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use this check list when selecting the

record changer for your stereo/mono

high fidelity system

RUMBLE, WOW AND FLUTTER —These mecbanical problems, especially
ertinent to stereo reproduction, require maximum attention to
Scsign and engineering for suppression. Check the new GS-77.

RECORD CARE— Dropping record on moving tumtable or disc dur-
ing change cycle causes grinding of surfaces harmful to grooves.
Check Turntable Pause feature of new GS-77.

STYLUS PRESSURE—Too little causes distortion; too much may dam-
age grooves. Check this feature of the new GS-77: difference in
stylus pressure between first and top record in stack does not
exceed 0.9 gram.

ARM RESONANCE — Produces distortion and record damage. Cause:
improper arm design and dampinj. Check new GS8-77 for am
constructon and observe acoustically isolated suspension.

HUM — Most of ten caused by ground loops develo;i)ed hetween com-
ponents. Check new GS-77 and note use of four leads to cartridge,
separate shields per pair.

MUTING —To maintain absolute sllence during change eycle both
channels must be muted. Check new GS-77 and note automatic
double muting switch, plus R/C network for squelching power
switch ‘clicks.’

STEREO/MONO OPERATION —Stereo cartridge output signals are fed
to separate amplifier channels. Record changer should provide
facility for using both channels simultaneously with mono records.
Check new GS-77 Stereo/Mono switch.

These are just a few important criteria to guide you in selecting
the best record changer for your stereo and monaural hi-f system.
Some of these features may be found in changers now on the
market, but only one changer incorporates them all—the modern
glase‘r;?lcers GS-77. Only $59.50 less cartridge.
epr. HEL,

GLASER-STEERS CORPORATION, 155 Oraton Street, Newark, N. 1.
In Canada: Alex L. Clark, Lid., Toronto, Ont. E‘xpon.- M. Simons & Sons, Inc., N. Y. C,

GLASER-STEERS GS-77 THE MODERN RECORD CHANGER
superb for stereo...and better than ever for monophonic records

www americanradiohistorv com
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ensen TRUE HIGH FIDELITY

WITH THE MODERN-LIVING LOOK

Searching for the most in true high fidelity
with the modern-living look ? It's here . | .
the new Jensen CN-100 loudspeaker system

. . with performance far beyond cost and
size . .. styled in small-scaled elegant
simplicity. New magnificent *“big speaker”
bass . . . full, complete hi-fi range for all your
monophonic and stereophonic hstening.
Warm and graceful in line and form with the
natural beauty of fine Walnut, Tawny Ash
or Mahogany, the CN-100 is mcant for your
living room. Costs only $149.50.
Send for Bulletin JH-1.

e e PR —

ADVANCED DESIGN
3-WAY SYSTEM

H-F Unit
Mid-Channa!
Flexalr® Wooler

Tuhe-loaded Port

New 127 Flexair woofcr
brings the uir suspension
principle to a new peak

of performance . . . full bass

response to 20 cygles.
Special 87 mid-channel

and compression-driver h-f
unit carry the range
smoothly to 15,000 cycles.
Impedance 16 ohmis: power
rating 30-watts. High
sensitivily assures adegquate
drive with a clean [0-watt
amplifier.

BF-100 Universal Bass-
Superflex® ¢abinet only for
all 12" speakers and systems,
314 H., 21" W., 184" D.
$69.50.

JUAISE Nage s T A2t RTINIEY

*Trademark

MANUFACTURING COMPANY
6601 South Laramie Ave., Chicago 38, lllinois

Division of The Muter Co. In Canada: J. R, Longstoffe Ca., Lid., Torente o Mexico: Rodios Y Tolevision, S. A., Mexice D. F.

Janvany 1939
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and the music begins

Styled bysRaymond Spilman

IGHT at the beginnings of a stereo program ... the principle in-
gredient is quality . . . and, the finest quality is only possible
with the incomparable STANTON Stereo-FLUXVALVE Pickup.

For the music-mindad —-The STANTON Model 196 UNIPOISE Arm with intagrated Stereo-
FLUXVALVE Pickup employs a precision, single, friction-free bearing which adds gentleness
to quality. Hermetically sealed In lifetime polysiyrene, the Model 196 performs in a way no
other plckup can equal. Here for the lirsl time is a pickup with all of the complianca, frequency
response and distortion-free porformance for the highes! qualily music reproduction ., . and, it
Is fully compatible for both monophonic and steredphonlc microgroove records.

For the tachnically-minded — Hermetically sealed, it is imporvious to all slements. Exciusive
replaceable “T-GUARQC" Stylus assembly contalns all moving elements and a hign quality .7 mil
diamond with precision pollsh and contour. Frequency response is flat within 2 db over the
antire stereo recording range. Two balanced outputs for connection to low map Inputs of ail
preampilliars . . no neead for lransformer or gain-stage device. Finger ip slylus pressure adjust-
ment from | 16 6 grams {recommended pressure is from -4 grams). Exclusive bullt-in magnsatic
dis¢riminator uses 4 ¢oll push-pull design—rejects hum and provides better than 20db of inter-
channel separalion. Enlire assembly welghs only a fraction of conventionsl lone arma. Simpls
Unl-mount lnstallation employs a single thumbscrew and bolt, Prefabricated signal wires.
reaqulres no soldering for normal installations.

Model 186 STANTON UNIPOISE Arm with integrated Sterea-FLUXVALYE
Plckup ., . PAF @ ARt $59!85

The STANTON Model 371
Stereu- FLUXVALVE Cartridge

Idantical to the Stareo-FLUXVALYE built info tha
Modal 196 UNIPOISE. Lhe Mada) 371 fa of true
miniature design and can be installed inte all
tons arms with standard 2" mounting centsrs.
Four lsrmina! design providss complsts versa-
tlilty as it can be sirappad for 3 znd 4 wire
stersa systems as well as verfical and laleral
monophonic transcriptions. |deal for converling
10 stersd, Or lor new instailations. Fully com-
patible. on monophanic racords ths Sterso-
FLUXVALVE will ouiperform all alher cariridges
axcapt 1he original FLUXVALVE . . . en  slereo
records I iy pesrless|

Modat 371 STANTON SBiereo-
FLUXVALVE Cartridge $29.88

7.0/' fﬁﬂ‘%’ Wﬁﬂ con\ heor | the 0’/%/6’/7&9' " pine QUALITY MIGH FIDELITY PRODUCTS BY

PICKERING & COMPANY, INC.,

Plainview, N. Y,

Hive you read “it Takes Two To Sterso™ by Walter 0. Stanton? Ravised sditiom now ready. Addrsss Bept: B19 lor your Free copy.

wwWwW americanradiohistorv com
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NEW! LAFAYETTE “"STEREO"
Hi-FI PHONO MUSIC SYSTEM

- An Ideal Quality System For Listening
Pl

To The New High Reolism Stereo Sound!

FOR STEREO & MONAURAL REPRODUCTION
COMPONENTS

NEW GE 0C-7 LoloyeHe LA-90 28-Want Serea Amplifler .. 72.50
STERED Gorrord RCI 21 /1L Changer L 41.45
CARTRIDGE  fofoyette PK-111 Wood Base 3.95
WITH GE GC-7 S1erco Magndtic Cortridge 23.47
DIAMOHD  2-Latayetts IK-58 Coaxlal |2 $peakers 39,00
SIYLUS Yolal Reg. Price ~300:F-
RE121/11 YOU PAY ONLY 167.50 save 33.07!

ONLY 16.75 DOWN — 12.00 MONTHLY
A superb complete phona music systom brought to you by Lofoyelle’s top-
slereo enginoars . Heart of the sysiam is the new Lafayeite LA-90 with
14 watts per chonnel and wilh all 1he inpuls necetsory for a complete
sterce coniro] conter. Other fins componants of the tytlem are tho fomovus
CK.$8 new Garrerd RC12Y/11 4-speed autamaetic record changer ready 1o
accept slerso cariridaes, tho lofayetre PK-111 wood base for changer,
& G, of fine selected woods; the new GE GC-7 sterco/maonaural varlable re-
luctance cartridge with 0.7 mil genvine GE diamend slylus; and 2 of the
unbeatable, for performance-value, Lafayette SK.58 12~ cooxial speakers with built-in crostover net-
work ond brillionce Jovel centrot. Supptied complets with cables, conncclars, ond eoty-to-instalt instruclions.
Shpg. wh., 65 Ibs,
HF-374 Stores Phono Syttem, with mahogony ar blonde waod changer bate (ploate spacity) ... Net 187.50

HF-3T75 Samo ar HF-374 but with 2.lafoyoie CAB-16 mahégany or walnut or CAB-17 bleade Reionater-lype

CAB-16

speaker enclotures [tpecify which) .. . Net 222,50
I.AFAYETYE STEREO FM/AM PHONO MUSIC SYSTEM

Same at MF-374 abovo bul with now lafoyette ttaree Modal LY-99 FM/AM Tuaer,

HF-376 Stereo FM/AM-Phano System ............. Net 237.00 HF-377 Some ot HF-374

but wilh 2.tafoyeits CAB-14 mahepany or walnut or CAB-17 blonde speaker enclosures ... Net 292.00

NEW! LAFAYETTE 28 -WATT STEREO AMPLIFIER

Superlative Features and Low Cost
make it easy to GO STERED NOW'!
@ 28 WATTS MONAURALLY WITH ¥ DR 2 SPEAKER
SYSTEMS @ 14 WATTS PER STEREO CHANNEL
@ SPEAKER PHASING SWITCH @ 3.5 MILLIVOLTS
SENSITIVITY FOR TAPE HEAD OR PHONO CARTRIDGE
@® 20-20,000 CPS RESPONSE

A now, vanatllo ctoreo control center preamplifior-amplifior whote excollont
parfermante and low cest maks it eéosy lo slart en|oying tlereo sound rinht
nowl Power output it 14 watts per channel for starec, or—by plocing
the Sloraa-)'!.onnurul Switch in ““Monaural’’ posilion and connatiing the
output iranstormer 1apt in parallel--28 watis are availoble 1o drive a single
ONLY 7025 DOWN 1pecker syilem monourally; or—eoch individual amplifier oulpul may be
8.00 MONTHLY connecled 10 a saporate speoker system for 28 «waMs totol manaurnl outs

S pvt with the omplificr uscd as either an electronle crassever, fesding

low frequdnciss to 1 speakar systam and highs 1o Jthe ather, or to creats o pscuda-stereaphonic ¢ffecr with
monaural progfam matorial. Responsc is 20-20,000 ¢ps; distortion is bolow 1%%, ot 12 waitt; hum is 75 db
balow full output, ‘¢ithar channol: cutput tops are 8, 14, and 32 ohms (4, 8 or 14 ohms when strapped to-
gother); contrals include 4-position seleclar switch [Aux, Caramic or Crystal, Tunes, LP-RIAA, POP, Tope
Heod), Bolonce Channel A, Rolanco Channal B, Maitor Laval, Troblo A ond Treble E [dual concentric}, Boss A
ond Bass B {duo! concentric), Choanel Roversa Swilch, Slcroo-Monaural Swilch, Tape Monilor Switch, Speakor
Phating Swilch. Inputs includo dual Tuner, Cryslal/Ceramic, Mag, Phana, Tape Head, Tape Manitor Output,
Yubes aro 4-12AX7, 4-EL8B4; 2-EZ80 Roctifiers. Slxc is 4-11/186” h x 14.9/16" w x 9-1/4" d Shpg wit., 22 i,

LAFAYETYE LA-90 Sterec Amplifier . Net 72.50

LAFAVETTE STEREO
MONAURAL FM-AM TUNER

FLEXIBLE DESIGN! LOW BUDGET PRICE!

INSTALL STEREO NOW!
@ FM-AM STEREO RECEPTION
AURAL RECEPTION ® FM MULTIPLEX RECEPTION
{REQUIRES DECODER) ©® FOR SIMULTANEQUS FM &
AM LISTENING IN DIFFERENT ROGMS @ 3 MICROVOLTS
FM SENSITIVITY @ ARMSTRONG FM CIRCUIT @
AUTOMATIC FREQUENCY CONTROL
An excallont unit with maay ouldlanding featurer whose low cost and high
degroe of flexibility combine to moke i1 practicoble 1o enjoy slereo FM/AM
broodcosts NOW without fear ol ohsolescence, Yhe Lolayetie LT.99 Stares
TYuner moy ba used for stondard AM or Fm [moaoural) of For FM-AM stereo
listening. Or, you can ute i) as o 2-chonnel receiver and fcod FM to ono
room and AM te onother ol the some time. Ouipuls ara provided for stereo

ar monaural tape recording directly off the cir. Siyling is modern and de-

8'00 MON"“‘Y signed o please the style-conscious modern youag hememaoker.
Cirguitry is of the Armyirong Fi type, with limilar ond ditcriminater; sentitivily is 3 miciovolts fon FM) for
20 db quisting, 75 microvells loop-tansitivity on AM; frequency responsc is, fer FM, 20-20,000 ¢ps £ 1 db,
and for AM 20-5,000 «ps = 2 db; output voltoges crec FM—2"% volh for loo% medu)alion AM—1 volt
average. Output [acks include AM. Fa Monaural, AM Steroo, AM Tope Recording., FM Tune/MuIllplon Controls
include Sterso-Monaural switch, Sclattor Swirch {AM, FM-AFC. fM. OIf), AM Tuning, FM Tuning, Mulliplex-
Tapeuswiteh, Built-in FM and AM amtennas. Tubes oro SBES, 2.8BAG, U3, 12AT7, SAUS, BALS; diode AM
?:t';clt:r. solanium rectifior. For 105-120 valts, 50/40 cps AC. Size B-1/2" d x 13-5/16" x 4-174" h, Shpg wt.,

(] 1

LAFAYETYE LY-9% Starea Tunnr R e et i amalioprey ¥ s

o Bl b
l 0. BOX 511

| Lafayette Radio jpinica sy N Y.
|

LA-90

72.50

NEW!

® FM 0R AM MON.

LT-99
72.50

ONLY 7.25 DOWN-

0 Send FREE LAFAYETTE Catalog 590

! CUT OoUT

| Nume ...... 4B 0 0 o o B2 Ao b G oo SO TR T ot AND
PASTE ON
l| Address ...... o i SPAPOn 0 0 GBI L0 ceute POSTCARD
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AUTHORItatively Speaking

Rita Reif is a stafl writer in the New
York Times Home News department. We
met her when she approached us with
the intent of selling us some picture sto-
ries. Before she eould hack out of the ac-
| quaintance, she had become—somewhat
to her own siprise—the chief codrdinator
of our musical décor projeet. It turned oul
to Dbe an  arduous  assigmment—some:s
times she and we wondered if the instal-
lations ever wonll be finished. Well,
they were, and thanks in no small part to
Rita Reif. Her marmried name. incidental-
ly, is Mrs. Paul Reif. Her hushand is g

composer. mastly of popular sangs, and
[ a seasomed  fi-man, They have o son
Leslie, three, which is why their sterco

tape deck, tarntalile array, and preampli-
fier are installed in a (genuine) sixteenth-
century  Italinn  credenza.  heavy-lidded.
She is a veteram Times stullev, having
worked there, part-time and  fall-"ime.
while she was in callege  (Fordham,
Schaal of Edueation) and in graduate
school (Colmnbia: MLA., 1931). She he-
ciune a full-lledged veporter in 1936,

Julius Eling, author of “Strauss in Seavel
of an Auswer.” which begins on page 43.
was born in London in 1923, Hisx caree
as an opora lover began eleven vears lat-
er, in the sispenny sallevy at Sadler’s
Wells, and has nat ended yvet, He lelt
school in Eneland al sixtecen and eame
shortly theveafter to the United Stales.
where he tack most of the honors avail-
able at Columbia University, He's wriling
his doctoral dissertation now. It deals with
the moral significance of the arls, a tricky
subject, he sayvs. In the postwar period he
worked  for the United Nations o,
just by happenstance. manaved to take
in three hundved operas While in Evrope.

Paul Wrablica, whaose look ahead inta
audio equipment design leads the Avmo-
ciar section this month, is a noted in-
dustrial designer. He heidds his own com-
pany in New York, which lins styled prod-
nets and packaging for sueh firms as Met-
als and Contrels Corporation, the Servo
Corporation of America, and the Fairchild
Camera and Instrument Company.

Fidelitys, Jammry  1959: Vol. 9.
No. ). Puhblighed monthly by Andiccom.
Tne. Great Bamipzton, Mase. a sabsidiary
of The Billloard Poblishing ‘Co.. publish-
ers of The Nillbaard. Vend. lnnqml nud
| The Billhoard Intermmtional. Telephone:
| Great Barringlon 1300, Member  Audit
Burean of Cirenlatinn,

High

Editorial Correspondence shonld  he adl-
l dressed to The Editor. Great Barrington,
i Mass, Editorial contrilimtions will be wel-

comed. Payment for articles aceepted will
| he arranzed prior W publication. tlwu licil
vd mannseripts should e accompatied by
retnm postage.

Subseriptinng,. Chanve of address natices,
midelivierable cupies. arders for xubserip-
tioms shonld lu addressed to Migh Fidelity

Mazazive. 2160 Patterson Street, Cin-
chimati 22, Ohio.
Subiscriptinn  rates: United  Siates  and

Canada 1 vear. $6: 2 veurs, 811; 3 years;

[ S13. Single copies 00 cents,
|
| =
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NOW the Columbin: @ Record Club offers BOTH

STEREOPHONIC
s« MONAURAL RECORDS

JOHNNY MATHIS

Percy Faih
and Ocheivra

GRAND CANYON
SUNE

1. Johnny sings What'll
1 Do, Warm, While
We're Young, 3 more

28 ‘lhls vivid musical
painting has become
an American ¢classlc

-R

SING
ALONG

WITH
MITCH

MITCH MILLER AND THE OAKS

3. 16 favorites—Sweet
Violels, Down by {he
Old Mill Stream, etc.

OF THESE SUPERB

COLUMBIA and EPIC RECORDS

(AVAILABLE iN STEREOPHONIC SOUND
OR MONAURAL HIGH FIDELITY)

if you join the Columbia ((p) Record Club now—and agree
to purchuse 4 selections during the coming 12 months

Yes, now you can acquire the world's finest stereo-
phonic AND high-tidelity monaural recordings — at
truly substantial savings! And as a dramatic demon-:
stration of the Columbia & Record Club's money-
saving Bonus Plan — you may have, at once, ANY
3 of the sixteen records shown heére, FREE . . .
avallable in your cholce of stereophonic soupd OR
monaural high fidelity!

HOW THE CLUB SAVES YOU MONEY
Your only membership obligation is to purchase
four selections from the almost 200 Coelumbla and
Epic records to be offered in the toming 12 months.
Thus you receive seven records for the price of
four — a saving of more than one-third on your
record purchases.

Furthermore. after buying four selectlons you re-
ceive your chofce of a Columbla or Epic Bonus rec-
ord (sterea or monaural) free for every two addl.
tional selections you buy.

HOW THE CLUB OPERATES
You enroll in any one of the six Club Dlvisions:

If you have stereo equipmen! you enroll in either
the Steroo Classlcal or Sterco Popular Division.

If you have monaural equipment you enroll in
any one of four Divisions: Classical; Listening and
Dancing; Broadway, Movies, Television and Musical
Comedles; Jazz.

Each month the Club's staff of musical experts
selects outstanding recordings from every field of
music. These selections are described In the Club
Magazine, which you receive free each month.

You may accept or reject the selection for your
Division, take any of the other records offered
(stereo or monaural), or take NO record in any
particular month. You may discontinue membershlp
at any time after purchasing four records.

The recerds you want are malled and bilfed to
you at the regular Illst price: Popuiar Monaural
Selections. $3.98; Classical Monaural, $4.98; all
Stereo Records, $5.98 — ptus a small maifing charge.

To recelve your three stereo of monaural records
FREE, fift in and return the coupon today!

coLumBlA () RECORD cLUB
Terre Haute, Indiana

Januasny 19359

[ TR}
lﬂ”mpss ﬂ
PEDALS / AND
H FIDELITY

LI

BUDDY COLE, Orqen

ot Tremendous Sowings |

GRIEG:
Puno Coacetts

RACHMANINOFF:
Ruagsady 018

RAY CONNIFF and orchestra

'S MARVELOUS

4, Pianistic fireworks
abuund in these two
romantic scores

QRIGIMAL
" BROADWAY
cAST

7. Theingratiating Miss
Holllday in her big-
gest Broadway hit

% EROICA |
SYMPHONY
]

i

4 L
BRUNO WALTER

5. Where or when, The
WayYouloukTunight,
Be My Love. 3 more

STRAVINSKY: ‘
FIREBTRO SUFTE
TCHAIKOYSKY
ROMEQ AND JULIET S
LEONARD BERNSTEIN

o

. 43 hits for listening
ant danclng—in {be
smooth Lanin style

NEW YORK PHILHARMOR!C

coforful scores

PERCY FAITH
PLAYS MUSIC FROM
SOUTH PACIFIC|

8. Bernstein's exciting
performances of two

ance ever of the

Duke's masterpiece

ROUMANIAN RNAPSDOIES ]
THE PRILADELPHIA ORCHESTRA
EUGENE ORMANDY

10. A truly magnificent
performance of this
majestic symphony

11. The great tunes from
Redgers and Hammer-
stein’s fabulous hit

(8 -"l}. J
HIS GREATEST HITS

NEW IN HIGH HIDELITY |

A Ry |
Q SYMPHONY

} Mitropoulos,
New York
Philharmonic

13. Organist Buddy Cole

plays 11 tunes—Mine,
Caravan.Carloca, etc.

14. Cugi's greatesthits—
Besame Mucho, Tico-
Tico, Brazil, 9 more

15. The most popular of
Tchaikovsky's iovely,
nmelodic symphonies

12. The two flery Rou
manfan Rhapsodies—
plus 2 more works

LISTENING IN ‘

DEPTH
<__ ]

AN INTRODUCT
TO COLUMBIA |
STEREOPHONIC SOUND

16. Available in stereo
only. 16 popular and
classical selections

I

FREE — ANY 3 — MAIL COUPON NOW |

Division of the Clu

Jarx

Clossicol L
Listening & Doncing
{

MONAUVRAL D(VISIONS
g Broadwoy, Mavies,

COLUMBIA (¢ RECORD CLUB, Dept. 224-1
Terre Haute, Indiana

Pleasc send me as my FREE ¢ift the 3 records whose numbers
1 have circled at lhc right — and enroll me in the followine

{theek ane box only)

Television and
Mousical Comedies

STEAEO DIVISIONS 1.
O sStrerea Clossical 2.
(7 $Srerea Popular 3

{0 sTEREO
L.50

CIRCLE 3 NUMBERS BELOW:
{Inditale here whether you waat
yoyr 1 records in Stereo or Monourcl}:

O monauRraL
L-4¢

Johany Mathls — Warm
Grofe:
Sing Along With Mitch Miller
4, Grieg Plano Concerto;

Grand Canyon Suite

9. The finest perform-

RCalumbia,* @. CEplet @

I akrcc to purchase four selections from the almost 200 sterco~
phonlc and monaural records 16 be affered during the coming
12 manths. ot regular list brice vlus small malling charge.
For cvery two additional sclections I accept. I am to re-
ceive a Columbia or Enic Bonus record (sterco or monaural)
of my cholce FREE.

HORTE .. & o mdad B i
IPleane Hrint

I{ you want this membershin eredited to an established
Columbia er Epic record dealer, authorlzed to accept sub-
scrintions. ! in below:

DEaler’s Namedss wae o Salball I v o ot eds o g miha/wisiive o [0 o8 o me bl nans S G

Dealer's Address. .

Address....... TR e A Wl e ol iblmiace o a0 ST LT dolad e | 1O
¢ n.
Gty o 1 avmewe v aminiiglaiaale o o s v Zome. ... SUTres e s = - e m P TR 12,

CANADA: prices sHahtly higher, addeess 11-13 S0ho St., Torenta 28

13.
14.
15.
16.

® Columbia Records Kaler Corp..

RachmaninOfi Rhapsody
'S Marvelous — Ray Gonnlf{

. Lester Lanin at the Titfany Ball
. Bells Are Ringing — Original

Broadway Cast
Firedird; Romeo and Juliet

. Blatk, Brown and Beige
. Beethoven: Ercica Symphony
Percy Faith Plays “*South Pacifi¢'"

Roumanian Rhapsodies 1, 2;
plus two more works

Pipes, Pedals and Fldelity
Cugat Cavaltade

Tchaikovsky: rathetique Symphony
Listening In Depth (Available in

stereo only)
1950
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... make the complete change easier

with GRAY

Exclusive GRAY slide-clip feature inter-
changes 2-wire monaural, 3 or 4 wire

stereo cartridges easily, without rewiring!

Your cartridge will sound best in a
GRAY tone arm. Dual viscous damp-
ing absorbs noise and vibration on
widely separated vertical and lateral
pivots, thus reducing tone arm reso-
nance. Other features include static

all-new GRAY STEREQ TONE ARM

Model 212-SP, 34.00. Model 216-SP, 36.50

300000000000 0000800800000
Owners of GRAY 212 and 216

tone arms may switch easily

to SP series with new GRAY

STEREO CONVERSION KIT
.. Only 3.95.

(A XXX 13N

L
L 4
*
®
®
[ ]
L ]
[ ]
[ ]

balance, stylus pressure control, slide-clip for quick cartridge switch-
ing, multiple wiring for monaural and stereo applications, simple
installation, and overall precise metallurgy to insure freedom from
distortion and life-long operation without wear. Get the “easy feel”
and superior performance of a GRAY tone arm now at fine High

Fidelity showrooms everywhere.

For new literature cn

wrile to:

GRAY

GRAY RECORD PLAYING EQUIPMENT

High Fidelity Division

DEPT. H « 16 ARBOR STREET, HARTFORD 1, CONN.

www.americanradiohistorv.com

Show Biz

Big business, these audio shows. It has
been estimated that this season therc
will be something like thirty-five to
forty of them. The New York show
alone is reported to have attracted
more than 32.000 visitors. We won't
do any multiplving of this fignre by
thirty-five or forty; but. nevertheless,
attendance must run well over half a
million people—all exposed to steveo
and what had perhaps best be called
showdom high fidelity. As a matter
of fact, the sound seems to get more
reasonable in intensity. but it still can-
not be said that an aundio show is pre-
cisely the right spot for the guicet con-
templation of the beauties of high-
fidelity sound reproduction.

The big feature at all the current
shows is, nf course, steren. The age
thereof is indeed unpon us. At the
shows, in particular, we note with in-
terest—which  sometimes tuwmns  to
alarm. sometimes to compassion—the
age of stereo as it rocks and volls
throngh its adolescence. We have
heard stereo which can indeed bhe con-
sidered the ultimate achievement in
high-fidelitv reproduction of sonnd.
Tts characteristies ave beanty and deli-
cacy and sometmes grandeur. Tt is a
long wav from the crashing back and
forth of a three-foot Ping-pong ball on
a thirty-foot table.

But ovce upon a time monophonic
sound was a phenomenon . . . and
theve were triangles that grew and
grew until thevy were made of one-
inch steel and were three feet on a
side. When thev triangled. the win-
dows squeaked in sympathy, if noth-
ing else.

Our moral is, have courage, friends!
The Ping-pong balls will shrink grad-
uallv, just as the triangle and even the
organ pedal note did.

Ho Hum . . . It's Hi-Fi

Quite a few months have passed since
anyone has sent us any new applica-
tions for the term hi-fi. We thought
that the end had at last been reached
and this appellation would be allowed
its rightful place: on the covers of sun-

Continued on page 9
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As an introduction 1o membership in the Society, we urge you to take
your choice of these outstanding books for only $5.00. a fraction of

Briry the arts into L)/ou

¢ beautiful volumes pictured above are recent selections offered

to members of THE SEVEN ArTS Book SoCIETY at prices far below
retail. Each is beautifully bound and printed, authoritative in its field.

" ST —

their value. As a member you will receive each monthly issue of the
beautifully illustrated Seven Arts News. containing a review of the
forthcoming selection and a list of the many finc books available to

members . .. all at special low membership prices.

Now you can fill your home with the finest books on the arls, volumes

which are ccrtain to hold a prominent place in your library and be a
source of pride and enjoyment to you and your family.

1

SR R

—_

y

| DON'T MISS THIS OPPORTUNITY. .,

THE MOVIES. By Richard Griffith and Arthur Mayer
in cooperation with the Museum of Modern Art.
456 pages, over 1500 photographs, 37 x 127, A
huge and enlhralling piclorial history showing
the movies’ Zrowth into one of today's most
important arl forms. Published at $15.00

MASTERS OF MODERN ARCHITECTURE. By John
Peter. 232 photographs, 230 pages, 94" x 1234,
18 illustrations in test. Bibllograghy, Indexes. A
colfection of vivid reproductions of the finest
structures conceived by more than 60 of the
world’s besl known architects: Sullivan, Wright,
Le Corbusier, Van der Rohe and more than 60
bthers. Publlished at $15.00

MASTERS DF PHOTAGRAPHY. £dited, with an In-
troduction by Beaumont and Nancy Newhall, 152
pages, 934~ x 11%”; more than 150 Black-and-
white photograps; indlvidual biographies, tech-
nical data and Index. The work of Lhe foremost
masters of the camera is here presented for the
first time in a single volume. Pubtished at $12.50
VAN GOGH. Text by Meyer Shapiro. 50 full-page
reproductions in color, 20 monochrome Illustra-
tions, 132 pages, 93~ x 137, An unmatched
gallery ot Van Gogh's greatest paintings: haunt-
ing self-portraits, restiess fields snd landscapes,

5

poriralts of the humble people he loved. Brilliant

commentary on each of the plates and analysis

of Van Gogh's special vision of reality.
Published at $15,00

BRUEGHEL. Edited and with an introduction by
Gustav Gluck. 82 plates in tull color, 143 pages,
11%2” x 14~. Peter Brueghel the Etder was one of
the greatest and most original artists of all time.
In this superb volume, the laughter and sorrow
of man. his simple pleasures and sublime beliefs
have all been reproduced in lhe wonderful detail
of Erueghel’s originals.  Published at $20.00

6 THE NOTEBOOKS OF LEONARDO OA VINCI. Edited

and with an introduction by Edward MacCundy.
In two volumes. A magnificent record of the re-
{lections of Leonardo: In philesophy, science, art,
inveation, in Life itsel, the first manifestations
of the speculative mind of Modern Man.
Pubtished at $10.00

7 THE ENCYCLOPEDIA OF JAZZ. By Leonard Feather.

Foreword by Duke ENlington. 200 photographs.
Without a2 doubt the best book on the subject.
this volume presents the whole exciling world
of jazz {from its stormy beginnings to its emi:
nence as a Zreat and vital art in our day.
Published at $10.00

. MAIL TODAY!

2.

own home

T g
these valuable works-

foroy $ S EE

WITH MEMBERSHIP IN THE

SEVEN ARTS
BOOK SOCIETY

The Seven Arts Book Soclety, Inc.
215 Fourth Avenue, New York 3, N, Y.

Please enroll mec as a3 member and
send me, for only $5.00 (plus poslage
and handling), the set or book ! have
indicated by cncircling the appropriaic
number at the right, T am 10 receive
Free the monthly Seven Arts News. I
agree to buy as few as 4 additional books
from the more than 100 titles offered
during the course of a year. 1 may resign
without any obligation after buying my
fourth book.

Note: Sove the cost of postoge ond
hondling of your intraductory offetr by
enclosing check or money order.

1 2 3. 4 5 6 7

Name (please printd
Stract
City Zone  Stote

F9-9

JaNuary 1939
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Designed to meet the requirements of
every specific space, budget, or decor
problem—and every listening preference...

Leuding Metropolitan Opera Star Leonard Warren converted to
stereo quickly, easily and inexpensively...using a compact
Stereoflex-27 “add-on” speaker with his Unicersity *“ Troubadour”

This approach solves many problems for thase already possessing a full-range
nionophonic system, as weil as those planning to hay one now with an eye t6 stereo
later. Thanks to the exclusive dual voice coil wooler nsed in all University sterco-
adapted systems, only one such woofer is needed 1o reproducce the combined bass
below 130 eyelesi of both stereo channels. Thus al) three models of University
“add-on™ speakers provide a perfect mateh by direct connection to the original
speaker system. Stereoflex-1¢ is well suited for bookshelf installations. Stereoilex-2,
with its narrow silhouctte, makes a fine end table. Model SLC*® can be affixed 1o a
wall or “lite-pole,” its decorative fibreglas housing blending smartly with modern
furnishings. Fach can also be used with any brand monophonic systemy not having
a dual voice coil woofer, by using a University Steree Adapter Network Model -A-1.

Wm*ﬁ'

e e e ]

Tuternationally famed violinixt

Mischa Elman prefers his sterco
wull-in-one . .. he selected the fubulous
TMS-27, ‘Trimensional’ sterco spealer
that in his words . . “approaches the
authenticity of concert hall performance.”

A totatly integrated single-cabinet system, the
TMS-2 lierally adds a third dimension to stereo-
phonie soimd. .. the pereeption of depth. Designed
1o wtilize the aconsitical properties of the surround-
ing walls of the room, the TME.2 performs far
beyond the scope of other single-cabinet sterco
speakers. Its ingenious combination of clectrical
and acoustical prineiples permits placement in a
corner or anywhere aleng a wall...lets yon and
any number of friends enjoy exciting stereophonic
sound from almost any position in the room.

Discriminating

music lovers mmay also
enjoy mugnificent stereo
by stimply connecting
two University “add-on™
stereo speakers to a single
dual voice coil woofer®

in a suitable enclosure

This spproach offers great ver
satility. Since the woofer's posi-
tion in the room is uncritical
for stereot, it may be installed
wherever most convenient .. . in
a small suitable enclosure, or in
a wall, closet, ctc. The two
“add-on” speakers can then he
placed to provide optimum
stereo reproduction, withunt up-
setting existing room decor.

Noted smiuestro Fred Waring chose
a pair of University RRL”

Ultra Lineur Response speakers
for his sterco system

“When planning his recent cross country
concert tour, i Fi Holiday, Fred Waring
turned to University engincers for a com-
pact, quality high frdelity speaker system
that could overcome the acoustical de-
ficiencies of the theatres and auditorinms
in which "The Penunsylvanians would be
playing. The performance of the S-11
Ultra Lincar Response sprakers, main-
stays for the system, proved 0 ontstand-
ing that Mr. Waring chose two of them
for his own heme. Two such identical
speakers are an excellent sterco solntion
in roams where they can be placed in
reasonubly symmetrical positions. Al
University systems are ideally suited for
this purpose, because they are stereo-
matched in production to within 1 db.

wwWw americanradiohistorv com

WHICH WAY TO STEREO
ISIDEAL FOR YOU?

ou'll find all the answers in
University's FREE Informative
nide to high fidelity stereo und
nonophonic speaker systems
and components. Here, you'll
find eomplete information on:
. how to sclect and place the fonr
major types of stereo speaker systems... how 1o
adapt your present manophanic svstem ta sterco ...
liow o chonsze a monophonic system now for most
cfhicient conversion to stereo later .. how 10 plan
cconomical “do-it-yoursclf™ monaphonic/stereo
speaker systems. See your dealer today or write Desk
P-8, University Loudspeakers, Inc,, 80 So. Kensico
Ave., White Plains, N, Y.

“Trademarl: and Patent Pending.

T Bass frequencies below 130 cycles do not contribuse
1o the stereo effect.

Hicu FipeLity MAGAZINE
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NOTED WITH INTEREST

Continued from page 6

iy publications reportedly  dealing
with the subject of high fidelitv.

Alas. this is not to be. The cnp-_\'\\-rit-
ers have revived fram their summer va-
cations, and readers are again sending
clippings for our enjovment . . . some
of which can be praperly called deli-
clous.

For example, Leonard Garth of
Hicksville, N. Y. veports that his lreak-
fast is now a triple pleasure. He not
only can listen tn his hi-fi set and read
a hi-i magazine hut he can also eat
hi-fi bacon. The latter is produced by
AMarathon.

William Harlweg in Chicago picked
up the Marathon hi-fi bacon item from
Chicago’s weekly quidebook Far tour-
ists, The issue of September 27 wel-
comed to Chicago members of the
American Meat Institute—and on the
front cover showed a picture of the
Marathon exhibit. Had a turntable and
picknp arm and all sarts of things like
that. Looked like the Rek-O-Kut ex-
hibit! Here's what Marathon savs aboul
bacon:

“All stvles of Marathon bacon pack-
aging are produced hy the amazing
new Hi-IMi process that gives vour sales
message a brilliant. eve-stopping ap-
peal shoppers can’t vesist. The Mara-
thon Hi-Fi process produces a paper-
hoard that is super-smoath. Then spe-
cial plates and ink formulations com-
bine to produce a printing sharpmess
and color fidelity that are unequaled.
Complete ink coverage gives maxi-
mum clarity of design reproduction as
vour brand name vies for attention in
the market—and gets it.”

The final item for this month belongs
in the Jadies’ department. According to
an annoumeement caught by one of our
staff. Helene Cirtis has introduced a
hair dvier that is equipped with a pri-
vate hi-fi speaker. The veport savs that
by madging a posh button a woman
may fill the drier hood with soap opera
or long-haiv music. We are prompted,
at this point, to ask: what would hap-
pea if the woman pushed the push
button instead of nudging it?

Musieal Realism

There is a nightingale . . . and a can-
non . . . and quite a few kinds of
real-life sound called for in various
musical scores. The nltimate in this di-
rection  may  perhaps have been
veached in a picce ealled Santa Fe
Suite. According to a release from the
Santa Fe Ratlway, this recent work by
Carmen Dragon requires a stmphony
orchestra and a 120-voice chorus . . .

Continued on next page
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THE KNIGHT STEREO ENSEMBLE

knight’
created by ALLIED RADIO

advanced design, features, performance and styling
outstanding for superb musical quality
each unit guaranteed for one full year

knight KN734 deluxe 34-watt stereo amplitier
compare these *‘royally of value’’ fealures:

only

AV

easy terms:
$12.95 down

Full stereophentc and monophonic controls « 17 watts per

stereo channel.._34 watts monophonic - Separate bass and treble
controls for each channel « 5 pairs of stereo inputs.__.input jack
for accessory remate control « DC on all preamp heaters «

Wide range balance control « 3-step loudness contour - Variable
inout loading contro! for any magnelic cartridge « May be used

as 34 watt add-on with special preamp output - Mar-proof
vinyl-clad metal case.._solid aluminum anodized front panel.

Kknight KN120 deluxe stereo FM-AM tuner

enly

$129%¢

easy terms:
$12.95 down

compare these " royalty of value" fealures:

Separate FM and AM sections for simultaneous or separate
operation - Dynamic Sideband Regulation for minimum distortion
of FM .« Dual limiters on FM « Tuned RF stage on FM and AM -
3-position AM bandwidth switch « Cathode follower multiplex
output jack » Four cathode follower main outputs » Dual
*Microbeam®' tuning indicators « llluminated 9%4" tuning scale;
inertia tuning with advanced flywheel design « High-sensitivity AM
ferrite antenna » Handsome solid aluminum front panel,

gold anodized, with beige leatherione case.

FREE 1959 ALLIED CATALOG

Send for your comgpleto, mdney-saving gulde 16 e world's largast
sclection of hi-fi systoms and components, Soo averything in thrilling
storog: all tho now KNIGHT systemns and components; every famous
make line, For everything In hi-fi, for everything in Electronlics, get
the 452-page 1959 ALLIED Catalog. FREE—writs for it today,

ALLIED RADIO

100 N. Western Ave,, Dept. 49-A98
Chicago 280, lllinols

Gz
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THE GRAY POWER PLANT

THIS SPECIAL MOTOR was selected to drive the
Gray turntables after having passed the most severe
tests of our own audio engineers. Precision machin-
ing, sharp motor balance, constant speed (in spite
of voltage variation), adjustable shock mounting,
cool operation over long periods of time, and overall dependability
under adverse conditions are the qualities to look for in a turntable
component . . . we have built them into our own product and are
pleased to pass them on to you.

GRAY COMPATIBLE STEREO GRAY MICRO.BALANCED
TONE-ARM PRESSURE GAGE

Pl.ay monaural or stereo records Indicates pressure on record sur-

with a Gray tone arm. Dual vis- face so that adjustments can be

cous damping and quick car. made for proper tracking. A true

tridge change guarantee superior balance without springs.

performance. 215 SP 12" 34.00 PG 200 gage 2.50

216 SP 16" 36.50

For new literature on
G RAY GRAY RECORD PLAYING EQUIPMENT uwrite to:
High Fidelity Division

DEPT. Hl « 16 ARBOR STREET, HARTFORD 1, CONN.
10
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NOTED WITH INTEREST

Continued from preceding page

as well as a complex loudspeaker svs-
tem for plavback of sounds native to
the Santa Fe Trvail area. The compos-
er went over the trail commtry and re-
corded evervthing from locomotive
whistles to Indian tom-toms. incorpo-
rating all this sonic vealism into lis
Suite.

Concord, New Hampshire

New in Concord is Wright Sound Svs-
tems at 23 South St. The company will
specialize in domestic and industrial
installations and sales of high-fidelity
monophonic and stereophonic sound
systems.

Printed Circuitry

We thought everyone liked printed
cireuits. But an announcement from
Fisher Berkelev Corporation in Calif.,
manufacturers of intercom svstems,
savs that thev are dropping printed
circuits in theiv new lines because serv-
ice men and others working on the
equipment found them too hard to
yepair.

Well, mavhe so. We still think they
are a major blessing, particularly to the
kit builder. And we're sure that any
kit builder who ever put together a
complicated picce of equipment before
printed circuit boards were introduced
and then did the same job afternwards
will support our sentiments.

Recording Firsts

To be wholcheartedly commended is
the increasing encouragement being
given to performances of newly com
posed music. More and more orches-
tras are giving first performances of
contemporary works, and now record-
ings of new compositions are being re-
leased under the recording-gnarantee
project of the American International
Music Fund, Inc. Easley Blackwood's
First Symphony and Alexei Haieff's
Second Svmphonv have been select-
ed by the fund to be performed by the
Boston Symphonvy and reeovded
through RCA Victor. The works were
chosen from among fifty-five written
by fortv-five composers. Theyv were re-
corded on tape as performed by some
twentv-nine orchestras in the United
States and chosen by a jury which in-
cluded teacher Nadia Boulanger, com-
poser Carlos Chivez, and critic Alfved
Frankenstein.

We sincerely hope that this type of
enconragement receives strong  and
continued support.

CrrarLes Fowrnrr
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STEREO Bis

AND  KSQelTaRs
MONAURAL
say...

in HI-Fl
the best buys are

World-famous
EICO advantages
guarantee your complete satisfaction:

» Advanced engineering o Finest quality components
e "‘Beginner-Tested,"" easy step-by-step instructions
e LIFETIME service & calibration guarantee

¢ IN STOCK — Compare, then take home any EICO
equipment—right *‘off the shelf” —from 1900 neighbor-
hood EICQ dealers.

Boohkshelf
Monaural Integrated Amplifiers; Soeakﬁ;sslyslem
50, 30, 20, and 12-Wall

(use 2 for Stereo)

Speaker System HFS2

Monaural Preampliflers: 367 H X 15¥" Wx 114"
HF! F6

65, H
(stack 2 fog Sterco)

i 2.1 1) vty

Monaural Power Amplifiers: i \ “A~,,,'
60, 50, 35, 30, 22 and 14-Watt I - :
{usé 2 for Sterco) s

b, 0
Y e

Over. 1| MILLION EICO Instruments In use throughout the world.

NEW STEREOPHONIC EQUIPMENT
HF85: Sterco Dual Preamplifer [s a complete stereo
control system in “low silhouelle” design adaptable to
any type of installation. Selects, preamplifies, controls
any slereo source—tape, discs, broadcasls. Superb -vari-
able crossover, feedback tone controls driven by feed-
back amplifier palrs in each channel. Distortion borders
on unmeasurable even at high oulput levels. Separate
lo-level fnpul in each channel for mag, phono, tape head,
mike. Separate hl-level jnputs for AM & FM funers &
Fid Multiplex, One each auxillary A & B inpul in each
channel. Independent level, bass & treble controls in
each channel may be operated together with bullt-in
clutch. Switched-in loudness compensator. Function
Selector permits hearing each slereo channmel individu-
ally, and reversing them; also use of unit for stereo or
monophonic play, Full-wave rectifier tube Power supply.
5-12AX7/€CGB3, 1-6X4. Works with any 2 high-quallty
power amplifiers such as EICO, HF14, HF22, HF30, HF3S,
HFS0, HF6D. Kit $39.95. wired §64.95. Includes cover.
HFBI:_ Stereo Dual Amplifier-Preamplificr selects,
amplifies & conlrols any stereo source — tape, discs,
broadcasis—& feeds il thre self-contained duai 14W am-
plifiers to a pair of speakers. Monophonically: 28 watls
for your speakers; complete stereo preamp. Ganged level
controfs, separate focus (balance) control, independent
full-range bass & treble contreis for each channel,
ldentical Williamson-type, push-pull EL84 power ampli-
fiers, excellenl cutputl transformers. “‘Service Sclector'
swilch permils one preamp-control secllon to drive the
Inlernal power amplifiers while other preamp-control
sectlon is left free to drive your existing external ampli-
fier. Kit $69.95. wired $109.95. (ncl. cover.
MONAURAL PREAMPLIFIERS (stack 2 for Stereo)
NEW HF6S5: superb new design, Inputs for tape head,
microphone, mag-phono cartridge & hi-level sources. IM
distortion 0.04% @ 2V out. Altractive “low siihouette®
design. HFBSA Kit $29.95, Wired $44.95. HF65 (with power
supply) Kil $33.95. Wired $48.95.
HF&1: “Rivals the most expensive preamps’ — Marshall,
AUDIOCRAFT. HFatA Kit §24.95, Wired $37.95, HF61 (with
powvier supply) Kit $29.95. Wircd $44.95.

MONAURAL POWER AMPLIFIERS
(use 2 for STEREQ)

HF60: 50-Watt Ultra Linear Power Amplifier with
ACro T0-330 Output Ximr.; “One of the hest-performing
amplitiers extant; an exceflent buy.” AUDIOCRAFT Ki{
Report. Kit $72.95. wired 599.95. Cover E-2 $4.50.
HF50: 50-Watt Ultra Linear Power Amplifier with
extremely high quality Chicage Standard Outpul Trans-
former. tdentical In every other respect to HFE0, same
specs at 50W. Kit $57.95. Wired $87.95. Cover E-2 $4.50.
NEW HF35: 35-Watt Ultra-Lincar Power Amaplifier.
Kit $47.95. wired $72.95. Cover £-2 $4.50.
HF30: 30-Watt Power Amplifier. Kit $39.95. Wired
$62.95. Cover E-3 $3.95. 3
NEW HF22: 22.Watt Power Amplifier. Kit $38.95.
Wired $61.95. Cover E-2 $4.50.
NEW HF14: 14-Wait Pawer Amplifier. Kit $23.50.
wired $41.50. Cover E-6 $4.50.

MONAURAL INTEGRATED AMPLIFIERS
(use 2 for STEREOD)
HF52: S0-Wait Inlcgrated Amplifier with complete
‘“front end’* facilities & Chicago Standard Output Trans-
former, "‘Excellent value* ~Hirsch-Houtk Labs. Kit §69.95.
wired $109.95. Cover £-1 $4.50.
HF32: 30.Watt Integrated Amplifier. Kit $57.95.
wired $89.95. Bolh Include cover.
HF20: 20-Watt Integrated Amplifier, “Well-engi-
neered’ — Stocklin, RADIO TV NEWS. Kit $49.95. Wired
§$79.395. Cover £-1 $4.50.
HF12: 12-Watt Integrated Amplifier. "Packs a
wallop" ~POP. ELECTRONICS. Kit $34.95. Wired $57.95:
SPEAKER SYSTEMS (use Z for STEREQ)
HFS2: Nalural bass 30-200 cps via sloi-loaded 12-ft.
split conical bass horn. Middles & lower highs: front radi-
ation {rom 8% edge-damped cone. Distortionless spike-
shaped super-tweeter radlales omni-direclionally. Fiat
45-20.000 ¢ps, vseful 30-40,000 cps. 16 ohms. HWD
36, 15%*~, 11%2“."Eminently musical: would Sugges!
unusual suitability for stereo."-Holt, HIGH FIDELITY.
Completely factory-buill: Walnul or Mahogany. $139.95;
Blonde, $144.95.
HFS1: Bookshelf Spcaker System, complele with fac-
1ory-buiit cabinet. Jonsen 8 woofer, matching Jensen
compression-drives exponential horn hweeter. Smosth
clean bass; crisp ¢xtended highs. 70-12.000 cps range.
Capacity 25 w. 8 ohms. HWD: 11* x 23* x & Wiring
time 15 min. Price $35.95.
FM TUNER

HFT90: surpasses wired funers up tn 3X its cost. Pre-
wired. pre-aligned, temperature.compensated ‘'{ront end*
— drift-free. Precision “eye-lronic” tuning. Sensitivily
1.5 uv for 20 b quleling — 6X% [hat of other kit tuners.
Response 20-20,000 cps =1 db. K-follower & multiplex
outpuls, “One of the bast buys you can get in high
fidefity kits.'” — AUDIOCRAFT KIT REPORT. Kit $39.95°.
Wired $65.95°, Cover $3.95.

EICO, 33-00 Northern Bivd., L. 1.C: 1, N. ¥. HFl

| sHow ME HOW TO SAVE 50% on 60
| models of top-quality equpment as
| checked below. O Hi-Fi
| M Test Instruments {1 Ham Gear.
Send FREE literature & name of neighbor-
I hood EICO dealer.
l
|
{
]

In N, Y. listen fo the *EICO STEREQ HOUR' WBAI-FM, 99.5 MC—Mondays, Thursdays & Saturdays, 7 P.M.

January 1959
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F Convert to
Tomorrow’s Stereo |

Today, p
...with

Weathers
o

ment which is years ahead in performance—this time with
Steree Cartridges which will play both monephonic and sterec-
phonic records without damage. These cartridges are compatible
with stereophonic record cutling methods of today and new cutting
methods still in the experimental stage. The Weathers Cartridge
you buy today will still be modern for years to come.

The Weathers
StereoRamic Cartridge

A new development in ceramics which cut-performs
even the finest magnetic pickups. Filts all standard
tonearms. lts low 2 gram tracking force prolects del-
icate stereo record surfaces.

+ 25 db channel separation « flat frequency response 15 to 30,000 cycles « output 0.25
volts 7 cm/sec + low distortion » completely shielded against hum . completely pro-
tected jewe! 0.7 mil stylus « comes complete with pickup leads and connectors « With
Diamond Stylus $17.50; Sapphire $9.75.

The Weathers FM
Stereo System

Unquestionably the World's finest, designed exclu-
sively for the Weathers Micro Touch Tonearm. Utilizes
frequency modulation to produce smooth reproduction
comparable to the original master tapes from both
monophonic and stereo records.

» .6 to 1 gram tracking force » 30 to 40 db channe! separation—the highest known
{lat frequency response 10 to 30,000 cps » output 1.0 volts 7 cm/sec «+ comes complete

with dual oscillator + With Diamond Stylus $114.50;, Sapphire $99.50; MT-3 Tonearm.

And the Weathers Turntable

12 pole synchronous motor attains correct
speed in ¥ revolution and maintains
exact speed regardless of variations in
line voltage or normal load. Noise level
25 db less than that recorded on today's
finest records. Practically eliminates
rumble, flutier, wow, and acoustic
feedback. $59.95.

See your dealer or write for booklel number 658 C

wemf'd CM&MM, 6 E. Gloucester Pike,

DIVISION OF ADVANCE 1LMOUSTARILS. ING.

Barringtan,N. J.

Export: Joseph Ploscncio, Inc., 461 Broadway, New York, N. Y:

WEATHERS TECHNICAL MAGIC IS SOUND

12
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Once again, Weathers Technical Magic has produced equip- |

|

Notes

W O ¥ 4
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/Alyroad

LONDON—Threec new labels reach
the British market this vear. TODP-
RANK, a subsidiary of the Rank Or-
ganization, has abandoned ity original
plan to organize itself as a record
club, drawing on the facilities of the
Rank cinema cirenits. The firm now
“wishes to cotperate closely with the
existing dealer outlets.” More than
that, Rank has bought up for itself a
firm of “factors” (middlemen between
the mannfacturers and the record
shops) named Thempson, Diamond,
and Butcher. Tt plans to issue classies,
“palm court,” jazz. and pop; to use
British artists, and “try to do some-
thing about the fact that 80% of the
pop records sold here are of American
origin”; notwithstanding, to draw on
some American labels; und to hnk its
new phovographic with its existing

cinematic interests, for publicity and

promation. Alter same heart searching,
but looking to the future, Rank set-
tled for microgroove discs only (at
present, pop music in Britain still sells
more on shellae than vinvlite). Prices
are ta be “conventional” (i.e. around
40s. a classical LP). No catalogue vet
announced.

SAGA are low-price records, 23s.
Behind them is Isaac Woolfson of
Great Universal Stores; and with
GUSs formidable backing, the firm
plans to do without factors. Its cata-
logue containg some interesting things.
though most of it is center-repertory
classies. British soloists and conductors
{Eilcen Jovee. Harry Newstone) with
foreign archestras are a feature. There
are also some up-to-date Russian tapes.
obtained through an arrangement with
the USS.R. AURORA is another
company that aims to by-pass factors.
This label is the creation of Tohn Cald-
er, an enthusiastic voung Canadian of
many interests who has guickly made
his name in the music-hook publishing
workl (Ernest Newman heads bis au-
thors’ list). His first releases are British
pressings of French recordings made
by Vega and Ervato, und Lis appeal is
to be a connoisseur one. Prokofiev’s

Continucd on page 14
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NE W! The First and Only

THAT PROVIDES COMPLETE CHANNEL BALANCE AND SEPARATION
CONTROLS. . . ELIMINATES STEREO CROSSTALK AND LEAD-CHANGING!

Can be used
with ANY
FM Tuner!

MPX-10, $79.50 Cobinct, $12.95

THE

FISHER

THE “SPECS” SPEAK FOR THEMSELVES!

No crosstalk —cxclosive matrix stage completely separates Channel

EASY TO INSTALL!

A and Channel B signals. No lead-changing — exclusive high-efficiency Owners of the 101-R, 90-R, $0-X or
feed-through connections permit vou to hear monophonte programs lote-madel 80-R, simply plug MPX-10
without disconnecting the adaptor. No more balance guesswork - adaptor input inte the multiplex
exclusive controls help vou match Muin and MPX levels, using only jock. If your tuner hos ne jack, it
one speaker system instead of two. Set one. and you will anfematically can be easily installed,

have achieved precise balance in borh speaker systems!

S Designed for receplion of experimental FM sieresphonic ‘broadeasts utilizing the compotible Crosby Muhiplex System,

THE WORLD’'S FINEST, AND MOST COMPLETE, STEREO TUNER

THE FISHER IOI-R

‘The most sensitive, selective and flexible tuner for stereo
and monophonic reception! 0.75 sensitivity for 20 db of quiet-
ing. Four IF stages, with full limiting action. Two scparate
T neT — MicroRay Tuning Indicators for FM and AM. Exclusive
PR L '._- - MicroGap Cascode RF amplifier stage. Frequency response,

gL €02 vniform from 20 to 20,000 cycles, within 1 db. Automatic
23 6 (.‘ interstation noisc suppression. Hum and noise, completely

inaudible. Distortion-free AM delectlor. For FM-AM stecco,
FM-Multiplex, FM and AM Monophonic.

Mode! 101.R, $229.50 Cobinet, $22.50

WRITE TODAY FOR GOMPLETE SPECIFICATIONS
FISHER RADIO CORPORATION - 21.25 44TH DRIVE - L. I. CITY 1, N.Y.

Jaxuary 1939 £
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he AR-3 is a three-way speaker system

combining an AR-1 acoustic suspension
woafer with two high-frequency units developed
in AR’s laboratory over the last year.

P =

Like the AR woofer, the tweeters used in the AR-3
represent a radical departure from conventional
speaker design, and patent application has

been madc.*

These new tweeters are neither cone-type nor
horn devices—they could be described technically
us hemispherical direct-radiators. We belicve
that their uniformity and range of frequency
response, their low distortion, and their transient
and dispersion characleristics establish new
perlormance standards, and that the AR 1weeters
make a contribution 16 treble reproduction
similar in degree to that made by AR’s acoustic
suspension woofer to bass reproduction.

The AR-3 has the most musically natural sound
that we were able to create in a speaker,
without compromise.

¥ Pateat opplicd for by E. M. Villchur, assignor.to Acowstic
Research, ne.

The AR-3 speaker system, complete with the
necessary “bookshelf” size enclosure, is

$216 in mahogany or birch—prices in other woods
vary slightly. Literature on the AR-3 is
available for the asking,

ACOUSTIC RESEARCH, INC. 24 Thorndike St. Cambridge 41, Mass,

wwWwW americanradiohistorv com

NOTES FROM ABROAD

Confinued from: page 12

Flaming Angel, Berlioz’s Requiem and
Grande Symphonie Funébre et Triom-
phale, Webern, Stockhausen, Luigi
Nono, and Pierre Boulez figure among
his first releases. Later this vear he
has plans for British recording. Prices
are normal.

Pve trumpeted a seminew label,
PYE INTERNATIONAL, by sending
out a “press release” in the form of a
45-pm dise, with “a message directed
to people with record programmes,
and the reviewers.” It told us that Pye-
International would find new hits for
us from all the oversecas markets. This
came within davs of the announce-
ment that Associated Television had
“acquired a substantial interest” in
Pve Records, for a fignre unofficially
quoted as a million and a quarter
pounds. ATV, one of the Independent
television companies. specializes in
lighter entertainments and bas big
stars at its call. “Saturday Spectacular”
and “Sundav Night at the London
Palladium” are among its shows. The
partnership looks to be promising for
both. The American Mercury label has
severed its ties with Pve, as forecast by
Roland Gelatt in “Music Makers™ last
sammer. Mercury’s new European al-
ly is EMI, and there is talk of some re-
ciprocal sharing of artists bebween the
two organizations.

Opera Tidings. The winter Covent
Garden opera scason, by the way,
opened magnificently with a “super-
Boris”: Mussorgsky, not Rimsky—but
hoth Mussorgsky versions conflated. Tt
included the St. Basil Scene and the
final Revolutionary Scene; all the Pol-
ish act: the cuts of the first version re-
stored. with the additions of the sec-
ond one. All in Russian, the British
cast coached by Oda Slobodskava.
Nearly four and a half howrs of musi-
cal delight, dominated hy the Boris
Godunov of Boris Christoll. Later this
vear, some scenes mav be recorded
with  Christoff. . . . In  September,
Christoft, De los Angeles, and Gedda
remade Faust for stereo, in Paris. un-
der Cluytens again. . . . Decea's
postponed Peter Grimes rvecording
with the Covent Garden company
was scheduled for December as this is-
sue went to press. . . . EMI is getting
together a  stereo  Fledermaus:
Schwarzkopf as before, Gedda as Al-
fred. Rudolf Christ as Eisenstein. and
Christa Ludwig as Orlofsky. Walter
Legge has Graziella Sciutti in mind
for Adele. Axprew PonTeEn

o xalof xdloof xaos
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THE FISHER

Ps080n08000 4
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THE “400”
STEREOPHONIC
MASTER
AUDIO
CONTROL

. .
Your dealer will be happy to demonstrate m Eight pairs of stereo inpuls, 4 pairs for low-
fevel, 4 pairs for high-level.
THE *400" for you. Compare THE FISHER . ;
; ! ] m Seven pairs of permanent connections,
side-by-side with any other stereophonic audio 4 low-level, 3 high-level.
control system, regardless of price. In features, in ® High-gain microphone preamplifier.
construction, and in ease-of-operation, ‘ _ m Push-button function and channel selection. g
THE FISHER will prove itself to be the best! ® Built-in crossover network, with complete use

of the tone controls at all times.

u 3-position, lever-type Rumble Fiiter,
S, e

P el |

} l ” .EW_—ﬁ"l’;_wm """ I UH” |( . 3-p05‘iti,o‘n, lever-type medness ConlourICOnlro!.
l i mm” ! “ ”” ”] | “’H 1 s ® Special input for cerami¢ stereo cartridge.
Ak o 5% w Channel indicator lamps.

® Power-on indicator lamp.

\ m Four auxiliary AC receptacles.

%EE?:Q _____W \ ® Three cabinet finishes, for any room decor.
\ i

WRITE TODAY FOR COMPLETE SPECIFICATIONS

f"} FISHER RADIO CORPORATION « 21-25 44th DRIVE + LONG ISLAND CITY I, N. Y.

). “h

Jaxuvary 1959
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TD-124 $99.75 net,

...finer for stereo...finer for mono

If you move in circles where component
hi-fi is a by-word, you've no doubt heard
about the Thorens TD-124 transcription
turntable and its fabulous performance.
But for late-comers we'd like to point up
just a few of the really big features (non-
technical readers may skip remarks in
parentheses):+ Extra heavy table for con-
stant speed (10 Ib rim-concentrated table
insures low wow and flutter; higher mo-
ment of inertia than any similar table).
» Exact speed (£39, adjustment pn all
speeds—1624, 334, 45, 78—with buiit-
in illuminated strobe for setting after
stylus .is on record). - Easy on records
{unique two-table design permits starts

0-124
$60.00 net - 7

2

-

. - TD-184
- $75.00 net

GRENS™

after you've placed stylus, permits 24
rev. starts, makes cueing easy). * Ex-
tremely low rumble (mirror-finish main-
bearing, nylon-seated ball-thrust-bearing
reduce both vertical and horizontal rum-
bleto a new low, so important for stereo).
+ 2-way motor rumble reduction (both
an extra-large idler and an ultra-compli-
ant belt-drive keep motor vibration and
speed variations from table). Driving
parts electronically balanced. No costly
base necessary {(only $2.00). 50/60 cy-
cles. 100/250 volt operation.

These are just a few of the TD-124's
features. Ask your dealer to tell you the
whole story on the fabulous TD-124,

Now two budget-priced
TD turntables

Thesc 4-specd turntables have same basic
adjustable-specd precision-drive as famous
TD-124 but you save two ways: {1) they come
already equipped with stereo-wired professional
arm without overhang making them idcal
changer replacements. {2} Some TD features
have Been climinated to save you money. But
they still top the performance of every similar
turntable and player on the market. TD-184
has semi-automatic operation. TD-134 is man-
ually operaled. Precision metal strobascope
{50/60 cycles) furnished with each units
100/250 volt operation. Wooden base only $6.00.

Thorens celebrates 75 years of progress in music reproduction

oLt vert
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SWISS MADE PRODUCTS
HI-FI COMPONENIS « LIGHTERS
SPRING-POWERED SHAVERS
MUS|C BOXES

NEW HYDE PARK, NEW YORK
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Credit the Players

Sin:
[ have heen wondering for some time
why record producers are unable to
find room on their record jackets for
a list of orchestra personnel in orches-
tral recordings. Many of them have «
wonderfully full account of how and
when the recording was made. what
microphones were used, ete., which is
all well and good: however. a listing
of the players in the orchestra would
take verv little more space, and would
be of vastly more importance, it seems
to me. Most of our finer orchestral
plavers are at least as deserving of ree-
ognition as many ol the more Lmous
soloists. whose names would certainly
never be omitted from record jackets.
Christopher Earnest
Chicago, Il

Plaudits
Sin:

YFor a long time. I've wanted to com-
mend vou for the fine reviews of new
records vou publish. They are honest,
succinet, and heantifully written in a
style that isn't directed to the twelve-
vear-old mind. Thanks for assuming
that vou have intelligent people among
vonr readers,

And very special encominms to vour
Nathan Broder, who specializes ex-
pertly in the pre-Bach and Bach-to-
Mozart (and I'm happy that it’s to
Mozart inclusive) musie. My, Broder
is one mam T'd like very nmch to meet:
but that is highl wnlikely, so wonld it
be possible to have a little biographical
data on him? Is he professor of music
at some wniversity, or does he lead
the, at times, wretched life of a music
criic. or is his livelihood the pleasant
one of getting free records from all the
companies, in returmn for listening 1o
them critically and writing his excel-
lent veviews? What instrument (s) does
he play?

Bernard ], Hopking
Coewur ID’Alene, 1da.

My, Broder was emploved at G. Schinaer,
Ine., as manager of the Svmphonic Or-
chestra Dept. (1939-41), then as ad.
vertising manager (1942-44), and i
nally as manager of the Publication

Continued on page 18
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The reason why people apprecz'ate;" il cherish!
their speakers and speaker systems by

1S that they are designed by G. A. Briggs
lo reproduce music naturally, without electronic,
mechanical or acoustical colovation.

R ——— - . e = . = = 4
. A. BRIGGS WHARFEDALE LOUDSPEAKERS WHARFEDALE SYSTEMS  FREE COMPARATOR GUIDE
warmly regarded \ | o R sent on request 1llquatinl_all.

turer, author and foremost bear Mr. Briggs’ | i a2 - maodels. X :
suthority on sound reproduction; | unmistakable stamp or 3 Wharfedale Eda:s:o[ln)&:gi \ A"’g I
whose acknowledged musical | and achieve & speakers, in | ;P:rt. ‘i’uhmgtog"bf 13 "

taste and uncompromising
principles gu.lde every step of
. Whn‘:fedele]manufacmve

|| Briggs-designed
- enclosurea. They are . Name =S

| non-strident musical
,' quality which is =

truly unique. Full preferred for stereo because of
Range, Bass and Treble modcls, practical size, moderate price
_mdwudunll.y tested nnd certified. and unusunl versatility. [

e ————
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sound without fury

Only slightly lacger than ““bookcase” speakers . . . priced less than $200
to gladden sterea fans . . . the new Z-300 console achieves a measure
of musical transparency and bass response which, a few years ago, was
tonsidered impossible within 1ts size and price framework.

In the Z-300 a 2-element JansZen Electrostatic Tweeter works in sonic
harmony with a new JansZen dynamic woofer. Response is exceptionally
uniform from an honest 30 to 30,000 cycles/second. Musically, however,
this wide range would be painful were it not for the almost tolal lack of
audible or measurable distortion inherent in the JansZen principle.
Transparently clear, shrill-less trebles are faithfully reproduced by tvo
push-puli electrostalic elements—thin virtvatly massless diaphragms
driven over their entire areas by 176 pairs of carefully-spaced sheathed
conductors. Both elements are checked for distortion and matched for
output within 1 db.

