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new

UPERB FOR STEREO

co.and better than ever for monaural records

‘When il comes 1o the selection of a record changer to mcet
the exacting requirements of both modern siereo and mod-
crn high fdelity monaural records —there is only one
chaice, the GS-77

From the day this modern record changer was born, strict
adherence to rigid precision standards and advanced engi-
neering made it the ideal high fidelity vecord changer.
Now, new features have been added to make it the ideal
sterco changer. An casily nccessible sterco-monaural switch
directs the stereo signal to the proper speaker. On mon-
aural records. it provides a signal 1o both speakers adding
extra depth. A double channel muting switch assures com-
pplete silence at all dimes except when the stereo record is
Leing plaved. New GS8-77 gnick-change caviridge holder
makes it easv to change fvon sterce to monaural cartridge
with the turn of a Knob.

Other GS-77 feawures assuve the finest veproduction,
sterce ov monaural. The tone arm exhibits no resonance
in the audible spectrum, and virtually climinates tracking
error. T'he arm counter-balance is so designed that stylus
pressire hetween the first and tenth record in the stack
docs not vary heyond 0.9 gran. These characteristies vir-
tually climinate vertical rumble — o which sterco is sensi-
tive. Turntable pause climinates the grinding action which
takes place where records arc dropped on a moving turn-
table or dis¢ — protecting the delicate stereo record grooves.

The GS-77 is the perfecet record changer for stereo as il
is for monauvral high fidelity. $59.50 less cartridge and base.
Hear it at your hi-fi dealer, or write for complete details:
Glaser-Steers Corp.. 20 Main St.. Belleville 9. N. J. In
Canade: Alex L. Clark, Lid.. Toronto. Ontario. Expori.
M. Simans & Sons Co., Inc., New York City,

GLASER-STEERS GS-77

the modern record changer
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For all your hi-fo listening . . . en oen presents these new Stereo
Director® Systems with challenging performance ... in high
fashion furniture ... at prices that set new standards for

loudspeaker values

ensen

STEREO DIRECTOR*

3 The DS-100 dual sterco unil, in the popular lowboy., is the
J \. answer to the buyer's demand for a complete stereo repro-
. ducer in one cabinel. This handsomely styled loudspeaker

1 system provides 1wo completely independent 3-way speaker svs- .
tems with 127 Flexair woofers {total of 6 speikers) which cin be
used together for superior spread source monophonic sound, as well
as stereo. The two Stereo Directors. cach having an & inch mid-
channcl and compression driver h-r unit, allow flexibility in cahinet
placemeni with maximum effectiveness in aiming the sound jo the
tavored listening area. Crossover Irequencies 600 and 4000 cycles.
327 H.. 52 W._, 18%4" D. Available in Walnut, Tav.ny Ash and
Mahogany Net Price..,...,.369.50
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Y 4/ HOW THE NEW JENSEN STEREO DIRECTOR WORKS...

e # Jansen STEREQ DIRECTOR lets
A poir of these Director ostemblies are used in the DS 100 Dual You' plagu e R paBiet By

J-way System (lllustrated abave), a tingle assembly Intha $5-100, __':v.__ ever decor dictates, squore to

mouated Inside on the shelf above the Flexair woofer nnclosurs. ""'-‘-D the wall for bes oppearonce.

Choislt aaslly rotated without moving ¢coblnat, has an 8" m=f unit, O Youv send the sound 10 you, in-
nurnly adjust far hul steroo lis-

tompression-driver fweater, network and control. All fraquoencios
obove 800 tycles ore repraoduted by the Stereo Directdyr astems
bly. Complete system is also avallabie In kit form. x

tening withaut moving ¢obinet.

ABOUT JENSEN'S NEW FLEXAIR WOOFER

The new Jensen Flexair Woofers) are designed to extend bass response down 1o very low frequencies.
They have highly-damped superlqw resonance at the very botiom of the audio range—16 to 20 gycles.
They have an exceptional degree pf linearity and arc capable of a total movement of 1”. In even a rela-
tively small Bass-Superflex enclosfire, they deliver their extreme low-frequency performance with a new
low in distortion.

Spacw apeakisrs, avh decor
‘.. miways perteci siereo:

JENSEN SS5-100 3-WAY SYSTEM ensen

WITH THE NEW STEREO DIRECTOR

Eaquivalent in performance (o une section of the DS-100
Dual Sterco sysiem, this clegant model includes Sterco
Director Chassis and 12% Flexair wooler in the Jensen
Bass-Supertlex  enclasare for smooth coverape of the
runge from 20 1o 13,000 cycles. Adequately driven to
normal room jevels \\llh a 1O watt anmplifier. Twa §S-100°s
are ideal for stereo in the dificull-to-arrange living room,
assuring perfect sound in the favored listening urca. 32~
H., 2017 W 181, D Aviilable in Walnut, Tawny Ash
and Mahogany. Net Price..,..... 179.96

Porfact s1ersa
whatavel yoU Haildn, sven
wilh adjacent wall Inyaut.

=

... BUILDING YOUR OWN STEREO SYSTEM?

Use these new kits for superb sound . .. finest stereo performance.
K'T 33 BASIC 3-WAY S8YSTEM KIT
DC-3 STEREO DIRECTOR CHASSIS Ircludes Flexair 12-inch woofer,

‘&’\
Mounts m-f and h-f vnits of KT-33 to make special 8 mcrr:‘ ;_n -{ umlC nndll’t\l’ N)l::1 oitral
: : compression h-f unit. Completc with contro
Sterco Director assembly as used in $5-100 crossover network, wiring cable, and full

 _
=

reproducers. Includes panel, base, assembly instructions. Impedance 16 ohms;
hardware, and complete instructions, poweT rating 30 wat(s.

Send f
55 @) @MICM /mricums cowu

4601 S. Laramie Ave., Chicago 38, Illinois

In Canada: J. R. Llengstalfe Co., Lid., Toronto
*Trademzrk. Pafents pending, Divition of The Muter Company In Mexico: Radies Y Television, 5.A., Mexico D.F.

4
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Hermeticolfly
sealed far o life
time of trouble-
free vse, the
STANTOH Stereo-
FLUXVALVE per-
forms in 0 woy ne
other pickup can
equal. Use it in
aulomolic or mon-
bat record playing
systems,

PRECISION ...

precisely
for_ music!

b b ST

......

A pickup precisely designed for
music! A stereo pickup with all
the compliance, frequency
response and distortion-free
performance required for the
highest quality music repros
duction. This...is the
STANTON Stereo-
FLUXVALVE.. where
quality starts and the

music begins!

*Fhe STANTON Model 196 UNIPOISE Arm
with integrated Stereo- FLUXVALVE pickup
mounts easily on all quality transcription turn-
tables. Precision single friction-free bearing adds
gentleness to quality. $59.85 with replaceable 0.7
mil diamond T-GUARD Stylus.

For use in all pickup arms—automatic or manyal
— choose the STANTON Model 371 Stereo-
FLUXVALVE cartridge. On monophonic rec-
ords it will autperform any other pickup zxcept
the original FLUXFVALVE . . . on stereophonic
records it is peerless! $29.85 with replaceable 0.7
mil diamond T-GUARD Stylus.

PHOTOGRAPHEG BY MORY WELDON

For 1iose wiho Eon\hear|\1he Gierence  eme ovaury wicw rveury probucrs ey

PICKERING & COMPANY, INC., Plainview, N. Y.

FLUXVALYE, Y-GUARD, UMIPOISE arz registered trademarks of Pickering & Co., Inc.,

Address Dept..B10B lor e Iree copy of IT TAKES TWO TO STEREO by Walter O. Stanjon.
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Let’s Keep Our Two-Eared Heads
A noted critic, healthily saturated in

live music, reminds stereophiles that two
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NEW! LAFAYETTE "STEREO"
Hi-FI PHONO MUSIC SYSTEM

‘-([“ An [deal Quality System For Listening
@
g

To The New High Realism Stereo Sound!
A

FOR STEREO & MONAURAL REPRODUCTION
COMPONENTS

NEW GE G{-7 Lufayenes LA-90 28-Wall Stereo Ampliifer . 72.50
STEREG Garrard RCY21/10 Changer . ..... . 41,65
CARTRIDGE  Latoyeha PK-111. Wood Base 3.95
WITH GE GC-F Sterec Mognalic Cortridge . ... 13.47
DIAMOND  2.lofayetre $K-58 Caoxiol 12" Speakers ... $%.00
R Totol Reg. Price 20057
A/1 YOU PAY ONLY 167.50 savi 33.07!

ONLY 15.75 DOWN — 12.00 MONTHLY
A supsrb complate phono music syslom brought to you by Lalayeite's top-
storeo anginoers. Heart of the syitem is lhe ncw Lafayette LA-90 with
14 watts per chonnel and with all the inpuls necdiiary lor o <omplele
slereo contral center. Other fine components of the iyitem dre the famous
£X.38 new Gorrard RC121/11 4-speed outomotle record changer reody 16
accapl ttefes tarkiidget, the Lofayette PK-111 waod bose for changer.
G @, of fine 1slecied waodi; the new GE GC-7 sterco/monavral variable re-
luctanee cartridge with 0.7 mil genuino GE diomond siylus; ond 2 of the
unbeatoble, for performaonce-value, Lafayette SK-58 127 cooxial speakers with built.in crottover nel-
work ond brilliance level control. Supplied ¢omplals with ¢ables, connectars, and cosy-lo-install instructions.
Shpg. wt., 44 tbs.
HF-374 States Phono System, with mahogany or blondo wood chengar bote {pleass spacify) ....... -Net 167.50

HF-375 Same as HF-374 but with 2-lalcyetle CAB-14 mahegany or walaul or CAB-17 blonde Reionotor-type
speckor enclosures {specify which) .o revener o Net 222,50

LAFAYETYE SYEREQ FM/AM-PHONO MUSIC SYSTEM
Sama a1 HF-374 above bul with naw Lafavelts tterec Modal LT-99 FM/AM Tuner.
HF-375 Stereo Fii/AM-Phono Syslem ... Net 237.00 HF-377 Some a1 HF-174
but with 2.Lafaystte CAR-14 mohogany ar walaut or CAR.)7 blondo 1peckar enclesures ................ Nor 292,00

NEW! LAFAYETTE 28 -WATT STEREO AMPLIFIER
Superlative Features and Low Cost
make it easy to GO STEREQ NOW!

@ 23 WATTS MONAURALLY WITH 1 OR 2 SPEAKIR
SYSTEMS @ 14 WATTS PER STEREO CHANNEL
@ SPEAKER PHASING SWITCH @ 2.5 MILLIVoLrS
SENSITIVITY FOR TAPE WEAD OR PHONO CARTRIBGE

@ 20-20,000 CPS RESPONSE

A naw, varsailis 11araa contral cantar praamplifiar-amplifisar whota sxcellant
performance and low cost make it eaty to tiort eanjoying ttereo sound right
now! Power output it 14 watts per thannel {or sleroc, or—by plocing
the Stareo-Manaural Switth in **Moncoural’’ pesilion ond connecting the
sulpul lronsformar 16ps in porotlel—28 watts cre availoble o drive a single

ONLY 7-25 DOWN tpeoker iyitem monaurolly; or—ooch Individuot emplifier output may be
eonnscted to & saporote tpooker syttem for 28 -warts total monaural out-

8.00 MONTHLY put with the amplifier used as cither on electronlc ¢rossover, faeding
low frequencies to 1 speckar syslem ond highs to the othar, oc to treole o pseudo-stereophonic effect with
monaural Brogram material. Response is 20-20,000 cpr; distortion is holow 1Y% at 12 wolls; hum is 75 db
below {ull dulpul, "either channel; output taps are 8, 18, ond )2 ohmt (4, 8 of 14 ohmt whan strapped to-
golher); controls include &-position selector switch (Aux, Ceramic of Ceystol, Tuner, LP-RIAA, POP, Tepe
Head), Balanto Channel A, Balante Channel B, Master tovel, Trable A and Treble B [dual concentric), Boss A
ond Bots B (dual concentric), Channel Reverse Switch, Steres-Monsural Switch, Tape Moniler Swilch, Spoaker
Phating Switch. Inputs include dual Tuner, Crysial/Cotamic, Mag. Phans, Topo Head. Tape Monitor Outpul.
Tubes are 4-12AX7, 4-ELB4; 2-E280 Reclifiers. Sixe it 4-11/16" h x 14.9/14” w x 9.1/4" d. Shpg. wt., 22 lb:.
LAFAYETTE LA-90 Sterac Amplifier ............ ..Nat 72.50

LAFAYETTE STEREO

MONAURAL FM-AM TUNER
FLEXIBLE DESIGN' LOW BUDGEY PRICE!
INSTALL STEREO NOW!

@ FM-AM STEREO RECEPTION

AURAL RECEPTION ® FM MULTIPLEX RECEPTION

(REQUIRES DECODER) @ FOR SIMULTANEOUS FM &

AM LISTENING IN BIFFERENT ROOMS @ 3 MICROVOLTS

FM SENSITIVITY @ ARMSTRONG FM CIRCUIT @

AUTOMATIC FREQUENCY CORTROL

An axcellont vail with mony ovistanding leatures whote low cort and high
dagrea of floxibility combine to moke it praciicoble 16 snjoy steree FM/AM
broadecastt NOW wlthou! faor of cbiolesconce. The Lofoysite LT-99 Sterec
Tuner moy be uted for vtandard AM or FM [monavral) or far FM-AM storeo
listening, Or, you con use il a1 g 2-channel receiver and feed FM fo one
ONLY 7.25 DOWN— room and AM to another ol tha same lime. Oulpuls are provided for ttereo
or monoural tope recording direcily off the aiz. Slyling is modera and de-
8‘00 MON""" signed lo plocse lhe slyle-conscicus modern young ho‘c\umukol-
Cireditry it of the Armitrong FM type, with limitor and discriminatory sensilivity is 3 microvelts {on FM) for
20 db quicting, 75 microvelts loop-tantilivity on AM; frequency response is, for FM, 20-20,000 ¢ps =+ ) db,
and for AM 20-5,000 cps £ 2 db; output voltages ore: FM—=2% volis for 100% modulation, AM=—1 volt
avarage. Ouvtput jacks include AM.-FM Monoutol, AM Sterea, AM Tape Recording, FM Tapo/Muitiplex. Controls
include Storeo-Monaurel swilch, Selectar Switch [AM, FM-AFC, FM, ON), AM Tuning, FM Tuning, Mulriplex-
Topartwitch. Bullt-In FM and AM antennas. Tubes are 6BES, 2-8BAG, 8UB, 12AT7. 8AUS, 6ALS; diode AM
dzl‘zdlzf, selenium seclifier. For 105-120 voits, 50/80 cps AC. Sixe 8-1/2% g x 13-5/167 x 4-1 /4" h. Shpg. wt.,
¥ .

LAFAYETYE LY-99 Stareo Tuasr ..o

'! 0, BOX ST11
: CA31,N. Y.
|

CAB-16

LA-90
72.50

NEW!

@ FM OR AM MON-

LT-99
72.50

CUT OUY

Ao LTS WD B L aBd0 o 5 0 B Ao o AND

PASTE ON
: Address ....... Peadeceseduie i iaeiirearraiane s BASTEARD
JCiy....oovoi ey Zone . State. i
4
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AUTHORItatively Speaking

No one who reads Hicit FipevLiTy, natu-
rally, needs identification of the elegant
and valorous haronet whose comments and
witticisins lead off this issne (page 42).
His chin-beard has served as a sort of war
pennant for embattled Mozarteans for Ofty
vears, and he has done his it besides for
Handel, Schubert, Delius, Sibeliuy, and
RBizet. His companion in this cunvcrsuli(‘m
—arranged by Roland Gelatt of Hien Fi-
peLery and J. David Bicknell of EMI—is
an old acguaintance, Sir Robert John Gra-
ham Boothby. Sir Robert (K.B.E., Legion
of Honour) has represented LEast Aber-
deenshire in Parliament since 1924 and, as
a voung man, served as secrelary to Win-
ston Churchill sehen the Jatter was Chan-
cellor of the Exchequer. Since this inter-
view, he has been made a lifte peer, his
new title being Baron Boothby of Buchaim
Rattrny Head, Aberdeen, and one now
addresses him as Lord Boothby. The con-
versation was trmscribed in Sir Thomas™
suite at Brown’s Hotel in London, and is
completely extemporaneous.

Robert Charles Marsh, who, on page 46
enjoins ux ta be sane about steveo, is a
regular contribntor to these pages. He is
ako author of Toseaunini and the Art of
Orchestral Performance mul music critic
of the Chicago Sun-Thnes. For his news-
paper he has jost completed a European
tour which involved his accompanving
the Philadelphia Orchestra into the So-
viel Union. Had a pretty gnod time
among the Comrades, he says, but is
slad to be back in Chicago, tinkering
with his sterco svstem.

Paul Moor has been to Russia, too—ob-
viously, from the fact that he interviewed
Sviatoslav Richter there (sce page 49).
In fact, he was the writer picked by
Time Magazine to accompany Van Cli-
burn on his trinmphant travels around

the U.S.S.R.

C. G. Bwke is a man whose inimitable
prose has been too long ahsent from
Hicn Froeerry, and it is with real de-
light we greet his short story, “So Musi-
cal 2 Discord,” which yon may read on
page 52. He promises ns more of the
same, once he has fulfilled his ohliga-
rions to . B. Lippincott Company, for
whom he is committed to write a pair
of books. We will keep neediing hin.
For new readers, we may point ont that
\Mr. Burke was one of the foimding fa-
thers (if he will excuse the expression)
of Hien Foevrry Magaxdne and, in fact,
of the whole body of literature which
has sprung up around the twin phe-
nomena of high fidelity and LP record-
ing. He originated the eritical discog-
raphy, among other things.

Our hearded stereo experimenter Norman
Crowhurst looks—and, appavently, is—
prototypical of the dogged Britisher fac-
ing dreadfil odds. Which is a good
thing. There aren’t any much more
dreadful odds around today than that
the first way you set up your steveo
will yield vou something horrid and
ravcons. Lucky us, 1o have Crowhurst
trying it first! Sce page 54.
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A SENSIBLE WAY TO BUILD UP YOUR

RECORD LIBRARY -at an immense saving

.a plan designed to help serious lovers of music build up a fine record library cystematically. . . they
can save ALMOST ONE THIRD of what they would otherwise pay for the same RCA VICTOR Red Seat Records

The RGA Victor JLS'ocz'e?/ v Great EMusic

UNDER THE DIRECTION OF THE BOOK-OF-THE-MONTH cLUB

EITHER | OF THESE ALBUMS SENT TO YOU

.. IF YOU AGREE TO BUY SIX ADDITIONAL RECORDS FROM THE SOCIETY IN THE NEXTY YEAR

The Nine Symphonies of Beethoven

CONDUCTED 1Y

Arturo Toscanini

WITH THE NRBC SYMPHONY ORCHESTRA

A SEVEN-RECORD ALBUM FOR ONLY $398

[Natonally advertised price: $34.98]

Most music-lovers
certainly intend to buikl np for themselves a repre-

AN INTRODUCTORY OFFER

sentative record library of the World’s Great
Music. Unfornunately, almost always they are hap.
hazard in carrying out this aspiration. Recause of
more systemalic collection, operating costs can he
greatly reduced. The ranarkable Intradisctory Qifer
above is a dramatic demonstration. 1t can fepresent
up to more than a 409 saving the flrst year.

¥ Thereafier, continuing members can buikd their
record library at almest a ONE-THIRD SAVING.
For every two records purchased (from a gronp of
at least Nfty made available annually by the So-
cicty) members will receive a third mea Victou
Real Scal Record _ln.-c.

¥ A cardinal featere of the plan is GUIDANCE.
‘The Socicty has a Selection Panel whoese sole func-
tion is to rccommend “‘must-bave’” works for mem-
bers. Members of the panel are: DEEMS TAYLOR,
composer and commentater, Chairman; SAMUEL
CHOTZINOFF, General Music Director, NBC;
JACQUES BARZUN, author and mnsic critic; JOHN

M. CONLY, cditor of Migh Fidelity; AARON COP-
LAND, composcr; ALFRED FRANKENSTEIN, mnsic
critic of the San Francisco Cbronicle: DOUGLAS
MOORE, composer and Professor of Music, Co-
Inmbia Uheiversity; WILLIAM SCHUMAN, composer
and president of Juilliard School of Music: CARLE-
TON SPRAGUE SMITH, chief of Music Divition,
N. Y. Public Library; G. WALLACE WOODWORTH,
Prolessor of Music, Harvard University.

HOW THE SOCIETY OPERATES

EAC!I month, three or more 12-inch 3344 RPN
nca Vicror Reet Seal Reconls are announced to
members. One is singled o as the record-o)-the-
month and, unless the Socicty is otherwise in-
structed {an a simple form always provided), this
record is sent 10 the member. [E the member docs
not want the werk he may specify an alternate, or
instrict the Society to send him nothing. ¥or every
recard purchased, members pay only $4.98, the
nationally advertised price. (For cveey shipment a
small charge for postage ard handling is addvd.)

I YOU CAN BEGIN MEMBERSHIP WITH THIS RECENT SELECTION

“Van Cliburn »

OcroBer 1958

aying TCHAIKOVSKY’S FIRST PIANO CONCERTO

www americanradiohistorvy com

The Five Beethoven Piano Concertos

PLAYED BY

Artur Rubinstein

JOSEF KRIPS CONDUCTING THE SYMPHONY OF THE AIR
A FIVE-RECORD ALBUM FOR ONLY 393

[Nationally advertized price: $24.98]

RCA VICTOR Soclety of Great Musle Viz-10

c/o Book-ol-the-Month Club, tnc.
345 Hudson Street. New York 14, N, Y.

Tlemar veplster me ue & memer of The RO Vigtor
Socieiy nf Groal Musfe and send me Impmed| rl)"”w
ROA VICTOR alvom checked holuw, billing rie €598
ptus o wmall clinee for poétuge and hangdling. i HEPEE
o by phe alditlanal recgmds withine twelve months
fram those made avallable by The Sorlely, for earh of
wisefy T will be biled . 1he prize nallumally
wtrertined (plus « emall charge for SInge and Yan-
dlfme). Thereafier. I nesd buy ouly Fv:w surl reeards
In any fwelve-month perlod 1o malntain niembicrahip,
T may cancel my membership any [(me aftey huying
£l% peeonds from The Soclely. After my mIxih prelse,
far pvery Jwa rewords 1 huy Crom (he Soclely I wil]
reeelve a third RCA VICTOR Ited Neal liecard, free.

THE FIVE BREE- THE NINE
THOVEMN PIANO D BEETHOVEN
CONCEIRTOS SYMPHONIES

Cheek  here I you wish (o hogln seifl)
TCHAIKOVSKY 4 FIRST PIANGD CONEERTO
played In- VAN CLIBURN. (Thix counis ta-
\\-arr: )l’ulullnwm af Ihe FIX-vrecord  agree-
inent, °

M, |
Mns,
sl

AMMLE 4 F B R e R P ™ PR e

Sl 1 S

NOTE: If you wink D cuorell Ihrengh
RECA VICTOR deater, please Ll Tn hetes

DEALER'S MAME. . ... ........... tanan
ADDNESE | R s gad $0we

(Y kT o — . 2OME, e s
ETYATEG il b s B 94 4 9w bpa.ds

PLEASE NOT

derds nf fin- « wd Ba Terrlitorics. wmidl Cun

Hecords ror La g menthers wre made (n Canada
ablpped Jutp frae foan Ontarleo,

[91]


www.americanradiohistory.com

@dﬁ: Years

This wos the amplifier thai started the swing

to STEREQ. The Bell Model 3D. Introduced in May’
1953, it had duai inpuls for radic,

phono and lape.

Ahead .. .Years Ago.

“As a standard binaural amplifier, it

would

‘The experts were wrong. Today,
nearly four vears later, Bell intro-
duces a complete new line of atereo
components with more of the fea-
tines considered most desirable in
a Stereo Amplifier. ™

Five years ago, Bell Sound Systemis produced
the very first 2-channel Sterco Amplifier on
a single chassis. 1t was designed, primarily,
to play Cook Binaural Records — the kind
that requirved a two-headed tone arm 10 track
two sets of grooves. Remember?

=
pEvERSE

e -
-
5 s

v

3 LEVEL 1|
3 Louoﬂfss —
L Jat*"“-/__.‘z

New teatures of the Bell Made! 3030

Steree Amplifier include Single-Knab Bal-
once Conirol, Conlinvously Varioble Loud-
ness Coniro! ond level Conirol with Built-In
Channel Reverse for Stereo.

Quickly accepted as the standard of the
industry, the 3D was acclaimed by the exe
perts as “difficult 10 improve™.

We thought so, too. But then. along came
magnetic tape which immediately made
stereo playback and recording possible. Tak-
ing advantage of the quality reproduction of
1ape, Bell modified its 3D — and added a
Tape Head Input.

That was in 1956. A vear destined to make
hi-fi history; Bell, set to introduce the “sleck,
slim silhouette™, announced the first major
breakthrough in high fidelity styling.

“Impossible”, said our friends when Rell re-
vealed plans (o re-design its 2-channel Stereo
Amplifier, early this year with the same¢ long,
low look. only 4” high, as the rest of its
monatiral line.

*See Page 32, Hi Fi and Muzic Review, August,
1958.

6

Professional Stereo Recording System,
made by Bel), includes the Model T-213
Tape Transport with two RP-120 Record
Ploybock Pre-Amplifiers in a Portable Car-
rying Case. Tope Tronsport with new Auto-
Stop Swilch, and Add-On electronic ¢om-
penenls are aveiloble seporately for your
own cusfom instollation. Only Bell hos these
outstanding components to let you make
your own prolessional stereo recordings on
tape for Jess thon $300.

The experts were wrong. Sixty days ago. Bell
again set the standard for all others to follow
with the introduction of the new Moxlel 3030,
a 2-channel, 30 wait stereo amplifier with
built-in pre-amps. With niore featicres to play
the new “single-zroove” stereo records and
reproduce sicreo radio broadeasts. the 3030
also made possible top-quality tape playback
{dircct from tape heads or tape pre-amps).
For this purpose. Bell last year introduced a
new Tape Transport in 4 basic models: the
only one of its kind 10 RECORD STEREOQ,
with its own specially designed Add-On pre-
amplifiers far playback and recording.

This is a professional-type machine. with
three heavy-duty 4-pote motors and a fre-
quency response of 25-12,000 cps=2db.
Used for stereo recording, the Bell Tape
Transport effectively copies stereo tapes and
records and captures stereo broadcasts ofl-
the-air. In one yecar, this component has
won Unanimous Consumer acceptance 1o gain
unchallenged leadership in its field,

vrre=erraricanradiohistorvy com

seem difficult to improve.”

High Fidelity Magazine, November 1954

With the new Bell 3030 Sterco Amplifier.
the Bell Tape Transport represents a com-
plete sterco system that will not become ob-
soletc in the future: Units now being made
have provision for a 4-track head 10 play
4-channel tapes when they become available.,

Recently., Bell made available a low-cost
Stereo Amplifier for the “budget-buyer™.
Known as the Paccmaker, this 2-channel,
20 watt stereo amplifier is still another prod-
uct of Bell Stereo “know-how™. wilth an out-
standing array of feattres for its low cost.

Today. there are more Bell Stereo Amplifiers
in use than all others combined. Bul progres:
continues.

To maintain its position as the only manu-
factwrer of a complere line of Stereo cony-
ponents, Bell is getting set to produce even

Pacemaker Sereo, shown here, is o low-
cost 2-chonnel 20 woit omplifier. Known
as the Model 2221, this Bell product hos
inpuls provided for stereo records, luner
ond lape. Plays monaurol programs ot the
flick of a switch.

more big-power stereo amplifiers and sterec
tuners. When these are announced. we prom:
ise they will be ready to deliver to you. This
iy our responsibility of leadership.

In the mieantime, as a reader interesied in
the progress of Bell Stereo, we suggest you
abtam a copy of the new Bell
High Fidelity Handbook.
This 24-page book contains
phatographs and specs. of the
complete line of Bell com-
ponents, Write us (or your
free copy.

Bell Sound Syslems, Inc, 555
Murion Road, Columbus, Ohio

A division of Thompson Producls, Inc.

Hicst FipeELrey Magazivg
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A Complele Stereo System: Shown here is o typical cus-
fom instollalion of the Bell Model 3030 Stereo Amplifier
with a Bell Tape Transport. With these components for
your Stereo system, you can start to enjoy the. finesi
quality sound reproduction on tape. Amplifier has in-
puls lo play monaural and Stereo discs with your
present record player,
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Choose ALTEC —the high fidelity speakers used in more professional
stereophonic systems than all other makes combined—for your mono or stereo system.
ALTEC offers six superb single frame high fidelity speakers.

Prlces start as low as $31 OO

; RIS Y T N R S T AT N L A b AR
= o
Biflex* speakers.. perhaps the enly true high fidelity [ Duplex® speakers...considered the finest speakers
= single cone speakers made. Priced from $31 to 367 f m the world since their introduction over twelve years
3 - ago. Priced from $120 to $189.

BIFLEX SPEAKERS DUPLEX SPEAKERS

I SPECIFICATIONSY SPECIFICATIONS:

!

= rantacd M ‘r‘:‘:’a‘n‘:.::: Imae. Magost’

W ,.""cm Range | Power 'uTX:'.‘ w‘-ffrf:' dtam.  Price Cede  Range Power  dance Weight Diam. Price

4154 30-14,000cps 25Swatls Bohms 2.41bs. 15X," 36700
c128 40.15.000cps 20watts Bohms 1 8Ibs. 1214 $54.00
4GBA 6016, 000¢cps 1Swatls 3ohms .651bs. 81~ $31.00

*The Biflex principls of hl*n fidelily reproduciion
is 3 patented ALTEC developmeht.

6018 40-22,0008ps 20D walts Bohms 1.81b3, 1714~ $120.00
{30 peak)

6028 30-22,000¢ps 28watls 8ohms 2.4(bs. 15K,* $143.00
130 peak)

e

=i
|

Lkt N

804D 30-22,000cps 1Swatts 16ohms 5.600s. 15X," $165.00
{50 peak)

R A S S TRy T Lo T e RN
When you hear ALTEC — you know it’s the finest. And it costs no more!

WriteJor free catalogue and informative loudspeak@ enclosure bool:let :

ALTEC LANSING CORPORATION, pept. 10H-B
1515 S. Manchester Ave., Anateim, Calif. « 161 Sixth Ave., New York 13, N. Y.

ANSING CDEPDEAYIOH

1238

8 Hicn FipeLity MAGAZINE

WWW.americanradiohistorv.com
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| incomparably Zz 52sZ" in build-your-own hi-i
knight=kit STEREO

AN ALLIED RADJO PRODUCT

+ Money=Saving Hi-Fi at its Finest
s+ Advanced, Easiest-to-Build Design
« Superb Musical Performance

EASY TERMS A!AILABLE

Murder-Will-Out Division

Plucked from the Stars and Stripes by |
reacder H. Chapman was an enticing
little item about goings-on in Okla-
homa . . . seems that some sound-
conscious boys tried to fool the tele-
phone company with tape-recorded
sounds of coins chimking into a pay
telephone booth. Apparently the fi-
delity was not high; the bovs landed

in jail. oy

Y-776 56250

$6.25
down

knight=kit Stereo Deluxe Preamplifier Kit

World Wide Hi-Fi

We  thoroughly  enjoved  locking
through the Audio Show program
(May 30, 31, and Junc 1)} of the
Hi-Fi Clulb of the Philippines. Did a
fine job on their program, and it cer-
tainly looks as if thev had an active

There's nothing finer in Stereo—il's in a
class by itselt—a control center that will do
anything and everything you want.

Superior Features: Amazing input flexibility
—5 Stereo inputs (including tape heads),
additional 4 inputs for monaural; all ¢in be
permanently connected and controlled from
single switch. 6 record cqualizations for
monaural; R1AA for Sterco. Volume, bass
and treble controls an coneentric shafis with
special clutch for both individual channel
adjustment and overall control, Single

verse, either channel separately, or either
channel into total monaural output. Con-
tinuously variable loudness control; cathode
lollower output and special recorder out-
puts; hum-iree—DC on all tube filaments.
Distortion, 0.15%: response, 7-120.000 cps.
Exclusive printed-circuit switches and
printed-circuit boards. Step-by-step con:
struction manual with wall-size picture dia-
erams for simplified assembly. Beautiful
custom-styled case, 414 x 15 x 8. 17145 1bs.

Modet Y¥-776. Net, F.O.B. Chicago,

and busy club.

From more or less hall way around
the other side of the world—Paris—
we received the program of the fivst

i switch sclects straight Sterco, Stereo Re-  only.....ooiiiiiiiiienninnn . $2.50

knight=kit 60-Watt Stereo .Basic Amplifier Kit
Absolutely the finest amplificr you can build—

R RISy " e Madel cqual to highest-priced factory-built units. 1deal
International Exll.ll)lfl()l'l of Electronic ¥.777  for usc with preamp above, either as two 30-
Components. This covered a goog 58450 watt F'”eﬁ amplifiers or Go-gau mong%rdﬂ

5 - an hi-fi, but it incluce amplificr Response flal from 10 cps to 42,000
deal wmore than hi-fi, bu $8.45  cps. Amazing 0.08 %7 distortion at full 60 watls.

amplifiers, loudspeakers, and what-
have-vou.

As far as the United States is con-
cerned: this is the season of shows and
hardly a city will survive unscathed.

Printed circuitry for easy assembly. Black and
chrome styling; 9 x 14 x 814*, 36 lbs.

Model Y-777. Net, F.O.B. Chicago, only $84.50
Y-779. Gray metal cover for above. .. .. $ 6.50

knight-kit 25-Watt Basic Linear Deluxe Amplifier Kit

Alone in its class for flawless oulPul and high-
eststability. Harmonic Dist., 0.11%,; INM,0.17 %,
at fo!l 25 warts. Response: + 0.5 db, 9o 70,000
cps. Calibrated variable damping control. Bal-
ance control (or precise adjusiment of output
tubces. Extreme stability even with spcaker loads
of high reactance. Black and chrome siyling;
43 x 1415 x TW". Printed circuitl board,
Easy 10 assemble. Shpg. wit., 25 ibs.

Model Y-793. Net. F.O.B. Chicago, only $44.50

Loudspeaker Data

If you do a lot of experimentation
with loudspeakers, or plan elaborate
installations, vou will probably find
the Technilog just published Ly Uni-
versity Loudspeakers at a cost of $1.00

well worth the price. It is jam packed | Y-794. Gold-finished metal cover ...... $ 475
;\-.t:; )seijutec]nuc]-nltl n"'nfommttl?lnt‘oon Fihara i il o Batil Sle\ﬁo ccnlm"Un“ FRAN e
oudspearers and ielr mstallation; ) L 1, .4 12-Watt Amplifier FM Tuner
rather heavy on what might be cn]lcci gy L R inei, ’ 18-Watt Amplitier Hi-Fi Preamplifier

see catalog for full detuils 30-Walt Amplifier 2-Way Speaker Systems

high-fidelity public address installa-
tions—but this tvpe of information is
most nseful in the more elaborate
home setups. Lots of information on
acoustics, lLoo.

3-Way Speaker Systems
ALLIED RADIO

ALLIED RADIO CORP., Dept. 12-K8
100 N. Western Ave., Chicago 30, 111,

Ship the following Hi-Fi KNIGHT-KITS:
s enclesed

FHEE 452-PAGE 1959

ALLIED CATALOG

Send for this valve-packed cata-
log featuring: the complete line
of superb Hi-Fi KNIGHT-KITS;
the world‘s lorgest scloction of

To Be Specific

foasssSusaappucsnuhbogew

For t]]OSC readers who like to know quoli;y Hi-Fi components and .' O Send FREE {959 ALLIED 452-Page Catfalog
Bl ) A BT i o complete music syslems—avery-
exactly w_h.lt 18 going on and what euwr thing in STEREO; the warld's v LAt
rent spemﬁc:\tmns are, we are glad to largest stocks of Elactronie equip- 9
publish Bulletin E3 sent out reeently :‘R"E"E"""“‘:P:““-“"“"'V""’ © Address

. . ({:) . :
by the Record Industry Association of T T .

a City Zone State.
Conti"lled on nexe page :--&-I--l-ll---l----ir---'----h---------Ig-l-

Vo)

OcTtoner 1958

wwWwW americanradiohistorvy com
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First
the
fabulous

TD-124

two

turntables

Here’s good news for budget-
minded hi-fi aficionados.
These two new Thorens _
turntables (with integral ""‘:.":-.'
tone arm) give you the same
basic drive mechanism you get

in the ultra-precise TD-124 tran-

scription turntable, but they're stream-

lined for economy. See the new

TD-184 and TD-134 at your authorized

Thorens hi-fi dealer's today.

TD-134 Manual Player. 4 speeds. It
has the same precision-machined, ad-
justable-speed drive as the Thorens
TD-124 transcription turntable for min-
imum wow, flutter and rumble. Turn-
table floats on nyton bearings. Integral
tone arm equals tracking performance
of separate arms costing as much as
half the price of this entire unit. Plug
in adapter for standard stereo or fion-
aural cartridges. 15” x 12“, extends
214" below panel, 3" above.

HO

10

new “TD”

Stereo-Monaural

TD-124 $99.75 net

‘w‘_ﬁ?-

TD-134 $60.00 net

TD-184 $75.00 net

TD-184. Same as TD-134 with semi-
automatic operation: One dialing mo-
tion selects 7%, 10* or 12” record size,
starts motor. Arm literally floats down
into first record groove on air; adjust-
able piston controls lowering speed.
Absolutely no connection between arm
and table during playing. Featherweight
position trip shuts off player at end of
record, idler disengages and arm lifts.
Manual reject control permits shut-off,
interruption or manual operation,

Thorens celebrates 75 years of progress in music reproduction

SWISS MADE PRODUCTS

HI-FI COMPONENTS » LIGHTERS
SPRING-POWERED SHAVERS
MUSIC BOXES

NEW HYDE PARK, NEW YORK

www.americanradiohistorv.com

NOTED WITH INTEREST

Continued from preceding page

America. The bulletin has to do with
standards for stereophonie discs, and
in the following paragraph, we quote
it exactly and in full.

“The following are the findingsof the
Engineering Commiittee with respect
ta stereophonic disc phonograph rec-
ords, which were accepted by the
Board of Directors and approved as
RIAA standards on March 235, 1958:

I. In stereaphonic disc phono-
graph records, the two chanmels shall
be orthogonal modulations of a single
groove.

2. In the 45°-45° system of stereo-
phonic dise phonograph recordings,
the two axes of displacement modula-
tion are inclined 43° to the disc sur-
face.

3. In 43°-43° stereophonic disc
phonograph records, the right-hand
information, as viewed by the listener,
shall appear as modulation of the out-
er sidewall of the groove.

4. In 45°-45° stercophonic disc
phonograph records, equal in-phase
signals in the two channels shall result
in lateral modulation of the groove,

5. Lateral modulation of the stereo-
phonic disc record shall produce equal
in-phase acoustical signals at the loud-
speakers.

6. The 45°-45° systemn is recom-
mended as a standard for stereophonic
disc phonograph records.

“It is further recommended that:

1. The desirable tip radius for re-
producing stereophonic disc phomo-
graph records be .5 mils.

2. The included angle of the groove
to be 90°.

3. The bottom radius of the groove
of the finished record be .2 mils maxi-
miim.

“The Board also approved for stereo-
phonic dis¢ records the same Record-
ing and Reproducing characteristics
and the same Dimensional standards
as have previously been adopted for
45-rpm and 334%-rpm records as out-
lined in RIAA Bulletins EL and E2.”

Modesty

As readers well know, we comment
from time to time on the activities of
those creative gentlemen who produce
publicity releases for innocent clients.
The general principle seems to be that
beautiful prose and pictures of pretty
girls constitute adequate substitutes
for facts about good products.

Our Publicity Release Receiving De-
partment was thervefore thrown com-
pletely out of gear the other day when

Continued on page 12

HicH FipeLiTy MAGAZINE
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STEREO (LS

AND experts
MONAURAL
say...

in HI-Fl
the best buys are

World-famous
EICO advantages
guarantee your complete satisfaction:

Advanced engineering e Finest quaiity components
““Beginner-Tested,"”’ easy step-by-step instructions
LIFETIME service & calibration guarantee
s IN STOCK — Compare, then take home any EICQ
- equipment—right “'off the shelf''—from 1900 neighbor-
hood EICO dealers.

Stereo
Amplifier-Preamp |
HF81

-
_,,¢

Bookshelf
Soeaker System
HFS]

Monaural Inlegrated Ampilfers:
50, 30, 20, and 12-Watt
{use 2 for Stereq)

Speaker System HFS2

Monaural Preamplifierss 987 HX'15%a" W x 1114" D

65, H
{stack 2 for Stereo)

Monaural Power Amnllllerx
60, 50, 35, 30, 22 and 14-Watt
{use 2 for Sterco)

Over 1 MILLION EICO Instruments in use throughout the world.

Ocrosenr 1958

NEW STEREOPHONIC EQUIPMENT
HF85: Stereo Dual Preamplifer {s a complete stereo
control system in “‘low silhouette’ design adaptable to
any type of installation. Selects, preamplifies, controls
any stereo source—tape, discs, broadcasts. Superb vari.
able crossover, feedback tone controls driven by feed-
back amplifier pairs in each thannel. Distortion borders
an unmeasurable éven at high output leveis. Separate
lo-level input in each channel for mag. phono, tape head,
mike, Separate hi-level inputs for AM & FM tuners &
FM Mulliplex. One each auxiliary A & 8 input In each
channel. Independent tevel, bass & freble conirols in
each cthannzi may be oOperaled Llogether with bulli-in
clutch. Switched-in loudness compensator. Function
Selector permits hearing eath stereo channel Individu.
ally, and reversing them: also use of unit for sterea or
monophonic play. Full-wave rectifser tube power supp!{.
5-12AX7/ECC83, 1-6X4. Works with any 2 hlgh-quaiily
power amplifiers such as EICO, HF14, HF22, HF30, HF35,
HF50, HF60. Kit $39.95. Wired $64.95, Includes ¢over.
HF81: Stereo Dual Amplifier-Preamplifler selects,
ampllfies & contrals any stereo source — tape, discs,
broadcasis—& feeds it thru self-contained dual 14W am-
plifiers to a pair of speakers. Monephonically: 28 watls
for your speakers; complete stereo preamp. Ganged leval
controls, separale focus (balance) control, independent
full-range bass & ftreble controls {or eath ¢hannel.
Identical Williamson-type, push-pull EL84 power ampli-
liers, excellent gutpul transformers. "'Service Seleclor"
swilch permits one preamp-control section to drive the
internal power amplitiers whiie other preamp-control
section Is lefl fre2 to drive your existing external ampli-
fler. KIt $69.95. Wired $109.95. Incl. cover.

MONAURAL PREAMPLIFIERS (stack 2 for Stereo)
NEW HF65: superb new design, Inputs for tape head,
microphane, mag-phone cartridga & hi-level sources, I
distortion 0.08% @ 2V out. Attractive "low silhouelte®
design. HFE5A Kit $29.95, \Wircd $44.95. HFES (with power
supply) Kit $33.95. Wired $49.55.

HF61: ‘'Rivals the most expensive preamps’ — Marshall,
AUDIOCRAFT. HFB1A Kit $24.95, Wired $37.85, HF6T(w:ith
power supply) Kit $29.95. Wired $44.95.

MONAURAL POWER AMPLIFIERS
{use 2 for STEREOD)

HF60: 60-Watt Ultra Lincar Power Amplifier with
Acro T0-330 Outpul Xfmr.; “One of the best.performing
amplitiers extant; an excetlent buy.”” AUDIOCRAFT Kit
Report. Kit $72.95. Wired $99.95. Cover £-2 $4.50,
HF50: 50-Watt Ultra Linear Power Amplifier with
extremely high qualily Chicogo Slandard Quteut Trans-
lormer. Idenlical in every other respect Lo HF60, same
specs at S0W. KIt $57.95, Wlred $87.95. Cover E-2 $4.50,
NEW HF35: 35-Watt Ultra-Linear Power Amplifier.
Kit $47.95. Wired $72.95. Cover E-2 $4.50.
HF30: 30-Walt Power Amplifier. Kit $39.95. Wired
$62.95. Cover E-3 $3.95.
NEW HF22: 22.Watt Power Amplifler. Kit $38.95.
Wired $61.95. Cover £-2 $4.50.
NEW HF14: 14.watt Power Amplifler. Kit $23.50.
wired $41.50. Cover E-6 $4.50.

MONAURAL INTEGRATED AMPLIFIERS
(use 2 for STERED)
HF52: 50.Walt Integrated Amplifier with compiete
“tront end'* facilitics & Chlcago Standard Output Trans-
tormer. 'Excellent value*' —Hirsch-Houck Labs. Kit 569.95.
Wired $109.95. Cover E-1 §4.50.
HF32: 30-Walt Integrated Amplifier. Kit §57.95.
wired $89.95. Both include cover.
HF20: 20-Watt Integrated Amplifier. "Weil-engi-
neered' — Stockhin, RADIQ TV NEWS. Kit §49.95, Wired
$29.95. Cover E-1 $4.50.
HF12: 12-Wall Integrated Amplifier. "Packs a
waliop*=POP, ELECTRONICS. Kit $34.95. Wired $57.95.
SPEAKER SYSTEMS (use 2 for STEREQ)
HFS2: Natural bass 30-200 cps vid slot-loaded 12-It.
split conical bass horn. Middies & lower highas front radi-
ation from 8'%%” edge-damoed cone. Distorlionless splke-
shaped super-tweeter radiales omni-directionally. Flat
45-20.000 cps. useful 20-40,000 tps. 16 ohms. HWD
36", 1514~ 11t~ MEminently musical; would suggest
unusual suitability for stereo."—Holl, HIGK FIDELITY.
Completely factory-buitt: Walnut of Mahogany. $139.85;
Blonde, $144.55.
HFS1: Bookshelf Speaker System, complete wilh fae-
tory-buill cabinel. Jcnsen 87 woofer. malching Jensen
compression-driver exponential horn tweeter. Smooth
clean bass; crisp extended highs. 70-12,000 £ps range.
Capacity 25 w. 8 ohms. HWD: {1” x 23" x 9. Wiring
time 15 min. Price $39.95.
FM TUNER

HFTO0: surpasses wired tuners up to 3X its cost. Pre-
wired, pre-aligned, temperature-compensated "front end*
= drift-free. Precision "eye-tronic” tuning, Sensitivily
1.5 uv for 20 db quieling — &X that of other kit tuners.
Response 20-20,000 cps =1 db. K-follower & multiplex
outpuls. "“One ol the besl buys you can getl in high
fidetity kits.” — AUDIOCRAFT KIT REPDRYT. Kit §35.35°.
wired $65.95°. Cover $3.95.

CONER, P, €. ¥, I1eCL.

LY+

EICO, 33-00 Northern Bivd., L.I1-C, 1, N. ¥. HF-10

| sHOW ME HOW TO SAVE 50% on 60
[ models of top-quality equpment as
[ checked below. O Hi-Fi

{ [ Test Instruments O Ham Gear.
Send FREE literature & name of neighbor:
l hood EICO dealer.

]

|

|

ADDRESS............ o Bt 55wt ey S i

WWW.americanradiohistorv.com

>

N

33.00 N, Blvd., L I.C

In¢

Coprytight 1956 hy Electeonic Instr. Co.

Add 5% in the West.

11
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Stereo,
Mr. Briggs
and

nquire and you will find that ex-
perienced listeners, technically or
musically-trained, agree that
Wharfedale provides a unique qual-
ity of full bodied, non-strident tone
that has become associated only
with this name.

The reason for this preference is simple. Every Wharfedale Speaker and Speaker
System has been designed and musically integrated by England's G. A. Briggs,
world renowned authority on sound reproduction. The Wharfedale speaker line
has now added three veady-to-play svstems, each entirely diffevent, each emi-
nently swited for sterec in pairs or monaural listening.

Az,

Here ig i new cancepl ... a 3-way speaker aystem that can easily
Be accommodated in the living room, placed in the best position
for sterco or monunural listening. Easily moved apganinst the wall
when not in mae. The SIF13/8 is hased on the abzoliutely unhindered
performince of the spegkers themaelvea; results in an emni-direc-
tional, nnusually spacicus sound.

Same systemy available either Custom $199.00 or Deluxe $249.00

SF8/3
3 Speaker System
Briggs-designed
in exclusive
non-resgnant
sand-filled baffle.

WAF/1

2 Speaker System
based on the

full range,
remarkably balanced
W/10/FSB speaker

WAF/2

2 Speaker System
designed around
the celebrated
Super 12/FS/AL
full-range speaker

In this Wharfedale Spcaker System the W/10/FSD speaker and
tweeter ave integrated with an enclosure. incorporating the new.
patented Acoustic-Filter design. It produces a majestic sound, most
unusual for such n compact system. Particularly suitable for
$144.50

stereo listening in an average room.

Here is the Wharfedale System thot was designed apecifieally to
insure full performance of the very wide range Super 12/FS/AL
speaker and Super 3 tweeter. For this reason the WAF/2 system
is recommended for maximum stereo effeet. It {s handsomely styled
and incorporates the Briggs' Acoustic-Filter. $19s.00

Wharfedale builds 2 complete selection of speakers {(full range,
bass nnd treble) featuring exelusive foam suspension, and also
offers integrated speaker zystems and fine hardwood enclosures.

Send for free comparator guide llfustrating and descrihing atl modals.

BRITISH INDUSTRIES CORPORATION

Dept. WR28 « PORT WASHINGTON. N. Y.

T

wwWW americanradiohistorvy com

demenstrations

NOTED WITH INTEREST

Continued from page 10

a certain Harold Goodstein of Arnold
and Company in Boston sent ns a short
one-page letter announcing the basic
facts about five new products 1o be
released by his client (H. H. Scott;
adv,),

Tust to prove that. while we are
mean to publicity writers mast of the
time, we can be nice once in a while,
we'll quote item #2 in full: “New H.
H. Scott model 299 stereo-amplifier.
Dual 20 watt amplifiers and preamps
on a single chassis. Converts to 40
watt complete amplifier-preamplifier
on monaural. Separate bass and tveble
controls. Visnal light control panel.
Price $199.95.7

Immodesty

If the foregoing item represents a cer-
tain degree of modesty, we can of
course give vou a contrasting story.
Hicr FroeLity and Aubiocrart edi-
torial people were invited vecently to
a wing-ding to introduce the new fall
products of one of the big manufac-
turers. Along with many other repre-
sentatives of the press, they listened to
(quite goed) and
heard talks of merchandising plans
and finally of engineering ohjectives
and achievements. Dining the last
mentioned, the ecompany’s engineer
(?) stated that the products operated
with not more than 10% intermodula-
tion distortion. This was, he said. en-
tively adequate performance for high-
fidelity equipment.
Not by us it aint, bub!

Apologies to Organists

Last Inly we had an item in this col-
nmn that carried on grompily about
the misuse of such terms as stereo and
coaxial. Reader George Bozeman of
Tulia, Texas wrote in to commend us
for our stand but suggested that ab-
sorbing, in one way or another, a little
of our own medicine would be a good
idea. Harumph!

Chider Bozeman points out that
elsewhere in the same issue we re-
ferred to a certain piece of equipment
as an organ, What we weve talking
about, he says, is not an organ but

“an  cleetronic  musical  instnunent
which is plaved somewhat like an or-
gan and which produces sounds

which occasionally resemble those of
the organ.” Mr. Bozeman goes on to
suggest that we come up with a suit-
able generic term for electronic instru-
ments, of which the is a
primary example.

Continued on page 14

Hicut FipeLrry MAGAZINE
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THE FISHER
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THE “400”
STEREOPHONIC
MASTER
AUDIO
CONTROL

Your dealer will be happy to demonstrate w Eight pairs of stereo inputs, 4 pairs for fow-

level, 4 pairs for high-level.
THE “400" for you. Compare THE FISHER a :
w Seven pairs of permanent conneclions,

side-by-side with any other stereophonic audio 4 low-level, 3 high-level.
control systern, regardless of price. In features, in a High-gain microphone preamplifier.
construction, and in ease-of-operation, = Push-button function and channel selection,
THE FISHER will prove itself to be the best! w Built-in crossover network, with complete use

of the tong contrals at all times.
w 3-position, lever-type Rumble Filte:.

= 3-position, lever-type Loudness Contour Control.

*-ﬂ
|

’71 m Special input for ceramic stereo cartridge.
“-‘2 w Channe! indicator lamps.
st o l
7 ‘Tﬁﬂ@ = Power-on indicator lamp.
i. _‘:L-—_S— & Four auxiliary AC receptacles.
: 2 F‘ s Three cabinet finishes, for any room decor,

WRITE TODAY FOR COMPLETE SPECIFICATIONS

% FISHER RADIO CORPORATION - 21-25 44th DRIVE « LONG ISLAND CITY §, N. Y.

Ocroper 1958
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Recent PRESS COMMENT on the AR-2

audiocraft (Joseph Morshall

*There are many systems, both large and
small, whose claimed or casuvally measured
curves will match that of the AR-2.
The paradox is thit in c h
most of these th 2, on usucal Zt.;
material, seems ta have rea_gunse ahpr.lt
an octave lower. |
. low dnslorhnn rns lq‘.&du anuthgr
octave [of basfT' 1 AR-E:{ﬁ*,
prefer, ... distdrtion Yakes ocfate awdy
from speakerzw.lh seamln snmular
response cup =t

revi Ew 4 ;?3gEgEd (Fred Grunfeld)

. too much ca;pﬂn: be said for the'
iltlle AR-2's .. . tRely have awonderfully
natural quallty--mmr!y unlife. e
metallic timbre ‘that mars 5o Many
top-ranking spdakers. They @re Dlr‘llcularly
the answer faf anyone wha ﬂemands
a very clean.ghsing tops.!

T H E D I A PA S O N {Joseph §. Whiteford}

. the problem’ r.'ll repracieing ve
Iow frequency orgam tone withoul distortion
or coloration was tansiderable,
‘Electronic’ sound wimsid noft do, Agoustic
Research speakef systems [10-4R-25
installed permpnen'mr in & Henthetc
reverberation jdevice &l Ehrisl ‘Church,
Cambridge, J;.-Iass] muvld,td an
ideal sojutipn®- -

P L A Y B 0 Y (John M. Conly)

"One exception lu rule,ﬁ_,“[ol m.rnchng
o single-cong v jotw-cost
specker syslamil Aco aﬂeseaﬁh
AR-2, at just ungen ﬁm is |2 Fgew

speaker weelér and: speciall alr-s&p_porled

woofer), of ettfaOrdmanf smuulhneﬂ
It is definitely:a barpain! .

AR.2 acoustic suspension speaker systems are $89 to $102, depending on

cabinat finish. Literofure is availoble for the asking.

ACOUSTIC RESEARCH, INC. 24 Thorndike St Cambridge 41, Mass.

WwWWWwW.americanradiohistorv.com
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NOTED WITH INTEREST
Continued from pege 12

Kidding aside, this is a good idea.
Anyone have any suggestions? We
might even go so far as to request two
terms from ouwr readers: one for pure
electronic instruments, which produce
all their sound electronically, and then
one for those which are aided and
abetted by electronics—such as gui-
tars.

Music Films

A note from Robert Pike tells us of
the Creative Film Society (1700 N.
Lima St., Burbank, Calif.), said to
be a nonprofit organization dedicated
to the promotion of films as an art
form. Included in their film catalogue
at the present time are four music
films: A Visit with Darius Milhaud;
Carnical; The Sonata in B minor,
Opus 8, for Unaccompanied Cello, by
Koddly; Introductions to Jazz

For more information, drop a line
direct to Mr. Pike,

Trade News

New Executive Sccretary of the Insti-
tute of High Fidelity Manufacturers,
trade association of the component in-
dustry, is Abraham Schwartzman.

Tape-Record Service

Here’s an address for those who want
to have records made from their
tapes, or need similar professional, out-
side services. There are a good many
organizations which cut records, oth-
ers which make jackets, and some
which will take care of the entive op-
evation. One of the most complete
services to come to our attention ye-
cently is offered by Adrian Associates,
Inc., 55 West 42nd St., New Yark 36,
N. Y.

M Activity

In June, the Institute of High Fidelity
Manufacturers mailed out a question-
naire to 665 I'M broadcasting stations
throughout the country. Readers may
find the questions and answers inter-
esting and significant.

Question: Is your station affiliated with
an AM outlet in your area? Answer:
Yes, 213; No, 91.

Question: If “ves,” are you now broad-
casting AM/FM stereo? Answer: Yes,
34.

Question: If not affiliated, are you
now multiplexing on FM for—(A)
Background Music? (B) Stereo? {C)
Both? Answer: Yes, 51, 8 and 6 re-
spectively,

Question: If you are not multiplexing,
do you intend to do so in the near
future? Answer: Yes, 74.

CHARLES [FOWLER

HicH FioErity MAacazINE
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This man
is making

MUSIC!

A PACKAGE OF PERFECTION! At FISHER, scientific packaging is as
important 2 function as design and production. Tuners and receivers
are mounted on heavy plywood bases. Every unit is encased in a heavy
plastic bag, and surrounded by double-thick corrugated board. Nylon-
reinforced tape completes the package, sealing perfection in,

These methods are your assurance that the FISHER instrument you
purchase will arrive in your home ready to give you years of the same
sterling performance it produced in its factory tests. Open the package,
install the unit, and the world’s finest reproduction of sound is yours!
That is why this packer, in his way, is making MUSIC.

THE FISHER 101-R is the world's only STEREQPHONIC FM-AM THE FISHER I01-R
TUNER using the costly Gold Cascode RF amplifier, for maximum B Separate® M and AM circuits. B Separote
-sensitivity. Its outstanding featurces are listed at the right. FM and AM MicroRay Tuning Indicators.
m0.75 microvo!t FM sensitivity. B Four IF
stoges. B Automatic FM interstation noise sup-

e ) | pression ond gain control. B Chassis, $229.50
WRITE TODAY FOR COMPLETE SPECIFICATIONS Slightly Higher in the For West

FISHER RADIO CORPORATION - 2!-?5 44th DRIVE - LONG ISLAND CITY I, N. Y.

Export: Morhon Exponting Corp., 458 Broadway, New York 13, N. Y.

Ocropen 1958 15
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STEREO RECORD

YOUR OWN SPEGIAL EFFECTS
WITH THE AMPEX
UNIVERSAL “A” 960

Covent Garden & Festival Hall

Sm:

I'm a bit late in the dav to take up
one or two comments made in Vin-
cent Sheean’s admirable article about
Covent Garden in vour April issue.
Your magazine, however, veaches me
after perusal by Canadian friends,
hence the delay. The reason 1 write
is to correct two misapprehensions
which the unwary American music
lover may gain and tun to his dis-
advantage while in London. First, be-
ware of buving ‘what I believe are
called “slips” at Covent Garden; these
seats, which are at the side. do not
provide a proper view of the stage—
there aren’t manyv of them, but from
the seating plan {and from My. Shee-
an’s article) vou'd expect to sce the
stage adequately. Second, don't be
put off from visiting the Festival Hall
on the grounds that Mr. Sheean finds

] i o o' F e : he can scarcely endwre hearing music
COYRTESY OF THE UMNITED STATES ARMY there; l‘hiS is cerlnin]y not l‘]'IC con-
Now you can capture any memorable event in living stereo — with the new sensus of musical opinion in England,
Ampex Stereo Record Universal “A” Portable (Model 960). And in addi- whatever the Hall's shortcomings, and
tion to “live” recording with microphones, you can record stereo off the air, I hope American visitors here will also
copy sterec tapes and discs and build a stereophonic tape library of truly enjov this wonderful amenity as we
professional quality at lowest cost and with this single unit you can record continue to do.
monaural sound-on-sound with full control of balance. This precision engi- Charles Goodman.
neered, ruggedly constructed Portable stereo recorder/reproducer gives you London
all the advantages of traditionally superior Ampex features. With the instant- England

acting head switch, you can shift from 2-track 10 4-track operation at will,
and play back as long as 4 hours and 16 minutes of stereo music on a single

, : The Pity and the Skame
reel of tape (2400 ft.). Automatic stop at end of reel. Also available is the

Ampex monaural recorder/stereophonic reproducer { Model 910). Perform- Sin:

ance will be within specifications the first day you own it and for many years I am quite frankly hoping to use vour
to come. Three precision dual head stacks (one each for record, playback and columns to express my views to the
crase) are Ampex designed and built to tolerances as close as 10 millionths xecord industry. I am concerned as a
of an inch. The two Ampex ( Model 2010) Amplifier-Speakers will complete serious record collector with the prob-
your stereo portable system. All threc units are lightweight, durable and in lem of deletions from the catalogue.
matched, smartly styled two-tone grey carrying cascs. Records have been issued in sucls pro-

fusion in the past few vears, with
r [1 such a vast expansion in the recorded

MPEX S EREO repertoire, that my own personal mu-
SIGNATURE OF PERFECTION IN SOUND sical horizons have expanded along

with the deluge; but unfortunately,

| e AL '} one’s finances do not follow the same

| 1058-K KIFER ROAD. SUNNYVALE. CALIF. | law. 1 have for vears L‘epl with me

| Please send me full information on the AMPEX STEREQ i constantlv a list of record wants, hut

| RECORD UNIVERSAL “A" PORTABLE SYSTEM (Model 960): it never diminishes. It alwavs gets

| vs g

! { | bigger, no matter how much I buy.
35 e | | T admit I now peruse the catalogue

{ ADDRESS 1 regularly to look into music I've never

| 1 heard of Lefore to see if 1 might like

i ciTy ZONE STATE

________________________________ e Contippued on page I9
L . R — peg
16 Hicu FmpELITY MAGAZINE
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An important announcement for everyone
considering a small-space wide-range
speaker system . . . monaural or stereo

ACTUAL
TESTS
PROVE
UNIVERSITY

hRL

ULTRA LINEAR RESPONSE SYSTEMS
SUPERIOR

757 less bass distortion

Wider, uniform frequency range
Lower power requirements

No “damping factor” problems

AT *40t0*85 SAVING....

COMPARED WITH COMPETITIVE WIDELY PUBLICIZED
HIGH COMPLIANCE SMALL-SPACE SPEAKER SYSTEMS

*RRL — Radiation Resistance Loading

WWW.americanradiohistorv.com
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University ultra linear
response systems

with J 7 L

Radiation Resistance Loading

Now, from the famed laboratories that have pionecered two decades of loud-

speaker “firsts,” come RRL ultra lincar response systems . . . a significant
advance over previous small-space high compliance spcaker systems.

University RRL systems contain a new type of high compliance woofer that
achieves extremely low free air resonance, and virtually linear response to 30
cps. Magnetic assembly employs the NEw Hiflux UNIFERROX-7 magnet material
in specially designed twin spider suspension assembly ensuring positive transient
control during maximum excursions. Although the woofer cone is capable of
great excursions, the high efficiency of the RRL enclosure requires only a
small portion of this potential to produce maximum sound output. Thus, dis-
tortion is virtually eliminated, achieving clean bass response at higher acoustic
levels than ever before obtained from ANY small-space speaker system enclosure.

This is accomplished by a precisely matched acoustic coupler that increases
the total radiation resistance of the system and therefore enables the speaker to
radiate large amounts of power with small cone excursions. Response is flat,
precise, free of spurious resonances or “doubling.” Tweeter response has been
carefully matched to the acoustic output level of the woofer and extends well
beyond 20,000 cps with a uniform polar pattern.

Previous attempts to exploit the full design potential of high compliance
woofers in small enclosures were based on totally sealed enclosures using *“air
spring” capacitance loading. However, these widely publicized approaches
suffered certain flaws, such as: bass distortion due to their tendency to overload
at higher acoustic levels, deficient low frequency sensitivity and the need for
controlling the amplifier damping factor for optimum frequency response.

But now, for the first time, all these problems have been solved . . . by RRL.
Result: better bass, cleaner treble . . . smoother response than any competitive
units . . . proved by actual laboratory and listening tests . . . and at far less cost.

AR N Y R R R NN R N N AR N NN AN NN AR N N R NN RN R AR N R NN R R,

ALREADY THE ACCEPTED LEADER

The impressive performance and undeniable
superiority of RRL ultra lincar response
speaker systems have been recognized by
those whose work demands the finest in
speaker sysiems.

itere WFUV-FM, ploncering stereo via
FM-Multiplex, has standardized on two
RRL S-10% for control room monitoring;
and two RRL S-11's for public demonstra-
tion of this new stereo systein. Authorities
at this N. Y. C. station, famous for 1ts high
quality transmissions, evaluated many
speaker systems before selecting RRL.

tTEm: The beuutiful enclosure design as
well as quality performance of the RRL
systems has carmed them the SEAL OF

RESEARCH APPROVAL from Research
House, 1958 (located in Beverly Hills, Calif.)
This famed architectural “field test labora-
tory,” which sets the trend for Interior
decorators throughout the country, selects
and exhibits only those products rated most
suitable for contemporary homes.

tvem: Fred Waring chose University RRL
systems for his sensational 1958 nation-wide
concert tour. Even in large auditoriums,
just two RRL systems were able to fill the
entire hall with stirring, dynamically effec-
tive high fidelity sound.

People like these . . . authorities who krow
music_and fine sound reproduction . .
quickly recognized University's amazing
achievement in oblaining suech quality per-
formance from speakers so compact.

WwWWW.americanradiohistorv.com
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- » - as demonstrated by actual comparative measurements® of Uni-
versity Model S-10 RRL witra linear response system . , . and widely
publicized competitive brands X and Y, winder |dent|ca'i conditions.
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Only from UNIVERSITY ...a complete line of
HRI. Ultra Linear Response systems and Kits

OUTSTANDING FOR MONAURAL...IDEAL CHOICE AS A STEREO PAIR

Model $-10 2-Way systems

Components of the S-10 comprise the new 127
C-12HC high compliance, low resonance,dual voice
coil woofer with magnetic assembly employing the
wew Hiflux UNIFERROX-T magnet n!atcrial; the
UL/HC 2500 cps tweeter and the special matched-
level HC-2 crossover network. Also includes the
Program Distortion Filter to correct for stridency
of inferior radio programs, worn records, tapes,
ctc. The enclosure is constructed of extra heavy
3%~ furniturc hardwoods. Graceful styling gives
it 2 character all jts own, in harmony with any
decor. Model S-10H is for use where minimum
width must be considered: S-10L where height
must be conscerved. Cabinet base removable for
sheif, bookcase, or buflt-in applications. 24" x
147 x 14%2” deep. Shpr. wt., 51 lbs. USER NET:
Mahogany—5139.00, Blond or Walnut—=$143.00.

...AND FOR GREATER ACOUSTIC EFFICIENCY AND GREATER RRL ADVANTAGES

Model $-11 3-Way systems

The S-11 truly stands alone in its field!
It cannot be compared with any other
existing high compliance system . . . but
only with the most elaborate speaker
systems, such as University's famed
"Classic.” Its handsome compact RRL
enclosure houses the new heavy duty
high compliance 157 C-1SHC dual volce
coil woofer. Magnetic assembly employs
the New Hiflux UNIFERROX-7 magnet
matcrial in specially designed twin spider
suspension assembly cnsuring positive
transient control during maximum cx-
cursions. The new HC-3 matched-level
network provides 500 cps crossover 1o
the 2-way Diffusicone-8 Diffaxial for
mid-range and 2500 cps crossover to the
special UL /HC Hypersonic Tweeter for
response to beyond audibility. The
unique Program Distortion Filter and
variable balance control complete this
magnificent system . . , for those who
demand uncompromising performance
from a compact system, Model S-11H
is for use as upright; Model S-11L, as
lowboy. 26% " x 1914”7 x 171" decep.
Shpg. wi, B0 lbs. user NET: Mahogany
—$245.00, Blond or Walnut—%$249.00.

SAVE EVEN MORE WITH ULTRA LINEAR COMPONENT KITS

Uttra Linear Component Kits
CUL-10 and CUL-11

Enjoy the satisfaction of assembling
your own superb Ultra Linear Responsc
system along with the added savings

us made possible. Speaker Kit CUL-10
comprises the identical components of
Model S8-10; speaker kit CUL-11, the
components of Model S-11. Both kits
are furnished with all wiring cables and
compiete casy-lo-follow instructions for
building and installing your own RRL
enclosure. User NeT: CUL-[0 — $88.50,
Shpg. wt., 15 Ibs. CUL-11 — $164.50.
Shpg. wt., 37 Ibs.

Hear these magnificent speaker systems at your dealer. ..s00n!

...l.....ll-.-.ll..........llll...l....-.............l........l........

i
-
I...II.....-............-..............I......l.....I....................

UNIVERSITY LOUOSPEAKERS, INC., B0 SOUTH KENSICO AVENUE, WHITE PLAINS, N.Y.
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THIS PAGE IS WORTH *10

CLIP @ DIVIDENDS BELOW AND TAKE TO YOUR RECORD DEALER!
CHOOSE FROM THESE BRAND-NEW @ RECORDS:

POPULAR

THE FOUR LADS: Four on the Aisle 3398
JUDY HOLLIDAY: Trouble 1s a Man  £3.98
4. J. JOHNSON QUINTET: ). ). in Pe;gogai

DUKE ELLINGTON AND HIS ORCH,, FEA.
TURING MAHALIA JACKSCGMN: Black,
Brown and Beige §3.98
RAY CONNIFF AND HIS ORCH.; Concer! in
Rhythm $3.58
JERRY VALE: | Remember Russ $3.98
JOHNNY MATHIS: Swinp Softly $3.98
DAVE BRUBECK: The Dave Brubeck
usrtel in Eurgpe 139
JOS CLESER: Music of the Cily ., .

Amsierdam $3.98
WALLY STOTT: Music of the City . . .

London $358
POLLY BERGEN: My Heart Sings 53.98

CARL SMITH: Let’s Live a Little

VIC DAMONE: Closer Than 1 Kiss
FRANKIE LAINE: Torchin’

TONY BENNETT: Long Agd and Far

EAROLL GARNER: Pacis Impeessipns
(2-1ecord set}

EACH COUPON SAVES YOU $1 ON EACH RECORD OR ALBUM

Celebrating the 10th Anniversary
of Columbia's invention of the
modern Long-Playing Record.

10 NN ERSARY 8
103G FLATE RECOA
LW TALTINDS

OcToBer 19358

PERCY FAITH: The Columbiz Album ol Victor
Herbert (2-recard set) §7.98
ANORE KOSTELANETZ: The Romantic Music
ol Tchaikovsky (2-record sel) §7.98
FRANK D £VOL: The Columbia Album ¢f Irvin
Berlin (2-record set) $7.9
THE NORMAN LUBOFF CHOIR: Songs of the
World (2-recoed sel) §1.98
PAUL WESTON: The Columbia Album of Sig.
mund Romberg (2-record set)” $7.98

ADVENTURES IN SOUND

PARIS 1925— Zixi Jeanmaire $4.98
VIVE LE BAL MUSETTE—Joss Basell $4.98
POPPPPPP!—Andre Popp $4.98
BUON GIORNOQ NAPOLI—Aurelio Fierro $4.98
GUITARS AT TWILIGHT —Cuco Sanchaz $4.98
TINKLE. CLANG. RING AND CHIME $4.98

ARCUND THE WORLO ON A CARILLGN—
John Klein $4.98

MASTERWORKS

GLENN GOULD. Haydn: Sonata No.3 + Mozarl:
Stnata No. 10; Fantasia and Fugue $3.98

HIGH-FIDELITY RECORDS BY

Offer expires midnight Oct 31, 1958.

SOLOISTS wilh ROBERT CRAFT, cond
Bouler: Le Marteau san$ maltre - Stock-
hausen. 2eilmasse for Five Woodwinds $3.98

ROGERT CASADESUS. GEORGE SZELL
cond THE COLUMAIA SYMPHONY,
Mozart: Concerto No. 20; Concerlo Ng.} ;g

LEONARDBERNSTEINtond.\he NEW VOI.HK
PHILHARMONIC. Siravinsky Le Sacre du
Printemps $31.98

LUIS MORONDO. cond. Agrupacidn Coral
de Pamplona de Espada 33.98

THE PHILADELPHIA ORCHESTRA,
EUGENE ORMANDY, cond. Respighi: The
fines of Rome. Fountains of Rome $3.98

WALTER TRAMPLER. BUDAPEST STRING
QUARTET. Brahms: Stfing Quintet No. I,
Stting Quintet No, 2 3398

PHILIPPE ENTREMONT, THE PHILADEL -
PHIA ORCHESTRA, EUGENE ORMANDY,
cond. Geieg. Concer1oin A Minor - Ra¢hman.
inofl; Rhapsody on a Theme of Paganini $3.98

ISAAC STERN, Ihe NEw YORK PHILHAR-
MONIC. LEONARD BERNSTEIN, cond.
Bariok: Concerto far Viotin $3.98

THE STRINGS OF THE NEW YORK PHIL-
HARMONIC. DIMITRI MITROPOULOS.
cond. Schoenberg: Transligured Nighl
- Vaughan Williams Fanlatia on a Theme by
Thomas Tallis §3.98

THE PHILADELPHIA ORCHESTRA,
EUGENE ORMANDY, cond. Grof¢ Grand
Canyon Suite $3.98

EUGENE ISTOMIN. Brahms Inlermezi: Var-
lations and Fugue on a Theme of Handel $3.98

E. POWER BIGGS. The Organ
(de luxe patkagel $10.00

THE PHILADELPHIA ORCHESTRA,
EUGENE ORMANDY, cond. Proxofiey : Clas-
sical Symphony - Weinberger Schwanda
- Bizet Symphony in C Major $3.98

THE THRILL OF SPORTS $3.98

BRUNO WALTER tond. \he NEW YORK
PHILHARMONIC. Mahler Symphoay No. 2
in C Minor (2-record set) $7.98

LOTTE LENYA. Weill/Brecht: The Threepenny
Opees - Sung 1n German (2.rccord set) $9 98

ANTONIETTA STELLA. GIANNI POGGI.
Puccini: La Bohéme (2-record sel) $71.98

ol suggested
list prlce

COLUMBIAR

WwWWW.americanradiohistorv.com
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PR S b
( Stere-(pmatie |

Change P
Better...

VM Srere-O-Matic'Wodel 1201

REO STEREQ 51 EREQ
STERE: O St €0

REQ ST STEREC STER 8T¢
STEREO REQ  STE £

REQ  STYER STERED STEREO

NOW . .. TRANSCRIPTION-TURNTARLE
PERFORMANCE AT A POPULAR PRICE!

The All-New Y-M *Stere- O- Matic'®
4-Speed Stereo Record Changer

@ NEW CONVENIENCE!
® NEW VERSATILITY!
® NEW FEATURES!

Your high-fidelity system begins with your record
changer. This is the one automatic 4-speed
changer that matches all other changers feature
for feature and then some! The all-new V-M
Model 1201 comes wired for stereo with stereo-
cartridge installed! Complete with dual output
jacks and sterco/monaural switch.

SEEIT! COMPARE IT! TESTIT!
BEFORE YOU BUY ANY-RECORD CHANGER— BE SURE TO TEST V.M ¥

See Your Nearest V-M Dealer TODAY!

of Music®

BENTON HARBOR, MICHIGAN o

the oice

V-M CORPORATION »
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STEREQ 37§
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TEREQ  STER
STEREQ

EREQ  STEK
STEREO

Here's What Makes the ‘Stere-0O-Matic’
So Completely Dependablie...

RUMBLE: — 48 db for 120 cycle rumble when tested on
XLP414 test record (recorded velocity approximotely
3.4 ¢m/sec. at 1,000 cycles.)

WOW AND FLUTTER: Y4 RMS I

TURNTABLE: Bolanced to assure constont speed. Spin-
dle bearing areo centerless ground to reduce frictional
drog.

MOTOR SPEED: Constanty positive for permanent true
pitch.

TONE ARM: Resononce-free. Easily adjustable for ony
cartridge weight. Compensated to eliminate variation
from bolom-to-top of record stack. Jewel-type anti-
friction pivot bearings. Sterec cartridge installed.
TRACKING ANGLE: Variation reduced to o maximum
of 2°

AUTOMATIC SHUT-OFF: Unit shuts off outomatically
ofter lost record plays.

RECORD INTERMIX: Will intermix 10” and 12" rec-
ords of same speed. V-M 45" spindle fits easily over
Tri-O-Matic spindle for 45 rpm records.

ELECTRICAL SPECIFICATIONS: 110-120V; 60 cycles
A.C. Specicl voltages and frequencies upen request.
ALSO AVAILABLE: Model 1202 with four-pole motor
and plug-in head for GE and other magnetic stereo ond
monoural cartridges. All V-M models avaoilable with
maiching metal base-pan or pre-cut mounting board.

Model 1201 —850.00" Mmadel 1202—850.00 "Slightly higher in the Wesl.

World Fomous for the Finest in Tope Recerders, Phonegraphs and Record Changers

Hica Fipeuiry Macazine

WAA-americanradiohistons.com
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LETTERS

Continued from page 16

any of it, and I do it systematically
along historical lines, ancient and
modern,

Well, my point is that the problem
for me has ceased to be one of keep-
ing up with new releases, which is
hard enough. 1t has become a crystal
ball act—trying to guess which of the
older recordings still on my list to get
first—which will be deleted first? And
I've already wissed many. The new
ones can wait; thev'll still be available
for a while, though the way things
are going, not for long.

I wish to protest the policy of the
record companies in the wholesale
withdrawals that occur periodically.
As T've said, people can’t keep up.
They may not buy a given item right
away but sconer or later they get to
it—and in the midst of the deluge, one

has to budget oneself and build grad- |

wally. . . . T complin of the pitiful
shame of recordings already produced
being cut out. Not old, inferior, many
times duplicated items, but in many
cases the only available recording of
the particular item, many very recent,

. . I plead for a return to the old
days of 78-rpm records, when an
item, once in the catalogue, was a
staple item, one that could be pur-
chased by generations of collectors;
and God knows, in terms of number
of individual pressings required for a
sct, the quantity problem was little
different fromy today.

I have mentioned no specific items,
because there are too many of them.
[ believe the problem is elear to every
serious collector. How about it, record
companies? . . .

Andrew M. Underhill, Jr.
Bellport, N. Y.

Assorted Sopranos

Sm:

Philip Miller’s series on great sopranos
of the past [June and July 1958] is
very rewarding, and may 1 hope that
he may soon produce a stmilar series
on the other voice classifications? Inci-
dentally, Rosa Ponselle was bomn in
January 1897, and therefore was two
months short of her twenty-second
birthday when she made her debut
in November 1918--not “nearly twen-
ty-five” as Mr. Miller stated.

Eileen Farrell is undoubtedly one
of the great sopranos of our time, but
I cannot understand why reviewers
insist upon describing her as “greatest
American soprano” as D. J. does in
his review of the Angel recording.

Continued on puge 21
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INTEGRITY IN MUSIC

THE NEW

realistic stage effect.

* STEREC TONE BALANCE

SPECIFICATIONS:

POWER OUTPUT: 24 walts {2-12
watl channels). FREQUENCY RE-
SPONSE: 20.20,000 cycles =1 db..
HARMONIC DISTORTION: Less
than 1%. NOISE LEVEL: 63 db
down. INPUTS: Maognetic Phono,
Ceramic Phono,Tope Head, Tuner
and Aux. Tape. OUTPUTS: 4, 8,
16 ohms and dual Tape OCut.
LOUDNESS CONTROL: In-oul,
conlinvously varioble. TONE

iTn
-_._cr"'§~cqn|,‘°.

STROMBERG-CARLSON
ASR-433 STEREO AMPLIFIER

The most imporiant aspect of stereo is sfage effect. The instru-
ments of the orchestra should come back fo you from their
exacl positions on the stage. How?

The answer is balance. The ASR-433 is the stereo amplifier
with "Tone-signal Balance,'’ the surest method of achieving this

The ASR-433 is o superb monaural amplifier as well, giving
you a full 24-watt outpul. The electronic crossover ot 3,000
cycles provides output for 12 watts low and 12 walts high fre-
quency operation. Every funcilien has its own control for each
channel and o master volume control is provided,

e

CONTROLS: Bass 15 db droop,
15 db boost; Treble 14 db droop,
12 db boost. EQUALIZATION:
RIAA Mog. Phono. NARTB Tape
Head. TUBES: 2-12AX7[7025,
2.6AVé, 2-6U8, 4EL84. CHANNEL
SELECTOR: Channel “A,” Chan-
nel "8," Stereo, Monavral, Cross-
over (al 3000 cycles). DIMEN-
SIONS: 13%," W, 13%" D, 44"
H. PRICE: $129.95° {Audiophile
Net).

*Jane 1

See your dealer or wrile to vus for full data on
sur complete new line of amplitiers, speckers,
speaker i1yslems, enclosures, program seurces,

“There is nothing finer than a Stromberg-Carlson"

STROMBERG-CARLSON

A DIVISION OF GENERAL DYNAMICS CORPORATION

1419C N. Goodman Street ¢ Rochester 3, N. Y.
Elactronic and communicotion producis for home, in. S-C G.D

dusiry and defense; including High Fidelity Consolas; * 4
Schaof, Sound, Intercom and Public Address Syllems. “’

WWW.americanradiohistorv.com
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Great moments last through the years
when you record on tapes of Du Pont Mylar®

Your favorite performances of classical music and jazz and treasired
“family albums® sound vibrant and new through the years on trouble-
free tapes of Du Pont “Mylar’’* polyester filn.

Here's why: Tapes of “Mylar” can not dry out or become brittle with
age . . . offer an extra safety margin against stretching . . . are unaffected
by changes in temperature and humidity. What's more, you get 509
or more longer playing time plus superior performance. Sc next time you
buy, be sure to ask your dealer for your favorite brand of tape—make
it two reels—made of “Mylar”.

$0% Relatsve Fomdity

OUNCES

B }:‘:;:::ilﬂc = Mylur™ (s a regivlered trademark fur Du ‘Ponrt's brand of polyexter film. Du Pont mannfactures

- [ * fange | “Muylar”, not finished magnelic recarding tape.
on 1%z mi on 11/2 mul oa | mil on ) mil |

" Myla: Acetate " Mylar™ Acelale

. DU PONT
LASTING STRENGTH. In normal operation, recorders exert

a force of & to 16 ouncea. Graph shows tape of “Mylar™ offers (YT 20T 8
a 300 margio of safety against stretching or breaking. Better. Things for Better Living ... through Chamistry
<. throughi Chen

FOR THE BEST IN TAPE, LOOK FOR THE NAME “MYLAR"” ON THE BOX sl Ao S e

Hicu Fmreoity Mac,
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LETTERS
Continued from page 19

This pernicions habit seems to imply
that American singers are somehow
not to be judged on the same basis as

others. No one speaks of De los Ange- |

les as “the greatest Spanish soprano”
or Callas as “the greatest Greek so-
prano” (though she was born in New
York), or Flagstad as “the greatest
Norse soprano.” Farvell, like Ponselle
and Traubel before her, can stand
comparison with the greatest sopranos
of any age or nationality,

R. B. Smith

San Diego, Calif.

Wit & Sophistication

Sin:
[ enjoved Ronald Ever’s “The Musical
Funnybone™ [July]. However, by not
mentioning  Ravel's L'Enfant et les
Sortiléges Mr. Ever made quite an
omission. This charming work cer-
tainly has a Jarge measwre of wit and
sophisticated sative and deserves men-
tion. . . . The Child and the Sorcer-
ers is available on Columbia ML 4153
(transferred from 78s) and more re-
eently on London XL 1180.

Patricia Botsford

Los Angeles, Calif.

Point Missed

Sin:

Mr. Ever’s “The Musical Funnybone”
(July] is quite entertaining, but he has
missed the point on the Hoffmmg
Festival Concert recording. Angel
could scarcelv say in the notes that
the “Grand Grand Overture” is a take-
oft en Vanghan Williams™ svimphonies,
with their quasi-folk themes. The or-
gan and vacuwm cleaners are a spoof
on the wind machine in the "Antare-
tica” Svmphony, and other oversized
orchestral effects.

The fact that the late Dennis Brain
could play an alphom concerto move-
ment on a hose pipe, complete with a
final cadenza and a till, is riotonsly
funny as well as illustrative of his leg-
endary virtuosity,

The whole record serves as an ad-
mirable and timely deflation to much
of the overserious and “hushed-in-the-
presence-of-the-master” pomp that ac-
companies a lot of modern music. It's
still funny even though it’s highbrow,
and although much of the effect was
visual,

Mr. Miller's unique series on “Reis-
sues of Vocal Music” is splendid; may
we hope for the tenors, baritones, and
basses as well?

P. L. Forstall
Evanston, [l

OcroBen. 1958
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PR-499:
STROMBERG-CARLSON
PERFECTEMPO* MANUAL TURNTABLE

Designed for Stereo and Monaural Use @ Incorporating
every valid principle of lurniable design that has been proven
over the years ... ® belt drive ® stroboscope speed indicator
® high tolerance precision machining ® weighted precision
cast toble ®  Precision motor ® continvously variable cone
drive . .. plus Stromberg-Carlson’s own unique and
original double-acting motor and table suspension
system that effectively isolates the table and arm
from all unwanted, extraneous noise.

Precision machining plus a high quality precision molor
give conslant speed at any RPM setting of the continvously
variable drive with virtvally no wow and flutter. The unique
design of the cone drive and the accurately calibrated strobo-
scopic speed indicator permit fine adjustment to any speed from
14 to 80 RPM. Once set, the speed will never vary.

The resull —professional performance with complete versa-
tility. These are the contributions of the ‘‘Perfectempo’ to your
high fidelity system. Handsome styling in morocco red with
aluminum trim, Specially designed hardwood buse [PB-497)
also available if you wish,

*TM

PR-499 SPECIFICATIONS:
SIZE: 153" wide, 145" deep,
51" below and 2” above mount- 20 cmfsec @ 1 ke. MOTOR: four-
ing base {not including lone arm). pole. PRICE: $99.95". (audiophile
WOW: 0.14% rms. FLUTTER: nel)

0.09% tms. RUMBLE: -55 db re.

RA-498: TONE ARM

Designed far Sterea and Monaural Use ¢ Single pivot
point suspension, lruve viscous demping and high moment of
inerlia resull in extremely low resonance (as low as 12 cycles,
depending on cartridge used) and consequently yield flat re.
sponse below the limils of audibility.

A calibrated counlerweighi is adjustable to provide any nee-
dle point force and is eccentric for fast, precise mass centering.
PRICE: $24.95° [Audiophile Ne1), *Zone 1

“There is nothing finer than a Stromberg-Corlson’”
STROMBERG-CARLSON
A DIVISION OF GENERAL DYNAKRICS CORPORATION
1419C N. Goodman Street s Rochester 3, N. Y.

Elccironi¢ and communication products for home, in-
dusiry ond defenge; including High Fldelity Conioles:
School, Sound, Iniercom ond Public Address Systems.

WWW.americanradiohistorv.com
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now...a Rondine Turntable

IN KIT FORM!

for less than the cost of a “high fidelity” changer!

95

net

model K-33

iU
R il
i =

%

MOUNTS UNIVERSALLY
TO FIT IN
LIMITED SPACE

Just in time for the era of stereo...a revolutionary break-through! ADYANCED FEATURES OF NEW RONDINE K.33 STEREZ TURNTABLEI
A Rondine Turntable...IN KIT FORM...saves you money...lets ; . ; v A R :
you enjoy stereo at its best—free of vertical rumble! Because you ¢ Single-speed (33% xpm) Crown-Spindle Belt Drive.

