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C audiotape gives you

C-SLOT THREADING
. . . the fastest, easiest-threading reel ever developed!

0000000000000008008000.0000080000000000s00

This revolutionary new improvement in tape reel design is now
standard for all 7" reels of Audiotape — an extra-value feature
al no extra cost!

With the C-clot reel, threading becomes virtually automatic. No
more fumbling with tiny loops or sticking your finger in little holes.
What’s more, the new reel is actually heavier and stronger than
ever before. All five types of Audiotape now come on this greal new
recl.

Only C-SLOT threading gives you these advantages:
No kinks or loops in tape
No “pigtails” to stick up and break off or causc
recl to wobble when turned over
No reed to turn reel by hand to anchor tape

HERE'S AlLL YOU HAVE TO DO:

reel
rotation
1. Insert tape [
through flange -
opening at top of
C-slot.

dpeceseviosn ve

2. Drop tape into
slot, leaving
about 1 inch pro-
iecting bevond
the hub with tape
slack on both
sides of recording
head.

PLUS these improved construction features:

Smooth, unbroken rim — no slit to warp or bind
Perfectly smooth inner surface — no sharp edges
to catch or roughen tape
Strong, non-warping construction — the ultimate in
reel ruggedness

TREN PRESS THE ''START"” BUTTON!
Tape will grip and hold firmly .. .
no need to turn reel by hand 1o anchor free end.

Ces0s00s e tercacdeesnisserersccrnsrceFrcoy

Ask your dealer for a demonstration
of the Audiotape C-slot reel.

J é l 3 | In Hollywoad: 840 N. Fairfax Ave,
W ) In Chicago: 5428 Milwaukee Ave.

Export Dept,: 13 East 40th St., N.Y. 16, N.Y,
AUDIO DEVICES, INC.y 444 Madison Ave,, New York 22, N.Y. Cables “'ARLAB™
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CTUTAWAY VIEWS

PRECISION ELECTROACOUSTICS for FINEST HI-FI LISTENING

There are many ways of designing an electro-dynamic
loudspeaker system to ““cover’’ a wide frequency range. There
are only a few ways to accomplish this smoothly, cleanly, and

with full coverage of the listening space . . . all of which
attributes are of extreme importance when the finest listen-
ing is the objective.

Shown in cutaway views above are three classic ex-
amples of the precision electroacoustic systems used by
Jensen in fine unitary high fidelity speaker systems, Direct
radiator clements are confined to the low channel only. There
are no freely vibrating uncontrolled appendages to give
beamed peaks in the highs. High frequency channels em-
ploy scientifically flared Hypex* hotn loaded compression
driver units giving smooth wide-angle response. In the
H-2221 12" and H-530 15" two-way coaxials, the h-f horn,

JuNE 1957

begins in an accurately tapered passage through the "woofer”
pole picce, joining the final horn section which nests within
the cone. In the TRIAXIAL* G-610 3-way the mid-channel
final horn section 15 formed by the curvilinear cone of the
“woofer,” giving a latge mouth with an extremely low first
crossover at 600 cycles; the top channel from 4000 cycles to
beyond audibility is handled by a horn loaded compression
driver supertwecter. Precise control of all moving systems is
insured by precision dimensioned components and corcect
loading. All channels have completely independent elec-
trical systems and balance controls provide listening adjust-
ment to your taste.

If you're looking for a listening thrill, we invite
you to audition these fine speakers at your dealers.
G-610 §$252.75; H-530 $129.50; H-222 $58.50

*Hypax ond TRIAXIAL are repittered trodomorks of Jansen Manufocturing Company,
$The samo consiruction is used in H-520 15" cooxiol.

en’en MANUFACTURING COMPANY

64601 S. Laramie, Chicage 38, liinois « Divicion of Tha Muter Co, « Tn Canada, Copper Wire Produas; L4d., Toronto
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everyone’s acclaiming the cexfraordinary new

(3

uxvalve -Unporise
prehkup-arrr?

WITH ITS GWN BUILT-IN CARTRIDGE CONTAINING AN EASILY REPLACEABLE STYLUS,. . ALL STYLUS SIZES ARE AVAILABLE INCLUDING THE EXCLUSIVE 5 MIL

[P = + e . —
] The all-knowing, the cognoscenti, musie critics
| and record-playing enthusiasts have accorded

- the Fluxvalve-Unipoise Arm an acceptance
Y -'n'ever-b'efore seen in the history of Hi-Fi equip-
* ﬂ ment. ‘Here is the ultimate arm-cartridge for
T T r:_pexd’ect“ tracking . .. for minimum stylus wear
";_|'-4 e . for maximum record life and for optimum
L - ?eﬁ’ormance .there's nothing like ift...noth-
F . ,,.“" to compare.
tj. P Irelhe. Fluxvalve-Untpome Arm; latest develop-
s N ;;nent in record-playing arm-cartridge combi-
=pn IS %_auons, embodies all the features exclusive
~ to the Fluxvalve...and at the remarkably low
i i price of $59.85 for the arm-cartridge combina-

tion —including 1 mil diamond stylus!

e e+ et - e n e gt g S v

This combination of fectures is ex-
clusive with the Fluxvalve-Unipoise:

@ Very high compliance

@ Very fow tracking force, 2-4 grams
@ Resonance-free, flal frequency re-
sponse 1o 30kc

Distortion-free dynamic tracking
All stylus sizes, including Y2 mil
Maximum stylus life

Minimum record wear
Feather-weight, airframe design
Single {riction-free pivol bearing
Righ output

Easily replaceable styli

08050500

Ultro-dynamic styling to march vitya.
dynamic performancetf

7 %309

e

CUCA TR B SR -
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Enjoy a demonstration at yourhi-fl.sound studio

> / OCEANSIDE, N. Y

4 24
‘Professional Alidlo Gomponents Q! ; %M M Ve 7 16”/5 %‘ ﬂ%&/{ﬂé

EXPORT AP, AURIEMA. TNE..

|
‘B9 BROAD 5T.. NEW YORK / CANADA: CHARLES W. BOINTON LTD.. 6 ALCINA AVE,, TORONFO|
1

... you'll'hear the difference. For the dealer nearest you or for lilerature write Deptl. H-16

HiGH FIdELiTy MAGAZINE
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volume 7 number 6

The cover illusirates a special seventy-fifth birthday
repor) on lgor Stravinsky, 1o which our first
four features this month are devoled.

ARTICLES

Stravinsky — Fifteen and Three-Score 33  Nicolas Nabokov
A Guest Bditorial.
1ohn M. Canly The Composer and the Phonegraph 34 Robert Crafi
Editor For the first time in bistory, a composer matured in
Reland Galan awareness of recordings.
Music Editor
Roy F. Allison Pictures from an Album 36 Lincoln Kirstein
Auvdio Ed'_'“ People and places illustrate the story of a life.
Miriam D. Manning
Managing Ediror The Record of a Self-Interpreter 42  Alfred Frankenstein

Joan Griffiths
Associste Editor

J. Gordon Helt
Technical Editor

Roy Lindstrom

Siravinsky has nearly aliways been his oun best performes.

Pomp and Poetry
Sir Edward Elgar 3een across an era of change,

Gerald Abraham

Art Direcror

Frances A. Newbury
Managee, Book Division
C. G. Burke

R. D. Darrell

James Hinton, Jr.
Robert Charles Marsh
Conributing Editors

REPORTS

Books in Review 26

Music Makers 51 Roland Gelatt

Charles Fawier
Publisher

Warren B. Syer
Associale Publither
Claire N. Eddings
dvertising Sales Manager
Arthur J. Geiffin
Circulation Manager

Record Section 53

Records in Review

The Tape Deck 81 R. D. Darrell

Tested in the Home 91

Altec 308A tunor

Goodmaonst speakers
Staticmoster system
Components Corp test records

ADVERTISING

Main Office

Clsire N. Eddings, The Publishing House
Great Barrington, Mass. Talephone 1300.

New York - . .
im b o el AUTHOR:itatively Speaking 4 Letters 8
Telephone: MUrray Hill 3-4449 or 3-4450.
Chitago On the Counter 14

John R. Rutherford & Associates,
Inc., 230 East Ohio S1. Telephone:
Whitehall 4-6715

Los Angeles

Brand & Brand, Inc., 6314 San Vicente
Blvd. Telephone: Webster 8.397),

Notes from Abroad 17 Noted with Interest 21

Audio Forum 105 Professional Directory 106 Trader's Marketplace 106

Advertising Index 111

High Fidelity Magazine is published monthly by Audiocom, Inc.. a1 Grear Barrington, Mass. Telephone: Great Barrington
1300. Editorial, publication, and circulation offices at: The Publishing House, Greal Barringion, Mass. Subscriptions: $6.00
per year in the United States and Canada. Single copies: 60 cents each. Editorial contributions will be welcomed by the
editor. Payment for articles accepted will be arranged prior 1o publication. Unsolicited manuscripis should be sccompanied
by return postage. Entered as second-class matter Aprit 27, 1951 at the post office at Grea! Barrington, Mass., undeér the J U N E 1 9 5 7
act of March 3, 1879. Additiona! enny ar the post office, Pitusfield, Mass. Member Audit Bureau of Circulation. Printed
n the U, S. A. by ithe Ben Franklin Press, Pinsfield, Mass. Copyright & 1957 by Audiocom, Inc. The cover design
and contents of High Fidelity Magazine are fully protecied by copyrights and must not be reproduced in any moanner.
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Look over the BEST BUYS

in HI-FI ... from

HF60, HF50

HF20 EICO is a pioneer (1945) in kit test equipment —

leads the industry in distributor sales Yo trained and
critical users.
EICO has achieved this aceeptance because

@ EICO engineering policy is to stress elec-
tricol and mechanical quality, soundness
and functional completeness.

@ EICO prices are low because they are justly
related to costs and geared for volume
sales.

The same enginoering and price policy undarlies all
EICO high fidelity equipment. You can exemine and
compare EICO at any of the 1200 neighborhood dis-
tributors and hi-fi specialists throughout the U.S.
Judge EICO's claims for yourself before you buy.

Write for FREE Catalog HF-6.

E HF81 Master Control PREAMPLIFIER
KIT $24.95  WIRED $37.95
with Power Supply: KIT $29.95 WIRED $44.95

Does not add distortion or detract from wideband or
transicnt response of finest power amplificrs at any
control settings. High-qualily feedback circuitry
througliout & most complete control & switching
facilities. Feedback scratch & rumble filters, equili-
zitions, tonc controls. Centralab Senior “Compentrol®
lendness control, concentric level control. 4 hi-level,
2 lo-level switched inpis, Extrewmely flat widebaund
freq resp: +0.3 db 12.50.000 cps. Extremely acnsltlve.
]\rgllglblc hnm, noise, Inm\omc or IM distortion.
4-7/8% x 12.5/16" x 4-7/8". 8

HF60 60-WATT Ultra-Linear PDWER AMPLIFIER
with ACRO T0-330 Output Transformer
KIT $72.95 WIRED $99.95
FF86 volt ampl direct-coupled to 6SN7GTR K-coupled
phiase inverter driving two U/L-connected p-p EL34
output tubes. GZ34 extra-rugged rectifier: Rated out-
put: 60 w (130 w pk). IM Disteriton: less than 1%
at 60 w; 0.5% a2t 50 w. Harmonide Distortion: less than
0.552 fronn 20-20,000 cps within 1 db of rated power.
Sinc Freq. Resp: at 1 w: *0.1 db 15.35,000 cps at any
[_‘— =T level from 1 nnv (o rated power. Square Wave Reap:
excellent 20-25,000 ¢ps: & nsec rise-time; Sens: 0.52 v
HF52 50-WATT Ultra-Linear INTEGRATED for 60 w. 77 x 14" x 8. 30 Ibs, Matehing Cover E-2,
AMPLIFIER complete with Preamplifier, 2 00y .
Equa'jzer £ Control Section HES0 50-WATT Ultra-Linear POWER AMPLIFIER

KIT $69.85  WIRED $109.95 KiT $57.95  WIRED $67.95

Power amplifier scction casentlally idensiesl to Extremcly high qualfty ontput translormer with ex-
HF50, inchiding ontput transformer, G734 ree- {ensively inlerleaved windings, 4, 8, and_ 16, ohm
tlhcr. etc. Includes all-feedliack equalizntiona speaker taps, grain-oriented steel, fully poticd in
(5 pot.) & tone conmirsls. Centralab loudness scamlcss steel case. Al other spees cquivalent to
control & separate level control that does not HFG0 but en 50 w level, Matehing cover E-2, §4.50.
affect response at any setting. Cathode follower o 1A

Bt e e et e Tandiag ot ey HE20 20-WATT Ultra-Linear Williamson-type INTEGRATED
ceramics. Zero ¢ross-talk Blamollfication input AMPLIFIER pomplcte with Preamplifler, Equalizer &
% output facilities. §V4” x 15” x 10", Mareh- Control Section KIT $4995  WIRED $79.95
Ing Caver E-1, §4.50. Scts a new standard of performance at the price, kit

9 '
HF12 12WATT Williamson-type INTEGRATED  of Sired. Rated Power Outunt: 20 w (34 w peak).

1.3%. Max HWarmanic Dislortion: be-

AMPLIFIER  KIT £34.95 WIRED $57.95 low 1%, 20-20,000 cps. within I db of 20 w. Power

HF12

Complete with Preamplificr. Equalizer & Con. Resp {20 w): 0.5 db 20-20,000 cps: Freq Hesp
trol Scelion. Lqualized direct tape head & mag- (V4 w): £05 db lS 35,000 ¢ps. 5 fecdback cqualiza-
netic phono inputs. Power Output: 12 w cont., tions, Low-distortion feedback tone controls. 4 hi-tevel
25 w pk, M Disr.: 1.3% @ 12 w, Freg. Re;p.: & 2 lo.level inputs. COlmr\'lh\'c-y rated, fully potied
1 w: =05 db 12-55,000 cps; 12 w: +0.5 db oulput transformer: grain-oriented steel, interteaved
2%.20,000 cps. 2-ELSY, 3-ECCS83/12AX7. windings. 814” x 15” x 10, 24 1bs. Mateldng Cover
1-EZ81. E-1, §4.50.

HFS1 TWO-WAY SPEAKER SYSTEM $39.85

complete with FACTORY-BUILT CABINET ~
Jensen heavy.duty 87 woofer. & matcling

Jensen ‘compression-driver cxponential horn

tweeter. Si:\\o‘uh clean bhass & crisp, extended
natural highs. Overall response: X6 db H

70-12,000 cps. Power- 'h:lnl:lﬂngptapn:lly 25 w, 84 Wlthers St-, Brﬂﬂkly“ 110 N- Y.
Impedance: B ohms. Bookshelf slze: 237 X
11" x 9% 25 lbs. Wiring Time: 15 min.

@& Prices 592 mgher an Wect Coacl

4
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AUTHORitatively Speaking

Nicolas Nabokov, who contributes our
guest editorial on Seravinsky at seventy-five,
is a composer and a chronicler of out
times” musical doings who was once de
scribed to me as being ausiere in a gay
sort of way. This mzy be accurate: there
is some such flavor in his editorial, and
certainly there is in Nabokov's ballet
music. He is reverent toward his topics
but vivacious in his treatment of them,
somewhat as Haydo was when he wrote
Masses. Perhaps this quality peculiarly fits
him w0 evaluate Stravinsky, who is often
the opposite: jovial in a solemn sorr of
way. Nabokov, Russian-born, has been an
American for many years. During and afeer
World War I he worked in Furope for
the War Department, latterly being con-
cerned  with the cultural aspece of the
American occupation of Germany. Now
he lives 1n Paris, where he serves as execu-
tive secretary of the Congress for Cultural
Liberty.

Robert Craft's "The Composer and the
Phonograph™ is—so far as we know —
the pearest thing to an interview with
Stravinsky thar will come forth during
his seventy-fifth year. Craft is a close
associate of Stravinsky, and, indeed, has
served as a very worthwhile factotum w0
oumerous contemporary composers, ahive
and dead — introducing, explaining. and
recording their works tirelessly. (His latest
endeavor in this line was recording the
entire works of Anton Webern, in one
stint, for Columbia.) It may be worth
noting that he prepared himself for this
kind of work (or precipitated himself into
it} by studying philosophy and music cdu-
cation, at Columbia and the Juilliard
School respectively. He is well known to
modern music enthusiasts in New York
and Los Angeles as conductor of the Cham-
ber Art Society and the Ojai Festival con-
cerrs. Record-jacket-text readers will recog-
nize his literary style: he has written most
of the notes for recent Stravinsky-conducted
Stravinsky recordings.

Fvery American interesred in baller knows
who Lincoln Kirstein is. Whar not every-
one knows about him is chat he was a
purely literary, nonballetic, nonopetatic
magazine editor before he gained recog-
nition as an authotity on musico-choreo-
graphic matters. For seven vears he cdired
Hound and Horn, one of the liveliest of
the pre-Depression “litde’” magazines, which
he helped found when he was tweney. He
also was instrumental in starting the Har-
vard Society of Contemporary Are. He is
best known, of course, for his efforts o
promote ballet in America, through such
means as the School of American Ballet
and the Ballet Caravan. In recenc veacs
most of his energies were absorbed by
activities ac City Center in New York.
As impresatio and patron of the ballet, he
naturally crossed paths often with Stravin-
skyv, which fitted himn peculiarly to wrire
the texe of “Pictures from an Album™ be-
ginning on page 36.

In effect, Alfred TFrankenstein's “The
Record of a Self-Interprecer” is an elabora-
ton of his Stravinsky discography, which
appeated in these pages in Noveraber 1954.
Therein he concluded, to no one’s surprise,
that the important Stravinsky recordings
were those conducted by the composer.

HicH FIDELITY MAGAZINE
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ONE LINE — ONE QUALITY

You will find the Bozak name on only one grade

of londspeaker —
The very finest we know how to build —
because we build them for only one man —

The experienced listener who will settle
for nothing less than the best.

All Bozak Speaker Systeins ave identical in the
quality of their components, consonant in their
tonality ... difTer in power and realism only
beeause of the number of speakers and size of
infinite-bhaffle enclosurc employed.

The quiet elezance of Bozak cabinetry, like the
unequalled listening ease of Bozak Sound, will
never outlive its welcome.

Your nearest Franchised Bozak Dealer will he
happy to show off his Bozak Speakers. Write for
his name. Careful comparison, using the finest
associated equipment and program material, will
show you why the Bozaks are known the world over
for

Fte "ng Best ere Sowund

All Borak Producls are Designed and Built
by the R. T. Borak Manufacturing Company

The Charming B-305 Provinecial

Two-woafer, three-way system to grace lhe traditional
living room. 35 to 16,000 cycles, 16 Ohms, 30 Walts,

The Elegant B-305 Contemporary
In acoustical specifications and performance a twin
to the Provincial. Unrivalled for the average living
room with modern decor.

The B-302A Gem

One-woofer, three-way speaker system in lhe smallest
practical enclosure. 40 to 16,000 cycles, 8 Ohms, {5
Watts. B-300 two-way system in the same enclosure
with the same specifications.

The Distinguished B-400

Four-wooler, three-way speaker system, offering in a
low-boy enclosure the only rival of the 8-310. 28 to
16,000 cycles, 8 Chms, 50-60 Watts.

The B-304 Stereo-Fantasy

Single-cabinet two-channei stereophonic speaker sys-
tem. Each Channel 40 to 16,000 cycles, 8 Ohms, 30
watts. Alsa avaflable in graceful provmcml_styfmg,

EXPORTS: ELECTRONICS MANUFACTURERS' EXPORT CO, « PLAINVIEW « N. Y. l L A = -

THE R. T. BOZAK SALES COMPANY . BOX 1166 - DARIEN - CONN.

JUNE 1957 >
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Luc'ky you! Now you can hear all the
wonderful music on your records with
a Bell High Fidelity Amplifier. You'll
think you're sitting front row center
in your favorite coneert hall — yet
the slippers on your fect will tell you —
you're at home in your living room.

* You don’t have to be a mechanical
genius to enjoy High Fidelity music
with a Bell Amplificr. Simiply plug
in your record player, tape recorder,
or tuncr, connect your speaker —
and you're all set.

Bell High Fidelity is the best value
you can find anywhere, with an exclust
combination of features that makes
listening to music a real pleasure,
Mount it in your own hi-fi cnclosure
or place it where everyone can admire
it. Its rich saddle-tan finish has the
look and fcel of fin¢e leather.

Your Bell High Fidelity dealer has a
complete linc of Bell amplifiers for yo
Ask him to let you try one in your
home today!

For literature and name of your
nearest Bell dealer, write:

Bell Sound Sysrems, Ine.

(A Subsidiary of Thompson Products. Jre.) E n te r
555 Marion Road, Columbus 7, Ohio

a new realm

of music

with

When Father's away...
Mother can play.

A single control on the now Bell ampli- .QQQ
fler lets you turn the music on — at a

touch. Just pull. .. and the music starts
ta play ol the valume you want. All

controls — even loudness — can be H l g h F | d efl |ty

“set to forget''. And in case you come
home in a mood for dreaming, lurn
the lights off ond relax in the soft
glow from your Bell Control Panel.

‘World Renowned For the Best in Sound’

HigH FIDELITY MAGAZINE
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BELL MODEL "2325” (20 watt high fidelity amplitier)

.. with an exclusive combination of features, including Built-In Pre-Amplifier . . . Three
Position Speaker Switch . . . Eight Position Selector-Equalization Switeh with Separvate
Phono and Tape Equalizer Positions ... Separate Phono Input Selector . . . Continuously
Variable Loudness Contvol. Easily adapted for panel mounting.

The sleek, slim silhouette in high tidelity is here. BELL has it!

Looks wonderful . . . and sounds wonderful, too. This is high fidelity
at its daring best, superbly crafted for a new generation of hi-fi enthusiasts.
Bell high fidelity is made to be admired. One look at its beautiful
saddle-tan finish . .. one listen to its remarkable sound . .. and you’ll know
you own the most outstanding high fidelity amplifier of them all.
(shown opposite: The Bell Model “2315”, 12 watt High Fidelity Amplifier)

BELL MODEL "23680" .
(50 watt high fidelity amplifier)
. with the same exclusive combination
of features found oniy on Bell high fidel-
ity amplifiers . . . A big Power Qutput of
50 watts . . . Built-in Pre-Amplifier . . .
Convenient placement of all controls on
central panel . . . Ideal for custom panel

', &\\\\ \ l { \} N Jf'.{-;‘l { \\! mounting, as shown here.
J a. -y 111 ;
p u-\ L\ &/ ".!'{ " Pas i -

THE PACEMAKER MODEL “2285"

10 watt high fidelity amplifier gt

.. Moderately priced high fidelity for the T
low budget . . . exceptional value with - &
features galore ... Built-in Pre- Amplifier i ——
. . . Separate Tone Controls . . . Direct . -
Tape Input and Equalization Selectors . .. N i

Low Hum Level . .. Can be easily custom B Rty

installed or panel mounted.

@2& *‘World Renowned For the Best in Sound’

JUNE 1957
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The “*King of Instruments”—an Aedlian-Skinner organ installatiop.

he soungd of the organ is one of the most difficult 1o reproduce, because of its wide
tonal and dynamic range, and because of the large amount of fundamental energy
that appears at exireme bass frequencies.

At a recent public demonstration, staged by the Audio League at St. Mark’s Church,
Mt Kisco, N. Y., the recorded sound of an Aeolian-Skinner organ (from stereo tape} was
instantaneously allernated with that of the “live” instrument. The reproducing
equipment selected included four AR-1 speaker systems. Here is some of the press
comment on the event:

The SaturdapReview  David Hebb)
“Competent i j"f&lers wth’amed"ﬁrofﬁ §‘g"1:‘ear§_ were fooled into
thinking that tﬁe1§ve portions weTe’,recarded and vige versa. .
The extreme fow notes were felt, ratber than heard, wcth0ut any
‘loudspeaker’ soun | ;
»

AUD"] (.’ul‘an b Hirsch) = \ yf

“Even where. dmerenées were deteclable at ch égeb‘éer it was usually
not possnbl?iu d ler jne which sound was Jw ~and which was
recorded hout assi tance from lﬁe snglial lights. .. . facsimilesy
recordmgﬁnd reproduchon of the pl;jg-organ in its ongmal
environment has been accumphshed '] 9 S G

I'll
aud.lnocruft-
"It was | such a neghgfble ﬂ‘fference (belween live and recorded sound).
that,. év n when it was discerned, it vgas impassible to tell v:,hether >
Atie.organ or the soiind syster was playinig!” .1\ £ e Y

M‘f
The price of an AR-1 lwo.way speoker sysiem, including cobinet,
Js $185.00 in mahagany or birch. Descriplive literaiure is aveilable on request,

ACOUSTIC RESEARCH,

R
w
-

INC. 24 Tharndike $t., Cambridge 41, Mass.

www americanradiohistorvy com

Does Cosi’s Chambermaid Qualify?

SIR:

I enjoyed Dr. Sol London's article
“Is Opera Fair to Doctors?” im-
menscly, and T admire his wide knowl-
edge in the operatic field, which en-
ables him not only distinctly to char-
acterize the various types of physicians
and quacks appearing in operas, but
even to qualify them statistically.

1 wonder, however, whether he has
overlooked or intentionally osmirted
the quack in Mozart's Cost fan tutte,
who saves the lives of two poisoned
suicides by mesmerism. Stricely speak-
ing, this mesmerist is not a real phy-
sician, but a disguised chambermaid.
Likewise, his patients have not swal-
lowed a drop of poison, but simulare
an atcempted double suicide; and only
two ladies on the stage—nor the
audience — believe in the suicides and
the docror. For this reason Dr. Lon-
don may have excluded that would-be
physician from his show.

On the other hand, for the audience
the role played by the chambermaid in
the plor is an amusing, good-humored
caricacure of a quack, who in view of
two dying men and all the excitement
around them boasts of his polyglot
learning and chen with his "mesmeric
magnetic stone” successfully performs
his miraculous cure.

Dr. London will know berter than
I do whether the famous Dr. Mesmer
was still ac the height of his carecr
when Cosi fan tutte was written.
Mozart hirpself, while composing this
scene, may have remembered che per-
formance of his singspiel Bastien und
Bastienne in Dr. Mesmer's house in
Vienna when he was a boy of cwelve.

Ludwig Misch
New York, N. Y.

Love Letter to a Love Lerter

Sir:

Again 1 am writing t0 express my
pleasure with each issue of HicH Fi-
DELITY. . . . This time I am referring
o the article "Love Letter to an OI3
Speed” by Joha Ball, Jr. which ap-

HiGH FIDELITY MAGAZINE
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Eilingion Prola by Aram Avakisp

The Duke was made for High Fidelity

Ferde Grofe, who went on to write for Toscanini, used to
sit all night in the old Cotton Club, moved and mystified by the
music of Ellington. He finally confessed that the Duke's magic
could not be sct down as so many notes on a piece of paper. T%me
phenograph records of those days in the late twenties, treasures
though they are, give us little more than the shadows of what
Ferde Grofe heard.

The clegance which is Ellington’s now was there 30 years ago
when he and his five Washingtonians sat down to make their
first records before a solitary horn pick-up in a New York loft.
It is still there in muffled echo for those lucky enoungh to have the
old recordings. For the essence of jazz is the impurse of the man
who plays it; and the essence of the Duke is not one instrument—
but 15—because he alone among jazz composers has made the
whole orchestra his instrument.

Today, for the first time, we are as rich as he, for the records
we play at home over high fidelity, or the performances we
listen to over FM, have all the sumptuous texture that taunted
Ferde Grofe hecanse it seemed to him then heyond recapture.

High fidelity has come of age and many excellent instruments
are available today. The distinetion that is Harman-Kardon’s
comes, perhaps, froin tho sensitivity and understanding its people
have for the work their products do. There is morc here than
simple devotion to perfection in curves and percentages. That
surely exists at Harman-Kardon; but a genuine feeling for the
“bursting white lights” and the limitless shadings of the music
is also there. Inescapably, this special sensitivity to the music—
whether Ellington’s or Mozart’s—is expressed in the way ochting
controls are organized, in the emphasis placed on one function
over another and in the way the product looks.

Perhaps the finest expression of this marriage of engincering
skill :'m(F fneling for the art is the Harman-Kardon Festival 1T,
Model TA-1040, shown above. Here in a graceful comnpact unit
is a complete and powerful high fidelity electronic center. Simply
connect it to an cqually finc record player and speaker, ﬂng a
high fidelity system of incomparable performance is yours.

JuNE 1957

The Festival combines a highly sensitive AM-FM tuner, a
complete preamplifier and a 40 watt hum-free, distortion-free
power amplifier, It features: magnificent Armstrong FM with
Automatic Frequency Control to insure accurate tuning aufo-
matically; Automatic Noise Gate to eliminate noise between
stations when tuning; sensitive AM with 10KC whistle filter;
Dynamic Loudness Contour Control to provide precise balance
for your own hearing characteristics; enonnously effective treble
and bass controls to adjust for the acoustics of your room; select-
able record cqualization; remote speaker selector switeh; il-
luminated tuning meter and rumble filter. All this expressed in
six easy to operate controls.

The cage and control panel are finished in brushed copper;
the knobs and escutcheon frame in matte black. The Festival
stands 4-5/16" high, 16-1/8” wide and 14" deep.

The Festival price is $225.00

We have little regard for the typical commercial testimonial,
but happily, our admiration for Edward Kennedy Ellington is
reciprocated by the Duke. Long before this advertiscment was
contemplated, he had chosen Harman-Kardon tuners and ampli-
fiers for his personal and professional use. The Festival, he tells
us, is his favorite for listening at home.

1

4

FREE: beauliful, new, fully illusirated catalog.
Deseribes complete Harman-Kardon line and
includes guides on how and where to buy
high fidelity. Send for your copy now. Write:
Harmauo-Kardon, Inc. Department H-06, 520
Muain Street, Westbury, New York,
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Doubles listening pleasure. Today one combination stands foremost—the
MclIntosh MC-60 basic power amplifier and its perfect complement,

the Mclntosh €~8 Professional Audio Compensator. Technical superi-
ority produces the finest reproduction of music. This is the “’standard

of excellence’ for the greatest realism, listening quality and ease.

To hear is to believe the revolutionary improvement revealed when

Mclntosh components are used with any other associated equipment.

Don’t postpone the ultimate in listening enjoyment. Hear it today

. . it’s at your Mclntosh dealer.

PROFESSIONAL AUDIO
COMPENSATOR

C-8
iggso
(less cabinet)

Designed for extremely
accurate reproduction.
Flexible operation and
precision adjustments
bring complete and
uncompromising audio
control,

MWW americanradiohisto om
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Advanced Design. The exclusive, patented Mcintosh
circuit possesses inherent advantages resulting in am-
plification within .4% of theoretical perfection.
MCINTOSH Purity of Signal. Low Harmonic distortion of Va of 1%,
from 20 to 20,000 c.p.s.; Y2 of 1% Intermodulation
PROVEN Distortion if instantaneous peak power is below 120

watts. No Lost Instruments!

PERFORMAN(E Adequate Power Reserve. 60 watts continuous, 120

watts peak to meet the power demands of natural
sounds under any room conditions.

Desicned Stability for clean bass, long dependable
life.

Highest Efficiency means less heat dissipation, less
power consumption for greater output.

Unexcelled Performance guaranteed. Your protection
for quality sound.

See your Franchised Melntosh |
dealer or write fordetailed specifications . u 0 5

LABORATORY, INC
4 Chambers St., Binghamton, N. Y.

EXPORT DIVISION: 25 WARREN ST., NEW YORK 7, N. Y.
CABLE: SIMONTRICE, NEW YORK
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The SR-300 “Maywood” is a deluxe combination of AM-FM tuner, pre-amp
tone control, and 20 watt amplifier byilt on two chassis. The tuner and con-
trols are on one chassis, and the amplifier and power supply are on another
convenient “hide-a-way” chassis. The “Moywood” needs only o record
player and a specker to become a complete high fidelity music system.

The SR-300 features superb engineering found only in more expensive sys-
tems. Some of these outsionding features are: 20 watt ultra linear amplifier
output, with only .1% hormonic distertion at 15 watts. Response: =.5 db
from 15 1o 70,000 cps. IM distortion .75% (40 ond 12,000 cps. 4:1). Two
position FM, AFC on and off. Fuily balanced wide bond FM detecior with
preceding limiter for moximum copture ratio. Bass and treble boost and
ottenuation 15 db from 40 to 15,000 cps., with only 1 db variation at mid-
frequency. Three position phono equalizer (AES, LP, RIAA). Feedback type
compensation tor both upper and lower frequencies. Variable contour (loud-
ness) control. Largest commercially available ferrite loop stick to insure
lowest possible signal to noise ratic on AM. tHum and noise level: —70 db
on AM, FM, and Spare; —60 db on magnetic.

SR-300
MAYWOOCD

complete $199.50

You will also find many dezign features, each o built-in plus, on all of the
new Sargent-Rayment models. There is the Cantilever Control panel which
puts the conircl functions whare you want them, And the slonted Slide Rule
Dial that can be viewed easily from any position. Eoch unit is complstely
cabineted in rare handrubbed woods, eliminating costly large cabinets. And
the styling is the freshest breeze that has blown into the high fidelity field,
¢ complement to any decor. Of course each unit is a product of the some
true craftsmonship that has been the trademark of Sargent-Raymeat since
1927. Yes, thirty years os electronic artisans is your best guarantee that cach
model is perlection in high fidelity.

A short trek to your nearest high fidelity store to see and hear the new
Sargent-Royment models will be quite rewarding. In the meantime, write us
for our new brochure,

SARGENT-RAYMENT CO.

i826 East 12th Strect. Oaklund 1, Califarnia

Ercona’s Dyad LOUDSPEAKER is a
12-in. woofer with a s5-in. tweeter
mounted coaxially, crossing over at
1,000 cps. Power rating is 12 wars
program, and bass resonance is said
to be at 20 cps. Price not stared.

Tech Labs is marketing a TAPE
EDITING kit which includes, for $5.95,
a splicing block, marker pencil, cutting
blades, splicing tape, and instruction
book.

If you are interesced in PUBLIC
ADDRESS equipment, be sure to get
Bogen's new catalogue; they have done
a complete redesign job.

Two new AMPLIFIERS have been an-
nounced by H. H. Scowe: the models
240 and 280, rated at 40 and 8o
watts output, respectively. The 280
features the Dynamic Power Monizor
Circuit, said to prevenr speaker dam-
age on sudden overloads. The power
level at which the monitor circuic will
g0 into operation is conrinuously ad-
justable. Both amplifiers use GCA7
tubes in the oucpur circuic and have
variable damping controls. Prices nol
stated.

British Industries has introduced che
Genalex KTS88 TUBE, cssendially o
higher powered yer more compact ver-
sion of the famous Brirish KT66r.
With fixed bias, an ourpur of 100
wares may be obtained from a pair of
KT88 tubes with a plate supply of
s6o volts,

“Quik-Craft” is che designation of
a series of SPEAKER ENCLOSURE kits
incroduced by Allied Radio, in their
Knight line. All are of the Klipsch
type, for corner placement. All parts
are precision cut, and there is said to
be no need for sawing, sanding, glu-
ing, or drilling. Prefinished models in
blonde or mahogany are priced at
$46.75 for 12-in. models and $54.75
for 15-in. models. Prefinished as-
sembled, the prices are $62.50 and
$77.50 respectively; unfinished and un-
assembled, prices are $34.95 and
$39.95, also respectively.

Audio-Master has a bactery-operated
TAPE RECORDER, called “Butoba,”
which weighs only 20 pounds com-
plete. It may be operated on house
current as well.

wwwW americanradiohistorv com

HiGH FIDELITY MAGAZINE


www.americanradiohistory.com

Louis
“Satchmo®
Armstroag

sounds of
our time are
timeless

on

with MYLAR® BASE

Ageless “Mylar"” base and ageless plasticizer-free Seundcraft | @il
oxide coating —these are the reasons why lifelike sound is yours forever, (R
only with Seundcraft “Mylar” base tapes. Because no other tapes offer
comparable quality, a Soundcraft product is inevitably the choice of those
whoe immeortalize historic events, masterworks in music, or the sound

in a great CinemaScope film! When you record seunds worth saving..

enjoy their re-creation...their re-living...on Soundcraft “Mylar" base tapes!
Write for free beeklet Buy these Soundcraft tapes

PLUS 50 - 50% longer play— PLUS 100 - twice as much on a reel — LIFETIME - guaranteed for life

REEVES SOUNDCRAFT CORP., 10 E. 52 St., N. Y. 22, N. Y., West Coaat: 338 N. LaBrea, Los Angeles 36, Calif.

JUNE 1957 IS
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No one is fussier about
tone than a musician. That
is why artists, like June
Christy and Nelson Riddle,
take such pleasure in listen.
ing to Zenith Extended
Range High Fidelity. On a
Zenith you hear the original
performance exactly as re-
corded . . . all the delicate
highs, the vibrant lows, and
rich middle tones, Heve is
High Fidelily of truest qual-
ity! And only Zenith gives
you the Studio Sound Con-
trol Panel so you can adjust
the tone to nearly any make
of record and to your per-
sonal listening pleasure.
SHOWN. Ine Sonada High Figelity Phanograpn
and AM Ragio Cambinalion, Biend, mahogany of
cherry tinlshes Typical of Zeaith's crallamanship
10d dhinclive styllng.

2 it

The Royalty of High Flidelity

Extra gquallty for finer perfermancs

* Exclusive Zenith Studis Sound
Controls—"‘Presence’ control {to
project the soloist out in front
of the orchestra). loudness coo-
irol. bass and treble controls—
for complete mastery of tone.

2 4 Zenith Quality Speakers:
two 12 in. "woofers” and two
exira sensitive Zenith developed
“1weelers'’ cover the full range
of human hearing.

¢ Record Compensator —adjusls
so that present-day LP records
{whatever tlie brand) play with
highest Adelity.

¢ Zenith {famous “Bass without
Blast” clreuitry lets you enjoy
even ihe very lowest tones at
normal volume.

s 4 Speeds~including 1633 rpm
talking hook speed. Automati.
cally plays intermix of ten 10
or 12” records of same speed.

» Automatically shuts ofl chang-
er when last record finishes.
Backed by 38 years of leader-
ship in radionics exclusively.
Also makers of Television and

Zenith Extended Range Jine Hearing Aids.

High Fidelity Instruments

priced as low os $§39.95% 'Mlnufulum.'i suggasted relail prica wightly
Modet. illustrated highesin the ar Wast snd Soulh. Pricas and

HF772H, $259.95% spacificaliong eudject to changd withoul nahce.

2enith Radio Carp. = Chleago 39, W1,
Faalored two of Capilol Recotd’s fatest

"Tha Misly Miss Cheisty™ and Riddia's
“The Yerder Youch,'s
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Abroad

LONDON —The most interesting
disc issued here lacely, 10 my way of
thinking, is an HMV ten-inch of
Robert Simpson’s Firsc Symphony.
Like Peter Racine Fricker's Second
Symphony, or the coupling of Matyas
Seiber’s Third and Michael Tippett's
Second Scring Quarters, cthis is a re-
cording sponsored by che Bricish
Council—a body devoted o dis-
seminating Bricish culture. Bur none
of its recenc oucpuc seems to have
got into the American catalogues
yet. The Simpson work, when it does
reach abroad, will reveal an inceresting
new voice in British music. Like Tip-
pett, Simpson (born 1921) is a con-
trapuntist; as author of Carl Nielsen:
Symphoniss, he knows all about ronal
struggles, and in the Symphony he
stages a tug-o-war across the critone
between A (the home key) and E flac.
What evades verbal description is his
rare and poetic fancy, touched here and
there with a naivecy which, like that
of Berlioz, has a certain chatming
qualicy. The scoring is clean and at-
tractive, and the London Philharmonic
under Boult handles che omwusic with
affecrion.

Old recordings, however, are more
in rthe news than modern ones—
though rthe news stems from Parcis.
Now char the long-debared divorce be-
tween His Master's Voice over here
and RCA Victor has occurred, HMV
might have been expected © go dig-
ging among the vaults at Hayes,
mining taw macerial for magnificent
microgroove collections of Bartistini
and early Caruso, of Chaliapin and
Elisabeth Schumann, of Schnabel and
Casals and the Budapest Quartet —
while under the same roof Columbia
(UK.), long since separated from
Columbia (US)), got to work on
Claudia Muzio or the Lener Quarcet
or Eva Turner. But EMI seems to
have little independent sense of his-

w

Continned on puge 19
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DO IT / YOURSELF

“Do It Yourself'" high fidelit|y enthusiasts can
now purchase the professional quality 802C driver
and 811B horn, N-800D network, anad 803A speaker
which are the heart of Altec Lansing's famous A-7
‘“Voice of the Theatre’” and 820C speaker systems.

These highest quality components mounted in a
proper enclosure will provide a guaranteed
frequency range of 30 to 22,000 cycles for the
ultimate in fidelity and tonal accuracy.

To assist in the construction of the cabinet, Altec
has prepared a special brochure describing the
proper methods of design and construction. Altec
also offers a User Assistance Service to answer
special questions and advise on the best way to
realize full fidelity reproduction from your Altec
home music system.

Write Dept. 6H for the free brochure on speaker
cabinet design, then settle back to enjoy true high
fidelity by Altec Lansing.

ALTEC FIDELITY IS HIGHEST FIDELITY

AlTE[ 1515 §. Manchester Ave., Anaheim, Calif.
161 Sixth Avenue, New York 13, New York

LANSING CORPORATIEN

WwWWW.americanradiohistorv.com
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LISTENING QUALITY, SUPERDB!

18
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*...overall smoothness instantly apparent” says The Audio League, reporting
on tests of the revolutionary new Sonotone Super-Fidelity Ceramic Cartridge.

To the many other advantages of ceramic cartridges,

‘now add response...“unusually smooth over its en-

tire range”’. Those are the words of The Audio League
—and there is no more respected authority for expert,
impartial listening tests. Here are further author-
ized quotes from their April, 1956 report:

é¢...very substantial middle and bass performance.
It gives the impression of a more substantial extreme
bottom than one gets with a magnetic cartridge and
any of the several moderately good commercial pre-
amplifier-equalizer units...*?

éé..,a most appealing sense of balance of the various
portions of the spectrum...®®

é¢...in view of its excellent listening quality, it must
be considered an outstanding buy when used with an
appropriate amplifier...??

Before you invest in another cartridge, get the full
facts on the revolutionary new Sonotone “3” series.

ELECTRONIC
APPLICATIONS
DIVISION

Worth building your entire system around—for it
gives you extremely important advantages no veloc-
ity type can match—including modest cost.

*Authorized quotation number 34 from Volume I, No. 12,
April 1956, of The Audio League Report. Complete techni.

cal and subjective report available from The Audio League,
Pleasantville. N. Y, Single issue $.50, twelve issues, $4.00.

Only Sonotone’s “Super-Fidelity” Gives
You Such Sound—Plus These Advantages:

1. High voltage output eliminates need for
pre-amplification.

2, Flat RIAA response without need for
equalization (tone controls suffice).

3. Absolutely no magnetic hum.
4. Reduced noise from simplified circuitry.

5. Modest cost: single needle 3P-1D with dia-
mond, $30.00 list; turnover 3T-SD with
sapphire-diamond, $32.50 list.

N,
)

o 140r,
a7

>
e

SONOTONE" =555

WRITE SONOTONE FOR FREE DESCRIPTIVE BROCHURE

IN CANADA, CONTACT ATLAS RADIO CORPORATION, LTD.

50 WINGOLD AVENUE, TORONTO

HicH FIDELITY MAGAZINE
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NOTES FROM ABROAD

Continned from page 17 G UA RA N T E E D
tory. Under the series title “Golden PE R FO R MA N c E

Treasury of Immeortal Performances,”
Hayes took over some sets from Cam-
dcnY: the Kolodin Fifty Years anthol- S P Ec I F ' CATI o N S
ogy, the poorly engineered Caruso e
three-disc  set, some Rachmaninoff, 3 v
some Horowitz, and a few others.
These cost a few shillings more than
ordinary celebrity-label LPs. Bur in-
dependent work has been limited ro
a couple of John McCormack reissues.
The success of the Kolodin Fifery Years,
or of Supervia’s Carmen on Parlo-
phone has so far not poinced the way. |
Hayes have left their “subsidiary”
in Paris, Pathé-Marconi, to make the
running. In March, che Paris firm
came out with a burst of “"Graveres
{Hustrés” bocth HMV and Columbia. » -
Among them: Schnabel’s five Beetho- An Altec LanS’ng EXCIUSIVE!
ven concertos (including a new ver- -
sion of the C minor, not previously
released, with the Philharmonia under

802C DRIVER and 811B HORN

Dobrowen, recorded in 1947); Busch's power :t | 30 watts
: : =) . guarantee
six Brandenburgs; the Kreisler Beetho ree) 800-22,000 cycles
ven Concerto; and the Corrot-Thibaud- impedance: 16 ohms
Casals Haydn (Op. 73, No. 2) and distribution+ Hor., 90°
Schubert (Op. 99) Trios. The maga- | - ) Vert, 40°
zine Disgres splashed the event, and giyefisions - Sl

5 : 183" W; 16” D
tucked into the March issue was a price: 802—$57.00
pocker with a litele sample 45 thar may 811—%$27.00

become a collector’s piece, in that it
has one side HMV and one side Co-
limbia. It includes snippets from N-800D NETWORK
Schinabel's Empercr, the Haydn Trio,

. . impedance : 16 ohms
Weingartner's Choral Symphony (the hi attenuation:  4—1 db steps
Scherzo), and Busch’s Second Bran- trassaver: 800 cycles
denbnrg. Furture releases planned are dimensions; g:/’: g; 5157 W,
the Kreisler-Rupp Beethoven sonatas, price; 5212.00

the Casals Bacly suites, the Schnabel
Becthoven Sonatas (not maddeningly

divided rfcross_dlscs as chey are in the S8O03A SPEAKER
US.), Fischer's Bach Concercos, and

Weingartner's Beethoven Symphonies. pee 30 watts

. Y N S impedance: 16 ohms

The live wire behind all this is the guaranteed

Franco-American Jacques Leiser, who range: 30-1600 cycles
hops over from Paris to Hayes and mag. weight: 2.4 |bs,
unearths the treasures — discovering ;:ned':;‘ 3'5'c P
unpu!)llsh?d Elisabeth Schumanns nn.d Fie i vl Diamy., 155,
suchlike in the process —rakes his Depth, 7
mothers and masters 2nd acecates and price: $60.00
tapes back to Paris, and there super-
vises the work of re-edicion. EMI are
plotting to make chese discs available A SOUND REPUTATION SECOND TO NONE
over here in an under-the-counter sort
of way—as in an ‘“international”
(very hard to obtain) serics with the 1515 S. Manchester Ave., Anzheim, Calif. AI-TE[
tile "Grear Recordings of the Cen- 161 Sixth Avenue, New York 13, New York
nury,” and rather squalid liccle English

versions of the luxe leaflet material chac

Continned on next page
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radiate high
frequencies in all
.. these same highs
are reproduced
with a loudspeaker,
they will be projected
in an unnatural,
narrow beam.
The precision-made
acoustical lens, an exclusive
James B. Lansing Sound, Inc., contribution to the
art of high fidelity, disperses highs in the same way the
Iéns in your slide projector bends light rays. Highs are vividly realistic.
No needle-sharp beam. No phase
disturbance. The JBL Signature
Acoustical Lens is the only completely
successful solution to the beaming problem,
Write for free acoustical lens bulletin.

“JBL” mceans

@ JAMES B. LANSING SOUND, INC,

2439 Fletcher Drive, Los Angeles 39, California

20
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directions. But when

NOTES FROM ABROAD
Contsnued from preceding page

goes with the French issues. Eventu-
ally many of them will reach America
as Angels. The insuumental reissues
will interese U.S. collectors less chan
they do us, who are starved for the
famous 78 performances. Bur the
vocals should be fine, since they are
worked up from original marerial, and
so will be in a different class from, say,
Rococo’s Patti and Caruso dubbings.
Among the first to appear should be
a Muzio operatic collection, an Elisa-
beth Schumann Wolf and Srrauss
coupling (including an unpublished
Wolf pair, Wie glinzt der helle Mond
and Nimmersatte Liebe), and a Cha-
liapin.

AMONG Angel recordings on the
stocks, made in London, is the long-
anticipated Rosenkavalier conducred
by Karajan, wich Elisabeth Schwarz-
kopf (Marschallin), Christa Ludwig
(Octavian ), Teresa Stich-Randall (So-
phie), and Oreo Edelmann (Ochs). A
fascinating piece of casting is thar of
Ljuba Welitch as the Duenna. The
Three Noble Orphans are sung by
Schwarzkopf, Ludwig, and Kerstin
Mecycr—a new Scandinavian mezzo
who has just had a sensational suc-
cess in Manchester doing Das Lied
von der Frde with the Hallé and
Barbirolli.

Angel's next big uodereaking was
li Barbiere di Siviglia, which Maria
Meneghini Callas did seraighe afeer
her two enormously successful Normras
in Covent Garden. She had a criumph
in these, and by all accounts from those
who had heard both, was singing about
three times as well as she did in New
York. A Daily Express photographer
sneaked in to the Barber sessions and
with a cclephoto lens, caught the be-
spectacled diva pulling some faces thar
the opera-house audience never secs.
Published, the pictures not only caused

- amusement, but revealed that a Callas

Barber was on the way, which didn't
do any good to the freshly released
Decca (London) version with Simion-
aro as Rosina. The Angel cast includes
Luigi Alva (Almaviva) and Tiwn
Gobbi (Figaro). Conductor, Callas
favorite Carlo Maria Giulini. The
latest Angel opera to be recorded is
Orfi's Der Mond, with Elisabeth
Schwarskopf and Hans Hoteer, and
Wolfgang Sawallisch as conduceor,
The Philharmonia Orchesera is in all
three. ANDREW PORTER

HicHH FIDELITY MAGAZINE
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Hat Doffing

We doff our hats, in admiracion, to
Bell Sound Systems for this complete
specification on their daca sheet on
the recent Model 2300 amplifier:
“Power Output, 20 watts at less than
0.3% harmonic distortion; intermodu-
lation distortion, using 6o cycles and
7 KC mixed 4:1, less than 0.5% at 20
watts.” That's the way an IM spec
should read.

We do the same for Audiospeaker
Laboratories, who almost made us fall
out of our chair when we were pre-
pacing "On the Counter” wich this
specific aboue one of their londspeaker
systems: "Frequency range from 15 to
15,000 cycles, . . " (so far, this is
a more or less scandard statement; ic’s
what comes after the comma that
startled us) . wich cotal variation
of 24 db"” Now zhar is something.
Ic is rare indeed thar such a state-
ment is seen. We must admir, on be-
half of speaker manufacturers who
don't publish such information, thac
there are no standards of measurement,
and different methods produce dif-
ferent results. But Audiospeaker de-
serves a pat on the back for saying
something, anyching. They went on,
by the way, to another unusual stace-
ment: “Harmonic distorcion at 30
cycles, with 6 wates input, less than
5%:"

These figures, by the way, cereainly
throw the spotlighc on one of the
major areas of possible improvemecat
in high-fidelity systems. No one, to-
day, would think of buying a power
amplifier or preamp-conerol unit which
couldn'c beat “response = 12 db from
15 €0 15,000 cycles; output 6 watts at
5% harmonic distortion.” That's worse
than the cheapest of public address am-
plifiers!

La Jolla Move

Californians please note that The
Audio Workshop has moved to larger

Continued on next page

L"s you peak perform

igh fidelity at low cost

"’l'

l COMPON DIN

...x_.

UNITS

'.-I-

1Jot engmeermg and ingenuity at its best! Tuner, amphﬁ'=

--|’.'l convémenée in assembling a high fidelity system. Onl y |

spenker, and record player or tape recorder need be mnn

HF-30
Includes FM-AM Tuner with tuned RF stage
for high sensitivity — pevfect quicting even
with fringe signals; precise BEACON tuning
Indicator; AFC with disabling switch; 10 KC
filter for AM: built-in FM und AM unten-
nas; flywhee! tuning.
Proamp-Audio Control with phono and auxil
iary inputs; bnss and treble controls, loudness.
contour and volume controls, tape recorder
output.
Power Amplificr svith leas than 19, distortion
at )2 wauts rated output (24 watts peak);
ond frequency response: 20 to 20,000 cyeles,
*1db; selector switeh for independent or
simultaneous operation of two spenker sys-
tems. Housed in handsome enclosure finished
4n brushed brass and burgundy.

Dimensions: 4% “h x M{Y%”w x 104 ~d
$169.50 Complete

HF-42

Includes FM.AM Tuner with tuned RF stage
and dunl cascade limiter-discriminator FM
circuit for meximum sensitivity — perfect
quieting even with fringe signals; precise
BEACON tuning indleator; AFC with dis-
abling swit¢ch; 10 KC filter for AM; built-in
FM end AM antennas; iywheet tuning.
Preamp-Audio Control with hum-free DC
on tube heaters; tape head and phono inputa
with acparate equalization: basa and treble
controls; loudness-¢ontour and volume ¢on-
trols; tape recorder output.

Power Amplifier with leas than 19, distortion
et 20 watta rated output (40 watts peak);
frequency response: 20 to 20,000 cyeles,
#+1db; built'in rumble filter. Housed in hand-
eome enclosure finished in brushed brass and
burgundy.

Dimensions: 4%7h x 13%"w x 12%*d.

$209.50 Complete

Make your own performance test of these component units at your Pilot dealer.
For complete specifications, write to Dept. BV-6
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O jacker blurb for a resurrecred

contemporary Life of Rossini
(Criterion Bocks, 87.50) could be
more vivid —or more apt—than the
phrases in which the author charac-
terizes himself as well as his subject:
“Rossini flings down whole hundfuls
of new ideas with careless conde-
scension, sometimes hitting his mark,
sometimes  missing  altogether;  his
{work] is a jumble, a conglomeracion,
an indescribable profusion of negligent
luxury, all thrown togecher pell-mell
with the incaurious profligacy of in-
exhaustible wealth.” And while it may
no longer be true for every present-day
liscener that “You have only to pick
up any opura by Rossini to find your-
self in a new and undiscovered coun-
try,” you certainly will find thar in the
book itself “you seem to be born again
in a new world, and the thirst for
genius is upon youw.”

Thar lasc phrase also serves as an
identifying signature, for surely no
author was ever more obsessed with
the “thirst for genius” than Marie-
Henri Beyle, better known as Stendhal.
His fame today rests mainly on two
incomparable novels, The Red and the
Bluck and The Charterhonse of Parma,
and on the quasi-autobiographical Life
of Henri Brulard; but when he turned
o ficcion, musical literature lost one
of its most gifted amaceur contribu-
tors. Although his Rossini appeared
first in a translation timed o coincide
with the composer's visit (o London
in 1824, it was in a hurried pre-
liminary draft only and che final ver-
sion, vastly enriched with materials
filched from a projected History of
Music én Italy, 1800-1823, never has
been made available in English. Now
Richard N. Coe triumphantly rackles
not only the difficule task of preserving
the spontancity and bite of the original
French, but also the still more formi-
dable ones of correcting Stendhal's
careless errors of face and illuminatc-
ingly documenting his references to
a host of long-forgotten singers and
composers.

I never have counted mysclf %
wholly worshipful Stendhalian, nor
have opera in general and Rossini's
works in particular ever been of para-
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mount concern to me. Yer once |
started, 1 immediately found myself
devouring the more than soo pages of
this book with greedy gusto, right
through to the invaluable 3z-page
index and documentary table of refer-
ences. I oeven found myself paying
the supreme tribute of deliberately de-
celerating my pace through the last
half in order to postpone a little
longer bringing my pleasure to an
end.

Rossinians, Stendhalians, opera afi-
cionados, disciples of bel canto, even
instrumentally biased listeners like my-
scif —nor to speak of admirers of
zestful writing— should need no fur-
ther recommendation. But for others
I should make it explicit that solely as
a biography this is no alternative to
Francis Toye's (Knopf, 1934). As a
mateer of fact, it deals with only the
firsc half of Rossini’s life and firmly
subordinates that to detailed descrip-
tive analyses of the works (not includ-
ing Guillaume Tell) themselves. Es-
sencially, it is the free-wheeling auto-
biography of a passionate and “thor-
oughly biased” music lover who prac-
cices as well as believes that “impar-
diality in art, like reasonableness in
love, is the prerogative of a frigid dis-
pesition and a lukewarm tempera-
ment.”

Yert ic is not only Stendhal himself
who comes to vibrane life in these
pages; it is also a greac chrong of
composers, performers, promoters, and
audiences who are here miraculously
cransformed from meaningless names
in history books into full-blooded, ar-
dculace, and still controversial per-
sonalities. And chis self-confessed
"monstrous conglomeration” even in-
cludes a prophetic condemnation of
the hi-fi fanacic of our own day, of
whom it still can be said (as of Stend-
hal's war-office clerk with perfect
pitch) thac “Every sound in nature
speaks o him in a language which
(technically speaking) is of pellucid
clarity, . . . bur he has not the faintest
inkling of its rea/ meaning. It would,
1 suppose, be hard to discover anyone
whose ear was more sensitively attuned
to the physical phenomena of sound,
but it would cerrainly be equally hard
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0 find anyone who was deafer to the
broadest suggestion of pleasure which
such phenomena normally convey.”

Genius Through a Glass, Darkly

It was Stendhal’'s own musical respon
siveness and communicative eloquence,
of course, which enabled him to ii-
luminate so dramacically the work of a
casual acquaintance. Few close friends
of authentic geniuses have been simi-
larly gifted. And in our day, when
confronted with genius combined with
something closely approaching saintli-
ness, even a modern Stendhal mighe be
baffled by the problem of measurivg
the true stature of so extraordinary a
human being as well as asisc. Cer-
tainly such a task has been beyond the
powers of those who have wrircen
about Albert Schweirzer, and it com-
plecely defeats J. Ma. Corredor in his
Conversations with Casals (Dutton,
$5.00).

Like Lillian Lictlehales’ earlier bi-
ography (Norton, rev. ed. 1948), this
informal portrait “from life” can be
read without embarrassment only by
che most astigmaric worshipers of the
greac cellist and self-exiled libertarian.
It's an indirect tribute, in a way,
Casals’ own kindness that he has
tolerated his amanuensis-interlocutor’s
dogged but too often obtuse probings.
With incredible patience, he does his
best to dredge up noc only the derails
of his childhood, early scudies, and rri-
umphal career, but also his reactions
to Corredor’s endless citacions of criti-
cal remarks on varions composers and
interpretative musicians. In the course
of these generally one-sided “conver-
sations” we do, of course, incidentally
learn a great deal abour Casals him-
self and his rather surprisingly orcho-
dox acsthetic canons; bur the most
valuable nuggets (specific interpreta-
tive or technical “tips” . . . tributes to
the neglected works of Sir Donald
Tovey, Emanuel Moor, and Julius
Ronrgen . . . declarations of humani-
tarian faith) are almost lost in the
welter of crude ore. The finest insights
into the rrue greatness of Casals are

Continned on page 28
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Hac Doffing

We doff our bacs, in admiration, to
Bell Sound Systems for chis complete
specification on their data sheet on
the recent Model 2300 amplifier:
“Power Output, 20 warts at less than
0.3% harmonic distorcion; intermodu-
lation distortion, using 6o cycles and
7 KC mixed 4:71, less than 0.5% at 20
wares.” That's the way an IM spec
should read.