A new long-travel dynamic woofer perfectly complements the disfortion-
free electrostatic tweeter. Its lightweight 117 cone with slight apex
weighling and specially-treated cloth suspension achieve near perfect
piston action without breakup or doubling. Sealed in a 2.2 cubic-foot,
fiberglas-filled baffte, its clean, solid bass consistently shames most of
the largest speakers now available.

The complete JansZen Z-300 measures only 28 h by 20” w by 137 d.

Send for free literature and name of your nearest dealer where it may be heard.

*including designs by Arlhur A, Junszen

made only by NESHAMINY ELECTRONIC CORP., Neshaminy, Pa.
Ezport Div.: 25 Warren St., New York 7, N. Y. Cable: Simontrice, N. Y.

wWwWwW americanradiohistorv com
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Continued from page 16

Dept. (1945-54). He resigned in 1934
but retained the post of associate editor
of The Musical Quarterly, to which he
had been appointed in 19435, Since that
time he has been Leetwrer in Music at
Columbia University, a Guggenheim
Feltow, and Vice-President of the Amer-
ican Musicological Society. At present he
is visiting professor, University of North
Carolina. He is the authoy of two books:
Samuel Barber and The Collector's
Bach, and editor of Mozart’s Piano So-
natas and Fantasies. We also bappen to
know that Mry. Broder playvs the piano.—

Ed.

Mountain-to-Mbhammeil

Sin:

Well, I've had it.

I welcomed LPs and the expensive
equipment for plaving them as the
genuine aclvances that they were. Dur-
ing the last decade T've junked a for-
tune in 78s and slowly built up a li-
brary of some four hundred LPs. with
no regrets, for they bring endless joy.
I don't give 2 damn about decibels and
the like, but I love music and 1 get it
{in hoth cars!) from the bits of this
and that seattered around the room.

So now comes something with the
magic name of “stereo” that is sup-
posed to bring the concert hall to us
at  home. Whv this mountain-to-
Mchammed operation is given such
attention I don’t know, for listening
to music in a concert hall is by no
means an ideal situation.

Anyway, we're all asked—nav. com-
manded—to make a fresh start. Gradu-
ally {but not too much so) we must
toss out evervthing our hard-earmed
bucks have been sunk into. and ac-
quire it all over again. This time it's
twice as good because two of everv-
thing from grooves to speakers are re-
guirved. Noah must have seen it coming.

] have listened to a lot of the hocus-
pocus thev're poking at us. and for the
life of me | don’t get a nickels worth
{cwrent valse) more out of it than ]
do from myv own quaint old single-
track stuff.

Besides, what gnarantee have we
that, in 1968 or so. some wizard won't
ercate a monster record with a differ-
ent sound-track for every instrument in
the orchestra. and equipment that re-
quires a specially built room to house
it?

Such shenanigans are expected from
Madison Avenue. of cowrse. It's their
job. What disturbs me is that all the
forces which in theory are independ-
ent to make their own decisions—

Continued on puge 20
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There's something for everyone

NEW Package Designs'!

Fresh, bright, colorful new designs for instant identification
of all eight different "SCOTCH" BRAND Magnetic Tapes!
Look for your favorite recording tape in its new packagel

NEWI!“SCOTCH" BRAND Leader and NEW!"SCOTCH"BRAND Splicing
Timing Tape In self-dlspensing bllster- Tape in handy blister-pac. Tape has a
pac. Sirongestavailable plastic leader tape. special white thermosetting adheslve
Protecis agalnst damage and breakape of  that is guaranieed not to ooze. Splices
ends of magnetlc lape. Marked for precise  aclually sirengthen with age. It's avail-
timing and cueing—and you can write on iti able at your favorite tape dealer’s now,

Look for them all at your dealer's
“SCOTCH” BRAND TAPE CENTER!

You can't miss the inviting new *'Plald Pole’ with ils bright plaid design, convenient
banks of “"SCOTCH" BRAND Magnetic Tapes and other useful tape accessories,
Everything you need (or high-quality tape recording is yours in the “Tape Center."

REG. U.S. PAT. DFF.

MMagnetic Tapes

JRAND

“SCOTCH"' and tha plaid dasign ara reglstered tradamarks of IM Co., 5t. Paul &, Minn. Export: 00 Park Ave., New York 16, Canade: Londan, Ondarlo. -
4444' ‘>>;N
Miunesora \Jininc anp \JANUFACTURING COMPANY £
e+« WHERE RESEARCH 1S THE KEY TO TOMORROW&

Jaxuany 19359 19
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TIE FINE ARTS QUARTET

LIVE ... RECORDED

concert at CARNEGIE RECITAL HALL

with the internationally famous FINE ARTS QUARTET
playing Mendelssohn, Tchatkovsky, Ravel, and Bartok

Using the professional slereco recording
equipment and techniques of Concertapes-
Concertdise, Inc,, and home playback equip-
ment provided by Dynakit (preamplifiers and
Mark IH power amplifiers) and Acoustic Re-
search (AR-3 acoustic suspension speaker
systems), the sound of the live quartet will be
alternated with reproduced sound from sterco
tape, without missing a beat.

It is expected that the audience will not be
able to tell the live from the reproduced sound,
except by walching for the inusieians’ lapses in
bowing.

Perjormances at 7:15 P.M., 8:30 P, and 9:45 P, Suturday:
January 10, 1959. Tickets 81.05 (including tax), available by
mail from Box Office, Carnegie Recital Hall, 154 W. 57th Si..
WNew York City. Checks or money orders should be payable 10
Carnegie Hall Box Office.

Presentedh by

IR

ACOUSTIC RESEARCH, INC. DYNACO, INC, CONCERTAPES, INC,
24 Thorndike St. 617 N, 41st St. P. O. Box 88
Cambridge 41, Mass. Phila. 4, Pa. Wilmette, Il

20
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‘Continued from page 18

magazine editors, vecord reviewers,
even musicologists—are going right
along with the gag.
Oh. well, let’s just sav I have a oné
track mind.
Charles W. Moore
Chicago, Tl

Exasperated by Withdrawals

Sm:

1 hope that you will continue Philip
Miller’s Series (June-July 1958) on
“Reissues of Vocal Musie.” These were
thoroughly enjovable and mformative.

Which brings me to Mr. Andrew
M. Underhill’s letter (October 1958)
regarding deletions from record cata-
logues. Many of the records mentioned
by M. Miller have been svithdyawn,
Mr. Underhill mentions no specific
items, but I have been particularly
exasperated by RCA’s policy in with-
drawing Camden records.

Recently | purchased copies of all
of vour record annuals. Attracted by
the review ( in the 1958 volume) of
Otello, RCA Camden CCL 101, T at-
tempted to purchase this album only
to be informed that it had been with-
drawn from the catalogue in Marveh
1938, was now a varity, and that I
would have to pay a premium for the
work.

1 then checked back in my 1957
Record Review Index of Hicr IIpEL-
1y Magazine and found that the
original review appeared in the March
1957 issue. The album was issued in
Janonary 1957 and was  withdrawn
from the catalogue in March 1938.

And so onlv one vear and two
months from its issuing this Otello
was withdrawn and six months later
was selling at a premiwm. The same
thing is tine of countless other Camden
records which I have tried to buy. It
appears that unless the record collec-
tor buys everv issue as soon as it ap-
pears he hasn’t a chance of getting it
later at the original price.

I am most enthusiastic about vour
publications: magazine, indexes, and
annuals.

Ronald J. Neil
Collegeboro, Ga.

The Otello published by RCA Camden
was recorded by HIMV in Euwope and
thus had to be withdrawn from the RCA
catalogue when the exchange agreement
between RCA and HMV was terminated.
This explains its disappearance but in
no wisc invalidates Mr. Neil's poiot that
a record had hetter be bought while the
getting is good. —Ed.
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A Most Logical
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FM TUNER!

ALTEC's new 307A FM Tuner is logically priced
...sells for only $96. Practical engincering and
cfficient production have lowered costs. .. you
pay less for quality. Ingenious circuitry means
Yewer components, fewer maintenance problems.

ALTEC's new 307A FM Tuner is the logical choice
1o serve your most exacting high fidelity needs. ..
sterco or mono. It's sensitive . .. a simple thwo-foot
wire antenna is 2ll you need for perfect receplion
in most areas...even for signals as weak as 1.5
microvolts,

Full limiting maintains constant levels...for
receiving any signals from 5 to 1,000,000 micro-
volts with no volume change. Three IF stages
result in strong cross-modulation rejection. ..
weak stations adjacent 1o strong oncs will be
heard without interference.

Antenna: Standard 300 ohm
Max. Sensitivity: 1.5 microvolls

SPECIFICATIONS:

Between station quieting for noiseless tuning. ..
found only on the most expensive tuners. Certi-
fied by FCC as mecting their radiation require-
ments .. . your assurance of careful engineering.
ALTECs new 307A FM Tuner is logically modern
.has a stereo output for the soon available
multiplexing. An exclusive germanium deiector
circuit reduces distortion, eliminates noise.

The selectable Automatic Frequency Control
provides easicr, more exact tuning..."locks on
station;’ can't drift. And ALTEC's new 307A FM
Tuner is compatible for AM/FM sterco...per-
fect with the famous ALTEC 305SA AM Tuner.
Sce and test ALTEC's logical new 307A Tuner at
your dealer's. Prove to yourself what a difference
in quality ALTEC's engineering, production and
inspection techniques make.

IF Rejection: 65db

Ratio Detector Peak Separation: 300 KC
Selectivity: 6 db bandwidth 170 KC Squelch Quieting: 20 db

20 db bandwidth 260 KC Frequency Response: =2 db, 20-20,000 ¢ps

Frequency Range: B6.5 {0 109 mc
Image Rejectlon: 40 db

Distortion: [ess than 2% at 100% modulaiion and at { voll outpul:
Antenna Radiation: Less than 50 microvolls per metas max.

Price: $96. (WALNUT, BLOND, OR MAHOGANY CABINET £10.95)

ALTEL

| LansinG CORPORATION |

ALTEC LANSING CORPORATION
Dept. IH:B

1515 §. Manchester Avenue, Anaheim,.Calif,
161 Sixth Avenue, New York 13, N,Y,

wWWW americanradiohistorv.com
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knight-kit

a product of ALLIED RADIO

STEREO HIi=F1
the best you can build

money-saving hi-fi at its best « "‘convenience-engineered™

for easiest building ¢ superb musical performance

knight-kit stereo deluxe preamplifier kit

In a class by itself—a Stereo control center
that will do anything and everything you
want. Features: 5 Stereoinputs, 4 separate
inputs for monaural. 6 record equalizations
far monaural; RIAA for Stereo. Volume,
bass and treble controls on concentric
shafts for the ultimate in flexibility. Single
switch selects straight Stereo, Stereo Re-

knight=-kit 60-watt
stereo basic amplifier kit

Absolutely the finest amplifier you can build—
equal to highest-priced factory-built units.
Ideal for use with preamp above, either as two
30-watt stereo amplifiers or 60-watt monaural
amplifier. Response flat from 10¢ps t0 42,000
cps. Amazing 0.08% distortion at full 60 watts.
Black and chrome styling; 9x 14 x B14". (Metal
cover available.) 36 Ibs.

Model Y777, $8.45 Down. Net only..... $84.50

There is an easy-to-bulld
Knight-Kit for every hil-fi need—
see catalog for full detaits

Stereo Control Unit
12-Wait Amplifier

18-Watt Amplifier Hi-Fi Preamplifier
30-watt Ampliker Speaker Systems

EEXA3 s52-racE18se

FM-AM Tuner
FM Tuner

verse, either channel separately, or elther
channel into total monaural output. Con-
tinuously variable loudness control; cath-
ode follower uutpul; hum-free—0CC on all
tube filaments, Exclusive printed-circuit
switches and boards. Complete construc-
tion manual. 17% ibs.

Model Y-776. $6 25 Down Nel only $62.50

knight-kit 25-watt
basic linear deluxe amplifier kit

Alone in its class for flawless output and high-
est stability. Harmonle Disl., 0.11%: IM, 0.17%,
al full 25 warts. Response: ¢ 0.5 db, 9 to
70,000 cps. Calibrated variable damping ¢on-
trol. Extreme stability even with speaker
loads of high reactance. Black and chrome
styling; 4% x 14%; x 7'%*. (Metal cover avail-
able.) Prinled circuit board. 25 Ibs.

Model Y-793, $4.45 Down. Net only. . .$44.50

ALLIED RADIO

ALLIED RADIO CORP., Dept. 12-A9
100 N. Western Ave., Chicago 80, !1I.

Ship the following Hi-Fi KNIGHT-KITS:

$ enclosed

ALLIED CATALOG

Sond for this value-packed catalog featuring: the
complete line of superdb HE-Fi KNIGHT.KITS; tho
world's largest sclechion of quality Hi-Fi rompo-
nents and camplete music systems—everythingin
STEREQ; the world's largeat slacks of Electronic
equipment and supplies. Send for your FREE
copy today. i

LT P T

0 Send FREE 1959 ALLIED 452-Page Catalog
Name.
Addrass

City.

Zone State.

-]

23

www americanradiohistorv com

,.jm Books & Review

New Dictionary of Music. The pub-
lishers’ decision to supersede Robert
Iing's frequently reprinted pocket
dictionary of 1930 with Arthur Ja-
cobs’ new work is commendable. Ja-
cobs’ whole approach is markedly
more professional; he writes from a
less parochially British point of view
and far more concisely; and he is given
not only more space (416 pages vs.
Illing’s 318). but an attractive and ef-
ficient typography which permits a
greater number of entries per page
and their more rapid location. Hard as
it is to evaluate any reference work ex-
cept on the basis of long-term use, T
find myself already nearly as depend-
ent on this new one as I have been on
G. B. L. Wilson’s companion Diction-
ary of Ballet of 1957, since both an-
thor-compilers have concentrated a
wealth of useful data into notably ac-
cessible form and both handy volumes
are so much more up-to-date than the
standard larger (and much inore ex-
pensive) sources of information in the
same fields (Penguin paperback, 95¢).

Recorded Jazz: A Critical Guide: Ad-
mirers of Rex Iarris’ miniature jazz
history (Penguin 5th rev. ed. 1957)
may welcome his present discograph-
ical and biographical survey written in
collaboration with Brian Rust; but on-
ly fanatical devotees of the New Or-
leans schoal are likely to share these
writer’s violent prejudices or their
nearly complete disdain for all jazz
outside the parent stvle and its reviv-
als. Even these devotees are swre to
be puzzled by the erratic selection of
American performers and the inclusion
of many decidedly obscure Byitish
figures. The best I can say for Harris
and Rust is that they express their
opinionated views with uninhibited en-
thusiasm and confidence and that they
include American as well as British or-
der numbers in their discographies
{Penguin paperback, 85¢).

Die Reihe: I (Electronic Music) &
II {Anton Webern). Up to this time
ultramodernist listeners unable to read
Gennan have had scant access to an-
thoritative information on cwrrent Eu-
ropean activities in electronic music
making and the present status of the
“serial-technique” cult. Somewhat be-
latedly the first two issues (1955) of
Universal Edition’s Die Reihe, a “pe-
riodical devoted to developments in
contemporary music,” have now been
translated {although perhaps more in-

Continued on page 24
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HERE'S C-SLOT THREADING

1. Insert tape reel
through flange rotatlon
opening at top »

of C-slol. ;

2. Drop tape In-
to slot, leaving

about 1 inch —
projecting be-

yond the hub
with tape slack
on both sides of
recording head.

THEN PRESS THE
"START'' BUTTONI

Tape will grip and hold lirml{ ... RO
need to turn reel by hand 10 anchor
free end.

Januany 1939

fastest-threading reel
ever developed. ..

the audiotape c-siot Reel,

(V)4 BETTER THAN EVER!

The popular C-Slot reel —the fastest, easiest-threading reel ever developed — has
been structurally redesigned. It's now stronger than ever and even more con:
venient than before.

Since the revolutionary reel design was introduced about a year ago, engineers
have carefully checked service experience on all types of machines under all
operating conditions. This study pointed the way to still further improvements.

Now, a slimmer, smoother tape slot gives a virtually unbroken hub surface for
smoother winding under even the highest tape tension. A reinforced beveled edge
guides the tape more easily into the C-slot. Inside the hub, extra '‘ribs’’ have been
added and the bonding area has been increased by 50%, making the entire struc:
ture practically indestructible.

No other reel can approach the C-slot for fast, easy threading. And the new, im-
proved design is now standard for all 5” and 7~ reels of Audiotape—an extra-value
feature at no extra cost! Another important reason why it pays to specify Audio-
tape for every recerding need.

AUDIO DEVICES, INC.
444 Mudison Ave, N . Y. 22 N. Y,

IR Hollywood:- B40 N. Falrfax Ave.

In Chicago: 5428 Milwaukse Ave.

Export Dept: 13 East 40th St., N.Y. 16, A.Y.
Cabiles “*ARLAB*
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Professional design with one cen-
tral control. Features in-line heads,
combined on/off swilch and speed
control for neutralizing mechanism
when in “off” position. Records

i

]

'

(]

1

]

(]

1

t

]

! Ekxotape
! AUDIO AMPLIFIER
(]
]
t
(]
]
]
]
]
]
1
]
]

Ideal for converting hi-fi to stereo. Com-
pact. Inputs: ane high impedance. Oulpul
impedances: 4,8,16 available on screw
terminals. Frequency response: ot 10
watls output, flat within .5 db, 20 ta
22,000 eyeles.

e T T . ———

r [
1 i
1 1
| 1
1 '
| 1
1 1
1 |
; 1
1 Elotape E
| STEREO PLAYBACK PREAMP !
: Controls for dual-channel volume and |
- speed compensation. Equalizes stereo ploy- :
t back when tope deck is instolled in existing 1
1 hi-fi sets. Frequency response: 30 to :
{ 15,000 cycles. Signal to noise ratio: 45 |
i db. Cinch-type input connectors from tape i
| deck head for each channel. !
I i

Ekxotape

ELECTRONICS

1

1

1

1

i

|

1

1

1

g

| )
| WEBSTER .
i

1

{

DtVISION

ELECTRIC

= RACI|NE -WIS
g
L peor

famin ed 015

... lowest cost way to get highest
quality stereo performance

Custom cabinet by
Tosa Recording, Inc, —
Mibvaukec.

Tlkxotape STEREO TAPE DECK

and plays back stereo and monaural
sound with proper power amps and
preamps. One or both channels can
be erased. Two models — prices
start at $99.50.

Dual chonne!l coniro! center for playing
sterea disks, and for recording, erasing
ond playing stereo tapes. Volume contral,
record/playbock switch, speed compensot-
ing switch, erase switch, on/off switch ond
VU meter for each chonnel. 6 inputs, 4

i
]
1
)
)
)
1
]
:
]
STEREC RECORD-PLAYBACK PREAMP b
1
1
1
1
)
t
1
1
1
1
1
aulputs. Recponse: 30 ta 15,000 cps. :

1

Fidelity plus exceptionally faithful repro-
ductien. Exclusive plug-in design — cither
cartridge or stylus can be replaced without
tools. Stereo Turn-Under with .7 mil dia-
mand and 3 mil sapphire stylii. Stereo
Single Needle with .7 mil diamond stylus.

1
1
1
!
)
1
J
1
)
1
l
| STEREO-CERAMIC CARTRIDGES
1
1
1
1
1
1
1
1
1
1
1
1

Electronics Division
WEBSTER ELECTRIC »

1
1

. 0 I

Racine, Wis. I

Please send me complete specifications and |
1

1

1

1

prices on Ekolope Stereo Companents.

NOME} ayas v ad e vodum

ACHiE1s v s g e P i Y. it | ‘i
City and Stote. . .« ovveneiern s |
Phonew s & van o os esmn PP rY s T g

BOOKS IN REVIEW

Continued from page 22

to a gritty englisch jargon than tine
English). and later issnes are prom-
ised. Thev're necded. and welcome—
even if the editors (Herbert Eimert
and Karl Stockhansen) and an impres-
sive roster of compaoser-contributors
frequently make their explanations ot
the new techniques nearly as baflling
as the music itself (Theodove Presser
Co. paperbacks, $2.50 cach).

Great Operas: The Definitive Treat-
ment of their History, Stories, and
Music is (mirabile dicti) accurately.
rather than merely bombastically, sub-
titled. for the author is Ernest New-
man and the present two volumes con-
tain thirty unabridged essays drawn
from his celebrated More Stories of the
Famous Operas (1943) and Seventeen
Famous Operas (1953)—which were
themselves completely rewritten from
the original versions in the 1928-30 set
of Stories of the Great Operas and
Their Composers. Tn all the spate of
opera baoks which have appeared he-
fore and since Newman’s, few have
ever recounted the plots as literately
and none has ever augmented the bave
“ctorics” with comparable wealth of
background information. dramatic in-
sight. and stylistic exuberance. The
present sclection is a generous one (in-
cluding six of Verdi's operas, five each
by Mazart and Puccini. three by Ri-
chard Strauss, and one each by Berg.
Bizet. Debussy, Donizetti. Gluck.
Leoncavallo,  Maseagni.  Massenet.
Mussorgsky. Rossini. and Tchaikov-
skyv), but 1 still hope the others. es-
pecially the ten Wagnerian pieces, will
soon follow. IU's a joy to rercad these
brilliant monographs and to discover
how fresh and illuminating they re-
main (Knopf “Vintage” paperbacks,
$1.25 each).

The Music Masters, Vol. 2 (After
Beethoven to Wagner} & Vol. 3 (The
Romantie Age)} complete the reprint
series begun with Vol. 1 (From the
Sixteenth Century to the Time of Bee-
thocen) and Vol. 4 (The Twentieth
Century). Edited by A. L. Bacharach.
cach of these volumes containg concise
studies by various well-known British
critics (nineteen authors on thirty-five
composers from \Weber and Paganini
to Bruluns in Vol. 2, seventeen authors
on thirtv-eight composers from Alb¢-
niz to Wolf in Vol. 3): and although
the individual articles naturally vary
considerably in treatment and value,
cach of them effectively delineates
the individual styles wnd historical set-

Continued oy page 26
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‘» No Woodworking Experience Reguired
For Construction

® All Parts Precut and Predrilled
For Ease of Assembly

TRADITIONAL . CONTEMPORARY
Madel CE-1T Mahogany: Model CE-1B Birch
Model CE-1M Mahogany

World's largest manufacturer of
electronic instruments In kit form

HEATH COMPANY

Benton Harbor, 8, Mlchigan

| B
& $4bsidiary of Daystromainc.

""UNIVERSAL'' HI-F1 12 WATT
AMPLIFIER KIT

MODEL UA-1 32195

Ideal for stereo or monaural applications. Teamed
with the Heathkit WA-P2 preamplifier, the UA-1 pro-
vides an economical starting point for a hi-fi system.
In stereo applications two UA-1's may be used aloog
with the Heathkit SP-2, ofr your present system may
be converted Lo stereo by adding the UA-1. Harmonic
distortion is less than 2% from 20 to 20,000 CPS at
full 12 watt output. "“On-off " switch located on chassis
and an octal plug is also provided to connect pre-
amplifier for remote control operation. Shpg. Wi.
13 1bs.

Jaxuvary 1959

CHAIRSIDE ENCLOSURE KIT

1 86 (Specify modet and wood
MODEL CE-1 $4.39% cach desired when ordering.)

Your complete hi-fi system is right at your fingertips with
this handsomely styled chairside enclosure. In addition to
its convenience and utility it will complement your living
room f{urnishings with its striking design in either (radi-
tional or contemporary models. Designed for maximum
flexibility and compactness consistent with attractive
appearance, thisenclosureis intended to housethe Heathkit
AM and FM wuners (BC-1A and FM-3A) and the WA-P2
preamplificr, along with the RP-3 or majority of record
changers which wil] §it in the space provided. Well ven-
tilated spacc is provided in the rear of the enclosure for
any of the Heathkit amplifiers designed to operate with
the WA-P2, The tilt-out shelf can be installed on either
right or lefi side as desired during construction, and a
lifi-top !id in front can also be reversed, Both tuners may
be installed -in tilt-out shelf, with preamp mounted in
front of changer. . .. or tuncr and preamp combinced with
other tuncr in changer arca. Overall dimensions arc 18”
W. x 24" H. x 35454' D. Changer compartment mcasures
1734° L. x 167 W. x 954" D. All parts are precut and pre-

drilled for casy assembly. The Coatemporary cabinet is

available in cither mahogany or birch, and the Truditional

cabinet is available in mahogany soitable lor the finish’

of your choice. All hardware supplicd. Shpe. Wt. 46 jbs.

—

"BOOKSHELF'’ HI-FI 12 WATT
AMPLIFIER KIT

MODEL EA-2 328906

An amplifiecr and preamplificr in one compact unit, the
EA-2 has morc than ¢nough power for the average home
hi-fi system and provides full range frequency response
from 20 to 20,000 CPS within +1 db, with less than 294
harmonic distorition at full power over the entire range.
RIAA equalization, scparate bass and treble ¢controls and
hum balance control arc featured. An outstanding per-
former for the siz2 and price. Shpg, Wt. 15 lbs,

5"‘.“.-‘

“EXTRA PERFORMANCE' 55 WATT HI-FI
AMPLIFIER KIT

MODEL W7-M $5495

This hi-fi amplificr represents a remarkable value a: less
than a dollar a waet. Full audio outpul and maximum
damping is a true 55 watts from 20 1o 20,000 CPS with
less than 29 total harmonic distortion throughout the
entire’ audio range. Features include level control and
“‘on-off ' switch right on the chassis, pius provisioa for
remote control. Pilot light on chassis. Modern, functional
design. Shpg. Wt. 28 |bs.

**MASTER CONTROL'' PREAMPLIFIER KIT
MODEL WA-P2 81976

All thc controls you need . to master a complete high
fidelity home musicsystem arcincorporated in this versatile

instrument. Fealuring five switch-selected inputs, each

with level control. Provides tape recorder and cathode-
follower outputs. Fuil frequency response is obtained
within it db from 15 to 35.000 CPS and will do full
justice to the finest available program sources. Equaliza-
tion is provided for LP. RIAA, AES and carly 78 records.
Dimensions are 12757 L. x 3%” H. x 5%* D. Shpg. Wi,
7 1bs.

www.americanradiohistorv.com
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~ Shpg. Wt. 6 lbs.

®
HEATHKIT

“HEAVY DUTY' 70 WATT HI-FI AMPLIFIER KIT
MODEL Wé6-M $40995

For real rugged duty called for by ndvancc hi-fl systems or
P.A. networks, this high powered amptifier more. than filis
the bill, Silican-diode rectifiers are used to assure long life
and a heavy duty transformer gives you extrcmely good
power supply reculation. Variable damping cantrol provides
optimum performance with any speaker system. Quick

change plug sclects 4, 8 and 16 ohim or 70 volt output and the

correct feedback resistance. Frequency response at 1 watt
is 1 db from 5 CPS to 80 k¢ with controlled HF rolloff
above {00 ke. At 70 walts outpul harmonic distortion is be!
low 2%, 20 to 20,000 CPS and I'M distortion below 1% 60
and 6,000.CPS. Hum and noise 88 db below full output.
Shpg. Wt. 52 ibs.

YOU'RE NEVER OUT OF DATE WITH HEATHKITS

Heathkit hi-f! syslems are deslgned for maximum [lexibilily. Slmple
conversion from basic lo complex systems or from monaural to
stereo is easily accompiished by adding lo already existing units.
Heathkil englneering skill is your guaraniec against obsolescence,
Expand your hi-fi as your budgel permils . . . and, if you like, spread
the payments over easy monthly instaliments with the Heath T!me
Payment Plan,

' GENERAL-PURPOSE 20 WATT AMPLIFIER KIT

MODEL A9-C $3&5s0

The mode} A9-C combines a preamplifier, main amplifier and
power supply ail on onc chassis, providing a ¢compact unit to
fill the nced for a good amplifier with a moderate cash in-
vestment, Features four separate switch-sclected inpuls.
Separate bass and treble tone controls offer 15 db hoost and
cut. Covers 20 to 20,000 CPS within £1 db. A fine unit with

. which to start your own hi-fi sysiem. Shpg. Wt. 23 Ibs.

“*ADVANCE DESIGN'' 25 WATT HIsFI
AMPLIFIER KIT

MODEL Ws-M $5975

Enjoy the distortion-frec high fidelity sound reproduc-
tion from this outstanding hi-fi amplificr. The W5-M
incorporates advanced design features for the super
critical listener. Features include specially designed
Peerless output transformer and KT66 tubes, The cir-
cuit is rated at 25 watts and will follow instanlancous
power pcaks of a full orchestra up to 42 watts, A
“tweeter saver'” suppresses high frequency oscillation
and a uniguc balancing circuit facilitates adjustment
of outpul tubes. Frequency responsc is =1 db from §
to 160,000 CPS at | watt and within =2 db 20 10
20,000 CPS at full 25 wartts output. Harmonic distor-
tion is less than 165 at 25 watts and IM disiortion is
1% at 20 wans (60 and 3,000 CPS, 4:1). Hum and
noisc arc 99 db below 25 watls for truly quict per-
formance. Shpg. Wt. 31 lbs.

20 WATT HI-FI AMPLIFIER KIT

MODEL Wi-AM $33O75

This top quality amplifier offers vou full fidelity at
minimum cost. Features extended frequency response,
low distortion and low hum level. Harmonic distor-
tion is less than 1.5% and IM distortion is below
2.7% at full 20 watt output. Frequency response
cxtends from 10 CPS to 100,000 CPS within 1 db
at 1 watt. Output transformer tapped at 4, 8 and 16
ohms. Easy to build and a pleasure 1o usc. Shpg.
Wt. 28 Ibs.

ELECTRONIC CROSSOVER KIT
MODEL XO-1 $18%95S

This unique instrument separates high and low frequencies
and feeds them through two amplifiers to scparatc speakers..
It is located ahead of the main amplificrs, thus, virtually

" climinating IM distortion and maiching problems, Crossover

frequencies for each channel are at 100, 200, 400, 700. 1200,
2,000 and 3,500 CPS. This unit eliminates.the need for con-
_ ventional crossover circuits and provides amazing versatility.
" at low cost. A unique answer 10 frequeancy division problcms

Hica FmeLrry MAGAZINE
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""BASIC RANGE'' HI-FI SPEAKER
SYSTEM KIT

MODEL §S5-2 $3995

Legs optional extra. $4.95

Outstanding performance at modest cost make
this speaker system a spectacular buy for any hi-fi
entnusiast. The specially designed enclosure and
high qulaity 8% mid-range woofer and compression-
type tweeter cover the frequency range of SO to
12,000 CPS.: Crossover ¢ircuit is built in with bal-
ance control. Impedance is 16 ohms, power rating
25 watts. Cabinct is constructed of veneer-surfaced
furniture-grade 4" plywood suitable for light or
dark finish. Shpg. Wt. 26 lbs.

“LEGATO" HI-FI SPEAKER SYSTEM KIT
MODEL HH-1 $2999s

Words cannot describe the true magnificence of the “Legato™
speaker system . . . il's simply the nearcst thing to perfection in
reproduced sound yet developed. Perfect balance, precise phasing,
and adequate driver design all combine to produce startling real-
ism long sought after by the hi-fi perfectionist. Two 13 Altee
Lansing low frequency drivers and a specially designed exponential
horn with high frequency driver cover 25 to 20.000 CPS. A unique
crossover network is built in. Impedance 1s )6 ohms, power rating
50 watts. Cabinet is constructed of %" vencer-surfaced plywood
in either African mzhogany or imporied white birch suitable for
the finish of your choice. All parts are precut and predrilled for
casy asscrubly. Shpg. Wi. 195 Ibs.

‘‘RANGE EXTENDING'' HI-FI DII:’MOND SPEEDWINDER KIT 1
SPEAKER SYSTEM KIT STYLUS HI-FI b a5 y
oSy BICKUP MODEL SW-1 $24

CARTRIDGE Rewind tape and film at the rate bf
Not a complete speaker system in itself, the §S-1B MODEL MF-1 1200' in 40 seconds. Saves wear on
is designed 1o extend the range of the basic §S-2 . tape and recorder. Handles up to
{or SS-1) speaker system. Employs a 15" wooler $26°5 1015” tape recls and 800’ recls of

8 or 16 millimeter film. Incorporaics
automatic shutofl and braking de-
vice. Shpg. Wt. 12 lbs.

and a super twecter 1o
cxtend overall response
from 35 to 16,000 CPS
+ 5db. Crossovercircuit
is built-in with balance
conitrol. Impedanceis |6
ohms, power rating 35
walts, Constructed of
4" veneer-surfaced ply-
wood suitable for {ight
or dark finish. All parts
precut and predrilled for
casy assembly. Shpg.
Wi. 80 lbs.

Replace your present
pickup with the MF-1
and enjoy the fullest
fidelity your library
of LP's has to offer.
Dcsigned to Heath
specifications to offer
you onc of the finest
cartridges avaijlable
today. Nominally flat
response from 20 {o
20,000 CPS, Shpe.
Wi. 1 Ib.

NEW! “DOWN-TO-EARTH" |
High-Fidelity Book

The "HOW AND WHY OF HIGH FI-
DELITY". by Mliton Sleeper explains
what high fidelity is. and how you can
select and plan your own system.
This iiberally-illustrated 48-page book
tells you the hi-fi story without fancy
technical Jjargon or high-sounding
terminology. 25¢c.

U[;\sgbsidlary of Daysitrom, Inc,
O Please send the Free Heathkit catalog.
O Enclosed is 25¢ for the Hi-Fi book.

. -ploneer In
"*da-lf-yburselt”
elgctronics

Enctosed find §........
Please cnclose postafle name
for narcel post—enniess
orders are shipped de-
livery charocs callect.
Allotices F.O.8.Beaton  acddress
Harbor, Mich. A 20% de- —
posit i$ required on all

.bO.Di ord:vs. Pvi:i:ﬁs
subjoct to change wilh- A
oul notice. city & slate

SEND FOR FREE CATALOG

Wrlte today for free catalog describing
over 100 easy-to-bulld kits In hi-fi—
test—marine and amateur radio flelds.
Complete specifications, schematics,
and detalled Infarmation to help you

QUANTITY ITEM MODEL NO. PRICE

in your seiection.

Janvary 1959 2
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Stereo and monaural ... most people ready to buy high fidelity com-
ponents seék advice from friends who own them. Generally you will find that these

knowledgeable owners have a Garrard changer. And if you ask experienced dealers,
they will invariably tell you that for any high fidelity system, stereo or monaural, the

world’s finest record changer is the...

PORATION,
'l'l"ﬁ)fld n, ¥ ﬁz
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Beauty in the Lisiening Room

S YOU CAN SEE at a glance, we are up 1o some-

thing unusual this monrh. Last 1ssue we celebrated,

with all due devotion, the hundredth birthday of Gia-

coma Puccini. In February we will explore che ardistic

functioning of a great American orchestra. Now, in the

meantime, we are down from these high regions and
back in the living room.

By this I do not mean to imply thar the living room is
not an important place. Tt is a very impaortant place. Tt
is the refuge where we renew ourselves for our rasks,
and where we demonstrite to ourselves thar life is worth
living. Accordingly, to {ulfill its purpose..the roon: should
be fitted in beauty.

Nawhere is this denied, but there is a cateh, which is
what concerns us here. To our way of thinking, the
beauty offered should be aural as well as visual: music
is tnchspensable. This is not universalty accepred. There
has long existed — especially among two groups ol peo-
ple, bousewives and interior decorators —a stubborn
conviction thar vau cannot have good sound in a room
unless first you blight 1ts appearance with obrrusively
usly electro-acoustical structures.

This beliel persists, as the home-déecor magazines at-
test month after month. We think ic bascless, especially
in an era of component high fidelity. Thus we decided,
about a year aga, to do what we might o dispel i1, The
obvious course was an installation project in collaboration
with a decoravor, reported step by step. Since we were
entering Lerritory strange to us, we retaned as guide
Rita Reif, of the New York Times Home News.

Mrs. Reil ac once divided the project in two, 10 ac-
commodate two decorators’ approaches, modern and
traditional. She then chose a pair of decorators specializ-
ing in these rwa approaches. Next, she and the decorators
selected from the lateers' commission lists the twa clients
they deemed likeliest to enter happily into the endeavor.

The project was an expensive one in rime, work,
money, and ingenuity. Its results are oflered in the fol-
lowing cleven pages, and in the portion of the Aubioeraer
scction wherein techmical editor |. Gordon Helt makes
simple the mysteries of the sound nstallations. The work
took altogether about six months, including interrup-
tions, but it quice fascinated us. Before it was finished,
it also fascinated both sets of chents and both decorators,
There could hardly be a hvelier proof of the appeal of
what we call custom high fidelity. The houscholders now
report delightedly on the quality of their musie, and no
one could cavil at the sightliness of its sctrings.

Hicn Fissary plaved che role of custom home-music
installation dealer. We chose and procured the cquip-

AKS THE EDITORS SEE IT

ment, and Mr. Holv installed i, consulling with the
decorators abour plicement and design. There were a
few hitches, involving rear space for loudspeakers and
ventilation for amplifiers, but not many. Both sound
systems, as completed, are a htile more elaborate and
expensive than they inight have been had the initiative
been left purely 1o the houscholders. It wasn’t, entirely,
because we wanted to provide ourselves with illustrative
problems. Just the samie, we tried in our choices to adjust
the grade of equipment to the taste of the decarators’
clients and to our estimate of what they would have
been willing to spend.

This justifies a brief obiter dictum. We purposcly
avoided, as prospects, anyone knowledgeably prepared
to argue the respective merits of, say, loudspeakers by
Bozak and Wharfedale, or amplificrs by MclIntosh and
Fisher. We wanted people who were entering upon a
serious interest in living-room music. In consequence, it
may be that neither of the sound systems we contrived
would satis(y a far-gonc high-fidelity enthusiast. How:-
cver, it is just possible that his wife might be interested
in some ol the expedients conceived by the decorators,

There happened a complication which, oddly, rther
cascd our task of sclecting cquipment. The promotion of
stercophonic sound had gov under way, Both families
being equipped wanted sterco. And, as we began work,
there was a ltmited supply of sterco equipment on the
market. We ook and rried what there was, and made
our choices on the basis of the houscholders’ require-
ments and their cconomic relucrance. Six months karer
there would have been (there £5) a much wider field of
choice: i.c.. more perplexity, more work.

No doubr we could have stivred up more perfection-
ism, with a hirtle exborracion, but that wasn'c the end
in view. Besides, the path o perfection, in home music
reproduction, is studded with control knobs, and there
is no doubt that some people are allrighted by a mul-
rplicity of control knobs. We behaved ourselves, we
hope, as good installation men ought to, sensing the
customers’ wants and sceiving o satisfly them, but not
trying (o invent wants.

Bevond the simple proposttion that aural and visual
beauty are comparible, this whole project has anather
burcthen, perhaps ohvious. It is that some of the enjoy?
ment of beauty lies i its ereation, We are nog preaching
the need to do your own sandpapering or soldering or
sewing, though these all can be enjoyable. Just a grasp,
an understanding, an informed want, can be pare of the

creation of beauty. We hape we will have planted rhe

J.M.C.

sced of some ideas.
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We affer this month an assortment of spectal features all
bearing on the combination of wisnal and avral beauty
in the listening rovm. No congentional by-linc can be ap-
plied to the two main articles, because they are of no
single anthorship. To take geneval charge of the whole
project twe commissioned Rita Reif, of the New York Times
Home News department. The installation of sound equsp-
ment twas done by J. Gordon Holt, technical edisor of Fign
FIpELIY, teith some connsel from Roy F. Allizon. audio
editor. Philip C. Geraci. phorographic editor. took rthe
pictures, assisted it his chowes by art director Roy
Lindstrom, 1who designed the layoras. The final assembly
of rext was made by the rditor. John M. Conly. con-
scientiously supervised by evervone e¢lse concerned. To
readers seriously interested in the hotw and wherefore of
this special array of featrres, it is suggested that they read
the editorial on the preceding page. This is the first time
we have undertaken a ventuwre exuctly like this, and here

th P may be the place to point owt that we learned o good deal.
2

raditional Approach

HAT TRADITIONAL MEANS NOWADAYS, in decorators
usage, is an ccleeric assembly of aspeets of the past. blended har-
moniously and filled our with pleasant mvention.

An cxpert at this kind el decoration is Lloyd Bdll, of 515 Madison
Avenue, New York Ciry. a young man of quick perception and firm taste
upon whom we called for collaboration last spring. He was at once respen-
sive to our notion of combining aural and visual beauty in a living room,
and prompily brought us together with the couple among his clients
he thought would most readily join in the venrure, Mr. and Mrs. Jesse
Seligman. He was nght: the idea did please them.

Mr. Seligman, tall, aquiline. and genial, is an insurance executive. Mrs.
Seligman, small, coignée, and vivacious, is a sometime schoolteacher and
social worker. Both enjov good music ol all varictics. though she likes
jazz more than he does and he, in turn, has o predilection for opera she does
not share. Their owo danghters, Ellen, fourteen, and Maggic, cight, borh
study the piano.

The Seligmans in 1957 bought a seven-room duplex apartment on upper
Park Avenue, and retained Lloyd Bell 1o remodel and decorate it. In
eflect he was being paid o make a dreamy come true. The Seligmans'
dream. hard 10 realize today in New York, is 2 quict graciousness.

www americanradiohistorv. com
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The south — or loudspeaker — end of the Seligmans’ delightful |
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The lower of their two floors consists mainly of a
large living room and a dining-and-recreation room,
somewhat smaller. A plan of these is shown on page 37.
Initially i was chought that musical and televised enter-
tinment would be confined to the dining roem. To
this end, Bell had (before we met himy) designed a bow-
front cherrv-wood corer cabiner, noe period but not
aggressively modern, which wonld contam a TV tube
and chassis and the works of a stereo phonograph, The
living room was to be left sthent.

That seemied to us a pitv—it was at this juncture
that we entered the proceedings—since the latter was
obviously the better of the towo rooms for music, (Quict
has its charms, too, we realize, but music is alwavs op-
tional; it can be turned offl} The Scligmans did not
resist persuasion. The only restriction put in our way
was that the musical equipment should not obtrude
on the carefully planned déeor of the room.

This was the main and most intriguing problem we
met, and will be taken up first. The relauvely uncom-
plicated installation of cquipment in the dining room,
and the details of the décor, can be deale with lacer.

The south end of the living rcom was the abvious
place to put paired loudspeakers. However, this wall
was occluded at che bottom by a handsome Regency
desk and a lovely sofa (silk taffeea, brown warp, silver
fill) and occupied at the top by two tall windows, cov-
tite draw drape of sillk and Fortisan,

ered by a pure w

Not to prolong the agony. chis is whar we did. Under-
ncath cach window was a recess about six inches deep,
affording, if closed over, a six-cubic-foot cavity. In other
words, a loudspeaker enclosure. Not many woolers
would fit this depth. but a twelve-inch James B. Lansing
D-123 would, so rwo of these were used. They radiated
right into the back of the sofa, of course, bur in the
undirectional bass range this doesn’t matier. To convey
the maere directional treble and middle tones over the
sofa, something clse had ro be thought ef. Tt was. Aim-
ing upward from the wp of the two bass-reflex enclo-
surcs which Mr. Holt designed are two Eleciro-Voiee
midrange horn speakers—their lip flanges barely fitted
m—and two Jensen supertweeters. Lest these should
generate a ceiling echo, or what audio erities call ":lllgcl
voices,” another expedient was devised. Over the top
ol cacl recess enclosure, inclined toward the room at
forty-five degrees, is a gliss reflector, rather like the
wind guards commonly seen in business-aflice windows,
These have triple merit: they shunt the high tones into
the room, they prevent vertical echo, and they keep
city grit out of the speakers when the windows are
opened. They had not been installed, by the way, when
the pictures were taken, so don’t look for them. The
crossover networks, dividing  the  bass, niddle, and
treble ranges among the speakers, are the appropriate
items imade by Electro-Voice and Jensen. Balance be-
tween woofers and rweeters can be adjusted by shafes

At left: the cherry corner enclosure
Lloyd Bell built for the dining room.
Below: Mr. Seligmaon slides baclk its

vanishing panels for access to the

record changer and preamplifier unit.

Hiwenn FioeLity MacaziNg
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The Seligmans relux and listen. Actually, the twin stereo speakers are behind their
backs here, hidden by the white drape. Below is « plan of the tico rooms equipped for
sound (south, by thecay, is up). The two stereo systems can carry the saume material

or operale independently, and there is a door, not drawen, to separate the tico rooms

which protrude discreetly through the baflles.
Mr. Holt and Mr. Bell’s woodworking special-
ist took special pride in remembering to place
these just too high to be hit by vagrant vac-
uum cleaners. The bafles and the plastic grille
cloth covering speaker and bass-reflex port
apertures are sprayed white to match the wall.
The Seligmans’ quictly gorgeous living room
is acoustically rather unresponsive. However,
their  dinmng-and-recreation  room, with its
gray-quile vinyl tile flooring, is echoic, despite
a set of most enticing Queen Anne chairs, a
pale Sheraton table, and a capacious sofa cov-
cred in fine linen of royal blue and white.
Furniture does not always dissipate sound.
Lloyd Bell aimed his speaker-ports along the

walls, out from the corner. Gordon Holt

shrewdly chose to arm  them with speakers
bland in the treble register, Altee Biflex 12s.
Highly directional tweeters would have been
almost murderous in this room. In a choice of
loudspeakers, the room in which they are to

January 1939

Speoke-r;

)|
-
AUDIO CONTROL

DINING AND

RECREATION
ROOM

HALLWAY

LT

Stairway

WWW americanradiohistorv com

Speaker

CENTER Speaker

OJ

O

LIVING R'OOM@

LISTENING

AREA

et

Specker

37


www.americanradiohistory.com

be heard is always the critical factor, and rthe only in-
struments yet known that can be brought to bear on
1t are a judicious ear and a keen intuition. Tt might be
comlorting ta say othenwise, but it wouldn't be honese.
Anyway, in this instance, Mr. Holt's judgment sufficed.
We didn't have to send anything back. Incidentally, a
liberal supply of glass wool was used in padding (or, as
the British say, lagging) the woofer enclosures.

Since all loudspeakers used were of relatively high
efficiency, no great problem of amplifier power arosc.
A pair of good, clean amplifiers rated at 40 watts each
—DPilor AA-908s—sufficed to drive all four speaker
units, as loud as anyone ever would want to hear them,
without audible distortion.

The Seligmans wanted a record changer. We have,

Mrs. Seligman at ease in the nortly-
west corner. Carpet, furniture, and

blinds all help distribute the sound.

as yer, no set opinion about record changers in the
stereo cra; we'll wait and see. (Never discount human
ingenuity.) Garrard was willing te let us try an RC-88,
sa we did. Early reports are encouraging. The rumble
scems manageable,

This may be in past the work of the stereo preampli-
sfier we chose, an admirable H. H. Scote model which
has a bass-filter. Tr has other relevant assets, too, some
of which now are available in other makes of control
units. Worth mentiontng is that it allows both stereo
channels ta be combined tor the performance of mono-
phonic dises. This pretty well eliminates the distortion
caused by the so-called pinch effect, where high treble
modulations shove the stvlus up as it tracks, feeding 2
spurious tone into a stereo pickup assembly.

Hicn FipeLrey Macazing
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When the original installation was made, sterco pickup
cartridges simply were not available, at least in produc-
tion models. Henee, for monophonic performance, the
Scligmans were provided a General Electric VR-II
turnover pickup. More lately, we furmshed tham with
a Shure Stereo Dynetic pickup cartridge with a 0.7-mil
diamond stylus. The Garrard RC-88 comes wirh plug-in
heads, casy to prewire for sterec, so the change of mode,
78/LP/8)), is quite simply made in a moment.

Neither rachio nor tape was important to the Selig-
mans, so they are without tuners or a recorder. They
do have a television chassis, an RCA medel purchased
separately and chosen partly because it would fit the
top compartment of Lloyd Bell's corner cabinet. Tts
sound can be routed, at will, dhrough the dual Alwee
speaker system; or can emerge from the litele cone
speaker with which the chassis was originally equipped.

The Seligmans can have almost any variety of sound
dispersion they want, thanks to a multiple-position se-
lector switch worked our by Mr. Holt (and described
in derail in the Auptoerarr section of this issuc). That
is to say, they can have stercophany or monophony in
cither the dining room or the living room, or both,
governed n volume according to their tastes.

Much mention bas been made herein of the Selig-
mans, Jesse and Janet; of Lloyd Bell; and of Gordon
Holt. All of it is deserved. The Seligmans were patient
as angels, in the course of the experiment, and the
Messts, Bell and Holr as assiduous as demons. The result
of the latters’ labors has been heard and vicwed by
people whom we consider hard to impress, and they
have been impressed.

There is a reciprocity involved in this magter of

Janvary 1959

Pulled drapes reveal cleverly hidden
speaker cabinets. Tweeter apertures,
barely visible, are atop window sill.
Later a glass reflector wus added to

direct their sound owt into Lthe room.

learning. Mr. Bell has now a keener feeling for music,
as an appurtenance to lelicitous living, than he had
before he met s, almost certainly. Bue, by the same
token, we were entranced by the variety and uses of
his matenals. A briel run-down on them may be in
order, even if it does nothing but stir a sorc of benign
envy, or awe.

The Scligmans’ living-room carpeg, wall-to-wall, is
mace of what is called in the trade textured velver.
The walls themselves are of uneven recession, but have
been given the llusion of cvenness by the spacing of
shutters along the windows. Indirect hghting from
cornices enhances the effect of distance. This 1s fur-
thered hy the use of woven cane tn the apertures from
the living room into the dining arca. Some of this can
be perceived in the photographs. What eannot be seen
is the restrained application of color. Nothing blazes
out. Everything is solt and remote, though full of
welcoming hue.

The lines are long and gracious, yet actually the room
is rather full. There are in it two eighicenth-century
Sheraton tables, for instance, albeit one of them is cul
down. There is a Louis XV wb chair, and there are
two Chippendale armehairs, upholstered in silk vweed,
and a pair of inaidental tables.

Perhaps quite by accident, this room was rhus made
excellent for sound. Reflecting surfaces abound, except
where they arc not wanted, namely on the walls and
the floor. Music, especially its evertones, is broken up
and cast about, affording ears the multple interest
without which they are not convinced. And the gencral
air of comfort, almost as essential to geod listening as
clariry, has the dominance it needs, and we need.

wwWwW americanradiohistorv com
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Mirs. Arthur Klevens enjoys §tereo in her bright. new recreation room.

Hicn FioeLrry MacaziNg
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in the modern manner

MOS'[' GOOD SOUND-INSTALLATION MEN regard medem
house stvling as deplorable. I may let in lots of sunlight and afford an
ccanomy of footwork to the housewite. However. the hving room,
usually  symmetrically  reculinear, picture-windowed, smooth-walled,
and sparsely furnished, s all too likely ta be echaic, slow in treble decay
ame, and generative of standing waves. The housewife may view it
with delight. The lugh-fidelity outhiter, entering, may shrink as if he
had had a glimpse of Gehenna. In tuth, there probably are sonx
maodernistic hving rooms in which good reproduction of music is ime
possible, without extensive remocdeling.

Our scli-assigned job was to find one where i would be possible. Fere
it should be smid that che final success was in considerable degree due 10
the decorator or, rather, decoratars, P:.rl’ly 1 was due, too, to their
speed of choiee and action, since hazards arose here which were in po
sense related 1o erther senic or visual aesthenic values.

The decorating firm chosen was Samson Berman  Associates, of
144-03 76th Avenue. Flushing, New York, whereol an important
Assoctate 18 Laura (Mrs. Samson) Berman. The clients coneerned were
hers to begin wirth, but Mr. Berman, being himself a high-fidclicy
enthusiast, figirred more and more largely in the work as 1t went on.

Also something ol a fi-fancier was the Arst client the Bermans picked.

1P ' a young law student, not long married. 1t was he who, alter long profound

Jaxuary 1959 41
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sidered; there was no desire for background music, There
was adesire lorstereo.all kinds. The transportmechamsims,
therelore, comprise a Garrard 301 transcription turn-
table and a Viking stereo tape deck, the latier equipped
tor wwa-rrack wmpe and adaptable o four-track. The
turntable is served by o Lafayette-Argonne viscous-
damped tone arm holding a General Electric pickup with
a 3-mil stylus for 78-rpm records (the jazz collection,
remember?) and by a Weathers arm and stereo-ceramic
pickup. Parenthetically, the Weathers pickup had not
yer been mstalled when these photographs were taken,
henee its absence from the pictures of the maotor-board
assembly. The Garrard table was picked. in part. because
18 speed-selector conrrol is equipped with a spectad frame
and shaft extension. This is connected, here, w a deck
switch which brings into play the proper pickup for the
speed selected. Try to play a 78 with the microgroove
stylus and vou get no sound. Simple. To switch from
monaphonic LI to stereo, of course, von must use the
appropriate control on the preamplifier.

The preamp is a stereo unie, the Grommes 208. Tt was
one of very few good ones available at the time the insral-
lation was begun, and iv had all the features necessary
for the vanicty of sources we had in mind. Eventually, it
may have to accommexlate three sources of stereo signal.
For the time being. the Klevens' interest in mdio was
confined to single-channel FM. To ger this art its best,
and without an elaborate antenna, we furmished rhem
with it Fisher FM-90X tuner. (\ctuallv, this was a se-
leerion male carlier in ralks with Candidawe 1.)

The amplificrs chosen were ready-buile Dynakit Mark
I1Is. These may seem a litte big for an installation which
ac lirst glance appears modest 1n power requirements.
However. it is unwise to think of acoustic-suspension
londspeakers—ARs or KLHs—as small. They nced more

power and stranger damping than many a big multiple
array, owing 1 their unusual design, which invelves low
ciliciency, a necessary sacrifice for cJean low bass from
small cubical volume.

Mention of the amplifiers recalls to mind also that a
certain flavor of jinx continued 1o hang over this enter
prise. The enclosure for the Dynakits in the Bermans®
handsome cquipment cabiner turned out to be insuffi-
ciently air-cooled. so a cable had o be run through the
wall inte a closet in the next room, where the monsters
now repose. Further, and more serious: just when the
installacion at Klevens' was about to begin, burglars
broke into the Berman warehouse, stlling operations.
Luckily, they were low-fi burglars. All our cquipment
was lving around, hut they ignored it Finally, when
Arthur Klevens wis on the point of coming home from
work o have his picture taken, one of his key men on a
consiruction job broke his leg. No picture that dav—a
special trip the next week. As we said earlier: hazards,

Evervthing hinally got done. The net resule is gradly-
ing to listen to and cerminly most pleasant o look at.

equipment cabinet Sam Berman designed. Av the right,

as has been mentioned, 1t is a bar; at the left it is strictly
high fdelity. Tts face, which embodies a louvered frong,
pull-our deawer, and sliding doars (the larrer reveal the
FM wmer and = storage space, originally mtended 1o
house the power amplifiers), is of walnur, as are the
sculprured edges of the tilt-tep. The decorative butter-
fly on the door is of hirch. The top surfuce, which lifts
Lo give access to the equipment, is of white mica with
dehicate brass trim.

The cabinct above, for whatever use the Klevens
choose 1o put 1t to, has a sliding door of mica and a
slitted door of rosewood, walnur, and mahogany. To
che left of the whole cabinec array are Noating shelves,
for records and magazines. These arc of walnut, softly
polished, with brass inserr.

One of the things that pleased us, the Hien Fipeviry
people involved in the endeavor, was thar Mr. Berman
went along—without any urging, or cven a suggestion,
from us—with an idea we have long held. You will
sotice thar the upper front of the high-fidelity equip-
ment cahinet is glass. Through it you can see the wirn-
table, the tone arms, the escutcheon of the preamplifier,
the deck of the tape recorder (the underlying deck,
incidentally, is delicate blue-green, and lights up very
nicely when the equipment is in action). This we like,
as has been said. We da not chink that music-making
gear need invanabhy be hidden.

We are not insensible to the appeal of period [urnish-
ings. [['someone has truly conceived a room and equipped
it in cighteenth-century swvle, it should be consistent,
devaid of anachronisms. Apart from such rather his-
torical approaches, however, a degree of sensible fune-
nonalism s no sin, provided the functional units are
themselves gracetul. (An cighteenth-century toom, in-
cilentally, probably should not contain 4 grand piano,
in thar day a new, futurisiee, and monstrous dC\'Cl()[r
ment.) Much high-fidelity equipment, especially cabi-
netry, has looked like the déeor of a bad dream; this we
can admit. On che other hand, there have been numer-
ous prxclucts o belie the theory that audio designers’
taste s all in their cars. Certain turntables and pickup
arms (a kudo here for Pickering. for instance) have heen
quite graceful enough to stand in the open, even in a
dwelling not severcly maedesn, but merely wstefully
celectic in s Turnishings. And i our great-grandinihers
dared introduce grand pianos into their parlors, which
We vIew now as in no way shocking, there is no real reason
for ot hoggling ar loudspeaker enclosures. provided they
are nor hideous loudspeaker enclosures. There is no in-
herent wrongness in a piece of furnitore’s looking as il it

were intended ta make music, so long as it is also—and

it alwavs can be—handsome as a picee of lurmiture.

The guiding qualities are taste — a sense of fitness —
and a firm resolve not o be jostled away from exactly
what you want. Consilering the variery and flexibility
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in the modern manner

MOST GOOD SOUND-INSTALLATION MEN regard modern
house styling as deplorable. Ie mav let in lots of sunlight and afford an
cconomy of footwork to the housewife. However, the living room.
usually  symmetrically  rectilinear,  picture-windowed. smooth-walled,
and sparsely furnished. is all wo likely to be echoic. stow in treble decay
rme, and generative of standing waves. The housewife may view 1t
with delight. The high-fidelity outhreer, entering, may shrink as if he
had had a glmpse of Gehenna. In truth, there probably are some
modernistic living rooms in which good reproduction of music is im-
posstble, without extensive remodeling,

Our self-assigned job was to find one where ir would be possible. Here
1t should be said that the final success was in considerable degree chie 10
the decorator or, rather, decorators. Partly ic was duc. too, to their
speed of choice and action, since hazards arese here which were in no
sense related 1o eicher sonic or visual aesthetic values.

The decorating i chosen was Samson Berman Associafes. of
144-03 76ch Avenue, Flushing, New York, whereol an important
Associate s Laura (Mrs. Samison) Bernman. The clients concerned were

hers to begin with, but Me. Berman, being humself a high-fidelity

Vd Y enthusiast, figured more and more largely in the work as it went on.
- i | 1= S T o . 6
=™ =8 Also something of a fi-fancier was the first client the Bermans prcked,
H ol B S i i voung line stucdent, not long married. I was he who, after long profound
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discussion with Gorden Hoelt, picked most of the equip-

ment finally featured in the installation. Then, after the
components had been ordered and the firse plans actually
drawn up, he received one day a lerter in the mail which
began as follows: “Greetings. . . "

He had been drafied, and therewith ended his part in
the project. amid much woe. Undaunted, the Bermans
went back o their lists. Nexr candidates were a voung
physician and his wife. They had the right kind of house
and the right kind of tastes, and they were happy wich

Closer views of the music system,

its setting of rubbed woods and mica.

Below: Mr. Klevens tracks down an. '

program he particularly wants to hear.
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the high-fideliry array that had been asseinbled. In fact,
they were happy about everything except the final cost
estimate, when ic was shown them. Their faces fefl, in a
most mournful manner. No encouraging words availed.
In short, altcr two months of planning, the project was
adrift again,

This time the Bermans” hunting was lighuning swift, as
indeed 1t had to be. Tt ended, successfully, au Adantic
Beach, Long Island, in an attracuve residential develop-
ment just raking shape.

There, in a quadruply split-level house, live Mr. and
Mrs. Arthur Klevens, with their two sons, Martin,
ncarly three, and David, onc. Arthur Klevens is a very
suecessful young contracting executive. Both he and his
wilc—Dianc—have an interest in music as wide as it is
lively. They see ncarly every Broadway musical; they
subscribe to the New York Philharmonic; their season
seats at the Mertropolitan Opera are front row center.
He owns also a substantial collection of jazz records,
and has been for some time a dabbler ar high fidelity.
Before the Bermans posed the present project to liim, he
had made provision to outfit recreation room, master
bedroom, kitchen-dinetee, and ucility room with huilt-in
University twelve-inch loudspeakers, three of which
are still in action. The fourth has been displaced, of
course, by the new stereo systen.

The recrcation room is fairly large, buc the shiding
glass door-window area on one side, the divider-style
sofa (covered in Naugahyde) on the other, and the
fireplace wall, in white Roman brick, at one end left
(obvinusly) only the other end as site for the music

+

system. Parenthetically, it should be pointed out that
the Bermans are responsible for the déeor of the whele
house, not merely for the sceting of the music syscem. Tt
was decided to mount the high-fidelity fittings in a

whole-wall array, which should include also a bar and

shelves for haoks, records, objers d'ar, and the like.

Acoustically, the Bermans' problem was to keep the
room from being too brilhantly reflective. In part this
was accomplished by the brick wall opposite the speak-
ers. A sand-finish sheetrock ceiling helped also. The long
wall is of mahagany paneling, which of course is reflee-
tive. So would be che white vinyl tile floor, but for two
lovely rugs of rich shag wool, mixed bluc. The floor-to-
ceiling glass door and windows might have been a
problem, so the {ormer was covered with a transverse
curtain of imported linen print, and the latter with
vertical strip blinds of plastic Shantung. These blinds are
adjustable in angle, fascinating in their variety of pastel
hues, delightful in sunhght—and excellent as deflecrors
of sound {rom the glass behind them. In sonic quality,
the room as finished was described by Gordon Holt as
moderately bright.

Accordingly he placed his spcakers—Acoustic Rescarch
AR-2s, with fairly solid bass—rather close to the ceiling,
for bass reinforcement and for optimal coverage of the
dispersed listening area. AR-2s were used, incidentally,
becanse they are the most compact and least expensive
of the acoustic-suspension genre, a variety which (in
gencral) seems to us ideal for modern-style rooms, since
they need no camouflage.

For the Klevens' system a record changer never was con-

o e

T

AL the other end of the room, a handsome Roman brick wall breaks up sound reflections.

Jaxuanry 1959

WWAL-americanradiohistorv.com

43


www.americanradiohistory.com

44

sidered; there was no desire for background music. There
wasadesireforstereo, all kinds, The transportmechanisms,
therefore. comprise a Gurrard 301 transeniption tun-
table and a Viking stereo tape deck. the latter equipped
tor two-track tape and adaprable to four-track. The
turntable is served by o Lalayette-Argonne viscous-
damped tone arm holding a General Electrie pickup with
a 3-mil sevlus for 78-rpm records (the jazz collection,
remember?) and by a Weathers anm and stereo-ceramice
pickup. Parenthetically, the Weathers pickup had not
ver been installed when these photographs were taken,
hewce its absence from the pictures of the motor-board
assembly. The Gurrard table was picked. in part. because
its speed-selector control is cquipped with a special frame
and shalv extension. This is connected, here, to a deck
switch which brings into play the proper pickup for the
speed selecred. Try to play a 78 with the microgroove
stvlus and vou get no sound. Stmple. To switch from
monophonic LI to stereo, of course, you must use the
apprapriate control on the preamplifier.

The preamp s a stereo unit, the Grommes 208. Tt was
onc of very [ew good ones available at the time the instal-
latton was begun, and it had all the [eatures necessary
for the varicty of sources we had in mind. Eventually, it
may have 10 accommodate three sourees of sterco signal.
For the time being, the Kievens' interest in radio was
confined to single-channel FM. To get this ar irs best,
and without an claborare antenna, we furnishad them
with 2 Fisher FAM-90X tuner. (Actually, this was a se-
lecrion made cadier in talks with Candidace 1)

The amplifiers chosen were ready-buile Dynakic Mark
IIs. These may scem a lictle big for an installacion which
at first glance appears modest in power requirements.
However, it is unwisc to think of acoustic-suspension.
loudspeakers—ARs or KLEHs—as small. They need more
power and stronger damping than many a hig multiple
arzay. owing to their unusual design, which involves low
efficieney, a necessary sacrifice for clean low bass [rom
small cubical volume.

Mention of the amplifiers recalls to mind also thar a
certain lavor of jinx conunued to hang over this enter-
prisc. The enclosure for the Dynakits in the Bermans'
handsome equipment cabinet turned ot to be insufli-
ciently air-cooled. so a cable had o be run chrough the
wall into a closet in the next room, where the monsters
now repose. Further, mxl more serious: just when the
installation ac Klevens’ was about to begin, burglars
broke into the Berman warchouse, stalling operations.
Luckily, they were low-h burglars. All our equipment
was lving around, hur they ignored it. Finally, when
Arthur Klevens was on the point of coming home {rom
work to have his picrure taken, one of his key nien on a
construction job brake his leg. No piciure that dav—a
special trip the next week. As we said carlier: hazards.

Lvervihing finally got done. The net result is graufy-
ing to listen to and cerminty most pleasant o look at.
Especially attractive to the cye, we think, is the

equipment cabinet Sam Berman designed. Ar the right,
as has been mentioneel, it is a bar; ar the lelt v is strictly
high fidelity. Its face, which embodies a louvered front,
pull-out drawer, and sliding doors (the Intter reveal the
FM wner and a storage space, originally mtended to
house the power amplifiers), 1s of walnue, as are the
sculpuurcd edges of the tilt-icp. The decorative butter-
fly on the door is of birch. The top surface, which lifts
te give aceess to the equipment, is of white mica wirth
delicate hrass trim,

The cabiner above, for whatever use the Klevens
choose to put it 10, has a sliding door of mica and a
slatted door ol rosewooed, walnut, and mahogany. To
the left of the whole cabinet arrav are floating shelves,
for records and magazines. These are of walnue, softly
polished, with brass inserrt,

Onc of the things that pleased us, the Higu Fineviry
people involved in the endeaver, was that Mr. Berman
went along—witheut any urging, or cven a suggestion,
from us—with an ideca we have long held. You will
notice that the upper front of the high-flidelity equip-
ment cabinet is ghass. Through it you can see the turn-
table, the tone arms, the cseutchcon of the preamplifier,
the deck ol the tape recorder (the underlying deck,
incidentally, 18 delicate blue-green, and hights up very
nicely when the equipment is in action). This we like,
as has been said. We do not think that music-making
gear need tvariably be hidden.

