seems understandable. That Mr. Benjamin turned
to music, and not to golf or bridge or deep sea fishing,
in order to sooth his mind and relax his body when he
emerged from his labors has been a very lucky circum-
stance and a factor of far reaching consequences. As he
went after everything else in life, Mr. B. went after his
rest and relaxation in a big way.

It was not pure accident that he chose music, of course.
He had been exposed to it from his early childhood, since
he came of a family which once — more than a generation
ago — supported the musical life of New Orleans almost
single-handed, subsidizing concerts and importing sym-
phony orchestras from St. Louis and Minneapolis. Young
Edward took up the cello and spent many an evening
as the youngest member of the French Opera Club in
the old New Orleans opera house. When he went on to
Harvard he was provided with a subscription to the
Boston Symphony, to become one of fewer than half a
dozen undergraduates who went regularly to hear Karl
Muck and his band. And when the family acquired a
summer home on the New Jersey coast, fate put it next
to a house wherein lived a young member of the Guggen-
heim family whose fancy it was to assemble a complete
collection of every Victor Red Seal record in existence.

Today Mr. Benjamin’s artitude towards music has
changed slighdy from his days at Symphony Hall and
the Red Seal fiestas at the New Jersey seashore. One
day recently 1 sat opposite him in the beautiful, restful
living room of his Starmount Farm in Greensboro, while
the third movement of Hindemith’s String Quartet No. 3,
one of more than 500 selections of “restful music” which
he has put on tape, floated gently from a loudspeaker,
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hidden in a converted pine kitchen sink of early colonial
vintage, pleasantly competing with the pretty warble of the
North Carolina birds in the garden and an occasional neigh
from one of the horses in the stable down the road.
“Music,” Mr. B. explained to me, “is something functional,
something ‘to use. It is not a sanctification, not just a
part of your cultural heritage and make-up or a result of
careful training— it is simply and purely a sensuous
enjoyment, to be used with discretion, lest it become a
vice like any other sensual thrill. From its early beginnings,
music has been put to use: it sings babies to sleep, it
serenades women into submission, boats are dragged up
the Volga and the Yellow River to its relentless sound. It
sends armies marching, and teen-agers dancing. It uplifts
the hearts of worshipers, sets the pace for a funeral pro-
cession, and lohengrins the bride down the aisle. 1, too,
wish to use music to satisfy my personal functional neceds
—and as a mature American I find that my primary need
in the home is not excitement through music, not stimula-
tion —my primary need, at home, is restful music.”

The Hindemith movement came to an end. There was
a silence of half a minute or so and then — Mr. Benjamin’s
tapes of restful music play for over three hours and he
has about twenty of them! —music from Handel's Pastor
Fido, conducted by Sir Thomas Beecham, filled the room. 1
began to give in, bodily and mentally, to the soothing sensa-
tion, to the soft, gentle saturation of the atmosphere with
pleasant, beautifully reproduced sound. All the strain and
effort seemed to go out of our conversation. My host
noticed it and smiled.

“It was never my idea that restful music should replace
the excitement and the uplift of music in the concerc hall
or the opera house,” he continued, while the shepherd’s
lament was filling the house and making me relax deeply
in my chair. “But there are many evenings in my busy
life when, after dinner, 1 have to look over reports, read
trade papers, work on many matters to which 1 can give
no attention during the day. By playing my beautiful
restful music as a background 1 give myself a treat that
nothing else can give me. [ help myself overcome my
fatigue and the tedium of having to work evenings as
every busy American has to do, more frequently than he
realizes. The farmer has his farm journal to peruse, young
people have to do their homework, the doctor and the
attorney have to brush up on their professional knowl-
cdge, the teacher pores over examination pa-
pers, preachers prepare their sermons, sales-
men work on their accounts. My music, |
know, will help them to go through their tasks
with a free and easy mind, happily separated
from the blare of television and the noise of
radio commercials.”

The Handel music had by now been replaced
by a movement from Massenet's Scémes Al-
saciennes, and as there was so much variety
even among these few selections — Hindemith,
Handel, Massenet—and as 1 could see from
the list Mr. B. had handed me, Bartdk’s String
Quartet No. 5 was to be next, it was only
logical that 1 wanted to know what, to his
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mind, was the common denominator. Just what made a
piece eligible? 1 could think of many a tranquil composi-
tion that was missing from the collection.

“We are not talking about tranquil music,” Mr. Benja-
min said a litdle testily. “1 have nothing against it. 1
usually play some tranquil music while I have dinner
with my wife. It gives me a feeling of Gemiitlichkeit. 1t
acts like a cocktail. A Haydn Symphony, for example,
or Ravel's Mother Goose, or the Classical Symphony by
Prokofiev. Tranquil music is music that charms and
cheers. But restful music is music that charms and soothes.”

He had thought a lot about the sort of music he
considers restful and had found from his own experience
and by testing and watching and carefully evaluating the
reaction of others— his own family, his friends, guests,
a carpenter working in the house, the cook coming in
from the kitchen, spellbound with wide open eyes—he
had found out that restful music could best be defined as
soft, slow composition without vocal or marked percussion
effects and without obtrusive melody. It might be found
in every period of music, and it could be played by
a string quartet, an organ, a symphony orchestra, a group
of wind players. It had great variety within its limitations.

Once he had defined and tested restful music to his
complete satisfaction and taken it deeply and sincerely to
his heart, Mr. Benjamin found himself faced with a much
more difficule task: first, how to find, out of thousands
and thousands of compositions, the music that ficted the
theory and then, after he had found piece after piece,
movement after movement, how to play the music without
constantly changing records, searching for the beginning
of a movement on an LP, turning 78s in the middle of a
piece, being kept busy all evening in an activity that defied
the very purpose it was aimed at. And so Mr. Benjamin's
tapes came into existence. He found a man with a stagger-
ing knowledge of recorded music and an unfailing memory,
Walter Diehl, then on the staff of WQXR in New York,
who went to work to research and classify all the restful
music he could find in the enormous collection of records
in the WQXR library. Later, and with the assistance of
Eugene Showalter, an oboist with the New Orleans Sym-
phony, he organized them in pleasant, well-balanced rota-
tion and put them on tapes. 1 think that nothing could
more clearly illustrate the whole principle behind this
ambitious undertaking and the tremendous amount of
constructive work that went into it, than the
contents of one of the reels— Reel 9, Track A
and B—from the Benjamin-Diehl Restful
Music Library:

(1) Ture Rangstroem — Divertimento Ele-
giaco for Strings.

(2) Tommaso Albinoni— Concerto for 2
Oboes, 2 movements.

(3) Shostakovich — Violin Concerto. Noc-
turne (Oistrakh).

(4) Reger— Three Choral Preludes.

(5) Haydn—String Quarter Op. 2, No. 3,
third movement.

(6) Bernard Wagenaar — Symphony No. 4,
fourth movement. Continued on page 129
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You can enjoy savings without
“n  sacrificing quality—if you “build-it-yourself”
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2 you buy direct from the manufacturer and

= =/ eliminate extra profit.

Here’s what you get:

High-fidelity amplifiers, tuners, and speakers that you assemble yourself,

from the step-by-step instructions furnished. You get, top-quality parts at lower
cost through Heath mass purchasing power. You get the equivalent

MODEL BC-1 of systems costing approximately twice the Heathkit price.

MATCHING CABINETS

The Heathkit AM tuner, FM tuner,

and preamplifier kits may be stacked
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“*master control’’ for your hi-fi system.
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MODEL W-3M

“ Heathkit .........

Instructions are complete, and our amazing step-by-step method, tied-in

with large pictorial illustrations, guide the beginner through each stage of assembly.
If you can follow directions you can succeed, and can build

high-fidelity equipment you will be proud to show off to your family and friends.

MODEL Fi-Ja

Here’s the proof:

Thousands of Heathkits have been built at home by people just like yourself,
and you should treat yourself to this same experience by dealing with the
world’s largest manufacturer of top-quality electronic kits for home and industry.
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Heathkit Madel FM-3A High Fidelity FM Tuner Kit

Features A.G.C., and stabilized, temperature-compensated oscillator. Ten

uv sensitivity for 20 DB of quicting. Covers standard FM $ 95*

band from 88 to 108 mc. Ratio detector for efficient hi-fi 25 5

performance. Power supply built in. llluminated slide rule  (wiih Cabinen

dial. Prc-aligned coils and front end tuning unit. Shpg. Wi. 7 Lbs.
$259 5*

[

Heathkit Madel BC-1 Bracdband AM Tuner Kit

Special AM tuner circuit features broad band width, high
sensitivity and good selectivity. Employs special detector

for minimum signal distortion. Covers 550 to 1600 k¢. RF  (win Cabiner)
and IF coils pre-aligned. Power supply is built in. Shpg. Wt. 8 Lbs.

Heathkit Madel WA-P2 High Fidelity Preamplifier Kit

Provides 5 inputs, cach with individual level controls. Tone controls pro-
vide 18 DB boost and 12 DB cut at 50 CPS and 15 DB boost and 20 DB
cut at 15,000 CPS. Fcatures four-position turnover and $1975
roll-off controls. Derives operating power from the main °
amplifier, requiring only 6.3 VAC at I a. and 300 VDC  (with Cabinet)
at 10 ma. Shpg. Wt. 7 Lbs.

Heathkit Madel W-5M Advanced-Design High Fidelity Amplifier Kit
This 25-watt unit is our finest high-fidelity amplificr. Employs KT-66 out-
put tubes and a Peerless output transformer. Frequency response = 1 DB
from S to 160,000 CPS at one watt. Harmonic distortion $ 75
less than 19, at 25 watts, and 1M distortion less than 59 °
1<% at 20 watts. Hum and noise are 99 DB below 25 watts. shpg. wy. 31 Lbs.
Output impedance is 4, 8 or 16 ohms. Must be heard to Express Only
be fully appreciated.

MODEL W-5: Consists of Model W.5M above plus Model Shpg. wt. 38 Lbs.
WA.P2 preamplifier. $81.50* Express only

Heathkit Madel W-3M Dual-Chassis High Fidelity Amplifier Kit

This 20-watt Williamson Type amplifier employs the famous Acrosound
Model TO-300 “ultra linear” output transformer and uses 5881 output
tubes. Two-chassis construction provides additional flexi-

bility in mounting. Frequency response is = 1 DB from $ 75
6 CPS to 150 kc at 1 watt. Harmonic distortion only 1% 49 °
at 21 watts, and 1M distortion only 1.3% at 20 watts. Out-  gp.0 wy. 29 Lbs.
put impedance is 4, 8 or 16 ohms. Hum and noise are 88 Express only
DB below 20 watts.

MODEL W-3: Consists of Model W-3M above plus Model
WA-P2 preamplifier. $71.50*

Shpg. Wt, 37 Lbs.
Express only

MODEL W-4AM

MODEL A-98

Heathkit Model W-4AM Single-Chassis High Fidelity Amplifier Kit
The 20-watt Model W-4AM Williamson type amplifier combines high
performance with economy. Employs special-design output transformer
by Chicago Standard, and 5881 output tubes. Frequency

response is = 1 DB from 10 CPS to 100 kc at 1 watt. Har- $ 75
monic distortion only 1.5%, and IM distortion only 2.7%, 39 °

at this same level. Output impedance 4, 8 or 16 ohms. Shpg. wWt. 28 Lbs.
Hum and noise 95 DB below 20 watts.

MODEL W-4A: Consists of Model W-4AM above plus Model
WA-P2 preamplifier. $61.50*

Heathkit Model A-9B 20-Watt High Fidelity Amplifier Kit

Features full 20 watt output using push-pull 6L6 tubes. Built-in pre-
amplifier provides four separate inputs. Separate bass and treble tone
controls provided, and output transformer is tapped at 4, 8, 16 and 500
ohms. Designed for home use, but also fine for public 50
address work. Response is = 1 DB from 20 to 20,000 $35 A
CPS. Harmonic distortion less than 1% at 3 DB below gp,0 wy. 23 (bs
rated output. ’ ’

Heathkit Made! A-7D 7-Watt High Fidelity Amplifier Kit

Qualifies for high-fidelity even though more limited in @ 95 *
power than other Heathkit models. Frequency response is I7 )

= 115 DB from 20 to 20,000 CPS. Push-pull output, and spag. wr. 10 Lbs.
separate bass and treble tone controls.

MODEL A-7E: Same, except that @ 12517 permits preampli- $19.95*
fication, two inputs, RIAA compensation, and extra gain. Shpg. Wt. 10 Lbs.

Heathkit Model XO-1 Electronic Crass-Over Kit

Scparates high and low frequencies clectronically, so they may be fed to
scparate amplifiers and scparatc spcakers. Sclectable cross-over frequencies
are 100, 200, 400, 700, 1200, 2000, and 35,000 CPS. Scparatc level control
for high and low frequency channels. Minimizes inter- s 95
modulation distortion. Attenuation is 12 DB per octave. 18 )
Handles unlimited power. Shpg. Wt. 6 Lbs.

Shpg. Wt. 35 Lbs.
Express only
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HEATHKIT SPEAKER SYSTEM KITS

These speaker systems are a very vocal demonstration
of what can be done with high-quality speakers in en-
closures that are designed especially to receive them.
Notice, too, that these two enclosures are designed to
work together, as your high-fidelity system expands.

Heathkit Madel $5-1 High Fidelity
Speaker System Kit .
Employing two Jensen speakers,
the Model SS-1 covers 50 to
12,000 CPS within = 5 DB. It
can fulfill your present nceds,
and still provide for future ex- !
pansion through use of the SS- :

1B. Cross-over frequency is 1600 CPS and the system is rated
at 25 watts. Impcedance is 16 ohms. Cabinet is a ducted-port
bass-reflex type, and is most attractively

styled. Kit includes all components, pre-cut $39905
and pre-drilled, for assembly. Sheg. Wt. 30 Lbs.

Heathkit Model $5-1B Range Extending
Speaker System Kit

This range extending unit uses
a 15° woofer and a super-
tweeter to cover 35 to 600 CPS
and 4000 to 16,000 CPS. Used
with the Model SS-1, it com-
plctes the audio spectrum for
combined coverage of 35 to
16,000 CPS within = 5 DB.
Made of top-quality furniture-
grade plywood. All parts are
pre-cut and pre-drilled, ready
for assembly and the finish of
your choice. Components for
cross-over circuit included with

kit. Power ra- $999.5

ting is 35 watts,
Shpg. wt. 80 Lbs.

impedanceis 16
ohms.

MODEL XO-1

*Price includes Fed. Excise fox where opplicable.

HOW TO ORDER:

It's simple—just identify the kit you desire by its model
number and send your order to the address listed below.
Or, if you would rather budget your purchase, send for
details of the HEATH TIME-PAYMENT PLAN! All
prices subject to change without notice.

2 "-_EHEATH COMPANY

A Subsidiary of Daystrom, Inc.
BENTON HARBOR 8, MICHIGAN

Write for
Free Catalog

HE AT H C O MPA NY A Subsidiary of Daystrom. In¢. l

BENTON HARBOR 8 , MICHIGAN l

: Please send Free HEATHKIT catalog. :
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* simple installation

PHOTO 8Y ALLAN D. CRUICKSHANK

Another reason why today’s fastest
selling high fidelity record changer is ec-eeaa!c«

* Simple Installation —

the pre-wired audio cable and

the power cord with standard plugs eliminate
need for making solder connections.
Pre-cut mounting board

avaiiable.

——

A MAy
§:~ \> For other features and new popular price, see your hi-fi dealer or write Dept. PA-2
e ROCKBAR CORPORATION 650 Halstead Averue, Mamaroneck, N. Y.
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EARLY JANUARY being a tradi-
tional time for sober evaluation of
matters of moment, this department
has been eliciting opinions on the
state of the record industry from offi-
cials of several companies. Where do
manufacturers of records find them-

sclves today and whither are they,

going in the coming year? Is it to be
the mixture as before, or will 1957
bring cataclysmic innovations? In
short, how's business?

All persons queried seem agreed
that music on records is thriving,
thank you, as never before. More cus-
tomers are buying more records for
more phonographs in more shops,
etc., etc. Still, life in the record in-
dustry these days is not without its
perils. There is, for example, the prob-
lem of repertoire. Beethoven's Eroica
can be heard in twenty-odd different
recorded interpretations already, and
the question of market saturation
naturally arises. Is the time approach-
ing when the record-buying public
simply will not support another new
Eroica? The consensus seems to be
that that unhappy prospect is still a
long time off.

Lloyd W. Dunn, vice-president of
Capitol Records, can foresee the
time when “manufacturers will be in
a ‘survival of the fittest’ situation,”
and this he feels will be "a wholesome
state of affairs— good for the public
and, in the long run, good for the
manufacturer.” "However,” he quickly
adds, “"the growing public demand
certainly pushes into the distant future
any problems concerning this sub-
ject.” For the present, Mr. Dunn finds
the current sales of hi-i phonographs
extremely heartening. He estimartes
that each new phonograph owner pur-
chases at least thirty-five or forty al-
bums the first year, and that makes
for a tremendously expanding market.

Another  vice-president, RCA’s
George R. Marek, agrees that there
will be a growing demand for new
versions of standard repertoire. "Three
fundamental factors,” as he sees them,
“are at work: (1) New young artists
are coming into the field whose in-
terpretations of such a standard piece
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Roland Gelatt

as the Rachmaninoff Second Piano
Concerto will be of interest to the
public. (2) The record industry wiil
continue to find new and bztrer ways
of recording, sound will further im-
prove, and stereophonic versions of
the standard repertoire will eventually
be very much wanted. (3) New
young people are being attracted to
music, and they are the ones who are
buying the new phonographs. They
want to know what is the latest, best-
sounding version of a Beethoven sym-
phony.”

Newness for the sake of newness,
however, apparently does not influ-
ence the thinking at London Records.
According to Remy Van Wyck Farkas,
director of artists and repertoire: "We
shall continue to update our catalogue
in regard to the so-called ‘standard’
repertoire but we shall do so only
if we have the right artists for the
right material. We have absolutely
no intention of making another Bee-
thoven No. 5 because it happens to
be the Fifth of Ludwig Van. Any
company looks foolish if they simply
issue a popular symphony or concerto
regardless of who the interpretive
musicians may be, particularly when
it is already finely represented by a
Toscanini, Heifetz, or Horowitz. But
if the new artist(s) happens to have
something to say, the success of the
rendition is definitely assured. Look at
Angel redoing the Beethoven Ninth
with Otto Klemperer after having only
recently finished with Karajan. This
surely makes sense because Klemperer
is a truly great conductor, and I would
expect collectors to support such re-
leases.” As for London’s own artists,
Mr. Farkas mentions the pianists Back-
haus, Curzon, and Gulda as represent-
ative of musicians who "have some-
thing to say every time they sit down
to play.” "I am not concerned about
the repertoire,” he asserts, “only con-
cerned that they give me all the time
we would like to make recordings
with them.”

Westminster operates on the theory
that variety is the spice of a phono-
phile’s life. Kurt List, this company’s
musical director, writes: “For many
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professional musicians as well as for
the majority of lay record collectors.
it is a fascinating experience to avail
themselves in cheir homes of the vari-
ous interpretations of multifarious per-
formances. Even the growth or the
development of one artist and his
changed approach to one and the same
piece of music, over the years, is a
most gratifying experience for the lis-
tener. Nor is this restricted to old
established performers. For instance,
newcomers like Paul Badura-Skoda
have recorded for Westminster one
piece, such as the Schubert Moments
Musicanx, twice over a period of four
years, and the result of those two
different records gives a fascinating
insight into the development of the
artist. Our established artists will con-
tinue to record all those performances
which can throw a new and interest-
ing light on a standard piece of music.
At the same time, we shall also en-
deavor to discover new talent and
bring names before the American pub-
lic who previously were unknown.”

Decca’s classical a & r chief, Israel
Horowitz, stresses the continuing ad-
vancement of recording techniques.
“If all the elements of the production
of musical sound on disks were cal-
culable,” he says, "we might then
eventually look to a product that
would consistently please the most dis-
criminating. But the capture of fi-
delity is an art as well as a science.
The variables are numberless, and
human judgment is constantly called
upon to temper calculated judgment.
Who can say that the last word on
sound has yet been uttered? It would
be a mistake for the record buyer to
assume that before long any major
record producer will rest content that
he has finally issued the ultimate ver-
sion of even the most standard master-
piece.”

Maynard Solomon, of Vanguard,
draws a literary parallel to support
his contention that the duplication of
standard repertoire on LP has a logical
rationale. "It is true,” he says, “that
there are some magnificent ‘classic’

Continued from page 69
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No amplifier on the market today can compare with
the all-new Sonotone HFA-150. Full 15-watt power
—superb sound—plus more new, useful “firsts” than
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performances which make most others
sound weak, frivolous, or inadequate.
And yet, just as each period writes its
own histories and reappraisals of the
past, so it has its own fresh and valid
viewpoints about past music. And so
we intend to be on the lookout for
artists who have something fresh,
valid, and exciting to say, even about
a well-known masterpicce.”

Columbia’s president, Goddard Lie-
berson, in a characteristically whim-
sical mood, believes that “there will
continue to be duplication of reper-
toire unless somebody can resuscitate
Beethoven and Brahms and get them
to write a few more symphonies
apiece.” Since this eventuality seems
improbable, he suggests that we accept
duplication as endemic to the business
and realize that there is some good
in it. “"Records have now trained
people to listen to music they have
never heard before—new and old
music. The next step will be for these
listeners to become more discriminat-
ing, to listen to more than one version
of a particular work and to accept the
differences as valid and valuable. This
applies both to standard as well as less
familiar modern works.”

ANGEL's Dorle Soria prefers to be
specific rather than general regarding
future repertoire. In 1957 the EMI
affiliate intends to issue no less than
five complete operas with Maria Cal-
las: Bohéme, Trovatore, Ballo, Turan-
dot, and Barbiere. Also promised is
a Karajan-directed Rosenkavalier with
Schwarzkopf and  Edelmann.  Sir
Thomas Beecham will provide the
Angel label with Die Entfiibrung
(Mozart), highlights from The Bobe-
mian Girl (Balfe), The Seasons
(Haydn), Song of Destiny (Brahms),
and “albums of ballet music of various
kinds.” Two contemporary German
composers are to be well represented
— Carl Orff with his celebrated Trip-
tych and the opera Der Mond, Paul
Hindemith with a composer-conducted
album of six major works.

Particulars were vouchsafed by a
few other companies. RCA Victor
will dip into its backlog of Toscanini
tapes for a two-LP album called Verdi
and Toscanini as well as for the long-
awaited Aéda. The last fruits of the
expiring alliance with HMV will be
coming before May 1 (Boito's Mefis-
tofele, Brahms's German Requiem,
Gay's Beggar's Opera, Puccini's 1! Ta-
barro, Stravinsky's L'Histoire du sol-
dat), also the first fruits of the new
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alliance with English Decca (two
Strauss tone poems performed by the
Vienna Philbarmonic under Reiner).
Columbia has some Mozart piano con-
certos performed by Serkin en route,
also a Messiah conducted by Leonard
Bernstein. Vanguard will be pub-
lishing several new Alfred Deller re-
cordings, among them Monteverdi's
1l ballo delle ingrate.

STEREO TAPE is clearly due for con-
siderable promotion during 1957. All
the major record producers are now
planning to jump aboard the stereo
bandwagon, at the proper moment.
though all of them will not admit as
much. Angel, Columbia, and Decca
prefer to keep mum for the time be-
ing about stereo projects. Others are
willing to talk about stereo, but only
in general terms; Capitol, London,
Mercury, Vanguard, and Vox fall into
this category.

Lloyd Dunn asserts: “Capitol. as a
major company, is well prepared to be
competitive if and when stereo tapes
develop a mass market appeal. How-
ever, with the tremendous improve-
ment in phonograph records, and the
growing sales of record players, we
feel that—at least for the next few
years —stereo tape will be a luxury
item for those who have the time, in-
terest, and money to obtain the finer

nuances in reproduced music.” Lon-
don’s Remy Farkas has no comment
t0o make on stereo “save that we are
at least as well prepared for all even-
tualities as the next company.”
Wilma Cozart, vice-president of
Mercury Records, explains thac “all
Mercury Living Presence sessions have
been done in both three-channel stereo
and binaural form for two years now”
and adds parenthetically that Mercury
was “the first company to record three-
channel stereo.” "We feel sure,” she
concludes, “that the market for stereo-
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phonic recording will expand appreci-
ably in the future,” buc Miss Cozart
does not say when Mercury intends
to begin wooing this market. Van-
guard’s Maynard Solomon is likewise
sanguine about stereo’s potentialities
and silent about his company’s speci-
fic plans. “There will be,” he believes.
“a steadily rising interest in stereo re-
cording, but not to the extent of trans-
forming the record industry, at least
for a decade.” Vox's president, George
H. Mendelssohn, looks beyond stereo
tape to stereo records. He believes that
“the day is very close when the prob-
lem of stereo records will be solved.
As a matter of fact, I believe the prob-
lem is solved, and that they are at the
present time trying to work out an in-
ternational standardizacion of the proc-
ess of making stereo records.”

Two companies, RCA Victor and
Westminster, are delighted to get
down to cases on the subject of stereo
tape. George Marek says that Victor
is “alrecady fecling an increase in in-
terest in sterco tape recordings. This
interest is, of course, directly depend-
ent on and proportionate to the de-
velopment of good stereo tape players
at a reasonable cost. RCA is working
on this problem. All important re-
cording sessions are now being done
in stereo. However, don't give any-
body the idea that stereo will replace
disks. Not for years to come. It is
a question of cost.” Cost notwith-
standing, Victor plans to issue an in-
creasing number of Red Seal record-
ings on stereo tape during 1957. Like
Mercury, Victor is now making three-
channel recordings (on  half-inch
tape), but only for the purpose of
better controlling the ultimate mon-
aural and binaural products; no three-
channel commercial issues are contem-
plated.

"Westminster,” Kure List tells us,
“will certainly do all of its recording
in the future stereophonically as well
as monaurally, and will make a cer-
tain number of stereophonic tapes
available on Sonotape. Obviously the
market is still limited, partly because
many stereophonic efforts have fallen
far short of expectations. However,
inicial successes of Westminster stereo-
phonic recordings, as released by Sono-
tape, already prove that a quality tape
meets a wide demand.”

ALL OF WHICH seems to indicate
that the record companies expect to
stay solvent in 1957 —and to keep
the rest of us in poverty.
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The Gieseking Legacy

BEETHOVEN SONATA SERIES
Walter Gieseking had planned to record all the Beethoven
Sonatas. When he died in London he had completed 23,
including the first 20 — except for Opus 31, No. 1, which he
was to have done the day after he was taken ill, and the last
movement of Opus 28, which was to have been recorded the
night of his fatal attack. . ..

January Release
""Tempest”” Sonata No. 17 in D minor, Op. 31, No. 2
Sonata No. 18 in E-fiat major, Op. 31, No. 3

One 127 d 1 35352
Previously Released L record Angel 3

“Moonlight™ Sonata No. 14 in C sharp minor, Op. 27, No. 2
“Pathétique”™ Sonata No. 8 in C minor, Op. 13 Angel 35025

*Appassionata™ Sonata No. 23 in F minor, Op. 57
“Waldstein™ Sonata No. 21 in C major, Op. 53 Angel 35024
Coming in March

Sonata No. 30 in E major, Op. 109
Sonata No. 31 in A-flat major, Op. 110

Oistrakh and Fournier

DAVID OISTRAKH plays
Tartini: “Devil’s Trill” Sonata in G minor
Mozart: Sonata No. 32 in B flat, K.454
Pianist: Vladimir Yampolsky (recorded in London)
One 12" record Angel 35356

Note: Angel has released a dozen Oistrakh albums, includ-
ing Oistrakh Encores (35354), Beethoven Concerto (35162),
Bruch Concerto No. 1 and Prokofiev Concerto No. 1 (35243),
Taneiev Concert Suite (35355). Write for complete list.

PIERRE FOURNIER plays

Schumann: ‘Cello Concerto in A minor

Tchaikovsky: Variations on o Rococo Theme
Philharmonia Orchestra Conductor: Sir Malcolm Sargent

Note: This is Fournier's first Angel recording.
One 12" record Angel 35397

Karajan = Klemperer — Markevitch

MOZART: CLARINET CONCERTO (soloist: Bernard Walton)
SYMPHONY NO. 39 IN E FLAT, K.543

Herbert von Karajan, conductor, Philharmonia Orchestra.

One 12”7 record Angel 35323
Karajan and Philharmonia have also recorded Mozart’s Eine
Kleine Nachtmusik and Sinfonia Concertante in E flat
(35098) ; Four Horn Concertos, soloist Dennis Brain (35092) .

BEETHOVEN: SYMPHONY NO. 7
Otto Klemperer, conductor. Philharmonia Orchestra.
One 12" record Angel 35330
Klemperer and Philharmonia have also recorded Beethoven’s
“Eroica” Symphony No. 3 (35328) ;: Overtures “Fidelio” and
**Leonore” 1. 2, 3 (35258).

SHOSTAKOVICH: SYMPHONY NO. 1
PROKOFIEV: SCYTHIAN SUITE

Igor Markevitch, conductor.
Orchestre National de la Radiodiffusion Francaise. )
One 12" record Angel 35361
Markevitch and Orchestre National have also recorded Haydn
Symphonies 101 “Clock™ and 102 (35312) ; Schubert “Unfin-
ished” and Mendelssohn *lialian™ Symphonies (35309) ;
Stravinsky Pulcinella Suite and Divertimento (35143) ;
Tchaikovsky’s Romeo and Juliet. Moussorgsky's Night on
Bald Mountain, Borodin's Polovtsian Dances (35144).

Opera Highlights

'CAVALLERIA RUSTICANA" and "“PAGLIACCI”

Highlights from La Scala recordings, conducted by Serafin
Starring MARIA MENEGHINI CALLAS (Santuzza and
Nedda), GIUSEPPE DI STEFANO (Turiddu and Canio),
TITO GOBBI (Tonio). One 12” record Angel 35345

Previously Released: *“NORMA™ Highlights, La Scala re-
cording with Callas in title role (35379). “CALLAS SINGS
LUCIA™, Scenes from Florence May Festival recording, with
Di Stefano and Gobbi (35382).

From Ireland: Another Great Play

THE PLAYBOY OF THE WESTERN WORLD

by John Millington Synge
Synge wrote in his preface: “In a good play every speech
should be as fully flavoured as a nut or an apple”. . .
Dublin recorded, this album preserves all the “flavour™ of the
Celtic masterpiece,

S(arrini CYRIL CUSACK as Christy
SIOBHAN McKENNA as Pegeen Mike

in roles they have richly and eloquently interpreted from
Dublin to the International Theatre Festival in Paris.

Also: Maire Kean and Harry Brogan (of the Abbey Theatre!,
Seamus Kavanagh, Thomas Studley.
Two 12" records Angel Album 3547 B (35357-8)

Factory-Sealed Gala Edition contains illustrated booklet with
essay by poet Louis MacNeice, pictures and biographies of
casl, excerpts from play, elc.

Mahon and

Reminder: Angel’s magnificent recording of Sean O'Casey’s
“Juno and the Paycock” with Cyril Cusack and Siobhin
McKenna (Angel Album 3540 B).

“I Musici” = Early talian Music

CORELL): CONCERTO GROSSO NO. 1, OP, &

VIVALDI: CONCERTO IN A MAJOR FOR
VIOLA D'AMORE AND STRINGS

Soloist: Bruno Ginranna.

CONCERTO IN D MINOR, OP. 3, NO. 11
(“L'Estro Armonico”)

MARTINI: CONCERTO IN F FOR PIANO, STRINGS
Soloist: Maria Teresa Garatti. One 12” record Angel 35253

Angel's 5th album recorded by ltaly’s group of superb
musician-virtuosi whose name is “The Musicians™.

Previously released: Four Vivaldi Concertos (35087) : Music
of Rossini, Tartini, Galuppi, Marcello (35086) ; of Albinoni,
Gabrieli, Marcello, Vivaldi (35088); Pergolesi two-record
album including 6 Concertini for Strings (Album 3538 B).

‘“Angels In Pigtails"

OBERNKIRCHEN CHILDREN’S CHOIR in

FOLK SONGS AND FAIRY TALES

Side One: 6 numbers including The Elfin Friend (Freund
lusch), Wiegenlied, Vespergesang, The Echo, and Medley
of German Children’s Songs. Side Two: *“The Bremen
Town Musicians”, delightful musical fantasy based on
Grimm Fairy Tale, sung in English ... this new recording
ends with ““America the Beautiful” with which the Obern.
kirchen Children’s Choir salutes its friends all over the

country who have listened to its songs in concert and on
Angel Records. One 12" Blue Label record Angel 65031

Also available: Christmas Songs (65021) ; The Happy Wan-
derer (61008); The Little White Hen (64012).

d 2 Keords

ANGEL RECORDS, ELECTRIC & MUSICAL INDUSTRIES (U.S.) LIMITED, 38 WEST 48 ST., NEW YORK CITY

a subsidiary of Electric & Musical Industries Ltd., Hayes, Middlesex, England
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CLASSICAL

BACH: Concerto for Violin, Oboe, and
Strings, in D minor: Concerto for
Flute. Violin, Harpsichord. and
Strings, in A minor, BWV 1044

Solisti di Zagreb, Antonio Janigro, cond.
VANGUARD BG $62. 12-in. $4.985.

The D minor Concerto is an attempted
reconstruction, by Max Seiffert, of the
supposed original of the Concerto for Two
Harpsichords in C minor, BWV 106o. If
the original were ever found, it would
very likely differ in detail from this re-
construction, but the music is so glorious
that it can be thoroughly enjoyed in its
present state, and it is warmly recom-
mended to anyone who prefers the com-
bination of violin and oboe to two harpsi-
chords. The soloists are satisfactory, though
hardly of the caliber of Stern and Tabuteau
in the Prades Festival series on Columbia,
but the recording is more lifelike here.
The triple concerto is another fine work
well performed, but suffers from improper
balance: the harpsichord is generally too

weak in relation to the flute and violin.
N.B.

BEETHOVEN: Symphbony No. 3, in E-
flat (“Eroica’), Op. ss

Berlin Philharmonic  Orchestra, Epggen
Jochum, cond.

DECCA DL 9865. 12-in. $3.98.

This is Decca’s third version. She will not
soon surpass it. Nor is it easy to see
how and where another conductor and or-

chestra can contrive a better performance.
In the course of time there will be Eroicas
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more effective in terms of sound alone, al-
though there is none now, but the quality
of conducting does not improve in the
certain way of scientific progress.

In both performance and sound the
newest version seems the most desirable
of the thirty recorded. Much of its emi-
nence derives from the conductor’s re-
pudiation of a personal style. This is
not a fast Erofca, nor a slow one, nor an
eccentric. The vertical structure is in gen-
eral more adjusted to beauty than to blaze,
and the few departures from regularity of
pace have the authority of logic and con-
viction. This praise is directed primarily at
the first allegro, for the other three move-
ments have demonstrations on records
quite comparable with Mr. Jochum'’s; but
in the maturity of the steadfast phrasing,
the mellow nobility of the shape given
t the allegro con brio, there is no com-
parison entirely adequate. Here the in-
tensity of aspiration is under the restraint
of doubtlessness. Under this leadership the
Berlin Philharmonic glows as it has not
often done on disks, and the sound is
excellent in scope, timbre, and dynamics,
outstanding in bite and balance. C.G.B.

BRUCKNER: Sympbony No. 4, in E-
flat (“Romantic”)

Pittsburgh Symphony Orchestra, William
Steinberg, cond.

CAPITOL P 8352. 12-in. $3.98.

This is one of the most polished of re-
corded Bruckner performances. Using the
edition of Ferdinand Lowe with its several
cuts, Steinberg is able to get the whole
symphony onto one disk without rushing
or squeezing. His conducting is plastic,
always interesting, never heavy and stodgy,
as so many Bruckner interpretations are
apt to sound. He takes a few liberties; but
they are always in good taste and the
music benefits from them — a test of their
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rightness. Unless you are a stickler for
the longer original version of this sym-
phony, as restored in recent years, the
present recording is a compact, economical,
and highly satisfactory edition, in the ultra-
clean, vivid sound we have come to ex-
pect from Capitol-Pittsburgh collaboration.

P.A.
DELIBES: Sylvia |/
Philharmonia Orchestra, Robert Irving,
cond.
RCA VICTOR LM 2036. 12-in. $3.98.

Sylvia is here presented as complete as it
need be in what I gather to be the ver-
sion of the t9s2 revival by the Sadler’s
Wells company at Covent Garden. Robert
Irving is, of course, one of the most expert
of ballet conductors, and he has at his
disposal here the superior orchestral re-
sources of the Philharmonia. The result
is very agreeable listening, since the
score has ample musical interest to with-
stand the visual loss of dancing. The re-
cording is resonant, but not to excess,
richly colored, and full of the refined effects
and robust ensemble passages that char-
acterize a well-trained English orchestra.
In the opening of Act III this vyields
some of the most stunning moments | have
heard from a record in recent months.
R.CM.

FAURE: Requiem, Op. 48; Cantique de
Jean Racine, Op. 11; Madrigal, Op.
3s; Pavane, Op. so

Frangoise Ogéas, soprano; Bernard Demig-
ny, baritone; Chorus of Radio-Télévision
Francaise, Orchestre du Théatre des
Champs-Elysées, D. E. Inghelbrecht, cond.
LONDON DTL 93083. 12-in. $4.98.

The Fauré Requiem is not lacking in fine

recorded performances; all six of those
already on the market are more than ac-
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ceptable, and so is this latest one from
London’s Ducretet-Thomson branch. It is
interpreted with reverent intimacy, but
at the same time is endowed with bright
sound that has a good deal of hall reso-
nance. Could it have been recorded in a
church, where it belongs? If not, it creates
that desirable illusion without the muddi-
ness that so often accompanies such re-
cordings. The solo voices, good though
hardly outstanding, are not pushed to the
foreground, as so frequently happens, but
seem to come from the body of the chorus.

What may decisively give this disk an
edge over its six competitors is the extra
bonus of three short Fauré choral works.
The Cantique de Jean Racine is a beautiful,
simple song of religious devotion. The
lovely Madrigal has the charming lilt of
a serenade. And the Parvane, presented here
with its ad-lib choral part, sounds even
more enchanting than in the straight or-
chestral version. P.A.

HOVHANESS: Prelude and Quadruple
Fugue — See Sessions: The Black
Maskers,

IBERT: Swite symphbonique (“Impres-
sions of Paris”)
tRieti: Madrigale

M-G-M Chamber Orchestra, Arthur Wino-
grad, cond.
M-G-M E 3414. 12-in. $3.98.

Jacques lbert has a remarkable ear for the
sounds of ordinary experience — the noises,
rustlings, rumbles, and cheap music which
we hear about us constantly without paying
much attention — and an equal gift for
transcribing these aural observations into
short, satirically descriptive pieces. That
is what he does in Impressions of Paris,
the movements of which describe a subway
rush, a park, a sidewalk café, an excursion
boat on the Seine, a mosque, and a street
parade. The spirit of the whole is quite
like that of René Clair's famous film
comedies, with their “types” and their
vertiginous chases.

Rieti's Madrigale on the other side is
a delightful little charm-piece in four
movements mingling archaic and modern
idioms in an archly amusing way. Record-
ings and performances could scarcely be
improved upon. AF.

LO PRESTI: The Masks— See Ses-
sions: The Black Maskers.

MOZART: Cassation No. 2, in B-flat, K.
99; Divertimento No. 2, in D, K. 131

American Chamber Orchestra, Robert
Scholz, cond.
WESTMINSTER 18261. 12-in. $3.98.

The Divertimento is the more warmly
welcomed because the other three editions
are markedly less satisfactory, while the
Cassation has had good treatment on Epic
3043, in a more symphonic production
than the close and close-knit one here.
Although the Divertimento is by far the
better piece, both are admirably repre-
sentative of the informal music of music's
most formal period. It is in realizing the
implicit dualism that the American Cham-
ber Orchestra makes its mark, giving the
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period in clarity of line, and the in-
formality in the subordination of rhetorical
effect to natural expressiveness. Neat and
precise reproduction at any sensible vol-
ume, even for the four horns in the Di-
vertimento, sustains the pleasure in a skill-
ful and unpretentious record. C.GB.

Department of Fuller
Homage to Mozart

In December Nathan Broder reported
that RCA Victor's gala album, Homage
to Mozart, offered, among other selec-
tions, the first movement of the Horn
Concerto No. 3, played by Aubrey
Brain. This was true, but was not
RCA Victor's intent. Buyers of the
set now will find it contains the entire
concerto. Mr. Broder, too, has received
a revised version of the recording.

MOZART: Concertos for Violin and
Orchestra: No. 3, in G, K. 216; No. s,
in A, K. 219

Reinhold Barchet, violin; Pro Musica Or-
chestra (Stuttgart), Rolf Reinhardt, cond.
VOX PL 10050. 12-in. $4.98.

The sound is of a kind in which Vox
has become a specialist for her Stuttgart
product, close and strong for a small
ensemble, with little noticeable reverber-
ation. This gives a sting of actuality to
chamber music and to music proportioned
like these two concertos, which are not
chamber music and to music proportioned
in a large space. The engineers also are
to be congratulated for having supplied
butter for the solo strings, the Barchet
bow dripping with it, and for having
preserved a realistic scale of force for the
violin confronting the rest. The musical
value is greater in No. 3 than in No. s,
coolly detached here from the melancholy
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of its Adagio, and a little restrained in
the Turkish revolt which turns the Minu-
etto upside down. The Adagio in No. 3
loses nothing in refinement while it is
permitted to muse prettily in a relaxed
luxury of sleek strings, and the Rondo,
scoring a2 number of happy points, seems
more successful than any other recorded
example. Some enterprising features of
phrasing in which soloist and conductor
are as one, an orchestral clearness in
which details are manifest for the first
time, and a warm blessing of assured tone,
distinguish this “unimportant” but en-
chanting movement. In both concertos the
solo legato is something to applaud, and
it may be that a disinclination to disturb
it influenced the manipulation of No. s.

C.G.B.

MOZART: Divertimentos: No. 1, in
E-flat, K. 113; No. 7, in D, K. 20s5;
Minuets with Contretinze, K. 463

Mozarteum Orchestra (Salzburg), Ernest
Mirzendorfer, cond.
LONDON LL 1427. 12-in. $3.98.

Alertness here fills three voids in the
repertory. Only K. 205 has been recorded
before, and the single version was re-
moved from the catalogue after a very
short life. K. 113 at last on a disk means
that all the Mozart divertimentos are now
available. This was composed two years
before No. 7, which is the work of a
mature craftsman of seventeen, and both
have the freshness of invention and un-
equaled fluency in decorative thought
which make of the lighter Mozart produc-
tion a mystery of beauty. K. 463, a much
later and more serious work, consists of a
pair of slow, inquiring minuets each with
a flashing contradance as trio, nothing
like them in dance music. It is pleasant
to note that the conductor has full knowl-
edge of their value.

In fact the playing of all these seductive
frivolities is distinguished by an under-
standing of their nature. The diverti-
mentos disengage an air of informality
without being unkempt, and in giving
broad expression to the main design the
conductor reminds us that for all their
refinement of construction these pieces are
not exquisite, that people talked through
them, and not with bated breath. The
dynamics and contrasts sought are the ob-
vious ones, the colors are persistently ripe,
and a general impression of good health
casually enjoyed is not a detriment to the
enjoyment of hearers.

The sound is best when volume is low
to maintain a smooth blend of the orches-
tral choirs, the texture coarsening notice-
ably with added output, a commonplace of
reproduction  particularly invidious here
where the low-volume texture is particu-
larly pieasant. C.G.B.

RACHMANINOFF: Sonata for Cello
and Piano, in G minor, Op. 19

Zara Nelsova, cello; Artur Balsam, piano.
LONDON LL 1480. 12-in. $3.98.

Rachmaninoff's lengthy but frequently
seductive Cello Sonata, a product of the
same period as the Second Piano Concerto,
is here recorded for the third time, though
the initial one —by Edmund Kurtz and
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William Kapell — has already been with-
drawn. Zara Nelsova's ardent, rhapsodic
style and Mr. Balsam’s brilliant collabora-
tion make this new version comparable in
over-all quality to that of Joseph Schuster
and Leonard Pennario (on Capitol), whose
playing is a lirtle more fine-grained. The
bright, forward, intimate tone of the Lon-
don disk is superior to the more distant, if
mellow, sound of the two-year-old Capitol
recording. R.E.

RACHMANINOFF: Symphony No. 2,
in E minor, Op. 27

Leningrad Philharmonic Orchestra, Kurt
Sanderling, cond.
DECCA DL 9874. 12-in. $3.98.

This is one of four Decca issues featuring
the Leningrad Philharmonic of which
Roland Gelatt gave a preview in the
November issue. The Rachmaninoff sym-
phony is given a truly superb reading, one

that places it at the head of the list of
recorded versions of this work. The new
release fully supports the advance praise
heaped on the sound and technique of this
Russian ensemble, and Kurt Sanderling's
full-blown interpretation is as close to the
ideal as we are ever likely to get. It has
the spaciousness of Steinberg’s version,
being even slower in the last two move-
ments, and the detail in melodic inflection
characteristic of Ormandy's, without seem-
ing artificial or fussy.

The somber glow of the climaxes is par-
ticularly memorable, and the mournful
beauty of the opening clarinet solo in the
Adagio shows a blend of sensitivity and
taste that is characteristic of the solo work
throughout. The engineering, as a matter
of fact, seems to favor the solo instrumen-
talists, but not at the expense of the sup-
porting sections, and the massed sound is
rich and resonant if not ideally transparent
Some might still prefer Steinberg's more

RECORIYS

thoughtful, restrained interpretation, but I
believe Sanderling’s whole-souled, yet dis-
criminating, ideas come to best terms with
the work. R.E.
Suite

RIETI: Madrigale — See lbert:

symphonique.

SESSIONS: The Black Maskers, Suite

tHovhaness: Prelude and Quadrupls
Fugue

tLo Presti: The Masks

Eastman-Rochester  Symphony  Orchestra,
Howard Hanson, cond.

MERCURY MG so106. 12-in. $3.98.

With each new record it becomes more and
more apparent that Howard Hanson is one
of the truly great conductors of the present
day. Thanks to him, and to one of the
world's ablest technical staffs, Mercury is

Continued on page 76

To RCA Victor — Gratitude for a Gift of Extraordinary Rightness

IT WAS a quarter-century ago, even if

it does not seem so, that a young man
named Walter Legge, who worked for
HMYV, thought of a way to sell phono-
graph records in the midst of the worst
depression of modern times.

His idea, a splendidly simple one, was
to put forth some records so desirable that
certain music lovers would hare to own
them, even if doing so involved larceny.
To preclude wasteful overproduction, he
devised an advance-pledge subscription
plan, whereby the pledged buyers became
a "Society.” His first project was a Hugo
Wolf Society album, of Wolf songs sung
by Elena Gerhardt. His second, and largest,
was the production, in fifteen albums, of
all the major piano works of Beethoven,
played by Artur Schnabel.

Mr. Legge's plan worked. 1 happen to
know, because it worked on me. 1 cannot
recall now what the slightly special price
of the early Beethoven Society Limited
Edition albums was, in dollars and cents.
1 can remember, however, the rosy day
when it burst upon me that all 1 had
to do to possess one of them was to ab-
stain from lunch for a mere eight weeks
(it figured almost exactly), an expedient
which was no sooner conceived than com-
menced.

Neither was I alone in this enthusiasm,
and again | speak from knowledge. My
vacant lunch hours 1 spent being a ka-
doty. This is a term (of disgust) coined
by Remy Van Wyck Farkas, now a London
Records executive, then a record shop
salesman. A kadoty is a person who comes
to listen but not to buy. If 1 was then
(and 1 think 1 was) the most proficient
Beethoven sonata kadoty in Greater New
York, it was not for lack of competition.
Rarely was my booth uninvaded by a fel-
low devotee during a sonata. And most of
these, as was disclosed in fiercely whispered
conversations, were saving as sedulously
as I for the day of ownership. My final
score, if any one is curious, was five al-
bums — not bad for a period when $18
a week was considered an enviable wage.

