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seconds

THE 9 SECONDS THAT ADD HOURS TO YOUR LISTENING PLEASURE

9 seconds — that’s all it takes to put the Glaser-Steers GS-77
through one complete change-cycle. 9 seconds — and see what
happens in that brief space of time.

A record completes its play . . . the turntable puuses . . . the
next record drops, gently — more gently than if you were
handling it yourself . .. the tone arm lowers into the lead-in
groove. Only then does the twrntable reswome its motion.
Thus, the original brilliance of your records is preserved
through hundreds of additional playings by eliminating the
grinding action that occurs when records are dropped on a
moving disc — a common drawback in conventional changers.

Lvery GS-77 feature contributes towards vour listening
pleasure —inaudible wow, rumble and flutter; uniform stylus
pressure from first to top record on a stack; resonance-free
arm with high compliance and minimum tracking-error;
four leads to cartridge for hum-free performance.

The GS-77 combines traditional turntable quality with mod-
ern record ehanger convenience. See it at your dealer, today.
In just 9 seconds, you'll gain a fresh, new point-of-view on
record changers, $59.50 less base and cartridge. Write to:
GLASER-STEERS CORFORATION, 1656 Oraton St., Newark 4, N, J.
In Canada: Alex §,. Ulark Ltd., Toronto, Unt. Export; M. Simons & Son, Ino, N. Y. C.

GLASER-STEERS GS-77/SUPERB FOR STEREOD...BETTER THAN EVER FOR MONOPHONIC RECORDS

www americanradiohistorvy com
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Bookshelf Speaker System

Now a major engineering break-thru by Jensen gives you better bass than
ever before in a "bookshelf” size speaker... down to 25 cycles with new
Flexair* woofer and Bass-Superflex* enclosure. And you’ll like the extra-
smooth, balanced coverage of the whole range 1o 15,000 afforded by the
complimentary mid-channel and tweeter units. Drives with a2 good 10-watt
or larger amplifier. Use one for your compact mono hi-fi system or as an
add-on for stereo...a pair for a complete stereo system. Only $114.50
in Walnut, Tawny Ash or Mahogany. Table base or floor stand extra.

Write for Catalog 165-C.

ensen MANUFACTURING COMPANY

6601 S. Laramie Avenue, Chicago 38, lllinois
Y. M. J. M. Co.

May 1939
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for compact mono
or stereo high fidelity . ..

YOU SHOULD KNOW THERE IS SOMETHING BETTER!

ADVANCE
DESIGN

3-WAY SYSTEM
A—New 12 Flexair
superlow resonance
woofer, 25 cycles.
B—Special 8" mid-
channel.
C—Compression-
driver tweeler.
D—Special tube-
loaded port.
13%"H, 25" W.,
113" D. (not

including base).

Division of The Muter Co. In Canada: J. R. Longstaffe Co., Ltd., Toronto + In Mexico: Radios Y Television, S.A., Mexico D.F,
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The responsibility of being the finest...

.
FLUXVALVE AND T-GUARD ARE TRADEMARKS USED TO DENOTE THE OUALITY OF PICKERING & COMFANY INVENTIONS. 23N A

Truly the finest stereo pickup ever made.
the STANTON Stereo FLUXVALVE is
hermetically sealed in lifetime polystyrene with
all of the precision that has made Pickering
a quality leader in the field of high fidelity
for more than a dozen years.

For instance...only the
STANTON Stereo FLUXVALVE has the
“T-GUARD" stylus assembly—so safe and easy
to handle...so obedient and responsive
to every musical nuance in the stereo groove,

Only the STANTON Stereo FLUXVALVE has
the parallel reproducing element contained in the
“T-GUARD...assuring the proper angle of
correspondence between recording and playback
styli for maximum Vertical Tracking Accuracy.

tExcluding wear and tear of Ine diamond stylut 1lp and pants
of Ihe related movieg system in Ihe “T-GUARD™ atsembly.

2

And...because of this the STANTON
Stereo FLUXVALVE reproduces music
with magnificent sound quality...from both
stereophonic and monophonic records...with
negligible wear on record and stylus.

In plain truth...the STANTON
Stereo FLUXVALVE is by far the finest stereo
pickup made...backed by a Lifetime Warranty®,
assuring you a lifetime of uninterrupted, i
trouble-free performance—with a quality of
reproduction no other pickup can equal.

We suggest you visit your Pickering Dealer seon
—drop in and ask for a personal demonstration.

NEWLY REVISED—"IT TAKES TWO TO STEREO—ADDRESS DEPT. AS? FOR
YOUR FREE COPY.

Tor 18052 WAD €00\ S20r| 180 OINEronce  vius ouriser msm risairs revovcrs av
PICKERING & COMPANY, INC.. Plainview, N. V¥,

Hicrt Fiosrry MAGAZINE
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The Seven Sunny Decades of Maurice Chevalier

Que mun has expluined to the world 1what Parfs micans
when it uses the word ' comique.”’

That Golden Second-Hand Sound
The tole of Bill Colbert and the Audio Exchange,

Where Ravel Ends, and Debussy Begins
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s form or its content? Or both?
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Take @ !:/(mcmmml take a alz'u'o/’/ron/( tape,
tuke a light-projection kevboard. and yor've got . . .
what? Vortex. of course,

REPORTS
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‘Record Section
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Tenors .of the Palt, Part II: a Discography
by Philip L. Mijller

AUDIOCRAFT

From the High-Fidelity Newsfronts
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“nnouncing a marriage: home movies and high fideliry.
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Published monthly by Audiocom, Ine., Grect Rarringion, Mass. Copyright © 1759 by Audioccnj, Ine. The design and
contents of High Fldelity Magazine are lylly protacied by copyrights ond must not be reproduced in ony mannor. Second

closs postage pold ar Grear Earcingion and o1 additional matling offices. Subseriztion rofe in the U,
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LAFAYETTE
STEREO TUNER KIT
THE MOST FLEXIBLE TUMER EVER DESIGNED
Multiplex Output for New Siures FM
1) Tubac (including 4 dval-purpese) +
Tuning Eys 3 Selonivm sectifar Pro-
vide 17 Tuba Parformonce

10XC Whistle Fitter @ Pre-cligned IF'c
Toned Corcode FM @ 12 Tuned Clreviii
Dutl Cathede Fellewer Ourpwt

Seporately Tuned FM and AM Sections

Armotrong Cirewin with FM/AFC ond
AF{ Dodeat

Doual Daubdle-Tuned Tronstormer
Coupled Limiters.

More than o year af research, plonaing ond englnodéring went into The moking of
the Lofoyelte Stered Tunor. Ifs unique flexblllty parmlils the r«oolion_o' blnaural
broadcostlng (simultancous transmissian o both FM and AM), the indapendent
operalion of bath the FM and AM sectlons ot the sems time, ond the ordinory
receplion of olther FM or AM, The AM aad FM saclions oro ssparotely tuned,
each with o i1eporate J-geng tuninp cendenser, seporcte flywheal tuninp and
separate volume contral far preper baloncing whan used far binourat pragrams.
Simplifled accurois knlfe-edge tuning I provided by magic ove wMgh operofes
Independently on FM and AM, Automallc frequency contrat **lacks in FM sional
permanantly, Aslde from [tz unique flexibiihy, thls k, above all elte, a auollly
high-fidality tuner Intorparating features found excluilvely 1n tho hidhest priced
tuners.
FM spocilicotions Include prounded-orld Wiods low nalse iront end with yrieda
mixer, double-iuned dual Himiters with Foster-Seslay discriminator, less than 19,
harmanic dlstortion, {requoncy reipanse 20.20,000 cps = V% db, full 200 ke
bandwldth ond sensitivity of 2 mlcrevolts for 30 db quieting with full limiting at
ono microvelt. AM specificotions Includa J stages of AYC, 10 ke whistle fliter,
bullt-In feitlta loap ontenno, less than 1% harmenic distortion, sensiiivity of §
microvalts, 8 k¢ bandwidth and frequency responie 20-5000 tos == J db,
The 5 cantrols of the KT-300 are FM Yolume, AM Yolume, FM Tuning, AM Tuning
and 5-posillan Functlon Seletior Switeh. Tortefully ctyled with gold-brass ssev-
tcheon having dark matoon bockground pluz matching moroon kaobds with gotd
Insarts. The Lafayelte Storeo Tunar was desionsd with the bullder In mind. Two
separote miinted clrcult boords moke canstruction and wirlng simple, even for
fuch o complex unli, Comploto kit Includes oll Ports ond motol ¢over, a step-by.
ep instruction manvol, schemailc and pldoriol disgrams. Slze b 13¥," W x
10%” D x 4%:* H, Shpa. wi,, 22°Ibs.

74.50

KT-500 .. e L1
LY-50 Same as above, complelely foctory wired ond tesied...Not 124.50

: NEW! LAFAYETTE PROFESSIONAL STEREO
; MASTER AUDIO CONTROL CENTER

Soives Every Sterao/Monaural Control Problem!

Use it ma & Blaanral-
Stereophonie
FM-AM inmer

Lae It as @ Daal.
Monaaral PM-AM (mnner
Use It as & straight
Meomamral FM or AM
Immer

KT-500

74.50 Fon

oNY T7.45 DOowN
7.00 MONTALY

IN KIT

® UNIQUE STEREO & MONAURAL CONTROL FEATURES

® AMAZING NEW BRIDGE CIRCUITRY FOR VARIABLE
3d CHANNEL OUTPUT 3 CROSS-CHANNEL FEED

@ PRECISE “NULL” BALANCING SYSTEM

A REVOLUYTIONARY DEVELOPMENT IN STEREO HIGH FI-
DELITY. Provider such unwivel featurer as a Bridge Control,
far variable <rass-chonnal signol feed for eliminotion of "‘ping.
pong’’ {exaggerated separation) effects and for 3d channal
outpul valume cantrol for J-ipacker stereo systems; 3d channel
oulpul alto seeves for mixing tloréo 1o produce excellent mon-
aural recordings. Also has full input mixing of monoural program
1ourcos, 1pecial 'null’ sterao baloncing and calibrating system
(better than melers), 24 equalizolion positions, all.cencentric
contrals, rumbie ond seraich filers, loudness switch. Cluich type
volume conltrols for balancing or o1 1 Moster Volume Control.
Has channel reverso, efecironic phating, input level conirals.
Sonmiitivity 1.78 milHivelit for 1 voit out. Dual lew-impadence
outputs iplote followers), 1300 ohms. Response 10-25,000 ¢pr
= 0.5 db. Less than .03% IM distoriion, Uses 7 new 7025 lows
noite dual friedes, Sizxe 14” x 4% x 10%”. Shpg. wi., 16 Ibs.
Complete with prined clrcuit board, coge, prefusely illustrated
inslruciions, all noaceisary ports.

LAFAYEYYE XT-600 — Sicreo Preomplifiesr kit .. .. Nel 79,50
LAFAYETTE LA-6Q0—Stores Preamplifier, Wired .. Net 134.50

NEW! 4 LAFAYETTE STEREO/MONAURAL BASIC POWER AMPLIFIER KIT

- @ J-WATT SYERED AMPLIFIER- @ 2 PRINTED CIRCUIT RBOARDS FOR

® RESPONSE 10-25,000 CPS =~ 0.5 DB

® & CONCENTRIC FRONY PANEL CONTROLS

® 4 CONCENTRIC REAR PANEL INPUT
LEVEL CONTROLS

® 180° ELECTRONIC PHASE REVERSAL

10-WAVTS EACH CMANNEL NEAT, SIMPLIFIED WIRING

@& FOR OPTIONAL USE AS 36-WATT @ RESPONSE BETYER THAN 35-30.000
MORAURAL AMPLIFIER CPS + Y OB AY 1B WATTS

@ EMPLOYS 4 NEW PREMIUM.TYPE @ LESS THAN 1%, HARMONIC OR
7189 OUTPUT TURES INYERMODULAYION DISTORTION

A superbly.pacforming baitlc cerec omplifier, in eary:lo-build kit lorm to save
you lots of money ond lel yau get Infa sterco naw ot minimum expendasl Dual
inpyts ars previded, wach wiih iadividuol volume tontial, gad the unit moy be
vied with a Mereo preamplifier, for 2-18 wail ytereo thannels or, af the Rick of
o twiich, as 0 fine 36.woll monoural amplifiar — or, if detired, |t may be uiod o
2 separate menaural 18-watt amplifieist CONTROLS include 2 input volume <an-
traly, ¢hannel Reveria swilch (AB-BA). Monourol-Sterss swifch. DUAL OUIPUT
IMPEDANCES ore: 4, 8, 14 ond 32 obmt (permitting baralel (monawvral} oporo-
tion of 2 306cher sydéms of up to 16 ohms. INPUT SENSIVIVITY I¢ 0.45 valls per
¢hannel for full ouiput, TUBES are 2.6ANS, 4.7189; G2.134 sectiher. SIZE 9.3/14"d
(10-9/16" with ¢ontltoh) x SYi™h x 13%,”w. Supdlied tompleto with petforeied
matot <ade, obl necestary partt and delslled Inmtructions. Shpg. wh., 22 Ib.

KY-310 S1eree Power Ambllfier Kit ... Net 47.50
.Net 69.50

LA-310—-51es20 Power Amplifier, Wired.

\ —wik
. P.0.BOX 511 prywewwes
: JAMAICA 31,N. Y.
l Ut our
:Nume................... 0o B0 plafian BoHTnBEa TH S AND

PASTE ON
:Address.._........ ....... eeiaersseeizesenti DOCTCARD
JCity oeeenen . Bone.. State. sy ennne. TS
4
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AUTHORi tatively Speaking

R. A. Israel, who takes us this month
on the trail of that mern: and ageless
CGaul, Maurice Chevalier, is at present
associated with M-C-M Records. He hae.
been associated  with other brands and
makes of records, some of them his own,
for the last twelve vewrs. 11e began with
Musicraft, in 78-vpm days, started the
Heritage label, and handled a branch of
the rtadio-TV  transeription  service of
SESAC, Inc. He has munaged vecording
ventures for Alan Jay Lerner, W, C.
Handy, Ira Gersliwin, Harold Rome, Lotte
Lenyva, and Betty Comden and Adolp)h
Green.

Charles Rosen, author of “Where Ravel
Ends, aud Debussy Begins,” is a pianist
vou have heard of. However, it is possible
that vou have not heard of his other oc-
cupations and attainments. For one thing,
he teaches at NLL'T.—not the piano, but
history and French literature. He bolds a
Ph. D. in the latter from Princeton, where
he also did his  undereraduate  wark,
cmerging summa e lanede and with a
Pli Beta Kappa key. He speat twa vears
in 'rance on a Fulbright scholarship, His
pitno studies hegin when he was four
vesrs old, at his own ingistence, and have
never ended.

Martin Mayer is in Europe. working on
avother (1) hook, but before leaving he
managed on oy behalf to interview Bill
Colbert of Aundio Eschange (see page
39). Mr. Maver's last hook, of caurse
was the best seller Madison  Avenue,
US.A. Hiz nest is a anusical novel, A
Voice That Fills the House, which Simon
and Schaster will publish this month.

It would be silly, of conmvse, to introduce
Alfred Frankenstein to owr readers (he's
been with us six veirs) or to unvone else
who reads the literuture of music. How-
ever, we like to remind peaple occasional-
Iv that he's the aan whe tracked down
the actual Pictures at the Exhibition
which inspired a rather well-kaown picee
of music from one Modeste Mussorgsky.
Which perhaps requires the explanation
that Mr. 14 is one of the nation’s leading
art critics as well as one of the nation's
leading innsic erities. This issue, he’s got
a new art to deal with. Read about Vortex.
page 43,

High  Fidelity, May 1839: Vol. 9,
No. 5. Published wmaonthly by Audiocom,
Inc.. Great Barrington, Mass., a subsidiary
of The Billboard Poblishing Co.. publish-
ers of The Billboard, Vend. Fmispot andd
The  Billhoard  Tntemational.  Telephane:
Creal Barrington 1300, Menher  Andit
Bureanr of Circwlution.

Editorial Correspimdence should he ad-
dressed 1o The Edilae. Great Barrington,
Mass, Edilonial contributions will be wel-
comed. Pivaent for articles aceepted will
be arrauced prior to publication. Uneolicit-
ed manuseripts should be accompanied by
returh postig@e.

Subseriptions, chanue of addvess noti
mndeliveruble copiee. orders for sulisc
tions should he addressed 10 igh Fidel

’ll-.

Magazine, 2160 Patteson  Stieet,  Cin-
cinvati 22, Ohio.
Subseription  rates: United  Stakes  and

Cm_md_.m I yoar, $6: 2 years, $11; 3 vears,
815, Single capies 60 cenls.

Hicu Fiovroy MacazINg


www.americanradiohistory.com

r
1

ONLY SOUNDCRAFT TAPES ARE

There's more to tape surface than meets the eye. Any coating
process can nuake the surface of unpolished tape look smooth.
However, unpolished tape surfaces contain microscopic irreg-
ularities that prévent the tape from making intimate contace
with the recorder heads. With ordinary tapes, it takes about
10 plays, a “breaking in” period, before these irregularities
are smoothed out and proper contact is made,

During this critical period you lose important high frequen-
cies and force your recorder heads to do the job of physically
polishing the tape surface. This can result in excessive wear-
ing of your recoxder heads and in gradual head deterioration.

With soUNDCRAFT TAPES there is no “breaking in” period—
no excessive head wear—no loss of high frequency response...

REEVES Sa u N DBRAFT CORP.

Great Pasture Road, Danbury, Conm, ‘= West Coadl: 342 N. La @rea, Los Angeles 36, Calif. » Canada: 700 Weston Road, Toronto 9, Ont., Canadg r-5»

May 1939

| Y BN el 0sla [l F = B B '

MICROPOLISHED SMOOTH!
hecause SOUNDCRAFT TAPES ARE MICROPOLISHED! MICROPOLISH-
ING 1§ SOUNDCRAFT's exclusive way of physically polishing the
tape Lo insure a mirror-smooth and irregularity-free tape
surface. Your recorder heads make immediate and intimate
contact with the tape surface, guaranteeing uniform high
frequency response right from the very first play. Remember,
only SOUNDCRAFT TAPES ATC MICROPOLBUHED for your protec
tion. Buy them—use them, your recorder doesn't deserve less
than the best. Write for SOUNDCRAFT's (ree catalog RS58-10R.

EXCLUSIVE BONUS RECORDING — “Swcet Moods of Jazz
in Stereo” recorded on one of two 7° reels of tape in
SOUNDCRAFT'S NEW PREMIUM PACK. You pay for the
tapc plus only $1.00. Ask your dcaler today!

wwWwW americanradiohistorv com
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LARRY ELGART «f the CONTROL CON-
SOLE of his RECORDING STUDIO

(Note the AR-I1 monitor
loudspeakers, in stereo)

LARRY ELGARY, RCA VICTOR RECORDING ARTIST

‘One of the most exacting jobs for a speaker system is that of studio monitor
in recording and broadcast work. Technical decisions must be made

on the basis of the sound coming from these speakers, which will affect,

for good or for ill; the quality of a record master or FM broadcast.

AR acoustic suspension speaker sysfems, although designed primarily

for the heme, are widely employed in professional taboratories and studios.
Below is a partial list of companies using AR speakets (all models}

as studio monitors:

Down Records Concertopes=Concertdisc
Elekira Records wWGeH .
Mastercrafy Record Ploting  WPFM 1
Canterbury Records WXHR e
Raleigh Records Counterpoint Recordings =
Concert Network slotidns tformerly Esoteric Records)
WBCN, WNCN, Magnetic Recorder ond Reproducer
WHCN, WXCN Dubbings

I

AR speaker systems, complete with enclosures—the AR-1, AR-2,

and AR-3—are priced from $89 to $225. Literature is available
for the asking.

ACOUSTIC RESEARCH, INC. 24 Thorpdike S{rost, Cambridge 41, Mass,

6
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One-upmanship Revisited

[ Sin:

| The ubiquitous Mr. Pleasants has

| again demonstrated [February] the

‘ foolishness and transparency of being
one who knows rather than cares. The

moral of this is: Never be a smart
aleck.

May I be among those who are reg-
ularly amused at vather than by Mr.
Pleasants’ musico-literary jigs and
point out that it is (in Italian) “Un
Ballo in maschera” and (in English)
“A Masked Ball”? This is true as a
matter of simple fact, and not just an
exercise in one-upmanship, which dis-
cipline Mr. Pleasants’ article is a poor
attempt to imitate in musical terms.

I treasmre your magazine, for rea-
sons which even include Mr. Pleas-
ants’ oceasional appearances—thongh
in that respect only for the comie relict
afforded.
| Ed M. Clinion, Jr.
| East Palo Alto, Calif.

Short Memories, Note

Sm:

Many thanks for Joseph Roddy's avti-
ocle on the New York Philharmonic
[Februavv]. If radio broadcasts are
any indieation, Mr. Roddy is quite
correct about this season’s orchestral
improvement.

However, at least a few careful
listeners and a host of trained sym-
phonic musicians (I fall in the latter
category) stand ready to take issne
with certain often heard generaliza-
tions reflected in this article. A sub-
jective myth which began in the
1930s has grown into a musical dogina
in New York. This is the Toscanini
| fetish which will not down, it seems.
i ’l’n this light Mr. Roddy’s statement

. the appointment of Willem

Mengelberg . . . vielded  immense
[ improvement, but—for the Philhar-

monic—it was only the beginning,”

needs to be drastically reconsideved.
| For a moment, let us forget Tos-
canini’s laudable democratic fighting
spirit as opposed to Mengelberg’s
tragic political defection. We may also
bypass personal preferences as to mu-

; Confinued on page 8

Hicit Fineerry Macazine
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Once again Harman-Kardon has made the creative leap which distinguishes engineering leadership. The new Stereo
Festival represents the successful crystallization of all steveo know-how in a single superb instrument.

Picture a complete stereophonic electronic center: dual preamplifiers with input facility and control for every stereo
function including the awaited FM multiplex service. Separate sensitive AM and FM tuners for simulcast reception. A great
new thirty watt power amplifier (60 watts peak). This is the new Stereo Festival.

The many fine new Stereo Festival features include: new H-K Friction-Clutch tone controls to adjust bass and treble
separately for each channel. Once used to correct system imbalance, they may be operated as conventionally ganged controls.
Silicon power supply provides excellent regulation for improved transient response and stable tuner performance. D.C. heated
preamplifier filaments msure freedom from hum. Speaker phasing switch corrects for improperly recorded program material.
Four new 7408 output tubes deliver distortion-free power from two highly conservative power amplifier circuits.

Additional Features: Separate electronic tuning bars for AM and FM; new swivel bigh Q ferrite loopstick for increased
AM sensitivity; Automatic Frequency Control, Contour Selector, Rumble Filter, Scrateh Filter, Mode Switch, Record-Tape
Equalization Switch, two high gain magnetic inputs for each channel and dramatic new copper escutcheon.

Ideal for limited space (only 15!%4" wide, 81" high, 123" deep—excluding enclosure) the TA230 is simplicity itself
to operate. Five minutes with its exceptionally complete instruction booklet, and you will use the Festival to its full per-
formance potential.

The Stereo Festival, Model TA230, price is $259.95. Copper and black metal enclosure (Model AC30) price is
$12.95. Handsome hardwood — walout or fruitwood — enclosure, (Models WW30 and FW30) price is $39.95. For free

attractive brochure on the complete H-K line, write to
kardonJ

Harman-Kardon, Inc., Dept. HK5, Westbury, New York.
May 1939 7

(Prices slightly higher in the West)

WwWWW americanradiohistorvy com
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LETTERS

Continued from page G

| sical interpretation of the symphonic
Jiterature. Oun the grounds of basically
good instrnmental ensemble perform-
anee it becomes clear that Mengelberg
alone deserves the credit for vaising
the New York Philharmonic to its
i highest eminence as a  svmphonic
group. Toscanini inherited a frst-class
ensemble which actually deteriorated
somewhat ander his leadecship.

Mengelberg was correct in lact, if
unprofessional in conduct, when he
reprimanded the orchestva at rehears-
als for playving so sloppilv under Tos-
eanini during one of their shared sea-
sons. A careful comparison of the
Philharmonic recordings made under
the two conductors in the late 1920s
will substantiate this. Try amy of the
recent RCA Camden reissues.

Toseanini was the better audience
psvchologist. He condicted few con-
certs and alwavs lefc his listeners
wanting wmwore. Mengelberg appeared
too often. . . .

How regrettable that a masician
who did so mueh to raise svmphonie
standards—and who has so many out-
standing performances of major works
on recovds—shonld be o often ignored
by  present-day  musical commenta-
tors, Those with short memories or too

only s1 2 9 soonsy torms:$12,95:«down’

reduces distortion caused by over-

Bynamic Sideband Regulation
This exclusive XNIGHT circuit devel-
opment {patent applied for) mahes
possible very high sensitivity and
minimum distortion of FM; actually
matulation at the FM station.

sk D-S-R

AM

wobts =b id
SELECTHR

knight KN120 deluxe stereo FM-AM tuner with exclusive D-S-R*
Separate FM and AM sections for simullaneous or separate operation ¢ Dual limiters on FM

Tuned RF stage on FM and AM « Less than %% IM distortion for RF signals over 20 u» »

3-position AM bandwidth switch » Cathode follower muftiplex output jack ¢ Four cathode fallower

main outputs ¢+ Two *‘Microbeam’’ tuning indicators » Edge-lighted 914" tuning scale; Flywheel

tuning for both FM and AM  Handsome solid aluminum front panel, gold anodized, with beige

leathertone case » U.L. Approved » One-year guarantee,

order from ALLIED RADIO 100 N Western Ave., Dept. 49-E9, Chicago 80, I

by
§ few vears behind them should take
3 note; the evidence is duly presevved
= in the recordings.
= Chester K. Datis
E:, | Las Vegas, N. M.
f ’ Vive la Reine
3 Sn:
E- | 1 was glad to see the letter of a Zinka
g Milanov fan  [Fchruary]  defending
! her recent vecording of Gioconda. 1
am a great admirer of vouwr magazine,
| though, as doubtless do many others,
l I sometimes disagree with vour record
reviews. Surely vour operi reviewers
in the past have been quite severe with
Mme. Milimov. T have hardly seen a
kind word for her from Messrs. Hin-
g £os&x | ton, Steinberg, or Johnson. If you can
/s ®- 3 E 2 ghzx ﬁl}d no one on vour staff of reviewery
[ H 2 5 225 EE with a predilection for Mme. Milanov,
YT : = L osz.% | I am alvays available.
z I B assz] Every day upon rising from bed T
s fe m o = 23:&,’ face myv high-fidelity set and ask the
& = =15y < 2E5ZE& | question. The tubes immediately start
- Ia_ . w o 8o g | dleaming and fromy deep within the
L& : 5 DUGEE bheart of the loudspeaker comes the
-~ ° -2z ¢ 2 reply:
x 5 w . E"; gg Tebaldi may shout
I B ' cha And Callas scream,
(1)) a2&P But Milanoy the ureat
o gi E 5 Is still the queen.
a2 e Otis H. Etheredge
z%% E < Saluda, S. C.
- waunlE

Hicu FooeLity MagaziNe
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Original manuscript. in Johann Sebastian Bach's
own handwriting, of the first movement

of Sonata #1 in G Minor for

unaccompanied violin.

IF YOU INSIST
ON PURITY
you'll want a new ALTEC 3554

20-WATT AMPLIFIER AND PREAMPLIFIER

For purity in music, there has never been
an equal to Bach. For purity of tone over the
entire audio range, nothing ean match

the beauty of ALTEC'S new 355A. From
photo-etched printed civcuit to elegant
enclosure styling, this superb amplifier has
been meticulously engineered to provide
you with maximum flexibility, ease of
operation, faithful reproduction.

ALTEL

1259

May 1939

A Yo e e e e e e e e P S ok S . e . Wit Bt S S P et i o e T o o e e

FLE AT WHRTESSeg

SEVEN SEPARATE INPUTS: Enjoy all sources of music, present and future

TAPE RECOROER OUTPUT: Preserve your favorite broadcasts forever

FOUR POSITION LOUDNESS CONTROL: Maintains proper acoustic balance
at all listening levels

THREE POSITION SCRATCH FILTER: Enjoy new pleasures from old and
worn records

THREE POSITION RUMBLE FILTER: Sharp filter to climinate turntable noise

DYNAMICALLY BALANCEO OUTPUT: Enjoy freedcm from tube sclection
ana palancing

FOUR SEPARATE VOLUME CONTROLS: Individual control of each program
source

SEPARATE POWER SWITCH: Positive aclion without disturbing volume
settings

SEPARATE BASS AND TREBLE CONTROLS: Complete control to maich
personal taste

EYELETTED PRINTED CIRCUIT: Professional construction not normally
found in home amplifiers

FOUR POSITION RECORD COMPENSATION: Each record played as it was
recorded

FULLY SHIELDED INPUT SECTION: Freedom frém hum and noise
COMPACT CONSTRUCTION: Full power in a small package
EASE OF INSTALLATION: Enjoy your music without extensive carpentry

STEREO ADAPTABILITY: Specially designed for stereophonic use with the
540 master stereo control.

Price: &111
(Walnut, blonde or mahogany cabinet: $19.50)

Write for free catalogue

ALTEC LANSING CORPORATION, Dept. 5H-A
1515 S. Manchester Avenue, Anaheim, Calif.
161 Sixth Avenue, New York 13, N. Y.

www americanradiohistorv com
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Great moments last through the years
when you record on tapes of Du Pont Mylar®

Your favorite performances of classical music and jazz and treasured
“family albums’ sound vibrant and new through the years on trouble-
free tapes of Du Pont ““Mylar’# polyester film.

Here's why: Tapes of “Mylar” can not dry out or become brittle with
age . . . offer an extra safety margin against stretching . . . are unaffected
by changes in temperature and humidity. What’s more, you get 50%
or more longer playing time plus superior performance. So next time you
buy, be sure to ask your dealer for your favorite brand of tape—make
it two reels—-made of “Mylar’,

“Afylar’ ixa registered tradewmark for Die Poni’s brand of polyesier film. Du Pant wetnfartures

“CMular”, nol finigived magnelic recording tape.

Lasting resistance to heat, humidity. Boiling-water test
gives dramatic proof that “Mylar" can withstand radical DGR

changes in heat. and humidity. Tapes of “Mylar’* need no rrea — ®
A . . . .7,

special storage care . . . remain dimensionally stable. Baseet Things for B»nc;,lw?:a hiough o] M YLA R

POLYESTER FILM

FOR THE BEST IN TAPE, LOOK FOR THE NAME “MYLAR’" ON THE BOX

10 Iicu FinkLiry MAcAZINE
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STEREO the

AND
MONAURAL experts
say..

in HI-FI
the best buys are

World-famous EICD s

EICO advantages
guarantee your complete satisfactio

» Advanced engineering e Finest quality components
* ‘Beginner-Tested."' easy step-by-step instructions
s LIFETIME service & calibration guarantee

e IN STOCK — Compare, then take home any EICO
equipment—right *‘off the shelf"’—from 1900 neighbor-
hood EICO dealers.

FM Tuner HFT150
AM Tuner HFT94

Bookshell
Speaker System
HFS1

Monaural Integrated Amglifiers:
50, 30, 20, and 12-Watt
{use 2 for Stereo)

: Omni-directional

Monaural Preamplifiers: Speaker System HFS2
HFE65. HFE5A 367 H x 150" W 112" D

{stack 2 for Stereg)

Monaural Power Amplifiersy
60, 50, 35. 30, 22 and 14-Walt
{use 2 for Stereo)
Sterec Power Amplliier MF86

Over 1| MILLION EICO instruments In use throughout the world.

May 1939

www americanradiohistorv com

NEW STEREOPHONIC EQUIPMENT

HF8S: Stereo Dual Preamplifier is a2 complete stereo con-
trol system in “low silhouette’ design adaplable to any
type of installation. Selects, preamplifies, conirols any
stere0 source—tape, discs, broadeasls. Superb variadble
crossover, feedback tone controls driven by feedback
amplifier pairs In each channel. Distortion borders on
unmeasurable even at high cutput levels. Separate lo-
level input in each channcl for mag. phono, tape heaa,
mike. Separate hi-level inputs for AM & FM tupers & FM
Multiplex. One cach auxiliary A & C input in each channel,
Independent level, bass & treble controls in each channel
may be operated fogelher with bulil-in ciutch. Switched-
in loudness compensator, Function Selector permits hear-
ing each sterco channel Individually, and reversing them;
alsa use ol unit for stereo or monophenic play, Full-wave
rectifier tube power supply. 5-12AX7/ECC83, 1-6X4. Works
with any high-quality stereo power amplifier such as
EICO HFB6, or any 2 high-qualily mono power amplifiers
such as EICO HF14, HF22, HF30, HF35, HFSO, HF60.
“‘Extreme {lexibllity . . . a bargain” . YI-F] REVIEW.
Kit $39.95. Wircd $64.95. Includes cover.

HFa6; Sterea Bual Power Amplifier (or use with HF85
above or any pood self-powered slereo preamp. ldenlical
Witllamson-lype push-pull EL84 power amplifiers, con-
servatively rated at 14w, may be operated in parallel to
deliver 28W for non-Stereo yse. Either Input can be made
common far both amplifiers by Service Sclector switeh,
Yoltage amplifier & split-tload pnase inverter clrcuilry
{ealure EICO-devcloped 12DW7 audia tube for significantly
better performance. Kil $43.95. Wired $74.95.

HF81: Stereo Dual Amplitier-Preamplificr selecls, ampli-
fies & controls any stereo source — lape, discs, broad-
casls—& feeds it thru self-contained dual 14W amplitiers
to a pair of speakers. Monophonically: 28 watls for your
speakers; complete stereo Preamp. Ganged level controls,
separate focus (balance) eontrol, independent full-range
bass & treble controls for each channel. 1deatical William-
son-type, push-putl ELB4 power amplitiers, excellent out-
put transformers. “Sesvice Selector' switch permils one
preamp-conteol section to drive Ihe inlernal power ampli-
fiers whiic other prcamp-control sectian Is left (ree to
dilve vour existing cxlerpal amplifier. “Excelleat™ —
SATURDAY REVIEW; HI-FI MUSIC AT HOMZ. “*Outstand-
Ing qualily . .. extremely versatile” — RADIO & TV NEWS
LAB-TESTED. Kit $69.95. Wired $109.95. Irciudes cover.

MONO PREAMPLIFIERS {stack 2 for Stereo) HF-65: superb
new design, Inpuls for tape head, microphone, mag-
phone cartridge & hi-level sources. IM distartlon 0.04%
@ 2V out. Attraclive "“low silhouette™ geslgn. KF65A
Kit $29.95. wired $44.83. HF65S (with powar supply) Kit
$32.95. Wired $48.95.

MONO POWER AMPLIFIERS

{use 2 for STEREO)

HFE0. {60W), HFS0 (50W), HF35 {35Wi. HF30 (J0wW), HF22
(22W), KF14 (14W): from Kit $23.50. wired $43.50.

MOND INTEGRATED AMPLIFIERS
(use 2 for STEREO)

HF52 [S0W), HF32 (30W), HF20 (20W1, HF12 (12wW): from
Kit $34.95. Wired $57.95.

SPEAKER SYSTEMS (use 2 for STERED)

HFS2: Nalural bass 30-200 cps via stol-loaded 12-ft. split
conical bass horn. Middles & (ower highs: front radiation
from B142" cdge-damped cone. Distertionless spike-shaped
super-tweeter radiates omnl-dlicctionativ. Flat 45-20,000
cps. useful 30-40,000 cps. 16 ohms. HWO 36™. 153",
1114". “Eminently muslical’’~Holt, HIGH FIDELITY. “Fine
for stereo—MODERN HI-FI. Completely {actory-bullt:
Mahogany or walnut, $139.95; Blonde, $144.95.

HFS1: Bookshelt Spraker System, complete with factory-
built cabinet. Jensen 8 wooler, matching Jensen com-
pression-driver exponentlal horn tweeler. Smoath clean
bass; Crisn exlended highs. 70-12.000 ¢ps ranfe,
Capacity 25 w. B ohms. HwD: 117 ¥ 23" x 9", Wirlng
time 15 min. Price $39.95.

FM TUNER HFTS0: For the Frst lFme, makes praclical
even for the novice the building of an FM tuner kit equal
to really good factory-wired units. No instruments
needed. Pre-wired, pre-aligned lemperature-compensated
“front end' is drift free —_climinates need for AFG. Pre-
clsion "'eye-tronic’’ DM.70 traveling tuning indicator, sup-
plied pre-wired, contracts at exact center of each FM
channel. Pre-aligned IF cails. Sensitivity 6X that of other
fit tuners: 1.5 uv for 20 db quieting, 2.5 uv for 30 db
quieting, full limiting from 25 wv, IF bandwidth 260 k¢
at 6 db points, Frequency response uniform 20-20.000
¢ps *1 db, Has 2 output tacks: cathode fotlower output
to ampliffer, plus Multiplex oulput for FM Multiprex
Stereo adapter: thus prevents obsolescence. Flywheel
tuning, AGC, stabilized low limiting threshold for excel-
lent performance from weaker signals, broadband ratlo
detectdr for improved caplure ratio & easier tuning, full-
wave rectlifier & heavy flltering, very low distortion.
“One of the best Buys you can get in high fidelity kits"
— AUDIOCRAFT. Kit $39.95°%, Wired $65.95”. Cover $3.95,
“Less Cover, F.E.1, Incl.

NEW AM TUNER HFT94: Matches IIFT90. Selects “hi-fi*
wide (20¢ — Sk¢ @ —3 db) or weak-5tation narrow
{20¢ — Skc @ —3 db} bandpass. Tuned RF stage for migh
seleclivily & sensitivily; precision *“‘eye-dronic™ tuning,
Built-in derrite loop, prealigned RF & IF coils. Sensitivity
3 uv @ 30% mod. for 1.0 V out. 20 db $/N. Very low
nofse & distortion, High-Q 10 k¢ whistle (ilter.
Kit $39.95, Wired $69.95, incl. Cover & F.E.T.

EICO, 33.00 Northern Bivd, L.I.C. 1, N.Y. HF.5

SHOW ME HOW TO SAVE 50% on 65 I

models of top-guality:

[ Ki-Fl [ Test lostruments [J "Ham' Gear I

Send FREE catalog & name of neighbor- L

hood EICO deater. r
]

HAWC ...
ADDRES S\

L ZONE..

>
z

Blvd., L. I.C,

A3.00 N

Ine.

Copyright 1954 by Elechenic Instr. Co.,

Add 5% in the West.
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The sensation of the Philadelphia, Milwaukee,
San Francisco and Los Angeles Hi-Fi Shows

THE FABULOUS NEW

“Noio, I must tell you, I have heurd & speaker system that approaches the
authenticity of concert hall performance . .. says Mischa Elman, internation.
elly renowned violinisl, now celebrating the 50th anniversary of his American debut,

THE ONLY 2-IN-1

STEREO SPEAKER SYSTEM

% that has two complete multi-speaker systems in
one enclosure of unprecedented compactness . . .
only 30” wide, 1214 deep, 25" high.

% that has a new, completely different acoustic
design that eliminates the “hole in the middle”
effect and achieves authentic stereo reproduction
with full spread and separation. .. and even more
... the third dimension of depth,

Y that can be placed almost anywhere in the room.

% that has na critical listening position . . . allowing
vou, your family, any number of listeners to enjoy
full, perfectly balanced high fidelity stereo almost
everywhere in the room.

Y that gives thrilling stereo breadth even when
played tith monophonic equipment.
that looks move like a fine picce of furniture than
a londspeakey cabinet,

* that offers the witimate in uncompromised value—
only $258 in mahogany, $263 in blend or walnut.
See and hear why the ‘Trimensional’' TM§-2 ha< been called “ihe
most significant loudspeaker achievemnent since the advent of

popular stereo.”’ Or write today for complete story. Desk P.12,
University Loudspeakers, In¢., White Plains, N, Y.

www americanradiohistorv com

Musical Renaissance

Cue Magazine recently released the
information that thizs country “is on
the threshold of a renaissance move-
ment for fine music unequaled in our
history.” In a survey of its readers it
discovered that 59.2% preferred classi-
cal music; 6G0.2% owned FN receivers
and spent an average of eight hours a
week listening to TM. As a result of
the survev, Cue decided to devote an
eight-page section in each issue to
M program schedules and to music
in general,

Congressional High Tidelity

We were pleased to discover that a
full two columns of the Congressional
Record—Appendix weve devoted to
high fidelitv. On the oceasion of the
Washington andio show. Representa-
tive Philip J. Philbin of Massachusetts
reird into the Record an excellent de-

| seription of the growth of the high-

fidelity incdustry, with special veference
made to those famous Massachusetts
concerns, H. H. Scott. Acoustic Re-
search, and Hicn FieLiry Magazine.

Incidentally, and to continue the
political flavor of this item. Vice-Presi-
dent Nixon recently had a steren high-
fidelitv system installed jn his home.

This Summer in Europe

World Tape Pals is sponsaring a jam-
boree to be held in Munich this sum-
mer. Speakers. singers. tours, dinners,
dances. meetings. . . . For mare in-
formation, write Dennis Cooper, 14
Guilford St., London W. C. 1, Eng-
land. Please include an international
reply coupon.

FFor a thirty-day high-fidelity wusic
towr of Europe. contact Travel-Ine.,
1001 Connecticut Ave., N. \W.. Wash-
ington, D. C. The towr will be con-
ducted by M. Robert Rogers and
Pierson  Underwood. Leaves New
York by jet on May 8, costs $1.293,
and covers, among other cities, Lon-
don, Amsterdam. Salzburg, Vienna,
Venice, Florence, Paris. Rome. Milan,
ete. With an extra $450 vou can have
a five-day de luxe detour to Moscow.,

Continued on page 14

Hicn Fmertry MacaziNe
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A new nolse muting system
without loss of sensitivity

for Ultimate Fidelity X

BYRTOK 6ROWHE ADVEATISING

Sherwood—the first tuner ever to achieve sensitivity below
1 microvolt for 20 db FM Quieting which increases station
range to over 100 miles—and the only FM tuner selected for
the Brussels World's Fair—Now gives you a noise muting
system automatically eliminating noisy '‘hash' between
channels, without affecting the tuner's sensitivity. FM tun-
Ing is easler than ever with "'Inter-Channel Hush."

Other Important Features:

FM Mulliplex Output Fiywhasl Tuniing
"'"Feather-Ray'" Tuning Eye Qutput Level Control
Automatic Frequency Control Cathode Follower Output

Model 5-3000 I FM {only) Tuner $105.50 Net
Model S-2000 I FM-AM Tuner $145.50 Net

For Sterec FM Multiplex Racaption —
Model SMX Mulliplex Adapter only $55.50

Fot complete specilications write Deptl H.@ S ” ER! MU ﬂ D

ELECTRONIC LABORATORIES, INGC.
4300 No. Californis Ave,, Chicago 18, 11,

The “'compiele high ildelity home musle center’*—maonophonic or stereophonic

L3

e AR

*Outstanding honors bestowed by most recognized testing organizations..

WWW americanradiohistorv com
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How to get a lot

of fine soun

program, B8O watts peak

for onl
7 47

Get Sonotone’s all-new
CA-12A coaxial
speaker! Astonishing
performance...top
Specs...amazing
low price!

Whether you want a basic speaker...slereo speaker...or an
extra speaker...one listen will convince you that Sonotone’s
new CA-12A gives the brilliant perforimance you've been seeking.

Sonotone’s high quality speakers cost less because the beauty
is in the sound...not appearance. Unnecessary frills, chrome,
and fancy packaging are eliminated. For fine craftsmanship at
a budget price...get Sonotone. You'll ear the difference.

S P ECI FICATI ONS
Frequency range. . .35 10 20,000 cycles Impedance, . .16 ohms
Resonant frequenty. . .50 cycles Flux densily. . .woofer—12,000 gauss.
Crossover frequency. . .2.000 eycles P, tweeter—9,500 gauss
Power handling. . .40 watts average List Price. . .$27.50

Slightly higher in west

Sonotone’s 8-inch WR-8—no other speaker
gives you so much to like at so low a price!

Compare anvywhere...WR-8 surpasses all other
8-inch speakers in its price class for fine quality

reproduction.

SPECIFICATIONS

Frequency range. . .55 1o 15,000 cycles

Resonant frequency. . .65 cycles

Power handiing. . .20 watts average
program, 40 watls peak

Sonotone.;

Impedance. . .8 ohms
Flux density. . .12.000 gauss
voice coif diameter. . .1-inch
List price. . .$12.00

Slithtly higher in West

a

Erectianic Appfications Bivizion, Dept. LH.59

ELMSFORD, NEW YORK

In Canada. contact Atlas Radio Corp.. Itd., Toronto

Leading makers of fine ceraniic cartridges, speakers, microphones, electronicdubes.

www americanradiohistorv.com

NOTED WITH INTEREST
Continued from. page 12

Meat

Ben Snyder, president of Snvder Mig.
Co.. has announced the formation of
Tanglewood Angus IFarms Club as a
special service to a limited number of

- executives in the radio, TV, and house-

wares industries who want to give
choice Black Angus steaks as gifts to
friends and families. It is stated that
cluly members will be hand-selected by
Mr. Snyder, and will be able to order
specific packages as anniversary pifts
anviwvhere in the country.

One gift package of four giant-size
Black Angus filets and sirloins will cost
$23; a family assortment will cost $30.
Interested persons can get in touch
with Mr. Snvder at his company ad-
dress: 22nd & Ontario Sts., Phila-
delphia 40, Pa.

We want to take this opportunity to
advise our readers that, as far as we
have been able to determine, there is
no relationship between Mr. Snyder’s
Tanglewood Angus Farms and the
Tanglewood Music Festival which
takes place every summer near Hicu
FpeLity’s offices. There may be times,
however. when the stodgier members
of our staff may have had their doubts,
particularly on returning from a ses-
sion at which the students have per-
formed a newly created work of one
of the student composers.

Traveling Demonstrations

RCA is making available to service,
women's civie, and professional clubs
what they call a presentation unit: it
consists of a professional public speak-
er. a soind technician, and a station
wagon full of old and new sound
cquipment. Appearing before profes-
sional and club groups. the unit pre-
sents the story of recorded sound. from
tin-foil cvlinder to sterco disc.

The program, entitled “The New
Sound,” is a nontechnical, noncommer-
cial demonstration, and is provided as
a public service. Club program chair-
men mayv obtain available dates in
theiy localities by writing to the RCA
Shows and Exhibits Department,
Camden 2, N. |

Printed Circuit Boavds

\We had an item about printed circuit
boards being, in our opinion. a bless-
g for the kit builder. Andrew David-
son of Princeton. N. J.. savs no, a
thousand times no! He points out that
flux can flow, and boards can split.
Trne indeed; also true that repairmen
dislike the boards . . . but we re-

Continued on page 16
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m @W PERFECT STEREO PERSPECTIVE

BY REMOTE CONTROL

SILFEC ALY
LD CONTTO
y [} .

THE FISHER

- Stereo Master Audio Control
THE FISHER

Remote Control

World's first high-quality stereo remote

It is well-established that, for maximum convenience and

ot Yoty ol o el b e accuracy, stereo balance should be regulated from the actual
fect steren balance righs from your lis- listener’s seat. With the 400-C and the RX.1 you can do exactly
tening ¢hair! The RK-1 fits into the that! Because they were made for each other—and for you! The
E;Tegfig:u:oh‘?giil?’;?ﬁgﬁﬁ‘go?é‘f 400-C, finest of the stereo control centers, is now more versatile
all models. The 30-foot cable pesmits than ever. Remote Channel Balance and Velume Controls, plus
it to be located anywhere in your room. independent bass and treble controls for each channel--these have

Complete assembly, $17.95 been added to an already phenomenal array of features. EIGHT

pairs of stereo and mono inputs. Hum, noise and distortion com-

- - - ; pletely inandible. Frequency response, 2016 25,000 cycles. $169.50
Prices Slightly Higher in the Far West Cabinet, $| 7.95

WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORPORATION +« 21-25 44th DRIVE +« L.I.C. 1, NEW YORK

Expart: Marhan Exporting Corp., 458 Broadway, New York 13, N. Y.

May 1959 15
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{ Advertisement)

Concerning Electrostatics . ..

Among the many high frequency speakers available today, we be-
lieve the electrostatic merits special consideration for the serious
listener. This is not to lmplyf'that all electrostatics automatically
guarantee superior repmdﬁcflon When properly designed and

carefully manufactured, however,

the push-pull electrostatic will

outperform all other types of iweeters in terms of low distortion,
excellent transient response, and wide range — qualities most im-

portant to serious listeners.

As a guide for prospective purchasers, the manufacturer of the
JansZen has compiled the following most commonly-asked ques-

tions about electrostatics:

Q. What are the basic differences be-
tween electrostatics now on the
market?

A. Electrostatic speakers all utilize the
electrostatic principle, but there the
similarity ends. Three commonly-used
electrostatic designs are shown below,
After long and continuing tests of all
types, JansZen believes that only the
push-pull design really meets high fi-
delity requirements. Its balanced and
opposing electrostatic forces operate
simultaneously on both sides of the dia-
phragm — one pushes while the other
pulls — to give precise control over chia-
phragm movement. In single-ended and
double-single-ended designs.  electro-
static forces acting on only one side of
the diaphragm cannot provide the de-
gree of control necessary for good tran-
sient response and low (hstomon

176 SHEATHED
CONDUCTORS ELECTRODE LECTRODE
o|e
0|0
Q|6
e|e
o|e
(o} Ko
| [oR ol
OIAPHRAGM DIAPHRAGM DIAPHRAGMS
JansZen true : 1 Double-Single-
Push-puil | Sinete Ended Ended
Electrostalic ¥ : Elacirostatic

Q. JansZen literature stresses “virtually
massless (lmphm sms” and “sheathed
conductors”” Don’t ull electrostalics
have these?

A. No! The JansZen diaphragm is the
thinnest, lightest, most chemically
stahle material used in anyv electro-
static. Thus it has virtually no inertia
to resist the electrostatic forces or to
produce hangover, distortion. or poor
transient response. The sheathed con-
ductors arc another JansZen exclusive
that contribute materially to long,
troublefree life and lowest distortion.
88 sheathed conductors, stretched taut
on either side of each diaphragm, pro-
vide the controlling push-pull electro-
static forces. Tolerances as close as
1/1000-inch are rigidly maintained dur-
ing the several hours required to assem-
ble each JansZen rachiator.

Q. How durable are electrosiatic radi-
ators?

A JansZen’s patented sheathed con-
ductors and chemically stable dia-
phragms cannot oxidize — a potential
source of electrical breakdowns. Radia-
tors are thoroughly protected by rigid
styrene frames and placed well behind.

16

the gnll cloth., No potential trouble
spots have been found during JansZen’s
continuous accelerated life tests which
age tweeters 10 vears in 1; hence
a straightforward 2-vear written war-
rantv is furnished with every JansZens

Q. JansZen eleclrostatics are called
“mid/high range” lweeters. Exactly
what does this mean?

A. While most electrostatics are lim-
ited to frequencies above about 5,000
eveles. the response of the JansZen ex-
tends down through the mid-range of
700 or 500 eycles depending on model.
Thus, the JansZen may be used with
any good woofer without the need for
a costly separate speaker and cross-
over network to handle middle frequen-
cies, The wide range of the JansZen is
not achieved without cost, however.
Extra care in the manufacture of the
electrostatic radiators and larger, more
expensive power supply components
are required to insure that mid-range
respsonse retains the same transparent
clarity that makes the JansZen so de-
sirable as a high frequeney reproducer.

Q. What is the purpose of the power
supply in eleetrostatics?

A. In the dynamic speaker. a magnet
furnishes the force to move the coue.
In the electrostatic, the power supply
furnishes “plus” and “minus’ ' voltages
to move the sensitive diaphragm. Spe-
cial transformers in the JansZen Jower
supply provide a step-up ratio which
remains uniform from the eritical mid-
range to hevond audibility. This as-
sures flat response throughout the wide
frequency range encompassed by the
JansZen—and with less than 0.5% total
distortion,

Q. Aren’t
cient?

electrostalics

ineffi-

.
quile

A. The unusually flat response and
wide range of the JansZen may make it
seem less efficient than o less uniform
tweeter whose efficiency is measured at
some peak in the response curve. The
JansZen can be used with anv good am-
plifier capable of 20 or more clean watts
output. When comparing efliciency,
note that the JansZen requires no
power-rohbing attenuator pad in the
woofer circuit: it readily balances with
most good low frequency direct radia-

Jans/en-

*pncluiting steslyas by Arthur A Junssen and mnde ordy by

NESHAMINY ELECTRONIC CORP. Neshaminy, Pa.

www americanradiohistorv com

NOTED WITH INTEREST
Confinued from page 14

member  the  fivst -oscilloscope  we
put together, and the endless hours
it took. and how much time was saved
by the circuit-hoard technique.

Amyvone else on this subject? The
manufacturers would like to know how
the majority feels.

Moravian Music Festival

We have been asked to report the
dates of the Fifth Early American
Moravian Music Festival and Seminar
in Winston-Salem. N. C.: June 22-28.
Thor Johnson is the music director;
there will be concerts of music (pri-
marily pre-1850) by an orchestia of
thirty picees; and there will be study
seminars.

We note with isterest, for example,
that there will be included a sym-
phony by Charles Hommann (¢
1830} wwhich, the program points out,
may be the first Ameviean svinphony;
it was dedicated to the Bethlehem
Phitharmonic Society.

Bennington, Vit.

Friend of ours—Loval Nash—stopped
in to see us some time ago, said he was
surprised at how few high-fidelity en-
thusinsts there were in Bennington
whither he moved a couple of vears
ago (to Fairview Street, to be specif-
). Is that true, or doesn’t he move in
the right cireles? He savs he'll welcome
a phone call or note from others who
share his intevests.

Chair Sponsors

The Springlield (Massachusetts) Svin-
phomy Orchestra has been unusually
successful in raising additional funds
throngh its chair-sponsor program. Un-
der this program, business houses e
invited to sponsor a “chair” at an an-
nual fee of $230 per ¢chaiv, Thirty-nine
local and national finms are now spon-
soring one or mare chairs of the ox-
chestra, enabling it to muke up the
difference between total operating ex-
penses andd income Trom ticket sales,
ete. Special rehearsal concerts are op-
ened to chair-sponsors and their fam-
iHes. and much eloser codperation and
involvement bebween business and or-
chestra are achieved.

This scems to us to be an unusual
approach to an ever-present prohlem,
and one which other orchestras might
well examine closely.

CHanLes

WZ\Q
/

Towien
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Outstanding Hit!

» SAN FRANCISCO and LOS ANGELES HI-FI SHOWS!

*34950

—_—

Complete Stereo Receiver

NEVER BEFORE IN OUR TWENTY-ONE YEAR HISTORY

Ever)lt lazng You Nee d "‘“'f there been a Pgblic reaction so overwhelming as that
= lavished on the brilliant FISHER 600—first presented at the
California high fidelity shows. And there is a reason! The

ON o N E FISHER 600 is the firsi complete stereophonic receiver—every-

thing you need, on one compact chassis: Stereo FM-AM tuners,

COMPACT CHASSIS! Stereo Master Audio Control, two 20-watt Amplifiers. Simply
connect two speaker systems and a turntable—and you have a

THE FISHER 600 INCLUDES: magnificent stereophonic instatlation. The tens of thousands of
visitors to our display rooms were uniformly impressed by the

STEREO sheer beauty, and simplicity, of this incredibly flexible instru-
FM-AM TUNER ment. They were equally impressed by the demonstrations of

the sensitivity of the FM tuner, which effortlessly brought in
virtually all of the FM stations serving the area, even though the
STEREO MASTER “600™ was being operated at the very center of the second floor

AUD'O CON TROL of a fourteen story hotel, and at least 150 feet from the street.

But the performance of Fisher tuners is already legendary. In
TWO 20-WATT the protessional and quality field, more people own Fisher

AMPLIF'ERS ‘ tuners than all otler makes combined!

For the complete rrory and specifications on the world's first
and finest stercophonic receiver, please write ns today.

Prive Slightly Higher in the Far West

FISHER RADIO CORPORATION - 21-25 44TH DRIVE - L. 1. CITY 1, N.Y.

Export: Marhan Exporting Corp., 458 Broadway, New York 13, N. Y.

May 1939 17
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a new tweeter that solves at least
three of your speaker problems!

SOUTH AMERICAN TROUPIAL BIRD PHOTOGRAPHED AT TREFFLICH'S, NEW YORK

the ‘ah!’* electrostatic transducer

A Combination Mid-Range and Super Tweeter

o The ‘ah!’, because of its revolutionary new construction gives clear, trans.
parent response on all frequencies from 600 eps to beyond the limit of audibility
and kas none of the Himitationg of tonul coloration and exagyerated peaks found
in cone or piston type tweelers!

9 The ‘ah?, because of its omni-directional characteristics, offers tremendous
advantages in vour stereo system. The ‘ah!’ enables you to space out speakers
to achieve the dramatic effects associated with wide separation without the
disturbing ‘‘hole-in-the-middle” caused by the directional charactevisties of
conventional speakers ... or by single-ended, high distortion, limited range
electrostatic speakers.

The ‘ah!’ electrostatic transdueer is supevior in quality and performance to
speakers selling for almost twice as much, but, because of expert research
facilities and newly developed materials it is offered at an unprecedented low
price. .. only $49.95.

Nothing else to buy — R/C erossover network and
C power supply ave built in. 8 or 16 ohm L pad
may be added to altenwate tweeter, if desired.

*An American-made speaker — patent GUARANTEED FOR FIVE FULL YEARS,
applied for by COSMOS [NDUSTRIES. elements are praclically indestructible.

the ‘ah! electrostatic transducer can now he seen at

EAST COAST

RUDSOM RADIO e Hianiinio IN THE AT YHESE ALUED HIGH FIDELITY STORIY a_eehy'c;:r,lﬁcal
48 West 431h Street Voice & Vislon Inc.  Woice & vision Inc. igh-fldelity
New York Cily b9 Cortant sweet  QEADALIIIM 921 N, Rush Streel 3085 w_ Norlh Avenue | dealer.
112 Faiton Street Chicago 11, lilinows Oak Park, lllineis
New York Cil

i HARVIT RADID Allied Radio Corp. Evergreen Mied Hllh Fidelity Inc.  Allied High mahu Stores
35 Willlam Steeet 103 west ddrd Street | 100 N, Western Avenue 2025 W. 95th § 602 Davis $tr
Mewark, New Jersey Hew York City Chitsgo, Miinoit Chicago. mmoh Evanston, |||.no|s
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15%"

™

Mates easily and quickly to any speaker made.
Frequency Response: Full flat, lifelike midrange
pius UHF coverage—600 eps to past the limit of
avdibility. Roll off & db/octave of speaker and
crossover network below 900 ¢tps; Backwave
completely undamped.

Impedance: Designed to malch B or 16 ohms
output of 15 to S0 waft amplifier.

Crossover: Self-contained R/C Crossover - het-
work; recommended crossover point between
650 to B850 tps. May be connected in parablel
directly across any low frequency woofer with-
out additional netwark.

Sound Dispersion: Full 180° coverage (front and
backwave) when speaker 1s mounted at least
6” from back wall.

Distortion: Practically unmeasurable. Radiatlon
area is 62 sq. inches.

Polarizing Voltage: Fused currentless 1000 wolt
DC power supply. 110 volt AC power line,

Hand rubbed genuine walnut cabinat, other fin-
ishes available on special order.

For complete information and
Specifications write to:

COSHOS INDUSTRIES, INC.

' 31-28 Queens Boulevard
Long Island City 1, New York

Hicin FipeLiry MacaziNg
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tape

SOINY

_Sterecorder

tbeﬁnest complete STEREOPHONIC RECORDING
and PLAYBACK SYSTEMX iz one low cost unit.

®'All STERECORDER models are also available with on exira sherco play-back head with a
frequency response of 30-12,000 CPS to reproduce the new pre-recorded 4-track sterec-
phonic tapes (Model 555-A4).

Tope Speeds 1
Insfantaneous sefection —
7V, IPS or 3% IPS

Frequency Response (per Channgll .
30-18D00 CPS at. 214 1PS™"
=+ 2 DB 50-15000 CPS at 7V, IPS
30-12000 CPS at 33, IPS

Signal to Noise Ratia (per Chonnell
50 DB or more ocross line oulput
{measured by proposed NARTB
siondards)

Flulter and Wow

less than 0.2% ot 7Y; IPS
Lless than 0.3% at 3% IPS

s -,..-—"‘"

DK 555-A
Ideal for “built-in* instaliotions

Harmonic Distortion
less thon 2% at 3 DB below
rated output

Yube Complememt
2-EF84, 4-12A17, 3.6AQS5
1:5V4-G

® For Free Descriplive Literature and Nome of Nearest Franchised Dealer write

SUPERSCOPE

then the chips are down...

is still king

ws.and the SONY
STERECORDER
is your best bet!

® Built-in stereo
pre-amplifiers and power
amplifiers(can be used
Jor other components)

® Separate head for
4-track tapes

® Two V. U. meters for
professional
level indication

@ Stereo ontputs for
lond speakers and external
amplifiers
NATIONALLY
ADVERTISED $ 500
PRICE NOW
o Individunal stereo
tone and volume controls
plus master volume
o Inpuss for live stereo

. and "off the air’” stereo
recording

. ® Automatic tape lifters
\  (eliminates bead
1 »

wear in fast forward

’-,/1 and rewind)

SOINY

_Sterecorder

Finest components and construction
assures years of trouble-free operation

SUPERSCOPE, INC:, Audio Electronics Division / Sun Valley, California

May 1959

WwWWW americanradiohistorv com
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— Wharledale
i % proudly presents...
e

Model WS/2. .. only 11" x 10%"” x 24" . .. a two-way speaker system in a

patented, sealed enclosure. This is the first small speaker system capable of
producing the uncolored Wharfedale bass, the clean Wharfedale

mid-range and the non-strident Wharfedale highs . .. the character of
sound associated only with Wharfedale speakers, designed by England’s
renowned G. A. Briggs. Note that the WS/2 is a complete system. ..

TNy ] requires no auxiliary speakers o achieve the full frequency range of
-MI . 20-20,000 cycles. It is versatile too. Finished on all sides, it can be used singly
e e A or in pairs, horizontally or vertically ... even on its back! Of course, it is
T ki ol o | the ideal “sterco-mate” for any Wharfedale system. And, the WS/2 solves
m the stereo problem at moderate cost.. . only $79.50 in sanded birch hardwood,
Mw ready-to-finish. .. $89.50 in Mahogany, Walnut, Blonde . .. $94.50 in genuine
- st

I A

walnut, natural oil finish. We urge you to compare the WS/2
now with any speaker system at any price, at your high fidelity dealer.

SOUND REPROOUGT\ON

We'll be pleased Lo send you a free copy of the Wharfedale Comparator Guide,
Write to: Dept. WE-29, British Industries Corporation, Port Washington, N. Y.

WHARFEDALE 1S A QUALITY-ENDORSED COMPONENT OF THE BRITISH INDUSTRIES CORP.BIC) GROUR

www americanradiohistorv.com
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FOR THE AUDIO PERFECTIONIST !

Highest quality, eosiest assembly compatible stereophonic
and monophonic equipment in money-saving kit form

NEW DYNAKIT STEREO 70

% 2 independent power amtliﬁcrs — 35 watts
continuous, 80 watts peak en each channel.

% Unconditional stability using new DYNACO
A-170 Super Fidelity output transfurmers.

+ All the features of the renowned Dyvnakit
Mark 111, including exclusive Dyna Biaset,
highest quality conservatively rated com-
ponents, superh listening quality and hand-
some appearance,

+ Can be assembled in 4 hours, through use
of factory wired printed circuit assembly.

* Only $99.95* get including cover.

DYNAKIT STEREO CONTROL

Y Adds comnplete sterco control lo two
preamps without noise or distortion,

Y Unique blend centrol fills in “hole in
midedle.”

¥ lLevel, balance, loudness, channe! re-
verse, and dnal tapc wmonitor conyrols,

% Only $12.95* net.

% PM-2S Stereo {uncl mounting kit makes
integrated package from two preampli-

fiers and Dynakit Stereo Control unit.
£5.95,

Stereo contral with two preampa

DYNAKIT PREAMPLIFIER

H Finest quality availabie of cireuitry
and components.

 Lowest distortion and noise.

¥ LEasiest assembly using pre-assem-
bled printed circuit.

H Handsome siyling—selected for dis-
play at Brussels World’s Fair.

* Only $34.95% net,
Power supply available for 2 pre-amplificrs I'S-1 Kit $8.95* ner

DYNAKIT MARK 11

9 Ease of assembly due to uniguely sim.
ple ecircuitry and printed circoit con-
struction with factory-mounted parts.

% Dyna Biaser (patent pending) for sim-
Flified adjustment and complete
reedomy from cffects of unbalanced
components.

“ Dynaco Super.Fidelity owtput trans.
former. This is the finest nvailable
transformer of its type for the most
eritical andio uses.