Custom-made endless-woven fabric belt with thick-

assemble it, you save. Because it offers the same Rondine engineer- ness held to ==.001. Adjustment for belt tension.

ing, you get accurate, silent operation...for keeps! Mount the

exclusive lathe-turned tapered aluminwin turntable (it’s mated to ¢ ‘:if:;lir;btlgroﬂm-f\;%;ﬂggx;tl;&'ieadbout AR TRl
its own self-lubricating bearing-well) to the rugged deckplate. Noise 1 I-‘ 7db. )

Fasten the motor to its mounting...add the belt, cover plate and SRRV ATO0E . [
power switch. You're done in thirty minutes or less...thanks to e Motor: 4-pole induction motor, designed and built to
the simplicity of Rek-O-Kut design! Styled by noted industrial Rek-O-Kut specifications.

designer, George Nelson! Ask your dealer for this new Rondine e Built-in strobe disc: for checking speed.

from Rek-O-Kut...winner of top test ratings three years in a row

: e Turntable: Heavy Cast Aluminum, lathe-turned.
...style leader chosen for display at the Brussels World’s Fair! Tapered for easy dise handling.

o Bascs and mowunting boards available. e Also see the all-new, improved, factory-assembled Rontdines at your dealer!

Assemble In 1S minutes.. . no mechanrical skill neededl A profes-
sional tonearm precision-engineered to highest broadeast standards.

PERFECT (’3’\

TORNTABLE . { You save over 50% simply because you assemble it yourseli. In-
HATE. . . geniousiy simple for foolproof operation, dependable performance.

Takes all stereo cartridges. 22" arm—KT7-12—3%15.50. 16" arm—
AUDAX TONEARM —— the only stereo tonearm in kit form! KT-16—$18.50.

Send for new 1958 Catalog.
REK-O-KUT HI'GH FIDELITY TURNTABLES « TONEARMS
-38-19 108th Street, Corona 68, New York
ENGINEERED FOR THE STUDIO — DESIGNED FOR THE HOME
Export: Morhan Exparting Corp,, 458 Broadway, N. Y. 13 ° Canada: Atlas Radio Corp. 50 Wingold Avenue, Toronto 10, Ontario

o
o

Hicrn FrpeLiry Macgazine
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On
the

L‘Uﬂu Counter

stereo CownveEnstoNn Krr for Gar-
rard Models 88, 98, 121, 121/11, and
T mk I is available from Garrard
Sales Corporation at $4.95. No solder-
ing is necessarv, and only a screw
driver is needed for jnstallation. All
the newer Garrard vecord plavers are
equipped for stereo use.

Pickering’s Model 371D Stanton
Stereo CantumnGe has a replaceable
T-Guard stylus assembly which con-
tains all of the moving parts. Connec-
tion to signal cables is made through
four pins. Frequency response is said
to be flat within 2 db from 10 to
30.000 eps for both steresphonic and
monophonic operation. The cartridge
is supplied with a 0.7-mil diamond
stvlus, and sells for $29.85.

Heath is offering a PneampLIFien
KrT in several different forms. As the
SP-1 it is a standard monophonic
unit; the SP-2 is the stereo version of
the same thing; and the C-SP-1 con-
verts an SP-1 to an SP-2. Construction
is simplified through the use of print-
ed-circuit boards in each channel and
encapsulated printed circvits. Each
channel has six inputs with individual
level controls, and six dual-concentric
controls are provided; there are also
two cathode-follower outputs with
level controls in addition to two sepa-
rate tape outputs for stereo recording.
A vemote balance control allows bal-
ancing from the listening position.
Power supply is buiit in. No prices
mentioned.

Lafavette Radio has announced
availability of its 1959 general Cata-
Locue of high-fidelity components
and electronic parts. The book is 260
pages thick, and lists new items by
most of the major hi-i manufacturers
as well as the complete line of La-
favette equipment. Free on request.

Two TunntasLEs with integral tone
arm from Thorens are modestlv priced
versions of the TD-124. The TD-134
four-speed manual player lists at $60
and has a plig-in adapter for stand-

Continued onvpage 25
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STROMBERG-CARLSON
RF-484 157 COAXIAL TRANSDUCER...

ulilizes a 15”7 soft skiver woofer for a low-frequency repro-
ducer and an induction tweeter of exclusive, patented
Stromberg-Carlsen design.

The woofer has superb performance in the extreme low-
frequency range due to a very rigid high mass moving system.
It has been damped to provide optimum transient response
and control throughout its eperating range. It is unusual in
that combined with this exceptional transient response the
RF-484 performs in an extremely linear manner.

The induction tweeter employs a Stromberg-Carlson de-
sign principle that resulls in an extremely light and sensitive
moving system. This flat and extended frequency response
characterislic is a direct result of our patented design. A
carefully calibrated diameter and shape of cone afford dis«
persion capabililies that are definitely superior.

ke. The tntensity at the outer lim-
its af the 140° salid angle is
within 10 db of the intensity on
axis. Free Air Resonance: 20 eps
Moterial; Tweeter—Over 50 plus gr minus 5 ¢ps. Maximum
wolls Program Material. Effec-  Flux Density in Magnet Struce
live frequency Range: 15 to 20,- lure: Woofer— 14,000 Gauss;
000 cps for 10:1 average loud- Tweeter — 18,000 Gouss. Flux
ness range re. J2 sones (90  Density In Air Gop: Woofer—
phans). 15 1o 20,000 ¢ps for 5:1 10,000 Gauss; Tweeter—10,000
average lovdness fange re. 32 Gouss. Total Flux in Air Gap In
sones (90 phons). IM Distortion: Muzwells: Woofer—152,000;
100 ¢ps and 700 cps ot 2.8 volts,  Tweeter—27,900. Nominal Im.
1:1 rolio, an instontoneous power  pedance: 16 ohms. Dimensions:
input of 4 wolts: 0.3%. Disper- Diometer (OD}—15)4"; Depth—
sion: 140°—Test Signal, constant  64,". Price: $149.95 {Audiophile
omplitude noise bond, 1 kc to 20  Net).

SPECIFICATIONS:

Power Handling Capocity: Weoof-
er—Over 100 walts Program

“Zone 1

“There is nothing finer than a Stromberg-Carlson’

STROMBERG-CARLSON

A DIVISION OF GENERAL DYNAMICS CORPORATION
1419C N. Gecodman Street ¢ Rochester 3, N. Y.
Elecironic and communication producis for home, in- S-C

duslty ond delense; including High Fidelity Concoles; s
Schoal, Sound, latercom and Public Address Systems.

WWW.americanradiohistorv.com
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A SARGENT-RAYMEINT

Steneo Feproducer

for advanced high fidelity installations
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SR 17-17 34 WATT (DUAL 17 WATT)
STEREC PRE-AMP, TONE CONTROL, AND AMPLIFIER $189.60

The SR 17-17 represents the cohbining on one ¢hassis of two professional type pre-amps with that of
two high-power amplifiers. The SR 17-17 Stereo Reproducer was designed to be used in music sys-
tems where dual track stereo tape transpert mechanisms, fope recorders, or the new stereo disc car-
tridges are to be wsed. There is also provision mdde for AM-FM or FM-FM stereo broadcasting in-
puts, as well os auxiliary steres inputs.

THE OUTSTANDING FEATURES OF THE SR 17-17 ARE:

® Dual low distortion pre-amps for monaural or the new stereo cartridges, and fhree positions of
stereo tape head playback. ® Dual gang bass, trebie, and volume controls for ease and occuracy
of sterec operation. ® Stereo balance conlrol for equal channel volume to ony part of your listen-
ing room. ® Monaural-Stereo, and stereo reverse conirols. ® Three position contour {loudness)
. control for average and extreme low level listening. ® Harmonic distortion only 0.46% at 50 cps,
0.32% at 1000 cps, and 0.48% at 15,000 cps at rated output. @ Intermodulation distortion is less than
1.5% at rated output, and less than 0.5% ot 10 watls. ® Hum and noise 70 db below rated output.

OTHER SR STEREO Rsbaopucsns

SR-380 FM-AM TUNER WITH STEREO PRE-AMP TONECONTROL . . . . . . . $18%9.60
5R-534 34 WATT (DUAL 17 WATT) BASIC STEREO AMPLIFIER . . . . . . . . $%106.60

Write for complete brochure on all SR Stereo Reproducers.

H Hicir FineLrry MAcazINgE

SARGENT-RAYMENT CO.

4928 East 12th Street, Oakland_ dy California
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ON THE COUNTER

Continued from page 23

ard stereo or monophonic cartridges. J

The TD-184 is identical to the TD-134
except for semiautomatic operation; it
lists at $75. A dial selects record size,
starts motor, and actuates arm which
lowers automatically into first record
groove. A mannal-reject control per-
mits shutoff, interruption, or manual
operation.

Fisher Radio’'s PR-G6 sterco Pne-
aMpr and Equarizer is completely
self-contained and seli-powered on
one chassis. There are no controls on
the mit, but the necessary preampli-
fication for low-level stereo cartridges
and equalization for stereo records are
provided. Size and price are both
small: 8 by 1% by 3% in. and $29.95,
respectively.

Owners of Tandberg Models 3-
Stereo and 3-Stereo-4T tape reeord-
ers may now obtain the Model 241
Sterea  Reconp-Pueanmr attachment
which permits stereo recording from
anicrophone, dises, or radia at 1%,
3%, and 7% ips. Making connections to
the vecorder requires only a soldering
iron. After installation. the record-
preamp can be unplugged for easy
storing. Price of the unit plus con-
necting cables and plugs is $59.50.

Available from Audiogersh is the
Steveotwin 200 Canrumce, claimed
by the manufacturer to be compati-
ble. It is equipped with a 0.7-mil dia-
mond and tracks at 4 to 6 grams.
Price is $59.30.

Components Corporation has  an-
nounced the STErro-Venron, priced at
'$39.50, for plaving both 45/45 and
MSD stereo vecords. The wmit de-
modulates an M multiplex subear-
rier, and is designed for use with an
existing monophonic  preamp, two
amplifiers, and two speaker svstems.
A 33%rpm Test Recoun (No. 38-
45/45) for checking 45/43 cartridge
bakuice, channel separation, and rum-
ble is also available for 31.00.

The ESL Gyro,Jewel sterco Can-
TRIDGE will mount in anv standard arm
ov record changer. Aecording to ESL,
vertical compliance is 5 x 10 cm/-
dyne. lateral compliance is 5 x 107
em/dyne, dynamic mass is 003
agrams. channel separation is 20 to 25
db, and frequency response is flat
within 3 db from 30 ¢ps to 15 ke, and
output impedance is 25 ohms at 1 ke.
Price is $85.

The Holt Stereo Usir is now avail-
able in kit form, as well as readv-built.
It takes a monophonic signal, shifts its
phase by a large amount, and feeds
it to a built-in power amplifier, creat-

Continued on next page
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STROMBERG-
CARLSON

ACOUSTICAL LABYRINTH®
BAFFLING SYSTEM

Here is unequivocally the very finest means RH-412 127
available fo maximize the performance at Ypeaker Enclosure
low frequencies of quality loudspeakers.
When properly coupled to the low-
frequency radiator of a speaker system
— it achieves g system resonance that is
lovrer than the unbaffled free air cone reso-
nance of the low-frequency radialor itself.
The system ulilizes mass loading and
frictienal damping as accustical devices
to properly extend the low-frequency
range of the system with extreme flatness
of ripogee. 5pe::;‘:|€n:l?;un
For exomple, when the Stromberg-Carl-
son RF-484 loudspeaker, which has a cone
resononce of approximately 20 cps, is
vsed with our RH-416 Labyrinth cabinet —
the system resononce is about 14 ¢cps.

RH-414 37
Specker Entlosure
or RS-461
Speoker System

See your dealer or

! wrile lo us fer fuli

duotg on ove complete

RH-416 RH-417 new Hno of omplifi-
Spoaker Enclosure Speaker Encloture P A et A
or MS5-491 or M3$5-492 er 3ytiems, enclotures
Speaker Systcm $peaker System ond piogram sovices.
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“There is nothing finer than o Stromberg-Carlson’

STROMBERG-CARLSON

A DIVISION OF GEHERAL DYNAMICS CORPORATION
1419C N. Goodman Street « Rochester 3, N. Y.

Elecitonic and communicaticn praducts for home, in- S-C G-D
dustry ond delense; including High Fidelity Consoles; A @
School, Sound, Infercom and Public Address Systemr. e s
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1}
It’s

1t’s worth
the

difference

new

stereo_ .
cartridge

model

The owner of a Fairchild Stereo Cartridge takes justifiable pride in its possession, for it refiects
in tangible form a quarter century’s consistent policy of building up to a high quality standard —
cost remaining a secondary consideration.

He is sure that the new Model 232 Stereo Cartridge is an investment in the finest record
reproduction—both stereo and monaural, He knows that its superb performance is the natural
result of advanced engineering—the very same enginecring which produced the first Stereo
cartridge ever demonstrated to the public {December 1957). Its phenomenal tracking ability,
absence of distortion, and gentle treatment of records, are taken for granted by the Fairchild
owner, although they are often a revelation to those accustomed 10 ordinary cartridge perform-
ance. Its transparent, shimmering sound quality, so faithful to the original, as well as its full
range channel separation, are further evidence of Fairchild's engineering leadership.

Therefore, he is not surprised to learn that many major recording studios are using Fairchild
cartridges to test the quality of Sterco and other high hdelity recordings. His pride of ownership,
in short, stems from the added satisfaction which only a quality product can provide, and from
his secure knowledge that the name Fairchild is synonymous with integrity of manufacture.
Price of this superbly engincered cartridge ... §49.50.

Hear the Stereo 232 at your hi-fi dealer. Write for booklet K-1,the contplete Stereo Disc Story.
FAIRCHILD RECORDING EQUIFMENT COMPANY 1040 45th Ave, L. L. C. 1, N. Y,

Fairchild “Sound of Quality” Components include:

cartridges, arms, turntables, pre-amplifiers and amplifiers,

www.americanradiohistorv.com

ON THE COUNTER

Continued from preceding page

ing the illusion of stereo. This must
be fed to a speaker separate from
the main hi-f speaker system. The fac-
tory-wired model is $62 F.O.B. or §63,
postage paid, in the U. S. and Canada.
The kit is priced at $42 F.O.B. or $45,
postage paid.

Metzner’s new Starlight sterco Tare
Decx features a hysteresis-synchronous
motar and stereo record-playback

i beads. Response is said to be flat with-
L in =1 db from 40 eps to 10 ke, and

+2 db from 30 c¢ps to 153 ke when
NAB-equalized amplifiers ave wsed.
Signal-to-noise ratio is stated as 60 db.
Price is $179.50.

Barker Sales now is importing the
Stentorian HIF1016U  i0-in. wide-
range SPEAKER rated at 15 \watts.
Stated frequency response is uniform
from 30 to 15,000 cps, and price is
$36.50. Also being imported is the
Stentorian T-339 3%-in. cone TWEET-

| er. Response is said to be uniform

from 3.000 to 17,000 cps. It sells for
514.93.

A new TurnTanre made by Audio-
gersh is the Miracard XS-200, which
may be used either as a manual unit
or an automatic record changer. It is
completely set up for monophonic or
stereo operation. Audiophile net is
$67.50.

The Seott 130 stereo PREAMPLIFIER
has twelve front-panel combrols and
switches, and indicator lights which
give a visual indication of the mode
of operation. Two special features are
a center-channel output and a switch
which will reverse the phase of one
channel 180° with respect to the other.
Input sensitivity is stated as 1% milii-
volts. The 130 measures 15% by 5 by
12% in., and sells for $169.95.

Electro-Voice's Marquis SpEAKER
Excrosure was designed as an along-
the-wall counterpart for the E-V Aris-
tocrat speaker system. The Klipsch
Rebel slot principle is featured in the
bass-reflex svstem, and is said to ex-
tend the bass range of E-V 12-in.
speakers by an octave. The unit is
also offered as two complete systems
in the Marguis TA and the Marquis
III. The cabinet measures 28% in.
high by 19 wide by 14% deep. No
prices are specified.

Kingdom Products has announced a
batterv-operated, transistorized Tare
Reconper which measures only 9% by
5 by 2% in. Two speeds of operation,
1% and 7% ips, are provided for.
Claimed frequency response is =3 db
from 50 (v 12,000 cps. A sull Joud-
speaker and a dynamic microphone
are provided with the recovder.

HicH FipELITY MAGAZINE
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New
N-33H
Rondine
Hysteresis
Powered!

0n|y

§699

why a Rondine turntable is a must for stereo!

*A problem that often shows:iup on conversions from monaural to stereo
systems is that of turntable rumktle. Borderline turntable, meaning those
which are accepfable in a monaural system, may prove to have too much
rumble for uSe in a stereo set-Up. The reason for this is that stereo utilizes
both vertical and lateral groove etchings (unlike monaural recording
which uses only the {aterat etching). Thus, a sterec c¢artridge must re-
spond to both motions and will respond to rumble both laterally and
verticaily . .. This problem seems i0'be most severe with record changers.
Good turntables are more apt to be free of excessive vertical rumbie.’

— Reprinted from THE AMERICAN RECORD GUIDE’

GEORGE NELSON, one of America’s great industrial designers,
created the new fashion-keyed Rondines.
The result: you can point out to the lady of the House that Rondine
is not only the finest performer, but also the most bedutifull

FOR YOUR RONDINE ... REK-0-KUT STEREQ-MONAURAL TONEARMS

Provide instant mounting . . . faSten with single nut. Cor-
rect mounting position is pre-set on Rondine deckplates.
All teads fully shielded in speclal chamber, insures 100% hum-free performancel. $27.95:

sndine Model N-33% {litustrated
}bovej—smg!e Speed (33 tpm),
Ball Drivé with hysteresis syn-
chrenous motof, Noise level:
—-53db. Built-in strobe disc— )
fathe-turned cast alpmloum turne o

table, $69.95 nel.

New Rondine, Model! BA2GH —
Three speeds, powered by hystere.
sis synchronous moter. Built-in
strobe disc and retractable 45 rpm
hub. Pilet fight for “‘on/off’* indj&
cation. $98.95 net.

Why a Rordiné is your best buy in a turntable! The self-lubricating Ronp
dine turntable shaft and shaft well are precision-machined as perfect
“mates’’ to assure smooth rotation. The shaft is ‘‘micromatically”
checked to be absolutaly perpendicular to the table. . . efiminating *‘wow’
and:*flutter? from this source.

All tables are cast of resonance-inhibiting aluminum alioy. They are lathe:
turned for perfect concantricity and bailance. No *pull” is exerted on.
magnetic cartridges. Tapered shape permits easy disc handiing.

The new Rek-0-Kut hysterasis synchronous motor has an extremely small*
external stray field—a unique advantage where magnetic recording heads
are in the vicinity of the motor. High efficiency and exclusive fan shape
rotor surface insure a cocler runnitig motor. Extremely accurate dynamic
balancing for each motor, minimum stray field in the air gap and use of
large surface sinter-metal bearings assure smoother, quieter operation
year after year.

write for new Rek-0.Kut catalogs

REK-O-KUT
HIGH FIDELITY TURNTABLES » TONEARMS:
8819 108Bth Street, Corona 6B, N.,Y.

ENGINEERED FOR THE STUDIAQ ... DESIGNED FOR THE HOME

Exports Morhan Exporling, 458 Broadway, N, Y. 13 « Canada: Atlas Radjo, 50 Wingold.Ave,, Toronto 10,-Ont. LLEr

WWW.americanradiohistorv.com
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audition these 9 new Pilot components...

SELECT YOUR PERSONAL
PILOT STEREO SYSTEM

WO

%‘W t%ﬁ 2

When Pilot turned to sterco, and undertook the development of the very first stercophonic
components 1o appcar in the fieid, Pilot brought to this effort a knowledge and skill acquired
through more than 39 years of work in electronics. This was bound to influence the ultimate
quality of the finished equipment. And the priceless difference this experience has made is
ffectively demonstrated in the performance of the components featured here. These compo-
nenis represent the most advanced state of the audio art. They will provide you with the
finest reproduction of today's high quality records, tapes and broadcasts—sterco as well as
monaural. Pilot earnestly invites you to audition the performance of these components at your
high fidelity dealer. You will long remember the experience.

FA-690 DUAL FM-AM STEREO TUNER PREAMPLIFIER -
Embodics on onc chassis two scparate ullra-sensitive tuners for FM
and AM, and a complete stereo preamplifier. The FM and AM tuners
operate independently of cach other for FM-AM sterco,and anFM-FM
multiplex position is provided. Adjustable muting circuit climinates
interstation noise. Two illuminated tuning melers provide preeise
center-of-channel tuning for lowest distortion on FM, peak tuning
for AM. The AM secction features a broad/narrow band-width
selector. The preamplifier section has two identical preamp units
with ganged volume, equalization and tone controls plus a stereo
balance control. Inputs provided for sterco records, stereo t2pe heads,
microphones and tape amplifiers for auxiliary use. 5269.50.

FA-680 DUAL FM-AM STEREO TUNER. Idcntical to the FA-690
except that it hes no stereo preamplifier sccrion. FA-680 $799.50.
Both supplied with modern, low silhouette enclosures.

SM-245 STEREO PREAMP and CONTROL AMPLIFIER. Com-
plete control systemn with sclf-contained dual channel preamp, featur-
ing bass and treble controls, loudness and volumc controls, and two
power amplifiers rated at 16 walts each (32 watts peak cach) at less
than 1% distortion. Inputs arc provided for sterco FM-AM broad-
casts, sterco tape, stereo discs, microphones, and auxiliary, with a
scparate output for making stereo tape recordings. A balance control
adjusts the relative level of the two channels. Hluminated slots on
sclector switch indicate function in use. Equally efficient for monaural
application. Complete with enclosure, $789.50.

FA-670 FM-AM TUNER. The FM scction features superior sensi-
tivity, drift-freec operation with a wide-band FM detector. Features a
panel-mounted, illuminated tuning meter for precise center-of-channel
tuning for low distortion; dual limiters, interstageé muting, and high
gain IF for reception of distant stations with virtually inaudible back-
ground noise; and an FM muitiplex output for stereo broadcast recep-
tnon. The AM tuner js a broadband superhetcrodyne type with a
high-gain pentode RF amplificr, high gain IF stages, a 10KC intersta-
tion whistle filter, and a built in AM antenna. Has high inertia flywheel
tuning, cathode follower low impedance output for use with long
cable, an output level control. Complete $179.50,

FM-660 FM TUNER. Identical to FA-670, less AM scétion. $149.50.
Both tuners complete with enclosure

SP-210 STEREO AMPLIFIER. Consists of two identical preamplis
fiers with ganged controls for balanced stereo operation. Premium
wpe low-noise triodes are used in all low level stages. DC is supplicd
1o all tube heaters for minimum hum. Inputs with equalization for
all possible sterco source matcrial—-phonograph, tape, microphone,
FM-AM, and FM multiplex. High sensitivity makes it ideal for mag-
netic sterco cartridges or tape heads. A balance control varies the
signal 10 each speaker for best stereo performance. Auxiliary outputs
for making stereo tape recordings. Complete with enclosure, $89.50,

S$P-216 STEREOQ PREAMP and AUDIO CONTROL. Professional-
type, dual-channel preamplifier with imputs for stereo FM-AM broad-
casls, stereo tapes, stereo discs, microphones, and other stereo signal
sources. Has separate output for recording stereo tapes, Two VU
meters and controls for setting reference and peak levels and separate
output for recording stereo tapes makes this unit ideal for recording.
Mobitor/Record switch on front panel indicales record output [evel
or the relative lcvel of the signal at audio output jacks for balancing
both channels in siereo. Automatic shut-offl position on power switch
turns off entire system after last record is played. Features bass,
treble, volume and loudness controls, and balance control for equal-
izing level between both channels. May be used with the SA-232 or
SA-260 stereo power amplifiers. Complete with enclosure, $189.50.

5A-232 AND SA-240 BASIC STEREQ AMPLIFIERS. The SA-232
and SA-260 Basic Stereo Amplifiers cach consisting of two identical
power amplificrs, incorporate the latest advances in the art of high
fidelity negative feedback amplifier design. The SA-232 delivers a toral
of 32 watts of undistorted power (64 walts peak), the maximum
power obtainable without exceeding the tube manufacturer's specifica-
tions. The SA-260, with 60 watls of undistorted power (120 watts
peak) is well within operating characteristics of its oulpul tubes.
Power tap-offs for operating the SP-210 Stereo Preamplifier.

Both units are supplied with brass finished metal covers. SA-232,
$89.50. SA-260, $7129.50.

These identical stercophonic components are also incorporated in
Pilot custom component-consoles.

Complete individual specifications available from Pilot on sequest.

Prices slightly higher in Wes{

p.lor RADIO CORPOI{ATION, 37-02 36th Street, LOI'lg Island City I, New York

Electronics manufacturer for over 39 years:

Hicu Fiperiry Macazie
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Pric?s slightly higher In West
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only
SOUN DCRAFT
dares prove
its superior
quality!

I

Only when you buy Soundcraft Tape...you get an actual dem-
onstration of superior tape quality .. .a premium recording that’s
yours in Soundcraft’s new budget-priced Premium Pack. This
is Soundcraft's way of proving how:

* exclusive Micropolished tape sitrface preserves your “highs."”

s exclusive Uni-level Coating assures greater uniformity within
a reel and from reel to reel.

* exclusive plasticizer-frece Soundcraft oxide formulation gives
complete tape stability.

Insist on Sounderaft Tape...in the new budget-priced Sound-
craft Premium Pack...two 7" reels of Soundcraft tape with the
“Sweet Moods of Jazz in Stereo” recorded on one of the reels.

ASK ABOUT THESE
OTHE}R SOUNDCRAFT PROMOTIONAL RECORDINGS1

“Sounds of Christmas“—traditional Christmas melodies, full
orchestra and chorus (monaural only).

“Dixieland Jamfest in Stereo™—a jazz classic with an All-Star
combo. Ask your dealer, or write Soundcraft.

REEVES

SOUNDCRAFT cor-

Great Pasture Roag, Danbury, Connecticut » West Coast; 342 N: La Brea. Los Angeles 36,.Calif. =

30

f

N M
MM
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Hear it for yourself in
“SWEET MOODS OF
JAZZ IN STEREO”

...an exclusive new full half hour
recording...yours for just $1.00
extra...when you buy two 7" reels
of tape in SOUNDCRAFT'S NEW

PREMIUM PACK

containing two reels of Soundcraft
tape with “Sweet Moods of Jazz in
Sterco' recorded on one of the
reels.

“Sweet Moods of Jazz in Sterco”
features Coleman Hawkins, “Red"
Allen, Marty Napoleon, George
Woettling and other jazz greats in
memorable interpretations of “Sum-
mertime,” “Stormy Weather,” "Tea
for Two" and other old favorites —
dirceted by Larry Clinton, recorded
exclusively by Sounderaft...not for
sale anywhere else at any price!

Canada: 700 Weston Road, Toronto 9, Ont. as:

Hicrn FoeLity MacazINE
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BN Books <. Review

High Fidelity and the Music Lover.
Longtime disciples of audio eritic
Edward Tatnall Canbvy may have
some regrets that his new book re-
traces so manv of the trails blazed in
his widelv read Home Music Systems.
Yet since he has taken the trouble not
merely to bring his descriptions of
commercial components up to date
but to shift the focus of attention to
the radically altered audiophile prob- |
lems of today, much of his material
here is entirely new. It deals among
other things with the attractions, eco-
nomic and otherwise, of currently
available kits (along with the new
problems of testing and repairing |
howme-assembled units) and with the
enormously  intensified interest in |
stereo sound, tape reproduction, and |
living-room acoustics. In basic philos-
ophy, however, Canby is unchanged:
he still stresses as strongly as ever
the subservience of alt technical means
to the basic end of musical enjoy-
ment; he still juggles the geometry of
values to justify satisfaction with the
“practicable best” rather than to en-
courage stviving for the more nearly
ideal which cun be achieved only at
logarithmically increased expense and
trouble. 1 still feel that he minimizes
the differences between them. Canby,
however, is not writing for purists but
for less demanding novices, in need of
sympathetic guidance in achieving a
maximum retwn on modest invest-
ments. And for such audiophile begin-
ners High Fidelity and the Music
Lover is a source of both most-needed
information and provocative stimula-
tion (Harper, $4.93).

High Fidelity Sound Reproduction.
Edited by E. Molloy and introduced
by Harold J. Leak of “Point One” am-
plifier fame, this British symposium by
nine audio engineers is outstanding
for its combination of technical an-
thority and lucid expository writing.
Its wealth of information (presented
in 212 pages with some 150 diagrams)
is in more concentrated, less sugared
form than that of most American baoks
which attemipt to survey briefly the
nature of sound, studio and home
acoustics, home sound-svstem com-
ponents, and specialized problems of
record, tape, and broadcast repro-
duction. Few of our most widely read
guidebooks are as adult in treatment,
or as rigorous in bringing essentials into

Continued on next page
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Patented
Sheathed
Conductors

Micro-thin
Diaphragm

Frame

UNMATCHED MUSICAL CLARITY

delicately balanced by 176 ‘“‘strings”’

Each radiating element of JansZen Electrostatic Speakers contains

176 push-pull sheathed conductors. This dual array of “strings”

is the most durable and efficient ever patented. Without any chance of
electronic breakdown, it provides uniform opposing forces to move

the sensitive diaphragm with the same amplitede and in the

same phase over its entire area. Like a true piston, the diaphragm

behaves as if it had neither stiffness nor mass—in short, as if it were not
there at all. This enables the JansZen to precisely recreate the acoustic
pressures recerded by the microphone without unnatural coloration.

Model 65 Electrostatic Mid/High Range Speaker
Using two of the JansZen Electrostatic elements

with a built-in high-pass filter, this remarkable new
speaker combines all of the advantages of the model
130 but with 60° dispersion. Gives absolutely

clean response to 30,000 cycles. $86—3$91.50
depending on finish. Slightly higher in West.

Model 130 Electrostatic Mid /High Range Speaker

For those who insist on the most gracious sound
attainable, only this original JansZen model will suffice.
Excellent for multiple woofer systems.

Contains four Electrostatic elements individually
tested for distortion and matched within 1 db for
output. Room-filling 120° dispersion

to 30,000 cycles. $161—$188 depending on finish.
Slightly higher in West.

Jans/en’

*including designs by Arthwr A. Janszen

NEW!

made exclusively by NESHAMINY ELECTRONIC CORP., Neshaminy, Pa.
Ezport Div.. 25 Warrea St., New York 7, N. Y. Cable: Simontrice, N. Y.

Sec us at the New York Show

wWWwWWwW.americanradiohistorv.com
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Two ways to be sure that you

D

o
DONT
your

stereo
records:

.
o
L
-

" BALANCE stereo arm

1) ESL GYRO

B Do you realize that vertical stylus forces which are satisfactory for standard records
may easily destroy stereo discs? A .7 wil stereo stylus ar 6 grams produces
approxisately the same pressures between record and stylus as a one il standard
LP stylus at t 2 to 14 grams. With a high quality cartridge such as the triumsphant new
ESL GYRO/JEWEL electrodynamic stereo castridge, the GYRO/BALANCE ant will
track properly at ouly 2 grams, greardy prolonging the life of your records and styli.

Your stereo discs deserve the GYRO/BALANCE—the only true stereo arm. Unlike so-

BOOKS IN REVIEW

Continued from preceding page

high relief. The primary emphasis is
on British practices and equipment
models, but the basic principles of
these are of course international. In
any case most Americans can learn a
great deal from their overseas con-
freres—particularly from their distinc-
tive approaches to the problems of
multiple-channel (“‘stereosonic”™) sys-
tems and electrostatic speakers (Trans-
atlantic Arts, $5.30).

Audio Design Handbook. The noted
British speaker and “boffle” manutac-
turer H. A. Hartley has been becoming
increasingly well known to American
audiophiles through his peppery peri-
odical articles and correspondence as
well as his equipment proditets, but
up to now we have not had in book
form anv comprehensive stiatement of
his audio philosophy and extensive

| technieal experience. Like so many

called stereo anus which are but slightly altered monophonic arms, the GYRO/BALANCE |

is all-new. It is the ouly ans which the independent, objective High Fidelity
Couswumer’s Bureau of Standards approves at this time for high-performance stereo use.

P Look for the drasarically different new ESL GYRO/BALANCE at your audio
dealer’s. It's maguificent with monophonic cartridges, too! Only $34.95,

complete with quick-change shell.

_l‘___.

x’tl

28

P Do you realize that stereo records are even more vulnerable to dust and dirt than
standard LP's are? Those pops and clicks due 1o dust particles are much louder on stereo
and therefore ever more annoying tha o staiedard disce. Seill worse, permnent
and expensive dastage 1o your stereo records sy result from this oft-overlooked enemey.

P The ESL Dust Bug is world-fauted as the safe, effective record groove cleaner. It cleans
record grooves aromatically while they are played, and climinates the static charge
present in all records which would atiract more dust.

P Iusist on the reliable ESL Dust Bug at your andio dealer's. The standard model _
is only §5.75 complete: the Record Changer Dust Bug is ouly $4.7 ¢ complete.
Both are waguificemt widk monophonic records, 1001

® FoRrR LISTENING AT

ITS BESTY

Electro-Sonic Laboratories, Inc.
Dept.H - 35-5 4 Thirty=sixth Streer - Loug Island City 6, N.Y.

WWW.americanradiohistorv.com

other audio pioneers, Hartley holds
strong opinions which invariably
arouse either spirited agreement or
violent disagreement. But whichever
it is, the reader will relish the author’s
vivid expression and infectious enthu-
siasm. Here he discusses evervthing
from the perception of sound to the
limitations of high fidelity, with de-
tailed analyses of component and
over-all system designs, feedback and
tone-control circuit principles, meas-
wrement and test techniques. ete. Not
unexpectedly, he is liveliest of all
on his pet subjects of speakers and
their enclosures. Advocates of the sin-
gle wide.range speaker (vs. dual and
mualtiple syvstems) will find here one
of their most articulate spokesmen.
Those who differ with Hartley's views
on specific means can applaud his in-
sistence on the general aim of achiev-
ing musical rewards with a minimum
of technieal complication. and every
technically interested reader can profit
from the fresh light he throws on the
backgrounds as well as the currently
favored trends of engineering prac-
tices (Gemsback Librarv, paperback
$2.90. cloth $5.00).

High Quality Sound Reproduction.
James Moir is a British authority inter-
nationally noted in the professional
audio world, especially for his acons-
tical researches and pioneering stereo
investigations. He is one of the few
anvwhere capable of producing as
comprehensive and detailed an engi-
neering handbook as this weighty tome
of over 500 pages and 300 illustra-
tions, including 48 excellent photo-

Continued on prge 34
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introducing the

Jans/en

model 350

DYNAMIC WOOFER

a clear challenge to the
largest hass speakers

The remarkable 11"’ woofer of the
new JansZen Z-300 System is available
separately for built-in single or
multiple speaker installations,
Specifically designed to complement
the delicate clarity of JansZen
Electrostatic Tweeters, the Model 350
driver offers clean, “honest” bass
devoid of all false resonances,
hangover or boom. Transient and
harmonic distortions are almost
immeasurable at any listening levet,
Response is uncannily flat from

45 10 2000 cycles with excellent
response to below 30 cycles.

The special light-mass cone of the.
Model 350 is judiciously weighted
at the apex to give smooth rolloff
above 2000 cycles without the need
for transient-degrading crossovers.
A very flexible rim of foam-treated
cloth attaches the cone to the
cast aluminum frame and allows 3"
piston-like cone excursions without
breakup at any frequency. This
unique cone is so perfectly controlied
by a powerful 3%-Ib magnet structure
that it will handle powers up to
100 watts on music.

BUILD YOUR OWN SMALL ENCLOSURE

Only an infinite baffle—easily built
with hand tools—should be used with
the JansZen driver. An enclosed volume
of 2.2 cubic feet, totally filled with
fiberglas chunks gives optimum
results. Complete enclosure plans
are furnished with each driver.

At only $44.50 (slightly higheriin
West), the Model 350 makes an
excellent foundation for any good
high fidelity system. Hear it soon
in the JansZen Z-300 System.
Literature and name of nearest
dealer gladly sent on request.

sound without fury

Only slightly larger than “'bookcase" speakers . . . priced less than $200
to gladden slereo fans . . . the new Z-300 console achieves a measure
of musical transparency and bass response which, a few years ago, was
considered impossible within its size and price framework.

In the 2-300 a 2-element JansZen Electrostatic Tweeler works in sonic
harmony with a new JansZen dynamic woofer. Response is exceptionally
uniform from an honest 30 to 30,000 cycles/second. Musically, however,
this wide range would be painful were it not for the almost total Jack of
audible or measurable distortion inherent in the JansZen principle.
Traasparently clear, shrill-less trebles are faithfuily reproduced by two
push-pull electrostatic elements—thin virtually massless diaphragms
driven aver their entire areas by 176 pairs of carefully-spaced sheathed
conductors. Both elements are checked for distortion and matched for
output within 1 db.

A new long-travel dynamic woofer perfectly complements the distortion:
iree electrostatic tweeter. Ms lightweight 11 cone with slight apex
weighting and specially-treated cloth suspension achieve near perfect
piston action without breakup or doubling. Sealed in a 2.2 cubic-fool,
fibergtas-filled baffle, its clean, solid bass consistently shames most of
the largest speakers now available.

The complete JansZen Z-300 measures only 28” h by 20 w by 13" d.

Send for {ree literature and name of your nearest dealer where it may be heara.

*including designe by Arthur A. Janszen

*tncluding designaby Arthur A . Janszen and wmade only by

NESHAMINY ELECTRONIC CORP., Neshaminy, Pa.
Export Dic.: 25 Warren St,, New York 7, N. Y,
Cable: Simontrice, N. Y.

made only by NESHAMINY ELECTRONIC CORP., Neshaminy, Pa.
Ezport Div.: 23 Warren St., New York 7, N. Y. Cable: Simontrice, N. Y,
See us at the New York Show

Ocroser 1958
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Now! Convert to
stereo for only
*26°° plus amplifier!

SPECIFICATIONS

Response .......... Smooth from 20 to
12.000 cycles, gradual rolioff beyond
Output voltage ..... 0.3 volt
Compiiance .....o0u- 2.0x10¢ cm/dyne
Recommended Load .. 1-5 megohms
&% Tracking Pressure ...5-7 grams
Cartridge Weight ....7.5 grams
Channel Isolation ... 20 decibels
SIYIMEEOS. L Cor o ... Dual jewel tips,
0.7-mll microgroove and 3-mil 78
pm.
Mounting Dimensleons, Standard 34y to Y2
Inch ¢enlers
Start with Sonotone 8T ceramic cartridge o $'| 450
play both stereo and regular discs, costs only
e Plays all 4 speeds—does not obsolete your present
equipment!
¢ Has Sonotone’s unique, built-in vertical rumble sup-
pressor so vital to stereo use! Doesn’t need pre-amp!
¢ Famous Sonotone quality with top specifications!
Add a Sonotone WR-8 speaker— SPECIFICATIONS

experts’ choice for stereo,
costs only

Frequency Range ....55t015,000 cycles
Resonant Frequence. .65 cycles

200

Power Input ........8 watls
o Brilliant reproduction of full fidelity 1;:5:%::‘::";.::.- o

spectrum from 55 to 15,000 cycles!

e Perfect for second stereo speaker.'...
gives amazing stereophonic fidelity!

Voice Coil Diameter. .1-inch

New 8-inch speaker.

Choose the amplifier best for your set-up. You
save on it, too, as Sonotone cartridge needs no
extra rumble suppressor, no pre-amp!

Sonotone;;

Elactronle Applications Division., Dept. CH-108
ELMSFORD, NEW YORK
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BOOKS IN REVIEW

Continued from page 32

graphic plates as well as the usual
diagrams. It covers its subject no less
extensively than Oliver Read’s The
Recording and  Reprocduction  of
Sound, rev. ed. 1952, but deals more
intensively with basic theorv as well as
with more up-to-date practices and
equipments (the latter confined large-
ly to British examples). An informa-
tion-packed, acdvanced yet practical
text or reference work, this is particu-
larly readable in its preliminary chap-
ters on objective sonic characteristics,
hearing, and realistic audio-system
performance specifications and in its
concluding ones on the acoustic prob-
lem and stereophonic sound reproduc-
tion. Moir not onlv sums up in suc-
cinct form all the essentials of con-
temporary audio technology, but also
spices his “course” with arresting per-
sonal insights derived from long ex-
perience (Macmillan, $14.00)},

Concise Encyclopedia of Music and
Musicians. The dramatically handsome
colored photographs of instruments,
used for jacket and end papers of
this British one-volume reference work,
characterize it immediately as a “gift
book,” primarily directed to the gen-
eral music lover. This impression is
confirmed by the unusually large num-
ber of illustrations: out of 516 large-
size pages, 16 are colored plates and
160 are phatographs. The text itself,
cdited by Martin Cooper, is less im-
pressive: most of the entries are ex-
tremely short; many are merely iden-
tifications of standard compositions in
various forms; much too much material
is lumped in the comparatively few
long articles under such catchall sub-
ject headings as “History of Music,”
“Church Music,” “Opera,” etc; and
there are no running heads to speed
reference search for specific entries.
Yet the Concise Encyclopedia is sure
to command considerable popularity
on the basis of its uncommon visual
attractions alone (Hawthom Books,

$12.95).

TV and Radio Tube Troubles, by
Sol Heller (Gemshack Library, pa-
perback $2.90, cloth $4.60). A de-
tailed, extremely useful handbook for
technicians, but eonfined largely to
television tube tvpes and maintenance
problems.

Feedback Theory and Its Applica-
tions, by P. H. Hammond (Macmil-
lan, $7.00). Highly technical; for post-
graduate engineering aund physics stu-
dents. R. D. DaRrReLL

Hicn Fmevrry Macazivce
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distortion. NARTB playback

stereo
tape deck kit

HEATHKIT

mooeL Tr1o $1432°

Enjoy the wonder of Stereophonic sound in
your own hame! Precision engincered for fine per.
formance, this tape deck provides menaural-record /play-

back and qten.o playback. Tage mechanism is supplied camplets. You build only the
preamplilier. Features include two prinled circuil boards—low noise EF.86 tubes in
input stages—mic and hi-level inputs—push-pull bias-erase osziliator for towest noise
level—two cathode Ioilower outpuls, one for each sterao channel—cutput switch for
instantaneous monltoring from tape while recording. VU meter and pause control for
editing. Tape speeds 3% and 74 IPS. Frequency response =2 db 40-12,000 CPS at 7%
IPS. Wow and ftutter less than 33

4. Signal-to-noise 55 db at less Lthan 1% total harmonic
aquallzation. Make your own high quality recordings for

many pleasan! listening hours.

DELUXE AM-FM
TUNER KIT

HEATHKIT
MODEL PT-1 $8993
Here is a deluxe combinatiol
AM-FM funer with all the ad-
vanced design fealures reguired
by the critical listener. Ideal for
slereo appilcations since AM
and FM circuits are separate and
individually tuned. The 16-lube
tuner uses three circuit boards
for casy assembly. Prewired and
prealigned FM front end. AFC
with on/off switch—~flywheel
tuning and tuning meler.

&

stereo equipment
cabinet kit

CENTER SECTION MOOEL SE-1 514995

a5
SPEAKER WING MODEL SC-1L or R 53995 ea

Beaulifully designed, this sler2o equipment cabinat has
ample room provided for an AM.FM tuner—lape deck
— preamplifier — amplifiers — record changer — rec-
ord storage and speakers. Construcied of ¥~ solid-
core Philippine mahcgany or select birch plywood,
beautifully grained. Top has shaped edge and sliding
top panel. Sliding doors for front access. Mounling
panz2ls are supplied cut to fit Healhkit units with extra
blark panefls for mounting your ewn equipment. Easy-
to-assemble. all parts are precut and predrilled. In-
cluces all hardware, glue, legs. etc. and detailed in.
struction manual. Speaker wing$ and center unit can
be purchased separately if desirad. Overall dimensions
wilk wings 62° W, x 377 H. x20™ D. Send for free details.

STEREO PRE-
AMPLIFIER KIT

HEATHKIT A
MODEL sp-2 06

This unigue two-channel con-
{rol cenler provides all ccnlrols
nacessary in slereo applications.
Bullding block design lets you
buy basic single channel now
and add second snap-in channel
laler lor stereo without rewiring.
12 inpuls each with fevel con-
trol-NARTB tape equalization
—& dus) ¢conceniric controls in-
cluding loudness controls—
built-in power supply.

55 WATT HI-FI1
AMPLIFIER KIT

HEATHKIT
MODEL W-1M $54893

First time ever offered—a 55-
wall basic hi-fl amplifier for $1
per watl. Features EL-3% push-
pull putpuf tubes. Frequency re-
sponse 20 CPS to 20 KC with
less than 2% harmonic distor-
tion at full cutput throughout this
range. Input level coni-ol and
"on-off"" switch provided on
front panel. Unlty or maximum
damping factors for all 4, 8 or 16
ohm speakers.

12 WATT HI-FI
AMPLIFIER KIT

HEATHKIT
MODEL UA-1 32195
Ideal for siereo applicafions, this
12-wait power package repre-
sents an oulstanding dollar
value. Uses 6BOS/EL34 push-
puli output tubes. Less than 2%
{otal harmonic dislortion
throughout the entire audio
range (20 to 20,000 CPS) at full
12.watt outoul. Designed for use
with preamplifier models WA-
P2 or SP-1. Taps for 4, 8 and 16
obm speakers.

For complete information on above kits—Send for FREE FLYER.

HEATH COMPANY * a subsldiaryB)'f_:O\ystrom. inc. * Benton Harbor 8, Mich-

Ocroner 1958
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easy-to-build

high quality

LOOk . . . how simply you can
assemble your very own high fidelity
system! Fun-filled hours of shared
pleasure, and an everlasting sense
of personal accomplishment are

just a few of the rewards, Heathkits
cost you only HALF as much as
ordinary equipment and the quality
is unexcelled. Let us show you

how easy it really is!

=

(ﬁ’ Inmtall a .001 pid disc condenarr from socket
BT (NS) to ground Iag Bl1 (NS). Cut the
leads 8¢ Lhat they are judt long enough to
reach anddresaihe condenser close 10 chan-
18, over tht wired slruady prosent.

{ } Coanect 1 470 KO rostator (yellow-vialet-
yellow) from socket B7 (S} (2) to BB (NS).
Mount ix close 10 ihe socket as posaible.

stuguar @ e

TUNG-SOL

PLeETere heg

HEATHKITS

<

-

Step-by-Step
Assembly
Instructions . . .
Read the slep . ..
perform the operalion
... and check il off—
it’s just that simplel
These plainly-worded,
easy-tc-follow steps
cover every assembly
operation.

Easy-to-follow
Pictorial
Diagrams . . .
Datailed pictorial
diagrams in your Healhkit
construction manual
show whera ¢ach and
avery wife angd part is

to be rlaced.

Learn-by-doing
Experience

For All Ages . . .
Kit construction is not
only fun—but il is
educational too! You
learn about radio,
elactronic paris and
circyits as you build
your own equipment.

Top Quality
Name-Brand
Components

Used in All Kits ..

Electronic components
used in Heathkits come
{from well-known manu-
facturers with established
reputations. Your
assurance of lang life
and trouble-free services

www americanradiohistorv com

HEATHKIT

bookshelf 12-watt
amplifier kit

MODEL EA-2

$9 895

“E e sas i annbay

teesss e

There are many reasons why this altractive amplifier is a {re-
meandous dollar value. You get many exlras not expocted at this
price l2vel. Rich, full range, high lidelity sourd reproduclion
with low distorlion and noise . . . plus "modern’' styling, mak-
ing it suizable for use in the open, on a bookcase. or end table,
Look at the featuras olfered by lhe model EA-2: full range fre-
quency response (20—20.000 CPS * t db) with less than 1%
distortion over this range at full 12 walt cutput—its own built:in
preamplifier with provision for three separaie inpuls, mag
phona, crystal phono, and tuner—RIAA equalization—separate
bass and treble tone controls—special hum ¢ontrol—ang it's
easy to-build. Complete instructions and picionial diagrams
show whare every part poes. Cabinet shell has smooth leather
texture in black with inlaid gold design. Front panel features
brushed gold trim ang buff knobs with gold inserts, For a real
sound thrill the EA-2 will more than meet your expectalions.
Shpg. Wi 15 1bs.

TIME PAYMENTS AVAILABLE
ON ALL HEATHKITS
WRITE FOR FULL DETAILS

Hicn Fiperity Macazine
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chairside enclosure kit
This beautiful equipment enclosure will

”EW make your hi-fi system as attractive as any

factory-built professionally-finished unit. Smartly designed for maxi-
mum flexibility and compaciness consistent with aiiractive appear-
ance, this enclosure is intended to house the AM and FM tuners
(BC-1A and FM-3A) and the WA-P2 preamplifier, along with the
majorily of record changers, which will fit in the space provided.
Adequale space is also provided for any of the Heathkit amoalifiers
designed lo operate with the WA-P2. During construction the tilt-out
shelf and lift-top lid can be installed on either righl or left side as de-
sired. Cabinet is conslrucied of sturdy, veneer-surfaced furniture-
grade plywood }4" and %" thick. All parts are precut and predrilled
for easy assembly. Contemporary available in birch or mahogany.
tradilional in mahogany only. Beautiful hardware supplied 1o match
each style. Dimensions are 18" W x 24" H x 35%4" D. Shpg. W1. 46 Ibs.

CE-1C Mahogany
CE-1CB Birch

CONTEMPORARY

@4 e i ed e ded s e

model you prefer

Be sure to specify

I_—j}if | — - || TRADITIONAL - 4 395
I -s--:-__-—rﬁ.é each |
4 Ry wont s bbb a's g

HEATHKIT

high fidelity FM tumer kit

For noise and static free sound receplion, this FM tuner is your least
expensive source of high fidelity material. Efficient circuit design
features stablized osciflator circuit to eliminate drift after warm-up
and broadband IF circuits assure full fidelity with high sensitivity. All
tunable components are prezligned so it is ready for opecation as soon
as construclion is compleled. The edge-illuminated slide rule dial is
clearly numbered for easy tuning. Covers complete FM bang from
88 1o 108 mc. Shpg. WL 6 Ibs.

MODEL FM-3A $26.95 (with cabinet)

HEATHKIT

broadband AM tuner kit

This tuner differs from an ordinary AM radio in thal it has been de-
signed especially for high fidelity. A special detactor is incarporated
and the IF circuils are "broadbanded* for low signal dislortion. Sen-
sitivity and selectivily are excelfent and quiet performance is assured
by a hiph signal-to-noise ralio. All tunable components are prealigned
belore shipment. Incorporates automalic volume control, two outputs,
and two anlenna inputs. An edge-liphted glass slide rule dial allows
easy tuning. Your “best by in an AM tuner. Shpg. WL. 9 |bs.

MODEL BC-1A 3$26.95 (with cabinet)

HEATHEKIT

master control preamplifier kit

Designed as the "master conirol’ for use with any of the Heathkit
Williamson-type amplifiers, the WA-P2 provides the necessary compen-
salion, tone, and volume controls {o properly amplify and condition a
signal before sending it to the amplifier. Extended frequency response of
+ 114 db from 15 {o 35,000 CPS will do full justice to the finest program
malerial. Features equalization for LP, RIAA, AES, and early 78 records,
Five swilch-selected inputs wilh separate level controls. Separate bass

and treble controls, and volume controt on front panel. Very attractively

pioneer in
“*do-ft-yoursel
electronics

Ocronrr 1938

styled, and an exceptional dollar value. Shpg. Wt. 7 Ibs.

=S
n ;}bshﬂary of Daystrom, Ine.
(B

COMPANY - BENTON HARBOR 8, MICHIGAH

MODEL WA-P2 £19.75 (with cabinet)

WWW.americanradiohistorv.com
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MODEL W-5M

$5075

To provide you with an amplifier of top-flight performance,
yet at the lowest possible cosl, Heath has combined ihe
latest design techniques with the highest quality materials
to bring you the W-5M. As a critical listener you will thrill
to the near-distortionless reproduction from one of the
most outstanding high fidelity amplifiers available today.
The high peak-power handling capabilities of the Y/-5M
guarantee you faithful reproduction with any high fidelity
system. The W-5M is a must if you desire qualily plus
economy! Note: Hezthkit WA-P2 preamplifier recom-
mended, Shpg. Wt. 31 Ibs.

high fidelity amplifier kits

HEATHKIT 70-WATT

MODEL w-6M

$109%5

For an amplifier of increased power 1o keep pace with the
growing capacities of your high fidelity system, Heath
provides you wilh the Healhkit W-6M. Recognizing that as
loud speaker systems improve and versatility in recordings
approach a dynamic¢ range close {o the concert hall itseli,
Heath brings to you an amplifier capable of supplying
plenty of reserve power without distoriion. If you are look-
ing for a high powered amplifier of outslanding quality,
yel at a price well within your reach, the W-6M is for you!
Note: Heathkit model WA-P2 preamplifier recommended.
Shpg. WH. 52 lbs.

HEATHKIT DUAL-CHASSIS
MODEL W3-AM

$4.Q75

One of 1he grealest developments in modern hi-fi reproduciion was
the advenl of the Williamsen amelifier circult. Now Heath affers
you a 20-walt amplifier incorporaling alf of the advantages of
Williamson circuit simplicity with a quallly of perliormance con-
sidered by many to surpass the original Williamson, Affording you
fiexibility in cuslom installations, the W3-AM power supoly and
amplifier slages are on separale chassis allowing them to be
mounted side by side or one above the other as you desire. Here
is a low cost amplifier of ideal versalility. Shpg. Wi, 20 1bs.

high fidelity amplifier kits

HEATHKIT SINGLE-CHASSIS
MODEL W4-AM

$3975

In his search for the "perlect’” amplilier. Wilhamsen brought to
the world a now-famous circuit which, after eight years, still ac-
counts for by far the largest percentage of power amplifiers in use
today. Heath brings to you in the W4-AM a 20-watt amplifier in-
corporating all the improvements resulting lrom !his unequalled
background. Thousands of salisfied users of the Heath-
kit Williamson-type amplifiers are amazed by its oulstanding per.
formance. For many pleasure-filled hours of listening enjoyment
this Heathki! is hard to beat. Shpg. W!. 28 ibs.
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HEATHKIT

high fidelity
amplifier kit

$3550

For maximum performance and versalility at the lowest
possible cost the Heathkit model A-9C 20-watl audio
amplifier offers you a tremendous hi-fi value. Whather ior
your home installation or public address requiremenis
this power-packed kit answers every need and contains
many features unusual in instruments of this price range.
The preamplifier, main amplifier and power supply are all
on one chassis providing a very compacl and econemlical
package. A very inexpensive way to start you on the road
1o true hi-fi enjoyment. Shpg. Wt. 23 1bs.

MODEL A-9C

HEATHKIT

electronic
crossover kit

$1895

One of the most exciling improvements you can make in
your hi-fi system is the addition of this Heathkit Crossover
mode! XO-1. This unique kit separates high and low fre-
quencies and feeds them through two amplifiers into
separate speakers. Because of its location ahead of the
main amplifiers, IM distortion and matching problems are
virtually eliminated. Crossover frequencies for each chan-
nel are 100, 200, 400, 700, 1200. 2000 and 3500 CPS. Amaz-
ing versatility at a moderate cost. Note: Nol for use with
Heathkil Legato Speaker System. Shpg. Wi. 6 Ibs.

MODEL XO-1

HicH FoeELiTYy MAGAZINE
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NEW LOW PRICE!}

HEATHKIT

“LEGATO”

high fidelity speaker system kit

Wrap yourself in a blanket of high fidelity music in its true form. Thrill o
sparkling freble tones. rich, resonant bass chords or the spine-tingling
clash of percussion instruments in this masterpiece of sound reproduc-
tion. In the creation of the Legato no stone has been.left unturned to bring
you near-perfection in performance and sheer beauty of style. The secret

of the Legato’s phenomenal success is its unique balance of sound, The ol Rk 2
careful phasing of high and low frequency drivers takes you on a melodic ; MODELIHIC o 4
toboggan ride from the heights of 20,000 CPS into the low 20's without the (el A
slightest bump or fade along the way. The elegant simplicily of style will H (X:E,CD:"L n':;:\;égm) Q
complement your furnishings in any part of the home. No electronic know- J v
how, no woodworking experience required for construction. Just follow 3 $29995 ’
clearly illustrated step-by-step instructions. We are proud lo present the b each 3
Legato—we know you will be proud to own it! Shpg. Wt. 195 Ibs. o Mo (a1 (¥ Pynstosti ol S ST Maa

HEATHKIT HEATHKIT

BASIC RANGE RANGE EXTENDING

P

high fidelity speaker system kits

MODEL $
$5-2

3995

A truly outstanding performer for its
size, the Heathkit model SS-2 provides
you with an excellent basic high fidelity speaker system, The
use of an 8" mid-range woofer and a high frequency speaker
with flared horn enclosed in an especially designed cabinet
allows you to enjoy a quality instrument at a very low cost.

Designed to supply very high and
very low frequencies fo fill out the
response of the basic {SS-1)
speaker, this speaker system ex-
tends the range of your listening
pleasure to practically the entire

MODEL $
§8-1B

9995

Can be used with the Heathkit “range extending’ (5S-1B)
speaker sysiem. Easily assembled cabinet is made of veneer-
surfaced furniture-grade 4" plywood. Impedance 16 ohms.
Shpg. Wt. 25 Ibs.

ploneer in

Free Catalog!

“*do-it-yourselt’’

range of the audio scale. Giving the appearance of a single
piece of furniture the two speakers together provide a su-
perbly integraled four speaker sysiem. Impedance 16 ohms.
Shpg. Wt. 80 Ibs.

COMPANY . BENTON HARBOR 8, MICHIGAN
. =
lﬂ/b&ld/ary of Daystrom, Ine.
[]E‘,)/

[ Please send the Free HEATHKIT catalog.
O Enclosed is 25¢ for the New HI-FI book,

electronics
=
.name
Don'l deprive yourself of ~ address
the Ihrill of high lidelity or
the pleasure of building cily & stale
our own equipment an
¢ X ALSO SEND

fonger. Our free calalog

THE FOLLOWING KITS:

lisls our entire line of kils QUANTITY

FTEM MODEL NO. PRICE

wilh complete schematics

and specificattons.
Send for it today!

Encloted flnd $

charges collect. All prices F.0.8. Benlon Harbor, Mieh, NOTE: Prices subject 16 chaage without notlee,

Please enclose pos:age for parce) post—oxprass orders are shipped delivery

Ocroner 1958
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Subject: A New Deluxe Garrard Player

Mool FHCF

(stereo-engineered and wired)

This new Garrard precision player is basically a four speed
deluxe transcription turntable and transcription tone arm —
combining in one unit the distinguishing qualities of both.
. Already mounted on a single unit plate

for simplest installation, the 4HF

forms a superb instrument,

complete at anly

59

Push-button system for auto-trip mechanism. A touch of the finger disen-
gages the 1one arm comoftetely from the player mechanism, and arm becomes
independent as if mounted separately,

Auxiltary stop mechanism buill into tone arm rest: Unit shuls off when the
arm is placed pn rest.

Proefessional transcription tone arm newly designed wilh plug-in universal
shell to take all stereo and monaural cartridges. Simple, accurate, welght
adjustment.

Four speed unit with variable 4+ or— speed adjustmen! on all four $peeds,
Hesvy duty turntable, 12 inch diameter: heavy weight steel with rubber
traction mat.

New center spindle housing with pressure lubricaling system, for long life
and dead Quiet operalion.

SR Gy SRS S O (U
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The Inner Ear

N TWO very dissimilar articles and a short story, this
issuc — by Robert Charles Marsh, Norman Crow?
hurst, and C. G. Burke, respectively — there is an oddly
similar emphasis on something which is a vital part of the
listener's art but which is not ralked about, or anyway
thought about, enough. 1 mean musical imagination: the
practiced ability to transform what one hears into what
one wants to hear, so that (to fulfill cthe cycle) one gets
{rom it a full measure of musical nutriment.

The immense value of this faculty has shown itself as
far back as phonographic history goes. We have read
(in Raoland GelarCs The Fabulous Phonograph, for in-
stance) devotional statements made in ancient days, to
waxen discs and morning-glory horns, wherein the depo-
nents protested heartily that they could hot (for the hile
of them) tell the difference between the dises” sound
and that of their live originals.

In the face of such legendary feats of self-deccir, our
latrer-day imaginations stand somewhat abashed,
leasi undi! they are spirited again by an injection of in-
crednlity. A good many of the testimonialists of the 1900
vintage were obviously just plain Bars, and hired liars at
that {competition was really rough stull’ back then).
Our imaginations have nor atrophicd that much. On the
other hand, though, they may have atrophicd rather
more than we like 1o think. Or at least they may be :n
danger of so doing.

This is onc of the problems of modern civilization,
akin to many another of which carnest publicists (and [
am nothing if not an carnest publicist) warn us con-
tinually. If wheels take over, what happens to legs?

I sec no occasion for despondency. Machinery is not
somcthing alien to us. Quite ortherwise: usually i is
simply an extension of powers we already possess. We go
to work on whedls instead of walking, but the wheels
take us also to tennis courts and swimming pools, per-
haps otherwise inaceessible. Legs don’t suffer.

Our musical imagination need not suffer, either. nor
(whar is linked with it) our musical taste and judgment.
Come high fidelity. come stereaphony, or whatever: still
we need not lose. nor let weaken, our fecling for artistic
essence. Unless we are lazy.

I referred carlier to musical imagination as a practiced
ability. however, and not just because | needed a word
to hll out a line. Art in performance always is a reciprocal
process. The painter expects you (if he is a really good
painter) to use the brain behind your cyes to synthesize
lus meaning from the lines and splishes he gives you;
the playwright expects you to think along with him as
his characters speak. The musical composer either suc-

ceeds or fails more instantancously, but at least he can
expect vou to fill out (with that powerflul imstrument
between your cars) the details of color and dynamics
which may be lost by an inadequate microphone or —
for that marter—a dead concert hall. To do this,
you must prictice: keep sharp your awareness and easte,

Engincers both help and hinder, of course. Somerimes
they help too much, they try to heighten the effect
beyond what the listener's judgment wants, or chawld
want, The triangle in the Melitary Symphany shrills like
a telephone bell, as no triangle ever did or should.
Haydn's intent is defeated, the listener’s musical imag-
nittion gocs into recoil, taste registers a vero, and we do
not play the record again.

At least, this is what ought to happen. I take it that
what seasoned music-loving record experts fear is that it
won's happen, at least reliably, as stereo puts the cap-
stone on high-fdelity living-room realism. The appre-
hension is that purely sensuous factors in our home music
will take primacy, fondling or exciting us out of our
proper musical minds, stealing from us the compensatory
faculty which can mike all sounds cqually beausiful and
intelligible within our heads, and which thus is necessary
to our sensing the sense of music.

This T cannot see happening. So far, in the advance-
ment of the phonographic art {or science, or both, as you
will) cach increment of realism in reproduction has
brought with it a pereeptible heightening and broaden-
ing in the public appreciation of music. Caruso and Galli-
Curci became enormously popular in the era of the
acoustical dise — and so did their repertaire. It took
clectrical recording to bring Beethoven and Tchatkovsky
to the public consciousness (naturally. the public referred
tois the American living-room public), and 10 substitute
the symphony for 0 Sole Mio. 1t 1ook high fidelity and
the long-play record to make commercial Vivaldi, and
Orello complete, and Bach on the baroque organ instead
of in the sugared dosage concocted (uselully, let it be
admitted) by Leopold Stokowski. What stercophony
will add o this progress, no one can say vet.

Still, T am surc it will be addition, People who come
1o love Purcell and Bartdk along with Beethoven do not
love Beethoven less therefor; instead they sce more of
what he has 1o ofler. And in this same act they become
more willing and able to excisc with their imaginations
the shrillness of symphonies by Toscanini and the hiss
behind sonatas by Schnabel, so long as the musical worth
remains, Or so it would scem to me.

Just the same, it’s a good idea to be aware of your
imagination, and to keep it in trim.

J.M.C.

wWWwWW.americanradiohistorv.com
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Roger Hauer)

Wherein the world’s

wittiest musical peer chats

with his old acquaintance,

Sir Robert Boothby, M.P., of
Conversation with Beecham men and music and many things
The conversation was arranged,

especially for us, at the

instance of Roland Gelatt.

Hicn FroeLry Macazixe
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Sir Robert Boothby: You have met in the course of
your life, Sir Thomas, a number of cclebrated com-
poscrs, and I should like to begin by asking you about
one whose paternal ancestors came from my constit-
uency in Aberdeenshire, namely Edvard Gricg. You
knew him, did you not?

Sir Thomas Beecham: Yes, [ met him when I was a
very young manon a trip to Norway. [ visited him at-his
house near Bergen and his wife was there also. They were
perfectly delightful. Grieg sat down and played me a
little picee which he had just written, and his wife sang
two of his songs. 1 can say that no one has ever sung his
songs half so well. She had a small but beautiful voice
and a complete understanding of mood and nuance—
quite unlike certain sopranos who bawl, scream, and
shout this enchantingly delicate music. This, of course,
should be stopped, if nccessary by Act of Parliament.

Sir Roberr: Grieg reminds me of another Northern
composcr, Jan Sibelius. Were you disappointed or sur-
prised that Sibelius did not produce more music before
his death?

Sir Thomas: 1 was not surprised that he wrote no more
symphonics. | was a little disappointed that he did not
continue his other vein, the symphonic poem, in which
he had written such splendid examples as En Saga
and the last one of all, Tupiola. 1 thought he would have
gone [urther along that line, but he did not; he called a
full stop to his work, and it shortly became evident that
he was not going to publish any more of consequence. |
became resigned to the fact; but, of course, there was
the usual quota of gossips who arc the major pest of our
age, holding out hopes that hidden away in Sibelius’
house there must be manuscripts and sketches. All
bunkum, nonsense, and sheer invention.

Sir Robert: Let's move on now to Delius. You, [ sup-
pose, arc responsible to 2 considerable extent for having
made Delius the figure that he is in music today. Can
you tell us something about him?

Sir Thomas: Delius was a very unusual person, a very
uncommon type of man. He wasa rebel, an independent,
who described himself as a conservative anarchist. This
applied to his life as well as to his art. His music, once
he had found himself, was largely underivarive. He owed
very little to predecessors. His ancestry was lost some-
where in the mist of the past. Delius’ period of inspira-
tion lasted for about ten to twelve years, say from 1901
to 1914, just as it did with Debussy.

He was, by the wav, a first-rate controversialist and
very easily wiped the floor with almost everyone of his
time. 1 have heard him converse with Shaw and Belloc
and others and he always held his own. Unlike nearly
all English controversialists, he had a deep sense of togic.
Having created the central point in any argument he
hung on to it like grim death and never let go. Other
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people could scratch around it, but he would always
rcturn to the central point.

Sir Robert: What about Saint-Saéns? You were ac-
quainted with him, I know. How do you ratc him as a
musician?

Sir Thomas: Saint-Saéns was the most accomplished, all-
round, sccond-rate composer in the world. Although he
never did anything that was supremely outstanding,
he wrote a large quantity of excellent music and it is,
all of it, a model of technical proficiency and style,
occasionally achieving charm as in the symphonic
poem Le Rouet d’Omphale. His highest accomplishment
was his opera Samson and Delifah, which contains three
of the best-known songs in the French language. He was
a man of great ability, undoubtedly an ornament to his
country. But he had a very curious misanthropic dis-
position. | don’t know what the cause was; I think it was
inherent. It was not cnvy or a jealous nature, because he
thought of everybody in the same way, with the possible
exception of his master, Franz Liszt, who was his idol
and in some respects his god.

Sir Robert: Was he a good executant himsclf at the
piano?

Sir Thomas: He was a very good executant, indeed,
very correct and cultured,

Sir Robert: Did he admire the piano playing of others?

Sir Thomas: 1 never heard him express any opinion of
others. I don't think he ever went 1o hear them. Some
he personally disliked very much. A case in point was
Rubinstein; for some reason or other he could not stand
the great Anton. Rubinstein once went to Paris to give
about twenty-five concerts at the Trocadéro. He played
hall the music in the piano repertoire and had an
enormous success. Saint-Saéns went nowhere near the
place. After it was all over, he happened to meer Rubin-
stein in the street and said, “Anton, my dear Anton,
what are you doing in Paris, when did you arrive?”
Could one be more ruthless than that?

Sir Robert: T was struck in reading Puccini’s lifc by its
sadness, something which we would never suspect from
his sunny musie. Have vou any comment to make? Did
you come across him at all?

Sir Thomas: 1 knew Puccini very well indeed. He dis-
cussed a great many ol his operas with me. He talked

|
‘ Sir Robert Boothby is Sir Robert Boothby no
longer. Just as we went to press, be was ele-
vated to the peerage becoming Lord Boothby
—or, more precisely, Baron Boothby of
| Buchawm Rattray Head, County Aberdeen.
il
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abourt their interpretation at great length and was con-
sumed with profound dissatisfaction at the way his works
were sometimes given in [taly—notably by the younger
conductors, whom he didn’t like at all. You have referred
to the [act that his works are sunny. Iam not sure [ would
usc that description. 1 think they are generally rather
tragic, and always reach their best moments when they
arc tragic. Those are the moments which appeal to every-
body—to people of all classes and tastes, Puccini’s music
is quite different from that of anybody else, He is the
most effective of all opera compasers. Il you were to
ask nine operagoers ouwt of ten in any country in the
world whose operas they like best, as 1 have done, the
answer would be Puccini—not Wagner or Mozart or
Verdi, but Puccini. I think it is because he speaks to us
personally in a way we understand. This is the opinion
of waiters, hotel managers, taxi drivers, bus conductors,

anybody you like.

Sir Robert: And now to finish these remintscences of
compasers with whom you were associated, what aboue
Richard Strauss?

Sir Thomas: Oh, Strauss. He was a very curious man.
Like Delivs, he had nothing to say about his own music.
Delius used to say, “You play any way you like." Strauss
didn’t even say thart; he said, “You play it."” When con-
ducting his own musi¢, he seemed (0 be quite indifferent
to the different points of the playing. He was conducting
my orchestra before the war in some piece or other and
he went right through it without a stop. The leader
[i.c., concertmaster), I think it was Albert Sammons ac
the time, said, “Is there anything vou would like to
suggest to us?'’ He thought for a moment and said,
“Yes, bar number 336, up bow!"

Sir Robert: You mentioned Liszt just now, Sir Thomas,
as the masrer and teacher and god of Saint-Saéns. Have
you any story to tell about him?

Sir Thomas: I know a great many storics abourt Liszt,
of course. The most interesting of all, | think, is illus-
trative of Liszt's enormous capacity to read music at
first sighe. Tv was tokd by Hans Richter, who as a young
man had acted as sccretary to Richard Wagner, when
Wagner was living just outside Lucerne. For some time
there had been a breach between Wagner and the
gentleman who was now his father-in-law, Franz Lisze,
the father of Cosima, whom Wagner ran off with. Liszt
did noet like it at all. However, Richter prevailed upon
Liszt 1o call on Wagner, arousing his interest by saying
that Wagner had completed a new opera which he

(Richter) had just finished copying out. So Liszt went,
and for a while the atmosphere was very [rigid. Then
Richrer produced an cnormous score, saying, *“This is
the new opera.” Liszt looked at it. “*Ah, comic opera,”
he said. “You have been studying counterpoint, Rich-
ard. I'll see how much you know about it.” He wenr 1o
the piano, played through the overture, looked araund
and then continued to play the entire score of Dre
Meistersinger right through from sight. Extraordinary!
Grieg told me that he took his piano concerto to Liszt.
Liszt had never scen it before, but he played it through
just like that, talking all the time. He played it very
quick, but he played it—anxious to get it over, I suppose,

Probably nobody ever played the piano like Lisat.
Somebody asked him how he learned to play so wonder-
fully. "1 did it,” he said, “by listening night after night
to the greatest singers of the day.”” Now the singers have
1o listen to instrumientalists to learn legato. Times have
changed.

Sir Robert: As you refer to singers, would you say that
while the standard is very high now, we have not any
tenor, for example, to equal Caruso, or anyone to equal
De Reszke, or De Lucia? They arc only legends to me.

Sir Thomas: No, there is not a voice to approach
Caruso’s, It was unique. The singers of today have a
certain standard accomplishment. 1 say standard be-
cause it is just that. For instance, in the United States
there are quite a number of accomplished sopranos. They
all sing well, but you can’t tell one from the other. The
main fearure abour the great singers of my youth was
the remarkably individual character of them all; cach
onc was like no one ¢lse. Nobody had a baritone voice
like Maurel’s, nobody had a bass voice like Plangon's,
nor was there # mezzo-soprano like Calvé. Caruso was
the same and so was Chaliapin. The average bass of today
is as different from Chaliapin as is Euston Station from
Westminster Abbey.

Sir Robert: You mentioned in connection with Saint-
Saéns that he wrote a lot of extremely good second-rate
music which has much charm. But the great music
of the world, [ suppose, would be the music which has
magic. How much of that would you say there has been?

Sir Thomas: Very little. [ was once asked for a defini-
tion of great music and I had w give it on the spot, |
said, *'Great music is that which penctrates the ear with
facility and quits the memory with difficulty.” Magical
music never leaves the memory. That is why certain
works appeal to me, and I never alter my view about
them. [ have in mind certain things of Handel and Mo-
zart, the Schubert Unfinished and his preat quintet.

Sir Robert: Anything ol Wagner?

Sir Thomas: I think so, yes, [ think so. I believe dhat
the end of the Walkiire is a great stroke.

Hicu FipeLrry MacAziNg
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Sir Robert: Tristan?

Sir Thomas: Oh yes, definitely, magic itself—particu-
larly the middle of the last act when Tristan sees the
ship approaching. Not the sccond act or the first act.
The sccond act, especially, contains a lot of ordinary
nineteenth-century romantic music, some of which is
pure Liszt.

Sir Robert: Have you come to appreciate certain com-
posers or works you once disliked, or come to be bored
with music you once liked?

Sir Thomas: No, no change.

Sir Robert: In other words, the Beecham of 1958 is
much the same as the Beecham of 1908,

Sir Thomas: Just the same,

Sir Robert: When you are conducting, you always look
as though you are enjoving yourself. Arc you?

Sir Thomas: | am. Of coursc it depends if T am alone
or not. When I have an assisting artist—a violinist or
pianist—1 may have to qualify that generous starement.

Sir Robert: Since you started your musical career, first
gramophone records, then radio, then talking films, and
now television have all arisen to play an important part
in all our lives. In your opinion, have these developments
been, on the whole, a good or bad thing so far as music
is concerned?

Sir Thomas: It's a very large question. Do you mean

to say, have they arisen to play a vital part in my life or
everybody's hife?

Sir Robert: Everybody's life. Has it made people.
peoples in the plural, more musical on the whole, more
appreciative?

Sir Thomas: Well, certainly records have. And ! think
radio has helped. Now, aboutr films, 1 don't see the
association with music at all. I mcan, when I go to see
a film and they start playing the music, my ears are
deafened and my head goes round and 1 have to run out

of the building.

Sir Robert: Does that apply to the Tales of Hoffmann
which you made?

Sir Thomas: There are honorable exceptions to the
rule! As for television, the only thing I can say is that
all the music 1 have ever seen on television looks gro-
tesque, quite grotesque. You have pictures, you know,
of a gentleman playing the horn and then emiptying the
liquid out of it onto the floor, which of course may be
instructive to some people. And then you have some-
body sawing away on a bass. Can you think of anything
less picturesque than a huge stringed instrument, called
bull fiddle in this country for some strange rcason or
other, being sawed away on like rhis? Or a singer coming
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right forward, opening a very large mouth? You sce
right down the larynx, almost into the tummy, the eyes
go this way, the nose goes that way, and the mouth is
twisted round: wreiched singer, you know, attempring
high notes generally outside his or her compass. The
whole thing is revolting. That's tclevision so far as
music's concerned.

Sir Robert: If you had to master the eraft of making
music again, would you sct about it differently, or do
just about what you have done?

Sir Thomas: I wouldn't do it very differently, but T
would arrive at a measure of competence more speedily.
[ have been slow to realize the potentialities of sound.
In fact, 1 have been very much helped in that by the
inventionof the gramophone, theough listening torecords,
frequently records of other musicians. It's been of great
usc to me, knowing what to avoid,

Sir Robert: Arc there any particular musical composi-
tions which you are sometimes obliged to play and posi-
tively loathe, and can you give a good performance of
them if you have to do it?

Sir Thomas: I've played very little music that T've
positively loathed, perhaps none at all. I have played a
vast quantity of music in which 1 could disccrn very
little sign of originality or enduring quality, but I have
played it because of some interest it has had for me as a
student of music gencrally, as a conductor of an orches-
tra, | should say half the music I have ever played has
not impressed me much, and I've been profoundly
conscious at the time that it was doubtful if the music
would live ten years. Those fears—or, let us say, in many
cases hopes—have been fully realized.

Sir Robert: Of all the great composers, which one
would vou have most liked to have met and talked to?

Sir Thomas: Oh, oh, it’s very diflicult o think of
anyone, because I thinkathat as a class the grear com-
posers have been of unattractive demeanor, they've had
repellent maaners, their information on matters other
than music has been exceedingly limited, almost childish,
and some have been almost dumb. I have never had an
urge to meet composcrs, you know, though 1 have been
brought into touch with a great many. The most charm-
ing of them all was Masscnet Continued on page 163
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by Robert Charles Marsh

The author is music
eritic of the Chicago Sun-Times
and hence spends many of his waking
hours listening to live music,

a cireumstance which inspires his
sage advice to hurried stereophiles:
two loudspeakers don't

make a millennium.

Let Us Keep Our Two-Eared Heads

E\"ERY MAJOR ADVANCE in recording—and
stereo is obviously such a forward step—brings with it
claims that everything made by older methods is ready
for the junk heap. “Every existing phonograph and
every existing record has been made obsolete by a
technical revolution,” Thus a United Press story shouted
last spring, and its sensational sentiments are echoing
through the record industry.

Much the same things were said a decade ago when
the long-play disc came into the marketr. Right now [
am confident that in 1968 1 probably shall still own
some 78s, that Caruso recordings madc in 1903 still will
be available—and sclling— and that many of the finest
discs of the long-play cra will be able to sceure listeners.
Stereo, for all its promise, is a new medium, emerging in

a boom-town atmosphere in which people talk casually
about four-chunnel 334-inch tapes—although no onc
scems to be marketing them—and manufacturers arc
plugging the goodies they have to sell, hoping to distract
you [rom the things they don't offer you.

Right now, not even all of the nine Beethoven symn-
phonics arc available in sterco, let alone the many
wonderful, off-the-beaten-track things that exist on
monophonic discs. It could casily take a decade for
the stereo medium to be able to offer the range of music
contained in the current Schwann catalogue. Anyone
who closes his mind—and pocketbook—to music that
doesn't come in two-channc! guise is going to restrict
himse!f to meager fare for ar least a couple of years.

Granted, a fiest-class sterco recording of a work
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surpasses a first-class monophonic edition. Let it also
be grantect that a routine performance, dressed up in ex-
pert sterco engineering, can sound a lot more striking
than a musically superior one in single-channel sonics. It
still has to be faced that a considerable number of
existing stereo recordings have serious defects in their
musical content or their engineering, or both, and that
listeners sertously concerned with both musical values
and sound quality may well find them inferior to their
monophonic competition.

Much the same could be said of stereo playback
equipment. Prior to writing this [ spent the main part of
a day histening to packaged sterco phonographs, few of
which produced sounds that T bad any desire to live with,
(Naturally there arc excellent units of this type, coming,
in large part, from makers who have already secured a
reputation for producing a quality product.)

In a fluid situation such as this, new rccord releases
will shortly be plugging the holes in the present cata-
logue, and the weaker of the early stereo offerings are
sure to give way to superior items when they become
available. Nonetheless, what lies ahead looks like a transi-
tion period that could well extend as long as five years.
During that time the record buyer ought not to go on
strike, but wisdom suggests that he refer to some stable
guideposts if he is to spend his money in a way most
likely to bring long-range satisfactions.

The best stereo recordings give us music of undeniable
worth in excellent performances, the merits of which are
enhanced by the new technique. Tt would be foolish not
to buy them and enjoy what they have to offer. But it
would be equally foolish to ignore the fact that Arwr
Schnabet—atthough he will never be available stereo-
phonically—gave to recorded music some of its most
durable triumphs. If he is obsolete, so is Becthoven. And
Schnabel is onty onc of many artists whose recordings
could be cired.

The potential of stereo is that it goes beyond existing
hi-h 1o give us, not merely the full range of instrumental
sound, but acoustical information that monophonic
recording has never been able to provide. You might
not suspect this from some of the early stereo products,
which seem to be tryving to prove that the advantage of
the new technique is that it can bounce sound back and
forth like a tennis ball; but it’s so.

There were a few recent vears in which some manu-
lacturers, anyway, had to prove that their records were
high fidelity by turning them out with their upper
frequencies screeching. Reason finatly triumphed, al-
though late and somewhat battered (as usual), and in
time the present exaggerated directionality of some
stereo recordings will no doubt become a rarity. Mean-
while the tricks are served up for folk naive enough to
tingle responsively.

For the person with serious interest in high-fidelity
sound reproduction, sterco demands a reappraisal of
standards. Fidelity, surely, must be fidelity tosomething,
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hut stereophonic recording as experienced so far exhibits
no surc guide to its norms.

For me the only standard of fidelity that makes any
scnse in the fong run is that a record must duplicate to
the highest degree possible what a listener with two
good ears will hear when advantageously placed in a
concert hall or opera house. Since in the course of my
professional duties [ spend an average of half the nights
of the week in such locales, it is a standard that is con-
stantly being reaflirmed by experience,

Even the finest monophonic recording falls short of
reproducing concert hall sound. First, a concert room
containing several hundred thousand cubic feet and 2
living room of perhaps two thousand cubic feet respond
differently to the sounds produced in them. Their ab-
sorptive, reflective, and resonant qualities are sure to
differ, creating completely ditferent acoustical situations.

A convincing recording docs not offer an exact duplica-
tion of one’s experiences in a concert hall, becausc this is
impossible in a smaller space. Even the finest stereco today
wilt not put the Boston Symphany in your living room,
and what's more you don’t want it there. Not only would
it be rather crowded, but it would sound horrible.

Monophonic recordings that convey cnough to be
accepted as pleasing likenesses of the remembered sound
of live performances have existed for many years. The
increased verisimilitude that records have acquired in
the past decade has naturally brought the likeness afdl
the reeolleetion closer together, but we can’t deceive
ourselves that they are identical,

This is why many distinguished musicians are still
somewliit cool on the subject of records—even of the
hi-h vanety. Onc conductor who has made some
exceptional high-fidelity recordings listens to them on a
severcly low-fi portable phonograph. “What’s the
diffcrence,” he asks, “when 1 always have to add a lot
with my imagination anyway?”

With sterco we have a much better idea of the size of
the sound source and the location of individuat voices
within it, and through stereco we sense more accurately
the acoustical architecture of the performance—the
size of the sounds and the character of the space in which
they arc being produced. ]

Some works obviously require for their maximum
cnjoyment that the listener have such information.
Bartok’s Musc for Strings, Percussion, and Celesta places
great emphasis on the spatial arrangement of the players,
as do the many cighteenth-century scores that make use
of echo cflects. Bur everything that is essential in the
Brahms Third can be suggested without making such
details exact.

Some music, in other words, is inherently stereophonic,
while other works profit from stereo to a lesser degree.

Let us look a little further into this problem. A
symphony orchestra on a stage is an extremely broad
sound source in which a hundred or more sub-sources,
the instruments, combine their voices into what we eall
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the ensemble tone. Monophonic recording attempts Lo
reproduce this ensemble tone, cither by a single micro-
phonc or a nimber of microphones united by a mixer,
and to present the sensations registered on this single
comprehensive car.

The [limitations on the monophonic technique are
twolold. First, there is a saturation point: the level at
which, regardless of the size and complexity of the
sound being produced, the monophonic channel can
convey no further concentration of information. When
plaved back. a recording that passes the saturation point
exhibits what I like to call compression distortion.

Sccond, there is a limit 1o the apparent size of the
arca which can appear to be radiating the monophonic
sound. A highly efficient eight-inch speaker in a well-
designed enclosure can reproduce a very wide frequency
range—very probably «// the sange one actually hears in
many locations in our large concert halls—bur it is too
smail and localized a point source ever to be mistaken
for an orchestra.

A nmltiple speaker system in a large, horn-type en-
closure may disperse sound over an arca wide enough so
that the music appears to be radiating from the entire
cnd of a room. This is still not concert hall sound, but it
comes from a sound sourcc large in relation to the
listening area, and most persons will aceepr it as high
fidelity. Even better, however, is a multiple speaker
system with sound outlets in several parts of the listening
area, so thar any sense of a sound source is climinated
completely. Although still short of the concert hall
situation, one has the similar feeling of being surrounded
with music,

When such a multiple system is used with a sound
source that can be reproduced at its proper levels in a
living room, a sort of quasi-sterco cfiect can develop, For
two years in England such a system provided me with
chamber music of astonishing presence, causing many of
my visitors to insist that 1 must be using stercophonic
material. The trick, actually, came from exploiting the
acoustical properties of the room and making usc of
speakers with slightly different timbres, so that—al-
though in balance—one driver became associated with
the violins, another with the cello, and so forth.

Arturo Toscanini didn’t believe that records could
sound like an orchestra until he heard some of his discs
on an carly high-fdelity installation that provided a big
sofihd 83titce through the use of sixteen speakers.

Presented to maximum advantage, the finest mono-
phonic matcrial therefore can convey a much better
idea of the size of the sound source than one generally
imagines; but a good stercophonic recording can give a
much more vivid picture, and with simpler equipment.
(A boon to people who live in the city is that sterco can
also do with lower volume levels. A lot of monophonic
high-fidelity cquipment is played too loud, on the mis-
taken assumption that increasing volume level can
provide acoustical information that does not, in fact,

exist in the recording.) It is a matter of intelligibility.

The factor of compression distortion cannot be elimi-
nated this simply. However, when recordings are played
back in hiving rooms at levels appropriate to the normal
restrictions imposed by society, it rarely becomes acute,
Play even the best monophonic orchestral recording at
the levels of the actual performance, however, and it
will start to come apart, much in the same manner in
which a photographic image begins to gray out when a
negative is enlarged beyond the limitations imposed by
the resolving power of the emulsion.

Compression distortion also can exist in stereo, bt ir
is less likely to be noticed, chicfly because the sound
can be divided between the two channels and thus
transmitted in greater detail.

[t is necessary to observe that although the word
sterco is being used, for the most part, as if it designated
a single new engineering technique, several tvpes of
stereo recordings are being made—or used for exper:-
mentation—in this country and Europe. Each, by virtue
of its approach, is best suited to give the listencer a ditler-
cnt sort of information about the music being recorded.

Most familiar to Americans is the system in which two
tracks, cach representing about 9° of an arc, stand
respectively for the right and left halves of the sonnd
source. Originally these two channels probably came
from three, with the recording of the center of the
sound source mixed in with those of the sides at the
pre-mastering session.

There are disadvantages to this technique, not the
least of which is that the purchaser never actually hears
the recording as it was made but only as it has been
clectronically reprocessed. It is hard to see how a musi-
cian’s idcas of levels and balance, especially a conductor’s,
can fail to undergo some changes when such a composite
is made by engineers. Certainly I can report that, as a
point of fact, several Reiner-Chicago Symphony rapes
arc very different from what 1 beard in my carcfully
chosen seat in Orchestra Hall. And if the hi-fi, stereo-
phonic Chicago Symphony docs not sound like the real
Chicago Symphony, what sort of added fidelity is this?
(Not, incidentally, that the recorded sounds this orches-
tra makes are unattractive.)

Or from the point of vicw of stercophonic effects, how
much pereeption of depth and direction do we normally
have when a theme is being passed back and forth
between (say) the first flute and the first oboc? Some.
obviously, but with the apparent movement and depth
flattened out by a fairly long perspective. A good deal
of sterco cxaggerates this, just as some sterco places
instruments in locations most unlikely by accepred
standards of orchestral seating.