We were right, of course, whatever the
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Schnabel reads Beethoven's intent.

later effect on our digestions. Mr. Legge's
project — and we loved him for it without
knowing his name — was one of the first
demonstrations of the enormous service
that records can perform for music. I have
spent about forty hours, in the fortnight
past, listening to the Beethoven sonatas
played by Schnabel and by others. In only
a few instances have any of the other
pianists’ performances been able to yield
up the extraordinary sense of rightness
that the Schnabel interpretations have.
When some of the others have done so,
I suspect the performers of having, in some
degree, benefited by hearing Schnabel
themselves. And, oddly, some of them
arbitrary wrongnesses demonstrated by
younger pianists 1 am sure are caused by
their fear of seeming to imitate Schnabel.

The man’s virtues and shortcomings as a
pianist have been pointed up amply else-
where. His fingers sometimes failed his
head, especially those of his left hand:
there are slurs. His sense of time was,
apparently, rather marvelous. Critics have
remarked on his ability to play slow
movements (especially those of the late,
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introspective sonatas, though that of the
early Opus 10, No. 3 also responds mira-
culously to the treatment) with such pro-
tracted exactness of beat that when he did
want to steal a microsecond from the
metronome for an inflection (which is per-
missible), the effect was so subtle as to
be at once unaccountable and overpower-
ing. It has been said also that he tended
to exaggerate the brusque and structural as-
pects of Beethoven's music, perhaps in re-
action to a century of romantic lily-gild-
ing. Maybe so; | think not. When one
hears the various versions of the finales of
the Tempest or Waldstein sonatas, it is
Schnabel’s urgent gallop that one wants to
stay with; the others begin to sound
labored or playful.

The day last month on which RCA
Victor reissued on microgroove the com-
plete Beethoven sonatas in Schnabel play-
ings was a day | (and many another) had
awaited for nine years. | shall not com-
plain because their enormous album-pack-
age won't fit record shelves. It incorporates,
after all, its own little sliding shelf, as well
as the Simon & Schuster Schnabel-edited
scores of the sonatas. And Victor's engi-
neer, Mr. Daniel Slick, has done a mag-
nificent job of transferring to microgroove
the almost incredibly fine job done by
HMV's engineer, Mr. Fred Gaisberg, in
capturing the sound of Schnabel's piano
to begin with. (It is very difficult, lis-
tening, to believe that some of these rec-
ords were made in 1932. It may not be
hi-fi, but it is beautiful.) Mostly, 1 am
still suffused with gratitude and admira-
tion toward Walter Legge, for bringing
to this task the pianist of our generation
who could so unerringly read the intent of
Ludwig van Beethoven.

RCA Victor plans to issue the sonatas
on separate disks in the course of time.
I wouldn't wait. JouN M. CoNLY

BEETHOVEN: Sonatas (32) for Piano

Artur Schnabel, piano.
RCA VICTOR LM 9s0o. Thirteen 12-in.
$80.
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Charpemi('r’s Louise — the Heart and the Gutters of Paris

NE of the most glaring gaps in the

complete-opera recorded repertoire has
finally been filled with the appearance ot
Epic’s brilliant production of Gustave Char-
pentier's Lowise. The opera is presented in
full except for several minor cuts, now in
use at the Paris Opéra-Comique.

It was at this historic theater, on Feb-
ruary 2, 1900, that Louise first thrilled
an audience. André Messager conducted,
and the cast included Marthe Rioton.
Blanche Dechamps-Jehin, Adolphe Maré
chal, and Lucien Fugére. Since then, Char-
pentier's evocation of la ville lumiére has
never been off the billboards of the Opéra-
Comique. On June 23, 1956, its 1,000th
performance was duly celebrated, and the
creatrix, Mlle. Rioton, was brought back
for a touching ceremony.

With the emergence of Mascagni, Leon-
cavallo, and Puccini in lItaly, during the
Nineties, there was much rtalk about the
new rerismo school. Lowise, with its man-
sard roofs and scenes of everyday life in
Paris, is surely an opera of the French
verist school; its problems and working
people are even more down-to-earth than
those envisaged by the Italians. Further-
more, the Italian verismo seemed never
possible without violence and bloodshed.
Louise sings of the heart and of the gutter,
rather than of blood and dagger.

The opera was composed at the very
apex of what Parisians fondly refer to as
la belle époque. This was at the turn of
the century — thirty years after the Franco-
Prussian war, and fourteen years before
the brutal jolt of World War I, from
whose repercussions the world of Char-
pentier never fully recovered. The Paris
of this period has been celebrated by many
— painters, poets, novelists, composers —
but none has better succeeded in getting
to the city’s very marrow than Charpentier,
a real child of the Montmartre streets.
Paris was part of Charpentier’s blood and
bone. Here in Lowise is her very sub.
stance — her  derelicts, her  nocturnal
wanderers, her midinertes, her street cries,
her preoccupation with love and sensuality,
April is also here, bringing new desire and
expectation to the great city, after the grip
of the long winter.

Charpentier’s opera is not only a vast,
comprehensive canvas, microscopically alive
in its countless derail; it is also a work
filled with turbulent excitement, with a
shrewdly calculated theatrical impact in its
depiction of a city, an era, and an at-

Jean Fournet
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titude. FEchoes ot Die Meistersinger
abound. which is not strange when you
consider that Wagner, too, created in un-
forgettable and lofty fashion the heartbeat
of a town and the dewy freshness of spring-

time lovers. There is also a debt to
Charpentier’s  teacher, Massenet, from
whom he learned the inner secrets of
Gallic grace and elegance. Charpentier

never denied these influences during his
long life (he died at the age of ninety-
five on February 18, 1956).

It would be more than easy tor austere
and rigid purists to criticize many pages
of this long and varied score as being ob-
vious and commonplace. Julien’s song out-
side the arelier and the rowdy celebration
on the summit of the Butte Montmartre
are cases in point. But Charpentier was
well aware of his materials; his instinct
in dealing with humble people was unerr-
ing, and it is the voice of the people he
knew best that speaks with such sincerity.
As against banal passages, there are others
of charming sentiment, of dramatic ap-
positeness, of a sensitivity to the poetry
and passion of life, that can make Lowisé
a rewarding experience.

Epic’s recording of this kaleidoscopic
score is very good and should refute the
belief, prevalent in America, that there
are no fine voices in France today. Here,
it would seem, we have some of the best.
The vocal level remains surprisingly high
in the twenty-odd supporting roles that
give valid character to the score. Ameri-
cans, trained to dislike any kind of metallic
vibrance in the voice, may find some sounds
placed too far forward for their taste; but,
whatever their reactions, they must also
admit that the Comique singers are right
for this particular opera. This is an au-
thentic performance.

Berthe Monmart (aptly named) is a
lovely Louise, young and vibrant. Her
pulsating voice, well equalized throughout,
has little trouble in riding the orchestral
flood ar its height. Her command of
pianissimo in the highest register makes
the celebrated “"Depuis le jour” — after a
nervous start—a thing of beauty and
meaning. Only at the close of the first
act, when Louise tearfully reads the news-
paper to her father, do I regret that her
final “Paris . . .” does not suggest all the
pent-up longing and frustration that can
make this an unforgettable moment. Else-
where, Mlle. Monmart is ever expressive.

André Laroze, who sings the role of
Julien, is less satisfactory. He is the pos-
sessor of a splendid, clarion instrument at
the service of a rather stolid, unyielding
temperament. His middle notes often
sound hard in timbre, and in romantic ap-
peal he must bow to Georges Thill of
the old Columbia-Entré excerpts. Would
that Thill had been young enough to ap-
pear in this version! Solange Michel is
a virago of a mother, which is as it should
be, but I would have liked a little more
dignity and poise during her sudden joy-
quelling appearance at the revels of Mon-
martre. Louis Musy, who made his debut
at the Opé¢ra-Comique in 1925, is prob-

|
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FRENCH GOVERNMENT TOURIST OFFICE
Montmartre

ably today’s leading exponent of the role
of the Father., There is still plenty of
quality and power in Musy's voice, and
he sings with dominating authority. I
wish, however, that there was a greater
aura of paternal tenderness in Musy's
delineation of the role. André Pernet, in
the Columbia excerpts, is far more human
and sympathetic, if vocally less massive.
Praise is in order for the lovely singing
of Andrea Guiot in the brief but im-
portant role of Irma; for Gérard Serkoyan's
dramatic account of the ragman's lost
daughter; for Louis Rialland’s finely sung
Noctambulist; and for Pierre Giannotti’s
negotiation of the difficult, sustained meas-
ures assigned to the King of the Fools.

Jean Fournet conducts with a blend of
refinement and passion that well becomes
this opera. His is a vital knowledgeable
performance. The orchestra of the Opéra-
Comique (one of the best in FEurope)
gives the impression that its present mem-
bers have been involved in many of the
one thousand performances Lowise has re-
cently atrained. The Comique chorus con-
tributes impressive moments in its sonorous
tackling of the festival on the top of
Montmartre.

Epic has given its Lowise up-to-date,
brilliant sound, but more attention might
have been payed toward giving the listener
the illusion of an actual performance.
Distances are only occasionally observed,
and Louise’s tears and other stage sounds
are bypassed.

Nevertheless, these regrets are minor
ones, and if your heart doesn’t beat a bit
faster during the wmult and turbulence
of the opera’s finale, as Louise openly
defies her father and is thrown out on the
streets, you will have missed a true theat-
rical thrill. MAX DE SCHAUENSEE

CHARPENTIER: Lowise

Berthe Monmart (s), Louise; André Laroze
(t), Julien; Louis Musy (b), the Father;
Solange Michel (ms), the Mother; Andrea
Guiot (s), Irma; Louis Rialland (t), the
Noctambulist; Pierre Giannotti (t), King
of the Fools; Gérard Serkoyan (bs), the
Ragman; and others. Chorus and Orchestra
of the Opéra-Comique, Jean Fournet, cond.
EPIC SC 6018. Three 12-in. $11.94.
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THESE FINGERS

S andrées

The classic Spanish guitar is a proud and passionate instrument and Andrés I y =4 ?go l la
Segovia is its undisputed master! Segovia’s guitar sings of the secret shuttered The Quintetto Chigian

soul of Spain, but his artistry is lavished equally on music from Bach to Villa g:::-';:n:(:;mhmm A Al
Lobos. You will find Andrés Segovia's Deeca Gold Label repertoire a treasury -

of superb high fidelity listening. Sample his artistry in album collections like
An Evening With Andrés Segovia (DL 9733), in Masters of the Guitar
(DL 9794), or in the delightful Art of Andrés Segovia (DL 9795). His latest
Decca release (with the Quintetto Chigiano ) features the new “Guitar Quintet”
dedicated to Segovia by composer Mario Castelnuovo-Tedesco (DL 9832).

Granades -
GOYESCAS

PART 1
L0S MAJOS
ENAMORADOS

EL PELELE
ALICIA
DE LARROCHA

piane

i . o i P K B
José Greco—Ballet; Orquesta Zar- Queen Of The Gypsies: The Rhythms Heroes Of The Bull Ring: Spanish Granadoes: Goyeseas—Part 1 and 2:

zuela De Madrid; ‘Viva Castilla’, ‘El of Carmen Amaya, with Sabicas, Air Force Military Band; ‘Rafael El ‘Los Majos Enamorados’; performed
Baile de Luis Alonso’, etc. Guitarist; ‘Ritmo de Carmen Ama- Gallo’, ‘Pepe Luis Vazque?', etc. by Alicia De Larracha, Piano.
DL 9757* ya', etc. DL 9816 DL 9840* DL 9779 (Part 1) DL 9315 (Part 2)*
DL INDICATES 331/3 LONG SRECOIIDED IN SPAIN
PLAY RECORDS 4','
&R
‘DECCA Y- RECORDS
®GOLD LABEL... _ . A NEW WORLD OF SCUND®
JANUARY 1957 75
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Continued from page 73

producing the most consistently distin-
guished series of modern American disks
in existence; and this may well be the finest
single item in that series.

A good case could be made for the
view that American music came into its
own as a major creative force with the
composition of Roger Sessions’ Black Mask-
ers in 1923. To be sure, there had been
an lves, but he had worked in isolation
and obscurity; the stream that burst forth
with The Black Maskers, on the other
hand, has never ceased to grow in power
and breadth, and it was itself responsible
for the discovery of Ives.

At all events, this is one of the earliest
American orchestral compositions that is
indubitably a work of genius. It was orig-
inally written to accompany a play of the

same title by Leonid Andreyev, but it is
Sessions’ music which gives viable ex-
pression to the irony, lyricism, and demonic
conflict at which the Russian author aimed.
As performed and recorded by Hanson, the
suite is altogether overwhelming. Here
one makes contact with one of those com-
pletely authentic creative spirits which
appear seldom in any society or era.
The Hovhaness is one of the few re-
corded works by that composer which have
nothing to do with the folklore of the Near
East. It is a masterly study in intricate
counterpoint, but it flows along with the
utmost ease and grace. The pair of short
pieces by Ronald Lo Presti introduces a
recent graduate of Hanson's Eastman
School who clearly has something to say
and knows how to say it, but has yet to
develop an idiom of any special individu-
ality. A.F.

TCHAIKOVSKY: Symphony No. s, in
E minor, Op. 64

Orchestre de la Société des Concerts du
Conservatoire de Paris, Georg Solti, cond.
LONDON LL 1506. 12-in. $3.98.

This is a Tchaikovsky Fifth for people
(like myself) who are apt to turn green
when it is played in the usual hearts-and-
flowers manner. Solti does a very musician-
like job, supporting my high opinion of
him formed during the Chicago opera
season last fall. In deciding whether or
not this version is for you, remember that
the tempos are usually on the fast side,
that the manner is brisk and direct, and
that the hyperemotional aspects of the
score are completely played down. In the
slow movement this approach seems un-
sympathetic. Here, 1 think, the conductor

Continned on page 78

Landowska’s Mozart: Music Ornamented by Mastery

N THE GREAT OUTPOURING of re-
corded homage to Mozart during the
bicentennial year, his piano music did
not fare as well as other categories of
his output. This was not surprising. Mu-
sicians are well aware that the keyboard
pieces, which any child who has studied
the piano a few years can play in a fash-
ion. are extremely difficult for expert per-
formers to project convincingly. What is
needed is a rare combination of qualities
a profound insight into musical rela
tionships, a thorough knowledge of and
true feeling for the Mozartean style, and
a perfect control of every finger in both
hands. Here, at last, is that combination,
in a group of performances that may well
serve henceforth as a model of Mozart
interpretation. A model, however, that in
some respects should not be imitated!
There is hardly any use of the sustain-
ing pedal. Even in relatively full textures,
as in portions of the A minor Rondo,
everything is clear, as though the sweet
sadness of this work were suffused with
bright moonlight. Above all, everything

sings. Not with the cold purity of a Giese-
king, nor with the erratic emotionalism of
a Lili Kraus, but with the warm nuance
of a sensitive artist who, coming from a
lifetime of immersion in baroque music.
can see the novelty and freshness in
Mozart.

Mme. Landowska knows that, unlike
modern pianos, the pianos of Mozart's time
were so constructed that there was a sharp
difference in tone-color among the high,
middle. and low registers. She knows that
Mozart carefully calculated his effects with
this difference in mind and that when a
melody is shifted from one register to
another it is as though it were shifted
from a flute to a viola, or from a violin
to a sott trombone. Somehow, by delicate
adjustments of arm and finger weight, she
miraculously manages to achieve such dif-
ferentiations of color on a modern piano.

The pedant will be shocked by some of
the things Mme. Landowska does here.
She aldds ornaments in many places; she
may break up a long note into a chain
of decorations; she sometimes fills in melod-

ROGER HAUERT
Landowska at home in Lakeville: "the gems sparkle with a unique brightness.”
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ic leaps with embellishments. This is not
the disdain of a grande dame for the
tyranny of the printed page; it is basically
a perfectly sound practice. We know that
Mozart himself, an inveterate improviser,
was accustomed to do the same, and to
regard the written form of some of his
pieces as merely a kind of outline to be
filled in in performance. The only ques-
tions here are whether Mme. Landowska's
embellishments are convincing, whether
they are in correct “taste,” whether they
add life to the phrase or are merely fussy
and consequently superfluous.

In my opinion, most of them seem
plausible and effective. When, as in the
first section of the opening movement of
the E-flat Sonata, Mme. Landowska first
plays the music as written and then adds
ornaments in the repetition, the result is
an enhancement of the music’s communi-
cative power. But this is a risky business,
and it is not recommended to any pianist
who is not as deeply steeped in the Mozart
style as Mme. Landowska is. Fven she is
not always successful at it. When, for
example, in the corresponding section of
the B-flat Sonata, she embellishes some
passages both in the first statement and in
its repetition, the results seem less happy,
especially when ornaments are applied to
a left-hand figure that does not appear to
need any. One wonders, incidentally, why
Mme. Landowska chooses to play a2 B in
the right-hand part of measure 11 in the
Andante of K. 311 when Mozart clearly
indicates a D.

But these are small mauers in view
of the magnitude of the achievement here.
The pieces on these disks are like a set
of finely cut diamonds mounted so as to
bring out every flash of blue-white color.
We might wish to remove or simplify a
curlicue here and there in the mounting,
but the gems sparkle with a unique bright-
ness. NATHAN BRODER

MOZART: Sonatas: in B-flat, K. 333;
in D, K, 311; in E-flat, K, 282; in G,
K. 283; Rondo, in A minor K. s11;
Contretinze, K. 606 (arr. Landowska)

Wanda Landowska, piano.
RCA VICTOR LM 6044. Two 12-in. $7.96.

HiGH FIDELITY MAGAZINE


www.americanradiohistory.com

Wawr Releaases

Opars

IL TROVATORE (Verdi)

Leonora. Renata Tebaldi
Manrico.... Mario del Monaco
Azucena. Giulietta Simionato
Di Luna. Ugo Savarese
Ferrando.... Giorgio Tozzi
Ines - .Luisa Maragliano
Ruiz ! Athos Cesarini
Messenger § ’

Old Gypsy.....cc.. Antonio Balbi

Chorus of Maggio Musicale Fiorentino (Director: Andrea Moro-
sini). L'Orchestre de la Suisse Romande, Conductor: Aiberto
Erede. Free—Complete Vocal Score.  XLLA- 3-12" $14.94

EUGEN ONEGIN—Complete Recording
(Tchaikovsky)

Eugen Onegin.. .Dushan Popovich

Tatiana Valeria Heybalova
Lenski. Drago Startz
Prince Gremin. Miro Changolovich
Filipjewna Melanie Bugarinovich

Chorus and Orchestra of the National Opera, Belgrade (Chorus
Master: Milan Bayshansky). Conductor: Oscar Danon.

Free— Russian-English Libretto. XLLA-41 3-12" $14.94

DER FLIEGENDE HOLLANDER

(The Flying Dutchman)-Complete (Wagner)
Hermann Uhde
Astrid Varnay
Ludwig Weber

Der Hollander
Senta.
Daland

Chorus and Orchestra of Festspielhaus, Bayreuth ‘Chorus Mas-
ter: Wilhelm Pitz). Conductor: Joseph Keilberth.
Free—German. English Libretto. XLLA-42 3-127 514,94

Comeartil
VIOLIN CONCERTO No. 1 (Bruch) (Opus 26).

VIOLIN CONCERTO No. 2 IN D MINOR (Wieniawski)
(Opus 22)
Mischo Elpan (violin) with The London Philharmonic Orchestra.

Conductor: Sir Adrian Boult.
LL-1486 3$3.98

RECORDS

Hoszl

HILDE GUEDEN SINGS ITALIAN OPERA ARIAS

La Traviata—Ahl fors e lul and Sempre libera (Verdi); Gianni
Schicci—O mio Babbino caro (Puccini); Turandot—Signore as-
colta (Puccini); Turandot—Tu che di gel sei cinta (Puccini);
Falstaf—Sul fil d’ub soffic etesio (Verdi); La Boheme—Musetta’s
Waltz (Puccini); LElisir d’Amore—Della crudele Isotta (Doni-
zethi); L'Elisir d’Amore—Prendi, per me sei libero (Donizetti);
Rigoletto—Caro nome (Verdi); Rigoletto—Tutte le feste al tem-
pio (Verdi); Rigoletto—Piangi, fancivlla "Duet’”’ (Verdi); with
Orchestra of Accodemia di Santa Cecilia, Rome.

Conductor: Alberto Erede. 11-1322 3$3.98

LIEDERKREIS—Song Cycle (Schumann) (Opus 24)
MORIKE LIEDER (Hugo Wolf)

Gérard Souzay (baritone) and Dalton Baldwin (piano).
LL-1476 $3.98

Oreslnestrey

TOD UND VERKLARUNG (Death and Transfiguration)
(Richard Strauss) (Opus 24)
DON JUAN (Richard Strauss) (Opus 20)

Hans Knoppertsbusch conducting I'Orchestre de la Societe des
Concerts du Conservatoire de Paris (Paris Conservatory Orch.).
LL-1478 $3.98

SYMPHONY No. 2 (Opus 17) (Tchaikovsky)

Georg Solti conducting I'Orchestre de lo Societe des Concerts
du Conservatoire de Paris (Paris Conservatory Orchestra).
507 $3.98

THE SEASONS—Complete Ballet (Glazunov) (Op- 67)

Albert Wolfi conducting I'Orchestre de la Societe des Concerts

du Conservatoire de Paris (Paris Conservatory Orchestra).
LL-1504 $3.98

LYRIC SUITE (Grieg) (Opus 54)
FINLANDIA—Tone-Poem (Sibelius) (Opus 26)
MARCHE SLAV (Tchaikovsky) (Opus 31)
HUNGARIAN RHAPSODY No. 4 (Liszt)

Erik Tuxen conducting The Danish State Radio Symphony
Orchestra. LL-1313 3$3.98

CONTEMPORARY MUSIC FOR STRING ORCHESTRA

Passacaille for String Orchestra (Frank Martin); Five Pieces for
String Orchestra (Paul Hindemith); Serenade far Strings (Len-
nox Berkeley); Adagio for Strings (Somuel Barber); Karl
Miinchinger conducting The Stuttgart Chamber Orchestra.

(L-1395 $3

539 W. 25th St.,

JANUARY 1957

New York 1, N. Y.
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should have rtaken his chances with a
more conventional tempo and given the
music greater opporwunity to sing.

The recording is full and resonant, just
a little too much so for me, and marred by
some warbling tones. A few of them
may be tape flutter, but ! am inclined to
blame one or two of them on the instru
mentalists themselves — for example, the

Strings in F, P. 306; Sinfonia in G, P. S.

Solisti di Zagreb, Antonio Janigro, cond.
VANGUARD BG s6Go. 12-in. $.4.98.

The D minor Oboe Concerto (No. 9 of
the set called I/ Cimento dell’Armonia e
dell'Invenzione, Op. V1) is apparently
on the way to becoming one of Vivaldi's
most popular works, outside of The Sea-

sons: this is its seventh appearance on
LP. Three of the other works in the
present group — the F major Obove Con-
certo, the E minor Bassoon Concerto, and

first horn, who has quite a tremolo in his
first big solo of the second movement. In-
cidentally, this recording is uncut. which
is more than can be said for several of the

competing editions. R.C.M the Alla Rustica— have been recorded
before, but this seems to be the first
time for the two sinfonie. The first of

VIVALDI:

Concerto for Strings in G (Alla Rustica).
P. 143; Concerto for Oboe and Strings
in D minor, P. 259; Sinfonia in C. P.
9; Concerto for Bassoon and Strings in
E minor, P. 137; Concerto for Oboe and

Orchestral Music
these has two gay fast movements and

a lovely Andante; the second has a broadly
laid out first movement with some fas-
cinating detail, a slow movement that sings
from beginning to end, and an attractive,
dancelike finale. The Solisti play with pre-

SURREAL IgMm
1IN SouUunp

""Musique Concréte’’ is to high fi-
delity what Dali is to art—Saroyan
is to writing—and Le Corbusier is
to orchitecture.

The sounds you hear defy
comporison,

The closest comporison is with the
motion pictures: just os the film is
based on the montoge of imoges,
musique concrete ‘‘photographs’’
sounds, monipulotes them by tech
niques of slow ond high speed
“illuminotes’” them in different
ways, and “mounts’’ them in on
ortificiol order and juxtaposition
Thus, the sound of on instrument
used in stondord music moy be
given new quolities by separating
the ottock, the vibrotion ond the
termination of the sound ond by
operoting on these different

1 - CLASSICAL: Trifle in C; 2 — INSTRUMENTAL STUDIES
(a) Drum — Fleeting Percussion; (b) Flute —Mexican Fiute
(c) Two Aspects of the Piano: (1) Study for Piano; (Il)
Finale of the Concerto of Ambiguities; 3 — EXPRESSION
ISM 1952: Music without a Title — 5th and 6th move-
ments; 4 — PRIMITIVE 1948: Study for Whirligigs: 5

ORAMATIC CANTATA: The Veil of Orpheus: 6 — THREE
DIRECTIONS: (a) Sound Effects - Railway Study; (b)
Poetic-Pathetic Study; (c) A Single Sound Source; 7

MUSICAL BOX DTL-93090 12" — 3.98

Recorded in the studios of La Radio Television Francaise.

ospects.

(]

LONDON INTERNATIONAL, INC. :

At times you'll find the cacaphany of sounds ?Mzgv “Y’brzl(SIStN'. Dvept. 1 :
weird, surprising, unbelisvable, eery— Gentlemen: Piease send me DTL-93090 :
always exciting and most certainly unusual Enclosed is my check at 3.98 ea | H
understand the record will arrive prepaid :

]

- NAME H
DUCRETET \ ADDRESS :

> T ]] ﬂh‘ bﬂ h f ciTY STATE :

cssesssscssssseceesseed
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cision and plenty of vivacity, and the sound
is rruly excellent. N.B.

More Briefly Noted

WHETHER it is a question of moral ob-
ligation towards the arts or just plain
warden-variety curiosity, there seems to be
among music listeners an interest in record-
ings by performers and composers, either
young in years or relatively unheard, which
accounts for some particularly interesting
recent releases. A case in point are the
disks offered by the Louisville Subscription
Series. New among these is LOU-56-6.
conraining pieces by Henk Badings (The
Louisville Symphony), Ben Weber (Pre-
lude and Passacaglia), and Leo Sowerby
(All on a Summer's Day). The sonics are
only average, but the Weber work has con
siderable power and Sowerby's piece a
pleasant exuberance. Another example of
music, if not 4 la mode at least de siécle.
is Henry Brant's Angels and Devils. This
composition (with Fredrick Wilkins, solo
flute, and the composer conducting a flute
ensemble) is a bit on the tedious side.
(burt it has its moments of humor; and the
overside of this Composers Recordings
disk  (CRI-106) offers Irving Fine's
Music for Piano and Mutability), with the
aurhor at the piano and Funice Alberts.
contralto — works of considerable elegance.
Unfortunately the lyrics of the songs arc
not intelligible, and their texts are not
furnished.

To turn from relatively unknown com.
posers to young performers, the already
widely recorded bur still youthful Russian
Fugene Malinin, turns in a beautiful per.
formance of the Chopin Nocturne in D-
flat, Op. 27, No. 2 on Angel 35396. His
rendition of the Rachmaninoff Concerto
for Piano and Orchestra, No. 2, in C
minor, leaves something to be desired.
especially in his choice of tempos and
handling of transitions, bur Mr. Malinin
i rare among contemporary pianists in
being a rtruly lyric virtuoso. Another
“young person,” this time the young lady
violinist Johanna Martzy, acquits herself
admirably in the Dvorak Concerto for
Violin and Orchestra, in A minor, Op
53, with Ferenc Fricsay conducting the
RIAS Symphony Orchestra (Berlin). Her
assured technique, mellow tone, and sym
pathetic interpretation make this one of
the best versions of the Dvorak available.
Three encore pieces are also offered on this
record (Decca DL 9858) — Ravel's Pi¢ce
en forme de Habanera and Berceuse sur
le nom de Gabriel Fauré, and Milhaud's
Ipanema — very well played by the pianist
Jean Antonietti.

The hope for the future is not, of course.
always so bright. Le Lowp, by the young
Frenchman Henri Dutilleux, played by
the Orchestre Jdu Théitre des Champs-
Elysées under Paul Bonneau, is totally

| devoid of interest; and its accompanying

piece, Inghelbrecht's La Nursery, does not
carry much weight (on London bTL
93086). The performances and record-
ing are, however, excellent. Douglas
Moore's Cotillion Suite ( Alfredo Antonini

Continued on page 8o
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J T DENNIS

play
elamcholy

a night at the OIS eaVicron |

COPACABAMA witn TONY IH.IITIH
Ethel lilarmnn

4]
“Happy Hunting™

Heward Lindsay
s Himssl Crouse
Directed by
HAbe Burrows

*pLAY MELANCHOLY BABY. Here is Matt Dennis with the kind of
warm, spontaneous, supper club entertainment which has made
him a favorite everywhere. An exciting array of unhackneyed
music: I'm Through With Love, Cottage For Sale, Spring Is
Here, Heart of Stone, My Melancholy Baby, and 7 others.

* wonoerrut one. The big-band sounds of Luis Arcaraz and His
Orch. featuring the most exciting trumpet section going. Dance
tunes, swingin’ blues, Latin American rhythms including the fast.
paced Merengue. Included in the 12 selections are: Lisbon
Antigua, Love Me Or Leave Mo, Learning the Blues.

* A NIGHT AT THE copacaBANA. Tony Martin's sensational in-person
show actually recorded at New York's famous Copa! Album
includes a hilarious performance of “‘Security”, specially written
for the Copa show, plus such favorites as Begin the Beguine, Let’s
"ace the Music and Dance, Goodnight Sweetheart.

*nappy wunTing. “‘Happy Hunting” is a hit! Ethel Merman is
great! Here you have ’em both in this Original Cast recording!
Singing with Miss Merman is Fernando Lamas, and together they
cavort through a wealth of exciting, new tunes. Long Play, $4.98.

NEW SENSATIONS IN SOUND
FOR 1957 from RCA VICTOR

RCAVICTOR [y

WIDE WORLD QF JAZL

10 LOVE
RGAIN
ESQUIVEL
AND HIS
ORCHESTRA |

RCAVICTOR |54

JANUARY 1957

Brilliant New Orthophonic High Fidelity Recordings.*
Only $3.98 for each Long Play; on 45 EP, of course.

*RHYTHM waS Wis Business, George Williams and His Orch. play
a musical tribute to the great Jimmie Lunceford. 12 selections in
Jimmie's own swingin' style. For Dancers Only, Lunceford
Special, Margie, Swingin’ On C, Uptown Blues.

*wIDE, wioE worLo oF Jazz. Dave Garroway follows the format of
his popular NBC-TV show by leap-frogging over the map—jazz,
swing, modern, Dixie, Latin! Hear unforgettable Lee Wiley and
Helen Ward for the first time in hi i, plus jazz greats like Billy
Butierfield, Barbara Carroll, Tito Puente.

*10 Love AGaIN. Merico's Esquivel and His Orch. with an exciting
blend of instruments and voices. Here's eleetrifying new sound
in the big band world. Includes: To Love Again, Siboney, Besame
Mucho, Jungle Drums and 8 other unusual arrangements.

"LET'S CHA CHA WITH PUENTE. A great new album by the man who
started America dancing the Cha Cha Cha. This master of Latin-
American rhythm plays 12 delightful numbers including Lindo
Cha-Cha, Cubarama, Cha-Cha Fiesta, It’s the Bururu, Habanero,

*Hear these exciting New Orthophonic High Fidelity recordings best on
an RCA Viclor New Orthophonic High Fidelity “Victrola.”'®

RCA\/ICTOR g2

Nationally Advertised Prices
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E Arrivata
La Motorhoat

(il put; pust

BAck IN THE 16TH CENTURY, 10,000
gondolas majestically toured the
canals of Venice. Came the motor-
boat (putt, putt, putt). Today, there
are exactly 428 gondolas. Time and
4-cylinder engines change all things.

Only the music of Venice never
changes. Heavy with violins, redolent
of mandolins, it is safely harboured
in the hearts of lovers of every age.

Italy’s famed Dino Olivieri—com-
poser, conductor, arranger—proves
this beautifully in his first capitoL
oF THE WORLD album. Recorded in
Venice and called “Two in a Gon-
dola” (No. 10026), it’s a collection of
all-time Venetian favorites. It’s bra-
zenly romantic—but then, isn’t Venice?

L] L] L]

“Hi-F1 VienNa!” Newly recorded in
the city that brought the classic waltz
to its most brilliant form. A decluxe
two-record album of the finest waltzes
ever written, heard now in high fidel-
ity. Fondly played by 8o of Austria’s
best musicians, it's an ideal gift for
lovers of the waltz (No. 10049).
Other CAPITOL OF THE WORLD albums include:

THE SOUNDS OF OLD MEXICO— No. 10044
SWEDISH POLKAS AND HAMBOS — No. 10039
SPANISH GUITARS —No. 10045

CAPITOL OF THE WORLD

A SERIES OF OUTSTANDING INTERMAYVIOINAL FECOMDINGS

TRAOE MawE

8o

leading the Oslo Philharmonic) is simply
American Offenbach. and Avery Claflin's
Fishhouse Punch (Vienna Orchestra under
F. Charles Adler) is typical “pops” mate-
rial. This disk is, however, considerably
redeemed by McBride's Punch and Judy.
a brilliantly zestful composition designed
for Martha Graham in one of her comic
moods. This variecty — of marter and
merit — may be found on Composers Re-
cordings CRI 107.

To turn back to the classics. the record
buyer is offered a good many bonuses in
this direction. Westminster on XWN
18189 has increased the value of its pre-
vious versions of Beethoven's Octet in
E-flat, Op. 103 and Sextet in E-flar, Op.
71 by adding to them on a single disk the
Rondino in E-flat and Variations on “La ci
daren la mano,” played by the Vienna
Philharmonic Wind Group. This com-
pany has in general been bountiful with
its favors. Many of its deluxe WN record-
ings now are available in the XWN series.
at a reduced price. Among these are
Beethoven’s Quarter for Strings, in D
major, Op. 18, No. 3 and Quartet in C
minor, Op. 18, No. 4 (played by the
Barylli Quarter on WXN 18122) and
Brahms's Symphonies Nos. 2 and 4. under
Sir Adrian Boult on XWN 18132 and
XWN 18246 respectively. Haydn's Sym-
phonies Nos. 93 and 94 (Swrprise) and
Nos. 95 and 96 (Aliracle), conducted by
Hermann Scherchen, also are available on
XWN 18322 and XWN 18323. The same
company will let you spend your record
savings on Mozart's Piano Concerto No.
24, in C minor, K. 491 and No. 27, in
B-flat major. K. sos, interpreted by Paul
Badura-Skoda and the Vienna Symphony
Orchestra (XWN 18267) and on the Fine
kleine Nachtmusik, K. 525, and Ein musik-
alischer Spass, K. s22, with the Vienna
Konzerthaus  Quartet — Josef  Hermann
playing double bass (XWN 18292). {Other
offerings in this series range from Ram-
cau's Complete Harpsichord Works (XwN
18124/18126) to Prokofiev's Lieutenant
Kije and Scythian Suite (XWN 182606).
and the canny buyer will browse in his
record shop.}

On the other hand, he will find little
to interest him in one more version of
Grieg's Peer Gynt Suites. Decca DL 9869,
with Kurt Graunke and the Bavarian
Symphony Orchestra, does nothing that
hasn't been done better many times be-
fore. The same is true for Decca’s release
(DL 9846) of incidental music to Men-
delssohn’s  AMidsumimer Night's Dream,
performed by the Berlin Philharmonic Or-
chestra and RIAS Chamber Choir. with
Fricsay conducting. Rita Streich and Diana
Eustrati appear also. and the whole thing
is unfortunate for everyone concerned. If
one likes Khachaturian, one will, however,
want to know of London's release (LL
1521) of the Alasquerade Suite, played
by the Orchestras of the Paris Conservatory
and the Opéra-Comique, under Richard
Blareau, in a way that defeats the present
competition. The disk includes Messager's
The Tuo Pigeons and a couple of Cha-
brier items. Also desirable, even in view
of the other good recorded versions, is Ko-
daly’s Hdry Jinos Suite, coupled with
Stravinsky's Baiser de la Fée and D.verti-
mento, played by the RIAS Symphony led
by Ferenc Fricsay, on Decca DL 98ss.

www americanradiohistorv com

Another record holding its own in heavy
competition is Period SPL 303, offering
Offenbach’s Gaité Parisienne, played by
the Lucerne Festival Orchestra with Ernest
Falk conducting. More ballet music is
provided, again in Westminster reissues,
on XWN 18241 (Delibes’ Suite from
Coppélia, Suite from Sylvia, and Naila
Waltz from La Sowurce) and on XWN
18278 (Rimsky-Korsakov's Scheberazade,
Op. 25). Perhaps less familiar are the
Weber-Berlioz Invitation to the Dance
(Spectre de la rose) and the pas de deux
from Minkus' Don Quixote, which, with
Verdi-Mackerras' The Lady and the Fool,
have been consolidated from two ten-
inch disks on London LL 1518. Anatole
Fistoulari and the New Symphony Or-
chestra of London provide crisp, bright
readings of these pleasant tunes. The
same company does less well by Tchai-
kovsky's Francesca da Rimini and Capric-
cio Italien on LL 1441, the London Sym-
phony Orchestra under Anthony Collins
failing to do justice to the music, and
the recorded sound being less than satis-
tactory.

And for the authentic hi-fi addict, who
also happens to like Wagner, Westminster
has released an orchestral miscellany (w'-
LAB 7028) containing, from Dije Meister-
t/nger, the Preludes to Act | and I, the
Dance of the Apprentices, and the Proces-
sion of the Mastersingers, and from Loben-
¢rin, the Prelude to Act 1 (Philharmonic
Symphony of London, led by Rodzinski).
A triumphant example of the highest high-
fidelity sound. The man more interested
in his Wagner than in his hi-fi may\how-
ever, be just as happy with Decca’s or-
chestral miscellany — providing the same
excerpts from Die AMeistersinger and ex-
cerpts from Die Walkiire, Tristan, and
Gotterdimmernng, played by the Wiirt-
temburg State Orchestra under Ferdinand
Leitner, im warm and eloquent interpreta-
tions.

RECITALS AND
MISCELLANY

ALFRED DELLER: William Byrd and
~ his Age

Byrd: Aly Sweet Little Darling; Fantasia
for Viols in G minor; Ye Sacred Aluses;
Lullaby, My Sweet Little Baby;, Come,
Pretty Babe. Whythorne: Buy New Broom:.
Anon.: Guichardo: Ab, Silly Poor Joas:
O Death, Rock Me Asleep. Corkine: What
Booteth Love?. Nicholson: In a Aern
May Morn, Parsons: Pandolpho. Ferra-
bosco: Fantasias for Viols in G and in F.

Alfred Deller, countertenor; Wenzinger
Consort of Viols of the Schola Cantorum
Basiliensis. August Wenzinger, dir.
VANGUARD BG 557. 12-in. $4.98.

A fragrant bouquet of Elizabethan pieces.
Especially attractive to this listener are
Byrd's tender lullabies, My Sweet Little
Darling and Come, Pretty Babe, and his
noble lament for the death of Thomas
Tallis, Ye Sacred AMuses. Deller’'s familiar
virtues — the purity and flexibility of his

Continued on page 84
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Kbachaturian

Concerto for Piano and Orchestra

Leonard Pennario
prano

Khachaturian: Concerto for Piano
and Orchestra. Soloist Leonard
Pennario with The Concert Arts
Orchestra conducted by Felix

Slatkin. Album P2349

Aram Khachaturian was born in Tiflis,
Russia, the son of a bookbinder. Pianist
Leonard Pennario, above, was born in
Buffalo, New York. They've never met,
and they probably never will.

But listen to Leonard Pennario play
Aram Khachaturian's Concerto for Piano
and Orchestra. We don’t say the book-
binder’s son wrote his concerto for Mr.
Pennario to play — merely that it sounds
as though he did when Pennario plays it.

Consider the kind of music it is.
Romantic, in the grand manner of
Rachmaninoff and Tchaikovsky, its slow
movement is pure melody. The Allegro
contains oriental moods, rich and colorful
and exotic. And through it all, a sense of

Incomparable High Fidelity in Full Dimensional Sound

JANUARY 1957
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impending violence leading to a fantastic
series of climaxes. Not only brilliant, not
only complex, but a savage test of a
pianist’s competence.

For the pianist must share the com-
poser’s sense of high drama, and his
imagination and brilliance, too. Because
Pennario does, because he completely
understands his man, you have a special
treat in store.

And every note of his performance,
every figuration of sound has been cap-
wured by Capitol Records in “Full Dimen-
sional Sound,” the highest fidelity known
to the recorder’s art.

The bookbinder’s son has a message.
Mr. Pennario delivers it.
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The Mapleson Cylinders: A Romantic Heritage Richly Preserved

HE romantic story of the Mapleson

cylinders, those rowdy but precious
souvenirs of the operatic past, is by now
fairly well known. In HIGH FIDELITY for
August 1955, James Hinton, Jr., recounted
the history of these “live” recordings made
during performances at the Metropolitan
Opera from 1901 to 1903, and reviewed
a ten-inch disk (IRCC L 7006) that
effectively transferred several of them to
microgroove. Evidently the thrill and fas-
cination of these excerpts were widely ap-
preciated, for Mr. W. H. Seltsam, the
founder of the International Record Col-
lectors’ Club, has now issued a twelve-
inch selection, in which only one item (the
Jean de Reszke-Lucienne Bréval duet from
L'Africaine) is taken over from the earlier
issue. Of the remainder, some had pre-
viously appeared on 78 rpm; but ten of
the fragments have never been issued be-
fore in any form.

As in his previous LP, Mr. Seltsam has
caused to be printed on the back of the
envelope “THIS IS NOT A HIGH FI-
DELITY RECORD.” In this brevity there
is wirt: perhaps only Dame Edith FEvans,
in the role of Lady Bracknell, could invest
that little word "not” with all the mean-
ing it must bear. To get the best from the
Mapleson records demands much patience
and a degree of aural endurance which
few possess: one must listen for faint
threads of vocal tone through a con-
siderable racket; one must pore over scores
and be prepared to repeat the same frag-
ment again and again for every scrap of
information it will yield. The casual lis-
tener, in short, will make nothing of these
records; bur to the student of singing and
of operatic history they are priceless.

The first four bands of Side 1 are taken
from a 1903 performance of Tosca. with
FEmma Eames, Antonio Scortti, and Emilio
de Marchi (the original Cavaradossi). Not
much is added to our knowledge of Scotti;
but De Marchi's “Vittoria! Vittoria!” rings
out with quite startling force, and Eamcs
displays a more impassioned style than we
find in most of her published Victor
records. The end of her "Vissi darte”
shows the expected flawless atrack on the
three successive high notes; and in the
final pages of the opera she launches her-
self from the bartlements with a perfectly
poised high B-flat. De Marchi appears
again in two fragments from Cavalleria
which include some temperamental screams
and also some fine singing (including,
surely, an interpolated high B?) from
Calvé; but the voice that comes through
most clearly is the pleasing mezzo of Carrie
Bridewell in the offstage song of Lola.

In these scraps from the past it is the
name of Jean de Reszke which always
arouses the most intense interest; and his
presence seems also to give the signal for
a more than usually furious outburst of
incidental noises: no doubt his cylinders
were played more often than the rest.
There are three excerpts, with Lillian Nor-
dica as Valentine, from the great duer in
Act IV of Les Huguenots. Oh, for a high-
fidelity tape of this! By dint of constant
listening, my eyes glued to a score, 1 have

S2

made out quite a lot. The first fragment
is notable for Nordica's brilliant down-
ward scale from the high C; the second
fragment, part of the famous andante
amoroso section in G-flat major, brings us
the faint but unmistakable sound of the
great tenor throwing his voice up to the
high C-flat in a noble, distinguished, lei-
surely curve. Just afrer Nordica has en-
tered with her echo of the same theme,
the cylinder tantalizingly breaks off — to
resume a few pages later, during the stretta,
from which not very much can be dis-
cerned. The rest of Side 1 is given over
to Wagner. Nordica sails regally through
Briinnhilde’s Bartle Cry from Die Walkiire,
and (with Georg Anthes) crowns the last
page of Siegfried with a vivid high C.
Better recorded is a passage from Act Il
of Lobengrin, in which Luisa Reuss-Belce
sounds a decidedly short-winded Ortrud,
Johanna Gadski a radiant Elsa. The side
ends with the last pages of Die AMleister-
singer, a fairly well recorded but less in-
teresting choral passage. Mr. Seltsam in-
cludes the name of Gadski in his billing
of this excerpt; bur by this point in the
opera neither Eva nor any other character
has any solo music left to sing: they are

Jeann de Reszke rouses special interest.

simply instructed to join in the final
chorus.

Side 2 begins with another of those
ensembles which are irritatingly apt to
sound better than the more important solo
passages; this is the passage from Act |
of Aida immediately preceding “Ritorna
vincitor,” with Louise Homer prominent as
Amneris and Gadski audible as Aida. The
next three excerpts are all of Nellie Melba.
“Spargi d'amaro pianto,” the cabaletta
from the Lucia Mad Scene, remains very
distant until the end, when our patience is
rewarded by a dazzling down-and-up scale
passage (more elaborate than that in the
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score) and a full-throated trill on the high
B-flat. Next comes a characteristic Jewel
Song, which has just moved into the
(otherwise unrecorded by Melba) "Ache-
vons la metamorphose” section when the
cylinder ends; and lastly an unfamiliar
passage from Massenet's Le Cid. This is
not, of course, "Pleurez mes yeux" (which
Melba recorded for HMV), because she
never sang the role of Chiméne on the
stage, but the Infanta's “Alleluia” at the
beginning of Act ll. It is mostly rather
difficult to make out, bur again clears up
towards the end in time for some brilliant
high B-flats.

Far more effective is the next band,
which brings us Marcella Sembrich in the
latter part of the Queen of the Night's
Act 11 aria. This begins just before the
passage in triplets, which she negotiates
with absolute ease (it is the point ar which
almost all modern Queens come to grief).
The famous high F's are not heard (they
belong in the earlier part of the aria), but
the staccato passages are executed with
dazzling precision. Sembrich does not end,
as the score indicates, on the dominant A;
but takes the further leap that was then
customary (and was also artempted by
Florence Foster Jenkins) to the tonic high
D. Then there came several fragments
from L'Africaine, allowing us to hear more
of Jean de Reszke (in the final bars of
"0 paralis”) than is to be heard anywhere
else on these records. By much grimly
attentive listening to this and the Hu-
guenots excerpts | have ar last arrived at
some sort of direct impression of his tone
and style of singing: absolutely smooth,
very leisurely, rather like an heroic en-
largement of Edmond Clément’s lyric tenor.
or an upward extension of Pol Plancon's
bass; perhaps, at this stage of his career,
just a little throaty; yet with real brilliance
in the B-flat at the end of “O paradis.”
A very brief choral episode from L’Afri-
caine, during which we carch the unmis-
takable tones of Plancon ar the final
cadence, leads to the above-mentioned re-
dubbing of the Bréval-De Reszke duer,
thus presenting the Africaine excerpts com-
plete and in correct sequence. Side 2 ends,
like Side 1, with Wagnerian excerpts
which call for little comment: a star-
studded “Ride of the Valkyries,” and Nor-
dica in two overlapping passages from
Isolde’s Liebestod.

If the Mapleson cylinders are hard to
decipher, the effort will be magnificently
repaid. No praise can be too high for
the care taken over such points as correct
pitch; we are fortunate that these precious
documents have fallen into the hands of so
scrupulous an editor as Mr. Seltsam.

DESMOND SHAWE-TAYLOR

ECHOES OF THE GOLDEN AGE OF
OPERA: Volume 11

Emma FEames, Lillian Nordica, Marcella
Sembrich, Nellie Melba, et al.
INTERNATIONAL RECORD COLLECTORS’
CLUB L 7004. 12-in. ( Available from the
club. 318 Reservoir Ave., Bridgeport 6,
Conn.)
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for the Ultimate
in High Fidelity Listening Pleasure .
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Continued from page 8o

voice, his crystal-clear diction — are grati-
fyingly present. Owing to the melancholy
nature of most of the songs (only wo of
them are merry), listeners may find this
disk more enjoyable if they play two or
three pieces at a time instead of the whole

REGINALD FOORT: Intermission at

the Mosque
Reginald Foort, organ.
COOK 1059X. 12-in. $4.98.