60 watts $79.95* nel.

Mark 111
Mark TII clic ovoilablo with added 70 volt output. Mark 111-70 $S84,.95° et

Avoilable from leading Hi-Fl daglefs everywhore. Deicriplive
brochure ovailable on request. *Slighlly higher in West

DYNACD INC. 617 N. FORTY-FIRST STREET ~ PHILADELPHIA 4. PA. US.A.

25 WARREN STREET

EXPORY DIVISION

NEW YORK 7, N. Y.

www americanradiohistorv com

h Rooks 4 Review

Baker's Biographical Dictionary of
Musicians: 5th Edition. The serious
music lover who finds such compre-
hensive reference works as Grove’s
Dictionary far beyond his space and
budget often faces a tough problem
in the choice of a one-volume diction-
ary or encyclopedia. The main disad-
vantage is that where both general
subjects and biographies are included,
one or the other is liahle to be skimped
—or both are treated in less than ade-
quate fashion. Many of us have found
the preferred solution in a combination
of two separate specialized volumes—
and particularly the aptly complemen-
tary paiving of the Hareard Dictionary
of Music (1944, $9.30}, which omits
biographies eutirely, with Bakers,
which confines itself to these {and in-
dividual bibliographies) exclusively.
The latter, however, has been increas-
ingly wanting in up-to-date materials,
as well as more and more obviously
cluttered with obsolete data. Happily,
there has now appeared a completely
fresh (vather than just revised and
augmented) Baker's, one which, de
spite the retention of its original com-
piler’s name, is entively the work of
that prodigious researcher, Nicolas
Slonimsky (with a well-deserved cred-
it line for the no less eagle-eyed cross-
checking of editor Nathan Broder).
For anvone who knows Slonimsky’s
reputation, the worth and reliability of
the brand-new Buker's will be self-evi-
dent. For others, even a cursory dip-
ping into the 1,835 pages of the pres-
ent volume should speedily convinee
them that in its typographical clarity,
inchisiveness of pertinent information
(and especially of its detailed indi-
vidhial catalogues of both musical con-
positions and books on music), this is
onc of the most convenient and in-
formative, as well as the most up-to-
date, reference works in its field. And
for good measure, Slonimsky provides
a preface which is at once a lucid
statement of his work’s scheme of or-
ganization and scope and a character-
isticallv vivid and witty exposition of
a musical researcher’s special head-
aches and consolations (G. Schirmer,

Inc,, $18.00).

The Collector’s Chopin and Schumann
and The Collector’s Ilaydn, the two
new releases in the “Kevstone” series
of pocket-book discographies, are up-
dated expansions of critical surveys
which ran serially in the pages of this
journal: Harold C. Schonberg’s Cho-
pin in June 1955 and Schumann in

Continued on page 24
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40 Watts MONOPHONIC ...
20 Watts STEREOPHONIC..,
with RCA-6973 TUBES

See her sitting there so neat. And | tell you very confidentially. ..

the 6973's got POWER. ..real power for such o small ““bottle”. Four of them,
in twin, push-pull class AB1 circuits, put 20 walls of power into each of

two output-transformers 1o give you the brillians stereo sound you dreom about.
With the flip of a switch, you can parallel the twin circuits for 40 husky

watls’ monophonic power output. Big on power...small in size...long on
low-cost design possibilities. .. everything about RCA’s 4973

beom-power tube makes sweet news.

Whether you're designing for monophonic or sterec high fidelity, you'll wont
10 hear the many other facts your RCA Field Representotive con give you

on the RCA-6973. For technical doto, write RCA Commerciol Engineering,
Section E-74-DE, Harrison, N. J.

RCA tubes lor High Fidelity also ovailoble ftom your local Avthorized RCA Tube Distributor

RADIO CORPORATION OF AMERICA

mEIecfron Tube Division Harrison, N. J.

WWW._americanradiohistorv com

RCA FIELD OFFICES

EAST) 744 Broad St
Newark 2, N._ J.
HUmboldt 5-3900

MIDWEST: Suite 1154,
Marchondise Marl Plaio,
Chicago 54, 111,
WhHiteholl 4-2900

WEST: 6355 E, Washington Blvd,,
Lot Angalas 22, Calit.
RAymond J-8387
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“Picture on the Wall”‘?_,

TELEVISION
YOURS
WITH NEW

!\

\
\&

"(v.\ilii{‘.”\r daVinei

You’ve dreamed of “‘picture on the wall television”. It’s yours now with
the new Fleetwood da Vinci . . . the set desighed for custom installation
. - . designed to be framed, as a picture, in a frame just right for your
decor. Fleetwood’s new slim design lets a bookcase give a perfect “built-
in”’ appearance without actually building in.

Revolutionary new 21-inch* Fleetwood picture tube has non-glare
safety glass laminated to tube face. Picture is brighter, viewing angle is
wider, reflections are virtually eliminated. Wide band pass and excellent
circuttry . . . with no manufacturing shorteuts . . . gives picture detail
that allows you to see an individual eyelash on a pretty girl.

The Fleetwood da Vinci is available in two models. Model 900—a two
chassis system that features the lazy luxury of full electronic remote
control, and Model 910—with self contained controls.

*Diagonal measure,

® [ ] [ ]
THE gpsztwooc{ daVinei
BUILT-IN BEAUTY

T THAT BELONGS

See it at your
: hi fi

dealer . ..
you'll
want it in

ez your home,
o

3

=

T

Write for name of dealer nearest you.

e

Crafted by Conrac, Inec. « Dept. A, « Glendora, California

wWwWwW americanradiohistorv.com

Fleetwood

sturoocl cusToM TELEVISION

|

BOOKS IN REVIEW

Continued from puge 22

September 1956 and December 1957,
C. G. Burke’s Havdn in 1952-3. In ad-
dition to covering the latest pertinent
recordings, the former’s new materials
include an illuminating introduction to
the Romumtic Age and its pianistie
traditions. as well as concise biograph-
ical sketches: the latter’s are a char-
acteristically ebullient preface on the
special significance of the LP revoln-
tion to the vediscovery of Haydn, 2
biographical sketch, and an adden-
duni by Arthur Cohin which evaluates
the pertinent releases that have ap-
peared since mid-1957. The approach-
es are as different as the personaljties
involved, but all the ervitics concerned
are wnsurpassed in their close familiar-
ity with their specialized vepertories
ad in the persuasive conununication
of their own enthusiasms  (Lippincott
‘Kevstone™ paperbacks:  Schonherg’s
Chopin and Schumann, $Y.43; Burke’s
Haydn, $1.63).

Handel (2nd Ed., Rev.), by Herbert
Weinstock. sounds a bibliographic fan-
five for the Handel Bicentenary Year
wilh appropriately majestic pomp. for
it is an uncommanly handsome (both
in format and in its twenhe-six repro-
ductions of cantemporavy  portraits,
prints, aud manuscripts) and large-
scaled work, one which buces the
composer’s varied careers in absorbing
detail. includes all his known letters,
and paints as hackground a Hogarth-
ian puanorama of musical life in Ger-
many, Italy. and particolarly Hano-
verian England. First published in
1946, Weinstoek's biography embod-
ies in its new edition innumerable
minor covrections and clarifications of
factual data derived from Deutseh’s
great  Documentary  Biography — of
1933 and other even more recent dis-
caveries of Handelian scholarvship. Yet
its prime appeal remaing in the @rip-
ping story it tells of the trials and tri-
umphs of surely the most extroverted
and protean of all compasers. Every-
thing is here except a resolution of the
mystery of how such a bon civant, in-
defatigable impresario, and versatile
inck-of-all-musical-trades was able to
achieve not only the grandeur but also
the sweetness of the mwusical legacy
we are perhaps only now beginning
tully to appreciate  (Knopf, $7.30).

Famous Mozart Operas. The scheme
of Patrick Hughes's “analvtical gnide
for the operagoer and anvichair listen-
er” is as simple as it is familiar: his
253-page book is essentially o series

Continued on page 26
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The Dream Amplifier

Hum and Noise: Only 1/1000th of 1% of full rated output!
IM Distortion: Less than 0.08% (European CCIR standards.)

THE FISHER S/-500

Laboratory Standard Stereophonic

60-Watt Amplifier

May 1939

Hum and noise conrent less
than 0.00001 part of full rated
output (1/1000th of 1%!)

Distortion-free audio power
at ALL listening levels. Less
than 0.1% harmonic distortion
at full vated output.

Optimum fidelity with ALL
existing speakers, BOTH low-
efficiency and high! Uniform
response from 20 to 20,000 cps,
within 40 and —0.5 db.

Only FISHER could have produced so unique an instrument,
and at such moderate cost. The SA-300 will match any cxisting
speaker, and supply the distortion-free power all speakers
require for optimum results. When using low-efficiency, high-
compliance systems, the SA-300 is an absolute prerequisite for
professional sound reproduction! With this amazing instru-
ment, even your choice of enclosures is less critical. The SA-300
actually permits you to obtain the damping factor your system
requires! Complementing this FISHER exclusive is still an-
other — TWO inputs for cach channel (one for standard re-
sponse, and one with controlled frequency response to improve
high frequency reproduction!) The dream amplifier has, in-

deed, become a reality. This is it! $169.50
Stightly Higher in the Far West

WRITE TODAY FOR COMPLETE SPECIFICATIONS

ot

,4}1 -‘s | ﬂ h .} n\ Iqﬁ5 Y hc_ 'r. h"h ﬂ!a

e e -

Export: Morhan Exporhng Corp., 458 Broadv-uy, Naw York 13, N. Y.

www americanradiohistorv com
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it’s

the

when
you hear
the

There are many cartridges that will play Stereo records—aimost any: cartfidge, in fact. But there
is a world of diffcrence in hou they are played.

' Onl): a quality cartridge will adequatcly recreate for you the ncar-perfect musical image
inherent in today's disks. And only a properly enginecred cartridge will treat your records gently,
preserving every delicate nuance for the next playing, as well as revealing it in this one.

Even one listening session will coavince you that the FAIRCHILD 232 is such a cartridge,
but only extended listening can reveal the full capabilitics of this superh transducer, or its amazing
kindness to Sterco records. It's today's most wanted Stereo cartridge, by all who appreciate good
sound. Once you hear it, you will want it, teo. Its cost—modest when compared with the quality
of its performance, or the value of the récords it will prosect. Audiopliile net $49.50

And, if you really want the best possible sound, buy a complete Fairchild “front end.” The ;

282 STEREO ARM is ideal for use with the 232 cartridge, which it takes interchangeably with all
other Fairchild cartridges (and many others as well) in a convenient plug-in slide. It comes
complete with two long shielded cables, ready to plug into your preamplificr, and a separate,
{nsulnted ground wire to eliminate all possible sources of hum pickup. Designed for perfect track-
ing and easy handling. Finished in handsome black anodized gloss. Audiophile net, $42.50

A Fairchild TURNTABLE will complete the “pcrfect installation.”” Available in one or two
speed models as the 412-1 or 412-2, these tables all have hysteresis synchronous motors and
exclusive rwo-bel: drive, with four independent vibration-isolating clements. They are thercfore
the quietest tables and most ccliable available, and are guaranteed to exceed NARTB professional
specifications, 412-1, Audiophile net, $99.50; 412-2, $§129.50 [

Hear these Fairchild components at your dealer, or write to Dept. HF59.

FAIRCHILD —"“The Sound of Quality”

FAIRCHILD RECORDING EQUIPMENT CORP. ¢ 1040 45th Ave, Long Island City 1, N. Y,

26
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BOOKS IN REVIEW

Continued from page 24

| of program annotations for five operas

{Die Entfiihrung aus dem Serail, The
Marriage of Figaro, Don Giovanni,
Cosi fan tutte, and The Magic Flute)
with disc-side references to British
and American “complete” LP albums.
Its clistinction lies in its enovmous de-
tail (some sixty-three pages are de-
voted to the disenssion of Don Gio-
panni alone), its liberality of musical
examples (over 300 in all), and its

| author’s obviously passionate love for

his subject. Hughes (who, curiously
enough. is a reformed British jazz
composer and band leader, and more
recently a popular broadeast commen-
tator) does not merely recount the
“stories of the operas,” but provides
extensive background information and
often penetrating psychological as well
as technical insights into the workings
of the composer’s and his librettists’
minds. And perhaps most satisfactory
of all, he devotes wusually specific at-
tention to the tuo often neglected
felicities of the operas’ orchestrations—
and even provides a special index by
which his detailed references to indi-
vidual instruments may  be easily
traced in the main text. My only real

| complaint is that the musical guota-

tions in these otherwise hreproachably
designed and printed pages are repro-
duced in inexensahly hard-to-read di-
minutive manuseript. but this rela-
tively minor defect should not deter
anyvone who owns even one Mozart
opera on records from discovering
how vichly a mentor like Hughes can
angment and deepen bis enjoyments
(Citadel Press, $4.00).

More Essays from the World of Music.
Those who used to read Ermest New-

| man’s weekly colmnns in the London

Times will need no prompting to add
the present second collection to their
treasured copy of an earlier volume.
The nes book can’t be more aptly de-
seribed than by the words Newman
himself applied to George Bernard
Shaw’s Music in London, which he re-
viewed in a 1932 Times piece includ-
ed here: “I do not know how these
articles struck people at the time; but
today they strike me as being by far
the most brilliant things that musical
journalism has ever praduced in this
country, or is ever likely to produce.
. . . |He writes) in a style that, for
pace, for directness, for point, for wit
and bhumour, for variety of colour,
makes the best that is being written
by the musical critics of today look
third-rate” (Coward-McCann, $5.00).

R. D. DarnreLr

Hicu Fipeniry MAGAZINE
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PROFESSIONAL STEREO-MONAURAL
AM-FM TUNER KIT

MODEL PT-1 $8995

The 10-tube FM circuit features AFC as well.as AGC,
An accurate tuning meter operates on both AM and FM
while a 3-position switch selects meter functions with-
out disturbing stereo or monaural listening. The 3-tube
front end is prewired and prealigned, and the entire AM
circuit is on one printed circuit board for case of con-
struction. Shpg. Wt. 20 lbs.

MODEL SP-2 (stereo)

$ 95 Shpg. W,
56 15 1135,

MODEL SP-1 (monaural)
95 Shpg., Wi
$37°% Wi

MODEL C-SP-1
(converts SP-{ o SP-2)

% o® Shpg. Wi
21 3 Ibs.

May 1959

STEREO EQUIPMENT CABINET KIT

MODEL SE-1 (center unit) $1 4995
Shpg. W1 162 Ibs. (specify wood desired)

MODEL SC-1 (speaker enclosure) $3 995 cach

Shng, WL 42 Ibs.(specify R. or L. alse
wood desired)

Superbly designed cabinetry to house vour complete stereo
system. Delivered with pre-cut panels to fit Heathkit AM-FM
tuner (PT-1), stcreo preamplifier (SP-1 & 2) and rccord
changer (RP-3). Blank panels also supplied to cut out for any
other equipment you may now own. Adcquate space is zlso
provided for tape deck, speakers, record storage and am-
plifiers. Speaker wings will hold Heathkit SS8-2 or other
speaker units of similar size. Available in 34" solid core
Philippinc mahogany or sclect birch plywood suitable for
finish of your choice. Entire top features a shaped edge. Hard-
ware and trim arc of brushed brass and gold finish. Rich tone
grille cloth is flecked in gold and black. Maximum owverall
dimensions (all three picces): 8234° W, x 362" H. x 20" D.

World's largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor, 8, Michigan

U' Sijpsidiary of
a sybsidiary of Daystrom, Inc.
—

MONAURAL-STEREO PREAMPLIFIER KIT
(TWO CHANNEL MIXER)

Complete control of your entire sterce system in onc com-
pact package. Special **building block® design allows you to
purchase instrument in monaural version and add stereo or
second channel later if desired. The SP-1 monaural pre-
amplifier features six scparate inputs with four input level
controls. A function selector switch on the SP-2 provides
two channel mixing as well as single or dual chann¢l monaural
and dual chenncl stereo. A 20’ remote balance control is
provided.

WWW americanradiohistorv com
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HIGH FIDELITY RECORD CHANGER KIT
MODEL RP-3 $6 495

Every outstanding feature vou could ask for in a record
changer is provided in the Heathkit RP-3, the most advanced
changer on the market today. A unigque turntable pause dur-
ing the change cycle saves wear and tear on your records by
eliminating grinding action caused by records dropping on a
moving turntable or disc. Record groove and stylus wear arc
also practically eliminated through proper weight distribution
and low pivot point friction of the tone arm. which minimizes
arm resonance and tracking crror. Clean mechanical sim-
plicity and precision parts give you turntable performance
with the automatic convenicnce of a record changer. Flutter
and wow, a major problem with automatic changers, is held
to less than 0.18%, RMS. An automatic spced sclector posi-
tion allows intermixing 33%4 and 45 RPM rccotds regardless
of their sequence. Four speeds provided: 16, 33114, 45 and 78
RPM. Other features include RC filter across the powet
switch preventing pop when turncd off and muting switch (o
prevent noise on automatic or manual change eyele. Changer
is supplied completc with GE-VR-II cartridge with diamond
LP and sapphire 78 stylus, changer base, stylus pressurc
gauge and 45 RPM spindle. Extremely casy to assemble. You
simply mount a few mechanical components and connect
the motor, switches and pickup leads. Shpg. We. 19 Ibs.

Model RP-3-LP with MF-1 Pickup Cariridge $74.95

HIGH FIDELITY TAPE RECORDER KIT

Includes tape deck
MODEL TR-1A $9995 assembly, preamplifier

{TE-1) and roll of tape.
The model TR-1A Tape Deck and Preamplifier, combination.
provides all the facilities you need for top guality monaural
record /playback with fast forward and rewind functions.
T4 and 3% 1PS tape speeds are sclected by changing belt
drive. Flutter and wow ar¢ held to less than 0.359. Fre-
quency response at 714 1PS +£2.0 db 50-10,000 CPS. at 3%
IPS +2.0 db 50-6.500 CPS. Features include NARTB play-
back equalization—scparate record and plavback gain con-
trols—cathode follower output and provision for mike or
linc input. Signal-to-noise ratio is better than 45 db below
normal recording level with less than 19, total harmonic dis-
tortion. Complete instructions provided for casy assembly.
(Tapc mechanism not sold scparately). Shpg. Wt 24 ib.
Model TE-1 Tape Prcamplifier sold separately if desired.
Shpg. W1.10 1bs. $39.95.

IT'S EASY « . . IT’S FUN
And You Save Up To %
With Do-1t-Yourself Heathkits

Pulling logelher your own Heathkil can be one of the most exciting

hobbies you ever enjoyed. Simple step-by-slep instructions and farge
pletorial diagrams show you where every parl goes. You can'l passi-
bly go wrong. No previous electronic or kil building experience Is re-
guired. You’li fearn a lol aboul your equipmenl as you build it, and,
of course, you will experience the pride and satisfaclion of having
done it yourself.

o

HEATHKIT

HIGH FIDELITY AM TUNER KIT
MODEL BC-1A $26895

Designed especially for high fidelity appiications (his
AM tuner will give you reception close to FM. A
special detector is incorporated and the 1F circuits are
~broadbanded™ for fow signal distertion. Sensitivity
and sclectivity are execlient and quiet performance is
assurcd by high signal-to-noise ratio. All tunable
components arc prealigned. Your "best buy™ in an
AM tungr. Shpg. Wt. 9 Ibs.

7—!.41_5’)“A ol
_l__ | |
HIGH FIDELITY FM TUNER KIT
MODEL FM-3A 32695

For .noise and static-free sound reception, this FM
tuncr is your lcast expensive souree of high (idelity
material. Elicient circuit design Features stablized
osciflator circuil to eliminate drift after warm-up and
broadband IF ¢ircuits for Tull fidetity with high sensi-
tivity. All tunable components arc prealigned and
front end is preassembled. Edge-illuminated slide rule
dial is clearly marked and covers complete FM band
from 88 to 108 mc. Shpg. Wi. 8 Ibs.

Hicn FipeLrry Macazrve
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s No Woodworking Experience Required
For Construction

® All Parts Precut and Predrilled
For Ease of Assembly

TRADITIONAL  CONTEMPORARY

Model CE-1T Mahogany Model CE-1B Birch
Model CE-1M Mahogany

World's largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor, 8, Michlgan

| =
a subsidiary of Daystrom, Inc.
| 8

A

"'UNIVERSAL' HI-F1. 12 WATT
AMPLIFIER KIT

MODEL UA-1 $2195

Ideal for stereo or monaural applications. Teamed
with the Heathkit W A-P2 preamplificr, the UA-1 pro-
vides an economical starting point for a hi-fi system.
In sterco applications (wo UA-1's may be used along
with the Heathkit SP-2, or your prcsent system may
be converted 1o stereo by adding the UA-1. Harmonic
distortion is less than 2% from 20 to 20,000 CPS at
full 12 watt output. “On-off* switch located on chassis
and an octal plug is also provided to connect pre-
amplifier for remote contrel operation., Shpg. Wt.
13 Ibs.

May 1959

CHAIRSIDE ENCLOSURE KIT

o Specify model and wood
MODEL CE-1 $4396 coch Eiesiredehen ordering.)
Your complete hi-fi system is right at your fingertips with
this handsomely styled chairside enclosure. In addition to
its convenience and utility it will complement your living
room furnishings with its striking design in either tradi-
tional or contemporary models. Designed for maximim
flexibility and compactness consistent with attractive
appearance, thiscenclosureisintended 1o house the Heathkit
AM and FM tuners (BC-1A and FM-3A) and the WA-P2
preamplifier, along with the RP-3 or majority of record
changers which will fit in the space provided. Well ven-
titated space is provided in the rear of the enclosure for
any of the Heathkit amplifiers designed to operate with
the WA-P2, The tilt-out shelf can be ipstalled on either
right or left side as desired during construction. and a
lift-top lid in front can also be reversed. Both tuners may
be installed in tlt-out shelf. with preamp mounted in
front of changer. ... or tuncr and preamp combined with
other tuner in changer area. Qverall dimensions are 187
W. x 24" H. x 3534° D. Changer compartment measures
173° L. x 16° W. x 9% D. All parts are precut and pre-
drilled for easy assembly. The Contemporary cabinct is
available in either mahogany or birch, and the Traditional
cabinet is available in mahogany suitable for the finish
of your choice. All hardware supplied. Shpg. Wi, 46 Ibs.

**BOOKSHELF' HI-FI 12 WATT
AMPLIFIER KIT

MODEL EA-2 $2898

An amplifier and preamplifier in one compact unit, the
EA-2 has more than enough power for the average home
hi-fi system and provides full range frequency responsc
from 20 to 20,000 CPS within +1 db, with l¢ss than 2%
harmonic distorition at full power over the entire range.
RIAA cqualization, secparatc bass and treble controls and
hum balance control arc featured. An outstanding per-
former for the size and price. Shpg. Wt. 15 1bs.

“EXTRA PERFORMANCE' 55 WATT HI-FI
AMPLIFIER KIT

MODEL W7-M $5495

This hi-fi amplifier represents a remarkable value ac less
than a dollar a watt. Fuil audio output and maximum
damping is a truc 55 watts from 20 1o 20,000 CPS with
less than 24 total harmonic distortion throughout the
entire audio range. Features include level contro! and
*on-off "’ switch right on the chassis, plus provision for
reminte control. Pilat light an chassis. Maoderen, functianal
dcesign, Shpg. Wi, 28 Ibs.

“MASTER CONTROL' PREAMPLIFIER KIT
MODEL WA-P2 $1975

All the controls you nced to master a complete high
fidelity home musicsystem are incorporated in this versatile
instrument. Featuring five switch-sclected inputs, cach
with level control. Provides tape recorder und cathode-
follower outpuis. Full freguency response is obtained
within + 114 db from 15 10 35.000 CPS and will do full
justice to the finest available program sources. Equaliza-
tion is provided for LP, RIAA, AES and carly 78 records.
Dimecnsions are 12°" L. x 3%* H. x 5%" D. Shpg. Wt
7 1bs.

WwWWW americanradiohistorv com
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HEATHKIT

CHEAVY DUTY" 70 WATT HI-FI AMPLIFIER KIT
MOCDEL Ws-M $1099°5

For real rugged duty calicd for by advance hi-fi systems or
P.A. networks, this high powcred amplifier more than fills
the bill. Siticon-diode rcctifiers arc used to assure long life
and & heavy duty (ransformer gives you extremely good
power supply regulation. Variable damping control providcs.
optimum performance with any speaker system. Quick
change plug selects 4, 8 and 16 ohm or 70 volt output and the
correct feedback resistance. Frequency responsc at 1 walt
is £1 db from S CPS 1o 80 kc with controlled HF rolioff
above 100 kc. At 70 watts output harmonic distortion is be-
low 2%, 20 to 20,000 CPS and TM distortion below 194 60
and 6,000 CPS. Hum and noise 88 db below fuil output.
Shpg. Wt 52 Ibs.

YOU'RE NEVER OUT OF DATE WITH HEATHKITS

Heathkit hi-fl systems are designed for maximum flexibiiily, Simple
conrersion from basic lo complex syslems or from monaural lo
slereo Is easily accomplished by adding lo already cxisting units.
Healhkil engineersing skill is your guaranfee againsl absoléescence.
Expand your hi-fl as your budget permils . . . and, if you like, spread
the paymenls over easy monthly instalimenls with the Heath Time
Payment Plan.

GENERAL-PURPOSE 20 WATT AMPLIFIER KIT
MODEL A9-C $3550

The model A9-C combines a preamplifier, main amplifier and
powcer supply all on one chassis, providing a compact unilt to
1ill the necd for a good amplificr with a moderate cash in-
vestment. Features four scparate swilch-selecied inputs.
Separate bass and treble tone controls offer 1S db boost and
cut. Covers 20 10 20,000 CPS within +1 db. A fine bnit wilh
which to start your own hi-fi system. Shpg. Wt. 23 Ibs,

ELECTRONIC CROSSOVER KIT
MODEL X0-1 $18%95

This unique instrument scparates high and low frequencics
and feeds them through two amplifiers to separatc speakers.
1t is located ahcad of the main amplificrs, thus, virtually
climinating IM distortion and matching problems. Crossover
frequencies for each channel are at 100, 200, 400, 700, 1200,
2,000 and 3,500 CPS. This unit climinates the need for con~
ventional crossover circuits and provides amazing versatility
at low cost. A unigue answer to frequency division problems.
Shpg. Wi. 6 Ibs.

“'ADVANZEE DESIGN'' 25 WATT HI-FI
AMPLIFIER KIT

MODEL W5-M $5975

Enjoy the distortion-free high fidelity sound reproduc-
tion from this outstanding hi-fi amplificr. The WS5-M
incorporates advanced design features for the super
critical listener. Fcatures include specially designed
Peerless output transformer and KT&86 tubes. The cir-
cuit is rated at 25 watts and will follow instartancous
power pcaks of a full orchestra up to 42 watls. A
“twecler saver” suppresses high frequency oscillation
and a unique balancing circuit facilitates adjustment
of output tubes. Frequency responsc is £1 db from S
te 160,000 CPS at | walt and within *2 db 20 to
20,000 CPS at full 25 watls output. Harmonic distor-
tion is less than 1% at 25 watts and IM distortion is
167 at 20 watts (60 and 3.000 CPS, 4:1). Hum and
noise arc 99 db bclow 25 wautts for truly quiet per-
formance. Shpg. Wi, 31 |bs.

20 WATT HI-FI AMPLIFIER KIT
MODEL W4-AM $3H76

This top quality amplifier offers you full fidelity at
minimum cost. Features extended frequency response,
low distortion and low hum level. Harmonic distor-
tion is less than 1.59 and IM distortion is below
2.79% at full 20 watt outpui. Frequency response
extends from 10 CPS to 100,000 CPS within %1 db
at 1 watt. Output transformer tapped at 4, 8 and 16
ohms. Easy to build and a pleasure to use. Shpg.
Wt. 28 Ibs.

Hicrt Fioevrry MAacaziNe
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"BASIC RANGE' HI-FI SPEAKER
SYSTEM KIT

MODEL SS-2 $3995

Legs optional extra. $4.85

Qutstanding performance at modest ¢ost make
this speaker system a spectacular buy for any hi-fi
enthusfast. The specially designed enclosure and
high qulaity 8~ mid-range woofer and compression:
type tweeter cover the frequency range of S0 to
12,000 CPS.-Crossover circuit is built in with bal-
ance control. Impedance is 16 ohms, power rating
25 watts. Cabinet js constructed of vencer-surfaced
furniture-grade 4" plywood suitable for light or
dark finish. Shpg. Wt. 26 1bs.

“LEGATO'" HI-FI SPEAKER SYSTEM KIT
MODEL HH-1 $299896

Words cannot describe the true magnificence of the “Legato™
spcaker system . . . it's simply the nearest thing to perfection in
reproduced sound yet developed. Periect balanee, precisc phasing,
and adcquate driver design all combine to produce siartling real-
ism long sought after by the hi-fi perfectionist. Two 15° Altec
Lansing low frequency drivers and a specially designed exponential
horn with high frequeney driver cover 25 1o 20,000 CPS. A unique
crossover network is built in. Tmpedance is 16 ohms, power raling
50 watts, Cabinel is constructed of 3%* vencer-surfaced plywood
in cither African mahogany or imported white birch suitable for
the finish of your choice. All parts are precul and predrilled for
casy assembly: Shpg. Wt. 195 Ibs.

“'RANGE EXTENDING'' HI-F] gll‘-\YMSND SPEEDWINDER KIT
SPEAKER SYSTEM KIT TYLUS HI-FL o > A85
ek sind o R MODEL SW-1 3224
CARTRIDGE Rewind tape and filin 2t the rate of
Not a complete speaker system in itself, the $S-1B MODEL MEF-1 1200’ in 40 scconds. Saves wear on
is designed to extend the range of the basic SS-2 tapc and recorder. Handles up to
(or S8-1) speaker system. Employs a2 15° woofer $2695 10447 tape reels and 800 recls of

8 or 16 millimeter lilm. Incorporates
automalic shutofl and braking de-
vice. Shpg. Wi 12 1tbs,

and a super tweeter to
extend overall response
from 35 to 16,000 CPS
+5db. Crossovercircuit
is built-in with balancc
control. limpeddnceis 16
ohms, power rating 35
watts. Constructed of
34" veneer-surfaced ply-
wood suitable for light
or dark finish. All parts
precut and predrilled for
easy asscmbly. Shpg.
Wit. 80 Ibs.

Replace your present
pickupwith the MF-1
and enjoy the fullest
fidelity your library
of LP’s has to offer.
Designed to Heath
specifications to offer
you one of the finest
cartridges available
today. Nominally flat
response from 20 to
20,000 CPS. Shpg.
Wt 1 tb.

NEW! “DOWN-TO-EARTH"
High-Fidefity Book

The “HOW AND WHY OF HIGH FI-
DELITY", by Milton Sleeper explains
what high fidelity is, and how you can
select and plan your own system.
This liberally-illustrated 48-page book
tells you the hl-fi story without fancy

[] a subsidiary of Daystrom, Inc.
O Please send the Free Flaathkit catalog.
O Enelosed is 25¢ for the Hi-Fi book.

ploneer in
‘"do-il-yoursell’”
electronics

Enclosed find $_..... ..
Plcase conclose poslage

lor parcel post—anpross  m——
orders are shipped de-
livery chzraes collect.

technleal jargon or high-sounding
terminology. 25¢.

Aliorices F.O.B. Bento
Harbar, Mich, A 205 do- address I
posil Is required on ail
SEND FOR FREE CATALOG C.0.D. ordars. Prices
subject to chaane with. city & stafe
Write today for tree catalog describlng O e
over 100 easy-to-butld kits in hi-li=
test—marine and amateur radio tHelds. QUANTITY ITEM MODEL NO. PRICE

Complete speclfications, schematics,
and detailed information to help you

in your selection.

May 1959
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Serving the bwners of Garrard—
world's finest record playing equipment—
and other discriminating listeners .

et S
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it's
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1L is precision-
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[} AT NE ||
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Cramgye Chipisder [Tl Fens Rrwm
.50 (T78 4250 519.50

GARRARD SALES CORPORATION, piv. of Britisk Industries Corp,, Por) Washiaglon, N. Y,

Conadlon inguirlas to Char. W, Pointen, 11d., 6 Alcina Ave,, Toronto
Tesritorles othorithan U.S.A. ond Canado 1o Gorrord Englnoaring & (g, Co., Lid,, Swinden, Wiits. .Englond

DON'T COMPROMISE
WITH QUALITY ...

The advantages
are all in favor
of the

CHANGER

The World's Finest

_—
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Music Now—and Then

£ ARE THE BEST audicnce for music, you know, that
chcr has existed, and not only in quantity—our
huge numbers—but in quality, The cloaked gentlemen
of Elizabeth I's eourt, however well versed in madrigals,
were not our equals. Neither were the barons around the
great Frederick, though they may have touched clbows
with Bach. And ncither were the twenty thousand
Viennese who wumed out for Beethoven's funcral. In
that man’s day, someone who went to hear the first per-
formance of a Becthoven concerto was also likely 10 be
entertained, detween movesnents, by a violinist playing
a fiddle upside down, or some such antic. Can you imag-
ine that happening today in Severance Hall or the Acad-
cmy of Music? We would probably try to lynch the
joker, and perhaps the management as well. We have
come to put a high and serious value on music; we yield
it our most scrupulous attention, and we idolize the
composers who have given us this marvclous stuil.

Depending, of course, on when they were born.

Now this is a strange fact, and Lassure yon in advance
1 have no quite satisfactory explanation for it, that the
music to which we accord this great devotion is over-
whelmingly music written more than a generation ago.
There arc always a lew exceptions. Carmina Buruna is a
hit, and Diclogues des Caimélites may prove a successful
record. But commonly the concert manager or record
exceutive who wants to look his ¢reditors in the eye puts
his trust in Beethoven, Brahms, Tchaikovsky, and their
ilk. He simply cannot depend for profit upon music
written in our time; the harsh fact is that we won't pay
to listen 1o it.

There's your paradox: an age that generates an un-
precedentedly vase and avid audience for music, but
generates no music they will accept. There must be
somcthing wrong cither with us or with the music,

I think the wrong is with both, but not in equal de-
gree. Take us fist. We work hard at our listening, bue
maybe we arc not sufficiently adventurous with it. Not
that we can be very vigorously blamed for this. Most of
us, a few times, have made the venture, into concert halls
or record stores, and have been sold juiceless trivia for our
good money. To use a novel expression: twice bumed,
thrice shy. We do not want to hear what one musical
scholar has written subily to amuse another musical
scholar. We will go instead to Bach, Beethoven, Brahms,
and Tchaikovsky, because, whatever their techniques
(which we need not understancd) they are addressing us,
and with the clements of our lives and feelings: love,
battle, dignity, griel. They did not mind being obvious,

AS THE EDITORS SEE IT

these men, because they had the final authority to be
obvious: you cannot say something big without being
obvious. [t 15 possible to be r00 obvious, and thus to fail—
i.e., someone will have sad it better betore. But ne artist
ever became great without taking a chance. For us, the
public, the Jast practical question is: are we encouraging
enough?

Now we come to the music. The composers have
troubles, make no doubt of that. Virgil Thomson. one of
the very best of them, has depicted some of the troubles,
quite dispassionately and indeed with goed humor, in a
late issue of the Adantic. His discourse is{largely can-
cemed with change in music, and with newness in com-
positional invention, but it brings up something the
listening layman may not realize. [t may be very well
for us 1o say that Brahms's way of writing was quite satis-
factory, we'd like more of the same product, and why
cannot today's composers simply continue in the same
technique? They can't answer except by saving they
cannot, They cannot rexlly be at their very best unless
they are (at least in some part) inventing or incorportting
something new. This needn't be expliined, because it
has been proven as a fact,

To call forth a newness of the kind that informed
Handel, or Beethoven, or Wagner, what is nceded,
then, that we do not have today? [t is a puzeling ques-
tion. Themson simply puts the problen lirpely: ®All
the arts are in a low pare of their curve, because the
world is up to something else.”” That 1 probably rrue,
but I think a litele more specific analysis s posible, 1o
would seem, i we look backwiard. that grest new art
has sprung up mostly as a way of allving fcolings to
understanding. 1t has done best when the cagnos was
most black-and-white, when there was a planly compre-
hensible goal to be sought, a plainly comprchensible bar-
ricr to be breached, and a phinly comprelcnsable evil
to be avoided or destroyed. In other words, 2 moral
content is needed, and it too must be new and vital.

This is what we don't have. The lack may be a plain
and practical aspect of our civilization, something we
must put up with, but 1 don’t think so. [ think it is a
hole in our civilization, and quite reparable.

We have plenty of good musicians, and other artists.
And they keep practicing and practicing, but they have
nothing, really, to start work on. This is not their Lule;
art cannot feed itsell. And it cannot feed on science,
which is remote and speeinlized. Our fack is the link
between. Something's gone that we have not had the
sense to miss. \We have no philosophers. iy
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by R. A. ISRAEL

the

seven
sSunny
decades of
maurice
chevalier

“This ss not 4 siuger, this is hot a diseury ilis s nat a conjitrer of the
Santastic, this is not a comedian, this is a creator of personages. That
which he creates alone cvery evening on the stage is nof a ‘miember.” 15 not even
a ‘recital’’ It is a work which belongs 1o the realny of I Art-Dramatigue.”

Studia Virgine

FOI( OVER FIFTY-RIGOT
vears, Maunce Cheval-

ier has been spreading his
own gospel in a manner that
is at the same time both
highly personalized and vm-
versal. There ts not « boule-
vard in Paris nor a street in
Lendon or New York that
has not somechow been
touched by his particular
brand of sunlight, for essen-
tially Chevalicr’s art ts founded on the message of “jore”
—not in the sense of flippancy towards life, but as an
antidote to dreariness. Chevalier prescribes in much the
same way as a doctor docs . . . and lus remedies have
“cured” millions who have seen him on the stage or in
films and have licard the myriad recordings he has made
during the past four decades, What are the origins that
produced “Maurice™? What are the techniques that
comprise his remarkable artistry?

Today Chevalier i1s in the midst of a renaissance
primarily brought about through his phenomenal suceess
in Gigi. Once again his name is becoming familiar
throughout America. His recording from ehe sound track
of Gigi is on every hest-seller list, the Lerner-Loewe tune
Thank Heaven for Little Girfs 1s a continuing hit, and
Chevalier's three 12-inch solo LPs for M-G-M are win:
ning such favorable response rhat Arnold  Maxin,

Marcer Pacyor

M-G-M's recordifg chicf, has cut addifional sides for
future albums. Througlh special invitation, I cecently at-
tended two of M-G-M's Chevalicr sessions. They proved
to be a revealing and rewarding experience. Chevalier
is a bundle of restrained cnergy during a recording
session, but there is nothing frenctic about it. He is a
“pro’’ through and through, and the proof of this was in
the reactions of the men around him. Everyone—musi-
cins, engieers, Maxin himself—had a sense of “being
on,” of being in the presence of a creative mind think-
ing, acting., dancing, evolving cach approach to cach
song as the session progressed. Even during a record-
ing date, whea there is certainly no need to claborate
a lyric through gestures, Chevalier instinctively acts
out the story line of a song. In She Didi's Say Yes,
She Didn't Say No he made little pleading gestures and
coquettishly pulled at his fingers in the manner of a shy
young girl, occasionally making a shding motion with
his arm and hand cxtended, indicating the hesitant
advances of a love-struck female. Later that week at his
penthouse apartment 1o the Waldor(- Astoria he smited
when I started to discuss this acting-out at rccording
sessions: “I don’t know exactly what I'm going to do
with the songs. You see, I must do a ‘little someching”
that has not been done before with the American songs.”

This, of course, 1s a characieristic undersiatement,
for Chevalier’s “little something™ is in actuality the
structuring, the molding and forming of the song to blend
with his basic personality. Givep a lyric that is in any
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way descriptive of a situation, he will weave tts emphasis
around unl it has taken on a story-telling aspect, en-
riched and warmed by his own inner projection and outs
ward dramatization. For this reason Maurice Chevalier's
recordings have always possessed a special glow and
vibrancy; they arc not merely recordings, they are
recorded performances. [ shall never forget his pantomime
“walk-ofl™ at the end ol the final take ol Please Don't
Tulky abour Me When I'm Gone. When he first run
through the number, 1t appearcd to be structurcless, to
have no meaning to him whasoever. By the tme he
completed the final take he had transformed this senti-
mental song into a softly strident vaudeville number,
actually simulating an "exit™ at the end of the number,
with head cilted up, back arched, his arms extended and
a broad grin lighting up the entire studio. “Whac a
show!"” excluimed one of the musicians.

After each take Chevalier would walk with determined
gait towards the control room where a spectal chair was
always ready for him. As he listens to the playbacks, his
entire countenance changes. He s a dignostician,
introspective and reflective. Once again he relives the
performance—geswiring quietly o himself, lifting an
cycbrow, smiling, frowning. If he likes it, he says, “Clest
bon™ and walks back into the studio where the musi-
cians arc rehearsing the next number, Chevalier and
Maxin have developed a very close rapport, Maxin's
tespeet for Chevalicr as an artist is av once apparent,
and he shares with Chevalier the willingness to ex-
periment. During the second session Chevalier evolved
his own approach to Kurt Wcill’s September Song. This
off-bcat programing on the part of Maxin twred out
10 be onc of the high lights of the day. Afrer a few
preliminary attempts Chevalier sang this classic ballad
with greac simplicity and ecconomy. *“This is a beautiful
song,” he said to me, “when sung by a man who can
really feel it—but it can'c be sung with oo much
sadness because then it becomes a ‘leaking” song. 1 like

T -

The “Urbane Optimist”: formative (right} ‘and final.

May 1959

the people to feel that I have sentiment but I don't like
to overdo 1t and make a show of it like some artists—
to so work the heart of the audience that they collapse!
[ like sentment, but [ don*t want them rto fecl that 1
am playving on ic.”

At the end of the firse session Chevalier recorded a
numbcer with a skeleton orchestra. It was cur as a single,
and is called Nobody Throw Thos Bufl. The song is
from the show Wheop Up! by Norman Gimbel and
Morris Charlap. It was the last song of the day and
admictedly everyone was a lirtle tired. Bur no one had
any idea ol what was about to take place! Without
cxaggeration, I can say chat B/l will become a classic
Chevalier performance 1n the pure Comigue tradition.
The character in the show is a gurtural French-Canadian
Indian who proudly sings about his son whao is performing
in a rodeo in New York. Suddenly a transformation took
plice. The beguiling Chevalier charmy was replaced by
a new character—rough-hewn, tough, loud, beastful,
and thoroughly winning, Chevalier grimaced at the
microphone, bent down low, shouted at che ceiling.
Everyone in the studio was delighted. Maxin beanmed.
We had witnessed an act of artistic ereation, The char-
acterization, full of bravado and gusto, provided a mag-
nificent curtain,

Maurice Chevalier has never resisted new collabora-
tions, experimentation, or change; and in fact his
flexibility in this regard is one of the prime reasons for his
continued success as @ public entertainer. The Maxin-
Chevalier combination is remintscent of other associariofis
which alse represented points of departure for France's
greatest popular artist: Chevalier and Darius Mithaud
(The Beloved Vagabond. 1939); Chevalier and Irving
Thalberg, a relationship that led to his becoming an
American film idol: Chevalier and René Clair (Le Silence
est d'or, 1947), a turning point in his Alm carcer in chat
he here portrayed an older num for the firse tme: etc.
However, in spite of this diversity, there has been a

The "“Comique Excentrique™: at right, in Ma Pomme.
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Colleetion Romi

consistency in the quality of

Chevalier's material chat s
best exemplified through the
large legacy of his recordings.

Chevalier

popular artist kike a plant

emerged  as a

rcspcn(lillg to (.‘er[]l! sun, ﬂnd
water. His early environment
with
theatre of a variety virtually
The
French  popular music  hall
theatre. at

was  saturated musical

unknown in  America,
the wrn of the
century. prominently featnred the comic monologue or
sketeh—the outlines of 2 very simple story, usually por-
traving an affair of rle heart or iflustraring some homely
bit of philosophy. There were also the fumous mimes of
the pertod. and tinnumerable jugglers. Dsicle the cabarets
a new tepe ol song was developing—the inrimate love
ballacl now so closely associated with France. Tounng
companics visited the provinees regulardy, and grear stars
cerged whose names are now veiled by the passage of
vears, These performers were all individualists, creators
supreme—to whom the integration of gesture, move-
Dra-
nem, and Paolin, famous musice hall artists of the Nineties,
were little Maurice's gods, whose perlormances he and
his mother (La Longue) used to [ollow devotedly ac the

ment, and voice was second nature, Felix Naval,

Cirque d’Hiver or occasionally at the famous Eldorado,
where they would sit in the gullery. In his suite at the
Waldorl lately, Chevalier reflected upon the varied
styles of these famous entertainers of bis childhood and
carly professional carcer: *“T'a me Mayol has been the
most svmpathigre in all the world. His gestures were
feminine in a virille way—but charnung—vou had to

Collection Pomi

Mayol

The internationgl star: Chevalier in England.

Dranem

love him. He alwavs spooted
women in a way that was
almost a homage. Mavol was
very handsome. He had the
face of a prince. Some music
hall performers are more dis-
tnguished than others who
Jack
Benny never pushes. He's a
Mavol.

hand.

arc morc  aggressive,

gcnllcm:m_ So  was
Polin, on the
represented a kind of ingenu-

other

ous fellow doing s time as a
soldier. He invented stories to get fun out of the military
service and he spoofed them in such a cute way. Even
Fernandel has taken from Polin. The grews comic and
wit of the dme was Dranem. He played a kind, naive
fellow,

understanding, Mavol had the widest appeal of the three

but he was not naive himself. He had a grear

—the most completely popular even v the small towns
of France.” At least something of these great music
haltardsts has been preserved lor us through photographs
and the numerous Pathé recordings thar were made dur-
ing the carly pare of the cenuury.

Mavol, Branem, and Polin were top professionals and
adored by evervene, but it must be remembered that
this was long before the advent of radio or television
and that although these established performers toured
constantly, they conld not satsfy @ mass audience
craving diversion and amusement. Aecordingly, many
accomplished imitators also ganed reputations m the
provinces, where they performed “in the manner of™
Mayol, Dranem, ef wl. 1t was through waiching these
varied music hall and cabaret artises that the impression-

able young Chevalier began o assimilate some of the

A. Herlingue
Polin

Hicx Forrrr
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basic techniques that were to go into
the formation of his most papular crea-
tions. Artists of the people, these stage
performers dres cheir images through
lusty gestures and deliberate postures,
thus unmistakably getting across the
particulac point thar they wished 10
stress. Comite monologues rivaled popu=
lar songs and were actually published,
like sheet music. Many of Chevalier's
droll vocal mannertsms, his hoarseness,
his slurring, his beguiling inconations
stem from this early traming. The ob-
ject was to reach the audience in the
most clirece possible way, Chevalicr
started learninz how to do this at the
age of twelve. By the time he was in his
carly vwenties be was a national star,
rivaling the revered Mavol.

Chevalier was born in 1888 in Menil-
montant, a poor district on the outskirts of Paris, most
of whose residents are working men, artisans—the back-
bone of the Paristan population. He stares in his auto-
Dbiography that he was born at the wap of a hill at 29 Ruc
de Rerrait. and symbolically he has been reaching into
the sunlight, cut of poverty, ever since: T am afraid
that I will always have to fight my taste for the 100 loud
and the too solid, implanted in me by vears of paverty.”
In fact, the finest material in his repertory stems from
these working-class origins,

Throughout his carcer Chevalicr has developed a clus-
ter of creations—characterizations, bricl slices of life,
moments of illumination—rchat represent his art at i
finest. These conceptions are visually and vocally in-
separable; and they almost invanably embody onc of
two basic vypes: the “Comique Excen-
trique” (incorporating pantomime, buf-
foonery, and broad satire) or the “Ur-
bane Optimist™ (a suave fellow who
faces life with a smile).

The “Comigue Excentriqué™ is a
direct outgrowrh of his carly observa-
tions and practical application of mime,
acrobatics, the use of the comic mono-
loguie and song. In terms of origin, how-
cver, these deliberately exaggerated.
and marvelously eflecaive, manncrisms
can be traced back to legendary clowns
and music hall artists like Jean-Gaspard
Deburau (born 1796) and Jeseph Gri-
maldi (born 1779), both of whom left
an indelible mark on French popular
theatre. Within the speeific category of
the “Comiique Excentrique,” Chevalier
has crecated many remarkable and en-
dearing personalities that have altered
only shightly with the passage of years.

May 1959

Douglas Fasrbanks, Sr.

Mistinguett

There is “The Militant,” who is some-
times insolent but always “patriotic”
(Le Régiment des fambes Louts XV).
There is “The Frec Loader,” who gen-
crally appears to view life and women
with good-natured eynical detachment.
This 15 really a remarkable chap who
changes like a chameleon from apache
(The Poor Apuche and Quar De Berev),
to vagrant (Ma Pomme), to dnmkard
(Trinque-Tringue), o pugnacious gang-
ster who vells © Yop o bown!™ (Prosper),
o the braggard of Menilinonrant
(Minnle) who announces wieh un-
abashed joy to a deafl world *“Here 1
am!—Mimile!™

Then of course there are the “Exotic
Caricatures™ which are clearly a form
of the “Comique Excenerique.” Che-
valier is a master at a type of satire

PG

achicved through vocalized storytelling, interspersed
with satirical nonsense sounds that somchow minicu-
lously evoke a stercotvped image of the “bizarre for-
cigner.”” Many samples of this can be tound i the Che-
valier recorded repertary. Perbaps three of the most
memonible are: La Ptite Dunre de Expo. a delightful
sketch about a man who follows a pretty girl from pa-
vilion to pavilion at a world's fair, speaking 1o her, with-
out suecess, in the foreign language (spoofed) of ench
pavilion, anly to be finally dismissed by her when he
also discovers that she 18 French: Mandarinade, o chanson
chinoise with a moral; and the unforgertable A Barcelone,
Chevalier's Spanish parody, which be performs with a
ludicrous Spanish hat, small “Greco™ steps, loud shouts
of “Ole,” and castanets that somchow manage to become
entangled with his nose!

Remarkably, in all of Chevalier's
work, the use of props is usually lm-
ited; now it is an old coat, then a
buttoned-down cap and a turned-up
collar, then a Chinese gown and hat.
“The stage is bare, except for a pino.
In this nunnee he has held audiences
enthralled for half a cenwry. The
“Comique Excentrique’” style has been
enormously popular  with Chevalier
enthusiasts and with his geneml public
on the Continent.

The “Urbane Optimist” emerged in
pare through the influence ef the [a-
mous  Mistingueer.  Chevalier's  love
affair with this lady is now a well-
known legend. He was much younger
than the great cntertainer whose legs
were considered (o be without equal:

Culver

“Mistinguett was at the pinnacle of her
carcer (1908) and T was hardly in the
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same world with her?”” he states in his memoirs. Never-
theless, she soon introduced him to society, and gradually
this new persenal experience manifested itself in his work.
Starting with the first crude introduction of *“smart™
dress, the universal messenger of love was some twenty
years in the making (1908 o 1928). The transition was
a gradual one, with a constant intermixing of “Comique”™
and “Urbane,” until a clear definition is apparcpt by the
mid-Twentics.

Chevalier, however, had always admired the casual
style. Barly, as an adolescent (1903, 1904, cte.), he had
marveled when he first saw Norman French, who, with
his clegant dress, “Step Dance,” and novelty tap dancing
had enchanted all of Paris. He also recollects in his auto-
biography that Felix Mayol “had a very pleasant face.
His blond hair stuck out in waves from behind the derby
that he wore well forward on his head. On his cane was
a huge silver knob.” Compare this description, a small
boy's reactions, with the lyrics of LUne Canne et une
Casquette, whicly Chevalier wrote not many ycars ago:
“I've always hiked o wear a cap, but I chink it's elegant
 acdd a cane . . . for me they give a touch of the chic
of Paris. When 1 pass a precty silhouette in the street,
gallantly 1 tip my eap, lifting my cane, with a sideways,
roguish glance; if the lady doesn't answer, scoming me,
1 just put the cane back under my arm. A cane is meant
to be awirled. A cap worn aran angle lends a raliish air—
when vou want to make headway in the hearts of the
laclies, a canc and a cap is sharp-sharp!”

In 1919, dircctly after the Firse World War, Chevalier
fisst appeared in front of an English-speaking audience.
starring with Elsie Janis at ehe Palace Theatre in London
w Hello America. Shortly after, during a performance at
the Casino de Parnis, he first introduced his 1mde-mark,
the straw boater—a brilfliant afterthought to the evening
attire first suggested by rhe international music hall
favorite, Gaby Delys. (“She had wistful eyes rhar
danced a little bit,” Chevalier said, “and she made a
terrific hit in America—a very atcractive and nice gid.")
With this simple innovation a miracle occurred: the
straw boater, combined with ruxedo, provided a perfect
frame for the “joie” he was trying to express through the
new character he was developing. Tt gave visual unity
to the presentation. This chamcter, more urbane and
casual than any of his previous inventions, evenoually
became “Maurice,” the intemnational star, the film idol,
the mature aruist. In his own words: *“The man with the
straw hac is really my complete personafity. When 1 put
on a cap and sing Prosper, these are sypes 1 mix with my
own personalicy, but the straw havand ruxedo is the real
Chevalier.™ The “Urbane Opumist” can be found in
various guises. His character can encompass a vast range
of feelings, or it can also be limited in scape. Fe is sophis-
ticated, with a small “s.”" He really believes in the “good
life.” i pursuing happiness and scizing it. He believes
that bappiness is available 1o everyone, wants everyone
to know that he lives by tlhis conviction—and can show

them the way! He revels in wing, women, and song—
but he also believes in Family. in Mother, and the basic
virtues of The Flome. The woman he eventually marries
is Loving, Chaste, and Devoted.

There were hundreds of popular heroes from 1900 10
1935 who pessonificd one or more aspects of this atti-
ude. Perhaps the finest example of the “Urbane Opti-
mist” is Douglas Fairbanks, St., ene of Chevalier’s clos-
est {riends: it was a friendship he cherished and sull talks
of. Faichanks was certainly one of the most yoyous per-
sonalitics ever o grace the sereen. He was an athféte-
supréme, a pure creator in his own right, and one cannot
help feeling a strong sympathy between his vibrant
sercen personality and the exuberant “Maurice™ who
sings Ya d'la Joie (There's Joy). Chevalier says of Fair-
banks, “A lovely man. He had something, I think, in an
American way that they tell me T have in my French
way. Ir's a real warmth, a gcnlicncss—manly and seme-
thing straight about him.™ In his memoirs Chevalier
writes, 1 have not had many friends of the fiber of
Douglas Fairbanks, bless his soul.”

Throughout the Twenties, Chevalier continued to
conquer new audiences and to polish and perfeet “Mau-
rice.”” He performed in the eperctta Dede by Willemerz
and Christiane and La-Haur by Willemerz and Yvain
and a1 the Bouttes Parisiens. Tt was during this period
that he met Yvonne Vallée, whem he married in 1927,
At the Casino de Paris in 1925 he introduced Valentine,
a classic example of the integration ol comic dialogue and
melody into one absolutely charming entity. Chevaher
also caused a sensation in his appearances with the Dolly
Sisters and Yvonne Vallée, Then, once evening, rhe Holly-
woed film executive Irving Thalberg and his wife, Norma
Shearer, came o the Casino. This was the start of Che-
valier's career as an international film star.

Thalberg did net at this time reach an agreement with
him (Chevalier’s first Hollywood contrict was with
Paramount Studios and Jesse L. Lasky). bur [rom 1928
10 1935 he was to star in twelve Hollywood films. At
least three of these are jewels of performances on the
part of “‘Manricc”: Love Parade (1929), dirccted by
L.rnst Lubitsch, with lyries by Chfford Grey and music
by Victor Schertzinger; Love Me Tonight (1932), di-
reeted by Rouben Mamoulian, with music by Richard
Rodgers and lyrics by Lorenz Harv: and One Howr with
You (1932), with music and lyrics credited to Oscar
Straus, Richard Whiting, and Leo Robin.

In all Chevalier's portrayals in his early Amencan
films the “Urbane Optimist™ pervades, even when the
characterization is of “humble™ origin {a Liler, a salor,
ete.). Tt is fascinating to observe Chevalier's perlonm-
ances in Love Me Tonight, One Hour with You, The
Love Purade, or A Bedime Story. His style is 0 a world
apart from all of the other plavers (Jeanerte MaclDon-
ald, Charles Ruggles, Roland Young, Merle Oberon,
Ann Sothern, Mvrma Loy, Claudette Colbert)—sim-

ply because 1t is based upon o Continned on puge 122
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1 hat Golden Second-Hand Sound

A man hds made it possible for you to

trade in your fi on something higher. Meet Mr.

by Martin Mayer

William Colbert, of The Audio Exchange

(X3

H\\”r; vou kver,” asked Bill Colbert dheerfully,
“heard a perfect hi-fi system?”

N().

“Hawve you ever met people who wanted ones”

Yes.

“That,” said Colbert, with the air of a man completing
the proof of o rtheorem, “is my business.”

Colbert’s business, in more practical terms, is the
purchase and sale of used high-fidelity compaonents. He
carrics it forward, rapadly, under the name of The Audio
Exchange, and he has been at e not quite eight vears,
He started in a living room, cquipped with a couch for
people who camie in to talk audio; now he operates four
stores in the New York metropolitan arca. Today, The
Audio Exchange sells both new and used ¢quipment. and
in 1938 used components accounted for only one Gfth of
Colbert’s hall-million-dollar gross. “But,™ he says, “very
few of the new sales would have been made without the
tracle-in armngement.”?

Usually, success draws compeation, but the volume
and extent of Colbert’s mail-order business indicares
that up to now he bas no serious rival anvwhere 1n the
country. Others have tried te imitate him, but rhey have
not prospered—party because Calbert got there first,
but mostly because componenes trading, like any sccond-
hand business. requares an extraordmarily well-developed
commercial instinet. Colbert. somewhat to his own sur-
prise, has such an instiner, and would probably do as
well n che oneneal rug business as he has done in audio.
He 1s a rather irreverent fellow on most subjects, but he
tirns serious when he speaks of profit margins, hank
loans, and capital requirements.

A square-shouldered young man with a squared-off
[ace topped by a fine pompiclour of black hair, Colbere
was trained originally as a chemical engineer, and wnrked
as such far Pittsburgh Plate Glass and General Electric.
Like practically everybody else at GE in the vears right

May 1939

Photograpty by Poul Reder
Colbert-baits a customer with assorted baygais londspeakers,

alter the war, he became an audio hobbyist; but it did

not occur o him that he might make his living ac this

until after a vacation trip o Denver when, he says, 1
got carcless and lost my camera. Thac is, it was stolen.
When T returned East T went to some friends who knew
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Audio Exchange

about cameras and asked what I should buy. They said,
‘For what vou necd, a used camera is fine. Go to Peer-
less.” 1 went. found this store erowded with people buy-
ing and trading used cameras—a good business, ohvi-
ously profitable. I thought ta myself, there must be sueh
a thing possible for audio,™

e was marriage, which used o be what kept people
from realizing their dreams, that gave Colbere the chanee
to try out his idea. Ny wile had a job, and if this new
project went sour, we wouldn'c strve, We woukldn't
live very well, bt we wouldn't starve. In 1950, T pur
some ads in the paper. and answered some ads. to make
sure there was a narket. Then, in 1951, my mather gave
me 2 room in her house in Queens, on the seecond {loor, to
start my business, We started from nothing—-absolutely
nothing. People wonld come up then and we'd chat all
day, because 1 didn’t have anything to sell them. Tt
wasn't like going 1o a srore.”

Colbert and his brother John, a clinical psychologist
on furlovgh from work wowards & Ph.D. plowed the
profits from sales buck into inventory, expanded their
mailing hses, began to do more selling and less charting.
They took over the basement of their mother's hotse,
the rese of the sccond floor, and fnally the firse floor,

Colbert nnd a fearless lacdy shopper eye a tape recorder.

where Colbert’s mother had been running a Swedish-
massage parlor. (She moved. perforee. to other quarters.)
Finally, they rented a store front a few deors up Hillside
Avenue o house their apprasal and service department.
They needed communication between the seliing and
service oflices, bue the owners of the intervening houses
wouldn't give them permission 1o string a cable, So one
night in the dark ol the moon brother John clambered
over the rooftops with his illicic wire to install the
intercom. [t was tharsore of business.

At the beginning, The Audio Exchange earried used
componente exclusively, and before branching into the
factory-sealed carton line Colbert developed private-
label merchandise, made o his specifications. There was
an Andio Exchange amplificr, an AE tner, an AE
speiker system. Two years belore British Industeries
marketed the ficst Briggs baflles, Audio Exchange was
selling a sand-filled speaker enclosure on the American
mirket. “Come 1o think of i,” Colbert said thought-
fully, “we were real aggiesive in those duys.” He
browsed through the pages of his old mail-order caia-
logues, feauning the clumsy and mflexible multistage
amplifiers of the carly 1950s. “Fleavens,” he said, “the
seult I used o be able 1o sell!™

Today Colbert operates Mclio Exchanges in the
Bronx, Brooklvn, and Manhasset as well as che main
store. All his stores are authorized 10 accept used com-
ponents in trade, but the branches tend 1o behave like
struighdorward audio shops, selling and installing high-
fidclity systems for the ncighbors. Last October the main
store moved a aty block west from Colbert’s mother's
house 10 @ one-story building divided inw three equil
recrangles—service area, office space. and showroom.
There is linde o distinguish the showroom from other
such display space, except that it was explicitly organized
for steren, wirh pairs of speakers and speiker systems
splitting the Far seall, and the shelves on the right side of
the room carry used rather than new components. The
nwaster control switchboard is one of the most compli-
cated of its kind, offering such refinements as the oppor-
tunity o ply a sterco recording through two separite
stereo aniplihiers, using one channel of each. You never
can tell what u customer” may want.

The advent of stereo has made surprisingly licele difler-
ence in Colbert's trading business, His costomers have al-
ways been people en the alert for the latest wrinkle—
and stereo, for them, s merely the flex the bee's knces
have taken this vear. To Colbert. too, the fundamentals
of trading arc always the same. The allowance he can give
for v nsed component depends strietly on three factors—
quality. condition. and resafability ol the merchandise.
Condition has never been a problem: fewer than two per
cent of the components Colbert has accepied in rade
have turned out on closer examination to be defective,
“Of course,” he savs menacinglv. “it's widely known that
we mamtain a goon squad which gocs out within twenty-
four hours to beat up anvbady who gives me bad compo-
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nents. But, really, my customers are the sort of people
who take better care of their audio equipment than they
do of their wives and ehildren. Much betrer.”

When o man brings m an item of vsed high-fideliry
equipment 1o trade, Colbert sends it back immediately
into the cluttered service room, where it s examined and
appraised by o repairman. The manager ol the service de-
partment 15 adithdent Englishman named Gordon Bar-
retr, who wears a white lab coat and speiks in the York-
shire accent made familiar to American audio addicts by
G. A. Brigas. Barrert hus been servicing and selhng audio
cqhipment since he was fourreen yegrs old. Right after
the war, he joined Black's Radio Stores—"the largest in
the Midlands.” He started, he says, “as an outside tube
puller, and worked up rapidly o chicf engincer. With the
advent of Leak and Williamson, | suggested going into
hi-h. and the boss said, *Ies up o vou.” We put up a con-
tral pancl, sold the Leak, then Wilhamson by Goodsell,
then Pye when that came along. We custom-designed
cabinets, did evervthing the customer wanted. A few
years age, we went into stereo.” Wiidh this background,
Barrett ean tell in a few minutes of casual examination
whether there is anything wrong with « component suby-
mitted in trade, and he gives Celbert the lagh sign.

The allowance which will be offered now depends an
the resalability ol the component, and on the price of
the new jtem the customer wants to buy, Fashionable
componenrs—AR speakers, for example—can be resold
quickly. and Colbert can offer a relatively high price for
them. Equipment less familiar in the arca Celbert serves
camnot command, at the Audie Exchange, <o ready @ mar-
ket or so high a resale price. A lew discontinuee] itens—
Brook preamps or Brociner speaker systems—may com-
nund a premmum because ol their quality and scarcivy.
(Other people speculate on commaon stocks; Celbert spee-
ulates on Brociner Transcendants,) I the trade-in allow-
ance 18 greater than half the price of the new componeunts
to be bought, Celbert will allow hamself a licele extra
margin on the trade, 1 want fifty per cent in cash,” he
says. “beeause | have 1o pay the renr in cash.”