The sterco being produced in Europe still sticks to a
two-channel master which is reproduced, without serious
alterations, on the disc or tape that goes to the consumer.
Without going into technical details, ane can say there
is much feeling that a Continued on page 160
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Some critics have gone so far as to call

this sensitive Muscovite the best pianist in the

world, but for some reason the Russian Ministry

of Culture seems reluctant to let him perform

in the West. This article does not solve the

Fo wosr mystery, but it presents to you the man.

Sviatoslav Richter:
Sequestered Genius

by Paul Moor

F you 6o to Moscow, list your occupiron as nn’vthing

but that of correspondent. This, in Russtan—pro-
nounced karaspondyent—is a dirty word. | had heard
andd met Sviatoslav: Richrer, one of the greatest living
pianists, in Czechoslovakia, during the 1956 “Praguc
Spring™ music {estival, and when T got 10 Moscow for
the first time carlier this year, nothing would have
scemed more natural than o try to get in direct touch
with him. However, having willv-nilly, and not alco-
gether accurately, gotten mysell tagged as a kuros-
pondyent vipon my arrival, T was soon properly cowed
about attempting such things, and [ pur in an oflicial
request to see Richrer. Even though [ saw him sicting
at the jury table every day during the piano half of the
Tehatkovsky Competition, T forced myvsell 1o ignore
human impulse and waited instead for my request to
complete its leisurely way through channcls,
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Some weeks later T was still waiting—and might have
been yetif I hadn’t run into an old acquainrance, George
Georgescu, the Rumanian conductor who used to do
guest dates with the New York Phitharmonie duning
Toscanint’s tenure. To him 1 told the sad story ol my
{ruitless requests to speak with Sviatoslav Richter.
“Un instant,” said Georgescu, dramarically extending
his hand palm-forward in my direction, like a tralhe cop:
“Ne bonges pas!” He disappeared into the jury room, to
rerurn wn instant later with Richeer in tow. Richter gave
me & warm greeting, and a prompt invitation: ‘. dber
natiirlich! Could vou come to my apartment? Whea ?"
And the next afternoon, T lound mysell entening the
résidence of Sviatoslav Richter.

He had drawn a map for me. “The building isn't yet
entirely finished, you sce. Go through the hole in
the fence and then to the sccond courtyard. 1 live in
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apartment cighty-seven.” He wrote it down, then
screwed up his face in heavy concentragon. “No, apart-
ment seventy-nine. [ tmk.™ Another pause. [ suggested
perhaps it would be better if 1 phoned him. “Yes!™ he
said. grabbing my hand and pumping ir; but when 1
asked for his telephone number. he looked desolared:
“Everyone in Moscow knows my telephone number
except me.” Then he beamed with huge relief and said,
“Well, anyway, come to the building and take the lift
up to the sixth floor. If there's no apartment seventy-
nine, nng any doorbell and say ‘Richter” and they’ll
help you. Do-svidanya!™

The place of Sviatoslay Richter in the international
music world of today is unique. Of all top pranists now

before the public, he is cerrainly the one with the widese

range: one moment he can melt your heart with the
poetry of his Schubert, and the next knock the spots ofl
some showy Liszt display picce. Yet he has never once
played in the West, and he s almost the lasr of the
really tiptop Sowiet artists of whom this can be said.
Richter is also one of the very few never vet sent to
East Germany, which would of course entail plaving in
East Berlin, where Westerners might hear lim—since
movement between Fast and West Berdin is almast
entirely unhindered. (Incidentally, to speak of Soviet
musictans being sent abroad s to employ the mor fusie:
the Ministry of Culrure makes all such decisions.)

Some of Richter’s records are available abroad, but
with few exceptions they do him only scant justice. He
hates to record, and Mr. llyin, the a & r man of the
Soviet recording induscry, told me that Richter cancels
—usually ac the last moment—far more recording
scssions than he keeps. (“When he recorded the Schu-
mann concerto, he had a rehearsal run-through, then
wene straighe through it twice for recording, and
stopped. That is to date the longest Richter recording
session on record.”) Yet his public performances in the
U.S.S.R. and castern Europe have made him the subjece
of a mass cult, Tt is Ennl Gilels who has the big name in
the West, but 1 have vet to talk to a Russian, or an
castern Ewropean, who prefers Gilels to Richter. And
when Gilels himsell made his American debut with the
Philadelphia Orchesira, he is reported to have tald
Ormandy then, with commendable modesty, “Wait
till you hear Richeer!”

It is not that Western umpresarios have not rried o
bring Richter to the West. They have in fact all bue
tied themselves into double bow-knots, bur have
clicited from the Munistry of Culture only one polite
“Perhaps” after another. The semiofficial word round
Moscow is that Richiter's health is not robust, and for
this reason he is hesitant to go too far away from Moscow,
a city which he genuinely, passionately loves. About
the cime I first heard this explanation, a young Chinese
violinist in Moscow told me, “They went crazy over him
in China. He pracriced fourteen hours a day and had
his piano tuned four times a day. They had to gee the

Paul McoF
Richter’s vistror is Rolf Drescher, of Steinway & Sons,

police vut o handle the crowds at his concerts.” Now,
China is a good deal more distant {rom Moscow and its
doctors than New York is, 1o make no menrion of such
closer pomts as London, or Paris, or Rome, ar Berlin,

The map Richter had drawn for me proved, not
surprisingly, to be less chan accurate, so there was some
stumbling and cumsing through wheclbarrows and build-
ing materials n onc wrong courtyard after anothet
before I finally found mysclf i [ront of the padded,
sound-rreated door of Richter’s apartment. I rang the
bell. Fle answered it himself, took my hand, and launched
into a defuge of worried questions about my delay. He
was very {ormally dressed, and explained, “*Please excuse
my appearance. You know Queen Elisabeth of Belgium
1s 1y Moscow —hts manner was almost apologetic over
dropping a name in this fashion—"aud 1 have to go
direct from here to a recepuion at the Belgian Embassy.
Please, come sit down.”

We turned from the loyer into a sitting room which
had a Mexican-style rug on the floor, a beautiful and
obviously very valuable old icon on the wall, hung like

g. and handsome modern furniture and lamps

a4 paintin
which Richter siid he had bought in Prague. Adjoining
the sircing room was a much larger salon, with two small
grand pianos (onc of them a German Steinway) and. on
an casel, another beautiful old icon. Richter sat on the
edge of his chair, one foot underncarh it as if poised
for flight—never relaxed, jumping vp at the slightest
provocation, solicitous, cven courtly, He was speaking
German—Raussian-accented German, to be sure, bur
with a fluency and idiomatic command which one can
obtain only in carly childhood, and then only through
constant practice.

“Forgive me if I scem resdess,” he saidl. I always

Hicnt FipELrry MaGaziINe
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Paul Moor
“ oo 1find life veally so full of beauty. I love it all so.”

am, to a certain extent, but with the Tchaikovsky
Compcetition going on, mornings and evenings too, it's
even worse.” Suddenly confidential, he dropped his
voice and put his hand on my arm. “This Compctition
is torture for me—torture. I had never sat on a jury be-
fore, and T never will again. When that poor French girl
last night made such a mess of that concerto, it made me
almost physically ill.” Day after day I had watched
Richter enter and leave the Conscrvatory’s concert hall
during the Competition; when he was conversing with
anyone, his face was unusually mobile and animated,
but at other times his eyes could fll with a limitless,
bewildered miclancholy. He looked that way at this
moment. Then he suddenly laughed, clapped his huge
hands together, and said, *“But that's not what you came
to talk about.”

[ said that before 1 forgot it, I wanted to tell him
something about Norman Shetler, 2 young Amecrican
entrant in the Competition. He had worshipped Richter's
records for years, and had come to Moscow in the hope
of returning onc day to study with him. As a gilt, he had
brought Fischer-Dieskau's recording of the Dichterliche
for Richter, but had remained too much in awe of him,
especially since they had not formally met, to present it,
Richter was touched; from the expression on his extraor-
dinarily sensitive face, 1 almost expected to sec tears
in his eyes. “How kind,” he said. “THow very kind, how
nice of him to think of mc and do somcthing so thought-
ful.” He looked at me with a quickened glance. “But |
must do something for him. Tell me what I can do.” |
said all Norman even dreamed of at that moment was
to be able to speak with him. “Ader natiirlich! 1 shall be
more than happy to! Tell Mr. Shetler by all means to
come talk with me.”

Ocrtopen 1958

I told Richrer that in spite of his never having played
in America, the sale of his records there (“Not very
many,” he said, looking down in deprecation) plus
word of mouth had developed for him an alrcady
legendary repuration. Then, bluntly, I put the important
question: “And just what are your plans as far as play-
ing in Western Europe or America is concerned?”

He smiled his big, boyish, Slavic smile, inclined his
head, and said, “I must be invited.”

“But you have been!"

“Not that I'm aware.”

I told him 1 knew lor a fact that not one but scveral
Western managers had approached the Munistry of
Culture about organizing tours for him.

He screwed up his face, shrugged, turned his hands
palms-up, and replied, “I leave all these business details
entirely up to the Ministry—I mysell understand noth-
ing at all about business and such matters.” He lcaned
forward on the edge of his chair, put the tips of his
fingers together, and gave me a big new smile as if to
indicate that the subject no longer interested him.

I asked him 1o tell me a bit about his carly years.
He received this with a moue of distaste, and protested,
“But my playing is the important thing. Why don’t you
just writc about that?” He did, however, give me at
lcast a sketchy account of his youth. I11e was born forty-
three years ago in the town of Zhitomir, in the Ukraine,
of Russian, German, Polish, and Swedish ancestry,
“with just a tny bit of Tatar.” His father, a pianist and
composer, had spent twenty years in Vienna and had
studied at the Conservatory there, but he never taught
his son Slava. His mother, however, spotting his Winder-
kind potential carly and, doing everything to further it,
took Slava ro Odessa to study. Prior to that, he had had
hardly any musical instruction—"1 just grew like
grass.” In Odessa, by the time he was sixteen, he was
a rchearsal conductor at the Opera, where he fell in love
with operatic repertory. Because of a phenomenal sight-
reading ability, he was much in demand as accompanist
for vocalists, but the piano was only a sideline: he
thought of his future in terms of conducting and com-
posing. At twenty-one, when he had for three years
been the chief assistant conductor at the Odessa Opera,
he realized a conductor’s career was not for him.

Many pcople had told Richter he had good hands
for the piano (he can play tenths and, simultaneously,
between the index and little fingers, octaves), so he set
out for Moscow to sce Heinrich Neuhaus. Professor
Neuhaus had studied with Godowsky in Vicnna, and in
Moscow had been in the circle of Rubinstein and
Horowitz. He had also taught Emil Gilels, who had been
touring widely in the Soviet Union since he was about
fifteen. Richter was accepted by Neuhaus as a pupil
(“Gilels is hall a year yvounger than [ am, but he was
alrcady famous when I was just starting lessons with
Neuhaus™), and in due time came to love his new teacher
as “a sccond father.” Now Continued on page 157
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E.\IERGH\'G fram Carnegie Hall during intermission.
a vehemene man named Eaid was clubbing two compan-
sons with hisindignation: "It's punk. it stinks, 1ts lousy.™

Strong in triumphant outrage, he glared truculendy
at both 1n 2 way o make assent a surrender. Herzog
with an mner sigh asserted his manhood by pursing his
lips in demurral and saying, “Not all that bad; sav it was

A

T

ordinary—say it was proficient.”

“Proficient! You mean they finished together.”

Earl liked 1o manure his acsehetic understanding with
a richness of hatred. Many men do, but lew are so perti-
nacious. He turned a hot challenge to Chevalier in
the middle, who, having no opinion, was inclined to be
conciliatory and hence looked judicial and superior.
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That was intolerable, and under his nose Farl
flapped the degestable mulera of assumed broader
experience:

“It’s casy to see thac neither of you ever heard
Seravinsky himself do ir.”

Hackles up, Chevalier declared that he had, cry-
ing to remember if it was true, and propping his
hope chat it was by adding firmly, “*No great over-
all difference in the way Stravinsky handled it
from Palacin tonight.”

Stricken and quivering. ashamed for humanity,
a holy clerk anguished by blasphemy, Earlstopped
and held wide owo deploring hands.

“No over-all ditTerence! From Paladin!™ ‘T'hen
his voice weakened to listless despatr: “Bur ic's
fruitless and unkind to dispute with the deaf.”

Chevalier smiled but Herzog was now aggressive
in defeinse of his impression, which under Earl's
Hlagging was becoming a certainty.,

“Rudeness o Chevalier doesn’t qualily as cvi-
dence,” he observed. “Is it indiscreet il we ask you
to stick to the point? Can vour™

Earl replied volubly and Herzog was hot in re-
buttal. Earl brandished sarcasm and Herzog pre-
tended panence, Steering each by an arm, Cheval-
icr, again inehifferent to the values of rhe debate
but hardened against one of the debagers, guided
chem into a comfortable bar and left them with
drinks while he telephoned.

Returning, he announced, “Thegn's got the
Stravinsky record. He's expeeting ns.”

“Wha's Thegn ™ Larl demanded.

Chevalier reflected soberly. “A highly cultivated
loafer, T would say. More envied than despised, 1
can assirre vou.”

“Friend of vours?”

“Thegn’s tao formidable to have {riends—or
encmics, He has everything else,”

Thegn ac home did noc seem formidable. Slow in
movement and specch, he smiled casity and 1rrele-
vantly and was punctilious in courtesy. Larl did
not hesitate to coneradiet Chevalier's statement of

the nature of the disagreement, and he rearranged
Herzog's amendment with the skillful mendaciey
that evades liceral lies. Both the latter protested,
Flerzog with resenument, Chevalier vesignedly.,
Thegn held up a silencing hand, which was im-
mediately effecave:

“Pleasc. These subtle distinctions. so credirable
to you. are bewildering to a slower mind. Will you
forgive il | clarify—for mysclf—vyour difference?”
His inflection was diffident, but he pursued wich-
out waiting for the requested permission. “*Mr,
Earl found autrageous a performance of 7%e Con-
seeratron of Spring in which Herzog and Chevalier
{ound a faic measure of expression. Jsn't that the
cssence?”’

I was the essence, but both Farl and Herzog
objected, ashamed that it was so meager. Neither
would assent to the simplification until a lively
haggling over words had equipped it with syno-
Hyl“ﬁ.

“Too had the evidence has fled,” Thegn ob-
served. “I think that thar part of vour disagrec-
ment can never be settled. But ic doesn’t matter,

the corollary being so much more challenging,
and quite provable.”
“Exactly,” sad Chevalier.

“Mr. Lart maintains that conducted by the com-
poser Le Sucre ts a revelation no other conductor
can hope to contrive, and that FMerzog and Che-
valier will heartily curse tonight's Paladin per-
formance after they have heard Seravinsky.”

Yter more haggling che diction was amended
and Thegn rose to his feet. “Nothing to do then
but play ir.”

“1 wouldn't say that,” said Earl.

He was prepaning his reereat, and Thegn smiled
engagingly.

“I mean,” said Earl, “a phonograph record
won't prove a thing,”

“T wouldn’t say that,” said Thegn.

Fe walked 1o the nearest wall, which like the

others was entirely Contnued on page 160
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H I I I H spenkers

by Norman H. Crowhurst

SAY that there is some confusion in the matter of

stereo speaker systems is putting it mildly. This is

hardly surprising, because the reported experiences of

writers on the subject have differed widely., Readers
don't know whom to believe.

Many of the differences, both in obscrvations on
sterco and what it does, and in recommendations on the
proper way to arrangc systems, arise because of the vast
differences in stereo program material. There are at least
three distinct types, derivative of different recording
methods now being uscd.

First, there is the microphone technique gencrally
favored by American recording companies. This involves
widely-spaced microphonc groups on separate channels.
The microphones arc separated by several feet at Jeast,
and they usually are not of an extremely directional
type; consequently, the dominant difference between
sound on the 1wo channels is a #ime difference. The
strength, or intensity, of individual instruments or
groups decsn’t differ much from one channel to the
other, speaking relatively.

The European Stercosonic and MS systems operate on
a quite different principle. These involve two micro-

phones at a single location. Obviously there is no appre-
ciable time difference in the program content on the two
channels. But the microphones are highly directional
and are turned at different angles; there is a considerable
Intensity difference on the two channels, according to the
direction from which recorded sounds arrive at the
microphonc location.

Finally, there are methods of adding a second channel
to a single-channc! recording, in an attempt to convert
a good recording in single channel hi-fi to an “improved”
sterco piece. Such cflorts may conform to the letter, but
certainly not to the spirit, of commonly accepted defini-
tions for stereo.

Various sterco samplers used for demonstration pur-
poses may include recordings made by any one or a
combination of these basic techniques. Then the effect
observed ar the demonstrarion depends on what kind of
recording was used, whether or not the speaker systems
and placement were suited to the particular recording,

+and how big the demonstration room was and where in it
™ he observer happened to sit.

Plenty of chance for different impressions, so it is
small wonder we get them! But how can we make order
out of this chaos? How can we recognize good stereo,
and how can we go about getting it?

In my book on this subject (Stereophonic Sound,

Hicnt FipeLity MAGAZINE
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Rider, 1957), as well as in other articles, T have stressed
the importance of a loudspeaker system being integrated
for use on sterco channels. However, more than one
reader has interpreted this as being in conflict with
rccommendations from other sources that vou need a
loudspeaker with omnidirectional radiation.

These two statements are not in conflict at all; et me
explain. Integration in a loudspeaker means that all the
component frequencies (in one channel) should appear
to come from onc place. [t should not appear that the
high frequencics come from one place while the middle
frequencies come from somewhere else. (The low fre-
quencies give no very definite sense of source location).
Some of the larger loudspeaker systems, which on some
kinds of monophpnic program material sound very good,
give a spread-out impression. The different {requencies
seem to come from all over it. Two such loudspeaker
systems, when used for stereo. lack integration and this
may detract from the stereo effect.

It is claimed that omnidirectional radiation enlarges
the listening area. By this it is meant that the sterco
cffect will be obtained over a wider variety of listening
positions in the room, which is true. If all the sound
were beamed directly at the idealized center-front loca-
tion, this would be the only place at which the stereo
illusion would be received au all. By having cach loud-
speaker radiate uniformly in all directions (which is what
omnidirectional implics), many other positions will
produce an acceptable, it not perfect, sterco illusion.

Having an integrated source means that the sound
appears to be radiated from one spot. Omnidirectional
radiation means that it goes out in all directions from
that spot, without pronounced beaming.

In agreeing with the foremost proponent of omni-
directionality (G. A. Briggs) [ am not necessarily agrec-
ing that his system achicves the ideal in this direction,
although it comes nearer to it than many others. A
recent addition to the ficld this side of the Atlantic
confirms Mr. Briggs's findings: this is the system de-
signed by Hegeman and made by Eico. [n it, both units
face upwards, with diffusing cones to disperse sound in all
horizontal directions. The main and tweeter units are
physically close together and so achieve integration,
Two of thesc units, spaced suitably apart, certainly make
a good sterco combination. Another new system featur-
ing omnidirectional radiation has been introduced by
Kingdom Products, and there are sure to he still others.

On one point I am definitely not in agreement with
Mr. Briggs. He, along with several others, maintains
that mutti-unit systems should have the same type of
radiating surface throughout. If you use a paper cone
for the woofer, the argument goes, then this type should
also be used for the middle range unit and tweeter. Since
compression-driver-with-hom or electrostatic woofers
ar¢ not available—not yet, anyway—this point of view
leaves no application for compression-driver or elec-
trostatic speakers at middle and high frequencics,

Ocroser 1958

Such reasoning is similar to that of people who object
to any type of pickup that is not moving coil. The con-
cept that integration of sound requires all reproducing
units to have the same kind of vibrating surface is based
ou an analogy with musical instruments, which radiate
an entire [requency range from one surface.

If the character of the radiating surfacc is imporrant,
as it certainly is in niusical instruments, this would seem
toargue that the loudspeaker must have the same radiat-
ing surface as the nstrument it reproduces: wood for
violins, brass for brass, and so on. Thar would prove to
be a little difficult to accomplish. And if radiation of the
whole frequency range from one vibrating surface is
required, then an extended range single-surface loud-
speaker should be used rather than a multi-unit system.

I must admit that a really tine extended-range unit
can sound very good; and two of them are excellent for
stereo. But it is nearly impossible to get smooth response
from one unit over the extremely wide range of frequen-
cies our auditory senses recognize. Hence, multi-unit
systems. [t seems to me that the most important re-
quirement of a multi-unit speaker system used in sterco
is that the units be placed to achieve spasial integration,
rather than a hypothetical guality integration. Each unit
should have the smoothest possible response, of course,
especially to transients.

Examples can always be quoted rto support these
deviant opinions. Seme compression drivers exhibit
harsh or strident qualitices, it is true. The cone protag-
onist can always point to these. And an electrostatic
tweeter, driven from an amplifier that objects to a
capacitive load, will sound rustly because of high-
frequency peaking. Some people Like that kind of a
sound; apparently this is a matter of condttioping. Our
hearing faculty makes subconscious corrections for loud-
speaker deficiencivs. They may cause fatigue, but we do
get used to them. Another unit will have different defi-
ciencies, no warse than those of our own speaker, but
they wilt be far more obvious to us than the ones to
which we have become adjusted.

We have a strong tendency, therefore, to retain a
preference for the type of loudspeaker we already have.
That may explain why users of cone, compression-
drivers, or electrostatic tweeters do not often change
types. My personal view is that the construction doesn't
matter; the response should be smooth, and the mdiation
pattern {omnidirectional or othenwisc) should suit the
purpose of the particular system.

Which brings us back to our question—whar do we
look for in a loudspeaker to reproduce stereo?

If you are prepared to be fanatical about it, and sit
only in the ideal position, then you nced not bother
about getting good stereco all over the room or in a
major part of it. But the less fanatical will want a stereo
presentation that gives ac least a reasonable illusion over
most of the room arca. This is possible to achieve, usually,
by taking advantage of some cffects that have been cx-
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plained before. The method is to beam, fairly broadly,
the higher frequencics handled by the tweeter, so they
do not feed the central area too strongly.

It has been noticed many times that loudspeakers with-
out exceptional high-frequency response seem to improve
in treble delivery when coupled for sterco. Those who
have heard the cffect will swear it exists, although they
cannot cxplain it. There is a good reason for it.

Early rcproducers were good only in the middle range,
about 500 cycles to 3,000 cyeles. When the bass was
extended. all kinds of bass instruments were heard thar
had been “lost” before. Then came improvement of the
highs. A few new things became audible, but 5,000 or
6,000 cycles would have been enough for this.

What the very high frequencics did was add precision
to the reproduction of sounds that were already heard.
It gave the instruments identity, when before they had
been all scrambled together. Thart is the effect of very
high frequencics on our auditory interpretative faculty:
improved identity or clarity of individual instruments,

But this is also exactly what stereo does, or should do.
A different artifice has been used to atmin the same
objective. The improved clarity and identity, which
previously we had identified with extended high-fre-
quency response. is there. With only one of the loud-
speakers it isn't. So naturally we get the illusion of better
high-frequency responsc. How are we to know the differ-
ence? Only by further, quite intensive, training of our
pereeplive powers,

The way we use this fact is to direct the very high
frequency components (stll maintaining good inregra-
tion of source) along the side areas of the room, where the
stereo effeet, achieved so well by the middle-high range
in the center of the room, does not work. Now what do
we have?

In the eenter good stereo is achieved. Although the
cxtreme high [requencies are heard somewhat diminished.,
this lack is covered by the good sterco cffect.

At the side of the room, the reverse is true. High com-
ponents from the nearer speaker are heard and identified
with sounds originating ncarer that side, giving a scnse of
proximity. High-frequency sounds associated  with
sounds coming from the other side arc relatively lacking,
or highly diffused, giving a sense of remoteness.

The over-alt effect is realistic: at the sides of the listen-
ing room the awditors ger the same impression as they
would at the sides of an auditorium. Centrally locared
listeners also have the appropriate sound illusion. And
the confused effect that so often occurs with stereo pres-
entations (a room full of sound coming from nowhere in
particular) is avoided, provided the speakers are placed
to suit the recording method used and the size of the
listening room,

Having laid the carpet, so to speak, we now permit
heresy to enter. Idealists have insisted that loudspeaker
spacing should be as nearly as possible identieal with the
migrophone spacing used for recording. | beg leave to

present a different opinion—that the spacings should
not be identical but, rather, complementary.

Let's be realistic. Stereophonic sound can provide
greater realism than single-channel monophonic high
ﬁdeiit):, for the simple reason that two channcls can carry
twice as much information about the original sound as
one can, How can this duplication be put to best use?

The sound ficld should arrive ar the listener's cars so as
to give the most credible illusion of the vriginal, wherever
he may be in the room. This is achicved by recording the
same program on two channels, but with differences, The
differences, both in the program content of the two
channels, and in the ultimate waves received by each
car, arc a combination of two components: time and
jtensity.

In normal live-music listening, individual instrument
sounds rcach opposite cars ac slightly different instants
and at slightly different intensities. Either exaggerating
or minimizing these differences at the listener’s ears will
reduce the suceess of the stereophonic lusion.

I, as is dominantly done in American suxlio tech-
niques, the microphones are widely spaced burt relatively
nondircetional, the recorded channels will contain pro-
gram in which the difference is much more one of time
than of intensity. If the time difference is further exag-
gerated in presentation, by spacing the speakers widely
too, and then by the listener’s not being au identical
distance from both of them. the illusion can be spoiled.

The thing 10 do in this case is to move the loud-
speakers closer wogether, either in one of the composite
stereo enclosures or in separate cabincts. The units
should be facing slightly apart, or divergent, so as 10
serve the whole reom effectively. Choice of both place-
ment and speaker angling will depend 1o some extent on
room dimensions,

If, as with the European Stercosonic and MS systems,
the difference in program content between channels is
dominantly one of intensity. the illusion of reality is
better with speakers placed more widely apart. Then,
wherever you are in the room, the intensity and direction
differences will gencrate apparent time differences that
are realistic at the listener’s ears.

The moral of this is: compromise, for the nonce, in
vour speaker placement, and keep vour system fexible.
No holes in vour walls, since these can™t be moved. The
record makers will come 10 agreement before long on
what stereo recording svstem everyone will use.

To summarize, wide microphone spacing in recording
should be used with narrow speaker spacing on playback,
and vice versa. T'his is 2 hazardous gencralization, of
course. Both microphones and loudspeakers possess
directional properties that can contribute to the final
resule. But the gencralization forms a better starting
point than the idea (or ideal) of identical spacing.

Put this way, the heresy seems reasonable: more im-
portant, it works. But if we know what we are trying (o
do, we have a betrer chance of doing it intelligently.

Hicn Fiveriry Macazixe
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NATIONAL STRING QUARTET, VIOLINISTS, DAVID MONTAGU. HLRBEAT. SORKIN; VIOLIST, MAX SERDIN;CELLIST, DANIEL VANQEARALL,

You are the Fifth man in this Quartet...

...when the instrument you are playing is the
Harman-Kardon Concerto. Listen to Harman-Kardon
stereo high fidelity and you are in the very midst of the
music. Here is music in its fullest dimension: all of its depth
and width and color — its infinite variety — reproduced for
you perfectly every time.

There is a complete new line of stereo units by Harman-
Kardon. All are sensibly designed to permit maximum per-
formance with a minimum of complication. Each reflects the
brilliant design which has won Harman-Kardon products
the distinction of exhibition at the Milan Triennale and the
Brussels World's Fair.

The range of control in these new instruments is such
that your position in the room is uncritical. Virtnally
wherever you sit, the room is alive with music. Further, your
present LP records are enhanced in performance when repro-
duced this wonderful new way.

The Concerto, Model TP200 (sece below) is a complete
stereo tuner and stereo control center. It incorporates a
splendid stereo AM and FM tuner and superb stereo pre-
amplifiers in one, handsome, compact unit. The Conccreo
connects casily and quickly to the new Model HK250 (not
shown) dual power amplificr. The HK250 delivers 25 watts
of hum-free, distortion-free power from each channel (a
combined peak power of 100 watts). It is meant to be placed
out of sight and is controlled by the TP200. Together, they
provide a complete, flawless sterco clectronic center.

The TP200 includes separate highly sensitive FM and
AM tuners with a convenient stereo indexer which permits
ready identification of six pairs of stations. The preamplifiers
permit any monaural or stereo program material to be re-
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produced. Operating controls include: ganged bass, treble
and loudness; contour, rumble filter, scratch filter, equaliza-
tion, halance control, mode switch, function selector and two
tuning controls for AM and FM. The TP200, including its
copper finished enclosure, is priced at $§189.95. The HK250,
including its copper finished enclosure, is priced at $99.95.

Other new Harman-Kardon models include complete
stercophonic amplifiers priced as low as $99.95 and new
stereophonic tuners as low as $114.95. Harman-Kardon also
produces The Nocturne, Model AX20, the ideal instrument
to convert any existing system (console or component) to
superh stereo. The AX20 price is §99.95. Prices of all units
are slightly higher in the West.

For complete information on Harman-Kardon sterco write
to Dept. HE-10, Hayman-Kardon, Inc., Westhury, N. Y.

WWW.americanradiohistorv.com
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Ralph Bellamy, starring in “Sunrise At Campobello”, listens to stereo on his Collaro changer and Goodmans Triaxonal Speaker System.

COllar O—your S llent partner for Stereo

Stereo records are here, And once you listen you’ll dis-
cover there’s no more exciting way of listening to music.
But the new stereo cartridges are unusually sensitive to
turntable and changer noise. Silence is the requirement and
silent performance is what you get when you select Collaro
— the one four-speed changer truly precision-engineered
to meet the rigid quality demands of stereo. Here are some
outstanding Collaro features:

A. Five-terminal plug-in head. (Exclusive with
Collaro.) By providing two completely independent cir-
cuits, the new five-terminal head guarantees the ultimate
in noise-reduction circuitry — a vital need for stereo re-
production.

B. Counter-balanced, transcription-type tone arm.
Another Collaro exclusive. Stereo cartridges require light
tracking pressures. As records pile up on a changer, track-
ing pressure of a conventional arm tends to increase. Result
may be damage to records or cartridge. This cannot happen
with the Collaro counter-balanced arm since it varies less
than a gram in pressure between the top and bottom of a
stack of records. The arm will accept any standard stereo
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or monaural cartridge and it has no spurious resonances.

C. Motor. Dynamically balanced and so rigidly mounted

that wow and flutter specifications are superior to any
changer in the world. (.25% a1 33% RPM)

There are many other features which make Collaro your
best buy in a stereo or monaural record changer. All are
described in a free catalog. (See below.) There are three
Collaro changers priced from §38.50 to $49.50.

For full information on Collaro sierea and
monaural changers — wiite ty Rockbar Cori)-
oration, Dept. HF.10G, Mamaroneck, N. Y.

American Sales Representative for Collaro, Lid.

Hica FIneLity MAacaziNe
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MISS EILEEN FARRELL has truly
been a puzzlement. For a good ten vears
this hearty Jady has hovered on the start-
ing linc of the operatic regatia without
ever really getting into the race. Now
this {all 1t scems as though a new wind s
blowing. She has opened the opera sca-
son at San Francisco in che first American
stage production of Cherubini's Medea
and, alter years of flitting from company
to company, has signed an exclusive con-
tract with Columbia Records.

Of course, Miss Farrell has not exacely
languished in dark obscurity. Artoro
Toscanint picked her for the vocal guar-
tet in the Ninth Symphony, Leopoid
Stokowski flor Wagner's Wesendonck
Songs, Dimitri Mitropoulos for the role
of Maric in a concert version of Berg's
Woszseck—collaborations all duly per-
petuated on records. She has, in [act,
filled a great many engagements and has
become quite generally acclumed as
“the greatest American soprano’ —it de-
scription which a correspondent my chis
issue {page 19) deplores as rather invidi-
ously circumscribed. But despite the en-
gagements andd the praise, she has re-
mained a relatively minor luminary,
nowhere approaching Mesdames Callas,
De los Angeles, Milanov, and Tebalds in
international renewn.

Nobody scems less concerned about
this than Miss Farrell herself. She has
expressly avoided a demanding, high-
pressurcd operatic career and has di-
rected her prime loyalty to her husband
and children, cleven-year-old Robbic
and five-vear-old Kathleen. The bedaz-
zlement of life on the operatic stage is as
nothing, she insists, compared to the
satisfaction of taking care of her family
in a relaxed and normal fashion. But the
time has come for a shift in emphasis,
“The kids are in school now.” she ex-
plains, *They can get along without me
very well, even though T keep telling
myself how much they need me.”

But it was more than family that kept
Eileen Farrell outr of the opera bouse.
Quite simply and frankly she says, I
felt for many years chat 1 wasn't ready
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for real apera. I just didn’t have the cen-
fidence.” That she now has the assurance
to sing “real opera’ s due in large meas-
ure to the help of Eleanor Melellan, a
Manhattan voice teacher with whom she
has been working for ehe last ten vears.
Miss Farrell is not much given to exerav-
agant enthusiasms, but on the subject of
Miss Mclellan she grows rhapsodie. 'l
owe just about evervthing to her. She
has given me the ability 10 sing wirh
r('Zl] COI]H(!CI]CC. .\‘()\\v' \\'1](‘11 I ()])Cl] ]n}’
mouth [ know what I'm doing for the
first rime in my life.”

The young conductor Arnold Gamson
also has been of great help in overcoming
Miss Farrell's trepidations. [t was he who
persuaded her to undertake the role of
Medea in a concert version of Cherubing’s
opera three vears ago. The perlormance
turned out to be onc of the great events
of postwar musical life in New York, and
it——as much as anyching clse—srarted
her thinking seriously of a full-fledged

opera career,

Now that that carcer scems to be well
under way 1t would appear almost axio-
matic that she should eventually become
the reigning Wagnerian soprano at the
Metropolitan Opera House. for her voice
in amplitude and range iz gloriously

Eil;eeu Farrell, with son Robbie,
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suited to rhe requirements of Isolde and
the Bronnhildes. But Miss Farrell is in
no great hurry to get to Vathalla, “'Per-
haps later. Right now [ don’c want to be
classed as & Wagnerian singer. Of course,
1 do some of the big scenes. But the com-
plete operas are something else again. |
always say they're like going through
mud with snow shoes. No, I much preler
Iralian opera. As a singer you can do
something with i1, You can't do much
with Waener except sing ir.”" Be that as
it may, the stern law of supply and de-
mand will undoubtedly make a Wag-
nerian soprano of Lileen Farrell no mut-
ter what her present wishes in the mat-
ter. But the hour of capitulation may be
some time ofl; Flagstad sang operetta
and Ttalian opera for nearly rwemy
veurs before she attempted Isolde.

Bevond her desire to avoid Wagner,
Miss Farrell is apparently willing to let
cvents shape her career, She professes 10
have no special plans, no secrer ambi-
tions, no role she is pining 1o portray. ~'1
don't beheve i knocking my head
against a wall. I'd rather wait unul some-
body asks me to do samcething. Then I'll
look at the music, and perhaps T'lb agree
to sing it. But right now, no ideas.”
After Medea 1n San Francisco and 1/
Trovatore in Chicago this fall. the next
major “something” in Miss Farrell's
career will probably occur in Lurope.
Her manager, William M. Judd, consid-
ers it high time that she became beter
known absoad, and he is laying plans
accordingly.

When she goes to Europe, we can be
certain it will be er famille. Although
Miss Farrcll has won a certain celebrity
as Medea, the Colchian princess who
murders her own children, she is i real
life the very model of a doting parent,
This summer she recorded highlights
from Medea in Columbia’s Thirtieth
Street studio. Rohbie came along as a
matter of course, and delightedly lis-
tened through carphones to a sterco
playback of mother’s singing—all the
while reading a comic book in deep
absorption.
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EVERYBODY LOVES A BAND!
(Especially in Angel Bandstand High Fidelity)

BAND OF LA GARDE REPUBLICAINE, Paris

Francois-Julien Brun, Director

Hear thewn, and you can almost see them...72 splendid
musicians in red-and-black Napoleonic wniform, instru-
ments shining and gold braid swinging as they march
down Jes boulevardes. Here is their Jatest high fidelity
recording: fanfares, regimental "calls to colors’ and French
military marches (rom La Garde Républicaine..."a sight
to see and musieally probably the fmest organization of
its kind in the world™ (Newsweek). A pulse.quickening,
heart-warming, toe-tapping experience recommended s
an ““antidote to the eonui that besets us all!"* (Anterican
Record Guide).

En Avant...Marche! Angel 35507

Also from La Garde Républicaine:

French Military Music (history of French marches
from the Revolution to World War 1) Angel 35051

French and American Military Marches

Angsl 35260
From the Highlands ...

Regimental Band and Massed Pipers

of the Scots Guards Angel 35271
Scots Guards on Parade Angel 35337
Seots Guards: Hi-Fi in the Highlands Anget 35444

From Rome...

The Carabinicri Band of Rome Angel 35371
From Avstria...

The Deutschmeister Band Angel 35498
Vienna on Purade (with the Singing Boys

and Girls of the Vienna Woods) Angsl 35499

from Englond. ..
Regimental Band of the Coldstream Guards

Angel 35370
from the U.S.S.R. ...
Soviet Army Chorus and Band Angel 35411

Piano

ASHKENAZY plays RACHMANINOFF, LISZT, PROKOFIEV

Second Angel recording by the 20-year-old Russian pianist whose
"astonishing technique and innate musical awareness™ have
already seen him hailed as a “potential Rubinstein™ (High
Fidelity). Viadimir Ashkenazy will be making his first U.S. tour
this vear.

Rachmaninofl: Variations on n Theme of Corelli

Liszr: Mephisto Waltz No. 1 nnd Feux Follets
Prokofiev: Sonata No. 7 in B Fint, Op. 83 Angel 35647

ANDA plays CHOPIN PIANO CONCERTO No.1in E Minor, Op. 1N

*“First class virtuoso” (New York Times). With The Philharmonia
Orchestra, conducted by Alceo Galliera. Angel 35831

CZIFFRA ploys TRANSCRIPTIONS, IMPROVISATIONS,
PARAPHRASES

“Not since Horowitz’ retirement have such pyrotechnics been
heard"” (Chicago American).

Rimsky-Korsakov: Flight of the Bumble Bee

Brahms: lhingarian Dance No. 3

Khatchaturian: Sabre Dance

Yeesey: Valse Triste « Cziffra: Rinmmaninn Fantasy
Strauss: Tritseh Tratsch Polka and Blue Danube Waltz
Rossini: Willinm Tell Angel 35610

Vocal

BIRGIT NILSSON sings WAGHER and VERDI ARIAS
THRILLING ANGEL DEBUT

In her Covent Garden debut last year as Briinnhilde in Gotter-
ddmmerung, this young 3wedish soprano excited critics and
audience alike! Ernest Newman (London Times) exclaimed,
*'Great beauty of tone...it rejoices me to have lived long enough
10 hear and see a young Briinnhilde of such present accomplish-
ment and such future promise!” With The Phitharmonia Or-
chestra, Leopold Ludwig, Conductor.

Wagner: Arias from The Flying Dutehiman, Tinnhauser,
Lohengrin, Tristan and Isolde

Verdi: Arias from Un Ballo in Maschera, La Forza del
Destino, Aida Angal 35540

FISCHER-DIESKAU sings SCHUBERT LIEDER

When Dietrich Fischer-Dieskau sang Schubert’s Die Winterrcise
in ils entirety, without intermission, at his American debut in
New York's Town Hall, the N.Y. Herald-Tribune called him
"unl,uestionab]y the major German art song interpreter of our
era.”” Here are 13 more Schubert songs, including three (rom
1anengesang, sung in his ""marvellous voice, used with great
intelligence™ (Gramophone). With Gerald Moore, Pianist.

Angel 35824
Opera Y

IDOMEMNEO

Maozart's first opera seria...first perforined on his twenty-fifth
birthzlay...here recorded for the grsl lime in its entirety by the
Glyndehonrme Festival Opera (which observes its own twenty-fifth
hirthday next seazon) . The meticulous, magnificent performances
ol Mozart operas first established the Glyndebourne reputation
for “'admirabte standards™ and “‘near perfeetion.” Sung by Richard
Lewis, Léopold Simoneau, Sena Jurinae, Lucille Udoviek and
others, wi!E the Glyndebourne Festival Orchestra and Chorus,
conducted by John Pritchard.

3 records (illustrated line-by-line libretto) Angel Album 3574 C/L

Orchestral
GUIDO CANTELL! conducts BEETHOVEN SYMPHONY No.7

Almost two years ago Guido Cantelli, 36, died in an air crash
en route to New York and thus deprived the world of a musician
and interpreter destined to belong *'to the first rank of orchestral
conductors of our time" (N.Y. Herald-Tribune). In this recordin

of Beethoven's Seventh (which the composer himnself considere

onea of his very best), Maesiro Cantelli reveals his phenomenal
comimand of the orchestra and—above all—his superh musical
tasic. Hecorded with The Phitharmonia Orchestra. Angel 35620

Violin
IGOR OISTRAKH plays TCHAIKOVSKY ond SAINT-SAENS

Tehaikovsky: Violin Conecerto in D Major, Op. 35
Saint-Saéns: Introduction and Rondo Capriccioso, Op. 28

Recorded with the Pro Arte Occhestra, Wilhelm Schuechter,
Conduetor.

"Russians have already acclaimed the senior Oistrakh as the
world’s greatest fliddler, and now they have a Prince Igor to go
along with their King David,” wrote the N.Y. llerald-Tribunc of
Igor Oistrakh’s first Angel reeording. the Khatchaturian Violin
oncerto. Here is new evidence of the artistry which has erities

calling him A chip off the old block™ (High Fidelity).
Angel 35517

“Aristocrats of High Fidelity”

ANGEL RECORDS, NEW YORK CITY

Hicnn FipeLity Macazine
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CLASSICAL

BACH: Brandenburg Contertos (com-
plete )

Adolf Buscly Chamber Orchestra.
Axcer, COLC 13/14. Two 12-in.
cach.

$5.98

In 1936, when this set was issued on

fourteen dises by Cohumbia in this coun-
Iry. it ercated a semsation. For practically
the first time, the general record-buying
public was given an opportunity to hear
these works played with anthentic style
by more or less the tvpe and size of or-
chestra  for which they werc written.
Morcover, the ensemble included such
artists as Busch himself, violin; Mareel
Aovse, Aute; Evelyn Rothwell, obog;
George Eskdale, trumpet; Aubrey Brain,
horn; and Rudolf Serkin, piano. The re-
sult was a revelation to many who knew
these concertos only in slick and bloated
performances of large syinphony orches-
fras.

Taday, however, the battle in which
Busch struck one of the carliest and most
cliective blows is won. We have at least
three complete Brandenburgs which in
stvle are the equal of the Busch, in au-
thenticity of instrumentalion superior,
and in clarity of recording fur, far ahead.
So, unlike some of the other items in
Angel’s "Creat Recordings of the Cen-
tury,” this one has today only a histori-
cal walue, N.B.
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BACH: Chromatic Fantasia and Fuzue,
S. 903; Fantasia and Fuguec in A minor,
S. 904; Toccata in D, §. 912; Toccata
in E minor, §. 914; Prelude in C minor,
S. 921; Fuzue in A minor, S. 947

Christopher Wood, harpsichord.
Havox Sociery 9009, $4.08.

The Chromatic Fantasy is performed
rather jerkily here, but its Fugue flows
smaothly. Mr. Wood can he heavy-
bhanded. as in the .»\(1.1_gio of §. 912, hut
as a rule his playing is competent and
agrecable. These are apparently the only
available recoxdings of the C minor Prcl-
ude, a rather lightweight picce, and the
A minor Fugue, a cheerful work despite
the minor key. The authenticity of hoth
has been questioned. Of the fine Fantasy
and Fugie there seems to be anly one
other recording, on a piano. N.B.

BACH: Mass in B sningr, S, 232

Lois Marshall, soprano; Hertha Tépper,
contralto; Peter Pears, lenor; Kim Borg,
Hans Brawn, basses; Chorus and Sym-
phony Orchestra of the Bavarian Radio,
Eugen Jochum, cond.
Eeic SC 6027. Two 12-in.  $7.96.

This performance is shaped by a first-
class musician. The choral lnes, as for
example in the great fugue of the Kyrie,
are molded with loving care, and great
pains are taken to bring important mate-
rial to the forefront, no matter where
among the voices or inslnuments it may
be. Such pains are seldom rendered use-
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fess by the engincers. The archestra is
unfailingly eloquent, and speeial praise is
due the various instrumental soloists. The
chorus is not too large and is obviously
well trained, though the sopranos are not
always completely assured in their jour-
neys above the staff, Oceasionally a choral
movement ix not fullv realized: the “Qui
tollis” (No. 8) does not have the shatter-
ing effect here that it can have, and the
“Cum sancto spiritit” (No. 11) seenms
rather strained. But many of the other
choral scctions are very fine. A partien-
larly memorable touch is the fading ont
of the “Crucifixus,” which makes the con-
trast with the immediately following “Et
resurrexit” all the more striking.

What prevents this recording from tak-
ing a place in the top rank along with the
Karajan and the Scherchen is the caliber
of the vocal soloists. Miss Topper, who
does the “Landamus te,” as well as the
arins specifically for alto, has a pleasant
quality, but her voice is often wnsteady
and she has a disconcertling way of hov-
cring ahout the correct piteh instead of
tanding right on it. Her “Laudamus te”
lacks all trace of exaltation; it sounds like
an exercise. Similarly plcasant but un-
steady is Kim Borg, who sings the “Quo-
niam.” Braun, in the “Et in spvritum sunc-
tum,” displays long-breathed phrasing
and good musicianship, but there is little
velvet in his tone. Miss Marshall is stead-
ier than her colleagues but rather color-
less. As for Mr. Pears, he is widely known
and admired for his wversatility, but it
would seem from the present perform-
ance that Bach is not his dish.

This performance, by the way, seems
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to he based on the version of the Mass
published by the New Bach Edition.
There are drastic differences in the voeal
parts of the “Et in unum Dominum,”
where the new edition restores Bach's
original (and simpler) version instead of
the reading in the standard editions, a
second thought that Bach eventually dis-
carded. N.B.

BARTOK: Conceric for Violin and Or-
chestra. Columbia ML 5283. $3.98—
Sce Sterco Dises, p. 123.

BARTOK: Five Songs, Op. 15
{Koddly: Six Songs from Hungarian Folk
Music

Magda Laszl4, soprano; Leonid Hambro,
piano.
Banrok 927. $5.95.

The Bartdk songs were composed in 1915,
but according to the notes they have
never been published, performed, or pre-
viously recorded. Bartdk seems to have
withheld the songs because he had lis
doubts about their texts, whose author-
ship is unknown. They are love poems of
a rather mawkish kind, but no inore so
than thousands of others which compos-
ers, including Barték himself, have not
hesitated to bring out with their music.
The settings, on the whole, are moody
and dark, in the same rich, highly clabo-
rated vein employed in Bartdk's songs of
Opus 16, and they constitute a very dis-
linguished and important contribution to
the song literature.

Barték's concert songs are very few
and very difficult. They tax the singer's
musicianship to the utmost, and they de-
mand a virtuoso pianist rather than a
mere accompanist. Here they are sung
by a soprano of superh musicianship and
played by a major virtuoso.

The first five Kodaly pieces are short
lyric songs and dance tunes which are
pleasant enough but rather slight. The
sixth, a ballad in ten stanzas which Ko-
ddly has set as a long, dramatic durch-
komponiertes Lied, is a Hungarian ver-
sion of the demon lover ballad found,
in one form or another, all over the
world: the girl runs off with the boy only
to discover that he intends to murder
her, but she kills him instead. As set by
Kodily, it is a real thriller, but a thriller
held in check by Kodily's invariable
subtlety and finesse. All in all, this is one
of the most remarkable song recordings
of recent years, A.F,

BARTOK: For Children

Edith Farnady, piano.
WEsTMINSTER XWN 2226, Twe 12-in.
$9.96.

There are no less than seventy-nine pieces
on these four sides. All were written for
beginners at the piano, all are exceed-
ingly simple, and all were intended for
instruction rather than concert perform-
ance. Offhand one would think there is
too much innocenee here, but one listens
on and on, altogether captivated through-
out the cycle. Four things are responsi-
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ble for this delightfu] result: the heauty
of the Hungarian folk tunes on which the
series is based, the geniug with which
Barték transforms the elementary into the
clemental, the subtlety and insight of
Miss Farnady’s performance, and the ex-
eellence of the recording. There are three
other versions of the same work in cur-
rent rccord catalogues, but this one is
the best. AF.

BEETHOVEN: Sonatas for Piano: No. 8,
in C minor, Op. 13 (“Pathélique”);
No. 21, in C, Op. 53 (“Waldstein™)

Annie Fiseher, piano.
ANGEL 35569, $4.98 (or $3.95).

Miss Fischer’s debut in two of the most
duplicated items in the piano repertorv
shows a hesitation to risk a mew artist on
anything but music of guaranteed popu-
larity. Interpretatively there are superior
versions of both these works, but the new
Angel is notable for superb recording that
projects the tone, technigue, and unde-
niable wusicianship of a pianist of stature.
If you want beautiful sound, this is a disc
to buy. R.CM.

BEETHOVEN: Symphony No. §, in C
minor, Op. 67. Vanguard VRS 1013,
§$4.98—Sce Sterco Discs, p. 123.

BEETHOVEN: Symphony No. 7, in A,
Op. 92. Vanguard VRS 1015. $4.985—
See Stereo Discs, p. 123.

BERLIOZ: Orchestral Excerpts

La Damnation de Faust, Op. 24: Marche
hongroise; Danse des sylphes; Menuet
des Follets; Roméo et Juliette, Op. 17:
Roméo seul; Grande fétc chez Capulet;
Scéne d’amour; La Reine Mab: Scherzo.

Paris Opera Orchestra, André Cluytens,
cond.

ANnGEL 35431. $4.98 (or $3.98).
These excerpts were better served in pre-
LP days than at present, uatably in
Beecham's and Koussevitsky's raadings of
the suite from The Damnation of Faust
and in Toscanini’s from Romes and Juliet.
It is high praise, then, to say that the
present perfonnances, with one strik-
ing exception, call up memories of those
past ones. Rarely does an opera orchestra
play music as demanding as Berlioz's in
the way these Parisians do. Cluytens di-
reets them with a plastic grace that sounds
wholly spontaneous but could anly have
been achieved by intense drilling. The
Minuet of the Will-o"-the-Wispz shows
the nicest contrast in its tempos, the
Féte at the Capulets captures just the
right Dionysian swing, and the Quecen
Mab Scherzo (perhaps taken a bit too
slowly ) reveals a myriad of hitherto bur-
ied details. (Doesn't Cluytens use nat-
ural rather than valved horns in this lat-
ter picce?)

Only in the playing of the glorious
love music does enthusiasm wane: it is
inexcusably dragged and incomprehen-
sibly cold, There is a return to former
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standards, however, in the movement’s
troubled final pages.

The sound is very big, hut very clean
too, allowing the order and elegance of
the readings their full due. D.J.

BERLIOZ: Symphonie fanlastique, Op.
M

Orchestre Nationale de la Radiodiffusion
Francaise, Sir Thomas Beecham, cond.
EMI-CarmToL G 7102, $4.98.

EMI does not actually record their French
radio orchestra in the Pantheon, but one
would guess so from the sound here: they
achicve the boom and blast acoustics that
on a bass-heavy European low-fi phono-
graph are taken for sonic excellence.

The results can be remedied by judi-
cious usc of tone controls. (Rolling ofl
the bass at 300 cycles is the first step.)
And although the sound is never as satis-
factory as that from a well-engincered
dise, there are times when sonics are sec-
ondary.

This is one of them. An admirer of
Berlioz for more than a half century, Sir
Thomas’ premiere recording of this music
is long overdue. For me, there is nothing
in the catalogue that can touch it for in-
terpretative insight, zest, or the achieve-
ment of the composer’s unique effects.

R.C.ML

BERNSTEIN: Trouble in Tahiti

Beverly Wolff (s), Dinah; David Atkin-
son (b), Sam; Miriam Workman (s),
Earl Rogers (t), Robert Bollinger (b);
Trio; M-G-M Orchestra, Arthur Wino-
grad, cond.

M-G-M E 3648. $3.98.

A thin, tired satire on suburban life—
barely kept going by the excellent work
of its interpreters. AF.

BLANCHARD: Te Deum

Edith Selig, Basia Retchinska, sopranos;
Jeannine Collard, contralto; Michel Ham-
el, André Meurant, tenors; Camille Mau-
rane, baritone; Chorus of RadiodifTusion-
Télévision Francaise; Jean-Marie Le-
clair Instrurnental Ensemble, Louis Fré-

mauy, cond.
WEsTAMINSTER X\WWN 18692, $4.98.

Having given us a few wmonths ago a
striking pair of pieces by Francgois Giroust,
Woestminster now continues its explora-
tion of the little-known but highly inter-
esting choral music composed in France
during the eighteenth century. Esprit
Joseph Antoine Blanchard (1696-1770)
was one of the chapelmasters for Louis
XV, and wrote this work to celebrate one
of Louis's victories, perhaps that of Fon-
tenoy in 1745, The first and last move-
ments are brilliant and festive, with trum-
pets and drums; the iuner movements in-
clude sections for a solo voice, duets, and
choruses, The solos are smoothly written,
in an elegant and elevated style, but it
is in the choral movements that Blanchard

Continued on page 65

Hicn FipeELiry MAacGAZINE



www.americanradiohistory.com

leading component
manufacturers test

their stereo

Ipment

vith WESTMINSTER
STEREO REGORDS!

Laboratory testing of stereo high fidelity components
is cartied out under the most rigid standards. The
stereo records used to check out performance charac-
teristics of components must be as clear and distortion-
free as the original music itself. That's why, in the
engineering laboratories of many leading stereo com-
ponent manufacturers, Westminster is the record most
often chosen for test purposes.

This is not surprising. For more than a decade,
Westminster’s Natural Balance technique in Panortho-
phonic recording has stood for truly musical sound.
These developments, of course, culminated in the
famed Laboratory Series—the ultimate in monaural
recording,

Listen to any Westminster Laboratory record. Then
add to it the full dimension of stereo-—all of its depth,
direction and detail—and you have the incomparable
new Westminster stereo record.

Westminster uses the most advanced microphone
spacing techniques. Orchestral sections are perfectly
balanced, each coming te you from their original con-
cert hall position. Painstaking quality control in every
recording step results in remarkable clarity and bril-

liance, low signal to noise ratio and undistorted repro-
duction over the entire audio spectrum. No souped up
highs or booming lows: only pure music.

Component engineers are aware of the infinite care
and skill taken in Westminster stereo recordings. They
know they can rely on Westminster to create stereo-
phonic sound faithful to the original source—whether
it’s the massive Berlioz Requiem or a Beethoven piano
sonata. Westminster is their laboratory standard and
their standard 15 also your assurance that no better
sound—or music—exists in stereo.

Send for free Westminster stereo and monaural
catalog. Write Dept. HF-10, Westminster, 275 Seventh
Avenue, New York City.

PRAISE for WESTMINSTER STEREQ

Writing in the August, 1958 issue of High
Fidelity magazine, R. D. Darrell said: “Wein-
rich’s Bach series (see listing below) ranks as
one of the incomparable treasures of the whole
recorded repertory.”

NEW RELEASES

BERLIOZ: Requiem —Chorus of

; - MOZART: Requiem — Vienna
Radiodiffusion Frangaise; Orch-

Academy Choir; Vienna State
Opera Orchestra; Scherchen,
cond. {WST 205)

INTRODUCTION TO STEREO:
Music—classical andvyo ular—
and Sound Effects. (WS

estre du Théatre National de
I'Opéra; Scherchen, cond. (WST
201)

MAHLER: Symphony No. 2
(Resurrection) Vienna State
Opera Orchestra; Vienna Acad-
emg Choir; Scherchen, cond.
(WST 206) NaATURAL

BALANCE

Ocroser 1958

Sre RE‘Qz

KETELBEY: in A Chinese

Temple Garden and other Ketel-

bey favorites; Vienna State

Opera Orchestra; Aliberti, cond.
ST 15005)

BACH: Toccata and Fugue in D
Minor: Prelude snd Fugue in A
Minor; Passacaglia and Fugue
in € Minor; Prelude and Fugue
in E Minor: Carl Weinrich,
Organ. (WST 14043)

LIEBERT TAKES BROADWAY:
Program of poputar favorites
with Dick Liebert at the organ,
(WST 15006)

PUCCIND: Pucclni for Orchestra;

Vienna State Opera Orchestra;
Shaffer, cond. (WST 14026)

(7/eulmmmlm
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Whatever your musical tastes, whatever the extent of your previous hi-fi listening experience, LIVING PRESENCE
STEREQ can treat you to the most completely satisfying howme listening pleasure you've ever enjoyed. Thanks to
its remarkable phenemena of depth, direction and spaciousness, LiVING PRESENCE STEREO can re-create a Ulive”
performance so vividly that the listener seems 1o “see” as well as “hear” the musical forces involved.

What would you like—the litelike presentation of Cahas’ incomparably cffective performance as MEDEA from the
stage of Milan's glittering ‘Featro alla Scala? The sparkling music of Leroy Anderson heard so realistically that
your fingers feel a nip of frost when Fennell and the Eastinan-Rochester rors play the sigi:H RipEr The “long,
very gradual crescendo” that is Ravei’s inimitable BOLFRO under the masterful direction of Paul Paray? The
unforgettably inspired perforinance by Menuhin and
Dorati of Barték’s vioLIN conGERTO plaved at fever pitch
from the historic stage of New York’s Carnegie Hall?

Whatever your entertainment prefevence, ask for Mercury'’s “payiiparay oerroflinss ‘

LIVING PRESENCE 5TEREO. Working, as always, on the prin- M S || E_R Eg
ciple that “'music comes first” and placing musical values FREDERICK FENNELL

ahove every other consideriation, Mercury pioneered orig- MUSIC OF LEROY ANDERSON

inal three-channel stereo recording (which is TRUE sterco
recording) and devoted several ycars of concentrated EL BANSIOCUHESTER- DOPS

rescarch to developing the incomparable LIVING PRESENCE ORCHESTRA

stereo discs and tapes currently on releasc. @ s TEREO "
BARTOK viOLIN CONCERTO

Edward Tarnall Canby of auplo magazine describes the YEHUDI MENUHIN

results of these efforts in this way: “A short while ago I [ MINNEAPCRIS SYMPHONY ORCHESTRE e
listened to my first Mercury LIVING PRESENGE STEREO . .. and AUTAl NNOATI -

it was then that a great white light dawned upon me. . @)s l EREO
I found...that I was in literal fact hcaring not two, but MERIA MENEGHING

three channels. though mny homne system still is strictly dual, ;ZI S

not triple. Mercury. .. makes quite a bit of rcasonable fuss MEDEﬂ

about the filling-out of the problematical middle area in
its tapes, via the third wrack .. . three tracks provide for two BY LUIGI CHERUBINI .
sides and a real, live actual middle...You can pick up a rf@n%&f"‘h'--

huge, wide orchestra at 2 ‘nearsighted’ distance and you '

will have close-up, hi-fi style sound 211 the way across with-
out that big hole and without doubling ac the sides... The middle
channel takes care of ir...”

Mercury LIVING PRISENCE. STEREO records for your library:

CHERUBINY Mcdea {complete opera). Callas, Scrafin, La Scala.  SR3-9000

GERSHWIN Concerto in T: Rhapsody in Bluc. Fugene List. piano. Fustinan-Rachicster Orchestra, Hanson.  ISR900D2
BARTéK Vivlin Concerto. Yehudi Menuhin, violin. Minneapolis Symphony, Dorati.  SR90003

RAVEL Bolero; Ma Mere I'Oye; CHABRIER Bourrée Fantasque. Detroit Symphony, Pavay. SR90005

PROKOQFILY Love for Three Oranges Suite; Scythian Suite. London Symphony, Dorati.  SR40006

BIZET Carmen Sufte; [ Arlésienne Suvites | & 2. Detrvoit Symphony, Paray.  $SR40001

STRAUSS Voices of Spring: Vienna Don-hons: Champagne Polka: Artists Life: Roscs from thic Sduth.

Minneapolis Symphony, Dorati.  SRU0003
MUSIC OF LEROY ANDERSON Vol. 1. S3andpaper Bullet; Forgotten Dreams: Screnzta: Trumpeter's Lollaby;

Penny-Whistle Song: Sleigh Ride: Bugler's Holiday; Irish Svite. Eastman-Rochester vops Orchestra, Fennell,  SR90009
SAINT-SA‘E.NS Symphony No. 3 in C minor. Marccl Dupré, ergan. Detroit Symphony, Paray. SR90012
CHAUSSON Symphony in B-flal. Detroit Symphony, Paray. SR90017
ALBENIZ Iberia; FALLA Interlunde and Dance from “La Vida Breve. Minneafolis Symphony, Dorati.  SRY0007
DEBUSSY La Mer; lberia. Detvoil Symiphony, Paray.  SR800)0
REETHOVEN Svmphony No. 3 in E-flar (“*EROICA"). Minneapolis Symphony. Dorati. SR900LI
OFFENBACH Gatté Parisiennc; STRAUSS Graduation Balk. Minncapolis Symphony, Dorati, 'R90011
CHADWICK Symphonic Skctches, Eastman- Rochester Orchestra, Hanton. SRO001&

RACHMANINOFF Symphony Neo. 2 in E minor. Detroit Symphony. Pavay. S$R90010

Y/

MERCURY LIVING PRESENCE STEREO IS TRULY THE
SOUND OF PERFECTION -~ THE MOST FABULOUS LISTEN.
ING EXPERIENCE YOU'VE EVER ENJOYED.

Hicn FipeLiry MacaziNeg
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Continued from pysze 62

is mast expressive. The perfornance seems
entirelv acceptable, and it is a pleasure
to report that the recording is much clearer
than it was in the Giroust, N.B.

BOULEZ: Le Murieau sans maiire
| Stockhausen: Nr. 5 Zeilmasse

Marjorie AMcKay, contralto {in the Bou-

lez); Instrumental ensembles, Robert
Craft, cond.
Coruapin ML 5275, 83.98.

In the three years since it was composed,
the Muarteau sans maitre of Pierre Boulez
has attained a legendary status like that

of Stravinskyv's Sucre du printemps forty |

yeuwrs ago. The reason is obvious: it
defines the Jatest position of the avant
garde, or a significant segment thereof,
in an especiallv vital and convincing
form.

Boulez is one of those who apply the
serial prineiple to every aspect of music—
nat only to melody and harmony in the
classic  Schoenbergian manner but to
rhythmic groupings, dynamics, and in-
strumental  ecoloring as  well. This, of
course, is @ gross oversimplification of
what he stands for, but for the moment
it will do.

The Muarteun is a piece in nine short
movements for voice and six instromental-
ists. The voice is used in only four of the
movements; it sings brief poeims by René
Char, one of which is set twice. The re-
maining five movements are preludes to
and commentaries on the songs; all vine
are arranged in a complex sequence also
inflnenced by the serial philosophy.

The effect of the music, for me at least,
is altogether enthralling. It has something
of the aphoristic, elliptical, implicative,
and clusive cualities of Webern, but it
also recalls the Schoenberg of Pierrot
Lunaire and has some links with the mys-
ticism of Boulez's teacher, Olivier Mes-
siaen. The texture is consistently bright
and high-pitched, and the instrumental
coloring is most extraordinary; the score
calls for flute, viola, guitar, vibraphone,
“cvlarimba,” and a large battery of other
percussion instruments.

The Zeitmuasse of Karlheinz Stockhau-
sen on the other side is a piece for five
wood winds also written in a complicated
serial technique, but I find it as dull as
the Boulez is exciting. 1f Stockhausen
really has something to say. repeated
hearing., such as this dise affords, will
commumicate it. At all events, the skill of
Craft’s performance and the brilliance of
Columbia’s recordling arve self-evident.

AF.

BRAHMS: Quintets for Strings: No. 1,
in F, Op. 88; No. 2, in G, Op, 111
Walter Trampler, viola; Budapest Quar-

let.

Covuaraia ML 5281. $3.98.

A conpling of these tvo great works was
badly needed. No. 1 has existed only in
an old recording by the Vienna Konzert-
haus; there has been only one wiero-
groove recoxding of No. 2, featuring a
pick-up group from one of the Casals
festivals. The only two string guintets

Ocrosenr 1938

SHLONE: ANCE OF THE SEVE

and
now. ..
“Sylvia”

“...an admirable idea
carried through to near
perfection by all concerned.
...t balance, presence
and instrumental
definition this notches the
Mercury standard even
higher than il has been.”

DELIBES

SYLVIA

COMPLETE SALLEY
LONDON HYMPHONY ORCHESTRA
ANATOLE FISTOULARI

was Irving Kolodin's comment
in THE SATURDAY RE-
VIEW about Mercury’s first
complete recording of Tchai-
kovsky’s THE NUTCRACK-
ER. Since then, Mercury has
pioneered a continuing series
of COMPLETE and DEFINI-
TIVE performances of the
world’s ballet masterpieces,
each release drawing new
raves from distinguished crit-
ics and an ever more discern-
ing record buying public.

DELIBES Sylvia (first complete record-
ing) . London Symphony, Fistoulari,
Deluxe, illustrated, factory-sealed atbum.
OL 2-106

Mereury's dist of full-length ballets, featuring the Minneapolis Orchestra
conducted by Antal Dorati, includes:

TCHAIKOVSKY The Nuteracker. Decluxe,
illnstrated, factory-sealed album. OL 2-101
... This elaborate and beantifully presented
atbum ... will no doubt go down in hi-fi his-
tory for one single recorded passage lasting
a fraction of a second. ‘I'he sound is a gunshot,
real and honest-lo-goodness. .. and by golly, it
soundls like one, with uo skimping. A tcchnical
lour de farce...” Avnig, Edward Tainall
Canby

STRAVINSKY Petrouchika. MG500:5R

... probably the wmost vivid and theatrical
"Petronchika’ on recond . .. clean, crisp sounl
...that gives exccllent definition in the sac-
catos and percussion of all kinds which abound
in the scare . .. THE GrAMOVIHONY, London
RAVEL Daphnis aml Chloc. MG50040

““T'he zestful playing of Aniat Dorati and the
Minneapolis Symphony, plus the fine sound,
turn this ballet score into a vivid ovchestral
display picce.” NFw VORK HFRALD TRIBUNE

1/
Mercury

RECORDS

DELIBES Coppélia. Deluxe, illustrated,
factory-sealed album. OL 2.105 (Rcleascd tast
monch.)

TCHAFROVSKY Swan Lake. Deluxe, illus-
trated, faccory-sealed album. Ol 3-102
“Dorati and his. ., forces turn out a crackling
good job, the recording is snper hi-fi and the
packaging ix about the plushiest on the
market. .. " Los ANGELYS TIMES, Albert Goldberg
TCHAIKOVSKY ‘The Steeping Deauty. De-
Inxe, illustrated, factory-sealed album, OL
3.103

“,..the quality of the performance ardl the
clegance of the reproduction ave on a level
not excelled,..Dorati_and the archestra just
outdo themselves in a tonr de force of orches-
tral playing ¢hat could garncr nothing but
the highest praise. Everything about this per.
formance and reconding is vight...”" The NEw
RECORDS, Philadelphia

Mercury Living Presence releases for October:

FLORENY SCHMITY

A TRAGEDIE D€ SALOME

CHARD STRAL:

SCHMITT La Tragédie de
Salomé¢; LALO Namouna;
STRAUSS Dance of the
Scven Veils. Detroit Sym-
phony, Paray. MG50177

STRAUSS FAMILY AL.
RUM. A Night in Venicc;
Bahn ¥rei Polka: Music of
the Spheres; Lovclei-Rhein-
kliinge,and others. Minne-
apolis Symphony. Dorati.

MG50178

MOZART Sercuade No. 10

for Winds. Eastman Wind

Ensemble, Fennell.
MG50176

65
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Braluns composed, these are very beauti-
ful pieces of musie. The G major, a later
work, is erowned by an unforgettable
slow movement. Brahms is at his most
autumnal here, and onlv in the Clarinet
Quintet did his chamber music rise to
greater heights. The F major is a more
passionate work with a few wonderful
leric moments {(eg. the secomd subject
of the fivst movement). As played by the
Budapest-Trampler group, both scores
sounc forth in all their glory. In this
repertoire the plavers are ummatched to-
day. Thev play directly, with perfectly
envrdinated tone and ensemble, and they
are a part of Brahms's world. The jacket

has a color photograph of the musicians
with some accompanying prose that de-
serves to be recorded for posterity: “Photo
taken of the Budapest String Quartet
amid the eleetronic hardware of the
sound engineer's playground?” H.C.S.

BRAHMS: Variations an & theme of Han-
del, Op, 24; Intermeszos (3), Op. 117

Eugene I[stomin, piano,
Coruvamnia ML 5287, $3.98.

Istomin starts the Handel Variations well
enough, but he does not sustain them. In
a work with as many contrasting sections

A Mystery Play Is Reconstructed

AST January, the relatively few New
Yorkers who were able to get tickets
for performances of this musieal pliy at
The Cloisters, that magnificent muscum
of medieval art which looks out over the
Hudson River near the northern tip of
Manhattan, were given a genuine privi-
lege. Noah Greenberg had accomplished
a small miraele. By dint of long and hard
study, by consulling experts in various
fields, and by pulting a lively imagina-
tion to work, he managed, with the aid of
Lis skillful and hard-working company,
to convert a most unpromising-looking
“seript” into a work of art.

It is from the medieval liturgical dra-
mas, not from the ancient Greek and Ro-
man  plays, that the modern theater
springs. As early as the tenth century a
chant in dialogue form was acted out at
Easter services. Later, similar little plays
were performed on Christinas and other
occasions. New texts were writlen, new
music supplied. The subjects were taken
from the lives of the saints or, as in the
case of Danicl, from the Bible. From
these it wax a short step to the Mystery
plays, from which developed the modern
stage. Quite a few of the liturgieal dra-
mas survive.

They have been discussed in histories
of the theater and of music, and a gronp
of them, wards and music, were pul-
lished by a French seholar a century ago.
But no one, as far as [ know, had at-
tempted to produce one as it might have
been done originally, wntil Greenberg
came along. Such a task offers staggering
difficulties. In the form in which Daniel
survives, we have the tost of the dialogue,
mostly Latin but with a slight adwixtore
of Old French, and a few rubries by way
of rudimentary stage directions. The mu-
sie is given, like Gregorian Chant, in the
form of a single melodic line, in a nota-
tion that indicates the relative pitches,
but niothing else—not the rhythm, or tem-
po, or use of instruments if any, or ac-
companiment if any. By an astounding
exercise of creative scholarship Greenberg
and his advisers have breathed life back
into the eight-hundred-year-okl mnsie
drama. Contrary to what one might have
expecled, there is not a dull moment in
this record. Even though the music re-
mains monophonic, the rhythms (based
on medieval rhythmic “mades™) and the

66

At The Cloisters, the past came to life.

tone colors of voices and instruments are
g0 interestingly varied that one never
misses the kind of aural perspective that
is supplicd by harmony. The principal
singers—Charles Bressler, tenor, as Dan-
icl; Russell Oberlin, countertenor, in sev-
eral roles; Brayton Lewis, bass, as Bel-
shazzar; Betty Wilson, soprano, as his
Queen; Gordon Myers, baritone, as Dari-
us—and the players (all using instruments
patterned after instruments emploved in
the Middle Ages) perform with the de-
voted enthnsiasm and high professional
competence that have always been char-
acteristic of this group. The all-male chor-
us includes boys, who add still another
color to a surprisingly rich tonal palette.
The audiences at The Cloisters had, of
course, the advantage of the atmospheric
surroundings and the action and color-
ful costumes. But the play was done in
Latin. A free-verse English summary of
the action, written by W, H. Awden, was
recited hefore each of the nine scenes.
The armchair listener can follow the Lat-
in text with a very serviceable line-for-
iine English translation. He can also read,
in  this well-produced issue, Auden’s
pocm, an essay by Paul Henry Lang on
Music Drama in the Twelfth Century,
and another, on the music of Daniel, by
Father Rembert Weaklind, who tran-
scribed it from the original, All in all, a
rare pleasure indeed. NaTinax Broben

THE PLAY OF DANIEL

New York Pra Musica, Noah Greenberg,
dir,

Decca DL9402. $4.98.

wwWw.americanradiohistorv.com

as this, a variety of touch and mood is
needed. Tstomin, however, tends to be a
one-dimensional pianist, competent but
lacking imagination. He fails to supply the
telling phrase that would lift his ideas
into a personal sphere, and by the time
he arrives at the fugue his listener's at-
tention is apt to wander. Much the same
can be said about Istomin’s work in the
three Intermezzos of Op. 117. Nothing in
bad taste occurs: bt there is nothing
very stimulating, either, H.C.S:

BUXTEHUDE: Organ Works, Vol. 6

Toccata in D minor; Chorale Fantasias:
Te Deum laudamus; Ich Dank dir, lieber
Herre; Chorale Variations: Magnificat
primi toni; Magnificat noni toni; Nun lob
mein Seel den Herren.

Alf Linder, organ.

WestamnsTer XNWN 18689, $4.98.

Another fine selection of relatively wn-
familiar works. Outstanding here are the
ehiborate and constantly varied fantasy
on the Te Deum, the bold and fancitul
Toceata, and the Nun lob mein Seel den
Herren, which begins with a simple but
vich-sounding two-part  variation and
ends with the chorale in the pedal while
the manuals weave exulling figures over
it. Performance and recording, as in the
other discs of this series of complete or-
gan works, first-rate. N.B.

DEBUSSY: I'mages: No. 2, 1béria
{Ravel: Valses nobles et sentimentales;
Miroirs: No. 4, Alborada del gracioso

Chicago Symphony Orchestra, Fritz Rei-
ner, eond.

RCA Vicror LM 2222, $4.98.

Very few conductors handle music of the
impressionist school with more brilliance
than Reiner. He may be a little harder
than Ansermet: diamonds against pearls.
Bot he is not overprecise, as some are,
and with his magnificent technique he is
able to make the music “sound” with
consistently clear testure and just pro-
portion. He leads the Chicago Symphony
in a colorful and virtnosic performance
of Ibéria, and even more interesting is
his performance of the Valses nobles et
sentimentales, Reiner’s tempos are a little
broader than those normally encountered,
but obviously he does not take the music
too scrionsly, and he gets just the proper
mixture of sentimentalism and irony. In
Alborada del gracioso he is precise and
brilliant. A stvlish dise, superbly recorded
and highly recommended, H.C.S.

DEBUSSY: La Mer; Nocturnes (3)

Amsterdam  Concertgebouw
Eduard van Beinum, cond.
Eric LC 3464. $3.98.

Orchestra,

A great orchestra such as the Concertge-
bouw cannot fail to make Dbeantiful
sounds in any music. Tt certainly does so
here; and if the result is not convincing,
the fault is Van Beinum’s. His hest is too
square, and he is a little careless in his
dyvamic registzation. In the mysterious
opening of La AMer, with its decvescendo

Continued on page 70
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HE, WONDROUS WORL

ALL THE EAR CAN SENSE AND HEAR

A COMPLETE CATALOG* OF
STEREO RECORDS

WHICH RETAIL AT ONLY *2.98 EACH

This stereo catalog covers every taste category in music. The high
standard of quality both in sound and program is the result of
three years of stereo music scoring and engineering experiments.
The fact that twenty-one manufacturers of stereo phonographs
and stereo components are using these records in salesrooms and
test laboratories all over the country 1s evidence that the quality
renks with the best stereo dises in the world.,

TURN THIS PAGE FOR A REVEALING

QUALITY COMPARISON CHART.

IT WILL PROVE, BEYOND ANY DOUBT,

THAT THE HIGH COST OF STEREO

RECORDS IS WITHOUT ECONOMIC

OcrobER 1958

BASIS OR JUSTIFICATION.

*SEE PAGE 117 FOR COMPLETE LISTING
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Soreo-Feitelity HERE ARE THE INDISPUTABLE FACTS

This analysis details the various steps in the production of 90 per cent

Equipment and materiols used by Stereo-Fidelity records

manvufactured by Miller International Co. Al Stereo-
Fidelity records retail for only $2.98 per 12-inch disc.

STEP NO. 1
ORIGINAL RECORDING

Recordings are made in studios or concert halls in the United States or Europe with acoustical conditions that complement the type
of works to be performed. Experienced mixing engineers and recording directors perform and supervise at these sessions. Depending
on the orchestral colors and dynamic values in the scores, the following comhinations of microphones may be used:
Telefunken U-47 condenser-iype 1o cover extreme bass response to 15 CPS,
Telefunken K M-56 condenser-type to cover high frequencies up to 20 KC.
Neumann M-49 condenser-lype to cover all audible frequencies; has a variable pick-up characteristic {from pinpoint to 360 degrees.
This pick-up spectrum may be changed during performance {from the control room.
Bewrman-specially deccloped eondenser uiility microphone with possibilities to compensate for barometric changes in concert halls
or remote locations.
Beurman-custom condenser capsule for the pick-up of ultrasonic harmonics (above the range of human hearing). These microphones
have an integrai push-pull amplifier to eliminate any possible distortion.
RCA-77-DX ribbon for clean stereo-defined pinpoint pick-up in the 8 to 12 IKC range. For foreign recordings, all microphones are
balanced by 9 channel slereo slide-type mizers which provide a smooth level increase or decrease without the “'step” effect prevalent
in dial-type pots that do not permit the mixer to have the “'keyboard feel” of erchestral balances.
The recording amplifiers are V-41 type with a stepped range from 20 d.b. to 60 d.b.
Tape machines are Telefunken 2-irack stereo at 15 or 30 IPS with an over-all distortion factor limited to 1.61%,. The frequency response
is from 20 CPS to 16,000 CPS plus or minus 1 d.b.
For United States recordings, Ampex 3-frack #3800 and Ampex 2-lrack %350 lape machines are used. These machines have a fre-
quency response from 50 CPS to 15,000 CPS. Custom pre-amplifiers are used with dial pot controlled microphone channels. In some
instances these U.S. recordings are made in the studios of the competing companies.

= -

STEP NO. 2

MASTER TAPE EDIT AND CORRECTION

The best sections of performances are spliced together to complete the program and the master assembly is now corrected (and if
necessary, reverberation is added). Level and tone corrections are made through Puilec equalizers and tape transfer is made from
the 2-track Ampex %350 to another 2-frack Ampex # 350 on Minnesola Mining & Manufacturing Scotch Brand No. 1114 tape.
wﬁw

STEP NO. 3

LACQUER MASTERING

The tape is now fed from an Ampeéxr #8350 at normal industry level to the Weslrex amplifiers to *'45-15" Standard $A or 3B siereo-

ghonic cutting head. This head is driven bly a Seculley lathe with automatic variable groove width and depth control. Aluminum-
ased lacquers are professional Audio or Allied masler dizcy. Lead-in and eccentric diameters are at R.J.4.A. Standard.

STEP NO. 4

ELECTRO-FORMED MOLDS (PLATING)

The acetate lacquer masters are now silver coated for an electroplating base in a mechanically agitated pan solution. The silver
coated lacquers are now put in to a chemical potency and temperature eontrolled bath and produce a nickel flashed metal master
with a copper base. The first male mold is now formed. From this male mold a copper mother is electro-formed. This copper mother
may be used to proeduce a limited amount of solid nickel stampers with a chreme facing. The stampers are the male dies used to
press records. These parts are visually inspected at each step with a stereo microscope of 120 power. Also, the mother undergoes a
meticulous audio inspection in play-back. The stamper used in pressing is now cut and centered on a dial indicated punch main-
taining a tolerance of 1/10,000 of an inch. Amperage required to form these parts is plus 309, to produce a fine-grained deposit.

Nickel anodes are supplied by I'nternational Nickel with a 99.9%, purity factor. The hardness factor with all stampers must eonform
to the Vickers (V.H.C.) test at 230 to 330.

STEP NO. S
PRESSING OF DISCS

The stampers are Jocked in hollow dies in hydraulic presses with ram pressures developing from 120 to 150 tons. The heating and
cooling cyeles of the cure in these presses is timer controlled. Record compound (material) is a vinylite base VYH Bakelite or equiv-
alent with a minimum formulation of 97% vinyl with 29, stabilizer and lubricants and 1% carbon black pigments. The number
of records pressed from each set of stampers is strictly controlled and inspection stations determine stamper abrasion, stretch, molding
distortion or contamination damage. Constant surfac2 and wear tests control al factors up to the finished product. The meticulons

system of audio and visual inspection at all levels of manufacture guarantee the customer the highest possible quality standard to
the limits of the recording arts.

Despite ail the stereo-high-fidelity jargon including the sales-drama ad-
jectives, there are absolute physical and electronic limits to the quality

Steves-Tritelity Recondds OFFER A WONDROUS WORLD

HicH FipELrry MAGAZINE
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IN THE MANUFACTURE OF STEREO RECORDS REGARDLESS OF LABE

of the stereo records produced in the United States on all labels and at any retail price.

Equipment and materials used by five major stereo record

manufacturers. Survey covers produzt which retails up to

$6.96 per 12-inch disc.

STEP NO.
ORIGINAL RECORDING

Recordings are made in studios or concert halls-in the United States or Europe with acoustical conditions that complement the
type of works to be performed. Experienced mixing engineers and recording directors perform and supervise at these sessions. Depend--
ing on the orchestral colors and dynamic values in the scores, the following combinations of mierophenes may be used:

Telefunken U-47 condenser-type to cover extreme bass response to 20 CPS,
Telefunken KAI-36 condenser-type to cover high frequencies up to 20 KC.

Neumann M-48 condenser-type to cover all audible frequencies has a variable pick-up characteristie from pinpoint to 360 degrees.
This pick-up spectrum may be changed during performance from the control room.

Electro-Voice 655 dynamic microphones. Altec 2113 condenser-lype utilily microphones. One major company uses the Japanese SONY
condenser-type microphone that is particularly smooth from 12 KC to 20 KC,

Four of the five companies surveyed use the conventional dial pots in mixing, while one reports using the "slide type” mixers. The
amplifiers are custom made with a stepped range from 20 d.b. to 60 d.b.

Al are using the Ampexr 3-track 7300 or Ampex 2-track F 350 with a frequency response from 30 CPS to 15,000 CPS with a +2
d.b. faetor.

STEP NO. 2

MASTER TAPE EDIT AND CORRECTION

The bhest sections of performances are spliced together to complete the program and the master assembly is now corrected (and if
necessary, reverberation is added). Level and tone corrections are made through Pullec equalizers and tape transfer is made {rom
the 2-frack Ampex #3850 to another 2-lrack Ampex #3850 on Minnesola Mining & Manufacturing Seotch Brand No. 111 A tape,

STEP NO. 3

LACQUER MASTERING

The tape is now fed from an Ampex # §50 at normal industry level to the Weslrex amplifiers to “'45-45" Slandard 3A or 8B stereo-
phonic cutting head. This head is driven by a Sculley lathe with automatie variable groove width and depth control. Aluminum-
hased lacquers are professional Aundio or Allied master discs. Lead-in and eccentrie diameters are at R.J.A.A. Standard.

STEP NO. 4

ELECTRO-FORMED MOLDS (PLATING)

The acetate lacquer masters are now silver coated for an electroplating base in a mechanically agitated pan solution. The silver
coated lacquers are now put in to a chemical potency and temperature conirolled bath and produce a nickel flashed metal master
with a copper base. The first male mold is now formed. From this male mold a copper mother is electro-formed. This copper mother
may be used to produee a limited amount of =olid nickel stampers with a chrome facing. The stampers are .the male dies used to
press records. These parts are visually inspected at each step with a stereo microscope of 120 power. Also, the mother undergoes a
meticulous audio inspection in play-back. The stamper used in pressing is now cut and centered on a dial indicated punch main-
taining a tolerance of 1/10,000 of an inch. Amperage required to form these parts is plus 309, to produce a fine-grained deposit.
Nickel anodes are supplied by Dilernalional Nickel with a 89,99, purity factor. The hardness factor with all stampers must conform
to the Viekers (V.H.C.) lest at 250 to 350.

= [ ]

STEP NO. S

PRESSING OF DISCS

The stampers are locked in hollow dies in hydraulic presses with ram pressures developing from 120 to 150 tons. The heating and
cooling eveles of the cure in these presses is timer controlled. Record compound (material} is a vinylite base VYH Bakelite or esquiv-
alent with a minimum formulation of Y79 vinyl with 29 stabilizer and lubrieants and 19 carbon black pigments. The number
of records pressed from each set of stampers is strictly controlled and inspection siations determine stamper abrasion, stretch, molding
distortion or contamination damage. Constant surface and wear tests control al) factors up to the finished product. The meticulous
system of audio and visual inspection at all levels of manuficture guarantee the customer the highest possible quality standard to
the limits of the recording arts.

possibilities in manufacturing phonograph records. It therefore becomes
obvious that you cannot hear exorbitant profits—iwhy pay for them?

OF SOUND AT $2.98 ror each 124NcH Recorn

Stereo-Fidelity Records are Manufoctured by Miller International Co., Swarthmore Industrial Cenler, Swarthmore, Pa.
Octoner 1958 69
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Continued from puge 66

pianissimos, the playing sounds too loud.
Nor uare the balances properly adijusted.
Important countermelodies (as the meas-
ures just before section 33 of the Durand
miniature secove) are lost entirely. Anser-
mel, Monteux, or Toscanini are hetter
choices for La Mer; and for the three
Nocturnes, there are Ansermet and Mon-
teux again. Monteux has the same cou-
pling as Van Beinum, ancd anvbody inter-
ested in these two works can stop right
there. L CLS:

DEBUSSY: Quarlet for Strings, in G
minor, Op, 10
{Ravel: Quarte! for Strings, i T

Budapest String Quartet.
Corunnia ML 5245, §3.98,

These are the two most popular French
quartets ever written—and there exists no
really satisfactory LP. The present Boda-
pest Quartet coupling does not fill the
need. Their playing per se is bemutiful,
hut the texture is thick and the tone is
a shade too sweet. In addition, the plav-
ers are overexpressive, a quality fatal in
musie like this. The instrumental slides
they use in the slow movement of the
Debussy are becoming neither to the
composer nor to the Budapest Quartet.
The same could be said about the over-
vibrato emploved in the closing measures
of the st movement of the Ravel. H.C.S.

DORUMSGAARD: Songs

Sanger under stigrmorua; Gudrid stod ved
stoveglas; Natt; Regn; Salme; Kuelding;
Bla keeld; Konn og gull; Det er fiord
imillom frendur; Hjuring-lokk; Spinn-vet-
tir; Kuiteeis i sudrona; Snélyse; Sivuen;
Lt barn; En hustavle; Baan sull; jeg
lagde mig saa silde; Alle mann hadde
fota.

Kirsten Flagstad, soprano; Gerald Moore,
piano.
ANGEL 33373, $4.98 (or $3.98).

Arne Dgrumsgaard is so little known in
this country that his name does not even
appear on the spine of this collection,
which is labeled simply “Nonwegian

Flagstad: the songs hardly deserce her,
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Soues™; but, still only in his late thirties,
he has figured in the Norwegian musieal
scene for over Lwenty vears. The notes
inform us that his fArst song ( Keelding—
included on this record) was composed
when he was twelve years old.

Unfortunately, Dgromsgaard’s early ef-
forts (we get a large sampling of them)
are not very interesting. And his later ones
do not signally improve upon them. They
are generally well put together but lack
melodic distinetion. This, at any mte, is
my impression after two hearings; it may
well be influenced by the fact that Flag-
stad chooses predominantly stow, philo-
sophical, somewhat lugybrious picces. The
three Livelvy ones are rather more memor-
able.

