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the pause that will keep your records young

an exclusive feature of the new Glaser-Steers GS-77

Your records can be a lasting joy, their
original brilliance preserved for many
hundreds of performances. This takes
special care to guard against undue rec-
ord wear. The new GS-77T handles records
more gently than any other automatic
record playing mechanism.

TURNTABLE PAUSE is a dramatic example
of this fact. During the record-change
cycle, the GS-77 turntable comes to a
complete halt, and doesn’t resume motion
until the stylus has come to rest in the
run-in groove of the next record., This
completely eliminates the grinding action
which occurs where records are dropped
onto a8 moving turntable or dise,

The (GS-77 TONE ARM affords further
protection. Improved mass distribution
and low pivot friction have so winimized
arm resonance and tracking error that
these flagrant causes of groove and stylus
wear are now virtually eliminated. In
addition, the arm has been so designed
that stylus pressure between the first and
top records in a stack does not vary
more than 0.9 gram.

SPEEDMINDER goes still further—for by
simply setting the appropriate stylus into
play position, the GS-77 automatically
plays at the correct record speed, and in
the microgroove pesition, intermixes 38%
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and 456 rpm records regardless of their
sequence in the stack.

The GS-77 is the perfect high fidelity
record changer. It combines traditional
turntable quality with medern automatic
conveniences —and it does this with in-
credible mechanical simplicity. No wonder

-..audiophiles nre switching to the new
CGLASER-STEERS G68-77

See your hi-fi dealer today, ar write to:
GLASER-STEERS CORPORATION
20 Main Street, Belleville 9, New Jersey

1n Canada: Glaser-Steers of Canada. Lid,. Trenton. Onl
Export: M. Simons & Hons Co.. Ine. N. Y. 7. N. Y,
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Burion Browne Advethising

eéenseén COAXIAL

3-ELEMENT HI-FI LOUDSPEAKERS

You’ll spend less for more performanceé
. . . get traditional Jenaen quality!

If you're looking for hi-fi performance outclassing anything
remotely similar on the market today . . . with more performance
. more easy-on-the-ears listening qualicy . . . at less than you'd
expect to pay, then don't fail to investigate Jensen's 4 new Coaxial
3-Element models.
There are three cadiating elements driven by two voice coils.
H-F unit is a compression driver supertweeter 4000-15000 cycles;
woofer-midchannel is a separately driven dual cone unit, with the
small cone dispersing and smoothing the 2000-4000 cps. region.
The whole skillfully blended combination rates ac 30-15000, low
end depending on enclosure. H-F control tunes it up smoothly to
suit the ear. Choice of 12-inch CX-120 (1 Ib. magnet) at $49.50 or
CX-225 (134 1b.) ar $59.50; 15-inch CX-150 (1 1b.) is $66.50,
CX-255 (134 lb.) only §76.50. Write now for free complete
condensed Catalog 165-B.

KTX-3 “STEP-UP” KIT
If you have the nrge (o improve your speaker
later, you can have a full 3-way system by
udding this compression horn midrange unit
(600-4000 cps). Net $62.50.

en 0 e“ MANUFACTURING COMPANY

6601 South Laramie Ave,, Chicago 38, lllinois

In Conada: J, R, tongstaffe Co., Ltd,, Toronto

Dt n of The M , z
Vizion IeEes WLIaGCe In Mexico: Radios Y Television, S.A., Mexico D.F,
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For a greater measure
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of listening pleasure...

oo\

play your records with the
incomparable ﬁxya/yg .

Exclusive built-in hum-rejec-

tion circuit...requires no PICKERING’S truly miniature FLUXVALVE magnetic phonograph cartridge

adjustment!

" Exclusive “T-GUARD" stylus
a3y e SN SCuKIowE PICKERING'S “T-GUARD,” the newest and safest idea in a stylus assembly, is

fingemall fumbiing!

represents the newest concept in high fidelity cartridge design since PICKERING
introduced the first really lightweight high fidelity pickup more than a decade ago.

You get a full measure of listening pleasure . . . because the FLUXVALVE has a
full range response, flat within 2 db, from 10 to 30,000 cycles. Hermetically sealed,
the FLUXVALVE is impervious to any and all of the elements. .. heat, cold,
humidity, etc. Moreover, the FLUXVALVE has the exclusive PICKERING hum
rejection circuit built-in, assuring hum-free performance.

incorporated in all FLUXVALVE models. Change of stylus is done quickly and
easily with the comfortable grip of the “T” shaped assembly...no precarious

Low feather- @ fingernail fumbling . . . you are always sure the stylus is correctly seated. The most
touch tracklng =
~

pressure,
preserves tha

quality and o
prolongs the %’

ilfe of your aa
records.

‘Important Quality Features,

58 nacsmarry for Bigh Pdslity reproduriion

from recerdas

FLUXVALVE TWIN
SERIES 3%0—A fumover
cariridge providing a
rapld change of stylus
point yadius. Available in
12 models featuring many
combinations of styli:
prices siart al a modest $24.

&

]

flextible cartridge in the world, the FLUXVALVE is the only cartridge with the
amazing % mil stylus, and it can be used with five interchangeable styli to play any
record, at any speed.

Only the FLUXVALVE has 100% IQF*, and it may interest you to know that
because of its ability to make precise and reproducible record measurements, the
FLUXVALVE is used for calibrating recording channels and record masters.

BUILD UP THE QUALITY OF YOUR HI-Fl| SYSTEM WITH A PICKERING FLUXVALVE

s FLUXVALVE SINGLE ?»‘.?.‘3:{, k’:.?—#af'm.sf P
SERIES 370-A miniature lightweight . . . intcgrated )
hlnh'quallty cartridge for arm and c¢ariridge as-
use in any type of auto- sembly conlaining the
* changer or maoual player FLUXVALVE with ex-
arm. Available in 5 mod- e €lusive “T-Guard' stylus—
2 els. prices start at a low A ix only a fraction of the
$17.85. ; weight of conventional microgroove and standard
ton¢ arms. High compli- groove recordings, Avail-

ance and single friction- able with the ¥, 1 or 2.7
free pivot bearing assurc  mil diamond stylus, Prices
distortionless tracking of from $59.85.

For Mﬂ-ﬂ? Wﬁﬂ conl\heor| the ditference g QUALITY HI8H FIDELITY PRODUCTS BY
PICKERING & COMPANY, INC., Plainview, N. Y.

Enjoy the quality of 8 FLUXVALVE at your favarite HI-Fi shop today ...you can hear the difference.
For the dealer nearast you or far complete literature write to Dept. Q-58

HicH FmeLyry MAGAZINE
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volume 8 number 5

The vibrant metronome which decorates
the cover is @ woodblock
by Antonio Frasconi.

ARTICLES

JohR M., Couly Germany’s Renovated Opera 30  Alfred Frankenstein
Editor West Germany's reconstruction has spread to opera: ils
Roland Gelott theaters, productions, and its musical concepts.
Musie Editor
Roy . Allison The Adventure of the Bodiless Virtuoso 34  Herbert Kupferberg
Audlp [Fivar Some Sherlockian deduction leads to the ustounding
R D2 MR ine conclusion that the Greatest Detective invented the
i“"i - ‘E ‘J"" long-playing record—in 1903/
ssociate Editor — i . )
1. Gefdan ol Guiomar Novaes: Lady of the Singing Line 36 Harold C. Schonberg
Technicol Editor A rare interview with one of the greatest—and most
Roy Lindstrom retiring—pianists of our day.
Art Director
Murtba Jano Brower How to Drive a Salesman Mad—and Get 39 NormanH. Crowhurst
“"°;'°:“A“:'°"' o Loudspeaker You Can Live With
. N&
A:::u?:.', Book Divislon Second in g series of articles on how to shop for and
Nathan Broder choose your loudspeakers.
R. D. Darredl . BT
Aifred Franke el Characters with Golden Ears 42 William :-I Burke
Robert C_hbur!os Marsh The proprietor of a high-fidelity sulon counts customers
Contributing Editors as blessings—but some are prefty mixed-up blessings.
A Hi-Fi Primer 111 John H. Newitt
Chorles Fowler Part 1X of an instructional series.
Publisher
w B. S
Assaciate Publisher REPORTS
Claire N. Eddings ]
Advertising Sales Manager Books fn Review 20 R' D' Durre"
Andrew J. Csida
Marketing ond Music Makers 45 Roland Gelatt
Merchandising Manager
Wearer 128 Zhite Record Section 47
estern Manager
Recoerds in Review;
The Mass Since Bach, Part I1;
a Discography by David Johnson
ADVERTISING Stereo 93
Muin Offlc .
bt ¢ Tested in the Home 103

Cloire N. Eddings, The Publishing House
Great Barringlon, Mass. Telephone 1300,

New York

1544 Broadway
Telephone: Plaze 7-2800
Bert Covit, Sy Resnick

Chicago

230 Eost Ohio S¢.
Telephone: Whitehall 4-6715
John R. Rutherford & Associotes, Inc.

Los Angeles
1520 North Gowar, Hollywood 28

Lafayette transcription arms
Fisher 90-R and 90-T tuners
Fairchild Electronic Drive turntable
Bogen S5T-10 stereo tape adapter

Notes From Abroad 8
As the Editors See It 29

On The Counter 4
Letters 16

Noted With tnterest 10
h |
Avudio Forum 117

Telephane: Hellywood 9-6239

Lee Zhito Advertising Index 128

Trader’s Marketplace 124 Professional Directory 126

High Fidelity Magozine is publithed monthly by Audiocom, In¢, ot Great Barringion, Moss, Tolephone: Great Borrington
1300, Editorioi, publication, and clreulotion olfices o1: The Publishing House, Greot Barringion, Moss. Subscripiions:
$5.00 per yeor In the Unlted Siates ond Canodo. Single copies: 80 conts eoch. EdRorial contributions will be welcomed
by tho edlior. Payment for articles accepicd will ba orronged prior 1o publicoiion. Unsolicitod monuscrints should be e
componied by return postage. Entered ot second-class motier April 27, 1951 ol the powm office ol Great Berrington, Mass.,
under the oct of Morch 3, 1879, Addilional eniry ot the post office, C d, N. H. Momber Audli B8 ol Circulgtion.
Printed In the U. S. A. by the Rumlord Press, Concard, N. H. Copyright @ 1958 by Audiocom, Inc. The cover desiga
ond contenls of High Fidelity Mogazine ore lully protected by copyrights ond musl not be reproduced in any moaner.
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three reports on

SPEAKER DISTORTION

We believe thal Acoustic Research speaker systems, by virlue of their

polenfed acoustic suspension design, establish new indusiry standards in low
distortion. This is a technical characteristic that can be directly interprefed

in terms of musically notural reproduction.

Qur opinion on the matier is shared by others:

loudspeakers,* including the AR-1. Here are some of the results:

\ PERCENT HARMONIC DISTORTION

sphr [ Sphr | Sphr [ Spbr | Sphe | Spke | Spha | Sphs | Sphe | Sphe| Sphe| Sphe | Sphe| Sphs
BB-1) 2| o] | s | a | v | s o |w|n|u|uo|[w]|s

30 ¢ps I}
llowest | 2.1 (4.4 (88{1061.21 28 150178 16518.5(5

B
vseo) 7

S5¢ps | 2.0 {1.8]|856]| 74| 88Nh30B| 76| £7]|87/7.3183[12817.5(11.0
P0ep | 1.8 |1.927] 4.4] 53| 59|70 ] 22| 54| 5.4]96| 22| 30| 4.4| 6.3

re:ent Master’s thesis written at a leading engineering university (hy
George B. Ramig} invalved distortion measurements on fitteen 12-in, and 15-in.

23.2131.0(31.0{43.0

loads

o\

2=

(A

80cps | 1.0 |20 |20 34| 39f 32| 39| 26| 3.8]| 38|6.6| 4.0 21| 2.3 3]

Medasurementt faken ot 3 fr., 102 db on-axis signel level. Amplilier damping foctor
cantrel *‘olf**, giving OF of 30 Data published with Mr. Ramig's permission.

*All speckert were direcily bolfied, a Jew then
e oplimum mounting for some.

loseph‘S Whiteford, president of the Aeotian-Skinner Organ Co., has written us:

“No other system | have heard does justice to the inteni of our recordings.
Your speaker, with its even bass line and lack of distorlion, has so closely
approached the ‘lruth’ that it validales itself immediately to those who are
concerned with musical values.”

% The Audio League Report, in adopting the AR-TW as its bass reference standard,

wrote:

“'At 30 cycles, only 5% {otal harmonic distorlion was measured, as compared
lo values of 30% to 100% of ather speaker systems we have tested. ..we do
not specifically know of any othes speaker system which is truly comparable
to it from the standpoint of extended low frequency response, flatness of
response, and most of all, low distortion.”

AR-] and AR-2 speaker systems, complete with cabinels, are
priced from 389 jo $194. Literolure is available on request.

ACOUSTIC RESEARCH, INC. 24 Therndike $t., Combridge 41, Mass.

»
-
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The principle of the moving magnet
has been employed by Shure Broth-
ers in the Professional Dynetic Car-
Tamce. Since the magnet turns on a
vertical axis, the stvlus tip is placed
at the end of a light metallic beam,
providing very low stylus-point mass.
Tracking force is 3 to 6 grams; re-
sponse is stated as flat from 20 to
20.000 eps. Price is $27.50 with 1.mil
diamond or $13 with 2.7-mil sap-
phire.

The Garrard RCI21/1T Recorn
Praven which replices the RC121
is a four-speed mit that may be op-
erated either manually or as a changer
on which 10- and 12-in. records may
be intermixed. Cabinet dimensions
are 14% by 13 by 8% in.; priee is
$42.30.

Tape 1t off the Air is a free Pans-
PLET, issucd by ORRadio Indus-
tries, with how-to-do-it information for
the recordist. It also contains a wamn-
ing about just what is legal when re-
cording broadeasts.

From Allied: the Knight K15 N-3
Uni-IFi  Tunegr-AMPLIFIER - PREAMTE
combining an  FM-AM tuner and
15-watt  amplifier. The amplifier-
preamp section containg seven con-
trols. Inputs are pravided for mag-
netie phono and one other high-level
source; output lerminals mateh 4-,
8-, and 16-ohm speakers and there is
a high-impedance output jack. Am-
plifier response is stated as =1 db
from 20 to 20.000 cps at 15 watts,
with distortion at rated outpat reported
as 2%, Rated sensitivity of the tuner
is 4uv for 20 db quieting on M, and
10 uv for 20 db signal-to-noise vatio
on AM. The stock number is 92 SZ
410 and the price is $119.30. A
brown plextene case is available as
an accessory,

Also from Allied: the Knight Model
W two-way Sreaken SysTeEM con-
sisting of a 12-in, heavv-duty woofer.
two 3%-in. metal-backed cone-type
Lweeters, and a crossover network—
all wirved and wmounted on a 16-by-

Continued on page 6

Hictr FiveLrmy MAGAZINE
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van You

!
ULHGERSIOE VIEW OF MOWER AMFLIRLR

Decimal
Point

Flarreslona i

REMOIE CONTROL FREAMPUAER

Listen to a Leak “Point One” Amplifier! You will hear more realistie, satisfying
music...and enjoy it without fatigue, because the Leak keeps harmonic distortion
at the lowest figure ever achieved...1/10 of one per cent (0.1%) at rated power!

ILIEA K

“POINT ONE”
BRITAIN'S FINEST AMPLIFIERS

www americanradiohictorvy com
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STEREO
TAKES TWO CHANNELS

it is now twice as important
fo choose

FAIRCHILD

the sound of quality

Jost as in monaural High Fidelity there is a wide variation in sound, so
THERE IS STEREO AND STEREO

FAIRCHILD STEREO sounds better because it is designed for steveo,
hy experienced engincers of both recording and playback
equipment.

FAIRCHILD STEREO means less record wear because che pickup
has the highest vertical compliance. (Stereo records will [ast at least
as long as LPs.)

FAIRCHILD STEREO is more rcal, because it has adequate channél
separacion af all frequencies.

FAIRCHILD STEREO is completwcly corﬁfmliblc with regular LPs. No
carcridge change required to play LPs.

FAIRCHILD SYEREO is a complete systemr. No nced to shop around
—each Fairchild component is expertly enginecred aand built.

FAIRCHILD STEREO COMPONENYS may be bought separately.
Any one will make a noticeable improvement in sound quality —
works with eny system.

FAIRCHILD STEREO is guaranteed — like all Fairchild quality prods
ucts. You receive the service you have a right to expect.

FAIRCHILD sounds different because it is different. We call it
THE SOUND OF QUALITY

You'll know what we mean when you compare it at your dealers.

Here are the Components of the Fairchild Stereo System:

¥." XP.4 Rotating Coil
Stereo Cariridge
282 Stereo Arm

412 Series Turntables
1,2,0r4speed

255A Steres
Power Amplifier

248 Steres Precamplifier

Also hear the unbelievable new Fairchild 230 Micro-7 Cartridge for LPs
(33 & 45), Nothing else compares with it. At your dealer’s now.

Write for booklet K-1 on Stereo for the complete story.

FAIRCHILD

RECORDING EQUIPMENT CORPORATION
10-40 45th Avenue, Long Island City 1, New York

wWWW americanradiohistorv com

ON THE COUNTER

Continued from page 4

90-in. baflle. Suitable for bass-reflex
or corner installation. Stock No.: 93
DX 444, Price: $39.95.

Fairchild has introdupced a  two-
speed (33% and 45) double-helt-
drive  Tunxtapre, Model 412-2.

Rumble, wow, and fintter characteris-
tics are said to be excellent. Price is

$129.50.
Fisher Radio has issued a CaTa-
Locut.  describing  their  complete

line of consoles; free on request.
Broadcast Equipment Specialtics is
offering the Tapak Duplex Musicale

[ and Triplex Musicale spring-driven

portable Tare Recounens, for re-
cording outdoors and away from
power lines. Both record at 7H ips
and contain Gyro Drive, consisting of
a tape-driven flvwheel and ball-bear-
ing idler which act as o mechanical
wow and flutter filter. The Triplex
contains a VU meter and G00-ohm
output. A third recorder, the Tapak-
Rangersyne, is designed for synchro:
nous recording with motion pictures
and has the features of the Duplex
Musicale. No prices are stated.
Dynamic Electronics” QL500PA 12-
watt AMPLIFIER supersedes the Q1300
but sells for the original price of
$39.50. The unit includes a built-
in preamp, four controls, three inputs,
and has outputs for matching 4-, 8-,

i and 16-ohm speakers. Frequency re-

sponse is said to be undistorted from

20 to 20,000 cps. Dimensions of the

copper-finished cabinet are 11 by
%by 7 in.

The Lafayette LT-70 M Tuxer
features three outputs for multiplex,
tape recorder, and audio. According
to specs, sensitivity is 4 av for 20 db
quieting, distortion is less than 1%,
and frequency response is =1 db
from 20 to 20,000 cps. Modern styl-
ing includes gold-finished removable
front panel and black metal cabinet.
The unit sells for $47.50.

Metzner’s four-speed G0A Starlight
TuRNTABLE can  be acjusted to
any speed between 16 and 84 rpm.
It is claimed that wow and flutter
are less than 0.18% and that rum-
ble is down better than 52 db. It
contains an automatically retracting
45-rpm center hub. Available with a
decorator black or blond wood base.
Price is $64.30.

The Ruxton Debntante Sreaken
SysTEM requires only a little more
than a square foot of floor space. 1t
employs an 8%-inch dual-cone driv-
er which faces upward in the en-
closure. Dimensions are 12 by 14 by
29 in. Price is $89.95 or $94.95, de-
pending on finish.

Hicn FipeLrmy MacaziNe
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A thrilling new sense of presence!

TRUSONIC 15-INCH 150 FR SP&# s
||r|i||||;:|i||||,|||lu‘||:|||||1|r]1,l|||||_|tl-|||||||ia|||1]||,|||||!1|1,;|| \" -

A new listening experience awaits you
at your audio dealer’s now! it's the exciting new sound
of the revolutionary new Stephens Trusonic 150 full range 15-inch

foudspeaker : a bass response more robust and full-bodied _,“ R
than ever before possible. Secret? An astounding engineering ' r-:,;fﬁ,, ’5. '
achievement...a flexibly mounted cone now.in a 15-inch speaker & ;J e ‘I-ga":
for the first time. The 150 FR free cone suspension loudspeaker a '.'v__ o i
is unsurpassed in clarity of tone and faithfulness of reproduction... ":Ef?' w?c‘\[;’
covering an audio range of 20 to 14,000 cycles per second. ".'.‘; : ,j o )
The Trusonic line of full range free cone : " j s .31,-:5
. . LI 7
suspension speakers is now complete. Hear the new ;;t"‘."p; “t;-f.é;"

15-inch model, now at your audio dealer’s.

TRUSONIC
SUSPENSION

Listen...yow'll always hear more from;

STEPPIHEINS TRUSONIC IIDNC,
8538 Warner Drive, Culver City, Calif.
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The Thll‘il; High fi

To select the best

invest 112 . . .

Records in Review

The Third High Fidelity Annual

Edited by Joan Griffiths

Associare Editar, Hion FipeLery Magazine

This book, the only one of its kind, contains over 900 reviews of
classical and semiclassical music, and the spoken word, that have
appeared in Hion Fioeriry Magazine from July 1956 cthrough June
1957. The reviews cover the merits of the performance, the quality
of the recording, and compirative evaluations with reieases of
previous years. They are written by some of this country’s most
distinguished critics.

The reviews are organized for easy reference — alphaberically by
composer and, when the number of releases for any given composer
warrants, are divided further into classifications such as orcheseral,
chamber music, ete. An index of composers is included. The book
is printed in clear type on finc quality paper, attracrively bound
and jacketed.

RECORDS IN REVIEW is published by The Wyeth Press, an
affiliate of Hiau FipeLity Magazine.

$1.95

The Wysth Press
Great Borringlon. Massochusetts

tenziose §... _ ... .. for which pleasa send me ccples of the new RECORDS
IN REVIEW. INe¢ C.O.D1 or chorge ordars please.l Foreigr orders sert at buyer's tish. Add 55¢
por bock lor costage on foreign orders excert Canodion.

NAME

ADDRESS
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Abroad

ROME—As the Italian opera season
goes into its last weeks, critics here
are already beginning to balance the
vear's musical books. Seldom has op-
era in Italy gotten $o much front-
page publicity (the Callas opening
in Rome, the Carelli-Christoff “duel,”
Anita Cergnetti’s amnesia in Palermo,
ete.). Bt most of this publicity was
unfortunate, and from a musical
point of view this has not been an
especially happy season. The Rome
opera  produced nothing of impor-
tance; the Sun Carlo in Naples revived
some interesting minor works like La
Rondine of Puccini and La Bohéme of
Leoncavallo, but lack of funds kept
these productions on a modest level
and deprived them of the interna-
tional echo they deserved. Even La
Scala’s vear got off to a slow start—
though the interest of Milanese opera-
goers is likely to De held by its end-
of-the-season productions: Jandcek’s
Sly Little Fox, Donizetti’s Anne Bo-
lena, and Bellini’s 1! Pirata.

The major Italian apera houses
have a very short intermission when
the season is over; the seats are soon
taken up and the recording apparatus
installed. As this is being written,
actnal recording dates and plans in
most cases are still vague—cobrdina-
tion between singers, conductors, and
theater managers being difficult to ar-
range much in advance. A few things
are certain, thongh. Philips wil}l again
take over the San Carlo to record a
Rigoletto with Ettore Bastianini, Gi-
anni Poggi, and the American soprano
Gianna d'Angelo (Francesco Molinari-
Pradelli will conduct). Some of the
same singers will also participate in a
recording of Cavalleria and Pagliacci
to be conducted by Ugo Ripalo, a
honse conductor of the San Carlo.
Scheduling recording sessions at the
Rome Opera has been even more dif-
ficult, because the company is going
on a German tour at the close of the
season here and will not be back until
June 20. Tentatively, EMI plans to
record a Gianni Schicchi with Gobbi.
RCA, which shares the Rome Opera

Hicn FioeLrry MacaziNe
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with EML, is planning—in carly sum-
mer an¢ in the fall-to record three or
four operas. i
Certain rare operas seem lo enjoy
accasional outbursts of general inter-
cst. Il Pirata, which is being sung in
Milan, has also been done this vear in
Palermo and on the Italian radio.
Verdi's Macheth, certainly one of his
lesser-known works, probably will be |
recorded not only in Rome by RCA,
with Leonie Rysanek as Lady Mac-
beth, hut alsa in Milan by EMI, whose |
Lady Macbeth will be Maria Callas I
(she sang the role at La Scala some |

seasons aga). Macheth has been |
chosen too by Gian-Carlo Menotti to ‘
inaugurate  his  “Festival of Two

Worlds™ in the little Umbrian town
of Spoleto. Though RCA has bought a
recording option on Spoleto produe-
tions, they have so far not made def-
inite plans.

Song and Story. Popular music s
taken almost as seriously as opera in
ltaly, and the annual “festivals” of
popular song—at San Remo, Velletri,
and  Naples™ “Piedigrotta”—are fol-
lowed with enormous attention and
foll, front-page coverage. Most of the
hits of these festivals are recorded
promptly hy the big national eompany,
Cetra, which has recently merged with
another Italian company, Fonit. The
government is part ewner of these
companjes, and both of them we
linked with the Italian radio. In fact,
Celra’s classical praduction consists
largely of tapes of radio broadeasts,
generally with voung singers not under
contract to the big inteynational record
companies. These radio performances
are of varyving quality; one of the most
interesting released recently is a ver-
sion of Paisiello’s La Semiramide in
Ville, econducted by Arturo Basile,
with a cast of voung singers includ-
ing sopranos Ekla Ribetti and Gianna
Galli, tenor Ezio de Giorgl, and basso
Agostino Terrin.