Sterea has somewhat clounded the resalabiluy piciure.
Monophonic pickups and arms are now a drug on the
market, and Colbert will not dccept them. Older amphi-
fiers and speakers, however, have become more desirable.
Many people converting to sterco are happy with their
present cquipment and would like to march i, giving
Colbert a new market for a wide varicry of older compo-
nents. Bavrett, who is a puris, believes i two separate
amplificrs for stereo, “Theoretically,” he savs, “there's
no reason why channel separation shouldn’t be as good on
a single-chassis job. But every time you add one of these
gimmicks, reverse-stereo switches, balanee controls, and
the like. vou increase crosstalk.”

Colliert took a console in trade—once. He snll has ic

“As in any business,” he says, “vou have to acquire
knowledge more or less painfully.” But except lor con-

soles, and equipment which sterco has made obsolere,
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he will aceept anything, pegging the price on condition
and resalability. Once aceepted, all equipment is cleaned.
tested, and—il necessary—repaired. Barretg fAnds that
amplifiers most frequently require new rectifiers and out-
put tubes; tuners usually need new oseillators. Motors
are oiled and drive wheels replaced on lesser tyniables;
and expensive turntables are retuened o the factory lor
rebutlding by the manutacturer—which mukes them,
Colbert believes, as good as new and as good-looking as
new. After a used component has been cheeked throngh,
it is weapped in a polvethylene bag as psychological en-
couragement for the tmid, and fud out on the shelves.
Audio exchanging 1s by its nature a chatty business;
and although Colbert no longer sits around on a couch
talking with enthusiasts, he spends considerable time on
the telephone trving to find out in advance what itis thar
people want to sell him. “*Some of chem are nuts,”” he says
tolerantly. “They don't have the cquipment they say
they have, they just want to talk high Bidelity.” Others
however, have more than they indicate. Colbert well
remembers one man who called and said he had an andio
sysiem in a suburban house which he was giving up to
move 1o the city, where he wouldn®t have room for so
farge an installation. Could he send his system down for
an appraisal? Colbert incautiously said that would be a
good idea, and a week later a moving van pulled up and
unloaded seventeen erates of electronic gadgetry. “lIt
took a man all day just to unpack 1.7 Colbert recalls,
“aned for a week we couldn’t move around the shop, be-
cause it filled the msles. There was four to ive thousand
dollars” worth of cyuipment in those crates.” Despite
chis horrifving first episode, that telephone eall proved
the begimning of a long and mutually profitable commer-

cial rchationship, Juse the other  Continned on page 127

Eugineer Gordow Barrett, the man who gives the bigh sign;
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Where ‘Rél’vel ends

Betimanm

by Charles Rosen

A standing precept ar this magazine is that there will be
no condescension by editors towards readers. Hence 1ec
-pr sent yon this article by the brilliant young prantst
Charles Rosen. It does get tnro musical techmealities
and 1t is decidedly not light veading. Yer none of us wiho
started on # could put it down. It embodies real ana-
Iytreal insight tnto art. not a convnon commodity, and
mfuses it with something very lthe excitement. Some-
trmes My Rosen addresses himself briefty to other
plantsts. These passages are no obstucle; read throtgh
them. Incidentally, Mr. Rosen has just recorded. for
Epie. 1o Ravel works he nses as ilustrations here,
Le Tombeau de Couperin and Gaspard de la Nuit.

OR MOST MUSICIANS. no composers have less

in common with cach ather than the ones who are
generally bracketed ogether. No two composers eould
be less altke than Bach and Handel. unless it were Haydn
and Mozart—RBach and Mozart, indeed. would be a
better patning than the more comimon ones. In this cen-
tury Ravel and Debussy have most often been constdered
together. although during their lifetimes neither of
them was very happy about this arrangement. To look

Culver

and Deb1155) beains

for the similanties instead of the differences between
them is to blur not only what is most characteristic of
cheir music. but also what is most fundamental ra its
very conceprion.

Debussy has sometimes been called a4 romantic by
French crirics, and Ravel a classicist. Nevertheless, in
spite of the classical vencer that Ravel gave many of
his picees (such as the Tombean de Cotuperin, and the
outwardly Bach-like slow movement of the Coneerto in
G major for Piano) and the outspoken romantie pro-
gram of many works hy Debussy (the Martyre de Saint
Sébastien written on a text by D'Anounzio, or the
Preludes for Pime), ic is Debussy who continues the
work of the great classicists in his preoceupation with
large questions of musical structure and development;
and it is Ravel who, in his compositional procedures,
is most casily sitnated in the great Romantic School
of Berlioz. Liszt. and Richand Strauss. Like these three
composers, Ravel's concern is not with large-scale devel-
opment, but with sound textures: it is for this reason that
the three composcrs often considered the  greatest
orchestrators are Berlioz, Strauss, and Ravel.

Romantic and classic are in any case such vague terims
and so overworked thae it might be better to drop them
altogether, and o speak instead of composers mainky
mterested v the larger aspects of form and composers
principally concerned with texrure. Ever since the
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beginning of polyphony, Western muosic has been in-
creasingly occupied with the problems of organizing
works into an ever greater and more complex unity.
Some people have asserced  (sometimes on  thoroughly
irrelevant grounds) that the possibilities of development
in this dircction bave been exhausted in our century;
but, nevertheless, composers have found this, in the main,
the most interesting aspect of music, and the greatest
composers have in most cases been the ones who have
made the chief contributions to it.

Since the hfteenth century, however, there have been
other mportant composcrs—sports” and cecentrics,
for the most part—who have been more interested in
texture than in form; that s, more interested in momen-
tary sound eflccts and the possibilities of finding new
ones than in the organmzation of an alrcady developed
material into an artistic whole. Today's composers who
work with musique concréte, lor stance, fall largely
into this category. and most of those engaged in clee-
tronic musical research belong here as well. Many com-
posers who write twelve-tone music (but not all) have
deluded themselves into thinking that dis new serial
technique solves their organizational problems for them
wstead ol presenting them with new (and most interest-
ing) ones, as is actually the ease. The best metaphor
that 1T can think of o explun the broad division 1 am
trying to make 1s one dealing with language. One might
put it that most great composers have been chiefly con-
cerned with the develepment of an increasingly supple
and rich grammar for musical expression but there have
been some important exceptions, among whom Ravel is
especially eminent. who are jurerested much more in
enriching musical vocabulary.

These “eccentnes™ of musical history are often
provocative ligures, and they are most difficult (o
evaluate at their proper worth~—our standards of criti-
cism can no longer be the usval ones. Vivaldi is one
such example: the originality of his basic ideas is grearer
than Bach's, at least on a first hearing. His sound eflects
are stitl fantastic and often shocking, and rhe variety
of his efleets amazing. His weakness s organizational: an
idea Jasts o hall minute tor him, then he needs another v
take its pluce. His waorks are a gold mine for greater
composers, who could steal his ideas and who knew whan
to do with them. Berlioz is another eccentric, but a far
more complex one. His capacity for organizing large:
scale lorms was tremendous but intermittent. There s
not one ol his long works which is completely satisfactory
from beginning o end. His sense of form may almost be
said 1o have been corrupted by his concern for texture;
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he was led astry by sound eftfects. The opening sections
of his Reguiem arc in every way masterpicees of organiza-
tion, but in 2 later part he is distracted by a wonderful
noisc—three flutes playing soltly in the upper register
answered by the bass growl of three trombones (rather
like the sound of an airplane warming up) e docs not
know whae to do with this marveious sonnd, and can
only repeat it until the novelty has worn ofi and dullness
sets in. 1f the Symphonie funtastique is more savisfving as
a whole, only the first movement is a really great piece
of music in the traditional sense; rhe last four movements
alternate more conventional writing with some dazzling
programmatic sound eflects, but are altogether on a
lower level.

Ravel has none of Berlioz's failures: his musical forms
are generally impeccable, il uminteresting, and alimost
in all cases adequate o convey the fantastic originality
ol his concern with sound. In the Tombear de Couperin,
for example, ostensibly a work patterned on the great
French baroque style, not one of the pieces reully falls
into a baroque form, with the exception of the [ugue, and
cven there the basic interest lies elsewhere. The lorins
are traditional late-classical or romuntic ones. What
Ravel aims at is not the carly cighteenth-century style;
it s rthe early ecighteenth-century sonnd. The work
imitates the sonoriry of che harpsichord wichout ever
being playable for that instrument. Indeed, the passages
that recall the harpsichord best are the anes least imag-
iable on a real harpsichord—1hose passages which use
bare fifths juxtaposed dissonantly with the pedal down
to reproduce the nasal, sonorous twang ol the harpsi-
chord. The opening Prelude illustrates this perfectly:
in harmony it does not differ very greatly from Fauré,
and its continuous running mation is more character-
istic of a piece of Schumann than of Couperin. Even
the slight harmente owist popularly called “modal® (the
use of the flatted seventh) is completely unbarogue: tts
appearance is most typical in modern arrangements of
follk music. Nevertheless, the quality of the sound makes
the listener accept wichout question the connection with
Couperin: the continuous clang of the bare fifths, and
the snap ol the invered mordents (eomplerely non-
cighteenth century in that they must begin on the lower
rather than the upper note) ceastlessly bring to mind
the accual sonority ol eighteenth-century instruments.
Lt 1s the sonority and not the style that is the essental
thing here.

The other picces of the Tombean de Couperin continuc
along the same line. The fugue, for example, 15 outwardly
a perleetly orthadox baroque stretto-fugue, with the
mversions and the various strettos® tollowing in the
correct order. But the theme has neither meladic nor
harmonic interest: it is completely colorless in these
respects. neutral in tone, so that its syncopated thvihmic
complexiry may be more casily pereeived. The accent is
so often off the bear that even the on-beat aceents

* A atretta is n deviee your cars would find familiar, whetein one voice eiters
with the melody before another quite finishes.
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sound svneapated ar lst: the pled-up entrances of one
voice after another in the stretto give no impression of
polyphonic complexity, as a stretto is supposed to do in
an carly eighteenth-century fugue. but have the cficet of
staggering the syncopittions as tiny accents appear in the
different voices in a sonority that sticks fairly close 10
pianissimo most of the time. The minuet is in carly
aincteenth-century form, with the return of the main
scction blending with the middle; the pedal cfleets
required (Ravel phrases the picee so thut one must let
some of the notes resound long after their striking) cast
over the sound a delicate haze which gives the music
so much of its loveliness. And the final toceara hus
absolutely no kinship with a baroque toceata: 1t 1s a
romantic toccata, or perpetcenny mobile (like the Schu-
mann or Prokofiey toceatas), and the harpsichord s
once morc recalled by the clanging sound of bare filths
in dissonant combination and by the crispness of the
phrasing.

When Dehussy wishes 1o commemorate the French
musical heritage, his approach is basically the oppostie of
Ravel's, In his Hommage & Rumeasn, the second picee in
the first book of foniges pour le piuno, he makes no
attempt  whatsoever to  reproduce any  cighteenth-
century sonorities. The sound is frankly that of the
Romantic grand piane, and the pianistic rechnigoe
required is @ development of that used by Chopin, Like
Ravel in the Tombeun de Couperin, he uses the “modat™
harmony of the atted seventh for the Hononage d
Ramean (one wonders what there is about a flated
scventh that makes a Frenchman think of the good old
days under Louis XIV—there is not a trace to be found
ol it in cither Couperin or Riumeau), but the hamonic
texture is as richly romantic as possible, and makes
no attempt to reproduce the cighteenth-century
leanncss.

Like Ravel, Debussy also wkes over the rhythms of
an cighteenth-century dance (in the casc of the Hommage
a Rameau. 1t is a sarabande), but even the tempo mark
requires the player not to keep this thythm too strictly,
and the rhythm becomes more and more free as the
picce pragresses with 4/2 and 1/2 measures appearing,
and a phrasing that continuously cuts across bar-linces.
The real homage, in the Honmmage & Ramean, lies in
the work’s gravity and its dignity. The form is that of
a Chopin nocturne, with the greater range of the har-
monic kinguage that Debussy had developed: in Ravel
the dissonances arc continually present but are hidden
in the inner parts, while in Debussy they are mrer but
given great expressive prominence. The interest of the
Hommage & Ramean, onc of Debussy’s greatest works.
lies in its progressive and almost impercepuble develop-
ment from the bare recitativelike opening to the great
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harmonic and sunorous complexity of the middle section;
the return ol the opening is less like a recapitulation
than a cadiy, and is combined with clements of the middle
section as if 1o give the work its final unity. The richness
of sound seems to anse almost by itself, logically: and
naturafly, aut of the melody stated unaccompanied at
the very beginning: and, indecd. this melody seems o
have within iscll’ a germinating power capable of pro-
ducing the whole work,

It is never a safe method, in criticism, to try reading
the mind of an author or composer, to guess at how he
went about the creation of a work. The work shects,
first dralts, and notcbooks of a composer are often an
illusory aid. They provide us only with that part of his
working processes which he found it necessary to write
down. But there is a sensce in which a work of music (or
of any other art) may be said to contain its own creative
process as an integral part of tself: the work seems 1o
contain a cenier [rom which all its parts spring and to
which they return as to a inifving principle. (It is per-
haps here tlar eriticism may be of some possible wd
to perlormance: a grasp of this center may very well be
the diflerence berween a fine performance and an in-
adequate ofic—but it should be added that the grasp may
be unconscious. and the interpretation intuitive.)

The most illuminating compdrison of the creative
processes of Debussy and Ravel comes, T think, from an
examination of the twe picces that they wrote lor the
Haydn cenenary celebrations: the Minnet on the Name
of Havdn by Ravel, and Hommage & Huaydn by Debussy.
Both picccs arc written on the same nu'l()d)u and we can
this once compare the way that Debussy and Ravel
treated cxactly the sume material. The melody is the
notes on the pisno (BADDG) which correspond 1o the
lettess in the name of Haydn (the H is the German
musical term for B natural, and the Y and N arc reached
by continuing the scale up the white keys starting from
A unal N gnd Y are reached). Although based upon the
same melodv and (because of the bias of the miclody
itsel() in the same key of G major, the two shorr pieces
arc almost diametrically opposed in every way in treat-
ment and eflect,

Ravel writes a minuet which docs not appear to be
based on the Havedn notes ac all, bur into which these
notes are warked, starting from the first measure. The
work is not in traditional minuet form but is. rather, a
romantic structure, as we should expect from Ravel,
It begins with a statement of a theme (repeated, as a
recollection of the carlier eighteenth-century form), then
there is a section of development rounded off by an
impressive return which takes the form of 2 graduoal
swell over a Jong-held bass note, and the first melody
reappears from the haze of harmony, The notes of the
Hlaydn motiw are worked in throughout the piece
in different wavs: backwards, upside down, and with the
notes displaced in difterent directions. The majority
of thesc appearances are hidden  Continued on page 117
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Music of the Hemisphe
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Call it Art under the Astrodomes, or cdll it what you will. The fuct re-

‘mains, this experiment in mixing sound, light, and space yields an excit-

ing experience. One of Americq’s senior music critics describes it here.

by Alfred Frankenstein

wo rmirps of the Journdes internationaies de musigue
Tr.\‘pc"rimenmlrf which enlivened the cosing days of
last vear’s Brussels Fair were given over to compositians
created by clectronic means. All the European eclebritics
who work in this field—Schaefler. Henry, Stockhausen,
Ferrari—wvere represented on the programs; the Ameri-
can representation was all the more significanc for being
confined to the eflorts of a group previously unknown
outsicle its own bailiwick.

This was Vortex, the work of a grotp whose unique
achicvement lies in making space a creative dimension of
sound. Their presentations. given not in the concere halls
of the Exposition but in the Brussels Planctarium, were
deseribed in the program as “une nonvelle jorm de thédtre
gui méle & électronique des Eéments visuels et les données
architectrrales fournies par le déme du planétarium. Les
premiéres expériences de Vortex ont éé réalisées en 1957 an
Planctariem Morrison de Sun Francisco avec Farde de la
statton  amdricaine de radio KPPA ot I Adcadémie des
Scrences de Californie.”

Samchow all this sounds particularly international in
French; but there arc indicarions that similar explanatory
paragraphs will soon be printed in Dutch, German, and
Russian, perhaps in other languages as well, for Vorrex
aroused much interest in Brussels and chere is considera-
ble likelihood rhat before long it will be seen and heard
wherever an audience can be accommedated within a
hollow dome. In fact, record listeners can already dis-
cover Vortex, at least as an auditory expericnee. Folk-
ways Records has recently issued a sterco disc (" High-
lights of Vortex in Sterco,” 1SS 6301) conraining nine
cleccronic tape compositions by the new “‘engineer-
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composers” associated with the Vortex grodp. However,
the Morrison Planctarium, owned and operated by the
California Academy of Sciences in Golden Gate Park,
San Francisco, probably will remain the citadel of this
new art form.

Its two inventors, Henry Jacobs and Jordan Bclson,
have contrived sound that seems acrually o travel in
an incomprehensibly vast and awe-inspiring infinity.
Vortex docs not simply project sound into space but
uses dimenstonality, direction, aural perspeetive, and
speed of movement s musical resources, and allies them
closely with parallel resaurces of a visual Kind.

Tt all began when Jacobs, who had been working at
composition with magnenie ape, and Belson, whose
interest was abstract films, went to the Morrison Plane-
tarium to sce onc of its customary demonstrations. Like
all planctariums, the building 1s a large hollow dome; it is

Jack Gorman
Connt-doun! Jacoks and Belson al the Planetarium cansole.
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some sixty feet in diumeter, The skyline of San Francisco
encircles the perimeter of this dome in a silhoucrted
cut-out, and hidden behind the cut-out are thirty-six
loudspeakers clustered in twelve cqually placed “sta-
tious"'; there are also two large bass speakers on either
side. Each “station” contains a 12-inch spcaker which
cuts off at 600 cycles, an 8-inch speaker which runs from
600 to 3,600 cycles, and a tweeter for frequencies above
3,600. The scparatc bass speakers are each 15 inches in
diameter and have a top frequency of 125 cycles. This
equipment had been used by the planetarium for speech
and for the occasional plaving of records and rtapes
during its ascronomical presentations. Jacobs conceived
the idea of using it for tape music. George Bunton,
dircctor of the planetariom, coasented. and Alvin
Gundred, the planctarium’s electronics expert, built the
necessary equipment. The first performances took place
in May 1957, and have become now a fixed and very
popular feature of the planctarium’s program.

Gundred built a console which, by means of a rotary
handle like the ones motormen use on streetcars, permits
the playver to swing the sound through the whole circle
of speakers at any desired tempo. It also has a keyboard
like that of a piano which permits the twelve groups of
speakers to be used singly or in any combination. Vortex
is, to this degrec, a musical insrrument. The taped
sound that ¢omes through it is, of course, fixed and
unalterable, but tts placement in space, the tempo of its
movement, and the spatial counterpoint produced by its
projection from the various sound sources are controlled
by the “live” performer. At Brusscls, Jacobs inaugurated
a two-channel console, builr by Dr, Vincent Salmon of

Ralph 1yce
Belson sternly adjusts an interference-pasiern projector.

the Stanford Research Institute; this permits ewo sounds,
or complexes of sound, o be swung around the dome, in
randem movement or in opposite directions and at vary-
ing rates of speed. This new instrument, which enor-
mously increases the resources of Vortex, was introduced
to Morrison Planctarium audiences in Janvary.

The first Vortex presentations had litde or no visual
accompaniment except thar of the dome itself and the
gradual dimming of the lights behind the city skyline
as the planctarium was darkened in preparation for the
music. This, to be sure, was a visual accompaniment of
an extremely powerfu] kind; it assured the suspension of
disbelief and underlined the music's sense of space. Soon,
however, Belson began ro take an impartant part in
the proccedings. Thanks to him, gcometrically abstract
forms, painted on slides and projected through slowly
twirling prisms onto the apex of the dome, go through
vanous spatial evelutions, both in color and in black-
and-white. Belson has also made use of some of the
planetarium’s built-in effects — a sky full of stars and
a meteor that thrusts a glowing trajectory through the
music — but his greatest achievement to dare is the
construction, with George Bunton's help, of two pro-
jectors that east “interference patterns™ over the entire
dotne. The technique of thesc projectors is a little tricky
to describe. They rely upon the sensation of movement
that results when the lines in 1wo or more grids intereept
cach other. Developing this principle with considerable
complexity, Belson is able to tirn the entire sky into a
cosmic merry-go-round, shower the audience with an
inundation of vast, flaky blips, and send light-shapes
chasing cach other across the sidereal ceiling. His visuat
cffcets are under his control at all tmes and are condi-
tioned by his sense of appropriatencss to the music. Some-
times they correspond to the music’s tempo and dynam-
ics and somctimes they run counter to it; there is no
mechanieally inevirable, onc-and-one relationship be-
tween sight and sound.

Jacobs draws his miterial from the entire repertoire
of tape recorder music. He uses works of the French
and the Germans and of an interesting group of tape-
recorder composers in Japan who have so far received
little actention clsewhere in this country. Qccasionally
he will use music not composed for tape at all. He has
discovered, for example, that some of Hency Cowell's
early experiments in the unorthodox treatment of the
piano are remarkably prophetic of the new sound-world
which rape made possible. Early in the game, to provide
his hearers with a point of familiar reference, he would
use an occastonal piece of folk music, and he still turns,
once in a while, to jazz. But, as might be expected, the
best Vortex music is that which has been composed
with this medium in mind. Jacobs has written a good
bit of it himself, and he has aroused the interest of other
compasers in the San Francisco arca, notably Gordon
Longfellow, George Abend, and David L. Talcotr.

These composers are particularly adept ar scoring

in space the swooping, jarring, Continticd on page 114
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LEONIE RYSANEK is an exception to
the generul rule thar today's singers
make a hetter impression on records
than in the opera house. The rule has
been exemplified with rather depressing
regularity during the past decade or so.
Singers have come to us from lurope
with mmpressive phonographic creden-
rials—and a good many of them have
returned with somewhat tarnished repu-
eations. Their voices in the opera house
or concert hall just did not measure up to
loudspeaker-fostered expecrations. Miss
Rysanck. the thirty-year-old Viennese
soprane who was called 1 1o replace
Maria Callas at the Mect this seasan, hap-
pily turns this general rule wpsy-turvy.
She sounds appreciably betwer in person
than she does on most of her recerds.
The operane grapevine began pro-
claiming Rysanck’s virtues about five
years ago, when travelers to Munich
and Vienna came back with reports of
a young Central European dramatic
soprano who had the potentiality of
becoming a second Jeritza, or a second
Lehmann, Rethberg, Milanov—the com-
parisons flew thick and fast. Then some
recordings of Rysanck hegan to appear,
They were, alas, uniformly disappointing
to those of vs whose hopes had been
lifted by advanee accounts. They were
disappainting as well to Miss Rysanck.
U was most unhappy with my ree-
onds,” she confided to vs in New York
this spring. “I would listen to them and
ask myself, 'Ts thar me? Ts thae really how
I sound?” The Fidelio which T made for
Deutsche Grammophon was a particular
disappointment. because Ieonore is one
of my best roles. 1 very much regret that
this bad recording was ever published. It
makes me sound like a lyric soprano
struggling with 3 dramatic role. You
know, alter that experience 1 almost de-
cided to give up making records, Tt
scemed to me that my voice just wasn’t

May 1939

suited to records. Then last vear RCA
Victor persuaded me to make a recording
of some opera arias, and for the first time
I was satished with the results. T chink I
must have a stereo voice. In my case,
sterco makes a world of difference.”

Leonie Rysanck’s first engagement of
consequence was at Innsbruck, deep in
the Austrian Tyrol. “I was paid forty dol-
fars a month and was expected to do
everything—indecd. more rhan every-
thing. In the course of one season 1 sung
Giuditta and the Walkdire Brimnhilde
and Gilda and Yum-Yum. And | played
small parts in spoken drama tee.” A
baritone in the Innsbruck company
named Rudoll Grossmann began waking
an intercst in her. Flis approach was
unconventional, “You have a very nice
voice,” he told her. “The only trouble
15, you can't sing.” Looking back on it,
Miss Rysanck tends w agree. T had a
naturally big voice,” she says, “which my
teacher in Vienna had tried to make into
a small voice.” Grossmann began giving
her lessons, and before long her voice
started 0 open up. Belore long, too,
Grossmann had married his pupil.

For a while they made the rounds of
Gernan opera houses as a sart of singing
team and appcared  together in such
disparate works as The Flying Dutchman,
Orctlo, Tosca, and Arabelle. Thetr last
joint engagement was-at Munich in 1934
Grossmann has not sung v public since

Grossmann married a pupil, nee Rysanek.

WWW . americanradiohistorv-com

then. “He gave up his career for me,”
Rysanck explains. “1 couldn’t possibly
travel without him.” In recent years
they have been rraveling a good deal—
to Rame, Paris, London, San Francisca,
Dallas. and New York. Next season will
find Miss Rysanek back at the Metropol-
iran. Meanwhile we shall be able to hear
her in RCA's forthcoming recording
of Verdi's Macbheth, which she made
—with Warren, Tozzi, and Bergonzi,
under Leinsdor('s direction—in  Man-
hattan Center this February.

[cenic Rysanck, like the lady whom
she replaced at the Mer this seson,
has of late considerably slimmed her
fisure. During the pasi vear she lost
forty pounds. Fad she. we inquired. any
advice for athers who might be inspired
to duplicate her feat? “Far hall,” she
replied gnmly. “Unfortunately, I love to
car.”” Mr. Grossmann assured us at this
point that his wife was as accomplished
in the kitchen as on the opern stage.
“Yes." the soprano chimed in. “My
friends who are housewives say: ‘Leonie,
you arc such a wonderful singer.” And
my [riends who arc singers sav: "Leonic,
you are such a wonderful cook.” ™

IN VIENNA this spring the West-
minster crew has been raping a profusion
ol music. Perhaps the most notable under-
taking has been a stereo remake of
Handel's Messinh under the direction
of Hermuann Scherchen, in which the
conducror employs the same reduced
forces and follows the same interpreta-
tive approach as in s celebrated Eng-
lish recording of 1953, This time, how-
ever, his instrumentalists come from the
Vienna State Opera Orchestra. the
chorus is composed of English and Amer-
ican singers now  resident in - Central
Europe, and the solo singers are Pier-
rette Alarie, Nan Mersiman, Leopold
Simoneau, and Frederick Guthrie,
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Four Great Premweres on
I B B ; ! _i_ TR N \

CERSHWIN

PORGY AND BESS
el GERSHWIN

¥ o -
5 %J.: GROFE: GRAND CANYON_SUITE

Gershwin's last orchestral work—his own orches-
tration of the Suite from PORGY AND BESS—
never performed since his death. Thefirst and only
recording of this historic work.

The Utah Symphony, Abravanel, conductor.
Monophonic: (with Grofé: Grand Canyon Suite) XWN
18850. Stereo: (with Copland: El Salon México) WST 14063

PROKOFIEFF

THE FLAMING ANGEL (Opera in Five Acts): A Gothic
tale of the supernatural transformed into a dramatic
masterpiece.

Rhodes, soprano: Depraz, bass; other soloists; Chorus of
Radiodiffusion-Télévision Francaise; Orchestre du Théatre
National de |'Opéra de Paris; Bruck, cond. (Monophonic, OFW
1304)

Fnrs‘;i;“;z"mo_ SCARLATTI

O TETIDE IN SCIRO (Opera in Three Acts): A newly
discovered opera by Domenico Scarlatti in a mag:
nificent authentic performance. A historical find!

Soloists, Angelicum Orchestra of Milan; Janes, cond.
(Monophonic, OPW 1305)

ha mwﬁ'i}] g r ua

WEISGALL,
THE TENOR (Opera in One Act): A modern psycho | Em '
logical drama by one of America's outstanding

composers!

Cassilly, tenor; Coulter, soprano: other soloists; Vienna State
Opera Orchestra; Grossman, cond. (Monophonic, OPW 1206
—Stereo, WST 208)

Vﬁ,@ STEREOQ

......HI_Fi.-w RALANCE

for complete Westminster calalog, write: Dept. HF-5, Wesiminster, 275 71h.Ave., New York, N, Y. w32
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CLASSICAL

ALBENIZ: Iberia: Bk. II: No. 5, Almeria;
Bk. 1V: No. 10, Malaga: No. 12,
Eritaie—See Rimsky-Korsakev: Ca-
priccic espagnole, Op. 34.

BACH: Cantatas: No. 138, Der Friede
sei mit dir; No. 73: Recitative and
Aria; No. 8: Aria; Nos. 13, 157, and
159: Arta and Chordle

Dietrich Fischer-Dieskau, baritone; Chaoir
of St. Hedwig’s Cathedral (Berlin): Ber-
lin Philharmonic Orchestra, Karl Forster,
cond.

e ANxcEr 35698. LP. $4.98.

The lyric baritone of Fischer-Dieskau is
nicely displaved in this well-chosen mu-
sie. Flis flexible voice, with its attractive
timbre, is modulated in aecordance with
the fecling expressed by the text. whether
it be the =entle consclation of Cantata
No. 138, the joyful anticipation of heaven
in the excerpt from Cantata No. 157,
or the “groans and pitcous weeping” of
the aria from No. 13. The continuo is
rather weak in one or two excerpts, and
in the avia from No. 13 a flnte is used
instead of the violin and two recorders,
all playing in nnison, specifiecd by Bach,
but these are small llaves in a generally
pleasant record. N.B.

BACH: Magnificat in D, §. 243; Cantata

May 1959

BUXTEHUDE: Sacred Cantatas (5):
Herr, nun lisst du deinen Diener;
Quemadmodum; Lobe den Herrn; Ich
bin eine Blume zu Saron; Ich suchte
des Nuchis

Helmut Krebs, tenov; Dietrich Fischer-
Dieskau, haritone; instrumental ensemble,
Carl Corvin, cond.

» Ancmve ARC 3096, LP. $5.08.

BUXTEHUDE: Sacred Cantatas (2):
Laudaete Dominum; Schaffe in mir,
Gott; Christmas Cantatas (2): Das
neugeborne Kindelein; In dulci tubilo;
Sonata in D; Suite in B flat, Op. 1
Sonata i D, Op. 2, No. 2

Lisa Schwarzweller, soprano; Instrumental
Enseoble, Carl Corvin, cond. (in the
Sacred Cantatas). Norddeutscher Sing-
kreis, Instrumental Ensemble of the Ar-
chive Production. Gottlried Walters. cond.

No. 81, Die Hismmel lacht, die Erde
jubilieret

Friederike Sailer, soprano; Marearete
Benee, oontralto; Weroer S. Braun, ten-
or; August Messthaler, bass; Baroque
Chorus and Ensemble of Stuttgart, Mar-
cel Couraud, eond,

® Corunmia ML 5342, LP, $4.98.
Couraud is given o somewhat livelier
tempos than his colleagues on records.
This works out rather well in the Mag-
nificat, which is thus spared the jog-trot
cilect it nften suflers. Only the duet, Et
misericordia, calls for, T think, a slightlv
slower pace. Otherwise, too, the per-
formance is an aceeptable one. The pro-
portion of voices o instruments sees a
proper ong, the vocal soloists are all com-
petent and long-breathed, and the sound
is good, though not as spacious as in
Vanguard's recent stereo version.

In the Easter cantata the conductor’s
faster speeds are not so henelicial. The
fivst charal movement sounds a  bit
rushed, and the lovely soprano aria loses
some of ils tenderness. N.B.

BALAKIREV: Islamey (trans. Casella)
—Sce Rimsky-Korsakov: The Golden
Cockerel: Suite.

BARBER: Souvenirs, Op. 28
{Shostakovich: Age of Gold, Op. 22:
Orchestral Suite

Philharmonia.  Orchestra, EFfrem  Kurte,
cond.
o EMI-Carrror G 714G. LP. $4.98.

from ngive erafismanship and consider-
able inventiveness. Buxtchude can spin a
supple melodic line, as in the Magnificat,
or a warmly lyrical one. ax in Ich bin eine
Blume su Saron; and in the weaving of a
contrapuntal texture he is inferior only to
his vounger contemporaries, Bach and
Handel, The eombination of attractive
material and interesting treatment of it is
found also in the instrumental chimber
music offercd here. The Sonata withont
opus number is a gravely beautiful work
in which the bass part has nnusual inde-
pendence for this period; and all four
dances of the Suite are based on the
theme of the Allemande. All of the pey-
formances scemed to me excellent. N.B.

CHOPIN: Etudes (12), Op. 10; Eludes
(21), Op. 25

Paul Badura-Skoda, piano.

o Wegrynasren NWNGIRSLL T D, £4.08.

Souvenirs is the score to a light satirical
ballet about goings-on of a scandalous
and semiscandalous kind in a grand met-
ropolitan hotel, cirea 1914. The music has
that tasteful, beautifully wrought, hitter-
sweet quality so characieristic of Barber,
and he bandles its dance rhythms with
admirable varicty and point. Where Bar-
ber's balletic sative is delicate, that of
Shostakovich on the other side is laid on
with a shovel. The Polka which forms the
thivd secetion of this fowr-movement suite
is, of course, one of its composer's most
celebrated pages; it seems also to he the
main thing worth knowing in the score.
Performances and vecordings are excel-
lent. AF.

BEETHOVEN: Concerto for Piano and
Orchesira, No. 3, in C minor, Op. 37

Yaul Badwura-Skoda, piano; Vienna State
Opera Orchestra, Hermann  Scherchen,
cond.

o WestannsTER XAWWN 18799, LP. $4.98.

e o \Wistaunsten W8T 14047, SD.
$5.98.
Rudolf  Firkusny, piano;  Philharmonia

Orchestra, Walter Susskind, cond.
s EMI-CarivoL P 8468, LP. $4.98.

As those who have heard his recent per-
formances in this country have had @an op-
portunity to rediscover, Badura-Skoda is
an interpreter of the first elass. His play-
ing of the solo part puts this edition
among the most preferved and gives it
the top place if the slaw movement is the
prime consideration. Schevchen’s accom-

49

sicd {CopenRhagen ), Jorgen LErnst Han-
sen, cond,

e Vancuano BG 535/87.
$9.96,

e o VaNGUAID
SD. $11.90.

The performance of these noble works is
clegant and clevated in the slow sece-
tions, properly animated in the fast ones.
The playing does not have the occasion-
al ronghness that may be heard in the
Westminster set, and the sound here is on
the whole smoother. One advantage of
Westiminster, however, is the emplayment
of an organ, called for in the first eight
concertos but replaced by a searcely au-
dible harpsichord here. The obvious di-
vision between concertino and ripieno
groups does not seem to be observed in
the stereo version of Vanguard. In fact, 1
could discern hardly any separation at all,
abmost ail of the sound secoing to come
" vy 1 v W1 e E ot

‘Three LP.

BG5S 5010/12. Three
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paniment is at Hmes prosaic and marted
by passing incidents of poor balance, but
on the whole he gives the soloist a firm
hacking. The monophonic recording ix
bright and agreeable but lacks deep bass.
In stereo the sound is improved, with a
three-dimensional piane nicely fixed in
the center of things and pleasantly sw-
rounded by orchestral sonorities.

The Firkusny set is a somewhat tubby
British-style veeording in which the solo-
ist alternates between a bravura stvle,
move appropriate to the later concertos
than to No. 3, and romantic poctry hetter
suited to Chopin and Schumann than te
Beethoven. The results are frequently
lovely, but the total eifect of the reading
is uneonvincing as a Becthoven Thivd.

R.CML

BEETHOVEN: Egmont, Op. 84: Ocer-
ture und Incidental Music; Symphony
No. 1, in G, Op. 21

Friederike Sailer, sopriano; Peter  Més-
bacher. narrator; Orchestra of the Sonth-
west German Radio (in Egmont): Or-
chestra of the Wiener Musikgesellschaft,
(in the Symphony); Eduoard van Re-
moortel, cond.

s Vox PLLOST0. LP. S4.95

With the disappearance of the earlier
editions from the catalogue. this drably
recoveled dise is the only complete set
available of the musie Beethoven wrote
for Goethe’s drama of the battle of the
Belgian and Dutch people for liberty.
About a third of the whole may be had
in superh  and well-recorded  perform-
ances by Klemperer. but there is more of
vilue in the Egmont music than he pre-
sents. (Even fhis “commlete™ version cuts

Broadeast Music, Inc.
Hindemith: & master stumps Hérodiade.

heard along with the fibu than it does
alone. Excellent perfonmmance and  re-
cording, AllT,

DITTERSDORY: Concertn for Double
Bass, Viola, and Orchestra, in D—See
Rosetti: Concerto for Two Horns and
Orchestra, in E flat.

DVORAK: Slacosnic Dunces, Opn. 46 ane
72

tSmetana: The Bartered Bride: Over-
tire; Polka; Furiant; Dance of the
Comediuns

Mimmeapolis Symphony Orchestra, Antal
Dorati, cond.

o Muenceny OL 2-107. Two LP.  $7.96.
The wonderful Slavonic Dances are pre-
sentedd  complete in performances  that
are slvong, vigorons, and solid. Only No.
4 is a trifle slow and heavy. This same
heaviness, infortumately, mars what are
exceptionally  clear, strongly  vhythmed
acconnts of the Overture and dances irom
The Bartered Bride. All the music has
been very well recorded, and none of it
ix pvercut. P.A.

FRANCK: Spnphony, in D minor

Orchestre National de la Radiediflusion
Frangaise, Sir Thomas Beccham, cond.
o FMI-Carrror, (G 7137, LI, S4.98.

the old Thscanini and Walter editions,
mniting them in the superh musical imag-
ination Klemperer has shown us befove.
It is an altogether remarkable achieve-
ment. R.C\.

BEETHOVEN: Symphony No. 9, in D
minor, Op, 125 (“Choral”): Ocverlures:
Leonore No. 3. -Op. 72a; Egmont, Op.
84

Irmgard  Seefried,  soprano;  Aanreen
Forrester, contralto: Ernst Haefliger. ten-
ar: Dictrich Fischer-Dieskan, bass; Ber-
lin Phillhimmonic Orchestra, Ferene Pric-
say, cond.

® Decca DXB 137, Two LP. $9.06.
® ¢ Drccy DXB TI537T.  Two SD.
$11.96.

This is a performance with the sweep
and vigor of a vourg vum (Fricsay s
only forty-five), vet it provides an exeep-
tional statement of the slow movement
and meets its monophonic competition
practically point for point. Of greater im-
partance is the faet that, except for a dis-
appoeinting tupe, it is the only sterco edic
tion we have of a symphony which even
the grcatest eonduetor conld not project
fully in the limitations of monaplhionic
sound. Hearing the stereo dises. vecorded
from the perspective of the center of the
hall. is a veveldtion, and the mone-
honic set is flat by contrast—although,
actually, a well-engineered procuct,
Fricsav has a maguificent  orchestra,
a chorus of egnal achievement (listen to
the sopranos hit and hold that high A in
the double fugue of the final movement),
and as fine a solo guartet as one conld

in this nesw LP. Beecham disdains to fuss
and fume over the sentimental aspects of
thiis svmphony; instead, he plavs it as o
well-balanced  mmsical work, imparting
formy and simplicity to its statements, at
the same time allowing plenty of warmth
and understanding to enter into hix ad-
mirable performanee. Since he is aided
by fine orchestral playing and the vecui-
site elear reproditetion, his new Franck
dise is one to be cherished. PAL

HANDEL: Zadok the Priest; From the
Censer Curling Rise—Sce Walton:
Belshezzar's Feast.

HINDEMIYTH: Hérodiade

$Stravinsky: Apollon Musagéte

M-G-M Chamber Qrehestra (in Hérodi-
ade); M-CG-M String Orchestra (in Apollon
Musagete); Arthur Winograd, cond.

o M.G-M 153683, LP. $3.95.

Reviewing records ol wodern music is an
entertaining job hecanse it brings one
inta contact with a great many works one
would otherwise not hear, Many of these,
to be sure, ave plainly second-rate. Most.
however, are well made and worth hear-
ing, even if they do not make vnch dif-
ference so Tar as the totul state of modern
musie is concerned. Every now and then
the rare thing happens: a vecord intro-
duces a work that does make o diller-
ence, that has the authentic stamp of the
masterpicee upon it.

Such a work is Hindemith’s Hérodiade,
a dance scare composed for Martha Gra-
ham in 1945, The dince composition, one
gathers, had to do with some very sulitle
aspeets of feminine psychology, and the
music is ax subtle as any of Grahan's
dances. Scored for eleven instrinuents, it
possesses both the utmost clarity of tex-
tave and the ntmost coloristic glow. lts
Kevoote ix lvricism tinged with nostaluii
andd a tonch of the sinister; it builds mag-
nificently, with logic and feeling, into an
immensely pawerful shape, and when it
is over, the listener knows he has expe-
rienced something important. Those who
still insist that Hindemith is an academie
composer ridden by theorctical or mathe-
matical considerations should listen to
Jlérodiade and repent.

Stravinskv’s slpollon on the other side
is also a wasterpicee, but one which is so
familiar as to need no comment. I is es-

sentinlly a study in the deep-toned and
o Www americanradiohistorvy com -+« -

engage todav, Fischer-Dieskan’s singing
of the bass recitative is probably the
greatest performance this music has ever
received on records.

There are few real drawbacks. The
soloists are closer to the listener than the
rest of the forces, axl there is not always
the sharp ensemble focus vou may wish,
At moments the snrfaces of my sct are
abtrusively noisy. But T could easily dis-
count these things for the merits of the
whole. If vow want a stereo Ninth, here
isa very good ane.

The two overtures that fill up the final
side are exceptionally well done. with the
Berlin sovnd excitingly robust in the two-
channel format. R.C.M.

BEETHOVEN: Trio for Piano and
Strings, No. 7, in B flat. Op. 97 (“Arch-
duke”)

Lev Oborin. piano: David Oistrakh, vio-
lin: Sviatoslavy Knushevitzky, cello.
e AxcrL 33704, LP. $4.98.

Thix is Oistrakh's show. He platvs heauti-
fully, as do his colleagues, and the ve-
cording is fivst-class. Nonetheless, con-
sidering this work as a picee of chamber
wmasie, I oretain vy preference for the
Kogan-Rostropovich-Cilels  edition  with
its hetter matched trivmvirate and more
powerful reading of the music. In con-
trast this version is too relaxed and solf-
consciously gorgeons of tone. R.C.AL

BIZET: L'Arlésienne: Suites; No. 1; No.
2; Carmen: Suite No. 1

Phitharmenia  Orchestra, Herbert  von
Karajan, cond.
® Avxcri 35618, LP. $4.98.

to have that kind of technigque in the
Transcendental Etudes. But with all of
his <kill, Bolet does nnt communicate
much. and his playving ends by being rath-
er uninteresting. He does not seem to
know what to do when he comes to lvri-
cal sections, and his ides of accentuating
them is to slow up. Thus picces like the
Ricordanza sound laboved and dragging
instead of singing (Egon Petri's old Co-
Jumbin 78 rpm will give a good idea of
lhow a great Liszt .cl,\'\li,\'t handles the mn-
sic). In view of Bolet's iminense capabili-
ties, this ix o disappointing dise. Good pi-
ano sound, rather prominent surfaces,
H.C.S.

MAHLER: Lieder eines
Gesellen; Kindertotenlieder

falirenden

Lucretia West, contralte; Vienna State
Opera  Orchestry, Hennann  Scherchen,
cond.

o WestannseEr NN 158842, L. $4.98.

Up against Kirsten Flagstad and Dietrich
IFischer-Dicskan, Miss West's simple de-
claratory manner and limited range (the
tap notes all give her trouble) vield per-
formances that contain some lovely things
but that do not realize the full interpre-
tative or vocal potentinl of these exacting

works. R.C.\IL

MANIFREDINIL: Concertos, Op. 3: No. 2,
in A minor; No. 3, in E minor; No. 7,
in G; No. 8, in F; Nqg. 10, in ¢ minor;
No. 12, in C

Roberta Michelneed, Anna Maria Cotogni,
violins; 1 Musici.

* Epic LC 3514. LP. S$3.95.
Clean-cut, songful themnes and  lively

rhythms in a texture occasiovally enliv-
ened by counterpoint, as in Vivaldi, are
the principal featuves of these agrecable
picces. No. 12 is probably the best known,
because its first movement is a Christimas
pastorale: bnt its second movement has
its own tender poctry.. The performances
have more nuance than those in Vox's
complete Op. 3, bt the sonnd here is a
little overbrilliant for my laste. N.B.

MENDELSSOIIN: Concerta for Vielin
aned Orchestra, in E minor, Op. 64

{Tchaikovsky: Concerto jor Violin and
Orchestra, in D, Op. 35

Y ” L1 [0 ) § SRR
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ALBENIZ: Iberia: BE. HI: No. 5, Almeria;
Bk. 1V: No. 10, Malaga; No. 12,
Eritana—Sce  Rimsky-Korsakov: Ca-
priccio espagnole, Op, 34.

BACH: Cantatus: No. 158, Des Friede
sei mit dir; No. 73: Recitative and
Aria; No, 8: Avia; Nos. 13, 157, and
159: Aria and Chorale

Dietrich Fischer-Dieskan, baritone; Choir
of St. Hedwig’s Cathedral (Berlin}; Ber-
lin Philharmonic Ovchestra, Karl Forster,
cond.

* Avcrr 33698, LP. '$4.98.

The lyrie baritone of Fischer-Dieskau is
nicely displaved in this well-chosen nu-
sic. His flexible voice, with its attractive
timbre, is modulated in accordance with
the fecling expressed by the text, whether
it be the gentle consolation of Cantata
No. 138, the joy[ul anlieipation of heaven
in the excerpt from Cantata No, 157,
or the “groans and piteons weeping” of
the aria from No. 3. The continuo is
rather weak in one or two excerpts, and
in the aria from No. 13 a flute is used
instewed of the violin and two recorders,
all playing in unison, specified by Bach,
but these are small flaws in a generally
pleasant record. N.B.

BACH: Magnificat in D, S. 243; Canlata

May 1959

Na. 31, Die Himmel dacht, die Erde
jubilieret

Fricderike  Sailer, soprano; Marearcte
Bence, contralto; Werner S. Braun, ten-
or; August Messthaler, bass; Baroque
Chorus wnd Ensemble of Stuttgart, Mar-
cel Conrand, cond.

® Coruamia ML 5342, LP. $4.98.
Courand is given to somewhat livelier
tempos than his colleagnes on records.
This works out rather well in the Mag-
nificat, which is thus spared the jog-trot
effect it often sullers. Only the duet, Et
misericordia, calls for, { think, a slightly
slower pace. Otherwise, too, the per-
formance is an acceptable one. The pro-
portion of voices to instruments scems a
proper one, the vocal soloists ave all com-
petent and long-breathed, and the sound
is good, though not as spacious ax in
Vanguard's reeent stereo version,

In the Easter cantala the conductor’s
faster speeds are not so beneficial. “I'he
first choral movement sonnds o bit
rushed, and the lovely soprann aria loses
same of its tenderness. N.B.

BALAKINEV: Islamey (trans. Casella)
—See Rimsky-Kovsakov: The Golden
Cockerel: Suite.

BARBER: Sourenirs, Op. 28
}Shostakovich: Age of Gold, Op. 22:
Orchestral Suite

Philhannonia  Orchestva, Efrem  Kurtz,
cond.
e LNMI-Carrror. G 7146. LE. $4.98.
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Soutcenirs is the score to a light satirical
ballet about goings-on of a scandalous
and semiscandalous kind in a grand met-
ropolitan hotel, circa 1914. 'The music has
that tasteful, beantifully wrought, bitter-
sweet quality so characteristic of Barber,
and he handles its dance vhythms with
admirable variety and point. Where Bar-
ber's balletic satire is delicate, that of
Shostakovich on the other side is tid on
with a shovel. The Polka which forms the
thivd section of this forr-movement snite
is, of course, one of its composer's most
celebrated pages; it seems also to be the
main thing worth knowing in the score.
Performances and recordings are excel-
lent. AF.

BEETHOQVEN: Concer’o for Piano and
Orchestru, No. 3, in C minor, Op, 37

Paul Badura-Skoda, piano: Vienma State
Opera Orchestra, Hermann  Scherchen,
cond.

e WrsTanxnstmt NWN 18799, LP. $4.98.
® o WesTaansTen WET 14047, SD.
$5.96.

Rudolf Firkusny, piano; Philharmonia
Orchestra, Walter Snsskind, cond.

e EMI-CaviTor. P 8468. L. $4.98

As those who have heasd his recent per-
formanees in this country have had an op-
portunity to rediscover, Badura-Skexla is
an intevpreter of the first class. is play-
ing of the solo part puls this cdition
among (he most preferred and gives it
the top place if the slow movement is the
prime consideration, Scherchen’s necom-
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paniment is at times prosaic and marred
by passing incidents of poor bhalance, bt
on the whaole he gives the soloist a firmn
backing. The monophonie recording is
bright and agrecable but lacks deep hass.
In stereo the sound is improved, with a
three-dimensional piane nicely fixed in
the center of things aud pleasantly sur-
roundded by orchestral sonorities.

The Firkusny set ix a somewhat tubby
British-stvle recording in which the solo-
ist alternates between a bravura stvle,
more appropriate to the later concertos
than to No. 3, and romantic poetry hetter
snited to Chopin and Schumann than te
Becthoven, The results are freuently
lovely, but the total cllect of the reuding
is unconvincing as a Beethoven Third.

R.C.\M.

BEETHOVEN: Egmon!, Op. 84: Ocer-
ture and Incidental Music; Symphony
No. 1, in C, Op. 21

Friederike Sailer, soprano; Peter Mos-
baclier, narrator: Orchestra of the South-
west German Radio (in Egmont):; Or-
chestra of the Wiener Musikgesellschalt,
{in the Symphony); Eduavd van Re-
moortel, cond.

o Vox PL 10570. LP.. $4.98.

With the disappearance of the ecarlicr
editions from the catalogne, this drably
recorded disc is the only complete set
available of the music Beethoven wrote
for Gocthe's drama of the battle of the
Belgian and Dutch people for liberty.
About a third of the whole may be had
in superh and well-reecovded  perform-
ances by Klemperer, but there is more af
value in the Egmont music than he pre-
septs. ( Even this “complete” version cuts
the nwrrator’s text in No. 8§ by hall.)
Both works have the sound quality of
air checks vather than stadie products,
but the direction is forceful and idigmat-
ic, representing Van Remoortel at his
Dast. R.CAL

BEETHOVEN: Symphony No. 6, in F,
Op. 88 (“Pastoral”)

Philharmonia Orchestra, Otto Klemperer,
cond.

® Axcun 35711, LP. $4.98.

Here is another of the Olvmpian per-
formances that have marked Klemperer's
Beethoven series to date. { Those who pre-
fer the Pnrstoral unbuttoned and dream-
ing with schr Gemiitlichkeit will {ind their
tastes matched in Brunoe Walter's new
edition.) Klemperer does  not  forget
about the comtryside, the fuouk, e
peasant hand, or the loud wet blast of
wind and rain, Toscanini had a way of
refinivg these things away into 2 trans-
figured imagre of nature. Klemperer makes
them universal but allows them to keep
their reality. The peasants he portrays are
symbolic of all country folk, but they still
smell of animals and sweat. Only in the
final movement do we become more de-
tached from immediate things as the
music sings a h)‘nm to peace that [LGT
beyond the quiet moments following any
mere thundershower,

The result is a performance that com-
bines clements prized for many years in
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the old Toscanini and Walter editions.
imiting them in the superh musical imag-
ination Klemperer has shown us before.
It is an altogether remarkable achieve-
ment. R.C\L

BEETHOVEN: Symphony No. 9. in D
minor, Op. 125 (“Choral”): Overiures:
Leanore No. 3, Op. 72a: Egmont, Op.
84

Inngard Seefried, soprano; Maurcen
Forrester, contralto; Ernst Hacfliger, ten-
or: Dietrich Fizcher-Dieskan, bass; Ber-
lin Phillgmnonic Qrchestra, Ferene Fric-
say, cond,

DXB 137, Two LD, $9.96.
® o Drccs DXNB' 7137, Two SD.
$11.96.

This is a performance with the sweep
and vigor of o voung man (Fricsay is
only forty-five). vet it provides an excep-
tional statement of the slow movement
and meets its  monophanic  competition
practically point for point. Of greater im-
portance is the fact that, except for a dis-
appointing tape, it is the only sterco edi-
tion we have of a svinphony which even
the greatest condnetor conld not proeject
fully in the Jimitaions of monophonie
sonnd. Tearing the stereo Jises, recorded

from the perspeetive of the center of the.

hall, s a vevelation, and the mono-
phonic set is flat by contrast—althongh,
actnally, a well-engineered  product.
FFricsay  has o magnificent orchestra,
a chorus of equal achicvement (listen to
the sopranos hit and hold that high A in
the double fugue of the final movement ).
and as fine 1 solo guartet as one coud

NEXT MONTH IN

high fidelity

=

Love, Labor, and No
Rovalties
by Paul Moor

A Recording Session in Moseow

The Flagstad Saga—No
One Else Shares
That Crag Yet
by lohn Culshaw

The Villagers Always
Vote for Figaro

by Patrick Cairns Hughes

Clyndebourne's Home Town

Janos Starker: Apostle
of the Sad Hero
by Rubert Charies Muarsh
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engage today. Fischer-Dieskau's singing
of the hass recltative is probably the
greatest performance this music has ever
received on records,

There are few veal drawbacks. The
sploists are closer to the listener than the
rest of the forces. and there is not always
the sharp ensemble focos you may wish.
At moments the surfaces of my set are
obtrusively noixy. But I could easily dis-
connt these things for the merits of the
whole. Tf yvoun want a stereo Ninth, here
isa very good one.

The two overtures that fill up the final
gide are exceptionally well done. with the
Berlin sound excitingly robust in the two-
channe! format. R.C.M.

BEETHOQVEN: 1rin for Piano and
Strings, No. 7, in B flat, Op, 97 (“Arch-
duke”)

Lev Oborin, piano: David Qistrakh, vio-
lin: Sviatoslayv Knushevitzky, cdlo.
® ANGEL 3570d. LP. $4.98S.

This ix Oistrakl's show. He plays heauli-
fully, as do his colleagues, and the ve-
cording is first-class. Nonctheless, con-
sidering this work as a piece of chammber
music. [ retain my preference for the
Kogan-Rostropovich-Gilels  edition  with
its hetter matched trivmvirate and more
powerful reading of the wmusie. T con-
trost this version is too relaxed and self-
conscionsly gorgeons of tone. R.C.M.

BIZET: L’Arlésienne: Suites: No. 1; Nao.
2; Carmen: Suite No. 1

Philhiuwmonia  Orchestra,  Terbert  von
Karajan, cond.

& Axarn 33618, 'LP.  $4.98.

Of the plethora of L’Arlésienne Suites
(already there ave two available in ster-
eo) the present recording—monophonic
only, thus far—is among the more wem-
orable. It is perbaps & measure of the
seviousness with which Von Karagam un-
dertnkes this music (loo often the ve-
hicle of pops-minded conductors)  that
the picces that make the greatest impres-
sion are not the brilliantly orehestrated
Prehude and Farandole, bat the maore
modest Adagietto and the second Min-
unet. 'Fhe Adagicito especially, with its
cestatic, soaring strings, is an cloguent
example of what a great orchestra and a
great conductor, together with very good
engineering, can make of a thrice-famil-
iav work. The Carnen Suite No. 1 is. jn
this version. all of the opera’s preludes,
plaved backwards (not literally but nu-
merieally ). D.J.

BIZET: Carmen: Orchestral
L’Arlésienne (excerpts)

Suite;

Orchestre de i Suisse Romande, Ernest
Ansermet, cond.

s & Loxpox CS 6062. SD. $4.98.
The Ardésienne music recorded here in-
cludes the whole of the first suite wd the
fast two numbers, the Minuet and Faran-
dole, of the second. Ansermet stiikes me
as heavy-handed in this music. The
“Carillon” ought to have the swinging,
bell-like propulsion that Beecham nn-
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parts to it, and the second minuet ought
to be delicate, not lethargic. The Garmen
music fares a bit better and a gencrous
amount of it is served up, including all of
the preludes and a rather indifferent or-
chestration of the Habanera.

The sound does not rank with the best
sterco London has given us: strings are
edgy and solos do not have the presence
they achieve in new recordings of some
of the same music on Audio Fidelity and
Janns labels. L D.J.

BONPORTI: Concerlt a quatiro, Op. 11:
No. 4, in B flat; No. 5, in F; No. 6, in
F;No.8 inD

I Musici.
® Fric LC 3542. LP. $39S:

Francesco Antonio Bonpovti ( 1672-1749)
is one of that group of gifted Italian vio-
linist-composers  whbo have been over-
shadowed by the lavger figures of Corelli
and Vivaldi and who have only lately
been coming out inta the light. Of the
works offered here, No. 5 is the most
striking. Its second movement is o re-
markably cloquent recitative for violin,
obviously stemining from the opera but
cast in terms of tiwe solo instrument. The
violin solos, which are frequent and
pronunent in all four works, are skillfully
performed by Roberta Michelueei. The
Musici play with their customary com-
hination of heartiness and grace. Only
the harpsichord is timid. N.B.

BUXTEHUDE: Sacred Cantatas (5}):
Herr, nun lisst du deinen Diener;
Quemadmodum; Lobe den err; Ich
bin eine Blume zu Saron; Ich suchte
des Nuachts

Helit Krebs, tenor; Dietrich Fischer-
Dieskan, haritone; instrumental ensemble,
Carl Gorvin, cond.

e Ancmive ARC 3096. LP. $5.98.

BUXTEHUDE: Sacred Cantatas (2):
Lauvdate Dominum; Schaffe in mir,
Gotl; Christmas Cantalas (2): Das
neugeborne Kindelein; In dulci jubilo;
Sonata i D; Suite in B flat, Op. I;
Sonatu in D, Op. 2, No. 2

Lisa Schwarzweller, soprano; Inshrumental
Ensemble, Carl Gorvin, cond, (in the
Sacred Cantatas). Norddentscher Sing-
kreis, Instrumental Ensemble of the Ar-
chive Production, Gottfried Wolters, cond.
{in the Chyistmas Cantatas). Various in-
strumentalists (in the other works).

o Ancive ARC 3103, LP. $5.98.

BUXTEHUDE: Spiritual Choral Works
(4): Fiirwahr!; Nimm von uns, Herr;
Her=lich lieb; Magnificat

Horst Giinter, baritone; Instrnmental En-
semble; Norddentscher Singkreis, Gott-
fricd Wolters, cond.

s Anciirve ARC 3108, LP. $3.95:

The more one gets to hear of the work of
this master the more one’s admiration
grows. Perbaps the most engaging aspect
of his vocal music is the simplicity with
which the ideas of the text are conveyed:
there is a childlike naiveté which affects

May 1939

Douglas Glass, London
Von Karajan: due respect for Bizet.

the listener divectly. This is as apparent in.
the deeply sorrowful Passion cantata
Fiirealir! as it is in the two joyful little
Christmas cantatas. The varving moods in
a text like that of leh suchte des Nachtes,
which is from the Sonz of Songs, are
araphieally portrayed, and at the men-
tion of “the watchmen that go about the
city” we hear the oboes plaving the slow,
drawn-out call of the night wateh. This
emotional innocence is coupled with a far
from naive eraftsmanship and consider-
able inventiveness. Buxtchude can spin a
supple meladic line, as in the Magnificat,
or a wannly lyrical one, as in Ich bin eine
Blume zu Saron; and in the weaving of a
contrapuntal texture he is inferior only to
his vounger contempararies, Bach and
Handel. The combination of attractive
material and intevesting treatment of it is
found also in the instromental chamber
music oflered here. The Sonata without
opus number is a gravely beantiful work
in which the bass part has unusual inde-
pendence for this period; and all fir
dances of the Sunite are based on the
theme of the Allemande. All of the per-
formances seemed to me excellent, N.B.

CHOPIN: Etudes (12), Op. 10; Etudes
(21), Op. 25

Paul Bachira-Skoda, piano.
 Werstannsten XWN 18811, LD, $4.98,

This is one of the most satisfactory LP
versions  of the twenty-four Chopin
études, though in view of the competition
that statement is no great praise. Badura-
Skoda is not a flashy pianist nor the most
precise of technicians {listen ta some of
the scrambled finger work towards the
end of the A minor Etude in the Op. 10
series ), but he does approach the music
with sensitivity and a Feeling for the style.
For that alone we wmust be grateful.
Those who look for a more romantic ap-
proach and a more heroie manner of play-
ing (and a handful of the études are
among the most heroie picees in the pi-
ano literalure) must wait until a pianist
on the order of a Rubinstein turns his at-
tention to the music. This Westminster
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disc has quite realistic piano tone that is
marred by some swish and surface naise.
H.Cs.

COPLAND: Billy the Kid: Ballet Suite;

Slatements

Londen  Symphony  Orchestra, Aaron
Copland, cond.
® e Evenest SDBR 3015. SD. $5.08.

Billy the Kid is featured on the cover,
but the really interesting thing here is the
hitherto unrecorded picee called State-
ments. This is a sequence of six short
movements for orchestra headed “Mili-
tant,” “Cryptie,” “Dogmalic,” “Subjee-
tive,” “Jingo,” and “Prophetic.” All are
eminently expressive of their titles, but
“Subjective.” for strings alene, and “Jin-
go,” which reaflinus Copland’s pahiatic
devotion to New York, are especially
good. In the cighteenth century, when
the so-called doctrine of the affections
wis widely held, composers and musical
theorists frequently compiled lists of ef-
fects most useflul in depicting the various
emotions. Copland’s picce is a practical
demonstration in this area, and an ex-
tremely clever one. His interpretation of
the famous Billy the Kid is excellent, but
less dramatic thaun the one recorded by
Ormandy, Recordings arve first-rate, A.F.

CORELLI: Concerfi Grossi, Op. 6§ (com-
plete)

Chamber Orchestra of the Societas Mu-
sica (Copenbagen), Jorgzen Emst Han-
sen, cond.

e Vancuann BG  5380/87., Three LY.
$9.96.

e & Vaxcuanp BGS 5010/12.
SD.  §11.90.

‘Three

The performance of these noble works is
elegant and clevated in the slow see-
tions, properly animated in the fast ones.
The plaving docs not have the occasion-
al roughness that mav be heard in the
Westminster set, and the sound here is on
the whole smoother. One advantage of
Westminster, however, is the employment
of an organ, called for in the first cight
concertos but replaced by a scarcely au-
dible harpsichord here. The obvious di-
vision Detween concertino and ripieno
gronps does not seem to be observed in
the stereo version of Vanguard, In fact, 1
could dikcern hardly any separation at all,
almost all of the sound secming to come
from the one speaker. In this respect the
monophonic versian. plaved through two
speakers, sonnds richer than the stereo.

N.B.

DELLO JOIO: Air Pouwer

Philadelphia Orchestra, Engene Ormandy;

cond,
®» o Corustnta MS 6029. SD. $5.98.

This leng symphonic site is derived
from music written for a twenty-six-weeck
television show tracing the history of
aviation from Kitty Hawk to the guided
wissile. 1t has all the atmospheric effects,
tunefulness, and corn-fed sentiment onc
cxpeets to find in a prodnetion of its
kind, is skillfully done, and doubtless
sounded much more mportant when
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Hroadcast Music, Inc.
Hindemith: « muaster stumps Hérodinde.

heard along with the film than it does
alone. Excellent performance and  re-
corcling, ALl

DITTERSDORFE: Concerto for Double
Bass. Viola, and Orchestra, in D—S8ee
Rosetti: Concerto for Two Horns and
Orchestra, in E flas.

DVORAK: Slavonie Dinces, Opp. 46 and
72

{Smetana: The Bariered Bride: Over-
ture; Polka; Furiant; Dance of the
Comedians

Minneapolis Synmphony Orchestra, Antal
Dorati, cond.
o Mircuny OL 2-107,

Two LP.  $7.96.

The wonderful Slavonic Dances wre pre-
sented  complete in performances  that
are strong. vigorous, and solid. Only No.
4 is a trifle slow and Leavy. This same
heaviness, unfortunately, mans what ave
exceptionally  clear, strongly rhythimed
accounts of the Overtwre and dances from
The Bartered Bride, All the nmwsic has
been very well recorded, and none of it
is owvevcut. PA;

FRANCK: Sympliong, in D minor

Orchestre National de e Radiodilbusion
Trangaise, Sir Thomas Beccham, cond.
o EMI-Caprror. G TI57. LI S4.98.

In line with my anthorship several vears
ago of a Fronck discography for this
magazine, | acquired—and stll have—
all the LP versions of the Symphaony in 1D
minor. Nevertheless, 1 held onto the old
Columabia  78-rpun album  made  neurly
twenty vears ago by Beecham and the
London Phitharmonie hecanse of the elo-
quent simplicity of the condnetor’s inter-
pretation and the immaculite clarity of
the playing. Of particular note was the
perfect articulation of the tast vepeated
notes by the strings in the middle of the
seecond movement and at the heginning
of the third.

That old recording still sounds remark-
ably good. But now I can part with it
at last, becanse the same highly com-
mendable characteristics are to be found

52

in this new LI Beecham disddins to ftiss
and fume over the sentimental aspeets of
this syinphony; instead, he plays it as a
well-balunced nmsical work, iimparting
form and <implicity to its statements, at
the same time allowing plenty of warmth
and understanding to enter into hix ad-
mirable performunce. Since he ix aided
by fine erchestrnl plaving and the requi
site clear reprodoction, his new Franck
disc is one to be cherished. P.AL

ITANDEL: Zudok the Priest; From the
Cenyer Curling Rise—Sce Walton:
Belshazzar's Feast.