We are not insensible to the appeal of period furnish-
mgs. I someone has truly conceived a room and equipped
it i cighteenth-ceniney sevle, it should be conststent,
devoid of anachronisms. Apart from such rather his-
torical approaches, however, a degree of sensible func-
vonalism is no sin, provided the funcuonal units are
themselves graceful. (An eighreenth-century room, in-
adentally, probably should et contain 1 grand piano,
in that day a new, futuristic, and monstrovs develop-
ment.) Much high-fidelity cquipment, especially cabi-
netry, has looked like the déeor of a bad dream; this we
can admit. On the other hand, there bave been numer-
ous products 1o helie the theory that audio designers’
taste is all in their ears. Certain turnebles and pickup
arms (a kudo here for Pickering, {or instance) have been
quite graceflul enough to stand 1 the open, even in a
dwelling not severely medern, but merely  castefully
eclectic i its furnishings. And if our great-grandfathers
dared introdluce grand pianos into their parlors, which
we view now as in no way shocking. there is no reat reason
for our baggling at loudspeaker enclosures. provided they
arc not hideous loudspeaker enclosures. There is no in-
herent wrongness in a piece of furniture's looking as if it
were intended to make music, so long as ic is also—and
1t alwavs can be—handsome as a picce of furmiture.

The auiding qualities are taste — a sense of fitness —
and a firm resolve not 10 be jostled away from exactly
whae vou want, Considering the varicty and flexibility
of today’s custom audio components, you ncedn’t be.

Hica FipeLicy Macazixe
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Couttesy Boosey and Howket

Strauss 1n Search of an Answer

by JULIUS ELIAS

BET\\‘]—:E.\' THE TwWo worLd wans Richard Stranss
wrotc a serics ol operas which perhaps only now are be-
ginning to attract the serious interest they deserve. This
month we have the pleasure of welcoming a complete
recording of Capriecio to join Die Frau ohne Schutten and
Arabella as representatives of this period dunng which
Strauss largely hiberated himsell from his former preoceu-
pation with pragram music and achicved by deliberate
exploitation of classical torms a higher degrec of stvhistic
refinement than he had previously reached. Parallel wich
this development runs Strauss’s lilelong concern with
the problem of words and music in opera. This question
has, of course, been the concern ol all composers of opera,
but Strauss. incomparably more articulate than most.

Jaxvany 1939

has lefe us several volumes of correspondence with his
libreerises and a book of occasional wrivings. From
these sources one can wrace the philosophical underpin-
mngs it led o the svnchesis in which “one art merges
into the other,™ as the Countess savs in Capriccio.

Die FPran ohne Schatien. with which the late penod
begins, was written in 1919, seven vears after Aradne.
During rhis mterval Scrauss’s libreuist, Hngo von
Hofmannsthal, had trequently been abroad in the Aus-
trian diplomatic service and. though the correspondence
between the two collaborators continued as betore, heele
was produced. Tn Die Fraw ohne Schatten chey were am-
ing at a work which would stand to Rosenkuvalier as the
Mayic Flute stands to Frgara. The shilt of style was enor-
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imous both for Strauss and Holmannschal—all the way

from comedy of manners 1o stage works ol heavily laden
symbaolism. “Figures like the Emperor, Empress and
Nurse cannot be filled with such red corpuscles as the
Marschallin, Octavian or Ochs.” Strauss wrote. “This
does not have so much 1a do with the music or words,
it is due to the material itself, with s romanticism and
symbolism.” And so we find in Die Frau ohne Schatien
a unique delicacy at figuration, and above all an entire
absence of the sentimentality and destrucrive irony that
were the particular curse of so much of the carhier work.

In this opera Strauss makes a subie use of leitotiv
to identify persons and emotional states and to distin-
guish between the natural and supernatural worlds,
conjoined dramatically by the demonic, Kundry-like
figure of the nurse and musically by the extraordinary
soaring chromaticism of the melodie line. There is a
brooding quality of mystery and magic in the music
boundlessly suggestive of the moral questions raised in the
work. ‘The trio of street watchers are marvelously remi-
niscent of the two armored men in the Mugic Flute m
their seraddling of the real and mythne worlds. Stranss's
great forte. ensemble writing, is represented here by
some remarkable set picces, notably the second-act finale,
The long cantilenas, the sustained intensity of the nmusi-
cal development, underscore the central moral theme of
motherhood and love. Here we have the culmination of
Strauss’s life work—the end ol his search for a musical
style distinetive not in terms of characteristic harmonies
or melodie forms (which he had long commanded) but
in terms of an underlying musical philosophy which, was
to set the direction for atl his subsequent work.

This revohution in Strauss’'s stvle can be traced to the
dispute between Wagnerians and  Brahmsians, which
centered mamly on the relative merits of program and
absolute music, each interpreted as narrowly as possible.
Today, it is hard to follow the passionate debate wich
much respect for cither side. Program music is the easier
to define: it is the portrayal in music of speeific objects
or images. In absolute music, on the other hand, purcly
musical ideas are develnped in a texture devoid of, or at
least nat dicrated by, extrancous images. The partisans
of absolute music argsued (with their patron seint,
Brahms, marvelously aloof from the battle) rhar the
purity of the art was compromised by the very introduc-
tion of extramusical meanings. As “meaning” was in-
variably construed as verbal or verbally expressible
meaning, the ludicrons outcome of this extreme was that
music, to be the genuine article, was not enutled to any
meaning at all. The parallel asgument of the Wagnerians
(with then patron saint also mdilerenc to the discussion)
was that it was honsense to sav thar music must be mean-
ingless—of course it must have a meaning, 1.¢.. a program.

The excesses of the argument prove only chac a priori
theories of art serve merely to stulufy the eritical facul-
ties in the fuce of any work which, regardless of s -
tninsic merit, {ails to conform 1o rhese cheories. In his

Betrmann Archiva

Hugo von Hofmiannsthal

carl¥ works Strauss was closely idenrified with rhe
programmatists. The bleating of the flock of sheep in
Don Quivote was taken as so brilliant an example of real-
ism in music that Tovey could not forbear to exclaum
that the only possible advance in realism would be acwu-
ally 1o havea flock of sheep cross the concert stage. From
the point of view of the absolutists. however, the real
villains of the picce were Lisat and Berlioz with the
extremely literal programs appended to their tone poems
aned symphonies. With Liszt, in particular, we find the
beginnings of the labeled leitmouv, which underwent
such a transformation in the superlative interweaving of
verbal and musical ideas in Wagner. In underuking a
further development of this tradition Strauss always re-
tained his fervenr admiration for Wagner's genius, but
he was never blinded by partisanship to the extent of
allowing that the distinction between program and abso-
lute music was a valid one. For him no genuine music
cauld be wholly meaningless, bur ro be genuine it could
not derive its meaning exclusively from extramusical
sources. There must be some specifically nuesical mean-
ihg, an expression suf generss detying verbal equivalence.

Srrauss telt that the symphony was exhausted, not less
so 1n the form of his own tone poems with rtheir excessive
dependence on extrancous programs than in the “pure”
symphony represented by Brahms. He then looked to
opera, not in the Wagnerian form, but as a possible new
synthesis of verbal and muosical expression, a subtle nter-
play of the articulate and the neffable. As early as 1911
he wrote to Hofmannsthal: “Please try and send me
something new: I don’t enjoy writing symphonies any
more.” Again to Hofroannsthal: T promise you that 1
have now definitely cast ol the Wagnenan musical jug-

Hicn FipeLrry MacgaziNeE
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Stefan Ziweiy

gernaut.” And in 1935 he wrote to Stefan Zweig: “For
the last years of my life [ cannot be left without work
(which could only be for the cheatre, inasmuch as so-
called absolute music has been more or less finished since
the Ninth Symphony).”

As to exactly what Lind of libretto Strauss wanted, it
is difficulr to find any clear statement in the correspond-
ence, On the one hand, he wishes above all 1o bave the
dialogue and details of the action always comprehensible
to the audience; on the ocher hand, he repeatedly ac-
knowledges that the dense polyphony of his orchestra-
tion makes this victtally impossible. Further, one cannot
honestly say that his innumerable suggestions for changes
in the text always clarify the action nor that they scem
invariably 1o have been dictated by purely musical con-
siderations-—sometimes one detects the frustrated librer-
nst. Yer, however confusing in detatl, a few unambigu-
ous requirements can be extracted from his writings.

Strauss demanded always works of independent liter-
ary merit. Both in style and content rhey had to accord
with his own musical development: that s, he needed (o
be “stimulated by the resonance of the verses™ “lc 1s
hard for me to find music for ideas which bore me,"
he wrote. The prospective libretto must be gaod theatre
without being merely theatrical (Moperatie™ was a favor-
ite expresston of contempt); realistic wichout being
prosiic; and modern: empty heroics would nor do.
Strauss excelled in the represencation ol charactes: indi-
viduals (real or symbolic) must be well motivated,
passionate but not stupicd, and must act accordingly. Or
where these considerations cannot apply directly 1o char-
acters whose signihcance lies in their simplicity, the text
must provide for, but never anticipate, the kind of com-
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ment on their sicuation which only music, assuming a
kind of parrative function, can supply. All this scems a
tall order and, morcover, a dangerously intellectualized
and academic program. Yet Strauss’s musical gifis flour-
tshed only in this frame—Nhe was least successful with his
poorest librettos, and no compuoser ever has been a better
critic of his own work or more sensitive to the impors
tance of a viable text,

Symbelic of this mingling of superficially disparate
clements was che subcle gradation of spoken word, cecco
and accompanied recitative, and full-fledged aria which
Strauss initiated in Ariadne and carried 1o its final devel-
opment in Intermezzo, For this opera Strauss provided
for the first time a preface, a sign of his increasing pre-
occupation with the balance of words and music: I have
always paid the greatest possible actention to natural
diction and speed of dialogue, with increasing success
from opera o opera. . . . 1 found myself more and more
compelled to secure from rhe start the balance between
singer and orchestr to such an extent chat even in less
perlect performances the action above all should, ar lease
in broad outline, Ix plain and casily intelligible, lest the
opera be dishgured or open to misrepresentation. The
scores of Die Frarn ohne Schatten and Ariadne are the
{ruits of these endeavors.”

Intermezzo, for which Strauss himself provided the
text, 1s another chapter of musical autobiography, along
the lines of the Swnphonia Domestica. One cannot hail
this work as frst-class Strauss; rather, it is something
ol an interlude. OFf his next work, Die dgvprische Helena,
Strauss characteristically remarked: “There is tittle T can
say about the music; it is, [ am afrail, melodious and
tuneful and unfortunately does not present any prob-
lems to cars which belong to the twentieth century.”
The irony of this remark becomes apparent when one
hears the opera, which I do not believe has been revived
i America since 1928, Helena, Ariadne, and Daphae (of
whom mare anon) are sisters under the skin, and rthe
exquusite monologue of Helena's awakening must take
its place with rhat long series of soprane arias which are
the particular hallmark of Strauss’s later years.

Arabelle was the last opera on which Hofmannsthal
and Strauss collaborated. The poet died shordy after
completing the libretto in 1929, and che first performance
did not take place until 1933, The mode! for this opera
was quite deliberately Rosenkavalier, but the scene is
set in Vienna of the following generation. The music 1s
curiously muted and veiled, compared with the vigorous
and robust outpourings of Rosenkavalicr, but there s a
sweetness and lack of Problemari; which accounts for the
ease wirh which it found popular acceptance. Yer Strauss
did not think very highly of the book before he started
the first composition sketches. He urged Hofmannsthal
to intensify dramatic effects, even if the opera had to
end tragically!

The relationship between Strauss and lolmannsthal

liad been onc unparalleled Continuerl on page 14
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by Roland Gelatt

SIDNEY FREY, the tough-tilking,
strenuously  enthusiastic  sovercign ol
Audio Fidelity Records, feaned back in
his chair and admitced with evident
satislaction: “You sec, we've been so
successful chat we ran into a tax prob-
leni. We had to plow some profits back
into the company, Well. for years
people have been coming up to me at
high-fidelity shows to ask why Audio
Fidelity didn’t go into classies. T always
said, maybe later. The fact is that up
entil now  classics have been pretry
small potatoes. Yes, I know all about
Tascanini’s Ninth, bue that was z fluke.
Basically, the record business has been
carricd by pops. Now we sce a change
coming. People who buy pops are ger-
ting exposed to Scheherazade, the Boléro,
and music like that. They begin to
recognize these picees, and a whole new
world of music is opened up. So, to cut
the story short, we decided to bring out
some classical stufl for this new market.”

Although Frevy once dreamed of be-
coming an opera singer and has been
listening to clissical music since the davs
when he bought some New York Post
“Music Appreciation”’ records twenty
vears ago, he realized that he needed
some expert help. His choice for Audio
Fideliey’'s musical director alighted on
Emanuel Vardi, lnogrime member of
the NBC Symphony, semctine con-
ductor, and one of the finest violists
in the business. Frey and Vardi soon had
two conductors signed up:  Alfred
Wallenstein and Arthur Winegrad. “We
wanted ‘pame’ musicians who hadn’t
already recorded all the standard picces,”
Frey observed.

Hiring an orchestra was the next step.
All signs pointed to London as the
preferred lacale, and Joan Ingpen—head
of the British concert agency ngpen and
Williams—was given the job of creating
for Audio Fidelity the “London Virtuoso
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Orchestra,” ““She took the title seriv
ously,” writes our Fondan correspondent
Andrew Porrer, “and engaged “about as
starry an orchestra as vou could hope
o get on one platlorm.” It was so
starry, indeed, that the plavers at first
refused to let chemselves be photo-
araphed, since inscrumentalists who were
normally front-row men didn’t want to
be sported plaving at one of the back
desks. Reginald Kell was the first clarinet,
Marie Goossens the harpist. Anthony
Pini led the cellos and Frederck Riddle
the vielis. Orher sering players came
from somc of Britain's foremost chamber
music groups. and mast of the winds and
brass were taken from the Philharmonia
and Roval Philharmonie Orchestras.
Recording aot under way ar Waltham-
stow Town Hall in myd-Seprember and
continued untit the latrer part of Qcto-
ber. So many recordings originate there
these dawvs that we asked Andrew Porter
to supply some details. He writes:
“Walthamstow is a borough in northeast
Essex, about ten miles from the center
of London, 1t's one hell of a place 10 get
to, solid slow-moving tratlic all the way.
Bur when vou're there it is ideal: sex
well back: quict: nothing to do except
get on undisturbed with the job of
making records. \Valthamstow’s Town

Frey. Wallenstein, and Vavdi—
with clarinericr Kell Ipoking on.
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Hall was built in 1942-3 as part of a
grandiose Civic Center. Its design was
the subject of a competition, won by
D. P. Hepworth, and the hall—which
seats 1,250 people—was quickly dis-
covered o be well-nigh acoustically per-
feer. Tt's in regular uge for concerts and
also lor recording sessions by all the
major companics.”’

in 1he control room Porter found
Frey and Vardi in the midst of monitor-
ing a session, "1 was impressed,” he
reported, by exceptionally
acute car for imprecise attack and for the
ragged sound rhar comes when one part
of a mrtu chord is sustained oo long.
Everyvthing scemed  very  quick and
businesslike. The sound from the loud-
speakers was at least twice lite-size. Vardi
explaned that only thus would disror-
tion be sure ol registering. The dynamic
range that got onto tape seemed extra-
ordinary. The pointers indicating record-
ing levels kepr peaking off the dials all
the time. Frey vold me lie was gerting
abour wwice as much our of the equip-
ment as the manuvlacturers ever on-
visaged.”

Recording sessions totaled abour 150
hours and netted enough marerial for
thirteen records. Repertoire includes che
Brahms Fourth, Tehaikovsky Parhérique,
Berlioz  Famastigne, and  Mussorgsky
Picrures, First releases are die in Febru-
ary. When | spoke to Frey a few days
after his return from London. the tapes
had just been cleared through Customs
and were soill packed in a scrong wooden
crate, Frey looked at them soberly.
“That litele box cost us §150.000. By
the tme we get fimshed cecords on the
market we will have invested about
$300.000. Mayvbe we'll lose our shirs,
but T won't cut comers and chisel on
qualicy.”

Ten vears ago Sid Frey was working
in a mail-order house for $10 a week.

Vardi's
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There he met a man who owned the
rights to some Isracli (olk music records
but lacked the know-how to scll them,
Frey forchwith got into the Israeli otk
record business, showed himself to be
a canny and eflwcient distribucor, and
soon was handling several different lines
of records. In 1954, ac the height of the
McCarthy storm, he took on an anrti-
McCarchy satire called ““The Tnvestiga-
tor' and made a quick $17,000. Frey
used the profits to make some recordings
of his own, and Audie Fidelity was
bom. One of his carly releases (eatured
a litde-known jazz combo called The
Dukes of Dixieland. Within  three
months he had sold 20,200 copics of the
record, at §5.95. The Dukes, he says,
have already carncd $100,000 in royalties
from Audio Fidelity. No wonder che
British call him *‘the Mike Todd of
the record world.”

TITBITS: Dario and Darle Soria, who
established Angel Reeords and gave the
whole udustry some needed lessons in
packaging and promotion until ctheir
retirement from the EMI organizacion
2 year ago, ¢ how preparing a $crics
of de luxe albums for RCA Victor to be
known as “Soria Presents . . " Projects
in the Sorias’ workshop include a new
recording of Messiah by Sic Thomas
Beecham and an album dedicated to the
glorics of the Rayal Ballet (in which the
music, surprisingly, is to be supplicd by
Ernest Ansermer and the Suisse Ro-
mandc Orchestra). . . . Maria Callas,
as everyone must surely know by now,
won't be singing Lady Macbeth at the
Meu this vear. Instead she will be singing
in Bellini’s I/ Pirata wich the American
Opera Socicty at  Carncegic Hall on
January 27. The lady recorded scencs
from both Macbheth and Piratn in London
last September for EMI-Angel. . . .
Congratulations are due London Recards
for giving many of its best monophonic
[.Ps a new lease on life at $1.98. The
bargain-price label is called Richmond
and the talent includes Anscrmet, Désor-
mitre, Munch, and Van Beinum. . . .
Ouo Klemperer is recovering (rom some
serious bums, the resule of an accident
in Switzerland last  summer. Walter
Legge hopes to have him back in the
recording studio this spring, and Rudolf
Bing hopes to have him at the Mer next
winter for a new production ol Trictan,
We're told that the New York Phil-
harmounic wanted bim too, as a guest
conductor, but apparently this wasn’t
okav with O. K.

Selkox

Jaxvary 1939

Artur Rodzinski: 1894—1958

-

From the April day in 1948 when he
stepped down from the podium of the
Chicago Symphony Orchestra and feft
for Furope, Artur Rodzinski was de-
termined o return te the Midwestern
aity where he had found “the greatest
musical future™ of any place in the
United States. Rodzinski’s exic, only
scven months alter he beeame mwusic
director of the Chicago orchestra, ended
a bactle between the conductor and sym-
phony trustees that began shortly after
his arrival and became a free-for-all in
January when the board announced that
Rodzinskis first Chicago scason would
also be s last.

One source ol conflict — and Rodzin-
ski's popularity — was his insistence that
in the absence of a functioning Chicago
opera company, the orchestra should in-
clude, in its season, concert and, when
possible, [ull-scale operatic productions.
He made two steps toward thar end,
giving Richard Strausss Ilekrra in Or-
chesrra Hall and presenting Kirsten Flag-
stad in a magnificent staging of Tristan
und Isofde chat gave an Amencan audi-
ence its first chance to hear her as the
Wagner heroine since the end of the war.

It was 1954 before Chicago got a new
operit company, but when the Lyric
Theater (since 1956, the Lyric Opera) of-
fered its first season. buile upon the
American debuc of Mana Callas, one of
its plans was to bring Rodzinski back.
Offered two popular Ttalian scorcs, he
sent his regrets from his new home in
Rome, told the Lyric that “anyone car
conduct rhese works,”

This attumn chis five-year-old com-
panv finally had Rodzinski, under a con-
tract that catled for three Trictams (with
Karl Licbl and Birgit Nilsson in the ttle
roles) and three Boric Godunovs with
Boris Christofl. Fresh from a period of
rest and study at his Lake Placid farm,
Rodzinski flew into Chicago with his
familiar grin, scarcely had said hello at
rhe airport before he drew me aside and
demanded in a conspiratorial whisper,
“How is the orchestraf”

The Lyric’s band, a pickup group that
takes in every union symphony player in
¢he Chicago local, short of Chicago Sym-
phony personnel (who are of! limits), is ar
best second-rate. Bur Rodzinski found
them eager to codperate, and with young
American conductor [.ec Schaenen to as-
sist him in reading and section rehcarsals,
raight them their parts note by nore,
When be finally appeared before the pub-
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lic, beating out cach bar with a long
white baton and cuecing zvery strand
in Wagner’s contrapuntal fabric, they
played like a host of Bayreath angdls.

Rodzinski's first appearance in the
Opera House pit, November 1, prociced
a chorus of cheers and applause char de-
layed the opera several minutes; at the
closc of the evening, ashen and trembling
he heard one of the greatesr ovatians.
Chicago has cver given a musician,

For the next week Rodzinske stewed in
his hotel suite, duzzled by his reception,
gratificd by the lovalty of his friends.
vet restless. “Money cannot pay for what
[ put into that performance,™ he told me.
“I' ask myself, wll the time, can they do
w again? After all those rehearsals, will
they remember? Come to the sccond ore.
If'ic is not good, [ will die.”

The second Trrszan was not up to the
firsc. Rodzinski went to the Lyric’s gen-
cral manager Cirol Fox, demanded and
got an unprecedented specinl  session
hefore the final presentation November
10. The third Tristan was unbelievahly
fine, reducing such blasé operagoers as
Rudolf Bing tw trite phrases of admin-
tion. As [ went into Rodzinski's dressing
room that night he looked like Lazarus
come from the tomb, except for the fire
in his eyes.

“It was the best,” he remarked simpl 9.
“You know why? For one hour and a half
this afternoon I gave them hell.”

The next day he was too ill to begin
rchearsals for Borfs; the dav {ollowing he
withdrew from the production. s soon
as possible he went to Boston’s Massa-
chusetes General Hospital and there, on
Thanksgiving evening, in the last weeks
of his sixty-fifth year, he fought his final
bartle wirh a decade-old cardiac wlment.

Reflecting on his Chicago triumph. his
widow, Halina Wicniawska Rodzinski,
said: “He gave everything he had o ir,
but it was coo much and it finished him.”

Yet for a restless perfectionist such
as Rodznski, whose complex and fre-
quently irreconcilable <drives brought
him sanisfaction and repose only when
channcled into the creation of music,
there was never 3 thought of holding
back. If the Tristun he wanted called for
thesacrifice of his final reserveof strength,
he willingly gave all that it required,
even staking the years of retirement
to the mountains that cntered so fre-
quently into his conversation. Before
everything clse, he was a dedicated
musician. Ronert CraRLES MagsH
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GREAT RECORDINGS OF THE CENTURY

Of this unique series, Roland Gelatt, writing in The Reporter,
said: ““These recorlings are the ‘classics,’ the peaks of musical
achievement on discs. Angel Records deserves an expression of
thanks for putting these performances back in circulation.”

Included in the Grent Recordings (Angel COL Series) are legend.
ary performances of such great artists as: I'wimz Krersien,
Cortor-Tuinauvn-Casars ’#rio, Apory Buscin Chamber Or-
chestra, Epwin Frscuen, Nania BoULANCER, ARTUR
Scunanel, SERGE Prokoriey, Feonon Cuoavtariy, Cratma
Muzio, ELisABETH SCHUMANN,

Coming in Jannary: Four more albums in the Great Recordings
Series—Pablo Casals plays Bach and Dverik.

BEETHOVEN: SYMPHONY No. 9 “'Choral"

Otte Klemperer conducts the Philharmonia Orchestra and
Chorus. Soloists: 1lans Hotter, Anse Nordmao Liévherg, Christa
Ludwig, Waldemar Kmentt. Also: “Egmont™ Incidenial
Music. Birgit Nilsson, Soloist. 2 records

Angel Album 3577 B

“A magnificent sound fit to shake the carth...That this is a
great performance—nnwn;’, the greatest ever put on record—
seems 1o be unquestionable! Seldom has Beethaven's grand de-
sign emerged so convincingly... Kiemperer has touched new
heights and revealed new cvidence of divine grace.”

(The Gramophone, London)

VERD!: RIGOLETTO Highlights

Maria Meneghini Collas (G:ikla), Giuseppe di Stefano (Duke),
Tito Gobshi If-lh';_'ulcllca), others, Orchestra and Chorus of La
Scalu, conducted by Tullio Serafin. Angel 35518

Of the presentation: “This selection gives as good an idea of
Verdi's opera as can be coinpressed onto a single disk, even allow-
ing us a characteristic chorus in the conspiratorial siyle...”

(The Gramophane, London)

Of the performances: "Callas’ ahsolutely cilective version of

Gilda's famous aria (Curv Nome) ends with one of the most won-
derfully executed trills that has ever been recorded...”

(S.F. Chronicle)

“Gobbi is a splendid Rigoletto...conld hardly be bettered.”

(The Gramaphone)

“One of di Stefano’s best recorded performances...™

(N.Y. Herald Tribune)
ORFF: DER MOND

Rudolf Christ. Hans Ilullcr', others. Phitharmonia Orchestra
and Choras, conducterd by Wolfgang Sawallisch, With libretto.
2 records Angel Album 3567 B/L

“'From the point of view of hi-fi sonics, this well may be the most
stuniing opera recording yet made. The music peculiarly favars
the efforts of clever engineers, and Angel's set to work with a
will. The performance i3 well-nigh Rawless, with special praise
owing to the young maestro (Sawallisch) and to the very human
St. Peter of Hans ?loncr."

(David Johuson, High Fidelity)

VLADIMIR ASHXENAZY: Pianist

Prokofiev: Sonata No. 7
Rachmaninofl: Variations on a Theme by Corelli
Liszt: Mephiste Waltz No. 1 and Feux Follets  Angel 35647

Ashkenazy, 21, now making his debut tour of the L.S., was
introduced 10 American anihences throngh his Angel Records.

“"Ashkenazy is a poet who never bangs, concentriating on a
beautiful singing line. He has strength when strength is needed,
but the inain impression one gets from his playing on records is
of plasticity, suﬂllely, and a beaulifully regulated performance
.. Ashkenazy is an artist.”

(Harold C. Schonberg, V.Y. Zhines)

HEAY ENLY
DISCOURSIEK

QUOTING THE EMINENT CRITICS OF TWO CONTINENTS
CONCERNING NINE ARTISTIC ACHIEVEMENTS
oN ANGEL REconps pLRING 1958

J. STRAUSS 11: THE GYPSY BARON (Der Zigeunerbaren)

Elisabeth Schwarzkopf, Nicolai Gedda, Erich Kunz, others.
Philbarmania Qcchestra and Chorus, conducted by Otlo
Ackermann. With libretto. 2 records Angel Album 3566 B/L

Sclectei as Record of the Momh by Music and Musicians
(Lamden}, “This glittering performance...is easily the most
satislving of the...recordings now available. Ackermann's idia-
malic direction ensures an auvthentic lilt in the Philharmonia’s
rich-iomed aceompaniment. Schwarzkopf is in brilliant voice
... Geilda surpasses his previous achievements in this series. The
recording is rich and finely balanced.”

(David Hunt, Music and Musicians)

MOUSSORGSKY: Songs (Complete)

Boris Christoff, Bass 4 records  Angel Album 3575 D/L
{with notes, texis, ete., in magnificent 84-page brochure)

‘...a monumental work...(Christoff) can be proud of his latest
achicvement. Every song is presented with that perfection of
delivery and understanding of the composer’s intentions for
which }n- bas been acclaimed ever since he siarted his concert
career...anly a sin§cr endowed with exceptional dramatic gifts
can praject the full meaning of Moussorgsky’s ideas...In our
generatian, two men have been cquipped with these qualities—
‘eodnr Chaliapin and Boris Christoll.’

(Victor Seroff, Suturday Revici)
ADAM: GISELLE

Complcte Ballet. Roval Opera Honse Orehestra, Covent
Garden. Yuri Fayer, Conductor. With illustrated book.
2 records Angel Album 35838

“Fhe performance under Fayer's exhilarating hand fairly breathes
the atmosphere of the theatre. .. the recording has been extremely
well done, and this is likely to remain the definitive Giselle for a
very long time Lo come.”

(Clive Barnes, Records and Recordings, London)

WAGNER: DIE MEISTERSINGER VON NURNBERG {Complete)

Elisaheth Griivmmer, Ferdinand Frantz, Rudolf Schock, Benno
Kuache, Gerhard Unger. Custav Neidlinger, Gottlob Frick,
others. Chorus of Municipal Opera and German State Opera.
Berlin: Choir of St. Hedwig's é)nlllcnlral. Berlin Philharmonic
Orcheatrn, Rudolf Kempe, Conductor.

3 records  Anget Album 3572 E/L

*...delightful concord of all contributing clements.., Angel's
cast is an uncommonly strong one. Franlz is a towering Sachs
... Elisabeth Griimmer is a charming, vocally adroit Eva. .. Rudolf
Schock is as good 2 Walther as onc is likely to hear today. Add
to the singers’ impressive contribution the bewitching sounds
of the Berlin Philtharmonic that Kempe weaves around them
...the spirited, meticulous choral work in Aet 11—and the sum
lotal iz clearly a rare artistic achievement. Engincering super.
lative... Angel's visual presentation up to its high standard.”

{George Jcﬂincck, Saturday Reciew)

ANGEL

“Aristocrats of High Fideliry™

Wl

ANGEL RECORDS, NEW YORK CITY

HicH FipELITY MAGAZINE
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CLASSICAL

ALBENIZ: Iberia: Suite No. 1-—See Scri-
abin: Poéme d’extase, Op. 54.

ANTILL: Corrohoreec Suite
| Ginastera: Panambi Suite

London Symphony Qrchestra, Sir Eugenc
Goossens, cond.

e LEvenest LPPBR 6003. LP. $3.98.

¢ o Evenrtst SDBR 3003. SD. $3.98.

The Australian composer John Antill heve
makes his debut on American dises with
a gorgeously colored and extremely “ef-
fective” work, A comroboree is a dance
ceremony of the Australian aborigines,
and Antill’s composition, in its original
form, is a hallet based on their observ-
ances. It makes use of many fascinating
aboriginal tunes and is altogether sensa-
tional in the brilliance of their ovchestral
dress. The composer’s symphonic han-
dling of this material, however, falls hack
distressingly on cliché.

Alberto Ginastera’s Panambi is also a
falk ballet, this time on a South American
Indian subject. It is one of Ginastera’s
carliest works, unpretentious in its evoca-
tions of moonlight over the pampax and
unashamedly  beholden to  Stravinsky's
Sacre in its savage dances. Both record-
ings are sonically superb, and Sir Engene
obviously perforius this sure-fire stufl with
great affection, AR,

Jaxvary 1959

BACH: Aria with Thirty Variations, in
G, S. 988 (“Goldberg Variations™)

Rosalyn Tireck, piano.
¢ EMI-Cavitor. GBR 7134,
$9.96.

Two LD.

The release of this set accompanies \liss
Tureck's return to this country after sev-
eral vears of playing in Europe. There,
and especially in England, her Bach per-

formances were received with much en-

thusiasm—a hit of news that ecomes as no
surprise to those wha have followed her
American eareer. For Miss Tureck proved
long ago that she belongs in that tiny
company of artists who can keep an au-
dience’s mapt attention for a whole pro-
gram of Bach.

Here, as in her recardings of the Well-
Tempered Cluvier and the Partitas, Miss
Tureek's playing clearly veflects o deep
understanding of the music and a thor-
ough mastery of the technical difficidties
it presents. A few mannerisms noticeable
in the carlier recordings have disap-
peared, Her phrasing is alive and sensi-
tive, the rhyvthmic pulse firm, the dynamic
gradations inmumierable within a scheme
that does not reach extremes in either di-
rection. While she thus takes advantage
of the nuances possible on a piano, she
avoids pianistic effects that would be for-
cign ta the stvle of the musie. So great is
her concern for nuance that in the vepe-
tition of ecach section (it is these repeti-
tions that account for the two dises in-
steadd of one) she aims to bring to the
fore motifs that were subordinated in the

WwWw.americanradiohistorv.com

first playing of the section. In this way
she wants to achieve that variety in repe-
tition which was fundameutal in the ha-
roque era. However, this subtle effect—
so subtle as sometimes to be hardly no-
ticeable—was practieally impossible to
achieve on a harpsichard, and is less con-
vincing than would be an imaginatively
viried  treatment of the embellishments.

There are other details in which one
might disagree with Miss Tureck's inter-
pretation. Variation No. 4 seemis rather
dry; the tempo of No. 12 is sleepy:; for
some reason she assumes siv beats to the
measure instead of four in the first sec-
tion (but not the scecond) of No. 11. But
by and large this is an impressive per-
formance, reaching heights of restrained.
intensity in such variations as the poctic
No. 153 and the profoundly moving Na.
2l N.B.

BACI: Organ Works

Toceata and Fugue in D minor, S, 563;
Passacaglin and Fugue in C minor, S.
582; Prelude and Fugue in A minor, §.
543; Prelude and Fugue in. E minor, S.
333.

Carl Weinrich, organ.
® & \WWrgI M MINSTER

$3.98.

The performances, especially of the Toc-
cata and the Passacaglia, are magnificent,
and the sound is splendid. But is it stereo?
On my equipment, although 1 fiddled
with the controls and tried onc spot in
the room after another, it all scemed to
come out of the one speaker, N.B.

WST 14043. SD.
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BARTOK: Concerlo for Orchestra

Bamberg Symphony Orchestra, Heinrich
Hollreiser, cond.

e Vox PL 10450. LP. $4098.
e o Vox STPL 10480. SD. $5.93.
Hollreizer’s performanez of the Concerto
for Orchestra is vivid, brilliant, musician-
Iy, and altogether acceptable. It is ex-
tremely well recorded in the monophonic
edition, but this is a work that especially
benefits from stereo beeause of the relief
it provides for the music’s complex, viva-
cions play of solo instruments.

The monophonic disc also inelndes
Hollreiset’s well-recorded version of the
Cuntgta Profana, with Murray Dickie,
Edmund Hurshell, the Vienna Cham-
ber Choir, and Vienna Symphony Or-
chestra; but the performance, especially

that of the solo singers. is makedly in-
ferior to the one which has long heen
available under the Barték label. AF.

BEETHOVEN: Ocerfures: Fidelio; Leo-
nore No. 3, Op. 72a; Coriolun, Op. 62;
Prometheus; Egmont

Berlin - Phitharmonie  Orchestrd, Rudolf
Kempe, cond.

e EMI-CaprroL G 7140. LP. $4.08.

This is the first collection of Becthoven
overtures to appear for a conple of years,
and its contents do not actually dupli-
cate anv of the cxisting editions of the
composer’s works in this fornt.

Kempe's performances are forthright
and generate moments of considerable
power. The only one that is below a very

high standard is Coriolan, whtre excessive
contrast Dbetween the hwvo principal
themes breaks any real continunity in the
work. But if the line sags here, it is firmly
drvawn elsewhere; and the exeellent play-
ing of the Berlin orchestra adds to the
merits of an attractive and well-engi-
neered disc. R.C.M.

BRAHMS: Concerto for Pimno and Or-
chesira, No. 2, in B fiat, Op. 83

Viadimir Ashkenazy, pians; Berlin Opera
Orchestra, Leopold Ludwiz, cond.
e Axcrl 35649. LP. $4.95 (or $3.95).

Lonis Kentner. piana; Philharmonia Or-
chestra, Siv Adrian Boult, cond.

e EMI-CavrroL G 7133. LP. $4.98.

Here are two altogether contrasting read-

The Ninth Edition of the Ninth,

» To THIS AronTH, the Beethoven
Ninth or Choral Symphony had ap-
peared in twenty-five recorded editions,
representing  the work of bwenty-three
conductors. They range alphabetically
from Abendroth to Weingartner, in repu-
tation from Toscanini to an obscare Herr
Fried, whose ancient set is one of six that
failed to survive into the longplay era.
Jochum, Karajan, and Weingartner may
be eredited with multiple editions, Walter
with an edition and a balf (he remade
only the final movement). Toscanini re-
corded the score several times, but ap-
proved only his final effort for release.
Yet even with nineteen cditions avail-
able on longplay at one time or another
(with this ncw one, there arc nine in
the corrent Sehwann), the Ninth, like all
supreme achievements, has proved a haz-
ard to both coenductors and record com-
panies. Mengelberg, Monteux, Beecham,
Rodzinski, Szell, Mimch, and Reiner are
typical of the conductors whose many
records do not include a Ninth. Stokow-
ski, Ormandy, and Koussevitzky, together
with a half dozen or so conductors of far
lesser Teputation, produced versions lack-
ing auy special distinction.

The classic Ninth ap to 1948 was the
second Weingartner edition, a simple but
noble expression of the seore, still to be
vahied as a documentation of a great mu-
sician. 1t could not survive a demand for
increased somic fidelity, vielding to sets
by Walter and Karajan that date from
the final days of the 78. The Walter is
still in the catalogue, but its age is ap-
parent and a new version from his hand
it being planned.

The first wholly longplay Ninths were
those of Toscanini, Klziber, and Scher-
chen, Of the same sonic vintage, although
released at a somewhat later date, was
the Furtwingler set, wow withdrawn, Of
more recent releases, the only one capa-
ble of ehallenging the established editions
was the second Kargjan version, made in
1935. There is still no stereo disc of the
seore. A stereo tape odition, by Gochr,
is less satistactory than Toscanini’s mono-
phonic tape (or dises) played over mul-
tiple speakers,

32

Otto Klemperer

How is this situation changed by the
release of the new Klemperer recording?

Since the Ninth is a seore of such pro-
found musical variety and content that
the idea of a definitive performance (or
recording) is absurd, ne listener who
finds in onc of the older editions u reflee-
tion of his own fundamental view of the
score need alter his mind becanse Klem-
perer’s approach is now available for de-
tailed inspection.

Nonetheless, the Klemperer seems to
offer the best of all possible worlds, The
monophonie sound is astonishingly clear
and permits one ta hear detail that is lost
in the resonance or dated sonics nf other
cditions. When Angel is disposed to issue
this in sterea, it could well be the first
entirely adequate recording of the vast
inshumental and voecal forces for which
Beethoven wrote. As it stands, it is, over-
all, the best we have, worth buying now
it onc ix cager for a Ninth, even if the
manufacturer’s foxy-grandpa sales poliey
requires one to buy it again later to se-
cure the more desivable sterco wasters.

Those who have a good Ninth should

www americanradiohistorv. com

Of Transcendent Quality

turn to their pens rather than their pocket
books, demanding an end to this cat-
and-mouse game with the consumer.

Interpretatively, Klemperer is a part of
the German tradition, but he expresses it
in terms of a polished classicism that is
matched only by ‘Toscanini. {Note, for
cxample, the way both conductors respect
the important repeats in the scherzo.)
Contrasting this set with the Maestro's
edition (which I prefer in the tape for-
mat, RCA Victor EC-52), one hears a
seemingly identical point of view stated
in terms of two national backgrounds.
Klemperer Licks the fire and intensity of
Toscanini, his Italianate intuition of what
makes a song, a phrase, an accent; but
Toscanini  cannot  duplicate the almost
transcendental quality of the Klemperer
that gives us the spiritual farce of the
music in terms of 1 universalized idea of
humanity rather than the personality of
a single remarkahle individual. Contrast-
ed with the more conumon manifestations
of the German tradition, the infusion of
romanticism in the Karajan set (and its
projection, very close to its theoretieal
limits in the Furtwingler), the Klemper-
er veading is an artistic achieveamnent that
canmot be undervalued.

The solo quartet is prabably the best
matched of any available recording, and
like the chorus, it sings music written
for titans as well as can be expected of
human beings.

Included as a filler, but desirable in
its own right, is the Egmont Qverture and
the Klirchiens Tod, Freudvoll und Lied-
voll, andd Die Trammel CGeruhret from the
incidental music  written for Goethe’s
play. Klemperer, soprano Birgit Nilsson,
and the engineers were in perfect form
for this as well. Ronenwr Cuzantes Mansn

BEETHOVEN: Symphony No. 9, in D
minor, Op. 125 (“Choral”)

Aase Nordmo Loevberg, soprano; Christa
Ludwig, mezzo; Waldemar Kwmentt, ten-
or; Tans Hotter, baritone. Philharmonia
Chorus and Orchestra, Otto Klemperer,
cond.

s Axcrer 3377B. Two LP. $11.94 (or
$9.94).

Hicir TineLrry MAGAZINE
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ings. Ashkenazy woes about his perform-
ance with plenty of dash and tempera-
ment. though not with the iron control he
eventually will have. In this recording he
still appears more imterested in the pian-
istie than the musical elements of the con-
certo. Nevertheless there is much to ad-
mire. Ashkenazy knows how to project a
singing line, he has sound musical in-
stincts, his rhythm is fine, ind he is ahove
all a lyricist. As such he achieves real sne-
coss with the melodic aspeets of the con-
certo.

Kentner also is capable of some sensi-
tive plaving, but on the evidence of this
dise he is scareely the technician for this
extraordinarily  diflicult  concerto. Often
the left hand is a complete blur, and one
senses elsewhere a great struggle with the
notes. Ilven more unsettling is Kentoer's
lack here of basic thythm. He speeds up
and slows down—apparently in the name
of “expression”—and ix constantly break-
ing the contimiity. The Ashkenazy version
is the better of these two: bhut for the
“hig” Brahms recordings, one turns to the
B flats of Cilels, Serkin, and Backhaus.

H.C.S.

BRAHMS: Sonata for Piano, No. 3, in F
miinor, Op. 5; Scherzo in E flat minar,
Op, 4

Wilhelm Kempf, piano.
* Decca DL 9992, LP. $3.98.

The fine Rubinstein perfarmance of the
Brahms F minor Sonata was  discon-
tinned some time ago, leaving the field
withont a first-class version. Now we have
a  superh  replacement.  Kempll plays
magnificentlv—with  strength,  muaturity,
and a degree of pianistic flexibility that
makes the erabbed writing sound actoally
limpid. The performance is of so Ligh a
quality as to make even those indifferent
to this work reconsider. Kempll' also is
entirely convincing in the early E llat
winor Scherzo. Fine vecarded sannd, hut
alarmingly noisy surfaces. H.CS.

CHAUSSON: Poéme, Op. 25
§Saint-Snéns: Introduction and Rondo
capriveioso, Op. 28; Havanaise, Op. 83

Aaron Resand, violin: Orchestra of the
Southwest CGerman Radio, Rolf Rein-
hardt, cond.

s e Vox S$TPL 10470. SD. $3.95,
The yvoung American violinist, Amron Ro-
sand, plays all three of these warks with
a big rich tone, assured technique, and
a preat deal of interpretative intensity,
This approach is icdeal for the Chausson
Poéme, hut a lighter, more relaxed read-
ing of the two Saint-Satns picces would
have been in order.

Thengh the monophonic dise includes
the scldom-plaved Berlinz Reverie and
Capricc—omitted here—the sterco version
emerges as one of Vox's better effarts in
this new medivm. The soloist is kept well
to the left, with only an oceasional xpill-
over to the right-hand speaker, and the
divectional effect of the first-rate accom-
panying orchestra is realistically  main-
tained, PA.

Januvany 1939

DEBUSSY: La Mer; bnages, No. 2:
Ihéria

Orchestre du Théitre National de 1'Opéra
de Paris, Manuel Rosenthal. cond,
& o \WesTauxsTeER 14020, S $5.98.

Rosenthal is a fine conductor, a brilliant
musician, and one of the real stylists in
the French repertoire. Mis performances
of both of these ureat Dchussy secores
have imagination and considerable tech-
nical resonree hehind  them.  Especially
impressive are the conductor’s flexible
rhythm and his ability to carry a phirase
throngh withont any choppiness. 1 would
ramk thix Le Mer and Ihéria with any cur-
rently available.

The Westminster stereo sonnd is nice-
Iy proportioned and natural, Bt there
is, unfortunately, a prononnced surface
swish that is most anmoying. Some of this
swish can be eliminated by reducing the
treble; but, then, much of the hiilliance
of tthe sound also disappears, H.CS.

DEBUSSY: Printemps; Danse
tTurina: Dansas fontdsticus, Op. 22; Le
Procession del rocio, Op. 9

Roval Philharmanic Ovchestra, Robert Irv-
ing, cond.

o EMI-Camron. G 7130, LP. $4.98,
None of these attractive pieces is heard
often in the concert hall. Printemps is an
carly work, composed in Italy in 1887
during Debussy’s stay as a Prix de Rowe
winner. It is an immature but highly
imaginative piece of writing, delicately
orchestrated, full of hints of La Mer and
other orchestral works to come. Yet it
need not be regarded as a work whose
chief interest is historieal; its atmosphevie
qualities and personality make it a fine
picce of music on its own acconnt. Also
an carly work is the Donxe, originally for
piano, plaved here in the Ravel orches-
teation. {The annotator for this record
savs that the Danse was parl of the Suite
Bergamasque, but ne Debussy authority
I know of backs him up in such a state-
ment.)

Both of the Torina scores make a fine
coupling for the Debussy. Turina was a
Spanish-Dorn  but  French-trained  com-
poser whose orchestration stems from the
impressionists. His three Danzas fantdsti-
cas are colorful examples of a certain
kind of second-hand nationalisi, and the
second of the dances contains a really
notable melodic idea of a sinnous nature,
The music is a lot of fun to hear. and so
is the Procesion del rocio. Altogether a
chanuing dise, recorded with exceptional
realism and conducted very well by Roh-
ert Irving. IH.C.S.

DEBUSSY: OQwartet for Strings, in G
minor, Op. 10
t Ravel: Quartet for Strings, in F

Budapest String Quartet.

e e CoLuninia NS 6013, SD. §5:98.
The mnidiomatic approach of the Buda-
pest String Quartet towards these French
seores sonmieds no more convineing stereo-
phonically than it did monophonically. In
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addition. the new version is one of the
few gimmicked steveos T have heard from
a large company. A pronounced ping-
pong effect ix present, as in the slow
movement, where parts of the theme pass
from speaker to speaker. Apparently the
fewer the musicians employved, the more
problems they offer to the sterco enyi-
neers. H.C.S,

DELIBES: Coppélia

Minneapolis Symphony Orchestra, Antgl
Dorati, cond.
¢ \Mercuwy OL 2105,

Two LP. 57.96.

Orchestre de la Suisse Romande, Ernest
Ansermet, cond.

o » Loxpoxy CSA
$£9.96.

2201. Two SDr

Breath-taking, this Dorati. This sets the
seal on my growing conviction that he is
the leading exponent of classical ballet
seores anvwhere, His venderings of the
three Tchaikovsky ballets in complete
versions were each a landmark. Now he
tums ta. Delibes with, if possible, even
areater fire, rhyvthmic propulsion, wit,
mastery of primary colors. This wonder-
ful music is almost without shade; it is
hot, glancing sunshise all through, and
s0 it emerges under Dorati’s  expertly
shaping hands. The Minneapalis Ovches-
tra plays like what it bas in fact become:
ane of the wp symphanic orzanizations on
cither side of the Atlantic,

London's complete  stereo  Coppélia
with Ausermet and the Suisse Romande
Orchestra, is a very good performance
to. Both conductors combine ensemble
virtuosity with a supreme sense of pacing
and climax; both are amisentimentalists
and yet both take wreat delight in the
musie, never condeseending to it. But
Anscnnet daes not make the pulses tace
as Dorati does. Nor does he, like Dorati in
the final dicertissemnent, evoke that chore-
aphilie: impulse hidden in cven the most
phicmatie breast. The sound is unin-
provable. D.].

DVORAK: Symphonic Variations, Op. 78
4 Tehaikovsky: Suite No. 3, in G, Op. 35:
Theme und Variations

Philharmonia  Ovchestra,  Sir  Malcalm
Sargent, cond.
e EMI-Camvor G 7131, LP. $4.98.

The romantics and postromantics took a
very flexible view towards the wvariation
style, and both of these works reflect
that view. Whereas Mozart and Schubert
never departed too far from the theme,
the later composers (taking the lead from
Beethoven in such warks as the Diabelli
Varigtions) often moved into vaviations
that had ne pereeptible velationship to
the initial statewment. The Theme anmd
Variutions {rom Tchaikovsky’s Suite in G
is a gorgeons picee, full of strong rhythm
and typically broad melody. It will he
Familiar to ballet goers who rvemember
Ralanchine’s chorcography of the music
for the Awmerican Ballet ‘Theatre; hnt
those whose familiarity with the music
has been derived solely from the ballet
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Fabian Bachrach
Blessings on Biggs for Handel.

are due for some rearientation. In the
theatre the conductor takes considerable
leeway. Here Sargent conducts in tempo,
and the gorgeous peroration will sound
unusually fast to many listeners. The eon-
ducter is correct, of course.

Sargent also handles very well the
large-scale set of Dvorak variations,
There have been one or two recordings
of this work in the past, but none as goad
as this. The scoring is very full, and a
virtuoso ovchestra is needed. The picce is
Dvotik at his ibest, packed full of ideas,
bracing melodies, and enough orchestral
color to supply a rainbow. H.C.S.

CILBERT AND SULLIVAN: The Pi-
rates of Penzance (or The Slave of
Duty)

Jean Hindmarsh (s), Mabel; Marion
Martin  (ms), Kate; Bervl Dixon (c),
Edith; Ann Drummond-Grant (¢), Ruth;
Thomas Round (t), Fredervick; Peter
Pratt (b), Major General Stanlev; How-
ard Short (b), Samuel; Donald Aduns
(bs), Pirate King; Kenneth Sandford
(bs), Police Sergeant. Chorus of the
D’Oyly Carte Opera Company, The New
Symphony Orchestra of London, Isidore
Godfrey, cond.

& & Loxpox OSA 1202, Two SD.
$11.96.

Like some others, I have often been
tempted over the past twenty yews to
leave the G & S fold. The almost general
decline of the singing in D'Oyly Carte
presentations, both live and on records,
has been guite alarming. My lovalty was
retained, I suspect, out of rtegard for
Martbn  Green and Danell Fancourt,
who alone seemed to carrv on in the great
tradition. Now hoth are gowe, and 1
would be less than frank if 1 said 1 find
their successors their eguals.

In Peter Pratt, the company have ac-
guired a valuable farceur whose manner
and voice have much of the Green bite,
and he will nndoubtedly grow into the
parts he has inherited. As yet, Douald
Adang is no Fancourt, hut there are signs
that he too will improve with experience.
As it is, both are oubstanding in this new
recording of The Pirctes. As Fredevick,
not the most grateful part that Sullivan
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ever wrote for a tenor, Thomas Round is
veliable, but rather pallid. Kenneth Sand-
ford as the Police Sergeant has little to do
but sing “A policeman’s lot is not a happy
one,” which hie does well enough, though
with less relish than 1 would ask for. The
picture is less happy on the distafl side,
where all the singers sound guite medi-
ocre to my ears.

As the prime mover in this perform-
ance, the hand of Isidore Godfrey scems
to have taken a frmer hold and a more
encrigetic view of the score than he did
in the 1950 recording; in that respect, this
performance hangs together far better,
What illuminates the recording is the
really excellent London stereo sound. [
have not listened to the monephanic ver-
sion, and frankly would not wish to after
listening to this set. The illusion of actual
presence and of movement of characters
on stage is quite startling. Yet this does
not zive the impression of being ean-
trived, thanks to some gimmick in the re-
cording process, hut comes from a true
recording of actual movement. Throngh-
out the recording, 1 am impressed by the
natural balance that exists; in other worcls
one feels that the orchestra is in front of
the artists, as in the theatre. Can, one ask
more of a recording? JFI

GINASTERA: Panambi Suite—Sec An-
till: Corroboree Suiie.

GLUCK: Alceste

Kirsten Flagstad (s), Alcestis; Marion
Lowe (s}, Ismene; Joan Clak (s}, Eu-
melus; Rosemary Thayer (s), Aspasia;
Raoul Jobin (t), Admetus; Alexander
Young (t), Evander; Thomas Hemsley
(b}, Apollo, Infernal Deity, High Priest;
James Atkins (b}, Herald, Oracle. Ger-
aint Jones Singers and Orchestra, Ger-
aint Jones, cond.

e o Lonnox OSA
§23.92.

1403. Fowr SD.

One of the singularities of good stereo-
phonic sound ix that it really marks the
difference between a large orchestra and
a small one. In the monophonic Alceste
the “Ceraint Jones Orchestra” did not
sound particularly small, since it was in
a sense augmented by the choral and
solo voices (including the huge one of
Flagstad) issuing from the same source.
The stereo version makes evident just
how wmadest the string sections of Mr,
Jones's orchestra are; there is no confus-
ing six {irst violins for sixteen when the
sound they make is so carcfully and even-
ly distributed. 1 do not make this obser-
vation in dissatisfaction, however. No
dowbt Gliuck's orchestra for the Viennese
perforimances of Alceste was not much
larger than the one on these dises. In any
case, the smaller string section allows
greater prominence and impact to the
sound of the three trombones that gaoes
booming through the score, as well as to
the more delieate oboe and flite solos.

Indecd, 1 find that this performance is
less oratoriolike than 1 had thought: true
enough, sterco sound does not  effect
Mme, Flagstad's placidity, but it does re-
store tc the other principals and (more
importantly) to the chorus that sense of
dramatic tension 1 found wanting in the
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one-channel issne. I would particularly
commend the hushed, seared responsories
among the solo voices at the end of Act
I, as the citizens of Thessaly try to find
excuses for not offering themselves as vie-
tims to save King Admetus, and the mag-
nificent donble chorns  (which really
sotinds like a double chorus) near the end
of the vpera, “Piangi, o patria, o Tessag-

fin” D.J

GRIEG: Concerto for Piano and Or-
chestra, in A wminor, Op, 16—Sce
Tchaikovsky: Concerin for Piano and
Orchesira, No. 1, in B flat minor, Op.
23,

GRIEG: Symphonic Dances, Op. 64;
Two Elegine Melodies, Op. 34

Pro Musica Symphony (Vienna ), Eduard
van Remoortel, coml,
e e Vox STPL 10330. SD:. $5.95.

Eduard van Remoortel, the new conduc-
tor of the St. Lonis Symphony Orchestra,
has a fine way with Gricg, as he demon-
strated on the monophonic version of this
Vox disc. The one unsatisfactory swork
there was the Suite fromy Sigurd Jorsulfar,
and that has been omitted from the pres-
ent stereo edition. Sonically, Vox provides
adequate channel separation, but this en-
tire record is marred slightly hy an over-
all distortion, which I faund in two differ-
ent pressings. Unless you can find a dix-
tortion-free dise, then, you will be safer
with the monophonic version or, if not
that, Tuxen's older but better-recorded
Mercury  edition  of the  Symphonic
Dances, AR

HANDEL: Concertos for Orzan and
Orchestra, Op. 4 (complete)

E. Power Biggs, organ; London Philhar-
monic Orchestra, Sir Adrian Boult, cond.
s CoLunmsia  K2L. 238, Two LD
5$11.96.

HANDEL: Concertos for Organ and
Orchestra, Op, 4, Nos. 14

Eduard Miiller, organ; Schola Cantorum
Basiliensis, August Wenzinger, cond.
e Ancive ARC 3100. LP. $5.98.

For recording these concertos Biggs was
fortunate enough to find an Englixh or-
gan built to Handel’s own spevifications
and played on by him. Moreover, it was
in excellent condition. We must be grate-
ful to Biggs and Columbia for sharing the
happy results with us. This is as delight-
ful a set of organ records as I have heard.
Biges plays throughout with comvincing
tempos, fine style, and careful attention
to the individual character of the various
movements. Boult’s orchestra seems flav-
less. Orchestra and organ are equal in
weight, making a perfect balance. And
the sound of both, alone or together, is
clean and sweet.

The Archive set is enjovable, too, The
Concertos are plaved on a modern
German instrument whose specifications
are somewhat similar to those of Biggs's
instrument. Miiller and Wenzinger ire
rather more venturesome than the Colnmi-
bia artists. They sometimes apply the un-
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written dotted rhythms of baroque prac-
tice, and Miiller’s ornamentation is more
luxuriant than Biggs's. On the review
dise there was an irregular hissing in the
last grooves of No. 2, N.B.

HAYDN: Symphonics: No. 91, in E flat;
No. 108, in E flat (“Drum Roll")

Bavarian Radio Svmphony Orchestra,
Eugen Jochum, cond.

* Decca DL 9984. LP. 3$3.98.
Conservative Haydn in the German tra-
dition with no uncrossed t's or missing
commas, but lacking the buoyancy of a
Beecham performance. Joclwm's version
of No. 91 is still welcome for its lovely
moments, the effect of which is to remind
us that a new edition of this charming
score has been overdue. R.C.M.

HINDEMITH: Symphony in E flat

London Philharmonic  Orchestra, Sir
Adrian Boult, cond.
* Fvenesr LPBR 6008, LI.

» o Evenest SDBR 3008. SD.

$3.98.
$5.98.

One of the finest symphonies of the twen-
ticth centory, performed with all the
grandenr, size, power, and sultlety which
it requires. Sir Adrian is obviously one of
those who feel that Hindemith goes
on where Brahms left off. His magnifi-
cent performance would be more con-
vincing if the strings of the London Phil-
harmonie had been recorded as strings
andl not as steel wires, AL

D'INDY: Symphonie sur un chant monta-
gnard francais, Op, 25

tFaurd: Fantaisie, Op. 111

1Saint.-Sagns:  Valse-Caprice, Op. 76
("Wedding Cake™)}

Grant Johannesen, piano; London Sym-
phony Orchestra, Sir Eugene Goossens;
cond. (in the D'Indy and Fauré), Law-
rence Collingwood, cond. (in the Saint-
Saéns).

o EMI-Carrror. G 7132, LP. $4.98
The ID'Indy is well known; the Fauré and
Saint-Suéns almost never heard. Many
vears ago there was a Vox recording of the
Fantaisie; it has long been discontinued.
The work is not like Fauré's exquisite Bal-
lade for piano and orchestra. It came late
in the composer's life, and is austere and
even tired-sounding. Many subtleties are
in the writing, and the work grows on one
with repeated hearings; hut it probably
never will be popular. The Saint-Saéns,
on the other hand, is an eongaging picce
of flufl—a collection of thirteen tiny waltz
movements, camposed with taste and a
good deal of wit.

Johannesen’s performance far  out-
classes  Felicje  Blumenthal’s Wedding
Cake on a Vox disc. And his playing in
the lovely D’Indy score ix as good as any
cmrently available. He takes very seri-
ously his place in the ensemble—the com-
poser called the work a “symphony for
orchesira and pianoforte”~and reluses to
make a display picce of the writing. At
all times Johannesen is neat and accurate;
playing the notex with musicianship and
a well-grounded pianistic equipment. He
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ix a most satisfaclory arlist, surely one of
the finest American pianisls, and one
hopes that he will be represented with
many recordings in the huture. Here he
is finely supported by Sir Eugene, a
steady accompanist and one of the mnost
experienced conductors around. Which is
not to imply that Collingwood falls down
in the Wedding Cake. He toa more than
competently holds his own on this excel-
lent disc. H.C.S.

KRENEK: Sesting for Voice and Instru-
mental Ensemble; Lamentatio Jeres
mige Prophelue

Bethany DBeardslee, soprano; Instrumental
Enscmble, Ernest Kfenek, cond. (in the
Sestina), Choir of the State School
for Church Music (Dresden), Martin
Flimig, cond. (in the Lumentatio).

* Eeic LC 3509. LP. $3.98.

The Birst of these two works is prohably
the most complex example of “total serial-
ism” that has so far heen rccorded. The
sestina is a medieval Dblank-verse form
that plays on permutations of six: it has
six stanzas, cach of six lines, and it con-
taink siv key words that reappear in a
fixed rotation. Siv is half of twelve, the
modern composer’s magie number; and
so Krenek, having written his own ses-
tina, proceeds to set it in a 12-tone row
divided into two parts, the tones rotating
in the same order as the key weords in the
poem. There is a similar serjalization in
other aspects of the music—the duration
of the tones, the octave spacing, the den-
sity of the counterpoint, and the dynam-
ics. Still other aspects arise as the outcame
of the serial procedures just mentioned.
To this degree, at least in Kienek's view,
they are hrought about by chance, and
this provides the subject of the poemy; it
is a philosophic disquisition on the para-
dox of unpredictable effects produced hy
rigidly controlled canses.

Whatever the relationship of eause and
effeet may he, this s a superlatively
beantiful piece of music, with a magnifi-
cently lyrical voeal line, great richness of
texture, and an instrumental fabric of the
ntmost fascination. Kienek handles his
ensemble of solo  instruments—violin,
piano, miitar, clarinet, trumpet, vibra-
phone, glockenspiel. and untimed per-
cussion—in  the Wehem tradition  of
Klungfurbenmelodie, and the welody of
its tone colors is one of the major quali-
ties of the picce. It is the most important
work of Krenek to he recorded up to the
present, and it may very well prove to
he one of the mast important works of
modern times. The performance is saperh
and the recording is a miracle of delicacy,
subtlety, and verisimilitude.

Kienek's setting of the Lamentations
of Jeremiah on the other side of the dise
is also a good work, but it is nol as im-
portant as the Sestina, The Lamentatio
likewise wses a complex, rotating 12-tone
system; bal it is based upon a Gregorian
theme, and its total elfect is one of a de-
votional, mystical kind. Tts polyphony,
however, seems rather dense and un-
yiclding. The performance secms to be
good. The recording has some odd ex-
traneous noises, produced, no doubt, by
chance. LARIES
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Boull knows what Mahler is aboudl.

MAHLER: Das Lied cvon der Erde

Grace Hoffiman, mezzo; Helmat  Mel-
chert, tenor; Orchestra of the Southwest
German Radio, Hans Roshand, cond.

s o Vox STPL 10912. Two SD. $11.94.

Miss Foffman has been singing in Chi-
cago as the Brangine of Artur Rodzin-
ski's production of Tristun und Isolde.
She has a woice of exceptional heauty,
nsed with the sensitivity one always
hapes to find in young American artists,
however often one iz disappointed. Herr
Melehert is a sevviceable tenor, lacking
the full hevoic ring needed to carry this
music to its limits, but comparable to
evervone else who has recorded these
songs, exeept Charles Kullmann of the
old Bruno Walter-Colnmbia set.

Vocally, then, this Das Lied is up to
its vivals. Orchestrally it surpasses them,
due lavgely to the clarity and spacious-
ness of stereo recording, which allows one
to hear detached piano wotes fram the
mandolin and many other details too fine
to survive in single-channe! registration.
The effect of the coneert romn is actually
present here.

Rosbaud’s tempos are traditional, ex-
cept for the final song which he lakes
somewhat more slowly than others, pro-
ducing a twenty-nine-minute version that
has to be split between two sides. R.C.ML

MATILER: Symphony No. 1, in D (“Tk
an’)

London Philharmonie  Orchestra,  Sir

Adrian Boult, cond.

e EveEnest LPBR 6005. LP. $3.98.
s & IEvenest SDBR 3005. SD. $35.98.

Siv Adrian is the only British conductor
to give much attention to Mahler, but his
most sympathetic statements of the Aus-
trian master’s scores vank with those of
any conductor in the Gevmanie tradition.
This is an example to prove the point.
since Boult consistently demonstrates a
masterful comprehension of what Lhix
music is about and how it ought to be
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plaved. The delicate, singing passages are
given no  Slavie,  ¢uuasi-Tchaikovskian
character; and the scherzo, for once, is
heard as marked, with quick and vigorous
opening and closing sections contrasting
with a charming trio of rustic simplicity.

Stereo does wonderful things in this
music. nol only to clarity in the coentra-
puntal lines, but also to the broad impact
of the climactic passages. In short, an ex-
cellent record, and a promising debut (or
a new Jabel, R.C.M.

MOZART: Mass No. 19, in D minor; K.
626 {“Requiem”)

Teresa Stich-Randall, soprano; Ira ‘Mala-
nink, contralto; Waldemar Kmentt, tenor,;
Kurt Bohme, bass; Vienna State Opera
Choir; Vieoama Symphony Orchestra, Karl
Biéhm, cond.

® Evic LC 33507. LP. $3.98

MOZART: Mass No. 19, in D minor, K.
626 (“Requiem™); Regina coeli, K. Anh.,
118; Ave verum corpus, K. 618; Te
Deum, K, 141; Sancta Maria, K. 273

Sena Jurinag, soprano; Luctctia West,
contralto; Fluns Loeffler, tenor; Freder-
ick Guthrie, bass; Vienna Academy Chor-
ns: Vienna State Opera Orchestra; Her-
manun Scherchen, cond. (in the Requi-
em), René Leibowilz, cond. {in the other
works ).

® ¢ WestannsTeEr WST 205,
$11.96.

Two SD.

Here are two more in the long list of re-
corded Mozart Reqguiem  performances
that are very good in some sections and
less impressive in others. In the Epic the
high spots are relatively few—a beanti-
fally transparent opening, the pure and
steady singing of Stich-Randall, the quiet
supplication of the last page of the Rex
teemendae. Elsewhere the performance
rests on a platean that might he de-
seribed as a little more than haltway np
the mountain. Except in the Dies irve,
where clioral and orchestral lines are ob-
scured by the organ, the sound is clear.

The Westminster is a more cvamatic
reading. At times Seherchen tecters on
the edme of theatricality, as in an occa-
sional exaggerated vetard at the end of a
section or in bringing out the trombones
as solo instuments in the Domine Jesu
when they are supposed to be merely
supporting the voices. But when Scher-
chen ix zood ha is hard to Leat, and that
is the ease in the profoundly moving In-
troit, the finely balanced Recordare, and
the perfectly paced Lacrymosa. None of
his voral soloists is particularly ountstand-
ing here, but they blend together well.