Culturally, Cetra’s most important
—and surprisingly  successful—under-
tuking has been a “literary series,” fea-
turing Italian writers reading their
own works, or ltalian actors and ac-
wesses (including matinee idol Vit-
torio Gassmann) reading from great
writers of the past and present. The
maost ambitious recovding in this se-
ries is the soon-to-be-released com-
plete recording of Shakespeare’s Cori-
olanus, translated by Gilberto Tofano
and acted by the famous Piceolo
Teatro di Milano under the direction
of Giorgio Strehler. In spite of the
high price of records in Italy (an LP
usuallv costs between $8.00 and $10),
and in spite of the small audience for
poetry, these records sell steadily and
well. WiLLiang WEAVER
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couplote ALLIED HI-FI

buy a complete ALLIED System,

SAVE MOST wew you buy a

You can actually save up to $100 when you -

system is priced to save you money over the
total cost of the same individual components
if purchased separately, Two typical ALLIED
money-saving systems are described below—

SEE HOW YOU SAVE!

SYSTEM!,

Ly,

)

g we ‘1,3;

because each

ALLIED'S "Metropolitan’ PHONO SYSTEM

SYSTEM CONSISTS OF:

KNIGRT KN-510 “Mini-Fi™ 10-wall

Amplilier, guaranteed for one full year. $42.95
GARRARD RC-121-1l 4-Speed

Record Changer on wood changer base. . $46.16
GE 46-052 Magnelic Cartridge with

Diamond Stylus for LP, Sapphire lor 78's $18.94

KNIGHT KN-800 12° 3-way Speaker
(separale bass, mid-range and treble

1am BILS] sy ¢ e s i peichists PR sl $49.50
KNIGHT KN-1270 Speaker Enclosure. . . $26.50
WOTALpiis'y vvp o s il 55 Rinrgr s $184.05

ALLIED SYSTEM PRICE $139.95
YOU SAVE %4410

Enjoy outstanding hi-fi reproduction with this
first-rate phonosystem featuring famous Knight
quality components. An unrivalled value by
any standard of comparison. Ready to play;
speakeris mounted; with easy-to-follow instrue-
tions, color-coded connecting eables. Includes
free plastic Changer cover. Changer base and
enclosure available in mahogany, blonde or
walnut finish—specify choice. Shpg. wt., 75 lbs.
79PA986. Complete, Net F.O.B. Chicago $t39.95

ALLIED-Bogen HI-FI PHONO SYSTEM

SYSTEM CONSISTS OF:
BOGEN DB 130 35-watl Amplifier

complete in beautiful metal case. . ... $127.45
GARRARD RC-88-4 Record Changer
ONLY  with Waod Base,.......c.....cocoiens $58,56
1 B0 GE 46-052 Magaelic Carlridge with
Diamond Stylus for LP, Sapphire for 78's $18.94
UNIVERSITY UXC-123 127 Diffaxial
$26.95  Speaker in University EN-12 enclosure $137.20
DOWN TOTAL........ Wi | B .$341.85

ALLIED SYSTEM PRICE $269.50
YOU SAVE $7235

Enpjoy perfectly balanced reproduction of rec-
ords with this distinguished phono system—
yet pay 372 less than the actual total cost of
the individual components. Ready to play—
speaker is mounted; wilh color-caded cables,
full instructions for error-proof connection.
Free Changer cover included. Changer base
and enclosure available in mahogany, blonde or
walnut finish—specify choice. Shpg. wt., 80 1bs.
79PA987. Complete, Net FO.B. Chicago $269.50

SEND FOR ALLIED'S
404-PAGE 1958
CATALOG

Describes do2ens of other
money-saving ALLIED
Hi-Fi Systems—your Buy-
Ing Guide to the world's
largest selection of Hi-Fi
equipment—as well as
Everything (n Electronies.
Write for it!

Ay atnE BAWS

City

wwWW_americanradiohistorv com

ALLIED RADIO

ALLIED RADIO, Dept. 49-E8
100 N. Western Ave., Chicage 80, LIl
Ship the following ALLIED Hi-Fi System:

O 79PA986.
C] Send FREE 1958 ALLIED 404-Page Cataleg.

Order Today From

America’s Hi-Fi Center

D 79PASRT. Py vy b enclésed

Zone State

asss s s R Keavnene s Rw
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FOR INTEGRITY IN MUSIC...

Some speakers are better than cthers. Three things maoke the difference —the
manufaciurer’s conceplion, his ability to produce speakers that accurately reflect
his intentions, and, mos! important, your personal preference. Siromberg-

Carlson designs and makes its speakers

so thot they are accurate, crisp, ond

honest. They mee! the highest musical standards in thefr ability to reproduce:

saund. Hearing is believing. Listen to any of

these speakers at your Stromberg-Carlson
dealer taday. .

RF-473 12"
Diffusex
Transducer

A wido-renge, single.-cone, high.quality speakes.
Ditfusex principle for wide dispersion’ of high
and middle frequencies. Curvilinear cane, Alnico
Y magnet, Power hondling c¢apocity: Progrom
materlol more thon 30 watts peak. Frequency
response: 30.14,000 ¢ps. $35.00.

Coaxiol
Transducer

RE-475 15" ~ ’

The largest Alnlco ¥V magnel in the industry.
Every cunta it necassary to produce iuperior tron-
sient respense, for iharp, cleor, low-frequency
sound. Comprassion type twesler, unusually clean
throughout {he range. Power handling capocity:
Progrom motericl, Waoler—maore thon 100 waols
peak. Tweetor—meore thon 32 watts peck. Fre-
quency rasponte: Woofer 30.1,500 cps. Tweoter —
1,500 to 20,000 cps. $179.95.

A DIVISION OF GCENERAL

1419¢ N. GOODMAN STREEY -

STROMBERG-CARLSON

RF-460 8"
Transducer

A greot 8" speaker. Dollor for dollos, the best
high fideilty music reproducer money ¢on buy.
Power handling copocity: Progrom materiol 18
walts peok. Frequency respontet 45-14,000 eps.
$20.00.

RE-471 12"
Coaxial
Transducer

A duoi-magnel, dual-cono coaxial specker, the
very osionce of Stromberg-Carlion’s conception
of s:pcoker design. Power hondling capocity:
Piogram material, Wooler —more lhan 50 walrs
peck, Tweeter—32 wolts peok. Frequency re-
sponse: Woofer— 30 to 2,000 ¢ps. Twecter —
1,500 ta 15,000 ¢ps. $49.95,

RF-466 15"
Cooxial
Transducer

A dugl-mognet. ducl-cone ¢ooxiol speoker. Dollar
for dollar, the finest 15" high fidellty specker of
oll. Power hondling capoclty: Program malerial,
Woofer— more than 100 warls peck. Tweeter —32
watis gnok. Frequency response: Weefer 30-2,00C

eps. Tweeter—1.500 to 15,000 <ps. $75.00.

5
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Steree FM in Boston

A cobperative effort of two T'M sta-
tions in the Boston area is bringing
double-FM stereo to listeners. Most
stereo broadeasting is now achicved
by coupling FM and AM halves of
a single station. The stunt in Boston
was to couple two IFM stations—
WGBH and WBUR. Note that two
FM receivers are necded fov recep-
tion. WGBH on 89.7 mc takes the
left ear, WBUR on 90.9 mc is the
right-em‘ channel.

Different Stereo Disc System

The Minter stereo disc svstem was
demonstrated in New York on January
23. 1t was developed by Jemry B.
Minter, assisted by the technical
stafl of Electro-Sonic Laboratories in
the development of plavback appara-
tus.

The release states that the system
uses a completely difterent principle
than other systems. The stereophonic
properties are obtained from a super-
sonie, frequencv-modulated carrier
recorded in the grooves, together with
original lateral recording. The Minter
svstem is said to be completely com-
patible and permits monanral repro-
duction with a standard monaural
pickup without damage to the sterco
properties of the record. (Editor’s
note: this rvefers to a situation all too
complex! Sterco disc systems demon-
stratedd so far record laterally and
vertically in the same groove or, with
a slight twist, 45/45 as the Westrex
system is being called. 1f such a disc
is played back with a present-day
monaural cartridge of standard manu-
facturing design, there is reported to
be a strong chance of serious damage
being done to the vertically vecorded
channel. The reason is that most
modern pickups have excellent lateral
compliance or flexibility but are quite
stiff vertically. Hence the stylus will
wear out the vertical cutting, thus
damaging the record for stereo pur-
poses. According to reports, this does
not occur with the Minter system.)

The Minter report continues with

Continued on page 12
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To Introduce You to the New

RCA \/ICTOR POPULAR ALBUM CLUB

LA RN RN NN ENENNENNENNXN)

THESE FIVE OR:ANY FIVE:OF THE

SO PLBBOOPRPIIRIOSGIRORRDS

18 ALBUMS DESCRIBED BELOW
FOR ON LY $3 98 [RETA!L VALUE AS HiGH AS 523.90]

... If you agree to buy five albums from
the Club during the next twelve months
from at least 65 to be made available

nts exciting new plan, under the direction of the

Book-of-the-Month Club, enables you to have on
tap a variety of popular music for family fun and
happier parties . .. and at an immense saving. More-
over, once and for all. it takes hewilklerment out of
building such a well-balanced collection. YOU PAY
FAR LESS FOR ALBUMS THIS WAY__than if you buy
them haphazardly. For example, the extraordinary
introductory offer described above can represent as
much as a 40% saving in your first year of mem-
bership. THEREAFTER YOU SAVE ALMOST 331h%.
After buying the five albums called for in this offer,
you will receive a fres 12-inch 333 R.P.M. album
with a retail price of at least $3.98, for every two
albums purchased from the Club. A WIDE CHOICE OF
RCA VICTOR ALBUMS will be described each month.
One will be singled out as the album-of-the-month.
If you want it, you do nothing; it will come 1o you
automatically. If you prefer one of the alternates—
or nothing at all in any month—you can make your
wishes known on a simple form always provided.
You pay the nationally advertised price — usually
$3.98, at times $4.98 (plus a small mnailing charge).

SINGING STARS « BROADWAY MUSICALS

elafonte HBRASS & PERCUSSION W

LENA HORNE VA
RICARDO MoNTALnANl“i—:;E

Jamaica

!L—-’

¢« JAZZ

ALL ALBUMS ARE
12-INCH, 33% R.P.M.
LONG-PLAYING

UMORTON GOULD s by

AN ¢ICIwAl CALYT sLBUS OF K
BRDASWAY AT MUSIAL COWIOY

Pomamgn
DaviD MaaRich

BING WITH A BEAT  ~caVicros|wh

e nunu.;:—l.:nn 92307 BI NG CROSBY'm.
wARBL> LALLE BOB SCOBEY'S Frisco Jaxz Band

€ Simsuec
JR— e
HOUERT LIWIS
o
Lt mwAm (mcoL

DANCE MUSJC « MOOD MUSIC « COLLECTORS’' ITEMS

rcAVIcTOR l:a-!b

PERRY COMO: WE GET LETTERS

CHECK THE FIVE ALBUMS YOU WANT. DO NOT DETACH FROM THE COURON

RCA VICTOR POPULAR AlLaum CLUB

[] WE GET LETTERS Perry
Como sings 12 standnrds:
S*'posin’, *‘Deed 1 Do, ete.

[1 BELAFONTE Scarlet
Ribbons, Muh!da Waler-
boy, 8 more. Folk sonhis,
bnllnd: :plr!!.uals

[l FRANKIE CARLE'S
SWEETHEARTS Dancy
plano. rhythm, on 12
‘girl” songs: Nola, Laura,
Cecilla, ete.

1 NEW GLENN MILLER
ORCHESTRA IN M1 Fl Ray
MeXinley, Lullaby of Blrd-
land. On the Street Where
Yeou Live. 12 dance ltems.

BRASS AND PERCUS-

1ON Morton Gould Sym-
phonte Bnnd., hi-fi show-
plece, 17 marches. with 8
of Sousa’s hest, Others by
Goldman. Gould.

[J JAMAICA Orlglnal
Broadway cast. starring
Lena Horne. Complete Ar-
len-Harhur# hit score.

[1 MARIO LANZIA—STU-
DENY PRINCE Huts fram
Ramberg's operctta, Dlus
Lehar, Rodgers gems, eie.
14 faverites by the cxciting
tenor.

[J BING WITH A BEAT
A Croshy jazz lark with
Boh Scobey. Whispering, Ex-
aetly Like Youn, 10 mare
old-time cvergreens.

[ TOWN HALL CONCERT
PLUS Louts Armstrons col-
tectors” Item. wlith Tea-
gorden. Bigard, Hodges,
Hackett, ctc.

[ LEY'S DANCE WITH
THE THREE SUNS Forty
show tunes, standards In
“‘soclaty™’ dance medleys,

[] SHORTY ROGERS PLAYS
RiICHARD RODGERS Mod-
¢rn jazz by combo and blr
brnd. Stars Giufire. Pet-
kins, cte-

[1 THE FAMILY ALL YO-
GETHER Flcdler. Boston

Pops, Nght classies: Ravel’s
Bolero, Clair de Lunme. ete.

[T MUSIC FOR DINING
Melachrinoe Strings in hl-
i moad music. Tenderly,
September Song, Chur-
HH‘N’HE ele.

[ PETER PAN Oricinal
Broadway, TV egst and
score, Mary Mnr(ln Cyril
Ritehard, etc.

[] BOUQUET OF BLUES
Dinahh Shore torch sonss,
Blues In the Night, St
Louwis Blues, 10 others,

[ SWEET SEVENTEEN
Ames Brathers in 12 stand-
ards. Little White Lies, I
Don’t Know Why, For Sen-
timental Reasons, ete.

[ THE HEARY OF HA-
YANA Authentic Cuban
chn-cha-chas by Orauestn
Aragdn. ldeal danee
rhythms, naiive colar.

) YHE EYES OF LOVE
Hugo Winterhalter's lush
Orchestra in §2 standards:
Smoke Gets in Your Eyes,
1 Only lNave Eyes for You.
ete.

c/0 Boak-af-the-Manth Club. Ine. P12-5
315 Hudzon Sirect. New York 14, N Y.

Please register me as a member of the ata Vieron Popular Album
Club and sened me 1he five albums 1 have checked at left, for which
I will pay 83.98, plus a small mailing charge. 1 agree 10 buy five
ather ulbums offered by the Club within the next twelve monthe, for
each of whieh 1 will be Gilled at the nationally advertised price:
usually $§3.98, at times $1.98 (plus mailing charge)}. Thereafter,
if I coutinue, for every two albums T buy I will be allowed 1o clinose
a third album, free. After the Airst year. | need buy only four albums
in any twelve-month pariod to maintain membership,

Name

Address

Ciry

State

NOTE: Il you with to enroll :hrowgh an authorized RCA VICTOR deater. pless fill in heco:

Dealer's Name

Address

City

Staze

Send no money. A blll will be sent.

May 1958
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the finest turntable

THEY’RE BOTH MADE BY GRAY'!

America’s First, Quality Turntable
designed for the new Stereo Discs!

The new Gray 33-H Turntable, designed specifically for stereo discs, is your best bny
in High Fidclity equipment. Since stereo disc reproduction demands turntable com-
ponents with extremely low vibration, this insures the highest quality reproduction
of conventional microgroove recordings. Shock-mounted hysteresis synchronous
motor. Superior consiruction and a minimum of moving parts assure long trouble-
free life. Price $79.95.

New Gray Micro-Balanced Tone Arm
with Dual Viscous Damping!

Three ycars of Gray rescarch brings you exclusive dual viscous damping providing
maximum tracking stability and static balance. Result: finest sound reproduction
designed for all popular cartridges. Adjustable stylus force. Price $34 for 12-inch
and $36.50 for [6-inch arm.
New Gray Micro-balanced Pressure Gauge
Saves Your Styli, Your Records, Your Money!

Incortectpressure on your stylus produtees distortion and record damage. The casy-
to-use Gray pressure gauge helps you to check and adjust your tone arm, tells you
at a glance when the stylus pressure is correct. Price $2.50.

W
THE GRA i MANUFACTURING.CO.. 16 ARBOR ST., HARTFORD 1, CONN,

12
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NOTED WITH INTEREST

Continued from page 10

mention of 30 db channel separation
and of the need for a simple but
special preamplifier. Sinee response
up to 30,000 cvcles is required from
the disc, best results are said to be
obtained by wsing a %-mil stylus, al-
though adequate operation over most
of the vecord can be had with a
standard 1-mil tip.

The Changing Scene

An announcement from Bill Schwann
noted that the 100th issue of his
catalogne became available on March
25. With a bit of nostalgia peering
through the lines, the report com-
pared the first with the hundredth
issue. The first—October 1949—had
G674 listings on eleven labels in twen-
ty-six pages. The 100th lists 19,830
recordings an 303 labels in over 200
pages!

An interesting observation is the
growth of intevest in serions contem-
porary music. Of ninety-six composers
originally listed, only nineteen were
contemperary and only four of thoese
were Americans. Today, out of 718
composers listed, 330 are contempo-
rary and 165 are American. Obsoles-
cence takes ifs toll. One out of every
three records gets the black diamond
treatment: withdrawal by the manu-
facturer. Roughly speaking 30,000
listings have appeared duving the ten-
veiar period. 20,000 are still cwrrent;
10,000 have been deleted.

Complete Set Available

Leo W. Sudmeicr, 3017 Stocker
Place, Los Aungeles 8, has a complete
set to date of Hicnt Fipeuity Maga-
zines which he would like to donate
to some boys’ ¢lub, school, or organi-
zation that would be able to put them
to canstructive use. Further, to add
frosting to the cake, he'll be glad to
deliver within the Los Angeles area.

This is a fine and generons thing
to do . . . anvone eclse want to dis-
pose of back copies this worthwhile
wav?

Record Filing

No, we're not going to get into any
long discussion of new methods of
filing and indexing record collections.
There’s been enough of that in NWI
latelv. But we did want readers to
know that Old Colony, whom we
wrote up some months ago, has ex-
panded its system. They now ofter

Continued on page 14
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the
#X0erts 3+ in High Fidelity the best buys K";%RED

BETTER ENGINEERING Since 1945 EICO has pioncered the
concept of Lest instvinnents in easy-to-build kit form — has become world-famous
for laboratory-precision instyuments at low cosi. Now EICO is applying its vast
experience to the creative engineering of high fidefity. Result: high praise from such
authorities as Canby of AUDIO, Marshall of ‘\UDIO( RATT, Holit o[ HIGH TIDELITY,
Fantel of POPULAR ELECTRONICS, Stocklin of RADIO TV NLEWS, etc. —
as well as from the critical professional engincers in the ficld.?

e

SAVE 509, Mass pnrchasing, and a price policy deliberately aimed to encouvage mass sjles, E
make this possible.

EASY INSTRUCTIONS You need no previous technical or assembly experience to build any

EICO kit — the instructions are simple, step-by-step, “beginner-tested.”

DOUBLE 5-WAY GUARANTEE Both EICO, and your neighborhood distributor,

guarantec the parts, instructions, performance . . . as well as lifetime sevvice and
calibration at neminal cost . . . for any EICO kit or wived unit,

BEFORE YOU BUY, COMPARE At any of 1200 neighborhood EICO distributors
€oast o coast, you may examine and bisten to any EICO component. Compare
critically with equipment seveval times the EICO cost — then you judge.
You'll sce why the experts recommend EICO, kit or wired., as best buy,

1 Thousands of unsoliclted festimonials on file.

HFT90 FM Yuner
with "'sye-tronic'" tuning

HFS2 Speaker System: Uniform lIpading & natural
bass 30-200 cps achleved via sliot-loaded split
conical bass horn  of 12-t path. Middles & lower
highs from f{ronl side of 832" cone, edge-damped
& stiffencd for smooth uncolored response. Suspen-
sionless, distartionless splke-shaped super-tweeter
radiates omni-directionally. Flat 45 20,000 cps, useful
to 30 c¢ps. 16 ohms. HWD: 367, 15% 113",
Y .. . rates as excellent . , . unusually musical .
really non-directional” — Canby, AUDIO. "'Very
impressive’ — Marshall (AUDIOCRAFT) Walnut or
Mahogany, $139.95. Blonde, $144.95.

HFT90 FM Tuner equals or surpasses wired tuners
up to 3X its cost. New, pre-wlred, pre-aligned, tem-
perature-compensated ''front end” — drift-free.
Sensitivity, 1.5 uv for 20 db quleting, is 6X that of
other kit tuners, DM-70 travellng tuning eye.
Response 20-20,000 ¢ps=*1 db. Cathode follower &
multlplet outputs. Kit $39.95°. Wired $65.95". Cover
$3.9 *Less caver, excise tax Incl.

HF61A Preamplificr, providing the most complete
control & swilching facilities, and the finest design,
offered 1n a kit preamplifier, '* ., . rivals the most
expensive preamps . . . is an example of high
engineering skill whieh achieves fine performanCe
with simple means and low cost.'" — Joseph Marshall,
AUDIOCRAFT, HFB1A Kit $24.95, Wired $37.95, HF6!
{with Power Supply) Kit $29.95. Wired $44.95.

HF60 60-Watt Uttra Linear Power Amplitier, with Acro
T10-330 Output Transformer, provides wide band-
width, virtually absolute stability and flawless tran-
slent response. ' . . . is one of the best-performing
amplifiers extant; it is obvlously n excellent buy."
—AUDIOCRAFT Kit Report. Kit $72.95, Wired $99.95.
‘Matching Cover E-2 $475D.

G G o 0 @

HF52, KF20

- m®
integrated Amplifiers

May 1958
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HF61 Preamplitfe’

HFS50 50-Walt Ultra-Linear Power Amplifier with ex-
tremely high aquality Chicago Standard Output Trans-
former. ldentica! In every other respect to HF60 and

same specifications up to 50 watts. ¥it $57.95. Wired |

$87.95. Maltching Cover E-2 $4.50.

HF30 30-Watlt Power Amplifier employs 4-Ei84
high power sensitivity outpu! lubes in push-pull
parallel, permits Williamson circvit with large feed-
back & hlgh stadility. 2-€£281 full-wave rectifiers for
highly reliable power supply. Unmatched value In
medlum-power professional ampliflers. Kit $39.
Wired $62.95, Matchlng Cover E-4 $3.95.

HF-32 30-Watt Integrated Amplifler Xit $57.95.
Wired $89.95.

HF52 S50-watt Integrated Amplifier with complete
“front end’'’ facilities and Chicaga Standard Output
Transformer. Ultra-Linear power amplifier essentlally
identical to HF50. The least expensive means to the
highest audio gqJality resulting from distortion-free
high powcr, virtually absolute stabllity, flawless
transient respense and "‘front end”’ versalllﬂy
Kit $69.95. Wired $109.95. ‘Matching Cover E-1 $4.50.

HF20 20-Watt Integrated Amplifier, complele with
finest preamp-control {acilltles, excellent output
transformer that handles 34 watts peak power, plus
a ful! Ultra-Linear Willlamson power amplifier clrcuit,
Highly praised by purchasers, [t Is established as
the outstanding value in amplifiers of this class.
Kit $49.95. wired $79.95. Malching Cover E-1 $4.50.

Prices 5% highefiin the JVgst

oz

ey

HF30 Pawer Amplifier

wwWw_americanradiohistorv com

33-00 Northern Boulevard, L. 1. C. 1, N. Y.
Over 1 Milllon EICO instruments in use the world over.

HFS2
Spealu:r System

ll\tlll'

HF12 12-Watt Integrated Amplitier, absolulely free of
“glmmicks”, provides comptete “fron! end” facill-
lies & true fidelity performance of such excellence
that we can recommend it for any medium-power high
fidelity application. Two HF12's are excclient for
stereo, each connccting directly 10 a tape head with
no other electronic equipment required. Kit $34.95.
Wired $57.95.

HFS1 Two-Way Speaker System, complete with fac-
tory-bullt cablinet. Jensen 8" woofer, malching Jensen
compression-driver exponeniial horn tweeter. Smooth
clean bass; crisp extended highs. 70-12,000 ¢ps = 6
db. Capacity 25 w. Impedance B chms. HWD:
11 x 23" x 9", Wiring time 15 min. Price $39.95.

MAIL COUPON FOR CATALOG

EICO® 33-00 Northern Blvd., £.1.C. 1, N.Y.

Show me how to SAVE 50% on profes-
sional Test Instruments and High Fidelity.
Send me free cataloeg and nome of neigh-
borhood distributor.

Name ..

Address

HFS1 __
Speaker smem

2 © (a8
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ROCKBAR

introduces the NE W

GOODNMANS

LABORATORY SERIES
SPEAKER SYSTEMS

Here are speakers — designed for stereo and monaural application —
which cater 1o no bias; which tolerate no fads or fetishes about multi.
multi-multi-speaker systems. Here is high fidelity all the way in a series
of loudspeaker systems which give optimum performance in 2 minimum

of space — without sacrifice of quality.

The secrer of these remarkable speakers lies in the unique designs which
idenlly mate speaker and enclosure for maximum performance. All
syatems are completely wired and enclosed in handsome, hardwood
cabinets in o variety of hand-rubbed finishes.

