1@ magazine for music listeners march ¢« 60 cents

High sidelity

17

-

In this issue

Why Wagner
Was No Lady

by Ashley Montagu

At Home With
the Shostakovitchs

a photographic visit

Hi=Fi Doctoring
Without Instruments
by John T. Frye

WWW americanradiohistorvy com


www.americanradiohistory.com

the pause that will keep your

records young |

an exclusive feature of the new Glaser-Steers GS-77

Your records ¢an be a lasting joy, their
original brilliance preserved for many
hundreds of performances. This takes
special care to guard against undue rec-
ord wear. The new GS-77 handles records
more gently than any other automatic
record playing mechanism.

TURNTABLE PAUSE is a dramatic example
of this fact. During the record-change
eyele, the GS-77 turntable comes to a
complete halt, and doesn’t resume motion
until the stylus has come to rest in the
run-in groove of the next record. This
completely eliminates the grinding action
which occurs where records are dropped
onto a moving turntable or disc.

The GS-77 TONE ARM affords further
protection. Improved mass distribution
and low pivot friction have 8o minimized
arm resonance and tracking error that
these flagrant causes of groove and stylus
wear are now virtually eliminated. In
addition, the arm has been so designed
that stylus pressure between the first and
top records in a stack does not vary
more than 0.9 gram.

SPEEDMINDER goes still further—for by .

simply setting the appropriate stylus into
play position, the GS-77 automatically
plays at the correct record speed, and in
the microgroove position, intermixes 33%
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and 45 rpm records regardless of their
sequence in the stack.

The GS-77 is the perfect high fidelity
record changer. It combines traditional
turntable quality with modern automatic
conveniences — and it does this with in-
credible mechanical simplicity. No wonder

...audiophiles are switching to the new
GLASER-STEERS GS8-77

See your hi-fi dealer today, or write to:
GLASER-STEERS CORPORATION
20 Main Street, Belleville 9, New Jersey

In Canada: Glaser-Steers of Canads, Lid.. Treanton. Ont.
Export: M. Simons & Sons Co., Inc. N. Y. 7. N. T,
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36 PAGE JENSEN MANUAL 1060

This ie your guide to kit seiection and enclosure
conslruction. Complete data and Inetrucilons for
ali donsen Speaker Kits from the famous 3-way
“Imperiaf* aystem to the budget cost 2-way *'Dustte”
system. Describos Bass-Ultrallex and Bock-loading
Folded Horn entlosures in complele detall wilh ex.
ploded views and simpliied wiring Instroctions.

Have the best in Hi-Fi Sound
and save with a Jenaen

High Fidelity Spedkef ‘KU?

Now you can have famous Jensen authentic high fidelity loudspeaker
performance plus the fun and satistaction of building your

own speaker system (and save money) with any one of Jensen'’s
eight Hi-Fi loudspeaker kits. Choose from kits ranging from the
modest KDU-12 two-way Budget Duette to the superlative

KT-31 Imperial 3-way system. You can build your own enclosure,
build into your custom home music installation, or install in 2
Jensen factory-built cabinet. In every speaker kit you get the same
high quality matched components used in Jensen’s factory assembled
reproducers—and at far less cost, too. Select the kit that best fits
your budget and space, follow simplified plaos, and enjoy the finest
in sound reproduction. Send for our free Catalog 165-B.

INSTALL A JENSEN SPEAKER KIT
IN A JENSEN ENCLOSURE.
If you don’t want to build your own
enclosure, you can install a Jensen speaker
« kit in one of Jensen’s many fine furniture
- speaker cabinets. Catalog 165-B gives com-
~ plete details and suggestions for cabinet-kit
- combiaatians.

JENSEN MANUAL 1060 — Net Each. ... . 50¢
Model KT-31¢1 KT-321, KT-21 KT-22 KT-23 KDU-10 KDU-11 | _KDU-12
| J-way 3- J-way 2-way 2-way Con-| <Z-way Luetie 2-way Automobile
T __lmperial Trl-nlcx |Coneer:o-15,g_o_nceno-12 tempo "5M lor Comcmpomr or Dueuc Tnble
ﬁuency Ranget Tt I5-UHL (T 30-UHL__| 30-15,000 | 40-15.000 F&iﬁ 000 55- 13,000
ower Rating (Wafts} |~ 38 | 35 i 30 25 o—_ 15
m@mw {Ohms) | 18 i6 16 16 16 i i T 1
Components: i MANUFACTURING
i (""Wooler'") P15-LL* | P15-LL P15-LL P12-NL l’l‘.’-RL P8-RI, | PGD-R.LI | £0J10t COMPANY
M-F (MId-Ranf®) | RP-201 | RP-201 __|_.....7v.... | .. .....|. v oo = 4
e, X | _me3o2 | meaoz RP-102 | RP102 | RP-103 RP-103 | Rr-103 | rasva Divislon of The Muler Co.
Networks A-61. A-302 | A-B1: A402Z A-204 A-204 A-204 Capacitor Llnaclmr nglﬂwr
Contols s |5T-p17: ST-901 = ST TR — | Sapacllor 6601 S. Laramie Ave.
)ping Wi (Lba) _ 5] =8 pay k] M T |—_ex g Chicago 38, lllinois
-l. Price $184.50  $169.50 £99.50 | $73.00 542 76 | $34.75 $23. 75 £10

*Speclal “woofer'* for *Imperial’ Back-Loading rolded horn—not avallable separately. 16 x 9 Oval—not avallable separately.
ncludes M-1131 Iotrarange equallzer—not avaliable separately,
(UHL—Upper Hearing

r 1 nﬂrl‘ response depends on enclosure.

T g T,
Marcu 1958

In Canada:
J. R. Longstaffe Co., Lid.,

in Mexi

--Speclal M-F and H-F Controis—not available separately,

— R —
| p: J MR
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Toronto

cos
Radlos Y Television, S.A., Mexico D F.
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Come on —CELE BRATE !

PICKERIN_{_"S
12th Anniversary
Special

THIS YEAR — 1958 — PICKERING & CO.

marks its twelfth year as leader in the field of

high quality transducers and precise electronic
devices for the most exacting engineering applications.

THIS YEAR — 1958 — PICKERING & CO.

announces its readiness for the new stereo-disk.

Yes, it is twelve years since PICKERING & CO.

was first with a high quality miniature magnetic
pickup for high fidelity reproduction from records and
broadcast transcriptions. And now, PICKERING & CO.
is ready for the stereo-disk with the STANTON 45/45,
a stereo model of the renowned FLUXVALVE cartridge.

THIS YEAR — 1958 — PICKERING & CO,, in its
twelfth year of progress, will celebrate their anniversary
by giving each purchaser of a FLUXVALVE product a

bonus gift valued at ($6) six dollars to extend the

utility of the product they have purchased.

THIS YEAR — 1958 — marks another first for PICKERING & CO. with the PICKERING $6

BONUS BILL! Beginning February 1, 1958 and until April 15, 1958—each PICKERING

FLUXVALVE product will be packaged with a bonus bill valued at $6. Redeem it on the spot
at your PICKERING dealer.

NOW! When you buy a PICKERING FLUXVALVE Model 350, 370, or 194-D, you M~zgive a
gift of a bonus bill for which you can receive—

1. Any PICKERING “T-GUARD"” sapphire stylus... value $6 ... absolutely FREE!

2. A credit of $6 toward the purchase of any PICKERING “T-GUARD” diamond stylus you
choose.

NOW! You can get the $24 amazing PICKERING % mil diamond stylus for only $18!...or,
any of the other $18 diamond “T-GUARD” styli for only $12!

BUILD UP THE QUALITY OF YOUR HI-FI SYSTEM WITH A PICKERING FLUXVALVE

FLUXVALVE TWIN
SERIES 3%0—A turnover
cartridge providing'a
rapid change of stylus
point radius. Available in
12 models featuring many
combinations of styli.
prices sian at a modest $24.

.
S~ Model 194D UNIPOISE
3 Pickup Arm—=This ncw ...
£ lightweight . . . Intcgrated
arm and cartridge as-

FLUXVALVE SINGLE
SERIES 3}70=A minjature
high quality cartridge for
use In any type of auto-
changer or manual player
arm. Available in S mod-
cls. prices start at a low
$17.85.

scmbly containing the
FLUXVALVE with ex-
clusive *T-Guard™ stylus—
is only a fraction of the
weight of conventional
tone arms. High compli.
ance and single friction-
frce pivol bearing assufe
distortionless tracking of

microgroove and standard
groove recordings. Avail-
able with the %, 1 or 2.7
mil diamond stylus. Priccs
from $59.85.

@ For those who con f/fﬂ OUIRrENCe ™ rine ouauity miow FiDEUTY PRODUCTS BY

PICKERING & COMPANY, INC.,

Plainview, N. Y,

Enjoy a demonstration at your hi-fi sound studio. . . you'll hear the difference. For the dealer nearest you or for literature write Dept. G-38

wwWw americanradiohistorvy com
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KLF PRESENTS .

Al, me!

There is now available one of the
most revolutionary products ever to
come to our attention. The whole
radio industry is likely to change its
character; some businesses will col-
lapse, others will burgeon. This re-
markable unit, selling for only a little
over $12 list price, will enable you
to convert your present high-fidelity
amplifier to operate with a variable
reluctance cartridge! No kidding . . .
that’s what it says, right in the pub-
licity piece, and there’s a fine, heavily
retouched photograph of the unit to
prove that such a device is really
available. At last. Just think what
this means to the future of music
reproduction . . . now we can hear
our records with a reluctance car-
tridge, by converting our high-fidelity

"THE MODEL FOUR

A complete-range loudspeaker system of distinctly superior performance

The superiority of the KLH Meode! Four stems from an ex-
haustive effort to bring as close to perfection as possible
every factor affecting loudspeaker performance.

e The KLH Model Four is a two-way loudspeaker system housed in
2 13%H x 25W x 127D cahinet. The low-frequency section is the same
acoustic suspension mechanism used in the KLH Models Two and Three.
Its very low distortion and smooth extended low-frequency response result

in a quality of reproduction which is unique among loudspeaker systems.

e The high-frequency section uses a small diameter direct radiator
designed to operate as a piston throughout most of its range. Its wide
dispersion and excentionally smooth extended frequency response immedi-
ately distinguish it as one of the very few available high-frequency

amplifiers with this doodad.

Just what do these people think
the “Mag Input” terminal is for, on
the hundreds of thousands of am-

plifiers now in use all over the
world?P?P? Ah, me, indeed ves!

reproducers which fill every part of the room with sound free from
any harshness.

e Unequaled smootiness throughout the mid range is achieved by use Copying Phonograph Records

of specialty developed loudspeaker cones and by exceedingly careful
attention to the design of a cross-over network which integrates the low-
and high-frequency speakers into a complete-range system of such smooth-
ness that the presence of two different speakers is undetectable.

Some months ago we published an
inquiry from a reader about the legal
aspects of copying records onto tape
for library use. We are very much
indebted to one of our readers for

A new standard of quality controf in the manufacture of Joudspeakers was L y e
giving a detailed opinion. He prefers

introduced into the industry by KLH with the production of its Models One, Two, : e
and Three. The same scrupulous care is applied to the production of the Model to remain anonymous, so well just

Four, thus assuring the uniformly high quality of every Model Four that leaves the =Ehy “Thank YO sincerely” and pub-
KLH factory. lish the letter in full:

“In my last issue of Hicn FmeL-
1y I notice an inquiry concerning
the legal aspects of copying of phono-
graph records by libraries for circula-
tion to borrowers. While I am pri-
marily a patent rather than a
copyright man, I have just finished an
article for a library periodical, on
photocopying by libraries of copy-
righted materials. Perhaps, therefore,
the results of my investigation may
have some bearing on your inquiry,
though they did not directly concern
phonograph records.

“My advice to a library is: Don't.

Although the development of the Model Four involved extensive engineering
measurements, a truly fine loudspeaker system cannot be adequately described in
terms of numbers, graphs, or other technical data. An appreciation of the magnificent
performance of the Mode) Four can really be developed only by carefu! listening.
When you do listen to the Model Four, you will notice that its superiority as an
instrument for reproducing music becomes especially evident when it Is compared,
at the same volume level, with any other loudspeaker system.

At selected dealers. $209.00 to $231.00.
Slightly higher in West and Far South.

-
CAC o
RESEARCH ANO OEVELOPMENT CORPORATION

o ke ] o |

30 CROSS STREET ~CAMBRIDGE 39, MASSACHUSETTS Continued on page 6

Hicu FipELiTY MAcGAaZINE
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The RCA Victor JzS’oa'a?/ o Great EMusic

..+ A SENSIBLE PLAN TO ENABLE YOU TO BUILD
A BALANCED RECORD LIBRARY UNDER GUIDANCE

THE WORLD'S GREATEST MUSIC
PERFORMED BY
WORLD-CELEBRATED ARTISTS

BEGINNING MEMBERS WILL RECEIVE

The Nine

HEIFETZ

... at a 5% saving the first

. this can be done by buildin

OST MUSIC-LOVERS, in the
back of their minds, cer-
tainly intend to build up for them-
selves a representative record k-
brary of the World’s Great Music.
Under this plan, since this can be
done systematically, operating costs
can be greatly reduced, thus permit-
! ting cxtraordinary economies for
e the record collector. The remark-
i able Introductory Offer at the left
is a dramatic demonstration. It rep-
resents a 459, saving the first year.

% Thereafter, continuing members

atically, instead of haphazardly — and always with the help
and the guldance of the distinguished panel listed below

. ~
HOROWITZ RUBINSTEIN

year and 33¥3% thereafter

g up your collection sysien:-

can build their record library at
almost a ONE-THIRD saviNG. For
cvery two records purchased (from
a group of at least fifty made avail-
able annually by the Society)
members will receive a third rca
Vicror Red Seal Record free.

%k A cardinal feature of the plan is
GUIDANCE. The Society has a Se-
lection Panel whose sole function
is to reccommend  “must-have”
works that should be included in
any well-balanced library. Mem-
bers of the panel are as follows:

ANDERSON

BRAII.OWSKY

LANDOWSKA

&

PlATIGORSKY

DEEMS TAYLOR, composer and commentater, Chairman
SAMUEL CHOTZINOFF, General Music Director, noc
JACQUES BARZUN, author and music critic
JOHN M, CONLY, editor of High Fidelity

Symphonies of

Beethoven

Arturo
Toscanini

CONDUCTING THE NBC SYMIHONY OxCHESTRA

IN AN ALBUM OF SEVEN 12-INCH

EI\CH month, three or more rca
Victor Red Secal Records will
be announced to members. One
will always be singled out as the
record-of-the-month, and unless
the Society is otherwise instructed
(on a simple form always pro-
vided), this record will be sent to

ERiR T Fletr m APc a3

AARON COPLAND, composer
ALFRED FRANKENSTEIN, music critic of San Francisco Cbronicle
DOUGLAS MOORE, composer and Professor of Music, Columbia University
WILLIAM SCHUMAN, composer and president of Juilliard School of Music
CARLETON SPRAGUE SMITH, chief of Music Division, N. Y. Public Library
G. WALLACE WOODWORTH, Professor of Music, Harvard University

HOW THE SOCIETY OPERATES

the member. If the member does
not want the work he may specify
an alternate, or instruct the Socicty
to send him nathing. For cvery rec-
ord purchased, members will pay
$4.98, the nationally advertised price
of wca Victor Red Scal Records
(plus a small charge for mailing).

MONTEUX

. R
HRAC BEA VIR O RECORDSTHO RCA VICTOR Soticty of Great Music vi12-3
c/o Book-of=the-Menth Club, Inc. ::]l:s
$ 98 345 Hudson Strect, New York 14, N. Y. Aitas (Pioese imindETaTaly
e Please register me as a member and send
me the seven-record Toscanini-Bectiio- ADDRESS
ven Albim under the conditions stated
(plus a small charge for postage) at the left and above, billing me $3.98, ciTY,. WZONE o STATE v,
plus postage. 1 agree to buy six addi- NOTE: If you wish to onroll lllmuzh 113 mmor-
k n tional rtecords wilhin twelve months lzed RCA “VICTOR dealer. plemse 11 in
Nationally advertised price: $34.98 from the Socfety. Thereafter. if | con-
linue, for every t“? rcclords I purchase DEALER'S NAME.
THE SOLE CONDITION IS THAT BeGIN- || [fomfhe Socicty, [ will eceive s, hird
NING MEMBERS AGREE TO BUY SIX RCA membership after the first year, | need ~— APDBRESS,
buy only four records from the Society
VICTOR RED SEAL RECORDS FROM THE in ‘any 12-month period. eIy 20NE_. . STATE. . ...
SOCIETY DURING THE NEXT YEAR

Marcu 1958
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ggEElZWOOC{Q)and friend...

and how much they have in common — both topflight per-
formers, both quality entertainers. You hear more about Mr.
Crosby because Bing belongs to everybody. Fleetwood be-
longs to those who want television that is truly different in
every way.

Fleetwood is, unmistakably, the finest television system
made. No manufacturing shortcuts are taken. You ger the
benefit of the finest components assembled with consummate
care. Fleetwood is custom crafted in remote and self-con-
tained control units for built-in installation azywhere in
your home — with sound outputs to your hi fi system.
Remote control is fully electronic. With the remarkable
Fleetwood Definition Control, you choose picture texture
most pleasing to you. You discover television anew in the
far superior quality of Fleerwood. Eliminate the weak point
of your home entertainment system . . . see Fleetwood at your
hi fi dealer’s.

Dlectwood ® -

CUSTOM TELEVISION

CRAFTED BY CONRAC, INC.

DEPARTMENT A, GLENDORA, CALIFORNIA
Export Division:

Frazar and Hansen, Lid., 301 Clay St, San Francisco, Calif.

5000086000006 000000000000080000T700000000000000

WRITE FOR'A FREE B8OOKLET OF INSTALLATION IDEAS, COMPLETE
INFORMATION AND THE NAME OF THE DEALER NEAREST YOU.

X5
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NOTED WITH INTEREST
Continued from page 4

“Records, as such, are not copy-

i rightable under our present statutes,

but that is far from giving carte
blanche to copy and circulate them.
First, the common law of unfair com-
petition, quite aside from copyright,
has been held to protect a record
upon which the manufacturer has
spent a lot of money producing and
promoting. Second, although the
record is not copyrightable, the music
or other material recorded on it may
be, and if it is music, ASCAP is very
astute to protect its inembers’ interests,
bv actions for damages and injunc-
tion. Third, even if the recorded
matter has not been statutorily copy-
righted, it still may be and probably
is protected by common law copy-
right if not ‘published,’ and an in-
junction might lie for copying a
record. Whether selling or otherwise
circulating a record constitutes gen-
eral publication of the recorded ma-
terial is a point still at issue, to be
determined by the law of the state
where the record was made. Two
federal (federal jurisdiction required
by diversity of citizenship of the
parties) and a state case have held
that there is publication, and there-
fore dedication to the public; but a
decision of the U. S. Court of Appeals
for the Second Circuit has construed
the New York law to mean that there
is no publication. The U. S. Supreme
Court has not yet ruled. The com-
mercial (not library) aspect was fully
discussed in an article and a note in
the Columbia Law Review for Jan-
uary and February, 1956,

“Although much classical music is
so old as to be in the public domain,
or was never copvrighted in this
country at all, the unfair competition
doctrine probably would still protect
the record manufacturer from un-
authorized copying. In any case, it
would seem prudent for the library
to abstain from what probably is un-
lawful copying and circulation of
commetrcial phonograph records. This
is a very brief and undocumented
disquisition, but it's good law.”

What’s 2 Watt?

Having just received a release about
a product rated at “15 British Watts
(30 U. S. Watts)” we would like to
point out once again, for the ump-
teenth time, that there is no technical
difference between a British and a
U. S. watt. If an amplifier is capable
of putting out, with a specified

Continued on page 8

HicH FmeLITY MAGAZINE
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FREE CONE

Sound reproduced by TRUSONIC

free-cone speakers is unbeliev-

ably clean ... distortion is prac-
. . tically eliminated ... clarity is
crisp and refreshing. Engineered
by Bert Berlant and the TRU-
SONIC engineering staff, this new
line of speakers is the culmina-
tion of years of experience in
audio equipment development.

There's a full range modei in
b ® three different sizes to meet your
individual needs...the 80FR,
the 120FR and the new 150FR.
Hear them at your audio dealer’s.
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Rockbar Corp. Dept. RG-15

1
music
is
important

to
you

“The
Goodmans
speakers are . . .

one of the uniformly

best lines on the market today.”

Audiospeaker Bulletin

Write for free 12
page brochure on
Goodmans extended
range loudspeakers,
multiple speaker
systems, speaker
enclosure kits and the
famous Goodmans
Acoustical Resistance
Units. We will also
send you the name of
your nearest dealer.

ROCKBAR
(Prroralion

www americanradiohistorv com

GOODMANS

Mamaroneck, N. Y.

NOTED WITH INTEREST
Continued from page 6

amount of distortion, 15 British watts,
it will put out 15 U. S. watts with
the identical amount of distortion.
Some U. S. manufacturers talk of
their products in terms of, for ex-
ample, “10 watts continuous, 20 watts
peak.” So cdo the British! What our
release laddie was doing—he was
talking about speakers—was to say in
effect: “This speaker is capable of
handling 15 watts continuous, 30
watts peak.” He could have said, “15
U. S. watts continuous, 30 British
watts peak” with equal accuracy.

In Boston? Then Note . . .

Joe Cook, of Boston’s station
WCRB, has had an idea which mayv
appeal to those who want the ab-
solute ultimmate in fidelityv. He's re-
viving the idea that chamber music
belongs in the home, and has ar-
ranged with a group of professional
musicians to play in concert in private
homes for a nominal fee. We don'’t
know just what will happen when
someone wants less bass or more highs,
but at least the possibilities for re-
arrangement of optimumn room acous-
ties are almost unlimited. Given a
quartet, how do you arrange the
plavers? One in each corner? And so
on . . . but seriously, it’s a fine idea.
Chamber music belongs in the home,
not on the enormous concert stage
. - . so good luck to Joe Cook. His
phone is TWinbrook 3-7080, Tues-
day through Saturday evenings.

In Ithaca, N. Y.? Then Note . . .

The Music Committee of Willard
Straight Hall, Cornell University’s
Student Union, is planning a high-
fidelity exhibition for the first week
in April. Be sure to see it . . . and
good luck to them!

In Detroit, Mich.? Then Note . . .

Ronald P. Sillman, 619 Kennesaw,
Birmingham, Mich., is forming a high-
fidelity music club . . . has a few
members now, wants more. Please get
in touch with him if youre interested.

In Williams Bay, Wisc.?
Then Note . . .

Electron Associates, Box 671, Wil-
liams Bay is looking for business . . .
sales of first-line merchandise, trade-
ins . . . and service of balky equip-
ment. Put this address on your desk
if you live in southern Wisconsin or
northern Illinois.

HicH FipeLrTry MAacazINe
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Prejudice Deplored

SIr:

In the December issue under “Rec-
ords in Review,” I completely disagree
with your review of: Chaikin: Con-
certo for Accordion; Shishakov: Con-
certo for Balalaika; Gorodovskaya:
Suite for Orchestra of Folk Instru-
ments; Vitolyn: Village Polka. West-
minster XWN 18464.

If this is typical of the record re-
viewer’s taste then “God help the
people” who swallow his prejudice
against these fine Soviet compositions
and the superh artists who performed
them. I'm no Communist nor a sym-
pathizer in any way, shape or form,
but one who believes that all music
should he reviewed truthfully and
appraised honestly, not degraded be-
cause it isn’'t in our political camp. 1
have noticed this same alarming trend
in reviews of David Oistrakh, Emil
Gilels, Sviatoslav Richter, Kurt San-
derling, Leonid Kogan (others also),
and many definitely high-fidelityv So-
viet orchestral recordings of late.

It certainly is disgusting to think
that you can’t be more objective.

Donald I. Cohen
Omaha, Nebr.

Correspondence Invited

Sir:
I recentlv returned from London
where the Elgar centenary concerts
were magnificent. I would very much
appreciate hearing from any of your
readers who would be interested in
having more of Elgar's music avail-
able on records.

D. Dorricott

747A Palmerston Ave.

Toronto, Ont.

Canada

A & R Men—Addendum

SiR:

Re installment II of “These Men Shape
Your Listening” by Hollis Alpert as
printed in your January issue, far be
it from me to detract in any measure
from the enormous credit due Wilma
Cozart and Bob Fine in building up

Coantinued on next page
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ALLIED’S own knight® Hi-Fi COMPONENTS

A MONEY-SAVING HI-FI o COMPARABLE TO THE FINEST {

* Advanced Design, Performance and Styling I
* Qutstanding For Superior Musical Quality
* You Get the Very Finest For Less

* Each Unit Guaranteed For One Full Year

EASY TERMS
AVAILABLE

s $7950
S Only $7.95 down
NEW kmnight Stereophonic-Monaural Preamplifier |

A flexible, high-gain 2-channel preamplifier, for use {
with any monaural or sterco Hi-Fi System. Instant
switching from monaural to sterco; channel reverse

switch. Separate gain controls; Master volume control;
separate Bass and Treble; full phono and tape equal-

ization; response, = 1.0 db, 20-20,000 cps; inputa—

G.E., Pickering. Ceramic Phono, Tape Head A, Tape |
Head B, Mic., Tuner A and B, Tape Pre and Aux.;
outputs—A and B Recorder (20,600 ohms imp.), A | l
and B Main OQutputs (cathode followers). Size: 15 x

414 x 74", U.L. Approved. Shpg. wt., 10 lbs. 57950

Model KN-700. Net, F.O.B. Chicago, only .. ...

) =

Features:

+ For Stereo or Monaural Use
« 2-Channel Tape or FM-AM
+ 2-Channel Stereo Discs

¢ Channel "“Reverse' Switch
¢ DC on All Tube Filaments

« Full Equalization

» Scratch Filter

+ Loudness Switch

NEW knight 32-Watt Basic Hi-Fi Amplifier

Model KN-632 ¢« More Power For Your Hi-Fi Dollar
¢ Ideal For Stereo Systems

57450 ¢ Distortion: 0.5% Mid-Frequencies
Only $7.45 down * Variable Damping Control

Amazing value—ideal for use with prcamp above, either
singly for monaural use or in pairs for stereo. Response,
£ .5 db, 20 to 40,000 cps. Harmonic distortion at rated
output, 0.5% (at mid-freq ien); never ds 1% %
from 30 to 20,000 cps. Intermod. distortion at full output,
29,. Sensitivity, Y4 volt for rated output. Size: 774 x 143{
x 54", Shpg. wt., 24 lbs.

50
Model KN-632. Net F.O.B. Chicago,only.......... T4

SELECT FROM A (6MPI.E'I’E LINE OF MONEY-SAVING knight HI-FI COMPONENTS

= LI

Sterzo- $70%0 i - " pia
P, Byt 745 | o sgan | oecmeessggs
- .“ﬁ— - ~ l @_.‘ -
] ~-'U 0 °0.u.-‘ 5000
D Kl 0 === 00 OCE i
coma S7g50 TS| TS S|9950 w5408
3:-%?(;::;”'1 59950 ;mlﬂ?unlt Iur:;lrlﬁer (less case) Preamplifiet ui-;'i“;\mpliﬁu
< Sce our 1958 Catalog for full details
Oumenicals Hi-FL e —
37th
5 LLIED RADIO, Dept. 49.C8 I
404-PAGE IAOO N. Western A::, Chicago 80, I year
1358 Ship the following KNIGHT Hi-Fi Components: l
ALLIED
3 enclosed
CATALOG

4 [ Send FREE 1958 ALLIED 404-Page Catalog
Your Buying

Guide to the
world's largest selection of HI-Fl com-
ponents, complete music systems,
recorders, Public Address Equipment
—as well as Everything in Electronics.
Send for your FREE copy today.

Name

City Zone. State.

Address I
.

9
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Discoyer s Hidden Music 1" YOur FM pj,,
with NEW

JERROLD FM Range Extender !

Simply connect a Jerrold FM Range Extender between the antenna
and your FM tuner or receiver...and enjoy all the FM sfations
you've wanted fo hear! Jerrold's FM Range Extender pre-amplifiers
boost the strength of signals at the antenna 18 times. .. bring in
distant stations you never heard before...increase the enjoyment
of stations you now receive.

i’eatures:

% 20 DB S/N ratic with
0.6 uv input

* High RF gain and ocutput

% Full FM band width

Available in two models for
either indoor or outdoor
operation.

Indoor Model 406A-FM

USE YOUR TV ANTENNA
ol TO IMPROVE FM RECEPTION

= Use Jerrold's popular low-cost MULTI SET
-1 COUPLER to connect your FM receiver to your
TV antenna ... for greater FM pleasure.

See The Jerrold FM RANGE EXTENDER and MULTI SET COUPLER
at leading distributors or write:

P
JERROLD Eyiynny

Dept. PD 30, Philadelphia 3, Pa.

wwWwW americanradiohistorv com

LETTERS
Continued from preceding page

the Mercury classics line of LP and
stereo recordings.

I think it is worth noting, though,
that I functioned as Musical Director
for Mercury Classics from the incep-
tion of the Olympian series until Sep-
tember of 1956, at which time I re-
signed to accept a Fulbright grant to
Denmark. . . .

In my capacity at Mercury, I took
basic responsibility for choice of rep-
ertoire and for musical supervision of
all classics-recording sessions save
those which were done in England
during the summer of 1956, 1 was
likewise in charge of most of the tape-
to-disc mastering and personally
edited all domestically recorded tapes
during my tenure with the company.

Since my departure from the Mer-
cury scene, Harold Lawrence, for-
merly of WQXR, took over most of
my musical and editing chores—and
this with the competence and taste
that one can expect from a first-rate
musician and sensitive colleague.

I trust, if he will accept the valid-
ity of the statements tendered here-
with, that Mr. Lawrence and myself
deserve in Mr. Alpert’s eyes inclusion
among the select company of those
who “Shape Your Listening.”

David Hall
Wilton, Conn.

Retrospectively, we would like to point
out that Mr. Hall belatedly received
credit for his work at Mercury—in the
February article on the Eastman-
Rochester Symphony.—Ed.

Dubbings Wanted

SIR:
I'd like to contact somebody in the
New York City area who recorded
the Boston Svmphony concert of Oc-
tober 26: Hindemith’s Die Harmonie
der Welt, and the Chicago Symphony
concert of November 1: Eppert’s
Speed, and Schumann’s Symphony
No. 2. I would like to exchange dub-
bings of them for tapes I have in my
collection.

Bob Seifert

479 Dimmick Lane

Glendale, Ohio.

Schonberg’s Schumann

Sin:

The long awaited Schumann discog-
raphy [Dec.] was appreciatively re-
ceived. . . . Mr. Schonberg hewed
close to the artistic line. But, a heavy
sardonic streak creeps in here and
there that spoils an otherwise objec-

Continued on page 12
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the

experts say....; High Fidelity the best buys KITS and WIRED

dre

BETTER ENGINEERING since 1945 EICO has pioncered the

concept of test instruments in casy-to-build kit form — has become world-famous
for laboratory-precision instruments at low cost. Now EICO is applying its vast
experience o the creative engineering of high fidelity. Result: high praise from such
authorities as Canby of AUDIO, Marshall of AUDIOCRAFT, Holt of HIGH FIDELITY,

®

Fantel of POPULAR ELECTRONICS, Stocklin of RADIO TV NEWS, ctc. —
as well as from the critical professional engineers in the field.t

SAVE 509, Mass purchasing, and a price policy deliberately aimed to encourage mass sales,

make this possible.

EASY INSTRUCTIONS You need no previous technical or assembly experience to build any

EICO kit — the instructions are simple, step-by-step, “beginner-tested.”

DOUBLE 5-WAY GUARANTEE Both EICO, and your neighborhood distributor,

guarantec the parts, instructions, performance . . . as well as lifetime scrvice and

calibration at nominal cost . .

. for any EICO kit or wired unit.
BEFORE YOU BUY, COMPARE A any of 1200 neighborhood EICO distributors

coast 10 coast, you may cxamine and listen to any EICO component. Compare
critically with equipment several times the EICO cost — then you judge.
You’'ll sce why the experts recommend EICO, kit or wired, as best buy.

1 Thousands of unsolicited testimonlals on flle.

HFT90 FM Tuner
with “*eye-tronic’’ tuning

HFS2 Speaker System: Uniform loading & natural
bass 30-200 cps achieved via slot-loaded split
conical bass horn** of 12-ft path. Middles & lower
highs from front side of Bl%2” cone, edge-damped
& stiffened for smooth uncelered response. Suspen-
slonless, distortlonless spike-shaped super-tweeter'*
radiates omni-directionally. Flat 45-20,000 cps, useful
to 30 cps. 16 ohms. HwD: 36", 15%”, 112",
* . . . rates as excellent . . . unusually musical . . .
really non-directional’’ — Canby, AUDIO. *'Vary
impressive” — Marshall (AUOIOCRAFT). Walnut or
Mahogany, $139.95. Blonde, $144.95.

HFT90 FM Tuner equals or surpasses wired tuners
up to 3X its cost. New, pre-wired, pre-aligned, tem-
perature-compensated ‘‘front end' — drift-free.
Sensltivity, 1.5 uv for 20 db quleting, is 6X that of
other kit tuners. DM-70 traveling tuning eye.
Response 20-20,000 cps=1 db. Cathode follower &
multiplex outputs. Kit $39.95*, Wired $65.95*. Cover
$3.95. *Less cover, excise tax incl.

HF61A Preamplifier, providing the most complete
control & switching facllities, and the finest design,
offered in a kit preamplifier, ** . . . rivals the most
expensive preamps . . is an example of high
engineering skill which achieves fine performance
with simple means and low cost.” — Joseph Marshall,
AUDIOCRAFT, HFB1A Kit $24.95, Wired $37.95, HF61
(with Power Supply) Kit $29.95. Wired $44.95.

HF60 60-Watt Ultra Linear Power Amplifier, with Acro
T0-330 Output Transformer, provides wlde band-
width, virtually absolute stabillty and flawless tran
sient response. ** . . . Is one of the best-performing
amplifiers extant; It is obviously an excellent buy.”
—AUDIOCRAFT Kit Report. Kit $72.95. Wired $99.95.
Matching Cover E-2 $4.50.

HFS52, HF20

m®
Integrated Ampliflers

Marcu 1958

HF61 Preamplifier

HFS0 50-Watt Ultra-Lincar Power Amplifier with ex-
tremely high quality Chicago Standard Output Trans-
former. Identical In every other respect to HF60 and
same specificatlons up to 50 watts. Kit $57.95. Wired
$87.95. Matching Cover E-2 $4.50.

HF30 30-watt Power Amplifier employs 4-EL84
high power sensitivity output tubes In push-pull
paralle), permits Willamson circuit with large feed-
back & high stability. 2-EZ81 full-wave rectiflers for
highly reliable power supply. Unmatched value in
medium-power prefessional ampliflers. Kit $39.95.
Wired $62.95. Matching Cover E-3 $3.95.

HF-32 30-Watt Integrated Amplifier Kit $57.95.
Wired $89.95.

HF52 50-Watt Integrated Amplifier with complete
“front end’ facilities and Chicago Standard Output
Transformer. Ultra-Linear power amplifier essentially
identical to HF50. The least expensive means to the
highest audio quality resulting from distortion-free
high power, virtualty absclute stability, flawless
transient response and '‘front end’ versatility.
Kit $69.95. Wired $109.95. Matching Cover E-1 $4.50.

HF20 20-Watt Integrated Amplifier, complete with
itnest preamp-controfl facilitles, excellent cutput
transformer that handles 34 watts peak power, plus
a full Ultra-Linear williamson power amplifier circuit.
Highly praised by purchasers, it s established as
the outstanding value i{n amplifiers of this class.
Kit $49.95. Wired $79.95. Matching Cover E-1 $4.50.

Prices 5% higher In the West

.

HF12 Integrated Amplifier

33-00 Northern Boulevard, L. I. C. 1, N. Y.
Over 1 Milllon EICO instruments in use the world over.

www.americanradiohistorv.com
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WF30 Power Amplifier

- HFS2
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HF60, HF50 Power Amplifiers

HF12 12-Watt Integrated Amplifier, absolutely free of
“gimmicks"™, provides compiete “front end” facili-
tles & true fidelity performance of such excellence
that we can recommend it for any medium-power high
fidelity application. Two HF12's are excellent for
stereo, each connecting directly to a tape head with
no other electronlc equipment required. Kit $34.95.
Wired $57.95.

HFS1 Two-Way Speaker System, complete with fac-
tory-bulit cah(net‘ Jensen 8" woofer, matching Jensen
compression-driver exponentlal horn tweeter. Smooth
clean bass; crisp extended highs. 70-12,000 cps = 6
db. Capacity 25 w. Impedance 8 ohms. HWD:
11" x 23" x 9”. Wiring time 15 min. Price $39.95.

MAIL COUPON FOR CATALOG

EiCO® 33-00 Northern Blvd., L.I.C. 1, N.Y.

|

I

I

I Show me how ta SAVE 50% on profes-
: sional Test instruments and High Fidelity.
| Send me free cataiog and name of neigh-
1 borhood distributor.

I

I Name

I

! ...............

I

]

Address ........

City.. . Zone ... State.

¥ s |

- )
HFS1 ) ?ﬁ
©15%

=
Speaker System o
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for Ultimate Fidelity

SHERWOOD®

oo ‘— -"'"ﬁ

.:-—"#'

Model $-1000 IT-36 watt
amplifier—$109.50 net.

“outstanding honors bestowaed, unloll:llod
by most zed testing or

Why will your records sound better with the new
Sherwood 36-watt amplifier, though you seldom play
them at levels exceeding 1¥> watts? Because ampli-
fier peaks in many musical passages demand 100
watt peak capability—and the new Sherwood
S-1000 II delivers this instantaneous peak power
while operating at 114 watts!

S-1000 I front panel controls include 6-db pres-
ence-rise button; record, microphone and tape-play-
back equalization; exclusive “center-set” loudness
control, loudness compensation switch, scratch and
rumble filters, phono level control, tape-monitor
switch 6 inputs, output tube balance control and test
switch on rear.

For complete specifications, write Dept. H.3,

o SHERWODD -

SHERWOOD ELECTRONIC LABORATORIES, INC.
2802 West Cullom Avenue, Chicage 18, Iliinols

The “complete high fidelity home music center.”

In New York hear “Accent on Sound” with Skip Weshner,
WBAI-FM, week nights, 9 P.M. In Los Angeles, KRHM-FM, 10'P.M,

www americanradiohistorv. com

LETTERS

Continued from page 10

tive and even poetic idea. . . . I
quote: “The symphonies of Mendels-
sohn are formally much superior spec-
imens than the flawed Schumann
ones, but I would not trade the pretty
prissy five (my italics) of Mendels-
sohn for any one of Schumann’s.” We
may agree to the superiority of the
Schumann symphonies, vet not to
such absurd sarcasm.

Also, the choral music of Mendels-
sohn contains more than a germ of
Wagner's operatic musical elements.
His instrumental music contains an in-
stantaneous atmospheric quality that
is world acknowledged. Further,
Mendelssohn was a robust man—
hardly prissy. A fine account of Schu-
mann was spoiled by an uncontrolled
tendency toward omniscience tinged
by overstressed subjectivity.

Leon Handler
Portland, Me.

Linguists Alerted

Sin:

I very much doubt that anv Salz-

burger has ever been called “Her-

bertchen” (see Paul Moor’s “The

Operator,” Oct. 1957). More likely

possibilities are “Bert]” or “Beterl.”
Ellen Jane Halpern
Stamford, Conn.

Open Letter to A & R Men

SIR:

As your plans for 1958 are formulated,
1 would like to suggest that the music
of Joachim Raff (1822-1882) be ex-
amined as a possible artistic as well
as a profitable addition to vour re-
corded repertory.

Eleven symphonies as well as many
smaller works are available. The inu-
sic has a strong Brahmsian flavor.
Highly programmatic, it is romantic
following a classical structure and
combines polvphonic context with
elegant melody. Boldly orchestrated
for full orchestra and punctuated with
bright passages for brasses and per-
cussion, this music certainly meets the
qualifications for a successful hi-f
dise. . . .

I. L. Sommercille
Indianapolis, Ind.

HicH FipeLrry NMacazixe
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ALTEC

Biflex

Greatest Available Value in High Fidelity Loudspeakers

Biflex loudspeakers are the result of the practical
application of a new principle in loudspeaker design
developed by ALTEC. The speakers have an efficient
frequency range far greater than any other type of
single voice-coil speaker and equal to or exceeding the
majority of two or three-way units. This truly amazing
frequency range which is guaranteed when the speaker
is properly baffled, is the result of the ALTEC devel-
oped viscous damped concentric mid-cone compliance.

This unusual compliance serves as a mechanical
crossover, providing the single voice-coil with the
entire cone area for the propagation of the lower fre-
quencies and reducing the area and mass for the more
efficient reproduction of the higher ranges. Below 1,000
cycles per second the inherent stiffness of the Biflex
compliance is such that it effectively couples the inner
and outer sections of the cone into a single integral
unit. The stiffness of the compliance is balanced to the
mechanical resistance and inertia of the peripheral
cone section so that the mass of this outer section effec-
tively prevents the transmission of sounds above 1,000
cycles beyond the mid-compliance and the cone un-
couples at this point permitting the inner section to
operate independently for the reproduction of tones

415A

Guaranteed
Frequency Range:
30-14,000 cps

Price: $67.00

412B

Guaronteed
Frequency Range :
40-15,000 cps

Price: $54.00

408A

Guaranteed
Frequency Range :
60-16,000 cps

Price: $31.00

above 1,000 cycles. Proper phasing between the two
sections is assured by the controlled mechanical resist-
ance provided by the viscous damping applied to the
mid-compliance.

In cach of the three Biflex speakers this outstanding
cone development is driven by an edge-wound alumi-
num ribbon voice-coil operating in an extremely deep
gap of regular flux density provided by an Alnico V
magnetic circuit shaped for maximum efficiency.

Biflex speakers are perhaps the only true high fidelity
single voice-coil speakers made, and can be considered
to fill the complete speaker necessity for any system or
as the bass speaker component for more comprehen-
sive systems intended to cover the entire audio
spectrum. Ask to hear these outstanding speakers at

ALTEL

Write for free catalogue

LANSING CORPORATION

ALTEC LANSING CORPORATION, Dept. 3H
1515 So. Manchester Avenue, Anaheim, Calif.
161 Sixth Avenue, New York 13, N.Y.

TUNERS, PREAMPLIFIERS, AMPLIFIERS, SPEAKERS, SPEAKER SYSTEMS, ENCLOSURES

Marcu 1958
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The Stromberg-Carlson RF-460
8-inch Transducer
Power handling capacity: 18 watts
Frequency range: 45-14,000 cps
I. M. Distortion: 1.5%
200 cps and 7,000 cps at 2.8 volts. 1:1 ratio.

This input corresponds to an instantaneous
power input of 4 watts.

Power response: Linear within 3 db
Dispersion: 80°

Resonance in free air: Approx. 75 cps
Yoice coils: %-inch on aluminum form
Magnet structure: 6.8 oz. Alnico V
Flux density: 13,000 Gauss
Impedance: 8 ohms

DC Resistance: 5.2 ochms

Dimensions:
Diameter 5% inches
Oepth 41% inches
Weight—3 Ibs.

Price: $20.00 (Zone 1)

AR

The Stromberg-Carlson RF-475
15-inch Coaxial Transducer

Power handling capacity:
Woofer—more than 100 watts
Tweeter—more than 32 watts
Frequency range:
Woofer—30-1500 cps (when mounted in
Stromberg-Carlson Acoustical Labyrinth,
20-1500 cps}
Tweeter—1500 to 20,000 cps
1. M. Distortion: 1.4%
200 cps and 2,000 cps at 5.5 volts. 1:1 ratio.
This input corresponds to an instantaneous
povier input of 6 watts.
Power response: Linear within 3 db
Dispersion:
Woofer—180°
Tweeter—100° with acoustic lens multiple
layer dispersion system
Resonance in free air;
Woofer—38 cps
Yoice coils:
Woofer—3-inch on aluminum form
Tweeter—1Y2-inch on aluminum form
Magnet structure: 168 oz. Alnico V {parallel gap)
Flux density:
Woofer—15,500 Gauss
Tweeter—11,000 Gauss
impedance: 16 ohms
DC Resistance:
Woofer—7.8 ohms
Tweeter—5.2 ohms
Dimensions:
Diameter 15% , inches
Depth 10%2 inches
Weight—4022 Ibs. net;
50 Ibs. packed for shipment
Price: $179.95 (Zone 1)

Dr. Paul White,
Composer, Conductor,
Educatar, in concert
with Rochester
Civic Orchestra.

INTEGRITY IN MUSIC

The musicians, the meter, the color, and interpretation

. the conductor’s choice of these is a measure of his
discernment and musical artistry. His choice, too, of
Stromberg-Carlson High Fidelity Components is deter-
mined by his artistic sensibilities. So, too, should yours.

“There is nothing finer than a Stromberg-Carlson’’

(4]

1419 North Goodman Street ® Rochester 3, N. Y,

c STROMBERG-CARLSON

A DIVISION OF GENERAL DYNAMICS CORPORATION

o

. _Electronic and communication producls for home, industry and defense . . .
including High Fidelity Consoles; School, Sound, Intercom and Public Address Systems

14
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Metzner’s new Starlight 80 Turn-
tasLE sells for $49.50; it has con-
tinuously variable speed control from
16 to 84 rpm, center drive, a built-in
illuminated stroboscope that provides
exact speed adjustment, and an auto-
matically retracting 45-rpm center hub.

Allied’s Knight KN-530 30-watt
AMmPLIFIER can be used with any hi-fi
system. Included are nine front-panel
controls, seven inputs, and outputs for
4-, 8-, and 16-ohm speakers. Frequen-
cy response quoted is 20 to 40,000
cps, =% db at 30 watts; IM is said to
be less than 2% at rated output; har-
monic distortion specified as %% at
middle frequencies, never exceeding

%% from 30 to 20,000 cps. Price is
$94.50.

The Klipsch Model H LounsPeaken
gets its name from “Klipsch’s Heresy”
and is the only noncorner, nonhom
speaker in the company line. It is com-
patible with all other Klipsch models
and may be used as a second or third
stereo channel or in any other small-
speaker application. Further details
are available from the manufacturer.

Klipsch also has announced that all
its speaker systems are now pro-
vided with a Crossover-BaLancine
Nerwork, the W-2 for systems using
the current standard tweeter, and the
W-5 for systems with the optional
1958 tweeter. Both the tweeter and
the network are available to owners
of equipment in which they are not
included. No price is given.

Just announced by Stancil-Hoffman
is the Minitape 13-1b. battery-operated
Tare Recorper. It is available with
any standard speed and is said to have
flat response to 10,000 cps at 7k-ips
speed. Price is $494.

Four new bass-reflex SpeEaker Sys-
TEMS from Altec are: the Laguna
830A (two 15-in. woofers, one homn-
mounted tweeter; frequency response,
30 cps to 22 ke); the Capistrano 831A
{one 15-in. woofer, one horn-mounted
tweeter; frequency range from 35 to

Continued on page 16
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B.\cx 1N 1937, interest in high fidelity was confined to a small group
of dedicated audiophiles. At that time, they alone had the vision,
the knowledge, and the pressing enthusiastic interest that spurred them to
seek superior music reproduction. For the equipment nccessary to enjoy
their hobby, many turned to one man—Avery Fisher.

He introduced his first high fidelity instrument in that ycar and, within a
short period of time, it was acclaimed the forerunner of a new era for music
lovers. Many of the features incorporated in those carly instruments became,
and have remained, an indispensable part of high fidclity cquipment.
FISHER ‘Firsts’ contain almost cvery high fidelity milestone down through
the years, It is important to note that today, after twenty-one years of high
fidelity leadcrship THE FISHER is still a hand-constructed product.

For those who seck quality in its finest scnse, and who recognize it when
they sce it, the ANNIVERsARY SERIES holds promise of immediate as well as
Jong range pride of ownership and enjoyment. Each instrument is, in its
own class, without an equal. Inspect them at your FISHER dcaler today.

Marcu 1958
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WRITE TODAY FOR COMPLETE SPECIFICATIONS OF THE “ANNIVERSARY SERIES™

FISHER RADIO CORPORATION - 21-25 44TH DRIVE - LONG ISLAND CITY 1,N. Y.

MODEL 90-R
Gold Cascode FM-AM Tunct-0.85 miiero.
wolt FM sensitivicy! Designed for use with
an external audlo control center. Permics
leads up to 100 feet without loss of signal.

MODEL $0-T
Gold Cascode FM-AM Tunct, with a com-
lete Audio Concro! Center. 0.85 microvois
M sensitivity! New PRESENCE CON-.
TROL. Noise Filter and record equalization.

MODEL 90-C
Professional-type Master Audio Control,
features a2 new PRESENCE CONTROL,
scven input ¢hannels, mixing and fading
facitities. Complete recotd cqualization.
'"E “loo“
30.Watt Amplificr, handles 70-watt peaks?
Power response e€owmsfunt ac il ocutput
over che cntire audible range. Z-MATIC
Varlable Damping Factor Control.

THE “200"
60-Watt Amplifier. handles 160-watt peaks.
Tremendous reserve power for present and
furure needs. Hum and noise, 1060 db
below full rated output!

15
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Quotation from
High Fidelity

(From Roy F, Allison’s article “New Directions in High Fidelity,*
o survey of progress in reproducing cquipment design since 1952.)

“It is difficult to draw a line between new methods of exploiting ofd tech-
niques and radically new developments in loudspeaker systems, but | will
risk a charge of arbitrariness by citing three of the latter produced
commercially during the past five years. First, the acoustic suspension
principle, by means of which linear deep-bass response was obtained
{with a decrease in average acoustic efficiency} from a very small system
for the first time.”

*The acoustic suspension speaker requires a cabinet of small size,

so that the enclosed air-spring--without which the special speaker mechanism
cannot operate properly--will provide sufficient restoring-force to the

cone. This air-spring is more linear than the finest mechanical suspensions
that can be devised. Therefore the small enclosure, far from involving

a compromise with quality, has established new industry standards in _
low-distortion speaker performance. (Covered by U.S. Patent 2,775,309
issued to E. M. Villchur, assignor to Acoustic Research, Inc.)

Prices for AR speaker systems, complete with cabinets, are $89.00
to $194.00. Literature is available on request from:

ACOUSTIC RESEARCH, INC. 24 Thorndike St., Cambridge 41, Mass..
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ON THE COUNTER
Continued from page 14

23 000 cps); the Corona 832A (same
components as Capistrano, but corner
design); and the Verde 833A (two
Duplex speakers, 35 to 22,000-cps
range) . No prices.

The Spico Viscount indoor TV An-
TENNA has telescoping dipoles that
may be concealed in the antenna cab-
inet when not in use, and dial adjust-
ments for tuning and fine tuning. It
retails for $19.95.

From Sherwood: a 36-watt AMmPpLI-
FIER, the Model S-1000 11, with eleven
front-panel controls; outputs for 4, 8,
and 16 ohms. Specifications include
power output of 38 watts (72 watts
peak) at 1%% IM; frequency respounse,
20 to 20,000 cps =1% db at 36 watts;
preamp sensitivity, 2uv. Size of the
amplifier is 14 by 10% by 4 in. and the
price is $109.50 less cabinet, which is
available at extra cost.

Wendell Plastics is offering fortv-
two pattems of Mellotone GRILLE-
Crorn Farnic. No prices are quoted.

Cletron has published an 8-page
Brocuure describing their medium-
priced Cathedral Series of loud-
speakers.

Lafayette’s LT-60 FM Tunen is a
9-tube model with Armstrong circuitry,
Foster-Seelev discriminator, and AFC
for drift-free operation. Sensitivity,
according to specs, is 3 to 3 microvolts
for 20 to 30 db of quieting; harmonie
distortion, less than 1% The LT-60
sells for $49.95.

Clean Sound is a liquid ANTisTATIC
Creaner and Luskrcant offered by
Robins Industries. A 2-oz. bottle with
a special sponge applicator costs $1.00.

Recently announced by Stephens is
a line of Bass-Plane LounsPEAKER EN-

| cLosures to house their free-cone-

suspension speakers. Upright, lowhoy,
and hookshelf models range in price
from $79.50 to $147.50 including
speakers.

Irish 400 double-play Recorpmc
Tape is made on a Mylar polyester
base and is claimed to withstand a pull
of 3 lbs. without deformation. One
7-in. reel carries 2,400 ft. of tape and
costs $11.95.

Fisher’s 90-C master Aubio Cox-
TRoL is designed to supersede the 80-
C model. Hurmonic and IM distortion
are said to be virtually unmeasurable.
Featured are eleven controls, seven
inputs, and a separate high-gain mike
preamp for mixing. Price: $119.50
(with optional mahogany or blond
cabinet at $9.95).

An EarPHONE AGCGREGATE Box
manufactured by Audio-Master Corp.

Continued on page 18
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THE FISHER /

cwean 1ES

ON ONE
COMPACT CHASSISI

Now

you can

hear it

FM-AM Tuner . 30-Watt Amplifier - Audio Control Center

RELIABLE RECEPTION on signals as low as one microvolt! Harmonic
and IM distortion, inaudible! Hum and noise, 80 db below rated
output! This is the sterling performance that will delight you at your first
meeting with THE FISHER “500" —and in the years ahead. And, as your
acquaintance with the “500™ grows, so also will its dependable, flexible
performance provide a never-ending source of pride and pleasure.
On one compact, integrated chassis, THE FISHER *“500” combines an
extreme-sensitivity FM-AM Tuner, a powerful 30-Watt Amplifier (with
60 watts reserve for orchestral peaks) and a completely versatile Audio
Control Center. Just add a record changer and a loudspeaker system —and
you have a complete high fidelity installation for your home!
In appearance and construction, the quality of the “500" is instantly
apparent. The simple and easy-to-use arrangement of the controls and
control panel designation make it a delight to use — whether by a novice
or a technically-minded high fidelity aficionado.
Flywheel tuning and a professional tuning meter for both FM and AM,
make for convenient station selection. The audio controls include a
Volume Control, continuously variable Bass and Treble tone controls, a
4-positicn Loudncss Contour Centrol, and complete $ 50
equalization for all disc and tape recordings. Chassis, 249
Blonde, Mahogany or Walnut Cabiret, $19.95

| speciricarions oF THe Fisker “s00” |

m Operates on FM signals as low as 1 microvolt.
B AM seositivity is better than 3 microvolts.
B Micro-accurate tuning meter for both FM
and AM. B Overall frequency response, uni-
form from 25 to 30,000 cycles, within 1 db.
B Harmonic distortion, less than 0.5% at 30
watts. B IM distortion, less than 1% ac 30
watts. B Hum and noise inandible, (better
than 80 db below full output.) B 4 inputs,
including separate tape playback preamplifier-
equalizer. B 4, 8 and 16.0hm speaker com-
nections. B Separate monitoring output=listen
while you record. B Seven simple controls, in-
cluding 9-position Channel Selector with pin-
point chaanel indicator lighes. m Easy-to-read
two-tone tuner dial, with logging scale. B FM
Dipole and AM Ferrite Loop antennas included.
® s1zB: 1334” wide, 1332” deep, 6% high.
B SHIPPING WEIGHT: 35 pounds.

WRITE TODAY FOR COMPLETE SPECIFICATIONS

MAaRrcH 1958
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THE CARTRIDGE THAT'S

Yoars Sead

If you always insist upow the very best, here is the one plono pickup for you:

the superlative new ESL C-60 Series electrodynamic cartridge.

Your ears will soon tell you of the C-6o Series perfection in record reproduction ;

umatched clarity, sioothness, and naturaluess. No other pickup is so
truly musical.

The reasous why are many, including a response which is inherently linear,

unlike the inherently nou-linear response of most pickups. The C-60 Series is
distinguished, 100, by complete absence of system damping. Only an undamped

cartridge can actually have the extraordinarily swall dynamic mass of the
C-60 Series (only one one-thousandth of one gram), its superb transient
response, and its ability greatly to increase the life of records and styif.

Frequency response of the C-60 Series is flat within one db from 18 cps to
20,000 cps (Elektra 35 test record), and respouse extends well beyond
30,000 cps. No need to change the input resistor of your preamplificr for the
C-60 Series, because its magnificent performance is completely unaffected by
load resistance. And no transformer is required with modern preamplifiers.

Complete details of C-60 Serics superiority may be obtained without cost from ESL.
Meanwhile, visit your record dealer’s, and hear this cartridge that’s years alead!

=

 Aulomatic Vg ﬁ"&

RECORD CLEANER

If you always insist upon the very best, here is the one record cleaner for you:
the unigue new ESL Dust Bug.

Experts the world over acclaim the Dust Bug as the surest, safest way to clean
records and eliminate surface static. They acclaim its convenience, 100,
because the Dust Bug cleans records automatically while they are being played.

The Dust Bug for record changers (above) is easily slipped onto the arm of your
changer. Special Dust Bug fluid is provided in a dispenser. After a wipe
with the dispenser across the Dust Bug bristles and plush pad, the changer is
operated as usual. The Dust Bug sweeps cach groove scrupulously clean just
before it is played by the stylus, and eliminates the record static which
would attract more dust.

Extend the life of your valuable records and styli with the ESL Dust Bug.
The changer model, with fluid in dispenser, costs only $4.75. If yours is
a manual player, the regular model Dust Bug is only $5.75 complete.
Try it at your dealer’s today.

FOR LISTENING AT ITS BEST

Electro-Sonic Laboratories, Inc.

Dept. He 3 5-5 4 Thirty-sixth Street « Long Island City 6, N.Y.
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ON THE COUNTER
Continued from page 16

can distribute sound to as many as
twenty headsets. Price not stated.

For those who want to keep sound
low: Packard-Bell’s Control-Master, a
Remote ConTroL For TV, with self-
contained speaker. Price not stated.

Pentron has added the A-4 LP
magazine repeater to its line of TarE
Recorpens. Allows recording and con-
tinnous or intermittent playback of
sales messages, etc., ranging in length
from one to fifty-five minutes. No
price given.

Salmanson & Co., makers of Aristo-
Bilt ready-to-paint furniture have en-
tered the hi-fi picture. Three unfin-
ished-pine EqQuipmenT CABINETS de-
signed to house a record plaver and
other audio gear are the result. Prices:
$28.90, $38.90, and $39.95.

Roberts Electronies Model 90 is a
Tapre Recorper with hysteresis-syn-
chronous drive motor and precision-
balanced flywheel; may be plaved
back through own 7-in. speaker or ex-
ternal output to other equipment. Fre-
auency response is quoted at 40 to

| 15,000 cps for 7% ips and 50 to 7,000

eps for 3% ips. Price is $299.50.

Pilot Radio is now marketing the
Model PT-1041 radio-phonograph
ConsoLE incorporating a Garrard RC-
88 changer. Cost is $575 and $5835
depending on finish.

Ercona has recently added three
CoaxiaL Loubpspeakers (Series 700)
to their line of British R & A imports.
Model 780 is an 8-in. unit with a
power capacity of 15 watts; Model
7100 is 10 in. with a capacity of 20
watts; Model 7120 is 12 in. with a
power capacity of 23 watts. No prices
stated.

From Cable Covers Ltd. (British):
The CCL Universal earth clamp (or
Grounp Cramp, to translate from the
King’s English). The clamp will fit on
a variety of sizes of pipe and is sup-
plied with 6 in. of plated copper wire.

Bradford Audio has announced U S.
distributorship for the Bakers Ultra
12-in. Loubspeaken. It has a 20-cps to
95,000-cps frequency response; has
been dust-, rust-, and damp-proofed;
and sells for $85.

Fen-Tone’s Trix Sixty Special is a bi-
directional ribbon-velocity Micro-
rHONE. Frequency response is ==2db
from 50 cps to 12 ke; cost is $96.50.

CBC Electronics is marketing a
Music Minder Swirca for $11.95
which shuts off the entire hi-fi rig
after the last record has finished.

The latest REcorp CasiNeT from
Yield House stores 250 records and is
available as a kit for $24.95 or assem-
bled with knotty-pine finish for $37.50:

Hicu FipeLiTty Nacazineg
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Thls Is- he E Cg.hrlton phase\'!oaded enclosure
wlth commenﬁed E-V compeﬁent?rlﬁ place.
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Exciting New PHASE LOADED Enclosures Make Hi-Fi History!

For the first time—and only from ELECTRO-VOICE—you
get performance from along-the-wall speaker enclosures which
approaches the performance of a corner horn! E-V does it with
the exciting new principle of PHasE LOADING, the most impor-
tant advance in baffle design since the Folded Corner Horn!

Designed specifically for use along a wall, phase loaded cab-
inets give you almost a full added octave of bass range and
completely eliminate the ‘‘boomy’ characteristics of bass
reflex enclosures.

Flat, fundamental response is obtained in two ways with
PuasE LoaDING:

First, by placing the driver at the rear of the cabinet close
to the floor and facing the wall. The wall and floor act as
reflecting surfaces, close and almost equi-distant from the
driver cone, eliminating phase difference between reflections
and the source.

Secondly, PHASE LoADING permits a sealed cavity behind
the cone of precise volume. The compliance of this cavity is
made to react with the mass of the cone and the outside air
throughout the second octave, adding this range to the re-
sponse not otherwise attainable except through corner horns.

E-V utilizes the most efficient type of crossover network.
The low crossover of 300 cps makes this system possible, for
higher frequencies are not propagated properly by indirect
bass radiators.

Other Phase Loaded Enclosures available:
The SuzeraIN, The DucHEss and The EMPIRE

E-V offers a wide choice of corner horn and phase loaded
speaker enclosures, each carefully made by dedicated crafts-
men, designed by audio experts, styled to integrate with fur-
nishings in mahogany, limed oak or walnut. Products of E-V’s
Martin Furniture Division.

And Still Another Unique E-V Development!

Mi1p-Bass AND TREBLE DRIVER-HORN ASSEMBLY. A single
coaxial driver exhausts into treble and mid-bass horn sections.
Ideal for phase loaded systems.

MT30 For use with deluxe compon-
ents. Frequency response with recom-
mended baffle assembly, 200-10,000
cps. Pragram material capacity, 30
watts, peak 60 watts.

MT30B Frequency Response, 200 -
10,000 cps with recommended baffle
assembly. Program material capacity,
20 watts, peak 40 watts.

NO FINER CHOICE THAN —

E-'/ecﬁfr)/mc;

ELECTRO-VOICE, INC.

BUCHANAN, MICHIGAN
EXPORT: 13 EAST 40th ST., NEW YORK 16. U.S.A. CABLES: ARLAB

www.americanradiohistorv.com



www.americanradiohistory.com

UL RN Jans/en’

Hear the speaker
without o “voice”

The Model 130 Electrostatic Tweeter . .
the most.nearly perfect loudspeaker.
$184 in mahogany.

The Model 250 . ..a Dynamic Woofer
specially designed for use with the
Electrostatic. $171 in mahogany,

The Z.200. . . a combination of the 130 Electrostatic and 250
Dynamic. The woofer and tweeter are so smoothly matched and
blended that nearly perfect realism results. $329 in mahogany.

Most knowledgable high fidelity experts agree that a perfect loudspeaker should
reproduce music as it was originally recorded without adding to or subtracting
from the music. In pursuit of this aim, Arthur A. JansZen began his research
several years ago. The result of his explorations into new design concepts, new
materials and new principles was the JansZen Electrostatic loudspeaker . . .
now recognized by authoritative research groups and music lovers throughout
the world as . . . the most nearly perfect loudspeaker.

Why?

The JansZen Electrostatic has no "voice” of its own. It doesn't add to the
music . . . exaggerate the instruments . . . distort the sound. Instead, it repro-
duces music with a clarity that borders on the superb. The JansZen Electrostatic,
combined with the new JansZen Dynamic—a widely acclaimed, low frequency
counterpart—gives you a complete high quality loudspeaker that produces the
musical realism you’ve always wanted but could never obtain.

Listen to JansZen*. Write for literature and the name of your nearest dealer.

Hear the Music, Not the Speaker -

*Dasigned by Arthur A. Janszen

Products of NESHAMINY ELECTRONIC CORP., Neshaminy, Pa.
Export Division: 25 Warren Streel, N.Y.C. 7 + Cable Simontrice, N.Y.
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Metropolitan Opera Annals. To every
devotee of opera in general and the
activities of the Met in particular it is
enough merely to announce that Wil-
liam H. Seltsam (also admired by
many discophiles for his International
Record Collectors Club disc-reissues),
who compiled the original Annals vol-
ume of 1947, now has brought it up
to date with a First Supplement: 1947-
1957. As before, complete perform-
ance and cast data are augmented by
pertinent excerpts from press reviews
—not all of them laudatory, either! In
addition, the supplement contains a
foreword by Rudolf Bing, five pages
of artist photographs, an index, and a
list of errata in the 1947 publication
(H. W. Wilson & Co., $3.50).

Opera Annual, No, 4. Another slightly
older, more specialized, British series
of yearbooks, edited by Harold Rosen-
thal, admirably maintains its high
reputation for both authoritatively in-
formative content and sumptuous ap-
pearance with a fourth volume cen-
tered around the 1956-7 international
operatic season. Again there are sum-
maries of activities in the United
States (Ericson and Milburn), Great
Britain (Rosenthal), Germany (Koeg-
ler), Vienna (Wechsberg), and Czech-
oslovakia (Ecksteii) . . . specialized
essays on Covent Garden (Rosen-
thal), Weber’'s Oberon (Warrack),
Berlioz (Reid), New Opera Houses
(Ruppel), Argentina (Pascal and Ce-
breiro), and—in lighter vein—on Ital-
ian Opera House Traditions (Hughes)
and Audience Manners and Manner-
isms (Wechsberg) . . . a survey of
complete opera recordings (Porter),
and documentary tabulations of world
opera houses, artists, and repertories,
and 1956-7 premiéres and obituaries.
But, as always, the immediate impact
of the book is visual, for it is superbly
illustrated by 9 full-color plates and
42 pages of well-chosen photographs,
(Lantern Press, $6.00).

Calypso Song Book. Do you secretly
long to emulate Harry Belafonte, or
would you like to explore the calypso
repertory at your own piano? If so,
Belafonte’s arranger, William Attaway,
himself a calypsonian composer as
well, has provided the words, tunes,
and simplified accompaniments of
some twenty-five haunting or ribald
examples, prefaced by informative
notes on the history and recent vogue

Continued on page 22
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STEREO DISKS

what about them

are they any good

.

y

Pe
! ?.,‘.‘b""
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will they make my present equipment obsolete
should | wait before buying anything new
will disk replace tape %

These and dozens of similar questions are
on many lips today. FAIRCHILD RECORD-
ING, as a pioncer in carezidge development
and in development of sterco pickups, feels
obligated to give its many faichful customers
its best possible answers on this newest of
audio developments.

As you undoubtedly know, FAIRCHILD is
the builder of the firsc ¢commercial sterco
cartridge, and many major studios as well as
principal cquipment manufacturers are how
using the FAIRCHILD STEREO CAR-
TRIDGE for test purposes. The first demon-
stration of stereo disks open to the genetal
public also used a FAIRCHILD stereo car-
tridge (in New York City on December 13,
1957). The following opinions are bascd on
this intimate acquaintance in the field, but
they must be regarded as subject to change
although we believe that in all imporwant
respeces are they substantially correct,

WHAT ARE STEREO DISKS? They, are, to the
eye, cxactly like current LP records. But, the
tiny groove carrics the two independent sig-
nals required for the stereo-effect sound. By
using a special pickup and two independent
amplifying and speaker systems, a completely
new dimension is added to reproduced sound,
bringing it one stcp ncarer the original,

WILL STEREO DISKS MAKE MY SYSTEM
OBSOLETE? No, fortunately, they will not.
To add sicreo it is only necessary to add a
second channel and the pickup designed for
these records. 1f you already enjoy sterco
tape, you may neced only a new pickup, and
possibly another preamp. But you should
have a high quality wmratable, such as the
FAIRCHILD 412-1.

IS TURNTABLE RUMBLE MORE SERIOUS
WITH STEREO DISKS? Yes, becausc sterco
pickups give a sound output for both lateral
and vertical motion, whercas conventional
pickups respond only to lateral motion.
Hence there is twice the opportunity for
pickup rumble with stereo playback and a
good table is a vital necessity.