HINDEMITH: Hérodiade

tStravinsky: Apollon Musagéle

M-G-M Chamber Orchestra (in Hérodi-
ade}; M-C-M String Orchestra (in Apollon
Ausagete): Arthur Winagrad, cond,

8 M-G-N E36G83. L. $3.98.

Reviewing records of modern music is an
entertaining job becavse it brings one
into contact with a great many works one
would otherwise not hear, Many of these,
{o be sure, are plinly second-vate. Most,
however, are well made and worth hear-
ing. even if they do ot muke neh dif-
ference so ar as the total state of madern
nsic is concerned. Every uow and then
the rare thing happens: a record intro-
duces a work hat does make o differ-
cnee, that has the aathentie stamp of the
mitslerpivee upon it.

Such a work is Hindemith's Hérodiude,
a dance score composed for Martha Gra-
ham iw 1945, The dance composition, one
gathers, had to do with some very subile
aspects of feminine psvehology, and the
musie i3 as snbtle as any of Graham’s
dances. Scored for eleven instruments, it
possesses both the utmost elarity of tex-
tnre and the ntmast coloristic glow. 1fs
keynote is hyricism tinged with nostalgin
and a touch of the sinister: it huilds mag-
uificently, with logic and feeling, into an
immensely powerhul shape, and when it
is over. the listener knows he has expe-
rienced somcthing important, Those whe
still fvist that Hindemith is an acadeie
composer ridden by theorctical or mathe-
matical considerations  shonld listen  to
dlérodiade amd repent.

Strawvinsky's Apollon on the other side
is also a masterpiece, it one which is so
familinr as to need no comment. 1t s es-
sentially a study in the deep-toned and
silvery sonoritiex of strings. As such, it i
viven a first-class interpretation and ve-
cording, ‘That the performanee and re-
cording of Hérodiade we also excellent
aliwost zoes without saying. AR,

LISZT: Etudes d exécution transcendante:
No. I; No. 2: No. 5 (“Feux follets”);
No. 8 ("Wilde Jugd”); No. & (“Ricor-
danza”); No. 10; No. 11 (“MNarmonies
du soir'); No. 7 (“Eroica”); No. 3
("Paysaze”)

Jorge Bolet, piuno.

e RCA Vicvon LM 2291, LP.  $4.98.

When it comes to the sheer ahility to ne-
gotiate the keyboard, Bolet is pretty much
on the Hovowitz order; and a pianist has
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to hifve that kind of technique in the
Transcendental Etudes. But with «ll of
his skill, Bolet does not conmnunicate
much, and his playing ends by being rath-
er uninteresting. He does not seem to
know what to do when he comes o lyri-
cal sections. and his idea of accentualing
them is to slow up. Thus picces like the
Rivordanza sound labored and dragging
instead of singing (Egon Petri’s old Co-
lumbia 78 rpm will give @ gond idea of
how a great Liszt stvlist handles the mu-
sie). Tn view of Bolet's immense capabili-
ties, this ix a disappointing disc. Good pi-
ano sonnd, rither prominent surfaces.

1.C.S.

MAHLER: Lieder einex
Gesellen; Kindertotenlieder

fahrenden

Lucretia  West, contralto; Vienna State
Opera Orchestra, Hermann  Scherchen,
cond.

* WesTanxsrer XWN 18842, LP. $4.98.

Uyp against Kirsten Flagstad and Dietrich
Fischer-Dieskiar, Miss West's simple de-
clavatory manner and limited range (the
top nates all give her tronble) vield per-
Esrmances that contain some lovely things
but that do not vealize the full interpre-
tative or vocal potential of these exacting
works, R.C.M.

MANFREDINI: Concertos, Op. 3: No. 2.
in A minor; No. 3, in I2 minnr; No. 7,
in G; No. 8, in F; No. 10, in G nrinor;
No. 12, inC

Roberto Michelueci, Anaa Maria Cotogni,
violing; 1 Musici.

e Lme LC 33514, LP. 53.08.
Clean-cut, sougful themes and  lively
dhivthms in a leature occasionally enliv-
encd by counterpoint, as in Vivaldi, are
the principal features of these agrecable
pieces. No. 12 is probably the best known,
because its first movement is a Christinas
pastorale: but its second movement has
its own tender poetry. The performances
bave wore nnance than those in Vox's
complete Op. 3. but the sound here is a
little overbrilliant for my taste. N.B.

MENDELSSOIN: Concerto for Violin
and Orchestra, in £ minor, Op. 64

[ Tehaikovsky: Concerta for Violin and
Orchestra, in D, Op, 35

Christian Ferrag, violin:  Philhannonia,
Orchestra, Const:ntin Silvestii, cond.
s & ANxcul S 33606, S1). $5.958.

These twwo oft-plaved and -recorded con-
certos hiere receive interpretadions from
a yaung French violinist that are straight-
forward and in wood taste. Ferras's tone
ix pot large, but it is sweet med evenly
produced, And Silvestri proves a far more
relinble conductor when be s seorving s
accompamist than when he s left on his
own, In order to et the Tehaikowsky
onto a single dise side, one or hveo more
than the customary cuts in the first and
last movements have had to he made.
Ou the other hand, Ferras is the only

Continued on page .54
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Ab
That Sweet Sound

MERCURY LIVING PRESENCE STEREO

Everyone agrees there's nothing like it

“Fennell and bis men have really made of this sort of thing

the eighth of the 'lively arts.”" ToE prLaniLruira iNquirsr. Nobaody records a

band as well as Mercury, and nobody conducts band music as brilliantly as
Frederick Fennell. Hear Fennell in any of these albums: MARCH TIME, SR 90170;
MARCHING ALONG, SR 90105; RUFFLES AND FLOURISHES, SR 90112.

“.i.a sound-image in perspective. .. (MEDEA is) one of the most [aithful likensesses
cver taken of ast opera as musical drama.”” THE SATURDAY REVIEW,

Herbert Weinstock. We guarantee this album (MEDEA, Callas-La Scala-Serafin,
sterco SR 3-9000, monaural OL 3-104) to he a unique listening experience:

YIt's good—very good, a sofo piano—and miracle of miracles—it's right down on the concert
stage afong with the orchestra .. . Ne blowing nh, no exaggeralion, no solo miking.

The pianist plays .. . in a normal concert balance with bis colleaguies, both as to volume

and as to apparent distance from yon.” aumo. Gershwin CONCERTO IN F

and NHAPSODY IN BLUE, Eugence List, piano; Howard Hanson conducting

the Eastman-Rochester Symphony, stereo SR 90002, monaural MG 50138, Sound
and performance are equally breathtaking when Hanson conducts Chadwick’s
SYMPHONIC SKETCIHES, sterco SR 90018, monaural MG 50104,

Referring fo Dorati’s reading of GATTE PAMISIENNE and GRADUATION BALL,
stereo SR 90016, monaural MG 50152, the 1¢pranaroLts TImES said:

“The Mismeapolis Orchestra has beeir described as one of the five best in the
counlry. Jis repittation is embellished by this performance.” Other equally

briffiant performances by Dorati include: Rimsky-Korsakov SCHEMERAZADE,
stereo SR 90195, monaural MG 50009; Strauss PER ROSENKAVALIER

SUITE and TILL EULENSPIEGEL, SR 90099:

The inimitable Paul Paray conducts the Detroit Symphony in superfative
stereo performances of these best-selling French masterpieces:

Saint-Saéns “'ORGAN" SYMPHONY with Marcel Dupré,

stereo SR 90012, monaural MG 50167;

Bizet CARMEN and L’ARLESIENNE SUITES,
stereo SR 90001, monaural MG 50135,

George Bershwin
Concertoim F
Rhapsedy in Blug

MARIR MENEGHINI

CALLAS
MEDEA

By wicT CR ot
CALR

SR 90016

SR 3-9000

May 1959 53
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violinist 1 have ever encountered who
keepa his mute on through the whole of
the Canzonetta, as the score indicates he
should. The effect is most  striking,
especially as hoth soloist and conductor
phrase this movement with great sensi-
tivity. and the muteless bhurst of the fivst
notes of the Finale is made more dra-
matie thereby. The sterveo sound in both
concertos is fine and elear, well halanced
and distributed; the soloist is set off From
the ovchestra, emanating fromy a  fived
point somewhat left of center. P.A.

MOORE: The Decil and Daniel Websier

Doris Young (s), Mary Stone; Frederick
Weidner (t), Mr. Seratch:  Lawrence
Winters (b). Daniel Webster; Joe Blan-
kenship (bs). Jabez Stone. Soloists, Fes-
tival Choir and Orchestra, Armando Ali-
Derti, cond.

o o WEsTMUINSTER

55.98.

WST 14030, &SD.

Westminster bas produced here a very
interesting  experiment  in stereophonic
enginecring: the extensive use of “stage”
movement among  the singers.  Other
companics have approached this possibil-
ity warily, hot it is the principal factor
in this release. There is no gain what-
soever in richness of detail over the
monophonic version of \Moores patristic
little score: the archestrul thread he-
neath the speaking voices is as thin and
diffienlt to fallow as ever (no great pity,
for its not a very intervesting evchostral
thread ), imd the voices themselves often
are xo far from the microphone as to he
barely audible, which was nat the case
monophonically.  But even  with  these
drawbacks and the added one of a per-
formance that ix not mueh aluwe make-
shift. the possibilities of sivnificant veal-
istic zain through mobile voices. voiges
constantly changing position in relation
lo cach other and to the bstener, are
excitingly demonstrated.

The worst aspect of the new technique
can be heard in the sudden, flving leaps
that voices tend to take from one chan-
nel to the other, as though the characters
were furnished  with pouo  sticks  awith
which they occasionally  sprang  across
the stage. The devies ix at its moest suce-
cessful during Daniel Webster's speech
to the jury. He slowly paces up and
down in front of them, stopping every
now and again to drive home a paint, [
was delighted by this, but [ achnit that
my delight may have been akin to that
of the ¢hild with a nes tay. Be that as it
may. [ would urge all these interested in
the growth of new techniques of vecord-
ing to lend an attentive car to this dise.

D.J,

MOZART: Sonatas for Piano, Fuur
Handy: in C, K. 19d: in D, K. 381; in
B flat, K. 358; in G, K. 357

Ingrid Haebler, Ludwig Hoflmann, piano.

e Vox DL 4321. LP. 5498,

Clean. flexible, sclf-cffacing playing of
two fumiliar and well-loved duets (those
in D and B flat) and two guite unfumiliar
ones. K.357 consists of an incomplete
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Haebler and Hoffmann: rare Mozart trills,

Allegro and Andaote that were finished
and published by Julius André. The Al-
legro has something of the spirit and
shape of the opening movement of the
Haffner Symphony, but the nstfoct that
prompted  Mozart to abandon the An-
dante was a sound one. K 19d may not
be a masterpicee, but how many master-
pieces have been written by nine-year-okd
children? 1t is. under the circumstances,
an  incredible  composition. Throughout
the disc the performers play the trills car-
rectly, an ocenrrence still rare enongh to
drarrant special commendation. N.B.

MUSSORGSKY: Boris Godunaov

Ludmila Lebedleva (s), Nenia: Fugenia
Zaveska  {(ms). Marina. Feodov; Lydia
Romanova (mx), Hostess. Nurse; Nicolai
Gedda {t), Dimitri; André Bielcki (t),
Shniski, Missail, Bovar Kruschov; Wassili
Pasternak  (t), Idiot: Raymond Bonte
(t). Lovitzki: Gustav Ustinov (t), Court
Boyar: Boris Christoll (hs), Boris Godun-
ov, Pimenn, Varlaam: Kim Borg {bs),
Rangoni. Tehelkalov: Stanislay Pieczora
(bs). Officer: Eugene Bousquel  (h)
Teherniakovski. Chaenres Russes de Paris
andd  Orebestre National de la Radio-
diffusion  Francaise, Lsavy  Dobrowen,
cond.

s Camron-ENI GDR Ti64. Four LP.
$17.96.

Absent from the catalogue and at least
theoretically unavailable in this country
since its  withdrawal by RCA  Vietor
(LHMVY G400) as part of the eross-At-
lantic transfer of HMV rvights, this Capi-
tol-ENMIE reissue of Mussorpsky's  Baris
Codunoe retains all the virtues that kept
the original issue the preferred LP ver-
sion against any  competition to <late.
That is to sav, whatever objections one
may have to the practice of doubling
and tripling roles, Boris Chiistofl is in-
deed a very powerful Boris; the late
Issay Dobrowen conducts with splendid
sweep, and zood control of rather viri-
able secondary elements; and the sonnd
is good—in fact, it even xeems freshened
a bit in the Capitol pressing. The Bolshoi
performance  (the same one is ta be
heard hoth on Colosseunm 12475 and on
Period 534) has advaniages in ensemmble,
and it has too, in Alesander Pirogov, a
splendid Boris. but the sonnd is pretty
poor. even by older Soviet standards;
while the London (XLLA 4317) Yugo-

wwWw americanradiohistorv com

slav issue has few positive advantages
save its goodish modern engineerving,
Al reurettably, use the Rimsky-Kor-
sikov  orchestral  emendations. - In the
Capitol set, an interlincar (and exasper-
alingly havd-to-read) copy of the Rosa
Newmarch dranslation, civea 1910, hax
been provided—a dubious blessing. All
told, if one wants a Boris Godunov and
wants il now, this version is the one that
can be recommended with the fewest
reservations. J.H e

NUSSIO: Folklore d'FEngedine
{Schoenberr: Téinze und Bauvernmusik
aus Qesterreich: Suite

PhiJhnrmonic Promenade Orchestra, Hen-
ry Krips, cond.

& Axcit 353664, L. $4.98,

Since my first hearing of Otmar Nussioly
suite of eight short dance poems, pur-
portecdly based on the folk Jdances of
Switzerland's Engadine valley, 1T have
gone on compulgively  replaying il in
whole or in part with wo diminution of
my first ineredulity. For heve at last is
an unmistakably “modern” work that s
both immediately  intelligible and  yvet
completely orviginal—free from any trace
of either cliché or straining for novelty
vet fresh and different in every piguant
phrase and every subtle nance of tonal
coloving, [ nrge evervone, ax insistently
as 1 can, to hear for himself the singular
Intrada which opens this work. its heart-
wrenching Nenia. its somberly dramatic
Ostinato, or, for that matter, any one of
the five other scarcely less delicions min-
iatnres. None of this Ltalizi-bom (1902)
Swiss composer s works has been record-
e hefore (in this country at least). How
so extraovdinarily craftsmanlike and origi-
nal o writer has escaped carlier attention
[ canmot nuderstand.

There are other, i less startling, sur-
prises on this dise: among them  that
“Vienna Waltzes —its trite over-all title
—does ot imply still another  dipping
into the well-roiled waters of Straussinn
or Viennese café waltzes, and that Heory
Krips is master ol more than the Wald-
teufel and Suppé repertory which he sa
brilliantly served in his frst twvo Angel
releases. The dise title itself. in u literal
sense, and the jacket’s may dancing-peas-
ant illustrations apply more directly to
Max  Schoenherr’s  suite:  simple  and
straightforward  settings  of  wondronsly
Justy  and  charming  peasant  dances.
These surely would warrant waore  es-
tended praise—ax wanld also the immucu-
lately limpid recording of both works—if
1 were not shill so spellbound hy Nussios
little but precious masterpicce. Again, |
bheg af von. don’t miss ane of the trnly
rare Delectable Mountains of contempo-
rury music, R.D.D.

POULENC: Didlogues des Carmélites

Denise Duval (1), Blanche de la Foree;
Régine Crespin  (s), Madame Lidaine,
the New Priovess: Liliane Berton {s),
Sister Constanee: Devise Scharley (ms),
Madame de Craissy, Prioress of the Car-

Continued on page 36
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...from the music-lovers of 1wo generations ... who have happily
found thur “The art of Beecham remains one of the most precious
discoveries of our time.”

(Groves Dictionary of Music)

IN HONOR OF THE OCCASION, CAPITOL ANNOUNCES
A NEW RECORDING OF THE RARELY-HEARD, EXTRAORDINARILY
EXPRESSIVE LITURCY RY BEETHOVEN:

MASS IN C MAJOR, OP. 86 Beecham conducting.

Soloists: Jennifer Vyvyan, Monica Sinclair, Richard Lewis, Marian Nowakowski
Beecham Choral Society + Royal Philharmonic Orchestra.

In Stereo SG 7168 and Monophonic G 7168 versions,

et e B e ——

ALSO ON CAPITOL, SI TROMAS BEECITAM CONDUCTING

TCHAIKOVSKY: SYMPHONY No. 4
The Royal Philharmonic Orehestra

G 7139

8ERLIDZ: SYMPHONIE FANTASTIQUE

Orchestre National de la Radivdiffusion Fr:;ncni.ic
102
MUSIC QF DELIUS

The Royal Philharmonic Orchestra G 7116

May 1959

HAYDN: SALCMON SYMPHONIES {Vol. 1)

Nas. 93-98. The Royal Philliarnonic Orchestra (3
record set) CGCR 7127

FRANCK: SYMPHONY IN D
Orchestre National de ls Radiodiffusion Francaise

G 7157
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melite Convent: Rita Gorr {ms), Mother
\Marie; Janine Fourvier (ms), Mother
Jeanne; Gisele Desmoutiers (ms), Sister
Mathilde; Paul Finel (t), the Chevalier
de la Force; Louis Rialland (t), the
Chaplain; Raphael Romagnoni (t), First
Commissioner; René Bianco (b), Jailer;
Michel! Forel (b), Thicniy; Max Conti
(1), M. Javelinot: Xavier Depraz (bs),
the Maveuis de la Foree; Jacques Nlars
(bg), Officer; Charles-Paul (bs), Second
Conissioner. Orchestra and Chorus of
the Théatre Nuational de I'Opéra (Paris),
Pierre Dervaux, cond.

& ANGEL 3383 C/L. Three LP. 513.98.

Whatever clse he may or may not have
accomplished in composing Dialogues des
Cuarmélites, Francis Poulene most surely
has thwarted the expectations, or at least
the hopes, of those among his admiring
cotevie whose fondest and least mutable
image of him is steveotypically that of an
amusingly clegant maker of pungent
avant-garde musical witticisis, preferably
in connection with texts urbane and per-
haps a shade and a half off-colar. Those
whose adimivation extends to, or is wholly
reserved for, his litrgical works are rath-
er likelier to find satisfaetion. The state-
ment may seen gratuitons past the point
of endurable insult to those who know
much about the work, or who have heard
it (it was staged by the San Francisco
Opera in the fall of 1957, and on TV by
the NBC Opeuva last vear), but this is just
possibly not ideal packaged nourishnent
for everyone who dotes on, say, Les Ma-
melles de Tirésios. For Poulenc is a com-
poser as admivably faithful to his test as
to his own persuasions, and the gap be-
tween Guillanme Apollinaire’s transves-
tite vandeville and CGeorges Bernanos's
arch-Catholic mysticism amounts to an
infernal pit.

In facl, Didlogues des Carmélites is a
kind of work—ar rather ¢ work; it is the
only ane of quite its kind—whose bound-
aries of appeal are peculiavly  dillicult
cven to attempt to calenlate and sketch
in. And the difficulty is componnded
here by iny awn indecision as to what to
make of it, I suspeet that it will prove
to chill some listeners swho might be ex-
pected to be warmed by it, and win a
live response from others who might he
expected, on form, to be umnoved, if not
actively resistant—and this (borne out by
limited fivst-hand observation) largelv on
the basis of latent suseeptibility to a ver-
tain sort of emotional-religions climate
rather than on the hasss of any very clear-
cut verbalized understanding of what the
aection is meant to mean in all ity medi-
tutive complexity. For the text, though
as special in its mystical vamifications as
it well can be, has also a simple, direct
appeal. What 1 am inclined to wonder
skeptically about is just what the score
really contributes towards the total effect
over and above providing the words with
notes that provide an appropriate musical
setting. which seems neither to violate
sense nor ever to quite fully realize all
that is implicit.

The libretto has had a curious history,
even as the histories of librettos go. The
basic source was a German novel by Ger-
trud ven Le Fort, based on the acconnt
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For Poulenc: Ducal, Dercaux, et al.

of the one Carmelite nun who survived
the guillotining of her sisters during the
French Revolution. This was made the
basis for a flm scenario by Philippe
Agoslini and one Father Briickberger, a
French Dominican; they approached Ber-
nanos, as famous for his fervently: mvsti-
eal Catholicism and his gifts as an in-
veetive controversialist as for his pro-
Spain fascism aml his ability as a writer,
ta provide the dialogne. Alter he died, in
1948, these dialogues were produced as
a play. In 1935, Poulenc. himsell cver
more devout, and more serene as a com-
poser, nndertook to set them as an opera,
on commission fmm La Scaly, where the
finished work had its premicre on Jan-
uary 26, 1957,

The plot—or sequence of “tableaux,”
as the scenes are called—is concerned
primarily with the histors of Blanche de
Ia Foree, an aristocratic voung girl who,
feeling hersclf ever under the shadow of
some nameless cosmic dread, seeks refuge
among the Carmclites. Yot her dread per-
sists, unlightencd by security and com-
panionshin, and reinforced by her withess
to the terrible deathbed fears experi-
enced by her Prioress. The Revolution
threatens the convent’s way of life, and
when the nmuns vote in favor of martyr-
dom rather than sobmission, Blanche
mng  away. Yet when the nung are
marched to the gunillotine, Blanche ap-
peiars mud takes her place; she ix the last
pn the scalfokd, but seinchow she has
heen given Grace to shed her cternal
dread in a martyr’s death. This is a mere
ouatline, [or the human and syinbolic net-
work among all the characters is too intri-
cate to synopsize—too indricate, probably,
to be solved in the theatre.

Poulene’s score is prevailingly (the
word i inescapable)} disercet. Something
of its mnbition may be gathered from the
dedication: “To my Mother, through
whom 1 was revealed to musie; to Claude
Debussy, whoe has inspired me; and to
Claudio Monteverdi, Ginseppe Verdi, and
Modeste Mussorgsky, whom 1 have taken
as models.” And, indeed, the exactness
of the word setting is remindful of De-
bussy and Mussorgsky, Verdi? I, for one,
would pever have gnessed it, thongh
there is a Free-flowing duct bhetween
Blanche and her brother that mizht have
been touched by, say, Giordano. Seldom
“advanced” 1o the furthest reach of Pou-
tene himself, it is, in faithfulness to its
charaeters, temperate and—though often
richly justrumented bencath the cver-
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predominating voice lines—not often very
assertive. Those wha do respond to it
may discover eloquence in its gentleness;
others may sense merely a gentle bore.
don al its sameness, Myself, 1 tend to-
wards the second reaction, for all that
the vocal writing is unfailingly gracious—
at least that of the religionists; the Revo-
lutionaries have more animated, vet not
at the heart very vital, music lo sing.

It is, on the whole, a very sweet,
pretty score, but not, it seems to me, one
that cver really comes to grips with the
dramutie conflict. For this—in any mean-
ingful sense—is all awithin the soul of
Blanche: (the Revolutionists simply pro-
vide the oceasion for her access of Holy
Crace); and the wmusic never really
strikes the darker, more perverse chords
that are surely demanded by Bernanos’s
ponderings on the inevitability of dying.
Yet many may disagree.

The Angel performance, which enhists
the cast and conductor of the Paris pre-
miere, is thoroughly exeelleut on alt sig-
pificant counts, with Denise Duval, Den-
ise Scharley, Rita Gorr, and Liliane Ber-
ton cdeserving special mention only a
Tittle wiore than some of their colleagues,
Altogether, a work of special. and un-
predictable, appeal. Those who like it
may like it very mwuch indeed; and so,
recommended to notice: JH

PROKOTIEY: Concertos for Vielin and
Orchestra: No. 1, in D, Op, 19; No. 2,
in G minor, Op. 63

Ruggiero Ricei, violin; Orchestre de la
Suisse Romande. Emest Ansermet, cond.
® o Loxnox CS 6059. SD. $4.98.

Sterco has vet to lick the sound of the
solo violin. at least on my equipment,
which cost a lot of money, is suppased to
be at lcast reasonably good, and does
extremely wall by all other instruments.
Perhaps Ricei’s fiddle would sound less
shrill and wiry on an vlira de luse rig,
bat 1 shudder to think how it wonld come
through the average honscholder’s sterco.

ALY,

PROKOFILEV: Quartets for Strings: No.
1,4n B, Op. 50; No. 2, in I, Op. 92

Endres Quartet.

® Vox PL 11100. LP. $4.98.

Both of Prokeofiev's ¢uartets have often
been recorded, but thix is the only disc
now available to contain them both. The
first is ome of hix masterpicees and is
thevefore essential to a knowledge of one
of the most important figures in modem
music; the second, based on Caucasian
folk themes, is less important but is nev-
crtheless a work of great interest. Both
are superbly performed here and very
well recorded. AT,

RIMSKY-KORSAKOV: Capriccio espagn-
ole, Op. 34

tAlbéniz: Iberia:' Bk, 1I: No. 5, Almeria;
Bk, IV: No. 10, Malaga; No. 12,
Eritaiia (orch. Surinach)

Continued on page 58
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in superb High Fidelity or in unbelievable

Stereorama, the finest classical

music that you can buy s on Epic Records.

EDUARD VAN BEINUM
conducting the Concertgcbouw
Orchestra of Amsterdam
1IANDEL: Water Music

LC 3551 BC 1016 (stereormuma)
eranms: Conecerto in 13 Major for
Violin and Orchesion, Op. 77—
Arthur Grumianx, Vielinist [LC 3352
nranus: Symphony No. 4in E Minor,
Op_98: Alta Rhapendy, Op 53 (mon-
aphenically) — Aafie flevnis, Con-
tralto; Royal Male Chotr *Apollo™

LC 3363 BC 1019 (stereorama)
prpussyv: La Mer; Nocturncs—

LC 3464 BC 1020 (sicreorama)

Lduard vap Befnum permanent
conduetor of the Concerigebouty

Orchestra of Amsterdam

May 1959

OTHER NEW LPIC
RECORDINGS
warLTox: Paruw for Orchesira - aan-
Len: Symiphony No. 10—The Cleve-
land Orchestra, George Szcell, Con-

ductor

LC 3568

racii: Concerto in X Major (or Vio-
lin and String Orchestra—Concerto
in A Minor for Vielin and String
Orchestea; Conecrto in [ Minor for
Two Violins and String Orchestra;
“I Muzici™: Felix Ave and Roberto
Michelucer, Violinists

LC 3553 BC 1018 {stcreorama)

BC 1024 (slr:'gnr:nu:l)

pruUssY: Suite Bergamasque - ravie:
Sonatine—Vaulses Nobles ot sentis
meniiles; Alborada del Gracioso—
leon Fleisher, Pianist LC 3334
prETHOVESN: Piano Sonata No, 29 in
B Flat Major, Op. 106, “Hampicr-
klavier”; Piano Sonata No. 26 in B
Flat Major, Op. 81a, “Les Adiewnx”
—Fduarde Dol Pueve, Planist

1.C 3535
yozanT: La Finta Giardiniers, K.
126 (Highlights): Soloisis with the
Camerata Aeadeinica des Salzburper

Maozarteums: Bernbard Paumvearts -

ner, Conductor LC 3343
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susiea FLasmexnca—Nifo Ricardo,
Flamenecan Guitarist 1.C 3536

vivaror: Five Violin Concerti— 1
Music?®'; Roberto Michelucei, Luci-
ano Vicar, Pelix Avo, Walter Ga-
lozzi and Anna Maria Cotogni, Vio.
linists BC 102t

Ask your dealer about our classical
Stereo  Demonstrator Record  that
Seatures all of LEpic Records® out-
standing artists. $2.98 for a linited
fime only.

Sy
RADIAL SOUND o3

A Product of CBS

®YEpic” Marca Reg. “CBS” T. M

Price is suggcested list
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Orchestre Radio-Symphonique de  Paris,
Carlos Surinach, cond.

e Moxinta FM 141, LP. $4.98.

Surinach takes a slower pace in the Ca-
priccio than wmost conductors, DLringing
out some features of the work that got
lost in the 300% tvpe of performance. On
the other hand, the excilement may he
what yvou're after. [f vou have the familiar
Arbids suite of picces from Albéniz's
Lheria, this dise offers a chance to add

some more without reinvesting in the
complete edition. The record also includes
Surinach’s own composition Ferfa Magica.

R.CM.

RIMSKY-KORSAKOV; The Golden
Cockerel: Suile; Easler Ocerture, Op,
36 (“Grande Pdque Russe™)

{Balakirev: Islomey (trans. Casella)

Philharmonia  Orchestva, Siyx  Eugene

Coossens, cond.

e EMI-Camror. G 7138, LP. $4.98.

This is a felicitous coupling of colorful
Russian musice, all with an Oriental cast.
Goossens” breatment of the Russian Euster
Overture and Alfredo Casella’s expert or-
chestral transcription of Islney  carry
ont that color most effectively, His ac-
coust of the Coq J'Or Suile is poised—
a poise which 1 might have traded tor a
little more excitement, especially in the

Continwed on page 60

Ravel’s Orchestral Music—Miniatures and Masterpieces

vy goxoucTon who undertukes to di-
A rect the complete orchestral works
of Maurice Ravel puts himsell in a dis-
tinctly  precarions position. By common
consent, Ravel is ane of the great or-
chestral masters of all time, and thns his
works want and weed a special perfee-
tion in their performance. But while it is
possible for a maestro to have a way or
peculiar talent with one or another of his
scores, it is almost impassible to find an
individnal who has equal anthority over
all of them. Quite the same is true of
the RBeethoven piano sanatas or  the
Mozart svimphonies: ne single. solitary
ficure has ever come along who has been
the paragon interpreter of them all. This
view is crystallized in Westiminster's new
recovding, nnder Manuel Rosenthal’s di-
veetion, of the complete ovchestral Ravel.
Semie: of it is snperb, withont cqual in the
current catalogue; but for every vendi=
tion that lingers in the ear long after it
has stopped there arve others that (he ear
will want ta forget.

Unfortinately, the opening work, La
Valse, is. in terms of interpretation, one
of the least successtul of the wonp. Ro-
senthal’s veading is  throughout heavy-
handed. even ponderous, and the mjra-
cles of subtlety Ravel is able to wring
from the basie waltz rhvthny of the picce
are nowhere realived. The fault, one
suspects, rests with Rosenthal's exeessive
reliance on vitards not called tor by the
composer. ‘There are, indeed, even some
moments (e.z., before number 46 in the
Duramd score) where the movement of
the work stops deud: heve Ravel calle
for a diminuendo, though there is not the
slichtest indieation that he wanted the
molor impnlse to slow down as well. Al
tald, then, La Valse is oflered a rather ar-
hitrary aned imsvmpathetic treatment. As
regards ritards and rallentandos, the sume
gdtuation obtains in the Valses nobles ot
senfimentales, though the results are not
ncarly as grave, In fact. the bittersweet
taste of the piece is all there, and the
thivd waltz in particular is a rhythmic
madel that all conductors might do well
to examine. Atmosphere is present. too,
@ good deal of it hrought about by the
wonderfully appropriate pinched sonmds
of the French double-reed instruments.

Nowlhere, however, in the entire ser-

ics of recordings is Rosenthal shown to
hetter advantage that in his interpreta-
tion of the complete Ma Mére L'Oye,
which differs fromn the familiar suite in its
inclusion of two estra pumbers and a
raft of lovely connecting tissne between
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Intrepid maestro Rosenthal,

the various movements, At any rate, the
land of enchantment that ix chiklhood is
one in which Rosenthal scems to have
lived for all his life. The fairv-tale amr-
hiance of Mather Goase is caught on the
first page and never desevted; and every-
where the playing of the orchestra is in
the highest of French traditions. Clearly,
Rosenthal belicves in Ma Mére L'Oye and
his men do alse. ‘They approach thie whele
business with a childlike wonder that is
precisely  what the work demands. A
better performance vou will not find on
any disc,

As for the Bolédro, it all depends, in a
sense, on the opening tempo—which in
this case ix equahle, steady and digni-
fied. ‘To my taste, Boléro is a whacking
bore, ils only interest centering on the
aradual ereseendo that carrivs the piece
to its inevituble conclusion. This condi-
tion Rosenthal himdles as well as any
other; and, since lie does exactly what
the careful Ravel says he must do. the
munher more or less plavs itself. And the
solo instrumentalists are quite first-rate.

Le Tombear de Couperin is a prime
example of a Ravel work that easily falls
apart under grudl handling, In the pres-
ent instance most of it is light-fingered,
elegant, saucy, though the Forlane is
heavy-going  rhythmically and in  the
Menuet the lead instrument, the obuoe,
tendds to wash out aconstically. Still, no
one save Ansevmet and Claytens deals
with the score guite so zestfully, on the
one hand, and with so much grace, on
the other.
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For all its silken sounds. Rosenthal’s
Rapsodie espagnole lacks hite and vhyth-
mic wvigor: it drags, too, which seems
somewhat (ypical of the Rosenthal meth-
od. The Aret of Ravel's great ovchestral
works, this picee is. further, rather wore
voluptuous than the conductor makes it,
as both Muuch and Reiner prove.

Rewarding the short picces of the set—
Athorada del gracioso, Menuel antique,
and  Pavane pour une infante défunte—
the first two are ever adequate and the
third is the most exquisite exposition of
the mumber 1 have cver heanl. The
Pavane revolves about the selo-hom play-
er who, in this case, phrases as a singer
might and produces a tone of gold that
has to be heard to be believed. Thongh
this work ranks in the corpus of Ravel's
work as a minor number, there ix a beaun-
tv to this performance that somehow sets
it apart from the hulk of those remaining.

Not quite, perhaps. For Rosenthal's
interpretation of the complete Daphnix
et Chioé is the equal of any pow before
the publie. Unfortunately, the hest of the
work i to be found in the two familiar
cuitex excerpted from the hour-long bal-
let—the rest is incidental and without
the impetus of the dance rather meaning-
less. Nevertheless, there is a gdow that
carly scttles over the whele picce and
does not depurt until the final renzied
measures. At any cost, vou cannol o
wrong in owning Rosenthal's Duplnis
since he never loses sight that it is, after
a fashion, Ravel's masterpicce and a bold
refutation of the claim that the composer
was only @ miniaturist at best.

Incidentally, the presence of the re-
cording is such that at onc point voo
can actually hear the alto-flute player
drawing in his breath before hmging into
a difficnlt phrase. As a role, ouly his
neighbor on the stage would be aware
of it. But in Daphnis, as in most of the
Westminster serics, we are smack in the
middle of the orchestra,

Jaxy S. Hamuson

RAVEL: Orchestral Music

La Valse; Valses nobles et sentimentales;
Ma Mére L'Oye: Boléro; Le Tombeau de
Couperin; Rapsodie espugnole; Mirpirs:
No. 4, Albarada del gracioso; Menuet
antique; Pavane pour unc infante défunte;
Daphnis et Chloé.

Ovchestre du Théatre Natioral de 1'Opéra
de Paris, Manuetl Rosenthal, cond.

o \WesTannster XAVN 3309. ‘Three LD
$14.94.
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He plays the words, as well as the notes

Roger Williams has sold more records than any
other popular pianist who ever lived. You know
why the minute you hear him play, yet it’s hard
to put the reasons on paper.

Perhaps his most important —and elusive —
quality is that he “sings’ the notes of the piano.
When Roger records he uses no music. He has
arranged his music and learned the words of his
song, and his phrasing is that of a singer. He plays
the words as well as the notes.

Williams doesn’t change the song—he adds to
it. He always lets you hear the melody. But he

burnishes and be-jewels it, each piece in its own
manner. The delicate filigree of his Autumn Leaves
is a thousand miles away from the rocking, rock-
like bass figure of Near You. Yet they both wear
the mark of Williams' thoughtfulness, and they
both gleam with his musicianship.

Now, here is Roger’s newest r¢lease-“MORE
SONGS OF THE FABULOUS FIFTIES".
Here is an album that tracks a whole decade in
the glistening Williams sound. It's wonderful ..
and it will mean more to you with every year
that passes.

STEREOPHONICISOUNDY XL Y Vs

» ©Ww weiw.

O SETATET RO R

ROGER L O U
WILLIAMS O
MORE~-"@ & @
FABULOUS

Mockin® Bird Hill.

MAKE SURE YOU HAVE THESE OTHER RECENT
WILLIAMS’ SUCCESSES IN YOUR LIBRARY.

Songs of the Fabulous Century, KXL-5005.* Songs
of the Fabulous Fifties, KXL-5000. Songs of the
Fabulous Forties, KX1-5003.*

KAPP RECORDS

May 1959

o e e i A A e e R T W e e e e — — S

O AR R e e et

....U(Z‘"L'

}‘ ROGER WILLIAMS—MORE SONGS OF THE FABULOUS FIFTIES with Orchestra Directed by
J Marty Gold and Hal Kanner « All The Way « Tom Dooley « Smoke Gets In Your Eyes
J/ Moonlight Love « Cherry Pink And Apple Blossom White « Moments To Remember
F\ / Hernando's Hideaway » Memaries Are Made Of This » My Happiness - (Morital) Theme

7 from “The Threepenny Opera” » On The Street Where You Live « It's Not For Me Yo Say

Regular KL-1130 Stereo K$-3013

KAPP RECORDS, INC.
136 East 57th Street, New York 22, N. Y.

FREE

Name

[ Please send me your 1atest full color record catalog
and record guide

O Please send me an autographed photograph of Roger
Willlams.

Address,
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second movement—but remains a first-
rate reading. The entire disc has been
brightly reprodyced. P.A,

ROSETTI: Concerto for Tico Horns and
Orchestra, in E flat

tDittersdorf: Concerto for Double Bass,
Viola, and Orchestra, in D

Knud and Ians Sgrensen, hotns; Evik
Mosehohm, double bass; Knnd Frederik-
sen, viola; Copenhagen Symphony Or-
chestra, Newell Jeunkins, cond.

e Havoy Socrery HS 9032, LP. $4.98.

It is a pleasure to grcet the Haydn So-
ciety label again on a new dise, and to
find that the Society evidently plans to
continue recording litHe-known but worth-
while mmsic. The present works, both
put together from sets of parts in German
libravies, are attractive picces by “small
masters” of the Classic era. The Concerto
by the Bohemian Franeesco Antonio Ro-
setti has a friendly warmth, despite the
fearful tasks it sets the hom players,
especially in the first movement. Some of
them are tossed off by the Danish solo-
ists withaut avy trouble, but others prove
a little too much for them. Interesting
problems of color and balanee are inter-
eslingly solved in the pleasing, and in its
finale amusing, work by Lhe Viennese
Dittersdorf. Mr. Moseholm produces un-
Lailingly musical sounds from his masto-
donic instrument; and Jenkins, here ax in
the Rosctti, accords proper consideration
to the soloists with no sacrifice of formal
valnes. N.B.

SCARLATTI: Sonatus for Harpsichord,
Vol. XXII

Fernando Valenti, harpsichord.
¢ WesTaoxstEn NAWN 18814, LP. §4.98.

Although Valenti is now al about the
halfsway mark in his mrand venture ‘of re-
cording all of Scarlattd’s sonatas, he con-
tinunes ko astonish us with evidence of the
apparently inexhaustible fertility of that
master’s invention. Eleven of the twelve
works in the present hatch are in the
major mode, but there is no trace of
monotony:  Scarlatt  never hesitales to
switch modes when the fancy takes hin:
Only L. 387 here represents the conven-
tional Scarlatti of the few picees playved
in the concert hall; cach of the other
sonatas has ils own speeial quality, wheth-
er it is the innocent, pastoral L. 2 or the
big-boned L. 178, the contemplative L.
183 or the capricious, doucclike L. 469,
the improvisatory L. 393 or the irresist-
ibly rhythmic L. 299. Valenti’s playing
continues to be vital and uwnderstanding.

N.B.

SCHOENHERR: Tinze und Bauernnu-
sik ntus Oesterreich: Suite—See Nussio:
Folklore d Engedine.

SCHUBERT: Moments Musicaus, Op.
94; Drei Klacierstiicke, Op. posth,

Joerg Demus, piane.

® Decca DL 10004, LP. 84.98.

Demus does not achieve a deeply felt

GO

reading of the Moments Musicaux, One
has the impression throughout of greater
concern with the letter than the spirit.
The steady legato that is one of the ear-
marks of his style and has been very imn-
pressive in other recordings does not serve
him avell here; oo often one thirsts for
a more generous and caressing rubato.
The tempos tend to he exaggeratedly
slow and the plaving in general wants
the spontancity of genning “musical
moments.”

Not so the three pians picces of 1828,
Here Demus shows a flashing imagination,
his conception of the IZ flal minor piece is
exhilarating and hig, the two “digressions”
{to quote the mmotator’s pejorative term)
in the I flat major picce are filled with
humor. This is playing of very high ordler,
worthy of comparison with that of Gicse-
king in the smne masic.

The level of the recording is low but
respords well to volume Doosting. The
piano tone is quite convincing. D.J.

SCHURERT: Quinlet in A, Op. I4
(“The Trout”)

Denis Matthews, piano; Members of the

Vienna Konzerthaus Quartet.

e Vaxcvanp VRS 1034, LP. S4.98.
e e V, xcuann VSD 2019. SD. $3.93.

The familiar ensemble that has recorded
so extensively for \Westminster is lere
considerably alteved in personnel. The
second viokinist is, of course, absent, his
place being taken by @ double-hassist.
Aund Franz Kwarda, the Konzerthans'
fine if al times overly emotional cellist, s
replaced by one Ludwig Beinl, a plaver
of ncutral perzonality whe is rather dis-
appointing in the cello variation of the
fourth movement. Denis Matthews, how-
ever, makes up for any small deficiencies
in the cellist by hiz superlative handling
of the far more imposing piano part. This
fine British artist is to ensemble plaving
what Gerald Moore is (o Lieder accom-
panyving: the combination of tact ane
delicacy with which he approaches a
seore too often turned ints a miniatwe
concerto is the chiet delight of this—on
the whole—highly acceptable  perform-
ance.

The stereo version marks a consider-
able advance over the more constricted
and “boxy” sound of the eavlier stereo
Vox release, which is in any case done
by a less satisfving group of performers.

- DJ.

Valenti: grand cventure in Scarlatii.
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SCHUMANN: Dagidshiindiertinze, Op. 6

Walter Hautzig, piano.
® Haypx Society HS 9064. LP. $4.98.

Not played as frequently as the Carnatal
or C wmajor Fantasy, the Dacidsbiindler-
tiinze is a sct of eightcen short pieces as
poctic and melodically distinctive as any-
thing Schumann ever composed. There
have been several prior recordings, but
none has been distinetive. Flautzig’s is the
best to date. His playing is marked by
clanity, intelligence, and a complete lack
of alfectation. Hix tone is a little hard,
and there are some coloristic efiects he
misses, but he does manage to set off the
varving woods of the music, Firkusny, on
a Capitol disc, is Hautzig's closest rival:
Firkusny has a more agreeable tone, but
he is apt to glide over many sections in
a superficial manner, and his dise also has
a questionable version of the Etudes sym-
plwnigues. 11.CS.

SHOSTAKOVICH: Age of Gold, Op. 22:
Orchesiral Suite—Sec Barber: Souce-
niry, Op. 28.

SMETANA: The Bariered Bride: Ocer-
ture; Polka; Furiant; Dance of the
Comedians—Sec Dvotik: Slavonic
Dances, Opp. 46 and 72.

STRAUSS, RICHARD: Der Rosenkaca-

lier

Elisabeth Schwarzkopl (s), the Marschal-
lin; Teresa Stich-Randall (s), Sophic;
Christa Lachwig (ms), Octavian; Eber-
bard Wacchter (b)), Faninal; Otto Fdel-
mann {bs-b), Baron Ochs. Soloists, Phil-
harmonia Chorus and Orchestra, Herbert
von Karajaun, cond,
& & Axcn 83363
$24.92.

D/L. TFour SD.

I can’t clearly pronomnce in favor of the
new stereo version of Angel’s Rosenkava-
lier. It has indeed the characteristic
virtnes of separation and diflusion that
one associales with good stereo and,
furthevmore, it corrects a tendency of the
monophonic set to blastiness in the more
strenuous parts of Acts I and 1. But the
placing of the voices is rather unimagina-
tive {the women ta the left, the men ta
the right—and variations thercof). Worse
still, something of the bloom has gone
from the orchiestral sound and something
of the sheen is abxent from the topmost
notes of the sopranos. 1 suspect that this
is related to the fact that the perfonnance
is still being pressed on four discs, even
though stereo grooves are bulkier and
more complicated affairs than monophon-
ic ones. Perhaps a fifth dise wonld have
preserved the missing npper frequencies
and eliminated an oceasional spot of pre-
echo not encoantered before. A fifth dise
wonld also, of conrse, have npped the
price appreciably.

Those who iusist upon owning Rosen-
kacelier in sterco or not at all should not
be excessively disappointed with this set.
I'm sticking with the monophonic one,

myself. D.J.

Continued on puge 62
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WILLIAM STEINBERG
COANDCY
SOME OTHER GIANTS

surround you with great sounds on new stereo” records from Capitol

I AVEL/BOLERO/LA VALSE
PAVANE POUR
E INFANTE

Elgar: Enigma Variations
Vaughian Wiliams: Fantasia

STEINBERG
CONDUCTS
WAGNER

cr g

—

)
A 0%

.
\ A
y

j THE
¢ PITTSBURGH

a
SYMPHONY ! }
~ WILLIAM STEINBERG

THE PITTSBURGH

o FE | e ol St

(S)P 8368 (S)P 8475 1S)P 8383,

"'You can have the *fi and the music too. But it takes a dedicated, fine musician and-an orchesfra
that follows him with the sane sincerity. Steinberg has i (Audio Magazir.c).

MOZART: Symphony No. 40 in G Minor, Eine Kleine Nachtmusik........ov.ovnvre... (S)P 8432
BEETHOVEN: Symphony No. 7,..(S)P 8328 . BRAHMS: Symphony No. 1......... (S)P 8340
With Nathan Milstein DVORAK AND GLAZOUNOV: Violin Concertos....,....vuvs. (S)P 8382

CARMEN DRAGON

iN C MINOR

Riv
:Fhﬂl SOYD)F PlANO (

WITH ;
‘THE PHILHARMONIA

ORCHESTRA ' r

[ = - . 7 i .
Ay P - -~

na R = —

(S)P 8468 Liebestraum, To a Wild Rose. 7 others (S)P8476 Two records (S)PBR847T7

Notw wn stereo for the first trine:

Leopold Stokowski conducting the Berlin Philharmanic Orenestra
STRAVINSKNAThe Flrebird: PelrUShKAL, o m il aiah - i detid it by e 4 B G0 = b ! Sipege Y (S)P 8407

Nathan Milstein plays GOLDMARK: Concerto in A Minor for Violin and Orchestra..(S)P 8414
Leonard Pennario plays GERSHWIN: Rhapsody in Blue: An American in Paris

with the Hollywood Bawl Symphony Occhesira conducted by Felix Slatkin. .. ........ (S)P £343
Leonard Pennarie plays KHACHATURIAN: Concerto for Plano and Orchestra...... {S)P 8349
Sir Eugene Goossens conducting the Royal Philsarmonlc Orchestra
MOUSSORGSKY-RAVEL: Pictures at an Exhibillon.......ccoociviiiiiiiiiiianninn., (S)G 7174
Rostropovitch plays OVORAK Concerto in B Minor for Cello and Orchesua

with the Royal Philharmenic Orchestra conducled by Sir Adriar Boult............... (5)G 7108

*All available in both slereophonic and nmonophonic versions.
To order slereo, use prefix § shown wilh albuny numbers above.
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STRAUSS, RICHARD: Till Eulenspie-
zels lustige Streiche, Op. 28: Der
Rosenkaralier: Suite {arr. Dorati)

\linmeapolis Symphony Orchestra. Antal
Davati, cond.

e ¢ NMencuny SR 90099, SD. $5.95
THis is the first appearance of either of
these poprlar works on stereo discs, and
the performances and  engineering  of-
fered liere add up lo a satisfactory debut
in the new wedinm. Dorati’s Till is «
vigorous rapscallion who mishebaves as
tradition dictates and goes ta the gallows
unrefonned. The conductors suite from
Rosenkavalier is hased on the first- and
third-act preludes and provides a delight-
ful glimpse at some of the closing pages
of Act 1l normally overlooked. as well
as at some of the familiar scenes. R.C.M.

STRAVINSKY: Apollon Musagete—Sce
Hindemith: Hérodiade,

TCHAIKOVSKY: Concerto for Piuno
and QOrchestra, No. 1, in B flat minor,
Op. 23

Leanard  Pennavio, piang} Los Angeles
Philharmonic Orchestra, Erich Leinsdorf,
congl.

e e Carvrror. SP8417. SD. S$5.98.

My original impression that this was a
small-scaled perfermance and that Leon-
nred Pennario was altempting to make
Tehaikovsky sound Jike Mendelssohn (1
believe I did make some such rash state-
ment as that) has been modified or, 1
should say, sobered by the vecording’s
stercophonic avatar. Small-scaled is hard-
iv the word for the sound that issned
from my two speakers, and though 1 still
insist that the pianist handles the solo
pat with remarkable delicaey. Mendels-
sohn js not quite the right comparison.
Let's sav Suint-Saéns. The sound is full-
blown sterca. with the orchestra swirling
aronnd the ¢entrally situated piano. D.J.

TCHAIKOVSKY: Concerto for Vielin
and Orchestra, in D, Op. 35—See
Mendelssohn: Concerto for Violin and
Orchestra, in E minor, Op. 64.

TCIHAIKOVSKY: Symphony No. 4, in.F
minor, Op. 36

New York Philharmonic, Leoward Bern-
stein, cond.

e Corusniza ML 3332, LP. S4.98
s o CoLurtma MS G033, SD. 55.98.

For Bernstein, this is a rather mild-man-
nered presentation ol the Fourth Sym-
phony., His tempos are exceptionally
broad throughout—even draggy in the
first movement—but  his  conception  is
cansistent until the very end of the fi-
nale, where he suddenly decides to race
ta the finish line. The wsic is delivered
with the utimost clarity, thanks not only
to the topflight playing of the Philhar-
monic but also to Columbia’s fine sonics,
If the monophonic version is good, the
sterea is one of this company’s best, The
sound is spacions, heautifully separated,
and filled with instrumental presence and
perspective, Still, putting this much life
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dnto the reproduction doesn't restore the
life missing from the performance. PA.

VERDI: Don Carlo

Antonietta Stella (s), Elisahetta; Loretta
di Lelio (s), Tebaldo: Orietla Moscucct
(s), Voice: Elena Nicolai (ms). Ebali:
Mario Filippeschi (t}., Don Carlo; Paolo
Caroli {t). Herald, Count of Lerma: Tito
Cobbi (b)), Margnis of Posa; Boris Chiris-
tofl (bs). Philip II; Ciulio Neri (bs).
Grand Inguisitor; Plinio Clabassi  (by),
Friar. Chorus and Orchestra of the Teatvo
dell'Opera (Rome), Gahricle  Santini,
conl.

o Carrron-EMI GCR 7163, Three LP.
$13.98.

Time wits whon American admirers of the
imposing though nneven werits of Ver-
di's Don Curlo had a choice between
two  full-length  recordings  for  extra-
Metropolitan solace. Then, with the di-
vorce and banishment of Cetra by Capi-
tol, there was one; then none at all. Now,
ufter a hintus to permit the tactful trans-
fer of international record properties,
Capitol is back in the LP lists with title
to ity second Don Cailo-this one the
performince formerly issned by RCA
Vietor (LM 6124). To my wayv of think-
ing, the older Cetra issue offered rather
the better performance, if less-gzood cn-
gincering {the question ig academic save
for thase who are willing to import re-
cordings); but this more easily available
version had, and has, much to be said to
its credit.

The tapes have been remastered to
Capitol sapecifications, with very good rve-
sults. One tutti in the auto-da-fé scene
has been. very sensibly, transposed from
the inner grooves of one side to the onter
grooves of the next. Thix ix the main
measurable  change of imposition,  but
there is also a noticeable lightening and
clarification of sonmd texture that secems
ol wholly due to wear and tear on my
RCA ser. The RCA libretto, no prize
itself, has been sapplanted by one of
those line-by-line allaivs, favored by the
British, that offers a “singing” version in
which the translation seldom gives pre-
cive sense and is iu any case difficult to
tollow. Otherwise a fine job of reissuing,
and a welcome entry in the calalogue.

JLEL, .

VICTORIA: Officim Defunctorum; Pop-
ule wrens; O magnam mysterium; Pus.
tores loquebuntur

Netherlands Chammber  Choir, Feliv de
Nabel. vond.

& AxcEL 33668, LP. 35498,

Angel here gives us a very fine repre-
sentation of the gveat Spanish  Renais-
sance masler. The Service for the Dead
is one of Victoria’s most impressive com-
positions, and the Popule meus ad O
magnion mysteritan, though written muach
carlier, have equal power and intensity.
The choir sings with heantiful tone, good
balance, and expressiveness that is never
permitted to hecame exaggerated. There
are a few spots of uncertain intonation
in the Intvoit of the Requiem Mass and
chiewhere, and the enunciation of the

WWW americanradiohistorv com

words is nat as clear as it might be, bt
by and large this performance (and re-
cording) is congiderably superior to that
of the Service for the Dead on Vox. N.B.

WALTON: Belshazzar's Feast
tHandel: Zadok the Priest; From tie
Censer Curling Rise

Tames Milligan, bass-baritone; Hudders-
field Choral Socicty; Roval Liverpool
Philharmonic Orvchestra. Sir Malcolm Sar-
went, cond.

o FEMI-Cavyron, C 7141, LP. $4.98.

In the two Handel works the EMI engi-
neers have reached the theoretical ideal
of this type of choril recording and offer
more reverhevation than music. 1 you like
clean sounds and intellizible texts, this
won't do. Belshazzar is somewhat better,
but still lacks the bite and drive of \Wal-
tan's old recording of this marvelons
score with this same archestra and chorus.
One of the best choral works of this cen-
tury, Belshazzar is worth knowing. Boult's
ediion for \Vestiminster is my  current
choice. R.C.\L

RECITALS AND
MISCELLANY

LAURINDO ALMEIDA: “Danzas!l”

Granados: Danze Espaiiola No. 5 (Play-
era); Danze Espanola No. 10. Guattali:
Panse Brasiliera. Bantista: Preludio iy
Danza. Albéniz: Danza Espariols (Sere-
nata Andaluza). Pedrvell: PDanzas of the
Three Captive Princesses. Barrvoso: Dan-
s Mexicanu.

Laurindo Alneida, guitar.
e CarrroL. P 846G7. LP. $4.98.
The Granados and Albéniz works on M.
Almeida’s latest dise are stunchod, and
the guitavist is at his best in a languorous
performance of Albéniz’s pretty, salon-
like Serenata. Of the vovelties, the msic
of Radames Gouttali, a Brazilian, and
José Barroso, a Mexican, is on the popn-
lar, amiable side. From Julian Bautista
a Spauniard living in Argentina, comes u
longish Prelude and Dance. which di-
Intes its Spanish motives in cather dull,
aimless repetition. Best of the lot is the
suite of three dances by Cavlos Pedrell, a
nephew of the influential Telipe, whose
life seems divided between Spain aned
South  Ameriea. Here the  repetitive,
Moorish element makes its point  dis-
tinetly and hypnaticallv in three varying
wmords. An able, colorful wuitarist, \r.
Almeida lets caution and a slackness in
thythim get the better of him sometimies.
R.LE

IGOR BEZRODNY: Recital

Gershwin: Three Preludes (tvans. Hei-
ferz). Bloch: Nigun. Triggs: Dunza Bra-
ziliana.  Kreisler: Gupsy Caprice. L.
Pychs Jota. Debussy: Petite Suite: En
batcau. CGliére: Romeance, Op. 3. Respi-

Continued on page 84
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RCA CAMDEN

ONLY $2.98 EACH RECORD!

Choose from this exciting collection of popular and classical recordings in ‘‘Living
Stereo”~the world's greatest catalog of low priced, fine quality stereophonic recordings!

CLASSICAL

Discovering the Piano: Lorin Hollander, Pianist.

Grand Canyon Suite: Oslo Philharmonic Orchestra; Fjeldstad, Cond.

Peer Gynt Suites (Grieg): Oslo Philharmonic Orchestra: Griner-Hegge, Cond.
Concerto #2 (Rachmaninoff): Kjell Baekkelund, Pianist: Oslo Philharmonic Orchestra.
“*Surprise™ Symphony (Haydn): Oslo Philharmonic Orchestra; Fjeldstad, Cond.
Symphony #5 (Tchaikovsky): Oslo Philharmonic Orchestra: Gruner-Hegge, Cond.
Pop Concert Favorites: Oslo Philharmonic Orchestra; Griner-Hegge, Cond.

POPULAR
Anything Goes: Hi-Fi on the Harpsichord: Bruce Prince-Joseph.
Broadway Spectacular: Norman Leyden and his Orchestra.
Dance, Dance, Dance!: Dance Favorites in Hi-Fi: Geraldo Orchestra.
Everybody Cha Cha!: Fred Astaire Dance Studio Orchestra.
Favorite Marches: Norwegian Military Band; Leif Nagel, Cond.
Harp, Skip & Jump: Gene Bianco and his Group.
Hits from “Gigi”" (Lerner-Loewe): Hill Bowen and his Orchestra.
Hits from ““Music Man'’: Hill Bowen and his Orchestra.
Kiss Me, Kate (Porter): Hill Bowen and his Orchestra and Chorus.
Porgy and Bess (Gershwin): Mundell Lowe and his All Stars.
Show Boat (Kern): Hill Bowen and his Orchestra and Chorus.
Strings in Stereo: Domenico Savino and his Symphonic Strings.
TV Action Jazz!: Mundell Lowe and his All Stars.
Standards in Stereo: Hill Bowen and his Orchestra.
With Bells On: Sid Bass and his Orchestra.
Redhead: Hill Bowen and his Orchestra and Chorus.

® RCA

O AMDEN

A PROQUCE OF RAQIO CORPORATION OF AR(RICA

When ordering Stereo, say... RCA! Mfr's Nat'l Advertised Price— optional with dealer.
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whi: Berccuse. Prokoficv: Peter end the
Wolf, Op. 67: Theme and Processional
(trans, Grunes). Elgar: Furewetl. Villa
Lobos: Song of the Black Swan, Nom-
pou: Scénes dEnfants: No. 3. Jeunes
filles au joardin (trans. Szigeti).

Igor Nezrodny, violing Abram Makarov,
piano.

e \Moxtron MC 2028. LP. $4.98.

To judge by this record, Russia has sent
ns anather excellent vialinist, though one
with promise still to be completely ful-
iled. Fortunately for all concerned, this
dise does not contain what its misleading
title  (“Bezrodny Plavs  Gershwin™)
might indicate; if it did, one might be
tempted to apply to Bezrodny's Cersh-
win the now-famons commentary of the
critic who reviewed a piano recital by
stating that *Miss Blank plaved Brihs;

Brahms lost.” For the young violinist at-
tacks the Gershwin Preludes literally, as
one unfamiliar with the Amercan jazz
idiom might be expected to do, and they
lose their zest and spontancity from this
treatment. Anvhow, they sound better as
piano solos.

Most of the remainder of this welcome
unhackneved collection is very well set
forth by Bezrodny. This violinist possess-
es a meaty tone and a secure tcchniqnc;
what he still needs 1o acquire is greater
maturity and subtlety of stvle (hot then
he is only twenty-nine). The rest of the
first dise side is devoted to works by com=
posers who are Americans or who have
spent mch of their lives here. The picee
by the pianist Harold ‘Triggs is an ats
tractive Brazilino dunce whose spirit both
perforners  have  captured  admirably.
Bezradny  his  alo managed to  find

DECCA.c. e

CELEBRATED NEW CLASSICAL

f
i Decca
1Go!d Label

SACAED MiNIC
THOMAS TALLIS

DH LT Jrise

NEW VORA PR1) MUSIC
NIERFY L E

Sacred Wusic ol Thomas Tallis. New release,
compelllng re-creation: three major works by
the richly endowed Renaissance masler. *'In
Jejunio el Flelu" (Motet), “'Lamentations of
Jeremiah,'" ''Mass for Four Yolces.," New
York Pro Musica—Noah Greenberg, director,
Complete texd. Background notes.

DL 9404 DL 79404 Stereo

3
DECCA

A Folieh Conawy Musical Draous

The Pray of Danter

NewYork ProMusica

The Play of Daniet—A Twelfth Century Musi-
cal Drama. “, . . for and owoy the mosl
important recording of the yeor. . . .” Mar-
tin Mayer, Esquiro. New Yark Pro Musica—
Hoan Greenberg, direclor. Full text with his-
torical, musical background. De Juxe set.

DL 9402 DL 79402 Steréo

-

DECCA

® — e e B S Em R e bt b e Gt W e e e b S e M e cve bow e bt e B S e en e (M e s S e — —

RECORDINGS

r < Dewulsche
t Srammophen
] Gesellsydiasf)

S i —_

L ’R A STRFICH . Th Aw of Eolopatisa (1

The Art of Coleratura—Rita Streich, A radi-
ant voice in excerpts from "Die Fledermaus,”
“*Shadov: Dance” {rom “Dinorah," “'Yoices of
Spring,” elc. Miss™ Streich sings with the
gistinguished Berlin Radio Symphony Orch.,
conducted by Kurt Gaebel.

DGM 12004 DGS 712004 Stereo

Beethoven—Karl Bshm. Symphony No, 7 in
A Major, Op. 92; Coriotan Overlure, Op. 62.
A magnificent reading: B&hm conducting the
renowned Berlin Philharmonic Orchestra.
DGM 12005 DGS 712005 Stereo

Brahms Lieder—Dietrich Fischer-Dieskau. Eu-
rope’s eminent baritone sinFlng: "Mit vierzig
Jahren 't “Feldelnsambkeit,” "Sleig auf, ge-
liebter Schatten,” "“Nachklang'' and others.
Accompanled by J8¢cg Demus, piano.

DGM 12007 DGS 712007 Steree

Wagner—Bayreutk Festival, The Bayreuth Fes-
tivai Chorus and Orchestra, conducled by
wilhelm Pitz. Choruses from *'Flying Duteh-
man,” “Yannhiuser,” "'Lohengrin’ and olh-
ers. DGM 12000 DGS 712000 Stereo

Haydn: Concerio for Flute and String-Orches-
tra In D Major: Concerto for Oboe and Or-
chestra In C Major. Kurt Redel, ffute; Kurt
Kalmus, cboe; the tdunich Chamber Orches-
{ra, Hans Stadtmair, cond.

OGM 12001 DGS 712001 Stereo
Brahms: Quintet for Plano and Strings in F
Minor, Opus 34, Jénacek Quartel with Eva

Bernathov, piano.
OGM 12002 [DGS 712002 Stereo

All Recarded in Europe

RECORDS

Gold Labe/,M\.A New World of Sound®
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something by Kreisler that is unfamiliar
—at least to me. Violist Lillian Fuchs's
Jota turns ont to be an interesting com-
position in the modern Spanish style, On
the second side, the Debussy is a Dbit
too angular, but David Crunes’s Proko-
ficv transeription is most effective and is
appealingly played.

Makavov's kevboard support through-
out the album is extromely tasteful. And
as is wsually the case with Monitor's
ransfers from Soviet tapes, the sound is
Grst-rate—full, clear, and well focused.

P.A.

PHILIPPE CAILLARD VOCAL EN-
SEMBLE: Motets for Christmas and
Faster

Aichinger: Regina caeli. Cooper: Gloria.
Lassus: Resonct in laudibus; Surgens Je-
sus; Tristis est awima mea; Videntes stel-
lam magi. Palestrina: Alma redemptoris
mater. Practoring: Eeee Maria. Vietorin:
O crux ave; O vos omnes.

Philippe Caillard Vocal Ensemble, Phi-
Jippe Caillard, cond.
e Westannsren XWN 18509, LP. $4.98.

A lovely warland of Renaissance pieces.
The Christimas motets express joy in vari-
ous ways, and the works for Easter are
not all sad: the sinuouns lines of Lassus's
Surgens Jesus climb cheerfully, and Aich-
ingor's Reging caeli celebrates the Resur-
rection. The chorns is nicely balanced
and sings in tune. In some picees (Las-
sus’s Resonet and Videntes, for example)
it attacks a verse or scetion strongly and
then tapers down, and M, Caillard las
not vet mastered the difficult art of keep-
ing the line fim and alive and mean-
ingful cven in repose. Strangely enongh,
the wnusually reverberant sound  does
not blur the lines, nor is it unpleasant.

N.B.

COSMOPOLITAN CHORALL: Arme-

nion Muss

Cosmopolitan Chorale, Flovence Mardiro-
sian, cond.