I conld hear no separation in the stereo
Requienm. On the last side, however, the
sound is well and clearly spread. This
side is almost worth the price of the set,
for it offers straightforward, competent
readings of two masterpicces (the Sancta
Marie and Ave vernm), an unfamiliar
work of fine quality {(the Regine coeli,
hased on an incomplete Kyric by Mozart
and fnished by Abbé Stadler), and an
interesting Te Deum, which according ta
Einstein is alinost note for note patterned
alter one by Michael Haydn. N.B.
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MOZART: Quintets for Strings (6): in B
flat, K. IT4; in C minor, K. 408; in C,
K. 515; in & minor, K. 516; in D, K.
593; in F flat, K. 614

Eimnil Kessinger, viola: Barchet Quartet:
e Vox VBX 3. Three LP. $6.95.

On the whole an excellent set. The Bar-
chets play together as one, their tempos
seom nalural, their tone is attractive, and
oceasionally, as in the great Adagio of
the G minor Quintet, they convey all of
the profundity and poetry of this won-
derful music. Thev do not, 1 think, have
quite the finesse of the Budapests in 2
recent Columbia set, and their dynamic
range is somewhat narrower: exeept in
the aforementioned Adagio, they seldom
employ a real pianissimo or fortissimo,
Otherwise, such faults ax the present sek
has are minor: the cello is not fonvard
enough when it should come out (first
two movements of the € minor Quintet,
Minnet of the D major); the violin tone
iv slightly streaked in the C major; and
the very first note of the G minor is
clipped, so that it sounds like a sixteenth
instead of an cighth. 1t wonld be interest-
ing to know why Mz, Barchet, in the third
measure from the end of the stow intro-
duction to the finale of the G minor,
plays E flat where all available scores
print E natural. N.B.

OFFENBACH: Cqité Parisiecnne

Hollywood Bowl Symphony Orchestra,
Felixv Slatkin, cond.

® ¢ Caprrror SP 8405. SD. $5.98.

Reprinted on the jacket of this stereco
Cuité Parisienne is an excerpt from my
review of the monophanic version, in
which 1 oflered high praise for the bright,
wide-range sonnd. As wight well be
imagined, that sound is even more im-
pressive when distributed over two sterco
chanuels. What ix not quotet. however,
was my warning that Slatkin's interpreta-
tion often becomes a bit slow  and
weighty, his waltz movements, in par-
tenlar, having more Strauss than Oflen-
hach in them. SHll, this is one of the bet-
ter Gaités, and in stereo it will probably
be a demonstration record in more than
one home and hi-fi emporinm. P.A.

Susskind: feeling for Prokofiev fantasy.
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PONCHIELLI: La Gioconda

Anita Cerquetti (s), La Gioconda; Gin-
lietta Simionato (ms), Laura: Franca
Sacchi (¢), La Cieca; Mario del Monaco
(t), Enzo Grimaldo; Ettore BDastianini
(b), Barnaba; Cesare Siepi (bs}, Alvise
Badoero, Soloists, Chorus, and Orchestra
of the Florence May Festival, Cianandrea
Gavazzeni, cond.

¢ o Lovoox OSA  1302.
$17.94.

Three SD.

The Wrilliance of London’s stereo Andrea
Chénier is not cquitled here, primarily
hecause the performance is less good. The
singers infrequently rise to the potentiali-
tics of their roles, and the orchestra ( save
for a stunning Dance of the Hours) turns
in a reading only a cut above routine. Nor
is there nmich evidence of imaghsative en-
gineering: frequently 1listened in vain far
a sense of separation in the vocal parts.
Gioconda is an opeva that ought to offer
a field day for the enterprising sterco
sommdiman, with its constant physical ac-
tion, its sopranos shouting imprecations
at onc another from the deck of Enzo's
yacht, its big, multivoiced first and thind
act finales. To do it justice, movement as
well as vocal and instrumental separation
is necded. None of the first and surpris-
ingly little of the secomd are to be found
on these disces. D.J.

PROKOFIEV: The Buffoon, Op., 21
{(“Chout): Suite

London  Symphony Orchestra, Walfer
Susskind, cond.

» Evenest LPBR 6001. LP.
o ¢ [Everest SDBR 3001,

$3.98.
SD. $5.98.

Chaut has never heen a great success on
the stage, but this fairy-tale hallet about
clowns, murders, and narrow escapes in
disguise inspived Prokofiev to one of his
richest scores. 1 have never seen a synop-
sis of the plot that cven remotely ap-
proaches intelligibility, but one gathers
that the action has the same sort of wild
fantasy found in the paintings of Mare
Chagall, and so has the music. The gro-
tesquerie, irony, and satire so character-
istic of Prokofiev in his early days mre
here given absolutely epical expression,
and the work is therefore one of the key
masterpicces of the modem repertoire,
Susskind  understands  these qualitics
very well, and the excellence of his per-
formance is matched by the recording.
Prokofiev's orchestration is made to order
fur stervo, amd Everest’s engineers have
taken Full advantage of that fact, AL

PUCCINY: Madame Butterfly

Victoria dec los Angeles (x), Madama
Butterfly; Anna Maria Canali (ms), Su-
zuki; Maria Huder (ms), Kate; Giuseppe
di Stefano (t), Pinkertan: Renato Erco-
Lani (t), Goro; Tito Gobhi (1), Sharpless;
Arturo fa Porta (Dbs-b), Yamadari, the
Commissioner: Bruno Shalchiero (bs), the
Bonze. Chorus and Orchestra of the
Rome Opera 1louse, Gianandrea Gavaz-
zeni, condl.

Continued on pazge 38
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ADDITIONAL NEW RELEASES

Stereo and Monophonio

DEBUSSY: La Mer, Ibécia: Orchestre du Théatre
National de I'Opéra de Paris; Rosenthal, cond,
(XWN 18770 manophonic) (WST 14020 stereo)

MOZARY: Requiem; Vienna Academy Chorus;
Vienna State Opera Orchestra; Scherchen,
cond. (XWN 18766 manophonic)

(WST 205 stereo)

MAHLER: Symphony No. 2 in C Minor (“'Resur-
rection”); Vienna Academy Chorus; Vienna
State Opera Qrchestra; Scherchen, cond. (XWN
2229 monaphonic) {WST 206 stereo)

Sterso

'GERSHWIN: Piano Concerto In F; Reid Nibley,
Piano; Utah Symphony; Abravamel, cond.
{WST 14038 stereo)

BRAHMS: Violin Concerto in D Major: Erica
Morini, Yiolin; Philharmonic Symphony Qrches-
tra of London; Rodzinski, cond.  {WST 14037)

HANDEL: Israel in Egypt; Combined Choruses
of The University of Utah; Utah Symghony;
Abravanei, cond. (WST 207)

_RAVEL: Boléro, Pavane Pour Une infante

Défunle, Rapsodie "Espagnoie; Orchesire du
Théatre National de 1'Opéra de Paris; Rosen-
thal, cond. (WST 14023)

SMETANA: The Moidau, Barterad Bride, {(Ex-
cerpts). ENESCO: Rumarian Rhapsodty No. 1.
WEINBERGER: Polka and Fugue from 'Schwan-
da'’; Vieana State Opera Orchestra; Scherchen,
cond. (WST 14030}
WEBER: Overtures—Oberon, Euryanthe, Peter
Schmalt,Abu Hassan, Preziosa, jubitee; Orches-.
tre du Théstre National de |'Opéra de Paris;
Scherchen, cond. 3 (WST 14042)

ALFVEN: Midsummer Vigit (Swedish Rhapsody

No, 1), The Mountain King (A Bailet Pantomime):

The Reyal Swedish Orchestra; Alfvén, cond.
(WST 14022)

Monephonic

DEBUSSY: Prélude A-LU'Aprés-Midi D'Un Faune,
Jeux, Nocturnes: Nuages, Fétes; Orehestre du
Thé8tre National de 1'Opéra de Paris; Rosen-
thal, cond. {XWN 18771}

RAVEL: La Valse, Yalses Nobles st Sentimen-
tales,Ma Mere I°Oye (Complete Ballet), Orches-
tre du Thédtre National de I'Opéra de Paris;
Rosenlhzl, cond. (XWN 18751)

SCARLATTI: Sonatas for Harpsichord, Yol. 20,
Longo Nos. 64, 174, 191, 219, 251, 276, 284,
293, 332, and 384, Longo Supptemanto No. 22,
Minuet M.S. No. 58; Fernando Valenti, Harpsi-
thord. {XWN 18772)

BRAZIL: Folk Music; Clara Petraglia, accom-
patying herself on the guitar, (WF 12024)

SONGS AND DANGES OF SPAIN: Vo!, 7; Eastern
Spain and Valencia: (Recorded in the Field and
Edited by Alan Lomax). (WF 12019)

SONGS AND DANCES OF SPAIN: Vol. 8; Galicia:
{Recorded in the Field and Edited by Alan
Lomax). (WF 12020}

S§Trere()

BALANCE

For compléte Westminster Catalog, write Dept. HF-1, Westminster, 275 Seventh Avenue, N.Y.C. w2l
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o EMI-Carmirtor GCR 7137. Three LP.
$14.94.

In the Puccini discography in December
I called attention ta the blurred, hoister-
ouns, ecar-offending engincering of this
Butterfly in its original format { RCA Vic-
tor, issued first in 1955). My apologies to
the enginecers: the difficulty was with
the pressing, as this vastly superior EMI-
Capitol attempt eloquently proves. In
even the most strennous part of the love
cuet, which inevitably comes at a bad
spot {far in on Side 2), distortion is at a
minimum, balance and sonorousness at a
maximum. 1 should certainly have dealt
more generously with the performance
if 1 had known it in this ncw pressing. It
decidedly takes its place with the Angel
(Callas) and RCA Victor (Moflo) ver-
sions at the top of the list—and this de-
spite the fact that De los Angeles” Cio-
Cio-San is vot 2y kind of Cio-Cio-San.

D.].

RAVEL: Quartel for Strings, in F—Sée
Debussy: Quartet for Strings, in G
minor, Op. 10.

ROSSINI: Il Barbiere di Siciglia

Vietoria de los Angeles (ms), Rosina;
Anna Maria Canali {ms), Berta; Nicola
Monti (1), Almaviva; Gino Bechi (b),
Tigaro; Melchiorre Luise (b), Bartolo;
Nicola Rossi-Lemeni {bs), Basilio; Er-
minio Benatti (bs), Fiorello, Ambrasio, an
Official. Chorus and Orchestra Sinfoniea
di Milane, Tullio Serafin, cond.

o EMI-Carrror GCR 71358. Three LD.
514,94,

There are some serious inconsistencies in
volume in this EMI-Capitol reissue of the
1934 RCA Victor Barber. For instance in
Basilio’s Calomny Aria the sound sud-
denly decreases by almost half at lhe
phrase “dafla bocea fuori uscendo”™ and
remains thus through most of the middle
part of the aria, suddenly regaining vol-
ume at the word “capestato.” 1 do not re-
call this difficulty in the original issue.
The sound itself is thin and the orches-
tra rather distant. A libretto with inter-
linear translation is provided. Those who
know no Italian at all may he lulied inte
a false sense of security by the line-hy-
line method; others will be annoyed by
the frequent discrepancies between Ital-
fan and English, “Il mio cor ferito é gia”
means My heart is already wounded,”
but according to the interlinear rendition
it means “Ah, Lindoro, that wvoice is
thine.”

Since Angel is issuing its magnificent
Barber steveophonically, and a highly cx-
perimental (and completely uncut) ver-
sion is due next fall from RCA Victor,
prospective purchasers would do well to

hold off a bit. D.J.

SAINT-SAENS: Introduction and Rondo
capriccioso, Op. 28; Hacanaise, Op. 83
—S8ee Chausson: Poéme, Op. 25.

SAINT-SAENS: Valse-Caprice, Op. 76
(“Wedding Cake) —See D'Indy: Sym-
phonie stur un chant montagnard fran-
gais, Op. 25,
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Franz Schubert

SCHUBERT: Funtasia in C, Oy, 15
(“Wanderer”)
{ Schumann: Fantasia in C, Op. 17

Leonard Shure, piano.
s Eric LC 3308, LP. $3.98.

As befits a Schnabel pupil, Shure presents
a well-arranged, clearly played perform-
ance of the Schubert. He is a powerful
pianist and, in this kind of music, a logical
one. He is less interested in color than in
ormanization and relationships; and the
Schubert, a spread-out work, ean stand
this kind of treatinent. Shure draws it to-
gether admirably.

In the Sehumann, however, he is less
sucgessful. He does not secm ta feel the
romanticisni, but he realizes that some-
thing must be done about it. His solution:
inexplicable ritards (in the first move-
ment he actually comes to a dead stop
at one point) and phrasings that are man-
nered in the extreme. This perfarmance
is certainly wnconventional enough, and
Shure has some decided ideas about the
musie. But it is hard to agvee with the
validity of those ideas. There still is no
areat performance of the Schumann Fan-
tasy on LP. Curzon's (Loundon) is prob-
ably bhest. In the Wanderer, however,
Shure is as good as anybody. His dise has
unusually realistic piano sound. H.C.S.

SCHUBERT: Mass No. 6, in E flat

G. Rathauscher, soprano; E. Hofslaelter,
contralto; A. Planyavsky, tenor; K. Equi-
luz, tenor; W. Berry, hass. Akademie
Kammerchor and Vienna Svinphony Or-
chestra, Rudolf Moralt, cond.

e Lviucnono LL 76. LP. $4.98,

This pevformance of the towering 1528
Mass has undergone @ vumber of lrans-
formations in its long- LP career. It first
appeaved, cirea 1949, as a sct of two ten-
inch Vox records. Some vears later Vox
put the whole work (well over an hour
in duration) on a single dise. Then, un-
aceountably, it was withdrawn, only 1o
turn np now on the Lyrichord label
Schubertians will weleome it hack warm-
ly, and those whn aspive to Schubertian

wwWwW_americanradiohistorv com

rank will go out and wmake it their awn
before it gets withdrawn again.
Certainly this is no great perfonnance,
but it is a good one. The erginecring is
unmistakably not the newest and best,
but it is fairly gooud enginecring. And
since there is no immediate prospect of
Beecham’s doing the E flat Mass with the
Royal Philbarmonie and the Huddersficld
Chaoral Society (hint, hint), what we've
wot is immeasurably better than nothing

at all. D.].

SCHUBERT: Quartels for Strings

Vol. I: Na. 2, in C, D. 32; No. 4, in C,
D. 46; No. 7, in D, D. 94; No. 8, in B
flat, D. 112; No. 12, in C minor, D. 703;
No. 13, in A minor, D. 804; No. 15, in
G, D. 887. Vol. 11: No. 1, in B flat, D.
18; Na. 3, in B fiat, D. 3G; Ne. 6, in D,
D. 74; Ne. 9, in G minor, D. 173; No.
10, in E flat, D. 87; No. 11, in E, D.
353.

Endres Quartet.
e Vox VBX 4; VBX 5. Six LP. §6.95
cach album.

These two handsome black-and-gold al-
bums, each containing three discs, con-
stitutc the initial release in a three-vol-
ame set of Schubert’s complete string
gnartets. All but two of the quartets (the
Fifth in B flat and the Fourteenth, Death
and the Muiden) are included in the
first two volumes. Volume three will
contain the missing quartets and the .two
quintets.

Schubert’s early string quavtets—and
all but the last four date from 1816 or
bhefore—are even less frecrently per-
fonned than his early symphonies. Most
of them were written with the double
purpose of Falfilling his obligations in
Antonio Salieri’s composition classes and
providing the Sehubert houschold with
music. Schubert thought no more seri-
ously of his first efforts than did Brahms
of the reputed dozen or more string
quartets he wrote and destroyed hefore
the first of the three that survive. Salieri
was so delighted with one of them (the
Sixth) that he undertook to get it pub-
lished, but Schubert would not hear of
it. He wanted to put his best foot for-
ward in this the most solemn of instru-
mental forms, and he didn’t feel ready
until 1824, the year of the A minor guar-
tet.

But we are lueky that Schubert did
not, like Braluns, submit his early lucu-
brations to the flames. There is magic in
these eleven works: pure, soaring, Diony-
sian song. True enough, the tluwee quar-
tets of 1812 were written by a boy who
had not yet cuite mastered his craft.
They are filled with strange, unacadem-
ic molulations which cven twentieth-
century musicologists take severely to
task. Bul to cars accustomed to posl-
Wagnerian  musical  jdiom  Schubert's
ventures into novel modulations are not
likely to prove very disturbing, nor is the

fact that he sometimes begins in one key

and ends in another. As to the melody,
the drama, the humor, the grace of these
carly works—there is little in the first

Continued .on page 60
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RECENT MERCURY STEREO RECORDS:
TCHAIKOVSKY 1812 Overture; Capriccio Nalien. Minneapolis Symphony,
Dorati. SR30054
DELIBES Sylvia {complete). London Symphony, Fistoulari. SR2-30086
STRAUSS FAMILY ALBUM. Minneapolis Symphony, Dorati. SRA0178
SCHMITT Tragédie de Saiomé; LALO Namouna Suite No. 1; STRAUSS Dance of
the Seven Veils. Detroit Symphony, Paray. SR20177
L KODALY Hary JAnos Suile; BARTCK Roumanian Dances; Hungarian Sketches.
Minneapolis Symphony, Dorati. SR90132
BORODIN Polovetsian Dances; RIMSKY-KORSAKOV Coq d'Or Suite.
T. London Symphony. Dorati. SR90122
s EBEO_“ e THE SPIRIT OF '76. Eastman wWind Ensemble, Fennell. SR30111
1, % il RUFFLES AND FLOURISHES. Eastman Wind Ensemble, Fennell. SR90112
i ' . | WAGNER Dawn & Siegfried's Rhine Journey; Siegfried ldyll; Parsifat Prelude;
; . Prelude to Act I} of Tristan und Isolde. Detroit Symphony, Paray. SR20107
im STRAUSS Suite from "Der Rosenkavalier'; Till Evlenspiegel’s Merry Pranks.
Minneapolis Symphony, Dorati. SR90099
2E MUSIC OF LEROY ANDERSON, VOL. 2. Eastman-Rachester “Pops," Fennell. SR0043
- = THE COMPQSER AND HIS ORCHESTRA; HANSON Merry Mount Suite.
3 €astman-Rochester Orchestra, Hanson, SR90175
COPLAND Rodeo; El Salon México; Danzén Cubano. Minneapolis Symphony, Dorati
SR30172
GRAINGER Lincolnshire Posy; MILHAUD Suite Frangaise: STRAUSS Serenade.
Eastman Wind Ensemble, Fennell. SR80173
VERD! OQVERTURES. London Symphony, Dorati. SR90156
MENDELSSOHN Symphony No. 5 (“Reformatiocn Symphony'); MidsvmpieF Nightis
Dream, Incidental Musfc. Detroit Symphony, Paray. SR90174
MARCH TiME. Eastman Wind Ensemble, Fennell. SRO0170
MARCHING ALONG, Sastman Wind Ensemble, Fenneil, SR90105
- HANDEL-HARTY water Music; Royal Fireworks tMusic. London Symphony,, Dorati.

SR90158
HANSON Symphony Na. 2 {Romantic Symphony); Lament for Beowulf?
Eastman-Rouchester Orchestra, Hanson, SR90192

FRENCY CVERTURES Le Roi d'Ys; Patrie; Roman Carnival; Corsair.
RECORDS Detro:t Symphony, Paray. SR90181
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thivteen of Mozart’s quartets or the opera
1, 2, 3, 9, and 17 of Haydn to rival
them,

The Schubert quartets bhave been is-
sued less consistently but no less com-
pletely by the Konzerthaus Quartet on
Waestminster. 1 have a partienlar fond-
ness for these performances, but  the
Endres Quartet is, in its own way, €x-
cellent. It lacks the Gemiitlichkeit, the
Viennese warmth of the Westuiinster
vroup, but it is alsa incapable of that
group’s excesses. The Konzerthaus cellist
frequently turns his legato phrasing into
downright glissandos (as in the “Swed-
ish” melody that apens the slow maove-
ment of the great G major (martet}; one
could wish at times for Jess eiveomspee-
tion from the Endres ccllist and violist
hut their good taste cannot he  ques-
tioned. Same of the tempos are too slow
(c.ge.. the prestissimo scherzo of the E
flat quartet), and there is even a tend-
ency to inconsistency of tempo within a

movement, But the rhythms are so erisp.

and decided that there is never any dan-
ger of [agueing iuterest. On the whole, 1
prefer their performances of the carly
quartets to those of the A minor and G
mijor ones, which are better served by
the Konzerthans and Budapest quartets.

The sound is slightly constricted. 1, at
any rate. prefer fatter string tone. But
it is all highly acceptable except in the
single instance of the A minor quartet,
whose 31 minules and 29 seconds are
squeezed onto a single side with wn-
fortunate results. D.].

SCHUMANN: Concerto for Cello and
Orchestra, in A minor, Op. 129; Con-
certo for Four Horns and Orchestra, in

F, Op. 86

Mstislav Rostropovich, eello; Y. SRhapiro,
B. Afanasiev, . Stavozhilav, S. Xrivnel-
skv, French horns; Moscow Philhannonic
Orchestra, Samuel Samosnd, cond. (in
the Cello Coucerto}: State Radio Ovches-
tra of the USSR, Alexander Gauk,
cond, (in the Concerto for Four Horns).
e Moxvron MC 2023, LP. §4.98.

Rostropovich plays the Cello Concerto
with utmost beanty of tone and technieal
control, but many of his inlerpretative
ideas are hard to aceept. Tliis is the slow-
est and most sentimental perfornance of
the concerto one is likely to hear. In the
slow  movement especially, soloist and
conductor are guilty of {onguenrs that do
evervthing bt drip treacle. The Starker
{Angel) and Gendron (Londom) ver-
sions are more maaly.

But the dise hag an attraction in that it
presents the first L performance of the
seldom plaved Concerto in F for Foor
Horns (named Concertstiick by the com-
poser). It is an exuberant, very Schu-
mannesque work, though it does ramble
considerably wnd lose focus as it goes
along. Best of the three movements i the
first, a large-seale, fovcefnl picce of writ-
ing. The four Russian hornists, presmm-
ably members of the State Radio Orches-
tra, are very competent inshromentalistss
They cach produce a big and colorful
tone. and theiv lips apparently are made
of iron. Once in a while a mildly out-of-

60

Baritone Fischer-Dieskau sings Strauss.

tune note ix heard, not unexpeetedly in
view af the extremely dilfienlt skips Schu-
mann pit into the solo parts, Fhe record-
ed sound is excellent. and the dise has a
quicter suvface than that found on many
better-known labels. H.C.S.

SCHUMANN: Faulasia in C, Op. 17—
See Schubert: Fentusin in C, Op. 15
(“Wanderer").

SCRIABIN: Poéme dextase, Op. 54;
Récerie, Op. 24

{Albéniz: Iberia: Suite Nov 1 (orch.
Arbas)

Philharmonia  Orchestra, Siv Eugene
Cioassens, cond,
¢ EAI-Carvrror. G 7129, LP. $4.08.

Goossens strikes a nice balance in the
Seriabin between lushuess and  clarity,
producing testures that are voluptuous
enongh to convey the spirit of the work
wilhont submerzing the listener in sonic
oo, Equally iasteful is the Albéniz,
played here with a more astringent qual-
ity than that oflered by the various Hin-
garian interpretations, but with the kind
of attention to transparency, light precise
plaving, and crisp accents a Spaniml
wonld appreciate. R.C.\:

STRAUSS, RICHARD: Lieder

Traum durch die Dimmerung;  Stiind-
chen; Morgen; Wozu woch, Midchen;
Freundliche Vision; O wiirst du mein;
All mein Gedanken; Befreit; Herr Lenz;
Die Nucht; Ach weh mir ungliickhaftem
Mann; Heimliche Auafforderung; Nacht-
gang; 1eh liehe dich; Ruhe, meine Scele;
Zucigiunng,

Dictrich Fischer-Dieskan, haritone; Ger-
ald Moore, piano,
e Axcrn 33600, LP. $4.95 (or $3.98).

Strminsgs wrote o majovity af hix songs
witly the soprano voice in mind. It is,
then, an achicvement for a baritone to
sing such pieces as Trawm durch die
Diimmerung and Morgen without incur-
ring dawmaging comparisons. Only once
was I conscions of disappointment, and
that not for a4 whole somz but for a few

WA-anericanradiohistops.com

phrases towards the end of Traum
dureh die Dimmerung (“Durch Diim-
mergraw in der liche Land, in ein bluues,
mildes Licht”) which simply demand
the weight and color of the female voice
to do them justice. Otherwize 1 wounld
call this the finest Strauss recital to ap-
pear in the LP era.

As with so many Fischer-Dieskau re-
citals, the selection is not haphazard but
beautifully calenlated: all the songs are
love songs, It they deal with love in
so many aspects and with such diflering
attitndes that there is not a glimmer of
monotony—or perhaps just a glimmer in
the declamatory O weéirst du mein. The
listener ought te be warned that the
singing is not all so beautiful as in the
recent  all-Schubert recital—Strauss  is
not Schubert. The artist intends to knock
vou right out of vour secat when he
shouts the epening word (“Vier!t”) of
the misleadingly titled Ich liehe dich.
(It is amusing to compare his approach
with that of Aase Nardmo Locvbers.)
But he can supply beauty—mot merely
beauty of sound but of soul—when it ig
requited. Zueignung, the most ravishing
Lied Straunss ever composed, serves as o
fitting epiloguc to these sixteen views of
love, and is conveved with a lilting rap-
ture.

Gerakl Moore does wonders with the
piano parts (e.g., the delicate enscades
of sound in Stindchen), but I think he
mitkes rather too much of a good thing
in the long pinnoe prelude to Aargen.
Texts and translations are included, al-

_though in a confusing order which does

not parallel that of the recording itself.
D.J.

TCHAIKOVSKY: Concerto  for Piuno
und Orchestra, No. <, in B flat minor,
Op. 23

}Grieg: Concerto for Piano and Orches:
tra, in A minor, Op, 18

Ji¥coh Lateiner, piano; Vienna State Op-
ca Orehestra, Armande  Aliberti, cond.
{in the Tchaikovsky). Yury Boukofl, pi-
aney;  Philharmonic Symphony  Orchestra
of London, Artur Rodzinski, cond, {in the
Gricg).

o Westanxsren NWN 18725, LP. $4.98,

TCHAIKOVSKY: Concerto for Piano
and Orchestru, No. 1, in B flat minor,
Op. 23

Jacol Latciner, piano; Vienna State Op-
era Orchestra, Armando Aliberti, cond.
e o Wesranwsren WST 14018, SD.
$5.98.

Somchow, hoth these interprelations jusk
miss being great. Bonkofl's Grieg fairly
glitters with hrilliance; but with the ex-
coption of the lyrical seetion of the last
movement, the voung Bulgarian pianist
fafls to make his instrnment  sing—and
sing it must in this songfol, romantic con-
certo, The late Artur Rodzinski's accom-
paniment ix carefully planned and tasteful,
and the reproduction fairly sparkles.
Lateiner gives a workmanlike acconnt
of the ‘Tchaikovsky—corvect but not ex-
citing. The same may be said of Aliberti's
orchestral support, In stereo, the sound
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above everything else

KAPP RECORDS

mean great entertainment

in true high fidelity sound

KAPP CLASSICS - mn Regular and Stereo

OPERA WITHOUT WORDS

The Rome Symphony Orcht.ma nnder the direction of Domenico Savino

Using the original score of the opera,
Macstro Savinp has transcribed the
vocal paris for solo instribments. The
soprano becomes a violin, the contralto
a viola, the tenor a cello and the
baritone three celli. It's a wonderfnl
cxperience when you listén 0 OPERA
WITHOUT WORDS.
AIDA KCL-9014 - STEREQ KC-9014-S
LA TRAVIATA. KCL-9015

STEREO KC-9015-S
TOSCA KCIL-9022 « STEREO KC-9022-5

Y
A Collector's Item
THE MODERN AGE OF BRASS
Recorded at AM.IT.

DAHL: Music for Brass Instrumen(s, HINDEMITH:
ZoWski: Brass Suite, sANDERs: Quintet in B Flat,
ROGER VOISIN and his BRASS ENSEMULE.

Morgenmusik, BEREe
KCL-5020.
N
A TREASURE! | o=

(Y)€881Ah

Excerprs from
HANDEL'S MESSIAH P}
{Including the “Hallelujah” Chorus) _ﬂ

Produced by the Handel and Haydn ”
Socicty of Boston featuring Adele e
Addisen, soprano; Lorna Sydney, —
contralto; David Lloyd, tenor; Donald
Gramm, bass.

KCL-9025 « STEREQ KC-9025-S E

M=

HANDEL ORGAN CONCERTI
Recorded ar M.I.T. with the Holtkamp Barogre Orpan

LAWRENCE MOE, Organist; PROF. KLAUS LIEPMANN Conduciing the Con-
cert Orchestra; Concerlo No. 11 in G Minor, Op. 7, No. 5; Concerto
No. 2 in B Flat Major, Op. 4, No. 2; Concerto No. 7 in B Flat Major,
Op. 7, No. 1; Concerto No. 5 in F Major, Op. 4, No. 5. KCL-901&

N

SENSITIVE TINTERPRETATIONS

OF GREAT WALTZES

DANIEL ERICOURT, FFrenchr Pianist
A fine addition to your library.

RAVEL: Valses Nobles and Sentimentales, nEpussy: Danse de la Poupée,
RAVEL: La Plus Que Lente, L1szT: Soirées de Vienne, ciorin: Waltz in
A Flat Major, Op. 42, LiszT: Mephisio Waliz,

KCL-%021 + STEREQ KC-%021-8

SEND FOR LONG PLAYING CATALOG -

Jaxuvany 1939

KAPP RECORDS, INC. -

A Rare Recording!

MUSIC FOR TRUMPET AND ORCHESTRA
Mmc for TRUMPLT ard ORCHESTRA

mactu n\ln.l e

W

\“‘2@ !

HavoN: Concerto for Trumpet and
Orchestra in E Flat, vivaLpr: Concerto
for Two Trumpets and Orchestra in C,
PURCELL: Tune and Air for Trumipet
and Orchestra in D, purceLL: Volun-
tary for Two Trumpets in C, PURCELL:
Trumpet Voluntary in D, PURCELL:
Sonata tor Trumpet and Strings in D,
ROGER VOISIN and ARMANDO GHITALLA,
) soloists — CONCERT ORCHEsTRA Con-
'? ducted by Harry Ellis Dickson.

KCL-9017 - STEREO KC-9017-§

BAROQUE

Italian Music for Strings of the Baroque Period
CAMBRIDGE SOCIETY FFOR EARLY MUSIC, Erwin Houdky, Director
RICHARD BURGIN, RUTH rOSSELT, Violinists

vivaLpr: Concerto In A Major for Violin, veraci®i: Sonata for Violin

and Continuo in B Minor, Op. 1, No. 3, paLL Ar4cO: Sonata in C Major

for 2 Violins and Continuo, Op. 2, No, 1, roreLLl: Concerio in D

\linor for Violin, Slnnbc and Contimio, ALBINONI: Trio Sonata m A

Major, Op. 1, No. 3 jor 2 Violins and Conlmuo KCL-9024
S

A Brilliant New Pianist. Acclaimed by Critics on 2 Continédnis
ANN SCHEIN—ETUDES

DERUSSY! Pour Les Arpeges Composes, szysaNowskl: Etude in B Flat
Minor, Op. 4, No. 3, moszkowskl: Etude in F Major, Op. 72, No. 6,

G 2

scriamin: Etode in B Flat Minor, Op. 8, No. 7. scrianin; Ewde in C
Ewdc in E Fiat Minor,

Sharp Minor, Op. 2, No. 1, RACIIMANINOFY;
Op. 13, Liszr: Gnomenreigen, CHOPIN:
Etude in A Flat Major, Op. 25, No. |,
Ewde in F Minor, Op. 25, No. 2,
Emde in F Major, Op. 25, Ne. 3,
Etude in E Flat Minor, Op. 10, No. 6,
Etule in G Flat Major, Op. 25, No, 9,
Ewde in A Flat Major, Op. Posthu-
mous, Etude in C Sharp Minor, Op.
10, No. 4, Etude in A Flat Major, Op.
10, No. 10, Etude in C Major, Op, 10,
No. 7, Etude in F Major, Op. 10, No,
8, Ewude in C Minor, Op. 10, No. 12,

KCL-90231 « STEREO KC.9023-§

BEETHOVEN PIANO

SONATAS

Recorded wi M.1T,

ERNST LEVY, solois!
Exceptionally Fine Performances of
Sonata in E Major, Op. 109, Sonata

in A TFlat Major, Op. 110. KCL-5019
STEREO KC-9019-S

136 EAST $ITH STREET, NEW YORK 22, NEW YORK
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is well handled, but the effect is hardly
worth the higher price, especially since
the monophonic version offers an addi-
tional conecerto for a dollar less.

As for hetter interpretations, try Rubin-
stein for the Crieg and Cliburn for the
Tchaikovsky (both RCA Victor). P.A.

TCHATKOVSKY: Suite No. 3, in G, Op.
55: Theme and Variations—See
Dvotrik: Symphonic Variations, Op.
78.

TCHAIKOVSKY: Symphony No. 4, in T
minor, Op. 36

Royal Philhamonic Orchestra, Sir Thom-
as Beecham, cond.

e EMI-CarrroL G 7139, LP. $4.98.

Onec can usnally rely on Beecham for an
interesting and crystal-clear reading of a
standard work such as this symphony.
The “usually” implies an occasional de-
viation from this pleasant rule, and such
a deviation occurs in the first movement,
where the second theme, in both its ap-
pearances, is taken at a rather imcomfort-
ably slow pace. Elsewhere, everything is
as fincly proportioned and generally ship-
shape as one would expect. The sense of
serenity and of perfect emotional and
rhythmic balance in the second move-
ment is something rare, as is the sparkling
clarity of every rapid run in the wild f-
nale. The reproduction isn’t quite as good,
but is very serviceable. P.A,

TCHAIKOVSKY: Symphony No. 5,in E
minor, Op. 64

Boston Syinphany Orchestra, Pierre Mon-
teux, cond.

e RCA Vicrorn LM 2239, LP. 8498
The Tehaikovsky symphanies lend then-
selves to o wide variety of interpretative
treatment (even mistreatment), but they
sound hest when they are played straight,
without fussy enrlicues, retards, and false
shadings. Despite his eighty-three years,
Monteux's cars are not jaded, and his
taste remains impeceable, his ideas fresh
and vital. That is why his clear, unfussy
reading of the Fifth is a jov from hegin-
ning to end. Even though he plays it
straight, the syiphony loses none of its
impact or emotional warmth. Superbly
performed by the Bostonians, with a first-
rate horn solo by James Stagliano, and
sharply recorded with fine instrumental
presence, this is a Fifth that belongs at
the top of the disc list. PA.

TURINA: Danzas fantdsiicas, Op. 22; La

Procesiéon del rocio—Sce Debussy:
Printemps; Danse.

VERDI: II Trovalore

Renata Tebaldi (s), Leonora; Luisa

Maragliane (s), Inez; Giulietta Simio-
nato (ms), Azucena; Mario del Monaco
(t), Maurico; Athos Cesarini (t), Ruiz;
Ugo Savarese (b), Count di Luna; An-
tonio Balbi (b), an Old Gypsy; Giorgio
Tozzi (bs), Ferrando. Chorus of the
Maggio Musicale Fiorentino and Or-
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chestre de la Sunisse Romande, Alberto
Erede, cond.

® o Jonnon OSA 1304, Tlwee SD.
§17.24.

When the mongphonie version of this
opera was released in 1957, Max de
Schiniensee  felt that the performers
showed a lack of faith "in the primitive
tumult that forms the backhone of Ver-
di’s apera.” Hearing it stercophonieally,
it scoms to me that one could not fairly
ask for more tumnlt; and, at least so far
as the characterizations of Del Monaeo
and Savarese are concerned, it's all as
primitive as can be. As  stercophonie
sound the recording is exciting, though
not quite so cood as London's stereo
Andrea Chénier. The review copy was
plagued in Sides 2, 3, and 3 by some-
thing that sounded very like transferred
tape-hiss. And there is excessive right-
channe! orienlation, the left being re-
served largely for Leonors, who is not
allowed to emerge from her sinister cor-
ner until the very end of the opera. 1
had hoped thal the engineers might have
been able to distance Del Monaco's voice
mechanically and at least wive us the il-
lusion that he is employing the mess
coce Verdi calls for (verbally as well as
acsthetically) in such places as Man-
rico’s entrance scene, “‘Deserto  sulla
terra.” Apparently they could not do so;
Signor Del Monaco hammers away at
the eardrum mercilessly from beginning
to end.

Those who know the monophonic edi-
tion will want to take note of the multi-
tude of points wherein sterco improves
upon it: the brilliance and almost weird
clarity of the trumpet runs in the open-
ing chorus of Act 111; Simionato’s spec-
taculur agility in the third-act cabaletta,
“Deh! rallentate, o barberi,” all of the
flovid vocal line audible despite the
shouting chorus and thick orchestration;
the perfeet spread of the many-voiced
“Miserere,” etc., ete. 1f owne is unwilling
to wait a while and see if Angel brings
oul its Trocatore stereophonically, one
could do warse than purchase this one.
I myself would wait. D.J].

VICTORIA: Reqguiem Mass

Clioir of the Abbey of Mount Angel,
Dom David Nicholson, dir; Portland
Symphome Choir, €. Robert Zimmer-
man, dir.

s RCA Vicron LM 2234, LP. $4.08.
o o RCA Vicronr LSC 2254, §D. $3.98.

This lovely work is the earlier of Vie
toria’s two Masses for the Dead and is
written for four-part chorus. Victovia did
not set the complete text. The brief sec-
tions that remain in plain song are chant-
ed here by a choir of monks from a
Benedictine abbev near Portlamd, Ore-
gon; the rest of the work is sung hy the
Portland Symphonie Choir, a lay group.
One must say at once that Mr., Zinmer-
man deserves congratulations, His choir
has u round tone, excellent balance, and,
in general, good intonation, and its at-
tacks and releases are precise. Though it
seems to be rather numerous, it is quite
flexible, and Victoria's long, expressive
lines are not obscured.

www.americanradiohistorv.com

The procedure followed by the re-
cording director and engincer brings up
the interesting question of how sowxl
should be divided in amusic of this type.
In the stereo version the sound is sepa-
rated in such i way that the plain song
portions (sung by the chair of monks)
come from one speaker and the poly-
phonie portions from the other. This is,
of course, a perfectly legitimate and ac-
ceptable resnlt. One wonders, however,
whether it would not have been morce
effective to have the top part (which
bears the Gregorian chants on which the
work is based) and the choir of monks
on one track and the other three parts
on the other. As it is, there is nathing
particularly stereophonie abont the sonnd
most of the time, hecause all four parts
seem to be coming from the one speak-
er. As a matter of fact, on my equipment
the wmonophonic version scemed to sound
more spacious—if spaciousness is what
is wanted in this music—than the stereo
version. N.B.

VIVALDI: Concerios: in A, Op. 3, No. 5;

in D minor, Op. 3, No. 11: in F, P.
320; i D minor, P. 280; in F, P. 321

Virtuosi di Roma, Renato Fassano, cond.
® ANGEL 43030. LI $3.98.

There are several chamber orchestras
that play Vivaldi extremely well, but
none—at least none on records—that do
so better, it seems to me, than the Vir-
tuesi di Roma. Not only da these artists
form a beautifully toned, sensitive, pre-
cise ensemble, but they bring Vivaldi's
music into vibrant, naturally flowing Ufe.
In the performance of these five con-
certos there is not a lackaduisical mo-
ment, not a routine-sounding  passage.

Every one of the warks here repre-
sents Vivaldi at the top of his form. The
two fromy Op. 3 are relatively familiar.
Of the others, P. 320 and 321 call for
two horns in addition to strings; bath
have lovely slow movements, and the
first movement of P. 321 sounds ax though
it were wrilten to accompany a majestic
cavaleade. P. 280 is a short hut intense
and dramatic sinfonin for strings. If only
the harpsichord could always he heard
when it should be, this wonld be an ideal
disc. N.B.

VIVALDI: Concertos for Oboe and
Strings: in A minor, P, 42; in C, P. 44;
in F, P. 306; in D, P. 187

Alberto Caroldi, oboc; Cli Accademiti di
Milano, Piero Santi, cand.
s e Vox STPL 10720. SD. $5.95.

As was pointed out in my review of the
monophonic  version of this recording
{ October 1938; that version included a
fifth obae councerto, in C, P. 41), the per-
formances are salisfactory and at least
two of the works—P. 44 and 306—are top-
grade Vivaldi. The quality of the re-
cording iy enhanced in stereo. Separvation
is marked and intelligently done—oboe
and continuo on one side, ripieno strings
on the other. N.B.

Continted on page 64
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COMPARE

LABEL PRICE STANDARDS SYSTEM RECORDING ORIG. TAPE RECORD PRESSING
DESIGN 2.98 RIAA 45°-45° TELEFUNKEN AMPEX 351-2C VIRGIN VINYL
LABEL A 5.98 R.AA. 45°-45° TELEFUNKEN AMPEX 351-26 VIRGIN VINYL
LABEL B 498 R.LAA. 45°-45° RCA PRESTO PURE VINYL
LABEL C 498 R.LAA. 45°-45° ELECTRO VOICE FAIRCHILD PURE VINYL

...and you will choose

STEREO SPECTRUM
by DESIGN

“Get more in Stereo”

“How much can you get in Stereo—al any
price? Millions have been spent to prove
conclusively you get most—and yet pay
least—when you get wonderful new Design
Stereo Spectrum Records. You simply can’t
argue with the all-revealing *‘Comparison”

“Pay less for Stereo”

“Don't think only that you're saving up to
$3 a record. Think of this too: In new Design
Sterec Spectrum—you're gelting two rac-
ords for the price of one! You save hundreds
—as you build up your new Stereo library.
You collect twice as fast! And so your en-

Chart abave. It shows that you gel every ‘high-price’
record feature—except high price! It says far more than
words from me—or anyone. | can only add: Our Design

joyment can be twice as great! The “Comparison” Chart
above will prove it! A side-by-side record audition at your
dealers will confirm it—conclusively i

Stereo Spectrum Records are made under the most accu-
rately controlled scientific, electronic and acoustic condi-
tions to bring you our own unique TRUE SEPARATION and
the ULTIMATE in TOTAL PURITY "

? Premdeni

FREE wiping cloth with each record.

Value $598 $ 2 9—8

Lists at only

if not available at your dealers write:
A DIVISION OF PICKWICK SALES CORP., DEPT. HF BU*KLYN. 32, NEW YORK

DESIGN

STIERIEO SPECTRUM

WRITE FOR COMPLETE CATALOGUE

6l ==
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WAGNER: Operatic Excerpls

Gotterdiimmerung: “Starke  Scheite
schichtet mir dort” ( Briinnhilde’s Intmo-
lation). Tristan und Isolde: Prelude and
Liehestod.

Eileen Farrell, soprano, Boston Sym-
phony Orchestra, Charles Munch, cond.
e RCA Vicrox LM 23235, LP. $4.98.

Allowing for the fact that I am writing
these comments inmnediately after hav-
ing heard this performance and there-
fore camnot claim that it is being recol-
lected in tranquility, 1 do verily believe
that Eileen Farrell’s Imimolation Scence is
at once the most exciting and the maost
ravishingly lovely ever put on recovds.
The classic accownts of this music by
Frieda Leider, Helen Traubel, and Kir-
sten Flagstad, all stemming from the pre-
LP era (Flogstad, of comse, has done
the whole opera on LP), are in their
dilfering ways superh. But none of them
wathers up so many strands of Briinn-
hilde’s mnsical and dramatic complex as
Farrell dees here: the mortal woman
who has never guite put aside the zod-
dess, the heartbyoken and yet exultant
wife, the hevoine whose sense of personal
injury ix transfignred by a glowing vision
of that Love which must at last atone
for the evils of gods and of men.

And how perfectly  this  marvelous
voice iy designed to cope with Wagner's
mannnoth peroration! How easily it sails
throngh the assed orchestral  sound!
Hardly a note is lost in the process de-
spite Munch’s exuberant leadership: even
the low plunges that Brinmbilde nust
pit azainst Drass-and-string  crescendos
come glimmering  effortlessly  through.
But the wmost thrilling wmoweot is the
quietest: the infinitely tender apostrophe
to Wotan, “Ruhe. ruhe, du Gatt!” which
Farrell projects with a warmth and pur-
ity quintessenlially characteristic of her
best singing.

The Liebestod is smng with equal
beauty but, I feel, with less dramatic
vitality; 1 couldn’t ¢uite expel the im-
pression that the soprano was rather
hored hy it all. The Boston Symphony
plays brilliantly {especially in the turbu-
lent fnal pages of the huamolation
Scene), though perhaps if Munch were
accustomed to doing Wagner in the op-
era house as well as in the concert hall
he would have been more considerate of
the problems of the singer and a little
less concerned with demonstrating  the
remarkable volume of sound he can gen-
crate from his men. D.J.

WALDTEUFEL: Waltzes: Lexs Patinenrs,
Op. 183; Mon Réve, Op. 151; Estu-
digntina, Op. 191; Les Grenadiers;
Pomone, Op. 153; Espaia, Op. 236

Philharmonic Promenade Orchestra, Heu-
ry Krips, cond.

s o AnceL § 35426, SD. §$5.98.

Few records ever are songht more avidly
or cherished more proudly by connoissenr
collectors than those rave “sports” in
which everything is miraculously right.
No matter what the particular choice of
music or the current level of technolog
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may be, the musicians play as if inspired,
the engineers hit on perfect microphone
locations, the weather and aconstics are
ideal. ‘There have been so few of these
unique “sports” in phonographic history
that new candidates for the sclect list
aren’t to be nominated hastily; but I liave
no hesitancy at all in naming the present
waltz program, one widely praiscd when
it appeared in monophonic form last sum-
mer, hut revealing its full congeries of
interpretative and sonic felicities only
when it js heard in sterea.

Since this disc is so whally irresistible,
quite regavdless of one’s uswal mnsical
and aural tastes, it is almost incidental, if
not subtly mislcading, that it scems to en-
dow Doth ecomposer and condnctor with
hitherte unsuspeeted genivs, Snvely the
three familiar waltzes here, or the gen-
crally unknown—=Intt even maore seductive
—Mon Réve, Grenadiers, and Pomone
aren’t really the full peers of the finest
Stranssian waltz-poems . . . or  Henry
Krips (the younger brother of Josef) one
of the supreme masters of rhythmic grace
and vivaeity. . . . For that matter, the
presumably pick-up Philbarmonie Prom-
cnade (i.c., Pops) Ovchestra certainly
can't rank as one of Britain’s best. Yet
they all sound so here! And perhaps even
more inciclentally, this is also the ideal
dise to demonstrate the quicter, but quin-
tessential, virtnes of sterco sound—free
from all sensationalism, yet endowed
with a magical iridescence, buoyaney,
and ancabined spacionsness undreamed
of in even the happiest of earlier “lucky
accidents” in recording. R.D.D.

RECITALS AND
MISCELLANY

SIR THOMAS BEECHAM: “Lollipops”

Saint-Sagns: Le Rouet Jd'Omphale. De-
bussy: Prélude & Uaprés-midi d'un foune.
Berlioz: La Dounotion de Foaust: Danse
des sylphes; Les Troyens: Chasse rayule
¢t orage. Chubrier:  Joyeuse Marche.
Suppé:  Dichter und  Buauer: Overtme.
Sibelins: Valse triste. Mozart: Serenade
No. 7, in D, K. 249 (Haffner): March.

Beecham Choral Socicty (in the Royal
Hunt und Storm}; Royal Philharmonic
Orchestra, Sir Thomas Beecham, cond.

e o Axcen S 33506 SD. $3.08.

The subtitle of this delichtful eollection
ix “TFavorite Picees of Sir Thomas Bee-
cham,” a statement affirmed by the loving
care lavished ou every phruse of every
work. These are pieces the haronet-ba-
toncer often plays as concert encores; as
a collection, they make a mavvelous pop
concert—a  sort of “suite  of sweets.”
Thaugh the mnst impartant works are
The Afternoon of ¢ Foun and the won-
derfully evocative Royal Hunt and Storm,
I think the most remarkable, from the
staddpaint  of interpretalive magie, s
Owmphuale's Spinning Wheel. 1t is set forth
here with such delicacy andd jewellike
refiuement that it becoraes positively ir-
resistible.

.
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I wish I could add that the stereo ver-
sion is immeasuvably hetter than its mono-
phonic counterpart, but it isn't. There is a
reasonable amount of separation, but the
general focus and instrumental presence
sonnd less sharp than on the monophonic
disc. This is especially evident in the
Poet and Peasant Overture, 1 would ad-
vise, then, choosing the single-channel
version; but in any case, one or the other
Lielongs in every record library, it

BLACK SEA COSSACKS CIHORUS:
“The Cossacks!”

Black Sea Cossacks, Sergey Horbenko,
cond.

e Vox VX 25730, LI. $3.98.

This ensemble, which has woured widely
i Europe and made this recording in
Western Germany, seems to me to be a
ent above the Don Cossack choruses that
operate in the United States. Tt has the
sume virtues that excite adimirers of this
type of ensemble, and fewer of the irri-
tating defects. Dark, cavernous bass voie-
¢s, high crooning tenor voizes (all with
a pronounced tremolo) are combined in a
rich organlike mass of tone that—for a
change—establishes a piteh and ix not just
a low or high buzz. The customary abrupt
changes from loud to soft, from slow to
taxt, are not so exaggerated or so caleu-
lated for effect as they often are; the sing-
ing {lows more naturally,

The chorus is cqually at home in secu-
lar and sacred musie, but jts version of
the Song of the Volzu Boatmen is par-
ticularly hypnotic; and the throbbing,
humming background te sentimental ten-
or solos should delight any devotee of
male chorses. No texts are given, The
sound is well balanced, for the choir was
recorded at a judicious distance from the
micraphone. R.E.

BORIS CHRISTOFF: Operatic Ariax
Vierdi: La Forza del destino: Il santo
nome; Simon Boccanegra: A te Uestremo
addio . . . N lacerata spirito; Nabueco:
Serate, o fizli . . . D'Exitto la sui lici;
Oh chi piange . . . Del fuiuro nel buia
discerno. Bellini: Norma: Tte sul colle;
La Sonnambula: L mulina! il fonte! . . .
Vi racviso, o loghi ameni.

Boris Christofl, bass; Chorus and Orches-
tra of the Rome Opera House, Vittorio
Gui, cond.

o EMI-Caviror. G 7125. LP.  $4.98.
Except for his great recording of Boris
Godunov, I have never been able to listen
ta this admirable artist without a keen
sense of disappointment. T (hink that T
locate the source of my difficulty in the
fact that he has an extraordinarily heavy
and slow  vibrato, which does not Fall
gracefully upon my ear. It tends to give
a somber, cven menacing oast te every-
thing he does. But I also detect a kind of
cmotional veserve in Christoff’s musical
make-up, a refusal to give more than a
segment of himsclf to this Italian vunsic.
Such was never the case with Chaliapin
or Pinza, and it is not the case with Mark
Reizen, the greatest of living bassos.

Continued on page 66
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SAVE $2.00;THiS MONTH ONLY, ON
THE GREATEST“GAITE” EVER RECORDED!

rcAVicTor I;Q-*g_ 7

» OFFENBACH

GAITE PARISIENNE
KHACHATURIAN GAYNE BALLET SUITE

Boston Pops Orch.
Arthur Fiedler

In Living Stereo
or regular L. P.
by RCA Victor

LSC/LM-2267

Never before in the history of recorded music has there  Arthur Fiedler has ever conducted: Offenbach’s “Gaité
been sound like this! When you hear this new “Gaité  Parisienne” and Khachaturian’s “Gayne Ballet Suite”.
Parisienne” album you’ll agree that its superb new sound  And, this month only, you can get this new RCA Victor
is the greatest achievement ever in high-fidelity. RCA  album at 82 off manufacturer’s nationally advertised price
Victor has captured the full brilliance and color of the ... only $2.98 for regular L.P., $3.98 for Living Stereo.
great Boston Pops in two of the most exciting performances ~ *Off manufacturer’s nationally advertised price

Other new releases in Living Stereo and in regular L. P,

BRAHMS WVieros [
CONCERTO No. 1 o Art of Song * Valle

B;:g:“n SCHUBE A p “Am::'c;.\ﬂf”“""
F Symphony oY ‘.'fl,,
Orchestra ARLS Mauraen
Munch [AND Forrester
' A

'A\,’lcrotr".b‘\;. |

RO\ Victer Metropolitan
Opera Recordin {

SAMUEL BARBER

Vanessa \
LIBRETYD BY
GIAN CARLO ‘
sn-:aen GEDD
ELIAS » TOZZS
RESNIK
DIMITRI

=

\

Fay
L]

MITROPOULOS
CONDUCTOR

METROPOLITANM OFENA
CRCHESTRA AND CHORUD

PULITIER PRIZE
OFER

/s
\

Gary Graflman’s new inter- A great tenor sings Schumann, The contralto’s lieder recital The MetropolitanOpera Prqduc-
pretation of the Brahms piano  Schubert, Handel, Scarlatti, includes Brahms' Gypsy tion of the 1958 Pulitzer Prize
masterpiece. LSC/LM-2274 others. LSC/LM-2280 Songs. LSC/LM-2275 winner. (Abridged) LSC/LM-6062
’ %
RCA CTOR &
ka(s) RADIO CORPORATION.OF AMERICA
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Still, this recital deserves warm com-
mendation: the selections are unhack-
neyed, Chrstoff’s musical taste is here of
the highest order, the orchestra and cho-
mis carcfully prepared. Only the sound
could stand improvement, the accompani-
ments being so far in the background as
to seem almost inandible at times,  1D.].

JEANNE CERVILLE-REACHE: Reciial

Arias from Orphée; Samson et Dalilu;
Reine de Soba; Sapho; Werther; Car-
men; La Vicandiére; Trovatore; Paul et
Virginie; L'Enfant prodigue. Songs by
Hahn, Schumann, and Chaminade.

Jeanne Gerville-Réache, contralto.
» Rococo R 14, LP:—-$5.95.

After listening to the first half dozen
notes on this dise, one becomes aware
that here is a voice of utterly individual
quality. Jeanne Gerville-Réache,  who
died prematurely in 1915, was one of
the great contraltos of bher day. Her ap-
pearances in New York are still remem-
bered. At that tiine, many felt that she
was to Dalila what Calvé had been ta
Carmen. This was a true contralto—dark,
voluptuous, capable of subtle coloration.
Gerville-Réache was an  unforgettable
rather than a perfect singer. Shortness of
breath was one of her problems, and
some of her high notes were pressed and
not uniformly on pitch. Against these
blemishes, however, were vocal effects
that, once heard, remained to haunt the
listener. A good instance is the phrase
“A la nuit tombawnte, §irai, triste amante,
m’asseoir au torrent.” The result is magic.
This Rococo dise permits almost fifty
minutes of absorbing listening. The ve-
production varies. The Orfen and first
Samson avia are very forward, very vivid,
The “Amour, wiens waider!” is from a
muddy Colambia original and somds
faint. More presence should have been
given Sapho and La Heine de Saba.
Among the best are Hahn's )'Une Prison
and the arresting Paul et Vivginie, 1 re-
gret, because of the singer's fame as Da-
lila, that her splendid “Mon coeur
sousre” was not included. 1 would also
have made room for her remarkable He-
baiiera from Carmen. Yet despite reserva-
tions, 1 feel glad Rococo has brought this
distinctive French vocalist to the atten-
tion of a new generation of collectors. On
the whole, she bas been well sevved.
Max pE SCHAUENSEE

KIRSTEN FLAGSTAD: “The Art of Kir-
sten Flagstad”

Becthoven: AlL! Perfido!l Fidelin:  Ab:
scheulicher, wo eilst du hin® Weher:
Oberon: Ozean, du Ungelieuer. Wagner:
Die Walkiire: Du bist der Lenz; Briinn-
hilde’s Battle Cry; Lohengrin:  Elsos
Trawm; Euch Liiften dic mein Klugen:
Tannhduser: Dich, tewe Halle; Elisa-
beths Cebet.

Kirsten Flagstad, soprano; Philadelphia
Orchestra, Eugene Ormandy,  cond.;
anonymous orchestra, Hans Lange, cond,
& RCA CaxneEx CAL 462. LP. $1.986.

This is certainly one of the most thrill-

66

ing releases in Camden’s series of vocal
reissues. The recordings made under the
baton of Hans Lange date from October
9, 1935: those with Ormandy and the
Philadelphia Orchestra from October 17,
1937. The fact that Flagstad recorded
five arias in a single duyv, three of them
very long and very demanding, speaks
clognently for her fubled vocal stanina.
And all of themn are ffawless exianples of
her Olympian art.

The selections on Side 1 comprise what
are probably the most distingnished non-

Wagnerian  recordings  Flagstad  ever
made.  Beethoven’s  magnificent  and

unique ventnre into the world of Italian
opera seria, "AWY Perfido!” is much more
than a detached coneert arin: it is a picce
of organic architecture, vunrolling from a
dramatic accompanied recitative, throngh
a lonz and lovely cantilena (“Per pictd,
aon dirmi addio™), to the fnal passionate
and  bighly  mnconventional  eabaletta.
Flagstad, with this very recording. virtu-
ally reéstablished the currency of this
great music. [t is still not frequently done,
but that is hecause few sopranos have
the heroic endowments to bring it off.
Schwarzkopl has made the attempt on
LT, and so has Inge Borkh—the latter,
curionsly enoungh, in view of her much
bigger  vocal  equipment,  withont
Schwarzkopf's suceess. But Flagstad does
more than succeed, she engenders, she
re-creates—as  Toscanini did  with  the
Beethoven symphowies. The voice takes
on surprising warnnth in the middle see-
tion, and the Donna Elvira-like final al-
legro becomes a wiraculous hlend of
Jury. pride, and supplication.

“Qzeuan, du Ungehener” is another aria
one associates with Flagstacd; and if 1 pre-
fer Eileen Farrell’s account of this treach-
eronsly difficult picce on  grounds of
dramatie impact, there is no gainsaying
that Flagstad does the last section tech-
nically with even more adroitness thin
Farrell. As for the Fidelio aria, there
have beeu very few significant Leonoras
since 1937 who haven't studied this re-
cording, and studied it carefully.

The Wagner excerpts are less en-
thralling—partly  beeause the transfer
process is less suecessful and partly Dbe-
ciuse the singer's own approach to mueh
of this music has, in recent years, gained
in depth and nobility. Although she may
not be able to do the octave leaps in
Brimnhilde’s “Ha-jo-ta-he” with the se-
curity of twewty vears ago, the Flagstad
of today conld sustain the dotted half-
notes of Elisabeth’s Praver with even
more organlike sonorousness. and s
sung “Du bist der Lenz” with far more
womanly tenderness than when she was

a mere forty-two; D.J.
ERICH LEINSDORF: “Porlrails in
Sound”

Chabrier:  Espeia.  Rimsky-Korsakowv:

Easter Ouerture, Op. 36. Smctana: My
Country: No. 2, Vitucn (The Moldau).
Dukas: L Apprenti sorgier.

Concert Avts Symphany Orchestra, Erichi
Leinsdorf, cond.

e o Carrror S 8446, SD. 85,98

Leinsdorf's altempt to oversell these over-
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worked compositions is somewhat less
evident in sterco than in monophonic
sound hecanse the former is so realistic-
allv  spaced. Theve is ove drawback,
however: the volume range is so much ex-
aggerated that the softer passages are
below wormal: and if they are compen-
sated for, the heavy ones are loud enongh
to blast the listenev out of the room. One
or two of the soft spots, too, sound as if
they are the result of a control-happy
engineer’s shading rather than that of the
conductor. In order to hear this rvecard
properly, then, the listener must do a
good deal of knob-twisting. P.A.

LEONILE RYSANEK: Operatic Arias

Verdi: La Forza del destino: Pace, mio
Dio; Aida: Riterna vincitor; O Patria
mia; Otello: Canzone del selee; Ave Ma-
riee. Puccini: Tosca: Vissi darte; Turan-
dot: In Quesia regpia. Cinvlano: Andrea
Chénjer: La mammg morte. Mascagni:
Cavalleria rusticana: Voi lo sapete.

Leanie Rysanck, soprano;  anonymous
orchestra, Arturo Basile, cond.
e RCA Vicror LM 2262, LP. $4.98.
Granted that the one and only reison
d’étre of this recording (hard cash al-
wavs asidde) is to present the voice of
Leonic Rysanek to a  vocal-collecting
public and that wlhat she sings must be
familiar evough to allow of comparison
with other supranos, the programing of
this recital is depressingly unimaginative,
Surely  between the inecvitable Vissi
dartes and Voi lo sapetes, Lady Mac-
beth's sleepwalking scene, which Miss
Rysanck has in her repertory, might have
been slipped in. Perbaps even something
from Cherabini or Spoutini. Even the
most  inveterate vocal collector  must
grow aweary of hearing the same arias,
recital after recital.

Miss Rysanek has a voice that is still
in want of much discipline, but the di-
vine spark is hers—the divine Hame,
rather, for this voice is flaming. At its hest,
in the Aida and Otello arias, it is a mar-
velously  rich instrument, the tessitura
perfeetly tuned and matched from top
to bottotn, the command of dynumic
shadings  impressive, the mezzo voce
limpid and sensuous (see the two lovely
shaded “ahs” near the end of Tosea's
aria, the ppp “Numi pietd” of “Ritorna
vincitor,” the thrice-nttered “salce” af
the “Willow Song,” each utterance just
half the breadth of the preceding one).
The voice is bigrger and capable of great-
or emetiomal range than this singer’s pre-
vious recorded appearances in Die Frou
ohne Schatten and Fidelio had led me
to expect.

Miss Rysanek’s greatest shortcoming is
a tendency to conceive arias as a serics
of intellectual problems in phrasing and
expression rather than as dramatic and
structural entities. One fails to retain the
sense of a continuously evolviug musical
pattern as she sings on. (This is not true,
however, of her “Willow Song.”) She
has, oo, a tendency to “squeeze” the be-
ginings of phrases by launching them
just a second too late.

Continued on page 68
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CAPITOL STEREQO RECORDS

FROM POPS TO CLASSICS

NOW. . the full range
of musical enjoyment in

the FULL SPECTRUM
of SOUND

Popular releases

RAY ANTHONY

Dancing Over The Wives st o
LES BAXTER

Ports of Pleasure  s1 868

LES BAXTER

Space Escapade st 96e

Ls Brown

Danee to South Pacific 5T 1060
LEs BrowxN

Les Brown Concerl Modern  s1959
CAROUSEL

Movie soundtrack album w04

Nart ‘Kinxe® CoLE

Songs from “'St. Louis Blues” SW 993
GLEN Gray
Sounds of the Great Bands  sw 1022

STAN KENTON
The Rallad Style of Stan Kenton

Tue KiNc Axp [
Movie soundtrack album

57" 1068

SW 314
BiLLy May
Billy May's Bixz Fat Brass

Tuoe MiLITARY BAND
Martial music conducied by
Felix Slatkin - sw 1036

Tue Music MaXN
The Original Cast!

5171013

SWA0 220

NeLsoN RippLE

Sea of Dreams st 915

Janvuary 1959

Bic BanDp STERED

The nation’s higeest hands — sw 1033

GEORGE SHEARING QUINTET
Black Satin 37 854

FRANK SINATRA

Frank Sinawa Sings for Only
The lonely  sw 1033

THE STERED Disc

A vivid stereco demonstration  swar voa2

StARs 1N STEREG

Vocals and instrumentals 5% 1062

Frep WariNeG

Fred Waring and the Peunsylvanians
inHiFi  swes

Frep WaninNe

Selections from “South Pacific” st 992

Classical releases

LeoroLp STOKOWSKI: LANDMARKS
OF A DISTINGUISHED CAREER  5p #3139

Offenbach: GAITE PARISIENNE
Hollywood Bowl Orchesira
Felix Slatkin cond.  sp 03

SERENADE

Carmen Dragon cond.  sp 8113

Gricg: CONCERTO IN A MiNon
Rachmaninofl: RITAPSODY ON

A THEME OF PAGANINI

Leonard Pennario, planist

L.A. Philharmonie, Evieh Leinsdorfreond.
SP B4l

PoRTRAITS IN SOUND

L.A. Philharmenic, Erich Leinsdorf cond.
5P 8116

Gypsy!

Hollywood Bowl Orchestra

Carmen Dragon cond. sprand
Holst: THE PLANETS

I.A. Philharmenic

Leopold Stokowski cond: s 8389

wwWwW americanradiohistorvy com

Housk or Tur Loun
Roger Wagner Chorale s 836
Grofé: GRaAND CaNyYoN and
MississIPPI SUITES
Hollywood Boswl Orchestra

Felix Slatkin cond.  sr s317.

Debussy: Lo MER

Ravel: Darninis 1 Cnroe (suite 2)
L..A. Philharmonie, Erich Leinsdorf cond.
SP B3

Britten: Youne PensoxN's Guibe

TO THE QORCHESTRA

Dolinunyi: VARIATIONS

ON A NURSERY TUNE

Concert Arts Orchestra

Felix Slatkin cond.  sv y3:3

StArLICUT CHORALE
Roger Warner Chorale with

Hellywood Bowl Orchestra  sriaie

Souxp o¥ WAGNER
Concert Arts Orchestra

Erich Leinsdorf cond. Sr gt

L.A BELLE FRANCE

Carmen Dragon cond.  sp 827

Shostakovich: Symruoxny 11
Houston Symphony
Leopold Stokowski cond.

Wy

SPYIt 8118

THE FULL SPECTRUM
OF SOUND
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This latter faunlt] however, may verv
possibly be attrtbutable o the shabby or-
chestral  accompaniment.  Arture Basile
holds back phrases when Miss Rysanck
abviously wanls them to move forward,
He is half a bar behind her alinost
thronghout the Giordano picce: she waits
for him several {imes and then fin-
ishes the ara on her own, And there is
evidence in more than one spot that the
orchestra players are sight-reading their
parts. D.J.