If music is important to you—you'll want to hear the Goodmans Labera-

tory Series.

THE ALPHA:

Small enough to be placed on a bookshell or
table, yet “'big’ enough to provide exceptional
bass response, extremely smooth mid-range and
sweel, non-strident high end. Includes a spe-
clally deslgned Goodmans 8~ driver. Cabinet
design by Peter Meadeza.

Dimensiens: 10 deep, 11" high, 26" wide.

{

THE DELTA:

Qutstanding for steres AND monaural use. Twa-
way swvstem with dual cone, 12" extended rangz
speaker, and scparale horn-loaded dual tweeter.
Coniplzle in enclosure with tamaus Goodmans
Acouslical Resistance Unit. Use vertically, or
mount on legs as a lowhoy unlt.

Dimensions: 15Y2” deep, 154" high, 382" wide.
Separate legs: 77,

Look for THE OMEGA ...
Next in The Goodmans Laboratory Series

Finest in sound regardless
of price.

ROCKBAR
@ﬁmafén

For complete information write Dept. rG7.
Rockbar Corporation, Mamaroneck, New York

Rockbar-is the Amerlcan sales representative for GoogmansCollare Ltd, and otheér fine companiess.
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NOTED WITH INTEREST

Continued from page 12

preprinted 3 x § cards, classified by
types of musie, etc., ete. Write them
for information: P. O. Box 244, Millis,
Mass.

Signs of the Times

Old-timers in the high-fidelity hobby
(an old-timer, in this business, is some-
one who's been at it for more than
three ov four years) should send oft
for the Switcheraft catalogue S-580,
just so thev can shake their heads in
sad nostalgin.

Remember making up connecting
cords? When vou wanted to go from
a micvophone counector to a phone
plug, or from a phone plug to one of
those little phono jacks? We still have
dozens of interconmector wires, every-
one with solder slopped over every-
thing. Well, ell; Switcheraft has
four pages of catalogue. There are
68 different tvpes of interconnectors
and interconnecting cables illustrated

- in this foldev!

Long Way Round

The story of high fidelity and of good
music seems to have been one of
battling odds to get what you want.
Many of the FM stations have had
a rough time; the trend is now the
other way.

Jim Hodges, of KQXR in Bakers-
field, Calif,, wrote us a very fhank
letter about how they got into good
music. They went on the air in June
of 1955, ta be a good nusic station.
Well, that didn’t work. Limited sched-
ule, limited money. So they went to
background music, which Hodges ad-
mits many high-fidelity people hate.
But, he says, it made the difference.
1t provided the hard commercial core.

Last June (1937) thev slipped in
a little high fidelity, with a special
week-end series which is still on the
air. And in January of this vear, their
multiplex gear was completed so
“once again we're in business as an
M station that ean do some of the
things that high-fidelity people like.”

Jim Hodges savs: “Wish us luck!”

" We most certainly and heartilv do.

This may have been the long way
round, but KQXR now has “Great
Music in High Fidelity” seven nights
a week at 9:30, on 101.53 me. Nuff
said!

Hicn FmbeLrry Macazize
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THE FI¢

FISHER LEADS THE WAY in stereo with the "400," a universal, self-

powered STEREOPHONIC Master Audio Control and Preamplifier. The “400" is

an instrument of such versatility, you can use it in sixteen different ways:
STEREO: Tapes; Discs; AM-FM; FM-FM; FM-Multiplex; Microphones
MONAURAL: Tapes; Discs; AM; FM; TV Sound; Shore-Wave; Microphone
RECORDING: Srereophonic and Monaural, with buile-in monitoring facilities
crossovEeR:  Electronic crossover for dual-channel amplifier-speaker systems

In spite of its remarkable versatility, the 400" features extreme simplicity of
operation. The "400” will be at your FISHER dealer soon. Plan $-| 6950
to visit him, to see this fabulous new instrument. Chatiis,

Blonde, Mabogany or Walnnt Cabines, $17.95

Slightly Higher

WRITB TODAY FOR COMPLETE SPECIFICATIONS on L Y car

FISHER RAD

May 1958

WWW.americanradiohistornv.com

OUTSTANDING FEATURESE Trwa-circuit
RUMBLE FILTER for extremely shar

cut-off. (A ‘must’ for stereo cartridges.

8 9 controls. all on the front panel.
All connecrions are on the rear apron.
B 16 jacks for any combination of
stereo and monaural inputs. B 4 outhPut
jacks. @ Push.butten input sclecror,
with jeweled indicator lamps. @ Equal-
ization Sclector for sl records and
tapes. B 3:.position Louvdness Conrour
Control. B Independent Bass and Treble
tone controls. B 4 Ioput Level adjust-
ments. B [-knob Channel Volume-Bal-
ance Centrol, B 4 auxiliary AC recep-
aacles. B Apu-hum power transformer.

FISHER

STEREO
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Castrali Article Castigated

Sin:

I think Dr. London’s article on the
castrati [Feb.] is lewd and sensa-
tional and its approach quite inap-
propriate to a serious publication.
. . . Moreover, Dr. London’s article
abounds in statements which are
highly debatable or downright wrong.

Although many children were no
doubt castrated in Apulia. it is not
true that the majority of these opera-
tions were executed there; a belief
perpetuated by Dr. Bumey. The most
esteemed doctors for the operation
came from Bologna and it is well
known that they carried on their
trade throughout the Italian peninsula
in places where authority was lax . . ..

It is also untrue that the manufac-
ture of casfrati “never passed the Ital-
ian frontiers.” Many DBolognese doc-
tors were taken into Germany for
the express purpose of castrating
boys . .

“The ramifications of the castrato
trade” are far from mnknown as Dr.
London suggests. There are still in
existence literally hundreds of docu-
ments (diaries, contracts, printed
books, ete.) which give a complete
picture . . . .

Dy. London is also wrong when he
says that the castrati were “carefullv
and skillfully produced. Only the best
voung male sopranos were chosen
and assiduously trained up to that
point before puberty (the judging of
which demanded even greater skill
than the aging of wine) when the
gelding should be done.”

Here are two contemporary com-
ments; and 1 could give others:

Dr. Burney: “ . . it is my opinion
that the cruel operation is but too
frequently performed without trial. or
at least without sufficient proofs of an
improvable voice. . . .

J. W. von Archenholz: “Thev are
zenerally people of the meanest de-
seription who give their children for
such operations, in hope that they
may be able one day to support their
purents. But this hope is frequently
disappointed in - many different  re-
speets; sometimes the voice does not
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display itself or the child has no natu-
ral parts for music.”

There was no particular significance
in the time of castration as long as
it preceded puberty (although it was
once commonly supposed that the
later the operation the greater the
likelihood that the voice would lie
in the contralto range) nor were the
children “sheared,” as Dr. London pic-
turesquely pats it; vsually the testacu-
lar ducts were simply severed and the
glinds left to withey.

. . . I shall only ask for space to
pin down one more [mistake] . . .
Dr. London drives the castrato from
the stage of history just half a cen-
tury too soon when he says that
when Velluti died in 1861 “the cas-
trato voice was never heard again.”

The last of the professional cestrati
was, in fact, Alessandro  Moreschi,
“Soprano della Capella Sistina™ who
only retived from his post of director
of the papal music in 1913 . . ..

John Drake
New York, N, Y.

I would like to answer Mr. Drake’s
points of fact at great length, but space
limitations do not permit. The same
space limitations abtained for the article:
it was not meant to be a doctoral thesis
in medical musicology but a short broad-
hased exposition on a remarkable his-
torical curiosity. . . .

Since no social phenomenon is ever
absolutely restricted in time and space,
that of the singing castrato did exceed
these bounds but he was extremely rare
at other times and in other places. For
all practical historieal purposes, these
temnporal and spatial restrictions remain
the only significant ones; with this prem-
ise, all authorities from Dr. Bumey
(whom Myr. Drake codifies or disparages,
to suit his purpose} down to the present
agree munanimously, o wit: (1) the cas-
tralo was an [talian phenomenon, (2)
who hailed mostly from Apulia, (3) and
flourished hetween 16850 and 1860,

There are two important points, how-
ever, upon which Mr. Drake neceds
more detailed correction: (1) severing
the “testacular” ducts will not produce
a castrato; it merely renders the indi-
vidual infertile. Since the testosteronc-
secreting cells are not affected, the sec-
ondary male sex characteristics remain
intact. However unisonic the term is to

READERS

Mr. Drake, the process was onc of shear-
ing, and for the unpleasant surgical de-
tails I refer him to Gould and Pyle:
Anomalies and Curiosities of Medicine
(Saunders, 1896). .(2) Alessandro Mor-
eschi was not a surgical castralo, accord-
ing to Dr. Annibale Longo of the Uni.
versity of Padua, but a congenital
eunuch, a condition known in the trade
as pitnitary hypogonadisin.

As for the propriety of the article, I
regret that Mr. Drake found it lewd
and sensational. Unfortunately there are
no biological or chemical tests for the
objective identification of either lewd-
ness or sensationalism. The best test lies
in a quote from onc of my professors
of medicine, a poctical gentleman: “Al-
ways rememher that there are thase to
whom a sniffle is like a reverberation in
the Cave of the Winds, a flatus like a
Jovian thunderbolt.”—Sol London, M.D.

A Rose Bv Any Other Name . . .

Sm:

It was with nostalgia and amusement
that I read Paul Affekler’s review of
the new Ormandy version of Gliére’s
Hya Murometz [November, 1937].

As a temeritous freshman at the
University of Minnesota in 1941, |
took on the job of music critic for its
Minnesota Daily.

Sometime during the first vear of
my career as music critic, I received
from RCA Victor a review copy of
Stokowski’s recording of Nya . . . ]
wrote, in part:

“Here is an overpowering record-
ing of a gigantic symphony-symphonic
poem. The music describes a sort of
Russian King Arthur . . . his life and
his death.”

The following week, this letter to
the editor of the Minnesota Daily ar-
rived:

“In a recent record review by Ar-
nold Rosenberg, he called Glicre's
Hya Murometz a gigantic symphony-
symphonic  poem . . . Symphonies
and symphonic poems are antitheti-
cal. The problem of the former is
unity from diversity. That of the lat-
ter is diversity from unity. The best
reference on this is the discussion of

Continued on page 19
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»Is making

_MUSIC!

oe
» -
r .

TRANSLATION INTO REALITY! In the skilled hands of this model-maker
rests the responsibility 10 express the engineer's plan for a tangible instru-
ment: a working model. The model-maker, like the engincer, is making MUSIC
—for at his bench. the ultimate form and performance come to reality

1t is the dedication to making MUSIC 1hat disunguishes THE FISHER high
fidelity insirument. Twenty-onc years of cumulative experience. combined with
the consistent refusal 1o compromise quality. assure the long years ol faithful
service that FISHER owners have come to know and respect.

THE FISHER Model 90-T FM-AM Tuner, shown above, is a prime example.
By virtue of its exclusive Gold Cascode RF Amplifier Stage and companion cir-
cuitry, it is the most sensitive FM-AM tuner in the world! And, it includes a
complete Audio Control Center for maximum versatility.

v

THE FISHER MODEL 90-T

© B Four inputs- two for high level sources,
T two for low level sources B Two outputs:

+ one for use with amplifier, ane far record.
" ing. @ Less thon 0.1% distartien for 3 valis
. output. B Uniform frequency response from
. 20 10 40,000 ¢ycles, within 1 db. 8 Hum and
. noite inoudible. ® Shorp cut-off 3-position
: Noise Fifier. @ High gain, two-sioge Pre-
< amplifier. ® Equolization for cll disc aond
. tope ploybocks. @ Separote bass and treble
. tone controls. @ 4-pesition Loudness Cantour
. Contral for proper tonal bolance at all lis-

[

: tening levels. @ MicroRoy Tuning Indicator.

WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORPORATION - 21-25 44th DRIVE - LONG ISLAND CITY 1, N.Y.

May 1938
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New Biography

ORPHEUS AT EIGHTY
by Vincent Sheean

A searching study of the life, times, and personalicy of Giuseppe
Verdi, viewed recrospectively from the peak of che composer’s
fame and wealth in 1893 when Falstaff was produced, and
written with polish, honesty, and understanding. A cthoroughly
documented review of che revolutionary period in which Verdi
lived and a vivid recital of the development of music in Europe
by a lifelong student of che opera. $5.00 266

ARTUR SCHNABEL

by César Saerchinger

This is che story of a dedicated pianist and reacher, his youth,
world success, and the increasing macuricy of his art. The book
contains a tribute by Clifford Curzon, a list of Schnabel’s
compositions, a discography, and seventeen pages of illustra-
tions. $5.00 267

THE JAZZ MAKERS
Edited by Shapiro and Hentoff

Here are the men and women who made jazz — cheir lives,
conflicts, aspirations — written by America’s best-known
authorities and edited by the same men who produced Here Me
Talkin' te Ya. $4.95 261

THE NEW HIGH FIDELITY HANDBOOK
by Greene and Radcliffe

A complete, practical guide for the purchase, assembly, installarion,
maintenance, and enjoyment of high-ﬁdelit{ music systems. Includes
the lazest information on equipment. 250 illustrations, diagrams, and

plans. $4.95 251

THE McPROUD HIGH FIDELITY HANDBOOK
edited by C. G. McProud. Publisher of AUDIO

A volume of well-chosen articles written by hi-fi experts in 2lmaost
every phase of the field. Here is a wealth of ideas, how-tos, what-cos,
and when-tas, that the nontechnical hi-fi enchusiast can appreciate.
The arcicles run from a light dissercation on the theary of Hi-Fi-Manshi

ro the serious thoughes about cabiner dimensions and soldering cables
and connectors. Paper, $2.50 268

MAINTAINING HI-FI EQUIPMENT
by Joseph Marshall

A much-needed book on the specialized approach necessary co service
high-fdelicy equipment, The author discusses noc only eleceronic faults,
but the mechanical and acoustical deleces that cause a hi-h system o
function less than perfectly. The book is clearly wricten and well indexed.

Hard cover, §5.00 232 Soft cover, $2.90 233
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Save yourself time and trouble by ordering your
books directly from us.
below and mail it to us with your remittance.

Just fill in the coupon

To Save You Costly Mistakes
When Selecting LPs and Tapes

RECORDS IN REVIEW —-1957

Edited by Joan Griffiths. This, the third Hion FipeLity
Annual, contains over 900 reviews of classical and semiclassical
music, and the spoken word, cthat have appeared in Hicw
FiorLiry Magazine from July 1956 through me 1957. (For
furcher details see page 8.) $4.95 257

HIGH FIDELITY RECORD ANNUAL 1955
HIGH FIDELITY RECORD ANNUAL 1956

Both edited by Roland Gelatt

Typical of the comments on the first two annuals:

“High Fidelity's panel of reviewers includes some of the best-known
men in the business. Their reviews not only are comprehensive in their
comparisons of editions, but frequently they contain information about
certain works char is difficule to find elsewhere.”” — ~ores

1955 Annual —$4.95 201 1956 Annual —$4.50 237

HIGH FIDELITY

A Practical Guide
By Charles Fowler

Here is the book for the beginner — one that neither under-
nor overrates his knowledge or abilicy to understand high
fidelity. With unusual clarity and in jusc cthe right amount of
derail it explains the principles involved and cheir application.
Thus the reader is able to exercise an informed and reasoned
judgment as to what would best suit his own taste, his avail-
able space, and his purse — in building, in buying, or in adding
to his high-fidelity system. In short —a complete, incelli-
gible, and literate exposition for the novice high fidelitarian.

$4.95 234

‘ Book [partment

| HIGH FIDELITY Magazine

| Gteat Barrington, Mass.

I enclose §. ....... for which please send me, pos(c)pzid, the books
| indicated by the circled numbers below. (No C.0.D.s or charge
| orders, please.) Foreign orders sent at buyer’s risk. Add $5¢ per
| book for postage on foreign orders excepr Canadian.
|  Binders 7b $2.75 sach

|  uUnmarked binders $2.75 each
I HIGH FIDELITY RECORD REVIEW INDEXES—SO0¢ esach
|

I

|

]

[

|

|

O ves4 O v9ess [ 1956 O 1957
A M i - . e | e 251
201 257
ADDR.BS --------------------------------------- 232 26‘
233 266
234 267
237 268
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LETTERS
Continued from page 16

the Seventh Symphony in Cecil
Gray's excellent little pamphlet—Sibe-
lius: The Symphonies.”
Mr. Affelder wrote as follows:
"Hya Murometz is a four-move-
ment tone-poem symphony depicting
the exciting events in the life of the
tenth-centiry legendary Russian hero
whose name it bears. Ilya was a com-
bination of Arthurian kmght Paul
Bunyan, and Superman.” . .
Perhaps Mr. Affelder, who appef\rs
to have committed the same heinous
error [as 1], can come to the fore
and rescue both of us.
Arnold Rosenberg
St. Paul, Minn.

It would be nice to be able to help
Mr. Rosenberg and myself out of this
dilemma with a few choice words, but
the problemn could very well be dealt
with in a full-length thesis. Mr. Rosen-
berg's correspondent of fifteen years ago
seems to have swallowed whole the ut-
ter nonsense written about the sym-
phonic form by the usually astute Ceecil
Gray in his otherwise perccptive study
of Sibelius’ music. Many of Cray’s gen-
eralizations are absurd, with almost ev-
ery phrase open to refutation. Even he
admits that there are contradictions te
his views. As an answer to Gray's con-
tention that a true symphony contains
few or no thematic cross references be-
tween its movements, I refer Mr. Rosen-
berg to one of the most eye- and ear-
opening books 1 have ever rcad, Ru-
dolph Reti’s The Thematic Process in
Music, wherein the author traces, with
concrete examples, unsuspected rela-
tionships between movements of a num-
ber of our best-known symphonies.

The forms of the symphony and sym-
phonic poem are quite free and open
to endless variation. Therefore a work
like Ilya Murometz is difficult to classify.
In the Harvard Dictionary of Music,
Willi Apel mentions Vaughan Williams’
A London Symphony in his article on
the symphonic poem, while in Grove,
Richard Aldrich refers to this samme com-
position in his discussion of the sym-
phony. A rose by any other name. . . .

Perhaps the matter is best resolved,
as it has been to some extent by hoth
the Harvard and Grove dictionaries, by
calling Nya Murometz, A London Sym-
phony, the Symphonie Fantastique, and
others of their ilk “program symphonies,”
after the form introduced by Beethoven
andd Spohr.

As to Mr. Rosenberg’s and my refer-
ence to Ilya in connection with the
knights of King Arthur, that is an un-
derstandable coincidence. But how did
Mr. Rosenberg, a Minnesotan, overlook
Paul Bunyan? The State Chamber of
Commerce shall hear about this!—Faul
Affelder.

R aYlaYn adnaYsal

May 1958

Both sound and price
will be music to your ears

SONOTONE CA-12
a true coaxial speaker
for Only $1_9.50 LIST

A good coaxial speaker with complete crossover network
for only $19.50? Don’t say it can’t be done until you hear
the Sonotone CA-12.
Audio engineers tested the CA-12 against other speak-
rs. They found its clean, smooth sound equaled or bet-
tered that of many speakers costing three times as much.

The CA-12 is a fine-quality 10-watt speaker with a
range of 40-15,000 cps. It makes an ideal single unit —it’s
perfect when “paired” for a stereo system. Hear it at your
dealer’s — or write for full information to:

Sonotone.;

Elacironic Applications Division, Dapt. |H-58

ELMSFORD, NEW YORK
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Caruso: His Life in Pictures. It's
oblique testimony to the powerful role
recordings have come to play in music
history that this pictorial documenta-
tion of Caruso’s career should have
been compiled by an admirer—now
assistant manager of the Met—who
never had the opportunity of hearing
the great tenor in person. Despite {or
perhaps partly because of) that handi-
cap, Francis Robinson has done a
magnificent job of exhaustive research
and illuminating commentary: his col-
lection of some 235 photographs, plus
ten reproductions of Caruso's own
caricatores, vividly illustrates almost
every phase of the singer's trinmphal
career and Dboisterous offstage life.
And for good measure there is a de-
tailed 12-page discography, compiled
by John Seerist, which lists and dates
all the 78, 45. and LI editions of
Caruso recordings ever issued for
publie sale, as well as the few others
as vet mmpublished (Stndio Publica-
tions and Crowell, $6.50).

The Background of Passion Music.
Even the best-read Bachian specialist
can find new illuminations on the areat
St. Matthew and St John Passions
in Basil Smallman’s monograph. Al-
though it is concentrated into 123
pages, it not only analyzes these works
in rich detail, but scts them in proper
historical perspective by tracing their
retentions of (and departures from)
the traditions established by Schiitz,
Alessandvo Scarlatti, Handel, and a
host of still cavlier passion-mnsic com-
posers whose names as well as musie
are likely to be wholly nnknown to
present-day  listeners  {Philosophieal
Library, $3.73).

The Social Psychology of Music. Some
years ago Panl R. Farnsworth pub-
lished a fascinating monograph on
“Musical Taste,” based on analyses of
leading orchestras’ programs, listener
“preferences,” and American Musico-
logical Saciety members’ hierarchical
rankings of “standard” compasers.
Much of that material has been re-
vised for inclusion in the present
larger wark, which also deals with
such other facets of musical psychol-
ogy as “language aspeects,” naturve and
measurements  of musical  abilities,
musical applications to therapy and
industry, cte. Professor Farnsworth’s
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personal point of view is relativistic
rather than behavioristic, but he is
generally less interested in doctrinal
arguments than in infecting readers
with his own enthusiasm for a pro-
vocative subject. Moreover, he writes
far more straightforwardly and zest-
fully than most musical psychologists
(alwavs excepting James L. Mursell!),
so that even the heavy weight of the
statistics here is not likely to over-
burden any musically interested lay-
man, {Dryden Press, $4.50}.

Hanslick’s “The Beautiful in Music.”
Among the many blessings of the cur-
rent activity in “class” paperback pub-
lishing is the rescue from the ont-of-
print limbo of “milestone” works which
nowadays are more often respectfully
cited than actually read. One of these
is the great Viennese critic’s pioneer-
ing monograph in musiecal aesthetics—
at once a provocative introduction Lo
the whole subject and the first wholly
lucid exposition of the “autonomist”
canon, which anathematizes the belief
that music is @ “langnage of the emo-
tions” and advances the argument that
it is essentially “sound in motion,” to
be wnderstood solelv in its own tonal
terms. Originally written in 1854, the
127-page study is here veprintec, with
a few modernizations in spelling and
a brief introduction by Morris Weitz,
in the standard Gustav Cohen trans-
lation (1891) of the author’s revised
seventh German cdition (Liberal Arts
Press paperback, 80¢).

Music in History. One of the best of
the newer type of textbooks was
Howard D. McKinnmey’s and W. R.
Anderson’s profusely illustrated over-
all sirvey of 1940, which endeavoved
with counsiderable snceess to  cor-
relate  musical  developments  with
those in other arts. The present Me-
Kinney-Anderson revision proves anew
that their work is outstanding in this
direction. In addition, the authers” am-
plifications of their earlier lext accu-
rately reflect an enhanced current
interest in the pre-Bach, baroque, and
contemporary repertories; and not sur-
prisingly (since Professor McKinney is
a discriminating recard collector, and
W. R. A. one of The Gramnophone’s
oldest and best reviewers) there is
an exceptionally valuable 23-page dis-
cography of the eras up to, but not
imchiding, Bach and Handel. Finther,

wWWW.americanradiohistorv.com

‘Books in REVIEW

this big book (some 800 pages, over
200 illustrations, plus many nmsical
examples) has been cgmpletely reset
to give it a more :1thrf|clive appear-
ance. (American Book Co., $6.30).

The Technique of Film Music. Al
though music for modvies (and now
television) has enlisted the serv-
ices in recent vears af a surprising
mimmber of “serious” | contemporary
composers and is finding its way to
records more often than it ever did in
the past, the standard| books on the
subject (by Eisler, Léndon, et «l.)
have been allowed to fall out-of-date
ov even out-of-print. But the present
survey, written and | compiled by
Roger Manvell and John Humtley, is
welcome as much for its comprehen-
siveness as its timelinéss. Spomsoved
by the British Film Academy, it not
only reviews the history of music in
the silent and sound films, but ana-
lvzes in great detail the functions of
various tvpes of film musie and the
roles of musical directars and record-
ists as well as of composers them-
selves—analyses  which  are  largely
based on a symposium {o which many
outstanding practitionets of all these
roles contribute, And discophiles will
prize in particular theé 56-page an-
notated discography. a model of its
kind (Focal Press, via Hastings House,
$9.00).

All About FM Antennag aud their In-
stallation. L. F. B. Cayini mav have
produced his 24-page Theme and
Vaviations booklet primarily as proma-
tional material for hid own FM/Q
series of broadband “vhgi” antennas,
but his sales pitch is | discreetly re-
stricted to a couple of pages. The rest
are ecrammed with usefal information:
diagrams explaining straightforwardly
the chavacteristics of virions tvpes of
antenna design and lead-in lines, the
problems of long-distance reception,
snfcty precautions, ete, phis a con-
venient directory of FM|stations in the
United States and Canadla (Apparatus
Development Company, Wethersfield
9, Conn.; 2nd prinlingg 1957, 23¢).