® WESTMINSTER
$4.98.

XWN 18726, LD,

In her admirable jacket notes about the
Armenian Mass, Florenee  Mardirosian
traces its development from the fourth
century to the end of the nineteenth,
when the liturgy was revised, harmanized,
and  arranged according to  Enropean
theory by Magar Ekmalian, a leading fig-
nre in Armenian chorch masic and a stu-
deat with Rubinstein and Tchaikavsky.
The choral sections of the Mass snggest a
compromise in Near Eastern and Western
styles, the reanlt generally sonnding like
Russian church mnsic, with a pavticularly
fine passage for a septet of high voices.
The Miss is mare distinctive in its solos,
such as the opening Khorhoort Khorin,
written in 1191, This is a long wmelismatic
chant Tor teaor, which uses the oecasional
quiarter tones of the Armenian seales, and
it ix sung with a nasal tone peculiar to this
music. The soloist is accompanied by an
clectric organ (with much tremolo)} that

Continved on poge 66
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fortunately does not spoil the exotically
beantiful effect of the vocal line. Miss
Mardirosian's ensemble, whose members
bear names like Muldoon und Duffy as
well as Berberian and Kedrov, sings satis-
factorily and presnmably in an anthentic
manner. No handing makes it difficult to
find the different sections of the Mass.

RIGE

ROBERT IRVING: “Pus de Deux”

Adam: Giselle: Waliz (Act 1) (arr.
Jacob). Chopin: Les Sylphidex: Valse,
in C sharp minor, Op, 64, No. 2 {No. 7)
(arr. Dounglas). Delibes: Swlvia: Pus de
Deux (Act 111, No. 1618); Coppélia: Pas
de Deux (Act I1). Tchaikovsky: The
Nutcrucker: Pes de Deux (Act 11, No.
14): The Sleeping Beauty: Pas de Deux
(Act 111, No. 27); The Three Ivans (Act

111y, Minkus: Don Quivote: Pas de Deux
(arr. Irving). Prokofiev: Romeo and Juli-
et: Pas de Deux (Suite No. 1, No. 6).

Royal Philhurmonic  Orchestra, Robert
Trving, cond.
o EMI-Camror G 7160. LP. $4.98:

The music in this pleasing collection is
as set forth above. The jacket and la-
bels, however, indicate that in place of
the Coppélia excerpt is a cancan from
the Rossini-Respighi Bontique fantasque.
Also, Irving concludes the Sleeping Beau-
ty pas de deux with The Three Icans—
which follows it in the sequence of the
ballet—in order to bring the program to a
livelier close. As might be expected, the
conductor’s readings arve all excellent
and in correct dance tempo, and the re-
production it very good. Balletomanes

THE THOUGHTFUL
COLLECTOR
AND THE FLOOD...

Each month the record
market is deluged with new
issues of widely varying
qualities. Faced with

such a flood of discs,
music-lovers have a real
problem in maintaining the
standards of a library—
and for this reason

they turn to Vanguard
and The Bach Guild for
recordings of

consisient and permanent:
exceltence of sound,
performance and
repertoire.

Even our lighter

albums ~we call them
“entertainments’ —

carry this note of distinction
and enduring value; they
ire superb essays

in the finc art of folk and
popular music.
An example

is The Queen’'s
Birthday Salute”
displayed here,

Othee Vanguard
“entertainments®’
featuie

such atists

as:

THE WEAVERS

ERICH KUNZ
GERMALINE MONTARQO

KARMON ISRAEL] SINGERS
CHARLOTTE RAE
MARTHA SCHLAMME
LIANE

MAE BARNES
LEGN BIBB

PAUL ROBESON
THE BABY SITTERS

will grab this disc and probably call for
more of the same. P.AL

RENE LEIBOWITZ: “Invitation to the
Walitz”

Weher: Invitation to the Dance, Op. 63
(trans. Berlioz). Tchaikovsky: Serenade
for String Qrchestra, in C, Op. 48; Waltz.
Berlioz: Symphonie fantasticue. Op. 14:
A Buall. Sibelins: Valse triste.  Johano
Strauss, 11: Vienna Life, Op. 354. Joscf
Strauss: Mein Lebensluf ist Liel’ und
Lust.

Vienna State Opera  Orchestra; René
Leibowitz, eond.

& Westarnstenr NWN 18817, LP. $4.98.
e o \Wrsnonisten  WST 14025, SD.

$5.98.

Here we g0 again with yet nno_lhcr col-
lection of popilar—and  overfamiliar—

THE QUEEN'S
BIRTHDAY SALUTE

by tha Royal

Artillery Band
Monaural ~ VRS-9038
Stereolab — ¥SD-2011

ROYAL FANFARE IN SON-
IC SPECTACULAR—In a
positively breathtaking ras
cording VYanguard's en-
gineers have vividly cap-
lured the feel. the sounds
and—in the stereo
version, almost the sights
attendant on the tradi-
tional cetemonies cele-
brating (he Queen’s ofli-
cial birthdey, tnto the
vast acreage of London's
Hyde Patk Her Majesty’s
foyal subjecls tocked to
thrill to the vasious color-
ful military exeecises—ihe
maich past the mountad
gunners; the trot, then
the canter, then the gal-
lop ol the squadrons of
cavalty, hooves pounding
on tutl, haness and teap-
pings claltering=—and all
to the martial muslc of
the Royal Regimen! Alil-
lery. Thean cames the fit-
ting and thundérous cli-
max, the shaltering sound
of a (wenty-one gun
safule. caught here, even
1o its reverberating echo,
with amazing fidelity. The
problems posed by this
outdoor recording must
certainly have been pro-
digious, yet Vanguaid ap-
pears to have solved them
completely Nothing
seems to have been lost
at any poinl in the re-
cording; there is spaei.
ougness, bul not lack of
detail, The monaphonic
version js aslonizhing, {he
sterco 3 telumph,
— High Fidellty Magazine,
Febeuvacy 1959

List Price:
MONAURAL 12° $4.98
STEREOLAB 12~ §5.95

Send for Catalogue to Dept. A
VANGUARD RECORDING SOCIETY INC.
154 West 14th Street, New York Cily, 1}

VANGUARD|

RECORDINGS FOR THE CONNOISSEUR
VANGUARD QUALITY CONTROL « WIGCH FIDELITY

@D
(o]
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witltzes, yery competently plaved and re-
corded. (In stereo the sound is even more
spacious and impressive.) Couldn’t we

have a change of puce, or at least a
| change of repertoire, once in a while? For
| exatnple, why not include the two Velses

de Concert by Glazunov or Frederick
Stock’s Symphonic Wallz in one of these
omuibus albums? They are exceptionally
attractive works, as are many other such
peglected waltz masterpieces. And they
ave certainly more appropriate to a group-
ing such as this than is A Ball, taken out
of contevt from the closely integrated
musical program of Berlioz’s Symphonie
fantustique. P.A.

ERICH LEINSDORF: Opern QOueriures

Mozart: Le Nozze di Figaro. Beethoven:
Leonere, No. 3, Op. 72a. Rossini: L'ltali-
ana in Algeri. Weber: Oheron. Wagner:
Die Meistersinger. Vevdi: La Forza del
destino,

Philharmonia Orchestra, Erich Leinsdorf,
cond.

e CaritoL P 8463, LP. $4.98.

The most cogent excuse for packaging to-
gether six so-often-done overtures ought
to be the towering personality of their
conductor, first of all, and next the bril-
linnce of the recorded sound. Leinsdorf's
condueting bere muns to the neat and or-
dered rather than the exciting or the pro-
foorcl. He is mere convinecing with the
wit and elegance of Mozart and Rossini
and the rather dreary theatnicality of the
Forze del destino overture than with
Weber's fairy lindscape or the symphonic
expanses of Beethoven and Wagner, The
sound is good monaphonic sound, bt 1
found myself sadly missing the dimen-
sions of stereo in the prentiee music of the
Wagner and the closing pages of Leonora
Three. D.J.

RAYMOND LEWENTHAL: “Clair de

Lune”

Debussy:  Suite Bergamasque: No. 3,
Clair de Lune. Liszt: Liebestraum No. 3,
in A flot. Saint-Suéns-Godowsky: The
Swan,  Rachmaninofl-Lewenthal:  How
Fair This Spot. Brahms: Waltz, in A Flai,
Op. 39, No. 135. Clopin: Nocturne, in F
Sharp, Op. 15, No. 2; Nocturne, in E
| Flat, Op. 9, No. 2, Waltz in C Sharp

Hici Fmeurry Macazineg
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minor, Op. 64, No. 2. Lewenthal: CGreen-
slecves. Massenet: Elégie. Rubinstein:
Romance. Schumann: Trdumerei.

Raymond Lewenthal, piano.
¢ ¢ Wrsnunsten  WST
$3.98.

14053. SD.

In its monophonic version this dise was
called “Moonlight and Kevboard” and
included, in addition to the ahove, Cho-
pin's Fantaisie-Impromptu, the first move-
ment from Beethoven’s Moonlight Sonata,
andt the Mendelssohn-Liszt On Wings of
Song. The stereo sound for a solo piano
here has rewards of a sort—the pointing
up of different colors in bass and treble,
the way the tone wells up gently all
around one in Mr. Lewenthal's long-spun
pianissimos. The sound is also a little
larger than life and thereby unnatural.

)ty

CITARLES French

Touch”

Dukas: L'Apprenti sorcier. Saint-Saéns:
Le Rouvel d’Omphale, Op. 31. Ravel: Ma
Mére I'Oye.

MUNCIH: “The

Roston Symphony Orchestra, Charles
Munch, cond.
o RCA Vicror LM 2292. LP. $4.98.

® » RCA Vicron LSC 2292. SD. $5.98.

One has a right to expect from Charles
Munch hetter interpretations of French
music than these. In The Sorcerer’s Ap-
prentice he employs exaggerated tempos,
intended, undoubtedly, to dramnatize fur-
ther a work that doesn't require this
treatment. In Owphale’s Spinning Wheel
the conductor establishes an inordinately
fast pace that neither he nor his plavers
are¢ able to maintain in certain sections;
as a result, the music loses all its magie.
Only in the Mother Coose Suite do we get
a truly sensitive performance; and even
here the final pages are marred by un-
necessary weightiness. One distinguishing
feature of the Saint-Saéns and Ravel
works, however, is the refined handling
of the wood-wind solos.

This disc is one that sounds consid-
erably better in monophony than in ster-
¢o. The focus and over-all instrumental
presence are far better in the single-chan-
nel version; the tone is also more round-
ed. The stereo edition scems to suffer
from the unusually live acoustics of Symn-

phony Hall. Most of the trouble scems |

to be with the brasses, which emerge un-
evenly from the rear of the orchestra.
There are any numher of good recorded
:

performances of the Dukas; Beecham's
Saint-Saéns and Ansenmnet’s and Rosen-
thal’s Ravel are the current preferred
versions of Le Rouet and Ma Meére 'Oye.
P.A.

MUSIC OF THE PROTESTANT EPIS-

COPAL CHURCH: “Music from the |

Washington Cathedral”

Morlev: Magnificat. Tallis: If ye love me.
Byrd: Sing joyfully wto God. Gibbons:
Nunc dimittis. Paolestrina:  Exallabo te.
Victoria: Jesn duleis memorin. Schiitz:
Cantate Domino. Davies: Anglican Chant.
Sowerby:  Sanctus.  Warlock:  Corpus
Christi. Willan: Lo, in the time appoint-

May 1959

ed. Barber: Let down the bars, O Death!
Parker: Iam sol recedit igneus. Your
hymns.

Washington Cathedril Choir of Men and
Boys, Paul Callaway, cond.

® Vancuann VRS 1036, LP. $4.98.
e o Vaxcuann VSD 202). SD. $5.95.

MUSIC OF THE PROTESTANT EPIS-
COPAL CHURCII: “Praize to the
Lord”

Choir of the Church of the Ascension
(New York), Vernon de Tar, cond.:
Choir of the Ceneral Theological Semi-
nary of New York, Ray F. Brown, cond.
e Coruanua ML 3334, LP. 5498

¢ & CoLumpia MS 6026, SD. $5.98.

Music in the Episcopal church is the
theme of these two recordings. The
Washington choir sings in celebrtion of

the opening in 1908 of St. Albans, the
National Cathedral School for Boys, iu
Washington, D. C., which trains choir
boys for service in the eathedral. Tt of-
fers distinguished examples of liturgical
music from the sixteenth, early seven-
teenth, late nineteenth, and twentieth
centuries. Of the later works, that of Pe-
ter Warlock. an exquisitely set carol, and
of Horatio Parker. a moving, if sentimen-
tally Victorian piece, are outstanding.
The boys’ voices bring a poignant, sweet
quality to the performances, which are
lovely, expressive, and human in every
way. Sterco sound gives full recognition
to the contrapuntal writing and the sep-
aration of the parts, without disturbing
the balance or unity of tone,

The other dise was recorded under the
auspices of the Joint Commission on
Church Musie of the Protestant Episco-
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\ . . _
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LEONARD BERNSTEIN'S

MIRACLE
ON 57 STREET

The New York Philharmonic is currently
having the finest season it has had in years.
The Carnegie Hall box office has dusted
ofl its SRO sign. Critics are digging for
their most commendatory adjectives. And
life is great for the nation’s oldest symphony
orchestra. Credit for this goes 1o Leonard
Bernstein, the supremely gifted young con-
ductor who became permanent musical
director of the Phitharmonic this season.

[CODOMWIAT o g

Ltas T oSl o)

|

| LEONARD BERNSTEIN
SHOSTAKOVITCH:

PIANO CONCERTO NO. 2
RAVEL: PIANO CONCERTO
IN G MAJOR

Leonard Bernatein at the ‘pianc and eonducling the

Nex York Phifliarmooic.

Among Mr. Bernstein's most ninpressive
performances are those in which he doubles
as piano soloist and conductor. Two such
performances are found in this new
Columbia Masterworks recording—the de-
lightful and very appealing Shostakovitch
Concerto No. 2 and the brilliant, exacting
Concerto in G of Ravel.

SHOSTAKOVITCH: Plano Concerio No. 2=
Leonard Bernsteln at the piano and conducting
the Now York Philharmonie « RAYEL: Concerto
in G Major—Leonard Bernstein at the plano
and condueting,. ML 5337 MS 6043 (stereo)

GUARANTEED HIGH-FIDELITY AND
STEREO-FIDELITY RECORDS BY

COLUMBIA K

@ *Columbla®’ *'Muatarworks'® § Murcss Reg.
A divishon of Columbia Brosdcasting Systam, Inc.

68

I

l

pal Church in the US.A., and oflers
twenty-four livimns from that denomina-
tion’s 1940 edition of The Hymnal. Half
are sung by My, De Tar's choir of mixed
voices. half by the Seminary choir of
male voices; both groups are accompan-
jed by organ. Text and tunes are uni-
formly worthy of their sacred content
and vepresent a variely of sources, from
the eighth-century Greek (test) and
plainsong  to twentieth-century  writers
and composers. Sometimes a descant is
added. but for the most part the per-
formances wre  dignifiedly  plain - and
deephe satisfying. Stereo makes a differ-
ence in the sound, cven in lhis four-
square wnsic, giving fullness and diver-
sity of tone withont loss of cohesion. RLE.
“NMephisio

HERMANN SCHERCHEN:

Waltz”

Liszt: Mephisto Waltz; Les Préludes.
Saint-Saéns: Danse macabre, Op. 40,
Weber: Der Freischiilz: Overture.
Vienna State Opera Orchestra, Henmann
Scherchen, cond.

o & \WESTMINSTER
$5.98.

WST 14034, SD

The stevea dise reveals, almost if not
quite effectively as the stereo tapes of sev-
eral of these war harses, both the power
and the limitations of what was regavded
only a4 yewr or so ago as the nltimate in
ultra-brilliant high-fidelity recording. To-
day it sounds as brilliant as ever, but also
uncamiortably unnatural in its frequency-
extreme cxaggerations, One often hears
and even enjovs performances as man-
nered and vebement as these i the con-
cert hall, but survely no live orchestra, even
at close hund, ever sonnded quite like
this. R.D.D.

RENATA SCOTTO: Operatic Arias

Venli: Lo Traciate: E strano (Ah fors
¢ lui). Bellini: I Pyritani: Qui la coce.
Donizeltis Lucia di Lammermoor: Il dolce
suono (Mad Scene). Rossini: 1l Barbiere
di Siviglia: Una voce poco fa. Boito:
Mefistofele: L'altra notic in jondo al
mare. Puceini; Turandot: Signore, aseolto;
Tu che di gel sei cinta; Madama Butter-
fi: Un bel di; Gianni Schicchi: O io
bedhino caro,

Renata  Scotto, soprano;  Philliarmonia
Orchestra, Manno  Wolf-Ferrari, cond.
e Axcer 35635, LP. $4.88.

Renata Seotto is a bwenty-fve-year-old
soprano of great accomplishment. Her
repertory, as a glance at the contents of
this rceording will reveal, is the Callas
repertory—that is, she can sing almost
anything written for the enltivated so-
prane voice in any of its three metamor-
phoses (provided, of course, that the text
is in Nalian). Her volume is as full as
Tebaldi’s or Milanav's when she requires
it to he, and vet the florid decoration is
ever agile, gracious, controlled. She is
updoubtedly influenced at times by Cal-
lus—the first few moments of Qui la voce
are more Callasian than the great so-
prano’s own recording (sce Angel 35304)
is. The voce coperto is startlingly like.
But she is no slavish imitator: Lucia’s
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Mad Scene and Margherita’s distraught
ong give evidence of a vocal actress with
some exciting ideas of her own. So do
Lin's two songs, though here T find myself
at odds with the approach. Again like
Callas, Miss Scotto would seem to have
more affinity with the Princess than the
Slave Cirl.

The engineering, to my ears, is some-
thing of a disaster. The soloist has been
placed so close ta the microphone that
her high forte attacks burst from the
speaker like so many discharges of TN
This is clearty the fanlt of the technical
boys. nol of Miss Scotto. D.].

LEO SLEZAK: Recital

Avias from Pagliacei, Aida, Ernani, Car-
men, Guillaume Tell, L’ Africaine, Trova-
tore, Zauberflote, Cavalleriu rusticina,
Bluubart, Muctte de Pordici. Songs by
Richard Stranss, Mozart, Reynaldo Hahn,
Schumann.

Leo Slezak, tenor.
® Scars 844, LP. $395.

Leo Slezak, the great Czech tenor whe
wns  especially  highly  praised for s
Otello. has been one of the most prolifi-
cally recorded artists on LP, With the
knowledge that theve have bren some
hall dozen records dediented to present-
ing hix dramatic and lvric versatility, it
is satisfactory to observe that this disc car-
ries no duplications. Scala’s present ve-
lense is labeled Volume 11, and contains
a sloppily arranzed hodgepodge of arins
and Lieder. ANl selections, with the ex-
ception of Hahn's Paysuge, ave sung in
German: it is a pleasare to report that the
SONES enjov proper piano accompaniments
vather than amunged orchestral  hack-
'_‘_'l'(lll"(‘s.

Slezak, who was born the same year
as Caruxo and ontlived him by (wenty-
five years, possessedd a dramatic tenor of
such extended range that he coped easily
with the music of Williem Tell, Les Hu-
zuenots, and Il Trocatore, Despite these
heroie attribntes, Slezak was also able to
scale his tones down to shadings not gen-
erally asyociated with such voices. His
Lieder is a case in point. The arias from
Pugliacei, Aida, and L’ Africaing present
him as a singer in the grand manner. The
Zauberflite is choppy and climsy—sur-
prisingly, for Tamino was a Slezak spe-

cialty at the Metropolitan, but the
Siciliang from Cauvalleria is beautifully
sung. The tenor’s celebrated sense of

humor gets dne play in the scene from

Offenbach’s  opervetta, Blaubart ( Blue-
beard).  Scalu’s  reproduction  smggests

that the voice might have been bronght
forward on occasion, but the personal-
ity of Slezak does come through.

Max pE SCHAUENSEE

WILLIAM
Russe™

STEINBERG: “Concert

Mussorgskv: Night on the Bare Moun-
tain. Tchaikovsky: Marche slace, Op. 31.
Glinka: Kemarinskaya. Borodin: Prince
Izor: Polovtsian Dances.

Pittshurgh Syraphony Orehestra, William
Steinbery, cond.
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o o Carrcou SP 8150, SD. $5.98. WORLD’S FIRST AND ONLY
In jts enormons dynamic range and sonic
power, its auditorinm authenticity, and 15_TRANSISTOR FM_AM

superbly  broadspread  stereoism,  Stein-
berg’s Russian program is a close mateh R PR

for Leinsdorfs  earlier  “Portraits  in

Sound”; and, ax with the latter, the as- PORTABLE RADIO !
sured performances are somewhat heavy-
handed  (excessively so in the lighter
scoring of the Glinka Kamarvinskaya; less 7
so in the exhilarating Borodin dances in
their orchestral-only  version) and un-
imaginative as far ax intecpretation goes.

Yot these dises achieve ivresistible dra-
matic  conviction through their sheerly
omic grandem’ and wmomentin.

There has been some talk that record-
ings like these can't be reproduced prop-
erly, since if one's volmne contrsl is set
right for the quiet passazes, the climaxes
blast one ont of the room. This is no just
eriticism of the recording engineers, but a B
devastating indictment of the inadequacy
of the complainers” amplifier and speaker 3

caquipment. To deprecate vecordings like
Leinsdorf’s and Steinberg’s sonie master-
picces, which come closer to approaching
the full dynamic range of a live syn-
phony orchestra than almost any others
I know, is the rankest high-fidelity here-

Look What

AU n In Magazine

sy. Listen again o what actually happens SG)‘S About It:
when a lurge svmphony orchestra plays (issue of 1/39)
—both <oft and lond—in a large audi- ;
torivm:  what anyoeue  with :‘\dcl.[!mt:;‘ i “The TFM-151 sets
home equipment cin hear on this disc ix : a neie standard for
gelting miraculonsly close to that living : quality performeance”
reality, 113D, ' “Sony deserves
g praise for botl its
5 lesizn und ion”
ARTHUR WINOGRAD: Orchestrak Pro- | ¥ R iR OGS o oR
gram 9
B F & ' ‘ ool D0, Baa b 17 0 WS ba o e S il R R R O e N I TR s a e
Bartok: Rumeanian Folk Dances. Stravin- :
sky: Octet for Wind Instruments. Prokof-
B 82 Slnatm. : ; : * .
i‘*"-. ?Le"’,“”ep’_” B ”""vs.‘()_”' “6- ’51!‘“3“ Now, for the first time, you can enjoy delightful FAl music wherever
o TR . Iy - String le ). 2 . s g
1(1“1( v: Two Pleces for String Octet, Oy vou are — in vour car, while you travel, at home — even in {ringe aveas!
' Plus, of course. all AM hroadeasts! And SONY TIM-151 works on
i\IIch{:’.}\. of ll{‘nc ‘\l'lG"“ Ofchestra, Ar- ordinary flashlight hatteries, has hnilt-in telescapic antenna, weighs
hur Winograd, cond. ) o e ] o e
e M-G-ME 3684, LD $4.98. 011]]_\‘- ‘3’/_- Puumla! II,AI‘l_ru}r’ it = for good living. And as a :spcu.lll.glﬁ, ]I—(
makes rare good giving! | ——— .. 8149.95
This is as thoroughly fouled-up a job of - )
record labeling as one is ever likely to FOR HI-FI vou can use SONY TIM-151 as an FM-AM TUNER in
encounter. The side which is supposed your Hi-¥i system! And as AUDIO SAYS “It could not be told apart
to contain the Bartdk wnd Stravinsky ac- from a high quality standard FM-AM tuner.”
tmally contains the Prokofiey and Shosta- | ]
kovich, and vice versa. Even if the labels Sou or THE SLINCATIONS o 15 pransise  {udelity oval 1ype dynamic speaker + Out-
0 " DT, Ine R E -t ol mrow 5 < |50 o Are 3 3
g 1 o s ¢ tha tors, including SONY super-diffused grown put pewer is [BOMW, frequency response
were on A the right sic L‘_\' ”“f‘" « pasL transistar, 1 zermanimin diodes, 1 ger- is 20 to 20,000 vyeles plus ar mious 1 db,
would still be wrong, since it acconnts manivm  varistar, built-in 47 x 6° high-  signal to neise rmio i3 50 db.

for the Bantdok ahead of the Stravinsky
and the Stravinskv is plaved first. To
wake evervthing complete, Prokoficy’s
opera, The Flaming Angel, is referred to
in Edward Cole’s nates as The Flaming
Opera.

Don't let all of this discouvage vou,
however. The performance of the Stra-
vinsky ix first-class. The delightful Prokof-
iev overtuie. for seventeen instruments,
has never heen recorded before, and this
seems to be the only vecording now avail-
able in this country to contain the zest{ul
pieces by Shostakovich and the Bartdk mig. by the SONY CORPORATION

“THE PEAK OF ELECIRONIC FERFECTION™

SONY alsp makes the WORLD'S SMALLEST TRANSISTOR RADIOS

SONY TRS86

World's smellest,
nacose parees el
B-eranaisiar,
pockedsportahbie
rudio. Slze 2%
x AT a1
$49.95

SONY TR610
World s Jﬂu_j”ty,
meost powerful
Glrangistor,
pockel-portable
rulio. Size 1"

x 20 xS
$30.95

dances in their orchestral arrangement.
All in all, a very pleasant and musically
a very skillful package. JARTE,

distributed nationally by Delmonico International,
Division of Thompson-Stareett Co., Inc., 42.24 Orchard Streer, Long Island City 1, N, Y.

Reviews continued on page 71 At fine radio stores and depertment stores, or retite Dept. I jor name ¢f ncarest store.
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Troll LEQEND

West Coasl

CﬁJZZ in Fifa

R720 KING “OF INSTRUMEN
dynamlc big-sound ‘classies played
BRUCE PRINCE "JOSEPH on the great
SKINNER piperorgan. 1

EEL DRUMS — A savage beat an primi.
rymets brings you the cotof, dramadng
y.of an Afucan setting, A

1710 FOARING 205 — Tb¢ inimitable, irrepress 40
sible Ceorge Wrighl tears, through lypical lunes

ofefhe 1o2nng 20°s on the mighty Wurlitzes Pipe
Organ in |he 6500 seat San FranciscofoxThealer.

~
b (R i,
B B Ve o

e =
UIAREEORD

RET} FLAMENCO ESPANA —Sidleen esciting
flamenco tracks with Bernabe DeMoran, guitatist;
thiee other guitars and sin castanet dancers.

This is the exciting stereco sound

’ . A -
;‘OU ve been !ookmg for...the b'g sound R4 VIVAL— Mexican ballads and folk music
excitingly presented by the’ CABELLEROS. ~YiVA"

judged “‘BEST STEREO" at HI F! shows d by In 5. Vi

o means (ive — and live this does? The infeclious.

everywh ere. Show off your equ:pmenf vibrant mood s tredted in their performinces - c
in T Town"™ and a1 the Desert inn at Lag Yegas — AL S— P

R4V) THE SURFEES AY MIGH TIDE—— Latest

with the full frequency range, clarity
' “HIT* atbum of famous “SURFERS™ naw appear.
and prese‘n ce ’?und in these a’bur.ns fag at the Star Oust Hotel in fabulous Las Yegas.
... the finest in sound reproduction,

Avajilable at record shops and HIFI eauibment dealers everywhere
“The sound that named a company”’

"9 HIGH FIDELITY RECORDINGS, inc.

7803 Sunset Boulevard, Hollywood 46, California
P.O. Box 5035, London, Ontario

In Canada — Sparton Records -

Hicu FipeLriy Macazine
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Here at Home |

“Mitchell Avres Plays Romantic Ballads
for You.” Mitehell Avres and His Or-
chestra, featuring Harry “Terrill. Beer-
est LPBR 3016, $3.98 (L.P),

Harry Terrill’s elegamt saxophone svork is
absout the only distinctive feature of this
record, which must be classed as just gn-
other album  of mood wusic.  Terrill’s
sweet-toned, lvrical sax selos have to
rise abave some terribly treacly arrange-
ments; and thongh they succeed, they do
not hide the deadly monotony of the
orchestrtl scoring. For one thing, the
consistently  Liguorous tewpos adopted
are illsuited to some of the songs. Fm-
braceable You, for instanee, seems about
ready to expire from the first har on, and
other numbers are in equally poor musical
shape. The Awvres avchestva is heavily
weighted in the strings, though the sound
is bright enongh. The review copy showed
gsigns of overcutting.

“Broadway Chovas Call.” Merrill Staton
Chojr. Epic LN 3346, $3.958 (LP)
Epic BN 519, $3.98 (SD).

The Merrill Staton Choir, one of the het-
ter choral groups presently in operation,
ofler o pleasing and well-vavied program
of a dozen production pumbers from
Broadway musicals, Kicking ofl with
veally rousing  Sccenty-Six Trombaones,
and winding up with an cqually spirited
There's No Business Like Show Business,
they tackle songs of vastly different char-
acter in between. They are particularly
snccessful with the delicate A Hundred
Million Miracles, the moving You'll Necer
Walk Alone, and the quasi-erotic fHer-
nando’s Hidemeay. The tawdry Possess
Me, Caress Me Perfiome from the recent
short-lived Whoop Up seems rather ont
of place here, and T don’t think they
really ring the bell with With « Little
Bit of Luwck, mainly becanse of ill-ad-
vised attempts at a Cockney acecent by
two dillerent singers. The  voealizing
thronghont is solid, mugical, and  well
balanced. The separation is quite pro-
nounced on the sterco version, but this
is wmy only complaint against the sound
on cither issuc.

“I'l Be Seeing You.” Jo Staflord; PPaul
Weston and His Orchestra. Columbia

May 1939

CL. 1262, $3.98 (LP): Celumbia CS

8080, $3.95 (SD).
All these songs have been in the Stafford
repertoive for some vers, although her
carlicr recovdings of themn are now most-
ly aut of print. A direct comparison hg-
tween her new version of two of these
nummbers and those she made during the
war yeirs showed only the most saperfi-
cial change in her approach and  her
nunmer of singing. Perhaps there is now a
little more assurance in the way she uses
her voice, and a subtler sense of phrasing,
but the voice jtself, with its add nasal
quality, is almost unchanged, The Weston
armmgements are, naturally, tailor-made
for the conductor’s wife, and he is ahways
the considerate collaborator. On the ster-
co dise the close miking is not very com-
plimentary to Miss Stallovd, making her
voice souml ragged and her singing a
little fahored. This is not so apparent on
the monophonic version, whieh, on the
whole, 1 think T prefer,

“The Immortal Harvy Lauder.” Sir Harry
Lander; Orchestra. RCA Camden CAL
479, $1.95 (LP).

The legion of Harry Lander admivers are

arcatly indebted to Camden for bringing

their favorite back on the record sceue
amain in a program typical of the great

Scottish comedian. Lauder is lis braw

and bonuy self in the hibulons A Wee

Deoelt An” Doris, the winning The Wee

Jo Stafford: her old songs still beguile.
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Hoose "mang the Heather, and the humor-
ous Brealfast in Bed on Sunday Morn-
inz. And in a woup of unaccompmied
Scottish folk xongs, xung with great sim-
plicity, he veminds ns of his genuine
talenis as a singer. [n the course of a
long recording eareer (he made his fivst
record in 1907) 1 doubt that Lander ever
inade a poor record. Flis voice and his
personality were both particularly phono-
genie. So, though one misses his broad
smile, Lis bancdy legs, and his grotesque
wadkdling strut, his swarmth of comnnini-
cation in everv song almost compensates
for their absence. These weve all origi-
nally carly electrics, 1 believe, and Cam-
den has done a really splendid ol in
praducing outstanding sound from the old
discs originally issued at 78 rpm.

“Jeanctte MaceDonald and Nelson Eddy
Faverites in Hi-Fi." Qrchestra, Leh-
mitn Engel and Dave Rose, conds.
RCA Victar LPM 1738, 3395 (L.T1).

The reunion of this popular team of sing-

crs in o program of their old favarites

looks like a reasonably zood idea, on pa-

per. On dise, U'm afrald the result is a

most disquieting experience. \liss Mac-

Donald’s overbrittle tones have become

excessively breathyv. her manner more

stilted than ever, and the tessituva of
most of the mambers is now beyond her.

Mr. Eddy. sounding as lugubrious as ever,

is only slightlv better. Il there is o less

musical version of Al Sweet Mystery of

Life on records, it has escaped wme. In

view of all the technical resources at

Victor's command, it mizht well have en-

hanced the sound of the original recovd-

ings and issued them as a meworial al-
bun.

“Moounlight Becomes You.” The Heart
Strings.  Jubilee SDJLP 1091, $4.98
{SD)

These are instrumental performances of

cight songs written by Jimmy Van Heu-

sen to the lyrics of Johnny Burke. Under
the circamstances, it would scem point-
less 1o mention the lyricist, except that
gince the program is restricted to the
work of this team nlone, we get no
chance to hear many better songs Van

Heusen wrote in collaboration with other

word  spinners  (Jolmny  Nercer  and

Sanmny Cahm, to meation but two). The

stand-out items here are the title song and

Imagination, with the rest  distinetly

make-weight affairs, As one number fol-

lows another at the same leisnrely pace,
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THE
NEW
ELEGTRONIC
MUSIC

FOLKWAYS
STEREQ

Record Albuun

F58 6301 1-12" record with fully illustrated
notes...$5.95

This recording is especially engineered and
mastered to bring to you the full enjoyment
of this new technical marvel with the blend-
ing of NEW SOUNDS and NEW TECHNICS.
A new emolional experience. Scme of the
titles are: TRILOGY by David Talcott, CHAN
by Henry Jacobs, FOR THE BIG HORN by Wm,
Loughborough, 350-2 by Gordon Longiellow.

OTHER FOLKWAYS RECORDINGS of unusual
interest in {he electronic music field. Man-
aural...12” lgngplay high fidelity recordings
... each $5.95

FX6100 Sounds of Frequency: a test record
from 15.8 to 22,500 conceived and mastered
by Pater Bartok.

FXE160 Sounds of New Music: the whole:
gamutl of the development of *“‘music con.
crete," /tape music, electronic music, ete.
FSJa60 Music From Picassa Film: brilliant
recording from the original sound track
using unusual effects to depict PICASSO's
many ‘‘perinds.”

FS1851 MWenry Jacobs — Programme =1: The
first recording of electronic music and un-
usual interviews on station KPFA.

FPX6250 Scunds of Sclence Fiction: an elec
tronic music adventure.

For complete free catalog of over 600 Long
Playing records, write to:

FOLKWAYS RECORDS

World's leading producer of Folk Music on ftecords

117 WEST 46 STREET -

72

NEW YORX CITY, N. Y.

the program tends to become tedious.
Strings, not very cleanly recorded, are
located in the right-hand speaker, the pi-
ano very firmly entrenched in the left. 1f
there was anvthing between them, 1
failed to detect it

“Music for Dreaming.” Panl Weston and
His Orchestra. Capitol ST 1154, 54.98
(SD).

To signalize his return to the Capitol

campus, Panl Weston has recorded. for

his old alma mater, an album of mood
music that substantially duplicites his al-

bum of the same name, Capitol T 222,

The cavlier ixsne. the first album Weston

made {on 78:) for the newly formed

company, has remained one of its bhest-
selling albums  ever since. While  the

Weston style hasn't changed much gince

those days. except for a slightly heavier

accent on the byass, the quality of Capi-
tol's sound is a world away. I've not
heard the munophonic version, hut the
outstanding features of the stereo dise
are the glistening cleanness of the string
sound and the excellent spatial illusion of
the over-all sonnd. W anything, the top is

a little too shrill for my hking, but hy

cutting it slightly 1 was able to produce a

sound that completely satisfied me.

“Nola and Other Piano Tustrumentals.”
Vineent Lopez and  His  Orchestra
Carlton STLP 12302, $4.98 (SD).

Despite the genera) excellence of Carl-

ton's stereo sonnd, 1 find this a disap-

pointing record. The fanlt lies mainly
with Lopez. Tt is alimost thirty-five vears
since he adopted Nola as his simnature
tune, and in those Eu-off days, its digital
difficulties posed no great preblem for his
fleet fingers. Today. alas, the story is
guite diflerent. It may be possible to do

a wood deal of faking in a hotel dining

room, where the clatter of dishes covers

up any glaring errars. The mike, nnfor-
tunately, is nol so Kind, and here one
hears a very garbled version of Felix

Armndts old piane solo. The same sart of

shanibles ocenrs in Zez Confrey’s Kitten

on the Keys, and to a lesser extent in

The Doll Dance. The pianist is auch

more at home in the slower mnnbers, but

the orchestral work is so indiflerent, and
at times sloppy, that 1 wonld lLesitate Lo
call it even aceeptable.

“Premiere Performance,” Ceorge Byron
Sings New and Rediscovered Jerome
Kem Sonzs. André Previn, arranger-
conduetor-pianist.  Atlanlic  12938D,
$4.96 (SD).

Here we have an important record in

that it brings back nine Kern songs that,

for the most part, have been completely
overshadowed by bigger hits and intro-
duces three previously unknown and -
recorded Kern compositions. These latter
were  discovered among Kern's unpub-
lished mamnseripts, and  were  without
title or lyrics. "The task of providing the
necessary words was turned over to Dar-
othy Ficlds, a long-time Kern collabora-
tor, and the resulls are now heard for the
first time, sung by George Byron. April
Fooled Me, a very typical Kemn inelody
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with a deft Fields lyrig, is easily the most
attractive of the trio. [ enjoved Introduce
Me almost as well, though it puzzled me
(sl does) because the melody of the
first Jine of its chorus sounds exactly like
a Rodgers song. 1 can’t place it, however;
any help gratefully received.

Byron's style has cnough punache to
he perfeet for this material, and one can
veadily Delieve that Kern admired his
work as a vocalist. André Previn provides
some intevesting arrangements and also
somie very solid support, both as pianist
and conductor. The sterco sound is well
halanced but not outstanding; for an in-
timate concert such as this, T suspect that
the monophonie version (which I have
not heard) mizht be just as satisfactory.
Interesting liner notes by George Frazier,
but 1'm curious to know when Sally ac-
quired The Sirew’s Song, which used to
belomg to Leace It to Jane.

“Sleep Warm.” Dean Marting Orchestra,
Frank Sinatra, cond. Capitol ST 1150,
54.98 (§D).

In a rare burst of Hollywood camaraderie,
Sinatra steps down as vocalist, and up as
conductor, to provide his wood friend
Dean Martin with some excellent arches-
tral backing in a program of bedtime
hallads. Sinatra has essayved the conduc-
tor’s role at least twice befare on records,
but in neither instance was he plaving
second-fiddle to a fellow thrush. That he
definitely does here, for thix is Martin's
recovd all the way, His fine mellow voice
and almost too relaxed manner are per-
fect for these hillabies, T found him so
convincing that when, in the middle of
Side 2. he sang Let’s Put Qut the Lights,
I was on the point of doing just that.
Fortunately, T didn't; the songs that fol-
low are mnong the best on the dise. The
fine Pete King mrangements, most hand-
somely recorded, add much to the listen-
er’s enjoyvmenl. The slereo sound ix ex-
ceptionally wood . . . excellant conter fill
and a good wide spread.

“Still More Sing Along with  Miteh”
Mitch Miller and The Gang. Columbia
CL 1283, $3.88 (LP), Columbia CS
8099, $53.98 (SD).

A determined fellow, this Mitch Miller.

Two volimes of his particular form of

musical togetherness have already ap-

peared, but he evidently feels that there
are still some laggards around who hesi-
tate to join the thvong of thwarted vocal-
ists. This third wvolume might well
bring them into the fold. Actually, it
strikes mie as being the best of the three
releases, mainly because the sanus make
up a more lmmngcncml.\' progriam, I was
never very comfortable with all those
march tempo numbers in the earlier al-
bmns—too cnergetic altogether. Here we
get a more leisnrely type of song, most
acceptably arranged and fitted ont with
harmonies that won't make yon feel in-
adeguate when you join in. Even move
considerate to those who can't sing, but
can whistle, Mitch has included a couple
of chornses for whistlers. Fine sound on
both versions, bnt the stereo might well
make you think von've invited the Radio
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City Music Hall Glee Cluls into vour liv-
ing room, by mistake. I'm sure the Miller
Gang isu't that laree.

“The Waorld’s Greatest Love Themes.”
Joe Harnell, piano: Orchestra, Kermit
Leslic and Huzo Montenewro, conds.
Epic LN 3548, $3.98 (LP); Epic BN
321, $5.98 (SD).

The lively, uninhibited musical wind, as
well as lhc fine pianistic talent of Joe
Harnell, has been turneéd loose on music
of the “Masters,” and the result is as en-
grossing a record as has come my way in
sowe time. T know quite well that many
people, finding classical music  treated
with such apparent lightheartedness, will
accuse Harnell of a mujor case of lése-
mafesté. 1 just can’t go along. We've had
this sort of thing in the nast, but on this
record both taste and attistry are promi-
nently displayed.

Harnell's accomplishment in arranging
and playving the music in the modern
idiom produces results that are, it is
true, often astonishing—hut thev arve al-

ways interesting. You mav not, for in-
stance, ecasily imagine Godard’s well-
known Berceuse from  Jocelyn being

turned into a sort of soft-shoe routine, or
Perey Grainger's Couniry Cardens {ve-
named Weekend in® Westport) turned
inta a facsimile of a Brubeckian piavo
cameo. Nor, I am sure, can you visualize
the Trepak from Tchaikowsky's Nut-
crucker Snite toming up as a swinging
piano solo, d la - (~d(ly Wilson, over a
delightful wood-wind quintet accompani-
ment. But Hamell does these things, and
they're lascinating, The picce de vésist-
ance of the whole record, for me at
least, is the vemarkable way in which he
has tarned the first movement of the Mo-
zart Symphony No. 40, in G minor, inta,
of all things, a samba. The Epic sterco
is one of the best ['ve encountered from
this company as far as breadth and center
fill is concermed. The recovded sonnd of
the piano is not always as bright as it
might be, however, a deficiency of the
monophonic disc also,

Jonx F. Inncox

[— F.o.ljc-igu Ilavor I I

“Anthany Italizno.” Ray Asnthony and
His Orchestra. Capitol ST 1149, $4.98
(SD).

Trumpeter Ray Anthony loots a mellow

horn, but his album of “Mediteyrancan

favorites”—inexplicably including Le Pa-
loma and Cielito Lindo, Loth native to

Latin America—leads ofl with Carnival of

Venice. Once immediately recalls the

blazing Harry James treatment of this

same tune, and Maestro Anthony comes
in a woeful second. He does, however,
maintain a danceable beat throughout
and the brilliant stereo sound is very
good.

“German University Sougs, Vol. 3.” Erich
Kunz, baritone; Chorus and Orchestra
of the Vienna State Opera, Anton
Paulik, cond. Vanguard VRS 1033,

May 1939

How can Richmond

offer $3.98 —$5.98
quality LP’s
for only $1.98?

Although not genevally publicized up until now, the answer is
actually not @ “secret” and we think owr questioning friends would

® jike Lo know the facts.

The Richmond catalog is supplied with vecords that were best scllers in the
London catalng but which have been veplaced by ncwer versions on the
London Label. In order to promote the sale of these recordings now on
the Richmaond Label, the artists, copyright holders, and varvious manufacturevs
mwvolved in the production of the product have accepled much smalley

royaities or profils.

These combined economies have enabled Richmond to

issue its vecords at $198 without the slightest sacrvifice iy the quaelity

of reproduction.

These Are But A Few Of The Richmond LP's Available For Every Taste:

Ravel: BOLERO
Berlioz: BENVENUTO CELLINI & THE CORSA|R
OVERTURES

Patis Conservatory Oreh.—Charles Munch. B 18001
Grieg: PEER GYNT — Suites t and 2
London Phitharmonic Orch.—Basil Cameron, B 15019

ERNA SACK RECITAL
Auf der Kirmes; Ouvre Ton Coeur; You Will Return to
Vienna: Estrelita: Serenata; others. B 19049

Tchaikoysky: 1812 OVERTURE;

HAMLET — FANTASY OVERTURE
London Philharmonic Orch.—Sir Adrian Boult.
Stravinsky: PETRUSHKA
Orch. de |a Sulsse Romande—Efnest Ansermet B 19015
Beethaven: SYMPHONY No. 7

Concertgebpuw 0. of Amsterdam—Erich Kleiber,
8 13054

B 13014

Rimsky-Korsakov: LE COQ D'OR—Suite;
CAPRICCIO ESPAGNOL
L'Oreh. de la Suisse Romande—Ernest Ansermet.
B 19055

SOUTH OF THE BORDER—Stanley Black and His Orch.
Granada; Flamingo; Mexican Hat Dance; Siboney;
others. B 20003

MAMBO PARTY — Edmundo Ros and His Occhestra.
Mambo No. 5; More More Mambo; Chivi Rico; Anythlng
Can Happen; others 0022

BIG BAND BEAY—Ted Heath and HIS Music
Strike Up the Band; Clair De Lune; Vanessa; La Mer;
Hawaiian War Chant: others. 20034

POLKA HITS — Will Glahe and His Or¢hestra
Auf und ab: Tanzende Finger; Anhalies-Liesel; Sprung-
federn; others. B 20016

MUSIC OF FRANZ LEHAR—

Tonhalle Orch., Zurich—Franz Lehar
Gold And s:lver—Wallz The Cowni Of Luxembourg—
Wallz, Wallz Inferme2zo And Ballet; Eva—waltz; Gypsy
Love—Overture; The Merry Widow—1verture. B 20008

MUSIC FOR DREAM DANCING —

Cyril Stapleton and His Orchestra
I've Got You Under My Skin; Dancing In The Dark:
Stardust: others. B 20026

Gershwin: RHAPSODY IN BLUE
Winifred Atwell with Ted Heath and His Music,
WINIFRED ATWELL PLAYS GERSHWIN

Love Walked In; Summertime; 'S wonderful;
To wWalch Over Me.

Someone
8 20037

New Release of Special Importance:

Richmond's formula of lower profits and royalties also
enables us to bring forth at $1.98 a recording of major
importance not previously released on the London {abel:
Erich Kleiber's superb interpretation of Beethoven's Eroica
Symphony with the Vienna Philharmonic Orchestra. This is
one of the late maestro's last and greatest recordings.

TETG
ot

Bepinaven:
SYMPHONYINo. 3

FROI(;A

ERCH BLETREN  vasrs Prsmammasy Omrrasies

B 19051

RICHMOND

HIGH FIDELITY

A PRODUCT OF
3 J »

RECORDS

WRITE FOR FREE CATALOG  Deot. JV
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140 West

1. Seleet the reeords you want
2, When yor want them
3. From thousands available
4. At prices from $I1.98

THIS IS YOUR GUARANTEE

of hours of musncnl ple.\smo

N. Y,

New York 1,

22nd Street,
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STEREQ CARTRIDGE $49:50
COMPATIBLE WITH

Manayral « Loleral « Vorticol
Starec + Westrex + Minler

STEREQ TONE ARM $29.95

Finest Walnwt Wood
4 Wires and Shield

GRADO

LABORATORIES, INC

4614 71 Avenve Brooklyn 20, New York
Export-Simontrice, 25 Warren S1.,

N.Y.C.

$4.98 (LP); VSD 2020, $3.95 (SD).
This is Erich Kunz's third semester in
Vanguard’s course of German songfests
and his voice is at its powerful peisnasive
best. His cighteen songs ( cood measure
by any standard) range from the lnvely
Du, Du, Liegst Mir Im Herzen to the
rollicking Studentleben. Beneath their
surface  gaiety, Gennan  student  songs
have a qnality of brooding that can be
very nmoving, many of them also smack
of the chanvinism that sends generalion
after generation out to die valiantly in un-
worthy warfare. In this eollection, inci-
dcnlallw, as in Volume 2, Kunz supple-
ments the student melodies with non-
student traditional ballads.

To my ear there is little to choose be-
tween the sterco and mounophonic ver
sions. The lalter, however, suffers no
constriction when played through a single
speaker and il possesses a kind of super-
clavity that is lacking on the stereo press-
ing. Full texts and translations are ow an
accompanying leaflet.

“The Gypsy and His Violin.” Antal Kocze
and  His Gypsy Band. Westminster
WP 6103, $3.98 (LP).

Westminster's top sy, Antal Koeze,

has Dbeen h[ddling in Central Ewopean

cafés all his musical life, and his touch
is deft and lyric. Gypsics orchestrale their
emotions in primary colots, and Kocze

| reproduces them clearly and  emphati-

cally: witness the simple, surging sadness
of his Magyar Dance. Bright, full-range
sound.

“Hawaiian Strings.” Wehley Edwards
and various Hawaiian musicians. Capi-
tol ST 1152, $4.98 (SD).

“Fire Goddess.” Webley Edwards and
various  Hawaiian wusicians. Capitol
ST 1033, $4.98 (SD).

Hawaiign Strings is an easy, undemand-

ing recital of island Ffavorites bracketed

by the recorded sound of \Waikiki surf.

The stereo is neatly balanced and well

separated, though the string arrange-

ments—being rather intimate—gain little
from the broadened source. The music
itsclf is as inviting and hittersweet as the
smile of a wahine.

Fire Goddess is a sterco version of last

| year's ultrasuccessful mone release. The

program is Dbased upon old authentic
island chants. While Maestro Edwards
tends to overdramatize them, they still
emerge as real, contagious, and exciting,
Here is a stirting memento of the beanti-
ful Polynesinans and their paradise last.
Stereo or mono, fellow beachcombers,
catch this one.

“Italy: Its Sounds and People.”
T 10186, $3.98 (LP).
The toiling of the mammoth bells of St.
Peter's Basilica ushers in a sonic tour of
Italy that is casily the finest of Capitol's
ventures into this dificult type of docu-
mentary. The clangor of Roman traffic,
the sweet songs of nightingales along the
Appian Way, the La Scala orchestra
warning up, the rush of water in the
Trevi Fountain, a moving Christinas

Capitol

www americanradiohistorv com

hvmo from Napoli—all shape a striking,
brithiantly edited portrait in sound. Molto
grazie, Capitol,

“Maravilloso!” Los Indios. Epic LN 3330,
$3.98 (LP).

Los Indios sirike me as the most exciting
of several Paraguayan vocal groups—e.g.
Trio Los Paraguayos {(Epic LN 3198),
Quurteto Panamby (Capitol T 10115)—
that have been recorded in recenl years.
To theiv own harp and guitar accom-
paniment, Los Indios’ three men and one
woman eteh  uncluttered, welodic ar-
rangements of Paragnayar. popular favor:
ites. There is no pretense here—just hon-
est, skilled musicianship.

“Russian Gypsy Folk Sougs.” Vera Bryn-
ner; Orchestra, Gleb Yellin, cond. Kapp
KL 1116, $3.95 (LP).

Vera Brynner, sister of Yul, is the owner

of a richly colored, highly trained so-

prano voice. Russian by birth and tem-
perament, she approaches these scintil-
lating  songs  with both  wvoeal and
emotional assurance. Theodore Bikel, on

Elcktra 130, mines this same wmeclodic

vein with a bit more flash than Misy

Brynner, but the two discs do not com-

pete; there is an overlap of one song

only. Miss Brynner, unfortunately, is
overmjked, and the recorded sound fre-
quently hovers on the edze of—thongh it
never quite slips over into—distortion.

“Sabicas: The Day of the Builfight.”
Sabicas, guitar: Flamenco troype; Or-
chestra. ABC Paramount ABC 2365,
$3.98 (LP).

One can only admirve the temerity of
ABC in releasing another corrfda-orient-
ed dise in the face of a deluge of the
same. But this one is different. In place
of a pick-up assemblage Dbeating ont a
set of tived puasodobles, lieve is Sahicas—
a towering genius of the gypsy guilar—
in an eight-part suite of his own composi-
tion and/or improvisation. He follows the
torero’s day from  dawn, through the
electric moment when doomed bull and
haunted man meet in the lengthening
shadows of the dying afternoon, to the
postinde of a lavers’ téte-a-téte i the
dusk. Blended in is the atmospheric
cante jondo and dancing of Sabicas’
flamenco troupe and orchestral evoca-
tions by Kenyvon Hapkins. Uhe successiul
whole is wrapped in crisply articulated
sound and dazzling cover art.

“Tango!” Malando and MHis Tango Or-
chestra, Epic LN 3349, $3.98 (LP);
BN 522, §5.98 (SD).

“Argentine Tangos.” Jo Basile, accordion;
Orchestra. Audio Tidelity AFLY 1369,
$3.95 (LP),

Don't blink, but the flery Malando is

really 2 placid Dutchman named Arie

AMaaslhad. Though be is a Latin by musi-

cal avocation—and the composer of two

noted tangos, Ol¢ Guupa and Noche de

Estrellus, as well—Mulando has never

cven set eyes on South America. None-

theless, his band has captured the Latin

Continued on page 7
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Bell Tope Transport is shown here recording a sterco broadcast from Pacemaker Steree Tuner.

With this <Bz?£ Tape Transport you can
Build your own library of Stereo Tuapes...

Bell Tape Transport records
your favorite performances
permanently on tape. Records
Stereo Broadcasts, copies
Sterco Records and Tapes.

Add it to your present hi-fi system.
Rated best for stereo recording, this
Bell Tape Transport is definitely a
“best-buy” at its moderate cost.

New Models now available for -
track or }/4-track stereo recording ., . .
all with Auto-Stop Switch and profes-
sional three-motor drive. Transport

! ]
\\I

~— SRR RS

HEEOO

Low Cost! Sterec—3$69.95%
Pacemaker Mopdet 2212
2 channel 14 watt.

shown above in portable carrying case,
has record-playback pre-amps already
instatled.

For Quality reception of FM-AM
Stereo, use the new low cost Pace-
maker Stereo Tuner. Tunes FM and
AM simultaneously. Model 2222, ¢com-

Bell Stereo Tape Transport
9 Models available, Cost less than $300.00
incleding record-playback pre-amps.

“Prices shown In¢lude decorative cover. Slightly higher West of Rackies. .

@dﬁ SOUND

DIVISION .

“Stereo Music Sounds Betier o Tape”
THOMPSON RAMO WOOLDRIDGE INC,

plete with FM Multiplex outlet and
Automatic Frequeney Control, $109.95*

Pacemaker Stereo Amplifier
matches tuner, plays Stereo FM-
AM, Stereo records, Siereo tapes
through two 10 watt channels. Loaded
with features for its moderate cost.
Model 2221, shown above, only $99.95.*

Start now to make your own stereo
recordings with Bell Stereo Compon-
ents . . . the perfect way to build your
stereoc tape hbrary. Ask your Bell
dealer to demonstrate any of the com-
ponents shown here. He has descrip-
tive literature . . . or write us!

More features . . . Great Yalve $169.95*
Bell Mode! 3030 Steren Amplifier
2-channels—30 watts.

555 MARION ROAD » COLUMBUS 7, OHIO
Export Office: 401 Broadway, New York 13, N. Y.

In Canada: Thompson Products, Ltd., Torento

May 1959
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WORLD'S
FAVORITE WALTZES

Here ave the world's champiovns in three-
quarter time, played with the incredible
polish and perfection of the world’s cham-
pion among orchestras. Eugene Ormandy
has asscmbled a  half-dozen waltzes by
Strauss, Waldteulel, Lehar and Tchaikovsky
into a program which is pure crystal and
champagne.

WORLD’S FAVORITE WALTZES—The Philadel-
phia Orchestra, Eugene Ormandy, Conductor
ML 5359

GUARANTEED HIGH-FIDELITY AND
STEREO-FIDELITY RECORDS BY

COLUMBIAKR

B Calomblia” Musterworin 't 19 Maress Jteis,
A dividdon of Columbiy Rynslousting Syetem, lne.

STATIC musters

tlean my records
the modern easy way
NO SPRAYING!

NO WASHING!
NO RUBBING!

Clean records—a necessily for clean sound

STATICMASTERS keep sterec and
monaural records in like new condition

An easy-to-use record brush
that effectively removes
static attracted dust
and lint—the major
cause of record
and stylus wear.

14

Buy STATICMASTERS fram yavr locaf Hi-Fi dealer or
arder direct ... senf postpoid. .. cash with order

Fo2lcmen,,,

The
Polanium

Strip does
the trick

NUCLEAR PRODUCTS CO.

10173 E. RUSH ST. » EL MONTE 1, CALIF,
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1

heat and the Latin spirit; on the evi-
dence of this release, Heer Malando can
show a elean pair of marimbas to most of
lis Argentine competition. Epic’s cngi-
neers neatly but wnobirusively delineate
the two channels of the sterea dise, mak-
ing it the version of choice; the mono-
phonie, however, is tops of its kind and
perhaps somewhat sitkier of tone.
Audio FideEty's engincers join Epic’s
at the head of the class with a superb
presentation  of their own  European
tango king: Jo Basile. While the wily
Frenchinan and his accordion ave not pre-
cisely chez euxr with tangos, he has as-
sembled a first-class program and his ar-
rangements are no hardship on the ecar.
However, he and his agaregation just don't
possess the élan of Malando's combo.

“A Treasury of German Folksong.” Vien-
na Radio Choir, Gottfried Preinfalk,
cond. Columbia ML 5344, $4.98 (1.P).

Blessed with transparent sound, the Vi-

enna Radio Choir responds with disci-

plined luricism to  Preinfalk’s  tasteful
direction. The singers lake pains to pre-
serve the air of gentle melancholy that
infuses the songs they have chosen, and
the eflect is superb: the nostalgic melo-
dies of Guter Mond and Muss [ Denan are
particnlarly  haunting. Both in  content
and in performanee, this vecord is a thing
of sheer beanty, Partial texts and full
transkations arce included.

0. B. Bausingrnn

FI MAN’S FANCY

“Councert-Dise  Stereo Demo.” Concert-
Disc CSD 2, $2.69 (SD).

Since the pings of a closely miked, vigor-
ously honnced table-tennis ball are rich
in wide-spectrum transients, the “benne-
ing-ball balance-control signal” gimmick
herc is an extremely practical one for
checking velative sterco-channel  levels.
Otherwise, the dise is & conventional
sampler of mostly recent ConcertDise re-
leases, happily free from spoken com-
mentary (excepl in three excerpts from
“Sounds in the Round™), less happily
shifting jarringly between pops and more
serions materials. It is perhaps most in-
teresting for its convincing demonstration
that evew the (originally ConcertTapes)
recordings of several vears ago (notably
the Hallatan Choiy's nnaccompinied
Little Liza June) reveal a mastery of
sterea teclmology which hears comparison
with the most brilliant current releases.

“Exciting Sounds from Romantic Places.”
Leo Diamond's Orchestra. ABC Para-
mount ABC 268, $3.95 (L.P).

A harmonica-tancier's delight, this pro-

gram of a doven international popg fa-

vorites ix playved by an ensemble led by a

araduate of Borralh Minnevitehs famons

Raseuls and features Diamond’s virtnosity

on a wide variety of moath organs, many

of them hix own invention, plaved solo
and—via multi-dubbings—in cambination.

Some of the jungle and novelty elfects

are pretty strained and there is too much

www americanradiohistorv com

super-aceordion throbbing; but many of
the growling low and cackling high tim-
byes are genuinely novel and cleanly, if
excessively drily, recorded.

“The Fabwlous Arab.” Epic LN 3329,
$3.98 (LP).

There is nothing at all Arabian here: the
name is that of “the world's most famous
larrel organ,” which is indeed fabulous.
This pride of Amsterdam’s street mu-
siciuns is impressive vot only in appear-
anee (as proved by the handsome jacket
photograph in colov), but also in sanie
range and versatility, Built in 1926 and
venovated in 1948, it is described as pos-
sessing seventv-five “kevs” (ie., stops?), is
remarkably free from the usual mechani-
cal noises and wheezes, surprisingly at-
tractive for ity “Hute” and “string” stops,
and even more remarkably restrained in
its use of percussion effects. ‘The program
ranges from old-time Ewropean favorites
like the {Hoch und Deutschmeister march
to Sousa’s El Capitan and even a Manhat-
tan Roogie and the Twelfth Strect Rag,
all vattled off with quite nommechanical
vusto and even expression. and nltra-
drily but powerfully recorded.

“Fiesta!”; “Noctwne.” Hollywood Bowl

Svimphony Orehestra, Carmen Dragon,

cond. Capitol SP 8333/8P 8363, $5.98

each (SD).
Although already well known in LI and
sterco tape releases, these two West Coast
summer concerts warrant sound fanciers’
rehearing in their present stereo  disc
versions, partly for their own musical in-
tevest (with the “Fiesta’s” Latin-Ameri-
can-flavored  vivacious dance  piecces
strongly contrasted with the “Nocturne's”
bland heart throbbevs), but particularly
for a puzzling conhast in their sonic qual-
ities. Surely they were rvecorded at dif-
ferent times and under markedly diflerent
acousticnl and  mierophone placement
conditions, for variable dise processing
alone can scarcely account for the really
startling  distinction  hetween  the near-
stereo-tape  opulence  and  acoustical
warmth of "Nocturne” and the exeessive-
lv dry and hard brilliance of “Fiesta.”
The latter's zestful Jamaican Rumbu by
Benjamin, melodramatic Virgen de la
Marearena by Monterde, snappy Jota Ara-
gonesa by Glinka, ete. {all of them rank-
ing among Dragon’s hest performances)
in the present dise versions lack—for all
their glitter—the sheerly awral delights of
their tape editions; on the other hand,
little of the romantic glow of the other
program’s  Debussy  Réverie, Fibich
Poéme, Massenct Elégie, ete.. is lost in
this sonically as well as interpretatively
lush dise.

“The Hi-Fi Deutschmeisters.” Deutsch-
meister Band, Juling Hermmam, cond.
Westiinster WST 15030, $5.95 (SD).

Westmiuster’s skill in capturing the Ans-

winn band’s performunces in breezy out-

of-doors spaciousness is Loo well known to
require special comaent. The more novel
altraction here is an equally fresh and
invigorating choice of materials, with
only one (and that a relatively unfumil-
iar} rousing army march included inomed-
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leys of stage hits and traditional songs
(White Horse Inn, Briiderlein fein, cte.)
less characteristic of street parades than
of a summer evening’s concert for stein-
lifting visitors'to the Prater’s heer gardens,

“Im the Mood.” Henry Kretzschmar and
His Orchestra. Vox VX 23830, $3.98
(LP); STVX 233580, $4.48 (5D).

This German dance hand’s  ahility  to
achieve an almost Glenn-Millerish exuber-
ance in a program of currently popular
film hits and standards (topped by Lsland
in the Sun. Bugle Call Rag, and In the
Forest of My Heart) is mach less remark-
able than the exceptional precision and
richly colored sonority of its high-spirited
performances. Although the miking seems
close and there isn’t much reverberation,
the sound in stereo is superbly hig, open,
and natural; in the monaphonic version
it may he even cleaner and crisper, but
it is also havder and far less gleaming.

“The Magic Touch of Buck Ram and His
Orvchestra.” Merenry MG 20392, $3.98
(LP): SR 60067, $5.95 (SD).

“Library” editions, I presmne! But how-

ever synthetic the composer-conductor’s

name may be, the performances of his
sixtv-man Parisian orchestra are captured
in almast pretentionsly de luxe sounc.

Naturally big and richly expressive, it is

further enhanced hy liberal echo cham-

hering, marked channel differentiations
in sterco, and ¢normons dynamic range,
while additional spotlighting mikes bring
an occasional solo sax or gnitar right ont,
larger than life, into one's room. Some
of these characteristics are less pro-
nonnced in the monophonic version, but
that also is less expansive, the LP surfaces
for once we naisier than those of the
stereo dise, and the hasic conventionality
of Ram™ composilions and arrangements
are less cffectively concealed by gaudy
Sonies.

“Masching Along.” Eastinan Symphonic
Wind Eosemble, Frederick Fennell,
cond. Merenry SR 901035, §3.935 (SD).

Although these recordings of Sounsa and
other popular marches were  widely
praised in theiv earlier LP and sterco tape
releases for powerfully realistic, dramati-
cally indisive, anl  wide-range  sound,
some of us were disturhed by the over-
close miking and unduly dry acoustics, as
well as by Fennell's unremittingly slam-
hang readings: and now we have a vicher
wealth of more natural-sounding, yet no
less dramatically impressive, band record-
ings (some of them by Fennell himself)
with which these can only be unfavorably
contrasted. Nevertheless, 1 have to cou-
fess that for all its excesses 1've been un-
able to play the present dise without con-
siderable excitement and frank relish hoth
of the rambunctiously overfast plaving
itsel and the tremendonsly furmnidable
clatter and crash with which it is re-
corded.

“Pagan Festival.” Dominic Frontiere and
His Orchestra. Columbia CL 1273,
$3.95 (LP); CS 8084. $3.98 (S},

As evacations, composer-leader Frontiere's

bell-bright House of Pleasure, jungle-

drumming and Ruting God of Seasons,

May 1959

Which twin has
the Audiotape?