We do the same for Audiospeaker
Laboratories, who almost made us fall
out of our chair when we were pre-
paring “On the Counter” with this
specific abouc one of cheir loudspeaker
syscerns: “Frequency range from 15 to
15,000 cycles, (so far, chis is
a more or less standard statement; it's
what comes after the comma that
startled us) . with total variation
of 24 db” Now that is something.
It is rare indeed that such a state-
ment is seen. We must admit, on be-
half of speaketr manufacturers who
don’t publish such information, that
there are no standards of measurement,
and different methods produce dif-
ferent results. Bur Audiospeaker de-
serves a pat on the back for saying
something, anything. They went on,
by the way, to another unusual state-
ment: “Harmonic distortion ar 30
cycles, with 6 wates input, less than
5%."

These figures, by the way, cercainly
throw the spodight oo one of the
major areas of possible improvement
in high-fidelity systems. No one, to-
day, would think of buying a power
amplifier or preamp-control unic which
couldn’t bear “response = 12 db from
IS to 15,000 cycles; output G wartts ac
5% barmonic distortion.” That's worse
than the cheapest of public address am-
plifiers!

La Jolla Move

Californians please note that The
Audio Workshop has moved to larger

Continued on next page

= !'Pﬂot engineering and ingenuity at its best! Tuner, amphﬁe \
-preamp-audxo control built onto a single chassis for gr

convemence in assembling a high fidelity system. O,n,ly ?’-(-
I peaker, and record player or tape recorder need be-connec

HF-30

Includes FM-AM Tuner with tuncd RF stage
for high sensitivity — perfect quleting even
with fringe signals; precise BEACON toning
fndientor; AFC with disnbling switch; 10 KC
filter for AM: built-ln FM and AM anten-
nas; Aywheel tuning.

Precamap-Audio Conirol with phone and auxil-
fary inputs; bass and treble centrols, loudness-
contour and volume controls, tape recoyder
output.

Pawer Amplifier with less than 125 distortion
8t 12 watts rated output (24 watts peak);
and frequency response: 20 to 20,000 cycles,
*+1db: relector switch for independent or
gimultaneous operation of two speaker sys-
tema. Housed in handsome enclosure finished
in brushed brass and burgundy.

Dimensions: 4%*h x 14%*%w x 10%~d.
$169.50 Complete

HF=-42

Ineludes FM-AM Tuner with tuned RF stage
and dual cascade limiter-discriminator FM
circuit for maximum sensitivity — perfect
quieting even with fringe signals: precise
BEACON tuning indicator; AFC with dis-
abling switeh; 10 KC filter for AM; bullt-in
FM and AM antennas; flywhee! tuning.
Preamp-Avdlo Contro? with hum-free DC
on tube heaters; tape head and phono inputs
with separate equalizatfon; baas and treble
controls; loudness-contour and volume eon-
trola; tape recorder output.

Power Amplifier with leas than 1% distortion
ot 20 watts rated output (40 watts peak);.
frequency response: 20 to 20,000 cycles,
#1db; built'in rumble filter. Housed in band.
some enclosure finished in brushed brass and
burgundy

Dimensions: 4%”7h x 13%%w x 12%"&
$209.50 Compleate

Make your own performance test of these component units at your Pilot dealer.
For complete specifications, write to Dept. BV-6
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NOTED WITH INTEREST

Contsnued from preceding page

quarters at 367 Bird Rock Ave, la
Jolla. 'Thanks to Richard Encringer
for a nice lecter about his activities.

Marlboro Music Festival

Note on your calendars that the Marl-
boro, V. music festival dates are
June 29 to August 26, under the di-
rection of Rudolf Serkin. For furrher
information, write Professor Harvey .
Olnick, Faculty of Music, University
of Toroarg, 135 College St., Toronto,
Canada.

Demonstrating High Fidelity

One of the most fascinating books we
have received in a long time s a spieal
bound volume prepared by Roben
Wagner of Bedhlehem, Pa. It cells the

“Fraditional Pilot engineering and quality assure optlmum ' L—
e pérformance All Pilot tuners feature Beacon tuning for }
“pteelse station selection. All Pilot tuners are also full

FA-560 FM-AM

Hasa tuned RF atage and dual cascade Umi-
ter-discriminator FM circuit for maximum
sensitivity; — bperfect quieHink even with
fringe signals; AFC with disabling switch;
10 KC filter for AM; flywhee! tuning; bullt-
in FM and AM antennas. Features preAmp-
audio control with five input channels; hur-
{ree DC on tube beaters; tape head und phono
foputs with separale equaliration; bass and
treble controls; eeporate cathode followsr
outputs for tape recorder and power ampli-
fler. Housed {n handsome enclosure finished
in brushed brass and burgundy.

Dimenaions: 4% 7h x 14%*w x 10%~d.

$159.50 Compiete

FA-540 FM-AM

Has tuned RF stage for high sensitivity —
perfect quieting even with fringe slgnals;
AFC with disabling switch 10KC filter for
AM: cathode follower output: phomo and
auxiliary foputs; flywheel tuming; bullt-in
FM and AM anternas, Housed in handsome
enclosure finished in brushed brass and
burgtndy.
Dimensions: {%"h x 13"w x 8%74.
$109.50 Complete

FM-830 FM only

Has tuned PF stage for high sensitvity —
perfect quicting even with fringe slgnals;
AFC with disabling awitch; cathode follower
output; phono and auxiliary inputs; flywheel
tuning; built-in antenna. Haused in band-
some anclosure finished in brushed brass nnd
burgundy.
Dimensions: £% “h x 137w x 814 ~d.
$89.50 Complete

Make your own performance test of these tuners at your Pilot dealer.
For complete specifications, write to Dept. BW-6

scory of what mighe be called the de-
velopment of a high-fidelity demon-
stration program.

Once upon a time, Mr. Wagner
starred giving short talks and demon-
strations to explain to people whac hi-
fi really was. As time went on-—
and his talks became more and more
in demand—he expanded his equip-
ment unril now he has several thou-
sand dollars tied up in a pormble
stereo sccup which includes slide pro-
jecrors so he can visualize for his aud;-
ence, as well as verbalize. Over the
years Mr. Wagner has brought the
story, first of hi-fi and now of steren,
to more than 4,000 pecple!

His equipment is used for recording
of Jocal music groups and is frequently
borrowed by radio stacions for play-
back over FM and AM to provide tnic
stereo.

Citroen and Tape

The new French car, che Citroen DS-
19 has a good many unorthodox fea-
tures, including 3 very deep dash,
sweeping back, almost flac, from the
windshield. Radio Moare Carlo has a
DS-19. Ir also has an Ampex Go1. So
it buile the Ampex into the dash;
slick installation,

Record Filming

The problem of how to organize and
catalogue a record collection is being
tackled from many angles Latest w0
come t0 our atteation js a prepriored
5 by 7-in. card, the frone side being
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subdivided into spaces for three list-
ings. Each space has separate, ruled
lines for Work, Composer, Conductor,
Arcist(s), Orchesera, and Side(s).

addirion, the front of the card has short
lines for Index No., Position in Li-
brary, Speed, Date Acquired, Label,
and Label No. The back of the card
is blank. Cards are available from The
Well-Tempered Colleccor, Erwinna,
Bucks County, Pa, at $4.00 per hun-
dred, postpaid, or samples for 25¢.

Honesty Is Best Policy

So thinks one of the big mail-order
houses, which will furnish you with
anything from kitchen sinks to atric
ventilators . . . as well as fine high-
fidelity radio-phonos, for which they
honestly claim: "Hear cach note just
as it was played . . . bass notes boom,
high notes soar.”

Record Jackets

A certain reader, name of Tom Bowie,
who lives at Seven Qaks, St. Charles,
lil,, obviously blew his top some time
ago. The cause of the blow up was
limp record jackets, limper record
jackec interliners, and so on. After a
space of time, Mr. Bowie became suf-
ficicntly infuriated o do something
about it: he designed and has had
made a fine inner jacket, of white krafc
paper, which he says is dustproof, lint-
proof, staticproof, and limpproof. It
holds the record, and slips inside the
regular jacket, taking the place of the
plastic crumble-upper.

Record inner jackers are not Mr.
Bowie's regular business, but chose
who have seen che jackets have asked
for more, so he is making them avail-
able, commercially, ac $5.00 a hun-
dred, postpaid. If you want your
name printed in the cocner, or a morto,
or someching, add another $s5.00 per

hundred.

Door Opener

Packard Bell's new garage door opener
won't help your waisdine ac all. No
further need to ger out, walk a ways,
bend over, rug, yank, grunt, jump
back, walk back, climb in, drive the
car forward, get our, slam door, walk
back a bit, reach way up, pull, and
slam. Just push a buctton and all this
work is done for you. For 819995, in-
stalled. Uses a radio transmitter from
the car.

Pl1LOT

Pl11L.OT

offers you peak performance
in high fidelity at low cost

AMPLIFIER

Pilot-engineered Williamson-type circuits employing
specially wound output transformers to insure abso-
lute stability and lowest distortion. Power specifica-
tions are conservatively rated, and amplifiers are
designed for continuous operation at full output.

\\\\\\\\\\\\\\

\\\k\\\_\}\\\\

Rated output with less than 19 distortion:
20 watts (40 watts peak); frequency re-
sponse: 20 to 20,000 eycles, *=1db. Has built-
in preamp and audio econtrol with hum-free
DC on tube heaters; tape head and phono
inputs with separate equalization: 3-nosition
rumble and scratch filters; bass and treble
controls: loudness-contour and volume con-
trols; plus tape recorder output. Houzed in
handsome enclosure finished in brushed brass
and burgundy.

Dimenslons: 4% %h x 13% ”w x 97d.
$99.50 Complete

AA-410A
Basic amplifier—rated output with less than
19 distortion: 20 watts (40 watts peak);
frequency response: 20 to 20,000 cycles,
*+0,6db; 6L6GB output tubes. Chassis and
cover cage finished in brushed brass,
Dimenslons: 47 x 12%” x 6” high.

$59.50 Complete

AA-903B

Rated output with less than 1% distortion:
14 watts (28 watts peak): frequency re-
sponse ot rated output: 20 to 20,000 cycles,
~+1db. Has built-in preamyp and audio control
with hum-free DC on tube heaters: tape head
and phono inputs with sepnrate equalization;
2-position rumble and serateh filters: bass
and treble controls: loudness-contour and vol-
ume controls: plus tape recorder output.
Housed in handsome enclosure finished in
brushed brass and burgandy.

Dimensions: 4% "h x 134 "w x 97d.
$79.95 Complete

Basiec amplifier—rated output with less than
19, distortion: 40 watts (80 watts peak);
frequency response: 20 to 20,000 cycles,
#0.1db; 6CA7 output tubes; provision for
selecting optimum damping factor. Chassia
ond cover cage finished in brushed brass.
Dimensions: 12%% x 8% % x 6%” high.

$125.00 Complete

‘Make your own performance tests of these amplifiers at your Pilot dealer.
TFor complete specifications, write to Dept. BX-6

Pricer slightly higher west of Ra< B

palof RADIO CORP., 37-06 36th St., Long Island City 1, N.

Over 38 years leadershipin electronics.

&k_
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There IS a difference in high fidelity. You can
hear it. You can see it. The difference is
Electro-Voice ‘listeneering,” the unique E-V
approach to audio engineering which assures
you the finest of reproduction.

Basic to Better Listening

ElecthoYbres

Basic to your high-fidelity system are the E-V
speakers and enclosures shown here. Which-
ever combinations vou choose, you’ll know
there’s no finer choice than Electro-Voice.

E-V Coaxial Integrated
Full-Runge Speakers

£

In this exclusive E-V development, the specialized
woofer provides maximum bass reproduction; the
small, rigid, lightweight cone delivers the high fre-
quencies. The mechanical cross-over gives you a
smooth transition in proper phase with perfect
balance.

SP8B Rodox Super-Eighl 8” Coaxial speaker. Frequen-
cy Response, 50 — 13,000 cps. 20 walls program ma-
terial; 40 watts peak. Net,. . ...oovvnevnn.n $29.50.

SP12B Radax 12" Coaxial speaker. Frequencyrespanse,
30 — 13,000 ¢cps. 20 wolts program material, 40 watis
POk N T, et W O o vyt Ty v & in 1o 80  eiem e $33.00.

SP15B Radax 15" Coaxial speaker. Frequency response,
30 — 13,000 cps. 20 wats program material, 40 wotls

SP15 Radax Super-Fiffeen 15” Coaxial speaker. Fre-
quency response, 30 — 13,000 cps. 30 watts program
maoterial, 80 wahts peok. Net,. ............. $85.00.

E-V Patrician IV 4~-Way Speuler System

These are the components of the integrated
4-way system in the Electro-Voice Patrician.
It is the finest loudspeaker system obtainable.
Net, $393.00.

18WK 18" low-frequency driver. Essenticlly flatr re-
sponse up to 800 cps. 30 watts program malerial, 40
waifsipeal® Ner e ol e gl e e e e $115.00.

118 mid-bass assembly, employs two 828HF driver and
AB419 horn units as compression-type indirect rodio-
fars for faithful reproduction. Net,.. ... ... .. $78.00.

T25A treble driver with 6HD Difiraction horn, gives you
the importont “’presence” range, 600 — 3500 cps. Net,
..................................... $80.00.
T35 Super-Sonox very-high-frequency driver. Repro-
duces the range obove 3500 cps to beyond the range
of hearing with no meosuroble distortion. Net, $33.00

X2635 crossover nelwork. Divides amplifier power into
four separate sections, eliminating harmonic¢ and inter-
modulation distortion. Net,. ........co..... $75.00.
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E-V ‘Listencered’ High-Fidelity
Speaker Enclosures

BARONET direcl-radioior folded-horn corner enclosure for
8" speakers and seporate systems. Mohogany, Net, $44.00.
limed Oak, Net, $47.00. Walnut, Net,. ......... $49.35.

ARISTOCRAT direct-radiaior folded-horn corner enclosure
for 12 speakers and separate two- and three-woy systems.
Mahogony, Net, $69.00. Limed Oak, Net, $76.00, Walnut,
PR O AP T PIREE D P!, o 5 o SO e $79.80.

EMPIRE enclosure for 15% speakers and separate two- and
three-way systems, available factory instolled. En¢losure
anly, Maohogany, Net, $85.00. Limed Oak, Net, $91.00,
Waln DN s o e wa s e b e - el s < $95.55.

REGENCY folded-horn enclosure for 15” speckers ond sep-
arate two- and three-way systems. Enclosure only, Mohogany,.
Net, $127.50. Limed Qak, Net, $137.00,Walnut, Net, $143.85.

CENTURION corner folded-horn enclosure and complete
117, 4-woy speaker system. Sold only with system installed.
Mohogany, Net, $325.00. Limed Oak, Net, $335.00, Walnut
IR FT P =N 1 R S o o o SRS $343.80.

GEORGIAN corner folded-horn enclasure and 105, four-
way speaker system. Sold only with system installed. Mahog-
any, Net, $525.00. Limed Oak, Net, $545.00. Walnut, Net,
........................................ $573.00.
PATRICIAN corner folded-horn enclosure and 103C, 4-way
speaker system. Sold only with system installed. Mahogany,.
Net, $865.00. Limed Oak, Net, $885.00. Walnut, Net, . ..
09 e T N T A L s S DR S o WS R $958.00.

Plus 7 Ready-to-assemble
Speaker Enclosure Kits

Yoree

ELECTRO-VOICE INC. « BUCHANAN, MICHIGAN
Export: 13 East 40th Strect. New York 16, U.S.A., Cables: ARLAB

HiGH FIDELITY MAGAZINE
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BARONET

HIGH-FIDELITY
SPEAKERS AND
ENCLOSURES

ARISTOCRAT EMPIRE

REGENCY CENTURION

SP15 Model 117 Driver Components Package

(15 BWK LF Driver lllus.)

GEORGIAN PATRICIAN

MODEL 105 Driver Components Package 18WK
(25WK LF Dever lllus.)

e

25A and 6HD 135

i
Canie
X3 Harners {

828HF and AB419
BB3-$83.50 BB4-$112:00
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O jacket blurb for a resurrected

contemporary Life of Rossini
(Criterion Books, $7.50) could be
more vivid —or more apt—than the
phrases in which the author charac-
terizes himself as well as his subject:
“Rossini flings down whole handfuls
of new ideas with careless conde-
scension, sometimes hitting his mark,
sometimes missing altogether; his
{work] is a jumble, a conglomerarion,
an indescribable profusion of negligent
luxury, all thrown together pell-mell
with the incautious profligacy of in-
exhaustible wealth.” And while it may
no longer be true for every present-day
listener that "You have only to pick
up any opera by Rossini to find your-
self in a new and undiscovered coun-
ury,” you certainly will find thar in the
book itsclf “you seem to be born again
in 2 new world, and the chirsc for
genius is upon you.”

That lase phrase also serves as an
tdentifying signature, for surely no
author was ever morc obsessed with
the “thirst for genius” than Marie-
Henri Beyle, better known as Stendhal.
His fame today rests mainly on two
incomparable novels, The Red and the
Black and The Charterhouse of Parmua,
and on the quasi-autobiographical Life
of Henri Brulard;, but when he rurned
to ficcion, musical literarure lost one
of ics most gifted amateur contribu-
cors. Although his Rossini appeared
firse in a rrapslation timed to coincide
with the composer’s visit to London
in 1824, it was in a hurried pre-
liminary drafc only and the final ver-
sion, vastly enriched with materials
filched from a projected History of
Mirgsic in Italy, 1800-1823, never has
been made available in English. Now
Richard N. Coe ciumphantly tackles
not only the difficulr cask of preserving
the spontaneity and bite of the original
French, but also the still more formi-
dable ones of correcting Stendhal’s
carcless errors of fact and illuminac-
ingly documenting his references ¢o
a hosc of long-forgotren singers and
COMPpOSers.

I never have counted myself a
wholly worshipful Stendhalian, nor
have opera in general and Rossini's
works in parcicular ever been of para-
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mount concern t© me. Yet once I
started, 1 immediately found myself
devouring the more than 500 pages of
this book with greedy gusto, right
through to the invaluable 32-page
index and documentary table of refer-
ences. 1 even found royself paying
the supreme tribute of deliberacely de-
celerating my pace through the last
half in order to postpone a litde
longer bringing my pleasure to an
end.

Rossinians, Stendhalians, opera afi-
cionados, disciples of bel canto, even
inscrumentally biased listeners like my-
self —not 1o speak of admirers of
zestful writing — should need no fuc-
ther recommendation. Bur for others
I should make ir explicit that solely as
a biography this is no alternative to
Francis Toye's (Knopf, 1934). As a
matter of fact, it deals with only the
fitst half of Rossini’s life and firmly
subordinates that to derailed descrip-
tive analyses of the works (nor includ-
ing Guillawme Tell) themselves. Es-
sentially, it is the free-wheeling auto-
biography of a passionate and “thor-
oughly biased” music lover who prac-
tices as well as believes chac “impar-
tiality in arc, like reasonableness in
love, is the prerogative of a frigid dis-
position and 2 lukewarm rempera-
menc.”

Yec it is not only Stendhal himself
who comes to vibrant life in these
pages: it is also a great throng of
composers, performers, promoters, and
audiences who are here miraculously
transformed from meaningless names
in history books into full-blooded, ar-
ticufate, and still controversial per-
sonalities. And this self-confessed
"monstrous conglomeration” even in-
cludes a prophetic condemnation of
the hi-A fanatic of our own day, of
whom it scill can be szid (as of Stend-
hal's war-office clerk with perfect
pitcch) thac "Every sound in nature
speaks 0 him in a language which
(technically speaking) is of pelincid
clarity, . . . but he has not the faintest
inkling of its real meaning. It would,
I suppose, be hard to discover anyone
whose ear was more sensitively actuned
10 the physical phenomena of sound;
but it would certainly be equally hard
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1o find anyone who was deafer to the
broadest suggestion of pleasure which
such phenomena normally convey.”

Genius Through a Glass, Darkly

It was Stendhal's own musical respon-
siveness and communicative eloquence,
of course, which enabled him to il-
luminate so dramatically che work of 2
casual acquaintance. Few close friends
of authentic geniuses have been simi-
larly gifted. And in our day, when
confronted with genius combined with
something closely approaching saintli-
ness, even a modern Seendhal might be
bafled by the problem of measuring
the true stature of so extraordinary a
human being as well as ardst. Cer-
tainly such a task has been beyond the
powers of those who have written
abour Albert Schweitzer, and it com-
pletely defeats J. Ma. Corredor in his
Conversations wich Casals (Dutcon,
$5.00).

Like Lillian Litlehales’ earlier bi-
ography (Norton, rev. ed. 1948), this
informal porcrait “from life” can be
read withour embarrassmenc only by
the most astigmatic worshipers of the
greac cellist and self-exiled liberrarian.
It's an indirecr tribute, in a way, to
Casals’ own kindness that he has
wlerated his amanuensis-interloautor’s
dogged buc too often obtuse probings.
With incredible patience, he does his
best to dredge up nor only the derails
of his childhood, early srudies, and tri-
umphal career, buc also his reactions
to Corredor’s endless citations of eriti-
cal remarks on various composers and
interpretative musicians. In che course
of these generally one-sided “conver-
sations” we do, of course, incidentally
learn a great deal abouc Casals him-
self and his rather sucprisingly ortho-
dox acesthecic canons; but the most
valuable nuggets (specific interprerta-
tive or technical “tips” . . . tribuces to
the neglected works of Sir Donald
Tovey, Emanuel Moor, and Julius
Rontgen . . . declarations of humani-
tarian faich) are almosc lost in che
welter of crude ore. The finest insights
into the true greatness of Casals are

Continned on page 28
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A Worp
FROM
Avery FiSHER

Founder and President,
TFisher Radio Corporation

Ono of the most gratifying aspects of my
career as a creator of high fidelity equip-
ment is the correspondence received over the
years from our patrons throughout the world.
And I have had the pleasure of meeting many
of these people personally at high fidelity
shawa. [t recently occurred 1o me that the ques-
tions asked by our patrons are frequently of
such universal interest that § decided te devote
this corner to personal comments that may be of
interest to high fidelity enthusiasts everywhere.

WHY IT IS BEST TO BUY
QUALITY AT THE OUTSET

When you consider it, there is perhaps no in-
vestment you can make that will give you so
much pleasure for so many years, at so little
cost per year—for equipment and upkeep—as a
good high Adelity system. That is why my ear:
nest advice 10 those who are considering a high
fidelity system for their home is that they buy
the best first. I you consider that good equip-
ment can be expected to lasi twently vears or
longer, the additional cest per annuin (be-
tween such a system and a medioere one) is
very little indeed. Of eourse, hudget limitations
way prevent the larger investment at the out-
set. If that ig the case. it is then wise to start
with the best elecironic equipment you ean
afford coupled with an inexpensive speuker
system. The reason is that the ldatter can be
huiht up ps desired, without ehsoleting any part
of it. Several spcaker manufacturers have ex-
cellent build-as-you-go plans you can folow,

Within the limits of the avuilable space T will
try to cover those subjects in which there ap-
pears 1o be thc grealest interest. So that this
litde column may achicve the universal appeal
I scek for it, 1 will greally appreciate heuring
from you on any suggestions you may have.
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On One Compact Chassis!

= FM-AM TUNER = AUDIO CONTROLS
m 30-WATT AMPLIFIER

THE FISHER

mﬂlﬂl?q'ﬁﬁwﬂpﬂu m\

Mohogany or
tlonde Cabinet, $19.95

Trives Slightly Iigher In Far Wast
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First of a series of
KLH LOUDSPEAKER SYSTEMS

KLH Model 1, the first of a series of KLH loudspeaker systems,
is a mid- and low-range system designed specifically to complement
the excellent qualities of the Janszen electrostatic tweeter.

The very low distortion of the KLH Model 1 is achieved through
optimal use of the Acoustic Suspension principle. However, superiority
in loudspeaker design can only be achieved through patient testing
and rigorous examination of the results. Neglect of these procedures
invites mediocrity. Because it is a skillfully designed and care-
fully constructed speaker system, the KXLH Model 1 is a superior
achievement.

The design parameters of the KLLH Model 1 have been chosen
to give smooth extended low frequency performance without resort-
ing to amplifiers of special damping factor. The mid-range response,
the roll-off at high frequencies, and the degree of overlap have all
been carefully selected to ensure exact matching for the Janszen
electrostatic tweeter.

Exact adherence to specifications demands quality control of
every manufacturing process. Thus, all KLH speakers are made
entirely at our factory. We manufacture the special rim suspensions
required and maintain a laboratory to continuously monitor the
composition of the speaker cones. Distortion measurements and a
continuous recording of pressure versus fregquency are made on
each speaker produced.

If you would like to read more about our design and manu-
facturing procedures and the KLH Model 1, send us a post card.
We will be pleased to mail you our brochure.

bzl 5

RESEARCH AND DEVELOPMENT

CORPORATION

¢

S—

HLH RESEARCH AND DEVELOPMENT CORP,
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Continued from page 26

still to be found not in these murky
and sentimentalized verbalizations but
in his own matchless performances and
the inspiring historical record of his
personal  incorruptibility —a  record
which all of us are now fervently pray-
ing may not be premarturely concluded
by Casals’ recent heart attack. As ]
write, the news holds onr welcome
hope both for his own complete re-
covery and the continuation of his in-
comparable services to music in the
new serics of festivals which were in-
augurated lase spring in his Puerto
Rico birthplace.

Alban Berg was perhaps morc a
martyr (to constant illness, as well as
to the incompsehension of most of
his contemporaries) than a saint, but
his peculiar genius also is far more
readily apparent through direct ex-
perience of Wozzeck, Lulu, and the
Violin Concerto than it ever can be
through words. Nevertheless, in this
case, there has been so liedle available
in English on his life and work (the
promised translation of Willi Reich's
1937 German biography has never ap-
peared, as far as [ know) thar H. F.
Redlich’s Alban Berg: The Man and
His Music (Abelard Schuman, $5.00)
would be welcome solely for irs docu-
mentary value.

Happily it has that in abundance,
for it includes a wealth of marerial
never available in print before; bur
it also has much more. The short sec-
tion on the man himself may leave him
still remote, but by no means as com-
pletely enigmatic as he has been, while
the chapters on the "New Viennesc
School” (of Schoenberg, Webern, and
Berg), the "rwelve-tone technique™ in
general, and Berg’s own works in par-
ticular are richly illuminaring as well
as informarive.

Redlich wisely eschews descriptive
for rigorously technical analysis—
which, for all its clarity and point,
makes formidably difficule reading.
Much of this book indeed hardly can
be read in the normal way, but must
be used as bar-by-bar annotations to a
study of the music itself, eicher in re-
corded performances or printed scores.
Yet at least some of the seemingly
opaque mysteries of Berg's work be-
come more translucent here, and we
begin to realize far becter the historical
inevitability of cheir oaly superficially
“revolutionary” idioms. Ar the very

Continned on page 30
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OTHER FINE
FISHER TUNERS

THE FISHER
FM-AM Tuner - Model 80-R

8 Renowned as the fineat and most advunced FM.
AM Tuner available, the BO-R justifies ita repu-
totion by performing swhere others fail, m Two
melers, lor micro-accurate tuning @ FM scnsitivity
of 114 microvolts for 20 db of quicting. ® Better
than 1 microvolt sensitivity lor AM, B Separate
front ends for FM and AM. ® Adjustoble sclec-
tivity for AM and varieble AFC for FM, ® Inputs
lor 72 ohm and 300 ohm balenced antcopn. ® Super.
smooth flywheel tuning, 8 Shiclded ond shocke
mounted B Multiplex and oathode follower outputs,

Chassii, $169.50

THE FISHER
FM-AM Tuner - Model 80-T

# Uncqueled, the 80-T is the most advanced FM-
AM Tuncr with compleie prolcssional audio con.
trol facilitics. ® Employn ideneical FA-AM eir-
cuits as the §0-R. @ The first tuncr-control chassis
with a separate tape hend playback p!'campllﬁcr
(with NARTB equalization.) ® Preamplificr equal-
izer con be uscd with lowest level mogoctic car-
tridges. ® Six record cqualization settings.
# Separate Base and Treble Tone Controls @ Four
inputs. 8 Cathode follower outputs to rccorder
and amplifer. Chussis, $199.50
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The Most Sensitive FM Tuner
In All the World !

rpg FISHER P MODEL FM-20X

$16950

Cabiner, $17.95

Prices Slightly Migher
in the Far West

ree-ain

luminate
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It Takes a JansZen Electrostatic

TO CAPTURE THE OVERTONES
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Here’s The Proof...

A test was conducted recently with a
JansZen Electrostatic speaker and the
best dypamic tweeter available. In
this test, based on a flat system re-
sponse right up to the speaker ter-
minal, a pure clarinet tone with its
accompanying overtone series (bar A)
was measured and intensities relative
to the fundamental tone through the
JansZen Electrostatic (bar B) and the dynamic tweeter (bar C) were
charted. The results were astounding. The progression of tones through
the JansZen closely paralleled the live sound while the distortions in the
high range of the dynamic tweeter reached as much as 18 db of difference
at 3729 cps!

...and Here’s Why...

The JansZen Electrostatic speaker contains four electrostatic
radiators (with an unprecedented 2 year guarantee) that give
500 to 30,000 cps response at 120° high frequency dispersion. A
micro-thin diaphragm, like a layer of air, is stretched between
the plates giving a nearly perfect response, eliminating non-
linearity and audible resonances to mirror the music. The noise,
distortion and coloration conventional dynamic tweeters pro-
duce are eliminated . . . for your listening pleasure.

¥ i et - %

Use a JansZen...Hear The Muslc, Not The Speaker.
Write for iiferature ond the nome of your neorest dealer.

Ja nsZén

rropUCT oF NESHAMINY ELECTRONIC CORP., Dept. HF Neshaminy, Pa.

Export Divislon: 25 Warren Stressf, N.Y.C. 7 Cable: Simontrice, N.Y.
00000300000 000000000000000000000000000000000000000000
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Continued from page 28

least, Redlich—no less than Berg
himself — proffers a valiant challenge
to anyone as willing to think hard
as he is to feel deeply.

GRACE NOTES

Festival of Opera. The latest opera-
“story” collection, compiled by Henry
Simon, probably is the mostc extensive
to dace, for it runs ro over 700 pages
and covers no less rthan 129 works,
ranging alphabetically from The Ab-
duction from the Seraglio to Wozzeck,
and chronologically from Vecchi's
L'Amfiparnaso of 1504 to Menoui's
The Samt of Bleeker Street of 1954.
And it cerrainly is che most informal
and colloquial in style—as might be
expected from its source in the popular
"Festival of Opera” broadcast series
conducted by Dario Soria, who pro-
vides the preface here. Indeed for
opera cogroscénss it is apt to seem ex-
cessively popularized, if not flippant.
Bur the delighted man in the street, to
whom i¢ is frankly dicecred, will find
the complications of apera plots solved
so defdy that he is hardly likely to
worry ovetmuch when the author
simply cuts, rather than oys to un-
ravel, many of the Gordian knots. Yet
even rhe man in che screer may sus-
pect chae Fritz Kredel's some 51 full-
page line drawings caprure the magic
of memorable operatic scenes with all
the imaginative skill of a new graduate
from an illustrators’ correspondence
school (Hanover House, $5.00).

Sopranos of Today. No opera fan,
parcicularly one already familiar wich
Harold Rosenrhal’s sumptuous Opera
Anwnuals (reviewed here Feb. 1956
and Mar. 1957), can afford to miss his
slimmer but no less handsome or in-
formative collection of “Studics of
Twenty-Five Opera Singers.” A few
of the prima donpas discussed and
photographed here are probably better
known abtoad than in this councry, but
most of them — from Victoria de los
Angeles to Ljuba Weliecch — are inter-
narionally famous; and zll of them are
of course represented on records, as
documented here by brief discogra-
phies appended to each study (Green-
berg, $3.95). RDD.
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OTHER FINE
FISHER UNITS

THE FISHER
Model 80-AZ  Amplifier

® More ¢lean watts per dollar than any amplifier
in its class, ® Less than ‘%% distortion at 30
wiatlts, @ Uniform response within 1 db from 10
to 50,000 cycles. Excluslve Z-Matic Indicator con-
veniently mownted on panel, @ Hum level belter
than 95 db below full output. @ Damping factor
of 26. @ Outputs for 4, 8 and 16 ohms. $99.50

THE FISHER
Model 55-A « Amplifier

& Plenly of power for your present — and any
possible future nceds. o The world's foremast
all-trinde amplifier—a Jaboratory instrument func-
tionatly designed for use in the home. o Full 5§
watts at less than 1% diswortion. @ Exclusive
FISHER illuminated Power Monitor indicates
average audio power. & Uniform response within
1 db from 5 to 100.000 cycles. @ New Z-Matic
vuriable damping conirol provides three times the
range. ¢ Damping factor of 31. & Outputs for
8 and 16 ohms, $169.50
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FOR 20

‘._- - Y-u- "-_ll . .
: Y 51 l k Mahogany or
P s s ‘ Blonde Cobinet $9.95
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No Other Like [t!

MODEL 80-C

»s;wf“ﬁ 0 | $09Q50

I'rices Slighlly Higher

. ;_,-x i)
Lapage faee In.The Far West

.;_.u.-l,\u Ei 'JE'-V”"

Master Audio Control
Model 80-C

HE SINGLE, most popular, self-powered pre-amplifier with

controls in high fidelity history! THE FISHER Model 80-C
MasTER Aupio CONTROL is of a quality normally encountered in
broadcast station console equipment. Designed for simplicity in
operation, the 80-C represents the high fidelity enthusiast’s ulti-
mate ideal. No other unit offers ai! of the features found in THE
FISHER 80-C — uniform response within 0.25 db from 20 to
20,000 cycles; IM distortion and hum virtually non-measurable;
accurately calibrated 4-position Loudness Balance Control;
Balanced-Spectrum Bass and Treble Tone Controls; separate
equalization and preamplification directly from tape playback
head; complete, 5-position mixing and fading facilities on two
to five channels; sixteen combinations of phonograph equaliza-
tion with exclusive lever selector; push-button Channel Selectors,
which, in addition to connecting the desired audio input channels,
simultaneously operate the AC power to auxiliary equipment;
individual channel indicator pilot lights. DC on all filaments; two
cathode follower outputs. TUBE COMPLEMENT: 3—12AX7,
1—12AU7A. size: 12%" wide x 7V2" deep x 4%2" high.

WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. - 21-25 44th DRIVE - L. . CITY 1, N. Y.

I
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4-Pols Shadad “Induction Surge'

tore Heavy duty, with miaimum of vibrotion

or rumblol Smoothest, quledast, mosr powarlul

Mvpe ovallobla. No hum. even whan uted with

sentilive pickups, Solf.oligning Oilite bearlngs
lop ond battom.

0 Extiusive, Dynomically-Balanced
Rokor: Supordintthed ond individually weighted
by ex¢lurive Govrord oauipment [or true 1p3d.

o Live Rubber “Comi-Poite’ Motoar
Mountm Flaoling poworl Mator iso'oted and
domped by exclutive tension/eompression thack
obiorbers.

© Parlocted Trva-Turrst Drive: All 4
speedt oporore ditecily off motor on o Single
turrer, sliminallng vibfallon and insuting sven
speed. Pasloct rasulis naw passible withour belis.

@ Ovarsizad “Sobt Tread Idler Traesion
Wheeol: Svirounded by Y'.wide live rubber,
présents loro-or¢ haovy traction satlace. Guar-
anteas valaliering speod, wilhbul indvc-
tng wows, futler or vibralien.

@ s.it-Neuiralizing Pull-Away Idler
Whaeasl Maunt: Keaps idltar patlectly rousd ond
“true’, ,, do thump, . .no fumble. Auvlomotl
cally gliengoges Tn any thut-of posltlon.

o 45 RPM Adopter: Reats on unlt plate—
toody lot lnviont use,

o Exclusive "FInger-Ferm* Stor Switch:
Convenlent, laatontaneous A-toeed seleclor.

o Excludive, Sensi-motic Tript Parmlis per.
facl operatlon aven with lane arm tet ot lowes!
trocking preswres. Sole, genile, quiot and cotl-
thve,

Now, there’s a Garrard for every high fidelity system

(5 13 & 15
; -7 Tutpladle {
38900 3

.

Engineered for quiet,
reliable high fidelity perform-
ance, this complete turntable-
tone arm assembly incorporates the S
latest Garrard advancements...at a modest price...

5 Rcc98
uget Changel
350

4 Speeds—plus the reproduction qualities
of the world’s finest record players...in
this compact, revolutionary

single play unit

Shghtty Y;th ,
weH of Rociuos

Haavy Steol Precision Yumitohle: A
full inch highl Shields motor; eliminales pesnble
hum coused by sray magnetic Nalds, Flywhae!
action to compeniote for ony voltage vorlgtion

L In deive modor,

0 Genvine Rubbar YTurnvahle TracHen
Mak: Special tread .. . no obrotive otlion on
vacord groavar.

Noisolers Main Spindfe: Rotares on
specioily d ned bearing.

Start and Stap: Move 1o
orm to wiort; shutt off of wad of record.

® Shiatdad Condenser-Resistor Nals
work: Picnasrod by Gorracd, No stortling
“plop’” AbTia through 1pcoker whan playver thuh
ofl,

0 Haavy-Staal Unit Plate: A busky, rigld
7:unnurl for ontire machontim,

w Ttun-tongent Yane Arm of Alumi-
nums Provi figldiry with loww masy ond light
welghh. Tho finost moteriol for fhit yrg , ., sim:
llor 1o pralastlansl orms. End tocke! pivots to
permil perpendicular stylus olignment,

0 Convorliblo Tona Arm “Salti-Rest'’:
Suppoits fone oim—ready for play.. . simplo
snop locks 11 for swlery In corrying.

Accassible Stylus Pressure Adjunt- | @D
mant: Knurled knob on bock of tons omm sels
peossuro Tattently and malntoine It .. . eowy o
vio reagordlest ol where olover Is slivoled In
toblaet,

Service and Replacement
Gosrord recard players hold thelr pre-emine
potillen in the Americon morkel by the finen)
service ond part facillties ovoilable in the in-
dustry . , . tha guorantes ond focilister ol the
81C growp,

. Minimum Cobinat Dimensions:

Lefr to right: 1434 »  Front 10 rean 12047
Above Moter Board: 37
Below Motor Boord: 21/),"

MAIL THIS COUPON FOR HIGH FIDELITY
PLAN BOOK AND DEALERS’ NAMES:

T e S——— _—_——_—_-
l Gatrard Sales Corp., Port Washinglon, N.Y. Depl. GF-21
Please send High Fidelity Plan Book

flv be levelled

m Complels Ul~Approved Wiring . . .
Reody lor Plug.lal 601, Ul.approvad sleciricol
fino cord; ond pickup coble, tarmincting in
stondard jock, Mo soldoring ar Yoels required
for connocting.

top of unh.

interchangeable Plug-in Heads: Ac-
commodote viers' poriencl choice of mognetie,
coromle or crystol cortridges; twrnover, twitl or
simole plug-la types,

RCE3 Madel T MarkIL tl Nams
Deluze Changeg /" _Mpnuat Playes
i 24 38450 u

Address

(=== " Slate.
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A Guest Edizorial

Stravinsky — Fifteen and Three-Score

by Nicolas Nabokov

NO ONE CAN TELL what furure generations will
think of Stravinsky's music. They may downgrade it
as we in the Twenties downgraded che romanticists; they
may look upon Stravinsky as the lasc and concluding link
in a gentle and charming arc long since replaced by elec-
tronics, or other science-ficcion devices, for cthe production
of sound structures; they may also consider him— the
chameleon and the phoenix of the art of music—as a kind
of freak and place him in the imaginary museum of per-
sontae rare next to Gesualdo, Pico, or Grimmelshausen. For
us, his contemporaries, such speculations are, of course,
aimless and fucile. Whar counts for us is the extra-
ordinary presence of Stravinsky’'s music accompanying our
lives for more than fifty years; what counts is the concrete
reality of his achievements.

We owe an immense debe of gratitude to Igor Scravinsky
for having shaped, more than anyone else in his time, our
musical consciousness and for translating (in the deepest
sense of the word) precisely and conclusively into the
language of music our ways of feeling and thinking, our
modes of behavior — indeed all that Plato meant by “the
states and motions of our soul.” In thac gift there is only
one other artist comparable to him: Picasso. To be sure,
many other articulate arcists and poets concributed to the
shapiog of our epoch’s character and the guiding of its
vagrant moods and manners, yet none has lefc, I would
venture o say, his imprint upon our time so audibly and
visibly a8 did Stravinsky and Picasso. In mosc of our
Ulyssean adventures they were our guides and companions,
and our psyche trusted them more than anyone else.

Even ourwardly chere is a striking parallel in both men’s
careess: the early recognition and cthe long, unbroken line
of fame, cthe greedy, insatiable interest in techniques and
materials, and the kind of miraculous stamp of “this is
mine and nobody else’s” on every one of their works.
There 1s, however, one imporeant difference berween
Picasso and Stravinsky; whereas the lawer's productive
capacity has been remarkably steady and free of duds,
Picasso’s turbulendy -prolific career has been strewn with
works of uneven quality. From among all of the works
Steavinsky has wricten in his seventy-five years of life, 1
feel that there are hardly any failures; but it is rather easy
to trip over poor, if expensive, Picassos.

Perhaps one of the most fascinating and to me most sig-
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nificanc aspects of Stravinsky's genius is his ability to ex-
plore the farthest horizons of our musical heritage and
to assimilate his findings to his own art, making them the
most intimate part of his own style and ctechnique and
even of his own idiosyncrasies. Ac the same cime, in
achieving this reinterpretation — or racher reincarnation —
of past traditions, Stravinsky shows an extraordinarily lucid
intuition in chac he always reaches and exposes the very
heart of the problem, the very essence of past cradition.
As a resule, his works, though always addressed to one or
another aspect of our Western heritage, and hence pro-
foundly traditional in character, are never academically
boring. Quite on che contrary, they are loaded with new
meaning and with an excraordinary youchful freshness.
They are neither didactic and pedancic explications of
the past, nor are they stylistic masquerades, as have been
so many works of arc in our time (from Prokofiev's
charming, yet somewhat hollow Classical Symphony ro
Vilta-Lobos™ Bachianas).

Watching this masterful exploration of past tradition by
Igor Stravinsky is like seeing doors open into forgocten
rooms of an ancestral castle and, instead of finding musry
relics of bygone days, discovering lovely and exciting ob-
jeces set in che framework of beautiful modern furnicure.
I believe thac chis unique achievemenc of Scravinsky's is
made possible only because of the lofty spiric of irony
with which he approaches past tradition. And 1 do not
mean the superficial understanding of what irony is, but
rather che irony of Ulysses, of Prospero, and of Plaro.

It may indeed be that this particular aspece of Stravinsky's
genius is symbolic of an aging civilization (and Toynbee-
esque Cassandras as well as anci-intellectual vulgarians are
a legion to tell us so). Yec it may also be that chis desire
to return and penetrate with a secing eye the secrets of
the archerypes of our civilization is symbolic of our burning
and desperate desire o find « new synthesis and, in order
to find it, t0 resume a secret and creative dialogue wich
all of our past.

After all, Stravinsky may well be performing a role
similar to that of the auchors of the Vedantas or of the
Talmud, or even of the early Christian fachers, interpreting,
expostulating, explaining, and thus helping to draw a pew
conclusion and a new basis upon which will rest the in-
tellectual and artistic achievements of future generations.
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The score of Symphonie de Psaumes
£ reproduced from an original mannscrips
written in the composer's own band.

by ROBERT CRAFT

the HE PHONOGRAPH rose swiftly to popularity in St.
Pecersburg at the turn of the century. "Red Label”
celebrity records, indeed, originated in that city in 1901
with Medea Mei-Figner's recorded performance of the
com oser Act III aria from Pigwe Dame. The vogue was imported,
then, only insofar as the phonographs themselves were
of English or American manufacture; and vogue it certainly
was, with amateurs legion. We may suppose the discrimi-
u“d the nations of the latcer to have been less concerned with
equipment and low fidelity than with the new recording
idols. Chaliapin was one such, and also Sobipoff, the
Chaliapin of Russian tenors; the best-selling repucacions of
hono ru h both were creations to a lazge extent of the new machine.
p g p By 1907 or so the megaphonic horn had even been intro-
| duced as a poeric image: Stravinsky remembers a line from.
a Russian poem of thar era describing a pink apparatus.

Recording the Octet for French Columbia inthe early Thirties.

Stravinsky foresaw from the first the new machine’s value
to himself as a composer; he also inherited a cerrain prej-
udice against it. Rimsky-Korsakov was the lion of St
Petersburg musical opinion, and Rimsky-Korsakov was
antiphonograph. Though we now ateribute to his influence
a full share of the academicism in subsequent Russian
music, In 1905 he was thought to be unacademically pro-
gressive.  Therefore, Rimsky's attitnde o a medium char
promised the composer faithful, direct representation and
wide communication is toc inconsistent to be anything but
personal. Stravinsky suggests as much. Rimsky-Korsakov
disapproved of che repertory of &iseh und opers arisg
which was for some time the only music recorded. The fact
that Tchaikovsky arins were more popular than Rimsky-

Reproduced by permission of the copyright
owners, Boosey & Hawkes Lid,
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Korsakov arias did not help. Then, too, phonographs pro-
liferated star performers. One notes that Rimsky-Korsakov's
ill-colerance of che incerpreting species is a disposition chat
has stuck™ to his own stzr pupil. Stravinsky did noc accord
cthe phonograph serious atcention uncil years lacer.
Recordings as communicating influences did not, in fact,
enter Scravinsky's life until 1914. In chac year, in Paris, he
became a collector of records of American popular music.
He did not possess his own machine, however, uncil the
following year, by which cime he had taken up residence in
Switzerland, ac Morges. In chac same 1915, during a seay
in Madrid while touring Spain witl: che Russian Balle¢, he
purchased a collection of corrida and gitana records; they
were to0 afford him much pleasure and perhaps encouraged
the Espasiola, the Madrid, and the Pasodoble from L'His-
toire du soldas, all composed in the nexe chree years, In-

COLUMBDIA RECORDS
Preparatory to recording the Oclet anere, 195.4.

cidentally, the acquisition of these records is closely associ-
aced in Scravinsky’s mind with another event. During chis
same stay in Spain, and in company with Diaghilev, he
saw his first Chaplin film; che cwo Russians were speechiess
with delight and admiration.

Back in Switzerland, a fresh supply of ragtime records
brought from the US.A. in 1916 by Ernesc Ansermet be-
came an actual source for L’Histoire dn soldat, for the
Ragsime for Eleven Instruments and the Piano Rag-Music.
Though Ansermer also brought back printed music, his
records—by coming before written music — created a
precedent in the communication of a new musical style.
Even today Seravinsky expresses delighe in recollection of
his first encounter with those new ragtime records.

JUNE 1957

Report om STRAVINSKY at seventy-five

Stravinsky's own first recordings do not properly come
under my citle ac all. 1 refer to the pianola rolls chac he
made becween 1917 and 1927, for Pleyel in Paris and lacer
for Duo Arc in London. I do not know all of Seravinsky's
reasons for devoting so much labor over a period of so
many years to a limited and defunctive solucion. The
pianola was the descendant of eighteenth-century musical
toys, and must have been recognized as such ac che cime.
One can understand Scravinsky’s interese in preserving his
piano music in perforated roll form: for one thing, pianola
rolls played longer than discs; for another, chey guaranceed
pecfect tonal fidelity. One also understands his incerest in
composing especially for pianola (the étude Madrid of
1917). But publishers’ emoluments must have been very
grand to have made him cranscribe some dozen works, the
bulk then of his music, for the odd, ghosty instrumcne
(readers who have not watched a pianola play cannot im-
agine the spectral effece produced by cthe movement of the
playerless keys).

One must see the manuscripts of che pianola cranscrip-
tions of The Rite of Spring, Pétrouchka, Le Rossignol,
the Concertino to realize the immensity of the under-
taking. Stravinsky also had to devote monchs of practice
to che project; he performed all of ¢he music, che four-hand
parts by synchronization againsc himself. The transcriptions
of Les Noces, of the complete Pruicinella, of the Fonr
Russian Peasant Songs, and the Three Songs for Children
are of curiosity interest as pure piano versions of vocal
music; the piano realizacion of the choral part in Les Noces
must have involved a new conception of the music. The
Library of Congress possesses copies of all of these rolls.
They are of value as interpretative documents of certain
pieces ac the time chey were composed; they anctedate any
Stravinsky disc.

Stravinsky’s first performance for the phonograph was as
pianisc. In New York in 1925 he played his Les Cing
doigss o a microphone — it was one of the carliest elec-
tric recordings — in the studio of Brunswick Records.
Alas, the recording never appeared. At abouc the same
time (carly 1925) he composed his Sérénade en la for
piano solo, perhaps the firse piece of serious music wricren
advertently to record lengeh; its four movements are con-
tained on four twelve-inch sides at the 78-rpm speed,
each movement complete on a side. The Sérénade was
not acrually commissioned by a recording company, but
Stravinsky tescifies thac he wrote it "with recording in
view." Then, and during all the years of-','8 speed, record
length was a cramping thought to composers — just as the
film code for adulceries and Continued on page 99
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DOUGLAS GLASS

COURTESY ANGEL RECORDS

Pictures from an Album

by Lincoln Kirstein

INFORMAL SNAPSHOTS from an album, taken hap-
hazardly over fifty years, look ac first like those of
everyone clse, except that in Igor Scravinsky's album
the faces belong to unusual people whose extraor-
dinary association has made the history of an epoch
in art and music. Stravinsky has had che genius in
his ears to hear for us first; sounds he has found or
invented, however strange or forbidding ar the outset,
have become domesticated in ours. The works he has
composed now live a life independent of their
original creation and of the circumstances of their
first performance with famous orchestral conductors,
ballet masters, designers. His repertory has become
the usable furnicure for our large musical and
theatrical houses. We interpret his work today ac-

cording to our circumstances of geography, economy,
and imaginative capacity. Bur there was always che
circumstance of a firse performance, the excirement
of revelation unveiled for which the first performers
were responsible. The aura of historical authority
makes thar day unlike other days. So these snapshors,
remarkable only for whom they portray at the mo-
ment portrayed, serve as a master key for the fat shelf
of published scores, the long catalogue of recorded
discs, the programs and designs dispersed in archives
of museumns or opera houses all over the Western
world, Japan, Australia — everywhere, indeed, but in
Russia today —and it is only from the Russian years,
which closed for Stravinsky in 1914, that we found
no snapshots. So we meet the artise as a2 grown man.

HiGH FIDELITY MAGAZINE
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IN THE LITTLE Swiss town of Morges, Stravinsky
composed Les Noces, in a huge attic atop an eighe-
cench-century house. The preac Dionysian choral
work compounded of Russian folk memories marked
also the end of his service to the Slavic psyche.
Seravinsky was wrapping up his origins preparatory
to his long journcys into the revivification of the
past, the exploration of the future. And Diaghilev,
too, was discarding his early companions who had
started with their pastiche of eighteenth-century
Russo-French taste, the prime example being Leon
Bakst. They were replaced by Nartalic Gontcharova
and Miche! Larionov, young folklorists whose first
brilliant cloths in the style of peasant art later be-
came the rtea-room Russia of the 1917 dmigrés.
Nijinsky, the peak product of the Imperial Academy
of St. Petersburg, was replaced by a beautiful yoang
Muscovite, Leonide Massine. The orchestral score
of The Rite of Spring survived jrs riotous premiére
in 1913, just as Lesr Noces survived its debut in 1923,
not in our theaters but in our concere halls. Some
music seems to be able to dominate spectacle. Fxrept
for the revised and shortened Fire Bird, this proves
true of mose of Igor Srravinsky's “Russian” works.

Massiye, Gontcharova, Larionov, Stravinsky, Bakst: Larnsampre, 1915

JUNE 1957
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ERNEST ANSERMET, one of Stravinsky's
most faithful interpreters over the years,
wrote: “At the time Stravinsky started
o0 compose, Russian music was a hundred
years old. But ic had begun to show a
certain weakening of force. This was
one reason impelling Stravinsky to leave
his fatherland. He felt more free to ful:
il his destiny in the climare of Debussy
apd Ravel than in a St Pecersburg
haunted by Wagner. Though he chose to
live, from then on, among foreign mu-
sicians, it was to create in a fashion un-
like theirs” And jt was Diaghilev, the
greacest catalyst of the visual and musical
ares of our century, who commissioned che
firse great procession of masterworks from
Stravinsky — Fire Bird, Rossignol, the
Rite, Noces, Pulcinella, Renard, Apol-
lon — until his deach in Venice in 1929,

Diaghiler and Straviusky, Seville, 1921.
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vyour HIGH FIDELITY

Control, This control allows you to tailor the
picture to your individual taste — from
soft and diffused to sharp and clear.

You'll enjoy two other Fleetwood advantages, too.
Fleetwood has full electronic remote tuning...

2 remote control that doesn’t just change channels or
volume but gives complete tuning from the remote
location. Fleetwood also provides outputs for

your high fidelity sound system . ..and with television,
too, this makes a big difference in sound quality.

For a Free Booklet of Installation Ideas, complete
information and the name of your nearest dealer write:

Heetwood *

CUSTOM TELEVISION
Crafted by CONRAG, INC,

Departmaent A, Glendora, Callfomia

Export Divislon: Frarar & Hansan. Ltd., 301 Clay 5t., San Francisco, Catifornia
&Conrac, Inc. 1957

MINNESOTA
AUDIO KING COMPANY

1827 East Lake Strect, Minneapolis 7
Phone: PArkway 9-7451

MISSOURI

THE HIGH FIDELITY SHOWROOM, INC.

4383 Clayton Road, St. Louis 17
Phone: PArkview 1-6500

NEW JERSEY

HI-FI HAVEN

28 Easton Ave., New Brunswick

Phone: CH 9-5130

CASEY HI FI INSTALLATION CORP.
205 W. Englewood Ave., West Englewood
Phone: TE 4-4200

NEW YORK

BUFFALC AUDIO CENTER
16] Genesee Strear, Buffalo 3
Phene: MOhawk 1368
NEWMARK & LEWIS, INC.
43 Main Street, Hempsiead, L. |.
Phone: IVanhoe 1-5890
HOUSE OF HI-FI
405 Plandome Road, Manhasser, L, |,
Phone: MA 7-1376
ASCO SOUND CORPORATION
115 Wett 45th Streer {Third Floor),
New York 38
Phone: JUdson 2-1750
gI-FI EHQ

n Evenings
IS‘?Je East 46th Streat, New York 17
Phone: Plazs 5-2650
LEONARD RADIO, INC.
“AUDIO MART”
&% Cortlandi Steeet, New York 7
Phone: CO 7-0315
TERMINAL RADIO CORPORATION
85 Cortlandt Street, New York 7
Phone: WOrth 4-3311

CONCERT-CRAFT, INC.

b, O. 86, Brandywine Sterion, Scheneciady 4
Phone: FR 2-8989

W. G. BROWN SOUND EQUIPMENT CORP.
§21.27 E. Washington 81, Syracuse 2

Phone: 2.8979

NORTH CARGCLINA

W. C. REID & CO.
143 South Main $neet, Rocky Mount
Phone: 6-4101

OHIO

AUDIO CRAFT CO.

2915 Prospect Avenuve, Cleveland 15
Phone: CHerry 1.5550
COUNTERPOINT

20971 Westgate (Wesigate Shopping Center),
Cleveland 26

Phone: ED 1-6448

CUSTOM CLASSICS

13421 Euelid Avenus, East Cleveland 12
Phone: GL 1.0254

PIONEER ELECTRONIC SUPPLY CO.
2115 Prospect, Clevelend 15

Phone: SU 1-9410

R. §. T. LARS

14511 Granger Road, Maple Heights
Phona: MOnirose 2.3213

RICHARD J. SAUER

CUSTOM ELECTRONICS, INC,

1000 Scuth Main Street, Dayton @
Phone: ADams 3158

OKLAHOMA

THOMSON SOUND SYSTEMS
423 So. Webster, Norman
Phone: JEfferson 4-8745

OREGON

HAWTHORNE ELECTRONICS
700 S, E. Hawthorne, Portland 14
Phonea: BElmont 4.9375

' your Fleetwood® dealer or write: Conrac,
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PENNSYLVANIA

BAKER COMMUMICATIONS

9 South 121h Stregr, Allestown
Phone: HEmlock 3-1514

TEN CATE ASSOCIATES

6128 Morton Street, Philadeiphia 44
Phone: GErmantown 8-5448

RADER & FASIG, INC.

704 Walnut Street, Reading

Phone: 4-7831

RHODE ISLAND

GERTZ, INCORPORATED
257 Adelaide Ave.. Providence 7
Phone: STuart 1-4200
BARBER AND HOWART CO.
Esst Avenue, Wesrerly
Phone: 2363
TEXAS
WRYE CO., LTD.
2410 W. Alahamas, Houston &
Phone: JA 3-7874
UTAH
DAYNES MUSIC cO.
15 East 131 So., Salt Lake City
Phone: Elgin 9-7633
WASHINGTON
OLYMPIC ENGINEERING CO.
2008 Westlake Avenue, Seattle )
Phone: Eliot 4650
HCUSE OF HI-FIDELITY
20TH CENTURY SALES, INC,
1021 W. First Ave., Spokane 4
Phone: MA 4.0801

WISCONSIN
THE HI-F! CENTER, INC.
42346 Wast Capitol Drive, Milwaukee 16
Phone: UPtown 1.2113

HAWAII

TELCO LTD.
605407 South Queen Street, Honolulu
Phone: 50-2964

Inc., Glendora, Cal.
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There seems to be some difference in the musical preference of our friends above. .. between the lyric nostalgia
of her Sinatra ballads and the majestic sweep of his Sibelius sympbony.

We don’t know who'll win this tilt at the turntable, but we’ll assure you that either Sinatra or Sibelius is a winner
for full, brilliant reproduction on this particular hi-fi system.

That’s because our friends, like other discriminating music Iovers, use a General Electric “Golden Treasure™ Cart-
ridge. with 2 genuine G-E Diamond Stylus, to bring them the true, rich musical dimensions originally inscribed
on every hi-fi recording,

THE G-E “GOLDEN TREASURE" CARTRIDGE — At the true heart of a hi-fi system,
this G-E “Golden Treasure” Cartridge is precision engineered and built for
faithful reproduction of a 15,000-cycle sound range . . . from a full bass
response to the highest treble . . . with smooth blending of instruments at
the correct volume level . . . and clean, low-distortion reproduction . . . plus
many features for low record and stylus wear.

THE G-E DIAMOND STYLUS — Tracking over a half-mile while playing just one
side of an LP record, this gennine G-E Diamond Stylus is your record’s
best friend . . . because its smooth, rounded diamond tip maintains its
original form many playing hours longer for low record wear. .. protecting
the microscopic playing grooves for greatly extended clear, full-dimension
listening.

G-L “COLDEN TREASURE'" CARTHIDGE WITH CLIP-IN-TII STYLUS

The G. E. Custom Music Ensemble, Available at Quality Hi-Fi Outlets Across the Country. For further information, write to section 197:
SPECIALTY ELECTRONIC COMPONENTS DEPARTMENT e AUBURN e NEW YORK

T i I v
DATON 20 waTT DISTRIDUTED PORT STYLI AND EQUIPMENT Co=aAX% EXTEXDED rOooNo
TONE ARMS AMPLIFTEN SPEAKEN ENCLOSURE CARTRIDGES CABINETS SPEAKENS RANGE SPEAKERS ACCESSORIES

Progress ls Our Msst Impartant Proauct G ENERAL @ ELECTRIC
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WHEN PABLO CASALS suffered a
heart attack on Tuesday, April 16, six
days before the opening of the Festival
Casals in Puerto Rico, a lasge cloud of
consternation descended on the city of
San Juan. Much of it fell on a small
group of engineers and executives
from Columbia Records who had just
that day arrived in Puerto Rico with
a full set of recording paraphernalia.
Months ago, Columbia had arranged
to record the Festival Casals from
beginning to end. All had proceeded
according to plan until that day; then
suddenly che very existence of rhe
festival seemed threatened.