CAN STEREO RECORDS BE PLAYED WITH
CONVENTIONAL CARTRIDGES? Ycs, cspe-
cially with those having high vertical com-
pliance such as the FAIRCHILD 225A, XP-3
or 230. A cartridge with low vertical com-
pliance will tend to wear the vertical signal
away, ruining the records for sterco use,

CAN CONVENTIONAL RECORDS BE PLAYED
WITH STEREQ PICKUPS? Yes, if the proper
coil connections atc provided, as 1n the
XP-4, 603 or other FAIRCHILD stereo car-
tridges yet to be released.

HOW CAN BEST RESULTS BE ACHIEVED? By
all mcans, whenever possible, stereo records
should be played with sicreo pickups and
LPs by cartridges especially designed to glay
LPs. While sterco and LP arc “compatible,”
cach has its special problems and it is only
natural that equipment designed for a speci-
fic purpose will give the best results.

FAIRCHILD RECORDING EQUIPMENT CO., Long

Magrcit 1938

WILL DISK REPLACE TAPE FOR STEREO USE?
We do not think so. Each system has ies
advantages and we chink that advances will
be made in hodh ficlds, just 2s has happened
in the past. The phonograph was thought to
be “dead” when radio arrived, but a few new
idcas proved it to be very live indeed — it is
now the basis of the entire HI-FI industry.
Siniilarly, past dire predictions that “tape
will replace phonograph records™ and present
“phonograph records will replace tape” both
scem improbable 1o us. We think a healthy
competition — which mcans improvements
and customer benefits = will continue.

WHAT ABOUT ARMS — CAN I USE MY
PRESENT ARM FOR STEREO CAR-
TRIDGES? Sterco cartridges will require
four (or in some cascs, three) wites instead of
the conventional two. Therefore any regular
arm will require at least the addition of
extra wiring. Many high quality arms will be
suitable for stcreo, others not. FAIRCHILD
will supply adapters for converting single
channel arms to sterco, and doubtless other
manufaciurers will do the same.

} UNDERSTAND TYHAT THERE ARE TWO
SYSTEMS POSSIBLE FOR RECORDING
STEREO ON DISK. WILL BOTH BE IN
USE, OR WILL A CHANGE BE MADE?
We feel very sure about this one. No major
company, and most probably no recording
company at all, will issue commercially any
stereo disks until there is complete agree-
ment, and all records both here and abroad
will undoubrtedly be made by the samc sys-
tem, Since RIAA (Record Industries Asso-
ciation of America) and ElA (Electronic
Industrics Association) have both publicly
announced approval of the 45-45 (Westrex)
system, there scems little doubt that this
method of recording will be universally
adopted. ALL FAIRCHILD seerco cartridges
sold 10 date have been made for this system.

1 WANT TO 8E UP TO DATE, AND HAVE THE
BEST POSSIBLE SOUND EQUIPMENT 1| CAN
GET, BUT | DON'T WANT TO BUY SOME-
THING WHICH WILL BE OBSOLETE IN A
SHORT TIME. WHAT DO YOU RECOMMEND?
FIRST, we recommend the world-famous
FAIRCHILD type 225 Micradjust Cartridge
for the best value today in rerms of sound
improvement obtained for dollars invested.
This cartridge, thanks w0 FAIRCHILD'S
policy of constant improvement, is vastly
superior cven (o carlier production of this
same modcl. Current production units fea-
ture greatly inCrcased vertical compliance,
and unusually high lateral compliance also.
This mcans that your 225 will not damage
stereo records (because of high vertical com-
pliance) and that arm resonances will come
at extremely low frequencies. At the same
time, the 225 will work beautifully in
changers, since it is unusually rugged and
has almost zero flux lcakage (this means no
magnetic  attraction for steel turntables,
which causcs extra high needle pressure and
fast record wear). Even the least expensive
systems will show a night-and-day difference
in sound when a 225 is used for replacement.

WwWWwWWw.americanradiohistorv.com

The 225A is not a compromise careridge,
usable on 78s and microgrooves, but is
specifically engineered for use with micro-
groove (33 or 45 RPM) records. It is your
best possible investment 1n improved sound
at its modest price of $37.50.

SECOND, we rccommend our new Model
230. This latest cartridge is based upon the
XP-3 design, featuring air damping and
other advanced developments. (The XP-3 is
continued, however, for those who wish to
obtain its special custom featutes.) Model
230 contains so many changes and improve-
ments in the FAIRCHILD moving:coil
design, that it was felt necessary to introduce
it as a new model. It does not replace the
225, but supplements it. The 230 is a
premium quality pickup, intended for use
only in high quality arms. Its teacking force
is Jower, its vertical and lateral compliznces
cven higher, and its performance is better by
that little extra margin which is always diff-
cult to achieve or dcfine. For this rcason it
should be used only with the best associated
cquipment — arms, turntables, amplifiers and
so on. For the man who has perfected his
system in most details, the 230 at $§49.50 is
just what he needs.

XP-4 STEREO PICKUP. Ordinarily we do
not advertisc XP products. As you know,
these are advanced designs released on - a
limised basis to experienced audiophiles and
other cxperimenters. Because of its XP
POLICY, FAIRCHILD has already available
the mechanisms for releasing the most ad-
vanced designs —in this casc, the STEREO
CARTRIDGE. The XP-4 is 2 dual rotating
coil type of pickup, designed for the 45-45
system. lts output is approximately 5 milli-
volts and it sounds just beautiful on all
sterco disks. Because of the limited produc-
uon its price ($79.50) is somewhac higher
than that of subscquent production modets.
But it is a quality product, hand-crafted and
individually tested and, of course, guatan.
teed. Also available is the 282 Arm, designed
for usc with either stereo cartridges or
monaural cartridges. Because of the plug-in
feature of the 280 serics arms, this is the
idcal arm for best results with both sterco
and microgroove records.

Yout dealer has full information on these
latest FAIRCHILD products. Ask him also
about the 412 serics Turntables, the new
243 series Preamplifiers, and the superb
255A Power Amplifier, all designed for
optimum performance with sterco and there-
fore the perfect choice for all installations,
preseat or furure.

FOR THE BEST IN SOUND, whether pickups,
turntables, amplifiers (or recording equip-
ment) it pays to consult FAIRCHILD, the
leader in AUDIO.

AND, fot the latest information on sterco
disk, sec your FAIRCHILD dealer. He will
be kept up to date on devclopments and will
be able to give you sound advice. Or, write
for booklet (K)

Island City 1, New York
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the finest turntable

THEY'RE BOTH MADE BY GRAY!

America’s First, Quality Turntable
designed for the new Stereo Discs!

The new Gray 33-H Turntable, designed specifically for stereo discs, is your best buy
in High Fidelity equipment. Since stereo disc reproduction demands turntable com-
ponents with extremely low vibration, this insures the highest quality reproduction
of conventional microgroove recordings. Shock-mounted hysteresis synchronous
motor. Superior construction and a minimum of moving parts assure long trouble-
free life. Price $79.95.

New Gray Micro-Balanced Tone Arm
with Dual Viscous Damping!

Three years of Gray research brings you exclusive dual viscous damping providing |

maximum tracking stability and static balance. Result: finest sound reproduction
designed for all popular cartridges. Adjustable stylus force. Price $34 for 12-inch
and $36.50 for 16-inch arm.

New Gray Micro-balanced Pressure Gauge
Saves Your Styli, Your Records, Your Money!

Incorrect pressure on your stylus produces distortion and record damage. The easy-
to-use Gray pressure gauge helps you to check and adjust your tone arm, tells you,
at a glance when the stylus pressure is correct. Price $2.50.

THE GMY MANUFACTURING CO., 16 ARBOR ST., HARTFORD 1, CONN.
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BOOKS IN REVIEW
Continued from page 20

of calypso singing and gailv adomed
by William Charmatz’s two-color illus-
trations (McGraw-Hill, $2.95).

The Divine Quest in Music can be
safelv recommended to clergvmen
seeking apt materials for sermons or
Sunday-School talks dealing with mu-
sic. But I can’t imagine who else micht
be willing to plough through Robert
Mendl's 265-page “sweetness-and-
light” survey of the “sublime” in tonal
art or to accept the devout author’s
forced and protracted thesis that the
boundaries of “sacred” music are in-
finitely extensible (Philosophical Li-
brary, $7.50).

Schubert’s Songs. As every experi-
enced lieder connoisseur knows, the
definitive study of the greatest song-
composer’s works was produced by
Richard Capell in 1928. But that
priceless reference volume long has
been out-of-print, and Capell himself

| died in 1954 before he could revise it

for reissue. Happily, Martin Coover,
working from the author’s notes and
with advice and new data from the
Schubertian authorities Otto Erich
Deutsch and Maurice Brown, now has
provided the long-needed revised sec-
ond edition—surely as nearlv ideal
product of combined scholarly analysis
and loving insight as is humanly pos-
sible to achieve (Macmillan, $6.00).

Pirro’s Bach. By some strange over-
sight, one of the standard eritical
biographies of the baroque master,
originally published in 1906 by the
French musicologist André Pirro and
soon widely read and translated,
never has appeared in English until
a new American publishing house

| (Orion) located in Italy set Mervyn

Savill (as translator) and their Ital-
ian presses to work on it. Unhappily,
the noble gesture is too little and too
late. The materials, drawn largel
from Spitta and Schweitzer, are by
now thoroughly familiar in later bi-
ographies and studies; and nothing
has been done to bring Pirro’s text
up-to-date except for the editors’ ad-
dition of a meager 4-page selected
bibliography and 9-page selected LP
discography. Admirable a scholar as
the author was (he died in 1943},
his style now seems embarrassingly
flowery when it is not baldly matter-
of-fact—although probably the present
unidiomatic and indeed quite inept
translation is partlv to blame. And
while the volume is handsomely

Continued on page 24
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recorded tapes get a
quality boost with Audiotape

Say “‘recorded tape’ and chances are someone
will say “Livingston.”” Livingston Audio Products
in Caldwell, N. J., was one of the pioneers in

the recorded tape field. Today, the Livingston
library includes over 160 monaural tape titles
and more than 90 stereos. And the list is
expanding every month.

Art Cooper, executive vice-president at Livingston,
says, ''In this high fidelity age, the

key to success in the recording business

is quality. Our engineers have chosen
equipment which they feel is the finest available.
We make inspections and maintenance checks
on this equipment every hour. And we approach
magnetic tape in the same way—constantly
testing and checking the quality. Our studies
have shown that Audiotape consistently

delivers outstanding performance. That's why
we've been an Audiotape customer for years.""

Livingston is just one of the hundreds of
professional recording studios which rely on
Audiotape for the finest sound reproduction.

The complete line of professional quality
Audiotape offers a base material and thickness
to meet every recording need. And no matter
which type you select, you can be sure you're
getting the very finest tape that can be produced.
There's a complete range of reel sizes and

types, too, including the easy-threading

C-Slot reel for all 5 and 7-inch Audiotapes.

Why settle for less, when professional-quality
Audiotape costs no more?

TRADE Marn

deaAoﬁcM

AUD!0O DEVICES, INC., 444 Madison Ave., N.Y.22, N.Y.

in Hollywood: 840 N. Fairfax Ave. « In Chicago: 5428 Milwaukee Ave.
Export Dept.: 13 East 40th §t., N. Y., 16 « Cables "‘ARLAB"
Rectifier Division: 620 E. Dyer Rd., Santa Ana, Calif.

Marcu 1958
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BEST BUY IN HI-FI

NEW PG SERIES
HIGH FIDELITY AMPLIFIERS

20PG 20 Watt High Fidelity Amplifier

A deluxe amplifier with new styling and exceptional performance . . . the best buy
in the medium priced field. The new 20PG has greater flexibility of controls, new
advanced circuitry and the highest quality components. Features: Feedback throughout,
separate turnover and roll-off record compensators, new loudness control, wide range
bass and treble controls, rumble and scratch filters and six inputs including tape
head. The 20PG is designed for the audiophile who wants all the features and flexibility
of the finest amplifiers built and knows that 20 watts is all the power he can utilize in
his home.

SPECIFICATIONS

Frequency response: == 0.5 DB. 20 to 30,000 CPS. at 1 watt.
Power response: == 1. DB. 20 to 20,000 CPS. at 20 watts.
Distortion: 1% harmonic and 2% intermodulation at 20 watts.
Feedback: 70 DB. plus throughout; 15 DB. around output transformer.
Outputs: 4, 8 and 16 ohms plus high impedance for tape recorder.
Sensitlvity: Aux.t; tuner; tape amp. channels—.4 volts. Phono channel—.008 volts at 20 watt
output.

Hum and MNoise: 75 DB. below rated output on hlgh level inputs.
Tubes: 3.12AX7, 2-6L6GB and SU4GB.
Cabinet: In charcoal gray with brushed brass control plate,

13”W x 5”H x 9”D. Weight 21 lbs.

B! PRICE o com e i messsr Smayiofal e shessisiol e MgrBs 1ot sFareroonarshsle mEms + = » o cogog e SRR $89.50

15PG8 15 watt High Fidelity Ampiifier. The all new deluxe 15PG8 has less power but the same
advanced clrcuitry, the highest quality components and greater flexibility of controls. Features
feedback throughout, record compensators, new loudness control, wide range bass and treble
controls, rumble and scratch filters, and six inputs Including tape head. Frequency Response:
# 0.5 DB. 20 to 20,000 CPS. Distortion: 2% harmonic and 3% intermodulation at 15 watts.
In charcoal gray and brass.

Net' PriceRim g e ok o oo b d in 0t b wi a0 o ¥ om A P00 W L% s T W 69.50

10PG8 10 watt High Fidelity Amplifier. Here is new styling with a full set of controls providing
exceptional flexibillty in a moderately priced amplifier. The simple efficient flat compact de-
sign features modern feedback circuitry, record compensator, loudness control, wide range
bass and treble controls, rumble and scratch filters, and five inputs, including one for tape
head. Frequency Response: == 1 DB. 20 to 20,000 CPS. Distortion: 2% harmonic and 3% inter-
modulatlon at 10 watts .

Net Price +....... 5050550 0pb0 ot oul b o nu o o0 P = o e SO i S §5.00

Ask
New
whaer

your High Fidelity Dealer to demonstrate the
PG Series or write for complete details and
e 10 buy.

Little Senie K1Ts

“So simple . ... it's like magic"”.

®» © ® © &6 & & &6 & 6 6 o 0 o “

Grommes viv. of Precision Elecironics, Inc. ®

Dopt. H-3, 9101 King Street, Franklin Park, lIl. ¢

[] Send Free Hi-Fi Equipment Brochure. ®

[] Send details on “Little Gania™ kits. [ ]

sl e o LAYERBULT e COLOR-GUIDE
@ Before you build another kit see this new

Street oo e s method of Kit Assembly. Each kit is com-

plete with all parts and Instruction Book.:
(o] e == R e Zone ... SO0 ——— °
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printed and illustrated, the tvpeface
itself has an unappetizingly old-
fashioned appearance, and—in my
copy at least—the binders have care-
lessly duplicated one form, pages 27-
42. Nevertheless, the work does re-
main a monument, however outdated
and flawed, particularly for its de-
tailed program notes for the cantatas,
to which Pirro devoted dispropor-
tionate attention (Orion Press, via
Crown, $3.50).

Gustav Mahler. Walterians as well as
Mahlerians will rejoice in the reap-
pearance, in a new translation super-
vised by Lotte Walter Lindt, of Bruno
Walter’'s heartwarming recollections
of his friend, mentor, and hero. Orig-
inally written in 1936 and published
here (1941) in a less satisfactory
translation, now long out of print,
the main text is unchanged, but there
is a new preface, and the passage of
years—which has seen a steady growth
of interest in Mahler and his music,
fostered in large part by recordings—
lends new point and depth to Wal-
ter’s insights into the demon-driven
composer-conductor’s personality and
creative achievements (Knopf, $3.50).

Wood Winds (General). Since Adam
Carse’s superb Musical Wind Instru-
ments (London, 1939) remains in-
explicably out of print, Anthony
Baines fills a serious gap in the spe-
cialized literature with his Woodwind
Instruments and their History: a less
scholarly but more practical study
than that by Carse, and one which
may be even more useful to wind
players and students for its exhaustive
survey of technical details, fingerings,
reed making, ete. For the nonexecu-
tant, however (especially the listener
who has leamed to cherish the pi-
quancies of wood winds primarily
through recordings), the outstanding
attractions of Baines’s work are its
concise historical reviews, helpful 10-
page bibliography, and exceptionally
fine illustrations: some 78 figures and
musical examples, plus 16 pages of
photographs, including several x-ray
shots uniquely revelatory of inner-
bore designs and constructional de-
tails { Norton, $6.50).

Wood Winds (The Clarinet). In re-
viewing Philip Bate’s definitive study
of The Oboe (Oct. 1956) 1 did not
have first-hand knowledge of its pred-
ecessor in the same Williams & Nor-
gate series (issued in the United

Continued on page 26
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RECISION

f the compass, closing at 1200 knots,
on the center of the field, slice by each othe
eet. The U. S. Navy's Flight Demonstratio
stration of precision flying techniques a

Thundering in from fourdpoi
the Blue Angels /
with a maximum separatig
Team proceeds 4(

speeds ¢ he b ays can't be done. In diamond formation the
Biue £ s, loops, changeovers and other intricate ' .
maneuvelSawiti 1} 5 feet separating their Grumman Tiger jetg -

that soars, music as light and clean as a
pring sky is yours with a precision-built JBL Sig
. JBL precision raises efficiency and accurac
inchallenged levels. You hear music that is rich a
, very real, with magnificent range and vivid tran
ding of all is the growing pleasure in music JBL pr
zshotit yo ' ears of adventuring with music, sound from
” ea 1: ystem retains its pristine freshness. VISIt th
lg Ature Audio Specialist in your community and hea
' precislon makes. qu his name and add .7

}J_‘ of the latest JBL catalog, send us

Music thaf
trail
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INTRODUCING

the speaker that opens

a new world of sound!

For years, engineers have strived to achieve really BIG SPEAKER PERFORMANCE
IN SMALL SPACE. Today, we can say it has actunlly been done! Because the
Audette Sr.—the newest of hi-fidelity speakers —employs all the features of systems
many times its size! It is a two-way speaker system, with true Helmholz construction.
It has an extremely wide frequency range (456-17,000 eps), and an amazing balance of
natural sound. Yet it gives you all this in a cabinet measuring only 22 wide x 103~
deep x 27* high, including matching legs! Sce it today, hear it today . .. you’ll recog-
nize it as the perfect answer to the problem the hi-fidelity industry has long sought
to solve — BIG SPEAKER PERFORMANCE IN SMALL SPACE!

Can be used singly for monaural or in pairs for Stereo Systems.

IN MAHOGANY $69.50 IN WALNUT OR BLONDE $74.50

o i

Supcrb two-way speaker performance
in a eabinet that measures 11 x 23%
x 10. Use as a consolette (legs avail-

d

able) or place on table, bookshelf, any-
where! Richly grained Brown or
Blonde Tan Leathervette covered case.
$49.50 — (4 brass legs §5.95)

*se0Ns9ss OB TIITRTTTYTRO?

S,

?

exclusive U.S. distributors

Ltd. 514 .Broadway, New York 12, N.Y. WORTH &6-0800
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States by the Philosophical Library):
the late F. Geoffrey Rendall's The
Clarinet: Some Notes Upon its His-
tory and Construction (1954). Hap-
pily this now reappears in a second
edition (basically the same except for
an additional 2-page subject index)
and proves to be every bit as valuable
a work as Bate’s. Similarly, it covers
not only its main subject, with an
aficionado’s  infectious  enthusiasm,
but the whole family of related in-
struments—in this case, the sopranino
clarinets, basset hom, and bass clari-
net. Again, too, there are excellent
black-and-white drawings and photo-
graphs of a wide variety of current
and early models, and the appendix
includes detailed lists of the musical
repertory and famous makers as well
as a short bibliography (Philosoph-
ieal Library, $7.50).

Lady Sings the Blues. The seamier
side of popular music—and the life of
a Negro jazz singer—is baldly exposed
in Billie Holliday’s ultracandid auto-
biography written with the assistance
of William Dufty, who has the good
sense to preserve unretouched both
the salty language and frank self-
portrait of its subject. A shocking little
book, but one that cannot be put
down once it is started, either by ad-
mirers of Miss Holliday’s singing or
any reader willing to learn what life
can be—both at its worst and its best
—on the other side of the tracks and
the other side of the spotlight (Popu-
lar Library paperback reprint, 35¢).

Thomas Mann Essays. Many of us who
have been waiting patiently for the
badly needed anthology of all Mann’s
writings dealing in any way with mu-
sic will be disappointed that the cur-
rent paperback collection drawn from
the Essays of Three Decades (1947)
includes only two of those on musical
subjects. However, since these are the
famous “Suffering and Greatness of
Richard Wagner” (originally written
in 1933) and “Goethe’s Faust”
(1938), and since the six other essays
also rank among Mann’s finest nonfic-
tion, the present volume makes a
treasurable traveling and bedside com-
panion for confirmed Mann devotees,
as well as an ideal introduction to the
late master for young people encoun-
tering him, outside his novels at least,
for the first time (Vintage Books,
$1.25).
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THE METROPOLITAN OPERA RECORD CLUB

You will receive-without charge-

UNDER THE CONDITIONS DESCRIBED BELOW

A METROPOLITAN OPERA PERFORMANCE OF

seevss [ Yje Walkuere

FROM
by RICHARD WAGNER

Featuring MARGARET HARSHAW
MARIANNE SCHECH - BLANCHE THEBOM
RAMON VINAY - HERMANN UHDE
NORMAN SCOTT

with The Betropolitan Opera Orchesira and Chorus
DIMITRI MITROPOULOS, conducior

.

ON TWO LONG-PLAYING HIGH-FIDELITY RECORDS

RETURNABLE WITHIN TEN DAYS IF YOU DO NOT
CARE TO SUBSCRIBE AFTER HEARING THESE RECORDS
Included with each recording is an illus.
trated brochure containing the text of the
opera as it is sung on the recording, with
an English translation when necessary. The
brochure also contains an appreciation of
the opera by an outstanding music critic,

THE METROPOLITAN OPERA RECORD CLUB

A BRrANCH oF Book-oF-THE-MonTH CLUE, Inc.
345 Hudson Sirect, New York 14, N, Y,

J15-3

Please enroll me a5 o subscriber to THE MeTrRO-
POLITAN OPERA REecorp CiLUs and send me. without
charde, the recording of Scenes Fros DIe WALKUERE.
I agree to buy four ndditional MeTnoroLiTAN OFERA
Recorp CLub recordings during the first year I am a
member. For each single-disc recording I accept I
will be billed $4.50; for cach double-disc recording,
$6.95 (plus a small extra charge for handling and
shipbing). I may cancel the subscription at any time

GIVEN TO YOU

IF YOU AGREE TO BUY FOUR RECORDINGS DURING THE NEXT YEAR IN
A TRIAL SUBSCRIPTION TO THE METROPOLITAN OPERA RECORD CLUB

% In time members will have available
the entire repertory of Metropolitan
Opera performances on long-playing
records. They may choose only those re-
cordings they want.

sk Memhers are netified in advance of
each forthcoming opera, and have the
privilege of rejection if they do notwant it.

%k The operas are carefully abridged for
home listening (by the Metropolitan
staff) to the length of one or two 12" LP
records.

ManrcH 1958

%k The records are high-fidelity Vinylite
335 R.P.M. discs. When the opera is on
a single twelve-inch record the price is
$4.50; when it is an album of two twelve-
inch records, the price is $6.75. (A small
extra charge is added to cover the cost of
handling and shipping.)

Sk The sole obligation of members of
The Metropolitan Opera Record Club
is to buy four recordings a year from
the nine to twelve that will be offered
each year.

www americanradiohistorv com

after buying the fourth recording. If I wish to, I
may return the intreductory recording within 10
days, and the subscription wlll at once be canceled
with no further oblization on my part.

MOC 17
MR.
MRS.
MISS (PLEASE PRINT PLAINLY)
PN [ [T Y S ————————— o
City. Zone No
State

Record prices ape the spme In Canadn, and the Club ships to
Canxdlan members, witheut any extra charge for duty, through
Book-of .the¢:Month Cluh {Canadal, Ltd.
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easy-to-butld

high quality

LOOK. .. howsimply you can
assemble your very own high fidelity
system! Fun-filled hours of shared
pleasure, and an everlasting sense
of personal accomplishment are
just a few of the rewards. Heathkits
cost you only HALF as much as
ordinary equipment and the quality
is unexcelled. Let us show you

how easy it really is! . ...

(y{ Ingtall 2.001 pfddisc condenser from socket
BT (NS) to ground lug B1l (NS} Cut the
leads so0 that they are just long enough to
reachand dreas ihe condenacr close to chas-
ais, over lhe wires already pregent.

{ ) Connect a 470 KQ realslor (yellow-violet-
yellow) Irom socket B7 (S) (2} to B8 (NS). £
Mount as close to the sockel as possible.

P
m L

gLiCTAIE *®

Step-by-Step
Assembly
Instructions . . .
Read the step . . .
perform the cperation
...and check it off—

It’s just that simple!
These plainiy-worded,
easy-to-follow steps
cover every assembly
operation.

Easy-to-follow
Pictorial
Diagrams . . .
Detailed pictorial
diagrams in your Heathkit
construction manual
show where each and
every wire and part is

to be placed.

Learn-by-doing
Experience

For All Ages . . .
IKit construction is not
only fun—but it is
educational tool You
learn about radlo,
electronic parts and
circuits as you build
your own equipment.

Top Quality
Name-Brand
Components

Used in All Kits . .

Electronic components
used in Heathkits come
from well-known manu-
facturers with established
reputations. Your
assurance of long life
and trouble-free service.

EATHKITS®

HEATHKIT

bookshelf 12-watt
amplifier kit

NEW 525%.

There are many reasons why this attractive amplifier is a tre-
mendous dollar value. You get many extras not expected at this
price level. Rich, full range, high fidelity sound reproduction
with low distortion and noise . . . plus "‘modern'" styling, mak-
ing it suitable for use in the open, on a bookcase, or end table.
Look at the features offered by the model EA-2: full range fre-
Quency response (20—20,000 CPS + 1 db) with less than 1%
distortion over this range at full 12 watl output—its own built-in
preamplifier with provision for three separate Inpuls. mag
phong, crystal phono, and tuner—RIAA equalization—separate
bass and treble tone controls—special hum control—and it's
easy-to-build. Complete instructions and pictorial dlagrams
show where every part goes. Cabinet shell has smooth leather
texture in black with inlaid gold design. Front panei features
brushed gold trim and buff knobs with gold inserts. For a real
sound thrill the EA-2 will more than meet your expectations.
Shpg. wt. 15 Ibs.

TIME PAYMENTS AVAILABLE
ON ALL HEATHKITS
WRITE FOR FULL DETAILS

HicH FipeLity MAacazINE
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HEATHKIT

chairside enclosure kit
This beautiful equipment enclosure will

” EW make your hi-fi system as attractive as any

factory-built professionally-finished unit. Smartly designed for maxi-
mum flexibility and compactness consistent with attractive appear-
ance, this enclosure is intended to house the AM and FM tuners
(BC-1A and FM-3A) and the WA-P2 preamplifier, along with the
majority of record changers, which will fit in the space provided.
Adequate space is also provided for any of the Heathkit amplifiers
designed to operate with the WA-P2, During construction the._tilt-out
shelf and lift-top lid can be installed on either right or left side as de-
sired, Cabinet is constructed of sturdy, veneer-surfaced furniture-
grade plywood %* and ¥%* thick. All parts are precut and predrilled
for easy assembly. Contemporary available in birch or mahogany,
traditional in mahogany only. Beautiful hardware supplied to match
each style. Dimensions are 18" W x 24" H x 35)4" D. Shpg. Wit. 46 Ibs.

HEATHKIT

high fidelity FM tuner kit

For noise and static free sound reception, this FM tuner is your least
expensive source of high fidelity material. Efficlent circult design
teatures stablized oscillator circult to eliminate drift after warm-up
and broadband IF circults assure full fidellty with high sensitivity. All
tunable components are prealigned so it is ready for operation as soon
as construction is completed. The edge-llluminated slide rule dial is
clearly numbered for easy tuning. Covers complete FM band from
88 to 108 mc. Shpg. Wt. 8 Ibs.

MODEL FM-3A $25.95 (with cabinet)

oz

= §1 Al

CE-1C Mahogany
CE-1CB Birch

CONTEMPORARY

b = EI i E Be sure to speclfy

ﬁJ i CE-1T Mahogany : model you prefer
= v || TRADITIONAL $4 395
s = . each
| 9 ) = [aWeleNaleNchn o) Hars [aHa)E] =

HEATHKIT

broadband AM tuner kit

This tuner differs from an ordinary AM radio in that it has been de-
signed especially for high fidelity, A special deteclor is incorporated
and the IF cfrcuits are "broadbanded' for low signal distortion. Sen-
sitivity and selectivity are excellent and quiet performance is assured
by a high signal-to-noise ratio. All tunable components are prealigned
before shipment. Incorporates automatic volume control, two outputs,
and two antenna inputs. An edge-lighted glass slide rule dial allows
easy tuning. Your “best buy'* in an AM tuner. Shpg. Wi, 9 Ibs.

MODEL BC-1A $25.95 (with cabimnet)

I N N AN )

HEATHKIT

master control preamplifier kit

Designed as the *“master control” for use with any of the Heathkit
Williamson-type amplifiers, the WA-P2 provides the necessary compen-
sation, tone, and volume controls to properly amplify and condition a
signal before sending it to the amplifier. Extended frequency response of
= 1% db from 15 to 35,000 CPS will do full justice to the finest program
material. Features equalization for LP, RIAA, AES, and early 78 records.
Five switch-selected inputs with separate level controls. Separate bass

and treble controls, and volume control on front panel. Very attractively

ploneer in
‘‘do-it-yourself*
electronics

L1V-%4. COMPANY

Marcu 1958

styled, and an exceptional dollar value. Shpg. Wt. 7 Ibs,

H a’i: bsldiary of Daystrom, In¢.

* BENTON HARBOR 8,

MODEL WA-P2 $19.75 (with cabinet)

MICHIGAN

wwWw americanradiohistorv com
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MODEL W-5M

$5975

To provide you with an amplifier of top-flight performance,
yet at the lowest possible cost, Heath has combined the
latest design techniques with the highest quality materials
to bring you the W-5M. As a critical listener you will thrill
to the near-distortionless reproduction from one of the
most outstanding high fidelity amplifiers available today.
The high peak-power handling capabilities of the W-5M
guarantee you faithful reproduction with any high fidelity
system. The W-5M Is a must if you desire quality plus
economy! Note: Heathkit WA-P2 preamplifier recom-
mended. Shpg. Wt. 31 Ibs.

high fidelity amplifier kits

MODEL W-6M

$10995

For an amplifier of increased power to keep pace with the
growing capacities of your high fidelity system, Heath
provides you with the Heathkit W-6M. Recognizing that as
loud speaker systems improve and versatility in recordings
approach a dynamic range close to the concert hall itself,
Heath brings to you an amplifier capable of supplying
plenty of reserve power without distortion. Hf you are look-
ing for a high powered amplifier of outstanding quality,
yet at a price well within your reach, the W-6M is for you!
Note: Heathkit model WA-P2 preamplifier recommended.
Shpg. wt. 52 Ibs.

HEATHEKIT DUAL-CHASSIS
MODEL W3-AM

$4.0Q75

One of the greatest developments in modern hi-fi reproduction was
the advent of the Williamson amplifier circuit. Now Heath offers
you a 20-watt amplifier incorporating all of the advantages of
Williamson circuit simplicity with a quality of performance con-
sidered by many {o surpass the original Williamson. Affording you
flexibility in custom installations, the W3-AM power supoly and
amplifier stages are on separate chassis allowing them to be
mounted side by side or one above the other as you desire, Here
is a low cost amplifier of ideal versatility. Shpg. Wt. 29 Ibs.

high fidelity amplifier kits

HEATHEKIT SINGLE-CHASSIS
MODEL W4-AM

33975

In his search for the "perfect'’ amplifier, williamson brought to
the world a now-famous circuit which, after eight years, still ac-
counts for by far the largest percentage of power amplifiers in use
today. Heath brings to you in the W4-AM a 20-watt amplifier in-
corporating all the improvements resulting from this unequalled
background. Thousands of satisfied users of the Heath-
kit Williamson-type amplifiers are amazed by its outstanding per-
formance, For many pleasure-filled hours of listening enjoyment
this Heathkit is hard o beat. Shpg. Wt. 28 Ibs.

30

HEATHKIT

high fidelity
amplifier kit

$3 550

For maximum performance and versatility at the lowest
possible cost the Heathkit model A-9C 20-watt audio
amplifier offers you a tremendous hi-fi value. Whether for
your home installation or public address requirements
this power-packed kit answers every need and contains
many features unusual in instruments of this price range.
The preamplifier, main amplifier and power supply are all
on one chassis providing a very compact and economical
package. A very inexpensive way to start you on the road
to true hi-fi enjoyment. Shpg. Wt. 23 Ibs.

MODEL A-9C

HEATHKIT

electronic
crossover kit

wooeL xo1 3] 8§95

One of the most exciting improvements you can make in
your hi-fi system is the addition of this Heathkit Crossover
model XO-1. This unique kit separates high and low fre-
quencies and feeds them through two amplifiers into
separate speakers. Because of its location ahead of the
main amplifiers, IM distortlon and matching problems are
virtually eliminated. Crossover frequencies for each chan-
nel are 100, 200, 400, 700, 1200, 2000 and 3500 CPS. Amaz-
ing versatility at a moderate cost. Note: Not for use with
Heathkit Legato Speaker System. Shpg. Wt. 6 Ibs.

Hicu FipeLity MAGAZINE
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HEATHKIT ) “LEGATQ”

high fidelity speaker system kit

Wrap yourself in a blanket of high fidelity music in its true form. Thrill to
sparkling treble tones, rich, resonant bass chords or the spine-tingling
ciash of percussion instruments in this masterpiece of sound reproduc-
tion. In the creation of the Legato no stone has been left unturned to bring
you near-perfection in performance and sheer beauty of style. The secret
of the Legato’s phenomenal success is its unique balance of sound. The
careful phasing of high and low frequency drivers takes you on a melodic
toboggan ride from the heights of 20,000 CPS into the low 20°s without the
slightest bump or fade along the way. The elegant simplicity of style will
complement your furnishings in any part of the home. No electronic know-
how, no woodworking experience required for construction. Just follow
clearly illustrated step-by-step instructions. We are proud to present the
Legato—we know you will be proud to own it! Shpg. Wt. 195 |bs.

MODEL HH-1-C

MODEL HH-1-CM

................

(imported white birch)

(African mahogany)

: 932592

Prearuar el

HEATHEKIT HEATHKIT

RANGE EXTENDING

BASIC RANGE

high fidelity speaker system kits

Designed to supply very high and
very low frequencies to fill out the
response of the basic (S$S-1)
speaker, this speaker system ex-
tends the range of your listening
pleasure to practically the entire

MSSD.fL $:3995 A truly outstanding performer for its

size, the Heathkit model SS-1 provides
you with an excellent basic high fidelity speaker system. The
use of an 8" mid-range woofer and a high frequency speaker
with flared horn enclosed in an especially designed cabinet
allows you to enjoy a quality instrument at a very low cost.

2% 99°°

Can be used with the Heathkit “range extending’' (SS-18)}
speaker system. Easily assembled cabinet is made of veneer-
surfaced furniture-grade 4" plywood. Impedance 16 ohms.
Shpg. wt. 25 |bs.

range of the audio scale. Glving the appearance of a single
piece of furniture the two speakers together provide a su-
perbly integrated four speaker system. Impedance 16 ohms.
Shpg. Wt. 80 lbs. '

COMPANY . BENTON HARBOR 8, MICHIGAN

I a Bubsidiary of Daystrom, [nc.

[T] Please send the Free HEATHKIT catalog.
[C] Enclosed is 25¢ for the New HI-FI book.

F c f I , ploneer in
rgg a a ag- “do-it-yourself'’
electronics
name
Don't deprive yourseif of
the thrill of high fidelity or address
the pleasure of building s
your own equipment any city & stqte
longer. Qur free catalog {  ALSO SEND

THE FOLLOWING KITS:

lists our entire line of kits ) QUANTITY

ITEM | MODEL NO. PRICE

with complete schematics
and specifications.

Send for it today!

Enclosed flnd 3

Please enclose postage for Darcel post—express orders are shipped delivery

charges collect. All orices £.0.8. Benton Harbor, Mich. NOTE: Prices subject fo change without notice.
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A new
dual purpose

4-speed record player

. . an automatic
intermix changer

and manual player
replacing the highly
respected RC121 “Renown”.
No increase in price.

NEW UNITIZED CONTROL
for automatic and full
manual operation. An
automatic unit . . . yet
tone arm Js always free

and rcady for single rec- —;

ord plag at the turn of
the knob! No walting for
cycling. Arm dlisengaged
from the changer mech.
Anism at all times.

TRUE YURRET DRIVE with
over-sized "'soft tread"
idler wheel presents
lang-arc heavy traction

surface; guaraniees just —

the right tarque. Self-
neutralizing, pull-away
feature keeps idler
round and true . . . no
wows or flutter. Sensl-
matic trip re-designed
for operation at very
law tracking pressures.

PRESENTS A
NOTEWORTHY
ADDITION TO THE
WORLD'S FINEST
RECORD
CHANGERS

THE NEW

RC121/11

$ 50/
4 2 t::;rldge

This is the handsome new version of Garrard’s most compact, most economical
high fidelity changer. It now represents, even more than before, the most
adaptable unit of its type, reflecting the special standards of quality and en-

There's @ Garrard for
every high fidelity system,

RC98 RC88

Super Deluxe
Changer Changer
$67.50 $954.50

NEW TRUE IRTERMIX
changes 12" and 10”7
records in any order.
Exciusive new spindie
positively prevents
double record drop. Af.
fords extra protection
agalinst center hole
wear.

NEW CAST ALUMINUM
TONE ARM assures free-
dom fram resonance

vibration and struciural
distortion. Enlarged pro-
fesslonal type metal
finger lIft. Plug-in shell
takes all cartridges. New
arm rest has safety clip

spring-loaded to guartr
against mechanical acci-
dents or jamming. Espe-
cially canvenlent stylus
pressure and height ad-
justments.

RGC121/IX 301
Mixer Transerintion
Changer Tumtahle
$42.50 £89.00

during performance that distinguish all Garrard players. The RC121/1I in-
corporates all the basic Garrard "Renown” features and in addition, these
refinements:

STOP / PAUSE FEATURE.
A control that Interrupts
performance at any point
and permits it fo be
started again withaut
losing groove position;
or the record rejecteti
at option of user.

ALL GARRARD -BUILY
'*INOUCTION SURGE''
MOTOR. Quiet 4-pole
shaded type; heavy-duly
far minimum vibration
and rumble, Dynamlically
balanced rotor. No hum
even with the most sen-
sitive pickups.

Changer comes ready for
plug-In, with UL ap-
proved line cord and
pickup cable fitted with
jack.

Minimum Cablnet Dimenslons: Left to right: 141%”, front to
rear: 137, above motor board: 5%, below motor board: 3%,

ST
TPA/1D Model T/0
Transcription Manual
Tone Arm Player
$24.50 $32.50

For fntacmation wiite Dzpl. 6623, GARRARD SALES CORPORATION, PORT WASHINGTON, N. Y.
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Of Puzzles and Perils in Boxes

VER THE HORIZON and hecading our way
comes something new and to some pcople—I
gather—appalling. (It doesa't appall me much.) It is the
hi-fi, pronounced always with the accent on the first
syllable. We sense its advent in the conversation of
schoolchildren, or of young adults newly suburbanized.
And, not infrequently, the master of revels on a TV
show will glad the heart of some deserving contestant
by making him owner of “a hi-h."”

This alarms the veteran fidelitarian, partly through a
semantic confusion. When, if cver, he himself uscs the
term hi-fi, he uses it to describe a cultural phenomenon
or a frame of mind. He knows of no such thing as “a
hi-fi.” When he speaks of his acoustico-clectronic gear,
he refers to it as a music system, or a sound system, or
perhaps a high-fidelity system or set (the word *‘rig” is
supposed to convey the impression, true or false, that he
built most of it himself, and is getting rarer). Hardly
ever would it occur to him to clump it under the title
“a hi-.” So what isa “hi-fi”?

A “hi-fi” is simply an old friend, once endangered by
extinction, now reappearing in new nomenclature. A
“hi-f" is a phonograph.,

Remember phonographs? There were a lot of them on
display floors in 1948. And then suddenly there were
almost none, as the joint impact of TV and the record
Speed War smashed the advance of living-room music.
All at once the record-listening army was reduced to
two small hardy bands of guerillas. On the far left flank,
the juvenile jukebox contingent, their flag the jaunty
beard of Mr. Mitch Miller. On the remote right, the
dauntless audiophiles, gloriously redolent of solder
stcam, marching under such oddly varied leaders as
Emory Cook and Dr. Hermann Scherchen.

There never was very much contact between the two
groups, but there is small doubt in my mind that both
did a great deal to kecp alive, and to spread, the urge
to listen. They launched many a dashing raid into the
sleepy-eared populace, and music—of all kinds—recom-
menced its advance. The audio irregulars especially made
their force felt among manufacturers, by dint of a pecul-
iar, relentless, and highly articulate vocality, which
compensated for their lack of numbers.

What Mitch Miller's kids did was less evident until
lately, though it could be forescen. They grew up and
became part of the buying public. They still have their
discipline: they want to listen. As yct they are only
vaguely aware of Becthoven, and some never will be.

AS THE EDITORS SEE IT

Neither do they appreciate the desirability of a funda-
mental resonance point below 50 cycles per second in a
loudspeaker array and, again, many of them never will,

However, some will, That’s the point to keep in mind.
As analogy, take NBC-TV's production of Pimacchin. It
was a poor thing, but quite probably it induced a number
of children to find and read the delightful original. And
those that didn’t wowldn't have anyway, ever. So nothing
was lost, whatever was gained,

The same thing applics to young Mr. and Mrs.
Doakes, who buy from their local appliance storc 4 $129
or $210 “hi-i” —complete with four speeds, six watts,
and two modest loudspeakers—and some “‘pop” or
“mood” LPs to go with it. If they have the perceptive
potential between their pairs of cars, they may well in
time discover good music and the fun of fitting it to
their listening room through home high-fidelity ex-
perimentation.

And if they don’t, why griecve about it—even you
component manufacturers who may be reading this?
Deplore it or not, there are people who don’t are if
rccords sound like records, and who have no desire for
music that requires attention or stirs the intellect.

Still, as a loval high-fidelity man, I'd like to see the
makers of our beloved custom cquipment show a litile
more aggressivencss, cspecially along the nation's byways
and on itz airwaves. A nonmetropalitan radio-TV dealer
I know says: “High fidelity is simply a way of going
broke.” I’eople don’t want to pay him installation fees.
So he won't ciarry components. Couldn't a manufacturer
run a line of advertising occasionally, down under his
“audiophile net” prices, saying: “And remember, an
installation fec to a good scrvice man is a worthwhile
investment.”?

Further, some time when 1 watch *The Price Is
Right" or one of its kindred television shows, I should
like to sce revealed to the price-guessing panel, and to the
enraptured audience and viewers, nof a mahogany-clad
“hi-fi,” but a niccly glistening array of top-grade audio
components. And I'd like to hear some familiar names
mentioned. (Mac? Hermon? Avery? You listening?)
There isn't much point, cither, in contending that this
kind of thing should be left up to the Institute of High
Fidclity Manufacturers. The Institute must act with
democratic deliberation, ie., slowly. A small volunteer
group of manufacturers could act at once, after nothing
but a few telephone calls. And I have a feeling the time
to act is nght now. J. M. C.

La
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by Ashley Montagu

An anthropologist well known as champion of the gentler, stronger sex here ex-

pounds an original explanation of why we have never had a great woman composer.

ANY YEARS AGO Anton Rubinstein wrote, in
his Music and Its Masters, It is a mystery why it
should just be music, the noblest, most beautiful, refined,
spiritual and cmotional product of the human mind,
that is so inaccessible to woman, who is a compound of
all these qualities.” The mystery remains. There have
been great women singers, but not really many great
instrumentalists, although the contemporary presence
among us of Wanda Landowska and Myra Hess suggests
the possibility that women instrumenialists of the first
rank may become more frequent in the futurc. Women,
it should be remembered, only in our own cra arc begin-
ning to cmerge from a long period of social and cco-
nomic subjcction.

But, it will be rightly urged, there have been great
women novclists and even pocts during this same pe-
riod, and we may even allow a painter or two; but there
is no composcr of even sccond-rate rank among women.
What is the cxplanation?

I don’t know what the explanation is. No onc docs.
The most frequent conjecture has been that women just
don’t have what it takes—the genius of musical compo-
sition, it is held, being Aomme and that of appreciating
it esscntially femme. Another theory has it that since
woman is essentially emotional by nature, she does not
cxperience the nccessity of replicating her emotions,
the cmotions being part of hersell, and as natural to her

as breathing. *She feels its influences, its control, and
its power; but she docs not scc these results as man looks
at them. He sces them in their full play, and can repro-
duce them in musical notation as a painter imitates the
landscape before him. It is probably as difhcult for her
to express them as it would be to explain them. To con-
fine her cmotions within musical limits would be as
difficult as to give expression to her religious faith in
notcs. Man controls his emotions, and can give an out-
ward cxpression of them. In woman they are the domi-
nating element, and so long as they are dominant she
absorbs music. Great actresses who have never been
great dramatists may express cmotions because they
cxpress their own natures; but to treat emotions as if
thcy were mathematics, to bind and measure and limit
them within the rigid laws of harmony and counter-
point, and to cxpress them with arbitrary signs, is a
cold-blooded opcration, possible only to the sterner and
morc obdurate naturc of man.” These words arc from
George Upton's Woman in Music, and were written in
1880. | think therc is more than a little that is of valuc
in what he says, but I am surc there is more involved in
the composition of music than the ability to treat emo-
tions as if they were mathematics. Note an apparcnt
paradox: wemen, it appcars, are unable to mathemat-
icize thair own emotions, but apparently they arc
perfectly able to teach other persons to do so.

Hicui FbeELITY MAcGAZINE
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It is generally agreed that the greatest living teacher
ol musical composition i1s a woman, Nadia Boulanger.
For many years Mme. Boulanger has been head of the
American Conservatory of Music at Fonuinebleau.
Among her pupils have been such eminent contem-
porary composers as Aaron Copland, Marc Blitzstein,
Roy Harris, Darius Milhaud, Walter Piston, and Virgil
Thomson. This remarkable woman celebrated her seven-
tieth birthday last September.

Nadia Boulanger has dismissed her own carly attempts
at composition as “useless music.” She is nor a composer,
but a teacher of composers. Her knowledge of music is
saic to be unequaled. Why is ir, then, that she is not as
distinguished a composer as she is a teacher of distin-
guished composers?

The answer must be that she lacks the necessary qual-
itics—whatever they may be—thar make a composer
compose. She has had the opportunities and she pos-
sesses more than the necessary technical equipment,
but she has excelled as a tcacher only and not as a
composcr.

As for these necessary qualitics that make a composer
compose, what are they? Again, no onc knows. We can-
not, therefore, say what their distribution may be in
cach sex. It is possible, but not at all prebable, that
women simply do not have them at all. What, then,
can be the explanarion of the fact that no woman has
ever created an important and enduring work in music?

Let us try to unscramble this particular mystery. |
cannot promise that we shall succeed.

As a social biologist, thar is, as a student of man as
the product of the interaction between his biological
character and his social experience, I have had occasion
to think long and earnestly over the diflerences in
achievement between the sexcs. Are males by nature
better endowed than females? Is there any biological
basis for the sexual differential in achievement which is
everywhere observed? The answer to both questions is
in the negative. Indecd, upon examination of the cvi-
dence the indications are ncarly all in favor of the fe-
male and against the male.

As is well known, sex is determined by chromosomal
structures known as sex-chromosomes. All females carry
in their ovaries thousands of ova containing exclusively
so-called X-chromosomics. The male sperm cells carry
sex-chromosomes of two kinds: about fifty per cent of
the spermatozoa carry exclusively X-chromosomes while
the other fifty per cent carry exclusively so-called
Y-chromosomes. When an X-bearing sperm hitches up
with an ovum, the resulting fertilized egg contains rwo
X-chromosomes, and this invariably develops into a
female. A female 1s double-X. When a Y-bearing sperm
fertilizes an ovum the result is an XY egg, and this al-
ways develops into a male. The X-chromosome is a
complete chromosome, well upholstered, well propor-
tioned, and sort of top-drawer looking. The Y-chiromo-
some, on the other hand, is called 2 chromosome at all

MarcH 1958

only by grace of the fact that it was discovered and
named by a prejudiced observer, a male; for it is the
merest iota of a thing, difficult to see through a micro-
scope, and we now know that it is virtually empty.

The consequences of this difference in the chromo-
somal structure of the sexes are of the first order of im-
portance, for they determine the very lives of their
carriers. The 2-X chromosome system of the female
provides her with a complementary ser of building
blocks, so 10 speak. Where one chromosome may be
deficient in certain kinds of bricks, the other is almost
certainr to be able to supply them. Not so in the case of
the male. If he acquires from his mother an X-chromo-
some which is deficient, say, in certain building bricks
for vision, there will be nothing in his Y-chromosome
to compensate for the deficiency, and so his vision will
almost certainly be affected. That is why males are
eight times more {requently color-blind than females,
for example. That is also the reason why males often are
afllicted by hemophilia and females seldom are. This,
also, is the explanation of the female’s greater constitu-
tional strength, her greater physical resistance, her su-
perior emotional resilience, wnd so weiter. And that
“und so weiter” covers a great deal.

The female, then, undoubtedly is biologically equipped
with an hereditary endowment supcrior to that of the
male. [t surely does not seem possible that she is in any
way lacking in any potentialitics with which the male is
endowed. Where would they be in the male’s chromo-
somal structure, a structure which he obtains chicfly
from his mother?

Well, the male is taller, heavicr, and bigger-boned,
on the average, than the female—wherc does he ger the
potentialities for these physical traits from? If we as-
sume that something in the Y-chromosome is respon-
sible, then following the same line of reasoning we might
argue that something in the Y-chromosome is responsi-
ble also for the male’s musical achievements. I think this
extremely unlikely in view of the virtual emptiness of
the Y-chromosome.

\ more likely explanation is to be seen in the fact
that the male's metabolic rate is from five to six per
cent higher than that of the female’s, and rhat gradients
of growth are determined by the sexual composition of
rthe developing egg along diflerent metabolic rates,
yielding in the one case an organism that grows at a
faster rate, and rhercfore eventually becomes larger than
the slower growing organism. The analogy from size
will, therefore, not do.

Are we then to arguc that the male's greater musical
achievement is due to some deficiency in him which the
female lacks? That the capacity for musical composition
is due to some imbalance in the male, like the imbalances
of the organ systems of the body which keep the or-
ganism in its steady states? Or like the sound of silence,
which is so soothing not because of what is there but
Continued on page 137

because of what is not?
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a
cat
may

look
at

a
King

by CHARLES BURR

Last August we ran an editorial entitled "“Query for Hipsters.” The query: can jazz

carry content comparable to that of a good classical composition? Mr. Burr, some-

thing of a hipster, considerable of a classicist, sent us this very interesting answer.

N RAINY AFTERNOONS children play games
and argue. We arc now, apparently, in a rainy
period of scnous musical composition and consequently
in the midst of some enjoyable cntical controversy. At
the heart of the battle is the still animate if ailing body
of modern music; and the head of the forces assailing it
is Mr. Henry Pleasants who, in his book The Agony of
Modern Music and various articles including one in
last August’s Hicu Finevrry, has sounded its doom
with a jazz beat.

in his book Mr. Pleasants has cogently described the
progress of European art music of past centuncs as a
gradually total exploitation of its various elements
(harmony, mclody, rhythm, orchestration) towards a
grand climax and a dead ¢nd. On harmony, for instance,
he writes: “Every combination or succession of combi-
nations was [elt to be tolerable if not pleasurable. The
car no longer capable of tonal outrage can no longer be
fascinated by progression, excited by modulation, dis-
turbed by dissonance, or assuaged by resolution and
cadence. Where cverything gocs, nothing matters! This
is the casc with the average ear today. It spells the end
of tonal harmony, and this, in turn, spclls the end of
what we call scrious music.”

While this tradition of music is being left to dic,
more ot less gracefully, in an era of emptying concert
halls, Mr. Pleasants foresees and to some extent invokces
a ncw music based on the rhythmic formula of jazz.
This music is to be written for jazz orchestra or smaller
instrumental combinations, and while not “‘scrious,”
it is to bc music of major intention which will replace

the former musical dichotomy of serious and popular
arts with onc all-purposc music. In Pleasants’ view, in
fact, we are at this moment crossing an invisible barrier,
involving development from one principle to another
after thc manncr of the cvolutions from monody to
polyphony and from polyphony to harmonic music.
The present cvolution is towards music dominated by
the jazz beat.

It scems to me that before we can take this evolu-
tionary step without anxicty wc must bury with ap-
propriate honors the element of expressive meaning
often cited as belonging to serious music of the past and
beloved of program annotators and record-jacket wri-
ters. Furchermore, it sceriis fair to ask if jazz is capable
of being made the basis for so radical a change. Can it,
in fact, evolve at all?

Mr. Pleasants sces jazz as **a new art music shaped by
the intellectual and emotional character of the twen-
ticth-century socicty.” But he has elsewhere stated
flatly that *“jazz docs not lend itself to analysis in terms
of mcaning.” For my part, [ do not believe that a music
not subject to analysis in terms of meaning is, properly,
an ars music at all. Nor do I believe that jazz was shaped
by anything or anybody but the Amernican Negro, his
white followers, and the later ramifications of United
States musical commerce.

Pleasants points out that the differcnce between jazz
and nonjazz lies in the basically differcot function of
the beat. In jazz it is the beat pulsation that is the
ground. In other Western music it is what might be
called the emotional time signaturc. Plcasants put it

HicH FipeLry MAacGazINe
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admirably in his Hicn Fioeuity article: “When the
classical musician deviates rhythmically, he takes the
beat with him. When the jazz musician deviates, the
beat remains where he left it, an explicit point of
rhythmic reference. . . ."”

This doesn’t take us all the way, though, since there
arc works of scrious music, so called, where the beat is
undeviating, and there arc jazz picces where an increase
or decrease of tempo takes place. The differentiation
is subtler than this.

The jazz beat, to my ears, is a very special thing, un-
like cven the strictest nonjazz beat as found in, say, a
Sousa march, the cancan music in Galté Parisienne, or the
finale of Beethoven's Seventh Symphony. In the first
place, the jazz beat is not one beat but two, which is
why virtually all jazz is written in some multiplication
of two (2/4, 4/4). Between these two beats there is a
specific relationship that can be felt, if not casily de-
scribed in words.

In effect the beat in jazz is like the human pulse or
heartbeat, the synonym for the immediate moment, for
action and movement in the absolute present. As such
it expresses the strongest kind of physical immediacy,
and therein lics its basic excitement. In terms of time
the ascendancy of the jazz beat keeps the music forever
keyed to the present moment.

Over this beat there is presented some kind of tune;
and if jazz is not subject to analysis in terms of meaning,
it is because the expressive meaning always is presented
totally, spontancously, and right away, Once the
tempo and the tune are chosen, the expressive meaning
is complete except for the clement that makes jazz
complex and interesting—the improvisational nature of
what happens in performance. Even if improvisation is
planned beforchand, it is this individual and unpre-
dictable clement that makes one man’s Sweet Lorraine
sweeter than another’s. In any case jazz picces must
never be rendered simply as written by the composer.

This characteristic, too, keeps meaning in jazz stead-
fastly on the surface, tied to the beat that always means
Right Now. The real interest-producing jeopardy in
jazz is this jeopardy of performance: what, exactly, will
the trumpet do with its chorus; or where will the ar-
rangement lead; or how will the vocalist bring it off?
There is a similarity here to the excitement in sports:
will the next pitch strike out the side or be sent into
the bleachers for a home run? The suspense is essentially
that of observing people doing something difficult and

extrzordinary in the immediatc moment, and I don’t
think it would be grossly unfair to call jazz not an art
music but a sport music.

I think that the term art music implies a considered
element, one specifically alien to music that exists pri-
marily as execution. As with poctry, painting, architec-
ture, an essential insight must have been achieved before
the art materials can be arranged in form, and there is
a necessary time lag involved, a specific quality of not
being of the immediate moment. The clement of ¢xecu-
tion in serious music is (or should be) completely at the
service of this predetermined cxpressive meaning. The
essential reason for this is that our scrious music stems
directly from a musical tradition, originally fostered by
religious and aristocratic institutions, where the cx-
pressive meaning of the music was all important.

Harmonically considered, it may have begun one
bright day in the dim past, when the Duke of Some-
where, to be facetious about it, turned to the servants
in his houschold who could double on instruments and
said: *‘Boys, the King and Queen just drove in. Play
something appropriate.” What they played was the
major triad, and we have been playing it cver since and
still do when we wish to dignify the moment on behalf
of persons or institutions we wish to honor as noble.

Instrumental music making for the aristocracy made
for certain specific conditions. The “scriousness” of the
music was real. If you played for the King and you
goofed, believe me, this was serious. When you played
you sat still; you didn’t move around. You played as
you were told, not as you felt like playing. You played
what your noble audience wanted to hear, not what you
might have liked to play. And you wore the houschold
livery so that you might not be mistaken for a guest.

Into this context the composer was injected as official
arranger of music to His Majesty or His Grace. He
showed his musicians exactly what to play and, reading
notes, the instrumcntalist was cut off even more from
the experience of the audience. Head down, eyes fol-
lowing the page, motionless except for the practice of
his craft, he was almost completely out of contact with
his listeners. When the conductor came along the barrier
became even more definite. The only road between in-
strumentalist and listener, by now, was the mind and
art of the composcr as expressed in the score. Thercfore,
the mind and art of the composer became decisive, and
serious music rapidly became impossible without him.
As his scores became more complicated, the art of the
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instrumentalist became increasingly demanding, indeed
breeding an artist who could by now no longer play at
all unless given a page of written music. The considered
aspect of serious music is mirrored in this dual artistic
relationship, and the only performance jeopardy proper
to serious music is the question: will it be performed
accurately as written and played with understanding?

When jazz came along, it offered music that undercut
the social rationale of the serious European * music in-
herited from the aristocracy. It spoke directly of physical
sensations: sex excitement, blues that were phys'!cal and
not neuro-psychological, real animal gaiety and bone-
tired fatigue. Most important, the original jazz musi-
cians played what shey felt, not what they were told to
feel. I belicve it when I read that a jazz man could feel
too good to play blues. But whatever he played, he
read no notes, his head was up, he could move around
freely, talk to his audience if he wanted to. He could
do with his instrument exactly what he liked, change
its tone, make it squeak or bite or play it into a plumb-
er’s helper. And the audience, too, was free to move, to
dance, to sing along. The jazz-playing Negro, bottom
man on the social scale in the early days, had no starched
pretenses to uphold and no nobility to glorify but that
of his own musical vigor. He was his own composer,
because if one tune wouldn’t do another would, and he
wrote many of them himsell anyway. And he loved to
get into instrumental duels with other jazz men, just
for the sport of it.

Jazz happened to come along at just the right time to
be the first folk art in the era of mass musical commu-
nication. It entered a world that had a vast going sheet-
music business in popular tunes and then soon possessed
mechanical means, in the phonograph and radio, for
recording, duplicating, and dispensing this new instru-
mentalist’s music in a way undreamed of in previous
times. Through these media the musical experience of
a particular moment could be made permanently avail-
able and also sampled immediately by a huge audience.
The effect was to give to the rise of a strictly metropoli-
tan American folk music the appearance of a burgeon-
ing universal art, simply because by 1925 or thereabouts
the means and the commercial reasons for communicat-
ing this new music were suddenly immensely enlarged.

It is elementary that the history of past jazz is told
in terms of phonograph records, that jazz exists only as
mechanical reproductions of actual moments of music,
tied to the present in every way. The future great mo-
ments in jazz of necessity will be recordings of what
happened at a particular time in a certain studio, or
night club, or festival shed.

Jazz has been threatened by a surfeit of love and
reverence—the urge to push it into Carnegie Hall. But
there is something in it that resists intellectualization.

* Granted that Beethoven and some who followed him composed in revolu-
tionary vein. they still were writing on bebaifnjhvuyman rather than se him.
They couldn’t easily write to him: he couldn't pay his way inl

Transplanted, it dries up, loses its rhythmic juices.

A certain cerebral element has indeed been introduced
into jazz today, in the music of the cool school. There
now exists the long-haired musician (the hair is on the
chin, not the head) who reads notes with the best serious
instrumentalists, who chooses his coartists on the basis of
whether or not they #4ink alike no matter what they feel,
and whose entire reorientation is towards a new serious
respectability. Cool is a very good word for the music
he makes. It won't make you dance or laugh or get hot
under the collar, but it has all the latest chords. It is
pleasant enough and still jazz, 1 suppose, but it is jazz
for the head and not for the whole man.

If jazz is what I think it is—the immediate rhythmic
expression of vital [eelings—then the cool, intellectual
(strictly uncommitted and nonparticipating) approach
can only belittle it. For jazz and jazzmen have had their
own nobility, the nobility of direct sensuous-kinetic
expression  without apology. Intellectualization calls
forth ever more complicated and intricate contortions
of jazz in order to give it a sort of bogus prestige among
those who admire complexity fog its own sake, exactly
in the manner that some modern music and poetry seek
stature through unintelligibility.

This brings us back to Pleasants’ critique of the state
of harmony. He wrote that “every combination or suc-
cession of combinations was felt to be tolerable . . .”
Felt is wrong. They are not felt to be tolerable; they
are thought to be tolerable. The general failure to win
audiences of that modern music which practices an
indiscriminate use of dissonance demonstrates that the
tonal sense of the average listener is actively rejecting it,
and, therefore, is still very much alive and functioning.
Actually, audience empathy stops at a certain poirit
beyond which a complex of tones no longer stays within
the arca of recognizable human emotional experience. It
is possnblc to represent human madness, or the function-
ing of machines, via such music, but this can never be
long admired by the ear which is waiting to recognize
normal humanity in the musical context.

Meanwhile the basic folk-music devices continue to
exist: the rising scale still means something optimistic
to us; we still hear cheerfulness in the songs of birds.
And in the sighs of lovers there still exists a kind of
dying fall representable in music that requires, in re-
sponse to it, that we melt.

Well, you just can’t melt to a jazz beat. And there are
many other emotional states available to both folk and
serious music that cannot be expressed in jazz. And this
is why any formal music derived solely from jazz can-
not possibly be anything buit sterile.

There still exists, in other words, a specific need for
music which “carries the beat with it,” which is keyed to
reflective states of mind and representations of human
aspiration. For thisreflective-representational music there
is, and surely must always be, an audience, no mat-
ter what the size. Popularity Continued on page 141

Hicn FIDELITY MAGAZINE

WwWWwW americanradiohistorv com


www.americanradiohistory.com

Around 1920, in an Arkansas town, a boy named Jol Frye bad an incomprebensible urge to
build a radio {he never had seen one}. Since bis parents were away, he proceeded to take the
innards out of the wall telephone and connect them with an antenna and a hig, shiny piece
of coal that looked as if it might serve as a galena detector. It didn't, but Mr. Frye has been
an electronics experimenter ever since. He became a writer as well in the 1930s, preparing for
this difficult and thankless craft as a student at Indiana, Chicago, and Columbia Universities.

DOCTOR usually takes a dim view of self-diagnosis
and an cven dimmer view of self-medication. It is
not that he fears amateur compcrition, for evenrually he
usually gets the patient anyway; but he knows from
experience thar such sclf-doctoring is very likely to
aggravate the original illness or cause other serious, even
irreparable harm to the system. On the other hand, he
favors the administration of intelligent first aid; and he
scldom objects to treatment of minor cuts, scratches,
bruises, and headaches with the contents of the bathroom
medicine cabinet.
The service technician has a similar attitude toward
a music-system owner’s attempt to “treat” any trouble
that may arise in his equipment. As long as thesc efforts
are confined to first-aid measures—substituting plug-in
units such as tubes and carcridges, trying to localize the
trouble by manipulating the controls, using nothing in
the way of tools except the five senses and ordinary
intelligence—the technician has no quarrel with the
owner. Many times the difliculty can actually be located
and remedicd by these simple measures. Even when this
is not possible, the accurate cataloguing of the trouble
symptoms can be of great assistance to the technician
when he comes and may help cut down the repair time
and conscquently the repair bill.
The farther the high-fidelity enthusiast lives from an
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adequate service center, the mor¢ important it is that
he be able to perform simple checking and maintenance
opcrations. Otherwisc, he may have to do without the
usc of his equipment for several days and then pay several
dollars simply to have a fuse replaced or a loose plug
shoved back into its socket. This article has been pre-
pared 1o help the non-technically-inclined hi-fi owner do
all he shoutd do when his equipment fails and to enable
him to know when it is wisc to desist and <all in a quali-
fied technician.

We must start with a few basic assumptions: (1) The
equipment was working quite satisfactorily before the
trouble showed up. We are concerned with locating some
kind of failure and restoring the equipment to normal
operation; critical evaluation of a system that is working
normally is beyond the scope of this article. (2) The
user has on hand an instruction manual that shows the
location and type of every tube in the equipment. (3) A
good replacement tube is available for every socket.
Having these at hand—at least for the amplifier system—
is not an exrravagance. Bought in advance they cost no
more than when purchased after a failure. (4) Access is
had—by owning, borrowing, o1 light-hearted stealing—
to a test record, a stroboscopic turntable speed chart,
and a replacement pickup cartridge identical to the one
normally used.
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The best way to locate trouble in clectronic cquip-
ment is to “corner” it. That is, you methodically note
the symptoms, make tests, and substitute parts, cach
time narrowing down the area in which the diflculty
could e, until finally this process of elimination exposcs
the offender. This is the method used by a professional
clectronic technician, a clever auto mechanic, and, to a
degrec, even by a good doctor. Let's apply it to a high-
fidclity system.

Supposc somc cvening you turn on the switch that
activates your music system, and nothing happens. Dial
lamps do not light; no slightest sound is heard from the
speakers; the turntable will not revolve; tubes stay
stonc cold—nothing! First make surc the plug of the
main AC linc cord of the system is making good connce-
tion with the wall socket. You would not think this
suggestion foolish if you knew how many service calls are
completed by spreading the prongs of a line plug a trifle
and shoving it fimly into the wall socket. A plug that
slips in and out of its socket too casily should be viewed
with cspecial suspicion.

If nothing scems wrong with the AC plug, stop and
think a bit. (This is the part that requires the strongest
scll-disciplinc. Doing something—anything—is always
casicr than thinking!) Usually onc of the units of the
system, such as a preamplificr, power amplificr, or con-
trol center, is plugged directly into a wall socket, and
then other unmits are plugged into auxiliary output
receptacles on the back of this unit or on the back of
cach other. For purpascs of illustration, let’s assume the
power amplifier is plugged into the wall socket, the
preamp is plugged into the back of the power amplificr
—assuming a preamp with its own power supply—and
the turntable is plugged into the rear of the preamp.

Current passes through the power amplificr switch
to the auxiliary sockets, and then through a fuse to the
power transformer of the power amplifier. Since neither
the preamplificr nor power amplificr lights up, current
is not rcaching cven the auxiliary AC sockets. First, let’s
make sure power is available at the wall socket. Plugging
the wratabic directly into the socket will decide this. If
the turntable still fails to revolve when swatched on, the
trouble is in the house wiring. Probably the fusc in the
circuit feeding the socket is blown.

On the other hand if power is available at the housc-
hold AC socket, something must be wrong with cither
the power amplifier’s fuse or the power amplificr switch.
Cords, unless they are severely abused, scldom give

trouble; so it is probably the switch. If it is, replacement
is ordinarily a job for a scrviceman.