Not vEn their mother can always tell these boys apart.
But it's pretty easy to see which one is getting the rich,
realistic performance that Audiotape consistently delivers,

Like twins, different brands of recording tape often look
the same, but are seldom exactly alike. And though the
differences may be slight, the discriminating tape recordist
won’t be completely satisfied with anything but the very
finest sound reproduction he can get. Most of all, he wants
this fine quality to be consistent—he wants identical results
from every reel, regardless of when it was purchased. And
S0, he chooses Audiotape.

You'll find that Audiotape is different in other respects,
400. For example, only Audiotape comes on the C-slot reel
—the easiest-threading tape reel ever developed. Another
example is quality. Audiotape has only one
standard of quality: the finest possible.
And that’s true regardless of which of
the eight types of Audiotape you
buy. Don’t settle for less. Ingist on
Audiotape. It speaks for itself.

Manufacturad by AUDIO DEVICES, INC. ®
444 Madison Ave,, New York 22, New York
Offices in Hollywood & Chlcago
TRAGI MARK
77
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HEVALIER

IN A SUPERB
SERIES
OF NEW ALBUMS

CHEVALIER

SINGS BRO BROADWAY

r MO STEREG DISO . 4 i

CHEVALIER

mMAURICE crEVALIER
Wl roson

7
YESTERDAY
E3702pP Stereo E3702P

DAY
E3703P Stereo E3703P

or available together in
2ES~1iwo LP's in a2 DelLuxe Package

CHEVALIER

SINGING THE WONDERFUL
LERNER & LOEWE SONGS IN
THE ORIGINAL CAST ALBUM

[ ————

GIGI

Stereo E3641 ST

E3641 ST

zestful Jaguar God, and nine other genre
pieces more accurately conjure up a Hol-
lvwood filim and TV arranger’s workshop
{ Exotica Dept.) than they do any “un-
cient Inca rituals” The liberal use of
a psendomystical wordless chorus adds
little to the orchestra’s palette of tone
colors, and the best of the seoring in-
genuities never can conceal the basic con-
ventionality and  sentimentality of the
melodic materials  themselves. Happily,
however, the performances are deft and,
at their best, lilting, while the sonjcs—
in  beantifally  bright  and  acoustically
warm recording—are often genuinely en-
chanting, especially in stereo. The LP is
no less clean, but markedly cooler, more
constrained, and seldom as magical;

“Pops Stoppess.” Boston Pops. Orchestra,
Arthur Fiedler, cond. RCA Vietor LAC
2270, $5.98 (SD).

The indefatizgable Bostonians may be be-
ginning to worry about scraping the hot-
tom of the snituble repertory barrel; but
if so, their latest release proves that they
can ga on indefinitely simply by re-record-
ing—with more and more stops pulled
out—their earlier hits. Heve are (again!)
Jolousie, In a Persian Murkel, Les Pati-
neurs, Stars and Stripes Forever, the
Ritual Fire Dunce, Liebestraum {in Victor
Herbevt's scoring), Waor March of the
Priests, and Expana. The too-often over-
methodical performances may not bhe to
musical conuoisseurs’ taste, but even they
will find it hard to vesist the zolden Bos-
tonian sonarities, while audiophiles can
find anly ecstatic delight in the nmnistak-
able Syviphony Hall reverberance, the
most hroadspread of stercoisin, and fah-
ulously wide dymonic and  freguency
ranges.

“Regimental  Marches of the British
Army.” Band of the Roval Military
Schnal of Music, Kneller Hall, Le. Col.
D. McBain, cond. Angel S 33609,
$3.98 (SD).

Drresistible as this lavish anthology may
have been in monophony, in stereo it
adds new sonic attractions even more
worthily comparable with the visual ones
of its uncommonly handsome—and  his-
tovically valnable—jacket and twelve-page
illustrated booklet. Certainly martial drnm
rolls, spirited  wood-wind skirling, and
brass-choir sonorities have never heen re-
produced with more authentic weight and
open-air spaciousness. It's hard for one’s
mind to accept the specifications of anly
thirtv-nine plavers here; to ones cars
they're a full vegiment in themselves.

“Silk, Satin and Strings.” Radlant Velvet
Orchestra, Caesav Giovannini, cond.
ConcertDise CS 36, $6.95 (5D).

Last fall's sterco tape introduction to

Giovannini's genuinely “radiant™ orches-

tra {which inchnides wind plaving no less

velvety than that of its strings, as well
as bright and erisp percussion) made my
delight in the present new program less
surprising than it would have heen other-
wise. The dozen standards heve are mostly
familiar, bhut few dance or stage bands
play them as zestfolly and colorfully as
Giovanmini  (especially in the stercoisti-
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cally effective arrangements of Jazs Piz-
zicato and It's All Right with Me); and
cven loss often ave theyv recorded with
such naturally rich warmth and freedom
from exaggerations of any kind.

“The Soundd of New York.” ABC Para-
mount ABC 2269, $4.98 (LP).

Kenvon Hopking' “mmsic-sonnd portrait”
of the metropolis might possibly be mildly
effective on TV, hut the mixturve of de-
seriptive sound  effects, snatches of con-
versations, cle., with more-or-less evoca-
tive music makes little point in record-
ings—though it may be a shade less con-
fusing in sterco than it is in the present
monophony. The musie itself. played by
an anonymons fourteen-picee dance band,
ineffectually abetted by the small-sound-
ing Geri Beitzel Chair, is no great shakes
either in its six standards (the hest of
which is an atmospherie Manhatlon) or
in Hopkins' own original tone pictures
{Waterfront, Taxi Ride, Coney Islund
Visit, ete.}. Nor is the clean, bright, drv
recording at all extraordinary these days.
The main attraction remains the photoe-
graphically illustrated album liner.

Tha Gny
LPM

“Themes for African Drums.”
Warren  Sounds. RCA Victar
1864, $3.98 (LP).

Intricately cross-rhythmed African drum-

ming holds my atlention within reason-

able time limits, but emntional jungle
chanting quickly exhausts it. Tt is to the
credit of Guy Warren and hix group that

I never got completely Lored here before

there was at least sae variety, if anly a

frankly  American-jazzy  The Talking

Drum Looks Ahcad or Waven's melo-

dramatically autebiographieal My Story.

Apparently  the  composer-drummer, to

judge by his naive but obviously sincere

program  notes, takes all this mélange
quite seriously. [ can’t. although T do
relish the considerable variety and expres-
siveness of the dry timbres of the Bintin

Obonu (or “talking drnm™) and a wide

range of other African amd  American

membranophones, a  cuionsly  hoavse
trombone, wheezy hamboo flute, and Earl

Ghiffin's vibes. The recording is flawless-

Iy clean and mnexaggerated, hnt T expect

it pst be much more atmospherieally ef-

tective in a simultancously-released sterco
edition which [ have net yet heard.

“Viennese Waltzes.”
Andio  Fidelity
{LP).

Collectors of Basile's earlier veleases may

find this the hest of the lot in musical

interest and inferior to wone in the erystal-
line hrilliance of its recording. Indeed it
must be heartily recanmmended to all ac-
cordion fanciers. while even those usually
allergic to the wheeze-hox can searcely
forhear to respond to Basile's surprisingly
byrical performances—imaginatively reg-
istered  without excessive thvobbiness—

of light Vienmese favoerites, topped by a

sprightly We're ¢n Our Way to Nessdorf,

a gentle Café Mozart ( with some unusual

low-register passages), and the peren-

nially catchy Thivd Man Theme, all ac-
companied by a disereetly rvestrained
rhythm section only.

Jo Basile, accordion.
AFLP 1868, 53.95

R. D. DARRELL

e FoeLriy Macazine
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Cannonball Adderley: “Things Are Get-
ting Better.” Riverside 12286, $4.98
(LP).

Cannonball Adderley (who has reverted

to this billing after being listed as “Juli-

an” on recent records) seems o bhe fall-
ing into a habit which is certainly not
bad from the listener's point of view
although it may not he the best thing
for Adderley—i.e,, using a sobordinate
performer on his recording sessions who
consistently  outshines the nominal star
himiself, On this dise Milt Jackson is the
focal point. Adderley has created an in-
eresting and  unusual ensemble voicing
for The Sidewalks of New York (in itsclf
an unusnal picce for Adderley and Jack-
son to he playing); but when it comes
to the solox, Jackson produces an en-
trancing atmesphere which might be de-
seribed as “dancing funk” while Adder-
ley is simply slick and empty. This bal-
mee is repeated  throughout the  dise

(Adderley’s playing has a little more

content in some spots). It hoils down to

a fine Milt Jackson session, hacked by a

strong rhvthim  section  (Wyaton  Kelly,

Perey Heath, Art Blakev) but somewhat

of a letdown on Adderley’s part.

Steve Allen: “The Jazz Story.” Coral
CIE 100, $11.98 (Thvee LP).

A couple of vears ago Leonard Feother,

in his Encyclopedia of Jazz on Records,

Decea DXF 140, rummaged  through

Decea's files to praduce a survey of four

decades of recorded jazz. In collabora-

tion with Steve Allen. he has once more
done minch the samme thing in this new
three-dise set. But where Feather let the
recordings speak for themselves in his
earlier colleetion, this time Allen’s spoken
commentary nms throngh all the dises.

Neither Feather's prose, which hay its con-

descending moments, nor Allen’s deliv-

ery, which is folksv, is so deathless that
any hut a ghittonous listener would want
to hear cither of them mare than once.

Feather and Allen have also in some

cases resorted to the timesaving device ol

using excerpts of recovds. The purehaser

should be warned that, despite the list-
ing of Jelly Roll Morton's Mr. Jelly Lord,

Red Nichols’ Indiana, Art Hodes™ indi-

dna, Pele Johnson's Blires on the Down

Beat, Jisnmy Noone's Every Ecening, the

Dorsey  Brothers” Dinah, Joe Venuti's

Taproom Blues, Johony Hodges' On the |

Sunny Side of the Street, Count Basie's
Jumpin® gt the Woodside, and Jay
McShann's Swingmatism, they are repre-
sented only by extracts. On the other
hand, Feather and Allen have brought
some worthy but out-of-print recordings

back into circulation in full: the Roy El- |

dridge-Joe Marsula Swingin’ on the Fa-
mans Door, John Kirby's Undecided,
Jimmie Lunceford’s The Melodi; Man,
and Don Redman's Chant of the Weed.
As with The Encyclapedia of Jusz set,
Feather has heen unable to find much of
value in the Decca-Coral files to repre-
sent modern jazz.
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bring @ smile 1o your
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Stubby Kaye
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“PORGY” FOR
"~ ORCHESTRA

.

Percy laith takes a fresh look at what is
certainly one of the most powerful and excit-
ing works ever written by an American, Here
is a lush orchestral panarama of “Porgy and
Rees' which includes, in proper sequence,
the fomiliar  highlights and many rarely
henrd sections of the score. Divoreed from
its lyrics, Gershwin’s music remains as vibrant
as ever!

PORGY AND BESS—Percy Faith and His Or-
chestra CL 1298 (CS 8105 (steres)
GUARANTEED HIGH-FIDELITY AND
STEREO-FIDELITY RECORDS BY

COLUMBIAR
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Chris Barber: “Here Is Chris Barber.”
Atlantic 1292, $4.98 (LP).

Barber's  English  traditionalist  band,
brought to the American consciousness by
the unexpected popnlarity of the ]eadc.-r's
version of Sidney Bechel’s Petite Fleur
and the coincidence of an  Ameriean
towy, is a lLricht and livelv group that
makes most American revivalist bands
somnd stiff and lead-bottomed by com-
parison (nol that some of them are not,
cven without such comparison). Barber
plays a full-blown, enthusiastically un-
subtle trowmbone and Pat [alcox is a
steady trumpeter; but it is  clavinetist
Monty Sunshine who does the most ta
lift the group out of the rut of “trad”
bands. His playing is excitingly warm anmd
flowing, with suggestions of Bechet and
Edm:md Hall. A paiv of selections on
which Sunshine is accompanied only by
the rhythm section is a high light. Pelite
Fleur, incidentally, is not included.

Dave Brubeek Quoartet: “Newport 19387
Colmubia CL 1249, $3.98 (LLP): Co-
hunhia €S 8082, $5.98 (SD).

The Brubeck Quartet appeared at New-

port last smmmer as part of an cvening

devoted to Duke Ellington, plaving K-

ington compasitions or other piecss as-

sociated with the Duke (Perdido and
for example). The perform-
ances. reported on this dise, ave extreme-
ly erratic. Somectimes Brubeck plays for
brief periods with  the simplicity  and
mace characleristic of hix imaccompan-
ied solos (on Perdido) and sometimes he
actually swings warmly (his own lyrical
tribute 10 Ellington, The Druke). PPaul

Desmond has some soaring, exoltant mn-

ments on alto saxophone, and Joe Marel-

lo’s  disereet but powerful  supporting
druomming  is  fregoently helpful. Bat

Desmond goes awry in Flumingn, Morel-
lo hecomes bogged in a dull dram solo,
anel the entive group is limp and unin-
spired on Things Ain't What They Used
To Be and Jump for Joy. The steren ver-
ston puts piano and alto on separate chan-
nels and leaves the middle weak.

Benny Carvter and [lis Orchestra: “As-
pects,”  United  Artists 4017, $4.98
(LP).

Hard on the heels of Jazz Giant, Con-
temporary 3333, which put Benny Car-
ter in a compatible and rewarding small
group setting for the first Gime in more
than a deeade. comes this dise showing
the other side of his jazz tulent. Here
he condnets a big band in his own snave
and skillful arrangements, replete with

| the smoothly  swinging  saxophone  and

brasy ensembles that were a notable part
of the band he led in the late Thirties
and early Forties, He has done it the
hard way in this case. vsing a gimmick-
baxed program of twelve selections, cach
representing in its title 2 diflevent month.
Bt the Carler wrrangements cannot be
pinmed down by such  trivialities—they
move easily and gracefully, providing an
ideal framework from which his clean,
singing alto sinophone solos {and those

of others) cun cmerve. Fov that, of
course, is the kind of full, big-hand

that Cuarter does—the solos
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“Sing Alang” is now a national pastune, and
Mitech Miller our national Lapeltmeister” for
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KIS MASTER'S VOICE"”

CURRENT
&
CHOICE
FROM
RCA VICTOR

ON REGULAR L.P.
AND LIVING STEREO

MARIO! Funienli! Funicunla! and eleven
other high-spirited songs of Italy, sung in
the powerful Lanza style. LM/LSC-2331.

WALTZES OF FRANZ LEHAR. Gold
and Silver, The Merry Widow and other

gems in a delightful treasury of Viennese

music. LM/LSC-2299.
SYMPHONY No. 4 (Brahms) Munch, |

Boston Symphony. A monumental score
by a supreme master. LM/LSC-2297.

SYMPHONY No. 7; OVERTURE
RUSSE (Prokofieff) Jean Martinon,
ParisConservatoire Orch. DynamicRussian

music, finest high fdelity! LM/LSC-2288,

WALTZES BY THE STRAUSS FAM.
ILY. Fiedler and the Boston Pops. A
unique collection of 3 melodies hy vari-

ous Strausses. LM/LSC-2028.
TILL EULENSPIEGEL (R. Strauss).

Fritz Reiner and the Vienna Philharmonic.
Also includes DEATH AND TRANS.
FIGURATION. LM/LSC-2077.

LA BOUTIQUE FANTASQUE (Rossini-
Respighi); DIVERTISSEMENT (Ibert) ;
Fiedler, Boston Pops. LM/LSC.2084.

CONCERTO IN D. (Brahms) Heifetz;

Fritz Reiner, Chicago Symphony. Memo-
rable performance. LM/LSC-1903.

THE WORLD'S
GREATEST
ARTISTS
ARELE ON

@ rRCAVICTOR

100 (arTELa O ambicy
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emerge, they donr't dominate. His only
lapse is in the occasional use of the Lire-
some trumpet “shakes,” @ habit which
has become one of the clichés of the
Basic hand.

Dick Carv: “Hot and Cool™ Stere-O-
Craft 106, 398 (SD).

The versatile Dick Cary plays piano, alte
hom, alto trinipet, and trumpet on this
dise and is the composer of most of the
picces. Yol despite this apparent centrali-
zation of authority the performances tend
to meander nneertainly instead of moving
towwrd a definite point. Cary plays sev-
eral beautifully shaded trumpet solos, but
the other members of his group (among
whom are Al Cohn, Bob Wilber, and -
nie Caceres) don’t emerge fully from the
shadowy  testure that colors the dise.
Like the performances, the sound is dif-
fuse: it's weither centrally focused nor
noticeably split. IUs just theve.

Eddic Condon: “Condon a Ja Carte”
Commodore 30010, $498 (LP).

A collection of some of the logse and
lively recordings led by Condon during
the halevon davs of the Commaodore Label
in the late Thirtics und early Forties.
The wry glint of Pee Wee Russells clari-
net seasons all the picces, and Fats Wal-
ler, Brad Goawans, Lou McGarity, George
Brunis, and Mav Kiminsky are among
those who appear here and there, One of
the most impressive elements in the per-
formance is the consistently  swinging
Iyricivm of Kaminsky's cornet. His repu-
tation could stand—and stand high—on
his playing on this disc alone.

Eddie Davis Trio. Rounlette 52019, $3.98
(LP). Roost 2227, $3.98 (LP).

Both dises are very similar. Davis® stri-

dent, sharply assertive tenor saxophone

dominates almost all of the picees, al-

[ though it is organist Shivley Scott, kept in

the backgronnd much of the time, who
provides the gronp with its swinging
streneth. On cach dise she is given a pair
of solo pieces which are far more attrae-
tive than Davis’ hraving., Both programs
are made up largely of hallads,

Harry “Sweets” Edison: “Sweetenings.”
Roulette 532023, $3.95 (LP).

A crisp and biting trumpeter in his days

with Couvnt Basie’s band, Edison has re-

cently heen leuning more and inore on

a styvle made up of a succession of plain-

tive bleats. This dise sngpgests that lie has

now reached a point at which he can |

think of almost nothing to do but bleat.
Disconraging,

Art Famuer: “Portrait of At Farmer.”
Contemporary 3554, §4.95 (L),
Farmer has become one of the most as-
sured and anthoritative  trumpeters in
present jnzz bat he is not, if one may
judge by this collection, at his best in a
guartet setting. ‘There are moments when
he rears back and lets fly with Fall-throat-
ed vitality, but he spends a preat deal of
time probing aronnd as though he were
waiting for something to happen. Pianist
Hank Jones manages to bring things to

wwWw_americanradiohistorv com

CLAUDIO ARRAU
tapes his own
recordings on

That alone is not
the reason why
vyou should use

Here’s why
you should use

RrRAND

ferro-
sheen

It's the best-engineeved tape in the world
...gives you hetter highs...better lows...
better sound all around! Saves vour tape
recorder, too — beeause the irish FERRO-
SIEEN process results in smoother tape
...tape that ean’t sand down your mag-
netic headsor shed oxide powderinto vour
machine. Price? Same as ordinary tapel

Available whercuver quality tape iz sold.
ORRadio Industries, Inc., Opelika, Alabama

Export: Morhan Ezporting Corp., New York.N. Y.
Canade: Atlas ltadio Corp., Ltd., Toronts, Onlario
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AHMAD JAMAL SPECIAL LIMITED EDITION LP-2638
2 RECORD ALBUM "

life in most of his solos, and Roy Haynes's
dromming is bright and lifting,

Ewroll Garner: “Encores in Hi Fi." Co-
Jumbia CL 1141, $3.98 (1.P).
A superhb collection of Garner perform-
ances from the davs when he was con-
tent to play piano and was not ereating
concertos or exploring harpsichords. Sev-
eral of the tracks were originally issued
on one of Columbia’s ten-inch “House
Party” dlises which was lost in the shuf-
{le of the switch-over to twelve-ineh LPs.
Included is a brilliant version of The Man
1 Laove. one of Garmer’s most overwhelm-
ing tecordings which amounts to a full
summation of his style—his romanticism,
his swinging drive, his highly colored

theatrical  sense. He reappraises How
Hizh the Moon, creates a lush mood

picce ealled Créme de Menthe. probes
Humoresque with  wittily  swinging  re-
sutlts, oozes thromgh Sophisticated Lady,
and has a high old time in general. So
does the listener.

Jimmy Giulfre: “The Four Brothers
Sound.” Atlantic 1295, $4.98 (L.P).
The “Tour Brothers Sound” stems from
Ginflre’s composition, Four Brothers, as
playved by Woody HMerman’s savophone
section, using three tenors and a baritone,
As originally conceived by Giullre, hovs-
ever, the saxophone ensemble in his ar-
rmgement was made np of four tenors,
That is the setup on this dise, with Giof-
fre playing all four tenors by means of
multitaping, accompanicd by Bob Brook-
meyer, piano, and Thin Hall, wuitar. The
drawhaek to an ensemble made up of
four Giuflres is that it makes his breathy,
maffied plaving even more hreathy and
mufiled, a draly sound that is not en-
livened by the salo spols since the soloist
is, of conrse, Giullre azain, still breathy
and muflled. Ginlfre is also an advocate
of slow doleful tempos. Between this and
his self-multiplication he drains the zest
from hiz own Four Brothers and turns a
good group of pop tunes into plodding
dirges. The one break in the appressive
atmosphere of the dise is Blues in the
Barn, a piece an which the ensemble
voicing opens up a little and which is
given a slightly prodkling pulse by the use

of breaks in the solos.

Edmond Hall: “Petite IFleur.” United
Artists 4028, $4.98 (LP).
Released from bondage with Louis Arm-
strong, Hall's rich, cdgy, and enormously
stimulating  clarinet  has  finally  heen
made the focal point of a long-deserved
LP. His delightfully dancing, itchy play-
ing i set in a quartet (with Ellis Lar-
kins, piano; Milt Flinton, bass; Jimmie
Crawford, drums) and o sextet ( Emmett
Berry, tronmpet, and Vie Dickenson, trom-
bone. added) in a pragram that takes
him out of the Divieland mat (Clarinet
Marmalede is the only traditional picce
on the dise) and aliows him to roan from
the warmth and placidity of a medley of
Duke Ellington tunes to the spacious
freedom of an unfettered bhies. Both
Dickenson and Berry are worthy mpro-
vising companions (Dickenson even forve-
goes his usual rough humor to play an
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wnexpectedly singing solo in the swave
manner of Lawrence Brown), but theyv
are simply supplementary virtues to the
ockddly piguant guttiness of Hall’s playing.

Chico Hamilton Quintet: “With Strings
Attached.” Warner Bros. B 1243, $4.08
(LP): BS 12435, $3.98 (SD).

The normal salon leanings of the Chivo
Hamilton Quintet are implemented by
the addition of a wroup of strings. Only
occasionally is the group allowed to hreak
loose on one of the lithe, rhythmic romps
that is the qguintet’s best jazz métice—
there’s an excellent example of it here in
Potiseille, U.S.A. Bt since the guintet in
its mormal state is already hung up in
enongh strings, there seens little point in
adding more. The stereo balance c¢han-
nels the strines and soloists down the sides
of the room, leaving an empty gap in the
center filled only by Hamiltons drum-
ming,

Lee Konitz: “An Image.” Verve 8286,
$4.98 (LP).

The arranger and conductor on thix ses-

sion, William Russo (until recently known

more familiarly as Bill Russo ), comes ont
swinging in his progrim notes to dispose
of what he calls “the jazz-classical dichot-
omy” as he believes it will be applicd to
this dise. “This is ‘serious’ musie,” he
says, “This is ‘art” music. The listencr
must view it as an organization of somud

—not in terms of a false abstraction.”
The sound that Russo has organized

is produced by a string seclion and the

alto saxophone of Lee Kaonitz. Tt is, hap-
pily, a far cry from the nsual glutinous
stew that results from the conjunction of

a jazz horn and strings because Russo

lias treated his strings not as a back-

ground cushion but as a full partner in
the callaboration. They  demand, and
frequently reward, the listener's atten-
tion ax mueh as Konitz's solo role, And
Konitz, like many other modem jazz im-
provisers, has responded to the guids
ance and challenge of a composed set-
ting by playing with greater lncidity and
purpose than he nsually doces in the wide
open freedom of ad kb improvisation.

“Serious” or “art” music this way be, bul

much of it swings with a jazz puolse—

subtly, to be sure, but all the morve in-
terestingly for its subtlety. Most of this
pulse comes from Konitz, who plays with

a higger, fuller tone than one narmally

expects and a flowing, swecping assur-

ance that has not always been heard in
hIs work.

"1 sce Lee as move lyrical than he sees
himself.” Russo  remarks in his notes.
And he proves his point by bringing out
a lyricism that Konitz has not shown be-
fore.

Jelly Roll Mocton: “The Incamparable
Jellv: Roll Mortan.” Riverside 12128,
$4.98 (LP).

A dozen selections Morton recorded with

assorted groups nnder varving degrees of

low fidelity between 1923 and 1926, Half

of them were previously reissued on a

ten-inch Riverside LP, no longer awail-

able. The additional matevial inchrles a

clearly recorded, fiercely swinging num-

Hicn FoeLrry Magazing
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ber by Morton's 1923 Stomp Kings, a
strangely winning version of AMr, Jelly
__Lard (strange because the instrumenta-
tion is piano, kazoo, and alto saxephone ),
a pair of shallowly recorded but worthily
plaved piano solos, and rough, wnflted
small-grouy versions of Weary Blues and
Tiger Rag. 1t is an essential disc for true
Mortonites, supplementavy to  Morton's j
King of New Orleans Juzz on Victor and
New Orleans Memories on Comodore
for the less devont.

Shirley Scott Trio: “Great Scott!”” Pres-
tige 7143, $4.95 (LP).
Miss Scott is one of the pleasanter addi-
tions to the growing school of Haummond
organists who dally with some variant of
jnzz. She ranges capably from a subdued
pop-jazz stvle to something akin to the
desperate frenzy of Jimmy Smith, As one I
who strikes a middle ground  between
Smith and the rocking thad of, say, Wild
Bill Davis, she may have a wider appeal
to jazz listeners than cither of them: Dut
to my ear the wmonetonous stridency of
the cleetric organ when it gets hevond
the cushion of moody halladry keeps it
from being a satisfactory jazz instnnnent.

The Three Sounds. Blue ‘Notd 1600,
$4.98 (LP).
The sounds involved are piano or ce-
leste, plaved by Gene Harris; bass, An-
drew Simpking; and drums, Bill Dowdy.
The style is, in a broad sense, Jamal-
inflnenced with touches of Garner. Harris
is @ melodic and vhytlumic pianist, the trio
as a whole is rngy and loose, keoping
things moving caxily. But, ax of these per-
formances, it has not yet created a dis-
linctive musical personality of its own.

Cal Tjader Quartet: “San Francisco

Moods.” Funtasy 3271, $3.98 (LP).
Tiader, who normally tends the vibra-
phone, is also the pianist in this version of
his quartet (with Fddie Duran, guitar;
John Moxher, bass;  John  Markham,
drums). He is as direct, prodkling, and
free from fetishes at the piano as he is
light and Ivrical on the vibraphowne, Set-
thing comfortably into a progrm of origi-
nal pieces, the quartet is casygoing,
rhivthmic, melodious, inventive, and ther-
oughly happy. Duran repeatedly shows |
in his airyv, lifting accompaniment how
much a pood guitarist means ta a rhythm
section—and why,

Kai Winding: “The Swingin® States.”
Columbin CL 1264, $3.98 (LP); Co-
lumbia CS 8062, $5.98 (SD).

Using a four-lrombone ensemble split be- |

tween hwo tenor trombones and two bass

trombones, supported by piano, bass, and
drums, Winding has written a group of
exeellent, straightforward, strongly pulsed |
arrangements which make impressive use
of the rigged potential of his quartet of
horns. They play with unaffected drive, |
with grull good hwmor, and an obvious
pleasure in the rich, dark voicings they
create—voicings  especially clnquent on
the well-balanced stereo disc. The tunes
are sturdy standards—Jersey Bounce, Lou-
isiwna, Georgia on My Mind, and so forth.
Joux 8. WiLson |

Mavy 1959
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PROFESSIONAL IN EVERY WAY EXCEPT PRICE!

Sterco on a budget! Ekotape stereo components are “soundly”’
enginecred and matched for outstanding performance —
at a price within your reach. Quatity, design, ease of operation,
professional results . .. you get al/ with Ekotape!

New EKOTAPE TAPE DECK

You can record and playback all tapes —
four-channel stereo, two-channel sterco and
monaural. One precise control adjusts head
for half-track or quarlcr—lmck Horizontal
or vertical mounting. 3% and 7% ips: in-
line head with independent dual erase;
manuval stop-start button. 12%” wide x 9"
deep x 74" high. Styled in gold and black.

EKOTAPE STEREO RECORD-PLAYBACK PREAMP

Dual-channel control center for playing
stereo discs, and for recording, erasing and
playing sterco tapes. Volume control, rec-
ord/playback switch, speed conpensating
switch, erase switch, on/off switch and VU
meter for each channel. 6 inputs, 4 outputs.

CARRYING CASE FOR PORTABLE USE

For “on location™ use...designed 10 provide a
convenient portable ru:ordmry unit and playback
control unit for monaural, two-channel and four-
channel sicreo tapes. Holds Ekotape tape deck
and record-playback preamp. Luggage type case
covered with Highlander Grey pyroxylin coated
fabric. Size 1247 deep, 15'%47 wide, 1434”7 high.

EKOTAPE MICROPHONE MIXER

For recording from as many as four crystal,
dynamic or other high impedance micro-
phones, or two microphones and two radio
tuners or record players. The sensitivity of
each one can be independently controlled.

Electronics Division
WEBSTER ELECTRIC & Rocine, Wis.

Please send me complete specificotions and
prices on Ekotape Stereo Components.
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Bright gold finish “Micromcter Preci-
sion’’ lond & groove type three-speed
contral with cutomatic ““On.Off"
micreswitch

Bright gold finish four terminal sterec
head with three slides

Brand new ‘‘Stereo Compliant” vis:
cous demped arm in gold crackle
finish

Heavy, “‘Rumble-Proof” steel base-
plate finished in gold crackle

Four and one-half pound polished
gold finished turntable.

“Magic Magnet” vernier speed con-
trol varies pitch more thon a third of
an octave!

Needle brush automatically dusts
needle when orm is returned to rest
ond moy be removed to dust records

Hond-rubbed, piano finish cabinet
base

Model .25B12GST

“Musicmaster’’

.Wow..............exceeds NARTB spees
Rumble.........ccccorvnnrn . within .44 db, -
Speeds..ccciiiniiienienne . 33%, 45, 78
Mounting Space

Depth’ L i weeramereers.. . oo veiea1 47

I e " e ne OTREE ey b

Over-all Height.......................Blp"

All SPECIFICATIONS
SUBJECT YO CHANGE
WITHOUT NOYICE

A GOLD PLATED

STEREOPLAYER!

“Wow' and “Rumble” — literally ot the van-
ishing point . . .

Performance exceed: the moul eritical sjereo
qualifications

AND UNDERNEATH . . .

Shipping Weight, 27 Lbs.
Net Weight, 21.5 Lbs.

COMPLETE AS SHOWN
{Coriridge not included)

$79.95

Precision four-pole motor HAND BALANCED at 20,000 RPM!
HAND LAPPED spindle bearing, fited to tolerance of % of

1/000th”

SEE YOUR DEALER OR WRITE ...

Philip D. Hamlin, President

2128 THIRD AVENUE
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Baito: Nerone (excerpts),
704, $5.95.

Daonizettis La Facorita { excerpts). FTER-
xa ET 0-489, $593.
Famaous French Tenors.
708,  $5.93.
Famous  taliun
492, §3.95.
Famous Records of the Past, Nos. 1-8.
83.98 each (Jack Caidin, 2060 First
Ave., New York, N. Y.).
Famous Spanish. Tenors.

714, $3.95.

Evrenna ET

Erenva ET

Tenors. LFaraxa LT

Ernsa LET

Famous Tenors Sing the tligh C. EteEn-

Na ET 722, $3.95.

Famous Voices of the Past, Ser. 1. Ro-
coco 1. 10-in.  $4.530 (Ross, Court
& Co., P.O. Box 175, Station K. Toron-
to, Ont., Canada).

Famous Voices of the Pust, Ser. 4. Ro-
coco 4. 53.95.

Fifty Yeurs of Great Operatie Singing.
RCA Vicron LCT G701, Five LP.
$24.90,

Golden Age Singers of the Metropolitan
Opera Company, 1883-1903. Tav T
303, S3.98.

Goldmark: Die Konigin con Saba (cx-
cerpts). Erenxa ET 0-473. $3.95.

Creat Artists at Their Best, Vol. 3. RCA
Casmex CAL 346, $1.98.

Great Tenors in Viennese Operettas.
Ereaxa BT 723, §5.95.

Halévy: La Juive (excerpts). Evenxa
ET 0475, §3.95.

Leoncavallo and Mascagni: Voeal High-
lights from Rarely Recorded Operas.
Erenxa ET 490, $3.95.

Meverbeer: L’Africitine
Etenxa ET 483, 85,93,

Meverbeer: Les Huguenots (excerpts),

{ excerpts ).

Lrerva ET 458, $5.95.
Meverbeer:  Le  Prophéte  (excerpts).

Evenna LT 0-476.  $3.95.

Mozart: Opere Recitol. Erenxa ELP
479. $3.95.

Ponchielli:  La  Cioconda
Erenrna ET 483, $5.93.

Pucciuiz Foremaost Puceini Singers of the
20th Century. Tar T 308, $3.98.

Puccini: Tenor Arias. LErensa ET 724,
$5.95.

Rossini:  Opera
707.  $3.95,

Soucenirs of Opera, Sar. 1. International
Record Collectors Club IRCC L 7011.

(excerpts).

Recital. LErenxa ET

Nay 1939

Hicn Finecrry Discocnarny No. 45

Tenors of the Past

by Philip L. Miller

10-in.  83.98 plus postage (318 Res-
ervoir Ave, Bridgeport 6, Conn.).

Soucenirs of Opera, Ser. 2. 1RCC L
7012, 10-in. $3.98 plns postage.

Soucenirs of Opera, Ser. 3. IRCC L
TO13. 10-in. $3498 plis postage.

Souvenirs of Opera, Ser. 4, IRCC L
7014, $5.95 plus postage.

Ten Tenors; Ten Arins. RCA Vicron
LAL 1909, 54.98.

Twenty Great Tenors in Reeording [lis-
tory. Tar 'I" 303. $3.98.

Verdi: Tenor Arlas. 1orenxa ET 705.
$3.95.

ManrceiNELLL, Ciovanst {1883- )

When Martinelli came to the Metropoli-
tan in 1913, his possibilities were immedi-
ately realized and the public took him to
its heart, Yet there were headshakings
among the critics. If the young man con-
tinues to drive his voice. they warned, he
will not be with ug long, Thirtv-three
vears later, in 1946, he finally left the
opera, firmly entrenehedd in the allections
of musical New York and still in posses-
sion of an amazingly large pat of his
original powers. Fven more astonishing is
the fact that his latest recordings, made
in 1938, ure stll vividly recognizable.

Martinelli wis never o lyric  tenor,
though at his best he conld trace a rood
musical line. He wag happiest in large-
seale roles, such as Samson, Jean of Ley-
den, Canio, Eleazar in La juive, Manrico,
and Rhadames, although he could also
hring down the house as the Duke in
Rigoletto or one of the Puceini heroes. It
was not it 1937, when he was fifty-
two, that he attempted Qtello. Tle had
learned to Imsband his voice, and he did
not bellow. As so many of us remember,
he enjoyed one of his greatest trimuphs
in this, his lList new role.

Of the two recitals arranged by RCA
Camden the secord is decidedly the bet-
ter. The fivst. Martinelli Sings by Request,
is made up entirely of carly electrical ve-
cordings, the latest of which dates Tvom
1929. Unfortunately, too liberal use of the
ccho chamber in the dubbings has wade
them all sound very loud wnd nnsubtle.
Several of the recordings are plainly in
the wrong pitches. The program is mostly
standard repertory, with two short scenes
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Trom Fecdora, in which Martinelli sang av
the Met in 1923, Martinelli in Opere and
Song is more inclusive and more success-
ful. We g0 back as far as 1915, forward
to 1939. Again the reproduction may
leave some nuances to be desired, but
this is less disturbing here than in the
other program. ‘The third-act monologue
and the death scene from Otellb were not
very well recorded in the fivst place; they
may be even londer and harsher here.
I'wo scenes from La Juice are splendidly
sing if thinly veproduced (there is also
a persistent hum).

The Last of the Titans is a spectacu-
lar tour de foree. It inclndes a “Cielo ¢
mar,” made in 1912 hefore his coming to
America, and a Pergolesi Ning recorded
iu 1938 for the singer's fifticth amiver:
sary. A batch of 1929 recordings were, 1
believe, part of his contribution to the
short-lived Tdison clectrical needle-ent
catalogue. “Di quella pira” startk the show
in a fast and furious performance and a
very exciting one, remarkably vontrasted
with his RCA Vietor recording of a cou-
ple of vears earlier (Sings by Request).
At this pace, of conrse, it would be im-
possible te wrticulate the groups of six-
teenth notes that run through the piece.
bt then hardly any tenor in memory has
bothered with this detail. Martinelli ends
with a stunning high €, held at great
length. An oddity is the “Spring Song”
from Walkiire (in Italianl sunjz in 1958
to satisfy an old eraving—Nartinelli had
never tried it before.

Martinelli appears in the duet from the
Nile Scene in Aida and in the trio-finale
fromn Forza del desting in Ponsdlle’'s RCA
Canvlen recital; the latter (a real master-
piece) appears again in Fifty Yegrs. And
that comprehensive antholozy  contains
auother of the tenor’s best, the 1923
acanstic of O mute asil” fromi Willium
Tell, “No, Paglicceio non xon” may he
had in Great Adists at Their Bast. Vol. 3
as well ax in Martinelli Singy bd Request.
It is a tewific performance. “Non pian-
aere, Lit,” a souvenir of hix Covent Gar-
den appearances in Turandot, appears
on Tap’s Puceini program and FRP 8.
—QCinvanni Martinelli Sings by Request.
RCA Caximun CAL 274, $1.98.
—Criovanni Martinelli in Cpera and Song.
RCA Caxmex CAL 283. $1.95.
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—The Last of the Titans. Roxno Goup

1001, $4.98.

Mevoinonr, Lavnerz { 1890- o

For twenty-five vears before his departure
from the Metropolitan in 1950 Melchior
was ymiversally acknowledzed the lead-
ing Wagnerian tenor not only of the Met
but of the worlkd. No one has arisen to
take his place: indeed, his talents were
mnique in the annals of opera. A bulky
man with a bovish face and carriage. he
was perhaps not the perfeet physical em-
bodiment of Tristan, Parsifal, Lohengrin,
or Siegfried; hut this matrered little
when he poured out his tremendous
voice or when he madulated it as he could
for the more tender passages. Tlis years
of heavy-duty \Wagner singing took amaz-
inzly little from his voice: his impersona-
tions, vocal and dramatic. varied little
from year to year. He was also an ac-
complished Lieder singer, and like most
Scandinavians hie sang Danish and Nor-
wegian songs with special fervor. Some of’
his best recordings were in this field,
though these have been generally forgot-
ten while his Wagnerian interpretations
have become classics.

Theve is little to he said for his RCA
Camden recital, ominously labeled The
Lighter Side of Lauritz Melchior. Made
up of selections from his films, this pro-
aram contains nathing of interest to the
vocal conmoisseur. Of far preater value
was the recently deleted Walkiire, Act
I in which he shared honors with Lotte
Lebmann and conduetor Bruno Walter.
This was \elehior just as we knew him
at the Met. and it is greatly to he
hoped that the recording will he put back
into circulation in Angel’s “Great Record-
ings of the Century” series. There is also
another recording of Sicgmund's “Spring
Song,” accompanied by the Philadelphia
Orchestra, in Fifty Years.

—The Lighter Side of Lauritz Melchior.
RCA Caxmmix CAL 424 51.98.

Monarore. Luciex (1878-1034)

Muratore, probably Mary Gurden's most
effective leading man, isx remembered as
one of the finest of 'rench sinzing actors.
Before casting his lot as a singer he had
heen given a good mwsical training as a
bassoonist, and had made the bedinnings
of a carcer as an actor. appearing with
Bernhardt and Réjane. His vaice in itself
was limited; it was his ability to color it
and make it serve the ends of his dras
matic genius that set him apart.
Unfortunately, though Muratore re-
corded for G & T in Paris (1903-4) and
for other French companies in the early
days of his career, most of his work was
done for Pathé and is little known to col-
lectors of standard dises. Like so many
other singing actors he scems to have
left in his recordings not much more than
an inkling of what his art anist have been.
Nevertheless, the Scala transfers are by
uo means ineffective. As an interpreter he
was obviously of independent mind: “Ah
Juyez,” as he conceived it, was not the
ontpouring of rich tone we know in the
Caruso record, but a moment of passion-
ate remembrance. His “Pourquoi me re-

6

veiller” s as strongly dramatic as Clé-
ment’s, if less ear-filling. The Carmen avia
does not come off so well, and pieces
from Tosca and Cagalleria rusticena (the
*Drinking Song.” sung twice, very vapidly
and freely) sound just too strange in
French. Two little French songs are
charming but hardly important. The word
I wonld use to st up Muratore's singing
is intensity. As soltly as he may choose to
sing, he can always hold us.

A famons ereation of Muratore was the
role of Prinzevale in Février's Monna
Vannu, represented by an aria on FRP 4.
Hix interpretation of the cavatina from
Roméo et Julictte., with a rather striking
soft ending, is on FRP 7.,
—Lucicn Muratore  Sings.
(with Lina Cavalieri Sings\,

Scara 824
$3.95.

Penrriras, Auneniaxo (71883-1932)

Pertile was leading tenor at La Seala in
the historic post-World War | vears, when
Toscanini was general manayger. He took
part in many impovtant productions, no-
tably the world premicre of Boito’s Ne-
rone, and was said to be the great con-
ductor’s favorite tenor. Coming to the
Metropolitan in 1921, he had the mis-
fortune to make his debut on the night
of Jeritza's first local Tosca: the tenor wag
so overshadowed that he barely lasted
out the season,

Pertile was a prolific recorder, and a
goodd deal of his work was first-rate, es-
pecially that representing his early earecr.
Our three recitals straddle the change-
over from aconstic to ¢lectrie recording,
and they catch the singer in his best vo-
cal vears. My choiee amang the three
would be the first Eterna. It apens with
a duzzling “Un grande spettacolo” from
Pagliacci and includes also an clectrify-
ing "Di quella pira” complete with anon-
ymous soprano and chorus (also available
on FIRP 3). Thero is a sample of lealian
Lohengrin and o wide open Penza soug
culled Vieni, well suited to Pertile’s vir-
ile style. A highly charged “Addio fiorito
asil,” with the baritene Fregosi, turns up
again in abbreviated form in Tap's Pre-
c¢ini program. The second Fterna recital
strikes e somehow as a vepetition of the
first. The French Odéon has a less bril-
lant (acoustic) “Un grande spettacolo”
and a less eflectively dubbed “Vieni,” A
feature is “La rivedrd” from Ballo in pras-
chera, and there are two sanples of the
Boito Nerone (otherwise mvailable in
LEterna’s selection fromn that opera). A
somewhat  shallow-sounding  acoustic
“Che gelida waning” tarns up again in
Etevna'’s Puccini program. Famouy ltatian
Tenors has two pieces from Fedora,
—Operatic  Recital. LErenxa ET  710.
53.95.

—Uperatic Recital No. 2.
720, $3.95,

—Le Livre d'Or du Chant: Aurelieno Per-
tile. Obmox ODN 127 (available from
The Record Album, 208 West 50th St.,
New York 24, N. Y.). §$3.95.

Ltenxa ET

Piceaven, Avrnro ( 1887-1958)

This English-bom American had his ea-
reer ebroad, retumiog lo the United
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States only for a couple of seasons in Chi-
cago in the early Twentics, He was for
vears the idol of the Vienna apera. His
voice, as recorded, is a fine. powerful,
manly one, with a splendid top. Yet there
must have been a quality in his singing
that escaped the recording horn (most of
his discs were acoustic). To my ears there
is something lethargic about his singing,
as though he were not wholly interested
in the matter in hand. He doesn’t gnite
round ot his arias, but zoes through them
in a straightforward munner. Perhaps
this is less evident in the couple of elee-
trical recordings included in the Scala re-
cital; of these, the Manon “Dream” is not
altogelher his meat (it is always clumsy in
CGerman), though the Fedora is very good.
The Italian arias are mostly standard
(“Testa adorata” from Leoncavallo's Bo-
héme is an exceplion), some sung in the
original, some in Germnan. The most vital
of them are the “Brindisi” from Caeal-
leria rusticana and “Vexti ln giubha.”

For those who wounld be content with
a single sample, “Testa adorata™ may be
found again in the Eterna Leoncavallo-
Mascagii program, and a characteristic
clectric “Clella mi credd” is included in
Tap's Puccini miscellany,
—Alfred  Piccucer  Sings,
$3.93.

Seara 823,

Rosexuiart, Josern (1882-1033

In this country Cantor Rosenblatt stoocd
unchallenged at the top of his profession;
the nmmerons recordings he left are a
priceless heritage of Hebrew religious mu-
sie, Born near Kiev, he sang for almost
two deeades in Hungary before settling
in New York in 1918. Like another wreat
recording cantor who had toured 1he
United States as a visitor some veurs he-
fore him—Gersan Sivota of \Warsaw— Ro-
senblatt made his debut here in concert.
His success was so emphatic that he was
offercdd a contract by the Chicaga Opera.
He refused to leave his chosen field, how-
ever, though his singing of opera arias
and secular songs was a feature of his
concert career.

The RCA Camden recital consists of
acoustic cantorial rvecordings made be-
tween 1920 and 1922, Both the pawer
and the sweetness of the voice are well
conveved; the dazzling coloratura which
is purt and parcel of this type of nwsic.
the ronlades and trills, now in the full
lower voice, now in the spectacular high
falsetto, all are well displaved. Same
mechanicul noises have been earried over
from the original recordings, but the dab-
bings have a natural and convincing
sonnk.

—Masterpieces of the Synazopue. RCA
Caxtpix CAL 433, $1.98.

Roswar~cr, Herce (1897- )

Roswaenge. by latest reports still active
in Germany, was one of the hest German
tenors between the wars, gifted with a
vaice at once powerful and flexible. He iz
perhaps best known to Americans by his
Tamine in the famous Beecham Alagic
Flute (now deleted), although many of
his dises had carreney here as importa-
tions in the Thirties. Like Melehior he
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wits o Dane by birth; and again like that ==
phenomenal  singer, he produced  his
voice with an ease and freedom not typi- '
cal among German tenors. His vange was

MAY ON...

¥

4

a4 wide one—one of his most remarkahle
and popular recordings, from Le Postillon
de Longjumeau, tock him up triumphant-
I to a ringing high D—and it was un-
usually even throughout.

Roswaenge's long list of recordings has
heen widely drawn on for the three avail-
able recitals, only a few mmbers having
been duplicated. The repertory is mostly
from Italian and French opera, but the
language is ahways Gennan, sometimes
with not too happy results. 1 think his
reputation as a Mozart singer was exag-
serated, bat in most of what he sings 1
find bis robust styvle refreshing.

Not by predilection a Wagnerian, Ros-
waenge nevertheless declaims brilliantly
in “‘Lohengrin’s Narrative,” our only ex-

ample in (his field, on Eterna. On this | “Klemperer sces Beethoven whole, yet cach
same dise are the Death Scene frimm Otel- | individuesl symphony has its awn cheracter”
lo, one of his hest offerings, and the rarely fGramophone). Symphonies No. 1 and No. 8,  geaihoven
amg cabaletta to Alfrede’s arin from performed with the Philbannonia, are part of  Svnpbunvn®

Traviate. The famous Postillon song ap-
pears twice (Classic: Scala), though nat
in the hetter-known HMV  recording.
Hure it is not guite so brilliantly recorded,
and  one misses  the assisting choras,
Among other hich lights are “Adddio, fior-
ite asil” (Classic), the Judgment Cham-
ber Seene from Aida with that admirable
contralto Erami Leisner (Classic), ond
the Love Duct from Madamn Butterfly
with the lovely Hedwig von Debicka
{Secali). A striking detail of the Jast
named is the Fading of the singers’ final
sustained high € into the stgge of orches-
tral sound, The Seala recital has a group
from Pagliacci, including the “Prologo”

{taken over fromm the baritone in the R

original key) and Canio's three mast fa- VILLA-LOBOS CO‘NDUC"NG: . VLI A-LOBOS

mous scenes. These excerpts show  the Another album in the Angel series of Bach- Wamy | ke

tenor at his best, powing out his voice ianas Brasileiras conducted by lhf coniposer BiLress X

with dramatic intensity. “Vesti la givbba™ himself —Nos. “'““d' T [“_“ of Ihcl_rlmpsodui: ATIIAAY
pungent, peppery. exolic style of Villa-Lobos RASILE AN

appears again in the Eterna recital. The
ureat tenor aria from Hupgnenots ( Classic)
nmay alko be fonund in Famous Tenors
Sing the High C.

Less admirable is “The Last Rose of
Summer” (Eterng; Scala), which—aside
from the strangeness of hearing the song
in the tenor voice—shows a tendency to
poor attack and an wnderlining of the
sentimentality by what I wmay describe
as intenid sobs. For a sample of Ros-
waenge in light music Eterna includes a
sang from [XMe grosse Siinderin compeosed
for him by Eduard Kiinnecke; and Great
Tenors in Viennese Operettas has bits
fromw Lea Fall's Die geschiedene Fran
sung with the soprano Lilli Claus.

Teehnieally 1 would give preference to
the Scala recital over the other two; the
Lterna is definitely overbrilliant.
—Helge Roswaenge: An Operatic Recitul.
Crassic Eorioxs 7010, 8498,

—Helge Roswwaengte Sings.  Scara 840,
$5.93.

—Operatic Recital No. 1.
T2 MESOI95

Erenna ET

Scrura, Trro (1889- )

Schipa made his debut in Btaly in 1911,
arrived in Chicago in 1919, and joined
the Metropolitan in 1932, After 1933 he

May 1939
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ANGEL

WAGNERIAN PRIZE!
Kirsten Flagstad as Isolde; Ludwig Suthaus
as Tristan: and Wilhelm Furtwingler con-
ducting! Plus Blanche Thebom, Dietrich
Fischer-Dieskau, Joseph Greindl, Edgar
Evans. Recorded in London in 1952, this is
considered one of the Anest operatic recordings
ever made, With the Philharinonia Orchestra,
Foyal Opera House Chorus. German-English
libretto and historical notes.

Aungel Album 3588 E/L (5 records)

WACHER F.vA

TRISTAN UND [SOLDE

WiiFi ki FaRTWANGLER

MORE KLEMPERER-BEETHOVEN:

the complete Beethoven symphony series  Smbere:

Klemperer is recording for Angel. Angel 35657
Next Month: The fabulous Klemperer-Phil-
harmonia recording of the Ninth—in STEREQ!

Angel Album S3577B (2 records)

FURIL A LS B LN L.

THE FIRST LADY OF THE PIANO,

Dame Myra Hess, has concentrated her recent
years on the exacting challenges of such works
as Becthoven's lale piano sonatas. This new
Angel recovding of the Sonata in E Major,
Op. 109, and Sonala in A Flat Major, Op.
110, demonstrates her great talent for “serving
the music rather than exploiting the virtuose”
(Review of Recorded Music).  Angel 35705

s o
xL:J/\/.’/ AL
—

EIALLIYRY
L T T

(High Fiielity). The Orchestre Nutional de la T
Radiodiffusion Frangaise respends warmly. IR
Angel 35674

s -~ ‘&"A‘Q

OISTRAKH TRIO

with the Philharmonia, in the unigue, rarely-
played Triple Concerto of Beethoven, David
Oistrakh, Violin; Sviatoslav Knushevitsky,
*Cello; lev Oberin, Piano. Sir Ataleolin Sar.
gent conducts the Philharmonia. Stereo (S)
and monophonic versions.  Angel (S) 35697

0,

BEETHOYN
THIPLE CONCERTO
DAVIIOISTRARI TRIG
Philharmmsis
SIR M ALEOLM SARGENT

andortor
e

AND MONRE —RECOUDED IN EUROPE FOR STEREO !
BANDS AND CHORUSES:
Soviet Army Chorus and Baud—Russian folk songs and ‘even "Tipperary.”
Angel 8 35411
Seots Guards Play Gilbert and Sullivan — Jolanthe, Mikado, Pirat:s of Penzance
BRAHMS SYMPHONIES: PorskSiannzs
Otto Klemperer Conducts Philharmonia Orchestra—
Symphony Ne. 2 in D Major: ‘Fragic Ovecture
Symphony No. 3 in I' Major; Academic Featival Overture
ORCHESTRAL PROGRAM WORKS:
Bizet: L'Ar)ésienne Suiter Nos. 1 & 2; Carmen Suite No. 1—Herbert von Kurajan
conducting the Philharmonia Orchestra Angel § 35018
Tehaikovsky: Franeesca Da Rimini; Overture “1812"; Marche Slav —Paul Kietzki
conducting the Royal Philharmonic Orchestra Angel S 35621
Liszt: Les Préludes; Tasso—Constantin Silvesiri conducting the Philharmonia
Orchestra Angel S 35636
Prokofiev: Peter and the Wolf {(Peter Ustinov, Narralor) ; Haxdn; Toy Symphouy
—Herbert von Karajan eonducting the Phitharmonia Orehestra Angel 5 35638

Angel § 35532
Angel S 35543
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WALTER STERED
BEETHOVEN SERIES

Bruno Walter continues his new series of the
Beethoven Svmphonies with the sunny, ten-
der Foarth and the stormy, tumultnous Fifth,
back-to-back on a single @ Record. Both
are pevformed with the same subbme right-
ness that marks the previous releases—Bee-
thoven's *Eroica®™ and *Pastoral” Swinpho-
nies—and makces them the definitive editions
[or generations o come.

BEETHOVEN: Symphony No. 4 in B-Flat Major;
Symdphony No. 5 in C Minor—Bruno Walter

conducting the Columbia Symphony Orchestra
ML 5365 MS 6055 (slcred)

GUARANTEED HIGH-FIDELITY AND
STEREO-FIDELITY RECORDS BY

@ “Columnbia' “Masterworks” og) & Marcas Reg.
A division of Columbyy Brosdeasting System, Inc.

Announcing

The new stereo discs that
introduce te mere mortal cars,

the musical incandescence of

the second threshold of sound.

LENNY HERMAN

ONLY ON

JANUS STEREQ

LENNY HERMAN **MUSIC IN MOTION"
ALBUMS FsT2004— FST2005— FST2008

1159 Broad St.
Newark 2. N.J.
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abroad, where, at least
until recently, he was stil singing: not so
long ago a new LP of his was recorded by
a small Italian company. A short wman of
distinguished carriage, he was not blessed
with a lirge voice. but he was a tre
tenore di gruzia. His tones were Dheauli-
fully sealed. from his ear-filling pianissimo
to his strongest forte; the listener Iundly
missed the fortissima that wasn’t there.
Hix  operatic repertory embraced  the
standard Italian and French roles, and he
was a recitalist of taste aidd accomplish-
ment. His long list of Vietor recordings,
acoustic  and electrie.  contains  many
Spanish and Ttalion songs as well as the
wanal avias.

Scala’s recital draws on Schipa’s Pathé
recordings, made in the vears hefore
1922, when he joined Victor. As far as |
can tell, the eutire program may he taken
from those originals. Several of themn are
remarkably lifelike in these dubhings,
notably the duel “"Amaro sol per te,” with
the soprano Baldissare, from Tosca. The
“Serenata” troin Pagliacei is Schipa to the
life. “Ecco ridente™ is an interesting per-
formance, thongh it seems rather gareful
after De Lucia's, And perbaps taking his
cue fromn De Lueia, Schipa alters the
opening line of “Che gzelide maninag.”
Several of the arias ae wrongly pitched,
and there is a waver in the rarest of them
all, Fenton's litile air (rom Falstai].

Famans Ttalion Tenors, Tiwwenty Great
Tenors, and IFRP all repeat “Recondita
Armonia.” The lirst-numed collection also
has “Lu donne & mabile,” and FRP 7 in-
cludes "E lucecan le stelle” Schipa is
represented in RCA Victor's Fifty Years
by his excellent “Se il mio nome.”
—Titey Schipa Sings.  Scana S05.  $3.95.

Sacisuye, Joser {(1904-1942)

Though his early sneccess was emphatic,
Schmidt had o tragicallv short and frns-
trated carecr. Endowed with a voice pat-
entlv of operatic caliber. he was prevent-
¢d by certain physical dilliewdties from
finding his pliee on the stage; and at a
time when his popularity as a radio awd
recording arlist was growing by leaps and
bonmls, he fell a victim to Nazi perseci-
Hon. He had appeared Iwiclly in this
commtry for Dbroadeasting  engagements.
but  retumed o Europe.  Lronieally.
thourh he eseaped from Cermany, he
scems o have enteved Switzevhuud ille-
gally. and he died in an intenyoent camp,

His voice alwavs sounds very ample on
records, vet we are told it wax actually
not a larre one. Certainly it was not 4
subtle voice, nor was it pul to the sevvice
of a miniuturist, It scamns to pour ot
caxily, alwavs with a wood musical line
and  almost alwavs in good taste. He
never sarprises hy the tum of o phrase
or the shading of a tone. His Eterna re-
cital ix made up wostly of familiar ariag,
some xting in Malian, some translated into
Coeviman, Pergolesi’™s Nina is done in Ger-
min; here the lansuage works definitaly
azainst the line of the song, and Schmidt
addyx some embellishments and a high
ending for which I do not care. Toxti's
once [amons Goodbye (abbreviated) is
sung in Italion, thongh it look me a while
to e sure of this. Schmidt takes over two

wwWw americanradiohistorv com

Tauber Favorites in Great Tenors in Vien-
nese Qperettas—"Dein ist mein  ganzes
Herz” and “Du sollst der Kaiser meiner
Seele sein.” In Famous Tenors Sing the
Hizh € he makes an excursion into the
Spanish repertoire with & song from El
Trusi de los Tenorios. Eterna’s Puceini
program has Schinidt’s versions of the twa
Turandot aivs.

—Operatic Recital.  Erenrsa
§3.95.

ET 718

Strezax, Leo (1873-1946)

Phyxically Slezak was a giant, and he had
a giant voice. But unlike that of the typi-
cal Heldentenar his voice was capable of
modolation; he had a mezze voce of
unique quality. His debut was made as
Lohengrin at Britnn in 1896, after which
he was heavd for a deeade mainly in
Berlin and Vienna. Though the chron-
felers of his carcer vecord that his vocal
wethad was mauch eriticized, his popular-
ity is attested by the large number of re-
cordings he made in those carly vears.
Baver devotes more than three pages in
his catalogue to Slezak, covering the years
from 1901 to 1908. Nevertheless, in 1908
he took abrupt leave of the Vienna Op-
ern and went to Paris for intensive study
with Jean de Reszke. In May 1909 he ap-
peared with tumultusus suecess in Otello
at Covent Garden, and in November of
the same year he similarly conquered
New Yok in that opera. Otello remuined
his greatest role, thonzh he appeaved
with success in Aida, Trovatore, the new
productions of Alessandro Stradella and
Pigque Dame, as well as  Lohengrin,
Tannhduser, and Meistersinger. He seenws
to have avoided Tristan, Parsifal, snd the
Ring dramas. Alter his departuve from
the Metropalitan in 1912 he wax active
mostly in Burope, especially as a main-
stay of the Vienna Opera. He wag equally
noted as a Lieder gsinger, and in his last
vears he beeame a leading comedian in
German filins.

Slezak recorded for most of the im-
portant companics, and his repertoire on
discs is a broad one. In the days prior
to his work with De Reszke, he pretty
well covered the Italian and French op-
cratic field in the German lanzuage. His

Amcrican  engazements  with  Columbia
and Edizon reflected his new interna.

tional status, In his Jast years, recording
electrically for Polvdor, he coneentrated
mainly on Lieder. 1t is havdly surprising
that compilers of LP recitals should have
showen particular  partinlity  for  Slezak.
cven if, as 1 suspeet in listening to some
of his early efforts, the voice must have
been a trial to the recording enginecrs.

Eterna bas issued a Slezak rvecital com-
hined with selections  fromy  Alessandro
Stradella by Slezak, Jokl, and Jadlowker.
The best things on it are the prayer from
Stradello, showing the tenor in magnifi-
cent voice, and the «entle, dreamy air
from La Dame Dlunche. The two hig
tenor moaments from Manon are inevita-
bly heavy in their Cerman translations.
Coldmark’s Die Kionigin gon Sabe had
hack ity day in New York before Slezak’s
arrival, but it was still a favorite in Vien-
na, which accounts for the fact that
Eterna could assemble ity principal arias

Hicn FrpErrmy MacaziNg


www.americanradiohistory.com

in the vbices of several Vienncse favor-
ites, The great feature, Slezak’s lovely
if somewhat free “Magische Tone” ap-
pears in i superior dubbing in RCA Vie-
tor's Fifiy Years. A similar set of bigh
lights from La Juive containg a duet by
Slezak mud the Dasso Wilhelin Hesch.

I do not find Slezak’s Wagner recital
altogrether satisfactary, though 1 must ad-
mit few tenors can mateh his not quite
comfortable Lohengrin selections, wmuely
less the superior if leisurely “Prize Song”
from Meistersinger. The Licder recital,
for the most part representing the singer's
last periad, shonld be approached witly
cantion. There is a wealth of Jovely tone
here, a generous demonstration of the
famous mezza coce; bt there are also
sine against phrasing and  musicianship,
and too moch sagzing in pitch.

The Scala recital is more satisfactory.
Here again is the Stradelle prayer, an
carlier take of the Queen of Sheha aria.
piano accompanied and not so master-
fully sung as the better-known version
{(here the high ending is quite frankly
falsctta), a fine “Trinmphal Hyinn” from
Le Prophéte (in German), and a lovely
air from Ewyanthe as well as a later
Italizn “Qre ¢ per sempre addio” and
most of a side of Licder. These ave hetter
examples than the songs an Bterna,
thengh some of the piano parts have been
adjusted to fit the time limiits of 78-tpm
recordings. 1t is unfortunte that no re-
covding dates are given, for snch docu-
mentation is a great help in ovienting the
listener,

FRP 2 and Famous Tenors Sing the
High C both have Slezak singing the

Faust eavatina in German, but the two
performances are very different. Corions-
ly, both are a half-tone high so that the
high C is actnally C shap. In the first of
them this high note is very powerful; in
the second it is taken softly. ‘Uwo versions
of “Ah Mathilde” from William T'ell make
another interesting comparison, the one
in Eterna’s Rossini recital being a duet
with Leopold Demuth, that in Twenty
Creat Tenors an carlicr piano-accompit-
nied solo take, Two avias from Die Fng-
fiihiung aus dem Serail in Eterna’s Mo-
zart program show another facet of the
singer’s art. FRP 8 contains the Death
Scene from Otello, in German. Jterna's
Puccini program has “Mimi ¢ una civetta”
and “E lucevan le stelle,” and Slezak ap-
pears in thnt company’s selections from
Les Fluguenote and Le Prophéte. The
language is still German,

—Leo Slezak Sings.  Scara 823, $3.93.
—Leo Slezal Sings Wagner., LETEuxa
ET 499. $35.95.

—Lieder Recital. Tirenxa LT 493,

$3.95.

—Opera Recital.  Evenxa ELP 461, 10-
in. (with Flatow: Alessandro Stradellu:
Highlights). $4.73.

Tarracno, Fuaxcesco (1850-1903)

Tamagno, quite possibly possessor of the
bigest voice of all time, was at the very
lcast twice blessedd. It was his good for-
tune to be in his prime at just the mo-
ment when Verdi needed an Otello. For
all the successes of his earlier career, he
would probably be no more than a nme

May 1959

Fidelitone
new "N.C.S. ORIENTED diamond

QUALITY MADE FOR HIGHEST QUALITY REPRODUCTION
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*New Compatible Standard—reproduces both sterec and monavrol recordings

Fidelitone N.C.S. Oriented Diamond
neeclles are designed specifically for the
utimate in high fidelity. They add an
entirely new dimension of quality to
sterco or monawral reproduction. Now
you can enjoy all the thrills of a live
performance right in your own home.

Each Fidelitone N.C.S. Oriented Dia-
mond is precision ground on Fidelitone-
designed machinery to a precise specifi-
cation. Then carefully polished to a
pertectly smooth ball point. A Fidelitone
Diamond fits the record microgroove ex-
actly. It correctly follows the wvertical
and lateral sound impressions with mini-
mum tracking error. Result — increased
response sensitivity at 10,000 cps., dis-
tortion reduced up to 43% at 5,000 eps.
— unsurpassed reproduetion with all the
balance and clarity of living realism.
And your old records sound better too!
Backaround noise is greatly reduced and

the record is reproduced with the fidel-
ity of a new recording.