As everyone knows, it was decided
to carry on the Festival Casals cven
though the chief celebrant was unable
to participate. Columbia for its part
also voted to go ahead with the origi-
nal plan to ke down everything on
tape — bur that decision, one suspects,
was not reached wirthour considerable
trepidation. Afeer all, except for Pablo
Casais, the musicians connected twith
the festival were cither residents of
or regular visitors 0 New York Ciry
and hence readily available for sessions
under ideal conditions in Columbia’s
own studio. The only reason for re-
cording them under difficult circum-
stances so far afield was the hope of
capturing a flush of incerprerative ex-
citement such as cthe festival armos-
phere mighc conceivably arouse. Ac-
cording to reports from those who at-
tended the Puerto Rico concerts, thac
kind of excitement is exactly what Co-
lumbia did get on its tapes.

The orchestra recruited for the
Puerco Rico fescival seems to have
been the scar of the occasion — and
no wonder, when you consider that
players like Milcon Katims, Mischa
Schneider, and Harry Shulman were
among the first-desk men. Alexander
Schneider, who doubled as concerc-
master and conductor, used Casals’ own
scores, followed their markings im-
plicitly, and in every way tried to
make the performances breathe the
spirit of the eighty-year-old musician
who was prevented from conducting
himself. In addicion to this virtuoso
orchestra, many familiar soloists were
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Roland Gelail

on hand —a galaxy of §'s: Sanroma,
Serkin, Souzay, Stader, Stern, Szigeti.

The concerts were held in the
Teatro de la Universidad, an auditori-
um on the University of Puerto Rico
campus. A temporary recording con-
trol room was constructed by walling
up a box to the lefc of che stage. This
cubicle served as headquarters for
Columbia recording director David
Oppenheim and engineer Fred Plaut.
Other equipment and personnel were
located elsewhere in the hall, out of

Serkin and Schueider were among the §'s.

sight of the stage. All rwelve concerts
were taken down on tape as well as
most of the daily morning rehearsals,
close 0 one hundred hours of music
in total. How much of chis will reach
LP is not yer known, bur it seems
reasonably certain that an album of
three or four recorded-in-Puerto Rico
discs will be in the shops this fall
It 1s very much to be hoped that
this albuml may even contain some
music conducted by Casals. The heart
attack that prohibited his appearing
ar the festival occurred woward the
end of his first rehearsal with the or-
chestra. Before he fell ill, he had
rehearsed Mozart's A major Symphony
(K. 201), Schubert’s Unfinished, and
part of the Schubert Fifth, This Arst
reheatsal was recorded by a local en-
gineer (Columbia’s equipment had not
yet been installed ), and it is possible
that some portions of this taping may
be included in the forthcoming album,

LATIN AMERICA has heretofore

wWWW americanradiohistorv com

been regarded by the record industry
as a locale useful mainly for the pro-
vision of rhumbas, rangos. and other
native wood-notes wild. In the pre-LP
era Columbia and Victor went o
Mexico to cut a few sides of music
by Carlos Chavez under the composer’s
direction, but otherwise recording ac-
tivicy souch of the border was restriceed
solely co che pop category. Columbia's
recent Puerto Rican venture s one
aspect of a new crend; anorher is the
emergence of local Latin American
companies whose sights are trained on
the international market for serious
music on records.

One of these is Pan Americana de
Discos, Mexicaun representative of
EMI, which has in the past year pro-
duced nine LPs of concert music for
its Musart label. According to Otro
Mayer-Serra, editor of Rewvista 33143,
“this is the first time a Mexican com-
pany has broken away from cha-cha-
cha and ranchero songs.” Releases to
date comprise several records by the
Mexican pianist Miguel Garcia Mora
and one by the Orquesta Sinfonia Na-
cional under che direction of Luis Her-
rera de la Fuente. {(One of the re-
cordings by Mora, a collection of turn-
of-the-century  waltzes by Mexican
composers, has been issued in the
US.A. on Capitol P 18037.) Planned
for che future are recordings of the
five symphonies of Chavez, conducted
by the composer.

In Venezuelz a company called So-
ciedad Amigos de la Musica is in
business producing records by the Or-
questa Sinfonica Venezuela. Ies label:
SAM. On the four discs sent to me
there are works by several Venezuelan
composers plus a few standard reper-
toire  piecces (Kbachaturian  Violin.
Concerco, Franck Variations symphoni-
gues, ec.). It would be stretching che
Good Neighbor Policy too far to main-
tain thar the Musarr and SAM discs
offer particularly high fi or quier sur-
faces. They don't— but neither did
the first LPs produced in chis country,
Meanwhile, for anyone curtous about
the state of music in Mexico and
Veneznela there is plenty of recorded
evidence at hand.

SI
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Gemini

Opera to The King's Taste

LE DEVIN DU VILLAGE (The Village Socthsuyer)

One Act Opera by Jean-Jacques Rousseou
Time: October 18, 1752. Place: Palace of Fontainebleau.
Present; Louis XV and Mme. de Pompadour in the Royal
Box; Court in gala attire; seated opposite the King in the
Stage Box, with uncombed powdered wig and careless dress,
anti-Royalist Rousseau . . . famous philosopher and composer
of the bijor of an opera which had its historic premiere that
might . . . Louis XV whistled the delectable music all next day
..+ 204 years later. a Royal Welcome awaits the st recording
{appropriately on Aneel, ‘the aristocrats of sound’).

Paris Opera Cast: Janine Micheau (Colette, Shepherd-
ess); Nicolai Gedda (Colin); Michel Roux (Village
Soothsayer). Orchestre de Chambre Louis de Froment.
Onc 12-inch record Ange! 35421/L

Choral: Beecham (Brahms-Liszt)
BRAHMS: SONG OF DESTINY

and Academic Festival Overture

LISZT: PSALM XIN, ‘Lord, How Long’ (1st recording)

Brahms and Liszt works sung in English.
Royal Philhannonic. Beecham Choral Society.
Conductor: Sir Thomas Becchani, Bart. Angel 35400

{Factory-Sealed Package incl. booklet with texis)

Strauss * Suppe * Haydn ¢ Grieg
STRAUSS: TILL EDLENSPIEGEL

LE BOURGEQIS GENTILHOMME Suite (Complete)
Overture, Minnet, Fencing Master, Entrance and Dance
of the Tailors, Menuct de Lully, Courante, Cleonte’s
Eantrance, Intermezzo, The Dinuer

Conductor: Tgor Markevitch. -

Orchesire National de 1a Radiodiffusion Frangaise.

Angel 35447
News Note: Markevitch returns to this country to open three
major summer festivals — New York’s Stadium Concerts.

June 24; Chicago's Ravinia Park, June 27; Ellenville, July 4.
SUPPE: 6 OVERTURES

Poet and Peasant ¢ Light Cavalry ¢ Tantalusqualen ¢
Morning, Noon and Night in Vienna etc.

Liglt music for relaxed. nostalgic summer listening, delight-
fully performed. Philharmonia Promenade Orchestra.
Conductor: Henry Krips. Angel 35427
Reminder: Waldteufel Waltzes conductad by Krips (35426).
HAYDN SYMPHONIES
No. 92 ('Oxford”) in G; No. 86 in D

Conductor: Franco Caracciolo. Scarlatti Orchestra of Naples.

Angel 353215

“A most winning rceord, with fine pointed Haydn playing
from an orchesira ideally balanced for the music. Prefer this
‘Oxford’ to all others available.” The Gramophone, London

GRIEG: Peer Gynt Svites 1 and 2

Four Norweglan Duonces

Conducior: Walter Susskind — Philharmonia  Orchestra.
{Note: This recovd postponed from May "57 list)  Angel 35425

Piano and Violin
GIESEKING: MENDELSSOHN SONGS WITHOUT WORDS

17 loved pianc miniateres captivatingly recorded by Giesc-
king in September 1956, during the last weeks of his life . . .
including Spring Song, Spinning Song, Sweet Remembrance,
three Venetian Gondola Songs, Tarantella, Kinderstiick,
Elegy ... Angel 35428

GYORGY CZIFFRA PLAYS LISZT

Piano Concerto No. 1 in E Flat » Hungarian Fontasy
Who is Cziffra?? Why buy this record??
Answer: Cziffra is a fantastic Hungarian virluoso. He es-
caped last November, played in Vienna and Paris, made a
sensation . . . Critics and public hailed him as a pianist out
of the legendary past . . . His 1st Western record was re-
corded in Paris with the Conservatoire Orchestra.
After his Paris concert Génet reported to The New Yorker:
“He became for critics and music lovers here the new vir-
woso of 1oday, as prodigious as the early Horowitz . . .
A Liszt specialist, his technique in octaves is flawless . . "
Angel 35436
Friendly Advice: Be the first to say. “Yes, [ KNOW” . |
Cziffra will play at Ravinia and Hollywood Bowl this summer;
N. Y. Philharmonie-Symphony in autumn,

EUGENE MALININ plays

Beethoven: 'Waldstein’ Sonufa No. 21

Prokofiev: Sonata No, 4; Sarcasm, Op. 17, No, 3
Scriabin: Two Poems, Op, 32 Angel 35402
Note: This is the'3rd Angel recording of the brilliant young

Russian pianist — made in London: others: Rachmaninoff
Concerto No. 2 {35396) ; Pictures at an Exhibition (35317).

JOHANNA MARTZY plays

Mendelssohn Violin Concerto * Beethoven Romances
Conductor: Paul Kletzki. Philharmonia Orchestra.

Ange[ 35236

Neiws Note: Famous ahroad, this young Hungarian violinist
makes her Awmerican dehut with the Cineinnati Symphony
Oct. 25 and 26 followed by the N. Y. Philharmenie-Symphony
Nov. 9 and 10 . . . Other Angel Records: Brahms Violin Con-
certo (35137) : Bach Solo Vielin Sonatas (35280-1-2).

Library Series

RUARTETTO ITALIANO: Early ltalian Music, Album 2
16th, 17th and 18th centurics, Gabrieli, Due Canzoni
per sonar a quattro; Marini, Balleito; Neri, Sonata a Quat-
tro;: Vitali, Capriccio; A. Scarlaiti, Sonata a Quattro;
Vivaldi, Sonata & Quattro, ‘Al Santo Sepolero’.

Angel Library Serics 45002
The Quartetto Ttaliano has just completed its “fourth rejoic-
ing tour of the U.S. Homehedies can hear, with feet up, their
purifying playing on Angel.” (Fogue Magazine)
Angel's Library Series is clothed in “a gold imprinted
‘tweedy’ looking fabrie. which conjures up pipe, slippers.
easy clair and other adjuncts of contented listening.”
Irving Kolodin, Saturday Review

Wien, Wien, Nur Du Allein

SOUVENIR OF VIENNA

Jaro Schmied and His Schrammel Ensemble

Listening to this record, youn can pretend you are in your
favorite Vienna café, lingering and dreaming all dav over a
single cup of coffee (mit or ohne Schlag) . .. Jaro Schmied,
Lehar’s favorite fiddler, one-time Vienna Opera concerts
master, plays and conduets . . . Ale Wiener Schmutzer Ténze,
waltzes, marehes, mazurkas, serenades of Johann Strauss,
Lehar, Schirammel, Lanner. .. Angel Blue Label 65033

VIENNA’S FAVORITE SONGS sung by
ERICH KUNZ, with Schrammel Orchestra

A glass of white wine . . . and you have a ‘Home Heuriger' . ..
12 songs* including Wiener Fiakerlied, Es steht ein alter
Nussbaum, Wenn der Hergott net will, Wenn der Franzl
(Schubert), Mei Mutter? war a Wienerin, In Grinzing gibt's
« Himmelstrass'n, Ewiges Wien . .. Angel Blue Labe! 65034
(*8 formerly released in 10-inch Angel record 64021)

Reoords

Angel Classical Records (12-inch) : List Prices
35,000 Scries  Standard Package: $3.48

Gala Factory-Sealed Package: $4.98
45,000 Series  Library Edition: $3.98
Light Music on Blue Label (12-ineh): List Price
65,000 Serics: $3.98

ANGEL RECORDS, ELECTRIC & MUSICAL INDUSTRIES (U.S.) LIMITED, 38 WEST 48 ST., NEW YORK CITY
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Among the Koussevitzkys.

SERGE ALEXANDROVITCH KOUSSEVITZKY was
born at Tver in 1874. He had been a member of the
Imperial Moscow Otchestra, and became a virtuoso
on the double bass. He played as carly as 1907 in Lon-
don and conducted his own orchestra in Russia. In
1908 he founded Les Editions Russes de la Musique,
whose publications made the works of Stravinsky,
as well as others, available o the world. For Kous-
sevitzky, who had by then become one of the leading
conductors of the world, his old friend wrote in 1930
the Symphonie de Psazmes, which bears the inscrip-
tion; "Composed for the glory of God and dedicated
to the Boston Symphony Orchestra on the occasion
of the fiftieth anniversary of its existence.” Stravinsky
is shown here between the first Madame Koussevitzky
and the conductor. Over his left shoulder is Olga
Naumoff, who became the second Madame Kous-
sevizky. The man in horn-rimmed spectacles is
Theodore, Stravinsky's painter son; at the extreme
lefr, Seravinsky's daughcer, Milena. Directly behind
the composer is Paitchadze, general direcror of
Koussevitzky's music publishing house. . . . The
photo at the right of Stravinsky in his studio was
taken in Patis in 1930.

FHOTO LIPNITZKI
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Rebearsing the Philadelphia Orchestra in the 19405.

AFTER TRAVELING on a Nansen passport since
1917, Stravinsky assumed French citizenship in 1934.
In 1945 he became an American. His closest link
with Diaghilev, George Balanchine, had emigrated to
the United Staces in 1933; together in 1937 they had
produced Apollon, Busser de la Fée, and the commis-
sioned Card Party at the Metropolitan Opera. In
1947 they produced Orphens, and 1957 will mark
the world premiére of Agon (The Contest), written
for Balanchine’s New York City Baller Company.

COLUMBEIA RECORDS

/)% B

They arc shown here inspecting a hippopotamus bal-
lerina, a model for Disney's Fantasia, which employed
the music for che Rire as a tone poem evocative of
prehistoric nature.  (The hippopotamus, of course,
figured not in the Rite sequence, bur in thar buile
around Ponchielli's Dasnice of the Hours.) Stravinsky
has lived quierly in Hollywood for a decade; Arnold
Schoenberg, uncil his deach, lived nor far away. The
work there continues still in its orderly progression,
for production and recording all over the world.

MUSEUM OF MODERN ART AND WALT DISNEY PRODUCTIONS @

ADRIAN SIEGEL

In bis Hollywood garden, 1940.

Balanchine, Stravinsky.
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LE BLANG

COLUMBIA RECORDS
7
‘

Rebearsing The Rake's Progress a1 the Mes.

IN 1947 STRAVINSKY began to coilaborate with W,
H. Auden on The Rake’s Progress, following a sug-
gestion by his neighbor, Aldous Huxley. Auden chose
Chester Kallman as his collaborating librettist. In
spite of an equivocal production at the Metropolitan,
where much of che impacct of this masterpiece was
lost due 1o the vast scale of the hall, the opera has
entered the international repertory, having been pro-
duced nearly three hundred times since its premiére
in Venice, This port, significancly, marks the cross-
roads of Byzantine East and Roman West. El Greco
once worshiped in the church from which Diaghilev
was buried. Here in the Byzantine temple of San
Marco, in 1955, the two-thousandth anniversary of
its founding, was first performed Stravinsky's Canti-
cum Sacrum, dedicated to the Republic’s patron, Saint
Mark the Evangelist. The rigors of this score, its
screne beauty and relentless metric enforced a recep-
tion at once hostile and adulatory, the identical re-
ception that has been Stravinsky's familiar accolade
for fifty years. Ahead of a vanguard, he is modern
music —as he has always been, for half a century.
In him East and West have found their focus; his
ordering has survived revolution and exile, war, loss,
and discontinuiry. Out of the tension and anxiety of
his age he has imposed bis persopal, dispassionate,
austere, ironic stamp. He has heard first for us all

In 81 Mark’s Cathedral.
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the record of a self-interpreter

EVERY MODERN COMPOSER is being recorded nowadays, and every composer wel-
comes recording as a means of spreading his work. For Igor Stravinsky, however,
the disc has an important additional value. He regards it as part of the process
of publication. It supplements the written score, and the rwo versions — the one
printed and the other recorded under his direction — rogether escabiish che text
which the composer regards as definitive.

All this, of course, is an expression of that concern for order and exactirude
which dominaces Seravinsky's intellectual syscem. He believes, as he tells us in
The Poetics of Music, that musical execucion involves “the strice purcing into
effect of an explicic will thac contains nothing beyond whar ic specifically
commands,” and he rails ac length against che interpreter who goes beyond the
leccer of the nores. He asserrs that the composer's will is explicic in his own
written music, buc he adds "no matcer how scrupulously a piece of music may
be notated, no mawer how carefully it may be insured against every possible
ambiguity chrough the indications of tempo, shading, phrasing, accentuation, and
s0 on, it always contains hidden elements that defy definition, because verbal
dialectic is powerless to define musical dialectic in irs torality.”

Stravinsky cherefore becomes his own interpreter. His records — here we quote
his aucobiography — “have che importance of documents which can serve as
guides to all executants of my music.” Their object is to “safeguard” his work
"by establishing the manner in which it ought to be played . . . eliminaring all
chance elements. He goes on to complain, however, that his discs have failed
to, accain cheir objective in chis regard, since other conducrors ignore chem; never-
theless “1 do not for a moment regret the cime and effort spenc . . . It gives me
the satisfaction of knowing chat everyone who listens to my records hears my
music free from any distortion of my chought, ac least in jcs essencial elements.”

Immediacely fotlowing the statement jusc quoted comes another of the highest
interest for an underscanding of Stravinsky’s posicion:

"Morcover, the work of making records did a good deal to develop my technique

by ALFRED FRANKENSTEIN '
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Report on STRAVINSKY a¢ seventy-five

as a conductor. The frequent repetition of a fragment or even of an entire piece,
the sustained effort to allow not the slightest detail to escape actention, as may
happen for lack of rime at an ordinary rehearsal, the necessicy of observing
absolute precision of movement as strictly determined by the timing-—all this
is a hard school in which a musician obraigg very valuable training and learns
much chac is excremely useful.”

Characteristically, Scravinsky sces the limitacions of recording as a discipline
and not, like s0 many musicians, as a mere nuisance or impediment. Ac the same
cime, his remack abouc the development of conductorial technique is provocative.
If a conductor’s technique undergoes development, then clearly his performances
of a given work will vary from stage to stage in his evolution; today's inter-
pretation is likely to be different from tomorrow’s even thongh boch may bear the
authority of the composer's name.

A deuailed scudy of che development of Scravinsky the execucant, as revealed
through his records is, regreteably, impossible because of two extraneous factors.
One is che complete revolucion in the technique of recording which has taken place
in the chirty years since he first stepped before a microphone. The machinery for
capturing all the sounds in an immensely complex score like the Rite of Spring
has yet to be invented; today’s best is a reasonably sacisfactory approximation, but
yesterday’s besc was only a ghost. Furthermore, many of Scravinsky's early records
were made with anonymous recording-studio orchestras whose proficiency was
not such, compared with (say) that of the New York Philharmonic, as to permit
a very cerrain evaluacion of the conductor's contribution.

In one case, however, we can contrast early and late Scravinsky performances
of a work that is not at all difficult to record and was made in each instance with
players of the finest quality. I refer to the suite from L’Histosre du soldat, recorded
in Paris about 1930 and again in New York in 1954. The main difference —
and it is a very striking difference indeed —is one of tempo. The 1954 version
is considerably faster than the one of 1930, and the phrasing is sharper, more
clipped and pointed. The contrast, one suspects, is actually Jess a matter of
growth in technique and more a matter of change in Stravinsky's personality.
The composer's will commands something differenc ac the age of seventy-two
from what it commanded at forty-cighe, even though the metronome markings
and other signs through which that will was made “explicit” and “specific” at
the cime the score was published have remained unchanged.

Nearly all the recordings conducted by Stravinsky which are currendy lisced
and available have been made in recent years and so represenc his preseat inter-
pretative thinking. Some of them are of works which no other conductor has
recorded, but in a number of instances one may compare Scravinsky's disc per-
formances with those of others. I found ic most illuminating to make chis com-
patison in the case of the Rite of Spring as done by Stravinsky with the New
York Philharmonic (Columbia ML 4882) and by Pierre Monteux wich the Paris
Conservatoire Orchestra (RCA Vicror 1M 2085). Monteux conducted the first
performances of the Rite both as a baller and in concert, and Scravinsky has
repeatedly expressed complete sacisfaction with his way of playing ic. If anyone
has authority in chis work comparable to that of Stravinsky himself, it is Monteux.

The first thing chac strikes one in listening to the records in immediate succession
is a ching of which Scravinsky rakes no accounc ac all. It is chac differenc conducrors
may have a totally differenc sense of sonority. This is not a matter of phrasing,
tempo, dynamics, accentuation, or anyrhing else of which notes can wke account.
There is actually no way in which it can be Continued on page 101
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BETTMANN ARCHIVE

SOME THIRTY YEARS AGO my esteemed senior col-
league Edward Dent got into dreadful trouble for
saying in a non-English publicacion thar Elgar was not
to every English musician's taste, Whacever private reser-
vations one might wish to make about his art, it was
considered unpacriotic to make them in public, almost
treasonable to make them to foreigners. Times have
changed —and we with them —and I think I could say
exactly che same thing in chese pages today withouc
raising a storm ac all. (And thac not merely because 1 am
a much less eminenc critic than Professor Dent.) In face
Elgar is certainly not, in this centenary year of his birch,
to every English musician’s raste; if he were, he would
still be “good box office” and he notoriously is oot—
though the centennial celebracions may alter chings.

The most pertinent question is "Why?” and 1 musc at-
tempe to answer it parcly on general grounds, party by
using the lens of che particular English musician who is
(if 1 may be ungrammacical) me. It is also pertinent to
inquire why the public actitude toward Elgar has changed
during the last thirty years and whether it is likely to change
again in che futre. On this lasc point it is fairly safe co
prophesy. It will change back to some extent. The reputa-
tions of most creacive artists are at somewhere near cheir
nadir a hundred years after they are born; the world thac
inspired and is reflected in their arc usually is no longer
sympachetic to cheir audience. Worse: it may be positively
ancipathetic; the time has not yet come when it can be
seen objectively. And this is emphatically che case with
the music of Sir Edward Elgar.

To take only one side of his work: there always were
a great many people who disliked the element of swagger-
ing jingoism, the element that not only inspired him co
write military inarches —in which swaggering jingoism
i right and proper —but made him rake the sensitively

44

by Gerald Abraham

Pomp and Poetry

A look at Sir Edward Elgar across a eentury

felc opening cheme of the Symphony in A flac and roar
it ouc on che full orchestra. Yer ir reflected someching in
the spiric of England fifty or sixty years ago: the England
of Kipling and Queen Vicroria's Diamond Jubilee, of
Edward VII and his great batcle fleet, the Britain that was
not only the richest and mosc powetful councry buc very
conscious of its power and wealch. The music was ac
least honest and virile. But today thac element is anti-
pathetic not merely to a fastidious minority buc (I think)
to the overwhelming majority of Englishmen. It is nor
merely that our bumptiousness has been deflated by che
diminucion of power and wealth; the experiences of the
last half-century have made us a mote mature nation; we
have grown up emotionally and have no more use for
heroic artitcudes. Yer half-a-cencury of peaceful prosperity
could easily aleer all char: at least people might cease 1o
be cynical about the splendid and heroic; they might even
grow sentimental about ic once more.

And of course there is very much more than swaggering
jingoism in the specifically Edwardian qualities of Elgar's
music that now are out of favor. There is the sheer
Jusciousness and sumptuousness of orchestral sound. There
is the rhetoric, the too self-conscious nobility of chought
and ucterance, the sunser romanticism — though che lase
can still move us (all che more because we have lived
through the dark night and perhaps now are experiencing
the grey dawn chat follows che sunset). It was all very
real to Elgar, real and deeply felt.

When Benjamin Bricten composed his supetb setting
of Tennyson's “The splendour falls on castle walls,” he
did so with some objectivity, with thar detachmene which
is essential to classic art. But praccically all Elgar’s best
music is not merely illuminated by sunset splendor; ic is
the direct emorional response of a2 man contemplating and
experiencing the sunset. In that he is not specifically
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Engiish, buc a European of his time. As Ernest Newman
has pointed ouc, Delius, Mahler, che later Strauss share
the sunset mood. But with Elgar the mood is given a
peculiarly English flavor by its sense of regret for a long
protracted past, for the dying of age-old cradirions. You
cannot go very fat in the English countryside wichour
seeing an ancient church or a medieval cascle, and it was
as natural for Elgar as for Tennyson to think of dying
splendor faliing on casele walls. The sense and the associa-
tions of chivalry were strongly developed in him. (Even
the Pomp and Circumstance marches were originally con-
ceived in che spiric of chivalry, though vulgarized into
jingoism in the execution.) The early Froissart overture
is a direcc cribute co it, and Elgar gladly aided and abected
Longfellow in anachronistically turning King Olaf into
a sort of medieval knight. The exuberant opening theme
of the Second Symphony is a not-so-distant, though nat-
urally more mature, relative of one of the personal chemes
of King Olaf ("Norway never yer had seen, One so beauci-
ful of mien™); and it is this cheme — drained of the ex-
uberance characteristic of the opening — which supplies the
dying fall ac che end of the Symphony, a farewell which
moves me even more deeply than Mahler's “Abschied” at
the end of Das Lied von der Erde.

It moves me unfailingly — yet in a way chat something
in me resents, It is a long way from che death of King
Lear to che death of Lirle Nell, and I have an uncom-
forcable feeling that the end of Elgar’s Second Symphony
lies abour halfway between. Try it by the touchstone of
the funeral march of the Eroica, or even that of Isolde’s
"Liebestod,” and you realize how far Elgar falls short of
“classic” mastery.

Yet when one considers the biographical faces — the
nature of the environmenc in which he grew up and lived
s0 loog, and the slowness of his creacive development —
it is astonishing that he came so near. Not thar he spent
his carly life in an unmusical environmene. Quite the
contrary; he grew up living and breaching music. His
father was a professional organist and violinist, and a
music seller into the bargain, and at an early age he began
to acquire practical experience that was of enormous value
later. Yet it was che wrong sorc of environment to foster
the growch of a great composer. It is difficule to exaggerate
the musical conservatism and uncercainty of musical raste
of the average English provincial rown in che Seventies
and Eighties of the last century, even of a cathedral city
such as Worcester. There were the glee clubs, the amateur
choral and orchestral societics, performances of stillborn
cantaras, a general acmosphere of scale Mendelssohnism or
worse, and utter remoteness from the main scream of con-
temporary musical thought and activity. The models of
good music that came to the lad’s notice were mostly
old, and the models of new music were mostly poor. All
this would have mactered much less if he had not srayed
in this milieu uncil he was over thirty; he did not even
visit London till he was twenty-two. One is astounded
not by the laweness of his acquaintance with Wagner and
other contemporary masters bue by the way he reacted to
them when he once had met then, not by the calented medi-
ocrity or downright triviality of so much of his early
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work but by ies numerous indications of individualicy.

I have spoken above of the Froissart overture as an
“early” composition. It was written in 1890, when Elgar
was cthirty-three —the age ar which Beethoven began to
compose the Erosca and Wagner had Tammbinuser behind
him, an age which Schubert never even reached —yet it
is indeed one of Elgar's early works, the very earliest in
which he showed anythiog that can be recognized as
artistic personality, che earliest of any value. It would be
difficulc to find in che encire history of music a parallel
to such lace development. Even when Elgar had ac lasc
begun co find himself, the influence of environment still
held him back. On the Continent, or even in London, he
might have gone on crying his wings in the free air of
orchestral music, which was his true element. But in the
world of music as seen from Worcester the most worth-
while forms of composition were not symphony and con-
certo, in which no British composer had ever been success-
ful, bur orarorio and cancaca,

Accordingly Elgar sec to work on a series of such works.
It is true chat he originally called the earliest of them, the
secting of Longfellow's Black Knight, a “symphony for
chorus and orchestra,” showing an awareness of Berlioz'
Roméo et Juliette and its curious progeny, but it con-
tained little or nothing to frighten the cancaca-loving
public. Then came the fixst oratorio, The Light of Life,
and two more secular works, King Olaf and Caractacus:
all actempts to infuse life into dying forms by che injec-
cion of Liszeian or Wagnerian harmony and orchestration,
leitmotivs, and — above all, of course — sheer freshness
of invention. All this made these pieces stand out sharply
from the rest of the English cantaca production of their
day. But to say that is to say precious little. By local
standards chey were quite outstanding, by European staod-
ards of no interest ac all.

Then in 1900 came the crown of the series, The Dream
of Gerontiys. That is different. Different in degree —
Elgar had now belatedly matured —and different to some
extent in kind. Geromtins is a more unified conception
than ics predecessors; the new mechods and the new idiom,
neither any longer very new by Buropean standards, were
here brought to a focus; the level of musical inspiration
is maintained more consistently than ever before. One
mighc puc ic that, mutatis mutandis, Gerontins stands to
carlier oratorio almost as Tristan stands to carlier opera.
The wagedy is that, whereas opera continued to flourish
after Tristem, oratorio died —rto be reborn in quite new
forms in the 1920s —after Gerontins. Elgar himself failed
to keep ic alive in The Apostles (despite some beauriful
pages) and The Kingdom, and recognized che fact by
never laboring to finish yer another projected work in the
form. As he used to say, "No one wants oratorio now.”

Bue one still wants Gerontius, if only occasionally. It
no longer seems che outstanding masterpiece ic once did;
on the other hand no one is bocthered nowadays, as Church
of England clergymen were half a century ago, by the
circumstance thac it “stinks of incense.” One can judge it
with some detachment and appreciace its passages of en-
during beaury. The lirany of the many of old rescued
“by Thy gracious power” {"Noe from the waters in a
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saving home” and the rest), the softly pulsing equal chords
first heard rowards the end of Pare I when the Priest
sings "Go in the name of God, the Omnipotent Father,
who created thee!,” the infinice peace of the mured sixths
as the Soul is borne beyond cime and space, the Allehiia
of the Angel's fiest solo: there are so many of these
moments that for their sake one gladly accepts the more
luscious beauties, the strivings and the splendors which
move us much less chan they did our parents and grand-
parents buc which, all the same, are deeply felt, stamped
with musical personality, and may move our children
and grandchildren in their time. Even in the early days of
Gerontius the “softly pulsing equal chords” must have
impressed the young English composers whose outlook
was otherwise very different from Elgar's, for they remem-

bered them whenever they needed to express utter cran-
quility — Vaughan Williams at the end of the Sea Sym-
phony and Holst in Venus from The Planets.

The year before Gerontius, Elgar had produced a much
more consistently individual work, the Ewigma Varia-
tions. Trying to draw “my friends pictured within,” he
produced a superb self-porcrait. It was only ac the end,
in the fourteenth variation, where he deliberarely looked
in the mirror, that bombast broke out; this is the man he
wished to appear, perhaps to be—the cavalry colonel
But in the other pages he is content to be the gentle,
tender, wistful, whimsically humorous poet. That is the
man he was, or ac any rate the best of him, and when he
was content in chis role his music was no longer Wag-
nerian or Lisztian or Continned on page 103

A Guide to Elgar on Records

Cockaigne Overture, Op. 40: Beccham
(Columbia ML s5031) direces a rousing
performance, a fine mixwre of color, ex-
citement, and lyrical warmth. Boult’s in
terpreration  (Wescminster W-LAB 7056),
clear, cautious, and almost too stiff and
dignified, seems to be concerned more
with counterpoint than Cockneys, bue the
sound is extrernely realistic and somewhac
more sharply defined than Columbia’s.

Concerto for Cello and Orchestra, in E
minor, Op. 85: An eloquent performance
by Pini and Van Beinum (London LS os)
in a recording that is far from new yet
highly satisfactory.

Concerto for Violin and Orchestra, in
B minor, Op. 61: Campoli and Boult
(London LL 1188) offer an intense, vigor-
ous, often deeply probing interpretation.
The reproduction passes muster except for
some sharp-edged orchestral highs. Most
of these same characterisrics are also to be
found in the older, less spacious-sounding
and occasionally slightly distorted, but still
more rhan adequate recording by Heiferz
and Sargent (RCA Victor LVT 1030).
Heiferz's highly polished tone is purer than
Campoli's, and the whole work moves
along at g faster pace and often assumes
a brighter, more exultant mood. Choice
between the two versions will have o be a
personal one, as each has something worth
while to offer.

The Dream of Gerontius, Op. 38: A
radiant unfolding of this mystical score by
Sargent (Angel 3543 B, two 12-in.), who
learned many of its interpretative secrets
from the composer. The work of all chree
soloists — especially the fine-spun, admir-
ably concrolled tenor of Richard Lewis — is
well-nigh ideal. Chorus and orchestra have
a velvety texture which is most moving in
the many hushed passages. Glowingly
rounded sound, too.

Enigma Variations, Op. 36: Toscanini's
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(RCA Victor LM 1725) is a beautifully
tempered, unhurried interpreration, not as
dramatically fiery as Barbirolli's (Mercury
MG s0125) expansive and forceful one,
but more noble and possibly more lasting.
RCA Victor's reproduction is very natural-
istic without blasting the walls down, as
Mercury's sometimes does with jrs  ex-
rremely wide tonal and volume ranges.
Beecham's (Columbia ML s031) is a ten-
derer, more intimate conception than the
others, very cleanly executed, often with
slower tempos. The recording is good,
though softer in rexcure than either RCA
Victor's or Mercury’s. Each of the fore-
going is complete on one side, whereas
Goebr's generally slower, rather analyrical
reading (Concert Hall CHS t1s54) con-
dnues onto part of a second side.

Falsteff, Op. G8: Boult (Wesumninster W-
LAB 70s2) is more sympathetic in his
approach here than in most of his ocher
Elgar performances on discs. He makes the
most of the complex of humorous, dra-
matic, idyllic, noble, and poignant qualities
which comprise this musical portrait of the
Fat Knight. Collins (London LL r1011)
has a generally lighter, softer touch, yet he
plays up the humorous passages for all they
are worth and his climaxes are just as grand
as Boulr's. Superior reproduction on both
discs, with Westminsrer's three-dimensional
setup earning it a slight sonic edge. Both
presentations are so fine that it would be
impossible o go wrong with either.

Froissart Overture, Op. 19: Pfliiger
(Urania URLP 7136) conducts with
warmth and virility; the orchestral playing
is sarisfactory, if not always polished, and
the sound is fair, though marred in spots
by distortion.

In 1he South Overrure, Op. 50: Wel-
don (Capitol P 18017) does a grear deal
to bring out the many varied facets of the
music, providing wide contrasts in tempo
and mood. He has been accorded clear
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sound with an overlay of surface hiss. He
faces no competition from Pfliiger's hard,
insensitive, uncomprehending  reading
(Urania URLP 7136) and the coarse of-
chestral tone and reproduction of like
hardness.

Introduction and Allegro for Strings,
Op. 47: Collins (London LL $83) offers
an affectionate, easy-flowing reading that
preserves the music’s ipgratiating manner,
The string tone is resonantly reproduced,
though che upper frequencies are somewhat
limived.

Sea Pictures, Op. 37: Careful and se-
strained, yet warm and secnsitive delineation
of the broad, lyrical vocal line by Gladys
Ripley (Capitol P 18017) with fine,
though anonymous, orchestral collabora-
tion. Sonically well balanced for concert-
like perspective.

Serenade for Strings, in E minor, Op.
20: Set forth with loviog care and per-
fectly restrained emotion in a movingly ex-
pressive, tonally rich performance by Bee-
cham (Columbia ML so03t). Goehr's
(Concert Hall cHS 1154) is a broad
though quietly intimate exposition meticu-
lously phrased. The recording is equirably
balanced but not® too wide in range.
Whereas these two conductors treat the
wortk seriously, Collins (London LL s83)
is inclined to dismiss it with a bit of off-
hand flippancy. His fast tempos in the
first two movements cause him t0 miss
much of the tender poignancy in this
simple but exquisite score, though he finaily
caprures this quality in the more relaxed
last movement. Rather limited highs in
this otherwise satisfactory recording.

Symphony No. 2, in E flar, Op. 63:
Houlr {"Westminster XWN 18373) is much
more convincing in the last two move-
ments than in the firsst two, where he
sounds rather tentative in his approach.
Fine sound.
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Bogen High Fidelity

.'..'I-'

Q-h - ,- “A marvelous hi-ff value!"
w
-

— Anfon Schmitl, Harvey Radio, g because ’Lt Sounds better

/ New York Clty

¥

-_‘QQ_I 1™

“Price and fealures have sold me on Bogen.”
—Richard B. Roeller, Newark Electric Company, Chicago

*'Blue c¢hip'in the world of sound."
= Vollmer Hetheringion,
Radio Shack, Bosfon

Audio econsultants, such as those guoted here,
don't use weords like “marvelous’, “superb” and
“blue ehip' lightly. Their studied oplnions, and the
fact that more Bogen high-fidelity components are
in use today than any other brand, are ample proof
that for more engineering '‘firsts’’, more years of
brilliant performance, more rugged good looks —
the choice is Bogen.

TUNERS: | FM 50 FM TUNER: $84.50. Enclosure
$7.00. 2 R775 DeLUXE TUNER-PREAMP: $249.50.
Enclosure, $8.00. AMPLIFIERS: 3 DB130 35-WATT
AMPLIFIER: $155.00. Enclosure, $7.50. 4 DB110
12-WATT AMPLIFIER: $64.50 including enclosure.
& DO70 70-WATT POWER AMPLIFIER: $129.50
including enclosure. RECEIVER: 8 RRS50 FM-AM
25-WATT RECEIVER: $228.50. Enclosure, $8.00.
STEREO PLAYBACK: 7 ST10 DUAL PREAMP and
10-WATT AMPLIFIER: $52.50. With enclosure,
$59.50. Write for complete catalog and/or send
285c¢ for new 56-page 'Understanding High Fidelity."
David Bogen Co., Inec, Box SO0, Paramus, New Jersey

"“Superb insfruments that
please the connoisseur.”
~Harry Shaffer. Hollywood
Eleeironics, Hollwood

Bogen

HIGH FIDELITY

A UNITRONICE CORPORATION AFFILIATE
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JELITY FOR

The same magnificent quality of reproduction that
sets high fidelity sound apart from ordinary sound
sets a Fleetwood picture apart from an ordinary
television picture. This high quality, which has made
Fleetwood the professional’s television system, has
been achieved by building Fleetwood to the same
rigid standards as television network monitors

. .+ also made by Fleetwood.

Fleetwood’s superlative picture quality is further
enhanced by a Fleetwood exclusive — the Definition

The Fleetwood
“Lo-Boy” Cabi-
net lives well
with any decor.
It carries the
“Wife's Seal of
Approval.”

ARIZONA

AUDIO SPECIALISTS

333 East Camelback Road, Phocnix
Phone: AMherst 5.0447

NILES RADIO & TV CENTER
400 N. 4th Avenve, Tucion
Phone: MA 3.2537

CALIFORNIA

AUDIO SALES CO.

1209 E. Belmont Ave., Fresno 1

Pheone: AD 7-1401

NEWARK ELECTRIC COMPANY
4736 W. Century Blvd,, Inglewoad
Phone: ORegon 8.5344 ORchard 7-1127
UNIVERSAL DISTRIBUTORS, INC.
4642 Century Blvd., Inglewood 2
Phone: OR 45740

BUSHNELL ELECTRONICS

12026 Wilshire Boulevard, Los Angeles 25
Phone: BRadshaw 2-7537

CRENSHAW HI-FI CENTER

107 Santa Barbara Plaza, Los Angeles 8
Phone: AXminster 3-8201

LOS ANGELES PORTABLE
RECORDING ENTERPRISES

525 No. La Cienega Blvd., Los Angeles 48
Phone: Oleander 5-84464

MIDWAY ELECTRONIC SUPPLY CO.
2817 Crenshaw Blvd., Los Angeles 14
Phone: REpublic 1-2451

BUSHNELL'S HARBOR HI-FI

3333 Newport Blvd., Newport Beach
Phone: Harbor 4681

CUSTOM AUDIO

25650 Avon Street, Newport Beach
Phone: Liberty R-8671

COAST ELECTRONIC SUPPLY CO.
“STAIRWAY TO SOUND"

4166 Broadway, Oakland 11

Phone: Olympic 3-7138

GENERAL ELECTRONICS

4154 Piedmont Ave., Oakland

Phone; Olympic 5-2711

Free booklet
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DOW RADIO, INC.

1759 East Colorado Street, Pasadens 4
Phone: SY 3-1197  RYan 1-6683
EMPIRE ELECTRONIC DIST., INC.
37 East Union $t., Pasadena 1

Phone SY 60121 RY 17671
HOLLYWOOD HI-FI

1839 E Sireet, San Bemardino

Phone: 8-36101

MUSIC AND SOUND CO.

222 Wes1 Portal Ave., San Francisco 27
Phone: MOnirose 4-2830

GRACIE’'S RECORDS

304 West Third Street, Santa Ana
Phone: K| 3-2484

COLORADO

ALLEGRO MUSIC SHOP, INC.
262 Fillmore, Denver
Phone: EAst 2-1869

CONNECTICUT

DAVID DEAN SMITH
262 Elm Street, New Haven 11
Phone: UNiversity 5-1101

ILLINOIS

THE NEW S50OUND

35 E. 'Springfield Avenve, Champaign
Phone: 6-119

ALLIED RADIO CORPORATION
100 N. Western Avenue, Chicago 80
Phone: HAymarket! 1-4800
ELECTRONIC EXPEDITERS, INC.
THE HI-FI CENTER

2909 West Devon Avenue, Chicago 45
Phone: RO 4-8640

NEWARK ELECTRIC COMPANY
223 W. Madison Street, Chicago 6
Phone: STate 2-2950

THE RECORD HI-FI SHOP

Lewis Ava, Shopping Plaza, Waukegan
Phona: ON 2-4445
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ARTHUR P. GRIGGS PIANO CO.
320 Harrison Sr., Davenport
Phone: 6-0128

KANSAS

PHIL WOODBURY SOUND
1103 Commercial, Emporia
Phone: 20

PLAZA TELEVISION

1408 Hunteon, Topeka
Phone: 25007

KENTUCKY

J. M. HISLE AND ASSOCIATES
405-9 South Upper Sireet, Lexington
Phone: 2-7884

MARYLAND

HI-fl SHOP
153 No. Mechanic Street, Cumberland
Phone: PArkview 2-0050

MASSACHUSETTS

THE LISTENING POST, INC.
181 Newbury Street, Boston 16
Phone: COpley 7-7530

A & L SOUND CO.

47 Osgood Street, Methuen
Phone: MU 2-0178

MICHIGAN

K. L. A. LABORATORIES, INC.
7422 Woodward Avenue, Detroit 2
Phone: TRinity 4.1100

R. L. KARNS ELECTRONICS

910 E. Fulton Stree!, Grand Rapids 3
Phone: Glendale 8-5869

WEST MICHIGAN SOUND CO.
1932 Peck Street, Muskegon

Phone: 2-5910

of installation ideas available from
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Reviewed by
ALFRED FRANKENSTEIN

HAROLD C. SCHONBERG

Classical Music .

Music Between

CLASSICAL

BACH: Cuanialas

No. t, "Wie sehin lewchtes der Morgen-
stern; No. g4, "Christ lag in Todesbanden.”

Gunthild Weber (s); Helmur Krebs (t);
Herman Schey (bs): Berlin Motee Choir;
Berlin Philharmonic Orchestra (in No. 1);
Krebs (t): Dietrich Fischer-Dieskan (b);
Frankfure State School Chorus: Gouingen
Festival Orchestra (in No. 4); Frirz Leh-
mann, cond. Archive 3063.

No. 2t, “Ich hatre viel Bekimmernis.”

Weber (s); Krebs (t); Schey (bs); Berlin
Moter Choir; Berlin Philharmonic Orches-
tra, Lchmann, cond. Archive 30064.

No. 19, “Es erbub sich ein Streir’”; No.
79. “Gous, der Herr, ist Sonn und Schild.”

Weber (s); Lore Fischer (¢): Krebs (t);
Schey (bs); Berlin Motet Choir; Berlin
Philharmonic Orchestra, Lehmann, cond.
Archive 306s.

No. 39, "Brich dem Hungrigen dein Brot”;
No. 105, "Herr, gehe nicht ins Gerieht.”

Weber (s): Fischer (c); Krebs (t); Schey
(bs): Berlin Motet Choir; Berlin Phil-
harmonic  Orchestra, Lehmann, cond.
Archive 3066.

No. 170, "Vergniigte Rub, beliebte Seelen-
husr”; No. 189, “Meine Seele ribmt und
preisi.”

Elisabeth Hongen (c; Bavarian State Or-
chestra (in No. 170); Walther Ludwig
(¢); instrumeneatists {(in No. 189), Leh-

mann, cond. Archive 3067.
ARCHIVE 3063/3067. Five 12-in. $5.98

each.

All of these performances were issued, in
different couplings, under the Decca fabel
in this counuy and have been discussed
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PAUL AFFELDER

JOAN GRIFFITHS

Recitals and Miscellany ... ...

NATHAN BRODER

MURRAY SCHUMACH

JOHN S. WILSON

in the discography of Bach’s choral works
(HI1Gi1  FIbELrry, Sept. 19s5s5). The
Archive surfaces are much smoother than
the original versions; and rhe discs are free
from the clicks and crackles that marred
quite a few of the Decca records. Now, too,
the original texis and English translations
are supplied with all the cantatas. On the
debit side is the absence of visible bands
between movements in Cantaras Nos, 19,
2t, and 105 N.B.

BARTOK: Concerto for Orcheostra

Orchestre de Ia Suisse Romande, Ernest
Ansermet, cond.
LONDON LL 1632, 12-in. $3.08.

Last year, in preparing a Bartdk discogra-
phy for this magazine, I ohserved that none
of the existing records of the Coucerto for
Orcheitra could be unreservedly recom-
mended. The search for a thoroughly satis-
factory recorded edition of this masterpiece
must, alas, continue. Ansermet handles
the slow movements, especially the Flegia,
beautifully, but lacks the humor, vivaciry,
and occasional touch of slapstick required
for the allegros. AL ES

BEETHOVEN: Sonafas for Piano: No.
14, in C sharp minor, Op. 27, No. 2
("Moonlight”); No. 21, in C, Op. 53
("'Waldstein”)}

Viadimir Horowitz, pianist.
RCA VICTOR LM 2009. 12-in. $3.98.

Horowitz's sabbatical years have produced
increased actistic growth, with the resule
that this recording displays not merely rhe
unbelievable virtuosity that has long been
a Horowitz trademark, but a penetrating
view of Beethoven in which the artist’s own
emperament and German tradition  are
combined in performances of stunning
power.

The Moonlight is acally slower in
cvery movement than the Serkin edition

WWW.americanradiohistorv.com

ROBERT CHARLES MARSH

53 Spoken Word ...
dp iy o g 66 Folk Music ...
....................... 71 Best of Jazz
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released this monih, Moreover, it seems
to capture the poetry of the first movement
and the vitality of rhe last with greater
effect. And certainly there is not a more
exciting Waldstein on records, withour any

departure from Beethoven's intentions.
The recordings, I have been rold, were
made in the pianist’s aparement. They have
an agrecable living-room sized sound with
excellent reproduction of the instrument,
R.C.M.

BEETHOVEN: Sonatas for Piuno: No.
14, 1 C sharp minor, Op, 27, No. 2
("Moonlicht"); No. 8, in C minor, Op.
13 (“Pathélique”); No. 23, in I minor,
Op. s7 ("Appassionata”)

Rudolf Serkin, piano.

COLUMBIA ML s164. 12-in. $3.98.

By splitting the Parbérigue between sides
Columbia here offers a bargain package of
three popular Beethoven sonatas, beaurifully
played and recorded.

All three performances are on the fast
side. All have the sense of style, the bra-
vura technique, and the grasp of tradition
long associated with the arust. It is good
to have Serkin recordings of these works
in the catalogue, and they ought 1o win a
iarge and well-deserved audience. R.C.M.

BOCCHERINI: Quintets: Albsm I: in
A, Op. 28; in F, Op. 41, No. 2; Alle-
greito, Op. 10, No. s; Il Ballo Tedes-
¢o, Op. 29, No. 6, Album I1: in D,
Op. 11, No. 6; in A, Op. 40, No. 4
Grave 1 D minor, Op. 41; Largo in A
minor, Op. 10, No. 1; Minuet in A,
Op. 13, No. s.

Quintetto Boccherini.

ANGEL 45006/7. Two 12-in. $3.98 cach.

As pleasing a2 pair of discs as has come
along in many a day. Fach side conrains
a complete quintet and a detached move-
ment or two from another. Boccherini is
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seemingly seldom at a loss for meledious
ideas, and his manipulation of them shows
a highly skilled and inventive mind at
work. Even though there are two ccllos,
the texwre is not bottom-heavy. The slow
movements, which can be very expressive,
make one think now and then of Schubert.
Boccherini is well awarc of the effeciive-
ness of an accented dissonance, and the de-
vice is all the more ¢fecdve because he
uses it sparingly. In mood the music ranges
from the lightheartedness of the gentle
bird and hunting calls in Op. 11, No.
6 to the introspective brooding of the
Grave in D minor. The extrace from Op.
13, No. 5 is the {amous minuet, the only
watk of Boccherini's known to most music
lovers. Records like the present ought to
go far towards correcting that unfortunate
situation. The players cura in a first-rate
job. They sing nicely and can be delicare
without being namby-pamby, robust but
not scratchy. The recording is excellent.
These records ate in Angel's new "Li-
brary Series,” which is planned to conain
chamber music and orher items not likely
to sell in large quantities. The sleeves are
not as elaborate as those in Angel’s “fac-
tory-sealed” packages though quite good
enough, but the potes are skimpy. N.B.

BRAHMS: Sympbany No. 1, in C
minor, Op. 68

Symphony of the Air, Igor Markevitch,
cond.
DurccA DL 9907. 12:in. $3.98.

Tt is hard to work up much enthusiasm for
the twentieth or so LP version of this over-
played symphony. There is nothing wrong
with Markevitch’s  performance: it has
vitality, a sense of musical direction, and
an uncomplicated approach. The recorded
sound is of the brilliant, closc-up variery,
and special atwention has been paid to the
percussion, which bangs away in an alarm-
ingly thunderous manner. In short, a pood
though tather souped-up disc. Bur equally
goad are those of Boulr, Ormandy, Stein-
berg, Toscanini, Walter, and Van Beinum,
to mention but six fine conductors who
have recorded the Brahms First in & manner
ranging from thoroughly acceptable to.
in the cases of Toscanini and Walter, really
distinguished. H.CS.

BRAHMS: Variations on a theme of
Haydsn, Op. s6a — Sce Schubert: Sym-
phony No. 8, in B minor ("Un-
finished").

CHOPIN: Etndes (r2), Op. 10; Allegro
de Concert, in A, Op. 46

Claudio Atrau, piano.
ANGEL 35.415. 1a-in. $4.98 (or $3.48).

The more romantic the music, the more
leeway there is in interpreting it and the
more the listener's own prejudices come
into play. Some like it hot, some like it
cold. My opinion of Arrau’s performance
of Op. 10 is, quite frankly, an almost
exact account of my prejudices about
Chopin playing. Arrau is a wonderful
technician and a serious arist. Bur, to me,
he gives the blueprinr of the music rather
than an interpretation — clear and exact
fas in the recorded sound, i00) ver some-
how uninteresting, without the flair, ¢olor,
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and excitement (not to mendon che
poetry) that the great Chopinists have
brought to the music. Compare his picky,
awkward-sounding version of the arpeg-
giasted E flar Erude with Lbevinné's per-
formance on Camden CAL 26s. Lhevinne
is all grace, suppleness, and subtlety, while
Arrau's rubato sounds like a hiccup. It
is a pity that Victor has never transferred
to microgroove the only great performance
of Op. 10 ever released in America, the
Cortot version of 1938.

In the seldom-played Allegro de Con-
cers Arau is ac his very best, giving a
glictering performance. Bue this is a weak
piece, one of Chopin's very few Lisztian
endeavors, with a salonlike theme around
which all kinds of technical didos sparkle
in a supcrlicial manner. H.CS.

CLAFLIN: La grande bretéche

Pacricia Brinton (s), Sheila Jones {s),
William Blankenship (t), Earl Gilmore
(1), Richard Owens (b); Vienna Sym-
phony Orchestra, F. Charles Adler, cond.
COMPOSERS RECORDINGS CR1 108-X. 12-
in. §4.98.

This work does not belong in the company
of Wozzeck and other modern operas which
are niilestones in the history of music and
theater; but it is one of the most effective
and well-constructed modern operas ob-
tainable on records, and the records make
one cager to see it on the stage. Some
of you will have secn it on television, in
its NBC Opera Theater presentation ecatly
this year.

The libretto, by George R. Mills, is
based on a story by Balzac. A jealous
husband suspects, with good reason, that
his wife has hidden her fover in her bed-
room closet. He has the closer walled up
before het eyes, and then he wmrns on the
lady and does her in. Mills’s handling
of this plot makes the most of its dramatic
porentialitics, but it also leaves the com-
poser plenty to do.

The composer, Avery Claflin, knows his
Strauss, his Puccini, and his Massener, but
the idiom e has synthesized under these
influcnces has its own power, iIs own

subtleties. its own shape and color. It is
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particularly admirable in its consistent lyric
flow; this is an opera for singers, not, like
many American operas, a fecitation with
orchestral accompaniment.

Performance and recording are excellent,
and the story is easily followed, thanks ro
the skillfully written synopsis on the record
slceve and the singers' all bur perfecc Eng-
lish enunciation. AT,

DUKAS:
Finale
tFranck: Prélude. choral et [ugne

Variations, Imteriude, and

Lenore Engdahl, piano.
M-G-M E 3421. 12-in. $3.98.

It was quite narural for Dukas to turn to
Rameau for the theme of this major piano
composition, since he edited 2 modern ¢di-
tion of the eightecnth-century composer's
works. Here, however, a pleasant but some-
whar innocuous lirtle melody is not so much
used as a basis for embellishment and am-
plification as, according 1o Alfred Corot's
analysis, employed as a “pretext.” Rameau's
theme is rccognizable only at the very
beginning; after that, only Herle fragments
are used as points of departure for each
of the rwelve variations, the last of which
forms the dynamic Finale. The cleventh
and rtwelfth variations are separated by
the racher introspective Interlude,

Lenore Engdahl's performance, the first
domestic representation of this work on
microgroove, is forthright and gencrally
clear, though one might ask for a bit more
warmth and lyricism borh here and in the
Franck Préiude, choral et fugne. The re-
production of the piano tone is reasonably
faithful throughout. P.A.

DVORAK: Concerto for Cello and O»r-
chestra, in B minor, Op, 104
tFauré: Elégie, in C minor, Op. 24

Janos Statker. cello; Philharmonia Orches:
tea, Walter Susskind, cond.
ANGEL 35417, 12-in. $4.98 (or $3.48).

Dvofak’'s great cello concerto has not
lacked representation on microgroove buat
this new version by Janos Swarker goes
right to the top. A Hungarian-trained in-
strumentalist now resident in  America,
Starker has been the first cellist of several
major American orchestras but he has
given very few recitals. One wonders at
his reticence, for he is among the greatesr
of living cellists— a fact previously estab-
lished by a magnificent series of discs he
made for Period several years ago. In
this recording of the Dvofik concerto he
displays a soaring style and the most mcli-
ing tone that any cellist has broughr to the
score. His pitch is staggeringly close to
perfect, even in the octave passages and in
the last movemenr's suseained trill on high
B, which is the complete undoing of most
cellists,. As a technician he is of an al-
togecher superior order though, curiously,
he simplifies the nasty spot (bars 327-328)
in the first movement and avoids the har-
monics at the end of the slow movenent.
Nelsova, on her London disc, plays the
first movement measurés as written; and
Cassadd, in his recent Vox recording, copes
with the slow-movement barmonics.
Ocherwise Starker's playing is 2 model
of what the romantic approach should be.
He is flexible without being mannered.
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When he takes a ritard, or when he varies
his style of bowing, it is for a convincing
reason. His line is always well drawn —
no smears or exaggerations. Susskind un-
fortunately offers a routine orchestral ac-
companiment, simply failing to bring out
the dclicate balances and litde counter
melodies that the score is full of. And
he (or the engineers) has kept the wood
winds much too far in the rear. On the
other hand, the over-all recorded sound
has a spacious quality and the string rone
Is gorneons.

Of the competing versions, there are
three to coosider. The Casals version,
which dates from the Thirties, is, of course,
a recorded classic. Tt has been transferred
o an RCA Victor LP. Zara Nelsova's in-
terprecation, released by London scveral
ycars ago, is superb in every respecr,
though the recorded sound does not have
the immediacy of the new Angel disc. The
recent Cassadd performance on a Vox
disc (not to be confused with a recording
Cassadd made some time ago for Reming-
ton) is a splendid job, even if Cassadé
does not have the amazing control of bow
and fingers that Starker possesses.

As for the Fauré Elégie which fils out
the overside of the disc, it originally was
written as a piece for cello and piano. The
notes imply that the composer was respon-
sible for the orchestracion, bur I can find
no reference to substantiate the sratement.
The poinr is not imporeant. It is a lovely
work, sensitive and melodically haunting,
and Statker plays it in an aristocratic
manner. H.CS.

DVORAK: Serenade for Strings, in E,
Op. 22; Serenade for Winds, Cellos,
and Contrabass, in D minor, Op. 44

Arthur Winokrad String Orchestra. Arthur
Winogtad, cond., in the String Serenade;
M-G-M Chamber Orchestra, Arthur Wino-
grad, cond., in the Wind Serenade.

M-G-M E 3489. 12-in. $3.98.

Dvoiéik was never greater than when he
was exuding folklike chatm in music like
his Slavonic Dances, Slavonic Rhapsodies,
and these two Serenades. Though both
Serenades are relatively early works, free
of any profound complications, they are so
delightful in every way that they make
ideal musical antidotes for present-day ten-
sions.

Mozart and Brahms had an inditect hand
in fashioning these two Serenades, Mozare
in the lightness and flexibility of style, as
well as in the marchlike introduction to the
Serenade in D minor, Brahms in the un-
usual scoring of the latrer work — two
oboes, two clarinets, three bassoons, three
horns, cellos, and basses — which is not
very differene from that for his Serenade
No. 2, in A. But the musi¢ trself is pure
Dvofak. The texrure and mood of the
Screnade for Strings is lighter than that
for the Wind Serenade, bur there is a sug-
eestion of cyclical form in the former,
which brings back in the Tinale several
themes from earlicr movements.

Coupling these two works on a single
disc was a happy inspiration, and Wino-
grad's performances are equally felicitous
— well planned, carcfully phrased, and full
of spirit — considerably better than those
he lately gave the Dvofik Sympbonic
Variations and Scherzo capriccioso. Some-
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thing has bappened, too, © the quality of
:M-G-M‘s domestic recording; the expert
inscrumental playing is reproduced as faich-
fully as cver, but now it is surrounded by
more studio space, allowing the tone free-
dom to breath and resound. P.A.

EGK: Freuch Swite ufier Ramean
THartmaon: Symphony No. 6

RIAS Symphony Orchesera, Ferenc Fricsaf,
cond.

DECCA DL 986r1. 12-in. $4.98.

Apparently some themes by Ramean lie
back of Werner Egk's Freweh Suite, but
their creaument is that of Offenbach’s
pe'riod, with false notes. The joke is fairly
tedious.