Waltz and Ballet
Reginald Foort, organ.

thing at one sitting. N.B. COOK 1058. 12-in. $4.98.
L] [ ] L]
Dialing Your Disks
All LP disks are recorded with treble boost following values in the table below: ROLL-
and bass cut, the amount of which often OFF — 10.5: LON, FRRR. 12: AES, RCA,
varies from one manufacturer to another. Old RCA. 13.7: RIAA, RCA, New RCA,
To play a disk, the bass below a certain New AES, NARTB, ORTHOphonic. 16:
turnover frequency must be boosted, and NAB, LP, COL, COL LP, ORTHOcoustic.
the treble must be rolled off a certain num- TURNOVER — 400: AES, RCA. 500C:
ber of decibels at 10,000 cycles. Recom- LP, COL, COL LP, Mod NAB, LON,
mended control settings to accomplish this FFRR. s00R. RIAA, ORTHOphonic,
are listed for each manufacturer. Equalizer NARTB, New AES. s00: NAB. 63o0:
control panel markings correspond to the BRS. 80oo: Old RCA.
All records produced under the following labels are recorded with the industry -stundard R.1.1 curve (300R
turnover; 13.7 rolloff): Angel; t.\tlantic; Bethlehem; Classic Editions; Clef; EMS; Epic; Mcintosh;
MGM; Montilla; New lazz; Norgran; Prestige; Romany; Savoy; \Valden. Labels that have used
other recording curves are listed below.
. . NEW OLD
LIRTELID (E5GRD ~ Turnover " Rolloff Record No. or Dale: Turnover, Rolloff
Afied 300 6 -
Amer, Rec. Soc, 100 T2 o -
Arizona SO0R 137 To 1955: 100, 12.7 B
Audio Fidelity 500R 13.7 No. 991-903: 500, 16 -
Audiophile 500 12 B
Bach Guild TTB00R 137 || No. 501-529: 500, 16
*Bartok ) B00R || 13.7 || No.901-90s, 308,310, 311: 500K, 13.7
|| No. 906-920, 301-304. 309: 630, 16
Blue N te Jazz | 00R T13.7 " To 1955: 100, 12
Boston A00C 16 -
*(“aedmon T B00R 13.7 No. 1001-1022: 630, 16 -
Canvon 500R | 13.7 " “To No. Celeh: 100, 12
" Capitol | B06R 13.7 | To 1955 100, 12.7
Capitol-Cetra || 500R | 13.7 To 1955: 100, 12.7
Cetra-Soria ) 500C e — - _
“Colosseum SO0R 137 " To January 1954: 500,16
*Columbia ™ 300K 13.7 | To 1955: 500C, 16 -
Concert Hall S00R 10.5 | To 1954: 500C, 16
“*Contemporary S00R T 137 No. 3501. 2501. 2502, 2505, 2507, 2001,
| 2002: 7300, 12. " No. 2504: 500, 16
TFCook SOOTY |50 1205 |
Coral 500 16 -
Decca 500R 13.7 |~ To November 1955: 500, 16
Elektra | 500R 13.7 —i No. 2-15, 18-20, 24-26: 630, 1t. No. 17,
22: 400. 12, No. 16, 21, 23, 24: 500R, 13.7
" Esoteric [ 500R 13.7 | No. ES 500, 517, EST 5, 6: 400, 12
" TFolkways || _®00R 13.7 To 1955: 500C. 16
“*Good Time Jazz '!_mok |37 No. 1, 5-8: 500, 16. No. 3, 9-19: 100, 12
liaydn Society T 500C 16 _
THMV | 500R 16 -
— Kapp CTB00R T 137 |~ No. 100-103, 1000-1001: S0, 16 -
Kendall 500 16 |
*London. Lon. Int. 500R 137 |__To No. 846: 500C, 10.5
Lyrichord A0 |16 N -
*Mercury __500R [ 137 || To October 1954: 400,12
Nocturne SO0R 13.7 No. LP 1-3, 5, XP1-10: 100, 12
Oceanic | a0C e | T
*L'Oiseau-Lyre SO0R IEEX |
*Overtone 500R | 13.7 |
Oxford Cs0C w |
" Puacific Jazz | s00R 137 I
Phitharmonia____ w2 ‘
tPolymusic 500 16
RCA Victor _800R | 137 | To September 1952: 5N or NI, 12
" Remington ) e . R
_Riverside S00R_ 187 | To 1955: 100,12 - )
Tempo 500 BT ' -
__Tranaradio - S00C jﬂ?t B o B o
Urania 300R 13.7 No. 7059, 224. 7066. 7063. 7065, 603,
7069: 100, 12. Others: 300C, 16
Vanguard S00R T 187 | No. 411-442, 6000-6018, 7001-7011, 8001-
8004: 500, 18
“Vox - ~ T A0R 13.7 500, 16 unless otherwise specified.
“*Westminster S00R 13.7 —] To October 1955: 500C. 16; or if AES
specified: 400, 12
“*Currently re-recording old masters for RIAA curve, - T
tBinanral records produced on this label have no treble boost on the inside band. which should be
played without any rolloff.
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Emory Cook was one of the first — per-
haps the first —to see that high-fidelity
recordings could do justice and give re-
newed status to theater organs. Reginald
Foort, playing in the Mosque Theater in
Richmond, Virginia, was his artist at that
time. Now, in the flood of current disks
devoted to such organs, come two more by
Mr. Foort, again on the Mosque organ.
(This is not to be confused with the
organ in Richmond's Byrd Theater, on
which Dick Leibert has recorded, even if
the two instruments couldn’t be more con-
fusingly alike.)

With popular fare (Intermission at the
Mosque), Mr. Foort is an old smoothie,
as free and splashy as ever in his use of
special instrumental effects. But the record
entitled Waltz and Ballet is, I'm afraid,
only for the thick-skinned. Visions arise
of elephants dancing at a circus. Luigini,
having composed the kind of music he did
for Ballet Egyptienne, probably would
merely shudder in his grave to hear this
performance. But Strauss (Richard) would
never cease spinning if he heard his
Rosenkavalier waltzes given the "Mighty
Wurlitzer” treatment. Mr. Foort is a
Mighty Technician himself, and for the
musically nonsqueamish this is an enter-
taining disk. R.E.

PHILADELPHIA ORCHESTRA: Vir.
tuosi di Philadelphia

Paganini-Ormandy: Moto Perpetuo, Op. 11.
Gabrieli-Fritz Stein: Somata Pian e Forte
(Sympboniae Sacrae). Milhaud: Concerto
for Percussion and Small Orchestra. Rich-
ard Strauss: Serenade for Wind Instru-
ments, in E-flat, Op. 7. Brahms: Serenade
No. 2, in A, Op. 16 (Allegro moderato
and Scherzo). Elgar: Pomp and Circum-
stance March, Op. 39, No. 1.

Philadelphia Orchestra, Eugene Ormandy,
cond.
COLUMBIA ML $129. 12-in. $3.98.

The Virtuosi di Philadelphia (why not
Filadelfia?) need to give no further proof
of their virtuosity —it is one of the
wonderful things in American music (and
occasionally a mixed blessing) — but here
is additional proof in a grab bag of works,
not all of which will please any one
person. What the various compositions
are designed to show off should be obvi-
ous: the dazzling first violins in the
Paganini, the luminous brass in the Gabri-
eli, the agile percussion in the Milhaud,
the pliant winds in the Strauss, the rich
lower strings in the Brahms, the whole
sonorous orchestra in the Elgar. A curious
collection, superbly played and recorded,
which is worth investigating for whatever
values it might turn up for the buyer.

R. E

RITA STREICH: Coloratura Favorites

Josef Strauss: Village Swallows, Alabieff:
The Nightingale. Salvatore Marchesi: La
Folletta. Delibes: Les filles de Cadiz.
Dell’'Acqua: Villanelle. Flotow: The Last
Rose of Summer. Czernik: Chi sa? Johann
Strauss: Draussen in Sievering. Arditi: 1l
bacio.

Rita Streich, soprano.
DECCA DL 9873. 12-in. $3.98.

Continued on page 88
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Everybody’s talking about-. ..
Ji’" AUDIO FIDELITY Recordings

o i\<‘;“,,,ga!\ and ... the hi's...the low's ... the color...the excitement . . . the priceless, earth-
.ﬁui"f]‘.' \ U (e shaking sounds . . . the guaranteed total frequency range . . . the absolute noise-free
";,lr; 7 A surface . . . the luxurious, four-color album jackets . .. the overwhelming emotional
L .'»-g:/ ’L\;“‘.\,_' experience . . . the powerful and vital sensuous impact of sound in its purest and most

(‘1 R natural form . . . the wizardry of engineering techniques . . . the fine performance and

optimum acoustic conditions.

A08 HALUTE S1LP 111e » nlly i1 HIGH FIDETITY wnnd 1

" CHA CHA CHA BAWDY SONGS and |
BACKROOM BALLADS Vol. 3 :

328 00 F e

RENDEZVOUS A PARIS

The moon-drenched music of Pedro

Jo»Bcsile ond his accordion spin o mel- Garcia and his Del Prado Orchestra. Gather ‘round, you lovers of lusty lore

Od",: :pell ot I9ve e of romanTe ',°‘ Latin Velvet! Complete with illustrated . . . Oscar Brand has done it again! A H
?:rnlﬁ; A captivating recording in high dance instructions. complete new album of spicy musical
idelity. ) r folklore in superb Hi-Fi.

AUDIO FIDELITY AFLP 1821 12-in. $5.95 AURID EIDELITY. RFLF $ETR 1<in: 583 AUDIO FIDELITY AFLP 1824 12-in, $5.95

T 200 ot I Kt
; ‘ 0 R AP 117

TROMBONE :
Davis Shuman, Trombonist BSCH FOR PERCLSSION STRINGS OF PEARL

AR st o s 0t

Original compositions by Tibor Serly. . :I:occrc:c:s.o':nui::gi:e(;nMDin';\rmor Pearl Chertok plays a rare combination

¢ Concerto for Trombone and Orchestra + Toccata in F Major of the sophisticated and the primitive

* Miniature Svite for 12 Wind « Fugue in C Major on harp. Drum rhythms by Johnny Rod-
Instruments . rigvez. Brilliant Hi-Fi!

AUDIO FIDELITY AFLP 1811 12-in. $5.95 AUDIO FIDELITY AFLP 1812 12-in. $5.95 AUDIO FIDELITY AFLP 1805 12-in. $5.95

'LORD INVADER"

STEELBAND

-

e tees

v
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LORD INVADER: CALYPSO TALBOT BROTHERS of Bermuda TRINIDAD STEEL BAND

The exciting, throbbing rhythms of the
Steel Band, trademark of the West In-

The "'Rum and Coca Cola’" man from
Trinidad in a brilliant high fidelity re-
cording of new calypso songs.

Top tourist attraction! Authentic Calypso
hyth f ites i idyllic . .
e e e dies. Oil Drums in Hi-Fi — a 20th cen-
ropical setting.

tury phenomenon.

AUDIO FIDELITY AFLP 1808 12-in. $5.95 .
AUDIO FIDELITY AFLP 903 vol.2 10-in. $4.00 AUDIO FIDELITY AFLP 1809 12-in. $5.95
AFLP 1807 Vol.3 12-in $5.95
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RECORDS

’ The MllSiC Between by Murray Schumach

OMEN SINGERS have exerted such
extraordinary power as record sellers

in the “pop” field that they have been .

sought, coveted, pampered, and displayed
with a magnificence accorded only the
most famous of classical artists. The slight-
est hint that a female warbler with a new
pop “style” has been discovered touches
off among record executives something
akin to the old-fashioned gold rush.
Through cellar bistros, obscure night clubs,
and small radio stations they course, all
in the hope of finding a way to cash in
on the new “trend.” If, as is generally
the case, the “discovery” is just a fad,
she vanishes within a year or so, leaving
only a vague memory to-be discussed years
later by women — or men — laughing at
the curious attachments of adolescence.

But the great stylists in the pop field
—and [ exclude jazz, though the line
between jazz and pop is sometimes hazy
—can endure as long as famous singers
‘of concert and opera. There is often a
tendency — sometimes impelled by snob-
bery — to demean all pop singers with
such comments as: “What would she do
without a mike in her throat?” or: “The
sound engineers are her voice.” It is true
that many jukebox divas have little talent
and that even good pop singers lack the
range, breath control, volume, pear-shaped
tones of the opera star. But the elite
among pop singers — such as Fthel Waters,
Judy Garland, FEthel Merman, Edith Piaf
— are fine artists.

Proof of such artistry abounds, I think,
in a few recent recordings by female
singers in the pop realm, whose triumph
on disks is all the more spectacular be-
cause they work at a disadvantage. For
though most operatic singers profit by not
being seen, the best of the nonoperatic
singers have learned to please the eye as
well as the ear. That they are also success-
ful even when invisible is arttributable to
enormous talent, dedicated discipline, and
audience-exposure that has guided their
instincts into what George Bernard Shaw
meant when he wrote: “To kindle art to
the whitest heat there must always be some
fanaticism behind it.”

As Exhibit A in this argument to show
how artistic pop singers can be, I offer
Judy Garland's latest recording, Judy
(Capitol T 734). Think how many
women have done Come Rain or Come
Shine, 1 Feel a Song Comin’ On, Life Is
Just a Bowl of Cherries, and April Show-
ers without making any impression. But
when Miss Garland does these numbers
on this record (aided, incidentally, by ex-
cellent sonics) she transforms them into
fervid emotional experiences that can come
only from dedicated study and deep feel-
ing. For instance, when she sings the
usually trite and maudlin Dirty Hands,
Dirty Face, she infuses it with a quiet
joy and tenderness that raise it almost to
folk quality. And it is quite possible that
to evoke the pathos of her rendition of
Any Place 1 Hang My Hat Is Home

86

requires as much artistry as, say, Kathleen
Ferrier's in Das Lied von der Erde.

In the eleven songs on this record —
beautifully arranged by Nelson Riddle,
who also conducts the orchestra — Miss
Garland illustrates brilliantly her ability
to do either rhythm song or ballad; to
convey drama as well as melody. Perfec-
tionists may quibble that none of these
songs is up to Over the Rainbow. But
does one necessarily disdain an FElisabeth
Schwarzkopf recording because it does nof
include Mozart’s Abendempfindung?

Ethel Merman is another illustration of
greatness among pop singers. Her latest
album, Ethel Merman, a Musical Autobiog-
raphy (Decca DX 153), will, I think,
bring happiness to its owners for many
years. No one would contend that Miss
Merman has a beautiful voice, or even a
good one. It is strident, grating, bellicose.
But, just as Miss Garland can make strong
men weep, Miss Merman can bring laugh-
ter to the most crabbed of humans with
her overpowering jaunty joyousness. A
world attacked by Miss Merman's belli-
gerent good nature is suddenly a warm
spot in which sentiment and sophistication
are always in balance; where mischief is
the perfect sauce for intellect.

Miss Merman delivers the thirty-four
songs on the two records of this well-
annotated album with the flawless rhythm
and syllabic purity that have long made
her the darling of theater audiences. To
show her off to best advantage, this col-
lection of songs has been culled mainly
from the works of the Gershwin brothers,
Irving Berlin, and Cole Porter. Here Mer-
man addices will find such favorites as I
Got Rhythm (from Girl Crazy); Anything
Goes and You're the Top (Anything
Goes); Ridin’ High (Red, Hot and Blue);
Doin' What Comes Natur'lly and I Got the
Sun in the Morning (Annie Get Your
Gun). To songs from nine Merman mu-
sicals, two bonuses have been added —
Alexander’'s Ragtime Band and Dearie.
This last is a gem that pairs her with
Ray Bolger.

American pop singers have a decided
advantage in the field, but no monopoly.
This is demonstrated by Edith Piaf, in
her latest Columbia record, La Vie en Rose
(cL 898). This time, singing in English
as well as French, the chanteuse is, as
always, basically concerned with enriching
words and music with her own emotion.
When she does La Vie en Rose or Autumn
Leaves she employs even her faults — the
pronounced quaver, for instance, to color
the bittersweetness; the tormented huski-
ness to produce the over-all musical per-
sonality of the game grisette. With the
exception of Lotte Lenya, as typified by her
Lotte Lenya Sings Theatre Songs by Kurt
Weill (Columbia KL s5056), | know of
no pop singer in the Continental style who
is as dramatically effective as Miss Piaf.
Certainly not Patachou on an Audio Fidel-
ity recording called Paris C’ess une Blonde
(AFLP 1814), who, in trying to be dra-
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matic, serves up false hysteria. Much more
pleasurable than Patachou is the sincere,
melodic Jacqueline Frangois, backed up by
Michel Legrand’s orchestra on Columbia’s
April in Paris (ML so91).

Lower than the lofty Garland-Merman-
Piaf peak are Giselle MacKenzie and Teddi
King — the former on Giselle MacKenzie
(Vik LX 1055), the latter on To You
from Teddi King (RCA Victor LPM 1313).
Both have good voices, taste, and intelli-
gence. Though unable to convey Miss
Garland’s deep emotion, they show sym-
pathy and understanding. They can't
“belt” a tune in the Merman manner,
but they both can be delightfully buoyant.
And both have the good pop singer’s re-
spect for lyrics, melody, and rhythm.

This brings us to the “record voice,”
the sort of singing which is at its best on
records — sometimes, indeed, no good ex-
cept on records. Basically, I think, these
singers concentrate on one of two appeals
— wholesomeness and sex.

Representative of the wholesome cate-
gory are Jo Stafford, on Ski Trails (Co-
lumbia ¢L 910); Rosemary Clooney, on
Blue Rose (Columbia CL 872); Patti
Page, in Patti Page in the Land of Hi-Fi
(Emarcy MG 36074); Ann Gilbert, in
The AMany Moods of Ann (Groove, LG
1004); Vera Lynn, in If I Am Dreaming
(London LL 1sto). The best examples
are the Misses Stafford and Clooney. Both
have absolute assurance in the stunt of
suffusing a room in contentment. Miss
Stafford. 1 think, could have tried a bit
for humor in Baby, It's Cold Ouiside, and
Miss Clooney could learn from jazz singers
to get a touch of the blues in Sophisticated
Lady. The former is supported by Paul
Weston's orchestra and the latter by Duke
Ellington’s gifted group, both richly re-
corded.

The war between men and women is
well represented this month by Fartha Kitt,
on Thursday’s Child (RCA Victor, LPM
1300); Sarah Vaughan, on Sassy Sarah
Vaughan (Emarcy MG 36089); and Anita
Ellis, on I Wonder What Became of Me
(Epic LN 3280). I think Miss Kir,
though exciting in the manner of some
neon spectaculars, misses true emotion.
Her style seems to commingle the Ameri-
can folk singer, French chanteuse, and
night club star. Depending on the song,
1 keep thinking of her as a second-rate
Piaf, an imitation Pearl Bailey, or a female
tHarry Belafonte. Miss Vaughan, despite a
horrible tremolo, tosses in such clever
vocal gimmicks that at times she sounds
almost artistic.

Oddly, Miss Ellis, who excited me most
of this group, was also the most exasper-
ating. She has the voice, training, feeling.
and provocative style to become a fine
pop artist. In her Wait Till You See Me,
for instance, there is extraordinary know-
how. If only she would forget some of the
tricks that probably went well when she
was a vocal “ghost” for Rita Hayworth
she might become something memorable.
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PUCCINI
LA BOHEME

Opera
Highlights
by the
world’s greatest

artists
on

RCA VICTOR

Long Play $3.95;
Also available on 45 EP

Hear opera at its grandest — featuring the
greatest names in music! The voices of
Bjoerling, Merrill, Peerce, Warren, Albanese,
de los Angeles, Milanov, Stevens, Tozi,
Valletti, and the Robert Shaw Chorale . -
conducted by Reiner, Monteux, Beecham and
others. These brilliantly recorded Highlights
bring you all the vivid clarity of great, live
performances . . . on RCA Victor Records,
of course!

FREE! FREE! FREE!
Discover other great operatic recordings in
RCA Victor’s new, complete, illustrated cata-
log of distinguished operatic and choral per-
formances. It's free! Simply fill in coupon
below and mail it — today!

To: RCA VICTOR
BOX 484AC
PHILADELPHIA B, PA.

Please send me RCA Victor’s new illustrated
catalog of outstanding operatic and choral per.
formances. 1 understand it is free and 1 am
under no obligation.
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Continued from page 84

The rising young German soprano Rita
Streich is as skillful a singer as she is
enchanting (and vice versa) in these light-
weight display pieces, and she should de-
light any coloratura fancier. The tone glis-
tens prettily; the technique seems effort-
less, the melodies blossoming into roulades
and the cadenzas cascading as smoothly
as could be desired; the less showy pas-
sages, particularly in the Strauss waltzes,
are meltingly phrased. Of its kind, a
superior disk. R.E.

ZIMBLER SINFONIETTA

Ives: The Unanswered Question. Milhaud
Symphony No. 4. Skalkottas: Little Suite
for String Orchestra. Bartok: Divertimento
for Strings.

Zimbler Sinfonietta, Lukas Foss, cond.

ALL THESE
NEW

RECORDS
CARRY A FULL

If you don’t agree they're
available, just return them

your money back.

STATE STREET,

88

UNICORN

MONEY-BACK
GUARANTEE

the finest high fidelity sound

with your sales slip and get

BOSTONMN,

UNICORN UNLP 1037. 12-in. $3.98.
A fetching miscellany of modern pieces,
beautifully performed and gorgeously re-
corded.

lves’s unanswered question is the riddle
of existence. The trumpet propounds it;
flutes struggle with it; but throughout the
entire score the strings sustain a quiet.
mysterious background because they are
‘the Druids, who know, see, and hear
nothing” — or perhaps everything. This
is not lves’s most important work, but it
is significant of the transcendentalist streak
in his make-up which often came to the
fore in his music but which has in the
music so far recorded been overlooked.

The Milhaud is not the Fourth Sym-
phony, or Te Deum, for big orchestra and
chorus, written to celebrate the liberation
of Paris from the Nazis, but the fourth
in the series of six little symphonies for

UNLP 1038 “LIGHT MUSIC" Boyd Neel
conducting the Boyd Neel Orchestra, Ltd.
Composers : Sibelius, Grieg, Handel, Arne,
Agrell, Bull.

UNLP 1040 BRANDENSURG CONCERTOS
No. 1,2 and 4.

UNLP 1041 BRANBENBURG CONFERTDS
No. 3, 5and 6. Boyd Neel conducting

the Boyd Neel Orchestra,

Ltd. Soloists : Leon Goosens, G. Gilbert,
E. Hurwitz, Bram Gay, George Malcolm.
UNS1 HANDEL: “MESSIAH"

(The first Amer. recording)

The Handel and Haydn Society of Boston
and the Zimbler Sinfonietta conducted

by Thompson Stone

Adele Addison, soprano ; Lorna Sydney,
contralto ; David Lloyd, tenor; Donald
Gramm, bass. Complete — 3-12" records
$11.98

UNLP 1043 Exerpts from Handel's " MESSIAH.”
1-12° record.

MUSIC AT M.LT.

UNLP 1031 “THE MODERN AGE OF BRASS"
Roger Voisin and His Brass Ensemble.
Composers : Sanders; Dahl; Hindemith ;
Berezowski. Recorded at Kresge Auditorium,
M.I.T. Engineered by Peter Bartgk.

UNLP 1032 HANDEL ORGAN CONCERTOS
Lawrence Moe, or%anist. Nos. 1 and 5, 0p. 7;
Nos. 2 and 5, Op. 4. Klaus Liepmann
conducting Unicorn Concert Orchestra.
Holtkamp Baroque organ, M.I.T. Chapel.
Engineered by Peter Bartdk.

UNLP 1033 BEETHOVEN PIANO SONATAS
E-Major, Opus 109; A-Flat Major, Opus 110,
Ernst Levy, pianist. Recorded at Kresge
Auditorium. M.1.T. Engineered by

Feter Bartdk.

UNLP 1034 Beethoven Piano Sonatas .

F Minor, Op. 57, (Appassionata); C Minor,
0p. 111. Ernst Lewy, pianist. Recorded at
FKresge Auditorium, M.1.T. Engineered

by Peter BartBk.

UNLP 1035 Franz Liszt

niano works, Sonata in B Minor;
Iaenediction ¢e Dieu dans la Solitude.
Ernst Levy, pianist. Recorded at Kresge
Auditorium, M.1.T. Engineered by
Peter Bartok.

LINLP 1037 Barttk:

Mivertimento for String Orchestra ;
Charles Ives: The Unanswered Question;
Darius Milhaud, Symphony No. 4 for
Strings ; Nikos Skalkottas: Little Suite

for Sf(ings’ The Zimbier Sinfonietta
conducted by Lukas Foss. Recorded at
Symphony Hail, Boston. Engineered by
Peter Bariok.

All records are 12" L. P.’s at $3.98 cach.

MASSACHUSETTS
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chamber ensemble composed in the early
Twenties. Because of their brevity and
their rather violent polytonalism these
works were regarded as jokes when they
were new, and the literature on Milhaud
continues to treat them in a light vein. But
the Fourth Symphony is no joke. Its
Chorale is one of the most powerful things
Milhaud has ever written, and so is its fugal
finale. A grand piece, previously unavail-
able on records.

Nikos Skalkottas, the Greek disciple of
Schoenberg, who died in 1942, makes his
debut on records with the Little Suite,
which proves how well the twelve-tone
system can adapt itself to a Mediterranean
temperament and an essentially lyrical
point of view.

The famous Divertimento of Barték
calls for no comment. It is available in
four other recordings, but this is one of
the best. AF.

More Briefly Noted

THE Budapest Quartet’s offering of Buda-
pest Quartet Encores is a record to wax
lyrical over. Containing single move-
ments from string music by Tchaikovsky,
Haydn, Schubert, Debussy, and Wolf —
together with others — it forms a near-
perfect introductory sampler for the cham-
ber-music novice, while at the same time
its performances must afford exquisite
pleasure to the serious lover of the art.
This we owe to Columbia (ML s116).

Less inspiring, but expertly performed
and brilliantly recorded (by Capitol on
P 8351), are a collection of familiar tunes
— Funiculi, Funicula: Perpetual Motion;
Barcarolle from the Tales of Hoffmann;
Finale from Tchaikovsky's Cappriccio Ital-
ien; etc.— played by the Hollywood Bowl
Symphony Orchestra under Carmen Dragon
and more or less appropriately entitled
L'Italia. Distinctly for the specialized taste
is Marcel Mule’s The Saxophone, Vol. VI,
in which this past master of the art of
the saxophone (accompanied by Solange
Robin at the piano) plays some very
ordinary music. Paul Creston’s sonata, how-
ever, is pleasant, and the disk as a whole
(excellently recorded) certainly affords
opportunity for the full study of Mule's
technique.

THE BEST OF JAZZ |
[ by John S. Wilson |

THE PAUL DESMOND QUARTET

Jazzabelle: A Watchman’s Carroll; Every-
thing Happens to Me: Let'’s Get Auay from
It All; Look for the Silver Lining; Sacre
Blues; You Go to My Head; Line for
Lyons.

Paul Desmond, alto saxophone; Don Elli-
ott, mellophone, trumpet; Norman Bates,
bass; Joe Dodge, drums.

FANTASY 3235. 12-in. 42 min. $3.98.

A couple of months ago, on Brubeck Plays
Brubeck, Dave Brubeck proved himself a
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much more interesting performer when
he got away from his quartet and played
solo. It would be going a little far to say
that Paul Desmond, Brubeck’s saxophonist,
is also a more interesting performer when
he, too, gets away from the Brubeck quar-
tet — his consistently excellent work has
often been the saving grace of that group
— but it is pleasant to hear him in sur-
roundings in which there is no danger of
an intrusion of Brubeck's Gotterdim-
merung fetish. Desmond is one of the
very few jazzmen who can work out a
really valid solo at some length, a talent
which he shows repeatedly on most of these
selections (the too slow, too tedious Yo#
Go to My Head is the major exception).
Don Elliott’s mellophone is a fascinating
complement to Desmond’s alto in their
passages together and he manages some
convincingly swinging solos. But he is
tripped by his versatility when, on two
occasions, he makes unfortunate switches
to trumpet.

DIZZY GILLESPIE AND HIS OR-
CHESTRA: Dizzy Gillespie: World
Statesman

Dizzy's Business; Jessica’s Day; Tour de
Force; 1 Can't Get Started; Doodlin’; Night
in Tunisia; Stella by Starlight; The Champ;
My Reverie; Dizzy’s Blues.

NORGRAN MG-N-1084. 12-in. 40 min.
$4.98.

This is the band with which Gillespie made
his tour of the Middle East under the
auspices of the State Department. lt is
solidly in the tradition of the great ones
among the big jazz bands of the past—
powerful, flexible, capable of rich sonorities
and subtle delicacy, a band that has both a
variety of solo stars and strong group
feeling. Most of the selections are rooted
in a rocking, swinging beat, but occasion-
ally there is a shift to a legato thythm
—1 Can’t Get Started, on which the band
creates a rich, smooth sauce for Gillespie’s
tart trumpet, and Ay Rewverie, a showcase
for Melba Liston’s surprisingly masculine,
slightly Kentonish trombone. Gillespie’s
playing, often dazzling but never exhi-
bitionistic, is a soundly conceived but
highly imaginative extension of whatever
basic material is being dealt with. Touched
as it is by Gillespie’s piquant personality,
this is a band that is reminiscent of no
other big band, a band which is carving
out its own directions instead of poking
around in the dead wood of the past.

HISTORY OF CLASSIC JAZZ —

Backgrounds: Royal Drums of Abatutsi;
Abatutsi Girls’ Songs; Lobertina; Street
Cries of Charleston; Shuckin’ Sugar (Blind
Lemon Jefferson); I'm Going to Heaven
If It Takes My Life (Rev. J. G. Gates);
Slidus Trombonus (Sodero’s Military
Band); Ragtime Oriole (Fred Van Eps).

Ragtime: At a Georgia Camp Meeting;
The Cascades (Scott Joplin); Frog Legs
Rag (James Scott); American Beauty Rag
(Joseph Lamb); Perfect Rag (Jelly Roll
Morton); Atlanta Rag (Cow Cow Daven-
port).

The Blues: Titanic Man Blues (Ma
Rainey); St. Lowis Blues (Bessie Smith);
I've Got the Blues for Rampart Street
(ida Cox); Around the Clock Blues
(Chippie Hill); Risin’ High Water (Blind
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MERCURY
LIVING PRESENCE

Chopin

LES SYLPHIDES
Dukas

LA PERI

the HALLE
ORCHEESTHEA

GEORGE WELDOM

als}

CHOPIN Les Sylphides; DUKAS La Péri. Halle Orchestra,
George Weldon conducting. MG50117

FREDERICK FENNELL
MUSIC OF LEROY ANDERSON
EASTMAN-ROCHESTER F} 0 D

-‘-g_

FREDERICK FENNELL conducts the music of LEROY ANDER-
SON. Eastman-Rochester “POPS’’ Orchestra, Frederick Fen-
nell conducting. MG50130

o

MOZART Eine Kleine Nachtmusik; Symphony in C Major ‘‘Linz."”
London Symphony Orchestra, Antal Dorati conducting. MG50121

HANSON Fantasy Variations; ROGERS Leaves from “The Tale of
Pinocchio'; TRIGGS The Bright Land. Eastman-Rochester Orches-
tra, Howard Hanson conducting. MG50114
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CONCORD
| JANUARY RELEASES |

“ALBERT DaCOSTA OPERA CONCERT” |

Hear the Metropolitan Operas exciting tenor
discovery, Albert DaCosta, sing F above High
C in FULL VOICE in the Credeasi misera from
Puritanil The only recording in the world of
such a feat. Symphony Orchestra conducted by
Hans Jurgen-Walther.

1. LEONCAVALLO: |

Giubba
MEYERBEER: Les Huguenots: Plus blanche
BIZET: Carmen Flower Song — La fleur

que tu m'avais jetee
BEI.I.INI | Puritani: Credeasi misera
MEYERBEER: L'Africaine: O Paradis

Pagliacci:

Vesti la I

Fus wn

MEYERBEER: Le Prophete: Versez
VERDI: Otello: Dio mi potevi scagliar
LEONCAVALLO: | Pagliacci: Un tal gioco
WAGNER: Die Meistersinger: Preislied
0. WAGNER: Lohengrin: In fernem land
1. WAGNER: Die Walkure: Wintersturme
wichen dem wonnemond I
12. WAGNER: Siegfried: Schmiedelied
13. R. STRAUSS: Der Rosenkavalier: Di
rigori armato
Concord 3004 — long Play 12" Recording —
23.98
[}
*OFTEN HEARD OFFENBACH” I
Rx for a miserable moodl More bubbly than
a glass of champagne. Offenbach, performed l

ZaoeN

superbly by L‘Orchestre de la Radio-Television

Nationale Francaise with Jean Allain conduct-

in

la Vie Parisienne: Quad-ille

. la Vie Parisienne: Potpourri

. La Belle Helene: Overture

Grand Dutchess of Gerolstein: Overture

. Tales of Hoffmann: Minuet

. Tales of Hoffmann: Barcarolle

. Tales of Hoffmann: Valse

. Orpheus in the Underworld: Quadrille

. Orpheus in the Underworld: Scherzo

Concord m—lonz Play 12" Recording —
3.98

[ J
“ORGAN MUSIC OF THE SIXTEENTH AND
SEVENTEENTH CENTURIES”
Truly uniquel A collector’s collection of rare
organ music . . . played by Robert Noehren on
the Schlicker Baroque organ.
1. ARNOLT SCHLICK: Organ Chorale: “"Maria
zart von edler Art’’
. SWEELINCK: Six Variaties:
Leben hat ein End”

VENOVLE WwN =D

“Mein junges

. SWEELINCK: Fantasia super: Ut, Re, Mi,
Fa, Sol, La
. FRESCOBALDI: Messa della Madonna:

| - |
) |
4
Canzona dopo I’Epistola
5. FRESCOBALDI: Messa della Madonna: Ri-
cercare dopo il Credo
6. ANTONIO DE CABEZON: Diferencias
sobre El canto del caballero
7. SAMUEL SCHEIDT: Organ Chorale: “‘Da
Jesus an dem Kreuze stund’’ verses |
and 6
8. PACHELBEL: Organ Chorale: "Vom Him-
mel hoch da komm ich hier”’
Concord 4002 - long Play 12 Recording —
24.98
| °
*OLD WINE”
Mellow and heady as old wine . . . from the
best vintage years. Dana Lawrence Orchestra.
1. Begin the Beguine
2. Dencing in the Dark
3. In the Still of the Night
4. You Do Something to Me
5. Body and Soul
6. Old Man River
7. The Touch of Your Hand
8. Night and Day
9. That Old Black Magic
10. | Cover the Waterfront
11. You're Devastating
12. Time on My Hands
13. Sweet Lorraine
14. Who's Sorry Now?
I Concord 3005 — longa ;Iauy 12" Recording — |

CONCORD RECORDS

... "The Sound Heard ‘Round The World!" @
Every CONCORD Record is wrapped three
ways to protect it from dirt, dust and finger-
prints . . . first in 8 polyethylene sleeve, second
in an album container, third in an hermetically
sealed plastic outer wrapper

At your dealer or write:

CONCORD RECORD
CORPORATION

Bureau 4, 519 S. Fifth Ave., Mt. Vernon, N.Y.
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Lemon Jefferson); Big Bill Blues (Big Bill

Broonzy) .

New Orleans Styles: Froggie Moore
(King Oliver); The Pearls (Jelly Roll
Morton); Steady Roll (Morton); Lirer
Stable Blues (New Orleans Rhythm
Kings); Blue Grass Blues (Qriginal
Memphis Melody Boys): Cake Walking
Babies from Home (Red Onion Jazz
Babies).

Boogie Woogie: No. 29 (Wesley Wal-
lace): The Fives (]Jimmy Yancey); Blue
Boogie (Cripple Clarence Lofton); Far
Ago Blues (Meade Lux Lewis): South Side
Shuffle (Art Hodes); Lone Star Blues
(Pete Johnson).

South Side Chicago: Obh Daddy (Johnny
Dodds and Tiny Parham); Salty Dog #1
(Freddie Keppard); AMama Stayed Ouwt
(Barrelhouse Five); Careless Love (State
Street Ramblers); Jackass Blues (Lovie
Austin’s Blues Serenaders); The AMemphis
Maybe AMan (Doc Cook's Dreamland Or-
chestra).

Chicago Style: Erervbody Lores Ay
Baby (Stomp Six); Royal Garden Blues
(The Wolverines); When My Sugar
Walks Down the Street (Original Wolver-
ines); China Boy (Charles Pierce Orches-
tra); Friars Point Shuffle (Jungle Kings);
Up the Coumtry (Wingy Manone).

Harlem: Harlem Strut (James P. John-
son); Mama'’s Got the Blues (Fats Wal-
ler); Hock Shop Blues (Cliff Jackson):
Midnight Stomp (Clarence Williams Or-
chestra); Rainy Nights (Duke Ellington's
Washingtonians); {lop Off (Fletcher Hen-
derson Orchestra).

New York Style:
(Original Memphis
(California Ramblers); Stampede (Red
and Miff's Stompers); Eccemtric (Wild
Bill Davison); Yank's Blues (Yank Law-
son); Lonesome Road (Muggsy Spanier).

New Orleans Revival: Weary Blues
(Kid Ory); Make Me a Pallet on the
Floor (Bunk Johnson); Careless Love
(George Lewis); Antigua Blues (Lu Wat-
ters); Dawn Club Joys (Bob Helm); St

Mama
Man

Sweet Lovin’
Five); Sweet

James  Infirmary  (Dixieland Rhythm
Kings).
RIVERSIDE SDP 11. Five 12-in. 185 min.
$25.00.

The attempts of the past to make classic
jazz readily available on records have been
marked more often by good intentions
than by actual releases. George Avakian's
great ground-breaking project on the Co-
lumbia label which produced three multi-
disk sets—The Lowis Armstrong Story,
The Bessie Smith Story, and The Bix
Beiderbecke Story — opened hopeful vistas;
but, having made these three splendid ges-
tures, Columbia retired to the same spo-
radic, disjointed reissue basis that also
has been followed by both RCA Victor
and Decca.

These three companies are mentioned
because, until recently, they were the
only record companies that had in their
files the material with which to document
early jazz. True, there were many jazz
recordings made in the Twenties and
Thirties, by other companies, but most of
these were small outfits and have vanished,
leaving the rights to the recordings scat-
tered and obscure.

However, it was to these sources that
Bill Grauer, Jr. and Orrin Keepnews

www americanradiohistorv com

turned when they crganized Riverside
Records three years ago. By industrious
investigation and shopping they acquired
the rights to masters by such jazz labels
of the Twenties as Gennett, Paramount,
Black Swan, and Champion, as well as
the more recent Solo Art and Circle. With
these, Riverside began the most ambitious
program of reissues carried out so far in
this country. And now, as the ultimate
flower of all this effort, representative ele-
ments of Riverside’s resources have been
marshaled to form a magnificent [listory
of Classic Jazz.

But, to avoid misunderstanding, let's
qualify “magnificent.” First, most of these
recordings were made in the 1920s by
small companies limited in both recording
knowledge and equipment. Several are
from the days of acoustical recording and
even some of the more recent ones (a
1947 Kid Ory, for example) have the
dim distorted fuzziness that bespeaks in-
expert engineering. This is, therefore. a
low-fidelity set, and people whose in-
terests lie with the highest highs and the
lowest lows should look elsewhere.

Second, despite their corner on dead
jazz labels, there were a couple of things
Grauer and Keepnews were not able to
get. One was Bessie Smith, who did all
of her recording for Columbia. Another
was adequate big band representation, pos-
sibly because these smaller companies
could not afford to record big bands. To
give them credit, Grauer and Keepnews
have shown ingenuity. Bessie Smith is
shoe-horned in by means of a sound track
from an ancient film, but it is an atrocious
recording. The big bands are represented
by a very early (1926), atypical, but
historically interesting Duke FEllington
small group and a stodgy Fletcher Hender-
son side. A really flawless history of classic
jazz would have to have access to the big
companies’ files to fill in these two gaps.

Once these points are understood it can
be reasserted that this is a magnificent
production, right from the attractive sim-
plicity of the album itself to Charles Ed-
ward Smith’s delightful and informative
introductory essay (a remarkably merry
piece of scholarship), Orrin Keepnews’
complete, explicit discographical notes and
comments, and, of course, the records them-
selves.

Half of the sixty selections which make
up this history have never before been
issued on LPs (two or three have never
been issued at all). A glance at the listing
above will show that one side of each
disk is devoted to a particular aspect of
early jazz history. It will also suggest why
it is impossible to discuss the whole sct
in detail. But some of the high points
should be noted. There is a pair of prop-
erly classic blues by male singers, Blind
Lemon Jefferson’s Shuckin' Sugar and Big
Bill's Big Bill Blues, along with perform-
ances by Ma Rainey and Ida Cox which are
as notable for the accompanying trumpets
as for the singing — the beautiful tone of
Joe Smith with Ma Rainey and the more
rugged style of Tommy Ladnier with lda
Cox. There is Jerry Roll Morton flailing
out a fleet and powerful ragtime tune,
larding it with typical Jelly Roll phrases;
superb King Oliver-Louis Armstrong team-

Continued on page 92
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HOW T0 by
YOUR HI-FI HAPPY!

HI-FI systems stick their chests out with pride when they
get Decca Records to play! No wonder they’re so happy . ..
these are the brilliant high fidelity choices that are
demonstrated at Audio Fairs across the country. You'll be
deliriously happy, too, when you play these “New World of
Sound” Decca Records on your HI-FI set-up.

$ *11: PR \ THE HI-FI
a million SLrings it 2

i~ 74~ CATERINA VALENTE
(B
'-—n/ -

Thrill to the magic and sweep of strings in HI-FI;  Caterina Valente makes every HI-FI happy! ‘The The award-winning Westiake 'College 'nuintet
‘Lisbon Antigua’, ‘Spanish Violins', ‘Monte Carlo  Breeze And I', ‘Begin The Beguine’, ‘Temptation’,  creates way out jazz; ‘Billy Boy', ‘La Paz', ‘Softly
Melodie’, ‘Bistro’, ‘Caminito’, etc. oL 8382t ‘If Hearts Couid Talk', etc. oL 8203+t  As In A Morning Sunrise’, etc. oL 8393

BAND ENCORES
AMERICAN SYMPHONIC

i - T
Dr. William D. Revelli raises band music to anew  HI-FI Organ Solos With a Beat; Lenny Dee makes  José Breco—Ballet; Orquesta Zarzuela De Madrid;
HI-FI; ‘On The Esplanade’, ‘The Showman-March’,  the organ jump in ‘Charmaine’, ‘I'm Beginning To  ‘Viva Castilla’, ‘€l Baile de Luis Alonso’, etc.
‘Ballet Of Pleasure’, etc. oL 8264~  See The Light’, ‘Coquette’, etc. DL 8165+ oL 9757

DL indicotes 33Vy RPM Long Ploy. *Avoiloble on Extended
Ploy 45. tRecorded in Europe by Devische Grammophon

DECCA’' RECORDS
a New Woriad of Souna®

JANUARY 1957 o1
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JANUARY'’S
BIGGEST HI FI BUY!
new from RCA V|CTOR

REGULARLY $3.98
THIS MONTH ONLY

‘2.98

SPECIAL 45 EP
FORMER $1.49 VALUE
THIS MONTH ONLY

'1.29

Here's an album that has everything! The great talent of The Three Suns combines
with the world's largest pipe organ, setting a new mood in mood music. Electrifying

sound makes this an adventure in Hi Fi you can't afford to miss...

RCA'\/ICTOR

low, low price!

 3JALZN D98

4. Modern Jazz: Modern
sounds by Mulligan,
others. Summertime
I Hear Music, etc.

At your Record Dealer’s Now!
Nationally Advertised I'rices.

for

all at a special

T

5. Coal Jazz: Great
sounds by Charlie
Parker and Stan Getz,
kings of ““‘modern’’ sax.

6. Dixieland: Tiger Rag,
other Dixieland clas-
sics, with P. Barbarin,
J. McPartland.

7. Swinging Jazz: Jo
Jones and Basie alumni
swing Embraceable You,
Caravan, erc.

Valentine, etc.

Little

3. Big Band Jazz: Good-
man, Dorsey, Basile,
Shaw. St. Louis Baby,
Flat Foot Floogie, etc.

2, Intimate jazz:
soft, breathy voice of
Lee Wiley sings My
Romance, My Furmy

Fun ln lazz
Waller, the “Cheerful

his greatest numbers.

TO INTRODUCE YOU to

these superb high-fidelity
jazz recordings, The Jazztone
Society offers you amy THREE
hi-f jazz concerts shown above
for only $2.98! Not one record,
but three 12-inch, quiet surface,
long-playing vinyl recordings
containing up to 36 of the great-
est jazz classics ever recorded!

All the Jazz Styles and Big Names

Here are today’s outstanding jazz-
men of our time — interpreting gll
(hedgrea( styles. You'll find the big.
bund jazz of Goodman and Dorsey,
the cool sounds of Parker and Gertz,
the modern, progresiire jazz of Gerry
Mulligan and many others

The

Build a Great Jazz Collection at
Huge Cash Savings

With the aibums. you'll also ob-.
tain a Trial Membership in
the Jazztone Society. Each
monthly selection will be
descr'bed in advance. You
can AUDITION, any or all

Fats

Earful" doing

five days! Return any you don’t want.
Pay the special Member's price of just
$2.98 each (plus shipping for those
you keep!) And you may resign any
time — after buying three selections
during the first year.

Don’t miss this opportunity to get
3 hi-fi jazz “concerts’ — for only
$2.98. Mail coupon

The Jazztone Society, Dept. 3002
71 Fifth Ave., New York 3.
Send three Long-Play Jazz Al
bums circled below:

1. 2. 3. 4. 5 6. 7.
lf 1 keep them, I'll pay only $2.98

lus sh|7 ing) for all three.
A 50, enr Fme as a Trial Mem
ber. Privileges: advance notice of
releases; 5 day free trial on any
discs. 1 may reject records betoe
or after hearing them: may cancel
membership at any time after
buying 3 monthly selections
Future 12" long-play discs are
only $2.98 each plus shipping.
Name

Address

City . State

For info. on Can. services:

105 Bond St.. Toronto 2, Ont.

the Society's 1 for

02
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| remain—a work of tremendous

work on Froggie Moore; At Hodes' angu-
lar and very Chicago piano on Sosuth Side
Shuffle; the rich earthiness of the Barrel-
house Five, Lovie Austin's re'axed Jackass
Blues, Bix playing with sublime sweetness
of tone on Royal Garden Blues, Fats
Waller tearing up a piano roll with
Mama's Got the Blues and on down a long
and fascinating list.

This set is essential to any comprehen-
sive jazz collection. It will be a well of
nostalgia for the gaffers who lived through
it and an eye-opener for jazz fledglings.
To anyone interested in jazz, now or in
the future, it is— and seems bound to
impor-
tance in concise, accurate, intelligent, and
witty documentation of the beginnings and
establishment of jazz.

GEORGE LEWIS IN HI-FI

Original Dixieland One Step: Four or
Five Times: Struttin’ With Some Barbecue;
Salty Dog: That's a Plenty: Move the Body
Over: Don’t Give Up the Ship: Didn't He
Ramble; She's Cryin' for Me; Tiskamingo.

George Lewis, clarinet; Thomas Jefferson,
trumpet; Bob Thomas, trombone; Alton
Purnell, piano; Alcide "Slow Drag” Pava-
geau, bass; Joe Watkins, drums.