This recording, available in England
since 1934, brings Flagstad and Gerald
Moore together in what ought to be but
somchow is not au inleresting partner-
ship. The Novwegian soprano is obviously
fond of these songs and sings them well—
if not ax well as she has sung Grieg and
Sinding. Moore plays with customary
hrillianee when  called upon  (infre-
quently) for more than bardie strum-
ming, but he is not comfortable with this
music. Flagstad leads, he follows at a
respectful  distance—far from  the ideal
situation with this particular singer. D,],

DVORAK: Concerto for Cello and Or-
chestra, in B minor, Op. 104

Mstislav Rostrapovich, cello; Royal Phil-
harmonic Orchestra, Sir Adrvian Boult,
cond.

EMI-Cavitrorn, G 7109, $4.98.

Now we have two superh LP versions of
the great Dvofik Cello Concerto—that of
Starker (Angel) and thizs new one by
Rostropovich. The Russian is a fabulous
technician, His bow has every shading in
the books, liis fingers excel in double stops
in every imaginable position. s octaves
are a model of fluency, In addition he is
a serious and sensitive musician, who in
the slow movement rises to lvric heights.
His tone is not the warmest—CGendron
andd Starker have moare color—bat it is
smoothly produced and there is no buzz-
ing in the low strings. 1 still incline to the
Starker version, mostly because Starker’s
pitch is absolutely uncanny and his more
restrained vibrato sounds just right to my
ears. But that is, of course, a matter of
taste. The Rastropovieh performance cer-
tainly findds an honorable place in the
discography, especially with Sir Adrian
backing him up so ablv—much better
than Susskind does Starker. H.C.S.

DVORAK: Slaconic Rhapsodies, Op. 45:
No. I, in D; No. 2, in G minor—See
Smetana: My Country.

GLERSHIN: An American in Paris; Por-
2y and Bess: A Symphonic Picture (arr.
Robert Russell Bemmett)

Minneapolis Symphony QOrchestra;, Antal
Dorati, cond.

Mencuny MG 530071, $4.48.

Gershiwin paid his pwsical visit to Paris
it
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during the voaring Twenties. His tonal
post card is an admirable one, but 1
douht that he found the French capital
cuuite ag raycous as it appears in Dorati'’s
blatant reading. The conductor seems
much more at case with the Porgy score,
which he delivers in strang, colorful
fashion but without overlooking its ten-
derey, mare lvrical moments, A dvamatic
and sonic high point is the stormy hurri-
cane scene. In both works, the heavier
passagzes, particularly in the brasses, are
inclined to be overmodulated, but else-
where the reprochuction is bright and
clear. P.A.

GLUCK: Orphée et Euridice

Janine Alicheau (s), Eurydice; Liliane
Berton (), Amor; Nicolai Gedda (t),
Orplieus, Choeurs du Conservatoire de
Paris; Orchestre de la Société des Con-
certs du Conservatoire de Paris, Louis de
Froment, cond.
ANGEL 3369/B.  Two [2-in.  $10.96.
There are now five complete recordings of
Orpheus and Eurydice—and, unhappily,
a vast void where Gluck’s other operas are
concerned. Having stated this sad faet, 1
can turn with enthusiasm but not com-
plete approval to Angel’s new album.

Thix edition, like the earlier Epic re
lease, uses the Paris version of the score,
in which Orpheus is sung by a tenar; and,
as it happens, these two recordings ofler
easily the hest performances of Orpheus
available on LP. It is a difficult task to
choose between them. First, of course,
and (save for the chorug) all important,
is Orpheus. Epic's Léopold Simoenean has
an utterly lovely voice, clear, effortless,
high-lying. But the keynote of his concep-
tion is elegance, not eloguence. He never
allows the Thracian singer to emerge
from the mythoelogical frame and become
even as yon andd [ For Gluck, it seems to
me, this approach ix wrong. The whole of
the CGluck-Calzabigi reform—the banish-
ing of vocal embellishments and ritornel-
los and (later on) of seececo recitative—
was directed to one result: the achieve-
ment of greater vealism in opera.

Nicolai Gedda’s voice has less sweet-
ness than Simonean’s and he has to strain
at times to encompass the cruelly difficult
tessitura. But he is a more veal and huo-
man Orphecus. And he never compromises
with Gluek’s seore, which Simonean more
than once does. The arvioso with chorns
“Laissez vous toucher,” wherein Orpheus
pleads with the demons, includes no few-
er than seventeen high B flats (some-
times in passing, sometimes in full voice),
four high Cs, and one high 1. Simoneau
takes it down a third and sings serencly,
without a hitch, Gedda sings it in the
original kev, and though the sense of ten-
sion, of strain is terrific, he imparts an en-
tirely new perspeclive to the piece. 1t
ceases (0 be merely beautiful and De-
comes eminently dramatic. (The high D,
I must be allowed to add, comes ofl stun-
ningly. )

The score has in many ways undergone
reappraisal for this Aiv-en-Pravence festi-
val performance. Those who are used to

Continved on page 72
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CAPITOL STEREO RECORDS

THE FULL SPECTRUM
OF SOUND

THE FULL SPECTRUM
OF SOUND

Now hear sound come to life on “The Stereo Dise.”

The illusion of depth and direction created by this Capitol
stereo recording may startle you the first time you hear it.

You'll hear common sounds, in uncommonly lifelike repro-
duction: New Year’s Eve at midnight in Times Square; a
bowling ball ntmbling down the alley and blasting the pins;
traffic on a rainy day; the Staten Island ferry in a storm;
children scampering along a picket fence; the roar of a New
York subway train; a thrilling sequence at a crossing as a
train approaches {rom afar, thunders past, and speeds into
the distance.

On “The Stereo Disc” you'll also hear a stunningly realistic
exhibition of music. These are the popular artists: Fred Waring

Papular releases on Capitol Stereo Records
THE KING AND |}
(soundirack album) SW-740

PORTS OF PLEASURE
(Les Haxter) ST-8GS

SEA OF DREAMS

(Nelson Rididle) 8T-915

LES BROWN CONCERT MODERN
ST-959

SELECTIONS FROM ""SOUTH PACIFIC”
(Frod Waring) AT-292

SONGS FROM “ST. LOUIS BLUES”
(Nat*Riny' Cole) 5wW-503

BIG BAND STEREOD
T he nation’s bip bands SW-1055

STARS IN 5TEREO
Vocals and iustrumentals 3wW-1062

THE STEREO DISC
A eicrd slereo demonstration
HSWAL-9032

Ocroser 1938

and the Pennsylvanians, the Jackie Davis Trio, Nat “King”
Cole, Stan Kenton and his Orchestra.

And these are the classical artists: Carmen Dragon and the
Hollywood Bowl Symphony Orchestra, the Roger Wagner
Chorale, Felix Slatkin and the Concert Arts Orchestra, Wil-
liam Steinberg and the Pittsburgh Symphony.

A “balance track” of eastanet sounds to help you in equal-
izing speaker levels is part of this deluxe package. An attrac-
tive 12-page hrochure is also included.

Listen to “The Stereo Disc” or any of the Capitol stereo
recordings listed below. We believe you'll agree that Capitol
has now extended even further its leadership in the modern
science of sound reproduction.

Clussical releuses on Capitol Stereo Records

BRITTEN: SOUND OF WAGNER
Younyg Person's Guide to the Orchestre Covcert Aria Orcheatra
DOHNANYI: Erick Leinsdorf Cond.

SP-8411

LA BELLE FRANCE

Carmen Dragon Cond.

SP-8427

SHOSTAKOCVICH:

Symphony 11, Leopold Stokowski Cond.
Ilouston Symphony Orchestra
SPBR-8148

Variations on a Nursery Tune
Coneert Arts Orchestra

Felix Slatkin Cond.

SP-5373

STARLIGHT EHORALE

Roger Wagner Charale, with
Hotlyieood Bowl Symphony Orchesira
SP-8390
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Gedda: secenteen high B flats for Gluck.

Orpheus in the guise of an oratorio will
perhaps object to the fast tempos (Or-
pheus’ last-act lament is sung not as the
usual Largo but just as the original score
directs, Andante un peu animé), to the
cemphasis upon the color of wood wind
and brass, to the dramatic projection on
the part of Gedda of the accompanied
recitative. The chorus sings as well as in
the Epic, and the orchestra plays a ent
above Epic’s Lamourenx in the overture
and the ballets. Angel also includes the
finzl number in the last-act ballet, a long,
briliant affair which is not in the Epie
performance (nor in any other, so far as
I am aware).

When it comes to the Eurydice and
Amor, however, Epic unquestionably pro-
vides better singers. Jlanine Micheau has
neither the vocal allurement, dramatic in-
sight, nor mastery of Gluckian style of
Suzanne Danco. The Amor falls into the
mistake of many singers of the part: she
thinks “Amour” means “Cupid” and does
her best to sound droll and rakish. But
the two roles are, after all. relatively mi-
nor. It is the Orpheus, the chorus, and
the orchestra that one looks to for a great
performance of this work. From that
stanclpoint, [ find that this is the best Or-
phée to date. D.J.

CRIEG: From Holberg's Time, Op. 40;
Two Elegiac Melodies, Op. 34; Sym-
phonic Dances, Op. 64: No. 4

Philharmonia Orchestra, Anatole Fistoiu-
lari, cond.

EMI-Carrror. G 7104,  $4.98.

In presenting these three attractive and
melodions Grieg works, Fistoulari turns
in one of the most sensitive and percep-
tive performances 1 have ever heard from
him. Especially rewarding is his treatment
of the Symphonic Dance No. 4, making
onc wish that hie had recorded all four of
these, which are Crieg's mwost ambitious
purely orchestral works and among his
most ingratiating creations in any form.
Despite the high quality of performances
and sound here, however, competition is
offercd by Arthur Winngrad, who has in-
chided all of Grieg's string orchestra mu-
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sic on a single M-G-M dise, ant b the
late Erik Tuxen’s splendid Mercory re-
cording of all four Symphonic Durnces.

P.A.

GROFE: Grand Cuanyon Suite. Columbia
ML 5286. $3.98—Sce Sterco Discs,
p. 125,

HAYDN: Quartels for Strings: in G, Op.
54, No. 1; in C, Op. 54, Nao. 2

Amadleus String Quartet.
ANGEL 45024,  $4.98 (or 53.97).

This dise returns the attractive Op. 54,
No. I to the catalogue after an overly
long absence. {Many will recall a lovely
old recording by the Budapest on 78s.)
This is a good performance, and the cou-
pling with the slightly more familiar Op.
54, No. 2 makes it a necessity for Haydn
collectors. R.C.\L

HAYDN: Sonata for Piuno, No. 3, in E
flut

tMozart: Sonata for Piano, in C, K.
330; Fantasis and Fugue in C, K. 394

Glenn Gould, piano.
Coruatsia ML 5274, $3.98.

Alter Mr. Gould's excellent Bach record-
ings, the present disc is something of a
disappointment. While there is some -
aginative playing here, and the brittle
style employed in the fast movements of
the Haydn suits its finale. elsewhere the
playing seems merely mannered. The
tone becomes coarse in forte, some of
Mozart’s dynamie indieations arc ignored,
the interpretation of some of the appog-
gialuras is guestionable, and Gould. like
most ordinary pianists, begins the trills
on the main note. N.B.

HAYDN: Symphonies No. 94, in G (“Sur-
prise”); No. 99, in E flal. London LL
J009. $3.98—See Sterco Discs, p. 125.

KABALEVSKY: Three Shakespeare Son-
nets—Sce Shostakovich: From Jewish
Folk Poetry.

KODALY: Six Songs from Hungarian
Folk Music—Sce Barték: Five Songs,
Op. 135.

MACDOWELL: Sonata for Piano, No. 1,
in G minor, Op. 45 (“Tragica’); Wood-
land Sketches, Op. 51

Vivian Rivkin, piano.
WesraznnsTen XWN 18201, $4.98.
MacDowell probably thought of his four
massive piano sonatas as his permanent
contribution to the literature and looked
upon Woodland Sketches as pleasant tri-
fles. But the sonatas have long fudled,
while To & Wild Rose scems te have
cternal bloom. The Tragica is a copy-
haok sonata that follows the best models,
has an idiomatic piano Tavout—and is nn-
sically sterile. Rivkin does well with it,
and one gets the feeling that this is a
labor of love. Most listeners, however,
should get more pleasure from the pian-
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ist’s neat, unaffected work in the pretty
little salon pieces that make wp Wand-
land Sketches. H.C.S.

MENDELSSOHN: A Mideummer Night's
Dream: Overture; Scher=o; Nocturne;
Wedding March

tSchubert: Rosamunde: Ocerture; Entr-
acte No. 5; Ballet Music Nos. I and 2

Vienna Philharmonic Orchestrn, Pierre
Monteux, cond.
RCA Vicrorn L\ 23223, $4.98.

Comparison with Szcll's recent dise of
MND and Rosamunde excerpts is inter-
esting. Where Szell is all precision, Mon-
teux is soft, lyric, and oceasionally sloppy.
He takes the Scherzo fromw MND at a
surprisingly slow tempo, and even the
Overture has some dull spots. Although
the Rosamunde excerpts go hetter, with
considerable charm and buoyaney, this
could not be called one of Monteux's bet-
ter discs. And there are some hazy spots
in the recorded sound. Szell's Epic disc
is a better choice. Those interested in the
entire Midsummer Night's Dream score
should investigate the well-played, sub-
stantially complete London dise directed
by Peter Maag. H.C.S.

MOZART: Concertos for Piano and Or-
chestra: in D minor, K. 466; in B fat,
K. 456 :

Robert Casadesus, piano; Columbia Syn-
phony Orchestra, George Szell, cond.
Corusnia ML 5276, $3.98.

Casadesus’s reserved and clegant style
somechow intensifies the passion of the fast
movements of the D minor Concerto. He
plays the songful portions of the slow
movement with exquisite delicacy, but
suninons plenty of power for the G minor
section. In K. 456 Mozart <oes not at-
tempt to prohe any depths, except in the
slow movement, and the soloist does not
trv to extract from the music what was
not put into it by ils creator. His per-
formance of the Andante is affecting, and
his finale as light as a breeze. The parely
orchestral portions as plaved hy Szell and
his fine group are models of what such
things should be, and the orchestral sup-
port of the soloist is the kind that pianists
must dream about. Add to this good
sound and excellent balance, and vou
have a disc that should give very great
pleasure. - N.I.

MOZART: Mass No. 19, in D minor,
K. 626 (“Requiem™)

Elisabeth Griibuner, soprane; Marga
Hoffgen, contralto; Josef Traxel, tenor;
Gottloh Frick, hass; Choir of St. Hedwig's
Cathedral, Berlin; Berlin  Philharmonic
Orchestra, Rudolf Kempe, cond.
EMI-Caprrrol. G 7113, $4.98.

This performance seems to improve as it
goes along. The “Requiem acternam” is
taken very slowly, threatening at any mo-
ment to fall apart; and the Kyrie fugue
jogs along a little too comfortably. Later
on, the “Lacrimosa™ lacks the swing that
catches up the heart and carries it along
with the curve of that heavenly melady.
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But the “Dies irae” has dramatic sweep,
there is first-class trombone playing in the
“Tuba mirum,” and the tone of the chorns
seems to be clearer and more heantiful in
forte on Side 2 than on Side 1. Especinlly
praiseworthy here is the choral balance,
again better in the second half than in
the first. One can often hear the tenows
as well ag the basses, and even the altos
are occasionally andible. Of the soloists,
only the soprana can be admired without
much qualification; the bass is fair, the
tenor’s voice is thin, and the alto’s wol-
bly, In short, still another uneven per-
formance of this masterwork. N.B.

MOZART: Sonata for Piane, in C, K. 330;
Fantasia and Fuzue in C, K. 3894—
See Haydn: Sonala for Piano, No. 3,
in E flat.

MOZART: Symphonies: No. 25, in G
minor, K. 183; No. 26, in E flat, K.
184; No. 27, in G, K. 199; No. 28, in
C, K. 200

Philbarmonic  Sympheny  Orchestra  of
London, Erich Leinsdort, cond.

WesTanxstEr XWN 18675, $4.98.

As performances these scem practically
flaweless. Leinsdorf and his orchestra cap-
ture every aspect of these remarkable
products of their seventeen-year-old
composer, from the dramatic sweep of the
“little” G minor ta the guict high jinks of
the finale of K, 200. The only faults are
mechanical ones: impure violin tone, and
a few passazes where the balanee is off
{(sccond violins too lond in the slow
movement of K. 183, flutes too faint in
the finale of K. 199). N.B.

MOZART: Symphonies: No. 41, in C, K.
551 (“Jupiter’); No. 85, in D, K. 383
(“Haffner”)

lstacl  Philharmonic  Orchestra,  Josef
Krips, cond.
Loxwon LL 3002, $3.98.

Krips is very careful with details, but
there is no corresponding solicitude for
the broader aspects, the spirit, of the mu-
sic. Thus the first and last movements
of the Jupiter lack the winged grace that

no one clse seems to have been able to
cxpress in nmusie as well as Mozart did;
the song of the slow movement does not
soar, nor do the palpitations of its second
subject have the tragic connotations they
ean have. The performance of the Heff-
ner is somewhat less matter-of-fact. In
neither work is the recorded violin sound
free from impurity. N.B.

MUSSORGSKY: The Nursery—See Shos-
takovich: From Jewish Folk Poetry.

PERGOLESI: Salve Regina; Stabat Mater

Beuna Rizzoli, soprane; Claudia Carbi,
contralto; Women’s Chorus and Chamber
Orchestra of the Teatro Comunnale (Flor-
ence ), Francesco Molinari-Pradelli, cond.
Eric LC 3460. $3.98.

The Stabut Mater is well enongh per-
formed here to make this dise a serious
rival of the Archive, up te now the best
available recording of this minor master-
piece. But the present dise has a definite

Continued on puge 76

Puccini’s Neglected Sister Makes a Brilliant Comeback

scaint's Sister Angelica is the second of

the one-act operas that comprise the
composer’s Triptych. Although it is said to
have been his favorite work before he
undertook Turandot, performances of it
are few and far hetween. The reasons
are not difficalt to find: there we vir-
tually no plot complications {as con-
trasted with the other two one-acters,
Cianni Schicchi and 1l Tabarro), there is
only one set aria {(“Senza mamma, bim-
bho”), the scenario is nauseously saccha-
rine, the two main characters are lhittle
better than abstractions, and the cast is
exclusively female. The last reason is the
one 1 have seen most often advanced for
the opera’s unpopularity, but it seems to
me the least valid. What is unigque and
memorable aboul Swor Angelica is the
soupd it makes, the high-pitched, up-
ward-spiraling, intense sound of women'’s
voices surrounded by the most eonningly
wrought of orehestral tapestries. Puecind
was well on the road to Turandot when
he wrote this work; harmonically as well
as orchestrally it shows the boldness of
design that caused Arnold Schoenberg to
exempt Puccini from his wholesale con-
demmnation of late Romantic idiom,

The plot, if one ignores the details of
convent life with which the first payt of
the libretto is taken wp, is simply this:
Sister Angelica, a noblewoman who bore
an illegitimate child, was sent in disgrace
to a convent. There, after seven vears of
mental anguish over the fate of her son,
she is finally visited hy her aunt, the
Princess, a woman made monstrous hy o
narrow and warped moral code and fierce
family pride. When Sister Angelica finally
vathers courage to ask about her child,
she is brutally told that the child has
been dead for two vears. The Princess
leaves, Sister Angelica sings her great
aria, goes briefly to her cell, and returns

Ocroper 1958

De los Angeles: the voice spirals upeard.

with poisonous herbs which she byews
over a little fire and, in a fever of rcli-
gious exaltation, drinks. Only then docs
shic realize that she has laid herself open
to eternal damnation.

On this grim and powerful note Puc-
¢ini the verist would bave closed. Puccini
the sentimentalist arranges a  diflerent
ending: the stage is “suffused” with a
heavenly light, a vision of the Madonna
leading a little flaxen-haired child ap-
pears before the expiring nun, an angelic
chorus is heavd intoning “Sancta Maria;
and as the child is gently pushed towards
her, Angelica dies, uitering two long,
quivering, and (he it admitted ) intensely
moving “Ahlib's” The listener is moved,
yes. But at the same time he resenls the
theatrical gimeracks that have taken him
in, the Aadison Avenue slickness with
which Puccini and his librettist ( Gioac-

wwWw americanradiohistorv com

chino Forzano) “gaunge” their audience.

Still there is nothing for it hut to re-
joice at this recording. The score, asx 1
have indicated, is musieally highly re-
warding; and when it is conchcted by
Tullio Serafin in top form, and sung by
De los Angeles and Barbieri in equally
top form, the result is one of the finest
Puccini recordings in the catalogue. The
other solo singers, with the exception of
Suor Genoviefla, need wot be and are
not so good as the two principals. But
almost to a woman they are hetter than
the supporting cast in the now deleted
Cetra edition. As for the Augelica of that
edition, Rosanma Carteri, she is easily out-
sung and outacted by De los Angeles.
Barbieri sings the havsh music of the
Principessa—much of it recitative on onc
or bwo reiterated notes—just as it onght to
he simg, and a slight ¢quaver makes her
voice uall the mere effective.

Opera collectors will he reassured to
note that in this first opera to appear on
the new EMI-Capitol label a full eight-
page libretto bas been included. Small
correction: Suer Angelica was not given
its premiere in Rome on Jannary 1],
1919, as the sleeve notes maintain, but ar
the Metropolilan Opera House on Decem-
ber 14, 1918 (with Geraldine Farrar in
the title role). Davin Joussox

PUCCINI: Suor Angelica

Victoria de los Angeles {s), Suor Angel-
ica; Lidia Marimpietri {s), Suor Geno-
viefla; Santa Chissari (s), Suor Osming;
Anna Marcangeli (s}, Suor Doleina; Fe-
dora Barbieci (mx), the Princess; Mina
Doro (ms), the Abbess; Corinna Voxza
(ms), the Sister Monitor. Soloists, Chorns,
and Orchestra of the Rome Opera House,
Tullio Serafin, cond.

EMI-Carmror G 71153, $4.98.
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Continued from page 73

advantage over the other (in addition to
a lower price) in that it inclides another
work by Pergolesi, That work is one of
his several settings of the Salee Regina,
and what a beauty this one is! It is for
soprano and string quartet and begins
and ends in C minor. It is full of an in-
tense, tyrical devotion. Miss Rizzoli sings
it with feeling and lovely tone, and
thongh her music lies high, there is no
sense of strain, N.B.

PUCCINI: La Bohéme

Antonictta Stella (s), Minn; Bruna Riz-
zoli ¢s), Musetta; Gianni Pogei (t), Ro-
dolfo; Renato Capecchi (b)), Marcello;
Guido Mazzini (b), Schaunard; Giusep-
pe Modesti (bs), Colline; Melchiorre
Luise {s), Benoit; Giorgio Onesti (bs),
Alcindore; Chorus and Orchestra of the
Teatro di San Carlo di Napoli, Francesco
Molinari-Pradelli, cond.

CorLuatora M2L 401, Two 12-in.  §7.96.

There are now so many Bohémes on the
market and the competition is so stiff
among the Mimis and Rodolfos that a
new recording is likely to prompt some-
thing less than enthusiasm. At any rate
this new recording prompts in me some-
thing less than enthusiasm.

Molinari-Pradelli turns in a thoroughly
mediocre job of conducting, allowing his
strings to dominate, in a coarse, bullying
way, over the other sectians of the ar-
chestra, and rarely takinz the trouble to
coirdinate  mnison  passages  between
voices and orchiestra; and his temipos are
sluggish. Furthermore, he is not at all
helped by the enginecring, which scems
to me a dowuright poor job: no attempt
is made to suggest stage realismy; and
forte passages, orchestra or voeal, lack
clarity.

The singing is not worse than onc gels
at a casual Metropolitan perfonmance, but
hardly is the sort that one wants to cher-
ish for years. Antonictta Stella’s is the
most competent characterization; she has
a pretty, well-placed voice of no particu-
lar physiognomy except in its lower-mid-
dle register, and there is something re-
freshing about her refusal to take Mimi
seriously, She contents herself with a sim-
ple rendering of the notes. Gianni Poggi
lias but one methad of procedure, wheth-
er he's singing Faust or Alfredo or what
have you. They all come ont Poggificd.
His three companions have no identifiable
character; and the Musetta is best in the
last act, where she doeso’t have to sing
very much.

The libretto comes with a nnmber of
interesting articles abaut the opera and
a4 new translation by Julivs Elias, nonlit-
eral but highly literate. D.J.

RACHMANINOFF: Concerlo for Piano
and Orchestra, No. 4, in G minor, Op.
40 (with Ravel: Concerto for Piumo
and Orchestra, in G). Angel 35567.
$4.98 (or $3.98)—Sce Sterco Discs,
p. 125,

RAVEL: Concerto for Piano and QOrches-
tra, in G—S8ece Rachmaninofl: Concerto
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for Piano and Orchestra, No. 4, in G
minor, Op. 40.

RAVEL: Quartet for Strings, in F—See
Debussy: Quartet for Strings, in G
minor, Op. 10.

RAVEL: Valses noliles et sentimentales;
Miroirs: No. 4, Alborada del gracioso—
See Dehussy: Images: No. 2, 1héria.

RESPIGHLI: La Boutique fantasque

Royal Philliarmonic  Orchestra, Eugenc
Goossens, condl,
EMI-Cavtror G 7103, $4.98.

Eugenc Goossens displaved his mastery
of the suite from this score on three 78
records made for Victor a dozen vears
ago. He now gives us not only the most
brilliant version af it on LP but the only
complete one available (I presume it's
complete). Admirvers of the Tarantella,
Danse Cosaque, and Can-Can will find
much more to admire here—including a
highly engaging series of variations. The
seore as heard in its integrity cannot fail
to impress one as chorcographie music at
its best, the Respighi orchestration of Ros-
sini’s fugitive piano pieces as an achieve-
inent surpassed only by the Mussorgsky-
Ravel collahoration. And 1 can find no
better words whevewith to praise Sir En-
gene’s conducting than to say it is worthy
of Sir Thomas'. Sound: scrumptious. D.J.

RESPIGHI: Fontane di Roma: Pini di
Roma. Columbia ML 3279. $3.98—
See Stereo Discs, p. 125,

ROSENBERG: Quarlets for Strings: No.
5; No. 6

Parrenin Quartet (id No, 5); Kyndel
Quartet (in No. 6).

Westaanster XWN 18704, $4.98.

This is the most important recording of
works by Hilding Rosenberg, one of the
most widely respected of contemporary
Swedish composers, lo be issued thus far
in this country. The two quartets are most
felicitously written, with attractive themes
and high]y skilled development, but they
lack the robust imaginativeness that
marks a major master. Perfonuances and
recordings are very good. AF.

SAINT-SAENS: Symphony No. 3, in C
minor, Op. 78. Westminster XWN
18722. $4.98—S8ec Stereo Discs, p.
126.

SCHOENBERG: Verkliirie Nacht, Op. 4
(with Vaughan Williams: Fantesia on
a theme by Tallis), Columbia ML
5285. $3.98—Sce Stereo Disces, p. 126.

SCHUBERT: Impromptus: Op. 90; Op.
142; Drei Klacierstiicke

Walter Gieseking, piano.

ANGEL  33533/34. $4.98 (or $3.98)

cach,

Tt was for me a delightful surprise to find

that Angel had these issues in their waults.
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Giescking was not known much as a Schu-
bert interpreter; but he was, of course, a
master when it eame to playing Schu-
mann, and the piceces he chose for this
recording are as close to Schumann as
Schubert ever approached. The larger
Impromptus—the first ones of both sets—
are the least successfully dane. Giescking
seems to tire of their leisurely, sonatalike
design. Upon the six remaining Impromp-
tus, however, be lavishes all of his aristo-
cratic art; they ave wonders of color and
virtnosity. The wvariations on the dance
from Rosaomunde {(Op. 142, No. 3)
achieve under his fingers a logic and unity
which Schnabel alone surpassed; and the
concluding Impromptu, an exercise in am-
biguous vhythms, is technically better
than Schnabel’s recorded version of it
(technically only—Schnabel is still the in-
disputable prince of intevpreters when it
cones to these works).

Most competitive editions manage to
aet hoth sets of impromptus on one dise.
Angel provides Op. 90 and Op. 142, Nox.
1-2 on 33333 and, as compensation for the
cxpense of the second record, includes
with Op. 142, Nos, 3-4 the flawed but
quintessentially Schubertian Three Piano
Pieces {1828) in their hest recorded ver-
zion to date. D.J.

SCHUBERT: Octet in F, Op. 166

Chamber Music Ensemble of the Berlin
Philharmonic Orchestra.
EMI-Caviton. G 7112, $4.98.

The RBerlin Philharmenic persomnel ap-
parently make a specialty of works for
large chiamber groups. They have done
still another version of this wondrous octet
for Decea, and their versions of its proto-
type, Becthoven's E flat Septet, and of
Mozart’s Serenade for thirteen winds are
among the hest in the catalogue. The
problem in the Schubert octet is to strike
a nice balance between chamber and or-
chestral stvles. The ensemble is symphon-
ic in make-up: Schubert vses virtually the
same instrumentation here as in his Fifth
Symphony, merely substituting  clarinet
for Aute andd oboes. On the other hand the
character of the writing is eminently
“chamber” (i.e., soloistic). Double bass,
cello, and horn are given passages that
would be impossible in early nincteenth-
century orchestral idiom.

The Berliners have just the knack of
snggesting the big-scaled coneeption and
of producing the most delicate and inti-
mate of sounds. The recording is not with-
out its faults: the only vepeats observed
are the indispensable ones in the Scherzo
and Minnet; Alfred Biwkner doesn’t play
the heavenly clarinet melody that opens
the first Andante softly enough and his
phrasing is faulty ( Westminster's clarinet-
ist, Leopold Wlach, is better in this re-
speet); and the tricky arpeggiated ac-
companiment in the second Anduante is
not very clearly conveyed. But these
blemishes don’t much aflect a generally
superlative reading. D.J.

SCHUBERT: OQuintet in A, Op. 114

(“The Trout”). Vox PL 8970, $4.98
—S8ece Stereo Dises, p. 126.

Caontinued on page 78
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SHOSTAKOVICH: From Jewish Folk
Poelry

| Mussorgsky: The Nursery

{ Kabalevsky: Three Shakespecare Son-
nels

Nina Dorlyak, soprano; Zara Dolukhano-
vi, contralto; Alexei Masslenikov, tenor;
Dimitri Shostakavich, piano (in the Shos-
takovich). Nina Dorlyak, soprano; Svia-
toslay Richter, piano (in the Mussorg-
sky). Mark Reizen, bass; Dimitri Kaba-
levsky, piano (in the Kabalevsky).
Mownitorn MC 2020. §4.98.

The eleven songs by Shostakovich em-
ploy three diflerent vaices, but they are
used together only in the finale; the other
ten songs are solos and duets. The texts
are genre sketches having to do with the
jovs and sorrows of Jewish life in im-
perial days. Mussorgsky would have

Toved them, and Shostakovich’s setting
recalls that great master, but in a shock-
ingly cheapened and obvions form.

The masterpicce by Mussovgsky him-
self is very tenderly, delicately, and skill-
fully done, with no great opulence of
voice but with profound understanding
of the music and the poems.

If the Shostakovich of the Jewish songs
is a poor man’s Mussorgsky, the Kabalev-
sky of the Shakespeare Sonnets is a poor
man’s Rachmaninoff—and I do mean
poor. AR

SHOSTAKOVICH: Symphony No. 11

Houston Symphony Orchestra, Leopold
Stokowski, cond.

Carrror PBR 5448, Two 12-in.  $9.96.
This symphony, composed in 1937, com-
memorates the abortive Russian revolution

.
Serdure Gllwriranh’s &

La GRANDE
DUCHESSE de

GEROLSTEIN

REo ﬁlscs

by URANIA

Jacques OFFENBACH’S

satiric light opera

La GRANDE DUCHESSE

de GERQLSTEIN

WORLD .'. EUGENIA ZARESKA (courtesy Columbla Records,
France), distinguished soloists and chorus,

PREMIERE °. Pasdeloup Orch.. Paris, Leibowitz, Cond.
*USD 1015-2 $11.90 (Monaurak: UX 115--2 §9.96)

+ ROSSINI—-RESPIGHI: La Boutique Fantasque,
I « London Phitharmonic Orch.. Leibowitz, Cond.
L' USD 1004 $5.95 (Monaural: UX 110 $4.98)

. RACHMANINOFF: Piano Cancerto No, 2 In C
. minor; CESAR FRANCK: Symphonic Variations.
Phillppe Entremont, Piano, Netherlands
Phitharmonic Orch.. Goehr and Bamberger,
respective cond. USD 1021 $5.95
JAZZ AT SYEREOVILLE: ali-time graats by an

e all-star combo Incl.: Cootie Williams. Rex Stewart,
Coleman Hawkins, Bud Freeman, Lawrence Brown,
. 80UTIOUE J. C. Higginbotham, etc. USD 2004 $4.98
FNTASQUE

RAZZI-MA-TAZZ: Nostalgic sounds of yesteryear.
Phil Moady, Honky-Tonk Piano; Nick Fatool. Drums,
USD 2003 $4.98 (Monaural: UR 9002 $3.98)
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{ TGHAINOVSKY: Symphony No. 2 in € Minor (Little Russian). Vienna Philharmusica Oreh., S k
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of 1903. Its first mavement, entitled “The
Palace Square,” is an adagio suggesting
the (uiet, ominons atmosphere of the
sgquare before the Czar’s residence on the
night hefore the outbreak. The second
movement, “Jannary 9,” deals with the
outbreak itself and its suppression. The
third, “Eternal Memory,” is an elegy for
those who were killed on January 9,
1905, and the general tenor of the finale,
entitled “Alarm,” is that their souls go
marching on. Much of the thematic ma-
terial is drawn fromi Russian revolution-
ary songs, quite a few of them still in
use, and some¢ themes are taken from
choral works by Shostakovich himself.

Here, then, is a work guaranteed to
make Western critics snort and seream.
(In fact, R. D. Darrell, veviewing the
stereo version of this performance, found
it almost impossible to take the musie
seriously.) It is very long. It is full of ol-
viously deseriptive elfects. Many of its
themes can be found in the Communist
Party song book. And the flambovant,
theatrical Stokowski presides. But if one
listens with one’s ears rather than one’s
prejudices, it is clear that there is genius
in this musie, that it is a major work, and
that its real theme is not the revolution of
1905 but the tragedy of Dimitri Shosta-
kovich.

The whole tenor of the piece is one
of bitterness, regret, and escape into a his-
toric past far older than 1903. lts wio-
ments of energy are few, even in its al-
legros, and the blazing, rambunctions
finale, which is so characteristic of Shos-
takovich’s earlier symphonies and would
have been in place here, is totally absent.
The symphony sounds like the product of
a beaten and broken spirit, but one which
can still lift its voice with great nobility
and eloguence.

The performance has the typical fire
and flair of Stokowski. The recording is
clear and sharp, but somewhat lacking in
body and dimension. AR,

SMETANA: My Couatry (complete)
tDvorak: Slavonic Rhapsodies, Op. 45:
No. 1, in D; No. 2, in G minor

Amsterdam  Concertgebouw  Orchestra,
Antal Dorati, cond.
Eric SC 6026. Two 12-in. $9.96.

My Country (Md Vlast) is one of. the
monuments of Czech nationalism. It is a
cycle of six symphonic poems. only one
of which has ever become really popular
—Viatasa {“The Moldau,” No. 2 in the
eyele). None of the rest is as good as
that masterpicce; there is too nwuch
rhetovic, too nmmch conventional writing
of a programatic variety. Yet cach of the
pieces contains something to treasure,
and Zéeshych (From Bohemia’s Wouods
and Ficlds) almost comes ¢lose to Viata-
va in its color, melody, and verdant na-
tionalism, A recording of the complete
cvele was badlv needed, for the old Ku-
belik version is badly dated. Dorati has
a great orchestra to work with, and he
conduets with precision, Imagination is
not one of his long suits here, but his
work is thoronghly clear and competent,

Continued on page 80
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and he restraing awy impnlse to senti-
mentalize. The recovded sound, unfortu-
nately, is not as resonant as it might be:
it is prevailingly cold and lacking in
presence. In the two Slaconic Rhapsodies
by Dvordk, the conducting is equally
clear. These works have never been as
popular as the Slaconic Dances. They are
longer, minch more fully developed, and
not as flashy. But they are very attractive
pieces of mugie. H.C.S

STOCKHAUSEN: N,
Boulez:

. 5 Zeitmasse—Sec
Le Muarleau sans maitre.

STRAUSS, JOHANN: Der Zigeunerbaron

Elisabeth Schwarzkopt (s), Saffi; Erika
Koth (s), Arwsena; Certrude Burgsthaler-
Schuster (m), Czipra; Monica Sinclair

(m), Mirabella; Nicolai Cedda (t),
Barinkay; Josef Schmicdinger (t), Otto-

kar; Frich Kunz (D), Zsupan; Willy
Ferenz (1), Camnero; Hermann  Prey
(bs), Count Homonay; Philharmonia

Chorns and Orchestra, Otta Ackermann,
cond.
ANGEL 3566/ B.

Two 12, $10.86.

The plot of The Gupsy Baron rivals
Trovatore for complication. It is filled
with such ill-assorted objects as a district
commmissioner, a pig  magnate, hidden
treasure, prophetic  dreams, rovalty in
mmfti {in this case, a daughter of the
last pasha of Hungary'), gypsies large and
small, and a captain of Hussars, Com-
plications—one can  hardly  eall them
plots—come and go, unresolved as often
as not. But Stranss’s vintage tunes go
sparkling on.

THE ULTIMATE

5;}" VANGUARD

Full Qrchestra — 200 Vorees—
4 Brag Bawds — 16 Tyurpuni
BERLIOZ: REQUIEM OFP.5
Hartloed Symphony Orches.
ua and Combined Choruses

Fritz Malilee, conductor
STEREQLAB

212" boxed..VSD-2006/7
Monaural

2-12" hoxed..VRS-1026/7,

Monaural

Commmcagmivey | CVaGE

34 ul/pboml! war.r—‘i Organs
—Brass and Woodwinds
GABRIELI:
PROCESSIONAL AND

Siereo

Recordmgs for the Conno:sseur

PROKCFIEFF:

PETER AND THE WOLF
and LT. KJE SUITE

Mario Rossi and the Vienna
Srate Opera Orchestra
BORIS KARLOFF, narrator

STEREOLAB _ VSD-2010

PAUL ROBESON sings

Water Bov, Shenandoab, Jaby:
Brown's Body, Sometinies I Feel
Like a Motherless Child, Joshue

IN STEREOPHONIC SOUND
Ao e

.‘*

£k °-2

Universlty
Songy

ERICH KUNT sings
GERMAN UNIVERSITY
SONGS, VOL, 2

with Mzle Chiorus and Oreck.
Anton Paulik conductor
STEREQLAB.... VSD.200)
Monaural.. VRS-1010

VRS.1028

R

SIR ADRIAN BOULY
condicts the BEETHOVEN
SYMPHONIES with the Phil-
harmoni¢ Promenade Orch-
cstea of London,
SYMPHONY NO. 3

STEREQLAB.. .VSD.2002
Monaural. VRS-1012
SYMPHONY NO. 5

STEREOLAB... VSD-.2003

CEREMONIAL MUSIC Fought the Batile of Jericho, i\\llep‘:glhlv NO ‘:RS 1013
Chboirs and Orchestra of the amdoiber fuvorites with Chorus 3 STEREOLAB . . VSD-2004
Gabrieli Festival. Edmeond and Orchestra S Monaural " VRS.1014
pia, conducror STERTOLAB.....VSD-201¢ £ iy 2
EREOLAB Y nGS-5004 Monaural.. .. VRS.9033 e SYMPHONY NO. 7
Mon-urzl BG-581 STEREOLAB ... VSD.2005
oy q Monauaral VRS-1015

. TWO UNIQUE DEMONSTRATION DISCS

% Offered below cost to Introduce you to the new world of Stereolab Sound
LISZT: FOUR HUNGARIAN RHAPSODIES FOR ORCHESTRA — Anatol Fistoulari and the
&% Vienna Slale Opcro Orchestra = STEREOLAB SRV-108SD = Monaural SRV-108 . . .
{° RIMSKY-KORSAKOV: SCHEHERAZADE — Maric Rossi ond the Vienna State Opera
Orchestra s STEREOLAB SRV-103SD = Monagural SRV-103

80

TREE e L S %
Send for Cnmplete Catalog to: VANGUARD RECORDING SO(IETY Int 154 w. l4lh St., New Yark 11, N. Y,

List Price: STEREOLAB 12" $5.95 - Monoural 12" $4.93

53 daasigta foh S0

LG

Stereolab
$298 ;
Monowral §

$1 98

www americanradiohistorv com

There are two older Gupsy Barons in
the catalogue. The oldest (London)
ought to have been a grea!l one since no
less a Johann Strauss specialist  than
Clemens Krauss is at the helm and Julius
Patzak is doing Barinkay. James Hinton,
Jr. preferred it to the later Vanguard re-
lease, but I find the latter decidedlv bet-
ter. In any case, when the Schwarzkopf-
Gedda-Kamz-Philkarmonia  team of  this
Angel issne take the Reld they sweep it
clean of vivals. The three stars have
proved themselves masters of the Vien-
nese idiom many times over. The one
newcomer lo this series of “Champagne
Opervettas”™ is  the contralte, Certrud
Burgsthaler-Schuster, who brings to the
role of the Azucena-like gypsy Czipra a
vichly colored but somewhat too intense
VoICe.

Schwarzkopf violates her generally ad-
mirahle conception of little Saffi’s person-
ality when she sings the hig show piece
of the score, O habet Acht.” She throws
chavacterization to the wind and delivers
this apostrophe to gypsy life in dark,
full, passionate tones. The cffect is thrill-
ing, and I for onc refuse ta complain.
Second only to this aria is the duct she
sings with Gedda, “Wer uns getvawt?,”
in which both artists give perfect exam-
ples of the art of half-vaice singing. A
special word is also due the pretty vocal
acrobatics of Erika Koth ax Arsena.

‘The Philharmonia is at its best under
Ackermann’s haton; it is a thrilling mo-
ment when the teumpets, climbing alove
the combined forces of orchestra and
chorus, break into the Rakdczy March.
The one fanlt 1 find with the engineering
is a rather unrcalistic dubbing of the
dialogue, apparently recorded in a much
smaller room than the music itself. D.].

STRAVINSKY: The Rite of Spring. Co-
lumbia ML 5277. $3.98—Sce Sterco
Dises, p. 126.

VIVALDI: Concertos fecr Oboe and
Strings: in C, P. 41; in A minor, P. 42;
inC,P.44; in F, P. 306; in D, P. 187

Alberto Caroldi, oboe; Accademiei di M-
lano, Piero Santi, cond.
Vox PL 10720, $4.98.

These concertas, nicely performed and re-
corded, are (aite uneven in quality. With
its substantial and constantly interesting
first movement, expressive Largo, and
dimeelike finale, P. 44 seems to me to be
ont of Vivaldi's top deawer. P. 308, which
is also availuble on at least Lwo other
discs, has a charming Grave, consisting
solely of a tender duct for oboc and wuni-
sop violing, and a finale with a rousing
huntlike spirit. On the other hand. P. 41
and 42 are as full of noodles as Alfredo’s
restaurant in Rome at the height of the
tourist  season.  Reminiscence  hunters
coukl have a good time with this dise:
the € minor variation in the Minnelo of
P. 41 has a couple of measures right out
of the Funeral March of the Eroica, and
the finale of L. 187 suddenly introduces
a phrase from Paganini's famous 244l
Caprice. N.B.

Continued on page 87
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Engineered . . . for the Finest High Fidelity

1 MAnNENIAG ALDNSG
it s¥im
B nixiv1aNg
L% 1

AUDIO FIDELITY RECORDS bring you unsurpassed sound reproduction —
with new positive microphone techniques, emphasis on clarity, brilliance and

quality of recording consistent with maximum definition and minimum distortion;
realizing the ultimate in signal to ncise ratio, plus advanced engineering

techniques to maintain maximum level and dynamic range. Pressed on pure virgin vinyl
specially formulated to result in the long-wear of the high frequency groove

etchings as well as the long life of the recording. Factually the highest standard in high fidelity.

AUDIO FIDELITY. RECORDS

The Highest Standard in High Fidelity

AUDIO FIDELITY RECORDS manufacturers of the World's
First Stereophonic High Fidelity Record— STEREODISC*

Please write for free catalog

ALUIFDIO FIDELITY inNnc
770 Eleventh Avenue, New York 19, N. Y.

WICH BHDRLITY
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Everybody is talking about
the phenomenal

DUKES OF
DIXTELAND

and their great Dixieland albums that leave
tradition gasping happily! Hot trumpets . . . sweet
trumpets . . . cool clarinets . . . low-down popping
trombones . . . wicked traps . . . a craxy tuba

. and a wild banjo make these the swingingest,
New Orleans Dixie albums ever recorded!

YOU HAVE TO HEAR IT YO BELIEVE IT!

OM CAMIFUS with the ?m
o

pcvnre/ FES OF ===
e DIXIELAND

ON CAMPUS
AFLP 1891

e tkES oF =
"’_W'.‘,fm AUDIO
FIDELITY.

CIRCUS TIME
AFLP 1863

High Fidelity plus an

MARDY unAB "'I.. WTTN THL...

Exciting Emotional Experienc

Lend an ear to some of the most earth
shaking sounds and musical effects eve
recorded . . . and the Fi is fantasticall
high! These are not ordinary recordings
. but true high fidelity recordings of the
total recordable frequency spectrum wit

i MARDI GRAS TIME full emotional depth and meaning! This
e m_nmmmm.ﬁm.,, g T is true sound as it should be heard . .
felt . . . enjoyed!
The fabulous Dukes of Dixieland Series:
AFLP 1861 MINSTREL TIME Vol. 5 AT AT .
AFLP 1860 ON BOURBON STREET Vol. 4 el R TR
AFLP 1851 MARCHING ALONG Vol. 3 $5.95 each 12 inch LP

AFLP 1840 THE PHENOMENAL DUKES Vol. 2
AFLP 1823 THE DUKES OF DIXIELAND Vol. 1
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VIVALDI: Concertos for Violin and
Strings: in E, P. 246 (“L’Amoroso™);
in D, P. 208 (“L’Inquictudine”); in E,
P. 248 ("1l Reposo™); in I minor, Op.
X1, No. 2 (“Il Fucorito”): in C minor,
P. 419 (“1l Sospetta”)

I Musici.

Evic LC 3486, $3.98.

A choice selection from the vast Vivaldi
inventorv. Although the solo part in cach
is played by a difterent member of the
Musici, there is no wavering in the qual-
ity of performance from work to work,
As it happens, these solo parts ave not of
the display type; Vivaldi here seems to
be interested in purely musical values.
Op. X1. No. 2 has an expressive pithos
that could easily have made it “il favo-
ritn,” P. 208 is indeed agitated, and P.
248 has two lranquilly lyric movements
separated by a few chords. The violin
sound 1s very fine.

It is to be hoped that in future Vivaldi
releases record companies that de not al-
ready do so will identify the works by
their Pincherle numbers, at least until Ri-
cordi completes its gizantic collected edi-
tion. The Rivaldi numberirg given on
this dise is of little practical use, and its
opus numbers after 12 ave meaningless.

N.B.

WAGNER: Die Meistersinger von Niirn.
berz

Elisabeth Grimmer (s), REva; Marga
Héffgen (s), Magdalene; Rudolf Schock
(t), Walther von Stolzing; Gerhard Un-
wer {t), David; Horst Wilhelm {t}, Vo-
gelgesang; Manfred Schmidt (t), Zorn;
Leopeld Clam (t), Eisslinger; Fleroll
Kraus (t), Moser; Benno Kusche (b)),
Beckimesser; Ferdinand  Frantz (by),
Hans Sachs; Gottlob Trick (bs), Pogner;
Gustav Neidlinger (bs), Kothner; Her-
mamn Prey (be), Night watchman; Walter
Stoll (bs), Nachtigall; Robert Kollmane
(hs), Ortel; Anton Metternich (hs),
Schwarz; Hanns Pick (bs), Foltz; Chorus

|

Criimmer will bear comparison with her.
The Urania Meistersinger can hoast of
little clse, though,

Angel’s real rival is the six-record Lon-
don set. For all its vears, its sonics are
quite fresh and surprisingly responsive,
capable of mirrering small orchestral de-
tail and of cealing with the three massive
finales. Indeed, listeners with modest play-
back equipment may prefer London’s en-
gineering to Angel’s, which is geared for
a setup capable of doing justice to some
very hig (and very exciting) sound.

But what really matters in Meistersinger
is who is singing Hans Sachs, Even the
orchestra, for the one and only time in
late Wagner, cedes the place of honor to
that great shoemaker-poet. There bhave

not been many memorable Sachses in our
time—Triedrich Schovr certainly, possibly
Michael Bohnen, and, with this record-
ing, Ferdinand Frantz. But the finest one
within my experience is the Sachs of the
London album—Paul Schoclller. All the
nsual adjectives associated with Sachs—
human, warm, fallible, wise—can be ap-
plied to Schoefller’s re-creation of the
part. The dramatie illusion is absolute:
he is not playing at being but is Hans
Sachs,

To say that Ferdinand Frantz does not
approach Schaefller in the role is at once
trite and misleading. For his is a cave-
fully considered, and a thoroughly ad-
mirable performance. Unlike Schoeffler,
who is essentially a baritone with a solid

AN INVITATION...
HEAR STEREO

AS IT
SHOULD SOUND!

Grand Award
STEREO ALBUMS
NOW AVAILABLE

 Grand Award

only
Hear The Most Spectacular

FULL STEREO SOUND
... Ever Achieved!

STEREO

SELECTIONS

$ 98 12 INCH STEREO

SAMPLER

$ 4 P 8each

The president of Grand Award wants you to
hear for yourself why leading manufacturers of
stereo phonographs decided to give a Grand
Award Stereo Record free with each new pho-
nograph — so customers will hear stereo as it
should sound!

He wants you to hear for yourself why the
U.S. Department of Commerce selected Grand
Award Stereo Albums for U.S. exhibits overseas!
There must be a reason — and there is! You'll
know it the instant you hear the spectacular
sound of Grand Award s exclusive Phase X Stereo.
That's why he wants you to have this remark-
able demonstration album. You'll hear selections
from some of Grand Award’'s fabulous Stereo
albums listed on the left. Then you'll know how
Stereo should sound.

Supplies Are Limited—ACT NOW!

It's true! These spectacular Grand Award Stereo
Samplers canno! be mass produced! Get yours
now while you can. Hear stereo asit should sound!

At Your Record Dealer

If he can’t supply you, send to:

o«Grand Award Records
8 Kingsland Ave., Harrison, N. J.

Write for FREE Record Catalog
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of the Municipal Opera and German
State Opera, Berlin; Choir of Saint Hed-
wig’s Cathedral; Berlin Philharmonic Or-
chestra, Rudolf Kempe, con:l.
AxGer 3572 E/L. Five 12-in.

1 The Roaring 20's Vol 1
2 The Flirty 30's

3 Waltzes for Dancing
With the amival of this handsome album ‘ 4 Knuckles 0'Toole plays

$25.90.

the number of complete recorded Meister- Honky Tonk Piano
singers vises to three. A fourth had a 5
brief eareer on the Columbia label and Roman Spectacular
was far from negligible, but the recording ! 6 Great Song Hits of the
was taped from actual stage performance [ Tommy and Jimmy Dorsey
and the sound was barely listenable. Both Orchestras played by
the older sets that are still being listed All Star Alumni Qrchestra
predate the Columbia recording, the .
Urania having been first in the field. Its 7 ﬂ}?r: %onﬁ T‘ts °f|thedﬁgle""
Sachs is, interestingly cnoungh, the very Al S; rg" ra played by
Sachs of the present reconling, Ferdi- 2pallivpuaLchesta
nand Frantz, just as its conduetor iz the 8 Paul Whiteman plays
present recording’s Rudolf Kempe. In the Hawaiian Hits
seven vears that have clapsed siunce its 9 Knuckles 0'Toole
release both these artists have srown in plays Ragtime
stature and in their onderstanding of the 10 Dancing Under the Sta
rs

11 The Roaring 20°s  W¥ol, 2

12 Spanish Spectacular

score. The Eva of that recording, how- bDept. SR-5

over, was in fullest command of her lovely
art; we are unlikely to hear from Tiana
Lemmnitz in the role again, and it will be
some  years before  Angel's Elisabeth |
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uvoderpinning, Frantz is o genuine basso;
and the tessitura is rather trving for his
handsome though not very flexihle voice.
On the other hand, he makes himself felt
(or rather heard) in the ensembles as
Schoefller is not always able to do, and
provides a rich ground-bass for the quin-
tet.

As for Eva, London’s Hilde Gueden
creates a gentle, sweet-tempered “Pog-
nerin”—not a very interesting perform-
ance but an endecaring one. Ahmost the
opposite might be said of Elisabeth
Griimmer. She sees Eva as forthright,
witty, self-reliant, aknost a Shavian new
woman. There is considerably more than
pretty impatience in the way she exclaims,
“Ach Meister! Wiisstet ihr besser als ich,
wo der Schuh mich driickt® ('Ol master!
Do you knaw better than 1 where my
shoe pinches? )} Her seenes with Sichs
do not lack tendemess, but she leaves no

doubt that she has never thought of him
as a suitable spouse. Her woice, too,
though she rarely opens it out fully, is
bigger than the traditional Eva's; in qual-
ity it is a bit sharp and heady but not
unpleasantly so. In a word, this is a per-
formance that one must adjust te; 1 think
I shall finally like it.

Angel’s Walther is unconditionally su-
perior Lo London’s Gunther Treptow. Ru-
dolf Schock at least gives the illusion that
he is not a heldentenor, and he is capable
of something very much resembling a di-
minuendo. The Pogners of both sets are
alike excellent, with London’s Otte Edel-
mann slightly the more convincing dra-
matically and Angel’s Gottlob Frick pro-
ducing a rather more plangent R[rst-zet
“Ansprache.” But Angel is again out frent
with its Beckimesser. Wagner gives this
character plenty of unpleasant music to
sing, and it sounds all the more malicions

all the fire and excitement from

SPAIN s yours on MONTILLA

All the romance ond glamour of Spain is yours when you
listen to these MONTILLA STEREO DISCS, Recorded in

Spain in brilliant STEREQ HIGH FIDELITY | . , with these

ovlstanding artists and orchestras.

JOTAS — Regional music from Aragon.

SERENATA ANDALUZA — Flamenco at its best.
iVIVA MEXICO! — Instrumental. FMS-2033
MIGUEL DE LOS REYES ond his Gypsy Ballet.

Insfrumenial versions of Iwo famous Zarzuelas. FMS-2003
SABICAS AND ESCUDERO . . . Guitars. FMS-2005
IVIVA ESPARA! — Insirumental mysic. FMS-2006

FELO AND BRUNO — Keybaord music with rhythm

accompaniment, FMS-2012

ON SALE AT ALL RECORD SHOPS — EVERYWHERE
WRITE FOR COMPLETE CATALOG TO DEPT. H-10
ASK FOR MONTILLA STEREO DISCS AND STEREO TAPES

AS WELL AS MONAURAL RECORDS

137, East 23rd Shreet, New York 10, N. Y.
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FMS§-2001
ALFREDO KRAUS SINGS A NEAPOLITAN SERENADE

FMS5-2015
AGUA, AZUCARILLOS Y AGUARDIENTE Y LA REVOLTOSA

FMS-2029
FMS-2017

Miguel De Los Reyes %=
1 S+ Nl Goma ¥

——— g
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(and delicious) coming from Benno
Kusehe's first-rate set of vocal chords.
Furthermore Knsche is an excellent ¢lown,
As to Gustav Neidlinger, his voice is
ideally suited to Kothner, though it's not
much of a compliment to the singer to say
so. The Davids of both sets are, for me,
disappointing.

In the London set the Vienna Philhar-
monic is led by Hans Knappertsbusch.
His tempos are generaily slower than
Kemipe's (as witness the extra record he
needs) but his architecture is sounder;
he makes a more convincing thing out of
the fantastically intricate mob scene in
the second act. Kempe is better with de-
tails, especially the bringing ont of inner
voices, and he is also an able colorist. His
orchestra, of course, is one of the greatest
in Lurope.

Angel’s line-by-line translation (the
“poctic” one of the Schirmer voceal score)
is nonliteral and not very useful. The
simple  clegance of its album cover,
though, is a tribute to this company’s art
work., All in all, we have now two re-
cordings of Meistersinger which contain
a fuller measure of excellent things than
of poor ones. T decline tn make a public
choice between them, even though T'm
reasonably sure which one I like better.
Go ye also forth and compare. D.J.

| VAUCHAN WILLIAMS: Fanfasia on a

theme by Tallis—-See Schoenberg:

Verklirte Nacht, Op. 4.

More Briefly Noted

Becthoven: Sonatas for Violin and Piano:
No. 2, in A, Op. 12, No. 2; No. 3, in
E flat, Cp. 12, No. 3; No. 8, in G,
Op. 30, No. 3. Epic LC 3488. $3.95.

This is the final dise in the complete edi-
tion of the sonatas that Arthur Gruni-
auyx, violin, and Clara Haskil, piano, have
been recording for Epic. Like the others,
this is thoroughly consistent and satisfy-
ing playing. Grumiaux’s performance of
the Champagne Sonata (No. 8) ix a par-
ticularly entrancing point for an introduc-
tion to the set.

Berlioz: Lélio, or The Return to Life, Op.
141, Lyrichord LL T1. $4.98.

Reissued from a Vox dise, this “mono-
draeme lyrvigue”—for tenor, baritone, nax-
rator, chorus, and orchestra—is especially
welcome since the performance is good
and the recorded sound perhaps even a
bit better than it was originally; and the
second half of the score, the splendid
Tempest Faatasy, is not otherwise awvail-
able on LP. René Leibowitz conducts
the New Paris Symphony Association.

Britten: Matindes masicales, Op. 24,
Soirées musicales, Op. 9 (with Arnold:
English Dances; Four Scottish Dances).
EMI-Capitol G T015.  $4.98.

Robert Irving and the Philharmonia give

bright and brisk performances of four at-

Continuce on page 90
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Now Everyone can play STEREQO
by joining the

STEREOPHONIC MUSIC SOCIETY

Organized over two years ago, S.M.S. has only two basic aims:

.. - to give its members the finest service obtainable anywhere in supplying their stereo needs,
«..and to keep them constantly informed of new and exciting developments, in this fascinating,

rapidly changing field of stereo.
In addition, the combined purchasing power of our many thousands of members makes possible
extraordinary savings and other benefits, which you, too, may obtain by joining S.M.S.

“Join our

Join our

STEREO RECORD DIVISION : STEREO TAPE DIVISION

and receive FREE an ’

STEREO CARTRIDGE b

and DIAMOND NEEDLE

which fits all standard record players and

tone arms and will play 33% LP, 45 and 78 RPM records. i
Retailing at $22.50 — or — "

an ELECTRO-VOICE WOLVERINE 12" SPEAKER, ¥
model LS 12, perfect as your second sterco speaker. 3

Retailing at $19.50

.

and receive FREE

STEREO
TAPES

featuring superb stereo highlights,
specially sclected by the manufacturers
to show off their finest recordings and
produced exclustvely for S.M.S. A full
hour of great musical enjoyment —
NOT AVAILABLE ANYWHERE
ELSE. A $22.50 value

AS A MEMBER OF EITHER DIVISION, YOU ENJOY ALL THESE ADDITIONAL ADVANTAGES:

¢ Maximum savings on all Stereophonic Records and Sterophonic Tapes

® Immediate Shipment from most complete stock anywhere—we have every steréo disc, every stereo tapt
® Free monthly catalog of latest releases and Stereo Newsletter
® SMS pays all postage, right to your door

&

Initial purchase requirement in Stereo Record Divisions: *
3 records front the list below, no further obligation. #

e

No minimunt purchase requiremeni

it Stereo Tape Division.

SYEREO-VOX ot §4.98 each
O Cadet Glec Club Sings—

THE ARMY WAY: ST VX 25.700
George Feyer and- his orchestra plays
JEROME KERN ST VX 25.500
[0 George Feyer .and his orchestra plays
COLE PORTER ST VX 25.510
[ Lehar in Sicreo: Victor Hruby and his
Viennese Orch. ST VX 25.560

VANGUARD ot $5.95 each
(] German University Songs, ‘Erich Kunz,
baritone, chorus & orch. VSD 2000
[ Prokoflev: Peter and the Wolf/Lt. Kije
Suite; Baris Karloft, narrator.  VSD 2010
[ Becthoven: Symphony No. 6; Adrian
Boulr cond. VSD 2004
[ Bach, Magnificat in D major, choir and
orchestra of the Vienna State Opera, Felix
Prohaska, cond. BGS 5005
WESTMINSTER ot $5.98 coch
[J Beethoven Pathetique and Moonlight Son-
ata. Pianist Raymond Lewenthal 14019
[ Tehaikovsky Piano Concerto #1. Pianist
Lateiner, conducted by Aliberti 7714018
[ Tehaikovsky Violin Concerto in D Op. 35.
Violinist Morini, Cond. Rodzinski #14017
[ Leibert Takes Broadway
(Watlitzer Organ) H 15006

O FULL YEAR MEMBERSHIP IN EITHER DIVISION: $9.00

To: Stereaphonic Music Society, Inc., 303 Grand Avenue, Palisades Park, N. J. i

Please enroll me for a full one year period as a member of Stercophonie Music Society,

in the STEREO RECORD DIVISION

I inderstand that | am under no obligation to pur-
chase any specified number of records other than
the 3 which I have checked off on the left, and that
I am 1o receive as a bonus, either

[ a free Electrovoice Stereo Cartridge and Dia-
mond Needle (worth §22.50), or

[ 2 frec Electrovoice 12" Wolverine Speaker
(worth $19.50)

(Please check your choice of bonus item above)
My check or money order for §___
is encloscd, to cover $9.00 memherchip fee and cost
of the three records checked.

in the STEREQO TAPE DIVISION

I understand that 1 am under no obligation to pur-
chase any minimum number of tapes under the
Society's Group Purchase Plan. | am to receive my
bonus of four sterco tapes by return mail, for 3

O stacked (in-line) machine
[ staggered (offset) machine

My eheck or money order for $9.00 is enclosed 10
cover membership fee.

Regardless of whether | enroll in the Record or Tape Division, 1 will receive meximum sovings on
all future purchases af stereo recards OR tapes, free monthly cotalags of latest releases and

Sterec Newsletter.

Name

Address -

City.

Zane. Stats,

Make of Record Player.

Make of Tape Recorder.

O Pleass send additisnal informdtion concerning the Society.

OcTtoner 1938
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N
' COMPATIBLE

LOUDSPEAKER
SYSTEMS

1. For full range monole

reproductior:. start with a cor-
ner horn system such ac the
KLIirsclORN or SHORTHORN

‘ In progressing 1o :h.i/l

m.n.\‘l on corner ﬂ)llffl)lt‘”l

The KLipsciors and
{ SnorTHORN form a
| compatible pair,

I
;__' |
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MoorL H for third channel.

Utilize the simple KLirscr-
EARGLE amplificr connections

T for 3-chanrel reproduciion

n & B

o Sreg from 2-chamel sources. Circuit
wm diagram is free for the asking. }
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Stereo demands the same
high standards of reproduction
as monophonic. The flexi-
bility of Klipsch compatible
Joundspeakers permits you to
expand your sound systermm and
maintain the highest quality at
every step. For Klipsch systems
have built their reputation on
one basis — the RE-production
of original sound,

Write
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tractive items of British light music, the
Britten taking its point of departure from
themes of Rossini,

Muhler: Das Klagende Lied. Lyrichord
LL 69. §4.98.

Except for a beneficial increase in the re-
cording level of the master and the fact
that Ernst Majkat is Ervich, this is the
same as the earlier Mercury MG 10102, It
is now the only available version. The Vi-
enna Chamber Choir and the Vienna
State Opera Orchestva are led by Zoltan
Fekete; Hona Steingruber, soprano, and
Sicglinde Wagner, contralto, are the oth-
er soloists with tenor Majkut.

Mendelssohn: Concerto for Two Pianos
and Orchestra, in A flat; Concerto for
Two Pianos and Orchestra, in E. Vox
PL 10540. $4.98.

These picces by the Kfteen-vear-old Men-

delssobn are hardly masterpieces, but

they show the direction in which the com-
poser was heading; and the A flat in par-
ticular has some charming monments.

Though the dise is a reissue, the sound is

fine; and the interpretations—by Orazio

Frugoni, Annarosa Taddei, the Vienna

Symphony under Moralt in the A flay;

Frugoni and Eduvard Mrazek, the Vienna

Pro Musica under Swarowsky in the E

major—if sometimes too asserlive, are

sparkling.

Puccini: “Tenor Arias” Eterna ET 724
$3.95.

Fifteen tenor arias from seven Puccini op-

eras, sung by twelve tenors. The somnd,

even from nonacoustic discs, is pretty
primitive, and the re-recording process
mediocre, The most interesting selections
are a conple by Antonio Cortis and Ales-
sandro Bonei, and, best of all, two superb-

lv sung and well-recorded arvias  from

Turandot by the short-lived Josef

Schmidlt, '

Vivaldi: Concerto for Flute, Oboe, and
Basscom, in G wminor, P. 402 (with
Hayvdn: Divertimento for Winds, in B
flat, H II: 46; Mozart: Cassation for
Oboe, Clarinet, Florn, and Bassoon, in
B flat). Epic LC 3461. $3.98.

Pleasant performances by the Paris Wind

Enseml:le of pleasant but unimportant

works. The Haydn contains the “St. An-

thony Chorale” that Brahms later used in
his Variations. The Cassation is only du-
biously. Mozartean,

MISCELLANY

l RECITALS AND |

AN ANTHOLOGY OF MUSIC FOR
GUITAR: The Sivieenihh Ceniury

Charles Byrd, guitar.
Wasimincrox WR 411, $5.95

Those who are fond of the gentle and
delicate Spanish art of the vihuela will
find here a rather choice collection of

wWWWwW.americanradiohistorv.com

pieces by some of its most celebrated
practitioners. The composers represented
are Valderrabano, Milan, Mudarra, Pisa-
dor, and Narvaez, and most of the picces
are purely instrumental in origin, not
transcriptions of vocal compositions. Espe-
cially appealing, to me, is the sccond
Soncto of Valderrabano, a poetic treat-
ment of a beautiful tune; the interest-
ingly worked out Pavanes of Milan; and
the Fantasia of Mudarra, with its imita-
tion of a harp and its curious syncopated
clfeets. Mr. Byvd plavs with sensitivity,
and there are practicatly none of the ex-
traneous noises that sonetimes hedevil
recorclings of the guitay. N.B.

1. MURRAY BARBOUR and FRITZ A.
KUTTNER: The Theory and Praclice
of Tust Intonulion

Robert Conant, harpsichord and organ.

Musuncra A 3.

Having dealt with ancient Greek tunings
in their first volume and meantone tem-
peraments in their second, the authors
now discuss and illustrate “just™ or “nat-
ural” intonation, Perhaps the casiest way
to indicate the principal diflerence he-
tween just and equal temperament is to
say that in the former a major third is
386 ceats against 400 cents for the equally
tempered snajor third, while the minor
third is 316 and 300 cents respectively
{where 100 cents constitutes a tempered
half tone). In the examples, just and
other tunings are compared, the former
being plaved on a specially tuned clec-
tronic organ and the latter on a harpsi-
chord. Then we hear some familiar tunes
plaved in various keyx in just intonation,
and finallv some fifteenth-century compo-
sitions. The authors emphasize that the
“net gain produced by one plaving of
this record will be negligible; ten or more
hearings will hegin to open a new world
of tone sensations.” N.B.

ANTHONY “Concerf Fa-

vorites”

COLLINS:

Sibelius: Finlandia, Op. 25. Weber: Invi-
tation to the Dance (trans. Berlioz). Mus-
sorgsky: A Night on the bare mountain
(arr. Rimsky-Korsakov). Mendelssolhn: A
Midsummer Night's Dream: Scherzo; Noe-
turne. Saint-Saéns: Dunse macabre. Cha-
brier: Espaia.

Royal Philharmenic Orchestra, Anthony
Collins, cond.
EMI-Caviror G 7107, $4.98.

There is no earthly reasan for the exist-
ence of this potpourri of Outworn Music
Recorded for the Umpteenth Time; and
no one is going to get rich from it=least
of all the listener who, after enjoying a
bright performance of Finlandia, must
endure dull, slow renditions of the rest
of the selcctions, often set forth with un-
polished playving and harsh sonics. Every-
one concerned—conductor, orchestra, en-
gineers, ancd most of all the a & r man—
is capable of much better things., P.A.

Continued on page 92
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EVERYTHING THERE IS TO HEAR

WITH

TOTAL SOUND

GEMS FROM THE FABULOUS CENTURY

Avallahle In Regular Hi-Fidelity andHl-Fldehty

ROBER WILLIAMS =

25 Great Songs of our
Fabulous Century From
““Merry Oldsmobile’
to '‘Magic Moments"
. as only Roger Wil-
liams can play them.
KXL-5005

REAT
GREAT

JANE MORGAN **

29 of the greatest show
tunes of our times. The
bast of Pajama Game,
Kiss Me Kate, Carousel,
My Fair Lady, Damn
Yankees & 20 other
B'way Hits. KXL-5006

VOLARE

{Nel Blu Di Pinto Di
Blu) the song that
swept the world , . . ex-
citingly yours in a great
album which includes
11 other fabulous
ltalian hits. KL-liD!

\malia Rod rigues

A iia Rorlrmzk« £

AMALIA ROORIGUES

Portugal's greatest
vocal star sings FADO
. songs of Fate from
her native country,
overwhelming and ex-
citing in their drama,
KE-1096

AMALIA RODRIGUES

For the first time
Amalia Rodrigues, the
famous Portuguese
star, sings in French
and Spanish. Alse
songs from her new
motion picture.KL-1095

FRIE: WRITE FOR LONG PLAYING CATALOG, KAPP RECORDS, INC.. 138 EAST S$7TH STREET, NEW YORK, NEW YORK

Ocroner 1938 o
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Special
Prepublimtz'on

Offer

Records in Review
1958

The Fourth
High Fidelity Annual

Unetil November 15 — $4.95
After November 15 — $5.95

Thke standard reference for the in-
telligent purchase of LPs and tapes

@ Contains reviews of classical
and semiclassical music, and the
spoken word, that appeared in

1cr Froeuity Magazine from
July 1957 threngh June 1958.

@ Reviews cover the merits of the
performance and the qualicy of
the recording. They also make
comparative evaluations with
releases of previous years,

® Written by some of this
country's most knowledgeable
critics.

@ Nearly 900 reviews of records
and stercophonic rapes, ar-
ranged alphabetically and by
musical category for convenient
use,

@ Almost three times as many cape
reviews as in the previous
compilacion.

@ Includes index of performers.

@ Srurdily bound and accractively
jackered

Order Today

Use Convenient Couporn Below

The Wyeth Press

Greot Barrington, Mass.

lenclose $, ... ...... for which please
send me, postpaid, ... ..., copies of
RECORDS IN REVIEW—1958 at the
specicl prepublication price of $4.95 per
copy. (No C.O.Ds or charge orders,
please.}

NAME ...._. Frr el as U P i o

ADDRES S TN S Tnele o ey e

CONCERT-MASTERS OF NEW YORK

Kreisler: Pracludium and Allegro; Sicili-
enne and Rigaudon; Menuet (in the
Style of Porpora); Liebesfreud; Liebes-
leid; Tambourin chinois; Caprice vien-
nois; La Gitana; Schén Rosmarin, Dvotdk:
Slaconic Dance No. 10, in E minor {arr.
Kreisler). Tartini: Variations on a theme
by Corelli (arr. Kreisler).

Concert-Masters of New York, Emanuecl
Vardi, cond.
Decca DL 9988. $3.98.

Of all the many arrangements to which
Fritz Kreisler's attractive light music has
been subjected, those on this record are
among the most pleasing, tasteful, and
appropriate. They are the work of three
members of the Concert-Masters—Michel
Gusikofl, Seymour Barab, and Emanucl
Vardi—who manage to sustain admirably
the spirit of the original violin picces.
Most effective are those in the classical
vein, such as the Praeludivum and Allegro
and the Tartini Variations on a theme by
Corelli, where the Kreisler style of phras-
ing is wonderfully maintained. Only the
popular Caprice vienncis sounds a trifle
stiff.

Vardi has succeeded in preserving the
high standards which the Concert-Mas-
ters attained in their first record under
their founder-conductor, the late David
Broekman, and Decca’s engineers have
transferred the performances to dises with
some of the cleanest, brightest sonics yet
to comec from this company. P.A.

ERIKA KOETH: Arias of Mozart and
Richard Strauss

Mozart: Die Entfithrung aus dem Sereil:
Welcher Kummer; Ach ich liebte; Mar-
ten aller Arten; Don Giocanni: Batti,
batti: Vedrai carino; Die Zauberflote: O
sittre nicht; Der Hélle Rache tobt in
meinem Herzen. Strauss: Arisdne cuf
Naxos: Grossmiichtige Prinzessin.

Erika Koeth, soprano; Berlin Philharmonic
Orchestra, Willhelm Schiichter, cond. (in
the Mozart), Otto Matzerath, cond. (in
the Strauss).

EMI-Carmrror G 7114, $4.96.

The anonymous annotator of this record’s
jacket is somewhat incontinent in  his
praise of Erikn Kocth . . . “one of the
greatest prima donnas of our time . . .
the foremost coloratura soprano of the
Continent.” Without going that far, T
must register something like amazement
at this singer’s technical accomplishment
—at least as revealed via the microphone,
which can of course be deceiving. The
first thing one is struck by is the similarity
of her voice to Erna Berger's in its prime:
small, a bit astringent, virtually without
vibrato. At top /it has the ringing assur-
ance of a soprano clarinet (sec the fan-
tastic security with which the second
"Queen of the Night™ aria is dealt with).
The least satisfying things in this collec-
lion are the simplest, Zerlina’s two songs
from Don Giovanni. But that Erika Koeth
has beth a personality and a musieal in-
telligence is made amply clear in the

Zerbinetta recitative and aria, perhaps an
even niore remarkable achievement than
the recordings of this same trying music
by Rita Streich and 1se Hollweg.
There are nc texts inclnded, and the
sound in the Strauss is considerably fresh-
er than in ithe Mozart. D.J.

EFREM KURTZ: “A Program of Russian
Music”

Rimsky-Korsakov: Capriccio  espagnol,
Op. 34. Prokofiev: Overture on Hebrew
Themes, Op. 34A. Liadov: Kikimora,
Op. 63; The Enchanted Lake, Op. 62;
The Musical Box, Op. 32; Baba Yaga,
Op. 56

Royal Philharmonie Orchestra, Efrem
Kurtz, cond.

EMI-Caerror G 7106. $4.98.

The chief attraction of this disc is the
perky little Prokofiev Overture on He-
brew Themes, originally written for clari-
net, piano, and string quartet and later
orchestrated by the eomposer. Though the
chamber version is usnally the move ef-
fective, one seldom gets a chance to hear
the orchestral setting, and it is the sort of
thing that Kurtz does well. Elsewhere on
this record he sounds thoronghly compe-
tent but not very inspired or inspiring,
and there is often a harshness or coarse-
ness in some of the wood wind and brass
tones. Argenta (London) and DParay
( Mercury) have done quite a bit better
by the Capriccio espagnol, and either
Ansermet (London) or Perlea (Vox)
gives much more sensitive accounts of the
imaginative Liadov tone paintings. P.A.

POL PLANCON: Recital

Arias from Le Pardon de Ploérmel; Le
Caid; Faust; Roméo et Juliette; Philé-
mon et Baucis; Le Chalet; Cormen; Die
Zauberflote; The Seasons; Marta; Sta-
bat Mater (Rossini). Songs by Fauré and
Schumann.

Pol Plangon, hass.
Rococo R 9. $5.95.

For me the most exciting thing about this
record has nothing to do with the music
on it. What catches the imagination is
the sheer reach of historical time repre-
sented here. Plangon was born in 1854,
four years before Puccini; he studied un-
der the legendary tenor Duprez (who
created the tenor roles in Benvenuto Cel-
lini and La Favorita)}; he was a young
man of twenty-one when Bizet's Carmen,
from which he sings the Toreador Song
in this collection, was lirst produced. To
contemplate such facts gives one a sense
of continuity, of living tradition not else-
where to be gained. These blurred, noisy
repressings, mirroring faithfully the orig-
inal and acquired imperfections of the
1902 Zonophones and 1903-08 Amneri-
can Victors they are taken from, are a
genuine tribute to the achievement of re-
corded sound.

As to musical values, that’s another
matter. Plancon’s reputation was great
but there is not much remarkable singing
on this disc. The famous trill is indeed
impressive, and the agility displayed in
the arias by Thomas and Adam are not

Hicrn Finevrry Macazmve
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easily come by in present-day bassos;
but there is a slick theatricality ahout
much of his singing—especially to be
noted in his one disastrous venture into
Lieder—which is as dated a; the engi-
neering. D.J.

HERMANN SCHERCHEN: Oceriures

Rossini: Guillaume Tell; La Gazza Ladra.
Auber: Fra Diavolo. Hérold: Zampa.
Reznicek: Donna Digna.

Vienna State Opera Orchesta, Hermann
Scherchen, cond.
WesTannsTer XWN 18732, $4.98.

We were nol in dire need of a new Wil-
fiam Tell Overture, and Scherchen’s ver-

sion of hoth Rosszini works recorded heve |

has a nmumber of defects which put it
below half a dozen other recordings (Tos-
canini’s still leads the list). Rossini’s crys-
talline orchestration and demanding me-
lodic figurations show up a clumsy ovches-
tra as mercilessly as a Mozart keyboard
sonata shows up a clumsy pianist. And
the Vienna State Opera Orehestra is, at
times, unquestionably clumsy.

They do beiter by Auber, Reznicek,
andd Hérold, however, and a few charae-
teristics of hoth orchestra and conductor
(c.g., the solo quartet after the opening
drum roll in Fra Diacolo; the long clari-
net melody in the middle of Zamipa)
come through most endearingly here.
The sound, if I'm not mistaken, is sharper
and more briliant on Side 2 than on
Side 1. D.J.

HERMANN SCHERCHEN:

chestral Programs”

“Two Or-

Liszt: Mephisto Waltz; Les Préludes.
Saint-Saéns: Danse Macabre. Weber:
Der Freischiitz: Qvertawve—on 18730, Du-
kas: L'Apprenti Sorcier. Chabvicr: Es-
paita. Ravel: Boléro. Falla: El Amor
Brujo: Ritnal Fire Dance; Dance of Ter-
ror—on 18733,

Vienna State Opera Orchestra, Hermann
Scherchen, cond.

WestTannsTeErR NWN 18730/18733. §4.98
cach.

Two of the works on these records—the
Liszt Mephisto Walts and the Ravel
Boléra—were issued previously on what [
considered to be the finest-sounding disc
in the Westminster LAB series that [ had
encountered. The sound was the thing,
however, not the performances, which
were a bit stodgy. The same marvelous
sonie  quality—extreme  clarity, instru-
mental transparency and definition, and
silent surfaces—has been preserved on
these two less expensive dises, but again,
there is nothing to get excited about in
Scherchen's routine or heavy-handed in-
terpretations. If you are looking for su-
perior rveproduction, these dises will pro-
vide it; if you're seeking musicality, bet-
ter search elsewhere. P.A.

TENOR SONGS AND ARIAS: “Famous
Tenors Sing the High C

D’Arkor, Gilion, Lois, Roswaenge, Lauri-
Volpi, Schmidt, Aleaide, Villabella, Vez-

Ocroper 1938

WARNER
BROS.
RECORDS

WORLD
PREMIERE!

Thrill to these 12 bright new albums that mark the World Premiere of
Warner Bros. Records. Recorded in dynamic new Vitaphonic High Fidelity
with the utmost care and imagination in acoustical engineering,
these albums are available in both regular long play and stereos

There's music here for every mood and every taste. ..

including some unusual new concepts in recorded performances.

FOR WHOM
THE BELL TOLLS
Performegd by

AS
MEIRDORF
B 1201 BS 1201

HAVE ORGAN,
WILL SWING
BUDDY COLE
Al thw Hamrang Orpan
W oi2tt W3S 121t

YOU'RE MY GIRL
Jack Webb

Aartanged 4 Cond.
dy Billy May
B tz07

BS 1207

Tereigy
Sl

Shesa

TERRIBLY
SOPHISTICATED SONGS
{A Collaglion ol Unpopular
Sonas 1or Popular People)
BS 1210

8 1210

A
Skt
1 v dof
- i Porrdnte

b 4 e

SOUSA IN STEREO
Warmer Beoa, Millary Band
Heney Mancind, Conductar

81209

85 1209

sobisa 1x STERED B

_

Dizie-and

THE SMART SET
Orchestra Connucleg By
Raloh Carnichaal and o
The Gultars, inc.
B 1203

BS 1203

THE DIXIELAND STORY
téally Matloch ang tha
Paducah Palrol
28 1202 2885 1202

Ira lronstrings Plays: i
MUSIC FOR PEOPLE
WITH $3.98

W 1204 WS 1204

The Guitars Inc.
B 1206 BS 1206

OH JOHNNY!
Bonnie Baher
8 12t2 BS 1212
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Conchetta

CONNL

v ff

““THE KING AND {*
FOR ORCHESTRA
VWarren Barace
angd bis Orchestra
W 1205 WS 1205

! i
CONCHETTA
Connie Styrone

03
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RUINED...

fuzred up — distorted — rrash —
your precious record collection
swept away because you took
chances with an ordinary old
fashioned diamond needle. So
easy to completely protect your
colicction with rhe “Needle
That Remembers” — The
Duotone Diamond Needle
wich the safery exera of a mem-
ory. Tells you when o check or
change your needle. Costs no
more. Ger derails from lead-
ing dealers or bookler from
Duotone, Keyport, New Jersey.

DUOTONE...

tid I.Li;’;'!'c‘))l

94

-

zani, Slezak, Escalais, Taccani, Merli,
tenors.

Eterna ET 722, 8$3.95.

If onc’s ears and those of one’s neighbors
can take it, there is some instructive sing-
ing on this dise. The tenors, with a few
cxceptions { Escalais, Gilion, Slezak), do
not date back to the primitive age of re-
production: and sinee most of the record-
ings were dane electrically, the sound is
good enough to give a fair estimate of
their various approaches. The high C, one
discovers, is capable of being produced
in a variety of ways: with the utimost
arace and case (Schmidt, Roswaenge);
with painful, razor-sharp effort (Merhi,
Villabelta); with a falsetto cither avtfully
disguised (Andre d'Arkor) or Dlatantly
evident (Slezak). Perbaps the most re-
markably and beautifully achicved C is
that of a tenor abont whom [ have suc-
ceeded in gathering no information at all.
He is designated merely us “Aleaide” on
the lahel and not mentioned in the slceve
commentary. His high note begins as a
ravishingly pure mezzo forte and dimin-
ishes, believe it or not, to something very
close to a pianissimo. And, rarer yet, the
note does not exist of and for itself, but
is part of the total design of the song—
“Spirto gentil” from La Facorita—which
is rendered in Gigli-like bel canto. D.J.

JENNTE TOUREL: “None But the Lone-
ly MHeart”

Tehaikovsky: None but the Lonely Heart:
So Soon Forgoiten; At the Ball, When
Spring was i the Air. Rachmaninofi:
The Saldier’s Bride; In the Silent Night;
O Cease thy Singing. Maiden Fair. Gre-
tchaninov: Qcer the Steppe; All Alang
the Highway. Dargomijsky: Lose Song;
Look, Darling Girls; Romance. Glinka:
Vuin Templation; Doubt. Balakivev: Un-
der the Mask. Rimsky-Korsakov: Gayer
than the Lark.

Jennie Tourel, Brooks
Smith, piano.

Decca DL 9981.

mMezza-soprano;

$3.98.

AMme. Tourel recorded all threc of the
Rachmaninefl’ songs in this collection be-
fore, in pre-LP davs and with the fine ace-
companiments of Erich Itor Kahn. Her
voice has lost some of the sheer erotic
bloom that characterized those perform-
ances. It is thinner andd less various on
top; and the chest tones, while still hand-
some, fo not have the contraltelike am-
pleness of former days. But her art (a
highly intellectual art) is at its richest
and most penetvaling in  these  lutest
Rachmaninofl rcadings. She does not,
unlike most interpreters of the song, sce
the protagonist of The Soldier’s Bride as
a tragic figure, a kind of Russian Luev of
Lammermoor, but ax an old woman,
sleepy with the heat of the fire, looking
back at her pathetic history with quict
satisfaction. Tchaikovsky's At the Ball is
sung like the pale, hectic waltz it is, and
most memorably. Only in the two humor-
ous picces, Gretchaninov’s All Along the
Highway and Dargomijsky’s Look, Dar-
ling Girls, is Tourel’s singing marred by
some self-conscious posturing.

The accompanist, though no Erich Itor
Kabn, is adequate. D.J.

www. americanradiohictorvy com

THE SPOKEN WORD

CHARLES DICKENS: “Dickens Duels'

Sclections from Oliver Twist, Dacid Cop
perfield, The Pickwick Papers, Martin
Chuzzlewit, Creat Expectetions, read by
Frauk Pettingell.
Sroxex Anrs 741, $3.93.

A flip of the switch and a twist of the
knob and there you are, back in the
narrow, grubby, cobhle-strected London
of the 1500s. On this recording, small
sections from five Dickens novels are
exceeding well read and acted by M.
Frank Pettingell. As a rule 1 prefer to
hear stories read without each char-
acter’s part being interpreted as on the
stage. However, Mr. Peitingell's imper-
sonations are so vivid that each char-
acter stands out individually. The atmos-
phere of each tale is established quickly
—as it must be to be successful.

To onc wha knows no Dickens and is
not inclined to find out about him by
picking up a book, this recording will
certainly serve as an excellent introduc-
Hon. To one who knows Dickens well
I'm not sure it will be either enlighten-
ing or really satisfving. The excerpts ave
s0 short that just as one zets absorbed in
the characters of one epixode, the needle
moves to the next band and one is
swept into another story.

By and large [ think that abridgments
and excerpts of novels are hardly worth-
while—here as elsewhere. In this record-
ing, the main wvalue is prohably to the
person interested in studving the art of
acting, in which Mr. Pettingell is highly
skilled. The recording is excellent.

Mimmazt Do Manwixa

CARSON McCULLERS: Selections

Carson McCullers, reading three poems
and passages from The Ballud of the Sad
Café, The Heart Is o Lonely Hunter, and
from both the novel and stage version of
The Member of the Wedding.
M-G-M E 3619 ARC. $§4.98.

“Suat lacrimae rerum . .., cven in the
small world of spoken-word recordings.
My generation read The Heart Is a Lonely
Hunter—perhaps unduly sentimentally, in
the war years—with immediate response
to its expression of ineffable longing and
loneliness.  More recently,  Broadway
awdiences were deeply wmoved not alone
by the brilliant acting in The Member of
the Wedding, but by the poiguant secarch
out of the “I'” inte the “we™ that forms
its theme. On this record, for once, an
anthor’s work is represented by excempts
that are sufficiently self-contained to be
meaningful in themselves and sufficiently
characteristic to suggest the temper of the
whole; here too, the spoken passages arc
identified by citation of specific chapter
and verse in the printed texts (& practice
which, in my opinion, cught to he man-
datory). Yet anyonc who has regarded
Canvon McCnllers as among the too few
genuine talents of the rather dismal Jite

Continued on page 96
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#||BERTY’S notable ochievement
SPECTRA-SONIC SOUND, in both stereo
and monaural —is occemplished through
the use of the world’s only fully transis-
torized recording studic, located In
Hollywood, Cclifornia. The specially de-
signed equipment therein, and the tech-
nicol know-how of LIBERTY’S engineers
combine to produce for you the finest
sound possible an o disc,

Suggested retail price ...... ..$4.98

ot SfertQ
MARTIN

s Brotica,

7004 — fulie — Julie Londan
Ballads o3 enly Julie
con-ting them.