Karl Amadeus Hartmann's Sixth Sym-
phony, on the ather side, is highly romantic
and rhapsodic in form, full of encrgy and
spirit, with several magnificent fugues. and
a general air of shrewdly controlled crea-
tivity ar whire heat. In his jacket notcs,
William Flanagan draws a parallel between
Haremann and Alban Berg, but Baredk
miglys have been a better referent. Ac all
events, this work makes a finc case for
its composer as the most important of the
Germans ro emerge since rhe war. Fx-
cellent performance and recording. nolis

FAURE: ELlégie, in C minor, Op. 24—
Sce Dvofak: Corcerto for Cello and
- Orchestra, in B minor, Op. 104.

FRANCAIX: Concertino, for Piano and
Orchestra

tHoneggee: Coscertino, for Piano and
Orchestra

1Strauss, Richard: Burleske, in D minor

Margrit Weber, piano; Berlin Radio Sym-
phony Orchestra, Ferenc Fricsay, cond.
DECCA DL 9900. 12-in. $3.98.

Coupled here are three modern miniature
concertos for piano and orchestra, each a
licle gem and each colored by many
moments of refined musical wit. Longest
and most imposing of the trio is the
Strauss Burleske, written when the com-
poser was only twenry-one, yet ¢ontaining
prophecies of Der Rosenkavalier. Jean
Frangaix's  Concertino  dates  from  his
twentieth year, yet remains one of his
most popular works, an amazingly succincr,
four-movement bon mot. In the Honegger
Concertino, the work of a more marure
musician, the mood is still light, though
the harmony more complex. Its principal
feature is the employment of jazz idiom
in the finale, one of the earliest demonstra-

Toscanini’s First Seventh, Memory-Laden

OF NOT MANY recordings can it be

said that the world was waiting for
them when they came out, but this was
certainly so in the case of the Beerthoven
Seventh Symphony made by Toscanini and
the New York Philharmonic-Symphony Or-
chestra in 1936. By that time, through irs
Sunday afrernoon Droadcasts, the Philhar-
nonic had become the orchestra best known
of any to musical Ameficans. Yer 1t had
produced comparatively little in the way
of discs; Toscanini had a strong aversion
to recording.

Futther, thete was need for a new
Beethoven  Seventh.  Victor's  Stokowski
version was beginning ta sound ancient.
The Weingartner, though newer, suffered
—as did most of the Vienna Columbias
— from ‘‘compression” of the loud parts.
Beethovenians yeained for a Toscanini re-
cording. And, for a wonder, he made one.
He did it in April; everyone knew about
it at once; and there was a retrible time
of suspense until it was issned in Seprem-
ber. But it was worth waiting for. The
new electrical rechniques had lived up to
the tyrant’s demands. There were real
pianissimos, and req! fortes, which would
shred a2 cacwus needle in nexe o no time.
It secemed a marvel.

It still scems a marvel, in Camden's
new microgroove reprint, though of course
in a differenr way. Most important is thae
it brings back, with considerable sonic
verisimilirude, a Toscanini whom today's
young lisceners hardly have heard before,
conducting an orchestra rrained to  his
carlier wste, not nearly so lean and astrin:
gent in tone as the NBC Symphony iwas.
The lyrical passages are rich and gentle;
the fast pares are driven by human rhythms,
not by the bodiless fury we learned o
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expect in later years. There is one change
from che 78-rpm  original, as Robert
Charles Marsh has pointed out: the master
disc of the first side (in old M-317) was
damaged, and a spare take (slightly faster)
was used in the taping for microgroove.

The taping, incidentally, was done in
1951, for the new Camden was derived
from the same tape as the Collector’s
Treasury version, LCT 1017, issued live
vears ago, now withdrawn. [ tell you this
because otberwise you would not know it
The LCT reprint was bad — thin, unreal,
short of dynamics. The Camden is not
It is not quire high fidelity. You can hear
the stylus fighting the 78-rpm grooves of
the master. But the intent of the sixty-
nine-year-old conductor, still young enough
to be Iralian and love singing strings and
golden horas, comes through, and there is
gloty in it

1 suspected that the people ar Camden
had made judicious application of a valume
expander in rhe processing, but I am told
they didn’t; it wasn’t nccessary. Anyway,
they did come 1o the conclusion that they
had something special on their hands, for
this $r.98 record has jacket notes, unlike
any of its predecessors. And the sleeve
itself represents artistic labor of no mean
sort. You won't belicve ir when you sce
ir, but the Ray Lee Jackson cover portrait,
well chosen, was originally a black and
white photograph. Whoever tinted it
should have got a credit line, oo,

Jorn M. CoNLy

BEETHOVEN: Sympbony No. 7, fn
Op. 92

New York Philharmonic-Symphony Orches-

tta, Arturo Toscanini, cond.

RCA CAMDEN CAL 352. 12-in, $1.98.
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tions of its use in a concert composition.

Margrit Weber, a Swiss pianist. is an
executant artist with a clean rtechnique
which serves her well in these essenually
transparent works. Fri¢say, too, has long
been noted for the clarity and crispness of
the playing he elicits from an orchestra.
The combination works to best advantage
in the Francaix, which is impcccably set
forth in just the proper spitit. Elsewhere,
the interpretations are a bit on the cautious
side, especially in the Strauss, where the
tempos zre too slow. This causes the music
w lose much of its delightful sparkle. Re-
production on the present disc is commen-

surate in fidelity and transparency with the
keyboard and orchestral performances. P.A.

FRANCK: Préiude, choral et fugue—
See Dukas: Variations, Initerlude, and
Finale,

GLUCK: Orphée et Euridice

Maria Stader (s), Luridice; Rita Streich
(s}, Amor; Dietrich Fischer-Dieskau (b},
Orpheus; RIAS Chamber Choir, Berlin
Moter Choir, Berlin Radio Symphony Or-
chestra, Ferenc Tricsay, cond.

DECCA DXH 143. Two 12-in. $7.96.

Recently, a few hundred people had the

opportunity of hearing 2 New York concert
which occasioned from Paul Heory Lang
certain  remarks about the treatment of
Gluck's Orphens as if it were a nineccenth-
century oratorio. Here, as though in illus-
tration of that ctiticism, Decca has issued
an album in which Gluck's drama has been
enshrined in a performance of deep rever-
ence, solemnity, and incredible boredom.
Dynamics and tempo are the trouble.
The former are consistently too subdued,
and the latter ace often too slow and still
more often not well adjusted to one an-
other., Gluck’s tempos are difficule w0
gauge and present tae conductor with a

Continned on page 58

Bagdad Had a Barber, Too, and a Very Lively One

“’T'HE Barber of Whae?,” you will ask,

and who wrote ir?” Well, the barber
really is of Bagdad, and beth music and
text are by Peter Cornelius — poet, com-
poser, acror, translator, friend of Liszt and
Wagner, and resident of Weimar during
most of his rather short life (1824-74).
The story of his opera comes from the
twenty-fourth nighe of- A Thowusand and
One Nights, and it concerns the well-meant
blundering of a ninety-year-old Mesopo-
tamian Figaro in the love affair of young
Nureddin with che beaurtiful Margiana
(whose father, naturally, has ocher and
financially more promising plans for her
future) .

The Barber of Bagdud was first produced
at Weimar under Liszt in tSs8. Resent-
ment and animosity directed against Liszt
for musico-political reasons reduced the
evening ro a failurc. Cornelius, a with-
drawn and sensitive man, retracted his
opera, and it was ncither published nor
performed again during his lifetime. After
the composer’s death, it was converted to
a one-acter, subjected to more conventional
but quite brural cuts, reharmonized, and
reorchescrated. Nor untit che carly years
of this century was che original text, re-
corded here, made available.

Without approving of the rtesulis, one
can to some extent sympathize with the
attempts o improve The Barber as drama,
fot there is po doubt thar it daes not
completely come off. The first act, mainly
expository, is masterful, but in the second
act it bécomes plain thar this plot oever
will thicken. To the last curtain, comedy
should allow the audience to imagine chat
something could still gn wrong, but here
the direct path to the happy end is never
obscured for a moment. This amounts to
a scrious dramatic weakness and is, | am
certain, what has kept The Barber from
being a permanent success.

Nevertheless, The Burber of Bagdad is
an opera {uller than most of ingenious and
happy invention. Cornelius’ verbal feticity
alooe is something quite exceptional in
libretto writing. In every situation from
patter song to love lyric the words are a
pleasure to hear and read. The barber's
pompous vocabulary is especially imposing,
and ac one climactic moment he blusters
forth in a cloud of alliteration of which
even Woran might have been proud:
"Ruchloser Richter, der siclh nungerecht
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richt, | Doch béh're Richrer, sichrer, Rich:
tev dich!”?

Musically, The Barber is fascinating and
delightful. Most unexpectedly, considering
Cornelius’ personal and professional asso-
ciations, it is a highly original work.” One
can detect craces of cerrain  influences,
among them that of Berlioz, bur in its
rotal effece Cornelius’ musical langaage is
fresh and independent. The composer dis-
plays wonderful harmonic ingenuity, par-
ticularly in his varied harmonijzadons in
refrain forms. Abul Hassan's opening salu-
tation to Nureddin, whem he has come to
shave, consists of a sering of solemn epi-
thets, nicc Getman seven-syllable adjectival
nouns, and in music this emerges as a
two-measure  phrase repcated seventeen

Oscar Crzerwenka

times, yet without rthe slighrest suggestion
of rtedium because each cadence arrives at
a new and unexpected destination. ‘The
score contains gem after gem of this qual-
iy, and cthe duet between Bostana and
Nureddin, for instance, has no superior in
the comic reperrory between Mozart and
“elstaff.  In his excitement the boy re-
peats every two or three words after Bos-
trana and 2 wonderfully amusing canon
develops, its motion becoming the more
intoxicating through the occasional rhyth-
mic irregularities as sudden bars of 9/8
upset the regular 6/8 swing. The whole
score is so full of musical mastery thac
its apparent loss to the stage through its
inadequacies as drama is the greatest of
pities.

Now Angel enables us to hear this
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sparkling music in a performance that is
a complete joy. Erich Leinsdorf’s conduci-
ing is all brilliance, ligheness, wit, and
grace; and in a score <o full of instrumenteal
solos the Philharmonia Orchestra provides
pleasure after pleasure with irs elegance
of wone and musicianship. There should
cerrainly be a solo curtzin call for Walter
Jellinek who rtrained the chorus to sing
immaculate German and otherwise to per-
form with the utmost in warmth and bril-
liance. Schwarzkopf and Gedda both sing
so well and with such seeming naturalness
and ecase rhar one wonders why their
standards are the exception among con-
temporary singers, rather than the rule.
Gerhard  Unger makes an amusingly
jitery old gentleman of Margiana's father,
and [ hope Grace Hoffman enjoyed sing-
ing Bosrana as much as T enjoyed hearing
her. The suar of the occasion, however,
is Oskar Czerwenka, who is absolurtely

" splendid as Abul Hassan Ali LEbn Bekar,

the Barher of Bagdad, or indeed, as he
makes one feel, the batber of Bagdad. Our-
standing musicianship, inexhaustible tech-
nical resources (complete to a handsome
trill), an extraordinary sense of timing and,
above all, of restraint, operate to make
this young bass someone quite special.
The sound is of Angel's best gqualiry,
though with onc peceuliarity: the overture
is recorded ar a mnck higher volume level
than the rest of the opera. The English
libretto is an ancient one by the Rev.
Marmaduke E. Browne, and it is nor en-
ticely satisfactory. Browne has supplied
some good comic lincs of his own. bur
the correspondence of his text 1o the Ger-
man is frequently quite dim. Thar is, how-
ever, 2 minor flaw in a valuable and
beautiful set of records.
CARL MICHAEL STEINBERG

CORNELIUS: Der Barbier von Bagdad

Elisabeth  Schwarzkopf (s), Margiana;
Grace Hoflman (ms). Bostana; Gerhard
Unger (t), Baba Musrapha; Nicolai Gedda
(1), Nureddin; August Jaresch (t), 2nd
Muezzin; Rudolf Christ (t), 5rd Muezzin;
Eberhard Wicheer (b)), 1s¢ Muezzin: Her.
maon Prey (b), The Caliph of Bagdad;
Oscar Czerwenka (bs), Abul Hassan; Phil-
harmonia Chorus, Walter Jellinek, chorus

master; Philharmonia  Orchestra, Erich
Leinsdorf, cond.
ANGEL 35394/95. Two 12-in. 310.08.
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A combination of familiar and caplivaiing themes from
ouisianding films. Arranged and conducted by the master
of the “Cascading Strings” and recorded by ffrr engineers
in brilliant high fidelily sounds.

My Foolish Heart ® Love Is A Many
Unchained Melody Splendored Thing
Over The Rainbow ® laura

Summertime In Venicé ® High Noon
Intermezzo Hi-Lili, Hi-Lo

Three Coins In The Fountain ® September Song
¢ Theme From Limelight

INDON

RECORDS
539 West 25th St., New York 1, N. Y.

JUNE 1957 37
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formidable array of problems. The crux
of dramatic production is pacing, and
Terenc Fricsay seems to lack the ability to
hear the right speed in the mwsic itself;
moreover, as with most conductors of this
music, he is handicapped by stylistic mis-
conceptions that lead him into one wrong
decision after another. The slack, soft,
even sentimental treatment to which Or-
pheus is subjected here represents the mod-
ern musician’s notion of the appropriate
classical, elegiac, ideal style—and this in
connection with the most cosmopolitan of
composers and one most concerned with
dramatic force and reality.

In another respect, however, the pro-
ducers of this recording have shown a
keener than usual sense of dramatic truth:
they have assigned the part of Orphcus to
a baritone, something that merely requires
an oueave Lranspusition of the customary
contralto part. Gluck originally composed
Orpbeus for a Viennese production 1o an
Italian text, and with 2 earraro in the
title role. For the Paris production, nwvelve
vears larer, Gluck rewrote the dile role
for tenor, since castrati were no longer
permitted in France. In 1859, the Paris
Théatre Lyrique commissioned Berlicz to
construct & composite of the two versions,
one that would restore the contralto voice,
yer retain the other changes of the 1774 edi-
tion. Berlioz's version has been the basis
for most revivals since then and. except
for the transfer to the baritnne range, is
the basis of the present recording.

Since Orpheus is a fully mawre and
suffering man, the contralto voice cannot
convey his image to us today, whatever the
bright and radiant sound of the male
contralto in the cighteenth cenwry. The
midnineteenth-century decision to  restore
the contralto was part of a tendency to
classicize and ro idealize a past period,
a pericd that was no longer a living reality.
In other words, poor Gluck had become
a classic, and the contralto voice which had
started out as a mere accidental factor of
his opera became the very means of
robbing the drama of its reality, of making
it something ideal, elegiac, something
“classical.” The female contralto voice for
Orpheus is completely wrong — wrong be-
cause of its intensely womanly sound and
because of the irrelevant associations it in-
evitably evokes. I cannot applaude enough
the courageous decision 1o experiment with
the baritone voice in this recording.

The actual details of Fischer-Dieskau’s
interpretation are themselves not com-
pletely persuasive. His voice is of course
very beautiful, and with such an artist ic
is inevitable that if he sings a sufficient
number of minutes some quite stunning
things will come out. I would nevertheless
prefer a singer with a keener sense of
eighteenth-century style. Maria Stader as
Euridice is perfect, vocally and scylistically.
Rita Streich as Amor has a2 somewhat un-
pleasant rapid tremolo, and in any case
1 should prefer someone who is less of a
soubrette type. From the technical point
of view, most of Fricsay’s conducting is
good, but he cannor produce an intelligible
texeure in the most beautiful number of
the score, Orpheus’ aria “Che puro ciel’

Ah yes, "Che puro ciel” is not “"Cha
puro ciel” at all, nor "Que! nouvean ciel.
but “Welch reiner Himmel," for, borribile
dictu, everything is sung in German. “"Che
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faré" becomes “Ach, ich babe sie verloren,”
and the hero's name is “"Orphoyce.” This
all amounts to a2 most unantractive aesthetic
provincialism which will hardly make
much sense to an American audience.

A few cuts are made, including as usual
Orpheus’ aria at the end of the first act. It
isn't much of an aria, and difficult besides,
but the end of the act as ir stands is impos-
sible. With the exception of a trio at the
end, the other cuts are of ballet music that
Gluck added in deference to Parisian taste,
and including, or rather excluding, some
lovely music. In view of those omissions,
it is all the harder to understand the con-
scientious inclusion of the overwre, a piece
that is one of the notable landmarks in
the history of inane music.

R T ;
Gluck: Orphoyce met too many hazards.

Of the other recordings, Alice Raveau's
is no longer available, to the regret of its
legion of admirers. The London disc of
excerpts offers a rather immature Ferrier
in a role in which she was to rise 1o,
alas, unrecorded greatness. More important,
it offers the conducting of Fritz Stiedry,
whose phrasing and pacing of "Che faré"
shows superlative understanding of Gluck,
though it has never sartisfied those people
who confuse thar piece with “O rest in the
Lord.” Victor has a record of Acr I1 with
Toscanini demonstrating his unique sense
of architecture and drama, and with labors
virtuaily annulled by inferior singers and
harsh sound. Urania offers the distin-
guished names of Klose and Berger, and
nothing much else. For a review of the
Epic album, with Rosbaud, Simoneau, and
Danco, see this magazine for April 1957,
The Decca album, considered here, un-
happily will add little to the understanding
and love of Gluck's moving legend. C.M.S.

HARTMANN: Symphouy No. 6 — See
Egk: French Suite after Ramean.

HAYDN: Coucerto for Flute and Or-
chestra, in D — See Telemann: Con-
certos for Two Flutes and Orchestra.

HONEGGER: Concertino, for Piano and
Orchestra — See Frangaix: Concertino,
for Piano and Orchestra.

JOLIVET: Suwite Transocéane
tVincent: Symphony in D
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Louisville Orchestra, Robert Whitoey, cond.
LOUISVILLE LOuU s7-2. Available on sub-
scription only.

This is a remarkable disc, firse because it
is far and away the best recording in the
Louisville Orchestra series and second be-
cause it presents two immensely interesting
works.

The Suite Transocéane, whose title is ex-
plained simply as “symbolizing a laison
between the rwo continents of Europe and
America,” is ¢the weightiest work of André
Jolivet so far to appear on Amcrican rec-
ords. Ir reveals him as a big, brawling,
thoroughly extroverted kind of writer; the
suite is one of the noisiest things ever
recorded, one of the most invigorating.
and of the grandest in the sonority of its
“batbaric yawp.” Such music sometimes
does not sustain its interest with repeated
hearings, but on the first time through, at
least, the Swite Transocéane is really a
stunner.

John Vincent’s Symphony in D is a work
of a very different order. It is a symphony
in one movement which grows, with im-
peccable logic, clarity, and precision, from
an axiomatic germinal idea, This descrip-
rion may make it seem cold, but it is far
fram cold; on the contrary, the somewhat
Caoplandesque lyricism of its slow sections
and the festive brilliance of its fast sections
are expressive and satisfying 1o the highest
degree. Buc it is the over-all satisfaction
of its beautifully molded form that is the
most impottant thing, A.F.

MARTINU: Fantaisies symphoniques —
Sce Piston: Sympbony No. 6.

MOZART: Comcertos for Piano: in C,
K. 467: in B flat, K. sos; in G., K.
453; in C, K. 503

Rudolf Serkin, piano; Columbia Symphony
Orchestra, Alexander Schneider, dir. (in
K. 467, K. 595), Geotge Szell, cond. (in
K. 453, K. 503).

COLUMDIA ML so13 and 5160, Two 12-in.
$3.08 each.

Four giorious works, gloriously played. Ser-
kin's way with Mozart is manly as well as
sensirive; especially, it sings. In K. 467
he gives full value to the quasi-marrial
spirit of the principal theme of the first
movement as well as to the exquisite poetry
of the andante. And he conveys successfully
the autumnal qualicy of the B flac con-
¢certo, which goes through many of the
motions of joy but is not really gay. (It is
surprising, however, to find Serkin using
an editdon of K. 595 in which seven
measutes not in Mozart's manuscript are in-
terpolared in the orchestral part of the first
movement, to no useful purpose.) Son-
ically, the only serious fault to be found
here is the occasional inaudibility of one
wind instrument or another when it is an
important voice in the conversation, and the
horns sound rather tubby in .

The G major concerto is one of Mozart's
most ravishingly beautiful works. There is
not a weak or dull moment in it, {rom
the heavenly opeping theme through the
marvelous andante to the fousing opera-

Comtinned on page 6o
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IL BARBIERE DI SIVIGLIA

The greatest voices in the-world
don ffrr long-playing records | 3

Complete Recording (Rossini)

Figaro..coccooe e Ettore  Bastianini
e Giulietta Simionato
..Fernondo Coréna
Cesare Siepi

Resing.............
Dr. Bortolo....
Don Basilio

Almaviva.—....e.. e Alvinio Misciano
[ et W .w.Ring Covallari
Fiorello...... i ATIUFe La Porta
Ufficiale...cmmmmsmmimiunn: Giuseppe Zampieri

Chorus and Orchesira of Maggio Musicale Fiorentino. Conductor: Alberio Erede. Free

Italian-Engtish Vocol Score.

XLLA-5Y  3-127 $14.94

PIQUE DAME (The GQueen of Spades)
Complete Recording (Tchaikovsky)

Herman... Alexander Marinkovich
Count Tomsky......c.ce..cn..e....... Jovan Gligor
Prince Yeletsky.. ... ... Dushan Popovich
Chekalinsky........e................Dragi Petrovich
Sourin..... ...Alexander Veselinovich
Narumoyv.... Vlada Popovich
Choplitskye...............c........Zhika Yovanovich

Lisa.... ..Valeria Heybalova
Countess........Melanie Bugarinovich
Pauling....vcccrnBiserka Tzveych

Master of Ceremonies..Nicholas Yanchich
Governess..........omme.Mira Yerchevich
Masha Anne Jeninek
Prilepa.....viimm S0fia Yankovich

Chorus of the Yugoslov Army and Orchestra of the Nalional Opera, Belgrode. Con-

ductor: Kreshemir Baronovich. Free Russian-English libretio.

XLLA-44 427 $19.92

SNEGOUROCHKA {The Snow Maiden)
Complete Recording (Rimsky-Korsakov)

Snegourochka....m..ce.........S0fia  Yankovich
Shepherd Lel.. . Melitza Milodinovich
CoOUPOVY oo Voleric Heybalova
Spring Fairy.... coeer.Biserka Tzveych
Bobilicka Lubitze Versoykoun

Spirit of Woods............Drage Dimitrievich
e ADita Yelinek
.Stepan Andrashevich
Dushan Popovich
...Miro Changolovich

Berendey..
Miskir.........oou.
King Frost.

Chorus and Orchestra of the Nafional Opera, Belgrade. Conducior: Kreshemir Barano-

vich. Free Russian-English libretto.

AIDA Highlights
{Giuseppe Verdi)
Renota Tebaldi, Mario Del Monaco, Ebe
Stignoni, Fernando Corena, Aldo Protti.
With Chrous and Orchestro of Accademio
di Sonta Cecilio, Rome. Conducied by
Alberto Erede. 11-1648 $3.98

XLLA-45  5:127 $24.50

TOSCA Highlights
{Giocomo Puccini}
Renata Tebaldi, Giuseppe Compera, Fer-
nando Carena, Enzo Mascherini. Wiih
Chrous and Orchesira of Accodemia di
Sonia Cecilia, Rome. Conducied by
Alberio Erede. LL-1649 $3.98

RENATA TEBALDI RECITAL OF

SONGS AND ARIAS
Leggiadri Occhi belli (Anonymous); Le Visletle
{A. Scarlalti}; Piongerd la sorte mia (Handel);
Lungi dal caroe bene (Sarti); Lo promessa (Ros-
sinil; Dolente imagine di fille mia (Bellini);
Vanne, o Rosa fortunata {Bellini); Stornelle
(Verdi}; Al folto bosco [Mornucci); Cantova il
Ruscelle (Martucci); Sur mar lo Navicolla {Mar.
tueei); A lo Barcillunisa (Favara); Passo e non i
vedo (Massetti); Cantores (Turina); With Giorgio
FavareMo (pians). LL-3S1 $3.58

FERNANDO CORENA
OPERATIC BUFFD RECITAL No. 2

La Cenerentola—Miei rampelli femminini (Ros-
sini); ialiona in Algeri—Ho un gran peso sulla
testo (Rossini); Malrimonio Segreto—Udite, 1utti,
udite (Cimarosa); La Cenerentala—Sia qualunque
delle figlie (Rossini); Grisélidis—Loin de so femme
qu’on est bien (Mossenet); Le Caid—Air du Tam-
bour-maler (Thomas): Le pos d'armes du Roi
Jean {Saint-Saens); Philemon et Baucis—Au bruit
des Lourds {Gounod); Grande Duchesse de Gerol-
stein—Piff Paf (Offanbach), With Orchostra of
Maggio Musicole Fierentino. Conductor: Gion-
andrea -Gavarreni. and 1'Orchestre de lo Suisse
Romande. Conductor: James Walker.

LL.1636 $3.98

JUNE 1957

KIRSTEN FLAGSTAD GRIEG RECIVAL

Jeg elskor dig (Opus 5, No. J); Eros {Opus 70,
No. 1); Millom resor (Opus 39, No. 4); Der gynger
en baad poa bolge (Opus &9, No. 1); Bytten
(Opus 18, No. 3); Der forste mode (Opus 21,
No. 1); Jeg giver mit digt til véren (Opus 21,
Na. 3); Mead en primula veris (Opus 26, No. 4);
Med en vandlilie (Opus 25, No. 4); En" drom
(Opus 48, No. 8); liden bojt daroppe (Opus 39,
No. 3}); Fro Monte Pincio (Opus 39, No. 1); Lidon
Kirsten (Opus 40, No. 1); Den Aerojerrige (Opus
26, No. ). With Edwin McArthur (pianc).
LL-1547 $2.58

KIRSYEN FLAGSTAD RECITAL OF
BACH AND HANDEL ARIAS

Sheep May Solely Groze (Boch); Break in Grief
(Bacg); Jesu, Joy of Man’s Desiring (Bach); If*
Thov Be Neor {Bach): God all Powetful from
Radamisto (Handel): O Sleep! Why Dost Thou
Leave Me from Semele (Hondel); He Shall Feed
His Flock from Messiah (Handel); | Know That
My Rodeemor Liveth from Massioh (Handel);
Praise Ye The Lord from Contato {Handel). With
The london Philhormonic Orchesira. Conduclor:

Sir Adrion Boult. LL.1641 %3.98
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GIULIETTA SIMIONATO OPERATIC RECITAL

Somson et Dalilo—Printempsz qui commence (Saint.
Saent); Mignon—Connais tu le pays? (Thomas),
Werther—Air de la lettro (Massenet); Carmen—
Habanera (Bizet); Barbiere di Siviglla—Una voce
poco fa (Ressini); Don Corlo — O don fatale
(Verdi); 1 Capulenti ad | Montecchi — Dehl tu
bell‘anima {Bellini}; Lo Cenerentolo — Nacqui
oll’affanne (Rossini}. With Orchestra of Accade-
mio di Sonfo Cecilio, Rome, Conduciors: Fere
nando Previtali and Franco Ghione.

LL-1580 $3.98

LISA DELLA CASA OPERATIC RECITAL

Givlio Ceiare—Host du mich ganz berauscht
{Handel); Giulia Cesare — Es blaul die Nacht
(Handel); Giulio Cesare—8reite sus, dio gndd’'gen
ande (Handel); Giulic Cesare—Weine nur, Klage
nur (Handel); Giulio Cesaro—Hail und sicher kom
mein Nachen (Hondel); Don Giovanni—in quoli
accosi . . . Mi iradi (Mozart); Dan Giovanni—Ah)
fuggi il traditor {Mozort); Don Giovanni~Crudele
. . . Non mi dir (Mezxart); Cosi Fan Tutte—Per
pidlo ben mio (Mozart); Norie di Figaro—Dove
sono (Mezart). With The Vienna Philharmonic
Orchestra. Conduciors: Heinrich Hollreiser; Josef
Krips; Kar! B8hm; Erich Klaibar,  LL-1576 $3.98

LISA DELLA CASA LIEDER RECITAL

Auf dem Wosser zu singen (Schubert) (Opus 72))
Im Frihling {Schubert); Du bist die Ruh’ {Schu.
bert) (Opus 59, No. 3); Gretchen am Spinnrade
{Schubert) (Opus 2); Wie Molodien xieht es mir
(Brahms) (Opus 105, No. 2); Immer leiser wird
mein Schlummer (Brohms) (Opus 105); Yon swiger
Licbe (Brahms) {(Opus 43, Neo. 1); Stondchen
(Brahms) (Opus 104, No. 1); Der Girtnar (Wolf);
Begognung (Wolf); Geh Galiebter, geh jotzy
(Wcl?); Er ist’s {Wolf); Einerlel (Strouss) {Opus
89, No. 3); Ich wollt’ ein Strousslain binden
(Strauss) (Op. 68); Schlachtes Wetter "(Strouss)
(Op. 89, No. 5); Befrsit {Strouss) (Op. 39, No. 4).
With Karl Huder (pione). LL-1535 $3.93

HILDE GUEDEN RECITAL OF
RICHARD STRAUSS LIEDER

Einerlei (QOpus 69, No. 1); Sdusle, liecbo Myrta
{Opus 68, Ne. 3); Der Stern (Opus &%, No. 1);
Schlachtes Wetter (Opus 69, No. 5); fch wollt
ein Strousslein binden (Opus 68, Na. 2); Als mir
dein Lied erklong (Opus 68, No. 4); Freundlicha
Vision (Opus 48, No. 1); Schlagende Herzen
(Opus 29, No. 2); Heimkehr (Opus 15, No. 5);
a.an {Opus 39, No. 4); Dio Nacht (Opus 10,
Neo. 3); Wie sollten wir gahaim sie hilten (Opus
19, No. 4); Meinem Kinde [Opus 37, No. 3), With
Friedrich Guldo {piono). LL-1SP1 £3.98

ANITA CERQUETT! OPERATIC RECITAL

Aida—0Q Patria mia {Verdi); | Vespri Siciliani—
Bolero (Verdi); Norma—Costa Diva (Bellini);
Agnese di Hohenstoufen—=0 Ro daj cieli (Spon-
tini); Nobueco — Anch'ie  ditchiuse un giomo
{Verdi); Ernani—Ernani involami {Verdi}; Tosta—
vissi d’Arte (Puccini); Forza del Destino—Pace,
pace mio Dio (Verdi). With Orchestra_of Moggio
Musicole . Fiorentino. Conductor: Gisnendrea

Gavazzeni. | Gisnandrea
R‘ECORDS .
I539 West 25 St/ New York 1N T
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Malkdr an elegant Prokofiev puiring.

buffa-like ending. K. s03 is of another
sorr, mote brilliant and majestic, less per-
sonal and more of a display piece. Serkio
does equally well by both. The rapid and
cruelly exposed triplets in the finale of K.
503 are as smooth as velvet.
mooning over the slow movements or
getting cute in the [ast ones, he manages
to convey the poetry and charm of the
music. He is expently assisted by the
caony and thoroughly experienced Mr.
Szell. 1 wish, however, that here too the
flute and bassoons were more clearly audible
in some of their important passages. Other-
wise, balanc¢e and sound are first-rate. N.B.

MOZART: Requiems Mass, K. 626

Elsiec Morison (s); Monica Sinclair (c);
Alexander Young (t); Marian Nowakow-
ski (bs); BBC Chorus; Royal Philharmonic
Orchestra, Sir Thomas Beecham, cond.
COLUMBIA ML s160. 12-in. $3.08,

There is nced for a thoroughly Arst-
ratc recording of this masterpicce, and one
had high hopes of the present one. Buc
alas, it has turned our quite differently. To
begin with, Sit Thomas has his own ideas
abour the orchescration of the work. He
does not hesitate to add instruments, not
only to support the voices—for which
there might be a modicum of jusrification,
even though the chorus sounds numerous
enough nor 1o require such support — bur
to enrich the harmonic and instrumental
color. This is not oanly unnecessary, buc
changes rthe character of the work.

Mozart and, undoubtedly following his
instructions, Siissmayr avoid the brighe
color of the oboes, but Beecham puts chem
in, in the Tuba mirum and Lacrimosa. Ac-
cording to Brabms, Mozart indicated a solo
trombone in the first eightéen measures of
the Tuba mirum; Einstein thought thac
Mozart intended 1o shift from a trombone
to a bassoon after the fourth measure;
Beecham shifts from trombone to clarinet
o cello in the one part. In the Agnus Dei
there is a cut of six measures. Now it
may be said in exccnuadon of this hanky-
panky rhat most of it takes place in those
portions that are by Sissmayr. Acrually
we shall never know how much of what
he conttibuted was enrirely his own and
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how miuch had been told him by Mozart.
In any case, what is offered here is not
Mozart-Sissmayr  but  Mozart-Stissmayr-
Beecham; and if this were food for the
body instead of the soul the label would
have to say so.

All this might not have struck me as
forcibly as it did if the performance had
been an eloqueat onc. But the charus
sounds distant, contrapuntal secrions are
blurred, and the general approach is a
detached one: at no time is there any
hint thar Mozart came to regard this work
as a requiem for himself. N.B.

MOZART: Symphonies: No. 25, in G
minor, K. 183; No. 40, in G minor,
K. sso0

Philharmonia Orchestra, Otto Klemperer,
cond. .
ANGEL 35407. I2dn. $4.98 (or $3.48).

These two symphonies wete written fifteen
vears apart — almost half of Mozarcs life-
time — yer they have certain qualities in
common. In the “great” G minor Klem-
perer takes the two fase movemenrs a shade
slowly and stresses the music’s tenderness
aod pathos, rather than its passion and
drama. This approach is understandzble
and no doubc will appeal to maoy. It
is aided by the rransparency of the per-
formance and recording; one hears, in the
tutti, wood-wind figures and lines that
are usually buried. The daemonic qualicy
that one misses in Klemperer's playing of
K. sso is present, however, in rthe “litele”
G minor. The conducror gives this work,
extraordinary in the outpur of irs extra
ordinary scventeen-year-old composer, its
full sweep and intensity. N.B.

ORFF: Carmina Burana

Agnes Giebel (s), Paul Kuen (t), Marcél
Coedes (b); Chorus of West German
Radio, Cologne Radio Symphony Orchestra,
Wolfgang Sawallisch, cond.

ANGEL 35415. 12-in. $4.98 (or $3.48).

According to the jacket, this version of
Carmina Burana was "recorded under the
personal supervision of Carl Orff,” and it
may therefore be accepted as authoritative.
The interpretation is less biting, vehement,
and parodistic than the one recorded by
Jochum for Decca, but it has plenty of
humor and life, and it1s emphasis on the
folkloric narure poetry of the score is most
auractive. The recording is superb, far
betrer — especizally in dynamics — than that
of the Decca. AR

PARAY: Mass for the sooth Auniver-
sary of the Death of Joan of Arc

Frances Yeend (s), Frances Bible (ms),
David Lloyd (r), Yi-Kwei-Sze (bs); Rack-
ham Symphony Choeir, Detroic Symphony
Orchestra, Paul Paray, cond.

MERCURY MG s0128. 12-in. $3.98,

Paul Parav’s greac success as a conductor
has obscured the fact that he is also a
prolific composer. The work here recorded
is in the tradition of the religious music of
Gounod and Saine-Saéns; it is distinguished
for a melliflucus and occasionally saccharine
“effectiveness” more approptiate to opera
than o liturgy. The recording is magnifi-
cent. AF,
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PISTON: Symphony No. 6
+Marctnu: Fantaisies symphoniqires

Boston  Symphony  Occhestra,  Chacles
Munch, cond.

RCA VICTOR LM 2083. 12-in. $3.98.

These are two of the ffteen works com-
missioned for the Boston Symphonv's
seveney-fifth anniversary celebration  lasc
year. The Piston is typical of thac com-
poscr's  symphonies — lofty, serene, and
so adroitly made that cach of iis four
movements seems shorter than it acwally
is. The adagio is wonderfully moving and
may well be singled out as one of Piston’s
noblest pages, but it is not disproportion-
ately significant in the context of the sym-
phony as a whole.

Martinu's Fantaisies symphonigres is a
set of three pieces, all of the most cfferves-
cent, cbullient, and dramatic kind; therc
are also rich implications of folklore in the
themaric substance which help to give
this work its character. Maranu is always
clever; this work also has a sincerity char
is sometimes lacking io his music.

The performances sound superbly au-
thoricative, but the recording is merely
good, falling somewhat shore of the high
standard one expects both of the Boston
Symphony and RCA Vicror. cFa

PROKOTIEV: Sonatas for Piano (com:
plete)

Yury Boukoff, ptano.

WESTMINSTER  XWN

12-in. $3.98 cach.

18369/71.  Threc

This is the first complete recorded edition
of Prokoficv’s piano sonatas. The first
four sonatas are on XWN 18369, the fifth,
sixth, and seventh on XWN 18570, and the
cighth and ninth on XWN 18371, The in-
terpreter, Yury Boukoff, 1s a young Bul-
garian who has swdied mostly in Paris.
He has a nice sense of Prokoliev’s humor
and lyricism and is well equipped 1o handle
the steely. monumental, overwhelming
sonorities which the sonatas often demand.
His dry, ctisp, lively tone has been beau-
tifully registered, and the whole is onc of
the most successful ventures into whole-
sale recording in the current catalogue.

AF

PROKOFIEV: Sympbonies: Na. 1, in
D, Op. 25 ("Classical”); No. 7,-4An C
sharp minor, Op. 131

Philharmonia Orchestra, Nicolai  Malko,
cond.

RCA VICTOR LM 2092, 12-in. §3.98.

Some thirry-five years separate these. the
firse and last of the late Sergei Prokofiev's
symphonics. In the Fitst he alternately paid
homage to, and poked fun at, Mozart; in
the Seventh he reurned, after many stormy
excursions, to a relatively simple, though
highly colorful style, marked by a few
echoes of Tchaikovsky. The Clussical de-
serves a little niche all its own; the Seventh,
while an admirable and pleasing work,
nowhere approaches in stature the sweep-
ing and imaginative proportions of Proko-
fiev's greatest work in this form, che Eifch.

Malko chooses exceptionally conserva:
vve rempos for the Classical, patticularly

Comtinned on page 62
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NEW SENSATIONS IN SOUND
FOR JUNE FROM RCA VICTOR

acaVicron E

Exclusive Original Cast album of
Broadway's new musical hit. Music by
Bob Merrill. (45 EP $2.98; L.P. $4.98)

TENDER L0
AX g

S
BOBBY
DUKOFF

Tender mood music with jazz over-
tones. Bobby Dukoff’sorchestra andthe
Ray Charles Chotus. Most relaxing!

Ray Bohr, master of the pipe organ,
gives all-time great show tunes thrill-
ing new interpretations.

.................................

RCA VICTOR—CANON CAMERA
Album Cover Photography Contest
Win big prizes! Put a photo yon took on an
RCA Victor album cover. Details at your RCA
Victor record dealer or at Canon Camera stores.

JUNE 1957

|RCA ICTOR m

Honeymoon

in
Puerto Ricog &

Rafael
Munoz Orch.

8y : Ry
45N &

Gems from the collection of Latin
Americana by Puerto Rico’s ‘“‘Mr.
Musie,” Rafael Mufioz, and orchestra.

1 PR [ B
A A A VO O R
FREDDY MARTIN

‘ AT THE COCOANUT GROVE

Freddy Martin, the famous “Concerto
King} presents ever-popular tunes in
his ever-popular stylings.

IN
BRILLIANT NEW
ORTHOPHONIC
HIGH FIDELITY
Only

*1.29°

each 45 EP record.
Long Play,

*3.98

each.

WWW.americanradiohistorv.com

LENA HORNE at the [cvicro PR
WALDORF ASTORIA

Captures the excitement of her recent
record-breaking engagement at the
Waldorf. (45 EP $2.98; L.P. $4.98)

‘A nca\VICTOR [,

The original rhythms of Richie Del
Amove and his Island group do excit-
ing things with Calypso traditionals,

GEORGE
RUSSELL

George Russell and his Smalltet. Tune-
ful excursions into strange and won-
derful new jazz forms and rbythms.

*NEW Low 45 EP {(ECONOMY PACKAGE) ALBUM PRICES:
1-vecord $1.29; 2-record $2.49; 3-record $2.98.
Nationally advertised prices.
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in the first cwo movements, but he main-
tains the pseudeclassical elegance and pro-
portioii all the way through. His con-
ception of the Sewenth ts somewhar leaner
in tonal cxploitarion than that by Ormandy
for Cnlumbia, but then he doesn’t have
the suave-saunding Philadelphia Orchestra
to cxploit. Some may prefer his somewhat.
austere approach, though in so doing they
will be sacrificing the exquisite wood-wind
solos in the Philadelphians’ performance.
This is nor to imply that the Philharmonia
doesn’t play admirably; and the British
enginecers have provided wide-range sonics
with plenty of acoustical depth. P.A.

ROUSSEL: Symphbonies: No. 3, in G
minor, Op. 42; No. 4, in A, Op. s3

Orchestre de la Suisse Romande, Ernest
Ansermet, cond.

LONDON LL 1495. 12-in. $3.08.

Except for an old, indifferent German ver-
sion of the Third, neither of these cele-
brated symphonies has pteviously appesred
on the LP lists. Both are distinguished for
their flavorsome mixture of energy, humor,
elegance, and formal ingenuity. They are,
in all probability, Roussel's finest works in
any form, and they have been beautifully
handled by Ansermet and by London’s tech-
nical staff. AR

SCHUBERT: Moments Musicaux, Op.
94; Sonata for Piamo, No. 15, in C
{(Moderato and Andante only)

Rudolf Serkin, piano.

CoLUMBIA ML sts3. 12-in. $3.08.

Schubert's Momenss Musicaux are among
his best known and most frequently played
works; his Sonata in C has been recorded
only once before. Cast in the four move-
ment form, there are a few bars missing
at the close of its Msnwnes and Rondo move-
ments. The earlier recording by Ray Lev
included rhese as completed by Ernest
Kfenek. Serkin omits rhem, thereby offer-
ing the sonata in a somewhat stunted form.

Taken as half & loaf, this is a welcome
release, since the sonata is a grand work
and Serkin’s performance a most persna-
sive exposition of its glories. One c¢an

Ansermes repolishes two Rowussel gemss.
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almost hear in it oschestral sonorities,
which adds conviction to the theory that
this — rather than the Grand Duo in the
same key — might be the lost Gastein Sym-
phony.

The recording is excellent and made all
the more human by the occasional vocal
intrusions of the artist.

Equally well recorded, the six Moments
Musicaux are now available in the long
play catalogue in ap edition that captures
the Schubertian warmth without sentimen-
tality and gives us as satisfactory an account
of this music as we can expect from any
living pianisr. R.CM.

SCHUBERT: Symphony No. 8, in B
minor ("Unfinished”)

+Brahms: Varialions on a theme of
Haydn, Op. s6a

Philharmonia Orchestra, Herbert von Kara-
jan, cond.
ANGEL 35288. 12-in. $4.98 {or $3.48).

Heard in concert (with the Berlin Phil-
harmonic) fasr autumn, Karajan’s Un-
finithed restored freshness and interest to a
score | feared had gone forever stale. His
is a bold, heroic conception, similar in
spirit to Toscanini's nf some years ago,
bue executed in German orchestral textures.
There are twenty-four editions of this
score in the current catalogue, bur none
of them is berter played, better recorded, or
more faithful to Schubert’s intentions.
The approach to the Brahms is approxi-
mately midway berween those found in the
Walter and the Toscanini sets. This puts
it right up in. the top three or four of
the fifteen versions of this work, with
one’s individual choice depending a lot
on how one feels about secondary points
of interpretation. My preference is still the
Toscanini. R.CM.

SCHUMANN: Concerto for Piano ard
Orchestra, in A minor, Op. 54
1Strauss, Richard: Burleske, in D minor

Rudolf Seckin, piano; Philadelphia Orches-
tra, Fugene Ormandy, cond.
COLUMBIA ML s168. 12-in. $3.98.

What makes this disc especially ateractive
is Serkin's blazing petformance of the
Strauss Burleske. In the Schumann cop-
certo he is brisk and businesslike. His play-
ing is altogther assured, with a slighe ner-
vous edge tw© it, and obvicusly a superior
artist is atc work. And when the strings of
the Philadelphia Orchestra sing out the
theme of the slow movement in a manner
unduplicated on LP, the listener can only
admire. But there are on LP sevetal per-
formances of equal distinction: the in-
ensely lyric Novaes (Vox), in a record-
ing that is a little boomy but quite accept-
able; the Lipatti version, (Columbia), one
of breadth and power with remarkable
control (it remains my owa favorite); the
sane, well-balanced account by Haas
(Decca); the romantic pldying of Rubin-
stein  (Victor), which still retains its
beauty. Of other available versions, I
would avoid the listless, inaccurate Giese-
king disc (Angel) and the slow, manneced
Kempff one (Decca). I find Demus
(Westminsrer) and Haskil (Epic) little
more than routine and sometimes not even
that,
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In the Brrleske, of which there are about
a2 half-dozen prior versions on microgroove,
Serkin leaves all competition behind. He
revels in the pyrotechnics of the piece,
mraing in a sensational performance. His
playing sounds free and relaxed, and one
gets the impression that he is having a
lot of fun. And the Bwrleske, despite the
fact thar some listeners sneer at it as early
Strauss (he was rwenry-one when he com-
posed it) and as Kitsch of the worst
German sore, /s 2 lot of fun. Ir unabashedly
flannrs ies sentimental themes, and right
good themes they are; it gives the piano
all kinds of neo-Brahmsian virtuoso stunts;
it even gives the timpani a solo. Those
wha pass up this disc will be missing not
only some of the most athletic piano play-
ing ever recorded, but also a really delight-
ful piece of music: a better piece, I think,
than some of the more pretentious tone
poems and operas that Strauss eventually
was 10 compose. H.CS.

SMETANA: The Bartered Bride

Vilma Bukovetz (s), Mafenka; Sonia Kho-
chevar (s), Esmeralda; Bogdana Stritar
(ms), Ludmilla; Elza Karlovatz (ms),
Hata; Yanez Lipushchek (t), Vasek; Miro
Brajnik (1), Jenik; Slavko Shrrukel (0),
Springer; Mirko Cherhigoj (1), Mufl;
Vekaslav Yanko (b), Krusina; Viadimir
Dolnichard (bs), Micha; Latko Koroshetz
(ks), Kecal. Chorus and Otchestra of the
Slavenian National Opera, Dimitri Gebré,
cond.

EPIC SC Go20. Three 12-in. $14.94.

Ir is a characteristic of the great comedies
of the operatic literarute that they intro-
duce unforeseen depths and cast unexpected
light and shadow onto their subjects. The
Bassered Bride is built about a plot that
is itself 2 bit thin, and Smetanz’s com-
mitment to his characters is not deep. Tor
thar recason, The Barrered Bride has never
seemed a2 work of great stature in spite
of good music, completely appropriate 10
stary and action, and even though every-
thing sbout it is done very expertly —
enough so to have kept this story of a tiny
matrimonial problem a secure theatrical
success since its t8G6 premiére, at least
in rthose countries at home with irs rather
folkiy rradition.

Listening to The Bartered Bride with-
out seeing it is not a completely nourish-
ing experience. The work belongs very
much to the stage, and the polka-ing and
Pilsner-swilling villagers contribute sur-
prisingly towatd creating a thece-dimen-
sional reality which the music alone cannot
quite achieve. The opeta is a highly prac-
tical one: given a director who can set
a simple and unaffected tone for the pro-
duction, one can go ahead without the
participation of stars and virtuosi. It might
be good to hear it with Jurinac and Gedda,
but it really goes very, very well with
Bukovetz, Brajnik, and rthe Slovenian Na-
donal Opera, which actually is the opera
of Ljubliana, a Yugoslav provincial capi-
tal about the size of Springheld, Ilinois.
It offers a balanced ensemble of soloists, an
unusually effective chorus, and a good
orchestra. Its conductor, Maestro Gebré,
has no striking profile of his own, but he

Continued on page 64
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eI YTEN, .
$EESONS OUIDE
O THE ORCEESTRA

E‘EG ATIONS ON nvvfusmm:
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4 THE uouErwago FOWL Srueugny BRCNESTRA b 1

oot
Réieol thioh Shite
MISSISSIPPI suiTE

Our own “desert island’ selections

The five albums you see above aren’t a// the
records we’d take to our desert island. But they’d
never be left behind.

Because if you love seund—full, rich high-fidelity
sound—you’ll never find five better companions
than these. Happiest of all, they’re great musical
compositions, performed by artists of the highest
rank—and they belong in any collection.

Younc Persox’s Guipe 10 THE ORCHESTRA
charms young and old alike and explores all the
beauty in a single theme as few masterpieces ever
have. On your hi-fi set, the percussion section is
particularly stunning. (Slatkin, Concert drts Orch)

Rimsky-Korsakov’'s SCHEHERAZADE is a pure
concert showpiece. Note the magnificent solo violin

love story and the pagan, sensual Bagdad Festival.
(Sicinberg, Pithburgh Symphony Oreh)

Incomparable High Fidelity in Full Dimensional Sound

JUNE 1957

No music portrays the American West more
beautifully than Grofe's Graxp Canvon Surre.
And the climactic “storm™ will test every com-
ponent In your set. tHollyswond Rowl Sy pheny Orck.)

Tue House or THE Lo brings you the mighey,
cathedral sound of massed voices, displays the awe-

some power and majesty of the human voice.
{Ruger Watner Chorale)

Johann Strauss’ GrapvaTtiox BaLy and Meyer-
beer’s Les Parineunrs are warm, witty, dance
compositions...a delighttul change of hi-h pace.

{Hallet Theatre Oren.)

Any or all of these superb Capitol albums would
gladly accompany you to a desert island. They
become experiences in sound, however, only on
your hi-f turntable. It’s there they belong.

—
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shows quite clearly that he not only has
the music securely 1n hand, butr also has
the authority 0 impose a uniformity of
style on his associates,

The principal boy and girl have attractive
voices which they use tastefully. Lipush-
chek uses a very lovely lyric tenor as best
he can in the nearly impossible role of
the swmttering Vasek, and in the smaller
parts | enjoyed particularly Slavko Sherukel
as a singularly vivacious circus manager.
1 might register very slight disappointment
with the bass Latko Koroshetz, who por-
trays the marriage broker Kecal. This part
is potentially a far plum indeed, but Koro-
shetz does not come close to exhausting
the possibilities inherent in the great ant
of acting with the voice. The choruses and
the familiar dances are very well done, and
the circus scene has 2 nice realism with
good use of crowd noises, applause, etc.

The sound itself is good, the processing
less so. Silences are not immaculate, and
the empty grooves too often resound with
echoes, both "pre” and the normal kind.
A parallel Czech-English libretto is pro-
vided, and T am afraid T have to rake its
accuracy on faith. The competition for chis
new Bride consists of two Urania sets, a
Praguc National Theater version with more
polish and less zest, and a Berlin Civic
Opera set (anf dewtsch, and with a fine
funny Kecal in Kurt Béhme) much less
musically distinguished, CMS.

STRAUSS, JOHANN JR.: Fledermans:
Overture and Suite; A Thousand and
Owne Nights

1Strauss, Josef: Music of the Spheres;
Sword and Lyre

Philadelphia Orchestra, Eugene Ormandy,
cond.
COLUMBIA ML s5166. 12-in. $3.98.

Some twenty years ago when Ormandy re-
corded the Fledermaus Overture with the
Minneapolis Symphony he approached the
work with a freshness and zest that pro-
duced a disc capable of retaining its popu-
laricy long after its normal dare of obsoles-
cence.

This new version has no comparable
charms, but suggests, rather, that the con-
ductor has gone stale on a work he has
been playing too often for toco long. The
urge for speed is here more apparent than
the search for Viennese gaiery.

The suite Ormandy has concocted from
the opera gets somewhar more appropriate
trearment, although the Krauss group of
excerpts (London LL 305) remains a more
auractive collecrion.

Filling out the disc ace three waltzes in
the polished manner typical of Ormandy's
better performances of Viennese music,

R.CM,

STRAUSS, JOSEF: Music of the Spheres;
Sword and Lyre — See Strauss, Johann
Jr.: Fledermarss: Overture and Suite,

STRAUSS, RICHARD: Burleske, in D
minor — See Francaix: Concertino, for
Piano and Orchestra.

STRAUSS, RICHARD: Burleske, in D
minor — See Schumann: Cowcerto for
Piano and Orchestra, in A ininor,
Op. 54.
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STRAUSS, RICHARD: Tod nnd Ver-
kiiring — See Tchaikovsky: Romeo
and Juliet.

STRAVINSKY: The Rite of Spring

Orchestre du Conservatoire de Paris, Pierre
Monteux, cond.
RCA VICTOR LM 208s. 12-in. $3.98.

By far the most perfectly recorded of all
the existing Sacres, and from the point of
view of interpretation the most authorita-
tive after Stravinsky's own. A more beauri-
ful registrarion of orchestral sound simply
does not exist. AF.

TCHAIKOVSKY: Romeo and Juliet
1Strauss, Richard: Tod wund Verklirung

Philharmonia Orchestea, Alceo Galliera,
cond.
ANGEL 35410. t2-in. $4.98 (or $3.48).

The word is formidable!

Maestro Galliera's Romeo and  Juliet,
recorded in the richly resonant spaces of
London's Kingsway Hall, offers a brilliantly
clean and effective performance taped on
a very wide dynamic range.

This is no edition for small machines
and so-so speakers. ItUll wreck ‘em.. Those
who want a demonstration record, on the
other hand, ought to get this sans delay.

The Munch vetsion, reviewed in April,
is still in the running and the points pro
and con are pretty small. The Angel re-
cording has a bit too much resonance in
one or two passages; the Munch is a lirtle
t00 tight and at moments lacking in tender-
ness. If in doubr, flip a coin. You can't
lose on cither of these sets.

Since coupling is a factor in such
decisions, it ought to be added thac the
Strauss is a littde oo slow in the opening
largo and lacks throughout the powerful
sense of movement that comes from a firm,
well-controlled rhythmic pulse. It has
some beautiful playing, however. (Munch
offers a fine performance of Francesca da
Rimini.) R.CM.

TCHAIKOVSKY: Sympbony No. s, in
E minor, Op. 64

Concerte for Violin and Ovrchestra, in
D, 0p. 33

DOUGLASS GLAES, LONDON

Galiiera’s Tchaitkovsky: speaker-smasher.

www americanradiohistorvy com

Erica Morini, violin (in the concerto);
Phitharmonic-Symphony of London, Atwr
Rodzinski, cond.

VWESTMINSTER XWN 18355 and 18397,
Two 12-in. $3.08 each,

The symphony tape here rereleased (it
appeared earlier in rwo-disc format in the
W-Lab series} was made in the aurumn
of 1954. At the time Rodzinski was
in very poor health and had a2 nurse
attending him at the recording sessions,
a state of affairs one would never suspect
from the brilliance and vitality of the per-
formance.

Recorded nearly two years later, the con-
certo offers the same conductor and orches.
tta in the same hall, and Westminster's
newer engineering again provides excep-
tiooally good sound.

In many ways this is the finesr available
edition of the symphony. The only thing
one can say against it is that Rodzinski
follows his usual practice of making a cut
of 119 bars (followiog bar 205) in the
final movement. There is tradirional justi-
fication for the excision, bur it scrikes me
as hard to accept, particularly when there
are fine, uncut, editions available under
Solti and Mravinsky.

Morini’s way with the concerto has a
dramatic clarity that is all to the good but
won't suit those who want an Elmanesque
approach. Polished tonal beauty is not her
primary objective. 1t is an exciting pet-
formance with lots of fire and feeling,
and if you like your Tchaikovsky that way,
this ought to be an eminently satisfactory
record. R.CM.

TCHAIKOVSKY: Symphony No. 6, in
B minor, Op. 74 ("Pathétique”)

Orchestre de la Suisse Romande, Ernest
Ansermet, cond.
LONDON LL 1633. 12-in. $3.98.

As might be expected, Ansermet doesn’t
waste time or energy weeping and wailing
over this symphony, as far too many
conductors do. Yet he never eschews
warmth and interpretive passion where the
music calls for them. The over-all eflect
of his interpretation is one of power and
conviction. Continuity of musical line
seems also to be of prime importance, and
he insists upon transparency of the or-
chesrral texwre, achieved through precise
execution. The engineers have seen eye-to-
eye with his goails, and have preserved a
cleanliness and vibrancy of sound through-
out. This may not be the most exciting
Patbésigue oo records, but it has been
solidly and sanely conceived, and is likely
to be among the more durable disc versions
of this too often overplayed symphony. P.A.

TELEMANN: Concertos for Twe Flules
and Orchestra: in A minor; in B
flat

+Vivaldi: Cosncerto for Two Flutes and
Orchestra, in C, P. 76

+Haydn: Coucerto for Flute and Orches-
tra, in D

Vienna Philharmusica Oirchestra, Paul
Anger, cood. (in the Telemann and Vi-

Continned on page 66
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RONE,
LACK, HISS

lazz impressions of the
S.A." Is a record (in more
an one sense) of a tour made
st year by the Dave Brubeck
hartet. Dave himself tells
h how it evolved: A music
stebook is as important to the
pveling musiclan as a sketch
d is to the artist. When
Jled by the sounds of travel,
e drone of the plane, the
yck of the wheels, or even
e hiss of the radiator in a
range hotel room, themes
ring suddenly into
nsciousness. If a sketchbook
handy, the clusive idea is
ptured to be developed,
ranged or changed. ‘Jazz
pressions’ is a group of
mpositions created in just
ch a manner, from noteboock
ribbilings made while on tour."
iprovising on these sketches,
e Quartet conveys, in jazz
rms, its impressions of
oadway, Chicago, New
leans, various portions of the
de open spaces and, finaily,
ome’'—which in Mr. Brubeck’s
se is Oakland, California.
7Z IMPRESSIONS OF THE U.S.A.—
! Desmond. alto sax; Dave
Ubeck, piano; Norman Bates, bass:

Morella, drums.
984

eclally pricedfor a limited
e only)

ALL YOUR
RECORDS SOUKOD
BEST

ON A COLUMBIA
PHONOGRAPH

d=gsielshNinlelsl GEN!US IS ON

EAY

R i
2 : ?
ol ¢
N A '

A BALL,
THAT'S ALL

On the top floor of our building
on upper Times Square, a
handsome old gentleman sat
listening to some tapes by
Louis Armstrong, tears
streaming from his sightless
eyes. "l never thought I'd hear
my blues like this,”" W. C. Handy
said again and again. “Truly
wonderful! Truly wonderfull
Nobody but my boy Louis
could have done it.” Armstrong
sat at his side doing quite a job
of looking proud and modest

at the same time. He kept saying
what fun the sessions had been.
**Ain't no work, making records
like this! Them old-time good
ones play themselves, We was
just having a ball, that's all,”
Truth Is, Louis has a ball every
time he picks up that horn

of his, and so does anyone
within earshot. As supporting
evidence we offer these

racent releases.