Concert Goer's Annual,|No. 1. A new
British yearbook series (obviously pat-

Continued on puge 26
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stereo sound equipment... aud luma i i&.’

stereo
tape deck kit

HEATHKIT
mopeL Tr-10 51439°

Enjoy the wonder of Stereophonic sound In
your own home! Precision engineered for fine per-

- formance, this tape deck provides monaural-record /play-
back and stereo playback. Tape mechanism is supplied complele. You build only the
preanmplifier. Features include two prinled circuit boards—Ilow noise EF-86 tubes In
input stages—mic and hi-leveiinputs—push-pull bias-erase osclllator lor lowest noise
level—two cathode follower aulpuls, one for each stereo channel—output switeh for
instantaneous monitoring from tape while recording. VU meter and pause control for
editing, Tape speeds 3% and 7% IPS. Frequency respanse =2 db 40-12,000 CPS al 7%
IPS. Wow and flutter less than .324. Signal-lo-noise 55 db al 1ess than 1% tofal harmonic
distortion. NARTB playback equalization. Make your own high quality recordings for
many pleasant listening hours.

stereo equipment
cabinet kit

HEA THKIT MODEL SE-1

{Price lo be announted soon)

= Beazutifully designed, this stereo equipmenl cabinet has
ample room provided for an AM-FM {uner—lape deck
— preamplifier — amplifiers — record changer — re¢:
ord storage and speakers. Constructed of ¥%° solid-
cere Philippine mahogany or select birch plywood,
beautifully grained. Top has shaped edge and sliding
too panel. Skiding doors for front access. Mounting
penels are supplied cut to fit Heathkit units with extra
blank panels for mounting your own equipment. Easy-
to-assemble, all parts are precut and predrilied. In-
cludes all hardware, glue, legs. et¢. and detailed in-
struction manuval. Speaker wings and center unit can
be purchased separalely if desired. Overall dimansions
with wings 82 W. x 377 H. x 20" D. Send for {ree details.

\,..-40‘ = ;
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DELUXE AM-FM
TUNER KIT

HEATHKIT
MODEL PT-1 $8996
Here is a deluxe combi~ation
AM-FM tuner with all the ad-
vanced dasign features required
by the crilical listener. Ideal for
stereo applications since AM
and FM circuits are separate and
Indlvidually tuned. The 15-tube
{uner uses lhree circuit boards
for easy assembly. Prewired and
prealigned FM front end. AFC
with on foff switch—flywheel
tuning and tuning meter,

STEREO PRE-
AMPLIFIER KIT

HEATHKIT MODEL SP-1

{Price {0 be announcad soon)

This unique two-channel con-
trol center provides all controls
necessary in sferec applications.
Building block design lets you
buy basic single channel now
and add second snap-in channel
tater for siereo without rewiring.
12 inpuls each with level con-
trol—NARTB tape equatization
—&6 dual concentric controls in:
cluding toudness controls—
built-in power supply.

55 WATT HI-FI
AMPLIFIER KIT

HEATHKIT
MODEL w-71M $B54°8

First time ever offered—a 55-
watt basic hi-fi amplifier for §1
per watl, Features EL-34 push.
pull output tubes. Frequenty re-
sponse 20 CPS to 20 KC with
less than 2% harmonic distor-
tion at full output throughout this
range. inpul level control and
“on-off' switch provided on
front panel. Unity or maximum
damping faclors for all 4, 8 or 16
ohm speakers.

12 WATT HI-FI
AMPLIFIER KIT

HEATHKIT
MODEL UA-1 92195
\deal for stereo applications. this
12-watt power package repre-
sents an outstanding doltar
value. Uses 6BOS/EL84 push:
pull cutput tubes. Less than 2%
total harmonic distortion
throughout the enlire audio
range (20 to 20,000 CPS) at full
12-watt output. Designed tor use
with preamplifier models WA.
P2 or SP-1. Taps for 4, 8 and 16
ohm speakers.

For complete information on above kits—Send for FREE FLYER.

HEATH COMPANY * a ;ubsidlary'}@ys!rom. inc. * Benton Harbor 8, Mich.
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easy-to-build #

high quality

LOOK ... howsimply you can
assemble your very own high fidelity
system! Fun-filled hours of shared
pleasure, and an everlasting sense
of personal accomplishment are
just a few of the rewards. Heathkits
cost you only HALF as much as
ordinary equipment and the quality
is unexcelled. Let us show you

how easy it really is! ...

Step-by-Step
Assembly

Instructions . . .
(“ Install a.001 ufd disc condenser [rom socket
BT (N$) 10 ground lug B11 (N§). Cut the ! Read the step ...

Jeads #0 Lhat they sre jusl long enough Lo A .
reachand dress (he condenser close to chas- - PEAQLT ihe OD-Ofat'IOn
sin, over the wirea already present. { ... and check it off—

it's just that simple!

1 ) Connect a 470 KQ reslelor {yellow-violet- £ 3
yellow) from socket B7 (5) {3} lo BB (NS) | These plainly-worded;
Mount as close to the aochel 28 poasible, | & easy-to-follow steps .
cover every assembly S
operation. M r - ;J:-{
e "__'—-—_'-
A
Easy-to-follow HEATHEKIT
Pictorial

Diagrams . . . bOOkShelf 12-Watt

Detailed pictoriai
diagrams in your Heathkit B S e B I

construction manual amplifier kit :

show where cach and g ODEL EA-2 -
every wire and part is . -
to be placed. E o $2 7 o5 :

- c

.“-u‘llﬂl."...'-
Learn-by-doing There are many reasons why this aliractive amplifier is a tre-
Experience mendous dollar value. You get many extras nat expected at this
For All Ages . .. price level. Rich, full range, high fidelity sound reproduction
Kit construction is not with low distortion and noise . . . plus “modern’” slyling. mak-
only fun—but il is ing it suitable for use in the open. on a bookcase, or end table.
educalional too! You Look at the features oifered by the model EA?2: full range [re-
learn about radio, quency response (20—20,000 CPS 1 db) wjth less than 1%
electronic parts and distortion over this range at full 12 watt outpul—its own built.in
cireuits as you bulld preamplifier with provision for three sepamte inputs, mag
your own equipment. nhono, cryslal phono. and tuner—RIAA equallzatlon—separate

1 bass and treble tone controls—special humjconirol—and it's
easv-lo-build. Complete instruclions and piclorial diagrams
Top Quality show where every part poes. Cabinet shell has smooth leather
Narn i mand texture in black with inlaid gold design. Frotit panel features
brushed gold trim and buf! knobs with gold inseris. For a real
Components sound thrill the EA-2 vill more than meet your expeclations.
Used in All Kits. .. Shng. Wi. 15 1bs. [
Electronic components |
used in Heathkils come
from well-known manu-

facturers with established TIME PAYMENTS AVAILABLE
reputations. Your ON ALL HEATHKITS
assurance ohuang lifs WRITE FOR FULL DETAILS

and trouble-free service,

23 Hicit FioeEvrry MacaziNe
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HEAT

chairside enclosure kit
This beautiful equipment enclosure will

”EW make your hi-fi system as attractive as any

factory-built professionally-finished unit. Smartly designed for maxi-
mum flexibility and compactness consistent with attractive appear-
ance, this enclosure is intended to house the AM and FM tuners
(BC-1A and FM-3A) and the WA-P2 preamplifier, along with the
majority of record changers, which will fit in the space provided.
Adequate space is also provided for any of the Heathkit amplifiers

CE-1C Mahogany

designed to operate with the WA-P2. During construction the tilt-out CE-1C8 Birch
shelf and lift-top lid can be installed on either right or left side as de- CONTEMPORARY
sired. Cabinet is constructed of sturdy, veneer-surfaced furnituce-
grade plywood Y4 and ¥~ thick. All parts are precut and predrilled SVaf a4 05260008 el a0
for easy assembly. Conlemporary available in birch or mahogany.. A — A g \ - .
e ;. o : 7 — - i : € sure 1o spedify :
trgdnhonal in vmaho'gany only. "Bvauhfu'l hardu'\:a:e supplied to maich = CE-IT Mahogany . model you prefer
each slyle. Dimensions arz 18" W x 24" H x 354" D. Shpg. Wt. 46 lbs. . e . E g
i w~ || TRADITIONAL : § 05 .
-L_.- M—:—_[—-ﬁi(‘g‘ E each :
¥ . AR, o
=" L_ ___ _ S———

HEATHKIT HEATHEKIT

high fidelity FM tuner kit broadband AM tuner kit

This luner differs from an ordinary AM radio in that il has been de-
signed especially for high fidellly. A special detector is incorporated

For noise and static free sound reception. this FM tuner is your least
expensive source of high fidelity material, Efficient circuit design

'l
i

{eatures slablized oscillalor circuit to eliminate drift afler warm-up
and broadband IF circuits assure full fidelity with high sensitivity. All
tunable components are prealigned so it is ready for operation as soon
as consiruction is compleled. The edge-illuminated slide rule dial is
clearly numbered for easy tuning, Covers complete FM band from
88 {o 108 mc. Shpg. Wt. € Ibs.

MODEL FM-8A $25.95 (with cabinet)

and the IF circuits are “broadbanded’’ for low signal distorlion. Sen-
sitivity and selecfivity are excellent and quiet performance is assured
by a high signal-to-noise ratio. Al lunable components are prealigned
before shipmenl. Incorporales aulomatic volume cantrol. two oulpuis,
and two antenna inpuis. An edge-lighted glass slide rule dial allows
easy tuning. Your “best buy' in an AM {uner. Shpg. Wt 9 Ibs.

MODEL BC-1A $25.95 (with cabinet)

HEATHKIT

master cantrol preamplifier kit

Designed as the “master conirol” for use with any of the Heathkit
Williamson-type amplifiers, the WA-P2 provides the necessary compen-
sation. tone, and volume controls to properly amplify and condition a
signal befare sending it to the amplifier. Extended frequency response of
= 1% db from 15 o 35,000 CPS will do full justice to the finest program
malerial. Fealures equalization for LP, RIAA, AES, and early 78 records.
Five switch-selected inputs with separate level controls. Separale bass
and treble conirols, and volume control on front panel. Very attractively
styled. and an exceptional dollar value. Shpg. WL 7 Ibs.

pioneer in
"do-ft-yourseif’r {a MODEL WA-P2 819.75 (with cabinet)
elsctronics I] a '.ﬂ;bsidiafy of Daystrom, Inc.

COMPANY' - BENTON HARBOR §, MICHIGAN

May 1958 23

wWww.americanradiohistorv.com


www.americanradiohistory.com

B A g O
B

=

P& HEATHKIT 25-WATT

MODEL wW-5M

$5075

To provide you with an amplifier of top-flight performance,
yel at the lowest possible cost, Heath has combined the
latest design technigues with the highest quality materials
to bring you the W-5M. As a critical listener you will thrill
lo the near-distortionless reproduction from one of the
most oulstanding high fidelily amplifiers available today.
The high peak-power handling capabilities of the w-5M
guarantee you faithful reproduciion with any high fidelity
system. The W-EM is a musl if you desire quality plus
economy! Note: Heathkit WA-P2 preamplifier recom-
mended. Shpg. Wi. 31 Ibs.

high fidelity amplifier kits

- HEATHKIT 70-WATT

MODEL W-6M

$10995

For an amplifier of increased power to keep page with the
growing capacities of your high fidelity system. Heath
provides you with the Heathkit W-6M. Recognizing that as
loud speaker sysiems improve z2nd versatility injrecordings
approach a dynamic range close to the concert hall itself,
Heath brings o you an amplifier capable oft supplying
plenty of reserve power withoul distortion. If you are look-
ing for a high powered amplifier of outstanding quality,
yet at a price well within your reach, the W-6Mis for you!
Note: Heathkit model WA-P2 preamplifier recofnmended.
Shpg. Wt. 52 Ibs.

HEATHKIT DUAL-CHASSIS
MODEL W3-AM

$4975

One of the greatest developments in modern hi-fi reproduction was
tha advent of lhe Williamson amplifier circuit. Now Healh offers
you a 20-wall amplifier incorporating all of the advantages of
Williamson cir¢uil slmplicity with a qualily of perlormance con-
sidered by many to surpass the original Williamson, Alfording you
tlexibility in custom installations, the W3-AM power supodly and
amplifier stages are on seoarate chassis allowing them to be
mounted side by side or one above the other as you desire. Here
is a low cosi amplifier of ideal versalility. Shpg. Wt. 29 [bs.,

high fidelity amplifier kits

—

HEATHKIT SINGLE-CHASSIS
MODEL Wé-AM

$39075

tn his search for the “perfect’’ amphlier, Williamsan brovght lo
the vsorld a now-famous circuit which, after eight years, still ac-
counts for by far the larpest percenmage of power ampqﬁers in use
today. Healh brings lo you in the W4-AM a 20-wafl amplifier in-
corporating all the improvements resulting from this unequalled
bachground. Tnousands of salisfied users of lhe Heath-
kil Williamson-lype amplifiers are amazed by its oulstanding per-
formance. For many pleasure-filled hours of lisiening enjoyment
this Heath#ll is hard {0 beat. Shpg. W1. 28 lbs.

HEATHEKIT

high fidelity
amplifier kit

33550

For maximum performance and versatility at the lowest
possible cost the Heathkit mode! A.9C 20-watt audio
amplifier offers you a tremendous hi-fi value. Whether for
your home installation or public address requiraments
this power-packed kit answers every need and conlains
many features urusual in instruments of this price range.
The preamplifier, main amplifier and power supply are 2ll
onone chassis providing a very compact and economical
package. A very inexpensive way to start you on the road
to true hi-fi enjoyment. Shpg. Wt. 23 Ibs.

MODEL A-9C

HEATHEKIT

electronic
crossover kit

. BN K *.;’:'J
MODEL X0-1 P !895

One of the mest exciting improvements you can make in
your hi-li system is the addition of this Healhkit Crossover
model XO-1. This unique kit separates high and low fre-
quencies and feeds them through two amplifiers into
separale speakers. Because of its location ahead of the
main amplifiers, IM distortion and malching problems are
virtually elimirated. Crossover frequencies for each chan-
nel are 100, 200, 400, 700, 1200, 2000 and 3500 CPS. Amaz-
ing versatility at 2 moderate cost. Note: Not for{use with
Heathkit Legalo Speaker System. Shpg. Wi. 6 tbs,

Hicn FoeLity Macazine
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HEATHKIT ) “LEGATO"”

high fidelity speaker system kit

Wrap yourself in a Blanket of high fidelity music in its true form. Thrill to
sparkling treble tones, rich, resonant bass chords or the spine-tingling
clash of percussion instruments in this masterpiece of sound reproduc-
tion. In the creation of the Legato no stone has been left unturned {o bring
you near-perfection in performance and sheer beauty of style. The secret
of the Legato’s phenomenal success is its unique balance of sound. The
careful phasing of high and low frequency drivers takes you on a melodic
toboggan ride from the heights of 20,000 CPS into the jow 20's without the
slightest bump or fade along the way. The elegant simplicity of style will 2
complement your furnishings in any part of the home. No electronic know- 5
how, no woodworking experience required for construction. Just follow 53 25 a
clearly illustrated step-by-step instructions. We are proud to present the each. |
Legato—we know you will be proud to own itl Shpg. Wt.1851bs, 7 oo, A s a7 Y xe

MODEL HH-{-C
(imported white birch)

MODEL HH-1-CM
(African mahogany)

HEATHKIT HEATHKIT

BASIC RANGE RANGE EXTENDING

high fidelity speaker system kits

MSSD_EL 53995 A lruty outstanding performer for its Designed to supply very high and
size, the Heathkit model SS-1 provides very low frequencies {o fill out the

you with an excellent basic high fidelity speaker system. The response of the basic (8S-1)
use of an 8" mid-range woofer and a high frequency speaker speaker, this speaker system ex- MODEL $ 95
with flared horn enclosed in an especially designed cabinet tends the range of your listening 3318 99
allows you to enjoy a quality instrument at a very low cosl. pleasure to practically the entire
Can be used with the Heathkit “range exiending' (SS-1B) range of the audio scale. Giving the appearance of a single
speaker syslem. Easily assembled cabinel is made of veneer- piece of furnilure the two speakers together provide a su-
surfaced furniture-grade 4" plywcod. Impedance 16 ohms. perbly integraled four speaker system. Impedance 16 ohms.
Shpg. Wi, 25 Ibs. Shpg. Wi. 80 lbs.

COMPA'I_IV « BENTON HARBOR 8, MICHIGAN

F gg c f l I R El_ a):bsrdlary of Daysirom, Inc.
r a a 0 ‘deo-it-yourself”
g - £ [ Please send the Free HEATHKIT catalog.
eleclronics
[ Enclosed is 25¢c for the New HI-Fl book.
name
Don"{ deprive yourseli of
the thrilt of high fidelity or Sl
the pleasure of building ]
your own equipment any City & state
longer. Qur free cataiog ALSO SEND THE FOLLOWING KITS:
h;ts our entire line of gns QUANTITY TEM MODEL NO. PRICE
with complete schematics
and specifications.
Send for it todayl
Enclosed find $............... Picase cnclose postage for parcel post—exoress orders ace shipoed delivery
charges eollecl. Al prices £.0.8. Benton Harbor, Mich. NOTE: Prices sublect lo change without notice,

May 1958 25
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Product of NESHAMINY ELECTRONIC CORP., Neshaminy, Pa,
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Some facts on the
measure of the Junszeri”'

loudspeaker

One very important measure of a loudspeaker's
capability as a true high fidelity component lies in its
ability to reproduce music with the same emphasis at all
volume levels. As the volume control is lurned from
maximum to minimum, each instrument of an orchestra
should remain in the same perspective . . . the effect
being of walking farther and farther away from a live
orchestra as it is playing.

When a response curve is taken on a lansZen speaker
from the lowest listening level up to a full 50 watts
of power the resultant curves are absolutely identical.
This is a true measure of smooth response, which in turn
is a measure of the similarity between what goes into a
recording microphone compared with what comes out
of your speaker at home. Hence, it is a measure of
whether a high fidelity speaker is in fact what
it is supposed to be.

A response curve is taken on every JansZen speaker
before it leaves the factory. Only in that way can it be
assured that each speaker is right. Only in that way
can it be assured that all speakers are exactly
the same. Small wender that most really knowledgeable
listeners consider JansZen as The Speaker,

"DESIGHED BY ARTHUR.A_ IANSIEN

The JansZen speaker was picked
by the Institute of Contemporary Arl as The
high quality loudspeaker for exhibit at the

United Stales Pavilion of the
Brussels World's Fair,

Write for litarature and the name of your neares) dealar

Export Diyiion: 25 Warren Strees, N.Y.C, 7, Cable Simoniice, N. Y.
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BOOKS IN REVIEW

Continued from page 20

terned on the Opera Anpuals edited
by Harold Rosenthal, and handsomely
printed in Vienna with a frontispiece
in color and 32 pages |of excellent
photographs) makes its bpw in a 168-
page collection of 21 bief, informal
articles on the 1956-7 season in vari-
ous countries. Included are the centen-
nial of the Hallé Orchestra, televised
concerts, new compositions, outstand-
ing current recordings, reappraisals of
Stravinsky and ’l’nsc:tninL obituaries,
ete. The American convihntors are
Alfred Frankenstein, Raymond Eric-
son, Francis J. Perkins, Rasalvn Turck,
Julius Katchen, and Larmv Adler; the
editor, who is also one pf the many
British contributors, is Evan Senior
(John Calder, London;| Doubleday,
N. Y., $6.00).

Man and His Musie, IIT and IV. Wil-
fricl Mellers’ The Sonata Principle and
Romanticism and the Twentieth Cen-
tury (which cover, witly some over-
lappings, the periods ¢. 1730-1800 and
1800 to today) are in their general
approach considerably mdre subjective
and less scholarly than Paul Henry
Lang’s monumental one-volume Music
in Western Civilization—which the
Man and His Music serids is intended
to rival—and his  “sonata-principle”
thesis often is unduly strained; but
most of Mellers” liveliest énthusiasms—
and prejudices too—are likely to be
shared by the majority of present-dav
listeners, and he provides some quite
arresting new insights rot only into
such familiar giants as Mozart, Schu-
bert, and Brahms, but also into more
controversial  composers  such  as
Bruckner, Mahler, Liszt, Swmetana,
JTandcek, Bartok, and Shavinsky. It
is unfortunate, however, that there are
no discographies or Dbibliographies;
and the occasional footnote-definitions
of common technical terns are hardly
consistent with the adult tenor of the
text itself. (Essential Books, $7.00
each.)

First Person Plural: The Lives of
Dagmar Godowsky. The breathless
confessions of the onctime film vamp
warrant mention here orily for the in-
cidental light thev throw|on her father
and a host of other musical celebri-
ties—Hofmann, Rubiunstein, Stravinsky,
Rachmaninoff, ¢f al. Like so many
other “attractive men” in/Miss Godow-
skyv’s life, “they all talketl too much.”
and their verbosity evidently was
catching. Unforbimately, however,
very little of what they said is pre-
served intact in the tdrrent of the
author’s own uninhibited monologues.
(Viking, $3.95). R.D.D.

Hrcu Foerrry Magazing
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Stereo Series 60

TER OVER STORMY WAYS,

[ _:-gaj.LE__'_&fy\RPs AND TREBLES, |

UBBLE INTO EDBYING BAYS, | BABBLE

One of nature’s most inspiring concerts, right in your living room! Splashing music punctuated with a
staccato of pattering bubbles and swirling gushes... every murmur reproduced in full-dimensional stereo
by an American Concertone Series 60 tape recorder. Music by nature or music by man, the new Series 60
captures every decibel of sound and plays it back in thrilling stereo, or single track. It accommodates reels
up to 10%” for four hours of continuous recording, is controlled by push-buttons on the machine or by re-
mote control, and shuts off automatically. Engineered to studio specifications, the Concertone 60 can be
mounted on the wall, installed in a console, or used as a portable. Available on easy terms...at your dealer’s
now. Write for bulletin 5000.1 13

+9& AMERICAN CONCERTONE

MADE BY THE AUDIO DIVISION OF AMERICAN ELECTRONICS, INC., 655 W, WASHINGTON BLvD., Los ANGELES, CALIF,
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Garrard models change. Garrard ideals do not. Meaningful new features are added. .
Time-proven features are carefully retained. Gadgets, for the sake of gu.dgelr)_f, are siern_ly rejected.
The all-important fact to remember is that thirty-five years of experience in designing, testing,
and building fine record players, guide us in offering you the present Garrard models.

r e —— - E - - . —"*-._.-H_—H-—;-—‘-'- o
=T I : T ) T S ks

¥ by 1 |,'.
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Model RC88 4.sPEED SUPER

AUTO-MAHUAL CHANGER
Continuous -i= Or — variable
control ot all speeds. $67:50

Mode| 301 profFESSIONAL
TRANSCRIPTION FURNTABLE
Each speed varlablet

Each unlt with ils own
performance test reporl. $89.00

Madal RCBB 4.5PEED DELUXE
AUTO-MANUAL CHANGER.
Exc]usive pusher platform
protects your racords. $54.50

L4

{

i

i

i

(]

(]

1
it
Model TPA/10 TRANSCRIPTION JONE ARM  :
> —Professional performance, ¢
»  Jewsl-tike construction }

and exceplional
1

1

+

)

[}

]

h

[}

[ ]

'

There's a Garrard for
every high fidelity systei

vearsatllity, $24.50

> — - —— 5 - - e

Model RC121 4.SPEED MIXER
AUTO-MANUAL CHANGER
Fine-perfurmance with cconcty
and compactness. $42.50

Model T #arx
4-SPEED MANUAL PLAYER
A superios unit for quality
budget systems. $32.30

GARRARD SALES CORPORATION, Dept. GE-28, PORT WASHINGTON,; N.Y.
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The Diskeries’ Dilemma

So,\u::l'u-nis people get themselves into a pickle chrouglr
no faulcof their own atall. At such times it behooves
thetr friends to get them out again if they ean,

Since | am a record reviewer, [ own about 3,000 LPs.
FFrom where Lsit, as 1 wrice [ can see approximately 600
of these. OF chis 600, 1 think ar least 100 were produced
without much thought of making money. They were
not intended, of course, to lose money. The hope was
that they would break even. But il any profit attended,
1ewas not expected to be an economic profit. The people
who made the records were making what I chink can be
called quite honestly an aesthetic, or an artistic, offering.
Lam grateful. Were it not for them, 1 might never have
met Villa-Lobos™ Cirandas, or Virgil Thomson's Sccond
String Quartet, or Vivaldi's Lo Stravaganza; and 1 am
sure none of these made anybody rich, except maybe
me and some few of my fellow listeners.

I could number compositions untif [ ealisted all your
sympathics (being lazy, [ seuck with the rail end of the
alphabet; these are the records in my study). What |
am getting at is that the record companies, as a general
thing, have earned and do deserve our fidelity as friends.
They have turned our a modicum of junk, but they also
have given us much of what we yearned for, and much
delectable that we hadn’c even known enough to
yearn for. Yes, some of it was off-center, and some of it
screcched ar crackled, but most of it wasn’t and didn’t.
And, to tell the truth, after assaying mosc of the outpuc
ol the LI era, T cannac think of much to complain abour.
The job done, it scems to me, has been magnificent.

Back to the pickle (which does not strike me as a
very fearsome pickle. but I am not in the record busi-
ness). The pickle is disc stercophony and—more specifi-
cally—the question of how to introduce it.