7008 — Exotica — Vol. 2
The exciting sounds of
Marlin Denny
An absalute "Naotural’
for Sierca

7012 — About the Blues —
Julie Lendon
The Blues at their "‘most.”

7013 — Palladnum Concuo -

Jeery Gray and his orchestro
23 songs in two medlies —
perfect for donce parties

2001

NEW SyereO RELEASES

in exclusive Spec{ra Sonic Sound’

- -

Forbidden Island

Martin Denny
more in the greal
Martin Denny tradition

LOHD’] SOUTH PACIFIE

7007 = Solid) South Pacific —
The Bobby Hommock Quintel
The jozz version of this
sparkling score.

stad s CYE LAY .lll e
g bee

Iﬂenhle
nothin’

7014 — Double or Nothing —
Howard Rumsey's
Lighthouse Al Stors
Thmugh Stereo, the real
“fael” of a jorz session,

S!msO

hi:I? shodet of Gray

7002 -- Hi-Fi Shoades of Gray
Jerry Gray and his
orchestra
siereo makes Gray colorful

SrertQ
lara (ramizre : mr. accardion

7008 — Mmr. Acterdian --
Dom Frenticre
Unusval traoiment of greot
¢lassical fovorives by o
virluase.

70V5 Ess=nce of Romonte —

The Spencer-Hogen Orchestra
as envelaping as the

perfumes it describes so well.

All the above available en Monaurol except A Swinger’s Holiday LRP-7018

BRAND-NEW MONAURAL RELEASES! Suggested retail price ... $3.98

tic
— PRIMITIVA — The exo
30875m:nr:h of Martin Denny o
The newcsl and mos! cxr.n!mg y
by the creator of “Exalica’

includes

[T SR 152 700
POLIA
FESTIVAL ...

b

SN ] !
3085 Polka Feslivul
Bruno “Junior’’ Zielinski

genuine polka panty
played by a real
polka expery.

Enchaniment -

3062
Russ Gorcio ond his arch,
lush sirings in ariginal
mood gems composed by
Joe Greene

Octosen 19358

3086 — The Torch is Burning
franklyn MacCormuock
"Melody of Love'

plus 11 other great standords.

3088 -
Leo Arnaud
Brilliant experiment in
percussion sounds — most
suc¢cessful |

f———]
- - —
g

bl
3082 - Keyboord Magic —
Ami Aloni, pianis
Surprite olbum of the ycar!
pop standords a lo classics.

T T

MARIMBITA £

Marimbita —

i -

3‘00—1uus ]

Sulic 3 5 Jule London

7003 Music fer the Girl
you love — Pete King
ond his orchesiro
Brilliant orrangements of
top standoards

The Foly Grads doe

SyuntC:

e

J009  Ain't We Got Fun —
The four Grads
Proves stereo on idcal

medium for vocols

7018 — A Swinger's Holiday
Vic Schoen ond Fic orchestro
0 new ond swinging beal
by one of Amerita’s
best arrangers,

S HER NAME

1] muma',: 10 dete

WRITE FOR
FREE CATALOG

a& RTY RECORDS, Inc.

Dept. H,
1556 North LaBrea Avenue
Hollywood 28, Calif.
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LISTEN

&
e =5 MELIS AT
JoS S MIDNIGHT
CELP 4140
ENCHANTMENT
ITALY
: ‘ CELP 4130

ELSA
MAXWELL |
CELP 4120, POLKAS
- . ANYONE?
w1l THADS S SCLP 91420
|
i
|
o MODERN ART |
OF JAZZ |
TONY SCOTT
CE?:'i?ZGO CELP 4150

STUBBY
KAYE

GELP 4210

LA PLATA
SEXTETTE

CELP 4170

All s4°s

The above also available
on monaural LP at $3.98

for the high fidelity connoisseur who demands that his equip-
ment operate at its fullest potential ... Seeco Records are a must.

IF NOT AT YOUR DEALERS, WRITE: SEECO RECORDS, DEPT. HF, 33 WEST 60 STREET, N. Y,
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crary decades of the Forties and Fifties
will be bitterly disappointed.

The fault, put brutally, is that what
one hears is a dreadful huskiness, gasping,
wheezing, violent wrenching of phrases
out of context. Undoubtedly, Miss McCul-
lers is no elocutjonist; but if no scientific
marvel could redeem the aberrations of
the human voice, better this record should
not have been veleased, J.G.

MOTHER GOOSE

Read and sung by Cyril Ritehard, Celeste
Holm, Boris Karlofl; music by Hershy
Kay.

Carnxrox TC 1091, $5.95.

As vou draw this record ont of its jacket,
take a long, thoughtful ook at the cover
pieture—artistic and faintly satirical with-
out the eynical toueh, but with a fillip of
humor and color . . . and so to the tumn-
table. . . .

Like much children’s fare that is put on
records today this, [rankly, is supposed to
appeal to adults too; amld it will, especially
to those who have been brought up on
Mother Goose. There is no doubt that sev-
eral of the rhymes will Le appreciated
only by adults {or perhaps by a few chil-
dren who are beyond the nursery rhyvine
age)—I'm thinking of Hector Protector,
which is recited in a real Sitwellian man-
ner. However, there are many others
{ Loncdon Bridge, A Was an Archer, Old
Mother Hubbard, Tom, Tom the Piper's
Son, The Frog and the Mause, etc.) that
children as well as older listeners will
delight in.

To me, the most imagimative part of
this entire production is the music—light,
charming, and very cleverly orchestrated.
Where there are traditional melodies, Mr.
Kay has nsed them but with his own deft
musical touches. There is also a nice hal-
ance of sung and recited vhvines. All three
performers show a remarkable variety in
their recitations, avoeiding the stilted air
and plotted eftect that secem to creep into
s0 many spoken-word prodncts.

A word of advice (which may secin
ohvious to some): do not play this record
unless you arc prepared lo give it your
full listening attention and to have a
very quiet room. Otherwise the subtle
nuance and details will completely escape,
the contimity be lost, and the final im-
pression will be merely that of people
gabbling along.  Mnuaxr D. MasnNixe

THE THRILL OF SPORTS

Natated by Don Dunphy, Harry Wis-
mer, Russ Hodges, Chris Schenkel.
CovLusima ML 5294. $3.98.

The same faults which plagued the first
Columbia sports record are to be found
in this one, only more so: the “thrill” is
too often merely a participant’s after-the-
cvent account. What most of this recovd
boils down to is post-mortem interviews
with sports greats in which they tell just
how it felt to win an Olympic game;
knock out an opponent {or be knocked
out); win the world sevies in an exciting
play-ofl game; or upsct Army’s threc
years of unbroken victories, ete.

Roy H. Hoorrs, jn.
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a stereo tape deck

to ‘record’ stereo and play stereo
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Records and Plays Back Stereo
4-track head handles both
2-channel and 4-channel stereo
tapes, as well as dual-track
monaural tapes.

Pushbutton Controls

Unique, easy to operate .. .the
complete facilities of a
recorder ... at your fingertips.

3-Speed Versatility

1% ips, 3% ips, and 7% ips

to meet any speed requirement
.+» including the new,
low-speed 4-track stereo tzpes.

Mounts Easily Anywhere
Vertically or horizontaily the
Telectro Series 900 is as easy to
instafl as a record changer.
Handsomely styled it blends
perfectly into any home decor.

TELECTRO-900

SPECIFICATIONS:

Flutter and Wow:
Less than Vi of 1%

Signal-to-Noise Ratio:
Better than 50 db when used with
Telectro preamplifiers

Speed Accuracy: +2%

Frequency Response:
7172 ips—40 to 15,000 cps
33, ips—40 to 10,000 ¢cps
1% ips—40 to 6,000 cps

Dimensions:
13 W x 12” D x 6Y2” D below motorboard
x 134" H above motorboard

There are five models to choose from including a
three-head unit with provision for simultaneous
monitoring while recording. (Matched Record/Pla
preamplifier with VU meter and a play preampli-
fier are available.)

MODEL ! FUNCTION

900-1 ; Monaural Record. Stereo Play
860-2 ; Monaural Record, Stereo Play.
Monitor

900-3 | Stereo Record, Stereo Play
a900-4 | Stereo Play
900-5 | Stereo Record, Stereo Play, Monitor

Al prices and specifications
subject to change without notice.

WA Your
Hi-Fi System
Complete

... with
stereo
tape deck

bw TELECTRO

See the 900 Series at your HI-Fi dealer or viite for complete Information.

A PRODUCT DF TELECTROSONIC CORPORATION, 35-18 37th STREET, LONG {SLAND- CITY, NEW YORK

Octoper 1958

- www americanradiohistorvecom

Add a Telectro Series 90C
Tape Deck and make your Hi-Fi
system complete. Flexible
enough to fit into any system,
the 900 is the design answer for
the audiophile who has

wanted to add tape facilitizs
without duplicating his
electronic components, it is the
best of what you want, yet
sensibly priced,

Check these extra Features:

[ 3

Solenclid operated automatic shutoff
®

Digital Tape Counter

*
Rotary design speed selector for
easy speed choice

*
Unique Brake Design permits easy
reel rotation

.
Fast Wind—Fast Rewind without tape
spllt or breaking

.
Pushbutton Interlocks fullfill
professional requirements
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For your home...

Assuming vou know that quality high fidelity
components are essential for anv worthwhile
stercophonic sound system—and assuming that
vou don't want to pay a staggering price for your

svstem—

Before vou buy stereo—compare—the quality
and the price of Artec Lansine high hdelity

components,

Avtec is used for more professional stereo-

4123 BIFLEX $PEAKER

ALTEC 412B Biflex@® Speaker —thls
popular 127 singla cone high fidelity
speaker 1s one of three famous
Biflexas~an exclusive ALTEC design.
The ALTEC Biflex is perhaps the only
true high fidelity singie voice-coil
speaker made. Guaranteed frequency
range is 40-15,000 cps » Only §54.00

ALTEC 3054 AM tuner—Is perfect
with the 307 for AM-FM stereo. Fea-
tures extremely sharp skirt attenua-
tion providing the greatest usable
band width for maximum fidelity.
Only $39.00

STEREO

The Finest—
yet so inexpensive |

BY ALTEC

phonic installations than all other makes
combined.

This professional quality is built into every
Avtec high bdelity component. The same efli-

R

cient :tcclmiquc used to manufacture ALTEC'S
massive professional stereo systems is used in
producing home high fidelity components. This
means lower prices for ALTec than for other
makes of comparable quality.

A R

-

j.
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Here's One
Example of
ALTEC Quality
at Low Cost:

o

S40 MASTER STEREQ CONTROL

344A QUARTET AMPLIFIER

This Avrec system provides 40 watts (80 peak) of
power for stereo or 20 watts (40 peak) for each chan-
nel. For monaural vou can buyv the 307 or 305, the 344,
and the 412, and add to it later for stereo. No matter
when vou buv Artec, vou alwavs get the same uni-

form quality components— precision built, matched

and balanced for true excitement in listening. 4123 BIFLEX SPEAKER

ALTEC 344A Quartet Amplitier —Ver.
satility. clean power, functional
design, and |ow price describe lhe
masterful ALTEC Quarlet. For stereo
you have all of thase features for
each channel with the Quarte!: 20-
22,000 cps. 20 watts (40 peak); 138
db gain; 32 db bass {one conlrol
range: 35 db treble tone control
range: six inpuls—V.R. phono, tape
deck, microphone, radio tuner. tape
machine. high level phono; four inde-
pendent valume controls; 4 position
contour control; three position inde-
pendent rumble and scrateh fltters;

ALTEC S40 Master Stereo Control—
providas master channel control for
two 344A Quartet amplifiers, If you
already own an ALTEC Quartel, you
can use the S40 for stereo conver-
sion any tlme « Only $12.00

ALTEC 4128 Biflex® Speaker—-Llhis
popular 32 single cone high fidelity
speaker [s one of three famous
Biflexes —an exclusive ALTEC design.
The ALTEC Biflex is perhaps the only
true high fidelity singie voice-coll
Speakeér made. Guaranteed frequency
range is 40-15,000 ¢ps « Only $54.00

When you hear ALTEC, you know it's the finest,

tape recording output » Only $111.00 (\Yalnul, blondz or mahogany hardwood cabinel for 307, 3054 or 344A—$19.95)

Write for free catalogue and loudspeaker s
® enclosure information booklat: : ] )

ALTEC LANSING CORPORATION, Dept. 10H:B
1515 S. Manchester Avepue, Anaheim, Calif.

161 Sixth Avenue, New York 13, N.Y.

LANSING CORPORATION

12.338
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“After Tours at the Lmxlon House.”
Sarah Vaughan; various instrumental-
ists. Mereury MG 20383, $3.98.

The liner notes state that “Pandemonium

reigned” al this 2 a.m. session in Chicago’s

London House; though wmast of the up-

roar has been eliminated, there still re-

mains @ good deal of extrancons noise.

Miss Vaughan, a note bender without an

equal these days, is in fine formy, in a

program of more or less standard items.

There 35 a hauntingly beautifitl version

of Weill's Speak Low and an almost as

good Detour Ahead. The jump nwmbers
don’t seemn to fare us well, and in Thanks

For the Memory the singer sulfers from a

Lipse in nemory. Mercury calls this a

“charming flufl,” but whether record buy-

ers will concur is questionable. Strong

backing from her own trio and a quartet
from the Basle Band, with some tasteful
solo work from Jones and Culley.  J.F.1.

“The Colinbia Album of Irving Berlin”
Frank DeVol and His Orchestra. Co-
lumbia C2L 12, $7.96.

In this grand cavalcade of Irving Berlin's

nnsic, one thing, in particular, stands out.

For the American Minstrel, the wmt of

song wyiting appears to have come full

circle: the first show tune on these ree-
ords, Play A Simple Melody (1914), and

the latest, You're Just In Lose (1930),

have exactly the same construction—a

main hvrical theme, under which Berlin
wrole a catehy countermelody. In the
intervening vears, Bedin las written more
songs, in more stvles, than any other pop-
ular composer, His batting average must
be truly farmidahle, and, of course, he
can still raise it. This is an all-round won-
derful albom—for the songs themselves,
fur the fine DeVol arrangements, for the
excellent sound, and last, but delinitely
not least, for the accurate and thorough
liner notes of Stanley Green. Better put
it, on vour “Must™ list right away. J.I7.1.

“The Columbia Album of Sigmund Rom-
here.” Panl Weston and His Ovchesera.
Columbia C2L 14.  $7.96.

Arranger Paul Weston has had here the

unenviable task of selecting from Sig-

wund Romberg’s over 2,000 songs just
cnongh to fill four record sides. He has
done nobly, with o program that nicely
balances the well-known Romberg favo-
rites against numbers that have been al-
most forgotten. How pleasant it is lo ve-
new acquaintance with Semething New

QcroBer 1958

“orld of

g

2

e

| = w . e
o 5 i ;/ At

ot I

Is in My Heart (Muay Wine, 1933}, the
lovely April Snow (Up in Central Park,
1945), and Just We Two (The Student
Prince, 1924). The hardier perennials are
all here, tao—songs from The New Moon,
Maytime, The Desert Song, plus Rom-
herg’s special favorite, Faithfully Yours,
which was his personal musical signatuve
in later vears. The arrangements are in
the usnal Weston style, lush strings and
rich muted Dbrass that has a tendeney to
sound svrupy, 1 wish that My, Weston had
included a couple of sprightly Romberg
items (there are plenty) to give some
rhythmic variety to this otherwise excel-
lent assortment, but most people will be
well content with it as is. J.F.1.

“Dance Date With Larry Clinton.” Larry
Clinton and His Orchestra. RCA Cam-
den CAL 434, $1.98.

The accent here ix on the swinging in-

strumental side of the Chinton band. rath-

ev than the pop ballad work that jumped
the band, and its vocalist, Bea Wain, to
the top of the late Thirties heap. Clinton
was a competent composer, as well as
arranger, with ideas that were. if avy-
thing, slightly ahead of the time: compare
his treatment of Study in Red with the

Miller In the Moaod, whicl it predates by

almost o vear. Seven numbers in this

showease are Clinton originals, five of
them from his well-remembered “Studies
in” series. These sides date from around

1939, yet the sound is still aceeptable.

T

“Dancing Over the Waves.” Ray Anthony
and His Orchestrva. Capitel T 1028,
$3.98.

The days when purists held their hands

aloft in horror at the supposed deseers-

tion of the classics by big bands have
long since passed. And if the vounger sct,
weaned on rock and roll. just can't “dig”
this melodic stufl, no matter. Here is the
Anthony band in strong-beat, dimceable
versions of Martha's Soug (Flatow), Lie-
bestriiume (Liszt), Romance {Rubin-
stein), and a number of more standard
items. T don’t see how you could resist
dancing to these, particularly since the

Capital sound captures the full-throated

warmth of the instrumental choirs so

faithfually. J.F.1

“Having A Ball With the Three Suns.”
The Three Sons. RCA Victor LPM
17534. $3.98.

The Three Suns have been turning ont

this sort of dancenble fare for so long

that it is remarkable that they can make
it still sound fresh and interesting. The

WWW.americanradiohistorv.com
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secret appears to be in their ability to
make a well-balanced selection of old
standards, arrange them ciwvefully—often
brillinntlv—for guitar, accordion, and pi-
ano/Hanmond organ, and then play with
vnlimited zest. There are no fewer than
thirtv numbers on this record, some old,
some new, some {ast, some slow; but it
will take a lot of will power to resist the
wge to dance that all this music gen-
crates, J.F.L

“I Get A Kick Out of Porter.” Joe Bush-
kin, piane; Orchestra. Capitol T 1030.
$3.95.

The Porter here is, of course, Cole, and

not the dark heady brew heloved of Irish

imbibers. Backed by wood winds, a fowr-
trombone choir, and rhvthm section, Joe

Bushkin, of the nimble fingers, runs

throngh @ cross section of Porter stand-

ards. The pianist, on a mild jazz kick, is
consistently interesting, often imaginative,
and always musical. Bushkin is something
of a noodler, though, and 1, for one, would
relish a little more accent on the good old

Porter melodies. After all, they are some

of the very Dest around. J.EL

“I Remember Russ.” Jerry Vale; Orebes-
tra, Glenn Osser, cond. Colwmbia CL
1164. $3.98.

With Russ Columbo’s death in a freakish

accident in 1934, a legend was created

which survives 1o this day. A less versatile
singer than his rival havitone, Bing Cros-
by, Columbo confined himself almost ex-
clusively to the dreamy hallads of the
time, which he sang with honesty and a
cootl deal of romantic fervor; and it is
from this vepertoire that Jerry Vale has
chosen his program. Vales voice is wusi-
eally solid, more robust than Columbo’s,
but theve is the sime sort of sincerity and
warmth in hix work, He wisely avoids
aping the Columbo style (which would
scem extremely dated now ), yet manages
to suggest all that was best in Cahumbo’s
manner. Glenn Osser’s modern arange-
ments, which maintain the meladie line
cleanly, are reasonably free from any
anachronistic 1938 (ouches and most ad-
mivably complement Vale’s work.  J.F.L

“Just For Laughs.” Andy Griffith, narra-
tor, Capitol T 962, $3.98.
Having appeared on television, Broad-
way, andd in the movies No Time For
Sergeants, A Face In the Crowd and
Onionhead, Andy Griflith has come u
longz way since that day back in 1933
when he veeorded What It Was, Was
Foothall. However, there are those wha
say “Football,” a real classic of Ameri-
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can humor, is still the funniest thing he
has ever done—and there is something
in what they say, although I would rank
Romeo and Juliet (Andyv's Southem-
drawled version of Shakespeare’s play) a
close second.

If it wasn’t for the fact that “Football”
and "Romeo and Juliet” are available on
43-rpm dises, I would say that they are
worth the price of the record alone. But
these sclections are available separately;
henee 1y advice is to pick them up on
45s andd forget the rest of the skits on
the LP. Roy I1, Hooves, [,

“Gerirude Lawrence: A Remembrance.”

Orchestras, Huarry  Sosnik  and  Jay
Blackton, conds. Decea DL 86G73.
$3.98.

Jn the course of her long international
career. Gertrude Lawrence mude surpris-
ingly few trips to American recording
studios. When she did. the results were,
to say the least, extvemely variable. The
few songs on this dise, oviginally recorded
around 1946, are hardly likely to delighe
even her most ardent adwmirers. From the
Limehause Blues of 1923 ta the Jenny
of 1941 they are nearly all songs which
were landmarks in her theatrical carcer
and for svhich, one may assmme, she had
great allection. Little of that affection ix
in evidence in the performances here.
tircd and listless, with poor orchestral
backing, in extremely rough sound. We
can be happy that we stil) have her cap-
tivating performance in The King and 1
{Decea DL 9008) to delight us. Well
worth hunting for is the now deleted 10-
inch RCA Victor LRT 7001, which in-
cludes her wonderful songs from Lady in
the Dark and the excellent Cole Porter
songs from the English musical of 1932,
Nymph Errant. ais. 18

“Music For the Weaker Sex.” Benny
Cinter, saxophone; Henri Rene and His
Orchestra. RCA  Victar LPM 1583,
$3.98.

Becanse these twelve Henri RRene original

vsical vignettes have been tagged with

the names of male singers, it is natural
to assume that “The Weaker Sex” is fe-
male. That subject will be avoided here.

While the ladies will undonbtedly revel

in these short works, so will their men

folk. ‘This is a splendid sampling of excel-
lent  background  music, waonderfully
plaved and very handsomely recorded. 1t
could actnally be tnned into a wonder-
ful parly gamne, too. Each section is in-
tended to suggest a certain male singer,
but P willing (o bet that not one person
in twenty would come up with the cor-
rect coupling. Two will probably give lit-
tle trouble: Elvis, a tremendously jaunty,
solid rocker, is ecasity identified; and

Marto, with its soft Italian flavor and soft

guitar, might pose littde difficulty—but the

rest? LF.L

"Jan Pcerce in Las Vegas.” Jan Peerce,
tenor; Joe Reisman mnd His Orchestra
RCA Victor LPM 1709, $3.98.

All roads used to lead to Rome, but nows

adays they seem to comverge on Las

Vegas. The famous tenor of the Metro-

politan recently followed other greats of

the entertainment world to one of the
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larger caravansaries in that town. and a
sampling of his progrmm is now available
for those who haven't vet gotten within
reach of the one-arm bandits. Pecree is
in wonderful voice: and though the pro-
gram doesn't amount to much musically,
you'll travel a long way before hearing
betler versions, to name only three, of
Granaca, Bluehird of Happiness. and Be-
cause. There is only one bow in the diree-
tion of opera, a spine-tingling “Vesti la
ziubba.” whieh is fine musical dessert to
an excellent musical meal. 1F.L

“Troubic Is A Man.” Judy Holliday; Or-
chestra, Buster Davig, cond. Colinbia
CL 1133. $3.48.

The staz of Bells Are Ringlng  defi-

nitely rings the bell in this, her first solo

vocal recording. It is an exciting and aus-
picious debut by a major artist—one of
the hest records of its kind issned this
vear. The Holliday voice has a warm hu-
man quality, ideal for the intimacy of

Arthuy Sehwartz's Confession or the plain-

tiveness of Bernstein's Lonely Town; vet

she ean indulge in a rvaucous {ling with
the best, as she does in a rousing One of

God's Children and a fine Am I Blue?®

with a honkv-tonk piano hacking. But |

suspect that she feels, au fond, more at
home in songs that have undertones of
saduess and despair. In these her per-
formances are extremely moving. Miss
Holliday is also somcthing of a rarity. as
singers go these davs: she believes that
melody was written to be sung as is and
that hvrics were written to have some
meaning. As for the Glenn Osser arrmnge-
ments, their consideration and taste con-
tribnte a great deal to the jov of this most
welconie record. J.I°L

| Foreign Flavor

“Buan Giorno Napoli.,” Aurelio Fievro,

tenor; Orchestra. Columbia WL 131,

54.98.
As a visit to any of Rome’s vecord shops
will show, Anrelio Fierro is a tremen-
dously popular vocalist in his native [taly.
Here the duleat-voiced tenor offers a
dozen of the songs that have made him
famans, including CGuaglione and Scapric-
ciatiello. The enginecring, by the Ilralian
company Durinm, is superly. But Colun-
bia provides neither texts nor translations;
instead they offer the most fatnously cute
annotation ever to grace—or disgrace—a
dise. To echo Dorothy Pavker, it made this
weader fwow np, O.B.B.

“Cole Espagnole.” Nat “King” Cole; Or-
chiestra, Armando Rowmeu, Jr., cond.
Capitol W 1031, $4.98.

The svltry quality of the Cole voice,

which, even in English. could invest such

trivia as Nature Boy and Mone Lisa with
overtones of sex, should be donbly sedue-
tive in Spanish. It isn’t. In English, Cole
knows just what the words mean, and
gives them valie phis. I Spanish, at least
from the evidence of this record, lie rattles
evervthing oft as if he were reading frony

a phonetic speller. He seems to have

moved out of the bondoir into the library

—and it's unfortunate. J.F.L
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“Confetti.,” Les Baxter, His Chorus and

Orchestra. Capitol I 1029.  $3.98.
This is an unusually well-named record,
containing light, gav European instru-
mentals as varicolored as its title suggests,
Les Baxter has decked them out swith
sparkling and witty arrangements that add
a pigquant tonch to the entire program. In
Ricordate Marcelling there’s a jannty,
whistling chorus; a carousel, complete
with bells. propels Mon Amour. O Moy
Amour; lvrical guitars limn April In Por-
tugul—all touches that contribute immeas-
urably to the over-all plegsure of this
festive record. B F

“Dance Time in Paris.” Chauncey Gray
and His Orchestra. Judson L 3022,
$3.98.

Tu tushioning dinceable pastiches of these

French chensons—La Seine, Les Feuilles

Mortes, cte.—maestio Chauncey Gray's

ensemble, much given to muted trum-

pets, tends to Americanize the matexial.

The result is more vedolent of a New York

supper club than of a Parisian belte.

O.B.B.

“Dreams of the South Seas.” Alired Apa-
ka and the Hawaiians. Unimia UR
9016, S3.98.

Apaka’s saccharine and short-of-breath

voea] refrains are not helped by the surf

sounds dubhed in—apparently to create
an islund ambiance. Moreover, the snrge
and ehl resemble tape biss too closely for
comfort. Nor is the pedestrian perform-
ance enhanced by the thick texune of
Urania’s  sonies. 0.B.8.

“From France With Music.” Varel and
Bailly; Clunteurs de Paris. RCA Victor
LPNI 1646.  $3.98.

Varel and Bailly are huninaries—of a sort

—of Franee’s Tin Pan Alley. Their output,

as presented here, ranges from the hanal

to the frenzied, from Une Place Pour Vaoi
to La Grande Coco. Ouly Toujours Paris
is of superiar guality, and it is uncons-
fortably remiuniscent of Yves Montand’s
A Puaris. O.D.B.

“German Marches.” Musikkorps 1..A. Der
Bltl)d(’.‘i\\-‘C]ll’, Haupbmann Hans Herz-
herg, cond. Capitol T 1G1536.  $3.95.

Oompah aplenty characterizes Captain

Hans Herzherg's divection as be guides

his Musikkorps LA, thronah a progyam

of marches—e.g.. Friedericus Rex. Kumer-
adengruss—which he feels “refleets the
spirit of the ‘new’ republic and its peo-
ple.” However that may be, nobody plays
marches like a German band. The Herz-
herg assemblage is mnong the best, as is
Capitol’s engineering. O.R.B.

“Hielan® Lassic.” Patricia Clark, soprano:
Philip Green's Orchestra. Capitol T
10119. $3.98.

Patricia Clark’s pellncid soprann is hannt-

ingly lvrical in these traditional Scots

songs of the genre of Charlie Is My Daor-

ling. Amnie Laurie, and The Laird o

Cockpen. Glasgow-born Miss Clark brings

real tenderness and understanding  to

these ballads. Ax a result, this is as satis-

Continued on page 103
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THE NEW

GOODMANS e

THE PERFECT SECOND SPEAKER
FOR STEREQ

Omnidirectional sound!

No matter what kind of speaker or speaker system you own—
the new Goodmans STEREOSFERE is your perfect second
speaker for stereo.

In its decor it i5s all functional. Not more than 10” in its largest
dimension, the STEREOSFERE performs as well as comparable
speakers taking three times its space. Tts versatility for a variety
of applications is truly amazing. The STEREOSFERE is omni-
directional and adjustable for maximum flexibility of positioning
for use in the home, laboratory or theatre, and for broadcast and
recording or monitoring use. It provides maximum stereo listening
area and its spatial lateral sound is impressively better than that
of comparable second stereo speakers three times its size.

WHY THE STEREOSFERE FOR STEREO!

It is well known that the ear cannot detect the accurate position
of the source of sound below approximately 300 cycles. Therefore,
frequencies below 300 cycles from both amplifiers in a stereo
system, can be combined and fed to a single loudspeaker without

New Goodmans RIGIDFLEX® Audiom Woofers

Specific custom features on.the new Goodmans Audiom
series include rigid die cast chassis throughout and high-
est efficiency maognet systems to provide exceptional bass
response from 20 to 5,000 cycles at crossover points of
200-300, SQ0-600, 750, 950, 1250, 2500 and 5,000 c/s.
‘These are the most efficient types of woofers available for
2, 3 and 4 way monaural and stereophonic systems. The
unique method of obtaining virtually free edge cone sus-
pension ix in line with the latest high frequency heating
techniques. Because of this unique process, standing waves
oand surround resonances are completely eleminated. Any
one of the new Audiom woofers, combined with two of the
new STEREOSFERES will give you an excellent and
complete sterec speaker system. The new Audiom woofers
are as follows:

AUDIOM 652: 127 woofer, voice coil diameter 3%, funda-
mental resenance 35 cycles, power handling capacity
35 watts, total flux 240,000 Maxwells.

AUDIOM 852: 12 woofer, voice coil diameter 3", funda-

mental resonance 30-35 cycles, power handling capacity
45 watts, total ﬂux1308,000 Maxwells.

*The Goodmans Rididfex cone has a completely flex-
ible free floating cone rim and completely rigid cone center
to provide pure piston action.

Largest dimension 10 inches!

Hang from ceiling, wall;
sit at normal height!

Tilts, swivels, rofates!

any loss of the sterec effect. Because of this an existing full range
speaker unit, properly baffled, needs only one STEREOSFERE to
complete a fully balanced stereo speaker system for an average-
sized living room or monitoring studio. Result is substantial savings
for you, as well as a much more modest-sized second speaker system.

The STEREOSFERE is designed to reproduce all audio fre-
quencies frorn 300 to 20,000 cycles. One STEREOSFERE com-
bined with an existing full range system makes an excellently
balanced stereo speaker system. The model 510-30 STEREO-
SFERE, speaker will handle 30 watts of comtinuous program
material, The IDM-30 frequency-dividing, isolation and mixer net-
work, is specifically designed to handle a maximum of two $10-30
STEREOSFERE speakers. When so used the existing ful! range
speaker system handles only the combined bass signals. Above 300
c/s the channels are fed one to each S10-30 STEREOSFERE. The
stereo balance is then excellent, because the high frequency urits
are identical.

AUDIOM 755: 15" woofer, voice coil diamater 3", funda-
mentel resonance 25 cycles, power handling capacity
40 watts, total flux, 240,000 Maxwells.

AUDICM 955: 15" woofer, voice coil diameter 3", funda-
mental resonance 25 cycles, power hondling capacity
50 watts, total 8ux, 308,000 Maxwells.

Goodmans ARU— Acoustical Resistance Units:

This exclusive Goodmape feature enables you to
achieve superior response and performance characteristics.
in an enclosure having only 34 to Y4 the size normally used.
It extends bass to 20 cycles and virtually all resonance
nbove this frequency is eliminated. Bass comez out clean,
natural and undistorted. ARU installation is simple.

For further information and prices on these and other
superb new Goodmans products, write to SPEAKERS,
Dept. HF-10, Rockbar Corp., Mamaroneck, N. Y.

AUDIOM 755
15" woofer

LIS

8
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s
-
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American Sales Representative
for Goodmans lndustries

STEREOQSFERE
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Save yourself time and trouble by ordering your
books directly from us.
below and mail it to us with your remittance.

Just fill in the coupon

RECORDS IN REVIEW—1958
The Fourth High Fidelity Annual

Until November 15— $4.95

After November 15— §5.95

The standard refevence for the intelligent purchase of LPs and tapes

o Contains reviews of classical and semiclassical music, and
the spoken svord, chat appeared in Hiou Fipeciry Maga-
zine from July 1957 through June 1958,

® Reviews cover the merits of the performance and che qual-
ity of the recording. They also make comparative evalua-
tions with releases of previous years.

® Wricten by some of chis country’s most knowledgeable
cricics.

® Nearly 900 reviews of records and scereophonic tapes,
arranged alphabetically and by musical cacegory for con-
venient use.

@ Almost chree cimes as many tape reviews as in the previous
compilacion.

® Includes index of performers.

o Sturdily bound and aceractively jacketed.

Order Today — Use Convenient Coupon Below

CR2EZTO

High Fidelity Record Annuals
1955 ANNUAL — edited by Roland Gelatt

$4.95 201
1956 ANNUAL — edited by Roland Gelatt
$4.50 237
RECORDS IN REVIEW-1957 — edited by Joan
Griffiths $4.95 257

Each of these books, the only ones of cheir kind, contains
reviews of classical ard semiclassical music, and che spoken
word, that appeared in Hion Fiperiry Magazine for the cwelve
months — July through June inclusive — preceding their date
of publication. The reviews discuss performances, interpreta-
tions, and sound qualities; in addition cthey compare recordings
with earlier versions. Reviewers include some of the most
distinguished contemparary music eritics.

Book Dapartment

HIGH FIDELITY Moagazine

Great Barrington, Mass.

| enclose $.......... for which please send me, postcoid, the books
indicoted by the circled numbers below. INo C.O.Ds or charce orders,
please.) Foreign orders sent at buyer's risk. Add 55¢ per book fcr posioge
on foreiga orders except Canadian.

Unmarkad bindars $2.75 each

HIGH FIDELITY RECORD REVIEW INDEXES—50C sach

O 1954 19558 O 1956 0 1957
NAMESWE 00 e ey LB ol e LSS NWES S S 201 271
ADDRESS 472, [0t 8 o Ty Ve dl P e MLk e ohe Nrenof oo ar Hoo 237 272
............................................... 257 273
102

HIGH FIDELITY
A Bibliography of Sound Reproducrion
Compiled by K. J. Spencer Foreweord by G. A. Briggs

This new book, imported in a limited quancity from England
and available in this country only through the publishers of
Hicn FipeLity Magazine, is a volume whose value to everyone
sericusly incerested in high fidelicy need not be outlined.

It contains approximately 2,600 encries chat represent cthe whole
ficld of published information and research on high-quality
sound feproduction, from che subject’s very early days up to
and including June 1957. $6.00 271

Two new paperbacks by Hicu FIpELITY reviewers
THE COLLECTOR'S BACH — By Nathan Broder
Every available (up to time of publication) recording of Bach's
music on LP records is discussed and rared: vocal, keyboard,
chamber music, and orchestral compositions. A brief biography
highlighcs Bach's major compositions and achievements.
Paper, §1.25 272
THE COLLECTOR'S JAZZ — By Jobn S. Wilson
This complete discography and guide to LP records analvzes
jazz styles up to World War 1L and provides a succince history of
jazz up co the great swing bands. Paper, $1.45 273

The Wyeth Prass
Graat Barrington, Mass.

lenclose $.......... for which please send me, postpaid, .....c004.
copies of RECORDS IN REVIEW —1958 at the special prepublication price
of $4.95 per copy. (Mo €.0.D.s or chorge ordsrs, pleose.

........................................................

Hica FineLrry MAaGAZINE
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Continued from page 100

factory a recital of Scottish songs as the
non-folklorist is likely te find for a long
time to come, O.13.B.

“Legrand in Rio.” Michel Legrand and
His Orchestra. Columbia CL 1139,
$3.98.

In his tireless tour of world capitals it

was inevitable that Mlichel Legrand

would sooner ov later trip over his own
arpeggios. e has done just this with his
mannered, precious treatment of the likes
of Brazil, Buhia, Perfidia, and a dozen
other Latin-American stand-bys. This is
Cugat’s beat, and Legrand offers him no
threat. Adequate sound. Q.B.B,

“Paris—1925." Zizi Jeammaire, Roland
Petit, Les Fréres lacquas. André Popp
and His Orchestra. Colmmbia WL 128.
$4.98.

An amusing re-creation of the Parisian

musical scene of the wmid-Twenties,

though the picture would have been both
more effective and more authentic had

André Popp been content with the ricky-

ticky small band archestrations of the day,

with their grotesque clarinet and saxo-
phone breaks, the inevitable twangy
banjo, cte., and some honest to goodness

French mumbers of 1925. As it is, his

band is of a size undreamed of in Paris

in the Twenties; the orchestrations have
had imposed upon them, too, many maod-
ern musienl idioms; eight of the numbers
are of American derivation, some popu-
lar long before 1923, and one (Halle-
lujah) that certainly could not have
reached Paris until 1927, Jeanmuaire of-
fers a frantic Charleston in very Gallic
stvle, and a La Violeterg which Raquel

Meller would hardly recognize. Roland

Petit disposes of The Sheik and Whisper-

ing in the sort of voice much admired by

the French, small, snave, and loaded with
passion. Columbia’s sound is certainly

something of an adventuve, though. I

hope nobody got lost in the echo cham-

bers. J.F.I.

“Paris After Hours.” Fantastiqne Piano
and Voeals by Vicky Auatier, Capitol T
10179. $3.98.

The promise of Vicky Autier’s first Cap-

itol recording (T 100411 is more than

fulfilled in thix excellent program  of
songs. The Autier style is intimate, per-
suasive, and subtle, and her whole wman-
ner is feminiscent of thac fine artiste of
the Thirties, Lucienne Bover. She can
handle a jump anmber like Rocky with
as mueh ease as she can smoothly and
snggestively sing I Kisy Your Hand, Ma-
dame; and ['ve never heavd that old Ray
Noble favavite, Goodnight, Sweetheart,
more insinuatingly caressed. “Fantastique”
may be an overstatement for Antier's pi-
anistic eflorts, but her solos are at least
pleasant. Vocals are in TFrench, Povtn-
ruese, German, Spanish, and English—~in
all of which the singer sounds at home.

Capitol provides excellent sownd for this

admirable record. JT.L

“Swinging Swedish  Schottisches and
Waltzes.” Jelving's Band and Singers.
Capitol T 10172, $3.98.

A refreshingly oft-beat item that goes far

Ocropen 1938

the greatest achievement

in|stereo

records

London ffss is che final tsiumph in the search for realistic sound reproduction. For over

twelve years ffrr . .

in sterco.

. full frequency range recording . . .
high fdelity. Now, ffss ... full frequency srereophonic somnd . . .

has been the world’s leader in
is the world's leader

Music sounds better on London because it is recorded better. London ffss uses special

microphones . .

. the most sensitive ever engineered. They capture all the sounds that

originate from the concert stage. When tecreated in your home, these sounds seem to
come to you from a cominnons row of speakers. With ffss, live performance sound is
yours—at home. You hear separation of sound or the sweeping blend of sound . .

exactly as performed on the concere stage.

Step-by-step gwality control by renowned British craftsmen is another reason for the
superiority of ffsr. To these artisans record making is an are. Their dedication is part

of the heritage of London Records . . .

your assurance that ffss is the world’s finest steceo.

OVER 100 fiss RECORDINGS NOW AVAILABLE — WRITE FOR CATALOG

Bc;ﬁmijan
SYMPHONY NO. &
" Wi of;
Jofann Striud
L 1 |

Y Vieano Philhorma ’.
KRIPS

LOrchntre de Lo Scime §
ERNERY ANSERMET

€5 6017 cs 6007

L

A By, To oke fulleu sdvanisge of 1he
L)

cemarkabie wxhnical excellence of
Hu records. we recommend dhe
cw Londen-Scoir niereophonic

xpox et Pu“up and Arm.

Tchaikovsky
1812 QVERTURE
_Cuﬂttin Italian

S ‘ LDMUNDO ROS

Rhythms of the South
Marche Slav

€5 6038

AND SULLIVANM
THE MIKNDO

AL BOYLY el OO comeanT

05 25020

RECORDS
DEPT AQ 63% w 25Tu §T NEW YORX N ¥

full frequency stereophonic sound
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PUTS YOU IN THE
MIDDLE OF -THE
MUSIC WITH

STEREQVOX
RECORDS

Anolher VOX first: packaged in
staticfree aluminum fall envelopes.

You'll bo surrounded by beawilul souwnds...ond
vou won't wenr to vicape! Steroovox records woke
up Your gors, .set your Dulse o-pounding in time
with their exciting chvthmi. .. overwhalm vou with
thair lorga-os-dile soundl Eniov the finost starco-
phoni¢ seund—Starcavos—al your deolar’s now,

*BARTOK: CONCERTO FOR ORCHESTRA. Samberg
Symphony—Heinrich Holireiser, conductor
SY-PL 10.480

DVORAK: SYMPHONY £5, E WINOR, OP. 95 ""FROM
THE NEW WORLD'", Bamberg Symphony—Helnrich
Holireiser, conduclor ST-PL 10.810

*SAINT-SAENS: HAVANAISE, OP. 83; (NTRODUC-
TION & RONDO CAPRICCIOSO, OP. 28.
CHAUSSON: POEME, OP. 25. Aaron Rosand, violin
~Sympheny Orchestra of the Southwest German
Radio, Baden-Baden—Roif Reinhardt, conductor.

ST-PL 10.470

“LISZT: PIANO CONCERTO 71, E FLAT MAJOR &
PIANO CONCERTO #2. A MaJOR. Alfred Brendel,
plano — Pro Musica Orcheslra, Vienna — Michael
Gielen. conductor ST-PL 10.420

SCHUBERT: QUINTET, A MAJOR, OP. 114 “TROUT"',
RoH Reinhardt, plano—Endres Quartet
ST-PL 10,380

*WEST POINT CADET QUARTVET '58 SINGS: AT
EASE. ST-vX 25.710

“DIE ENGELKINDER FROM TYROL. ST-¥YX 25.650

*MIDNIGHT IN ROME. waiter Baracchi, plano
accompanied by Glanni Monase and His Orchestra,
ST-¥X 25.770

*GEORGE FEYER ANO HIS ORCHESTRA PLAYS COLE
PORTER. ST-¥X 25.510

*GEORGE FEVER AND KIS ORCHESTRA PLAYS
JEROME XERN. ST-VX 25.500

*Also available monaurally. Write to Dept. H for
complete catalogs. specifying '"Stereo” or
“Monaural’’.

VOX PRODUCTIONS, INC.
236 Wenl 55th Sireel New York 19, N. Y.
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to belie the Swedes” reputation for being,
phlegmatic. Maestro Jelving hits the beat
for all it’s worth in this program of Swed-
ish dance music, and a choral accompani-
ment as ingratiating as it is disorganized
lends a sense of spontaneity. Despite him-
self, the listener is drawn into the gaiety.
A lot of bounce, a lot of noise, and a lot
of fun. 0.B.B.

“Sywiss Mountain Music.” Hi-Fi Alphorns,
Bells, and Yodelling, Capitnl T 10161,
$3.98.

No other wusic to be heard in Europe, at

least, has quite the same quality of wn-

inhibited joie de vivre as Swiss music;
and no better example conld be fnund
than that presented on this record. Here
are vodels, polkas, cnintry dances that
are of a blitheness found nowhere clse.

Here too is the unusual sound of the

alphorn, thal monstrous  nstrument

whose maestro must be hoth athlete and

musician. One thinks of a vodel as being a

rather f:lst-mnving song, vet here are

yodels sung slowly and deeply, to the
accompaniment of moving  ¢oins. On
some of these bands, the sound is spacious
enough to suggest the open country, with
the Alps at onc’s finger tips. Edehweiss,
anyone? J.EIL

“Viennese Henrigen Songs.” Juliux Pat-
rak, tenor; Crinzinger Schrammeln Or-
chestra, Hans Totzauer, dir. Vanguard
VRS 9035, $4.98.

The perennial Viennese, Julius Patzak, is

in top form as his lilting tenor presses new

wine fram these merry-sad songs of other
springtimnes in Grinzing. A slight pinched
quality in the upper register betrays the
soloist’s sixty vears, but in no way detracts
from this enticing release. 0.3.B.

“Viennese Mood Musie.” Heinz San-
daver, piano and cond. Angel 63033.
$3.08.

Pianist Heinz Sandaner, lyrically back-

stopped by his own orchestra, weaves a

gentle tapestry of Viemese Favarites. Liv-

ing up to the album title. he does estab-

lish a mocd—one of purest nostalgia, Any-
one who laves the great city on the Dan-
ube will find this well-recorded disc irre-
sistible. Ity sole drawhack is a measuve of

distortion in the inner groaves of Side 1

—which contains a bumper twenly-one se-

lections. Nonetheless, very highly recom-

mended. O.1.B.

“Vive le Bal Musctte.” Joss Basselli and
His Ensemble. Columbia WL 129,
$4.98.

Twenty years ago the Bal Musette was

common enough in Montmartre, Menil-

montant, Montparnasse, or La Butte. To-
day this institution has been displaced by

“Le Rock et Roll.” This dise affords a

good sample of the type of music used

in these middle-class dances and as such
can be confidently recommmended to those
who are enamored of the almost nninter-
rupted sound of the accordion, particu-
larly when it is ag brilliantly played and
reccorded as here, Having suffered
through a whole night of Bastille Day
celebrations, during whicly the accordion
appeared to he the ounly instrument at
hand, I'm resistant to its charms.  JL.F.L

FI MAN’S FANCY

Carmen Dragon: “The Orchestra Sings.”
Capitol P 8440. $4.98.

Carmen Dragon's Capitol Symphony sings
cleven very short excerpts from ten op-
eras, probably selected on the basis of
familiarity and popular appeal, and espe-
cially arranged by the conductor for t!ns
recording. Dragon leads his men with
considerable feeling, and the recording,
in typically spacious Capitol style, is well
defined and pure. Opera listeners will
find little of value in these out-of-context
shortics, but light-classics fanciers will
find them a pleasnrable addition to any
listening session.

Gordon Kibbee: “Pops for Pipes.” Judson
] 3020. $3.98,

This monophonic disc was made from
sterco tapes produced by the Interna-
tional Pacific (Omegatape) Recording
Corp. and is a happy exception to the
frequent failure of many stereco tapes
when they are blended together for mon-
ophunic reproduction. I have not heard
the sterco tapes, but T have heretical
doubts that they could be much more
convineing than this perfectly ecvecuted
dise. The “High Fidelity Pipe Organ” is
full-bodied, sumptuons, beautifully pro-
porlioned, and clear in every detail. Gor-
don Kibbee, a man after my own heart,
plays the instrument (it’s a Robert Mor-
ton, not a Wurlitzer) with finesse, avoid-
ing the nnnecessary claps and tinkles that
characterize far too many organ record-
ings. The sound is exceptianally free from
distortion and amazingly lifelike,

Andre Kostelanetz: “The Romantic Music
of Tchaikovsky.” Columbia C2L 11.
57.96.

Virtually all of Tchaikovsky's musie is ro-
mantic; choice of the epitome of poignant
sentiment must he fraught with frostra-
tion. Here, however, are two tightly
packed dises” worth—maybe too tightly
packed. YouTte no sooner beginning ta
succumb to the emotional spell of one
picee than you're abruptly swept into an-
other with the next change of title, As
background musie, however, these selec-
tions would adapt well to the most ex-
clusive of restaurants; clistinet, differen-
tiated instrumental timbires have been
preserved in an atmosphere which is
commodious but not spacious.

Roger Wagner Chorale: “Virtuoso!” Cap-
itol P 8431. $§4.98

Side 1 of this record is a potpourri of six
pieces, mastly taken from longen works
(Handel’'s Hallelujah Chorus and Boro-
din’s Dance of the Polovtsien Maidens,
for example). Side 2 is devoted to the
introduction to Catulli Carmina, the sec-
ond section of Carl OrfI's trilogy Trionfi,
and it is here that the record most fully
carns its title, Wagner's forces negotiate
the difficult passages of OrfF's work with
superh  assurance, and the pairing of
chorus and full percussion is an unusual
and awe-inspiring sonic accomplishment.

Pruvte C. Genaci

Hicr FipELrty MAGAZINE
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WORLD OF JAZZ

TOSHIKO AKIYOSHI: The Many Sides
of Toshiko
Verve 8273, $4.98:

The young Japanese pianist, who has de-
veloped rapidly during her two vears in
this country, seems to have settled on a
plateau with this dise. Her playving has
reached a high level of professional pro-
ficiency, but while shie rings the surface
changes with éclat there is little emo-
tional communication. Her program here
includes a piano adaptation of her Jauzz
Suite for Orchestra, which has more depth
andl variety than her interpretations of the
standards and shorter originals which
make up the rest of the dise.

BUDDY COLLETTE: Swinging Shep-
herds

ExtAnrcy 36133, $3.98.

As if there weren’t enough single-handed
fluting going on on jazz veleases these
days, this dise throws four at ux at one
time. By now it has been rather conclu-
sively demonstrated that the flute does
not take to jazz readily and that even
when the two are joined successfully, a
little jazz Buting goes a long way. The

flutists wathered for this session (Collette, |

Bud Shank. Paul Horn and Harry Klee)
produce several attractive. lilting ensem-
bles (the best selection on the dise, Short
Story, is almost totally ensemble), hut the
steady piping of one flute solo after an-
other can have the same eventual effeet
as Chinese water torture.

DUKE ELLINGTON AND HIS OR-
CHESTRA: Black, Brown and Beize
Coruntnia CL 1162, $3.98.

Of the rapidly growing mumber of long
works written by Duke ElBlington, his
Black, Brown and Beige. composed in
1943, is generally considered to be oue
of his most completely realized. He re-
corded four sections of it om two hwelve-
inch 78-rpm dises for RCA Victor in
1944, recordings which have long heen
unavailable. So for the better part of
fourteen yeavs, Bluck, Brown and Beige
has been little more than a legend for
most listeners. In re-recording it now on
LP, Fllington, as is his customn, las
changed things a bit. In this case, the
changes are drastic, for the entire piece
has heen reoriented around  Mahalia
Jackson, the gospel singer. To o this,
Ellington has discarded all but two of
his original themes, Work Song and
Come Sunday. The latter theme is re-
worked repeatedly in so many variations
that, in efect, this is no longer Bluck,
Brown and Beige but what might better
be called The Come Sunday Suite.
Come Sunday is certainly one of the
Duke’s more haunting melodic creations,
but it can searcelv stand the stretching
that Ellington subjects it to here as it is
(a} plaved by the band, (1)) mixed with
Work Song, (c) sung by Miss Jackson,

Ocroser 1938

New London—S5cott Steroe "#ss' Arm and
Cartridge

COMPLETE H, H, SCOTT STEREO SYSTEM

KELTON HIGH
FIDELITY PHONOGRAPH

WALCO ELECTROVOX
STEREO CONVERTER

ENTER THE schwann CONTEST. ..
LOOK WHAT YOU MAY WIN!!

schwann 55w
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Hundreds of Prizes Worth
Thousands of Dollars?
Hundreds of Winneks!

Simply suggest a new name for the Schwann
Long Playing Record Catalog and you may
win a magnificent prize! In addition to those
shown, prizes include Televex needles, Lektro-
stat Record Cleaning Kits, free suhscriptions
to “High Fidelity” and “Atlantic’ magazines,
scores of recordings from Boston, Cadence,
Capitol, Columbia, Cook, Dawn, Disneyland,
Dyer Bennet, Epic, Esoteric, Grand Award,
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and () plyed as a violin solo by Ray
Nonce—all at some length, ‘The Ellington
band pltys richly and eftectively, as it
usually does when it can perform as av
ensemble, and Miss Jackson shows that
she is capable of greater range and lyri-
cism than her gospel songs normally re-
quire of her. As happens all too fre-
quently, Duke apparently was unable to
resolve his extended variations of Come
Sunday and, lacking an adequate ending,
the dise concludes with an improvised
vocalization by Miss Jackson of the
Twenty-Third Psalm with the band fll-
ing in unobtrusively. Taken in selected
sips—the band’s first explorations of Come
Sunday, for instance, and Miss Jackson's
vocal version—this disc is worthy of both
Ellington and Miss Jackson. But taken
as a whole it is a little disappointing.

HERB ELLIS: Nothing But The Blues
Venve 8252, $4.98.

Working in his customary guitar slot with
the Oscar Peterson Trio, Ellis often affccts
a rackety, tinny style that suggests a lack
of taste or judgment, Yet the two LPs
which have so far appeared wnder his
mame (this is the sccond) have both
been remarkably warm, well-divected
discs. This time he is assisted by Rov
Eldridge, trumpet, and Stan Getz, tenor
saxophone, in selections which range
from ’way back, low down blues riffs to
light, lilting swingers. Getx’s appearances
are modest but wonderfully pulsant, while

Eldridge mingles sharp, controlled solo
work with oceasional overreaching fum-
bling. Ellis is consistently bright and
driving and the group revivifies two
well-worn old jazz standards in its easy,
insinnating treatment of Tin Roof Blues
and Royal Garden Blues.

STAN GETZ AND CHET BAKER: Stan
Meets Chet

Verve 8263, $54.98.

Cetz conzinucs to develop his new niix-
ture of lyvricism and drive in thesc picces
and, on one selection, Buker shows he is
acquiring a firmer outline for his layving
Dack style. A great deal of space is wasted
an a liresome ballad medley and on Bak-
cr's fruitless efforts to play cxtremely fast
variations of Cherokee.

DIZZY GILLESFPIE DUETS: With Son-
ny Rollins and Sonny Stitt
Verve 8260. $4.98.

Physically, the duets ave split—Gillespie
and Rollins on one¢ side, Gillespie and
Stitt on the other—but all the interest lies
on the Gillespie-Stitt side. They play two
overlong slow pieces during much of
which Stitt (on tenor savophone}, Gilles-
pie, and pianist Ray Bryant show imagi-
native flucney and a happy scom for
clichés. However, an LP side made up of
only two rather similar picces eventually
becomes wearing. But not as wearing as
the two empty Rollins-Gillespie efforts on
the other side.

Maybe We Can

HE QUESTION of whether the six com-
T'pnsilions on this dise, which svere
commissioned by the 1957 Brandeis Uni-
versity Festival of Arts, are, in fact, jazz
is eraftity avoided in the liner annotation
by Gunther Schuller, who conducts them.
AL best, they are a mixtine of jazz und
non-jazz  clements, a mixture Schuller
deliberately exploits in his own Trans-
formation which is constructed as a tran-
sition from non-jazz to jazz.. Of the five
other ecomposers represented, tweo (Sha-
pero and Babbitt) are from the long-hair
side of the fence, three {Russell, Giunlfre,
and Mingus) are primarily associated
with jaze.

What juzz there is in these works ap-
pears most eftectively—and not unnat-
urally—in the solo improvisatians, most
notably in a slirring piano solo by Bill
Evans in Russell's bright, occasionally
alfecting Al About Rosie. Evans is fol-
fowed in this same piecec by an almost
equally  compelling  saxophone solo by
JTolm LaPorta who, with trumpeter Art
Farmer, helps stir Shapero’s On Creen
Mountain out of the doldrums,

The one picce which is most complete-
ly oriented toward jazz is Jinamy Giuf-
tre’s Suspensions despite the fact that it
allows for no imprevisation. This is one
more of Giuffre’s current explorations of
root jazz forms, but there is much more
sinew here than in most of his works,
and certainly the orchestra under Schul-
ler provides a fuller realization of what
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Call It Neo-Jazz

Ciuffre seems to he after than Giuffre’s
own groups do. Charlie Mingus” Revela-
tions {First Movemenl ) is practically pure
Mingus—and good Mingus, at that. It
manages to be ominous, adventuwrous,
shonting, and startling in the cnstomary
Mingus manner but withont drowning in
its own devices as 50 many of Mingus’
headlong ercations are apt to. There are
mnmplications of jazz at the outset of Mil-
ton Babbitt's Al Set, but it never gets
going in jazz terms or, so far as I could
hear, in any terms.

1f, by the usual standards, most of
the music on this dise is nol jazz, that
seems to be a minor point in the face of
the fact that wmeh of it is exploratory
and, in view of this, a surprising amount
of it is provocative. Schuller suggests
that “perhaps it is @ new kind of music
not vet named which became possible
only in America.” Some such amalgama-
tion may be in the making and the most
positive evidence of it on this dise is
Mingus' intriguing Recelations which is
ravely really jazz but is ¢uite indigenously
American. Jonx S. Wirson

MODERN JAZZ CONCERT: All Abaut
Rosie  (George Russell); On  Green
Mountain  (Harold Shapero); Suspen-
sions  (Jimmy Giulire); Revelations
{First Movement) {Charlie Mingus);
All Set (Milton Babbitt); Transformation
{ Cunther Schuller).

CoLurpia WL 127. §$4.08.
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CHICO HAMILTON TRIO: Introducing
Freddie Gambrell

WorLp PaciFic P] 1242, §4.98.
Although he gets top billing, Hamilton
serves in the relatively snbordinate roles
of sponsor and accompanist on this dise
which is actually an intradunctory show-
case for a very impressive pianist, Ired-
die Gambrell. As any good jazz pianist
must, Cambrell swings with strong and
rugged conviction. He has a very rhyth-
mic, percissive style with an appealingly
dark, Dlues-bred texture and a good
structural sense. His playing, particularly
clfective at moderately fast tempos, has a
sense of power implemented hy the ex-
cellent drumming of Hamilton and Ben
Tucker on bass. His derivations arc most
evident on ballads for he has a fondness
for stating a melody with a wry, \onk-
jan twist, for occasional splashes of
Garner’s ripe orchestral explosions, and
for excursions ioto Tatum-like displays of
facility. But le is not actually a deriva-
tive pianist, for he allows any one in-
fluence to show only fleetingly asx he
drives along forcefully and divectly. He
has a tendency to throw in distracting
quotes on this disc but, aside from that,
Gambrell is the most exhilarating new
pianist to appear on records in years,

HARRY JAMES AND HIS ORCHES-
TRA: The New James
Carrror. T 1037, $3.98.

The “newness” of the Harry James
heard on this disc is no title writer's
dream. This is dchnitely a refreshingly
different James, 1 James who subordi-
nates his gauche flamboyanee to play
with wncommon restraint and feeling.
And the James band 15 alsa miles ahead
of the heavy, unimaginative groups he
has been leading lately. This band s
light-footed and airy, swinging arrange-
ments by Ernie Wilking, 1. Hill, Neal
Hefti, and others with that case and
pulse one always hopes the Basie hand
may recaplure. In these svrroundings,
Willic Smith’s vibvant alto saxophone
leaps and soars as it has varely done
since his Lunceford days.

GERRY MULLIGAN QUARTET: Re-
union with Chet Baker
WaorLp Paciric PJ 1241, $4.98.
This reunion of Mulligan with the trum-
peter in his original quartet, Chet Baker,
is less a demonstration of the maturity
and assurance that Mulligan has acquired
since those davs than it is a somewhat
painful display of Baker's failure to im-
prove on what was even then a very tenta-
live talent. As long as Baker stavs out of
the way, this disc struts and swaggeys with
a bumptions bounce, but cvery piece iy
shattered by Baker’s disturbingly limp
and fumbling solos.

RED NORVOQ: Red Plays the Blues
RCA VicTon LPA 1729. $3.98.

Abouf a year ago Victor issued a dise

Continued on poge 108
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SHOSTAKOVICH:
SYMPHONY NO. 11

The Houston
Symphany
Orchestra

“Stokowski’s deep understanding of
the music [ereates] an unforgettable
impression,” says the composer him-
self. A stirring picture of Russia’s

1905 uprising. IBRB{ES

" CONCERT

. STEINBERG
| conducting
The Pittsburgh

Symphony
Orchestra

Moussorgsky, Tchaikovsky, Glinka
and Boredin are all represented as
William Steinberg touches this Con-
cert Russe with a special fire. With
Pittsburgh Symphony Orch. PBIS0

VIRTUOSO!

THE ROGER WAGNER CHORALE

The Roger Wagner Chorale displays
its impressive versatility in a perform-
ance ranging from the simplicity of
the Negro spiritual to the grandeur of
the “Hallelujah Chorus.” P8i3l

N EW CLASSICAL RECORDINGS

’\’\ GGMMPORARY
CREATIONS
FOR

The versatile Almeida plueks sheer
enchantment from the guitar in pre-
senting a dozen contemporary compo-
sitions by American composers. Pawu;

STRINGS BY STARLIGHT

Hollywoeod Bowl
Symphony Orchestra

conduf'led by Fe[!-x Slﬂtki"

“ Pocts of the orchesha are the mnany-
faceted strings. Here they show why
many composers saved their finest
melodies for the string section.  pess

Carmen IDroasomn
conducts

wlwsm ings

Capitol Symphony Orchestra

Opera—opulently dressed in vivid
orchestrations by conductior Carmen
Dragon. Familiar arias from: Carmen,
La Traviala, eight others. Pg410

BY DISTINGUISHED ARTISTS

Grg Coneerlo we A nanor
Ruclonananoff Rhapsody

on i theme of Payunint

Pennario/

Lemnsdorf

™ i L
» =

Leos Augr*u Pl'ulfnnmmm Oichestra

Sensitive collaboration by Pianist
Leonard Pennario and Conductor
Erich Leinsdorf. A superb interpreta-
tion of the Grieg Concerto and Rach-
maninoff Rhapsody. Pls1

ZAvailable on siereq record

IN HIGH FIDELITY o~

Incomparable High Fidelity —Full Dimensional Sound Albums

OctoBer 1958

LEINSDORF

CONCE(I ARTS SYMPHONY ORCHESTRA
R

Vivid pictures in seund: Russian
Easter Overture by Rimsky-Korsakov,
Smetana's The Moldau, Chabrier’s
fiery Espena and Dukas’s sparkling
Sorcerer’s Apprentice. TS

wwWwW americanradiohistorvy com

Schubert: Trio no. 2
in E ftat major, op. 100
THE IMMACULATE HEART TRIO

Irresistibly melodic, this is the per-
fect introduction to chamber music’s
intimate charm. A vital performance
of Schubert by the Immaculate Heart
Tiio in their recording debut.  pes:
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SEE STEREO AGE DISC NEWS BELOW!

FREE

vith purchase of any $12.50 Stereo
Age tape, or any two lesser-priced
SA tapes listed belaw

STEREO
MOSAIC

The new Stereo Age 600-ft. samp-
ler tape . .. $7.50 value

AN UNPRECEDENTED OFFER

to introduce you to the superb
artistry, advanced repertoire, and
master-tape quality of

STEREOC ACGEK
RECORDINGS

BARTOK: 2ng String Quartet. Kohon String
Quartel. One of the most expressive vorks of
the preal modernist, fteelingly performed.
Warm, Intimate string sound. $12.50
TQ‘E HARP OF EDWARD VITQ. Harp works of
Hingemith, Prokofief(® Dchussy, Pierné; per-
formed by oaz of the few great harpists;
recarded with unparalieled presénce. $12.50

SORGS OF CHARLES IVES, sung by giited
young saprano Devy Barnett in her recording
debul. Her intenation, diction and expression
are rare today. Songs beautiful and maoving.

’ 412.50

BARYAK: Four Dirges. (sabelle Byman, pian-
ist. Infinitely seribus piano writing, not for
the casual listzner, performed by an arlist of
outstanding and steadily building reputa;téo;s.

KABALEVSKY: Sonata #3 for Piano. One of
the foremost of conlemporaly sonatas —
with fire, bregdth, pathos. dynamit chythms.
Dazzling pianism by Isabelle Byman. ~$7.50

BEN-HAIM: Flve Piece5 for Piamo. Isabeile
Byman. Tender and lvricdl writing by Israel’s
tinest composer . , . sensilive interpretation
. . . a milestope in recording. $6.95

1422 FROM NEW YORK. Ja2r in the bedrock
manner, as taught by experts loe Thomas,
Goleman Hawkins, J. C. Higginbotham, Buster
Bailey and a swinging rhythm saction. $7.50

* JUST RELEASED +

“JAZZ FROM NEW YORK" ON DISC!
with “STEREQ MOSAIC” an SIDE 2.

The perfect stereo dema record.
Special introductory price $4.95

— Limited Time Only —e

4801 S usmmumaarn " " e LI R

ALSO NOW ON STEREO DISC —
One of the most beautiful recordings

ever made . . . a major step forward
in stereo technique . . .

THE HARP OF EDWARD VITD

complete as released an tape (see above)
in fine-library packaging 55 95

SEE YOUR STERED DEALER

STEREO AGE
RECORDINGS

POX 144 UPTIPER MONTCLATR
ITIWW TERG R
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called Some of My Favorites, the chooser
being Dave Garroway, whose name and
face dominated the sleeve. Garroway's
choices included four superbly relaxed
selections by a sextet led by Red Norvo
and including Ben Wehster, Hary Edi-
son, and Jimmy Rowles. They were,
needless to say, the best things on the
disc {and the best jazz vecordings Victor
had issued in many an arid moon) and
they have now been rescued from their
catch-all surroundings to he reissued on
this dise along with three previously uwuo-
released pieces by a bhig band led by
Norva. The sextet performances are once
again the best things on this new disc,
particularty a hrilliant reimprovisation of
a recorded classic of the Thirties in which
Norvo took pait, Just ¢ Mood. The big

| band works from routing arrangements

but it frames warm, polished solos by
Norvo, Rowles, and alto saxophonist \Wil-
liec Smith, and brings back the long neg-
lected voice of elen Humes, who sang
with Count Basic’s band in the late Thir-
ties. Despite the passage of twenty vears,
Miss Humes's voice seems more flexible,
more vibrant than it once was and in her
work on this dis¢ she shows that she can
uphold the distaff side of lvric Dblues
shouting almost as well as Jimmy Rush-
ing stands up for the men of this breed.

ANITA O'DAY: Sings the Wimners
VEuveE 82863, 5$4.98.

Dropping the arch ways flat have made

stereo
stereo
elektra stereo sampler
stereo
stereo

12 inch stereo sampler

fea!uriug exotic sounds
from a dozen distant lands

$2.98 posipald,
Complete Catalogus on request

é?;:

ELEKTRA RECORDS
g

361 Bleecker S1,, N.Y, 14, N.Y,
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some of her recent recordings choked,
stumbling affairs, Anita O’'Day retuyns on
this dis¢ to the outgoing, swinging ways
that once came nabhurally to her. They
still seem natural as she leans into the
essential jazz feeling of Take the “A”
Train, Night in Tunisia, Four Brothers,
and What's Your Story Morning Glory.
On one side of the disc her arrangements
have been written by Marty Paich, on
the other by Russ Carcia, and this divi-
sion illuminates what is good for Miss
O'Day and what isn't. For Paich gives
her the strong beat she needs, a beat
that drives her along and allows her lit-
tle time for simpering or agonized twists;
whereas Garcid’s more heavy-handed or-
chestrations let her drag down into af-
fectations on such hallads as My Funny
Valentine and Body and Soul. But these
are mostly swinging pieces and  Miss
O'Day is one singer who can veally
swing.

ANDRE PREVIN AND HI1S PALS: Gigi
Cox~xTtraporany 3348, $4.98,

As one who was not enthusiastic alout
André Previn's jazz piano version of the
scare of My Fair Lady, 1T muast confess
I'm not quite certain whether T am more
favorably inclined to his working over of
Gigi heeause this time be keeps his variu-
tions within some semblance of the spirit
of the tunes, ar because the Lerner-Locwe
score for Gigi is far less appealing than
their My Fair Lady and 1 am conse-
quently less concerned with any liberties
that may be taken. In any event, Previn
offers attractively full-bodied and rather
temperate jazz versions of the score.
Even so, 1 constantly found my attention
wandering from his spotlighted role to the
absolutely wmagnificent drum and hass
support of Shelly Manne and Red Mitch-
ell. Manne, who is one of the most
creative and sensitive drninmmers in jazz
today, has rarely been in better form.

VITO PRICE: Swinging the Loop
Anrco 631, $3.98.

Price, a tenor saxophonist, heard on one
side with a light but lusty big hand and
on the other with a rhytlun section, is a
warm, unaffected, and uncomplicated
dexcendant of Lester Young. Ilis easy,
rhythmic plaving is framed best by the
big band. There is no ostentation here—
no extended hlowing, no “advanced”
writing. Just some pleasant, unpretentious
jazz of a kind that is not recorded very
often nowadays,

GEORGE SHEARING QUINTET: Bur-
nished Brass

Carrror. T 1038, $3.98.

After the apparent revitalization of the
Shearing Quintet on In the Night (Capi-
tol T 1003). it is disappointing 1o find
Capitol once more buryving the gronp in
gimmickry. As a matter of fact. the brass
ensemble led by Billy May, the device
used this thne, packs an oceasional wal-
lop, but even May’s more stimulating mo-
ments fail to rouse the Quintet from its
evenly lethargic ways.

Hics FIpELITY MAGAZINE
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SONNY STITT
Ance 28, $3.98.

SONNY STITT: Only the Blues
Verve 8250, $4.98,

Of the ultitude of alto saxophonists
who have built their playing firmly on
that of Charlic Parker, Stitt and Julian
Adderley are easily the most interesting
because they have added something posi-
tive of their own to the, by now, cliché
Parker runs. Stitt’s facile, smoothly loping
style is shown off well on both these dises
—possibly too well for on the Argo col-
lection he goes the entire distance by
himself with only a rhythn section as
support while on the Verve LP, although
he is spelled by Roy Eldridge and Oscar
Peterson, there are only four selections—
which 1eans that everyone is milked
completely dry. There is variety on the
Argo disc—a gorgeous slow blues, some
furious np-tempos, ballads, and one par-
licularly intevesting picce, Cool Blues,
which, being a Parker creation, gives the
listener an opportunity to hear how much
Stitt has added to the Parker foundation,
On the Verve LP, Eldridge has more
than his current average of good mo-
ments and there is some unexpectedly
lnsty piano work by Peterson. Sttt spouts
and flares with his customary grace, but
there is such an over-all sameness in his
playing that it wears thin by the latter
half of the second side of the LP.

BEN WEBSTER QUINTET: Sowluille
Verve 8274, $4.98.

Webster’s rich-toned, muscular tenor sax-
ophone can he moving and expressive
when he is not involved in breathy stag-
gerings in slow, gentle passages or the
ungainly rasp he affects when he has run
out of ideas at the other end of the time
scale. Both his failings and his polished
skille are paraded here—his only accom.
paniment is a rhythm section. He is also
capable of very pretty, romantic playing,
as he shows on several ballads, but it
seems a little ridiculous to call his hallad
performances jazz when they more close-
Iy parallel what might be done with them
by a skilled and sensitive supper club
singer,

TEDDY WILSON: The Impeccable My,
Wilson
VEnve 8272, $4.08.

A thoroughly delightful set of happy
piano solos by Teddy Wilson, implement-
cd by Jo Jones’s deft drimming. Teddy is
unruffled, unburried, and full of irresisti-
ble beat in his precise cameos of an 1n-
usnally  well chosen group of (unes—
Honeysuckle Rose, Ain't Mishehavin’,
Sweet Lorraine, Who Cares, Fine and
Dandy, Undecided, and others.

Joux S, WiLson

Ocroser 1958

A womn needle
Uing records

Playing your records with a worn-out needle ruins them as surelly as a hammer
blow. When a needle is used too long, its original ball-like point is worn flat
where it rides against the record grooves. These flat sides slowly slice away the
delicate sound impressions on the groove walls, And they ruin reproduction
before you can hear the damage.

What can you do? Have your needle checked by your Fidelitone dt?a_ler. If it's
worn, replace it with the best, a Fidelitone Diamond. This precision-made,
quality needle gives you more hours of safe playing time for your money than
any other type, any other make of phonograph needle.

FREE — For complete information on record and needle care just send your
name and address to: Fidelitone, Record Care Booklet, Chicago 26, Illinois.

Fidelitone
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Efrem Kurtz

conductor
The Philharmonia Orchestra
Prokofiev: Symphony No. 1 (Classical)
Shostakovileh: Symphony he. 1
[cYAR]:S

RUDOLF KEMPE

conductor
The Bariin Philharmonic Orchestra
Schumann: Symphony No. 1 (Spring)
Manfred Overture, Op. 1°5
GIN?

Sir Eugene Goossens
conductor
The Royal Philharmonic Orchestra
Moussorgsky-Ravel: Pictures At An
Exhlbition, Ravel: Bolera
G7120

ROSTROPOVITCH

cello
SIR MALCOLM SARGENT zond.
Prokoliev: Sinfenia Concertante,
Op. 125 (first recording)
G7121

Anatole Fistoularn

conducior
The Philharmonia Crchestra
Tehatkovsky: The Tempest
Boredin: Nocturne
Glazounov: Stenka Razin
G119

Anthony Collins

conducior
The Royal Philharmonic Orcheslra
Early Masterpieces of Sibelius
G7122

Yelondte' AMenehicn

violin
LOUIS KENTNER, Diano
Mozart: Sonata ir B Flat Major, K. 454
Sonala in A Major, K, 526G
GN23

Sir Thomas Beecham

corduclor
The Royal Philrarmonic Orcheslra
Music of Dellus
G718

Sir Maleolm Sargent
conducfor
The BBC Sympihony Orchesira
Sibelius: Symphony No., 2
G7124

TITO GOBBI

with
BORIS CHRISTOFF
VICTORIA DE LOS ANGELES
GIUSEPPE CAMPORA
GABRIELE SANTINI cond.
Orchesltra and Chorus of the
Opera House, Rome
Verdi: Simon Boccanegra
{complele opera with bilingual! libretio)
GCR7126

Europe's most renowned artists may now be
heard on a new label:

CAPITOL~EMI CLASSICS

These rccordings of distinction by Elcctric and
Musicdl Iudustries, Lid., of Hayes, Middlesex, England

(creator of the most extensive classical

cdtalague in Europe) are wow being released

tn this country. You will want 1o hear them, and all

the important releases to come,
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OZART is not usually thought of as an innovatar,
burt the fact is that the modern piano concerto is
largely his creation. He did not invent it, but he took
over the rudimentary findings of his older contempo-
raries and developed them so boldly and so imaginatively
that every succeeding composer of piano concertos has
been in some way indebted to him. Mozart cxplored
every type of relationship possible between the solo in-
strument and the orchestra. The piano as protagonist,
as partner, as opponent, as prima donna, as accompanist,
as decoration, as rhythmic support, as one voice among
several equals, as a new color for the orchestral palette
— all of these basic relationships are established in his
works; and although later composers have written in
new styles and forms and have orchestrated differently,
they have contributed no new fundamental principles
to the concerto for piano and orchestra,

It is not only in structural matters, however, that
Mozart gave deep thought to the piano concerto. Many
of these works were written to be played by himself, to
show the Viennese public what he could do as composer
as well as pianist. The challenge of these public appear-
ances, which dusing his lirst four or five years in Vicnna
were quite successful, inspired him not only to incredible
activity (fifteen of the concertos were written, along
with many other things, in a period of four years) but
to give of his best — a dozen of these works are among

OcTosen 1058

Hica Fmevry DiscocrarHY No. 43

MOZART

THE PIANO CONCERTOS

S

by Nathan Broder

his hnest instrumental compnsitions. We are fortunate
indeed in having available to us on records all but one of
these masterpicees, in performances that do justice to
them more often than one might have expected.

A word about the numbering of the concertos. In the
vast special literature on Mozart the only numbers used
arc those of the Kachel catalogue. Record companies,
program annotators, and some publishers, however, use
the catcgory numbers of the Breitkopf & Hirtel col-
lected edition, either instead of or in addition to the
Kéchel numbers, probably because they are easier to
remember. There is, I suppose, no harm in this, provided
that the reades bear in mind that the B. & H. nohabers
are scldom an accurate indication either of actual quan-
tity (the G minor is not Mozart's [nrticth symphony)
or of chronological order (Piano Concerto No. 12 was
written before No. 11). 1 begin, therefore, with Piano
Concerto No. 5 because the first four in the B. & H.
cdition are not compositions by Mozart but his arrange-
ments of works by Raupach, Honauer, Schoberr, Eck-
hardr, and C. P. E. Bach.

Cadenzas by Mozart have survived for fourteen of the
recorded concertos. [ have indicated whether or not
they are used, but have not attempted to idencily the
others. All records are single 12-inch discs. Items in
brackets were not available for comparison.
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a‘'sterec-onthophonic' TAPE RECOW'
ER SCHUMANN
iv‘#ElgENTS THE VOIGES

APS-103 $6.95

-m STERED
TAPES FROM
RCA VICTOR

Get all the exciting dimension of
in.person performance on these
superb new "‘Living Stereo’ Tapes!

| a"'stareo-orthophonic- TAPE RECORDING |
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RODGERS & HAMMERSTEIN'S

sOUTH PACInc
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or write Dept. 437C, RCA Victor, 155 E. 24th St., New York 10, N. Y.
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FPS-150 $16.95
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CPS-118 $10.95
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CHICAGO
SYMPHONY
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CCS-97 $10.95
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CPS-171 $10.95
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The
Lady
in
Red

ABBE

LANE
Sid Ramin’s
Orchestra

BPS-170 $8.95
' a"'sterec-orthophonic” TAPE RﬁCORD‘NG1

|
:THE BAND OF THE GOLDSTREAM EUARI]S

Conducted by Major Douglas A. Pope

BPS-138 $8.95

D
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CoxcERTO FOR P1ANOG AND OncliEsTnA,
No. 3, ix D, K. 175 (2 Editions)
Composed  at Salzbwrg in  December
1773. This carly work, the first of Mo-
zart’s clavier concertos (it was written
for the harpsichon! hut some vears later
Moziut himself plaved it on the piano),
hax a lovely arialike Andante between
two cheerful, lively movements. Both pi-
anists play it well; neither orchestra is
alwayvs precisely together with the solo-
ist. Violin tone is streaked on the Vo,
but as a whole the recording on Renais-
sance is inferior to it. Mozart's cadenzas

are emploved in both perforimances.
—Ingrid Haebler, piano; Pro Musica Or-
chestra  (Vienna), Paul Walter, eond.
Vox PL 9830 (with Concerte No. 23;
Nondo for Piane and Orchestra, in D,
K. 382). $4.98,

—Artur Balsam, piano; Salzburg Mozart-
enm Orchestra, Bernhard Paumgartner,
cond. ReNatssance X 29 (with Concerto
for Oboe, in C, K. 314). $4.98.

Coxcento ror PlaNo AND ONCHESTIA,
No. 6, v B rLaT, K. 238 (2 Editions)
Salzburg, January 1776. This attractive
little work makes no attempt to he any-
thing ather than it is, but theve is more
to it than comes out from under Heunke-
mans’ glib fingers. Miss Haebler gets a
little further below the surface. Neither
orchestra produces first-rate sound as re-
corded here, but Paumgartner’s is more
sensitive.  Both  first-horn  players  turn
into a sputter the small repeated-note
figure they have in the finale. Mozart's
cadenzas, discovered in 1953, are not
used. A recording in which both pianist
and orchestra are on a high level is
needed.
—Ingrid Haebler, piano; Pro Musica Or-
chestra (Vienna), Heinrich Hollreiser,
cond. Vox PL 9290 (with Concerto No.
5). $4.98.
—Hans Henkemans, piano; Vienna Symn-
phony Orchestra, Bernhard Paumgartner,
cond. Eric LC 3226 (with Cancerto No.
14). $3.98.

CoxcenTto FOor Trmer Pianos axp Qe
CHESTRA, NO. 7, 1N I7, K. 242 (2 Edi-
tions )

Salzburg, February 1776. A lightweight

work, but one that has its moments, such

as the little cadenza of the Adagia, in

which two of the pianos ecugage in a

charming dialogue while the third weaves

an exquisite staccata embroidery around
the conversation. The Westminster per-
formanee, of Mozart’s own arrangement
for two claviers and orchestra, is delight-

Ml in spirit and lovely in sound, The

ather is less commendable.

—Panl Badura-Skoda, Reine Gianoli, pi-

anos; Vienna State Opera Orchestra, Her-

mann  Scherchen, cond. WESTMUNSTER

XWN 18546 (with Concerto No. 10).

$4.985.

—lIlse von Alpenheim, Felen and Kanl

Ulrich  Schnabel, pianos; Vieona Swvin-

pheny Orchestra, Bernhard Pawmngartner,

cond. Errcc LC 3239 (with Concerto No.

10). $3.88.

Coxcento roRr Praxo AND ORCHESTHA,

No. 8 v C, K. 246 {1 Edition)
Satzburg, April 1776. Another one of
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Miss Haebler’s neat and musicianly per-
formances. This time the orchestra sounds
real, the oboes are generally on piteh, and
the conductor is almost never caught
nappmg at an entrance. The Andante
here is especially lovely, and the finale,
in minuet tempo, has some touches of
the mature Mozart, Miss Haebler does
not use Mozart's endenzas.

—Ingrid Haebler, piano; Pro Musica Or-
chestra, Heinrich Hollreiser, cond. Vox
PL 9290 (with Concerto No. 6).  $4.98.

CONCERTO rOR Piaxo AxD ORCHESTRA,
No. 9, w E vear, K. 271 (5 Editions)
Salzburg, January 1777. This is the first
of the great piano concertos. The slow
movement is as poetic a reverie as can be
found in eighteenth-century instrumental
music. In the mmain portion of the finale
are enonnous verve amd brilliance, and
the interpolated Minuet introduces @ kind
of piano figuration that was to be seized
npon and developed by Roamantie com-
posers from Chopin to Rachmaninofl.

If evaluation depended on the solo-
ists alome, three of these performances—
by Hiskil, Kemipfl, and Serkin—could be
recommended as highly satisfactory, with
Serkin, in my opinion, at the top. Unfor-
tinately, excellent piano plaving is only
part of the story. In the Serkin version the
ovchestra gives venl to some coarse hilfis
in the first movement, amnd every now
and then there is some off-pitch playing
among the low instruments. The Kempfl
recording sounds rather old: the vielin
tone is streaked, and the oboes are too
faint, especially in the first movement {nn
the review disce the labels are on the
wrong sides). In the Haskil the wvielin
tone is excellent, but here too the ohoes
in the first movement are practically in-
andible. From the standpoint of sound
and balance the Bachauer is perhaps the
best of all, but one wonders whether the
tragic fecling the soloist achieves by her
slow tempo in the seconedd movement is
what Mozart had in mind (it is marked
Andantina}, and her phrasing is not al-
ways as deft as it could be, particularly
in the fnale, which does not flow as
smoothly as it should. NMme. Novaes, a
magnificent artist, does not seem to be
at home in thiz concerto. Although she
does a lovely job with the slow move-
ment, she plays the others so fast that
the first one sounds nervous and in the
last one the phrasing is swallowed up
and the orchestral part is sometimes =z
seramhble. Rather hoomy bass here. Iiv-
ervone uses Mozart's cadenzas,

—Clara Haskil, piano: Vienna Stmphony
Orchestra, Paul Sacher, cowd. Erie LC
3162 {with Rondo in A, K, 38G). $3.98.
—Rudolf Sevkin, piano; Marthore Festi-
val  Orchestra, Alexander  Schueider,
cond. Coruatma ML 5209 (with Con-
certo No. 12),  $3.98,

—Wilhelimn  Kempfl, piano;  Stullgart
Chamber Orchestra and Winds of Or-
chestre de la Suoisse Romande, Karl
Miinchinger, cond. Loxpox LL 998 (with
Concerto Ne. 15). $3.98.

—Gina Bachaner, piano: Landon Orches-
tra, Alec Sherman, cond. RCA Vietonr
LM 2011 (with Bach: Coneerto for Cla-
vier, in F minor). $4.98.

—Guiomar Novaes, piano; Pro Musica

WWW.americanradiohistorv.com

Symphony (Vienna), Hans Swarowsky,
cond. Vox PL 8430 (with Coneerto No.
20). $4.98,

Concenro ron Two Piaxos ann Ou-
cuEsTRA, NoO. 10, 1x E rrat, K. 363
(5 Editions)

Salzburg, beginning of 1779 The choice

here, 1 think, is between the Columbia

and the Westminster. Both duos play
with perfect rapport (as in fact do the
other two) and convey all the charm of
this attractive work. The sound of the
orchestra in the Westminster seems to me

a little more agrecable than that in the

Columbia. Gilels and Zak also provide an

excellent performance. but the recording

here is pre-hi-fi in quality. In the Sclina-
bel version the Andante drags somewhat,

the orchestra does not always attack a

chord precisely with the pianos, and the

violin tone is slightly off. For some rea-
son the Casadesus and Gilels-Zak do nat
use the cadenzas provided by Mozart.

—Maul Badum-Skada, Reine Gianoli, pi-

anos; Orchestra of the Vienna State Op-

era, Hermann Scherchen, eond. Wesr-
ainsTER XWN 18546 (with Coneerto

No. 7). $4.98.

—Robert and CGaby Casadesus, pianos;

Columihia Symphony Orchestra, George

Szell, cond. CoLumsia ML 35151 (with

Concerto No. 12}, $3.98.

—Emil Gilels, Yakov Zak, pianas; Radio

Orchestra, Kiril Kondrashin, cond. Pe-

won SPL 601 (with Beethoven: Con-

certo for Piano, No. 3). 5406,

—Emil Gilels, Yakowv Zak, pianos; State

Orchestra of the U.S.S.R.. Kiril Kondra-

shin, cond. Moxttan MC 2006 (with

Saint-Saéns:  Cernival  of  Animals).

$4.98,

—Helen and Karl Ulrich Schnabel, pi-

anos; Vienna Symphany Orchestra, Bern-

hard Paumgartner, cond. Eric LG 3239

(with Concerto No. 7).  $3.98,

CoxNCERTo ¥or PiaNo axp OuCHESTRA,
No. 11, ix 7. K. 413 (3 Editions)
Vienna, winter of 1782-83. None of these
performances is completely first-rate and
none is completely bad. There are nice-
ties of pbrasing that escape all three pi-
anists, and none of the conduetors plays
the Larghetto softly enough. Miss Riv-
kin's tempo for the first mavement seems
a bit slow, but her phrusing is less blunt
than Miss Gilberg’s. her tempo far the
second  movenment scems  better chosen
than the somewhat faster one of the other
two pianists, and the violins in her re-
cording bave n truer sound. Miss Bian-
ca's first and last movements are nicely
done, on the whole, but the orchestra is
not always precisely wwith her; this dise
also has the shallowest sound of the
three. Miss Rivkin plays the two surviv-
ing Mozart cadenzas, Miss Gilbery plavs
only the one for the first imovement, Miss

Bianea does not nse either one.
—Vivian Rivkin, piano; Vienna State Op-
era Orchestra, Dean Dixon, cond. West-
sinstErR NWN 18547 (with Concerto
No. 22). $4.98,

—Ellen Gilberg, piano; Pro Musica Or-
chestra  (Vienna), Paul Walter, cond,
Vox PL 9720 (with Coocerto No. 14).
$4.98.
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Why Does
The Newest & Finest

in Stereo Cost Less
& Take Less Space?

Because the manufacturer, Stromberg-Carl-
son, has the sure knowhow that comes with
a half-century of producing outstanding
audio equipment. And beccause with the
rescarch and producidon facilities available
only t0 an industrial giant, Stromberg can
coosistently enginecr the finest quality and
produce efhciently to sell ac reasonable prices.
Tetminal bas been a proud Stremberg dis-
tribucor  (and not amyone gets w be a
Stromberg-Carlson distributor) ever since
the pioneer days of "radio.”” Now, at Ter-
minal you'll ind Stereo components newly
created by Stromberg's vase research, design
and production facilities specifically to meet
the quality, cost and space requirements of
Stereo reproduction. For instance . . .