Ask yoursclf this question: has the cquipment been
left plugged in during a recent thunderstorm? If so, the
switch may be a lightning casualty, and there may be
other damage. Lightning docs not have to strike your
housc te injure your hi-fi equipment, nor docs the cquip-
ment have to be in operation during a thunderstorm to
suffer damage. Lightning striking ncar the power lines
miles away may inducc a large voltage surge in your linc
that can lcap the gap of an open switch and destroy it,
damaging other components as well. Pulling AC plugs
during a scvere thunderstorm is a wise safety measurc.
The same thing applies to antenna leads for TV or FM
tuners. Useful here are little plastic-block 300-ohm
plug-in conncctors that ncarly every electrical shop sclls
for about fiftcen cents. If you have reason to think
lightning may have got into your cquipment, be surc
and have your houschold insurance agent check with the
scrvice technician to see if the cost of repaining is not the
responsibility of the insurance company. It may well be.

If the auxiliary sockets are “live” when the amplifier
switch is turned on, but the amplificr itself remains dead,
then the amplficr fuse probably is open. In some ampli-
ficrs, a blown fusc may disable all the auxiliary sockets,
t0o; so check this in either case. Replace it with a new
one, using only the exact fuse specified by the manufac-
turcr of your amplificr. This is very important. Not all
“3-ampere” fuses, for example, arc alike, cven though
they may look the samc and fit the same fusc holder. A
3-ampere “‘slow blow™ fuse has characteristics quite
different from an ordinary 3-ampere type. Never yield
to the temptation to usc a fuse larger than specified, for
any rcason.

On the other hand, do not assume that a fuse failure
necessarily indicates something wrong with your amplhi-
ficr. Sometimics a line surge will take out a fusc, or the
fuse element may be defecrive, or it may part from sheer
fatiguc. If a new fuse of the specified type holds, you
have nothing to worry about.

But i the ncw fusc promptly gocs out, too, remove
the rectificr tube and try another fusc. Usually you can
identify the rectifier by the fact that it is unpaired
{power tubcs, for instance, abways arc paired) and its
codc number probably begins with a “5.” If the new fuse
holds while the rest of the tubes in the amplificr light
up, turn ofl the amplificr, inscrt a new tube in the recti-
fier socket, and turn the amplifier back on. If the rectifier
tube has a glass envelope, keep your eye on the long
metal plates inside the tube. If they start to turn a dark
red, or if they flash a brilliant blue, switch off the ampli-
ficr at once. If you're quick cnough, you may save a fusc.
Red or flashing rectifier plates indicate a short circuit
somewhere in the power supply—and a job for the service
technician. Somctimes, though, a gassy rectifier or one
with a broken filament lying against a plate will blow
fuscs. In this case a new rectifier will clear the trouble.

Hicn FipELITY MACGAZINE
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Suppase you see at least some of the tubes lighting
up, but absolutely no sound, not even the normal low
hum, is hcard from the speaker. Carcfully check the
leads, terminals, and plugs connecting the amplifier to
any crossover networks and thence to the speakers. Pay
special attention to speaker leads; a short circuit here
can burn out an amplifier’s transformer—expensive
business. Wiggle all plugs vigorously in their sockets to
make sure they are making good connection. Try a new
rectifier tube. If none of these measures helps and if the
filaments of the output tubes are lighting, your trouble
is probably beyond the reach of first aid.

A more common experience is to have a normal “live”
sound, hum, or hiss from the speakers, but no program
material coming through. The first thing to do is to
switch to different program sources and see if any of
them can be heard as usual. If an AM or FM tuner
operates in customary fashion but the phono does not.
do not jump to the conclusion that the cartridge is bad.
In many combination amplifiers or separate preampli-
fiers, one or more tubes are used exclusively to build up
the weak signals from the pickup cartridge, a tape deck,
or a microphone, while the comparatively robust signals
delivered by a tuner arc inserted into the system “‘be-
hind”* these tubes. Failurc of a preamp tube will cut out
low-level sources while high-level sources will be heard
normally.

When no program material at all can be heard, and
if all interconnecting cables are intact and all plugs are
firmly scated in their sockets, the ncxt thing to do is
start changing tubes. As in everything else, there is a
right way to do this. First, see if you can detect any dead
tubes. No glow in a glass tube or no warmth to the shell
of a metal one indicates a dead filament, and of course
such a tube should be replaced. However, a tube is much
more than 2 light bulb, and the fact its filament lights up
does not prove that the tube is performing its proper
function.

Since the tubes in the power amplifier usually are
more accessible than those in a scparate preamplifier.
commendable, intelligent laziness suggests these be
changed first. Wear a glove to protect your hand from
burns and cuts in case 2 tube should break. Switch off the
amplifier and remove a tube. Be geatle, especially with
miniature tubes, for these arc casily damaged. A steady
straight-up pull with a little rocking through a small arc
will usually do the trick. Just remember how your dentist
docs it! Inscrt into the empty socket a new tube, double-
checked to make sure it bears exactly the same type
number as the one removed. Switch the amplifier back
on and sce if the trouble has been cleared up. If not, turn
it off again, put back the tube you removed, replace the
one next to it with a new tube, and wrn the amplifier
back on. Continue this process uatil the trouble has
been corrected or all of the tubes in the amplifier and
preamplifier have been changed. If it is an AM or FM
tuner that delivers no signal, change the tubes in the
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same way. If the trouble still persists, start thumbing
the phone book for the number of your technician.

When only the phone is dead, make sure the cartridge
is properly scated in the arm, examine the leads from it
carcfully, be certain the shiclded cable going to the
preamplifier is not frayed through or short-circuited, and
check to see that it is properly plugged in. Substitute a
new cartridge if you have one or can borrow one. That,
plus changing the tubes in the preamplifier, is about all
you can do.

It is a tossup whether it is worse not to get sounds you
want from your speakers or to get sounds from them
you do not want. This is especially true when the un-
wanted sound is hum. Hum is an annoying, sustained,
low-pitched sound, usually of 60- or 120-cycle frequency.
A small amount of hum will only be noticcable during
quict passages in the music, but a loud hum will chop up
tones the way a blown muffler does in a car.

The first rule in tracking down hum is to divide and
conquer, using the volume control and the program
selector switch. Turn the volume control all the way
down and scc if the hum disappears. If it does, the hum
must be originating ahead of the control; if not, behind
it. Next, switch to different input sources, such as the
phono pickup, tuner, etc. If the hum is heard on only
onc source, you simultancously exonerate all the circuit
between the program switch and the volume control,
and point an accusing finger at the source yiclding the
hum. If che hum is coming from the phonograph only,
be certain the cartridge terminals arc making a good
connection, that the leads coming from it are intact, and
that the shiclded cable going to the preamplifier is elec-
trically sound and is firmly plugged into its socket.
Check to be sure the cartridge is not in a strong magnetic
ficld, such as that often emanating from a power trans-
former, an electric clock, or a fluorescent lamp. Then try
changing the preamp tubes.

Hum coming from a microphone, tuner, or tape deck
may also onginate from a poorly grounded cable shield;
so check these cables and their plugs carcfully. In addi-
tion, change the tubes, if any, in the offending com-
ponent. Heater-to-cathode leakage within a tube can be
& rich source of hum. If your preamp has level-sct con-
trols on the rear, turn down any that are connected with
inputs not being used. '-L

When the hum infects all program sources, change
tubes ahead of the volume control or behind it, according
to where tests show the humis  Contmued on page 132

www americanradiohistorv com

41


www.americanradiohistory.com

@ photographic visit | <

=

At Home With the Shostakovitchs

On occastox the Iron Curtain parts, but it is a rare occasion
when it opens to permit us sight of a musician’s life as lived
behind the veil. Here, chrough the good offices of photographer
Nicholas Tikhomirov, we are allowed a glimpse of composer
Dmitri Shostakovitch en famulie. The onetime concert pianist
whose massive symphonies and other musical works perhaps are
now the Soviet state’s most important cultural export is shown
in the six-room Moscow apartment that is both studio and home.
At fifty-one an intense, nervous artist-intellectual—zide the
two pairs of glasses which he is constantly changing and the
cigarette, almost a facial appendage—he reflects on a recent
composition and corrects the score thereof in his careful hand.
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In more relaxed moments Shostakovitch
indulges a passion (not unique to Rus-
sians) for a hard-fought game of chess,
which he plays with his twenty-onc-year-
old daughter Gallia; and as paterfamilias
he presides at the very Russian institu-
tion of the samovar. Son of a musical
family, he himself is father of a musical
son. Young Maxim, a student of com-
position at Moscow Conscrvatory, ac-
companics the clder Shostakovitch at
one of the two grand pianos that occupy
the living room, and the whole family
shares the pleasure of an extensive record
collection. But there is nothing chauvin-
istic about the Shostakovitch taste; papa
gets played—and Bach and Offenbach.

radiohistorv.com

43


www.americanradiohistory.com

44

by JOSEPH KERMAN

From the Mass to the Madrigaf...

How Music Became Classica

1E fact is obvious enough: our general rough and

ready acquaintance with old art and old literature
does not extend to old music. In this curious area, even
people keenly interested in the arts are likely to find
themselves strangers. The man who likes Hamilet has
learncd to like Schubert and Bach, but he cannot find
his bearings in Shakespeare’s own musical environment.
Botticelli and Raphael he can place, and sense something
of their artistic personalities, but Josquin and Marenzio
mean little or nothing to him. And while the ordinary
music lover knows what to expect of a minuct or a con-
certo, he is uncertain of the very status—let alone the
aesthetic—of a sixteenth-century Mass, motet, or madri-
gal. Which compositions are to be thought of as approxi-
mately on the level of a symphony, and which on the
level of a bagatelle?

This situation of course is hound to change, in an age
of paperbacks and LPs. But the large number of records
of old music alrcady available makes for some conlusion,
as well as for intercst and opportunity. Record com-
panies issue what is on hand, or what they hope will be
instantly agreeable, or whart some single-minded musician
manages to promote; as a result, today’s catalogues list
a fairly arbitrary selection of Renaissance music. The
listener who feels like making some sense out of it all
will not be satisfied with random jacket notes. He nceds
some more general guidance, if only to be able to dis-
tinguish the main road of musical development from
beguiling but subsidiary byways.

The term for a guide * who shows strangers the curi-
osities of a place” is cicerone, a word derived from the
name of the famous Roman orator Cicero. Actually it is
particularly appropriate to begin with Cicero, since he
was the favorite classic author of the Italian humanists,
and it is to Italy and humanism that modern music owes
its main impetus. Music was a vital part of Rcnaissance

culture, and developed within that culture just as sig-
nificantly as did art and architecture, poetry and drama,
physical and political science. This becomes more and
more clear to students of music, though general accounts
—from Burckhardt’s great basic study of a hundred
years ago, The Civilization of the Renaissance in ltaly, 10
Wylie Sypher’s lively paperback, Four Stages of Renais-
sance Style—never have granted music its proper place.

It was with more than antiquarian enthusiasm that
the Italian humanists investigated classic literature and
classic antiquities. Their aim was to make the values of
ancicnt Rome and Greece a part of their own existence.
The age was certain that the style makes the man; and
in the classics, notably in Cicero, the Renaissance found
its ideal of the good life. Now according to the classic
view, music plays a crucial role in the well-being of the
spirit. Music is a profound ethical and rhetorical force
which can move the emotions and regulate the soul; so
in Plato’s Republic Socrates wants to banish certain
“modes” of music because they are dangerous to public
ethics. (:\ strange notion? but we too hear of the dangers
of “formalistic cacophony™ or of rock’n’roll.) Further-
more, as the Greeks had insisted that music follow the
words closcly, Renaissance musicians tried to make
music reflect its accompanying text. In this wav they
hoped to make of music an expressive art—expressive
in order to move the soul into a more perfect harmony.

At first this thinking was slow in making its way. One
reason was purely geographical: art music was mainly
Northern in origin and inspiration. It is a strange fact
rhat [taly, the land we think of today as representing the
very embodiment of music, assumed no musical leader-
ship during the Middle Ages. In the fifteenth century,
the great age of [talian humanism, musical tradition was
still in the hands of Frenchmen and Netherlanders; Italy
wis content to import music and musicians, rather as
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England and America did in the nineteenth century.
Fifteenth-century music still shows a strong medieval
bias, together with signs of a new spirit.

The characteristic forms were the French chanson and
the Netherlandish Mass. The chanson is the more retro-
spective, a tiny art with links to music of the Gothic
period. The vocal melody is courtly, attenuated, and
elaborate, the instrumental counterpoints unsubstantial,
the musical form standardized—even stereotyped—as is
the poetry to which the music is set. This is music for
a cool clear voice with recorder, lute, and viol; the
sharply differentiated colors and the delicate filigree seem
to match the blue and gold miniatures of the Burgundian
Books of Hours. Some of these chansons, by Guillaume
Dufay, may be heard on a beautiful record by the Pro
Musica Antiqua of Brussels, directed by an American,
Safford Cape. This group, which has admirably per-
formed and recorded much old music, has a special sym-
pathy for the exquisite art of Dufay.

The Mass is made of sterner ingredients, much more
ambitious, and to us perhaps more indigestible. In the
fifteenth-century Mass, indeed, composers made the first
sustained effort in musical history to construct the large
form. To this end went the best efforts of the great
Netherlanders, Dufay, Okeghem, Obrecht, and the
young Josquin. They sought to bind together the Kyrie,
Gloria, Credo, Sanctus, and Agnus into a rational whole,
usually by means of a single melody as the basis of cach
section. The result was a technical feat of great scope and
complexity, often mathematical in design, brilliant and
very long—so that few works of this monumental genre
are recorded or ever performed at all nowadays. Dufay's
Missa Caput, for instance, takes two full sides of a single
LP. Onc's first impression is of endless arabesque, power-
ful and fertile, and intensely mystical in effect; actually
everything is contained within a rigorous predetermined
scheme. One thing we note, and the humanists grimly
noted it too, is the lack of any effort at expressivity. Just
as in the chanson, the words are lost in tracery. And as
composers wrote one such Mass after another, to the
same texts every time, their fascination with technical
ptoblems of unification and extension must have stifled
any interest in individual words or feelings.

But in spite of their purely musical preoccupation, it
was with Masses and chansons that Northern musicians
made their reputations and fortunes in Italy. At the end
of the fifteenth century, dozens of the best French and
Netherlandish singers were recruited for the brilliant
Renaissance courts and their attendant chapels. Under
Galeazzo Maria Sforza in Milan, Ercole d’Este in Fer-
rara, and Lorenzo de’ Medici in Florence, composers
came in contact with the most influential artists, poets,
and philosophers. Both the atmosphere of humanism and
the unsophisticated quality of native Italian song made
for great changes in Netherlandish music, so that around
1500 a clear new style is recognizable, a rich amalgam of
Northern and Italian features. This style forms a solid
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basis for sixteenth-century music. Its greatest practi-
tioner was Josquin Des Prez, a Belgian who traveled
widely in Italy; its center may be thought of as the
Sistine Chapet at the height of the Renaissance papacy,
at a time when spiritual and temporal princes were not
so very different. Leo X, the Medici pope who is sup-
posed to have said “Since God has seen fit to give us the
papacy, lct us enjoy it,” supported music as recklessly as
he did art and architecture. Leo is well known for his
encouragement of Bramante, Continuted on page 138

A Selective List of
Renaissance Music on Records

Guillaume Dufay. Five Sacred Songs. Pro
Musica Antiqua of Brussels, Safford Cape,
cond. Archive ARC 3003.

Dufay. Sccular Works (Chansons). Pro
Musica Antiqua of Brusscls, Safford Cape,
cond. EMS 206.

Dufay. Missa Caput. Ambrosian Singers,
Denis Stevens, cond. Oiseau Lyre OL 50069.

Josquin Des Prez. Tribulatio et angustia.
Schola Polyphonica, Henry Washington,
cond. “The History of Music in Sound, Vol.
3. RCA Victor LM 6016 (with other
works).

Heinrich Tsaac. Missa Carmimem. Wiener
Akademic Kammerchor, Ferdinand Gross-
mann, cond. Westminster WL 5215.

G. P. da Palestrina. Missa papae Marcelli.
Netherlands Chamber Choir, Felix de Nobel,
cond. Epic LC 3045 (with other works).
Luzzasco Luzzaschi: Quivi sospiri. Luca
Marenzio: Scendi dal Paradiso. london
Chamber Singers, Anthony Bernard, cond.
“The History of Music in Sound, Vol. 4.”
RCA Victor LM 6029.

Luca Marenzio and Claudio Monteverdi.
Madrigals on Texts from f! Pastor fido.
Golden Age Singers. Westminster WLE 105.

The English Madrigal School. Deller Con-
sort, Alfred Deller, dir. Bach Guild BG 553,
Vols. 1 and 2.

Thomas Moriey. Elizabethan Madrigals and
Other Works. Primavera Singers of the New
York Pro Musica Antiqua, Noah Greenberg,
cond. Esoteric ES 520.

Claudio Monteverdi. Orfeo. Krebs, Guil-
laume, Mack-Cosack, ez al.; Choir and Or-

chestra, August Wenzinger, cond. Archive
ARC 3035/6.
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Once again available to fanciers of jazz-as-Amer-
icana is the famous recorded interview, made at
the Library of Congress in 1938, between folklorist
Alan Lomax and one of the key figures in the early
and inadequately documented growth of the art form.

NE MAY DAY, in 1938, Alan Lomax invited an

aging, down-in-his-luck pianist, who had becn lost

in obscurity and neglect for eight years, to come to the

Coolidge Auditorium of the Library of Congress to
reminisce, play the piano, and sing.

Lomax, who was assistant curator of the Library's
Folksong Archive, may have hoped to get some first-
hand material on the early days of jazz in New Orleans,
Chicago, St. Louis, Mempbhis, and other points east and
west, But he could scarcely have realized how important
a piece of Americana he was about to capture.

The pianist was Jelly Roll Morton, not so obvious a
choice then as he scems now in retrospect. Morton's
faith in his destiny and his love of the grand style never
were quenched except by death. However, although his
Red Hot Peppers had been one of the most popular jazz
recording groups of the 1920s, he had not made a record
since 1930. As swing moved into its jazz ascendancy,
Morton had found himself ridiculed and rejected. Mur-
ray Kempton, now a New York newspaper columnist,
remembers traveling with a {riend from Baltimore to
Washington at that time to see the great Jelly Rolt.
They found him operating a dingy night club, so obvi-
ously poverty stricken that wooden crates were being
used for tables and chairs. Jelly had lost his audience, his
money, and most of his friends—but he had not lost his
style. There was nothing abject in his manner.

Creation led straight to Mr. Ferdinand Joseph La Menthe,

3

Gg-T el

“Thicves broke in last night,” he explained grandly
to his visitors, with a lordly gesture around the barren
room, “‘and stole all my fine wine.”

This kind of braggadocio characterized Morton all his
life. Some people were amused or touched by it, but with-
out doubt it antagonized others, especially since he was so
humorless about himself. His sense of sel{-importance was
immense. Once it led him to write a letter fo President
Franklin D. Roosevelt proposing a means for ending the
Depression. The government, he suggested, should back
a Jelly Rell New Orleans Band in (say) Baltimore, using
unemployed local musicians, Then with the money made
from this obviously predestined success, the bands could
spread out chain-letter fashion to other cities until every
American musician was working again.

In similar vein was an abortive attempt at autobi-
ography, beginning with two short paragraphs in which
the Creation, the discovery of the New World, and the
scttling of Louisiana led with swift unerring logic to the
birth of Ferdinand Joseph La Menthe, later kndwn as
Jelly Roll Morton.

Some of the qualitics that drove him to such displays
of almost desperate bravado could also, however, help
him to rise brilliantly to a situation. That was certainly
what happened during those May afternoons in the
Coolidge Auditorium. He sat at a piano, a bottle of
whisky convenicntly at hand, and, prodded by Lomax’s
occasional questions, produced a perceptive, intimate,
and colorful portrait of some of the places where jazz
developed; of the people—musicians and otherwise—
who gave these places their flavor; of carly, previously
unrecorded styles and songs; and of his own life and
music. As he talked, he accompanied himself with ac-
centing piano chords which emphasized the swinging
cadences of his rich, expressive voice. He sang, too, and
he played, and Lomax took it all down on acetate discs
with a portable recording machine.

For years the existence of Lomax’s acetates haunted
the jazz world. They remained locked up in the Library
of Congress until the late 1940s, when they were issued
by Circle Records in twelve ponderous, expensive 78-
rpm albums. In 1950 Circle transferred them to twelve
LPs, but almost immediately thereafter went out of
business, thus drying up the source of the Morton LPs.
Now, remastercd and fitted out with an excellent, in-
formative serics of supplemental notes by Martin Wil-
liams, the Morton Library of Congress LPs have been
returned to currency by Riverside *

These twelve LPs are a record of something that can

* JELLY ROLI1. MORTON: The Library of Congress Recordings, Vol. 1-12.
Riverside 9001-9012, $5.95 cach.
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never happen again. There are still a few jazz veterans
around who can tell how things were in New Orleans,
or in Chicago, at one particular time or another. But
Jelly, a constant loner always on the move, rraveled
more widely than any of his contemporaries, saw more,
had more to tell. And these recordings were made when
he could still play, when he could still reproduce with
what one may assumc was reasonable accuracy the
styles of others and could still sing (with a lictle throat-
soothing help): “Oh, that good whisky!”

Actually these discs reveal—to many listeners for
almost the first time—Morton’s talent as a singer.
Until the ume of the Lomax interview session, Morton
had sung on records only once, contributing a brief,
brash, jaunty vocal on the RCA Victor recording of
Doctor Jazz. Otherwise what we know of his singing
is derived from recordings made in the brief period be-
tween June and December 1939. Particularly notable
are his haunting and wistful Mamie's Blues (on General)
and Winin’ Boy Blues (on both General and Blucbird)
and the more gruflly forthright [ Thought I Heurd
Biuddy Rolden Say (again on both General and Bluehird).
None of these recordings is readily available today,
although stray copies of LP versions of the Generals,
once issucd on both the Commodore and Jazztone la-
bels but now cut out, may be uncovered by sharp-eved
and assiduous hunters.

Mainly, however, the inimitable flavor of the Lomax
discs comes from Morton’s almost hypnotic manner of
recounting an incidenr, his cye for details, his fondness
for hyperbole {often structured on atrocious grammar},
and his flashes of warm, if limited, humor.

Morton, as has been noted, was without humor about
himself. And, although he fancied himself as a come-
dian, his studicd eflorts at comedy were dreadful—so
bad, in facr, that through some reverse alchemy they
become grimly funny (the liveliest example of chis is
Animule Ball, in Volume Twa). But he did have humor
of a different sort. It comes out in the obvious relsh
that spreads through his voice as one memory kindles
another and the details of half-forgotien experiences
start flooding back to him.

The range of his recountals is wide. Lomax, primarily
a folklorist, guided Morton into areas that might not
have occurred to an our-and-out jazz interviewer. So
he talks and sings about such legendary New Orleans
characters as Aaron Harris, Robert Charles, and other
“tough babies”; of his rovings with a friend named
Jack the Bear: of lifc in the New Orleans streets half a
century ago. Closcly woven in with this are his own
experiences as a boy in New Orleans, and later in the
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by JOHN S. WILSON

notorious Storyville section. He recalls the style and
character of the most famous carly, unrecorded New
Orleans pianist, Tony Jackson, and dredges up memo-
rics of other, less well-known men who played in the
honky-tonks of thosc days—Alfred Wilson, Albert
Carroll, the Game Kid, Buddy Carter. With Morton,
it goes without saying, there is always comment and
pianistic illustration. In this case it extends to a briel
lecture on the (alleged) shortcomings ol a pianist named
Benny French—very entertaining.

He expounds and illustrates his cheorics of jazz, the
use of the riff and the break, his insistence that jazz is
to be played “‘sweet, soft, with plenty rhythm.” He
traces piano rags from Missouni down the river to New
Orleans, demonstrating the development of differences
in stvle. In a fascinaring bit of pianistic reconstruction,
he shows how Tiger Rag was adapied from a French
quadrille.

There is an eccasional display of seemly modesty.
Morton manages to cover the origins of scat singing,
for instance, without bringing himsel{ into the picture
(he can tell us who did start it, though: onc Joc Sims,
of Vicksburg). But part of Morton’s charm as a narra-
tor is his amusing (in retrospect) inability to pass by
anything that he deemed creditworthy withour assert-
ing at least a part-claim to it. After going through the
four parts of the quadrille which became Tiger Rag
(“call for partners,” waltz strain, 2/4 strain, and what
Morton calls “mazooka” time), he introduces the jazz
version with the assertion, “It happened to be trans-
formed by your performer at this particular time.”
When Lomax, an alert straight man, asks, “Who named
1t?” Morton adds, “l also named it.”" His demonstra-
tion of the difference between the St. Louis style of
playing rags and the New Orleans, or Morton, style
brings forth the comment, “I changed every style to
minc.” Even while he is accusing Clarence Williams of
taking credit for a song that he, Morton, wrote, the
cgotist in Jelly suddenly recalls that *“in facr, I happened
to be the man who taught Mr. Williams how to play.”

Morton’s talent as a low-pressure spellbinder is em-
phasized by the discovery that nonc of his boastfulness
detracts from his credibility as narrator of events in
which he is not secking credit for himself. The recollec-
vions roll on and on, the songs and musical memories
fall, neatly and naturally, into place; and Morton's
rolling piano interpclations throb under, around, and
through it all. We may laugh when he says he changed
every style to his, but it’s true. No matter what he is
playing or singing—the Misercre, a rag, the Franfie-and-
Johnny-like ballad of Continued on page 134
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Furniture By JENS RISOM DESIGN INC, N Y.

This
is where
the music

The Colla 'O CONTINENTAL, vc-sao

% New Transcription-Type Tone Arm Makes Collaro
World’s First True High Fidelity Changer

When Thomas Edison tested his first phonograph he played back
a recording of himself singing “Mary Had A Little Lamb.”
Raspy and imperfect as the sound might have been, he was de-
lighted to hear anything at all. Today’s high fidelity systems
can stand sterner tests—and they are, of course, ages heyond
Edison’s primitive cylindrical machine,

Today, you place your record on the changer, flick the switch—
cven a child can do it—then automatically, the changer does the
rest. And that’s where the music begins.

Because the record changer is so critical in a fine music system,
you can’t afford to compromise with quality. That’s why today’s
outstanding high fidelity systems require the all new Collaro—
the turntable that changes records—Ieaturing the revolutionary
transcription-type tone arm.

The new arm is one-piece, counter-balanced and will take any
standard cartridge. Resonances are below the audible level.
Between the top and bottom of a stack of records there's a
difference of less than 1 gram in the tracking weight as comn-
pared with 4 to 8 grams on conventional changers. This insures
better performance for your precious records and longer life
for your expensive siyli.

In addition to the transcription-type arm, the Collaro Conti-
nental features:

Four speeds, manual switch that permits playing single record
or portion of a record; jam proof mechanism, hold the arm in
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mid-cycle and it won't jain; automatic intermix, plays 77, 10"
or 12" records in any order; automatic shut-off after last record
has been played; wow and flutter specifications, 14 (0.25%}
RMS at 33% RPM, superior to any changer in the world;
muting switch and pop hlter 1o eliminate extraneous noises;
extra heavy duty 4-pole induction motor; heavy rim-weighted,
balanced turntable for fly wheel action ; removable heavy rubber
wrntable mat; pre-wiring for easy installation; attractive two
tone color scheme to fit any decor; factory custom-testing for
wow, flutter, stylus pressure and correct set-down position.
Reflecting their custom English craftsmanship Collaro changers
are tropicalized 10 operate under adverse weather and humidity
conditions. The hase, in blond or mahogany, is optional at
slightly extra cost and the Collaro mounts easily and quickly
on 4 pre-cut mounting board or base.

When you buy your Collaro, you’re buying professional quality
eguipment at a record changer price. Collaro prices start at
$317.50. The Continental, featured above, is $46.50. (Prices are
slightly higher west of the Mississippi.)

FREE: Colorful new catalog. containing guide oo
building rccord library plus complete Collaro line.
WRITE TO DEPT. H-015

ROCKBAR CORPORATION
MAMARONECK, N.Y.
Rockbar fs the American sales representative for Collaro Ltd. and other fine companies,

ROCKBAR

(Piporalion
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;% ROLAND GELATT

music makers

IN THE CITY OF BERN about
twenty-five years ago, a Swiss maiden
aged ten was taken by her parents to a
performance of Salome at the local
opcra house. Most young ladies of such
tender years would, we suspect, take
Strauss’s shocker somewhat amiss. But
not this onc, Safeme induced in her both
a strong love for the music of its com-
poscr and the desire to sing it herself. A
good thing too, since the girl’s name
was Lisa Della Casa.

This and much eclse we lcarned the
other day at lunch with Miss Della
Casa, who scems to us onc of the most
lustrous (il least publicized) singers of
our time. She combines opulence of
voice with utter dependability (as Elisa
beth Rethberg did a generation ago); she
has musical taste and dramatic intelli-
gence; and she is, surcly, the most
beautiful woman to appear on the
Metropolitan stage since the days of
fabled Lina Cavalieri. With all this, she
is the very antithesis of the panoplicd
prima donna. In Switzerland her home
is a thirteenth-century castle; but dur-
ing her six-month stay in New York this
scason she has been living in an apart-
ment in Queens with her husband and
ninc-year-old daughter, who attends a
nearby public school.

Lisa Delia Casa's first hours upon the
stage were spent as a leading lady in an
amateur theatrical group dirccted by her
father, a physician in Bern. At the age
of fiftcen she was sent to Zurich to begin
serious musical study and vocal training.
There, seven years later, in 1943, Miss
Della Casa made her operatic debut, as
Mimi in La Bohéme. For a while shc
alternated between opera and opererta,
though she professes to have disliked the
latter greatly and is not at all happy that
she first became known in this country
through a recording of Lehir's Der
Zarewstsch. Her operatic idols were all
of the hochdramatisch variety—Erna
Schiiitter, Maria Ccbotari, Ljuba We-
litsch, and Kirsten Flagstad.
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Her emcrgence from apprenticeship
occurred carly in 1947, when she sang
the role of Zdenka in Strauss’s Arabeilc
at Zurich. Strauss was then living in
Switzerland, and he supervised all the
rchearsals of this production. (A tape of
the performance stll exists in the ar-
chives of the Swiss broadcasting system;
it is something we should very much
like to hear.) Strauss predicted a great
futurc for Della Casa as an interpreter
of his music. More to the point, Maria
Cebotan—the Arbella of this Zurich

Lisa Della Casa

cast—saw to it that Della Casa was
engaged as the Zdenka for a production
of Arabella at the 1947 Salzburg Festival.

Thercafter she encountered nothing
but smooth sailing in her voyage through
the Strauss repertoire and the opera
houses of Europe and America. In the
past decade she has sung Zdenka and
Arabella, the Countess in  Capriceio,
Ariadne in Arivdne auf Naxoes, and
Chrysothemis in Elekrra; morcover, she
shares with Lotte Lehmann the distine-
tion of having undcrtaken all chree roles

-Sophie, Oktavian, and the Marschallin

in Der Rosenkavalier. A few ycars ago
Miss Della Casa was asked to sing The
Empress in Die Frau ohne Schatten and
Hclen in Die Acgyprische Helena, but she
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refused on the grounds that she was un-
rcady to cope with the stecly vocal
demands of those parts. Now she fecls
able to do them justice and hopes she
will be asked again. Also she still wants
to fulfill her original operatic goal: to
perform the role of Salome.

Of the many Strauss hcroines she has
portrayed (hecroes, too, if you count
Oktavian) her favorite by far is Ara-
belta. She identifies hersclf closcly with
the much-féted young girl who reso-
lutely waits for “the right onc.” “Ara:
belia,” she says, “gives me a chance to
act as { fccl.” She has sung the opera in
almost every major theater in the world,
and she is the Arabella in London’s new
complcte recording:

On the subject of records Miss Della
Casa has some stanch opinions. She re-
fuses to listen to recordings of other
singers before her own concepons are
strongly formulated. The cclebrated
Lchmann-Schumann-Olszewska  record-
ing of Rosenkavalier never spun on the
Della Casa turntable until she had mas-
tered all the roles in the opera. “Now,”
she adds, *1 listen to it often—and love
it.” As for her own record making, she
much prefers to sustain the nght mood
at the cost of a few minor vocal bobbles
than to patch together a note-perfect
performance  without character. This
happily jibes with Decca-London’s new
policy of recording opera in long un-
interrupted scgments. Lisa Della Casa is
convinced that the first “take” is usually
the best, and she recalls in proof thereof
that the version of Strauss's song Seprem-
ber engraved on London 5093 was actu-
ally madc as a test recording.

CONGRATULATIONS arc in order
for Mark Mooney, Jr., who has devored
a large part of the February issuc of
Tape Recording Magazine to a detailed
history of magnctic recording. The
American side of the story gets unduc
emphasis, but what's there makes fasci-
nating reading.
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Lucia: The Mad Scene La Sonnambula

“Not every generation can boast a successor to Malibran, Grisi and Jenny Lind.
Ours is fortunate in having La Callas.””  London Sunday Times (Oct. 20, 1957)

CALLAS

has recorded 14 complete operas
and 3 fabulous aria albums for Angel . ..

Among them ...

Puccini: La Bohéme

La Scala recording. ‘There are several good Bohémes in the catalogue
but Angel’s new one challenges the best of them,’ Washington D. C. News.
‘Astonishing dramatic poignance, voice ravishingly beautiful,” Chicage American

Bellini: La Sonnambula

La Scala recording. Just released. La Divina in one of her most famous roles.

Verdl: Rigoletto

The Callas trill (‘comparable to that of Destinn’s,” New York Tinies)
is only one of the many thrills of this Scala recording.

Puccini: Tosca
Prize-winning. ‘One of the finest opera recordings ever to appear in the United States,” Newsweck.
Donizetti: Lucia di Lammermoocr
Famous Callas performance with the Mad Scene. ‘Takes one’s breath away,” Opera News.

Callas Portrays Puccini Herolnes

‘The Queen of Opera’ in 11 arias from Bohéme, Butterfly, Turandot,
Gianni Schicchi, Suor Angelica, Manon Lescaut.

Ask your dealer for complete list

At home in Milan Recording for Scala-Angel.
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CLASSICAL

BACH: Partitas: No. 5, in G; No. 6, in
E minor; The Well-Tempered Clavier,
Book I1: Fugues: in E, in F sharp
minor

Glenn Gould, piano.
CorunzBia ML 5186. 12-in. $3.98.

Young Mr. Goukl continues to gratify
with his poetic and imaginative perform-
ances of Bach. The [lexible and seem-
ingly free weaving of the veoices in his
hands is actually possible only with com-
plete control; only when one’s fingers
do precisely what one wishes them to
do can embellishments be tossed ofl so
casnally and naturally. Each of the
movements in the Partitas has a definite
character here: the Corrente of No. 6
is capricious, the Sarabande and Minuet
of No. 5§ have a French clegance and
grace. One might disagree with a tempo
or two (the Corrente of No. 5 seems too
fast), and the occasional faint humming
by the pianist adds nothing to the aes-
thetic quality of the music; but on the
whole these are fine readings whose only
near rivals are Tureck’s. N.B.

BACH: Sonata for Unaccompanied Vio-
lin, No. 1, in G minor; Pariita for
Unaccompanied Violin, No. 2, in D
minor

Ruggiero Ricei, violin.

Lonpon LL 1706. 12-in.  $3.98.

In beauty of tone and in technical ad-
dress Ricci is near the top among the
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many fiddlers who have recorded these
works. His playing is not as intense as
that of some others, nor are his tempos
as breathtaking; they are, however, sen-
sible and by no means dragging. If the
Siciliano of the Sonata lacks grace, the
great Chaconne has a rhythmic flow it
does not often have. Only Heifetz and
Milstein, it seems to me, are superior
here. Excellent recording. N.B.

BEETHOVEN: Concerto for Piano and
Orchesira, No. 4, in G, Op. 58

Emil Gilels, piano; Philharmonia Orches-
tra, Leopold Ludhwig, cond.
ANGEL 35511. 12-in. $4.98 (or $3.98).

The second of the two Beethoven con-
certos Gilels recorded in London and
the third of his complete edition to ap-
pear, this set reflects the merits of the
recently released No. 5. Once more, the
Central European tradition imposes dis-
cipline upon a robust Slavic tempera-
ment, producing music that has energy
and a sense of spontaneous creativity
without losing touch with the compos-
er's dictates. And again the orchestra
and conductor offer an accompaniment
equal to the soloist’s performance. No
one is likely to surpass the Schaabel re-
cordings of this work, two of which are
still in the catalogue, but technically
they are faded. This is one of the best
of the newer editions.

I ain puzzled about the first movement
cadenza. The notes say it is Beethoven’s,
but it is not the Beethoven cadenza with
which 1 am familiar, nor can I find it
in my score where, I am told, all Bee-
thoven cadenzas are given. A word from
Angel to clarify this would be welcome,
and until 1 hear differently 1 shall credit
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it to Gilels. The cadenza in the {inal
movement is by Beethoven. R.C\L

BELTHOVEN: Concerto for Violin and
Orchesira, in D, Op. 61

Arthur  Grumiaux, violin; Amsterdam
Concertgebouw Orchestra, Eduard van
Beinum, cond.
Eric LC 3420. 12-in. $3.98.
Although there is hardly a shortage of
recordings of this work, Grumiaux’s def-
initely cdeserves attention. For one thing,
it fills the place of the Szigeti-\Valter
version recently deleted from the cata-
logne, providing an edition in which
tradition and reserved classicism domi-
nate the urge to strike sparks. Not that
either Grumiaux or Van Beinum can be
called dull, but their interest in com-
municating  Beethoven is obviously
greater than their desire to create ex-
citement—which is as it should be.

In my opinion this now is the version
to be preferred. Even though the Hei-
fetz-Munch (especially in stereo) is son-
ically superior, Epic’s registration trans-
mits everything of importance and pro-
jects the soloist with unusually elean
presence. R.CAL

BEETHOVEN: Sonatas for Piano: No.
30, in E, Op. 109; No. 81, in A flal,
Op. 110; No. 32, in C minor, Op.
111

George Solchany, piano.

AxceL 45014,  12-i0. $3.98.

The three final Beethoven sonatas on one
record is a bargain package, but part of

Continued on page 54
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The Tribulations and Triumphs of Friesay’s Fidelio

HE IMPRESSIVE list of singers tes®

tifies at once to the seriousness with
which the Deutsche Grammephon Ge-
sellschaft, Decca’s source for this album,
approached the task of recording Fidelio.
It is as well they were serious, and not
only because of the demands the work
itself makes; both Toscanini (RCA Vic-
tor) and Furtwiingler (HMV) had pre-
viously recorded Fidelio, and their per-
formances were not of a kind to en-
ecourage lighthearted competition. Dec-
ca’s Fidelio was made without benefit
of genins at the helm; and while no
onec need be told that Fricsay could
not possibly outdo his more glorious col-
leagues, it is worth pointing out quite
explicitly that the performiance he con-
ducts is a very good one. In spite of its
disappointmeots, Friesay’s effort is, most
cmphatically, not unworthy of Beetho-
ven.

Leonie Rysanek is the most celebrated
Leonore in Europe today. 1 saw her in
the part in 1955 and still have vivid
recollections not only of an enormous
voice—rich, brilliant, though without
much warmth—but also of the extraor-
dinary ease with which it was produced
and used. 1 was a little less impressed
with her interpretation of Leonnre than
with her singing as such: not munch was
conveyed of the mysterious meeting of
the human and the sublime in this
woman, and some weeks later 1 found
greater rewards in the interpretation of
Cré Brouwenstijn, a much deeper, it
vocally less hrilliant, artist. Nevertheless,
my one experience of Rysanck was mem-
orable, and all the greater was iy dis-
appointinent at finding signs in this re-
vently made recording nf alarming vocal
deterioration. Most of the time the
voice is ravaged by tremolo, and the
magnificent contral is lost: her singing
in “O namenlose Freude” umounts to
little more than a scries of helpless
shrieks. Still, much of her work is com-
pelling, espeeially in the earlier parts
of the first act. Though Madl (HMV)
has her own vocal shortcomings, mostly
in the nature of breathlessness, the vi-
brant warmth of her voice and the force
of her diction make her work completely
gripping. This is Leonorel Baunpton
{RCA} is almost entirely inadequate,

Hiifliger is a tenor with a clear and
sweet voice, a flexible technique, and an
clegant sense of phrase, Although in
America we generally hear heavier and
darker voices sing Florestan, the role
can respond well to o lighter sound. I
1 have some reservations about Haf-
liger, it is because he scems just a little
sentimental  (surely Florestan  should
sound proud rather than aggrieved) and
because the end of his aria is more sug-
gestive of the careful tenor than of the
delirious and ecstutic prisoner. Both
Peerce (RCA) and Windgassen (HMV)
are magnificent, the latter even with his
oceasinnal roughness; both are stimu-
lated by working with conductors with
whom they feel more than ordinary rap-
port.
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Fischer-Dieskau is marvelous. The part
engages all of his tremendous dramatic
imagination, while it gives him no op-
portunities to indulge in the affectations
that spoil some of his lieder singing. One
might not think of his as a Pizarro voice,
and usually a more snarling instrument
is preferred; but the very heauty of it
enables him to suggest in quite an ex-
traordinary way a sense of real psychic
perversion. Janssen (RCA) is a good
Pizarro in a more ordinary way, but
Edelmann { HMV) is quite a dull one.

Frick is effective as Rocco, lenz is
a  pleasant Jaguino, and the young
American hass Keith Engen is excep-
tionully imposing as Don Fernando.
Furtwiingler also uses Frick, and in the
other parts has Rudolf Schock (the Ger-
man James Melton), who is a bit feeble,
and Alfred Poell. In these parts Toseanini
cast Sidor Belarsky, Joseph Laderoute,
and Nicola Moseona—singers of no great
distinction and linguists of spectacular
Ineptness. Secfried does well as Marzel-
line, not without becoming dangerously
coy once or twice, though neither in
freshness of voice nor in purity of mu-
sicianship is she comparable to Jurinac
(HMV) or the Eleanor Steber of 944
(RCA).

Fricsay’s reading of the score is a bit
on the surface, and his concern with
elegance rather than force does not

Fischer-Dieskau: Pizarro par excellence.

make him an ideal Beethoven conduc-
tor. Nevertheless, he achieves some im-
pressive things: the complete suspension
of all motion in the Pizarrn-Roceo duet
at the words “Der kaum mehr lebt,” the
sense of numbed fear conveyed during
the prisoners’ chorus at “Sprecht leise,”
the shaping of thc orchestral phrases
surrounding  Florestan’s “Gott! welch’
Dunkel hier!,” the exciting horn crescen-
dos at the beginning of the Act 1l quar-
tet. On the other hand, he makes noth-
ing of the richness of detail in Marzel-
line’s aria or of the powerful string fig-
ures in the trio “Guet, Séhnchen, gut”
—to pick out two points of conspicuous
failure. There are also frequent difficul-
ties with tempos: the buoyant finale s
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subjected to so many slight adjustinents
of specd before Fernando’s entrance
that it makes no effect at all.

The Munich opera orchestra is good
most of the time, but in Leonore's aria
the horns” tone is coarse and the rhythin
poor. The chorus sing well as prisoners,
but unchained they become rhythmless
and toneless shouters.

What this Fidelio does have that the
Toscanini and Furtwiingler sets do not
offer is the complete spoken dialogue.
That it is dramatically necessary needs
no demanstration. What is less generally
realized is that the dialogue is musi-
cally nccessary Dbecanse the air spaces
hetween the numbers are part of Bee-
thoven’s plan. In one sense, then, Decca
has given us the first real Fidelio (dis-
counting the 1950 Oceanic set, derived
from Leipzig radio tapes, which did have
dialogue but was otherwise of minor in-
terest). Sonnleithner’s and Treitschke's
play is nothing without Beethoven's mu-
sic; yet it is also true that the music
comes completely into its own only as
part of the design of the play,

I question, however, the wisdom of
assigning the lines to actors rather than
to the singers who would speak them
in the opera honse. The device does
not always work well. Borchert's brisk
and rather intellectual sounding Rocco
has nothing tn do with the charucter
Frick siogs, and Walter Franek's Pizarro,
while quite cilective in an ordinary vil-
lainous way, has no points of contact
with Fischer-Dieskan’s umique interpre-
tation. It is, morcover, wrong to assume
that good singers cannot handle the
Fidelio dialogue: the accomplishments
of Modl and Frick in their record of
the gruve-digging scene should remove
any dnubts on this matter. I happen to
know that Rysanek speaks eflectively,
and I am completely certain that confi-
dence in Scefried and Fischer-Dieskan
would not have been mispliced.

The new Fidelio is & serious achieve-
ment, not free of serious limitations. The
sound is well capturec], but the pressing
I heard suffers frum the worst case of
groove echo 1 can tecall. Out of defar-
ence to a silly, arty idea about the
format, the libretto is so arranged that
the German and English texts cannot
be read simultancousty.

CARL MicnaEL STEINBERG

BEETHOVEN: Fidelio

Leonic Rysanek (s), Leonore; Irmgard
Scefried (s), Marzelline; Ernst Hiifliger
(t), Florestun; Friedrich Lenz (t),
Jaquino; Dietrich Fischer-Dieskau (b),
Don Pizarro; Gottlob Frick (bs), Rocen;
Keith Engen (bs), Don Fernando. (Di-
alogue: Anne Kersten, Leonore; Ruth
Hellberg, Maurzelline; Siegmar Schnei-
der, Florestan; Wolfgang Spier, Jaquino;
Walter Franck, Don Pizarro; \Wilhelm
Borchert, Rocco.) Chorus of the Bavar-
ian State Opera, Bavarinn State Orches-
tra { Munich), Ferenc Fricsay, cond.
Decca DXH 147. Two 12-in.  $9.96,
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the price in this case is a trio of unusu-
ally fast performances. At the brisk pace
Solchany sets, the slow movements
really never are very slow and the fast
passages become extremely quick. My
own preferences are for a more orthodox
and penetrating point of view, but these
performances are consistently achieved
in terms of thelr interpretative scheme
and are undeniably exeiting. Those who
arc more familiar with middle-period
Beethoven may find Solchany's versions
a more readily accessible entré to the
composer’s later mwusic than the Back-
haus, Schnabel, Petri editions which 1
regard as more convincing. R.CM.

BEETHOVEN: Sonata for Violin and
Piano, No. 7, in C minor, Op. 30, No.
2 See Mozart: Sonata for Violin and
Piano, No. 24, in F, K. 376.

BEETHOVEN: Symplony No. 3, in E
flat, Op. 55 (“Eroica™)

Minncapolis Symphony, Antal Dorati,
cond.

Mercury MG 50141, 12-in. $4.98.
Apart from some willfulness in interpre-
tatlon (the cxaggerated detachment of
the staccato notes of the first violins in
bars 408-16 of the finale), this is an
almost bluntly straightforward perfon-
ance with the usual merits and flaws of
such an approach.

But where did they locate the micro-
phone? In loud passages, the trumpets
and timpani dominate the cnsemble.
Indeed, whenever the timpani are play-
ing, they provide most of the low tones,
blanketing the sound of the double
busses. Except in very lightly scored
passages, the details of the wind parts
are unclear; and the strings almost al-
ways have a reduced, “off-mike” sound,
as if Dorati were using only about five
first violins. The-horns are generally hard
to pick out, with the vital horn solo at the
recapitulation of the first movement in-
distinct even at a high level.

The upshot is a disc that is not com-
petitive with the fine Klemperer, Jochum,
and Markevitch sets. R.C.\ML.

BEETHOVEN: Trio No. 7, in B flat, Op.
97 (“Archduke™)

Emil Gilels, piano; Leonid Kogan, violin;
Mlstislav Rostropovich, cello.
Moxttor MC 2010.  12-in.  $4.98.
This is an excellent tape of a splendid
performance. If, as it appears, it was
made by Soviet engincers, nothing could
be more welcome news for discophiles,
since there Is an abundance of interest-
ing music in the USS.R. that out-of-
date recording methods have been un-
able to trunsmit to the rest of the world.
This Is a “three million ruble” trio of
superlative artists, all of whom have
been introduced to American audiences.
Their performance is the best modern
version of the score available, represent-
ing, as the best of the past have done,
sensitive  collaboration at the highoest
level. R.C.M.
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BRAHMS: Lieder

Vier ernste Gesinge, Op. 121; Treue
Liche, Op. 7, No. 1; Am Sonntag Morgen,
Op. 49, No. 1; Auf dem Kirchhofe, Op.
105, No. 4; Wie Melodien zicht es, Op.
105, No. 1; Alte Liebe, Op. 72, No. 1;
Bei dir sind meine Gedanken, Op. 95, No.
2: Wir wandelten, Op. 98, No. 2; Dein
blaues Auge, Op. 39, No. 8.

Kirsten Flagstad, soprano; Edwin Mec-
Arthur, piano.
Loxpox LL 3319, 12-in. $4.98.

If ever Flagstad was miscast, it is in the
“Four Serious Songs.” She sings in what
is essentially a glorious monotone: that
is, with an extraordinary fullness of volce
employed with kittle dynamic wvaricty.
The one time she does convey some
temperament in  interpretation, in the
fourth song of the cycle, she makes the
music sound Wagnerian—all but a Tod-
escerkiindigung. While we can all mar-
vel at the state of preservation of Flag-
stad’s glorious voice, she is a long way
from the full meaning of the music. (She
sings the frst two songs in the correct
key and transposes the last two a semi-
tone down.) Fischer-Dieskau remains the
most convincing exponent of the mu-
sicon LP,

In the other Brahms songs on the re-
verse, Flagstad is impressive but over-
powering: too much so for the delicate
lyricism of Auf dem Kirchhofe and Wir
wandelten, to mention but two. H.C.S.

BRAHMS: Variations on a theme of
Haydn, Op. 56a; Academic Festival
QOcerture, Op. 80; Tragic QOcerture,
Op. 81

Vienna Philharmonic Orchestra,
Knappertsbusch, cond.
Loxpox LL 1752, 12.in. $3.98.

Hans

If you want a deliberate, large-scale
reading of Brahms, Knappertsbusch is
your man. He is as unhurried as Gibral-
tar. At the end of the Academic Festical
Overture, where Brahms writes “maes-
toso,” you get a maestoso that's really
macstose and no nonsense about it. The
Haydn Variations unfold spaciously and
somewhat unexcitingly. No sins of com-
mission or omisslon are present; but we
seem to have been brought up on a
morc nervous kind of conducting, and
Knappertsbusch’s disinclination to push
his players along may make the interpre-
tation sound too thick for some listen-
ers. On the other hand, listeners brought
up in a different tradition may espe-
cially appreciate this performance. The
Tragic Overture receives an unexpect-
edly turbulent workout, though even
here Knappertsbusch ends up with con-
siderably less tension than his vigorous
beginning would seem to foreshow. Fine
recorded sound. H.CS.

BUXTEHUDE: Cantatas: Alles, was thr
tut; Was mich auf dieser Welt be-
triibt; Missa brevis; Magnificat in D

Helen Boatwright, Janet Wheeler, so-
pranos; Russell Oberlin, countertenor;
Charles DBressler, tenor; Paul Matthen,
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bass; Cantata Singers; String Orchestra,
Alfred Mann, cond.
Unania UR 8018. 12-in. $3.98.

This disc, billed as a "250th anniversary
program” (Buxtchude died in 1707),
offers four representative compositions of
varying types. Alles, was ilir tut is mostly
simple, songlike, and chordal; in the
Mass, on the other hand, the outstanding
trait is smooth, flowing counterpoint, Pal-
estrinian in texture, though not in tomal-
fty. In Was mich auf dieser Welt be-
triibt—a cantata for soprano, two vio-
lins, and continuo—the soprano sings
three verses with continuo; the fiddles
play a riternel before, between, and
after the verses. In the Magnificat, solo
voices alternate with the chorus. All four
works are lovely and unpretentions, and
all are written with a skill that makes
Bach’s admiration of this master under-
standable. Mrs. Boatwright, the solo so-
prano, as usual turns in a first-class job,
and the other soloists and the chorus are
all competent. I found it necessary to
turn up the bass considerably in order
to decpen the othenwise rather shallow
sound. N.B.

FALLA: Noches en los jardines de
Espanna—See Rodrigo: Concerio for
Guitar and Orchestra.

GRANADOS: Danzas
37 (complete)

Espaiiolas, Op.

Eduardo del Pueyo, piano.
Ermc LC 3423. 12-in. $3.98.

Some months ago Capitol brought out a
dise of Swnetana’s Czech Dances and
Paolkas, played by Rudolf Firkusny, that
was sheer delight. Here is the equivalent
in the Spanish idiom. These twelve
Spanish Dances, composed at intervals
throughout Granados’ life and published
in four volumes, are vignettes in that
they do not have the breadth and com-
plexity of Albéniz’s Iberia or Granados’
own Goyescas, for Instance. But they do
avoid the dripping Victorian sentimen-
tality found in so many equivalent col-
lections of Spanish music of that period.
Granados is sometimes light but, in these
picces, scldom trite. He was an original
and fertile melodist, had a rich harmonic
sense, and—as onc of the better pianists
of his time (his dates are 1867-1916)—
he was perfectly familiar with the re-
sources of the instrument.

These dances, intensely national in
character, are rhythmic, attractive, and
evocative. They are played extremely
well by Del Pueyo, who, on the basis of
this record {and also the Iberia he
recorded about two years ago), appears
to be a fine technician and a thougbtful
artist. His style is on the massive side,
but he has taste and he carefully re-
frains from overbalancing his interpreta-
tions on the louder side of the dynamic
scheme. Of several prior recordings of
these dances, only Alicia de Larrocha, on
a Decca disc, challenges him. She is per-
haps a bit more flexible and subtle; he
has more strength and rhythmic excite-

Continued on page 56
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NEW RED SEAL ALBUMS FROM
RCA VICTOR RECORDS FOR

F

RCA VicToR | %,

BLOCH/SCHELOMO

WALTON CONCERTO FOR
VIOLONCELLO AND ORCHESTRA
GREGOR PIATIGORSKY, "CELLD.
BOSTON .SYMPHONY ORCH, MUNCH

LM-2109
The master "cellist performs the brilliant
concerto composed for him by Walton —

a record premiére — and Bloch's Scle-
lomo. New Orthophonic High Fidelity.

rcaVicron | 55
T

Lieutenant Kije
Stravinshy
Song of the Nightingale
Reiner
Chicago

Symphony } ‘j ) ¢

LM-2150

A dazzling interpretation of two mod-
ern classics born of the Russian tradition.
A recording triumph that sets new stand-
ards in high fidclity sound reproduction!

DOUBLE CONCERTO
ARTURO TOSCANINI

NBC SYMPHONY ORCHESTRA
\ -
/' ‘/’

-

LM-2178

Never before available on Long Play,
this historic performance of the Brahms
Double Concerto once again affirms the
unique artistic powers of Toscanini.

OF SPAIN f
ARTUR RUBINSTEIN § ¥
SAN FRANCISCO

SYMPHONY

LM-2181 (Save-on-Records Selection)
Falla’s colorful impressions for piano
and orchestra, and a Rubinstein recital
of solo piano compositions by Albeniz,
Falla, Granados, and Mompou.

POPS CAVIAR
ARTHUR FIEDLER

BOSTON POPS} ORCHESTRA

hrr . ,

l\ '-' -3 B 7;. ]
PRINCE IGOR OVERTURE :
POLOVETZIAN DANCES

RUSSIAN EASTER OVERTURE
IN THE STEPPES OF CENTRAL ASIA

L.M-2202
Borodin's swirling rhythms and the rich
harmonies of Rimsky-Korsakoff, per-

formed by the Boston Pops in exciting,
New Orthophonic High Fidelity,

LM-6056

The glorious voice of the great Caruso
at its peak. 30 selections, including best-
loved arias from Aida, I Pagliacei, Car-
men, and La Bohéme on two L.P.'s.

THE WORLD’S GREATEST ARTISTS ARE ON

@ RCAVICIOR
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ment. Both performances are worth hav-
ing. The pew dise has a slight edge in
recorded sound. H.CS.

MILHAUD: Vocal Miscellany

Janine Micheau, soprano; Orchestre de
la Société des Concerts du Conserva-
toire de Paris, Darius Milhaud, cond.

AnceL 35441, 12-in. $4.98 (or $3.98).

Milhaud’s vocal music has been most
inadequately represented on records, but
this collection should go far toward cor-
recting that inadequacy. It also should
sto far toward correcting the all too prev-
alent notion that Milhaud’s style does
not change.

First is the Cantate Nuptiale, a set-
ting of four passages from the Song of
Songs, written in 1937 for the golden
wedding of the composcr’s parents. It
brings out the pastoral, Provencal aspect
of Milhaud’s imagination in an espe-
clally tender and eloquent form. Next
is the Quatre Chansons de Ronsard,
which was composed for Lily Pons. This
is the virtuoso Milhaud, baroque, ornate,
effervescent, and inclined toward South
American dance rthythms. The cycle
called Les Quatre Eléments is the cle-
gant, fluid Milhaud one meets most often
in the string quartets. The last cycle in
the collection, Fontaines et Sources, be-
longs with the rugged, dramatic, robust
Milhaud of the symphonies.

In addition to these four song cycles,
the disc provides two short, quiet, tune-
ful arias from the opera Bolivar. The
performances are, of course, completely
authoritative, and the recording is first
class. AF.

MOZART: Sonata for Violin and Piano,
No. 24, in F, K. 376

{ Beethoven: Sonata for Violin and Piano,
No. 7, in C minor, Op. 30, No. 2

Leonid Kogan, violin; Gregory Cinsburg,
piano (in the Mozart); Andrei Mitnik,
piano (in the Beethoven).

Moxrror MC 2011,  12-in.  $4.98.

In the Mozart Kogan has no serfous com-
petition in the current catalogue; in the
Beethoven he is up against the recent
Grumiaux-Haskil edition on Epic. Since
the Mozart is a lovely somata and beau-
tifully played, this side alone is justifica-
tion for acquiring the record. The Bee-
thoven, however, is stated with equal
force and authority, performed some-
what more solidly than Grumiaux's ver-
sion but retaining sensitivity. The piano
recording has a somewhat  barrel-like
resonance in the Beethoven that makes
Haskil's accompaniment preferable, but
the engincering in the Mozart (presum-
ably made at another sesdon) is entirely
acceptable. R.C.M.

OFFENBACH: Gaité Parisienne
Hollywood Bowl Symphony Orchestra,
Felix Slatkin, cond.

CartroL PAO 8405. $4.98.
Galté Parisienne—light, frothy, highly
rhythmic, and brilliantly orchestrated
from various works of Offenbach—is per-

12-in.
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fect grist for the high-fidelity mill. Its
hi-fi aspects are certainly accentuated
here in a stunning display of sonic vir-
tues. There have been a number of
glittering Galtés before but none that
shine as brightly as this from one end
of the tonal spectrum to the other. Capi-
tol is amply justified in calling this disc
a “High Fideclity Showpiece”; and be-
sides adorning the jacket with the usual
high-kicking cancan girls, it has included
some unusually sane and helpful guid-
ing notes by Charles Fowler on what
to expect from your reproducing equip-
ment while playing this record.

About the physical sound, then, I can-
not cavil, but I must take a few excep-
tions to Slatkin's interpretation of the
music. There are times when he seems
to forget his locale. His tempos become
slow and unduly weighty, especially in
the waltz movements, and his numerous
retards tend to convert this Offenbach
potpourri into a Gaité Viennoise. Never-
theless, Slatkin manages to retain enough
of the light-hearted spirit in the work
to keep his version at or mear the top
of the list. P.A.

PAGANINI: Concerto for Violin and Or-
chestra, No. 1, in E flat, Op. 8; Can-
tabile in D, Op. 17

Leonid Kogan, violin; Orchestre de la
Société des Concerts du Conservatoire
de Paris, Charles Bruck, cond. (in the
Concerto); Leonid Kogan, violin; Andrei
Mitnik, piano (in the Cantabile).

ANceL 35502, 12-in. $4.98 (or $3.98).

Of the seven extant recorded versions of
the Paganini Concerto (often referred to
as the D major), this is the first to pre-
sent in its entirety the orchestral ex-
position in the first movement. Add to
this the unidentified cadenza that Kogan
employs at the end of this same move-
ment, and you have a performance of
the first movement that alone takes as
long as most readings of the whole con-
certo. This dificult cadenza, in fact, with
its numerous double-stops, is one of the
longest 1 have ever encountered any-
where, running to nearly five minutes.

Lest the foregoing remarks suggest
that 1 am not favorably inclined towards
this disc, let me hasten to add that Kogan
gives an altogether commanding account
of the concerto. His tone is big, firm, and
pleasing, and it is obvious from the
very beginning that he believes in what
he is playing. Perhaps he treats the mu-
sic with more solidity and less froth than
do most of his competitors, but there is
nothing wrong in such an approach.
And if, on the technical side, he is
slightly off pitch in two or three double-
stops, this should be no real cause for
complaint in an otherwise noteworthy
and note-perfect interpretation. Bruck,
on the other hand, might have laid a
slightly less heavy hand upon the accom-
paniment in the tutti passages, lighten-
ing instead of emphasizing Paganini’s
unnecessarily full scoring. From the
standpoint of reproduction, the lustrous
sound here virtually puts to shame all
other recordings of the work.

Appended as an encore is a serenade-
like Cantabile, a charming trifle that Pa-

wWwWw americanradiohistorv com

ganini wrote originally for violin and
guitar. It is well played, but not re-
corded with the clarity accorded the

P.A

concerto.

PROKOFIEV: The Lore for Three
Oranges: Suite, Op. 33a; Scythian
Suite, Op. 20

London Symphony Orchestra, Antal Do-

rati, cond.

Mercuny MG 50157, 12-in.  $4.98.
Dorati offers strongly rhythmed interpre-
tations of these two relatively early but
nonetheless important Prokolicy scores.
His forward drive is more forcefully of-
fective in the balletic Scythfan Suite,
with its barbaric measures so closely re-
lated to those of its immediate predeces-
sor, Stravinsky's Sacre du printemps,
than in the subtler, sardonically witty
excerpts from The Love for Three Or-
anges. Taken as a whole, though, thess
are most acceptable presentations of both
works, well executed and cleanly, vi-
brantly reproduced. P.A.

RIMSKY-KORSAKOV: Christmas Eve:
Suite; Sadko, a Musical Picture; Flight
of the Bumble Bee; Dubinushka

Orchestre de la Suisse Romande, Ernest
Anscrmet, cond.
$3.98.

Lonpon LL 1733. 12-in.

As a companion piece to Ansermet’s re-
cent excursion into Rimsky-Korsakov
(London LL 1635), this offering makes
for very grateful listening. Most of the
music is esoteric, but Rimsky has the
faculty of making friends with his listen-
ers quickly. The suite from the e?era
Christmas Eve, presumably amranged by
the composer himself, contains a brilliant
polonaise (reminiscent of the one in Eu-
gen Onegin) and a witches' sabbath to
challenge comparison with Mussorgsky
and leave Mendelssohn and Gounod
trailing in the dust. The “musical pic-
turc” Sadko is not a suite taken from
the opera, but an early symphonic study
upon which Rimsky drew for the mid-
dle scenes of that mammoth work. Now
that the fine Bolshoi Theater perform-
ance of Sadko is no longer available,
Ansermet’s glittering reading of its pro-
genitor {s no unwelcome substitute,

Dubinushka (“The Little Oak Stick”),
Rimsky’s rousing but rather blatant or-
chestration of a tune much favored by
the young revolutionaries of 1905, gets
here its first LP performance, although
in the days of 78s it could boast versions
by Koussevitzky and Fabien Sevitzky.
As for the Bumble Bee's Flight, it was
originally designed neither for fife, har-
monica, nor banjo, but for full symphony
orchestra. Ansermet and the Suisse Ro-
mande Orchestra prove this fact in sixty-
one dazzling seco

The cover is a woeful example of that
chic pornography which appears to be
making fl:hehel't.mndl of :ll:; art depart-
ments of the recording industry like an
endemic disease. Not so much offensive
as pathetic. D.].

Continued on page 58
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THE GENTLEMEN ABOVE are members of Capitol
Records’ famed record-rating ‘‘jury.” Their job
is to pass judgment on every classical album
Capitol produces.

Like jurors everywhere, Capitol’s jurymen have
been given their ‘‘instructions.”

When they decide that an exceptional perform-
ance has been flawlessly recorded by Capitol’s
creative staff and sound engineers—they then

Incomparable High Fidelity—Full Dimensional Sound Albums

Marcu 1958

permit the ‘Full Dimensional Sound” symbol to
be placed on the upper right hand corner of the
album cover.

Il's the biggest promise in the smallest space in
all music.

Play a “Full Dimensional Sound” album next
time you are shopping for records. Hear how
jealously the ‘guardians’ above protect musie'’s
best-kept promise.

e rereien,
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RODRIGO: Concerto for Guitar and
Orchesira
{Falla: Noches en los jardines de Espaiia

Narciso Yepes, guitar (in the Roadrigo);
Gonzalo Soriano, piano (in the Falla);
National Orchestra of Spain, Ataulfo Ar-
genta, cond.

Lox~pon LL 1738.

12-in.  $3.98.

“To play the guitar successfully with an
orchestra,” Amdres Segovia told me re-
cently, “you must have a good, modest
conductor!” The late Ataulfo Argenta
conspicuously qualifies under Segovia’s
requirements, since guitarist Yepes here

receives an accompaniment that seems
just about ideal.

Joaguin Rodrigoe’s concerto is a gay
and unusually attractive piece. 1 have
found myself playing it just for fun—
which daesn’t often happen with review
records. The Falla is the only version
with Spanish pianist, orchestra, and con-
ductor. The result is the best account of
the score available, although the Novaes
remains a more powerful account of the
solo part. In the new one, however, one
finds a unity of approach that is essen-
tial for the full realization of the im-
pressionistic character of the music.

Well engineered, this is an outstand-
ing record all around. R.CAL

SCHUBERT: Trios for Piano and
Strings: No. 1, in B flat, Op. 99; No.
2. in E flur, Op. 100

Felix Galimir, violin; Laszlo Varga, cello;
Istvan Nidds, piano.

Pewmion SPL 735, 12-in.  $4.98.

These lovely performances are seriously
marred, at least for the devout Schu-
bertian, by an almost total neglect of
repeats and, what is more scrious, two
cuts in the finale of the E flat Trio
amounting to 129 hars. By such means
Period manages to get both trios (over
an hour of music, despite the cuts) onto

Coutinued on page GO

A New Turandot,

URANDOT occupied Puccini from

1920 unti! his death from a long-
neglected throat cancer in 1924, Con-
taining both some of Puecini’s most ex-
citing writing and many of his greatest
failures, the opera was submitted to the
indignity of completion by the inade-
quate Franco Alfano, whose conclusion
manages to be at once perfunctory and
vulgar. Turandot succeeds best where
it is most new. The creation of a fairy-
tale world, the invention of a highly
origina] pseudo-Oriental language, and
above all the psychological exploration
of a woman whose trouble is her re-
pressed love (how different from the
earlier Puccini heroines! )—all this is han-
dled with skill and confidence. Turandot
has pages as good as any in Puccini’s
masterpieces, Gianni Schicchi and Il
Tabarre. But just as Gianni Schicchi is
marred by “O mio babbino caro,” hoth
its most “popular” and its most popular
number, so Turandot suffers from its
constant lapses into the Puccini style of
the 1890s.