Disc sterco had to come, and it had to come this vear,
simply because tape stereo was so startlingly suceess(ul.
If che disc compantes didn’t move in promptly. tape
would preémpt the whole field, and steal the future. So
they're moving, but not altogether happily. Stereo will
be a great boon to audio-cquipment makers (1o of
everything!) and great fun for us. But it poses a problem
for the major record makers, who must think of their
dealers as well as their customers. Can they simply
change all their ourpur to 45-45 sterco, affirming its
“compatibility” with present (nonstereo) equipment,
and discontinue their monophonic dises? Oc must they
conginue to make the latrer, thus burdening the dealer
with twin lines of records? And il they do this, will

AS THE EDITORS SEE I1IT

sales slump as buyers hesitate berween the two tvpes ol
record? (Everyone remembers the Speed War,)

I can offer an opinion, and it is an optimistic one.
1 doube that buying will slump seriously. On rhe average
medium-i phonograph. the 45-45 sterco disc is compati-
ble. On high-fidelity monophonic cquipment it is lower
in fidelity—today, anyway—than its  monophonic
counterpart but definitely not bad. And, in any case,
maost high-fidelity folk are going to go stereo as soon
as they can afford i, (Reverse companbilivy, inciden-
tally, is no problem: stereo pickups play conventional
discs very well.) The implication of this?

Companics that can afford to do so should probably

continue  to manulacture  monephonic discs during

the transition period—maybe a vear—but they needn't
make all dealers stock them; these can be items “availa-
ble on demand” to critical nonsterco buvers. Most
people will happily buy the compatble stereo discs,
especially since playing them with good convenrtional
cquipment wiall not injure them. Sterco pickup syl
will have smaller tips than present microgroove seyli;
they will play deeper in the groove and not cven “hear”
any wear inflicted carlier.

Meanwhile there is something else we ¢an do, for our-
selves and for our friends the record producers. There are
now in the caralogues, forever monophonic, hundreds
and hundreds of treasurable performances. Not all of
them, however good, sull will be there afier ten years
of stereo — or even five years.

So do what I've been doing. Get out vour Schwann or
Long Player catalogue, and your Hien FivkLryy Record
Annuals, and start listing records to buy now, before
the substitutions and deletions begin. There's Boito's
Mefistofele Prologue by Toscanini, lor instance; no one
will cver surpass that, sterco or no stero. There are the
Schnabel Beethoven sonatas, gems of unique mastery.
(As a matter of fact, 2 piano scems to me to gain nothing
at all through stereo; neither do most solo instruments
nor single voices.) There are Helmur Walcha's Bach
organ works. There is the Casals performance of the
Schumann Cello Concerte. And ol course the imperisha-
ble Well-Tempered Clavier from the {ingers ol chat greac
lady, Mme. Wanda Landowska. There are some very
lovely flights of lighter pianism by the late Arc Tatum,
who died too soon for sterco. And the Benny Goodman
Carnegie Hall Jazz Concert, which was a full twenty
vears too carly for two channels, stll enchants.

But nced I go on? You take it from there. JMC.
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OME SIXTY opera houses serve the fifty million
people of Western Germany. Most of them are open
eleven months a year, and most of them offer a repertoire
of approximately forty operas and ten ballets: and the
result is that there are not enough first-class singers and
conductors to go around. There scems, however. to be
no shortage of first-class stage directors and scenic de-
signers and no shortage of money for new productions.
Furthermore, brand-new opera houses, built by the
country’s [inest architects, are to be found in every other
town. As a result, an American who has an opportunity
to tour the German theaters, as did I not long ago, finds
himself in a looking-glass world. The performances are
uniformly brilliant in action and magnificent in their
mise en scéne, and many of them are presented in physical
surroundings whose up-to-date luxuriousness has no
parallel on our side of the Atlantic. But much of the
music making would not be tolcrated if it werc offered
by a dollar opera company in the United Srares.
" Our party was introduced to this curious situation in
Cologne, whose new opera house is said to be the most
“advanced” in all of Germany. Its auditorium can accom-
modate 1,200 people, 900 of them in the orchestra and
the rest in a series of loges, cach holding perhaps twenty
scats, which jut from the back wall at a steep angle, like
so many toboggan slides about to crash on the heads of
those helow. There are na aisles on the main floor; every
available foot of viewing spacc is employed, and one
enters the long rows of seats from cither end, The back-
stage arca, including workshops, dressing rooms, and
offices, is approximately cight times larger than the
auditorium. The stage is actually four stages — the one
the audience sees dircetly behind the curtain and rhree
others of equal sizc at cither side and behind the cyclo-
rama. By means of this arrangement, scveral complete
stage sertings can be assembled on rollered platforms,
held in readiness, and whisked before the audience with-
out loss of time.
This pattern is followed, with minor variations, by
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all the other new opera houses in the country. It is a
pattern which can come into being only when, as is the
case in Germany, a considerable part of the operatic
budget is provided by state or municipal subsidy,* for
private enterprise must have larger auditoriums to keep
its deficits down. It is a democratic pattern; there are no
boxes in the new German theaters. and ticket prices are
likely to range between one and sixteen marks, or be-
tween twenty-five cents and four dollars in our money.
Tickets are difficult o come by, Only once during a
month in Germany did we sec an ill-filled house, and
scllouts were the rule.

The cmphasis on speed in the changing of scenery is
cither the cause or the effect of a strange, and to a for-
cigner rather trying, practice which T understand has
sprung up in Germany only since the war. It now is
customary to give a five-act opera with only one inter-
mission. starting early (usually at 7:30) and ending early;
but the sittings from overrurc to interval and from in-
terval to final curtain may last two hours ar more, and
the structural considerations that led the composer to
divide his work into acts are totally disregarded. The
vast stress upon stage facilities affirms the ascendancy of
the stage director over the entire operatic complex. One
is tald that the company strives for a well-balanced en-
semble; but in practice the man in charge of staging is
the star, and some producers do not seem 1o care if the
music is well performed or not.

Certainly no one tock much pains with the music of
Der fliegende Hollinder as we heard it in Cologne, bur
once cannot judge a theater’s standards by a single per-
formance. In Hamburg we heard three performances.
Gourerd@mmerung was superb. Cost fan sutte was frightful.
Die Zauberflore was uneven, with good and bad clements
in equal proportion. In this respcct the Hamburg pic-
ture was often repeated as our tour went on.

* The Stidiische Cper in West Berlin recoives an annual subsidy of 6.000.000
marks and takes in 1,600,000 marks at the box . This house is prohably
subsidized a bit more heavily than others in Western Germany because of i
peculiar status vis-3-viz the opera in the Communist se¢tor of the city.

Hicit Fierrry MAGAZINE
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Opera

At lop: Gunther Rennert's rocky setting

for Gouerdimmerung. Above: Wieshad-
en's rebuilt opera house, puve rococo of the
Kaiser Wilhehn vintage. At right: sharp
contrast betieen neww and olid i Colagne,

spired cathedral and angled opera honse.

Gétterdimmerung was staged by Giinther Rennert,
who 1s one of the finest producers in Germany. His whole
Ring at Hamburg is quite celebrated, and T am sorry we
saw only its finale. Rennert and his designer, Helmue
Jiirgens, do the entire cycle on a vast, mushrooming reck
which fills the entire stage. Everybody in Germany
scems to be obsessed with slanting stage floors, which
must give the singers and especially che dancers some
bad moments, but in this case the uneven foor is justi-
ficd. The production of Gétterdimmerung was most re-
murkable for its simple monolithic spaciousness. Dawns
and darks were painted in light as if by some Teutonic
Clande Monet. The Gibichungs' hall was a single vast
prescitment, big as a steel bridge tower but medicval-
barbaric tn its fecling. The final scene, whercin the spec-
tator scemed to stand up to his neck in the middle of the
Rhine while Walhalla first burned and then dissolved
into distant mist, was incredibly speeracular; bur unlike

Mase 1938

merely mechanieal tricks, it was altogether legitimate

and very moving as a work of theatrical art.

Leopold Ludwig's conducting brought greac warmth,
richness, and luxury of sound (rom the orchestm, and
the singing was especially notable for the work of two
artists whom America should know. One was Mana von
Hosvay, a conrralto of marvelous intensity, purity, and
power, who sang the First Norn and Waltraute. The
other was Arnold van Mill, a huge man with a big,
velvety bass, who made Hagen the hero of the proceed-
ings. These two, plus the appealing Briinnhilde of the
familiar Martha Madl, Ludwig's conducting, and the
Rennert-Jiirgens staging, overcame shortcomings in the
rest of the east. On the whole, this performance was
of the kind that produces the special madness whereby
alt opera lovers know cach other. We did not often
hear its like during the rest of our stay in Germany.

Famburg's Cosi fan tutte was cleverly staged; buc all
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the voices wobbled with the horrible quaver that seems
so peculiarly the property of German singers, and the
conducting was dull, [t was also dull in Die Zauberflote,
but Van Mill as Sarastro, Horst Giinter as Papageno,
Anny Schlemm as Pamina, and Kuort Marschner as
Monostatos were well worth hearing; and the staging,
dirccted by Rennert and designed by Ita Maximowna,
was a perfect delight. The whole Egyptian set, including
the distant prospect of pyramids, seemed to be made of
lightly stained wood, as if it were a scenc from some
humorously designed piece of inlaid {urniture come to
life. All kinds of marvels happened. The three boys flew
around on a piece of bamboo bark. Things and people
were there one sccond and not there the next, and the
mechanism of their vanishment could not be detected.
A true Mozartean magic show, and it was wonderful.

In Berlin the operatic situation is like none other in
the world, for it is part of a general situation with-
out paralle] in human history. Communist East Berlin
spends vast sums on its two opera houses, lures singers
from cverywhere with huge salaries paid in West German
marks, and gives its directors the [reest possible hanc.
Grand opera in East Berlin is popularly regarded as the
best in Germany, and West Berlin is unashamedly
jealous of it. What we saw in East Berlin — which [
myscll disliked intenscly — helps to explain why.

We could not get tickets for the grand opera in the
Eastern sector, but we did attend the premiére of a new
production of Offenbach’s Hoffmanns Erzidhhungen at the
Komische Oper. This housc is run by Walter Felsenstein,
a latter-day Klingsor whose very name causes West Ber-
lin opera people to blanch and stagger. Felsenstein, they
tell you. can de anything. If he wants to cancel all per-
formances and close his theater [or a month of rehearsals.
he does so. If he is then not satishied, he can postpone
his rcopening for as long as he likes. He represents the
rule of the stage director raised to the infinite power —
and all other producers and heads of opera houses in
Germany wish they were in his shoes.

Germans possess their own mystigie with regard to
Hoffmanns Erzihlungen. (The German title scems indi-
cated here.) They are all brought up on the tales of
E.T.A. Hoflmann, and they project their childhood
memories of them into Offenbach’s (eeble, trifling score,
giving it a value it actually does not possess. Felsenstein's
production played upon this mystique. He went back 1o
the archives, discovered a play by Barbier and Carré on

www americanradiohistorvy com

which Offenbach’s libretto had been based, and incor-
porated yards of its dialogue into the opera. He played
the Antonia aet sccond and the Venetian act third. He
had Hoffinann kill Giulietta; and he rearranged the
music in a very liberal way, ahways with the excuse that
this was the original, but whose originat it was we were
not informed.

The singing in this production was mediocre, the con-
ducting on the musical comedy level; but the setting
was the most lavish 1 have cver scen. Luther’s cellar
looked not at all ke a stage but like a proper rath-
skeller, and Spalanzani’s laboratory was stocked with
enough cquipment to fill a supply housc. Tlus laboratory
was on¢ of numerous cxtra scenes added 1o the opera
solely for pictorial effect. In another a gondola seemed
to float on actual water and in still another, barely a
moment long, Hoftinann and Schlemihl fought a duel
before an immense stone wall. After a time it became all
too clear that the whole purpase was to demonstrate the
case with which Felsenstein could marerialize sets as
thick and heavy as the real thing and whisk them off
again at the wave of his wand. Here was a demonstration
of virtuosity as brlliant, empty, vulgar, and naive as
the Himsiest of coloratura operas— but in this casc,
the prima donna was the stage dircctor.

We saw a production of exactly the opposite kind at
the Stidtische Oper i West Berlin. Apologies were
offered for it as a leftover from the days immediately
after the war when things had to be improvised. This
was a Frdelio wherein the set was nothing much more
than a wull pierced by a huge. studded door, and 1
thought it was altogether magnificent in its appeal to
the spectator's imagination. The West Berlin settings for
Falstaff and Nubticeo, on the other hand, were realistic
to the point of fussiness.

Fidelio was poorly sung but beawifuily conducted by
a young man {rom Bremen named 1einz Wallberg, who
is someonc to watch. Fulstaff was magnificently sung by
two members of its east — Dietrich Fischer-Dieskau in
the name part and Sieglinde Wagner, the Mistress
Quickly — and its action was magnificently directed by
Carl Ebert. Ebert also presided magisterially over
Nabuceo; but this carly Verdi work needs a great voice
in every role, and only one singer in the Berlin cast was
adequate 1o the demands of the music — Arnold van
Mill, our old friend of the previous week in Hamburg.

In Berlin also we saw our first ballet evening — Le
Sucre du Primemps, given with starkly powerful choreog-
raphy by Mary Wigman weakened ar the end by too
obvious a reliance upon the plastique of the Expressionist
painters of 1910. This was combined with a fetching
modern picce, Maratona di Dunza, a ballet about a dance
marathon in a cheap dive in Rome, much influenced by
the realism of the contemporary Italian film. Two Ital-
ians — Luchino Visconti, librettist and producer, and
Renzo Vespigniani, the stage designer — were respon-
sible for this work: but the chorecography was by a

Hicir FipELrry MaGaziNg



www.americanradiohistory.com

Dutchman, Dick Sanders, and the music by one of the
best of the younger German eomposers, Hans Werner
Hense, The chorcography combined ballet, ballroom,
and character dancing in very cffective ways, while the
music made superb use of the contrast between a sym-
phony orchestra in the pit and a jazz band on the stage.
The production was completely convincing, and Mara-
tona di Danza should make a good export product.

All the ballets we saw in Germany were given by
dance companies attached to opera houses. None of these
companics scemed to have the slightest interest in Swan
Lake, Les Sylphides, or any of the other Russian “‘classics,™
but theyall performed ballcts, mostly modern, for which
important scores have been compesed. In Munich we
saw Bartdk's Miraculous Mandarin on a double bill with
the same composer’s onc-act opera, Duke Blucheurd's
Castle. The music of The Miraculous Mandarin soands
forced and unconvincing by itself, but in the context of
the stage it is altogether right. The repulsive story also
seems altogether right when it is staged by Alan Carter,
Munich's English chorcographer, and performed by such
as Natascha Trofimowa and Paul Wiinsch, who had the
principal roles.

Our first opera in Musnich was Wewner Egk's Zauwber-
geige, a delighttulty folkish affair chat has taken the place,
at least in Germany, of Jaromir Weinberger’s forgotten
hit, Schwanda der Dudelsackpfeifer. The performance was
especially memorable for the contributions of Antonia
Fahberg. one of the few sopranos in Germany who can
sing a pure, sustained tone; Marcel Cordes, an excellent
tenor; and Egk himself. The composer conducted. Rich-
ard Strauss's Dap/ine was not very well sung, but it was
marvelously well conducted by Meinhard von Zallinger,
and the little-known work itself was a major experience

But the high point of our operatic experience in Mu-
nich came with Barték’s Bluebeard. What a wonderlul
picce this isl Even the professional Bartdkians [ail to
recognize its greatness because it is a fairly early work
and reveals the influcnces of Wagner, Debussy, and Mus-
sorgsky; yet Bluebeard stands on an cqual footing with
Tristan, Pelléas, and Boris. The performance, with Keith
Engen (onc of the (ew Americans singing in Germany
who do their country credit) and Hertha Tépper in the
two singing roles and Janas Kulka conducting, was over-
whelming in its impact.

Another memorable evening was the Frank{urt per-
formance of Traviata with [rene Salemka, a young
Canadian soprano who is beautiful, knows how to sing,
and should make a tremendous hit when she retuens
home. The Traviata performance was also remarkable
for the contribution of Willi Wolft, an artist of a kind
we do not have in America, to our considcrable loss.
Wolff, who sang the elder Germont, is past his prime
vocally, but is wise in all the arts and courtesies of the
stage, and his support of Miss Salemka was an index of
the real depth and solidity of the European repertoire
tradition. Traviata, by the way, was fabulously staged,
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by Arno Assmann and Hein Heckroth, in a garish 1900
period style, with a tin-horn phonograph and numerous
stuffed parrots in the love nest of the second act.

Later we were taken to Wiesbaden for a mediocre
Hoffmanns Ersihlungen (how they love it!) and there,
poking around backstage, we discovered a program an-
nouncing that on the following day Wozzeck would be
given in Nuremberg. Nuremberg was not on our sched-
ule, but we dashed ofl anyhow, and I am glad we did.

Berg's masterpicce was staged by Rudolph Hartmann.
intendant of the Munich opera, who had apparently
combed the country to find the perfect interpreter for
every role, no matter how minor. Given without any
intermission at all, the piece went right on in onc sweep-
ing, devastating arc of drama lasting about an hour and a
half (the only case whercin the running together of acts
seemed justified). The setting whisked, but it looked like
whisk-scenery; there were no such tricks as those of Herr
Felsenstein in East Berlin. The performance, with Willi
Domgraf-Fassbéinder (the Figaro of the 1934 Glynde-
botirne recording) as Wozzeck, Gerta Schopenhaucr
as Maric, Leonardo Wolovsky as the Doctor, Robert
Licha as the Captain. and Erich Riede conducting, was
flawless — musically, vocally, and histrionically. Here
was one instance wherein the ideal of ensemble was fully
attained, wherein it was impossible to disengage the
musical from the dramatic, wherein, to put it briefly,
cverything was ripe. And this production shed a new
light on Wozzeck, bringing forth its tragedy as the classic
purge thraugh pity and terror. Berg understood his
Sophocles, and by contrast the lyric rragedy of t!
nincteenth century scems merely a vulgar error.

Ve ended our tour in Diisseldorf, where, as in Cologne
and Hamburg, there is a new opera house. The old opera
houses in West Berlin, Mhnich, and Frankfurt also were
destroyed during the war. Berlin and Frankfurt are using
theaters built originally for the spoken drama. Berlin.
however, is building a ncw opera hause on the site of the
one that was bombed out; Frankfurt is content with
its present [acilities, Munich is using the old Prinz
Regenten Theater, built around 1900 as a shrine for
Wagner; it has plans for a new opera house but not
enough money to put them  Continued on page 125
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Cologne's new opera house seats 300 in fis profecting loges.
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THE TIIE RECENT APPEARANCE of the first phonograph

record devoted to the exploits of Sherlock Holmes *

ADVENTU RE raiscs hopes that the greatest of all derectives is at last

about to get his due from the recording industry. The

OF adventures of Sherlock Holmes have flourished, even if
in garbled form, in motion pictures. radio. and television.
THE But records have ignored them. Nowhere on discs can

vou hear the baying of the Hound of the Baskervilles,

Bo DI LEss the thumping of Jonathan Small's wooden leg, the mur-

murings of drugged wretches in the London opium den
VI RTU oso to which Holmes journeved in quest of the Man With
the Twisted Lip,

In ncglecting Holmes's adventures until now, the
record companies have been guilty not only of irrespon-
sibility but of ingratitude. For Sherlock Holmes merits
commemoration as a great musician and, even more im-
portant, as onc of the carliest phonograph enthusiasts
known to history. [t was he who, more than fifty years
ago, first made use of the phonograph record in finding
the solution to a ¢riminal case.

This feat is fully recounted in The Case Baok of Sher-
lock Holmes under the title The Adventure of the Mazarin
Stone —a highly instructive case worth carclul study
o K Sherlock Holmes story  not only by amatcurs of crime, but by audio enthusiasts
as well. For unless the present writer is gteatly mistaken
in his deductions. The Adventure of the Mazarin Stone
clearly points to the conclusion that Sherlock Holmes
half a century ago was the possessor of a long-playing
rccord and that, indeed. he himself very likely was the
inventor of this scientific marvel.

Holmes himself once laid down the dictum that “ic is
a capital mistake to theorize before vou have all the
evidence.”" * The cvidence for his use of an early model
of the LP record is both suggestive and significant, and
rooted firmly in his musical and scientific backgrounds.

Sherlock FHlolmes was an accomplished violinist. More
than that, he was one of the most talented musical ama-
teurs of his gencration. His [aithful companion and
chronicler, Dr. John H. Watson, describes the detective’s
vialinistic talents very early in their association:

“That he could play picces, and ditheule pieces. [ knew
well, because at my request he has played me some of
Mendelssohn's Lieder, and other favorires. When left
to himself, however, he would seldom produce any music
or attempt any recognized air. Leaning back in his arm-
chair of an evening, he would close his eves and serape
carclessly at the fiddle which was thrown across his knce.
Somctimes the chords were sonorous and melancholy.
Occasionally they were fantastic and checrful. Clearly
they revealed the thoughts which possessed him. but
whether the music aided those thoughts, or whether the

- chaomen Ba 2
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V Dr. Warson Meets Sherlock Holnies and The Final Problens. London LL 1568,
t A Srudy in Starles.

by Herbert Kupferberg
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playing was simply the result of a2 whim or a fancy, was
more than I could determine. I might have rebelled
against these exasperating solos had it not been that he
usually terminated them by playing in quick succession
a whole serics of my favorite airs as a slight compensation
for the trial upon my patience.”?

We observe from this passage that Holmes, in addition
to possessing an almost incredible facility for extracting
chards from a violin without even grasping it firmly, was
a master at transposing music mentally from one instru-
ment to another. Mendelssohn's Songs Withour Weords
(the Lieder ohne Worse), presumably the work Watson
is referring to, were written for solo piano, but Holmes
plays them upon a solo violin. When we consider that
there are forty-ninc such Mendelssohn Lieder and that
Holmes could presumably play them all “in quick sue-
cession,” his feat becomes all the more impressive. We
shall return to it shortly, whea we consider the music
Holmes selected for his first long-playing record.

Holmes's interest in nmusic was by no means limited to
his own performances. e was an active concert and
opera gocr, almost invariably dragging the patient Wat-
son, with him. He hears Mme. Norman-Neruda, the
leading female violinist of the day, at the Hatle concert 4
and Sarasate, the great Spanish virtuoso, at St. James’s
Hall.® Observe that, as a true violinist, Holmes never
gocs to hear a paanist although Paderewski, for one, was
a frequent visitor to London at the time.

When no instrumentalist is involved, Holmes was
more than likely to head for the opera — a sure sign of
the LP mentality. Thus, after running to earth the
Hound of the Baskervilles, Holmes celebrates by taking
a box for Les Huguenots, with the De Reszkes, no less.
After his successful solution of the case called The Adven-
ture of the Red Circle Holmes gocs to Covent Garden,
where “a Wagner night” is in progress. For this perform-
ance, unlike the Huguenots, no box has been reserved;
Holmes merely expresses the hope that he will be “in
time for the second act.”

The most astounding revelation of Holmes's musical
aptitude comes in The Adventure of the Bruce-Partington
Plans, whercin Watson discloses that Holmes, after mak-
ing a hobby of the music of the Middle Ages, has written
a definitive monograph upon “the Polyphonic Motets
of Lassus.”® Since Roland de Lassus wrote no fewer than
516 motets which occupy eleven volumes of the Breit-
kopl and Hartel complete critical edition 7, [Holmes's
monograph, which. alas, was “printed privately” ac-
cording to Dr. Watson and apparently has disappeared,
would surely rank as one of the landmarks of modern
musicology.

Fven this brief summary of the musical tastes and
talents of Sherlock Holmes establishes beyond doubt that

3 A Sindy in Scarles.
¢ Thid

5 The RedsHeaded Lragur.
& The Adventure of the err-Pan:flon Plans,
¥ Encyclapacdia Britannica (14th ed., 1929), X111, 736.
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he was no mere dilettante and dabbler but a serious and
resourceful musician.® When the time came for Holmes
to apply his musical knowledge to the solution of a mys-
tery, one could logically expeet it would be with the
same cunning and originality with which he excrcised
his other intellectual resources.

The opportunity arrived in the twifight of the great
detective's carcer with The Adventure of the Mazarm
Stone. Although the year of this case is not indicated in
the story, Holmes authoritics, on the basis of internal evi-
dence give it as 1903, or a few years before Holmes's
retitment to beckeeping on the Sussex Downs.® The
date is important, as will become evident shortly.

Let us now summarize briefly the problem presented
in The Muzarin Stone and Holmes's procedure in resolv-
ing it. Onc of the Crown diamonds, the glittering, vellow-
ish Mazarin stone, has been stolen and the British Gov-
ernment has retained Holmes to get it back. Holmes
knows who have it — Count Negretto Sylvius, a famous
big-game hunte: gone bad, and an accomplice named
Sam Merton, a brawny if not brainy prize fighter.
Holmes inveigles the two crooks into his rooms at 221-B
Baker Street and offers them a deal: give up the diamond
to him, and he will ket them go free. He gives them five
minutes to talk it over in private, inlorming them that
he js retiring to the bedroom to “‘try over the Hoffmann
Barcurolle on [his] violin.”