HERMANN SCHERCHEN: Freich Over-

tures

Anber: La Muette de Portici, Thomas:
Afiznon. Adom: Si Jefais Roi. Maillart:
Les Dragons de Villars. Lalo: Le Roi
d'Ys. Boicldici: La Dume Blunche.

Orchestre du Théitre National de 1'Opé-
ra de Pavis, Hermann Scherchen, cond.
e ® Wrstaanstirn WST  14027. SD.
$3.98.

Hermann Scherchen, often overly weighty
and unimaginative in his interpretations
of Teutonic music, has been emerging
recently ax o deft, (exible, and extremely
sympathetic conductor of Gallic works.
These overtures are light, clear, often
brilliant performances, which the West-
minster engineers have reproduced in
equally elear, well-separated stereo.
The company's label department was-
't quite ag carcful, however; what is
listed aw being on Side 1 ix actually an
Side 2. and vice versa. This is not a ques-
tion of reversed labels, as stamper and
label numbers are in agreement. But this
is the only blemish on a record which
will Dbe thoronghly enjovable to those
who like this sort of tuneful [rench
nusic. P.A.

ELISABETH SCIIWARZKOPF: “Scencs
from Qperetta”

Elisabetly Schwarzkopf, soprano; Philhar-
monia Chorns and Orchestra, Otto Ack-
ermann, cond.
s AwcrL 35G9G. LP. $4.98 (or $3.98).
For several vears now 1 have heen en-
gaped in a losing strugzle against the
blandishiments of Viennese operctta. FFirst
1 was obliged to capitnlate to Strauss,
then ULchiar, then Suppé and Milliicker,
And many of these surrenders were di-
reetly chargeable to Elisabeth Schwarz-
kopf. Here, however, 1 was firmly deter-
mined to draw the line. But what can
onc do when Madame Schwarzkopf sings
people like Heuberger, Zeler, Benatsky,
and Sicezynski like this? Nothing, except
get up and waltz about the room.

What wonderful, sly, or outrageously

overbroad  gestures  are  these!  What
schmaltzy  smorzandos!  vaporons  di-
minuendos!  mamiloquent  allargandos!

Schwarzkopl steps from one role into an-
other with the jovous ease of the tre
show woman and the vocal mastery of the
great arlist, gives us at one moment the
bored demimondaine {“ich bin zewihat
an Schmeichelei™), at the next the wide-
eved ingenue (“einer wird kommen, der
wird mich begehren™) or the country

68

yokel (Christe! from he postoflice) 6r
the faux-naif (“eines sagt jedermann™).
Her Viennese patois is marvelonsh fun-
ny. And when at the very end of Side 2
she warbles the immortal  Sicczvnski’s
“Wien, Wien, nur du allein,” the last
vestiges of resistance collapse or silently
steal away. T catmot help ealling ont with
all the others who have heard or will
hear  this  recording: Morve, Madame
Schwarzkopf, give ns more, D.J.

FELIX SLATKIN: “Starlight Waltzes”

Richard  Stranss:  Der
Waltzes.  Waldteonfel:  Espaiie Waltz;
Skaters Waltz, Sibelins:  Valse  triste.
Tehiikovsky: Eagen Onegin: Waltz. Jo-
hann Struss: Voices of Spring: Waltz,
Op. 410

Hollywood  Bowl Symiphony  Orchestra,
Felix Slatkin, cond.

e Carrror, I* 8456, LI

Rosenkacelicr:

These siv light hut attractive concert and
operatic waltzes make up a fine variely
package. Slatkin anderstands the idiom
perfectly, and he and the wann-taned
orchesten give [oll-hodied  treatment o
all the picees. The performances are en-
hanced by some of Capitol’s hest sound.

P.A.

MARIA STADER: Lieder Recital

Sehuhert: La Pastorella; Seligkeit; Du
bist die Rubi; Die Farelle; Der Hirt auf
dem Felsen. Mendelssohn: Es weiss und
riit es dech keiner; Schilfliecd: Neue Lie-
be: Nachtlied;, Wanderlied. Schoeck: Das
bescheidene Wiinschlein; Mit einem ue-
malten Band; Nachruf: Reisclied.

Maria Stader, soprano; Karl Engel, piano;
Rucdod Gall, clurinet (in Der IMivt anf
demn Felsen).
* Ducca DL U994, LP. $3.098.
It is good to see Schubert’s tiny cvele of
two cluinet-obbligate  songs, Dar  Hirt
auf dem Felsen, back in the nmning
again, The fiwmous recordings of these
shepherd songs by Erna Berger and Dor-
othy Mayvnor have long been unavaila-
ble;: and granted that Miss Stader has
neither Berger's technigue nor Mavnor's
captivating grasp of the naif stvle, she in-
vests thenu with a staid charm all her own,
1 do nat like her Du bist die Redi. how-
ever. Tt lacks tenderness, it goes too slow-
v, aixl Dboth she and her accompanist
ignore the pp attacks immediately fol-
lowing the one-bar rests; this  sudden
pianissimn after the powerful high A and
subsequent silence constitutes the inter-
pretative crux of the song (uvide the mir-
aculons reading of Lehmann). The rip-
pling Die Forelle would he fine save for
a carelessness about dotted-note valnes,
The rrely heard Mendelssabn songs
are a real treat, Newe Liehe is o venture
into the realm of Puek and Oberon such
as Mendelssolm alone could make; and
the final bars of the Schilflied, with their
rising passion al the phrase “ein siivses
Deingedenken,” are unfovgettably lovely
(evon when given so restrainedly as
here). The four songs by Othmar Schoceck
(1886-1957) are the first LP samplings
of a composer frequently bracketed with

www.americanradiohistorv.com

Joseph Mary as thie most  significant
creator of Lieder sinee Strauss, They are
not altogether tedious but are certainly
old-fashioned. Mit ein gemalten Band is
less harmonically adventurous and me-
lodically inventive than the setting Bee-
thoven made of the same Goethe lvrie
more  than  a  hundred  vears  before
Schoeck’s. All of these picces came ofl
well i Stader’s  high-placed  singing,
thouglt one never is genminely moved.

The cngineering is (it and  small-
scaled. No texts are inchided, D.J.

LEOTOLD STOKOWSKI: “Lendmurks
of a Distinguished Career”

Bach-Stokowski: Toccata and Fugue, in
D minor. Debussy-Stakowski: Cluir de
hine. Johann Strauss: On the Beawtiful
Biue Danube. Sibelinus: The Swan of
Tuonela, Op. 22, No. 3; Finlandia, Op.
26, Debussy: Prélude a Vaprés-midi d’un
fuune.

Symphony Orchestra, Leopold Stokow-
ski, cond.

s o Caerron SP 8399. SD. §3.98.
On hearing for the third Lime aronnd this
recapitulation of Stokowskian coups (al-
veady well knowwn i an LP of over a
year ago and a slightly antailed stereo
tape of last summer), one feels hoth in-
creased annovance over the interpreta-
tive mannerisms and ewriched delight in
the amal sorcerics. Thix SD version ix
most safely commended to the attention
of listeners indillerent to its  arbitrary
Stokowski-isms and unable to savor the
sonic riclmesses of these performances in
their markedly  thinner and less incan-
descent monophonic form. Or, alterna-
tivelv. to stercophiles who wish to sharp-
en their ears on the subtle vet significant
differences in tonal color amd piguaney
hetween the present ¢uite  admirable
dise and the still more pellncid and pow-
erful tape. R.D.D.

GEORCGE SZELL: “Merry Ouertures”

Johann Strauss: Die Fledermaus. Aubei:
Fra Dinvolo. Mozart: Le Nozze i Figaro.
Smetana: The Bartered Bride. Rossini:
La Cazza ladra. Bevlioz: Le Carnuval
romain, Overture, Op. 9.

Cleveland Orehestra, George Szell, cord.
s Eric LC 3306. LP. $3.98.

All six of thexe overtures cevtainly qual-
ify as “wmerry,” but onlv in the fist of
them does Szell seem relaxed and happy
about his assimament. Elsewhere, he is
too busy driving hisx erchestra and con-
cerning himself with  teclmical perfec-
tion. That such perfection has  heen
achieved there can be no doubt. Never
have 1 heard the mushing passages of the
Overtnre to The Bartered Bride, for ex-
ample, so precisely exeented. What s
misxing is a feeling of pleasure and aban-
don. Nevertheless, this dise, magnificently
repradnced exeept for the too prominent
snare drnm, is one that should be heard
for its sheer virtuosity, And it will he u
marvel in stereo, P.A.

Continued on page 70
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.L() ok She winters at Montego Bay....nd e

the kind of man who always looks for this hallmark
because there are two hours of engineered craftsmanship
at for each minute of music on Warner Bros.STEREO records.

She drives an Alfa-Romeo g aurscs

the kind of man who always looks for this hallmark
because Warner Bros. Records have never allowed one
note to be recorded that has not been specifically pro-
duced for STERBO; a claim other major companies may
find difficult 1o make.

She dines at Le Pavillon. .nd accacs the

kind of man who always locks for this hallmark
because all Warner Bros. STEREO records are newly
recorded — nothing in its extensive catalog was created
before April 9, 1958,

Her choice in fine wines is

Chateau Mouton Rothschild ’39

And she aceraces che kind of man who always buys
Warner Bros. STEREO records, because only they offer a
consummate choice of the world's lacgest library of new
populzr STEREO recordings.

Indicative of the fine STEREO albums now available from
Warner Bros. Records, is the newly recorded "Rhapsody In
Blue"—"An American In Paris;” the
definitive recording of these immottal
Gershwin classics. Tooled to perfection
by 139 hours of patient engineering
skill, you'll hear the fullest dimensions
of your fine STEREQ cquipment every
4 time you play this album—and you'll
ceccainly play it often.
Other Warner Bros. STEREQ albums for your listening pleasnres,
For Whom The Bell Tolis As performed by Heindorf WS 120}
Sousa In Stereo The Warner Bros, Military Band WS 1209
Halls Of lvy The Gene Lowell Chorus WS 1244
Waltzing Down Broadway Warren Barker & Orch, ws 1218

IDWNKIII.
e s
AN AMPRICAN 1Y FANE.

Also Available in monanral long play
Complete Steseo Catalog At Your Dealer or Upon Request,

WARNER BROS. RECORDS

BURBANK, CALIF.

the first wame-in sound
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AUDIOLAB
Test Reports. o

o

NOW AVAILABLE

 AUDIOLAB

' TEST REPORT

REPRINTS

- at low 15¢ per-copy cost (two for 25¢)

In antwer Yo conlinving requesls, Audio-
com, Inc. (publishers of HIGH FIDELITY Maga-
zine) have made availoble, at neminal cost,
official reprints of any or all of the famous
Avudiolab Tes) Reports of high fidelity com-
ponents published to date.

These wnique reports—now  published
exclusively in HIGH FIDELITY —are prepared
by Hirsch-Houck Llaboratories, the organizo-
tion whose staff was responsible for the
original, highly-respected Audic beague Re-
ports.

If you are not familior with this voeluable
service, check the feature as it appears else-
where in this issue. Note especially the pull-
no-punches lest poiliey . . . and you'll under.
stand why hi-fi enthusiasts everywhere rave
oboutl these objective analyses of high fidelity
componenis.

There's just nothing like them anywhere!?

Use the coupan belaw lo arder any of the
Avdiclab Test Reports listed. Payment ot 15¢
per copy (any lweo for 25¢) must accompany
order.

REPRINT

NUMBER EQUIPMENT

Y0V . ... Mc¢cintosh C-B Audio Componsalter

102 .. .. Eico HF 52 Control Amplitier

103 . ... Mcintosh MC-&D Power Amplificr

104 .... Weathers K-730D Turntable ond Pickup
105 .... General Eloctric PA-20 Amplificr

106 .... Groy 212 Tone Arm

107 .... ESL C-40 Serles Conridge and Dust Bug
108 .... Thorens Model TD 124 Turnioble

109 . ... Shure Prafossianal Dynelic Cartridge
110 .... Horman-Kardon Solo il, Model TA.12
111 .... Sargent-Rayment SR-570 Pewor Amplifier
112 .... Scoit 330C FM-AM Tuner

113 .... Marantz 40-Wah Power Amplifior

114 .. .. Groy AM.J Preamp-Canirol Unil

115 .... Marantx Avdic Cansolane

116 .... Cbapmon FM-AM-5W Tunar

117 ... Scott 3108 FM Tuner

118 .... Peri-50 Pawer Amplifier

119 .... Conncluscur Turniable

120 .... Norelco Magneto-Dynamic-Carlridge
121 .... Gorrard 301 Turntable

122 . ... Foirchild 248 Steroc Proomplifier

123 .... Connoisteur Mork Ul pickup

124 .. .. Miracord X5.200 changer

Reader convmenis that typify the sensdtiendl coast-to-coast
reaction ro the Audiolab Test Reports

“Three cheess for the Audiclal reports, the first and
only unbicsed rePorts in any mog since the good old
dayt of the Audio Leagual” [Detrgit, Mich.)

“...the reports are superb .., bart oid on cudio-
phile con hove™. [(Grear Neck, N. Y.}

"We need
Canado)

this rore kind of service.” (Otowa,

"Congramwlotiont on the cccuracy, objectiveness ond
general pull-no-punches anitude of your new equip-
ment reparts.” [New Hoven, Conn.}

1-59

AUDIOLAB Reprint Service
The Publishing House
Great Barringten, Mass.

Please sond me reprints of AUDIOLAB TEST REPORTS
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! FOLK MUSIC

HE OLp MASTER of stage, screen, and
Tgm'tar, Burl Ives, is his customary re-
laxed self as he conducts a hallad sing-
er'’s tour of Down Under on Decca’s Aug-
tralian Folk Songs (DL 8749, LP). Ives
has traveled the Australian bush and he
knows whereof he warbles. Particularly
memorable are his treatments of Click
Go the Shears and The Dying Stockman
—the latter a first consin to our own
Streets of Laredo. Excellent sound.

A vounger sincer, hut one of hareeon-
ing talent, is William Clavson. This lin-
guistically nimble Californian is at his
dramatic hest in Capitol's Scandinacia
(T 10176, LP). a collection of Swedish,
Danish. and Norwerzian ballads sung in
the original languages. Despite the pleth-
ory of folk-song recordings from every-
where south of (he DEW Line, Scan-
dinavia remains a lightly tilled field with
songs that are very heautiful and fresh.
Canitol also rings the bell—in more ways
than one—with Austrien Volksmusik (T
10154, LP), featuring the Kilzbuheler
Nationalsiinger directed bv Toni Prax-
mair. This gifted voeal aroup seasans ils
style with the precise pinch of indispensa-
ble schmalitz. Their handling of Kuah-
plockensymphonie (Cowhell Symphony)
is notable both as saperbly reprodnced
sound—the tricky transients of the clang-
ing cowhells are crisply delineated—and
as an evocation of Austria.

The comely lasses of Russia’s Bervozka
Dancers enjoyed the same prodigious
siecess on  their recent United States
tour as did the Moiseyev troupe that pre-
ceded them. The musical aspects of the
companies’ repertoires are  elfectively
memonalized by their respective accord-
ionists and balalaika plavers on Moni-
tor's AMoiseyerv-Beryozka (MF 311, LP).
This music is very moving—very nnody
and very exciting hy turns, The instro-
mentalists were taped in Paris. and the
sound is the finest that Monitor has thas
far pradneed. Semewhat more special-
ized in its appeal is the same company's
Folk Songs From the Caucasus (MIT
307, LP). Included are samples of the
vivid dances and poignant ballads of
the wvaried peoples—Armenians, Ceor-
gians, Kurds—who inhabit the Soviet Un-
ion’s sonthern highlands. The highly
skilled regional soloists and gronps lend
the music both beauty and siguificance.
Quite satisfactory sound. Flandsome sing-
ing—this time by the fine Russian bari-
tone Emil Horowitz—features Jewish
Folk Sengs (MT 3089, LP). The sclec-
tions are all from the wmainstream of
Yiddish traditional melody, but an unnsual
admixsture of Yiddish and Russian words
clothes them with a special charm,

A passionate, driving performance Ly
Carlos Montoya and his cuadro com-
bined with engineering that reproduces
every dynamic nuance places RCA Vie-

tor's  Flamenco Festival (LPM 1713,
LP) in the forefront of the flamenco
flood. Montoya displays his  awesome

mastery of the gvpsy puitar, while Felipe
¢l de Triana and ten other singers and
dancers maintain a pitch of primeval

Hict Fierory MagaziNge
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perfection, Here is Andalucia ablaze as
never before.

The gifted Alan Lomax rounds out his
Westminster series, Songs and Dances of
Spain, with Volume 35, Gypsies of Gra-
nada and Seville {WF 12005, LP) and
Voleme 8, The Spanish Basques (WFEF
12018, LP}. Both display the peculiar
Lomax genivs for ferreting out striking
artists and striking material, and hoth-—
like their predecessors in this brilliant se-
ries—are unreservedly recormmended.

Primarily of documentary importance,
but by no means restricted in its appeal,
is Evergreen's Afghanistan (EVR 002,
LP). Taped in the field by an expedi-
tion from the University of Indiana, this
music represents an  unadulterated  vesi-
due of the very ancient folk tradition of
central Asia. The recorded sound s a
tribute both to the musicologists involved
and the excellence of their equipment.

One of America’s most colorful cities
furnished the backdrop for Tolkways
The Music of New Orleans. Volume
I (FA 2461, LP) presents the music
of the streets and of Mardi Gras; Volhune
11 (FA 2462, LP) a half-dozen selections
from the brilliant Eureka Brass Band.
Samunel B. Charters, who taped the ma-
terinl on the spot from 1951 te 1958,
aimed “to find and preserve as mueh of
the city's musical tradition as possible.”

Besides offering a dawn to dusk docu-
mentary of the Mardi Gras parade, Vol-
ume [ encompasses the unique  street
cries and sidewalk songs of New Orleans.
Here there is poignance and  variety,
from a guitanst playing Liebestraum to
Sister Dora Alexander, a strect-corner
evangelist, fervently singing a song she
has written for our days, Russia, Let That
Maon Alone. The Eurcka Band, preserv-
ing the ever-changing, ever-cevolving heri-
tage of native New Orleans jazz, is un-
hurricd and expert on Volume [E By and
large, the sound on this set is, for ficld
recording, good: there are moments, how-
ever, when one feels that modern equip-
ment should do better, In any case, Mr.
Charters has fashioned a very instruc-
tive, very important, and very entertain-
ing contribution to musical knowledge.

The respected balladeer, Jean Ritchie,
hits the lists with a pair of quasi-docu-
mentary  dises. On a Riverside release,
Jean Ritchie . . . Singing Family of the
Cumberlands (RLP 12653, LP), she
verbally reconstructs the scenes of her
Kentucky childhood, Heshing them  out
with tales and ballads. Miss Ritchie is, of
course, a genuine product of the hills,
and her narration recalls the context in
which a given hallad was generally sung.
Unfoctunately, the soond quality suffers
from an annoying pregcho. On Folkways'
The Ritchie Femily of Kentucky (¥FA
2316, LP), Miss Ritchie interviews her
family chez eux, sometimes through the
agency of older recordings  that e
dubbed in; oceasienally, some or all of
the Ritchies on hand join together in a
traditional song. The record is not a
wholly happy endeavor. For one thing,
the family chorale conld have benefited
from a rchearsal or two—or even an
carnest attempt to sing together. And
Miss Ritchie's narration is just too, too
folksy. Evwano L. Raxparn
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The Oslo Philharmonic Orch.
0dd Griiner-Hegge, Cond.
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New performances of a great tone poem and
excerpts from three operas. CAS-469*
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The Oslo Philhnrmonie Oreli.
@ivin Fjeldstad, Cound.

Pivin Fjeldsted conduets The Oslo Philhar-
monic Orch. in Grofés classic. CAS-468*

& LIVING | STEREO [

COLE PORTER
KISS ME, KATE
HILL BOWEN
CHORUS & ORCHESTRA

An all-British company of musicians and
singers do Porter's lively score. CAS-482

g LIVING | STEREO &

BROADWAY SPECTACULAR
NORMAN LEYDEN ORCH.

&

Top hits from 9 shows, including My Fair
Lady, Okluhoma!, Carousel. CAS-467*

“Big-name artists at '/2 the big-name pricel”

#1350 AVAILLBLE [N A MONAURAL VERSION FOR ONLY $1.98
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R702 GEORGE WRIGHY ENCORES AT THE
MIGHTY WURLITZER PIPE ORGAN —All-
fime best selling theater pipe organ. Heaf the
mighliest Wurlitzer of them all—$ manuals!

HIRRELOAD

R806 TABOO —The fabulous, exotic sounds
of Arthur Lyman's Hawaiian Village Group re-
corded in Menry ). Kaiser's aluminum dome,

o hivwdy |

LEIS OFf JAZZ

 SOUND |

Ronolutu.

~—

R608 BIG DIXIE—Harty Zimmetman's Big
band plays the biggest, wildest, Dixia and
Blues you've ever heard. Sensational brass!

JETS Z4A MO8 1 ANTIYS LY al]

R607 LEIS OF JAZX —larr from the Hawaiian
Istands — That's a switch! Arthur Lyman does
his interpretations of some jarz slandards and
a few new ones—Fabulous sounds from

HIHRTEOE Kaiser's aluminym dame'

R718 ROARING 20’s —The inimitable, irre.
pressable George Wright tears through typical
tunes of the roating 20's on the mighty
Wurlitzer Pipe Organ in the 6500 seat San
francisco Fox Theater.

R203 RELAX—Tongue in theek tille for a
real piane shocker. Brand nevr HIF| find Dave
Carlspn plays up tempo pops with thythm
accompaniment,

BY
% FAR

R901 A FAREWELL TO STEAM — Railrpad
sounds recorded especiatly far raibioad aac
hi fi epthusiasts. Tells thc stary of the last,
1un of 2 "Steamer.”

AT TOWN!

R81C T TOWN —Sounds from that famaous,
somewhat notorious hordertown —Tijuana. Au-
thentic Mexican music —Sensational sound!

Avaijlable at record shops and HIFI equipment dealers everywbere

7803 Sunset Boulevard, Hollywood 46, California
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| Here at Home

“The Chaocolate Soldier.” Risé Stevens,
Rabert Merrill, Jo Sullivan. ¢t o, RCA
Victor LOP 6003, $9.96 (Two LP).

Loosely adapted from G. B. Shaw's satiri-
cal comedy on war and military heroies,
Arms and the Man, The Clincolate Sol-
dier was the smash musical hit of 1908,
But whereas its bhook managed to get
away from the Ruritanian inanities of the
dav. Osear Strans's score adhered closely
to currently fashionable formulac: a big
Viennese-tvpe waltz, preferably  simple
and catchy (My Ilere); topical songs;
duets and ensemble numbers, well dis-
tributed among the minor characters, In
this medinm, Stravs produced what has
proved to be his wmost popular scorve,
though not necessarily his finest.

This is the first complete recording of
the opevetta known to me; and perhaps
the many recordings of excerpts have
served the work better. Miss Stevens is
by now thoroughly acquainted with the
role of Nadina, having appeared in the
movie version of 1941, Unfortunately,
her voice taday is quite nnsuited to the
role. A freshier, vounger. and more pi-
quant voice is necessary if Nadina is to be
made appealing. Also, Miss Stevens side-
steps some of the higher notes, and these
downward transpositions are disquieting.
As Bmmnerli, the chocolate-cating  hero,
Merrill is in good voice. though his man-
ner tends ta be a litte too operatic. The

remainder of the cast do the little as-
signed them  quite proficiently, which

means that the ensembles come off quite
well. The sound is good, if not extraordi-
nary.

"Give the Lady What She Wants.” Lena
Horne: Orchestra, Lennie  Havton,
cond. RCA Victor LBEM 1879, $3.98
(LP).

Lena Horne byings her own special brand

of poised sophistication to this batch of

songs, wostly show tunes, Some beneflit
greatly from her very artlul way of han-
dling them, but others do not stand up
well to her carefully consideved  treat-
ment. As a pcl\mmlil\- andd as a singer,

Miss Home i3 supposed to epitomize sex.

Yet her Bewitched is a tepid affair in-

deed, compared to Vivienme Segal’s ripe

version. Good sound, but the extremely
close miking is not very kind to the vo-
calist’s Dreath control.

Jaxuany 1939
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“Goldilocks.” Original Cast Recording. sult s a thoroughly agreeable dance pro-

Columbia OL 3340,
2007. $5.98 (SD).
Critical kndos for Colddilocks appear to
have been reserved almost exclusively for
Leroy Anderson’s mugic. In fact it is o
very serviceable score—long on melody, a
wee bit old-fashioned (why not? the ac-
tion takes place in 1913). but gav and
very pleasant on the ears. What 1 Bod
lacking ix a sort of persanal distinetion
that T ascociate with this composer's work;
much of the score sounds as if one had

heard it all belore.

Elaine Stritch. memorable in a recent
revivial of On Your Taees, again proves
herself to be a first-class comediemie, as
well as an arlist capable of handling a
breezy ballad ov a teary blues with equal
distinction. Her vis-a-vis. Don Ameche,
follows the Rex Harrison style of talking
hix way thronzh o couple of songs; alas,
Mr. Ameche lacks Mr. Hanison’s fncx\c
and charm. Pal Stanley sounds young
and engaging in a charming number,

$4.98 (LP); OS

Lady in Waiting, while Russel Nype
proves himself to be a better trouper

than singer. The monophonic sound is
goad, but is far outdistanced by jts steren
relative,

“Tervy Gray and His Orchestra at the
Hull_\-\\.ond Palladium.” Liberty LRP
5089, S3.98 (LP); LST 7013, $4.98
{SD).

The new Jerry Gray orchestra is a con-

siderahly more subdued organization than

the frec-swinging, Miller-gtyled hand that
he fronted about ten years ago. The re-

Judy Garland: new songs, same wonder.
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gram, which, since neither side is banded,
means about eighleen minutes of continn-
ous dance music per side. The Liberty
sound is hardly remarkable, in either
mono or stercophonic form.

“Great Songs from the Great Shows of the
Century.” Jane Morgan: The Tronha-
dounrs: Piano Dno, Emnest Bragg, Buddy
Weed; Orchestra, Frank Hunter, cond.
Kapp KX 30068, $9.96 (Two SD).

Jane Morgan has undertaken here the

herculean task of recording no fewer than

twenty-nine different songs from famous

wmusicals of the past. Were these all of a

picce, were they all ballads or jump num-

bers, she ight just possibly have suc-
ceeded; but with such a diversity of
styles and rhythms, ghe is lost. It is noth-
ing short of absurd to expect the same
vocalist te preject both the sophistication
aof Cole Porter's Love for Sale and the
simplieity of Vietar Herbert's Toyland,
for iustance. Miss Morgan does her best,
amd the results are pleasant hut hardly
stimulating. The Kapp sterca sound has
reasonable depth and a fairly reasonable
spatial illusion, though neither strikes me
as adding much to this sort of program.

“Intimate.” John de Maio, piano. West-
minster \WWIP G094, $3.98 (LP).

De Majo is a pianist with a formidable
technique, a flair for dramatic interpreta-
tion, and a predilection for the waltz, Al
three talents are vividly displaved in
these concert arrangements of nombers
found in the repertoire of most cocktail-
room pianists. U'd say De Maio is a cut
above the average, since his style is often
classical and the arrangements extremely
musical and well thought out. Fine piana
sound, plus wnusual interpretations, make
this a good record, even though the over-
all effect is hardly intinate.

“Judy in Love.” Judy Garlmd; Qrchestra,
Nelson Riddle, cond. Capitol I 1036,
$3.98 (LP).

A new recording by the charming Judy

Garland that doesn’t, for a wonder, in-

chide either Quer the Rauinbow or The

Trolley Song. For these omissions, much

thanks. Here she tackles songs somewhat

removed from her usual repertoire, and
gives them cxuberant and exciting per-
formances. Whether in Zing, Went the

Strings of My Heart ar Do 1t Again she

still manages to suggest the wide-eved

wonder that endeared her to the public
twenty years ago. Nelson Riddle is a con-
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silerate  helpmeet in the undertaking,
and  Capitol's handsome, warm  sound
makes this a must for Garland fans.

“Love Story.” Sy Shaffer and His Orches-
tra. Westminster WST 15023, 55.98
{SD).

The peripatetic Sy Shaffer, who has heen

dividing his time between the Arthur

Godfrey radio and television programs

and a visit to Vienna for vecording ses-

sions, now scttles down (with bisx own or-
chestra, for a change) to illuminate the
variouts aspects of a love story. This could
be an intricate and difkealt proposition,
but Shaffer makes Jight of it. From How

About You through Loce Is Here To

Stay he cxtracts some luscious plaving

from his group, and in spite of an occa-

sional tendency to become syrupy, the
program is thoroughly palatable. Well-
diffused stereo sound, much warmer in
quality than some 1 have encounterced,
adds much to this very enjoyable record.

“The Music of Leroy Anderson, Volume
Two.” Eastman-Rochester Pops Or-
chestra, Frederick Fennell, cond. Mer-
conry MG 30043, $3.98 (LP).

While it is hard to resist the splendorous

sound Mercury has lavished on this re-

cording or to dismiss Fennell’s energetic

reading of the musie, I must say that I

found neither of great henefit to these

Aunderson fancies. Such airy vignettes call

fur far more restraint from the hands of

thosec who wield the baton and the con-
trols. Listening to the composer’s own
version of some oOf these pieces (Decen

DL 9749}, 1 found the sweecter, smaller

Decea sound and Anderson’s less ani-

mated readings infinitely more appealing

and appropriate to the music.

“My Memories.” Melavano and His Or-
chestra, Argo 619, $3.98 (LP).
This is an excellent record of backaronnd
musie, considerably superior in every re-
spect to most records of this kind. One
side is devoted to standard, but happily
not overworked, items. Side 2 features
original compositions by Tony Osborn,
all notable for their good taste and grace-
ful melody, The arrmgements are dis-
creet, the playing extremely suave. 1
wish, though, that the leader might have
found himself a name a little less stilar
to that of two other English orchestra
leaders who speeiualize in this field.

"“Oh Johony.” Bonnie Baker; Qrchestra,
Wilbur Hatch, cond. Warner Bros.
B 1212, $498 (LP).

Bonnic Baker ic still trying to capitalize

on the piguant baby-voiced styvle that

bronghbt her a rather short-lived success
back in the early Forties. But the vears
have dulled her cutencss and dated her
style; and though she works hard to cap-

ture the old spirit, 1 find her efforts a

little too obvious to give much pleasure.

“Songs of the Fabulous Century.” Roger
Williamg, piano; Orchestras, Hal Kanner
and Marty Cold. conds. Kapp KXL
3003, $7.96 (LP); Kapp KX 500358,
$9.96 (SD).

Since his amazingly successful Autumn

(k]

Leaves of 1933, Roger Williams has De-
come the most frequently recorded artist
in his field. Devoid of annoving personal
idiosyncrasies and fussy interpretations,
his recordings are models of good taste
and notable for considerable inventive-
ness. I this latest album he offers twenty-
five songs (actnally one of these is an
abridged version of Sleughter on Tenth
Acenue), ranging from the early Meet
Me in St. Louis. Louis to Somewhere
Along the Way. 1f vou don't find one of
your particalar favorites here, patience is
the word sinee this dise appears to be but
one of a projected scries.

The Kapp engincers have provided
some fine piano and orchestra sound on
the monophonie version, and an cven
fuller one on its slerco companion. How-
ever, I do not find this scetup respond-
ing too kindly to stereo. Having finnly
established the pianist in the right speak-
er, one is disconcerted to find him, two
bands later, settled in the left one.

“Spellbound.” Warner Bros. BS 1213,
$3.98 (SD).

One of the few movie scores that has
made more than a flecting imprint on myv
mind ix Miklos Rozsa's exciting music for
Alfredd Hiteheoek’s psyehological thriller
Spellbound. This ceric and picturesque
score, which made use of that curious ine
strument the Theremin, has loug heen in
need of a wood mxlern recording. Well
here it s, inca beilliant peforngmee un-
der Heindorf and in superh stereo sound.
The new medium is particularly kind to
this sort of wsie, giving the orchestra a
fine spread. lots of depth, and permitting
the Theremin sounds to drift around the
room, seewmingly unanchored in  either
speaker.

“Sutton Place South.” Vardi String Sextet.
Aundio  Fidelity  AFLP 1873, $395
{LPP): AFFSD 5873, $6.05 {SD),

“Sutton Place Sonth” is a very convenient
tag to hang on thiz very plush recording
of a dozen ever-recirrent numbers. One
can almost visualize a soignée hostess and
her impeccably  dressed  puests  being
served liqueurs by a properly Wodchous-
ian butler, as the candles glow in a dark-
ened room. It's all very posh, the perform-
ances  aristocratically restrained, Dbeauti-
fully plived and recorded—but terribly
dull. The stereo sound emphasizes indi-
vidual instrumental placement and is not
greatly superior to that on the monoe-
phonic version, which 1 preler.

“West Side Story.” Original Cast Record-
ing. Columbia OS 2001, $5.98 (SD).
Reviewing the monophonic version of
this performance when it was veleased
lite in 1937, Murray Schumach found it
lacking in the drmmatic tensions of the
stage production. Here, in stereophony, it
becomes a startlingly realistic rendition of
Bernstein's  eaciting  score.  Particularly
successful are the brash, brassy nuinhers
(Cee, Officer Krupke and America). And
though the singers are no more successful
than they weve in the earlier edition, this
rcuurdiug manages to capture, or at least
to supggest, the furious kinetic energy of
the dance cpisodes.  Jomm F. Ixpcox
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“Boston Tea Party.” Boston Pops Ovches-
tra, Arthur Fiedley, cond. RCA Victor
LN 2213, $4.98 (LP); LSC 2213,
$3.98 (SD).

The monophonic version can be easily

dismissed as just another compelent df-

vertissement program in the long Fiedler
serics, uwotable only for its surprisingly
harmonicus pregramatic range from the

Merry Wices of Windsor Overture to ex-

cerpts from the film score of Picnic. In

steren, however, everything assumes the
festive life of an actual cvening at the

Symphony Hall sunvmer Pops concerts,

and in particular one discovers how ef-

fectively a good orchestra and first-rate
stereoismy can reanimate both such a fa-
miliar novelty hit as Hernando’s Hide-
away and such a seldom exbumed early
Victorian eurtain raiser as the overtie to
Balfe's Bohemian Cirl, R.D.D.

Foreign Flavor

“A La Vdtre: French Student Songs.”
Chorus and Orchestra, Robert Ledent,
cond. Colunbia WL 137, §4.98 (LP).

Of all the risqué student songs in the

world, the French are probably the most

viable. They are sung in the cafés of the

Latin Quarter, in the caves-of St. Cer-

main des Prés, in the fashionable boites

of Montmartre, at every student réunian
from Bonl' Mich® to Neuilly. Robert

Ledent and the chorus of the Université

Libre af Brussels offer zestful interpreta-

tions of these hardy classics. However,

their distance from the Sorbonne shows
in tempos that vary markecdly from those
fuvored in Pavis. Thix, though, is a quibble.

We arc surpassingly Tucky to have these

tales of Nini Peau de Chien and the

redoubtable 80 Chassenrs in the ribald,
winsome, robust originals.

“Bar Dansant Mondain,” Simone Cariq;
Ravimond Legrand and His Orchestra.
Bruno BR 50029, $3.98 (LP),

“Caflé de¢ Pars.” Ravmond Jouart, accor-
dion, and his Eusemhle Musette. Bruno
BR 50041, $3.98 (LP).

Raymond Legrand, father of Columbia’s

indefatigable voung arranger-conductor,

Michel Legrand, here shapes a series of

monatonovs arrangements—making much

of piano and muted trumpets—of songs
composed by one El Guldemann. The
otherwise acceptable sound breaks down
completely in the two bands devoted to
vocalist Simone Cario, who sounds as
though she is singing throush three fath-
oms of very thick svrup. On Café de

Paris, however, the accordjonist Raymond

Jouart ctehes small ensemble arrange-

ments that ave very Parisian, very cvoca-

tive, aud respectably reeorded,

“La Belle Bardot.” Ray Ventura and His

Orchestra. Dot DLP 3120, $3.98 (LP).
Caveat emptor! Behind the four-color
seductiveness of the albumy sleeve lurks
only Ray Ventura, who plods through an
undistingnished parade of melodies from
assorted Bardot films. To listen is to be

Continued on page 78
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AUDIO FIDELITY.
RECORDS

Unusual, distinctive and exciting entertainment
— plus unsurpassed sound reproduction! Here
is the powerful and vital sensuous impact

of sound in its purest and most natural

form, These are not just records . . . but each is
a tremendous emotional experience!
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PUTS YOU IN THE
MIDDLE OF THE
MUSIC WITH

STEREQVOX
RECORDS

Another VOX first: packaged In
static-free aluminum foil:envelopes.

*BRUCKNER: SYMPHONY :7, E MAJOR (Original
Version). Symphony Orchestra of the Southwest
German Radio, Baden-Baden—Hans Rosbaud, con-
ductor 2-127 ST-PL 10.752

TCHAIKDVSKY: SYMPHONY 24, £ MINOR, OP. 36.
Bamberg Symphony—Heinrich Hollreiser, con-
ductor $Y-PL 11.190

"BEETHOVEN: PIANO CONCERTO 24, G MAJOR,
OP, 58. Friedrich Wuehrer, piano~Bamberg Sym-
phony=Jonel Perlea, conductor ST-PL 10.640

IolingDELSSOHN SYMPHONY £4. A MAJOR, OP. 80
UIYALIA

TCHAINOVSKY: CAPRICCIO ITALIEN, OP. 45. Or-
chester der Wiener Musikgesellschaft—Edouard
van Remoortel, conductor ST-PL 11.210

“MAHLER: DAS LIED VON DER ERDE (The Song of
the Earth). Grace Hoffmann, aito—Helmut Melthert,
tenor—Symphony Orchestra of the Southwest
German Radlo, Baden-Baden—Hans Rosbaud, con.
ducter 2—-127 ST-PL 10,912

STRAYINSKY: FIREBIRD SUITE; CAPRICCIO FOR
PIANO & ORCHESTIRA. Charlotte Zelka, piano—
Symphony Orchestra of the Southwest German
Radio, Baden-Baden—Jascha Harenstein, Harold
Byrns, conductors ST-PL 11,020

“FROM ITALY TO US. Walter Baracchi piano with
rhythm accompaniment VX 25.850
*THE CADEY CHAPEL CHOIR, WEST POiNT.
ST-¥X 25.550
*HOLIDAYS FOR PERCUSSION. New York Pertus.
sion Trio ST-¥X 25,740
*IN THE MO0O0D. Heinz Wretzschmar and his Or-
thestra 5T-¥X 25.830

AND ... AN EXCITING
NEW MONAURAL RELEASE

ROCKETYS, MISSILES AND SPACE TRAVEL. Written
and directed by Willy Ley (author of book of
same title). Count-down and firlng of major
baliistic missiles, plus interviews wilh Dr. Wern-
her von Braun, Generals Yates and Schriever...
other stientists. Recorded at Cape Canawveral.
Produced by Ward Botslord. PL 11.120

*Also available monaurally. Write to Dept. H for
compiete catalogs, saccifying ‘‘Stereo’ or
““Monaural’’,

VOX PRODUCTIONS, INC.
236 West 55th Streel New York 19, N. Y.

convineedd that the thrills promised by the
Bardat image do not revolve at 334
rpm.

“Come Closer to Me.”
The Caballeros. \Warner
1239, $3.98 (LP).

Mool mugie in the most soothing sense.

Galian's piano weaves an  unobtrusive

Latin ambiance of melodies like Buia,

Andelucie, and Mistoria de un Amor,

Ultrasmooth  performance  and  ultra-

smooth sound. Take in lieu of Miltow:

Geri Calian, piano;
Brothers WV

“Cook’s Tour of Germany.” Fritz Ma-
reczck and His Orchestra. Vox VX
25790, $3.98 (LP).

A bumper crop of forty (count them!)

well-known and well-loved Cerman metl-

adies. Here are nostalgice favorites ( Du,

Du, Lieust Mir Am Herzen), student

songs (Gaudeamus Tgitur), and drinking

anthems ({Bier Iler, Bier Iler). Fritz

Mareczek presses ample atmosphere from

these unfaded roses, despite the haste of

his individual caresses. Clear, resonant
sound makes this a geouinely superior
release.

“An Evening in Beiruts” Capitol T 10189,
$3.98 (LP).
Beirut isx a wigue city where French
urbanity meets Arab provincialism, Chris-
tianity mects Islam—and all of it melds.
From a hotel terrace ane can often sce
hikini-clad lovclies passing the time of
day with chastely veiled daughters of the
Prophet. This quality is reflected in Capi-
tol’s rather thickly recorded portrait of
Beirut wight life, where the hybrid of
Western vhythm and Near Eastern mel-
ody is pure fascination. Rather silly notes

| —which are duplicated in Arabic—Iut no

texts, no translations.

“La Fabulosa Amalia Rodrigues.” Amalia
Rodrwnes; Orchestra, 7. de Carvalho,
cond. Kapp KL 1095, $§3.98 (LP).

“Amalia Rodrigues.” Amalia Rodrigues;
Orchestra, F. de Carvalho, cond. Kapp
KL 1096, $4.98 {SD).

For more vears than one cares to remem-

ber, Amalia Rodrigues has been the un-

disputed ¢ueen of Portgal’s fado sivgers.

Miss Rodrignes” throaty wvoice can be

both big and intimate by torns, and she

is particularly adept at projeclting the
deep emotion characteristic of a medivm

m many ways akin o America’s Dlues.
Of the two dises, KL 1095 is the more

¢flective presentation of fado as such,

simply beeause all ten selecions are of

this genre. The running mate, KL 1096,

presents a ronnded portrait of Miss Rod-

rigues” art, featuring her in French and
Spanish songs as well as  Portnguese.

By virtite of the same darkling quality
that informs her fado, Miss Rodrimies
emerges as an outstanding chanteuse in
the French  seleations.  Unfortimately,
neither album provides texts or transla-
Hons. aml the reproduction is aderuate
rather than brilliant. Nonetheless, both
dises are recommended.

“Great Songs from All Over the World.”

Vic Schoen Orehestra and  Chorus:
Kapp KL 1097, $3.98 (LP).

www.americanradiohistorv.com

This album focuses not upon its featured
songs as such, but rather upon the ar-
rangements of Vie Schoen, who appar-
ently strives for diffevence at all costs,
Occasionally he strikes fire, as in bis
Portuguese Washertcomen and in  the
Turkish Uskae Dare. But wore often he
comes up with a dragging, lugubrious
Greensleeves or a hariously  revved-up
Third Man Theme. The Schoen treat-
ment is alwavs pretentious and too fre-
quently overblown.

“Guitarra Exotica.” George Cordoba, gui-
tar. Dot DLP 3134, $3.98 (LP).

If Cordoba lacks the nlimate polish of a
Scgovia or the incandescence of a Mon-
tova, hie compensates with a formidahle
technical mastery of his instrument. This
recital of tunes learned during his travels
abroad ix satisfactory in every way.

“Memories of Viennese Operettas.”
George Fever, piano; vhythm accompa-
niment. RCA Victor LPM 1562, $3.98
(LP),

Now safely in the RCA stable, Georue
Feyver has lost none of his flashing tech-
nique or sure musical discrimination. His
records have alwavs spelled easy listen-
ing; andd this one, with its appealing semi-
clasgical overtones, is the richest he has
yet oflered. Outstanding sound,

“Domcnico Modugno . . . A Sicilinn in

Paris.” Jubilee JLY 1084, $3.98 (LP).
Even though it's difficult ta forgive him
for Nel Blu Dipiita Di Blu, Domenico
Modugno is undeniably a first-rate talent,
The Irench songs—largely of his own
compozition—on this someowhat unevenly
recarded dise ave remarkably impressive,
And some, such as AMoi, Ta Mére et
FAmour, are genuine ley slappers. As a
singer, Modugno bursts with vitalitv: he
shricks, he bhellows, he chuckles, he voars.
He bas, in fact, all the makings of an
Italian Maurice Chevalier. 1f you like jov
and sparkle, investizate 1his one. But
vou’d hetter first learn French; the liner
notes shed no light an the songs.

“Na Mele O THawaii.”
Alunni Glee Club.
$3.98 (LP).

The Kamchaneha ensemble, dedicated

to preserving traditional Hawaiian songs

and the ancient style of singing, special-
izes in harmonies bath rich and substle.

This album—featuring an enchamting ar.

ray of little-kuown melodies as well as

Eavorites like Aloha Oc and Song of the

Lidands—is to my mind the finest Hawai-

ian release to date.

Kamchameha
Capitel T 1092,

“Olives, Almonds and Raisins.” Ray Mar-
tin, His Orchestra, and the Bill Shep-
herd Chorus. Capitol T 10113, $3.98
(LP). 2

Maestro  Martin’s  pretticd-up  arrange-
ments along with the Fred Waring-like
charal  singing—replete  with  endless
humming—sap these fine Jewish sonas of
all their native vitality. Still, they some-
how manage to survive even this, and
the sound is dazzling.

Hiwcu FipeLrry Macazine
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“El Principe Gitano.” Enrique Castellon |
Vargns and Dolores Vargas, flamenco
singers; Orquesta Montilla, Quiroga,
cond. Montilla FM 132, $4.98 (LP).

Enricue Varzas—the Gypsy Prince of the

title—is & master of the ululations of the |

Andalucian vocal style. The songs on this ] \

release. composed by the same Quiroga !

who condncts the Orguesta Montilla, are |
in the neo-llamenco vein currently popu-
lar in Spain. Largely purged of the vol-
canic harshness of cante jondo, this reper-
tory will appeal to the listener whose
commitment to Spanish song is casual
rather than scholarly.  O. B. BuruaiaieLr,

FI MAN’S FANCY |
|

“At Ease.” West Point Cadet Quartet '35,
Vox VX 25710, $3.98 (LP); STVX
25710, $4.98 (SD). |

The four officers-to-be who recorded this |

folksy callection are first-rate musicians,

In such perennials as Barbaia Allen, I

Wish ! Were Single Again, and Yellow

Ribbon their harmonies are superb, their

timing perfect. Both monophonic  and

stereo  versions are closely, and eflec-
tively, recorded; they differ solely in the

placement of voices and guitar between l

speakers.
“Bob and Ray Throw a Sterco Spectac- OPERi E

ular.” RCA Viector LS 1773, $5.98
(SD). PERFORMED BY

Praises be, here's a shoswwease record which

is distinclly “different.” Ten shorties from
impending stereo releases ((all showing
spectacular sonies) are provided to titil- ;

late the fi-man; but the  side-splitting
picce de résistance is a “You Are There”
episode, in which Bob and [Ray visit Dr.

Sty B bt ) Sl Sy s preomenf
Abkbar. a brilliant, albeit crazed, scientist ﬁ

at his hidden castle laboratory. The wisit
alone is worth the relatively high price.
To deseribe it further would merely spoil
vour fun.

PUCCINI

“Concertn Under the Stars.” 101 Strings, Complete Opera
Stereo-Fidelity SF 6700, 82.95 {(SD). |

A carbon copy of Mantovani. Could, - ) ! RENATA
Dragon, ot al. in content (Lichestratum, ¥ oy, TEBALDI

Clair de lung, and the like), but rather
more  individual in perfurmance. The
jucket disdains mention of the conduc-
tor; a surprising omission, since he de-
serves bouguets for a2 memaorable achicve-
ment. Memornble also is the recording:
exquisitely defined, not too distant, and STEREC: OSA 1406— Also availshle on monaural A4327

of the most flawless halance-

“Favorite Songs of College Days.” Marty Look for the blue on the back of the album
Gaold Chorns and Orchestra. Kapp KL
1102, $3.98 (LP); K 11028, 5498 |
{(SD) | ity S

Nalls of lvy, Sweetheart of Sigma Chi,

and Girl of My Dreams arve sacred to no

single alma mater and no single genera-

Over 150 Lendon ffsy Stereo Recordings ore now avoilable WRITE FOR FREE CATALOG.

tion, Here, together with ten other college
ion, Here, together v o full frequency

sonas from everybody’s past, they are per- ;
furmed as most of us think we remember : 04 SS stereophonic sound

them. The sonnd is not all it nright be at RECONDS

times (that old demon. inncr-groove dis- | DEPT. GE 539 W 257h ST.. NEW YORK. N. Y,
tortion, again ). but such concerns is negli-
gible where nostalgia is the goal. I

Jaxuvany 1939
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Grofé: Grand Canyon Suite; Mississippi.
Suite. Hollywood Bowl Symphony Or-
chestra, Felix Slatkin, cond. Capitol SP
8347, $4.98 (SD).

The Hollywood Bowl Grand Cangon de-

serves no better than the No. 2 position

considered strictly as a perfonnance. Or-
mandy and the Philadelphia Orchestra
still retain the interpretative first honors.

But this recording is far from ineffective,

and is the best choice if stereo sound is a

consideration. Distant  steren recording

embellishes the grandiose view of both
river and canyon.

“House of the Lord.” Roger Wagner

Chorale. Capitol SP 8363, §5.98 (SD).
In a performance of cight sacred songs,
Wagner's Chorale evokes a tenderly ex-
pressive Ace Maria, a bombastic Mighty

PARDON OUR PRIDE

at the critical acclaim for

VIVALDI
The Faur Seasous

Fortress, and a sthring and  sensitive
Lord’s Prayer. Distantly recorded and
expertly halanced.

Ketelbey: “In a Chinese Temple Carden.”
Vienna State Opera Orchestra, Arman-
do Aliberti, cond. Westminster WST
15003, $5.98 (§D).

In a Chinese Temple Garden is but one of

cight Ketelbey miniatures fashioned here

by Maestro Aliberi and the Vienna en-
semble. Drv acoustics mark the stereo
version {the monophonic dise was ve-
viewed in these pages last Septeinber).

Careful instrumental placement and mi-

crophoning is at once evident, and rever-

beration is scant and unobtrusive. Per-
sonally, 1 like stereo treated this way;

wnaturally exaggerated spaciousness is a

failure of too many recent sterco releases.

e VANGUARD

STEREOLAB

RECORDINGS FOR THE CONNOISSEUR

Stereolab BGS-5001 (Also Mono BG-564)
"A double triumph, thot rare jeining of all forces,
musical and enginecring, 1o produce a topnoich re-

cording, a credit to the indusiry, a standard to aim
for, an issue lo be proud of,” Hifi ond Music Review
Ancther wcinbillating gem from lhis tcintifoling archestro—
SERENATYA, presenting Rostini Sonotos 5 and 6, Corelli Suite,

ond Work:s of Haydn, Baccherini. Albineni,
Mane VRS-1024 Sicreolob VSD-2013

Sohsti di Zagreb
Antonio Janigroe, cunguctnr

Stereolab V5SD-2009

“The sound-spread is gorgeous . .

[Also Mongo VR5-1010)
. A taur de force

ERICH KUNZ sings
GERMAN UNIVERSITY

SUNGS volume 2

of stereo micraphoning.’” E. T, Canby, Auvdis
“A quite startling Intimocy and clarity; in some way;
this is the best stereo | hove heard.” J. M. Conly,

Atlantic Monthly

Just relecsed, in the same irresistible vein—Erich Xune rings

Germon University Songs, Val. 3,

VRS-1035 Stereclob VSD-2020

Vahyon s g
[ LY PP
AR TRENTY I o4

DENIS MATTHLNS phar
the Vienna Kontyhaus Quariet

Mont YRS-1034  Stersviat VSD-2019
Schubert's most cherishod chom.
ber work, in a teiumph of re-
carded sound.

CORELLI
CONCERTI GROSSI OF & Complots

IOCHIAL MUiCA OF COPINKAGIN
bargan Urart Maassn, Dukte

Mond BG-3835. 7 Stereclab BCS-3010 12
A Boch Guild Speciail 3 rocords
boxed for price of 21

Mano $9.956 Stercolob $11.90

Mona VAS-$038  Stersclab ¥$0-201 1
Bond Concert, Royal Birthday
Calebration ond 21 Gua Salute
rscorded in Hyds Park, London

o

5) CANTATA No 50

- ey s s #m

mogy

s e feny

Mono BG-358

$iarzolab BGS-5005

The definilive version of Boch’s
moslarpiece

Al 12" Mono £4.98

Mono $1.98
Stareclab $5.95

s wioldike

Mono $RY-£09 Sierealab SAV-10550
Anclhes plendid Yonguard Dem-
smiration Speciall

Havdn

Syrquoq__ies
“military”

L g 0w 0

“c]oc};"

LR TRV Y R

$tereviab BGS-3008
mutle of Medieval
America's leading
Charal Eniembla,

Mons BG.382
Resplendeni

Francs by
Stereolab 52,98

Except spacial-priced ilems chave

Send for Complete Catalog to: YANGUAED RECORDING SCCIETY, Inc., 154 W. 14ih S1., New York 1T, N. Y.
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“Pereussion in Hi-Fi.” David Carroll,

cond. Merenry SR 60003, $5.95 (5D).
Carroll’'s answer to the hi-fi percussion
craze is melody. He unites virtually all
percussion instruments ever devised and
achieves a fascinating  kaleidoscope of
meladic jingles. Malaguena and Bali Hg'i
are not customarily viewed ag wniguely
adaptable to percussion scoring, but Car-
roll proves the magician, and does a
sparkling, toe-tapping job of it. Mercury
laid on the volume. but did it remarkably
well. A close recording paces each in-
strument  to a  magnificently  tuneful
achicvement.

“The Military Band.” Felix Slatkin, cond.
Capitol SW 1036, $3.98 (SD).

Slatkin’s martial manifestations both on
monophonic disc and stereo tape were
laidd bare last month. The monophonic
dise is strictly cloud nine, but the stereo
dise is from another planet entirely. Some
small amount of surface noise is evident
if vou listen carefully for it; but vou'll
prabably be too much overwhelimed by
the thunderons abandon of Slatkin's ex-
uherant militiamen to bother, For those
who cherish a ven for martial musie, this
ix an undisputed first choice.

“Stereo and Monaural Audiotester.” \Wals-
coSonic WS$-300,

In thexe times of stereophonic experimen-
tation a test dise like Walsco’s WS-300
can be a valuable asset to any stereo-
system builder. The steveo side pro-
vides frequency-response, pickup-align-
ment, and channel-separation tests for both
channels, as well as a stereo-halance
{(metronome) and turntahle-rumble test,
The wmonophonic side has bands  for
checking stvlus  wear, tone arm reso-
nance, tnmtable rumble, and interinod-
ulation distortion. Although test equip-
ment is essentfal to complete fullillment
of this recard’s function, the wnequipped
layman can get a rough idea of system
performance (and a good anc of stereo
halance) if -he listens carefully enough.

Putise C. Genacy

“Primitiva.” The Exotic Sounds of Martin
Denny. Liberty LRP 3087, $3.98 (LP).
“Exotica: Volume Two.” The Exciting
Sounds af Martin Denny. Liberty LST
7006, $4.98 (SD).
You may take your choice of the adjec-
tives used to deseribe the sounds here:
“exotic” or “exciting” i< applicable to
cither dise. Employing a startling assort-
ment of Oriental instruments, from the
Japanese koto and Burmese gongs and
eymbals to bamboo and Japanese glass
chimes and primitive logs from New
CGuinea, Martin  Denny  has  contrived
some of the most unigue instrumentals
to be found anywhere in the catalogne.
Primitica has a rich wvarietyv of sound
gnalities. but hoth dises are real chanm-
ers. The wonophonic sound is brilliant
and elean, Int it has to play second fid-
dle to the stereo sound on Exotica. Here
the clarity of the instruments is startling-
ly defined even in the well-dispersed
and  spacious sound. JFIL

Hicn Frosirry Magazisg


www.americanradiohistory.com

JAZZ

Joe Albany: “The Right Combination.”

Riverside 12270, $4.98 (LP).

Albany is the madern jazz equivalent of
Peck Kelley, the shy pianist of an earlier
day who never recorded and refused to
leave his home ground in Texas despite
widespread reports of his unusual prow-
ess, Albany rarely plays in public and,
prior to this set, his complete discography
apparently consisted of four sides made
in 1946 and bwa in 1945, His reputation
stems dargely from the high opinion Char-
lie Parker had of his work, He was
canght on these recordings during a liv-
ing-room rehearsal session in 1957 with
a group made up of Warne Marsh, tenor
saxophone. Bob Whitlock, bass, and an
unidentificd drummer. The fidelity, as a
resalt, is only about medium, and there
is some fading in and out.

Albany proves to be definitely worth
hearing. T1e is a pianistic link between
the prewar and postwar jazz styles, work-
ing much of the time in the linear, right-
handed mamner of the bop-wronnded pi-
anist but wveering constantly toward a
swinging, strutting twa-handed brillianee
that comes straight out of Earl Hines. It
is only watural, then, to find in his hallad
plaving (which is refreshingly virile and
rhythmic} snggestions of another Hines-
influenced middle-ground pianist, Frroll
Garner. Marsh's vague. unformed saxo-
phone lines intrude disturbingly on Al-
hany, but the pianist has enongh clear

wolo space to show himself as stimulating

as the Albany legend has implied.

Charlie Barnet and His Orchestra:
“Cherokee.” Everest 5008, $4.98 (LP).
Dauntless  Charlie  Barnet  flew  from

California to Bayside, L. . just to make
this set of new recordings of his old hits
with a band made up of ahle New Yaork
musicians, Bamet’s alte and soprang saxo-
phones are just as perkily and pulsingly
impudent as ever, but the hand is stiff
and lumpy. 1t is a bit too much to expect
a pick-up band, even one made up of
exeellent musicians, to have the casual
ease of a gronp that works together
steadily, and high-fidelity recording does
not compensate for the loss of flavor,

Dave Bruhcck Quartet: “Jazr Tinpressions
of Eurasia.” Columbia CL 1251, §3.98
(LP),

Six pieces writlen by Brobeck to com-
memorate stops on the Quartet’s tour
abroad last year { Afghanistan, Germany,
Turkey, Poland, England, India) are
given airily ingratialing performances by
alto saxophonist Paul Desmond, drum-
mer Joe Morello, and hassist Joe Ben-
imin. Brubeeks humorless and  prissy
piano passages, however, are as stolidly
unswinging as ever, and they intrude
damply on what might have been a very
pleasiant gronp of performances.

Charliec Byrd: “Jazz at the Showboat.”
Offbeat O] 3001, $5.98 (LP).
A varied program featuring performers at

JaNvary 1959

a Washington night <lub and centering
on Byrd., an mwisually versalile guitarist
(just how versatile can be judged by
balancing this dise with another Byrd
release, An Antholopy of Guitar Musie—
The Sixteenth Century, Washington WR
411). Two sextets, a quartet, bwo trios,
and a duo (bass and guitar) are heard,
plus a pair of songs hy Byrd's wife, Gin-
ny. It is a most impressive collechon, not
simply becanse the majority of the selee-
tions are intelligently and imaginatively
worked out but because thev are plaved
by musicians who are, by and large, quite
unheralded. Aside from: Byrd, whose jazz
prowess on the wnamplified guoitar has
been recorded and noted before, there is
an invigorating, Blakey-inspired drum-
mer, Bertell Knox; a rough, leathery
valve (rombonist, and a

Bobby Felder;

pair of stimulating pianists, Charlie
Schneer and T. Carson. Byrd reveils a
swingingly economical use of the ampli-
fied guitar, but he is positively brilliant
when he takes the pluz out of his instru-
ment to finger his way throngh Satiy

Doll.

Bols Crosby and His Bohcats: “South
Pacific Blows Warm.” Dot 3136, $3.98
(LP).

Since Bob Crosby broke up his band in

the early Forties, he has made many

recordings with studio groups put together
in the image of that swinging team. On
this dise, using a wivtnre of such Croshy
allmomi and strangers as Bud Freeman,

Yank Lawson, Billy Butterfield, Peannts

Hucko, and Lou MeCarrity, he comes as

close as he has yet to recapturing the

URANIA

Two World Premieres in

.-J\

san ol
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.
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Other major URANIA Stereo Discs:

The complete Watar Music of HANDEL! An
authoritative reading by Carl Bamberger and
the Netherlands Phitharmonic. A collector's
“must’! USD 1023 $5.95

One of 10 Best Tapes of Year” now on Slereo
Discs! SAINT-SAENS’ Symphony No. 3 (orch.
organ & piano); Swarowsky conducts Vienna
Philharmuslca, Elbner at organ. USD 1001
$5.95 (Monaural: UX 105 $4.98)

Sparkling ROSSINIl Four Overtures: Semira-
mide. L’Italiana in Algeri, La Gazza Ladra,
William Tell. Pasdeloup Orch.: Leibowitz cond.
USD 1014 $5.95 {(Monaural: UX 114 $4,38)

Gay. Witly, Slightly Wicked! BARBARA COOK
sings SONGS OF PERFECT PROPRIETY by
DORCTHY PARKER, Seymour Barab's music.
USD 1020 $5.55 {Monaural: UX 113 $4.98)

Liszt In the "Grand Manner’. ENTREMONT
masterfully interprets the LISZT Piano Con-
certos Nos. 1 and 2; Gochr conducts the
Zurich Radio Orch, USD 1022 $5.95

é,_@.?/éu

- «#**"" WORLD PREMIERE ON RECORDS! = '**e.,
. OFFENBACH'S satiric light opera b,

(Monaural:

**WORLD PREMIERE IN STEREO! tevsse i )
Ludwig van BEETHOVEN

MISSA SOLEMNIS in D Major

. Stereo reveals new glories in this monumental score.
’ Distinguished soloists, N. German Philharmonic

= Chorus and Orch. conducted by Walter Goehr.
USD 1025-2 $11.90 (2 records)

.
LI Y PYY
.‘.'.“lllithoot.l-“.‘..‘.‘ L

glorlous stereo!

LY

, LaGRANDE DUCHESSE de GEROLSTEIN
2 4 Definitive performance by Eugenia Zareska, -
¥ distinguished soloists, chorus, Pasdeloup Orch., !

L Paris, René Leibowitz cond. USD 1015-2 $11.50 e
UX 115-2 $9.96) (2 records) T,

e senn®
B L L L LR B

Suitry TINA LOUISE proves IT'S TIME FCOR
TINA in an inviling sequence of intimate
songs. Buddy Weed and Orch., with Coleman
Hawkins, USD 2005 $4.98

Piano virtueso ENTREMONT dazzles in the
RACHMANINOFF Concerto No.2 and FRANCK'S
Symphonic Variations. Gaehr and Bamberger
conduct the Netherlands Orch. USD 102} §5.95

Unique Party Game! HORSE RACE & AUTO
RACE, HENNY YOUNGMAN, narrator. One
race that can’t be ‘fixed''—a new winner
every time! Monaural UR 9014 $3.98 (Deluxe
ed. $4.98)

RAZZ-MA-TAZZ! Mostalgic sounds of yesier-
year: "Bye Bye Blyes,” "Smiles,” etc, Phil
Moody at the Honky-Tenk Piano. Nick Fatool
at Drums. USD 2003 $4.98 (Monaural: UR 9009
$3.98)

STEREO SAMPLER: an introduction to the
world of stereo via selections from the Urania
catalog: from Bach to Offenbach to Razz-ma-
Tazz and "‘pops”

. USS 58 $2.98

CTERée 2ISCS

by URANIA

Y Gand of P ficton

WRITE FOR FREE CATALOG: URANIA RECORDS, 235 MAIN STREET. BELLEVILLE, N. J.
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rough, gutty swagger of the old Boheats.
The score of South Pucific wiay not be
ideal material, but the old Croshyites nev-
er cared much what they had to chew
on and uveither does this group. They
punch the Rodgers and Hammerstein
music relentlessly into the happy Crosby
mold. The rvecording is 1mcomfortably
shrill and shallow,

Bert Dahlander and His Swedish Jazz:

“Skal.,” Verve 8253, $4.98 (LP).
Dahlander, a Swede who has worked in
the United States frequently since 1934,
is a drummer who believes in propulsion
rather than flash or Hurrv. Leading a
quartet on this disc, he teams with hassist
Curtis Counce to sel up a lithe, swinging
foundation for solos by Howard Roherts,
anitar, and Victor Feldman, vibes, which
are completely in the Dahlander maode,
i.e., light and rhvthimic but never flashy.
This is a thovouzhly ingratiating sct, mod-
est in intent and practieally flawless in
exeeution.

Louw Donaldson: “Lou Takes OfF.” Blue
Note 1391, $498 (LP),

Some furions and, considering the tem-
pos, siprisingly coherent. plaving by a
aroup Lthat shows moments of hotheaded
genins. Donaldson’s areat agility, «ood
tone, and serviceable ideas are (uite at
home on a breakneck Sputnik, and the
frecquently earthhound tromhone of Cor-
tis Fuller and Donald Byrd’s often shaky
trumpet stay vight up there with i
Fuller and Byrd have their troubles on
other pieces, but pianist Sonny Clark and
hassist George Joyner wive Donaldson
cogent support thronghout the disc.

Diike Ellington and His Orchestra: “Duke
Ellington at the Cotton Cluh.” RCA
Camden 439, $1.98 (LP).

This collection of classie Ellinetonia from

the davs when Duke’s voung hand was

hot and headstrong  (1929-1931) de-
serves i place in every jazz  lilrary.

Among the entries: Cotton Club Stomp,

Suratoga Swing, Haunted Nights, Cicole

Rhapsody, Arabian Lover, and Ring Dem

Bells,

Gil Evans and His Orchestra: “New
Bottle Old Wine.” World Pacific 1246,
54.98 (LP).

This remarkable record might be consid-

ered almost 2 summation of jazz, tinged

with the personal perspective of Gil

IZvans. Evans has orchestrated for a hig

band tunes representative of hoth the okl

ad new eras of jazz—St. Louis Blues,

King Porter Stomp, Fats Waller's lovely

Willow Tree, Struttin' with Some Bar-

becue, Lester Leaps In, Round About

Aliduight, Manteca, and Charlie Parker's

Bird Feathers—skillfully fusing the orig-

inal spirit of cach picce with his own

distinctive stvle. In the process, he has
drawn from his featured soloist, alto saxo-
phonist Julian Adderley, some of his most
consistently worthwhile plaving, playving
that has more solid meat than usual and
less Hloridity (althouglh.one should prob-

ably expeet a certain amount of this in a

native of Florida). Since both Evans and

Addcrley are primarily associated with

S0

Mulligan, and combo, make stirring jazs.

modern jazz, the brilliance of their ex-
position of St. Louis Blues and King
Porter Stomp is especially  noteworthy,
And Evans’ version of Willow Tree is a
jazz performance of luminous beauly.