LOUIS ARMSTRONG PLAYS

W. C. HANDY
CL 591

SATCH PLAYS FATS
cL 708

AMBASSADOR SATCH
CL 840

(all specially priced for a lImited
time only)

NWW A

TIVERTON 2
€ SAKONRET POINT ¥

rot g

Y& CAPE cOD

NEWPORT
GOES ON RECORD

The American Jazz Festival at
Newport, Rhode Island, owes
its existence to a young
couple, Louis and Elaine
Loritlard, who decided a few
years ago that what Tanglewood
had become to longhair music
in the summertime, Newport
could become to jezz. in three
short years the Festival has
become the annual affair in jazz:
jazz has moved into the Social
Register {(where else can you
see a dowager chatting happily
with Eddie Condon or

J. J. Johnson): and Newport's
salt air has resounded to
performances by all but a

few of the major jazzmen.
Moments of inspiration have
been frequent, and some, like
Eftington’s *'Diminuendo and
Crescendo in Blue” (on CL 234)
have already become legends.
This series. taken from the
1956 Festival, is the first and
only recorded documentary to
be released from this
internationally famous event.
LOUIS ARMSTRONG and

EODIE CONDON at NEWPORT"
CL 931

DAVE BRUBECK and JAY & KAl
at NEWPORT
CL 932

DUKE ELLINGTON and the
BUCK CLAYTON ALL-STARS
at NEWPORT

CL 933

ELLINGTON at NEWPORT
CL 934

{all specially priced for a limited
time anly)

elOIRNYIZIIN| RECORDS

CONTEMPORARY
AMERICANS

In a recent general record
catalog which lists some
twenty-three different recordings
of Beethoven’s "'Fifth"’ it is
disturbing to discover how few
contemporary American
compositions are available in
even a single varsion,
Columbia’s Modern American
Composers Serles was
Inaugurated a few years ago In
an attempt to set things right.
We were warned at the time
that this was definitely thin-ice
department for a record
company. Since then we have
baen pleased (and frankly
amazed) at the wholehearted
acceptance of this project. Two
composers whose music.has
been especially popular are
Leon Kirchner (above) and
William Schuman (below).

This latest release in the series,
containing new woarks by both,
could very easily add you to
the ranks of modern music
enthusiasts.

WIHLLIAM SCHUMAN: Credondum
(Artlcle of Falth)—The PhHadelphia
Orchestra, Eugene Ormrandy, Cond.
LEON KIRCHNER: Piano Concerto—
the composer as sololst with the
Phitharmonic-Symphony Orchestra
of New York, Dimitrl Mitropoules,

Cond.
ML 5185 {$3.98)

A Djvision of 568 (B “Calumbia™ @@ T Marcas Meg.
Prices ate sugzesied list.

Availatle In Canada st ightly higher prices.
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valdi): Scheck-Wenzinger Chamber Group
(in the Haydn).
URANIA UR 8cos. 1z-in. $3.98,

A curious exarmple of musicology in re-
verse is afforded by the Vivaldi perform-
ance. According o Pincherle, the manu-
seripe is mnrked as for wwo flapsr fraver-
siers, but instead of the ordinary gransverse
fluzes thus called for, the work is played
here on recordets. These hollow-sounding
instruments are employed in the Telemana
concertos also, but seem to be correct there.
I any case, there is nothing in either the
Vivaldi or the Telemann ro lift these
works above plessant mediocrity. In the D
major concerto, which accotding ro Lacsen
is not by Hayda, a flicker of interest is
aroused by the @nale buc not before. This
wark Is less well recorded than the others,
The unnamed soloists in ail four play ?:,xitc

.B.

TURINA: Cnontos de Espana, Servies I
and 11

Esteban Sanchez, piano.
CAPITOL P 18039. 12-in. $3.95.

Thtee or four of these pieces have been
cecorded before, but this appears to be the
firsr recording of the entire group of four-
teen “‘Impressions” of Spanish sights and
scenes.

The record serves in anorher role as the
disc debut of wwenry-year-old Esteban San-
¢hez, who has in his blood the power of
interpreting Spanish wortks and who shows
every sign of being able to do well by
other styles.

Scveral of the picrures of the first scries
come from northern Spain, but the second
group are all drawn from Cordobs and sug-
gest the mixture of the Moorish, the gypsy,
and the Spanish that never fails to evoke

comperently.

VANGUARD

RECORDINGS FOR THE CONNDISSEUR

Folk Song, Popular Music and History

American Heritage

“The Weavers are out of the grass roots
of America’— Carl Sandburg.
20 of their folk song biss.  VRS-9010

Viennase Nostalgia, 1870-1914

Gold and
Silver

0Old World Waltzes in High Fidelity.
Anton Paulik snd the Vienna Stare Opera
Orch., (Volksoper)

Gold and Silver, Skater's Waltz, Annivertary
Waliz, and other fayorites. VRS-100

Shokespeare’s England

The Cries
of London

! ® Chamber Players.

Couniry Crie1, claborated by the
great mudrigal compoiers BG-563

Alfred Deller, Deller
Consort, Ambrosian
Singers, London

United States,71830-1865

Roland Hayes

sings

Reginalé Boardman,

piano.

17 Aframericar religions folk songs. VRS-494

The Mexico that tourists don’t know

i Mexico,
Alta Fidelidad!

Conjunto Medellin,
and other famous folk
ensembles. |

Fiesia music iu glittering

S-9009

' Haridic, wedding, love and bistorical songs.
Each 12°—list price $4.98

18th Century to the Warsow Ghetta

Martha
Schlamme

Jewish
* Folk Songs

VRS-9011

VANGUARD-BACH GUILD HI-Fi DEMO

$19s

Opere  Orchestra.  Jan

Orchestral Masterworks of J. S. Bach

Brandenburg Concerte No. 2
Violin Concerto in € major
Suite in B minar for fiute and strings
Air from Suite in D
with Felix Prohaska conducting the Vienna Seate

: Tomasow, violin—Helmut
Wobisch, trumpa—Hans Reznicek,

%428

ute.

Test your hi-fi rig on its obility to reproduce faithfully the distertion-

free, realistic orchestral sound, perfect balance, arnd 25-18,000 cycle

response of this dise,

Send for complete catalog to VANGUARD RECORDING SOCIETY, INC., 256 West 55th Street, New York, N.Y.
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a sensuz! mood in Nordic breasts, If you
like Spanish music, this ought 10 prove a
welcome addition to the available repertory.

R.CM.

VINCENT: Symphbony in D — See Joli-
vet: Swite Transocéane.

VIVALDI: Concerto for Two Flutes
and Orchestra, in C, P. 76 —S8ce
Telemann: Concertos for Two Flutes
and Orschestra.

RECITALS AND
| MISCELLANY

CARMEN DRAGON: Nocturne

Grieg: Nocturne from Lyric Suite, Op. 54.
Massener: Blépie from Les Brinnyes; Médi-
taion from Thais. Fibich: Poéme. Hum-
perdinek: Prayer from Hansel nnd Gretel.
Schumann: Trinmerei from Kinderszenen,
Op. 16. Schubert: Srandchen (Serenade)
from Schwanengesang. Debussy: Révérie.
Wagner: Song to the Eveming Star from
Tannhdanser. Brahms: Wriegenlied (Cradle
Song), Op. 49, No. 4.

Hollywood Bowl Symphony Orchesura,
Carmen Dragon, cond.
CAPITOL P 8363. 12-in. $3.98.

In this “Miltown Age’” mood music al-
bums are very much in vogue. Put this
disc down as symphonic mood music of
a high, relaxing caliber. There may be
only one actual pocturne in the entire
collection, but the quiet, nocrurnal mooed
is evoked by most of the music hete. The
Grieg, Humperdinck, and Massener Alédi-
tation are presented in rheir ofiginal or-
chestrations; the femaining pieces have
been transcribed by Dragon with tasteful
simplicity and 8 not inappropriate favorit-
ism for the Hollywood otchestra’s full-
voiced strings. The conducror also knows
how to phease ineelligently, another facior
which, along with Capirols well-defined
sound, helps 10 impare more than the usual
dignity and appeal to this frequently aver-
worked and overmatilared music. P.A.

DINU LIPATTI: His Last Recital

Bach: Yartita No. 1, in B fla. Mozart:
Sonata in A minor, K. 3v0. Schiuherr: Im-
promprus in G flat and E fla, Op. o0,
Nos. 3 and 2. Chopin: Walrzes (13).

Dinu Lipatdi, piano.
ANGEL 355GB (35438/9).
$9.98 (or 5G.906).

Two rtz2-in.

Dinu Lipaoti, age thircy-three, was a very
sick man when he gave his last recital,
at the Besancon Festival on September 16,
1950. He managed o get chrough nearly
all of the recital bug felt too weak 1o play
the last prece on the program, Chopin's
Waltz No. 2, in A flat. A few months
fater, on December 2, he died.
Fortunacely for posterity, Radiodiffusion
Prangaise caped the Besancon recital, and

Continued on page 68
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&-fymns
c\_?irgil Fox

Orgarmist

Long Play—LM-2100

et

Id
‘Homage
- to the
| Queen

THE PHILHARMONIA ORCHESTRA
ROBERT IRVING, CONDUCTOR

; g

P .
Long Play—LM-2037

o

— i
| ReaVicTor Ew

Long Play— LM-2099; also on 45 EP

Long Play—LM-2098

@'r@at
Protestant

. ~ -
Horowitz in Recital o+ Vicros FE

Long Play—LM-1957

nL‘AV—lcror: -1:
:EI
SHOSTAKOVITC E
lSymphony No. 10*""
PHILHARMONIA ORCH.

'EFREM KURTZ, COND?” g S

Long PIay—LM 2081

JUST RELEASED! RCA VICTOR
RED SEAL ALBUMS FOR JUNE

All recorded in New Orthophonic High Fidelity
...only #3.98 for each Long Play album

Special release! Arthur Fiedler con-
ducting his concert orchestra in four
tuneful selections from the score of
the new Broadway musical success,
“New Girl in Town.” Music by Bob
Merrill. 45 EP, ERA-302, only $1.29.

PROKOFIEFF SYMPHONY No, 7 reaVicToR mﬁ?gsmmgx'g-&g’x'm rerVicron P = -,
“CLASSICAL" SYMPHONY DYookt XK ,‘ﬁ srmwmsxv -
SLAYONIC <+ :

PHILHARMO

“NICOLAI MALKO. C
Long Play—LM-2092

THE WORLD’S GREATEST ARTISTS ARE ON @ W
Nationally Advertised Prices RC Trohie) & RADIO CDRPORATION or AMEmCA

JUNE 1957

“Philharmoniia Orch.
Nicolai Malko, Cond.

Long Play=1M-2096

Win hig prizes! Enter the RCA
Victor- Canon Camera Album Cover
Photo Contest, Put a photo you took
on an RCA Victor album cover. De-
tails at your RCA Victor record dealer
or at Canon Camera stores.

RITE OF SPRING

g & Chpya,
Long Play—LM-2085
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did a good, clear, ungimmicked job of re-
cording. The audience co-operated, too.
Not a cough mmars the tape, and the back-
geound i5 o clear it puts many a studio
session 1o shame.

Almost everything rhat previously had
appeared on  Lipatti's Columbia discs is
present in the new Angel set. Only the
pair of Schubert impromptus is new. From
the Bezancon recital only a Bach chorale,
meniioned in the album notes by che
pianist's widow and presumably played as
an encore, is missing.

Lipatti was a great pianist aod would
have been a greater one. He had everything
— tone, technique, and musicianship. His
art was in a process of growth, as 2 com-
parison of the earlier discs with the con-

tents of this new album wilt show. In the
Columbia disc of the Chopin Walrzes,
which Lipatti had recorded previously, the
playing is just a shade square and inflex-
ible. More freedom is encountered in the
Besangon reciral. And even chough Lipatt
seems to have been in a shocking physical
state ar the time of the cvent, his playing,
except for one or two slipped rotes and
one sloppy passage ar the end of the A
flar Waliz (Op. 64, No. 3) —no more
than might ordinarily occur during the
course of a live recital — sounds calm, as-
sured, and fully controlled.

This is well-nigh perfect playing. Lipatti
was not a fiery pianist, and one feels that
every last quarter note and phrase mark
had been carefully planned. Which, from

“SENSATIONAL

said hlase audiophiles at the recent Audio Shows in Los Angeles
and San Francisco. New hear them for yourself! . . . the new

URANIA TRUE STEREOPHONIC HI-FI TAPES

GET THIS FULL 1200° DEMONSTRATION TAPE

at your dealer's now!

Now you can sample . . . at incredibly
low cost . . . the magnificent realism of
tapes recorded by Urania in true stereo-
phonic high-fidelity sound. Contains
generous excerpts from the superlative
new Urania stereo library. Supply is
limited. See your dealer today or write
direct to Urania for his name.

Only $3.98

Watch for new releases on

625 Eighth Ave., New York 18, N. Y.
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§ BRILLIANT EXGCLUSIVES
TCHAIKOVSKY:

'SYMPHOMY MO. ¥ (*"Winter Breams™)

Wignna Philharmusica Symphony; Sworowsky, Cond.
True sterepphonic splendor reveals a “‘new” Tchalkovsky
at his melodic best. (18007 UST 1801 $17.80

SAINT-SAENS:

SYMPHONY NO. 3 {for orchestra, ergan and piane)

Vienna Philbormusico Symphony; Sworowsky, Cond.

The full orchestral splendor coupled with one of the most
famous organs In all of Europe comes with full-throated
majesty into your living room. (1200°) UST 1201 $11.8§

STRAUSS:

STRAUSS SPARKLES IN HI-F)

Vienna Philbormusica Sympheny; Hagen. Cond.

A new conception of Johann Strauss, Jr., featurlng une
usuzl polkas, marches, waltzes in a scintllialing first
recording. (1200°) UST 1202 51185
HAYDN:

TRUMPET CONCERTO / 1TALIAN OVERTURE

Vienna Phithermusica Symphony; Swaorowsky, Cond.

You'll thrifl to the startling clarity of the trumpet In
stereo! (12007 UST 1203 $21.95

BREAKING THE SOLMD BARRIER—Vol. 1, Percussion
Amecicon Percustion Eatiery; Pool Price, Cond.

An overwhelming expetience in soupd. Forty different
percusslon instruments “in person.” Not just a demon-
stratlon of sound, but five foremost percussion composk
tions including the Varese lonigation. A real challenge
to the capacily of your hi-fi rig! {1200°) U5T 1204 $11.95

Al are T-Inch reels, 7% ips, STACKED OR STAGGERED

www americanradiohistorvy com

what they say about Lipaeti, was actually
the case. But his playing never sounds
pedaniic or labored. It is marked, above
anything else, by judiciousness— in tempo,
in metrics, in dynami¢s. It is extraor-
dinarily intelligent, logical, musicianly play-
ing. backed by a2 good strain of poerry
and an equality of finger technique that
few pianists are ever able to achieve. Judg-
ing from his records, he had a tone some-
what similar to Rachmaninoff's, marked by
a singing quality and never blurred by ex-
cess of pedal. He had che best qualities of
the old school of piano playing, and the
best of the new, though his inclinations
definitely tended toward the tomantic
school. H.C.S.

MUSIC OF THE GREAT KEYBOARD
MASTERS

Paganini-Liszt-Busoni: Ls  Campanella.
Liszt: Consolation No. 3. Chopin: Polon-
aise, in A, Op. 40, No. 1 (Military);
Erude, in G flar, Op. 25, No. 9 (Burier-
fly). Debussy: La Fille aux cheveux de lin;
Feux d’Arnifice. Godowsky: Al Wien.
Schumann-Tausig:  The  Contrabandist.
Rachmaninoff: Barcarolle, Op. 10, No. 3;
Prelude, in E flat minor, Op. 23, No. o.
Prokofiev: Gavoue; Swggesiion diabolique.
Paderewski: Minuet, in G.

Sascha Gorodnitzki, piano.
CAPITOL P 8374. 12-in. $3.98.

The gimmick here is that all the composers
were themselves great pianists. ( Debussy,
though he never had a concerc career, was
by all accounts an. exceptional virtuoso
when he was in practice.) Almost every
piece on this disc is well known and very
popular, though the Prokohev Suggestion
diaboligue does noc turn up on present-day
concert programs very often. In the late
Thicties there was no escaping it. Come
to think of it, how long has it been since
the Paderewski Minuet in G (incorrectly
labeled in the liner notes as G minor)
has been played in 2 concert hall? We
are very sophisticated these days.
Gorodnitzki goes about his work in a
clear, efficient, depersonalized manner. He
has superior technique, but he does not put
it to much emotional use, and some of
the playing is bleak-sounding indeed. Even
an exceptonally accurate La Campanella,
which Gorodnitzki takes with virweally no
pedal cover, somehow lacks style. The
recorded sound is very clear. If you
listen carefully you will hear the pianist
humming along in many of the pieces.
This seems to be the latest fad. The time
will come when every musician, to prove
his raprus with the music, breaks into song
while recording for posterity. Either that,
or hi-A will have to become lo-i. A 3000
cycle cuc-off is recommended. H.CS.

SLATKIN: Sympbonic Dances

Tchaikovsky: The Sleeping Beauty: Waltz,
Kahalevsky: The Comedians: Galop. Grieg:
Neorwegian Dance, No. 2. Weinberger:
Schwanda: Polka. Ravel: Papane pour sune
infame déjunte. Glitre: The Red Poppy:

Russian Sailors’ Dance. Bizet: L'Arle-
stenne: Farandole. Massenet: Le Cid:
Navarraise. Delibes: Sylvia: Pizzicaro

Continued on page 70
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if it’s

AUDIO FIDELITY

then it’s Accortion of

HIGH FIDELITY

Audio Fidelity recordings are Not

[Hian nn-un]

eouns ]
ordinary recordings—but Guaranteed ; }
Total Frequency Range Recordings. Here

is the powerful and vital sensuous impact e g Liets
T OAUDi0 FIDERITY || AFLP 1822
1

of sound in its purest and most natural form.

This is True High Fidelily as you always Come wander thry Rome — dawn narrow pictur-
want it to sound! . .. on Audio Fidelity Records. esque shreets, post imposing churches, elegant
palaces, bundreds of little art shops and golleries,

Each 12-inch LP, in individual polyethylene bhag, past the cofes in Piczza de Spagna and Piazza
attractively packaged in full four-color jacket—85.95 Esedera, the flower stafls and beautiful girls in

Via Margutta to the Trevi Fountagin — accompanied

auosm (D

by the enchanting melodies of Rome. Jo Baosile,

iThe BRAVE BULLS

= ot

' im - 3
[ TR
.

his accordion and orchestra, play familiar faver-
ites — Luna Rossa; Nan Dimenticar; Sorrento;

Anima ¢ Core; La Piccinina, ete.
AFLP 1822

THE BRAVE BULLS! Lo Fiesta Brava!

Music of the Bullfight Ring by the Banda
Taurina. Complete with book of 24 full color
Bullfight Poster Reproductions.  AFLP 180

PLAZA DE TOROS! La Fiesta Brava! Vol, 2
New selections of Bullfight music by the Banda
Taurina. Complete with 4 full color reproduc-
tions of famous paintings suitable for traming.
AFLP 1817
TORERO! La Fiesta Brava! Vel. 3
More music of the Bullfight Ring by the
Banda Taurina, Complete with illustrated book,
El Toreo, in English. AFLP 1818

CHA CHA CHA

The moon-drenched music of Pedro Garcia
and his Del Prado Orchestra, Complete with
T illustrated dance instructions. AFLP 1810

W0 11y
: FIESTA EN ESPANA

HONKY TONK S N SNy L Authentic Flamenco by Rafael Molero, Guitar-
03))= 2 = 0D y !

5 @Eﬁw@ ist: Alberto Salicru, Dancer: Paco de Jean,

F'P? o\ Esperanza La Macarena, Vocalists. AFLP 1819

HONKY TONK PIANO

Eddie "Piancla" Barnes at the ol' upright play-
ing old-time favorites. AFLP 1827
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MUSIC
MEANS
MORE WITH
MERCURY

LIVING
PRESENCE

ANTAL DORATI ewosczs ne MUSIC OF JOHANN STRAUSS
MINNEAPOLIS SYMPHONY ORCHESTRA
WKL O FeG

WL 208 ECnY

CuwaN ok

L NES

WYL I DV SOUTK

1-F1)

Lo
LJg
o {eamm 87TM ] Voo

EASTMAIRROCHESTER

SYIPHONY ORCHESTRA

HOWARD, MANSQH

1 ANTAL DORAT! CONDUCTS THE

MUSIC OF JOHANN STRAUSS, |

VOICES OF SPRING: ROSES FROM

THE SOUTH: ARTIST'S LIFE;

VIENNA BON.BONS: CHAMPAGNE

POLKA, MINNEAPOLIS SYMPHONY,

ANTAL DORATI CONDUCTING.

= MGS0I3]

2 BACH ON THE BIGGEST. TOCCATA
AND FUGUE IN D MINOR: WACHET
AUFI: IN DULCH JUBILS; TOCCATA,
ADAGIO AND FUGUE. ROBERT
ELMORE PLAYING THE ATLANTIC
CITY CONVENTION HALL ORGAN

HIGH FIDELITY

OLYMPIAN

LIVING PRESENCE

(WORLD'S LARGEST PIPE ORGAN),
MGSAT27

3 FIESTA IN HI-FI. MCBRIDE MEXICAN
RHAPSODY: NELSON SAVANNAH
RIVER HOLIDAY: MITCHELL

KENTUCKY MOUNTAIN PORTRAITS;
VARDELL JOE CLARK STEPS OUT.
EASTMAN.ROCHESTER ORCHESTRA.
HOWARD HANSON CONDUCTING.
MGS0O134
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Polka. Khachaturian: Gayue: Sabre Dance.

Saint-Saens: Samson et Dalila: Bacchan-
ale.
Hollywood Bowl Symphony Orchesera,

Felix Slatkin, cond.
CAPITOL P 8369. 12-in. $3.098.

In several of his recent recordings with
the Holtywood Bow] Otchestra, Felix Slat-
kin has shown rhar he is one of our bese
conductors of the so-called "light classics.”
In the present varied and well-sclected pro-
gram, he again displays his mastery of style,
presenting ¢ach dance in just the right
tempo and spirit, ar the same time drawing
from his players some crisp performances
with a freshness and sheen that have been
perfectly capured in Capitol's crystalline
recording.

From his grasp of this music, it is ob-
vious thar Slatkin had nothing to do with
the jacker notes, which ate decidedly mis-
leading. Ir’s the music that counts, how-
ever, and this artracrive disc will prove
ideal for informal light summer listening
or for those who are just starting a record
library with easy-to-rake music. P.A.

TOSCANINIL: Mjscellany

Brahms: Variations on a theme of Haydn.
Mendelssohn: Midsummer Night's Dream:

Scherzo.  Mozart:  Symphony No. 35
("Haffaer'). Rossini: Il Barbiere: Over-
ture.

RCA CAMDEN CAL 326. 12-in. $1.98.

The most recent recording in this group
is nonetheless of voting age and the oldest
is seven years its senjor. High fidelity is
not to be expected, bur very reasonable
and atrractive sound is sull forthcoming,
and praise rather than complaint is in
order. The original masrers were good;
their refurbished contents are still welcome
o our ears.

This is the better of the two Haffner's
recorded by the Maestro, and although the
other threc works have been duplicated
acceptably, these performances are nothing
short of first class and a bargain at rhe
price. R.CM.

VIENNESE NIGHT AT THE "PROMS"

Dic Fledermans: Overtare; Pizzicato Polka:
Perpetuun: Mobile; Tales [rom the Vieuna
Woods; Der Zigeunerbaron: Overwire;
Ruderzby Marcch; Annen Polka; On the
Beantiful Bine Dannbe.

Hallé Orchesera, Sir John Barbirelll, cond.
MERCURY MG s0124. 12-in. $3.98.

Onc does not usually associatc Barbirolli
with the waltzing Strausses ( Johann, Senior
and Junior, and Josef), yet a glance at the
program books of the New York Philhar-
monic reveals that he included a group of
these walrzes, overtures, and polkas every
season he was at Carnegic [Hall. To listen
to the present disc, however, is sufiicient
to convince anyone that he knows his way
around this music just abour as well as any
master of the genre. Though a few passages
may be hurried. he usually twkes time o
linger fondly and properly over ineroduc-
rory upbears and the more languorous waltz

Continned on page 72
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- The Music Between

EROY ANDERSON, whose own true

loves are music (vocation) and car-
pentry (avocation), is probably the only
American composer who is approached by
artisans in the construction trades with
ideas for songs, symphonies, suites—or
just “things.” He has utilized in his music
the suggestions of sandpaper (Sandpaper
Ballet): clocks (The Syncopated Clock);
sleighs (Sleigh Ride); penny whistle
(Penny- Whistle Song); and any stray
handyman who happens to know this pale-
eyed New Englander assumes the right to
propose anything from a potka about 2
power saw (0 a cantata on a hydroelectric
plant.

Fortunately for Mr. Anderson’s privacy,
he is not a celebtity recognized on sighe
as the master of a special form of composi-
tion, generally running about thrtee min-
ures, that is as accurate as a well-behaved
guided missile in finding the heart of a
wide American musical market with a taste
midway between sentimental pop and caco-
phonic modern. His Blue Tango alone has
sold more than 1,250,000 records and The
Syncopated Clock, as the theme for the
CBS television network’s “Early Show,”
"Late Show,” and "Late Late Show,” seems
second only to the national anthem.

An excellent sampling of Mr. Ander-
son’s style has recenrtly been released on
a Mercury record called Music of Leroy
Anderson (MG so130). With the East-
man-Rochester Pops Orchestra, conducted
by Frederick Fennell, the disc contains
such spritely selections as Sleigh Ride, Irich
Suite, Forgotten Dreans, Serenata, A
Trumpseter's Lullaby, The Penny-\V bistle
Song, Sandpaper Ballet, and Bugier's Holi-
day.

The other day, becween 2 visit 1o the
dentist and conferences on music for a
Broadway musical he is doing with Walter
aad Jean Kerr, the composer discussed some
of his odd picces and what he regarded
as his own position in American music.
With the articulateness befitting a man who
wenr through Harvard on a scholarship
and emerged with Phi Beta Kappa
trimmings, he quickly put himself in per-
spective.

“Symphony men chink I'm a pop man,”
he said. "Pop men-—and that includes
jazz men — think of me as a symphony
man. 1'd say I'm right in between. Natur-
ally, without looking for it.” His soft
voice and narrow face became intense,
“What you write is what you do well.
You shouldn’t write symphony just because
you've studied symphony a long time. For
that mnartter a knowledge of symphonic com-
position doesn’t mean you can write pop
either. Some men think they can sic down
and dash off a pop piece between what
they consider their more serious music.
When it doesn't go, they don't undersrand.
They say: ‘It had al! the popular ele-
ments’,”

Mr. Anderson, having studied all sorts
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of music since boyhood in his native Cam-
bridge, Massachusetts, does nor sell pop
music short. He has never tried to do
more than four pieces a year. And into
those pieces he puts the experience of
forry-eighe years that have included piano
study ar the New England Conservatory,
composition at Harvard; instruction in the
organ, bass fiddle, irombone, mba; mem-
bership in radio and hotel bands; conductor
of the Harvard Band; choirmaster of the
East Congregational Church, in Milton, a
Boston suburb; study of orchesrration under
Walter Piston and Georges Enesco; ar-
ranger for the Boston Pops Orchestra.

Part of the stoop in his tall frame is
probably attributable 10 bending over to
many scores ar night in a sound-proofed
room of his home in Woodbury, Connecti-
cur. And whatever porion of his grey
hair, now thinning, did noc come from
his military career — mostly Army Intelli-
gence in World War Il and the Korean
War — prcbably came from trying to make
compositions sound as ebullient as though
they had popped out of a champagne bottle.
He has made his works seem so simple
that recently a plumber suggested he dash
off 2 “Steamfitter Blues."

There is, of course, no formula for
wriring music, Mr. Anderson says. In the
case of Syncopated Clock, for instance, the
title came first. With Fiddle Faddie he
went through three completely different
versions — and countless variations of each.
Sandpaper Baller was, he thought, almost
finished, when he realized he did not have
the correct rhythm for the tss-tss of the
sandpaper. He did 2 complete rewrite.

Berween musical chores, Mr. Anderson
refaxes with carpentry around the house.
(He is something of a hi-fi man, inciden-
tally.) As a sideline, he used 0 pick up
languages. He alceady knows Swedish,
Norwegian, Danish, French, Iralian, Por-
ruguese, lecelandic. Bur with a wife and
four children, he doubts he will learn
any more languages for a while. His fan
mail has conrinued o increase, with re-

The perdurable Mr, Leroy dAnderson.
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by Murray Schumach

quests for autographs and photographs. For
some mysterious reason he gers many leteers
from South Africa. "They must,” he says,
“like to write there.”” His family, how-
ever, rarely comments on his records. Mr.
Anderson thinks this quite reasonable.
“By the time I've finished with a piece,”
he explains, “and bring home the first
test records, they're sick of ic.” The Ameri-
can audience, though, to judge by steadily
rising royalties and enormous sheet music
sales, seems capable of enduring the Ander-
son sryle for some time.

FOR the most part, pop recordings this
month have been below par. Perhaps
1 am particularly diseppointed because two
records that promised much were poor.
Like most of the population I had expected
a good deal of the latest Rodgers and Ham-
merstein musical, Cinderella. The show
was not impressive on television, for which
it was written, and seems even less satis-
factory on the Columbia recording (OL
5190). The music and lyrics are evenly
matched for duliness, with Do I Love You
Because You're Beantiful and In My Oum
Litzle Corner the best of 2 bad lot. The
only antidote for this record, which not
even Julie Andrews was able to salvage,
is to play My Fair Lady at least twice.

] was even more disgrunded by The
Romantic Guitar of Vicente Gomez (Decca
DL 8439). For quite a few years I've been
looking for an excuse to sound off againsc
the practice of ruining good musicians with
elaborate backgrounds. This gripe goes
back to che days when Fats Waller's de-
lightful combo was expanded into a “big”
band. The same mischief was performed.
more recently, against George Shearing.
But this offense against Vicente Gomez's
guitar is the most inexcusable —a rtaur,
intense, beautiful instrument is boiled in
oily orchestral background.

Some things, on recent pop records, how-
ever, were worth hearing. First, was Pipes
and Drums of the 48th Highlanders of
Canada (Columbia cL 972). In the
marches of these bagpipes and drums is
the stirring spicir of a grear martial tradi-
tion as no other kind of music can capture
it. On the Golden Crest label entitled
When Yowr Love Has Gome (CR 3009),
Patr O'Day reveals a warm, insinuating
voice. Miss O'Day’s repertoire includes
ballad and rhythm song. On this record
her feeling and phrasing are equally caste-
ful in How Are Things in Glocca Morra
or in Lover, Come Back to Me.

Generally, showboat music is played for
faughs —and usually facuously. Epic, on
Here Comes the Showboat (LN 3329), tries
it straight and comes off pretty well. With
orchestra, chorus, male and female soloists,
this record is for anyone who would like,
for a change, to hear Take Back Your Gold,
On the Banks of the Wabash, Polly Wolly
Doodle, and By the Light of the Silvery
Moon without dated vaudeville antics.
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for the CLEANEQT
SOUND on RECORD..

Anti-Static
RECORD CLOTH

o Stops Dust-Attracting Static
» Wit Not Dry Out
o Leaves No Residue
o Huge 112 Sq. In.
# Rich, “Chamois” Finish

Records sound better, last longer
when treated with super-soft, static-
eliminating Walco DISCLOTH.
DISCLOTH'’s special patented anti-
static formula eliminates dust ond
dust-attracting static-electricity
with a single stroke — Kkeeps rec-
ords crisp, c¢lean and brilliant play
after play.

And DISCLOTRHE’s effective anti-
statie ingredients will last inde-
finitely — without drying oul —
yet won't gum up record grooves.
So get a Walco DISCLOTH for
your records today — it’s sound
protection at the lowest possible
price!

ON SALE AY LEADING RECORD SHOPS

L15(Loy

Send For FREE DISCOVER
and FREE 331345 Strobe Disc

Walco Products, Inc.

Dept. 60-H Franklin St., East Orange, N. J.

!

movements. The only rwo spots about
which 1 migbe cavil are his heavy ending
ta the Perpernum Mobile, which should
hale in mid-air, and rhe small cut he
makes in the coda of the Blze Danube.
Otherwise, the lauter is accorded an excep-
rionally sensitive reading, while that of
Tales from 1he Vienna Woods — which
uses reduced steings in place of the zirhar
in the introduction and coda—is the
nnly one T know on records chat observes
every repeat. The playing of the Hallé
Orchestra is crisp and spirited, and Mer-

i cury's sound, though amply full, is kepe

within proper bounds and reproduces the
strings with unusual Juminosiey. P.A.

THE SPOKEN WORD

JACOB AND WILHELM GRIMM

Tom Thumb; The Old Man and His
Grandson: The Frog Princa; The Elves and
the Shoemaker: Sleeping Beanty; Rampel-
stiltskin; The Star-Money; Rapunzel.

Selectinns from Grimm's Pairy Tales, read
by Joseph Schildkraur.
CABOMON TC 1062. rz-in. $s5.9s.

Perhaps I am oo far removed from my
small yeats and have {orgorten how “my”
grownups sounded to me as they read me
faity rales before bedtime; bur somehow
they seemed to create a far more vivid
picture of Rapunzel and Rumpelstilskio
than I get fram Mr. Schildkrauc's readings,

He is first and foremost {as one can
readily derect) an actor, not a reader with
a litcrary bent; and though these rales
should be read with expression, I do not
feel they have to be as tense and artificially
dramaric as they sound here. The average
child has imzgination. If read to in an
intelligent quier way, he will draw his own
picrure of each character. {Of course, with
a record one cannot peer over the shoulder
and see an illustracion and this. I confess,
is a drawback —for which Mr. Schild-
kraut may be compensating with intense,
theatrical characrerizations.)

However, in this modern day, when
children apparently must par the bunny
(in the book), hear the wain puff, and
smell  (impregnated with Arpége, no
doubt) the cherry blossoms pictured on
each page in order ro imagine what they're
like, perhaps these tales are well told. For
growoups 1 find them disappointing.

MiriaM D. MANNING

POETRY READINGS

A selecrion of English verse, read by Dame
Peggy Ashcrofr.
LONDON LL 1503. 12-in. $3.98.

In the face of this miscellany, potpourri,
or hodgepodge, oac is reduced w the re-
viewer's clichés: “De gnstibus . . " and
“Cavear empror.” Included on the disc are
Browning’s long children’s poem Tho Pied
Piper of Hamelin, Keats's Ode 10 a Night-
ingale, four Shakespearian
lines from A Midinmmer Night's Dream

sonnes  and |

and Romeo and Juliet, a sclection of Bd- |

and brief

ward Lear's nonsense  verse,
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can you
talk hi-fi?

For example . .. what 30-year old
conductor is making a storm in hi-fi
circles? What world-famous glee
club has put its exciting concert hall
appearances on a high-fidelity re-
cording for the Ffirst time? What
should you know about the subtieties
of sound reproduction in string
instruments?

For answers . . . hear below.
[ ]

First ime on a high fidelity recording . . .
one of the mosl thrilling vocal groups in
the world . . . fealured on Ed Sullivan's TV
show and in concerts all over the counfryl

THE WEST POINT GLEE CLUB

featoring the Wast Point Codet Quoriel

Solactlons frem their fomout conterd toure.
VX 25.390
L]
High Fidelity Magazine writes of the 30-
year old Belgian conductor. van Remoortel:
"A most perceptive inferpreler, one able to
draw forth druly meaningful performances.”

GRIEG:

SIGURD JORSALFAR SUITE, OP, 56
TWO ELEGIAC MELODIES, OP. 34

SYMPRONIC DANCES, OP. 64

Bamberg Symphoay—Pro Musica Symphony,
Vienna—

Edouard ven Romoortel, conducior  PL 10.330

SPOTLIGHT ON STRINGS

Does the same musical work sound the
same, perfarmed by the seme ontist on a
Stradivarius, a Guarnerius. an Amaly, and
o modern Haenel Violin? Listen o this Vox
spatlight album . . . and decide for yoursell.
Thrill 10 25 other siring instruments, some of
them centfuriesr aldl Famed instrumentalists.
Recorded in Sympheny Holl, Boston. Com-
plete with special bond-selectar “S$Spoi-
lighter.” De luxze olbum with illusiraled

booklet by R. D. Darrell. Produced by Ward
Boitsford.

y/ﬁz, Aot Ae2dons_

DL 320

Ultra High Fidelity

236 West 55th Street
New York L9,N. Y.
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Iyrics of Blazke, Sidncy Dobeil, Herrick,
Donne, Tennyson, and Shelley. For my
taste, Dame Peggy Ashcroft's reading is
on the overly expressive side. JG.

SOPHOCLES: The Autigone

A reading in Greek, by members-of Colum-
bia University.
TOLKWAYS FP 97-12.

12-in. §5.95.

Scholars have conjectured that Sophacles’
Aswsigone was frst produced in 441 B.C.,
but for maany of the 2,400 years of its
exisience it occupied the study rather than
held the stage. It is in the last 1wo decades
thae this ancient tragedy’s relevance 1o the
contemporary historical situation has im-
pelled, not students of classical licerarures
alone, but ordinary thinking men and
women to a reconsideration of its values.

Put crudely, sAntigone relates the story
of a young girl's revolt against what she
considers the tyrannous exercise of author-
ity. Creon, ruler of Thebes, has decreed
that the body of the rebel Polynices. Anti-
gonc’s brother, ". . | shall iie / Unwept,
unburied, lovely to the eye / Of staring
vultures . . " TFrom Antigone’s point of
view, Creon’s ¢dict is a barbarous violation
of the rules of human decency, but cven
more it is an impious flaundang of divine
law. She buries her brother. Trapped by
his own pronouncement of death for the
disobedient, Creon is forced to condemn
his niecce and prospective daughier-in-law;
agonizedd by the death of his betrothed,
Creon’s son Haemon commits suicide; grief
stricken ar the loss of her first-born, Fury-
dice, Creon's wife, also dies by her own
hand. The King is forced to the recog-
nition that "All thae was in my hands awry
hath fled, / And left a moveless doom to
crush my head.”

Here then are the universal and ameless
problems of the individual io relation to
the state, of human as against divine will.
Folkways presents the play complete, ex-
cepr for a few minor cuts; and insofar as
one who is not an authority on classical
Greck can judge, the roles are well spoken.
Antigone sometimes sounds ltke a shrew
instead of the moody, impulsive, brutally
scornful  but absolutely uncompromising
martyr; but the sister Ismenc is properly
yielding and gcntle; the seer Tiresias con-
veys the enigmatic quality of the prophet;
and Creon preserves the complex character
of the dicrator who is also a more or less
decent, if deluded, human being.

The Greek text is provided, bur no
synopsis and no (ranslation. The tradi-
ticnal-minded will want to reread Gilbert
Murray's translation  in  rhymed verse.
Others will enjoy the English version of
Dudley Fitts and Roberc Fitzgerald, pub-
lished in the carly 1940s. J.G.

FOLK MUSIC
by Edward L. Randal

FRUITFUL wedding between reason-
able authenticity and overwhelming
commercial success is a rare thing in che
realm of folk singing. But ar least one
group, The Tarriers, seems to have turned
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the trick. These three young men — Erik
Darling, Alan Arkin, and Bob Carey —
are represented on a Glory release, The
Tarriers (PG 1200). Here, in top drawer
sound, they harmonize fourteen folk and
folklike runes. Included is their own
Jamaican-type  composition, The Banawa
Boatr Song, a phenomenally successful ver-
cran of rhe “Hit Parade”™ top spor. An
ingratiating record in every way.

From Tradition comes anorther first-class
recording of a tormlly different kind. On
Classic Scoss Ballads (TLP 1015), the
craggy baricone of Ewen MacColl, c¢harm-
ingly aberted by the voice and instrumental
accompaniments of Pegey Secger, is heard
in what probably is the mosrt stirring single
record of old Scortish songs — even rthough
the sound, while adequate, is lacking in
presence. Admirers of cradicional ballads
cannor afford to miss this onc.

Another Tradition offering, somewhat
better engineered, features Oscar Bram
on Lawghing America (TLP 1014). Mr.
Brand performs skillfully, often singing
two-part hzarmony thanks to the marvels
of tape cditing. However, most indigenous
American songs of humorous stripe — at
least those thar are priniable — are far from
being legslappers. Ideas of humor cer-
tainly differ, but to my mind these songs.
which are rtypical of their kind, remain
pretry banal fare.

Jim Reeves. a bright sear in the firma-
ment of Nashville's Grand Ole Opry, is
heard to advantage on RCA's Bimbo (LPM
t410). A genuinely ralented vocalist with
a pleasant baritone, Reeves shuns most of

the nasal excesses of his colleagues. Even
those —and 1hank God their name s
legion — who lift an evebrow at counrry

music may surprise themselves by enjoying
this disc, although its songs will arouse no
deep emotional response. Also from Viceor
comes Hawaitan Guitar (LPM 1382). In
a series of golden legatos, the Stars of
Hawaii Orchestra offers an evocative selec-
tion of islard songs along wirh some, such
as Pagan Love Song, that just sound insular.
Because Hellywood has made Hawaiians
of us all, rhis is mood music to arouse
nostalgia even in a six-year-old,

Anyone who prefers flamenco with the
rough ecdges polished away will find his
desires sarisfted on Monrilla’s  Anronio
Moling Flamenco Styles (FM 950). Though
a rather light-textured tevor, Molina has
a talent that cannot be obscured ¢ven by
the crashing orchestral accompaniment
which replaces the rraditional guitar. Ex-
cellent sound.

in the welter of synthetic calypso that
threatens to engulf us, beser by the idiocies
of Tin Pan Alley and coundess inane Mary
Annes endlessly sifring sand, it is a relief
to hear the voice of that old pro, the Duke
of Iron, raised on Victor's Calypso Caruival
(LPM 1386). With good cause. the Duke
has long billed himself as the champlon
of them all. He is in customary zestful
fettle as he tirelessly pursnes rhyme and
meter while deeailing the foibles, fancies,
follies, failures, and fulfillments of cthe
wotld around him. The Duke's years in
New York have not left him free of a
certain jazzy impring, bue he still operates
in the true radition of calypso spontaneity.
RCA’s sound is splendid, and the record
has great value as an antidote to current
capers.
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AUDIO FIDELITY

presents

MARCHING ALONG

WITH THE

DIXTELAND

YOLUME 3

A mludy In o
HIOH FIDELITY

. « the

i's real Rebel music .
kind you don' hardly hear no
morel Dixielond Marches done
in the Dukes own unigue styl-
ing converts the ordinory to

the unusvall ‘For an unfors
gettable musical experience;
they've added bounce and
sparkle, like something
you've never heard before, to
old-fime favorites as: Johnny
. Comes Marching Home; Eyes'
of Texas; Glory, Glory to Old
Georgio; Tromboneum; Scoby
Street; Just a Litle Closer
Walk with Thee; With a Pack
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[
; THE BEST OF JAZZ THE MUSIC BOX

I | by Joha S. Wilson offers YOU an unrivalled, personal mail
i order service, on all LP records, speci-
fically designed to eliminate all the
AL COHN QUINTET hazards of purchasing your tecords by
sl mail.
. The Lady Is a Tramp; Good Spirits; A

3 A service chat guarantees:
Bines Serenade; Lazy Man Stomp; Il Wind; R o Ferat bearil. new. L far-

= b, s Chlo-e; S-h-i-n-¢; Back to Back; So Far So 2
S Wi A tory fresh, unplayed copy, which has
H 'gh FIdEllty Good; Winter; 1 Should Care; Bunny been carcfully pre-examined for

Hunch. visible imperfections.
2 Al Cohn, tenor saxophone; Bob Brook- % Each record dusted, cleaned, then
lt 0 t e Ont meyer, valve trombone; Mose Allison, enclosed and sealed in a polyethylene
" | piano; Ted Korick, bass; Nick Stabulas, envelope.

drems. % Each record carefully and stoutly
CORAL CRL s7118. 12-in. 39 min. $3.98, sia:itf‘d to reach you in perfect con-
Bob Brookmeyer is given only feawured % Orders over $6.00 mailed POSTAGE
billing on this disc, but it is at least as FREE anywhete in the US.A. On
onl each much his as Coha's. This is not to under- °fd°’5_ ““}‘ii“ dls.6'°°’ please add 40¢
y rate Cohn's contributions, which are gener- (e (ol AL LN (s .
(tor a limited time only) | ally excellent; but Brookmeyer. a sturdy, % Records sold at the manufacturer’s

suggested list price only. No dis-
counts.

% No substitutions, at any time, unless
specifically requested.

% A limited number of deleted LP’s

deep-rooted jazzman who is hecoming bet-

] | - ecer e el been heard o

- O good advanrage. Like Gerry Mulligan,
g:;i:n:} K’uﬁrfogﬂ;og’“"{;m""‘f Brookmeyer is a present-day jazz musician

Daughter of the Regimeni— Overture; who seems to have absorbed the fcclin.g of SN0 R dbiost both vocal and
SCHUBERTY: Marche Mililairz in D Major, early jazz and to be able to express it in e e, e
Op. 51 No. 1; TCHAIKOVSRY: Marche terms that are neither narrowly modern Furcher details on .
Slave, Op. 81; ). STRAUSS, SR.: Radelzky nor old-fashioned. He stomps, he swings, “"Nc SraLio re.ques " ol
Mareh, Op. 228—Paul Van Kempen con- he evolves a flowing, many-noted solo — e e e e o T e
g‘uctmz the Ordchtehstré Des :ong:erts all with apparent case and a delightful p

amoureux an e Concertgebouw j .B
Orchestra of Amsterdam. LC 3349 fosiiiey. veneduilechis p yosbrpushiagrer| 'a]w .m"5|c ox

arrangements to this session, the best being
_ a slithering I/} Wind, a vigorous, swinging MAIN STREET
S-k-i-n-e, and a swaggering original called

GREAT BARRINGTON, MASS.

DANCE TO THE MUSIC OF LESTER LANIN Lazy Man Stomp.

Lester Lanin and His Orchestra. Abtthough Coho rarely achieves the very
They aay that Lester's the man who keeps personal distinction that is Brookmeyer's.
society in motion. You'll understand why | he is one of the breeziest of the post-Lester
as you dance to the music of the most Young swinging tenors. He shows this

sought-after orchestra in the champagne side frequently here, along with a rich
b ERienad mcod style on one of his own tunes, Win-

< b o AFRICA speaxs
ter. But his best contribution, and the [
I | - ooin: in o generally highspirited L A SPEAKs

- collectiun, is his imaginative arrangement Ml,guﬂli
OTHER NEW RELEASES: of The Ludy Is a Tramp which he and i[ﬂ F
MOZART: Serenade No. 9 in D Major, Brookmeyer lash into with leaping zest. . : .

K. 820, (""Posthorn’’) and Symphony No. . -

29 in A Major, K. 201. The Concertge=
bouw Orchestra of Amsterdam, Eduard DOC EVANS AND HIS BAND

van Beinum, Cond. LC 3354 $3.98 Chattanooga Stomp; Up a Lazy River; _jr j

HINDEMITH: The Four Temperaments; Gettyshurg  March; Workingman Blues; T gurwaRREN

Five Picces, Op. 44, No. §; and Funeral Alexander’s Ragtime Band; San; Basin ) mid SAUNDLARS © ST

Music for Viola and Sirings.—Leon Sitrees Blues; Weary Blues; 1010 Rag. ] GiHL T3

Fleisher, piano—Paul Godwin, viola— bone:

The Netherlands Chamber Orchestra, Dcc Evans, cornet; H‘.“l Rupyan, trombone; -

Szymon Goldberg, Cond. LC 3356 $3.98 Dick Pendieton, clariner; Knocky Parker,
piano; Bill Peer, banjo; George Tupper, STARTL'NG

A TOUCH OF ARGENTINA: Hector Varela | N

snd His Orchestra. LN 3346 $3.08 | & Warren Thewis, drums.

AUDIOPHILE AP 44. X2-in. 57 min. $5.95. '

PIANO AFTER MIDNIGHT: Joe Bushkin. @

LN 3345 $3.98 Dippermouth Blues; Smokey Mokes; The Heroedi el thrilling ne
' Tl I X i W ex-

&Y MOODS: Bela Babai and Hi Chant; Some of These Days; High Society; ] ;

Om::e\t’ra. ~ Ll? 3?4‘53 sa,glg Jackass Biues; Shim-Me-Sha-Wobble; Rich- perience in sound! G“y_ Warren (a na-
ard M. Jones’ Blues. Same personnel as tive of the Dark Continent), and his
above. Talking Drun} (Bmgn Obonu) present

. . a potpourri of startling sounds to joy-

\\\\\\‘ ',,///// AUDIOPHILE AP 45. 12-in. 36 min. 55.95. I:I.LH'!F tax your ﬁde[ity System to its ut-

A= LIGH FIDELITY o r 5 . mast. Hear every haunting innuendo in
= — I know of no orher cornetist playing today the clarity of D HI-F]

- E pI( : _'—_' who can match the range, fluidicy, and per- ; ecca Hl-FI. DL 8446

- RADIAL SOUND == ception of Doc Evans. Working almost ex- | ® o
"'?// \\$‘ clusively in a relatively small area north A

///l ‘ \\\\ of Chicago, he is the most unpublicized and
generally minimized of the major talents in REC ORD S _,A

A PRODUCT OF CBS jazz. On these two discs he is a complete

® “Eple"t AN prices are suzzested Jist. delight as he bounces alang with airy deli- a New World or Souna ®
cacy, snarls through a mute, and provides — - "

I | - impecus for magnifcendy cxuberant
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cnsembles. Through it all shines his pure, | SPECIAL HI-FI BARGAIM

beautiful tone and the warm, excited sense
of discovery that he brings to these well- | ‘ R E P l I C A R E c o R D s
aged seleceions, ] 1 ;

The band that he leads is, aside from while they last!
himself, scarcely remarkable dmusicsllyA 5=10 inch LP's . for only $1°.°°
Trombonist Runyan is a forcefnl descendant

g : . $4.00 h — $20.00 vol

of the Miff Mole school and clarinetist . reg. 3 gac $ youe

Pendleron plays with strength and  assur- 4=12 inch LP's . for only $I0.00
ance., but neither man is much of a hand reference in the selection req. $5.95 each — $24.00 volue
at subrlety. The thinness of Knocky Park- of long playing records QUANTITIES LIMITED!

er's piano is given unforunare emphasis

in these strong-voiced surroundings. Whar ORDER NOW! WHILE THEY LAST!

these men 4o have thar is missing from | _____MST 2 ALTERNATE CHOICES
many groups which play this type of j:'lzz 'SABRA RECORDS
is an easy, flexible group feeling. With | : H

445 West 51st St., New York 19,
Fvans as their Jodestar, they have produced - S = el r

5 ] [
stitring, clean-cut performances on these lol-lg Playlng Record catalug Pleose send me: (Alternale choice check Col. B)
two discs which rank wirth (and occasion- A 10” REPLICA RECORDS B

: ssic T recordings Hore music lovers consult Schwann.before they 500 [The Latin Set
ally outrank) lh? ?Ia SiC .939 | .g buy.than any other publication. All available 501 |Glackansplels, Val. 1
of Muggsy Spanier's Ragtime Buand. Ex- Iemgk plag recorcls‘are convec?icnlly |fis|l1cd Iior 507 | Hial Pearl a1 Arogon Orgon
1 1 . vick and easy reference under the followlng -
ceptionally good recording quick and eos o CAE T ERT
$058 | Glackensplels, Yol, 3
. tB:Iclr.ssicul L] Oporosl Organ Echoes
. 7 oy ksl ® Bollets & Musicals 71Gloek Tels, Vol. 4
HAL McRUSICE.Jazz Wogmsbop e Calloctions e Folk Music S akermly, Ve
Lydian Lulluby: Ain’t Nothin’ But a Mem- ® Instrumentol & Populor ; :
Y : $12 | Helen's Holiday
. ® Spcken e Childrens T .
ory Now: Hal McKusick, alto saxophone; " i ; o = 1000 | The Johnny Homlin Quinted
E " PR - - nnouncing — o new featurs, heginning wit ]
Barry Galbraith, guitar, Mile Hinton, bass; the Juno issue, Listings of Operotic, Vocol and 12" REPLICA RECORDS
Osie Johnson, drums. Charol works will indicate the language in
whith thoy are rocorded! 201 | Concerts In Contrast
The Duay John Brown Was Hll"gffll Be sure to get your copy monthly from your 2501] Glockenspiels, Vol. 1
George Russell, drums, added. regular record dealer. 2503 | Glockenspicls, Vol. %

504 | Al Melgord at Chicogo Slodivm Orgon
510 cl lMezlgord at Chicoge Stodium Organ,
al.

Just Leave It Alone; Biwes Train: Russell
ount; Art Farmer, trumpet, added. s c H WA N N
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Miss Clara; One Score and Fight Horns l Pl | R d c t1 NAME

Ago; Tommy Huawk; Alto Cumulus: Farm- on avin ecor atalo

er; McKusick: Galbraith; Hinton; Johnson; g y g g OB RES

Jimmy Cleveland, trombone; Sol Schlinger, 137 Newbury Street, Boston 16, Mass. cIty STATE
ENCLOSED—CHECK OO0 MONEY ORDER (]

baritone saxophone. | e Sl e Usae e AR RIS b s o

Jambangle; Blues for Pablo: Jimmy Raney,

guitar, added. . | | 1 sl phdsi v o AT LAST! YOUR PRECIOUS RECORDS

Rl N OG- e L Y e v SAFE, CLEAN, VERTICAL, IN A
MINIMUM OF SPACE. ..

\_ Instantly available—

' Re-filed in seconds!

INDEX NUMBERS®
top ond botiom moke
fling e0sy

Y

Jazz at the Academy

Give 'Em Hal; When the Sun Comes Oui;
Can’t Ges Onmt of This Mood, These Foolish
Things; Out of This World; This s New;
Over the Rainbow, Seresrade in Blue; Peel-
wde to « Kiss; Irresistibie You: McKusick;
Galbraith; Hinton; Johrnson,

CORAL CRL 57116, 12-in. 45 min. $3.98. i

1,8 GUIDES of firm
tubber—hold
records securely

It has been apparent for a long rime thar

alto saxophonist Hal McKusick is an able

technician but, for reasons of his own, he b

has chosen to limit himself by working in ®INDEX MARKER
5 0 d 3 ! catalogs records,

a chilly, emotionless seyle —a lighe, pre- - morks place for record

cise emission of uninflected notes. On his s A raturn
’ . RS ———
Jazz Workshop disc he finally emerges | The Norpine Selector Record File zASYOPERA i
holds roo LP records in a minimum ;750 G08 me

from this cocoon, revealing a swinging | b z ;
of space —with maximum of avail- maves out record

;\atmt!l that |sha }r‘:.lost}welcomclchan}.’gc .lln | abilicyd Sidllfully \desiBned. hem flllb-

oosening up, he has chasen (o lean heavily ber grooves touch only non-playing

on relatively formal composition, but with- surfaces. Records are filed by num- | /

in this fOl‘m.‘llllY he has amplc oppormmnity ber and selected bs means of a shdmg Spec’fy color desired. Sold rhrough

to play with a rich, gracious flow, par- arm engaging a notched index. A selected dealers. If your dealer does

ticularly in the blues-tinged section of slight lift of the seleccor arm moves not srock them, he can easily obeain

Lydian Lullaby and Blues for Pablo. Bis out the record desired. Re-filing is a one or more for you. Or send check

use of borth a quarter and an octer and the matter of scconds! Gummed numbers direct to Norpine Corp. File will be

matkedly diflecing styles of his six writers L9 [))ly g ym‘u' recordf. handy mde_x shipped At once express charges COI’:

(George Russell, Jimmy Giuffre, Gil marker cards and transparent plastic lect (weight approx. 38 Ibs.). 12

Fvans, Joh M / dust cover provided. Size: 153 size, $59.95. 10” size, $54.95. Satis-

ivans, Johnny Mandel, Manny Alban, high x rsY4” deep x 23%" long PP o -

and Al Cohn) provide McKusick with barh Frame i :ly built of steel -4 ey B R i § I e

y rame is strongly built of steel, beau funded on 10 day trial.

the balance and the variety that have been tifully finished in gray, ivory or tan. (Penna. purchasers add 3% sales tux.)

noticeably missing from much of his pre-

"i°]us work ?" jf“;‘ LR - NORPINE CORPORATION
azz at the Academy is in the rather T EE— ] iy r

monotonous  vein that McKusick has es- | - Depr. B6, Chambersburg, Pa.

caped from in the RCA Victor disc. This | = =
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C-7

concord release no. 7

egon petri
liszt recital

Hungarian Rhapsody No. 12 in
¢ sharp minor; Spinning Song
from The Flying Dutchman
(Wagner-Liszt); Jeux deaux a
la Villa d'Este; Sonncts Nos. 47,
104, 123 (Sonetti del Petrarca)
Egon Pertri, piano

Concord 3019—Long  Play
12 Recording — $3.98

latin
blood

Andalucia, Malaguena, La Com-
parsa, Poinciana, Siboney, Gran-
Cucaracha,
Mexican Hat Dance, El Rancho
Grande, Cielito Lindo, Adios
Muchachos, Tico Tico, Chipan-
ecas

ada, lPrenesi, La

Dana Lawrence Orchestra

Concord 3020—Long Play
12” Recording — $3.98

kay
starr

Them There Eyes, I've Got My
Love To Keep Me Warm,
Honeysuckle Rose, Ain't Misbe-
having, Should 1, You've Got To
See Mama Ev'ry Nighe, If 1
Could Be With You, Mama
Goes Where Papa Goes, Honev,
I Ain't Gonna Cry, Don't Meddle
In My Mood
Kay Starr, with Orchestra

Concord 3021 —Long Play
12" Recotding— $3.98

frescobaldiz messs DeLws
APOSTOLI FROM FIORI MUSICAL]L
Robert Noebren, orgunist
Played on the organ of the Grace
Episcopal Church in Sandusky,
Ohio
Concord 4007 —Long Play
12 Recording — $4.98

at your dealer or write:

Concord Record Corp.,
Burcau 14
519 8. Sth Ave., Mt. Vernon, N. Y.
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collection is dominated by bhis colorless
placidity although it has its moments of
life — as when Milt Hinton uses his bass
to remove the sacchariniry from Quer rhe
Rainbow, and when McKusick is given
a figure that jusc can't help swinging on
Give ‘em Hal.

OSCAR PETTIFORD: The Oscar Petti-
ford Orchestra in Hi-Fi

The Pendulum at Faleon's Lair; The Gentle
Art of Love: Nor So Sleepsy; Speculation;
Smoke Signal.

Ernie Roval, Art Tarmer. trumpets; Jinmy
Cleveland, crombone;  fulius  Watkins,
David Amram 1lI, French horns; Gigi
Gryce, alro saxophone; Jerome Richardson,
tenor saxophone, flute: Lucky Thompson,
wnor saxophone; David Kurtzer, baritone
saxophone; Tommy Flanagan, piano; Janet
Putnam, harp; Oscar Peuiford. bass, cello;
Whitcy Mitchell, bass; Osie  Johnson,
drums.

Nica's Tewmpo; Deep Passion; Sunvise —
Sunses; Perdido: Two French Fries,

Dznny Bank, baritone saxophone, in place
of Kurtzer; Janet Putnam, Whitey Mit-
chell out.

ABC-PARAMOUNT 135, -T2-in, 39 min.
$3.98.

There is an atrractive mixture of solid
big band playing and imaginative new
ideas in this set. Peuiford has assembled
2 remarkably talented and versatile group
to perform acrangements by Gigi Gryce
and Lucky Thompson. They move in

familiar directions but find new and in-
teresting ways of getiing there. Peniford’s
haunting rune, The Gentle Arr of Love, is
worked out as a gendy expressed duet be-
tween Janet Purnam’s hatp and Perriford’s
plucked bass. Periford’s cello weaves in
and out of Not So Sieepy, French horus
low distantly from time to time. and now
and again a flote is heard. All of this is
well beyond the ad insirumentam approach
which prevailed when these instruments
were firse brought inwo jazz. The Look-
Ma-No-Hands artitude has given way to
a proper integration which has widened
the tonal spectrum of jazz immeasurably.
The flute, the horns, the c¢ello, the harp
arc used here because they are as useful
in their own ways as the trumpets, trom-
bone, or saxophones in concuributing o
the ¢nsembles and to the spots of solo
color. The foundation sn which Peuiford's
band works is swinging jazz with many
fine solos by Lucky Thompson and several
by Pettiford and Ernie Royal. The appear-
ance of a disc such as this suggests thac
there really may be a furure for big hand
jazz.