A Tidelitone N.C.S8. Oricuted Diamond
lasts mueh longer than other unoriented
diamond needles. They're cut from true
gemstone diamonds, then oriented in
the stylus to place the hardest diamond
planes in contact with the record
grooves. You get up to ten times longer
wear.

To achieve the highest fidelity reprodue-
tion — stereo or monaural — your
equipment nceds a Fidelitone N.C.S.
Oriented Diamond
needle. Demand
the very best — it
costs no more. Ask
your dealer for a
demonstration to-
day, and hear the
difference yourself.

Leader in fine necdles for over 30 years

Fidelitone

“Best buy on records”
Chicogo 26, Winois
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to us had not his Yeonine voice and over-
whelming  stage presence Lieen  exactly
what the maestro needed. He was blessed
aeain when officials of the Gramophone
and Typewriter Company induced him
to let their engineers try their skill in re-
cording hiz voice. By this time he was
fifty-three and retired because of a heart
ailment, bat the results remain an amaz-
ingly vivid documentation of his historie
reputation. Rarelv, in any vear, has a re-
cording been made to match the Dhreath-
taking realism of the famous Death Scene
from Otello. There are weaknesses, to be
sure, in these recordings: the intonation
ix not always perfect: the breath support
ie not all it once wags; the mure extended
take of the Andrea Chénier “Improcuisa™
is unmercifully horricd, But we can be-
liecve what we read of Tamagno “hurling
out high tones with the ease of natural
speech.”

Oun Rocoeo 7 the aging Taomngne shares
a dise with the vouthful Caruso. Natural-
ly the three famous portions of Otello
are included. the Andrea Chénier in the
better of Lwo takes, two selections from
Williem Toll, two from Trovelore. and
the: “Paxtorale” from e Prophéte. There
are also a selection from Samson et Da-
lilu in Ttaliun and two from Hérodiade
in French. These last I find peculiacly
fascinating; certainly they are earnest and
sineere performances. For ull the some-
what noisy surfaces ewrried over from
some of the original discs, these record-
ings come amazingly to life. RCA Vie-
tor’s Fifty Years opens with Tmnmagnos
“Di quella pira,” which misses being one

of his very best records; Twenty Great
Tenors has the same piece in a long-un-
pulhlished and somewhat better ke,
Golden Age has “Adieu done” from Hé-
rodiade.

—Fuamous Voices of the Past: Tamagno,
Rococo R 7 (with Caruso). $5.93,

Tavuer, Ricuann (1892-1948)

Tauber was al once inimitable and
prototvpic of a generalion or more of Vi-
cnnese tenors. The natural beauty aof his
lyrie voice, the ease with which he sang,
proved irresistible 1o huge audicnces the
world over, and set a styvle in which,
consciously or no, later tenors have cop-
ied him. Tauber was first an opera singer;
his debut as Tamino at Chenmitz in 1913
estahlished him as an outstanding Ma-
zartean. He was later lo ¢njoy great suc-
cess especinlly in Puccini roles. Then, in
the Twenlies, came his big days in op-
erettin. Incomparable in the works of Le-
har and Kalman, he was also an orn:unent
in the all-star Johann Stranss revivals of
those days. He early established himself
as a Lieder singer; indeed, his appear-
ances in Anerica were almost entirely
limited to the concert stage. Fimally, he
was popular in the films, plaving roles
that gave him an opportunity to display
his repertory of songs and arias.

His output as & recording artist was
enormous  and  comprehensive, afl the
various aspects of his art heing generonsly
represented. And  taken  chronologically,
his dises make an intevesting study. The
arias and Lieder of the acoustic period

DIMENSIONS:
(B” system without base):

1354 high, 183" wide,

135 deep.

{“'*‘9- X XN
¥4 b

STYLES AVAILABLE:
Three matching décors:
contemporary,
jraditional, provincial.

FINISHES AVAILABLE:
Mahogany, walnut, oak.

H0
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are to me the most valuable, for here the
voice is at its lyrical best, the singing un-
sullicd by marks of the operetta style.
Even his later Schwbert Lieder suffered
from this and from certain excesses we
may blame on his fondness for showing
off his mezza voce. Still, even in his later
days he was an able Mozart singer, as
witness the two Don Giovanni arias re-
corcded in the late Thirties.

The three Tauber recitals at hand show
hinv in a decidedly favorable light. The
Eterna and Secala dises drasw on hix acous-
tic recordings; the Tap is divided be-
tween electric and  acounstic, From the
first-named 1 partienlarly Jike the avia
from The Bartered Bride (1 wish the
duet with Rethberg had also been in-
duded) and the incomparable singing of
the talian air from Rosenkovalier. The
recitals do not overlap. The Scala has
some fine examples of the tenor's early
opcretta singing, a waonderful perform-
ance of the “Bildnis” aria from Zuubher-
flote, and a good “Dallu suu  pace”
(here 1 think the later electric recording
is even better). It is something of a sur-
prise to find Tauber singing Trocatore,
but his “Ah ¢, ben mio” has tenderness,
his “Di gquelle pira” brio (though suug
tong down). An aria and the great duet
with Lotte Lehmaun from Die tote Stadt
sound as though an orchestra hiad been
cdubbed into an acoustic reecording; but
the singing is magnificent,

The Tap recital has a stylish perform-
ance in French of the Aubade from Le
Roi 'Ys, altractive singing ol arias from
Martha, Undine, Fra Diavolo, and The
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Jewels of the Madonna (in German).
and overloaded performances of Bizet's
Agnus Dei and Franek's Panis angelicns.
Schubert’'s Der Wanderer, with orches-
tra, is sung too fast, and with some disas-
trous transposing of the vocal line at the
end. Loewe's Tom der Reimer and Die
Ulr are nicely done, but they belong to
the period when all Lieder records had
to be orchestrally accompanied. To fin-
ish ofl the program, there are some Vien-
nese songs in the inimitable Tauber man-
ner.

The Tote Stadt aria may be found
again on FRP 8. The Love Duet from
Madama Butterfly, with Rethbery, is in
Tap's Puccini program and “Non pian-
gere, Lit” (in German) appears in
Twenty Great Tenors. Sclections from
Sissy and Friihlingsstiirme and the su-
perh duet from Der Zizeunerbaron with
Vanconti are features of Great Tenors in
Viennese Operettas.

—Operntic Recital.  Erenxa  0-466.
$3.95.

—Richard Tauber in Opera, Licder and
Song. Tar 313. $3.98.

—Richard Tauber Sings. Scava 837,
§35.93.

Vezzant, Cesan ( 1888-1951)

Vezzani was a Corsican whose  carcer
was made in Paris. His carly successes
were halted hy the outbreak of the First
Waorld War, at which time he was sched-
uled to come to America. Collectors in
this country remember his singing  of
TFaust to Journet's Mephistopheles in the

first complete recording of Gommod’s op-
eri {mysteriously never made available
on LPY. Vezzani's recital is made up of
dubbings dating from 1912 to 1920, when
his fine finm tenor was at its best. A rare
aria from Grétrv's Richard Caeur de Lion
provides & notable example of the grand
manner, and the singer's srong declama-
tion is well displaved in a scene from
Werther. He had a good mezza voce as
we can hear in the Manon Dream Aria,
and he shows his power in the great fare-
well from Qtello, singing in French.
There are other excellent things, includ-
ing a duet from La Juice with an un-
wamed baritone, but T am especially par-
tial to a little air from Bazin's Maeailre
Pathelin not often heard in this country.
Famous Tenors Sing the High C gives us
“Dien m'éelaire” fvonv La  Juive, and
Famous French Tenors includes an air
from Sigured and one from La Juive.
—Le Livre d&'Or du Chant: César Vesz-
zani.  Opeox ODX 126 (available from
The Record Album, 208 West §0th St.,
New York 24, N, Y.). $3.95.

ViLLaverea, Mioury, (1892-1954)

Spanish by birth, Villabella was in all
tangible respects a very French French
tenar. The quality of his tone was light,
pethaps a little thin, the range high. One
imagines that Tie must have been a rood
actor; certainly he knew how to use his
voice to that end. There isx refreshing
novelty in his recorded recital. with four
selections frome La Dame blanche, two
from Le Roi d'Ys, two from Grisélidis,

IN ACOUSTICAL DESIGN
BY STROMBERG-CARLSON

two from La Fasoche. two from Fortunio,
twa from Le Joncleur de Notre Dame—
along with Lakiné, Les Contes d'Hoff-
menn, and Il Barbiere di Siciglia. The
rapid-fire song in praise of the soldier's
life {from La Dame Dlanche is in stronz-
est contrast to the sustained Viens, zen-
tille dame” that follows it. “Eceo ridente”
(in French) shows off Villabella's upusnal
flexibility and provides occasion for a
high E {lat. From first to last this ix an
attractive progrion and o demonstiation
of accomplished vocalism, Villabella ap-
pears in Famous Tenors Sing the High €
with o ronance from Le Postithon de
Longiumenn.

—Le¢ Livre &'Or du Chant: Migwel Villi-
hella. Ovrox QDX 136 (available from
The Record Albwn, 208 West 80th S,
New York 24, N. Y.). $5.95,

ZuNarErLo, Crovaxst (1876-1949)

Zenatello is a famouns example of a bari-
tone turned tenor. In his first carcer he
seems to have had difficulty getting en-
gagements becanse of the limited power
of his voice. He was, however, a good
trooper, ready for any emergency. His
bhig moment came when the Canio of a
Pagliacei  perdormance  was  taken il
voung Zemtello was able to step in and
save Lhe show. Having thus found his
proper range, he went from success to
success, creating roles in such operas as
Giordano's Siberia, I'ranchetti’s La Figlia
di Jorio, and Puccini’s Madama Butter-
fy. Mannnerstein brought him 1o New
York in 1907, and he later sang with

Place these systems
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choose, in any way

Announcing ., . a revdlution in speaker
system design!

The world-famous Acoustical Labyrinth®
—long accloimed for its peerless perform-
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The phenomenal performance of these
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“a touch of magic
in his baton”

Music by

Yjiinloiiry

E.cciting scoving and skillfunl in-
terpretations have helped make
Mantovani the biggest sclling
wrtist on long play vecords. His
distinetive twmbling strings cre-
ated a new sound that has re-
mained wnduplicated. These o
new records provide thrilling e
amples of the genins of Mantovani.

MANTOVANI

FILM ENCORES
Voli. 2

Separate Tables; The High and the Mighty:
A Cerlaln Smile; Friendly Persuasion; What-
ever Will Be, Will Be (Que Sera, Sera);
Tammy: 8e My Love; April Love; When You
Wish Upon A Star: Aroung The World; Fascina.
tien; Secret Love.
Monoshanic LL 3137
$3.93

Steren PS 184
$4.53

mantovani

Showca:
/"
&

-

By

Limited Edition

Theme

From Limelight;
Tammy; Come Prima: Some Enchanted Evening;
Greensleeves; Schoen Rosmarin: | Could Have
Danced All Night.

Village Swallows:

Monophanic

$1.98 42,49
b vioRopuke fogoR ofo Frko kol

Visit your local record store or dept. (3]

Steren

1. Select the recordz yom wanl ﬁ-ﬂ
2. When you wanl them ‘El
4. From thousanda nvailahle i
4. At prices from F1.05 ?
THIS IS YOUR GUARANTEE a

153 of hours of musical plexsure
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LONDON WREES

RICORDS

full frequency stereophonic sound

WRITE FOR CATALOG Dept JE 539 W. 25ih Si,, N.Y.)

gy et

To nke fullewr advinage of ihe
remarkable 1echnial emellende af
fivs recorde. wr recunmend ihe
new London:Scow tiesraphonic
Fukup and Arm

great acclaim in Boston, Chicago, and
Philadelphia, though never at the Metro-
politan. His carcer was crowned by a
season at Covent Carden in 1926, when
a thrilling series of recordings was made
at the actual performance of Ofello.

Zenatelle's voice must have been a
havd one to record by the old acoustic
method. The combination of power and
the razor-thin edge, so effective on the
stage in the drimalic roles he playved, is
apt to make for shyillness and an appar-
ent lack of overtones. One sometimes
gets the impression, perhaps ervoncous,
that the singer was not overacenrate in
mtonation.

Eteroa’s first recital has a whole side
devoted to Zenatellos celebrated Otello.
Unfortunately na information is given as
to recording dates; some of the scenes
are electrical, some acouslie. The vepro-
duction s often a little dim, but the
tenon's delivery is splendid. In the big
duet he has the assistance of one of the
myeat lagox, Apolln Granforte. The re-
verse of the dise seems to be made up
entirely  of Zenatella’'s 1906 Fonotipia
series: braditional arias from Manon Les-
caut, Poglineei, and Traviata; the Bo-
Néme duet with Smnmarco: and a little
song by Denza well calenlated to show
off the Zenatello stvle. Eterna's second
recital is Jess happy. The apening “Ce-
leste Aida™ is vnpleasuntly open in lone;
the two Mefistofele airs are olwiously
well conceived and  nicely  reserved i
exccution, vet samehow the recording has
failed to catch the living voice. This is
pretty much the case  thronghout  the
program, thoneh “Cielo ¢ win™ is better.
The soprano, Linda Cannetti, who joins in
the Butterfly daet, is little more than ade-
guate. Some strange things happen at the
end of this dvet.

The Rococo recital is better again, The
voice is shown to advantage in the Inve-

cation fromy La  Damnation de  Foust
(done into Ttalian), and there is a good
“Mal repgende”  from Trovafore with

Elisa Bruno and a fiery “Di quella pira.”
The Butterfly duet with Cannctti shows
up again, and theve is a Faust duet with
Alice Niclsen (in French) which seems
to me goad but a little careful, The Love
Duet from Otello, with Lina Pasini-Vi-
tale, shows the sofier side of Zenatello’s
characterization.

As a member of the orzinal east of
Siberin, Zenatello took part in recording
a number of scenes with his colleues,
and these have been gathered together
on Soucenirs of Opera, Ser. 3. The cast,
including Storchio, De Luca, and others,
wis possibly of greater interest than the
hot eerismo music.  Another Zenatello
creation is represented in an aiv from La
Figlin di Jorio, which beside heing on
the Rococo program may be had on
FRP 4. Famous Itulian Tennrs and Twen-
ty Great Tenors both include “Ora ¢ per
sempre addio,” and the Tap Paccini pro-
gram has the Bohéme duet with San-
marco. The Eterma selection from Giocon-

A CATALOG
OF EXCLUSIVES

The intent of Washington
Records is 1o catalog the

uncataloged, to fill the in-
teresting gaps left by major
labels between their safe war-
Rather than bring
you the twenticth version of
a Tchaikovsky symphony, we
have started complete Haydn

horses.

Sonata and Quarrter cyeles,
insured the continuation of
the unique Acolian-Skinner
volunies, recorded such
varied talenes as Vivaldi,
Telemann, Rampal, Beaux-
Arts Quarter, classical and
jazz guitanist Charlie Byrd,
Ronnic Graham in the Take
Five revue, and Demi-Dozen.
Write for a new caralog.

WASHINGTON
RECORDS

1540 Connecricur Ave. N.W.
Washingron 6, D. C.

THE ORIGINAL MUSIC FROM THE
BROADWAY TRIUMPH

RASHOMON

dao and collected Verdi arins are among |

other reissues featuring Zenatello.
—Famous Voices of the Past: Giovanni
Zenateflo. Rococo R 12, §5.93.
—Operatic Recitul. Lrerxa 705, $5.93.
—Operatic Recitel No. 2, Erensa T
726. $3.95.
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CLAIRE BLOOM /ROD STEIGER
O0SCAR HOMOLKA / AKIM TAMIROFF

in PETER GLENVILLE'S PRODUCTION

RASHOMON

& New Play by Fay and Michael Kanrin

#0528 2088002583800 00000000s000

CARLTON DELUXE STEREO

#2208 2245 080202008V REISNRdutan

$5.98 (STLPX/5000}
(available monaurally $4.98)

N.Y.C-

Hicir Froecrry Magazing


www.americanradiohistory.com

OF GODS
AND GODDESSES

For thousands of years, stories of the gods and
gouddesses and heroes and hevoines of Greek
mythology have (ascinated artists, writers,
sculptors, scholars and mere mortals in gen-
eral. Here, now, 1n 15 toue partraits hy Albert
Harris, is an attlempt to caprure in music the
moods and emotions these fabulous hgures
symbolize. The lush Hollywood sound is
courtesy of Frank DeVol, conductor.

BACCHANAL! The Passions and Pageantry of
Gods and Goddesses of Mythotagy—Frank

DeVo)l and His Orchestra
CL 1287 CS BO54 (stereo)

GUARANTEED HIGH-FIDELITY AND

STEREO-FIDELITY RECORDS BY

®"Lolumbia” ¢ Matcas Reg. A division of Cotumbia Broadcasfing System, Inc.

264-PAGE

UP-TO-THE-MINUTE

CATALOG
0F 25,000

STEREO & MONAURAL

REGORDS
ONLY 35¢

Handy, easy-1o-use, coat-packcel-sive euide
to over 25,000 records issued umler more
than 400 labels. Published monthly witl

“ special New Releuses and Stereo Records
sections. The Schwann long Playving
Record Catalog—the most authoritative
publication of its kind in the world, Used
by more than a million record colleciors!
Ask for it at your record dealer’s, 1 he
can’t supply vou, send in the coupon
below with 35¢.

W. SCHWANN, INC

137 Newbury St., Boston 16, Mass.
Please send o copy of the Schwann Catalog.
| om enclosing 35¢.
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COLUMBIA K

Tws sunvey cannot elose without men-
tion of a few Important tenors cither neg-
| lected altogether or very inadequately
represented in the lists. With these we
must also name a fow of zreat historic
importance whose recordings were few
andd rare. Many more could he added;
some of the names listed among the gen-
‘eral collections ery out {or wore de-
tailed notice.

Fernand Anssenn  (1890- ), the
Chicago Opera’s Belzian tenor ( 1923-
24), way a singer of robust voice and
clegant stvle. one of the best eaponents
of the French school. He is represented
perhaps uncharacteristically, but not in-
eflectively, by “Recondite armonia™ in
Tap’s Puccini program. | feel a word is
owing to the memory of the Spanish
Florencio Constantino (1869-1919), who
has not been remembered at all by the
makers of LP recitals. Perhaps not a
sreat singer, he was an vnnsually accom-
plished and dependable one; he did
areat deal to establish the Boston Opera
in 1909, He recorded for numerous com-
pinies,  singing st about (—_-\'(-r;\lhing,
from a wmelliflvous “Ecca ridente” to an
inclleetive “Marte d'Otello.” Gonstantino
plaved too huportant a part in the his-
tory of opera and recarding in this coun-
try to be wholly overlooked. Antonio Cor-
tis (1891-1952), another Spaniard, wag
a fine robust tenor aetive in Chieage in
the Lwenties. Nis Twrandot recordings
are wnsarpassed.  Charles  Dalmores
(1871-1939 ) was a mainstay of Hammer-
stein's Manhattan Opera and later of the
Philaudelphia-Chicago combine. He seems
o have been @t home in a wide range of
mnsie, inchiding Wagner and Verdi, but
exeelled in the modern Frenelr school aof
his day. His " Al si. ben min™ is famous
for a beantiful trill. e miade a nunmber
of zreat records for Victor, hut his only
appearance on P o date is an inellec-
tve dubbing of a Carmen dnct with
Calvé (Rococo 10).

Karl Erls (1877-1936). one-time hus-
band of Marin Ivogiin, was a singer of
opera, bot is best remembered for his
Licder recordings. many of which had
currencey in this country bhafore the war
He was also noted in Cermany as an in-
terpreter of Bach, and took part in the re-
markable swartime Saint Matthew  Pas-
sion recording condneted by Rumin. He
mayv be heard in a doet fvom Don Pas-
quede with lvauriin (Scala 8133, Miguel
Fleta {1893-1938) wax for a time in the
Twentics one of the most promising te-
ars in the opert world,  Toscanini cast
him as Calaf in the worlel premicre of
Turandot; and had he chosen ta remain
at the Metropolitan hevond  his seeond
season, he might have given Gigli, Lauri-
Volpi, and Martinelli a ron lor their mon-
¢y, He was, however, an crratie singer,
andd did not have a long career. RCA
Victor had a Fleta LI vecital, made up
of Spunish trifles, but it lins been with-
drawn. Francesea Marconi { 1853-1916)
ix much songht after by collectors, and
with good reason; his voice, trained in
the old school, was wmsnally round and
metow, He came to this country in 1888
for the American premiere of Otello, bat
was apparently miscast, for he did not
Iust ont the ¢ngagenent. Famons Voices
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ENTREMONT'S
“PICTURES”

Philippe Entremont is & young Frenchman
who might easily. at Givst glanee, be mistaken
for a Yalc freshiman. When he is at the piano
there’s no mistaking one of the keyboard
giants ol this gencration. An ideal introduc-
tion to this extraordinary talent is his new
recording of Moussorgsky’s Pictures at an
Exhibition—incredibly powerful, completely
musical.
MOUSSORGSKY: Pictures at an Exhibltion «
RAVEL: Alborada del Gracisso; Pavane for a
Dead Princess—Phiippe Entremont, Pianist’
L 5366
GUARANTEED HIGH-FIDELITY AND
STEREO-FIDELITY RECORDS BY

COLUMBIAR

@ **Calumbin™” ' Masterworss”” ® Muacas Hog,
A divl:lon of Columbia Hsoadcastiog System, inc.

So many

exciting new

AUDIO FIDELITY,
records

we just can't

show all of them

. please write for

free catalog.

AUDIO FIDELITY,

770 ELEVENTH AVENUE
BOX 421, NEW YORK 19, N. Y.

INC.
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of the Past, Ser. | presents him singing
“Tu che a Dio” from Lucia.

John OQ'Sullivan (1878-1948) was an
Irishman who had a French carcer with
a short Chicago interlude, His recovds
indicate that his reputation as Otello
wits not exaggerated, A couple of samiples
are included in FRP 1, and “Esultate”
comes again in Twenty Great Tenors,
Julins  Patzak (1898- ). for many
vears a faverite in Munich, Berlin, and
Vienna—and  still  active—excelled  in
Mozart operw, but was also a distin-
guished Licder singer. Great Tenors in
Viennese Operettas shows another side
of his art.

Jean de Reszke (1850-1925) is, of
course, the great Jegend of opera. It is
known that he did record, but there is
no more than an oecasional mmor to in-
dieate that be may not hive destroved
all the evidence. We do, however, have
an echo or two—and very distant cchoes
they are—of his voice actually in action
on the Metropolitan Opera stage, dubbed
from cylinders made in the house in
1901, on Echoes of the Guolden Age of
Opera, pul out by the International Rec-
ord Collectors Club (IRCC 7006, 10-in,,
7004).

The name of Aksel Schigtz (1906- )
became internationally known just after
the Second World War, for HMV had
discovered that he not only had the
voice but the style to sing a great varicty
of musie, from Crieg songs to Mozart
artas, to Bach and Buxtehude and Dow-
Lind. Unfortunately his earcer was inter-
| rupted by a breakdowr aggravated by

Record Market
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his work in the Danish resistance. A
varied recital was issued for a time by
RCA Victor, but is now withdrawn.
Georges Thill (1899- } reigned su-
preme as the great tenor in Paris during
the Twenties and Thirties, and he sang
two seasons in New York, There used to
be many Thill records on the market, and
some  great  ones—notably Gluck and
Berlioz arias—Dbut none are now to be had.
Jacques Urlus (1868-1935) was a Dutch
Wagnerian, whose vocal technigue was
nearer to Melchior’s than to the usual
German, His Metropolitan carcer would
have lasted longer had not the First
Warld War ended all Wagnerian opera
for a tinic. Our only example is a scene
from D'Albert’s Tieflund in Eterna's se-
lection from that opera. Frunz Viilker
{ 1899- ) wax an admirable robust
tenor who flourished in Germany and
Austria hetween the wars, Of the many
varied records he made our only sample
is in Great Tenors Sing in Viennese Op-
erettes.  Custav Walter  (1834-1910)
made three recards at the age of seventy-
one. Bevond their estreme ravity they
have great value as a link with a long-
dead past. Walter, born six vears after
the death of Schubert, was one of the
first aperatic artists to make a specialty
of Licder recitals. He is, therefore, as
close to “headquarters” as we can ever
get. And as it happens, his 1905 record-
ing of Am Meer has real musical beauty
(Famous Voices of the Pust, Ser. 4).
Mareel Wiltriseh (1903-1953) was an-
other excellent German tenor of the Thir-
ties. On Eterna 716 he is teamed with the
soprano  Margurete Teschemacher in a
program of arias and duets. A little Tau-
berish in ¢uality, Witivisch is a fine man-
ly singer.

Finally, lest their names be missed, let
us remember  Edward  Johnson,  with
fame seenre as manager of the Met, still
remembered by ald-limers as a true and
versatile artist; Ceorge Meader, incom-
parable David and Mime of his day,
also a fine recitalist and Bach singer:
George Hamlin, long considered Ameri-
ca’y premicre Lieder singer, later also
admired in opera; Charles Hackett, a
leading Met tenor in the Twenties and
Thirties (to be heard in a duet in a
Ponselle recital, Seala 803); Orville Har-
rold, possessor of one of the finest oper-
atic voices of our time; Morgan Kings-
ton, leading tenor of the Century Opera
in New York, laler of the Metropolitan,
and a good oratorio singer, as we can
hear in Eterna’s Handel program (ET
488); Riccardo Martin and Paol Alt-
house, pioneer Americans at the Met;
Edoardo Ferrari-Fontana, Bernardo de
Muro, Nicola Zerola, all prodigally gifted
Italiang; Renato Zancelli, known at the
Met as a baritone but later a famous
Otello; the two grcat Russians, Leonid
Sobinav and Dimitri Smirnov; the dis-
tingnished and  admired concert singer
Paul Reimers; and by no means least,
America’s two  greatest oratorio tenors,
Evan Williams and Dan Beddoe, who
could stand their ground with Eugland's
Ben Davies and Edward Lloyd.

GG ARG

[hica FoeLrry MacaziNe
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The New, Versatile

THE NEW PILOT 216-A Is the professlonz! stereophonic preampilfier purchased |n quantity
from Pilet dealers by broadcast engineers of some of the natlon's major radlo-televislon
statlons—before the appearance of any publieity or advertlsing. The uncompromising
quallty to which PILOT has been dedicated for 40 years Is evident. There Is no other
stereophonic preamplifier on the market for muslc systems and tape recording, quite
like the 216-A.
¢ TW) YU METERS — liluminated, o indicate tape recording cutput level or to visually
CO IVI PLETE LY batance both ¢hannels of a stereaphonic system.
o SEPARATE TAPE OUTPUT GAIN CONTROLS — 1o adjust the galn for tare recording for
. each channel Independently. The comblnation of recording gain controls and YU meters
PR OFE S SI ON provides a complete control center for tape recording.
: AL ® METER FUNCTION SWITCH — t0 use the VU meters for tape recording, or to adjust
the llstening balance without affecting the lape signai In any manner.
@ TROLOK TOME CONTROLS — exclusive PILOT feature permits treble and bass adjust-
IN CONC EPT ments for each channel individually ar simultaneously.
= 2 @ 14 INPUTS — two each for phono record changer, phono tucntabie, tape head, micro-
phone, FM-AM, Multiplex, tape recorder.
o 4 DUTPUTS — iwo audio outputs and two tape recorder outpuls. Tape output signals
D ESIGN unaffected by volume or tone controis.
@ TURNTABLE/RECORD CHANGER SWITCH — enables you to connect both a record changer
and turniable to your sSystem, and use cither.
AND ® EXCLUSIVE PILOT AUTOMATIC SHUT-OFF — permits your record changer to turn off
your complets system when the changer stops after the last record has been played,
® LOUDNESS CONTGUR CONTYROL — applies Fletcher-Munson loudness compensation to
both Channels A and B simultaneously. Five positions — normat, plus four calibrated

PE RFORMANCE t positions to provide Increasing amounts of bass boost to compensate for the normal

= hwman fow frequency hearing loss at low llstening levels.

@ ELECTRONIC CROSSOVER — feeds low frequencles to Channel A and high frequencles
1o Channel B for monophonic bl-amplifier use.

@ INTERNAL CATHODE FOLLOWERS — to provide low output Impedance permitting use
of audlo cables up to 100 feet between the 216-A and power amplifier, as well as to
the tape recorder.

@12 FRONT PANEL COMTROLS — Selector, Mode (including Stereo Reverse Position).
Master Volume, Loudness Contour, Stereo Balance, Bass and Treble (optionally used
ganged or separately), Power/Automatic Stut-off, Channel A Recording Gain, Channel
B Recording Gain, and Recerd Changer/Turntable Switch, Meter Funclion (Recording
In@dlcator—Listening Balance.)

® SPECIFICATIONS — Frequency Response, = 1 db from 20 to 20,000 cycles. Audio
Output, 1 volt. Tape Output, 0-1.3 volts adjustable for OVU. Harmonic Distortion,
0.2% (2/10 of 1%) at maximum sensitivity. Hum and Noise, 80 db below 1 wvalt.
Equalization: RIAA autOmaticaIlK‘, LP, NAB, AES at calibrated points on tone controls.
lNM!T';B tape ec:uallzalion a:?/d Ilch flall frequer:cy reslponse automatlcally. 10 tubes

0 neluding rectifier. Size: 434” high x 142" wide x 104" deep.

rite

w Today for Complete PILOT ® DRAMATIC DESIGN — brushed brass escutcheon with tripla gold plated frame and

Stereophonioc Component Catalog heavy duty knobs. Supplied compiete with black vinyl-clad steel enctosure. ¢ 9950
Slightly nigher in the West. ]

do¥d® RADIO CORPORATION o 37-02 36th STREET e L.1I. CITY 1, N. Y.

May 1959 9
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New H.H. Scott
Stereo Amplifier has
features never before

offered at $139.9%

Until now, the high fidelity fan with a limited budget had to setH& for se Lo,nd‘-nbesf. products. x §
Introduction of the new H.H. Scott 24 watt stereophonic amplifier, Model Zgﬁuts top quélity 2
within the reach of all. This new amplifier has many features never before available for less than $2€ ,:‘ =
Itis backed by H.H. Scott’s fine reputation for engineering leadership. Check t’heife‘a”\x ' \ﬁ
you’ll see why you should build your new stereo system around the H.H. Scott Mgdel 222.

res below Arch AR &
" |

-

Equalization swilch lefs Special switch posi~ This position lets you Separate  Bass  and Effective scralch filter Channel balance con- Mraster volume control

you choase between tions for accurate bal- play a3 monophonic Treble contrals on improves performance frol adjusts for dif- adjusts volume of both

RIAA tompansation for ancing, for olaying sourte suth as an FM each chandel let yau on older worn rccords ferent  speaker  cffi- channels  simultane-

'ﬂ°ﬂ°Ph0mc and stereo stereo, reverse stereo funer of a tape re- adjust for differences and improves recep- ciencies and brings ously. Also functions as

records; NARTB, for and for using mona- corder throvgh both in rdom acoustics and tion on neisy radio channel volumes into automatic loudness

tape heads. phonic records yrith power stages and different speakes sys- broadcasts. balance guickly and control whenever de-
your stereo pickup. speakers. tems. easily. sised.

Inxist on gantaine f1. J1. Scalt covrpapents.

SPECIFICATIONS:. Dual 12 walt Exclusive center-
channels ;0.3% IM distortion: 0.8 harmoni¢ channel autput lets you
distortion ; feaqurency response 20 tc 30.000 ¢ps; use your present amg-
extremely low hum level (—80 db); DC operated lifier for 3-channel
preamplifiees heaters : Inputs for stezeo of mono- stered or for driving
phonic recorders, tuners, phono cartridges and extensian speakers.
tape heads. Phono sensilivity 3 mv. Sub-sonic Separate stereo lape-
tumdle filter prevents averload from noisy recorder aulputs.
changers or turntaples. Price $139.95%

5Vest of Rockies $143.25. Aeevasory ease extra.

H.H. SCOTT IKC. DEPT. HF-5. I'll1 POWDERMILL ROAD, MMAYNARD, MASS. EXPORT: TELESCO INTERNATIONAL CORP.. 36 W. 40TH ST.. K.YiC.

SEND NOW FOR guth %e cc?mphzl:e delails on your mew Model 222 and your complele 1959
Bt P = 1 Fi Guide & Calalog.
FREE HI-FI GUIDE Name
AND CATALOG Address
Cily. Slate
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audiocraft Ignfhe. Mﬁqﬁt

From the High Fidelity Newsfronts

Compatible Stereo Broadcasting

s our REapeRs know, stereo is not fimited to discs
A and tape: experimental sterco broadeasts were first
attempted many years ago and. today. quite a number of
stations maintain regular stereo schedules, Such broad-
casts require 1wo stations; the most common arrangement
uses the AM and FN halves of the same station. Seme
experiments have been set up with TV for one channel
and the AM afliliate for the other. Sometimes two FM
stations cobperate to carry the two channcls simultane-
ously. Furthermore, regular experiments wilize FM
multiplex techniques; the industry is awaiting an FCC
decision to determine which of two multiplex systems
will be adopted as the standard.

The problem is not with stereo broadeasting as such,
nor does it arise for the owner of praper recciving equip-
ment. Provided the listener can tune in both halves of
the broadecast and place the speakers as recommended
by the cotperating stations, these stercocasts usually
work quite well. Buc what of the man who wants ro
hear the program, but doesn’t have two receivers of the
kind nceded, or who can't pick up both stations well,
or (unhappy thought) docsn’t care about stereo? He is
able ro listen to only one side of the studio sound. For
programs by small instrumental groups this may not
matter, becausc cither sterco microphone would pick
them up essentially complete. For broadvasting groups,
on the other hand. er broadcasting recordings made with
wide separation, the saitions heretofore have had to
choose between diluting the stereo eflect for stereo
listeners or giving monophonic listeners a less than
satisfactory sound balance.

This dileryma was recently eliminared in a surprisingly
simple and successful manner by Flovd K. Becker of the
Bell Telephone Laboratorics. In Mr. Becker's system,
the lefi-hand channel information is fed through a delay
line to the right-hand channel at a very slightdy reduced
level. Right-hand channel information is led through a
similar delay line 1o the left-hand channel.

When cither channel is heard monophonically, this
delay is almost completely inandible, vet each channel

Max 1959

carrics essentially the complete program. \When both
channels are heard in a stereo sctup, however, the delay
is very important in retaining sterco directionality and
spread by means of the “precedence eftect.” 1l two
speakers gencrate the same sound but not exactly at
the same time, an illusion is created that the sound is
coming almost entirely from the speaker producing it
first. In the sterco setup, therefore, the delayed cross-fed
signals are not noticed at all.

In a press demonstration of February 24, Mr. Becker
explained that the exact delay time is net eritical; the
precedence effect is operative from a few milliscconds up
to thirty or so, The delay used for the demonstration was
ten milliseconds,

FCC approval is not required for this new method
of stereo hroadeasting. Because suitable delay lines are
commercially available, any stations licensed by the Bell
Svstem can begin such operation at ance. Only single-
channel listeners will notice any difference and that
should be decidedly fer the better.

Stereo Antennas?

OT 1L0NG AGU. we were in correspondence with a
N manufacturer of FM antennas, discussing business
prospects and what have you. He was gloomy indeed;
stereo, he said, was going to ruin his business. How could
anyone scll FM antennas to stercophiles?

Indeed, and why not? There's no doubt that discs are
st right now, hur this man shonld read some of 1the re-
leases which cross our desk each week .« . . telling about
the stereo broadceasts of WGMS (38 hours in one recent
month), or the sterco activities of WCRB., or \WOQXR,
or any of fifty or so good music stations which are busy
propagating stereo via FM. And what's going to happen
when FM multiplexing is finally liberated by the FCC?

What we are waiting for is the really smart antenna
manufacturer who will come along and say that to re-
ceive sterco properly on FM (particularly the multiplex
stvle), vou need a stacked antenna!
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High
Fidelity

by Philip C. Geraci

" Camesa Bugs?

The magic of “talking pictures’ has been a long-sought dream of
millions of home movie makers. Here’s how the dream came true.

HOTOGRAPHY, certamly over the last three
decades, has become a widely popular leisure-rnime
activity, to which most creative do-ir-yoursell-crs have
turned at one time or another . ., some for a lictle
while, same for a lifetime. Much more recently, a smaller
but no less vigorous hobby has developed in aur pardicu-
lar ficld: Iugh fidelity. It is an interesting and probably
significant thing that a majority of those devoted to high
fidelity also report photography as one of their chicl
avocations, There scems to be no abvious bond between
the wwo, at least at the amateur level, exeept insofar as
cach hobby is creative and cach permits personal involve-
ment or participation to whatever degree the hobbyist
wishes. You aan push che button and let Kodak do the
rest, or vou can dehve as far into the mysteries of the
darkroom as vou like. So, too, a local dealer will install
your high-fdelity system and cven set up a clock to turn
it on and off for you at predetermined times . . ., or you
can cesign your own output rransformers.
In the commercial ficld, the wtwo crafts have ‘been

IRON OXI1DE
SOUND TRACK
COATING

ERLSE
HEAD

5

v

i 5, -
| { RECORD PREAMP. PLAYBAC
I PREAMP AND AMPLIFIER

Figure 1. Diagram A represents a I6mm motion picture
projector designed to record and reproduce sounds on a
magneltic stripe along one edge of the film. Insert B
showes howe stripe replaces sprocket holes ulong one edge.

closcly bound rogether ever since the days of Al Jolson,
when sound finally married sight on a permanent basis.
Although movic sound is sall, in general, a long way
from high-fidelity sounel as we know it in our homes, the
alliance is here (o stay and has been, of course, continued
with television, During the last twenty vears, in partic-
ular, sound has been firmly associared wich sigh(. even in
the semicommercial institutional fields of professional,
but nontheatre, movies. And, since the advent of tape
recorders after World War [T, hobbvists in borh ficlds
have wondered and wondered—and expenmented and
experimented. The hobbyvist who shows movies, or even
shides, and has a tape recorder can’t help speeulating
what he can do to get the two together.

So far the wsk has been complicated, and not much
help has been offered the average (i.e., modest incomc)
anateur. But il develapments of the past year are any
indication, the amateur cinemarographer can look for-
ward 1o a staggering wealth of technolagical develop-
ments in future months. More than a dozen new pro-

Figure 2. In the 8mm synchro-sound sysiems the sorund
track is made on a concentiondl tape recorder. The tape
is threaded around a companion unit which links re-
corder and projector and maintains perfect synchronisn.

i FinELrry Macazine
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Jectors or synchronizing svstems are shated to appear on
dealers’ shelves wichin the next year. Already released
to the world at Photokina, the trade show for the Ger-
man camera industry, they await solution only of prac-
tical problems of supply and demand before becoming
available to American photographers,

Surveys of Ficit FimiLrey readers have shown, over
and again. the double interest of most of them: photog-
raphy as well as high fidelicy. Buv ic has been our fecling
that the subjeet of photography was best covered by the
several excellent publications specializing in that hobby:.
These magazines report, from time 1o time, on sound
applied 1o hims. To date, the amateur photographer-
soundman has been able o do little more than apply or
codrdinate sound with his pictures. He could not. with
reasonable chunce of success, cadrdinate high-fidelity
sound with his photography.

That sitvation may be about to change. Geod, if not
high-fidelity sound-with-sight, may be around the cor-
ner for the 8mm-movic hobbyist. With that possibility
m view, we thought it might be interesting for readers to
know a bit of the background of movies, of sound-on-
flm in its varous forms, and o explore a litde of
whit can be accomplished ceday.

Motion pictures fall into three gencral categorics,
depending on the width of the film used: 35-, 16-, or
8-nullimeter, Most commercial films arc prodoced on
35mm (lm, for sereening in neighborhood theatres.
Films tor use in schools and in business and industrial
applications are generally produced on the Fomm width,
Quite a {ew of the 33mm commercial films are reduced
to 16mm for use by schools and civic greups, and many
of the mare serious (and financially beter-afl) umateur
hobbvists use 16mm. The bulk of home shooting is done
on Smm, largely beeause of its lower cost,

The sound portion ol a motion picture s earried in a
thin strip, approximately one cighth of an inch wide,
which runs at or near one cdge of the film for irs [ull
length. Until recent years, sound tracks were produced
opticallv. As film was printed (that is, as copies were
made of the master, much as in record and tape dupli-
cating) a tiny hght was facused on the unexpesed sound
track arca. its intensity governed by audio variations.
Alter development, the result was a visual paviern of
varying opacity which, when scanned by a reproducing
light, re-created the original sound in mueh the same
manner that a phonograph pickup, tracing undulations
in a record groove, re-crcates sounds heard by the re-
cording microphones.

Finding room for this sound track on 33mm film is no
problem. The picture area s compararively large. When
squeczed slightly to permit the addition of a sound rrack,
the projected image sull appears clear and brighr, with
plenty of fine detail.

Beeause of its smaller size, 16mm film presented prob-
lems—until an inventive manufucturer realized chav he
could simply remove ane sct of sprocket pins from his

May 1939

F :'gurc 3. This is Kodak’s MK4 Pageant projector, showen
with synchronous motor which guarantees constunt speed.

camera and projector, and convert the area formerly
reserved for sprocker holes an one side of the film to a
sound track. This he prompdy did. and his handiwork
became a standard throughoue the industry. Today,
Lomm {ilm may be purchased with either single or dou-
ble perforntions, the single (of course) being used for
sound work.

Unul recently, nobody gave much consideration to
the use of Smm [m for sound-on-film work. For one
thing, Smm film has only ene set of sprocket holes, and
these are indispensable to proper functioning. The pic-
ture is alveady so small that. even when it is projected in
the relatively constricted space of a living roem, grain
is a problem with practically all enmlsions.

In actuad fact. it s a tribute o the saience of photog:
raphy that entirely acceptable home pictures can be
projected as large as 30 by 40 inches from a negative that
measures only aboutr 3 by 44 of an inch. To reduce
the picture area {urther would invite visual problems
that could well caneel benehits brought about by the
adehition of sound.

At the cnd of World War II, movie making for the
amateur was restricted, for the most part. 10 Sinm or
Iomm films without sound. Although ir was possible to
add a sound track to lomm film, the cost of recording
cquipment wits prohibitive for most amateurs,

Then came the postwar groweh of cleetronics, the birth
of the ligh-hdelity component industry, and the alimost
immediate adoption of magnetic tape as a umversal re-
corchng medium. In the motion picture incusiry. mag-
netic fitm became the standard. Although most relcase
prints used optical sound tracks (in order to be compati-
ble with equipment already established in theatres,
TV studios, and by audio-visual users), the original re-
cardings were alinost universally made on 16- or 35mm
film stock to which a magnetizable oxide coating had
been added.

Throughout this period, the sale of tape recorders
grew by leaps and bounnds. Photographic stares added
the tape recorder to their regular stock. The connection
between tape recorders and movie projectors was obvi-

ous: sound, more or less synchronized wigh sight, was
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at last casy and  relatively  inespensive.  Anyone

could rlk, or make music, into a wape recorder,
and then play back the tape through the same recorder
while the movie projector was grinding away. Bux, 1o
repeat, the sound could be synchronized only approxi-
mately. Many artempes were made—and are still being
made—to achicve precise synchronization, simply and
cheaply.

A brand of recording tape, usable in any bome-type
tape recorder, appeared on the market. On its back were
alternate white and black lines. Tts use, chough tricky,
was extremicly sunple. A rupe recorder was placed in
{front of a projestor and its speed adjusted so that the
blinking of the projected filmy made the seroboscopic
murkings on the back of the rape appear to stand sall,
When rhe lines remained visually stationary, the pro-
jector and recorder were “in synch,” or, as onc experi-
menter put it, Srunning at diflerent speeds together.”

This system, although popular for a ame simply
because 1t was the onlv way of adding sound accurately
to 8mm movics, had several distinet dmwhbacks. The
recorder could be operated ondy av 334 1ps, which im-
posed a severe frequency restriction on the sound. Tt
required continous attention from the operator, and
cauld he used only with a projecior equipped with o
varithle speed eontrol. And it was relativelv expensive.

It was abour this tme that magnetic recording began
to catch up wirth 16mm morion picturres, Several manu-
facrurers of 16mm optical machines began o muke
combination magnctic-optical projectors which could
play the new magnetic sound tracks, Adding a magnetic
sound track toa 16mm film was simple, The area hitherto
reserved for the optical track was simply given an iron
oxide coaung. The sound rack then hecame, for all
mtents and purposes, identical o magnetic cape. Lt
could be reconded. crased, and re-recorded an infinite
number of times,

There was, unforcunately, a ditliculty which had o be
overcome before 16mm mugnetic stripe could provide
the sante sonic quality as magnetic tape. For a time,
the oxide conding was applicd in liquid form. As it dried,
tr contracted, and formed a slight hump in the eenter.

Being rounded, only 4 part of the sound track would
contact the reproducing head at any one tme. This
reduced the signal-to-noise ratio with resultane Joss in
sound quality,

This problem cventally was solved by the develop-
ment of a limination process which applicd the coating
evenlv acrass the entire wadith of the rmck. Toduy’s
coatings are sufficiently uniform so chat the sonic limita-
tions of 16mm magnetic-sound-on-lilm are more related
to the speed with which the film travels than to the
quatity of 1the oxide coating. Batt the sonie arrributes of
magnetic stripe were not nearly so significant as the
secondary implication: namely, that a projector outfiteed
to play magnene sound tracks, could also, with a few
extri parts, make magnete recordings,

The adding ol nensynchronous sound affer the mavie
has been made and edited—magnetic posirecording—
first achicved o foorhold in audio-visual educational uses.
The advantages were obvions, Business firms and institu-
tions, which had a nced for sell-produced films, sod-
denly were able to make their own motion picrures
at a fraction of the previous cost. In most cases, they
could retain their original camera equipment, investing
onlv it a magnetic projector (like the ane shown in Fig,
3) lor under a thousand doellars.

For the amaenr, who spccin]izcd mn [6mm worly, the
same doors were opened. By an anmarteur’s standards,
16mm magnetic-ilm making was expensive, but the
movie maker wha has set his sights on the 16mm medium
has already determined 1o spend approximately four
ttimes as much on his hobby as the Smm devotee. The
potential which lay in rthe promise of sound movies ofien
mitigated consideratians ef cost,

Bur the nations amateur cincomatogmphers were
predominantly an Smm graup. Fquipment designers
promptly looked to ways of bringing soundt 1o the tiny
meclium.

Striping had been applied suceesstully 1o 16mm films.
Why not follow the same course with S3mm? One manu-
facturer (The Calvin Company, of Kansas City) did just
that, and soon pliced a combination Smm  pro-

jector/recorder/reproducer on  Conrinued on puge 110

Figure 4. The Bolex MS8S projector
needs electrical as well as mechanical
coupling lo companion Svnchronizer.

Figure 5. Here is the Bauer T-10 pro-
jector. Sound Coupler is attached 1o
projector solely by electrical means.

Fizure 6. Eumig's P8 Imperial hus
sound simchronizing unit huilt into
the hack of the projector mechanisni,

Hicu Fmcimy Macazine
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New Channel Master Line

Channel Master Corp., well-knoswn for
TV and FM anternas, has initiated
production of in entirelv new category
of high-fidelity equipment. At present,
this Iine consists of a dual 16-watt

stereo  control amplifier, a  20-watt
monophonic  control  amplifier, an
AM/TFM  tuner, and  the patented

Minstrel speaker. Further information
about these products is available from
the manufachurer,

Harmony Speaker System
Weathers  Industries is marketing @
new design in speaker systems, par-
ticulauty suitable for the stereo listener
with limited space. The svstem con-
sists of two Harmony speakers, plus
one Hideaway bass speaker. The Har-
mony speakers measure a tinv 11 in.
high by 9% deep by 3% wide, and are
built to resemble a closed book. Re-
sponse of the Hurmony speakers is
stated as 70 to 15.000 ¢ps. The speak-
ers are moving-coil units of special
design. The Hideaway bass speaker is
in a cabinet which measures 16% in.
wide by 16% high by 5% deep. Fre-
quency response is stated as 30 to 100
eps. The price of a single Harmony
speaker is  $29.73; the Hideaway
speaker is listed at $69.50; and a caom-
plete stereo svstem  (including  two
Harmony speakers and one Hideaway
bass unit) is priced at $119.50.

Weathers Harmony speaker.

Max 1939

Twelve-Watt Amplifier Kit
Quality Electronics, Inc., now makes a
I2-watt, Williamson-tvpe control am-
plifiev specifically designed as a low-
cost, second amplifier for sterco svs-
tems. The Model 2200 comes with full
assembly instructions. It is built on a
flat chassis for maximum convenienca.
Frequency response is stated as =1
db, 20 to 20,000 eps; claimed distor-
tion is 1% at rated output. The hum
level is listed as —80 db on high-level
channels, and —60 db on phono in-
put. Sensitivity is stated as 0.5 v, high

Model 2200 12-waett-amplifier.

level, and 3 v, low level. The price
of the kit (inchuding wire and salder)
it $22.75.

Stereo Craft Enclosure Kits

Steveo Cralt, a division of 20th Cen-
tiry Woodworking Co., now has a va-
vied line of unfinished or oil-finished
equipment cabinets and speaker enclo-
sures, in kit form. The complete hne is
available in either bireh or walnut, and
will  accommodate  monophonic  or
stereo equipment. The line includes
bookshelf enclosires for 8-in. or 12-in.
speakers; conventional floor enclosures
for 12-in. or 15-in. speakers; an equip-
ment cabinet. changer or turntable
bases, record storage unit, wall baliles
and other accessories. Prices and addi-
tional information are available from
the manufacturer.
Rubber Cleaner

A cleaner for the yubber dvive belts
and idler wheels of tape recorders and
vecord plavers has been placed on the
market by Friends, of Philadelphia.

WwwWw americanradiohistorv com

Called “Vita-Drive,” the liquid cleaner
is a plasticizer which, the mannface-
turer claims, will restore the original
resilience and grip of badly wom or
bardened rubber. At $.75 for a one-
ounce bottle, “Vita-Drive” is available
at most high fidelity shops.

Microphone Mixers
Two new microphone mixers which
pernit the blending of up to four sepa-
rate sources are now being marketed
‘by Switcheraft, Inc. Model 306 fea-

Switcheraft's stereo mixer.

tures o Lee-R-Swwitch which makes it
possible to use the unit either as a four-
channel monophonic mixer, or as two
totally separated two-channel mixers,
tor stereo recording. Model 301 is sim-
ilar, but is designed for four-chaimel
monophonic recording only. Complete-
Iy dvy (no tubes). these mixers oper-
ate only iu high-impedance cireuits.
Model 308 is priced at $22.50, and
Model 301 at $19.30.

Tape Recorder Enclosures
Viking of Minnmeapolis has added a
group of furniture cabinets to its line
of tape-recording equipment and ac-
cessories. The W3SX furniture cabinet
will accommodate a Viking 75 or 85
tape deck and a single recording pre-
amplifier, or two plavback preampli-
fiers, and is designed for table or shelf
mounting. The WASX  cabinet will
house a tape deck and bwo vertically
mounted recording  preamplifiers, A
bottom panel is removable Tor custom
mstallation of power amplifier or mixer
controls. The cabinets are listed in a
new  “Accessories  Catalog”  (Form
692) available from the manufaeturer.

For more information about any of
the products mentioned in Andin-
news. we suggest that you make use
of the Praduct Information Cards
hound in at the hack of the maga-
zine. Simply fill sut the card, giving
the name of the product in which
or’re interested, the manufacturer’s
name, and the page reference. Be
sure (o put dawn your name and
address too. Send the cards to us
and we'll send them along to the
manufacturers. Make use of this
special service; save postage and the
trouble of making individual inguir-
ies to several different addresses.
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reports

combining:

Avudiolab Test Reports

Tested in the Home

prop\;ured by Hirsch-Houck Laboratories

and the technical staff of
High Fidelity

HF REPORT POLICY

Equipment reports appearing in this section are of two types: Audiolab Test Reports and Tested in the
Home Reports. AUDIOLAB TEST REPORTS are prepared for us by Hirsch-Houek Laboratories,
a completely independent organization whose staff was responsible for the original Audio League
Reports. Audiolab Reports are published exactly as they are received. Neither we nor manufacturers
of the equipment tested are permitted to delete information from or add to the veports, to amend theny
in any way, or to withhold them from publication; manufacturers may add a short comment, how-
ever, if they wish to do so. Audiolab Reports are made on all-electronic equipment (tuners, preampli-
fiers, amplificrs, cte.). TESTED IN THE HOME REPORTS arc prepared by members of our own staff
on equipment that demands more subjective appraisals (speakers, pickups, ete.). The policy concern-
ing report publication and amendment by the wmanufacturer is the same as that for Audiolab Reports.

Knight KN-700A
Stereo-Control Unit

AR

Price: $89.95. MANUFACTURER: Allied Radio
Corp., 100 North Western Ave., Chicago 80, Il

The KN-TOOA is one of a series of
stereo eomponents distributed by Al-
lied Radio Corporation under the
Knight name. It is a self-powered high-
performance preamplifier, featuring
flexibility and simplified opevation, at
a relatively low price ($90).

There are five pairs of stereo inputs
—for a tape head, magnetic phono
{with 0- to 250-k adjustable load re-
sistance). ceramic phono (at 3 meg-
ohms, which is a high enough imped-
ance for proper operation of ce-
ramie cartridges). timer, and an auxil-
iary high-level input. A front-panel
switch selects the desired input, and
groundls all unused inputs to prevent
crosstalk.

Each stereo channel has a low-im-
pedance  cathode-follower  output.
Each of these has a second connector
in pavallel with it, for driving a tape
recorder. These tape outputs are, of
cowmse, affected by the volune and
tone control settings of the preamphi-
fier. A second pair of tape outputs is
taken off ahead of the controls, at a
sufficiently low impedance so that
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reasonible lengths of shielded cable
will not cause a loss of high-frequency
response.

Tone controls are concentric tvpes,
which enable each channel to be con-
trolled separately by holding one of a
concentric pair of knobs and turning
the other one. After anv difterences
between channels have been equal-
ized, both channels may be controlled
simultaneously by turning either knob,
at which time a slip cluteh acts to ro-
tate hoth tone controls.

There is also a control for adjust-
ment of chaimel balance. Over each

I i
iy
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Knight stereo-control uiit.

half of its vange, this has virtually ne
eltect on the level of one channel, while
it reduces the level of the other to
zero at the extreme rotation of the con-
trol. This arrangement provides very
smooth adjustment of channel halance
without any noticeable change in
over-all level.

The vohime controls are ganged,
and each has two taps on it for loud-
ness compensation. Three degrees of
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loudness compensation  (bass  Dboost
only) are selectable by a lever switeh
on the front panel. A second lever
switch selects either normal stereo or
reversed-channel stereo operation, or
feeds either channel alone into both
outputs.

Slide switches are provided for a
rumble filter and seratch filter. both of
which are effective on all inputs (in-
stead of preamp inputs only) and on
both channels. Both filters employ
“bridged-T” circuits, which can pro-
vide sharper attenuations than the
simpler tvpes commonly nsed and, in
the case of the rumble filter, can al-
most completely reject the most ob-
jectionable rumble frequency (30
eps) without greatly affecting other
frequencies.

All tube heaters are DC-powered.
Two auxiliary switched AC outlets
may he used to power ather compo-
nents of the system, up to a maximum
power consumption of 400 watts.

The KN-TOOA is housed in an at-
tractive, vinyl-plastic-covered  steel
cabinet, which mayv be installed in an
equipment cabinet without accesso-
ries, A convenient feature {which was
not tested) is the provision for a re-
mote control init which plugs into the
rear of the preamp, and allows control
of volime and stereo balance from dis-

Hicun FeLiry Macazing
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tances which may be up to 20 feet.
Test Results

The frequency response curves ave, for
the most part, self-explanatory. Tone
control characteristics were quite con-
ventioval; in the indieated flat position,
the over-all response was within =1.5
db from 20 to 20,000 cps, and very
likely could have been adjusted to
meet the =0.5-db specification of the
manufacturer. The loudness contours
are shown at a volume control setting
of 40 db below maxinnun (at 1,000
cps) for each of the four positions of
the contour selector. In cach switch
position, the bass boost would be less
for higher volume settings and greater
tor lower settings. Obviensly, it is pos-
sible to obtain almost any degree of
compensation desired.

Phono equalization (RIAA) was
notewarthy both for its accuracy and
for the close matching between chan-
nels. The NARTB tape playback
equalization, though not quite so
good at the frequency extrenes, was
also very closely matched. As a check
on the input capacitance of the pre-
amplifiers, the effect of inserting one
coil of a GE GC-5 cartridge in the sig-
nal path was measured. The resulting
resonant peak at 14 ke must of course
be charged to the cartridge, not the
preamplifier; but the important thing
is that the high-frequency response
of a high-inductance cartridge will
not be degraded significantly by the
preamplifier.

The rumble filter was nnusually ef-
tective. with an 18-db reduction at 30
cps and only a 2-db loss at 100 ¢ps. No
clteet on most music could be heard
when the rumble filter was switched
in, but the rumble of some otherwise
unsatisfactary turntables could be ef-
fectively removed. The scratch filter
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was somewhat more drastic in its ef-
fects, and would not be of any advan-
tage on any but the most wom records
—which are, after all, what it is intend-
ed for, When both filters were used,
the over-all level was reduced by 3
db.

Any sterco control system with a
ganged volume control requires close
matching of the rate of resistance
change (taper) of the two sections of
the control. and most commercial vol-
ume controls leave something to be de-
sired in this respect. The channel un-
balance of the KN-700A was measured
by reducing the volume control setting
in 5-cdb steps, as measured on one
channel, and measuring the reduction
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of volume in the other channel. The
difference between the two readings is
the unbalance, which manifests itsclf
as a side-to-side shift of the apparent
sound source as the volume is varied.
When the unbalance was plotted
against volume control setting, it could
be seen that the mbalice was less
than 2 db down to —30 db (below
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maximum  volume setting). Below
—30 db, the unbalance became more
noticeable, and wus excessive below
—40 db. This problem can be elimi-
nated by adjusting the input levels so
that the volume control is normally set
at least halfway up.

Distortion measurements showed
that the KN-700A could deliver very
large output voltages with negligible
distortion, at maximum gain. As the
gain was veduced, however, the ear-
lier stages were driven harder for the

same output voltage, and distortion

rose. When the gain was set to unity
(input and ontput voltages equal, on
the tuner or auxiliary inputs), ounly
about 1 v could be handled belere
distartion became excessive. The cure
for this was the same as that for the
chanmeal unbalance. With the tuner in-
put level reduced so that the volume
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eontrol was well advaneed at normal
volume levels, bLoth distortion and
channel unbalance became very small.
The hum level was so low that it did
not become a problem on the high-
level inputs at any gain setting.

Hum from the phono channel was
also very low (about 38 or 59 db be-
low 1 v output. with 10 mv input).
The huin level from the tape head in-
put was rather high {—33 db), and
we have some reservations about the
use of this preamplifier for tape deck
equalization.

The gain of the KN-700A is high
enough (1.5 mv for 1 v output) for
practically any stereo cartridge, and
the tuner input is alse very sensitive.

Power line leakage to the chassis
was measured at 0.25 ma, which is
insignificant.

Listening Tests

The KN-700A was operated with vas
rious stereo cartridges of low and high
output, as well as with tuners. Listen-
ing quality was as good as the meas-
ured performance indicates, which is

to sav very good.

The control facilities are unusyally
simple in conception, We like the in-
conspicnous lever switches for mode
and loudness contour selection, be-
cause they are not likely to be confused
with the more frequently used knob-
tvpe controls. Consequently, there will
Ibe less groping for the desired control,
as compared to some excessively com-
plicated stereo preamp control panels
we have seen.

Summary

The Knight KN-700A is a stereo con-
tral unit of considerable flexibility and
very goad performance. In our tests,
it met or cxceeded its specifications in
practically every important respect.
The hum level on tape input was the
only point on which there was an ap-
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preciable discrepancy between the ac-
tual performance and the manufactwr-
er’s specifications.

MANUFACTURER’S COMMENT: This is o
tharough test report of grest value to the
reader because of the meaningful way in which
the specifications of the Knight KN-700A have
been measured. A few of the unit’s charocteris-
tics, as noted in the report, deserve odditional
comment. 1, The “Hatness” of frequency re-
sponse of the KN-700A, like that of any high-
fidelity unit, varies slightly within the small
resistance tolerance of the contrel potentiom.
elers. Since tone contrals are generally od-
justed by ear o suit room acoustics, na real
convenience {and considerably greater expense)
would be added by the use of more critical
centrols. 2. A variatian of gain from ene chan-
nel to the other, porticularly ot low levels, is
olse due 1o control tolerances. The balance
control of the KN-700A is detigned especially
to permit compensatien over o nearly infinite

KN-700A by the provision of dual input level
potentiometers for both magnetic cartridge and
tuner inpuls.

range of unbalonce. 3. The distortion in pre-
amplifiers which is lioble to result from exces-
sively high signal levels is eliminated in the

Hum and Noise

Sensitivily i Max Gain | Stendard Crosstalk
Input | for |  Max Min (input I Gain from Radio or
| 1.0 v oulpu01 Gain Gain shorted) |Setting (5) Aux input
|Tape | 00025 v | —31 db { —42db | —33db | Not
Ch A | Mag 0.0015 v —346 db —41 db ~52 db Measurable
Tuner 0.15 v —~71 db —90 dbt —72 db —85 db
—l e} — i _....i_____!
1 |
| Tape 0.0027 v —32 db | —45 db —33 db
Ch B | Mag 0.0019 v —37 db| —9%1 db./ —43 db —53 db
—49 db —68 db —81 db

l Tuner; 0.2 v

Bell T-218
Stereo Recorder

SPECIFICATIONS (furnished by manulaciurer):
o tope recorder for recording and playback of
two-track stereo or full- or halfirack mono-
phonic tapes. Frequency response: 2 db,
25 jo 12,000 cps over-oll at 7.5 ips; =*2 db,
25 10 15,000 ¢ps on playback of prafessional.
quolity 7.5-ips lopes. Speed variation: less
than 0.25% ot 7.5 ips. Tape speeds: 7.5 ond
3.75 ips. Signal-to-noise ratio: over 50 db
rel. maximum record level (3% distortion
point). Fost forward and rewind speeds:
average 30 ft/sec. Bios frequency: 62 ke
40 db erose of full-level recording. Inputs
{each channel): hi-Z mike, radio. Outpuis:
low-Z high-level, from cothade follower. Can-
trols: two play-record switches; two level con-
trols; twa bias synchronizing controls; two biss
current odjusiments; twa record equolization
adjustments; AC power; keys selact 3.75, 7.5,
Run, Rewind, Fwd, Stap. Auvtomotic tope lifters
for shuttle modes, autamatic shutoff when tape
breaks or runs out. Dimensions (in carrying
case): 14 in. wide by 17%2 deep by & high,
overall (6% high with cover closed). Price:
$309.98. MANUFACTURER: Bell Sound Sys-
lems, Inc, 555 Marion Rd., Columbus 7, Ohio.

Unlike many so-called  stereophonie
tape recorders which only play stereo,
this is a stereo recorder that records
sterco as well as plays sterco tapes.
The Bell T-218 deck is equipped with
a slacked stereo vecord: play head
and a stacked dual-track erase head.
Half of each head is fed by its own
record/plavback amplifier, and each
amplifier bas its own volume control
and vecord /play  switch. This com-
plete separation of the wmplifiers, as
well as the division of the erase head
wto two separate halves, enables the
machine to be used for recording
sterco, full-track  monophonic, halt-
track monophonic (without obliterat-
img the other track)., or sound-on-
sound. The T-218 is comprised of
components that ave availuble sepa-
vately, so other combinations of amph-
fiers and heads can be wsed.
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Except for this unusual flexibility,
the T-218 is designed along conven-
tional semiprofessional lines in that it
provides only those functions which
are essential for high-quality recovd-
ing and playback. It contains na power
amplifiers or tone controls. Each chan-
nel has an input for a high-imped-
ance microphone and @ high-level
source; hoth input civeuits of each
amplificr arc scrved by nsingle vol

Bell sterco lape recorder.

ule control, so full mixing between
high- and low-level inputs is not pos-
sible. The output from each amplifier
is fed by a cathode follower, at suffi-
ciently low impedance to permit the
nse of up to 20 feet of shiclded inter-
connecting cable without andible im-
pairment of high-frequency response.

The T-218 submitted for testing
handled very well: smoothly. evenly,
and without exertion of undne tensile
stresses. 1t did not throw tupe loops
at any time, except when using reels
of different sizes. in which case the
judicious application of gentle thumb
pressure to the appropriate veel pre-
vented aceidents.

Speed regulation in o sample mnit
was excellent. T was just about able to

WwWWwWw americanradiohistorv com

detect some rapid wow and some ex:
tremely high-speed flutter when listen-
ing to a 3,000-cps tone, and was wn-
able to hear any variation from musi-
cal material—including  piano.  The
3,000-cps tone test, incidentally, is one
which only a few professional ma-
chines pass more successfully than did
our sample 1-218.