Puccini was willing to come to terms
with modern music. While he could not
possibly have absorbed Scheenberg's
Pierrot Lunaire into his own aesthetic
system, he scems to have respected and
understood the work when he heard it
in Florence soon after the war. And in
its own way, [l Tabarre is thoroughly
contemporary, not only in its sound sur-
face but in its tightly integrated har-
monic plan. In Turandot, Puccini, per-
haps already fatigued by oncoming dis-
ease or discournged by the relatively
slight success of Il Tabarro, seems to
have been afraid of his own courage.
From the powerful concentration of the
opening scene, there is the disastrous
drop into Lit’s “Signore, ascolta!” and
Calaf's “Non piangere Liti.” We are
back with “Che gelida manina” and
“Mi chiamano Mimi.” The later pieces
are not as pretty, but they do contain
all the mannerisms of text declamation,
harmony, and orchestration that weve
established in Manon Lescaut thirty
years before. Worse iy the failure of
Pnceini’s  attempts at  the grandiose.
Nothing is more emb:rrassing than the
impotence of the big “Dieci mila anni”
chorus, a most dreary Pomp and Cireum-
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stance alla cinese. Still, Turandot has
its contingent of admirers, including
those who love it for the wrong reasons,
i.c. to show their superiority to the man
whose ideal is Bohéme and Butterfly.
Those who are interested in Turandot,
and it is by no means a work to be ig-
nored or rejected in toto, should be very
much pleased with the new recording.
Callas and Turandot: a perfect match
of singer and role! Callas has here her
usual limitations of a harsh aud wobbly
sound above A, but nonetheless she is
a superb Turandot. Fernandi is a new

Schwarzkopf and Callas

tenor, and though the role of Calaf is
not very illuminating about a singer, he
seems from this evidence to be far and
away the best tenor to come out of
Italy in years. His wvoice is not only
powerful, but warm and beautiful as
well. The supporting gentlemen could
not have been better chosen. I was in-
terested to hear the parts of the three
Ministers of the Imperial Household
sung “straight” as they probably were in
the original Toscanini production of
1926. Their trios are a little long to
sustain the nasal manner usually
adopted, and the three very fine charac-
ter singers in this recording show that
Puccini’s music is quite adequate to its
task here without the exaggerations that
have become traditional.

Veteran collectors of opera recordings

www americanradiohistorv com

VWith a Full Measure of Faults and Felicities

will remember the name of Ciuseppe
Nessi, who appeared on more than a
dozen of the complete opcras made in
Milan for Columbia and HMV during
the 20s and 30s. He must have provided
La Scala with many fine Parpignols,
Remendados, et al., and he even figures
in the history of Turandot as the creator
of the role of Pang. As the ancient Em-
peror Altoum here, he produces exactly
the right feeble quaver.

The inclusion of Schwarzkopf in this
cast cannot have resulted from a serious
attempt to answer the question “Who
is the singer best suited to the part of
Lii?” No doubt there were compelling
reasouns for this bizarre decision, but the
customer can only feel cheated at being
offered a Lit who sings with a Ger-
man accent and who has to drive her
naturally lovely woice into petulant
shrillness in order to wake herself heard
among her strenuous colleagues. 1 am
sorry to say that I can only characterize
Schwarzkopf’s participation as a disas-
ter, both for herself and for what is
otherwise an unusnally distinguished re-
cording.

Serafin is a mere than competent
guide through Puccini’s somewhat dis-
organized score, and he gets beautiful
sounds from the Scala chorus and or-
chestra. Recording and accompanying
notes are up to Angel’s high standards.
There is a recording of Turandot on
London, and its great glory is Tebaldi’s
well-nigh perfect Lit.. However, neither
the Turandot of Inge Borkh nor the
Calaf of Mario del Monaco can equal
what is offered on Angel.

CaRL MICHAEL STEINBERG

PUCCINI: Turandot

Maria Meneghini Callas (s), Turandot;
Elisabeth Schwarzkopf (s), Li; Eu-
genio Fernandi (t), Calaf; Giuseppe
Nessi (t), Emperor Altoum; Renato
Ercolani (t), Pang; Piero di Palma (t),
Pong, Prince of Persia; Mario Borricllo
(b), Ping; Giulio Mauri (bs-b), Man-
darin; Nicola Zacearia (bs), Timur;
Chorus and Orchestra of Teatro alla
Scala (Milan), Norberto Mola, chorus
master, Tullio Serafin, cond.

AxceL 3571 C/L. Three 12-in. $15.94.
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STERN
DOUBLE BILL

Isaac Stern, who hails from
San Francisco, made his
Carnegie Hall debut on January
12, 1943—the first and only
maijor violinist to have been
entirely American-trained.
Since then, happy box-office
personnel have been proudly
posting the SRO signs every
time he picks up his
250-year-old Guarnerius violin.
Equally at home in Baroque,
Classical, Romantic and
Modern works, Stern, who is
of Russian origin, has a
particular affinity for modern
Russian music. His warm,
succulent tone and ear-dazzling
technique are just what is
needed to bring to life such
scores as the two Prokofiev
concertos. His performances
of them reveal him at his
faultless best.

PRoKoFIEv; Concerto No. 1 in
D Major for Violin and Orchestra
—l|saac Stern, violinist—

The New York Phitharmonic,
Dimitri Mitropoulos, conductor;
Concerto No. 2 in G Minor

for Violin and -Orchestra—

The New York Philharmonic,
Leonard Bernstein, conductor.
ML 5243 $3.98

THE SOUND OF

WALTZ
PROS

Tchaikovsky and Strauss! You
may wonder what kind of
combination this is or what the
paet of the Lonely Heart has in
common with the Waltz King
of the Vienna of Franz Josef.
Just this—in three-quarter
time these two men are the
champs. Strauss is the
unchallenged expert in the
ballroom, while Tchaikovsky
has fashioned a host of the
most delicate and danceable
ballet waltzes in the world.
Intermingled, and sumptuousty
served up by Eugene Ormandy
and the Philadelphia
Orchestra, their waltzes serve
as a perfect foil for each other.
Ormandy and his men evoke
both the glitter and brilliance
of old Vienna and the sylphlike
grace of a Russian ballerina.

THE WONDERFUL WALTZES OF
TCHAIKOVSKY AND STRAUSS.

Wwaltz from Swan Lake Ballet,
Emperor Waltz, Waltz from
Serenade for Strings, Waltz
from Sleeping Beauty Ballet,
Blue Danube, Waltz of the
Fiowers, Roses from the South.
The Philadelphia Orchestra,
Eugene Ormandy, conductor.
ML 5238 $3.98

GENIUS IS ON

B
BLUES-OPERA

The exciting new music by
Harold Arlen is a suite of 17
selections, each drawn from a
larger work, *'Blues-Opera,’*
whose world premiere is
scheduled to represent Ameri-
can music at the World's Fair

in Brussels this spring. A look
at the score shortly after the
opera was completed so fired
Andre Kostelanetz' admiration
for its freshness and lyricism
and authentically American
vigor that he urged an
orchestral suite be made from
it. Arlen was agreeable and
together they selected the
music for this suite. Thus, not
only do we have Mr. K. to thank
for an extremely engaging
performance of this music

with the New York Philharmonic,
but also for starting the ball
rolling. And once again we have
evidence of Kostelanetz'
enthusiasm for the outstanding
music of our time.

HARDLD ARLEN: Blues-Opera.
Andre Kostelanetz and his
orchestra.

CL 1099 $3.98

19th-CENTURY
PUBLICITY STUNT

Devotees of the piano music of
Beethoven have been noticeably
happier of late. The reason—

a treasury of new recordings by
Rudolf Serkin, whose Beethoven
interpretations are undisputed
cornerstones of recorded piano
literature. His latest
undertaking: a set of variations
by Beethoven on a theme of
Diabelli. In 1823, the story
goes, an upstart composer-
publisher named Diabelli went
looking for a set of variations.
Theme in hand, he approached
Beethoven, Schubert, even the
11-year-old Franz Liszt. The
venture smacked of a publicity
stunt to promote the Diabelli
publishing house. But the
prettiness of the waltz tune
apparently stuck in Beethoven's
mind and tempted him. When
he sat down to it, he turned out
a grand total of thirty-three
variations—more than Diabelli
asked for or wanted. With
reason they have been called
the greatest set of variations
ever created for the piano.
BEETHOVEN: Variations on a
Theme by Diabelli—Rudolf
Serkin, pianist.
ML 5246 $3.98

10 ANNIVERSARY OF
LONG PLAYING RECORDS
COLUMBIA*=:RECORDS

“LISTEN IN
DEPTH"

ON COLUMBIA
PHONOGRAPHS

COLUMBIA ElB332e/e)33p}S]
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A Qivision of CBS & “Columbia™ %@ (@ Marcas Reg
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a single disc. All rival versions devote
an entire LP to each work. Convenience
and cconomy aren’t sufficient compen-
sation for those who glory in Schubert's
“divine length” and demand cvery note
of it. But the playing of Galimir, Varga,
and Nadis almost is. In the Opus 99
these three gentlemen come close to
equaling the classic Rubinstein-Helfetz-
Feuermann version (RCA Victor LVT
1000) and they are perhaps unrivaled
in the Opus 100, although such names
as Busch, Serkin, Sehneider, and Casals
are in the ficld. Their playing is chame-
terized by an exquisite delicacy and a
perfect ensemble: all three are formid-
able virtuosos, but they turn this fact

into an advantage instead of a pitfall.
The balance of sound is slightly in
favor of cello and piano, but it may be

equalized by boosting the treble a bit.
D.J.

SIBELIUS: King Christian 1I, Op. 27:
Orchestral Suite; The Tempest, Op.
109: Sulte

Stockholm Radio Orchestra, Stig Wester-
berg, cond.
WestaunsteEn XWN 18529, 12-in. $4.98.

We have on this disc onc of the first
as well as the last sets of incidental
music by the late Finnish master. The
music for King Christian II, a play writ-
ten by Sibelius’ friend Adolf Paul, is
roughly contemporaneous with Finlandia,
but it is entirely different. Though the
Sibelius stamp is on it, it has ample
drama without much of the brooding
Northern quality that was to come with
the later works. In its complete form it
comprises seven movements: Elégie,
Musette, Minuet, Fool's Song, Nocturne,
Serenade, and Ballade. Of these, only
five are included here: Nocturne, El¢d-
gic, Musette, Serenade, and Ballade, in
that order. These movements were once
avallable on 78s issued many years ago
by Odeon in Europe, but this marks their
first, and most welcome, appearance on
microgroove,

Some of the music for Shakespearc's
Tempest was also once to be had on
older-speed dises, but until now only a
poor performance of the Berceuse had
invaded the LP catalogues. Of the Prel-
ude and seventeen other numbers in-
claded by Sibelins in two suites, eleven
of the latter may be heard here, arranged
in a different order for better concert
balance. From the Suite No. 1, there are
the Humoreske, Caliban’s Song, Scene,
Berceuse, awl The Storm; from the
Suite No. 2, the Chorus of the Winds,
Intennezzo, Dance of the Nymphs,
Prospero, Miranda, and The Naiuds. To-
gether with Teapiola, written about the
same time (1923), the Tempest music
was the last known orchestral creation
to come from Sibelius’ pen. With its
wide range of moods, from the fierceness
of The Storm to the quict delicacy of
Miranda, it constitutes one of his finest,
most acutely sensitive creations and, in
the opinion of Cecil Cray, the finest
theater music cver written.

Our thanks, then, to Stig Westerberg
and to Westminster for making all this
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available to us, together with a wish
that the rest of both King Christian 11
and The Tempest may soon be forth-
coming. P.A.

STRAVINSKY: Fire Birdi Suite; Pé-
trouchka: Suite

Berlin Philharmonie Orchestra, Leopold
Stokowski, cond.
CamToL PAO 8407. 12-in. $4.98.

An amusing parlor game for scasoned
discophiles might be to try to figure out
how many different recordings Leopold
Stokowski has made of the Fire Bird
Suite, Some of them have been ex-
tremely good (F an thinking partice
ularly of the seccond one with the Phila-
delphians, recorded on 78s during the
late Thirties), while one or two showed
certain interpretative eccentricities.

This newest version is the strangest
of allL One wonders, first of all, why,
of all the orchestrag in the world, Sto-
kowski should have chosen a Genman
one. The players sound as if they are
addressing the musie for the first time:
the tone is often ponderous; and there
are several fAuffed passages, especially
in the brasses. Add to this an cxception-
ally long reverberation interval in the
hall, for which the engineers have not
compensated, and the resnlt fs a sound
that is often blarred by overlapping
echoes. Stokowski performs the Fire Bird
Suite as scored; but there is little or no
subtlety in his conception, and he is in-
clined to overaccentuate certain voices,
thereby throwing everything out of bal-
ance. This is particularly disturbing in
the finale, where a scries of glissundi in
the homs is pushed to the foreground
with disconcertingly raucous effect.

Pétrouchka fares no better. Also re-
corded by Stokowski on several previ-
ous occasions—and quite well, too—it
receives this time a thumping rendition
that completely misses ecither the car-
nival spirit or the tragic pathos intended
by the composer. P.A.

SUPPE: Ocertures

Light Cacalry; Jolly Robbers; Alorning,
Noon and Night in Vienna; Poet and
Peasant; The Beautiful Galatea; Pique
Dame.

Hallé Orchestra,
cond,
Menrcunry MG 50160.

Sir John Barbirolli,

12:in. $4.98.

It's casy to condemn the overtures of
Franz von Suppé as old-hat, but an en-
counter with this disc is likely to alter
the attitude of even the most jaded lis-
tener. Barbirolli and his men play this
music as if they believe in It, imparting
to it both dignity and excitement. Their
performances have a wonderful combi-
nation of rapierlike sharpness and com-
manding stature. Mercury’s reproduc-
tion is well focused, and never too loud
or raspy, as has sometimes been the
case. Henry Krips and the Philharmonia
gave us an altogether splendid collec-
tion of Suppé overtures on Angel a few
months back, but the present record s
even better. P.A.

wWww.americanradiohistorv.com

TCHAIKOVSKY: The Sleeping Beauty,
Op. 668 (excerpts)

London Symphony Orchestra, Pierre
Monteux, cond.
RCA Victor LM 2177. 12-in. $4.98.

The London Symphony is not up to its
best in parts of this recording. The string
work is decidedly sloppy in the Pas
d'Action from Act L The brasses blare
unrestrainedly when they get the op-
portunity—and Montenx gives them it
too often—thereby effacing such deli-
cate details as the flute countermelody
in the recapitulation of the waltz. But
there can be no doubt that British or-
chestras have a genius for Tehaikovsky
ballet music. The Philbarmonia bas
proven this on Angel and the Royal
Opera Orchestra on RCA Victor. The
soundd, when it Is not overwhelming, Is
admirable. D.).

TOMKIENS: Miscellany

Vol. I: Musica Deo Sacra; Vol. II: Songs
and Consort Musie.

The Ambrosian Singers; The In Nomine
Players, Denis Stevens, cond.
Exremexces Anonymes EA  0027/28.
Two 12-in. $4.98 each.

Thomas Tomkins (1572-1638), organist
at Worcester Cathedral for most of his
life, was one of the extraordinarily gifted
group of composers that flourished in
England in the first half of the seven-
teenth century. From his Musica Deo
Sacru, a large collection of pieces for
the Anglican liturgy, we have here five
anthens, a psalm, part of a verse serv-
ice, and three organ voluntaries. These
are all well made, serious, dignified
works. I was particularly struck by the
noble and rich-textured Thou Art Ay
King, the very moving Then David
Mourned, and the lovely Voluntary in A.

Vol. 11 contains ten polyphonic songs
and four instrumental picces, played here
by a group of strings. The level of qual-
ity is high here, too. Some of the madri-
gale, in their expressive gravity, make
one think of Tomkins' friend John
Dowland; others are quite gay. Among
the latter is Adieu, Ye City-Prisoning
Towers, which in sense and spirit would
nake a suitable theme song for the va-
cationer-in-the-country. Of the instru-
mental pleces, the Pavan in F is a
beauty, and the onc in A minor hardly
less fine.

The singers here are not especially
outstanding individually, but together
they make an excellent ensemble under
the able and understanding direction of
their conductor, who has just published
a book on Tomkins. N.B.

VIVALDI: The Scasons

Jan Tomasow, violin; 1 Solisti di Zagreb,
Antonio Janigro, cond.

Vancuanp BC 364. 12-in. $4.98.

VIVALDI: The Seasons; Concerio for

Two Trumpeis and Orchestra, in C,
P.75

Lontinued on page 62
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The Big

Hi-Fi

“Here's the living definition of ver-
satility . . . Earl Grant! He's a one-
man trio! Plays piano, organ and
sings, too, sometimes all three at
one time! And what rhythm! Fan-
tastic! Wait'll you hear him de up
‘OF Man River,’ ‘Fever,” 'Honky
Tonk.” Amazing!” DL B672

WILHAUD
LS
CHOEPHORES

AHUR
HONEGGER a0
SYNPHOW® S
No o

“Beauty has a timeless quality and
this magnificent music by Darius
Milhaud knows no age. It’s ‘Les
Choéphores,’ for Soprano, Alto, Bar-
itone, Narrator and the Chorale de
L’Université with the Lamoureux
Orchestra, Paris. Also Honegger's ex-
citing Symphony. No. 5 (Di Tre Re}.
Markevitchconductsboth!” pL 9956*
*Recorded by Deutsche Grammophon,

DECCA"-

MarcH 1958

(5 BROTHERS 1

\ &
S L sior paLLA 47

“So nice . . . there’s just nothing like
theold songs whenthe Mills Brothers
sing them! Especially these barber-
shop ballads.You know,the ones like
‘Ol How I Miss You Tonight, ‘All By
Myself, ‘Down In The Old Neigh-
borhood. Great hi-fi, whether it’s in
or out of the barbershop!” pL B66a**

Beethoven: Fidelio

opea.
L7

(3

acte

s

"“This is it This peerless performance
of Beethoven's fabulous 'Fidelio’ . . .
sung by a regular ‘who's-who' of an
all-star cast! Rysanek, Fischer-Dieskau,
Seefried, Hifliger, Frick. Ferenc Fricsay
conducts the Bavarian State Orchestra
in a great reading. Put it on your opera
‘must’ lise!” DXH-147°
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“*Can he hit the high ones! Wow! Even
Gabriel would be envious of Rafael
Mendez’ trumpet sound. In this latest
album he sure lives up to his billing
as the world's most versatile trum-
peter. All the way from his brilliant
interpretation of ‘Hungarian Dance

No. 5 to lovely ‘Laura’.” DL 36248

“Mad! Utterly mad! But utierly de-
lightful, too. This Lenny Dee is the
wildest! AMakes his hi-fi organ sob,
sigh, laugh, sound like a banjo, tomn-
toms, a 25-piece vhumba band. 1What
a beat on *Basin Street Blues What

‘Where Or When!'
DL 8628*%*

sentiment on
WVhat a wild man!”’

Sound is the Decca New World of Sound

**Available on Ext. Play 45 RPM.

# RECORDS
Mx A NEW WORLD OF HI-FI SOUND
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Georges Alés, violin; Roger Delmotte,
Maurice André, trumpets; Collegium
Musicum of Paris, Roland Douatte, cond.
Penion SHO 309. 12-in.  $1.98.

Both of the latest entries in the Seasons
sweepstakes are admirable runners. The
chief advantage of the Vanguard disc
is the strong, attractive, beautifully re-
produced playing of Tomasow. The rest
of the Solisti sound a little rough on
occasion, and semc of the tempos seem
a bit fast; there is less of this sort of
thing in Awtumn and Winter than in

the first two concertos. All in all, a seri-
ous challenge to the leaders, which in
my opinion remain the Angel and RCA
Victor versions.

There ave two points of interest about
the Period record. One is the fact that
although its tempos are more or less
normal, an extra concerto could be in-
cluded. This Concerto for Two Trum-
pets (in C, not in E flat, as the sleeve
has it) is the same as the one rccently
presented on Unicorn 1054, It is well
plaved in both recordings, The other
point of interest is the use of an organ

A Short Glimpse

HE SCENE of the 1957 Casals Fes-
tival was shifted from Prades and
Perpignan to Puerto Rico, Pablo Casals
desiring thereby to do honor to the coun-
try of his mother’s bhirth. While con-
ducting the first orchestral rehearsal,
the great musician suffered a heart at-
tack, and it seemed for a time as though
the whole project would he called off.
But fortunately the festival had as as-
sistant musical director the very capable
Alexander Schneider. Through his efforts
Puerto Rico was not deprived of the mu-
sic of Bach, Mozart, and Schubert, al-
though Casals was unable to direct it.
The present two discs are a sampling
of what was heard between April 22 and
May 8, 1957. All the music contained on
them was recorded at actual perform-

Pable Casals

ances, and therefore one must put up
with frequent and distracting extraneous
noises—muflled coughs, rustling scores,
ete. But some of the music making is of
a caliber to outweigh even more serious
disadvantages.

The prize performance is the Mazart
Sccond Piano Quartet. Eugene Istomin
does not try to disguise the fact that the
work is in reality a miniature piano con-
certo, but his healthy exuherance never
obscures the string parts. lsaac Stern
does some ravishingly beautiful violin
playing, which makes one’s initial dis-
appointment all the keener when one
turns over the disc and begins to listen
to Alexander Schneider in the Schubert
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of a Great Man

sonata. The string tone is hard and
(what is more surprising) the pitch is
often inexact. But matters improve con-
siderably in the Schumannesque Andante
(although it, like the last movement, is
taken too slowlv). If Schneider is not
at his best here, we should remember
that he must have been a very busy and
harassed man, taking over Casals’ duties,
as he did, at 2 moment’s notice.

The other disc (ML 5238) contains
a decent but not outstanding perform-
ance of the first suite for orchestra by
Bach (minus both minuets), the very
un-Bachlike Capriccio (well played by
Rudolf Serkin, though it should be done
on a harpsichord), and a portion of the
initial orchestral rehearsal at which Ca-
sals suffered his heart attack. My frst re-
action was to think this rehearsal eaves-
dropping a bit ghoulish. But the charm
of the okl man as he urges (in English)
“More-more-more-more-more piano,” or
sings a phrase in a voice as utterly tone-
less as Toscanini’s, or threcatens “I don’t
hear the chord . . . I had better hear
the chord,” or admits shyly “I know it is
difficult, but we . . . we must have the
tenderncss”—all this amply justifies Co-
lumbia in putting the tape on LP.

The engineering in all selections ex-
cept the Schubert rehearsal (which
sounds as thongh it was taped with a
crystal mike) is very good, considering
the absence of studio conditions.

Davin Jounson

FESTIVAL CASALS DE PUERTO
RICO

Schubert: Symphony No. 8, in B minor
(Unfinished) (rehearsal performance).
Bach: Capriccio on the Departure of his
Beloved Brother;  Suite No. 1, in C.
Mozart: Quartet for Piano and Strings,
in E flat, K. 493. Schubert: Sonata for
Violin and Piano, in A minar, Op. 137,
No. 2.

Festival Orchestra, Pablo Casals, cond.
(in the Symphony), Alexander Schnei-
der, cond. (in the Suite); Rudolf Serkin,
piano (in the Capriceio). Isazac Stern, vio-
lin; Milton Katims, viola; Mischa Schnei-
der, cello; Eugene Istomin, piano (in the
Mozart). Alexander Schneider, violin,
Mieczyslaw Horszowski, piano (in the
Schubert ).

Conl_uamm ML 5236/7. Two 12-in. $3.98
each.
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instead of a harpsichord in The Seasons.
It is usually discreetly handled, hut
there are moments when it makes the
bass sound ponderous. The sound in
general on this disc is rather sharp for
my taste. N.B.

WAGNER: Die Walkiire: Act 11, “Todes-
verkiindigung”; Act HI (complete)

Kirsten Flagstad (s), Briinnhilde; Mari-
anne Schech (s), Sieglinde; Oda Bals-
borg {s), Gerhilde; Ilona Steingruber
(s), Ortlinde; Clare Watson (s), Helm-
wige; Grace Hoffman (c), Waltraute;
Margarethe Bence (c¢), Schiwertleite;
Anny Delorie (c), Siegrune; Frieda
Roesler (c¢), Grimgerde; Hetty Pliima-
cher (c), Rossweisse; Set Svanholm (t),
Siegmund; Otto Edelmann (bs-h), Wo-
tan. Vienna Phitharmonic Orchestra,
Ceorg Solti, cond.

LonpoN A 4225. Two 12-in. $9.96.
Flagstad is astounding. She commands
a sound immense and rich, and she pro-
duces it with a power and steadiness
that shame many colleagues half her
age. These resources are at the service
of a musicality itself almest legendary,
and her taste and artistic integrity have
never allowed rcom for anything but
musical truth. In a profession that for
centuries has been a byword for vanity,
Flagstad has remained wnspoiled by
years of adoration as a kind of divinity
in the Wagnerian cosmos; no one could
be less of a prima donna, and few are
more truly a first lady.

As performers grow older, especially
those with a rather specialized repertory,
one of two things tends to happen: ei-
ther the performances hecome more
comprehending and profound and there-
fore more communicative, or they are
hammed up. It is one of the glories of
Flagstad’s career that her conceptions
have in no way degenerated. At the
same time, the great disappointment
she has dealt us is in her failure to
deepen her own insights, and thus even-
tually ours, into the music she sings.
However handsomely she has produced
the sounds and turned the phrases of
Wagner's music, she always has been
psychologically inadequate to deal with
the complex creations of the nineteenth
century’s greatest dramatist. No musical
problems and, even now, few vocal prob-
lems are beyond her, but she does not
have it in her to become Isolde or Briinn-
hilde.

Unforgettable is not too big a word
for some of Flagstad’s phrases: “Hier
bin ich Vater: gebiete die Strafel” for
example, where the utter simplicity is
so completely right. But the terror of
Briinnhilde’s opening “Schiitzt mich,”
the profound anguish of everything that
follows “War er so schmahlich” are be-
yond her ability to communicate to my
satisfaction. As a singer, Flagstad is
marvelous: as Briinnhilde, she is too
neutral.

If Flagstad’s statement that Edelmann
was the finest Wotan she had ever sung
with is to be taken literally, it is further

Continued on page 64
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the new classics:

music
for
Strings

STOKOWSK

Leopold Stokowski’s mastery of orches-
tral strings has never been so apparent
as in these selections by Bach, Borodin,

Rachmaninoff and others. PAO8415

BEETHOVEN
APPASSIONATA

Sepe

Two of Bectheven’s greatest sonatas—
the tragic Appassionata and the heroic
Waldstein—superbly played by pianist
Louis Kentner. PAO8409

duets
with the

o~
AR

-Laurindo Almeia, guitar

A remarkable presentation by one of
the world’s greatest guitarists. Flutist
Ruderman and contralto Salli Terri join
Almeida in a deeply moving album of
Brazilian and French music. PAO8406

Incomparable High Fidelity—Full Dimensional Sound Albums

MarcH 1958

YEHUDI MENUHIN, vioun
BRAHMS -CONCERTO IN D MAJOR

l A . Y
Yehudi Menuhin’s interpretation of

Brahms’ only violin concerto is breath-
taking. Rudolf Kempe conducts the
Berlin Philharmonie. PAOS410

CHOPINE.
LISZT

P 4 B

KENTNER

Winner of Budapest’s Liszt Award and
Warsaw's Chopin Prize, pianist Xent-
ner performs well-known selections by
both composers. P8400

BEETHOVEN
THE LATE QUA ‘RTETS

A o
THE NHOLLYWOOD STRING QUARTET
Beethoven’s most inspired quartets as
performed at the Edinburgh Festival
by the internationally acelaimed Holly-
wood String Quartet. Deluxe 5-record
package with brochure. PERS8394
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Leonard

N\ PENNARIO

plano

Erich

LEINSDORF

conducting

TS AEELES PHILHARMONIC ORCHESTRA
Pianist Leonard Pennario’s brilliant
new interpretation of a beloved con-
certo. Erich Leinsdorf conducts the Los
Angeles Philharmonie. PAO841T

TCHAIKO V.S'KY

"w—stum.

THE BALLET RE" ORCHESTRA
Tender, poignant mnusic from the most
beautiful of all ballets—faultlessly per-
formed by the world famous Ballet
‘Theatre Orchestra. PAOB8416

GOLDMARK

CONCERTOD IN A MINOR,
for violin and orchestra

! |a-'_?‘ e
|

HE PHILHARMONIA ORCHES i
conducted by HARRY\BLEEH |

A concerto of delicate interplay be-

tween violin and orchestra, matchlessly

performed by violinist Nathan Milstein

and the Philharmonia Orch. PAO8414

A

CLASSICS
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evidence of a shallow view into the
world of Wagner's gods and men. |
never heard Schorr's Wotan except from
recardings, but I have heard and ah-
sorbed the very different interpretations
of Janssen, Berglund, Bjoerling, Frantz,
Schoeffler, and—most memorably—Hot-
ter. 1 hear in Edelmann’s coarse-grained
and hearty singing no suggestion at all
of the character into whose creation
Wagner poured so much of himself and
in which his tragic and sinister genius is
so movingly mirrered.

Marianne Schech is an impassioned
Sieglinde. In her agitation she flics dan-
gerously sharp of true pitch once or
twice, but—as at the Metropolitan last
year—I find her portrayal wann and
satisfying. Briinnhilde’s horsy sisters are
a healthy-sounding lot, s0 inuch so that
1 wonder why Solt finds it advisable to
double the voices on many solo lines
during the “Ride.” After all, the sound
of solo voices in unison is a rather spe-
ciul coloristic effect, and not one to he
used and abused by conductors ut will.

My growing impression of Solti is that

af a conductor with a distinet tendency
toward sensationalism. I don’t believe
1 have cver heard the Walkiire score
realized in such blazing color (I wouldn’t
be surprised to hear that the Vienna
Philharmonic employs only archangels in
its brass choir), but often powerful floods
of sound are unleashed far in excess of
Wagner’s frequent p or mf. I also do
not find Solti’s sensc of temporal con-
tinnity quite compelling, and at one cru-
cial transition (the tempo change at
“Der Augen leuchtendes Paur”) there
is a distinct misreading of Wagner's in-
tention.

On the whole, the “Tadescerkiindi-
gung” goes better. Flagstad deals per-
fectly with the solemmity required of
Briinnhilde here; and Svanhobm has the
nobility, if not the vouthful voice, to
make a very good Siegmund. However,
the use of a convert ending here is
deplorable. From the point at which the
music is cut ofl, five minutes remain to
the end of the act. Wotan and Sieglinde
were already on hand, and somewhere
in Vienna there must have been a hass

Introducing the Two-Hour Disc

ITH canned music lhere to stay,

it was inevitable that economy-(or
profit-) minded engineers would be in-
trigued by the challenge of pouring more
contents into the can without also hav-
ing to increase its size. Five minutes on
12 inches of 78 grew to thirty minutes of
33%; even a doughnut-heled 7-inch 45
grew from three to five to eight minutes.
Microgrooves more than tripled the num-
ber of music spirals per side; and variable
pitch recording came along to increase
cven further the number of “lines per
inch” when the scoring warranted. Now
Vox has taken the 33 “can” and, at 16%
rpm, has poured nearly two hours of
music into its standard 12-inch dimen-
Sions.

Four of the five discs contain classical
war horses: Tchaikovsky’s Romeo and
Juliet, Symphony No. 6, and Piano Con-
certo No. 1 on VXL 1: Becthoven’s
Cariolan Overture, Violin Concerto in
D, Piano Concerto No. 5, Leonore Over-
ture No. 3 on VXL 2; a potpourri of fa-
miliar pieces by Becthoven, Dvorik,
Schubert, Prokoficy, Rimsky-Korsakov,
Bizet, and Borodin on VXL 3 and 5.
VXL 4 is a musical Cook’s tour of the
globe, punctuated by throbbing airplane
engines presumably to lend realism to
wround-the-world voyaging. All the works
Vox has issued on these pioneer 18%-rpm
recordings already are in the catalogue
on the company’s standard 33! speed.

Vox maintains that discs are compat-
ible with any system comprising a turn-
table geared to what has come to be
known as “the fourth speed.” The rec-
ommended stylus diameter is the same
.001 inch currently employed with 33%-
and 45-rpm discs.

By high-fidelity standards, the sound
of these super-slow-motion recordings
is only fair, There is, understandably, a
muting of the higher frequencies, and
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playback treble-boosting only tends to
increase distortion. On most of the rec-
ords, however, the lower frequencies re-
produce faithfully, with no muddiness
and with agreeably solid sound. In fact,
the records sound much like conventional
AM radio reception on a moderate-qual-
ity tuner, reproduced on a top-notch
high-fidelity system.

My chief criticism lies not so much
with the restricted upper-frequency range
as with stylus displacement irregularities
which show up annoyingly as fuzz. (This
same fault crops up occasionally on
standard LPs and often can be traced to
a dirty or dcformed stamper.)} Since this
sonic fuzz appears to some degree on all
of the 16% records Vox sent us, it ap-
peared likcly that a .001 inch stylus was
physically just too large to trace accu-
rately at the reduced speed.

With this in mind, we played some of
the dises with 0005 and .0007 inch
styli. Unfortunately, the fuzzy reproduc-
tion persisted and rose to harrowing
peaks during loud passages, indicating
deficiencies more in the processing of
the particular records on hand than in
the 16%-rpm technique jtself.

Once these inherently routine prob-
lems have been solved, 16%-rpm records
will offer the non-high-fidelity wser a
bargain product admirably suited to his
pocketbook and to the standards of his
equipment. Furthermore, the high-fidel-
ity listener will find them adequate fare
when his mood does not demand absolute
sonic satisfaction.

PriLie C. Genacr

ORCHESTRAL SELECTIONS
Standard orchestral works, played by
various orchestras and conductors.

Vox VXL 1/5. Five 12-in,
$6.95 each.
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164 rpm. '

who could provide the nine measures
of Hunding's part. It seems that just u
little good will toward \Wagner would
have persuaded all of the advisability of
continuing. Instead, at Siegmund’s exit
to hattle, the orchestra makes an impos-
sible cadence, and in C major, not even
a whistle-stop in the composer’s calcu-
lations, we are suddenly dumped out of
Wagner’s fast-moving vehicle, musically
and dramatically in medias res. Will con-
ductors and public never develop a ma-
ture distaste for these grisly amputa-
tions?

And now,
Walkiire?

how about a complete
C.MS.

RECITALS AND
MISCELLANY

LYRIC OPERA: “An Ecvening at the
Lyric Opera of Chicago”

Tchaikovsky: Eugen Onegin: Letter
Scene. Boito: Mefistofele: L'altra notie,
in fondo al mare. Ponchielli: La Gio-
conda: L'amo cone il fulgor del creato.
Saint-Saéns: Samson et  Dalila: Mon
cocur s‘ouvre @ ta voiv. Mascagni: Caval-
leria Rusticana: Voi lo sapete. Mozart:
Le Noszze di Figaro: Voi che sapete.
Giordano: Aundrea  Chénier:  Nemico
della patria.

Renata Tebaldi, soprano; Giulietta Si-
mionato, mezzo-soprano; Ettore Bastia-
nini, baritone; Orchestra of the Lyric
Opera of Chicago, Georg Solti, cond.
Lonpon X 5320, 12-in.  $4.98.

This record preserves excerpts from a
concert in the fall of 1956, and 1 judge
it must have been quite an evening for
lovers of singing. Tebaldi does some of
her best work here, but as usual without
being able to avoid the main defects of
her style: a tendency to sing ever so
slightly Hlat and a hlithe disregurd of
words. The voice itself is of unbelievable
beauty and warmith, and I myself was so
intoxicated by the sheer sound that not
until my third hearing did I discover
that she gives the first line of Boito's
beautiful aria as “L’altra notte, in fon-
doooaaare.”

Simionato’s low register is now a little
rough, perhaps from her habit of driv-
ing it into that lady-baritone hoom be-
loved of Italian mezzos. The top of the
voice sounds quite wonderful, and her
vivacious style is miost effective in the
Mascagni and Saint-Saéns pieces. The
Mozart aria is a little constrained. The
two ladies join for a roof-raising version
of a really horrible duet from Gioconda.

Bastianini’s Chénier solo is well done.
Solti’s accompaniments are forcefully
conceived and, except for some bad solo
wind playing, well executed. The record
is alive with vocal electricity—the presence
of the public is obviously stimulating—
but 1 fear that the applause on the record
will get to be terribly tiresoine. Every-
thing is sung in Italian. C.M.S.

Continued on page 71
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the highest standard in
high fidelity recording

“total frequency range

A /

recordings

”, !

MARCHIKG ALONG
with the
DUKES OF DIXIELAND
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In the strictest sense of the word
only AUDIO FIDELITY records
are High Fidelity records!

TFRR*

AUDIO FIDELITY s brings you unsurpassed

sound reproduction — with new positive microphone techniques,

emphasis on clarity, brilliance and quality of recording consistent

with maximum definition and minimum distortion, realizing

the ultimate in signal to noise ratio, plus engineering techniques

fo maintain maximum level and dynamic range. Pressed on pure virgin vinyl
specially formulated to result in the long-wear of the high

frequency groove etchings as well as the long life of the recording.

Please write for free catalog

*@ 770 Eleventh Avenue, New York 19, N. Y.
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LA FIEST

Allthe drama of an exciting afternoon
at the Bullfights. Complete with book
of 24 full-color Bullfight Poster Re-
productions. Yolume 1 AFLP 1801
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,(ln‘uu'memi_uu m;3

from the mysterious Middle East, Mo-
hammed El-Bakkar and his Oriental
Ensemble. AFLP 1833

ROME“LOVE

the Italizn ; {\
Accordion of ,,r,\l s
Ju Basile

aths ok, S F-‘;‘

|
AUDIO FiDELITY AFLP 10122

Wander thru Rome . . . accompanied
by romantic ltalian melodies as
played by Jo Basile, his ltalian ac-
cordion and orchestra. AFLP 1822

RUEHD IDELITY AFLP 1810

o oredy i
RIBK PIDELITY
ol

Moon-drenched music of Pedro Garcia
and his Del Prado Orchestra. Sheer
Latin Velvet! Complete with illus-
trated dance instructions. AFLP 1810

._, i -_:'!':‘.’ ﬁ?" -. i,
_——?:‘ v p-> 4 - H
e —J LA
E‘a‘sﬁqi‘i};ﬁ m‘;-‘m
Steam engines . . . Diesel engines . . .
sounds of a vanishing era — captured

with earth-shaking dynamics in bril-
liant hi-fidelity. AFLP 1843

S

3 | Pa ] lr:l"l"!‘:l:"
i e ! = 9
Jo Basile, his accordion and orchestra
spin a melodic spell of love . . . ro-
mantic rhythms with their own special

| AuDI

AUDKT FANELITY MEP 1320

JOHNNY PULEO

i AND HiS
) HARMONICA
GANG

a study
in high

fidefity
sound

Parisian magic. AFLP 1815

AUBID AP ILTY

SULTAN of
BAGDAD

Motuamed O-Rakka
and by
Onestal Emembie

Rusic of the
% Middle Exst
Yol 2

28"

bkt

A loveable little guy, a zany group
and a breath-taking display of har-
monica mastery and tonal effects
never before recorded! AFLP 1830

Mohammed Ei-Bakkar, his Oriental
Ensemble and another great album of
tantalizing Music of the Middle East.
Volume 2 AFLP 1834
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Exotic, tantalizing, authentic music

AUDIC
FIDELITY

RECORDS

HIGH FIDELITY
PLUS
EXCITING
EMOTIONAL
EXPERIENCE!

recorded
in brilliant
High Fidelity
$5.95 each,
12 inch LP

ugagla
e

S
. L4

=

3’ 3 Cf

Each record, in individual protective
polyethylene case, attractively
packaged in full-color jacket.
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ANDRE MARCHAL: “The Art of André

Marchal”
Vol. 1: Bach: Clavieriibung, (Part 111);
Vol. 2: “Masters of French Organ

Music.”

André Marchal, organ.
Usicorn UNLP 1046/47. Two 12-in.
$3.98 cach.

The first issue of Vol 1 of this set, re-
viewed in February, was mislabeled and
recalled by the manufacturer. Of the
new release I can now report that the A
side offers a broad, majestic performance
of the great E flat Prelude from Part 111
of the Clavieriibung, and a reading of
the Fugue that is rather plodding at first
but picks up after a while. A thoroughly
convincing recording  of these giant
works is still awaited.

Vol. 2 contains a gronp of attractive
pieces, mostly by seventeenth-century
composers. The weightiest work here is
Nicolas de Grigny’s Veni Creator, in
which he set the four odd-numbered
verses of the hymn and rounded it off
with a splendid finale (the even-num-
hered verses are chanted by the NLIT.
Choir, directed by Klaus Liepmann).
This is music of considerable distinction
and variety, if a bit long. Other com-
posers represented on this dise are Louis
Couperin ( Chaconne in B minor), Fran-
¢oig Couperin (Offertory, from the Parish
Mass), Titelouze (a Magnificat), Le
Bégue {Les Cloches), Marchand (Fond
d'Orgue), and Daquin (Noél). Narchal
plays here with deep understanding, fine
thythin, and imaginative registration.

N.B.

DAVID AND IGOR OISTRAKH: Re-

cital

Bach: Concerto for Two Violins, in D
minor, S. 1043; Trio Sonata for Two
Violins and Harpsichord, S. 1037. Tar-
tini: Trio Sonata for Two Violing and
Harpsichord, in F. Vivaldi: Concerto
Grosso in A minor, Op. 3, No. 8.

David OQistrakl, Igor OQistrakh, violins;
Hans Pischner, harpsichord; Gewand-
haus Orchestra (Leipzig), Franz Kon-
witschny, cond.
Decca DL 9950. 12-in.  $4.98.

These are the most acceptable per-
formances of baroque music by the
Qistrakhs that I have heard on records.
The Bach Concerto receives a clean,
straightforward performance free of the
oversweetness  that marred the recent
recording by the same soloists on Moni-
tor: and the Bach Sonata reading is as
attractive as the previously recorded
one (again by the same violinists, the
only ones to have recorded this work
so far) and has in addition the ad-
vantage of a harpsichord instead of a
piano. The Vivaldi makes up for the
overedited version of the same work,
with a finale that didn’t belong to i,
that David Oistrakh recorded with Isaac
Stern and the Philadelphia Orchestra;
here cverything is according to Hoyle.
The Tartini, finally, is a wvery pleasant

Marcu 1958

OF
OPERA'S

GREATEST
VOICES

Anita

CERQUETTI T

DEL MONACO

Giulietta
SIMIONATO

Ettore
BASTIANINI

Cesare
SIEPI

...in a SUPERLATIVE NEW
" HIGH FIDELITY RECORDING

=T
GIOGONDA

A-4331 3-12” with libretto $14.94

Chorus and Orchestra of

[ The Maggio Musicale Fiorentino
conducted by

GIANANDREA GAVAZZENI

LONDON

RECORDS

539 WEST 2STH STREET. NEW YORK 1, H. ¥,
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work, played with the skill and restraint
that also mark the other performances.
First-class recording. N.B.

THE SPOKEN WORD

ALBEN W. BARKLEY: “Veep”
Alben W, Barkley, interviewed by Sid-

ney Shalett.
ForLxways FS 3870. 12-in. $5.95.

This recorded autobiographical portrait
of Alben W. Barkley is one more piece
of evidence that the tape recorder is be-
coming almost as indispensable to an au-
thor these days as the typewriter. \Vhen
Sidney Shalett was asked by Doubleday
in 1953 to help Alben Barkley prepare
his autobiography, he suggested taking
a tape recorder along on a vacation,
during which he planned to work with
Barkley on the book, and the “Veep”
agreed. They planned to work only an
hour or two a day, but so responsive
was Barkley to the recorded interview
that on many days they talked five and

six hours. Shalett finished his research on
the book {published in 1954 under the
title That Reminds Me) with forty-six -
hours of recorded Barkleyana.

From the tapes this record was made.

"It consists mostly of  unrelated splices

of Barkley brought together with run-
ning commentary by Shalett. There is
no attempt to relate a unified “autobiog-
raphy.” Barkley talks about himself, his
early career, his relations with Roosevelt,
Truman, Adlai Stevenson, and others in
such a way as seldom to lose the listen-

Continued on page 74

What the Record Companies Plan to Do About Stereo

DOPTION of the 45-45 system (pro-
posed by Westrex) for single-groove
stereo records is certain, now that it has
the approval of European record com-
panies and of our own Electronic In-
dustries Association. Indeed, some stand-
ards have been worked out already.
Probably most interesting of these is the
size of the reproducing stylus: it will
have a radius between % and X mil, com-
pared to the l-mil stylus used for cur-
rent LPs.

But as this is written (early in Febru-
ary), the record companies are still play-
ing it close to their jackets when asked
about specific plans and release dates.
One reason for this attitude may be un-
certainty concerning the availability of
low-cost playback equipment. Several
manufacturers and importers of high-
fidelity pickup cartridges have said that
they are ready to produce stereo pickups
when there are records to play; among
them are Electro-Sonic, Fairchild, Fen-
Tone, and Pickering. Electro-Voice is re-
ported to be already in production with a
ceramic stereo cartridge priced at $19.50.
Although these may precipitate some
early record releases by smaller com-
panies, they do not represent a potential
market big enough to warrant stereo-disc
releases by the majors. For that, we will
probably have to wait for the develop-
ment and production of ready-made
stereo phonographs. It is logical to assume
that such "phonographs—and possibly
adapter units for existing phonographs—
are in or beyond the design stage in the
laboratories of all large manufacturers of
ready-to-play equipment.

Another reason for making haste slowly
is the problem of compatibility. There is
no question that a stereo pickup will be
able to play a monophonic record or a
stereo  record with equal facility.
Whether or not a monophonic pickup
can play a stereo record acceptably is,
however, another thing altogether. Stand-
ard LPs have very little vertical groove
motion; 45-45 stereo discs have quite a
lot, speaking comparatively. Since until
now there hasn’t been any need for the
stylus of a pickup cartridge to have great
freedom of motion over a large vertical
distance, present-day cartridges—even
very good ones—differ widely in this
respect.
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A standard cartridge with a stylus that
is relatively free to move in both lateral
and vertical directions will follow the
complex motion of a stereo-disc groove
easily, and will obtain from it a mono-
phonic signal of excellent quality. If the
stylus is only moderately free to move
vertically, the sound it obtains from a
stereo record may also be good, but it is
probable that the record will be dam-
aged for later playing with a stereo car-
tridge. And if the stylus is severely re-
stricted in vertical motion, as some are,
the monophonic sound obtained from a
stereo record will be poor and the record
is liable to be utterly spoiled for future
stereo playback. We haven’t yet had a
chance to make any extensive tests of
these effects, but an account of our ex-
perience with one stereo record—and one
stereo pickup—accompanies this report.

If the claimed compatibility of the
45-45 stereo system is really only a uni-
lateral sort of compatibility, it poses a
serious problem for record companies and
their dealers. They will have to face a
long changeover period in which both
monophonic and stereo records are made
and stocked (with the stereo discs selling
at higher prices, incidentally). Two of

* the biggest companies have expressed in-

tentions to do just that, beginning in late
summer or early fall, and to make clear
statements to buyers that the new discs
should not be played on nonstereo equip-
ment. In rebuttal, at least one major

company considers decidedly pre-
mature any statement that a 45-43 disc
cannot be made completely compatible.
Too, it seems unlikely that record dealers
will greet: the necessity for carrying two
parallel lines with enthusinsm; and as
for the fact that a 45-45 disc will sound
terrible played on present low-cost
phonographs, it may well be asked what
difference it will make. Do standard rec-
ords sound any better on such units?

To summarize: it seems to us probable
that there will be some stereo records
on the market this spring, possibly by the
time this is in print, with the deluge be-
ginning in earnest this fall; that there
will be plenty of hi- cartridges available
to play them with; and that any incom-
patibility problems will be solved or
quickly deémphasized, so that the period
of dual releases will be held to a mini-
mum. Rox F. Aipison
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HE FIRST stereo disc to he made

available for “test and laboratory
purposes” is Audio Fidelity’s AFLP 1872.
It contains material cut by the Westrex
method and includes excerpts from AFST
1851, Marching Along with the Dukes of
Dixieland; and AFST 1843, Railroad
Sounds, Steam and Diesel.

This record was auditioned on a Fair-
child Model 603 moving-coil cartridge-
and-arm combination and was heard in
direct A-B comparison with AFST 1851
(AFST 1843 was not available at listen-
ing time) and AFLP’s 1851 and 1843,
the monophonic releases of the same
ma

The first and most obvious test—a com-
parison between the stereo disc and the
stereo tape—banished any question we
may have held with respect to the stereo
effect obtainable from the new stereo
discs. They are truly stereo discs, and the
sound from them was virtually indistin.
guishable from that obtained from the
tape (played on an Ampex A-122). The
Fairchild Model 603 translated the stereo
information excellently.

Trouble arose, however, when we com-
pared the sound of the stereo disc
(played monaurally with the Model 603)
and the monophonic discs, but the blame
could be laid on microphoning, which
is close-to for the monophonic discs and
more widely spaced for stereo. Com-
panies not contemplating parallel stereo-
monophonic releases will be forced to
compromise in their microphoning tech-
nique; but whether this compromise will
sacrifice one for the other, or both for
compatibility, remains to be seen.

The Fairchild Model 603 performed
with remarkable competence on all
monophonic discs, and appears to be a
really compatible pickup.

We did note some latitude in the re-
sponse of monaural cartridges of various
brands to the stereo disc. Some per-
formed beautifully, with a minimum of
distortion and full response. Others fared
not 50 well. But undoubtedly these prob-
lems will be worked out by manufac-
turers with an eye to the future, cer-
tainly by the time stereo discs are placed
on sale in the corner record mart.

Pumie C. Geract
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NEW FROM RCA CAMDEN

BIG-NAME RECORDINGS AT % THE BIG-NAME PRICE
12 INCH LONG PLAY ALBUMS ONLY $1.9 8 EACH

(T

KOUSSBVHZky . ven Koussevitzky/ Boston Sympheny

3 3 Debussy / La Mer
US m . o | Ravel/ Rhapsodie Espagmole
Sym Uny il 3 g | Satie / Gympojuedies Nos, 2 and 2

creaT il Q=N
CLASSICAL i m".zs*: %
ALBUMS

CAL 405

JOMN McCORMACK (Ca%en)

SINGS IRISH SONGS

THE
ART

OF
EALLI'BURBI@

CAL 410 CAL 415 CAL 407 CAL 402

L <
AL GOODMAN ORCH. THE WEST COAST cAMDGN

RODOGERS &4 HAMMERSTEIN'S ' of BROADWAY

SUTH PACIFIC NANCIE MALCOMB

and her Grou

GREAT
POPULAR
ALBUMS

SONS OF
THE PIONEERS

CAL 421

MAD ABOUT THE BOY

\

ANDRE PREYIN

CAL 413 CAL 414

MANUFACTURER'S NATIONALLY ADVERTISED PRICE SHOWN — OPTIONAL.
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er's attention. And if an occasional lis-
tener’s interest does flag, there is always
a famous Barkley story to revive it
He tells several, almest all knce-slap-
pers.

From the microgrooves cmerge the
warmth and humor of a recal human he-
ing. The record reaches a climax with
Burkley's final speech in  Washington
and Lec University last Aprit “. . . 1
would rather be a servant in the house
of the Lord,” Barkley concludes, “than
to sit in the seat of the mighty.” As he
finishes the specch there is a burst of
applause—but ahove the cheers yon can
hear the sound of a man falling to the

floor. It is a sound 1 will not scon forget,
and neither will you, RILH,, Jun.

BIBLICAL READINGS

Selections read by the Speak Four Trio;
Piul Baker, dir.
Wonn W 4013.  12-in.  $4.98.

This record consists of a dramatic ron-
dering of verses from six  well-known
passages in the Old Testament: the First
Psalm; excerpts from the Book of Jonah;
the account of the birth and infancy of
Moses in Exodus 1 and 2; the story of
creation in Genesis 1 and 2; the last

chapter of Ecclesiastes; and parts of
Joshua. Three voices are heard, some-
times in unison, sometimes separately
and often repeating the same words two,
three or four times in widely varying
tones, with the first voice peremptory,
the sccond plaintive, the third like a
far-ofl call, ete. The idea behind this
nnusnal procedure is, 1 belicve, to pre-
sent, sitnultaneously, the essence of these
Biblical classies and the tolal experience
of the surronnding drama.

It is a fine picce of excevtion. 1f the
purposc is, as 1 suspect, to express a

Continued on page 78

The New Audio Books: Length Isn’t

F recognition by Time magazine can
I be taken to signify that someone
or something has finally “arrived,” then
1 suppose we can safely say that spoken
word recordings—given full-blown ree-
ognition in the “Books” section of Time's
December 9, 1957 issuc—now are a
permanent facet of our contemporary
culture. This, of course, comes as no
surprise to the makers of Audio Books,
who have been producing their sceven-
inch, 16-rpm full-length talking books
since 1953 and whose most recent bun-
dle of releases brings the total number
in their catilogue to twenty-two. Un-
doubtedly their andience also has in-
creased with the introduction of inex-
pensive adapters for 33%-rpm  turnta-
bles and the availability of commertial
turntables capable of hundling four
speeds,

Perhaps the most significant change
in the most recent Andio Books is the
wider range of speaking talent that has
been called upon to read the sclections.
In the past, most of the burden was
carricd by the seemingly tireless vocal
chords of Marvin Miller, hetter known
as the narrator for the cartoon scries
featuring Gerald McBoing Boing. In the
current releases, Nr. Miller is called
upon for only one volume—The Audio
Book of Great Essays—which is, how-
ever, the longest onc of the group, con-
taining forty-one essays by thirty-six dif-
ferent writers. Like any anthology it
should be approached only for an occa-
sional cssay, chosen to fit a particular
mood, never for steady listening. | can-
not honestly say that the choice of Mr.
Miller to read the essays is one 1 fully
applaud. It seems to me that he tends
to read the serious pieces with a little
too much jocularity; that he sometimes
tends to put the emphasis on the wrong
things and in the wrong places; that in
handling sarcasm and satire he tends to
overact. Yet these are perhaps tenuous
objections, since the essays themselves
remain stimulating and engaging,

There is, however, certainly a difier-
ence between an  acceptable reading
and an artistic one, and the dilference
is very clear in the reading of The Red
Badge of Courage and that of The
Strange Case of Dr. Jekyll aend AMlr,
Hyde. Robert Ryan’s rendition of the
former is perfectly unobjectionable, but
it fails to capture the anguish of youth
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going into battle for the first time, which
Stephen Crune’s novel itself makes the
reader feel. On the other hand, Cene
Lockhart’s veading of Dr. Jekyll and
Mr. Hyde is an artistic masterpicce.
The imnportant thing in Stevenson’s clas-
sic horror tale is the stark contrast he-
tween the midnineteenth-century Lon-
don gentleman, Dr. Henry Jekvll, and
his monstrous creation, Edmund Hyde.
Mr. Lockhart portrays the two contrast-
ing characters with remarkable effective-
ness. In addition, he evokes the atmos-
phere of Victorian London as -well as
the horror of Jekyll's self-imposed deg-
radation with admireble conviction and
chilling suecess. Beeause the tale is so
familiar, it is too often forgotten that
Jekyll and Hyde is a first-rate classic
mystery, ranking with the best of Sher-
lock Holumes and Wilkic Collins' Woman
in White, if not The Moonstone. Listen-
ing to it again after not having read it
for many years was a tharoughly enjoy-
able experience.

Also of considerable interest are the
sclections from Emerson as read by Lew
Ayres. Although sometimes Dr. Kildare
comes creeping in, Mr. Ayres’s rcading
is a mature onc and his voice is sur-
prisingly suitable for the uncmbellished
language of the New England philos-
opher. Like the anthology of cssays,
however, Emerson should be taken in
small doses.

For the kiddies, there is Gene Lock-
hart’s reading of Kipling's Just So Sto-
ries (sclections from which also appear
on Cnedmon TC 1038). It is highly
recommended;, especially  for  parents
whose eyes and voices tend to become
weary at sundown when the little ones
arc just thirsting for knowledge. This
volume should take care of twelve hed-
time sessions.

The callection of Shakespeare’s com-
plete sonncts is definitely the most unin-
spiring of the recent Audio Books, a
failure which I hesitate to attribute to
the Bard. The culprit must be Ronald
Colman  whose  somewhat  restrained
reading in a rather droning voice fails
to communicate the emotional intensity
of the predominant themes—friendship
for & young man and passionate love
for the “dark lady.”

Considering the Audio Books produc-
tion as a whole, I feel that, gencrally
speaking, not enough consideration is
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given to the choice of narrators. So far,
the company seems to have selected
merely competent  readers, relying on
literary or dramatic content of the work
itself to sell the record. This, of course, is
better than nothing, and finc so long as
the sclections are availuble on Audio
Books only. An adequately read volume
of Enterson’s essays probably is better
than no audible velume at all. But as
the spoken-word recording projects of
other companies become more extensive,
the competition becomes kecner. The
readings on the Audio Book volumes of
poctry, for instance, do not compare
with the poctry readings available on
other labels, and many people probably
wonld choose the apparently excellent
abricdged Caedmon recording of the Red
Badge of Courage (TC 1040) in pref-
crence to the routine, full-length Audio
Book version.

In other words, what we are learning
with cach new spoken-word recording
is that the oral re-creation of a hook is
as much an art as the writing of it, and
that it is not cnowgh to be just a good
vacal typist. Roy H. Hoores, Jn.

ROBERT LOUIS STEVENSON: The
Strange Case of Dr. Jekyll and Mr.
Hyde

Aubio Book CL 605,

rpm.  $4.95.

Four 7-in. 16

STEPHEN CRANE: The Red Badze of
Courage

Aunio Book GL 609.  Six 7-in. 16 rpra.

$6.95.

RUDYARD KIPLING: Just So Stories

Aupio Book C 308. Five 7-in. 16 rpm.

$5.95.

WILLIAM SHAKESPEARE: Sonneis
( complete)

Aupio Book GL 608,
rm. $3.95.

Three 7-in. 16

RALPH WALDO EMERSON:
Writings

Aumis Book CL 606. Five 7<in. 16

rpm. 55,95,

Basic

THE AUDIO BOOK OF GREAT ES-
SAYS

Aumo Book GL 608. Eight 7-in. 16

pm.  $8.95.
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HERE FROM MERCURY...

12 New Stereo Tapes

by Famous Artists and Orchestras

A Miracle in Sound Awaits You on Mercury Stereo Tapes
All Mercury stereo tapes are recorded stereophonically . . . no “faking,” no “ghost- Al
ing,” no time delay for sterco “effect.” You can rely on Mercury for complete stereo SpeCIal
sound in depth and spread.

& wf RO LIVING PRESEMCE
O

Enjoy the brilliant, colorful brass of e =L L
“Ruffles and Flourishes” by the Eastman-  gg17p
Rochester Symphonic Wind Ensemble, PARISIENNE
bright band music conducted by Frederick
Fennell in frwe stereo. Live the gay bril-
liance of Offenbach’s Gaite Parisienne”
pectformed by Antal Doradi and the
. Minneapolis Symphony.

RUFFLES AND FLOURISHES OFFENBACH: Gaite Parisienne

Eastman-Rochester Symphonic Minneapolis Symphony,
Wind Ensemble, F. Fenne!l Dorati conduct.
) TrraD SEMOPONE 1w Stereo performance adds realism and G T simomioec o g

spontancity to dance band music in )[)("‘,q
“Stereo Dance Party” by Ralph Marterie. 1
And, "Dolls, Dolls, Dolls" by Jerty
Murad and the Harmonicats in stereo
offers a new discovery in unusual sound.
Hear these four "spotlight” stereo tapes

&'u

and these other new Mercury tape

STEREO BANCE PARTY releases today! DOLLS, DOLLS, DOLLS
Ralph Marterie ¥ Jerry Murad & Harmonicats

ol MERCURY STEREQ

DEMONSTRATION TAPE

Here's a full demonstration

”ﬂ of thrilling stereo sound
\ with highlights from most

b popular Mercury stereo
tapes. Only $5.95

NEW Mercury Living Presence “Seeing Ear"" Stereophonic Tapes {classical)

ALBENIZ: SESSIONS: RACHMANINOFF: PROKOFIEV:
Iberia Black Maskers Suite Symphony #2 in E Minor  Love for Three Oranges
Minneapolis Symphony, Eastman-Rochester, Detroit Symphony, London Symphony,
Dorati conduct. H. Hanson conduct. P. Paray conduct. Dorati conduct.

NEW Mercury Verified Stereophonic Tapes (popular and jazz)

PAL JOEY IT'S DANCE TIME JAZZ IN 3/4 TIME SARAH VAUGHAN
Vivian Blaine Dick Contino Max Roach Quintét SINGS GEORGE GERSHWIN

e e e e
AND HEAR THESE OTHER GREAT MERCURY STEREO TAPES!

PATTI PAGE IN THE LAND OF HI-Fl: Patti Page BOARDWALK PIPES: Robert Eimore and Atlantic
BORODIN: Polovetsian Dances; London Symphony. City Ballroom Organ
TCHAIKOVSKY: Capricio ltalien; Minneapolis THE BEST OF IRVING BERLIN
Symphony, Dorati Sarah Vaughan—Billy Eckstine Mercury Stereo
LET'S DANCE: David Carroll and Orchestra MOUSSORGSKY: A Night on Bald Mountain tapes from $6.95—
MUSIC FROM THE BIG TOP The Halle Orchestra, Weldon conducting Prices vary with tape
Carl Stevens and Circus Band MOCOS IN MUSIC: The Clebanoff Strings length.
GERSHWIN: Concerto in F; Eastman-Rochester 500 MILES TO GLORY
Sym., Eugene List, soloist, H. Hanson, conducting 1957 Indianapolis Speedway Race
LOCO-MOTION: Joe Loco Band HAVANA IN HI-Fl: Richard Hayman and Orchestra Recorded at 7% i.p.s.
STRAUSS: Waltzes; The Halle Orchestra, Barbirolfi BARTOK: Violin Concerto for stacked, in-line
BRASS IN HI-Fl: Pete Rugolo and Orchestra Minneapolis Symphony, Menuhin, Dorati heads only.
BIZET: Carmen Suite—L'Arlesienne Suite No. 1 HI-FI A LA ESPANOLA
Detroit Symphony, P. Paray conducting Eastman-Rochester "Pops,” Fennel!
GREAT SONGS FROM HIT SHOWS: Sarah Vaughan ELGAR: Enigma Variations MERCURY RECORD
CARPENTER: Adventures in a Perambulator The Halle Orchestra, Barbirolli CORPORATION
Eastman-Rochester Sym., H. Hanson conducting AMERICA'S MOST DANCEABLE MUSIC
MUSIC FOR HI-FI BUGS: Pete Rugolo & Orchestra Griff Williams and Orchestra
KODOLY: Hary Janos Suite DEBUSSY: Iberia; Prelude to “Afternoon of a
Minneapolis Symphony, Dorati conducting Faun”; Detroit Symphony, P. Paray conducting
Mancu 1958 75
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Here at Home !
“Savonara: Music from  the Sound-
track.” RCA Vicror LOC 1041. $4.98.

Franz Waaman, one of the better Holly-
wouod composers, has become the latest
to trv to make East mcet West har-
moniously. No one will deny that Puccini
did it better. But Puccini was not called
upon to provide, among other sensations,
a sort of Japanese rock 'n’ roll. I think,
all things comsidered, that Mr, Waxman
has done remarkably well. When he
works with Japanese themes his orches-
tration is delicately lyrical, vet marked
with stateliness. He certainly does much
better than Irving Berlin's title song,
which is slushy Tin Pan Alley.

“September Song and Other Songs b
Kurt Weill Sung by Lotte Lenya.”
Columbia KL 5229. $5.98.

Long ago Miss Lenya established her

mastery of the cynical, melancholy,

sometimes boisterous songs of the Berlin
theater and night clubs of the Twenties.

In this decade the widow of Kurt Weill

has reasserted her authority in the re-

vival of The Threepenny Opera and a

recording of Berlin theater songs (Co-

limbia KL 5056). Now, in her latest
record, with the same husky, quaver-
ing voice that was never her forte, Miss

Lenva once agnin proves how great is

the power of sheer artistry.

Here she addresses herself to the songs
Weill wrote for Broadway. Her version
of “Trouble Man” from Lost in the Stars
is, 1 think, a masterpiece of pop singing
that may be remembered along with
Judy Garland’s “Over the Rainhow” and
Ethe!l Waters’ “Stormy Weather.” 1t is
a study in anguish, so intense, so honest
that words and nwsic are fused into
searing impact. To the “Saga of Jenny”
from Lady in the Dark she brings sly
humor and bogus tragedy, without sacri-
ficing the tricky heat of this fine rhythin
aumber. In “Foolish Heuwrt” from One
Touch of Venus, though lacking the
voice for this lovely waltz, she is ininmi-
table at self-mockery. FHer delivery of
“Sweet and Low,” also One Toueh of
Venus, is that of a grown weman, not a
simpering addict of rock 'n roll. She
brings tenderness to “A Boy Like You”
from Street Scene and buovancy to
“Green Up Time” from Love Life. For
some reason, perhaps excessive caution,
she scems short on emotion in “Septem-
ber Song” from Knickerbocker Holiday.
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Those who love Mr, Weill’s Broadway
songs and who admire artistry in any
field will want this record.

“Annie Get Your Gun.” RCA Cawnden
CAL 411, $1.98,

This record is notable for the full, rich

singing of “They Say It’s Wonderful”

by Jimmy Carroll. T woukl like to hear

a disc of good Broadway songs by him,

“The Pump Rooni.” Mercury MG 20280.
$4.98.

Until he came on television, David Le
Winter’s stnooth orchestra and their reti-
cent arrangements were known only to
visitors to the Pump Room of Chicago’s
Ambassador East Hotel. The style here
is the same; they know how not to
disturh the digestion when playing “Fall-
ing in Love with You,” “I Concentrate
on You,” or “Rumba Rhapsody.”

“The Best of Irving Berlin.” RCA Victor
LPM 1542, $3.98.
Reg Owen and his orchestra are good in
a sort of soft-shoe version of “Easter
Parade,” hut weak in rousing numbers
such as “Alexander’s Ragtime Band.”
Irving Berlin, who gives his songs plenty
of sweet melody, requires more brass in
an orchestra than Reg Owen has at his
disposal. Munnray ScHunacH

Foreign Flavor

“Imperio Argentina Sings.” Imperio Ar-
genting, soprino;  Orguesta Montilla,
Francisco  Betoret, cond. \lontilla
FAM 102, $4.98.

Ten songs from the Latin American film

hit E! Ultime Cuple, sung by its star,

the beauteous tmperio Argentina, whose
clear, full-bodied soprano wrings maxi-
mum drumatic value from the material
in the best Hispanic style. The sangs
themselves are all hardy wwl very listen-
able peremuials of the stripe of El Reli-
curio. Francisco Betoret and the Orquesta

NMontilla olfer close-knit support, and the

engineers have provided a sonic frame

tlhalt displays Argentina in all her splen-
dor.

“Bon Soir, Paris.” Lucerne Festival Or-
chestra. Ernest Falk, cond. Period
RL 1921. $4.98.

Conductor Ernest Falk varies his ar-

rangements so that an accordion etches

the mclody of one selection, while a
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piuno dominates the next. A tasteful
choice of Parisian staples graces the
dise; the most delightful toueh, how-
ever, is the inclusion of two medleys of
French children’s songs—surely the most
enchanting in the world. The engineers
have more than done their part, and the
relcase merits a place—along with the
evocations of Michel Legrand and Frank
Chacksfield—in the top echelon of Pari-
sian portraits.

“La Fille de Madame Angot” (high-
lights), opecretta in three acts by
Charles Lecocq. Soloists, chorus, and
orchestra. Jesus Etcheverry, dir. Epie
LC 3424. $3.98.

In his long, prolific lifetime, Charles Le-

cocq (1832-1918) wrote more than forty

opercttas, Of these the most popular
and most enduring is La Fille de Ma-

dame Angot, fhirst performed in 1872

The plot, as is often thc case in this

genre, is both complex and feeble. Un-

folding in the politically seething Paris
of the Directoire, the action involves the
poor heroine. Clairette, her wealthy rival.

Mlle. Lange, and the sometime object

of their aflections, rovalist poet Ange Pi-

tou. In three acts the triangle resolves
itself happily for the ladies; Pitou is
left to the doubtful soluces of his verse.
The French cast fairly sparkles in this

deft tour of the operetta’s high points.
In particular, Claudine Collart’s expres-
sive soprano voice shapes a winsome,
convineing Clairette. Jesus Etcheverny di-
rects a close-textured performuance. al-
though he tends to understate the or-
chestra’s role wvis-a-vis the singers. But
this, perhaps, is the proper approach to
such a cascade of pure melody.

“Oompah  Time In Bavaria.” Bawls
directed by Paul Kuniss, Franz Reiter,
Will Glahe, and Heinz Winkel. Lon-
don TWB 91185. $4.98.

Abetted by stinning sound, four Cennan
bands romp through a eheery assortment
of Bavarian marches, polkas, aml
waltzes. Maestros Kuniss, Reiter, Winkel,
and  Clihe—eiwch backed by his own
first-cluss ensemble—impart to the catchy
tunes the familiar beery-schmaltzy patina
that so becomes this kind of music.