SHORTY ROGERS AND HIS
GIANTS: The Big Shorty Rogers
Express

Blues Express; Pink Squirrel: Coop De
Graas: Infinity Promenade; Short Stop:
Boar-1ibu; Pay the Piper; Home with
Sweers; Tale of an Ajrican Lobsier; Con-
tunrs: Chiguito Loco; Sweetheart of Sig-
wund Froud.

Continned on page 78

* CLEAN RECORDS THE EASY WAY...

Insurance
for Records

FAST, ECONDMICAL,
Non-SCRATCHING...and
you'll enjoy BETTER
LISTENING. —

Remove Surface Static, |
dust and lint while
record is rofating

ALWAYS USE A

STATH master

RECORD BRUSH

No residue fram
liguids to coat
surfaces and
cloud fidelity of
reproduction.

oNLY.. $14.95

Buy your STATICmaster at
your Hi-Fi shop, music stare
or order direct, Sent postpaid
cash with order.

NUCLEAR PRODUCTS CO., 10173 E. Rush St., El Monté 1, Calif.
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The Sidemen Are Moving Way Out Yonder

INTEGRATION is not a problem that is

limited 10 sociology. Jazz has been wres-
tling with it, without much success, for
several yeats. Fortunately, there is nothing
racial about the jazz version of the inte-
gration problem. It is strictly 2 musical
one: how 1o integrare the scope available
to the writer of “'serious” music with the
special talents of jazz musicians, So far,
efforts in this direction have usually fallen
berween 1wo stools —the “composition™
which is simply a long jazz performance
(as in Duke Ellington's longer works) or
compositions that allow for pracrically no
jazz quality (as in some pieces recorded
by Stan Kenton).

But a sliver of light has suddenly pierced
the murk. One side of Music for Brass
is given over to three campositions by jazz
musicians— J. J. Johnson, John Lewis,
and Jimmy Giuflre — wrien for an en-
semble discreetly seasoned with jazzmen.
All three make knowing use of the tools
and approach of the serious composer and,
in the Johnson and Lewis works, the tools
and approach of the jazz musicians have
been so ably worked in thar they are filled
with an undeniable jazz sense. There is no
“shoehorning™ of the jazz sections, such
as Rolf Lieberman was pguilty of in his
Concerto for Jazz Band and Sympbony
Orchestra, This is seriouns, of, if you will,
learned writing that swings readily in the
hands of the musicians to whom it has
been delivered.

Johnson's Poem for Brass, the most out-
wardly swinging of the three, is high-
lighted by conrrasting trumpet solos by
Miles Davis and Joe Wilder — Davis in
his customaty close, breathy style, but
warmer and more outgoing than he nor-
mally is in 2 small jazz group; Wilder lithe
and pute-toned. Davis is heard to even
better advantage in the second section of
John Lewis' Three Listie Feelings, a gentler,
darker, and more gracefully melodic com-
position than Johnson's. Davis' chief con-
tribution is a lazily reminiscent solo,
worked out over the superb supporting cuba
of Bill Barber, who plays brilliantdy on
borh selections. J. J. Johnson also has an
improvised trombone passage that is un-
usually melodic for him — and quite be-
coming, it might be added. It is startling
to find that both Davis and Johnson are
more consistently interesting playing within
a context, as they do here, than in their
customary long, lonesome solos.

Jimmy Giuflre’s Pharaoh is a stately,
picture-making piece which lacks the de-
velopment and interest of the orher (wo.
It also has the least jazz feeling, which
may or may not be related to the fact
that Giuffre is the only one of the three
who has studied composition extensively.

Gunther Schuller’s Sympbony for Brass
and Percussion, which completes the disc,
has no conuection with jazz but is designed,
according to Schuller, to show off the
ncglected potential of horns and trumpers.
His annotation makes his symphony sound
like a technical challenge, which it may
be. but 0 my jazz-conditicoed ecar it also
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Dimitri Mitropoulos leads the brass.

has some moving moments of exposition,
which Dimitri Mitropoulos, conducting,
makes the most of.

Very much in the vein of the Johnson,
Lewis, and Giuffre compositions are some
of tbe works by Alonzo Levister on Man-
battan Monodrama. Levister is a2 young,
conservatory trained pianist and composer
who classifies himself as neither a jazz nor
classical musician. His music, he says, is
the result of “a mixture of equal love for
Blues, Bartdk, Bach, and Baptist shouting.”
He writes in 2 mixed jazz and classical
idiom for a mixed group of jazz and clas-
sical musicians. The six short pieces on this
disc are most successful when his writing
is least formal, when he allows his musi-
cians to collaborate with him rather than
forcing them down narrow alleys. His
most convincing selections are the slow,
lyrical Black Swan, a musical impression
of Miles Davis, a warmly evocative por-
trait built around lovely clarinet and trum-
pet interplay; and Slew Dance which pro-
vides a framework for languorous, con-
trolled improvisations by Teddy Charles
and Louis Mucci.

Duke Ellingron’s latest ery at a wider
jazz palewte, A Drum Is a Woman, is built
around an idea that should be a natural
for him: An interpretation of the history
of jazz in terms of Ellington's music. He
sees jazz as a drum and this drum. he
says, is a2 woman who'll haunr you all day
long. With her, he dashes through a re-
view of jazz from Congo Square 1o S2nd
Street. But the Duke is haunted by some-
thing other than a drum or 2 woman. He
is haunted by words, all his own — lyrics
of distressing banality, narration that goes
on and on and on. And when the music
comes through, it is a good deal less than
one expects of Ellington when he is really
rrying.

There are, of course, moments when
something in the vast and talented Elling-
ton ménage breaks through. Johnny
Hodges has one such moment in a blues

www americanradiohistorv com

that evolves into a waltz, and Joya Sher-
rill, a fine, husky, outgoing singer, en-
livens even her most trivial songs. But
over-all there is the dampening eflect of
Ellingron’s words (he also serves as par-
rator, a mighty precious one who frequently
sounds as though he is kidding the whole
project) drowning out what lircle viraliry
there is in Ellingron’s music.

A very different approach to somewhatr
the same thing turns up in Paul Weston's
Crescent City, a suite which is subtitled
“The Moods of New Orleans.” Just as
Ellington’s history of jazz lingers at length
in New Orleans, so Weston's portrait of
the city is frequently painted in jazz. A
small group (including Matty Martlock,
clariner, Eddie Miller, tencr saxophone,
Dick Cathcart, trumper, and Ted Nash, alto
saxophone) steps forward together and in-
dividually from time to time, but most of
the suite is played by a lush string en-
semble, identified as Weston's "Music from
Hollywood.” As if to prove the validiry
of this ciaim, cthe opening section is in
the vast, vacuous “main title” style. It's an
unfortunate and rather misleading start,
for Weston has some pleasant things to
say once he becomes sufficiently involved
in Creole songs, blues, spirituals, river
boats, and early jazz to forget about his
spongy, mood music habits,

JOHN S, WiLsoN

THE BRASS ENSEMBLE OF ‘THE
JAZZ AND CLASSICAL MUSIC SO-
CIETY: Music for Brass

Gunther Schuller: Sympbony for Brais and
Percussion. Dimiui Mitropoulos, cond.

J. J. Johnson: Poem for Brass; John Lewis:
Thras Litslo Feelings, Jimmy Giuffee:
Pharaoh. Guniber Schuller, cond.
COLUMBIA CL 041. 12-in. 42 min. $3.98.

ALONZO LEVISTER:
Monodrama

Manbatian

Conclave; Leap Frog; Black Swan; Sugar
Hill Sirus; Slow Dance; Manhattan Mono-
drama.

Alonzo levister, piano; John LaPorta, alto
saxophone and clarivet; Louis Mucci, trum-
pet; Lorin Bernsohn, cello; Teddy Charles,
vibes and percussion; Morris Lang, tym.
pani. Jackson Wiley, cond.

DEBUT 125. 2-in. 31 min. $4.98.

DUKE ELLINGTON AND HIS OR-
CHESTRA: A Drum Is a Woman

COLUMBIA CL 951, 12-in. 47 min. $3.98.

PAUL WESTON AND HIS MUSIC
FROM HOLLYWOOD: Csescent City

Crescent City; Viewx Carre; Riverfront
Blues; Storyville; Bayom Si. Jobn; High
Society; Creole Songs and Dances; Miss
Lucy; Ferryboat to Algiers; Erplanade at
Sunset; Nobody Knows the Trowble I've
Seen; Mardi Gras.

COLUMBIA CL 977. 12-in. 40 min. $3.98.
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recently published . . .
1956

High Fidelity

RECORD REVIEW
INDEX

A complete index 10 all classical,
semiclassical, jazz, and spoken
word record reviews which ap-
peared in HIGH FIDELITY Maga-
zine in 1956,

Arranged alpbabeticaliy by com-
poser or by collection-title, with
the issue and page on which you
will find the review you wish.

ONLY 50¢ EACH

1954 and 1955 Indexes also
available at 50¢ per copy.

HIGH FIDELITY Magazine
Greal Borrington, Mass.

Enclosed find .......... Please send me

.. copies of the 1954 Index
rrer. COPins of the 1955 Index
erasensiresnens €OPies of the 1956 Index

Address

No €.0.D.s or charge arders plaase

If you are interested in
CONTEMPORARY MUSIC

... Or would like to learn about it—

— this is your opportunity. Nowhere are the
exciting sounds and brilliant techmiques of
modern composers reproduced and interpreted
as they are in exclusive FIRST EDITION
RECORDS. These are first recordings of
newly commissioned symphonic works by the
world’s master composers — played superbly
and flawlessly recorded in high-fidelity by
the renowned

LOWISVILLE ORCHESTRA

Robert Whitnay, Conductor
These “collector’s item”™ recordings are engi-
neered by Columbia Masterworks teclhnicians.
All are contemporary nusic, with the com-
poser working clozely with the orchestra to
achieve a trme and sensitive interpretation.
Available from the Society only, they repre-
sent a priceless collection of new, exciting
music . . . the finest expressions of living
composers the world over.

OFFER LIMITED—SEND YTODAY FOR

®® IJNFORMATION ON FREE TRIAL RECORDS *
:LOU.I’SI’II.LE PRILEARMONIC SOCIETY
e Dept. G-5, 830 S. 4rh Su, Loulsville 3, Ky.
® Pleasc wend me free. complete Information on exclu-
® sive First Editlon Reenrds and free record offer.
2 Rume
o Addreas
® Cluy.
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RCA VICTOR 1350. 12-in. 42 min. $3.98.

Two-thirds of this disc is a reissue of 2
ten-inch Sherty Rogers disc of a couple
of years ago. It is mentioned here not be-
cause a greac treasure has been restored
to circulation, but because of the four
newly recorded selections which make their
first  appearance — Blues Express, Pink
Squicrel, Pay the Piper, and Home 1ith
Sweers. For these numbers, Rogers has
written some ensembles of magnificent har-
menic intensity. His band plays them
brilliantly, and they have been recarded
superbly. It is the kind of swicling, gutty
drive that hasn't been heard from a big
band since Woody Herman's first Herd
exploded a dozen years ago (Rogers was
part of that explosion). The solos that
burst or sneak our of these ensembles are
appropriately asscrtive, particularly Rogers
trumpet and an unbilled alto saxophonisc.
This is brash big band jazz at its best. The
reissued selections are less directly swing-
ing, more concerned with evolving lacy
designs buy, of their kind, good.

Other June Jazz

From the Archives: The first of the jazz-
disc-by-mail clubs, the Jazztone Sociery,
has recently changed its pattern of selec-
tions from sz fairly even balance berween
new and reissued material to complete em-
phasis on reissues. The ¢hange follows ac-
quisition of the club by Crowell-Collier,
which has gained access 1o several reissue
sources not previously available to the club.
One of these sources is the well-stecked
RCA Victor catalogue from which Jazztone
has already acquired some important selec-
tions. The Early Jazz Greats (Jazztone
1249. 12-in. 35 min.) is a sampler which
repeats material once available on the X"
label but now cut out. Ir's a fascinating
mélange of preswing jazz by Jelly Roll
Motron, Johnny Dodds, King Oliver, Bix
Beiderbecke, Ezrl Hines, and so forth. The
follow-up, The Early Jaz: Greats, No. 2
(Jaztone 1252. 12-in. 3% min.) is split
between Morton and Dodds, again mostly
from the "X" series, plus three Dodds
numbers that haven’t been available since
the Bluebird reissues of 20 years age.

RCA Victor has also provided Jazztone
with a varied and unhackneyed cross sec-
tion of Waller works for Fats Waller Plays
and Sings (Jazztone 1247. 12-in.  3s
min.) and an even better group of per-
formances by the hard-riding litle baods
with which LionellHampron recordec be-
fore he formed his big band — Lione/
Hampton's All Star  Growps (Jazztane
1246. 12-in. 34 min.). The Grear Swing
Bands (Jazzione 1245. r2-in. 36 min.)
certainly has name valuc — Goodman, T.
Dorsey, Shaw, Basie, Lunceford, Hines,
Glen Gray —but the tunes are less than
representative  (Goodman does Flar Foot
Floogie and FEstrellita, for instance).

For the other end of the historical spec-
trum, Jazztone has drawn on Pacific Jazz
for a light and sibuous Aurhology of West
Coasr Jazz (Jazztone 1243. tz-in. 43
min.) with Gerry Mulligan, Chico Hamil-
ton. Bud Shank, and Chet Baker among
the Coasters, Two of them share anocher
disc, Mulligan and Baker! (Jazztone 1253.
12-in. 38 min.}) with Mulligan’s early
quartet salted by the saxophone of Lee

www americanradiohistorvy com

Konitz, and Baker ar the head of one
of his most recent (and best) groups.

Some of the now classic Charlie Parker
Dial discs (with the original thin sound
ably doctored) are paired with six of
Stan Getz's best recordings, originatly on
Roose, and played by the group which in-
cluded pianist Horace Silver, on The Saxes
of Stan Getz and Charlie Parker (Jazatone
1240. I2-in. 33 min.).

Vanguard has also opened its files to the
club, with the result that two of Vanguard's
most successful discs — Listen 1o the Blues
with Jimmy Rushing (Jazztone 1244. 12-
in. 43 min.) and The Jo Jones Special
(Jazztone 1242. 12-in. 40 min.) — have
been reissued intact, The later disc is a
sparkling set-to which involves Count
Basie, Lucky Thompson, and Emmett Berry
along with Jones.

Other Reissues: RCA Victor hasn't
rurned everything over to Jazzione. On
its own it has produced a bright and
bouncing collection of small group jazz.
mostly from the Thirties, on A Siring of
Swingin’ Pearls (RCA Victor LPM 1373.
12-in. 48 min. $3.98). The pearls are
cast by Bud Freeman {The Eel, Easy to
Ger’y, Jack Teagarden, Bunny Berigan,
Wingy Manone, and Jess Stacy. Bob
Crasby and His Oredestra 1936-1956
(Coral s7080. r2-in. 35 min. $3.98)
shows how well the spirit of the Crosby
band has kept marching on even during
the Afreen years thar ir has existed anly
in recording studios. The Jazz Greats:
Drum Role (EmArcy 3607r. 124in. 34
min. $3.98) is, formumnately, a collection
of pteces on which a choice crew of drum
stars — Max Roach, Shelly Manne, Cozy
Cole, Buddy Rich, Ray Haynes, Art Blakey
— show their wares in context rather than
as unrelenting soloists. Kid Ory’s 1944 and
1945 discs which helped to spark the
traditional jazz revival of the Forties,
gathered on Kid Ory’s Creole Juzz Band
(Good Time Jazz 12022, 12-in. 47 min.
$4.98), sound a bit siiff and daced by Ory's
present staudards.  Another fgure of this
revival, Lu Watters, is represented on
Dixieland Jamboree (Verve 1008. 12-in.
s2 min. $3.98) by a group of thinly re-
corded but spirited performances.

Big Bands: The big bands are still a
long way from being back in their once
high position of acceptance but they are
rurning up on dises with increasing fre-
quency. There's a titillating display of
imagination in the arrangements Jerry
Ficlding has written for his spit-and-polish
band on Fielding’s Forranula {Decca 8450.
12-in. 39 min. $3.98). Count Basie’s band
gives evidence of moving out of the rr of
rote on Aprif in Paris (Verve 8012, 12-
in. 35 min. $4.98) and Basie’s Best
( American Recording Society 6 422. 12-in.
38 min. By subscription). Each disc in-
cludes selections which have previously
been released on the other label. Dizzy
Gillespie's Big Band Jazz (American Re-
cording Society G 423. 12-in. 40 min. By
subscription) appears to be the work of
several different Gillespie groups and is
not as consistently inreresting as his recent
“World Sratesman” disc on Norgran.
There’s also an unpretentious and pleasant
group of performances by a band led by
Tommy Shepard, a trombonist in the suave
Tommy Dorsey manner, on Shepard’s Flock
(Coral s7110. 12+in. 33 min. $3.98).
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Something Different: An obvious gim-
mick chat'turns into an unusual and inter-
esting musical experience falls into the
man-bites-dog category. The dog is bitten
on Hi-fi Swite (M-G-M 3494. 12-in. 40
min. $3.98), a group of selections by Dick
Hyman and lLeonard Feather bearing such
titles as Feedback Fugne, Flutter Waltz,
Tivecrer, Woofer, and so on, which are
hoth amusing and appealing and are played
to the hile by an excellent group of musi-
cians. On Bix Duke Fas (Atlantic 1250.
12-in. 39 min. $4.98). Thomas Talbert
produces rather incongruous results by
clothing the compositions of three lithe
and sinewy writcrs in  precious arrange-
ments. Jazz Flamenco (RCA Victor LPM
1422. 12-in. 49 min. $3.08) offers the
odd aural experience of Lionel Hampton's
band crying vainly ro swing through the
mecronomic clacking of castanes. Also to
be noted as an oddity is Illinois Jacquer
making an apparently determined (and
frequently successful) effort to play with
taste on Swing’s the Thing (Verve 8023.
12-in. 33 min. $4.08). }

From Various Corners: Recorded in
New Orleans, Vol. 1 and Vol. 2 (Good
Time Jazz 12019 and 12020. 12-in. each.
38 min,, 43 min. $4.98 each) is a com-
mendable efforc to catch some New Or-
leans vererans while they arc still active.
Ironically, it proved to be the last record-
ing session for the youngest leader repre-
sented, Gearge Girard, who died last Janu-
ary at wwenty-six. Some of the older groups
—the bands of Bill Matthews, Paul Bar-
batin, and Eddie Pierson — are getting a
litle wobbly, but bands led by Johany
Wiggs, Shatkey Bonano, and Santo Pecora
play with zescful assurance. Armand Hug
contributes three pianc solos which are, in
an intetesting way, just this side of what
currently passes as honky-tonk piano.
Pecora also bas a lively but unshaded
disc of his own, Dixieland Mardi Gras
(Vik LX 1081. 12-in. 45 min. $3.98).
From England, which more often than
not sends us uacompromisingly aaditional
New Orleans jazz, comes a grab bag that
is geoerally oo the modern side, Jazz
Britunnia (M-G-M 3472. 12-10. 38 min.
$3.98), played by five groups of which the
most impressive are Johany Watson's rich
and graceful occhestra and Don Rendell's
quartet.

Record Market
Holds 250 Records

in 12 compariments!

Tablc-size black wrought-
iron cabines has 2 gener-
ous shelves of solid recard
storage space. 12 individ-
uval scerions 1o sorl your
collection into many clas.
sifications. Yop  holds
largest  record  player
madel 30" high, 22"
wide, 17/ deep. Sturdy
and substanfial, fully-as.
sembled. Please remit
$14.95 with order, or
charge ynur Diner’s Club
acct. Shipping
charges will be $]4 95
colleat.
CLESLIE CREATIONS

Dm, 209-H, Lafayette Hill, Pa.

JUNE 1957

Three recent books by three experts

HANDBCOK OF SOUND REPRODUCTION

By EDGAR VILLCHUR, invontor of AR loudspeaker systems and president of Acoustic
Research, ing.

Here is A-1 information about all aspects of sound reproduction, acoustics, and
the necessary components. Written Ey onc of the foremost authorities in the
ficld, the book is organized in a way similar o home training courses. It fully
covers 2 difficule technical subjece in a manner which will provide pleasure and
profit to the high-fidelicy enthusiast. $6.50 249

HIGH FIDELITY: THE WHY AND HOW FOR AMATEURS

By G. A. BRIGGS, designer and monufacturer of Wharfedale loudspeakers.

" . . . bolds something for everyone. For the amatenr, for whom it was
vrmcn it bolds a bit of erverything, in iuitably compressed forur, and musi
ineviiably leave him with a fecling that bhe bas acquired a4 general working
background 1o the whole subject. . . . It deserves a wide readership, and 1 am
certain it will secure it — W1-P1 NEwS (England) $2.95 250

WHAT TO LISTEN FOR IN MUSIC

By AARON COPLAND. The revised cdition of a book which made it possible for
thousands to increase their enjoyment of music through creative listening,
$3.95 247
Typical of comments on the original edition:

“The best book of its kind 1 bave cver seen” — Deems Taylor

"Sowad, practical, and sanely modern.” — Robert A. Simon

“One of the most belpful, sensible znd engaging disconrses on the subject
ever published.” — Victor Record Review

Continning best sellers

HIGH FIDELITY RECORD ANNUAL: 1956

Edited by ROLAND GELATT. The sccond volume of High Fidelity Record Annuals.
Included in this collection are reviews of classical and semiclassical music
and the spoken word which appeared in HIGH FIDELITY Magazine from July
1955 through June 1956. Comparisons with recordings of previous years are
emphasized. A performer index incluced. $4.50 237

HIGH FIDELITY RECORD ANNUAL: 1955 3$4.95 200

HIGH FIDELITY: A PRACTICAL GUIDE

8y CHARLES FOWLER, Publisher, HIGH FIDELITY Magazine

Here is the practical expert advice nceded by everyone who has, or expects to
have a high-fidelity system. Scarting with an introduction to sound, the author
then describes the various links in the hi-fi ¢hain, explaining their features and
specifications so as to provide the most helpful criteria for evaluating, and for
selecting and mutchivg eomponents. $4.95 234

Book Departmient

111611 FIDELITY Magazine

Great Barrington, Mass.

1 enclose § for which please send me. postpaid. the books indicated by e circled

numbers below. (No C.ODs or charge ordess, please.) Toteign orders sent ar buyer's risk.
Add 55¢ per book Jor postage on forcign orders except Camadian,

Binder 7a $2.95 e
HIGH FIDELITY RECORD REVIEW INDEXES — 50¢ eoch

11954 [ 1955 O 1956
JAME | I PRSP - S — B e S i )] 247
ADDRESS 234 249
............. 237 250
79
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CSSENSGLAPIE© stereorHONIC ALIGNMENT TAPE

Q
&

CHANNEL BALANCE FREQUENCY REPRODUCTION

NOW YOU CAN CHECK ~AND CORRECT=YOUR “STEREO” SET-UP

The only tape that is a perfect too! for
testing home equipment! With this
tape (and tuning fork and booklet in-

each channel; correct motor speed; re-
production of essential frequencies and
transient efficiency; separation and

cluded in package) you can now tailor
your system to your room — deter-
mine proper speaker distances; correct
arrangement, equalization and level for

mixture; etc. If you want to know the
exact efficiency of your equipment,
“Stereophonic Alignment Tape” is a
must for your library!

OTHER STEREOPHONIC SONATAPES YOU WILL WANT TO OWN:

BACH! Toccats and Fugue D min., Passacaglia
and Fugue C min, Carl Wcinrich, orgm.
WB 8001
BEETHOVEN: gmphony
Rodzinski, cond, —weoeee ... SWD 8015
Moonlight, Pathetique Sonaln
Aaymond Lewenthe), pieno. ... SWB 8002
Appassionats Sonat tn.

Egon Petri, plans. —e ... SWB 8010
BUXTEHUDE: Organ Music.
Al Linder, organ. coo oo _..... SWB 8022

MOZART: Symph -18, =21.

Lefnsdorf, cond SWB 3018
STRAVINSKY: H.ulolre du Soldat.
Mandell, cond. ... SWB 8003
TCHAIKOVSKY: Sympbony =4,
Rodzinski, cond. e . SWB 5001
Violin Concerto.
Erica Morini. SWB 8018

SONOTAPE CORPORATION 275 SEVENTH AVENUE, NEW YORK 1,

8o

Nuteracker Ballet (concert version).

Rodzinski, cond. e SWB 9002
Same, Act I complete. SWB 9003
Same, Act II complete, g SWi 9004

Quartet £1 D maj., Op. 11,
Curtis String Quartet - ... ... SWR 8014

S(crcophomc Study in Double Charuses:
works by Schuetz. Allcgn Lotti, Di Lasso,
Conteverde, o . SWD 8020

Pinno of Badura-Skeda in Stereo: works by
Racbmaninoff, Chopin, Ravel, Weber, Strauss-
Schulhof, SWB 8017

Relax with Stereo: werks by Bach, Schubert,
Franck, ete. Organ and carillon. ... SWB 8021

‘Yoccatas for Organ: works by Wider, Vierne,
Mullet, Boellmann. Robert Owen. SWB 8004
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Wedding Musie: Traditional favorites on organ
and earillon. .o i .., SWB 8019
Bells of §t. Mary's: carillon and organ music for
ingpiration. SWB 801t

Christroas at Radio City. Dick Leibert. organ.
SWB

8008

Latin-American Adventure. Fcn'ante and Teicher,
duo-pienos. - i, SWDB 8005
Leibert Takes a Holiday. Dick Lelben or%nln2
Leibert Takes« Richmond. Dick Leibert, organ.
SWB S006

Soundproof! Ferrante and Teicher, d\‘::}g)innos.
8 ROOT

Sounds of the Subway. —— SWB 8013

N.Y,
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Che Cape Deck

Note: As usual, all tapes reviewed are
7.5 ips and — unless specifically noted as
stereo—are 2-track single-channel re-
cordings. The symbol & e prefixed to
a review indicates stereo tape. If a date
in parentheses is appended to the re-
view, it refers to the issue of HiGH
FiDELITY in which the corresponding
disc review appeared.

BACH: Concertos for Violin and O
chestra: No, 1, in A minor, S. 1041;
No. 2, 3 E, §. roq2. Concerio for
Tweo Vielins and Orchestra, in D
minor, S. 1643 (on Phonotapes reel
only)

Jascha Heifetz, violin; Los Angeles Phil-
harmonic Orchestra, Alfred Wallenstein,
cond.

RCA VICTOR AC 22. s5-in. $6.9s.

Reinhold Barchet, Willi Beh (in S. 1043),
viclins; Pro Musica String Orchestra
(Stuttgart), Walther Davisson, cond.
PHONOTAPES-SONORE PM  154. 7-in.
$8.95.

The choice here might have been a vexing
one if cither Heiferz had nor developed
mightily as a Bachian interpreter or his
German rivals were not so lacking in vi-
tality. As it is, the advantages of having all
three concertos in an integrated set are
partly negated by Barchet's stolidity and
completely so by the dispirited conducting
of Davisson and the suggestion of tubbiness
in the recording of the litde Sturigart
ensemble’s lower register. This reel (like
the original Vox LP, PL 9150) is likely
to satisfy only those who insist on a re-
laxed chamber-music approach to the con-
certos and for whom dreamy lyricism is
sufficient in itseld.

Heifetz's performance of the two solo
works is, in complete contrast, vivacious,
intense, and dramatic — perhaps a shade
100 brusque ar times, bur exhilarating and
happily free from the “expressiveness™
which marred his earlier recorded ventures
into the baroque repertory. As in the
original LP version (LM 1818), Wallen-
stein’s accompanying ensemble plays with
less distinctive character than the soloist,
but it is cleanly recorded and with proper
justice to the continno harpsichord, which
i8 almost inaudible in the Davisson per-
formances. (Heifetz, Feb. 19%s; Barchet-
Beh, Aug. 1955)

e o BRAHMS: Concerso for Violin
and Orchesira, in D, Op, 77

JUNE 1957

by R. D. DARRELL

Frankfurt
Opera Orchestra, Carl Bamberger, cond.
CONCERT HALL CHT/BN 20. 7-in. $17.90.

Ricatdo Odnoposoff, violin;

The second stereo appearance of this inde-
structible war horse hardly could be more
markedly different from its blazingly bril-
liant race under the electrifying whips of
Heiferz and Reiner (in RCA Victor ECs
4, reviewed here July 1956). This is
strictly a local-track workout calculated to
delight a very special parochial public. To
most Americans it well may seem intoler-
ably slow, broad, and ponderous; certainly
Brahms has never sounded more char-
acteristically and completely German than
he does here. And as one's eats adjust
themselves to such aural as well as inter-
pretative monumentalities, it becomes hard
indeed not to be profoundly impressed by
both Odnoposoff's and Bamberger's elo-
quence. Furthermore, the weighty so-
norities and the ultrareverberant acoustics
are somberly translucent in the stereo re-
cording, and the off-centered location of
the soloist is of inestimable further aid
in enabling the recorders to achieve a
sense of big-auditorium spaciousness as well
as of ritanic mass and weight.

e o BRAHMS: Quartet No. 2, in A
minor, Op. 51, No. 2

Fine Arts Quartet.
CONCERTAPES 23-4B. 7-in. S11.95.

A commendable, if perhaps overearnest,
reading, mosr sanisfying when some of the
ensemble’s intensity is relaxed —as in the
lighter, brisker passages of the last two
movements. The particular distinction of
this edition Is, in fact, the sonic lucidity
of the stereo recording, which opens up
these, close-knir Brahmsian rexwures so that
they floar with unexpected buoyancy. Fol-
lowing the tape with a score, 1 found
that the ronal lines yield nothing to the
printed ones in individual definition, while
still blending into a homogeneity that no-
tation can only suggest. There should
be an additional word of praise, too, for
leader Leonard Sorkin's resolute avoidance
of the usual temptation of first-violin
dominance.

e o HANDEL: Messiah (excerpts)

Adele Addison (s), Lorna Sydney (¢),
David Lloyd (t), Chorus of the Handel
and Haydn Society (Boston); Zimbler
Sinfonietta, Thompson Stone, cond.
BostON (via Livingston) BO 7-9 BN.
7-in. $11.9%.
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For many months now I have taken inex-
haustible pleasure in an original rtaping
(loaned by Richard L. Kaye of Boston's
station WCRB) of the last third or so of
the Messiah petformance issued on micro-
groove by Unicorn as UNS 1. A complete
commercial stereo version is still only a
promise, but now ar last a group of ex-
cerpes is available.

While the reel omits seven of the selec-
tions on the excerpts disc UN 1043 (but
adds two others), the wondrously assured
and eloquent Addisop “T kwnow that my
Redeemer liverh™ and Lloyd “Thowu shalr
break ihem” represent the best of the
soprano and tenor solos; and the three
choral sections (“And the glory,” “For unio
us a child is born” and “Hallelujah!™)
demonstrate berter than any verbal argu-
ment exactly why I am so convinced thac
no single-channel recording has ever done
compatable justice to the combination of
big chorus and orchesrra as heard in a big
hall. Stereo, moreover, gives a more gri-
ciously natural “presence” to the soloists
and more cleanly focused definition of the
polyphony, as well as contributing uniquely
to the sonic mass and expansiveness of dra-
maric music. Listening spellbound, the
critic here can only abdicate his ivory-
tower objectivity to join personally in the
jubilant ejaculations of the chorus: "Won-
derfuf!” and “Hallelujah!” (UNs 1, Feb.
1956)

e o LISZT: Concerto for Piano and
Orchestra, No. 1, in E fla

Artur Rubinstein, piano; RCA Victor Sym-
phony Orchestra, Alfred Wallenstein, cond.
RCA VICTOR BCS 31. 7-in. $8.9s.

Here Rubinstein assumes his familiar role
of dramatic hero, but with an élas, author-
ity. and blazing vitality unsurpassed even in
his own long recording career —and even
more explicit in stereo than in the
unanimously praised LP edition (included
firsc in “The Concerto™ omnibus LM Go39;
more recently  with the Rachmaninoff
Paganini Rhapsody only, in LM 2087).
1f 1 could ever catch my breath during
these fireworks long enough to mutter any
reservations, I'd demur feebly to the solo-
ist's center location (no physical piano
surely ever commanded so grandly the
wing and tone spread of the stereo image
here) and the tendency of Wallenstein's
only so-so orchestra to overshoot the dis-
crect limits of both expressiveness and

Continned on next page
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DON'T

let summertime heat and
humidity damage the quality
of your tape recordings and
equipment!

DO

use LONG LIFE Fluids to
saﬁ: uard precious recordings
and keep equipment in factory-
fresh condition.

LONG LIFE Fluids are specially
compounded to:

¢ Reduce tape friction to a
minimum,

e Eliminate troublesome hot
weather squeal.

¢ Reduce wow and flutter.

¢ Improve frequency re-
sponse and uniformity of
output.

¢ Remove foreign matter
from heads and tapes.

The LONG LIFE Tape Mainte-
nance Kit offers two separate
solutions for complete tape and
recorder protection. LONG
LIFE Red Fluid cleans and pro-
tacts the heads and capstan of

our machine. LONG LIFE

lue Fluid lubricates both the
machine and the tape. Boéth
solutions are absolutely guaran-
teed safe for use with any machine
or tape,

DON’T stand the risk of hot
weather troubles from wyour fine
tape recordings. DO get LONG
LIFE FLUIDS today!l Only
$1.50 for complete kit from your
quality high fidelity dealer.

a product of

EMC Recordings Corporation
St. Paul 8, Minnesota
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TAPE DECK
Continued from preceding page

blatancy. But Rubinstein and his rejuve-
nated Lisztian veteran dorninate the entire
scene so imperiously that few listeners will
bother with these trifles or even pause 1o
appreciate consciously the felicity of such
cther details as the gende, distant, yet
glittering recording of the notorious tri-
angle part. {LM 6039, Sept. 1956)

e o MENDELSSOHN: Symphbony No.
3, in A minor, Op. 56 ("Scollish”)

Netherlands Philharmonic Orchestra, Wal-
ter Goehr, cond.
CONCERT HALL CHT/BN 25. 7-in. $17.90.

I can hatdly recommend the no more than
competently routine reading and perform-
ance here to anyone who has once tasted
the finer-grained, more blithely piquant,
best LP versions; and even stereo devotees
must recognize that the present clarity of
sonic derail honors Mendelssohn's scoring
better than it does his musical conception.
in one respect, however, the tape does
transcend its performers: in conveying the
invigoration of the composer’s stormy sea-
and windswept landscapes.

MOZART: Coucerto for Piano and Or-
chesira, No. 17, in G, K. 453; Con-
certo for Violin and Orchestra, No.
4, in D, K. 218

Ralph  Kirkpatrick, piano; Alexander
Schneider, violin; Dumbarton Oaks Cham-
ber Orchestra, Alexander Schneider, cood.
DBERKSHIRE BH too7. 7-in. $6.95s.

Those who remember the old Haydn
Society LP coupling {(HS 1040) of these
two works cereainly never could realize how
much was lost from the master taping
until they hear the present transfer, which
although it cannot purify the tonal coarse-
ness of the orchestral playing, does im-
measurably mote justice to the scholarly
performances of the sctupulously restrained
soloists and in particular to the distnctive
qualities of the Challis reproduction of an
eighteenth-century instrument played by
Kitkpatrick. There have been many more
exciting versions of both these fine works,
bur | doubt whether any of them would
sound more authentic to the listeners of
Mozart's own time.

e o MOZART: Missa Brevis, in D, K.
194 .

Soloists; Oberlin  College Choir and in-
stcrumental  ensemble, Robert Fountain,
cond.

LIVINGSTON 713 BN. 7-ip. $11.95.

Livingston's enterprising repertory director,
seeking our both music and arcists well
off the beaten recording paths, came close
to beating the Paumgartner Epic LP in
the race for the first recording of this ex-
tremely light-weight yee charming Short
Mass composed just 183 years ago, June
24, 1774. | dare say the original Salzburg
chorus and strings sang and played with
much of the nonprofessional simplicity of
the present collegians (although, for Mo-
zart’s sake, 1 hope that they infused their
pecformances with ar least a bit more
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dynamic and coloristic variety). However,
this tape has the advantages as well as the
handicaps of amateurism: fresh, unspoiled
voices o match the disarming naivet¢ of
the music itself. Again, the powerful
stereo illusion that we zre listening in the
auditorium itself.

o ¢ DAVID RANDOLPH: A Stereo-
pbonic Siudy in Double Choruses

Masterwork Chorus of Morristown, N. J.,
David Randolph, cond.
SONOTAPE swB 8o020. 7-in. $9.95.

Despite all the hullabaloo about stereo's
sound-source locational capabilities, inex-
plicably little attention has been paid so
far to recording the only type of music in
which this characteristic has some genuine
artistic significance. In one special reper-
tory composers themselves deliberately
made expressive use of spatial relation-
ships: hence the exceptional suitability to
stereo recording of the antiphonal and
“echo” choral writing in which the Ven.
etian Gabrielis and their school were the
pioneers.

In this belated stereo debut of some
Inter cxamples of rhis kind of writing, it
is perhaps the sheer novelty of hearing
them in authentically spread reproductions
which justifies the quasi-documentary treat-
ment — where the program itself is intro-
duced by a cross-channel colloquy berween
the conductor and Westminster's recording
director, Kurt List, describing as well as
sonically illustrating the choral-section
placements in relation to the two micro-
phones. Informative as this commentary is,
however, it (and even more the briefer an-
nouncements prefacing each selection) s
justifizble only on first acquaintance, be-
coming unbearably wearisome on repetition
every time one wants to hear the music,
and only the music, iself.

That is admirably chosen, even though
the Gabriclis themselves are lamentably un-
represented. Schiitz's “Singer dem Herrn™
and “Vasto mar,” together with Allegti's
“Misere mei,” are fine examples of double-
chorus (now alternaring, now uniting)
techniques, while Lassus's more familiar
echo madrigal ("Olal O che bon ecchol”)
achieves for the first time in fecordings the
haunting effectiveness dependent on an
aural discinction between the main chorus
on the left and the echo group some forty
feet back on the right. Yet how com-
pararively unimportant these rather naive
antiphonal rricks really are is clearly dem-
onstrated by the fact that the most impres-
sive of all the performances here are the
non-divided Lotuti Crucifixus and Monte-
verdi Lagrime d’amante No. 3, which have
never sounded as properly luminous in any
single-channel reproduction.

Interpretatively, all of Randolph’s read-
ings are straightforward and expressive
enough despite a constant tendency towards
limpness; as performances they are severely
handicapped by lack of assured skill and
verve, as well as the usual curses of amateur
and  semiprofessional  choirs — unsteady
and shrill sopranos, and inadequate num-
bers of tenors and basses 0 balunwe with
and support the upper voices.

& o SIBELIUS: Symphony No. 2, in D,
Op. 43
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Philharmonia Orchestra,  Paul  Kleezki,
eond.

CoLuMBA  {Grear Britain) BTA 10I-2.
Twa 7-in. £6. 6. (in England).

These first cxamples | have heard of
British “sterecsonic” rapes issued under the
Columbin  lakel {made available, like
earlier MY importations, through the
courtesy of Mr. A. E. Foster and the Mag-
netic Recording Co. of Newark, N. J.) are
chatacteristic products of the special EMI
technique of using coaxially mouanred seereo
mictophones. The results oberined by this
method are a close match in impressiveness
for those typical of the wider-spaced miking
favored in this country, sometimes superior
in naturalness of orchestral soporities, and
more uniformly free from the so-called
center-hole effecr. Particularly character-
istic is the paradoxical combination of sonic
transparency and substantialness.

As can be attested by anyone who knows
Klerzki's performance of this (Angel
35314) and the other Sibelius symphonies
on LP, he spares neither his players
nor his listeners in draining rhe [ast
drop of distilled drama from the Sibelian
weepings and wailings and gnashing of
tecth.  Interpretadively, this is far too
grandiloquent for my tastes, but I must
admit that I've never before heard (our-
side a concert hall) more darkly brooding
wood winds and menacing pizzicatos,
to say nothing of more searing brass pero-
rations. Whatever his inrellectual opinion
of this music, | strongly doubt whether
any listener to the present stereo ver-
sion could thwart a polygraph’s (ie.,
lie-detector’s) testimony that the experience
is one which has all the physiological im-
pact of chilling, stark terror. (Aug. 1956)

® ¢ STRAUSS, RICHARD: Sulomé:
Dance of the Seven Veils; Final Scene

Inge Borkh (s): Chicago Symphony Or-
chestra, Fritz Reiner, cond.
RCA VICTOR CCs 23. 7-in. $10.95.

The notorious Dance differs here only
sligbtly (primarily in enhanced tonal
bloom)} from the popular single-channel
version included with Also sprach Zara-
thustra in LM 1806. In the present con-
cert-solo performance of “Ach! du wollest
mich niche dein Mund kiissen, Jochanasan™
(derived from an LP miscellany, LM
G6o47), Miss Borkh’s unsteadiness and in-
tensity strike me as incommensurate with
the gencral critical accolade she has won.
fn her calmer, less strained passages, how-
ever, | can echo that praise less reservedly,
while the huzzas for Reiner’s orchestral
playing, as judged in single-channel tepro-
duction only, seem to me — for all their
fervor — notably inadequate, Just how
good {how precise in every intricate detail,
how immaculately incisive even in the
broadest climaxes) it is can only be com-
prehended when it is heard in full stereo
dimensionality. (Dec. 1954; Nov. 1956)

e ¢ TCHAIKOVSKY: Concerso for
Viclin and Orchestra, in D, Op. 3s

Erica Morini, violin; Philharmonic Sym-
phony Orchestra of London, Artur Rod-
zinski, cond.

SONOTAPE SWB 8016, 7-in. $9.95.

Continued on next page
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+ 10 THE MEN
y IN THE MIDDLE

Everyone—everywhere—interested in stereophonic music agrees
that the first twelve releases by Stereophony Incorporated have
demonstrated a whole new concept in true stereo sound. Fine
musical performance coupled with extraordinarily effective record-
ing techniques have produced a series of recordings which demon-
strate stereophonic sound at its very best.

Now, Stereophony Incorporated is pleased to release four exciting
new recordings, each a superb example of the musicianship and
technical quality you can always expect from the company which

gives you The Men In The Middle.

NEW~VARIATIONS FOR VOCESTRA

A VOCESTRA is an orchestra of
human voices, producing hummed
or tonal sounds, used to accompany
a solo musical instrument. It’s novel,
different, and unbelievably effective
in full stereo sound.

Catalogue C151, 31 minutes, 7 in.
reel, $8.95.

NEW-DOC EVAN'S DIXIELAND ENCORE

The response to the first Doc Evans
album has made this second release
imperative. This is definitive Dixie
from one of America’s foremost
interpreters,

Catalogue A123, 16 minutes, 5 in.
reel $6.95.

NEW-SHOWCASE FOR SYMPHOMNIC BAND

Here is symphonic band music at
its very best, played by the Chicago
Symphonic Band —48 woodwind,
brass and percussion instruments,
Ten exciting selections, from a Latin
Beguine to a military march.
Catalogue C141, 30 minutes, 7 in.
reel, $8.95.

NEW-=CHAMPAGNE FOR TWO

This is music in a romantic mood—
the silken strings of the Candlelight
Trio weaving an atmospheric spell
with a selection of familiar ballads
for intimate listening,

Catalogue B150, 23 minutes, 7 in.
reel, $7.95.

And don't miss Stereophony Sampler Tape Volume I—today’s best buy
in stereophonic music. Nine selections from the Stereophony Incorporated
Library—30 full minutes of music at only $4.95.

You can hear any Stereophony Incorporated release at your local quality
high fidelity dealer, who will be delighted to show you our catalogue and

help in making your selection.

RECORDINGS OF THE HIGHEST
MUSICAL AND TECHNICAL QUALITY

STEREOrPONY ¢ INCOTrPOFRA7EL

DISTRIBUTED BY RECONDINGS CORPORATION - $0¢ £. $EVENTH STALLY « ST. PAUL 6, MINN,

Export: EMEC Corp., Plainview, Long Islond, New York

WWW.americanradiohistorv.com
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recorders record both half track
and stereo. The triple-play
playback head plays full, half
track and stereo tapes. With 3
motors for precise timing accuracy,
automatle cut-off, erase safety.
y0u straight line threading and taking
up to 10Y; inch reels, Concertone
Stereophonic tape recorders
SO offer you more than any
competitive recorder in the

much 3 b same price range.
; Compare. ..and you will agree
more . .. |

CONCERTONE

L Concertone Modal 23 Steracphonic
gives [

...Concertone does give you
s0 much more.

L]

s -
o « 3 [‘; Ask your
|

0 0 Q ._-' J ' Concerfone

dealer for

.

ol f Information
or write i
for Bulietin 7;
20 My, N
e ——— ){_i
| Audlo Divisiop i
1. AMERICAN ELECTRONICS, INC. fj
Y. 655 West Washington Bivd.
N4 Los Angeles 15, Calif. -j.vr

= e > o

P e U
,rr-’?’W pa ..:'.“‘;‘:
{ compLETE e Y
|  PROFESSIONAL STEREO T
| RECORDERS ! o
;’ ! for as IHtle as $795.00 Y

Sy B8 further i/

Hear the thrilling
STERED SHOWCASE BY LIVINGSION
LS 5-3 BN
... cantalning highllghts from all

types of music In Livingston’s

Sterca Catslogue with
outstandlag Stereo atfects.

5 STERED $6.95

Here are a few of
the new addirions

lo our Stereophonfc La r g est

Catalogue:

NDRENE TATE—TENDEALY Ta pe

Here is a nostalglc group )
of famlliar songs rendered T UT
with real suthority by one of reaS y
the outstanding torch singers 3

of our ganeration. In

Elektra EL 7-1 BN
Monaural verslont EL 7-6D
{Includes contents of

EL 7-2 8N)

JOSH WHITE SINGS THE BLUES

Another Livingston release
of the uniqua interpretations
of a master of folk

song, this time on the
Elektra label.

Elektra EL-7-2 BN
Monaural versien: EL 7-6D
(Including contents of

1 BN}

Yours to choose and enjoy —
from Bach to “‘Pops” — on such
famous independent labels as:

ELEKTRA & EMPIRICAL & BOSTON
ATLANTIC ¢ RIVERSIDE » ESOTERIC
LIVINGSTON
All LIVINGSTON tapes ara spiice-free,
fully guaranteed and packaged in
attractive individual boxes.

SYEREQ, Stacked or Staggersd (1200°, 7° reels) $11.95
MONAURAL {5~ res)sy $6.95 (7" ranis) $11.95

N

LIVINGSTON AUDIO PRODUCTS CORP. Livingston. N. 3.

EL 7-

"SABICAS

A stirring experience
with the acknowledged
master of flamenco
guitar playing.

Elektra EL 7-¢ BN
Monaural version: EL 5-4

LIVINGSTON—tapes
can be audliloned ar
your High Fidellty —
Audio Dealer or Re-
cord Shop. Send for
our compleie cara-
togue and the name
of your nearest
ealer.
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TAPE DECK
Cominwed from preceding page

Let’s have no  furthér nonsensical rmele
chauvinism: Miss Morini is a great violin-
ist, not just a great woman violinist. That
isn't to say, of course, that her performance
of chis particular work necessacily exeels
those of Heifetz, Milseein, Oistrakh, ef o/,
but that it is— no less than theirs — in-
comparable in the sense that it is wniquely
distinctive. The imypassioned  gypsylike
fervor which she first brought 1o the
Tchalkovsky concerro nearly 2 decade ago
in RCA Vicor 78s with Defauw is no
less characteristic of her marured reading,
aiven far superior orchestral support by
Rodzinski on the recent Westminster XWN
18599; bat no one who cherishes that
brilliant LP could contnue tw do so as
happily once he has had a chance to hear
the present sterco raping. For it akes the
two-channe! medium 1o give the soloist's
high bharmonics rheir eerily whistling au-
thenricity . . . to clatify every detail of her
fleetest passage work . . . and above all
to keep the otchestra in its namral bue
oot overmodest background dufing the ac-
companying sections while still enabling
it 1o speak out with uninhibired rich
sonoricy in the tutis. Both Miss Morini
and Dr. Rodzinski obviously relish the
puwers 3t theis cummand and exploit them
with immense verve and skill.

REEL MUSIC NOTES

BEL CaNTO: Whoever dreamed up Mem-
origs of France must have had a wandering
mind, for an inexplicable Humoresque and
Vilia creep in asmomg the Gallic Aer,
Frére Jacgues, ctc. But ir hardly macers,
since the discreetly anonymous conductor
of the “Paris Theatre Orchestra” mighet
just as well be leading a dispirited salon
ensemble in Singapore as far as any kind
of nacional character is evident in the
playing here. If's a shame, too, for the
bold, widespread stereo recordiag deserves
betrer materials than these faceid per-
formances. (e & ST 4, 7-in., $9.95)

BERKSHIRE: The present tape rransfer of
Schuberts Wanderer Fantasia and Mo
menys Musicanx demonstrates thac the re-
cording (Haydn Sociery 9ocoo) must be
a comparatively recent one, for it is tcch-
nically notably superior to any of the
previous Berkshire piano tapes, most of
which dare back a number of years. Aod
at any rate Walter Haurzig proffers ad-
mirably straigheforward, sweet yet never
sentimentalized performances of the song-
ful Momenss. e beings spitic and sin-
cerity 100 to the big Op. ts Pantasia, bur
here he is far from virwoso or dramarist
enough to meet either the exerurant or
interprecative  demands.  His crue  forte
seems ro be lyric inticracy, aad I'm looking
forward to hearing him again in a more
consistently  suitable recorded program.
(BH 1015, 7-iD., $6.55)

CAMEO: | never thought the day would
come when 1 could listen co a Hawaiian
steel guitar with unqualified pleasure, bur
its gliuering accenruations are a major
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facrar in the incisive brilliance of the
Swing  Bawd Mupric of New firleans, a
digest of the best performances of che
“Six and Seven-Eighths” ensemble drawn
from the Folkways LP TP 671 (Sept.
1956, The other instruments are a man-
dolin, Spanish puitar, and siring bass (wich
the guitarise doubling 25 a wondrously gruff
wocalise in Crreen Biver), and che record-
ing does no less justice ro their wealth of
steep wavefronted transients than they do
to an infectiously swinging medley of New
Orleans favorites, heard here in refreshingly
novel guises. (PMC 1008, S-in., $2.98)

CONCERT HALL: Walter Goehr and che
Frankfure Opera Orchestra tackle the Nwui-
cracker Suice as if they knew in advance
they had no prayer of competing with
the Rodzinski or Malko stereo masterpieces
and were merely going through the routine
motions. But the coupling, Sibelius' Fin-
landia with the Utrecht Symphony Orches-
tea under Paul Hupperts, is a tremendously
exciting performance — one that surely
would seem unduly coarse, bass- and brass-
heavy, in singlechannel reproduction, burt
which in sterec achieves formidable dy-
namic impact—and incidentally allows
the wba t0 zmerge for once from its
osual sulwerrancan obscurity into a swar’s
spotlight. (e & CHT/BN 15, 7-in,,
S$11.95)

EMPIRICAL (via Livingston) : Bob Mielke's
Bear Cats is a fiveeman San Francisco
band which is hatd tw place stylistically
since it combines an easygoing barrelhouse
rowdiness with a monotonous Dixieland
banjo bear and —in Blue Guaiac Blues
— remotely Ellingronian jungle growls and
exotic coloring. Some of the pieces ramble
nowhere in particular, but My Lovin’
Imogene, Bogalusa Strut, and Yes, We
Have No Bananas achieve a hclrer-skeltet
exuberance admirably captured in the clean,
unexaggerated, yer naturally expansive
stcreo secording. (e e EM y-7 BN, 7-in.,
$tr.95)

HIFITAPES: Bruce Prince-Joseph, known to
discophiles by his pedal-harpsichord play-
ing on a Cook LP, returns to his better-
known role as an organist in 2 recital
miscellany (available on LP as Hi-Fi-
Record R 709) played on the Aeolian.
Skinner instrument of St. Paul’s Chapel ar
Columbia University. The final tonal quali-
ties of the organ itself and the reverberant
acoustics of the chapel are admirably cap-
tured in open yet unblurred recording, but
the musical interese is restricted to a swrdy
if pedestrian Marcello toth Psalm, a flow-
ing Duke Johann Ernst Concerto, and an
excessively mannered Liszt. Prelude and
Fugue on B-A-C-H. For the rest, Prince-
Joseph goes in for divertissements like
Elmore's Donkey Damnce, Weaver's The
Squirrel, and his own Toccata, which pre-
sumably represent a church organist's sense
of weekday musical humor, bur which o
at least one other pair of ears are simply
insufferably cute (R 709, 7-in., $6.95; also
available in a stereo version, $r2.05, which
I have been mercifully spared).

PHONOTAPES-SONORE: Except for the wel-
come first recording of che gracefully
piquant dances from Bizet's almost for-
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gotten one-act opéra-comique, Djamileb, of
1872, there seemed to be nothing in Jonel
Perlea’s otherwise hackneyed Opera Ballets
program (also on Vox PL 9ss0) which I
bad the slightest desire (o hear 2gain. Yer
once I started this reel spinning, I found
myself willy-nilly relishing not only the
Aida, Faust, and Samson et Ddlila diver-
tissements, but even the Gioconda Dance
of the Hours — if not for the too familiar
pieces cthemselves, at least for the unex-
pected freshness with which Perlea recap-
tuses their original delicacy and wverve.
The conductor's restrained skill is per-
fectly matched by transparent recording in
which the reserves of power available are
evident only in che brilliane climaxes.
(PM 156, 7-in., $8.95)

RCA Victor (Opera Highlights): The
first two reels to reach .me of an exten-
sive series of “potted” operas are those
devated to Verdi's La forza del destino
(available earlier in the LM 1916 LP of
Feb. 1956) and Un bdllo in maschera
(LM torr of May 19s5). Both are a
hodgepodge in their choice of selections,
but the former is notable for several of
Milanov's finest performances (including
the magnificent “Pace, pace™) originally
recorded on the LM 1777 recital of 19s4.
Her later “"Me pellegrina” and Finale with
Peerce, Warren, and Moscona are less dis-
tinctive, while the Peerce and Warren solos
and duo are routine for all their vocal
and recording robustness (DC 32, 7-in.,
$12.95). The AMasked Ball porpourri is
the documentarily invaluable commemora-
tion of Marian Anderson’s tragically be-
lated Met debuc of Jan. 7, 1955, and of
course no admirer of the great contralto
can afford to miss it, even though she
appears only btiefly here (in "Re dell
abisso") and with only hints of her earlier
vocal security and color. More happily,
Milanov is beaucifully restrained and ex-
pressive in "“Morrd, ma primd’; Peters is
fresh-voiced if brash in “Saper vorreste”;
and Pcerce and Watren sing with practiced
authority if nor much animacion. The true
star, however, is Mitropoulos, who conducts
both the overture and the accompaniments
throughout with rescraint, resilience, and
Verdian insight. The recording, too, is
consistently fine. (bC 33, 7-in., $12.9%)

RCA VICTOR (Pops): As only an occa-
sional listener to popular LPs these days,
I am one of the few who hadn‘t heard
Harry Belfonte’s Calypso (LPM 1248) —
and never realized how much I was missing
until the same captivating program came
along on tape. Now, of course, [ won't
be happy untl everyonc else joins me,
however belatedly, in climbing on the band-
wagon, for at his best (as in Star-O,
Hosanna, and several others), Belfonte's
haunting voice and manner are sheer en-
chantment (BP 48, 7-in., $8.95). I'm
more dubious about Awdré Previn Plays
Gersbuwin (from LPM 101t), for while
there are some fine examples here of the
songmaster’s less hackneyed inspirations,
Previn himself can't seem to choose be-
rween a wholly progressive-jazz or wholly
night-club-piano style of treatment. Never-
theless, his intricate arrangements and deft
pianism are consistently interesting, if not

Continned on next page
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ANNOUNCING THE NEW

4 EpiTALL
Magnetic Tape

SPLICING

Now you con gef the warld's
most widely used lape splicing
block — EdiTell — in o new, low-cost kit
that includes everything you need for o
professional spiicing job! Kit includes
instruction booklet by Joel Tall, (BS tape

edifor,
EpiTALL

Loak fer EdiTall
Box 148

kits at your tape
recorder dealer, .

Polisades Park, N. J.
Dealer Inquiries Invited

or write to—

THIS IS

WEARHEAD

THE HEAD WEARER

E is one of the 7 Old-Fashioned
H Villains of Tape Recording. He

files down the magnetic heads of
tape recorders with the abrasive surface
of old-fashioned coated tapes. His 6
partners in crime wreak other woes and
villainies on decent people with tape re-
corders. But you no longer have to sit
helplessly and let the Old-Fashioned Vil-
lains do you out of your hi-f rights. A
very un-old-fashioned little fellow by the
name of F. R. O'Sheen has foiled them
for good. He is responsible for Irish
FERRO-SHEEN process recording tape,
which is mirror-smooth and non-abra-
sive, and villain-proofed in six other
ways, too...For the complete story of
the 7 Old-Fashioned Villains and how
they were foiled by F. R. O’Sheen, write
for free, 32 page illustrated booklet to
ORRadio Industries, Ine., Opelika 9,

Alabama,
( Adrertisenrent)
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THE SCANDINAVIA STYLED

Tandbery

A tape recorder of
distinctive design

Designed and Dbuilt In accordance
with the most advanced European
Engineering Techmgues . . . 3-speed
(1%, 33, 7i2 ips) half track tape
recorder and playback unit—custom-
crafted with a care that makes each
one a perfectly produced image of
the other.

A tape recorder of
incomparable performance

Frequency respanse from 30 to 18,000
cps at 7Yz ips; from 30 to 10,000 cps
at 3Y: ips: from 50 to 6,500 cps at 1%
ips. Flutter and wow below 0.1% at
7Yz ips and low enough at 17 ips to
be inaudible on piano recordings.
Signal-to-noise ratio 60 db at high
recording levels.

A tape recorder of
superior value

It comes complete with fine luggage
case, balanced playback ampiifier,
high fidelity Goodmans speaker, qual-
ity crystal microbhone, heavy-duty
input-output cord and 1.200 ft. reel
of tape for only $299.50.