Everything's brend netw in Siromberg’s ASR-
433 Sterec Amplifier, including che advanced
1959 styling. Power owtput 12 watss, cach
¢hannel (24 wats monaural). Response
20-20,000 cps =ldb. Distorcion under 1.5%%.
Noise —63db. Inputs for magnetic or ceramic
cartridges, tape, tuner, and a sparc, Loudness
control switch. RIAA phono and NARTB
tape equalization. 4, 8 and 16 ohm and dual
tape owtpurs. Buile-in 3000 cycle clectronic
crossover. 13147 wide, 13347 deep, 4347
high. $129.75

Or, take the new SLIM-LINE RF-480, 8”
speaker. A pair is ideal for Stereo. A mere
3-1/16" decp, mounts in any wall berween
studs! Slim design is based on a new ceramic
magnet material having owice the normal
magnetic strength! Handles up to 18-wau
peaks, Frequency range 45-14,000 ¢ps. In-
termodulation distortion 1.595. Flux densicy
13,000 gauss. 8 ohms. Each $24.93.

Other SLIM-LINE speakers: 12" unit at
$34.95, 12° coax at $59.95, 157 coax at
$149.95. There's also a 40-waur power am.
plifier, a2 20-watc amplifier with controls
(only £59.95), a preamp-equalizer-control
unit, a great ncw AM-FM wner, a profes.
sional turntable. See and hear rhem here at
Terminal.

And be sure 10 come in and pick up your free
copy of our new 1959 caralog showing o/l
our important lines of audio equipment.
Ready soon.

Terminal Radio Corp.
85 Cortlandt St, New York 7, N. VY.
WOrth 4-3311 « Cable TERMRADIO
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—Sondra Bianca, piang; Philharmonia Or-
chestra of Hamburg, Hans-Turgen Wal-
ther, condl. M-G-M E 3564 (swith Con-
certo No. 20).  §4.98.

Coxcinto ron Praxo aAND ORCHESTRA,
No. 12, iv A, K. 414 (7 Editions)
Viemna, antmmn, 1782, Serkin's playing,
it seems to me, is pretly close to ideal
here; but Casadesus’s elegant perform-
ance is also ¢logquent, and he has the
beneflit of orchestral support that has
more finesse and polish than Serkin's. The
version by Scholz is of umisual interest
Dbecause he playvs on Mozart’s own piano,
made m 1780 and Dbronght back into
fair playing condition a few vears ago. It
has one advantage over modern pianos—
crisper rhythmie articulation. Matthews'
performance is quite commendable on
all counts. De Groot is rather vehement
in the first movement, more poetic in the
seeond; the orchestra here is very good.
It is the orchestra, or rather the conduc-
tor, that mars Miss Haebler’s wversion.
Hollreiser sometimes stretehes or con-
tracts the basic pulse in the first move-
ment, is occasionally a hair's breadth be-
hind the soloist in the second, and drags
in the third. All the pianists use Mo-

zavt's catienzas.

—Robert Casadesus, piano;  Columbia
Svinphony Orchestra, George Szell, cond.
Coruxsmia ML 5151 (with Concerte No.
10). $3.98.

—Rudolf Serkin, piano; Marlbore Festival
Orchestra, Alexander Schneider, cond.
Conusiura ML 3209 (with Concerto No.
9). $3.95.

—Denis Matthews, piano; Festival Or-
chestra, Rndolf Schwarz, cond. Carmou
P 18015 (with Concerto No. 14). $4.98.
—Heinz Scholz, piano; Camerata Aca-
demica of the Salzburg Mozartenm,
Bernhard Paumgartver, cond. ARCHIVE
ARC 3012 (with Sonata for Piano, in
A, K.331). $5.98

—Cor de Groot, piano; Vienna Symphony
Orchestra, Willem van Otterloo, cond.
Ermc LC 3214 (with Concerto No. 13).
$3.98.

—Ingrid Haebler, piano; Pro Musica Sym-
phony (Vienna), Heinrich Hollreiser,
cond. Vox PL 8710 (with Concerto No.
27). $4.98.

[—Falmer Jensen, piann; Chamber Or-
chestra, Mogens Wildike, cond. Havpn
Sociery 1054 (with Concerto No. 21),
$4.98.]

ConceErre von Praxe Axp Oncuestaa,
No. 13, 1x C. K. 415 (3 Editions)
Vienna, winter, 1782-83. The most im-
aginative of these performances is Kaleh-
en’s. Sometimes, indeed, particnlarly in
the first movement, one wonders whether
he is not trying to get more ont of the
music than is in it. For this is one of
Mozart’s cheerful, extvovert works, in
which the play of sound patterns, as
skillfully constructed and artistically jux-
taposed as ever, connotes few emotional
overtones. One prefers Katchen's avoid-
ance of routine, even though it leads to
tempos in the first and last movements
that seem slightly too fast, and even
though the violins in his recording do not
have as true a sound as in the Epic. De
Groot is not very interesting, nor is Miss
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Hacbler, who pulls the vondo theme
out of shape by plaving a leng appog-
giatura instead of « short one. Katchen is
the only one who does not use Moznt's
cadenzas.

—Julius Katchen, piano; New Svmphony
Orchestra of Lendon, Peter Maag, cond.
Loxpvon LL 1357 (with Concerto No.
20). $3.98.

—Cor de Groot, piann; Vienna Symphony
Orchestra, Willem van Otterloo, cond.
Eric LC 3214 (with Concerto No. 12),
$3.98.

—Ingrid Haebler, piano; Pro Musica Or-
chestra  (Vienna), Paul Whalter, cond.
Vox PL 10080(with Concerte No. 24).
$4.98.

ConcenTd vou PiaNo aND ORCHESTRA,
No. 14, v E rraT, K. 449 {7 Editions)
Vientra, completed Febroare 8, 1784
One of the most endearing of the piane
concertos, replete with delicate and de-
lightful touches, and suffused with the
warm, lvric poetry that scems to be char-
acteristic of Mozart's best works in E flat.
Again there is no thoroughly satisfactory
recording. The pleasure that can be de-
rived from the performances by Badwra-
Skoda on Westminster and by Gulda
on London is somewhat mitigated by the
tinselly tone of the violins on these discs.
Matthews does a neat job, but one that
seems to lack any special character, Gil-
berg’s second and third mevements are
more sensilively done than hey hirst, and
her orchestra does not play as well as
those in the performances already men-
tioned. Henkemans' finale is as perky as
any, thanks to Paumgartuer’s striking the
right spirit at once there; hut the orches-
tra is not ahways precisely together, and
the pianist’s first movement is routine.
The fi is not at all hi on the Oceanic.
Evervbody except Badura-Skoda  on
Qceanic nses Mozart’s eadenza for the
first movement.
—Paul Budura-Skoda, piano and cond.;
Vienna Konzerthans Orchestra. WesT-
AINSTER NWN 18661 (with Concerto No.
22). $4.98.
—Tviedrich Gulda, piano; London Sym-
phony Orchestra. Anthony Collins, cond.
Loxpox LL 1138 (with R. Strauss: Bur-
leske, in D minor). $3.08.
—Denis Matthews, piano; Festival Or-
chestra, Rudolf Schwarz, cond. Carrron
P 180135 {with Concerto No. 12).  $4.98.
—Ellen Gilherg, piano; Pro Musica Or-
chestra  (Vienna), Paul \Walter, cond.
Vax PL 9720 (with Concerto No. 11).
54 .98.
—Hans Henkemans, piano; Vienna Svm-
phony Orchestra, Bernhard Panmgartner,
cond. Eric LC 3226 (witlh Concerto No.
G6). $3.98.
—Paul Badura-Skoda, piano; Vienna
Svinphony Orchestra, Jonathan Stern-
berg, cond. Oceaxtc OCS 22 {with Con-
cerlo No. 22). $4.98.
[—Eugene Istomin, piano; Perpignan Fes-
tival Orchestra, Pablo Casals, cond. Co-
ruvinra ML 4567 (with Concerte for
Flute, in G, K. 313). $3.98.]

CONCERTO FOR Praxo AND ORCHESTRA,
No. 15, v B rraT, K. 430 (3 Editions)
Vienna, completed March 15, 1784. The
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smewithest pianism is supplicd by the vet-
eran Kemplf, but in almaost every nther
respeet the Bernstein version scems the
best of the three, His pisna playing here
cannot be faplted, he is ax mmreful about
detail as ahout the grond line, and he
alone of the three condugters chooses a
tempo that gives the Andante its proper
thoughtfnlngss and gravity. Everything in
this charming amndd poctic wark comes off
in Bernstein's performance except for a
spot in the first movement, where, after a
convineing retard, the main tempo is not
picked up as smoothly as it coukd be.
Moreover, aside from a few whiffs of
echo, soind and balance ave best in the
Columbia record. Kempff's playing is a
little on the Romantic side in the first
movement, and in the second his slightly
faster tempo brings his interpretation
nearer to the surface of the music. The
violin tone is too silvery, and in the firgt
movement the wood winds are some-
times hidden by the piano when they
have important waterial. The Haebler
unfortunately has few positive qualities
to offset the negative ones in both inter-
pretation and sound. Everybody uses Mo-
zart’s cadenzas, Kempff modifying them
somewhat in the Rondo.

—Leonard Bernstein, piano and cond.;
Colimbia Symphony Orchestra. Coruas-
sia ML 5143 (with Concerto No, 17).
$3.98.

—Wilhelm  Kempff, piano; Siuttgart
Chamber Orchestra and Winds of Or-
chestre de la Suisse Romande, Karl
Miinchinger, cond. Lonpox LL 998 ( with
Concerte No. 9). $3.98.

—Ingrid Haebler, piano; Pro Musica Sym-
phony (Vienna), Heinrich Hollreiser,
cond. Vox PL 8300 {with Concetto No,
18). $4.98.

ConxcERTO FOR PraNo ANp ORCHESTRA,
No. 16, v D, K. 451

No recording listed, which is a pity, for

this is a fine work with a magnificent first

movement,

CoNceERTO For P1aNO AND ORCHESTRA,

No. 17, w G, K. 453 (8 Editions)
Vienna, completed April 12, 1784. A
marvelous work, pure gold from begin-
ning to end. There is not a poor perform-
ance in the lot, and the weaknesses have
mostly to do with mechanical matters.
From the standpoint of performance,
Serkin's—poetic, subtle, but not overdone
—is the kind that promises to give end-
less satisfaction. Matthews” style is a little
softer, but basically firm. Foldes is some-
what more businesslike and  detached
than these two. Bernstein is at the op-
posite pole from Foldes. Aiming to infuse
his performance with warmth and color,
he sometimes overshoots the mark, how-
ever: his rahato is not always convincing,
some of the solo passages in the Andante
are rather heavy-handed, and in the first
movement some of the “NMannheim sighs”
seem to come [rom way down in his
shoes. (Is it enthugiasm or a tape editor's
oxfcrsight that causes a wind passage on
the final page to reccive a repetition not
cailed for in the score?) An interesting
aspect of Haebler's performance is her
piano, which sounds like a good modern
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version of a late-eighteenth-century in-
strument—at any rate, it has the slightly
brittle, rhythmically sharply articulated
tone characteristic of the old pianos.
Hambrn, Henkemans, and the unnamed
soloist on Royale are rather matter-of-
fact. 1 am pleased to report, however,
that Hambros orchestra, the Oklahoma
City Symphony, sounds like a thovoughly
professional ensemble. Why don't more
of onr small record companies use such an
orchestra instead of the Philharmonic
Symphony  Society of Huhn-im-Topf,
Upper Bavaria?

The soumd is especially good in the
twe Columbias, Decea. and Vox. [t is
poorest in the Royale. Decca and Epic
come off best as regards balance. In all
the others, the wood winds, especially
bassoons and fhute, are in varying de-
grees not aucible enough when thev have
important material against arpeggios or
runs in the piano. All the soloists excent
Foldes use Mozart's cadenzas, sometimes
with modifications; Bernstein nakes an
especially effective combination of the
two cadenzas Mozart left for the first
movement.

—Rudolf Serkin, piano; Columbia Sym-
phony Orchestra, George Szell, cond.
Cor.unsza ML 5169 {with Concerto No,
25). $3.98.

—Denis Matthews, piano; London Mozart
Players, Harry Blech, cond. Caprror, P
18048 (with Concerto No. 25). $4.98.
—Andor Foldes, piano; Berlin Philhar-
monic Orchestra, Fritz Lelimmm, cond.
Decca DL 9973 {with Concerto No., 21).
$3.98.

—Leonard Bernstein, piano and cond,;
Columbia Symphony Orchestra. Coruar-
wia ML 5145 (with Concerta No. 15),
$3.98.

—Ingrid Haebler, piano; Bamberg Sym-
phony Orchestra, Heinrich Hollreiser,
cond. Vox PL 9390 (with Concerto Na.
26). $4.98.

—Leonid Hambro, piano; Oklahoma City
Symphony Orchestra, Victor Alessandro,
cond. AriLeeno 3011 {with Concerto No.
19). $2.98.

—Hans Henkemans, piane; Vienna Sym-
phony Orchestra, John Pritehard, cond,
Ermc LC 3117 (with Concerto No. 27).
$3.96.

—Soloist; Berlin  Symphony  Orchestra,
Herbert Guthan, cond. Rovare 1406
(with Symphonies: in E flat, K. 187; in
D, K. 202), $1.98.

CoxCERTo ron PlANO AND ORCHESTRA.

No. 18, 1x B rrar, K. 436 (3 Editions)
Vienna, completed September 30, 1784,
This ix one of those works in which Mo-
zart's ideas are serviceable rather thim
inspired—except in the Andante, which
is one of hix finest sets of variations. Casa-
desus wins hands down here, for the
style and polish of his plaving. for the
expert support by Szell, and for the lovely
sound of the recording, In both of the
other versions the playving is fleet but not
very interesting and the violing sound
coarse. Mozart’s cadenzas are played by
all three. Casadesus combining both of
those that survive for the first movement.
—Robert Casadesus, piuno; Columbia
Symphony Orchestra, George Szell, cond.
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Coruammia ML 3276 (with Concerta No.
20). $3.98.

—Ingrid Haebler, piano; Pre Musica
Symphony (Vienna), Heinrich Hollreiser,
cond. Yox PL 8300 (with Concerto No.
15). $4.98.

—Hans Henkemans, piano; Viemua Sym-
phony Orchestra, John Pritchard, cond.
Eric LC 3047 {with Concerto No. 19).
$3.98.

CoNCERTO FOR PIANO AND ORCHESTIA,
No. 19, 1~ F, K, 459 (3 Editions)
Vienna, completed December 11, 1784,
In this lovely work Mozart seems once
again to be seeking to delight the sewses
while permitting the deeper emotions to
rest. As he said of the Concertos Nos. [
to 13, this one is “very brilliant, pleas-
ing to the ear, and patural, without heing
vapid, There are passages hers and there
from which connoissenrs alone can devive
satisfaction; but these passages are written
in such a way that the less learned can-
not fail to be plensed, though without
knowing why.” In every musical respect
Badura-Skoda leads the rest here. Iis
performance as both pianist and condue-
tor is imaginative and understanding; and
the wviolin sound on his dise is only
slightly unreal. Miss Haskil’s perform-
ances are also deft, if not as penetrating,
The sound on her Decea dist is better
than on her Westminster recortl, Hambro
turns in an acceptable reading, but the
Allegro surface, at least on the re-
view dise, is not as smooth ax it should
be. The Henkemans is insensilive as to
playing and rough as to sound. One un-
usual finding: the balance hetween winds
and piano is pretty good in all of these
recordings, and best in the Badura-Skocla
and Haskil-Westminster, Everybody uses
Mozart’s endenzas.
—Paul Badura-Skoda, piamo aod cand.;
Vienna Konzerthaus Orchestra. WesT-
MINSTER XWN 18662 (with Concerto
No. 24). $4.98.
—Clara  Haskil, piano; Berlin  Philhar-
monic Orchestra, Ferene Fricsayv, cond.
Decea DL 9830 (with Symphony in A,
K. 201). $3.98.
—Clara Haskil, piano; Winterthur Sym-
phony Orchestra, Henry Swobnda, cond.
WesTanNsTER XWN 18380 {with Con-
certo No, 20), $4.98,
—Leonid Hambro, piano: Oklahoma City
Symphony Orchestra, Victor Alessandro,
cond. ArLLkcro 3011 {with Concerto No.
17). $2.98.
—Hans Henkemans, piano; Vieana Sym-
phony Orchestra, John Pritchard, cond.
Eric LC 3047 {with Concerto No. 18).
$3.98.

Concenrto For Piano axn OucCHESTRA,
No. 20, v D anvon, K. 466 (11 Edi-
tians) Y

Vienna, completed February 10, 1785,

This is the piano concerto that made the

greatest impression on the generation of

composers immediately following Mo-
zart’s. It has maintained its popularity
undiminished sinee that time. Beethoven
wrote cadenzas for it (they are plaved
on most of these records), and Brahms
fashioned one out of another written by
Clara Schamann,
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“FOR THE
CLOSEST
APPROACH
TO THE
ORIGINAL
SOUND”

HROUGHOUT the world these

words signify the products of the
Acoustical Manufacturing Com-
pany, Huntingdon, England. LEC.
TRONICS is proud to offer these
products to discriminating Ameri-
cans whose primary interest s
authentic, unforced reproduction of
music.

1. The QUAD 1T Amplifier:
Eicher singly, or paired in stereo,
provides all that is necessary for
the enjovment and appreciation
of music. Its controls are de-
signed to counterbalance the in-
cvitable distortiors in available
programi material. Such controls
arc mandatory on present day
stercophonic tapes and records.

$225.00

2. The QUAD FM Tuner:
Truly low distortion, so that the
transmitier and the loudspeaker
become the limiting factors on
frequency response and distortion.

$119.50

3. The QUAD Electrostatic
Speaker — a design of moderate
size intended for the highest
grade of mwustc listening under
domestic conditions. completely
devoid of specracular “*Hi-Fi”,
with every emphasis toward the
natural and non-fatiguing — like
the ideal *“Window on the Or-
chestra”, $345.00

A few carglully selected dealers will
soon be able 1o audition these superb
products for you. Meantime, address
your inquiries on dealers, delivery, or

information to the personal attention
of 1. M. Fried,

Lectronics

OF CITY LINE CENTER, Inc.

7644 City Line Avenue
Philadelphia 31, Pa,

""Where Only the Finesi is Sold"™

L]
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There is not a poor performance in the
Tot. Given the right tempo and sensitive
phrasing, the smoldering passion of the
fast movements speaks for itself. As far
as the solo performance is concerned,
there are no important differences among
the first six listed below, and the order
of their listing is not intended to he
taken too seriously. The Casadesus and
Badura-Skoda are, to my ears, practically
faultless in every way, and I list the
former first only becanse of the superior
sound given his orchestra. Novaes, too, is
thoronghly satisfving, but the hass on her
disc is rather boomy. The Haskil-West-
minster is the older of her two recordings,
but it has betler violin tone, clearer
{though not the clearest possible) piano
tone, and better balance than the other.
Katchen, too, is perfectly acceptable, al-
though the balance could be improved in
one or two spots and the violin tone is
just a little off. Serkin's performance
seems overwrought in the fast move-
ments; the sound of the piano is not up
to the highest modern standards; and the
wood winds, especially the bassoons,
cannot be heard in some passages where
they have important things to say. Poor
balance is the chief fanlt of the Bianea
recording. Gieseking's fast movements are
fivst-rate in every respect, but his Ro-
manze drags, and its G minor section is
deprived of its dvamatic ¢umality and
conscquently of its function as contrast.
Miss De la Bruchellerie’s orchestra gets
off to a bad start, and there are some
ragged hitti chords later on, as well as
overtimid wood winds. The last-named
fault obtains in the finale of the Woeil-
lich also, along with harsh string sound
throughout.

—Robert Casadesns, piano; Columbia
Svmphony Orchestra, George Szell, cond.
Coruanis ML 5276 (with Concerto No.
18). $3.98.

—Paul Badura-Skoda, piano; Vienna State
Opera Orchestra, Milan Horvath, cond.
WesTanNsteEr XWN 18225 {with Con-
certo No. 23). $4.98.

—CGuiomar Novaes, piano; Pro Musica
Symphony Orchestra (Vienna), Hans
Swarowsky, cond. Vox PL 8430 (with
Concerto No, 9). $4.98,

—Clara Haskil, piano; Winterthur Sym-
phony Orchestra, Henry Swoboda, cond.
Westannsten XWN 18380 (with Con-
certo No. 19). $4.98.

—Clara Haskil, piano; Vienna Symphony
Orchestra, Bernhard Paumgariner, cond.
Erec LC 3163 {with Concerto No. 23).
$3.98.

—Julius Katchen, piano; New Symphony
Orchestra of London, Peter Maag, condl.
Loxpon LL 1357 (with Concerto No.
13). $3.98.

—Rudolf Serkin, piano; Philadelphia Or-
chestra, Eugene Ormandy, cond. Co-
Lunznta ML 4424, $3.98.

—Sondra Bianca, piano; Philharmonia
Orchestra of Hamburg, Hans-Jurgen Wal-
ther, cond. M-G-M E 3564 (with Con-
certo No. 11}. $4.98.

—Walter Gieseking, piano: Philharmonia
Orchestra, Hans Rosbaud, cond. AxceL
35215 (with Coencerte No. 25). $4.98
(or $3.98).

—Monique de la Bruchollerie, piano; Pro
Musica Orchestra (Viemma), Heinrich
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Hollreiser, cond. PaxtHEON PL 16020
(with Concerto No. 23). §4.98,

—Fritz Weidlich, piano and cond.; Salz-
burg Mozartenn Orchestra. REMINGTON
R 199233, $3.98.

CoNcERTO FOR PIANO AND ORCHESTRA,
No. 21, v C, K. 467 (6 Editions)
Vienna, completed March 9, 1785. The
light-footed pomp of the first movement,
the excpuisite song of the scoond, and the
delicate grace and humor of the finale
make of this masterwork a perfect foil to
ity dark and passionate predecessor. 1 find
Serkin’s performance the most vital and
the wmost satisfying in general, even
though one wind instbrument or another
is occasionally too far back and the horns
sound a bit tabby in tutti. Foldes is
rather cool, hut otherwise plays unex-
ceptionably; the violin tone on his disc
is slightly impure. Casadesus takes the
finale rather fast, but his phrasing is espe-
cially delightful there. In the first move-
ment he plays some passages loudly that
are not so marked—at least in the printed
score—and that seem much more effec-
tive when plaved pigno. The general
somd of this dis¢ is not quite up te the
best obtainable today, and the bass is
rather boomy. Quite acceptable is the
performance of Roesgen-Champion, but
her orchestra is not always exactly with
her, the left hand is somelimes promi-
nent when it is only playing accompani-
ment figuves, and the sound of her disc
is dry. Balance and general sound (though
not viglin tone) are very good in the
Demus and Tipo recordings, but both
performances are rather wmatter-of-fact,
and Miss Tipos piano has a metallic
soomd that seems to be the fault of the

instrument, not the recording,

—Rudolf Serkin, piano; Columbia Sym-
phony Orchestra, Alexander Schneider,
cond. CoLuamnta ML 5013 (with Con-
certo No. 27).  $3.98.

—Andor ¥oldes, piano; Berlin  Philhar-
monic Orchestra, Paul Schmitz, cond.
Decca DL 9973 (with Concerto No. 17).
$3.98.

—Robert  Casadesus, piano; New York
Phitharmonic Orchestra, Charles Munch,
cond. Coruntsia ML 4791 (with Con-
certo No. 27}, $3.98.

—Marguerite Roesgen-Champion, piano;
Lamoureux Orchestra, Arthur CGold-
schmidt, cond. Pemiop SPL 571 (with
Concerto No. 25). $4.98.

—Joerg Demus, piano; Vienna State Opera
Orchestra, Milan Hervath, cond, \West-
MINSTER XWN 18548 (with Concerto
No. 268). $4.98.

—Maria Tipo, piano; Pro Musica Orches-
tra (Vienna), Jonel Perlea, cond. Vox
PL 10060 (with Concerto No. 25).
$4.98,

CONCERTO FOR PIANO AND ORCHESTRA,

No. 22, 1nv E rr.aT, K. 482 {5 Editions)
Vienna, completed December 16, 1785.
None of these recordings is quite first-
class, but the three listed first have
enough fine qualities to permit recom-
mendation. This concerto is one of the
great masterpieces, brimming with fasci-
nitting ideas and reaching a high point of
feeling in the Andante. Here the intensity
of the main section, in C minor, is re-

Hica FipeLrry MAGAZINE
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lieved by two cpisodes in major; when
the winds enter after the muted strings,
it ig as though a window were thrown
apen to admit all the fragrance and color
of a lovely gnrden. Serkin and Badura-
Skoda on Westminsler, it seems to me,
approach closest to Maozart's truth here.
In terms of anla andd orchestral playing
and instruments] halance, the Serkin dise
seems superior to the others; in sound,
unfortunately, it is only medinm fi. Tturhi,
too, is cloanent; his finale, indeed, except
for one lapse from grace, is in teinpo and
quality of orchestral playing the best of
the five. Badura-Skoda’s own orchestra
is somewhal tentative and not always on
pitch; at the end of the first movement,
after the cadenza, the sound is distorted.
Iturbi, Badura-Skoda on Oceanic, and
Rivkin all suffer from poor balance. In
all of these, the winds are excellently
defined at the beginning, but as soon as
the piano enters, they are driven too far
back. The Rivkin orchesira sound is bad,
—Rudolf Serkin, piano; Perpignan Festi-
val Orchestra, Pablo Casals, cond. Co-
rusmsia ML 4569. $3.98.

—Paul Badura-Skoda, piane and cond.;
Vienna Konzerthaus Orchestran, WesT-
aMinsTer XWN {8661 (with Concerto
No. 14). $4.98.

—José Iturhi, piano and cond.; Orchestre
de la Société des Concerts dn Conserva-
toire ce Paris. ANGEL 35339. $4.98 (or

$3.98).
—Paul Badura-Skoda, piano; Vienna
Symphony Orchestra, Jonathan Stern-

berg, cond. Oceanic OCS 22 (with Con-
certo No. 14).  $4.98.

—Vivian Rivkin, piano; Vienna State Op-
era Orchestra, Dean Dixon, cond. \WEsT-
MINSTER XWN 18547 (with Concerto
No. 11). $4.98.

Concento ronr Prano aNp ORCHESTRA,
No. 23, v A, K. 488 (7 Editions)
Vienna, completed March 2, 1788. This,
the D minor, and the Coranation are the
most popular of Mozart's piano concertos.
As in the later Clarinet Quintet, in the
same key, the first movement sings con-
stantly, its mellow, intimate quality en-
hanced by the clarinets, which replace
the oboes in this work. The Andante is
one of the most moving slow movements
in Mozart; and in the finale he tosses out
enough finc ideas to make two rondos for

aless prodigally endowed composer.
The smoothest pianism is supplied by
Gieseking, Miss Haas, and Miss De la
Bruchollerie. And the most gorgeous
somm] is that of Gieseking’s orchestra,
But that artist scarcely allows himself to
become involved, so to speak, especially
in the Rondo, which under hix hands is
glib, uninflected, devoid of elogquence,
and so fast that much of the detnill in the
orchestra is lost. Miss Haax's is an excel-
fent performance and a good recording.
Miss De la Brucholleric plays the An-
dante with feeling and nuance (as do
all the others), hut the first movement
seems a little too easygoing with a choice
of dynamics not always effective or even
justifiable; her orchestra cannot handle
the finale at the pace at which she begins
it, and almost imperceptibly the tempo
is adjusted. The performance by Miss
Haebler is not notable For any special
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insight, nor is the recording distinguished
for balance or beauty of sound. Miss
Haskil and Badura-Skoda are absolutely
first-rate here. Both play with penetrat-
ing understanding, with finesse, with
lovely tone; both are given fine, well-
bhalanced recording. The Haskil &s in fact
one of the best examples of how a Mozart
concerto should be recorded that 1 know,
There are enough strings to make a
round, wamn tone and yet the winds are
so beautifully balanced that everything
is transparent, evervthing that should be
heard can be heard. All the soloists use
Mozart's cadenza.

—Clara Haskil, piano; Vienna Symphony
Orchestra, Panl Sacher, cond. Eric 1.C
3163 (with Concerlo No. 20). $3.98.
—Paul Badura-Skoda, piano; Vienna State
Opera Orchestra, Milan Horvath, cond.
WesTannstern XWN 18225 (with Con-
certo No. 20). $4.98.

—Maonique Haas, piano; Berlin Philhar-
monic  Orchestra, Ferdinand Leitner,
condd. Decea DL 9868 (with Schumann:
Concerlo for Piano). $3.98.

—Walter Giescking, piano; Philharmonia
Orchestra, Herbert von Karajan, cond.
Caruasia ML 4536 (with Franck: Sym-
phonic Variations for Piang and Orches-
tra}. $3.98.

—Monique de Jla Bruchollerie, piano; Pro
Musica Orchestra  (Vienna), Heinrich
Hollreiser, condl. PantnEon PL 168020
( with Concerto No. 20). $4.98.

—Ingrid Haebler, piano; Pro Musica Or-
chestra  (Vienna), Panl Walter, cond.
Vox PL 9830 (with Concerto No. 5;
Rondo for Piano and Orchestra, in D, K.
382). $4.98.

[—Edward Kilenyi, pinne; Mozarteum Or-
chestra, Panl Walter, cond. Remmcron
161 (with Liszt: Hungarian Fantasiz for
Piano and Orchestra). $3.98.]

ConcenTo FOIL Prano aNnp ORCRESTRA,
No. 24, i C sunor, K, 491 (6 Edi-
tions )

Vienna, completed March 24, 1786. Just
as Nos. 21 and 22 form a pair of con-
traste<d masterpicees, so do Nos. 23 and
24, And if the A majer Concerto, K, 488,
reminds one of the Clarinet Quintet, this
C minor Concerto makes one think of the
great Serenade for Winds in the same
key, K. 388, mot only because of the
similarity of mood and even of theme but
hecause of the prominence given the
winds in the present work.

There is little to choase between the
first two rccordings listed below. The dra-
matic sweep of the first movement scemns
to have stirred Ciescking more than usual,
and he is given splendid support by
Karajan. Similarly with the Casadesus-
Szell. Those artists even manage to
achieve a real pianissimo in the Larghetto,
a rarity in recorded performances of Mo-
zart. In both recordings, however, along
with fine sound, there is less than ideal
halance on occasion between the piano
and one or another of the wood winds.
This fault obtains in the later of the Ba-
dura-Skoda recordings also (in the carlier
one the sound of the orchestra is not very
real }. Miss Haebler's imagination seems to
have been stimulated by this work more
than by others, and she turns in a quite
acceptable, if not entirely first-class, per-
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HERE IS A GOMPLETE LIST OF
THE RECORDINGSENOW AVAILABLE
ON THE STEREO-FIDELITY LABEL
AT A RETAIL PRICE OF $2.98 EACH

INCOMPARABLE STEREO—
AT A SENSIBLE PRICE!

The Soul of Spain®
101 Strings
SF-6600
Concerlo Under the Stors™
01 Strings
SF-4700
A Night in Viennot
101 Strings

SF-4000 IS
Award Winning Scores from the Silver Screen®
101 Strings
SF-7000

THE GLORY OF CHRISTMAS
101 Strings
SF.7100
Symphoay lor Tommy
Hamburg Philharmonia
$F.5700
The Warid"s Great Stondanfe*
101 Strings
SF.4300
Sousa Morches in Hi-#1
Pride of the “48 Band
SF-4800

Yhe Bollei IInel. Swan Loke)
Nerd Deutches Symphony
$F-2900

Caribbeon Cruise
Rio Carnival Orchestra
SF-5500
Around the World in 80 Doysv .
Cinema Scund Stage Orchestra-
S$F-2800
Pal Jeey and Red Mill*
10! Strings
SF-5000
Muyiic Man ond Soulh Pocilic
Hollywoed Sound Stage Chorus
SF-77
Honeymaon in Manhathton
New World Thasler Orchestra
SF-3440

My Fair Lody ond King and |
New YWarld Thester Orchasira
SF-Irod

Fymphany for Glaes
Hamburg Philkarmaonis
SF-5400
A Might in the fropic®
100 Sirings
$F- 4800
Lel’s Dance to the Hily =i tho 30's ond 40°s
New World Thasiei Qrchaitra
SF-2ta0
Johann Strouss Wallies
Danube Strings
SF-2000

Songs That Bravgh! Sunshine Into the Depression®
Hollywood Sound Stage Orchestra
SF-5300
1812 Overiure ond Copriccio l1alien
Nord Destches Symphony
F-5100
Rhopsody in Blus and Symphony for Blues
Hamburg Fhilharmonla
SF.1800
Salori and Polovisian Domees™
Transworid Symphony Orchestra
SE-550¢
Symphony for Lovers®
101 Strings
SF-4500
Scheherozade
Nord Deutches Symphony
$F-2600
10) Swirings Ploy the Gilues*
!81 Strings
$F-5800
Brass Bond HisFi Concen®
Pride of the “48 Band
S$F-4500
Gay Nineties Wallzes
Gaslight Orchestra
SF-3400
Honeymoon in South America
Rie Carnival Orchestra

SE-1
A Brido] Bougquei®
101 Strings
$E-4400
*Theie recordings ore stersc-scored,

MILLER INTERNATIONAL CO.
SWARTHMORE, PA.
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This is
THE
MASS

a recording and
explanation of the

ROMAN CATHOLIC MASS

and its meaning
under guidance of the
CARMELITE FATHERS GUILD

OF THE PROVINCE OF

THE MOST PURE HEART OF MARY
"THIS 1S THE MASS"—Thit record contolns o moving
deserlption ond explonation of the Mass, produced pro-
fessionally. A step Ly step commemary of an scheal
Sundoy Mass. t makes cvarrthing clear: Ritual . .. Yest-
mems . .. Movemenls .. . designaed cspecinlly for fomlly

playing. e .
A magnificent achievement

. 4.95

{4
BHLP.
Unbreak-
akile
Hi-Fi-
delify
ALBUM
A1 Record Deolers Noiionolly
MATHEL, INC.
Sole Distributors
ENGLEWOOD NEW JERSEY

SRecords you'll be proud to own ...

SUPERB STEREO DISCS

SKIFFLE IN STEREO, The Oranze Blossom
Jug Five L1.ST-778
HANDEL ORGAN CONCERTOS/MO-
ZART ORGAN SONATAS. Dennis Healy-

Dueant. organ: Poriamanth Ch. Orehestra
LLRT.-774

ITALIAN MUSIC IN THR AGE OF EX-
PLORATION. The [Fleeiwood Singers
1.1.8°T-775

LYRICHORD MONAURAL

MAHLER: THE SONG OF LAMENT (1)a3
Klagende Lied) Vienna St. Opera Ol'nlw;lll.'g

FRANCK: THY. <“PANIS ANGELICUS'

MASS Op. 12,
Welch Chiorale. ete. 1.L.70

DERLIOZ: LELIO (Swvinplhonic FPantaxtique
Pr. 2. New 1Pans symiph. Occhi. L7

ETERNA

— Immortal Singers of the Past
GREAT TENORS JIN VIENNESYE OPER-
ETTAS 723

PUCCINI TENOR ARIAS 724

CARUSO — Refore His American Con-
queost 725

GIOVANNI ZENATELLO RECITAL 1‘07.2:

RICHARD TAUHER — VERA SCHWARZ
{Lehar. Sirausa, *uccini) 727

NEAPOLITAN SONGS 1Y THE IMMOR-
TALS 728

Lyrichord $4.98 Stereo $5.95
Eternn $5.95

SEND FOR FREL CAVALOGS!

LYRICHORD & ETERNA
RECORDS

141 Pepy Sheet . New York Y4, N. Y.
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‘iveron R 19970 (with Le Neozze di Fig-

|

aro: Querture). $3.98.

—Paul Badura-Skada, piano; Vienna
it R !

Symphony  Orehestra, Feliv  Prohaska,

L Op. BO).

formance. The Biro, too, has merit, and
its sound is not at all bad.

—Robert Casadesus, piano; Columbia
Svmphony Orchestra, George Szell, cond.
CovLuamra ML 4901 {with Concerto No.
26). $3.98.

—Walter Giescking, piano; Phitharmonia
Orchestra, Herbert von Karajan, condl.
Axger 33501 (with Chopin: Barcarolle,
$4.98 (or $3.98).

—Paul Badwura-Skoda, piano and cond.;
Vienna Konzerthaus Orchestra. WesT-
awanstEr XWN 18662 (with Concerto
No. 19). $4.98.

—Ingrid Haebler, piane; Pro Ausica Or-
chestra  (Vienna), Paul Walter, conl.
Vox PL 10080 (with Concerto No. 13).
54.98.

—Swri Bire, piano; Austrian Symphony
Orchestra, Wilhelm Loibner, cond. Re- |

cond. Wesranunsren NWN 18267 (with
Concerto No. 27). $4.98.

CoxcErTo ron Psano axn OncHestra,
No. 25, m C, K. 503 (7 Editions)
Vienna, December 4, 1786. To me the
most clocuent performance of this broad,
majestic work with its brilliant finale is
Serkin’s. As in all the other recordings of
this concerto, the engineers have not
solved with complete suceess the problens |

| of keeping the piano to the fore and yct|
| preventing it from drowning out sole

| phony Orchestra, George Szell, cond.

¢
f

1

‘i

wood winds (or even & whole string sec-
tion) when the latter are carrying the
thematic ball. But this, as T have had to
indicate far too often, is a common fanlt.
In every other respect the Serkin-Szell
disc seems to me first-class. Matthews,
Seemann, and Gulda all turn in good
performances, the Matthews bheing per-
haps the most sensitive and the Culda
the least up-to-date in quality of sound.
The Giescking is anather one of his re-
markable exhibitions of finger control—
impeceable but, to me, not otherwise very
interesting. Miss Tipo doces the slow move-
ment nicely, but her instument again
sounds metallic in anything above a pi-
ano, and there arve other mechanieal
weaknesses. The Roesgen-Champion per-
formance is not as flowing as the same
lady’s playing of No. 21, and the record-
ing shows signs of age.

~Rudolf Serkin, piano; Columbia Sym-

Corureia ML 5169 (with Concérte No,
17). 33.98.

—Denis Matthews, piano; London Mozart |
Plavers, Harry Blech, cond. CarrtoL P
18048 (~with Concerto No. 17). $4.98. |
—Carl Scemann, piang; Munich Philhar- |
monic Orchestra, Fritz Lelwann, cond.
Dicca DL 9368 (with Variations on Un-
ser dummer Pabel meint, K. 435).  $3.98.
—Friedrich Gulda, piano; New Symphony
Orchestra of London, Anthony Collins,
cond. Lonpon LL 1370 (with Concerto
No. 26). $3.95.

~Walter Gieseking. piano; Philharmonia
Orchestra, Hans Rosbaud, cond. Axcrt
35215 (with Concerto No. 20). $4.98
(or $3.98).

—Maria Tipo, piano: Pro Musica Orches-
tra (Vienna), Jonel Perlea, cond. Vox
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IT'S NEW!IT'S STEREO!

An vnusval new recording of

“MY FAIR LADY”

Done in the style of the 7920s¢?

FUh mANCA AaTERRAWE S T

: inlg\amgmmﬁl )
925 o
ug‘L. s
y
192

FOLL RANUR CTERE TN

World Wide Stereo Record MG5-20006

IF YOU HAVEN'T GOT SYEREO EQUIPMENT,
BUY IT NOW AND PLAY IT MONAURALLYH
PLAY IV LATER IN STEREO' NO HARM CAN
COME TO THE DISC!

Fobulous memaries of “Fiappet™ doys ond lhe
greol donte orchesiros of thal era recreoted in
o brond new racording mode tpecificolly for
#teres! Hear all your {ovorites from this great
show done In this unusual style |

Wiile Dept. MF for complate Stereo colalog lisi

SORLDAWIDE:

Ful= NGE

WORLD WIDE RECORDS, Inc.

38 Markat Street (] Newark, N. J.

STATI masters ?'

clean my records

NO SPRAYING!
NO WASHING!
NO RUBBING!

An easy-to-use record brush
lhal effectively removes
stalic attracted dust
and lint—the major
cause of recard
and stylus wear.

Clean records—ao necessity for clean seund

STATICMASTERS keep stereo and
monavural records in like new condition

The
Polonium

Strip dacs
the trick

Buy STATICMASTERS lrom your local Hi-Fi dealer or
order direct...sent postpaid...cash with order

NUCLEAR PRODUCTS CO.

10173 E. RUSH SY. « EL MONTE 1, CALIF.

Hicn IFineLrry Macaziie
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THE BEST STEREQ JAZZ
IS ON ATLANTIC

NEW ™ STEREO DISCS:
| | WILBUR DE PARIS
AT SYMPHONY HALL sp 1233
"A rare comhinalion of qoed performonce and lop-

grade engineering. The dise is sensationol.” (Hi Fi
& Music Review)

D THE MUSIC MAN sp 1276
Jimmy Giuffre & His Music Men

“The vory happicst marriage of sound and science: An
absolute must.” {Billbaard "Spetlight” review}

D NO SUN IN VENICE so 1204
The Modern Jazz Quartet

A bLeovliful score. The recard'ng itself is well en-
gineercd with fair center "fill" and free irom oxog-
geraled spatiol separation.” (Hi Fi & Music Review)

NEW STEREO TAPES:

FONYESSA /Tho Modorn Jaxy Quartel.........,,...3D-%
JOE TURNER SINGS KANSAS CITY JAZZ...,.....3D.2
MOOD JAZZ/Joe Cottro.....o.vvnecvminnnaiainn JD-3
SHORTY ROGERS AND HIS GIANTS .. _.......... aD.4

THE PLANO ARTISTRY OF PHINEAS NEWBORN.. ... ab.s
WILBUR DE PARIS AY SYMPHONY HALL.........3D-&
CHRISSCONNOR & 1 o' g paadmies nmbew s o mwn » o 3D-7

Wrile for complele zalolog

ATLANTIC RECORDS

MW7 W, 37 5¢,
New York 19, New York

oo
: your records will
Jgusound clear as tapes

with the new
groove-cleaning

LEKTROSTAT KIT

the first record cleaner designed
for long-play and stereo records

Something wonderful happens to records
cleaned the Lektrostat way! Music sparkles
with new clarity . .. annoying crackles, and
hisses disappear. Get these results every
time you clean with Lektrostat. . first record
cleaner designed for monavral and stereo
long-play records! Only Lektrostat has a
non-gumming, anti-siatic
detergent PLUS special S
groove-cleaning Appli- :
cator. Buy it at your local b

record shop or high fidel- i
ity dealer... $200 .

dexter chemical corporation
845 Edgewater Road, New York S9, N.Y.

Ocroser 1958

PL 10060 (aith Concerto No. 21).

$4.98.
—Marguerite Rocesgen-Champion, piano;
Lamoureux  Orchestra, Arthur  Gold-

schmidt, cond. Penlon SPL 5371 {with
Concerto No. 21).  §4.98.

CoxceErTo For Priaxo axp Orcnestna,
No. 26, 1x 1D, K. 537 {“ConoxaTioN”)
{6 Lditions)

Vienna, completed February 24, 1788.

This songful work—not written for a coro-

nation thongh probably plaved at one—is

one of the most popular of the Mozart
concertos with the musical publie, if not
with some scasoned Mozartemns, It was
apparently written at extreme speed. In
the manuseript Lthere ave long stretches
where only the right-hand part is written
in for the pianist, Mozart, of course, knew
perfectly well what he would play with
his left hand; he just did not take the
time to write it down, Another sign of
haste is the neglect of the wind instru-
ments: for the first time in five vears and
fiftcen concertos, they are given practi-
cally nothing to do except in tulti. One
result is that recording enginecrs do not
have to worry about halances.
Landowska's is by far the freest, most
daring and inaginative perflonnance. All
of her additions to the printed score are
in the spirit of the performance practices
of Mozut's tine, thongh some of them
seem less eflective than others. What may
be a deterrent here is the recording,
which dates from pre-hi-fi tiines, and the
rather dunll orchestra. Neither of these
drawbacks esists for the Casadesns. Not
only is Sz¢ll’s orchestra bright and alive,
but it plavs with much flexibility and
nuance, and the sound is frst-vate. Casa-
desus turns in a brilliant job. The only
detail T question is his playving of the

Ronde  theme forte  instead of piano

(Landowska does this too). Gulda’s and

[Tachler's wve attractive perfornances

marred only hy slightly too sharp-cdged

violin tone. Scemann is well recorded but
his performance lacks spavkle, ax does

Demuy’.

—Robert Casadesux, piano;  Columbia

Symphony Orchestra, George Szell, cond.

Coruxima ML 4901 (with Concerto No.

24). $3.98.

—Wmnda Landowska, pinwo; Chamber

Orchestra, Walter Gochir, cond. RCA

Vicrorn LCT 1629 (with Haydn: Con-

certo for Clavier, in I3, Op. 21). $4.98.
—Friedvich  Gulda, piane; New Sym-

phony Orebesira, Anthony Colling, cond.
Loxnox LL 1370 (with Concerto No.
25). $3.98.

—Ingrid Iaebler, piano; Pro Musica Or-
chestra (Vienna), Heinrich  Hollreiser,
cond. Vox PL 9390 (with Concerto No.
17).  $4.98,

—Ciarl Seemann, piano; Berlin Philhar-
monic Orchestra, Fritz Lehmann, cond.
Drcea DL 9631 (with Concert-Rondo in
D, K.382). $3.98.

—Joerg Demus, pianmo; Vienna State Opera
Orchestra, Milan Horvath, cond. West-
aanstern XNWN 185348 (with Concerto
No. 21). $4.98.

CoNncERTO For Praxo axn ORCHESTRA,

No. 27, 1% B rraT, K. 395 (8 Editions)
Vienna, completed Jannmary 3, 1791, Mo-

www americanradiohistorv com

If you are interested in

CONTEMPORARY MUSIC
... or would like to learn about it—

— this is your opportunity. Nowhere are the
exciting sounds and brilliant teehniques of
modern composers reprodiuced and interpreted
as they are in exclusive FIRST EDITION
RECORDS. These are first recordings of
newly conumissioned symphonic works by the
world’s master compoesers — plaved superbly
and flawlessly recorded in high-fidelity by
the renowned

LOUISVILLE ORCHESYRA

Robert Whitney, Condudiar
These “collector's item™ recordings are engi-
necred by Columbia Masterworks technicians.
All are contemporary music, with the com-
poser working closely with the orchestra to
achieve a true and sensitive interpretation.
Available from the Socicty only, they repre-
sent a priceless collection of new, exciting
music . . . the finest expressions ol living
composers the world over.

OFFER LIMITED—SEND TODAY FOR

® & INFORMATION ON FREE TRIAL RECORDS *
s LOUISYILLE PHILIARMONIC SOCIETY
o “Ulte 3010, B30 S, 4th St.. Loutsviie 3. Ky.
8 Please nend me free, complete information on exclu-
® .hvo Jirst Edition Records and free record offer.
: Name
o Addr
s Clty. Suate

Now Available
19857

High Fidelity

RECORD REVIEW
INDEX

A complete index to all ¢lassical,
sewpiclassical, jazz, and spokn
word record reviews which ap-
peaved in Higu FiveLity Maga-
zine in 1957.

Arvanged olpbaberically by com-
poser or by collection-title, with
the issue and page on which yok
will find the veview yor 10ish.

ONLY 50¢ EACH

1954, 1955 and 1956 Drdexes also
available at 50¢ per copy.

HIGH FIDELITY Mogarxine
Graat Borringlon, Mass.

Enclotad find .. ............ Please sand me
.................. copies of the 1954 |ndex
.................. copics of the 1955 Index
T = coples of the 1956 ladex
.......... srasss-. copies of the 1957 Index
Nama: seusesrpdlaibsrrresa. tetensnaman ‘e
Addrest. civiiviciiiiiiirsiiiaan Crreesrre

“riratAtasaarh s wa

No €.0.D.c or charge orders please
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FOLKWAYS

Hi-Fl RECORDS
PLAY

2 x (TWICE)

AS GOOD ON
STEREO
EQUIPMENT

for the world’s largest authenlic folk
music catclogue of over 500 long-play
records with notes.

write 1o

FOLKWAYS RECORDS

117 WEST 46 STREET, HEW YORK CITY 36, N.Y.

2art’s last plano concerto, written in the
vear of his death, is, it seems to me, one
of his finest. Like the others, it requires
agile fingevs and great control; but the
chief impression one gets is not of bril-
liant display but of rather sad, autummnal,
and  extraordinarily  beauotiful  poetrs.
All the pianists here respomnd more or less
sensitively to this guality in the work—
Serkin, 1 think, most of all. He ix favored
with the loveliest orchestral sound. The
recording in the Badura-Skoda is some-
what inferior and in the Casadesns con-
siderably inferior. Badura-Skoda's orches-
tral plavers ave not quite as xkillful as
Serkin’s. Henkemans' performance has
more vitality than any of his others of
Mozart, and he imparts added interest to
his plaving of the slow movement by cin-
bellishing some passages npoo their repe-
tition, Miss Haehler's Larghetto is played
with unnsua) delicacy; unfortunately, in
her recording the violin tone is impure
throughout. Everybody uses Mozart's ca-
denzas. but Serkin is the only one to fol-
low the original manuseript in the first
movement, which contains seven meas-
ures more than are printed in the edi-
tions used by the others.

—Rudolf Serkin, piano; Columbia $ymn-
phony Orehestra, Alexander Schneider,
cond. Corvania ML 5013 (with Con-
certo No. 21).  $3.98.

—Robert Casadesns, piano; New York
| Philharmonic Orchestra. Sir John Barbi-
rolli, cond. Coruxmia ML 4791 {avith
Concerto No, 21).  $3.98.

For matchless performance...choose the
1959 Webcor Regent Stereo Tape Deck!

This versatile, all-new Webcor
Stereo Tape Deck provides
sterco playback of breath.

taking realisn . . . also records
and plays back monaurally.
e 3 recording spceds o oper-

120

ates in vertical or horizontal
position = Dual pre-amplifiers
for chammel 1 and 2 « Sell
contained power amplifier o
Edit Key « Tape Counter.
Easy to install. About $170.00.

“»

wwWw americanradiohistorv com

—Paul Badura-Skoda, piano; Vienna Symi-
phony Orchestra, Felix Prohaska, cond.
WestannsTER XWN 18267 (with Con-
certo No, 24). $4.98.

—Bans Henkemans, piano; Vienna Syvm-
phony Orehestra, John Pritchard, cond.
Eric LC 3117 (with Concerto No. 17).
$3.98.

—Ingrid Haebler, piano; Pro Musica Sym-
phony  (Vienna), Heinrich Hollreiser,
cond. Vox PL 8710 (with Concerto No.
12). $4.98.

[—Wilbeln Backhaus, piano; Vienna Phil-
harmonic Orchestra, Karl Béhm, cond.
Loxpox LL 1282 (with Sonata for Di-
aw, in A, K. 331), $3.98.]

Roxno ror Piang aNDp OnCHESTRA, IN
D, K. 382 {3 Editions)
Vienna, March 1782. Mozart wrote this
set of variations as a new finale for the
Coneerto No. 3. It is an enjovable move-
ment, if not as symphonic as the original
one. Miss Haebler’s performance secns to
me to have more verve than the others,
whereas Seemann is given slightly supe-
rior orchestral sound. The recording of the
Kempll is not up to modern standards.
—Ingrild Haebler, piano; Pro Musica Or-
chestra  (Vienua), Panl Walter, cond.
Vox PL 9830 (with Concertos Nos. 3
and 23).  $4.98.
—Carl Seemann, piano; Bamberg Svm-
phony Orchestra, Fritz Lehmann, cond.
Decea DL 963L (with Concerto No. 26).
$3.98.
—Wilthelm Kemplf, piano; Dresden Phil-
harmonic Orchestra, Paul van Kenipen,
cond. Decea DL 9535 (with Prague
Symphony, K. 504). $3.98.

Ronne ror PraNo axp ORCHESTRA, 1IN
A, K. 386 (1 Edition)
Vienna, Oclober 19, 1782, Einstem, who

rcconstrnded this work from a few sur-
viving pages of the manuseript, surmised
that it was either the original finale of
Concerto No. 12 or a replacement for it
It is good middle-grade Mozavt, and is
nicely performed and recovded,

—Clara Haskil, piano; Vienna Symphony
Orchestra, Bernhard Paumgartner, cond.
Eric LC 3162 (with Concerto No. 9).
$3.98.

Record Market

HOLDS 100RECORDS

Alphabetically !

Chalrside Hfowser,
puts entire collerilon
In agder, the moment
you receive H: Ad-
Justable enbler staps,
allows collecilon 1o
expand, OQpen froog,
tnviler browsie from
YOur favocrite ensy
chalr! selr-levallng
yiny! pads nrotect
floors sl esrpets.
Sturdy hlaek \\muuu
tron, 19* 11, 14*
2171, Please r-:mlr
88,05, of ¢l Lihers”
Acct. Nomlbwal xp,
che. collectd upon
({tl:ll\'ur,\'l. .-‘\‘lr-.\lnll‘
Mongy-Huck.
Guarante¢! 58-95

| ©LESLIE CREATIONS waraveree Wil pa.
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DISTINGUISHED ARR

New Cecllaro turntables perform with typical British understatement...
unobtrusive, efficient, and dependable. They are perfectly silent, introducing
ne sound of their own into your music system. This siience is more important
than ever with the advent of stereophonic reproduction. The new stereo records
require a higher standard of performance from your turntable than do standard
LP’s because stereo cartridges are extra-sensitive to fioise.

Collaro engineers have conceived these new turntables with this problem
tn mind. They are simple and straightforward in design— parts are few and
trouble-free, The big difference in Collaro lies in the remarkable care and
precision taken in the manufacturing process: patient attention to the most
infinite details; hand<craftsmanship; premium quality materials and rigid quality
control all through the processes of production.

COLLARO 4-SPEED TRANSCRIPTION TURNTABLE

Specially balanced non-magnetic tumntable, one of the heaviest on the market,
weighing 814 lbs. This extra-heavy weight is distributed carefully for flywheel effect
and smooth constant rotation. @ Carefully tested heavy-duty 4-pole motor. Rotor of 4-
pole motor is specially manufactured and after grinding is dynamically balanced to zero.
Motor is isolated, mounted resiliently by means of three tension springs parallel to
unit plate. This mounting method eliminates all traces of rumble. ® Turntable shaft
runs in self-tubricating bearing with a steel ball pressed into its lower end. This ball
takes the total thrust of the turntable and results in completely friction-free motion,
with no detectable wow or vertical rumble. ¢ New type of 4-speed mechanism gives
absolutely uniform turntable speed. Turntable shuts off each time before changing
speed. New improved technique in construction and assembly of the rotor further
eliminates rumble and frequency modulation. ® Handsomely styled and finished with
static-free, black rubber turntable mat to prevent record slipping. High silver-polished
turntable rim. Takes any standard stereo arm and cartridge. (Base available, optional,

at stightly extra cost®
COLLARO TURNTABLE, MCDEL 4TR200 - $49.50

...precision-craftec
for stereo,

COLLARO MANUAL PLAYER

This economically priced unit has many of
the precision features of the Collaro transcrip-
tion turntable — making it one of the greatest
values in stereo high fidelity components, It
uses a dynamically balanced 4-pole motor and
the new Collaro 4-speed drive mechanism. It
comes complete with the .newly designed Col-
laro. counter-balanced transeription tone arm
that accepts all standard sterec and monaural
cartridges. Turntable has fully automatic stop

and start controlled by the tone arm.
COLLARO MANUAL PLAYER,
MODEL TP50 — $29,50
All prices slightly higher in the West.

For further information on the new Collaro
stereo turntable and manual player, and the
new Collaro stereo record changetrs, write to
Rockbar, Dept. HF-10A, Mamaroneck, N. Y.

rs

American Sales Representative
{or Collaro, Ltd.

ROCKBAR
Coyprnlion.

Red
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™ PROFESSIONAL QUALITY

POPULAR PRICE!

Why do network news services rely on “SCOTCH" Magnetic Tape for
recording on-the-spot news reports from all over the world? Depend-
ability. Matchless dependability inch afterinch, reel after reel. This same
professional quality is yours at no extra cost in famous “SCOTCH"
Brand Tape for home recording.

"SCOTCH' Brand alone offers you silicone lubrication —a built-in
protection for your recorder head — and precision oxide dispersion
for controlled uniformity that gives you flawless response.

AEG. U.S. PAT. OFF.

BAI‘ o, Magnetic Tapes

HECOTCH T I37h ACCITTEACO TAADEHANK QAIM £0, 4. PAUL £, HINN, QUAANT: 53 SAAK AYC., HEY YORK 16, EANADAI LONZOH, ONTARIG.

Lo 20 X
Munesora NJinine ano ]\ [anvuracTurinNG coMPANY g S

4

a» . WHERE RESEARCH IS THE KEY TO TOMORROW N\
S

Hicu Fmevrry MacaziNe
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Reviewed by

PHILIP C. GERACI DAVID

DISCS

» » BARTOK: Concerto for Orchestrg

Chicago Symphony Orchestra, Fritz Rei-
ner, concl.

RCA Vicrorn LSC 1934, $5.98.
Solidly established as one of the best
recordings to come from the Chicago
orchestra, Reiner’s superlative perform-
ance of this waork lurns out ta be just
abont as effective as a stereo disc as it
is as a sterco tape. for those stavting to
buy two-channel records, this would seem
an unusually good investment.  R.C.\IL

& » BARTOK: Concerto for Violin and
Orchestra

Isaac Stern, violin; New York Philhar-
monic, Leonard Berastein, cond.
Coruxmua MS 6002, $35.98.

Chief merit of this dise is Stern’s excel-
lent plaving in the solo part, chicf defect
the balance which puts him in an overly
dominant role and allows important de-
tails of the orchestral lines to go un-
noticed. Since 1 prefer this Stern per-
formance to Menuhin’s in the only com-
peting stereo edition, Columbia momen-
tarily holds the blue ribbon; bat listen to
Dorati’s beautifully recorded accompani-
ment in the Mercury version if you want
to hear that part of the music given its
full mcasure of the whole. R.CML

¢ ¢ BEETHOVEN: Concerto for Piuno
and Orchestra, No. 5, in E flat (“Em-
peror”)

Emil Gilels, piano; Philharmonia Orches-
tra, Leopold Lucwiz, cond.
ANGEL S 33476, $5.48.

Clifford Curzon, piano; Vienna Philhar-
monic Orchestra, Hans Knappertsbusch,
condl.

Loxbox CS 6019. $5.98.

Monophonically, the Gilels cdition s

Ocroser 19358

PAUL AFFELDER

JOHNSON

R. D. DARRELL

preferable to the Curzon. In stevea it's
the other way around. The Angel stereo
master has dropped in pitch, so the work
seems practically in D major, and the
xonics are a little less majestic than those
of the London dise.

Curzon’s performance of the solo pat
is comparable to Gilels’, with details of
both interpretations open to debate. The
Knappertsbusel accompaniment is not as
lively as Ludwig's, but it has breadth
and the stylistic authority of a salty sep-
tuagenarian. R.C.M.

e » BEETHOVEN: Symphony No. 3,
in C minor, Op. 67

Orchestre de la Suvisse Romande, Ernest
Ansermet, cond.
Loxpox CS B037.  $5.98.

Philharmonic Promenade Orchestra, Siv
Adrian Boult, cond.
Vavcuan VS 2008, $5.93.

The Ansermet dise is better recorded than
the Boult and a mare cxciting perform-
ance. Sir Adrian’s merits notwithstanding,
Neithey of these performances is a great
reading of the score, although the Anser-
met can probably hold up against its com-
petition for some time. R.C.M.

» o BEETHOVEN: Symphony No. 7,
in A, Op. 92

Philharmonia QOrchestra, Guido Cantelli,
conel.
ANceEL § 353620, $5.98.
Philharmoniz  Promenade Orchestra, Sir
Adrian Boult, cond.
Vaxcuany VSD 2005, $35.95¢
Recorded in what I take (0 be the wide
open spaces of Kingsway Hall, the Can-
telli Seventh is very clean and very heau-
tiful in the guiet passages and Dblurred
with reverberation (especially in the hass
ling) in those for the full ensemble. But
the sonies of the Boult edition are not
outstanding either, so the case becomes
an easier one ta decide.

Cantelli offers an intense, highly pro-
pulsive statement of the score, in which

www americanradiohistorv com

ROBERT CHARLES MARSH

ROLAND GELATT

HAROLD C. SCHONBERG

Iyric sensitivity has not been sacrificed to
drive. (Of particular interest ix his way
with the trio of the third movement.} If
it is not a great perforimance, it is close
to it, with the balance—fallow the winds
in the last movement—and the coloring
those of a superlative musician.

Boult, by comparison, provides a far
less striking view of the score, and his
pacing of the work has a stedgy, Colonel
Blimpish quality—musicianly but pravid-
ing little basis for excitement.

Take the Cantelli, then, as a memaorial
to a conductor of inuncasurable prenuise.
It it & historic document of the music in
owr times, R.C.\L

e & ELGAR: Introduction and Allegro,
for String Orchestra, Op. 47—See
Tebanikovsky: Serenude for Strings, in
C, Op. 45.

o o CILBERT AND SULLIVAN: The
Mikado {or The Town of Titipu}

Elsic Marison (s), Yam-Yum: Jeamnette
Sinclair (s}, Peep-bo; Marjorie ‘Thomas
(<), Petti-Singg; Monica Sinclair (¢), Ka-
tisha; Richard Lewis (t), Nanki-Poo:
Cernint Evans {b), Ko-Ko: Lin Wallice
(), Pish-Tush: John Cameron (b).
Pooh-Bah: Owen Branvigan (hs). The
Mikado of Japan; Glyndehowme Festival
Chorus, Peter Gellhorn, chomas master;
Lro Arte Orchestra, Sit Malconn Sargent,
cond.

Axcer § 3373 B7E. Two 1240, $12.98

Comparing this Angel Mikado with the
recent London stereo version, one has Lo
admit that the soloists in the new edition
have obvionsly better trained voices and
maore polished acting ahility, the orches-
tral plaving is more refined, and the first-
rate recording sounds even better in <lis-
creetlv spread and beautifully bhalanced
stereoisin than it did in its justifiably
praised monophonic guise. But to my ears
this non-D'Ovly-Carte performance re-
mains a routinely conventional version,
quite lacking in the gusto of London’s
vounger but [ar less mannered singers
and chorus . . . with Swrgent’s geniality
appearing almost lax in countrast with

Continued on page 125
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“Re-live Your Symphony Under the Stars”

“RECORD-YOUR-OWN”
STEREOPHONIC TAPES
AT HOME

Halivweod Bowl

Model CSS-555-f

SONY ”=

_Sterecorder

Join the trend and discover this new world of living sound that goes

beyond High fidelity. The new Sterecorder is equipped with
TH E HNEST everything necessary to record and reproduce your own stereo
COMPLETE tapes at home. An economical and fun filied way to build a

ST E R Eo P H 0 N I c fabulous stereaphonic library of the worlds greatest music.
RECORDING SPECIAL FEATURES

1. Frequency Response—30-16000 GPS at 734 IPS.

AN D 30-10000 CPS at 334 IPS.
2. Ywo built in pre-amplitiers and power ampiifiers.
P L AY B A c K SY ST E M = 3. Hysleresis synchronous drive motor,
4. Two professional V. U. meters.
AVA“.ABLE IN S. In-line (stacked) high frequency erase head...erases both channels in *‘Stereo
Record” positlon or single channel (half track) in *’"Monaural Record” position.
ONE Low COST UNIT 6. In-line (stacked) record and playback head.
7. Individual channel volume controls and main volume control,
N 8. Individual tane contro! for each channel.
>I‘ All STERECORDER models are also available with an 9. Two professional dynamic microphenes,
extra stereo play-hack head with a frequency response 3
ot 30-12,000 CPS 1o reproduce the new pre-recorded 10. Portable stereo speaker system...containing two James B. Lansing (0-123)
4-track stereophonic tapes. (Model 555-A4) 127 speakers...optional.

SOIN Y
Write for Name of Nearesi Franchised Dealer EANJF {41 SUPERSCOPE, INC., Auvdio Electronics Division
R Sun Valley, California
2 2

www americanradiohistorvy com
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Codfrey's galvanic vitality and precision

. and, most decisively, with little of
the clectrifying sense of a “live” theater
performance which gives the London al-
bum its great appeal. R.D.D.

e ¢ GROFE: Grand Canyon Suite

Philadelphia Orchestra, Eugene Ormandy,
cond.
Corunbpia MS 6003. $5.98.

Columbia’s “guaranteed high fidelity” is a
dependable warranty in the monophenic
version of this familiar American work,
but not at all so in the stereo edition.
The single channel version was a brilliant
example both of Omiandy’s skillful tone-
shaping and Columbia’s lavish, thongh
not overly dynamie, exploitation of sonic
excitement. The combination is plainly
hard to beat, and monophonic Canyonites
would be hard pressed to find a record-
ing with a more breathtaking “Cloud-
burst,” a more poignant “Sunrise,” a more
brilliantly hued “Painted Desert.” Unfor-
tunately, the stereo dise does not equal
the monophonic version, much less sur-
pass it. Its shrill, grating highs, poor bal-
ance, confused directionality, and sweak
bass all add up to very unimpressive
stereo. P.G.

® o HTAYDN: Symphonies: No. 94, in G
(“Surprise”); No. 99, in E flat

Vienna Philharmonic Orchestra, Josef
Krips, cond.

Lonnon CS 6027.  $5.98,

Onc of the most agreeable of recent
Haydn recordings, this pair of symphonies
sounds even better in stereo than it did
monophonically. The Vienna orchestra
knows its Haydn and plays with respect
for a tradition that recognizes the proper
roles of solemnity and wit. R.C.M.

e o LISZT: Concertos for Piano and Or-
chestra: No. I, in E flat; No. 2, in A

Alfred Brendel, piano; Vienma Pro Mu-
sica Orchestra, Michael Gielen, cond.
Vox ST 10420. $5.95.

I was not impressed by the monophonic
version of these performances. Brendel is
a fine pianist; bot he takes the music
much too scriously, and the Byronic ele-
ment is inissing. The accompaniment
sounds thin, and some of the orchestral
playing is spotty. This stereo relcase
sounds to me no dilferent than the mono-
phonic dise played through two speak-
crs. There is no separation that 1 could
hear: the piano and orchestra sound

pretty much the same in both channels.
H.CS.

e o MUSSORGSKY: Picfures from an
exhibition (orch. Ravel}

Chieago Sympbony Orchestra, Fritz Rei-

ner, cond.

RCA Vicror LSC 2201. $5.98.

Whatever judgment one makes about
this performance, the liner notes by Alfred
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Frankenstein are the best commentaries
available with any of the twenly or so
editions of the scoregeurrently in print,
The Reiner version offers some heautiful
colors, fmpressive sounds, and first-class
engineering, but some of the monophonic
clises have greater animation and a firmer
sense of Mussorgsky’s idiom. R.CM.

e e ORFF: Die Kluge

Elisabeth Schwarzkopf (s), the Wise
Woman; Rudolf Christ (t), the Man with
the Donkey; Paul Kuen (t), First Vaga-
bond; Marcel Cordes (h), the King;
Hermann Prey (b), Second Vagabond;
Gottlolb Frick (hs), the Peasant; Benno
Kusche (bs), the Man with the Mule;
Gearge Wicter (Dbs), the Jailer; Gustav
Neidlinger (bs), Third Vagabond; Phil-
harmonia  Orchestra, Wolfgang  Sawal-
lisch, cond.

ANCEL § 35389/90. Two 12-in. $12.98.

James Hinton's review of the monophonic
Die Kluge, released almost two years
ago, called attention to its rather static,
untheatrical atimosphere. [ am not con-
vineced that Oril’s vocal-orchestral Aér-
chen ought to get a more realislic treat-
ment. The sense of disembadied voices
coming to one from circumambient si-
lence—isolated even from simultaneously
soundling orchestral timbres—was, it seems
to me, peculiarly right for this xcore. At
any rate, in its new stereo dress Die Kluge
is not a whit more flesh-and-blood-like
than formerly. The long stretches of
spoken heroic couplets might easily have
been so managed that the First Vaga-
hond, on the left, was answered by the
Second Vagabond, on the right. But the
engincers choose to avoid such flusions
of stage presence and give us a fairly
equalized sound emanating fromt Doth
channels. The same is true of the sung
sections of the work.

As a matter of fact, comparing the
sterco version with its monaphonic ¢oun-
terpart played on the same equipment, 1
found surprisingly little difference in
over-all effect. Those who have been en-
joying since 1956 this hizarre It endear-
ing music (endearing, at least, when
Schwarzkopf sings the wonderful lulla-
by on Side 4) need not fret that they
didn't wait for stereo. SD or simple LP,
Die Kluge olfers sensitively managed
sound, D.J.

e o RACHMANINOFF: Concerlo for
Piano and Orchestra, No. 4, in G minor,
Op. 40

jRavel: Concertfo for Piano and Orches-
tra, in G

Arturo  Benedetd Michelangeli, piano;
Philharmonia Orchestra, Ettore Gracis,
condl.

AnceL S 35567, $5.98.

Michelangeli plays here the 1938 revision
of the concerto Raclunaninoff wrote in
1928. He brings to the music a good deal
of strength, a precise style, and a for-
midable ability to negotiate the murder-
ous figurations that Rachmaninoff put into
the solo part. His playing, though, sounds
just a little hard, without the romantic

wwWwW americanradiohistorv com

glow that this music, very reminiscent of
the composer’s earlier concertos, necds,
The pianist seemns overly intellectual here,
and in the Ravel G major also, though the
latter is better suited to his severe ap-
proach. Certainly Michelangeli brings a
good deal of character to his playing. His
competence, and a quite original mind,
shine through every note that is played.

In matters of balance the monophonic
version, though Drilliantly recorded,
leaves something to be desired. The pi-
ane is too much to the fore, and impor-
tant details of the orchestration are some-
times obscured. In the stergsphonic re-
lease, the orehestra sonnds thrilling, hut
how the piano sounds <depends upom
one'’s location. In certain sections of my
room the sole instrument came nicely
from between both speakers. In other lo-
cations the sonnd of the piano was highty
artificial, in that one could hear it com-
ing from two speakers {whereas the or-
chestra, in any location, sounded fine).
At the beginning of the slow mavement
of the Ravel, experimentation with the
speakers revealed that one channel was
considerably stronger; but at the same
time, one could hear the bass of the solo
piano in both speakers: a disconeerting
experience. H.C.S.

e o RAVEL: Concerto for Piano and
Orchestra, in G-—-See Rachmaninoff:
Concerto for Piano and Orchestra, No.
4, in G minor, Op. 40.

e ¢ FRITZ REINER: “Vl'efl.na"

Johann Strauss, II: Waltzes: Morning
Papers; Emperor; On the Beautiful Blue
Danuthe. Weher: Ingitation to the Dance
(trans. Berlivz). Josef Strauss: Village
Secallows: Waltz. Richard Strauss: Der
Rosenkavalier: Waltzes {arr. Reiner).

Chicago Symphony Orelestra, Fritz Rei-
ner, cond.

RCA Victor LSC 21.  $5.98,

To juclge by the one red of Johann and
Josef selections T've heard (ACS 63),
there is a decidedly more opulent glow
and lucidity to the tape versions of the
seductive Chicagoan playing anl acoostics
than 45/45 grooves as yet can encompass;
and although the surfaces here are excep-
tionally good, the extraneous roise level
still doesn’t approach its imperceptibility
on tape. But are such refinements worth
their excessively lhigh price tazs? In any
case the collector of modest means hay
no reason to compluin of the genunine
bargain values of the present dise in po-
etic music making { which lacks only the
ultimate in Wiener effervescence) and
rainhow-gleaming sonics. R.D.D.

e o RESPIGHI: Fontane di Roma; Pini
di Roma

Philadelphia Orchestra, Eugene Or-
mandy, cond,
Coruxpia MS 8001,  $5.98.

Here the comparatively slight increase in
cost of the stereo over the monophonic
version is amply justified by the remark-
able differences stereo makes in approxi-
mating the concert-hall grandiloquence
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From
any Point of View,
more Experts choose

ACROSOUND
ULTRA-LINEAR 11

60 watt amplifier

DESIGN The combination of patented
ULTRA-LINEAR circuitry—plus new HYBRID
FEEDBACK principle—VARIABLE DAMPING
control, and ULTRA STABILITY, represents a
new high in the art of amplifier design ... an
example of ACROSOUND'S latest achieve.
ment in AMERICAN Know.How. This superi-
ority of design now enables anyone wilth or
without any previous knowledge of electronics
to assembie 1or humsell or hersell ... (yes!
it’s 1hat easy!) ... the finest of amplifiers and
al a most reasonable cost. in only two hours!

PERFORMANCE By listening test, or by in-

struments .. .second to none In clarity ang
frequency response. Normaiievel distortionis
virtuaily unmeasurabie—1M 19% or less at 60
watls, 120 watts peak. Completely stable ., .,
unaffected by loads, perfect square waves.

s ]

QUALITY Everypartgoingintothaassembly
of critical and even non-zritical circuitry is
tested and checked to allow no mare than
+ %% variation from ACROSOUND'S s{and-
ards. Specializad tast aguipment unavailable
commercially was designed in ACROSOUND'S
laboratories to achieve this resulf, Every
printed circuit board is placed in trial 6pEra-
tion on a laboratory amgplifier. Dutput tubes
are matched by trial and double checked.

COMPONENTS ACRO'S newest TO-600 out-

put transformers with special hybrid winding—
separates functions of oulput circult and
feedback ciscuit. Heavy duty. completely
assembled. and thoroughly tested. printed
circuil board assures uniformity of perform.
ance. Low distortion EL34 output tubes are

operated well within their ratings ensuring
Iong lube lile and optimum performance.
PRICE In preassembied kit form so that you
may save money, learn while doing. and have
the proud satisfaction you built the best for
only $78.50 netl...or if you teel you would
prefer it laboratory assembled it still repre.
sents a bargain ai $103.50 nel.
HEAR IT AT YOUR DEALER NOW!{

BE READY FOR ACROSOUND DISTORTIOHLESS
PRE- AMP DESIGHED FOR THE STEREC.PHILE

Experts know why ACRO is best!
Others . . . Learn why! Write to

ACRO PRODUCTS
369 SHURS LANE
PHILA, 28, PA.
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of these showpicees and in almost pal-
pably oxpanding one'’s living room to
Academy of Music acoustical spacious-
ness. Superb as the engineering is, how-
ever, it is artistically insensitive to dy-
namic subtletics, and many individuoal
solo passages are unduly spotlighted ont
of textural context. And Ormandy hin-
self appears quite oblivious ta the atmos-
pheric magic Respighi lxbored so hard to
achieve. The thunderons jack-booted
march of the Pines’ finale may send hi-fi
fans into deafened beatitudes, hut the
only consolation for Respighians iz that
the recorded-within-a-recording nightin-
gale {in “The Pines of the Janiculum”
movement)  never has been in better
voice. Perhaps he relishes the tinv eche
chamber he is given here to delude him
into at least a fecling of uncaged free-

dom. R.D.D.

e o SAINT-SAENS: Symphony No. 3,

in C minor, Op. 78

Franz Eibner, organ; Vienna Philharmu-
sica Symphony Orchestra, Hans Swar-
owsky, cond.

Unanta USD 1001, $5.95.

Alexander Schreiner, organ; Utah Sym-
phony  Orchestra, Maurice  Abravanel,
cond.

WEsTaNsTER WST 14004, $5.98.
Since ity well over a year ago since
Urania’s Orgen Symphony made its sen-
sational appearance in a stereo taping,
it's not swprising that the new WWest-
minster recording should be somewhat
cleaner and wmore brilliant. What s star-
thing is that, despite this, neither the new
tape (SWB 8030) nor the disc makes
an  ellectual challenge to its prede-
cessor, In particular, the Westminster re-
leases are far less felicitous in blending
of organ and orchestral sonorities, as well
as in sheer afttractiveness of isolated organ
tone. Moreover, Abravanel’s somewhat
pedestrian reading lacks expansiveness,
and Schreiner's playing of the organ part
is markedly stiffer and less elogquent than
Eibner's.

In each case the dise editions capture
most of tapings’ dramatic impact, al-
though again Urania retains more of its
stereo breadth and warmth. For the sonic
commoissenr, however, the Eibner-Swar-
owsky tape cdition probably will retain
topmaost rm\king among present  sterco
verxions. R.D.D.

o o SCHOENBERG: Verklirie Nachs
Op., 4

t Vaughan Williams: Fantasia on ¢ theme
by Tallis

New York Philharmonic, Dimitri Mitrop-
oulos, cond.
Cortarnia NS 6007 $5.98.
Mitropoulos, as vou might expect, is far
more effective in the Schoenberg than
in the Vanghan Williams, His tat, deeply
incised  performance provides just the
mixture of dramatic, romantic, and nen-
rotic clements needed to show off this
period piece advantagcously. The stereo
recording aclds interesting sectional dis-
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tinctions in the string orchestra as well as
a solid roomful of sound in the climaxes.

The Vanghan Williams is somewhat
too tight and heavy for a completely sym-
pathetic statement, and the recording is
similarly robust, R.C.M.

e o SCHUBERT: Quintet in A, Op. 114
{(“The Troul”)

Rolf Reinhardt, piano; Endres Quartet.
Vox ST 10890. $5.95.

The attempt bere is to avoid playing
stunts with the sound. The piano is not
heard coming {rom the right channel nor
the strings from the left; stving and piano
tone are blended i a rich, satisfyving way
—or rather, would be, if the piano were
a little less boxy sounding. One rather re-
grets that some of the solo playing in the
variations  {particularly  the delectable
cello solo in the fifth) did not inspire the
engineers lo attempt a few speeial cof-
fects. but their judgment is largely ex-
cellent.

The performance is idiomatie, bueolic,
relaxed; good himored rather than pol-
ished. Oceasionally, as in the strotting
little tune that soddenly springs up in
the Andante, it is inspired. If such mo-
ments as these were a bit more frequent,
1 would eall this the Tront we've been
waiting for, D.J.

e o STRAVINSKY: The Fire
Suite; Le Chunt du rossignol

Bird:

Berlin Radio Swvinphony Orchestra, Lorin
Maazel, cond.
Decca DL 79978:  $5:98.

These  first  exanaples ve heard  of
Deutsche Grammophon stereo engincer-
mg are striking proofs that European
technicians are already as skilled as onr
own in coping with all problems of the
new medium save that of perfectly even
and complete “center-fill.” They ave also
aided by first-rate processing, which re-
veals a depth and spectrum balance in
these recordings apparently missing in
their more top-heavy monophonic release.
Unfortunately, however, though this or-
chestra plays admirably, it obviously has
only the clumsiest notion of Stravinskian
style, and its conduetor’s lugubrious read-
ing of the Fire Bird Suite (in its 1919
scoring ) is sadly Iacking in essential at-
mospherie sorcery.  Maazel ananifests a
keener sense of personal invelvement in
The Song of the Nightingale, but he is
still far fram hailing distanee of Reiner's
mastery of its mandarin elegance, con-
tinuity, aid virtuoso expressiveness, It is
on sonic grommds alone that this release is
genuinely noteworthy, but in that respect
—and particularly in its impressively wide
dynamic mnge—it ranks very high in-
deed, R.D.D.

o o STRAVINSKY: The Rite of Spring

New York Philharmonie, Leonard Bern-
stein, cond,
CoLuatma MS 6010.

$5.08.
Here Le Sacre inspires bolh its vowng
Continued on page 128
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fastest-threading reel
ever developed. ..

the audiotape c-Siot Reel,
J ()4 BETTER THAN EVER!

The popular C-Slot reel —the fastest, easiest-threading reel ever developed — has
been structurally redesigned. It's now stronger than ever and even more con-
venient than before.

HERE'S C-SLOT THREADING

Since the revolutionary reel design was introduced about a year ago, engineers

Y A ol have carefully checked service experience on all types of machines under all
gf'g_'s'"%' at top ) operating conditions. This study pointed the way to still further improvements.

2. Drep tape In-
to slot, leaving
about 1 inch ~——
projecting be-

yond the hub

with tape slack 4
on both sides of _
recording head.

THEN PRESS THE
“SYARY'' BUTTON!

Now, a slimmer, smoother tape slot gives a virtually unbroken hub surface for
smoother winding under even the highest tape tension. A reinforced beveled edge
guides the tape more easily into the C-slot. Inside the hub, extra "ribs’’ have been
addad and the bonding area has been increased by 50%, making the entire struc-
ture practically indestructible.

No other reel can approach the C-slot for fast, easy threading. And the new, im-
proved design is now standard for all 5” and 7" reels of Audiotape —an extra-value
feature at no extra cost! Another important reason why it pays to specify Audio-
tape for every recording need.

Tape will grip and hold firmty , . . ro
need to turn reel by hand 10 anchor
free end.

AUDIO DEVICES, INC.
444 Madison Ave., N. Y. 22, N. Y,

In Hollywood:-840 N, Fairfax Ave.

In Chlcags: 5428 Mitwaukee Ave,

Export Dept: 13 East 40th St., N.Y, 16, N.Y.
Cables “ARLAB"
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“Truly
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world’s
finest...”

STEREQ CARTRIDGE $49.50

COMPATIBLE WITH:
Monourol « Lateral « Vartical
Siereo + Westrex « Minter

STEREO TONE ARM $2%.95

Finest Wolnut Wood
4 Wires and Shicld

GRADO

LABQRATORIES, ING

4614 7th Avenve Brooklya 20, New York

Expon-Simontrice, 25 Warren 5., N.Y. C.
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condueter and the New York Philhar-
monic to onc of their most lucid, incisive,
and high-tensioned performances to date,
And if it scarcely matches Monteux's ver-
sion in lyricism or Ansermet’s in elegance,
it is no less distinelive in its own exuber-
ant way and perhaps even more electri-
fving in its driving intensity and savage
impact. Moreover, an auditorium-authen-
tic acoustical spaciousness, as well as ev-
ery unblurred inner detail of the score,
is captured in richly blended yet hroad-
spread stercoisim.

The one serious complaint I have is
against the otherwise praiseworthy engi-
neers, who ( perhaps fearful that the proc-
essed-dise surfaces would not be as quiet
as they have turned out to be) have
maintained too high a modulation level
for the guieter, most atmospheric mo-
ments—like the eerily haunting introchie-
tion to Part 1I—to achicve their ideally
mysterious nocturnal hush. The mon-
ophonic edition has the same fault, but
in any case thisx version is scarcely com-
petitive, for although it does well encugh
with the clarity and bite of Bernstein's
reading, it is tonally much harder and
less attractive. Stereo is indispensable for
a work like this, not only in providing
the “big” sonies worthy of the music’s
stature, but also in easing—vet without
diluting—the aural acceptance of Stra-
vinsky’s harmonic acerbities, R.D.D.

e o TCHAIKOVSKY: Concerto for Vio-
lin and Orchestra, in D, Op. 35

Jascha Heifetz, violin; Chicago Symphony
Orchestra, Fritz Reiner, cond.
RCA Vicron LSC 2129, $5.98.

Scveral problems were posed in playing
this stereo dise (the monophonic version
of which, LM 2129, received snch praise
just a year aco ). With the volume control
of both channels set at the same num-
eral, one channel was mnch stronger
than the other. The salo vielin sounded
fine; it was localized pretly much to one
speaker. But the orchestra sounded weak.
For best results, the weaker channel
had to be brought up to equivalent
strength, and then the solo violin was
split between the two speakers. suggest-
ing that Mr. Heifetz was plaving a 10-
foot-long Strad. 1 am afraid that the
problem of concerto recordings has not
yet been fully solved by the engineers.
Admittedly the stereo version, onece both
channels are balanced, soupds more im-
pressive than the monophonic version.
But the mnnop]\onic sounds more nat-
ural. H.C.S.

o o TCHAIKOVSKY:
Strings, in C, Op. 48

{Elgar: Introduction and Allegro, for
String Orchestra, Op. 47

Serendde.  for

Strings of the Boston Symphony Orches-
tra, Charles Munch, cond.
RCA Vicron LSC 2105.  $5.98.

As in many stereo dises, there is a strong:
imbalanze between channels. Was this
intended by the recording engineers? (It
would be a help if each sterco dise had a
few prefatory grooves that contained sig-
nal strengths for each channel.) Channel
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B (in my svstem} was quite the stronger,
and when chanuel A was cut out of the
circuit, Channel B went along as a per-
fectly good monophonic disc. There was
some bass reinforecement in Channel A
when reintroduced to the circuit, but not
very mch. In any case, the stereo disc
is fuller than the monophonie wversion
{LM 2103, of about a year ago, which
David Johnson found “somewhat too
veiled” in sound); but, one wonders, is
that not due to the presence of two
speakers, in this case, rather than to the
disc itself? The first movement, it might
be noted, was preceded by a large
“ghost,” or preécho. H.CS.

s .¢ TCHAIKOVSKY: Symphony No. 2,
in C minor, Op. 17 (“Little Russian”)

Vienna Philharmusica Symphony Orehes-
tra, Hans Swarowsky, cond.

Unaxta USD 1008. $5.95.

Paul Affelder’s review of the stereo tape
version (UST 1203) could well serve for
the disc version, which boasts very quiet
sinfaces, captures all its predecessor’s
sonic vitality—and occasional ioterpreta-
tive heavy-handedness. The Vienna Phil-
harmusica Orchestra’s strings still sound
somewhat strident and are too often over-
balanced by the weight of the winds; but
the high end is notably cleaner, and if
some of the lilt of the memorable tunes
escapes Swarawsky, he provides a super-
abundance of torrentially dramatic drive,

R.D.D.

e o TCHATIKOVSKY: Symplony No. 4,
in F minor, Op. 36

Philharmonia Orchestra, Constantin Sil-
vestri, cond.
AxceL S 353363, §5.98.

As sterco sound, this clise is disappointing.
Puzzlingly so. Virtually evervthing that
happens, happens in the left channel. The
rirht one is subdued throughout. Whether
the enginecrs had something experimental
in mind or whether somebody fluffed I
don’t know. But to eight ears {(only two
of them belonging to me) the senics are
an unqualified failure. And the perform-
ance is only half a success. {Paul Aflel-
der, reviewing the monophonic version,
thought it wo suecess at all.) The fivst two
movements creep along at a frazen pace
and somchow manage to be fussy and
untiddy at the same time. The pizzicato
scherzo is better and the last movement
better still. But Angel ought to be giving
us a stereo cdition of the Markeviteh
Fourth soon, and that is the one I'd wait
for. D.J.

e o TCHAIKOVSKY: Symphony No. G;
in B minor, Op. 74 (“Pathétique”)

New York Philharmonie, Dimitri Mitrop-
onlos, cond,
CorLunnia MS 6006,  $5.98.

This recording, as it happens, afforded
me my first experience of a symphonic
stereo disc. 1 came away from it, adwmit-
tedly, ga-ga eavred. But my head, though
dazzled, is unbent. 1 still consider the
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petformance a meretricions one in which
the greal god Effcct is sacrificed to—first,
last, and always. Mitropanlos pulls out
all the stops and the gigantic organ
sighs, slithers, swoops, and swoons. But
if heneath the brifliant facade there is a
vestige of sineerity, 1 have utterly missed
it.

The untidy playving of the first move-
ient, which [ noted in the monoaphonic
version, is, not surprisingly, more notice-
able than ever in stereo. Furthermore, a
number of extraneous sounds—conghing
and dropping objects—can be heard. The
two middle movements—the guasi-waltz
and quasi-march—emerge cold, bold, and
stunning, however. If you are looking for
a stereo demonstration yecord, this may
well be it. If yvou want a Pathétique, try
Muarkevitch, Toseanini, and Van Kempen
{in that order). 12.].

s o VAUGHAN WILLIAMS: Fantasia
0% a4 theme by Tallie—See Schoenberg:
Verklirie Nacht, Op. 4.

More Briefly Noted

e » “Band of the Coldstream Guards.”