CAVALIER 6oo4. 12-in. 46 min. $3.98.
From almost every point of view, this is
Lewis’ best disk. The recording is certainly
the best his band has received, and the
program, for a change, is not made up of
material which it has recorded repeatedly.
But the most important differences are the
changes which have been made in the
personnel of the band. Thomas Jefterson
gives the group a more certain, stronger
trumpet lead than did his predecessor,
Kid Howard, and he adds color with such
things as his biting growl chorus on Four
or Five Times. Bob Thomas, replacing
Jim Robinson, has all of Robinson’s gruft
strength plus a more lyric quality. Along
with Lewis himself, whose form never
seems to vary, they make an exceptionally
strong front line. The departure of ban-
joist Lawrence Marrero has loosened up
the rhythm section and this, along with
the good recording, allows the amazing
drive of the sixty-eight-year-old bassist,
Alcide Pavageau, to become evident. Con-
sidering the physical requirements for
playing the bass, particularly in a band
like this which features a lot of long,
fast numbers, Pavageau stands as one of
the most amazing men in jazz.

THE LUCKY THOMPSON QUINTET

Thin Ice; Blues for Frank: A Minor De-
light: Takin' Care o’ Business: Sophisticated
Lady: These Foolish Things; When Cool
Night.

Lucky Thompson, tenor saxophone; Em-
mett Berry, trumpet; Henri Renaud, pi-
ano; Benoit Quersin, bass; Dave Pochonet,
drums.
LONDON DTL 93098.
$2.98.

There is a good presentation of Lucky
Thompson's easy, smooth tenor saxophone
throughout this disk, recorded in Paris
last year. With each of his recent ap-
pearances on records, Thompson has
strengthened the impression that he has,

10-in. 28 min.
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of all the full-voiced, masculine, essentially
pre-bop tenors, most fully realized his
talents. No other tenor but Coleman Haw-
kins has improvised with such a steady
development of ideas as Thompson consist-
ently shows, and Thompson's playing today
has a definite edge over much of Hawkins’
current routine work. Thompson’s im-
provisational abilities are at peak form on
the superb Thin Ice on this disk. On this
selection, he plays with only bass and drum
accompaniment (a format with which he
showed himself to be very happy on his
recent ABC-Paramount disk), evolving a
long, uninterrupted solo that never falls
into banality. The other originals are
mostly swinging, medium-tempoed riffs on
which Emmett Berry serves as a capable

foil for Thompson, and Henri Renaud
contributes several able piano passages.

Other January Jazz

Concert Jazz: In addition to the two
disks made at the American Jazz Festival
featuring Buck Clayton and Duke Elling-
ton (q.v.), two further disks were taped
there, Louis Armstrong and Eddie Condon
at Newport (Columbia CL 931. 12-in.
44 min. $3.98) and Dave Brubeck and Jay
and Kai at Newport (Columbia CL 932.
12-in. 43 min. $3.98). Armstrong holds
to his policy of playing only things which
he has already played to death, while
Condon’s blithe boys (Wild Bill Davison,
Peanuts Hucko, Bud Freeman, etc.) under-

RLCORDS

score the point by riding lightly through
tunes made famous by an earlier, less
static Armstrong. There are spots of bet-
ter-than-average Brubeck on his disk along
with consistently good playing by Paul
Desmond. The J. J. Johnson-Kai Winding
Quintet finishes out one side of this disk
with three typically slick, rhythmic but
unemotional performances.

A New Orleans appearance by George
Girard and His New Orleans Five,
Stomping at the Famous Door (VIK LX
1063. 12-in. 49 min. $3.98) brings the
sad intelligence that Girard, a young trum-
pet player who has shown flashes of
promise in the past, is now missing the
mark woefully. His playing here is a
mass of careless flashiness. Two excerpts

Initiate and Uninitiate React to Bernstein’s Jazz Lesson

\X}HEN Leonard Bernstein undertook

to explain jazz on LEONARD BERNSTEIN here sets out to elucidate the mys-

the Omnibus television program last year, there secmed
to be general agreement among his jazz-oriented listeners that
he had pulled off a difficule trick with impressive success. How-
ever, there was similar agreement thar, when he wound up his
discussion by playing a jazz composition of his own, he was
pressing both his gifts and his luck too far.

On this recorded adapration of his Omnibas talk, Bernstein has
allowed discretion to prevail. His own performances are limited
to brief illustrative piano and vocal passages (including a
delightfully rowdy rendition as a blues of a few lines from
Macheth to point up the iambically pentametric natre of blues
lyrics). Without his own composition tagging along to raise
anticlimactic doubts, he comes through on the disk as 2 man
who knows his subject well and has an unusual ability for dis-
cussing it with lucidity, discernment, and wit.

His explanation of the blues and the specifically jazz elements
found in the blues, is as clear and comprehensive as anything
I have heard or read on a subject that is often misunderstood
even by relatively sophisticated listeners. Although there is a
good deal of showmanly humor in the purposefully exaggerated
stiffness of his piano version of Empty Bed Blues as it might
sound without blue tonality and of Sherry Ostrus “straight” sing-
ing of this Bessie Smith classic, it is not really necessary to go
to comic lengths to make the point. The difference can be
heard in almost any classically trained singer's attempts at the
blues or, as a particularly pat illustration, in Paul Robeson’s
efforts on a 1941 Count Basie record, King Joe.

On the second side, with Sweer Sue as the base of operations,
Bernstein touches on simultaneous improvisation, big band jazz.
cool jazz, progressive jazz, and the future of jazz. He is
somewhat less successful here than on the first side, largely
because he directs his attention to recounting developments in
jazz instead of explaining them. This is especially apparent when
he gets to modern jazz which —simply because it is newer
and stranger than anything else in jazz, once the basic elements
have been assimilated — needs the kind of explicit description
that Bernstein has just given to those basic elements. As
Bernstein says, the line between serious music and jazz is
growing less and less clear; but when he tells us that a per-
formance of Sweet Swe by the Don Butterfield Sextet, which
“borders on serious concert music,” is really jazz because it is
played on jazz instruments by jazzmen and has roots “in the
soil of jazz,” he leaves more things unexplained than he
explains. What, for instance, is a jazz instrument? How does
one distinguish a "jazzman”? And how does one recognize the
jazz roots in a performance in which they are not readily ap-
parent?

This leaves ample room for a sequel which might be called
“What Is Modern Jazz?” If Bernstein can explain that with the
same simple, direct clarity with which he has handled basic jazz,
nothing less than a statue in his honor at the entrance to Bird-
land would be adequate recognition of his achievement.

JoHN S, WILSON

LEONARD BERNSTEIN: What Is Jazz

JANUARY 1957

teries of jazz; and to those of us who have long suffered
from an acute sense of inferiority before them, what a benevo-
lent act of charity this is. [ don't recall exactly when all the
bright young men of one’s acquaintance stopped taking one
“to hear the latest Pole/transmit the Preludes through his hair
and fingertips” and substituted instead an evening with the
late Art Tatum: or when every “little magazine” began to feel
a moral obligation to publish learned essays on such theses as
the intellectual parallels between bop and Existentialism; or
when so many people never previously interested in cultural
anthropology started suddenly to discourse on the Afro-Cuban
heritage of Dixieland. In any case, all this has been going on
for some years now — and perhaps the music has been blurred
by the talk.

Mr. Bernstein has determined to rectify this situation by a
labor of love, cleverly conceived to seduce both those who
would genuinely like to share in a “uniquely original kind of
emotional expression” characterized by the real humor of "play”
(in the literal sense of that term) and those who might derive
pleasure from joining in a2 musical avant-garde. In fulfillment
of his self-appointed task, he provides a lecture demonstration
in which the various components of jazz are isolated, explained
verbally, and illustrated by various leading jazz performers.
Melody, rhythm, tonal coloration, form, and harmony are all
treated; and particular emphasis is given to analysis of blue
notes and syncopation. Improvisation, that sacred idol of jazz-
men, is given due consideration, with Mozart's variations on
“Twinkle, twinkle little star” being offered as examples of its
classic respectability. The various forms of jazz are demonstrated
in brief excerpts, and blues receive a particularly enlightening
interpretation.

To state the contents of the record thus bluntly is, however,
to consider its pedagogical function only. Mr. Bernstein lacks
the high seriousness of the pedantic schoolmaster and the
wearying intensity of the crusader in a righteous cause. He
simply likes jazz, all kinds, and something of his own re-
sponsiveness is communicated to his listeners. Furthermore, his
disk conveys its own intrinsic pleasures. The rendition of an
African Swahili tune (in Leonard Bernstein's own "horrid
voice”) may or may not adequately illustrate the note for
which the jazz pianist is constantly searching; but it surely has
its own grotesque humor. "I woke up this morning with an
awful aching head,” sung in conventional tenth-rate prima donna
fashion, achieves the fine art of parody, whatever it demon-
strates about jazz. And when Birnam wood comes to Dunsinane
in blues style, the barriers of alienation among the arts are
completely undone. The listener is undone too.

I don't know how many postulants will come knocking at
the rather formidable doors of jazz as a result of this record;
but certainly any hostility must give place, if not to the open
heart. at least to the listening ear and the potentially under-
standing mind.

JOAN GRIFFITHS

COLUMBIA (L 919. 12-in. 48 min. $3.98.
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RECORDS

@ full frequency range recording
4 special HIGH FIDELITY releases

London ffrr, has created these four twelve-inch recordings
especially for hi-fi enthusiasts, Find out how good your
equipment really is with these masterpieces in sound.

TED HEATH SWINGS IN HI-FI

Kings Cross Climax, Boomerang, When a Bodgie
Meets a Widgie, Dance of the Dingoes, Mala.
uena, Ballyhoo, Barber Shop Jump, Lullaby of
girdland, Walking Shoes. Dig Deep, Peg O" My
Heart. Bell Bell Boogie Siboney Clo.ﬁb}u;;g

Here are fonrteen jselections chosen e:;_eually to
demonstrate the scope of band sounds. The excep-
tional drive of the Heath band highlights the sound
of eack instrumems and makes this a must for bi-f
addicss

MEN OF BRASS

Nightfall tn Camp. Introduction to Act 3
“Lohingrin’’, The Whistler and his Dog, March
“Medallion™, 1812 Ovcrture. The Mill in the
Dale, Cornet Carillon. Grand March "'Queen of
Sheba', Spanish Gipsy Dance, Cornet Trio
“Bugler’s Holiday™ L 1456

Thss unsusual recording offers an amazing audio
treas, no woodwinds, no sirings—instead sixty-nine
pieces of brass (with percussion) provide an excii-
ing, diflerent kind of bi-fi sonnd than you've ever
heard before

CHRIS HAMILTON IN HI-FI

Dizzy Fingers. Temptation Rag. Canadian Ca-
pvers, Honky Tonk Rag, Tinkle Box Rag. South
Rampart Screet Parade, Trirsch Trawisch Polka,
Cavaquinho, Whistling Rufus, Thunder and
Lightning Polka, Amour Amour. Mexican Mad-
ness, LL 1437

No previons recording has barnessed the wide range
and muliiple sound eflecis of the organ as success
Jully as does HI-Fl with Hamilton

I's acoustical brilliance and crysial clarity will
astound you. Listen especially 10 band one. ssde one
also band four side 1wo

LONDON

RECORDS

[adade L L L LD DL L L LD DL LI LD DL LD LD L DL LD LD DL L L L]

Pipes and Drums of the

EDINBURGH CITY POLICE PIPE BAND

The Road to the Isles Angus MacKinnon, Wade's
Welcome to Inverness, Miss Elspeth Campbell,
Shepherd’s Crook, Rejected Suitor, Bonnie Dun-
dee, Royal Scots Polka, and 26 others LL 1484

For years, she bagpipe. with its simultaneons bighs
and lows and sudden variances of both. has chal-
lenged farthful recording by audio engineers.

Now, for the firss time. a bi-fi recording of this
ancient musical instrument, with the percuision of
many drums thrown in for good measure

LONDON RECORDS INC.
539-0,W.25St, N. Y. C. 1
Gentlemen: Please send me the records indicated.

[ LL. 1484 (] LL. 1437 (] LL. 1456 (O LL. 1475
Enclosed is my check at 3.98 ea. | understand the records will arrive prepaid.
NAME
ADDRESS
cry ZONE STATE

Y Y |
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{ from a 1955 “Jazz at the Philharmonic"
concert are available, Jazz at the Philbar-
monic (American Recording Society 416.
12-in. 44 min. By subscription) and Ja:z
at the Philbarmonic, Vol. 11. (Clef MG

[ Vol. 11. Two 12-in. 104 min. $9.96).

| These are primarily for that special audi-
ence which responds to the long, empry
solos which are a JATP hallmark, al-
though there is relief in the more rationally
developed work of Oscar Peterson’s trio.
represented by three identical selections on
both disks.

Big Bands: Pete Rugolo's AMusic for
Hi-Fi Bugs (EMARCY 36082. 12-in. 37
min. $3.98) is quite definitely that and
| at times it is interesting big band jazz, too,
although the band is heavier than a good
jazz band ought to be. Something closer
to the optimum level is produced by Elliot
Lawrence's band on Swuinging at the Stcel
Pier (Fantasy 3236. 12-in. 39 min.
$3.98), a collection of finger-snapping Al
Cohn arrangements highlighted by one
of the best Cohn solo performances 1 know
of, a broad, brooding tenor saxophone
development of Alone Together.

Ted Heath’s band continues its explora-
tions of popular composers with Rodgers
for Moderns (London LL 1500. 12-in. 32
min. $3.98) and offers a more varied col-
lection on Ted Heath Siwings in Hi-Fi
(London LL 1475. 12-in. 32 min. $3.98).
Both disks have the bright precision, the
showmanly qualities, and the superior re-
cording that are usually present on Heath
disks, but they also have that bland, anony-
mous quality that dogs most of his work.
This feeling also permeates a pair of Heath
offspring, English ]azz by Johnny Keating's
All-Stars  (Bally 12001. 12-in. 35 min.
$3.98) and Swing Me High by Reg Owen
and his orchestra (Bally 12006. 12-in. 29
min. $3.98). Keating and Owen are both
Heath arrangers. Their bands are made up
mostly of Heath sidemen and, with 2
more careful adjustment of recording bal-
ance and some judicious pruning, much of
what they play might as well be Heath.

Small and Modern: Paul Chambers. a
young bassist, is tremendously impressive
on Chambers’ Jazz (Jazz West 7. 12-in.
33 min. $3.98), leading a quartet includ-
ing John Coltrane, tenor saxophone, Kenny
Drew, piano, and Philly Joe Jones, drums.
Chambers here joins the exclusive com-
pany of Jimmy Blanton and Oscar Petti-
ford as a bassist who can make a solo
something to listen to. His facility and
grace with the bow is astounding on a
relatively fast version of Easy to Lore,
and his plucked passages are clean, Jefini-
tive, and full of melodic imagination.
His colleagues are not on the same level.

| The Jazz Messengers (Columbia cL 89-.

12-in. 47 min. $3.98) is attractive when
pianist Horace Silvers is playing or pro-
viding the composition, but at other times
it is simply a series of long solos prodded
by Art Blakey's implacable drumming.
On Musically Yours — Sam Most (Beth-
lehem Goo8. 12-in. 42 min. $4.98), Most
concentrates on flute although his occa-
sional appearances on clarinet are far su-
perior.  Another clarinetist, Tony Scott
(billed as A. J. Sciacca) is the saving
element on A Message from Garcia ( Dawn
1106. 12-in. 36 min. $3.98), played by
several different groups led by the guirarist,
Dick Garcia.
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The Beethoven Symph(mios Reconsidered

by C. G. Burke

Hich FIDELITY DISCOGRAPHY NO. 31

NY CRITICISM reflects the aesthetic prejudices of its

author, and a discography expresses in large measure the
prejudices of some author's phonograph. Neither may be
completely trusted, but the intelligent reader can by interpret-
ing the prejudices find some usefulness in discographies.
Trustworthy or not, they are indispensable.

Every record noted here was newly compared and estimated,
not to establish a championship fundamenaally illusory, but
to provide a guide for people who would like the most pre
possessing editions of the Beethoven Symphonics. Here the
writer's favorite is at the top of each list, but brief characteri-
zations are affixed to other versions which may easily be more
highly esteemed by other prejudices. The line dividing a
list into two parts is meant to show that the versions below
are less desirable than those above, and patently. These divi-
sions are not absolute but relative to cach other, and many of
the versions below the line are good versions. Records offi-
cially withdrawn are listed because many of them will be
restored to circulation, because many are good records, and
because owners of such records may be helped in their wish
t© have the best by observing the listed position of their
present property. Naturally, however, there is no exactitude
of comparison in the relative position of the poorer records.
A jury might find that number 23 is in fact better than
number 17, number 23 containing something poisonous to
the discographer but not to the jury; but who cares?

JANUARY 1057

A few changes in relative position since the time of two
previous surveys may be noted. Almost all of these reflect
changes in the reproducing equipment of the discographer.
The more sensitive apparatus discloses defects previously
hidden, and brings out of obscurity positive values as well.
To be thrifty of space a few common, self-explanatory ab-
breviations have been used. The preferences expressed or
implied refer only to the symphony under discussion and not
1o other material on the same record. Absence of discussion
is a spacesaver denoting only that the slighted record. good
or bad, is unimportant in comparison with the first five or
six in a list.

No complete edition — there are five— by one conductor
is recommended in toto for exclusive presentation of the
nine symphonies. The great Weingartner performances in
their old sound* are for students, and the others, made over
a period of years, naturally cannot maintain even values
throughout. The basis of judgment for the Toscanini records
was the complete cdition of seven in RCA Victor LM 6901,
which appeared in the spring of 1956. These disks are from
revised and improved masters, but for sale separately they
bear the same numbers as earlier disks sonically inferior.
Collectors should insist upon receiving the latest pressings.

* At press time these were scheduled by Columbia for reissue on the Entre
label as a seven-disk. $14 album.
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RECORDS

THE NINE SYMPHONIES

No. 1, IN C, Op. 21 (21 Versions)

The peculiarities of four versions thwart
an objective evaluation. Three are unusual
concentrates of style, and the other has
a sound to stir the vitals even of those who
do not like it. This last is the André,
a plain, competent performance from an
orchestra with every instrument close to
the hearer, giving some impression of a
freshly painted billboard within touching
range. With volume up and treble down
the enveloping sound will not leave a
listener indifferent, and the proximity of
this instrumental life strengthens an effect
of bucolic sport in the performance.

Both Toscanini versions are shining
jewels of classical organization. Light,
taut, quick. and symmetrical, their progress

is the tracing of a design, not the reading
of a biography. Sensuousness is alien to
this scheme, and the sweet romantic song
of the Andante is austere in the short
phrasing given to it by the ltalian con-
ductor — hurtfully, if the movement is
regarded as an absolute to be enjoyed with-
out reference to the rest; harmoniously,
when it is observed how neatly this cool
Andante slips into the inclusive symphonic
pattern. The version with the NBC Sym-
phony, originally shallow and dry in re-
production, has had for the latest pressings
injections of bass, color transfusions, and
applications of heat from the RCA doctors.
and is now highly satisfactory although
not strong in sound, notable in its reve-
lation of the fineness of the instrumental
adjustments. The BBC record, not bad,
now shows definite inferiority in the new
light thrown by the NBC.

2

The world's most beloved piano works

JUST RELEASED!
DEBUSSY : PRELUDES, BOOK |

—~—
Reproduced by VOX ' ')‘f.u,

Lp

PL 10.180

PERFORMED BY NOVAES ON HER CURRENT U. S. CONCERT TOUR!
MOZART: PIANO CONCERTO NO. 20, D MINOR. K. 466 ® PIANO CONCERTO NO. 9,

E FLAT MAJOR, K. 2771 PL 8430

GRIEG: PIANO CONCERTO, A MINOR, OP. 16 ®
DE FALLA: NIGHTS IN THE GARDENS OF SPAIN  PL 8520

BEETHOVEN: PIANO CONCERTO NO. 4, G MAJOR. OP. 58 ® SONATA NO. 14, C SHARP
PL 8530

MINOR, OP. 27, NO. 2 “MOONLIGHT"'

SCHUMANN : PIANO CONCERTO, A MINOR, OP. 54 ® SCENES FROM

CHILDHOOD, OF. 15 PL 8540

CHOPIN: ETUDES, OP. 10 & SCHERZO NO. 1. OP. 20
ETUDES, OP. 25 & TROIS NOUVELLES ETUDES

PL 9070
PL 7560

for scund reasons
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Alone in its concept, the Fricsay disk
proffers opera buffa, quick and breezy in
short  bouncing strokes and imperious
sforzatos, a succession of shining epigrams
in shining and exhilarating sound. Like
the Toscanini records, this one can by
the decision of its style provoke strong
artraction or repulsion.

Two versions of prime merit do not
risk incurring abuse. The Karajan, force-
ful but with a fine lift and smooth nicety
of shading, capped by a finale of unusual
strength, matches the bland and sunny
Scherchen record in over-all worth. The
latter, whose fluency may cover the delicacy
of the workmanship at first hearing, has
a particularly engaging naturalness of
motion. Both have suave and powerful
sound of higher inclusive quality than
that attained by any other edition. They
would be challenged by the lively, im-
aginative, and glossy achievement of Mr.
Munch, the Boston orchestra molding
beautiful blocks of tones, if the very agree-
able sound bestowed on that performance
included more bite. Closer to them son-
ically is the big, juicy, uncontrived sort
of sound bearing the breezy and cheerful
essay of Mr. Pritchard, a record with lots
of appeal and no particular refinement.
Jolly is the word for it.

Sharply less interesting in performance
or sound or both, bur serviceable, are
the versions conducted by Walter, Schu-
richt, Anon. for Vox, Ansermet, Goehr,
and Weingartner, although the sound of
the last would bar a lesser interpretation.
The rest are decidedly poor.

The order of the first three below is
alphabetical, in the absence of a pre-
ponderance of superiorities for any. The
fourth in its lightheadedness ought to be
ashamed of so high a place; but where
it does not affront too strait an antipathy.
it does give a tingling pleasure.

—H. von Karajan, Philharmonia Orch.
ANGEL 35097 (with Overtures: Egmont,
Leonore No. 3). $4.98 (or $3.48).
—H. Scherchen, Vienna Staatsoper Orch.
WESTMINSTER 18308 (with Sym. No. 2)
$3.908. (s other couplings.)

—A. Toscanini, NBC Sym. RCA VICTOR
LM Goog (with Sym. No. 9). Two 12-in.
$7.96.

—F. Fricsay, Berlin Philharmonic Orch.
DECCA 9626 (with Sym. No. 8). $3.98.
—C. Munch, Boston Symphony Orch. RCA
VICTOR LM 1200 (with Haydn: Sym. No.
103). retired.

—J. Pritchard, Vienna Symphony Orch.
EpPIC 3095 (with Sym. No. 8). $3.08.
—F. André, Belgian National Radio Orch.
TELEFUNKEN LGX 66042 (with Schubert:
Sym. No. 8). $4.98.

A. Toscanini, BBC Orch. RCA VICTOR LCT
1023 (with Brahms: Haydn Variations),
retired. B. Walter, New York Philhar-
monic-Symphony Orch. CoOLUMBIA ML
4790 (with Sym. No. s). $3.98. Same
perf. on COLUMBIA ML 2027, 10-in., re-
tired. C. Schuricht, Vienna Philharmonic
Orch. LONDON LL 825 (with Sym. No.
8). 83.98. Same perf. on LONDON LS
631, 10-in. $2.98. Anon., Bamberg Sym-
phony Orch. VOX 9120 (with Sym. No.
7). $4.98. E. Ansermet, Suisse Romande
Orch. LONDON LL 1493 (with Sym. No.
8). $3.98. W. Goehr, Frankfurt Opera
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Orch. MMs 2034 (with Syms. No. 8 &
9). Two 12-in. $5.00. F. Weingartner,
Vienna Philharmonic Orch. COLUMBIA
ML 4501, retired. W. Furtwingler, Vienna
Philharmonic Orch. RCA VICTOR LHMV
700 (appended to Fidelio). Three 12-in.
$14.94. W. Mendelberg, Concertgebouw
Orch. CAPITOL P 8079 (with Sym. No.
8), retired. E. Ormandy, Philadelphia
Orch. CAMDEN 241 (with Jema Sym.).
$1.98. Anon., Austrian Symphony Orch.
REMINGTON 199-156 (with Leonore Ovt.
No. 3). $1.908. H. Ledermann, Sonor
Orch. PARADE 2010, retired. A. Rother,
Berlin Philharmonic Orch. URANIA 101
(with Sym. No. 9). Two 12-in. $7.96.
Same performance on URANIA RS 7-17
(with Sym. No. 4), retired. A. Rodzinski,
Cleveland Orch. COLUMBIA RL 3047
(with Mendelssohn: Excerpts from A Aid-
summer Night's Dream). $1.98.

No. 2, IN D, Op. 36 (11 Versions)

Some of the most inviting performances
are badly compromised by inferior sound.
The ailments of sonic senescence obscure
or coarsen the infectious, lively spontaneity
of the Reiner leadership, the mannered but
telling refinements of the Kleiber, the
artful simplicity of the Weingartner, and
the disciplined exuberance of the Kousse-
vitzky. A more satisfactory product than
these four, which are better than they
sound, is the Monteux edition, hearty,
rather rough and unconcerned in a cheer-
ful performance whose reproduction is
still fair although the yecars are veiling it.
There are some chubby tonal felicities in
the registration of the crude and flaccid
playing by the Hamburg orchestra.

The foregoing disks have been with-
drawn, no need to weep for them. The
remainder are all equipped with good
sound and issue impressive proof of high
orchestral quality. Some of the conductors
are restive, particularly Dr. Walter, under
the demands of the too-plain prescripts
of the Second Symphony which confine
the scope of a conductor’s personality.
In one of his unhappiest displays for the
phonograph, the venerable director dis-
tends the shape and disjoints the motion
of the Larghetto by a heavy curb on the
gait. The beauty is removed from a
ravishing movement — deftly, it is true,
for the orchestra follows the strange direc-
tions with loyalty and address. If, in ex-
tenuation of the limp inflicted, it be urged
that Dr. Walter draws a true larghetto,
the reply must be that not only does a
quicker pace sound better but was ob-
liquely recommended by Beethoven. In
the Walter projection the last two move-
ments are excellent, the finale the most
compelling on records, but the opening
Allegro emphasizes its muscles at the ex-
pense of its pert facility and is disappoint-
ing when compared to other versions. The
Columbia registration is big and bland and
agreeably accurate although five years old.

The Larghetto is also the least becom-
ing part of the Toscanini interpretation,
because of its swiftness, which congeals
what is tender and belittles what is rap-
turous. Nevertheless, this fits well into the
vivid, tidy design given to the whole sym-
phony, and does not incite discomfort as
the Walter lagging does. Limpid playing
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by the orchestra adjusted for sparkle is
clearly exhibited in the revised sonics of
the later pressings, commendable in spite
of narrow dynamics and occasional in-
cursions of background noise.

After some troublesome measures in the
introduction, where deliberation  and
weight are employed for majesty and pro-
duce strain, the Karajan record proceeds
through an energetic and fluent statement
darker in color than most, thoroughly cap-
tured by the engineers and notable for
the solidity of the orchestral mass. This
is the most forceful version, interesting to
compare with another big outpouring, Dr.
Schuricht’s, plump and amiable. and soft in
contour. The inseparable warmth of the
Vienna Philharmonic is a rich contributor
to the persuasiveness of this most mellow
edition. In a prior survey the sound was
criticized adversely, unfairly in fact, for
the judgment came from the evidence of
a defective disk, and a replacement offers
the confuting evidence of deep and ex-
pansive reproduction, a little astringent in
the violins but at high volume imposing.
The weakness of the record delays its ad-
vent until the finale is well under way,
when we slowly realize that there is no
culmination but only a conclusion, that
the jocularities of this movement are not
tempestuous but tepid.

The remaining record. Scherchen, is

free of aberration anywhere and offers no
Achilles heel or Siegfried back to invite the
stab of criticism. It follows a natural and
a steady course with a kind of spry refine-
ment, the orchestra organized to radiate
brightness, and adroitly responsive to
episodic niceties inside the substantial
scheme. The sound, best of all in bite and
discrimination, is decidedly appropriate for
a performance so explicit in details. The
writer’s strong conviction gives first prefer-
ence to this version, by a wider separation
from the best of the rest than any version
of any other Beethoven symphony can
demonstrate or imply.
"_H. Scherchen, Philharmonic-Symphony
Orch. of London. WESTMINSTER 18308,
18312, 18313, or 18314 (with Syms. No.
1, 4, 5, or 8, respectively). $3.98.

—H. von Karajan. Philharmonia Orch.
ANGEL 35196 (with Coriolan Overture).
$4.98 (or $3.48).

—C. Schuricht, Vienna Philharmonic
Orch. LONDON LL 629. $3.98.

—A. Toscanini, NBC Sym. RCA VICTOR
LM 1723. $3.98.

P. Monteux. San Francisco Symphony Orch.
RCA VICTOR LM 1024, retired. F. Reiner,
Pittsburgh Symphony Orch. COLUMBIA ML
4085, retired. F. Weingartner, London
Symphony Orch. COLUMBIA ML 4502,
retired. E. Kleiber, Brussels Radio Orch.
CAPITOL P 8110, retired. B. Walter, New
York Philharmonic-Symphony Orch. Co-
LUMBIA ML 4596 (with Sym. No. 4).
$3.98. S. Koussevitsky, Boston Symphony
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Orch. CAMDEN 157 (with Sym. No. 8).
$1.98. P. Schubert, Hamburg Symphony
Orch. REGENT soio, 10-in., retired.

No. 3, IN E-FLAT, “EROICA,” OP. (25
Versions)

A number of records in this towering pile
are admirable and others are admirable
in part. The distinction of many is their
badness, and if the last are disposed of
quickly, appraisal of the good and the
part good is facilitated. These are fit for
quick disposal:

Both by Koussevitzky, tiresome monkey-
ing with tempos in dull reproduction.
Schubert, flabby accent, moribund spirit.
Ledermann, vies with Schubert. Horen-
stein, slow and shapeless, exaggerated dy-
namics, the orchestra not up to the special
demands made on it. The sound is strong
and echoic, unrefined but stirring. Some
very effective episodes have more interest
than the whole. These last three disks all
split the Funeral March for the turn of
sides. Neumark, despondent performance
and confusing echo. Mengelberg, fancy
performance  alternating  splendor  and
bathos, in musty reproduction. Albert, un-
easy orchestra and unbalanced reproduc-
tion.

Aspiring upward from that unprepos-
sessing octet, we find a group not sus-
ceptible to dogmatic classification. Here
are the basically good ravaged by the in-
cidentally bad and the generally bad trans-
figured in part by superb interludes or
superb aspects. Here are also a few vir-
tuous ones neither touched by high glory
nor marred by deep error.

Weingartner died too soon for the
wonderful Eroica he conducted to sound
right on records. Columbia's resuscitation
of the twenty-year-old sound has a certain
corrupt effectiveness, but is overbassed,
thick and distorted, unfair to the quick,
clear vitality of an imperious performance
that never loses grace. Mr. Bernstein gives
a well-proportioned statement, naturally
phrased and even in tempo, but weak and
rather colorless in a reproduction that
will be adequate only at high volume,
when collateral noises become too ap-
parent. An older Decca conducted by Carl
Schuricht piles up too many little sonic
disappointments — in timbre, articulation,
body and force—not to produce a sonic
total disappointing for the Eroica. This
version and the Busch split the Funeral
March, and the latter suffers from a sound
only occasionally compelling and usually
inclined to roughness. The performance
is honorable and smooth, less forceful
than most.

The Beecham record and both Furt-
wingler records are burdened by sad af-
fectations of tempo and force, but are
in part redeemed by supple orchestral
obedience and good reproduction, especi-
ally of the deep, dark curtains of the
Royal Philharmonic Orchestra  for  the
baronet. The Urania sound for Furt-
wingler is brighter and less commanding
than the rich sonorities of the HMV for
Furtwingler. and the latter amidst its
tortured tempos presents the complication
of a Finale in its best moments elcctrifying
beyond that of any other edition. The
Funeral March is split by HMV but totters
uninterrupted to its conclusion on Urania,
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where the first two movements are a little
less deliberate.

Establishing an indubitable absolute of
disjunctivity in his staccato, Mr. van Kem-
pen evicts joy from the Scherzo and de-
taces a record in other respects praise-
worthy, excellent in its first two move-
ments and impressive throughout in its
massive re-enactment of regimented sym-
phonic opulence.

Nine are left, free of patently dis-
qualifying error. Except to accord with
individual tastes their performances can-
not be arranged in a hierarchy. Sonic
values are less pliant and personal, and
the following general characterizations of
the records as orchestral exhibits are based
on careful and repeated hearings:

Klemperer — the newest and the best,
everything considered; expansive, substan-
tial and good in detail, with very little
stress. Steinberg — very pure and clean,
unspectacular but indubitable, smaller than
the Klemperer sound. Reiner — beautiful
blend of choirs, detail subordinate to mass,
imposing at high volume. Leinsdorf —
strong, outward, bold and raw, with a per-
vasive bass and demonstrative timbres.
Scherchen — the most noticeable articula-
tion, and commendable in other respects,
but needs treble reduction much sharper
than that of the RIAA curve recommended.
Kleiber — mellow in a smooth wall of
fat sound, and pleasing in tonal values
when played through instruments capable
of compensating for the old London curve.
Toscanini — not a large sound, and sull

a little dry, in the revision found in RCA _

VICTOR LM 6901, “The Nine Symphonies™
(and perhaps by now also in the latest
pressings of LM 1042), but warmer and
brighter than the old pressings. Basically
adequate, and felicitous in the caprure of
the episodic minutiae ordained by the con-
ductor. Walter — remarkable for its age
and still better than most of the recordings
of the Erosca. Forceful and deep, satis-
factory in detail, berter in substance than
in bite, it is a sturdy vehicle. Karajan —
eminent in the fine gradations of force in
a potent, striding registration, but with its
timbres uniformly altered by the hall
Where familiarity is able to cajole the ear
into accepting the tone as natural, there
the record will be accounted excellent.

The Erofca, like all the major orches-
tral works of Beethoven, is intolerant of
wide deviations from its tempos, which
must be sensed. It is so sensitive that even
within permissible limits its character
changes. Given a beat a litle quick, it
sounds urgency, combativeness. A little
slow, it veers to majesty, to Qlympian
contemplation. The nature of the accen-
tuation employed will re-enforce or weaken
the dominant mood, and thus the Stein-
berg projection, which is neither fast nor
slow, inclines more to majesty than to
combat. through the considered measure
of the conductor’s stroke; and the Kleiber,
no faster than several others, sends out a
worry of tenseness by a stinging accent
seldom relaxed. The other rapid pro-
ductions are the Reiner, Toscanini, and
Leinsdorf. The most contemplative are the
Klemperer and Scherchen records. The
Walter and Karajan disks are more flexi-
ble — but not tricky —in the martter of
tempo, and are at no disadvantage for
that.
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In the clarification of subsidiary material
the Toscanini edition has no equal, with
the Scherchen and Reiner records vying
for a distant second. Orchestral skill is
most conspicuous in the Reiner, Toscanini,
and Klemperer versions; but this could be
a feature of the sonic method, and in no
event ought polish to be overesteemed in
this symphony.

Now objectivity must cede place to
proclivity. Some rhetorical inventiveness
could compose a tidy brief for any of the
nine versions as leader, but the conclusion
of sensory response has the virtues of
candor and humility, and has not been
contrived. The viscera conclude for the
Leinsdorf record, more strongly moved by
the brusque urgency of that performance
in its brawny sound than by the rtauter,
neater urgency of the smoother Reiner
disk or the immaculate vitality of the
Toscanini performance in reproduction less
seizing. After those, opinion wavers, ex-
cept for the Karajan record relegated to
ninth position by its not-quite-real sound.
For the moment, the Walter version, a
warm heroism somehow more human than
the rest, follows immediately after the first
three. The Kleiber is not helped by a
divided Funeral March.

—E. Leinsdorf, Rochester Phitharmonic
Orch. COLUMBIA RL 3069. $1.098.

—F. Reiner, Chicago Symphony Orch.
RCA VICTOR LM 1899. $3.98.

—A. -Tosca%ini, NBC Sym. RCA ViICcTOR
LM 1042. $3.98.

—B. Walter, New,” York Philharmonic-
Symphony Orch. /COLUMBIA ML 4228.
$3.98.

—Q. Klemperer, Philharmonia
ANGEL 35328. $4.98 (or $3.48).
—W. Steinberg, Pittsburgh Symphony
Orch. CAPITOL P 8334. $3.98.
—H.Scherchen, Vienna Staatsoper Orch.
WESTMINSTER 18315. $3.98.

—E" Kleiber, Concertgebouw Orch. LON-
DON LL 239. $3.98.

—H. von Karajan, Philharmonia
ANGEL 35000. $4.98 (or $3.48).

Orch.

Orch.

P. van Kempen, Berlin Philharmonic Orch.
EPIC 3016. $3.98. L. Bernstein, Stadium
Concerts Orch. (New York). DECcA
9697. $3.98. F. Weingartner, Vienna
Philharmonic Orch. COLUMBIA ML 4503,
retired. C. Schuricht, Berlin Philharmonic
Orch. DEcCA 9534. $3.98. F. Busch,
Austrian Symphony Orch. REMINGTON
199-21. $1.98. W. Furtwingler, Vienna
Philharmonic Orch. RCA VICTOR LHMV
1044, retired. T. Beecham, Royal Phil-
harmonic Orch. COLUMBIA ML 4698.
$3.98. W. Furtwingler, Vienna Phil-
harmonic Orch. URANIA 7095. $3.908. W
Mengelberg, Concertgebouw Orch. Cap-
ITOL P 8002, retired. R. Albert, Turin
Symphony Orch. TEMPO 2070 & 2072.
two 12-in. (with excerpts from Mozart and

Handel). $10.14. . Neumark, Utrecht
Symphony Orch. MMS 2031. $2.50. ]J.
Horenstein, Pro Musica Orch. (Vienna).

Vox 8o70. $4.98. S. Koussevitsky, Boston
Symphony Otrch. RCA VICTOR LM 1145,
retired. S. Koussevitsky, London Philhar-
monic Orch. CAMDEN 102. $1.98. H.
Ledermann, Sonor Orch. PARADE 2005,
retired. P. Schubert, Hamburg Symphony
Orch. REGENT s5007. $3.98.

(A few days after this study was com-
pleted, a new version from Decca arrived
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and trumpeted its superiority over most
of the others. A preliminary hearing sug-
gests that this is the best Eroica. Confir-
mation or disproof will be found else-
where in this issue. The disk is Decca DL
9865, entrusted to Eugen Jochum and the
Berlin Philharmonic Orchestra.)

NoO. 4, IN B-FLAT, OP. 6o (18 Versions)

A number of these have poor sound by
present standards, among them several
satisfactory according to the standards of
a previous survey. The attenuation of
wallets by technical improvements to
records is no doubt a doleful thing to
wallet owners, but like the martyrs in
the lions’ jaws they may take a brief com-
fort in the knowledge that their immola-
tion is a requisite of progress. Here are
the records whose sonics are ailing:

Weingartner: Fluid grace and regulated
force in a performance of consummate
naturalness, inadequately expressed in a
reproduction tolerable at best, fair in the
tuttis but inexact and foggy for the in-
dividual voices. Szell: A lively and com-
manding presentation — one of the best —
by conductor and orchestra, in thor-
oughgoing, lusty sound whose harshness
is more conspicuous and less venial than
it was eight years ago. Beecham: The
registration is too sober to permit more
than dull allusion to the refinements in
the playing. Harty: This disk revives the
first electric recording of the Fourth Sym-
phony, made in 1926, It is something of
a marvel that it is as good as it is al-
though of course it is not good, without
a true piano, with acrid colors and ineradic-
able noise. It has the merit of distinct-
ness, and the singing appeal of the per-
formance is evident. Furtwingler: A Vox
production from a dreadful public per-
formance in the dreadful Germany of
1945, the strange recording seems focused
on the timpani. Singer: Clear and substan-
tial with a good bite, but obdurately
scrawny violins are fatiguing. Abendroth:
Painful violins.
~ Jumping from the negative sonic ex-
treme to the positive, we find salient re-
production in three versions far above
the standard for this symphony and for
records in general: André, Scherchen, and
Krips. The first has sensational vitality in
a compound of high output, nearness, and
strong reverberation, the two final fea-
tures remarkably compatible in effecting
the startling synthesis of depth, spacious-
ness, and transparent discrimination. The
performance is many cubits lower than
its vehicle: this is playing of hasty, ener-
getic competence, serviceable, but short of
grace.

Dr. Scherchen benefits from the fine
erching, the exactitude of detail, bestowed
on his splendid orchestra. The pp’s are
something to note here, and the transparent
representation of subordinate currents in
the symphony attests the delicacy of the
delineation and the engraving. It is less
a cause of satisfaction that the fine em-
broidery tends to obscure the chaste line
of the Adagio, which seems overworked
and far less natural than the other move-
ments in this projection. Compared to
this edition —and to the fiery Solti, the
exquisite Toscanini, these four being cer-
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tainly the champions —the Krips record
can evoke no praise for extraordinary
aspects or effects, but in the easy ride of
its rich choirs in beautiful interadjustment
through grooves polished by evenly ex-
cellent sound, full and incisive, it ex-
poses a minimum of weaknesses.

The Solti version, constantly fluid in
shape and color, is sportive and muscular,
rougher than its outstanding competitors,
unanswerable in the foam and bluster
of its Finale. Good standard sound in this,
not disgraced that three are berter. Care-
fully reworked sound in the late pressings
gives new value to the crystalline con-
struction of Mr. Toscanini’s wizardry with
line and light. The sound is not arresting
but is clear, strong enough, and very
kind to the violins. It is appropriate to
the uncontaminated classicism that keeps
each movement a pure abstraction, even
the seraphic felicity of the Adagio, here
an infinitely serene tracing of perfect con-
tours. The fast Trio, assuredly more attrac-
tive in itself when allowed to relax, never-
theless slips gracefully into the Toscanini
scheme of lightness. The consolidated
poise of the orchestra baffles ordinary
praise.

The Walter and Monteux records are
commendable, the former strong and
steady, its Adagio a little fleshy, the latter
bland and pleasant, underworked to avoid
hazard and gieatness. The Walter sound
is brighter, but both disks are satisfactory.
Good sound, although not Mercury's best,
lifts the undistinguished Dorati effort up
several rungs. The Perlea performance
has no élan and gives no lift, while very
good reproduction bares cruelly the stuffy
pretentiousness of the Karajan and Furt-
wingler (HMV) leadership.

—A. Toscanini, NBC Sym. RCA VICTOR
LM 1723 (with Sym. No. 2). $3.98.
—G. Solti, London Philharmonic Orch.
LONDON LL 316. $3.98.

—1J. Krips, Concertgebouw Orch. LONDON
LL 915. $3.98.

—H. Scherchen, Philharmonic-Symphony
Orch. of London. WESTMINSTER 18309,
18312, 18316, or 18317 (with Syms. No.
1, 2, 5, or 8, respectively). $3.98 each.
—B. Walter, New York Philharmonic-
Symphony Orch. COLUMBIA ML 4596
(with Sym. No. 2). $3.98.

—P." Monteux, San Francisco Symphony
Orch. RCA VICTOR LM 1714 (with Schu-
mann: Sym. No. 4), retired.

F. André, Belgian National Radio Orch.
TELEFUNKEN LGX G6oio. $4.98. F.
Weingartner, London Philharmonic Orch.
COLUMBIA ML 4504, retired. A. Dorati,
Minneapolis Symphony Orch. MERCURY
soioo (with Sym. No. 8). $3.98. G.

Szell, Cleveland Orch. COLUMBIA ML
4008. $3.08. J. Perlea, Vienna State
Philharmonia. VOX 8740 (with Sym.
No. 8). $4.98. H. Harty, Hallé Orch.

COLUMBIA RL 3034. $1.98. T. Beecham,
London Philharmonic Orch. RCA VICTOR
LM 1026, retired. G. Singer, Austrian
Symphony Orch. REMINGTON 199-51
S1.98. H. von Karajan, Philharmonia
Orch. ANGEL 35203 (with  “Ab/
Perfido”). $4.98 (or $3.48). W. Fure
wiingler, Vienna Philharmonic Orch. RCA
VICTOR LHMV 1059, retired. H. Aben-
droth, Leipzig Radio Orch. URANIA RS
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PURCELL’s

Ode for
St. Cecilia’s Day

ALFRED DELLER, counter-tenor, the Deller Consort,
Ambrosian Sxpgers. Kalmar Chamber Orchestra
of London, Michael Tippett, conductor.

A Bach Guild release 1-12” BG-559

b
1 . The Six Last
Symphonies of

HAYDN

Nos. 99 (E flat) and 102 (B flat) VRS-491

Nos. 100 (Military) and 101 (Clock) VRS-492

Nos. 103 (Drum Roll) & 104 (London) VRS-493
MOGENS WOLDIKE

and the Vienna State Opera Orchestra (Volks-
oper) . Available singly or complete in slip-cover.

3-12" VRS-491/2/3

19 tg The Slavonic
Dances of

DYORAX

Op. 46 and 72.

Complete on one record for the first time!
) MARIO_ROSS!
and the Vienna State Opera Orchestra (Volks-
oper). 1-12” VRS-495

The Tone Poems of

- SIBELIUS

Fn Saga, Finlandia, Swan of Tuonela, Lemmin-
kiinen’s Return, Pohjola’s Daughter, The Bard,
Nightride and Sunrise, Prelude to The Tempest,
Oceanides, Tapiola.
. SIR ADRIAN BOULT
and the Philharmonic Promenade Orchestra of
London. De-luxe album, fully illustrated, noteas by
A. Veinus. 2-12” VRS-489/90

mplet tal
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Walce

PRODUCTS A/ |
.f.,_

WALCO

STATI-CLEAN

ANTI-STATIC
RECORD SPRAY

STOPS STATIC DUST. Walco
Stati-Clean is your best
defense against dust—major
cause of record and needle
wear. Stati-Clean spray cleans the disc
surface, stops static electricity that
attracts dust. Handling and “dusting”
no longer builds up static. Stati-Clean
improves fidelity, eliminates static
“crackle.” Lasts dozens of plays, no
need to reapply each time, Tested safe—
thousands sold. Complete with special
applicator cloth.

WALCO

750 LR

PROTECTIVE SLEEVES
FOR RECORDS

Walco DISCOVERS
—now with the new
contoured bottom—are
the perfect answer to record
Brotection. You slide your records into
DISCOVERS, then into the original
jacket. No more scratches, mois-
ture or finger marks from handling.
DISCOVERS seal out dust, protect
against extremes of temperature, acci-
dental spillage of liquids. They keep the
sound safe and sound! Packaged 12
12-in, sleeves or 15 10-in. sleeves,

WALCO

REPLACEMENT
NEEDLES
FOR LONGER RECORD LIFE

sl

Osmium and sapphire-tipped styli are
rated only about 20 to 60 hours of play,
after which they develop chisel-cdged
flats. These flats shear highs from your
records, ruin groove walls. Periodic needle
replacement is an absolute necessity for the
serious music lover You replace with the
finest when you replace with Walco
needles (and the superb Walco Diamond)
— first choice of major cartridge manu-
facturers.

AT LEADING MUSIC DEALERS EVERY-
WHERE

Send For Free Sample Discover and Strobe
Disc To Test Your Turntable Accuracy

[ﬂ.'.l

Trode Name of Electrovox Co., Inc,
60-H Franklin St., East Orange, N. J,
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7-17 (with Sym. No. 1), retired. W.
Furtwingler, Berlin Philharmonic Orch.
VOX 7210, retired.

No. s, IN C MINOR, Op. 67 ’i(z-; Ver-
sions)

The vastness of the Fifth Symphony has
always been compressed and reduced by
the phonograph since the first version in
1914. It is not a question of loudness
but of depth: the Fifth in good public
concert suggests the oceans, mountains,
multitudes — and the groove is unable to
absorb them. The groove gives back shal-
lower waters, silhouettes of a mountain
range, and a crowd. Certain places in the
score never fail to sound thin on records:
the ff exordium at the very beginning,
bars 1-s, entrusted to strings and clarinets
alone, an asseveration of inexhaustible
strength and determination; the impetuous
outburst of the horns instigating the devel-
opment, and the horns again, ff, roaring
an insistence on the four-note pattern at
bars 19-25 of the scherzo, fighting back
at the menace of the oozing, insidious pp
theme that opens the movement. Besides
these difficulties, there is a tumultuous life
behind the broad patterns of the first and
final movements, made of thematic frag-
ments and lively interjections, that trans-
mits a sense of cosmic ferment, but not
necessarily on records. Only four of the
disks in the heap devoted to the Fifth
Symphony manage to give out a fairly
continuous semblance of three dimensions,
and by ill luck all four have one or more
points of insecurity.