Left alone, Count Sylvius and Merton, with nothing
to distract them except the sound of the Barcarolle
coming faintly {rom the next room, argue at length over
what to do. After a time, the Count takes the diamond
from his secret pocket to show it to Sam, whercupon
Holmes leaps from a place of concealment, scizes the
diamond, and covers the two ruffians with his revolver.
When the slow-witted Sam cries out, “But, 1 say, what
about that bloomin’ fiddle! [ hear it yet,’* Holmes serencly
answers: “Tut, tut! You are perfectly sight. Let it play.

Thesc modern gramophones are a remarkable invention.” -

His stratagem, of cotirse, is obvious. He has merely put
a record of the Barcarolle on the gramophone in the
bedroom, stolen back into the room where the villains
were conversing all unaware, cavesdropped on their dis-
cussion, and, finally, seized the diamond itself from them.
“A fair cop!” as Sam Merton himsclf was grudgingly
forced to admit.

But — there is more here than mects the eye, to say
nothing of the car. What was this record played by
Holmes? How came he to have it? And just what kind
of a record was it?

One’s natural impulse, of course, is to assume that the
record Holmes played that summer evening in 1903
was simply a recording of the Buarcarolle from The Tules
of Hoffmann purchased from  Continued on page 122

=

Sce Guy Warrack, Sherlock Haolmes and Music (London: Faber and Faber
lei; 1946) for a scholarly and urbane account of Holmes'scomplete activitivs
in this line.

'l{. W, II!cIL Sherlock Halmes and Dr. Waisan: The Chronology af their Adren-
tures (London: Constable and Co. Lud.. 1932), p. 118

wWWW americanradiohistorv com

[3)

(¥



www.americanradiohistory.com

by Harold C. Schonberg

ALTHOL‘(.H Guiomar Novues has been giving public
recitals for some hfty years, has as faithful a group of
lollowers as any concert artist could wish, and has
achicved critical acclim as onc of the greatest of all
pianists, she has never won the popular notability of a
Rubinstein or a Horowitz. Part of her relative anonymity
stems from her avoidance of interviews. “My dear hus-
band told me to keep away from journalists,” she has
said time and time again. It must be many years since
she has been the subject of a full-dress interview. As a

“matter of fuct, Miss Novacs — she prefers to be called

Mme. Novaes-Pinto, but she has not used the hyphen-
ated name for public appearances — up to 3 few weeks
ago appeared singularly innocent of the nature of an
interview. “How much will I have to write?” she asked
her manager when arrangements for the present téee-3-
téte were being made.

And yet, despite the fact that her name is rarcly in
the papers except under a reviewer's by-fine, Miss
Novaes commands one of the top fees of any musician
currently active — $3,000 for a recital appearance. She
has all the engagements she desires; and if she were will-
ing, she could play many mare than the twenty recitals
for which she has contracted during the 1957-58 season.
She wanted to play only twelve, but her manager, Her-
bere Barrett, after much argument, talked her into
wwenty. She is at once Mr. Barrett's pride and his de-
spair: his pride, because of her genius and the fact that
she never gets a bad review; and his despair, because she
is totally uninterested in the publicity side of the music

1915

Guiomar Novaes

Sady

i
“She was spontaneons then and she is spontaneons now."

business. ““She is childlike,” says Mr. Barrett, throwing
up his hands. “She lives in another world.”
Connoisscurs nf piano playing compare Miss Novaes
to such great practitioners as Hofmann and Gabrilo-
witsch. Like Hofmann towards the end of his carcer,
Miss Novaes has a rather small repertoire; and. like Hof-
mann, what she plavs she plays perfectly, with much the
same kind of aristocratic approach and singing tone.
Several things make her playing unique among today’s
pianists. Her tone, many belicve, in its color and subtlery
recalls the magic note-spinning of the grear romantic
pianists of two generations ago (the generation. of course,
in which Miss Novaes was trained). She is an extraordi-
nary technician; the piano is an excension of her fingers
and she can do miraculous things with no apparent cflort.
She never strives for cffect and she is no pounder; at all
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the Singing Line

times her playing is intenscly feminine, with its concep-
tions backed up by a patrician musical mind. Part of her
appeal lics in the fact that her playing is never cut and
dricd. Scldom does she play the same piece of music
twice the same way. Each time she bringsyto it a dif-
ferent point of view; and cach time the new approach
scems perfectly natural and inevitable.

Apparently her playing was perfectly formed at a
very carly age. When she was fourteen she plaved
Beethoven's Les Adienx sonata for Isidor Philipp, her
teacher at the Paris Conservatoire. “No, no,” sad
Philipp. “The second movement is much too fast. Play
it again.”” Novaes thought it over for a moment and then
played it again — with somewhat different detail but
with exactly the same tempo. Philipp gave up. “Even at
fourteen she had a mind of her own,” he once remarked.
Philipp considered her by far the best pupil of the
hundreds he had nursed to the concert stage, She has
not changed much, musically, since her Conservatoire
days. Veteran critics like Noel Straus, who heard her in
the 1920s, say that essentially her playing has remained
the same. She was spontancous then and she is spon-
tancous now; her tonal characteristics, her unexpected-
ness, her quality of bringing new light to the same picce
of music through the years — all these were part of her
make-up from the beginning.

As most great musicians, she started young, Grove's
Dictionary puts her birth date ac 1895, She was the
seventeenth of nincteen children. At the age of four, she
recalls, she was playing little marches in kindergarten,
This was in her native Brazil; the family lived in a suburb
of Sio Paulo. By the time she was seven she was studying
with Luigi Chiafferelli, an Italian who had been a pupil
of Busoni. She heard her first concert at the age of eight.
It was a joint recital by Pablo Casals and Harold Bauer.
“I was so impressed 1 never forgot anything about the
concert,” she says. “Later I played under Casals’ baton
the Mozart E flat Concerto and the Beethoven Fourth,
with The Friends of Music in New York. 1 was invited
to Prades a few years ago, but I never had the time.”

As a child, Novaes also studied harmony, composition,
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and the organ, which she played at Sunday morning
Mass. Her debut took place in Sio Paolo when she was
cleven, the year her father died. The young artist had
been called upon at short notice to substiture for an
indisposed pianist. Dressed in a pretty [rock with a huge
bow in the back, she went on stage and plaved Gott-
schalk's Brazilian National Anthem, a ferociously difficult
prece of neo-Lisztian writing. (Gottschalk, the Ameri-
can pianist-composer, had died in Brazil in 1869 and his
music was popular there. Novaes, in the carly 1920, was
to record this very Brazilian National Anthem for Victor.)

Soon all Sdo Paulo was watching the progress of its
Wunderkind. Word of her got to oflicials in the Bra-
zilian government, who saw to it that she received a
grant for four vears of study in Europe. Chiaflerelli sent
her with a fetter of introduction to Philipp. That year,
vacancics for two foreign students were open at the
Conscrvatoire. Novaes got to Paris about two wecks
late (a fact that surprises nobody who knows her), was
the last to register, and found 387 prior applicants for
the two openings. She was the last one to play for a jury
consisting of Debussy, Fauré, and Moszkowski. Her
picces included Liszt’s Pagunini Etude in E, Chopin’s
A flar Ballade, and Schumann’s Carnaval. She took first
place, and the jury even asked her to repeat the Ballade.
Novacs savs that there is in existence a Debussy letter
in which he writes with amazement about the litte
Brazilian girl who came to the platform, forgot about
the public and the judges, and played so beautifully, with
such complete absorption.

She was fourteen at the time. By the end of the fol-
lowing ycar she was a concert veteran, having played
with the Chatelet Orchestra under Gabriel Pierné (chis
was her official debut), under Sir Henry Wood in Eng-
land, and on tour in Italy, Switzerland, and Germany.
She remembers admirers sending her gifts of jewels (she
was a stunningly attractive girl and has remained a very
handsome woman), and she giggles when she recalls play-
ing for dukes and princes in country cstatcs.

She also heard all of the great pianists: Busoni g ‘with
that wonderful technique”; Paderewski, “such a poct;
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his personality was so great that you would accept any-
thing he did" ; Hofmann, **that immensc pianist”™; Rach-
maninoff and Rosenthal; Philipp, her teacher (“he was
a big pianist™); and Pugno.

The war interrupted her concert career, and she re-
turned to Brazil. She had had no intention of coming ro
America but was ralked into doing so by a close friend
of the family — José Carlos Rodriguez, who was leaving
for Washington at the request of President Wilson, to
serve as ncutral arbitrator for a special treaty between
the United States and Norway. Novaces and her mother
came North with Rodriguez. She made her first New
York appearance at Acolian Hall (I miss it, with its
wonderlul blue color; it was beautiful”) before a half
empty house, and threw the critics into a tizzy. Aldrich
of the New York Times called her **a musician by the
grace of God.” Sanborn in the Glode described her as
“the young genius of the piano.” Finck of the New York
Post compared her to his idol, Paderewski, and said that
“more inspired playing has never been heard in Acolian
Hall."" It was Huneker who, a year or so later, gave her
a title that may have been a little off, geographically,
but which stuck for a long time. In a Times review he
called her “The Paderewska of the Pampas.™

From then on, hers was the life of a touring pianist.
She made a tremendous success playing several concerts
with The Friends of Music in 1916, returned for a forty-
concert American tour the following year, and shuttled
between America and Brazil until she married Ottavio
Pinto in 1922.

Pinto, who died in 1950, was a remarkable man. He
too had come from Sio Paulo and had studied with
Chiafferelli. He was a good pianist, an accomplished all-
around musician, and a composer of attractive shorr
picces for the piano. But music was with him a sideline.
“His father was afraid he would die of hunger,” says
Novaes. So he also studied engineering and architecture
and beccame one of Brazil's most important city plan-
ners. [t was a happy marriage flor both. Novaes worships
his memory. She feels that he is constantly at her side;
and, indeed, some people who know Novaes well say
thar the only reason she still gives concerts is because she
is sure her late husband would have wanted it so. She
did retire, off and on, during their marriage.

It was not until the advent of microgroove records
that she became a busy recording artist. She had made 2
few acoustics for Victar before 1925, and during the
1930s she made a few single discs for Columbia. For Vox,
however, she has put virtually her entire active reper-
toire on records, and also is preparing some concertos —
Beethoven's Emperor and the Chopin E minor — that
she has not played in public for many years. if ever. She
rcalizes that her present concert programs tend towards
repetition. This was not always true: examination of her
programs of the 1920s reveals such picces as Beethoven's
Op. H1; the Liszt Sonata and Mephisto Waltz; sections
of the Albéniz Iberia; the Brahms Variations on a Theme

by Hundel; Franck’s Prelude, Chorale, and Fugue; Bach's
third English Suite and Chromatic Fantasy; and the
Strauss-Godowsky Fledermuus Fantasy. She has not pro-
gramed any of these for many years, however. “T read
through much music,” she says. “My dear husband told
me that I should play the Granados Goyescas in public.
But | don’t have time to prepare it. I am so busy at
home." At her home in Sio Paulo, Novaes plays host to
her children (she has two), grandchildren, numerous
relations, government officials, and friends.

Her methods of practice probably would be the death
of most artists. "*When [ have a concert, I work, Other-
wise [ have other things to do.” No six or eight hours a
day for Novaes, though she dutifulty says, possibly
without meaning it much, “1 wish [ was thar way.”™ At
most she works four or five hours daily when preparing
her program. “But I think [ have a natural technique.
Also I meditate, I read, I do my best to follow the com-
poser’s intentions. Sometimes I cry when [ think of
Beethoven's suflerings.”

She thinks that concentration is much more important
than mechanical finger exercise. “‘One must know how
to work. A lot can be done in two hours. Much also can
be done away from the piano. 1 studied the Beethoven
G umjor Concerto that way." It seems that Philipp gave
her two wecks to prepare the concerto. She took it with
her to Milan, read it on the train, and kept on reading it.
At the first rehearsal, she says, she knew it perfeetly.

Seldom has she given a recital or made a recording
that satisfied her. Of all her records, she thinks she pre-
fers her first version of the Beethoven G major Con-
certo, conducted by Otto Klemperer. Last November
she played the Schumann concerto with the New York
Philharmonic under André Cluytens, and she thinks
that Thursday cvening performance was about as ncarly
perfect as she ean do. Her Sunday broadcast, which
many heard with rapture, did not satisfy her at all. “It
was not nearly as good as the Thursday,” she says.

No record can really capture the evanescent quality of
her playing, which is one reason she listens to her LP
discs with a certain dissatisfaction. Another reason is
that she constantly fecls differently about the music she
plays. One of her mest recent discs is that of the first
book of Debussy preludes. The LI came out last year,
and it will undoubtedly be of great interest to Vox to
know that she wants to re-record it. “We change,” she
says simply. “'I'd play them differently if 1 had the
chance te make them over.” She adds, jokingly, "It
depends on the moon. When the moon goes up we play
better; down, worse. So many things coter into perform-
ance — the day, the weather, the degree of inspiration.”

The chances are that Novaes would want to spend the
rest of her hife in scarch of the perfect recording. This will
come as no surprise to Vox and to some recording en-
gincers with whom she has worked. She may spend hours
on a single movement of a sonata; take after take after
take, with recording costs  Continued on page 119
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«:. and get a loudspeaker you can i

F YOU CAN arrange with a local high-fidelity dealg
to let you try once or two different lovdspeake
tems in your homwe lor a week or so, as I suggeste

in an earlier article [Hien Fioevrry, April 1958, p. 43).

this 1s the most satstactory and reliable way to choo

once thatis right for vou. Obviously, il vou live too t
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miles from a suitable

methed. In that even lectior

the basis ol caralogue vou {

lity shy

the earliest opportunit
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room, where vou can lis
parc them, even if w
from thaose at home?

Sclecting  loudspeals
tricky business. Carale
YOU Narrow your pos
decision shouldn't be
tion alone. I you fin
a high-fidelity show
read carefully the mq
(such as “Tested in tf
opinion from somcone wiiose judgmen

Much better is to listen belore you buy — heing sure
lowever, w nrike allowanees for the difference between

you trust.

the acoustics of the showroom and of vour own living
room. When vou walk into the showroom, notice first of

all how 1t compares in size and shape with vour living
room and consider the relative ceiling height. These
details will affect the relationship between the size and
type of loudspeaker that will sound fine 1n your living
room and one that will sound the same way 11 the show-
room. Notice particularly how the showroom is decorated
— whether it has voluinous drapes, carpeting on the
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floor, and well-upholstered furniture — or whether it is
relatively bare. Compare the furnishings of your own
living room and try to estimate what difference they
will make on the sound reproduced. With a little ex-
perience this kind of “aural compensation™ becomes al-
mMost intuitive.

A good way of learing to do this is to make a con-
scious cffort to notice the sound of your own voice and
that of friends in different rooms. Try to get used to
scparating mentally the sounds vou hear from their
background. For example, in a room where there 1s
plenty of upholstery to absorh sound your voice will
sound quicter and less resonant than in kitchen or bath-
room, which abound in hard, sound-reflecting surfaces.
Form the habit of noticing how different rooms affect
the sound of your speech, as well as other common noises
such as those of hand clapping and footsteps. Get used
to listening to these subtle differences in sound. They
will help you in assessing the differences likely 1o occur
when a loudspeaker is plaved in different rooms.

With this kind of practice vour ears will tell you more
effectively than 1 can deseribe here exactly how the
high-fidelity showroom differs acoustically irom your
living room. Then it will not be too difficult to reverse
the process, and imagine how the loudspeaker will sound
in yvour living room instead of the showroom.

The ideal arrangement, as | said before, is to have
one or two loudspeaker systems delivered to your home
where you can listen to them at leisure. Tt takes a while
to become certain vou're making the proper choice. For
the same reason, you should not make a harrried decision
in a showroom. Take your time, hsten to a variety of
different program materials, and listen [rom different
positions in the room: become as familiar as possibie
with the sound of cach loudspeaker to which vou listen.

Listening 1s something to which your hearing faculty
conditions itscll. Don't be in a hurry, switching from
one loudspeaker to another in quick succession — a pro-
cedure comparable to a woman’s picking out drapery
muterials at a crowded bargain counter: too many colors
and patterns confuse the eye, and she usually regrets her
purchase. Similarly, listening to a varicty of loudspeakers
in quick succession confuses your ear-conditioning fac-
ulty, with the result that you cannot form a good judg-
ment of how they will sound when vou are listening in a
relaxed fashion.

That brings up a variation of a problem that oceurs in
many aspects of life: how to be relaxed and alere at the
same time. Failure to achieve this aural condition ex-
plains why loudspeakers often scem to perform (lif-
ferently at different times, If your hearing faculty (or
vour nervous system) is in a tense state, then sounds
affect you differently. Be carclul in listening to cach
loudspeaker you want to consider.

MAKE SURE the parking meter is taken care of, so
that you will not need to watch the clock. Sit down and

relax. Listen to a speaker for a while. Get up, move
around, listen to it in different room positions, and try
to asscss just how the lowdspeaker sounds, as distinct from
the music — whether it is a faithful reproducer and to
what extent it departs from the ideal. Allow your devel-
oped intuitive faculty to tell you how it will sound in
your own living room.

For this purpose you must listen for the same sort of
defects in the reproduction that you would if you had
the loudspeaker actually in the living room, trying to
make allowance where necessary for the differences in
size, shape, and furniskings. The fact that you may be
closer to or farther away from the foudspeaker than you
would be with the placement you have in mind at home,
for cxample, will change your impression of its per-
formance to a considerable extent.

A good piano recording should sound like an actual
piano being played i that room, just as you would expect
the piano recording when played at home to sound as
the piano plaved in yousr own living room does. Thar is
why it is important to get as familiar as possible, through
careful listening, to the effect contributed by different
rooms (o the various sounds to which we listen. If the
sound of the ptano has a hollowness or boxy cffect, which
does not sound natural to the room in which you are
listening, it may sound even worse when you hear it
in your own-listening room.

A good argan recording with some heavy bass notes is
a way to test a londspeaker for intermodulation distor-
tion. Satisfy voursclf that the showroom is using satis-
factory auxiliary equipment: a good record player or
tuner, and ampfifiers that will not themselves cause
intermodutation distortion. Then listen for the shaky
kind of effect thar intermodulation can produce in the
middle frequencies when deep bass (requencies are
plaved at the same time. This kind of intermodulation
is not particularly dependent on the kind of room in
which you hsten.

But this is not so true of other effects of intermodula-
tion distortion — for example, that produced by a violin
or guitar playing two notes separated by a fairly close,
but possibly slightly dissonant musical interval, with
which intermodulation distartion causes a buzz. The
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audibility of these éflects can vary according to the listen-
ing room, because listening rooms have different absorp-
tion characteristics at various frequencies. In a listening
room that is well damped by the use of heavy carpeting,
draperies on the walls, and well-upholstered furniture,
you will nced to listen extra carcfully for this distortion;
otherwisc, you may find it quite annoying when you
listen to the same kind of material at home. If you do
hear a trace of buzz, perhaps you can persuade the sales-
man to disconnect the woofer and discover whether the
intermodulation buzz comes from the loudspeaker unit,
the pickup cartridge, or the amplifier (or maybe even is
in the program material itsclf).

Next, ask to have played something with a predom-
inance of wind instruments, preferably brass. Brass, fully
reproduced, can sound extremely harsh — even more so
than it does originally. Unfortunately, this too is not
exclusively a test of the loudspeaker. A lot of harshness in
the reproduction of brass instruments is caused by the
amplifier. even some of the modern feedback amplifiers.
Consequently it may be well in this listening test to try
using two or more amplificrs on the same loudspeaker,
simply to find out how much of any harshness vou hear
is caused by the loudspeaker.

Listen {or harshness on brass or fuzziness on other wind
instruments, even when string instruments and other
kinds of program may sound quite clear. Rus rry dif-
[erent combinations. (Sometimes the recording itself may
be fuzzy.)

Then take a recording with particularly good percus-
sion or drums (perhaps a small jazz combination) and
listen to the way the brush sounds. You should be able
to identify the surface on which the brush is played: the
cymbal or the drums. These things should be clearly
discernible if the loudspeaker has a smooth bigh-end
response. Remember, a good high end gives clean, de-
tailed treble without accentuating background hiss.

Listen also to the performance of violin sales. Do you
get the true cdginess of the violin's tone when it is
abruptly bowed or jabbed? Is it genuine fiddie? Orisita
sudden, dead *‘plop,” which bears practically no resem-
hlance whatsoever to the musical character of the original
instrument?
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Strings played pizzicato make a very good test for the
kind of resonances that occur inside an enclosure. In
listening to such matenial you will have to make more
than the usual allowance for differences among the kinds
of listening room. It is a particularly good test if the
listening room is well damped with good furnishings; try
to discover deficiencies in the loudspeaker enclosure that
cause emphasis on certain frequencies more than others.

In listening o all kinds of program material, inci-
dentally, notice carefully whether there are any notes at
all, throughout the frequency range, that seem to be
overemphasized whencver they occur. If you spot any-
thing like this, try moving around. It is just possible that
the effect is a characteristic of the listening room. If you
change your position and the same note still scems over-
emphasized, it is probably a fault in the speaker system.

[t is helpful when you hear an eftect like this to try to
visualize what could be causing the resonance that you
happen to notice. Docs it sound like what you might get
il you tapped a box of the same dimensions as the loud-
speaker enclosure? Any box that vou map produces a
characteristic tone. If a tone like this gets emphasized in
the musical prodhction, it is a sign that the loudspeaker's
natural resonances are insufficiently damped by acoustic
padding inside.

Finally. try cither some light orchestral music, or
small combax, with hoth winds and srrings in rthe high
registers. Move around the room to see how consistently
tealistic both kinds of instruments sound (rom different
listening positions. This checks for satisfactory radiation
pattern as well as smoothness ol response.

IT 1S ASSUMED, in ali these listening tests, that the
loudspeaker wili be mounted in a position typical for
that particular system. If it is a large corner loudspeaker,
then it must be in a corner. If it is the kind of loud-
speaker intended for mounting against a wall, possibly
as part of a music-wall construction, then the loudspeaker
should be so placed. If it is of the small acoustic suspen-
sion or miniaturized bass-reflex type, then you will prob-
ably play it on a small coffce table against the wall of the
room, preferably near a corner. It should be placed in a
similar position in cthe showroom, if you are to get a true
impression of how it will sound at home.

Sometimes the smaller loudspeakers are mounted, asa
matter of convenience, on shelves in the showroom. This
usually lcaves space at their ends and over the top, which
is not the way you will use the speaker at home. Such a
mounting will give you no idea of the inherent quality,
because cach of these spaces has its own acoustic reso-
nance which will completely upsct the sound of the lond-
speaker. This can make a good loudspeaker, fairly {ree
from resonance, sound resonant or harsh. And it may
even make a poor loudspeaker sound good, although this
happens rarely. In any case you should definitely have
the loudspeaker removed from its shell to a position like
that you plan for it at home.  Continued on page 126
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poN'T sHooT THE
SALES MAN

HE's DoiING THE
~ BEST HE CAN!

Characters with Golden EKars

The author identifies bimself below as proprietor of a Kalamazoo, Michigan,

high-fidelity shop. Before entering this hazardons occupation, he was an Eng-

lish teacher. He holds a Master of Arts degree from Columbia University.

S ALL television watchers know — whether it’s truc

or not — every barroom in the Old West had a

sign which said: “Please don’t shoot the piano player,
he’s doing the best he can.” May | solicit a similar for-
bearance, for like reason, on behalf of the hi-fi salesman?
What I'm driving at is this: suppose that you enter

a hi-N wemple and engage a hi-f salesan in conversation.
Now, you rightly conceive of his calling as a noble one,
similar to that of a dealer in Rembrandts and Tidians;
and therefore vou are surprised, disappointed, wounded,
enraged — choose one — when his patience, coustesy,
and lucidity in answering your queries scem to fall short
of the ideal. In casc you are (a) trigger-tempered and
(b) equipped with a firearm, i is at this point that I beg
you to refrain from potting the salesman, while you re-
flece that he, a mere human being after all. has his
crosses to bear also and that the customer just before
you may have been one of the heavier ones. I who thus
admonish you am a hi-fi salesman; and [ can assure you

Rt AN O K IC AN Y A diONIStOrV.COM

that while, taken as a whole, the people who enter hi-li
sales rooms are probably as pleasant a group to deal with
as can be tound in the human race, a few pass through
the portals who, upon their departure, leave the salesman
muttering to himself. (I he is capable of spiritual heroism
he may merely be muttering 1 Corinthians 13, but he'll
be uuttening it despeiately.)

So that you may gain some notion of what varieties
of customers may have beaten you to the salesman and
sabortaged his savoir-fuire (or so that you may appreciate
the possible advantages of abandoning bird watching in
favor of hi-fi-customer watching), let me catalogue some
species of the genus Hi-Fi Shopper which may be ob-
served in the vicinity of Kalamazoo, Michigan, an
active hi-fi city.

Species number one, the Masochist, may be charitably
regarded as a victim of his milicu. He would agree with
an assertion made recently in a glossy magazine that the
typical hi-h salesman is “a supercilious felfow who isn't

Hica FieLiry Macazixe



www.americanradiohistory.com

rcally a salesman at all. He is, at least in his own mind,
. (Actually, inomy own mind
[ am Charles Van Doren.) The Masochist wanis to be

a theoretical physicisc.

browbeaten o buying. Most of us arc so accustomed
to being high-pressured vhar we welcome a low-pressure
approach with a feeling of relief; the Masochist is af-
fronted when he is not gh-pressured. * Hell,” says he,
“if you don’t rwant my business I'll take 1t elsewhere.” |
may conservatively aver thae [ harbor a modest amount
of missionary zeal, yet I fear [ cheat the Masochist of his
birthright: 1 do not fix him wicth a sincere gaze, sup-
ported by sincere teeth and a sincere necktic, and pro-
clum that — yes! — he should have cuscom hi-fi right
neve; | do not intone thar che only conceivable pl;u-c to
buv it is right here, where my superior knowledge and
judgment have caused to be gathered a complete selec-
tion of the only hi-fi components worth considering.
In brief, [ am subversive, Happily, I encounter far fewer
hi-fi Masochists than one might expect in view ol the
hard-sell nature of our economy.