RCA Victar LSP 1480, $5.98.
The present disc version cf Major Doug-
las A. Pope’s internationat prograsm re-
tains all the warm tonal coloring and most
of the stereo spaciousness of the recent
tape edition (BPS 112}, while its dou-
bled length makes room for seven wmore
British and French marches, topped by
Lloyd Thomas' richlv Elgarian The Con-
sort.

e ® “Breaking the Sound Barvier,” Vol

1, Perenssion. Urania USD 1006, $5.95.
One of the best stereo adventures in, and
showy displays of, the infinite resources of
pereussive timbres available to contempo-
rary composers—and of rare musical note-
worthiness for its inclusion of Len Har-
rison’s evoecative Canticle No. 3. Some of
the weight and depth of the acclaimed
tape version (UST 1204) are missing
here, but none of the pronounced sterco-
ism; and thanks to uncommonly smooth
surfaces and more crystalline  transient
response, Paul Price's virtueso Awmerican
Percussion Society performances sound
even more  brilliant here,

o o Frank Comstock Orchestra: "Pat-
terns.” Columbia C§ 8003,  §5.98.
Twelve clfective standards and originals
which demonstrate why Comstock now
ranks as one of the maost imaginalive
dance-band arranger/leaders. Hix ostinato
rhythmic and melodic “patterns” them-
selves are exploited with unfailing inge-
nuity in big brassy and reedyv xcorings,
particatlarly intevesting for their growly
double-bassoon solo Dbits and the rever-
herant stercoism of the recorded sonics.

e e Deutschmeister Band: “On Parade.”
Westminster WST 15007, §3.98.
The jacket contents listing is neither ae-
curate nor compicte: as the dise labels
indicate, there ave actually fourteen se-
lections here, all previously released in
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U Weathers
Origina[.é
set new highs
in performance

Weathers products are not copies, adaptations, or mere
= improvements over other Hi Fi components or systems.
E b2 Uniettered by precedent, Weathers equipment is design-
». ed on bold new principles which add astonishing quality
A and brilliance to Hi Fi reproduction.
=} Weathers Pickups
% 1 ° FMMonaural. FM Stereo. Ceramic Stereo - All Weath-
<‘#)7+ erspickups play both monaural and stereophonic records
; without damage. All are available with diamond or sap-
phire styli. FM Monaural and FM Stereo cartridges are
designed only for the Weathers Tonearm in which an
oscillator develops the signal. They track at 1 gram . .,
cannot damage records. They have exceptionally wide
frequency range, low intermodulation, low cross modula-
tion, and low harmonic distortion. The Weathers
Ceramic Stereo Cartridge fits all other tonearms
and is superior to any magnetic pickup. Tracks at
2 grams. Complete absence of hum. 25 db separa-
tion between channels.

The Weathers Micro Touch

Tonearm is designed exclusively for the Weathers
FM Pickups. It is light and so perfecily balanced that
. accurate levelling of turniable is unnecessary. Shock
= mounting isolates it from oculside vibrations. Viscous
damping prevents tonearm resonance down to 15 cps.

The Weathers Oscillator-Modulator

Transtorms the impulse from the pickup and
produces the FM signol. Signal-to-noise ratio is
considerably higher thon thot of the best
magnetic pre-omps,

The Weathers Turntable is unquestionably
one of the World's finest. Exceptionally light construction
eliminates the mechanical noises inherent in heavy turn-
. tables. Noise level is 25 db lower than that recorded on
today's best records. Shock mounting eliminates floor
vibrations. A cool running 12-pole synchronous motor
brings the platter up to correct speed in % of a revoluiion
and maintains correcl speed regardless of variations in
load or line voltage. Cueing features make theWeathers
Turntable ideal ior broadcasting station use. $59.95. Also
.. available in kit form, withoul base or mounting plate,
Ly $34.50.

The Weathers Discushion suspends any size

record on its outer rim and protects playing sur-
faces from dust and contamination. Only $2.55,

Weathers Stylus Gauge

A simple and accurale way to measure and control
exacl tracking force. Makes records last longer—
sound better. Priced at only $2.00.

Four Superb Speaker Systems
The Fiesta, Decorator, Monte Carlo, and Barrington fill
everyneed from den to concert hall. From $58.95 to $510.00.

B
=

See your dealer or write for booklet number 658H.

- Weatters - Industries

DiViKEiOh OF ACVANGE IWDUSTRILS, INC

66 E. Gloucester Pike, Barrington, N. J.
Expori: Joseph Plosencia, In¢., 401 Braodwoy, New York, N. Y,

WEATHERS TECHNICAL MAGIC IS SOUND
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-in network that assures'sn!oolhest
Stereo units matched within 2 db,,
Designed for Vertical or Horizontal use.

EREOPHONIC SOUND

-inch Woofer and 4-inch Cone Tweeter, coupled with a built

ncies.

Cabinet is acoustically designed for perfect balance.
and phased. Only $169.50 for compfete Stereo Set.
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the stereo lapings SWIB 7004, 7017, and
7040. Among these, the “patrol” version
of the Castaldo March, beginning solely
in one channel and parading across to
end solely in the other, is one of the most
dramatic dise exploitations of moving-
soundl-senrce stereoism to date; the others
are a well-varied hatch of old-time favor-
ites, played with zest il no great refine-
ment in  wide-dynamic-range, well-bal-
anced and blended recordings.

e o Percy Faith Orchestra: “Columhia
Allnm of Vietor Herbert.” Columbia
C28 80). Two 12-in. $11.94,

A visually handsome album-tribute to the
late Irish-American operctta master which
conclusively buries—rather than praises—
him. Practically all of the two-dozen fa-
vorite pieces “honored” here are scropu-
lously, lavishly, and garishly reseored.
The memorable tunes themselves vemain
just barely recognizable, but that will he
small consolation for Herbertians, who are
not Jikely to relish any better the eche-
chambered sonics in either the stridently
wetallic monophonic (COL 10, $7.98) or
lushly overhlown slereo versions.

o & Ferrante and  Teicher: “Sound-
prool.” \Vestminster WST 15011
$3.98.

This is an admittedly “mimmicked” re-
cording of the two pianos of Arthur Fer-
tante and Lou Teicher, their keyboard
manipulations being even more blatant
in stereo than ever before. Don't ask what
the gimmicks are: the jacket doesn’t ex-
actly sav, and one can only surmise that
the imagination of these duo-pianists and
their ingeuions enginesr would he bovnd-
cd by nothing this side of downright chi-
canery. Hardly musie in a traditional
sense, this seventeen-channeled example
of the most advanced state of current
sterco technique has a fascination pecu-
liar unto itself.

e & George Feyer: Oklehoma & South
Pacific: Selections; “"Music of Jerome
Kern.” RCA Victor LSP 1731, $5.98.
StereoVox 8T 23300, $4.98.

Hard n the heels of their steveo tapings,
the ingratinting divertissenients on Rodg-
ers & Hammerstein hit tunes are com-
bined on one dise al greatly reduced cast
and with banding indices, but also with
some recuction in tonal warmth. In any
ase, the stereo enhancements of these
solo piano with rhythm-group-accompani-
ment performanees are minimal, whereas
the new medium is exploited more felie-
itonsly in the long Kern anthology with
orchestral accompmiment, previously re-
leased in tape form and here sounding
almost as good.

e o “Ralph Flanagan in Hi-Fi.,” RCA
Victor LSP 1335, $3.98.

Alternately jerkily energetic and blandly
pedestrian,  these  dewradations of the
Glenn Miller dogma have few aural at-
tractions in the exaggerated stereoism of
the eight-item tape (BPS 83) and none
at all in the augmented disc program,
which seems to have heen processed with
closer ehamnel blending.

wWwWwW americanradiohistorv com

e o Friml: Indian Love Cull. Westmin-
ster WST 15008, $5.98.

Tndian Lote Call is but one of the twelve
Friml compositions played here by the
Friml Orchestra, the composer eonduet-
ing. If Frinl’s own interpretation is to be
taken as a guide, his sonygx were meant
to be plaved in subdued tempo. The
rhvthmic, dreamlike pace is matched by
Westminster's unohtrusive sterco  tech-
nigque, which graces the Friml orchestra
with excellent balance, good clarity, and
the sweetening cffeets of rather distant
microphoning.

e o Urbie Green: “Let's Face the Music
and Dance.” RCA Victor LSP 1667.
$5.498.

Smoothly danceable versions, dominated

throughout by Urbie’s whane trombon-

ing, of the title picce, Dinner for One.

Please, Jumes, and ten other standards

(six others in the tape edition—CPS 123),

strongly and  Dbrilliantly  vecorded  with

marked ehannel differentiation, bhut occa-
sionally marred by overobvious monitor-
ing.

e e Guckenheimer Sour Kraut Band:
“Music for Non-Thinkers.” RCA Vie-
tor LSP 1721. $3.98.

We can't expect evervone will find thix

ripe example of musical humor—sauer-

kraut, cabbage, and Limburger cheese di-

vision—as funny as we do { and Phil Geraci

did, in reviewing the monophonie release

for his fi-fanciers Tast month); but for us

these are the definilively finalized read-
ings of the Second Hungarian Rhap-
sody, Raymond Overture, and The Stars
and Stripes Forecer. Even the oceasional
beerily emotional vocals are sophomori-
cally amusing, and the rest of the lusty
polka and Schuhplatilestinze program

is o stremious appeal to the wisibilities. A

shorter program is presented on a tape

version (CPS 133, 27 min., $10.935),
which offers wmore expansive stercoism
and warmer Guckenheimer color.

e & “Lena Home at the Waldorf-As-
toria.” RCA Victor LSO 1028, $5.98.
Our era’s answer to the Mae West of a
decade or so ago in an on-the-spot re-
cording, with well-waranted audience
applause and langhter, which surely must
he unexcelled as an example of sheer per-
sonality projection and almost palpable
aural “presenee.” The present dise edition
also is outstanding technically in actually
matching both the Full stercoism of the
slightly shorter tape version (CPS 71)
and in its freedom from extrancous noise.
In fact, thix is one of the first stereo discs
which boasts impeccably silent surfaces.

e » “Paul Lavalle in Hi-Fi.” RCA Vie-
tor LSP 1516. $35.98.
The soperbly spacious stereoism  with
which Lavalle’s skilled wood-wind  and
brass plavers were taped (in CI’S 72) is
perhaps even more impressive in the pres-
ent dise version, and the virtuose tiba
duos in When Yuba Plays His Tuba are
every bit as relishable oo rehearing. For
good measure the dise augments thix and
the six other divertissements with four

Hicu FineELrry MAGAZINE


www.americanradiohistory.com

new oncs, among which the plguantly dis-
sonant Buyzzards” Bacchanale andd glitter-
ing Jockay on a Carousel are no less nota-
bie for their ingeniously intrieate inter-
play of fascinating timbrez,

s o Johnny Mathis: "Gooed Night, Dear

Lord.” Columhia C5 8012, §3.88.
Even on the basis nf this ill-advised pro-
gram onc could readily join  Johnny
Mathis” myriad disciples in admiration of
his uncommon vocal gifts and engaging
personality. Hence it seems a real pity
that such freshness and sincerity should
be so cynically exploited in popularized
perversions of a couple of fine spirituals
andd ten not-so-fine examples of salon-
bogus religiosity. Some friend should
warn this young star that his natural ex-
pressiveness needs no emotional tremolo
and “breaks” . . . that his voice is not
enhanced by excessively close miking and
cavernous echo chambers . . . and that
there is a world of devotional music avail-
able in other than huckstering secore-
smith’s disarrangements.

e o Ray McKinley: “The New Glenn
Miller Orchestra in Hi-Fi.” RCA Vie-
tor LSP 1522, $5.98,

The disc edition has the somewhat dubious

advantage of four additional pieces; the

tape (CPS 82) those of more marked
stereoism  and  less  artificial-sounding

Lrilliance and power. But in either case

there is little in any of these perform-

ances which evokes the bhest Millerian
traditions.

s ¢ Billy Musc’s Supcrsonic Guitars:
“Fireworks.” RCA Victor LSP 1694.
$5.98.

The apparently clectronic guitars are nei-

ther supersonic in the virtuoso speed of

their players nor wlirasonic in  their

frequency ranges, yet they do produce a

sufficient  variety of echo-chambered

twangs and rattles (further “enhanced”
by a wordless male choir) to qualify this
strictly novelty program as a jukebox
special. The channel differentiation in
both editions is extreme, but the tape

{CPS 133) has considerably more weight

and depth.

e o Rodgers & Hammerstein: South Pa-
cific (film sound-track version), RCA
Victor LSO 1032. $5.98.

Big stereo sound and large-screen aural

closeups of Giorgio Tozzi, Mitzi Gaynor,

and other unidentified but competent so-
loists—vet all the “presence” in the world
can’t compensate for Pinza's virility, Mary

Martin’s verve, and the genuine enthu-

siasm of the original Broadway-cast LP

version. However, if yon must have this
sounxl track, you can save a lot of money
and get just as satisfactory stereoism by
settling for the disc vather than tape edi-
tion, CPS 109.

o s Edmundo Ros Orchesira: “Rhytlins

of the South.” London PS 114, $4.98.
Technically outstanding for its smooth
surfaces, exceptionally high modulation
level, and boldly sharp-focused record-
ing. this disc is no less striking musically
for the vigor and precision of its perform-
ances of defiiitely nonlanguorous Latin-

COeronrn 1958

Test instruments will confirm the range and power
of Grommes Premiere fidelity equipment—

but only in listening can the full measure

of its fidelity—the unique quality of its
“presence’’—be appreciated.

“No instrument can measure its faithfulness , . ."”

e B e b,
AMPLIFIERS ¢+ s TUNERS :: : PREAMPLIFIERS
Write for literature and names
ghé il of dealers in your area.

DIVISION OF PRECISION ELECTRONICS INCORPORATED

in Franklin Park, lllinois
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Low-Cost Hi-Fi with the
SOUND ECONOMY
of

STENTORIAN’

LOUDSPEAKERS

V
THE SOUND THAT STANDS ALONE ..
Now, with W/B Stcentorians, you can cnjoy

high-quality high fidelity a1 unbelievably low,
low cost!

Manufaetured in Encland by world-re-
nowned Whiteley Electrien]l Radio Comipany
— originntors of the first commercial per-
mancnt magnet londaDeakers in 1927 —
Stentorians provide n beauty and realism that
has won the ungualified nraise of mnearly
every leading agudio critic and user, both here
and abrond.

But hearing is belicving! Henr the W/B
Stentorians at your very first ophortunity

. . and diseover for yoursell why these
dlshncunhcd units ave the leading low-cost
sheakers in the world teday.

STENTORIAN EXTENDEO RANGE SPEAXKERS

15" STENTORIAN WOOFER Model HF 1514  SPECIAt

Response, 25 — 4,000 cps.; bass re- ‘“om’}"“[
sonance, 35 <ps.: power raling, 25
walts; 10 Ib. Alcomax Magnet System

List $129.50 $B89.50
12" STENTORIAN EXTENDED RANGE
LOUDSPEAKER Mode! HF 1214
Response, 25 — 14,000 cps.; bass re-

sonance, 39 cps.; power rating, 15
watts; 512 Ib. Alcomax Magnet System
List $87.50 $52.50

Model HF 810 (8™)

Response, 50 — 12,000 cps
sonance, 65 cps.
Model HF 610 65")
Response, 60 — 12
sonance, 70 cps. .. List $14.95
STENTORIAN TWEETER Model T-10
Response, 2,000 — 16,000 cps.; power
rating, 5 waus 21/2 lb Alcomax Magnet
System ........ - List $35.00 $20.95

UNIVERSAL IMPEOAHCE LOUOSPEAKERS
WITH 4, 8 & 16 OHM VOICE COMLS
Model HF 1012-0 (107
flesponse, 30 — 14,000 cps.;
somance, 35 ¢ps.; Power
walts; 12,000 gauss; 2
Magnet System ........coeeeee.
More) 812-U (6)
Response, 50 — 12,000 cps., bass
resonance, B85 cps.; power rating, 10
watts; 12,000 gaUss; 2 Ib. Alcomax
Magnel System ............. List 525.00 $14.95
Modei HF 6816-U
as above but with 16,000 gauss; 314
Ib. Afcomax Magnet System Lisl $49.95

STENI’ORIAN GROSSOVEN UN!TS
Inpul and output impedance, 15 ohms.
Individual units for crossover at 500,
1,500 ¢ps. ... A byl List s23.25 $13.95

or 3,000 cps. List $16.60 $ 9.95
STENTODRIAN CONSTA‘N.T IMPEDAHDE
BALANCE OR YOLUME CONTRDLS

for mid-range, high {frequency system
balante, or control of remote loud-
sbeakers. |Individual units for 4, 8, $ 6.95
or 15 ohm impedance. List $11.75 ea. ea.

bass re-

T List s18.25 31095

000 crs.; bass re-

$ 8.95

bass re-
ratlnx. 10
Ib. Alcomax

List $31.60 $18.935

$29.50

For complete lilerature on these and many
other famous Stentorion loudspeokers and
audio occessories, see your dealer or wrile:

Barker Sales Company
339 Brood Avenue Ridgeficld. N.J. U.5.A,

Exclusive Sales Agents far the U.S.A. and South America
Charier Memberr Inst. of High Fldelity Mirs., Inc,

\ *T/m Whiteley Elcctricol Radia Company
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the odd

American dances. Some of these are
standards (the Caminito tango, Siboney
mambo, Spunish Gypsy Dance pasodoble,
etc.), but the most amnsing are the novel
translations (for they are more than mere
arrangements) of the Blue Danube into
valse-creole idioms, the Offenbach Bar-
carolle as a baiao, the Isle of Capri as a
cha-cha-cha, ete. The incisive percussive
rhythms are irresistibly toe-tickling, but
only the most indefatigable youngsters
are likely to stay the whole course of this
long and ecnergetic set.

¢ o Sauter-Finegan: “Straight Down
the Middle.” RCA Victor LSP 1497,
$5.98.
The onctime enfants terribles nre unchar-
acteristically tame here, indeed quite
mellow in & richly expressive Have You
Met Aliss Jones? and with only sugges-
tions of their earlier daring fancifulness
in a zippy Alizht Already, a javmty if
rather strident Scotch and Seuter, and
paper-and-comb passages in
Sunshine Girl. The tape, CPS 113—three
fewer pieces and six more dollars—lacks
the surface noise of the dise.

e o Bob Scobev's Frisco Jazz Band:

“Between 18th and 19th on  Any
Street,” RCA Victor LSP 1367, $3.98.
Good-natured  hokum by ouly mildly

rowdy expatriate Dixielanders, costarring
the routine banjoing and straightforward
vocals of Clancy Hayes with the strident,
{lorid trumpeting of the leader. The bright
clean recording and moderate stereoism
seem to be given roughly equal justice
in both editions (on tape as BPS 128),
but the dise also includes two long med-
leys and the one new piece in the entire
program: Pete Dovidio’s showpicce for
Scobey, Bob’s Blues.

a & “The Swing's to TV.” World Pacific
1002. $3.98.

Lyrical, sometimes mawkish, but at their
hest piguant new arrangements {(by Bob
Cooper} of familiar  TV-show theme
picces, starring the arranger’s fine oboe
(and tenor sax) playing with that of Bud
Shank's less distinctive flute and alto sax
against a small string-ensemble  back-
ground. The gronping of all the slow
picces on the “A” side makes for acute
boredom, but the “B” side is consistently
animated and shows off far better the
bright recording and marked channel dif-
ferentiations.

& o West Point Cadet Glee Club: “The
Army Way.” StereoVox ST 25700.
$4.98.

Alternately robust and reverential, the
West Point gleesters move versatilely
from such traditional pieces as Alma
Mater, On Bravce Old Army Team, and
Dixie, to muscular evangelism (Ontward
Christian Soldiers), and even madernity
(Secenty-Six - Trombones and—by  the
Quartet—a calypso-stvled Yellow Bird).
The whale program, recorded with au-
thentically big-hooming hall acoustics and
widespread sterecism, happily minus the
andience applanse that marred an earlier
tape and (monophonic) disc, is guaran-
teed to warm the cockles of every proud
cadet-parent’s heart.

wWWwWWwW.americanradiohistorv.com

TAPES

e o BEETHOVEN: Concerto for Piano
and Orchestra, No. 5, in E flat, Op. 73
(“Emperor”)

Jacoby Lateiner, piano; Vienna State Opera
Orchestra. Anmando Aliberti, cond.
WESTMINSTER SWB 8010, 37 mip. $17.93.

Lateiner gives strong, sure, clean treat-
ment to the end movements of this con-
certo, just the sort of treatinent they need.
in many wavs, his performance of the
first movement is tighter and more con-
vincing that that by Artur Rubinstein
with Josef Krips and the Symphony of
the Air on a recent RCA Vietor tape. In
the Adagio, however, Lateiner adopts a
tempo much closer to an andante con
moto; this imparts more flow to the mave-
ment but far less depth and nobility. Tt
is here that Rubinstein reveals his greater
maturity and artistry.

The sound on Dboth tapes is evenly
spread  horizontally, with  few marked
directional elfects, though, of course,

the pfano is in the center and the various
orchestral choirs are where they bhelong.
Tomnally, the present recording is more
heavily weighted in the bass than in the
treble. The faily close-to pickup gives
the piano good presence, whereas much
of Aliberti’s precise accompaniment is lost
hecause the entire orchestrz is placed too
far in the background with resultant loss
of locus, especially in the upper strings.
The Vietor tape has wmore over-all bright-
ness and orchestral presence, though
evervthing is a hit too clase for living
room listening, On the whole the Rubin-
stein tape wins the nod on the hasis of
more equitable halance hetween soloist
and orchestra, hetter souud quality, more
prafound treatiment of the musie, and
lower price ($16.93). P.A.

¢ o BEETHOVEN: Muass in D, Op. I23

(“Missa Solemnis™)

Uta Graf, soprano; Grace Holman, mez-
zo: Helmut Kretchmar, tenor; Albert
Wenk, baritone; North German Philhar-

monic Orchestra  and  Chorus, Walter
Goehr, cond.
Coxcerr HaLL RX 63, 72 min.  $23.90.

Althonghy this Afisse Seleamis oflers pas-
sages that sonically excel the monophonic
versions, on the whole it is a disappoint-
ment.

The two channels are used here not to
reproduce concert hall effects, but (o
create cueer juxtapositions—such as the
soloists always standing stil in extreme
vight field while a big chorus moves all
over the lot. Furthermore, enunciation is
poor, and the balance is frequently off.
Every so often things jell and the results
are fine—but not often enough.

The performance, taken by itself, is
not in the Toscanini or Klemperer class,
but would have bheen able to hold its
own if the engincering had given it the
necessary assist, R.C.AL
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¢ » BEETHOVEN: Ocertures: Ezmont,
Op. 84; Coriolan, Op. 62; Fidelio, Op.
72¢; Leonore, No. 3, Op. 72b

Philharmonic Promenade Orchestra, Sir
Adrian Boull, cond.
Vancuann VRT 3021. 35 min. $11.95.
The villain here is the hall, since it al-
lows the sound, particularly the low bass,
to become covered at times with a sort
of reverberant fuzz that takes awav the
clean outline the music ought to have.
How this tape holds wp depends on the
weight one attaches to that uneven clarity,
since the rival editions are both better
engineered,

If one’s main interest is the Leonore
No. 3, the Bamberger tape is preferable,
although Boult’s perfonnance is a good
one. It Coriolan is vour main interest,
thix set scores over the Munch. If the
other two works are the source of the
attraction, there are no alternate stereo
cditions, but this one should satisfy.

The direct, emphatic character of
Boult's readings, their long singing lines,
and the sensitive dynmmics that extend
at momients to a real ppp are all merits
to be given full weight. R.C.M.

e s BORODIN: Prince lgor: Polovtsian
Dances
{ Tehaikovsky: Capriccio italien, Op. 45

London Sympheny Orchestra and Chorus
{(in the Borodin); Minncapolis Sym-
phony Orchestra (in the Tchaikovsky);
Antal Dorati, cond. .
Mencuny MBS 5-7. 26 min. $10.95.
The placement of the chorus in the
Polovtsian Dances lends full perspective
to the sound of this exciting music; but
the singers often arve diffienlt to under-
stand and are usuwally overwhelmed by
the orchestva. And chorus and orchestra
both are all but drowned out by the per-
cossion section, especially the tambou-
rine, which is much too close to the left
wmicrophone, Dorati’s reading and Mer-
cury’s reproduction are brighter and live-
lier than the Vittorio Gui version for Liv-
ingston, but the latter—without chorns—
inclndes one more dance and oflers a
warmer, fuller orchestral texture that also
is better balanced stereophonically.
Dorati’s presentation of the Capriccio
italien is a model of clarity; so is the
well-distributed  reproduction. This time
the battery is kept in proper check, But
there iz an over-all dryness of tone,
which seems to emanate from the orches-
tra itself. In addition, a good deal of
tape hiss was noticeable on the review
copy, which was also lacking in sufficient-
Iy full bass except towards the end of
the Capriccio. On the whole, both Dorati
andl Mereury have done much better
clsewhere in promoting stereo. P.A.

e o GRIEG: Concerto for Piano and
Orchestra, in A minor, Op. 16

Richard Farrell, piano; Hallé Orchestra, |

George Weldon, cond.

Menguny MCS 5-27, 31 min.  $11.95.

This is a dollar cheaper and thrce min-

Ocrosen 1958

NOT TO BE OPENED
BEFORE SEPT. 30th

THE WORLD PREMIERE
of the UNIQUE

DUAL 1006

STEREO RECORD CHANGER

with 8 eéntirely new, exclusive
features not incorporated
other changers

in any

at e

NEW YORK and PHILADELPHIA
HIGH FIDELITY SHOWS

® write for descriptive literoturé

UNITED AUDIO PRODUCTS
202 East 19th Street, New York 3, New York
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HARTLEY

CRASHES THE
"‘NATURAL SOUND'
BARRIER ..

With a Superh, New
Speaker Concept

HARTLEY-LUTH

HOLTON”

SYSTEM

CONVERTS UNDISTORTED
OUTPUT INTO
UNDISTORTED SOUND

I CONE MATERIAL = "“Tri.
New d Polymer” ... wofer
thin , ., sirangas), most

rigid cone material known
.+ . canngt fold or buckle.

— Ided
NBW.’ CONE DESIGN — Molde

to scientifically pre-
determined share to provide
optimurm responte at all frequenciet.

' CONE BASKET — Made
Ngw of special non-resonant

* amerphous material . . .
non-magnelic . . . Chemically iner.

, YOICE COIL —~ Recipro-
BW s+ c¢al Equalizing snubbers
guaranice consiant force of excur:

”d tian, both fronl and rear.

. A Great NEW Enclosure
Concepl that maiches . .. ond sur-
passes the unwieldy ond expensive
“big’ systems. It's the Hartley-Luth
"HSI.TON" system that offers 'big"’
system performonce wilthout unnec:
essory bweeters, woofers and cum-
bersome “cross-overs”. The HOLTON
is sensibly-sized and beoutifully
styled in simplicity and good taste,
Compore the HOLTOMN with the
“big’! systems . , . you'll agree with
the experts, .. you'll hear *'big”
system performance ... at o sen-
sible price.

|

utes longer than the Rubinstein version
on RCA Victor. The difference in time ix
primarily a malter of tempo in the slow
movement. The pace set by the late
Richavd Farrell (he was killed in an

. automibile aceident recently) is  very

slow. Rubinstein’s hrisker approach culs
down the music you zet for vour money,
but it nonetheless provides a firmer sense
of lyric continuity in this portion of the
work. The RCA recording is a couple of
notches helow Meveury's in hrightness
and orchestral presence. However, Far-
rell’s piano is somelimes cut in two, with
the hass on the left channel and the high
notes on the right, while Rubiustein’s re-
mains in one spot and shamp focus. RC.M.

e ¢ MENDELSSOHN: A Midsummer
Night's Dreami—Sece Tchaikovsky: The
Nutcracker: Orchestral Suite, Op. Tla.

e ¢« LEOPOLD STOKOWSKI: “Music
for Strings”

Bach: Mein Jesu, was fiir Scelemceh
betiilit Dich in Cethsemane; Partita for
Unaccompanied Violin, No. 3, in E:

| Prelude {both trans. Stokowski}. Boro-

din: Quartet for Strings, No. 2, in D:
Nocturne. Paganini:  Moto  Perpetuo.
Rachmaninoff: Vocalise, Op. 34, Na. 14.
Gluck: Armide: Musette and Sicilienne;
Iphigenia in Aulis: Lento.

Symphony Orchestra, Leopold Stokowski,
cond.

Carrror. ZF 63, 37 min. 514,95,
What makes listening to the sterco version
of this collection more rewarding than
hearing the monophonic disc ( Capitol )
PAO 8413) ix the opportunity the former
alfords to follow the interplay of voices
as they emanate from different parts of
the room. This is especially apparent in
the Borodin Nocturne. And in musie
where the wvoices remain relatively sta-
tionary, stereo adds depth and opulence
to the velvety Stokowski string tone. The
numbers appear in a diflerent but inmany
ways wmore felicitously arranged order
than that on the disc; here they provide
a fairly regnlar alternation of slow and
fast tempos. P.A.

o o TCHAIKOVSKY: Concerto for Pi-
ano and Orchestra, No. 1, in B flal
minor, Op. 23

Van Cliburn, piano; Symphony of the Air,
Kiril Kondrashin, cond.
RCA Vicron ECS 187, 35 min. §14.95.

The much acchimed young Texan here
presents solid evidence of admirably con-
trolled dexterity and infections verve, yet
I myself do not fully share the whole-
hearled admiration for this performance
that John M. Conly expressed in review-
ing the monophonic dise. It seems to me
that this is likely to be in the long run
a less completely satisfactory taping of
the familiar concerto than Gilels' ( RCA
Victor ECS 8) has proved to be. The
fault, 1 think, is less that of the solnist

Continued on page. 136
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DYNAKIT

STEREO or MONOPHONIC

Provides Complete Flexibility
and Control at Lowest Cost

Steren contcol with two preampse

Tte Dynakit
PREAMPLIFIER KIT

% Finest Quality Available
* Lowest Distortion and Noise

 Easiest Assembly Using Pre-
Assembled Printed Circuit

% Handsome Styling—
Selected For Display ot
Brussels World's Fair

% Only $34.95* net

Tte Dynakct
STEREO CONTROLKIT

% Adds Complete Stereo Control
To Two Preamps Without
Noise or Distortion

% Unique Blend Control Fills In
"Hole in Middle”

%* Level, Balance, Loudness,
Channel Reverse, and Dual
Tape Monitor Controls

% Only $12.95* Net

Power Supply available for 2
Preamplifiers PS-1 Kit $8.95” nel

YNACO

For Monophonic an
stereo Discs

Literclure available on request

*Slightly higher in the Wesi.

DYNACO INC.

Dupt. HF, 617 N. 41s¢ 8¢., Phila. 4, Pa,

Export Division: 25 Warten St., New Yark, Na Y.

HicH Fmerrry Macazny
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“SmALL"
SIZE...

"BIG”
SOUND!

The “combo” takes off! Just a “small” group of musicians, but
they've got the “big” sound. Jazz provides performers with a
gratifying means of self-expression, allows creative talent free-
dom to range the gamut of emotions. Designers of amplifiers
for music reproduction, too, express their talents in meeting
the challenge of compactness and power demanded by today’s
devotees of high fidelity. RCA’s development of the 6973 gives
the design engineer the “vehicle” for modern design.

A 9-pin miniature, RCA-6973 offers a combination of features
well suited to compact quantity-produced power amplifiers. It
is capable of delivering up to 20 watts of power output in
push-pull class AB, service with total harmonie distortion of

.® Electron Tube Division

RADIO CORPORATION OF AMERICA

RCA-6973...miniature beam-power tube makes practical
the design of compact, low cost, high-fidelity audio amplifiers.

only 1.5%. Double-base-pin connections for the grids more
effectively conduct heat and keep the grids ““cool” in operation.
This minimizes grid emission, permits the use of high values
of grid circuit resistance, and enables practicable economies
by reducing grid-driving power requirements. High power
sensitivity, stability, dependability, and low heater power, too,
make RCA-6973 the designer’s “choice” for high-fidelity ampli-
fier designs in the modern trend to “small” size—“big” sound!

Your RCA Field Representative has complete information.
Call him today. For Technical data, write RCA Commercial
Engineering, Section J-97-DE, Harrison, N. J.

RCA FIELD OFFICES

EAST: 744 Brood Stroef
Newark 2, N. J. - HUmboldt 5-3900

MIDWEST: Syite 1154, Merchandite Marl Ploza

; - r Chicogo 54, kI, » WHitehall 4.2900
Harrison, N. J.
WEST: 4355 E. Woikington Blvd,
Loz Angetes 22, Callf. + RAymond 3-8341
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EUGENE LIST
makes his tape
recordings on

That’'s not
the reason why
you should use

Here'’'s why
yYou should use

It’s the best-engineered tape in the world
... gives you better highs...better lows...
better sound all arcund! Saves your tape
recorder, too— because the irish FERRO-
SHEEN process results in smoother tape
...tape that can’t sand down your mag-
netic heads or shed oxide powder into your
machine. Price? Same as ordinary tape!

Available wherever rmalt‘t!r. tape is sold.
ORRadio Industries, In¢., Opelika, Alabama

Ezport: Morhan Exporting Corp., New York.N. Y.
Canada: Atlas Radioc Corp., Lid., Torosto, Ontario
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than of the accompanying orchestra,
which is no match for the Chicago Sym-
phony . . . of the cxcessive tempo con-
trasts and occagional lapses of continuily
that flaw Kondrashin’s otherwise magis-
terial reading . . . and of the cngineer-
ing, which iz nit as kind o the piano’s
percussivie glitter as it might he,

Az far nx Van Cliburn himszIf is con-
cerped, iF e is hardly vetr elipible for
the ranks of the keyboard immortals, he
surely is the most likely candidate who
has appeared in recent years. Neither his
fans nor more skeptical listeners are likely
to begrudge the extra expense imvolved
in owning this historic document in the
present tapeag, for it imperionsly demands
stereois for its full heroic impact. R.D.D.

e o TCHAIKOVSKY: The Nulcracker:
Orchestral Suite, Op. Tla

IMendelssohn: A Midsummer Night's
Dream

Hollywood Bowl Symphony Orchestra,
Felix Slatkin, cond.
Cavrron ZIF 67. 44 min. 514.95.
Slatkin elicits some vich sounds from the
orchestra, particularly from the strings in
the Wallz of the Flmzers, His perform-
ance of the Nuteracker Suile is in the
very best taste and tradition, and the
spaciousness and realistic distribution of
the sterco sound are ideal. The orches-
tral exccution throughout both works is
exemplary. but the Midsummer Night's
Dream Overture and Scherzo lack the
light, fairvlike qualities that could have
been exploited so effectively by both the
conductor and the stereo engincers { Cap-
itol P 8403). P.A.

More Briefly Noted

e e “Barber’s Holiday.” Livingston 2010
C, 15 min., $6.95.

Even a confinned anti-barbershopper will
find it hard to resist the disarming ama-
teur {in the best sense) singing of the
“For-Tune Hunters” in attractively col-
ored and unfancified harmony arrange-
ments of Mood Indigo, Mister Moon, and
six_other pieces—all closely miked, of
course, but here given cffective stereo
spread. ¥

e ¢ Lendvay Ké&lmdn Gypsy Band:
“Tears of a Gypsy”; "Gypsy Violin.”
Westminster SWB 7021 and 7054, 17
min. and 15 min., $6.95 cach.

Two more reels which rank with the
earlicr “Cypsy Passion” (SWB 7005)
among the very best recorded programs
of Hungarian traditional songs in well-
varicd but always emiotionally highly
charged cimbalom-and-fiddle ensemble
performances, some of which are further
distinguished by exceptionally eloquent
male voeals.

& o Music of the Middle Ages: Vols. 1,
3 and 4. Expériences Anonymes EA
0012, 0023/4; 50 min., 37 min., 39 min.
vespectively; $14.95 each.

As in Vol. 2 (Perotinus and Lecninus

waany amaricanradinahictory caom

NEW...
Harbeck

Electrostatic

...With exclusive

“FULL CYCLE-
FULL CIRCLE”

No mid-range

sound! speaker needed!

Full Cycle: Reproduces mid- and
high-range frequencies 375 cps to
beyond audibility with practically
unmeasureable distortion, shim-
merinﬁ transparency, silky smooth-
ness throughout entire range.

Full Circle : 360° dispersion found
in no other electrostatic adds new
depth, unbelievable separation of
instruments — eliminates “small’"
point-source effect.

New thrills of sound reproduction
await you in the new Harbeck Elec-
trostatic Loudspeaker. Superior
transient response completely elim-
inates ‘‘hangover’. . . delivers
remarkable low-level realism. Peak-
frree frequency response vastly
reduces recordscratch...endslisten-
ing fatigue. You enjoy beautifully
clean highs and mids with no color-
ation, no ringing, no break-up.
Excitsive feature—4-8-16 ohm
impedence taps for perfect woofer
matching. And two make beautiful
slereo together!

Gracefully styled . .. available in
Walnut, Mahogany and Korina fin-
ishes. Size—23"W x 12“H x T7"D.
Audiophile net... $125.00 (Slightly
higher in West) 1

Individually tested. Radiators guai-
anleed one year!

HARBECK

A “sound” tnvestment in listening
enjoyment . ., al dealers everywhere!

write far more info: 1785 First Avenve,
Electrocoustic Corpocation, N, Y, 28, N, Y,

HicH FIDELITY MAGAZINE
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authere is

she

Marantz amplifying camponents aré
pre-eminent os the s-andard for
quality. Made and tested carefully
in limited quantities, their superiar-
ity of performance is recognized by
those who know and understand
high fidelity equipment. Where only
the best possible resulls are ac-
ceptable you will find Marantz well
worth its slightly higher price.

maranis

MODEL 1,-AUDIO CONSOLETTE 8153
Cobinet $18

Y NO audible hum

% lowest hiss, distortion

% Audibly superior sound
quelity

MODEL 2, POWER AMPLIFIER $198

% Conscrvatively rated al 40
waltls, it is the finast
perfcrming amplifier
avoiloble tedoy.

% Unconditionally stable

* Metered tube adjustments
for continuing optimum
perfarmance

% Exceptionally fine
overlood characieristics

MODEL 5, POWER AMPLIFIER S147
Cover Grilte $7.50

* Compoct 30 woll version
of the Model 2

% Full powered tronsients
without breakup. 11 will
drive ANY speaker
sysiem fully

MODEL 3, ELECTRONIC CROSS5OVER $90

Cobinet $15

+* Avdible improvement
for olmest all speaker
systems, Adds the final
tauch of perfeclion to
deluxe installotions
(Reguires 2 amplifiers}

MODEL &6, STEREO ADAPTER $453

* Connects two Avdio
Consolettes for stereo.
Step type maoster volume;
Speaker reversal; Moster
power switch; Moster
Function selector; Monitor
switching; ete, Choice of
horizontal or vertical
mounting.

g

Prices slightly higher
in"West.

STEREO PREAMP coming! See its
preview al the NY. or Chicago Mi-Fi Showsl

maraniz company
25.14 Broadway, Long Island City &, N. V.

Ocroner 195&

|
|

organa) of this invaluable series, sterco
demands are at a minimum here, yet the
two-channel medinm still enhances Rus-
sell Oberlin's airily soaring counlertenor,
accompanied only by a single viol (in
Vol. 1, Troubadour and Troucére Songs)
or a single late (in Vol. 3. Cantizas de
Sante Maria). And when he is joined by
Charles Bressler, Donald Perry  (both
tenorx), and one or two violists in the
even less familiar thirteenth- and four-
teenth-century English pieces of Vol. 4,
we can delight in an incomparably fruit-
ful harmonization of uwltramodern tech-
nology with timeless principles of musical
expressiveness.

s o “Quarterlodeons”; “Honky-Tonk Pi-
ano.” HiFiTapes R 801/2, 30 min. and
32 min,, $12.95 cach.

Either as sonic documentations of a fam-
boyant recent past or as sonic appetizers,
these recls are fascinating novelties. The
first ix a kind of symposivm of old-time
mechanical music makers from the Jim
Hamilton, Perex, Calif., collection of
nickelodeons. The second is hallvhooed
as “Sounds from & Bordelo in Hi Fi.” hut
the strictly aural appeal of its Nelson-
Wiggins plaver-piano with mandolin, xy-
lophone, and bell accessories is the frre-
pressibly “ragey” janntiness of its surely
hand-playved-roll performances of It Hod
to be You and fourteen other favorites—
including the least sentimentalized and
most twangy version of Sonny Boy Pve
ever heard.

e o Sabicas: “Plavs Flamenco.” Living-

ston 2015 C, 14 min., $6.95.
Short enough to aveid monotony and ex-
ceptionally well varied in the pesform-
ances themselves (which are topped in
strictly musical appeal by a gravely lyri-
cal Garrotin Flamenco), this is easily the
most eltective of Sabicas” Elektra recitals
to date, even though the cleanly vibrant
recording tends to involve in sterco an
odd, if scarcely disagreeable, “doubling”
of the solo guitar.

e o Strauss. Johann, IT: Whaltzes. Cap-

itol ZF 63, 39 min., $14.95.
Six favorites in nicely blended if not very
widespread sterco, but enriously minia-
turized andd bereft of their essential magic
by Slatkin’s overcautions readings, the
Hollywaod Bowl Symphony's deficien-
cies in sonic breadth and colovation, the
excision of the zither part in Tales from
the Vienna Woods, and the freguent full-
score abbreviations.

o o Waldteufel: ELstudiantina  Waltz
(with I. Strauss, 1}: Wine, Woman and
Song Waltz). Westminster SWB 7039,
16 min., $6.95.

Armando Aliberti is toe methodical in the

Strauss waltz to mateh the best recorded

versions, but his unusually gentle, even

dreamy, version of the familiar Waldteu-

fel work is one of the most seductive 1

know. In both these gleaming Vienna

State Opera Orchestra performances the

translucent recording is unalloyed de-

light.

e ofe ofeofe s e e ofe s s e ke e
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- " $12.00 List
GIBSON GIRL®
ACCESSORY

Everything you need for betfer

TAPE RECORDING
and EDITING

% FOR MORE PLEASURE!
% GET PROFESSIONAL RESULTS!

* FOR BETVER RECORDINGS!

ROBINS' ACCESSORY KIT contains the
famous GIBSON GIRL TaPE SPLICER,
SPLICING TAPE, TAPE THREADER, HEAD
CLEANER, TAPE CLEANER cLOTH, TAPE
CLIPS, REEL LABELS and NEW. TAPE

EDITING BOOK!
o=

v
Teyadt

~

Y

ey
ERYIC

Bmame g

SRR

TAPE EDITING AND SPLICING
fOR THE PROFESSIDNAL
| AND AMATEUR TAPE RECORDIST
@ by N. M. HRYNES
é 24 Pages — (Hlus. . . » 25¢
AT DEALERS EVERYWHERE!

Write for FREE Catalog of EDBIHS’
Phono and Tape Accessories!

INDUSTRIES CORP.
NEW YORK

FLUSHING 54 -
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DEBUT

of the Bozak U»rban enclosures for

the B302A and B305 speaker systems.
See and hear them at the Audio Fairs
and franchised Bozak dealers—or write

The R. T. Bozak Sales Co. Darien, Conn.
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Equipment reports appearing in this section are prepared by nmembers of Hien Fuweury's staff, on the basis of actual use in
conjunction with a home music system, and the resulting evaluntions of equipment ave expressed as the opinians of the veciewer
only. Reports are usually restricted to items of general intevest, and no attempl is made to report on items that are obviously
not designed for high-fidelity applications. Each report is sent to the manufacturesr hefore publication; he is free to correct
the specifications paragraph, to add o comment at the end of the report, ur ta request that it be deferred (pending chanyes
in his product), ar not he published. He may not, however, change the report. Failure of a new product to appear in TITH may mean
either that it has not heen submitted for reciew, or that it was submitted and was found to be unsafisfactory. These reports may
not he quoted or reproduced, in part or in whole, for any purpose whatsoever, without written permission from the publisher.

Grado Stereo Tone Arm

SPECIFICATIONS (furnished by monutacturer): a four-termincl four-lead
pickup arm for stereo or monophonic discs up ta 12:in. diameter. Track-
ing error: +0.8%. Stylus force: odjustoble from —10 to 415 grams
with 12-gram cortridge, by sliding rear counterweight. Micro-Control
cartridge slides accept any standard phono cortridge. Dimensions:
14 in. long, over-all; base to turntable spindle, 7% in. Price: $29.
MANUFACTURER: Grado Labs, fnc, 4614 Seventh Ave., Brooklyn 20,
NOYe

The Crado Micro-Control arm is quite unconventional in
appearance and in mechmical operation. The first thing
vou notice is that the main section of the arm is carved
from a solid piece of gunstock walnut, beautifully grained
and nicely finished. With the aluminum accessory hard-
ware, the esthetic effect is striking, giving a distinct impres-
sion of imaginative good taste. It is more than that, how-
ever; the sturdy piece of wood provides a combination of
rigiclity and resonance-thunping properties that are reflect-
ed in excellent audible performance.

Both the horizontal and vertical bearings of the arm
are concentratedd in a simple T-shaped steel assembly.
The ends of the top crossbar of the T are ground needle-
sharp, and snap into small holes in the sides of a U-shaped
phusphor-bronze spring member that is serewed to the arm,
inside a routed-ont avea toward the rear. This is the ver-
tical bearing. The vertical leg of the T is a polished cvl-
inder that fits snugly into a well drilled into the top of the
base assembly, and vests on a ball beaving. This horizontal
bearing is tubricated at the factory. Its diaumeter is fairly
small, and it was made long enough so that friction is
just right to damp out the lateral low-frequeney arin/car-
tridlge resonance.

Stvlus force is adjustable over a wide range bv means
of a sliding eounterweight at the rear of the arm. Once
set. it is locked in position by a thumbscrew at the top.
The Dbase assemDbly requires only a Ji-inch hole through
the turntable meunting board. The base proper is threaded
on a long bolt which is a continuation of the horizontal
bearing well; this bolt goes through the mounting hole

Ocropenr. 1958

and is secured underneath by a washer and a wing nut.
To adjust the arm height vou have only to loosen the
wing nut, serew the base up ar down on the bolt, and
tighten the wing nut again. Very simple, convenient, and
sparing of the installer’s temper.

There is room to mount just about any cartridge, too,
and the method of cartridge installation is another exam-
ple of unconventionality. You attach the cartridge to a
long, thick plate of aluminum by means of the usual
mounting screws; there are holes drilled and tapped on
the plate for that purpose. At the rear of the plate is a
slot, which is engaged by the bottom of another thumb-
screw. You slide the plate into position in the arm so
that the stvlus is aligned with calibration marks on the
hottom of the arm, and tighten the sevew. The cartvidge
is then installed. Four individual color-coded wires are

-

The Grado four-lead stereo arm:

supplied, ane pair for each stereo channel, and all within
a flexible shield that is connected electrically to the car-
tridge mounting plate.

The Micro-Control arm is not especially long, as pickup
arms go, but the offset angle and overhang dimension
are optimum, within our measuring tolerances, for its
length. As a result the tracking emor is lower than aver-
age for professional arms. Also, the calibration marks on the

Continued on next page
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TESTED IN THE HOME
Continved from preceding page

arm, with the slot-mounting method, make it possible to ob-
tain correct overhang dimension for nonstandard cutridges
without repositioning the base. The arm has extremely free
vertical motion, and equal mass vertically and horizontally,
which are desirable for stereo record plaving. We couldn’t
measwre any resonances; conseguently, the arm will obtain
the maximun resnlts from any cartridge used in it.

The Micro-Contrcl arm is highlv adaptable, easy to in-
stall and use, and handsame as well as fimctional. Needless
to say, it will work just as well with monophonic crtridges
as with stereo cartridges. Verdict: entirely favorable.

We had a chance to hear this arm with a develap-
mental model of the Grado stereo cartridge, incidentally,
and were very much impressed. If production models

prove to be just as good, and are as durable and depend-
able as the monaphonic Grado cartridge, they will make
a combination with the Micro-Control arm that will be
difficult to equal. —R.A.

MANUFACTURER’S COMMENT: Sust as o high-frequency resonance will
cause o phanogragh cartridge ta sound strident and distarted, 0 will @
resonance in g tone arm muddy and distart the over-all sound, especially
the bass. The resonance due to arm mas: and cartridge compliance
generclly occurs between 10 and 20 cycles per second. Although this
resonance cannot be heard os o single tone, due 1o iis low frequency,
it can be heard as an overload characleristic in both the omplifier and
speaker system, distorting the entire audio range, Add to this a tracing
distortion due to iracking error in the tone arm ond your sound reailly
begins to suffer. The almost tolal lack of resonance and tracking errors
in the Grado tone arm cllow the amplifier, specker. and pickup to
perform ta the full limit of their design. This results in unprecedented
sound quality. The above problems multiply rapidly with the use of
stereo cariridges: therefore, the use of a good tane arm becomes
extremely importani. Thank you for o fine repor.

KLH Speaker Systems

SPECIFICATIONS: (furnished by monufacturer)—Impedance: 16 ohms.
Power rating: 75 walls pragrom. Efficiency: approx, 0.75%. Cross-
over frequency: 1,200 c¢ps. Model One—dual-woofer system with
comportment for KLH Model Five tweeter or JonsZen elecirostotic tweeter.
Dimensions: 38 in. high by 25 wide by 16 deep. Price: mchogany or
birch, $378; walnut, $390; utility (without tweeler compartment, finished
dull block), $3446. Model Two—single-woofer system with compartment
for KLH Model Five or JansZen tweeter. Dimensions: 27% in. high by
25 wide by 12 deep, including &-inch legs. Price: mahogany or birch,
$197; walnut, $206. Model Three—single-woofer system without tweeter
compartment. Dimensions: 13% in. high by 25 wide by 12 deep. Price:
mahogany or birch, $174; walnut, $181; uitility, $159. Model Four—
full-range two-woy speaker system with cone tweeter. Dimensions: 13%
in. high by 25 wide by 12 deep. Price: mohogany or birch, $224; walnut,
$231; utility, 5209. Model Five—iwo-way multiple-speaker tweeler
system in cabinet. Crossover frequency: 1,200 ¢ps. Dimensions: 7 in.
high by 23 wide by &% deep, Price: $100. MANUFACTURER: KLH Re-
search and Development Carp., 30 Crass St., Cambridge, Mats.

The KLH woofer svstems were designed originally to meet
the need for units that would be ideal complements for the
JansZen electrostatic tweeter (TITHed in November
1955). KLH's woofers, however, were only the starting
point; they prompted the development of, first, a KLH
tweeter tailored to match their woofers, and then a second
separate tweeter syvstem in its own cabinet, which wag de-
signed to complement the KLH woofers and to fit the
tweeter compartment in KLH’s woofer cabinets. The first
tweeter is an integral part of the Model Four system; the
second was intended as an altermative to the clectrostatic
unit for those who like the sound but not the price of an
electrostatic.

All KLH woofers are acoustic suspension systems, man-
factured under license from Acoustic Research, Inc.. (sec
the Acoustic Resecarch AR-1 TITH report, Oct. 1955) in
which low-distortion low-bass response is obtained by us-
ing the air enclosed in a small cabinet to supply most of
the restoring force that is needed to return a vibrating
speaker cone to its at-rest position. Models One, Two, and
Three are wooler-only units. Model One is a dual-woofer
system whose cabinet contains an open-backed shelf for
the KLH Model Five tweeter or the JansZen ntility model
electrostatic twecter. Models Two and Three are single-
wdaofer systems, one with an internal shelf for a tweeter, the
other without the shelf. The Model Four is a complete two-
way system containing a single KLH woofer and a special
cone tweeter. The Model Five is a separately housed two-
way tweeter assembly so dimensioned as to fit the tweeter
compartment of the Model One or Two woofer system.

Tests on the KLH woofers alone showed them to be
practically identical in sound, which suggests very good
production gquality control. Oscillator tests on the single-
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woofer models indicated subjective frequency response that
was extremcly smooth and peak-free from over 1.000 to be-
low 30 cveles, with a very, very gradual response rise fram
about 150 to 1.000 cvycles. Below 50, there was a slow droop
in output, and the woofer’s low-frequency limit in my fairly
small listening room was judged to be abaut 35 cveles.
Some slight pressure was detected as low as 28 cveles, and
there was no audible trace of doubling, clicking, or flutter-
ing anvwhere throughout or below the system's entire
range. The dual-woofer Model One system had equally
smooth response from 1,000 cyeles downward, and it did

»

KLH's Model Two woofer systent

not exhibit the response rise above 150 cveles that was
noted in the other woofers. The Model One waintained full
contribution to around 35 cvcles, and some output was
detected at 20.

Theve are slight differences in sound between the Jans-
Zen ntilitv tweeter and their “open”™ array tweeter, and it
was my feeling that the array best complemented the KLH
woofers. Even with that tweeter, I observed what seemed to
be a slight predominance of the range centered arcund
1,000 evcles, although this quality was less noticeable with
the Model One unit than with any of the other systems.

Continued on page 142
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Here are the exciting The H. H. Scott engineering laboratories proudly introduce the
. new Model 299 40 watt stereophonic amplifier and control center. It
details on contains many advance features that not only meet the needs of

today’s stereophonic program sources, bul anlicipute the requive-

The Stereo f:”“‘.f Wk tha e 305" & Suparias th. oty BrhE e
Amplifier that
sets the 7 1
Standards for b LA\ /t p2?
the Next e

Y 40 watl power stage consisting of dual 20 watl power amplifiers.  You need this much power lo meet-

the sequirements of Loday's speaker systems. 2 Complelely separate Bass and Treble controls on each

' channel so that diferent speakers niay be malched. 3 Provision for connecting both a stereo phono

eca e ® cartridge and stereo tape heads. 4 Phase reverse Switch lo compensate for improperly phased lape
recordings or loudspeakers. 5 Special balancing cireuil for quick and accurate volume batancing of
boti channels. & Separale record scralch and rumble filters. 7 Unique visual signal light cenlioi
panel. Instantly indicates mode of operation. B Can be used as an electronic cressover (bi-amplifier)
$ Special compensation for direct conneclion of lape playback heads without exlernal preamp. 10 Spe-
cial switching lels you use your slereo pickup on monaural records. 11 You ¢an play a monaural source
such as an FM (uner through both channels simultaneously effectively doubling powes. 17 Loudness
tompentalion. 13 Siares tape recarder sutpul. 14 D.C. htanment supply far praamp to virlually elimi-
nate hum (80 db belowl_lull power output). 15 Distorlion (first order diHercnce 1one) less than 0.3%,

1989 AU-FLG1 - | Size in accessory walnut case : 15V4w x Sh x 124d. Price $199.95, (West of
: Rockiea $20,.95)

314 61 7 13 4

H, H. 5COTT, INC. 111 POWDERMILL RO.. MAYNARD, MASS,
CXPORT: TELCSCO INTERWATIORAL CORP. 36 W, 40T ST N. Y. €. et AR
Write for complete technical specifications and new catalog HF-10

Wwww.americanradiohistorv.com


www.americanradiohistory.com

TESTED IN THE HOME

LContinued from page 140

KLH’s waofer systems, with the KLH Model Five tiweet-
cr or either of the JansZens, presented an almost perfectly
unified sound souree, with excellent woofer-tweeter blend-
ing and a certain quality of openness and transparency that
give the illusion of listening through the speaker rather
than to it. Transient response was excellent, particularly
with the JansZen on the high end; sonic detail was re-
produced with really remarkable lucidity, and musieal tim-
bres were accurately povtrayed. In the single~woofer sys-
tems. bass was deep, tightly controlled. and very well de-
fined. The bass cuuality was not what could be called “sump-
tuous,” but was more on the astringently pure side. Theve
are many musically astute listeners who have a valid prefer-
ence for this kind of bass quality, and those persons will
like the bass on the single-woofer svstemns very much. My
personal preference for monophonically reproduced bass
tends toward slightly stronger contribution at the extreme
low end, so my preference was for the Model One, whaose
bass was deeper, rounder, and considerably more massively
robust. At the same time, however, the Model One still
managed to share the other svstems’ cualities of smooth:
ness, tightness, and detail.

The Model Four full-range svstem, with its built-in cone
tweeter, sounded quite different in many respects from the

The Model Four hwo-way sysiem.

other combinatians. Its high end is smooth, sweet, and
well dispersed throughout the listening area. It has some
of the openness and transparvency of a good electrostatic
although it is, by comparison, not as transparent or as
low in distortion. The Model Four's LC erossover network
has a pair of tweeter level control switches to provide bal-
ance control throughout the entive range above 1,500 ey-

Glaser-Steers Record Changer

DESCRIPTION (furnished by manufocturer): o four-speed automatic
record changer with monual ploy provision. Speeds: 78, 45, 333, 16%
rpm. Motor: shielded four-pole induction. Speedminder provides auto-
matic intermixing of 33% and 45 rpm discs, and sets spead according
to stylus in playing position. Avtomatic shutoff and idler disengage-
ment. Molded rubber turnioble mat. Adjusioble siylus force. Dimen-
sions: 13% in. long by 12 wide; 3 in. required below moter board,
5'% in. required above moter board. Price: $59.50. MANUFACTURER:
Glaser-Steers Corp., 20 Moin 51., Belleville ¢, N. J.

The GS-77 appears to be no move complicated in design
than the average record changer, vet it provides four
specds, manual operation. and fully automatic conventional
changing operation, as well as a nnique “Speedminder” fea-
ture which makes it almost impossible to ruin a record by
unknowingly plaving it with the wrong stylus.
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cles or the range above 6,000 cycles. With these switches
set for what sounded to me like most linear respanse, the
Model Fow's over-all sound was very nicelv balanced and
outstandingly musical. It produced a somewhat less round-
ed quality than did the other combinations but was, to my
ears, a trifle more agreeable thronghout the middle range
than were the other single-woofer svstems.

The Model Five tweeter’s over-all chavacter is as much
like that of the JansZen utility model bweeter as any non-
electrastatic unit I've heard thus far. It has unusually good
high-frequency distribution, and is verv smooth and clean,
with a great deal of the JansZen’s high end silkiness and
transient respounse. Ancd while it doesn’t have either the

The Moadel Fice cone fYiceeter unit.

transparency or the velvet smoothuess of the JansZen, it
does not sport as high a price tag, either. It is certainly an
excellent lower-cost alternative, and its efficiency matches
the KLH woofers equally well.

1 have been particularly critical of these speakers simply
because some minor flaws, which might ordinarily be lost
in a haze of distortion and peakiness, arc more evident
in these units because of their generally superhb quality.
These are not inexpensive speakers, but they can stand
comparison with the costliest systems on the market, and
should certainly be auditioned by any musieally apprecia-
tive listener who is shopping for a speaker svstem he can
live with and contine to evjoy.—J.G.H.

MANUFACTURER’S COMMENT: The “very goad production guality <on-
trol” mentioned by the reviewer is maintained by toking an individvol
frequency response measurement on every speaker manufactured in our
plant, and accepting for shipment only those which satisfy the stringent
quality requirements we have established. We have been consistently oble
to hold very close tolerances un the perfonnunce uf sur speaker systems
by manufocturing, completely within our plant, the special rim suspen-
sions and felted paper cones, starting right from the row ingredienis
of wood pulp, fibers, asphalt, and wool.

incidentally, because the two low-frequency acoustic suspension loud-
speaker mechanisms used in the Model One are specifically designed
lo operate as o pair, they do not have the some design porameters os
those used in the single-waofer systems. By using this design approach,
o dual speaker system con be produced that is considerably superios
to thal ebtained by merely using two woofers which were originally de-
signed to be used singly.

The changer is designed to accommodate most turnover
or tornaround cartridges, and clips ave supplied with each
changer for attachment to the cartridge. The clip is the
contvolling element of the Speedminder. When the speed
selector switch is set for spEEDMINDER operation, the
changer will intermix 43-rpm dises with 12- and 10-inch
LPs. The size of the disc dropping onto the tumtable de-
termines the set-down point tor the pickup (which is true
of most changers), but in the GS-77 the disc size also sets
the turntable speed. Thus a 10- or 12-inch record will se-
lect 33%-rpm operation, whereas a dropping 7-inch dise will
automatically flip the changer to 45 rpm. To play 7-inch
33%s-rpm discs. the speed selector must be tumed to 33%
rpm to prevent the changer from switching itself to 45 rpm.

Condinued on page 144
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This Man is Using an Electronic Crystal Ball

The H. H. Scott advance development team must foresee the future. They must
design new products so thal they stay current for many years. Hermon Hosmer
Scoll insists on {bis as a protection to you! invesiment,

The new 130 Stereo preamp is an example of the vay Scotl engincers work ahead.
Enginecring of this brand new product was starled viten stereo was nothing moare
than 3 hobbyist's delight. This allowed time for thorough lesting of its many
advanced features.

Careful, tong.range planning lias always made H. H. Scott a top buy. The 330
Sterco AM-FM tuner i$-an cxample. When the 330 was first marketed in 1955, it
was designed for stereo . . . il used wide-band circuitry . .. it was equipped for
multiplex . . i included many new enginéering advances to keep It cuirent for
years 1o come.

Every K. H. Scot! cemponent is designed to dely obsolescente. Caraful planning,
line engincering. exceptional qualily mean your Investment in the new H. H. Scott
sterao-preamp. . ., of any H, H_ Scott product . . . i3 an investmenl in 2 com- |
ponen! that will still be up-lo-date many years from nowv.
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17 reasons why you should buy the

Now x /// J///

H. H. Scott
9 & 10 14 2 8
S t e r e o T 1 Visual signal light display panel shows mode of operation at a glance. 2 Complelely separate bass and treble

conleols on each channe! so that different speakers may he matchad. 3 Play sterec from aay souece —
Records, FM-AM Tuner. Tape. 4 Reverse channels instantly, or play monaural from any source theough
both channeds doubling your power. S Play Trerec — a center channel output lets you use your prasent

re a I l l p speaker as a middle channel. 6 Special Circuitry lets you balance channels Quickly and accurately. 7 Re-
verse the phase of one of yuur channels 180 degrees instantly. Lels you correct for improperly recorded
tapes. ? Separate 12db joctave cumble and scrateh lilters. 9 Complete record equalizer facilities. 10 Use
as an electroni¢ crossover at any lime. 11 Two steceo low-fevel inputs. You can connect both a stereo phano
pickup and sterep lape head. 12 Stereo lape recorder inputs and outpuls. 13 Provision for specaling
stereo tape heads without external preamps. 14 Quick-set dot conlrols allcw any member of youf Tfamity
fo use cquipment. 15 Loudness.volume swilch. 16 Stereo tape monllor swilch. 17 The excentional
quality.of all H. H. Scott components . .. PLUS all the features aod specifications long associated wilh
H. H. Scott monaural preamplifiers.

Sensitivity 14 millivols on tape head inpul, 3 millivells on phono for fult outpul.
Hum level 80 db below full output on high lavel outputs. Size m accessory Cise
1585w x 5h x 1215 d. Model 130 price $169.95 (3172.93, Wesl of Rockies).

Hl 1. SCOTT, 1::6.. 111 POWDERNILL RO.. MATHARD. MASS.
EXPOAY- FELLSCO EXTERTATIONAL CORP.. 35 W, SOTH ST, oL Y. C.

Write for complele technical specifications and new catalog HF-10
wWWWwW americanradiohistorv com


www.americanradiohistory.com

TESTED IN THE HOME
Continued from page 142

These 7-inch LPs may then be intermixed with the con-
ventional 10- and 12-inch sizes. _
When the Speechninder is activated, the tumntable will

The CGlaser-Stecrs four-speed changer.

not rotate at 78 rpm unless the .003 stylus is in the playing
position. 1f 78s are inadvertently playved with the wrong

stylus the turntable will rotate at 334 rpm—an obvious
reminder that something is amiss. The 78-rpm speed is se-
lected by rotating the stylus assembly to its correct posi-
tion, and if the user should later forget to change back to
the microgroove stvlus, the Speedminder will call this to
his attention immediately by playing 45s and LPs at 78
rpm. This may seem pretty drastic, but it is actually much
less harmful than playing an entire disc at normal speed
with the wrong stvlus.

Mechanical vibration from our sample GS-77 was very
low—on a par with that from some good transeription turmn-
tables—uand rumble was even lower than might have been
anticipated, largely because the GS-77's unusually sub-
stantin]l metal pickup arm reduces the inevitable bass res-
onance peak ta a lower frequency than would be obtained
with a lighter arm. No flutter was audible from our sample
unit, although a very slight amount of wow was detectable
during sustained piano chords. Speed accuracy was close
to perfect at all settings of the selector, and the unit per-
formed all of its functions smoothly and quietly, with no
distracting grinding or clanking noises. All in all, an ex-
cellent job of design and execution.—].G.H.

MANUFACTURER’S COMMENT: Audible wow in some early produc-
tion models of the GS-77 wos froced to incomplete solurction of the
oilite bearings ond nonuniform rotation of the ball beorings in their
race, Since we locatled and corrected these potential sources of
trouble, our process average has bean close to zero, ond complainis
from the fisld about wow have ceosed.

Robins Tape Clips

DESCRIPTION (furnished by manufacturer): small plastic clips for secue-
ing magnetic tape on its reel. Dimensions: % in. long by % wide.
Price: 35¢ per box of 12 clips. MANUFACTURER: Robins Industries
Corp., 3627 Prince St., Flushing 54, N. Y.

A minor but constant annovance to many tape recordists is
the spillage of tape from its reel while the tape is stored
in its box. This can be particularly troublesome when the
reel is ahmost full to capacity or when it is being shipped
through the mail.

These tape clips from Robins Industries are about the
cleverest solution to this problem that we've seen to date.
Since they are entirely nonadhesive, they are re-usable an
indefinite number of times, and they will work on any sized
recl {including the professional metal ones) regardless of
how much or how little tape is wound on the reel.

If the reel is almost full, the clip may be simply attached
to the edge of one of the flanges with its long tab pointing
toward the tape. The tab will secure the outermost layer of

The tape clip holds full or partially full reels.

tape and prevent spillage. If there is insufficient tape on the

reel for the tab to reach, vou fold the end of the tape over

the edge of one flange and slide the clip over it.
These arve simple, inexpensive, and effective.—].G.H.

Norelco AG-3121 Cartridge

SPECIFICATIONS (furnished by monufacturer): a single-stylus mono-
phonic moving-magnet pickup cartridge. Frequency response: +2 db,
10 10 23,000 cps. Ovtput: 35 mv. at 10 cm/second. Moving mass:
2.8 mg. Lateral compliance: over 5 x 107® cm/dyna. Recommended
tracking force: 4 to 5 groms. Recommendad termination: 68,000

Norelco's AG-3121 moving-iron pickup.

ohms. Stylus radivs: 1 mil. Prica: $29. MANUFACTURER: Nonh
American Philips Co., Inc.,, High Fidelity Products Div., 230 Dufiy Ave,,
Hicksville, N. Y.

The latest monophonic pickup cartridge from North
American Philips is, like the preceding model, a moving
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magnet type wherein the stvlus is attached to a horizontal
antilever strip. When this is flexed, it twists a tiny vertical
bar magnet back and forth in proximity to a coil-and-core
assembly.

The new unit has higher vertical and lateral compliance
and lower stylus mass than its predecessor, and has a rated
frequency response of =2 db from 10 to 23,000 cycles.
(The low-frequency limit is, like that of nearly all mag-
netic pickups, dependent upon the quality of the pickup
arm and the completeness of the bass compensation pro-
vided by the phono equalizer.) A single-stylus cartridge,
the AG-3121 is designed to fit practically any pickup
arm having standard cartridge-mounting facilities. It is a
high-impedance unit, and requires for a load resistor the
unusual valie of 88,000 ohms. It should alse Dbe used
with no more than 3 feet of interconnecting cable to the
preamplifier, if its high-frequency range and smoothness
capabilities are to be realized.

When used in a good arm and tracked at its recom-
mended 5 grams, the AG-3121s over-all sound was
smooth and clean. It traced all but the most loudly

Continued on page 146
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HiS is the new Bogen Sterco-
Tphonic Dual Amplifier-Preampli-
fier. With this single unit you ecan
precisely control all stereco sources
(tapes, FM-AM radio broadcasts and
the exciting new stereo discs!) and
{eed them through the self-contained
dual 12-watt amplifiers to your stereo
speakers. When you play monaural
program sources, you have a total of

David Bogen Co., Paromus, N. I, 7 A Divisioir of The Siegler Carparafion

24 watts of power available for your

speakers. Ask your Bogen dealer to

tell you about the exclusive “Speaker
Phasing Switch” which eliminates the
“hole-in-the-middle” effect that some-
times occurs in stereo. See and hear
the DB212 today...sterco hi fi by
Bogen, the world’s most experienced
high fidelity manufacturer. Chassis:
§115.00. Pear] grev enclosure: $§7.50.

N R R R W AN N N )

HICH

DB212: output Power: 24 walts (two 12-wall
channels). Peak Power: 48 watts. Harmaonic Dis-
tortion: 0.5% at rated output; less than 1% at 28
watts. Frequency Respanse: 20 to 20,000 eycles,
*1db. Sensilivity: tuner, aux, high tape—0.25 v;
mag, low lape—~8 mv. Neiseé and Hum (referred te
rated output): tuner, aux, high tape—80db; mag,
lovs tape —55db. Output Impedances: 4, 8 and 16
ohms. Tone Controls: Bass (60 c)— ==10db. Treble
(10 ke) - =8db. Equalization: Tape (Std NART8),
Phone (RiAA). Conlrals: Selector {four positions:
tape, phono, radlo, aux). Function (Monaural: Chan-
nel 1, Channel 2, Channels 1 & 2; Stereophonle:
normal, inverted). Volume. Balance. Bass. Treble.
Hi Filter (flat, 4 ke). Lo Filter (fat, 100 ¢). Speaker
Phasing (2 positions). Power (on-off).

Bogen

FiDELITY

otbecanse it sounds betler

MANUFACTURERS OF HIGH FIDELITY COMPONENYS, PUBLIC ADDRESS EQUIPMENT AND IN-TERCOI_AMU'NICATIO_N S5YSTEMS

Ocroper 1958 .
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TESTED IN THE HOME
Continued from page 144

recorded inner grooves with a minimum of audible stress,
and its subjective smoothness was verified by its lack of
accentuation of surface noise. Swiface noise is furthey
minimized by the cartridge’s unusnal lack of sensitivity to
vertical motion. While its vertical compliance is high
enough to permit acceptably clean tracking of stereo discs,
this is not recommended in view of the size of the stvius
tip (1 mil instead of the 0.7 mil used on stereo dises).
Bass was superb: deep, full, and very well defined.

Needle talk from Noreleo's AG-3121 was very low, as
was its sensitivity to the external hum fields radiated by
power transformers and poorly shielded phono motars.

Since this eartridge has little in the way of characteris-
tic coloration, it is a good sonic match for practically any
high-quality loudspeaker system. Best results would prob-
ably be obtained from a speaker whose sound tended to
be a little on the warm or unobtrusive side, since the car-
tridge tends—if anything—toward a certain coldness of
sound.

All in all, a very nice job, and one that should please
many a musically oriented listener.—J.G.H.

Electro-Voice Wolverine Speakers

SPECIFICATIONS {furnished by manufacturer): inexpensive high-quality
wide-range laudspeakers. Model LS-8— 8.inch iingle-way speaker.
Frequency range: 50 fo 13,000 cps. Free-air cone resonance:
55 cps. Power rating: 20 walts program, 40 wotts peak. Critical
damping factor: 15. Impedance: 8 ochms. Voice coil diameter:
2 in. Total magnetic flux: 70,700 maxwells. Price: $18.00, Model
L5-12— 12-inch single-way specker. Frequency range: 30 to 13,000
cps. Free-air cone resonance: 40 ¢cps. Power rating: 20 watls pro-
gram, 40 wahs peak. Critical damping factor: 15. Impedance:
8 ahms. Voice coil diameter: 2 in. Total magnetic flux: 70,700
maxwells, Price: $19.50. MANUFACTURER: Elecirs-Voice, Inc., Buchs
anan, Mich.

These Wolverine speakers feative die-cast frames, large
(2-inch diameter) veice coils, high efficiency, and a dual-

The LS-12 (left) and LS-8 Wolrerines.

cone arangement which derives many of the benefits of
a true two-wav speaker svstem from a single voice coil.
Eleciro-Voice’s “Radax” construction places a small, light
paper cone at the apex of the large, main cone. The small
cone minimizes high-frequency beaming and, since it is
lighter than the main cone, also helps to extend high-fres
quency response.

Both speakers perform best in a resonant or horn-
loanded enclosure. \When mounted in a carefully tuned
bass reflex enclosure, the LS-8 produced surprisingly big,
full sound, with a sharp Lrilliance (hat favors brass and

high percussion instruments rather than strings and wood
winds. Bass definition was good, and bass range was quite
remarkable in view of the speaker’s size. although it could
not be expected to pump 32-cyvcle fundamentals into the
room at full strength. Some doubling was observed when
a wide range of pure tones was fed into it, but this slight
distortion was not found tg increase until the power level
feeding the speaker had reached the stage where it was
almost painfully loud. A very nice, budget-priced ($18)
hi-fi speaker,

The L.S-12's over-all sound is much the same as that
of the LS-8, exeept for a markedly more robust low end.
This produces much of the big, heavy-bass sonad that is
usuallvy associated with 15-inch waofers, and matehes it
with a highly projected high end. Its extreme high-
frequency range is not as good as that from the LS-S,
but its sparkling brilliance helps to make up for the lack
of high musical overtones and tends to bring sounds for-
ward to a point about a foot or so in front of the speaker.
Its over-all distortion seems about the same as that from
the LS-8. and its power-handling capability is, if anyvthing.
cven higher. It costs only $1.30 more.

Both of these are a bit too brilliimt for my taste, but
they are unusually free of peaks and harshness, and will
no doubt appeal strongly to listeners who like the extra
bite and foundation of a speaker system which favors the
hass and presence ranges. I suspeet that a good many
of these Wolverine speakers will be bought in pairs for
stereo use.—].C.H.

MANUFACTURER’'S COMMENT: Electro-Vaoice feels that TITH has per-
ceived aceurately the design ond morketing philasophy of the new
Wolverine series: the mast high-fidelity features at the lowest cost.

Our only possible exceptions to this review might be those dealing
with semantics, clthough we understond the difficulty of describing such
objective qualities as tonal bolonce. The point is made by the reviewer
especially that these units have mare output in the high ronge than
suits his taste. The biolegy of sterec perceplion demands full-level
propagation of the range above 8,000 ¢ps to preclude violent distortion
of the spaticl relationships of the musical instruments. (Ay 12,000 cps,
the eai oppasite the sound source must show a disparity in level, below
the ear closer 1o the sound source, of the lorge amount of 24 db.) Thus,
if the loudspecker lacks brilliance or the obility to respond completely
to these frequencies, poor directional or spatial effects in steres re-
production will result.

We at Electro-Vaice feel that we must defer in our designs 1o the
biologi¢al integrity of the two ears operoting to produce the best three-
dimensional illusion. High fidelity from now on includes only that sound
reproduced stereophonically.

H. H. Scott Stereo-Daptor

DESCRIPTION (furnished by monufocturer): a passive conirol center
for stereophonic aperotion of two monophonic reproducing sysiems.
Inputs: two from high-level input source, two from tape recorder, Con=
trols: function selector {MONAURAL RECORDS, STERED, REVERSE
STEREO, CHANNEL A, CHANNEL B); tape monilor swilch (RECORD,
PLAYBACK); velume/loudness switch (VOLUME, LOUDNESS); volume/
loudness control and AC power. Outputs: two at high impedonce high
level 1o main amplifiers, two a1 high impedance high level to 1cpe
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recarder channels. Two switched AC ouitlets. Dimensions: 84 in. wide

by 4%z high by & deep, cver-all. Price: $24.95. MANUFACTURER: H.
H. Scoit, Inc, 111 Powdermill Rd., Moynard, Mass.

There are two ways of “going stereo” at the present time:
buying a completely integrated stereo syvstem, or convert-
ing one’s present monophonic system to stereo. The former
cowrse poses few problems, because a good stereophonic

Contipued on puge 148
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® Full 20-waolt power output from each channel at the same time.
® No audible distortion at full power. ® Flal response within 5 db
from 20 1o 20,000 cycles. ® Outstanding sensitivily, extremely
low hum and noise level. ® Inputs: FM-AM tuner (and FM multi-
plex adaptor), stereo ond monoural phone cartridge and tope,
auxiliary. ® Speakar modes: slereo, slereo reverse, single or iwo-

chonnel monaural. ® Speaker phasing switch saves manual phas-
ing. $169.95*.

L
® canired ol [CW5 1200 Res

Versatile, convenient switches and
controls. In this completely new and
striking General Electric design you'll find
every useful varialion in stereo and mon-
aural amplification, controlled swiftly and
accurately. Balonce conirol allows you to
adjust for maximum stereo effect without
overloading one channel when the other
is cut down. New conlour conirol boosts
the bass smoothly, gradually, without in-
creasing sound intensily. Each control
hondles both 20-watt channels.

New 28-watt Stereo Amplifier has similar feq-
tures, except for speaker phasing switch. $129.95°%.

veand new FM-AM Tuner

GENERAL @3 ELECTRIC

Ocroper 1958

www americanradiohistorv com

Top performance in a trim, modern
cabinet. Receives even weak signals with
unusually low distortion, hum ond noise
tevel. No audible drift. Visual meter pro-
vides center channel tuning of FM ond
moximum AM signal. RF amplifier stage
in both FM and AM for increased sensi-
tivity. FM multiplex jack for stereo adastor.
Buill-in AM antenng; folded FM dipole in;
cluded. $129.95*.

Model FA-11 (left} hos russet leather
vinyl finish. Model FA-12 finished in willow
gray vinyl. Both models are style-matched
to the amplifiers. Cabinel removable for
custom mounting.

*Monufcelurer's suggested resole prices.

See and hear the G-E ‘‘Stereo Classic”’
omplifier and tuner al your Hi-Fi dealer’s
new. For more information and the name
of your nearest dealer, write General
Eleciric Company, Specialty Electronic
Components Dept., HF10, W. Genesee §t.,
Auburn, N. Y,
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TESTED IN THE HOME

Continued from page 146

control unit will have all of the special switching and
control facilities that are necessary for and unique to
stereophonic reproduction. Converling to stereo can be a
problem, however, becanse certain of the necessary stereo
contro) facilities are not provided by simply adding a
second control amplifier and loudspeaker svstemn to an
existing set of components. For instance, there should be
some way of controlling the volume of both channels simul-

-
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The Stereo-Daptor control unit.

taneously, and there should also be provisions for reversing
the stereo channels, for playing monophonic sourees through
both channels, and for playing monophonic discs with a
stereo pickup cartridlge (for this the two channels should
be paralleled, to eliminate the eartridge’s vertical output).
All of these control fadilities are provided by the Scott
Stereo-Daptor.

The Stereo-Daptor is a so-called passive control center,
in that it contains no tubes or transistors. Thus, it is
about as close to being absolutely distovtionless as any-
thing can be. Its AC cord and power switch are simply
to provide a means for turning the entire system (plugged

into the AC outlets on the rear of the control center) on
or off from the Stereo-Daptor.

The unit was designed specifically for easy intercon-
nection with a pair of Scott amplifiers, but it will provide
full stereo control facilities for any pair of svstems which
meet certain functional requirements. Conditions for ideal
operation of the Stereo-Daptor ave as follows: (1) Con-
nected in series with the Tape Manitor connections on a
pair of icentical control amplifiers or amplifier-preamplificr
combinations, (2) Connected between any pair of control
nnits and a pair of identical amplifier-speaker combina-
tions. (3) Connected between any pair of control units
and any pair of amplifier-londspeaker combinations, as
long as the most efficient amplifier-speaker channel is
equipped with an input level-set control.

The Stereo-Daptor may actually be used with any com-
bination of systems in which the signal civcuits can be
interrupted at some point, as between a control unit and
amplifier. However, if the systems do not mcet the requive-
ments outlined above, switching the Stereo-Daptor’s
FUNCTION SELECTOR may necessitate drastic rebalancing of
channel levels, and it mav be impossible to balance the
channels when plaving manophonic material through both
channels.

There is very little that can be said about the perform-
ance of the Stereo-Daptor, except that it does what it is
supposed to do.

The Stereo-Daptor is carefully designed to avoid hum
due to ground loops (a common problem with this type
of device), and no problems were encountered either with
hum or with any form of instability. Manipulation of the
FUNCTION SELECTOR caused neither volume changes (when
the wnit was used i a properly adjusted pair of appro-
priate svstems) or clicks, and the Stereo-Daptor’s char-
acteristic high impedance did not canse audible high-
frequency losses as long as its interconnecting cables were
kept withjn the recommended 3-foot length limit.

Users who own tape recorders having monitoring facili-
ties shonld note that the Stereo-Daptor is equipped with
its owwn Tape Monitor switch and appropriate connections,
so the Monitor connections on the preamplifiers (which
will be occupied by the Stereo-Daptor) will still be avail-
able for recording,

All in all, an excellent stereo conversion unit.—J.G.H.

C.B.C. Music Minder

DESCRIPTION (furnished by manufaciurer): on outomalic swiiching
device enabling a record changer 1o turn off an entire phono system.
Model 500—for all Gorrard and Thorens changers. Model 600—far
all Cellaro, Glaser-Steers, Miracerd, V-M, and Webcor changars. Dimen-
sions: 8% in. long by 2% wide by 1% high, over-all. Price: $11.95,
MANUFACTURER: C.B.C. Electronics Co,, 2601 N. Howard 5t., Philadel-
phia 33, Pa.

The C.B.C. Music Minder is a small box-like device
equipped with an AC cord and plug, a pair of AC ontlets,
a relay, and a selector switch. The relay is connected to
the AC outlets in such a way that, when current is being
drawn from one outlet, AC power is supplied to the other
outlet. When the device plugged into the first outlet
ceases to draw current, the power to the second outlet
is automaticallv cut off.

In use, the first outlet supplies a record changer of
the type which shuts itself off after the last record, while
the rest of the high-fidelity system (amplifier, tuner, elec-
trostatic twecter, etc.) plugs into the second outlet. A
slide switch on the Musie Minder allows the automatic
switching to be bypassed, so that the systeni may be
warmed up before the changer is started. When every-
thing is set to go, the changer is turned on and the Music
Minder’s switch set to its avromaric position. The

changer will play through its record or stack of records,
and when it is finished the entire system will shut itself
off. 1f nonautomatic operation is desived, the slide switch
may simply be set to its araxuarL position and left there.

C.B.C.'s Music Minder en-
ables a record changer io
conirol the AC power for all
other sysiem componenis.

This is a very elever idea, and is so simple in principle
and in operation that about the only thing that can be

said about it is that it works exactly as it is supposed
to.—].G.H.
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New G-E “Golden Classic”
stereo-magnetic cartridge

15KC to 20KC RCA MONAURAL 12-5-49

| T T
TEST RECORDS: 0 1o !SKC WESTREX STEREO 1A _|

FREQUENCY RESFONSE
e

——

£
/
f

=

S

100 1KC 10KC  20xC
</

Smooth response on both stereo end monaurol records.
Consistently high separclion between stereo channels.

¢ Compatible with both stereo and monaural
records ® Full frequency response, 20 through
20,000 cycles ® “Floating armature”™ design
for increased compliance and reduced record
wear ® Effective mass of stylus approximately
2 milligrams ® High compliance in all direc-
tions—lateral compliance 4 x 10™ ¢m/dyne;
verlical compliance 2.5 x 10 em/dyne ® Rec-
ommended tracking force with professional-
type tone arm 2 to 4 grams ® Cansistently high
separation between channel signals. {Specifi-
cations for Model GC-5.)

L.oand new “Stereo

See and hear the G-E “'Stereo Classic” car-
fridge and tene arm ai your Hi-Fi dealer’s
now. For more information and the name of
your nearest dealer, write General Electric
Company, Specially Electronic Componenis
Dept. HF10, W. Genesee St., Auburn, New York.

Ocroner 1958

Stereo is here! General Electric makes it official—with
the new "Golden Classic™ sterea-magnetic cariridge, a
fitting climax to the famous line of G-E cartridges. {i
makes stereo a superb, proctical reality—a! a very real-
istic price. Model GC-7 (shown) with .7 mil diamond
stylus, $23.95. Model GC-5 [for professional-type tone
arms) with .5 mil diamend stylus, $26.95. Model CL-7
with .7 mil synthetic sapphire stylus, $16.95, [Mfr's sug-
gested retail prices.)

Classic” tone arm

e A professional-type arm designed for use with G-E
stereo cartridges as an integrated pickup system ® Fea-
tures unusual two-step adjustment for precise setting of
tracking force from 0 to 4 grams @ Lightweight brushed
aluminum construction minimizes inertia; statically bal-
anced tor minimum friction, reduced stylus and record
wear $29.95. {Mfr's suggested resale price.)

GENERAL &3 ELECTRIC
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Announcing the Magnificent New

“15151'!

STEREOPHONIC HI-FIDELITY TAPE RECORDER
WITH BUILT-IN PRE-AMPLIFIER

The thrilling presence

of a live orchestra
in your home,,.full

third dimensional sound!

R
e

ULTRA LIGHTWEIGHT
Measures only 614° x 10}” x 113¢";
weighs scant 20 lbs. Distinguished
design harmonizes with every decor.

EASY OPERATION|

Simplified key-board Now you may enjoy the realism of three-dimensional sound in a
controls, Handy, G EE -y der! Tw o d ch ]

strikiogly beautiful truly portable stercophome lape recorder: I'wo separate in-line sound channels
operaling panel bring the living presence of a full orchestra into your home. The upper channel
provides the utmost permits you to record and play back meonaurally. The lower ¢hannel, in line with
SIS EEL NI UG the upper, plugs in directly to the Phono input of your radio, high fidelity system

or your television. No auxiliary pre-amp is necessary as the pre-amp is built
right into this woLLENsaX Tape Recorder. Dual speeds, two-level recording in.
dicator. keyboard controls, index counter, high speed rewind lever, ctc.
MODEL T-1515, complete with microphone, 2 reels (one¢ with tape}, cords, 8229.50

ULTRA-POWERFUL!
10 watts push-pull
audio output—four
times greater than
larger, less portable
recorders. Ideal for

rs. 4 GUARANTEED SPECIFICATIONS Frequency Response—Upper Channel.
auditorium usc.

40-15.000 cps. & 3db. at 7%% ips.; 40-8,000 cps. 1 3db, a1 3¥{ ips.; Lower Chan-
neli 40-15,000 cps. * 3db, at 7} ips. (NARTB Standard Equalization). Wow and
flutter less than 0.3%: Signal to noisc ratio greater than 50 db.; Signol from

ggl’:lfoo;slANCEl lower channel pre.amp output 0.5 — 1.5 volis; Crosstalk — 50 db.

Tape live music or
use in conjunciion

with a hi-fi speaker

and taner for a fine 3 . Wi

hi-fidelity system. : =" : ~ "1500" HI-FIDELIYY DUAL-SPEED TAPE RECORDER
; Only 6)4" x 10}4” x 1134"; weighs 20 lbs,
10 watts push-pull output is four times
greater than ordinary recorders,
“Balanced-Tone™ high-Adelity; key-board
control. Accepts 7" reels; 1ape speeds of
3.75 and 7.5 ips.; index counter, ctc.
Complate with microphene, 2 reels,

tape and cords, $199.50

—

FREE DEMONSTRATION— Your authorized Wollen.
sak Dealer will be glad to show you the ''1515™
and other fine IV OfLENSAK Camcras and Pro-
Jectors. See him now!

WOLLENSAK OFTICAL CO, +» CUICACO 16, ILL.