These are Page binaural, best in meeting
the requirements of sonic depth, and awful-
ly far from the best in musical persuasive-
ness; Jochum, huge rolling sound diffused
with boldly colored detail, but with the
bass emphasized beyond probability and
to distraction; Kleiber, the sturdiest ma-
sonry, overlaid with a mosaic of good
color, indisputably the electronic vehicle
(“monaural”) best fitted for its Herculean
freight; and finally Furtwingler, where the
imposing weight is in part the contribu-
tion of echo, given plenty of time to re-
enforce the individual chords far from
each other in a performance of astonish-
ing sluggishness.

Anyone who can put out of ear the ex-
cess in the Epic bass will find the Jochum
presentation a more nearly complete Fifth
than any other, not only for its grand
canopy of brass, its fat and forward wood,
but in the varied, galvanic leadership and
authoritative playing. The Kleiber ver-
sion, free of large fault, would normally
be given precedence, but the reviewer con-
fesses both an indifference to that interpre-
tation and an inability to analyze the
cause of the indifference.

Estimable performances abound, several
carried by estimable sonics. In general
merit the Karajan (Angel) and Szell edi-
tions lead a larger group by a discernible
margin, with the former preferred here
because of the quickness of the latter’s
Finale, which is not, however, nearly so
hasty as the dash with which the otherwise
very beautiful Scherchen record terminates.
Two reliable editions are the Ackermann,
a foursquare performance supported by
big sound a little too echoic, and the
Steinberg, well equipped with everything
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needed except sonic bulk. The Mercury
is initally effective with its brilliant treble
and deep bass, but the torso berween
them is frail. Three notable and notably
different performances, by Messrs. Klem-
perer, Von Karajan (Columbia), and Kon-
witschny, ought not to be denied honor
because of outmoded sound.

Three versions — Munch, Page, and
Wolf — knock themselves out by the omis-
sion of the repeat of the exposition in the
first movement, one of the few in sym-
phonic literature absolutely indispensable
to establish proportion. The Ormandy
record has moments of trouble, but the
Finale is impressive. Sir John Barbirolli’s
is an honest product without flash. Both
Toscanini records are dry in reproduction
and perfervid in leadership. There is no
pleasure in the reworked old sound given
to Weingartner and Koussevitzky (Cam-
den), and the others are variously fauley.

The ordination of the first four in
the following list reflects their relative
magnetism for this writer, whose enthusi-
asm for any of them is well under control.
Their superiority over the field is more
obvious than over-all superiorities among
themselves.

“=E. Jochum, Berlin Philharmonic Orch.
EpPIC 3002. $3.98.

" —H. von Karajan, Philharmonia Orch.
ANGEL 35321 (with Fidelio: "Abscheul-
icher!”). $4.98 (or $3.48).

—E. Kleiber, Concertgebouw Orch. LON-
DON LL 912. $3.98.

—~—G. Szell, Cleveland Orch. EPIC 3195
(with Schubert: Sym. No. 8). $3.98.

W. Steinberg, Pittsburgh Symphony Orch.
CAPITOL P 8292 (with Sym. No. 8).
$3.98. O. Ackermann, Zurich Tonhalle
Orch. MMS 22, 10-in. $1.89. A. Dorati,
Minneapolis Symphony Orch. MERCURY
soor7 (with 3 Overtures). $3.08. H.
von Karajan, Vienna Philharmonic Orch.
COLUMBIA RL 3068 (with Mozart: Sym.
No. 39). $1.98. O. Klemperer, Vienna
Symphony Orch. VOX 7070. $4.98. H.
Scherchen, Philharmonic Symphony Orch.
of London. WESTMINSTER 18310 etc. (s
couplings available). $3.98 per record.
A. Toscanini, NBC Sym. RCA VICTOR
LM 1757 (with Sym. No. 8). $3.98.
B. Paumgartner, Camerata Accademia
(Salzburg). GA 319 (with Haydn: Sym.
No. 45). $3.98. J. Barbirolli, Hallé
Orch. RCA VICTOR LBC 1018 (with Mo-
zart: Sym. No. 41). $2.98. E. Ormandy,
Philadelphia Orch. COLUMBIA ML 5098
(with Mozart: Sym. No. 40). $3.08. W.
Mengelberg, Concertgebouw Orch. Cap-
ITOL P 8ri10, retired. B. Walter, New
York Philharmonic-Symphony Orch. CoL-
UMBIA ML 4790 (with Sym. No. 1).
$3.98. C. Schuricht, Paris Conservatory
Orch. LONDON LL 7. $3.98. S. Kous-
sevitzky, Boston Symphony Orch. RCA
VICTOR LM 1021. $3.98. A. Toscanini,
NBC Sym. (1940). RCA VICTOR LCT
1041 (with 2 Overtures and 2 movements
from Quartet No. 16). $3.08. F. Kon-
witschny, Leipzig Radio Orch. URANIA
RS 7-6 (with Leomore Overture No. 3),
retired. F. Weingartner, London Phil-
harmonic Orch. COLUMBIA ML 4505, re-
tired. S. Koussevitzky, London Philhar-
monic Orch. CAMDEN 103. $1.98. W.
Furtwingler, Vienna Philharmonic Orch.
RCA VICTOR LHMV 9 (with Fidelio Over-
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ture). $4.98. C. Munch, Boston Sym-
phony Orch. RCA VICTOR LM 1923 (with
Schubert: Sym. No. 8). $3.98. W. Page,
Orch. Society of Boston. COOK Binaural
1067. $s.95. H. Wolf, Austrian Sym-
phony Orch. REMINGTON 149-9, I10-in.
$.89. W. Page, Orch. Society of Boston.
CoOK 1067, 10-in. $3.98. -~

No. 6, IN F “PAsTORAL,” OP. 6&83
Versions)

The trouble is that an old registration
showing its faults carries the most heart-
felt Pastoral, one with an eloquence of
sentiment throughout which none of the
others can continuously maintain. Dis-
torted and artificially balanced (1o good
effect), the reproduction is relatively poor
in this company, but the tender shaping
of phrase, the aspiring cantabiles, the in-
stinct for natural inflection, and an ob-
scure but real emanation of humbleness
mingle to give the Klemperer edition a
matchless sentimental expressiveness in the
first two movements, and equaled, not
surpassed — the conductor’s part of it —
in the eloquent statement of the last two.
Only Mr. Klemperer makes much point
of the parody in the central scherzo, the
others giving expert assurance to the rustic
band.

Nearly as persuasive in the first two
movements is the luminous warmth of
the Toscanini-NBC record in much better
sound, although not strong enough on
Side 1 to do justice to the delicacies of
the playing. The last three movements are
stunners in performance and sound, just
a bit below the splendor of the Szell and
Kleiber records. The most dazzling
scherzo is Szell property, the most tem-
pestuous Storm is Kleiber's. Three —
Kleiber, Szell, and Cluytens — have con-
tinuously the best sonics, and very good
they are, a trifle cleaner than the big
sound, with strong bass and lucent woods,
to be found in the excellent Van Otterloo
version. This and the Cluytens impress
by the ease and simplicity of their delivery,
more contentedly pastoral by the brook
than the Szell and Kleiber. The Steinberg
disk is excellent in every particular and
outstanding in none. The Karajan refuses
to be ensnared by the sentimentality re-
quired in the first two movements but is
splendid in the remaining three.

Thereafter, sonic ot interpretational
quality patently droops. Toscanini-BBC
has pleasant but murky and unsymphonic
sound. The Walter sound is far below the
current Columbia standard. The friendly,
unforced delivery of Mr. Goehr satisfies
without being notable. The Scherchen de-
prives itself of fluency by artfulness. The
Beecham is contrived and bumpy. The
Munch is devoid of sentiment. Mr. Paray
flees the countryside in an agony of gnats.
Mr. Mitropoulos is inventive and inter-
esting (and poorly recorded) but not for
one minute bucolic. Dr. Stokowski, that
child of nature, is laughing at us: for his
Camden brookside he gives a painting of
Houris at the Bath, and with the NBC
orchestra a Swooning at Schiaparelli’s.

The Klemperer disk, first in the list be-
low, is technically weak, and its appeal
is perhaps personal to this writer. Among
the next three one seems as good as an-
other. Right below them the Kleiber-
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Steinberg-Szell trio average about the
same in over-all worth.

—0O. Klemperer, Vienna Symphony Orch.
Vox 6960. $4.98.

—A. Cluytens, Berlin Philharmonic Orch.
ANGEL 35350. $4.98 (or $3.48).

—A. Toscanini, NBC Sym. RCA VICTOR
LM 1755. $3.98.

—W. van Otterloo, Vienna Symphony
Orch. EPIC 3011. $3.98.

—E. Kleiber, Concertgebouw Orch. LON-
DON LL 916. $3.98.

—W. Steinberg, Pittsburgh Symphony
Orch. CAPITOL S 8159. $3.98.

—G. Szell, New York Philharmonic-Sym-
phony Orch. COLUMBIA ML 5057. $3.98.
—H. von Karajan, Philharmonia Orch.
ANGEL 35080. $4.98 or ($3.48).

LCT 1042, retired. B. Walter, Philadelphia
Orch. COLUMBIA ML 4010, $3.98. W.
Goehr, Netherlands Philharmonic Orch.
MMs 2001 (with Prometheus Overture).
$2.50. H. Scherchen, Vienna Staatsoper
Orch. WESTMINSTER 18318. $3.98. F.
Weingartner, Royal Philharmonic Orch.
COLUMBIA ML 4506, retired. E. Kleiber,
London Philharmonic Orch. LONDON LL
33, retired. T. Beecham, Royal Philhar-
monic Orch. COLUMBIA ML 4828. $3.98.
W. Furtwingler, Vienna Philharmonic
Orch. RCA VICTOR LHMV 1066. $4.98.
C. Munch, Boston Symphony Orch. RCA
VICTOR LM 1997. $3.98. P. Paray, De-
troit Symphony Orch. MERCURY 50045.
$3.98. K. Woss, Symphony Orch. REM-
INGTON 199-7. $1.98. D. Mitropoulos,
Minneapolis Symphony Orch. COLUMBIA

A. Toscanini, BBC Orch. RCA ViICTO

fey s i

new
releases

of big-name

recordings
for s ,

the big-name
p ri ce only $1.98 for each 12" Long Play;

only 79¢ for each 45 EP

RL 3009. $1.98. H. Ledermann, Sonor
v |

A dramatic buy for anyone with
an eye for value! Complete per-
formance of Verdi’s OTELLO
featuring Apollo Granforte as
Tago, and the La Scala Opera
Company, Chorus and Orch.
Carlo Sabajno, cond. 3-12” Long
Play (CCL-101) $5.98

E5en)

=
GREAT JAZZ REEDS

One of the Met’s most celebrated
sopranos performing an exciting
cross-section of operatic litera-
ture. Hear 9 different works by
Mozart, Wagner, Verdi, J.
Strauss, Von Suppe, Gounod. 12"
Long Play (CAL-335) $1.98

A sort of “Who’s Who" of memo-
rable concerts! 9 of the greatest
conductors of our time, each with
a famous orchestra, play selec-
tions especially associated with
their careers. 12” Long Play
(CAL-336) $1.98

Other releases you'll want to own

Mutiny in the Partor. Gene Krupa. On 4 of the 12 tunes his ensemble
includes Benny Goodman, Jess Stacey, Roy Eldridge, Chu Berry.
12” Long Play (CAL-340) $1.98; d4-sclection 45 EP (CAE-379) 79¢

Cafe Wien. Mood music with a Continental flavor . .

. and in “New

Orthophonic” High Fidelity! 12 mellow songs, inspired by Vienna,
played by Franz Heller and his Orch. 12” Long (CAL-341) $1.98;

4.selection 45 EP (CAE-378) 79¢

Dinah Shore. Sings 4 immortal songs with the famed NBC Chamber
Music Society of Lower Basin Street — need we say more! Sophis-
ticated Lady, Body and Soul, Mood Indigo, Star Dust. 45 EP

(CAE-376) 79¢

Swingin® Marches. Arrangement inspired by the late great Glenn
Miller, played by Tex Beneke and His Orch. St. Louis Blues March,
Blues In the Night March, Meadowlands, Bye, Bye Blues. 45 EP

(CAE-377) 79¢

See your nearest record dealers for these great values.
Nationally Advertised Prices

e anann A ariconradinhictary com

Increase your collection of fine
jazz at a fraction of the usual
cost. 12 tunes by Sidney Bechet,
Bud Freeman, Charlie Parker,
Pee Wee Russell, Coleman
Hawkins, and other jazz greats.
12" Long Play (CAL-339) $1.98

Today's Hits. The fabulous Tex
Beneke, his big orchestra play
Hey!Jealous Lover, Singing The
Blues, Petticoats of Portugal,
Tra La La. 45 EP (CAE-400) 79¢
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Is This Melgard?

Indeed it is — breaking through the
frequency response barrier to new di-
mensions of sound entertainment.
Again Melgard, but this time so dif.
ferent in pattern and touch — display-
ing a new virtuosity on the exclusive
Replica ‘’King of Instruments,” the
unit orchestra; everything from Glock-
enspiel to Wah-wah trumpet —a com
plete orchestral panoply and then
some!

Fabulous Eddie @ Vol. 2

A super-sonic organ romp by the hit
record performer of the ‘55-'56 Hi-Fi
Show series — performing for the first
time at the first of the last great
Wurlitzer pipe organs, the only one of
its kind ever installed in a special
high fidelity sound studio. Actually
two great organs skillfully combined
into one and played by Eddie Osborn
as though a Maestro before a 100
piece symphony. Here’s organ music
excitement thought dead since the
advent of falking pictures — stirring
trumpet fanfares, a frenetic reed chorus,
melancholy distant chimes, the daz-
zling snap of military snares.
hi-fimonics —

You'll never believe that three har-
monicas, a guitar and bass viol could
create such special sounds — bongos,
maracas, drums, clavas all pop out
and are caught by new, ingenious
sound engineering and miking tech-
niques. Sparked by the “aces” of
other harmonica acts — lee Jenner,
John Thompson, Eari (Red) Engel,
Casey Duda, Billy Garbor — this per-
formance is bound to be a delightful
musical treat.

These, and many other fine Replica Records
as your local High Fidelity dealer — or

write 0.

RECORDS o DesPIaInes.lll.I
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Orch. PARADE 2011, retired. L. Stokow-
ski, NBC Orch. RCA VICTOR LM 1830.
$3.98. L. Stokowski, New York City
Center Orch. CAMDEN 187. $1.98. -

No. 7, IN A, OP. 92 (20 Versions) ,}

Note to students: Thirty years ago the
Philadelphia Orchestra under Leopold Sto-
kowski committed to records a Seventh
Symphony beautifully shaped and propor-
tioned, and enchanting in an effect of per-
petual freshness. Sadly disfigured, this has
found its way to a Camden disk which per-
mits occasional glimpses of the qualities
that made a great performance. This is
truly  terrible  sound, and presumably
nothing better could be done to perpetuate
an achievement whose like has not yet
appeared on a modern disk.

The modern disks are not in truth very
impressive except in the names of the
conductors. The Paray version owes much
of its eminence to the successful caprure
by the engineers of a tramping bass vital
in the Seventh if its revels are to be male
and stormy. This Paray record is power-
ful and inclines to roughness, but it is
nowhere ambiguous and ends with a
Finale of convincing savagery. Without
the interference of our old enemy Echo.
post and ante, the Leinsdorf edition, just
as powerful but smoother and subtler, the
cleanest of the strong recordings, would be
preferred by collectors capable of closing
their ears to the whispered intrusions be-
fore and after the roars.

The most sophisticated and efficient
sound has been given to Dr. Reiner, whose
poised and polished performance is ad-
mirable most of the time, but manages to
imply sometimes the interaction of shining
gears instead of a tangle of arms and legs.
Emulating, with Mr. Galliera, the inno-
vation of a more celebrated Italian con-
ductor, the Reiner baton bats out a frisky
trio from a tune of deep and simple devo-
tion. Comparison with this excellent
Reiner sound puts the Walter record up
some notches and drops both Toscaninis
lower. Old now, the Walter sound is rich
and resonant and surprising in detail, and
the fiery reading— to which episodic ex-
ception will usually be rtaken —is cal-
culated to overwhelm criticism in a breath-
less, tumultuous Finale. The Toscanini-
NBC sonics lack guts, and the same con-
ductor’s famous performance with the New
York Philharmonic now sounds faded.

A robust performance in moderate tem-
pos, enriched by resonant sound with a
sturdy bass, digs an elevated position for
the Van Kempen record by sheer power.
The violins have not quite enough edge to
dig it out. A delicately fashioned intro-
duction and a subdued first movement dis-
tinguish a Karajan record elsewhere tradi-
tional and estimable. The deliberation of
the Scherchen first movement becomes
more unattractive with familiarity, and
other sonics now have a superior actuality.
Mr. Ackermann makes a pretty effective
record of odd ingredients — moderation,
soft accents, imperfect unison—and a
steady avoidance of anticlimax, the whole
expanded by a roominess of sound de-
cently clear in spite of considerable rever-
beration.

The rest are mediocre or bad although
naturally many have commendable fea-
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tures. The Kleiber calls for a special word:
bold, positive, and controversial in per-
formance, it has vast sonics in the main
muffled and distorted, but with repeated
punctuations of full-throated fortes blended
into a glory unheard from any other of
these disks.

~—P. Paray, Detroit Symphony Orch. MER-

CURY s50022. $3.98.

—LE. Leinsdorf, Rochester Philharmonic
Orch. COLUMBIA RL 6622. $1.98.

—B. Walter, New York Philharmonic-
Symphony Orch. COLUMBIA ML 4414.
$3.98.

—P. van Kempen, Berlin Philharmonic

\()rch. EPIC 3026. $3.98.

—H. von Karajan, Philharmonia Orch.
ANGEL 35005. $4.98 (or $3.48).

—F. Reinef, Chicago Symphony Orch.
RCA VICTOR LM 1991. $3.98.

H. Scherchen, Vienna Staatsoper Orch.
WESTMINSTER 18319. $3.98. O. Ack-
ermann, Zurich Tonhalle Orch. MMs 33.
10-in. $1.89. A. Toscanini, NBC Sym.
RCA VICTOR LM 1756. $3.98. C. Munch,
Boston Symphony Orch. RCA VICTOR LM
1034, retired. E. Jochum, Berlin Philhar-
monic Orch. DECCA 9690. $3.98. F.
Weingartner, Vienna Philharmonic Orch.
COLUMBIA ML 4507, retired. W. Furt-
wingler, Vienna Philharmonic Orch. RCA
VICTOR LHMV 1008. $4.98. A. Toscanini,
New York Philharmonic-Symphony Orch.
RCA VICTOR LCT 1013, retired. A Gal-
liera, Philharmonia Orch. COLUMBIA RL
3035. $1.98. J. Perlea, Vienna State
Philharmonia.  Vox 9120 (with Sym.
No. 1). $4.98. E. Kleiber, Concertgebouw
Orch. LONDON LL 240. $3.98. K. Woss,
Symphony  Orch. REMINGTON  199-8.
$1.98. E. Ormandy, Philadelphia Orch.
COLUMBIA ML 4011. $3.98. L. Stokow-
ski, Philadelphia Orch. CAMDEN 212.
$1.98.

No. 8, IN F, Op. 93 (23 Versions)

The Eighth Symphony will tolerate more
than the other eight. It rebels at dullness
and preciosity, and delicacy must be
handled with delicacy; but extravagances
of vehemence and antithesis nicely placed
are welcome, and a literal reading no mat-
ter how expertly read risks eclipse by one
more fanciful. Parody is not obedient to
convention, and while the amount of it
frolicking in the Eighth is not accurately
ascertainable, there is enough to encour-
age conductors to play it unbuttoned, as the
composer said he composed it. When the
rules are elastic, eccentricities are not mis-
takes, as the recordings demonstrate.
Among them eccentricities teem, and yet
there are a dozen versions of high appeal,
and only a handful with performances
truly distasteful. Even the duller ones are
pretty lively.

So high a level of merit makes the
upthrusting four eminent indeed. Masterly
registration plays a large part in the eleva-
tion of three; and the sonics of a fourth,
the old Monteux, far surpass the common-
ality of its era, are consistently agreeable
and forceful, and are notable even now for
the unblemished richness of the winds in
fortes. There is a great gusto of foolery
in this performance without self-conscious-
ness, which suggests the roaring gambols
of a Newfoundland puppy, formidable but
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benevolent. It is more endearing than the
Scherchen projection, technically above it
in orchestral sophistication and musical
architecture, but the endearingness is for-
gotten when the Westminster sound is
properly reproduced. This is the most
effective reproduction to be found of a
Beethoven symphony, clean in huge masses
of sound and in delicate interlacements of
isolated timbres. The electronic responses
to the musical demands are so apt that
one is sure that the conductor also acted
as recording director.

The Toscanini record is impressively
endowed, with a performance of blazing
rectitude and the most accurate sonics ac-
corded to this conductor in a Beethoven
symphony. The closely woven orchestral
texture that makes a Toscanini performance
always pure and often curt, and gives a
finality of authority to the smallest chords,
is constantly evident, and the articulation
of the strings cannot be unnoticed. The
sport is a little severe in the intensity of
its drive and the comparative symmetry
of its course. but there is a compensating
virtue in the obvious reminder that the
Eighth is very much a classical symphony.
Mr. Dorati's work is deft and flip, with
a flashing brightness and deep clear thud
of sound to imply the gay tin swords and
onrushing chargers in a titanic battle over
a jelly bean.

Any taste. except one for (relative)
tranquility. should find satisfaction in one
of those four editions. The tranquil can
take the Ansermet, in a registration with-
out a sore. Nervous and alterant, comfort-
ably resonant, the very commendable Fric-
say record shows how to be urgent without
being fast. The Karajan, with extremes
of burliness and refinement, recorded with
full value to both, is tonally a little hard.
Among the acceprable but not outstanding
versions it is wise not to confuse the
Bruno Walter in Columbia sL 186, amaz-
ing for its origin in 1942. with an earlier
ten-inch resuscitation of the same per-
formance, inferior in sound.

The invulnerable Allegretto scherzando
escapes from every record a jewel of incom-
parably self-possessed art.

—H. Scherchen, Philharmonic Symphony
Orch. of London. WESTMINSTER 18314
(with Sym. No. 2; 4 other couplings
available). $3.98 per record.

“_P. Monteux, San Francisco Symphony

Orch. RCA VICTOR LM 1799 (with works
\by Bach and Berlioz). $3.98.

~A. Toscanini, NBC Sym. RCA VICTOR
~IM 1757 (with Sym. No. 5). $3.98.

A. Dorati. Minneapolis Symphony Orch.

MERCURY so1oo (with Sym. No. 4).

$3.98.

F. Fricsay, Berlin Philharmonic Orch.
DECCA 9626 (with Sym. No. 1). §3.98.
H. von Karajan, Philharmonia Orch.
ANGEL 3544, two 12-in. (with Sym. No.
9). $9.96 (or $6.96). E. Ansermet,
Suisse Romande Orch. LONDON LL 1493
(with Sym. No. 1). $3.98. A. Wallen-
stein, Los Angeles Philharmonic Orch.
DECCA 9726 (with Mendelssohn: Sym.
No. 5). $3.98. B. Walter, New York
Philharmonic-Symphony Orch. COLUMBIA
sL 186, two 12-in. (with Sym. No. 9).
$7.96. W. Goehr, Winterthur Symphony
Orch. MMS 2034, two 12-in. (with Syms.
No. 1 and 9). $s.00. W. Steinberg,
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Shelly Manne & his Friends’
modern jazz performances
of songs
from MY

FAIR
LADYY "%

if you don’t buy
another jazz album

all year, you must

buy Shelly Manne & his
Friends* MY FAIR LADY

It’s the end!

*Andre Previn & Leroy Vinnegar
12 HI-FI! LONG-PLAYING C3827

If not available at your local dealer — order it
poatpaid, $4.98, from

CONTEMPORARY RECORDS
8481 melrose piace, los angeles 46, caiifornia

RECORDS

1955
High Fidelity

INDEX

A complete index to all classical.
semiclassical. jazz. and spoken
word record reviews which ap-
peared in  HIGH FIDELITY
Magazine in 1955.

Arranged alphabetically by com-
poser or by collection-title, with
the issue and page on which you
will find the review you wish.

ONLY 50¢ EACH
1954 INDEX also available
at so¢ per copy.

HIGH FIDELITY Moagazine
Dept. R24, Publishing House
Great Barrington, Mass.

Enclosed find ....... Please

send me ... copies of the
1955 Record Review Index.

Name ...

Address ...

Remove static elec-
tricity and static-attracted
dust and lint from your
treasured high fidelity records.
Protect their pure sound and
increase their length of life. Greatly
improve the reproduction on your
“collector’s items.’’ Use the efficient
atomic tool of our atomic age.

STATICMASTERS only $14.95. Available at
your Hi-Fi shop, music store, or order direct. Sent

postpaid-cash with order.

NUCLEAR PRODUCTS CO.: 10173 E. Rush St.* El Monte 1, Calif.
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Record Market

SET A RECORD
player atop this table-
sized black wrought
iron cabinet, and
you'll have a com-
plete music center!
Two shelves and 12
individual  compart-
ments to file over 250
of your long-playing
record albums. Top
accommodates largest
player made! Sturdy,
30" high x 22" x 17”.
Please remit $14.95
with order; shipped
express charges col-
lect. © Leslie Crea-
tions, Dept. 209D,
Latayette Hill, Pa.

?_ Send For Our

. WONDER VALUE |
. CATALOG |

. OF LONG PLAYING £

£ CLASSICAL RECORDS g

+,One Of The Largest Selec!ion;{«é

i In The Whole Country i
Write Dept. H

L

CHAMBERS RADIO CGRP,
97 Chambers St., New York 7, N. Y.

HOLDS ¢

N
200 )

RECORDS 4

Black wrought-iron cabinet is just waiting for your
collection to grow intol ‘‘Shows-off’”” over 200
long-playing record albums of e:ther 10” or 127
size; or numerous 78 RPM albums. Ten individual
compartments to file your collection by sympho-
nies, operas, ballets, jazz, folk and show music!
Substantially constructed and fully-assembled, it
measures 257X22”X10” with vinyl tipped legs.
Please remit $9.95 with order; shipping charges
are collect. Every sale bears our famous sg 95
AIR-MAIL MONEY-BACK GUARANTEEI o

© LESLIE CREATIONS @ Oept. 209 o Laiaystte Hill, Pa.

TRIAL OFFER
12 for $1 00

Twelve-Inch Record

COVERS

shipped prepoid
Mansy Back GUARANTEE

Made of Polyethylene Plastic.
Slips Inside Original Jocket
Keep your valuable records free from dust.
acratches, finger mn{kl. cpillediliquidl. etc
Introductory SAMPLER DOZEN and
SURPRISE BONUS %100 Prepaid

BRADLEY MFG. INC.

11 W. Magnelia Bivd, Burbank, Calif
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New

ZABALET

Recording
Anthology
of
HARP
MusIc

Vol. 4
17th & 19th
Centuries |

ESOTERIC (,

238 EAST 26th ST, N.Y.C. 10

FIRST REVIEWS OF RICHARD

DYER-BENNET #1:

““Without a doubt, this is the tinest album he
has yet recorded. Singing is tops. Engineering is
superb. A masterpiece of its kind!l’’ Kenneth Gold-
stein, The Record Changer.

’His best recordings . . . | cannot recommend it
too highly.” . . . Elinor Hughs, Boston Herald.
“The best recording (he has) done to date. | hope
there will be more.”” Max de Schaunsee, Philadel-
phia Bulletin.

RICHARD DYER-BENNET #1 includes “Lonesome
Valley’’, “Oft in The Stilly Night”’, ““joys of Love”,
““Bonnie Earl of Morey’’, ““So We’ll Go No More A
Roving”’, and others $4.95. (DYB-1000)
RICHARD OYER-BENNET #2 (Just released) in-
cludes “Cock Robin’’, ‘’Blow the Candles Out”,
“Garden Where the Praties Grow’, ‘‘Cockle-
shells”’, and others $4.95. (DYB-2000)

Sold at leading record shops. If not available at
vour dealer, send $4.95 per record (no postage
necessary within U.S.), check or money order, to:
Dyer-Bennet Records, P.O. Box 235, Woodside 77,
N.Y.

the newestan:i;ine:t
FOLK SAMPLER

comes from ELEKTRA—featuring I
esighteen complete selections from !
the extensive ELEKTRA catalog. /
Folkmusic from England, Spain, b
Ireland, France, The United States,
Zululmgd, M-xi’co, Hciﬁ,r‘ Imly‘_j e
Nova Scotia and Israel performe

-7

by these outstanding ELEKTRA ar-
tists. Josh White, Susan Reed, Jean
Leon Destine, Gordon Heath, Lee
Payant, Theodore Bikel, Suvzanne
Robert, Los Gitanillos de Cadiz,
Cynthia Gooding, Clarence Cooper,
Jean Ritchie, Oscar Brand and Ed
McCurdy.
@ 12 High Fidelity Long Playing
Record with full notes and complete
texts only $2.00 from your ELEKTRA
dealer or postpoid from

. (
RECORDS.
361 Bleecker St., New York City

KLeeNeeDLE

KLeeNeeDLE automaticolly keeps
record chonger needles cleon.
1t is designed to remove the
famitior ‘"dust-blob’* from under
the needle point. At Your

i Dealer

]
ROBING INMDUSTRIES CORF, Boyslde &1,
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Pittsburgh Symphony Orch. CAPITOL P
8292 (with Sym. No. s). $3.98. F.
Weingartner, Vienna Philharmonic Orch.
COLUMBIA SL 165, two 12-in. (with Sym.
No. 9), retired. K. Béhm, Vienca Phil-
harmonic Orch. LONDON LL 825 (with
Sym. No. 1). $3.98. T. Beecham, Royal
Philharmonic Orch. COLUMBIA ML 4681
(with Mendelssohn: Sym. No. 4). $3.08.
H. von Karajan, Vienna Philharmonic
Orch. COLUMBIA EL-51, two 12-in. (with
Sym. No. 9). $3.96. C. Munch, Paris
Conservatory Orch. LONDON LS 111, 10-
in., retired. J. Perlea, Vienna State Phil-
harmonia. VOX 8740 (with Sym. No.
4). $4.98. F. Busch, Austria State Sym-
phony. MASTERSEAL 39 (with Haydn:
Sym. No. 101), retired. P. van Kempen,
Berlin Philharmonic Orch. EPIC 3095
(with Sym. No. 1). $3.98. S. Kousse-
vitzky, Boston Symphony Orch. CAMDEN
157 (with Sym. No. 2). $1.98. B.
Walter, New York Philharmonic-Sym-
phony Orch. COLUMBIA ML 2001, r10-in.,
retited. H. Ledermann, Sonor Ortch.
PARADE 2003, retired. W. Mengelberg,
Concertgebouw Orch, CAPIToL P 8079
(with Sym. No. 1), retired.

No. 9, IN D MINOR, wWITH CHORAL
FINALE ON SCHILLER'S “ODE TO JOY,”
Op. 125 (14 Versions)

No two performances of the Ninth Sym-
phony are alike, and from the praise given
by the same critics to extremely disparate
interpretations it is apparent that there is
no clear critical point of view on what a
performance should be like. Doubtless the
composer felt strongly about it, but we
do not know in what direction; and many
parts of the public with musical cultivation
have no public voice to declare their senti-
ments. In conversation the opinions most
strongly held about this music are actuated
by personal reflex, and there are more con-
tralictions than agreements.

The choice among records is easier than
it looks, because half the candidates for
consideration can be ruthlessly eliminated
for inadequate sonics. We want no puny,
obscure, disproportioned, or wiry repro-
duction of this music. At the first few bars
the Abendroth and Koussevitzky records
are dismissed, the former because its sound
is hideous, the latter because the sonic
fabric is tattered. Two of the four Colum-
bias go next, the overage Weingartner
(with regret for its unsalvageable beau-

| Protect Your

LP Records

H.R.S. LP CASE No. 7

Deluxe dust-proof cases to hold 10 LP records. Avail-

able in Red, Blue, Green cnd Tan and in two sizes
for either 10” or 12” records. Rich book-like bind-
ing of simulated Levant leather is stamped with

genvine gold. See your dealer; if not available
order direct. Please specify size and color. 10-inch

$2.75 and 12.inch $2.95 (10-inch $3 and 12-inch
$3.25 W. of Miss. and in Ala., Fla., La., Miss., Minn.).
Two or more cases postpaid in U.S.; add 25¢ for one
case. No COD’s please.

H. ROYER SMITH CO.
Dept. H, Philadelphia 7, Pa.
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ties), and the Ormandy, which is nearer
realism but dull in comparison with the
best. Finally we drop the early Columbia
Karajan because its sound is thick and
reverberant and a little dangerous, in that
not being repellent it can accustom lis-
teners to a Ninth Symphony without the
liveliness of light. Nine are left after this
purging, and after a careful comparison it
is pretty plain that the Angel Karajan
combines impact and accuracy more thor-
oughly than any other. The best sound is
there, and next come the Toscanini and
Scherchen disks notable for cleanliness
and detail. The Kleiber sound makes an
immediate impression by its bigness and
breadth and real grandeur in fortes, but
after the ear has cleared it will notice a
deficiency in articulation, and a stridency
of the violins when they are loud. These
sonics are imposing without being first-
class, and the less assertive but sleeker
Furtwingler registration is better. The
Walter records were admirable when they
appeared and still are commendable in
their power, depth, and facility of adjust-
ment. Backed by a long reverberation, the
Horenstein disk imparts a great feeling
of strength, but there are oddities of timbre
to compromise its early attractiveness. The
Goehr recording also is insecure, with the
winds generally excellent and the violins
generally shrill. These sonic considerations
have neglected the chorus, which in no edi-
tion has been captured as we would hope.
However, the Karajan sonics again have
the advantage here. In summary, if one
chooses an edition on sonic values, the
Karajan, Toscanini, Scherchen, Furtwing-
ler, and — in a meretricious way — Kleiber
versions are the ones of first appeal.

Interpretatively, Mr. Goehr has not the
exigence for this music. He cannot extort
cosmic snarls in the first movement, and
it is impossible to be comfortable while he
labors through the third. In this movement
the Vox conductor too has one stumble
after another — never, in fact, manages
to get the cantabile going. A spectacular
first movement and vigorous scherzo can-
not redeem the long subsequent inade-
quacy.

Furtwingler's is a consummate enter-
prise in a direction no one else will ever
take. Beaurifully organized but often in-
credibly slow, it is a work of awe and
reverence, recorded from a ceremony of
consecration, and best restricted to such
usage.

The Walter performance in COLUMBIA
sL 186 is for the first three movements
identical with the performance in SL 156,
but the finale in the later version was
recorded four years later than that in
the first, and is a more vital production.
Both these sets are forceful, warm, and
convincing, and with the still more force-
ful Angel Karajan represent what we
would call the norm for the Ninth Sym-
phony if we believed in such a thing. The
late Erich Kleiber's exposition is the most
diversified of all, and Mr. Toscanini's —
tight, intense, swift, and breathtaking —
is the least diversified, the most classic.
Dr. Scherchen’s studious intellectualization
depends for its proper effect on appreci-
ation of subtleties which may not after all
be important. Nevertheless, this is not a
version that loses interest on rehearing.
—A. Toscanini, NBC Sym. RCA VICTOR
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LM Goog (with Sym. No. 1). Two 12-in.
$7.96.
™~—_H. von Karajan, Philharmonia Orch.

ANGEL 3544 (with Sym. No. 8). Two
12-in. $9.96 (or $6.96).

—B. Walter, New York Philharmonic-
Symphony Orch. COLUMBIA SL 186 (with
Sym. No. 8). Two 12-in. $7.96.

—H. Scherchen, Vienna Staatsoper Orch.
WESTMINSTER 2213 (with Sym. No. §;
4 other couplings available). Two 12-in.
$7.906.

—E. Kleiber, Vienna Philharmonic Orch.
LONDON LL 632-3. Two 12-in. $7.96.
—B. Walter, New York Philharmonic-
Symphony Orch. COLUMBIA SL 156 (with

Brahms: Somg of Destiny). Two 12-in.
$7.96.
F. Weingartner, Vienna Philharmonic

Orch. COLUMBIA SL 165 (with Sym. No.
8). Two 12-in., retired. W. Furtwingler,
Bayreuth Festival Orch.,, 1951. RCA VIC-
TOR LM 6043. Two 12-in. $7.96. H. von
Karajan, Vienna Philharmonic Orch. Co-
LUMBIA EL s1 (with Sym. No. 8). Two
12-in. $3.96. E. Ormandy, Philadelphia
Orch. CoLUMBIA SL so (with Leonore
Overture No. 3). Two 12-in. $7.96. ]J.
Horenstein, Pro Musica Symphony (Vi-

enna). VOX 10,000. $4.98. W. Goehr,
Netherlands Philharmonic  Orch. MMS
2034 (with Syms. No. 1 and 8). Two
12-in.  $5.00. H. Abendroth, Leipzig
Philharmonic Orch. URANIA C 101 (with
Sym. No. 1). Two 12-in. $7.96. S.
Koussevitzky, Boston Symphony Orch.

RCA VICTOR Gooir (with Egmont Over-
ture). Two 12-in., retired. (All editions
have vocal quartet and chorus.)

Here are a fow of ohe oo
afanding adediffons B gliF
Stervaphonle Catalogue dn
varioiia crlegoFies

CLASSICAL
MOZART: Concerts No. 2, 3
for French Horn amd Orch,
(K447, 417), lames Stagliana
and Iimbler Sinfonietta
Boston 74 BN

CHORAL
STRAUSS, IOHANN: Valces
from  ¥iemna, Vaol, 1, @ncl,
Blug Danube, Swiosls from
Wiemna, Thunder. and Light.
ming, featuring the 106 valce
Wianna Chalr with Orchestral
Acoompaniment
Audinsphere 706 BN

ORGAMN
BACH, 1. . Tocgata and
Fugue in d minor, Kurt Rapi
plaving Pigristonkirche Or-
gan; aiso containg Mandals-
sphn's Sanata =2, Franck's
Chorgle In E major
Audiosphere 711 BN

FPOP
LENNY HERMAN: Music |n
Mation, Val, 1 Standard

dance favorites with siriking
sinrea affects.
Livingsten T-1088 BN

FOLK

JOSH WHITE COMES A-VISIT-
IR, losh White with [nsiru-
mental and charal #Bocom-
pamiment in You Know, Baby;
She's Tao Much For Me; Bery
Ma High; Come Along, Charliz
and obbers

Livingsten T-1085 BN

HAMMOND
ORGAMN

BILL THOMSON GOES LATIN,
pulstanding  Latin melodigs
inchuding Brazil, Poinciana,
Carisca, Orchids in the Moon-
light and athers, Gna of the
most delightful lapes by this
highly versatile artist!
Livingstom T-1081 BN

And far superd Mongural
lixtening.

CARL SAMDBURE SINGS NEW

Largest
First in monaural . . . first in
Tape stereophonic . . . always the
quality leader ’:'n recorded
tape for home music
Treasury performance, LIVINGSTON
is rapidly adding to
3 its library of new
ln stereophonic releases.

5 Monaural Dual-Track . . oo vevecenes
7 Monaural Dual-Track . . coovvvvenneee
Stereophonic (Stacked or Staggered)..... .s"ss

IVINGSTON

FLOREMCE MAY FESTIWAL

ONic

The LIVINGSTON catalogue contains
the greatest diversity of recorded works
ranging from the monumental

classics to Jazz and Dixieland, from
Bach’s works for the Organ to the folk
ballads sung by Josh White.

Included in the LIVINGSTON

listings is the finest material from such
famous independent labels as:

AUDIOSPHERE * BOSTON ¢ ATLANTIC
EMPIRICAL ¢ ESOTERIC ¢ LIVINGSTON

ALL LIVINGSTON tapes are 1200°, splice-free, on 7~ reels,
fully guaranteed. A!ll tapes come in attractive
individual boxes, immediately identifiable and

with complete program annotation

List Prices
3695
$1195

LIVINGSTON AUDIO PRODUCTS CORP. Livingston,N.J.

MELDDY CRUISE TO LATIN LIVINGSTON

SONGE FROM THE AMERICAN
SONGBAG, including Ball
Weevll, Foggy, Togey dew,
Careless Love, The Haorse
Named Bill, I'm sad and I'm
lomely, and other ageless
favoriles.

Lyrichord LY 5-4 5"

DRCHESTRA In ORCHESTRAL
GEMS, VoL, 2. Vittorio Gui
conducks symphonic  selec-
tions by Mussorgsdy, Bord
din, Massened, Debussy, Du-
kas and Rossinl.

Autiosphere AUD-2 (|

www americanradiohistorvy com

AMERICA (DG 5-1); TO ITALY
{00 5-21 70 PARIS (DT 5-B;
TO SPAIN AND MERICD (00
5Ti TO ISRAEL (DC 5-8)
A sparkling lape spotiight-
Ing the fabulpus fingers of
Irving Fizlds and his tric |a
many well-kngwn and foved
songs of each counlry.

Geeanic 1all 57)

fapey can be an-
ditiveed af your
High Frnfeli::—‘
Audio Dealer or
Record Shop.
Send Jor pur
complels  cala-
lopue and  the
rame o your
nearest dealer,
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This is the year that you.will look to the new concept of music repro-
duction made possible by-tape . . . and this is the year that Viking full-fidelity
tape system components make it practical to integrate tape equipment with
your own high fidelity music system.

Sold
'hr:ugh \ Whatever your tape equipment needs may be—monaural, stereophonic,
Dealers

erase/record or playback operation only — you will find Viking tape decks
and preamplifiers which exactly meet your requirements. The Viking line is
built to exacting specifications, and will exploit fully the capabilities of the
finest music system.

SPECIFICATIONS

frequency response, playback: 40
to 14,000 cps = 2 db.

distortion (tapes recorded 12 db
below saturation): less than 2%
within specified frequency range.

frequency response, record-play-
back cycle: 40 to 12,000 cps +
2_db.

signal-to-noise ratio: 50 db nom-
inal all units.

NG oF MINNEAPOLIS

9600 Aldrich Avenue South, Minneapolis 20, Minnesota

EXPORT DIVISION: 23 Warren Street. New York City 7, New York
Cable: SIMONTRICE, NEW YORK (All Codes)
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Note: as usual, all tapes reviewed are
7.5 ips and — unless specifically noted
as stereo —are 2-track single-channel
recordings. The symbol e e prefixed
to a review indicates stereo tapes. If a
date in parenthesis is appended to the
review, it refers to the issue of HIGH
FipeLiTy in which the corresponding
disk review appeared.

BACH: Brandenburg Concertos. Nost
1-6 (Complete), BWV 1046-51 /

Cento Soli “"Orchestra,” Hermann Scher-
chen, cond.

OMEGATAPE OT 8006 and OT 3010. Two
7-in. $20.90.

When (in reviewing the Horenstein Phono-
tapes Brandenburgs two months ago) 1
spoke of another version’ in preparation by
the “unpredictable” Scherchen, 1 scarcely
realized how apt that adjective would
prove to be. 1 was prepared to be startled
by stylistic idiosyncrasies and unconven-
tional tempos, but in actuality 1 am more
startled by their absence, except for what
ar first seems like an indefensibly slow pace
for the last movement of the Sixth —and
with each rehearing I'm less certain that
even this is really indefensible. For the
outstanding characteristic of Scherchen’s
readings is their persuasive conviction, not
so much of “rightness” perhaps, as of
switability to their prime purpose of re-
vealing unsuspected insights into music
which many of us have thought held no
further surprises. Over-all, this is one of
those rarely electrifying  performances
which reshapes our whole musical thinking
and reinvigorates the most jaded listening
taste: a miracle all the more remarkable
in that it is achieved here without recourse
to such extra-musical technological aids as
stereo sound.

After any such galvanic experience, |
always fear that 1 may have been carried
off my feet by the intoxicating immediacy
of a reading whose weaknesses eventually
may be disclosed by time and restudy. And
it ts on this score 1 must postpone my un-
qualified endorsement of  Scherchen’s
Brandenburgs until I've lived with them
a lot longer. But meanwhile they have
come closer to overshadowing, if not dis-
placing, Miinchinger's LPs than 1 ever
would have thought possible, and T'll be
anxious to learn whether my initial enthu-
siasm is shared by other Bachian devotees.
( For better or worse, though, anyone eager
to check his own reactions will have to find
some access to tape reproduction, for there
is no immediate prospect of these record-
ings appearing on domestic disks.)

From the purist's point of view, Scher-
chen doesnt hew rigidly to the line of
completely authentic scoring: flutes rather
than recorders are used (but after hearing
Lucien Lavaillotte’s solo in the second
movement of the Fifth, who can regret
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by R. D. Darrell

that? ), and I'm not ar all sure that Georges
Tessier doesn't play a conventional violin
rather than a violino piccolo in the First.
Of course a high trumpet (Roger Dal-
motte) is used in the Second, and a harp-
sichord (Ruggero Gerlin) as soloist in the
Fifth as well as in the conmtinuo role
throughout. Yer the effect of these is
arrestingly novel: the brilliant trumpet is
placed so far back that its tones are per-
fectly integrated in the over-all sonority,
while the seemingly smaller-than-usual
harpsichord displays a scintillating glitter
rather than the usual jangling clatter. The
authenticity, then, is to the spirit rather
than the letter of the score: I never have
been made as keenly conscious of the
chamber nature of these works as by the
present quite distant microphoning of the
extremely small, equably poised, and crys-
tal-clearly articulated ensemble employed
here. Perhaps stern analysis may expose
more questionable elements in Scherchen’s
treatment, bur it will be hard indeed to
belittle his superb lucidity and inexhaus-
tibly communicative relish for delicartely
yet firmly shaping every phrasing and
coloristic detail. Whatever the final ver-
dict may be, 1 for one cannot imagine a
more exciting new approach to the Brand-
enburgs.

ERICA. LONDON
Scherchen’s HHaydn triumphs anew:.

BEETIHHIOVEN: Sonatas: No. 14, in C-
sharp minor ("Moonlight™), Op. 27,
No. 2; No. 17, in D minor ("Tem-
pest”), Op. 31, No. 2; and No. 26, in
E-flat ("Les Adieux"”), Op. 83a

Guiomar Novaes, piano.
PHONOTAPES-SONORE PM  117.  7-in.
$8.95.

If anyone can restore the time-tarnished
lyric innocence and freshness of the Aoox-
light, it is Novaes, and while other pianists
disclose more of the passion and depth of
the larger-scaled Tempest and Farewell
sonatas, her poetic eloquence gives them
especially heart-warming appeal. More
surprisingly, the two latter recordings, de-
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spite their considerable age, come close to
that of the more recent Moonlight in solid
authenticity of piano tone and purity of
sonic coloring. Originally the two bigger
sonatas were released by themselves on
Vox LP pL 6270, while the Aloonlight
was coupled with Beethoven's Fourth Piano
Concerto on PL 8530; and the same coup-
ling also has been made available on
Phonotapes-Sonore PM 121 (7-in., $8.95).
The Novaes idolator will hardly boggle at
the sonara duplication in order to get the
taped concerto too, but others will find
it easier to pass up since, despite some
delectable details in the soloist’s perform-
ance, Hans Swarowsky’s orchestral accom-
paniment lacks comparable delicacy and
sweerness. (Vox PL 8530, Feb. 1955)

HAYDN: Symphony No.
("Military”)

Philharmonic Symphony Orchestra of Lun-f’“
don, Hermann Scherchen cond.
SONOTAPE SW 1042. 7-in. $7.95.