“Tropical Cruise.” Pedro Garcia and his
Pel Prado Orchestra. Audio Fidelity
AFLP 184]1. 8$5.95.

The tug of the tropics—as delineated on

Audio Fidelity's purple jacket notes—is

bard te resist. Swallowing hard, one
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reads: “She'll wear that white »ilk
sheath that clings so. And vou? You'll
have vour summer tux—white coat and
bow tie. You'll follow the trail left by the
scent of her perfume as you leave the
ship.”

Even if vou can’t afford (1) a crnise
ticket, {(2) a summer tux, or (3) a ben-
zedrex inhaler to sharpen up the old
sense of smell, $5.95 will get you the
next best thing—an album in which Pe-
dro Carcia and his orchestra ofler a

spaarkling danceable array of Latin melo-
clies. The sound is crisp and clear. As for
me, 1 just spotted a white silk sheath.
jAdios!

“Vienna on Parade.” The Deutschmeister
Bad; Singing Boys ik Girls of the
Vienna Waoods: Grinzing  Schrammel
Ensemble; Karl Jancik, zither; Hedy
Fassler, soprino; Karl Terkal, tenor.

Angel 35499, $4.98 (or $3.98).

Far and awity the best of the at-
tempted  vinyl syntheses devoted to the
great city on the Danube. Augel’s array
of talent would seem to represent some-
thing of a wmélange. But it is this very
varicty that finally captures something
of the city’s musical mubiance. Every-
thing, from Wienerblut to the Harry
Lime Theme, is expertly performed and
brilliantly  recorded. No  Viennese—
pseudo, neo, proto, crypto, or would-he
—should miss this one. Q. B, Bruarr

You Never Know

vt oFTEN when Barbura Cook—
Q feminine lead of The Music Man,
this season’s extraordinary Broad-
way hit musical with book, nmsic, and
lyries all by Meredith Willson—is riding
home in the subway with ber hushand, a
little comedy is plaved. Other riders who
have seen the show that evening will look
up from her picture in the souvenir pro-
ram and study Miss Cook, in the nicely
curved flesh. They will look back at the
program; stare at her some more; then
confer. After a minute they will shake
their heads and agree, as one of them
says, “Nope. Can’t be.” For Miss Caok
does not fit the popular conception of a
Broadway celebrity. (She’s now a dise
celebrity too, being featured with Roh-
ert Preston and others of the original
Music Man cast in Capitol’s recent re-
cording from the show—WAO 990,
$5.98). She looks in fact as though she
belongs on a stool in the corner ice-
cream parlor.

Thus the other day when Miss Cook
traced her carcer in Sardi’s, where pre-
tense is as predominant as the carica-
tures on the walls, she seemed as re-
freshing as cool buttermilk. In a white
sweater and dark skirt, blond hair
slightly windblown, creamy complexion
alive with her own color, and blne eves
gleaming, she might just have come off
a ski slope. Not once during salad and
coffee did she wave or call across the
restavrant.

With engaging candor Miss Cook zig-
zagged through her life from childhood
and adolescence in Atlanta, to New
York City officc work, Boston night club,
Pennsylvania smnmer camp, road com-
pany tour, off-Broadway revival, and,
finally, Broadway. The pattern itself—
from child-trouping through adnlt dis-
couragement—was  not  unusual,  The
admissions, however, were.

Take, for example, Miss Cook’s
straightforward account of how she be-
came Cunegonde in Leonard Bernstein’s
short-lived musical version of Voltaire's
Candide. She had alrcady Dbeen in the
flop Flahooley, and was preparing lher
role of Amish ingenue for Plain and
Fancy, when she was called to the tele-
phone one day to answer a ¢nestion
fron Ethel Reiner, coproducer of Can-
dide. ;\Ii.s's‘lk-incr wanted to kpow i
she could sing high C.

“I always say yes first, in sucli ewses,
said Miss Cook, “and find out later. The
truth is | had vever sung over (5. Loon-
ard Bernstein's first question was to ask
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if You Can Sing High C Until You Try

where she had stidied. T almost hlurted
ont that I had studied in high school in
Atlantie. But T held back aud said: ‘I
never have, I don’t read music. 1 know
";i(" JDote from another and that’s about
all,

Then she sang for  Mr.  Bernstein.
Mter she had finished “Make the Man
Love Me,” from A Tree Grows in Brook-
lyn, she realized the composer was not
overwhelmed. Fearfully, she added: “I
suppose yon want to hear some high
uotes.” Mr. Bernstein agreed. “1 offered
to do the Eatrance Scene from Butter-
fly, bt explained 1 didn’t have my pian-
ist. That was a mistake. Mr., Bernstein
took over the piuno and sang all parts
fromt memory up to the Entrance. |
didn’t know where to come in. 1 forgot
the words. When [ finished, Mr. Bern-
stein said: *You have great mnsical cour-
age.”” She needed the eonrage. For,
after she had sung for Lillian Hellman,
who wrote the book, and for Tyrone
Cuthrie, who directed, she foumd her-
self once more with Mr., Bernstein—and
the score. 1 was terrificck. The score
went up to E flat over high C.”

Miss Cook dropped her knife and fork
and Langhed infectiously, before resuom-
ing her story. Getting into The Music
Man was relatively simple. While waork-
ing on a television production of Yeomen
of the Guard, she was told by costar
Alfred Drake that rumor had it she was
being considered for The Music Muan.
“I had never heard of it,” confessed
Miss Cook. A few months later, after
one audition, the part was hers.
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Burhura Cook
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The trek to Broadway began for Miss
Cook when most little girls are learning
to read and write. She was always sing-
ing, und by the time she was cight she
was taking tip lessons as well. By the
time she was in high school, she was
touring movie houses on Friday nights
as a supplement or substitute for free
dishes, “1 sang “Wishing” until it came
out of my cars.” Later in high school
she was in the chorus line of the Roxy
Theater in Atlanta.

“It was all wonderful training in learn-
ing how to behave in front of an audi-
ence bnt it doesn’t carry mnch weight
when vou come to New York and direc-
tors ask you what you've done.”

Miss Cook toved with the menn and
the possibility of some caloric-rich tasty.
She put both aside and sipped her cof-
fee.

New York City hecame her immedi-
ate concern when she arrived with her
mother on what was planned as a two-
week visit but tumed into  eighteen
months in the typists’ pool of an oil com-
pany.

“I would hate to go throngh that first
year and a half in New York again. I
paid far too much for rent. 1 was taking
two singing lessons a week. It boiled
down to about $15 a weck for myself.
I just didn’t know nothin’ abont how to
look for work in show business. Here 1
wis on an island of strangers. You know
two people, maybe. Two people ont of
cight million.”

Finally, she met an agent who knew
an agent who was looking for talent for
the Darbury. 2 Boston night club. For
cight months she worked there in revues
built around the songs of Berlin, Gersh-
win, Rodgers, Kern, Porter. On the side
she did television work, From there, on
the advice of Vernon Duke, she worked
at Camp Tamiment, in  Pennsylvania,
where she was spotted by a man from
The Blue Angel, one of the more sophis-
ticated New York clubs. Another andi-
tion and she wus singing “Funny Valen-
tine,” “Little Cirl Blue,” “The Eagle
and Me” at The Blue Angel. Came work
in a touring company of Oklahoma! play-
ing Ado Annic to the Ali Hakim of her
husband, David Le¢ Grant. This led o
the part of Carric in a revival of Caron-
sel, and then Broadway.

Miss Cook finished off her lukewarm
colfee, reflected for a moment, then
grinned. "I must have been an awful
office worker. I never had my mind on
anything but show business.” M.S.
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Continued from page 74

multitude of conflicting and discordant
emotional reactions to one particular sit-
uation, this purpose is accomplished
with abundant acting ability. Judged as
a theatrical performance, it is excellent.

But does this particular production
have real artistic value? This question
is bound to come up in the minds of
those who hear it. No doubt there will
be a variety of opinions about it as
surely as there is variety of tone and
interpretation in what it sets forth. To
me it seems to lack the wholeness and
harmony necessary for the presentation
of Biblical material or any other great
work of art. WaLter B. Wricur, S.T.B.

EDWARD TELLER: The Size and Na-
ture of the Unicerse; The Theory of
Relativity

Informal discussions by Dr. Edward Tel-
ler.

Srokex Arts 735. 12-in.  $3.95.

Since coming to the United States in
1935 as professor of physics at George
Washington University, Budapest-born
Edward Teller has been at various times
a staff member of Los Alamos Scientific
Laboratory; a member of the MMetallur-
gical Laboratory, Professor of Physies,
and a member of the Institute for Nu-
clear Studies at the University of Chi-
cago; and Professor of Physics at the
University of California, as well as con-
snitant to that institution’s Radiation
Laboratory. He was intimately con-
cerned  with planning and  developing
the atomnic bomb; and, as millions of
Americans who have followed the recent
national alarm set ofl by Sputniks 1
and Il know, he is still a consultant to
the government on matters of scientific
interest and possibly the most eminent
physicist in the country.

We can be certain, then, that Dr.
Teller knows what he is talking about
when lhe tries to make us understand
something about the universe and Ein-
stein’s theory of relativity. What we
might not suspect until we hear this
record is the intensity with which he
feels the need to make us understand,
and the engaging, friendly wit that
marks his informal speech. My own
strong impression is that these talks were
quite extemporancous or delivered with
the aid of a few notes at most.

Perhaps that is the weakness as well
as the strength of the record; for 1 must
coufess that, even while holding me
spellbound, Dr. Teller didn’t sueceed in
making me accept the theory of rela-
tivity on an intuitive basis. There were
moments when 1 felt the mystery was
about to be revealed, but the key re-
mained hidden. If his talk had been
organized more formally, it might have
been more suecessful, Two record sides
devoted to each of these subjects would
have given him opportunity to attack
relativity in more detail and to expand
on his discussion of the universe—in one
record side he could hardly touch on
many of its most fascinating aspects.
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This is not to say that the record is
without value. It is worth more than
money simply to be introduced to such
a uniquely forceful and dynamic per-
sonalitv. And his talk most certainly
aroused in me a strong cesire to learn
more about these matters; if it has the
same ellect on otler listeners, Dr. Tel-
ler may justifiably consider it successful
indeed. Roy F. ALLisoN

FOLK MUSIC
by Edward L. Randal

T 15 a happy month that brings a
I brace of discs featuring Richard
Dver-Bennet and Susan Reed respec-
tivelv. To my mind, each occupies a
dominant niche in the ranks of concer-
tizing baliadeers. Neither is a “folk
singet” as such; each Dbrings musical
training to the genre and cach possesses
superior talent. And finally, each knows
how to imprint his own musical person-
ality upon a ballad.

Of the two, Dyer-Bennet is the more
original artist. While he approaches a
folk song with deep respect and an al-
most jealons regard for its integrity, he
is not afraid to “polish” it if such scems
inclicated; nor does he hesitate to alter
words or melody or even to add verses
of his own composition. What emerges,
of course, is not a folk song in the true
sense. It is rather a traditional ballad
that has been transmuted, subtly and
successfully, into an art song of imme-
diate appeal.

Of the four records Dyer-Bennet has
to date released under his own label,
the latest one—Riclard Dyer-Bennet
Na. 4 ( DYB 4000)—impresses me as the
finest. Ultranatural  full-range  sound,
silky surfaces, an unusually attractive ar-
ray of ballads, and Dver-Bennet’s con-
summate artistry make this a record that
belongs in every collection, no matter
how small.

Thirteen of the eighteen songs on
Susan Reed Sings Old Airs (Elektra
EKL 126) have been culled from a ten-
inch predecessor released some four
years ago. In view of the technical ad-
vances in even this short period, it is al-
most startling to hear the plangent sound
of this reissue; even by today’s highest
standards, the engineering remains ount-
standing. In recent years, Miss Reed has
forsaken the concert stage in favor of a
Greenwich Village antique shop, bestir-
ring herself occasionally for a recording
session with neighboring Elekira. With
niaturity, her once-light voice has taken
on a darker, richer coloration. Both in
repertory and engineering, this release
shows her at her best.

The eult of steam nrailreading—so
manifest in the model railroad second-
band marts, where a CP-9 diesel is
nothing and a 4-6-2 steamer commands
a premium price--harks hack to an era
around the turn of the century when
railroading  sparked American internal
cxpansion. When Thomas Wolfe was
young, the sound of a whistle on a
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through freight could—and in Wolfe's
case did—awaken rhapsodies on faraway
things and places; the railroad was the
high road to romance. On Cabot’s Songs
of the Railroad (CAB 503), the Merrill
Jav Singers, zided by huminous sound,
weave the musical portrait of the men
who built and ran and dreamed of
America’s railroads. Conductor Merrill
Jay has assembled an ensemble of con-
siderable musical poise und has clearly
taken pains to preserve the balluds” origi-
nal flavor. The result is musical Ameri-
cana of a very high order.

A less impressive disc debut is that of
Gerard Campbell on London's The
Wandering Minstrel (LL 1714). A young
man out of Belfast, Campbell has a
rather amorphous stvle that brings no
particular focus to anv of the ballads he
has chosen. In somewhat testv album
notes, noted Irish folksinger Richard
Hayward gives voung Campbell an A
for elfort. This corner concurs, but would
award a resounding A-plus to London's
engineers.

FI MAN'S FANCY
by Philip C. Geraei

“The Best of Golden Crest. High Fidel-
ity in Good Taste.” Golden Crest Ree-
ords CRS 12. $1.98.

Here is another sampler, intended to pro-

vide a showcase for this young hut

flonrishing company’s parade of sonic
appetizers, Twelve in number and each
one a complete selection (no fading in
and out), the program covers Bill Bell
and his tuba, Mark Laub and his organ,

Johmny Guarnieri, Allen Hanlor, Dan

Redman, and so on. The recording is

topnotch, and those unfamiliar with

Crest’s llair for the unusual in recordings

might do well to try this bargain album

for size.

“Concert Encores.” Mantovani and his

Orchestra. London LL 3004, $3.98.
Typical Mantovani fare—Song of In-
dia, Perpetuum Alobile, Clair de Lune,
and the like. For background enjoyment.
the silky artistry perfectly fits the sooth-
ing scales. At the same time, with vohune
up for intent listening, the full tonul
range and almost complete absence of
distortion enhance Mantovani's intrinsi-
cally fluid styling. As delightfully pleas-
ant and satisfving a record as anyvthing
in the light classics line on discs.

“Hochh und Deutsehmeister Kapelle.”
Jutius Herrmann, cond. London LL
1755. S3.98.

The Hoch und Deutschmeister regimen=

tal hand is to Austria as the band of the

Grenadier Guards is to England, and

the band of the Carde Républicaine to

France. The Deutschmeisterkapelle is

heard here in sisteen marches of Euro-

pean origin. The recording of these works
is far more sensational than the playing

Continued on page 80
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BRILLIANT NEW Hi-FI ALBUMS FROM RCA VICTOR'

BELMONTE

PLAYS
LATIN FOR

AMERICANS geimonte ané His Gchest
y

Frankie
Carle

All 1 Dols
DREAM
)3
YOU

REG OWEN
ORCHESTRA

v

WALTER SCHUMANN
PRESENTS THE VOICES

73 f‘ﬁau
»H ¥ 3 Ry

ALDEMARO ROMERO
AND HIS DANCE ORCHESTRA

Sketches in Rhythms

NORTH OF
HOLLYWOOD
ALEX NORTH

Harry Belatonie:
presents THE
MILLARD
THOMAS
GROUP .
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thereof. Exceptionally clean and undis-
torted sound almost makes up for the
lack of interpretative spirit—but not
cpuilte.

“March Time.” Eastman Symphonic
Wind Ensemble, Frederick Fennell,
cond. Mercury MG 50170. $4.98,

Side 1 of this record is dedicated to the
memory of Dr. Edwin Franko Goldman,
a Sousa-style champion of the march who
wrote, among a bountecus lot of well-
known picces, the official march of the
Boy Scouts of America. Six of his works,
selected by Fennell (who also wrote the
jacket notes), make up one of the most
enjoyable sides of any band record avail-
able. His Children’s March, resplendent
with bund-in-the-park bird calls, sleigh
bells, and assorted snaps and crackles
of varying timbre, is an instant hit with
youngsters. The members of the wind
ensemble sing the second chorus of a
piece called The Interlochen Bowl; their
voices blend as harmoniously as the in-
struments they play. Overside there are
marches by other composers whom Fen-
nell considers tops in the field.

Although C. R. Fine's recording is a
bit muddy in spots, his attempt (and
Mercury’s) to stretch the dynamics to
fit the mood shows such laudable inten-
tion that an occasional overload or two
can be overlocked. The resounding bass
drum sometimes clouds detail, how-
ever, and a little less of it might have
produced better instrumental separation.

“Overtures . . . in Spades.” New Sym-
phony Orchestra of London, Raymond
Agoult, cond. RCA Victor LM 2134.
$4.98.

The recording, probably made for RCA

by its British affiliate (English Decca),

is a humdinger, with a resounding lower
region (fairly large hall acoustics), un-
believably powerful dynamics, excellent
balance, and marvelously sweet string
tone. The fi appeal of the works them-
selves (rousing overtures by Von Suppé,

Herold, Adam, and Auber) is, of course,

well established.

THE BEST OF JAZZ
by John S. Wilson

JULIAN ADDERLEY:
Swing
EsARcY 36110. $3.98.

Sophisticated

Adderley’s superbly confident, full-tened
attack and intense beat spill smoothly
from his alto saxophone throughout this
disc in selections deeply colored by the
blues. It is a rugged little group he
leads, functioning from basic jazz roots
on which are superimposed some mod-
crn stylings that avoid glibness by the
sturdiness of the foundation. Another
saving grace is the rough-hewn quality
of brother Nat Adderley’s cornet, par-
ticularly when he injects himself into
some of Julian’s mellifluous lines. Good
slam-bang fun most of the way.
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RUSTY BRYANT: Plays Jaz=
Dor 3079. $3.98. '

After establishing some reputation as a
tenor saxophonist in rock 'n’ roll territory,
Bryant here switches to jazz with mod-
erate success. He is refreshingly free of
mannerisms, has the flexibility to range
from a coarse, grainy tone to a light,
almost altoish sound; from a cool, suave
approach to a sharp, slicing attack. His
solos are developed with a repetitive
similarity of ideas, however, that drain
them of interest in the course of a full
LP when the only support is a rhythm
section. A slightly larger group might
have taken some of the heat off him.

DON BYRD-GIGI GRYCE JAZZ LAB
QUINTET: Modern Jazz Perspeciive
Corunsia CL 1058, §3.98.

An attempt is made here to trace the
development of some modern jazz styles,
something done time and again on older
jazz forms but rarcly tried on the post-
Swing idiom. It may be the discipline
imposed by this idea or it may be that
the Jazz Lab Quintet is getting expres-
sively stronger but, whatever the reason,
the group has not often swung as ex-
plicitly and infectiously as it deoes in
these selections. Gryce’s alto saxophone
hias a positive projection only erratically
present in the past, while trumpeter
Donakl Byrd plays in leaner, less ornate
lines than he often does. On two selec-
ticns the group becomes an extremely
effective octet with the addition of Julius
Watkins, French horn; Sahib Shihab,
baritone saxcephone; and Jimmy Cleve-
land, trombone.

JOHN COLTRANE: Blue Train
Brue Note 1577. $4.98.

Coltrane’s hard, ferce tone slashes
through this disc like an urgent hack saw,
but he is completely overshadowed by
young Lee Morgan's fantastic excursions
on trumpet. Morgan’s horn crackles and
roars through the up-tempo selections
which, fortunately, dominate the disc.
The single ballad in the set is as tedious
as these affairs usually are in the hands

of such hard-toned modernists.

EDDIE COSTA-VINNIE BURKE TRIO
JusmLEg 1025, $3.98.

The dark, driving piano that has spurred
several dises on which Costa has ap-
peared as a sideman is given an excellent
display here. With only bassist Vinnie
Burke and drummer Nick Stabulas as
colleagues, he has an opportunity to
stretch out and flex his bright, lithe piano
muscles. On one selection he switches to
vibes, providing a plausible suggestion
of the origin of his liammered piano at-
tack. The set contains only one slow
ballad, which is just as well since Costa
functions best at a cocky strut.

RUSTY DEDRICK: Salute to Bunny
CouxTERPOINT 552. $4.98,

The second Berigan tribute of the month
(the other being by Ruby Braff) leans
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to a modernized treatment of tunes with
which Berigan was associated. In this
transposition, trumpeter Rusty Dedrick,
about whom the “tribute” naturally re-
volves, is less successful than Jack Keller,
a light-fingered pianist, and John La
Porta, a surprisingly virile baritone saxo-
phonist. Dedrick is at his best when he
plays straight-out, full-toned Berigan
style on the inevitable I Can’t Get
Started.

DIXIE SMALL-FRY IN III-FI
Liserty 3057. $3.98.

An occasional shrill-voiced vocal ensem-
ble reminds the listencr that the ages
of the musicians on this disc range from
eleven to thirteen. But cven judged as
a novelty, two full sides of awkwardly
enthusiastic Dixie become wearing.

ROLF ERICSON AND HIS AMERI-
CAN ALL-STARS
ExiAncy 36106. $3.98.

The All-Stars, a group taken to Sweden
in 1956 by Ericson, a Swedish trumpet
player who has worked on and off in the
States for the past decade, consist of
Cecil Payne, baritone saxophone, Duke
Jordan, piano, John Simmons, bass, Art
Taylor, drums. Spurred by Jordan’s solid,
meat-and-potatoes piane and Payne's
playing—more vital and assertive than he
usually shows on records—the group has
a mnotably fresh, blithe quality. Jordan,
in particular, plays with exciting logic
and economy as his ideas pulsate along
on uncluttered, almost classic lines. Erie-
son, once a strong open-horn man, ap-
parently has been drawn into the Mliles
Davis orbit and now tends to mutter
and mumble instead of joining in the
essentially shouting, outgoing character
of his group.

FOUR ALTOS
PResTICE 7116. $4.98.

The alto foursome is made up of Phil
Woods, Gene Quill, Sahib Shihab, and
Hal Stcin—all of the nco-Parker school.
This overconcentration on one type of
alto performance eventually has a dead-
ening effect on the ear. The most inter-
esting of the four—if I have disentangled
the solos properly—is the least publi-
cized, Hal Stein, who distinguishes him-
self with a warm, controlled tone and a
relatively calm lyricism. Woods’s playing
is harsh but strongly propulsive, Quill’s
overly ornate, Shihab’s orderly and pos-
sibly the closest to Parker.

BUD FREEMAN'S SUMMA CUM
LAUDE ORCHESTRA: Chicago/Aus-
tin High School Jazz in Hi-Fi

RCA Victor LPM 1508. $3.98.

The risks attendant on attemipts to re-
create jazz performances, particularly ad-
lib small-group performances, are clearly
illustrated on this disc. Jack Teagarden,
Pee Wee Russell, Jimmy McPartland,
Billy Butterfield, Peanuts Hucko, George

Continued on page 82
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great artists..,
great jazz...
great sound...

on

a great catalogue!

everybody likes
HAMPTON HAWES
vol 3: the trio

The
Curtis
Counce
Group

" contemporary C3523

the vital young jazz pianist in his third
great CR album. “He plays with driving
abandon!”—DMetronome Yearbook. Red
Mitchell, bass and Chuc¢k Thompson,
drums—C3523 .
Contemporaly €356

I'Shelly Manne & his Friends (André Previn, and
Leroy Vinnegar)~ Modern jazz performances of

songs from I-I!I- -

ABNEIL

their first recording, “and everything
cooked!"” Counce on bass; Jack Sheldon,
trumpet; Harold Land, tenor sax; Carl
Perkins, piano; and Frank Butler, drums
in King-size jazz performances—C3526

"Art Pepper meets
e Rhythm Section

(Red Garlgnd Paul Chambers
Ph)lJyJoe Jones

[ - Contemporary ¢35y
the nation’s #1 drummer, Shelly Manne,
with André Previn, piano and Leroy Vin-
negar, bass, in a wonderful follow-up hit
to their best-selling “My Fair Lady"!
“,..Just about the last word in modern
romantic jazz piano playing.” Saturday
Review —C3533

spontaneous combustion! The West
Coast’s great alto star meets the East
Coast's great Rhythm Section (Paul
Chambers, bass; Red Garland, ptano;
Philly Joe Jones, drums) in an uninhib-
ited blowing session —C3532

the modern tenor “colossus” with the
nation’s poll-winners: Shelly Manne on
drums; Ray Brown, bass—in, to quote the
New Yorker, “a fascinating new tour de
force from the Coast"—(C3530

-
m—
==

-
—
-

s

Barney Kessel, gulitar; Shelly Manne,
drums and Ray Brown, bass—1956 and
1957 top stars In the 3 major polls: Down
Beat, Metronome, and Playboy! Billboard
says: 'consistently fine performance tabs

this package a must...one of the best
small group works in many a moon"-—
C3535

each

12" hi-fi
long-playing
album $4.98
at dealers

and distributors
everywhere,

or write

C O N T E M P O RA RY R E C O R DS 8481 melrose place, los angeles 46, california

Marcu 1958
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Not a Club, Not a Gimmick, No Strings......

A New Way to Buy Records
...And Save Money Too
| \PREVIEWS

evtmingler.
=H]-Fl=

) It takes Westminster to come up with the most
exciting record buying idea in years — the new
AR Preview Plan. It's our own unique way of intro-
. ducing you to Westminster’s matchless high fidelity
recordings — a¢ substantial savings lo you. Here's
how it works:

Superb musical excerpts from outstanding West-
' minster releases are specially pressed on full 77
Long Play high fidelity records. You get these
records directly from Westminster FREE. (You

pay only handling and postage charges.)

Play the records on your own equipment. Judge for yourself the quality
of the recording. Be your own record critic. Decide which complete West-
minster record, as listed on.the Preview, you want to own—and here’s where
you save money.

With cach Preview you get four coupons—cach worth $1.00 towards the
purchase of any one of the four records on the Preview. Should you want
them all—you wind up with a savings of $4.00 and, of course, the Preview
is also yours. (Should you take both Previews, as listed below, you could
save as much as $8.00.)

You simply take the coupons to your dealer, turn them in and he'll be
glad to give you the discount. (If you do not know your local Westminster
dealer—write us for his address.) To help you in building your own fine
music library, a complete new Westminster catalog is included along with
your Preview at no extra cost.

So send for your Westminster Preview today. Preview your records before
you buy-and save money when you buy. (See coupon below.)

Here’s what you get on your first Previews. Excerpts from:

5

CLASSICAL
BEETHOVEN,

Symphony =5 in ¢
= momc

chen. XWN 18348

GRIEG
Pianc Concerto in A; Yurl Boukoff
and Philharmoni¢c Symphony Orches-
tra of London; conducled by Arfur
Rodzinski. XWN 18231

LiSZT
Hungarian apsodies  (Nos. 1-6%
Phitharmonic Symphony Orchestra of
London, ¢onducted by Hermann
Scherchen. XWN 18190

SUPPE
Overtures: Light Cavalry, Poet &
Peasant, etc; Philharmonic Prome-

nade Orchestra. conducted by Sir
Adrian Boult. XWN 18238

POPULAR
DEUTSCHMEISTER DRUMS
AND BRASSES

The Deutschmelster Band, conducted
by Julius Herrmann. WP 6070

NIGHT AND DAY
And Other Cole Porter Favorites
Joel Herron, his piano and
the orchestra. WP 6079

KETELBEY
In A Chinese Temple Garden, etc.;
vienna State Opera Orchestra, con:
ducted by Armando Aliberti. WP 6082

TABU
And Other Latin American Dances

Raiph Font and his Orchestra
WP 6077

Don’t miss this exciting new way to buy records. Simply fill out the
coupon below. This offer is good for a limited time only.

e e e e e e e S —
| WESTMINSTER RECORDS, 275 SEVENTH AVENUE, N. Y. C.  DEPT. A-15 1|
i Please send me the following Preview(s) i
| {0 Classical  [J Popular [ Both i
| 1 enclose 25 cents (50 cents for both) to cover cost of handling and postage. i
} NAME. !
: ADDRESS I[
P Z0NE——_STATE {
82

www.americanradiohistorv.com

|

|
i

Wettling, and others were assembled
along with Freeman in three groups that
took a second whack at selections which
some of them made memorable twenty
or thirty vears ago and which, in the
original versions, are currently available
on LP.

On four sclections dating from the
McKenzie-Condon Chicagoans’ sessions
in the late Twentics—China Boy, Sugar,
Lise, Nobody's Sweetheart—Freeman
joins with McPartland and Russell to
produce something akin to the shattering,
explosive quality of the Chicagoans’
style. Freeman is at his latter-day best
on these four, particularly on Nobody's
Sweetheart which he digs into with bit-
ing, charging intensity. Without in any
way overshadowing the originals (which
can be heard on Columbia CL 632),
these are performances that justify
themselves.

This is not true of the remainder of
the dise, however, most of which is hased
on the recordings Freeman made with
Teagarden for Columbia in 1940 (re-
issued on Harmony 7046). Jack Hits
the Road, once an uncluttered little
masterpiece, is callously mutilated de-
spite the presence of Teagarden. The
other sclections hold to a level of ade-
quate studic Dixie—which leaves them
several cuts helow the bright exuberance
of the originals.

CURTIS FULLER: Bone and Bari
BLue Note 1572, $4.98.

Fuller has been unimpressively thin-
toned and sluggish on his earlier re-
corcdlings, but on most of this disc his
trombone is bright, breezy, and smooth-
flowing. He still gets tied up at a slow
tempo, as he demonstrates on a ballad;
but, given a beat that moves with any
persuasiveness, his playing has warmth
and wvalidity. He works here with bari-
tone saxophonist Tate Houston and a
rhythm  section headed by Sonny
Clark, a pianist of rare strength and
taste who does wonders with a gently
swinging waltz. Houston is strong-voiced,
lyrical when required, and has the gar-
gle tone currently in fashion for baritone
saxophones.

RED GARLAND TRIO: Groory
Prestice 7113, $4.98,

In a day of one-fingered pianists, Gar-
land’s strong, full-range, two-handed
piano is particularly welcome. Here he
plays six varied picces with a warmth,
consistency, and walloping rhythmic
drive having much of the same broad
appeal found in Erroll Garner’s playing,
although Garlind resorts to nonc of the
stylistic devices that Garner has devel-
oped. Unpretentious,  straightforward,
and strongly swinging work.

STAN CGETZ: In Stockholm
VeErve 8213. $4.98.

Made with a Swedish rhythm section
during one of GeiZ's trips to that coun-

Continued on puge 84
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THE TROUBADORS VIA KAPP HI-Fi

THE TROUBADORS IN ROME: Ferry-Boat Serenade, Sorrento, Ciribiribin, La Spagnola, 0 Marenariello, Viene Sul Mar, Autumn In Rome,
Santa Lucia, Arrivederci Roma, Funiculi-Funicula, Toselli's Serenade, Mattinata, Luna Rossa, Ah Marie, 0 Sole Mio. KL-1068 $3.98 = THE
TROUBADORS IN SPAIN: Habanera, Malaguena, Amapola, La Golondrina, A Media Luz, La Violetera, El Relicario, The Breeze And |, Ay Ay
Ay, Granada, La Paloma, Estrellita, Jealousie. KL-1069 $3.98 = THE TROUBADORS IN THE LAND OF THE GYPSIES: Lonely Heart, Misirlou,
Little Star, Hora Rumania, Golden Earrings, Acacia Trees, Romany Life, Play Gypsies—Dance Gypsies, Little Gate, Play, Fiddle, Play,
Shining Dark Eyes, Gypsy Fancy, Dance, Dance, Dance. KL-1070 $3.98 = THE TROUBADORS
IN HAWAIL: My Isle Of Golden Dreams, Blue Hawaii, The Moon Of Manakoora, Across The
Sea, Sweet Leilani, Song Of The Isfands, Beyond The Reef, The One Rose (That's Left In
My Heart), Pagan Love Song, Kuu Ipo’, Lovely Hula Hands, Aloha Oe. KL-1071 $3.98

JANE MORGAN +THE FASCINATION GIRL" FASCINATION

WITH THE TROUBADORS: Fascination, An Affair to Remember, Stars In My Eyes, It's Not For Jane Morgan /
Me To Say, Intermezzo, Around The World, My Heart Reminds Me, River Seine, Midnight In .
Athens, Speak Low, Two Different Worlds, Yours Is My Heart Alone. KL-1066 $3.98

Send for long playing catalog.

KAPP RECORDS, INC., 119 W. 57th ST., NEW YORK 19, N. Y.
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try, these performances suggest that
Getz found in Sweden an extremely re-
laxing atmosphere. He plays seemingly
without effort, with spirit, and with a
suaveness of tone unmarred by the fudgy
quality that has dimmed so much of his
work in the past. Pianist Bengt Hallberg
offers him a constantly stimulating chal-
lenge in his solos and a sensitive accom-
paniment.

LIONEL HAMPTON QUINTET: The
High and the Mighty
VERVE 8228. $4.98.

One of the selections Hampton plays on
this disc, on which he is backed by the
Oscar Peterson trio and Buddy Rich, is
Sweethearts on Parade. It serves as an
unhappy reminder of the days, more than
fifteen vears ago, when he was recording

with remarkable little studio bands that
drew on the cream of the Ellington,
Basic, and Goodman personnel. He
recorded a rough, buoyant, vital Sweet-
hearts on Parude with one of these
groups, a performance in striking con-
trast to the routine grinding out of the
tune that he offers here. These are more
of the smoocth-surfaced, faceless per-
formances that have heen par for such
Hampton small groups in recent vears.

TED HEATH AND HIS MUSIC: Show-
case

Loxpox LL 1737. $3.98.

These slick, precise performances are
representative of the Heath band’s great
talents as a theater orchestra. There are
only brief moments of jazz feeling and,
as might be espected, not in such tunes

3
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* ].7of the grearest waltzes, including The Blue Danube, Tales from the
"0 Vienna Woods, Emperor Waltz, Roses from the South, Artist’s Life, Village
- Swallows, and X9 irresistible polkas, marches and galops — in superlative
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HANDSOMELY BOXED — VRS-1019/22 REGULAR PRICE $1992

. The Definitive Anthology
of Music of the Strauss Dynasty

2 “Notable for the elegance and
"‘ authentlc style of the orchestral
playlng, and for the cxcellence of
Vanguard's sound” — HIGH FIDELITY
ON PAULIK’S STRAUSS

high fidelity sound.

RECORD DEBUT OF A MAJOR VIOLIN VIRTUOSD

""Her conrmand of the violin, and the
rare refinement and finesse she discloses m her

playing, are little short of mlmcm’ow

New York Post

Eudice Shapiro

PLAYS

BRAMMS: THE COMPLETE VIOLIN SONATAS. No. 1
in G, Op. 78; No. 2 in A, Op. 100; No. 3 in D
VRS-1009 W

MODERN MASTERPIECES FOR THE VIOLIN. Bartok: 2nd Rhapsody and Six Rumanian
Folk Dances — Bloch: Baal Shem (complete) — Ravel:

minor, Op. 108 Complete on 1-12”

Saudades do Brasil

e

FOR STRAUSS LOVERS ONLY. Piano paraphrases
of 80 Strauss melodies, by the distinguished
Viennese pianist — Orro Schulbof

1-12* VRS.1003%

SIBELIUS: Rakastava Op. 14 and Valse Triste

SRIEG: Norwegizn Dances Op, 35
Franz Litschauer and the Vienna State Opem
Orchestra 1-12” VRS-1030

MEXICAN PANORAMA
‘;200 years of Folk Song) Folk sin

ers and
olk instrument ensembles $-9014

Ralph Berkowitz, piano
MUSICAL DIVERSIONS UNIQUE ON VANGUARD =————

I

Kaddisch. — Milhaud:
1-12" VRS-1023

THE WEAVERS AT CARNEGIE HALL ('‘Kisses
chcter than Wine,"”” and other folk song
favorites) -12" 9010
THE wEAVERS ON TOUR (''Old Smoky,”’ "Drill

Ye Tarriers.”" and 19 others)
1-12* VRS-9013
GERMAN UNIVERSITY SONGS
Erich Kunz baritone, with Male Cherus and
Orchestra of the Vienma Volksoper, Franz
Litschauer and Anton Paulit conductors
Vol. 1.12" VRS-477
Vol. II 1-12¥
Al 12”7 — List price $4.98

SPECIAL PRICE $1790 —|
4 |

Send for complete catalogue to

VANGUARD RECORDING SOCIETY INC, o

256 West 55th Street, New York 19, N, Y.
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as Canadian Sunset or Armen’s Theme,
but in a well-cushioned version of
Bernie’s Tune and one of Don Lusher’s
trombone specialties, Bone Idle.

TONY KINSEY QUINTET:
Comes On
Lonpon LL 1672.

Kinsey
$3.98.

Kinscy’s English group (tenor and
baritone  saxophones, piano, bass,
drumis) has an airy attack that serves
the dual purpose of imbuing its work
with a spirit of fun and keeping its
faster efforts from taking on frantic over-
tones. Working out of tightly voiced en-
sembles, the two saxophenists bring a
remarkable amount of variety to what
might secem to be a limited front-line.
Much of the group’s floating power stems
from the lithe, pulsing ease of tenor
saxophonist Don Rendell, a good jazz-
man in any country. The arrangements
are perky and adventurous, and Kinsey
doesn’t cavil at the tour de force—suc-
cessfully carried off—of playing Sweet
and Lovely as a drum improvisation over
enscmble chords.

LEE MORGAN: The Cooker
BrLue Note 1578, $4.98.

Morgan's erisply fluent trumpet is paired
here with Pepper Adams’ baritone saxo-
phone in a varied program that in-
cludes an electrifying development of
the speciality Morgan uses with Dizzy
Gillespie’s band, Night in Tunisia; a
bright attack on Just One of Those
Things; and a slow, brooding version of
Lover Man. MNorgan frequently races
through some of the forceful, heautifully
projected and surprisingly meaningful
passages which. are his forte; and, on
Lover Man, shows a sensitive and equally
effective style at a slow tempo. Adam
moves around his instriument easily and
has a driving beat, but his creative
limitations lead him into long and rela-
tively empty passages.

PEREZ PRADO AND HIS ORCIHES-
TRA: “Pres”

RCA Victor LPM 1356. $3.98.

Prado’s attempts to focus his Latin-
American barrage on jazz occupies one
side of this disc. For this purpose he has
borrowed Stan Kenton'’s wall-of-brass
style, added shades of Harry James's
trumpet, underlined them with a conga
drum and his own instructive grunts. Yet
Prado doesn’t swing. His jazz is simply
blatant and static.

MAX ROACH AND STAN
Drummin’ the Blues
Lmenty LRP 3064. $3.98.

LEVEY:

Two groups, identical except for drum-
mer and tenor saxophonist, alternate in
selections in which the intent seems to
be the production of muscular swing, On
this score at least, the cnsemble with
Max Roach on drums and Bill Perkins
on saxophone easily outdrives the Stan

Continued on page 86
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TANDBERG STEREQ <& i . ANSWER!

If you want Complete' Stereo System
that cuts your tape library costs in half. ..

You must think in terms of clarity of reproduction and range of response
at all existing speeds. Tandberg quality at either 3% ips or 1% is comparable
to most machines at 7%2.

7Y% ips from 30 to 18,000 cycles—playing time (1200 ft. ree!) 1 hr. 4 min.

3% ips from 30 to 10,000 cycles—playing time (1200 ft. reel) 2 hr. 8 min.
1% ips from 30 to 6,500 cycles—playing time (1200 ft. reel) 4 hr. 16 min.

Remember a’stereo system without a tape library is only half the package.
Tandberg's higher quality at lower speeds will give you listening satisfaction
at far less cost,

The Tandberg stereo-trio including mode! 3-Stereo recorder/reproducer and
two perfectly matched 266 speaker systems furniture styled by Scandinavian
craftsmen in the same fine grain mahogany as the model 3-Stereo cabinet.
Comparable to the finest —at almost half the price: $469.95.

1t you want a 3-speed Monaural Tape System

lus Stereo Playhack facilities. ..

You want a unit that gives you everything built in — compactly designed, simple to
use, and extremely versatile. The Tandberg Model 3-Stereo is just that. You have
everything efficiently engineered within a Scandinavian-styled fine grained mahogany
cabinet . . . yet conveniently portable {weighs only 27 Ibs.) in luxury-styled luggage
type carrying case.

The Tandberg makes it so easy to “record" — everything built-in to insure best
results — electronic magic eye checks recording level, a Goodman speaker moni-
tors the voice and a timer determines the recording point.

Complete with fine luggage case, two
balanced play back pre-ampliflers and
power amplifiers, high fidelity Goodman
Speaker, matched quality crystal micro-
phone, and 1200 ft. reel of tape for
only $369.50,

Whatever is required from a fine recorder and stereo reproducer is achieved by the
Tandberg. Model 3-Stereo records half-track , . . plays back, half-track, full-track
and stereo tapes.

SEE and HEAR TANDBERG STEREO PLUS at the Dealers listed below —

DISTRICT OF COLUMBIA MISSOURI NEBRASKA NEW MEXICO BAKER COMMUNICATIONS
FIDELITY SOUND COMPANY AEQLIAN COMPANY OF HOUSE OF HI Fl SANDERS AND ASSOCIATES 9 S, 12th 5t., Alientown
15t & L Sis., N.W., MISSOURI 46428 Dodge, Omahg 70 W. Marcy St., Sonta Fe Phone: HEnlack 3-3326

W ashington 5 1004 Olive & 7754 Forsyth,

Phone: ADams 4:6224 51, Louis Phone: GL 4434

Phone: 3-3437 HIGH FIDELITY MUSIC CENTER

1373 Easton Rd., Roslyn {North

HAWAII ""3’6“3?2'8}'5“‘5 g NEW YORK Suburban Phila.}

NEW JERSEY HI-FI HQ Phone: Willow Grove 2143 &
THE AUDIO CENTER LTD. BEATTY HI-FI MAGNETIC RECORDING 150 E. 461h S1.,New York 17 TUrner 7-4277
1241 Keno St., Honolulu 14 1616 W. 43rd {Westport Rd.), A R e D)

Phone: 55-311, 52-382

KENTUCKY

GATCHELS
431 W. Walnut St., Louisville
Phone: JUniper 2.2631

MARYLAND

CUSTOM MUSIC SYSTEMS
106 W. North Ave.,Baltimore |
Phone: VE 7-3900

MarcH 1958

Kansas City 11

Phones JEtterson 1-3111

DON COOCK'S HIGH FIDELITY
CENTER

1020 W. Truman Rd.,
Independence

Phone: Clifton 2-4910

NORMAN ELECTRONIC
SUPPLY CO., INC.

402 Wall St., Joplin

Phone: MAfoir 4-0368

344 Main St., Paterson
Phone: MUlberry 4-8800

PERDUE RADIO COMPANY
B & 10 S. Park St., Montclair
Phone: Pligrim 4-4343

SOUND REPRODUCTION
34 New 51, Newark 2
Phone: Mltchell 2-6816

NORMANDIE PIANO AND
MUSIC CENTER

24 Worburton Ave., Yonkers

Phone: YOnkers 3-2557

PENNSYLYANIA

AUDIO LABORATORIES
808 Mohican St., Bethlehem
Phone: UNiversity 7-3909
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MAGNETIC RECORDER &
REPRODUCER CORP.

1533-35 Cherry St.,
Philadelphic 2

Phone: Rlittenhouse 6-2010

TENNESSEE

COLLEGE HIGH FIDELITY

2345 McCollie Ave.,
Chattonooga

Phone: OXfurd 8-2139

10 East 52nd Street
New York 22, New York
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Levey-Bob Cooper Group. There is, natu-
rally, a good deal of drumuning which
makes all the selections rather colorless.
But when Perkins is up and booting
with Roach in back of him, things do
move.

PETE RUGOLO AND HIS ORCHES-
TRA: Out on a Limb
EmAnrcy 36115, $3.98.

The onetime Stan Kenton arranger serves
up a mixture of concert music and jazz.
The emphasis on Rugolo’s writing rather
than the musicians means, almost in-
evitably, that jazz is here just a some-
time thing. It has its moments, though—
i lively Frank Rosolino trombone im-
provisation which Rugolo shrewdly calls

Don’t Play the Melody, an excursion
into Ellingtonia where Rugolo catches a
suggestion of the characteristic sound of
the Duke’s band but at a tempo that is
quite unEllingtonian. Rugolo’s major in-
terest seems to lie bevond jazz, and this
disc is a varied display of the lush, some-
times provocative writing in which he
specializes.

SITTIN’ IN
VERve 8223, $4.98.

Norman GCranz, the profligate producer,
has assembled here performers of the
stature of Dizzy Gillespie, Stan Getz,
Coleman Hawkins, and Paul Gonsalves
and fed them two long ballad medleys
and two long, fast solo frames. On the

JOIN

THE

STEREOPHONIC

MUSIC SOCIETY

REPL

GLOCKENSPIELS, TRAPS, AND
PLENTY OF PIPES . Vol. | 21501

CA
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BEAST IN THE BASEMENT-TT509
teon Berry of the Wurlitzer Pipe
Orgon. The Sheik of Araby, Son
Antonio Rose, Merry Widow
Woltz, Cottle Coll, etc.

FABULOUS EDDIE - Vol. | #1511
[Just for Kicks) Eddie Osborn ot
the Wourlitzer Pipe Orgon. A
Simple melody, Boby Foce, Blue
"Skies, E) Cumbanchero, etc.

/

GORILLA IN THE GARDEN .

2T 521 Byron Melcher ol the Repe
lico Wurlltzer Pipe Orgon. The
Yellow Rose of Texas, Sweet
Lorraine, Love Me or Leove Me,
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THE LATIN TOUCH.-#7520. Galen
Willioms. Noche De Ronda, Bro-
zil, Chersy Pink ond Apple Blos.

MAXIMUM SAYINGS ON ALL
STEREOPHONIC TAPES

* NO MINIMUM PURCHASE
REQUIREMENT

IMMEDIATE SHIPMENT FROM
MOST COMPLETE STOCK
ANYWHERE—STACKED OR
STAGGERED

POSTAGE-PAID TO YOUR
DOOR
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FREE!
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stereo recordings of Concertape, Living-
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latter the stars engage in frantic attempts
to blow that simply blow out. Getz is
the only one who shows some inventive
agility. The ballad medleys are the cus-
tomary collections of glue.

SONNY STITT QUARTET: New York
Jazz

VERvE 8219. $4.98.

IFor most of its two sides, this is a brilliant
recording by an alto saxophonist who
has been growing with amazing rapidity
during the past vear or two. Already
recognized as one of the most facile and
invigorating alto saxophonists of the post-
Parker age, Stitt reveals here wider
ranges of talent than have been pre-
viously demonstrated at length on discs.
The familiar storming, slashing Stitt is
present on Norman’s Blues but on [
Know That You Know he takes on
some of the light, floating quality that
Jiimmie Noone brought to this same
tune on clarinet; on a slow version of
If I Had You he displays the deep-rooted
ery that is the hallmark of the true jazz-
man; on Alone Together he rides as
lightly as a dandelion pufl; on Tuwelfth
Street Rag he unpretentiously turns a
trick that has baffled several modernists
—how to reassess a traditional jazz tune
so that it is really revitalized and reas-
serted; and on a slow Down Home Blues
he goes, as the title snggests, away down
home. This constitutes about the first
two-thirds of the disc; and if it seems
better than the last third, this might be
attributed to fatiguc of the attentive
critical ear rather than a diminution of
Stitt’s power. But for this much at least,
Stitt plays a magnificent alto—sensitive,
clear-toned, fluent, and fresh as a moun-
tain stream.

ARTHUR TAYLOR: Taylor's Wailers
PresTicE 7117. $4.98.

More cohesive than most of the blowing
sessions fron Prestige, this one is given
form by the use of compositions by
Thelonious Monk, Ray Bryant, and Lee
Sears. Trumpeter Donald Byrd sustains
his solos more fully than he often does,
tenor saxophonist Charlic Rouse adds a
thoughtful element, and Bryant’s piano
lays down a helpfully strong foundation.

TOUR DE FORCE
Venve 8212, $4.98.

Most of this disc is an unusual and heart-
ening blowing session—heartening in that
three trumpeters (Roy Eldridge, Dizzy
Gillespie, and Harry Edison) are given
free rein but manage to say what they
have to say effectively and convincingly
by holding themselves within a con-
sistent stylistic area. One side of the disc
is devoted to an improvisation in which
all three use mutes, playing in a sub-
dued, precise, almost chamberlike man-
ner over a belting rhythm. It amounts
to a glerious helping of John Kirby
in extensis. This is the meat of the disc.
The rest is an easy-rocking, open-horned
series of solos and challenges, and one of
the ballad medleys so dear to the heart
of Norman Granz.

Hicn Fperity MAGAZINE


www.americanradiohistory.com

ZZIZZZIZZZZZZZING!

S| [IN

g

’ 2 . -
What's really new? Come explore the fascinating world of D S i gy .

“Adventures in Sound.” You'll hear provocative new talent. You’ll orchestra - WL 107

hear sounds from new places. You'll hear unusual experiments Sorcery! - Sabu and his percussion ensemble - WL 101

in high fidelity. Here are just some of the first releases in this Cabutiers - Songs of Old Mexico - Juan Manuel - WL 103
: . : Caribbes - Songx of the Indies - Juan Serrano

unique series of records designed to take you beyond the present and his Caribbean Combo - WL 108

limits of recorded entertainment. El Rodeo (Rodeo Songs of Chile) - Los Chilenos

with Arfure Gatica and Hilda Sour - WL 10}
And many others

New faces...new places...new sounds ‘EOLUMBIA“RECORDS

& "Columbia™ @ Marcas Reg.
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Mclntosh Laboratories, Inc.
2 Chambers Street, Dept. 8
Binghamiton, New York

Please send me a full color photograph of the
Mcintosh MR-55 A.M.-F.M. tuner . . . The tuner that
“keeps the promise of F.M.”

Melsfosh Cuner

Silence . . . to Music . . . to Silence . . . Mclntosh developed ultra-
sonic squelch results in complete quiet between stations. Absolutely no
noise, no crackling, no thumping, no tearing sound as you tune a
station, just . . . Silence . . . to Music . . . to Silence . . . Here, finally, is
a tuner that “"keeps the promise of F.M.”” See your franchised Mclntosh

dealer for a demonstration of the Mclntosh tuner.
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Hicu FipeLity Discocraruy No. 39

Bruckner

on Microgroove

by Saul Taishoff

The author, born in Massachusetts and schooled at Harvard, is employed at present in
San Francisco by an industrial design firm. From 1949 to 1953, bowever, be worked for
the Haydn Society, whose Haydn Quartet series he produced. *Externals of style apart,” he
asserts with some conviction, ‘“‘there is much in common between Haydn and Bruckaer."

W ITH THE recent arrival from Vienna of the Mass in
D minor, we now have available on records every-
thing of major importance that Anton Bruckner wrote.
As it has so many others, microgroove has worked
this miracle, too. Before LP, Bruckner recordings were
few and far between, and fully half of those issucd were
of the Seventh Symphony, his most popular work.
Now we are able to survey the entire peak production
of this unique composer.

Recordings of Bruckner have, with few exceptions,
anginated in Austria, Germany, and Holland—countries
in which his music occupies a strong position in the
concert repertory. Elsewhere, listeners must rely almost
cntirely on records. To be sure, one or another of the
later symphonies—usually the Seventh—gets an occa-
sional performance, but [ have yet to discover the
American orchestra which every season plays even one
of these, not to speak of the earlier works. Deplorable
as this situation is for thosc of us who rank Bruckner
with the greatcst composers, such neglect has at least
negative compensations, not the least of which is our
being spared terrible disappointment at the hands of
conductors who instead elect to play havoc with Brahms
and Tchaikovsky. Really good performances are also
rare on discs, of course; but records at least permit fre-
quent hearings, so necessary for an understanding of
Bruckner's music, and the best of them may afford a

Mancn 1958

more powerful experience than we arc likely to get in
concert halls since Furtwingler is dead and Bruno
Walter virtually retired.

| have listed Bruckner's works in more or less chrono-
logical order. For our present purpose their number is
not large, and therc is nothing to be gained by arbi-
trarily separatipg the church music from the sym-
phonies. If cver a composer lived whose works in dif-
ferent forms show the strongest interrclationships,
Bruckner was the man.

Mention must be made of the vexing but essential
problem of texts. During his lifetime Bruckner hiu!\sclf
constantly revised, and permitted or suffered others to
revise, virtually all of his major works. The result has
been complicated and often bitter controversy involving
the merits of various versions. One cxample of the argu-
ment at its most picayunc is the on-again, off-again status
of the famous cymbal clash in the Adagio of the Seventh
Symphony (it is currently on again). Important differ-
ences do cxist, however, among the so-called revised
and original versions of most of the works, and for the
record listener the most serious of them are to be found
in the Fifth and Ninth"Symphonics. The fact that these
works are available on LP in both the original and re-
vised versions indicates that the issue is far from done
with. My own preferences are discussed under the ap-
propriate hcadings.

WwWWwW americanradiohistorv com
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Overvure 18 C Mixon (3 Editions)

The Overture is the strongest of several
picces which Bruckner composed more
or less as matriculation exercises towards
the end of his studies with Otto Kitzler,
an opern conductor in Linz. Bruckner
seems never to have counted it among
his works, and it had to wait until 1921
for publication and a first performance.

The Overture's comparative popularity
on records (in addition to the three
performances now available it had long
life in a 78rpm version led by Sir
Henry Wood) cannot be ascribed al-
together to the short work’s obvious
value as filler material. It is, in fact,
highly finished technically and very at-
tractive. Of the real Bruckner there is
almost nothing.

Von Matacic’s performance is the most
satisfying of the three. He holds his
fundamentally dramatic conception with-
in the bounds of the music’s late classic-
early romantic style. He also has by far
the finest orchestra and is given the
most beautiful recording. Van Otterloo
provides a solid, straightforward reading,
ably played. The recorded sound of his
disc is, however, rather hard. The
Adler version is the only onc that can-
not be recommended. This conductor
scems to detect Wagner's heavy shadow
hovering over the score; but portentous-
ness is quite out of place here, and the
orchestra plays sluggishly, to boot.
—Lovro von Matacie, Philharmonia Or-
chestra. AnceL 3548B (or 35359/60)
(with Symphony No. 4; Scherzo from
Symaphony No. “0"}. $9.96 (or $6.96).
—_Witlem van Otterloo, Hague Phil-
harmonic. Emc SC 6008 (with Sym-
phony Ne. 7). $6.96.

—F. Charles Adler, Vienna Symphony.
SPA 24/25 (with Symphony No. 8).
$11.90.

Psawar 112 (1 Edition)

This Psalm for double chorus and or-
chestra, composed in 1863, is the earliest
choral work by Bruckner that most of
us are cver likely to hear, Like the
Overture in G minar, which preceded it
by just a few months, the Psulm shows
considerable formal mastery, but pro-
vides only a rare glimpse of the amazing
individuality which burst forth a year
later in the Mass in D minor.

Bruckner apparently left the work un-
finished. The published score, as well
as the recording undoubtedly derived
from it, solves the problem in a reason-
ably satisfactory manncr by repeating
the whole introduction, except for the
Alleluja at the very beginuing.

We owe the only recording—and it is

a good one—to the early days of LP,
when this Psabn and the later setting
of Psalm 150 took up the fourth side of
an album which featured the Sixth Sym-
phony. That set (WL 5035/6) has been
discontinued, and Psalms and symphony
have gone their separate ways on single
records.
—Henry  Swoboda, Vienna  Academy
Chamber Choir, Vienna Symphony.
Westaunsten XWN 18075 (with Psalm
150; Strauss: Wanderers Sturmlied).
$4.98.
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Svaipnony No. 0" N D Mixon,
Saenrzo Osy (1 Edition)
By 1895, one year before his death,
Bruckner had achieved sufficient stature
in the eyes of the Austrian lnperial
Court to be granted an apartment in
the caretaker’s quarters of Vienna's Bel-
vedere Palace. While gathering his be-

longings together in prepuaration for the

move, be ran across a Symphony in D
minor, written thirty years carlier and
since then laid aside and probably for-
gotten. The composer of ninc greater
syinphonies hastened to note on the score:
“This Symphony is wholly invalid. (Only
an attempt).” His verdict kept the work
from being uncovered until 1924, when
it was finally performed and published
as one of the major observances of
Bruckner's centenary.

Bruckner was forgivably but unduly
harsh in judging his own “attempt.”
Despite some structural weaknesses, it is
a perfectly respectable piece. The two
inner movements, presaging the magnifi-
cent Adagios and Scherzos of the num-
bered symphonies, are especially fine.

Unfortunately, Von Matacic’s perform-

ance of the Scherzo lacks excitement. The
movement gets far better treatment in
a recently deleted Concert Halb record-
ing of the whole symphony by the
Hilversum (Netherlands) Radio Or-
chestra under Henk Spruit (CHS 1142).
It is well worth hunting up.
—Von Matacle, Phitharmonia Orchestra,
AnceL 3548B (or 33359/60, with Sym-
phony No. 4; Overture in G minor).
$9.96 {or $6.96).

Mass in D Mmxon (1 Edition)

From 1858 to 1868, when he went to
live permanently in Vienna, Bruckner
was organist at the Linz Cathedral. Here
he had excellent luck in his superior,
Bishop Franz Joseph Rudigier, whose
intelligent and sympathetic treatment of
Bruckner stands in happy coutrast to
the relationship between Mozart and his
Archbishop Colloredo. Rudigier sensed
the cnormous, if largely latent, gifts of
his organist, and he encouraged Bruck-
ner’s arduons studies with Simon Scchter
and Kitzler. He was well rewarded when
the Mass in D minor had its first per-
formance, in his church, in 1864, Rudi-
gier is reported to have confessed to
being so much moved by the music
that he could not pray.

We can believe him. The work rivals
Haydn’s Nelson Mass (which Bruckner
probably knew by heart) in its intensity.
All of it is memorable, but Bruckner’s
truly apocalyptic sctting of the Et
resusrexit portrays this central portion
of the Mass more meaningfully than
any other music with which 1 am
familiar.

Adler has a scund understanding of
the required style, and the result is a
highly effective performance. The other-
wise unidentified “Vienna Orchestra™ s
probably a group from the Vienna Sym-
phony, as in Adler’s other Bruckner
recordings. The name of the chorus is
not only omitted, but its very participa-
tion receives no recognition, either on
the lnbel or jacket. I would guess that
It is the Vicona Academy Choir and
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that its services, like those of the or-
chestra, are available to all solvent
record firms, but its true identification
permitted only to one.
—Adler, Vienna Symphony and Chorus,
Soloists. SPA 72, §5.95.

Syavenony No. I, i C Mivor (1 Edi-
tion)

Bruckner completed the First Symphony
in 1866, and it received its first per-
formance under his direction in Linz two
years later. The work has been called
the most original first symphony ever
written. Aside from the matter of strict
numerical accuracy (the Symplony is
actually his third), the accolade is justi-
fied.

The symphony was certainly too orig-
inal for its first audience. Put down as
a bewildering failure, it had to wait
until 1891 for a second performance,
when Bruekner, who was always espe-
cially fond of it, dedicated it in a
revised version to the University of
Vienna in cxchange for an honorary
doctorate. Even then, so discerning a
musician as Hugo Wolf was able to
make neither head nor tail of the work.
On the other hand, the score made n
profound impression on such conductors
as Biilow and Richter.

The difficulty which listeners both then
and now have cxperienced with the
First probably lies in its special char-
acter, which seems to me unlike that
of Bruckner’s later symphonies and
closer to the style of Mahler and the
carly Schoenberg. In any case, it is full
of wonderful things, particularly certain
passages in the Adagio which Bruckuner
equaled but never surpassed.

A few years ago Remington released
the first recording of the symphony on
its Masterseul label. The conductor, Volk-
mar Andreae, belicd his reputation as
a Bruckner specialist, and Inferior or-
chestral playing and recording  added
to the disappointment. Adler's more
recent  performance seems to me  his
finest recorded contribution to Bruckner.
He conducts with cnonmous enthusiasm,
and the orchestra matches him. They
play the syinphony in the saine spirit in
which Bruckner wrote it: as if their
lives depended on it.

—Adler, Vienna Symphony.
1015. $3.98.

Uniconn

Mass v E Maixon (1 Edition)
All that the second of Bruckner’s threc
mature Masses has In common with its
sisters i8 the genius of their composer.
Temporarily departing from the style of
the traditional symphonic Mass, he com-
bined his own advanced harmonic idiom
with the complex polyphony of an carlier
age to create a work for the church
unique in ninetecenth-century music. In
accordance with its stylistic basis and
perhaps with the clrcumstance that it
was to have jts first performance out-
doors, Bruckner dispensed with full or-
chestra and vocal soloists, and called
instend for an eight-part chorus with
wind and brass accompaniment.
Superficially, this Mass may have had
its origins in an attempt on the part
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of the ever devout Bruckner to please
the advocales of Cecilianism, who sought
to rd the Roman Catholic Church of
such fmpurities as the Masses of Haydn
and Mozart. If this was indeed the
case, Bruckner succeeded in beating
them at their own game.

There have been two recordings, both
of which antedate LP. That by the
Aachen Cathedral Choir under T. B.
Rehmann probably introduced more
American listeners to the score than did
any other. Akhough it was a good per-
formance, the use of boys’ voices in
the upper parts tended to overemphasize
the Palestrinian side of the work’s stylis-
tic coin. RCA Victor never transferred
this recording to microgroove.

Telefunken's version first reached us
after the war on Capitol 78s. In due
time Capitol dubbed the performance
to LP, but the transfer and processing
had defects common to much of that
company’'s work at the time. Happily,
the pressing now available on the Tele-
funken label is considerably better, al-
though the sound is not up to today's
stamlards, The performance was always
excellent, apart from an inexplicable cut
of ten measures in the Gloria.

—Max Thurmm, Hamburg State Opera
Chorus and Orchestra. TELEFUNKEN
66033. $4.98.

Mass v F Minor { | Edition)
In the spring of 1867 Bruckner suffered
a nervous collapse so severe that it
brought him close to insanity. Three
months of treatment at a spa restored
him, and on his return to Linz he
began at once to work on this Mass.
Unquestionably the most ambitious of
Bruckner’'s Masses, it tends toward an
explicit monumentality relatively absent
in the earlier two. Johann Herbeck, the
Viennese conductor who had recognined
Bruckner’s extraordinary accomplishment
in the D minor Mass, lumped the later
work with Tristan und Isolde as “mis-
takes.” The comparison could not have
displeased Bruckner, who had attended
the premitre of the opera in 1865 and
its revolutionary importance
long before history was to do so.

The Credo is, as always with Bruck-
ner, the most powerful movement; again,
he gives us his incredibly exciting best
in the Et resurrexit. The most famous
section is the Benedictus, whose main
theme he was to use a few yoars later
in the Secomd Symphony. There is no
disputing Bruckner's expert handling of
this material, but it seems to me to
border on a saccharinity not elsewhere
encountered in his music.

The Viennese, who perform Masses
such as this one in their churches every
Sunday, are past masters at comminicut-
ing its baroque qualities. Grossmann's
firm beat tempers the native ardor of
his charges most effectively. The soloists
are good—except for the bass, who has
the most to do and does it in a de-
clamatory style that Bruckner never
can have intended.
~Ferdinand Crossman, Vienna Acad-
emy Chamher Choir, Vienna State Phil-
harmonia, Soloists, Vox PL 7940, $4.98.
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SvapHoNY No. 2, v C Minor (1 Edi-
tion)
The death of Simon Sechter in 1867
provided Bruckner with a long-sought
opportunity to try his luck outside Linz,
The venerable theoretician (death had
prevented Schuhert from working with
lim forty years before) had held down
the post of lecturer at the Vienna Con-
servatory. Affter a good deal of hesitation
—~warranted, as it tumed out—Bricknes
uccepted an invitation to bwecone |is

SUCCCSSOr.
With the Second Symphony, the first
large work that he completed in Vienna,
Bruckner immediately encountered the
hostility that was to plague him for
years to come. First the Philhanmonic
refused the work as unplayable. Then,
when in 1873 he paid for a performance
under his own direction, Eduard Hans-
lick uttered the first of those tiresome
pronouncements on  Bruckner’s lack of
form and lonpwimledness which have
been cechoed a thansam] Hines since.
Ironically, in his Second, Bruckner
made a conscious attempt, fortunately
only partly successful, to restrain the
inventivencss that had so completely
mystified listeners to the First a few
years back. To gain clarity he inserted
long pauses between sections of move-
ments {a practice which Liter was to
become organic in his scheme of things).
For the first time he also used folklike
materia]l in movements other than the
Scherzo. He avoided the urgency of the
First and instcad strove for broad lyri-
cism.
These qualities, it seems to me, make
the Second a precursor of the Fourth
and Seventh, Lut it is a completely
winning achievement on its own, as
Ludwig Georg Jochum's performance
ably demonstrates. He captures the sing-
ing esscnce of the score, and his or-
chestra responds in a manner worthy
of the man whose name it bears. The
recording is on a similarly high level.
~Ludwig Georg Jochum, Linz Bruckner
Orchestra. Urania URLP 402. $6.96.

Syamrrony No. 3, v D Minon (4 Edi-
tions)

Bruckner’s “Wagner” Symphony, orig-
inally so called (by Bruckner himscif)
by reason of its dedication, was com-
pleted in 1873. The score underwent
several revisions, the very Arst of which
expunged literal allusions to themes from
Tristan and the Ring.

The symphony's first performance in
18768 by Bruckner and the Phillurmonic
—which, truc to form, had twice before
refused to play it—provided the oeeasion
for one of Vienna's most notorious
seandaly. Derision  greeted  Bruckner
when he mounted the paxdium, amd by
the time the work was [inished only a
handful of people were left in the hall.
Anmong them were the publisher Riittig,
who brought the symphony out two
years later, and the young Gustav Mah-
ler, who collaborated with a [ellow stu-
dent in arranging it for two pianos.

Whisrever Brucknet’s music is fre-
quently performed, the Third is by far
the most popular of the earlier sym-
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phonics, a fact that accounts for the
relative plethora of recordings which it
has been given. Unfortunately, none
of them constitutes an adequate pres-
entation of the work. Walter Goehr's
performance with the Hilversum Radio
Orchestra for Concert Hall (CHS 1195)
came closest to hitting the mark, but it
is no longer listed in the catalogue.
Andreae’s is the best of the four
versions currently available. Apart from
a mather vulgar reading of the slow
movement, he succeeds generally in pro-
jecting the grandeur in the score. He
also receives good orchestral support and
recording. Adler’s leisurely approach
makes the music sound pedestrian. How-
ever, he has one advantage over the
others in that his two-record album
permits  uninterrupted  hearing of the
great Adagio. Knappertsbusch is  dis-
appointing. Whatever his standing as a
Wagner conductor, he shows no insight
whatever here into the demands that
Bruckner makes. His performance pro-
cecds by fts and starts, and the result
is incoherence. Fekete's has the distine-
tion of having been the first recording
of the symphony ever made, but it is
hard to cetect any other.
~Volkmar Andreae, Vicnna Symphony.
Ermc LC 3218. $3.98.
~Adker, Vienna Symphony. SPA 30/31
{with Mahler: Symphony No, 10).
$11.90,
—Hans Knappertsbusch, Vienna Phil-
harmonic. Lonpon LL 1044, $3.98.
~Zoltan Fekete, Salzburg Mozarteum.
Reanncron 138. $3.98.

Sympruony No. 4, 1N E rLAT (“RoMax-

T1c”) (9 Editions)

One of the most popular of Bruckner
symiphonies—the most popular of all in
terms of frequency of recording—the
Fourth was also one of the most radi-
cally revised. Bruckner completed his
first version of the work in 1574, but by
the time it received its first performance
seven years later he had gone over it
twice and it boasted a new Scherzo and
Finale.

“Romantic” is the inscription at the
head of Bruckner’s manuscripts of the
Fourth, and romantic this music cer-
tainly fs, from its unforgettable opening
homn eall to the mamnmoth closing chords.
Between them, we hear one of Bruck-
ner's most secular Adagios and as splen-
did a Scherzo as he ever composed.
After the work was written Bruckner
liked to elaborate on his title with fan-
ciful prugrusunatic descriptions of the
various movements, but these are best
fgnored.