A semissibling of the Masochist is the Prescription
Hunter. He wants custom hi-fi, all right, buc he doesn’t
want to choese. Conlront him with as many as three
speaker systems, for instance, and his knees turn 1o jelly.
He wants a prescription; to be told: “You want rhis,
and this, and this.” Since T am inclined o insist, for the
sake ol the small inner voice 1if for nothing else, that the
speaker svstem at least be chosen by ear, 1 lose one of
these chaps now and then. He goes out with a worried
look. saying that he'll be back, but he won’t be. One
symipathizes with him, as no doubr a physician sympa-
thizes with the patient who demands a Hat diagnosis in
a case where several diagnoses seem equally pussible;
but one has onc's integrity and onc's Hippoklipschic
Oath to look to. The patient can always find some one
to tell him thar he has tired blood, and the hi-fi Prescrtp-
tion Hunter can alwavs find someone to write one.

As often as not, the preseription will be written by a
Seli-Appointed Expert. This bird, as he impinges upon
the lile of the hi-fi salesman, exhibits a number of un-
lovable characteristics. One endeavors o be philosoph-
ical about him; one recogmzes that hi-fi, like politics,
baseball, refigion, or any other pursuir that commands
passionate devotion. will inevitably produce s erop of
sclli-appomted experts; but ir cemans hard to clasp him
1o the bosom n frateroal love. For example. | am en-
gaged In conversation wirh a customer utterly innocent
of 1echnical knowledge and utterly uninterested in
acquiring any. | have just gotten around to reconmmend-
ing a cerrain amplifice when a Self-Appointed Expert
of the Ready-Knowledge-Dropper subspecics. who has
been hovering on the fringe ol the conversation register-
ing {rowning disapproval, feels obliged o break in and
point otrt that amplificr B would be a berrer choice be-
cause the over-all feedback loop is carried over fewer
stages, This pronouncement he can and doces defend with
a ten-minute dissertation on {eedback theory, including
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a digression into the question of whether the uhralinear
output connection is ot simply a meins of applying
some local feedback. Somerimes [ can salvage this cus-
tomer; at other times my loss is the nearest Bagnabox
dealer’s gain. For another example, the Sell-Appointed
Lixpert is prone to assume that the mere facr that we
don’t carry a certain brand of component automatically
guarintees its superiority; in other words, my judgment
is rehiably rotien. What we have is for the herd, not for
the real connoisseur. He may persuade his friends and
acquaintances, and even some strangers, that he has the
key wo the mystic cruch. For some, he does have it;
others he leads expensively aseray. When he condescends
ro enter onur store, tris to snifl, ro argue, bur s«eklom to
buy (although alter about ten hours of talking, his
conscicnce — he has one — compels him to buy a new
stylus or some other small item from us).

What with this fellow and the Masochist, 1 ind mysclf
falling squarely berween two stools. Since [ run a small
operation and ean’r carry even a third of all the compo-
nent fines available, T make a modesely herculean effore
to carry the “best™ and the “best-buys,” where data for
forming such judgments seems available, and to carry
components classiiable as “'as good as’ in the large num-
ber of cases where no hnal judgment can honestly be
made. As noted, thus ceffort is wasted: for the Self-
Appointed Expert, because he Knows Better; lor the
Masochist, because I will not trumpet the supetiority of
my judement with the sublime assurance ol a major
prophet.

Another species, the Cat’s-Paw, comes into my ken
because the Sclf-Appointed Expert does occasionally
send somicone to our store. The Cat's-Paw arrives know-
ing just what he wants; what he does not know is why
the Sell-Appointed Experr has written the prescription.
The Lxpert wishes his [riend to serve as a guinea pig in
trying oul something new and dubious. The fact that if
it 1s seufly dubious we do not carry it macters not. We'll
spectal-order te; we'll stand behind i if ir's no gowd: and
if it £s goodd the Lxpert will nrder one for himsell — from
it big-ciry catalogue housc.

Yet another species executes an occasional end run
arotnd me o the catalogue house: the Price Hunter, Tt
is fairly casy to be philosophical about him, He'll be
around as long as 1t is human nature to take the eash and
fev the credic go. There is a way this chap really can
hoist my hackles, however. T wit, by spending several
hours mining me for knowledge and advice and rhen
announcing that he can ger the same seuff out of a cata-
logure for less money. Brethren, this is dirty pool. If you
have vour cve on ceriain equipment and are going to
buy on price, and if your local dealer stoutly declines o
be dickered down to the level of cestain mail-order
outfits which — not having to give the kind or amount
of service that a local dealer must—can shave even net
prices somewhat, then gee the price issue disposed of at
once and depart. Thus do you  Continued on page 120
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is where
the music
begins

Furniture By JENS R150x DESIGN INC N. Y

The COllCLT’ O CONTINENTAL, vc-s40

** New Transcription-Type Tone Arm Makes Collaro
World's First True High Fidelity Changer

When you select your high fidelity system—an amplifier with
low distortion and low noise level, a speaker capable of repro-
ducing the entirve audible range—you want to make certain you
pick the right record player. Because that's where the music
begins. That's why teday’s fine high hGdelity systems require the
all new Collaro—the turntable that changes records—Ileaturing
the revolutionary transcription-type tone arn.

The new arm is one-piece, counter-balanced and will take any
standard caviridge. Resonances are below the audible level.
Between the top and lottom of a stack of records there’s a
difference of less than 1 gram in the tracking weight as com.
pared with 4 to B grams on conventional ehangers. This insures
beter performance {or your precious records and longer life
for your expensive styli,

It's worth noting that Collare quality is so well recognized that
leading American manufaciurers of fine consele units incorpo-
rate Collaro into their mstruments in order to achieve the best
possible performance in a record player.

In addition to the transeription-type arm, the Collaro Conti-
nental leatures:

Four speeds. manual switch that permits playing single record
or portion of a rccord; jam proof mechanism, hold the arm in
mid-cyele and it won’t jam; automatic intcrmix, plays 7%, 10”
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or 12" records in any order: automatic shut-off after last record
has been played; wow and flutier specifications, 14 (0.25%)
RMS at 33% RPM, superior to any changer in the world;
muting switch and pop filier to eliminate extraneous noises;
extra heavy duty 4-pole induction motor; heavy rim-weiglted,
balanced turntable for fly wheel action; removable heavy rubber
turntable mat; pre-wiring for easy installation; attractive two
tone color scheme to fit any decor; factory custom-lesting for
wow, flutter, stylus pressure and correet set-down position.
Reflecting their custom English craftsmanship Collaro changers
are tropicalized to operate under adverse weather and humidity
conditions. The base, in blond or mahozany, is optional at
slightly extra cost and the Collaro mounts ecasily and quickly
on a pre-cut mounting board or base.

When you huy your Collaro, you're buying professional quality
equipment at a record changer price. Collaro prices start at
§37.30. The Continental, featured above, is §46.50. (Prices arc
slightly higher west of the Mississippi.)

FREE: Colnrful new catilog. coantaining guide on
bullding record library plus complere Collaro Mne.

WRITE TO DEPT. H-017

ROCKBAR CORPORATION
MAMARONECK, N.Y.
Rockbar Is the American sales representative for Collaro LId. and other hine companies.

ROCKBAR

MMarm

Hicut FIDELITY MACGAZINE
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ROLAND GELATT

music makers

STATISTICS by the barrelful have
been promulgated to attest the remark-
able interest of America’s citizenry m
good music. We are told that we spend
more money on concerts than on base-
ball, ete., etc. The incredible infancy of
the RCA Victor Society of Great Music
will now provide further ammunition
for the statisticians of our developing
musical appeutes. This joint RCA and
Book-of-the-Month Club venuire was
launched just after Christmas.  Ten
weeks later, 230,000 mambers had been
signed up. Whar the membership will be
by the tme this column appears in
print is anvbody's guess. It does not
seem beyond the realm of possibilicy
that the million mark may be reached
before the year is out.

RCA and BOMC pur forth an almost
irresistible inducement to join by of
fering new members Toscanini's record-
ings of the nine Beethoven symphonics
for §3.98. Lven people basically “anri-
club” in their buving habits were at-
tracted by this premium. Recently, the
Socicry has been advertising as an al-
ternate premium  the complete  [Ved/-
Tempered Clavier of Bach plaved by
Wanda Landowska—again for $3.98. By
means ol split runs and other mail-order
testing  procedures,  the Book-of-the-
Month Chub has discovered chat the
Landowska set is bnaging in large
numbers of new members. Toscanini
keeps drawing as heavily as ever, while
Landowska adds substantially to che
ranks—indicating a high degree of
soplustication in America’s mass market
for music.

The extraordinary suceess ot this club
has prompted RCA and BOMC o get
together on anotber similar undertaking,
this time in conjunction with the Meiro-
politan Opera Association. Next fall will
sce the debut of the RCA Vicror-
Metropolitan - Opera Club. Withour
doubt there will be another whopping
prepvum to gather opera lovers into the
fold, though what chis will be has not
been announced. Samucl Barber's Van-
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essa {performed by the original Metro-
politan cast) and Cavalleria Rusticana
(Tebaldi and Bjoerling) will be among
the first of che new club’s oflerings. It is
emphasized  that all opera recordings
put out by the club will he made avail-
able simultancously as regular RCA
Victor record releases. You won't have
to join the club to buy the merchandise.

This new rie-in between RCA and the
Met means that more and maore of Vie-
tor's complete opera recordings will be
made in New York rather than abroad.
Already one of the recordings originally
scheduled (0 be taped in Tealy (his
summer has been cancelled. Rossini's
Barber of Sevifle. with Roberta Peters as
Rosina. will now he recorded in Man-
hattan Center as one of the new Metro-
politan Opera productions insteid ol at
the Rome Opera House, Just when 1t will
be made is as vet undecided. The Meero-
politan must now begin to integrate
recording sessions into s future sched-
llfcs. lt \\'()llld seem rCHS()Hﬂb!(' Lo assuime
that they will take place just before or
just after the Met's regular season,

The agreement berween RCA Victor
and the Meeropolitan Opera Association
does not. of course, affect existing con-
triacts benween Met stars and che various
large record companies. RCA will not be
able to record singers under exelusive
contract to competing labels. However,
Victor's own operatic roster, plus that
of s Furepean associate. Decca-London,
will give the new club a pretey impres-
sive assortment of Metropolitan artists.

SPOKEN ARTS RECORDS, now on
its own lellowing a parting of the ways
with Westminster, is about to release an
LP wirth the provocative tide “The
Psychology ol Sexual Intereourse.” It
takes the form of a discussion between
the well-known psychoanalvst Dr. Theo-
dor Retk and two of his disciples, Dr.
and Mrs. E. Kronhausen; and it opens—
most appropriately—with rthe intro-
ductory music o Der Rusenkavalier. " The
value of this record.” savs Spoken Arts
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vice-president Arthur Luce Klein, *is
not so much what is said bur how it is
said. It demonstrates anew that a spoken-
word record plays a role quite different
from a book dealing with the same
material. By the way it presents its sub-
ject—a carefully prepared conversation
—this record of ‘The Psychology of
Sexual Intercourse” banishes factors thar
have deformed the subjece, the fearful
silence enforced by decades of prejudice,
the crucle obsceniries. Tr shows a pesirive
and objecrive way of discussing sex that
is both fruitful and healchy.” French-
born Mrs. Klein rather expects the sales
of the record to be fruitful and healthy
as well,

RECORD CHATTER: Capitol Ree-
ords will put up a millien-dollar record
manufacturing plant in Los Angeles to
supplement the LP facilities of its factory
in Scranton, Pa. It is expected to be in
operation by April 1959. . . . George
Fever, the Hunganan cockuail pranist
whose records have been Vox best scllers
for many vears, has switched his al-
legiance to RCA Victor. His first record-
ing for the RCA label will be ouc this
spring. . . . E. R. Lewis, chairman ol
the Decea Record Company Lid. (Lon-
don Records in the United Suates),
reports that his firm last year exporied
merchandise to this country and Canada
“equivalent to about onc day’s toral
British exports to those countries.”
Decca-London procduced thirty milhien
records out of a total of seventy million
for the Brinsh industry as a whole. . . .
Manuel de Falla’s unfinished opera-
omatorio L Alantide, now completed
from the composer’s skerches by his
onctime pupil Ernest Halffter, may
receive its first performance at La Scala
this vear. Falla's brother, after vears of
ncgotiation, has turned over pubheation
rights to G. Ricordi of Milan. Many a
Spanish nosc 1s out of joint as a result. It
had been assimed that the honor of pub-
lishing and inteaducing L' Arlantida would
belong to Falla's native city of Cidiz.
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Available in
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Opera
DIE MEISTERSINGER VON NURNBERG

A swar-studded album which the London Times calls
“Wonderful . .. an elegant performance.” FERDINAND
FRANTZ (Hans Sachs), ELISABETH GRUMMER (Eva),
RUDOLF SCHOCK ( Walther ), BENNO KUSCHE ( Beck-
messer), MARGA HOFFGEN (Magdalene), GOTTLOB
FRICK (Pogner), GERHARD UNGER (David) and
others. with Choruses of Berlin State and Municipal
Operas, Choir of St. Hedwig's Cathedral, and the Berlin
Philharmonic conducted by RUDOLF KEMPE.

Angel Album 3572 E/L (35575-76-77-78-79)
(Illustrated line-by-line libretto)

5 records.

LA FORZA DEL DESTINO — HIGHLIGHTS

MARIA MENEGHINI CALLAS, RICHARD TUCKER.
CARLO TAGLIABUE. ELENA NICOLAIL NICOLA
ROSSI.LEMENI and RENATO CAPECCHI in selcctions
from Angel's complete recording which the N. Y. Herald
Tribune described as “A showcase of dazzling operatic
singing.”

(Leaflet of Italian-English texts) Angel 35432

(La Forza del Destino is available, complete, on three Angel
Records: 35199-200-201 or in gala factory-sealed album
3531 C/L)

A Thrilling Angel Debut
EILEEN FARRELL in GRAND OPERA

Long awaited, this collection of eight great arias—marking
Eileen Farrell’s debut on the Angel label—surpasses all
expectations, and undoubledly will be rated one of the
great records of the year. Gluck: Divinités du Styx (Al
ceste) ; Weber: Ozeun, du Ungeheuer (Oberon); Verdi:
Ernani, involami (Ernani); Ponchielli: Suicidio! (La
Gioconda) ; Tchaikovsky: Adien, Foréts (Jeanne d’Arc) ;
Massenet: [l est doux, il est bon (Hérodiade); Debussy:
Air de Lia (L’Enfant Prodigue); Menotii: To this we've
come (The Consul). Philharmonia Orchesira. Thomas
Angel 35589

Schippers, Conductor.

Piano

GIESEKING plays MOZART and CHOPIN

The keyboard master in Mozart’s Piano Concerto No. 24 in
C Minor, K. 491 and the Chopin Barcarolle, Op. 60. Phil-

harmonia Orchestra. Herbert von Karajan, Conductor.
Angel 35501

Violin
IGOR OISTRAKH plays BEETHOVEN

The brilliant son of David, already acclaimed for his other
Angel Records, performs the Beethoven Violin Concerto.

Pro Arte Orchestra. Wilhelm Schuechter, Conductor.
Angel 35516

Orchestral

BEECHAM conducts SCHEHERAZADE

Sir Thomas Beecham and the Royal Philharmonic infuse
Rimsky-Korsakov's beloved score with new life and color—
very hi-fi but with fidelity to the music, too. Vivid album
cover by Mare Chagall. Angel 35505

KLEMPERER conducts BRAHMS SYMPHONY NO. 4

Final album in the Brahms symphony series conducted by
Ouo Klemperer. Note: Symphony No. 1 (35481), Sym-
phony No. 2 and Tragic Overture (35532), Symphony No. 3
and Academic Festival Overture (35545). All with Phil-

harmonia Orchestra. Angel 35546

TWO GAY BALLETS

Ballet suites from Lecocq’s MAM'ZELLE ANGOT and
Glazounov’s BIRTHDAY OFFERING—the latter recently
seen liere in the Royal Ballet preduction—played with
feot-tapping zest by the Royal Philharmonic under the

baton of Robert Irving. Angel 35588

ANGEL

¥,

““ Aristocrats of
High Fidelity’’

Angel Classieal 12-inch Records: List Prices

35,000 Series Standard Package: $3.98
Gala Factory-Scaled Package: $4.98
45,000 Serics Library Edition: $3.98

Light Music on Blue Label (12-inch)
65,000 Serics 8308
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CLASSICAL

ALBERT: Tiefland

Gré Broowenstijn (s). Marta; Dodi Pro-
tero (5}, Nuri; Judith Hellwig (s}, Pepa;
Ruth Nixa (s}, Antonia; Kerttn Metsila
(¢), Roesaling Hans Hopf (t), Pedro;
Waldemar Kmentt  (t), Nando; Paul
Schéffler  (b), Sebastiano;  Eberhard
Wiichter (b)), Mornceio; Oskar Crer-
wenka  (bs), Tommaso; Vienna State
Opera Choiv and Vienna Symphony Or-
chestra, Rudolf Moralt, cond.
Eric §C 6025. Two 12-in. $7.96.
There were piano giants in the carth
when Eugen d’Albert flourished ( 1564—
1932). He studied with one of them
(Liszt) and married another (Teresa
Carreno), and he himself stood among
the wightiest. But his heart was in the
lyrie theater. During his long lifetime he
pmucd out wmore than twenty operas.
Only two of these works have bad anv
stage history to speak of: Tigfland
(Pragne, 1903) and Die Toten Angen
(Dresden, 19168). CGrove’s Dictionary
characterizes these works as displaying
Puceinian  sensationalism  and  Cerman
solidity. Tiefland 1 fimd a corious mix-
ture of dullness and inspiration; which is
to be cquated with German solidity, and
which with Puccinian sensationalism, is
anybody's guess.

The libretto, drawn from a Catalonian
drama, combines the most improbable
elements of Verdian melodrama with the
most maudlin aspects of verismo. 1t con-
cerns a lonely shepherd, Uedro, who is
tricked into leaving his mountain fast-
nesses  apd  descending  into  the  evil
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“Tielland” (lowland) by Sebastiano, a
villaingus landowner, who promises to
make the beautiful maid of the mill,
Marta, Pedro’s bride. Marta, hiowever, is
the unwilling mistress of Sebastiano, and
he has rigged the marriage to uict gos-
sip and clear the way for his own nnion
with an heiress. He has no intention of
giving up Marta but apparently con-
templates  an  estravagant  ménage a
quatre. On his wedding night Pedro finds
aut what a dupe he has been made and
decides to return ta the highlands; but
Marta, who has fallen in love with him,
begs him to take her along or else to kill
her. He goes her one better by taking
her along and killing Schastiano  (with
his bare hands).

The absurdities and inconsistencies of
the plot are legion, the chavacters mere
stercotypes. There are some prelty vig-
orons stage situations, however, and
enongh good music to make the opera
well worth adding to the more adven-
turous listener’s repertoire. Pedvo’s first
act aria, the so-called Wolfserzihlung,
is brutally cffective {and foreshadows
Mandrvka's first act aria in Strauss’s
Arabella). The long and touching mon-
ologue of Marta, “ich rweiss nicht, wer
mein Vater war —recorded memorahly
by Emmy Destinng, who sang the role at
the Metropolitan in 1908—is, in its usc
of the interval of a falling diminished
secondd, a stroke of genius, as in the al-
most Hebraic pathos of its vocal line,
accompanied by solo strings only. The
most beautiful part of the score, though,
is the expansive orchestral melody that
accompanies the first act ensemble, “Jau,
ich bin hereit.” One is struck with the
similarity Dbetween this greal tune and
the equally great one {again, for orches-
tra only) that closes the second act of
Tosca.
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The new recording is in every con-
ccivahble way hetter than the older SPA
version. On the practical side, it wets al-
most as much of the opera on two dises
as SPA got on three. BDoth make approxi-
mately the same cuty, suggesting that
they are traditional ones. As to the sing-
ers, Epic’s are immeasuvably finer. Gré
Brouwenstijn's voice has mueh in eom-
mon with De los Angeles’. pure und
chaste, handled with the utmost intel-
ligence and centrol, the top B flat a very
exciting thing. She pliys dovwn the lurvid-
ness of Marta’s part and lends it more of
humanity than it reallyv has. The same
remark applies to Schiflle’s Sebastiano,
raiscd by the singer’s great artistry al-
most to credibility. Oskar Czerwenka,
who sings the patriarchal Tommaso, also
arouses  enthesiasm; and  Hans  Hopt's
strenuons Pedra is a model of headlong
simplicity (whether by nature or art).
A word of praise is owing the Canadian
soprano Dodi Protero, too, for her feteh-
ing charactevization of the innocent little
village maiden Nuwi.

The orchestra performs its part (fre-
quently mare interesting than the voeal
parts) with admirable clavity and preci-
sion; and although more than two hours
are crowded onto the four sides, the en-
gineering is always bright and resonant,

D.J.

ARNOLD: Symphony No. 2; Tam
O’'Shanter; Beckus the Dandipratt

Roval Philharmonic Orchestra, Malcolm
Amold and John Hollingsworth, conds.
Ervic LC 3422, 12-in.  $3.98.

Cheerful, tuncful music by Malcohn Ar-
nold, a composer who lhas written a great
deal for the films and nevertheless has
managed o retain his good taste. Fine
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performance and recording. A “dandi-
pratt,” one hastens to inform one's Amer-
ican veaders, is an English street urchin
and not what you might think. AF.

AURIC: Bonjour Tristesse

From the sound track of the film,
RCA Vicror LOC 1040. 12-in. $4.98,

Adiew bonheur. AF.

BACH: Chorale Preludes (12} from the
Orgelbiichlein; Toccatu, Adagio and
Fugue, §. 564

André Narchal, organ.
Zomac 333, 12-in. §3.98.

A pleasing demonstration of the rather
generous endowments of M. Marchal’s
sticlio organ in Pavis. One or two of the
stops seem to have a touch of asthma,
but the rest are agrecable and the full
organ makes a  splendid sound. The
performer’s  excellent  pedal  teehnique
shines in the Toceata, and that move-
ment and the Fugoe receive a lively
yeading. The sound is very clear bat,
as [ suppose it must bhe wnder the
cireumstances, rather dry  and  two-
dimensional, N.B.

BEETHOVEN: Concerto for Piano and
Orchestra, No. 5, in E flat, Op. 73
{“Emperor”)

Clilford Curzon, piano;, Vienni Phillhar-
wmonic Orchestra, Hans Knappertsbusch
cond.

Loxnox LL 1757, 12-in.

$3.98.

An orthodox and eflective performance
in which Curzon’s fluent pianism is well
blended with Knappertsbusch’s forceful
statement of the orchestral part. Unfor-
timately, the recording scems to be sof-
fering from master troubles, 1 have two
capies. They came from dilterent Jac-
quers, and their sound is not at all alike.
Neither is outstanding. The faults are
@ weakness in the middle registers and
an  unpleasant peaking in the highs;
moreover, hoth  are  too  deeply on-
wained to be corrected with the con-
trols an my preamplifier. Those inter-
ested in the set would be wise to wait
mntil Decea-London does some further
laly work on it. R.C.\L

BEETHOVEN: Concerto for Piano and
Orchestra, No. 5, in E flat, Op. 73
{"Emperor’)

Rudolf Firkusny, piana; Pittsburgh Syin-

phony  Orchestra,  William  Steinbery,
cand.
Cartror PAO 8419. 12-in, 84.98.

Both pianist and conductor turn in per-
formances worthy of their well-docu-
mented skills, but ance more Steinbery
is ill-served by the engineers. Balance
and dynamies are both faulty. The piane
always dominates, and al Hmes it scems
to be accompanied by a thirty-piece or-
chestra in the next room rather than a
svimphonic group of the Pittshurghers'
strength. Although the piano ranges from
p to ff (the mikes are too close ta per-
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mit a real pp), the orchestra rarely gels
much above mf, never vields the big solid
chords essential for its full partnership in
this work, All the lightly scored instru-
mental detail ix goft in focus, and some
is altogether lost.

One can hope that, ay in the case of
the disappointing Becthoven  Seventh
dise, the stereo edition is a better ac-
coumt of the performance. Meanwhile
the Gilels-Ludwig sel (Angel) remaius
a more brilliant mud intense version, the
best of the recent editions. R.C.M.

BEETHOVEN: Ocertures: Leonore No.
3, Op. 72¢; Egmont, Op, S84

[Brahms: OQOrertures: Tregic, Op. SI:
Academic Festical, Op. 80

New  York  Philhamonic
Bruno Walter, cond.
Corusmia ML 32320 12-ju.

Symphony,
$3.98.