I's questionable whether the thunder
crashes of this work's “Turkish™ passages
ever again can galvanize the incredulous
delight with which they astounded our
ears back in 1951 when Scherchen’s orig-
inal version (Westminster WL 5045) first
burst to the top of the demonstration-
disk best-seller lists. Indeed, it wasn’t long
before many of us retired this work to
our historical-document collections — not
so much because its grear moments had
become less impressive, but that other as-
pects of the recorded performance began
to appear so much less admirable. It must
have been this very reason which prompted
Scherchen to try again: certainly it is the
richer string tone, the brisker tempos of
the Minuetto and Finale, and the far finer
integration of the work as a whole which
make the new version (Westminster W-
LAB 7024) more musically sarisfactory
over-all. Happily, it is this version which
is taped here, and while the “Turkish”
episodes are more incisively crisp and shat-
tering than ever before, they are para-
doxically less overpowering in thar they
no longer overbalance the effectiveness
of the symphony as a whole. Now the
work makes not only a more valid and less
sensational claim to  technical-display
honors, but commands a far more lasting
and substantial appeal as one of the finest
recorded interpretations of the whole
Haydn repertory. (Oct. 1956)

Widow

e o LEHAR: The

(Highlights)

Uta Graf (s) and Kurc Herbert (t);
Opera Society Orchestra, Walter Goehr,
cond.
CONCERT
$11.95.

Merry

HALL CHT/BN 17. 7-in.

Continued on page 109
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Now! ©ONE Berlant-Concertone Recorder
does the work of THREE

The 36ST Berlant Deluxe
Recorder is ideal for
radio station use.
Delivers performance
characteristics for the
most exacting quality use.
Hysteresis synchronous
drive model— (99.8%,
timing accuracy).
Frequency response 40 to
15,000 cps at 15 ips

+ 2db. Save the cost of a
second recorder plus
savings in space,
operator time and tape.
Perfect for the station
planning stereo tape
broadcasts on AM and
FM simultaneously.

i
of

3 ﬂm% r-‘:;wum.;

THIS NEW STEREO TRIPLE PLAY HEAD DOES IT—
Plays Full Track, Half Track, Stereo

TRIPLE PLAY
ntad

HALS TRACK
(U1

HAL THACK
RASE

FuULL TRACK
£LCORD
uu Track
ERASE

Head Compliment Model 26ST and Model 36ST. Another exclusive development
of the superb engineering laboratories of American Electronics — America’s
foremost manufacturer of electronics for military, home and industrial use.

For the Advanced Audiophile the Concertone Custom Recorders
answer recording and playing needs for years to come. Full professional
features include use of 10% reels, editing and cueing, 45 signal level meter,
3 motors, monitoring from tape while recording, 2 channel input mixer.

Take Time to Pay. . . Terms to meet your budget on all models.
(Model 22) As low as $49.50 down, $7.50 per week, 24 months to pay.
Write for new 6-page brochure No. 4-J.

Audio Division,

k - AMERICAN ELECTRONICS, INC.

_ =

-

P

655 WEST WASHINGTON BLVD., LOS ANGELES 15, CALIFORNIA
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TAPE DECK |
Continued from page 107 ‘

One of the unexpected minor virtues of
stereo is its ability to reinvigorate routine |
pops materials, such as the present pot-
pourri (or Querschnitt, in the expressive
German term) of Lustige Witwe excerpts. [
Goehr helps out with lusty, if hardly
Wiener gemiitlich, readings, and the two
soloists help out even more with delight-
fully fresh, steady, and animated voices.
Yet it is primarily sparkling, champagne-
charged stereo sound which gives this per- |
formance the zestful appeal of good light
music heard out-of-doors on a breezy sum-
mer evening. Later recordings of similar
fare probably will exploit the medium
more extensively (probably by “spreading”
the duettists and surely by adding ensemble
and choral passages, which thrive so much
better still in stereo), but this release at
least clearly points the way to a new and
mote enlivening era in light-classical home
listening. |
|
{
|

MENDELSSOHN: Concerto for Violin
and Orchestra, in E minor, Op. 64 |
+Tchaikovsky: Concerto for Violin and
Orchestra, in D, Op. 35 |

Ivry Gitlis, violin; Pro Musica Symphony
Orchestra (Vienna), Hans Swarowsky (in
the Mendelssohn) and Heinrich Hollreiser,
conds.
PHONOTAPES-SONORE PM  II3. 7-in.
$8.95.

Despite the somewhat frenzied attempts to
tout the young Israeli violinist as a modern
Paganini, his disk debut in the present
works (Vox PL 8840) was largely ignored
a couple of years ago and it was only with
a later Berg concerto release (PL 8660)
that Gitlis attracted favorable attention
from either critics or discophiles. But
while the presumed general verdict that
his performances of the two popular war-
horses cannot meet the severe competition
is fair enough as far as it goes, a single
hearing of the present tape is enough to
convince me that connoisseurs of violin
playing are missing some real thrills if
they overlook Gitlis work here. His
“tone.” to be sure, is rather small-scaled,
if not frankly thin, bur it also is exquisitely
fine spun, and his playing combines effort-
less virtuosity with a beautifully poised and
restrained  expressiveness. Certainly, he
demonstrates here that he has the
“makings,” and I don't know any other
young violinist whose future development
1 shall follow with livelier interest.

PROKOFIEV: Lieutenant Kije Suite,
Op. 60; Scythian Suite, Op. 20

Vienna Symphony Orchestra, Hermann
\/ Scherchen, cond.
SONOTAPE SW 3005. 7-in. $9.95.

Symphony No. 1, in D ("Classical”), Op.
2s; The Love for Three Oranges: Or-
chestral Suite, Op. 35a

Philharmonic Symphony Orchestra of Lon-
don, Artur Rodzinski, cond.
SONOTAPE SW 1038. 7-in. $7.95.

Continued on next page

the uttimate achievement 1n music systems

The new Ampex Console Music System offers the startling experience
of stereophonic sound on tape . .. a complete twospeed, half-track
tape recorder ... AM-FM tuner . . . three-speed record changer. .. and
two amplifier-speaker systems — each the finest component of its kind,
superbly integrated in the most complete sound system obtainable.

Separately, the stereophonic player-tape recorder is available in handsome
table-top or portable cases with matching amplifier-speaker systems. Hear an
Ampex Stereo System today .. . you'll never be satisfied with less.

A6 21

A692

Ampex Corporation 93, Charter Street, Redwocd City, California
Monaurzl Recorder from $379.50. For ccmplete A series brochure write Dept. F-3033
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4 great high fidelity
tape recorders from a name
that stands for precision...

tﬂp! deck ror the componrnts owner
pnrtahles For peanie on the oo
consolette /. wuvic lovers

rMB- 820

“Dual Professional” Basic Tape Recorder

-bation, custiom-instn

L] 8

iI" muchines

. spewd, Push.

v hyatercais syn-
$329.50

Ti.e620 “Deal
Professional” Portable
Fnrme controls nnd spees
he TMB-520 but com-
swith HI-Five Spenk-
tem in travel case
by expoerts as
able under 5500!

£199.50

cr-820 “Consolette”
with HI-Five Speaker System

**Dual Professional” basic
unit housed in furniture-
weight Korina cabinet.
HI-Five speaker system
in special acoustical
chamber gives magnificent
audio quality. $499.00

"Embassy’ Portable
Three-speakor port-
alile dual track with
all the classic DeJ UR
fontures: superb audio
qunlity, 7%” and 337
spieds, magnificent
performance. . $299,50

You're always sure with

DedUR

Audio Equipment
——=—=SEND COUPON FOR COMPLETE SPECIFICATIONS ————-

DeJUR-AMSCO CORPORATION, Dept.Hf1, 45-01 Northern Blvd,,L.I.C. 1, N.Y.
Please send me, without obligation, completc specifications.

DEJUR-AMSCO CORPORATION,
LONG ISLAND CITY I, N, Y.
CHICAGO, ILL.

BEVERLY HILLS. CALIF.
DeJUR INTERNATIONALE,
GMBH. WEST GERMANY

Name,

Address
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TAPE DECK
Continued from preceding page

There are few of my favorite "display”
disks which I'd be happier to have reissued
on tape than Scherchen’s Kije (Westmin-
stet WL $09I, or currently WN 18266),
for although I never dared go quite as far
as C. G. Burke in boldly hailing it "the
best orchestral recording ever made,” 1
believed from the first that it contained
a number of passages which are ideal il-
lustrations of transient-response cleanliness
and sonic-detail authenticity. But in the
course of time and incessant use, the disk
grooves have become badly cluttered up
with gremlins; so it is with special relish
that I now play and replay the immacu-
lately taped transfer of the original record-
ing—and am reassured that all the tech-
nological miracles of later years haven't
dimmed its incomparable vitality. The
more heavily orchestrated barbaric terrors
of the Scythian Suite may present an even
greater challenge to the engineer, and one
which has been perhaps even more tri-
umphantly mastered, but this is a work
too intense for even my long-toughened
nerves to undergo except at rare intervals.
(Winter 1951)

Except for the extraneous crackles of
dirty grooves, 1 couldn’t distinguish any
substantial differences between the disk
and tape versions of these works, and —
again in direct comparison — there were
none at all between the Rodzinski coup-
lings heard first via turntable (Westmin-
ster W-LAB 7017) and then via tape dJeck.
(Which strikes me as controverting both
the pessimists who have held that no 7.s-
ips tape can match the high-frequency in-
candescence of the best LPs, and the op-
timists who automatically assume the over-
all superiority of the tape medium.) But
while the Rodzinski works may be more
sensationally brilliant in some respects
than Scherchen’s, his orchestral tone quali-
ties are by no means as admirable. And
although his acidulous reading is appropri-
ate enough for the Three Oranges excerpts,
his touch of pompousness and lack of zest-
ful wit are too heavy a burden for the
Classical Symphony. Fven at its best here.
this version makes me regret all the more
bitterly that Koussevitzky's never was cap-
tured with comparable technical skill.
(April 1956)

® o PROKOFIEV: Romeo and Juliet,
Op. 64: Five Excerpts

Members of the NBC Symphony Orchestra,
Leopold Stokowski, cond.
RCA VICTOR s 18. 7-in. $12.95.

Drawn from all three of the published
orchestral suites, this group of excerpts
coheres more consistently than many of
Stokowski's once-famous “symphonic syn
theses,” and, although I've never seen the
complete ballet either on the stage or in
films, I venture to say that the quintessence
of the work is distilled here. It may be
a somewhat bodiless brew, if compared
with a younger Prokofiev's lusty music,
yet it commands a delicacy of fragrance,
a nostalgia, and a bitter-sweet tenderness
which reveal new insights into that prodi-
gally gifred composer's later years. Lis-
tening to this tape with its almost ghostly
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evocations of Romeo at the Fountain,
Juliet, Romeo and Juliet together, Romeo
at the Tomb of Juliet, and the Death of
Juliet, a half-forgotren line reverberated
insistently in my mind: ° . a poise, a
wounding, a beautiful suppression
But when | searched vainly to trace it
in e. e. cummings’ works (where I'm
sure it originates), | came across other
lines which are perhaps even more ap-
posite:
it is the autumn of a year
When through the thin air
stooped with fear
across the harvest whitely peer
empty of sutprise
death’s faultless eyes
The flute of morning stilled in
noon —
noon the implacable bassoon —
now Twilight seeks the thrill of
moon,
washed with a wild and thin
despair of violin

Perhaps for all its poignance Prokofiev’s
Romeo and Juliet score is— in the best
sense — “background” or atmosphere-set-
ting music which for more overt Jdrama
must be experienced as an inseparable
part of the danced ballet. Yet restrained
and remote as it may seem when heard
without the accompaniment of visual spec-
tacle its feather-light touch quite possibly
may be better remembered by some sensi-
bilities than the more powerfully “moving”
raw emotionalism of other, quite different,
dramatic works. I'm sure of one thing,
anyway: the sparse, open-weave tonal tex-
tures here, and the constant sense that
infinitely more is implied than what is
directly stated, imperatively demand the
unique qualities of stereo reproduction.
I'm fully aware that so perceptive a critc
as  Alfred  Frankenstein  unhesitatingly
found the single-channel LP version (is-
sued so far only as part of a larger Romeo
and Juliet miscellany, RCA Victor LM
6028) as "the finest single orchestral re-
cording” in his entire Prokofiev discogra-
phy, but | still doubt whether other listeners
can ever realize the full beauty of Stokow-
ski's performance here until they can know
it in the magically expanded yet ethere-
alized aural vistas of stereo sound. There
it is very possibly Stokowski's supreme
sonic masterpiece — and i haven't forgot-
ten for a minute his great Philadelphia
days!

RESPIGHI: The Pines of Rome, The
Fountains of Rome

Vienna State Opera Orchestra, Argeo
Quadri, cond.

SONOTAPE SW 3006. 7-in. $9.95.

Like the Scherchen Prokofiev coupling,
this is another war-horse release of several
years back, which LPs did much to estab-
lish the fame of Westminster engineering
(WL 51067, recently reissued as WN
18271), but here the tape version clearly
is more faithful to the original recording
in its superior freedlom from high-end
shrillness, its cleaner crispness, and far
more equable and better-blended sonorities.

Continned on nex: page

JANUARY 1957

MONAURAL
RECORDING

and

PLAYBACK

@ STEREO-MAGIC
STOCK PENTRON MODELS
These regular in-stock models
offer stereophonic playback plus
monavral recording and play-
Tl T-905: $219.95, list

HF-400S: $269.95, list
HFW-500S: $319.95, list

in Canada: Atlas Radio Ltd., Toronto
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PHONIC
PLAYBACK

@ STEREO-MAGIC
CONVERSION KIT

Adapts any Pentron tape
recorder sold in the past 5 years
for stereophonic tape playback.

List: $.I 695

PENTRON CORP., 786 S. Tripp Ave., Chicago 24, I0.
Send details on Stereo-Magic . . .
Name -

Address- p———

City— — ___State
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Travel the
complete Sound
spectrum with
TANDBERG . . . the
world's finest

tape recorder!

® 3 SPEEDS 1 7/8, 3 3/4,
7 1/2 I.PsS.

@ STYLED TO FIT ANY DECOR

® BALANCED PLAYBACK, AM-
PLIFIER AND SPEAKER

® ABSOLUTELY NO WOW OR
FLUTTER AT ANY SPEED

You too can experience the wonder of

plete d di with the
world famous Tandberg recorder. Off
the air recordings made . . . “just fool-
ing around at home,” are truly mir-
rored by the wonder of electronic faith-
fulness, built right into this amazing
tape recorder.

The versatile 3 speed Tandberg
will more than pay for itself in
tape savings as you discover
the superior performance of
this recorder at its lower
speeds.

Ask Your Dealer For A Demonstration

Write For Full Information To:

TANDBERG

10 East 52nd Street
New York 22, N. Y.
PlLaza 9-7190

TAPE DECK

Continned from preceding page

Yet these very virtues make all the more
glaring the innate sterility of the works
(and perhaps the performances) them-
selves. | used to think there was consider-
able poetic atmosphere in the Fountains
at least, but today I find it only somewhat
less intolerable than the gaudy scene
painting and bombastic emotionalism of
the Pines.

e o VERDI: “Requiem’” Mass

Corry Bijster (s); Elisabeth Pritchard
(ms); David Garen (t); Leonard Wolov-
sky (bs); Netherlands Philharmonic Choir
and Orchestra, Walter Goehr, cond.
CONCERT HALL CHT/BN 18. Two 7-in.
$23.90.

At last I'm given tangible proof of my
conviction that of all types of music it
is the large-scale choral-and-orchestral
form which most imperatively demands —
and profits by — the stereo medium. Per-
haps operas will exploit its potentialities
even more dramatically, but at least they
have fared berter hitherto in single-channel
recordings than choral works, which never
have been fully satisfactorily caprured. I
can't imagine why stereo-tape manu-
facturers are so backward in demonstrating
what now can be done in freeing choral
textures from the cramped bondage to
which disks have condemned them in
seeming perpetuity. But don't take my
word for it: just compare any LP of the
Manzoni Requiem with the present tape —
and you'll find out for yourself what it
means to add an entirely new dimension
(in aesthetics as well as sonic technique)
to your experience.

Granted that Goehr, for all the skill-
ful musicianship and sincere feeling he
exhibits here (more effectively than in
any of his previous releases | know) can't

| achieve the interpretative stature of Tos-

canini or De Sabata. Granted too that the
soloists here hardly can match many more
famous singers who have essayed these
roles on LP (although Pritchard's is one
of the finest young voices I have come
across since Ferrier's, while Bijster's is
nearly as admirable and possesses more
dramatic “personality”; only the tenor and
bass are nondescriptly “adequate”). Never-
theless, this tape marks the first time I
ever have wholeheartedly
Verdi's deeply moving music outside a
concert hall, and | ascribe that less to the
fine playing of the orchestra here and
the even finer singing of its unfortunately
rather small companion chorus than to
the superb spaciousness and "“lift” with
which their composite sonorities are both
integrated and differentiated in stereo re-
production.

Curiously enough, it is not necessarily
the most obviously dramatic passages (like
the almost Polovstian pounding rhythms
of the "Dies Irae") which benefit most,
but the more serene moments and such
lilting ones as the dance-like double fugue
of the Sanctus. No attempt has been made
here (rather to my regret) to capitalize
further on stereo possibilities by antiphonal
placement of choir sections or the soloists
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responded to

in concerted numbers, and (even more
regrettably) there is an unimaginative re-
liance on bringing the soloists as close to
the microphone as would be necessary in
conventional recording. Hence, the latter
sometimes sound disconcertingly “forward”
and disengaged from the orchestral back-
ground, rather than as closely integrated
in it as they can be in stereo and still
maintain distinctive individual clarity.

But such quibblings are quite minor
considerations, for future reference only.
The vital fact is that the Requiem as a
whole seems made for stereo — and stereo
expressly designed to enable the Requiem
to be heard and absorbed as never was
possible before on records. I can't resolve
the aesthetic dilemma in which a critic
finds himself: caught berween the choice of
a Toscaninian performance, say, and the
aural beatitudes of Goehr's stereo sound.
I can only chronicle its existence — and
hope that many other listeners find them-
selves in a predicament as fascinatingly
delicious in practice as it is perplexing in
theory.

REEL MUSIC NOTES

ALPHATAPE: The difficulty of utilizing
in a jazz manner a predominantly violin
ensemble is indicated by the very titlé
(Music to What By?) of a miscellany by
Paul Nero and his Hi Fiddles. The live-
lier pieces, like Scherzo-Phrenia and Just
a Minget are diverting, escapist chamber-
music fare (making the most of the bright,
not-too-close recording), but the slower
ones, for all their desperately ingenious
arrangements, are hardly satisfactory for
either background listening or actual
dancing (AT 24, s-in., $3.95). Fowsr
Moods for Orchestra is more consistent in
style, but here Herbert Pawlicki's attempt
to emulate the glistening richness of a Kos-
telanetz or Mantovani isn't quite within
the powers of his Vienna Amusement Or-
chestra. However, he should satisfy the
romantic yearnings of listeners who can
languish to the lush strains of Drigo's
Serenade, Fibich's Poéme, and the like (AT
13, s-in., $3.95).

BEL CANTO: I don't know Dave Reming-
ton's standing among jazz cognoscenti, and
to my ears his band's Chicago Jazz "Re-
born” sounds more like a modernized
refinement of New Orleans styles. But
whatever his authority and stylistic deriva-
tions, | found this surprisingly long pro-
gram (for a s-in. reel) consistently in-
vigorating. There is a fine perky anima-
tion throughout, achieving a really jubi-
lant drive in China Boy and AMandy; the
arrangements are imaginative, with dis-
tinctive piano, fiddle, and percussion solos,
brilliantly recorded; and the combination
of rambunctious spirit and sophisticated
treatment is for once effectively reconciled
(503, s5-in., $6.95).

CONCERT HALL: The effectiveness of a
real barrelhouse piano or band used to
depend — when heard i situ — as much
on beer- and smoke-induced soddenness
in its listeners as on its practitioners’
lung power and muscularity. But now,
thanks to stereo, the first two pieces in
Barrelbouse and Blues by Sam Price and
his Kaycee Stompers can batter even the
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MUSIC ON TAPE
S $998

Phonotapes-Sonore, leader in the
field of recorded tapes, breaks the
price barrier to offer complete mu-
sical selections, 7% speed — dual-
track, at a bargain price. These are
not samplers.

The CAMEQ Series

AVAAMA LT AR R AL WL RV LR ALY

TOCCATA AND FUGUE IN D MMIOR
Chorale-Prolude:
*COME, SAVIOR OF TME GENTILES™

THE CADET CHAPEL ORGAN OF WEST POINT

Cameos now available:

MOZART: EINE KLEINE NACHTMUSIK
Pro Musica Chamber Orchestra, Stuttgart, Rolf
Reinhardt, conductor MC 1001

PROKOFIEV: CLASSICAL SYMPHONY

Concerts Colonne Orchestra, Jascha Horenstein,

conductor ) C 1002

BACH: TOCCATA AND FUGUE IN D MINOR
*“COME, SAVIOR OF THE GENTILES"

The Cadet Chapel Organ of West Point, CIaIre
Coci, organist PMC 1003

GRIEG: NORWEGIAN DANCES, Op. 35
Bamberg Symphony, Edouard van Remoortel, con-
ductor PMC 1004

HOLIDAY IN NAPLES (7 Selections)
Gianni Monese and His Orch.
BORDDIN: POLOVETSIAN DANCES

CUI: TARANTELLA
Bamberg Symphony, Jonel Perlea, cond, PMC 1006

7Y» SPEED $2 98 puALTRACK

PMC 1003

Tapes in the Cameo Series are dup-
licated on Ampex equipment and
blue Audiotape, maintaining the
same high standard achieved in the
regular Phonotapes-Sonore series.

PHONOTAPES INC.
248 West 49th St., N. Y. 19, N. Y.
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soberest and most alert hearer into ap-
propriate stupefaction. 1 don't think I've
ever heard a more heavily played and re-
corded piano than Price’s here, yet while
he and most of his sidemen (except for
Dickenson on trombone and Hinton on
string bass) may be short on imagination
and subtlety, they certainly can achieve
tremendous swinging momentum. Human
flesh and blood can’t maintain this pile-
driving racket long, and after Jumpin' on
s7th and Jonah W hales Again the remain-
ing three pieces slow down to a shuffle,
also good of its kind, but with the blowsy-
bluesy clichés showing more plainly. A
terrific tape of its kind — but definitely not
for delicate sensibilities or easily over-
loaded sound systems (e ® CHT/BN 16,
7-in., $11.95).

JAZZTAPE: The box-labeling doesn’t make
it clear whether The Sextet from Hunger
is the program title or the performing
band’s name, and there are no personnel
details; but from the first rowdy bars of
the music itself, no one can doubt that
this is a group which clings unashamedly
to the old Dixieland traditions — ener-
getically strummed banjo, trumpet wa-wa’s,
trombone slides, plugging piano, and all.
Yet staccato, brash, and raucous as the
playing is throughout, even its oldest
cliché’s are animated with honest gusto —
achieving at its best (as in I{armony Rag)
an infectiously exuberant lift (JT 4009,
s-in., $6.95). But after so much high
spirit, it's hard to react sympathetically to
the coyer attempts of the New Animal
Crackers Band to reproduce (or is it
satirize?) the dance styles of the Twenties
in Cinématographe. A Club Francais du
Disque recording, and a very bright one
technically, this is perhaps corny enough
to remind French listeners of a very dis-
tant Dixie; but for others it is likely to
arouse queasiness ( JT 4015, 5-in., $6.95).

PHONOTAPES-SONORE: A welcome change

of pace for a reviewer who thought he
had heard almost everything, but wh:V{

never before had directly encountered th
“new” quasi-folk style in children’s rec
otds, is provided by Soungs to Grow On.
Vols. 1 and 2, long and immensely popular
on Folkways LPs FP 5 and FP 20. I like
best Woody Guthrie's completely unmawk-
ish songs and delivery on the first track
(Nursery Days), and the Pete Seeger and
Cisco Houston contributions to School
Days on the second track, but perhaps
the kids of today are catholic enough also
to go both for Leadbelly at one extreme
and Charity Bailey and Adelaide van Wey
at the other. Even the last are still a long
way from the mealy-mouthed Tinny Tunes
for Tiny Tots of an earlier era—and a
good thing too! [ have never approved of
“children’s” records as such, but the honest
tunes and words here, however naive, are
something else again: I relished my present
single hearing and 1 can't imagine any
child likely to exhaust their fascinations
even in the interminable repetitions he
is sure to demand. Old as the recordings
must be, the present transfers to tape are
surprisingly satisfactory (if of course far
from wide range) and surely should dup-
licate their LP successes (PM 139, 7-in.,
$8.95 —and admirably including a leaflet
of the complete song texts). l
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JOIN THE

benefits:

@ 20% SAVINGS ON
STEREOPHONIC TAPES
RCA, HMV, Hi-Fi, aV,
Livingston, Concert Hall,
Sony Sterecord and others

20% SAVINGS ON
MONAURAL TAPES

UP TD 50% SAVINGS ON
RECORDING TAPE

FREE MUSIC MAGAZINE
SUBSCRIPTION

NO MINIMUM PURCHASE
REQUIREMENT

ONE CENTRAL SOURCE FOR
EVERY RECORDED TAPE;
EVERY STEREO TAPE

AVAILABLE IMMEDIATELY

$6.00—Half year membership
%$9.00—Full year membership

USE THIS HANDY
MEMBERSHIP
APPLICATION

FORM

TO: STEREOPHONIC MUSIC SOCIETY, Inc
303 Grand Avenue, Palisades Park, N. J.

GENTLEMEN: Please enroll me for a
B ? ;r:)ar:th period as a member of the
Stereophonic Music Society. | under
stand that | am under no obligation to
purchase any specified minimum of tapes
under the Society's group purchase plan
As part of my membership | am 2ntitled
to a free one-year subscription to Hi-Fi
Music at Home magazine, as well as
quarterly listings of all recorded stereo-
phonic and monaural tapes currently on

the market.
O Check O $6.00 .
M 5 Money order " [ §9.00

enclosed herewith (payable to the Stereo-

phonic Music Soc., Inc)

NAME

ADORESS

cITY ZONE .. STATE

MAKE OF RECORDER
O Stereophonic O Staggered
[dJ Stacked [d Monaural

(3 Please send additional information
concerning the Society.

#

STEREOPHONIC
MUSIC SOCIETY
and enjoy these
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TWO GREAT NAMES...BRILLIANTLY PAIRED.,.
a special, high performance Wharfedale speaker
combined with an authentic R-J shelf-enclosure,

ready for use...$57.50*

T @)

THE SPEAKER was designed and
constructed under the personal supervision
of G. A. Briggs to offer optimum perform-
ance with this R-J enclosure. It is an 8”
speaker incorporating all the advanced
Wharfedale elements: aluminum voice coil,
cast chassis and felt “buffer” between cone
and frame. This results in an improved
damping factor and remarkably level re-
sponse. Demand for Wharfedales has always
exceeded supply, making them highly valued
as components. Now pre-packaged, ready
for use, this great speaker lends its brilliance
to the only Wharfedale and R-J combina-
tion, Flux density is 10,000 lines. Total flux
is 39,500 lines, with ample power handling
capacity. The frequency response is essen-
tially level from 50 to 16,000 cycles.

®Price quoted for mabogany. Blonde slightly bigher,

THE ENCLOSURE is the original
authentic R-J shelf model, the revolutionary
idea which established today’s trend to
small speaker enclosures. There is only one
R-J enclosure, and never before has any
product been so imitated as has the R-J
enclosure. The important thing is that al-
though other enclosures may Jook like an
R-J in shape and size, they cannot sound
like an R-J, because it is the interior con-
struction principle that makes the difference.
The R-J is so different that it has been
granted not one, but two patents by the U. S.
Government. This versatile enclosure (only
11” high, 10” deep, 23%2” long), will fit the
average bookshelf, mantle or table. Look
for the authentic R-J emblem in the bottom
corner of the enclosure.

p=====MAIL THIS COUPON...co=caq

for your complimentary copy of the B.I.C. |
High Fidelity Plan Book, an aid in setting up !
your high fidelity system.

]
]
]
] = —
1 R-J Audio Products, Inc., Dept. RA27

¥ Port Washington, N.Y,

: Send B.I.C. High Fidelity Plan Book
]

[}

]

]

[]

Name.
Address e —

City. Zone. State.

A QUALITY-ENDORSED PRODUCT OF THE B.1.C. GROUP

www americanradiohistorvy com

R-J AUDIO PRODUCTS, INC. - PORT WASHINGTON, N. Y.
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Equipment reports appearing in this section are prepared by members of HIGH FIDELITY'S staff, on the basis of actual use in
conjunction with a bome music system, and the resulting subjective evaluations of equipment are expressed as the opinions of the
reviewer only. Reports are usually restricted to items of general interest, and no attempt is made to report on items that are ob-
viously not designed primarily for bigh-fidelity applications. Each report is sent to the manufacturer before publication; be is free
to correct the specifications paragraph, to add a comment at the end of the report, or to request that it be deferred (pending changes
in bis product), or not be published. He may not, bowever, change the report. Failure of a new product to appear in TITH may mean
either that it bas not been submitted for review. or that it was submitted and was found 1o be unsatisfactory. These reports
may not be quoted or reproduced, in part or in whole, for any purpose whatsoever, without written permission from the publisher.

Gray AM-50 Amplifier

SPECIFICATIONS (furnished by manufacturer): a single-chassis self-
powered power amplifier. Input: one, at high-level high-impedance.
Controls: input level; bias adjust. Outputs: 8 and 16 ohms to speaker.
Power rating: 50 watts continuous; 100 watts peak. IM distortion:
below 0.25% at 30 watts output; below 1.0% at 50 watts output.
Power response: = 1.0 db, 20 to 20,000 cycles at 50 watts at less
than 1.0% harmonic distortion. Square wave response: 20 to 20,000
cycles, essentially undistorted. Sensitivity: 1.5 volts in for 50 watts
out. Damping factor: 15. Two AC convenience outlets; one switched,
one unswitched. Power supply outlet socket for non-powered pream-
plifier. Metering terminals for bias setting located on front of chassis.
Fuse receptacle located on front of chassis. Tubes: 2 — 6CA7, EL-34,
or 6550; 6ANS; 5U4GB or GZ-34. Dimensions: 8 in. deep by 12 wide
by 102 high. Price: $129.50. MANUFACTURER: Gray Research and
Development Company, Inc., 658 Hilliard St., Manchester, Conn.

Fifty-watt amplifiers are becoming increasingly popular among
perfectionists, and the Gray AM-50 is an outstanding ex-

The Gray AM-so so-watt power amplifier unit.

ample of why such amplifiers are gaining wide acceptance
despite their cost.

A single input connection is provided, and an input level-
set control allows the AM-50 to be used either with
average low-output control units or with those that require
lower-gain power amplifiers. It has two auxiliary AC outlets,
one switched and the other unswitched, and the fuse
receptacle is readily accessible on the side of the chassis.

Since the B+ supply voltage in the Gray amplifier is

JANUARY 1957

unusually high, the maker has taken the precaution of
overrating some of the components, thus lengthening the
expected life of these parts.

The AM-50's sound, through my reference system, re-
mained clean, smooth, and transparent at all volume levels
up to what | deemed the limit of tolerability. Like other
top-quality amplifiers I've heard, the AM-50 seems to add
no coloration at all to the sound. Even with a heavily
capacitive electrostatic tweeter connected to it (which is a
very severe test of high-frequency stability), the Gray main-
tains its smooth listenability, and still reproduces musical
timbres with remarkable accuracy.

Bass performance is equally good — deep, solid, and ex-
tremely well controlled, with a definition and body that re-
flects the very high stability it exhibits in instrument tests.
Further evidence of its stability is the disarming ease with
which it handles high-volume musical passages.

This amplifier is one I could live happily with . . . one can-
not say “forever after” in this business, but I will say long
enough to be well worth what it would cost me.— J.G.H.

MANUFACTURER'S COMMENT: This amplifier has been designed to
provide exceptionally good transient response with a wide variety
of output loads, as well as very low distortion. The total harmonic
distortion at full 50 watts output is well below 1% to below 20
cycles.

Concert Cabinetry Turntable Base

SPECIFICATIONS (furnished by manufacturer): wooden pre-cut turn-
table bases for all popular transcription tables. Finish: two styles,
standard and deluxe. Deluxe models have all plywood edges veneer
bound; available in Mahogany, Blonde, or Walnut stains. Standard
models do not have ply edge veneer, and are available only in
clear lacquer on natural plywood finish. Dimensions: 202 wide by
172 deep; height as below. MODELS — TT-R: 4 5/8 in. high. TT-H:
6 5/8 in. high, for hysteresis motors. Prices: TT-R-DLX $20.00;
TT-R-STD $16.50; TT-H-DLX $22.50; TT-H-STD $19.00. MANUFACTURER:
E. and R. Scheller, 1630 W. Granville Ave., Chicago 26, lIl.

This turntable base is made by the same company which
produces the sturdy equipment rack described in an earlier
TITH section. It is equally sturdy; the wood is 34-in. thick,
throughout.

The novel feature here is the felt linings used on the
Professional and Deluxe models. The vertical sides of these
bases are grooved along their top edges. Strips of felt, 33 in.
wide and 3 in. thick, are glued into the grooves. A matching

Continued on next page
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TESTED IN THE HOME

Continned from preceding page

groove is cut into the top piece or motor board. This then
simply rests on the strips of felt; it is not screwed down to
the sides. Result: acoustic insulation to minimize the danger

The Deluxe model base with turntable and arm.

of acoustic or mechanical feedback. The Standard models
have the motor boards fastened to the base with concealed
screws, and are not felt-mounted.

Felt-covered adjustable-height feet are provided, and —at
least, with the base for the Garrard 301 furnished us—a
small spirit level for attachment to the motor board. The
motor boards, by the way, are cut out to the specifications
supplied by the manufacturer of the turntable; you order a
base (and motor board) for a specific turntable, and it is
delivered cut for that turntable.

This is another piece of fine cabinetry, and is a fitting
companion for the Rack 55 described in the November TITH
section, — C.F.

Robins Aud-O-File

DESCRIPTION: a record storage rack holding up to 50 disks in sus-
pended plastic sleeves. Dimensions: 1572 in. long X 15V2 wide
X 142 high. Price: $24.99, net. MANUFACTURER: Robins Industries
Corp., 214-26 41st. Ave. Bayside 61, N. Y.

It is a long time since a really new idea in record storage
has come along, but this certainly fits that description.

The Robins Aud-O-File consists of a frame of wrought
iron and steel rods supporting 50 heavy, clear plastic record

The Robins Aud-O-File
stores fifty records in
suspended plastic sleeves,
minimizing warpage and
contamination from dust.

sleeves having curved bottoms conforming to the shape of
the disks. Each sleeve is threaded over two hanger rods (in
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the same fashion as a window curtain), and these are free
to slide along the parallel rods atop the rack, Thus, disks
in the Aud-O-File are stored vertically suspended in dust-
proof protective sleeves and are relieved of the pressure
that is exerted on them when a large stack is stored in a
conventional record cabinet. They are protected from damage,
while the clear plastic of the sleeves allows the labels to be
read without pulling the disks from their sleeves.

Really an ingenious idea, and one of the best schemes I've
seen to date for storing disks that have outlived their en-
velopes or whose envelopes had no pertinent information on
them. — J.G.H.

Metzner Starlight Turntable

SPECIFICATIONS (furnished by manufacturer): MODEL 60 — a tran-
scription turntable having continuously-variable speed control and a
built-in stroboscopic speed indicator. Speed range: 16 to 83 rpm,
continuously variable within a single operating range. Wow and

The Starlight variable-speed turntable,

flutter: less than 0.2% RMS. Rumble: over 40 db kelow NARTB
standard 7 cm/sec recording level. Drive motor: 4.pole induction.
Dimensions: 134 in. long by 113 wide. 334 in. required below
top of motor board. Turntable height: 114 in. Price: $59.50. MAN-
UFACTURER: Metzner Engineering Corporation, 1041 North Sycamore
Ave., Hollywood 38, Calif.

This is one of the few turntables I have secn to date which
provide completely variable speed control throughout their
entire operating range. This means that it can be used not
only to correct for speed inaccuracies in disks that should
be 3315 but aren’t, but that it can also provide accurate speed
settings for any of the early collector’s items that were disked
before the 78.26 rpm speed became standard. Add to this
the fact that the Starlight’s speed control range extends down
to that of the new 1625-rpm talking books and we begin to
get some idea of this turntable’s versatility.

The heart of Metzner's variable-speed drive is a neoprene-
coated flat drive disk that is driven directly by a worm gear
on the motor shaft. At the bottom of the turntable spindle,
a knurled aluminum wheel mounted by a spline arrangement
contacts the surface of the drive disk. As the speed-change
lever above the motor board is varied, the aluminum wheel
is moved up or down on the turntable shaft, and the point
of contact between the wheel and the drive disk changes,
from the center to the outside of the disk, providing a wide
range of "gear” ratios.

At the slowest speed, the idler is running near the hub
of the drive disk, so the high ratio between them revolves
the idler (and hence the turntable) at its slowest speed. As
the speed lever is turned up, the idler moves toward the
outer edge of the drive disk, increasing the speed up to its
limit of about 83 rpm. To facilitate accurate speed setting,

Continned on page 118
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Dynamic Noise Suppressor

Knocks Out Noise . . . NOT Musicl

Some monufacturers offer fixed filters to remove record
scratch and turntable rumble. But these cut off music as
well as the noise. H. H. Scott's exclusive Dynamic
Noise Suppressor works diferently. On quiet and low
level musical passages, when nolse is noticeable, the
suppressor cuts off at noise freauencies. When music
becomes loud enough to mask noise, the suppressor
outomatically and instantaneously lets all the music
through. If you ore playing a nolsy record and have
two plano notes with silence between, the suppressor
lets the notes thraugh, but filters out the scratch and
rumble in the silence between.

WHAT LEADING AUTHORITIES SAY
ABOUT H. H. SCOTT COMPONENTS

i ny e big ty system showld in
e mic noise suppression whe b

in re prod is Juired

Harold Weiler. Author

HIGH FIDELITY SIMPLIFIED

" n s o
practical at this time."
Tested in the Home Report

HIGH FIDELITY Magazine

4 &

SATURDAY REVIEW
Home Book, 2nd Edition

b 3

H. H. Scott Model 210-E 30 watt camplete amplifier 1512 x 5 x 1234 in mahogany case $179.95

(Mahogany Case $19.95)

All prices slightly higher west of rockies.

Exclusive dynamic noise suppressor ...
new green-dof confrols ...

Most Versatile... Most Complete
Combination Amplifier Made Today

Includes 30 watt power amplifier, com-
plete preamplifier, and Dynamic Noise
Suppressor.

Dynamic Noise Suppressor makes old and
worn records sound new again, protects
investments in precious record libraries.

Complete tape facilities: Two special tape
output connections that let you record
with or without the noise suppressor in
the circuit. A Scott owner reports “The
noise suppressor lets me record noisy
radio broadcasts on tape with perfect
results, because with the suppressor I
get rid of all the background noise on
the broadcast”. NARTB pre-recorded
tape play-back channel lets you play
back direct from tape heads.

Two magnetic cartridge inputs s0 you can
connect both a changer and a turntable
to the 210-E. Front-panel switch lets you
select between the two.

Variable Damping Control assures a per-
fect match between speaker and ampli-
fier.

www americanradiohistorv com

Green Dot Controls simplify your high
fidelity installation by marking each con-
trol with the best average setting. Any-
one in your family can enjoy your music
system . . . they just turn to the green
dots and play!

Many More Exclusive Features

® Separate three-channel Bass and Treble Controls
so you can adjust the sound to room acoustics
® Loudness Control lets you enjoy all the music
even at low volume levels ® Frequency response
flat from 19 cps to 35,000 cps ® Harmonic Dis-
tortion less than 0.5%.

Wiite for Complete Technical Specifications!

385 Putnam Avenue, Cambridge, Mass.
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TESTED IN THE HOME

Continued from page 116

the underside of the turntable is marked with three concen-
tric rings of stroboscope dots, visible in a small mirror re-
cessed under a cutout in the mounting plate. When the motor
is switched on, the stroboscope rings are illuminated by a
neon bulb, which also acts as a pilot light.

The whole idea is quite ingenious and well executed. The
unit I tested had extremely good speed regulation, and was
comparable in this respect to the best of the turntables I have
tested. Its —40 db rumble level is not as low as that of the
most expensive transcription tables, but is fairly close to the
practical limit set by the rumble level on many disks. And
the nature of the Starlight’s drive system suggests that its
rumble is not likely to increase with prolonged use; there
are no critical drive surfaces to develop flat spots, and the
entire drive system (including the turntable) is shock-isolated
from the motor board on floating rubber mounts.

A 45-rpm spindle insert is permanently installed over the
turntable spindle and is lightly spring loaded, so that it
retracts to below turntable level when a 10- or 12-in. disk
is placed over it. A cute idca.

The whole unit is smartly styled and is about as compact
as a turntable of this type can be. All in all, an excellent buy
for a medium-cost high-quality system.— J.G.H.

Norelco Speakers and Enclosures

SPECIFICATIONS (furnished by manufacturer): MODEL 9762M — a
12-in. wide-range speaker. Frequency range: 35 to 18,000 cycles,
without baffle. Power copocity: 20 watts continuous, 30 watts
program. Impedance: 6 to 8 ohms. Efficiency: 14% at 400 cycles.
Flux density: 11,000 Gauss. Price: $59.97. MODEL 9760M — a 12.in.
wide-range speaker. Frequency vonge:\35 to 18,000 cycles, without
baffle. Power capacity: 20 watts continuous, 30 watts program.
Impedance: 6 to 8 ohms. Efficiency: 7% at 400 cycles. Flux density:
8,000 Gauss. Price: $32.97. MODEL 9710M — an 8-in. wide-range
speaker. Frequency range: 40 to 20,000 cycles, without baffle. Power
capacity: 10 watts continuous, 15 watts program. Impedance: 6 to 8
ohms. Efficiency: 5% at 400 cycles. Flux density: 8,000 Gauss. Price:
$23.97. MODEL 9750M — an 8-in. wide-range speaker. Frequency
range: 50 to 20,000 cycles, without baffle. Power capacity: 6 watts
continuous, 10 watts program. Impedance: 4 to 6 ohms. Efficiency:
10% at 400 cycles. Flux density: 13,500 Gauss. Price: $22.17. MODEL
9770M — an 8-in. wide-range speaker. Frequency range: 75 to 19,000
cycles, without baffle. Power capacity: 6 watts continuous, 10 watts
program. Impedance: 4 to 6 ohms. EBfficiency: 6% at 400 cycles.
Flux density: 11,000 Gauss. Price: $9.90. ENCLOSURES — FRS-1: bass
reflex enclosure, for 9762M. Dimensions: 34 in. high by 24 wide by
17 deep. Price: blonde $119.95, mahogany $109.95. FRS-1l: bass
reflex enclosure, for 9760M, 9750M, or 9710M. Dimensions: 30%2
in. high by 1672 wide by 15 deep. Price: blonde or mahogany
$52.50. FRS-Ill: bass reflex enclosure, for 9770M. Dimensions: 21
in. high by 12 wide by 9% deep. Price: blonde or mahogany $33.75.
MANUFACTURER: North American Philips Co., Inc,, 100 East 42nd
St., New York 17, N. Y.

These are unusual loudspeakers both in construction and
performance. They are essentially single-cone units, in that
they use only a single voice coil and magnet assembly,
although their high-frequency response is comparable to that
of many true two-way speaker systems.

In the usual large-cone speaker, the voice coil actually re-
sponds to higher frequencies than the speaker is capable of
fully reproducing, because the very slight elasticity of the
cone paper prevents the most rapid voice coil vibrations from
being converted into cone vibrations. The voice coil is
vibrating, but the motion is not fully passed on to the cone,
so it is not converted into air vibrations. Philips meets this
problem by the addition of a second small cone, which is
attached to the perimeter of the voice coil assembly and which
is light enough to respond to the rapid vibrations that the
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larger cone cannot follow. The result is significantly improved
high-frequency range.

Five Norelco twin-cone speakers were submitted to us for
testing, along with the three models of FRS enclosure. Since
the enclosures were specifically designed for use with these
speakers, all speaker tests were conducted in the recommended
enclosures, and the comments about them which follow are
based upon their performance in the FRS enclosures.

I must admit that 1 was taken aback by the published
frequency response curves on these speakers until I realized
that they represented the speakers’ response without baffles.
The 9762M’s published curve, for instance, shows very smooth
response between 2,000 and 12,000 cycles, but below 2,000
cycles the curve drops off fairly sharply, being at 1,000 cycles
about 10 db below the 2,000 cycle level. From there down,
it slopes off at about 4 db per octave down to around 80
cycles (where it is 25 db below the 2,000 cycle level). lt
then rises about 6 db at 50 cycles (the cone resonance fre-
quency) and drops out sharply below that. On paper, these

¥

- ——

The Norelco 976o0M and 9750M loudspeakers.

curves look unpromising, since in terms of frequency response
they would show *12 db from 35 to 18,000 cycles, but
I'm glad to be able to say that they do not represent the
way the speakers sound when properly baffled.

Due to their high midrange conversion efficiency (see
Specifications ), these speakers work best when horn-loaded
or baffled in bass reflex enclosures such as the FRS units.
When used in its recommended enclosure, the Model 9762M
speaker (whose “unusual” response was described above)
produces clean, transparent sound. On musical program
material, its bass is full, deep, and well defined, and the
middle range is smooth and remarkably clean (which is more
unusual than it may ac first seem). The high range is
markedly accentuated (reflecting the 10 db rise above 1,000
cycles), but extends at that level all the way out to beyond
10,000 cycles. Thus, its brightness affects not only the so-
called “presence” range, but the full range of overtones as
well. This gives the 9762M, like the other Norelco speakers
that were tested, a brilliant sound that many people like
very much.

The 9762M’s efficiency is very high for a direct radiator;
comparing it with speakers with which I am very familiar,
I would estimate its efficiency to be in the vicinity of 8%
throughout most of its range.

The 9760M’s sound is quite similar to that of the 9762M,
although it is a little less clean at the low end and its highs
lack some of the smoothness of the more expensive unit. It
has lower efficiency than the 9762M, which is to say that its
efficiency is just slightly higher than that of average high-
fidelity speakers.

Cone resonance on both of the 12-inch speakers measured
identically . . . 51 cycles in free air. This probably accounts

Continned on page 120
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H. H. Scott, Inc.
385 Putnam Avenuve, Cambridge, Mass.

Rush me your new catalog HF-1 showing the
complete H. Il. Scott line for 1957, including
question and answer selection explaining hi-fi.

Name_—

Address—

City

Looke Difterent. ..
£ D//é/e/zf/

H. H. Scott Model 310-B FM Tuner 1314 x5 x 914 $159.95

un@scvEre®

Other H H. Scoft tuners from $119.95

(Mahogany Case $19.95) All tuners meet FCC radiation specifications.

All prices slightly higher west of rockies.

Exclusive wide band design ...
new silver sensitive front end . . .

Most Sensitive . . . Most Selective
FM Tuner Available Anywhere!

Wide-Band Design Makes Tuning
Drift Free. Once you select a station,
the 310 always stays tuned pexfectly
As one 310 owner put it: “I tuned my
310 to WXHR, Boston, left it there
for several weeks, simply turning it
on and off each day. The 310 didn’t
drift off station once”. With wide-
band, troublesome AFC is eliminated,
weak and strong signals tune alike!

Wide-Band Design Virtually elimi-
nates cross-modulation and co-channel
interference. With conventional tuners

b2 22222220 20 200

QQn'e

Export Dept: Telesco International Corp
270 Park Avenue, New York 17, N. Y

b2 22 2

you often pick up a strong local sta-
tion at more than one place on the
dial, seriously interfering with sta-
tions you want to receive. The 310
completely eliminates this . . . lets you
enjoy stations you could not receive
before.

Wide-Band Design gives you greater
selectivity than is possible with any
other tuner. The low capture ratio
(2%db) inherent in wide-band cir-
cuitry plus 3 IF stages makes this
possible. Now you can separate sta-
tions so close together ordinary tuners
pass them right by.

Here are other important features:

® Planetary drive tuning with edge lighted dial
that provides both quick and vernier tuning
@ Dynaural Interstation Noise Suppressor elim-
inates annoying FM ‘“‘roar’ between stations
® Illuminated Signal Strength and Tuning
Meter for accurate station setting on weak
signals.