Art Farmer Quintel; “Farmer’s Market.”

Prestige $203, $4.98 (L.P).
For this group of fivmiy declared, ontgo-
ing perfermances Farmer drops the cloak
of introversion which he sometimes wears.
This is foreeful, sure-footed. elean-lined
trumpet playing hy: any standards. He is
ably spelled hy Kenny Drew’s relaxed,
rippling piana and, less effectively, by
Hank Mobley, a relatively routine tenor
savophonist.

Harry James and His Ovchestra: “Hamy's

Chaice.” Capitol T 1093, $3.98 (LP).
A worthy follow-up ta James's excellent
The New Hurry fomes (Capitol 1 1037).
This Jizht and swinging James hand has
a superhb  vhythm section, spmred by
drammer fackie Mills and inelading that
essentinl  clement  which  los  been
dropped by every band but Basies, a
anitarist (Dennis Budimir). The selce-
tions are all moderately paced and played
with polished ease and assurance.

The Jazz Exponents. Argo 622, $3.98
(LP).

The Jazz Exponents is a quartet frons
Upper Michizan which featares two ver-
satile mmsicians: Jaek Gridley on vibes,
pinng, nd trombone; Bob LElliott on
tromboniy and piano. On four of the
seven selections they stick to vibes and
piano respectively. in perfonmances that
put more emphasis on rhythin than orjgi-
vality. The remaining picces feature the
trombane-trombonivm  combination  to
pracduce o roughhewn approximation of
the recent [ J. Jolmson-Kai Winding
team.

Gene Krupa Quartet: “Kvupa Rocks.”
Verve 8276, 54.98 (LP).

An wapretentions. pleasant set |)_' a4 guar-

tet which is an obvious descendant of the

old Benmy Coodman cuartet. The clai-

netist here is Gail Curdis. whose playving

is warm and unalfected, The perform-
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ances are relaxed but not bloodless and
have mauch more lasting jazz validity than
mast of the depth bombs loosed o the
jazz market each month.

Johmny Mandel and Orchestra: "I \Want
to Live.” United Artists 4003, $4.98
(LP).

Gerry Mullizan: “The Jazz Combo from
‘L Want to Live'.” United Arbists {006,
$4.98 (LP).

Johnny Mandel's wmusic for the film [

Want to Live is a ground-Dreaker—the

first full-length movie score written by a

jazz musician in jazz terms and plaved by

jazz gronps. Both of these dises are taken
from the sound track. Mandel leads the
big band which plays the bulk of the
seore. Its material is, by force of circum-
stunces. a series of snippets of sugwestive
sound and redevelopments of themes
which are highly efteetive in the film
and provocative per se. Yet only snippets.,

The Mulligan recording, also taken from

the sound track, is, however, made up of

fully developed small group perform-
ances of themes touched on fleetingly by
the biz band. This combo—XMulligan, Art

IFarmer, Frank Resolino, Shelly Manne,

Red Mitchell, Bud Shank, and Pele Jolly

—delivers some stirving juzz, by tums agi-

tated and jabbing or dreamily  exotic,

making excellent nse of the sturdily: me-
lodic material that Mandel has provided.

This is vmsually good small gronp jaze.

To have it originate in a film is an ung

heard-of cvent.

Pat Moran Tvie: “This Is Pat Moran”
Audio Fidelity 1875, $3.95 (LP).
Miss Morvan is not any world shaker as a
pianist, but she plays with swinging foree,
and with an obvious understanding and
appreciation of the business at hand.
This is a unhackneved prowram by an
ahle if not vet distinetive jazz musician,

Buddy Riclh Quartet: “Buddy Rich in

Miami” Verve 285, $4.98 (LP).
This disc might serve as an aural defini-
tion of swing—I can’t think of another
that illnstrates the term so consistently
ad so well. Riel’s goartet inchades Flip
Phillips. tenor saxaphone, Ronnie Ball,
piano, and Peter Ind, bass. The latter
two are completely  overmhadowed by
Phillips and Rich, although Ball can fre-
quently he heard filling in brilliantly be-
hind the saxaphonist. Throughout the set
Rich shows off his stimulating drive and
steadiness while Phillips warks reasonably
close to the jazz core. When he is ob-
viously building his lines carefully and
thoughtfully, as lic does on Topsy, he and
Rich make a superb team.

Max Roach: “Max.” Argo 623, $3.98
(LP).
Trumpeter Kenny Dorham, a onetime
member of Max Roach’s group, rejoins
the drummer on this disc fov some of the
most fully realized plaving he has ve-
corded. Dorham has often been listless
and fuzzy. but here he playvs cleanly and
firmly, with life and with beat. Two other
ex-Roachites  are  also  present—ITank
Mobley and George Morrow—along with

Continyed on page 82
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The Engineering Staffs of
H. H. Scott and London Records Introduce the new

fiss matched stereophonic arm and cartridge

...1In a class apart
from all the others...”

— Saturday Review, September 27, 1958. Page 486

The Selturday Review went on to say: *...the new (London-Scott) FFSS pick-up emerged as easily the outstanding
stereo pick-up to be seen at Earl’s Court {London, England, High Fidelity Show) ... Only (this) pick-up is of quality to
satisfy the exacting demands of most Hi-Fi addicts. This is a really first-class piece of design and, moreover, of great
flexibility since, in addition to the normal pair of 43/43 coils, it eontains a third coil which enables it to be used for
monaural, single-channel performance, .. The (London-Scott’s) performance does place it in a class apart from all the
others, and its price...is by no means excessive for an instrument of its class”.

“a

The Type 1000 is a completely matched arm and cartridge system designed to give oplimum performance from wide frequency range recordings. 2 This infe-
grated design minimizes tone arm resonance probiems and assures proper alignment of stylus on record. This is exiremely important when stéered-disks are played
as it keeps cross-talk 10 almost unmeasurable tevels (cross-talk —20db). 2  Exiremely low tlp mass (less than 1 mg.) reduces record wear t0 an absolute mirimum
and assures accurate tracking even al high volume levels. This lip mass is at (east 50% lower than cartridges of convenlional design. 4 Frequency résponse 20
CPS to 20.000 CPS. This extended response is fsr beyond the range of ordinary pickups. S High vertical compliance of thls pickup minimiles record wear and

prevenis damage even if cartridge is dropped on record. & Tracking pressure 3.5 grams for optimum résponse ang minimem wear. 7 Output ¢ miltivolts.
8 Stylus tip of poiished diamond, 0.5 mll radics. This smal! radlus assures minimum distortion. 9 Length of arm from pivol to Stylus 12.5”. Height of arm
adjustable. 10 Frictlonless precision roller bearings minimize lateral tracking force. 11 Performance of this pickup on monaural records fs Superlor 1o con-
ventional monaural pickups because of the extremely low mass and extended frequency response. Price of arm and cartridge assembly: $89.95.

Write for full technical
specifications and
new catalog HF-1

H. H. SCOTT, INC., 111 POWDERMILL RD., MAYNARD, MASS.
EXPORT: TELESCO INTERNATIONAL CORP. 36 W. 40TH ST, N. Y. G,

Jaxuvary 1959 S1
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The new stereo discs that
introduce 1o mere mortal ears,
the musical incandescence of
the second threshold of sound.

LENNY HERMAN ... “The might-
iqLﬂ fitle band in the land" . . .
EXCLUSIVELY ON

JANUS STEREO

2004
,oo,] LENNY HERMAN
2008 _| “'Music in Molien™!

1159 Broad St.
Newark 2. N. ).

presents

“. . . a well bolanced mixture
of corn and sopbhistication, a
fongue-in-cheek bit of nonsense
ronging from the brilliant to the
ordinary, but never to the com.
mon.”  Variety.

J v available ot better record stores or
={*} OFFBEAT RECORDS
s division of Washinglon Records,

1340 Conn. Ave., N.W., Woshinglon
6, D. C.. at $5.95 each, postage
paid. Free catalog.
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Chicago pianist Ramsey Lewis, but tRe
disc’s interest focuses on Dorham.

Sonny Rollins and the Big Brass. Metro-
jazz 1002, $398 (LP).

The “Big Brass” of the title ix simply a
hiz hand without a reed section. Ralling
plavs his tenor saxophone with this gronp
on one side of the disc and with his more
customary bass and dram accompaniment
on the other. The first side illustrates the
difficuliy af writing big-band arrange-
ments around as headstrong a soloist as
Rollins since, almost inevitably. once he
wets started everyone clears ant of the
way and he might as well he playing with
his bassist and drepmer. There is some
surging, strongly-lined Rollins on the big-
band side, but his best work iz in the
trio selections. In these numibers he shows
a wanmnness of tone missing in much of
his carlier work. Added to his strong at-
tack and quick-wittedness, it warks what
may be the trounding out of the tenor
saxophonist of the Fifties.

Sauter-Finegan Orchestra: “Memories of
Goodman and Miller.” RCA Victor
LPAM 1634, $3.98 (LP).

Belore they joined forces as hand leaders,

Eddiec Sauter wrote some of the most

mwnaginative  arrangements  in Benny

Goocdhman’s library and Bill Finegan was

a prime contributor to the Glenn Miller

hook. In re-creating some of these ar-

rangements, the Sauter-lIinegan  band
seems to improve on the original Miller
performances  although the selections

Record Market
GRAND AWARD

DARING 205 — FLIRTY 30'S W
> THE g
| KNUCKLES O'TOOLE ALBUMS I3
2 WORLD’S g
- I8 A —SOUTH PACIFIC |
[] MOST HONORED J
e ROMAN SBECT ACL ¢
3 STEREO =
by PAUL WHITEMAN ALBUMS T
3 RECORDS ‘;‘»

SENI OR FREE

CATALOG

GRAND AWARD RECORDS
Dept, RM-1 Harrison, N. J.

LR L L L L L DL L LD L L

RECORDS!

IMack swrigght frun record  cabibnet showe-aff** over
200 LI° recordd alhwims. or numeroha 78 T alhoinms.
Ten indhcliun) comparimenls 1o Ale Your colleetion by
svinphenies, operas, ballets, jaxe, folk, amber  and
whow inosie: Submtantbedly o ucte] el fully R
aetiblodl. ) nweastipes 257 x ' x 0™ with vinvd
ll[hm‘-l Toln. PMense cerit SU.05 with order, or ohi.
Dicers® Acct. Emall exnress chif. coliected

an dellvery. Every sult Uoweg #ir fimons $9 95
AIR-MAMIL° MOXEY-BACK GUARANTER! e
@RILESLIE CREATIONS . Depl. 209P. . Lalayctle Mill. Pa.
Huah iy Recon) Cabilyel! I epelse 3p.03 Ch. ur MO,
NN &l st 8 50 5 i ' e el - ) i
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chosen for this disc lean to Miller's plati-
tudinons side. The Goodman pieees are
nuch  more intercsting—Benny  Rides
Agzein, Superman, and Clarinet a lu King
are mcluded—and even though Sauter
has dressed them up with his hi-fi cheeps
and clinks, the performances are erisp.
Walt Levinsky plays the Goodman parts
cleanly, althongh his tone mng a bit thin
at times. Three of the original Goodman
performances ¢an be found on Benny
Goodman  Presents  Bddie  Saiter  Ar-
rangements, Columbia CL 523.

The Song of Songs. Audio Fidelity 1888,
$3.95 (LP).

Trom the Beat poets of San Franeisco
reciting their protests to jazz accompani-
ment, we now leap to Haly Writ plus
jazz. This production involves four voices
and a jazz quintet led by Marty Ruben-
stein, who composed the music. Same of
the jazz themes are quite attractive and
are developed interestingly by Ruben-
stein’s grovup. But the ham hangs high
when the voices take over, especially in
the more hot-breathed passages.

Larry Sonn and His Orchestra: “Jazz
Band Having a Ball.” Dot 9005, $3.98
(LP).

Sonn must he one of the most self-effac-

ing band leaders ever presented to the

public. On this disc he does not play, he
wrote none of the arrangements, and the
band which he is alleged to lead is that
basic New York studio group that turns
up on dise after disc. Bnt it is a generally
crackling arrav of big-band perform-
ances, especially on those picces ar-
ranged by Manny Albam with Georgic

Auld and Tony Scott as “guest” soloists.

Bob Brookmever is amanger-soloist on

several airily stomping pieces; but Al

Cohn. also an arranger-solaist, seews to be

grnping tnward a big tenor saxophone

toue that is not yet under control,

Joe Turner: “Rackin’ the Blues:.” Atlantic
8023, $3.95 (LP).

Even the accompaniment of a rock w
roll thud eannot quench the fire and spirit
of that great blues singer. Joe Turner. On
this disc he roams from the adolescent
appeal of Teen-Age Letter to such famil-
iar stancarcls as Blues in the Night, one of
hiz nld favorites (Jump for Joy), a new
blues in the classic stvle (World of Trou-
ble), and the rowdy topicality of TV
Mama (“the onc with the big wide
sereen’), touching them all with that
lustiness and zest with which he makes
practically any material come alive.

Mnl Waldron Sextet: “Mal-3/Sounds.”
Prestige 8201, $4.98 (LP).

Waldron's inventive and original writing
makes this a fresh and stimulating dise.
His explorations of textures and accents
are Dboth personal and thoughtfully
worked out, providing a context for the
soloist which is tremendously helpful to
the flute {Eric Dixon) and cello {Calo
Scott) and which gnides trumpeter Anl
Farmer to some impressively positive
solos, Waldron bimself is a fascinatingly
suggestive pianist who conveys a jump-
ing, swinging feeling with an economy
of actual movement,

Joun S§. Wirson

Hice FipELrry MAGAZINE
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HAVIONAL $TRING QUARTET: YIOLINISTS. OAVID MOHTACU. HERBERT 3JO0AKINI VIOLIST, MAX AEABINI CLLLIAT. DANIEL VANDEABALL,

You are the Fifth man in this Quartet...

...when the instrument you are playing is the
Harman-Kardon Concerto. Listen to Harman-Kardon
stereco high fidelity and you are in the very midst of the
music, Here is music in its fullest dimension: all of its depth
and width and color — its infinite variety — reproduced for
you perfectly every time.

There is a complete new line of stereo units by Harman,
Kardon. All are sensibly designed to permit maximum per-
formance with a minimum of complication. Each refiects the
brilliant design which has won Harman-Kardon products
the distinction ol exhibition at the Milan Triennale and the
Brussels Worlkd’s Fair.

The range of control in these new instruments is such
that your position in the room is uncritical. Virtually
wherever you sit, the room is alive with music. Further, your
present LD records are enhanced in performance when repro-
duced this wonderful new way.

The Concerto, Model TP200 (see below) is a complete
sterco tuner and sterco control center. It incorporates a
splendid stereo AM and FM tuner and superb stereo pre-
amplifiers in one, handsome, compact unit. The Concerto
connects easily and quickly to the new Model HK250 (not
shown) dual power amplifier. The HK250 delivers 25 watts
ol hum-free, distortion-free power from each channel (a
combined peak power of 100 watts). It is meant to be placed
out of sight and is controlled by the TP200. Together, they
provide a complete, flawless stereo electronic center.

The TP200 includes separate highly sensitive FM and
AM tuners with a convenient stereo indexer which permits
ready identification of six pairs of stations. The preamplifiers
permit any monaural or sierco program material to be re-

January 1959

produced. Operating controls include: ganged bass, treble
and loudness; contour, rumble filter, scratch filter, equaliza-
tion, balance control, mode switch, function selector and two
tuning controls for AM and FM. The TP200, including its
copper finished enclosure, is priced at $189.95. The HK250,
including its copper finished enclosure, is priced at $99.95.

Other new Harman-Kardon models include complete
stereophonic amplifiers priced as low as $99.95 and new
stereophonic tuners as low as $114.95. Harman-Kardon also
produces The Nocturne, Model AX20, the ideal instrument
to convert any existing system (console or component} to
superb stereo. The AX20 price is $99.95. Prices of all units
are slightly higher in the West.

For complete information on Harman-Kardon stereo write
to Dept. HF-1, Harman-Karden, Inc., Westbury, N. Y.

wwWW americanradiohistorvy com


www.americanradiohistory.com

3/ sound, 2§, '

reasons

" edagar RS
gy o A
Lifiis e #
i1 A
=

;‘ii‘ 1 '““"t\\i /i

'.\1‘

, ‘ Sonoramic Tape - Time
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e Tape Deck

Reviewed by R. D. DARRELL

TAPE PROSPECTS: AN INTERIM REPORT

Sixce the announcement of RCA's incom-
patible 3%-ips four-track tape magazine
last February, the sale of 75-ips two-track
recorded sterco tapes has slowed to a
trickle. No one has been less happy about
this than I, and noe one has been more
skeptical of the scemingly impossible
claims made for the technical excellence
of the new system.

The claims continue, however, and by
the timie this appears in print there should
be a substantial number of cartridges on
the market together with nachines on
which to play them. So, suspending dis-
belief as best I could, T arcanged for a
direct A/D listening test of four-track 33-
ips vs. two-track 7E-ips stereo tapes of
the same  recorded  performances.
Through the cowrtesy of William H, Mil-
tenburg of the RCA Victor Record Divi-
sion I was not only given that apportu-
nity, but given it wmder conditions to
which I eould take vo exception.

Listening in a large stndio-auditorinm
(nearly ideal acoustically} to excellent
tape machines alternately feeding  the
same wonitoring-svstem  amplifiers and
wide-range theatre speakers, 1 was able
to walk around constantly to whatever
andition locations 1 wished, and to choose
my own volume levels as 1 compared at
length and in detail the simmltancously
reproduced 3%-ips four-track (KCS) and
Th-ips two-track (CPS) versions of the
Tehaikovsky Violin Concerto by Heifetz
and Munch, and the KPS and CI’S ver-
sions of "Lavalle in Hi-Fi™ { performances
with which I was already familiar). Con-
fident as 1 had been in advance that 1
coudd not possibly fail to distinguish be-
tween the alternalive versions, 1 found to
wy mingled chagrin and relief that I sim-
ply conld not.

There were oceasions when 1 thouzht
the two-track T-ips reproduction was
just perceptibly more brilliant at the high

Fogr-track tape machine and magazine.

Jaxuary 1939

endd than the other, but these moments
occurred only when 1 knew for sure
which one I was hearing at the time.
More often, especially when the closely
synchironized  versions  were  switched
without my knowledge. 1T conldn’t for the
life of me decide which was which, Even
mare significantly, my maost attentive and
concentrited  listening  failed to reveal
any audible difference in background
noise and hiss level,

Now, even so exacting a test as this
cannot tell the whole story. T have ver to
make such comparisons atv greater leisure
in my own home, with a wider variety of
the fovr-truck slow-speed tapes in maga-
zines ralher than on reels. How well the
tape magazines work out in conunercial
equipments destuned far them is still an-
other storv. But now they impress me as
having a far better chance than 1 had
suspeeted of giving two-track 7T4-ips recls
serious  competition.

All this doesn’t mean that T expect tape
magazines lo supersede stereo tape reels
for ultva-quality applications soon. T don't.
It’s my guess that the magazines, like £5-
pm dises, will appeal primarily to a new
andl diflerent audience, most members of
which will be using tape for the fivst time:
But—and for me this is the vital consider-
ation—I believe now that all of us who
fearcd that the multiplication of tracks
al the lowering of tape speed would
inecitebly result in deterioration of ¢nal-
ity can he reassured that our skepticism
was  unjustified.  Moreover, now  there
seems ta be ample justification for two
less radical methods of cutting recorded
stereo tape costs: 1) Dby using the new
playback heads with 90-nicroinch gaps
for better processing and reproduction of
twa-track 35-ips reel tapes (such as those
amnonnced recently by Livingston, whose
example other manufacturers presumiably
will follow); and 2) by ntilizing the new
four-track head facilities for what well
may be the comnoisseur’s ideal veconcilia-
lion of quality and cconomy: four-track
T4-ips tapes, which have heen advocated
by many tape users but haven't vet made
A commercial appearance,

Happily, too, for tape collectors who
cling fast to the status guos, it appeurs
that regular two-track 73-ips slereo tapes
will continie being released by maijor
manufacturers. Angel, for example, has
just anpounced the long-awaited first list
of EMT “stereosonic” recordings in Amer-
ican NARTB-equalized versions, 1 have
been assured hy many others that they
have no intention of abandoning all re-
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leases in this form as long as a public de-
mand exists for them.

If anvthing, the more adventuresome
and  experimental-minded  tape  addicts
will soon he faced with an embarrassing
choice of media and equipments. But for
those wha wish to confine themselves to
a single tvpe only, the range of choice—
and of prices—promises to he notably en-
larged. Armour Research Foundation. for
instunce, lins developed a different kind
of tape magazine, said to he more com-
patible with existing tape transports than
the RCA version, Whatever else may be
uncertain, it is sure that slereo dises will
conlinue to be given the sternest competi-
tian on either a quality or cost basis—and
possibly hoth!

Present confusions may not be cleared
up rapidly. but now we have at least
some Teassurance that while contempo-
vy techuology  invariably  involves
changex and complications, it never vet
has (in audio, anyway) reversed diree-
tion from progvess to retrogression.

R.D. D.

! REVIEWS |

BERLIOZ: Grande Messe des Morls,
Op. 3

Jean Giraudeau, tenor; Choruses of Ra-
din-T¢lévision  National Frangaise: Or-
chestre du Théitre National de 1'Opdra
de Paris; Hermann Scherchen. cond.

o o \Vesrauxsrern SWB 201, Two 7-in,
99 min.  $23.90.

These two brimful yeels are at once a
tape devotee’s delight and despair: at
the same time that he exults in their over-
whelming demonstration of the incom-
parable power and purity of the two-
track 7.3-ips sterco-tape medinm, he imust
face the hitter fact of their near-prohibi-
tive cost. For the andiephile privileged
to hear these tapes there will surely be
the discovery of the full potentialities of
stereo sonnd and the enrrent limitations
of slerco-dise processing mmd  repradue-
tion. For mysell. highty as I estean the
AVST 201 dise set of the present recovded
performance, which I hailed so wanaly
last Septemwber. 1 shall now lisien to it
prhvarily as a  comparative vardstick
withant which the transcendent qualities
of the tape version searcely can be com-
prehended.
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How
High

Can You

Get?

ba g

Pricewise, that js

The high cost of living de-
pends pretty much on how
you live. If you're satisfied
with rib steak, if draft beer
15 the tipple, fine. But if you
mstst on going first cluss . . .
prime fillet and drvy, dry
Martini’s. .. then the Sterco
1 records for you are quality

Concert-Disc stereo alhums..

Quanity Concenrt-Disc sTiveo
ALBUMS cost more than others,
They've 56.93. They're worth i1
Who ¢lse has a gronp like the in-
ternationslly famous Fine Arts
Quartet overseeing every Jast
. . =
musical detail?

If you want "the cleanest sound
in stereo,' if only the best is good
enoigh, see yonr ilealer and write
1eday for the complete catalog
{everything we have is yours on
stundard LIPs and on stereo tape
as well.} Drop a eard to Dept. 1291,

BTERES __j

CONCERTAPES, INC.

P.O. Box 88, Wilmette, lWinois

§6

Tn the end it well may be that the su-
preme advantage of knowing this Requi-
e in tape reproduction is less the broad-
ened dramatic impact—achieved here
with far less sense of strain than in dise
plavback—than it is the indescribable aura
of glowing warmth and transparency in
which the most characteristic moments of
tenderness, compassion, and quict exnlta-
tion are aurally consummated. Tt is not
really surprising that lhe tape version
should seem the less sensational, since it
better reveals the true proportions of Ber-
lioz's masterpiece—ideally combining, in
Barzun’s prescription, not only “massive-
ness” and “dramatic intensity,” but also
{and essentially) “religions awe.” Heve
indecd it truly “leads the spirit to seren-
ity”"—the ultimate goal of both composer
and present interpreters.

GLINKA: Ruslan and Ludmilla: Over-
ture. Valse fantaisie; Jota Aragonesa;
Kaemarinskaya

Bamberg Symphony Orchestra; Jonel Per-
lea, cond.
® o STereo-Vox MTV 8 30 min. $11.95.

Perlea’s Glinka program on tape omits
both the Life for the Czar Overture, in-

i cluded in both LP and 5D versions, and

| ances themselves remain

also A Night in Madrid, ineluded in the
monophonic edition only. The perform-
strictly sym-
phonic pops readings, too often cither
pedestrian or slapdash; but at least the
notably cleaner and more spacious sound
in the taping does far beHer justice to
the stercophony, so poorly served—as
Paul Affelder’s November 1958 review
notecdl—in the stereo disc,

MENDELSSOHN: Symphony No. 3, in
A minor, Op. 56 (“Scoltish”)

Symphony Orchesira of the Southwest
Cerman ladio, Fduard van Remoortel,
cond.

e o STerREC-Vox LTV 6. 38 min. §14.95,

Remembering Van  Remwoortel's  zestful
taping of the ltaliun Symphony (Phono-
tapes S 703, later reissued as Stereo-Vax
MTV 2), I had high hopes for his ver-
sion, not yet available in LP or SD, of
the Scottish, Unhappily, it turns out that
he not only has heen given a less refined
orchestra (and an appuarently less con-
genial recording aunditorium ), but he dis-
plays quite different facets of his own in-
terpretative personality. For me, at least,
he dissipates winch of the radiant charm
of this far too often underestimated mn-
sic hy his alternations between tentative-
ness and overvehemenee. And even when
he approaches, in some of the livelier mo-
ments, the verve and conviction of hig
Italiun performance, the transparent bril-
liancy of the present recording betrays
only too cruelly his current orchestra’s
cdgy intensity of higher-register string
tone,

PAUL PRICE: “Music for Percussion”

Miller: Prelude for Percussion, Colgrass:
Percussion  Music. Harrison: Song  of

wwwW americanradiohistorv com

Queztecoatl. Benson: Trio for Percussion.

Percussion Ensemble, Paul Price, cond.
e e Pemiop PST 10. 30 min., $11.93.

Philip C. Geraci’s review (July 1958) of
the LP version of these divertissements
{there titled “Sound Adventure” and in-
cluding one additional work, by Gerald
Strang) undoubtedly brought this novel-
ty program to the delighted attention of
hi-fi fanciers. Less sonically oviented lis-
teners will find that while the tape does
include occasional thundery, it is much
wore noteworthy for its feng than its
clang—and most appealing by virtue of
its primary concentration on dynamic del-
icacy and gracious interplay of piquant
titnhres in pianissimo.

Most interesting to me is the episodic
evocation of Aztee music making in Lon
Harrison's Song of Queztecoatl. which is
a far more musically substantial compasi-
tion than the pieces by Mallow Miller,
Michael Colgrass, and Warren Benson,
Yet these too also reveal the subtler as-
pects of moadern percussionists artistry,
and at their best titillate one's mind as
well as one’s ears and diaphragm. At any
rate, whether approached for purely aural
or intellectnal stimulation, the recorded
performances themselves rank high in-
deed among the most off-the-beaten-
track triumphs of present-day stereoism.

JOHANN STRAUSS: Graduation
{arr. Dorati)

Ball

Minncapolis Symphony Orchiesira, Antal
Dorati, cond,
® o Mencury MBS 5-37. 26 min. $10.95.

Long a prime favorite of mine, this sein-
tillating Straussian ballet score lacked in
the conductor-arranger’s most recent LP
version the enchanting airiness and pre-
eise color differentiations whieh make it
irresistible in live or stereo audition. Un-
like his interpretatively heavy-handed
treatment of the Offenbach-Rosenthal
Guité Parisienne, Dorati’s perfonnance of
his own score is the epitome of balletic
grace and dramatic gusto; and the pres-
ent vihrantly lucid, superbly erisp (in
both rhythin and transient-response ), and
beautifully blended stereoism is as tech-
nically flawless as it is sonically and me-
lodically intoxicating.

VIVALDI: Coancertos for Bassoon and
Orchestra: in C, P. 69; in B flat, P. 401
(“La Notte"}

Virginio Bianchi, bassoon; Gli Accademici
di Milano, Piero Santi, cond.
s o SvEreo-Vox MTV 10,
$11.95.

22 min.

My sole regret here is that only two af
the four concertos in the stereo-disc ver-
sion (STPL 10740, Aug. 1938) have
been transferred to tape, for in rehearing
Bianchi’s jaunty yet always musicianly
performances I am more convinced than
ever that they are the finest of their kind
we have bhad on records of any type.
Here, too, the more marked, yet still
discreet, dilferentiation between  sterco

Hicn FipeLity Macaziye
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channels loealizes the soloist more secure-
lv, as well as giving even greater authen-
ticity to his tonal coloring and consider-
ably more body and warmth to that of
the accompanying strings and harpsi-
chord continuo. Whatever the haroque
revival may owe to LPs, it is fast ranning
up an cven heavier debt to sterco tape.

The following brief reviews are also of
stereophonic tapes.

Ray Anthony: “Dancing Over the Waves.”

Capitol ZC 87, 32 min, $11.95.
Corny as these rich big-band arrange-
ments and salon {unes may be (the doz-
en-item program is heavily laden with
heart-throbbing  melodies  of Flotow,
Liszt, Schubert, Rubinstein, Tchaikovsky,
et al.), they are all animated by a catchy
rhythmie beat, brightened by Anthony's
own expressive trumpet solos, and record-
e with expansive warmths blended to
evoke nostalgic magie.

“The Belafonte Singers.” RCA Victor

CPS 169, 21 min., $8.95.
The present group of twelve voices—far
superior to the previous ensemble spon-
sored by Belafonte (The Millard Thomas
Group in CPS 84 }—sings with enthusiasm
and dramatie conviction, especially in the
exciting Ox Drivers, rollicking Whalers,
and Joe Crawford’s somewhat sentimen-
tal but moving solo version of a truly
lovely air, The Red Rosy Bush. The ex-
tremely high-level recording includes a
zookl deal of echo-chamber trickery, but
it does full justice both to the singing and
to Bob Corman's fine orchestral accom-
paniments.

Eddie Haywood: “The Touch of Eddie
Haywood.” RCA Victor CPS 163, 26
min., $8.95.

Except for its excessively high modula-

tion level and close miking, this tape is

admirably bright and open technically;
and Eddie himself, ably backed by Al

Lucas’ bass and Bobby Donaldson’s

drums, brings a wealth of intricate pian-

ism and rhvthmic lilt to Summertime,

The Man I Louve, Sitiing on o Moonbeam,

and others. His contrasting essayvs in slow-

er tempo {I Cocver the Waterfront, My

Funny Valentine, etc.) are perhaps too

richly romantic, but they too are undeni-

nbly effective, not least for the authen-
ticity of their “singing” piano sonorities.

Harry James: “The New James.” Capitol
ZC 92, 37 min., $11.95.

The “newness™ here lies less in the ocea-
sionally raucous, but generally brilliant,
playing of the fifteen-man hand than in
its choice of selections, all twelve of
swhich are originals. None of them is un-
interesting, but probably the most dis-
tinctive is Sarah Cassev's unusually im-
aginative Warm Blue Stream. Neal Hef-
ti's clattering Bells and J. Hill's bouney
Walkin' on Air and J. Walkin’ are not far
hehind, however, and the warm record-
ing i{s a sonic joy.

Stan Keuton: “Tendezvous with Kenton.”

Capitol ZC 43, 31 min., $11.95.
An on-location stereo recording from the

Jaxvany 1959
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INTEGRITY
evidenced by an absolutely
superb Stereo Amplifier

% Mmamadt.
Rt L T

- STEREO TONE BALANCE

Stromberg-Carison
ASR-433 Stereo Amplifier

The mosl important aspect of stereo is stoge effect. The
instruments of the orchestra should come back to you
from their exact positions on the stage. How?

The answer is balance.* The ASR-433 is the siereo
amplifier with ""Stereo Tone Balance,’' the surest method
of achieving this realistic stage etfect.

The ASR-433 is a superb monaural amplifier as well,
giving you a full 24-watt output. The electronic cross-
over at 3,000 cycles provides output for 12 watts low-
and 12 wahs high-frequency operalion. Every function
has its own conlrol for each channel and ¢ master vel-
ume control is provided.

SPECIFICATIONS:

POWER OUTPUT: 24 walls (2 12-walt channels). FREQUENCY"
RESPONSE: 20-20,000 cycles &1 db. HARMONIC DISTORTION:
Less than 1%. NOISE LEVEL: 63 db down. INPUTS: Mognetic
Phono, Ceramic Phona, Tape Head, Tuner and Aux. Tape. OUT-
PUTS: 4, 8, 14 ohms and dual Tope Cut. LOUDNESS CONTROL:
In.out, conlinvously varioble. TONE CONMNTROLS: Bass 15 db
droop, 15 db boost; Treble 14 db droep, 12 db boost. EQUALI-
ZATION: RIAA Mag. Phono. NARTB Tape Head. TUBES: 2-12AX7/
7025, 2-6AVé, 2-6U8, 4EL84, CHANNEL SELECTOR: Chonnel
“A," Chonnel “'B,” Slerea, Monaural, Crossover {ai 3000 cycles).
DIMENSIONS: 13'%” W, 13%” D, 454" H. PRICE: $129.95
{Audiophile Net, Zone 1}.

Sce your dealar or write 1o us for full dota on our complote now fine
of amplifiory, speahers, speaker systems, enclopures, program sources.

“'There is nothing finer than o Stromberg-Corlson”

STROMBERG-CARLSON

A DIVISION OF GENERAL DYNAMICS CORPORATION
1419C N. Goodman Street » Rochester 3, N. Y.
Elacironic and commumication proeducts Tor home, in-

duiiry and defents, Including High Fidellly Consoles; 5,,‘\" 3@:
School, Sound, Intercom and Public Address Systems Sl Mo

WWW americanradiohistorvy com
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STERED SILK—

r
STEREQ DYNAMITE! Turn on your

The stereo magnificence of 101" Strings _is the
result of three years music arranging and stereo
engineering experiments lhal assure listeners
a rich emational sound esperience. There are
16 different "101"" Strings Stereo Albums cover-
ing every program tasle including classics, Broad-
way shows, mood and lravel ¢calegories. Available
al better music counters everywhers sensibly
priced at $2,98 each 12” long playing stereophonic
atbum, “101" Strings record exclusively for

SOMERSET
L MONDROLS WORLD OF | |
{5

|

Write for complete calalog to Dept.101-R, Box 45, Swarthmore, Pa,
Sleteo fidelily Mid_ by Mitler [nt. Co., Swaithmore, Pa,, U.S.A.

=\ {’,—\q

" your records will
sound clear as tapes

with the new
groove-éleanin‘g

LEKTROSTAT KIT

the first record cleaner designed
for long-play and stereo records

Something wonderful happens to records
cleaned the Lektrostat way! Music sparkles
with new clarity . .. annoying crackles, and
hisses disappear. Get these results every
time you clean with Lektrostat. . . first record
cleaner designed for monaural and stereo
long-play records! Only Leklrostat has a

non-gumming, anti-static
detergent PLUS special ’ e
4

groove-cleaning Appli-
cator, Buy it at your local
record shop or high fidel- .
ity dealer... s200

o
dexter chemical corporation
845 Edgswater Road, New York 59, N.Y.

88

favorite mood

The Mods:n
Art of larz

Tony Scoti
CELP 425

IacR CABBINE
PAT DORMN

“Douctigr Dsbuoales™
e

&

)

Pat Oorn
and his
Society

Orchestra

CELP 429

A

Available in Stereo and Monanral

IT ont a1 vour dealers, writ:

SEECO RECORDS INC., 29 W. 60 ST., N.Y. 23, N.Y,

BRILLIANY RECORDINGS

Distinguisiied Reperuvy _and Soloistd in Clas-
sical. Modern. amd Popular Sclections.

12 [P (Movaurab oL "
12 Steyeo-Dises ..., ......5595
(starred ) ftems are issucd doth as sterco and

monantal records)

SSPI. 748 INTERMEZZO—1'RST 748 Arnokd
Eidug {violinist) accompanicd by Glorla Agosiini
ab the harp i o gecitol of favorite encores such
as Duprak’s ““Humorcsaue™™. Provosl’s “lnter-
muezzo . elc.
SRL 1931 SVANISH MILITARY MARCHES—
(PRST 1931y Banda de Aviacion <¢ Mudrid—
Gonwz de Arriba. condnetor

*RL 1932 “ALOOD AND SANDU—IPRST
1932y Spanish Music of the Rullrine Banda de

Aviacion de Madrid—Gomez e Arriba. con-
ductor
RL 193} “EL PILY" (Pedro Jimenez)—Cante

Hondo & Cante Flaunenco

SRI. 1934 AN EVENING IN BUDAPEST—
(PRST 1034 Jiela Bobof & His Ensemble

SRI. 193F AROUND THE WORLD WITH
ANTON KARAS—(PRST 1915) Anather Musi-
cal Ciravan across Eutope. This thne with An-
tlon Karax at the zither.

*RIL 1936 THE ARABIAN NIGHTINGALE—
Folk Sones amcd Dances. HANAAN & Ensemble

PERIOD SHOWCASE

12 Maonanral ...... SL98

127 Sterco L., S29B—xtarred (%)
SHO 317 CAVALLERIA RUSTICANA {(Mas-
cavnih—The complcte opera on one  record.
Famous  soleists. chorus & Lombard Prom.
Orch,. Faleo
“SHO 321 1AYDN: “Military” Symphiony
(SHO-ST 21 HAYDN: “Surprixe’” Symphony.
Alannkuirwer Nutlonal Symph., \Wolf & Alberl.
conduclors
ASHO 323 AUSTRIAN BAND AIUSIC—(SHO-
ST 123 Neue Deutschmeister Band. Karl Za-
quba. vondugtor
SSHO 323 CSARDAS PRINCESS (Kahnan)—
(SHO-8T 313) Soloiste. Chorug & Vienna Stals-
aper Orch.. Drexler
*SHO 324, COUNTESS MARITZA (Kalmany}—
(SHO-ST 324) Soleists, Chorus & Vienua Staais-
oper Orch.. Drexler
SHO 315 SYMPHONIE FANTASTIOUE (Ber-
Hozp—"Paris Prom. Orch.. DeCrow
SUHO 326 THE SLEEPING DEAUTY (Tchni-
Kovsky—DPuris from, Orch,. DeCross

For campleie calales write 1o

PERIOD MUSIC CO.

304 Fast Ydth Streel New York 210N, Y,

www.americanradiohistorv.com

Balboa Rendezvous Ballvoom, with Ken-
ton’s hig band comparatively restrained,
vet bringing great sonic breadth and
weight to Joe Coccin’s avringements of
ten standards and two of his own origi-
nals, each featuring one or mare individ-
nal soloists—notably trumpeter Sam Noto
in They Didv’t Beliecce Me and 1 See
Your Face Before Me, tromhonist Archie
Le Cocque in a poctic High on o Windy
Hill, Billy Catalano (trunpet), Bill Per-
kins {alte sax), and Kenten's own piano
in an expressive Walkin® by the River,

Eartha Kitt: “St. Lonis Blues.” RCA Vie-

tor BPS 167, 21 min., $6.95.
The star’s distinctive personality, as well
as her exploitation of both a bold low and
lyrical high voeal register, is lustily sup-
ported by Shorty Rogers and his Giants
in an all-Handy program from the St
Louis Blues film score. The bluesey num-
bers {like Atlanta Blues and the title
song) hrim over with rowdy verve. but
the prime attractions—and surprises—here
are the delicate lilt both soloist and or-
chestra bring to Yellow Dog Blues and
their atmaspherie lvricism in Friendless
Blues.

Gordon MacRae: “In Congert,” Capitol
ZC 61, 36 min., $11.95.

MacRae is no more than pretentous in
his overly ambitious concert essavs (Old
AMan Ricer, Grieg's 1 Love Thee, and the
sanctimonions 1 Beliece), but his fine big
voice and natural expressivencss achieve
considerable eloguence in Lost in the
Stars, Begin the Beguine, So in Love, and
other more suitable ballads—all deftly ac-
companied by Van Alexander’s Orches-
tra and recarded with broadspread vet
well-blended  stereoism.

Billy May: “Jimmie Lunceford in Hi-I5.”

Capitol ZC 30, 42 min., $11.95.
This long program of thirteen picces
{Well Al Right Then, Four or Five
Times, "T'ain’t What You Do, ete.) in the
famous Lunceford arrangements and in
performances  featuring  scveval of the
original Lunceford sidemen sometimes
somnds rather old-fashioved  (especially
in the incongruous and  anachronistie
ccho-chamber “enhancements™), but the
marked stercoism adds brilliant elavity
to the great moments when the an-
thentic Lunceford bounce and buoyaney
are re-created.

Ray McKiuley: “Something Old, New,
Borrowed, Blue.” RCA Victor CPS 136,
2G win., $8.93.

For all its advantages of widespread ster-

eo sound, the New Glenn Miller Band

has yvet to generate the old one's high-
voltage excitement (in Domine, Man in

the Street, efe.); vet when it relaxes a

bit, as in Conadian Sunset, it's fine in its

own right both to dance and listen to.

Vocalists Lonie Peters and Ronald Craig,

however. somul colorless in comparison

with McKinlev's own personality-packed
job on Red Silk Stockings and Green Per-

Jume.
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HALF TRACK?
QUARTER TRACK?
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VIKING ESQ HEAD ASSEMBLY

We believe it is time for a factual statement on quarter track tapes and tape record-
ing. As a novelty, and in keeping with the constant trend toward miniaturization,
there is today a considerable interest in home recording of quarter track (four
track ) tapes.

The laminated quarter track heads used on Viking decks may be used interchange-
ably with the half track heads for recording, and will provide for proper bias
and equalization at 3% ips tape speed. On special order, Viking will provide
quarter track erase heads, permitting monaural and stereo erase and recording
of four track tapes.

However, the serious audio recordist will weigh these factors:

Quarter track heads provide a track width of only 43 mils as compared to
eighty mils—equivalent 1o almost six db of absolute signal-to-noise ratio*

Reduction of tape speed to 3% ips, instead of 7% ips, does not result in again
balving the maximum possible tape output, but does necessitate a shorter head
gap to produce equivalent frequency response. Such a head is less suitable for
recording applications.

These are the reasons why you will find full-size, maximum-performance, half
track heads on Viking recording models. Use the quarter track heads for the
one thing they are designed to do best—playback of quarter track (or half track
music tapes).

For your own serious music recording we recommend consistent use of the half
track heads available on Viking recording decks, permitting maximum frequency
response and dynamic range. Your added tape cost {(for raw tape) is your best
insurance of professional recording performance.

*Based on residual system hum, tube noise, etc. Viking tape components are sold through Ligh
JSidelity dealers, exclusively. Further technical
information may be obtained by writing directly
to Viking's Customer Service Department.

NE) oF MINNEAPOLIS, INC.

9600 Aldrich Avenue South, Minneapolis 20. Minnesota

EXPORT DIVISION: 23 Warren Street, New York City 7, New York
Cabte: SIMONTRICE, NEW YORK (All Codes)
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Bozak ; Darien, Connecticut

Mono or stereo — a Bozak B-304 Stereo-Faniasy brings von the best of both. Its twin
speaker systems, broad sound-source, and tvpically-Bozak musical sensitivity, reveal unsuspected heauties in your treas-
ured LP’s . . . re-create the entrancing realism inherent in fine steéreo recordings without the usual limitations on speaker
placement and listening area. The-gracelul, space-saving single-cabinetienclosure -— Contemporary (illustrated) or Pro-
vinctal —enhances the charm of a tasteful living room. As vou stand on the threshold of stereo, take your first and longest

forward step with the matchless versatility of a Bozak B-304. See a Bozak {ranchised dealer. or write for literature.

90. Higa FrpELtry MacaziNg
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ogudio Styling:

a look ahead

by Paul Wrablica

Parts layout, control arrangement, fabrication methods, and consumer

acceptance. of high-fidelity components are all determined by exterior

design. Here’s a critical look at what has been and what can be done.

Is there more to high fidelity than
sonnd alone?

The answer is a resounding affirma-
tive--there’'s what vou see. Anv hi-fi
enthusiast who will tear himself awayv
for 2 moment from the technicalities
of distortion and decibels can join me
(a professional designer who finds
high fidelity his most satisfving at-
home diversion) in speculating on
what-might-be in the design of high-
fidelity components and package units.

While we speculate, there will prob-
ably be some manufactuvers looking
over onr shonlders. Only a few of
them have learmed to do more than
hand their chassis to an engineer with
the order, “Design a cabinet around
this.” Actually skillful exterior design
can make a unit work hetter, look bet-
ter, and, often, be less expensive to
produce. But the manufacturer has to
be convinced that his customers want
hetter design. Not long ago, one of the
speakers at a furmibwre-makers’ gath-
ering told his andience that the publie
won't buy new ideas. Was he right?

1 sincerely donbt it. To put the

A two-section assembly, chassis and
case, which can be molded of plastic
or stamped [from sheet metal, Smaller
parts are sandwiched between, readily

accessible and very well ventilated.

present state of affairs very bluntly:

At Dest, most high-fidelity umits
have a monotonous uniformity of ap-
pearance.

At worst, they're monstrous.

And with stereo—two of evervthing
—the sitnation grows even worse.

Although there are some nice touch-
es in a few components today, appall-
ingly few of them refleet sensible de-
sign: design with the human being in
mind, One of the basic reasons for this
failure to design imaginatively and
dircetly is, 1 think, that too many imits
are crafted by engincers who simply
build a cover arcumd a chassis. Thev
reflect the ideas and design of radio
days. Since high fidelity developed
from radio and recording studio equip-
ment, its carly design echoed the hox
covered with knobs, dials, and switches
that was typical of professional geax.
It was designed ta satisfy the profes-
sional, and socceeded (with a com-
plexity. I sometimes think, aimed at
pleasing his ego by making it plain

‘that he alone could handle the wnit).

Now, no one quarrels with the need

wwWWwW americanradiohistorv com

for ptecise control and with the use of
knobs and switches to accomplish it.
But take knobs, for instance. Monot-
ony results when all knobs  and
switches are virtually alike, in place-
ment and in appearance—as thev are
today. Arve all hi-i knobs coming
from the same production line? Did
no one wonder, for example, whether
a differently shaped knob might be
more interesting or even more fune-
tional®> Knobs, however, are only a
symptom of the general failure to rec-
ognize that an object’'s appearance
should suggest the purpose for which
it is intended. Instead, most high-
fidelity components contrive to look
like something else: a radio, an inter-
com. or a factory control pancl.

Yet this is a daring, adventuvous
fiekl. High-Adelity manutacturers and
listeners alike ave engaged with the
techniques of tomorrow. In visw of
this, it is disappointing to recognize
that few components on the market
truly reflect anv of the exciting new

Contintied on page 94
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Audio equipment design:
can it be improved?

Custom switching and
controls for added flex-
ibility in stereo systems.

How to retain maximum
fidelity when duplicating
recorded tapes.

High Fidelity Reports:
Tested in the Home —
Audiolab Test Reports.

Plus: Audionews
and Audio Forum.

ioCr
the dound, hobbyist

_;

audiocra

ka

UR LEAD ARTICLE ties in perfectly with the general

theme of this issue: functional beauty in home high-fidel-
ity systems. While other articles emphasize equipment selection,
installation, and general integration into the over-all home
decoration scheme, however, “Audio Styling: A Look Ahead”
is concerned with the design of individual components. The
anthor, Paul Wrablica, presents convincing reasons for his be-
lief that high-fidelity components can (and will) be made
simpler and more convenient to use, more imaginative and beau-
tiful in design, and—at the same time—less expensive to manu-
facture, sell, and sevvice.

Mr. Wrablica should be in a position to know about these
inatters; he is an industrial designer of considerable distinction,
and has been a zealous audiophile for some time. He heads
the New York City finn which bears his name: Paul Wrablica
Associates. We think you'll agree that his ideas on audio styling
are original and stimulating.

Although il's true that decoralors won't put up with some
things that might be desirahle from the point of view of sound,
it is never {well, hardly ever) impossible to work ont a solu-
tion that will satisfy both eve and ear. Perhaps we should say
“ears,” because the sound svstems described in the two articles
up front are equipped for both mono and stereo sowces. But
sometimes one has to give a lot of thought, and exercise no
little ingenuity, to reach a satisfactory compromise, and cer-
tainly that was true of these installations. What's more, vou
have to consider the system as a whole; a decision made to
satisfy one requirement may well dictate a change in some other
part of the system. In “Customn Controls for Stereo Flexibility,”
J. Gordon Holt expands on the equipment selection problems
our staff had to solve in these two cases, and why we made
the choices we did. He describes too the wiring details of the
few special controls we added to the syvstems. They weren't
absolutely necessary, but in tevms of convenience they are worth
many times their cost.

This issne we begin a series of articles designed to make it
easier for vou to select high-fidelity components that ave best
sunited to vour needs and vour budget. The “HYF Shopper” pre-
sents, in easy-to-read tabular form, performance specifications,
prices, and special features tor all equipment of a given tvpe each
month, with helpful hints on evaluating this data. This month:
Reecord Changers and Manual Tlayers. R.A.
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Houw a typical preamp-control console is built.
There are five major parts which require
holts, screws, or spot welds to put
together. Both fabrication and

assembly costs are too high.

A simple method of construction using only

three major sections. Assembly is accomplished
with pressure and snap fits. For maintenance, the
chassis tray is snapped out of the supporting

frame in a matter of seconds. Neat, too.

How a variation of the equipment just above
might look completely assembled. Kiobs and dial
are both casily readable; the natural angle of these
control knobs makes them convenient to nse. This

design 7s inexpensive, attractive, and practical,

A Sligbt de[mﬂzzre from the usnal

¢flat”’ box case. Here, the glowing

tubes, visible behind a translucent

front panel, are used as a decorative

element. This design wonld be especially
adaptable to some tuners and power amplifiers.
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techniques today’s industrial designers
have put at their disposal.

Among other specific things which
offend me, at least, are the visual con-
fusions surrounding control units. Did
vou ever stop to think that the opera-
tion of most components demands
study of a lengthy instruction sheet?
Yet a high-fidelity component need
not be 2 mvstery to Mr. Audiophile’s
wife, no matter how complex and ad-
vanced its engineering. Careful plan-
ning ought to produce a unit which
would almost say out loud: “Turn me
on here, adjust me there, change set-
tings at such-and-such time.” Impos-
sible? Well, T remember hearing the
same doubt expressed during World
War I1, when I took part in a program
of aircraft cockpit development as a
design consultant to the Army Air
Corps. Today, cockpit controls are so
designed that the knob or switch for a
specific function is instantly recogniza-
ble; it is difficult for a pilot or copilot
to make a mistake. How to manipulate
high-fidelity controls could be as self-
evident. Cenerally, it isn't.

And what about the extraordinarily
wide use of metal? Used properly, of
course, metals can be perfect, but their
emplovment for hi-fi componentry
seems almost compulsive. It occwrs to
me to wonder if some manufacturers—
perhaps feeling gnilty about the lack
of visual interest in their cabinets—
have used perforated or decorative
metals as a texture to add the interest
they know is otherwise lacking. Is it
possible that this doesnt come off?
Aside from the fact that metals are
sadly prone to scratches. they are
patently not so warin to the touch or
the eve as leather, wood, or even some
of the ceramics or porcelain. A further
objection to overuse of decorative
metals is that they become confusing
to the eye and mind. Highly polished
metal often reflects the backs of knobs
and switches, to begin the confusion.
To compound it, textured metal con-
flicts with lettering and directions.
The visual confusion is very real on
some units, making a concentrated
mental elfort of what should be a rela-
tively simple manual operation.

Instead of making work for the eye
and mind, good design woukl harness
these energies towards casier opera-
tion and acceptance of the unit.

Another mnch abused practice is,
in my opinion, the overuse of perfo-
rated grilles for ventilation on many
units. My main objection is that they
are dust traps. Certainly, ventilation
does not require that grilles be on the
top of the components, as they are on
many,

There are many approaches that
might be taken for both visual and
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functional improvement of audio com-
ponents. For instance, consider wheth-
er several different units might be
designed for basically the same chassis
(as the automobile industry builds
cars) to appeal to different levels of
music lovers and hobbvists—all the
way from the most technically naive
listener to the engineer-audiophile. To
understand what the creative indus-
trial designer might do with such
problems, it is necessary to imderstand
the difference between technigues of
desigm.

Many engineers who do design
awork are oriented towards mechanieal
design: taking a piece of metal, stamp-
ing or forming it, making it perform a
certain function. This is part of an in-
dustrial designer’s role too, but he
comes in another deov. He will do the
job differently, concerning himself
mnch more fullv with the integra-
tion of all the parts and alwavs keeping
foremost in mind the human being who
will uge the product.

He considers, among other things,
the psvchological and emotional fac-
tors connected with a given item
(such as the eye- and mind-strain dis-

cussed ahove). Then there are also
tangible elements such as weight and
shape, on which depend the ecase of
lifting or moving the produet, and
methods for its efficient operation.
Further, he considers the problems in-
herent in its use: \Will it be operated
by men, women, or both? \Will it nor-
mally be positioned at eve level, or
below? If something must be pushed
or pulled, do people alwavs have their
hands free to mamipulate it? And so
on, through a thousand and onc hu-
man considerations.

Many people think the industrial de-
signer concerns himself with appear-
ance alone. To the contrary; he prop-
erly considers fivst the function of the
unit (“What's it supposed to do? How
does it operate? Who will operate it?”),
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and goes on to all of the problems of
tooling, manuficturing, packaging,
andd merchandising. In short, he tries
to control every future step while still
at the drawing hoard.

With sterco coming along rapidly,
high fidelity now needs creative engi-
neering and design more than ever
hefore. Broadly speaking, most design
in stereo to date has produced two sets
of controls, where before there was
one, and all on the same kind of panel.
This is not the ultimate answer.
Might not a concave control panel he
developed, for instance? With the
knobs or switches (or how about
more push buttons?} centered in a
gently curving panel. there might be
a fascinating, almost abstract, focal
pomt for the eve, holding attention
where it is needed. And the concave
shape might permit lighting built-in
just above the knobs, Perhaps a room
would need no other Light than would
glow from the unit; and the sound of
musie would have a shadowy, roman-
tic setting. A possibility?

Another thing, mechanical this
time. Intricate and expensive wmetal
forming and stamping procedires now
are necessary on many control unijts to
provide brackets and plates for at-
taching a front panel. Could thev not
be designed as one piece?

Better still, has anvone ever consid-
ered a glass-enclosed unit? There are
methods of lavout and use of color
{which wonld not interfere with
placement aof capacitors, resistors,
tubes, and leads) that might truly em-
bellish the componeuts. I can visualize
such a unit as a piece of sculpture.
(Shielding problems could be solved,
I am sure.} Certainly if the over-all
unit were well proportioned in layout
and color, then glowing tubes, for ex-
ample, could be beautiful.

And might controls he moved away
from the chassis? Mavbe we ought to
cxperiment with chair-side control
units.

There vou have just a smattering of
ideas. Anv one idea might prove im-
practical=but the designer stirred by
the creative challenge of high fidelitv
waould explore them, step by step.

Certainly, good design heightens
consumer appeal, but just as impor-
tant, careful industrial design ought
to ease manufacturing problems and
possibly cnt costs so that more could
be spent en the vital parts.

All this will come. When it does,
the manufactirer will end with a
product that is easier to make and
easier to sell. And the listener? Well,
he will have in his home an object that
reflects, in a beautiful exterior, all the
great skill and knowledge that make
its interior such a sonic marvel.

Hicn IFmiprrity Macazise
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CROWN STEREO RECORDER

A mnew recorder, the Gold Crown
Prince Stereo, is announced by Inter-
national Radio & Electronics Corp.
Half-track mono reeording, and half-
track mono or two-track sterco play-
back, are provided at 15, 7%, and 3%
ips. The unit features three motors and
will take 10%-in. reels. Two wmicro-
phone preamips with separate record-
level controls are supplied; there are
separate bass and treble controls, and
a built-in VU meter. Response at 7
ips is claimed to be =2 db from 20 to
20,000 cps, and wow and flutter .09%.
The price is $475.

UNIVERSITY DUAL WOOFER

University Loudspeakers has devel-
oped another dual-voice-coil woofer,
the C-128W, for use in stereo systems.
It is designed to take advantage of the
nondirectionality of low frequencies;
its dual voice coil permits its connec-
tion to two amplifiers so that it can re-
produce lows for both stereo chan-
nels. Impedance is 8 ohms. Claimed
response is 40 to 6,000 cps, although
a built-in response limiter can be set
for cutoff at 700, 2,500, or 3,000 cps.
Price of the C-128W is $39.50.

HEATH PICKUP CARTRIDGE

Heath Company is marketing the MF-
I magnetic cartridge which, it is
cliimed, will play stereo records safe-
lv although it is a monophonic unit. Of
moving-magnet  design, the MF-1
will opevate at from 2 to 8 grams track-
ing force, and is suitable for use in any
arm or changer. Specifications: verti-

Heath MF-1 monophonic pickup.
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cal complionce, 1 pem/dyne; lateral
compliance, 2.2 to 3.1 pain/dyne; out-
put, 7 mv at 5 cm/sec; response, nom-
inallv flat from 20 to 20,000 cps; im-
pedance, 3 k. Recommended load is
47 K. Price: $26.95,

NEW GE PRODUCTS

General Electrie has just released in-
formation on a remote-control unit,
Model RG-1000, for adjushnent of
stereo balance and volume from the
listening area. Designed primanly for
use with GE MS-2000 or MS-4000
stereo amplifiers, it can also be em-
ployed with a pair of mono amplifiers
set up in a steveo system. The RG-1000
is supplied with a cable 30 ft. long.
Price: $14.95.

A small amplifier-speaker unit, the
AS-15 (mahogany, $59.95) or AS-16
{blond oak, $64.95) has been added
to the GE line, It has two 8-in. speak-
ers and a 10-watt amplifier with bass,

GE RG-1000 remote-control unit.

treble, and loudness controls, and is
intended for mono to stereo conver-
sions.

TRIX PORTABLE PHONOGRAPH

Ercona Corp. is importing the Trivtereo
portable stereo record-plaving system,
which is carried as a single unjt and
weighs only 34% Ib. Two full-range
speakers in acoustic enclosures are de-
tachable from the ends of the mnit for
stereo placement. A Garrard RC 121
changer and a dual S-watt amplifier
with ganged volume, bass, and treble
controls are in the central section.

PILOT STEREO CONTROL AMP

A complete mono-stereo control am-
plifier, Pilot Radio’s new Model SM-
243, has two 20-watt power amplifiers
and a stereo control center on a single
chassis. IM distortion is claimed to be
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less than 1.5% at full rated oulput, and
noise and hum are said to be 80 db
down from 20 watts. There are six in-
put ¢ireuits, inctuding those for miero-
phone and tape head. Controls include
ganged bass, treble, vohume, and se-
lector knobs; stereo reverse and bal-
ance and loudness contour switches,
and switching for stereo or mono op-
cration throngh both speaker systems.
Price in the East: $189.50.

MILLER AM-FM TUNER

Model 561 AM-FM tuner is an-
nounced by Miller Radio Products.
Equipped with a “feather-ray” tuning
indicator and AFC, the 561 has out-

Miller's Model 561 tuner.

puts to feed a recorder, a preamp, and
a multiplex adapter. FM specifications
are 2 pv sensitivity for 20 db quieting,
and 20- to 20.000-cps response. AM
specs: 30 uv for 20 db signal-to-noise
ratio, and 20- to 7,500-cps response.
Price is $114.70.

AUDIO-TECH SPEAKER SYSTEM

The JA-15 loudspeaker system has
just been announced hy Audio-Tech
Laboratories. This incorporates a 15-
in. woofer, an LC dividing network de-
signed for peak-free performance, and
a high-quality bweeter with level con-
trol, in an infinite-baffle enclosure 29
in. high by 26 wide by 16 deep sct on
2-in. legs. Impedance is § obms;
smooth respounse from 32 to 17,000 eps
is claimed.

For more information about any of
the products mentioned in Audio-
news, we suggest that you make use
of the Product Information Cards
bound in at the back of the maga-
zine. Simply fill out the card, giving
the name of the product in which
you're interested, the manufacturer's
name, and the page reference. Be
sure to put down your name and
address too. Send the cards to us
and we'll send them along to the
manufacturers. Make use of this
speciol service; save postage and the
trouble of making individual inqguir-
ies to several different addresses.
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e HF Shopper

THIS ISSUE: Record Changers and Manual Players

A tabulation of specifications, special features, and prices of high-fidelity components;
prepared by the HIGH FIDELITY staff from information supplied by manufacturers.

Tm; table on the facing page lists
27 distinet models of record players
and changers from 12 manufacturers
or importers. The models described
are all as cuwrrent as our publication
schedule permits, and all are wired for
stereo cartridges.

Many have special featwres that
cannot he deseribed fully here, One or
more such features may be important
in making a choice between two mod-
els with otherwise identical specifica-
tions; in some cases. appearance or col-
or may decide the issne. The “HF
Shopper” is intended only to help vou
narrow vour field of investigation to a
few items which bave all the features
vou consider to be most important. Be-
vond that, personal shopping ix in or-
der: or, if that is impessible. vou
should rely on mare detailed reports
such as appear in our “Tested in the
Home” department. You'll find that
advertisements often are surprisingly
helpful. too.

Most changers and plavers are able
to handle recovds of all four current
speeEns: 163, 3314, 43, and 78 rpm. The
16-speed is used for “talking book”
records. and, recently, a few music
records. As noted in the “Special Fea-
tures” column, some units have vernier
speed controls, which pevmit adjuse-
ment to the exact pitch and tempo de-
sired; this is especially vatuable if vou
want to play an accompaniment to a
recording. One manual plaver has a
contimiously variable speed control,
with click stops at the four standard
speeds.

TasLE WEIGHT is often considered
to be an indicator of quality, becauvse
professional  turntables  usually  are
quite heavy. It is dangerous to rely on
this generality, however; the fact is
that many exceptionally fine units have
tables of moderate or light weight.

Ruamee is mechanieal  vibration
transmitted to the pickup cartridoe as
noise. [t is expressed in decibels below
the cartridge output level when play-
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ing a groove modulated at a given
velocity: the larger the figure, gener-
ally, the better. Unfortunately the rnun-
hle figure is affected by the cartridge
response, by the arm characteristics.
by the reference level chosen, and by
the measurement method nsed. Since
these conditions are rawrely stated in
the specification, the figure mav not be
meaningful except as a method of
comparison amoeng various models of
one manufacturer.

Fignres for wow and rFrLuTTEn ave
more directly useful, pravided they ave
braly  representative  of  production
mexdels, because there seems to be
more adherence to standard test con-
ditions. Wow is defined as speed ec-
centricities occimring at a rate below
10 cps; flutter is speed eccentricities
occurring at a rate above 10 ¢ps. The
lower these figures are. the better.

ARM CONNECTIONS for stereo cart
tridges mayv be of three-, fow-, or
five-wire tvpe. In a three-wire hookup
one wire is used as a common oy
grommd connection for both sections of
the cartridge, and often as a ground
lead for the avm; the other two wires
are the “hot” connections for the stereo
outputs. In a four-wire hookup there
are separvate ground wires far the two
halves of a stereo cartridge, so that the
circuits cam be kept separate. A fifth
wire would be used as still o separate
ground for the cartridge shell and/or
the arm.

A thvee-wire hookup can. of course,
be used with a four- or five-terminal
cartridge by strapping the appropriate
terniinals together, hot will negate the
occasional advantages such cartridges
may have in flexibility of amplifving
equipment. By the same token. it is
possible to use a three-terminal car-
triddge in a four- or five-wire arm by
connecting the praper wires together.
If vou are going to nse a three-termi-
nal cartridge, then, iny stereo changer
ov plaver will be snitable in this ve-
spect; if you must have separate ont-
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put cireuits, you'll need both arm and
cartridge with four or more connce-
tions.

Triepinc ronce listed is the mini-
mum stvlus foree necessarv Lo assure
proper operation of the changer or au-
tomatic shutoft mechanism. The lower
the better, down to the minimum force
recommended by the manufacturer of
the cartridge vou will use.

S1ryLus rorceE vaniariony is the
change in stvlus foree from fivst to Jast
record in a full stack. Because accurate
stylus force setting is more important
with stereo cartridges than it vsed to
he for moeno units, this variation should
be as low as possible. Note that all
manufacturers list this variation as 1
gram or less. which is satisfactory with
most cartridees avaitable now.

The geneval type of bnor MECHA-
vism used is, we feel, less important
than the specific application. Never-
theless, we bave included this infor:
mation for interested readers,

There are three kinds of NTERMIX
opEraTioON. Some changers will inter-
mix sizes (but not speeds) provided
the records are grouped according to
size and the gronps are stacked in or-
der of decreasing record size. Other
changers will intermix sizes (but not
speeds) in any order within the stack.
These are not differentiated in the ta-
ble. A few units will intermix records
of diffeving size and speed; these are
identified in the “Special Features”
column.

The only other variable feature that
may need some comment is an ADAPT-
ER ron 350-crs operition. Such an
adapter would be necessary only in an
area served by 50-cps line amrent.
Consequently, jf you are contemplat-
ing an extended foreign visit, an adapt-
er may be important to vou. I “ves”
is listed on this question. such an
adapter is provided or is available, or
50-cps models are available, For three
changers (identified by footnotes) no
adapter is needed.

i
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HF REPORT POLICY

Equipment reporxts appearing in this section are of two types: Audiolab Test Reports and Tested in the
Home Reports. AUDIOLAB TEST REPORTS are prepared for us by Hirseh-Houck Laboratories,
a completely independent organization whose staff was responsible for the original Audio League
Reports. Aundiolab Reports are published exactly as they are received. Neither we nor manulacturers
of the equipment tested are permitted to delete information from or add to the reports, to amend them
in any way, or to withhold them from publication; manufacturers may add a short comment, how-
cver, if they wish to do so. Audiolab Reports are made on all-clectronic equipment (tuners, preampli-
tiers, amplifiers, etc.). TESTED IN THE HOME REPORTS are prepared by members of our own staff,
on equipment that demands more subjective appraisals (speakers, pickups, etc.). The policy concern-
ing report publication and amendment by the manufacturer is the same as that for Audiolab Reports.
(Note: several reports in this issue were prepared before the new policy went into effect.)