This is a big orchestra jn a small yoom,
Evidently the prodiucet of Columbia’s
Thirtieth Street studio, these perfarm-
ances—although obviously from dilferent
sessions—consistently  lack the richness
ancdd bady that comes from well-con-
trotled reverberation,

The Leonore No. 3 is new and wel-
come, the Lgmont ix from a sampler,
and the Braluns from the complete edi-
tion. In all cases the paint of view re-
flects the excellence associated with the
condnctor: but if sound is of equal con-
sideration to interpretation, other ver-

sions are preferable. R.C. M,
BEETHOVEN: Shore Piano Works,
Vol. I

Rondes: Op. 31, Nos. 1 and 2; Fantasia,
Op. 77: Six Bagatelles. Op. 128; Six
Ecossaises; Fiir Elise; Minuet in G.

Artur Balsam, piann.

Wastixeron WR 401, 12-in. §4.98.

The first valume of a needed edition of
Beethoven's short piano works, this must
be aceepted on the basis that anything
is better than nothing. The recording is
afflicted with that false, warbly under-
water sound one had thought piano dises
had outgrown. "T'is sad, too, becanse the
pcl'fﬂl'n]ﬂ"(‘(‘s are \‘(‘T'\-' gﬂ()(‘ Ones E\l\‘l,
in a couple of cases, there is no alternate
version in print. R.C.ML

BEETHOVEN: Thirty-ico Vartations in
C minor; Andunte, in F (“Andante
favori”); Ecossaises, in E flat; Six
Bazatelles, Op. 126

Ander Foldes, piana.
Decca DL 9964, 12-jn.  $3.98.

Three of these selections duplicate music
in the lamentably poorly engineered Bal-
sam edition of the shorter piano works.
The sound of Foldes' instrament is by no
means  the Dbest piano recording 've
heard, but it is tolerable and the per-
formances are good. The Op. 126 Baga-
telles  are late  Beethoven—significant,
beautifully scaled miniatures. This mnsic
alone justifics the price of the record,
thongh the other works are move than
likely to contribute their share to vour
delight in it R.C.AL
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BRALIMS: Concerto for Violin, Cello,
and Orchestra, in A miner, Op, 102

Miseha Mischakoff, violin; Frank Miller,
cello; NBC Symphony, Arturo Toscanini,
cond.

RCA Vicron LM 2178, 12-in. $4.98
Toscanini participated in regrettably few
concerto  recovdings. The present  one
stems from a broadceast of Novemher 13,
1948. Mischa Mischakofl and Frank Mil-
ler were, respectively, concertmaster el
first cellist of the NBC Symphony. The
viglinist has a rather wiry tone: but he
also hax sturdy rhythm, fine musician-
ship, and. as might be expected, the
ability to submevge his individality in
Toscanini's, Miller is a brilliant cellisi
who plays with all the technique in the
world, consistently good intonation, and
a wirm tone—though not wmuch of the
Latter quality comes thvengh the dated
sound of the reeording, This dise, how
ever, must be classed as an important
historical  ftem.  Toscanini’s  unfaltering
strength, his ability to keep a picee of
mnsic in constant motion, his wondrous
musical logic are all present here. Hardly
anvhody has been able to duplicate this
kind of control and virility, H.C.S.

BRAHMS: Ocertures: Tragic, Op. S1;
Academic Festival, Op. 80—Sce Bee-
thoven: Overtures: Leonore No. 3,
Op. 72¢; Egmont, Op, 84.

BRAHMMS: Symphony Nao. 3, in F, Op.
90; Acacdemic Festival Querture, Op. 50

Philharmonia QOrehestra, Otto Klemperer,
conl.

ANGEL 353534, 127 $4.96 (ox $3.98).
Angel is releasing Klemperer in a chron-
ological Brahms cvele, uf which the fivse
two symphonies already have appeared.
In years to come, this series will be
among  the monmments of  twenticth-
cenbury  conducting  on records,  along
with the four Brahms svmphovnies cun-
ducted by Toscanini {and Klemperer en-
joys much the better recorded sound ).
Klemperer's ideas about the Bralums IP
major are powerful and wnhwried. (He
even lakes the first-movement repeat.)
The third movement may sound a little
flat to those who like the ccllo theme 1o
well up from the orchestra; whatever
the temptation to do otherwise, the con-
ductor observes the mezza vace mark at
the beginming of the wovement, anl
holds the Phitharmonia down. The en-
tire performance is full of felicities that
Klemperer gets merely by following the
composer's indications. In the Academic
Festical he introduces a few unorthodox
tempox but carries them off brilliantly. A
wonderful record. H.C.S.

CARTER: Eight Etudes and o« Funtasy
—S8ee Porter: Quartet Na. 8.

CHOPIN: Scherzos (4)

Alexinder Uninsky, piano.

Ervic LC 3430. 12-in. $3.98.

Reliability without much excitement: thyt

Then Fmrenrry Macazine
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about swms wp this dise. Uninsky is a
flect technician, but somehow he seldom
provides complete musical satisfaction,
despite details here and there that are
ravishing examples of piano playing. The
trouble is that there are soft spots in
each of the scherzos where Uninsky fails
to rise to the big moments. Rubinstein
remains the exemplar, H.CS.

CHOPIN: Scherzos (4)

Ruth Slenczynska, piano.
Decca DL 9961l. 12-ip. 33.98

Slenczynska here is disappointing, es-
pecially after the Drilliant Liszt disc she
made for Deeca a short time ago. She
is very sentimental abont the music,
drags lyric sections interminably, pref-
aces each run with a ritard leading into
it, and in general plays like anything
but a finished artist. H.CS.

DVORAK: Symphony No, 2, in D i
nor, Op. 70

Hallé Orchestra, Sir John Barbirolli,
cond.
Mercury MG 30139, 12-in. $4.98.

It is easy to understand why the Hallé
Orchestra under Sir John Buarbirolli is
generally ranked as the second best in
England and one of the finest in Europe.
It has a rich tone, an umpressuved air
about it, and exceedingly capable first-
desk men. This is a superb dise of the
Dvorik D minor, casily the best since
the now discontinued Schmidt-Isserstedt
version {London)., Barhirolli conducts it
as the big late-romantic work it is, revel-
ing in its sonovities yet at all times keep-
ing the choirs in proportion. Only once
does he grow careless—in one section of
the third movement, where he lets the
strings  swamp  the important  eounter-
mclody. Otherwise, resonant, large-scale
playing that sets the music in its hest
light., Very clear recorded sound, too.

H.CS.

FRANCAIX: Le Diable boiteux; La Can-
tale de Méphisto; Songs

Hugues Cuénod, tenor; Doda Conrad,
bass;  instrumental  ensemble,  Jean
Francaix, cond.

Westannster XWN 18543, 12¢n. $4.98.

Le Diable boiteux is a chamber opera
for two woices, employing a eynical,
somewhat surrealistic text by Frangaix
himself; in brief, the devil shows the
hero the world, and the latter learns
that wearing horns can signify several
different things. L« Cantete de Mé-
phisto, for bass voice and orchestra, is
the devil's philesophic apovlogia pro vita
sua taken from the Fueust of Paul Valéry.
The music of both works strongly re-
flects the diableric of Stravinsky’s His-
toire du Soldat, but it alo has the
perky, tuneful, light toueh chavacteristic
of Frangaix. The disc is completed with
two songs for tenor and guitar, the first
a magnificent Priere du Soir in the
declamatory, arioso style, the second a
cheerful Chanson about “une amie en
tetins bonne rondeur.” Superb perform-

l\'[(\‘: 1958

ance and sensationally  fine  recorvding
help this production enormously, A.F.

GIROUST: Missa Brecis: Guaudete in
Domino semper; Motet: Super flumina
Babylonis

Edith Selig, Denise Monteil, sopranos;
Jeannine Collard, contralto; Michel Ha-
mel, tenor; Ceorges Ahdoun, XNavier
Depraz, basses; Marie-Claire Alain, or-
gan; Orchestra and Chorus of Jeuncsses
Musicales de  France, Lounis-Martini,
condl,

WesTanunsTin X\WWN 18544, 12-in. $4.98.

A most inleresting composition from a
ficld that is practically unknown, even to
musical scholars. Good wovrk has been
done in explering French sacred mmsic
of the time of Louis N1V, and as a re-
sult we have on records some splendid
picces by Lully, Lalande, and M.-A,
Charpentier; hut from the time of La-
lande’s death (1728) to the Revolution
of 1789 there vawns a vast void. Now
comes  Westminster  with a cvouple of
works by Francois Giroust (1738-1798),
for vears divector of religious wusic for
Louis XV1. The present Mass, in fact,
was  written for Louis’s coronation in
1773, and the motet a few vears before.
Both compositions are eye openers. They

are full of elegant melody and expressive
harmony; and while counterpoint is not
featured, it i handled wvery skillfully
when it does appear. The MNass is, ax
might be expected, a festive affair, with
trumpets and drums, but a good deal
of it is mellifluous and it is by no means
devoid of feeling. 'The “Osanna” has an
almost Beethovenian breadth. 1n the can-
tata that Giroust made ont of By the
Wuters of Babylon there are some hits
of tone painting that might have been
written a century later; the soprano air
“In salicibus” is especially lovely.

In view of the unusual natore of this
misie, it is o pity that the recording is
far from fivst-rate. The sound of the
voices is consistentlv blurred and distant.
and of the orchestra one ean usually
hear only top and bottom. N.B.

GOLEB: Symphony No. 8
§Weber: Symphony on Poems of Wil
liam Blake

Warren
Weber );
ski, cond.
Cosrrosers Reconpwwes CRT 120, 12-
in.  $3.93,

Continued on page 51

baritone (in  the
Leopold  Stokow-

Galjour,
Orchestya,

Big Ideas for Folk with Big Loudspeakers

César Franck

ONGRATULATIONS (o Mercury for

having taken advantage of the re-
cent visit to this country of the renowned
French organist Mareel Dupré to record
some of the seventy-one-vear-old artist’s
matchless performances. M. Dupré is one
of the most communicative organists he-
fore the public today, aad far too little
of his work is available on modern dises.
Choosing one of the nation’s finest in-
struments, the newly rebuilt Acolinn-
Skinner organ at St. Thomas® Church in
New York City, the company cvidently
spared no effort to achieve a faithful re-
oreation of the sumptuous sound it is
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capable of producing. The engineer ket
his hands ofF the controls. once ihey were
set, and allowed M. Dupré free rein
to express his ideas of interpretation and
registration.

And his ideas are big ones. In both
the Picce héroique and the Chorals his
playing is along broadly conceived lnes.
The climax at the end of the first Choral
is tremendous. By contrast, his relatively
subdued, introspective treatnent of the
sccond Choral miakes the big passages
seem even grander. The only point at
which one might cavil is the lyrical
middle section of the third Choral, where
the tempo is a trifle slow, with an ac-
companying halting effect in the phras-
g, There ix also a moment towavds the
end of this Choral, as well as one in the
Piéce héroique, where the arganist was
oblized to panse to change stops. These
are awkward halts that conld easily have
been climinated by a hit of deft tape
splicing.

In order to do this reconding full
justice, it must be plaved on a system
with a big spenker. Those with more
modest equipment might he safer with
the excellent presentation of the Chorals
by Jeanme Demessicux on London. But
for thosc whose equipment—and neigh-
hors—can take it, thix is a superlative
disc. 1t is to be hoped that it will have
many seqmels, among them a recording
of some of M. Dupré’s incomparable im-
provisations. PavuL ArriLper

FRANCK: Piéce héroique, in B minor;
Trais Chorals

Marceel Dupré, organ.

Mercury MG 50168, 12-in.  $4.98.
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The Mikado and Gondoliers: Non-Savoyard, but Good

x today's swiftly changing world, few
I things have seemed more immutable
than the long-standing association of the
D'Oyly Carte Opera Company with the
Gilbert and Sullivan operas. The duct
between Strephon and Phyllis in Act 1T
of lolanthe scems to describe lhe situa-
tion perfectly: “None shall part us from
cach other . . One in life and death
are we,” they sing, And certainly thesc
sentiments have been cchocd by most
old Savoyards, for whom the only au-
thentic performances of the Savoy operas
have been those issued with the im-
primatur of the celebrated D’Oyly Carte.

But the monopoly, so long enjoyed,
has been broken, In 1930, Sullivan’s
nuwisic (and presumably Gilbert's lyries
too) was freed from the shackles of the
copyright laws and thrown into public
domain. First to take advantage of this
new-found gold mine was  Allegro-
Rovale, which three years ago issued a
complete Mikado. It was a generally
disappointing effort, despite a most stylish
and cngaging performance by the evst-
while D'Ovly Carte star, Martyn Green,
as Ko-Ko. His fellow artists had little
idea of the necessary style, and they
were  seldom mwore  than  acceptable
vacally. The chorus work was distinetly
shabby, and often unintelligible, while
the recorded sonnd was weak and fuzzy.

Now Angel presents uns  with new
recordings of the two wost popular
operas in the entire series, The Con-
doliers awd The Mikado. Like the com-
petitive versions on London, hoth are
labeled “Complete,” though neither in-
cludes the important Gilbertian dinlogne.
This scems to me a most unfortunate
crror. I realize that its inclusion by
Angel was impossible, since it will not
cmerge from copyright until 1961; but
surcly London easily could have man-
aged to provide it.

Aungel has wade every possible effort
to ensure the success of this new ven-
ture. The direction has been placed in
the knowing hands of Sir Malcom Sar-
gent, no newcomer to these works, as
those who know his fine recordings of
the Thirties will attest. Rajding the roster
of both Covent Garden and Sadler’s
Wellz, Angel has engaged as splendid
a cast of singers as BEngland can offer
today. The Glyndebourne Festival
Chorus is certainly as well drilled and
competent a group as its rivals on the
London issue; and the Pro Arte Or-
chestra, on the evidence of these two
sets, is far superior to the New Prome-
nade Orchestra, with which Isidor Cod-
frcy works on London. And yet . .
are these new issues so much superior
to the ollder versions?

[ should be tempted to say vyes,
where The Condoliers is concermed. Sar-
gent’s admirably spirited and musicianly
direction of this most entrancing of all
Sullivan scores, plus the polished plaving
of the Pro Arte group, completely out-
point the pedantic, stedgy reading of
Codfrey on Longlon,

When one comes to assess the soloists,
the problems are move involved. Angel

S0

Sir Malcolm, Sargent

has a formidable trio of singers in
Richard Lewis, Geraint Jones, and Owen
Brannigan: judged puvely as vocalists
they are undoubtedly supetrior to their
London counterpmits. In  the Savoy
operas, however, heanty of tone and
vacal technigne ave not always cuite
enough. A sense of charactevization is
just as important. So, however beautifully
Evans sings “In enterprise of martial
kind” or “Small titles and orders,” he
never ¢uite manages (o convey the
ludicrous side of the Duke, as Martyn
Green does on London. As the Dov,
Owen Brannigan offers an impeceably
sung, bat rather undistinguished por-
trait. Richard Lewis as Marco (with a
charming “Take a pair of sparkling
eyes”) and John Cameron as Giuseppe
both strike me as being superior to their
London vis-d-vis, On the distalt side,
I (ind very little to choose between the
two recordings. In each case there is
the usual tendency of nearly all English
female singers to sound too refined, a
prettified sound that makes me feel uv-
comfortable. Yet in view of the enovimous
difliculties of establishing a homogene-
ous stvle—a Gilbertian style, that is—
in a group who <o not regularly sing
this work together, the result is remark-
ably effective.

1 have considerably more rveservations
about the Angel recording of The Mi-
kado. Perhaps myv reaction is almost too
personal, for while 1 can revel in Ko-Ko,
Paoh-Bah, the Mikado, and cven Nanki-
Poo, 1 find those three litte girls in-
sulterable bores. And when they sound,
as in this recording, as if they had left
that seminary some yemrs aco, T find
them extremely irwitating. Katisha is, of
course, a different matter entirely. 1
cannot imagine any contralto not throw-
ing herself full-hodied into the role of
this texrifyving female. Bat here is Monica
Sinclair . . . porbaying it very care-
fully, playing sithoul any malevolence
(that I could hear), and acting almost
as if it were unladylike to be found in
such a role. Loodon’s Ella Halman is far,
far superior, both vocally and dramati-
cully. Hers is a performance in the
Bertha Lewis style, and [ can think of
no higher compliment ta pay her.

Brannigans Mikude and Evans” Ko-Ko
are by no means negligible perform-
ances, but they have to meet extremely
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stiff competition in the superlative per-
formances of Fancourt and Green in the
London set, and they just do not make
it. Compare Green’s  incomparahly
pointed “I've got a little list” (not, of
course, the first line of the song, which
is too long to quote here) with Evans'
good, but by no mcans as sharply
etehed, version. Or Fancourt’s fautasti-
cally demoniac singing of “A  more
humane Mikado never” with the con-
siderably less sinister rendition by Bran-
nigan. Green and Fancourt both have
that little something that makes the dif-
ference between good and great. lan
Wallace is a suitably resounding Pooh-
Bah; and Richard Lewis a sweet-voiced,
though occasionally placid, Nanki-Poo.
As in The Gondoliers, the chorus is
tremendously impressive, for exactly the
sune  veasons. Certainly it would be
difficult to fault Sawvgent’s reading of the
score or his delicate and well-considered
support of the singers. A particularly
ravishing reading of the Overture opens
the album.

Both Angel albums have the benefit
of really superh sound; and it would
be unfair to attempt to evaluate this
product of 1957 against the London
recordings of 1930, or cven earlier,
since both London sets were originally
issued on 78-rpm records. Rumor has it
that London now is embarked on new
recordings, with the D'Oyly Carte group,
of the entire G. and S. repertoirc.

J. F. Ixncox

GILBERT AND SULLIVAN: The Gon-
doliers {or The King of Barataria)

Edna Graham (s), Casilda; Elsic Mori-
son (s), Gianetta; Stelln Hitchens (s),
Fiametta; Lavinia Renton (s), Viltorig;
Monica Sinclair (¢), The Duchess of
Plaza-Toro; Helen Watts (¢), Giulia:
Helen Watts (c), Inez; Marjorie Thomas
(e), Tessa; Alexander Young (t), Luiz:
Richard Lewis (t), Marco Pahnieri; Alex-
ander Young (t), DFrancesco; Geraint
Evans (b}, The Duke of Plaza-Toro;
John Camneron (b)), Giuseppe Palmieri;
James Millizan (bs-b), Antonio; James
Milligan (bs-b), Georgio; Owen Bran-
nigan (bs), Don Alhambra del Bolevo.
Glyndebourng  Festival  Chorus, DPeter
Gellhorn, chorus master; Pro Arte Or-
chestra, Sir Malcolm Sargent, cond.
ANceEL 35370 B/L. Two 12-in. $10.98
{or $7.96).

GILBERT AND SULLIVAN: The Ai.
kado (or The Town of Titipu)

Elsie Morison (), Yom-Yum; Jeannette
Sinclair (s), Peep-Bo; Marjoric Thomas
{e), Peti-Sing; Aloenica Sinclair (e},
Katisha; Richard Lewis (t), Nanki-Poo;
Geraint Evans (h), Ko-Ko; Inn Wallace
(b}, Pish-Tush; Owen Brannigan (bs),
The Mikade of Japan. Clvndcbourne
Festival Chorus, Peter Gellhovn, chorus
master; Pro Arte Orchestra, Sir Malcoln
Sargent, cond.

Ancre 35373 B/L. Two 12-in. $10.98
(or $7.96).
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This recording of Roger Goeb’s encr-
getic, zestful, and brilliantly colored sym-
phony scems to he identical with the
one issued on RCA Victor some years
ago and now withdrawn. It is a dis-
tinguished recording of a distinguished
work which one is happy to see back
on the active list, but the symphony
by Ben Weber on the other side is a
much more important piece.

I know of no twelve-tone work by an
American that says so much so eloquently
as this Symphony on Poems of William
Bluke. It creates a whole new world
of sound—as complex, richly organized,
and apparently free in association as
the plastic textures of a great abstract-
cxpressionist painter—and places it mag-
nificently at the service of BRBlake's
poctry. It achieves, in short, much the
same sort of identification between music
and poem that is achieved by Alban
Berg in Wozzeck; and it is not too
much to suggest that with this score
Ben Weber becomes the Alban Berg
of the American twelve-tone school.

The wvocal part must be fendishly
difficnlt, but Galjour performs it su-
perbly. The orchestral performance is
equally fine, and the recording leaves
nothing to be desired. A.F.

HAIEFF: Ballet in E
tNabokov: Symboli Chrestiani

William Pickett, baritone (in the Nabo-
kov): Louisville Orchestra, Robert Whit-
ney, cond.

LouisviLLe LOU 58-1. 12-in.

on special order only.

Available

Alexei HaiefPs Ballet in E is a light,
tuneful  entertainment-piece,  indiffer-
ently  recorded. Nicolas  Nahokov's
Symboli Chrestiani is a kind of ec-
clesinstical Carming hurana, based on
early Christinn inscriptions and excerpts
from the writings of early Church
fathers. It contains one movement called
“The Dove on the Bough.” No pigeons
on the grass, alas. A.F.

HAYDN: Concertos for Harpsichord and
Orchestra: in C; in F

Helma Elsner, harpsichord; Reinhold
Barchet, violin; Pro Musica Orchestra
(Stuttgart), Michael Gielen, cond.

Vox PL 10300. 12-in. $4.98.

The outstanding Haydn release of the
vear to date and one of the happiest
things to appcar on records in a long
time, this pair of merecurial performances
should prove an cqual delight to Haydn
collectors, classicists, and the general
record buyer,

Chances are that both works will he
completely unfamiliar. But these lively
scores should win friends quickly; and
when the brilliant finale of the Concerto
in F arrives, the place of this disc ainong
your special favorites should be gnaran-
teed. The music is mature Haydn, tum-
ing the baroque style into an ideal ve-
hicle for the composer’s own imagination
and wit. The performances give him
full reign, and the engincering is ex-
cellent, supplemented by unusually quict
surfaces on my copy. R.C.M.

May 1958

HAYDN: Quartels jor Strings: in D, Op.
64, No. 5 (“Lark”); in D minor, Op.
78, No. 2

Hungariaft Quartet.

ANGEL 45018. 12-in. $3.98,

Available recordings of Haydn quartets
being dismally few, tie thought that
Angel mmay cventually give us the Jot in
their Library Series is a wclcome one
indeed. This Lark has no real compe-
tition; the D minor (Quinten) is up
against the Budapest edition of Op. 76
complete. 1 vote for the Augel on two
grounds: a sensitive yet full-bodied per-
formance, and clean, well-balanced
sound that has the bite of the cello as
well as the Drilliance of the violin, pro-
jecting the group into the room with
wonderful realism. R.C.M.

HERBERT: Concerlo for Cello and Or-
chestra, No. 2
}Peter: Sinfonia in G

Georges Miquelle, cello (in the Her-
bert); Eastman-Rochester Symphony Or-
chestra, Howard Hanson, cond.
Mercuny MG 30165. 12-in.  $4.98.

As James Lyons puts it in his notes,
“Vietor Herbert has no longhair identity
today”; but in fact he wrote symphonies
and grand operas, was famous as a
cello virtuoso, and conducted the Pitts-
burgh Symphony. His second cello con-
certo is charming and gracefully written,
and the gorgeous perfarmance and re-
cording given it here probably make it
sound better than it is. That its com-
poser’s gifts lay essentially in the field
of light music is clear, but a cello con-
certo in a light style is not a bad idea.

Johann Friedrich Peter (1748-1813)
was a member of the Moravian Brother-
hood who, in 1789, was sent from the
Moravian mother-colony at Bethlehem,
Pennsylvania, to supervise music in the
branch colony at Salem, North Carolina.
There Peter sat himself down and in a
period of six weeks composed six string
quintets, of which this Sinfonia {retitled
because it is performed by a string or-
chestra) is the third. These guintets
seein to be Peter’s only secular works,
and they are said to be the first pieces
of chamber music ever written on this
continent. The whole series was recorded
some years ago as part of the American
music project undertaken by the now de-
funct venture known as New Records.
All sound like especially innocent Hay-
dn—tuneful, straightforwnrd, polished—
withont a trace of the variety, surprise,
and revelation that justify one’s calling
Havdn a genius. The performance by
Hanson is magnificent, and the record-
ing is all that could be desired. A.F.

HINDEMITH: Concerto for Clarine?
and Orchestra; Nobilissima Visione:
Suite

Louis Cahuzag, clarinet; Philharmonia
Orchestra, Paul Hindemith, cond.
ANCEL 35460. 12-in. $4.98 {or $3.98).

Louis Cahuzac is probably the most cele-

brated clarinetist in Europe; more great
pieces have been written for him than
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for any other performer on his instru-
ment since Richard Miihdfeld, for whom
Brahms composed his sonatas, trio, and
quintet. Rather strangely, he is repre-
sented in American LP lists onlv by this
dise. (His recording of the Mozart con-
certo now has been withdrawn.)

The Hindemith concerto, which Ca-
huzac and the orchestra play mngnifi-
cently, is not an easy work to describe.
It is less a concerto than a sinfonia con-
certante for wind instruments and or-
chestra in which the clarinet takes the
leading part. 1t is actually one of
Hindemith’s most eloquent and grandly
scaled svmphonies, and yet its testure is
consistently open and soloistic. At all
events, the concerto is major Hindemith,
as is the celehrated Nobilissima Visione
on the other side. A splendid recording
by Otto Klemperer has been the stand-
ard disc version up to now; but this
new one, part of a series wherein Angel
is bringing out many orchestral works by
Hindemith under his own direction, has
special anthority as well as top quality
in e