Silver Sensitive Front End Makes
Distant Stations Sound Close By!

H. H. Scott never compromises ondesign. The front end
pictured above is a good exomple. Only H. H. Scot,
of all manufacturers, heavily silver-plates their cascode
RF section :0 obtaln both maximum sensitivity and most
reliable performance. Sensitivity 2 microvolts for 20 db
of auieting on 300 ohm antenna terminals (1 microvolt
with matched 75 obhm antenna). You'll get perfect
reception of stations whose signals are too weak for
tuners of conventional design.

Write for Complete Technical Specifications!

FREE! Send for H. H. Scott's

Informative Photo-Catalog Today!
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TESTED IN THE HOME

Continued from page 118

to some extent for the fullness and definition of their bass.

The 8-inch speakers tested exhibited more differences in
sound than did the 12-inch units, and the main differences
were observed at the low-frequency end. They have in com-
mon an over-all cleanliness that is unusual in speakers of their
price and size, and their high-frequency range is really re-
markable. All of them extend to well beyond my 17,000-
cycle hearing limit.

The 9710M is less bright than the 12-inchers, and seems
to be a little smoother at the top, even though it exhibits a
rising response all the way out to about 10,000 cycles. The
free-air cone resonance on this speaker was so slight that it
was difficult to determine, but it seemed to occur at around
54 cycles.

The 9750M is about mid-way between the 9710M and
the 12-inch units insofar as brightness is concerned, and
seems to be somewhat smoother in its middle-to-treble range
than the higher-priced units. Its cone resonance is higher
than the other units, occurring at about 80 cycles, and
while this gives its low end a slightly fuller sound, the
spcaker obviously does not extend as far down as do the
others.

The 9770M, though, was a real surprise. For a $10 loud-
speaker, this is really much better than anyone has a right
to expect. Despite its 90-cycle cone resonance and rather
unimpressive-looking published response curve, it produces
surprisingly full-bodied and wide-range sound. It has a small
response peak in the middle-high-frequency vicinity which
tends to accentuate the flaws in unclean recordings, but in
direct comparison with the higher-priced speakers, this unit
fares very well. lt is, like the other Norclco speakers, quite
bright-sounding, but this is nicely offset by a fairly heavy
low end. Used in its recommended FRS Il enclosure, this
is an ideal small speaker that represents a very good dollar
buy. As a martter of fact, the Norelco 9770M when used
with a 4,000-cycle crossover network would probably make
a fine tweeter for use with a budget-priced two-speaker
system.

None of these speakers use standard American mounting
centers; the 9710M and the 9750M mount by means of
three holes drilled at 120-degree intervals around the perim-
eter of the speaker frame, while the others attach by means
of small clamps around the speaker's edge. There is, of
course, no mounting problem if the speakers are used in their
FRS enclosures, and since these are precisely matched to the
speakers’ characteristics, and are very ruggedly constructed
and handsomely finished, they are the logical enclosures to
use.— J.G.H.

Pedersen PCP-20 Tri-Amp Amplifier

SPECIFICATIONS (furnished by manufacturer): a single-chassis con-
trol amplifier. Roted power: 20 watts. Frequency response: *+ 0.5
db, 15 to 30,000 cycles. IM distartion: below 1.0% @ 15 watts
out; below 0.25% @ 10 watts out. Inputs: Tuner, TV, Mag. Phono.
Controls: selector-equalizer (Radio, TV, Phono . . . AES, COL, RIAA,
NAB, Microphone); volume and AC power; bass (*+ 15 db, 50
cycles); loudness compensation; treble (* 15 db, 10,000 cycles).
Outputs: 4, 8, 16 ohms and Tape. Inverse feedbock: 12 db. Excel-
lent transient response. Two switched AC convenience outiets. Tubes:
2 —12AX7, 12AU7, 2 — 5881, 5Y3.GT. Dimensions: 4 in. high by
142 wide by 7 deep. Price: $112.50. Cobinet: $10.00 extra. MAN-
UFACTURER: Pedersen Electronics, 3667 Mt. Diablo Bivd., Lafayette,
Calif.

In operation, the Pedersen Tri-Amp behaves much like
several of the better compact amplifiers on the market, as
far as freedom from noise and smoothness of tone control

120

are concerned. The tone controls vary the bass and treble
balance (variable slope) rather than affecting the frequency
extremes (variable turnover or inflection), and phono equal-
ization is quite accurate.

Hum is very low. It is the PCP-20's sound, however, that
distinguishes it. Among the available compact, single-chassis
amplifiers this is one of the very sweetest-sounding [ have
heard. The bass is full and solid, and the over-all sound
is pleasantly unforced and uncolored at all levels up to its
overload point. In this respect also it behaves very well,
having excellent overload recovery characteristics and a high
degree of bass and treble stability on a wide variety of loads.
These are probably some of the reasons why, despite its
rating of 19 IM distortion at 15 watts, the PCP-20 sounds
like a much higher-powered amplifier than it actually is.

Three input receptacles on the Tri-Amp amplifier accept
four input facilities. Two switched high-level inputs are for a
tuner and TV sound (or tape recorder); the third input is

The 20-watt Tri-Amp in its cabinet.

for a magnetic pickup cartridge or a high-impedance micro-
phone.

The selector-equalizer switch provides four equalization
positions for the magnetic phono input, while the fifth high-
gain position removes the bass boost and treble rolloff so
a microphone can be fed into the high-gain input. The
phono input receptacle is terminated in 47,000 ohms resis-
tance, which is optimum for most cartridges, although the
load resistor is readily accessible should another value be
called for.

Two front panel volume controls are provided, one of
which functions as a regular level-set control and the other
as a loudness contour control. With the contour control
set in its full “up” position, the VOLUME control alone can
be used for uncompensated level adjustment; if loudness com-
pensation is desired, the VOLUME control and LOUDNESS
COMPENSATOR are used together, with the setting of the
LOUDNESS control determining the degree of compensation
and the VOLUME control determining the over-all listening
level. The VOLUME control then operates exactly as would
a rear-chassis input level-set control.

A glance at the chassis construction of the Tri-Amp sug-
gests that real thought was devoted to ease of servicing.
The entire rear of the chassis is detachable, exposing the
underside of the tube sockets along with all the internal
components. Since the two output tubes on the unit are
mounted very close together, one above the other, care should
be taken when installing the Tri-Amp to insure adequate
ventilation; otherwise excessive heat may shorten the life
of the upper tube and the electrolytic capacitor mounted
next to it.

The Tri-Amp would be a good buy at a higher price. At
§112.50, it is an ideal starting point for a moderately-priced
system designed to sound like an expensive one.— J.G.H.
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HIGH FIDELITY J TURNTABLE rhase
Transription A
Complete
. - . 394.50
Stars in her eyes...romance in her heart...music in the air Ire. Fed. Ta»
.and not even a whlsper from the Starhght Turntable to dis-
turb her reverie! Mechanical nm:es that snuff out delicate « llluminated Stroboscope — reads while the record is playing
pianissimo passages are a thing of the past when you own the . ; ol -
fabulous Starlight with exclusive center-drive system! No slap- * ggnyg'"zgu&s";gvgé'%bgfﬁ speed contiol with exact settings for 16%4,
ping belts—no noisy pulleys—no growling idlers ... nothing to « Rumble and noise more than 40db belaw NARTB standard reference
mar the sheer enjoyment of the music you love to hear. level of 7 cm/sec. at 500 cps.

% Wow and flutter less than 0.2% RMS.
& Exclusive double wrist action transcription arm with Insfant adjust-

See Starlight today . . .you'll learn why it is the first
choice of discriminating music lovers ! ment from 4 to 14 grams. )
% Massive base of 1 inch laminated hardwood in Blond er Decorator
Black finish.

Sold by Leading Hi Fidelity Dealers . .. EVERYWHERE!
Turntable $59.50  Arm $22.50  Base $17.50

ENGINEERING CORPORATION

1041 NORTH SYCAMORE AVE., HOLLYwWOOD 38, CALIF
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PROFESSIONAL TRANSCRIPTION TURNTABLE AND VISCOUS-DAMPED TONE ARM

THE FINEST TRANSCRIPTIO

PK-100A TRANSCRIPTION TURNTABLE

New 3-speed instrument with built-in stroboscope and viewer
brake for instantaneous speed variation. Precision engineered to meet prof onal standards for wow, rym-
ble and flutter content, Heavy 12” cast aluminum rim-driven turntable. Varlable speed control permits
adjustment of each speed within *+ 7% using eflicient frictionless magnetic bruke. Heuavy-duty constant
speed 4-pole induction motor freely suspended and isolated by shock-mountings to eliminate vibration
transferral, R-C filter network suppresses ‘‘pop’ in speaker. Truly a delight for the connoisseur, Size:
13Y2 x 14” and requires 23, " clearance above and 3% " below motorboard. For 110-130V and 60/50
cycle AC. Power consumption 12 watts. Hondsome hammertone gray finish. Shpg. wt., 20 lbs.

PK-100-A

for exact speed determination, and magnetic

- PK-90 TONE
- AND G.E, CART.
- RIDGE WITH GEN-
. UINE DIAMOND
AND SAPPHIRE

Net 49.50

This transcription arm assures dependuble and stable operation,
‘‘viscous-damping.’’ The arm is supported ut a singte point by a p
friction. b i lished b{ a silicone fluid occupying the gap between a ball and socket. This
damping control rmlts high compliance and negligible tracking error, and prevents damage to either
record or stylus should the tone arm be accidently dropped. Low frequency resonance, skiddIng and Rroovee
jumping are likewise minimized. The tone arm uccepts ull records up to 16” and accommodates virtually
n{l Ihn-ﬁ curtridges by meuns of precisely engineered adapters which simplify instaljation and provide proper
stylus pressure.

Thu’aone arm is a quality companion to the PK-100 with matching finish. Shpg. wt., 212 lbs.

ilizing the “’floating action'’ principle of
ivot and jewel bearing having negligible

L-ﬂ---------

s ETAL-CASED CONE TYPE HI-FI TWEETE
: 74 HIGH FREQUENCY TWEETER »ruoumcv’“usvous: 2000 -16,000 CPS * HANDLES 20 WATTS OF Pgw_t_n
LENS ;

' A WITH ACOUSTIC

DIRECT IMPORTATION
MAKES THIS PRICE POSSIBLE!

at higher end of audio spectrum where other cone type
tweeters tend to lose clarity and volume. Entirely closed
in a metal case with a base so that it cun stand by itsell
or be mounted on a flat surface with mounting bracket
supplied. Rated to handle 20 watts of power. A Cross-

Highest quality cone type high frequency tweeter having
a range from 2000 to 16,000 cycles. Especially elﬂcient
Net

a0 ® FREQUENCY RESPONSE FROM 2000 over network is required; the Lafuyette LN-2 is ideal.
s X CPS TO BEYOND AUDIBILITY Voice coil impedance 8-16 ohms. Size: 35" x 2"
® LOUVERED ACOUSTIC LENS FOR x 37 Diam, Shpg. wt., 3 Ibs, Net 5.9 -
: UNIFORM SOUND DISPERSION ] : RO R T
® HANDLES 25 WATTS OF POWER ik PATWORK
WITH CROSSOVER AT 2000 CPS
: m ® PRICED EXCEPTIONALLY LOW NETWORK o suiLT.in LEVEL BRILLIANCE CONTRO
5 g L ] The frequencies above 2000 cycles are chan-
New high frequency tweeter featuring a louvered acoustic lens for uniform sound : 3
8 dispersion and capable of handling up to 25 watts of distortion-free power, The :‘)felegi;‘l:-'(;wly:u::ufn;ecqeu:';:fi) c‘nW.x‘l:lI:x:nl::)e' :"""’;i‘;f
8 directional tendency of high fr Y notes Is overcome by the natural wide ing thifl chiciant: cragbouer n‘()-twork Th:mhpighq
g dispersion angle of the short horn and the acoustic lens which disperses and | and lows are brought into acoustic balance by
radiates the high notes smoothly throughout the entire listening urea. The lens is \ 1 means of a continuowsly RTiaiTe level-‘;:;‘illinncy
8 detachable for panel mounting. with u separate baxe for the tweeter furnished ), " control. Control hax a 2Va ft. long cable for ,ef
§ for external mounting where deslred. Aluminum voice coil has 16 ohms Impe- - g mote mounting. Network matehes 8-16 ohm
dance, Size: 414" long x 3" diameter, lens extends 2%2". Requires a crossover v } speakers insertion loss reduced to a mini-
s network, preferably one with a level control, such us the LN-2, With full instruc- mum. Enclo in metal case 6” I, x 2% 1 x
8 tions. Shps. wt., 5 lbs. 4 2% " D. full instructions. Shpg. wt., 5 lbs.
g Hw-7 Net 14.95 " LN-2 Net 8.75
K X X K N B N N B N N N N N N N N N N N N N N N N N N N N N N N N N N NN N ] - Gh Gh G G) 6B WS an an G5 & & - mem .- - e N . ==

IMPORTED
12" HI-FI COAX. SPEAKER
® FREQUENCY RANGE 30-15000 CPS

© HANDLES 20 WATTS OF POWER

® COMPLETE WITH LEVEL CONTROL
® POWERFUL TSK-5 MAGNETS

® SPECIAL SHEEPSKIN-EDGED CONE

WAY CROSSOVER NETWORK

Carefully designed and engineered to
Lafayettes own specifications, Insertion
loss is well below the acceptable min-
imum. Crossover js at 350 and 5000
cyoles. Permits full enjoyment of any
3 way system. Properly balances woofer-
mid range speaker and tweeter inputs.
Complete with 2 continuously valuable
“‘presence’’ and ‘*brilliance*’ controls for

NEW

A Lafayette exclusive import and ex-
ceptional value. Consists of a 12" woof-
er, coaxially mounted 21/, tweeter and
a built-in crossover network. The spe-
cially processed fibre cone has a_sheep-
skin edze to suppress unwanted nodal

tonal adjustment and full instructions,
8”L x 3% ”H x 2%”W, Shpg. wt., 7 lbs.
N T e  Tese e i ....Net 14.95

vibrations and insure beautiful tone
quality. Highly efficient TSK-5 magnets.
Level eontrol provides variation to 6 db
cut. Maximum input 20 watts. Impe-
dance 8 ohms. Rugged all-meta! frame.
1f made in this country, would cost at
least $49.850. Shpg. wt., 11 Ibs.

SK-58 Net 29.50

Reg. Price \

3450

Net

29.50
1fayee . 165.08 Liberty Ave.
af//{adw y

JAMAICA 33, N. Y.

SEND

FREE
LAFAYETTE
CATALOG

NAME s mr v e e e mm e e e

$K-67

ADDRESS — — — e e e e e -

A complete 3-way system capable of per~
formance heretofore found only in systems
at many times thia price. The compo-
nents were specially selected by Lafayette
sound engineers to offer the maximum
in audio [fidelity at the lowest price

1bl des conti ly variable
presence and brilliance controls. Offers
superb reproduction across the entire
audio spectrum. Shpg. wt., 25 lbs.
SY93 ...Net 55.50

® 15" Woofer with 31.5 ox

)

AT e e e e e e

Magnet

8" Mid-range speaker
Acoustical Lens Tweeter
3-Woy Crossover Network

100 SIXTH AVE.. NEW YORK, N. Y,
BOSTON, MASS., 110 Federal St.
PLAINFIELD, N. J., 139 West 2nd St.
NEWARK, N. J., 24 Central Ave,
BRONX, N. Y., 542 E. Fordham Rd.

CUT OUT

AND MAIL
TODAY!
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HIGH FIDELITY RECORD ANNUAL: 1956

Edited by ROLAND GELATT. The second volume in the planned
series of High Fidelity Record Annuals. Included in this new
collection are reviews of classical music and the spoken word
which appeared in HiGH FIDELITY Magazine from July 1955
through June 1956. Comparisons with recordings of previous
years are emphasized. A performer index is included. $4.50

237

MAINTAINING HI-FI EQUIPMENT

By JOSEPH MARSHALL. A much needed book on the specialized
approach necessary to service high-fidelity equipment. The
author discusses not only electronic faults, but the mechanical
and acoustical defects which cause a hifi system to function
less than perfectly. Hard cover, $5.00 232 Soft cover, $2.90 233

THE FORMS OF MUSIC

By SIR DONALD FRANCIS TOVEY. Written by one of the most
literate and profound of modern interpreters of music — its theory
and history, these essays are all drawn from those articles on
music which Tovey prepared for the Encyclopaedia Britannica.
There are in all twenty-eight articles on different kinds and
elements of music — aria, chamber music, concerto, harmony, mass,
melody, opera, programme music, sonata, symphony, and others.
Paper, $1.35. 239

THE REAL JAZZ OLD AND NEW

By STEPHEN LONGSTREET. This big, lavish book by “the most
readable of American writers” (Time) tells the whole exciting
story of jazz — from Beiderbecke to Brubeck —in the words of
the men who made it. Thirty on-the-spot drawings by the
author. $5.00 240

MAN OF HIGH FIDELITY:
EDWIN HOWARD ARMSTRONG

By LAWRENCE LESSING. The first full account of the life of one
of the great American inventors of our time and the single
most important creator of modern radio —the man who gave
the worlg0 FM radio. $s.00 241

THE GROWTH OF MUSIC
A STUDY IN MUSICAL HISTORY

By H. C. COLLES. This work, first published over 4o years ago,
and now revised and brought up to date by Eric Blom, is generally
agreed to be among the best of all short histories of music. It
provides a sound and lucid guide to the history of FEuropean
music. 3 volumes in 1, $7.00 242

HI-FI YEAR BOOK

Edited by MILES HENSLOW of Hi-Fi News

The first complete, authoritative har;dbook about hi-fi in England.
Not only the basic concepts of high-fidelity sound reproduction
but complete descriptions of all major British hi-fi components.

Peuz Wilson in The Gramophone says: “I know of mo other
book like it, or one that is so full of up-to-date and highly in-
formative technical matter.” $2.25 238

JANUARY 1957

ookshop

Save yourself time and trouble by ordering your
books directly from us.
below and mail it to us with your remittance.

Just fill in the coupon

HIGH FIDELITY
A Practical Guide

By CHARLES FOWLER, Publisher of HIGH FIDELITY Magazine

Whether your budget is small or large, whether you are
a beginner or a devotee from way back, this complete
and definitive guide can help you get the most enjoyment
out of your high-fidelity system.

Here is the practical, expert advice needed by everyone
who has, or expects to have, a high-fidelity system. Starting
with an introduction to sound, the author then describes
the various links in the hi-fi system, explaining their
features and specifications so as to provide the most help-
ful criteria for evaluating, and for selecting and matching
components. $4.95 234

TAPE RECORDERS AND TAPE RECORDING

By HAROLD D. WEILER. Written by the author of the best-selling
High Fidelity Simplified, this book supplies the amateur and
semiprofessional tape recordist with sound, practical, and tactual
information about all aspects of tape recording — microphones
and their placement for both indoor and outdoor recording,
room acoustics, sound effects, recording from disks and off-the-air,
maintenance, etc. Paper, $2.95 225 Cloth, $3.95 243

OPERA AS DRAMA

By JOSEPH KERMAN. In this new book Mr. Kerman rejects
the common partial views that opera is a musical score
hoisted on the stage or a play with musical adjuncts. He
affirms that it is an art form with its own integrity, a type
of drama in which the essential imaginative articulation is
provided at every step and in the totality by music. Through
penetrating musico-dramatic analyses of many central works in
the operatic canon, Opera as Drama evaluates the successive
solutions to the problems of operatic dramaturgy. $4.50 235

Of this book, Eric Bentley wrote:

“l can only say | had dreamed of writing such a book myself,
and contemplate Mr. Kerman's fine work with a sweet, painful
blend of envy and admiration.”

Book Department
HIiGH FIDELITY Magazine
Great Barrington, Mass.

I enclose $ . for which please send me, postpaid, the
books indicated by the circled numbers below. (No. C.O.D.s
or charge orders, please.) Foreign orders sent at buyer's
risk. Add ss¢ per gook for postage on foreign orders except

Canadian.

]
|
|
|
|
| Binder Gb $2.95 each
|
|
|
|

225 238
NAME ..oooiiiiereieninsesssssesssssssessssssssnessons 232 239
233 240

ADDRESS .....conneerummerummmeermmsssssmsssssssssssssessnss 234 241
235 - 242

237 243
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Model 3A/N
{portable)
with built in
speaker.
¥ 3%-714 ips
$379.50

The wbld’s finest

hi-fi tape recorder

The ultimate in high-fidelity tape
recorders for home and professional use.

Dual-speed, dual-track FERROGRAPH
recorders are also available in custom
models (tape decks available,
from $195.) and with 7%
and 15 ips speeds. Independent field
performance tests rate Frequency
Response at = 2 db between 50 and
10,000 cycles with wow and flutter
less than 0.2% at 7% ips.

Quality standards have restricted our

production and unforseen demand may delay
delivery, write TODAY for literature.

ERCONA CORPORATION
(Electronic Division)
651 Fifth Ave., Dept. 45. New York 17, N. Y.

In Canada: Astral Electric Co. Ltd.
44 Danforth Road, Toronto 13

If You're a Connoisseur...
you'll want a

TURNTABLE

s'l 'I 000
Compare the Connoisseur with any
turntable and you’ll marvel at its
performance. Non-magnetic, 127
lathe-turned table; precision ground
spindle; phosphor bronze turntable
bearing.*+2% variation provided for
all 3 speeds; hysteresis motor.

TURNTABLE: Rumble—better than 50
db down; Wow—Iless than 0.16% of
rated speed; Dimensions: 13%x15%”.
PICKUP: Frequency Response — 20-
20,000 cps =2 db at 33% rpm: Effec-
tive Mass—4 mg; Impedance—400
ohms at 1000 cps.

‘“Dynabalanced’” tone arm with
Mark II super-lightweight pickup
w/diamond stylus $49.50 ... w/sap-
phire sty.us $34.50.

ERCONA CORPO
i E [ |

ectronic
351 Fifth Av

HIGHLAND BAGPIPE
Continned from page 56

“Hiundratacateriri” of the closing sec-
tion. Canntatreachd is now obsolete,
but the fact that it existed not only
ensured the survival of the pibroch
during the period after the '45 when
Highlanders were forbidden sword
and bagpipe, but also makes it safe to
assume that we hear the older pibrochs
—and some date back to about 1500
— very much as they were originally
played. The eighteenth-century habit
among singers and instrumentalists of
adding their own fioriture to the music
they performed did not, it appears, ex-
tend to the Highlands, though no
doubt it was known in Edinburgh.
The Middle Music of the pipes is
a difficult category to determine. It
might be defined as abridged pibroch,
denoting music of similar serious char-
acter but without its length or form.
Among laments, those usually heard at
civil and military ceremonies of burial
or commemoration are Lochaber No
More and The Flowers of the Foress.
The former dates from the days when
Jacobites found themselves obliged to
take exile knowing that they would
not again see Lochaber, the area about

Fort William and Glenfinnan. In the
Seaforth Collection' the tune is de-
scribed as a funeral salute and the
volleys of the firing party are indicated
in conjunction with it.

Finally, the Lictle Music. Straths-
peys and Reels are the basis of Scottish
national dances, and the traditional,
intricate steps have their equivalent
in the gay, nimble music to which
they are danced. In city and hamlet,
wherever there are Scotsmen, dancing
takes place. One finds the same care
in the execution of the prescribed
steps at a ball, where the men wear
formal Highland dress, complete with
lace jabot and buckled shoes, and the
ladies sashes of clan tartan across their
gowns; and in the village hall where
Big Tam sports shirtsleeves with his
kile and Wee Jean a jumper and tar-
tan skirt. Your foreigner, meanwhile,
is conspicuous in tails or gray flannels.

The accompanying music needs to
be correctly accented and, for this rea-
son, fiddle and accordion bands, with
a rhythm section to emphasize the
beat, are commonly found instead of a
solo piper, whose tapping foot is a
metronome for himself and not for

«This book ¢ i 'ns
the Seaforth Highlanders,

o B
zed for
of a ¢ h i

selection of pipe tunes is widely used amon;;
pipers.

BASIC
SPECIFICATION
12” and 15" models

Frequency response
80—20,000 c.p.+ 3dB.

Polar Distribution for
60° inc. angle-4dB.
at 10,000 c.p.s.

Intermodulation
Products
less than 27,

High Fidelity speakers
need not and should not be
complicated. They must, how-

ever, be designed as complete systems
including the enclosure rather than be a

// collection of individual units and cross-over
networks, with the increased possibility of error
and the lack of necessary equipment for tests

in the home when finally assembled.

Few people would obtain a motor-car by buying the
engine, chassis, body etc. and assembling it at
home. They would rightly regard this as a job for
expert engineers —and so with loudspeakers, where
naturalness not novelty is the desired result.

DUAL
CONCENTRIC
SPEAKERS

TANNOY (AMERICA) LTD. 38 PEARL STREET. NEW YORK. 4. N.Y., U.S.A.

TANNOY (CANADA) LTD. 36 WELLINGTON STREET EAST, TORONTO 1, ONTARIO, CANADA
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STRAIGHT TALK
from Lectronics on
Power Amplifiers

Many music lovers are terribly confused
concerning the power requirements for high qual-
ity reproduction in the home. One common misap-
prehension is expressed: “| would like the quality
of a high powered amplifier, but my speaker is
rated at only twenty-five watts.”

There is, in fact, no direct relation between
speaker ratings and total amplifier output. For
instance, | have found that my own Speaker,
which is rated at six watts continuous power,
only begins to give real dynamic impact on a true
fifty watt amplifier—one capable of furnishing the
short duration, dynamic musical pulses that give
color and power to music. It is, then, not so much
a matter of how many watts one uses continuously,
or can on test equipment; as it is a matter of abil
ity to handle faithfully the dynamic power peaks
that are part of music. Indeed, | have already
measured (by certain new techniques) very short
peaks up to fifty watts going into my six watt
speaker!

Regardless of the technical controversies, the
bigger amplifiers produced more musical quality
with any loudspeaker. Every listener, even the
casual one, comments on the improvement, on the
greater solidity of bass passages, and the
smoother, sheenier, string sound. Even the experts
who publicly argue for moderate powered ampli-
fiers, on a technical basis, will privately concede
that, with a big amplifier, “It sounds better.”

The Custom Series amplifiers were designed
for better listening, rather than as technical tour
de forces. With no gadgets or gimmicks, they
definitely fulfill their purpose, to give the music
lover better listening at a moderate price. The
music lover can now enjoy his system more fully,
without bankrupting himself for the sake of use-
less gadgets that contribute nothing to the musi-
cal result. The Custom Series Brochure describes
the reasons in greater detail. The Custom “56"
has been proven time and again on all kinds of
music to outperform any other known amplifier.
The Custom “100” is designed expressly for the
perfectionist who will always insist on the final
refinements. Its unique dual chassis construction,
oversized power and output transformers, com-
plete laboratory quality of design and construc-
tion show that it is intended to provide final
quality under home conditions for years to come.
Indeed, each of these amplifiers is covered by a
two year unconditional guarantee, without parallel
in the industry!

Distribution is naturally restricted to the kind
of dealer who is equipped to give you fully per-
sonalized attention, and completely experienced
technical assistance—the kind of service for which
LECTRONICS has become famous. You can be sure
that your franchised CUSTOM SERIES dealer is
the kind with whom you will want to do business

in general! Sincerely

Irving M. Fried

A brief resume of specifications. More complete speci-
fications are available in the CUSTOM SERIES Brochure.

The Custom *56'* $119.95

Power: 50 watts continuous at .5% 1.M. or lower
rapidly decreasing at lower powers

Response: Plus or minus ¥2db. from 6cps to 60KC, with
gradual roll-off beyond, for stability on large electro-
static systems

Stabllity: Virtually absolute

Tubes: 6BA8, 6550(2), 5U4GB

Hum and Noise: less than 2mv. absolute, referred to
open circuit

The Custom *100'* $199.50

Power: 100 watts continuous at .5% 1.M. or lower
50 watts at .2% |.M. or lower

Response: Same as above, with marginally Improved
stability on the larger electrostatic systems

Tubes: 6BA8, 6550 (4), 5SU4GB(2)

Hum and Noise: same as above

Construction and weight: dual chassis, with separate
power supply. All transformers fully encased 8 7
16 ohm leads fused against continuous Speaker
overload. Bias and laboratory quadri-balance controls
sealed against tampering.

At your franchised CUSTOM SERIES dealer,
or order direct

Lecrromics

CITY LINE CENTER, PHILA. 31,
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the dancers. Jimmy Shand of Dundee
and Tim Wright of Edinburgh are
two who have achieved well-merited
fame with their Scottish country dance
bands. But let Captain Topham, an
English visitor to Scotland in the early
eighteenth century, have the last word:
“When the company tired of conver-
sation they began to dance reels. They
will sit totally unmoved at the most
sprightly airs of an English country
dance but the moment one of these
tunes is played, which is liquid lauda-
num to my spirits, up they start . . .
and you would imagine they had been
bit by a tarantula.”

And the March —ever since kilted
warriors strode in broken file across
the hills to settle, with broadsword and
shield, a difference with another clan,
the bagpipe has been the surest means
of lightening exhausted limbs for ex-
tra, impossible miles and for summon-
ing the final reserves of strength and
courage in war. On the battlefield
it achieves mystical stature. No bugle
can urge men to deeds of valor as the
pipes do. In the blood and spirit of
a man they sing the proud song of
independence and fortitude. Perhaps
the most effective of all fighting tunes
is The Black Bear, which has in it
pauses to be filled with shouts.

Nor is the effect of the pipes lim-
ited to terra firma. In 1795, when H.
M. S. Colossus, with a Highland regi-
ment aboard, was in action with a
French ship, a piper played for three
hours, precariously perched in the rig-
ging.

Napoleon, that archperpetrator of
military maxims, remarked that in war
morale was to manpower as three is
to one. Many a Scot has felt the same
way. For example there was Fhairshon
who

. swore a feud
Against the clan M'Tavish,
Marched into their land
To murder and to ravish;
For he did resolve
To extirpate the vipers
With four and twenty men
And five and thirty pipers.

The poem, by W. E. Aytoun, is called
The Massacre of the Macpherson, who
was quietly done in after his men
had deserted to round up the local
livestock; one supposes that M'Tavish
had right on his side, or more pipers.
Nevertheless, Macpherson's signal fail-
ure must be regarded as a phenome-
non, for the value of the pipes in sus-

Continued on next page
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Encore! Encore!

You applauded the first volume
of reviews from High Fidelity . . .
Now here’s the ALL-NEW 1956
ANNUAL — the only up-to-the-
minute book of Long-Play re-
views

HIGH FIDELITY
Record
Annual;

1956

Edited by ROLAND GELATT. Now you
can have the second invaluable volume
in the planned series of High Fidelity
Record Amnnuals. The first volume,
which went with a crescendo, was made
up of reviews that appeared in High
Fidelity during 19ss. HIGH FIDELI-
TY ANNUAL: 1956 brings you the
reviews from your favorite magazine
for the current year. These reviews
cover both the performances of the
artists and the quality of the record-
ings. All types of serious music—
vocal, chamber, orchestra— are re-
viewed, as well as recordings of the
spoken word, drama and poetry.

INDISPENSABLE AND UNIQUE

Edited, and with a foreword, by Roland
Gelatt. H/gb Fidelity’s New York edi-
tor, this is the only new and up-to-the-
minute collection of record reviews of
the year. HIGH FIDELITY RECORD
ANNUAL: 1956 contains reviews by
such well-known and authoritative con-
tributors as C. G. Burke, Alfred Frank-
enstein, Paul Affelder, John M. Conly,
Nathan Broder and Max de Schauensee.
Comparisons with recordings of pre-
vious years are emphasized, and there
is a handy preformer index at the back
of the book.

MAKE SURE OF HAVING BOTH ANNUALS

When you have the HIGH FIDELITY
ANNUALS for 1955 and 1956, you
won'’t have to go to the trouble of look-
ing up back issues of the magazine or
fret about mislaid copies. You'll have
all the brilliant criticisms (your tested
guide to buying Long-Play records)
right at your finger tips. We are so
sure of the value of these ANNUALS to
you that we offer eirher or both of them
to you on a MONEY-BACK GUARAN-
TEE. You take no risk — just mail the
coupon TODAY!

At your bookstore, or mail the coupon for
TEN DAYS FREE EXAMINATION

J. B. LIPPINCOTT COMPANY, E. Washington
$q., Philadelphia 5, Po HEF-J

Please send m
HIGH HDELITY RECORD ANN%ALSOI()SIS

HIGH FIDELITY RECORD ANNUAL 1955
¢ $4.95 O

Within ten days 1 will mail you the price of the

book(s). plus a few cents postage, or will

return the book(s) postpaid.

NAME  cooereeeeiiies ceeer e eeaisrsesisrasaiisaranes

Address ... L e

City Zone State ...

SAVE: If cash accompanies order, we pay
postage!
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NORELCO

#C%g SERIES

FULL RESONANCE
TWIN-CONE
SPEAKERS

efeece B erceco e,
Ycesmescscavcnmcancasman®

U

A

Norelco’s twin-cone speakers are de-
signed to meet the problem of high
and low frequency dispersion in a
single speaker. The large (heavy)
cone is designed to produce good
bass while the small (light) cone radi-
ates higher frequencies.

Eliminating operating inefficiency ex-
perienced in multiple speaker cross
over systems, Nore]cos twin-cone is
driven by a single voice coil—produc-
ing a flat response with exceptional
reproduction of transients. Based on
economy and value any one of the
Norelco FRS twin-cone speakers is
your best choice. If your neighbor-
hood dealer does not stock Norelco
write direct to North American
Philips Company, Inc. giving your
dealer’s name and address.

ADD TO ..
I

.and improve any
sound system wi‘thM"&.ﬂﬂ
 *FULL RESONANCE SPEAKERS

to Dept. K-1 for bro-
prices of these unique

Write tods
chures an
speakers.
North American Philips Co., Inc.
100 E. 42nd Street

New York 17, N.Y,

HIGHLAND BAGPIPE
Continued from preceding page

taining fighting men is widely recog-
nized.

This accounts for the special posi-
tion held in Scottish (including Low-
land) regiments by the Pipes and
Drums. They are in a sense guardians
of the regimental tradition, since their
music, recalling incidents in peace as
well as war, is a more tangible, per-
sonal link with the past than the
battle honors on the colors. In fact, it
harks back further to the clan system
on which the original formation of
Highland regiments was based.

To belong to the Band is a jeal-
ously guarded privilege, and no day
passes in a Highland unit without the
sound of the pipes. Even if there is
no parade they can be heard inter-
preting for Scotsmen the standard
camp-duty calls which punctuate the
day, from reveille to lights-out. Then
bring all the pipes together and give
them drummers too, and the most
routine parade becomes a stirring
event, even in days of peace when the
emotions are less vulnerable. On the
order to march, the drums® beat up
for eight paces while the pipers blow
the bag full. As the elbow applies
pressure, there is a brief wail up to
the correct pitch, and suddenly the
tune is launched. It is an illustration
of the temperamental nature of the
instrument that sometimes in winter,
when the drums have started, not a
sound emerges from the pipes — the
reeds have frozen in the interval be-
tween tuning in the band room and
getting on parade.

On formal evenings in the Officers’
Mess, music belongs as much to the
occasion as the loyal toast. During
dinner, three or four pipers play
marches, shuffling round the table
with their characteristic loping gait.
They halt to introduce a strathspey
and reel to their selection. From each
sct of pipes hangs a banner bearing
the arms of the senior regimental
officers present. Later the Pipe Major
returns alone to give his pibroch in
the silence always accorded to the
Great Music. His performance ends
abruptly; it is invariably so for the
elbow comes sharply away from the
bag at the end of any tune. The
ritual is completed only when the
Mess President has offered a quaich
of whisky to the Pipe Major who

5Drum settings vary and an expert can distinguish
between bands by the drumming figure used in a
particular tune.
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How to understand
and listen to the
world’'s greatest
conductor

0S(

JAAY

B AND THE ART OF
ORCHESTRAL PERFORMANCE

By ROBERT CHARLES MARSH

Alone in Toscanini literature, this
volume is certain to be a useful and
refreshing addition to the library of
anyone interested in the musical
genius of Toscanini. It presents an
aesthetic and technical critical study
of every Toscanini recording, per-
ceptively analyzes Toscanini’s mu-
sicianship and technique, and com-
pares his interpretations with those
of other conductors.

Selected Press Comments:
" . a work of prime importance”
— Ernest Newman in The Sunday
Times (London)

" . a complete and well-docu-
mented survey of Toscanini's re-
corded music with a perceptive criti-
cal appraisal of each record.” —
The New Yorker

. one of the sanest and most
rewarding portraits of one of the
century's greatest artistic geniuses.’
—The Baltimore Sun

. the sum total here introduces
some perspective, for once, into the
Toscanini picture " — Library
Journal

$4.50

P —

H!GH FIDELITY Magazine
Great Barrington, Mass.

1 enclose $ Please send
me, postpaid, Toscanini and the
Art of Orchestral Performance.
Add 55¢ for posiage onm orders owmsside

I
|
' the U.S. & Canada.
|
|
|

NAME
ADDRESS

(No COD., or cbarge orders, please.)

. . ML ML e . GEE T
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CALE.

MARK 100 EQUIPMENT CONSOLE

An outstanding achievement in design. the Mark 100
houses a complete audio system except speakers and
atores over 100 records © Designed to capitalize on
attractive self.contained control units now available,
The Mork 100 is furnished in the same distinctive
Gnishes as the Mark 8 and 12 speakers © 27" h, 16" d.
36" w. * $97.50

MARK 12
Twe way * 12" bass driver matched to two 5 cone
tweeters © Cavity coupled to horn at base of unit -

Rigid construction - Essentially flat 50 to audible
timits *© 23" h, 14” d, 27" w * In Sandalwood. Teak.

Mahogany. Walnut * 16 Ohms. 30 Watts * §97.50

MARK 8
Two way * Matched 8” bass driver and 3" cone tweeter

+ Slotted grid pha-e inverter * Esrentially flat 60 to
12.000 - 10" h. 127 d. 2471+ In Sandalwood, Teak.
Mahogany. Sable *+ 16 Ohms, 20 Watts * £19.50

AMERICAN LOUDSPEAKER

DIVISION OF CONTEMPORARY AMERICAN FURN. INC.
725 SOUTH LA SALLE ST.
CHICAGO $, ILLINOtS

JANUARY 1957

drinks, salutes, and departs to take
up again the military responsibilities
of his rank.

One of these is the training of
young pipers. Unfortunately the Pipe
Major does not have the opportunity
to keep his pupils under tuition for
seven years as the Macrimmons did at
their “college of pipers” in Skye. His
preoccupation is often to push the
learners as quickly as possible, to fit
them in the Band, and to qualify them
for sharing in the daily piping duties
in a unit. But it is he who instills
in the young players the principles
of breathing, of fingering, of tuning
the drones, and of caring for the bag.
The last may seem relatively unim-
portant but if the pipes are not regu-
larly played, the bag must be treated
with diluted treacle or sweet thick
tea to prevent the sheepskin from
splitting through dryness. The Pipe
Major is often found surrounded by
learners, each at a different point in
his training. One will be picking out
on the chanter his first tune, probably
The Nut Brown Maiden or the most
celebrated of Jacobite tunes, The Skye
Boat Song. Even at this elementary
stage the teacher insists on the correct
grace notes and allows none of the
substitutes or omissions which make
for cinkie piping. Another will be
playing the goose —a bag and chanter
without drones, on which the control
of air pressure is first practiced. At
the same time the more advanced
pupil will be red in the face from
his first encounter with the complete
instrument.

Besides those with service connec-
tions there are hundreds of civilian
bands. The post-1918 generations
have been encouraged to play by
fathers who in the war discovered for
themselves the power and attendant
symbolism of pipe music. Conse-
quently it has spread throughout Scot-
land. Tt is paradoxical that the band
which today wins more prizes in com-
petition than any other, the Glasgow
Police Pipe Band, comes from a city
which is actually in the Lowlands. By
now, of course, the whole world
knows the pipes, and no doubt they
frequently enliven the campus at the
State University of lowa, whose Scot-
tish daughters made a great hit over
here not long ago.

At this point one should mention
the Dagenham Girls; unusual in being
the firse girls' pipe band, in being pro-

Continued on next page
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IT'S THE BEST...
AN ULTRA-LINEAR

The circuit that is used in more and more
amplifiers ta insure high pawer and excellent
stability with minimum distartion. Ultra-Linear
is the ultimate in high fidelity reproduction,
but . ..

ARE YOU SURE
IT'S ULTRA-LINEAR?

Many manufacturers are claiming Ultra-
linear operation aof their omplifiers, even
showing o screen tapped output transformer
in the schematic as proof . . . but this does
not guarantee Ultra-linear performance.

HERE'S HOW
YOU CAN TELL

Loak for the black and gold K’ symbal
showing that the amplifier is a “licensed
Ultra-Linear.” This circuit . . . covered by
potent¥ . is specifically designed to pro-
vide minimum distortion ot both high ond
low levels, high efficiency ond good domp-
ing. The optimum conditions can be ab-
tained only when the output transformer is
tapped within a specific range for the output
tubes . ... pentodes or triodes . . . used in
the circuit. If the transformer is tapped out-
side of the specified range, it is not Ultra-
Linear, nor can it be claimed as such. The
“K" symbol then is your guarantee of true
Ultra-linear performance.

Get the full story on

7] ULTRA-LINEAR
o u ... from
- *KEROES ENTERPRISES

owner of U.S. Pat. No. 2,710,312
ACRO PRODUCTS CO.

Sole Llicensing Agent

L

Acro Products, 369 Shurs Lane, Phila. 28, Pa. |

|

| .

| . 1 am enclosing 25¢ for your new booklet |

| C.Yheory and Operation of the Ultra-linear
ircuit.'”

|

|

|

Name

Address ...
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WITH

KEEP RECORDED
MUSIC IN FOCUS

DYy

DFF brings your recorded music out of the shadows — into clear focus. Just
as a fine camera lens sharpens a picture. DFF is Duotone Fidelity Focus and
exclusive. It ends the fuzzy distortions caused by many ordinary needles. Pro-
tects your records, too. Test your present needle. Is it robbing you of the best
of your recorded music? Get a free DFF Home Needle-Tester Card today at

your dealer’s or write

DUOTONE COMPANY, INC., KEYPORT, N, J.

TRUE HIGH FIDELITY BEGINS

with a

WEATHERS

FM PICKUP
SYSTEM

ONLY with a Weathers Pickup can you enjoy full-
range true fidelity sound reproduction. The moving
mass and motional impedence of the stylus force are
so low, it reproduces full-recorded range without
tearing the delicately engraved record grooves.

You can increase your record effectiveness by thou-
sands of plays by using a Weathers FM pickup

system—the most significant Hi-Fi achievement for
the record collector and discriminating music lover.

Ukdthom\(rdustiies
Division of @ Ultrasonic Corp.

Barringten, New Jersey

Hearing is
belleving. Ask
your dealer to
demonstrate a
Weathers Pickvp.

the ONLY
PICKUP

DESIGNED
for a
stylus force

of ONE GRAM!

® Follows every recorded
detail faithfully with-
out damaging delicate
record engravings.

* Widest frequency
range response.

® Lower distortion than
anything previously
known,

® A sapphire stylus lasts
a 1000 plays longer
—a diamond stylus
forever!

128

www americanradiohistorv com

HIGHLAND BAGPIPE

Continued from preceding page

fessional, and in drawing its members
from an English town. It is both a
band and an entertainment troupe.
Immediately after they had given a
first-class demonstration of concerted
playing during a village fete in Hamp-
shire, with others from the crowd
I joined them in dancing Latin-Ameri-
canized reels to some highly unortho-
dox piping. On one of their trips
across the Atlantic, the Washington
Post made headline reference to “the
Mad Band.” Maybe “adaptable” is a
more accurate description.

Following the improvement in
communications over the last fifty
years, there has been a marked trend
towards collective playing in bands.
Some anxiety is felt in case this should
lower the level of individual accom-
plishment, and great pains are taken
to keep alive solo piping competitions.
Unlike the band contests, these are
often part of the games which abound
in August and September — Braemar
is the best known. The games in-
clude other traditional Highland pas-
times such as dancing, caber-tossing,
and wrestling, as well as ordinary track
events, and are nowadays primarily a
spectacle for the entertainment of
natives and visitors alike. The scene
is vibrant with movement and sound.
yet the crowning glory is not the
parade of massed pipes and drums
which the world applauds, but the
much more significant solo piping.
taking place half-noticed.

Various categories exist in indi-
vidual competition — march alone;
march, strathspey. and reel; and, of
course, pibroch. Competitors submit
a list of tunes and are called upon to
play one of them. This year at the
Skye Games, pipers in the pibroch
class had to offer any four Macrimmon
compositions, a choice as appropriate
to the setting as the decision to do
without massed bands. Instead, at the
end, the competing pipers marched
around the gathering ground together.
Perhaps their music carried across the
island to the western shore where a
simple stone cairn commemorates the
Macrimmons and, in their name, the

bagpipe.

HiGH FIDELITY MAGAZINE
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HALLOWED HALLS
Continued from page 54

in others in Europe, the orchestra seats
have no center aisle. As a matter of
fact, they have no aisle at all. If you
come in late, you have to tramp over
many pairs of shoes.

Every concert hall in Europe has its
own flavor, no matter how similar they
may be inside. There is the Concert
Hall in the “promenadepavillonen” of
the Tivoli in Copenhagen — brand-
new, ultramodern, with glass sides so
that while listening to Brahms you can
look out and see the merrymakers
eating ice cream and flirting. There
is good old Covent Garden, just a
shade decrepit these days, with its
strange green dome, its gloomy cor-
rectness, and its solid, spacious quality.
There is the Théatre des Champs-
Elysées, with its frightful ceiling

murals and unusual seats (something |

like plush wicker chairs). In Paris
also is the Théitre de Chaillot, the
only hall in existence where you have
to walk down to get to the balcony.

This writer could go on and on, but |

suggests that the reader go on and
on — on to London, Paris, and Vienna,
on to Berlin, Munich, and Wiesbaden,
on to Rome, Milan, Stockholim, and
Copenhagen. And  from

beyond |

beckon Moscow, Leningrad, Peiping. |
As they say, you only live once. But|
get your tickets in advance, if possible. |

OBTRUSIVE MELODY
Continued from page 63

|

[

|

(7) William Schuman — Symphony
for Strings, second movement.

(8) Haydn — String Quartet Op. 2,
No. 4, third movement.

(9) Albert Roussel — Concerto for
Small Orchestra, second move- |
ment.

(10) André Jolivet — Andante for
String Orchestra.

(11) John Blow — Venus and Adon-
7.

(12) Boccherini — String Quartet Op.
58, No. 2, second movement.

13) Vivaldi— Violin Concerto No.
11, Op. 8, second movement.

(14) Albinoni — Oboe Concerto Op.
9, second movement.

(15) Carl Nielsen — Masquerade,
Prelude to Act II

(16) Jacques Stehman— Symphonie

de Poche, third movement.

Continued on next page
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Are you Boom Conscious? . ..

are impressed by expensive adverising and high
pressure sales promotion.
And so it goes, even though, actually, no one

Most people know by this time that many,
if not most, loudspeaker enclosures regardless
of size or price boom. Boom is that dull,
heavy, toneless thud often heard at low fre
quencies. Boom is also called “one-note bass’” or

juke box bass.'”" It is an inherent characteristic
of so-called “‘resonant’’ enclosures. Boom is noth-
ing but distortion, and any speaket system chat
booms is not high fidelity.

Nowwithstanding this, and believe it or not,
there are still people who will spend hundreds,
and even thousands, of dollars for prime ampli-
fiers, tuners, etc.. and then go out and buy a
boom-box. Why?