Ak your deoler for @ demanastration
or wrile lor fufl informoticn fo:

Tandberg

10 E. 52nd St., New York 22, N. Y.

TAPE DECK
Continned from preceding page

always as successful as in Looking for a
Boy. (AP 40, 5-in., $6.95)

SONOTAPE: If you've wondered whether
the sensational eflectiveness of the Wert-
minsier-Sonotape 1956 Awdio Show Dem-
onseration Tape could be repeated at home,
it's now available for personal trial and
study. The narrarion, even in the straight-
forward delivery of Lloyd Moss, may ger a
bit tiresome on repetition I find, but both
the classical and pops sclections continue
to amaze one by stereo’s finest brilliance
and dramatic force. Bur if you're a subway
user, you'd beuter pass up the glorificatioo
of its aural terrors hefe: these trains are
much too real! (s ® swB Dem 1, 7-in,
$G6.95). Yet there is a perhaps even more
impressive revelation of uniquely stereo
powers to be found in a comparison be-
twveen Ferrante and Teicher's Sownd Proof!
in its best-selling LP edition of last fall
(Westminster WP Goiq) and the currenc
stereo aping. Many of the synthetic tones
which sounded merely eccentric or cxotic
in single-channel reproduction now assume
far more natral (for all their oddity)
warmth and appeal. This might be called
stucco mwusic, as compared with musigne
concréte, but at its best (as in The Man
from Mars and What Is this Thing Called
Love?) it tepsesents a fascinating expan-
sion of orthodox sonic resources — and is
uncommon listening fun besides, (o @
SWwB 8007, 7-in., $0.95)

STEREQPHONY, [NC.: This new exclusively
stereo producer from St. Paul, Minnesora
(distributing through EMC Recordings
Corporation) makes its debur with a big
batch of mostly pops and jazz tapes, which
will of course be reviewed here individually
in due course. Meanwhile they may be
met in part in the Stereopbony Sampler
Vol. 1, which along with clear indications
of the program-material diversification
gives an excellent notion of the high
technical standards met by the recorders
and in particular their emphasis on natural-
ly balanced, blended, unexaggerated stereo
sound. There are vocal announcements,
but only the lowest-pressure plugs, and
each of the some ten pieces, while short,
is complete. (& ® C 80, 7-in., $4.95) —
In addition, there also i a valuable, and
long nceded, Tesr Tape for Stereo Balane-
ing, which contains a 1-kc tone for left-
channel identification, a series of alternate-
channel short 3-ke¢ and 100-¢ps rone burses
for level balancing, and a series of spoken
passages by an announcer describing his
movements from fac lefe co far right and in
a center position. Shore as this tape is,
both its materials and low price make it a
must for everyone setting up 2 home sterco
system for the firse rime. But 1 hope that
users will erust cheir own ears more than
they do the speaker-placement advice in the
descriprive nores included in a separate
booklet, which also covers annorations on
the other Stereophony relcases. (s o T
50, 4-in.,, $1.98)

oottt atadtactocbacla ot

www americanradiohistorv com

The clocks keep ticking away. We
need your dollars to make each
minute count in the fight against
cancer.

With $70, we can buy an eye-
piece micrometer... $48 buys a
laboratory flowmeter...$15 buys
an instrument sterilizer. .. $3.75
a hematocrit reader.

Only you can decide how much
you can afford to send. But send
it today, to help us keep moving
ahead in the struggle to save lives,

Send your check to “Cancer”
¢/o your local Post Office.

AMERICAN CANCER SOCIETY

, v

GIBSON GIRL® TAPE SPLICERS

1. Semi-Pro SP-4 $ 3.5
2. Junior TS-4JR 450
3. Standard T5-45TD 9.50
4, De luxe TS-40LX 11.56
5. Industrial (S sizes to ') (net) 55.00

ROBINS PHONO AND TAPE ACCESSORIES
3 ST-500

. Splicing tape $ .
. Jockey Cloth for Tapes JCT-2 1.00
. Tape Threader TT-1 .98
. AUD-O-FILE AF-50 (net) 23.99
. Changer Covers CCel, 2 2.00
. Turntable Covers CC-3 2.50
. DisClosures EI0, 12 (pkg) 1.20
- Jockey Cloth for Records JC-I 1.00
. KleeNeeDLE, NB-1| 1.50
- Phono-Cushion, 10, (2' 12 1.50
. Atomi¢ Jawal 5.00
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HEATHKIT...

l BECAUSE IT'S SUCH GREAT FUN ... AND BECAUSE
| WE GET SO MUCH MORE FOR OUR MONEY!"

! Every day more and more people (just like you) are finding out why it's smart
| 10 ““do-it-yoursel(* and save by building HEATHKIT high fidelity components.
These people have discovered that they get high-quality clectronic equipment
at approximately onc-half the usual cost by dealing directly with the manu-
facturer, ard by doing their own assembly work. It’s real fun—and it's real
casy too! You don't need a fancy work shop, special tools or special knowledge
to put a Hcathkit together. You just assemble the individual parts according
to complete step-by-step instructions and large picture-diagrams. Anyone can do it!

Heathkit Model §5-1 Speaker System Kit

This high Adelity speaker system is designed to
operate by itself, or with the range extending unit
listed below. It covers the frequency range of 50
10 12,000 CPS within &= 5 db. Two high- quality
J:}nscn sp&:akcrs are emplo%%d Impedance is 16
ohms, and power r'umg is walls.

Can be buill in just one evening 53995 $.00 dwn
Shpg. Wt. 30 Ibs. y $3.36 mo.

Heathkit Model $S-1B Speaker System Kit

This high fAdelity speaker system kit extends the
range of the model S$S-1 described above. It cm-
ploys a 15 woofer and a super-tweeler Lo provide
additional bass and treble response. Combined fre-
quency response of both speaker systems is = 5
db from 35 to 16,000 CPS. Impedance is 16 ohms,
and power is 35 walts. Attractive

styling matches SS-1. Shpg. Wi 59995
80 Lbs. <

HEATHKIT

“LEGATO’” SPEAKER SYSTEM KIT 1
Months of painstaking c¢nginecring by Heath and ~— ;‘I}’J
Altec-Lansing engincers has culminated in the de- s{g'ﬁg dwn.
sign of the Lagato, featuring ““CP* (critical phasing) R0

and “LB" (level balance). The result is a new xhid
of high fidelity sound, to satisfy cven the most
critical audio requirements. Two high-quality 15*
theater-type speakers and a4 high-frequency driver
with sectoral horn combine to eover 25 to 20.000
cycles without peaks or valleys. *CP” and “LB™
assure you of the smooth. flat audio responsc so
essential to Maithiul reproduction. Choice of two
beautiful cabinet styles below.

“Legato’’ Traditional Model HH-1-T

Styled in classic lines to blend with period furniture
of all lypc?_ Ddoorke {_d(lractlvd{ pancled. African
mahogany for dar nishes unless

you specify imported white birch 534500
for light finishes. Shpg. Wi, 246 [bs. &

‘“‘Legato’’ Contemporary Model HH-1-C

This fine cabinet features straightforward design to
blend with your modern furnishings. Slim, tapered
struts run vertically across
the grille cloth to produce
a strikingly attractive sha-
dowline. Wood parts are
precul and predrilled for
simple assembly. Supplicd in
African mahogany for dark
finishes unless you “specify
imported whité birch for

$34.50 dwn,
$28.98 mo.

light finishes. $32.50 dwn.
g]hpg, Wi, 532500 $27.30 mo.
HEATH COMPANY
A Subsidiary of Daystrom, Inc. e ol
BENTON HARBOR 8, MICHIGAN "
JUNE 1957 87
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yowrs & HEATHKIT®

It's Easy (and fun) to Plan Your Own Hi-Fi Installatjan
By Choosing the Heathkit Components

That Best Suit Your Particular Needs.

As the world’s largest manufacturer of electronic equipment in kit form, Heath
Company can provide you with a maximum varicly of units from which to
choose. You can select just the amplificr yott need from five differcnt models,
ranging in power from 7 watls to 25 watts, some with preamplifiers. and some
requiring a separate preamplifier. You can pick your speaker system from four
outstanding high fidelity units ranging in price from only $39.95 to $345.00. You
can cven select a fine Heathkit FM or AM Tuner! Should there be a question
in your mind about the requirements of an audio system, or about planning
your particidar hi-fi installation, don't hesitate to contact us. We will be pleased
o assist you.

MATCHING CABINETS . . .
The Heath AM Tuncer, FM Tuner

and Prcamplifier arc housed in S y
matching safin-gold finished cabi- e = | —— o
nets 10 blend with any foom deco- (O E { @Q see e QJ
raling scheme. Can be stacker] onc <

over the other to create a central MODEL FM-JA MODEL BC-1 MODEL WA-P2

control unit for the complete high
fidelity system.

PRE-ALIGNED TUNERS . ..

A unique feature of the Heathkit AM and
FM Tuners is the fict that both units arc pre-
aligned. A signal generator is nol neccssary!
[F and ratio transformers are pretuned at the
factory, and somc front-cnd components iare
preassciubled and pretuned. Another “extra’™
to assurc You of casy kit assembly.

HEATH COMPANY

A Subsidiary of Daystrom, inc.
BENTON HARBOR 8, MICHIGAN

EASY TIME PAYMENTS . .. Wc invite you to lake ad-
vantage of the Heath Time Payment Plan on any order
amounung to $90.00 or more. Just 109, down and tliec balance in twelve monthly
payments. WRITE FOR CCMPLETE DETAILS,

Fugy SR PO

-

o
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HIGH FIDELITY SYSTEM

o HEATHKIT HIGH FIDELITY FM TUNER KIT Features AGC

and siabilized, temperature-compensited oscillalor.
Sensitivity is 10 microvoits for 20 db of quicting. Modern
circuit covers standard FM band from 88 to 108 mc. Em-
ploys ratio dctector for eflicient hi-fi performance. Power
supply is built in. Hluminated slide rule dial for easy
tuning. Housed in compuact satin-gold cnamec! cabinet.
Jeatures prealigned transformers and front cnd tuning

unit. Shpg. Wi. 7 1bs.
1 PR $9595
MODEL FM-3A Incl. Excise Tax [with cob.) .
$2.40 dwn., $2.18 mo.

9 HEATHKIT BROADBAND AM TUNER KIT This finc AM
Tuner was designed especially for nse in high fidelity
applications. and features broad bandwidth. high sensi-
tivity and good sclectivity. I-mpIO)s special detector circuit
using crysial diodes for minimum signal distortion, even
at high levels. Covers 550 10 1600 k¢. RF and IF coils are
prealigned. Power supply is built in. Housed in attractive
satin-gold enamel cabinet. Shpg. Wi. 8 lbs.
525 95
L

MODEL BC-1 Incl. Excise Tox (with ¢cab.)
$2.40 dwn., $2.18 mo.

9 HEATHKIT HIGH FIDELITY PREAMPLIFIER KIT This pre-

‘lmpliﬁn meets or exceeds speciﬁc.uions' for cven
the most rigorous high fidelity applications. 1t provides
a total of 5 inputs. cach with individual level controls.
Hum and noise are extremely low, with special balance
control for absolule minimum hum level. Tone controls
provide 18 b boost and 12 db cut at 30 ¢ps. and 15 db
boost and 20 db cut at 15,000 cps. Four-position turn-
over and four-position rolloff controls for “LP™, “RIAA™,
"AES”, and “early 78" equalization. Derives powcr from
main amplificr, requiring only 6.3 VAC at |A and 300
VDC at 10MA. Beautiful satin-gold enamel finish. Shpg.

Wit 7 lbs. 5197.5

MODEL WA-P2. -[with cabl)
£1.98 dwn., 51.48 mo.

HEATHKIT ADVANCED-DESIGN HKI-FI AMPLIFIER KIT

This fine 25-watt high fidelity amplifier employs KT66
output tubes by Genalex and a Peerless output transform-
cr for top performance. Frequency response = | b from
$ to 160.000 cps at | waut. Harmonic distortion less than
165 a1 25 watts, an JM distortion less than 1% at 20 watts.
Hum and noise are 99 db below 25 watts. Output im-
pcdzmcc is 4. 8 or |6 ohms. Extremely stable circuit with
“extra™ features.

MODEL W-5: Consisls of W-5M MODEL W-5Mm
plus WA-P2 Preamplifier 559 7.5 SSAduly

Shpg, Wt, 31 1hs,
Express only

Shpa. W1, 38 Ibs. $7.95d
Express only ; $79'5° $4.48 r::

JUNE 1957

HEATHKIT DUAL-CHASSIS HI-FI AMPLIFIER KIT This
20-watt - Williamson-lype amplifier employs  the
famous Acrosound mode] TO-300 output transformer, and
uses 5881 tubes. Frequency response is = 1 db from 6 cps
to 150 ke at 1 watt, Harmonic dislortiOn less than 1% at
21 wauts. and 1M distortion less than 1.39% at 20 walls.
Output impedance is 4, 8 or 16 ohms. Hum and noise are

&8 db below 20 watts. MODEL W-3M
MODEL W-3: Congists of W-3M I $4.98 dwn.
plus WA-P2 Preamplifier $4975 $4.18 mo,

Wi . ;

Hpreri ony $69.50 i 5"%1‘.33& R
@ HEATHKIT SINGLE-CHASSIS HI-FI AMPLIFIER KIT This
20-watt Williamson-typs amplifier combines high per-
formance with economy. Employs Chicago-Standard oui-
put transformer and 5881 tubes. Frcqucncy response = 1
db from 10 ¢ps to 100 ke at | watt. Harmonic distortion
less than 1.3% and IM distortion less than 2.7% at full

output: Output 4, § or 16 ohms. Hum and noisc—95 db
below 20 watts. MODEL W-4AM

MODEL W-4A: Consists of W-4AM $39 75 $3.98 dwn,
plus WA.P2 Preamplifier s 53.34 mo.

e L 569,580 et L i ol
HEATHKIT 20-WATTY HIGH FIDELITY AMPLIFIER KIT
Features full 20 watt output using push-pull 6L6
tubes. Buill-in preamplifier provides four separate inputs.
Separate bass and treble controls. Output (ransformer
tapped at 4, 8. 16 and 500 ohms. Designed for home use,
but also fine for public address work. Response 1s = 1 db
from 20 to 20.000 cps. Harmonic distortion less than 1%
at 3 b below rated output. Shpg. Wi, 23 Ibs, 535 50
*

MODEL A-9B
£3.55 dwn., $2.98 ma.

HEATHKIT ELECTRONIC CROSS-OVER KIT This device
separates high and low frequencies electronically, so
they may be fed through (wo separate amplifiers driving
separate speakers. Eliminates the need for conventional
cross-over. Selectable cross-over (requencies are 100, 200,
400. 700, 1200. 2000 and 3300 cps. Separate level conirols
for high undSllow frcqu6cr11§y channels. Attenuation 12 db
cr octave., Shpe, Wi S. $1.90 dwn.,
EAODEL X0-1 i $1895 $1.5¢ ma.
o HEATHKIT 7-WATT ECONOMY AMPLIFIER KIT Qualifies
for high fAdelity even though more limited in power
than other Heathkit models. Frequency response is = 114
db from 20 to 20.000 cps. Push-pull output and separate
bass and treble tone controls. Good high fidelity at mini-
mum cost. Uses spectal tapped-sereen oulpul transformet.

MODEL A-7E: Same as A-7D except one MODEL A-7D
mare tube added for extra preomplifi- s QK 51.80 dwn.
cation. Two inputs, RIAA compensation 17 $1.51 me.

and extra gaoin.

Shog. Wt. 10 Ibs. $2.00 dwn. Incl. Excise Tax
1rcl, Excise Tax $1 9'95 $1.48 mo.

Shpg. Wt. 10 Ibs.

ROW TO ORDER

HEATH COMPANY
A Subsidiary of Daystrom, Inc.
BENTON HARBOR 8, MICHIGAN

Name 18

Please send Free HEATHKIT catalog.

Just identify kit by model number
and send order to address below
Write for further details if you wish
to budget your purchase on the
HEATH TIME PAYMENT PLAN,

|
A

Address

City & Zone State

[ S e s e — — — — —

T e gy W — — — — —
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So should it be performed. As it is performed, so should it be
recorded. As it is recorded—so shall you hear it. A limited number
of AMI precision high fidelity sound systems are available. Each
has been painstakingly assembled —component by component—
under the direct supervision of electro-acoustics engineers. Each
sound system is comprised of maximum performance components,
each precisely intermatched and balanced to conform with the
most rigid audio test standards yet set for a pre-engineered pre-
cision instrument. Each instrument is adjustable exactly to the
individual acoustical and spatial requirements of the listening
room in which it is installed. Write now for complete information,
literature, and the name of your dealer.

EXCLUSIVE THREE-CHANNEL FRONT-LOADED EXPONENTIAL HORN SYSTEM:
threc-wuay frequency dividing neticork with cross-over al 550 cps and 4,000 ¢ps; horn's efficiently double
audio outpu!l of emplifier, 120 degrees wide angle dispersion. Acoustic engineered twall and corner
enclosures or completely infegroled systems. High oulput 22 watt professional amplifier 20 to 20,000
cps b 1.5 db, IM distortion 0.5% al concert levels. Pre-amplification; GE vartable reluciance cartridge
with 1 mil diamond and 3 mil sapphire stylii, Precision calibrated bass and treble controls for definite
steps of cut and boost or infinile adjustment. Record equalization controls for LP LON, NAB, RIAA,
early Columbia. Professional 3-step loudness control, automatic bass boost for Fletcher-Munson Effect
rorrection. Separate continuously variable volume control. 12 db/ octave high frequency four position roll-off
control (scratch filtery. AM-FM tuner with AFC and iuning meter. 4-speed precision intermix
changer of advanced design. Blond or dark Honduras muahogany hand rubbded to satin finish by fine
furniture craftsmen.

o0
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COMPOSED...

H

from eight hundred lo
twelve hundred dollars

@ Incorporated

1500 Union Avenue S.E.
Grand Rupids 2, Michigan
engineers, designers and manufacturers

of professional and coptmercial sound
Systems since 1909,
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Equipment reports appearing in this section ave prefrared by members of HiGH FIDELITY's staff, on the basis of actval use in
conjinction with a bome music system, and the rvesnlting evaluations of equipment are expressed as the opinions of the reviewer
only. Reports are usually restricted 1o items of general interest, and wo attempt is mude to report on items that are obviously
not designed for high-fidelity applications, Each repori is sent to the mannfactnrer before publication; be is free to correct
the specifications paragraph, to add a comment at the end of the report, or to request that it be deferred (pending changes
in his product), or not be published. He may not, bowever, change the report. Failure of a new product to appear in TITH nay nrean
either that it bas not been submitted for review. or that it was submitted and was fouml to he unsatisfactory. These veports may
not be quoted or reproduced, in past or in whole, for any purpose whatsoever, wirthout written perntission from the publisher.

Altec 306A FM-AM Tuner

SPECIFICATIONS (furnished by manufacturer): a basic AM-FM tuner.
FM SECTION — Frequency response:r 0.5 ¢b, 20 to 20,000 cycles.
Distortion: below 1% at 100% meodulation, below 0.4% at 1 wvolt
output. Sensitivity: 2.5 uv for 20 db quieting. Selectivity: 6 db band-
width, 185 k¢; 20 db bandwidth, 300 kc. Tuning ronge: 87 to 109
m¢. Image rejection: 48 db. IF rejection: 72 db. AM SECTION —
Frequency response: -£2 db, 15 to 3,000 cycles. Distartion: helow
1.5% at 30% modulation. Sensitivity: 3 uv. Loop sensitivity: 50
microvolts per meter. Selectivity: 6 db bandwidrh, 11 ke; 40 «b
bandwidth, 27 kc. Image rejection: 66.5 db. IF rejection: 58.5 db.
Inpuis: 300 ohm FM antenna, AM Ferrite loopstick, AM external
antenna, Ground. Controls: selector {Off, AM, FM, FM-AFC); tuning.
Oulpul: low impedance, from cathode follower. Tubes: 2 — &6BQ7A,
SAB4, 3~ b6BAS, 2 — 6AUS, SALS, BBES, 12AU7. Dimensions:
13 13/16 in. wide by 4 11716 high by 8% deep, over-all. Price:
$183, without cabinet; blende or mahogany cabinet, $15. MANU-
FACTURER: Altec Llansing Products, 9356 Santa Monica Blvd., Beverly
Hills, Colif., or 181 6th Ave., New York 13, N. Y.

It should not be long before some smart manufacturer is
announcing an AM-TFM tuner with no knobs whatsoever. A
signal-sccking doohickey such as is now available on auto-
mobile radios will sweep the dial. It will be actuared by a
thermal relay —or something — near the top of the mner
cabiner. Lean your hand gently on the left side of the cabiner,
and the wuner will scan the FM band. Hand hear on the riglht
sidc would cause scanning of the AM band.

Untl this knobless tuner arrives, we'll have to make do
‘with rhe Altec 306A, which, from the point of view of sim-
plicity, is the next thing to our knobless dream. At the right
is a tuning knob. Above it is the tuning meter; center tuning
for FM, maximum deflection for AM. The knob at the lefe
selects these operations, as labelled; OFF, AM, M, FM-AFC.

And that's all there is! Even the back of rhe chassis holds
no rewards for the dedicated knob rtwister. There is an
outpur connection {cathode follower); two sets of antenna
terminal screws for AM and IM; a ferrite loopstick antenna
for AM . .. and not even an output level contrel. Altec has
assumed, apparently, thar this tuner will be used only with
deluxe control units ¢quipped with input level controls.
Output from the tuner is quite high, and might overload an
average input channel were it not equipped with a level
control.

We commend Aliec for simplifying things the way they
have. The control unit, in our opinion, should righefully
be the center of control. One little touch of gadgerry that
we would not object to, however, is a logging scale. Mavbe
not necessary in the city, but most helpful in our fringe area.
Scale lengrh, from 88 o 108 mc., is abour Sl4 in.

Everything about. the tuner is srraightforward, including
its operation. Sensitivity is quite high, and is uniform over

JUNE 1057

the entire FM band. Quieting is fine, AFC action frm but
not too vigorous, though there is a substantial “splash” of
sound when you fall into 2 station. Tuning appeats to be
flat and sharp-sided over the width of a station, rather than
having a sharp center-station spot, and there is no wash-
over of sound frem one channel to the next.

The AM opecration scems standard for high quality tuners.
The ferrite rod was inadequate for our fringe use (chat's
standard, t00!), but with a 25-foot wire, AM sensitivity and
selectivity were excellent, and the sound was Aine. AM band-

- . i !
The 306A FM-AM tuner bas simplified controls.

width appears to be a compromise between the narrow and
wide bands of variable bandwidth tuners. The specifications
show 2 6 db bandwidth of 11 ke

All in all, a nice performer,.— C.F.

MANUFACTURER’S COMMENT: The FM sensitivity rating for the J06A
tuner is for a standard 300-ohm antenna, and not for some less com-
monly used input impedance that would give a more favorable rating.
Also, the 306A tuner is covered by Altec’s standard “Performance
Guarantee™ which warrants each unit 1o meet every specification
claim, as well as the usual warranty of materials and workmanship.

Goodmans Speakers

SPECIFICATIONS: (furnished by manufacturer): wide-range speaker
and midrange and high-frequency-range drivers. AXIOM 100 — 12-in.
twin-cone wide-range speaker. frequency ronge: 40 to 15,000 cycles.
Impedance: 15 ohms. Power rating: 20 watts confinvous. Dimen-
sions: 12 1/8 in. diameter by 5V2 deep. Price: $27. MIDAX —
midrange compression driver with cast metal exponential horn.
Frequency rangs: 400 1o 8,000 cycles. Recommended crossovers: 750
and 5,000 cycles. Impedance: 15 ohms. Power raoling: 25 walls
{British); 50 watts {American). Dimensions: 19V2 in. deep by 13V
wide by 6 high, over-all. Price: $58.80. TREBAX — nigh-frequency
compression driver and integral horn. Frequency ronge: 2,500 to
20,000 cycles. Recommended crossover: 5,000 cycles. Impedonce: 15
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chms. Power rating: 25 watts (British); 50 watis (American).
Dimensions: 2¥2 in. diameter by 3 5/8 deep. Price: $27. DISTRIB-
UTOR: Rockbar Corp., 650 Halsiead Ave., Mamaroneck, N. Y.

While these three items are not designed expressly to serve
together as components of a three-way speaker system, they
could be so used.

The Axiom 100, for instance, is designated as a full-range
speaker, with a rated range of 40 to 15,000 cycles. As such
it performs quitz well, producing (from a properly tuned
bass reflex enclosure) superb bass and showing very good
balance, with an extended and fairly smooth high end. Checks
with an audio oscillator indicated very lincar response from
35 cycles (it's conservatively rated to 40) up to about 400
cycles. There was a small dip in the response from there to

=5 —

The Goodmans Trebax, Midax, and Axionr 100.

around 1,000 cycles, followed by a slight rise 1o 6,000 cvcles,
several sharp but moderate peaks beyond that, and diminishing
response above 10,000 cycles. Its over-all sound is full, crisp,
and well balanced, with a slightly “zippy” high ¢nd that en-
hances some musical tones but also exacerbates the edginess
of worn or imperfectly recorded discs.

Coansidering jts price, the Axiom 100 sounds better than
it has any right to, but for thos¢ who demand smoother or
more extended middle and upper response, Goodmans sug-
gests adding the Trebax tweeter or a Trebax with the Midax
midrange speaker. Both of these are compression drivecs
with exponential horn loading, and either or both can be
used in 15-ohym speaker systems.

The Trebax, a treble range extender, is designed for a
5,000-cycle crossover, although its response will permit cross-
overs down to 3,000 cycles at slightly lower power levels.
Its efficiency is high enough to match any direct-radiator and
many horn-type woofers, so to obtain proper balance with
most woofers it should be used with an attenuator control.
YWhen properly adjusted, it adds just enough crispness and
projection to effect a marked increase in sonic transparency.
At levels up to moderate room volume it is about as smooth
as any of its type that I have heard, but at higher levels it
exhibits rraces of roughness.

The Midax midrange speaker, which is added to the Trebax
and a woofer to form a three-way system, is slightly more
efficient than the Trebax, so it oo requires a level-set control
for proper balancing. Also a 15-obm driver, it is recom-
mended for use between 750 and 5,000 cycles, and within
this range it is remarkably smooth. It too has the projecred
forwardness of sound chac so many people like abouc horn-
loaded drivers, and it adds an impressive quality to the
sound of middle-range brass and stringed instcruments.

Used together, as a complete three-way system, these com-
ponents produce nicely blended and well-integrated sound,

02

and adjustment of the mid- and high-rang® balance conurols
can match the systemy to pracrically any listener’s rtaste in
balance or brightness.— J.G.H.

MANUFACTURER'S COMMENT: The Midax and Trebax were basically
designed 1o complement the Goodmans' Audiom line of woofers. The
15- and 18-indh units of this line are highly efficient reproducers, and
the differences in efficiency between them and the 1wo pressure
drivers are much less marked than with a speaker like the Axiom 100.

In any case, however, balance centrols are desirable in order to
permit adjustment to suit individual tastes.

Staticmaster Up to Date

The irresistible attcaction between vinvlite discs and airborne
dust has brought forth many remedial devices, of widely
varying merit. Sprays, elixirs, and chemically treated cloths
have been dedeloped to tame the static electricity which draws
dust to discs, and in this radioactive era 1t does not scem suf-
prising that atomic energy has also been harnessed for the
scrvice of phonophiles.

A pair of these radicactive devices, the Staticmaster® brush
and utility ionizer, werc TITHed in December 1955 and
found to be highly effective in decontaminating records. This
evaluation applies ro the new Staticmaster system, only more
50.

For the beneht of those who missed the earlier repore, =
few words of description. The Staticmaster system is com-
ptised of mwo items: a wide, soft-bristled brush equipped
with a strip of radioactive polonium, and a utilicy unit con-
taining a polonium strip ionizer and minus the brush. The
brush is used for removing dust from discs, while its radio-
active strip sprays alpha particles onto the vinylite, killing
the static charge thar mighe aterace 2 new laver of grime. The
utilitv: model comes into action while the record is plaving.
According o Nuclear Products Company, a neutralized disc

‘The Staticmasters clean and dischavge dises.

will regain ies static charge while playing, because of the
friction berween stylus and groove. The udility model Seatic-
master, which is mounted on a flexible stam that holds the
alpha radiator over the disc while it is plaving, suppresses

Continwed on page 94

*Nuclear Prodects Co.. 10173 E. Rush St.. El Monce. Calif,
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The 121-C
Dynaural Equalizer

Preamplifier

The most versatile control and

compensation unit ever offered. Record

equalizers on the 121-C can be adjusted for

any record quality and recording curve-past,

present or future. Two magnetic inputs are

available for connection of both a turntable and

a record changer. Outstanding features also

include tape monitoring and recording provisions

and the patented Dynamic Noise Suppressor, essential
with any wide range high fidelity system.

SPECIFICATIONS

Description : The 121-C Is a self-powered equalizer and preamplifier, complete with
dynamic noise suppressor. It is equipped with Green Dot control settings. » Input
Facillties : 2 magnelic inpuls. switched on front panel; crystal of ceramic input; five
high-level channels, each having its own level control, including provision for tuner, tape
and TV sound. « Continuously variable equalizer facilitics. » Tape Recording and
Monitoring : Two special tape recorder output connections, plus monitor channel with
monifor-playback switch, » Tape Playback : Separate channel, with NARTE tape
equalization, for playback of tape direct {rom lape heads. » Frequency Response : Flat
from 19 cps to 35 ke. = Total hum and noise: On high level inputs 85 db below full putput;
on low level inputs, 3.2 microvolts equivalent noise input. « Dimensions in mahogany case:
3467 x 57 x 914" §159.95. Mahogany Case $19,95.

All prices shightly -highar west oftPockins

H. H. Scott presents Components for the Perfectionist

o The Most Versatile Control and Compensation Unit
Ever Offered — The 121-C Dynaural Preamplifier.

o The Cleanest Sounding Power Amplifier Ever Developed
— The 280" 80 Watt Power Amplifier.

These are our very finest . . . components that have
sot standards of excellence in the industry.

Thevre are many reasons why these Scott components ave pre-eminent. The
121-C Dynaural Preamplifier includes Scott’s exclusive Dynamic Noise
Suppressor and continuously variable record compensators. both engineering and
H, H. Scott, Inc., 385 Putnam Avenuec, Cambrldge, Mass. design advances offered nowhere else. The “280” is the only power awmplifier
Export Dept: Telesco international Corp. on the market offering the Dynamic Power Monitor that affords full output on
36 W. 40th St., New York City musie plus entometic protection against burnout of expensive speakers on overload.

The 280"’ 80 Watt
Laboratory Power Amplifier

The 80-watt output of this superb amplifier provides ample
power reserve for the most demanding applications. Its
exclusive Dynamic Power Monitor affords full output on

music, yet protects expensive speakers against burnout.
The 280" features Class A circuitry for the cleanest
sound technically possible. Beautiful styling makes it
sujtable for open-shelf instaliation.

SPECIFICATIONS

« Power ratings : 80 watls on music wave-forms (short-time maximum
t.m.5.}; long-time continsgus output 65 watts r.m.s. Instantaneous peak
output 160 walts. Frequency response : Flat from 12 eps to 80 ke,

+ Dynamic Power Monitor : Reduces possibility of speaker burnout on
overload by limiting mzximum continuous output to any value desired
between full power and 10 watts. » Speaker Damping control :
Permits conlinuous adjustment of output impedance to any

value between 3% and 2009 of load impedance. » Tolal

Hum and Nolse: 90 db below full output. * Harmonic

Distortion : Less than 0.565 = First-order difference

tone IM distortion : Less than 0.19; » Qutputs:

3 to 24 ohms and 70 voll tap. $199.95

Also from H. H. Scott: The “240™ 40 Wait
Laboratory Power Amplifier incorporating
many of the features of the “'280" . _.

only $95.95. Complete H. H Scott
Amplifiers Start at §99.95!

r :
DP»——1> WRITE FOR YOUR FREE COPY OF H. H. SCOTT'S NEW CATALOG

H. H. Seott, Inc., 385 Putnam Avenue, Cambridge, Mass. ;
Fxpart Dept: Telesco 'nternational Corpn 36 W. 40th Sst., New York City

Rush me your new catalpg® HF-8 showing complete high fidelity systems
for my home.
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S R
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TESTED IN THE HOME
Continued from page 92

the renewed scatic charge at its source, and keeps the disc
static-free at all cimes.

Among the changes effected in the new Staticmaster brush
are a restyling of its case (to improve appearance and to
eliminate the sharp cotners that, on the early model, could
scracch records if the brush was pushed oo snugly against
the grooves), and repositioning of th({halpha-emitter, to in-
crease its potency. The utility model has also beer modified
to permit easy shortening of the flexible stem, simplifying
installation in cramped quarters.

At the same time, there have been reductions in the prices
of both components — a rather rare combination of improve-
ments. The brush now sells for $14.95, the udlitcy model
with positioner for $§19.75. Total cost of the new system is
$32.50 —a premium price, bur worth the money to anvone
who considers pristine surfaces a prerequisite to pristine sound.

—J.GH.

Components Test Records

DESCRIPTION: a series of 7-in., 33V3 rpm discs, for festing phono-
graph equipment performance. Price: B9¢ each from dealers; $1.00
postpaid. MANUFACTURER: Components Corporation, Denville, N. J.

These test discs from Components Corporation are unusual in
two respects. First, the instructions supplied for their use are
in the form of spoken commentary rather than a printed
sheet — an approach that is unique as far as I know—and
second, they cover some aspects of phono pickup performance
testing that have not heretofore been available to the home
user.

Three of these records, waggishly entitled Wow! And
Flutter Too!, How'’s Your Stylus?, and Quiet Please!, provide
tests that have been included in some other general-purpose
test discs, but even these have some unusual aspects of presen-
tation that greatly improve their usefulness.

Wotw! And Flutter Too! (record #1106) is a test for
speed regulacion and pitch constancy. Side 1 of the disc
is devoted to a description of the causes and effects of wow
and Aucter, and it includes samples of a 3,000-cycle tone with
15 per cent and | per cent wow and flutter content. Then
follow several suggestions for remedying speed variation, and
a description of an instrument test for flutter and wow, using
an oscilloscope and a 100-cycle tone. The reverse side has
twwo long recorded tone bands, one at 3,000 cycles for use
in ear-testing, and the other at 100 cycles for the oscilloscope
test.

Hotv's Your Stylus? (#1107) assigns side 1 o a discussion
of stylus life and the factors affecting it, and side 2 has
two recorded 1,000-cycle bands on it, one cut near the out-
side of the disc, and the other in near the label. Played with
a new stylus, the two bands will sound identical; on a worn
one, the inner band will be heard with harmonics and fuzzi-
ness added o it

Quniet Please! (#1108) discusses the causes gnd cures of
aurntable rumble, with frequent casual references o Com-
ponents Corporation’s “Hydrofeed” cutting lathe and Pro-
fessional turntable, both of which mre used as examples of
low-rumble equipment. Side 2 conrains short recorded 1,000-
cycle bands, one at the standard 7-cm/sec level, and the other
at 60 decibels below this, for use as a reference, The rest
of the side has a long-duration band of unmodulated grooves
that can be used for rumble-testing a turntable ecither by ear
or by instrument.

Record #1109, entitled Tracking Special, is a test for arm
resonances. Side 1 describes sources of resonance and a few
methods of overcoming them in existing equipment. Its
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major value is to the prospective purcbaser, who is apprised
of the requirements for an ideal arm-and-cartridge combina-
tion, and the means for testing them. The feverse side of
Tracking Special carries a continuous slow sweep tone cover-
ing the range from 100 to 10 cycles, with identifying bands
at 80, 60, 40, 30, 20, and 15 cycles. When played on a less
than satisfactory arm and cartridge, a peak of some severiry
will be measured or heard ar some point above 20 cycles.

The Vertical-Lateral Response disc (#1110) is unique ia
the field of test recardings, and tests an aspect of pickup
performance that is unfamiliar to many phono users. Com-
mercial disc recordings are recorded laterally, with the grooves
swinging from side to side rather than varying in depth.
The fact that they are eut wirh a stylus having a triangular
cross section means chat, on sharp swings, the grooves will
become narrower, tending o pinch the spherical playback
stylus up out of the groove. This pinch effect requires that a
playback pickup have a certain amount of vertical com-
pliance, to avoid excessive groove wear. At the same time,
however, the stylus’ vertical motion must not produce out-
put from the pickup. If it does, it will superimpose unwanted
harmonic components into the reproduced signal. Thus, the
ratio becween a pickup's verrical and lateral response should
be as high as possible. The test section of this record starts
off with a band of vertically recorded 600-cycle tone, and
follows this with a series of diminishing-level lateral tones.
The idea is to ind that laceral tone whose reproduced volume
matches the volume heard when playing the verrical band
on this disc. The indicated decibel level of the lateral tone
will then give the vertical /lateral response ratio of the pickup.
A number of suggestions are given on the disc for improving
a carrridge's vertical/lateral response ratio, but these measures
can't be expected to cure a cartridge which tests very poorly.
Incidentally, two of the best-sounding pickup cartridges |
know showed up quite poorly on this test, so 1 am inclined
to be dubious of its validity. A lower test frequency might
have been more useful.

Test disc #1111 is, I chink, likely to prove by far the
most useful of rhis entire series. It is entitled What! No
Hum?, and it offers on two sides of a 7-inch disc a compleat
handy home serviceman's guide to hum reduction. Side 1
starts with audible samples of 60-cycle, 120-cycle, and har-
moni¢ hum — the three types encountered in 99.9 per cent
of American home hi-fi systems. The record then continues
with remarkably concise and complete instructions for tracing
each rtype of hum to its source in a system. Side 2, the test
side, provides an ingenious means of measuring, in decibels,
the hum level of any system. It is unusual in that it does not
involve the use of instruments, but relies on che generation of
audible beat frequency tones. The results obtained coincide
closely to the system’'s measured hum level, so the test pro-
cedure can be considered wery valid. During the latter stages
of this test, surface clicks and pops on the disc become quite
intense, so it is a good idea to wrn all creble controls fully
down ro protect the speaker system's cweeter from damage.

These are highly useful test records, bur 1 should inject 2
word of warning about ¢hem. 1f you are absolutely certain
your system is of the wery highest caliber or if you have
enough spare cash on hand 1o replace components that aren't
of the very best, then you may safely purchase these discs.
Otherwise, they are likely o be a source of profound disillu-
sionment. — J.G.H.

MANUFACTURER'S COMMEMNT: We are studying the general reaction
1o our #1110 record with the thought of possible meodification, al-
though we do feel that the test conditions are realistic. Actually,
this is @ much neglected aspect of phono pickup design, and the
chances are thet any pickup which measures poorly on a vertical.
lateral response jest will introduce some even-order harmonic dis-
tortion at high recorded volume levels, and if lacking in vertical
complience will cause excessive wear of these loudly recarded
grooves. We are planning to alter the frequency and levels of tha
#1110 tes) tones 3o as 1o reduce slightly the severity of tha tegh
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when it sous like this. ..

S GO

| ] , L ] i . . |
it’s time for... ENCLOSURES AND KWIKITS
& FROM THE WORLD'S LARGEST SELECTION H

TO GRATIFY EVERY NEED AND BUDGET

When your hi-fi wears out its welcome . . . tires your ears with shrill, discordant highs, muddy lows and general tonal fuzzi-

ness . . . you've probably got a case of “listening fatigue.”” It's a common trouble for which a University loudspeaker or
systemis the cure! | The reprcduction of musicis a fine art . . . as skillful, in its way, as creating it. Since the speaker is the

last link of your high fidelity chain, University spent two decades perfecting the craft of making this link the strongest.

When next you visit your hi-fi center. . .| LISTEN ; MW. / M Jem

UNIVERSITY LOUDSPEAKERS, INC., 80 SOUTH KENSICO AVENUE, WHITE PLAINS. N. Y.
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A Do-It-Yourself Stylus Force Gauge
by JOHN J. STERN, M.D.

THE STYLUS FORCE of a phono pickup is of paramount im-
portance in obtaining clean sound and minimum record and
stylus wear. Most manufacturers specifically recommend the
optimum values for their cartridges, and some of them ty to
simplify things even further by supplying more or less elabo-
rate gauges to measure the stylus force.”

Mostc of these gauges are not very expensive. However,
if you have more time than money, you yourself can build a
very effective, accurate, and inexpensive stylus force gauge
in an hour or two by adapting the principle of the old-
fashioned leter scale (see figure 1). 1 shall describe the
model 1 have made for myself, buc 1 am sure that many
improvements and refinements can be added by mechanically
inclined do-it-yourselfers. (The improvements would be
mainly in appearance; functionally my crude model has
withstood severe rests for accuracy.)

This stylus force gauge avoids two of the objections t©
many other types. It measures the stylus force with the
tone arm at record level rather than above or below the
turntable, and it does not use springs, which may tend to
vary in accauracy as the temperature changes. Its accuracy
depends upon the precision of its original calibracion, and it
will maintain this accuracy indefinitely.

COUMTLRWLIGAT (A}

WEICHT (8}

Figure 1. A bole drilled through the pointer provides a
couvenient marker for calibrating and reading the scale.

The best material to use for this gauge is sheet aluminum,
which can be worked with wood-cutting tools, and has the
added advantage of pot “clinging” to strongly magnetic
pickup cartridges. A few small screws and nuts are needed,
and the two counterweights may be made out of anything ar

‘Force i3 the correct 1erm; pressure refers only to the amount of force
exerted over a specific area of contact. — ED.
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hand — screws, twashers, nuts, or small discs of lead or
other heavy mecal.

After the pieces for the handle, the triangular scale, and
the pointer have been cuc out according to figure |, the
edges are smoothed with sandpaper or a fine file. The parts
can be cut out by hand with tin shears, heavy houschold
scissors, or a coping saw, although if a saw is used, it is

AhEELe ] B . MANOGLE 1

T 1

| | / wASHERS ,_ .
—-@:t:ﬁ.@@@r'@!@@ 074
SR b v

[ SCALE POINTER scaLg SLCLVE sour

Figitre 2. Assembly and exploded views of the main bearing.

advisable to clamp the mertal sheet between two pieces of
quartee-inch plywood for easier cucting.

The wwo pars of the handle are assembled with a fine
screw and nut (figure 2). Then a small hole is drilled at
the top, for the wire finger-lift loop, and a third hole is drilled
through the other end of both strips for a second screw,
which acts as the pivot for the scale and pointer. This bottom
screw passes through a sleeve or spacer that butes firmly
against the handle strips, and over which the pointer and
saale fic loosely. It is important that these two moving parts
be able to swing freely on che sleeve, and the chree washers
shown in the sketches are to aid in reducing friction. The
pointer and scale are then slipped over the slecve, and the
end of the screw is secured with a nut, clamping the two parts
of the handle against the sleeve. The sizes for the holes and
for the sleeve depend on the size of screw used. Then a small
weight (B) is added at the end of the pointer, to keep it sus-
pended vertically.

The next step is to add the wite ring handle and pick-
up hook, as shown, attach a five-cent piece to the pickup
hook (using cellulose tape), and then experiment to find a
counterweight { A) which will swing the scale to about the
halfway mark. Then fasten the counterweight and calibrate
the scale, using some precision gram weights borrowed from
a friendly druggist and marking the position of the pointer
on the scale each time more weight is added. For better visi-
bility of the scale, a strip of paper can be pasted on the metal,
and after calibration, the marks on it can be protected by an
application of clear plastic spray.

To use the gauge, slip the wire hock under the edge of
the tone arm, at a point directly beside the stylus and with the
stylus resting on a record. Then slowly raise the gauge uniil
the stylus just lifts clear of the record. If the scale was
calibraced carefully, the reading will be a precise indication
of stylus force at the record surface.

HiGH FIDELITY MAGAZINE
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Superb performance,
based on
laboratory engineering

Stromberg-Carlson
High Fidelity
TUNERS and

RECEIVERS

Need a better tuner or receiver? You're probably concerned
about [requency response, sensitivity, undistorted output,
drift-free operation, new improved circuits, ample but simpli-
fied controls, and above all manufacturing quality. You want
laboratory precision results—not just fancy claims! Choose
any of six Stromberg-Carlson models with confidence that

you'll have the ultimate in high fidelity performance coupled

with traditional quality—backed by 60 years’ experience in
making the finest in radio and audio equipment.

And Stromberg-Carlson is a pioneer in producing perfectly
balanced complete systems. Every component of these fac-
tory-engineered systems is matched and tuned to perform to
perfection with every other. Result—the most faithful re-
production possible! Start any one of several systems that
will please your purse, your home, your audio preference.

l ﬁJ/qx%:é%xm{m-noemv'

TR

THERE IS KOTHING FINER THAN

\ STROMBERG-
CARLSON

You can prove it to yourself at any dealer displaying
this sign . . . or write for his name and
fuil-color brochure

“There is nothing finer than a Stromberg-Carlson®

S-C

o

e

‘Pz SON

HOU1s
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[ RECEPTION |

|
FM STATION
I cooTl_ POOR
—_ WABC-FM—New York Clty [ v _
VWAAT. FM—Newarl- N. 1« | -
WALK.TM—Patchogue. N. Y. =)
 WBAIFM—New York City || ' |

WBGO-FM—Newark, N. J e

STROMBERG-CARLSON

A DIVISION OF CENERAL DYNAMICS CORPORATION

1719¢c UNIVERSITY AVENUE ¢ ROCHESTER 3, N. Y.

T WEBEM- FM—New York Clly

WCBS FM—New York City |
WEVD-FM—New York City 1
VIFAS.FM—Vihite Plains, N. Y, || [

WFUV-Fi—New York City |

SR403 FM-AM Radio Tuner............ $105.00
fFrequency response: 30 10 15,000 ¢ps. Sensitivity 2 micro-
volls for 20 db oquieting. Harmonle distortion less than
1%. Temperature-compensated oscilliaior circuils prevent
drift. Ampllfier and phono connectors. U.L. approved. Meeis
FCC requirements for spuripus radiation. 7x12"x71.".

y FLM- w! : \

SR-402 FM-AM Radio Tuner. ........... $159.50
Frequency response: 20 to 20,000 ¢ps. Less than 1% har-
monic distartien. Sensitivity 1.5 microvells for 20 db quiet-
ing. AFC. 2-position selectivity controt on AM. Tuning,
Band Selector and Volume Controls. Temperature-compen:
sated osclilator circulls prevent drift, Meets FCC re-
quirements for spurious radiation, U.L. approved. $%"x
12127 x9% ",

...... $249.95

SR-406 Radlo Receivers .......
A combination AM-FM Radio. pre- ampllfier and 20 watt
amplifier. Peak power output 32 watts, 20 watts at 1% to-
tal harmonic disterlion. Sensitivity 5 microvolts for 30 db
quieting. Microphone, crystal phonp, magnetic phano, aux-
iliary Inputs, 30 to 20,000 cps. Tape recorder nutput jack.
Output taps for 4, 8, 16 ohms. Bass control—15 db boost,
10 db droop at 50 cps. Treble control—10 db boost, 15 db
cut at 10,000 cps. U.L. approved. 8”x15y2"x11v2”.

Prices stated slightly higher in the Wesl.,
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Save yourself time and trouble by ordering your
books directly from us. Just fill in the coupon
below and mail it to us with your remittance.

On this page you will find listed titles of miniature musical scores and a wide
variety of books on music. Each book is published in England by Pengnin Books.
Each is a paperback — clearly printed, siurdily bound, and modestly priced.

British Music of Our Time — Ed. by A. L. Bacharach. Essays
o0 contemporary British composers, and the origins and future of
modern British music. A156 — 35¢

Chamber Music — Ed. by Alec Robertson. A guide to the
chamber-music repertoire from the carly eighteenth century to the
present day. "A372 — 95¢

The Concerto — Ralph Hill. An appreciation of the most fre-
quently heard piano, violin, and cello concertos. A249 — Bs¢

A Dictionary of Music — Robert Illing. Over 1,500 cntries

defining musical terms, acticles on instruments, musical forms,
composers, €tC. R4—6'5¢

Going to a Concert — Lionel Salter. The orchestra, its instru-
ments, and types of music explained for the young concertgoer.
Ilustrated. Ps85 — 65¢

Jazz— Rex Harris, A survey of jazz, from the early drum
thythms of Africa to present day Western Music. A247 — 8s5¢
Mozart's Letters — Ed. by Eric Blom. These letters, which can
be tead as biography, throw new light on the man and the musi-
cian. A238 — 85¢

Music in England — Eric Blom. A history to the present day.
A107 — 35¢

Music Ho! — Constand Lambert. A provocative treatise nn the
modes and vagaries of contemporaty music by a famous British
conductor and composer. A195 — 65¢

Opera — Edward ]. Dent. An introduction to opera, giving a
brief history and a discussion of the major figures. A150— s0¢

The Penguin Part-Song Book — Leslic Woodgate. A new col.
lection of over sixty songs arranged for groups of mixed voices,
men's voices, and women’s voices. Q15— 9s¢é

The Penguin Song Book — Leslie Woodgate. One of the best
collections of traditional students’ songs, folk songs, spiritvals, and
rounds. Piano accompaniments. QI4— 95¢
Philharmonic — Thomas Russell. The inside story of a sym-
phony orchestta — its personnel, otganization, etc. A264 — so¢
The Puflin Song Book — Leslie Woodgate. A new song book
for children containing many favorites ranging from Sing a Song of
Sixpence 10 Greemnsieeves. PS100 — 95¢

Henry Putcell — A. K. Holland. The life and times of England’s
great seventeenth-century composer. 679 — 35¢

The Symphony — Ed. by Ralph Hill. A guide 10 a deeper under-
standing of the masterpieces of symphonic music. A204 — 88¢

Miniature musical seores 10 enable 1he lisienes to follow orchestral performances in the
concers ball, or fron: recordings. The printing is far superior 1o any existing miniature
scores as all plates are newly engraved. A musical introduction accompanies each score.

Bach Haydn
Brandenbusg Concerto, No. 3, in G. sc2 — 65¢ Symphony No. 101, in D (Clock). sCq4—6s¢
Brandenburg Concertn, No. 4, in G. sc22 — 85¢ Symphony No. 104, in D. sc21 — 85¢
Brandenburg Concerto, No. s, in D. s€29 — 8s¢ Symphony No. 100, in G. sc27 — 8s¢
Symphony No. 94, in G (Swrprise). sC30 — 8s¢é
Beethoven
Overtures: Coriolan and Egmons. $C3—65¢
Symphony No. 1, in C. s¢o— 6s¢
Symphony No. 7, in A, 5C18 — $1.00
Symphony No. 3, in E flar. $C23 — 9s¢
Symphony No. 2, in D. 5C24 — 85¢

Mozart .
Symphony No. 41, in C (Jepiter). sCi10— 65¢
Overtures: Magic Flute and Don Giovanni. SC15 — 85¢
Symphony No. 39, in E flat. 5C16 — 85¢

Symphony No. 9, in D (Choral). sC28— $1.95 S“E(’J’(;:;Lz:; for Piano, in A minor. SC19 — gs¢
Brabms Tehaibovsky

Variations ow a Theme of Haydn. sC17 — 65¢

Fantasy-Ove . jer. =
Coneateo. Tor Violin, n De 003 =Rdd¢ antasy-Overture, Romeo and Julier. scit — 6s¢

el l!”ag»;r g
Franc : N Sisgfried 1dyll. sc13 —Gsé

Symphonic Variations. $C26 — Bs¢ Overture: Dis Meistersinger. 5C20— 8s¢
Mendelssobn Weber

Concerto for Violin, in E minor. $Ctq4— 8s¢ Overtures: Der Freiichiitz and Oberon. sc8 — 65¢

Minimum order for the scores and books listed above — three or more titles. Please include
s5¢ for postage and handling (10¢ on foreign orders, except Canadian) for each title ordered.

Book Department —Al95  —A372 — AP —nr4 — PS85S —aA247 —a238
HIGH FIDELITY Magazine
Great Barringten, Mass. —Al58 —Al07 —aAlI0 —QI5 —Ql4 —A264 —Ps100
Ienclose §...... ... .. for which please seod me the books indicated
by the circled numbers at the right. (No C.0.D.s or charge orders g a0 I~V 22 — 29 sci
please.)

=-5C9 —sc18 —sC23 —sCc24 —sC28  —sc17 —
NAME oo e 5
ADDRESS —$C26 —scd —sC21 —sc27 — 530 —sCld

—5C10 —s$C15 —sclé —sc19 —scll —sc1d — 520 —sc8

o8 HIGH FIDELITY MAGAZINE
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PHONOGRAPH
Comtinned from page 3

divorces is a cramping thought to oovel-
ists who keep Hollywood in view. The
Sérénude became the first of many re-
cordings that Stravinsky was t0 make
for French and English Columbia.

In the early 1920s Stravinsky began
his career as conductor. In 1925-6 he
conducted recordings of Pétronchha,
Fire Bird, and the Rite of Spring for
English Columbia. These are srill extant
in many libraries. 1 often heard them
at school through earphones — and usu-
ally when our music appreciation assign-
menrt required us to listen to something
of the order of the Cancasian Sketches!
The three ballets were followed by a
series  of landmarks in  Srravinsky's
phono-biography, his performances of
L’Histoire du soldar, the Octet, che Sym-
phonic de Psanmes, the Violin Concerto,
and the Concerto for Two Pianos, all
made in Paris between 1929 and 1936.
Stravinsky says that in those yecars he
preferred to record in Paris, where he
achieved “an entente cordiale with the
musicians.” However, Columbia’s studio
near the Porte d'Orléans was prey to
street noise. During the recording ses-
sions of L’Histoire dn soldat a neighbor-
hood dog barked loudly under one of
the windows until its owner had been
duly bribed. The bribe had ‘o be re-
newed every half hour, however, and no
amount of tribute could keep the silence
longer. The Soldat, the Symphbonie de
Psanmes, and Octet, were all French
Columbia albums, white the Violin Con-
certo was contracted for by Japanese
Polydor. In addition, Stravinsky re-
corded Les Noces in London, in the
summer of 1934, for English Columbia

and the Card Pasty in Berlin, a few
vears later, for Telcfunken.

The recording of the Concerto for
Two Pianos (with Soulima Stravinsky)
was made in Paris in 1937 just after
Stravinsky's South Ametican tour. It was
released by French Columbia; the record
has never been issued here. This album
also conains Stravinsky's only recorded
performance of non-Stravinsky music,
Mozare's C minor fugue for two pianos,
K. 426. Apropos of this, one may com-
phin that no entreprencur has thought
of inviting Stravinsky o conduct for
records music of other composers, music
which he—aliaost alone among living

JUNE 1957

musicians — knows in direct tradition;
the Glinka operas, the ballets, operas,
suites, and symplionies of Tchaikovsky,
pethaps even Dargomijsky’'s  Stone
Guest. He could show us much in style
and tempo in all of the Russian music
of his background. He should be in-
vited also to record the Bach cantatas he
loves, or other music of his choice, and
the Mozarc Divertimento, the Falla Con-
certo, the Brandenburg Concertos he has
made illuminating in concerts.

To conclude our chrnnicle we need
only list the admirable series Stravinsky
has done in the United States, chiefly for
Columbia, from the 1940 Rite of Spring
to the soon-to-be-released Perséphone,
his first scereophonic recording. What
are Stravinsky's own preferences from
the work of all those seventeen years?
1 would guess the Symphony in C,
Pulcinells, and Baiser de la Fée with
the Cleveland orchestra, and on the re-
cent Columbia chamber-music record the
Dylun Thomas: In Memoriam, the Jap-
anesé Lyrics, and the songs with flute,
harp, and guitar.

Not many Stravinsky picces still re-
main unrecorded, bur many works in
old recordings have been dropped from
the Stravinsky discography, the most
lamented being Stravinsky's own per-
formances. He should rerecord such
works as the Violin Concerto, Capriccio,
Les Noces, the Symphony No. 3, in
Three Movements, and do for the first
time Marva, Renard, Le Rossignol.
Then, to replace his old pre-tape RCA
discs, he ought to record again the Mass,
Apollon Musagéte, the String Concerro,
Orpheus, Danses concertanics, Scherzo 4
la russe. Stravinsky is not an admirer of
other people's recordiags of his music
(Monteux's Rite of Spring being a
rare exception) and he ought to be
given the opportunity to show us why,
in his own dchnitive recordings. He
values his existing ones as models to
an extent that in some few instances
they are given equal validity with che
printed music. In two or three questions
of tempo, when recorded tempo con-
tradicts the printed instructions of the
music, Stravinsky regards the recording
as a correcuion.

What records of other music does he
like? His collection contains mostly
Renaissance and baroque music. The
records 1 list represent Seravinsky's easte
as much for the music itself as for per-
formance or sound. Here are some well-
worn items: Mario Rossi's Falstaff, Tos-
canini's Orello (Swuravinsky regrets che
lack of a2 good Don Carlo and of a pood
Guillanme Tell), the Glyndcbourne
Mozart operas conducted by Busch
{Stravinsky cannot cndure any other
performance of Don Giovanni or Cosi
fan  tutze), Scherchen's DBach and
Haydn, Deller's Tallis and Purcell,

Conginued on next page
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WHY MORE PEOPLE BUY RACON
HI-FI LOUDSPEAKERS

Racon is the oldest company (1922) in the U.S.
devoted exclusively 1o !ﬁe manufacture of loud-
speakers. Racon’s 35 years of pioneering effort have
served as a guide in the rapid development of the
loudspeaker indusiry. Racon speakers differ radically
from competitive types by many exclusive features of
construction and design. The modetl 15-HTX tri.cone
above, Is a typical example of outstanding originality.
It is characterized by the following:
MAGNETIC STRUCTURE
A unique magnetic “‘pot’’ structuce with external
icakage 30 minute that the outside surface will not
attract a pin. Yet the air gap will support an iron
welght of 1000 poundel
FOAM SUSPENSION
A plastic foam suspension (pat. applied for) is used
between the cone and basket to provide high compli-
ance resulting in a lowered resonant frequency [24-30
cycles)® and far the first time, introducing pneumatic
damping. There are no harmful ‘’hangover’ or
boomy effects.
CONE RE-ENFORCEMENT
A series of low mass stiffening struts reinforce the
cone to permit distortion-free response at high levels:
APEX DIFFUSER
A mid-range propagator is used in the 15-HTX to
increase output in the region where the large cone
would 1end to fall off. It is ser into a circumicrential
slot filled with a complisnt compouné near the apex
of the large conc.
TWEETER
The high frequency speaker is a comoined compres-
sion ond direct radiator type. Highs are clean ond
natural without the strident quality of many horn type

fweeters.
CROSSOVER
Crossover at 2000 cycles is achieved mechanically
and at 5000 cycles elecirically, built in.
SOLID GUARANTEE
Every Racon high fidelity loudspeaker is guaranteed

for one year.
TECHNICAL DATA

MODEL 15-HTX
RESPONSE 20-20,000
POWER 25 w.
IMPEDANCE 8 ohins
RES. FREQ. 24-30 eps*®
FLUX 14,500
CROSSOVER 2000, 5000
DISPERSION 100°
DIMENSIONS 15— 1/8 « 8 1/2
SHIP wWT. 27 lbs.
NET PRICE 109.50

*Normal production variasion.

If your favorite dealer is out of stock, please wrire
us for name of nearest one.
FREE LITERATURE ON REQUEST

( HIGH FIDELITY LOUDSPEAKERS

RACON
ELECTRIC

COMPANY, INC.
1261 Broodway, New Tork 1, N. Y,

Export: Jasaph Plasencio
40) Broadwoy, New York, N. Y.

Canada: Deminlan Sound Equipments Lid.
4040 St. Catherine 51., West=Maontreal 6, Que.
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" ‘nl/
. Magle
MTONE gives your television

high fidelity sound.

TO YOUR
HI-FIDELITY
AMPLIFIER

ftt)?;

PLUGS INTO A.C. OUTLET

NO ACTUAL
CONNECTICN ..

PICKS UP SOUND
FROM YDUR
OWN T.V, SET

SMALL » COMPACT
1" x 4% x4¥,"

Enjoy true fidelity television sound by odding TV Tone

to your existing hi-fidelity system.

Ali you need is your television set, your own amplifier

and hi-fidelity speaker . . . TV Tone does the rest
. . . price $69.95.

Excellent for tape recording favorite T.V. progromsa

Ask your dealer or write to T"PETO"E,I“:.

WEBSTER, MASS,.