Of the many versions available, Van
Otterloo’s strikes me as the most satisfac-
tory to live with. Here as usually clse-
where, he demonstrates an  uncormmon
ability to unfold a Bruckner score without
missing its wealth of detail yet without
indulging in profitless idiosynerasy Chis
reading of J':e Seventh is a strange
exceplion; see below). Apart from an
oecasions] tentative moment in the horns,
his orclestri does very well. The re-
cording lacks all the spaciousness one
would like, but it is wholly adequate.
In the Von Matacic performance both

a
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familiar theme.

Felix Slatkin conducts the Con-
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orchestra and recording technique are
extraordinarily fine, but repeated listen-
ing has made me impatient with his
overly rich approach. Still, this is an ex-
ceptional recording and some may well
prefer it.

Jochum’s recording is the most recent
of the lot. There are so many good
things about his reading that one can
only deplore all the more his inveterate
tendency to slow things down. Here he
interprets the Andante quasi Allegretio
to mean Adagio, and this is fatal to the
movement.

Abendroth is too ponderous for my
taste. However, his stately performance
is favored with an excellent orchestra
and surprisingly good recording. Anemia
afflicts Knappertsbusch here just as it
does in his version of the Third Sym-
phony. Indeed, the Siegfried Idyll on
the fourth side of the set is so well done
that one wonders which work came as
the afterthought in London’s scheduling
plans.

Two interesting performances by
Klemperer and Steinberg are vitiated by
consequences attendant upon their hav-
ing been planned from the beginning, 1
suspect, to occupy single records. With
Klemperer the limitation of space appar-
ently brought about a reading so swift
that 1 can scarcely helieve he conducted
it. Steinberg’s tempos are just, bhut he
cuts sixty important measures from the
slow movement. A score in the archives
of Columbia University supplies evidence
that Bruckner sanctioned such a cut for
concert performances, but it ought not
to be carried over to recordings.

Of the two remaining versions listed
in the catalogue, Kempen's (Telefunken)
is no longer available and Tubbs’s (Al-
legro), whatever its interesting origins,
emerges as an atrocity.

—Van Otterloo, Hague Philharmonic.
Eric SC 6001 (with Mahler: Kinderto-
tenlieder). $6.96.

—Von Matacie, Philharmonia Orchestra.
AxcErL 3548B, or 35359-35360, (with
Overture in G minor; Scherzo from Sym-
phony No. “0”). $9.96 (or $6.96).

—E. Jochum, Bavarian Radio Symphony.
Dicca DXE 146 (with Symphony No.
7). $17.85.

—Herman  Abendroth, Leipzig Sym-
phony. Urania URLP 401. $6.96.
—Knappertsbusch, Vienna Philharmenic.
Lonpox LL 1250/1 (with Wagner:
Siegfried Idyil). $6.96.

—Otto Klemperer, Vienna Symphony.
Vox PL 6930. $4.98.

—William Steinberg, Pittsburgh
phony. CarrroL P 8352. $4.98.

Sym-

SympHONY No. 5, v B FrLaT (2 Editions)
Like its immediate predecessors, the
Fifth Symphony was written during a
time when Bruckner’s fortunes were at
their very worst. The work underwent
hardly any revision until its first per-
formance twenty years later at Graz
under Franz Schalk, one of Bruckner's
closest followers. (Bruckner was too ill
to attend and, in fact, never did hear
the score.) On that occasion Schalk per-
formed a version whieh differed strongly
from Bruckner’s manuscript as we have
it. The whole symphony was radically
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reorchestrated, and a cut of 122 meas-
ures was made in the Finale. Less
important, but indicative of Schalk's
basic confusion of Bruckner with Wag-
ner, was his spectacular device whereby
a brass band seated above the orchestra
intoned the chorale which crowns the
work.

It is generally agreed that Bruckner
assented—how willingly, we shall prob-
ably never know—to these changes, and
in 1896 they found their way into the
published score. This is the text used in
the Knappertsbusch recording.

The Fifth was one of the first matters
taken up during the reassessment of
available Bruckner material which
reached its height during the 1930s.
The subsequent first performance of the
original version proved an eye-opener
and has led to its widespread use.
Pfliiger plays it in his recording.

The Fifth is far and away Bruckner’s
most imposing achievement bhefore the
three last symphonies, differing from
them not in greatness but only in spe-
cific content, The expressive qualities of
the work come through in the original
version, while they all but disappear in
the revised one. A comparison between
the two Adagios perfectly illustrates this
crucial point: one of Bruckner's most
heart-rending movements is made to
sound downright jaunty!

Unfortunately, these faults are all
too prominent in the Knappertsbusch
performance. More is the pity, for the
Vienna Philharmonic is heard to far
better advantage here than in the Third
and Fourth.

Plliiger’s is a much superior concep-
tion, and he goes a long way towards
realizing the symphony’s enormous po-
tential. The Leipzig orchestra seems here
to be made up of no such virtuesos as
the Viennese; nor is the sound a match
for London’s. Nevertheless, this per-
forinance is the only possible choice.

There have been two other recordings
of the Fifth, both performed in the
original version. One of them, by Eugen
Jochum and the Hamburg Philharmonic,
came to us on LP via the postwar
Telefunken-Capitol route; it has since
been deleted. Far superior was Karl
Bohm’s performance with the Saxonian
State Orchestra on 78s. RCA Victor
apparently did not consider this set
worthy of inclusion in its “Treasury of
Immortal Performances,” and it was
never dubbed on microgroove. However,
its sound was superb for its time. Angel
might well release it in its new “Great
Recordings of the Century” series.
—Gerhard Pfliiger, Leipzig Philharmonic.
Unania URLP 239 (with Weber: Sym-
phony No. 1). $6.96.

—Knappertsbusch, Vienna Philharmonic.
Lonpon LL 1527/8 (with Wagner: Ex-
cerpts from Gitterddmmerung). $6.96.

QuUINTET FOR STRINGS, IN F (2 Editions)
Bruckner’s only chamnber work, except
for an early string quartet, had its origins
in a commission by Theodor Hellmes-
berger, leader of Vienna's foremost quar-
tet of the time. The work was finished
in 1879, but Hellmesberger balked at
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the Scherzo—I can hear him telling
Bruckner that it was unplayable—and
persuaded him to compose an “Inter-
mezzo” as a substitute for the move-
ment. Although the Quintet had a semi-
private performance by another group
in 1881, Hellmesberger did not get
around to playing it until 1885,

The Quintet is one of Bruckner’s most
individual pieces, and for this reason 1
do not recommend it to those who are
not familiar with the symphonies. The
Scherze, which Hellmesberger feared,
turns out to be one of Bruckner’s most
original—which is indeed saying a great
deal. In addition, the Adagio is very
fine; it is a particular favorite of Richard
Burgin, concert master of the Boston
Symphony, who has conducted it sev-
eral times with the string section of the
Orchestra.

Both available recordings are good,

but the Koeckert group performs the
music with greater vitality. The Konzert-
haus Quartet offers us a bonus in the
Intermezzo, but this is hardly enough
to tip the scales since the piece is the
only dull music by Bruckner on records.
—Kocckert Quartet; Georg  Schmid,
viola. Decca DL 9796. $4.98.
—Vienna Konzerthaus Quartet; Ferdi-
nand Strangler, vicla. Vancuanp VRS
480 (with Intermezzo for String Quin-
tet). $4.98.

Svarpriony No. 8, 1n A (2 Editions)

The most ncglected of Bruckner’s later
works—Robert Haas calls it “the step-
child among its sisters”—was begun im-
mediately after the String Quintet and
completed in 1881. Paradoxically, the
Sixth had to wait only two years for
a performance, although this consisted
only of the Adagio and Scherzo. In
1899 Mahler programed all four move-
ments at one of his concerts with the
Vienna Philharmonie. The Symphony has
not been played very often since.

Over and over again one discovers
that lack of performance constitutes no
index to the quality of a symphony by
Bruckner, and the Sixth is no exception.
Apart from a knotty Finale, which un-
ties itself with repeated listening, this
is a wholly entrancing work whose
magic even Tovey, who was hardly a
Bruckner enthusiast, could not resist.

The \Westminster recording is one of
the best of that company’s early issues.
Swoboda has a genuine feeling for the
symphony, and the orchestra catches it.
The excellence of the sound six years
after it was taken down attests lo West-
minster’s technical primacy during LP’s
uncertain early days.

Tempos that are far too brisk spoil
Ludwig Georg Jochum’s performance.
His reasons for adopting them are mys-
terious, since his reading otherwise is
stylistically unerring. The sound is sev-
eral cuts below Westminster’s,

—Henry Swoboda, Vienna Symphony.
WEesTMINSTER XWN 18074, $4.98.
—Ludwig Georg Jochum, Linz Bruckner
Orchestra. Urania 7041. $3.98.

Te Deuy (2 Editions)
The Te Deum and the later Psalm 150
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are the only major choral works dating
from Bruckner's last years. The Te Deum
is by far the more important of the two.
Bruckner completed it in a first version
in 1881, but during 1883 and 1884
he radically revised the second half,
which now culminated in the tremen-
dous fugue on “Non confundar in acter-
num.” The main theme of this final
section plays a prominent role in the
Adagio of the Seventh Symphony, com-
posed during this same period.

With the exception of the Seventh,
the Te Deum caught on with con-
ductors and the public more rapidly
than any other Bruckner work. Accord-
ing to H. F. Redlich, Mahler (who was

one of its carliest champions} in his
own score crossed out the conventional
listing of forces necessary for perform-
ance and wrote: “For angelic tongues,
for God-seckers, tormented hearts and
for souls purified in flames.”

It is probably more than ceincidence
that Mahler's own greatest disciple has
elected the Te Deum as his sole
recording of Bruckner. In any event,
his is a magnificent performance, and
the recorded sound is worthy of it. I
regard the absence of other Bruckner
recordings by Walter a near tragedy.
Surely Columbia, which often has proved
its willingness in the past to explore
repertory beyond the “lifty master-
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West

The U.S. Military Academy, |
right into Hi-Fi America with these “first time” recordings.

THE CADET CHAPEL CHOIR, WEST POINT

Recorded in the West Point Chapel. John A. Davis directs the Chotr
and plays the Cadet Chapel Organ, in a variety of choral works,..
some never before recorded. Included is the “Alma Mater.”

THE CADET CHAPEL ORGAN,; WEST POINT
Largest church organ in the Western Hemisphere.
Claire Coci, organist of the New York Philhar-
monic Symphony Orchestra, performs these works:
BACH : TOCCATA & FUGUE, D MINOR—PRELUDE
& FUGUE, A MINOR — PASSACAGLIA & FUGUE,
C MINOR —‘‘COME, SAVIOR OF THE GENTILES"

Handsomely bound in a De Luxe Albwm. Pro-
gram booklet by the noted authority, R. D.

236 WEST 55TH STREEY., NEW YORK 19, N V.

Point!

West Point, marches

vX 25,590

bL 210

vX 25,390

Featuring the West Point Cadet Quartet. The Glee Club presents .
its famous specialties ...as performed on their concert tours and

for sound reasouns

Ultra High Fidelity
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Leading manufactarers, crirics
and hi-fi fans agree — STATI-
CLEAN is the best defense against
dust, the major cauwse of record and
needle wear.

No other cleaner stops dust-attracting
static electricity as effectively. No other
cleaner is as easy to use or as permanent.
One spray lasts dozens of plays — keeps
records clean and static-free for months!
And STATE-CLEAN is completely safe
{ non-radioactive) . leaves abso-
lutely no residual deposits — can't be
picked up by the needle. Adds years

to record life . . . without loss of

brilliance or presence.

For the longest play from your long
play records, ask your dealer for
STATI-CLEAN!

UNCONDITIONALLY GUARANTEED

Made by Electrovox Co. — origin-
ators of the modern jewel-tip
needle and world’s largest manu-
facturer of phonograph needles.

pieces,” will do something to correct
this situation before it is too late.

Eugen Jochum’s performance, which
originated in the late Forties, tends to
be routine. It was welcomed wlhen noth-
ing clse was
have alwavs been grateful for crumbs—
but Walter has superseded it in every
way.

—Brune \Valter, Westminster Choir,
New York Philharmonie, Soloists. Co-

totenlicder). $3.98.

—Eugen Jochum, Munich Radio Sym-
phony and Chorus, Soloists. Decca DX
109 {with Symphony No. 8). $17.94.

SyapaONY No. 7, v E (3 Editions)
Bruekner's tardy recognition in Germany
and Austria dates from the first per-
formance of the Seventh Symphony un-
der Nikisch at Leipzig in 1885. Complet-
ed two years earlier, the work marked the
beginning of successes for his music
which not even his enemies (the word
is not too strong) could withstand.

The persistence of the Seventh as
Bruckner's most popular Symphony—
although lately 1 detect some signs of
favor towards the Eighth—is readily ex-
plained. For one thing, its sheer beauty
as [Howing sound is irresistible. The
work’s comparative freedom from Bruck-
nerian structural (though not tonal) com-
plexities also makes it more accessible, of
course. Finallv, the Adagio offers con-
siderable extramusical value through its
association with Wagner, a pretty good

public relations man Thimself, whose
death—according to Bruckner—inspired
its coda.

The Seventh was by far the most fre-
quently recorded of all Bruckner sym-
phonies on 78 rpm. The most notable
version was a performance of the Adagio
alone by Furtwiingler and the Berlin
Phithanmonic which 1 have never heard
equaled; it was never released here.
Oddly enough, only three editions are
to be had on microgroove. None present
the Seventh in the hest possible light.

It is hard, at first, not to be carried
away by Van Beinum’s great orchestra
and London’s superb recording, but be-
fore long one realizes that this conductor’s
businesslike approach does not get to the
expressive core of the work. My nega-
tive reactions to his recordings of the
Seventh (London released an earlier per-
formance on 78s) were confinned for me
by his reading of the work with the
Philadelphia Orchestra at a Carnegie
Hall concert two vears ago.

Van Ottetloo sins in an opposile direc-
tion. He exaggerates Bruckner's “very
solemn and very slow” marking of the
Adagio to the point of languor, and the
movement all but falls apart. The Vienna
Symphony is no match for the Concertge-
bouw here, am Epic’s sound cannot
compete with that of London.

Jechum’s new recording is his second

formance with the Vienna Philharmonic
for Telefunken, was released here on
LP by Capitol. It is a creditable job most
of the way. For once, this conductor

60-H Franklin Street East Orange, N, J.
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does not fall into mooning over a slow

movement. But one’s gratification is short-
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available—Brucknerites |

vunmBsia ML 4980 (with Mahler: Kinder- |

| of this work; the first, a wartime per- |
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LONG PLAYING |

RECORD CATALOG

FOR COMPLETE COVERAGE

o Over 25,000 long playing rec-
ords accurately fisted.

Special monthly section of
ALL titles on new records.

Ads of leading record labels
to keep you up-to-date.

e Language identification for
all opera and vocal records.
« Listings by composer, title,
anthologies, spoken, ballet,
opera, musical shows, films,
folk music, popular, childrens
NEW RECORDS SECTION
NEW JAZZI AND POPS SECTION
CLASSICAL RECORDS
ALL IN ONE BOOK!!

Available monthly in over 3,700
record stores throughout the
U.S.A. and 37 foreign countries.

Get your NEW copy each month!
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TRADITION
RECORDS

presenis
“One of the most exciting intro-
ductions to a great new artist
in the past few years.”
—Northwest Times

pdettd:

Sings o
BALLADS AND BLUES

accompanying herself on the guitar.
TLP 1010

Another great album

THE GATE OF HORN.
Odetta singing work, fun and seri-
ous songs with guitar and bass ac-
companiment. Deep River; Timber;
The Midnight Special; Chilly Winds;
The Lass from the Low Countree;
Lowlands; Maybe She Go; He’s Got
The Whole World in His Hand; The
Galtows Pole; The Fox; Sail Away
Ladies; Take This Hammer; All The
Pretty Little Horses; Green Sleeves;
Devilish Mary. TLP 1025

Both Odetta 12 in. LP records superb:iy
engineered, authoritatively decumented.
$4.98 each

For complete catolog wrile 1o

TRADITION RECORDS

Box 72, Village Station * N.Y. 14, N.Y.
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lived: the Scherzo and Trio are taken at
a leaden pace. However, the Berliners
play beautifully and Deutsche Grammo-
phon has supplied first-rate recording.

Van Beinum’s must be the choice for |
the moment, but the Seventh deserves |

something hetter. Let’s hope that it
receives it soon.

—Van Beinum, Amsterdam Concertge-
bouw. Lonvox LL 852/3 (with Franck:
Psyche). $6.96

—Van Otterloo, Vienna Symphony.
Eric SC 6006 (with Overture in G
minor ). $6.96.

—E. Jochum, Berlin Phitharmonic. DEcca
DXE 146 (with Symphony No. 4).
$17.85.

SyamruoNy No. 8, i C Minor (3 Edi-
tions }

After the elegiac lyricism of the Seventh,
Bruckner turned to tragedy on a scale
which dwarfs even the enormous Fifth,
He began the Eighth in 1884 and com-
pleted the scoring three years later. The
work was submitted to the conductor
Hermann Levi, of Bayreuth fame, who
declared it too long and unplayable as
it stood. Lack of understanding on the
part of a nusician whom Bruckner called
his “father in art” proved too much for
him, and he expericnced a breakdown
similar to the one that had afflicted
him twenty years before. Nevertheless,
as soon as he was strong cnough he
began to revise the symphony. By 1890
he had finished this second version. It
was published, with cuts, in 1892, the
year in which the work received ity
first performance under Richter in
Vienna.

Perhaps becanse the Eighth is Bruck-
ner’'s most complicated score, it also is
the most difficult to perform well. While
the first movement is probably the most
compact that he ever wrote, the Adagio
is the longest—and the most sustained
—in symphonic literature. Add to these
a Finale of epic proportions, and one
wonders that the work is performed at
all, let alone memorably.

The appearance of the postwar per-
formance by Eungen Jochum and the
Hamburg Philharmonic on Deutsche
Grammophon 78s, subsequently trans-
ferred to LP by Decea, created a sensa-
tion among the faithful. 1t was hard to
believe that this almost legendary
colossus had at last heen recorded, and
in what purported to be the original
version at that. Actually, this version
represented a  combination by Robert
Haas, its editor, of clements found in
both of Bruckner’'s manuscripts.

Repeated listening soon awakened
reservations about Jochmn’s approach:
his slow tempos, especially in the Adagio,
and his overeagerness to achieve effcct
at the expense of line. Still, his per-
formance was a step in the right direc-
tion, and it benefited by recording that
was excellent then and is adequate now.

The two later recordings were issued
at about the same time. 1 can recomn-
mend Van Beinum’s performance of this
symphony even less than that of the
Seventh. The work loses much of its
essential ruggedness in his hands, and
we get something which sounds more

Marcu 1938

b AP-50 — Our most recent
P recording of Doc Evans and
Fgny CEATHE his Dixieland band playing
some of the old Morton and
Oliver favorites. Some ex-
cellent two-cornet duets.
$5.95

AP-20 — The hardy
and very popular
perennial — Audio-
phile’s Thunderstorm
has no equal! If you
haven’t had a
thunderstorm in
your living room,
you haven’t lived.
$5.95 7

A bookiet
listing the selections
in our small library

is available

for the asking. |

AP-52 — Robert Noehren at 1*_ r' >
the console of the great 1 wF o
Beckerath organ of the [ u__, it migen

Trinity Lutheran Church, T. 1&' T
Cleveland, Ohio. This is LRl ,ﬁu e
a recordmg of traditional Ui e )

Lutheran organ music. ——
$5.95 e ot

Ty e

ATUD IﬁHILE RECORDS 1nc.

_%?A{aéa.&é _QLW Fa
SAUKVILLE, WISCONSIN

In Canada: J. B. Smyth, 380 Crolg Street W., Montreal, Conade
Expert: Genex Corperation, G. P. ©. Box 1124, Now York, New York

The
UNUSUAL

f BECOMES

SABICAS  ]*" WHITE

The most highly acclainied Flamenco His outstanding recordmr:s for ELEKTRA
guitarist is featured in two programns have been applauded as his best. Enhanced
of breathtaking virtuosity, stunningly by superb engineering, his unique style is viv-
recorded (EKL-117, 121) idly eaptured on EKL-102, 114 and 123

and - €

THEODORE BIKEL

blend their considerable talents
and linguistic abilities in an
enthusiastic programn of the

\] L
Love Songs of Many Lands 1
(EKL-109) i

SUSAN REED

TOM KINES

One of the finest mod- Simplicity and grace dis-
ern troubadours tinguish her outstanding
presents a collecrion of talems, Her two ELEK-
delectable folk songs TRA recordings are
about womnen in his de- essential to every folk

but album (EKL-137)

song collection (EKL-
116, 126)

AND LOOK FOR THESE OUTSTANDING NEW RELEASES

The exciting sound of THE SHANTY BOYS with sing-
ing banjos, guitar and a washtub bass (EKL-142)

The great SABICAS in Volume HI of his famed serics of Flamenco guitar solos (EKL-145)
All records are 12" Ltong Playing-$4.98

For complete catalog write to: ElEKTRA RECORDS 341 Blescker St., N.Y. 14, N.Y.
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20°s ROARED

Today's most scintillating
performer helts out the
" razz-ma-tazz rhythms of
""Bye Bye Blackbird”, "'Chicago”,
*Button Up Your Overcoat”
i and nine more from those
whacky, whack-a-doo days!

E—— e

ABC-218

i ...in the
sound

of the
year

i

|

|

nl

Richard
Dyer-
Bennet

TENOR occompanying himself ‘ J
on the classic Spanish guitar:
in a new series of high fidelity

recordings that have won the
ccclaim of critics throughout the
country — produced under the
supervision of Mr. Dyer-Bennet ond

RELEASED UNDER HIS OWN LABEL

NEW RELEASES

Richord Dyer-Bennet 4 (DYB 4600} Includes

Bornets of bonnic Dundes, The three re-cns, The swogman,
The Xerry cccevit, The three toilors, Orill ve racriess,
Rising ol the moon, Foggy loggy dew, The fox, othars.
Richord Dyer-Bennet 3 (DYB 3000) incivdes

Loss from the low couvalty, Go down Moses,
Swapping song, Lady who loved o swinc, House corpenter,
Lilli Burlere, Oinah ond Villikens, Wiilie Toylor, others.

OTHERS IN THIS SERIES

Richard Dyer-Bennet 2 (DYB 2000) includes

Cack Robin, Blow the tandles out, Corn cigs ore bonnie,
Garden whese the procties Qrow, Cockloshells,
Beggerman, Jan Hinaerk, Turkish Reverie, others.

“Superb ... Dyer-Benne! is America’s linest singer of folk
songs. Miss It ot youwr perdl.” Lofoy. High Fidetity.®
“Marvelous ... 1 sholi never fice ol it and neither will
YOy lohn M. Conly, The Ationtic Monthiy

Richard Dyer-Bennet 1 (DYB 1000} inciudes

Lonesome vottey. Olt in 1he stilly nlght, Eorl of Morey,
Vicor ol Broy, Moily Brannigan, Down by Yhe Solly Gordens,
Joys of love, Down in the valley, Bold Fenion man, others.

“A masterpiece .., finest olbum he hos yel recorded.
Singing is tops. Engineering. superb.”
Goidstein, Record Changer

“Magnificent ... Dyer.Bennet is o closs by himsell —

tops.” Evons O’Brion, Boston Herold
Each12”1P At your deoler or order direct
$4.98 ppd
el Jyer-Bennel records
colologue  Postal Box 235, Woodside 77, N.Y,
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| is the most satisfactory. It is not a great

{ Furtwiingler. Although he never recorded

like a symphony by Saint-Saéns than
Bruckner’s greatest completed work.
However, his orchestra plays magnifi-
cently and Epic has provided excellent
sound. Like Jochum, Van Beinum em-
ploys the Haas edition.

We are left with Horenstein’s ver-
sion, which, all things considered, I think

perfonnnncc, but it approaches great-
ness. What Horenstein lacks is the
ability, regrettably reserved for the few,
to mold an entire movement from be-
ginning to end. He gets strong support
from the orchestra, which I am told is
the Vienna Symphony; its playing here
is the Dest that it has contributed to
recorded Bruckner. Vox’s sound is some-
what too ¢lose up for this kind of music,
but otherwise it is good. Horenstein uses
Bruckner’s revision of 1890, which has
replaced the Haas edition as the officially
approved text.

The conductor of the Eighth Sym-
phony in our time who never failed to
supply what all of these performances
lack in varving degree was Wilhelm

the work (or any other complete Bruck-
ner symphony), it was one of his favor- |
ites, and he played it frequently in Ger-
many and Austria. One or more radio|
tapes undoubtedly exist. If ever any of
them finds its way to records (as his per-
formance of the Beethoven Ninth at
Bayreuth did), it will be the one to own.
—Jascha Horenstein, Vienna Symphony.
Vox PL 9682. $9.96.

—E. Jochum, Hamburg Philharmonic.
Decca DX 109 (with Te Deum).
$17.94.

—Van Beinum, Amsterdam Concertge-
bouw. Epic SC 6011 (with Schubert:
Symphony Ne. 3). $6.96.

Psara 150 (1 Edition)

In 1892 Bruckner took time out from his
labors on the Ninth Symphony to com-
pose this setting of Psalm 150. All his
life he had obeyed the Psalm’s command
to praise the Lord “with the sound of
trumpets . . . with stringed instruments
and organs.” Now he set the words them-

selves. It is a work that sums up in brief | '

many of the striking features of Bruck-
ner’s style.

Unfortunately, the Viennese group does
not perform this Psalm nearly so well as
it cdoes Psalin 112, which occupies the
same record. Swoboda is tentative, and
the chorus has trouble with Bruckner’s
characteristically wide skips. |
—Swoboda, Vienna Academy Chamber
Choir, Vienna Symphony. \WESTMINSTER
XWN 18075 (with Psalm 112; Strauss:
Wanderers Sturmlied). $4.98.

Syareony No. 9, v D Minor (4 Edi-
tions )

With the Ninth Symphony we arrive at

Bruckner's last work, which occupied him

to the day of his death in 1896. Its ori-

gins go back as far as 1887, but chronic

illness and revisions of several earlier

symphonies delayed the completion ofl

the first three movements vntil 1894.
Bruckner devoted his last two years to
the Finale, which though substantially
written was never fnished. Until fairly
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Rid Your Records of Dust

always use

STATIC masters

. The Best...The Dry Method

NO SPRAYING
NO WASHING
NO RUBBING

Brush while
record is rotating |

An effective easy-to-use
record brush thot will pay
for itself many times over—
in the protection it will give
your prized record collec-
tion.

Polonium

Strip does,
the trick

| ‘$1.49-5‘Expensive compared rwith I

other products...but ‘inex-

/pensive when noise-free
dnd longer fasting records
ape considered.

80y SPAyCMA'STffiés/uf $our Hi-Fi dealers o,

ordat difect.,.sent postpdid—cash with order.

NUCLEAR PRODUCTS CO.

10173 E. RUSH ST, e EL MONTE, 1, CALIF.

Music of the Middle Ages
VOLUME V EA 0029
ENGLISH MEDIEVAL SONGS
{12th & 13th Centuries)
RUSSELL OBERLIN, countertenor

& § % 2 o B

VOLUME VI EA 0031

XIVTH & EARLY XVTH
CENTURY
ENGLISH POLYPHONY

e RUSSELL OBERLIN, countertenor

CHARLES BRESSLER, fenor
GORDCN MYERS, baritone

$4.98 the record $14.95 the tape
FOR COMPLETE CATALOG WRITE:

E][a)

{ EXPERIENCES ANONYMES

20 East 11th Street, New York 3
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Reviewed by

® o BEETHOVEN: Oceriures: Leonore,
No. 8, Op. 72a; Coriolan, Op. 62

Boston Symphony Orchestra, Charles
Munch cond.
RCA Vicron BCS 48. 18 min. $8.95.

The rapid pulse and oceasionally shat-
tering personal force of Mr. Munch are
dominant here, preducing results that se-
cure attention if not, necessarily, pro-
viding the approach to Beethoven one
finds most congenial. These are very
tight, cxeiting performances, losing some
breadth and majesty because of their
high temperature, but offering a com-
pensatory sizzle. The recording scems
to have captured the feel of the original
extremely well. R.C.M.

e o BERNSTEIN: West Side Story

Original Broadway Cast and Orchestra,
Max Goberman, cond.
CoLunipia TOB 13. Two 7-in.
$23.95.

53 min.

Those who have seen the Jerome Rob-
bins stage production of the Bernstein-
Laurents-Sondheim  smash  hit  seem
agreed that its visual and balletic ele-
ments are so important that the music
alone can give only an inadequate no-
tion of the work’s spellbinding power.
Certainly many scenes in last fall’s LP
version (OL 5230) are scarcely in-
telligible except insofar as memory or
imagination can fill in the missing stage
action. Nevertheless, I found the LP
alone, if no substitute for a theater seat,
obscurely exciting and, in a handful of
songs as well as the ribald “Gee, Officer
Krupke!” chorus, immensely relishable.
Now, in stereo, the sense of big audi-
torium space and electrifying immediacy
works miracles in dramatic impact and
aural satisfaction. Probably it also ex-
poses more candidly the vocal deficien-
cies of the leading singers, Carol Law-
rence and Larry Kert; but at the same
time it infuses their sentimental Tonight
and One Heart, One Hand with genuine
poignance . . . Spices even more pro-
vocatively the America, Cool, and Offi-
cer Krupke ensembles . . . and endows
the diabolically clever scoring with even

Marcu 1958

PAUL AFFELDER

R. D. DARRELL

higher galvanic tension than the disc
conveyed. In short, the present release
strikes me as both the finest stereo re-
cording of a stage work I have yet
encountered and something mighty close
to a masterpiece of musical Americana.

R.D.D.

® ® BRAIIMS: Ein Deutsches Requiem,
Op. 45

Teresa  Stich-Randall, soprano; James
Pcase, baritone; North German Phithar-
monie Chorns and Orchestra, Carl Bam-
berger, cond.
Concert Harr RX 45. Two 7-in. G7
min.,  $23.90.

Scores of this type with a large chorus
and orchestra, organ, and vocal soloists
seem ideal for sterco, so it’s rather sad
to have to report that this one just
doesnt meet the mark. Stereo gives a
somewhat more spacious quality than
one finds in monaural versions, of course,
but here the rccording is so soft in
focus as to cancel out that advantage.
In this voluptuous woolliness, the words
of the choral part are usually indistin-
guishahle and often reduced to no more
than sibilants.

Neither soloist is particularly good,
and the conductor proceeds at a delib-
erate pace that produces an effect I
find both somber and wearying. Add to
this some strunge post-session *‘adjust-
ments” to the channels, and the result
is one I cannot recommend over the
first-class Kempe set (RCA Victor LM
6050). R.C.M.

e o BERLIOZ: Le Carnaval romain,
Overture, Op. 9—See Wagner: Die
Meistersinger: Prelude.

e ® GABRIELI, CIOVANNI: Symphon-
ta¢ sacrae (1597): 8 Canzoni

New York Brass Ensemible, Sumuel Baron,
cond.
Periop PST 6. 29 min. $11.95.
Next to solving the mystery of “what
song the Syrens sang,” the historically
minded audiophile of today would most

www americanradiohistorvy com

ROLAND GELATT

©

ROBERT CHARLES MARSH

like to know how music actually seunded
in St. Mark’s Cathedral, Venice, over
three and a half centuries ago. The
problem is hardly solved by the present
collection of eight of the fourteen canzoni
di sonar from Giovanni Cabricli’s first
set of Symphoniu sacrae (LP SPL 734),
for while modern trombones may not be
much different from Renaissance sack-
buts, present-day trumpets differ mark-
edly in timbre from the old wooden-and-
leather cometts (or zinken) that Cabrieli
called for. That hardly can be helped,
since few cornetts or cornett players are
available today, but it is unfortunate that
a closer practicable approximation to the
solution was not achieved simiply by re-
cording the present performances in a
more cathedral-like, acoustical ambience.

Nevertheless, stereo makes a tremen-
dous dilference even with comparatively
unreverberant acoustics, and the present
works—with their ringing brass sonori-
ties, responsive and echo writing, their
wondrously festive exuberance, and grave
ceremonial expressiveness—provide some
supreme aural thrills. Baron’s skilled
group plays magnificently, if perhaps a
shade overintensely at times in the high
registers, but it is the music itself and
above all its sonic textures, contrasts, and
blends which spellbind us, R.D.D.

e ¢ HAYDN: Symphonies: No. 102, in
B flat; No. 103, in E flat (“Drum
Roll”)

Vienna State Opera (Volksoper) Orches-
tra, Mogens Woldike, cond.

Vancuann VRT 3009-10. 24 min. and
28 min. respectively. $11.95 each.

® & HAYDN: Symphony No. 104, in D
(“London”)

Pasdeloup Orchestra (Paris}, Louis Mar-
tin, cond.

Concert HaLL EX 55. 26 min.  $11.95.
For the final tapes in the Woldike series
of the six last Haydn symphonies (orig-
inally released on LP as VRS 491-3),
I can only repeat the praise I lavished
on the earlier four (Sept. and Nov.

Continued on page 101
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Revere's exclusive 77| makes the difference

Qe”ere TAPE RECORDERS

The incomparable high fidelity and rich tonal quality of Revere Tape Recorders is the direct result of
a Revere exclusive, patented feature. "“Balanced-Tone" is the control that coordinates amplifier

and acoustic system response to emphasize both high and low tones, giving strikingly realistic
HIGH FIDELITY sound reproduction, even on low volume. Compare and you’ll choose REVERE!

T-700.D Dual-Speed = Simplified automatic
keyboard controls. Standard tope speed of
3.75 ond 7.5 i.p.s. Records up to threc hours
per seven inch reel with new long-play tope.
Exclusive index counter. Complete with micros
phone, rodio attochment cord, two reels {one
with tope) and €ose..eveenennnens. $225.00
TR-800:-D—Same with bullt-in radic $275.00

T1-1100 Dual.Spaed — Single knob conirol.
Tope speeds of .75 ond 7.5 i.p.s.; records
up to three hours with new long-ploy tope.
Duroble Ffibre.gloss ¢ose; two acouslically
motched excursion speokers. Complete with

T-11 HIGH-FIDELITY CUSTOM MODEL

For professional use and easy installstion into any high
fidelity system. Solenoid operated keyboard, push-button
control. Outstending Performance,

GUARANTEED SPECS: Freq. Resp. 40-16,000 = 3 db.,

microphone, radio attachment cord, two reels
{one with tope) ond cose........... $169.50

TR-1200—Same with built-in rodio $219.50

S.N. grester than 50 db., WOW-Flutter less then 0.2%,

Overoll-Dist. 0.65%.

FEATURES: t.Volt cathode follower output; Accepis 3,

5.7 and 10%; reels; Automatic head demegnetization;

Tepo counter: 2-hum bmdncing controls; Adjustable high

freq. equslization . . . with reel adepters, cords and plugs
$284.50

SK-707 Stereophonic Kit—Converts sll Rovere T-11, T-
1100 series and keyboard tepe recorders to IN LINE High
Fidelity Stercophonic playback and monaural recording.
Simple instellation; uses phono emplifier for record chan-
nel. Exceptional specifications ............... $34.50.

REVERE CAMERA CoO. * CHICAGO 16, ILLINOIS

HORIZONTAL MOUNTING

The preference for Revere by artists of remown is your guide to recorder selection.
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MARIAN ANDERSON

ARTUR RUBINSTEIN ROBERT CASADESUS

ANDRES SEGOVIA ZINO FRANCESCATTI LAURITZ MELCHIOR
noled pronist fomed soprono foremost guitorist brillion? viofnst pione virfvoro greal Wognerion tenor
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1957}, much as I'd like to find new
words to deseribe the individual merits
of the present works—and especially of
my special favorite, No. 102,

That I've hecen bewitched by Wol-
dike, I'll be quick to admit, however
willing I am to agree that others
(Scherchen in particular) may have
given these works more overtly dra-
matic and larger-scaled canvasses. Mar-
tin, however, doesn’t come close to
either the Scherchen or Woldike stand-
ards. His No. 104 is a superficial, un-
relaxed, imprecisely controlled perform-
ance, and in the present coarse, uneven
recording it is as stridently irritating as
the Woklike taping is aurally delightful.

R.D.D.

e o HINDEMITH: Concerto for Harp,
Wood Winds, and Orchestra; Con-
certe for Trumpet, Bassoon, and Or-
chestra; Kammermusik, Op. 24, No. 1

Little Symphony Orchestra of San Fran-
cisco, Gregory Millar, cond.
Fantasy FST 901. 46 mins. $11.95.

Early Hindemith and late. The Kam-
mermusik dates from 1922; the two con-
certos—of which these are [irst record-
ings—were composed in 1949. All of this
is tuncful and ingeniously wrought
musie, not out of Hindemith's topmost
drawer, hut well worth the trouble that
Mr. Millar and his men have ohviously
lavished on it. The Concerte for Harp
and Wood Winds opens with a beguil-
ingly impressionistic first movement,
ptayed here with lovely tonal refinement;
thereafter, unfortunately, the picce goes
downhill; a note-spinning middle move-
ment, followed by a finale that makes
unfunny contrapuntal hash of Alendels-
sohn’s Wedding March. The Concerto
for Trumpet and Bassoon stays on a
more even keel and is written in Hinde-
mith’s best “Gothical” declamatory vein.
The Kammermusik (not to be confused
with the much recorded Kleine Kam-
mermusik for wind quintet} is a wry,
astringent work straight out of the
Weimar Republic; it seems rather too
tame in this polished performance.

The sound favored by Fantasy’s en-
gineers is extremely dry—and very re-
vealing of the composer’s intricacies of
scoring. Sterco’s directional potentialities
have not heen abused; the effect here is,
as it should be, of a small compact
body of players. R.C.

e e NMOZART: Die Entfiilirung aus dem
Serail

Marilyn Tyler (s), Constanze; Helen
Petrich (s), Blondchen; John van Kes-
teren (t), Belmonte; Karl Schiebener
(t), Pedrillo; August Griebel (bs), Os-
min; Cologne Opera Chorus and Giir-
zenich Orchestra (Cologne), Otto Acker-
mann, cond.

Coxcert HaLL RX 52,

90 min.  $23.90.

Reposing in the tape vaults of the major
companies are a respectable number of
complete stereo opera recordings, a good
portion of which will probably be re-

MagrcH 1958

leased before the year is out. Mean-
while, Concert Hall has the domain of
stereo opera to itself. It is, I'm afraid, a
case of the one-eyes being king in the
land of the blind. Neither the previously
issued Bohéme nor this Seraglio is any-
thing to crow about.

Again we are ollered a “concert ver-
sion” of an opera, with the solo singers
on the left, the echorus on the right.
This time, however, a specious kind of
movement is introduced by having the
spoken recitatives come from the right-
hand channel—a wretched dodge that
becames maddening when a character
speaks a line on the right one moment
and an instant later begins singing at the
opposite end of the stage (us, for in-
stance, Pedrillo does in No. 13).

As far as the singers are concerned,
then, stereo adds nothing—in fact, makes
matters worse. There remains the orches-
tra, which after a poor start {in the shritl-
sounding Overture nothing scems  to
“congeal”) provides some beautiful mo-
ments. The accompaniment  of muted
violins to “O wie dngstlich” is magical,
and so is the foating wood-wind intro-
duction to the “Wenn unsrer Ehre we-
gen” quartet that concludes Act I1. Bits
like this give tantalizing promise of what
we can expect from other, better engi-
neered, sterco operas.

Jolm van Kesteren, a Dutch tenor, is
easily the outstanding member of this
cast. His light agile voice has just the
vight quality of youthful ardor for the
part of Belmonte, his rhythmic sense is
god, and he knows how to shupe and
pace an aria. The others are mediocre.
August Griebel is the most plaintive, re-
tiring, ineflective Osmin imaginable;
Marilyn Tyler sounds unsure of herself
in Constanze’s bravura passages and in
general seems too lentative in spirit for
the assured voung lady she is supposed
to be portraying.

A few cuts are nmde in the music;
the dialogue is much abbreviated.

In sum, a disappointinent. RG.

e o SCHUBERT: Mass in A flut

Anne Bolinger, soprano; Ursula Zollen-
kopf, contralto; Helmut Kretchimar, tenor;
James Pease, baritone; North German
Philharmonic Chorus and Orchestra, Carl
Bamberger, cond.
Concent Hawe LX
$17.90.

58 44 min.

Recorded by the same chorus, orchestra,
and conductor as the Bralims Deutsches
Bequiem also issued by Concert Hall,
this tape turms ouwt, as might be ex-
pected, to have very similar quality.
In this case the emunciation is a little
cleaner, although there are still too many
hissing sounds. The Fullness is there, but
the sterco effect doesn’t amount to a
great ceal and the soloists arc in rather
low relief. (Voice on one side, accom-
paniment on the other is not higher
fidelity but a gimmick.)

This is only the sccond time the Mass
in A flat has been recorded (there is a
Vox LP in the catalogue), an indication
that even today therc are beautiful
things awaiting discovery by A & R men.
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Schubert, an anticlerical vouth of twen-
ty-onc when he began the score, de-
leted “Credo in unam Sanctem Catho-
licam” from the text, thereby produc-
ing a Mass that the church would not
use; but its heresy does not extend to its
music. Schubertians would do well to
investigate this tape; in spite of its flaws,
it is still capable of giving pleasure.
R.CAL

¢ » SESSIONS: The
Suite

Black Maskers:

Eastman-Rochester Symphony Orchestra,
Howard Hanson, cond.
Mercuny MS 5-16. 21 min.  $8.95.
Perhaps the most persuasive recent evi-
dence of high [idelity’s evangelical role
in winning friends for contemporary com-
posers is that oflered by Howard Han-
son’s Mercury LP series. And certainly
the immediate as well as potential abil-
ity of stereo to augment further the
elfectiveness of such evangelicism is most
convingingly demonstrated  when one
compares the present Hanson taping
with its disc version (MG 50106). Bril-
liant as the latter is, the sterco recording
not only reveals the superb orchestral
performance even more bransparently,
but discloses entirely new dimensions of
both it and the music.

In this metamorphosis the concert ver-
sion of Roger Sessions” 1926 score for an
Andreyev drama assumes n grander stat-
ure than its early adimirers ever dared
credit it with. No longer just a “promis-
ing” example of distinctively American
modernism, it now can be clearly recog-
nized as a milestone in native creative
achievement. Better still, as reproduced
with such eleetrifying vitality as it is here,
The Bluck Maskers becomes at last a
work to be sensuously enjoyed as well
as academically admired. R.D.D.

e ¢ SIBELIUS: Symphony No. 2, in D,
Op. 43
Philadelphia  Orchestra,

mandy, cond.
Coruansia NAMB 12,

Eugene Or-

44 min. $17.95.

On the recently issued new LP (ML
5207) of this work the playing and
reproduction are velvety-rich, but Or-
mandy scems so much concerned with
showing off this tonal opulence that he
has given us an interpretation far less
convincing than the [first-rate version
(ML 413i) released ten years ago and
now discontinuexl.

in the stereo version, however, sotne
of the interpretative shortcomings seem
less apparent than on disc—or is it that
the sheer panorama of sound tends to
divert one’s attention from them? Stereco
shows to particular advantage after the
first movement, because in the three
succeeding movements there is greater
dramatic interplay between sections of
the orchestra. Most of the instruments
can be placed fairly specifically. The
trumpets, however, are inclined to

Continued on page 103
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SONORAMIC

THE QUALITY
RECORDING TAPE

IN THE NEW
PERMANENT
PLASTIC CONTAINER

Sure, Sonoramic might cost a few pennies more.
But— it buys you the unique protection and con-
venience of Sonoramic’s new permanent plastic
container.

This exclusive product is a high impact, shatter-
proof, polystyrene box styled in a handsome slote
gray. The container protects tape against dust
and dirt; opens at the flick of a finger; stacks’
neatly side by side on shelf, bookcase, table or can
be mounted on a wall. It also comes with a handy
indexing system on pressure-sensitive labels
which is keyed to the unique Ferrodynamics
Selection Finder reel.

More important—the box holds Sonoramic’s’
new wide latitude recording tape.

This tape is a giant step forward in recording tape
engineering. It guarantees the user distortion-free
recording and maximum performance regardless
of make of recorder, line voltage fluctuations and
tube age and head condition. Lubricated-for-a-
lifetime too, to eliminate squeal, layer-to-layer
adhesion and deposits on heads.

Feature of the new Sonoramic line is the Ten-
silized Double-Play Mylar®—2400 fect on a
7" reel—which is twice as strong as ordinary
magnetic tapes with the same playing time.
Whatever your tape needs — for the home or
for professional use — you'll find a Sonoramic
tape to fit your necds.

For extra convenience, and at no extra cost,
the tape comes inthe exclusive Ferrodynamics
casy-to-thread V-slot Selection Finder reel.

*A DuPont tradematk.

To the first 50 people who respond to this ad-
vertisement—we'll be bappy 10 send out a free
Sonoranmiic tape container. (And if you're not in
the firss 50, we've a pleasamt surprise for you
anyhow.)

Write 10 Deps. H-104, Ferrodynamics Corporation,
Lodi, New Jersey.

SONORAMIC IS A PRODUCT OF THE

ﬂéw CORPORATION

A LODI, NEW JERSEY
CRIpRSY

Hicu FioeLimy MacaziNe
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spread, leaving little illusion of diree-
tion; and the cellos, which sometimes
sound rather subdued and lack bite,
would have benefited from greater pres-
ence. The wider tonal spectrum afforded
by the dual-track pickup also reveals a
hit of helter-skelter violin playing in the
Scherzo.

Comparison with the Kletzki-Philhar-
monia version (English Columbia BTA
101-2, issued here on LP as Angel
35314) shows the British recording to be
rounder and mellower tonally but less
incisive interpretatively. The Britishers
are not the Philadelphians, by any
means, though they play very well in-
deed. The principal dilference is in the
supcrior quality of our domestic wood
winds. As noted by R. ID. Darrell in his
review (June 1957) of the English tapes
—the symphony is spread onto tweo reels
—EMTI’s coaxially mounted microphones
help to eliminate the center-hole elfect.
These tapes aiso reveal that the orches-
tra is seated somewhat differently. In
characteristic British fashion, the bass is
rounder and fuller, and there is less em-
phasis on the highs, though not to their
detriment. P.A.

e o STRAUSS, JOHANN: Diec Fleder-
maus: Qverture; Tales from the Vienna
Woaads and Blue Danube Waltzes

Hallé Orchestra, Sir John Barbirolli,

condl.

Menrcury MDS 5-4. 29 min. $12.95,
e o STRAUSS, JOHANN: Emperor
Waltz; 1001 Nighis: Intermexzzo;
Waldmeister:  QOcerture; Feuerfest
Paolka

Vienna State Opera Orchestra, Joscf

Drexler, cond.

Livingston 721 BN. $11.95.

28 min.
\anchester, England, is a long way from
Vienma, and Barbirolli’s Strauss farther
vet from the echt Waltz King. One will
listen here in vain for authentic lilt and
Gemiitlichkeit, or even for the zither in
Tales from the Vienna Woods. What
onc will hear is grandly recorded “hig”
concert performances, played by a fine
orchestra and authentically reproducing
the broad acoustics of the Manchester
Free Trade Hall-as well as, less hap-
plly, Sir John’s maximum coatrasts be-
tween languishing lyricism and no less
romuntic, weighty symphonic sonorities.
{Originally released on LP in MG
50124.)

Drexler, on the other hand, has un-
mistakable Viennese feeling for his more
imaginatively chosen and varied pro-
gram, but a too meager orchestra, De-
spite its size, however, it plays valiantly
and is reproduced with admirable crisp-
ness in clean, well-batanced, if not mark-
edly sonorous sterco. The zestful treat-
ments and the glassily bright, light
percussion bits are particularly effective
in the Feuerfest Polka and Waldmeister
Overture. R.D.D.

e o STRAVINSKY: Tlie Rite of Spring

South-West German Radio Orchestra

Manrcu 1958

( Baden-Baden),
cond.
PunoNoTAPES § 903. 34 min.

Jascha  Horenstein,

$14.95.

Except for the composer himself (who
has yet to appear in sterco as a con-
ductor), Monteux is the incomparable
Sacre interpreter; and the recent taping
of his latest version, with the Orchestre
du Conservatoire de Paris, admits no
competition on its own grounds. Luckily,
Horenstein’s reading is radieally differ-
ent: less refined in orchestral perform-
ance, far less lyrically expressive, but
also more incisive, savage, and overtly
dramatic. The present recording, too,
while far less translucent and glowing
than RCA Victor’s, is equally wide-
range and more forcefully “biting.”
Hence, listeners for whom the Swere is
primarily a tonal apotheesis of barbaric
energy well may find this Horenstein
version more exciting. They also may
prize it for its use of Stravinsky’s 1947
revision of the 1913 score—which does
not, however, seem greatly changed,
at least insofar as I can determine, from
the original. But for most Stravinskians,
Horenstein even at his hest falls far
short of the magisterial Monteux, who
reveals so much more cloquently the
evocation of primeval mystery which—
more than any “barbaric” savagery—
appcals most to present-day ears and
sensibilities, R.D.D.

® & TCHAIKOVSKY: The Nutcracker,
Op. 71: Suite

Symphony of the Air (conductorless).
ConcerTaPes 24-8. 2] min.  $11.95.

Boston Pops Orchestra, Arthur Fiedler,
cond.
RCA Vicror BCS 62.

21 min. $8.95.

Fiedler's competent but overly methodi-
cal performance is attractively recorded,
if by no means as magically as Rod-
zinski's Sonotapings of the suite in part
and the ballet as a whole. But while
the Symphony of the Air version also
may lack Rodzinski's poetry, it has a
special interest of its own—as an in-
valuable documentation both of that ill-
fated organization’s brilliant debut and
the ability of its former NBC Symphony
men to remember so well their Tos-
caninian schooling. This is, of cowrse,
the same performance which in David
Sarser’s single-channel recording was in-
cluded in the privately distributed LP
of several years ago. But the present
stereo recording, although made simul-
taneously, was enginecred—according to
then current news reports, but uncon-
firmed by the notes for the present
release—by C. E. Siniley of Livingston. In
its belated appearance it provides im-
pressive proof that stereo techniques
were well beyond the experimental stage
even in 1954. The vibrantly clean, well-
halanced, and openly spread sound here
seems good even by present-day stand-
ards and must be partienlarly praised
for its buoyant vitality and authentic
reproduction of Carnegie Hall acoustics,
R.D.D.
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o o WAGNER: Die Meistersinger: Prel-
ude

tBerlioz: Le Carnaral romain, Overture,
Op. 9

Symphony of the Air (conductorless).
ConceRTAPES 510. 18 min. $7.95.

It is sad that Arturo Toscanini’s in-
credible long conducting career fell just
short of stercophonic recording. (During
his last months with the NBC Symphony,
RCA Victor did actually take down a
few broadcasts in stereo; but the results,
I am told, were unsatisfactory.) Only
stereo could have done full justice to
the titanic yet wmeticulously balanced
fortissimos that Toscanini evoked from
his orchestra. So the conductorless Sym-
phony of the Air tapes, made a few
months after the Maestro’s retirement,
are the closest thing we have to Tosca-
nini-in-stereo.

These performances are, as everybody
knows, remarkable facsimiles; the tem-
pos, the precision, the phrasing, the
gradations and inflections are all echt
Toscanini. And the recording is marvel-
ously alive and spacious. Altogether
something to treasure. R.C.

More Briefly Noted

® o Lchir: Gold and Silver Waltz (with
Waldteufel: Skaters Waltz). Sonotape
SWB 7003, 16 min., $6.95.
Rich and gleaming sterco recordings by
an apparently small-scaled delegation
from the Vienna State Opera Orchestra,
but one which—under Armando Ali-
berti’s direction—knows how to perform
cven hackneyed materials with the right
glow and toe-tickling animation.

e o Offenbach: La belle Héléne: Over-
ture; La Périchole (excerpts). RCA
Victor BCS 50, 18 min., $8.95.

A companion tape to the recently re-

viewedd ACS 49, also drawvn from the

“Offenbach in America” LP (LM 1990),

and including many of the best Guité

Parisienne tunes. In Fiedler’s vivacious

Boston Pops performances and flawless

sterco recording, this is vintage musical

champagne guaranteed to exhilarate.

® o Sousa: Powhatan’s Daughter; The
Drwellers of the Western World: Suite;
The Stars and Stripes Forecer. WFB
1401 S 2, 20 min., $9.98.
Welcome revivals of two of the March
King's less familiar works, one inconse-
quential for all its blustery vigor, but
the other a curious series of tone paint-
ings purportedly depicting the Red,
White, and Black Man in America. The
Allentown Band under Albertus Meyer
plays them spiritedly and brings a re-
freshing briskness to the usually more
pretentious Stars and Stripes Forever.
Strong, broad recording and the un-
reverberant acoustics of performances
heard out-of-doors or in a large armory.

e o Solisti di Zagreb: “Eighteenth Cen-

tury Christmas.” Vanguard VRT 3017,
26 min., $11.93.
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into the new world of Stereo-Sound

EKOTAPE 290 STEREOPHONIC
is a complete stereo-reproducer
as well as a monaurel recorder-

reproducer. It features pro-
fessional stacked-type heads and
studio quality throughout. The
290 and the external stereo-
speaker are smart, modern,
matching units finished In
silver-flake black with brushed
aluminum accents. Write for
bulletin R11Al or . . .

call the man from Webster.

Be daring — step into a new realm

of music on the wings of stereophonic
sound — with the new Ekotape 290
Stereophonic. Thrill anew to your
favorite symphony, opera, treasured
gems . . . hear them with the full
depth — with all the excitement and
realism of the original performance.

You have to hear it to believe it!
That’s why we suggest you step into
your nearest Ekotape dealer’s now
for a demonstration. You'll discover
Ekotape 290 Stereophonic is
wonderful to hear, sheer pleasure to
own — and surprisingly low in price.

MATCHING SPEAKER

Hlkxotape

RIK

104

ELECTRONICS DIVISION

WEBSTER w ELECTRIC
EAflrACINE WIS
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The major part of the similarly titled LP
program and of far more than seasonal
interest for its high-strung, yet heartfelt
performances of the Corelli and Torelli
Christmas Concertos, Op. 6, No. 8, and
Op. 8, No. 6 respectively. Unfortunately
the added Bach chorale-preludes (Vom
Himmel hoch, S. 606; Jesu, Joy of Man's
Desiring, S. 147, No. 10; and Loht Gott,
S. 609) ure played in romanticized yet
colorless string transcriptions by Kele-
men, doing scant justice either to the
lovely music or to Janigro’s musical in-
sights.

e e Leonard Sorkin and George Sopkin.
Violin and Cello Recital. Concertapes
23-2B, 31 min., $11.95.

Solo rather than duo performances (with

piano accompaniments by Alexander

Joseffer) of mostly familiar materials,

played with grim earnestness and strong-

ly recorded, quite close-to, under rather
dry acoustic conditions. Most interesting
are the Barték Rumanian Dances by

Sorkin and Sopkin’s Saint-Saéns Allegro

appassionatoe, Op. 43—the last apparently

never recorded before in this country.

e e Sorkin Symphonette. Vivaldi: Con-
certo Grosso in D minor, Op. 3,
No. 11; Mozart: Eine kleine Nacht-
musik; Bach-Stoessel: Prelude in E.
Concertapes 23-3A, 29 min., $11.95.

Originally released some years ago in a

single-channel taping, this small-string-

ensemble program of unflaggingly ener-
getic, if at times overvehement, per-
formances still seems admirably re-
corded, although it would benefit by
more reverberation and closer channel
blending. Albert Stoessel’s transcription
of the whirling Bach Prelude, from the
sixth sonata for unaccompanied violin,

S. 1006, makes for particularly exciting

and—with its antiphonal part writing—

effective sterco listening.

® o 1957 Chicago-New York Audio

Show Stereophonic  Demonstration

Tape. Sonotape CNY, 13 min., $6.95.
If you missed the shows themselves,
you still ean share in the dramatic sonic
experience of the sensational Sonotape
demo-sampler of vivid bits from various
current stereo releases; a mercifully brief,
yet startling enough, series of natural
and man-mmade sound effects; plus con-
cise commentary by Lloyd Mess and
his ineredulous parrot-stooge, Henry.

e o Black Watch Pipe and Drum Tunes.
Black Wateh Highland Regiment
Band. Phonotapes “Cameo” SC 410,
9 min., $4.98.

Anyone who has heard the Scottish band
in its American appearances will treasure
this memento which in stereo (far more
impressively than in last year’s single-
channel taping) preserves not only the
shrill pipings and thunderous drummings
themselves, but also the dramatic sense
of constant motion as the band marches
round and round.

Continued on page 106
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& -steresorthophonic TAPE RECORDING

Havry Belafente
presents THE
MILLARD

CPS-84, $10.95

11 BRI

{2 stess0-artnoohen- TAPE RECORDING |

acaVierun [ ot

Prokofieff
Lieutenant
Kije

Fritz Reiner
Chicago
Symphony

8Cs-96, $8.95

~TAPE RECORDING |

8 [sovico BRY
Tho Lass

with the
Delicate Air

 P—

Julie Andrew

BPS-85, $8.95

LIAN
STER
RCA V

ear?

STRAUSS FLEDERMAUS IAAVIHOI'«"\
FIEOLER BOSTON POPS

~ g ¥
O
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CCs91, $10.95

i "m--o—-n»o.m: YAPE RECORDING l
T i

CPS-108, $10.95

APS-101. $6.95
8 steswt-orihophani - TAPE :.E\t;b;:?:«—‘c‘
WALTER SCHUMANN
PRESENTS THE VOICES

APS-103, $6.95

B TAPE RECOROING

[a-stesss-ortrophonic- TAPE RECOR

LENA
HORNE"
RICARDO
MONTALBAN

Jamaica

AN ORIGINAL CasT
ALBUM OF THE
BROADWAY HIT

§  MUSICAL COMEDY

GPS-100, $18.95

NEW
0 TA
CTOR

| a“stareo-orthophonic - TAPE REC DRDING |

z
rREZ

APS-105, $6.95

8 "veren-orbophinc TAPE RECO

RODING

RALPH FI.ANAGAN IN

BPS-83, $8.95

11 REELS OF REALISM

Help yourself to the world's finest
recorded sound! You'll find it in the
11 new stereo tapes just added to
RCA Victor’'s catalogue. Already
the largest library of pre-recorded
tapes, the RCA Victor selection now
includes: the refreshing sweetness
of Julie Andrews . . . the original
cast performance of the Broadway
smash hit, “Jamaica’...the original
sound track recording of ‘“Raintree
County” . . . plus eight other new
musical treats, from classical,
through choir, to calypso!

All of RCA Victor’s stereo tapes are
in New Orthophonic High Fidelity
sound; all are attractively boxed,
album style, complete with liner
notes; and all are on standard 7-inch
reels, each clearly labeled for instant
identification. Convenience plus!

And with RCA Victor, you can take
your choice of 65 Stereo tapes, and
more than 100 Monaural tapes.

Help yourself to the best sound, the
world's greatest artists, the widest
selection. Help yourself to RCA
Victor for the best in stereo tapes!

® RCAVICTOR

% (o in i o T
manufacturer's nationally advertised prices shown—optional

FREE! A brand-new, complete RCA Victor tape catalogue. Ask your dealer for a copy, or write: Dept. ST, RCA Victor, 155 E. 24th St., New York 10.
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AMPEHEX
y 'HR O

SIGNATURE OF PERFECTION IN SOUND

An audia system is like a chain. Far optimum per-
formance, all the links must be equally strong...
there can be no compromise with “weak-link"” com-
ponents in the system.

It was on this premise that The Ampex A122-5P Port-
able Stereophonic System was designed. Each link in
the chain — from recording and playback heads to
speaker — was forged to the same exacting stand-
ards and precision tolerances which guide the manu-
facture of world-famous Ampex professional record-
ing and ployback equipment.

AMPEX AUDIO, INC. 3
1032 KIFER ROAD,
SUNNYVALE, CALIFORNIA

Please send free full-color folder:

NAME

ADDRESS
| AMPEN)
ciTyY | ﬁ“"ﬂ-‘l
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Heods — Focing surfoces of heod gops
lopped to on optical flotness so precise
they reflect o singte light band ['5 micron}
on flatness goge. This, plus initiol surfoce
polish of -8 micra-inches, insures sustain-
ed frequency response with negligible
change in chorocteristics over many thou-
sonds of hours of operation — mahy times
longer than with ordinary heads.

Amplifier-Speakers -—— Ampex-design-
ed, Ampex-built os on integral part of sys-
tem . . . yel maoy be used separotely with
other unils of your system (has front-ponel
input switching for Tape, Tuner, TV, or
Phono). Amplifier sensitivity 0.25 v for moxi-
mum power oulput; 20-20,000 cps = V, db
output with well under 1% harmonic dis-
tortion. Speaker feotures unusuelly high
tota] gop energy, converts o moximum of
output power into sound energy, with
smooth, peck-free response.

Complete Specifications — Write to-
doy for free new full-color brochure con-
toining complete specificotion sheet ond
description of full line of unmounted units,
consoles, modulor table-tops and portables.
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e ¢ “In a Monastery.” Omegatape ST
53, 14 min., $8.95.

This has nothing to do with Ketelbey's
famous picce, but is a completely off-
the-beaten-path  documentation of the
spacious acoustics of the Vendanta Soci-
ety’s Ramakrishna Monastery in South-
ern California and the chanting of its
male choristers, variously accompanied
by an Estey harmonium and Indian or
Balinese percussion instruments. 1 can't
find much genuine artistic substance in
musical director James Barness own
compositions, but the excerpts from the
Aratrika  Service and Bengali hymn
Kandana Baba Bandana have consider-
able exotic fascination as well as un-
mistakably genuine fervor.

e o “Railroad Sounds—Steam and Die-
sel.” Audio Fidelity AFST 1843, 26
min., $12.95.

The motional illusions possible only in
stereo give the present taping an in-
calculable advantage over its LP ver-
sion, but nearly a half hour of these
only too realistic switching-yard huffings
and puffings, clankings and bangings,
whistlings and hootings, is likely to be
too much for all except fanatical railroad
buifs or sheer-souncl-fanciers.

e o “King of Organs.” Bill Flnyd, N. Y.
Paramount Theatre Waurlitzer. Cook
1150 ST., 33 min, $12.95.

The only recording in Emory Cook’s
stereo-tape-debut list not previously re-
leased in hinaural-disc form furnishes
irrefutable evidence that an Old Master
can learn new tricks while forgetting
none of his old ones. The program here
is conventional intermission pops stuff,
varied by a couple of sentimentalized
spirituals and a quasi-exotic Andalucia;
but Floyd eschews the worst excesses
and “novelty” effects of his console col-
leagues, his famous Wurlitzer has un-
commonly attractive tonal qualities, and
the present recording—while never sen-
sationalized—is the finest of its kind to
date, especially in its authenticity to the
expansive Paramount Theatre acoustics
and the varied locations (in depth as
well as lateral spread) of its multi-
tudinous pipe-choir sound sources.

® @ “The Merry Macs: In Stercoville.”

Stereotape ST 9, 12 min., $7.95.
In spite of its somewhat gruesome pro-
gram title, this group sings with infec-
tious rhythmic vitality as well as pro-
fessional precision and avoidance of
overfancy Darbershop mannerisms. The
responsive passages of Jingle Jangle are
particularly well suited for stereo re-
production, and the close recording is
excellent of its kind except for its un-
duly heavy accentuation of the string
bass in the accompanying rhythm sec-
tion.

e o “Mouk’s Music.” Thelonicus Monk,
piano. Riverside (via Livingston) RT
7-20 BN, 32 min., $11.95.

Not everyone, least of all myself, can

dig Monk’s oddly original talents, espe-

cially in the baflling Off Minor and

Epistrophy included here; but the way-
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wardly rhapsodic Ruby My Dear is more
communicative, and the jaunty Well,
You Needn’t tosses responsive passages
around in a manner ideally suited for
stereo reproduction. Coleman Hawkins
on sax and Art Blakey on traps are
outstanding among the pianist-leader’s
sidemen.

e o “Patti Page: In the Land of Hi-Fi.”
Pete Rugulo’s Orchestra. Mercury
MBS 3-2, 26 min., $10.95.

Encrgetically stimulated by Rugulo and

his men, Miss Page tries her best to

jazz things up {(and even go sultry in

Love for Sale); but she only sounds

convineing when she reverts to her

natural  straightforward  halladecring—as
in the eloquently accompanied I Didn’t

Know ahout Love. The recording is ad-

mirably clean and well blended, and

happily for once the soloist is not too
closely miked.

e s Presenting Scofield and Austin and
Twin Ivories. Stereophony A 130-1;
two 3-in.,, 16 min., $6.95 each.

The same duo of Eddie S. and Bill A.
is featured, with rhythm accompaniment,
in hoth reels. In the former Mr. S.
presides at the console of a Hammond
organ whose squally sonorities expunge
most of the otherwise favorable impres-
sions of rowdy liveliness in Twelfth
Street Rag, Alubammy Bound, ete. But
when both  soloists are engaged with
piano keyboards, as in the sccond reel,
their ragtime virtuosity is far more rel-
ishable, especially in a =zippy Sweet
Geargia Brown and an amusing Chop-
sticks Fantasy. Here, too, they also pro-
vide a welcome contrast in a quietly
lyrical Snowfall which shows off best of
all the clean, smoothly spread stereo
recording.

o o “Sentimental Favorites.” Lenny Her-
man Ensemble. Livingston 1098 BN,
37 min., $11.95.

This example of “The Mightiest Little

Band in the Land” includes mildly

ragged versions of Londonderry Air and

Humoresque in addition to more ortho-

dox dance fare, featuring an admirably

steady beat, occasional deft bits of piano
playing, and bright recording—but also

Lennie’s own omnipresent accordion and

“organo.”

® “Four French Horns Plus Rhythm.”

Mat Mathews, accordion. Dyna-Tapes

DY 3001, 28 min., $11.95.
Mathews’ genuinely artistic accordion
here shares honors with Joe Puma’s
scarcely less fine guitar playing and the
mellow sonorities of a French-horn quar-
tet starring Julius Watkins in occasional
solo passages. The ensemble as a whole
does best with the gravely expressive
Come Rain, Come Shine and a haunting
Lobo Nocho; but the six other picces
are also imaginatively scored and per-
formed, while the not-too-close or too-
dry recording, characterized by its
achievement of notable “spread” de-
spite the rather marked channel separa-
tion, is extremely cffective throughout.
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. BUY SOUNDCRAFT TAPE AND WE WILL RECORD

“DIXIELAND JAMFEST IN STEREQ”

 IN STEREO OR MONAURAL ON ANY 7" REEL OF
CRAFT TAPE YOU BUY!

SOL YAGED
COZY COLE

Over 20 minutes of GREAT SOUNDS , .. GREAT ARTISTS ... teaed exc]uive]y by Sound-
craft for this bonus recording...yours for only 75¢ postage and
handling, when you buy Sounderaft Tape. Ask for it at your dealer!

NOT DNLY THE SOUNDS OF JAZZ...BUT THE SOUNDS OF ALL MUSIC...SOUND BETTER ON SOUNDCRAFT TAPES!

REEVES SOUNDCR.AFT CORP.

10 E. 52nd ST., NEW YORK 22, N.Y. ¢+ WEST COAST: 342 N.LaBREA,LOS ANGELES 36

LATEST RELEASES
FROM THE LIVINGSTON LIBRARY OF

STEREOPHONIC TAPES:

MESSIAH EXCERPTS. VOL. II—HANDEL .
A second volume of highlights from the famous Bosten recerding, follow-
ing the critical acclaim earned by Vol. [-*“one of the 10 best tapes of 1957.”