A noted psychiatrist undertook to find the an
swer. He found that (1) some people mistake
mere loudness (so-called "‘augmented’’ bass) for
true bass; (2) others are unable to cell the dif-
ference between true bass and boom:; (3) some
think boom #s bass; (4) others chink boom is
bass because it comes from large and/or expensive
enclosures; (5) others have a fixation for ex-
piring myths, such as, “'the bigger the box the
better the sound”’; (6) some innately resist
progress and never seem able to adjust themselves
to better things as they come along; (7) others

BRADFORD & COMPANY

2] East 38th Street

ever heard boom from a live orchestra. And since
a live orchestra is not a boom-box, why should
anyone want a boom-box in his home? Forttunate-
ly, no one has to buy a boom-box

To those who want live-music facsimile instead
of boom, competent sound engineers unequivo-
cally recommend THE BRADFORD PERFECT
BAFFLE. IT DOES NOT BOOM EVER.

The result is clean. true bass. This is accom-
plished by a new, patented device based upon a
scientific principle. It is not a bass-retlex or
folded horn

Moreover. it satisfies every other criteria of the
discriminating audiophile: Compaciness; 127 x
12”7 x 9” for 8s and 10s; 17" x 17”7 x 147 for
12s and 15s. Finest Construction and Finish;
3%"”. genuine mahogany, korina blond,
and ebony veneers; and unfinished birch.

my. from $34.50 to $69.50.

If vou are boom conscions, want live-music fac-
simile instead of those dull, beavy, toneless thuds,
hie to your dealer or write for literature.

New York 16, New York

walnut
Econo-
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‘.0”,”6 to your city

HIGH FIDELITY MUSIC SHOWS

See and hear the latest in HIGH FIDELITY from
leading high fidelity manufacturers . . .

Don’t miss these public showings of Hi-Fi Equip-
ment . . . from the most economical units for the
budget-minded to spectacular home music theatres
... compare and enjoy them all. Components and
complete systems will be displayed.

THREE FULL DAYS OF CONTINUOUS DEMONSTRATIONS

1 P.M. to 10 P.M.

Minneapolis-St. Paul January 11,12, 13 Dyckmann Hotel

Detroit February 1, 2, 3 Statler Hotel
Cleveland February 22, 23, 24 Hollenden Hotel
Pittsburgh March 8,9, 10 Penn-Sheraton Hotel
Cincinnati September 20, 21,22 Sheraton-Gibson Hotel
Miami October 18, 19, 20 McAllister Hotel
Dallas November 15, 16, 17  Adolphus Hotel

St. Louis November 22, 23, 24 Statler Hotel

Rigo Enterprises, INC. soo Norh Dearborn street, Chicago 10, Hinois

Twenty-four leading phono pickups have now been tested by The Audio
League. The E SL Professional and Concert Series remain in first place.

These Audio League tests show that ESL electrodynamic cartridges

are tops in simoothness, clarity, and naturaluess of reproduction.®

In addition, record and stylus life are greatly extended by the ESL,
which in this way saves the purchaser many times its own cost.

Join the musicians, engineers, and music lovers who have switched to the
world’s wost advanced cartridge. Write for details and, even better,
hear the difference at your dealer’s.

FOR LISTENING AT ITS BEST

Electro-Sonic Laboratories, Inc.
Dept. H - 35-54 Thirty-sixth Street - Long Island City 6, N.Y.

Soloist Series from $14.95 « Concert Series $35.95 « Professional Series arm and cartridge $106.50

® Awthorized quotation No. §7. Please consult Tke Audio League Report, Vol. 1, No. 6-7 (March-April 1955)
for the complete technical and subjective report. Subscription: 1 3 issues $4. from P. O. Box 262, Mt. Vernon, N, Y.
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Continued from preceding page

(17) Spohr — Violin Concerto No. 7,
second movement.

(18) Schoenberg — Five Pieces for
Orchestra, Op. 16 No. 3.

(19) Gabrieli— Canzone No. 2 for
Double String Orchestra.

(20) Delius — North Country Sketch-
es No. 1.

(21) Giuseppe  Torelli— Concerto
Grosso in A minor, Op. 8, sec-
ond movement.

(22) Widor —Organ Symphony No.
10, third movement.

(23) William Byrd —Pavan: The
Earl of Salisbury.

(24) Beethoven — String Quartet No.
15, Op. 132, third movement.

(25) Ibert —Flute Concerto, second
movement.

(26) Mennin —Symphony No. 3,
second movement.

(27) Alfven—The Mountain King,
Excerpts.

(28) Templeton — Quartet “Paszor-
ale,” third movement.

(29) J.S. Bach— Organ Fantasia in
C major, Adagio.

(30) Torelli— Violin Concerto Op.
8, No. 12, second movement.

The pieces on these reels average
between four and eight minutes. Each
reel, with a track of about one hour
and forty-five minutes on each side,
plays approximately three and a half
hours of music. It sounds a little for-
bidding — but these are all isolated,
complete-in-themselves selections and
the reel can be stopped (and re-
sumed) at any time without disturb-
ing its effect. Mr. B. even has an
electric time clock and an automatic
switch attached t his player, and
when he goes to bed he sets them so
that the player will shut off just when
it is time for him to roll over and go
to sleep.

Mr. Benjamin has culled about
sixty-five hours from the pages of com-
posers of three centuries, which may
sound like an awful lot of restful
music to the ordinary, restless listener.
It doesn’t sound so to Mr. Benjamin.
“What are fifty or sixty hours of
music?” he argued, rewinding Reel
No. 6 and looking, longingly, at No. 7.
“Translated into the field of opera
that would be equivalent to the three
popular Puccinis, three or four of
the Massenets, a few Verdis and, per-
haps, The Ring. It will never be
enough for a lifetime. It will strangle

HiGH FIDELITY MAGAZINE
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itself by repetition. I want to feel rest-
ful, not bored.

So what are you going to do about
it:

“Plenty,” says Mr. B.

A few years ago he began offering
awards for the composition of restful
music. He gives prizes — substantial
prizes—to the composers who win
these contests and, even more im-
portant, has seen to it that these com-
positions are also assured a public per-
formance. The Benjamin Awards for
Restful Music are offered through the
North Carolina Symphony, the East-
man School of Music, the Juilliard
School, and the University of Miami,
Florida, which maintains a large or-
chestra. All these institutions have
formed juries of competent musicians
to select the winning scores and per
form them in one of their regular
concerts.

Mr. B. played some of these works
for me (from tapes he had made when
they were broadcast by NBC). All of
of them were by young American
composers, some of them newcomers
to the field and unknown to me. 1
found not only the titles— Christ
Looking Over Jerusalem, Serenity,
Autumn Leaves, For Catherine in
April — appealing and suggestive but
was impressed with the skill and in-
ventiveness displayed by the com-
posers within the limited framework
permitted by the nature of the award.
This, Mr. Benjamin says with justified
pride, is only a beginning. There will
be more awards and a larger crop of
new restful music in the years to come.

And while he still looks with sus-
picion on “tranquil” music and

=

A

doesn’t have his restful heart in it, Mr.
B. has taken up a suggestion made by
the late Olin Downes and enthusiasti-
cally seconded by Alexander Hilsberg,
the conductor of the New Orleans
Symphony. He offers annually a com-
mission of $1,000 through the New
Orleans orchestra for a tranquil score.
Paul Nordoff got it last year and
Virgil Thomson is now working on a
tranquil composition which will be

Continued on next page
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ecorator

for Realism, Beauty, Compactness

An Integrated acoustical system with

Engineered to produce extraordinary

ull range natural reproduction of sound.

presence, clean dynamics and transients, ‘

volce reproduction with startling realism.

@ Cabinets finished by master crafismen.

Division of
{

@ All done by the same technical maogic

which produced the waorld's finest
phonogroph pickup . . . the famous

WEATHERS FM 1-gram plckup.

Ddeal tor limited space: Welgh? 42 ibs.,
only 8%" deep, 32" long, and 26" high.

f‘fm{ugﬁ&le et : Natural Mahogany
$135.00, Blonde $139.50.

Write for full information.

Ultrasonic Corp.

66 E. Gloutester Pike,

Barrington, New Jersey

Export: Joseph Plasencia, Inc., 401 Broadway, New York 13, N. Y.

moDEL 3-cFp $154.50

Decorator style case in blonde or
mohogany formica finish... S'l 5

Stightly higher in west ond deep south

For full specifications see your
dealer or write to Dept. HF17

colbert

LABORATORY. INC
160-09 Hillside Avenuve
Jamaita 32, New York

www americanradiohistorv com

(X IN:34.88 ELECTRONIC 3-CHANNEL

FREQUENCYDIVIDER

As appears in
TESTED IN THE HOME
November 1956 issue

Over-all output is exceliently clean; cut-off rates
ore 6 to 9 db per octove; levels chonge somewhat
with adjustment of crossover controls; hum ond noise
are not oudible — which is quite an accomplishment
for an electronic <rossover. Just proves it can be done
if enough cttention is paid to design ond manvufacture.
All in oll, highly commendable. }f anyone doubts the
value of an electronic frequency divider, this should
convince them. — C.F

colbert

LABORATORY, INC.

SPECIFICATION SUMMARY

Eliminates speaker impedance and efficiency
mismatches

Eliminates resonant filters {fixed <rossover networks )

Three-chonnel operation results in lowest aver-all
distortion

Affords oplimum damping of individual loudspeakers

Features variable cross-over controls for low, mid
and high ranges

Provides individual level controls for each sound
channel

Designed for use on twa or three woy systems

Eliminates distortion due to higher frequency
haormonics

o For ute with regulor or electrostotic loudspeakers,
or cambinations

Includes high quolity 10 watt ultralinear amplifier
of great stobility
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GET BETTER HIGH
FIDELITY RESULTS

_ at less cost!

Whether you specialize in
high fidelity service, custom
building or simply want to
build a top-notch outit for
yourself, this big 512-page book
will guide you every step of
the way.

Helps you get better results
at less cost. Shows what to do

. what mistakes to avoid.
Gives you a full understanding
of the many different methods,
circuits, designs, equipment,
components and other subjects
that are debated whenever hi-fi
fans get together.

High
3 : CASH IN ON HI-FI
ndemy Techmques SERVICE AND CUSTOM

by John H. Newitt BUILDING PROFITS!

The book that High Fidelity Techniques is
says goodbye to complete, authentic and easy to
guesswork in choos- understand. From beginning to
ing, building and end, it is chock full of how-to-
servicing hi-fi  do.it tips. service data, chares

equipment. and diagrams of the most help-
512 pages ful sort. The ideal book entfher
203 pictures ::);ntall\e hi-i hobbyist or profes
10-DAY FREE EXAMINATION!
_____________ 1

Dept. HF-17, RINEHART & CO., INC.
232 Madison Ave., New York 16, N. Y. [
Send HIGH FIDELITY TECHNIQUES for 10-
day FREE EXAMINATION. If | like the book, f
I will then promptly send $7.50 {plus a few I
cents postage) in full payment. Otherwise, |
will return book postpaid and owe you nothingl [
I
I

Address

City, Zone, State

OUTSIDE U.S.A. —Pnu $8.00 ca:b wnb
Money back if book is returned

I
I
I
I
I Name . ........en e
l
I
I

order only.
I in 10 days

ORIGINATORS OF
DO-IT-YOURSELF HI FI}

i

COMPLETE STOCK OF HI-FI

EQUIPMENT AND COMPONENT
PARTS AT

WHOLESALE PRICES}

ELECTRO-VOICE
SPEAKER CABINET
KIT ARISTOCRAT
MODEL KD-6 $39.00
Audiophile net  folded
horn corner enclosure fin-
ished size: 29%” h. x
197 w. x 1537 d.

HI F1 LAB
1069 Massachusetts Avenue, Cambridge, Mass.

Please send me your free Hi Fi Kit Catalogue
NAME
STREET
CITY .

STATE
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OBTRUSIVE MELODY
Continued from preceding page

introduced by the orchestra during its
current season.

Being only tranquil, the piece will,
of course, not be included in Mr. Ben-
jamin’s restful tapes. But it will prob-
ably be played at dinner together
with Haydn, Prokofiev, Ravel, and
some other restless (though tranquil)
fellows. Having shared a couple of
meals at Starmount Farm [ can say
with conviction that Virgil Thomson
need to have neither regrets nor mis-
givings. If his music contrives to be
half as tasty, mysterious, and in-
triguing as the stuff they send in from
the kitchen, ic will be a very delicious
score indeed.

Editors Note: Any one interested in
a complete listing of the Restful Music
contained in Mr. Benjamin’s tapes
(Composer, Title, and indication of
the recording from which it was
taken) may obtain one by writng to
Edward B. Benjamin, P.O. Box Go,
Greensboro, N.C. and including $1.00
for postage and preparation of the
material.

GOLDEN AGE
Continued from page 61

past. “The most beautiful voices I
ever heard —one of which I never
heard in person, another only late
in his career — were Caruso, Ruffo,
Toresella, Journet, Selma Kurz, Medea
Mei-Figner. My later favorites were
Frida Leider and Meta Seinemeyer.
I heard Seinemeyer, actually, very little,
but I knew Leider well. Her reper-
toire was fantastic, a fact little known
outside Germany. She was great in
operas like Tosca and Trovatore. It
is remarkable that she made her debut
as Briinnhilde. Other recorded favor-
ites are Sammarco, Magini-Colletti,
Kruscieniuski, and the carly Marconi.”
As a final question I put the one
uppermost in the minds of all his-
torical collectors: When is Volume
2 coming out? The answer was given
thoughtfully: “This all depends on
finding a publisher willing to print jt.
Besides it is very hard work, and will
take a long time. At present I am
too busy, though I keep working at
it continuously; therefore it is im-
possible to fix any date. The best
answer [ can give you is that the
sccond volume is on the way.”

www americanradiohistorv com

An Instrument
for Music Lovers!

BOHN Phonograph-Radios have
been created for those who demand the
finest performance from both AM-FM
radio and today's Hi-Fi records. Power-
ful Professional Components are fea-
tured. Yet these sets are among the
most compact High Fidelity Instru-
ments made: The End Table unit is
only 25” high! A superb Bohn Loud-
speaker System in separate cabinet com-
pletes the set. Five finishes available.

BOHN Phonograph-Radio — §1290
(other models: $1075 to $2000)

Expertly Crated, Shipment Worldwide
Ask Your Dealer or Write:

TRUE HIGH FIDELITY

Bohn,—

MUSIC SYSTEMS COMPANY
550 Fifth Ave., New York

FOR A SOUND
INVESTMENT ...

USE A QUALITY CRAFTED
DIAMOND STYLUS

- $10

Our skilled diamond crafts-
men convert your present
needle to a genuine, uncon-
ditionally guaranteed dia-
mond needle! Send or bring
your replaceable needle,
check or money order for
S810. Specify either 33 or 78
rpm. If desired, new shaft
supplied, $2.75 additional.

DIAMOND STYLUS CO.

DEPT. HJ

31 WEST 47 STREET %
N. Y. 36, N. Y.

HiGH FIDELITY MAGAZINE
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STEREOPHONIC
BROADCASTING

EACH SUNDAY 2:05 P.M.

g

% 1

WGCRB

1330 AM 102.5 FM

A

,__/

Boston’s

Concert Music Station
A Good Music Broadcasters Affillate

TRADER'S MARKETPLACE

Here's the place to buy, swap, or sell
audio equipment. Rates are only 35¢
a word (no charge for name and ad-
dress) and your advertisement will
reach more than 75,000 music listeners.
Remittance must accompany copy and
insertion instructions.

TAPE RECORDERS, tapes, hi-fi components at
WHOLESALE prices! FREE catalogue. CLARSTON,
215 E. 88 S1., New York City 28.

[ )
FREE MONTHLY HI-FI BULLETIN. Write for quota-
tion on any components. Sound Reproduction,
Inc., 34 New St., Newark, N. J. Mitchell 2-6816.
[}
LEARN WHILE ASLEEP with your recorder. Amcz-
ing book gives full instr $2.00.
teed. Research Association, Box 610, Omohc

[ )
WRITE FOR SPECIFICATIONS, prices, and sample
deal on truly high fidelity DUBBING, RECORDING,
and PRESSING. Helffrich Ruerdmg Service,
R #1 Wescoesville, Pa.

[
6 ELEMENT BROAD BAND FM antennas. _All
seamless aluminum, $10.95 ppd. Wholesale Sup-
ply Co., Lunenburg, Mass.

[}
HIGH FIDELITY SPEAKERS REPAIRED. Amprite
Speaker Service, 70 Vesey St., N. Y. C. 7. BA7-
2580.

[

TEST YOUR RECORDER'S PERFORMANCE. Excerpt
Dubbings D-110 Test Tape 598' Blank recording
tape 3" reel: 3 reels $1.00." Free catalogt *Add
postage. AMERTEST PRODUCTS CORP., 1280-5
Sheridan Ave., Dept. HF 4, New York 56, . Y.

[}
FOR SALE: Garrard 301 turntable, guaranteed
new condition, with all accessories, $65; Brociner
Mark 30C control unit, recently factory over-
hauled, 6 mo. use, $50; Heath IM-1 intermodula-
tion analyzer, built up, 90-doy guarantee, $50
Box HG, the Publishing House.

STEREOPHONY
Continued from page 59

of instrumentalists separated by a con-
siderable  distance and  clustered
around separate microphones.*

Sometimes — deplorably — the  dif-
ferential effect between the channels
is further augmented by “riding” the
gain controls during recording, in-
creasing the intensity of sound in one
channel at one time, that on the other
channel at another.

These and other tricks are fairly
regularly used to produce the striking-
ly “realistic” stereophonic recording
that we hear in the living room. What
this implies is that the “classic” stereo-
phonic principle, according to which
one simply places two microphones
in the right positions, makes a
straight recording, and then repro-
duces it over two loudspeakers in
similar positions, has not proven, as
a practical matter, entirely adequate
(and perhaps not even wholly rele-
vant) to the production of three-
dimensional home music.

Of course, there is nothing sinful,
however deceitful, about these various
tricks in recording if they give us a
better listening experience. But, real-
izing that they are sometimes neces-
sary to a satisfactory illusion, we look
back to the cause, discussed in this
article, and cannot help wondering
whether there may not be a simpler
method of achieving stereophonic real-
ism, one that does not involve the
use of two or three complete separate
channels; something that will give us
the necessary differential on the all-
important transient effects, without
bothering about incongruous phase
and intensity differences on the fol-
low-through tones, which don’t matter.

Is it absolutely certain that we must
go to the trouble —and expense — of
using two or three completely separate
channels of recorded sound, if the
recording people still feel obliged to
exaggerate the effects to make them
convincing, and if the effects that
really matter, in the first place, are
dependent only on a fractional quan-
tity of the recorded material? 1 don't
know the answer, but the question, it
seems to me, is food for thought.

*Mr. Crowhurst concedes that this is not common
practice, especially amon ma)or tape-and-disk pro-
ducers, but points out that it is sometimes done,
and successfully.—

McINTOSH 30 Wott Amplifier. Used 50 hours.
Excellent. $100.00. Box RS., Publishing House,
Great Barrington, Mass.
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w
World’s Most Distinguished
High-Fidelity Family

MATCHLESS !

MIRACORD XA-100

2-in-1 Pushbutton Record Changer
and Manual Player with Exclusive
“Magic Wand” Spindle

$ pushhuttons provide complete control at
the touch of a fingertip. Instantly converts to
an automatic Manual Player by inserting
short spindle. Famous *Magic Wand* spindle
intermixes 10”7 and 12" records, protects
your finest recordings.
Complete with plugs and leads attached.
867.50 less cartridge

MARVELOUS!

MIRAPHON XM-110A

Transcription Quality
Manual Player
The petrfect performer! Embraces true High
Fidelity construction features usually found
only in very expensive units.
Complcte with plugs and Icads attached.
$37.50 lcss cartridge

MAGMIFICEMT!

MST-1 Single

MST-2 Turnover,

MIRATWIN Cartridges

Brings Out The Best In
ANY Hi-Fi System
An eatremely wide range magnetic cartridge
that recreates all the brilliance and realism
of the original sound. Tumover unit consists
of two Separate and non-reacting movements.
Miratwin cartridges remain unaffected by
temperature and moisture conditions. Fits all
Standard Toue Anns. Instant Fingertip Stylus
Replacement. Stylus replacements available
from stock.
MST-1D-Single Diamond Stylus ........$34.50
MST-1S-Single Sapphire Stylus .......$12.50
MST-2D-Tumover Sapphire Stylus
and Diamond Stylus _......_.. ..$45.00
MST-2A~Tumover Sapphire Styli ......$22.50

FAR AHEAD> THE FINEST BY FAR

Write for Complete Brochure

AUDIOGERSH CORP.

514 BROADWAY
NEW YORK 12. N. Y.
WORTH 6-0800

in Canada: Atlas Rodio Corp., Lid. Toronte
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PROFESSIONAL DIRECTORY

d CALIFORNIA e

® MINNESOTA [

® CANADA o

EVERYTHING IN HI-FI SOUND EQUIPMENT

WORLD'S
FEATURING AMPEX FINEST

TAPE
AGNITIC Siconotts | RECORDERS

SANTA MONICA SOUND
12436 Santa Monica Blvd.
West Los Angeles 25 GRanite 8-2834

STYLI INSPECTION MICROSCOPES

GSSMS 1 $25.00 GSS MS 2 $12.50
See "Tith” report, and ad, High Fidelity
Magazine for October 1956

THE GENERAL SCIENCE SERVICE €O.
P.O. Box 8423
St. Lovis Park Station
i polis, 16, Mi

the finest in Hi-Fi

featuring Eécm'%fcc.

HIGH FIDELITY COMPONENTS

SOUND

COoOmMEoOmMATIO N

820 W. Olympic Bivd. - L.A. 15, Calit. - Rl 7-0271

® NEBRASKA [}

IN MONTREAL . . . IT'S

PECKS

FOR HIGH FIDELITY

All the better high fidelity components at
net prices.  Also a wide selection of Equip-
ment Cabinets and Speaker Enclosures.

TREVOR PECK CO. LIMITED

1498 Sherbrooke St. West, Montreal, Que.

In Omaha, ., it's the

“House of Hi-Fi”

»# Fine High Fidelity Components
” Custom Installation Guidance
¥ Personalized Recording Service

2~y “House of Hi-Fi”
:‘ﬁ: 4628 Dodge Street
'\\ 3 Omaha, Nebraska

Phone GLendale 4434

OR ST

CANADA’S FIRST
HIGH-FIDELITY
RADIO, PHONOGRAPH, RECORD AND
TELEVISION CENTRE

Stromberg-Carlson “'Custom 400"
Brociner — Freed-Eisemann — Bogen
Fisher Radio — Concertone Tape Recorder
All Makes of High Fidelity Records

Cudlom Sound and Vidion Li.

390 EGLINTON WEST TORONTO, ONT.
Phone HUdson 9-2117

34th & BROADWAY COUNCIL BLUFFS, 10WA

Since 1944

HOLLYWOOD ELECTRONICS

HI-Fl COMPONENTS

I
OBPR AT WORLD RADIO LABORATORIES
[

NEW YORK ©

DON’T EXPERIMENT ..
CONSULT A SPECIALIST IN

L4 GREAT BRITAIN o

from Britain —

Sy

We stock the finest British Hi-Fi equipment
available, and export it to all parts of the world.
The cost of this precision built equipment will
amaze you. Send for our Special Export Catalogue.

TRUE HIGH FIDELITY

SYSTEMS DESIGNED BY MAIL

EXCLUSIVELY
featuring

ElecioYbrec

7460 MELROSE AVENUE
Los Angeles 46, Calif. » WE 3-8208

TO YOUR NEEDS AND BUDGET.

BOHN MUSIC SYSTEMS CO.
550 Fifth Ave., New York 36, N. Y.

CLASSEC

ELECTRICAL CO. LTD.

352-364 Lower AddiscombeRd., Croydon, Surrey, England

send for famous Bulletin G
it's freel

HIGH-FIDELITY HOUSE

Most complete stock of Audio
components in the West
Phone: RYan 1-8171
536 S. Fair Oaks, Pasadena 1, Calif.

° OHIO hd

o ILLINOIS o

IN CINCINNATI AND THE

TRI-STATE AREA

* COMPETENT ENGINEERING
* COMPONENTS AT NET PRICES
* SERVICE ON ALL HI-FI COMPONENTS

C. udfamm.cz{lhu, Ine.

2259 Gilbert Ave., CA 1-3153 - Cincinnati 2, Ohio

*"A Component or a Complete System'”

MUSICRAFT

Can supply all the leading British
Hi-Fi Products

Agents for the amazing
Spectone Stereophonic Reproducers

Trade supplied

20/22, High Street, Southall, Middx., England
13 King Strest, Richmond, Surrey, England

CABINET MAKERS

T
]

WE SPECIALIZE IN THE DESIGN
AND CONSTRUCTION OF FINER
FURNITURE FOR HI-FIDELITY

CONTEMPORARY AMERICAN RURNITURE €O.
1 } 725 5. LA SALLE ST, CHICAGO

Wibster 52008

o PENNSYLVANIA o

in the PHILADELPHIA area

YOUR COMPLETE SUPPLIER is
.. !. ‘}s! ﬁ [ ]
SERVICE CO. OF PENNA.. INC

HIGH FIDELITY & COMMERCIAL

SOUND STUDIO
709 Arch St., Philadelphia 6, Pa.
Phone: LOmbard 3-7390

Just published

1956
HIGH FIDELITY

RECORD ANNUAL
see page 123 for details

ALLIED HI-FI STORES

ALLIED RADIO CORP.
100 N. Western Ave., Chicago 80, lI.

EVERGREEN ALLIED HIGH FIDELITY, INC.
2025 W. g5th St., Chicago 43, Il

VOICE AND VISION, INC.
921 N. Rush St,, Chicago 11, lil.

ALLIED HIGH FIDELITY STORES, INC.
602 Davis St., Evanston, lIl.

WEST SUBURBAN ALLIED HIGH FIDELITY, INC.
7055 W. North Ave., Oak Park, lil.
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DELAWARE VALLEY HDQTRS.
HI-FIDELITY

FOR | Aldor* | COMPONENTS
CONSOLES

Sce & hear all models from $169.50 to $1050
or build them yourself with famous Pilot
components.
Large Record stock @ Terms @ Trade-ins @
Unlimited parking. Open Mon. @ Wed, & &
Friq. eves. ® Free catalog. We ship anywhere
US.A.

SHRYOCK ;g4 CO. i

BONWIT-TELLER BLDG. Midway 2-1928

Opp. Wanamaker's, WYNNEWODD, PA. (Phila. Subard)

Wwww americanradiohistorv com

CHANGE
OF
ADDRESS

If you plan to move soon, please
notify us six weeks in advance.
Give old address as well as new,
clipping stencil imprint from wrap-
per of last copy received.
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SIr:
1 have a question regarding your
“Dialing Your Disks” chart.

My amplifier has only three com-
pensation settings, for LP, RIAA, and
Eur., without separate rolloff and turn-
over controls. How can 1 use my
equalizer to obtain other compensa-
tion values? For instance, can I get
the AES characteristic by using one
of my compensation settings and my
tone controls?

Richard A. Patton
Waillowick, Ohio

Your tome comtrols can be used in
conjunction with the equalizer settings
to obtain a fairly close match to any
equalization characteristic.

For the AES curve, set the equalizer
to FEur. and turn the treble control
down to give about 8 or 10 db of
cut at 10,000 cycles or until the disk
sounds like others of the same brand
which are Enown to be correctly
equalized with the positions you have.

Disks requiring straight 500-cycle
bass turnover and 16 db rolloff can
best be matched by using the RIAA
position and then introducing a slight
amount (about 2 db at 10 kc) of
treble cut. Early London disks can
be equalized by setting your control
to the LP position and then adding
slight (5 db at 10,000 cycles) treble
boost.

SIR:

I am bothered by too high a hum level
from my system, and have thus far
determined the following things:

When 1 disconnect the phono input
to the preamp there is no change in
the hum. But when [ disconnect the
audio input from the preamp to the
main amplifier, the hum completely
vanishes. Also, removal of any one
tbe in the preamp completely elimi-
nates the hum.

I believe this localizes the source
of hum to the control unit, which is
a kit model, and to a particular sec-
tion thereof. The hum, I find,
exists only on the phono and mic.
channels, and predominantly on phono.
The arm is grounded to the turn-
table, and the latter to the preamp.
Connecting the preamp or amplifier

JANUARY 1957

to a true ground (cold water pipe)
makes no change in the hum when
the phono input is connected, and
aggravates the hum when the phono
is disconnected. Disconnecting the
shield of the audio input to the main
amplifier at either the preamp or the
amplifier brings no change. The hum
control has been carefully set.

T. Grusec

Toronto, Ont.

Canada

The fact that your hum problem per-
sists with the pickup disconnected but
disappears when the preamp tube is
removed indicates that the hum is
originating in the preamplifier stage |
of your control unit. Also, your obser- |
vation that it is more severe on the
phono setting than on the mike input I
position suggests that the hum is orig-
inating before the equalization section
of the preamplifier stage.

If the hum is a recent development,
it is probable that the preamplifier
tube in the comtrol unit has become
defective and developed a severe |
beater-cathode leak, or that the elec-
trolytic capacitor in that tube's plate
supply has become open-circuited.

If, however, the hum has exi:ted|
ever since the kit was assembled, the
trouble may be almost anything from
a ground loop around your input re-
ceptacles to a dry-soldered joint. Care-
fally inspect the wiring in the preamp
to make sure that all soldered joints
are sound and that no ground con-
nections have been made which were
not specified in the control unit's
wiring instructions.

SIR:

Can you please tell me the cause of
the loud pop or crack heard through
my speaker whenever the record
changer switches itsclf off after play-
ing the last record?

A. Edwards
Toronto, Ont.
Canada

The popping noise created by a record
changer or turntable when it shuts off
is caused by the sudden interruption

Continued on next page |
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TERMINALS
History Making Hi-Fi Buy!

PHONO
the 'ClASSl(’ SYSTEM

with 30 WATT AMPLIFIER and
GOODMANS 2-WAY SPEAKER SYSTEM
Every Item Brand New! % Fully Guaranteed!

Complete system consists of:

AR ——

REGENCY T
Hasr SO0 G e e
PRE-AMPLIFIER

A handsome, clean-lined ultra high quality audio
pre-amplifier with complete equalization flexibility.
Makes the perfect audio control center with sep-
arate controls for volume-on-off, loudness, bass,
treble, input selector, equalization. Cathode fol-
lower permits location anywhere. Frequency re-
sponse 20-40,000 cps with 1% distortion from
40-7,000 cps. Handsome wood cabinet 16" W,
4%" H, 7¥2" Do RERUIAT Net $154.50
o

REGENCY
350A HI-FI
AMPLIFIER

' An extremely high
fidelity 30-watt
separate power

amplifier representing
the backbone of this bril-

- Py

liant “Classic’ system. Full range frequency re-
sponse from- 20-40,000 cps. brings the complete
orchestra into your living room. Less than 2%

distortion at 30 watts, 60 watt peak output.

Controls: Volume-AC Switch, 8-16 ohm outputs.
Handsome gold anodized. Dimensions: 15%" x 8"
e RegUlAr N2t $134.50

iy ——

COLLARO
RC-456GE
4-SPEED
RECORD
CHANGER

Plays every speed record -,
inctuding 1634 rpm. Operates —

manually, intermixes all size records, has rapid
6-second change cycle, shuts off after last record
Heavy 4-pole motor, weighted turntable. Wow and
flutter factory checked for less than 0.25% rms
at 3314 rpm. A

With GE Dual-Sapphire Styli....., Net $41.46

GOODMANS AUDIOM 60
12" WOOFER SPEAKER

A beautifully performing wooter for
rich, full bass response for Jour
home music system. Response down
to 20 cycles in recommended en-
closure. Handles a full 30 watts of
power from the amplifier with per-
T fect fidelity........ .Net $50.00

GOODMANS AXIETTE 8” TWEETER SPEAKER
The perfect complement to the Au-
diom 60 Woofer, supplying the com-
plete upper frequency range to | -
15,000 cycles. Produces silky highs
without piercing harshness. 10 watt
power handling capacity...Net $23.20

GOODMANS X0750 CROSSOVER NETWORK
Efficiently divides the sound from the amplifier
at 750 cycles, sending the bass to the woofer
and the treble to the tweeter. Full half-section
L/C network with 12 db/octave roll-off above
750 cps. 15 OhMS... .o Net $25.00

The “CLASSIC” Tota! Regular Net $428.66

COMPLETE with all

tubes, cables and s 66
simple Instructions

READY To iay . .. ONLY

YOU SAVE $169.00

TERMS: Prices do _not inciude transportation costs.
Send at least $25.00 deposit with order. We will
ship express €.0.D. for balance and transportation
charges. SAVE C.0.D. CHARGES—Send full remit-
tance and pay for transportation only on delivery.

MAIL ORDERS SHIPPED PROMPTLY

Phone: Wlrth &-3311

(Terminal Radio

CoRP —————

5% CORTLANDT STREET. NEW YORK 7, M. Y.
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If you’re
EMOTIONALLY
MATURE

You'll realize at once that Stereo 3-D
Sound is not music alone—it's a dis-
tinct and exciting emotional experience.
You thrill now to hi-fi music from
tape or discs; when you hear stereo
sound on tape, the tingling icy fingers
will run up and down your spine.

Herc's your opportunity to get ac-
quainted, under a low price money-

saving offer, with the country’s leading
recording magazine, starting with a
Special Issue devoted  exclusively to
stereo sound.

4 issues for only $ 1 00

Starting with Special
Issue on 3-D Sound

In this Special Issue: 10 Ways to Enjoy
Stereo; Stereo Sound in the Round;
Sterco— Why Bother? —also a com-
plete directory of stereo tapes now

available and in addition, a directory of
stereo equipment including recorders,

playbacks, amplifiers, etc.

USE THIS COUPON — GET PROMPT ACTION

HI-FI TAPE RECORDING
Severna Park 15, Maryland.

Here’s my dollar. Send me four issues of
Hi-Fi Tape Recording beginning with your
Special Stereo 3-D Sound number.

136

AUDIO FORUM

Continued from preceding page

of the AC supply current through the
drive motor.

It can be prevented by bridging a
0.05 or o.I mfd capacitor across the
switch connections. The charge left
in the capacitor when the switch con-
tacts are opened will minimize the
aundible effect of the current interrup-
tion.

SIR:

I have a very fine loudspeaker system
tn my living room, which measures 20
by 20 feet with a 15-foot ceiling.

I am persistently bothered by a
tremendous, booming bass resonance
that seems to occur at about 100
cycles. No matter how I try reinforc-
ing the cabinet or changing its loca-
tion in the room, I cannot seem to
get rid of the resonance. I am con-
vinced that the trouble is due to the
shape of the room, since its square
shape would be expected to give
standing waves of the same frequency
in both directions.

What I would like to ask is, what
measures can be taken to correct the
resonance? Would hanging drapes or
treating the walls with acoustic tile
help, or am I stuck with an insoluble
problem?

Karl Leicester
Philadelphia, Pa.

A member of HIGH FIDELITY's staff
has been bothered 1with exactly the
same problem in a square listening
room, and while we wounld like to be
able to offer some bhelp we cannot
suggest anything that would affect the
room’s behavior at such a low fre-
quency, without making it look like
a broadcast studio.

Drapes and acoustic tile will not
efficiently absorb anything below the
middle range of sounds. The only
thing that might do so would be large,
beavy baffles built out at an angle
from two adjacent walls, or large areas
of so-called peg board set along one
or more walls. These may not belp
the décor of the room, though, and
wounld probably be verboten in a mar-
ried housebold. You might refer to
the chapter on Room Acoustics in
Charles Fowler's book, High Fidelity.

Also, readers’ suggestions about
acoustic treatment of square rooms
wounld be welcomed.

EOTOTOTOTOT0T0ToToX
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ANTENNAE

L

Mpx&é@féeﬁmtmda% ”
L. F. B, Carini, Ph.D.
Noted F.M. Authority

Both for optimum sensitivity and quality
of construction, the FM/Q Antennae offer
truly outstunding performance that is un-
surpassed by any other.

Don’t limit your tuner's sensitivity by
using an inefficient antenna. Listen to the
many other Good Music Stations on the
air and enjoy the full ecapabilities now
dormant in your I'M tuner. Obtain in-
creased signal strength and the long
distance reception that only an "“FM/Q"
System can provide.

For advice and information write our con-
sulting correspondent who will be happy to
advise you rexarding the solution of your
particular problem. Send twenty-five cents
for our valuable book, entitled “All Ahout
FM Antennae and Their Installation,”
which also includes a complete Directory
of All FM Broadcast Stations.

APPARATUS DEVELOPMENT
COMPANY,INC.

WETHERSFIELD 9, CONNECTICUT

I ntroducing

The
MUS-IIT

By
TAPETONE
Now

Hear your favorite television pro-
grams in high fidelity sound
Using your existing
high fidelity equipment

The MUS-ET input is direct from the
television antenna. The MUS-ET output is
direct to the amplif.ier of your high fi-

delity system insuring the most s 95
enjoyable listening pleasure “

EXCELLENT FOR TAPE RECORDING

TAPETONE inc.

10 ARDLOCK PLACE, WEBSTER, MASS.

HiGH FIDELITY MAGAZINE
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ADD HOLT STEREO!

Guaranteed to improve any Hi Fi
or money back.

Works from monaural source, (ra-
dio, ordinary single track records
and tape.)

See ‘‘Tested in the Home'' re-
port in the Nov. 1956 issue of High
Fidelity magazine.

Order
folder.

yours today or send for
$62.00 prepaid in U.S.

STEREO by HOLT

4712 W. Magnolia Blvd.
Burbank, California.

Note: Due to the demand for this unit
sales will be ressricted 1o the United States

until further notice.

|I|I pre-finished

Kits
PFK-120/150

PFK-500
| J

Now you need only a screw- PFK-300
driver to put together a furni-

ture-fimshed Khipsch speaker enclosure, indis-
tinguishable from factory-assembled Rebel 3, 4 or
5. Also available as conventional, unfinished kits.

- -

designed by
Paul Klipsch

Write for Complete Catalog!

36 pages 16 other hi-fi kits . 29
equipment cabinets , , . 4 matched specker
systems 20 hi-fi occessories.

Cabinact mw

deuiges

P 99 North 11th Street
Brooklyn 11, N, Y,
largest monufacturer of cobinets and kits for hi-fi

o division of G& H Wood Products Co., Inc
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FOR HI-FI AND
TAPE RECORDER FANS!

HOW TO SELECT & USE YOUR TAPE
RECORDER

by David Mark

Written for the usey of magnetic tape recorders
_—and to serve as a guide in selccting a ma-
chine that most suitably meets his or her in-
dividual requirements. For all those who have
little or no formal training in the scicnce of
electronics. .

It's a hook which ''shows you how™"! Illustrates
actual “‘set-ups’ for the many different applica-
tions of tape recorders . . . Read this book before
you buy a tape recorder . . . It will save you
many dollarst NO OTHER BOOK LIKE IT!
No. 179. 150 pages 5/;x8'2 in. 152 illus. Soft
COVEE «vveeetannneeer e anaasns $2.95
HI-FI LOUDSPEAKERS and ENCLOSURES

by Abraham B. Cohen

THE "CLASSIC' IN HI-Ft LITERATURE!

Here is a long-nceded book. Every question
which any hi-6 fan may ask about hi-Adelity
loudspeakers and cnclosures is answered.

This bouk is supremely authoritative and bril-
liantly written! The author is a recognized au-
thority — musician — an_cngineer.

Room acoustics are explained and advice is
given . . . A MUST book for all hi-f and audio
enthusiasts and technicians.

No. 176. 360 pages. 5% x 8% in. Lecather
finish MARCOQ cover. Hundreds of illustra-
tions. Only “.60
No. 176-H. Cloth Bound . ....... Only $5.50

RIDER BOOKS ARE AVAILABLE AT ELEC.
TRONIC PARTS DISTRIBUTORS AND IN
TECHNICAL BOOK STORES. IF UNAVAIL-
ABLE THERE, ORDER DIRECT,

JOHM F. RIDER Publisher, Inc.
116 W. 14 5, N Y. 11, N Y
In Canada:
Charles W. Painton, Lid.
& Alcing Ave,, Teronio, Ontario

If you're
interested
in true

high fidelity

YOU NEED THIS!

... The authoritative, easy-
to-understand story of how
a hi-fi loudspeaker works.
Tells you how to judge a
good loudspeaker
what to look for, listen
for. 32 fascinating pages,
including dozens of dia-
grams and delightful car- .
toons. Only book like it! A wonderful guide
for everyone who has a hi-fi system. A muse for
everyone who plans to purchase one!

Yours FREE—just send a dime to cover cost
of mailing.

University Loudspeakers, Inc., White Plains, N. Y.

<€ F—

UNIVERSITY LOUDSPEAKERS, INC. Desk P-11
80 South Kensico Ave., White Plains, N. Y.

Gentlemen: Please send me my copy of
“'Speaking about Loudspeakers.”’ Enclosed
is Dime to cover the cost of mailing.

NAME

ADDRESS.

ciry. _ STATE
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AUDAX TONE ARM
NOW IN KIT FORM

Anyone can assemble it in about 10 minutes
—and save 50%! Exacrly duplicates
Audax "Compass-Pivoted”’ traascription
arm long recognized as top 'blue
chip”. ‘Selector-Index”  permits
instaot adjustment for any stylus _
pressure. Newly-designed car-
tridge housing permits all-
imporaant  stylus-to-groove
alignment at a glance.
Accommodates ANY make f
carrridge.

KT-12 $14.55 NET

factory-assembled KT-16 $17.55 NET
$24.00 NET. factory-assembled
4 f.- $30.00 NET

LISTENING QUALITY
IS EVERYTHING!

Impartial Lab reports on the
new Audax 11i-Q7 magnetic
cartridge:

A leading recording studio:
“Because readings showed
an amazing total lack
of distortion, check-
tests were repeated 3
times™

Consumer sheet:
“Good frequency
and transient re-
sponse.  Practi-
cally no high
frequency distor-
tion. Low inter-
modulation  dis-
tortion.”
Listening quality is everything — and
Audax Hi-Q7 has it to a degree not
equalled by any other pickup. But —
HEAR it yourself . . there is no other

way! Net $47.70, with 1 Chromatic
Diamond and a Sapphire . . . Other
models as low as $20.70 Net.

STYLUS-BALANCE

“This really works . . ."” (Audio Maga-
zine) Stop deformation of record
grooves! Only Audax Stylus-Balance can
give you the all-important certainty of
correct stylus pressuse—ALWAYS. Pre-
cision-calibrated like a pharmacist’s
balance. Works with any arm and
cartridge. Gold Finish. Net $4.80 (add
25¢ if shipped from N. Y.)

LISTENING QUALITY
CUTTERS

Flat to 14,000 cps.
Distortion 0.6% at
1000 cps. Fully
modulates groove
with input of about
16 db with 220
lines. Z's up to 500
ohms. Twomodels:
H-S . . . . . . . . Net $1.00
H-4 . . . . Net $75.00
FREE 2,9 $ .’gu‘f,‘/’e 2 heg P RoNc
PHONO FACTS” — by pioneer Maximilian
Weil — at your dealer, or write us.

AUDAK COMPANY
500 Fifth Ave., dept. H, New York 36

Fine audio-electromc apparatus over 30 years
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changer
convenience
and ]
turntable
performance

the direct-drive

THORENS

the only changer with
complete published
wow, flutter, rumble
performance figures

RUMBLE: for E 53 N motor
mounted on CD-43, CBA-83, CB-33
and E-53PA units. (Reference level:
2.6 cm/sec., 1000 cps.)

Total 100 low
rumble cycle frequency
level rumble rumble

Best units......—52 db. =53 db. —55 db.
-50db. —51 db. —~53 db.

Average.......
Lower limit
for all units
equipped
withES3N
motors

FLUTTER: Less than 0.1%.

WOW: Less than 0.3%. Tests
made with the standard 12” turn-
table weighing 2%z Ibs.

~48 db. —49 db. —52 db.

These measurements are minimum
quality control standards which
must be met or exceeded by every
THORENS RECORD CHANGER,
PLAYER AND TURNTABLE!

ask your dealer to

demonstrate THORENS

Write for Thorens Caralog

mongyj

NEW WYDE PARX

= ._'. 2 3 _._ b -

LB N

Mustc Boses 1'“-," 1

Swiss HiF Components .

MADE Spring-Powered Shavers |
Lighters i

HiGH FIDELITY MAGAZINE
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There is a difference in high-fidelity speakers

Hear the

In the

A hi-fi system is only as good as its loudspeaker system and its enclosure.
You’re sure of the very finest when you insist upon Electro-Voice. In
the EMPIRE, E-V speakers, like magic, open a whole new world of
listening pleasure. You hear the full musical range—the vibrant, deep
bass; the silky, shimmering treble—all the realism and dynamics of a
*live” performance. The thrill of high fidelity with a difference is rap-

L r /.
i -

Difference! Enjoy the Difference!

BLS*ENCLOSURE

turously yours with Electro-Voice Speakers!

*Bilinear Lenticular Slot Enclosure. An acoustically correct principle used to
extend and augment lower bass range. Enclosure fits in corner or against wall.

Hear the Ditterence before
You Buy . ..

Unique E-V Systems Selector ets you hear
before you choosel Without spending o cent
you con listen to the improvement as you
dial from a single speaker 1o o multi-speck-
er system. You hear in advarce how each
new speoker component enhaaces the illu.
sion of musical reality. Your Electro-Voice
hi-fi dealer will be happy to demonstrate.

Hi-Fi on a Budget?

Model SP15B
Radax Coaxial
15-Inch Speaker

Model TIOA HF
Driver with 8HD
d Diffraction Horn

&

ElechoYores

WwwWw americanradiohistorv com

Model T358
Super-Sonax
VHF Driver

Do it a step at a time with the economical

Electro -Voice Speaker Building Block Plan!

1 Start with the Electro-Voice Model SP15B 15-in. I'wo-Way Radax Coaxial
Loudspeaker (response. 30-13.000 cps) and the EMPIRE Enclosure.

2A Add, as your budget permits, Speaker Building Block 1 ('1'35B Super-Sonax
VHF, X36 Crossover Network, and AT37 Level Control with wiring harness). Now,
you have a separate 2-way system that gives you those smooth, silky, shimmering
highs,

2B OR, Add, Speaker Building Block 3 (T10A HF Driver with 8HD Diffraction
{{orn, X825 '4 -section Crossover Network. and AT37 Level Control with wiring
harness). T'his gives you a separate 2-way system with more mid-range response

3 A Complete separate 3-way system is yours when you have added both Speaker
Building Blocks 1 and 3 to the SP15B Coaxial Loudspeaker in the EMPIRE Enclo-
sure. Note. you haven't obsoleted any of your original components. The Speaker
Building Block Plan is the flexible, easy-on-your-budget way to acquire the finest
in high fidelity Electro-Voice.

EMPIRE Enclosure only: Mahogany Net $85.00
Blonde Net 91.00
Walnut Net 95.55
Model SP15B Radox Coaxial Speaker Net $43.00
Model BB1 Speaker Building Block Kit Net 34.50
Model BB3 Speaker Building Block Kit Net 83.50

oice Hi-Fi Dealer Today! Write tor Catalog No. 118-F71

Electro-Voice, Inc., Buchanon, Mmich.
Canada: E-V of Canado Ltd., 1908
Avenue Rood, Toronto, Ontoria
Export: 13 East 40th St., New York
16, US.A. Cables: ARLAB

Electro-Voice, manufacturer of the most
complete high-fidelity product range

speakers, speaker enclosures, speaker sys-
tems, amplifiers, preamps, tuners, phono
cartridges, do-it-yourself enclosure kits
and microphones. Available everywherc.
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A new sight in sound. A revolutionary new loudspeaker enclosure designed by Charles Eames
and the Stephens Tru-Sonic engineering staff. The backloaded coupling on this instrument actu-
ally extends the bass response far below the natural resonance of the speaker system itself . ..
without distortion of the mid or high ranges. Attains a tru-bass down to 30 cycles per second. In
handsome, rare hardwood finish or naugahyde. Available in two sizes: one to house Stephens
Tru-Sonic 12” coaxial speaker, and the other a 15" coaxial speaker. Your choice of cast alumi-
num swivel or fixed base. Listen...you'll always hear more from:

STEPHEINS TRUO-SONIC 8538 Warner Drive, Culver City, California

Cable Address: “MORHANEX" Export Address: 458 Broadway, New York 13, N. Y. ©
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