BN Al ELECTRONIC 3-CHANNEL
FREQUENCY DIVIDER

As appears in
TESTED IN THE HOME
November 1956 issve

Over-all cuvlput is excellently clean; cul-off sotes
ore & to 9 db per octeve; levels change somawhaot
with odivs!men) of crossover controls; hum ond noise
are not sudible — which it quite an occomplishmaent
for on electronic crossover. Jusk praves i con be done
if enough ottention is poid to design and maonufociure.
Al in oll, highly commendoble. If anyene doubls the
valve of on clecteonle frequency divider, this should
convines them, — C.F,

colbert

LABORATORY. INC.

mopEL 3-cFo $154.50

Decorator style case in blonde or
mahogeny formica finish... $'| 5

Slightly higher in west ond decp south

SPECIFICATION SUMMARY

Eliminate: speoker impedonce and efficiency
mismatcher ¥

Eliminates resanant filtera {fixed crossover networks ')

Theoo-channal operation retults in lowest ovor.ofi
dislortion

Affordt optimum domping of (adividuol loudspeckers

Feolures voriable croit-aver controls fot low, mid
ond high ronges

Provides individuel level conlrols for coch tound
<hannel

For full specifications see your
dealer or write

colbert

LABORATORY. INC
160-09 A Hillside Avenue
Jamaica 32, New York

ASSOCIATE ¢ Designed for vie on two of threc way tystems

Lilminutes distortlen due 18 highet fisquency

T

MA §
‘}\‘ ”0,; hormonics
é‘ el For vic with regulor or elecirasiatle loudipeskers,
‘;_ £ or combinotions .
0,‘, ‘;{'- = lIncludes high quality 10 watl unirolincar amplifiar
INC- of great stability
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PHONOGRAPH
Continued from preceding page

Cuenod’s Couperin, Goche's Incorona-
zione di Poppeu.

1 d6 not know if the word “phono-
genic” is original with Scravinsky. It is,
anyway, characteristic Stravinskyan vo-
cabulary: and so is “phonograph” as a
verh, ie., "Busoni's Famstws should be
phonographed.” But what, since all
kinds of music are now recordable,
does phonogenic mean? 1 think Stravin-
sky means by it music that when played
as written sounds by itself naturally
balanced. Certain other kinds of music,
especially of the Renaissance and ba-
roque, arc naturally unbalanced — from
our point of view; balance used in our
sense in reference to such music is an
anachronism and a notion that would
have been thought extremely superficial.
This music is unphonogenic, we chink.
because it requires radical recording ad-
justments. The sound engineer can “cor-
rect” its composer’s “miscalculations.”
can balance it in a way neither intended
nor desired by the composer.

Stravinsky himself does nor in general
protest this sort of phonographic treat-
ment. He will say: ™1 like w hear
everything: for example, the lue in
the Jobannes Passion, which is always
drowned in strings. Whether Bach
favored the instrument in a cerfain
acoustical position, whether his strings
were softer, the point is that in our bad
concert halls we do not hear it without
amplification. Phonography is amplif-
cation in the widest sense.” “'Phono-
graphy,” he will continue, ™also has its
evils, and they are serious: machines are
sometimes faulty in pitch and a musi-
cian's true pitch sense is easily damaged.
Also, bad interpretations can become as
permanent as good ones. The danger
of musical passiveness 1 will not arguc
as 1 have no informarion but only my
suspicions that the numbers of ama-
reurs playing violins are on the decline.
An unexpected danger is that records
can compete harmfully with concert os-
ganizations in the struggle to play non-
repertory music, though this is the failure
of our concert life and not the fault ot
recording, with the result that our or-
chestras can be confined cven more, if
that is possible, to the same 150 pieces;
a piece of tough contemporary music
cannot compete in a three-rehearsal con-
cett with a recorded performance. On
the other side, the "what you want when
you want itt means today a truly large
choice. And for the contemporary com-
poser a phonograph record is as real a
value as the score it interprets. It may
supplant printed music altogether as it
is now doing with the young clectronic
composers: their publisher sells you
discs of their compositions instead of a
score.”

]

HicH FIDELITY MAGAZINE


www.americanradiohistory.com

SELF-INTERPRETER
Continued from page 43

analyzed objectively, bui it is nonc the
less a very positive phenomenon. A
conductor gives an orchestra his own
characteristic timbre, and (wo conductors
presiding over the same orchestra art
successive concerts may make it sound
like two totally different ensembles.
Monteux’s Rite is directed by a man
whose ear was formed in the school
of Debussy, Stravinsky’s by 2 man whose
ear leads the school of Stravinsky. Mon-
teux’s concern for colcr, for the dis-
tinction between the sounds of HAutes,
clarinets, oboes, trumpets, horns, trom-
bones, and strings, is very great. Stra-
vinsky's sonority, on the other hand, is
drier, less sensuous. and lower in its
degree of contrast between the colors
of the instruments.

This is the main diffcrence. Each or-
chestea bears the sonic signature of its
conducror, and the Stravinskian sonority
is in keeping with the total character
of his more recent works. His perform-
ance of the Rite falls on the side of his
symphonies and his sec, vivacions Danses
concertantes rather than on the side of
The Fire Bird and Pétrewchka. A com-
parable sonic signature could not, ap-
parently, be placed upor The Fire Bird
and Pérronchba themselves without ex-
tensive revision in the orchestral fabric,
These revisions Stravinsky has provided,

and be has recorded the new versions of
the suites from both ballets, but t0 many
of us the later approach seems less
successful than the original. The Fire
Bird and Pétronchka are perhaps better
lefe as they were; che Rite is the Great
Divide.

Comparing Stravinsky’s Rite not only
with Monteux's but with a whole group
of competitive reécordings (Dorati, Or-
mandy, Steinberg, Ansermet) brings ourc
scveral other facets of his interpretative
point of view. Stravinsky's general
tempo is faster — it is almost invariably
faster than anyone els¢’s, no matter what
the work — and he makes less dramatic

Continned on next page
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SPECIALIZATION = PERFECTION

TURNTABLE

BY d&FLTD.

Specialists in one Hi-Fi product
—quality turntables

“The first and most imporlant HiFi
component”

This New Improved d&r Turntable is

better than ever. Its precision perform-

ance reduces flutter, wow and vibration

to the vanishing point.

e New Design Hysteresis—Synchronous Motor,
Quiet, Lightweight, Cool, Accurate, Sturdy

o Simplified Speed Change by use of new
improved, positive speed-drive mechanisms

o All Four Standard Speeds

Buy your d&r Turntable lmm yuur Hi-Fi Dealer or order direct, Sent postpaid—cash vuth order

$1350°0°

mounted on heautiful mahogany box

only $120.00
mounted on shipping board

dependable
reliable

404 East Gutierrez Street |
P. 0. Box 1500, Santa Barbara, Californi

.the ultimate goal
i of the

critical listener

$108%

th gt - - .;-\.,,(,,."ii
Q‘WM M,MW

(X1
590 *
¥ shgnlly Ihgherrwcs! of the .Ml S|55ipp|

'tﬁaranlz compa liv'

weite for Werature . _
Long Uslond' City 6, N. Y. |
i

'25.14 Broadwoy

»
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* simple .installation

[

PHOTO BY ALLAN D. CRUICKSHANK

Ano!her reason why loday's fastest ‘ ?ﬂ (Z‘! ~<
selling high fidelity record changer is
* Simple Installation —

the pre-wired nudio cable and
the power cord with standard plugs eliminate
need for making solder connections.

_{%I Pre-cut mounting board
eiam available.

by,
£| ‘E_ For other features nnd new popular price. see your hi-fi dealer or write Dent. PF.2

b ROCKBAR CORPORATION &50 Halstead Avenue, Mamaroneck, N. Y,

INTO CLEAR FOCUS

Why put up wirth fuzzy notes? DFF— (cthat's
Duorone Fidelity Focus) —brings every instrument
on your records out of the shadows—into sharp
focus. Ordinary needle that blurrs sound can ruin
your record collection in one night's playing. Better
test needle you are now using. No needle is perma-
nent and worn needle is dangerous. When you
change, change o the best, the DFF Diamond
ncedle that gives fidelity and protects your records.
FREE: See your dealer for boaok thar rells ahour
DFE Also get frec DFF Tester Card. Lets you test
present needie at home.

DUOTONE COMPANY, INC. vevror.n)

DF? BRINGS ALL YOUR RECORDS

= &4
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SELF-INTERPRETER
Continued from preceding page

contrast between the tempos of the sepa-
rate movements. Within the movement,
he makes practically no contrast at all;
once the pace of a given section is set,
it does not change, and there are no
momenrary accelerations or retardacions.
That he is intensely concerned for the
definition of voices goes withour saying;
in short, the recording of the Rize dem-
onstrates that Stravinsky mecant what he
said when, in the Poetics, he lashed out
against the “follies” of interpreters in
these words: "Thus it follows that a
crescendo, as we all know, is always ac-
companied by a speeding up of move-
ment, while a slowing down never fails
10 accompany a diminuendo. The super-
fluous is refined upon; 2z piano, pianc
pianissimo is delicarely sought after;
great pride is taken in perfecting use-
less nuances—a concern that usually
goes hand in hand with inaccurate
thythm,”

The comparison suggested here in the
case of the Rite of Spring holds wrue for
other works that have been recorded
both by Stravinsky and by other con-
ductors — Oedipns Rex, Symphonie de
Psanmes, and the above-mentioned His-
toire. Nothing equals the swagger and
bite of Stravinsky’s own Hisroire, 1954
version; the majesty of his Symphonic
de Psaumes (the one work he takes a
shade slower than his colleagues) and
the classical grandeur of his Oedipnus
are also major exhibits in the case for
Stravinsky as conductor.

In two cases, Prlcinella and Baiser de
Iz fée, Stravinsky has recorded complete
scores while the competition has re-
corded only suites. The complete works
are infinitely more important than the
suites would indicate, and the Stravinsky
recordings are preferable for this reason
alone. The same thing is not true, in
my opinion, of The Fire Bisd, a com-
plete recording of which has been pro-
duced by Ansermet. Most deplorably,
pearly all the records Stravinsky made
for RCA Victor — Apollon, Orphens,
the Mass, the Piano Concerto, and the
Concerin  Grosso — have been  with-
drawn, so that it would be pointless o0
pursue the contrast berween the com-
poser's records and those of others much
further. Saddest of all is the fact that
there is no other Orphbens to which a
comparison could be made; that master-
picce is now lost to the record public,
but one hopes that eventually someone
else will awaken to cthe facr thar it
exists. In the context of the present
article onc need do little more than
mention those works of Stravinsky which
are available only in his recorded ver-
sions. The most important of these are
the Symphony in C, the Symphony No.
3, in Three Movemenss, the Rake's Prog-
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ress, the Cantata, the Octet, the Septet,
and the choral piece entitled In Memori-
am: Dylan Thomas.

Stravinsky concludes a chapter of his
autobiography written in 1935 with a
long, dire warning 2gainst the passive
atcitude toward music which, he feels,
recording 1s likely to spread among the
general public. He says “the active
faculties of listeners without which one
cannot assimilate music, gradually be-
come atrophied” through listening to
records, and he is much afraid that the
“irrational overfeeding” which the disc
makes possible will make the audience
of the furure “lose all azppetite and
relish for music.” There are two answers

to this, the more important of which.

is that it hasn’t happened. The sccond
answer is that, with the exception of
one or two insignificant piano pieces,
every last note of Stravinsky's music pre-
supposes the professional virtuoso and
is completely beyond the capacity of the
nonprofessional executant; for the com-
poser t0 c¢ry out against the “absence
of active effort” among today's music
lovers therefore will not do. Bur ir is
difficult to imagine people listening to
most modern music, and above all to the
music of Stravinsky himself, in a state
of passivity or torpor. This is not a
music that lulls. It engages the mind
and points away from lethargy. And
po one performs it with more galvanic
energy than its creator.

POMP AND POETRY
Continned from page 46

Brahmsian (it never was the last very
much) but purely his own.

For Elgar the Enigma Variations
opened the way o world music in more
senses than one. This work won him
entry to the wider arena. He entered it
and issued a series of challenges: the
two concert overtures; the Introduction
and Allegro, Op. 47; the two sym-
phonies; the two concertos: the "sym-
phonic study™ Falstaff. This is che body
of music by which (with Gerontizg)
Elgar stands or falls. He had swum out
from the cosy, provincial backwater
into the strong main current of world
art. To his contemporaries it was so
remarkable to see him there at all—
there were no true precedents in British
music for the symphonies and concertos
— that once can hardly be surprised at
the number of enthusiasts, not only
English ones, who lost cheir heads.

That Elgar was overpraised in his
lifetime hardly anyone would deny to-
day. This in itself suggests that he be-
longs too much 0 a period and that
he lacks depths which it takes time to
explore. I believe both implicacions are

true, The first weakness will be no
Continued on next page
JUNE 1957

Your dealer has the stew

ust_R

THE AUTOMATIC RECORD [CLEANER

Only $5.75 complete!
Write for details.

FOR LISTENINCGC AT ITS BEST

Electro-Sounic Laboratories, Inc.

Dept Ho» 525 Thivey-sisth Street « Loveg Islaed City 8, NLY, <%

GRAY 50 watt Power Amplifier..
with power to spare!

One of the very few High Fidelity
Amplifiers that meets its odvertised
claims without straining. This omplifier
con handle oll vnusval lsad and power
problems including electrastatic ond
low efficiency speaker systems without
diminvation of quality. This results in
“"Concert Hall Presence", the unusuol
effect of "Being There” experienced
by ownets of Gray High Fidelity equip-
menl.

Con be used with any make or model
of pre-amplifier * Switched and un-
switched power receptocles for auxili-
ary equipment * Pre-omplifier power
supply with remote "On-Off" switch
circuit = Inpout level control < Bias
control of output jubes * Line fuse

* Highly stable rectifier circuit

At all Gray Doalers or writa direct
for technical literature.

GRAY

RESEARCH and Development Co., Inc. Smis
MANCHESTER, @f
Subsidiary of the Gray Mamifacturing Company e Y

Export Division: Rocke Internotional Corp., 13 E. 40th Street, New York 16, N.Y. — Cakles: ARLAB

SPECIFICATIONS:

POWER OUTPUT— 50 watts continuous, 100 watts peak,
DISTORYION — 1. M. distortion less than 1%, ot full 50
wals. (Averoge .5 of 1)

FREQUENCY RESPONSE — Plus or minus .5 db from é

fo 60,000 cycles.

POWER RESPONSE — 20 to 20,000 cycles within 1 db
at 50 waits withovt exceeding 1% har-
monic distortion, even at 20 cydes.

CONNECTICUT
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FAIRCHILD

PROFESSIONAL
PRODUCTS

THE MODEL S30 TURNTABLE

Many prolessionc! broodcasting ond record-
g studios specily the famous Forrchild Model
530 whenever they must have the best possible
3.speed tronscriphon turntable. The 530 is, to
quote its users, the “ultimole turnioble in per-
formonce ond ruggedness’’. it stonds olone in
the entire oudio field and o brief description
of its mony vnique fealures may indicote why
thif is so.

@ The 530 15 a direcl-drive toble, hence it 1s
completely synchronous ot all speeds. Power
from the continvous-duty type hysteresis motor
{1/20 HP) is tronsmitted through an over-run.
aing cluich which makes possible instantoneous
speed shifts without stopping the mechonism.
This cluich shoft drives through geared belis
to @ pretision worm ond geor running in on
oil bath

* Torque is then tronsferred through o highly
flexible coupling and o setond cluich to the
turntable proper. The flexible coupling is in
offact o highly comped low-poss filter which
prevenis ony residual vibrotion being Irans.
mitted’ to the turntoble or pickup orm. The
demping is odjusted so tha! no spurious tor-
sionol oscillotions con be generoted in the
system {which would show vp 0s wow).

® The cluich is of the fixed 10rque-limiting
1ype ond serves twa pyrposes: it prevents dom.
oge to the mechonism in cose of accidentol
jomming, ond makes possible cveing of the
record by holding the turntoble if preferred.
Due 1o the design porometers chosen, no wow
1s opparent less than half o revolution of the
turntable from o slip storl.

¢ The entire mechonism is supported on &
heovy structurol steel piece which further sta-
bilizes operation and minimizes vibrotion, The
cobinet is desigrned for greot rigidity and is
trected for minimum sound Ironsmission; ven
tilation holes are olso provided. Perlormance
exceeds ofl NARTS specifications.

Naturally, such o toble is expensive — it
cosls, to be exact, $629.50. But it is well worth
il to studios whose busy schedule demonds
complete reliobility, long life ond trouble-iree
performonce. It is also worth it to a few fussy
cudiophiles. |f you ore interested, a postal
card will bring you furlher informotion, (Ask
for Bulletin PB4)

FAIRCHILD

RECORDING EQUIPMEMNT COMPANY

Fil-dd 48 Averus LaSE a8 Fiwm ‘dre
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POMP AND POETRY
Continned from preceding page

longer harmful when the Edwaedian age
is as remote as che age of rococo; the
second entails the recognition that one
doesn’t want o live with Elgar. Buc
we must guard against the undervalua-
tion which is now fashionable. If one
doesn’t want to live with him, as one
does with (say) Brahms, the first meet-
ing can sdll be (I am told) an over-
whelming experience, And one does
quite often want to go back to him for
the sake of the exquisite things one
finds in him and him alone. Those
things tend to be all of a certain kind
—here I can speak only for myself,
though I know I am by no means alone
in my feelings— the kind I have de-
scribed in commenting on Geronting
and the Variations: the quiet and the
gentle things. When Elgar the man was
boisterous, the boisterousness was half
genuine (a hangover of immarturity),
half a mask assumed to ‘conceal the too
sensitive tenderness that was innate.

So it is with his music. The romantic
Sturm und Drang, the chromatic striving
and yearning quite as much as the pa-
triotic swagger, make me feel uncom-
fortable; the quier diatonic poetry goes
right home and there is nothing else in
all music quite like it. 1 would give
the whole of the rest of the Violin Con-
certo for the vnterly simple opening bars
of the slow movement and the brooding,
commenting entry of the soloist. So
with the two drcam interludes of Fal-
staff, 2 work which the true Elgarians
value very highly but which seems to me
a total failure excepr for those two
wondarful glimpses of pure pociry. The
same poetry shines ouc clearly from
many pages of Enigma (most character-
istically in the Yiobel variations), from
the Introduction and Allegro, sometimes
more soberly 2s in the first movement
of the Cello Concerto, sometimes half
playfully as in the piacevole movement
of the Sturing Quartet. In such passages
Elgar scems to forget his audience, the
people with whom he has to communi-
cate and whom he wants to convince and
impress. and talk only to himself. All
too soon he wakes from his davdream,
but the dream pursues him and the sym-
pathetic listener learns to follow the
dream, the tender lyrical thread, through
all the welter of rhetoric and of over-
strained emotion.

Low-Cost Hi-Fi with the
SOUND ECONOMY

P

STENTORIAN"
LOUDSPEAKERS

b
THE SOUND THAT STANDS ALONE...

Now, with W/B Stentorians. you can enjoy
high-quality high fidelity at unbelievably low,
low costl

Manufactured jn England by world-re-
nowned Whiteley Electrical Radio Company
— originators of the first commercial per-
manent magnet loudspeakers in 1927 —
Htentorians provide a beauty and realism that
has won the unqualified braise of nearly
every leading audio critic and user, both here
and abroad.

But hearing is belicving! Hear the W/B
Stentorlans at your very first opportunity

. . and discover for flourse'lf why these
dm.inzuiuhed units are the leading low-cost
speakers in the world today.

STENTORIAN EXTENDED RANGE SPEAKERS

15* STENTORIAN WOOFER Mode! NF 1514 , SPECIAL

Response, 25 — 4,000 cps.; bass fe- NET

sov;?nceio JI?: :Apls.; pA:mi'irg ra'hrlsx,,s “25

watts; . Alcomax Magne m
tist $149.50 $89.50

12" STENTORIAN EXTENDED RANGE

LOUDSPEAKER Madel HF 1214

Response, 25 — 14,000 ¢ps.; bass re-

soaance, 39 cps.: power rating. 15

watts; 5% Ib, Alcomax MAgnel System $49.50

List $82.50
IFI(H‘H HF“S%“”) 12,000 b. a-
espense, - cps.; bass r
sonance, 55 CPS. ..., List $18.25 $10.95
Mu#el HF 610 (6%)
Response,

60 — 12,000 cps.; bass re:
£0NaNCE, 70 CPS. oo —merr. List $14.95 $ 8.95
STEHTORIAN YWEETER Model T-10

Respanis, 2,000 = 16,600 cps.; power

rafing, 5 watts; 214 1b. Alcomax Magnet

Sysiem .. i LISt 51325 $19.95

UNIVERSAI. IMPED.I.H{:E LOBDSPEAKERS
H 4,8 & 16 OHM VDICE COILS
Maodel HF lﬂ|2 U {10
Respanse, 30 — 14000 cps.; bass re-
1gimance, 35 c¢ps.; power rating, 10
watts; 12,600 gauss; 2 Ib. Alcomax
agnet SYStem ..., List $29.95 $17.95
Model 812-0 (l")
Respongn, 50 — 12,000 cps.; bass re-
gengncs 65 cps. 12,000 gauss; 2 lb.
Alccmax Magnet System. omer ecifi-
catlans as above ... .. 23.25 $13.95
Model HF $16-U
as above but with 16000 gauss; 3ve
ib. Alcomax Magnet System List $49.95 $29.50
STENTOIIAN CRQSSIJH'EH IJHIYS
Input and output Imgedance, 15 onms
Individual unlts for crossaver at
1,500 cps. Mo . List 323 25 $13.95

orF 3,000 cps. o List $1660 $ 9.95

STENTORIEN I:ONSI’ANT IMPEOANCE
BALAMCE OR WOLUME CONTROLS

For mid-range, high lrequency system
balance, or control of remote loud:
speakers. Individual wunjls for 4, 8, $ 695
or 16 ohm Impedance. List $11.75 ea. ea.

Fer complete literoture on thesa ond many
other {omous Stentorion loudipeckers, oudio
accessories and specially designed enclosures,
see your dealer or writet

Barker Sales Company
996-8 Edgewaler Avenue, Ridgafield, N. )., U.S.A.

Exctusive Sates Ageals for the U.S.A. and South Americs
Charier Membar: inst. cf High Fidelity Mirs.. 1ac.

*T/M Whiteley Elecirical Rodio Company
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Recently 1 have been looking around
for a rape recorder, and on comparing
the specifications of different products,
I am astonished o find chat some
machines in the lowest price brackers
outperform some of much higher price.
Obviously, the specifications do not seem
o tell the whole story.

[ inquired about some recorders at
nearby dealers; some of them don’t
se¢em to know what they are talking
about, their demonstrations tell me only
how the recorders sound, and they will
not tell me anything about the mechan-
ical durability of competing recorders.

There are also some recorders that
are not stocked by the dealers I have
visited. Can you suggest any way in
which one may choose a good recorder
from published specifications?

Randolph Kwei
New Haven, Conn.

1j the published specifications on a tape
recorder are complete, and do 1ot omit
such things as decibel limis for fre-
guency response, speed variation, signal-
to-noise ratio, and distostion at full
recording level, you will be fairly sofe
i puschasing from specifications any
recorder which appears to meet your re-
quirements in other respects.

As for long-term durability, this is
something that cnnnot be readily estab-
lished, althongh it wswally accomunts for
she difference in price benween recorders
baving comparable performance speci-
fications.

Str:

1 have noticed that some of the highest-
quality power amplifiers have screw-
driver adjustments for balancing the out-
put tubes and the driver stages.

Precisely what is the purpose of these
adjustments? s output tube balance so
important that it should be set to the
nth degree of accuracy, or are these
balancing controls just frills to make
the amplificrs appear more atractive to
compulsive knob-twisters?

A. H. Parks
Des Moinces, lowa

The efiectiveness of a push-pull ontpns
stage in suppressing distortion depends
to0 a great extent on the signal balance
between the nvo balves of the circuit.
The signal voltage applied to both ont-
put tubes should be identical, and these
tubes showld be drawing  the  same
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amonunt of current and introducing the
same amouns of amplification.

The driver balance controls equalize
the wvoltuges being led to the omput
tubes, and the omtpur balance control
eqnalizes the cnrrent through them (or
adinsts their relative gain) for wminimum
distortion. These controls are not [rills
for the gadger-minded; they are wsefnl
in redncing distortion to the lowest level
of which an amplifier is capable.

SIr:
I have what seems (0 be a problem of
conflicting room acoustics requirements.

As advised by several auchoritics, 1
had been using my speaker system at the
end of a large recrangular living room
having rather jive, bright acoustics. Now
I have converted to stercophonic tape,
and 1 find that this rcom is totally un-
satisfactory. When 1 sit right in front
of the speakers. the stereo effect and the
mid-speaker fill-in seem fine, but the
room garbles the sound as soon as ]
move farther away, so I lose both the
directionality and the realism of stereo
playback. In my usual listening posi-
tion, at the opposite end of the room,
1 can barely tell the difference bewween
monaural sound piped through both
speakers and stereophonic sound. On the
other hand, when [ sit close to the
system on monaural playback, the sound
seems constricted and thin.

Do you have any suggestions, other
than keeping two chairs handy, one for
stereo listening and one for monaural?

Erlin M. Hagarty
Philadelphia, Pa.

Since the cost and the porential quality
of steseophonic sound are higher than
that of monaural sound, it would scem
adnisable to favor your stereo playback.

Either move your listening position
closer to the speakers or add a large
carpes, drupes, and some padded furni-
ture to deaden the room aconstics. The
latter wonld probably be the best solu-
tion, since you could then sit far enough
from. the speakers to obtain good hlend-
ing on monaural program material, while
the deadened room aconstics wosld much
improve the stercophonic reproduction.

If your speaker systems consist of
direct radiator speakers {(rather than in-
corporating  compression  boru-loaded
drivers), you may well get hest tesults
with them located at one side of the
room rather thun ot the end. The side

Continned on page 107
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REK-0-KUT

TURNTABLE ARM

pat. Pending

A-120 for records up to 12" $26.95
A-160 for records up to 16”7 $29.95
slightly higher west of ‘Rockien

LATERAL FREEDOM FROM FRICTION
achieved by unitized sealed-in
twin-bearing pivot.

FRICTION-FREE VERTICAL SUSPENSION
between 1 mm ¢chrome-steel
bearings...sealed in cross-shaft!

ENDS NEED FOR STYLUS PRESSURE
GAUGE! With cartridge mounted
and arm in state of balance...
turn micrometer-action counter-
weight to build up stylus pressure.
il i
o

5

ﬁ- .,

®
e

See your declor or write:

K-O-KUT

COMPANY, ING. |

38-09 Queens Blvd., Long Island City 1, K. Y.

EXPORT: Morman Exporting Corp.. 458 B way, N. ¥, 311
CanADA: Atlas Raf.o Corp.. 0 Wingoeld Ave., Tarenle |0
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PROFESSIONAL DIRECTORY

® CALIFORNIA o

o NEBRASKA o

T—

EVERYTHING N Hi-FI SOUND EQUIPMENT

FEATURING AMPEX :’{S&:‘P's

TAPE
Masweric ssconcerd | RECORDERS

SANTA MONICA SOUND
12434 Santa Monica Bivd.
West Los Angeles 25 GRanite 8-2834

—

the finest in Hi-Fi

featuring Mm,

HIGH FIDELITY COMPONENTS

Kif

820 W. Olywpie Bivd. - L.A. 15, Calil. - RI 7-0271

In Omaha ... it's the

“Houseé of Hi-Fi”

» Fine High Fidelity Components
» Custom Installation Guidance
»” Personalized Recording Service

2~y “House of Hi-Fi”
g 1 4628 Dodge Street

| - Omaha, (Nebraska
\. :"./ Phone Glendale 4434

OR STOP AT WORLD RADIO LABORATORIES
Uth & BROIDWA'I COUNCIL BLUFFS, |oWA

Since 1944
HOLLYWOOD ELECTRONICS
faatuﬁn?ﬂlm gl
ElelioYoree.,

7460 MELROSE AVENUE
Los Angeles 46, Calif. « WE 3-8208

L] NEW YORK ©®

Real HI-FI

QUALITY BUILY SYSTEMS by nei-
work engineers to professional
breadcast itandards NONE
FINER! Sarvice laboratory, too,
Frad Kamiel in charge. FREE CON-
SULTATION, Open Daily to 9 P.M.

Hi-Fi HQ

150 E..46 St., N.Y.C., PL 5-2650 )
L OHIO *

i =

IN CINCINNATI anD THE

TRI-STATE AREA

* COMPETENT ENGINEERIN{
* COMPONENTS AT NET PRICES
# SERVICE ON ALL HI.Ft COMPONENTS

é adinmmaﬂeru, Ine.

2259 Glibert Ave., CA 1-2153 - Cincinnati 8, Ohio
A Component or a Camplete System™

send for fameus Bulietin G ........
it’s free!

HIGH-FIDELITY HOUSE

Most complete stock of Audio
components in the West
Phone: RYan 1-B17V
536 §. Fair Oaks, Pasadena t, Calif.

® PENNSYLVANIA ¢

L ILLINOIS @

IN PHILADELPHIA . . . see
FRIEND'S first . . . for

SleitisYbice®

HI-F) COMPONENTS, SPEAKERS AND
SPEAKER ENCLOSURE KITS

FRIEND'S

&14 ARCH STREET - PHILADELPHIA &, PA.
PHONE: MArket 7-3726

ALLIED HI-FI STORES

ALLIED RADIO CORP.
100 N. Western Ave., Chicago 80, I,

EVERGREEN ALLIED HIGM FIDELITY, INC.
2025 W, 95th St., Chicago 43, liL.

VOICE AND VISION, INC.
921 N. Rush St., Chicago 11, iil.
ALLIED HIGH FIDELITY STORES, INC.
802 Davis St., Evanston, Ml

WEST SUBURBAN ALLIED HIGH FIDELITY, INC.
7055 W. North Ave., Oak Park, i},

8 CANADA o

IN MONTREAL . . . IT'S

PECKS

FOR HIGH FIDELITY

All the better high fidelity componeots at
et prices.  Also a wide ection of Equip-
ment Cabinets and Speaker Enclosurcs.

TREVOR PECK CO. LIMITED

1498 Sharbrooke St West, Moniraal, Que.

& MINNESOTA ®

L GREAT BRITAIN L

TRADER’S MARKETPLACE

[

Here’s the place to buy, swap, or sell
audio equipment. Rates are only 35¢
a word (no charge for name and ad-
dress) and your advertisement will
reach more than 75,000 music listeners.
Remittance must accompany copy and
insercion instructions.

LEARN WHII..E ASLEEP with your recorder. Amoz-
ing book gives full instructions. $2.00, Guaron-
Mo;l Research Association, Box 510-HF, Omaha,
Nebr.

HI-FI HAVEN, New Jersey’s newesi and finest

seund center. Write for information on unique

mcil order plon thal offers profassional advice
low prices. 28 Eoston Ave., New Brunswick,

®
REAL BARGAINS in nome brond hi-fi equipment.
Ssms now — some demonstration equipmeny —
iwom# vsed. All guaranieed as represented. Send

far Hsr. Audio-Vision Compuuy, 1275 Old Coony
Highway, Sonta Barbora, Colif.

IF YOU LIKE TO COLLECT RECORDS, you should
send for our free catalog of Wraught iron Record
Cabinets holding aver 250 glbums. Leslis Crea-
tions, Dept. €209, Lafayene Hill, Pa.

ALL LEADING QUALITY COMPONENTS. Feoturing

Ampax; AR, Tannoy, Mcintosh, J. B. Lansing, Elec-

proaiaice "Do-il-vounolf" km. Dyna, Arkay.

Cuitom instollotions. Servite. Cambridge Elec-

llﬂrnnlt;, 530 Wasicon St., Syrocuse, N. Y. GR.
La)

WAN?ED Tapu Opnal in English. Ralph F.
38-30 D Parkwuy, Douglaston
63, N. Y.

UNHAPPY WITH “’HI” HIFl PRICES? So alright
alre . Write olready to Kv Electronics Co.,
120 hlnrly . ., New Yark 6,

TAPE RECORDERS; Hi-Fi cumponents, tapes ot
wholesole prices] Fres catalogus. Carston, 215-H
E. 8% ., N, Y. C. 28,

& ELEMENT BROAD BAND FM antennas. All seam-
less aluminum, $10.95 ppd. Wholesale Supply Co.,
Lunenburg, Mass.

WANTED: Fisher 50-AZ ompllfm. Elactro-Voice
Blonds Korina Regency III. o-Veoice Korina
Blonds Enclosure. %'Cammond Blonde Spinet Organ.
Clayt. Guishall, 170 Hess 8lvd., Lancaster, Pa.

BACK COPIES HIGH FIDELITY, bought-sold. Robert
K. Foote, 1536 Wadsworth Way, Baltimore 12, Md.

HIGH FIDELITY Neos. 1-50, $30. Also B-) arm with
2 olug-in shells $20, ond 'Thorens E3IPA turntable
$35. John L. Kumb, 1234 Eye St., Anchorags,
Alaska.

®

DISCOVER OUR “SIX UNIQUE SERVICES” and rock
bottom prices on hi-fi; stereo. Weite The Silver
Trumpel, 406H Walnut, Alexandria, Indiana.

NEw INDEX SYSTEM FOR RECORDINGSI Cate-
our dius, topes on handsamsly printed 5 x
ou can instanily Find tse recording

you wam 00 cords anly ponpmd Che

STYLI INSPECTION MICROSCOPES
GSSMS 1 $25.00  GSS MS 2 $12.50

See "Tith” report, and ad, High Fidelity
Magazine for October 1956

FREE March 1957 Bulletin Available
THE GENERAL SCIENCE SERVICE CO.
P.O. Box 8423

. §t. Lovis Park Station
Minneapolis, 18, Minnesoto

order 1o The Well-Tampered Colloctor,

HIi*Fl
FROM BRITAIN

r\m

Wae stock the finest British Hi-Fi equipment

avulable, and export it to all parts of the

world. The cost of this precision built

equipment wili amaze you. Send for our
Special Export Catalogue.

CLASSLEC

ELECTRICAL CO.-LTD

B il

352364 Lower Adiincembe Rd.. Croydon. Surrey. Englond
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Erwinna 50, Bucks County, Pa.
®

RECORDERS WHOLESALE! FREE CATALOG] Topes:
1200’ $1.39; 1800° §1.85. Towers, Box 155, Phila.
delphia S, Pa.

o
HIGH FIDELITY SPEAKERS REPMIED Amprite
Speaker Service, 70 Vesey St.. N. Y. 7. BA7-2580.

UNIVERSITY 6201 SPEAKER w/corner horn 27M.-
229W, New $72.00. L. Golkin, 50 Westminster Rd.,
Brooklyn, N. V. IN. 9-4793 Eve.
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Continned from page 105

location will tend to excire fewer of the
r00m resonances and will minimize the
effects of room aconstics, and the closer
seating will give the effect of listening
“throngh” the speakers rather than to
them. However, close seating is not wsn-
ally recommended for speaker systems
incorporating nonidentical driver wunits,
since it tends 10 redwuce the blending be-
rueen rhe drivers.

SIR:
Your recent article on biamplification
[Roy F. Allison, "Why Biamplify?,"
Nov. 1956] left one question in my
mind. If an electronic crossover is set to
the lower ranges (100, 200, or 400
cycles), is there any danger of blowing
out the high frequency driver?
I am worried about meddlesome
fingers at the crossover controls.
William T. Price
Butlingame, Calif.

A rweeter or midrange speaker shonld
never be used at a crossover frequency
lower than that recommended by iss
mannfactnrer. A lower crossover will
tend to  limit the tweeter's power-
bandling ability, and may do it per-
manent damage.

Your electronic crossover shonll be
set to the recommended values und then
placed in an inaccessible spot. Other-
wise, the knobs shonld be removed from
the crossover controls.

SIR:
I would like a clear, concise, under-
scandable explanation of impedance.
Will you please answer the following
questions: What is impedance? What
is the difference becween impedance and
resistance?  (Both are rated in ohms,
I notice.) What is the difference be-
tween Impedance and reacrance? (I
notice chat both of these are rated in
ohms, too.)
Can you help me in my confusion?
Willium P. Simpson
Albany, N. Y.

The resistance (in obms) of an electrical
conducror is an expression of ihe op-
position it offers to the passage of an
electrical current. A resistor in an clec-
trical circuit introduces the same amonnt
of opposition ro DC or AC: it pusses
all altesnating frequencies with the same
degree of facility us it passes DC.
The reactance of an clectrical con-
ductor is an exprescion of the resistance
{in obms) that it offers to the pussage
of alternating current, regardless of ies
effecs on DC. DC resistance is not in-

Continned on next puge
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From the desk of
ROBERT D.

NEwCOMB

Dear ¥r. Hevcoab: r componénts.

cid

sed by the vi

fecl certain 3¥ desire

¢ good componentS.
componen

racturers for

nfusing. 1 have nad al

1 hi-rl un}
b1y gl that expensive

o pange of prices te

s will
the prices oaked BY .
15 which all claim to

1 winds of advice
53 you buy the

1'm confu
Though 1
hi-ri syseco o
different oany
hi-fi is indecd €0
ayou can't poss

from! vy be o sutkeri
- *hon’i D€
ensive® ¢ g pet fros
e “pn.: give you a thing you caf G
stufl we " chman

the lovw priced Conponents’ .

Dear Mr. Graham:

iU's not uncommon for those who don't own the best to belittle Its value to others, or
to subconsclously resent others ownlng better equipment. Over-depeadence upon slmple
measurements or upon visible differences to define the quallty of products whose com-
plexity defies such simple analysis lends unwarranted support tothe low-priced product.
I’s only natural that the price manufacturer will retaln visible evidence of quality
wherever possible. He wlil cut deepest where It won't show. This accounts for the
numerous ‘'best buy’” ratings given many items known in the indusiry to be Inferior.
Measurements alone cannot indicate value directly because they cannot cover all items
of cost or Individual taste. Nor, do they necessarily indlcate your enjoyment of the
sound delivered.

So there are many reasons why you could become confused. | think the first step
in removing some of thls confuslon is for you to understand that this has become a
very competitive industry at every price level. Thus., no manufacturer is going to dare
Charge more than his product is worth. Absolutely no one knows as well as the manu-
fagturer what he has or has not put into the product and what that product is worth.
| would say most of the products offered in the hi-fti components field are actually
worth quite closely the price asked for them, with minor exceptions of course. How-
ever, the value of any of these products to the indlvidual depends upon that individual!
11 you are a perfectionist at heart, you cannot and should not expect to find satisfac-
tlon in the lowest-priced components regardiess of how many watis may be offered per
dollar or how satisfactory they may seem to others who may well be less critical.
“The best of anything is never found among the cheapest’ was never truer than in
hi-fi. I1{ you want the best, make your selection from equipment priced accordingly.
Remember that for a glven priced ampllfier, for example, more power means less that
the manufacturer can spend in the rest of the amplifier; and that a hlgher price for a
given power means the manufacturer can and probably has spent more money In the
hidden costs. These can be fuily as Important to the user’s satisfaction as any of the
visible ¢osts. The best balanced design with costs distributed properly throughout the
product wlll never be cheapest but represents greatest value o the user.

In other words, the field is sufficiently competltive in apy price class thal price i
differential between products is a reasonably good indication of probable merit. Good
hi-fi equipment is good for many years. It does nol pay to cut corners. From the old
established manufaclurers, you can expect to gel pretty much what you pay for. i

Sincerely yours,

Bot Neww eovwb—

Mr. Neweomb is founder and President of

L 200 RYER NEewcosn Aupio Puovuets Co., Hollywood's
o Comby Aot . )
T R e 1 e £ leading manufacturer of precision prodicts
Radia TP W quatiyy Wt {"‘\“ for the control and amplification of sound. ..
\ ne :“:“ e 3 UL BY h\n-.“t“““‘_. sinee 1937) Mr. Newcomh will Le happy te
X A ustandnt answer your qguestions abour high fdelity

o
L e
“:““\.“\“ X Q‘\D\:: el:‘ﬂ)“‘:t\mu\:\\'«.
mavt
‘l“\l\i““_\ regrer W ALY c:::‘n\
{4 T
! u \ne W iy
":.AQ‘K\S\B:\‘NQ you mate ue qout

amplifiers if you will write to him at

NEWCOMB AUDIO PRODUCTS CO.

6824 Lexington Avenue
Hollywood 38, Californla
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BUILD THE SUPERB

PERI-5E

50 WATT—
100 WATT PEAK

CaLIT, 1(5\0""5
LOD 4% 3ALLS TAR

/VOW YOU can re-create in your own home
the breathlaking realism in sound that has
been known only to design engineers!

The PERI-50 engineering is "built in”
through the revolutionary new deep-etched
copper circuit board—a development of
Printed Electronic Research Inc.

The DEEP-ETCHED copper circuit board
replaces all wiring and guarantees that
every PERI-50 AMPLIFIER built will perform
exactly like the Yahoratory original —
whether built by amateur, audiophile

or eleclronic engineer!

EVERYTHING PROVIDED —including
an Ungar soldering iron and solder! All
components literally “plug in" to the
self-contained circuit board. No schematics
to follow (although provided),

ANYONE can build and hear the laboralory
realism of the PERI-50 AMPLIFIER in

90 minutes or less.... utilizing the most
advanced circuitry and the incomparable
Dynaco Qutput Transformer for unsurpassed
transient response and stability.

GUARANTEED TO PERFORM
TO THESE SPECIFICATIONS:

POWER OUTPUT 50 watls cont. — 100 walts peak.

DISTORTION - intermedulalion distortion less than
1.0% a1 50 watts, Pess than 0.25% at 35 watls.

FREQUENCY RESPONSE 6 cps to 60.000 cbs
within 0.5 D8. 0.1 DB trom 20 ¢P4 to
35,000 at any level lrom 1 miitiwatt to 50 watls,

POWER RESPONSE fess than 0.1% harmonlc
aistortion al 50 waits frem 20 cps
Lo 25.000 cps 204 113! within 1 DB.

SENSITIVITY 50 watls cutput from 0.75 voit RMS
input 100 watts oulput irom 1.0 voit RMS input.

SQUARE WAVE RESPONSE essentially
undlistarted on speaner 1oad 3t {requencies
20 ¢ps 10 35,000 ¢ps. Damping Facior — 15,
Output Impedances 8§ ¢hm and 16 ¢hm,

TUBE COMPLEMENT Two EL-34,0ne 6ANS one 5U4.
=— =— ORDER DIRECT FROM — — —

PIHIITEB ELECTRONIC RESEARCH IHC. |

| 2212 LANKERSHIM DLVD. NO. HOLLYWOOD. CALIF. I

| CHECK OR MONEY ORDER DO COD. O |
l SEND FREE BROCHURE O DEPT. A.3 |
|§ BRI = T, L |
l Address o |

City . . 2one ... o111 T SpR——
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volved in reactance ratings, even thongh
it may be presens. When DC resistance
is considered as well, the resnlting ex-
bression is one of impedance.

The impedance of an electrical con-
ductor is an expression (in ohbms) of
the combined effects of resistance and
reactance in the cirenit. 1t 15 defined as
the root-mean-sqnave of the cirenit’s re-
sissive and reactive values.

Any civcnit containing a reactive com-
ponent (a capacitor or inductori will
exhibit varying opposition ro different
frequencies, as distinguished from resis-
Hue circuits, which are not frequency-
selective,

SIRr:

I wish to add a tweeter and 2 crossover
unic to my single wide-range speaker.
The amplifier has an 8-ohm output im-
pedance, and is connected to the 8.ohm
tap on the speaker. (The speaker is of a
tvpe which provides a choice of 4, §,
or 16 ohms).

The tweeter I would like to add is
rated at 15 ohms. By wiring the speakers
in parallel, with 15 ohms on the tweeter
and using the 16-ohm tap on the woofer,
the circoit would scem to result in close
to an 8-ohm match for the amplifier,
But the crossover unit has 53.ochm in-
put and output impedance. Would using
this crossover unit adversely affect the
quality of the sound? What would be
the impedance of the circuit after the
unit is instlled?

Cap 2 T-pad or L-pad be used to
balancc che level of sound between the
wweeeer and woofer? [ have seen these
pad controls listed in a parts catalogue,
but it did not say that they could be
used for this purpose.

M. G. Hango
Handel
Sask., Canada

Since the speakers in a two-way system
are cassying different paris of the wndible
spectriim, the total impedance ar a given
frequency will be the same as that of
each Speaker by itself. Connect 1o your
woofer's 16-ohm terminals, add the
roeeter and network, and connect the
system to the amplifier's 16-0bhm rer-
minals.

A T-pad may be insialled between
the high-pass flter capacitor and the
tweeter. s resistance shonld he the
same as the hweeter's rated impedance.

SIR;

I am no expert in the field of elec-
tronic engineering, nor do I claim ex-
traordinary knowledge in che field of
psychology. I have only rhis to say

www americanradiohistorvy com

startling Sllence
for the perfectionist
ertocddect’t

TURNTABLE

The hush of an empty church, even thaugh
the synchrenous motor is running — this 18
the Connoisseur, crafted in traditional
English quality. Precision machining assures
{)ure sound rcproduction. Non-magnetic, 127
athe-turned table; precision ground spindle;
phosphor bronze turntable bearing; *29
variation provided for all 3 speeds; hyster-
esia motor. $110.00

TURNTABLE: Rumble—better than 50
db down; Wow—Iless than 0.16% of
ratedspeed Dimensions: 13%x15%~.

PICKUP: Frequency Response — 20-
20.000 cps =2 db at 33% rpm; Effcc=
tive Mass—4 mg; Impedance—490
chms at 1000 cps.

“Dynabalanced” tone arm with Mark 11
super - lightweight pickup
w/diamond atylus
$49.50

w/sapphire atylus
$34.50

Write today for literature,

ERCONA CORPORATION

[ Eleetronie Divislon)
581 Fifth Ave.,, Dept, 77 , New York 17, N, Y.
In Canada: Astral Electric Co. Lid
44 Danforth Rood. Toronto 13

> Ml —
—~——rm,
\\‘
——

FOR A SOUND
INVESTMENT ...

USE A QUALITY CRAFTED
DIAMOND STYLUS

oy 310

Qur skilled diamond crafes-
men convert your present
needle to a genuine, uncon-
ditionally guaranteed dia-
mond needle! Send or bring
your replaceable necedle,
check or money order for
S10. Specify either 33 or 78
rpm. If desited, new shaft
supplied, 32.75 additional.

DIAMOND STYLUS CO.

Dept. H-6
31 WEST 47 STREETY
N. Y. 36, N. Y.
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from observation: recorded sound,
either monaural, binaural, stereophonic
or what have you, is at best still only
reproduction of an original source.
The very face that the performer is
not actually presenc constitutes what
seems 0 me an insurmountable ob-
stacle, no marcter how excellent may
be the high-fidelity reproducing sys-
tem.

What this means, in essence, is that
we cannot simply substitute a loud-
speaker, amplifier, and pickup for the
acrua) presence of trwenty to a hundred
musicians and scores of listeners, and
neichet can any amount of sonic per-
fection replace the other sensations of
which we are aware when atcending a
concert. 1 have spent a grear deal of
moncy and even more time to get
realism from reproduced sound, but
I have come to the conclusion thac it
is beyond the reach of anyone as long
as the sonnd is “"canned.” The source
must be real if the sound is to be
real. 1 am sure others must find chis
to be the case.

Irwin B. Poilner
Passaic, N. J.

True, it is not possible 10 re-create via
high fidelity all of the sensations that
contribute 10 one's enjoymen: of an
evening at a concerl, but neither is
this bigh fidelity's intent.

The best that can be done 1with
sound alone is to create the illusion of
a live performance, but even where
this is not [ully swccessful, a reason-
able semblance of the real thing is
enongh to provide musical enjoyment
for peaple who cannot attend live per-
formances. High fidelity is not, bhow-
ever, intended 10 replace live concests
for those 1who are within easy reach of
the real thing. If it did, there might
cease to be orchestrar to record, and
we wonld end np listening 1o elec-
tronically produced mausic, which is
no fidelity ar all,

Sir:

I plan o expand my present system
o include stereophonic playback facili-
ties, and would like to ask your advice
before 1 make my purchases.

Will I need a second complete high-
fidelity system for stereo, or will just
a second loudspeaker system suffice?

Since 1 cannot at this time afford
a good tape recorder, would you advise
that I purchase one of the dual pick-
up arms for playing stereophonic
records?

What is the difference between lis-

JUNE 1957

tening to a binaural broadcast and
listening o a regular broadcasc over
FM, playing through two loudspeaker
systems? Why are binaural broadcasts
eransmicced over FM and AM, if FM
is the becter sonic medium? Why not
both over FM?

Edgar E, Thompson

Hicksville, N. Y.

For stereophonic reproduction, you
will need 1o totally independent am-
plifier and londspeaker channels, which
in your case means adding a second
speaker and a second power amplifier.

Since nearly all stereophonic record-
ings are currently released on tape, you
shonld wait until yon can afford to
purchase a stereophonic tape player
or a combination recorder and play-
back unit. If the tape player comtains
its own playback preamplifiers, your
entire stereo system can then consist
of the tape player, two power ampli-
fiers, and 1wwo loudspeaker systems.
The loudspeakers shonld preferably be
idemsical, although good resulis can be
obtained with one speaker having full
bass response and the second one
baving restricsed bass range but the
same over-all balance.

The essential difference between
stereophonic sound and “multi-chan-
nel” monaural sound is that the former
briginates with hwo separate micro-
phones, spaced several feet apars.
These two sources are then fed through
a pair of isolated channels, and are
reproduced through a pair of widely
spaced lowdspeakers, An FM-AM
radio station normally uses a single
microphone to feed both iransmitting
medid, so it s not possible to get true
stereophonsc sound by simsultaneonsly
reproducing both the AM and FM
signals  through separate chunnels.
Borh channels would be originaring
from the same posns in the studio.

AM and FM are nsed for stereo-
phonic broadcasts because it is com-
mon for a single radio station to
transmis its regular programs via both
media, so two independent channels
are readily avaslable. There are not,
bowever, any stations that we know of
that bave been assigned two different
commercial f[requencies on the FM
band, 50 20 maintain the necessary iso-
lation between stereo channels, they
muse nse FM for one channel and AM
for the other.

SIR:
To what extent does a crossover net-

Continued on next page
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“TOWARDS PERFECTION
IN SOUND" -

Ac the 1957 London Audio Fair,
the LOWTHER TP-1 and the
LOWTHER “"ACOUSTA” Horn
with PM§ Driver, set new stand-
ards in music reproduction.

We proudly present chese to the
American public, by direct im-
port, as the most outstanding
eleccro-acoustic  developments of
our time. They are uniquely dif-
ferent from all other loudspeakers,
and offer a degree of faithfulness
to the original that is astounding.

A brochure is available, describing
in fullest detail how this combina-
tion of extraordinary fAlux density,
single phase sound, stabilized spa-
tial propagation, and complete
horn loading, helps establish new
milescones “Toward Perfection in
Sound”.

The LOWTHER TP-r %495
The LOWTHER
“Acousta” 189

LECTRONICS

CITY LINE CENTER, PHILA., 31, PA.

109
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Keep Your
Records Young!

No more brushing, spraying
or wiping retords

Use the new

DIS-
\( CHARGER

Now 100% better
than ever!

Imitated but not duplicated.

This tiny plastic device contains
a radioactive material which con-
stantly ionizes the air in its vicinity,
drawing off the static electricity
generated by your records.

Static eleetricity causes records to
attract and hold dust. Use of the
Dis-Charger* eliminates the static
electricity and allows the stylus to pick
up the dust and clean the record in a
few plays. FEecords now no longer at-
tract dustand stay clean and noise free.

14 gram — clips to any pickup arm.
Se local disiributor,
SeeJour pocsl dmiibuter. 34,50
MERCURY SCIENTIFIC
PRODUCTS CORP.

1725 W. 7th ST.

LOS ANGELES 17, CALIF.
*pat. App. For

X4

k .\ -
/2 ®"

a”ﬂ&/_/

why argue when the

MIRACORD XA-100

gives you both —

An Automatic Record Changer — An
Automalic Manual in one precision-
built, precision-tested unit that meets
the highest high-fidelity standards!

END YOUR OWN DOUBTS —
send for free catalogue

[ o L R R e S S S -
]
i AUDIOGERSH CORP. Dept. B. C. :
i 514 Broadway, New York 12, N. Y. :
E NAME i
: ADDRESS :
: CITY ZONE STATE :
: DEALER'S NAME !
L |
e o O T o TS o — ]
IIO

AUDIO FORUM
Continued from preceding page

work affece the loudspeaker damping
imposed by an amplifier?

My amplifier has a damping factor
of 40, which I understand is quite
high, and I would like to know how
much of this will be sacrificed by using
a2 loudspeaker crossover necwork.

Tom A. Smith
Grosse Pointe Farms, Mich,

Inserting a divider network berween
an emplifier and its londspeaker tends
to reduce ithe effective damping im-
posed on the speaker. This is because
the choke coil inserted in series with
the woofer adds some DC resistance
to the speaker circwis, slightly ruising
the effective source resistance as seen
by the speaker.

A power amplifier incorporating a
large amount of inverse feedback im-
poses considerable damping on the
londspeaker, because any voltage that
is developed by spurious speaker cone
motion is antomatically cancelled out
when the feedback reapplies it to the
speaker as an opposing voltage. The
process that causes a speaker come to
move when vollage is applied 1o its
voice cosl works equally well in the
opposite direction, so if the cone has
any tendency to move out of synchro-
nism with the applied voltage, the
spurions movion will generate impulses
that were not present in $he original
sigral. In counteracting these, the
amplifier's feedback circnit acts as a
short circuit for these wnwanted im-
pulses — it damps them our. And the
extent to which the amplifier short-
circuits these spurious voltages is the
measure of its damping factor.

The damping factor of an amplifier
is expressed as the ratio between its
nominal output impedance and its
effective source impedance from that
particular oniput tap. For instance an
amplifier which has an effective source
impedance of 1/5 obm at its 8-obm
ontput tap wonld be said 10 have a
damping factor of 4o0. However, if
an inductance connected in series with
the speaker leads introduces a resis-
tance of, say, 4/5 obms, this would
make the total source impedance equal
to 1 ohm. The damping factor wonld
then be 8.

This loss of damping can be mini-
mized by wnsing a very low-resistance
woofer choke or by using an electronic
crossover in a biamplifier system.

WV A BEerican ramskeedatc iy ) 1T)

HELP YOUR HEART FUND

‘The “GOLDEN CREST> 20-Watt
Anplifier...with continuously
variable contour eontrol for

Fletcher-Munson correction...

one of a complele line of
advanced design high fidelily
tuners, amplifiers and components. .

hear these quality RAULAND units af
your Hi-Fi dealer or write for details. ..

RAULAND-BORG CORPORATION
3515 W. Addison 5t., Dopt.,F, Chicago 18, li.

HiGH FIDELITY MAGAZINE
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PROTECT COSTLY
HIGH FIDELITY
EQUIPMENT

-

T
; m—

Mullard

MADE FOR MUSIC

Rectifier

CHEGK
THESE ADVANTAGES

~-Galker vallage regalaticn

dap 1o lewercd pawer sCpply

Impcdance.
—Higher aotpul valtyge and caaler

! fon due to lower valiage drop,
lion of castly filter candenyers

and pewnr adlpol bubes dup To delaycd

waim-up and reduced rimple.

The Mullarg G234 is a law-impedaece, |edl-
rectly peated, fuil-wavp rectiber, Cempact-
nisy ard urdgue chardcieristics make the
GEI¥E aa exceilent roplacemenl far
high power rectificrs such az Ehe

OTHER Mullard TUBES
designed specifically for High Fidelity:

EL34/6CA7  High-paower pentade, 100 W PP
EL37 gh-power paniade, 69 W PP
ELB4/6BAS  Minimiure puipul penfode, 20 W PP
EFBE/6267  Llow-noise inpul pentade

EGCH1/12ATT Low-nojse mediumu dual triode
ECEES/12AUT Llow-noise lows dual triads
EGCE3/12AX7 Low-noise higha dua) triode

EFRD/6V4 Miniature reclifier cathode type, 90 ma.
EZA1/6CAA  Minjocture rectifier cathode type, 150 ma.

Mullard

i
Available ot all leading distributors.
For detailed technical daia and ap- 43 7
plivatian information write: S
Trada Mk Mvlland, Lad,

INTERNATIONAL ELECTRONICS CORP.

81 Spring Street, Mew York 12, N. Y.

World's Most Complete Range of audio twbes
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ADD TO..

S

Thiwtamiavie
that Jack built.

This is the clatter
that came from the house
that Jack built. /I
Q1

For all was the matter \\fp
with the musical clatter,

that came from the house _.
that Jack built.

This was the platter? . &
Which made all the matter
with the musical clatter,
that came from the house
that Jack built.

Reviewing the data

'twas not the platter
which made all the matter
with the musical clatter,
that came from the house
that Jack built.

The difficulty was traced and
was found to arise from the
loudspeaker. It was promptly
replaced with a Norelco FRS

Speaker. And now...

This is the house R

Her mate’s Iust for data
discovered the platter
was not ere the matter

hat made musical clatter,

that came from the house
that Jack built.

./%re/w'm Speakers are available

L 57, 8" or 12" gizes in standard imped-
ances. Priced from $6.75 fo $59.98.
.ond improve any sound system
with More/co® *FULL RESPONSE SPEAKERS

Write today te Dept. K6 for brochure
ond prices of these vnique speckers.

NORTH AMERICAN PHILIPS €O., INC.
High Fidelity Produtts Division
230 Duify Ave. Hicksvitle, L. 1, N, Y.

TSI
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AUD AX TONE ARM Continned from preceding page
NOW IN KIT FORM KLH Research &

WHERE THE PRICE
1S ALWAYS RIGHT

o ; Development Corp. ..o 28 Mail Orders
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A recorder head worn by conventlonal tape can cause you to hear “Scotch" Brand Magnetic Tape reduces head abrasion to assure
the same lack of sharpness you see here. years of clear audio pleasure,

End loss of resolution, reduce head wear
with "Scotch” Brand's built-in dry lubrication

You asked for it and “Scotch" Brand is first to
bring it to you! Built-in silicone lubrication to mini-
mize loss of resolution, absolutely eliminate tape
squeal and save your machine's delicate magnetic
head from abrasion.

Only “Scotch™ Brand Magnetic Tapes perform this
essential lubricating job for you, because only
"Scotch' Brand has silicone lubrication that lasts
the life of the tape. And what a difference this built-in
safety feature makes! “Scoteh' Brand Magnetic Tapes
glide smoothly, easily over your recorder head, while
the head itself is protected from the abrasive action
you get with conventional tapes.

Treat your machine to a reel of “Scotch"” Brand
soon and hear the difference. FREE TAPE TIPS...
write Dept. CW-77.

ONLY "SCOTCH" BRAND HAS SILICONE LUBRICATION

SCOTCH

BRAND

Magnetic Tapes

Sound signal at left, which has lost its shape, is made by machine
with worn magnetic head. Clearly deflned square wave signal at
right was made by identical type recorder whose head Is “Scotch"
Brand-protected. The tetm “Seotch’” and the pald desfon a i

re t rad; ks for M, Ie Tape
made in U.S.A. by MINNESOTA MINING AND MFG. ICO., St. Paul 6, Minn. Exporl
Sales Office: 99 Park Avenue, New York 16, N.Y. © 3M Co., 1957
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WOOFERS

Just a rich and robust bass response that gives a majestic voice to music reproduction. Adding
a Tru-Sonic woofer to your speaker system means unearthing buried sound. . . bringing out the
rock-bottom of the audio spectrum. Whether it’s the Tru-Sonic 15” 103LX or the 12” 120LX,
both are produced of the finest materials and are engineered for superb bass realism.

Listen ... you'll always hear more from:

SSTEPIIEINS TRUD-SONIC INC.
8538 Warner Drive, Culver City, California
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