BOI1OF

JAZZ VARIATIONS ON PAL JOEY ’
Rhythmic developments in jazz tempo from cne of America’s best known
shows, performed by the Kenny Drew Trio. RT21F

TWO FOR THE SHOW
A collection of pepular show tunes by Tom and Jerry at the piano and
Hammond Organ. 1101 F

MUSIC FOR AN EVENING MOOD
Sparkling rhythms, captivating melody to match the magic moeds of an
evening's romance. 1102 F
7” rech— 1200° — Stacked or Siaggered — LisT $11.95

. . and in the popularly priced “LIVINGSTONETTE" Serics:

BARBER'S HOLIDAY
A collector's item!—your favorite songs in wonderful barbershep harmony.

2010C
DINNER IN ACAPULCO
Gay, lilting Mexican dinner music in the sparkling sound of the Saltirio
Quintet. 2011 C
5" reel — 600' — Stacked or Staggered — LI1sT $6.95

There is a Livingston distributor near you.
For his name and address write 10:

LIVINGSTON AUDIO FRODUCTS, INC.
BOX 202 CALDWELL, NEW JERSEY
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“YOU HAVE

NEVER HEARD

ANYTHING SOUND

_Sterecorder

THE FIRST COMPLETE

STEREOPHONIC
RECORDING
ano PLAYBACK

SYSTEM IN ONE
LOW-COST UNIT

From the Jamous name
in motion pictures:

108

SO REAL”

says Dr. Constantin Bakaleinikoff,
world reknown symghonic conductor
and Head Musical Director of R.K.O.
Motion Picture Studios for 17 years.

Discover the exciting realism of
recording and listening to your own
stereophonic tapes...sound so life-
like, you can almost “see” the per-
formers. The new STERECORDER
captures and reproduces the actual
depth of anything you record. It is
the only complete fully stereophonic
recorder and playback in one com-
pact unit.

Today, hear a startling demonstra-
tion of “living sound” that goes
beyond high-fidelity . . . and beyond
“half-way” stereo units with only
monaural recording. Amazing low
cost! Ask your hi-fi dealer or write
for information.

STERECORDER Model #555—
complete steresphonic recorder and
playback unit {monaural operation
also) ...includes 2 “ built-in" matched
pre-amp and amplification channels,
hysteresis synchronous motor,
2 matched professional dynamic
microphones, 2 V.U. meters, and
many other professional features.
Mounted in rich portable leather-
vinyl case.

‘ Audio Electronics Division, 780 Gower St., Hollywood, Calif.

wwWWw.americanradiohistorv.com

STEREO FORUM

Stereo Balance

SIn:

Perhaps you can help me to solve my
stereo problem.

First of all, my components are
all pretty well matched and in good
working order, so I doubt that my
trouble can be blamed on them.

It just seems that I can take aeny
one single stereo tape and set my
volume and tone controls to get an
almost perfect stereo effect from my
loudspeakers. Now then, this is fine,
but when I put on a stereo tape made
by a different company, all of the
balance I had on the previous tape
is lost, and I have to run around re-
setting all of my controls to regain
the correct balance once again.

Spencer ]. Helms
Far Rockaway, N. Y.

Any complete solution of the halanc-
ing problem probably is impossible,
since it involves so many complex
factors: various stereo-tape manufac-
turers’ practices; the varied acoustical
conditions (and natures of the partic-
ular music at hand) of recordings,
even those maede by any one munu-
facturer; and, perhaps most signifi-
cant of all, the varied room acous-
tics and aural tastes of home listeners.
Howeuver, it can be safely said that
—as a rule—most home listeners tend
to worry over proper balancing in
inverse ratios to their stereo experi-
ence: as they grow accustomed to
stereo, they tend to seitle on “stand-
ard” (for them) control adjustments
which serve satisfuctorily for the
majority of their tapes and tchich
have to be varied only in exceptional
instances. Perfectionists, of course,
are less easily satisfied and will con-
tinue to seek “ideal” adjustments not
only for different makes hut even for
individual tapes. For them, the only
suggestion that can be offered here
is the obvious one of calibrating one’s
controls and penciling the “ideal”
settings for each tupe on its reel box,
so that the controls can be properly
preset before replaying without dupli-
cating one’s original experiments.
Nonmally, tone control adjusiments
are best confined to matching one’s
system to specific listening-room
acoustical conditions and individual
aural tastes, and these should not
require constant readjustment for dif-
ferent tapes. Loudness, or volume,
control readjustments are certainly
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first release in the new

STEREQ AGE
o o =7

j"".

Library
“JAZZ FROM NEW YORK"

featuring
J. C. Higginbotham
Coleman Hawkins
Joe Thomas

Buster Bailey
and other jazz stars

= Stacked = 7%z Ips * 77 reel * 16 minutes

only $750|

This first release in the new Stereo
Age Jazz Library brings you “bedrock”
jazz excitement by seven great swing-
ing stars... jazz as these famous men
themselves want to play it, unmaster-
minded and without gimmicks. Hear
the greatest reproduction of Hawk's
sound yet captured . . . the most fan;
tastic Buster Bailey chorus ever taped

.. "Jay C.” at his raw best . . . and
the fine, too rarely heard horn of Joe
Thomas. And hear them all in a stereo
tape sound that is already command-
ing attention in the highest places of
fidelity: the new . . . the true
sound of Stereo Age Recordings. See
your dealer. Or order direct for im-
mediate shipment. Enclose only $7.50.
We pay postage.

oD

STEREO AGE
RECORDIINNGS

BOX 144 UPFER MONTCLAIR,
WEW JERGEY

Distributor-Dealer Inquiries Invited
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required more frequently, yet with
experience specific settings should be
found which are suitable either for
most tapes of a given manufacturer
or for most tapes of specific types of
music or specific recording locales.

In time, the problem is sure to
become less troublesome as recording
and processing techniques become
more consistently uniform. At present,
it remains a nuisance for some listen-
ers, a provocative challenge for many
others.

Tape-Storage Precautions

SIn:
What special precautions should I
take in storing my stereo tapes? I
know that magnetic fields must be
avoided and that temperature and
humidity extremes are dangerous, but
under ordinary living-room conditions,
do I need to go so Far as to buy
metal cans to store my tapes in?
W. A Miller
New York, N. Y.

In professional practice irreplaceable
master tapes are stored in metal cans

| (sealed with adhesive tape) for com-

| plete safety

| radiators and other

insurance, but under
normal conditions this is hardly nec-
essary for replaceable tapes in home
libraries (although it is recommended
for any unusually valuable items or
those most casily damaged—i.e. test
tapes). However, care should be
taken to make sure that your tape
shelves are placed well away from
heat sources as
well as from any possible source of
radiating magnetic fields, such as
power transformers and loudspeakers.

| And when demagnetizing your tape- |

make sure never to
close to

recorder heads,
operate the demagnetizer
your tapes.

For maximum (acetate-hase) tape
life, the temperature range should be
60° to 70° Fahrenheit and the rela-
tive humidity range 40% to 60%,
but the somewhat wider ranges
normally encountered in living rooms
are not likely to have harmful ef-
fects unless there are long intervals
of high temperature combined with
either very high or very low hu-
midity. If a tape has been subjected
to such temperature and humidity
extremes, it should be returned to
normal conditions before playing.
(Mylar-base tape, of course, is much
more resistant to temperature and
humidity effects than the usual ace-
tate-base type.)

¥
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REGINA RESNIK
tapes her own
recordings on

That alone is not
the reason why
you should use

Here’'s why
you should use

It’s the best-engineered tape in the world
...gives you better highs...

better lows...
better sound all around! Saves your tape
recorder, too—because the irish FERRO-
SHEEN process results in smoother tape

..tape that can’t sand down your mag-
netic heads or shed oxide powder into your
machine. Price? Same as ordinary tape!

Available wherever muality tape is sold.
ORRadio Industries, Inc., Opelika, Alabama

Export: Morhan Exporting Corp., New York.N. Y.
Canada: Atlas Radio Corp., Ltd., Toronto, Ontario
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Everyone's an Expert
Tape Editor with the

EpITALL

MAGNETIC TAPE
SPLICING,

It's Quick! It's Easy! It's Accurate!

Here's everything you need in one pack-
age for professional splicing of magnetic
recorder tapes PLUS complete, easy-to-
follow instructions by Joel Tall, tape
editor of CBSI The EdiTall tape splicing
block hos been used for years by tape
editors—now it can be yours In this com-
plete low-cost Splicing Kit.

@ Editoll Tape Splicing Block
KIT ® 46-ft. roll of splicing tape
® Package of cutting blades
CONTENTS ® Marker pencil

Complete Instructlons
At dealers everywhere or write

e

Al Dealers Everswhere

0 ROBINS INDUSTRIES CORP.

B4YSIDE o) NEw YOk

110

TECH LABORATORIES, inc.
PALISADES PARK, NEW JERSEY

i 18 19,
GIBSON GIRL®& TAPE SPLICERS

E.*Hobbyis1 " H-4 S 1.78
2 'Semi-Pro” SP-4 3.50
3. Junior TS4A-IR 6.50
4. Siandard TS4A-STD  8.50
5. Deiuxe TS4A-DLX 11.50
6. Industrial (5 sizes w0 17) {nc1) 35.00
ROBINS' TAPE AND PHONO ACCESSORIES

7. Spliciag Tape ST-500 .39
8. Hcad Cleaner HC-2 1.00
9. Jockey Cloth for Tapes JCT-2 1.00
10. Tape Storage Cans I1C-7 .80
11. Tape Threader TT-1 98
12. Changer Covers (2 sizes) CC-1.2 2.00
13. Turntable Covers (2 sizes) CC-3.4 2.50
14. **Clean Sound" for Records CS-4 1.00
15. Jockcy Cloth for Records 1C-1 1.00
16. KlceNeedic NB-1 1.50
17. Phono-Cushion, 10-x12" PC-10.12 1.50
18, Atomic Jewel E-90 5.00
19. Acoustic Insulation h 275

| ON THE COUNTER

Ampro is now stacked—their 758 L
Tare Recorper has stacked stereo
heads (anvone still left staggering?).
Contains built-in speakers for one
channel and may be purchased with
or without built-in amplifier; operates
at 7% or 3% ips. No price specified.
Two models from Telematic are
available either in kit form or com-
pletely wired. An AM-FM stereo
Tunen sells for $69.95 as the KB-402
(kit with prewired FM front end) or
$99.50 as the KB-402W (wired); sen-
sitivity claimed is 0.9 for 20 db quiet-
ing and 1.8 for 30 db quieting; fre-
quency response is within 1 db from
20 to 20,000 cps. A stereo AMPLIFIER
with two 20-watt channels sells for
$82.50 as the KB-403 (kit) and
$109.50 (wired) as the KB-403\W;
frequency response is said to be with-
in 0.5 db, 20 to 20,000 cps. Cages are
available for both units at $3.95.
Tandberg's Model 3-Stereo Tare
RecorpEn/REPRODUCER has two built-
in playback amplifiers, three-speed
reproduction (1%, 3%, and 7%), and
comes equipped with crvstal mike and
12 ft. of mike cable. The wumit sells

for $369.50, or for $469.95 as the |

Model 3-266 Stereo with
speakers,

With the Westrex stereo disc the
news of the moment, the first press re-
leases on 45/435 stereo playback car-
tridges are starting to trickle in. Fair-
child’s Model 603 Steneo CarTrIDGE
consists of two coils, one placed in-
sidle the other, mounted at right angles
to each other. Vertical components
produce an equal and in-phase output
from both coils while lateral compo-
nents give an equal but out-of-phase
voltage from both. The cartridge is
mounted in a specially modified arm
and uses a %-mil diamond stylus. The
combination arm and cartridge is
being produced on a limited basis for
$250 (ouch).

Shure is marketing a stereo PrLay-
Back ApapTER Kit designed for all
Revere and Wollensak tape recorders.
It consists of a stacked stereo head
and is easy to use: the old head is
removed and replaced by the new
one: one set of leads goes to the am-
plifier and speaker in the recorder,
and the other set is carried to the
existing hi-fi system. No price is stated.

A new series of stereo RECORDED
Tares has been announced by Living-
ston. These 5-in. reels are called Liv-
ingstonettes and are available in either
stacked or staggered form for $6.95
each.

PIBBDD
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do you know

THE
FACTS
OF
LIFE

about cancer?
It's time you did! Last year
cancer claimed the lives of
250,000 Americans; 75,000 of
them lost their lives need-
lessly because they didn’t
know the facts of life about
cancer. 800,000 Americans
are alive today . . . cured of
cancer . . . because they went
to their doctors in time. They
knew that a health checkup
once a year is the best insur-
ance against cancer. Make an
appointment right now for a
checkup . . . and make it a
habit for life.
AMERICAN CANCER SOCIETY

The professional’s
choice

Made in England

I errograﬂ

world's finest HI1-Fl
tape recorder

The fact that professionals and musicians
have selected the FERROGRAPH as the
perfect answer to “studio quality” recording
tells more about its performance than any
words. If you demand the same high fidelity
that pleases the critical ears of these per-
fectionists, choose the FERROGRAFPH for
your own . .. it has been proven the finest!
Duzl-speed, dual track FERROGRAPH re-
corders are also available in custom models
(Series 66). Frequency Response *2 db be-
tween 40 and 15,000 cps*; all models employ
3 motors with a synchronous hysteresis for
capstan drive. Wow & flutter less than 0.2%.

Model 3A/N 33, =71/, ips $379.50
Model IAN/H 714 = 15 ips*  $425.00
At selected franchised dealers

ERCONA CORPORATION
( Electronic Division)
531 Fifth Ave., Dept. 42, New York 17. N. Y,

In Canade: Aatral Electric Co. Ltd.
3% Danforth Road, Toronto 13
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SPEAKING OF PIANISTS

By ABRAM CHASINS

This is a4 book of wise, informal — and choroughly informed — talk
about pianists by a man who has himself been a concert pianist, com-
poser, teacher, and for more than a decade music director of the radio
station of The New York Times, WQXR, Abram Chasins speaks of great
pianists and the music they play, of recordings, state sponsorship of
art, and the problems of artists in our society. A book for all who care
abour music. $4.00 258

WHAT TO LISTEN FOR IN MUSIC
By AARON COPLAND
The revised edition of a book which made it possible for thousands

to increase their enjoyment of music through creative listening.
$3.95 247

HIGH FIDELITY RECORD ANNUAL. 1955
HIGH FIDELITY RECORD ANNUAL 1956

Both edited by Roland Gelaott

Connnents on the first tws annnals:

“Iigh Fidelity's panel of reviewers includes some of the best-known men
in the business. Their reviews not only are comprehensive in their com-
parisans of cditiens, but frequeatly they contain information about
certain works tha is difficult to find elsewhere.”’ — NoTEs

“The record collecror who is bewildered by the sheer number of discs
which are issucd cach year will find 1his book valuable as 3 means of
hringing order ont of chios.” — ciicaGo TrinUNE

1955 Annuat—$4.95 201 1956 Annual — $4.50 237

See page 135 for RECORDS IN REVIEW 1957 —
The Third High Fidelity Annual

THE BOOK OF JAZZ—A Guide to the Entire Fiald
By LEONARD FEATHER
A new kind of book which meets the necd for a hasic guidc. Analyzes

cach instrument, its major performers, the “anatomy of improvisition'
illustrated for the first time with music scores of filteen greay soloists.
$3.95 260

THE JAZZ MAKERS

— Edited by NAT SHAPIRO ond NAT HENYOFF
Here are the men and women who made jazz — their lives. conflicts,

aspirations — written by America’s best-known aotherities and edited
by the same men who produced Here Me Talkin' ro Ya. $4.95 261

JAZZ: ITS EVOLUTION AND ESSENCE — By ANDRE HODEIR

“I thiuk I've read aboeut everything on jazz and there's nothing tike this
hook. . .. luis the first and only treatment of the aesthetics of jazz. |
Sceondly, it was written by a practicing musi€ian in_botl the jazz and |
academic fields who is also a musicologist. And finally, it's a balanced
treatment which grinds no axe and will stand up over the years."' —
Paper, S1.45 262

Leanard Faather's THE ENCYCLOPEDIA OF JAZZ and THE ENCYCLO.
PEDIA YEARBOOK OF JAZZ—now handtemely boxed and oftractively
priced— $12.50, 263

Marshall Stearns.
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okshop

Save yourself time and trouble by ordering your
books directly from us.

below and mail it to us with your remittance.

Just fill in the coupon

THAT CRAZY AMERICAN MUSIC

8y ELLIOT PAUL

An unorthodox, witty, highly opinionated, always fascinating 2ccount
of the development” of American music — from pre-Revolutionary
days to jazz, boogie, and rock ‘n’ roll, by the author of The Last Tinie
{ Saw Paris. What he says carries weight. How he says it makes vigorous,
illuminating, sometimes searing reading. Not only for music lovers,
but for all who enjoy good, lively writing. $4.00 259

HIGH FIDELITY
A Practical Guide
By CHARLES FOWLER

Here at last is tbe book for the beginner — one that neither under- nor
overrates his knowledge or ability to understand high fidelicy. With
unusuzl clarity and in just the right amount of deratl it explains the
principles involved and their application. Thus the teader s able to
exercise an informed and reasoned judgment as to what would best
suit_his own taste, his available space, and his purse — in building, in
buying, or in adding to his high-fidelity system. In short — a complete,
intelligible, and literate exposition for the novice high fdelitarian.

$4.95 234

MAINTAINING HI-FI
EQUIPMENT

By JOSEPH MARSHALL

FM STATIONS
UP-TO-DATE

A complete geographical listing A much-needed book on the

of FM stations in the United
States and Canada. Compiled by
Bruce G. Cramer directly from
FCC records and  originally
printed in Auvpiocrarr Maga-
zine, the material has been
brought up-to-date and is now
available in booklet form.

specialized approach necessary
to service high-fidelity equip-
ment. The auchor discusses not
only electronic faults, buc che
mechanical and acoustical de-
feces which cause a hi-fi system
to function less than perlyec(ly.
The book is clearly wrieten and

S0¢ 264 well indexed.
Hard cover, $5.00 232
Soft cover, $2.90 233
r———————————————.——— ————————
Book Department
HIGH FIDELITY Magazine
Great Barrington, Mass.
[enclose $........ for which please send me, postopaid, the books
indicated by the circled numbers below. (No C.O.D.s or charge

Binder 7b $2.95

] 1954 71 1955

www americanradiohistorv com

Unmarked binders $2.75 each
HIGH FIDELITY RECORD REVIEW INDEXES — 50¢ each

orders, please.) Foreign orders sent at buyer’s risk. Add 55¢ per
book for postage on foreign orders excepe Canadian.

] 1956 11957
e N 258
201 259
232 260
233 26)
...... e iiii... 234 262
237 263
................... 247 264
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Bozak quality loudspeakers for the very best in sound

A straightforward and uncompromising approach to the problems of loudspeaker
design / respect for the esthetics of music and the laws of physics / the devoted
craftsmanship of the entire Bozak organization . . . these basic principles underlie
the total, exact re-creation of the power and detail of music that define Bozak
Sound. Hear the Bozaks at your Franchised Bozak Dealer, write us for literature.

THE R.T.BOZAK SALES COMPANY e DARIEN, CONN.

Hicus Fevimy MAGAZINE
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Equipment reports appearing in this section are prepared by members of Hicu FipeLrTY’s staff, on the hasis of actual use in
conjunction with a home music system, and the resulting evaluations of equipment are expressed as the opinions of the reviewer
only. Reports are usually restricted to items of general interest, and no attempt is made to report on items that are ohviously
not designed for high-fidelity applications. Each report is sent to the manufacturer before publication; he is free to correct
the specificetions paragraph, to add a comment at the end of the report, or to request that it be deferred (pending changes
in his product), or not be published. He may not, however, change the report. Failure of a new product to appear in TITH may mean
either that it has not been submitted for review, or that it was submitted and was found to he unsatisfuctory. These reports may
not be quoted or reproduced, in part or in whole, for any purpose whatsoever, without written permission from the publisher.

Dynakit Mark 111 Amplifier

SPECIFICATIONS (furnished by manufacturer): a single-chassis basic
power amplifier kit. Rated power: 80 watts. IM distortion: less than
1.0% @ 40 watts out; lass than 0.5% @ below 50 watts out. Fre-
quency response: 0.1 db, 20 to 20,000 cps; 0.5 db, 6 to beyond
60,000 cps. Power response: =1 db from 40 watts, @ below 1%
harmonic distortion, 20 to 20,000 cps. Square wave response: es-
sentially undistorted 20 1o 20,000 cps on loudspeaker load. Sensitivity:
1.6 RMS in for 60 walls out. Hum and noise: over 90 db below
60 watts. Damping factor: 15. Input: high.level high-impedance
from control unit. Controls: output tube bios odjust; AC power.
Outputs: 4, 8, and 16 ohms to speaker. Tubes: 6ANB, 2—KT.88,
GZ-34. Dimensions: 9 in. long by 9 wide by 6% high. Price: $79.95.
MANUFACTURER: Dynaco, Inc, 617 N. 41st St., Philadelphio 4, Pa

Offering 10 more watts of power at a going rate of a
dollar per watt, the Mark III Dynakit aspires to even
lower distortion at normal operating levels than the 50-
watt Mark II, that was TITHed in the May 1956 issue.
And, although it may be difficult for Mark II users to
believe, the Mark 11I Dynakit does sound a shade better
than its predecessor.

The new model Las some refinements that were not
found in the Muark II;, a B+ filter choke, an additional
filter stage on the bias supply, a 4-ohm output tap, and
KT-88 output tubes in place of the Mark II's 6CATs.
The kit comes with most of its components already at-
tached and soldered to a compact printed-circuit board,
and even the transformer leads are pre-cut to length,
stripped, and solder-tinned. Construction entails nothing
more than bolting the transformers, sockets, and circuit
board to the steel chassis, wiring them together, and
adding a few other small parts under the chassis. Total
working time: about 3 hours.

No problems were encountered in wiring our sanple
unit. Everything went into place cleanly and neatly, the
imstructions were lucidly written and free of ambiguities,
and even the output tube bias adjustment procedure
has been made about as foolproof as it can be. When
certain tvpes of output tube are operated at or near
their maximum output power capacity, their bias voltage
is likely to be extremely critical—a slightly incorrect set-
ting will increase distortion or wear out the output tubes
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in a matter of months. The manufacturer had found
that some Dvnakit Mark Il owners were having troubles
as the direct result of measuring the bias voltage with
inaccurate test meters. To avoid this problem, the Mark
III and later model Mark 1ls are equipped with a preci-
sion resistor connected in series with the output tube
cathodes, ind brought out to a test point at the preamp-
power outlet socket. The value of this resistance was so
chosen that, when the output tubes are properly biased,
thev will pass just enough curent to produce 1.56 volts
across the resistor, and 1.56 happens to be the exact volt-
age available from a fresh flashlight battery. Consequently,

The Mark 111: 60 watls for $80.

the accuracy of vour test meter is of no significance; you
merely tuke note of its reading from a new flashlight
cell, and then adjust the amplifier’s bias control until
the same reading is obtained between the bias test point
and the amplifier chassis.

The extra B+ and bias-supply smoothing are welcome
additions to the new Dvnakit, too, since they make the
amplifier’s hum level much less dependent upon output
tube balance, and give more assurance that the hun
specification will still be met after many months of use.

On our instrument tests, the completed Mark III ex-
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ceeded all its specifications by a healthy margin. Low-
frequency square-wave tests showed a slight downward
tilt (indicating a few degrees of bass phase shift and
normal sub-sonic attenuation), while high-frequency
square waves came out of the Mark III with scarcely a
trace of modification. The amplifier’s high-frequency sta-
bility was found to be almost completely unaffected by
typical or atypical loads, including the heavy capacitive
load imposed by an electrostatic tweeter. Bass stability
was tlose to perfect, also regardless of output loading.

Direct comparison between the sound of the Mark II
and Mark III Dynakits revealed a very slight difference
in character, but I found it hard to decide which 1 pre-
ferred. Subjectively, the Mark III seemed to have a
subtly sweeter high end, and a better-defined, but slightly
less sumptuous low end than the Mark II. Both amplifiers
are equally transparent and lucid, both are almost totally
free of coloration, and both can deliver persuasively ef-
fortless, clean, and very musical sound at low or very
high listening levels.

On the basis of its sound alone, I think I would
choose the Mark III. Its other characteristics would simply
strengthen my conviction that this amplifier is an excellent
choice for the kit-building music listener who considers
the best present-day sound reproduction to be not quite
good enough.—]. G. H,

MANUFACTURER'S COMMENT: The Mork !ll Dynokit costs only
$4.95 more than the 4-ohm.outpul model of the Mark II. Therefore,
its increase in price represenls a cost of less thon 50¢ per wati—
certainly an alltime low price for increased power. In addition to
the increased power, we would like to mention that the oppearance
of the Mark Ili has been improved over that of the Mark I, and its
finish hos been designed to harmonize with that of the Dynckit pre.
amplifier.

EICO Standard Speaker System

SPECIFICATIONS (furnished by manufacturer): a two-way loudspeaker
system incorporating direct radiators for middle and high frequencies
and rear horn loading for low frequencies. Frequency range: essen-
tially flot from 45 to 20,000 ¢ps, useful range from 30 to 40,000 cps.
Impedance: 16 ohms. Power rating: 30 watts program. Dispersion:
180 degrees horizontal, 90 degrees vertical. Dimensions: 36 in. high
by 15% wide by 11% deep. Finishes: mahogany, walnut, or blond
birch. Price: $139.95 in mahogany or walnut; $144.95 in blond.
MANUFACTURER: Electronic Instrument Co., 33.00 MNorthern Bivd.,
Long Island City 1, N. Y,

This speaker has aroused considerable interest, discussion,
and disagreement among HicH FipeLiTy’s staff members.
Some who have heard it think it possibly the most musical
and most realistic-sounding thing in its size or cost range.
Some are less enthusiastic about it, conceding its smooth-
ness and freedom from distortion, but maintaining that
its sound is short of impact, even muted. Relevant to this
may be the fact that the EICO is more dependent upon
room uacoustics than most speakers, probably in part be-
cause of its highly unorthodox design by Stuart Hegeman.

The top and three upper side areas of the EICO en-
closure are open and covered with grille cloth. At the bot-
tom of this open space is the woofer, face upward, with
its rear surface opening into the enclosure below. Directly
above the woofer is a concentrically mounted tweeter unit,
with a small inverted cone attached between its mounting
bracket and the end of the woofer’s center pole piece. This
cone is immobile, serving ouly to improve the loading and
the dispersion of sounds from the top of the woofer cone.
Concentric with this fixed cone is another inverted cone
which is attached to the rim of the woofer’s voice coil
form, to act as a “whizzer.”

The tweeter cone is essentially the same as that at the
center of the woofer, except that this is the only cone

114

driven by the tweeter. This lily-shaped cone is about
4 inches high, and is attached to the perimeter of the
tweeter’s voice coil. As this cone moves up and down, its
circumference at any given distance from the face of the
tweeter will vary, compressing and rarifying the surround-
ing air in much the same way as an ordinary cone, except
in this case the air disturbances are radiated outward in
all directions instead of from an essentially flat or plane
surface. As a result, there is no apparent change in high-
frequency response at any point around the cone, and
there is no possibility of horizontal high-frequency beam-
ing. In addition, the cone’s lily shape and its internal load-
ing cone help to provide vertical diffusion, so this and the
outer radiation combine to create an essentially hemi-
spherical radiating pattern.

Behind the woofer cone is a split horn using a conical
flare instead of the more usual exponential expansion. Al-
though typically less efficient than exponential horns, coni-
cal horns have more gradual cutoff below their low-fre-

Vertical woofer mount-
ing and a lily-shaped
tweeter give the EICO
Standard essentially non-
directional distribution.

quency design limit, and thus give better cone loading
{for lower distortion and improved transient response) at
extremely low frequencies. However, conical horns are not
inherently capable of maintaining linear response
throughout the bass range, so EICO has selected a high-
efficiency woofer, and electrically equalized it to fill out
the system’s bass range. The horn mouths are terminated
with slots, which further improve the loading on the cone,
help to smooth out the speaker’s impedance characteristic,
and add an additional octave to the bass response.

There are two Helinholtz resonator chambers adjacent to
the hom throat. These function like selective mufflers, ab-
sorbing controlled amounts of energy at those frequencies
where hom resonances and internal reflections would oth-
erwise create response peaks. The output from the hom js
slightly lower than that from the front of the woofer cone
at middle frequencies. Balance is obtained by a variable
equalizing circuit in the crossover network, which allows
midrange adjustment to suit the acoustics of the listening
room or the personal taste of the listener.

The result of this design is that highs and middles spray
out horizontally in an almost complete circle, rather than
projecting forward in a beam, and this may account for the
EICO’s susceptibility to its environment. A conventional
loudspeaker in a large roomn directs its output toward

Continued on page 116
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Bell Model 2360

Rated 50 watts at less than .5% total
barmonic distortion. Peak: 100 walts.
Frequency Response: 20-20,000 cps + .5 db.

More Features

Bell Model 2325

Rated 20 watis at less than 3% total
harmonic distortion, Peak: 40 watis,
Frequency Response: 20-20,000 cps £ .3 db.

Bell Model 2315

Rated 12 watts at less than 5% total
harmonic distortion. Peak: 24 watts.
Frequency Response: 20-20,000 cps £ .5 db,

P —

Match your Bell amplifier with a SPECIFICATIONS. .,

for your information:
NEw BELL FM-AM TUNER ke L e
FMI-AM Tuner
& FM Sensitivity: 2 u V for 20 db quieting.
In your home entertainment center | J) iy 2o o e o
T X FM Frequency Response: 20-20,000 ¢cps 2 1 db.
o the man who has a new Bell amplifier: Here's the Bell FM-AM Tuner | AM Frequency Response: 20-5,000 cps 23 db.

i i . fectly! L
th.at makes your high fidelity syst?m com.plefae It n.mtches per ec..)t r Aol spetiftcations avatableNFom. your
Pictured above are three Bell amplifiers with the daring ‘“‘new look’ in high .
. 2 A : . Bell dealer or write Bell Sound Systems, Inc.,
fidelity — a sleek, slim silhouette, only 4 inches high — and the feature that 555 Marion Road. Columbus, Ohi
women like best of all: Bell’s exclusive Magic Touch-Control. QRIoJY JIOCCRRTOL TGRS, RS

Now comes the Bell FM-AM Tuner, all decked out in a rich saddle-tan
finish that mafches perfectly with the Bell high fidelity amplifier in your

home entertainment center. Made by Bell with more features for its modest Q Sound Systems, Inc.
cost, this FM-AM Tuner has a low drift FM oscillator that keeps you Q,Q Columbus 7, Ohilo

“on signal” even during warm-up periods. A Division of Thompson Products, Inc.
There are many other features which you should check for yourself. Why ,n canaDa: Thompson Products, Ltd. Toronto
not stop in at your Bell dealer and ask for a demonstration today. EXPORT OFFICE: 401 Broadway, New York 13, N.Y.
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TESTED IN THE HOME
Continued from page 114

the listener, so that even at some distance, the sound com-
ing directly from the speaker easily overrides the sound
echoing from the walls and ceiling. The room’s acoustics
affect the sound mainly in the lower frequencies. The
EICO, however, does not direct its sound in any one
direction. When listened to from a distance in a large
room, the sound heard mav consist of, roughly, half
room reverberation and half direct sound. So if the room
has any pronounced resonances, the EICO will bring
them out more than will most systems.

Experiments conducted in one large, fairly live room
showed that the resonance effect could be controlled simply
by sitting closer to the speaker. This is, incidentally, one
of its virtues: it vields comfortable and convincing sound
when heard from as close as two feet.

The EICO’s bass performance was similarly influenced
by its environment (as is true with all loudspeakers).
so listener reactions to its low end varied from “remarkable”
to “unimpressive.” In one room, the bass response slid off
fairly rapidly helow 60 cvcles; in another (smaller) room,
apparently linear response was maintained to around 40
cycles. In no case was there any detectable doubling, and
in all cases the bass was very tightly controlled and free
from hang-over eftects.

In my own fairly small living room, where it behaved to
best advantage, the EICO Standard svstem proved able to
create a remarkable illusion of realism from all types of
program material. Circular radiation, as G. A. Briggs of
Wharfedale pointed out some years ago, not only takes
the curse off the point-source but, by bringing the backing
wall into play, moves the apparent source behind the
speaker. Indeed, when 1 playved some tapes that 1 had re-
corded from a microphone distance of, say, eight feet, the
EICO speaker seemed to put the musicians precisely eight
feet behind the system.

String tone was reproduced with a smooth, gutty rich-
ness. At times some hearers remarked on a subtle high-
frequency edginess in the sound—an effect aptly described
by one listener as little sonic whiskers. but since this was
absent from some recordings, it could conceivably have
been peuaks in the recording microphones. The speaker’s
useful upper range extended to well bevond my 16,500-
cycle hearing limit, and its entire spectrum seemed very
linear and notably free of peaks and dips.

The EICO was an outstanding reproducer of wood-wind
and string timbres, and while brass was also very felici-
tously portrayed, there was not the projection or bite so
dear to lovers of dramatic sound. Bass transienis were
well handled and, perhaps oddly, somme of the deepest
bass notes were heard from this speaker in smull listening
rooms. There was never any sensation of two sound
sources; the speakers blended faultlessly.

My conclusion about the EICO is that, under ideal con-
ditions, it can sound most impressively realistic, and is
describable as an eminently musical reproducer. 1deal con-
ditions seein to imply an average-size or smaller living
room, or fairly close listening in a large room. A note of
caution may be in order, though: what we tested was a
carefully crafted sample. This system probably requires
a great deal of precision in assembly, and quality con-
trol will be of great importance as production assumes
real volume.

1 have not tried two of these systems for stereo, but the
EICO’s compactness and dispersion characteristics would
suggest unusual suitability for such application.

For $140, this is a veritable bargain. Now, what about a
kit for, say, $100?—].G.H.
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MANUFACTURER’'S COMMENT: The reporter is right about the un-
vsual suitability of the EICO HFS-2 system for stereo. lts wide dispersion
and lack of beaming give coverage all over the whole room, so it is
not necessary ta focus the speaker or to sit in a particular spot in the
room. While the speaker system has outstanding advantages for average
rooms, it has been used with excellent results for stereo demonstra-
tions in large auditoriums.

May we also add that the EICO speaker system was field-tested
for o full year in small-lot production by its designer, A. S. Hegemon
(Hegeman Laboratories), and received excellent customer acceptance.
At the onset cof full-scale production by EICO, it became feasible to
introduce further refinements in the manufacture to improve the
speaker’s perfoermance and structural strength, as well as to insure a
highly uniform product. Every loudspeaker system is individually and
extensively tested before it leaves the factary.

The “little sonic whiskers” which TITH's reporter observed in the
sound of the somple specker were traced to a minor peak in its upper
frequency ronge. This has been eliminated in subsequent production
models of the Standard system.

Norelco Continental Tape Recorder

SPECIFICATIONS (furnished by manufacturer): o three-speed, half-track
portable tape recorder. Frequency range: 40 to 16,000 cps @ 7%
ips; 50 to 8,000 ¢ps @ 3% ips; 60 to 4,500 cps @ 1% ips. Signal/
noise ratio: 54 db. Speed variation: 0.2% @ 7% ips; 03% @
3% ips; 0.35% @ 1% ips. Reel capacity: 7 in. Inputs: two; from
microphone, and radia or high-level phono. Controls: volume, treble
tone, push buttons for Play, Record, Pause, Rewind, Stop, Fast Forward,
Off, 1%, 3%, 7%. Rewind time: 2 min. far 1,200 f1. Adjustment:
bias current. Outputs: two, at low impedance, to external amplifier
ond loudspeoker. Tubes: EF-86, ECC-83, EL-90, EZ-90, EM-81. Dimen-
sions: 16 in. wide by 14 deep by 8% high, over-all. Weight: 28 Ib.
Price: 5269.50 East of the Rockies; $279.50 West Coost. MANUFAC-
TURER: Morth American Philips Co., Inc; 230 Dufty Ave., Hicksville,
N. Y.

By stressing operating simplicity rather than versatility,
Noreleo's design engineers have produced a moderately-
priced recorder that is literally simple enough for a

The Continental has piano-key controls.

child to operate, vet is capable of producing superh
tapes. With the exception of volume and tone control,
all of the Continental's operating functions are selected

Continued on page 118
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This entirely new amplifier . .. latest model
of the H.H. Scott 210 series gives you unlimited
versatility. To name just a few features: front
panel speaker selector switch; tape monitor
switch on front panel; entirely new chassis and
36 watt power stage using 6CAT tubes for better
cooling and improved performance; complete
tape recording facilities. The new chassis is
designed for maximum aceessibility of all
external connections.

The 210F includes a completely new Dy-
namic Noise Suppressor with separate controls
for low frequency and high frequency noise
suppression. This exclusive H.H. Scott devel-
opment suppresses the rumble from old record
changers . . . the scratch from worn records. . .
without blocking the music.

Shown below: The New H. H. Scott 3¢ Waltt 210 F complete amplificr

5 il
F,

e L\
Famous musicians like guitarist Andrés
Segovia choose H. H. Scott components
for their own homes.

B BIEANER BULECTCRA

Three position speaker-selector switch lets
ou use either of two speaker systems, or
oth at once.

Completely redesigned chassis packs more
ﬁower into a limited space. This new design
ceps parts cooler for longer operating life.

VERSATILE

Most Versatile Complete Amplifier on the Market

If you use a tape recorder, the 210F gives
you almost unlimited versatility. Included
are two special output connections; instan-
taneous monitoring switch on front panel;
NARTB tape playback channel for pre-
recorded tape.

Perlect companion to the 210F is the famous
H.H. Scott 330C AM-FM Stercophonic
tuner ... the only quality tuncr on the
market designed for either monaural or
stereo operation.§224 95

ADDITIONAL TECHNICAL INFORMA-=
TION: Input facilities: two low level mag-
netie inputs, three high level inputs — tuner,
tape, TV; Frequency response flat from 19
eps to 35 ke; hurmonic distortion less than
0.5%; first-order difference-tone intermodu-
lation less than .25%; total noise and hum
80 db below full output; speaker output 3 to
24 ohms; dimensions in accessory mahogany
ease 1534w x 5h x 1214d. $189.95. Choice of
handsome accessory cases $9.95 and $19.95.
Prices slightly higher West of Rockies,

Purniture and Aeccessories Courlesy Rapids Furniture, Boslon.

H. H. Scott, 111 Powdermill Road, Maynard, Mass. Export Dept: Telesco International Corp., 36 West 40th Street, New York City
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TESTED IN THE HOME
Continued from page 116

by piano-key push buttons. To start the unit running,
you simply depress that key which corresponds to the
desired operating speed (7% or 3% ips, etc.). This turns
on the motor and amplifier, and selects the proper tape
equalization. The tape loads easily into a straight-line
slot in the head asseinbly, and the unit may be started in
the Record or Play mode by depressing the appropriate
key control. A safety interlock button prevents accidental
movement of the REcoRp key.

The high-level input is electrically isolated from the
microphone channel, so that a limited form of mixing may
be carried out between the mike and, say, a phonograph
unit. The recorder’s volume control varies both inputs
sitnultaneously, but if the high-level source has its own
volume control, this can be used for balancing the two
channels.

The Continental’s record level indicator is a relatively
new type of electron-beam “magic-cye” tube, which gives
an unusually wide range of visual volume indication. The
indicator lights as soon as the recorder warms up, and is
permanently connected to the high-level input. As long as
the pLAY button is not depressed, any signal fed nito the
high-level input will register on the volume indicator, so
the recording level may be set before starting to record.
Alternatively, the pause button may be used during any
normal-speed operating mode, to stop or start the tape
motion instantly without disturbing any of the control
settings or without adding clicks while recording.

There are two output connections, labeled ourpuT and
sPEAKER. Both are taken off following the recorder’s 5-
watt single-ended power amplifier stage, and both pass
through the output transformer to provide a nominal
G-ohm output impedance. The speaker output is, of
course, for an external loudspeaker. (There is a small

The unit will operate with its lid closed.

speaker in the recorder, which is suitable for any non-
critical listening. The recorder’s cover has quite an effect
on this, by the way, so keep the cover closed when
listening to the built-in speaker.) When a jack is inserted
into the ouTPuT connection, however, the amplifier cir-
cuitry is automatically modified to cut the tone control
out of circuit, silence the loudspeaker, and drop the out-
put voltage to a level comparable to that from a typical
high-level input source.

Both inputs to the Continental are permanently isolated
from its output connections. This means that all programs
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being recorded must be monitored directly through the
main system instead of through the recorder, which is all
right as long as the external tuner or preamp has a special
tape output or two paralleled outputs. However, it also
means that headphones cannot be used for monitoring

. a distinct disadvantage when using the recorder
for on-location recording jobs.

Finally, there are two “extra” features on the Con-
tinental which deserve honorable mention. One is a three-
digit revolution counter which facilitates easy cuing to
any spot within the length of a tape. The other is a
relay-actuated shutoff switch, which will bring the mech-
anism to a halt when a strip of metal foil (applied to the
tape by the user) passes through the head assembly.

Instrument tests on the Norelco Continental showed its
distortion to be about on a par with that from most pro-
fessional machines. Its speed regulation, judged by ear,
appeared to be well within its specified limits at each
speed. Hiss level was very low, and hum was measured at
48 db below tape overload level. Our tests showed fre-
quency response at 7.3 ips, from the outrpuT connection,
to be within 4+0 to —2.5 db from 40 to 14,000 cycles,
and within =1 db from 50 to 13,000 cycles. This is
excellent performance at this operating speed, and the
recorder’s low distortion is ample proof that its frequency
response is not being tricked up by dubious means.

The tone control gave a boost and cut range of about
10 db at 10,000 cycles, for signals coming out of the
SPEAKER output connection. Its normal flat position, for
tapes made on the Continental, occurred at the mid-way
setting of the control (corresponding to figure 3 on the
panel calibrations). When playing a tape recorded to the
NARTB standard equalization characteristic (which is
used for all commercially recorded tapes), the output
should be taken from the sPEAKER commection, and the
tone control should be set at a little above the 2 mark on
its dial. On our unit this gave playback equalization ac-
curacy within +1.5 db from 50 to about 12,000 cycles
when listening to commercially made tapes. The slight
deviations that occur tend to augment the extreme low
end (which for some tapes is an audible asset), give a
slight softening of the extreme high-frequency end, and
create an over-all flavor of subtle brilliance.

Recording and playing its own tapes, the Continental
proved able to reproduce almost flawlessly anything fed
into it. This would suggest that, if you uvse a good enough
output transformer in a tape recorder, passing the signal
through this need not seriously degrade the sound.

Mechanically, the Continental handled splendidly.
High-speed functions were smooth, winding wus so even
that a rewound tape came out looking like a fresh reel,
and starts and stops were gentle enough to allow safe
usage of the extra-thin, extra-fragile, double-play tapes.
The mechanisin seemed unusually immune to tape
“burbles™ caused by uneven tape unwinding or sticky
splices, and modulation noise (the roughness that often
accompanies taped high-frequency tones) was lower than
that of some professional recorders.

All push-button controls are interlocked so that tapes
cannot be damaged by pushing the wrong key at the
wrong time. The keys function easily and positively, but
I would hesitate to venture a guess as to how long the
latching mechanisms (which hold down the keys when
they are depressed) will stand up with prolonged use.
I should also suggest, strongly, that Norelco include a
schematic diagram with each recorder, if for no other
reason than to assist a repair technician in times of
distress. A schematic would also be of interest to the
user who wishes to know why as well as how.

Continued on page 120
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The BARRINGTON -a power{ul, 12.speaker
system, fills an auditorium, yet precisely
controlled at 1/10 watt of audio power
for smail roem volume., Otfers a tlgelity
and smoothness of the full range of
sound heretofore possible only under
controlled laboratory conditions,
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The MONTE CARLQ - a 6-speaker system,
gracelul and elegant in design...ver.
satile in application. Llke all Weathers
speakers, Monte Carlo is a finely inte-

grated system offering distortion-free,

‘Uninhibited, futl range response of every
sound audible to human ear.

is the closest thing
to a Weathers speaker

Listening is your dynamic proof! With any Weathers
Speaker System you’ll hear the full range of sound
audible to the human ear, .sound re-created at any
volume, any frequency, to * ‘natural perfection”. Audio-
phile or beginner, a Weathers Speaker is your finest
source to professional sound within your own home. This
achievement is made possible by Weathers exclusive
sonic principles: “radial damping” backwave control,
exclusive multiple octave crossover, and a new cone-
edge treatment resulting in the incredible smooth middle
register, Weathers enclosures are constructed of selected,
solid woods, all surfaces beautifully finished. Listen and
compare—the closest comparison is “live” sound

wedlﬁel’d INDUSTRIES

DIV. OF ADVANCE INDUSTRIES, INC.
64 E. GLOUCESTER PIKE, BARRINGTON, NEW JERSEY

Export;: Joseph Plasencia, Inc., 401 Broodway, New York, N. Y.

EcoRAmg-modern slim-lined two- '{ne FIESTA —a beautiful highly compact
spea er system — ONLY 834 Inches in wo-speaker system. Smallness in size
depth. A luxury speaker at budget price makes no compromise on full-range re-
for fuli-range response with perfect sponse with true fidelity at every
fidelity. Aaditional Decorator provides frequency. Ideal where space is at a
three-dimenslonal sound with unap. premium. Ideal for multiple speaker in-
proachable quality. stallations for stereophonic sound.
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TESTED IN THE HOME
Continued from page 118

The Noreleco Continental’s performance is quite up to
professional standards, even though it lacks the monitor-
ing flexibility of most professional machines.—].G.H.

Wharfedale Flat-Baffle Speaker System

SPECIFICATIONS (furnished by manufacturer): a three-way speaker
system mounted on a free.standing sand-filled fla baffle. Frequency
range: 30 to 20,000 cps. Impedance: 16 ohms. Dimensions: Custam
Model— 34 in. wide by 31 high by 12 deep; Deluxe Model— 35%
in. wide by 31% high by 13 deep. Finishes: mahogany, walnut, or
blond. Prices: Custom, $199; Deluxe $249. DISTRIBUTOR: British
Industries Corp., 80 Shore Rd., Port Washington, N. Y.

One function of anv speaker baffle is to isolate the front
of the speaker from its rear, so that low-frequency air
pressures set up behind the cone cannot spill around
and cancel the desired pressures at the front, inhibiting
the speaker’s inherent bass capabilities. The larger the
bafle board, the lower is the frequency to which this
front-to-rear isolation is maintained. A baflle of infinite
size (this sounds familiar!) would thus be able to maintain
full bass response to below the audible range, were it
not for the physical limitations of the speaker itself. Its
bass performance is affected by its radiating area (which
makes it progressively inefficient at decreasing frequen-
cies), and by its natural cone resonance frequency, below
which there is a rapid diminution of response. Because
of these factors, early high-resonance-frequency loud-
speakers produced thin bass when installed in even the
largest infinite baflle or flat balfle. So speakers were
mounted in horns, which effectively increase their radiating
area, or in resonant enclosures which use tuned cavities
to augment hass response.

The advent of moderate-priced high-powered ampli-
fiers made it practical to design speakers having inher-
ently low efficiency throughout their upper and middle
ranges, and increasing efficiency in the bass range. This
built-in bass boost, combined with a low cone resonance,
compensated for radiating deficiencies and made possible
infinite baflling with good bass response. Such speakers
also lend themselves very well to use on a flat baffle
which, to paraphrase Wharfedale’s Mr. Briggs, has no
cabinet resonances because there is no cabinet. Just to
make sure there were no flat-balfle resonances either, the
speaker panel on this Wharfeduale system has been made
in two parallel layers with the intervening space filled
with sand . . . a plvwood sandwich in the most literal
sense. The remarkable damping effectiveness of this sand
fill is immediately evident: the panel may be tapped,
pounded, or kicked without evoking anything more than a
dull thud. -

Affixed to the panel are a 12-inch woofer and a 10-inch
wide-range speaker, connected in parallel. Both speakers
operate in unison at low frequencies, to move as much
air as possible; at higher frequencies the woofer’s output
begins to fall off and the smaller one handles most of the
signal. Higher still, the svstem crosses over into a 3-inch
cone tweeter. This is mounted face-upward at the top of
the panel, so as to provide essentially nondirectional radi-
ation throughout the whole listening area. The speakers are
mounted asymmetrically to minimize cancellation due to
out-of-phase effects, and the net result is a svstem which
seems to emanate sound from a very large area instead
of from one or more distinct points. Subjectively, the
Wharfedale flat-baffle system appears to be a large win-
dow through which we can listen to the goings on in the
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concert hall or studio behind it. I find the illusion very
convinecing.

Apparently because of its rear radiation into the room,
I found it difficult to run conclusive frequency response
tests on this svstem. Minor irregularities which were ob-
served in one position in the room disappeared and were
replaced by others in another location, and low-bass
pérformance seemed more than usually dependent upon
room dimensions and speaker location. The hest 1 could
do was establish trends, which suggested inherently
verv smooth response from 3,000 down to 100 cycles,
and a gentle sloping off below that, with the system in a
smaller-than-average room. Output was still detectable at
50 cycles, and there was no andible doubling anywhere
within the bass range. In a large room, however, response
held up well to below 70 cycles, where it began to taper
off. There was still significant output at 35 cycles, and
shight pressure at 30 cvcles.

Above 35,000 cvcles, 1 observed a gradual response
rise to a maximum of perhaps 3 db in the vicinity of
10,000 cycles, a flat plateau from there to 13,000, and
then a progressive tapering off above that.

On musical material the Wharfedale system supported
its designer’s contention that a sand-filled flat baffle is
free of cabinet resonances. It is uncolored and transpar-
ent, with tightly controlled and unobtrusive bass and
crisp, lucid middles and highs. In the small room, the
tweeter sounded as if it might have needed some attenua-

The Wharfedale free-standing speaker system.

tion (a level control could be added quite easily), al-
though the over-all ‘balance of the system generally was
judged to be excellent.

The svstem as a whole gave a nice illusion of openness
and breadth and had a great deal of that quality which
gives the impression of listening through the speaker
instead of to it. Musical timbres were reproduced accu-
rately with but a trace of occasional brittleness, in the
smaller listening room, that could perhaps be attributed
to the slightly high tweeter level.

This isn't a system for sonic exhibitionists, but it
should have considerable appeal to many serious music
listeners.—]. G. H.

MANUFACTURER'S COMMENT: We were especially gratified at the
high praise received by the SFB/3 when played side by side with
speaker systems of other types ot the 1957 Audio Shows. Listeners
seemed much impressed by the especially clean sound quality imported
by this particulor approoch to three-woy specker design. We also
wish fo point out that, of course, the SFB/3 wos not designed for
use in “smoller-than-overage” rooms. When used in @ normal-sized
room, the low-frequency respanse is full, rich, and natural,
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The all new GUIDE LINE by Harman-Kardon

A most important break through in high fidelity components—the all new
Harman-Kardon Guide Line. . . . New standards of performance, craftsman-
ship and style in a group of economy-priced components.

The fresh ideas in these instruments, the bright new styling, the superb
performance and the eyebrow-raising prices make it well worth your while

to stop, look, listen—and buy.

See the new Guide Line at your dealer’s today.

THE ALLEGRO, Model A-10, is a complete 10 watt
amplifier, embodying every important characteristic
of a fine high fidelity amplifier at low cost. Full range
bass and treble controls, RIAA compensated phono
input and NARTB compensated tape head input are
furnished. Ideally suited for stereo installations—and
a perfect mate for the new Tempo tuner.

THE ALLEGRO...$49.95

THE TEMPO, Model F-10, FM only tuner, incor-
porates an Armstrong circuit with limiter and a new
broad band Foster.Seeley discriminator. The Tempo
includes Automatic Frequency Control and flywheel
tuning. It is furnished complete with black enclosure.

The control panel is finished in copper.
THE TEMPO ...$69.95

THE SONATA, Modecl FA-10, is the first really new
idea in a 3 in 1 chassis since the original Harman-
Kardon Festival. A high fidelity tuner, preamplificr
and 10 watt power amplifier, with emphasis on FM
and tape. A concentration of every important feature
in a compact, beautifully styled enclosure: FM with
broad band Foster-Seeley discriminator and limiter;
AFC; flywheel tuning; equalized preamplifier for
magnetic cartridge and tape head; loudness contour
control and separate bass and treble tone controls.

TIIE SONATA ... $114.95

Prices slighily higher in the West

Marcu 1958

Send for complete information on the new Guide Linc
plus a colorful brochure on Harman-Kardon high fidelity
with guides on how and where to buy your own system.
Write Dept. H-13, Harman-Kardon, Inc., Westbury, N. Y.

kardon
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Here is a brilliantly engineered Pilot unit
that combines all the electronic components
necessary for a superlative high fidelity
system. Housed in a single enclosure —
a supersensitive FM-AM tuner, a phono
and tape preamp, a complete audio control
section, and a superb amplifier. The simple
addition of a speaker and record player or
tape recorder completes the system,

The Tuner in the HF-42 features an
advanced limiter-discriminator circuit with
tuned RF for maximum sensitivity. Beacon
tuning with AFC assure precise station
selection on both FM and AM broadcasts.

The Preamp and Audio Control provides
equalization for tape heads as well as for
phono records. And there are separate bass,
and treble controls, separate loudness and

volume controls, and a separate output for recording
on tape. Filtered DC is used on the tube heaters to

insure absolute hum-free performance.

The Amplifier section of the HF-42 is conservatively
rated at 20 watts (40 watts peak) at less than 1%

distortion, from 20 to 20,000 cycles, + 1 db.

www.americanradiohistorv.com

e HF-42 3-in-1 Component Unit

The HF-42 3-in-1 Component Unit has
proved so successful in custom high fidelity
installations that it is now used as the key
component in the Ensemble 1041, one of
Pilot’s top Component-Console systems,
priced at $575 in mahogany.

If you have been looking for the ideal
components around which to plan your
high fidelity system, audition the HF-42 at
your hi-fi dealer. Or, if you prefer a pre-
built component system then hear this same
unit as it performs in the Ensemble 1041,
HF-42 complcete, $216. Prices slightly
higher west of Rockies.

For complete details plus free booklet —
“High Fidelity in the Home”— write to:
Pilot Radio Corporaticn, Long Island City
EINES
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part 7

A Hi-Fi Primer

by John H. Newitt

The loudspeaker enclosnre is a most important part of any high-fidelity system. Actu-
ally there are only a few really different basic types of enclosure, althongh there are
countless variations and modifications which have been given a variety of names. The
burpose of this article is to describe the hasic types and their general characteristics.

18 PosSIBLE to classify the different basic types of en-
Irclosure by names which describe generally their mode
of operation. For example, in direct radiator types of en-
closure the loudspeaker diaphragm radiates directly into
the room. A horn enclosure, by contrast, has a long ex-
panding sound channel (or a folded channel to conserve
space) between the loudspeaker diaphragm and the air
of the room. Another way of classifving an enclosure is
by its effect on the normal response of the loudspeaker
mechanism. An enclosure may be aciive or it may be
passive, depending upon whether it merely baffles the
sound from the speaker or takes an active part in chang-
ing the response of the speaker.

The characteristics of different enclosure types make
some better suited to certain applications than others. For
example:

1) An inexpensive hi-fi speaker mechanism (or a full-
range unit) can often be employed to greatest advantage
in an active enclosure, which will substantially enhance
its normal response. Bass reflexing is often employed for
such a purpose.

2) A very good woofer unit with a natural resonant
frequency well below the lowest frequency to be repro-
duced would not require bass enhancement by an active
enclosure, and would very probably be at its best in a
passive type of enclosure.

3) Direct radiator systems are less efficient than horn
enclosures and so require considerably higher power from
an amplifier to produce a given amount of acoustic power.
For the home, efficiency is of minor importance, especially
with the high-power amplifiers available today. In some
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Fig. 1A. Compressions from one side of unbaffled speaker tend
to fill in rarefactions created simultuneously on the other
sicle. Cancellation of sound occurs. Fig. 1B. Baffle separates
front and rear radiation, precenting this type of inierference.
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cases, however, acoustic efficiency ecannot be so easily
ignored, and a horn may be the only system that is
practical.

There are many qualifications that can be made to
these simple generalizations, hut one can readily see that
different types of enclosures may be emploved for differ-
ent reasons. A frequent mistake of the uninitiated is
misapplication; the wrong speaker and enclosure combina-
tion can bring great disappointment to the user.

On the other hand, there are seceral good ways to get
very nearly perfect acoustic reproduction; no single mapu-
facturer has a corner on high-fidelity sound. It is only
necessary to choose how one wishes to go about accom-
plishing this end in the most practical way. Technically,
the aim is to produce a sound wave that is an exact
replica of the electrical wave form delivered by the am-
plifier; if this is accomplished, the resulting sound will be
the same no matter what reproducer svstem is used. The
fact that one speaker system sounds different from an-
other is evidence that one or both are imperfect. If neither
one produces distortion of any kind, they must sound
exactly alike. It is just that simple.

A primary function of any enclosure is to prevent the
sound at the back of the speaker diaphragm from inter-
acting with that at the front; all enclosures accomplish
this to a substantial degree. It is from this point onward
that the characteristics of various enclosures differ.

Just why it is necessary to keep the front and back
waves of a loudspeaker separated by a baffle may be seen
in Fig. 1A. Here is a loudspeaker suspended in space, with
its radiation pattern indicated Dby arclike lines. Since
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Fig. IC. At very low frequencies, longer wace lengths make
small baffle ineffective in separating front and back waves.
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the diaphragm does the same thing to the air behind;
it as it does to the air in front (at low frequencies for
which baffling is necessary) the wave patterns are iden-
tical. At any particular instant, however, rarefaction
(decompression) is taking place on one side of the
diaphragm, while compression is being produced on the
other side. This is to be expected because the loudspeaker
diaphragm is obviously moving away fromn the air on one
side when it is noving into the air on the opposite side.
Therefore, while the diaphragm does the same thing to
the air on both sides over a complete cycle, it is generating
opposite halves of the sound wave on each side at any one
time. When these opposite halves meet in space they
cancel, since the pressure part of one wave will fill the
void (rarefied) part of the other.

In technical terminology these waves are said to be
identical in form although opposed in phase; this is
the same thing as connecting two locomotives so as to pull
in opposite directions. In the bass reflex system we turm
one “locomotive” around to help the other; in most other
svstems we simply throw one away (the rear one), being
satisfied to have one unhampered vehicle in operation.

Fig. 1B shows how a baffle board acts to prevent fill-in
or cancellation of the waves on each side of the speaker.
Only the waves that can get around the end of the
bafle hoard will cancel, and the rest (a goodly portion
in this case) will be radiated. At vervy low frequencies,
however, the wave lengths are big enough that partial
cancellation does occur, as shown in Fig. 1C. Hence a flat
baffle board is effective only above a certain cutoff fre-
quency, which is inversely proportional to its size.

From Fig. 1C it can be seen why low frequencies suffer
inuch more than do high frequencies in a baffle arrange-
ment. Since the physical length of the wave is so long at
very low frequencies, all of it can cancel. As we make the
baffle larger, we can more completely prevent interference
of the lower-frequency energy. This can be visualized by
imagining what would happen if we shortened or length-
ened the baffle. If the baflle were shortened, more of the
pressure wave fromn the front could escape around the
baffle edges and dissipate itself in the void of the rear
wave. As we make the baffie larger we obtain better
separation between the front and rear waves, and more
energy is free to radiate. When the baffle is of the size
shown, most but not all of the energy will get away. If we
want an even lower frequency response from our system,
we would have to increase the size of the baflle again since
the wave length will now be longer and would, therefore,
produce greater cancellation on the baffle shown.

High frequencies, because of their short wave lengths,
present no serious baffling problem; the speaker diaphragm
itself acts as a bhaflle (note Figs. 1A and 1B—the first
two waves are bafled by the speaker). It is for this
reason that we can hear somme sound from an unbaffled
speaker, although such sound is obviously lacking in bass.
Putting a speaker on a baflle several feet square while a
bassy record is plaving will produce a quite dramatic
increase in bass response. We can conclude rightly both by
reason and by experiment that the baffle has a great effect
on the low-frequency response of a reproducer system.

Low-frequency sound energy is difficult and expensive
to procure. A good baffle is, therefore, of primary im-
portance for bass reproduction. Since we would need a
flat-board baflle that approaches the size of a room wall
to do a really adequate job at the low end of today’s
better hi-fi systems, we had better consider some extension
or modification of this scheme for practical purposes.

A first step in size reduction would be to fold back
the outer sections of a flat baffle to form an open-back
cabinet. This is the well known radio-set tvpe of enclo-
sure. The difference in performance between table-top
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radios and console radios is largely a result of the fact
that a larger baffle is available in the latter. Such an
enclosure is hardly adequate for high fidelity, though,
because a reasonably decent baffie of this type would
still involve a monstrosity of a cabinet.

Closing-in the rear of the cabinet produces an “infinite”
baflle (Fig. 2); so called because the rear waves cannot
now possibly interfere with the front waves. But when
a complete enclosure of the rear is made, a new factor
comes into play. The enclosed air within the cabinet
acts as a cushion (spring) and, being directly coupled to
the loudspeaker diaphragm, it reduces the total compli-
ance of the system and thereby raises its resonant fre-
quency. A small cabinet acts as a very stiff cushion, raising
the resonant point of the system by a much greater amount
than would a large cabinet. Aside from the extra cost, a
radio set manufacturer would seldom resort to an infinite-
baffle enclosure because the already high resonant fre-
quency of the inexpensive speaker would be driven even
higher and would result in greater loss of bass.

Now, perhaps, it is evident why some hi-fi infinite-
baffle enclosures have huge dimensions. A large infinite
baffle (6 to 8 cubic feet for a 12-inch speaker) will raise
the speaker resonant point by as little as one or two per
cent, whereas an infinite-baffle enclosure of the average
radio cabinet size could raise the resonant point of the
speaker system by 10 per cent or more. It is obvious also
that a successful infinite-baffle type of system must consist
of a speaker with a very low resonant point, in a cabinet
of the proper size so that the resulting resonant point of
the reproducer system (cabinet and speaker) is still below
the lowest audio frequency to be reproduced.

A loudspeaker mounted between the walls of two
acoustically tight rooms so that the front of the diaphragm
radiates into one roomn and the rear of the diaphragin
radiates into the other would constitute a “perfect” in-
finite baflle, since the rear air cushion is so large as not
to affect measurably the resonant point of the speaker
involved. Under such conditions, the full response capabil-
ity of a speaker mechanism can be realized in an unham-
pered manner and with complete baffling. A good infinite-
haffle cabinet of moderately large size can so closely ap-
proach a “perfect” infinite bafHle that there is likely to be no
noticeable difference. There is nothing wrong with mount-
ing a speaker in a wall as a matter of convenience, how-
ever, if it seems to be preferable to a cabinet.

One problem to be solved with infinite baffles is what
to do with the back wave, since it is just as intense as
the front wave and represents a considerable amount
of energy at high volume. If not controlled, the back wave
could reflect from the walls of the rear enclosure and
interfere with the operation of the speaker diaphragm. This
is a very undesirable condition; it can affect the frequency
response and distortion quite adversely. The normal solu-

tion is to kill the rear wave by absorption. Any soft or

fluffy substance acts to absorb and dissipate sound; hard
surfaces tend to reflect it. Continued on page 126
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Fig. 2. Air inside infinile baffle acts as springy cushion, adding
to effective stiffness of a cone suspension. Total compliance
is thereby reduced, and natural resonant frequency is raised.
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“University speakers

were top performers

on our Hi-Fi Holiday"

Concert Tour”

FRED WARING

““I had always dreamed of applying hi-fi techniques to our live concerts . . . but I hadn’t
thought it could be accomplished to my satisfaction. I presented the problem to University
engineers prior to launching our most recent nation-wide tour. Result? University provided
the most stirring sound I had ever heard in a concert hall, so dynamically effective that we

named our show ‘Hi-Fi Holiday.’

““‘Hi-Fi Holiday’ made sound history . . . it was sound success—and we plan to repeat the
tour. University deserves a low bow for their contribution to the success of our show

—a top performer most welcome to share the stage with The Pennsylvanians anytime.??

*First such live stage presentation in musical and high fidelity history.

AND HERE’S WHAT FRED WARING’S CHIEF ENGINEER HAS TO SAY ...

“Fred Waring's 10-week ‘Hi-Fi Holiday' needed loud-
speakers which would withstand the abuse of a gruel-
ling 200-500 miles per day in a trailer truck. The
speakers had to be casy to set up in theaters, audito-
riums and even large, hard-surfaced gymnasiums which,
each night, would be physically and acoustically dif-
ferent, yet produce high fidelity sound that would make
every seat ‘front row center.’

“University loudspcakers were sclected not only be-

See your dealer for a demonstration of what University can do for youl

cause of their reputation for quality and reliability, but
also for their constancy of performance characteristics
which is extremely important to the exacting achieve-
ment of aural ‘balance’ and ‘perspective.’

“We were happy to find that these technical objectives
could be accomplished using various speaker types and
systems from University’s standard high fidelity line.
Not a single speaker failure occurred during the 20,000

mile cross-country tour.”
L2 Russ Turner

University Loudspeakers, Inc.,, White Plalns, N.Y.
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Drapes, rugs, upholstered furmture and people in a room
serve as excellent sound absorbers. Not all of the hard
surfaces must be covered but the majority of them should
be. In the case of an infinite-baffle cabinet, a half-inch
thickness of cotton batting tacked around the interior
surfaces is usually sufficient.

We could stop right here if the purpose of this article
were only to show one system that could produce the
ultimate in sound reproduction. The infinite baflle has
been and is still used in many of the hetter hi-fi systems.
Given the proper combination of speaker mechanism and
infinite-baflle enclosure, results can be obtained that are
as perfect as the present state of the art will allow. But
a speaker mechanism with a high resonant point will
actually show up worse in an infinite-baflle system than
it would in another enclosure such as the bass reflex. It
is important not to think of the infinite baflle as a “cure-
all” simply because it can be used in an excellent system.

The bass reflex enclosure, when properly emploved, can
lower the normal response of a loudspeaker by as much
as an octave and can be made to add a considerable damnp-
ing action to the diaphragm as well. Both of these features
are highly desirable with less than the best speakers. With
proper reflex cabinet design, inexpensive speakers can be
made to sound like units of much higher quality. The
reflex system is not a substitute for a really poor speaker;
a hi-fi grade speaker must be used as a minimum. Neither
is the system without some disadvantages. For a number
of reasons such as the necessity for critical adjustment,
tuning shift as the speaker ages, and incomplete balfling
below cutoft frequency, the bass reflex is not as desirable
as an infinite-baffle enclosure when an exceptionally good
speaker mechanism is avajlable.

The big advantage of the reflex svstem is in its
compensation effect on speakers having a restricted low-
end response; in such cases, the advantages of the
structure far outweigh its rather minor disadvantages
and a net increase in "quality is obtained by its use.
By contrast, an infinite baflle for a limited-range speaker
would actually decrease rather than enhance its capa-
bilitv. Blindly applving the infinite baflle in one case
simply because it was recommended or preferred in an-
other case would be quite wrong.

The hass-reflex system, together with some of its typical
variations {which have been called all sorts of things
except bass-reflex) will be described in another article
of this series. It is a very important basic structure and
is presently in wide use. A discussion of the basic
elements will facilitate detection of the many variants,

A latecomer to the audio world is the acoustic suspen-
sion svstem. This is actually an infinite-bafle enclosure
that is equipped with a speaker mechanism having un-
usual characteristics. Co-design of the speaker and its
enclosure in this case are vital to the unique performance
obtained. One of the most unusnal features is that a very
small size enclosure is not only permissible but is
actually desirable. Under the conditions we have just
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described for the infinite baflfle, this seems at first to be
contradictory, since an infinite baflle tends to raise the
resonant point of the svstem by providing added stiffness.
The speaker employed in the acoustic suspension system,
however, has such a compliant suspension in itself it
depends heavily upon the springiness of the enclosed air
to provide most of the cone-restoring force.

The acoustic structure is the spring system instead of
becoming an undesirable addition (as in the normal
case). This acoustic air cushion forms a perfect mechani-
cal spring with exceptional mechanical linearity and,
since the cabinet is depended upon for supplying a de-
cent amount of spring action, the physical size can be
small. In such & scheme, performance is not sacrificed
by using a small cabinet (as would be the case with a
conventional small infinite-baflle svstem); the small cabinet
just happens to be a desirable by-product of the over-all
plan to obtain a linear speaker suspension.