150 Hicit FipELrry MaGazINE
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Stereo Conversions

Sm;
I recently heard a rumor that the
tape recorder would soon be
available with a stereophonic conver-
sion kit. but I have not been able to
find out any definite information on
this from dealers or the manufacturer
himself, so I am writing von in the
hope that vou have been able to gather
more information than I have.
Narman Holsing
Rapid City, So. Dakota

Sir:
I own a tape recorder which is
equipped with staggered heads for
stereo playback. Inasmuch as the ma-
jority of tapes being issued lately are
made for stacked heads, 1 would Lke
to convert my recorder for this tvpe
of plavback, but 1 do not know how
to make this conversion (if it is pos-
sible}. Can you help me out?
John Tierney
New York, N. Y.

So many inguiries of the sume general
type as these have heen received
lately that an omnibus “open” reply
would seem to be in order for the
benefits of other readers attracted by
the notion hut vexed by the prob-
lems of converting their present sin-
gle-channel tape recorders for stereo
playback, or their present staggered-
head equipment for stacked-head
operation. The three practicable con-
version procedures, in order of recom-
mended preference, are as follows:

1) Install in place of the present
single-channel  head or staggered
heads a stacked-head substitute which
is supplied for your specific tape-re-
corder model by its own manufac-
turer. Many manufacturers nowe have
siuch conversion kits acvailable (some
with, some without, the required sec-
ond preamp), and most of the others
probably will provide them shortly in
response to the widespreed public de-
mand. Inquire of your local dealer or
directly of the manufacturer himself,
stating the model number of your
present equipment,

2) If no manufacturer’s kit is avail-
able for your particular model, it may
be possible to use the Dactron “Ster-
adapter”  (stacked stereo-playback

Ocronen 1958

head in an “outrider” mounting),
which is adaptable for most, if not
quite all, popular models of tape re-
corders, and which is manufectured
by the International Magnetic Elec-
tronics Co., Box 987, Minneapolis 1,
Minn. This is the only general adapt-
er kit we know of at present, but
quile possibly there are—or soon will
be--others.

3) It is also possible to purchase a
stacked head separately and to have
it installed by a competent serviceman
(or yourself, if able) in place of your
present single-channel playback head
or staggered puir. Such replacemnent
heads are available from Brush Elec-
tronics Co., 3405 Perkins Ave.,
Cleveland 14, Ohio; Crest Electronics
Corp., Chelsea, Mich.; International
Magnetic Electronics Co., as above;
Michizan Magnetics, Inc., Vermont-
ville, Mich.; Shure Brothers, 222 Har-
trey Ave., Epanston, Ill., and un-
doubtedly others. Warning: no re-
placement head should be purchased,
however, unfil you have made sure
that its particular mounting facilities
and electrical characteristics are suit-
able for your particular tape-recorder
model.

In any case, no conversion can he
recommended umless you have access
to the proper facilities (a good test
tape and a VTVM) for proper align-
ment of the head after installation. In
general, most such conversions are
likely to be makeshifts, and their suc-
cess or failure to give even reasonable
satisfaction will be largely determined
both by the specific kit's or replace-
ment head’s suitability for your par-
ticular equipment, and by the care
with which it is installed and checked
for optimum performance.

Compliance

Sin:
The advent of stereo dises has drawn
a lot of attention lately to pickup com-
pliance, bath vertical and lateral, but
no one seems to have taken the trouble
to explain this term to us poor, igno-
rant consumers,
I'd appreciate it if yvou could fill in
the missing information,
Lewis Pelham
New York, N. Y.

wwWw americanradiohistorv com

The compliance of a pickup is the
measure of the ease with which its
stylus will move from side to side (lat-
eral compliance) or up and down
(vertical compliance). The method of
rating complinmce in specifications is
to state the distance (in millionths of
a centimeter) that the stylus will
move in a given direction when a force
of 1 dyne is applied to its tip.

Lateral compliance determines a
pickup’s ability to track loudly record-
ed bass and middle-range passages.
At high frequencies, the limiting fac-
tors are the moving mass and the verti-
cal compliance of the stylus assembly.
In order to track high frequencies, the
stylus must be capable of changing di-
rection extremely rapidly. This re-
quires that it have as little inertia, or
mosving mass, as possible. Also, as a
result of the difference between the
shape of a cutting stylus and a play-
hack stylus (one is triangular in cross-
section, the other is cirgular), high-
frequency recorded grooves will tend
to force the stylus upward with each
half-cycle of undulation. Thus, verti-
cal compliance and vertical mass are
also important at high frequencies.

Any inability of a pickup to follow
the groove perfectly is reflected in in-
creased record wear and, usually, in-
creased distortion. Thus, the higher
the vertical and lateral compliance (up
to a point), and the lower the stylus
mass, the better the pickup will be
likely to perform.

Vertical compliance is particularly
important in a pickup which will be
used to play stercophonic discs, be-
cause these discs have a sgnificant
amount of verlical modulation in-
scribed in their grooves. A stereo disc
played on a pickup which is lacking
in vertical compliance will be irrepar-
ably demoged and may be worn out
with a few plays. A stereo cartridge,
however, will have more than enough
vertical compliance 1o cope with the
slight vertical components on a mono-
phonic dise.

Carbon Tetrachloride

Sim;
I am writing to inform you that you

Continuied on next page
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(Adcertisement)

Talk 5%

by John K. Hilliard

Director of Advanced Engineering

LOUDSPEAKER EFFICIENCY

Loudspeaker efficiency is an important
design factor that is often overlooked or
misunderstood by those who enjoy high
fidelity. It is only logical to assume that
any device should be enginecred to be as
efficient as possible whether it is an aulo
engine, an amplifier or a loudspeaker.

Speakers which have very low efficiency
were not designed with that feature in
mind. Rather this low efficiency is a
by-product of one of the simpler and less
expensive engineering methods used 1o
achieve bass response and low distortion.

Such designs, in an effort to achieve greater
bass and low distortion, utilize a heavy
cone which has inherenily tow resonance.
This heavier mass provides greater bass
but carries with it the high price of poor
Iransicnt response, loss of mid and high-
range efficiency and smoothness, and
heavier amplifier requirements.

Many speakers following this design
approach requlire as much as 16 times the
amplificr power to obtain the same listen-
ing levels as more efficient units. Ten watts
versus 160 watts seems like an extreme
design compromise. Few, if any, of the
stereo amplificrs will provide sufficient
power for full dynamic range at normal
listening levels with such low efficiency
speakers.

With a more carefully integrated design
approach, and the accustical laboratories
necessary to truly evaluate results, it is nol
nccessary to make this compromise to
achieve bass. A properly designed mag-
netic structure will provide a strong flux
throughout a long air gap. Cones, with
their compliance and voice-coil designed
for long linear excursion throughout the
audio range, will opcrate in this high flux
with great efficieney. Such a design has low
distorfion and good bass without any com-
promise in efficiency or transicnt response.

All ALTEC speakers are the result of such
integrated design principles, Their bass
reproduction is in proper balince with the
rest of the audio spectrum. Their distor-
tion and transient response have received
carcful attention. Their efficiency is as high
as present enginecring art permits.

1t should be remembered that a 2004 loud-
speaker design need not sacrifiee a part of
the whole pertformance in order to provide
a single outstanding feature.

Listen critically at all levels of loudness.
You will readily distingnish the superiority
of ALTEC loudspeakers. '

Write for free catalogne: ALTEC LANSING
CORPORATION, Dept. 10H-¢, 1515 S.
Manchester Avenue, Anaheim, Calif., 161
Sixth Avenue, New York 13, N. Y. .3,

AUDIO FORUM

Continued from preceding page

were wrong in stating that turntable
drive pulleys and rubber idlers should
be cleaned with carbon tetrachlovide
(“Audio Forum,” Mareh 1958). Car-
bon tetrachloride is definitely harmful
to rubber and to many of the plastic
substances that are used for idlers.

I, A. Rubenstein

New Britain, Conn.

You are right: carbon tetrachloride is
one of the best cleaning fuids for
melal drive surfaces, but it is sure
death on rubber and some plastics.
Neither should it be used on tape
recorder heads (because it will dis-
solve the head lmnination binding
material used in many heads). Alce-
hol is the recommended cleaner for
rubber and neoprene drives. Recorder
heads should be cleaned with one cof
the special preparations sold for that
purpose:

Hum
Sin:

In vour April “Audio Forum” vou an-
swered a query from a reader who
was troubled by hum.

My problem is almost identical to
his, except that the hum in my system
persists even when the pickup is dis-
connected from the amplifier. The
noise is cuite evident and is disagree-
able even at normal listening levels.

Is the hum inherent in my particu-
lar amplifier (an Altec A333A and
A433A)P If not, what part of the am-
plifier or preamplifier should I sus-
pect? As far as I can recall, the hum
has alwavs been present, and to a far
greater degrec on the magnetie pickup
chamnel. I didn’t become annoved
about it until I heard a svstem whaose
hum level was almost inaudible at
maximum  gain.

D. W. Triplett
San Diego, Calif.

A condition of excessive hum which
persists when the phone pickup is dis-
connected from the preamplifier may
be caused by a defective preamplifier
tube, improper adjustment of the am-
plifier’s hum balance control (if there
is one on the amplifier), « defective
or poorly-designed amplifier (the lai-
ter is not the case in this instance), or
a low-frequency peak in the loud-
speaker system or in the listening room.
Try changing the location of the loud-
speaker in the room, a few inches at
a time, and if the speaker enclosure is
of the bass-reflex variety, check the
tuning of the port, as suggested in the
April 1958 “High Fidelity Primer,” in
Hicr FipeLiry.
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The components whose faifure s
most commonly responsible for exces-
sive hum of this type are electrolytic
capacitors, rectifiers, and early-stage
tubes,

Origina] What?
Sm:

Will you kindly explain to me how
Woestminster Recording Company can
make sterco tapes from Westminster
originals, when all the Westminster
originals that I know of are mono-
phonic instead of stereo?

I saw advertisements in recent is-
snes of Hica FieLity where Sone-
tape claimed that they got super high-
fidelity stereo quality by copying their
tapes from “Westminster originals.”
How do they do this? Do thev use
some sort of a converter to add a
pseudo-stereo effect to the monophonic
originals, or what?

Donald Perry
Harttord, Conn.

Sonolape’s advertisement was not mis-
leading—just ambiguous. They are
not manufacturing stereo tapes from
monophonic originals—ihis is impossi-
ble, as you poinied out. What they
mean in their advertisements is that
their recorded tapes are copied di-

rectly from Westminster's original
stereo masters, instead of from a

copy, or a copy of « copy, of the mas-
ter. They are, in other words, once-
removed copies of the originals, and
are thus likely to have cleaner sound
than tapes that are twice or thrice
removed from the originals.

Tube Life

Sin:

The “Tested in the Home” report on
the Jerrold FM Range Extender pre-
amplifiers (June 1958) contained the
statement “. . . the amplifier tnbes
last longer in continuous than in inter-
mittent operation.”

Does this mean I should turn mv
amplifier on and leave it on all the
time, until something needs replacing?
Or are there exceptions to this state-
ment?

Wade Beche
Novato, Calif.

The statement about tube life in the
Jerrold TITH veport wwas true, but
does not apply in all cases.

A tube hecomes worn out when its
heater burns out or when its plate cur-
rent falls below a certein value, but
which of these things occurs first de-
pends upon the way in which the tube
is being used. Tubes which are operat-
ing at or mear their maxinumn plate

Continued on page 154
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MONOPHONIC

The finest amplifiers are “lineer” in the lab, but not in the living
room! That's becouse rocom acoustics play the most important
part in amplifier performance.

Now, for the first lime you can acivaily tailor the performonce
of o superb amplifier 1o suit the acoustics of your room! AAS*
—the Acousticol Analyzer System—Precise Development's excly-
siva new feature occomplishes this ameling feat. And AAS® is
found only in the greot, new ORPHEON amplifier. Using an
Acoustical Analyzer Probe, you can actuslly adjust the low and
high frequencies separately 1o maich the mid-range tones, and
provide perfect linecrity 10 motch the acoustics of your own
living raom! And once the adjustment is set, the ORPHEON
remains in balance unless there are major changes of furniture
or drapes in the room.

To motch the musicol tastes of everyone, Precise Developments

... Just Look At These

@ 40 watls monophonic cutput {peak 80 watts)
o 80 watts stereo output (peak 160 watls)

radio, TV, tape, microphone and
- :Rfé’ﬁiu'.?'m crystal phono' on Gach system segment

i 0 tem segment

e Tape and monitor autputs on éach sys ] o,

i icrophenic Acoustical Probe for RAS®, can 3l
* g:l:‘b‘r:;e:s Tmblig address microphone or for tape recording
® 24 positions of equalization for cach system segment
e DC on input filaments [
o At least 18 db of bass and teeble boost attenuation plus

additional 20 00 with AAS*

Model AM4DA—Monophonic, 40 watts (80 watt peak), with AAS®

—factory-wired complete...........oo.cooooivooocmroreere e $189.50
Model STAM8B80A—40 watt stereo system (160 watt peak, mona-
phonic), with AAS"—factory-wired complete............... $169.50
Tt m—— ==
THE

A superb AM and FM tuner providing
moiched pefformance ond great
beavty. Coupled with variable oute-
maiic frequency conirol and metered

i |
OUND - TO F
i3
|

TTATURING AR ?

I:T:d_

fiia

EREOPHONIC

=

nc. provides two versions of the great new ORPHEON — one
Manophanic, and the other Sterecphanic. The MONOPHONIC
ORPHEON offers 40 watts of undistarted listening pleasure plus
every important feature you'd expect to find in a luxury-class
omplifier. The STEREOPHONIC ORPHEON provides the greatest
flexibility ever offered an auvdiophile. It comprises two systems
in o single chassis — each one identical with the monophonic
version described above. They moy be used together ta repro-
duce brilliont, clean, linear syereophonic sound, or may be used
separalely to serve two separcle areas monophonically with
different music . . . or they moy be used together as an elabo-
rate mixer for recording.

Before you buy slereo, be sure ta hear this great new amplifier
concept. lt's a revelation of the ultimate in high fidelity engi~
neering!

[...

Amaging Features

and Loudnass controls on eath
system segment; s my full output

e Rumbte filter @ Muting filter

meter reads power output in watts or

W ?a“p‘ru;ulput in valts on each system segment.
)t is also a Sound-tevel Meter with AAS

@ Separate tape output level potentiometer on
each system segment

e Cathode-fallower tape output on eac

nal grid hias hum control
H :n_l:; :u %or radio, —60 db far phona}

o Volume

h system segment

Model STAM4DA—20-watt stereo system (80 watt peak, mono-
phonic), with AAS"—factory-wired complete............... $289.50

Model ST40—-20-watt stereo system (80 watt peak, monaural},
without AAS® and Acoustical Probe, factory-wired, complete

$249.50

*PATENT APPLIED FOR

"5\ Aogontc

A superb 40-wott oamplificr
which supports a symphony
archestra with live, erisp,
brilliant distortion-free repro-
duction.

follower tape oulput « Internal grid

output, it brings in the weakest s1a-
tions and provides razor-sharp selec-
livity. Rich gold.aond-silver trim. Hear
the Continentol . . , discover how in-
expensively you can own ona af the
fineit tuners made todoy.

¢ FM—22 to 108 MC » AM—500 to 1500
Model TUMK, Kit....... _$49.95

<

Ocroser 1958

KC » Qutput tuning meter » Cathode-
falfower output - Convenience outlet
» Phono, FM, AM, TV switch and Inputs
+ Foster-Seeley discrimioator = Fly-
wheel tuning « 2 limiters « Ferrl-loop
+ 3-gang varlable condenser = Log-
ging scale « 137 x 447 x 9%”". Cage
at addltional cost.

Model TUMW, Foctary.wired......$59.98

reCIs—/e DEVELOPMENT

CORPORATION -«

e 23 positions of egualization « OC on
[nput tube filaments s« Volume or loud-
ness conteol « 5 mv full output « Rum.
ble filter + Muting switch = Conven.
ience outiet » Dutput meter reads power
autput in watts, tape output in volts
s Separate and independent tape out-
put level potentiometer « Cathode-

Model AMK, Rit._...............$69.95

WW-americanradiohistons.com

Mode! AMW, Fortory-wired.......$89.95

bias, grid balance and hum balancing
controls (—&80 db for radio, —60 db
for phono) « Output selectar for ditler-
ent impediance Speakers = A-AB-B

speaker sclector ~ Special patent-
pending output transformer « Sliver-
plated, etched front panel s 10 tubes
v fused supply » 13 x 44" x 12

OCEANSIDE, N. Y.
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THANKS, STEREOPHILES

FOR MAKING POSSIBLE THIS

NEW LOW PRICE!

STEREOTWIN 200

the stereo cartridge
by the makers of

MIRACORD XS-200

NOW 3445 formerly $59.50

audiophile ned

Because you discovered that STEREo-
TWIN 200 helped you achieve sterco
sound like none you ever heard before

. . you hought this perfect cartridge
in great numbers! So many, in fact,
that production savings now permit us
to reduce the price to a low, low $44.50.
If you've been holding off on convert-
ing to stereo, now is the time! And,
STEREOTWIN is perfect for monaural.

SPECIFICATIONS: Variable reluctance ear-
tridge * .7 mil diamond styvlus ¢ tran-
sient response within 2 db from 20 to
20,000 eps. * no magnetic pull ¢ inslant
stylug replacement ¢ fits all standnyd tone
arms * climinates hum problem

The Turntable That Changes Records

MIRACORD XS-200

No other record-player has all these
features: Plays sterco and monaural
« heavyweight, professional-type
turntable « push-button controlled -
Magic Wand spindle s automatic man-
wal playey « antomatic record changer
« intermixes 10” and 12" « plays all 4
speeds « free tone arm » 4 pole motor

36 750 audiophile net

FAR AMEAD) THE FINEST DY FAR
Available at selected dealers.

iy

A

For Frec catalogue, plense write Dept. IT
AUDIOGERSH CORP.
5S4 Broadway, Hew Yoik 12, N.Y. L
WORTH 6.0800
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current ratings will generally lose their

plate current flow long Dbefore their

heaters have bumed out, so these
tubes will give longest life in intermit-
teut operation. Heater failure will gen-
erally occur first in tubes which are be-
ing run at normal heater current hut
subnormal plate current, so these tubes
give longest life when operated to fu-
vor their heaters. The greatest strain
is on a tube heater during its warmup
period, so tubes operated ol less-than-
normal plate current will generelly last
longer in continuous operation.

Most of the tubes in high-fidelity
components are operated at or nrear
their maximumn plate and heater cur-
rent ratings, so maximum life is ob-
tained from these when they are run
intermittently. Tubes in speciol high-
guin low-voltage amplifying circuits
(such as those in the Jerrold boosters)
should he operated continvously, for
maximum life,

Of course, it is possible to shorten
dhrastically the life of the tubes, or to
cause other component failures, hy
switching a high-fdelity system off
each time a record is changed. for in-
stance. Hotwever, if there is 1o be an
interim period of, say, an hour or
less during which the system will not
be used, it is best to leave it turned on
during that time. If more than an hour
of disuse is invelved, it will prolong
tube life (and reduce electricity bills)
if the system is shut off during that
time..

Stylus Leveling

Smm:
What is the best way of checking to
see whether a pickup stylus is prop-
erly perpendicular to the surface of
the record?
T. B. Looney
Memphis, Tenn.

Pluce a mirror on the stationary turn-
table and caerefully set the pickup
down on it. Then view the cartridge
from directly in front, and note wheth-
er there is any angle visible between
the stylus and its reflection in the
nvrror. If there is, and if the cartridge
itself appears to be canted to one side,
level the arm or shim up the cartridge
on its mounting screws until it is level.
If the cartridge is level but the siylus
is hadly canted, return the cartridge
to the factory for sercice.

Duplication Techniques

Sir:
I notice that some manufacturvers of
stereo tapes advertise that their copics
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ave made at a one-to-one speed ratio,
or at “normal” 7.53-ips speed, which 1
presume means the same thing. I had
been under the impression that all
commercial tape copies were made at
7.5 ips, but the statement above im-
plies that some other manufac-
turers must make their copies at other
speeds. What's the truth of the mat-
ter and just how are tapes duplicated
anyway?

William H. Mark

Bronx, N, Y.

Original tapes wmay be recorded at
7.5, 15, or 30 ips tape speed, and
for these to sound right they must be
played back at the same speed as
they were recorded. If their speed is
changed, all musical pitches and tem-
pos will change by the same amount,
so a 15 ips tape played at 30 ips will
have double-time tempos and all 1ones
raised by one octave.

Nearly all tapes made for home use
are recorded for 7.5 ips playback, If it
is desired to make one of these 7.5 ips
tapes from an orviginal, the original
may be played at its proper speed
(which may be 7.5, 15 or 30 ips} and
recorded onto another tape running at
7.5 ips. This process, in which hoth the
copy and the original are run at their
normal speeds when duplicating, is
known as one-to-one duplication.

A duplicate may be made in much
less time (and thus at lower cost) by
doubling or tripling the speed of the
original and raising the speed of the
recorder making the copy by the
same proportion beyond 7.5 ips. This
is known as double- or triple-speed
duplicating.

Theoretically, processing costs could
be reduced almost to the vanishing
point by simply increasing the dupli-
cating speed by the required amount,
but in practice there is a definite up-
per limit to duplicating speed. which
is imposed Dy the extremely high fre-
quencies that must be coped with and
the difficulty of maintaining good
head contact at high speeds. The one
indisputable odoantage of very-high-
speed duplicating is the reduced cost
of the finul tapes; other advantages
are open to question, since there are
those who claim that high-speed du-
plication produces better copies and
those who feel that normel-speed cops
ies sound better.

In general, just as in disc pressing,
the exact techniques involved are less
important than the care with which
they are wused, the quality of the
equipment, the thoroughness with
which it is kept in optimum condition,
and the integrity of the manufacturer
in rejecting any copies for release
which do not meet his normal quality
standards.

Hicit FipELiTY MAGAZINE
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Pickup Bounce

SIR:

I have a Garrard 301 turntable and
an ESL Professional army and ear-
tridge. Every time someone walks near
the plaver, the needle bounces out of
its groove.

The man who installed the equip-
ment says that the trouble is due to
the wonrigid floor in my old house.

The pickup arm is set for 5 grams of
tracking force, and the turntable is
mownted on a roll-out drawer hase at-
tached to a long board. The motor
board assembly is, I believe, mounted
on springs.

Can you suggest any remedies for
this aggravating condition?

Aldo Marchisio
Hyde Park, Mass.

There is no positive cure for groove
skipping under these conditions, but
there are scveral things you might
1ry:

First, make sure that there is no pos-
sibility for the urm base und the mo-
tor board to move independently of
one another. If necessary, brace the
underside of the motor hoard with 2-
by d-inch planks extending from be-
neath the arm base to the edges of
the turntable assembly. These braces
should he screwed and glued to the
motor board. Do not isolate the turn-
table itself from the notor board by
means of springs or rubber gaskets;
any spring mounting should serve to
isolate the whole motor board uand
arm from its base, or from the shelf
on which it sits.

Second, try moving the entire pho-
no assembly against an outside wall of
the room, or into a corner.

Third, remove the turntable assem-
bly from its roll-out slides and install
it in a more rigid mounting.

Finally, if all else fails, attach the
phono motor board assembly to an out-
side wall of the room by means of rig-
idly veinforced L brackets.

FM Versus AM Broadeasting

Sin:
[ am enough aware of the difference
between AM and FM broadeasting to
know that M is static-free and wide-
range and low-distortion, while AM is
noisy and restricted in range and not
very clean. But what I do wot know
is the actual difference between these
methods of broadeasting, and how
each one works.
Can vou explain, in moderately un-
confusing terms?
Norman F. Stinson
Pittsburgh, Pa.

Continued on next page
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W TANNOY #  STEREO

VISIT ROOM 343, NEW YORK HIGH FIDELITY MUSIC SHOW

TANNOY (CANADA) LTD.,
36 WELLINGTON ST. EAST, TORONTO, ONT,

TANNOY (AMERICA) LTD.,
BOX 177, EAST NORWICH, L. ', N, Y,

PENTRON STEREO

HIGH FIDELITY

TAPE RECORDERS

professional performance at poprular prices
NOW YOU CAN RECORDSTEREQO, TCO!

Pentron’s totally new TM-4 Siereo Tape Deck is the
ideal oddilian fo your ¢ustom high fidelily sysiem:
records and plays stereo ... 4-track as well as 2-track
tape, records and plays monaural and has ali the
exclusive Pentron sferao fealures which assure you
molchless performance of o professional quality never
before passible at popular prices.

Pentron tape mechanisms are precision engineered
wilh fuli-ronge frequency response, Azmur-X head
arimuth adjusiment, single Finger.Flile rotary coairel,
easy dual-speed conirel lever, four outputs plus iwo
AC convenience oullels, self-energized braking, stereo
or monavural erase, designed to operate at any mount-
ing angle.

The Pentron TM-4 is priced at $109.95 pet oad is
available al prafessianal high fidelity showraoms. For
defoiled informotion on Penlron high fidality tape
recorders, amplifiers, pre-amps, mike mixers, lape
decks, and slcrco canversion kits, write Dept. F-10 or

i see your yellaw poges:

SEE THE NEW PENTRON EMPEROR II.. -

THE. ONLY COMPLETE POPULAR.PRICED
STEREOQ RECORDING SYSTEM

CORPORATION 777 South Tripp Avenue, Chicago 24, {linols

CANADA: Ator Radio Lid,, Teronis  EXPORT. Ravihoon Manufaciuring Company, Wollham. Massachusetls
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ANTOPBUYINTY |

Master-Engineered —
Master-Crafted!

TRANSISTOR
STEREO
PREAMPLIFIER
EQUALIZER

Clean, hum-free control and amplification. Stralgit
DC operation—no microphonics or tube noises. Sep-
arate bass and treble controls for each channel

plus common and balancing controls, Six hi-imped-
ance Inputs; four equalized lo-mpedance inputs: two
fevels on ""magnelic” for both low and high output
cartridges withoul using external transformer. Four
oulput jacks for amplifier and fape. Channel reverse
switch. AC control swifch, Power drain so low that
dattery lasts almost full ‘‘shelf-I'fe”. Size, 3"x9"“x5%a";
weight, 4 |bs. Model 41, less battery, with cabinet,
$59.50. Model 24, simblar, bul slngle channel,
$34.50.

DELUXE
WILLIAMSON-
TYPE 20-WATT
AMPLIFIER

Uses famaus Willlamson circuil with

unique madifications for true hi-fidelily reproduction
at increased power oulpul. Ultra-linear operation;
screentapped primary output transtormer. Frequency
response flat and smooth tnru entire audible range,
with distortion less than .0025 at normal listen-
ing levels, and excellent transient characteristics.
20-watl undistorted output: 4-8-16 ohm output im-
pedances. The perfect basic amplifier for stereo
systems. Size, 9”X12"¥G6V:"; welght, 27 Ibs.
Model 15W, $59.95.

STEREO-MATYIC
10-WATT

2-CHANNEL
AMPLIFIER

| =

Both channels have independent volume and tone

controls. Power transiormer supply, good tegulation,
line insolation. Binaural and monaural operation,
with stereo plezo-type cartridge, will amplify all
single and dual-track records. Tuners, microphones,
etc., can be fed into Stereo-Matic by adding externa)
swilch of connectors. Size, 334"x93%4“x5"; weight, 8
bs. Mode! 39, $29.95. Mode! 3%&, similar, but with
built-in selector switch, $34.50.

15-WATT
CONTROLLED
AMPLIFIER
BUILT-INELECTRONICCROSS-OVER

Hi-fi amplitier and preamp with two oulput tranls-
formers. Dual hi-lo output circuits using EL 84's
in push-pull for bass thru mldrange and 6DE7 single
end for hlgh frequency response. Brilliance centrol
governs cross-over action. Indesendent bass and
treble controls. Magnelic. plezo and auxiliary in-
puts. Equalization for RIAA. Stereo Adaplor Socket
for using two Model 22 amplifiecs in binaural op-
eration.

front panel removable for cabinet or custom In-
stajlation. Slze. 4”x14"x6Y2”; weight 14 1bs. Model
22, $49.95,

60-WATT
HIGH FIDELITY
AMPLIFIER-

PREAMPLIFIER R

The highest achievement to date in
SYSTEM integrated high-power ampllfier de-
sign, 60-watls undistorted power at any Irequency
from 20 to 20,000 ¢ps. Feequency resporse flal from
10 to 50.000 cps. Ultra-linear type output slage:
direct interstage coupling. 4-8-16 ohm speaker out-
puls. Variable calibrated pickup load control for all
magnelic carlridges. RIAA, AES, NAB. LP and
78 eaualizer posltions. Input selector Swilch for
piezo carteidge, tuner, TV sound and tape. Cathode
follower tape {ake-off. 2 AC oullets. Low-distortion,
feedback-type tone controls wilh concentric con-
trol knobs. Size, 14V4''x1034''x5V4""; weight, 28 |bs.
Model 19, $129.95.

Ask your dealer or write direcy to:

TECH-MASTER CORPORATION

75 FRONT STREET, BROOKLYN 1, N.Y. '
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Continued from preceding page

In conventional radio broadcasting
(called Amplitude Modulation), a con-
tinuous ullrasonic tone (of over 50,-
000 cycles in frequency) is transmitted
by the radio station. This frequency
does not vary, bhut the intensity of this
steady “carrier” tone is varied in ac-
cordance with the aundio signals being
transmitted; ie., a 1000-cycle note
will produce 1.000 cariations in the
intensity (or amplitude) of this car-
rier each second. The louder the
1,000-cycle tone, the more pronounced
are the variations in carrier amplitude.
The radio receicer then filters out the
carrier signal and reproduces the vari-
ations in the amplitude of the carrier
as audio signals.

In FM broadcasting, the intensity of
the ultrasonic carrier tone remains con-
stant at all times. When there is no
audio signal being transmitted, the
frequency of the carrier remains con-
stant, too, but when the broadcasting
station is transmitting program mate-
ricl, the audio signal is used to vary
the frequency of the carrier, which
shifts back and forth aronnd its nonmi-
nal frequency in accordance with the
audio signal. Here a 1,000-cycle tone
will produce 1,000 variations per sec-
ond in the carrier frequency, and the
louder the tone, the farther the car-
rier will shift hack and forth arotnd
its nominal frequency.

Since static and many similay forms
of electrical interference are signals of
vwying amplitude, FM can discrimi-
nate against them wchile passing the
full audio range.

The high audio frequencies in an
AM transmission are located at the
sides of the carrier signal, so in order
for a receiver to respond to these high
frequencies, it must be able to span
slightly more than the range of the
carrier signal. In so doing, however, it
will lose ils ubility {o pick oul a single
carrier from those adjucent to it on the
radio band. and interstation interfer-
ence may result. Thus the set is gen-
erally designed to tune to o slightly
narrower range than that needed to
pass the full audio range, so high fre-
quencies are lost in the receiving proc-
ess. The high audio frequencies in an
FM signal are, like the lower frequen-
cies, embodied in the total shift of the
carrier. so i is not necessary Lo com-
promise with frequency runge in order
to obtain sharp (or selective) tnning.
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NOW AVAILABLE
for the First Time!

REPRINTS

of the famed

AUDIOLAB
TEST REPORTS

—the completely objective, pull-no-
punches laboratory reports of high
fidelity components, originally
published exclusively in AUDIO-
CRAFT Magazine

There's nothing like these Audiolaly Test
Reports anywhere! They are prepared ex-
clusively for Awdliocraft Magazine by the
staff of Hirsch-Houck Lahoratories. These are
the people wha were respousible for the
highly-regarded, original Audio League Re-
ports, well-kvown for their objeetive, pull-
no-punches analyses ol high fudelity com-
ponents. Now, these reports are available
in special reprint form—at only 15¢ per
copy (any two for 25¢).

Check the list . . . complete

N the order form . . . mail
with payment today!
Reprimt
No. Equipment

101.. .McIntesh C.-8 Audio Compensator
102. . .Eico HF 52 Control Ampliticr

103. . .Mcintosh MC-60 Pawer Amplifier

104. . .Weathers K-730D Turntable and Pickup
105.. .General Electric PA-20 Amplitier
106.. .Gray 212 Yone Arm

107 .. .ESL C-&0 Serles Cartridge and Dust Bug
108. . .Thorens Model TD 124 Turntoble
109...Shure Professional Dynetic Cartridge

110.. .Harmon-Kardon Solo I, Mode! TA-12
111, . .Sargent-Royment $R-570 Power Am-
plificr

112.. .5¢0tt 330C FM-AM Tuncr
113. .. Morontz 40-Watt Power Amplifier
114...Gray AM-3 Preamp-Control Unit
115. . _Marontz Audio Conscletie
116...Chapman FM-AM-SW Tuner
117, . .5co1t 310B FM Yuner
118. . . Peri-50 Power Amplitier
Tt me e N R T 1
: AUDIOCRAFT Reprint Service !
| The Publishing Flouse l
| Creat Barrington, Mass. :
| Please send me reprints of AUDIO- |
| LAB TEST REPORTS as checked l

here. | have indicated the quantity

of each reprint 1 want in the space I
| beside the reprint numher. |
| Pa_vjnpcul of 15¢ per copy, or any two I
I for 254, is enclosed. ]
[} o) DR —= g U — = (@ e ,
l DWW p108____ s _ |
| [E .03 S ) O O R N S R S l
Il pwe_— guo . gus__ §
{ DIDS_—D||1_D1I7.__ I
| ERFos—— M2 W i
II INOMER| paie 1 M s il T T T e a e shasiiaae ::
|3 add el sl =i py: Al . 3, o AdiSachatdoa o
' i
| Gty ol S I aE T R o s i o w5 w i T T 8 L S ||
R e L o e L A ] |
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SEQUESTERED GENIUS

Continued from page 51

in his seventies, Neuhaus—the Rus-
sians  pronounce it Nav-gowz—still
teaches a full schedule at the Moscow
Conservatory.

Four vears later it was through
Neuhaus’ intervention that Richter
was chosen to play the public premiere
of Prokofiev’s Sixth Sonata. “I'd never
really liked his music until then, but
I fell in love with this work. T didn’t
actually meet Prokofiev until he came
to me after that performance.” It was
the beginning of a fast friendship that
ended only with the composer’s death.
Richter plaved Prokofiev’s Fifth Con-
certo with the composer condueting.
He played the premieres alse of the
Seventh and Ninth Sonatas; the latter
is dedicated to him. Richter’s only re-
turn to the podium during his mature
vears occurred in February 1932,
when he conducted and Mstislav Ros-
tropovitch performed the world pre-
miere of Prokofiev’s Second Cello Con-
certo in Moscow. (One fine record I
acquired in Moscow offers Richter and
Rostropovitch in Prokofiev’s Cello Seo-
nata, Opus 119.)

That same vear, Richter broke a
finger, and musical Russia almost went
into collective mourning. Richter him-
self regarded the incident Fatalistical-
lv, and even greeted the occasion as
grounds for a vrest from what had
grown into a schedule of up to 120
appearances a year, A few months lat-
er, his finger good as new, he re-
turned to concertizing and has been
at it hard and heavy ever sinee, in the
U.S.S.R, China, Poland, Hungary,
Czechoslovakia, Bulgaria, and Ruma-
nia. In view of the immensity of the
U.S.5.R. (nine time-belts as compared
with four in the United States), of the
distances in Eastern Europe and Asia
{Moscow to Vladivostok is farther
than Moscow to New York), and of
his harrowingly heavy schedule, it
probably would have brought a smile
io Richter’s face to see Time describe
him earlier this year as . . . interna-
tionally, [the world’s] least widely
heard pianist.” There is more than a
grain of truth in Richter’s comment,
“There are many cities—big, important
cities—right here in the Soviet Union
where I've mever vet played. Why
should 1 be so eager to go play in the
West?” Still. . . . There certainly is a
marked contrast between Richter and,
say, the well-traveled David Oistrakh.

“I have no working habits,” Richter
said. “Sometimes 1 practice all day
long, for davs on end. Other times,
1 may go for months without practice.

‘Continued on next page
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OXFORD 3-WAY SPEAKER
‘T'rue | SYSTEMS and
High_ BASS REFLEX CABINETS

] Enhance the beauly and comfort of your room while you

& 1 enhance the sound of your high fidelity. Every room will
Fld ell-t:s sparkle with these OXFORD cabinets whether for :tereo or
in a selling with just one cobinel. Here is double-duty

0 design . . . cabinels can be used for horizontal or vertical
MU positioning . . . with use of topered legs or runners which
ore both supplied. Avail-

cble with or without
OXFORD 3W20 3-way
speaker systems, io give

’ you the best sound repro-
lO duction.
|

See your local radio-
television service desler.,

CEECRP
OXEFORD
\ !
4
Components,inc.
Subiidiary of Ounlord Flechic Coip.
5346 West Monroe Streect

Chicage 4, llinois

Ilustraled liletature
avoilable upoen requetl.

Cobiner Made! No. Avdiophils
Net
BR-1M  Red Mchegany $111.00
8X-1C Charry 117.00
BR.13  Bionde Oob 1Y.00

Compiste X woy tpecke: fysrem

for abova tobinets

Medel IW20. g $.39.00
F.O.B, Foctory

COMING to your city

HIGH FIDELITY MUSIC SHOWS

See and hear the latest in HIGH FIDELITY from leading high-

fidelity manufacturers . . .

Don't miss these public showings of Hi-Fi Equipment . . . from
the most economical units for the budget-minded o spectacular
home music ctheacres . . . compare and enjoy them all. Com-

ponents and complete systems will be displayed.

® 1958-1959 HIGH FIDELITY MUSIC SHOW SCHEDULE @

ROCHESTER, N. Y.—Sheraton Hote! MINNEAPOLIS, MINN.—Dyciman Hotel
Seplember 26, 27, 28, 1958 lanyary 9, 10, 11, 1959
CINCINNATI, OHIO—Sheraton-Gibson DENVER, COLO.—Cosmopolitan Hotel
Hotel March &, 7, 8, 1959

Qcrober 10, 11, 12, 1958

DETROIY, MICH.—Hotel Staller
Qctober 17, 18, 19, 1938

OMAHA, NEBR.—Paxion Hofel

BALTIMORE, MD.—lord Bollimore KHotel
March 20, 21, 22, 1959

PITTSBURGH, PA.—Penn-Sheraton Hotel

November 7, 8, 9, 1958 April 3, 4, 5, 1959

SEATTLE, WASH.—New Woashington Hotel BUFFALO, N. Y.—Staller Hotel
November 21, 22, 23, 1958 April 10, 11, 12, 1959

L]
Rjgo Enferprisesy, llgt. 500 North Dearborn Street, Chicoge 10, lilinais
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NOW IN STOCK!

UNIVERSITY RRL
ULTRA LINEAR RESPONSE
SPEAKER SYSTEMS

A new high in baess efficiency and
a new low in distortion...among
high compliance, compact speaker
svsbema., l':IF'I at, balonced response
frant A0-20,000 2ps. Ideal for stereo
or monaural.

MODEL S:10
Mods| S-10 ;I:l! Net in Mahogany
Model S-11  $245 Mei s Mahpgany

Walnut and Blond slighily higker

YOU'LL ALWAYS FIND THE LATEST
IN HIGH FIDELITY AT LAFAYETTE

As one of the nation’s largest
high Adelity specialistz ... you

can depend on LAFAYETTE to fea-
ture the most up-to-date audio
coniponéents at “down-to-earth”
prices. Plan to visit us soon or
write for information {o:

. .. quite up Lo profeseional standards .. ."

— High Fidelity Magazine
L] but @

the NORELCO
‘CONTINENTAL’

is more

than just a
fine hi-fi
tape recorder

FOR EXAMPLE ™ 7 "+
v+ o Ht uses the
‘Continental’

at its
SLOW speed

3 SPEEDS FOR VERSATILITY

SLOW:

1% inches per second
designed for speech—with
the ultimate in tape econ.
omy

MEDIUM:

3% inches per second
the perfect “compromise™”
speed—~for critical speech
recording as well as excel:
dent musical reproduction
FAST:

7Yz Inches per second
for high fidekity at its best

[ HORTH AMERICAN PHILIPS CO., INC.
Q¥ Migh Fidelity Products Division, Deps. 1810
130 Dufty Avenue, Hicksville, 1, 5., N. Y.

| SEQUESTERED GENIUS

Continued from preceding page
(]

But please,” he said. with sudden ur-
gency, “if vou write that, make it clear
for young pianists that 1 certainly
don’t advocate that sort of thing. It's
just that for me it's natural.”

1 asked him why he. almost alone
among top Soviet performers, never
taught. He smiled helplessly and final-
ly shrugged and said. “It’s just not my
sort of thing. Maybe I'in too egoistic
—that’s probably it. What I would like,
though, would be to have a small
group of young pianists of the highest
caliber, who would come not as pupils
but just as other musieians, so we coukl
play fowr-hands, or two pianos. or
chamber music, and learn from one
another. But teaching in the usnal
sense—no.”

Richter  was, characteristically,
afraid of seeming immodest when I
asked about the size of his repertoire.
At first he said he had thirty eomplete
recital programs, but then he said,
“No, say twenty-five. Thirty might
sonund like bragging.” As to how many
concertos, he conldnt even estimate.
He continued ta speak of his accom-
plishments unpretentiously. “The anly
reallv big work in piano literature
which I've ever learned in its entirety
is the Bach Well-Tempered Clavier. 1
dan't play the Fourth Beethoven Con-
certo, or the Fifth, or the Moonlight
Sonata. or the Third Rachmaninoff
Concerto, or even all the Chopin
études or ballades or schevzos.” He
has, however, performed and even re-
corded such off-beat works as the con-
certos of Glazuimov and Rimsky-Korsa-
kov, Beethoven's Choral Fantasy, and
Franck’s Les Djinns. He loves to play
chamber music. and at least once a
vear in Moscow he and his wife, the
lyrie soprano Nina Dorliak, give a joint
recital. 1 was surprised at Richter's
knowledge of Western contemporary
music, for this is far from general in
the Soviet Union. “I plaved the Bartok
Two-piano Sonata, for instance, sever-
al vears ago here with my friend Ana-
toli Vidyemyikov. This autumn at the
Warsaw International Festival of Con-
temporary Music I'll do the Second
Barték Concerto, Hindemith's Second
Kammermusik, sixteen Shostakovich
preludes and fugues, the Fivst Hinde-
mith Sonata, and the Third Szymanow-
ski. Schubert and Liszt are the two
composers to whom 1 feel the closest
ties, but I also especially love Debussy
and Ravel. I don’t like to play them
too often, thongh—thev're just too
beautiful.”

He suddenly gazed out the window,
his face radiant, his voice impassioned
| as he exclaimed with unaffected exal-
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TRADER'S MARKETPLACE

Here's the place to buy, swap, or sell used
audio equipment and records. Rates are
only 40¢ a word (no charge for name and
address) and your advertisement will
reach more than 100,000 music listeners.
Remiltanee must accompany <copy and
insertion instructions. Copy must be re-
ceived by 10th of 2nd month preceding
publication.

i

SALE: 78 R.P.M. RECORDINGS. Sand stamped, addressed
anvelope for firck lis). Rorities, Effle Mirschmona, P.O.
Box 155, Verona, N, J,

ELECTRONIC KITWIRING. Quotalions. Lyle Estabrook,
1312 Eirst 51, N, Nampa, Idahe.

HIGH FIDELITY 4 thrv 60, Best Oifer. Henry Kissman,
4 Blouvelt Road, Hanuel, N. Y.

AMPEX EQUIPMENT: 501 Recorder, 620 Amplifier-
Speaker, 612 Stereo-Monaural Player: Capps Microphone.
Everything like new. Cost §1450. Seli $725. John Ste-
phens, ® Templa Rd., Lynnfield, Mass.

YOU SUPPLY the ki1, materials or money. We'll supply the
econstwuction. John D. Genet, Jr., Box 85, RD ’1. All-

quippe, Pa.

SELLING: High Fidelity 1-70; Audiocroft, likewise com-
plete. Bag) bids. John T. Vogel, 4% West 55th Stresl, New
York 19,N. Y,

®
RONDINE L 37 tuentoble, buse, Garrard orm. cortridgas:

$70. Begen DAV S: $5D: Jansen H 222, enclosura: $50.
C. M. Carimell, 1215% El Dorado, E! Centro, Calif.

DYNAKITS WIRED: Reasonobly and Crilicolly. Normen L.
Rosenberg, 1470 E. Walnut Lane, Philadelphia 38, Pa.

HIGH FIDELITY MAGAZINE 1-68, §25.00. Exprass collect.
Edwin Kaplon, 39 Greenock St., Dorchester 24, Mass.

[ ]
50-W DYNAKIT AMPUFIER: Heothkit cossover, ongineer

ossembled. Gorrard RC.80 with custom bose. Express
paid. L. Nandler, Underwaod Rd. F.F., Poriland, Me.

FOR SALE: V-M Model 750 siaggerod-siackad, sterea tope
g':.iord". $215. Walter Zelaye, 140 Amanda 5t., Clyde,
°.

KIYS CUSTOM bulll ond ested. Wrile for Quotations.
J, Parrot, 618 Plus 51, Novuate, Calit.

PERMOQFLUX: Hi-FI Hondphones; Sierec $35, Monaural
$32. Paul F, Foran, 3452 N, Hacket Ave., Milwavkes 11,
Wiscontin,

Opera, Anyone?

The November issue will be
loaded with it. Francis Robin-
son bids adieu to the old Met.
William Flanagan hails the
rise of new American Opera.
Herbert Kupferberg interviews
Mario Del Monaco. And Lon-
don’s John Culshaw tells how
opera is recorded in stereo.
Join us in a box?
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tation, “Oh, I find life really so full of
beanty! I love it all so! If one can only
find the necessary harmony, life can
be so wonderful. My painting—even
though 1 know nothing about it and
fool around with it only on weekends
at our datcha in the country, it gives
me such pleasure. Or my little movie
camera—I shot film after filn these last
weeks in Rumania, but I must have
done something wrong because all of
it came out completely blank, but just
seeing while I was shooting gave me
so much joy!”

The doorbell vang and Richter re-
turned with Rolf Drescher, of Ham-
burg and Berlin, who travels through-
out castern Ewrope for Steinway &
Sons. He had with hiln an advance
pressing of the Tchaikovsky First Con-
certo and the Prokofiev First, which
Richter had recorded in Prague for
the Czech firm ARTIA in collabora-
tion with the Deutsche Grammophon
Cesellschaft in West Germany. “Please
come to Berlin and record.” Hen
Drescher said. “D. G. has asked me
to tell vou vou can have the Berlin
Philhirmonic or any other German or-
chestra vou want.” Richter smiled
bashfully and hung his head. “If you
want a Soviet conductor, so you'll feel
more at home, all you have to do is
nmame him.” Richter twisted in embar-
rassment. “Please, please come.”

Richter said only, “It all depends on
the Ministey.”

Drescher dropped the subject, and
we drank a quick cup of scalding, ex-
cellent coffee Defore Richter rushed off
to the Belgian Embassy. In the foyer of
his apartment, 1 remarked a handsome
Fernand Léger I had failed to notice
before. “O-ri-gi-nal.” said Richter ad-
monitorily, his eves wide, his voice
prondly  emphasizing cach Cerman
svllable.

A few evenings later, during inter-
mission at the Competition, 1 saw
Richter again. “T've been hunting vou,”
he said. “I've decided to give a recital
on Wednesday and the next night ['ll
do the Sehumann and the Brahms
Second with Georgescu. Would yon
like to come?” His diflident tone made
his query sound almost like a tavor he
was asking. Fle pressed four tickets
into my hand and disappeared ta-
wards the jury voam. I was all the
more touched by his thoughtfulness
when it subsequently transpired that
these were his first public Moscow ap-
pearances in almost a year, and tickets
were all but fought over.

His recital opened with Schubert's
areat posthumous B flat Somata. There
followwed the Schumann Toceata, and
the second half was all Prokafiev: the
Cinderella Suite, Four Visions fugzitives,
and the Seventh Sonata (which, Rich-
ter mentioned later, he had learned
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in one week when he plaved the pre-

miere in 1943). [ shall not here at-
tempt any detailed accoume or assav.
Everyvthing wus right—everything. His
pianissimo was lovely, his fortissimo
majestic. The difficult and taxing fi-
nale of the sonata was as exciting as
anything I had ever heard, with an
unbelievable subtlety of build-up to
the climax, and the crowid set up such
a shout he finally came back and
plaved it a second time, even move
excitingly. Two of his encores—a Liszt
Valse oubliée and Debussv’s Les
Cloches & travers les feunilles—vere
minialure marvels of styvle and poctry.
Sitting next to me was Van Clibum,
who wept unashamedly through the
entire Schubert first movement. Later
during the evening, Cliburn turned to
me and said with deliberation, “I real-
lv don't think I'm in a daze or any-
thing, but I honestly believe this is the
greittest piano plaving I've ever heard
inmy life.” T fully concurred.

“And he’s such an endearing guy,”
was what concert master Jake Krach-
malnick later said. in Stockholm after
the Leningrad concert in which Rich-
ter had plaved the Prokofiev Tifth
Concerto with the visiting Philadel-

phia  Orchestra.  Engene Ormandy
added, “Either onstage or off, he

shook the hand of every single mem-
ber of the orchestra after the perform-
ance. He came to the train to Moscow
with us and when it began to pull out
he said, ‘T dou’t want to get off. It's
so hard to leave vou after all this?” T
spoke with the Minister of Culture,
Mr. Mikhailov, and with one of his
deputies, and told them [ would like
to bring Sviatoslav Richter to Amer-
ica mnder the Philadelphia Orchestra’s
sponsorship. | also wrote them letters
to that eftect. This was the last thing
1 discussed with them this morning at
the Moscow airport before coming to
Stockhohmn, and they at least seemed
to agree with me that he should
come.”

The last time I myself saw Sviato-
slav Richter was at a buffet supper
given at the American Ambassador’s
residence in Moscow in honor of Van
Cliburn, Richter exeused hinself early,
and for characteristic reasons: “Geor-
geseu retums to Buchavest tomorrow
morning, and I must get up at five to
go say good-by to him at the airport.”
He took my hand in both of his. “Anf
Wiedersehen—auf ein baldiges Wie-
dersehen!” He emphasized the word
“soon.” 1 returned his handclasp and
said I hoped it would be soon, too.
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World’s most powerful
FM Broad band yagi

Unsurpassed for very long dis-
tance fringe reception, with 300
mile receplion not unusual. Out-
standing performance and incom-
parable constructional design
make the FM/Q Super-Special the
ultimate for FM reception.

““SUPER-
SPECIAL"

To be fully informed,
send 25¢ for book
“Theme And Varia-
tions” by L. F, B. Carini
and containing FM
Station Directory.

APPARATUS DEVELOPMENT CO.
Wethersfield 8, Connecticut

THE FINEST IN
HI-FIat NEWARK

Quality, Wide Selection, Low Price . . . plus
courfeays expert service in person or, by
mail . . . have made NEWARK a favorite
omong hi-fi fans,

For audiophiles whe want the powerful
bass and small space of moderr high com-
pliance systems _ _ | plus higher acoustic ef-
ficiency thot reduces omplifier power re-
quirements, we recommend University Loud-
speakers’ new—

RRL Ultra Linear Response
Speaker Systems

MODEL $.106

Bass flat to 30 cycles. Balanced trable re-
sponse flot to 20,000 eyclas. Extremaly com-
pact, handsome enclotures, ideal for stereol
Model §-10 5139 User Net in Mahagaay
Model 5-11  $245 User Net in Mohogany
Walnue and Blond stightly higher

EWARK

i ELECTRIC COMPANY

233 W. Madison Streel ¢ Chicoge &, Hllinsis » STale 2-2944
4747 W. Century Bivd. * Inglewead, Colifornia
ORkegen 8-0441 Ohkchard 4-8440
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Step up to University’s NEW
RRL Ultra Linear Response
Speaker System .

These's a Full Line of
High Fidelity Equipment at

HUDSON

Tuners, Amplifiers, Speakers...Tape
or Plono ... a single component or a
¢usiom assembly . .. our experienced

personnel will be happy to advise |

ond assist you. (Special service to
mail ingniries)

MDDEL S-10

Full, big system sound from amaz. i

mgly compact units with clean hass [
flat to 30 cps . . . smooth balanced
treble flat to 20,000 cps. High acous.
ticefficiency—no damping factor prob-
lems—lower power requirements.

Model $-10 8139 Net in Mahogany

Model S-11 §245 Net in Mahogany
Walnut and Blond slightly higher.

udso

Qoas

48 W. 48th St., New York, N. Y. TR 3.2900
212 Fulton St., New York, N.Y. TR 3-2900
35 William St., Newark, N.J. MArket 4-5154
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TANDBERG

New 4.chonnel conversion
kit, ond stereo record con-
wversion kN, make TAND-
8ERG the outstonding re-
cordaer in [ts price field. Here
Is o tape recorder of distinc-
tive design .., perfed in
avery detail . . . an extroor-
dinery 3. MMPHOHI:
also includ
full monoural fecilitles. In-
corporoting the techniques
of 25 years in the manufoc-
fvre of asdia equipmaent, the
Tandharg line feotures come
po¢t portability, lowest lape
tention, d.spaed vercalility,
lowespead quality, axcel-
lently balanted playback
amplifier plus other excep-
lional features,

Perfection

In Every

Dimension
SIGHT

SOUND
VERSATILITY

Whotcrer vour
1ape recordes 1o~
Gulremenix yon're
sure of the bhest
wlth a Tandberg,

i

FREE! write for descriplive brochure
ond prices.

We speticlite in Trade-Ins
Highest Allowances

OYNTON Studios

10 Pennsylvonie Awve., Dept, HF,
Tuckahow, N, Y. Tel. Sp. 9-5278
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Publications which are members of the
Andit Bureau of Circulations® provide
advertisers with circulation figires which

maiter of fuct—provable, believable,

andited and open to all.

accurate information, because it

reveals fluctuations in circulation,
enables an editor to judge editorianl
olicies and content—to see if the reader
1s getting what he wants.
Thus, membership in 1the A. B. C.
supplies standards of measurement which
resnll in distinet henefits jo readers
and advertisers alike

It is a matier of fact—and pride—ihat
both publications of )\Ul){
are members of the A. B. C. —pn\'llcged to

OCOM, Inc.

this symbol of publishing integrity.

% A volunfary, cooperarive, and
non.grofil owsociation ol adver-
tisers, advartising agencies and
publithers, founded in 1914 10
enwre dependoble circulation
statistics for media buyers and 10
give publishers lul! credit for
leghimore circulotion stctements.
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OUR TWO-EARED HEADS
Continued from page 48

stereophonic variation of the single
point take is the most desirable ap-
proach, with a pair of microphones
either crossed or stacked at the ap-
proximate center of focus of the sound
source. The stereophony comes, not
from duplicating the width of the
original, but by supplying two chan-
nels, onc of which gives an over-all
coverage of the sound, and the other
of which supplies information about
sound location and amplitude vari-
ations that the ear translates into
stereophonic perception.

Excellent stereo recordings have
been made by both American and
European techniques, as listeners will
be able to tell for themselves when
more of the European product comes
on to the American market, Whether
one system or the other will become
dominant in the industry it is im-
possible to foretell, but one thing
seems clear. Stereo recording tech-
niques are not standardized, and the
listener most likely to secure the maxi-
mum pleasure from stereo is the one
equipped with chamel reversing
switches, flexible balance controls,
and possibly even movable speakers.
A good monophonic recording, on the
other hand, will svond good on any
high-quality  single-channel pl.lymg
equipment that has been installed

properly.
Stereo, by transmitting a high
amount of acoustical information,

becomes itself far more acoustically
sensitive in the plavback process, and
thus requires a willingness to experi-
ment on the part of the prospective
consumer.

The best that stereo has given us is
amazingly good and the worst is
really foul. Let us work with it, and
let us enjoy it. But until it comes of
age, let us keep our Archive Produc-
tions, our Toscanini, Lehmann, and
Casals, and live with our inherited
riches.

Junkman, begone!

MUSICAL DISCORD
Continued from page 53

paneled in taut silk brave with huge
maps. A panel opened and he spoke
some indistingunishable words into a
microphone. A voice could be heard
faintly in reply.

“That’s Wight, his factotum,” Che-
valier whispered. “Shops, cooks, and
presses; and sends records up from
the basement on a dumbwaiter.”

Thegn opened another panel, ex-
posing the thick, polished rini of a

HicH FioeLITY MAGAZINE
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substantial turntable. He took a rec-
ord from its envelope and centerved it
around the spindle. He had rejoined
the others near the middle of the room,
before the extraordinary pre-puberty
basscon bad begun its slimy wriggle.
Then he relaxed to enjoy the excite-
ment of his guests while the dank rep-
tiles oozed from the walls and writhed
underfoot.

No one hears Le Sacre du Prin-
temps ondisturbed in his nerves, and a
neurologist would have exclaimed in
delight at the spectacle of three men
shattered in that large room, with their
hair on end, lineaments convulsive
with dilated eves and twisted mouths,
babbling unheard under the invasion
from every direction of a surging,
thudding, twisting steam of tangible
and corrosive music. They were en-
veloped in the enormous seine of the
bass strings and choked by the smoke
from the horns, and the clarvinets and
oboes crawled into their clothing and
along gooseflesh the length of their
bodies. They were pricked by the
flutes and dazzled by trumpets; and
while the bassoons were felt all over
burrowing like chigpers, a phalanx of
strings and brass loomed up rapidly
mn a contracting square, the walls of
The Pit and the Pendulum, threaten-
ing to whoosh the breath from their
bodies and squeeze the Dblood from
their veins.

At the abrupt end of the first part
Thegn brought restaring drinks to
them from the dumbwaiter.

“I acknowledge the truth of every-
thing vou've said,” said Herzog weak-
ly to Earl; and to Thegn, “Where does
it come from?”

From fifty speakers in the walls and
the floor and the ceiling, he was told;
and while this rather incredible thing
was discussed, Earl, who had eol-
lapsed into glass-eved stupor during
the tumult, slowly revived under the
stimulus of his walkover victory.

“You see what I mean . . " he he-
gan, and was interrupted by Cheval-
ier's fervent, “God, ves!”

But Earl felt he had a right to bask.
“Stravinsky.” he said kindly, “of conrse
understands all the implications of his
score better than anvone, but it is
amazing that he is the only conductor
able to convey any of its subtleties.

Take the foot-stamping of the basses. |

AR oy v
antly.

At length Herzog interposed, quiet-
lv, since one is polite to the victor, “I
really don’t need any more convine-
ing.”

Earl laughed lightly, and purred at
Thegn. “Wonderful machine, I would-
't have believed it. It doesn’'t com-

" and he continued pleas-

Continued on next page
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...on"“Load-Easy" reels
for fast
tape threading!

Now available wherever superior-qual-
ity magnetic tape is sold. On 5” and 77
Load-Easy Reels for {ast, simplified
threading. Excellent for low-noise, ex-
tended-range recording and playback!

RADIO CORPORATION
OF AMERICA

Electron Tube Division Muorrison, N. J.

waﬁm -GoMriu‘q

K-L-A
FEATURES
UNIVERSITY

RRL
ULTRA LINEAR
RESPONSE

| SPEAKER SYSTEMS

Wide range, super-compact speaker 5ys-
tems. Modern high compliance woofers
are matched to a new type of enclosure

| design for clecan bass response at higher
acoustic levels than everbefore achieved
in any small enclosure. Ideal for mon-
aural or stereo.

MODEL S-10

‘ Model S-10. $139 User Net in Makhogany
i Modal §-11. $245 User Net in Mahogany
Walnut and Blond slightly higher

K-L-A is equipped to serve you with everything
I In high fidelity, For further information on

University RRL systems and other high fidelity
| equipment .. . visit or write:

®
I K. L A LABORATORIES, INC.

Michigon’s Lorgest Sound Disiribulers

7375 WOODWARD AVE. DETROIT 2, MICHIGAN
TRinity 4-1100

VARIABLE RELUCTANCE
TURNOVER CARTRIDGE

now in SICIEI SISO

for

RG6745-38D with diamond stylus
stereo and monaural LP's and
sapphlre stylus for 78RPM,

RG745-1S0 with diamond siylus for
stereo and monaural LP's and

sapphire stylus for LP's.
* Audiophile Net $29.895

The famous Recoton-Goldring Mag-
netic Cartridge is now avallable for
Stereo. One side has a diamond sty-
lus for Stereo and is compatible fqr
LP. The other side features a sap-
phire point for either LP or standard
records. 1t can be used for all turn-
tables or record changers with %2”
standard mounting.

Giving faithful reproduction and full
range symphanic channel saparation,
this new Stereo cartridge truly lives:
up to the high standard of guality
set by Recoton:Goldring. cartridges!

Ask your nearsst dsoler or wrile to

RfCO‘I’ON £°RP°RAT|°N 52-35 Barnett Avs., wlong Island Gty 4, N. Y.
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Start with the Best -
7o Hear the Best—

- IMTAAACED

FM
ANTENNAS

The FM antenna is the
most impartant link between
your funer and the station.
Poor sigral capture cannot
be made up within the tuner
and amplifier. So start

with the best to hear

the best — install a

Taco M antennz.

There's a model for

every installation
requirement, and all

are available in easy-
to-install kits with all
necessary transmission
wire and hardware, All
models availablg in

gold anodized finish.

FREE! the FM antenna slorr—send for your
free copy. The compléte details on the whys and
wherefores of FM antennas ..

TECHNICAL APPLIANCE CORPORATION

SHERBURNE, N. Y.

oriversity RRL
ULTRA LINEAR RESPONSE
SPEAKER SYSTEMS ...

. . . for top acoustic afficicncy in a com-
act high compliance speaker sysiem.
Bowerrul Jdistortion-free bass down to 3D
cps: treble rcsgonse flat to 20.000 cps.
carefully matched to woofer's outpul.
Fabulous quality at an amazing value!

MODEL 5-10

Model §-10  $139 User Net in Mohogany
Model S-11  $245 User Net in Mohogany
Walnut end blond slightly higher.

We maintain 2 complete inventory of
hlgh fidelity systems and components..,
speakers, tuners, amplifiers, tape record-
ers, record changers and turntables, ete.
Our tralned peérsonnel will be happy to
J serve you In person or by mall.

’ !c % ! t [
SERVICE CO. OF PENNA., INC.

7th & Arch Streets, Philadeiphia 6, Pa.
Walnut 5-5840

BRANCH STORES
High-Fl Studlo
709 Arch Street
WAt 5-5840

Willow Grove, Pa,
29 York Road
Willow Grove 4440

Horth Phila, Allentown, Pa.

1313 Lindén Street
Bhlanin eagp " Ave: HEmlack 5-6743
Wert Phils. Easten, Pa.

5930 Market Street

916 Northampton St.
SHerwood 8:3010 :

EAston 3-3560
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Continued frompreceding page

pare too unfavorably with the orig-
inal.”

“Why, thanks,” Thegn replied, but
Chevalier had a point to make:

“It's not for comparison—it's a dif-
ferent experience. At Carnegie Hall to-
night we were spectators and aloof,
while here. . . . You can’t be aloof
from something that grabs vou by the
throat.”

The second part of Le Saere excited
the samc responses. a little diminished,
as the first; and leaving Earl to ex-
patiate to Herzog, Chevalier strolled
over to the turntable, where Thegn
was carefully lifting off the record.

The disc was slipping into its en-
velope when Chevalier asked, “May 1
look at it?” Thegn handed it to him.

“I thought Stravinskv conducted for
a Columbia record,” Chevalier ex-
plained.

“So he does.”

“But this has a green label—it's a
Parthenon.”

“No!” |

Chevalier pointed out to him on the
envelope Parthenon in word and pho-
tograph. Thegn’s composure did not
alter, but his eyelids flickered. He slid
the record far enough out of its en-
velope to expose the label, and Che-
valier read “Gregor Paladin, conduct-
ing.”

“Wight sent up the wrong record,”
Thegn remarked evenly. “I must chide
him.” Their eves met. Chevalier felt a
rush of devotion for the man.

“Not for myv sake,” he said softly.
“On the contrarv.”

He rejected an impulse to dance a
few steps, and burst into eleanest, pur-
est laughter. Thegn put the record on !
the dumbwaiter. The others came
sauntering over, both grinning with
the infection of Chevalier’s pleasant
mirth. “Let us in on the joke,” Earl
suggested. i.

“Not vet,” Thegn responded. “Once
a day is enough. No doubt Chevalier
will tell vou—sometime.”

“It was a great demonstration,” said
Earl. “Youwr machine is certainly the
highest possible fidelity.”

He regarded Chevalier, rocked
again by laughter, with humorous
commiseration, and patted his arm,
grimming. “There, there. You'll get over
this spasm. It certainly must have been
a wonderful joke.”

Uncantrollably Chevalier threw an
arm about Earl's shoulder and hugged
him. At last he was beginning to feel
affection: for this man, like a huntsman
for the buffalo framed in his sights.
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FOR BEST
tape
recorder
PERFORMANCE

walsco
Kleen-Tape

cleans your tape recorder
head in 2 minutes without
removing head cover

Super tough tape impregnated with
special formula cleaner keeps your
tape recorder head clean, a must for
fine perlormance. No tools . . . no
swabbing . . . no need lo take your
tape recorder apart. Just put the reel
on the machine as you would a tape
. . . play it through . . . rewind . . .
and the head has been clecned and
dried! Can be used over and over. See
it at your hi-fi dealer.

Model No. 335, with 100 {oot plastic
reel, $2.95 Lisl Price.

WALSCO ELECTRONICS tFG. CO.

A Division ot Texlron Irc.

ROCKFORD, ILLINOIS, US.A.

~ R T ———
Mo, . .RIDE WITH

3
3

: i /
Europe's most popular

CAR RADIO

The first ¢ar radios with Hi-Fi FM + AM.
Easily installed on American and European
cars. Special model for Volkswagen. For
folder, full information and name of ncar-
est dealer write Dept. F-2,

ROBERT BOSCH CORPORATION

Car Radio Division
Long Island City. N.Y. s San Francisco, Calif.
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INA \
PERMANENT\
, PLASTIC

' CASE!

WIDE LATITUDE TAPE

® Protects against dirt. duse, mishandiing,
¢ Easy to store. ® Exclusive index system.

® V.slot selection-finder reel.
® Tapes easily accessible.

Dlstur!ion free, llfetime [ubricatian to eliminate
sgueal, adhesion, head deposits: Broad
plateau blas assures finest performance on alf
recordefs, high resistance to abrasian,
print-through, cupplng,

Far FREE lifetime time-tape ruler, write: H-111

FERRODYNAMICS CORPORATION
i LODI, NEW JERSEY

— et .

the incomparable
Ferrograph

ZREL

tape recorders

Ferrograph Stereo equipment is (_ie-
signed to meet traditionally exacting high
quality standards.

Two superd models are available:

The Ferrograph Stereo 88 is designed
for both recording and playback of stereo
tapes. Professional quality twin-recording
amplifiers and playback pre-amplifiers
are inbuilt. Monaural recording/playback
on both tracks is also possible.

The Ferrograph Stereo 35 is designed for
the playback of stereo tapes and also
offers all the features monaurally of the
popular Ferrograph 3A Servies. While it is
possible to employ auxiliary amgplifiers,
the Ferrograph ‘‘Stere-ad” unit offers the
ultimate in mateched amplifiers resulting
in superb stereo reproduction.

Limiled production and heavy demands
will delay delivery. See your local dealer
and place your order now!

ERCONA CORPORATION

(Electronie Dlvision)
16 W. 46 Strect. Dept. 87, New York 36, N. Y.

In Canada: Astral Electric Co. Ltd.
4% Danforth Road, Toronte 13

Ocrosen 1958

BEECHAM
Continued from page 45

undoubtedly. He was a man of excel-
lent manners, very pleasing and some-
times delightfully amusing, and he
wis without envy, or spite. or malice.
Debussy rarelv spoke. Ravel was very
lively, with curious musical predilec-
tions, but still very pleasant. Delius
eventually could listen to no music
at all except his own,

Sir Robert:
pany. . . .

But was good com-

Sir Thomas: He was, until he bhecame
tiresome on the subject of religion and
Christianity. He considered it a part
of his duty on earth to convert every-
one to a deeply anti-Christian point
of view, especially voung people, act-
ing on the Jesuitical principle that if
you catch them voung vou can do
what you like with them.

Sir Robert: Talking of which, do you
prefer, when you are conducting an
opera or accompanying a soloist, to
work with somebody who has a pretty
strong character of his own, or with
somebody on whom you can impose
your will?

Sir Thomas: Ah, that depends, en-
tirely. Generally I'd rather have some-
body with a very strong character. I
remember something that  Maurel
once said to me about knaves and
fools. He said, “I'd prefer a clever
ktave to a sillv fool, becanse a clever
knave vou cen do something with, but
you can't do anything with a damn
fool.”

Sir Robert: Da yau find any significant
differences in musical taste hetween
audiences in England and the United
States?

Sir Thomas: Ne, no diflerences at all.
I won’t say anything as to the na-
ture of the taste. Of course, there is
more music given in England than

in the United States. TFor instance,
there are six or seven orchestras
in London alone and really only

one in New York. Therefore, the or-
chestral repertoire there is more lim-
ited; and I have found that when
you go very far outside the standard
repertoire, the American public is in-
clined to resent it, which was the case
in England thirtv and forty vears ago.
But Hmdamentally there's not much
difference. In America at the moment
there’s a very healthy renascence of
interest in choral singing. When I first
went there, I couldn't get a choir any-
where, for love or monev. Now every
umiversity has a very fine choir. There

Continued on next page
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One of the nation’s
foremost high fidelity centers . ..,

KIERULFF

is equipped to serve you in every-
thing audio...from a stylus to lhc

design and custoin assembly of a
complete sound system. Our mail
order division is geared for FAST
shipments. Satisfaction guarantecd!

MODEL §-10

NOW IN STOCK!

NEW University RRL Ultra Linear
Response Speaker Systems

2-way and 3-way small-space svs-
tems ideal for stereo. High com.
pliance woofers, plus new enclosure
design for ht"hm cfficiency, lower
distortion. RCtpon:c 30-20,600 Cs.

Model $-10 5139 Net in Mahogany
Model §-11 $245 Net in Mahogany
Walmil and Blond siightiy higher

KIERULFF

SOUND CORPOFATION STORES

820 W, Otympic Blvd,, Los Angslas 15, Colif.
12024 wilshire Blvd., Los Angeles 25, Calil.
13843 Ventura Bivd., Yarzana, Colif.
Richmond 7-0271

WEBSTER

STER‘EO ~-CERAMIC

=3 s ‘turn-under"

$25.00

Plays new stereo discs,
standard LP's and vour treasured
78's—.7 mil diamond and 3 mil sap-
phire stylii. Fits any standard arm.
Plug-in type, $22.50 with dia-
mond stylus. 78 rpm insert, $7.50.
Sec your dealer,
ELECTRONICS

WEBSTER "- ELECTRIC

el AACINE WIS

DIVISION

163


www.americanradiohistory.com

Here are just two examples of
how we save you many dollars

on STEREQ PACKAGES!

SYSTEM A

New Bell Pacemaker Stereo Amplifier.. ... $129.95
Pickering Model 371.70 Stanton 43 x 45
Fluxvalve Cartridge. .................. 29.85

Garrard Model RC88 Record Changer... ...

Two New Electro-Voice Three.way Systems

each containing the following speakers—
LS12 12" Cone Woofer
TW 35 VHF Oriver
GR35 X-Over Level Control
MR-10 Treble Driver
CR-10 X-Over Level Control

Total Speaker System ( $112.50 each) 225.00

Cuslomer has choice of Corner System
or Sidewal! Enclosure.
Base for Garrard Player................ 4.95

Tolal Audiophile Net $444.25
Our price for complete System only $349.95

SYSTEM B

Hatman Kardon Model A724 Stereo
Amplifier and Pre-Amplifier 12 Walts

eachchanmel...........oocveuentn... $ 99.95
Garrard Model T Player................. 32.50
Base for Garrard Player................. 4.60
Electro-Voice 21D Stereo Carlridge........ 19.50
2 R) Wharfedale (Containing Super 8 FS/AL)

The Pl g . . - se e e e e _115.00

Tolal Audiophile Net $271.55
Our price for complete System only $216.99

CUSTOM AUDIO

Division of Discount Records, Inc.

Visit any of our convenienl showrooms
for an expert demonstration . . . no obli-
gation, of course:

CLEVELAND — 848 Huron Road
Corner East 9th Main 1-2816

DETROIT — 202 Michigan Avenue
In Sheraton Cadillac Hotel
Woodward 1-2707

CHICAGO —201 North La Salle
Corner of Lake Central 6-2165

*SAN FRANCISCO — 262 Sutter St.
Exbrook 7-0472

*5an Francisco orders delivered FOB Cleveland
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are choirs all over the place. That's
something, because it means that the
amateur is taking part.

Sir Robert: Would vou say that as fay
as symphony orchestras are concerned,
England probably leads the world
today in having three or four of the
best in the world?

Sir Thomas: Well, T may have my own
views about the Roval Philharmonic
Orchestra, but I don’t propose to in-
flict them on the American public, be-
fore whom I am going to conduct next
year. At the same time, I want to em-
phasize this, that evervhody should
stop talking nonsense about the best
orchestra, or the best orchestras, in the
world. You sce, there are asses in Eng-
land who say, “We have the best
orchestras.” The Germans claim the
same. There is no such thing as the
best orchestra in the world today.

Sir Robert: They are just good, bad,
or indifferent?

Sir Thomas: There are a verv con-
sideralle number, more than fermerly.
of first-rate orchestras, and each ane of
those has its especial quality. For in-
stance, the French Orchestre National
has special qualities; there is certain
music that it plays better than any
other in the world, and vou cun't
take that away from it. The strings of
the Philadelphia Orchestra have a cer-
tain qualitv, a vigor, which is very
remarkable. Every good orchestra has
its points, its unique qualities, its
style, its character. You cannot say,

“This is the Dbest orchestra in the
world.,” Any man who does so is ill
informed.

Sir Robert: But carrving the argument
just one point further, would you sav
that certain orchestras play certain
composers, national composers, bet-
ter?® For example, would you say that
an English orchestra ean play Elgar

and Delius better than a French or

German orchestra?

Sir Thomas: Oh, certainly, there’s no
question about it.

Sir Robert: Well, how do vou explain
the affinitv of national orchestras to
their composers? Is it a matter of their
make-up, or is it a matter of training®

Sir Thomas: It's a matter of tradition.
Now we've just had the Leipzig Or-
chestra here, and an orchestra like
this, which has plaved under Mendels-
solm. Schumann, Nikisch, Bruno
Walter, and so on, performs almost
exclusively the music of Cermany and

WWW ameLgcanradiahictinry cam

PURCHASING
A HI-FI
SYSTEM?

PARTIAL LIST
OF BRANDS
IN STOCK

Alec Lonsing
Electrovolce
Jenzen

Hortley
Univorsity
Acoustic Reseorch
Janszen
Wherfedale
Kailson

Viking
Comcerlone

Bell « G.E.
Weathars
Harman « Kardon

Send Us
Your
List Of

Components
For A

Eico « Pilot
Sherwood

Package
Quotation | 5=

Bogen ¢« Leak
Dynakit

H. M. Scolt
Penkton

Ampro « VM
Rovere ¢ Challenger
Wallensack
Gorrard
Miracerd
Gloser-Steers
Rek-O-Kut
Compenents
Norelco
Farchiid
Pickering « Groy
Audio Tope

Full Line of
Cobinats

WE WON'T BE
UNDERSOLD!
Ail merchandlse
is brand new, fac-

tory fresh & guar-
anteed,

AIREX
RADIO

CORPORATION
864-HFf Cortlandt St.,

N. Y. 7, 00 12127

THE INCOMPARABLE

X2100

3-SPEAKER SYSTEM

For Stareo or Monaural, this superb speaker
syitem ochlever o new dimerion of naturol
reproduction without colaratian ! Mode
under the soma laboratory procedures as the
fomous PREMIERE 3500, the X-lOO com-
bines two 12°* Unilad Woofers and 5” cone
Tweeter for fulkrange, distortion-frea
sound. Walnut, Birch or Mohogony—S$109.50 nel.

Send l'or compleie literature
Uniled

122 wWiLLiam ST. EAST ORANGE. M. J.

SrPrEARXER
ST S TEMSS

Hicu FpELiTy MAGAZINE
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Austrin. It should play it well and
have an insight into it. Whether
plays it any better than the orchestras
of Englwd or the United States, I
won't sav. French orchestras have dis-
tinctly a stvle of their own, far more
individual than any others in the
world; when they play certain music—
in a few pieces by Debussy and Ravel,
some things of Bizet—they cannot be
surpassed. The merit of English or-
chestras is that they have not so much
a definite character as a wide capacity;
thev are more interested in more kinds
ot music, they've greater curiosity. A
German orchestra has very little inter-
est in any music but that of Germany
or Austria. A French orchestra, very
little interest in music other than that
of I'rance. We English are more cclee-
tie, for good or ill, than any other
nation.

Sir Robert: How do vou account for
the fact that the symphonics of Si-
belius are appreciated here and in
America so much more than they are
on the continent of Europe?

Sir Thomas: The feeling in Irnnce
and the Latin countries is anti-North-
em. They want excitement, thev want
merriment, they want warmth, they
want sunshine, thev want quick re-
sponse, you know, to ¢uick emotion.
You don’t get that in Sibelius. What
you get in Sibelius for the greater
part of the time is an extreme reti-
cence and a slow delivery, and that of
course is very popular in England, it
is our tradition. We get it, Sir Robert,
possibly from the Government.

P BE

PROFESSIONAL DIRECTORY

- CALIFORNIA L]

IN SANTA BARBARA

Headquarters for Custom High Fidelity
Sound Systems, Headed by Prominent
Sound Engineor Gordon Mercer

Hoar tho now audio-vision tpaoker

1276 OLD COASY HIGHWAY

. NEW JERSEY [}

ik Anhinniiiniatetiileih i i

4

4

b §

4

>° Recorded Publications Lahoratories

RECORDS from YOUR TAPES

Spectrofonic®— RHiIGH FIDEUTY

Your tapes trarsferred by our skilled engineers
using top professional equipment: Ampex 300's
—Grampisn Feed-Back Cutters—Thermo Stylus

g gy Ry

Write for Freo Folder

1540-1568 Pierce Avenue, Camden 5, N. 1.

L ] CANADA [ ]

IN MONTREAL , ., IT'S

PECR'S

FOR HIGH FIDELITY

All thie better high fidolity eomponents at
net prices. Also a wide selecticn of Panip-
ment Cubinets nnd Speaker Eneleosures.

TREVOR PECK CO. LIMITED

1498 Sherbrooke St West, Montrenl, Que.

L] PUERYO RICO ]

e e
Y NN N NN NN

NEW YCRK [ ]

TAPE RECORDERS
EXCEPTIONAL VALUES
Hi-FI COMPONENTS
NATIONAL B8R ANDS
WRITE FOR FREE CATALOGUE

215 HH E. 88 ST,
NEW YORK 28, N. Y.

CARSTON

HI-Fl

~ Gomponenls
- Tapes
MERITAPE .
g Lo oot | Awessories
high quality
o recording Unusval
= e N Values
L Free Cytnlog

DRESSNER, 69-02 FA, 174 St.. Flushing 65, N. Y.

HI-FI HAVEN

New Jersey's Leading Sound Center

Write [or information on ualque mail order
plan thot olfers professionol odvice
and low prices
Registered
Compoanent Deoler
28 Easien =
! o

New Brunswick,
N. J.

] NEW YORK [ )

FOR THE TOPS IN VALUE
AND THE BEST TRADE-IN ON
HIGH FIDELITY EQUIPMENT
Check with Arrow!

85 Caontland? S1., New York 7, N. Y,
Digby 9-4730

525 Jericho Yurnpike, Mincola, N. Y,
Ploncer 6-8686

SOUNDTASTIC!

That's wlid our cuglenners are sn¥ing ipon recelv-
~ .
Ing our price sheets an our lutest IHIGH FlI-

DELITY s STEREO »s MONAURAL
AMPLIFIENS « T'UNERS -'l‘Ull\ FARBLLS o
SPEARERS«TAPE IH"
CORDERS s KITSeALL
HRAND NEW wWiTH 1‘\( -
TORY GUARANTIIE. Prompt
In-stock werviee. Free selgctor
and planniny dookler — mu!;rmh.'
@il regexd,

2087 Caney Ishand Avs, B'kbn 23 N. ¥,

MAGNETIC TAPE
ROCK-ROTTOM PRICES
10-15000 CPS-Hi-Fldelley
thrnn(ccd H'lelun Onnllu

PLASTIC ¢

800 I7e,

GO0 Py 57 Weel
1200 Fr. 77" Reel, ..
1800 170, 2" Reel. .. 4
2400 Fr. 10" ltecl 13 for $16.95

\1 YLAR Bas
90 J7t. §5* Reol ..................qurs410
1BOMEEL. T iR aclL st wikys .3 for & 6.88
24041 19, ' el .
LROO Y 107 TOGEE. - o T e e Tl
F&B Aluminum B4 — Tape Splicer . h
Satisfaction ahsoluely cnarantecd or your money
refuneded. Adsl 154 per reel (or postaz
FIL.ORMAN X naih, IVC
68 W. 45¢h Sereer. N, Y, 26, N. Y.

HOME INSTALLATIONS

Sound Reinforcement and Tolevision
Syslems far the discriminoling

Fealuring AM SALES
CUSTOM PEX RENTALS
PROFESSIONAL “wazhme nicossis. SERVICE

Specialixed equipment built 1o order
AKG Micraphones— ALTEC Consoles

Hi-Fi HQ

234 E. 46th 51, N. Y. C, YU 6-5060

= ENJOY
PLEASANT
SURPRISES?

Write us your hi-fi needs
now, you'll be glad you
did. Ask toa. for our
uvnusval freo audlo coto-
log.

KEY ELECTRONICS €O
120 Libenty Strect
N.Y.5 N Y.
EVergroen 4-4071

-

THE ORIGINAL B. J. ARM

Tongenilal Tracking

$22.50
POST PAID

CASH
WITH
ORDER
Only oblainable from
HIGH FIDELITY INC.
Box 7467 Pance, Puorto Rico

GCOMPLETE SYSTEM

STEREO-MONAURAL
ReG. $248.25 Now $179.00

Gen. Llee, G.C-T Sterco-Dlamond $23.05

1armman Kardon A-224 (Dua) 12 Watt) 99.93

Garrard RC121/IE with Base 1748

Twu Jeusep 8”7 "!{ll\N with “T'wo ¥ luishied
10" D,

RBaftles 1777 11, 167 W, TG.4H}

(Mah. Wal, D —_—

Jusl Plug tn und 1May $248.25
nn YCI FOR I’R ICE

110 West 40 Se.. N.Y.C. TR-9-4050

,‘lhrch(mdl%t \hlmhd Colleat .01, N.1.C.

5 % Deposit flequired

“BUCK STRETCHER™"
HI-F1 VALUES!)

IZxpand Lhe buying power
of  your Hi-Fi dlollar at
Sun’ Radie on nevr and ful-
Iy guaranteed oame brand
Hi-Fi ¢components!

Send for our gpecial price quo-
tations and our Hi-Fi patkage
spceials! Dept. 28
SUN Radia & Efectionics oo, Ine.
650 61h Ave., New York 11, N.Y.
Phone: ORegon 5-8600
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K

REASONS
why

audio

exchange
IS YOUR BEST SOURCE FOR

ALL
LEADING AND
PROVEN
COMPONENTS

Use this7pcint
check list and

compare!

M NEW COMPONENTS

lowest competitive prices

m USED COMPONENTS - for 8 years largest
supplier of fully guaranteed components
FRADING OUR SPECIALTY
we olfer highest prices
COMPLETE STOCK — oll major manufacturers

KNOW HOW —Hi Fi is our only business.
Our people are experis in soles and service

MAIL ORDER SPECIALISTS —We boast of
salisfied customers in 49 siates and obrood

Ij REPAIR AND CUSTOM INSTALLATIONS
by Hi Fi Experts

Write Dept. HF 10 for our unique Trade-Back
plan, and Trading information

REGISTERED

COMPONENT DEALER

INSTITUTE OF

HIGH FIDELITY

MANUFACTURERS INC.

A
audio exchange

THE WORLD'S NEWEST STERED STUDIO AT
153-21 Killside Ave., Jamaica 32, N.Y.
AXtel 7-.7577
OTHER STORES:

367 Mamaroneck Ave., While Plaing N. Y.
WHite Plains 8-3380
838 Flatbush Ave. Bracklyn 22, N. Y.
BUckminster 2-5300
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PERRY COMO ©%5em)|

Sings !

Just for Yéuﬁ
P i

MARIO LANZA ©~5%=)
YOU Do
SUMETHING T0 ME

|
A el

=
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Song of India, Beloved. Some Day,
You Are My Love, others. CAL 450

I'm Conlfessin’, You Alone, It's Oniy l

a Paper Moon, others. CAL 440

AT 1/, THE D o
B BERNSTEIN

] condudts
‘h GERSHWIN

BIG-NAME PRICE!

-

= AN AMERICAN

198 = Jau:
@9 1L.JO @ | T el
for each L. P. <

fFrom This Moment On. 12th Street ‘ Laonard Bernsteln brilliantly con-
Rag, Love For Sale, vthers. CAL 452 - dugts lwo greal works., CAL 439

BOSTGN POPS - FIEDLER

GAiTE PARISIENNE RIMSKY-KORSAKOFF
X

scheherazade
PIERRE MONJEUX
SAN" ERANCISCO

SYMPHONY ORCHESTRA

A work brought to new heights under
the deft baton of Mr, Fledler. CAL 438

A pearless reading by Plerre Monteux Lily Pons sings 24 operalic favorites.
of the superb Russian work. CAL 451 (Two records $3.98) ‘CBL 10}

AND...NEW LIVING STEREQO RECORDS JUST $2.98 EACH!

MEREDITH : \ - CEIEEHDJ
wmrson's THE ?(;‘SUE%EHP;:ILNI?E group
MUSIC ANYTHING GOES
MAN Hi-Fi on the
A Harpsichord
ORCHESTRA

All the music from the big Broadway The great Lerner & Loawe score. In- Dazzling musical effects with harpsi-
hit. 76 Trombones. others. CAS 428 cludes 10 blg hit sengs. CAS 436 chord. Manhattan, others. CAS 4)6

» RGCA

AMDEN

A PRODUCT &F RAOIDCORPORAYIOR OF AM(NICA

MANUFACTURER'S NATIONALLY ADVERTISED. PRICES SHOWN — OPTIONAL WITH DEALER

WAAALamearicantadichistonscom
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totally
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cal and kerizentol complionce. Bert
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vol Stylus Twrnover

o e 1Y Veledty $terve Cortridge
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® *

DI T 2el MYIVHIN, W60y

THE FINEST

SAEe-| P o s o

Swoy 12inch Aeway 13uineh 4.way corner Jewey 15-ineh &ewoy torner
pesker system spoaker syrtem 12-50ch 1peoker packer rysom 15-inch speater
corling beiween <osting batween Iyvtem (avting corting batween system costing
$200 ond $300 3323 and §373 betwean $375 and $400 between
vuch oy the sweh a8 The $323 ond 3375 sueh a1 Ihe mew $400 ond $480
E-V Duchens IVE £V Coclton IV wweh as the -V Regency Nl N 03 the
Net $339) .V Conturien IVE INet 330 E-V Cardinal IV

(Ne) 3297y
N1 $425)

(Ma1 $365)

H

Adoion i 1V

REGINCY 1t CARDINAL IV

New complete dwoy  The versorile Regency  Authentic E-V Klipseh
syvem incorporoting It deiuse irporote K" horn noted for
oll derign leatures ol Joeay syser oliows  deep lundamentol
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eid-bow and treble

Add-en the L.V Add-en ths 1.V

CENTURION VL

Add-en the E-V
CARLTON v

Add.on the £V
DUCHESS IVE
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of 1ane and range
thicugh highly devel

oped d-way dr
systom, Supereatfi
clent, smonth re-

1 .

A |

v
design; hormonices
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