Connoisseur
Mark Il Pickup

The Connoisseur Mark 11 is an inte-
grated pickup, consisting of a moving
iron magnetic pickup and a compact
lightweight arm of tubular construe-
tion, which must be used together. A
template is supplied for mounting the
pickup on any motor board. The Con-
noissenr turntable notor board is pre-
dvilled for this pickup, and in our tests
was so mounted.

Separate plug-in heads are avail-
able, with 1-, 2.8- and 3-mil stvli,
either sapphire ar diamond. The sty-
lus assembly is easily replaceable by
the user. Stylus and armature are sus-
pended by means of a nvlen thread
allowing lateral motion but preventing
stvlus  motion tangential to the
groove. Vertical complianee is ob-
tained from a rubber support at the
end of the armature opposite the
stylus.

The arm is short, and mounts less
than 8§ in. from the twntable center.
1t is of tubular construction, and is
pivoted on a single needle point. An
adjustable countenveight permits vari-
ation of tracking pressure, and the
arm is adjustable in height.

The manufacturer’s specifications
state that output is within =2 db

o8

from 25 to 20,000 cps, and from a
tvpical LP record it is 13 millivolts.
Recommended stvhis force is 4 to G
grams, and armature mass is between
4 and 3 milligrams. Resistive termina-
tion is not specified, but it is recom-
mended that high-frequency eqgual-
ization be accomplished by loading
the pickup with approximately 10 k.

Since practicallv all Awerican pre-
amplifiers equalize with their intemnal
circuitry and load the cwrtridge with
a resistance of about 47 k, we used
that termintion in our tests.

Test Results

Response curves taken with the Cook
Serics 10 78-pm  test record and
Cook Series 10LP 33%-ipm record
show dramatically the pitfalls involved

Connoisseur arm and pickup.

in attempting to make absolute meas-
urements of pickup performance, espe-
cially at high frecuencies. Up to 8 ke
the curves are faivly similar, but above
that the response rises sharply at 78
rpm and falls sharply at 334 rpm,
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This is a universal effect with phono
pickups, and indicates the need for
specifving the test record when stat-
ing response units.

The Elektra 35 test rvecord (see
phota) is a 33%-rpn dise which sweeps
slowly from 20 ke down to 20 cps.
Not surprisingly, the pickup’s ve-
sponse to high frequencies on this
record falls as does response to the
Cook IOLP. Elsewhere it is smooth
and free from significant peaks.

The low-frequency performance of
the pickup can be seen from the photo
of response to the Components 1109
record. which sweeps from 100 cps to
10 ¢ps. Absolute response here in-
cludes the effect of preamplifier equal-
ization (we used a Dynakit}, but even
so it can be seen that there is no sig-
nificant resonance or falloff of re-
sponse down to 10 cps.

Output of the Conmaissenr Mark 11
is moderately high—13.6 millivolts at
the 3-cm/sec veloeity on the 1,000-
cps band of the Cook 10LP.

The tracking-angle error of the arm
was measured at various record radii.
with the arm mounted in the pre-
tapped holes on the Comwisseur turn-
table motor board with which this
pickup was tested. Between a 2-in.
and 4-in. vadius the tracking error is
2° to 3°—quite good for as short an
arm as this. The error is smaller at
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larger radii, passing through zero and
becoming 1.5° in the opposite direc-
tion at a 6-in. radius.

Listening Tests

The listening quality of the Connois-
sewr pickap is good—clean and erisp,
with notably good bass definition.
Needle talk is somewhat greater than
that from several other pickups we
have used, and the unit should be op-
erated in a confined space so that nee-
dle chatter is not audible above the
reproduced sound.

Althongh this has nothing to do
with sound, we do not care for the
manner in which the cartridge plugs
into the arm with two very light and
fragile-looking contacts. The arm vest
is a clip type which holds the arm
firmly for transit (a fine idea), but is

Response to Elekira 35 lest record shows
slow sweep from 20 cps (left) 1o 20 ke,

nl L1 L. IT{I i | 1
& FREQUENCY RESPONSE
‘.‘ CONNOISSEUR
ot A1 MARX T PICKUP 8-
Thrf ™ r—
o
_O = = - ‘f:ﬁ
u ]
N ]
& ] — 0K I10LP
HE ---=-= CQOK IO
v ! '
we - X
T
[~
\"l
't]
o e
va 100 (L4 10K 20K

FREQUENCY € PS5

so stiff that any attempt to raise the
arm from the rest by its finger lift
would certainly break oft the cartridge
contacts. The arm must be grasped by
its tubular metal body to detach it
from the rest. In uge, the arm may
simply be placed on top of the rest
instead of being clipped firmly to it,
although this arrangement is not very
secure. The instructions accompany-
ing the pickup do not caution the user
against this hazavd.

Summary

The Connoissear Mark IT pickup ap-
pears to be a vather good buy at its
low price of $49.50. Few, if any, cay-
tridge/arm combinations at that price
cun provide the clean, smooth, wide-
range response we measured.

Aside from the cartridge perform-
ance, the arm is compact, free from
resonances in the audible range, and
has a satisfactorily low tracking-angle
error., The only weak point in its de-
sign seems to be the fragility of the
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cartridge mounting, or more properly,
the excessive strength of the aym rest.

Output is high, hum pickup is low
(practically nil with the Connoisseur
turntable), and as an added bonus,
the stvlus is easilv replaceable at
home.

MANUFACTURER’'S COMMENT: We are happy
to learn that this report confirms that all
specifications and claims made fcr Connaisseur
products are traditionally conservotive ond
are, in fact, minimums which ore clwoys
reached, but more often exreeded.

When designing the arm rest we were mind-
{ul of praviding maximum sofety, but do agree
that the instructions could better serve the
user by cautioning removal from the securing
pasition by opplying upward pressure to the
arm itself rather than attempting 1o raise it by
the finger-lift device which is affixed to the
plug-in shell itself, and provided as o con-
veniente for placing the pickup an the record
and uvltimately removing it at the end of play.
There is actually ne weokness in the design,
and we ogree that the {it of the arm in the
U-shaped rest is @ trifle on the robust side.

Response to Components 1109 test record.
Slow sweep from 10 cps (left) to 100 cps.

DESCRIPTION: A stroboscone disc for check-
ing the speed of tape franspert mechanisms.
Price: $4.95. MANUFACTURER: ORRodic In-
dustries, Shamrack Cirele, Opelike, Ala.

A recorder that is running too fast or
too slow may reproduce its own tapes
perfectly (since the tape plavs at the
same speed at which it was recorded),
but if a commercial tape recorded at
the proper speed is plaved on such a
machine, any inaccuracy in the ma-
chine’s speed will show up as a raising
or lowering of musical pitches and
tempos.

IFor this reason, it is important that
any recorder that is to playv tapes othex
than its own be kept operating at the
correct speed, and this is where some-
thing like the Irish tape stroboscope
comes in handv. This device cansists
of a hundle and a Bakelite disc marked
off in three concentric rings of radiat-
ing lines, with each ring representing a
nominal tape speed. The stroboscope
functions precisely as does a turntable
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strobe disc; when viewed under a light
source that is alternating at 60 ¢ps (a
fluorescent lamp is best, but an ordi-
nary light bulb will work), the radial
lines comprising one of the concentric
bands will appear to stand still when
the stroboscope is being driven by tape
maoving at precisely the correct speed.

To use the Irish stroboscope, vou
hold it lightly but frmly against the

surface of the moving tape. Extremely
low-friction needle bearings allow the
disc to revolve freely in carrespond-
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ence with the tape motion. If the tape
is moving at. sav, 7% ips, the lines on
the 74-ips band on the stroboscope
disc will appear to stand still. If the
tape is running too fast, the lines will
seem to advance in a clockwise direc-
tion, and vice versa. If the tape is not
running true to speed, corrections can
usually be made by adjusting pressure
pads and brakes according to the serv-
jce manual supplied with the recorder.

There'’s nothing I can see that could
go wrong with this gadget. It is ex-
tremelv simple in design and construc-
tion, and its calibrations appear to be
very accimate. It works fine, but there
are two things to bear in mind when
using it. First, tape recorders employ-
ing nonsynchvonous motors will nearly
always tend to run slightly fast at the
beginning of a reel and slightly slow
near the end of the reel. Snch units
should bLe checked for speed with
about half of the tape wound from the
feed reel to the supply reel. Second,
because of a slight eccentricity in the
patterns printed on the strobe wheel,
the indicating lines may appear to
move slightly back and forth with
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each revolution of the disc. This is not
an indication that the tape deck is in-
troducing cyelic speed variation—oth-
erwise known as wow. If this shuttling
of the lines is observed, simply note
whether the lines tend to stay in the

same area. If thev advance or go back-
ward in steps. the tape is oftf speed;
otherwise, evervthing is in tiptop
working order.

This is a boon to the dedicated hob-
byist or the musical ear, and almost a

rccessity for the tape perfectionist.

1.CH.
MANUFACTURER’S COMMENT: The eccen:
tricily of the patiern on the prinled strobe disc
has been corrected in production units. The
stroboscope submilted for tesling was o hond-
made model.

Aerovox 710
Tape Degausser

SPECIFICATIONS {furnished by manufacturer):
a professional, heavy-duty bulk eraser for de-
magnetizing reels of tape withaut rewinding.
Power requirement: 110 10 130 v &0 cps
AC, Current consumption: 10 a. Screw-in
iype fuse holder, accessible from side of wnit.
Dimensions: 5% in, wide by 4 high by 8
deep, aver-all, Weight: 15% lb. Price: $49.50.
MANUFACTURER: Aerovox Corp., New Bed-
ford, Mass.

The erase head on most tape record-
ers is capable of removing every trace
of recorded sonnd from average tapes,
but tapes which have been overloaded
or have been stored for some time with
recordings on them may prove impos-
sible to erase completely on the record-
er itself. Tapes such as these require
the more potent erasure of a bulk eras-
er like the Aerovox 710.

This unit contains a heavy coil of

wire which, when cobneeted to a 110-
v AC supply, produces a strong field
of alternating magnetism that is capa-
ble of saturating any magnetic tape
coating. Any tape exposed to this field,
and then slowly removed from the

The Aerovox degausser handles tape reels
up to 10% in. diameter and 1 in. thick.

ficld, is wiped clean of its recorded
signals and reduced to a noise level
that is as low if not lower than that

of fresh tape. The recorder may raise
the tape’s noise level again next time a
recording is made, but the old pro-
gram will yemain permanently and
completely erased.

The Aerovox degansser has one of
the most powerful  demagnetizing
fields of any such device U've encoun-
tered to date. It is not even necessary
to turm a X-inch reel over and erase it
from the other side in order to obtain
complete erasure; the magnetic field
penetrates the entire width of the tape
froom one side. The unit is simplicity
itself to use, and is extremely effective,
leaving tapes as magnetically clean as
they are ever likely to be. This isn’t an
inexpensive gadget for the casual dab-
bler, but it is a worthwhile investment
for the professional or the serious ama-
teur tape recordist.

It's fine for demagnetizing screw
drivers and other things, too, but don’t
get anything delieate (oo close.—].G.H.

JansZen Z-300.
Speaker System

TmH

SPECIFICAYIONS (furnished by manufacturer):
a two-way loudspeaker system incorporating a
iwo-element electrosiatic tweeter and an 11-
inch cone woofer in on integrated enclosure.
Frequency range: 30 to 30,000 cps. Pow-
er rating: up to 100 wolls program. Im-
pedunce: 8 ohms, Power requirements:
105—125 v 50—40 eps AC., 2 w drain, for
tweeter power supply. Dimensions: 28 in.
high by 20 wide by 13 deep. Price: 5199.75
in birch or mahogany; $203.50 in walnut.
MANUFACTURER: Neshaminy Elecironic Corp.,
Neshominy, Pa.

This is a small, integrated two-way
speaker system containing a new-modl-
el JansZen 1l-in. cone woofer and a
two-element  push-pull  electrostatic
tweeter. (Sce the “Tested in the
Home” report on the JansZen Model
653 tweeter, December 1938.) The
woofer is installed in a completely
sealed 2.2-ft. enclosure, and the tweet-
er is mounted above the woofer in a
recessecl, acoustically isolated com-
partment. The two (wecter elements
are located at the outer cdges of the
recessed pancls, and are aimed slight-
lv upwird and inward so that their
axes converge.

Efficiencies of the woofer and tweet-
tr sections are so closely matched that,
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in most of the rooms in which T tried
the Z-300, proper musical balance was
established with the tweeter’s continu-
ously-variable level control set just a

An  acousticelly  isolated compurlment
aboce the Z7.300°s woofer enclosure

houses fico clectrostatic tweetcr unils.

litle above halfaway up. There is
enongh range of adjustment on this
control to cope with any normal listen-
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ing-room variations, and with the con-
trol set for what sounded to me like
corvect balance, the svstem was very
smooth, full, and Ilucid. Its low end
was big, full, and healthily solid, with-
out a trace of boom or thnd. Definition
was excellent; hass instnuments were
immediately distinguishable from one
another, and bass pitch and timlwes
were easily recognizable. Yet the sys-
tem was capable of reproducing easily
the deepest organ pedal notes on the
records in my collection,

The middle and upper ranges of the
Z-300 were very smooth and transpar-
ent, albeit not too wirm-sounding. The
separation of instruments, and the sub-
tle details in complex musical material,
were superbly repraduced. Over-all
coloration was minimal. The extreme
high end tended to rise somewhat,
pirticularly on the axes of the tweeter
clements, although the audibility of
this tendency was minimized when the
speaker was used in a kivge or acousti-
cally live voom.

The over-all sound of the Z-300 was
almost completely neutral. It did not
seem to favor or to discriminate against
any instruments, and the human voice
came through with remarkable natu-
ralness. Because of their mild tendency
to beawm high frequencies, optimum
stereo operation of a pair of Z-300s
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calls for a vather live listening voom, or
a large one in which listenevs ean sit
farther than about ten feet from the
speakers,

This system is a severe critic of every
component preceding it in the system,
for the same reasons that it is an excel-

lent loudspeaker. It does not exazger-
ate muplifier distortion and pickup
peaks, as much as it reproduces them
with analytical accuracy. 1t demands
a very smooth pickup cartridee s
well as a virtually distortionless am-
plifier and preamplifier with excellent
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high-frequency stability. \WWhen used
with such a combination, the Z-300 is
an vnusually accurate reproducer of
all kinds of material, musical or ether-
wise.—].G.H.

MANUFACTURER’S COMMENT: Amenl

Miracord
XS-200 Changer

AR

The XS-200 is similar to the well-

known Miracord XA-100 changer,
with wiring for sterco cartridges. lts
over-all dimensions (12% by 10% in.)
make it one of the more compact rec-
ord changers, and it is one of the
most flexible we have seen.

All operations are controlled Dby
five push buttons. The start button
tuns on the changer and may be used
also for initiating a rccord change at
any time. The stor button returns the
arm to its rest position and shuts off
the motor. The neErEAT button (used
with the stant button) allows a ree-
or<l to be repeated, preventing the
next record from dropping.

Less likely to be used, we believe,
arc the pause and rFiLren buttons,
The pavse button has four different
settings as well as an orr position. It
provides a time delay between records,
during the change evele. The turn-
table continues vevolving but the next
record does not dvop for a predeter-
mined interval, which varies from 3
secands to over 3 minutes, depending
on the record speed and the setting of
the pause button. Conceivably this
would be useful if a stack of dance-
nusic records were on the spindle,
and it was desired to rest hetween
dances. i

The rFiLter butten shunts a low re-
sistance across the cartridge and volls
off the high-frequency response (if
the cartridge is of the high-impedance
type such as the Mivatwin, CE, Pick-
ering, ete.). When a sterco cartridge
such as the Stercotwin is installed, the
FILTER switch shunts the resistance
across the two channels, This has neg-
ligible effect on the frequency re-
sponse but causes a reduction in chan-
nel isolation, which may be desirable
to fill in the “hole in the middle” found
on some sterco records.

Records are supported entirely by
the slim spmdle which contains the
dropping mechanism. 1t Jifts out for
removal of records after playing, or for
replacement by the mannal spindle
which also is provided. With the man-
ual spindle installed, the plaver is op-
erated by lifting the arm and placing
it on the record. The turntable starts
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as soon as the arm is lifted; when the
record is finished, the arm returns Lo its
rest and the motor shuts off. The arm
doesn’t have to be touched even in the
manual mode of operation—if yon
press the stant button the arm sets
itself down on the lead-in groove of a
12-in. record as it would in automatic
operation.

The motor is a 4-pole indnction
tvpe, mounted on rubber vibration iso-
lators. Four playing speeds are select-
able by a knob, with orr positions
between the speed settings. It is nec-
essary to return the knob to an orr
position after use to disengage the
idler wheel and prevent formation of
flals on it

Miracord XS$-200 changer.

The plug-n shell on the arm is
wired tor S-wire stereo setups. Two
shielded output leads with  phono
plugs are already wired into the play-
er, a5 is the power cord. A shorting
plug is provided for the unused lead
if a monophonic cartridge is installed.

Tests Results

We tested the turntable with a Stere-
otwin cartridge installed. Rumble was
measured with the quict grooves of
the Components 1108 test record,
relative to the ontput produced by a
tone of 7 am/sec velocity at 1,000 cps.
On each channel output, the total
rumble  (including  vertical eompo-
nents was —33 db relative to the ref-
erence level. When the two channels
were paralleled, in order to cancel
vertical rumble components, the read-
ing wis —33.5 db. This shows that the
vertical rumble is well below the hori-
zontal rumble level, since it has a
negligible eflect on the combined fig-
ure.

A similir measurement was made
with the Companents 58 45/43 stereo
test record, with figures of =30 db
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and —32 db obtitined. Measuvemenis
of rumble with accuracies of better
than a couple of db are difficult to
make because of the contimuous mo-
tion of the pointer on the indicating
meter.

Wow and flutter were measured
with the Components 1106 test rec-
ord. A Donner 2800 Wow & Flutter
meter was usecl. The wow (0.5 to 10
eps) was 0.153%, and the flutter (10 to
300 cps) was 0.1%

The tracking angle error of the tone
arnr was measured at various radi
from 2 to 6 in. It was less than 1.5° for
radii from 2 to 3 in., rising to 3.53° at
the outside of the record (G in. ra-
dius),

The plaver was given extensive use
tests. It functioned perfectly i all re-
spects. An appreciable amount of me-
chanical noise could be heard (in a
quiet room) when the turntable was
votating but this, apparently, did not
introduce any noise into the electrical
output. The idler was inadvertently
left engaged overnight on a couple of
occasions {before making measure-
ments) but evenr that didn’t seem to
canse any wow or rumble difficulties.

Summary

Literature accompanying the Mivacord
XS-200 calls it “the twmtable that
changes records.” After our lests. we
guite agree. In practically every re-
spect, the performance of this turn-
table met the requirements of the {in-
est high-fidelity systems. Its wow and
flutter were comparable to those of
the finest turntables, Although the
vumble level was appreciably higher
than that of most tumtables. it was
not audible in ordinary use and, in
fact, was as good as that of muny
tirntables only a few years ago. Neg-
ligible hum was introduced into the
carlridge from the motor.

Although we used the manual mode
of operation most of the time. and
we suspeet most andiophiles wonld
do the same, the automatie operation
was flawless wd easy to use. \We have
only two reservations concerning op-
erational facility of the XS-200. First,
it is very easy to forget to retum the
speed selector to its orr position after
using the plaver. No doubt this would
become a routine procedure for some-
one using the unit regularly. Second,
if the rause button is not in the orr
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position when using the changer, it
must be allowed to complete its cycle
before the next record can be played.
On occasion we forgot to notice the
position of this control, which some-

one had pushed in curiosity, and had
to wait a couple of minutes for the
mechanism to clear itself so that we
could play the next record.

The Miracord XS-200 can be high-

Iy recommended for anvone who wants
the convenience and flexibility of a
record changer combined with the per-
formance qualities usually associated
with turntables.

Argonne Speaket
Selector Switch

DESCRIPTION (furnished by manufacturer): &
sevan-pasition wall-mounting rotary switch for
selection of ony combination of three loud.
speaker systems. Dimensions: 4% in. long by
1% deep, over-all; 1% in. required behind front
panel. Price: $1.39. DISTRIBUTOR: lofayette
Radio, 165-08 Liberty Ave., Jamaica 33; N. Y,

This speaker selector switch is a prod-
uct of the Argonne Elcctronies Cor-
poration, and is made in Japan for
U.S. distribution through Lafavette
Radio. It consists of a seven-position
wafer-type rotary switch, attached to a
brass-plated steel escutcheon plate. At
the rear of the switch deck is a ter-
minal board having seven screw ter-
minals, four for the loudspeaker
connections and three for amplifier
connections.

One of the speaker connections is

common to all speakers; the others go
to speaker 1, speaker 2, and speaker 3
(if a third speaker is being used). The
amplifier connections go to the ampli-
fier’'s Common or Ground connector,
and to its 8- and 16-ohum output taps.

With two or three 16-ohm speakers
connected to the switch, it can be nsed
to select any speaker combination and
will automatically change the imped-
ance connections, When a single 16-
ohm speaker is operating, the switch
selects the amplifier’s 16-ohim output
tap. When two or three are operat-
ing together, they are automatieally
connected in parallel with one another
and the switch selects the amplifier’s
S-ohm tap. This produces a slight mis-
match when all three speakers are op-
erating simultancously, but will give
correct matching for any other oper-
ating combination.

If 8-ohm speakers are being used, it
is only necessary to connect the Ar-
gonne selector switch to the amplifier’s
4. and 8-ohm output taps in order to
match the speakers. The optimal oper-
ation of this device demands that all of
the speaker svstems he of the same im-
pedance, but apart from this one limi-
tation the unit is eminently satisfactory
in all respects.—].G.H.

Sargent-Rayment
SR-517 Amplifier

T

SPECIFICATIONS (furnished by manufacturer):
~—a compact singlechassis power amplifier,
Rated power: 17 walts. Frequency re-
sponse; —0.5 db, 15 te 70,000 cps. Distor-
tion: less than 1.5% IM at 17 watts; less than
0.5% at 10 watts out. Hum and noise: 70 db
below 17 watts output. Sensitivity: 1 v in for
17 waits out. Input: one at high level high im-
pedance. Control: inpul level-set. Qutputs: 4,
8, 16 ohm: ta speaker. Octal socket provides
power for Sargent-Rayment 1uner or preampli-
fier. One fused AC outlet. Dimensions: 14%
in. leng by 4'%4 wide by 5% high. Price: $59.60.

Sargent-Rayment’s SR-317 is a com-
pact single-chassis basic amplifier for
use in stereo or monophonic systems-of

moderate power requirements. Its de-
sign is straightforward and comfort-
ably conventional, and it is unnsually
attractive in appearance. It is evident
that considerable cffort has been de-
voted to making this amplifier as de-
pendable and durable as possible; it
uses what appear to be high-quality
components throughout, and its tubes
are being operated so conservatively
that after several howrs of continuous
use the top of their protective cage
was still only slightly above room
temperature. This is a reassuring indi-
cation, by contrast with amplifiers
which achieve high performance at the
expense of durability by running tubes
to the limit of their design ratings.

Within its poswer lmitations, the
SR-317 produced clean, nicelv bal-
anced sound. Its low end was full and
deep, and a trifle on the heavy side;
highs were fine-grained and sharply
etched rather than silky-sweet.

The SR-517s compuctness and
moderate power capability make it
very well suited for vse in a stereo
system, in which capacity it ean re-
produce cleanly the original volume

levels of just about anything short of a

steam locomotive. For monophonic
use, however, it is best coupled to a
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high-efficiency speaker system be-
cause, although it actually exceeds its
power output rating, its recovery from
overload is not sufficiently prompt to
escape unnoticed. When overloaded
momentarily, it tends to hesitate for a
moment before resummg an even keel.
Hum was completely inaudible.
Judging this amplifier on an abso-
Iute basis, it is quite good but not
much more. On a cost basis, though, it
tukes on a different aspect, being one
of the finest-sounding amplifiers T have
beard in its price class.—].G.H.

CORRECTION: An
photo appeared with the Norelco cam
tridge ATR (Audiocrafl, Nocember '58).
Aboce is the correct photo which shows
response to the Elekira 35 test record.
The sweep begins at 200 cps (shown at
left) und extends smoothly to 20 kec.

incorrect  sweep
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by J. GORDON HOLT

The right way to copy tapes

OME TIME AGO a reader wrote
to ask whether or not he was
courting court action by copying com-
mercially recorded tapes for his own
use. The reply was, of course, that he
was infringing all sorts of things: copy-
rights, musicians’ union regulations,
and so on. In deference to practicality,
I was also obliged to tell the gentleman
that while he might well end up be-
hind bars if his scurrilous activities
were brought to the attention of The
Proper Authorities, he was not likely
to come to grief unless he went out of
the way to publicize his duplicity.
Now, I am certainly not going to go
on record as advocating in print the
pirating of commercial recordings. But
just for something to talk about, let’s
assume that you, an honest home re-
cordist, have borrowed from a friend
a tape recording of his talented teen-
age daughter playing uncopvrighted
music on the zither. Let us further as-
sume that vou have a wenkness for
zither music and would like to make a
copy of the tape, preserving as much
as possible of the recording’s original
fidelity. Uncopyrighted music is in the
public domain, so there are no roval-
ties due anybody. The performing art-
ist was nonunion, so there are no re-
cording fees to be paid. The owner of
the tape hasn’t copyrighted it, and has
given you permission to duplicate it.
In short, there are no strings attached
to the tape that you wish to duplicate.
It should not be neecessary to point
out that the minimum equipment
needed for tape duplication is a tape
player and a tape recorder. The pro-
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cedure will depend largely upon the
cquipment vou are able to get hold of
for the job. If you arve fortunate
enough to have access to two profes-
sional-type recorders, both incorporat-
ing the stundard NARTB recording
and plavback equalization eurves for
% ips. then vour task is immensely
simplified. In essence, all vou do is
play the loudest part of the original
tape, use this to set the recording level
on the second machine, and run off a
copv of the tape. If vou don’t happen
to like the sound of the original tape,
you can route the signal from the play-
back machine through vour high-fidel-
ity system’s control unit, flavor to taste
by means of the tone contvols, and
feed the output from the preamp to
the cuplicating recorder, No trouble
at all!

Not everyone can afford to buy
two professional tape recorders. Most
of us have to make do with one re-
corder; a semiprofessional one at best,
and & nonprofessional one at least, if
you see what I'm driving at. The scc-
ond unit must usually be borrowed
from somewhere: from a trusting
friend or from a fellow recordist who'll
let you use his machine as long as he's
there to operate it for you and make
sure vou don't lay cigarettes on its fine-
lv-tooled leatherette case. This s
where the problems begin, because the
less professional is a tape recorder, the
less likely it is to incorporate NARTB
standard playback equalization—and
the less likely vou are to get a precise
duplicate of the original tape.

Let’s say that the zither recording
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was made on a 7¥-ips tape recorder
wwhich has the same modified NA-
RTB recording and playback charac-
teristic at 7% ips as is used for all com-
mercially recorded tapes manufac-
tured in the U.S.A. In order to obtain
an accurate copy of an NARTDB-re-
corded tape from a duplicating setup
that doesn’t conform to the NARTB
standard, we will have to do a little
gimmicking with the recording and
playback curves used in the plaver
and the re-recorder.

We'll make an assumption that the
original tape is sonically satisfactory,
and work backward from there. If one
of the machines bheing used is a play-
back-only unit, we don’t have much
choice as to which one to use as the
player and which to use for the re-re-
corder. If both units are capable of re-
cording, a decision is in order: which
machine should serve which purpose?
If the two machines are electronically
identical, choose the one with the bet-
ter speed reguluation as the re-recording
machine: If they are electronically dis-
sitnilar, it will be necessary to do a lit-
tle preliminary experimenting to find
out which arrangement will give the
closest approach to the NARTB curve
on the duplicated tape.

The easiest way of establishing this
is by means of a standard NARTB
test tape (such as the Ampex #5563
alignment and equalization tape) and
a sensitive audio voltmeter or VTVM.
Here's the procedre: first, conneet
the VTVM to the output from the tape

Continued on page 108
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CUSTOM CONTROLS

ok stereo flexibility

by J. Gordon Holt

A host of technical problems arose when we contemplated the
decor installations illustrated i the front of this month’s

ssue. Here are the means by which we achieved their solution.

Oxp: of the most important differ-
ences between a packaged hi-fi and a
componeunt high-fidelity svstem is that
the latter can be tailored to the spe-
cific requirements of the listener and
his listening room. Of course, a high-
quality music svstemy doesn’t have to
Le made to order—very high sonic
quality can be obtained from com-
ponents selected purely on the basis
of their performance specifications as
published in catalogues—but a major
advantage of the custom system is be-
ing overlooked by the buyer who fails
to consider himself as well as the spe-
cifications of his equipment.

The “customizing” of a high-fidelity
svstem mayv involve no wore thon the
elimination of a single record-plaving
speed that will never be needed; or it
can involve bailding-in, connecting to
several loudspeakers in dilferent parts
of the house, and coping with other

installation problems that aren’t men-
tioned i instruetion brochures or
books for the novice andiocrafter. Both
of the installation projects that were
undertaken especially for this issue of
Hicet Fmoruiry illustrate some of the
elaborations that make the difference
between a typical component system
and one that is a custom installation in
the truest sense of the term.

Arthur Klevens” system—in the mod-
ermn mode—was to be a built-in of rela-
tively conventional concept. No exten-
sion speakers were required. All the
components were to be located fairly
close to one another, standard com-
ponents were to he used throughout
and, if possible, all control facilities
were to be provided by the compo-
nents themselves.

The typieal modern décor, with its
wide expanses of bare wall and its
floor-to-ceiling glass doors and | win-

SHIELD

78 RPM
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PICKUP
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Fizure 1. A three-position two-pole rotary switch deck attached to the CGarrard
turntable’s speed selector knoh connects the appropriate pickup for each speed.
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dows, tends to be acoustically hard
and reverberant because of the rela-
tive lack of absorption of high fre-
quencies. FFor this reason, speaker sys-
tems having a soft or “sweet” sound
generally work out better in modem
surroundings than do erisp, forward-
sounding svstems, The Acoustic Re-
scarch AR-2s were considered to be
an excellent combination of this sweet-
ness with low distortion and extended
range at both ends of the frequency
spectrum. In  addition, their small
physical size makes them especially
suitable for wall-mounting, a place-
ment that was deemed advisable in
this instance because of the highty
variable seating arrangements in the
Klevens™ listening room. The speakers
were located directlv beneath the ceil-
ing and above the equipment cabinet,
making it impossible for a listener to
get “on axis” of either speaker, provid-
ing uniform distribution of sound
thronghout the entire listening area.
and eliminating the possibility of mut-
ing cither speaker by placing a chaic
in front of it.

The Klevens wished to have facili-
ties for plaving all monophonic record
spebds, as well as stereo dises and
tapes. They did not intend to use their
svstem for background-music listen-
ing, so they were willing to forego the
convenience of a record changer for
flexibility of a transcription turnta-
ble. This simplified matters in all di-
rections, because it made it possible
to use a pair of pickup arms with sep-
arate cartridges, one for 78-rpm dises
and the other for microgrooves.

A Lafayette PK-90 arm and a GE
single-stvlus eartridge were chosen for
78-rpm records, The arm’s damping
was adjusted rather lightly to enable
the arm to cope with the rapid mo-
tions encountered when plaving
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warped or off-center 78-rpm discs, and
stvlus foree was set at 6 grams.

The Weathers sterco ceramic car-
tridge, unlike most of its genre, is de-
signed to feed the magnetic phono in-
put on a preamplifier. The control unit
—a Grommes 208—has two low-level
inputs in each stereo channel, but one
of these was to be occupied by the
plavback head i the Viking Model
8350 tupe deck. The deck is a two-
speed model with a four-track play-
back head and a throwover switch to
select playback of conventional two-
chamnel sterco tapes or the new (and
vet-to-come) four-track stereo tapes.
It was still necessary, however, to add
some provision for switching between
the 78 cartridge and the sterco/mono
microgroove one. This could have
been accomplished by installing a
small switch on the motor board, but
a better solution was found in the Gar-
rard Model 301 tumtable.

A little-publicized feature of the
Gavrard 301 is its provision for add-
ing, with a minimum of bother, a ro-
tary switch deck to its speed selector
control. The shaft of this selector is
extended and flattened, to accept the
deck part of a standard Centralaly ro-
tary selector switch (Centralab type
K D with P-125 spacers). With this
switch deck installed under the tun-
table, it was possible to have the speed
selector antomatically select the prop-
or pickup cartridge. an operational
simplification which also makes it im-
possible to plav a disc at the proper
speed with the wrong-sized stvlus.

Figure [ shows how the pickups
wwere wired to this switch. It will be
noted that the 78-rpm cartridge feeds
the left-hand channel only. while the
stereo carbiidge feeds both channels.
The mode switch on the preamplifier
itself takes care of any necessary par-
alleling of channels when reprodue-
ing monophonic discs from either cax-
tridge.

The rest of the components used in
the Klevens' system—the Fisher 90X
tuner and the two Dwnakit Mark 111
mnp]iﬁers-—m‘c eonventional  types
chosen simply for their dependability
and very high sonic quality. Chances
are that a less sensitive tuner would
have sufficed in this application if the
Klevens had not had designs on I'M
stations as far from Gotham as Boston
and Philadelphia, as well as the local
New York stations.

Two Dynakit Mark II1s represent a
total of 120 watts of power, which
might seem ridiculous were it not for
the fact that the speakers used in this
system are quite inefficient and the
room is unusually large.

The installation in Jesse Seligman’s
Park Avenue apartment was a much
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more involved project, partly because
of the neeessity for seyving two differ-
ent listening locations, and partly he-
cause the existing décor imposed
much more rigorous limitations on the
placement of londspeakers.

The Seligmans wanted a sowrce of
background music as well as a svstem
that could hold its own under atten-
tive listening conditions. They de-
manded @ record changer, and al-
though they owned cnough 78-rpm
dises to warrant including  provision
for them, they intended to listen main-
ly to LPs and 45s. The Garrard RC-88
seemed ta fill the bill nicely, in that
it came (-:(]uippvd with two cn.\‘il}'-in-

SWITGH POSITIONS ;

audiocraft

assistance. This was supplied by the
speaker compensator switch on each
of the Pilot AA-D08 amplifiers. The
first bass-hoost position of this switch
added just enough deep bass to fill
out the bottom without eausing boom-
iness. and the rumble filter on the
Scott 130 stereo preammplifier eliminat-
ed anv subsonie  disturbances that
were being aggravated by the speaker-
compensaling bass boost.

It was now necessary to thin out
the low end of the dining-room sys-
tems correspondingly. to prevent ex-
cess bass in that room. This was ae-
complished easily by using loud-
speakers that normally require hom or
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V TO DINING ROOM SPEAKERS, 0
PROND TO LIVING ROOM.

@UVING ROOM OoLY.
o

DiNING ROOM ONLY.
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Fizure 2. This swwitching system permits the Selizmans to listen to either or both
of their stereo specker systems, or to use the dining-room speaker systems for TV,

terchangeable plug-in eartridge shells.
Onc of these was fitted with a GE
turnaround cartridge, which the Se-
ligmans would use until the time when
a Shure Stereo Dynetie conld be ob-
tained tor installation in the second
shell.

The article starting on page 34
pretty well describes the problems en-
countered with this mstallation, as
well as their solutions. It is necessary
to add here only that, because of the
severe size restrictions imposed upon
the living-room speaker enclosures,
these svstems were not capable of ve-
producing adequately the full record-
ed bass range without some clectronic
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bass-reflex  loading, and installing
these in infinite baflles.

The switching arrangement to se-
leet either or both stereo loudspeak-
er systems was considerably compli-
cated by several things. First, because
of the limited space available, it was
not possible to use the logical choice
for a TV tuner—a Fleetwood. A con-
ventional RCA table-model unit best
met the dimensional requirements,
and while this came replete with the
usual miniscule TV speaker and low-
powered amplifier, the set was a
standard chassis that the manufactur-

Continued on page 112
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Stereo Disc Compatibility
S

As an innocent consumer, 1 find my-
self bombarded from all sides by
claims and counterclaims concerning
the monophonie compatibility of ster-
eo discs. I am not enlightened by this
apparent disagreement among various
record manufacturers, and neither am
I amused. 1 am, in short, asking for
some straight, unbiased answers to the
following questions:
1. Can I get satisfactory sound and
reasonably low record wear by playing
a stereo disc on a conventional mono-
phonic phonograph?
2. Will a monophonic record, played
with a high-quality stereo cartridge,
be as smooth, clean, and wide-range
as a comparable steree disc played on
the same pickup?
3. If my present monophonic turnta.
ble is satisfactory for conventional
dises, will it be equally satisfactory for
stereo discs?
4. Is it, or is it not necessary to modi-
fv the connections to a stereo pickup
cartridge when playing onophonic
recordings?

Henry L. Turner

Ithaca, N. Y.

To answer your questions in order:
1. The sonic quality and rate of wenr
produced by playing a stereo disc on
a monophonic phonograph depends
almost entirely upon the pickup car-
tridge used. The main factor here is
the certical compliance of the car-
tridge’s stylus; the more compliant it is
vertically, the lower will be the record
wear. A cartridge having little vertical
compliance will tend to eruse the ver-
tical undulations in the groove, remov-
ing from it the signal components
which represent the difference be-
tween the channels. The resulting wear
may not be audible until the disc is
played on a stereo phonograph, at
which time it will be found that the
disc has lost most of its stereophonic
qualities of depth and direction,

The cleanness of a stereo disc re-
produced monophonically depends
upon the pickup cartridge’s sensitivity
to vertical motion. If vertical motion
of the stylus is converted into signal
impulses, these impulses will he re-
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produced as distortion by the mono-
phonic cartridge.

Stereo discs themselves generally

are not yet of as high technical quality
as the best monophonic discs. In addi-
tion. it is extremely difficult to set up
microphones for a good sterco record-
ing whose combined-channel sound is
«s good as that from a good mono-
phonic recording.
2. In theory, a monophonic disc played
on an excellent stereo cartridge should
be at least as good as the same disc
played on o compareble monophonic
cartridge. At the present state of the
art, howecer, there are very fetw stereo-
phonic cartridges that can reproduce
monophonic discs with the same quali-
ty as is obtained from the best mono-
phonic cartridges.

Monophonic discs can be played
tith any stereophonic cartridge with-
out susteining undue wear. The rate of
wear will depend on the cartridge’s
compliance and tracking force, just as
is true of a conventional monophonic
cartridae.

3. It is difficult to say whether a turn-
table whose rumble is satisfuctorily
low in monophonic applications will
be satisfactory for stereo. because it
depends on whether the main part
of the turntable’s rumble comes from
lateral or vertical vibration, In general,
rumble will be found to increase when
a stereo cartridge is used, so if a turn-
table’s rumble is audible monophoni-
cally it may be annoyingly prominent
on stereo. A turntable whose rumble is
well below the threshold of audibility,
at normal monophonic listening levels,
will more than likely be perfectly sat-
isfactory for stereo.

4. When using a stereo cartridge for
playing monophonic discs, it is advisa-
ble to eliminate its vertical sensitivity
by combining electrically both of ils
output channels. This should be done
within the preamplifier rather than al
the cartridge itself.

Tape Deck Hiim

Sm: e

1 have a Viking FF-75 tape plaver in
i phono drawer in my equipment
cabinet, and am having trouble with
a slight hum from it. The funny thing
about this hum is that it increases in
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level as I slide the drawer open. 1
have checked all the obvicus causes
such as incorrect grounding, the way
the AC plugs are inserted, proximity
of AC lines, cte., but the hum re-
anains. What do you suggest?
George W. Miller
San Antonio, Tex.

The two most likely causes of the hum
you notice when using your Viking
tape deck are inductive radintion from
a nearby phono motor or power trans-
former into the tape head, or indue-
tive hum pickup in the shiclded leads
carrying the signal from the tape head
to the preamplifier. Try orienting the
potcer amplifier to produce minimum
hum from the tape deck, und see
whether it is nol possible to minimize
the hum by carefully draping the sig-
nal input leads in somne devious route
from the deck to the preamp.

Also, make sure you have the tape
deck chassis connected to the pre-
amp’s chassis at the input plug. Try a
wire from one of the deck’s structural
bolts to the preamp input plug (outer
shell), and if this reduces the hum,
leave it in place.

Pickup Arm Grounding

Six:

I amt using a four-terminal stereo car-
tridge in a metal pickup arm, and find
that a loud ham is produced every
time I touch the arm.

Obviously the arm should be
grounded, but what I would like to
know is, to which stereo chamnel
should it be grounded? To the left-
hand channel, or the right-hand one,
or to both? If 1 ground it to both, I'll
lose all the advantage of using a four-
terminal cartridge because I'll have to
tie both channel grounds together at
the arm, and this is effectively the same
thing as tving thenr together at the
cartriclge.

What to do?

G. R. Wells
Philadelphia, Pa.

The arm should be grounded to one
chunnel only of the stereo system. Try
groundding it to each in turn, and use
the connection which more effectively
eliminates the hum,
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This Man is Using an Electronic Crystal Ball

The H. H. Scoll advance developmenl team must foresee the future. They md‘fs}
design new products so thal they stay corrent for many yeass. Hermon Hosmar
Scoll insists on this as a protection {o yous investment.

The new 130 Stereo freamp is an example of the way Scott engineers work ahead,
Engineering of this brand new product was started witen slereo was nothing more
than a hobbyist's dalight. This allowed time for thortough teSting aof ils many
advanced lealures.

Careful. long-range planning has abways made H, H. Scott a top buy. The 330
Sterco AM-FB tuner is an example. When the 330 was first marketed in 1955, il
was designed for stereo | . it used wide-band circuitey . . . it was equipped for
multiplex . . it included many new engineering advances 1o keep il current for
yeas to tome.

Every H. H. Scott componen! is designed to defy obsolescence. Careful planning,
fine enpineering. exceptional quality mean your Investment in the new H. H_ Scalt
slereo-preamp. .. . of any H. H. Scott product . . . ds an Investmenti in 3 com-
poncat that will still be up-1o-date many years fram now.
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17 reasons why you should buy the

Lif v
e NIV e
H. H. Scott SR

S 6 10 14 2 &

=
S t e r e o 1 Visual signallight display panel shows mode of operation at 2 glance. 2 Completely separate bass and treble

controls on each channcl sg that diflerent speakers may be malched. 3 Play stereo from any source —

Records, FM.AM Tuner, Tape. 4 Reverse channels Instantly. or play monaural from any source \hrough

bolh channels doubling your power. § Play Trereo — 3 cenler channel oulpul lets you wse your prosent

re a-'mp speaker as 3 middle channel. 6 Special citcuilry lets you balance channels quickly and accurately. 7 Re-

verse the phase of one of your channels 180 degrees instantly. Lels yuu correcl for impropesly recorded

tapes. B Separale 12 db foctave rumble and scralch filters. 8 Complete recerd equalizer {acilities. 10 Use

as an eleclronic trossover 3t any time. 13 Twao sleteo low-level inpuls. You can cannect both 2 stereo phono

pickup and slereo tape head. 12 Stereo 1ape recorder inpuls and oulputs. 13 Provision for operaling

stereo tape heads without external preamps. 14 Quick-set dot controls allow 3ny member of your family

to use cquipment. 15 Loudness-volume switch. 16 Stereo ltape monltor switch. 17 The exceptional

quality.of alt H. H. Scolt companents . .. PLUS all Lhe features and specifications lang associaled with
M. H. Scott monaural preamplifiers.

Sensitivily 134 milllvolts on tape head inpul, 3 millivelis on phono fer Tull oulput.
Hurr level 80 db below full cutpul on high level outputs. Size in accessory case
1545w x Shx 1234 d. Model 130 price $169.95 {£172.95, 1Ucst of Rockics).

M. H. 5COTT, INC.. 111 POWBERMILL RD.. MAYLARD, HASE.
EXPORT: TELESCO INTLRNATIONAL CORP., 3 W. 40TH ST., 1. V. €,

Write for complete technical speifications and new catalog HF-
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SIGNIFICANCE OF FM TUNER SENSITIVITY

The most sensitive tuner can ofien fail to
bring in clearly a distant station received
by less sensitive tuners. All a statement of
sensitivity indicates is (he strength a signal
must have at the receiving antenna {0 pro-
vide a vseful output from the tner. Thus,
the logical assumption that the more sensi-
tive tuner will perform betier on weak or
distant stations than the less sensitive tuner
is not necessarily valid. In fact. because of
a2 phenomenan called “regeneration;’ some
of the so-called “sensitive tuners” don't
perform up to their stated sensitivity Speci-
fications.

Regeneration is causcd by coupling be-
tween circuits of differing power levels.
1t may take place through eleciro-magnetic
linkages of adjacent current carrying parts,
¢lcctro-stitic coupling between elements
of ditfering voliage potentials. or conduc-
tive coupling through common connec-
tions such as the power supply and chassis
ground paths. Perfect as the elecirical
design may be. the tuner’s phyvsical con-
struction and the urraongement of its com-
ponent parts ultimately determine the
degree of regeneration. Poorly controlled
assembly and wiring methods ¢an so
strongly affect performance that two tuners
of identical design assembled under differ-
ing conditions will perform differenily.

When a receiver is tuned to a very weak
stavon. the automaltic gain control circuit
{AGCQC) increases gain or sensitivity to
maximum so the weak signal picked up by
the antenna may be multiplied as much ag
a million times. It even n minute amonnt
of this amplified energy is introduced ino
the input stages through coupling. the
resultant regeneration canses still greater
amplification. with an apparent increase in
sensitivity. Regenerition, however, tends
to change the band pass characieristic,
making the tuning action sharp and erit-
ical. The resulting distoriion renders the
tner useless for high fidelity reception of
all but moderately strong signals.

Degree of regeneration and constancy
of band pass characteristics cannot be de-
termined through specifications or visual
Inspection. Accuiirate mcasurements can be
obtained only in 2 properly equipped lab-
oratory or—a practica) method for the
prospective purchaser—through critical
listicning tests of the tuners ability to
receive weak stations. When selecting vour
next tuner. make sure the sensitivity is
real, not just stavistical. Try the “weak sjz-
nal test™ with several tuners of different
make and compare performance.

Al Altec FM Tuners are certified to com-

ply with the restricred radiation reqaire-
ment of the FCC.

Write for free catalogite: ALTEC LANSING
CORPORATION, Dept, 1H-A. 1515 So.
Manchester Avenue, Anaheim, Calif., 161
Sixth Avenue, New York 13, N.Y.
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TAPE NEWS

Continued from page 103

unit that you will nommally use for |

plaving vour tapes. and load the test
tape on the deck. (This machine will
be referred to henceforth as recorder
A} Run the test tape through, use the
10.000-cps signal on it for aligning the
plavback head, and then plot a fre-
quency response cirve from the test
signals on the tape. If recorder A has
variable equalization or tone controls.
try diffevent setlings of these ta obiain
the flaltest over-all frequency response
Lbefore plotting the final response
curve. Mzke a note of the tone control
settings; then rewind the test tape and

| thread it on the other tape deck (re-

corder B,

Comect the VTVM to the output
from recorder B, and check the align-
ment of its plavhack head. Now retum
the tape to recorder A. connect re-
corder A's output into the high-level
mput on recorder B, bridge the VT-
VM across this signal line, set record-
er A's plavback level control about
two-thirds up, and let the tape play
through mmtil it reaches the “maximinm
recorded level” or “zero VU” test tone.
Use this to adjust the recording vol-
ume of recorder B for maximum n-
distorted level, and observe the read-
ing on the VTVM. Now reduce the
plavback volume from recorder A to
dvop the VTVM reading on this test
tone by about 7 db.

Load a Dlank tape on recorder B,
start this unit recording, and rom off
a copy of the frequency response test
section of the standard tape Dbeing
plaved by A. Finally. remove this du-
plicated tape from B, load it on re-
carder A, and commect the VTVM to
recorder A's output again. Play the
tape. and adjust any equualizers or tone
controls to obtain the closest possible
approach to the vesponse cuwrve that
was plotted originally. The difference
hetween the original equalizer settings
and the newly established ones vepre-
sents the amount of compensation that
is needed to mateh the playback and
recording svstem to the NARTRB stand-
ard; and when these revised settings
are used in the duplicating process,
they will give the closest approxima-
tion to the NARTB characteristic that
is obtainable with the equipment at
hand.

It sheuld be possible to achieve con-
formity to within =3 db of the NAR-
TB curve in this manner with average
moderate-price recorders. Greater ac-

| curacy often can be attained by con-

necting an auclio consolette of some
kind between the recorders, and us-

Contipued on page 110
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Marontz 30 Wait Amplifjer

The nmarambtz name
puts it years ahead!

During the past few years a considerable
upgroding in the level of high quality
performonce has been established with
the introduction of the conservatively
rated Marortz 40 wott omplifier, Subse-
quently, with the recent oppearance ol
the compaoct 30 watt version, a growing
awareness of the unprecedenied per-
formance provided by Maorantz ampli-
fiers has given rise to same interesting
questions.

© How can on omplifier, raled a! only
30 watts, perform as it il were consid-
erobly greater in power?

€ Why con it be copable of effortlessly
driving cven the most inefficient loud-
speakers 1o very high listening flevels
without exhibiting signs of distartion and
overlaod “breakup’’?

The answers lie in the fact thot averload
characteristics are determined as much
by the cireuit design as by power. “Brute.
farce’ use of more power can nat entirely
moke vp for basic circuit weaknesses. In
the development of the Marantx ampli-
fier cirevit very coreful oftention was
given to its behavior under dynamic can-
ditions. One impartant consideration was
the ability of the circuit to recover instan-
tancously from sharp, maximum-power
musical transients. Other mojor require-
ments were exceptionally low noise ond
distortion, unconditional stability,
construction ond high reliabiliy.

fine

All this odds up to an amplifier which
will repay its slight odditional cost with
far better listening!

30 Watt, Model 5 Amplifier, $147
Cover Gyille, $7.50

Slightly
higher
in Wesl

maranltz company
25-14 Broodwoy, long ltlond City &, N. Y.
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New G-E “Golden Classic”
stereo-magmnetic cartridge

15KC 10 J0KC RCA MONAURAL 12-5-6%

I I |
TEST RECORDS: 0 ro VSKC WESTREX STEREO YA _|

FREGUENCY RESFONSE

/
SEPARATION !
7]

——

NS

100 1KC 10XC  20XC
/s

Smoolh responsc on beth stereo ond monacural records.
Consistently high separation between stereo channels.

¢ Compatible with both stereo ond monaural
records ® Full frequency response, 20 through
20,000 cycles ® “Floating armature™ design
for increased compliance and reduced record
wear ® Effective mass of stylus approximately
2 milligrams ® High compliance in all direc-
tions—Ilateral compliance 4 x 107 e¢m/dyne;
vertical compliance 2.5 x 10° em/dyne ® Rec-
ommended tracking force with professional-
type tone arm 2 to 4 grams ® Consistently high
separation between channel signals. (Specifi-
cations for Model GC-5)

L.and new “Stereo Classic” tone arm

See and hear the G-E "Sterec Classic' car-
tridge and fone arm at your Hi-Fi dealer's
now. For more information and the name of
your nearest dealer, write General Electric
Company, Specialty Elecironic Components
Dept. HE-19, W. Genesee St., Auburn, New York,

Jaxuanry 1939

Stereo is here! General Electric makes it official—with
the new “Golden Classic” stereo-magnetic carindge, a
fitting climax to the famous line of G-E cartridges. It
makes stereo o superb, practical reality—at a very real-
istic price. Model GC-7 [shown) with .7 mil diamond
stylus, $23.95. Model GC-5 [for professional-type tone
arms) with .5 mil diamond stylus, $26.95. Model CL-7
with .7 mil synthetic sapphire stylus, $16.95. (Mir's sug-
gested retail prices.)

® A professional-type arm designed for use with G-E
slereo cartridges as an integrated pickup system ® Fea-
tures unusuel Iwo-step odjustment for precise setiing of
trocking force from 0 to é grams ® Lightweight brushed
aluminum construction minimizes inertig; siatically bol-
onced for minimum friction, reduced stylus ond record
wear $29.95. (Mfr's suggested resale price.)

GENERAL @B ELECTRIC
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STEREQO CARTRIDGE $49.50

COMPATIBLE WITH
Monaural « Lateral » Vertical
Stareo -« Westrex « Mintar

STEREO TONE ARM $29.95

Finest Wolnut Wood
& Wires ang Shield

GRADO

LABORATORILS, INC

2614 7th Avende Brooklyn 20, New York
Export-Simonirice, 25 Warren St,, N.Y. C.
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TAPE NEWS ,

Continued from page 108

ing this for trimming up leftover dis-
erepancics. Just bear in mind, though,
that it is much more important to have
agreement with the original plotied
curve belween the limits of, say, 70
and 8.000 e¢ps, than it is to get ex-
treme low- and high-frequency range.
Deviations between the frequency ex-
tremes will have more elfect on over-
all sound quality than will the lack of
a tew cps at the bottom or a few ke
at the top.

Once the necessary tonal com- |
pensation has been worked out, the
actual duplication of the tape is no
problem at all. Most commercially re-
corded lapes are made on extra-play
tape, so a full 7-inch reel of recorded
material will call for a corespondingly
full recl of extra-play tape {1,800 feet)
on recorder B. If the original tape is
ohviously of less than a half hour's
duration {this can Dbe checked by
playing the tape all the way through
or by veferring to the manufacturer’s
price-versus-tape-length  table), a
1,200-foot roll can safely be used on
the recording mnit, hut anvthing short-
er than this is asking for trouble. [f
there's anv left over (and uswally there
is). it ean be spliced to other leftover
lengths and used to make np another
full reel.

Once the intercommections have been
made and the equalization require-
menls established, recording levels ean
be checked by plaving the loudest por-
tions of the orviginal tape nto the du-
plicating recorder (recorder B}, Re-
corder A's volume control, if any,
should be set about two-thirds wp, as
should the volume controls on any in-
termediate devices (such as tone con-
trol units), and the control on recorder
B should be used to vary the record-
ing level. This arrangement will re-
ditce the possibility of overloading the
tone control unit or the plavhack re-
corder’s amplifier, and will keep hum
and noise at @ minimum.

After the proper recording level has
been set, rewind the original tape to a
spot about five seconds ahead of its
beginning, start the duplicator record-
ing. and then turm on the playback
unit. You may now hviddle vour
thumbs, lic dewn for a short nap, or
take a walk around the block. The vest |
of the job is up to the equipment itselt.

www.americanradiohistorv.com

TRADER'S MARKETPLACE

Here's the place to buy, swap, or sell
used equipment, records or whart have
vou. Rates are only 45¢ a word (no
charge for name and address) and
vour advertisement will reach more
than 110,000 nmusic listeners, Re-
mittance must accompany copy and
insertion instructions. Copy must be
received by 5th of 2nd month pre-
ceding publication and is subject to
approval of publishers.

WANTED: Used Weothers fono arm and stylus assembly.
Stote Prlco. Lleroy McAdam, 238 Soulh Minneseta,
Whichito, Kongns.

HIGH FIDELITY Magazxine, Nos. ) to 52 complele, Highes!

| offer, plut thipping charges. Frank Socidnor, ¥6 Farnum

Rd., Waltham 34, Mass.

UNUSUAL VALUES. Hi-Fi companents, fapes and lope ré.
;Iordcn. Free catalog H. Stereo Center, §1 W. 35 51,
ke

KATS BUILY and fested. Severa! years axpericnce. Work
guaronteed. W. G. Belll, 1-1 Rors-Ade Drive, Wast Lalay -
otte, Indiana.

KLIPSCHORN—birch utility model—$15%0.00. Ross Hap-
kins, 2022 Orchard Drive, Cedar Falls, Jowa.

®
LOWEST QUOTES ON HI.Fl campénents, tape recordors,

tapos. Write to Dept. A, PROFESSIONAL Hi-Fl, Box 63,
Canal $1. Sration, Naw York 13, N Y,

SALE: 78 R.P.M. RECORDINGS, 1902-1950. Many typot
Free tiste. Mr. Ellie Hitschmann, P.O.B. 155 (HF), Verena,
N. J.

HI-FI HAVEN, New Jersey's finost scund conter. Write for
informatian on unique moil order plon thot alfers profes-
tienol advice and low pricas. A reglstered component
dealar with the IHFM. 28 Easton Awve., New Brunswick,
N. J.

HIGH FIDELITY, 1-60, $30 plus Express. C. C. Cortey,
8-239 Calony 51, Winnipeg 1, Manitaba, Canoda.

BROCINER MODEL 4 cornee horn speoker with Lowthor
driver. Unscralched. Golden mahogony. Cosl $396. Now
$150. B. P. Bridge, 7432 Devan St., Philadelphia 19, Pa.

WILL BUILD all types of kits, hi-hi, ete. 30T, above cos.
Writo for defolls. Howard's Roadlo Service, Bax 328,
Myrile Creck, Oregon.

HAVE AMPEX, will duplicote. Bab's Tapo Servics, 7509
Laxzy lone, F1. Wonth 18, Texos.

INDUCTORS far Crossover networks. 118 fypes in slock.
Sand for brochure, € & M Coils, 3016 Holmes Ave., N.W.,
Hunisvifle, Ala.

L]
McINTOSH MC-30, 30-wal omplifier with C-B “'Audio
Compentalor’ (pro-omp). Like New. Both lor $149.
B. P. Bridge, 7432 Davon 51, Philadelghlo 19, Po.

L ]

WANTED: Lofoyette LA-40, Music Mate amplitier. Ken
Pascal, 465 W. 57th 51, N, Y. 19, N. Y.
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New G-E 40 -watt
“Stereo Classic”

e Full 20-walt power output from each channel at the same time.
® No audible distortion at full power. ® Flat response within .5 db
from 20 to 20,000 cycles. ® Quistanding sensitivity, extremely
low hum and noise level, ® Inputs: FM-AM tuner (ond FM multi-
plex adaptor), stereo and monavural phono cariridge and tape,
auxiliary. ¢ Speaker modes: stereo, stereo reverse, single or two-
channel monaural, ® Speaker phasing switch saves manual phas-
ing. $169.95*,

GENERAL B3 ELECTRIC

Jaxuany 1959
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Todng ta Ama B

3" Chanmal

L] -] w n
% contvol rog g (CW) LT Bot)

Versatile, convenient switches and
controls. In this completely new and
siriking General Electric design you'll find
every useful variation in stereo and mon-
avral amplification, contralled swiftly and
accurately. Balance control allows you ta
adjust for maximum stereo effect without
overloading one channel when the other
is cut down. New contour control boosts
the bass smoothly, gradually, without in-
creasing sound intensity. Each control
handles both 20-watt channels.

New 28-wait Sterea Amplifiar has similar fea-
tures, except for speoker phasing swiltch, $129.95%,

Top performance in o trim, modern
cabinet. Receives even weak signals with
unusually low distortion, hum and noise
level. No audible drift. Visual meter pro-
vides center channel tuning of FM and
maximum AM signal. RF amplifier stage
in both FM and AM for increased sensi-
tivity. FM multiplex jack for stereo adaptor.
Built-in AM antenng; folded FM dipole in-
cluded. $129.95*,

Model FA-11 [left) has russet leather
vinyl finish. Model FA-12 finished in willow
gray vinyl. Both models are style-matched
to the amplifiers. Cabinet removable for
custom mounling.

*Manufacturer’s suggested resale prices.

See aond hear the G-E ‘'Stereo Classic”
amplifier and tuner at your Hi-Fi dealer’s
now. For more information and the name
of your nearest dealer, write General
Electric Company, Specialty Electronic
Components Dept., HF-19, W. Genesee St.,
Auburn, N. Y.
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high-fidelity manufacturers .

will be displayed.

MINNEAPOLIS, MINN.—leamingion Hotel
January 16, 17, 18, 1959

DENVER, COLO.—Cosmopolifan Hotel
March 6,7, 8, 1959

minded to speccacular home music theacres . .

COMING to your city

HIGH FIDELITY MUSIC SHOWS

See and hear the latest v HIGH FIDELITY f[rom leading

Don't miss these public showings of Hi-Fi Equipment
.. . from the most economical units for the budgec-

. compare

and enjoy them all. Components and complete systems

® 1959 HIGH FIDELITY MUSIC SHOW SCHEDULE @

BALTIMORE, MD.—!lord Baltimore Hotel
March 20, 21, 22, 1959

PITISBURGH, PA.—Penn-Sheralon Hotel
April 3, 4, &, 1959

Rigo Enl‘el‘prlses, ]n‘. 500 Nerth Dearborn 5Street, Chicage 10, lllinois

the quietest stereo furntable you

NEVER HEARD!

THE NEW

MARK Il belt driven
turntable with
exclusive 3 speed
"Lever-Matic’’ control.

WRITE 10DAY
FOR COMPLETE
SPECIFICATIONS

Designed with steren in mind — the Mark i1l has
a rumble level more than 70 db down - the
lowest of any turntabie! The 3 speed ‘“‘Lever-
Matic™ conlrol is a precision system exclusive
with Components Corp., for accurate and Instan-
taneous speed selection. Finished in black and
satin chromz with a 144" non-slip non-magnetic
turntable, the Mark 111 1s a must for your goal of
better Stereo High Fidefity. Audiophile net: $75.50

NEW -~ COMPONENTS "AUTO-SET" STEREO TONE ARM

The "‘Auto-Set'' arm is Inertially balanced wilh
a variable tension control for perfect record
tracking. Subaudibie resonant frequency and
quick change cartrldge shell (4 leads) make the
"Auto-Set” arm the perfect companion for any
stereo turntable. Easily assembled without tools
In only 8 minutes. Audiophife Net: $19.50

COMPONENTS®

CORPORATION .

= DENVILLE T Jc\cJ

NEW JERSEY

MANUFACTURING PIONEERS OF THE BELT DRIVEN TURNTABLE.

www americanradiohistorv com

CUSTOM CONTROLS

Continued from page 1053

er uses in several different cabinct
styles, including console models. As a
result, its audio section was quite a
bit better than is usually the case.
Enough good audio is transmittedd
along with New York TV programs
that it seemed advisable, as well as
feasible, to be able to use the TV sel’s
power-amplifier section with the dual
speaker svstem in the dining room.
Working this into the speaker selector
switch, without interfering with the

| operation of the main system, was the
i first problem.

The second problem entailed bal-
ancing the levels of the dining room
speakers one with the other, and with
those in the living roem. The Altec
Biflex speakers in the dining room
have about the same efficiency as the
IBL-Tensen-Electro-Voice  systems in
the living reom, but the rooms them-
selves ave of drastically different size
and acoustical properties, The smaller.
more reverberant dining room wonld
have become saturated by power lev-
els that would barely fill the living
room, unless there were some way to
attenuate the dining-room speakers in-
dividually.  Also, the relative place-
ment of these speakers directed the
sound from the left-hand unit toward
the most-used listening location in the
room, so proper volume halance dic-
tated that this be adjusted to a lower
level than the right-hand speaker. In-
dividual T-pad controls for these
speakers offered the logieal solution
but. hecause of the limited power out-
put from the TV set’s amplifier. it was
necessary to  bypass these controls
when feeding the TV sound to the din-
ing-room speakers.

The result of all this is diagramed

| in TFigure 2, which shows the wiring

of the entire speaker selector and con-
trol svstem. The first position of the
four-position eight-pole rotary deck
switch connects the TV amplifier to
the dining-room speakers (bypassing
the 16-ohm T-pad controls) and con-
nects the main syvstem to the living-
room speakers. The other three posi-
tions connect the TV amplifier to its
own speaker, and select either or hoth
of the main speaker systems, automat-
ically changing the connections to the
amplifier output taps to mantain
proper matching at all times.

Hicn FipeEnity Macazine
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Improved Peif. in Smell End)

h:ondul Bani 12 Loudspeaker
1

i

h_pmnd Resporsa Area

] =
J > e

Relotive Rerponte [db}

B
Standord 127 Loudipealier

« 50 50
Frequency {epa)

Model
LK-12 (Kit)

HStereo Classic’” speokers are offered in three
differens forms: ¢ Model LK-12 woofer-tweeter kit
with crossover nelwork for those who prefer a
biaxial installation wsing their own enclosure.
$89.95" ¢ Model LC-12 cooxial speaker with
crossover network. Some basic woofer with tweeter
mounted coaxiolly in front. $89.95* « Model
LH-12 specker system. Separate woofer, tweeter
and crossover factory-installed in a 2 cv. ft. wood
enclosure. Availoble in mahogany, blond oak,
cherry and walnut veneers. $129.95*

...and Bookshelf
Speaker System

See and hear all the new G-E ”'Stereo Classic”
components at your Hi-Fi dealer’s now. For more
information and the name of your nearest dealer,
write General Electric Company, Specialty
Electronic Components Dept., -HF-159, W.
Genesee St., Auburn, New Yark.

*Manufaciurer’s suggested resale prices.

Jaxvany 1959

New

General Electric
‘“Stereo Classic”
Speaker Systems

G.E's new 12 Extended Bass speaker systems produce
four times as much undistorted power at low frequencies
(-F6db) as standord 12 speakers in the same enclosure.
These systems require amplifiers of only moderate power,
since their efficiency is two to four times higher than com-
parable speaker systems. The new direct radiator tweeter
provides unusually smeoth respanse ond exceptional
sound dispersion at higher frequencies, without unnaturol
tone coloration. Far overoll flat response, we invite you
to compare these speakers with all others.

Only 9 high, 173" wide and 8%"
deep, yet provides beiter low-
frequency response than speakers
tested in enclosures up to twice the
size. Also offered aos kit without en-
closure. From $49.95 1o $57.50*

“Stereo Classic”
Eqgquipment Cabinet

Long, low modern styling. Three spacious comparimenis
for casy placement of tuner, amplifier ond changer or
turntable. Two large sections for records. Mahogany,
blond ook, or cherry veneer finishes. 31" high, 39%”
wide, 173%" deep. $109.95*

GENERAL @ ELECTRIC
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/' 25% RECORD
BONUS

With the purchase of any
Hi-Fidelity component or
system® . . . 25% of the purchase
. price will be refunded in
o FREE RECORDS of your choice
. (Monaural or Stereo) at list price.
*Fair traded items excepted

offer good until
Fen. 1, 1959

e
2

et
A
b

[

You SAVE at

CUSTOM AUDIO

Division of Discount Records, Inc.

an experi demonstration or wrile fo 12 War-
ren Si., New York 17, N. Y., for details of
special offer.