It is obvious that a very special speaker mechanism
having virtually no mechanical spring action in itself
must be used for the acoustic suspension system; a con-
ventional loudspenker mechanism would not be suitable.

A conventional speaker with its self-sufficient mechani-
cal cone-restoring suspension cannot normally be op-
erated with a very great diaphragm excursion if good
linearity of action is to bhe preserved. This is because
mechanical springs are not inherently linear in action
{see Fig. 3). To obtain reasonable linearity (fidelity)
a loudspeaker must be restricted in its operation to a
very limited portion of its possible excursion. This is
not true of an acoustic spring; it is completely linear
no matter how mucl it is compressed.

It is common to see two or more conventional Dass
speakers employed in the better hi-i systems in order
to maintain low individual diaphragm excursion. In an
acoustic suspension svstem, on the other hand, a large
excursion of the diaphragm is permissible due to the
perfect linearity of the acoustic spring and the liberal
design of the voice-coil magnet. Both a linear suspension
and a very homogenous magnetic field over the entire
excursion range of the voice coil are needed for distortion-
free operation. Such a unit can perform large diaphragm
excursions in a conpletely linear wanner. High power at
low distortion can be produced from a single diaphragm.
These small units are, therefore, equal to or better than
two large woofers that require cabinets many times the
size of the acoustic suspension unit.

While the acoustic suspeusion svstem has unusual merit
from many standpoints, it can be equaled by a properly
designed conventional infinite-baffle system. Although the
enthusiastic users of acoustic suspension svstems may
be loath to admit that angything can equal their re-
producer in performance, there is no doubt at all about
the fact that nothing can come near it when small
size, power output, and quality are «ll considered as
being important factors. It is not completely without
some disadvantage, however. Continued on page 131
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Fig. 3. Deflection of a mechanical spring is inherently nonlinear; that is, a given change in force produces different
amounts of deflection, depending on starting point. This effect in a concentional speaker suspension produces nounlinear
distortion. When air is used as primary restoring force, howecer, deflection and response are much more nearly linear.
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~ Brightest star in the

hi-fi heavens...

the CONN organ

The ultimate in music enjoyment comes from the
music you make yourself. On a Conn organ, this
making of music is easy and the results are satisfyingly
beautiful and inspiring.

The Conn Rhapsody here pictured is a fine musical
instrument built to the standards of electronic perfec-
tionism which the hi-fi fan today demands. Two 49-
note manuals, a 25-note pedalboard and 27 rocker-
type control tabs activate the multivoiced tone system,
which includes three built-in high fidelity speakers.
Excitingly styled by Raymond Loewy in African, beige
mahogany or ebony finishes, the Rhapsody console is
only 50" wide, 377% " high and 263" deep.

The price of the Rhapsody is less than $2000. For
this, the perfect complement to your fine high fidelity
system, see your Conn organ dealer or send the coupon
below. Conn Organ Corporation, Elkhart, Indiana.
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AND COUP

SOLO VOICES

1, Digpason 8
2. Soft Flute 8
3. Concert Flute 8
4. Soft String 8
5. Violin 8
6. English Horn 8
7. Oboe 8

SOLO COUPLERS
8. Accomp to Solo 16
@. Unison Off
10. Solo 4
11. Seolo 2-2/3
12. Solo 2
13. Solo 1-3/5

CONN ORGAN CORPORATION
Dept. HF-3
Elkhart. Indiana

[ Please send Conn Rhapsody Bulleti
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DIAGRAM OF RHAPSODY VOICE TABS

LERS

PEDAL VOICES

14. Echo Bass

15, Sub-Bass

16. Major Bass
ACCOMPANIMENT

17. Sole ta Accomp 8
18, Solo to Accomp 4
19. Open Diopason 8
20. Accomp Flute
21, Flute 8
22. Echo String 8
23. Cello 8
24, Reed 8
GENERAL
25. Tremolo 1
26, Tramolo M
27. Tremolo F

n 3060.

O Please send electronic description of Conn organ tonc production.
[ Please send list of music recently arranged for Conn organ.

...........................

...........................


www.americanradiohistory.com

floating...

<2 ?3,'“3’}%7“ 2

The only term that describes the
NEW BELT DRIVEN COMPONENTS
PROFESSTONAL Turntable.

This fully shock mounted 25 1b. turntable
operates precisely at 4 speeds —

more than 70 db. below average noise
level. The operational excellence of this
turntable ¥s attributed to its direct beit
drive — no idlers — which virtually
eliminates “wow" and “fiutter.” Rumble
is passé in the Professional as the whole
mechanism operates *as if floated on air."

4 speed model PET4—audiophile net only $103.00
3 speed model PBT—$99.50

Hear this wonderful turntable
at your dealer now or write for more
details to: Depl.iA

the

professional

pUo-
SPEED _

Fot those who

desire a 2 speed turntable —

with many of the advanced engindering
features found in the PROFESSIONAL.
Model 45: 3314 and 45. Model 78:
3314 and 78. Both have the

famous Components Belt Drive for
rumble free performance at better than
65 db. below average recording level.
Both utilize a 4 pole constant

speed motor for wow-free speed
accuracy.

Audiophile net only $49.50.

Hear it at your dealer now or
write for more details to: Dept. A

COMPONENTS

DENVILLE c NEW JERSEY
The turntable with the PERFORMANCE GUARANTEE
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Noisy Records

SIR:

I am wondering whether vou could
tell me whether excessive surface
noise is a necessary evil associated
with long-playing records, or whether
I have been omitting something im-
portant in my efforts to care for the
dises [ own.

Some records I buy are tolerably
quiet, but even these become noisy
and scratchy after a few weeks of use.
I have tried washing them, and I
use anti-static fluids and nifty little
reccrd cleaning devices, but still I am
bothered by loud clicks and pops.
Also, about oue out of every three or
four records I buy seems to be exces-
sively noisy when new.

Can you suggest what might be
the matter, or is this something that
simply cannot be avoided?

W. B. McAlpin
Utica, N. Y.

There are several things that you can
do to minimize record surfuce noise.
First, if you purchase your records at
a store rather than through the
mail, make a careful visual inspection
of the surface of each disc before
buying it, to see that it is not badly
scratched or grainy in appearance.
Shallow, broad scratches generally
will not be audible; the ones to watch
out for are the very fine, sharp-edged
scratches caused by grit in the record
envelope or by careless handling by a
previous shopper. If possible, you
should purchase your records from a
store that does not allow auditioning
of discs, and which returns all cus-
tomer rejects to the factory rather
than back to the store stock. If you
buy by mail, it would pay you to buy
from a dealer who will personally in-
spect all discs bLefore mailing them
off to you.

Once « record has been purchased,
it should be stored in a polyethylene
sleeve, in its jucket. Before euch play
it should be cleaned with a special
record-cleaning fluid or cloth or, if
you use a pickup tracking at less than
three grams, with a dampened wad
of cheesecloth.

It is also possible that your obser-
vation of excessive surface noise is a
sign that some part of your high-
fidelity system is defective or is not
as good as it might be.
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Input Level-Set Controls

Sin:

My preamplifier, which I built from a
schematic diagram published in a
technical magazine, is equipped with
individual screwdriver-adjustable vol-
ume controls on each input, as well
as a regular front-pane! volume con-
trol.

The article describing the pream-
plifier identified these as level-set con-
trols, but it did not tell what they are
for, nor how to adjust them. What 1
would like to know is, should these
level-set controls he turned fully up-
wards and left there, or should 1 op-
erate my front-panel volume control
full on most of the time and set the
level controls back?

Stan Mitchell
St. Louis, Mo.

The input level-set controls on a pre-
amplifier-control unit perform several
functions.

First, they allow all input channels
to be adjusted to approximately the
same volume, so that there will not be
drastic changes in volume when
switching from one input source to
another.

Second, they minimize overload of
the early stages of the control unit by
restricting the signal level that is fed
to them from external program
sources. In some control units, there
are one or two stages of amplification
preceding the main volume control,
so manipulating this front-panel con-
trol will not affect the strength of the
signals feeding the earlier stages. If
the input sources delivered very high
signals to the preamp, the early stages
would be overloaded were there no
input level-set controls for attenuating
the input signals.

Third, when a preamplifier-control
unit is equipped with a loudness con-
trol, input level-set conirols allow this
to be operated within its proper range
of rotation. If level-sets or another un-
compensated volume control are not
provided, the loudness control will
add more tonal compensation than is
needed, creating an imbalance in the
sotnd.

Preamplifier-control units which do
not have input level-set controls gen-
erally have their front-panel volume
control located ghead of any amplify-
ing stages, where it doubles as an in-
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put level-set and a volume control,
and prevents overload of the input
circuit.

When there are separate input

level-set controls, these should be ad- |

fusted by first turning the volume con-

trol to about its 2 o'clock setting, and |

then advancing the phono channel
level-set until the audible sound is
just slightly louder than is nermally
used for most listening. Then adjust
the other channel level-set controls
until they produce about the same
volume level,

Balanced Systems

Six:

I have heard a great deal lately
(mainly from dealers and well-mean-
ing friends) about so-called balanced
systems, but none of my informants
seems to be able to explain just what
a balanced system is.

I'm hoping you can supply a lucid
answer, because I am told I should
have a balanced system, and 1 don't
know whether my present system is
balanced or imbalanced or unbal-
anced.

Thomas Gilchvrist
Bronx, N. Y.

A balanced system is one in which
the sonic coloration introduced by
one component is cancelled out by a
complementary coloration in another
component.

For instance, some pickup car-
tridges have a bright sound, and if
they are to give optimum resulls in
a system, they should be used with
« speaker whose character is subdued

rather than bright. On the other |

hand, many loudspeakers tend to ac-
centuate the range around 3,000 cy-
cles, so a pickup for use with them
should exhibit a slight loss in this
range if the system is to provide nat-
ural balance.

Ideally, both the pickup and the
loudspeaker should be entively free
of coloration, but in cuses where eco-
nomic considerations prevent the pur-
chase of perfectly linear components,
these items should be closen to com-
plement one another.

Inductive Hum

SIr:
My system consists of a Bogen DB-130
amplifier, Rek-O-Kut turntable, Reco-
ton DS-500 cartridge, and a Univer-
sity 315 spenker.

With the phono and amplifier in-
stalled in a custom-built cabinet, 1 get
a very strong hum which varies in

Continued on next page
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MORNING GLORY. PHONOG RAFH COVURTESY OF OLIVER READ COLLECTION

I was almost
through with hi-fi...

...until I heard a
NORELcoO speaker!

My brother-in-law is an electronic engineer.
He told me what hi-fi components I should
buy. He kept repeating something about series
impedance in crossover networks and shunt
capacitance with electrostatic driver loads.
My TV repairman also told me what to buy
—only he didn’t agree with my brother-in-law.
He was hipped on push-pull-parallel triodes
in Class A. The salesman in the hi-fi salon
shook his head sadly about bot/: of their
recommendations. I was ready to quit.

I started to negotiate with the antique shop
for their 1906 wind-up gramophone, complete
with morning-glory horn.

Then, at a friend’s house, I heard a NORELCO
speaker in a NOREI.CO enclosure. Peace
swept over me in a warm. caressing tide. Man,
this sounded like music’ Sweet highs,

smooth lows, clean middles —and not an
oscilloscope on the premises! I asked my
brother-in-law and my TV repairman to stop
confusing me, fired iIny psychoanalyst and
bought a NORELCO speaker. I have been &
delighted and electronically unencumbered
listener ever since. (You can be, too—and you
can get some valuable information you can
understand from North American Philips Co.,
Inec., High Fidelity Products Division, 230
Duffy Avenue, Hicksville 2, Long Island, N. Y.)

NORELCO"

loudspeakers

i1
C

e ———

a complete line of 57 to 12" high-fidelity speakers and acoustically engincered enclosures
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FOR

THE

FULL
AUDIO

SPECTRUM

Do you hear the timpani in the symphony,
or the clarinet in a quartet? From vibrant
restless lows to delicate highs, Ultra-Linear
Il reproduces the full audio spectrum the
way it should sound . . . smooth, clean,
natural. Graceful or tantalizing, music floats
out with an airiness that spells fatigue-free
listening hour after hour,

Acrosound Ultra-Linear |l provides realistic
amplification with new Hybrid® feedback
that features complete stability and excel-
lent Square wave response on all types of
output loads. Complete printed circuit,
power transformer and choke are all made
by Acro plus the new T0-600 output trans-
former especially designed for the circuit
and constructed to the top standards of
Acro's world famous quality. Simple layout
provides top performance with only 2 hours
of construction time.

‘pat. pending.

Power output 60 watts; reSponse 20 cps. to
20 ke, within 1 db. of 60 watts; less than 1%
IM distortion at 60 watts; hum level 90 db. below
full output; 1.8 volts AMS for 60 walts outout; output
Impedances are 4, 8, and 16 ohms; 7" x 15\~
x 8" h.; tubes used are 12AU7, 12AX7, G234, 2-EL34 or
6CA7; variable damping from 0.5 to 15; weight
30 Iks.; Color:—Two-tone metallic browvmn,

AVAILABLE THROUGH LEADING
DISTRIBUTORS $79.50 complete kit
(883.00 west coast) ; $109.50 wired and
assembled (S113 west coast).

Acro Products, 369 Shurs Lane, Phila. 28, Pa. |
Pleose send literature on illustrated Ulira- |

Lineor H Amplifier. |
.................... |
Address !

|
|
|
4{ Name
i
{

ACRO PRODUCTS COMPANY
369 SHURS LANE, PHILADELPHIA 28. PA
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Continued from preceding page

strength as the pickup moves across
the turntable. Yet when 1 remove the
turntable from the cabinet and place
it about three feet away, the hum
disappeanrs.
What causes this interference? And
what can I do to eliminate it?
B. K. Turzanski
Abercorn
Quebec, Canada

The hum you hear when your turn-
table is operated close to the ampli-
fier is being induced from the ampli-
fier’s power transformer into the pick-
up’s coil windings.

Very few pickups are designed to
operate within very close proximity
to a strong AC magnetic field (such
as is radiated from the average power
transformer), so the only remedy for
your hum problem is to install the
turntable and amplifier some distance
from each other, or to replace the
pickup cartridge with one having un-
usually low susceptibility to induced
hum.

Sour Notes from a Turntable

SIR:

My high fidelity system, which 1 have
had for two vears, consists of a Bogen
DB-110G amplifier, an Electro-Voice
SP-12B speaker, and a Garrard Model
T manunal player with a GE RPX
cartridge.

During the last month something
has gone wrong with the system, in
that all records sound “sour” when 1
play them. This is particularly true of
piano records.

Since there is no audio service
agency in this region to which I could
take my components for examination,
I am somewhat at a loss as to what
| to do. From mv description of the
trouble, can you suggest what might
be wrong? The tubes in the amplifier
seem to be all right.

Could it be the turntable? I can
hear a slight wheezing noise as it
revolves.

Arthur L. Vogelback
Swveet Briar, Va.

Evidently your Garrard player has de-
veloped speed variation, due to aging
of its drive belts, or lack of lubrica-
tion, or both.

Order a pair of new rubber drive
belts for it (from the manufucturer
or from a mail-order radio supply
house). Then remove the turntable,
and take off the belts that are strung
between the motor shaft and the
speed-change drive pulleys. These
| pulleys are on the turret that can be
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seen to rotate slightly when the speea
selector knob is turned.

Take some carbon tetrachloride and
(in a well-ventilated room) cavefully
clean the brass motor shaft and both
of the brass pulleys. Also clean the
rubber surface of the idler wheel
which contacts these. Then clean the
contact surface of the raised portion
around the center of the underside
of the turntable itself. Now put the
new drive bhelts on in exactly the
same position as the old ones occu-
pied, installing the lower belt first.
When these are in place, and before
replacing the turntable, turn the
player on and make sure the belts
are properly seated so as to rotate
their respective pulleys. Each belt
should sit squarely over the raised
crown of its speed-change pulley. If
a belt rides upward or downward on
its pulley, this is because it was not
properly aligned on its crowned pul-
ley drum.

Now turn the motor off, take some
fine motor oil, and put about three or
four drops of this between the turn-
table spindle and the sleeve which
surrounds it. Rotate the sleeve several
times to work the oil into the bearings.

Carefully replace the turntable,
rotating it back and forth while
settling it into place, and making
sure not to bend the rubber idler
wheel by jamming the turntable onto
the edge of it.

If this does not entirely eliminate
your trouble, the player should be
overhauled by the manufacturer, or
should be replaced with a new unit.

Tape Equalization

SiR:

[ plan to buv a tape deck which
would enable me to play recorded
tapes, and I plan to feed this through
the phono preamplifier channel on ny
control unit.

Will this work, or will T need a
special tape preamplifier? One of my
available equalization settings is
marked NAB, and I wonder if this
is the same as NARTB?

James Faulkner
Forest Hills, N. Y.

Tape equalization and disc equal-
ization are two totally different things,
so unless your preamplifier includes
an input designed expressly for tape
playback, you will be obliged to pur-
chase a tape preamplifier for use with
your playback deck.

The NAB and the NARTB are the
same organization (National Associa-
tion of Radio and Television Broad-
casters), but their standard equaliza-
tion curves for discs and tapes are
not the same. The NAB position on
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your preamplifier will supply NAB
(also called NARTB) equalization
for discs, but not for tapes.

The NAB/NARTB disc equaliza-
tion curve calls for buss boost below
500 cycles, and treble rolloff amount-
ing to 16 db at 10,000 cycles. The
tape equalization curve calls for bass
boost below 3,000 cycles, and no
high-frequency rolloff.

Custom Finish for Grille Cloth

SiR:

I recently built a speaker enclosure
for our recreation room, and finished
it with quick-drying Krvlon spray
enamel, to match the other furniture.

However, I couldn’t find any grille
cloth to blend with the enclosure’s
color after I had finished it. As an
experiment, I tried spraving the Kry-
lon spray on some ordinary plastic
grille cloth, in light coats, allowing a
few minutes of dryving time between
coats. The spray covered the grille
cloth beautifully and solved my color
matching problem. The spaces be-
tween the plastic cloth strands didn't
become clogged, and the paint had
no effect at all upon the sound from
the speaker.

Only a few minutes were required
for the entire operation, and it saved
a lot of time which would have been
spent in trving (probably unsuccess-
fully) to find grille cloth of a suitable
shade and acoustic properties.

James D. Hardy
Upper Darby, Pa.

This is an excellent idea. We've tried
it, and it works fine.

HI-FI PRIMER
Continued from page 126

The acoustic suspension svstem is
quite ineflicient electrically, and re-
quires a high-power amplifier for
drive. This, fortunately, is not a great
disadvantage since undistorted high
power is relatively easy to come by in
modern amplifiers.

The true horn woofer system, by
contrast, is very efficient; it can be
driven easily by a low-power ampli-
fier and will operate under such con-
ditions at low distortion. The ad-
vantages of this complex structure,
although technically sound, have been
somewhat diminished with the advent
of high-power low-distortion amplifiers
and greatly improved direct-radiator
systems, Technically, it is a perfectly
good system capable of excellent re-
sponse but, froin a cost and complexity
standpoint, it needs a hard look where
the home listener is concerned. For
auditorium work in which acoustic
efficiency is an important factor, it is
perhaps the most desirable system.
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OF BEST

STEREO

SOUND

DSE-2
Takes 12" or 8" speaker
and tweeter. Only $32.50
in kit or $44.50 factory
built. Beautiful Panelyte
top.

DCB

Takes 12" or 8" speaker
and tweeter. Only $22.50.
Corner effect enhances
tonl(la. Suitable for floor or
wall.

Ask your distributor or
write for FREE catalog.

PRODUCTS COMPANY

wWwWw.americanradiohistorv.com

Between
any of these

S ha-fidelaity

speaker
enclosures

low cost

AD-1

Takes 12" or 8" speaker
and tweeter. Tremendous
value at only $24.95. Ex-
ceptionally durabie, heavy
ribbed fabric.

SCB \
Only $10.95 for 12” \

speaker. Slanting front
aims sound, avoids off-
angle listening.

Prices are net. All models
in blonde or mahogany,
same price.

W@W\i

DEPT. H, GENOA, ILLINOIS

]
]
]
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| speaker, $7.90 for 8" \
)
]
]
)
)
I
[}
{
]
)
]
)
1
I
]
]
]

13


www.americanradiohistory.com

Before you buy a Stereo system
read Crowhurst's

STEREOPHONIC
SOUND

World-famous audic authority Norman H. Crowhurst’s
new book is the first true assessment of this ex-
citing new medium for realistic sound, "Stereo-
phonic Sound'’ adds a new dimension to high fidelity
and to audio reproduction of all types. The book Is
devoted to the theory of sterecphonic scund, the dif-
ferences It can make in listening Ppleasure, what
goes into making it successful, and what is needed
to bring out the best in the varlous systems available
or Ilkelr to be available. 1t covers such systems as
binaural, two- and three-channel stereophonic, stereo-
sonic, and coded stereophonic . . . and the use of
these systems with radio, disc, tape and other media.
it applies all tnis information to seiecting the proper
loudspeakers and other components for the best
home stereo reproduction. The book also covers
stereo systems and techniques used for motion pic-
tures. This book will give you the right approach to
stereo and save you hundreds of doliars by guiding
you to the cholce of the right equipment.

H209000 1 eeti kI - X - T T N . . only $2.25

You'll get so much more out of your
Hi-Fi equipment with these Rider Books:

HIGH FIDELITY SIMPLIFIED (3rd Edition)
by Harold D. Weller

Gives you the complete up-to-the-minute hi-fi story,
and answers all questions about tuners, changers,
amplifiers, tape recorders, speakers, record players,
etc. No other book Itke it!

#1420as). . ug mrder TN DU e only $2.50

REPAIRING HI-FI SYSTEMS
by David Fidelman

Deals with findIng the troubles and repairing the
faults in hi-fi equipment. Encompasses the repair of
tape recorders, record players, changers, AM and Fi
tuners, preamps, amplifiers and loudspeakers. Typical
troubles are analyzed and repaired through a system
of loglcal steps. Will save time and money!

ol S R R only $3.90

HI-FI LOUDSPEAKERS & ENCLOSURES
by Abraham B. Cchen

This hl-fi classic answers all your questlons about
loudspeakers and enclosures, design, cross-over net-
works, construction of own nelworks, etc.

2176, leather finish MARCO cover. .only $4.60
#176-H. cioth bound............... 0u. only $5.50

GUIDE TO AUDIO REPROOUCTION
by David Fidelman

For the audio enthusiast with a technlcal background.
Treats deslgn, construction, assembly and testing of
sound reproduction systems and components. -
-

1485 s hsnn L T Rempawi s S e R only $3.50

HOW T0 SELECT & USE YOUR TAPE RECDRDER
by David Mark

For the user of magnetic tape recorders — and to
serve as 3 guide In selecting a2 machine that most
suitably meets individual requirements. |[llustrates
actual set-ups for the many different appiications of
tape recorders. Read this book before you buy a tape
recorder . . . It will save you many doliars!

1 7000 i T RS vamn e s 5 8 & K g8 (B onfy $2.95

HOW TO SERVICE TAPE RECORDERS
by C. A. Tuthill

Discusses the tape recosder and its operatlon. Ex-
plains the types of clrevits, drive mechanisms,
troubleshooting and repair.

AN, o i S T M AT ey only $2.90

ORDER TODAY! These books are sold by electronics
garts obbers and bookstores. if your dealer does not
ave the books you want, mail this coupon to us.

! lohn F. Rider Publisher, Inc. v
g 116 W. 14th Street, New York 11, N. Y. H
0 ! have enclosed Please rush the
¢ Dooks | have circled. H
H 209 142 205 176 176-H 148 179 167 1
1 Name ]
V  address ]
§ Gty 7one__State H
' Canadian prices approx. 5% higher. HF-3
132

HI-FI DOCTORING

Continued from page 41

originating. If vour amplifier has a
hum-balance control, mark its posi-
tion carefully so you can return to
it, and then turn it slowly one way
and the other to see if vou can
reduce the hum. If not, return this
control to the position in which you
found it.

Let’s make an important point about
this business of turning adjustment
screws. Marking a setting so that
you cian return to it will work quite
well with hum-balance and level-set
controls that vary resistance, but this
method cannot be depended on to
return a trimmer capacitor or a coil-
tuning slug to its original electrical
value. A certain amount of inherent
“back lash” in such adjustments pre-
vents this. Never touch an adjust-
ment screw in an AM or FM tuner
unless you wish to pay for an ex-
pensive realignment job.

The vexing fact that vou can get
too much of a good thing accounts
for another possible source of hum.
It is important that all units of the
system be connected to a common
ground, and leads in the connecting
cables normally tie ali the chassis
together so- that when one is
grounded all are gromnded. You
might logically think that if one
ground lead between two chassis is
good, two wounld be better; but such
is not the case. A dual path between
two chassis sets up what is tech-
nically known as a “ground loop,”
and such a loop can produce hum.
Chassis that touch each other or are
in contact with a common metal ob-
ject can set up such a loop; so make
sure nothing of this nature is present
in your equipment.

Another unwanted sound that
sometimes plagues the hi-fi enthusiast
is a buzzing or crackling sound,
heard only when certain notes are
reproduced by the speaker. It is
pretty maddening trving to locate
the source of this sound when it is
only intermittently triggered by a
musical passage. It is much easier if
you can select the track on a test
record that produces the rattle and
then play that tone while you do
your sleuthing. Look for a loose grille
cloth, loose screws in a speaker cab-
inet, a speaker not firmly mounted,
a chassis touching some metallic ob-
ject or another chassis. Try tapping
the tubes lightly with a lead pencil
to see if possibly one might have
loose elements that are being vi-
brated by certain tones. Make sure
all plugs and connections are making
| firm contact. If the sound is heard
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only when playing records, examine
the cartridge and stylus carefully. A
loose or cracked stylus, or a cartridge
that has been damaged by rough
treatment, can easily cause the trou-
ble. If the entire stylus assembly is
visible, inspection may show the
stylus to be imperfectly centered be-
tween its pole piece gap. Very gentle
bending with a small knife blade
applied to the base of the stylus
will remedy this. If there is still
trouble, try another cartridge. Do
NOT attempt to make any internal
adjustments on a pickup cartridge.
“Rumble” is another of the sounds
vou can do without. This is a low-
pitched shuddering sound that may
easily be confused with hum, but
true rumble is only heard when the
needle is resting on a record. The
most common source of rumble is
some sort of mechanical vibration,
produced by the turntable rotating
mechanism, and picked up by the
cartridge and amplified along with
the record material. Worn motor or
turntable bearings, aged or other-
wise defective motor shock mounts,
flat spots on the drive wheels, or a
hit of foreign material on the turn-
table drive-rim surface are common
causes of rumble. If vou know how
to' reach these points on your partic-
ular turntable, check for these defects.
Another cause of horrendous bass
noise is acoustic feedback from the
speaker. When loud, low notes are
reproduced, they may shake the
turntable, and this low frequency
vibration is picked up, fed back, and
amplified once again to come out of

the speaker as a rumble. If this is
what is happening, the rumble na-
turally will disappear when the vol-
ume is turned down. Moving the
speaker farther away from the pick-
up or improving the shock mounting
of the turatable may cure it al-
together.

\hen distortion is the complaint,
the symptom being simply aural dis-
comfort, it is my advice that only
a limited amount of first aid should
be tried. If any of the tubes seem to
be overheating, turn the equipment
off at once and call the service tech-
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nician. In such a case the distortion
is just a symptom of something else
seriously wrong that could cause ex-
pensive damage.

If nothing seems to be overheating,
use the program switch to see if the
distortion is general or is confined
to one program source. See if it dis-
appears at lowered volume control
settings. If it does, you know it is
originating between the volume con-
trol and the speaker, and changing
the tubes in that section should be
tried. If the distortion is present at
all volume levels and on all program
sources, changing the rest of the
tubes is worth trying.

When the distortion is noticed only
when the record player is in action,
try changing the cartridge, or at least
the stvlus assembly. If the distortion
is in the form of “wavering” or “wow-
ing,” put a stroboscopic disc (avail-
able at most music stores) on top of
a record being plaved and examine
the pattern of the disc in the light
of a fluorescent lamp or a low-
wattage bulb. If the pattern is per-
fectly still, vour trouble is not in
the tumntable; but if it shifts back
and forth or moves steadily in one
direction, your turntable is in need
of expert—not amateur!—attention.

Wavering can have other causes.
Of course YOU never would do this,
but some dopes who own turnover
cartridges forget to bring the 3-mil
needle into play on a 78-rpm record,
and the l-mil needle skitters from
side to side of that wide groove and
produces waver. In a tape recorder,
wow and waver usually are caused
by a capstan or pressure roller in
need of cleaning or by worn-out
pressure pads.

Writing an article of this sort is
like spelling “banana”: it is hard to
know where to stop. Many thick
books could be written without hope
of solving all the problems encoun-
tered by the myriad readers with their
diversified equipment. It is hoped,
though, that you have gained some
inkling of the method to be used in
running down simple troubles and
that you know a little more about
where you dare and dare not put
vour cotton-picking fingers! When in
doubt, think first and then be con-
fident.

Let me leave you with this final
bit of advice: do not be too quick
to call a service technician for subtle,
marginal distortion in vour system.
It may be your mood. Remember
how the old bus runs like a ribbon
sometimes, so quiet you can hardly
tell it is running, and then there are
other days when it sounds like a real
bucket of bolts? That happens to
you and your hi-fi systemn, too!
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There are many makes of direct radiator
loudspeakers. The design principles may be
considered stabilised and the published
specifications frequently give little
assistance in distinguishing between the
ordinary and the first-rate. The features
which place the Vitavox AK120 Series
Loudspeakers.in an exclusive category are
the result of twenty-five years of continuous

and conscientious development of the

what’s so
Spea‘aé
about

VITAVOX'?

highest grade of precision audio components
which "has made Vitavox the choice
wherever quality of performance.
adherence to specification and utmost
reliability are considered factors of more
importance than low initial cost.

The range is comprehensive and includes
models especially designed for horn loading.
As a single unit reproducer, as part of a
multi-channel system or as the foundation
of such a system to which other components
can be added at a later date, there is no
umore prudent choice than a Vitavox AK120

Serics Loudspeaker.

Made in England by Vitavox Limited, London, N.W.g

ERCONA CORPORATION
551 FIFTH AVENUE
NEW_YORK, 17. N.Y.

IN THE
UNITED STATES

' THE ASTRAL ELECTRIC CO. LTD.
IN CANADA 44 DANFORTH ROAD
TORONTO. 13
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DYNAKIT

Amplifier Kits

A proven circuit of finest sound quality
in a new deluxe 60 watt model and
standard 50 watt model

MARK III

4, B, 16 ohm outputs

13kt

net

60 watis

The new Mark III includes all the sen-
sational attributes of the popular Mark
I1 ptus these outstanding deluxe features

% 60 watts at leas than 19 distortion. Instan-
taneous peak power of 140 watts, IM lesa
than .05 at average listening levels.

* Choke filtering and low noise circuitry re-
duce hum and noise to Y6 db below 60 watts.

* New rugged KT-88 tubes and other heavy
duty parts used conzervatively.

MARK 11

8, 16 ohm outputs

ggrn*

net

50 watts

The Mark II is the best buy in high
power high hdelity kits

 Ease of assembly due to uniquely simple cir-
cuitry and printed circuit construction with
factory-mounted parts.

+ Highest stability using patented stabilizing
networks with minimum number of phase
shifting stages. Suitable for all loudspeaker
systems including electrostatic,

% Dyna Blaset (patent pending) for simplified
uﬁ’ustment and complete (reedom (rom ef-
fects of unbalanced components. No ba

adjustments required to meet pub-
linl specifications.

* Dynaco Super-IFidelity ontput teansformer
with patented para-coupled windings. This
is the finest available transformer of its type
for the most critical audio uses.

Available from leading Hi-Fi dealers everywihere
Descriptive brochure available on request

* Skightly higher in West

DYNACO INC.

617 N. 415t Street, Philadelphia, Pa,

Export Divislon:
25 Warren $t.. New York 7. N. Y.
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JELLY ROLL MORTON
Continued from page 47

Aaron Harris, the blues, or any of his
own creations—they all bear the un-
mistakable musical signature of Jelly
Roll Morton.

Three of these discs are almost en-
tirely devoted to performances of his
own compositions, some of them the
most effective piuno solos he ever
recorded. Volume Four, built around
the haunting quality he called “the
Spanish tinge,” includes excellent
versions of Mama "Nita, Crecpy Feel-
ing, and The Crave; Volume Six of-
fers his classic, The Pearls, and a
hard-swinging version of Pep; while
Volume Ten, in addition to his fa-
miliar King Porter Stomp and Origi-
nal Jelly Roll Blues, has a magnificent
realization of a work less famous:
Sweet Peter.

There is here, in fact, an able dem-
onstration of every facet of Morton’s
talent except his remarkable ability
as a band leader. His approach to the
piano was always orchestral. The dis-
tinguishing quality of his best work
with the Red Hot Peppers was his
effective translation of his piano style
to his orchestrations. At present, the
only collection of Morton Red Hot
Pepper numbers is to be found on
one side of a Jazztone disc (Johnny
Dodds is on the other). Three ten-
inch LP sets by the Red Hot Peppers
have been released in the past, one
by RCA Victor, two by “X,” but all
have been discontinued.

The one glaring flaw in the Lomax |
disc series is the complete absence |

of anything approaching adequate
engineering, an obvious consequence
of the way in which the recordings
were made: on acetate discs, with
portable equipment, and by an ama-
teur who was more concerned with
Morton than with machinery. Levels
vary, mike placement seems to be
happenstance, Morton’s  thudding
time-keeping heel rides over almost
all his piano passages. Further, the
original discs had a tendency to run
out at the wrong time, and this has
had to be carried through to the new
set: Riverside, considerately, has re-
tained the side sequence of the origi-
nal Circle LPs so that aficionados who
own some of the carlier set need not
pay again for portions they already
possess in order to get additional ma-
terial. But these technical deficiencies
appear picayune in the face of the
whole presentation. Morton almost
seems on these discs to take on flesh-
and-blood presence.

Entertainment appeal aside, there is
importance to these discs. Morton
now has been dead seventeen years.
Most of the events he describes took
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An Announcement

to Qwners of
Klipsch
Loudspeakers

g A MORE HIGHLY RE-

fined crossover network has
recently been developed by Paul
W. Klipsch for KripscHORN and
SHorTHORN systems. Its adoption
brings us one more step nearer to
our goal — reproduction of sound
which is identical with the
original.

Owners of Kriescorn and
SuorTHORN loudspeakers and of
K-OrtHo drive systems may have
their networks modified by their
dealers or by the factory at a
nominal charge.

This is in keeping with our
policy of offering owners of
Klipsch systems the very latest
developments of our laboratory.
Research is being conducted con-
stantly — every new develop-
ment in che field of loudspeaker
design is fully cested — and
periodic reports are made to
owners so that they may con-
tinue to enjoy ‘‘the ultimare in
fidelity of music reproduction.”’

Write:

KLIPSGIH

AND ASSOCIATES HOPE, ARKANSAS

HicH Fipenity MACAZINE
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place a half-century ago. Yet Morton,
the man and the musician, here is
made available for close study for-
ever. And so are the detailed pictures
he paints of long gone New Orleans,
Memphis, and backwoods Mississippi. |

In its presentation and coverage,
this set of recordings is as inimitable
as the bouillabaisse of characteristics
blended in Morton; but there are
other articulate, widely experienced
jazz and folk musicians who could
give us phonographic documents
which might be of equal value. It’s
not a suitable medium for evervone, |
of course. A recent attempt to do
somewhat the same thing with Cole-
man Hawkins didn’t come off. It had |
not the interest and impact of the l
Morton series, partly because it was |
almost entirely personal, partly be- |
cause Hawkins is not the raconteur
Morton was and, most important, be-
cause there was no music. Music of
a sort flows through every measure
of the Morton discs, which is as it
should be, for music is the heart of |
this matter. A much more successful
effort in the same vein has been pro- |
duced by Folkways in the shape of
two discs on which Big Bill Broonzy
talks and sings about the Dblues, its
styles, its origins, and his lifelong |
association with this special musical
form in interviews adroitly conducted
by Studs Turkel.

But there are others who have
much to tell us. Duke Ellington cer-
tainly has the attributes and back-

X DD EWD

ground that help make the Morton |
series a success. Must the Duke retire |
and bank his fires, before someone |
realizes what a wealth of invaluable
materials js stored in his mind and
his fingers? And the Chicago jazz fer-
ment should be documented on rec-
ords before it is too late. Who is to
tell about it? Earl Hines? (Because
of the importance of supplying musi-
cal illustration, one gravitates toward
pianists. As a matter of fact, River-
side already has in its vaults a Lil
Armstrong documentary which might
spark this welcome progress.) The
development of bop and post-bop
jazz might also be worth document-
ing, soon if not now.
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Continued on next page
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Records 1n Review

The Third High Fidelity Annual

Edited by Joan Griffiths

Associate Editer, Hion FipeLity Magazine

This book, the only one of its kind, contains over 900 reviews of
classical and semiclassical music, and the spoken word, that have
appeared in Hioh FioeLity Magazine from July 1956 chrough June
1957. The reviews cover the merits of the performance, the quality
of the recording, and comparative evaluations with releases of
previous years. They are written by some of this country’s most
distinguished critics.

The reviews are organized for easy reference — alphabetically by
composer and, when the number of releases for any given composer
warrants, are divided furcher into classifications such as orchestral,
chamber niusic, etc. An index of composers is included. The book
is printed in clear type on fine quality paper, attractively bound
and jacketed.

RECORDS IN REVIEW is published by The Wyeth Press, an
affiliate of Hica Fioertry Magazine.

$4.95

The Wyoth Pross
Great Borringlon, Mossachuselrs

Ienclose $ — for which plcose send MO et ... ¢Opies of the new RECORDS
IN REVIEW. INo C.O.D.s or ¢horge orders, please.! Foreign orders sent at buyer's risk. Add 55¢
per book for postage on loreign orders excegt Cancdion.
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PROFESSIONAL

[ CALIFORNIA L]

DIRECTORY

(] NEW YORK .

send for fomous Bulletin G ....
it"s free!

HIGH-FIDELITY HOUSE

Most complete stock of Audio
components in the West
Phene: RYan 1-8171
$36 S. Fair Ocks, Posadena !, Calif.

STEREO TAPE
CATALOGUE

No Ciub Membership Required
MAXIMUM SAVINGS 3

CARL FISCHER

INC.
WORLD-FAMOUS MUSIC PUBLISHERS
Dept. HY, 165 W. 37 S, New York 19, N. Y.

® NEW JERSEY [

Highlights of Concertape,
4 Livingston, Omegatape

STEREO m;““s..P. _co ibraries
TAPES
STEREOPHONIC

F R E E SOCIETY, INC.

303 Grand Ave., Palisades Park, N. J.

maximum

savings on all Stereo
Tapes from maost
complete stock
anywhaesel All for $9
full yeor membership

e NEW YORK @

MAIL ORDER HI-FI

You can now purchase all your HI-Fi fruis onc
reliable source and bhe assured of perfect dulivery.
Alrex carries uiee of the lanzes: Hi-Fl stockein the
country azel ilelivery on mast mercharsd|se 15 24
hours. All_ mprcharclise i8 [wwsl new and fully

guaranteed. Send u3 « st of imur Hi-Fi require-
on,

ments for our purkare quoial When in New
York visit our complete Hi-Fidelity showroom
and discuss Your problems with our audio experts.
AIREX RADIO CORP.
64H Cortland 5t., New York 7, N. Y,

FOR THE TOPS IN VALUE
AND THE BEST TRADE-IN ON
HIGH FIDELITY EQUIPMENT
Check with Arrow!

ARROW) Neccenontes me

&5 Cortlandt St.. New York 7, N. Y.
Digby 9.4730

525 Jericho Turnpike, Minecla, N, Y.
Ploneer 6-8686

— EVERYONE'S TALKING ABOUT —

Write for our
free catalog and

SEE wHY !

TAPE RECORDERS
EXCEPTIONAL VALUES
HI-FI COMPONENTS
NATIONAL BRANDS
WRITE FOR FREE CATALOGUE

213 HH E. 88 ST,
NEW YORK 28, N. Y.

CARSTON

CUSTOM INSTALLATIONS

Sound Reinforcement & Television Systems
for the discriminoting

Featuring SALES
HOME A.M[HEX RENTALS
PROFESSIONAL ‘wicwmc ascosnns  SERVICE

Specialized equipment built to order

AKG Microphones — ALTEC Consoles

OPEN EVENINGS

150 E. 46th 51, N.Y.C. -

PL 5-2650

YOU'LL BE
SLIGHTLY
AMAZED . ..

When you receive our
reply. Write us your hi-
i requiremenis now —
you'll be glad you did.
KEY ELECTRONICS CO.

120 Liborty St.
N.Y. 6, N.Y.

EVergresn 4-6071

Finest collection of quality cabinets to
house your hi-fi, tv, bar, etc. in a wide
range of decor. Acoustically engineered.
Write for Catalog H.

Dealer inquiries invited.

SCOTT-MARTIN, INC
[ OHID

JELLY ROLL MORTON

Continued from preceding page

Indeed, it seems to me, the record
business could use something equiva-
lent to the services performed by the
university presses in publishing. It is
undoubtedly too much to expect that
a commercial recording company
should commit itself to the produc-
tion of a dozen LPs guaranteed to
have a limited sale. There is a com-
mendable spirit of dedication in the
willingness of such labels as River-
side and Folkways to try to fill this
gap, but they cannot devote much
time or money to it.

Logically, this should be a project
for the Institute of Jazz Studies—if
the Institute had any money. It hasn’t.
On the other hand, the Newport Jazz
Festival apparently has funds which
must, by virtue of its nonprofit status,
be put to proper use. There seems
to be the possibility here of a coop-
erative combination that could be of
immense value to jazz, both immedi-
ately and for the future: money from
Newport, background and production
from the Institute of Jazz Studies,
and release through a company ex-
perienced in handling such discs,
probably Riverside or Folkways.

We get a growing flow of books on
jazz, providing an ever deeper and
broader knowledge of its background.
development, and personalities. But
type and ink can give only the faintest
sense of the reality of jazz. Its actu-
ality, the flavor of the music and of
the musician, can be caught only in
sound—even a recording as old and
technically imperfect as the Jelly Roll
Morton Library of Congress series
makes this abundantly clear.

[ PENNSYLVANIA .

IN CINCINNATI AND THE
TRI-STATE AREA

* COMPETENT ENGINEERING
* COMPONENTS AT NET PRICES
% SERVICE ON ALl HI-Fl COMPONENTS

Customenagters, Ine.

2259 Gilbert Ave., CA 1-3133, Cincinnati 6, Ohlo
*"A Companen! or o Compiete Systam™

RADIO CO.

SERVING THE ENTIRE DELAWARE VALLEY AREA
913 ARCH ST., PHILADELPHIA &, PA.
1133-37 HADDON AV., CAMDEN, N.).
201 CALHOUN ST., TRENTON, N..
4401 VENTNOR AV., ATLANTIC CITY, N.).
1122 FRENCH 57., WILMINGTON, DEL.
550 MARKLEY ST., NORRISTOWN, PA.
317 PARK HEIGHTS AV., SALISBURY, MD.

® PENNSYLVANIA ®

Stereophonic Tapes

Save Time and Money
All Brands over 600 Titles

1200 ft. Plastic Recording Tape $1.59
Write for complete catalog and prices
We moil everywhere

Hi-Fidelity Electronic Sound Corp.

368 Montgomery Ave.
Merion Station, Penna.
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PECH'S

FOR HIGH FIDELITY

All the better high fidelity compenents at
net prices, Also & wide selection of Equip-
ment Cabinets and Speaker Enclosures.

TREVOR PECK CO. LIMITED

1498 Sherbrooke St. West, Montreal, Que.
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TRADER’S MARKETPLACE

Here’s the place to buy, swap, or sell
audio equipment. Rates are only 40¢
a word (no charge for name and ad-
dress) and your advertisement will reach
more than 100,000 music listeners.
Remittance must accompany copy and
insertion instructions.

PRICES? TRY OURS! Everything in Hi-FI. Factory seoled

camponents. Write right now. Audion, 64-62 Booth St.,
Rego Park 74, New York City.

[ ]
LEARN WHILE ASLEEP with your recorder. Amazing book
gives full instructions. $2.00. Guaraniced. Rescarch
Association, Box 610-HF, Omaha, Nebr,

FOR SALE: Browning RJ-42 FM-AM Tuner in Argos cabi-
net. Condition like new. $100.00. J. M. Edclman, M.D.,
700 Commerco Bldg., Baton Rouge 1, La.

[ J
CATALOGUE YOUR RECORDINGS, 3 cents, 3 minutes

cach, Samples 10f. Old Colony, Dept. A, Box 244,
Millis, Moss.
L]

WANTED: Genuine Klipschorn; must be excellent condi-
tion, Robert Bowe, 4132 Drummond Rd., Teoledo 13,
Ohio.

@
RECORDING TAPE: 7"’ Reel—1800 f1. 1 mil acetate. 3
for $5.25 plus 46¢ handling. Other sefections of lowest
prices. Florman & Babb, Inc, 68 W, 45 St N. Y. C. 36,

@
FOR SALE: Ampex 601—=$450.00; FM-80 Fisher ond
mahogany c¢abinet, $99.00; E-V mahogany Patrician,
$695.00. All guoranteed like now. Walter George Berg-
man, Wellesley Hills 82, Mass. Phone: Natick Olympic
3-2130.

®

NEED TAPES DUPLICATED, broadcasts recarded, recards
transferred to tape 7 High quality work {Ampex equip-
ment). No fancy studio—low overhead, law cost. Send §1
for interesting sample. Professional Recarding Service,
Inc., Dept. H-3, P. O. Box 237, Dobbs Ferry, N. Y.

®
AMPEX, CONCERTONE, Crown, Ferrograph, Presto,
Tondberg, Pontron, Bell, Sherwood, Rek.0O-Kut, Dynakit.
Others. Trades. Boynton Studie, 1OH Pennsylvania,
Yonkers, N. Y.

®

SPEAKER CABINETS—Manufocturer’s overrun—brond
name enclosures, genuine mohogany, completely fin-
ished, with, or without speckers. 50% off cudiophile
list. Write for details. CustomCraft, P. O, Box 304, Jasper,
indiana.

o

PROFESSIONAL DUPLICATING—Topes, records, tron-
scriptions. Berlant and Viking equipped. Write: Midwest
Recarding Enterprises, Box 207, Lombord, IN.

[}
6 ELEMENT BROAD BAND FM antennes. All seamliess
aluminum. $10.95 ppd. Wholosale Supply Co., Lunon-
burg, Mass.

o

ALL MAKES FOR Hi-Fi SPEAKERS repaired. Amprite, 70
Vesey St., N. Y. C. 7. BA7-2580.

[ ]
HIGH FIDELITY numbers 1 through 57, $15.00. Georglan
Electro-Voice speoker, $300.00. Arthur Knight, 555
Harvard $1., Rochester 7, N. Y.

=
TAPE RECORDERS: hi-fi components, fopes of wholesale
prices | Free cotatogue. Carston, 215.H E, 88 5., N. Y. C.

28.

®
HIGH FIDEUITY 1.60, $25.00 plus postage. Lauis Pipper,
R. D. 4, Easton, Po

L ]

SALE: 78 R.P.M. RECORDINGS, send stomped, addressed
enveclope for first list. Rarities. Ellie Hirschmann, P. O.
Box 155, Verong, N. J.

[ ]

TAPE RECORDERS, TAPE. Unusval values. Free catalogue.
Dressner, 69-02K, 174 St,, Flushing 65, N. Y.

[ ]
HIGH FIDELITY Magatine, first lssuc to January 1956,
complete, $35 plus postoge. Eugene A, Brunello, 1107 -H
6th S1., Albany 10, Caiif.

[

WHOLESALE CATALOG 10¢. Recarders! Topes! Type-
wrilers | Rodios! Towers, Box 155, Philadelphia 5, Pa.

DE-JUR RECORDERS. TK-820 {list $400.00), one new
$290.00, two used few fimos $199.50 cach. Also new
T.20 (list $300.00), $169.50. Earl Seymour, 350 W. 31st
S1., New York 1, N. Y.

O
ENJOY PLEASANT SURPRISES? If so, write us before you
buy any hi-fi. You'll be glad you did. Key Efectronics Co.,
120 Liberty 51, New York 6, N. Y. EVergroen 4-6071.
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NO LADY
Continued from page 35

And this brings us to the periphery
of a possible explanation. It is: that
what women are it is given to only a
few men to achieve; that, as Rubin-
stein and Upton were on the very
edge of implying, women are in them-
selves music, earthly harmonic systems
that make the music of the world,
whose greatest compositions lie in the
creation of harmonic human beings
attuned to the unuttered music that is
in the soul of evervone. The maost
beautiful music in the world is made
by the loving mother to her child,

and it is no accident that the loveliest |

and most moving songs of the human
spirit, in all cultures, take the form
of lullabies; and that much of the
world’s music constitutes the projec-
tion of that love, a love that has been
inspired by women.

In short, I am suggesting that the
male is impelled—when possessed by
the necessary genius—to utter in music
what he is unable to express in him-
self; that it is, indeed, due to a lack
in the male that he is caused to ex-
press himself in the only way he can,
namely, through the creation of music
as a substitute for the expression of
those inner harmonies with which the
female is naturally endowed.

As is well known, genius in music
often expresses itself quite early, and
when it does so it is invariably in
boys. There is no record of a single
musical girl genius. It would seem
highly probable then that, since there
are usually more girls alive at any one
time and more of them receiving musi-
cal instruction than boys, there is
a genuine genetic basis for the sex
difference in compositional musical
ability. On a genetic basis we have
already seen that the deficiencies are
all with the male, so that what we
call compositional musical genius must
be due to a colligation of qualities
which never assume a similar form
in the female. If this is true, then it is
possible to predict that there will
never be a female composer of the
first rank. But “never” is a long time,
and the little genes in the chromo-
somes are labile and inherently capa-
ble of much variation; hence, a fe-
male composer of the first rank is not
an impossibility—she is simply a strong
improbability. If and when she does
make her appearance, she would, upon
the present theory, be a biological
freak. But the theory I have outlined
above may be wrong. I am not enam-
ored of it.

I have long been impressed by the
fact that on intelligence tests women,

Continued on next page
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foundation for
the world’s
finest high fidelity
systems -

* Marantz components have
achieved recognition as the
finest high fidelity omplifying
equipment available. Truly
worth the difference.

* Marantz lives up to
specificatians by o wide margin
whether you judge by your
ears, by test equipment, by
looking at the “innards” or,
we hope, by all three. With
Marantz you do get what you
are paying for.

* Servicing problems are
almost non-existent! 100%
inspection and testing of every
unit, coupled with superior
construction techniques and
rugged, conservotively rated
component ports will ensure
trouble-free operation. A
full one-yeor warranty
accompanies all

Marantz Products.

+ Most carefutly engineered
circuitry results in lowest
distortion, lowest hum and
noise, and highest

listening pleasure.

%Z/Mo//é’ $153

{Cobinet exira)

@@m&f%/ g $198
— /‘—’}

wrosdover $90
{Cobinet exira)
Slightly higher
in West and
Deep South

write for literoture

maraniz cormpany

25-14 Broadway,
Long Island City 6, N. Y.
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THIS IS THE WAY
' A GREAT
TAPE
'RECORDER
IS\BUILT...

new
imported

NORELCO

‘CONTINENTAL’

world’s

most advanced
all-in-one
portable

TAPE
RECORDER

Enginenared by Philips of the Nather-
world pisnesrs in electronics
Precision-crafted by Dutch master
technicians
Styled by the Continent's tep designers
Thiree speeds (T4, 3% and 1% igs)...
twin tracks...pushbution controlied
Speclal narrew-gap (0.0002 In.) hasd
for extended Treguency response
Built-in wide-rangs Narelco speaker
Also plays through external hi-fi set

For the name
and address

of your nearest
Norelco dealer,
write to Dept. 66

Mm P\ NORTH AMERICAN PHILIPS CO., INC.
BSR4 Migh Fidelity Products Division
[SY) 230 DUFFY AVENUE, HICKSVILLE, L.).,N. Y,
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Continued from preceding page

in general, do better than men. Every-
one ought to know that when little
girls and boys enter school at about
the age of five years the girls are
about two years mentally ahead of
the boys, and they tend to maintain
that advantage. Until recently the
only tests on which girls did not do
as well as boys were those relating
to arithmetical and mechanical abili-
ties. In the last few years females are
beginning to do as well as males on
these tests. Why? Presumably because
there is greater freedom in the air
for females than there ever was be-
fore. In short, the increase in oppor-
tunity to participate in activities that
were formerly considered to be the
exclusive domain of the male may be
held largely accountable for the im-
provement in these test scores.

Is it possible that with the increase
in opportunities throughout the world
that somewhere, sometime, a great fe-
male musical composer will make her
appearance? It is possible, but for the
reasons I have given above I think it
highly unlikely.

If music be love in search of a word,
it is a language with which every
woman is born, but which men must
learn. Women speak this language in
their being. Men, in their being, can
at best speak it only to a limited de-
gree. It is only in becoming that somne
men can express themnselves in this
language, by a sort of periphrasis, in
music.

CLASSICAL MUSIC
Continued from page 45

Raphael, and Michelangelo, but his
biographers complained that he loved
musicians above all others.

Music now began to reflect text and
mood, and to follow sensuous rather
than constructive principles. Interest
shifted from the Mass, with its un-
varying liturgical text, to the motet,
with its possibilities for much wider
variety: composers began to set texts
of personal suffering (such as the
Penitential Psalms and various Pas-
sion texts), dramatic scenes from the
Bible (David’s lament for Absalom,
the raising of Lazarus), and even
some classic or classicist poems. There
was new concern with clear declama-
tion. These changes are all evident in
the work of Josquin, who has re-
placed Palestrina in critical estima-
tion as the greatest composer of the
Renaissance. Like Monteverdi and
Beethoven, Josquin was a powerful,
imaginative, many-sided artist, a “wa-
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tershed” figure who summed up one
period and then swept in a new one.

Unfortunately little of his music is
commonly known; records have not
been forthcoming. A motet, Tribula-
tio et angustia, unusually well sung
and recorded for the EMI-RCA Vic-
tor History of Music in Sound, shows
all the features of the new style in
capsule form. The somber mood of
the music was obviously influenced by
the words, a psalmlike lamentation
declaimed with clarity. The three
lines of the text are each divided in
two, and the whole is set in a care-
fully symmetrical fashion—recalling,
perhaps, Raphael’s favorite triangle
structure. A single technique is used
for each of the six half-lines: balanced
canonic imitation between the four
voices. The a cappella texture is
smooth, dense and solemn, even and
measured—but not monotonous: out
of the rich flux at the end one word
stands out, “invocavi,” the logical
climax of the text subtly but unmis-
takably emphasized. Leo X is said
to have wept tears of appreciation.
The perfect balance of all elements,
an expressive and moving effect, re-
straint, power and freedom—this mu-
sic meets the humanists’ demands and
embodies the typical High Renais-
sance ideal of beauty.

But as Burckhardt liked to point
out, the stability and confidence of
this era cracked under internal psy-
chological strains as well as harsh
extermal political ones. Italian art
turned towards Manunerisin, while
Italian thought was channeled by the
restrictions of the Counter-Reform.
Church music could survive in this at-
mosphere, but instead of developing
integrally, it accepted official con-
servatism as its direction. There is
something dispiriting about the image
of Palestrina sitting down to compose
his hundredth Mass. The best re-
cording of the famous Pope Marcellus
Mass—Missa Papae Marcelli—is prob-
ably that of the Netherlands Chamber
Choir, conducted by Felix de Nobel.
This music has a new elegance, clarity,
and logic, but it seems bland and
repetitive after a Mass by Dufay or a
motet by Josquin. The true vigor of
the oncoming music was to flow from
elsewhere, outside the Church.

It realized itself in the madrigal,
the last great musical form of the
Renaissance. Based on the motet
style, the madrigal grew up in eso-
teric academies of Northern Italy, un-
der literary tutelage, soon after the
terrible sack of Rome by the Holy
Roman Emperor Charles V in 1327.
This is secular music, at last, setting
Italian poetry, often of the highest
quality, and composed by Italiaus.
And now concern for the text has be-
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come an obsession, the one guiding
principle. Josquin had declaimed ’
l\vm'dsd conc'lectl,v; the madrigalists CO

earned to declaim them beautifully, MING {
making free use of a plain lmrmom?:: {0 4y Clt)/
style. Josquin had matched the mood
of his music to the text; the madrigal-
ists developed a regular vocabulary
of musical analogues for individual
words, phrases, and concepts. Some-
times these were rather silly, as when
“chain” was represented bv a long

HIGH FIDELITY MUSIC SHOWS

See and bear the latest in HIGH FIDELITY
Jrom leading high fidelity manufacturers . . .

: Don't miss these public showings of Hi-Fi Equipmen
roulade, or “eves” by a pair of ad- EiOTE il E.ts for the b dg inded gipme ;h frogg e
. s um r = é
jacent whole notes. But sometimes thebe d g Ao pRECAcu an | OSEEREENE
they were richly expressive, as when catres . . . compare and enjoy them aJl. Components and complete

“sweetness” was set to floating chro- systems will be displayed.

matic harmonies, or “distress” to a sud-
denly mobile contrapuntal action. All

these devices, symbolic and expres- THREE DAYS OF CONTINUDUS ntMﬂNSTRATIDNS
sive, became stock in trade for the 1 P.M. to 10 P.M.
time, and for later centuries.

While there is not vet a single re-
cording of Cipriano de Rore, one of
the great composers of the age and March 7, 8, ¢ Pittsburgh Penn-Sheraton Hotel
the real founder of the madrigal, the

seriousness and expressive force of the Spring

early madrigal can be gathered from 1958 [ Morch21.22,23 Bexark Robert Treat Holel
a Dante setting by a certain Luzzasco
Luzzaschi, Quivi sospiri, in which

March 28, 29, 30 Baltimore Lord Baltimore Hotel

every grief-laden word is painstak-
ingly illustrated. Later on the madui-
gal, like its century, developed to-
wards a decadent extremism, alter- Rigo Enterprises, INne. 500 North Dearborn Street, Chicage 10, Mlinofs
nating between frivolity on the one
hand and exaggerated pathos on the
other; but whatever excesses the mad-
rigalists allowed themselves, they al-
ways had within reach some amazing
expressive effects. This is clear from
the Westminster record of madrigals
set to parts of Guarini's Pastor fido,
the sickly but extremely popular pas-

toral of the 1590s; each lyric is set TO PROVIDE THE
by the two best late madrigalists, ULTIMATE IN

Luca Marenzio and Claudio Monte-

verdi. One has the impression of the
composers vying to milk these erotic ®
little poems of every emotional impli-

cation, to the delight of the humanist

academicians who patronized them. TONAL RANGE
We are much more at home with
the English madrigal, a genial late | B
import of the Italian variety, without
the .]nte' Italians’ .ovm'l'_oﬁnemen?. Thi,s CosgidMard®Extanded
music is closer in spirit to Sidney’s Range Speakers, Woofers
Astrophel and Stella than to Donne’s and Cone Tweeters...all
Ioly Sonnets, closer to Venus and designed to surpass the
Adonis than to King Lear; still, the ?;gtﬁ%;tﬂdﬁ? ?feg:%h
madrigalist John Wilbye may be duction. Enjoy full-range response from
c]n_i[.ne(l as the most ’sen_sitive musical rqv(l;(r;l?j'?;?T:%l::aggtr\%%gm%o?x
spirit of Shakespeare’s time. A suave / . ance, superb quality and in-
pair of records b_v the Deller Consort z comparable realism.
shows §omet]1i|1g of his range, from $14.40 1o $169.50.
the polished whim of Flore gave me AT YOUR FAVORITE
fairest flowers to the penetrating psy- HI-FI DEALER
chological study of Oft have I vowed. Write for Descriptive Booklet
In Italy musical humanism was
11 vi [ &Zém.{l UDIO PRODUCTS
still vigorous at the very end of the A/O :)JitiisliInE ?f lﬁlifed|0piicol Mfg. Corp.

202 Eost 19th Street, New York 3, N, Y.
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Since you can‘t trust memory -— or your
ear —to remind you when to tlest your
needle for wear, Duotone gives you “‘the
needle that remembers”. This new Duo-
tone Diamond Needle actually k.o's faulty
memery. Because Duotone Factory Ex-
perts mail you a Reminder Card at the
right time to check or change your needlie.
Why risk an ordinary needle? “The nee-
dle that remembers™ reminds you to check
or change a worn needle in line to save
your records.

DUOTONE COMPANY, INC.
KEYPORT, NEW JERSEY
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ADD HOLT STEREO!

MONAURAL THEN SOUNDS
LIKE STEREO
New encased modei 6 tube con-
verter and amplifier compliments
any hi fi system. it begins where

hi fi leaves off. Connacts in 2
minutes.

Happy customers in 39 states and
14 forelgn countries.

$65.00 postpaid in U.S. Sold di-
reet, only, on moneybatk trial.

Order yours or send for folder.
Read what customers and Hi-Fi
magazines say.

STEREO by HOLT

4712 W, Magnolia Blvd.

Burbank, Califernia

CLASSICAL MUSIC

Continued from preceding page

Renaissance. A group of Florentine
intellectuals—among them Galileo’s fa-

| ther, even more iconoclastic and quar-

relsome than his son—proposed to re-
vive the actual techniques of Greek
music. They meant to eliminate coun-
terpoint in favor of one singer ac-
companying himself on a “lyre,” and
declaiming words in the manner of a

great actor or rhetorician. The result |

(thoroughly un-Greek) was recitative

and opera, and, presently, Monte- |

verdi’s Orfeo of 1607. But to examine
this work would bring us into the era
of the baroque, puast our destination;
and we can sav a word only about
instrumental music, which was con-
siderect subsidinry by the Renais-
sance, as by ancient Greece. That mu-
sic without words could be seriously
expressive seemed inconceivable; in-
deed, this concept is one of the most
original in modera Western culture.
Only with the Roman organist Giro-
lamo Frescobaldi in the seventeenth
century, and after him with Corelli
and Bach, did instromental music at-
tain a dignity comparable to that of
music composed to a text.

Yet the roots of instrumental music
too can be traced back to the six-
teenth century. The Renaissance
founded modern music, as well as
modern painting, literature, and
thought. Essentially we think and feel
like the men of the Renaissance, and
there is no particular reason why the
art of Josquin and Marenzio should
seem more remole to us than that of
Leonardo or Shakespeare; the expres-
sive quality that was the Renaissance
composer’s goal finds a natural re-
sponse in the listener today. We need
acquaintance with the repertory, of
course, and also some guidance as to
the main working principles of Ren-

| aissance music. Perhaps we can al-
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ready say—certainly we can already
hope—that these needs are being met
by the LP revolution of the 1950s.
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wire, sel clip. $17.95.

Model FMY8
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8-element directisncl
yogi. Flat frequency
respanse across entire
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db. gain. Idesl for
fringe arcos ond long
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Users report reception

up to 200 miles. $22.95.

copyright 1958
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¢

L et -
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“Ttou-
badour"”
Only

49.95

{:. Equal-
‘or hetter

T'reble; Bass: and  y,noohile
Net

FM-AM
Tuner
Model
L-803-A
. “Impe-
rial”

Engineered to meet the demand fof a Omy
quality reeelver . . . advanced circuitry:
Auto. frequency control; bullt-in an-
tenna: power outlet with front switeh:
oxtremely sensitive; 7 tubes: modern

74.95
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DEWALD 8
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A DIVISION OF

UNITED SCIENTIFIC LABORATORIES, Inc.
3513 37th Ave., long Islond City, N. Y.

CAT MAY LOOK
Continued from page 38

in terms of numbers is never the
criterion for art and never need be,
Music that is nonimmediate, that
uses a variable or nonjazz rhythmic
structuring, uses it to serve a specific,
considered imaginative purpose. It
carries above that rhythmic structure
the most highly developed fantasy
and ideation in terms of musical prop-
erties that men have so far devised.

And there is no other way to do this.
Where the Deat is ironclad and all
controlling, this kind of dramatic re-
creation perishes because it is held
static. There is a meaningful element
in music which stands still so long as
the beat is predominant and perfect,
and this element is rhythmic in its
very nature, as well as harmonic.

Jazz, on the other hand, cannot by
nature attempt to fulfill the consid-
ered imaginative functions of serious
music without disfiguring itself or
cooling itself out of existence. As the
beat becomes weaker and the vigor
of expression diminishes in favor of
whatever subtleties of instrumental
inventiveness, the path is chosen
away from the music of immediate
kinetic sensation, away from jazz as
jazz. A cat, in short, can look at a
king, but it cannot carry the weight
of the royal robes.

Music desperately needs to be hoth
art and sport, if it is to have both a
head and a body. Each music—jazz
and serious—has its own virtues,
though the virtues are not the same
and not to be confused. To ask one
to take over the virtue of the other
is to ask it to destroy itself, and to
no purpose. Like the celebrated rose,
jazz is jazz: its beat will make you
move with the moment, if rhythmic
music can. Serious music is the con-
sidered reflection of important human
experience: it will move you within
vourself, imaginatively, if you are
open to music at all. Unlike objects
not only cannot be compared, but
neither can do the work of the other.
Let them go in peace.
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A dramatic new cartridge to bring you new heights in Hi-Fi performance !

New Full-range Reproduction General Electric’s new VR 11 the most exacting conditions.
magnetic cartridge makes possible “faithful” reproduction
from 20 through 20,000 cycles.

New 4-Gram Tracking Force Lateral complianceofthe VR 11
has been extended to 1.7 x 10-6 cm. per dyne, permitting a track-
ing force of only 4 gramns to minimize record and stylus wear-

Hear the difference! Ask for a demonstration at your Hi-Fi
dealer's, but be sure to insist on a genuine G-E VR 1!

Instant CLIP-IN-TIP Stylus Stylus replacements can be
made instantly at home without removing cartridge from tone
arm. There i1s no need to discard an entire dual assembly
when only one tip is worn.

New Electrostatic Shielding In the VR 11 cartridge a new
electrostatic shielding prevents pickup of electrostatic inter-
ferences and hum. This shield also grounds the stylus assembly,
thus preventing the build-up of electrostatic charges from the
surface of the record.

New Lightweight Construction The microscopic precision
and strong, lightweight construction of General Electric’s new
VR 11 assures you continued pleasure and satisfaction under
For furiber information wrire to: Specialt
Electronic Compancnts, Depi., Section | I’I'{
358, West Genesce Spreer, Auburn, N, Y.

In Canada: Canadian Gencral Klecric Com-
pany. 189 Dufferin Sereer, Toronto 3. Canada.

www americanradiohistorvy com
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PR100A AUDIO CONTROL AND PREAMPLIFIER

You are looking at an instrument so fawless and versatile that it is far ahead of its time.
It incorporates every feature you will ever need . .. now or in the future. For instance,
the PRL10O0A has eight inputs and #wo cathode-follower outputs. Ganged volume controls
simultaneously regulate two channels so that you can add “stereo” whenever you wish.
Push-hutton switches permit the instantaneous selection and level adjustment of all pro-
gram sources. Distortion? Virtually unmeasurable. Frequency response? Beyond anything
you could ever use. Chassis: $119.50. Blonde or mahogany-finished enclosure: $7.50.

SPECIFICATIONS: Response: 10to 100,000 cycles 0.5
Front Panel Controls: High-Frequency Roll-Off (6 positlons); 1
Frequency Turn-Over (6 positions); Phono Selector (2 positio
Bass; Treble; Low Filter (5 positions); High Filter (5 positio
Volume; Loudness Contour Selector (5 positions); Input Sele
(6 push-button switches): Off, Monlitor, Phono, Radle, Tape,

Chassis Controls: Level Adjust for Phono, Tape, Tuner, and i
illary Inputs. Unique Tape Monitor operates wt}lle recording.

Write for complete catalog and/or send 25¢ for 56-page b
““Understanding High Fidelity'' to Dept. H-3.

David Bogen Co., Paromus, N. J. * A Division of The Siegler Corporetion, B

HIGH

FIDELITY

...because it sounds better

MANUFACTURERS OF HIGH FIDELITY COMPONENTS, PUBLIC ADDRESS EQUIPMENT AND INTERCOMMUNICATION
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