Visit any of our convenient showrooms for'

SAVE

" 848 Huron Rd.

on High Fidelity
components

» Complete Stereo Systems ©

e Stereo Conversion Units -
s Complete Monaural ‘

Systems
» |ndividual Components

SAN FRANCISCO

262 Sutter 5t.

EXbrook 70472
{O¢livered FOB Cleveland)

CHICAGD
201 North La Salle
CEntral 6-2165.

CLEVELAND

Corner East 9th
MAin 1-2816

DETROIT
202 Michigan Ave.
in Sheraton Cadillac Hotel

W0odward 1= 2707

AMAZING DOUBLE-PURPOSE

STEREO ano MONAURAL
HI-FI COMPONENTS

Double the Quality at Half the Price!

Model M-1000

“"AMBASSADOR.*
Manaural Hi-Fi AM-FM Tuner with "“Storec-Matic'®

Slide Rule Tuning.

Amplificra.

nrices, Advance
flexibility — Input from any sourcel

Stereophonic and

$9850 List (case included)

Fult Lins Quality Hi-Fi Stereo and Monaural Tuners &

Model M_1200 “"CONCERTO." Stereaphenic and Mun-

aurnal Pre-Amp Equalizer and Power Amplificr with
**Multi-Phonic™ Control. 1§ Watta each Channel. Mon-
aural JO Watts — Tape Monitor — Speaker Plinse Reverne.

$98.50 List (casc included)

Superior to many instruments solling at much higher
4 st¥line — Complet

engineering  and

4

EXPORT DEPT.:
25 Warren 51,
New York, N. Y.
Cable Address:

SIMONTRICE

114

l "You Never Heard It So Good!"” {
OVER 35 YEARS OF DEPENDABILITY!
_ 8

£
DEWALD !
UNITED SCIENTIFIC LABORATORIES, Inc.

35.15 37th Ave,, long Islend City 1, N. Y.
N N N B D DT D N BN BN BN DN DN A N B B S BN B B

Free!
[ELUSTRATED
BROCHURE
ON REQUEST

A DIVISION OF
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STRAUSS

Continped from page 47

in the history of opera. Their corre-
spondence reveals a composer ex-
traovdinarily literate aud sensitive to
the significance of his texts and a
librettist himself extremely musical,
with a rare capacity for respond-
ing to the demands of a highly spe-
cialized and relatively ungrateful task.
(We know almost wothing of the
problems encountered by Mozart,
Gluck, or Beethoven—to name only a
few who displayed more than a hand-
to-mouth interest in the questions
which so much occupied Strauss.
Wagner, of cowse, did not have to
write  himself daily admonitions.)
Endless criticism has heen directed
agminst the Strauss-Hofmannsthal op-
evas (with the exception of Rosenkauva-
lier), most of it contrasting the pel-
lucidity of Stranss’s music with the
heavily idea-laden texts of Hofmanns-
thal. But Strauss himself never agreed
with these critics: “One of these ather-
wise good-natured idiots assured me,
after he had commiserated with me
on the text of Helena which ‘so bur-
dened my music,” that nevertheless he
already (after ten vears) understood
the text of Die Frau ohne Schatten.
Lel’'s hope it does not take hiin an-
other ten vears to understand Helena!”

Having lost one librettist, Stvauss
was approached by another who was
also a distinguished author in his own
right. In 1931 Stefan Zweig was en-
couraged by a mutual friend to intro-
duece himself to the composer whose
musiec he admired passicpatelv. At
their fivst meeting Zweig outlined two
works, one a grandiose and overamn-
bitious history of ballet, the idea of
which proved almost too strong for
Strauss’s sense of humor. The other
was an adaptation of Ben Jonson’s
The Sient Woman, which Strauss
seized upon at once as the ideal comic
opera he had long had in mind.

As in the case of his adaptation of
Volpone, Zweig did not go to the
original Jonson play Epicoene, or the
Silent Woman (1609) but to a Ger-
man translation by Ludwig Tieck (the
famous German translator of Shake-
speavc). The original is in Jonson's
typically bawdy style: as the title in-
dicates, the heroine, Aminta, is really
a boy disguised as a girl; and the di-
vorce proceedings are based on the
Captain’s impotence. In the scven-
teenth century this combination must
have appeared irresistibly finmy, and
the joke was unmercifully at the old
man’s expense. This did not suit Zweig
(or the sixty-eight-vear-old Strauss

Continued on page 116
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A HYSTERISIS SYNCHRONOUS
TURNTABLE KIT FOR 40"

/Check these outstanding features,

they're exclusive with Gray at this LOW price

Special hysterisis syn- I
chronous motor pro-
vides constant speedl
and lowest wow, flut- l_
ter and rumble con- |}
tent.

S -

Heavy machine
ground 12'%" turn-
table platter wifh.
micro polished 7A”
shaft rotates in g su-
per oilite bearing with
noiseless nylon un- i
derfacing fherebyl
guvaranteeing free-
dom from verlicull
movement...a stereo
prerequisite. J
- - o o e o ol

Customized slip-'
proof, stretch - limited il
composite belt offers |§
vibrationless link

between motor and i

platter edge.
I .

Shock-proof motor 2
mount is adjustable in i
3 planes to compen-

sate forlifetime move- il
ment and wear. r
VA - - -

l Sturdy mounting plate |
offers maximum

shielding. Easy Iol
level and center be-
cavse it extends past i
the platter and motor

structure.
----------1

GRAY 3 HSK-33 TURNTABLE KIT

Here’s an exciting project for anybody who wants professional
performance at a low kit cost. Gray engineering and custom mass
production techniques now make this wonderful value possible.
You’'ll be pleasantly surprised at how ecasy it is to fully assemble
—and have ready for monaural or stereo operation—this studio
designed turntable.

Also available at low cost . . . turntable bases in finished and kit form.,

Micro precision paris |}
prefested for accuracy ]
in sub assemblies.
¥ T 8 T § 1
Assembly time 25.
minutes or less with
simple tools. A

~ 5 our 67th year in communications . . . L----------J
' GR A High Fidelity Division

DEPT.H-1s 16 ARBOR STREET, HARTFORD.1, CONN,

See and hear Gray high fidelity products at your favorite quality dealer.

Manufacturers of
the world famous
Gray tone arne.

115
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ELIMINATES HUM

thanks to special construction
and Mu Metal Shielding!

STEREOTWIN 200

magneltic stereo hi-fi cartridge
that fits all record changers
and standard tone arms

Now *443° fornterly $59.50

audiophile net

STEREOTWIN is the perfeet cartridge
for stereo and monaural. No modifi-
cations or changes required in your
record-playinz equipment, since
STErREOTWIN 200 is porfectly shielded tn
eliminate hum! Instant stylus replace-
ment. Completely compatible for both
stercophonic and monophonic repro-
ductions. And now at a new low price!

SrreciFIcaTIioNS: Magnetic cartridge o 2
mil diamond stylus » teanstenl response
within 2 db from 20 o 20.000 ¢ps » no
magnetic pull »  instane stylus replace-
nient ¢ fits all standard tone arms and
record changers ¢ eliminates hum problem,

The Turntable That Changes Records

MIRACORD XS-200

No other record-player has all these
features: Plays sterco and monaural
+ heavyweight, professional-type
turntable « push-button cantroiled
Magic Wand spindle » automatic man-
ual player « automatie record changer
+ intermixes 10” and 127« plays ull 4
speeds = free tone arm « 4 pole motor

56750411111'01)11 ile net

FAR AHEAD) THE PINEST BY FAN
Available at selected dealers.

A
For Free catalogue, please write Dept. H
AUDIOGERSH CORP.

514 Broadway, Rew York 12, N.Y.
WORTH &-0800
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STRAUSS
Continued from page 114

either), and thev waorked to retain the
humor while softening the cruelty and
humanizing the stock characters of the
play.

In Zweig's version Sir Morosus Blunt
is a retired admival whose eardrums
I were blasted in a battle at sea. He
cannot bear the least noise; and when
he finds that his prodigal nephew
Hemy is marvied to an opera singer.
Aminta, and is traveling with a whole
troupe of Italian singers, he is out-
raged and cuts Henry off without a
shilling. e orders his barber, Cut-
beard, to find him a silent wile so that
he can get rid of his gossipy house-
keeper who has aspivations of becom-
ing Lady Bhint. The barber is pained
at the thought of the Admirval’s fortune
going to wasle on a voung bride
{there is a delightful waltz here sung
by the whole company. on their knees
at the thought of so much gold!). For
a sharve of the proceeds, he offers to
save the day. He suggests to Henrv
that Aminta plav the role of Timida,
quiet until the wedding—a mock af-
fair performed by the plavers—and a
veritable shrew after it. It goes off as
planned, except that Aminta-Timida

svmpathizes with the old man and his |

real need for silence and is hard put
{o go through with her part. But she
has no choice: after all she is not mar-
ried to the old man, and she is mar-
rie<d to Henryv! So she sets up such a
racket that Siv Morosus is pathetically
pleased to see Henry, who arives op-
portunely to save him from the ter-
magant. Tn the thivd act the plavers
arrive again, this time to try to vntie
the matrimonial knot in a masterful
parody of the divorce courts. But in
vain—there are “legal” obstacles and
Siv Movosus must keep his bride. At
this the Admiral is so horrified that he
is veady to kill himself, and finally col-

lapses under the strain. Somewhat |

chastened, Henry explains the whole
plot. At first Morosus is furious. then,
fortunately sees the joke: “a fool in his
folly gets what he deserves.”
Nothing pleased Strauss more than
Zaveig's idea of transparting the action
into the eighteenth century and mak-
ing his hero and heroine members of
a stock commedia dellarte company.
The composer exploits here, as else-
where, the anachronism of imposing
his own modern techniques on styvles
long past. With what delicate irony
he adapts passages from Monteverdi
and  the TFitawilliam  Virginal Book!
Even mare remarkable than the noise
and horseplay are the seenes in which
Siv Morosus woos Aminta. As in Cosi

Continued on puge 118
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EASILY ACCONMODATES TH
HI-F1 MUSIC SYSTEMS. IN
ENCELLENCE IN REAUTY ANRD

GENEROUS HI-F1 COMPONENT ACCOMMODATION.

what’s so special about

VITAVOX?’

AMadein Fugland
by Vtaror. 1.0

Sound eraftsmanship! In a
world of mass production
and competition by price
there is, fortunately, still
roomi for the individually
assembled eraftsman-made
product. In the field of
sound reproduction, Vita-
vox loudspeakers are re-
nowned for just these char-
acteristics and are prized
by the purchaser who
places quality of perform-
anee and construction above
other considerations. The
DUI120 Duplex Coaxial Full
Runge Loudspeuker is a fine
example of modern audio
craftsmanship.

A Sull runge of Vitarox speakers dre arailable
{or
spevialisls,

et udividual  wneeds — ot leading  TH-Fi

ERCONA CORPORATION
Elecwranic Division
16 W, 4G S(‘..( Dept. 12, New \')ln'k 36, N. Y,

In Canada: Aslral BElectric Co, Lid,
44 Dunforth Koad, Tervnto 13

the “MASTERPIECE”

LUXURY EQUIPMENY CONSOLE $345.00

—

MOST ELABORATE
LUDINEC STEREO.
CRAFTSMANSHIP

L the “Boulevard”
EQUIPMENT CONSOLE $144.30

T T

Write for literafure deseribiny entire line.

E. and R. SCHELLER

1630 Wes! Granville Ave,

¢ A )
CADN CHICAGO 26, ILLINOIS
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Now,
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tuners,
foo—

KC S5 60 10 W W0 0 MO0 A

NEW FM-AM STEREO TUNER

SPECIFICATIONS

A sterco tuner with a built-in future. The new ST662 offers trémendous Frequency Range: FM-88-108 me, AM-520-1640
versatility to the present and prospective high fidelity fan. It brings you ke. Sensitivity FM, for 30 db quieting: 1.25

£ stey \ available in many cities), and monaural AM or microvalts at 75 ohm input, 2.5 microvolts at
AM-F'M stereo broadeasts (ava 9 N s), ; 300 ohm input. AM—Loop sensitivity—100

FM. It also ineludes lmilt-in. provision for adding FM Multiplex stereo wv/meter for 20 db S/N. Frequency Response
reception—a standard feature in all Bogen FM and FM-AM tuners. FM 20 to 18.000 cps =.5 db. AM 20 to 4,500
S nARs o . cps —3 db. Automatic Volume Control on AM
The versatility of the STG62 is suitably complemented by llis.performance. and FM. Separate. tuming-eye indicalors and
and such features as individual AM and FM taning-eye indicators and a tuning knobs, Automatic Frequency Control,
superh- Automatic Frequency Control on FM, Price: only $189.50%, enclosure with defeal, on FM. Dimensions: 157 wide x
5 o 104" deep x 422" high excluding knobs and
and legs §7.50%. ferrite loopstick.
¢Siightly kigleyr in the West.
David Bogen Co., Paramusy N. J. * A Divifion of The Sieglen Corpocaiion. Bogen
HIGH FIDELITY

.. because 1L sounds better

HANUFACTURERS OF HIGH FIDELITY COMPONENTS. PUBLIC ADDRESS EQUIPMENT AND INTERCOMMUNICATION EYSTEWS
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TERMINAL SELECTS STRAUSS
A BEST BU FOR YOU! Continued from page 116

fan tutte there are occasions where |
the joke is set to one side and, ignoring
the immediate exigencies of the dra-
malic situation, the composer writes
duets of enchanting tendemess and
genuine humanity. For a brief space
the noise which Morosus cannot bear
becomes the symbol of all that is ugly
in life, and his longing for peace and
love evokes such a response in the lis-
| tencr that it is with a wrench that we
are brought back, all unwilling, to the
action.

Unlike Hofmannsthal, who was often | M A G N E T ] ZED ?
o

overconcerned with his own literary
aspirations, Zweig ‘wrote for Stranss
with self-effacement and with 2¢hte | scence does not keow whol eHeet mognelization has on the
understanding of the composer’s needs | lecricol impulses of the broin. BUT WE DO KNOW
: v . | THAT MAGNETIZATION OF YOUR RECORDING
and techniques. Zweig showed par-
All-Stromberg 1 £ ;

e sty il bl at HEAD WILL GIVE YOU A HI FI “HEADACHE". That is
1cular sensitivity to the provlems o why motl recorder manviaciurers recommend periodic

Stereﬂ Systenl 'I'e(‘itilti\’e, I\l'i“, and ensemble, ﬂnd his demognetizotion of recording heods. Head mayactizolion
letters are full of the most valuable in- | is cavsed by mony foctors inherent in narmol recorder vse.

SightS into Stl'i\llSS'S \\'()l'l\'il'lg methods. It couses high noise level and harmenic disteriion ond tome-

o) f 7 el limos ruins precious recordingt. Use ROBINS HEAD DE-
nc passage, from Zweigs autobIOZ: | yaGNETIZER HD-6 10 get rid of these "headoches”™. At

Customers often ask vs to select Hi-Fi systems | vaphy, bears closely on the cardinal | geclers everywhees. $10 L. Write for free sccesorien
for them, With the vast line-up of fine equip- | guestion we have been considering. I carologue.

ment now available it is no easy task. But r

Terminal can enthusiastically recommend rhis |  Strauss frankly admitted to me that
Siromberg-Carlson siereo system as a bers buy | he knew well that at seventy the com-
INDUSTRIES CORP.
FLUSHING 54 - NEW YORK

< hest in price and quality, best all-round deal! | poger’s musical inspiration no longer

Stromberg's half-century of producing audio nNr i :
cquipment plus huge development and produc. | DOssesses its pristine power. He could

tion facilicies make possible these top quality hardly succeed in composing sym-
components ac down to earth prices . . . phonic works like Till Eulenspiegel or

ASR-435 Sterco Amplifier: Brand new, includ- | 12€ath and Transfiguration. because
ing the 1959 siyling. Output 12 waus each | just pure music requires an extreme

channel (24 watts monaural). Response 20- j f er : echines
> : measure of creative freshness. But the
20.000 cps Xldb. Distortion under 1.56%. Noise B

—G3db. Inputs for magnctic or ceramic car- word could slill inspire him. Some-
tridges. tape. tuner, and a spare. Loudness con- | thing tangible. a substance already

rcl:::uls'“.:i!lt‘f:ﬁ ﬁlg\f dn;:gr:;‘ nnddlzf\ll{TlI?; !ante scaflolded, appealed to him for full
ization. 4,8 an m and dual 1ape out- - 1 T S
puts. Bailc-in 3000 cycle electronic cross.over. | dramatic realization, because musical

13447 wide, 1334 deep, 4%” high. §120.75. | themes sprang to him out of situations
SLIM-LINE RI-180. 8 speaber: A pair is and words, hence he had been devot-

ideal for Stereo. A mere 3-1/16” deep. mounds ing himself to the opera in his later
in any wall becween studs! New ceramic yem-s."

magnet macerial has twice normal magnetic F o
‘ew writers Strauss s
strength! Handles up to 18-watt peaks. Covers cn Strauss seem to

45-14.000 cps. Intermodulation distortion | Nave had access to the Strauss-Ziweig
1.56%. 13.000 gauss. 8 ohms. Each $24.95. correspondence which appeared only

- ! . ast vear i has not vet been trans-
Turntable and Tone Arm of Advanced Design: last e 1'_](]. B> Ok ",et s i A
New turncable with Stromberg-Carlson's own | 1ated, and it is worthwhile clearing up
unique suspension system isolates table and | some misapprehensions that have

arm from all unwanted. extraneous vibration. | arisen in connection with the authar-
Precision motor and workmanship assure con-

srant speed. Belt driven. Unique drive cone ship of Strauss’s remaining operas. Luxurious Looking Cabine?
and accurately calibrated speed indicator per- | After Die schiweeigsame Frau Strauss FULLY ASSEMBLED—READY TO FINISH

mit Aine adjusement to any speed, 40-80 rpm. ., 5 ) s
o Syt el wrote four stage works. Of these the I P T

ey St B o L first three, Friedenstag, Daphne, and ‘ $4488 Paneling for amplifiers and
TAX

PHILIPPINE
of MAHOGANY

damping, high moment of inertia, resonance Liebe der Duanae, are attributed to tuness included, Bottom half

as low as 12 cycles (depending on cartridge | Josef Gregor, and the last, Capriccio, for speaker systems or record

used) and calibrated adjuscable counterweight |, Clamens Krauss. Political conditions storage. Accommodates all

Lot Angeles, Col. Send Check or Money Order to:

all make chis the perfect arm for whatever . . ' INCLUDED

cartridge you may use. PR-498 Arm (less car- | Deing what they were in Germany in types of components.

Iridge) §24.95. . | the early Thirties, Zweig, as a Jew, 2 top tomparimonts wilh drop door, sochs 17°
Complete Stereo System (less cartridge) $304.55, ‘ was not willing to embarrass Strauss or doop. 197 wide, 114 high.

- - it 1 i ~alkl s i 2 camperiments wilh sliding doors, each
Come in and pick up your free copy of Terminal’s appear h'"l‘)se" tf) ) be fSCCLSmg special ,7.“;:;9, o wider 14- high, ’
n?w 119_>9 m_alog: showing «/! our important lines heatmpnt y writing m. trauss un- e T\ a0 40" wids,
of audio equipment. der his own name. The ideas for all 34" high. Weighti 55 |bs.

these operas, except Liebe der Danae, F.O.B. Facrary, Chicage, HI., Philodalphic, Pa..

I E R M I N A I appear in the correspondence as early

RADIO CORPORATION as 1934, Despite the [)()Hti(.‘ﬂl storm

85 Cortlandt Street - New York 7, | . A
WORTH 4-3311 cable TERMRADIQ | Continued on page 120

ALFRAN visTrimurons ;£ 5,
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Gentlemen—you're not h

.

o S

DISCOVER

earing it as we wrote it!

THE HIDDEN MUSIC

IN YOUR FM TUNER!

with the new

AR VHF Preamplifier

No matter how good your FM tuner—it must
receive enough signal to allow it te “limit", since if
it cannot limit, it cannot produce the quiet back-
ground so essential to the enjoyment of fine music.

Jerrold’s new VHF Preamplifier, Model HSA-46,
takes the FM signal and raises its power 32 times of
that delivered from the antenna. Under these con-
ditions, your FM tuner can produce the fine audio
quality of which it is capable . . . even from stations
previously not heard.

This extremely sensitive VHF Preamplifier
greatly improves TV as well as FM reception...and,
by adding lerrold’s special plug-in outlets, several
FM and TVreceivers can be operated simultaneously.

A home equipped with Jerrold’s new VHF Pre-
amplifier is equipped to obtain the ultimate in FM
and TV reception—including STEREO broadcasts
and COLOR TV —at a remarkably low cost.

A demonstration will convince you that your
present reception is not what it can be!

developed and manufactured by Jerrold Electronics Corp., producers of the
famous FM Range Extender and the World’s Finest Master Antenna Systems!

JERROLD

Jaxvanry 1939

Write for Descriptive Brochure:

ELECTRONICS CORPORATION
Dept. PD 133, The Jerrold Building, Philadelphia 32, Pa.
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nuw...g prufess-inrial turntable

IN KIT FORM!

for the perfectionist
who demands

“he finest in sight’’
as well as sound.

REK-0-KUT RONDINE MODEL K-33

$3095

Stereo records must be playved on a
professional quality turntable like
Rek-0O-Kut's new K-33 Rondine in
kit form! Protects yonr monaural
and stereo discs—gives rumble-free
performance — assembles easily in |
30 minutes or less...and it’s yours ]
for less than the cost of a record
changer! .

' SEND FOR LITERATURE i

[ 5 REKOKUY CO., INC, Dest. HF- '{
I 38-19 108th Street, Corona 68, N.Y. 1
I
|

4.pole induction motor, single-specd
belt drive—sltyled by George Nelson

Custom luxury cabinelry in every styla
ond price ronge, built o house your
complete Hi-Fi Sterec System. Precision
engineered to your exacl spedifications
by experis with a know-how that guaran-
tees not only beouty ond the finest
crafismenship hul also the ullimale in
] acoustical perfection.

Complofe ronge of the finedt Hi-Fi, Stereo
ond Componenlt available.

Please rush me more data on your K-33, Fuactory nud

and your new catalog. et} Showroom at
| T T i i e e e i e s S b S ‘Danfornu&o 616 Merrick Road
| T o T Yoo S el S (PNt i 4 | 7 t sa |
LA 20R8 covereri. i3t e b utnile A Lynbraok, L. I.
I s Lo T e T SRR 3 LY 3-9437

\TANNOY/

V4 R,

~ ,'Wl

STEREO N
CARTRIDGE

AND NOW, frum the Tanuoy luboratories comes e dew *Vari-T'win'—a stereo cariridge
of superh perfarmance. Desizned with a low dvnamic muss. the *VariolUwin® haa definitive
chunnel separation, a tracking pressure of 3 10 4 grammes, excellem frequency  response,
protection againgt bunr pick-up, and an ontput of T e, per chunnel. 1ere fudeed is o device
contribnibing a decisive =tep forward in steren eartridges—:he Tannoy 'VARIS-TWIN'. The

cartridge will he provided with four pin terminalg for the American market.

Advocating now, as in e past, that the enclosure s an integra part of the speaker

srstem, Tannoy has Jdesigned a eomplete range of steren =peiher cncloanees for their Dual

- 2 . -
Coucentrics, Direct Badiators, ind separate gpeaker syatwns, WRITE PO DETAILS

TANNOY {AMERICA) LTD,,

BOX 177, EAST NORWICH, L 1., N. Y.

120

TANNOY [CANADA} LTD.,
36 WELLINGTON S5T. EAST, TORONYC, ONI.
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STRAUSS

Continued from page 118

which swrounded the first perform-
ance of Die schweigsame Frau—Hitler
himself passed on the libretto to see
whether Arvan racial pride was al-
fronted—Strauss was equally umwill-
ing to give Zweig up or to accept his
work under another name.

Nevertheless, Zweig himself pro-
posed Gregor as a suitable librettist
and offered to work with him without
fee or mention. Commenting on one
of the drafts Gregor submitted for
Friedenstag. Strauss wrote Zweig (Oc-
tober 31, 1933): “I have to thank you
for vour efforts on Friedenstag. . . .
vour version is conciser and move
suited to the theatre than that of our
friend Gregor. Now as to the enclosed
comedy [Li¢he der Danae)]: apart from
a few rough places I find the draft
excellent. but I will never believe that
it is by Gregor. After all, you yourself
told me a vear ago about De Casti’s
piece [Capriccio], also about 1648
[Friedenstag]. It is very nice and un-
sclfish of you and displays delicacy of
feeling for me if vou abdicate your
author’s rvights to our good friend
Cregor, but I simply don't believe it,
and besides Gregor just does not have
it in him to turn it into a usable li-
bretto! Therefore 1 beg you once
again to do the piece vouwrself . . . .
I promise complete silence!”

Strauss consistently veferred to
Gregor as an enthugiastic pbilologist
and a cold-Llooded academician, yet
ance Zweig was definitely lost to him
his letters to Gregor became models of
perseverance and tact. But we now
have no way of knowing, at any rate
on the basis of what has been pub-
lished to date, how much is due to
Zweig and how much to Gregor.
Friedenstag and Liebe der Danae are
not successful works, but Daphne
once again displays that amazing flu-
idity of melody which seems to soar
bevond imagination’s reach. One crit-
ie, indeed, has said that Daphne con-
sists of “one long unhroken aria from
beginning to end.” Even its tragedy is
too deep for gricving as the heroine
passes from human shape to become
the spirit of a tree. her voice merging
imperceptibly with the finely artieu-
lated orchestration that here becomes
the svmbol of nature. If one wishes to
make a plea for the next Strauss opera
to appear on records, it would surely
have to be for Daphne.

For his last work, Capriccio (1941),
Strauss took up again a theme, dis-
cussed  with Zweig in some detail,
based on a libretto by the ALDbé de
Casti, Prima le parole, dopo la musica

Continued on page 122
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A CGHOICE
YOU’LLL BE PROUD OF
- FOR YOUR PERSONAL
- STEREOPHONIC SYSTEM

BrEmEO NS NE pURLIFTA

Py b S ey e Vet

FA-680 Stereo 'M & AM Tuner & SM-245 Stereo Preamp & Control Amplifiey

Nine newly-designed, modem Pilot components form.
the basis for planning several superb stereophonic sys-
tems. There is one perfectly tailored to your nceds.
And whichever you select, your choice of Pilot equip-
ment will give you every reason for pride in your system:
appcarance, performance and trouble-proof reliability.

An increasingly popular choice is the illustrated com-
bination of FA-680 and the SM-245.

The FA-680 is a true stereo tuner. The FM and AM
sections tune independently. Two professional type
tuning meters are used — a null-center type for FM and
maximum swing type for AM. In addition to separate
outputs for FM and AM sections enabling FM-AM
stereo, the FA-680 also has terminals for multiplex
FM-FM stereo, if and when adopted.

Through the use of a gold grid cas-
code RF amplifier, the 680 achieves
1microvolt FM sensitivity. Extreme
wide-band detectors, and other ad-
vanced designs are used to assure

Pido?*

RADIO CORPORATION

lowest possible distortion on AM and FM.

The SM-245 is a stereo (dual-matched) preamp-
amplifier with virtually immeasurable noise and hum.
There are stcreo inputs for the 680 tuner as well as
inputs with equalization for stereo and monaural rec-
ords, stcreo tape heads and recorders, and dual micro-
phones. And there are special outputs for making stereo
and monaural tape recordings.

The stereo power amplifier built into the 245 has a
total, dual-channel power output of 40 watts for music
waveforms (80 watts transient peak). Harmonic dis-
tortion is less than 1% at full rated output.

The FA-680 is priced at $199.50, and the SM-245
at $189.50. Both are supplied complete with enclosures,
attractively finished in vinyl black
and gold. Other Pilot corponents offer
you a wide choice of stereo system
combinations. See and hear them at
your Pilot dealer, or write for com-
plete details and specifications.

prices slightly higher in West

3702 36th Street, Long Istand Clity 1, New York

Electronics manufacturer for nore than 39 years
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DYNACO

STEREODYNE
PHONO PICK UP

This new, unique pickup is
made in Denmark by Bang and
Olufsen. It features a push pull
magnetic principle (patent
pending) which permits reali-
zation of the full potentialities
of the most modern recording
techniques. The special attri-
butes which make the Stereo-
dyne an outstanding stereo
pickup make it equally excep-
tionzl for monophonic dises.
On any type of record the
Stereodyne offers smooth and
natural sound — firm clean
bass and sparkling treble —
while its light tracking pressure
insures negligible record wear.

BEST in every way ...

® Wide frequency response
Smooih peak free responts lrom 30 cps
16 over 15 Ke

¢ True Stereo

Highast channel separation ovar enfira
Qudio tpacirum — better than 22 db.

® Precision balance
Both thannels identical. Same high com-«
pliance {5 x 1078 cm/dyne) in oll diractions

& No hum pickup
Balonced c¢oil strycture ploe low  im-
padance plus complete shielding eliminafo
hum from externol fields

& High output
7 millivolts per channel even an law loval
stereo discs provides goin to spare

® No magnetic pull

Special magnetic circuit sliminotas gttrac-
tien 1o tteel 1urntables

® Easy installation
Campact sire and mondard mouniing
ceniers simplifies mounting. 4 1erminals 10
avoid hum loopt

® Low price

Only §29.95 net including .7 mil diamond
atylus (replacecble in 2 yeconds)

Availobls Iram laoding
high fidality deolers svarywhers

DYNACO INC.

Dept. HF, 617 N. 41sT $4., Phila. 4, Pa.
Expert Obvislon: 25 Warres S1., New York, N. Y,

STRAUSS

Continued from page 120

(First the words, then the music), a
contemporary parody of Gluck's the-
ories, Strauss wrote; “I don’t really
want to write another opera, but I
would rather write something cuite
out of the ordinary, a dramaturgical
treatise, a theatrical fugue.” The dvam-
aturgical treatise is of course the re-
lationship of words and music. Strauss
wanted to reopen the debate in terms
of his own inner conflict, and in the
end leaves the question unanswered.
Here too, we do not know how much
Zweig contributed, bul the simple at-
tribution to Krauss will not do, given
the evidence of Strauss’s letlers. We
do know that the sonnet, which is
central to the disemssion, is by Ron-
sard and was translated from the

French by Hans Swarowsky, who is
also responsible for other work on the
libretto.

The story of Capriccio, simplicity
itself, is cast in a stvlized symmetrical
form that recalls Cosi fan tutte. A
voung musician and a poet are arguing
their respective points before a gmupl
of other guests assembled in the house
of the Countess with whom they are
both in love. She is torn by her feel-

| ings for both of them and will decide

whom to marry by saying whether she
prefers the poet’s sonnet or the mu-
sician’s setting of it. One of Strauss’s
most characteristic flashes of wit is to
cast the great discussion. in which all
the guests participate, in the form of a
fugue.

.ﬁjlfﬂ,’ =

The reader of the libretto is bound
to be struck by the intelligence, wit,
and sheer cloquence of the language
at this point. The discussion is cer-
tainly no academic one—and just to
be sure that it should not bhecome
academie, we have the powerful per-
sonality of the impresario who knows
what the publie wants and, much to
the disgust of poet and musician,
claims both arts as subordinate to his
own. Strauss here speaks through the |
impresario both out of his experience
of theatre directors and as one him-

Continued on page 126
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the incomparable

Ierrograﬂ

tape recorders

Ferrograph Stereo equipment is de-
signed to mneet traditionally exacting high
quality standards.

Two superb models are available:

The Ferrograph Stereo 88 is designed
for both recording and playback of stereo
tapes. Professional quality twm-recon:dmg
amplifiers and playback pre-anplifiers
are inbuilt. Monaural recording/playback
on both tracks is also possible.

The Ferrograph Stereo 35 isdesigned for
the playback of stereo tapes and also
offers all the features monaurally of the
popular Fervograph 3A Series. While it is
possible fo employ auxiliary amplifiers,
the Ferrograph “Stere-ad"” unit offers the
ultimate in matched aroplifiers vesulting
in superb stereo reproduction.

Conversion lits lo permil sieres refilay

are now avarlable in imiled quantilies

to owners of non-stereo lape recorders.

ERCONA CORPORATION

(Electronic Division)

16 W. 406 Street, Dept. 11, New York 36, N. Y.

In Cancda: Astral Electric Co. Lid.
44 Danforth Road, Toronto 13

Your
fine high fidelity

and stereo

equipment receives

TENDER
LOVING
CARE

. when it’s custom installed in
a Jerome Fulton instaliation, either
in a cabinet from your deajer or
our own.

House your equipment properly.
Ask your dealer for a certified elec-
tronicinstallation. Only Jerome Ful-
ton can pgive you that guarantee.

DEALERS: Exclusive areas are
ztill open. Waite for full informa-
tion gbout your participation in owr
certified clectronic program.

JEROME
FULTON

927 Flatbush Avenue
Brooklyn, N. Y. » [N-29300
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for Ultimate Fidelity

6OWATTS

by *%

I
Over 200 record companies, each with
its own impresario guiding varialions
in recording method and technique;
but only one amplifier with the flexi- l
bility and capacity lo give you a uni-
formly high plateau of reproduction:

Sherwood's new 60-watt amplifier!

*aulitanding honofs
bestowed, unsgficited,
by inost recognized
testing arganizatrons.

The Model S-1060 features six 7189
push-pull oulput lubes; 60 watts at
1'2% IM distortion: silicon rectifier
power supply; “tube-saver” delay re-
lay; DC preamp filaments. The most
compact 60-watter ever, it consumes
less power (only 110 watts} than many
20 watt amplifiers. Eleven front panel
controls include presence rise, lape
playback, scratch and rumble filters
12 db/octave, tape monitor, etc.

Model $-1060—60 Watt Amplifier, Fair
Trade $149.50; Mode! S-1000 11—36
Wat! Ampiifier, Fair Trade $109.50;
either unit readily adapled to Stereo
by addition of Model $-4000—20 Watt
"Add-Stereo” Amplifier, Fair Trade
$109.50. |

For eompiete 1pecificationy, wrile Dept. 'H. |

ELECTRONIC LABORATORIES, INC.
4300 N, Calitornia Ave.. Chicazo 18, Illinals

The “‘complate high ﬁd:lil; home.music cenler* =
monophanic of stareophanic. [

el

=
Y
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(Advertisement)

WHAT'S THE
MEANING OF
AN AWARD?

CiRnIviID BY

Those illustrated abave mean every-
thing!

Byt some awards mean little—only thaj
the manvfacturer shook hands in the
right place, or poid the right price.

Fortunately, for the audiophile, this sort

of meaningless award “‘giving” has

nevel been a part of the High Fidelity

industry. Here, awards come the “hard
”

way for ovtstonding performance
based on high technical stondards.

Therefore, Sherwood is justly proud of
its many outstanding honors bestowad,
unsolicited, by most recognized testing
organizations, plus many other special
recognitions.

For the American Pavilion at the
Brussels World’s Foir, the only FM jurier
selected wos the Sherwood $3000.

Undoubtedly the most commonly dis-
played seal in the Uniled States is
the “UL"” of Underwriters Laboratories
—commonploce except in the Hi-Fi field!
Only Sherwaod and two other poepulor
Hi-Fi tuners bear this seal of acceprance
—your guarantee of safety from the
hazards of shock and fire.

And when the editors of Hi-Fi Music
ot Home created their performonce
commendation seal, Sherwaod’s $-2000
AM-FM tuner was the firs? 1o be chosen
for the honor.

Wyeth Engineering, Inc. jusd one of
many, mony testing loboralories {one
in particulor must remain anenymous)
recenily tested Sherwood tuners and
certified their adherence te F.C.C. ond
1.7.E. slondards ef conducted aond/or
radiated inlerference.

Just ask High Fidelity dealers—you’ll
find o majority recommend Sherwood
as “the best buy” in a complete High
Fideliry Home Muiic Cenier.

Edward 5. Miller

General Menager

wWWW americanradiohistorv com

for Uitimate Fidelity

STERE

"aulsianding honory
bestowed, bnsoliciler,
by most recognized
testing crganizations.

I your choice is stereo, Sherwood
offers The Ultimate—a dual 20+20 walt

amplifier for stereo "in a single

| Ppackage”; or a 20 wall

“add-stereo” amplifier.

Basic coordinated controls for either
stereo or monaural operaticn include 10
two-channel controls, stereo normal/
reverse switch, phase inversion switch,
and dual amplifier monaural operation
with either set of input sources. The five
modes of operalion (stereo,
stereo-reversed, monaurai 1, monaural 2,
monavral 1+2) are selected by the
function switch which also operates a
corresponding group of indicator lites to

identify the selected operating mode.

Model S-4000— 20 walt “Add-Sterea” Amplifiér
Fair Trade $109.50

Model $-5000 — 204-20 Watt Steren Dual
Amplifier, Fair Trade $189.50

For compilete spetifications wrile Dept. H-1

— SHERWOOD

ELECTRONIC LABORATORIES, INC.
4300 N, California Ave , Chicago 18, IHHinols

The “complete high fidelity home music center” —
monaphonic of slefeophonic.
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Save yourself time and trouble by ordering your
books directly from us.
below and mail it to us with your remittance.

Just fill in the coupon

The standard reference series for the intelligent pm'cbase of LPs and tapes

Hecieds

Review

AL e ] l (]

S

¥ RECORDS IN REVIEW — 1958
The Fourth High Fidelity Annual

RECORDS IN REVIEW — 1957
The Third High Fidelity Annual

$5.95 275

$4.95 257

Each of these books, the only ones of cheir kind, contains reviews of classical and semi-
classical music, and the spoken word, that appeared in Hion Fipeuty Magazine for che
twelve monchs — July through June inclusive — preceding their dare of publication. The

reviews discuss performances, ineerpregations, and sound qualities; in addition they com-
pare recordings wich carlier versions. Reviewers include some of the most distinguished

music Critics,

Also Avaslable

High Fidelity Record Annual 1956 $4.50 237
High Fidelity Record Annual 1955 $4.95 a0

CORE=TD)

THE RODGERS AND HAMMERSTEIN SONG BOOK—For the first
rime the hearr of the incamparable Rodgers and Hammerseein musical
is presented in oae big, colorful, singable, hummable volume. Here are
the songs that, in a short lifteen years, have become as much a part of
America as ice cream and pumpkin pie. Al the words, and all the music
of these wonderful songs are here. $12.50 276

FOLK BLUES—This is a book which is meant ro be used. It contains
one hundred and ten of the ourstanding American folk blues compiled,
edited, and arranged for voice, piano, and guitar with a chare of basic
guitar chord fingering patterns and 2 full bibliography and Jiscography.

$6.95 277

THE NEW YEARBOOK OF JAZZ—~Volume 3 of THE ExcYCLOPEDIA OF
1azz Series — by Leonard Feather. Tells the complete story of whar
has been bappening in jazz since 1956, comprising the injispensnhlc
source of informacion both for the expert and the increasing number of
newcomers to the field who want ro know all there is ro know about
this viral arr. IHustrated with 54 photographs. Introduction by John
Hammond. of §4.95 278

MAINTAINING HI-FI EQUIPMENT— By Joseph Marshall

A much-needed baok on the specialized approach necessary o secvice
high-fidelity equipment. The author discusses not only eleceronic faules,
hut the mechanical and acnustical defects which cause a hi-fi system to
funcrion less than perfecdy. The book is clearly wrirten and well in-
dexed. Hard cover, $5.00 232 Soft cover, $2.9C 2313

UNDERSTANDING HI-FI CIRCUITS=By Norman H. Crowbhurst

Here the audiophile will find the answers ro questions often confusing.
The chapters are: special output stages, feedback, damping, inverter and
driver stages. input stages, matching, equalization, speaker diszribution
and crossovers, loudness and volume controls, tone conrrols. Hard
cover, $5.00 254 Soft cover, $2.90 255
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Recent paperbacks

GREAT OPERAS—by Ernest Newman

In these two volumes the foremost authority on opera discusses thirey
masterpieces of the repertoire. Ernest Newman's gigantic grasp of his
subject is clear at ¢very turn, as are his pellucid style and wir. This
definitive treatment of the history, stories, and music of the great operas
is unique as both guide and armchair companion. With 652 musical
examples. Vol. 1, $1.235 279 Vol. II, $1.25 280

THE COLLECTOR'S BACH—BYy Nathan Broder

Every available (up co time of publication) recording of Bach's music
on LP records is discuxsed and rared: vocal, keyboard, chamber music,
and orchestral compositions. A brief biography highlights Bach’s major
compositions and achievements, $1.25 272

THE coLLECTOR'S JAZI—By Jobn S. Wilson

This complere discography and guide to LP records analyzes jazz stvles
up ro World War Il and provides a succinet history of jazz up to the
preac swing band era. §1.45 273

Book Department

HIGH FIDELITY Maogazxine
2160 Patterson Street, Cincinnatl 22, Ohio

lenclose §... ........ for which please send me, postpaid, the books
indicated by the circled numbers below. (No C.O.D.s or charge orders,
please.l Foreign orders senl at buyer’s risk. Add 25¢ per book for postage
on foreign orders except Canedian.

Unmarked binders $2.75 each 201 272
HIGH FIDELITY RECORD REVIEW INDEXES —50¢ each 252 273
(Jres4  [Jr9ss  [Jrese [ 1957 233 275
237 276

NAME © ..., X tee T e o o o At o oo o P A 254 277
ADBRESS![s Lo M. LB —NE SUSENE b . O 2 AL
257 279

I Y- By o R =y ot ISR : 280

Hicn FoeLity MaGaziNg
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PROFESSIONAL

® CALIFORNIA [

e NEW YORK [

DIRECTORY

. NEW YORK [

send for famous Bulletin G . . . .

i's freel

HIGH-FIDELITY HOUSE

Most complote slock of Audio
components in the West

Phone: RYan 1-8171
534 S, Fair Oakt, Pasadena 1, Calif,

FOR THE TOPS IN VALUE
AND THE BEST TRADE-IN ON
HIGH FIDELITY EQUIPMENT
Check with Arrow!

&5 Corilondl 1., New York 7. N. Y.
Blghy 9-4730

523 Jericho Turnpike, Mincola, N. Y,
Pioneer 4-8486

ARROW/ kiecironics, inc. |

COMPLETE SYSTEM

STEREO-MONAURAL
REG. 524825 Now $179.00

ey, Plee, G.C-7 Stereo-Dlamond $23.05
Iarman Kuedon A-221 (Dual 12 Watt) 0043
Garratd RCIZ1/IT wheh Dase it 3
Two densen & Spkes, with Two Fintsheed
Naltes 177 H_, 167 W., 1038” D, 7640
{Mah, Wal. ip _—
Just Plug In il Play $248.25
=™ P ORYCE FOit PRICE
110 Wese 40 Se.. N.Y.C. - Nit-9-4050

Merchanitize Shipped Cailleet F.OB, N.Y.C.
255 Depoyil Kequired

(2470 NEAW SLEEP-INDUCING LOOP
& Induces refreshing sleep in anybody.
“IUs persunalized. Stale hrst name,
or meckname, ““John,” “Hal,’* "L,
or for couple, as “John & NMary,”
ele. tives un any tape recorder, as
is. §1 postpatd, with inst'ng & $t
credit coupot on our new clfective
personalized lapes. Alzo our fas-
cinating step-Ly-step how-to-do-it-
ook, PRESLEEP TAPES now
veady, 33 ppd. Achieve a new, vital
use {for your tape recorder!
PRESLERLP TAPES, 1214 W, 30th St,
Log Angeles [, Calif.

[ NEW JERSEY L ]

RECORDS from YOUR TAPES;

Spectrofonic®— HiGH FIDELITY

Your tapes transferred by our skilled engineers
uting top professional equipment: Ampex 300's
—Gramplan Feed-Back Cutlers—Thermo Stylus

iy Y

Write for Froo Faldor

‘Recnrded Publications Laboratories]

1540.1568 Plorco Avenue, Camden 5, N. J.

Ay

® NEW YORK .

SOUNDTASTIC!

Thant's whal onr eUstamers are £ay Ing upoi reeelv-
M our price shieets on our latest FIIGTE Fl-

DELITY » STEREO « MONAURAL
AMPLIFIERS « TUNLRR « TURNTADLES o

SPRAKKERS«TAPE RII-

CORDERS s KITSeAlLl
BRAND NEW WITH FAU-
TORY GUARRANTEE. Prompt
m-atock serviee. Tree selecigr
and plunning buukiet — aratlable
an Yeqguest,

................. TR ———

2057 Coney Vsland Ave,, Bklyn 23,N. Y,

HI-FI
_ Components
Tapes
> MERITAPE | gpcpccorips
_r [.aw <cosul.

Ligh quutits | ¢orysual

—‘,’ recording v
Y tane., i boxes Values
Or Cuns.

FRIE
19549 Cutalox
DRLISSNEXK. 69-02 FA, 174 St.. Fluxhing 65. N, Y,

e K. N

FOR A

P.D.Q:

¥ Talk To Terminal for a Package Deal Quote

Come In or write to: Irwin Levy, Mgr.. Audio Dept..

TERMINAL RADIO CORPORATION
B5 Cortlandt Street, New York 7. New York

Jaxuany 1839

| audigh Sk

ENJOY
PLEASANT
SURPRISES ?

Wrile us your hi-l neads

nuw, you’'ll e glod you
S did, Ask idoo, lor our
“ unwiual free audlo calae-

lop.

KEY ELECTRONICS CO.
120 Liberty Stroal
N. Y. 6 N. Y.
EVergrean 4.6071

You can now purchpse all your HI-F) frem ond
ralfable source and ho assurtil of perfect detivery.
Carston makes detlvery from NY stock on most
M1-Fi. Recorders angd tape wilhin 24 hours. SEND
US A LIST OF YOUR HI-FI AEQUIREMENTS
FOR OUR WHOLESALE QUOTATION and our
FAEE whnlesale talalogue.

CARSTON ks York 28 MY

the unigue ISOTONE =couvstical
splrol system od music raproduztion
{eaturing the rugged Horlley
polymarired cone speaker, omong other
top grode units, now available: to
Doolers. Pleose Inquire; 1o Audiophlles.
Send for brochure,

lsotone Acoustic Spiralways; Inc.
3402 Third Avanve,

N. Y. 36

Phone: WYJ-1821

RECORDING TAPE AT ROCK-80TTOM PRICES

OB TH.Fi enthuginsts, now nxing F&i recording
tnpe xay Cwhy pay more when FXIE absolitely guar=
antces new, freah, hilgzhest qualhvy. hi-h jape — ITeq.
respr. JU=1§,000 cycles — or yons money refiomded

Just Compare These Jtuck=Nattom Prices
o 171, 3% Reel — Acelate Naie — 3 for $2.85

200 M1, 5" Reel — Acerate Hawe — 3 for 4,40
900 17, £ Keel — Mytar Base—J jor 1.20
1200 )1, 7 Reel — Acciate Nuse — 3 for 305
1800 Liv. 7* Reel — Acetgte Base — A for 5.25
1200 "1, 7% Reel — Mylar  Huxe — i Jfor 045

2000 Fu. 7% lerl — Mylar Oase — 3 for 10.60
Piease AQdY1SE P17 & Haedling™— P'er Reel

FLORMAN & RABH, INC.
68 West 45th Screee New York lo, N. Y.

EONARD EYCIENIT-F

(YR CIP UG S B York 7, N. Y. (Ortlandt 7-0315
ErrcrroNics for HOME and INDUSTRY
EREE 3 55 ¥

128 PAGE HiFl STEREO GATALOGUE

“"BUCK STRETCHER"
HI-FI VALUES!

Expand the buying power
of yonr T dollar at
S Raulia on new and ful-
ly ruaranteed name brand

Hi-Fi eomponents!

Send for our apeetal price quo-
tations and our Hi-Fi packape
apeciala! Dept. 29
SUN Radio & Electronies Co., Inc.
650 6th Ave., New York 11, N. Y.
Phene: ORegon 5-8600

World | Few areas
Renowned | Still open.

HARTLEY | Jiodeate
Speakers | requirements.

ATRETE « WIRY « PHDNE

HARTLEY PRODUCYS CO.
321 Bage 162nd Street, New York 51, N, Y.
LUdlow 5-4239

HOME INSTALLATIONS

Sound Reinforcemenl and TYelevision
Systems for the discriminating

Featuring SALES
CUSTOM MPH RENTALS
PROFESSIONAL wormc miconning SERVICE

Specialized equipment built 1o order
AKG Microphones —ALTEC Conselos

Hi-Fi HQ

234 E. 46th 51, N. Y. C, YU 6-5060

CHANGE
OF
ADDRESS

if you plan lo move seon, pleoste
nolify us six weeks in advance.
Give old oddress as weill as new,
clipping stencil imprint from wrap-
per of last copy received.
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it takes TWO to Stereo

STRAUSS

Continued from puge 122

self. Another typical Strauss touch is
to have the servants clearing up after
the party renew the discussion they
have overheard; their music manages
to suggest a trace of vulgarity without
being vulgar itself. Another delightful
scene is a ghostly whispered colloquy
with the stage prompter, who for once
emerges from his subterrancan haunts.

:‘:‘ The guests decide that instead of List Of Univarsty

S s ; t}ie géundioice theufh-i;-]nl épecltncki %E'%;E I“‘““""

e o Z U plaamed in honor o 1¢ Countess c arfcdale

E 5 (!: E birthday they will write an opera to omponents 5]’.,’.',:‘;“

& a illustrate their theories. “How about For A g:ll:‘.egfg_v

rs E E Ariadne on Naxos?” asks Olivier. “It’s Weathers
:! heen done too often alreadv,” Fla- Package i
al mand replies, and the impresario adds: Saweed,

“A well-worn excuse for a great many
endless tragic arias.” They do have a

Dynakit
kind word for Daphne, however. In WE WON'T BE :,'Z::;:f"
the end thev decide to write an opera ONDBRIOLOS Ampro s VM
abont the dav's events, the conflict Allmercinndise R et
and debate they have been involved lil'\'“ﬂ‘élﬁ"&“kﬂ‘.i- Lt

in. This opera shout opera is Capriccio
itself. Nothing Strauss ever wrote is so
crystalline in structure and stvle. He
uses a small ovchestra, subdivided so
as to produce the most delicate of
chamher-orchestra  effects and  yet,
when he needs them. powerful cli-
maxes. All the old Strauss qualities
are to he found in this last stage work
of the master: his soaring lyricismn, the
delicate underscoring of dialogue with
orchestral touches, inaking the words
float without robbing them of their
natural inflections, and above all, his

PURCHASING
A HI-FI
SYSTEM?

PARTIAL LIST
, OF BRANDS

sel'ld US IN STOCK

Altloc Lanslng

Your | suceers

Quotation | ;==

Bogen » Laok

anteed. Gloser-Steers

Rok-O-Kut
Compononiy

AIREX| &
Falichild

Pickoring » Gray

RADIO| ™.
Full Line of

Cabinels
CORPORATION
64-HF Cortlandt St., N. Y. 7, CO 7-213]

Suve- H_a—i-f
ASSEMBLING

ONE OF THESE TWO

ironical self-comment. But far tran-

Seheber
scending the wit of form and manner

is the great lclosing scene as the Count- E LECTRO N 'c
ess, sitting before her mirror. ponders
the choice she must make. Sll-:e asks ORGANS in KIT form
her veflection for help but her only an- P is
swer is the same ironical inquiry—"Ts "CONCERT CONSOLETTE '
there an answer which is not trivial?”

Thus ends the great series of so- NO SPECIAL SKILLS
prano soliloguies which runs through- PAY KIT-BY-KIT
out Strauss’s operatic career: Salome,

Elektra, Marschallin, Ariadne, Em- (ONCERT MODEL
press, Helena, Arabella, Daphne, and Gomta; 3710 S 08, e’y s
finally, the Countess. What a superb L it AL
aray, human and more than human, | © HANDSOME ASSEMBLED CONSOLES
probing the mysteries of life, love, and | * DOUBLE KEYBOARDS — 122 KEYS
art with tenderness and compassion. | « ABOVE-KEYBOARD TABS

In one sense, at least, Gluck antici- | « (ONSOLETTE MODEL OCCUPIES
pated Strauss as well as Wagner, We ONLY 2’ x 3'2" FLOOR SPACE
have seen how dependent Strauss was | o BUILT-IN SPEAKERS OPTIONAL

upon his librettos, how he derived (For Conrolette Madel only)
musical inspiration from the poetic |* COMPLETE DETAILED INSTRUCTIONS

SAYELLIYE

STEREC 20-A

ADD FOR SBTEREOQO USE

Three Pay as you GROW Stereo-Series 20 Amplifiers of Unique Size, Set New Standards ot Performance
WRITE TO ACRQ PRODUCTS CO., 369 SHURS LANE, PHILADELPHIA 28, PA. FOR INFORMATION ON LATEST ULTRA-LINEAR® DEVELOPMENTS

SELY POWERED

4430

':l content and symbolism of the tests. | ® FREE—NEW 1959 EDITION of 16-page

2 Yet, mmlike Ghick, Strauss had a gift BOGKLET DESCRIBING BOTM MODELS

z of spontancous melody which goes far | ¢ 10” LP RECORD DEMONSTRATING BOTH MODELS

X beyond anvthing which words, with available for $2, refundoble on receipt of order

E their more limited connotation, can Write today—sec what fine instruments

: suggest. He spoke of this gift in an | __ YoV c@n have ot such grea: savings,
. article on “Inspiration in Music” in his The SCHOBER ORGAN CORP.

Reflections and  Recollections: “The 2248-L Broadway, New York 24, New York
melodie idea which sudden]y falls | * SR : =

Enjoy a DOUBLE Benefit - Genuine Patented Ultra-Linear® Circuitry PLUS Famous ACRO Transformers

ACROSOUND ULIRA

—
R
(]

Hictt FroeLrry MAGAZINE
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introducing the incomparable

| _SHURE |

f
LPROF’ESSIONALJ

S oD et

PHOND CARTRIDGE

The Shure Stereo Dynetic Cartridge is de-
signed and made specifically for the listener
who appreciates uccuracy and hounesiy of
sound. It separates disc stereo sound chan-
nels with incisive clavity. It is singularly
smooth thronghout the normally audible
spectrum . . . and is without equal in the re-
crcation of clean lows, brilliant highs, and
true-to-performance mid-range. Complelcly
compatible . . . plays monaural or stereo rec-
ords. 1t is manufactured in limited quantities
for the music lover—is avaitable through re-
sponsible high fidelity consultants and deal-
ers at $45.00, audiophile net, complete with
0.7 mil diamond stereo stylus.

AR 00 ARI0000 0000000000880 s080000s0

A NOTE TO THE
TECHNICALLY INCLINED

Individually tesied . , . Frequency re.
sponse: 20 to 15,000, cps. . . . Output
fevel: 5 mv per channel at 1000 cps. . . .
Compliance: 4.0 x 10-6 centimeters per
dvine . .. Clannel separation: More than
20 db threughout the critical sierco fre-
quency yange . . . Recommended Track-
ing ¥orce: 3 to 6 grams . . . Fits all 4-
lead and 3dead stereo record changers
and trunseription-type arms . . . 10 sece
ond stylus replacement.

Literoture avoiloble: Deportment 7+ A

SHURE BROTHERS, INC.
222 Harlrey Avenue, Evansion, lllinois

!_...,,‘.‘...-5.-.-‘g-nncncn'h.a-q.n

pEBgEL P eIeBs BB edAancadtEieiBas

wsa

Ledbasrninaassdnsdscdsdbbdbbnbssnnnias

Janvary 1939

upon me ouwt of the blue, which
emerges without the prompting of an
external stimulant or of some spiritual
emotion appears in the imagi-
nation immediately, unconsciously, un-
influenced by reason. It is the great-
est gift of the divinity and cannot be
compared with anything else. Poetic
inspiration may somehow he connected
with the mtellect if only because it
must express itself in words—musical
inspiration is the absolute revelation
of innermost secrets.” Yel certain out-
standing characteristics of his music,
one cannot help feeling, are indeed
due in the first place to extramusical
stimulus: the irony and wit, and that
extraordinary ningling of opposed
emotions which une can only call, hor-
rowing a figure associated with poetry,
oxymoron—the bittersweet mixture of
joy and tears, longing and resignation,
the conscious communing of spon-
taneous abandon and semching self-
criticism. It is a sign of Strauss’s
perennially fresh outlook that he spoke
of Capriccio as answering the question
of words and music “with a cuestion
mark” He was wise and modest
enough to recognize that in all the
great problems of art a solution can
only be sought, ncver definitively
found.

BOSRO3FR0303

Now Available
JNEEBT
* *
High Fidelity
RECORD REVIEW
INDEX

A complete index 1o all classical,
semiclassical, juzz, and spoken
word record veviews which ap-
peared ior Hign FioeLimy Magas
zine in 1957.

Arranged alphabetically by com
poser or by collection-title, with
the issue and puge on which you
1will find the review yon wish.

ONLY 50¢ EACH

2954, 1955 and 1956 Indexces also
available as S0¢ per copy.

HIGH FIDELITY Magarine
2160 Polerson 5t., Cincinnali 12, Ohio

Enctosad find .............. Pleate send me
Leee il wndaadadibis coples of The 1954 Index
PPN PR =R .v... coples of lhe 1955 Index
.................. copics of the 1956 Indox
.................. coplos of the 1957 Index
NOMO 255 v waas o vvs s BaRs 5o 3 bafd Bavren (1000
Addrets..cooineiiiien X 00305C goco £ 00 a5 0

......................... earaiirtwaranea

No C.0.D.s or charac orders plonte
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From
any Point of View,
more Experts choose

ACROSOUND
ULTRA-LINEAR []
60 watt amplifier

DESIGN The combination ot patented
ULTRA-LINEAR circuitry—plus new HYBRID
FEEOBACK principle—VARIASLE DAMPING
control. and ULTRA STABILITY, represents a
new high in the art of amplitier design . ..an
example of ACROSOUND'S latest achieve-
ment in AMERICAN Know-How. This superi.
ority of design now enables anyane with or
wilhout any previous knowleédge of electronics

to assembie for himsefl or hersell . . (yes?
it's thal easy!) ... the finest of ampliflers and
at a most reasanable cost. in only two hours!

. . .
PERFORMANCE By listening test, or by in-
struments ... second to none in clarity and
frequency response. Narmalleval distortion s
virtuaily unmeasurable—~IM 1% or fess at 60
watts, 120 walts peak. Completely stable . . .
unaffected by toads, perfect square waves.

- -—

QUALITY Everypartgoingintothe assembly
of crilical and even non-¢ritical circuitey is
tested and checked to aliow no_more than

+4%% varlation from ACROSOUND'S stand-
ards. Specialized test equipment unavallable
commerciaily was designed In ACROSOUND'S
{aboratories to achieve this result. Every
printed circuil board is placed in irial opera-
fion on a laboratory amplifisr. Output tubes
are matched by irial and double checked,

L) ks

COMPONENTS ACRO'S newest TO.600 out-
pul transformer with special hybrid winding—
separdtes functions of outpul circuit and
feedback circuil. Heavy duty, comple!elg
assembled, and thoroughly \(ested. printe
circuit board assures uniformily of perform.
ance. Low distortion EL34 oulpul tubes are
operated well within thelr ratings ensuring
long tube lite and optimum performance.
PRICE Inpreassembled kit form so thatyou
may save Money, [earn while doing. and have
the proud satisfaction you built the best for
only $7%.50 net...or if you fecl you would
prefer it laboratory assembled it still repre.
sents a bargain at 11 nat.
HEAR IT AT YOUR DEALER NOW!

¢ READY FOR AGROSOUND ODISTORTIOHLESS
PRE- AMP DESIGHED FOR THE STERED-PHILE

Experts know why ACRO ig best!
Others . .. Learn why! Write to

ACRO PRODUCTS
389 SHURS LANE
PHILA, 28. PA.
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audio
exchange

now has a branch

in Manhasset...

to serve
Nassau and
Suffolk County
residents

TRADE-INS

INSTALLATIONS

LABORATORY
SERVICES

NEW
COMPONENTS

Fully guaranteed
used equipment
available in
_Jamaica only

WRITE DEPY. HF M FOR
FREE TRADING INFORMATION

)

e

REGISTERED COMPONENT DEALER

audio
exchange

| THE HI-FI TRADING ORGANIZATION

367 Mamaroneck Ave, @ :
White Plains, N. Y.

451 Plandome Road
Manhasset, L. 1.

153-21 Hillsids Ave.
Jamaica 32, N. Y.

836 Flatbush Ave.
Brookiyn, N. Y,

CLOSED Parking
ol all
MONDAYS A iy g

5 okt

the audio exchange exchanges oudio
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ADVERTISING INDEX

Page
. .Acoustic Research, Tne. . .14, 20
s Acre Products ... ... 126, 127
... Airex Radio Corp. .. ....... 126
.Alfen Distributors ... oo . 118
e Allied Radio’, .| sestmarse 922
... .Altee Lansing Corp. ... .21, 108
woo-Angel Recowds .ol 20
... Arrow Eleetronies ... ...... 125
.. .Audio Devices. Inc. o.......23
.. Audio Exchange .......... l"S
.Audio Fidelity Records ... .. 75
Audio World oL 125
... Audiogersh Corp. ... L. 116
TS - Audiolaly Test Report Reprint 70
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....Bogen, David, Inc. ........ 117
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19. ... British lnt]u\lnes Corp. ..... 17
20. . ..British Industries Carp. .....32
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29. .. .Capitol Recovds, Tnc. ....... 67
23....Carston Studios, Inc. WL
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25....Columbia L Records ... ..... 5
26....Components Corp. ..o on. 112
97....Concertapes, Inc. .......... 86
28....Custom Audio ............ 114
29....Dantomuro Furniture, Inc. . . 120
30....Design Records . ........... 63
31....DeWald Radio Manu-
facturing Corp. ......... 114
32. .. Dexter Chemical Corp, .., .. .88
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weHderful

' imVlcmuE
FOUR CORNERS QF THE WORLD
© ESOUIVEL: HIS PIAND & GROUP

A fiery maestro shows off his sparkling
piano style. Songs from twelve countries.”

A bouquet of % creations by the master.
Blue Danube, Emperor Waltz, 10 others.”

*ALSO AVAILABLE ON LIVING STEREO RECORDS. ALL REGORDED N NEW ORTHORHONIC SOUND.

reaVicron | 5%

BAKC exan00M ... Hare

DICK SCHORY "}

Twelve virtuoso percussibnists go wild with
two truckloads of instruments, in hifi}*

PEREZ
PRADO

featuxrin
PATRICIA

The Latin leader's light-hearted touch on
top hit Patricia and 11 other Prado prizes.

wwWwW americanradiohistorvy com

IN LONDON WITH ““V""“‘EE

THE COLDSTREAM GUARDS

Precision recording of a brilliant band, in
crisp high fidelity. Fabulous brasses!®

LR BT
SognbiRe
Li{eL1

A big best-seller! Original soundtrack
recording of the glorious film version.*

@ RCAVICIOR &
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You may have been reading many controversial advertise:
ments as to the merits of various stereo cariridges...
namely, the magnetic version vs. the ceramic version.
Qualified claims are made by their manufacturers . .. and
most are accurate. But how a specifie cartridge sounds in
your sterec system is really the criterion. Let’s consider
the real {acts:

L T e Sl g + Audio Engineeys agree that magnetic
T 7 e g s S SRS : stereo cartridges are excellent, costly

.. but burdened with hum. Tests prove that the new
Electro-Voice Magneramic cartridge is completely hum-
free. No motor or line hum can possibly be introduced to
mar soft record passages, because the Magneramic is non-
induclive.

: The simpler the
: design of a pre-
cision product, the less chance there is of manufacturing
defect. Magnetic stereo cartridges are far more compli-
cated than the comparable Electro-Voice Magneramic
stereo cartridge. With E-V, you are assured years of
troublefree, high fidelity stereo performance.

. When the Electro-Voice corps of
: B0 engineers began intensive sci-
entific stereo studies, they had the choice of either design-
ing a magnctic or a ccramic cartridge. Knowing that two
of the most vital factors for true audio reproduction were
lack-of-hum and trouble-free periormance, they took the
positive approach and produced a stereo cartridge incor-
porating simple elements permitting positive, stable con-
trol for uniform output.

And so, with the advent of stereo, Electro-Voice intro-
duced an entirely new concept in ceramic cartridges...a
true high-fidelity series. . .

.......................

21 MD with 0.7 Mil Diamond Stylur, net §19.20; 24 MDST Tumunder with 0.7 Mil
Diomand Siylus, and 3-Mil Sopphirg Stylys for 78 R.P.M,'5, not $22,250; 2) »5 wilh 0.7
Mil Sapphira Siylus, nal $9.90; 26 MST Tyrnunder wish 0.7 Mil Sopphirc Siylys, ond
J-Mil Sapphite Stylus for 78 P.P.M."s, nat $12.90,

GOOD STEREC DEPEMDS ON THESE VITAL FEATURES: FREQUENCY PRESPONSE,
20-16,000 <pr flot {Westrox 1A); ELEMENIES, 2. P2T Coramlc; OUTPUT VOLTS, 20 mv.
Hominol; COMFLIAMCE, 2 x 10-% c¢m/dyne; WEIGHT, 3.4 Grams; TRACKING FOECE,
4.5 Gramy; CHANNEL SEPARATION, 25 db of 1 KC; MOUNTING, EIA [RETMA)
Standard 1/27-7718" Contor; STYLUS, .7 Mil (Diemond o1 Sapphire]; OUTPUT
TERMINALS, Standord 1030 Connocrors; (MPEDANCE OR LOAD. 22,000 ohm or highet

magnetic inpul.

N RN SNENK

See your High Fidelity Specialist or write Dept. HF-1

Elellho Yoree

INC., BUCHANAN, MICHIGAN
Owver Y Milllon in Use ...
" MORE THAN ALL OTHERS COMBINED

e
STERE h:‘_”'bl\ RO
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