The Dass range of this recovder
could onlv bhe described as fantastic!
Our sample T-218 appeared to exceed
its bass specification by a clear mar-
win; compare this specification with
that of the average professional ve-
corder, and vou’ll see what 1 mean.
This remarkable low-end range may
have been achieved, however, at the
expense of some reduction in the low-
frequency stability margin. The unit
did not motorhoat under normal cou-
ditions, but its slightly heavy bass and
less than perfect low-frequency defi-
nition suggested that it might be pos-
sible to make it do so. There was an
indication of a mild response hump
extending  from the lower-middle
range lo an estimated 40 eps.

At the high end, owr smmple unit as
veceived was quite andibly deficient.
This was {raced to a defective record/-
play head, which was subsequently
replaced by one that gave high-end
response to a little beyond the manur-
factuver’s specification.

On musie, plaving ils own or good
commercial tipes, the T-218 produced
remarkably  cein. uncolored  sound
which, except Tor the slight bass rise
that was noted previously and {with
the new head) a subtle aceentuation
of extreme highs, was barely distin-
guishable from the original sound.
Distortion was very lJow, and the
“exclamation point” volume indieators
appeared o be accurate. Tape hiss
was very low—comparable to that from
semiprofessional sterco machines—and,
while hum was faintly audible at high

Hicit FiorLory Macazine
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voluine settings with the tape station-
arv. it was never audible when tapes
were played.

Our sample unit had subjectively
identical sound in both channels (an
important characteristic of a stereo re-
corder), and there are enough acljust-
sents in the tape amplifiers to permit
acenrate matching should cither chan-
nel show a deviation in level or in
high-frequency response. In addition,
there is a bias frequency control on
each amplifier to eliminate any beat
frequencies between the dividual
bias supplies. A synchronizing cou-
pler between them helps to hold them
on frequency.

The deck appears to be well de-
signed and well built, and the action
of the piano-key controls is positive

enongh to give some assurance that
they will continue to function properly
for a long time to come. On an abso-
lute basis, this is a very good machine;
in view of its price, it’s an excellent

buy, too.—].C.11.

MANUFACTURER'S COMMENT: The low wow
and flutter of the Bell ¥.200.serics tape deck
(see specificalions) makos it highly suitable for
Ya-track playback ond recording ot 3% ips.
Although the deck’s electro-dynamic braking
operates without strain, stress or breckage,
even with thin-base Mylar tapes, it is siill
advisable 1o use a take-up reel that is the
some size as the supply reel in order 1o
equalize the basic reel weights.

Smoll mu-metal hum shields are fastened to
the head pressure pad orm ossembly, and are
retracted fram the heads in the STOP position
to facilitote tape threading. When the RUN
key is depressed, the mu-metal shields are
moved into pasition, reducing hum by abou
6 db.

|

Heath MF-1
Cartridge

T

SPECIFICATIONS (furnished by manufacturer):
o moving-magnel manephanic pickup cartridge,
Frequency range: 20 to 20,000 cps. Output:
7 mv ot 5 cm/sec. Lateral compliance:
opprox 2.5 x 107° em/dyne. Vertical com-
pliance: 1 x 107" cm/dyne, Impedance: 5,000
ohms. Recommended tracking force: 2 10 3
grams in transcription arm; 4 to & groms in
record changer, Recommended load: 47,000
ohms with up to 250 mmf cable capacity.
Weight: 10 grams. Stylus: 1-mil dieamond.
Price: $26.95. MANUFACTURER: Heoth Co.,
305 Territorial Rd., Benton Harbar, Mich.

The Heath MF-1 cartiidge is a mov-
ing-magnet monophonie pickup for use
i changers or transcription arms, A
alance at the specifications shows that
Hg T-mv output is high enough to over-
ride the residual naise in most good
preamplifiers, vet is low enongh to
avoid overload of a preamplifier input.
Its outpnt impedance is low enough to
make it relatively uncritical of capaci-
tive loading. although it would be wise
to keep its shielded interconmecting
cable to under 6 ft. in length to avoid
high-frequency  peaking when  the
pickup is loaded with 47.000 ohms
{the usual preamplifier’s input imped-
acee).

The MF-1 is easy Lo install in any
stundard asm, and appears to be very
rugged in construction. It exhibits neg-
ligible magnetic attraction to a steel
turntable, but we fonnd our sample
to be somewhat susceptible to ham
pickup from stray AC magnetic ficlds
from nearby power transformers or
improperly shielded phono motors.

Mounted in a good transeription
arm, at the specified 3 grams. onr sam-
ple MF-1 proved capahle of tracing
practically any dise, even in “overent”
inner grooves, with very little audible
breakup.
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The pickup’s sound was snbjectively
very smootl and devoid of marked col-
oration. Bass wag tight, and deep
enough to span more than the usahle
musical range; and showed no trace of
boominess or muddiness. Highs were
very extended, by measurement, yet
the cartridge sounded smoothly soft,
almost to the point of being a little ol-
seared. It was highly listenable, al-
though not unduly Incid or transpar-
ent. Needle tuwlk was very low, as wag
(evidently) the rate at which the pick-

Heath MEP-1 monophonic cartridze.

up abraded record grooves. This is not
the perfect monophonie pickup, but its
listenability and its neutvality of sonnd
are considerably more respectable than
one might assume from its modest
price.—].G.H.

MANUFACTURER'S COMMENTY: In designing
the MF-1 cartridge, we sought to provide ab-
solutely smooth high-end response without
peaking at ony place in the audible specirum.
On the bass end, our aim was for a cartridge
which would follow the RIAA charocieristic
perfectly, Finolly, we wanted a cortridge
which would be rugged enough te withstand
any noermally encountered usage. We feel that
the reviewer's onolysis of the MF-1 shows how
closely our product has appreached these de-
sign requiraments.
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Electronic
Firsts

-

by MONROE UPTON

N AMERICAN immigrant from

Canada. Reginald A. Fessenden
built the first radio telephone in 1900.
He transmitted speech through space
for a distance of one mile, using a
spark transmitter.

The old wiveless spark transmitter
had a signal tone that was established
by the frequency of the spark coil’s in-
terrapter. Fessenden speeded up the
interrypter wntil the inherent tone was
above the audible range, enabling hin
to modulate it with the frequencics of
speech.

But he needed a frequency that
wasn't broken up at all, a continuous
wave (cw), and he conceived the
quixotic scheme of using an ordinary
AC dyname. This meant that an arma-
ture had to be turved very much faster
than ever before to get o frequency
high enough for radio. Such a ma-
chine was later perfected by GE, and
called the Alexanderson Alternator.

Meanwhile. in 1903, Valdemar
Poulsen of Denmark obtained a con-
tinuous wave of up to one million cv-
cles from an electric are, shunted by
capacitor and coil. Dr. Lee De Forest
began using this arc for radiophone
transmission on Jan. 13, 1910, when
he broadeasted the voice of Enrico Ca-
ruso from backstage at New York's
Metropolitan Opera. But honors for
the first broadeast go to Professor
Fessenden and his  alternator. On
Christinas Eve, 1908, he broadeasted a
progriun from Brant Rock. Massachu-
setts. heard only by a few astonished
ship’s wireless men off the coast. An
amateur violinist, he played “O Holv
Night™; vead from the Bible; and spun
a recording of Handel’s “Largo.”

Efficient modulation of ew caume
only with the development of De For-
est’s tube as an oscillutor. On Julv 28,
1913, the telephone company talked to
Paris and Hawaij from Arlington, Vir-
ginin. using five hundred Westem
Electric 23-watt tubes. In 1916, De
Forest was back with a tube trans-
mitter. Fe was followed by a host of
amateurs.  Commercial  broadeasting
began in 1920,

Todayv, a seant fovr decades later,
radio as we kuow it bears little
semblance to the spark coils and AC
dyvnamos which nourished its humble
beginnings.

Ruthor of
“Electronics for Lveryone”
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ESPITE their occasional appear-

ance of profound complexily,
stereaphanic preamplifier-control units
are little more than a pair of conven-
tional control units. coupled together
in such a way as to enable hoth of
their individual channels to be con-
trolled simultaneously.

The simplest stereo-control panel re-
sembles that of a single-channel unit,
with the addition of one or two special-
ized controls for balancing the chan-
nels and selecting the operating mode
of the system. Thus. the only unfamil-
iar controls in sight are likely to bLe
marked navaxce and one. All con-
trols that are common to both chan-
nels may be attached to single knobs
which contvol both channels simulta-
neously. On the other hand, u stereo
preamplifier can have a separate knob
for each function in each channel,
which accounts for the disconcertingly
camplicated appearance of some stereo
control units.

Because of the hasic similarity be-
tween stereo and monophonic pream-
plifiers, it is possible to follow the same
rules-of-thumb that served mono in-

L0 H1
LEVEL LEVEL

\ ﬂ SELEGTOR

In some preamps, (iwo of the magnetic phono receptacles feed
the same input. so will accept only one pickup at e time.
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How to install anil care for

Stereo

Preamp-Control Units

Stereo’s preamp-control

biddingly complex. But,

units often appear for-

with firm resolve, even

beginners can cope with them. Here’s how.

struments, and come up with a sue-
cessful stereo installation. Magnetic
cartridges go into magnetic phono in-
puts: tuners, tape preamps and TV
soomd go into high-level inputs; and
preamplifier outputs connect to power
amplifier inputs. The only additional
problem to contend with is the preser-
vation of proper channeling and phas-
ing, and this is usually what confuses
the novice stereophile in the throes of
his first installation project.

Briefly stated, proper channeling is
simply getting the right- and left-hand-
channel inputs to their respectively-
pliced loudspeakers. Proper phasing
means that the electrical polarity of
both channels must be the same at all
points throughout the entire svstem.
Both requirements are easy to meet, as
long as a couple of points are bare in
mind.

First, there are some wnofficial
standards pertaining to designation of
stereo channels. The left-hand channel
is referved to as Channel A or Channel
I; the right-hand one is Channel B or
Channel 2. That’s all there is to it. Any
input plugged into a Channel-A re-

PHONQ 2

ceptacle will (with the preamp set for
normal sterco opervation) appear at the
Channel-A output, and this should go
to the amplifier feeding the left-hand
loudspeaker. As long as the Channel-A
output feeds the amplifier driving the
left-hand leudspeaker, anv chserved
veversal of channels (as evidenced by
violins issuing consistently hrom the
right instead of from the left) will
mean that the inputs to the preamp are
reversed, or the preamp’s mode switch
is set to provide chanmel reversal.
Maintenance of proper phasing from
a stereo cartridge is merely a matter of
observing the cartridge manufacturer’s
installation  instructions. Once the
channeling and phasing have been cor-
rectly established, it will never be nee-
essary to change them again except in
cases wheve the program material it-
self is mixed up in ane way or another.
This will rarely be the case with stereo
dises or tapes, but radio transmissions
may be another thing altogether. More
about them subsequently, however,
A stereophanic control unit having
identical inputs. outputs, and operat-
ing modes for each channel may be

CH. A

MODE
SWITCH
a

CHA }—»

PREAMPS aND

INPUT SELECTO

GANGED .
—l_cournm_s
{NDIVIOUAL CONTROLS

RS AND OQUTPUTS

CH.B

Ui

CHB —»
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A stereo contral unit is simply a pair of mono control cen-
ters, ciordinated by guanged controls and ¢ mode sclector,
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connected iito the svstem like any
pair of conventional control umits, as
long as chameling is observed. Sterco
inputs go to their respective A and B
channel receptacles; but monophonic
sources may be a little more difficult
to figure out, depending upon the ver-
satility of the preamplifier.

If a monophonic source is fed to one
channel of a straight sterco system,
sound will emanate from only one
loudspeaker. In order to take full ad-
vantage of all the equipment on hand,
there must be a means of feeding the
single input to both outputs, and many
preamplifiers have such provision. A
position on the selector switch or mode
switch marked “Ch A” will connect the
selected input A to both outputs; a
“Ch B” setting will do the same for
any selected input B. Any monophonic
source should, thus, be connected to
an input in that channel which can be
divided in this manner; otherwise it
will lye necessary to rig up an external
adapter to feed the mono source into
both the A and B mputs.

A stereo pickup cartridge poses a
different problem. If a mono disc is
plaved through a normal stereo sys-
tem, the pickup’s sensitivity to vertical
vibrations will cause higher-than-nor-
mal rumble and groove distortion (the
lutter because of “pinch effect™). The
stereo cartridge’s vertical sensitivity
can be suppressed, however, by
blending its output signals together,
and while this may be accomplished
simply by connecting the cartridge’s
left- and rvight-channel output pins to-
gether, this blending is more casily
(and usually more effectively) done in
the control wnit. Thus, there may be a
mode switch position marked A + B,
or there may be a separate blend con-
trol (sometimes continuously variable,
for controlled enhancement of center
fillin from poor recordings).

With the mputs and outputs con-
nected, all that remains is the initial
calibration and adjustment of the sys-
tem. A stereo system should be set up
so that optimum results are obtained
from most program sources with all
phasing, channel reversal, and balance
controls set to Normal or Zero; and
since improper phasing confuses all of
the other issues, phasing is logically
the first thing to cheek. To do this,
play a mono source through hoth
channels of the system, balance their
output levels, and then flip the phas-
ing switch back and forth. (If there’s
no such switch, reversal of one pair of
speaker wires will have the same ef-
fect.) When standing midway Dbe-
tween the speakers, correct phasing
will give fullest bass response and will
seem to concentrate all sounds in a
narrow area between the speakers. If
the system sounds properly phased
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when the phase switch is set for Re-
verse, don’t leave it set there; reverse
one pair of speaker leads and return
the phase switch to its normal setting.
In the absence of a phasing switch,
simply choose the speaker lead polar-
itv that gives correct phasing. Always
remember that phase reversal in a
sterco systemn involves changing the
polarity of only one channel. Revers-
ing the phase of both chamnels won't
have any effect on anything.

Next: channel matching. ‘The direc-
tionality of stereo is largely a Function
of the differences hetween the volumes
of the sounds issuing from the speak-

tones from a difterent location.

If the loudspeakers or amplifiers are
different, and if there is any wayv of ad-
justing separately the tonal balance of
the two channels, they should be
trimmed up until the sounds between
the speakers are concentrated into as
narrow an area as possible, If one
channel of the svstem is better than
the other, try to match the lesser chan-
nel to the better one vather than de-
grade the whole system.

Some systems, lacking individual
channel level-set controls, will be
ready to use at this point. If channel
level sets are available, though, these

r
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The pictosial diagram abote illustrates the effects of the several new controls which
are peciuliar to stereo. Flipping switches will recerse channel or phase as shown.

ers. Sounds reproduced with equal in=
tensity from both speakers will appear
to originate from micdway between the
speakers, while sounds coming more
strongly from one or the other of the
speakers will scem to be located to
one side of center.

With identical loudspeukers, proper
balance may be obtained simply by
adjusting the relative volumes of the
two channels. If, however, one speak-
er is wmore brilliant than the other,
proper balance for middle-range tones
will cause higher tones to be repro-
duced more strongly from the brilliant
speaker. The subjective vesult of this
is that certain instruments will seem
to he projecting their fundamental
tones from one spot and their over-

WWW americanradiohistorv com

should now be used to achieve proper
balince with the front-panel halance
control set at dead center. A mono
source may be used for checking this
function also, although it is equally
simple to select stereo operation and
then use a monophonic disc for chan-
nel balancing. If there are provisions
for visual balancing of the channels,
follow the preamp manufacturer’s in-
struetions when vou do it; but don’t
vely on the results if the system ends up
sounding unbalanced when the vis-
unl indicators say it is halanced. Some
of these indicating systems will func-
tion properly only when identical
power amplifiers and loudspeakers are
used, and instruction sheets are not
always clear on this point.—].G.H.
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™ HF Shopper

HIGH FIDELITY'S monthly buying guide

THIS ISSUE: Stereo Preamp-Control Units

HE STEREO control units listed
in this month’s “Shopper” we com-
plete in that they provide all of the
preamplifieation and control facilities
needed in a stercophonic svstem. For
convenience, the listings here have
heen divided into two categories: gen-
eral information (in the left-hand ta-
ble), and control data (at the right).
Components are listed by Braxn
(rather than by the name of the man-
ufacturer) and yzopen number. Al
INPUT, OUTPUT, and 1QUALIZATION
listings apply to each channel. Thus.
unless otherwise specified. a listing of
2 Mag Ph inputs means there are two
of these per channel. The figures listed
mder ixputs and ac necuer refer re-
spectively to the munber of input re-
ceptacles and AC outlets available:
other abbreviations are explained in
the wotes at the bottomn ol these
pages. Under ixeurs, the first four
columns ave for low-level sources onlv.
A ervstal or ceramic cartridge mav be
connected into anv high-level put,
but a Jisting for Xtal Cer among the
low-level columns indicates that the
cartridze  feeds  the  preamplifier
through a special network. ind is thus
alfected by the preamp’s equalization
circuits.

Parentheses indicate mputs that are
equipped with level-set  controls.
Where two fignres are shown (as un-
der the Hi-Level cohim). the first is
the total number of inputs per chan-
nel, el the second (in parentheses)
is the number of these that are con-
trolled by separate level-set controls.

Under ovtrvrs, the Looa. and n
designations refer ta the impedance of
the output sources. The lower the out-
put impedance. the more shielded ca-
ble ean be used helore andible high-
Frequeney losses set .

Preamplifiers which do not contain
their own built-in poweEnr sverLy must
be powered from the main amplifier
or from a special power supply unit
made by the manufacturer. Wherever
such additional supplies are available,
their prices have been listed next to
the columm designating the tvpe of
supply requived,

coxTnoLs and operating MoDES of
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the listed preamplifiers are shown in
the table at the right. It is usual to
combine equalization selection with
the input selector control, so that
equalization is selected antomatically
with the imput sowrce. More flexihle
arrmgements are indicated by foot-
notes accompanving the INPUT SE-
Lecrow and EQUALIZATION Jistings.

Although the normal operating
song of a stereo system is feft-channel
input to left-channel output, and vice
versa, with hoth channels electrically
in-phase with one another. the versa-
tilitv of a stereo system is greally in-
creased by the availability of channel
and phase reversal provisions, and at
least one mode tor monophonic apera-
tion. Made switch settings for channel
reversal. and tor reversal of the elec-
trical polarity {phase) of one chinnel,
are nseful in the initial installation of
the system (sce the Rx article in this
issue) mid for coping with those few
vecordings that have been issued with
their channels or phasing inadvertent-
Iv switched. An arangement which
feeds the inputs to one  channel
through both outputs permits repro-
duction  of  monuphenic  sovrces
throngh hoth loudspenkers, while a
means  for  paralleling  both  phono
charmels is essential for optimum ve-
procduction of monophonie discs via a
stereo carbridge.

In order to produce the proper
stercophonic illusion of a “anrtain of
sound” between the loudspeakers, the
volume levels from  Doth  chanels
should be accurately matched to one
another. and this matching should be
maintained at all listening levels. The
latter reguirement is met by the use of
a ganged volume contrel, whose two
sections are coupled to a single shaft
sa that both channels are varied simul-
tancously. However. there must still be
a way of adjusting the relative halance
between the channels. This mav he
accomplished Dby means of separate
level controls, one for cach c¢hannel,
or with a separate BaLaNGE control.

The coluimns headed TAPE Moxt-
TON, FILTERS, VOLUME/LOUDNESS, and
SPECIAL FEATURES ave self-explana-
tory.
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MOVIE SOUND
Continued frem page 100

the market. Called the Movie Mite,
it could do evervthing for 8mm film
that its bigger 16nmmn brothers could
do. Since there was no room, on §mm
film, for a soumd stripe on the edge op-
posite the sprocket holes, the design-
ers of the Movie Mite chose the only
logical course. They put the stripe on
the same side with the sprocket holes,
on the outside edge.

As promising as this system may
have been, it presented too many prob-
lems to be generally suecessful. For
one thing, the sound truck was ex-
tremely narrow. Despite a laninated
track, the signal-to-noise ratio was
poor, even by non-high-fidelity stand-
ards. Since the track was on the same
side as the sprocket holes, it was dif-
ficult to smooth out audible fuctaa-
tions created by hending of the fitm
at each perforation. And, since the 16-
frame-per-second linear speed of Smm
is so slow, the upper frequencies weve
drasticallv curtailed.

Then, not verv long aga, &mm
equipment manufacturers in Germany,
searching for wavs around the striping
problem, began to think about apply-
g the so-called “double system”
techniques o 8mn sound-on-film.
Double-svstem recording  has  been
umiversally used by commercial film
makers for many vears. In essence, this
svstem utilizes a camera and a sepa-
rate sound recorder operating in exact
synchronization.

The single system employs only a
camera; both sight and sound are re-
corded simultanconsly on the same
piece of film, inside the camera. Be-
cause  of phvsical limitations, the
sound recording head is 26 to 28
frames away from the corresponding
photographic image. It is this factor
which makes editing impossible—just
as it is impossible, in regular magnetic
tape recording, to edit a double-track
tape. It is possible, of cowse. in single-
svstem recording to record sight and
sound simultaneously  (as  in spot
news al television work), then dub
the sound off, edit the sight, and dub
corresponding portions of the sound
back on.

Inventive German winds eved this
double-svstem technigue as a path
which might lead them out of the
8mm fog. Accordinglv. they set about
seeking wavs to couple an ordinary
home tape recorder to a special tvpe
of Smm movie projector so that. once
started, the two would operate in per-
fect synchvonism  throughout  the
course of a full 400-foot reel of film.

The results can be seen in Figures
4, 5 .md 6. Not one, but three designs,
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similar in principle but differing in
the way the effect was secured,
reached the market early in 1957,
Their principle, essentially, is quite
simple. A projector and recorder are
both started at the same time. In some
versions, starting the recorder auto-
matically starts the projector at the
proper time. From that point on, the
speed of the projector is determined
by the speed of the recorder. [n other
words, if the recorder slows down
(due to changes in tape tension as the
reel hubs change size. or to fluetua-
tions of honsehold voltage). increasing
tension of the tape around a control
puliey on a svachvonizing adapter
unit causes the projector to slow down
by a proportienate degrree. Conversely,
if the recorder speeds up, decreasing
tape tension causes the projector to
run faster and thus to keep pace.

The heart of this svnchronizing sys-
tem is a little box which is placed
beside the tape recorder and around
which the tape is threaded after it
comes oft the recorder’s heads. The
control box is linked electrically or
mechanically  (or both) to the pro-
jector, which ean be operated as an
ordinary silent jprojector simply by
unplugging the control box. In one
svstem, the control mechanism s
built into the side of the projectar,
an expedient which dispenses with
the need for a separate contvol box
but which necessitates placing the re-
corder itself beside the projector.

The wav in which the control box
varies the projector’s speed difters
with cach svstem. Baner uses an all-
electrical network with contacts which
open or close according to variation
i tape speed. The only eonnection
between control box and projector is
a nmltiwire cable, a highly fexible
arrangement which allows the pro-
jector to be in one place and the re-
corder/control box in another.

The Bolex system requires both
eleetrical connection and mechanical
linkage between projector and the so-
called Svnchromat. The mechanical
part of the Bolex svstem is designed to
rotate at the same speed as a rvecorder
operating at 7% ips. If the recorder’s
speed changes, tape tension aronnd a
swinging arm is altered, causing the
am to move horizontally across a
rheostat.  Movement of the amm
changes the speed ol the projector.

The Eumig svstem is essentially the
swume as the one adopted by Bolex;
but the sliding anm. tape guides and
control wheel are built into the side
of the prajector, thns presenting a
single-package, self-contained 1mit.

16mun Tests

We chose the Kodak Pageant MK4
Magnetic-Optical projector for tests of
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the 16mm magnetic medinm. Al
though several photographic manu-
facturers list 16mm magnetic pro-
jectors, most are aimed at the institu-
tional aucio-visnal market, whereas
the Kodak MK4 projector is specifical-
ly tailored to the home user.

The MK4 is a 16mm sound pro-
jector which will project silent or
sound films, amplify optical or mag-
netic somd  tracks, and record a
magnetic sound track, In addition to
a built-in preamplifier for record and
playback, it has a 10-walt amplifier
to power a speaker built into the re-
movable top of the carrving case.

A switch on the projector selects
among optical plavback, magnetic re-
cording or playback, and magnetic
“overlap.” In the overlap position the
erase head is lifted so that a second
sound track can be added without
complete erasure of the fivst. This per-
mits the operator to add a musical
backgronnd on the first screening,
then add commentarvy gver it the next
time around.

Record and plavback equalization,
as well as the bias supply, are switcha-
ble at the preamp. An inteclock
(actuated by a separate key) guavds
against accidental erasure.  Separate
volume controels for mike and phono
input permit mixing without extemal
equipment. A single tone control in
the amplifier circuit provides. addi-
tional tonal balance.

The MK4 is no more difficnlt to
operate than a tape recorder (which
in effect, it really is). Although the
magnetic equalization is designed to
be compatible with the curves speci-
fied by the SMPTE for optieal play-
buck, which do not resemble the
NARTB curves set up for tape re-
cording, the differences between the
twa are (at the speaker) subjectively
slight. For equipment not expressly
designed for high-fidelity use. the
MK4, under tvpical operating condi-
tions, comes remarkably close to high-
fidelity standards.

Kodak has fashioned a vather com-
plete combination of attachments de-
signed to tnm the MK4 projector and
K-100 camera into an effective, law-
cost  double-system sound-recording
medium. By adding a svnchronons
motor to the camera, and another one
{attached with a toothed rubber drive
belt) to the projector. the two e be
operated in absolute, frame-for-frame
svnchronism. Recordings are made on
the projector (loaded with sprocketed
magnetic Alm) at the same time that
the camera is operating. The films
then are edited together, frame for
frame. After editing, the pictwe por-
tion is dispatched to Kodak far sound

Continued on page 112
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Even on a tight budget, you can still enjoy The Very Best in Sound —with the Bozak B-207A,

the finest two-way speaker system made @ Modest in price, unrivalled in musical sensitivity,
the B-207A adapts to your needs e Use it where you will: in a wall, built-in enclosure, or exist-
ing sturdy cabinet—in an economical E-300K enclosure kit, a cabinet of your own design and
handiwork, or a Bozak-buiit cabinet of Contemporary, Provincial or Urban styling @ Use it as you
will: singly as the purest voice for a space-saving quality music system—in pajrs for thrilling
stereo realism—or as a component of the larger Bozak three-way systems @ See your Bozak
franchised dealer— listen and compare, note-for-note and dollar-for-dollar —if you know music
you'll choose Bozak e Literature sent on request @ BOZAK e DARIEN ¢ CONNECTICUT
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STEREO CAN BE HIGH FIDELITY.
But to experience the full
potential of stereo sound,
you »must ‘use only genuine
high-fidelity components.
Before you buy, ask yourself
these three guestions:

1. “Is the component I'm buying made by an ex-
perienced mantjacturer?”’ The manufacture of
high-fidelity sound equipment is a highly speeial-
ized phase of electronics. For over 25 years, Bogen
has made special sound systems of proven excel-
lence for schools, theaters and industrial plants.
Wherever professional sound quality is needed...
you find Boger, the equipment made by profes-
sionals. Best of all, the same quality that engineers
and musicians insist on is vours to enjoy with
Bogen stereo high-fidelity components.

2. “Will this sound equip-
ment give me all the sensi-
vivily...all the wversatilily
I need for quality stereo?"
Bogen gives vou complete
controel of ail program ma-
terial — stereo or mono-
phonic — yet never intrudes
on your listening pleasure. You’re assured of faith-
ful stereo repreduction, free of distortion.

3. “Am I buying the finest pogsible equipment for
the money I have fo spend?” Bogen’s reputation
for technical excellence, confirmed by testing or-
canizations, is complemented by careful quality
control and outstanding styling. Bogen stereo is
an outstanding value, and the results ave breath-
taking. See and hear it at your hi-fi salon... todwy.

DB 212. STEREC CONTROL CEKTER AND DUAL AWPLIFIER.

Use the DB 212 by itself to control all stereo sources,
or use it as a control center and second channel if
adapting your present amplifier for steveo. 24 watts
of power for monophonic sources. Price: $119.95.
Enclosure and legs : $7.50,

TLLUSTRATED BODKLET : For a 64-page explanation of
P O B hi-fi and stereo, send for your
copy of “Understanding High
Fidclity — Steveo Edition.” En-
close 25¢. BOGEN-PRESTO COM-
PANY, Paramus, New Jersey.

BOGEN

HIGH FIDELITY COMPONENTS

Ny,

BOGEN-PRESTO COMPANY, PATAMUS, N. I, A DIVISION oF TIE SIEGLER CONFOLATION
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MOVIE SOUND
Continued from page L10

striping. When it returns, it is placed
on one projector, the sound film on
another; the Lwo are tied together
with the toothed belt, and the sound
is tansferred from ane to the other.
The result is a comparatively inex-
pensive sound movie which is per-
fectly lip-svochronized from stut to
finish. (1 can testify to this fact—
I made one.)

Smm Tests

Operational details of the Smm re-
corder/projector  combinations  have
been given earlier. Suffice it to say,
at this point, simply that the systems
work perfectly,

For testing 1 chose 1 movie of about
400 feet, [rom my personal collection.
1 commected the tape recorder (for the
tests I used an Ampex A-122) to a
turntable and microphone so that I
could blend together both music and
nwration, fading where necessary.
Then I made three sound tracks, on
tape, using cach of the three projectors
and their synchronizing systems. Near
the end of ecach reel 1 found some
action which could be perfectly syn-
chronized with my wvoice. (To be
honest about it, 1 said “boo” at a
particular change of scene.) The re-
sult, in each istance, was perfect.
The projectors and recorder stayed in
step throughout cach showing, time
after time. L tried other recorders,
with the sane result.

Swmnuny

All of the systems deseribed here have
advantages peculiar to  themselves.
The 16mm system features absolute
lip synchronism at a cost pevhaps high
for the amateur, but extremely low in
teems of the professional  guality
which it affords. The sound quality
is reasonably good, certainly better
than that of some of the lower-priced
tape recorders which might be uvsed
with the 8nun svichro systems.

The Snun systems, on the other
hand, offer extremely aceurate post-
synchronization, coupled with sound
quality which can be as high as that
of the tape vecorder used in connec-
tion with them.

Future months will witness  the
emergence of many new machines in
the 8mm line. Some will be newer
models of the equipment described in
this article. Othervs will show a retwn
of the old Smm-film stripe method,
but will have better heads and will
feature increased high-frequency re-
sponse and morve rigid speed regnla-
tion. For the high-fidelity cinema-
tographer, the future is indeed rosy.

Hicer Finerrry MacaziNg
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TRUSONIC FREE-CONE SPEAKERS

——— THE CHOICE OF MUSICIANS AND ENGINEERS FOR STEREO

free cone speakers achieve
maximum performance
with high efficiency
compact enclosures
moderate cost

The MALIBU — a high
efficiency three speaker,
two-way system — the
ultimate in musicali
quality in a com-

e ' MALIBU
pact enclosure,
The BRENTWOOD
— a high
efficiency two BRENTWOOD

speaker, two-way
system — maximum
performance in an ex-
tremely compact enclosure
small enough to fit into a
standard bookcase shelf. The
high efficiency of these systems
means that even if you use a stand-
ard 10 watt amplifier there will be
more than enough power to produce
clean, distortion-free sound to fill a very
large room.

TRIEE jis

STEPHENS TTRUSONIC IDNC. 8538 warner Drive, Culver City, California

Hear the complete fine of high quality Trusonic speakers.

May 1959 113
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AR
ACOStereo

//BEST BUY!

says leading consumer research publication

Most important
of all, “'Best Buy"” means
BEST LISTENING — at low cost. The
Duotone non-magnetic stereo cariridge is.
the vital link beiween the promise of stereo .
recording and your vitimate enjoyment of glorious
full-dimensional sound. Budget-priced but not
budget-minded, the Duotone cartridge delivers
highest output, perfect compliance hum-free perform:-

ance and here's a Duoctone bonus: lowest replacement
cost of diamond-sapphire stylus.

Write foricomplete date and specifications,

Monulacturers of the World®s Finest Phonograph N_eed'fu

s
IS0

LOCUST STREET ®

il4
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VORTEX
Continued from page 46

chattering, booming, reverberating
sounds that have characterized tape
music thus far. There is something
epical and spine-tingling about their
work as one hears it in the spatial
counterpoint of Vortex, although much
of it remains in the stage of play with
sounds and its composers have vet to
develop anything more than mdi-
mentary forms. One feels. however,
that the possihilities of form are theve,
and far more important form than can
be developed with tape recorder music
from a single sound smnce.

Both Jacobs und Belson came to
Vortex through u logical extension of
earlier intevests. Jacobs was bom in
Chicago thirtv-four vears ago, and re-
ceived a master’s degree in sociology
at the University of Illineis with a
thesis on mass communications. He
began his professional career as dirvec-
tor and producer at XHTV, Mexico
City, the first television station in Lat-
in America. After two vears there, and
two more vears as director of the ed-
ucationit] television program at  his
alma mater, he came to San Francis-
co as television and film cotrdinator
for the Bav Areax United Crusade,
which supports eomntless charitable
ventures. For five vears he also con-
ducted an ethnic music  program
on KPFA, the unique noncommer-
cial, listener-supported M station
in Berkeley, and for part of that time
was the station’s promotion director.
His tape recovder composition was
begun at KPFA, an earlv Vorlex
SPONSOY.

Belson is a native San Franciscan, a
graduate of the California School of
Fine Arts and the University of Cali-
fornia. He first won suecess as a paint-
er and then went inte the production
of experimental filing, some of which
have taken prizes at the film festivals
in Venice and Edinbwrgh. With Jag
cobs, he has founded the Audio-Vis-
nal Research Foundation, a third di-
rector of which is Rex Rathbun, au
engineer far General Electric.

One thing Rathbun has devised is a
method for holding up a coated nylon
dome by air pressure and keeping it at
the same time comfortable for audi-
ences. Such giant bubbles have been
used for storage by industrial concerns
and by the United States Army. Ja-
cobs and Belson plan to use one as a
portable theatre for Vortex and were
both astounded and heartened to dis-
cover that Pan American Airwayvs had
housed its exhibit at the Brussels Fair
in such a dome.

All these things go together—air-
ways, plasties, electronics, and the
conquest of spatial and aural infinity

Hicu Fiperroy Macazize
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—but Vortex preserves traditional veri-
ties in being an instrument rather than
a machine. It is instantly adaptable to
a potentially endless repertoire of au-
dio-visual compositions, and with it
these compositions are performed, not
merely presented. It retains the man-
val responsiveness, plasticity, and ea-
pacity for interpretative variation and
improvisation which merely reproduc-
tive media do not possess. In this it is
poles apart from a manifestation like
the Poéme électronique of Le Corbu-
sier and Varese with which it has been
mistakenly compared.

The Poéme électronique, ceeated for
the Brussels Faiv pavilion ot Philips. the
huge international electrical finm, em-
ploved no less than fouwr hundred
speakers. and the sound traveled
among them by means of five rotary
selectors. each with four armms and a
hindred contact points. The equip-
ment for the wvisual projection was
cven more complex:; by means of it
two identical films surveving the prag-
ress of mankind were projected simul-
taneously on hyvperbolic paraboloid,
conoicd, imd a variety of other surfaces,
while cliects of colored light plaved
around. between, and throngh the pic-
tures. The whole was controlled by
fifteen perforated tapes. It was strictly
a push-hutton affair, entirely antomat-
ic. and capable of presenting only the
one composition for which it half-
million dollars’ worth of equipment
was assembled. This composition last-
ed eight minutes, and was performed
cach time to an andience of 300—for
whom no chairs were provided.

Compared to this, Vortex is as sim-
ple as a violin. \While the Poéme élec-
tronigue was playing itself over and
over again, Vortex was engaged in the
performance of a full-length concert
program, with works of Jacobs, Tal-
cott, Longfellow, and others of the
Sun Francisco group. as well as tape
compositions based on the music of
the Noh drama. by Toshiro Mayu-
zumi of the Tokvo school, and com-
positions by Vladimir Ussachevsky,
who pionecred the creative nses of
tape in this country. This concert was
given once as part of the Journées in-
lernationales de musique expérimen-
tale and, by special invitation, was re-
peated four times for the benefit of
the Brussels Planctariom. The pro-
gram was well received each time, ex-
cept for a piece called Rocking the
Orbit, aseribed ta a composer named
Big Jav Sputnik. Jacobs savs the
Brussels audience did not dig this at
all. However advanced the medium
may be, special eultural assumptions
still will underlie the work. Vortex
proved to be an exportable product.
The American sense ol satire seems lo
be something else again.
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YOU
ARE LOOKING
AT A

Modern
Dutch
Masterpiece

Model EL 3516/G53

STEREO
version of the
/’6/’«9/6’0 ‘Continental’
TAPE RECORDER
Developed & Guild-Crafted
by f
Philips

of the
Netherlands

We feel that the Stereo version of the Noreleo '‘Continental’ is the ideal tape recorder
for those recordists, high fidelity enthusiasts and music lovers Who scek a professional
quality machine at a truly modest price. The duta listed here, represent painstaking,
conservative and substantiated Iaboratery measurements. If you find that these data
satisfy your technical requirements, and reflect those qualitics that you consider man-
datory in your stereo equipment, by all means listen to the Stereo version of 1he
Norelco ‘Continental' at your favorite HI-FI center or Camcra store, There, we fecl
sure, yotr will agree that the Sterco ‘Continental’ is, indecd, a mwodern masterpicee | . .

§o 88 84 6 s e st s s LE LB LA AL Lo s 8 e s se 0 L0 assas s as0s0e s

5 Yhree Yape Speeds—7Va, 3%, and 1% Program Indicator—Bullt-in, adjustable x
e TYracks—Dual ¢ Heads—Stacked Inputs—(1) radio/phono; (1) mlcrophone .
. Head-Gap—0.0002 inches (with mixing fatilities) .
. Dutputs—(1) for externa! speaker; (2) for 2
R e— L ; '

. "e“e':’!’ﬁ;‘i’;:.’sn 10 16,000 £ps external amplifiers with coatrols; (1) for J
M at 3% Ips; 60 to 10,000 cps external ampliffer without controls; SI) 2
& at 1% ips; 60 to 5,000 cps lor"headphnne monitering recording cle- d
¢ A ' CH -

—0.15% al 7ih i ; z
3 g‘%‘i :';6332'"};::' 0‘_]515%’ atall -,/Z ,ihps v Microphone—High-Impedance Dynsmlic F
*  Volume Indicator—Magie Eye (Type EM-84) Figgs(_uﬁé%qsa 4(2()!.)!50083 (2), ECLB2 (1), .
. . .
o R e —Integrated, heauy magnet; Line Vollage—117 volts AG 60 cycles .
. Controls—Plano-key pushbutton cansote Power Consumption—80 watts .
O Fast Forward and Reverse—Less than 2 Size—1534” x 13”7 x 8" ¢ Weight—32 jbs. .
: minutes for 1200 ft. of tape Case—Rugged, European-designed port- o
: Autamatic Stop—At ends of reel (with able carrying case (internally designed .
" metalized strips) for optimum acoustic baffling X
° A matching companion piece, identical in appearance, containing a &
P maiched amplifier and speaker, is available for all who seck &
. the convenience of @ complete poriable stereo-tape playback systenr. A

.
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For further descriptive literature write 1o:

® =
. NORTH AMERICAN PHILIPS CO,, INC.
‘ /0/8/00 Iligh Fidelity Products Division, Depi. 6135

230 Dufly Avenue, Hicksville, L. I, N. Y.
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books directly from us.

il

Save yourself time and trouble by ordering your

Just fill in the coupon

below and mail it to us with vour remittance.

The standard refevence servies for the intelligent purchase of LPs and tapes
RECORDS IN REVIEW — 1958 — ""Top-worch guide . . . " — Tue TiMEes PicAYUNE
RECORDS IN REVIEW — 1957 — "' .. a gratifyingly wide range . .. informgrive and useful ...’ — Notrs

High Fidelity Record Annual 1956
High Fidelity Record Annual 1955

1958 #275 —$5.95
1957 #257 —$4.95
1956 #237 — $4.50
1955 #201 — $4.95

Each of these books, the only ones of their kind, contains reviews
of classical and semiclassical music, and the spoken word, chac
appeared in Hisn Fipeurry Magazine for che rwelve monchs —
July through June inclusive — preceding their date of publicacion.
The reviews discuss performances, interprecations, and sound
qualities; in addicion chey compare recardings witch earlier ver-
stons. Reviewers include some of this country's most distinguished

music cricics.

HANDEL: HANDEL BICENTENARY EDITION
—by Herber! Weinstock

This greotly revised edition of Weinstock's well-

inmown biography reflectstha greot advances in

Hondel scholarship since the first edition was

published in 1946. lllustrated $7.50 #2823

PUCCINI: A <CRITICAL BIOGRAPHY — by
Mosco Carner

The life and works of Giacomo Puccini presented
in detail for the first time in ony language.
Mustroted $7.50 #284

FAMOUS MOZART OPERAS — by Palrick
Hughes

A complete guide to Mozart’s five most popular

operos: Don Giovanni, The Abduclion from the

Saragiis, The Moarriage of Figaro, The Magic

Flute, Cos? Fan Tuthi. Profusely illusiroted with

musical examples, $4.00 #285

WHAT TO LISTEN FOR IN MUSIC — by Aaron

Copland
The revised edition of o bock which made it
possible for thousands to increcse their enjoy-
ment of music throvgh creative listening. 3#3.95
247

HIGH FIDELITY: A BIBLIOGRAPHY OF
SOUND REPRODUCTION — Compiled by
K. 1. Spencer

This book contains opproximately 2,600 entries

thal represent the whole field of published in-

formation and reseorch on high quality sound

reproduction, from the subject’s very early doys

up to ond including 1957, §6.00 #271

MAINTAINING
Joseph Marshall
A much-nesded bock om the specialized ap-
praach necessary to service high-fidelity aquip-
ment. The outhor discusses not only electronic

HI-FI  EQUIPMENT — by

116

faults, bul the mechenicol ond acoustice| defects
which couse o hi-fi sysrem o function lesi than
perfectly. The book is clearly written and wall

indexed. Hord zover, $5.00 #2313
Soft cover, $2.90 #2313
UNDERSTANDING HI-F1 CIRCUITS — by

Norman H. Crowhurst

Here the oudiophile will find the aniwars to
questions often confusing. The chaplar: ars:
Special outpul stages, feedback, damping,
inverter and driver stages, input stages, maich-
ing, equalizotion, speoker distribution and
crossovers, loudness and volume controls, tans
controls. Hord cover, $5.00 ¥4

Soft cover, $2.90 Waas

HIGH FIDELITY: A PRACTICAL GUIDE — by
Chorles Fowler

Here is the procilcol axpert advice needed by
everyone who has, or expects te have, a high-
fidelity system. Storting with on introduction to
sound, the auther then describes the various
links in the hi-fi ¢hoin, explaining their fealures
and specificotions so os to provide the most
helpful criterio for evalating, and for selecting
and matching components. $4.95 #234

Paperbacks

THE COLLECTOR'S HAYDN — by C. G. Burke
The music of Hoydn on records evoluated for

musicionship and for sonics. Addendum by
Anthur Cohn. $1.45 #281

THE COLLECTOR'S CHOPIN AND SCHU-
MANN — by Harold C. Schanberg

A diseussion and evaluation of the music on discs

of these two mosters. $1.45 282

THE COLLECTOR'S BACH — by Naihan 8roder
Every available {up to time of publication) re-
cording of Bach's music on LP records is dis-
cussed and roted. $1.25 #a72

THE COLLECTOR'S JAZZ — by John S. Wilson

This complete guide to LP jazz records onalyzes
jozz styles up to World War Il. $1.45 #2723

GREAT OPERAS — by Ernest Newman

This definitive treatment of the history, stories,
ond music of the greot operos is unique as both
guida end armchair companion.

Vol.1,$1.25 #a279 vol. I, $1.25  #280

Bock Deparrment
HIGH FIDELITY Magazxine

2160 Patterson Streel, Clneinnati 22, Ohle
for which plaaze send me, postpoald, the books indicated by the circled

| enztose $......... 184

numoers below. {No C.O.Ds or charae orders, please.) foreign orders sent at buyer's risk. Add

25¢ per book for postage on foreign orders except Canadian.

HIGH FIDELITY RECORD REVIEW IMDEXES—50¢ each
[] 1958

[ 1954 O 955

ADDRESS . . ...

semErAT T RRA R AR A

E
|
|
|
|
|
I Unmarked binders $2.75 each
|
1
|
|
|
|
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201 272
232 273

233 275

0O 1957 234 279

237 280

...... 247 281

254 282

e T R R e 5., 283
257 284
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are you interested in
FIDELITY or frills?

Coaxial 700 Series Mark ITT

STEREO
SPEAKERS

Ahede in Englasd

If you're a music-lever, we know what
your answer is ... perfect sound repro-
duction for maximum listening pleasure.
And that’s what yvou get with R & A
stereo speakers. Fidelity instead of
Frills! Made with the traditional insist-
ence on honest craftsmanship and guality
components, R & A stereo speakers give
unexcelled performance . . . superb tone
Fideluty.
What's more, vou actually get TWO
R & A stereo speakers for the price of
one — a savings achieved because Frills
that do not contribute to yvour perform-
ance have never heen engineered into our
design.
If stereo is in your future plans, -;mvle
R & A speakers offer superh Hi-I enjoy-
ment at a most sensible price. Coaxial
construction.

8", 10” and 127 models. ..

Alcomax 111 Aniso-tropic Mag-

net system of 12,000 Gauss I lux

Densities.

Al better Hi-Fi dealers

Buy il.. . drydl. .. money back guarantee

ERCONA CORPORATION
(FElecironic Division)
16 West 46th St., Depl. 3,
New York 36, N. Y.
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RAVEL—DEBUSSY
Continued from page 44

in the inner voices, and add only to the
rich texture of the sound wnd not to
the melodi¢ structure at all, almost
as if the pieces were written first and
then the motto appearances were in-
serted as an afterthought. Neverthe-
less, it is the soft swelling sound pro-
vided by the inner voices that is most
charactevistic of this minuet, and the
final impression of the listener is one
of richly shifting harmonies hidden
under a simple exterior. This total
impression comes mainly from the in-
ner partwriting which contains the
motlo theme, but the motto is not
essential to the work; its conception
provides only a way in which it may
be inserted.

Quite the contrary is true of the
Debussy Hommage d Haydn: here the
motto is not only essential, but it may
be said to be the germmating clement.
The first few menswes of the piece do
not contain the signal noles (as in
Ravel’s minuet) but just prepare for
their appearance. After a shovt intro-
ductory waltz rhythm, slowly and soft-
Iy playved in a distant key, the harmony
suddenly shifts, and the first note of
the motto appears, dissonant with
what has gone before and  distinet
from it. as a drop of oil upon water.
The Huydn motto then takes over the
picce completely, with all kinds of
rhythmic and  harmonic  transforma-
tions, appearing as a rapidly {lowing
accompaniment, jerkily syvncopated in-
terruptions, and many other metamor-
phoses, including Debussy’s favorite
one of delicately strack octaves disso-
mmt with the main harmony and iso-
lated jn the highest register of the
piano. If the piece is not one of De-
bussy’s. most successful works, it is
principally  becimse  the  gencrating
power of the motto (beme he was
given to play with is not very great:
only so much can be extracted from
it and no maore. But it is from the
theme that Debussy starts and works,
while Ravel writes a piece into which
the theme may be inserted. If De-
I)uss\ s version is the more interestings,
it is Ravel's that is the better written
of the two.

It is for these reasons that Debussy
has more failures than Ravel, who al-
most never, it seems to me, wiote a
picce that was not a snceess in its
own terms (and amonyg the successes
I should include the much-criticized
violin sonata). And for the same rea-
sons Debussy’s successes ave ultimate-
Iy more powerful than Ravel’s, just as
a change i grammar is more of a
shock to a language than an extension

Continued on next page
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he Spotlight of
eadership is on.

Kits and Wired

HI-Fi STEREO

TODAY'S BEST QUALITY BUY

Acclaimed the finest by technicians and
hi.fi enthusiasts who pass the word clong

You get so much more with
Arkuy!" . . advanced engineering o
exclusive new features » award-winning
s?yﬂng « moichiess performance . . . at
amazing law cost. Proye it ta yourself:
Ask-vour dealer for a Hemonstration.
FM TUNER OF TOMORROW!

o,

ARKAY FM-8

““Designed in the Arkay (radilion
of highest professional quality at lovrest cost. No
other kit or wired component

OFFERS ALL THESI: ADVANTAGES:

Variable AFC =- no drift « tuning meter o silent
tuning mule conlrol « *“‘standby’ off-on switch e
low frequency filter = level control « 3 tuned RF
stages o dual limiters « Armstrong FM — Foster
Seeley discriminator « hi-level, cathode follower
and sterco multipiex output ;acks » sensitivity,
1.9 u¥ for 20 ab quieting « response, 20-20,000
cps *= 142 db e 8 tubes, selenlum rectifier,
Cover $4.95

Wired and tested $59.95, Easy-to-build Kit 53995

ARKAY ST-11 AM-FM STEREO TUNER
viired and tested $74.50 Easy-to-build Kit $49.95

NEW! MUSIC MASTERPIECE

——r— . CA |

O o @O
e 6 C 2=
L ee ARKAY (5-28

STEREO AMP/PRE-AMP
COMPLETE CONTROL CENTER

Full 28 watts stereo or monaural, 60 watls peak »
14 watls each channe! « reverse stereo s balance
contrel « two-channel gain control « full range
bass and {reble controls » 1M distortlon, 4 to 1 «
harmon|c distortion, 1% 30-20,000 cps « dual pre-
amp 2V output jacks s speaker outputs, 4, 8, 16,
32 ohms « response, 20-20.000 €ps e pusn pull
EL84 Willlamson circuit « beauty of design that
won Fashion Foundation’s coveted Gold Medal!
Many other incomparable features.
_Wired and tested $99.85 Easylo-build Ky $6495

STEREO AMP /PRE-AMP

12 viatts of clean power

/’j vith dual inpts and

T P @he cutputs for excetfent
2 ® ® " stereoreproduction o op-

~--' " erates from ceramic or crystal cariridge,
tape, tuners, auxiliary equipmenl  push- pull oulpuls

e gasy-tobuitd Kit 73693

ARKAY (5-12
R

ARKAY SP-6 STEREOQ =
CONTROL CENTER ¥
Seli-povered sensitive dual
pre-amp s raverse position, ®
hilo filters, every wanted conlrol

Prices 1ess cover.
Wired and tested $79.95 EKasy-to-build Kit 53995

SPA-55 STERED AMP 55 watts stereo- monaural.
27 walls cach channel. Wired $79.95 Kit $6493

sec and hear ARKAY Kits at your dealer.

FREE! Stereo bookm and calalog. Write Dept. HF
Iggy 9% Nigher west of Mislsiipg!

)
88-06 Van Wyck Expressway & Richmond Hil) i 4
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TWIN CHABSIS

STEREDO 20-20

3§ WATTI - MONAURAL

fo Stereo

e

‘i(ry PLUS Famous ACRO Transformers
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Enjoy a DOUBLE Benef

STEREOD 20-A

BTERED 210

18 WATTS PER CHANNEL !

SATELLITE

SELF POWERED

ETEREO USE

ADD FOR

18 WATTS MONAURAL

Three Pay as you GROW Stereo-Series 20 Ampl

e Size, Set New Standards of Performance

. PA. FOR INFORMATION ON LATEST ULTRA-LINEAR® DEVELOPMENTS
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WRITE TO ACRO PRODUCTS CO., 369 SHURS LANE, PHILADELPHIA 28

RAVEL—DEBUSSY
Continued from preeceding page

of vocabulary. We can see this most
clearly in the two men's treatment of
Spanish music, a musical gente with
which both of them worked and of
which they were cerlainly the two
greatest nasters.

It is not an accident. of course, that
the best Spanish music has been writ-

| ten by French composers. The French

created an international stvle at the
beginning of the nineteenth century
that provided greater apporlunity than
any other for the treatment of folk
material. This is perhaps why Chopin,
whose deenest musical antecedents are
really Bach, Mozart. and Bellini, ends
up in Paris: and the dominant influ-
ence of French style on Russian music
is indeniable: Night on Bald Maun-
tain, for example, might casily have
been a work by Berlioz. and all of
Tchaikovsky's ballet musie is French
in style, imcluding the waltz rhythms.
The greatest experimenter with folk
material of our century is Bartok, and
(after Liszt) the principal influence on
his music is surely Debussy, in whose
memory one of the Improvisations on
Hungarian Folksonss is written. In
fact, when one comes to a French com-
poser like Lalo, whose Symphonie es-
pagnole sounds like Russian music
with Spanish rhythins, it becomes very
difficult to tell one folk style from an-
other. They are all merged in a French
package.

The .Alhorada del aracioso of Ravel
is a magnificently successful play with
Spanish sound and rhythm (with its
imitations of guilar shrumming, casta-
nets. heel ¢licks, and skirt swirling): it
succeeds completely where the Soiréde
dans Grenade from the Estampes of
Debussy half fails, becanse Debussy
attempts to extract an expressive value
greater than the material is able to
give. Ravel starts with a sound effect
(the guitar repetitions of the Alhorada,
the shimmer of water in Ondine, the
mysterions  chaotic  opening of La
Vulse), where Debussy starts from mu-
sical matives. I another Spanish work,
the opera L'Heure espagnole, Ravel
builds the Prelude entirely upon the
sound of clocks: the melody is not
memorable. the harmonies are trivial,
but the sound is unforgettable with
all kinds of ticking soumnds of cuckoo
clocks, music boxes. and grandfather
clocks woven together in an unde-
niable success. Ravel comes closer
here to musique concréte than in any
other piece. But Debussv’s successes
with Spamish mwusic are perhaps of
even greater interest. \Where Ravel's
Spanish picees are principally  tradi-
tional romantic evocations of bril-
lianee and local color, created wwith
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TRADER'S MARKETPLACE

Here's the place to buy, swap, or sell used
equipment, records or what have you.
Rates are only 45¢ a word (no charge for
name and address) and your advertise-
ment will rench more than 110,000 music
listeners.  Remittance must  accompany
copy and insertion instructions.  Copy
must he received by 5th of 2nd month
preceding publication and is subject to
approval of publishers.

LP RECORD Cleaning Cloth in Handy Case, Only
25¢! Coxts $1.00 in slores. To introduce aur “"Record
Collactor’s Catalog’ included Frea! Leslic Creations,
Dept. HF1, Lafayette Hill, Pa.

[ ]
PRERECORDED TYapes. Maypassant Exolic Slories,

$3.95 oach tape. W. W. Macleod, 487 Stilev St
Winnipeg 10, Canada.

UNUSUAL VALUES, Hi-Fi components, tapes and lape
recordcrs. Free cataloguc HF. Stereo Centor, S} W.
350h S, N. Y. C 1,

INDUCTORS for Crossaver Netwarks, 118 types in
stock, Send for brochure. C & M Coils, 3018 Holmes
Avonve, N.W., Hunisvills, Ala.

WESTERN AUDIOPHILES! Save Moncy—Buy Wesiern!
Get our delivered prices on Audio Equipment. Free
Advisory Secrvice, Charles Munro—Audio Compon-
ants, 470 Linden Ave., Carpinteria, Calif.

FOR SALE: Bogen DB120 amplifier (35 watt) and
Bogen 660 FM-AM  tunur.  Excellem  condition.
$140.00. F. D. Peterkin, M.D_, Langden, N. Dak.

TAPE SOLD at fraction ahove cost,. due 1o low
overhead. Alio Radio & TV airchecks, Disk and Tape
Transfers, etc. Free brochure. P.R.S. System, Inc.,
Depr. H, Dobbs Ferry, N. Y

TRADE your monaural (mint candition) dists in for
SYERED. Worite: Definitive Record Club, 11024
Magnolia Blvd., North Rollywood, Calif.

AMPEX, CONCERTONE, Crown, Ferrograph, Presto,
Yandbarg, Pontron, Bell, Sherwood, Rek-O-Kut, Dyna.
kit, others. Trades. Boynton Studio, Dept. FH, 10
fennsylvania Ave., Tuckahoe, N. Y,

PRECISION RECEIVER ALIGNMENT: AM-54; FM.S5;
AM/FM.SB. Kits a speciaity. Telephone ED 4-44%0.
I. Pollack, Westbury, L. I, N. Y.

SCOTT Components. 210.D amplifier, $65.00. 121-.C
preamp in case, §80.00. 232-8 power amplifier,
$40.00. Stanley Janus, 120 Cottage $t1., Auburn, N. Y,

CUSTOM MADE proteciive turniable covers of trams.
parent Plexiglas. Send inside dimensions to and

request price from TOLO Industries, 30 East 2)si
4

Seroct, New York 10, N. Y.
<

USED EQUIPMENT FOR SALE: flectro-Voice 158W
15 inch waofer, $3%9.95; Fairchild 225A cariridge,
$20.00; Ampex A-122 rape recorder (sterco), $5395.00;
Viking tape rocarder {adaptable for storeo), $125.00:
Lafavetic XT7-300 stereec preamp, $39.95. Weseon
VOM, 515.00; AR.2 speaker system, $80.00. Box 82,
Great Barrington, Mass.

SALE: 78 R.P.M. RECORDINGS, 1902.1950. Many
types. Free lists. Collecrions bought. Mr. Ellie Hirich-
man, P.O.8. 155 (MF), Varona, N. J,

CLOSEQUTS—Tape Decks, amplifiers, speakers, Crafis-
man Xophone, all A-1 condition. George's Motic
House, California, Missouri.

VORTEX (200 page 45) is available on sterea tape
For the most exciting half-hour af rape sounds. Send
$11.95 to M.E.A., Box 303, Sausalito, Caiif.
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FM ANTENNA

with New Offset Clamp
Mounts on Same Mast

as TV Antenna

New Offsat Mount
Bright Gold Anodized

New
WINEGARD

“Turnstile” GETS
100-MILE FM
RECEPTION

Non-Directional , . .
No Rotor Needad,

With most TV antennas

you cannot get good FM ~ J }
reception. That's because TV |
antennas REDUCE F'M signal

to shut out FM interference on TV,
Get clear FM reception up to 100
miles with the sensitive new
Winegard “Turnstile”” "M antenna.
Two antennas give 409, power
mcrease over single antenna.

Has unique offset mount—installs
quickly on same mast with TV
antenna. Perfect 300-ohm impedance.
Weatherized—non-corrosive, bright
gold anodized Ginish. Send for

free literature.

Powerful
FM RECEPTION-
200 MILES PLUS!

New & and 12 olement directional
Winogard YAG] FM antennas. |
Use single bay or stacked
for extra pawer.

Write today fo:

< Winegard Co.)

3014-5 Scotten, Burlingren, lowa

May 1939

the most highly developed sense of |
sound, Debussy’s 1héria, from the
Images for Orchestra. made possible
new techniques of structural develop-
ment by the use of texture not as an
end in itsell (as for Ravel) but as the
principal clement  of  construction,
Ihéria is one of the most oviginal works
of the twentieth centiry, and one
that may be impossible for two con-

is never anv one sound in Ihéria that
is so fascinating: it is the combination
of sounds in diflerent registers, differ-
ent vhvthms plaved off one aguinst
the other. And Debussy works here
with a magnificent profusion of mate-
rial which makes it possible 1o find
the richness of expression that he fails

ductors to play in the same way. [t |

to reach in the Soiree dans Grenade. |

On repeated hearng, the Spanish cle-
ment becomes almost irrelevant in the
purely musical play. °T like the little
passage at a quarter to ten,” said Satie
about that part of La AMer ealled

From Dawn to Midday: the titles of |

Debussv’s works are mostly  after-
thoughts (the title is printed after each
Prelude as Debussy wished, and not
before), and seem less and less rele-
vant as the music reveals itsell.

The preatest contributions to piano
technigue by each of these comnosers
were made, it seems to me, by Debussy
in his Etudes and by Ravel in Cas-
pard de le Nuil. In their approach to
the kevboard and Lo piano technique,
their attitudes are once again in strong-
est contrast. In Debussy, the pianist

\\\%
=L

is required to solve certain technical
problems that arise out of composi-
tional experiments: Ruavel, on the other
hand, starts with the instrument and
the plaver’s technical capacities and
builds his music around these con-
siderations. In Debussv’s Etudes in
Fourths, for example, the composer’s
main concern is the creation of a wark
of music usig onlv fourths as the
principal mnusical iuterval, and the
harmonic problems that this gives rise
to. The unfamiliar technicnl problems
for the pianist of rapidly alternating
fourths is a result and not a caise of
the music. The very titles of the Etudes
show the concem with composition:
“For contrasted sonorities.” “For five
fingers—in the stvle of Mr. Czery.”

Conlinued on next page
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Advortisement

by John K. Hilliard

Director of Advanced Engineering

WHAT SPEAKERS FOR STEREO?

Sound engincers agree that the finest
stereo reproduction can be achicved only
by two identical speaker systems of excep-
tional quality. Short of this ideai. however,
the premise 18 muddled by an ever-increas-
tng number of unfounded claims. .. most
of them based on sales philosophy rather
than scientific fact.

Actually, the proper selection of sterco
speakers is quite ¢lear. Due to certain
psycho-acoustic cffects, onc exceptional
speaker system and one of moderate abil-
ities will provide better stereo than matched
speakers -of intermediate quality. This is
only true, however, if the lesser speaker
mects certain requisites.

The two spcakers must be similar in fre-
quency response and character. In the high
cend of the spectrum they must have the
same limits. At the low end. they must be
similar down to 100 cycles. Below that
point, the performance of the lesser
speaker is relatively unimportant.

If the lesser speaker zoes down 1o only
300 cycles or has major irregularities in its
response. a phenomenon called the
“orchesfral shift” will occur. This shift
results from the fact that the sound from
any given instrument is reproduced from
both speaker systems. The comparative
loudness determines the auditory location.
If an instrument is “placed™ in the lesser
speaker and then plays into a frequency
range where that speaker is inefficient, it
will then be louder sn the better system
and will appear to shift to that better
system.

Speakers that arc inefficient below the 300
cycle point will not provide true stereo.
This is obvious becausc the 300 cycle point
is above middle C on the piano. 70 cycles
above the primary pitch of the female
voice and nearly 200 cycles above primary
male pitch. For full stereo it is therefore
imperative that the lesser speaker effi-
ciently reach at least 100 cycles.

All ALTEC spcaker systems ar¢ similar
in their ¢xceptional smoothness of fre-
quency response, have a high frequency
imit of 22,000 cycles. and are cfficient
below 100 cycles in the lower range. This
regularity in response, range, cfliciency
and quality is the reason why ALTEC
speaker systems are noticeably superior
for sterco reproduction.

For further information concerning the
best elements for sterco. write ALTEC
LANSING conyronaTrionN, Dept. SH-B
1515 S, Manchester Ave., Anaheim. Calif.,
161 Sixth Ave., New York 13, N. Y.

12-33
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The results of this search

are evident in each KLH product.

CONPORAYION

ANO OLVELOPMINMTY

sk |

ADDRESS BEPT V.107 FOR COMPLEYE INFORMATION ABOUT THE MQDEL SIX

CAEI G

RESEARCH

30 Cross Strect— Cambrigge, Mass.

RAVEL—DEBUSSY
Continued from preceding puge

Even in the “Etude for Eight Fingers”
a technical device does not supersede
a constructively musical one: it is the
harmonic setup itself and the rhythinic
pittern that prechude the nse of the
thmmbs. The harmonic setup is a con-

trast between C major with all white |

kevs and a pentatonic scale with all
black ones: the rhvthic pattern goes
in groups of four, lowing one into the
other so that the hands must he placed
one on top of the other; if vou will
put vour left hand on the white kevs
and the rvight hind covering the left
on the hlack kevs. vou will ¢uickly see
that to usc the thuml will very effce-
tivelv tangle one hand up with the
other.

On the other hand. in Ravel's Scar-
bo (the third wnd final section of Gas-
parvd e la Nuit). 1 am never sure
which came first; the idea of the mys-
tevious and sinister sound of a chro-
matic scale i paradlel major seconds
plaved in one hand, or the fingering
which makes the plaving of the scale
possible. Ravel's nmsical ideas are al-
wiys so closelyv related to the instu-
ment for which they were writlen and
for the specific sonorous capacities of
the instrument, that his orchestrations
of his own piuno music seem little
less than miraculons, But his greatness
as an orchestrator is different from
the supremacy of Beethoven, wheve a
passage wrillen (or one instrument is
rarelv  conceivable for another: the
areatness of Ravel is one of mimicry
andd disguige. Instruments {ake on un-
natural colorings and characters: the
piano sounds like a gnitar in the Al-
boradu, ov like a bell in Le Gibet; the
cello somnds like o cat in L'lEnfant et
les sortiléges or like the ghostly rus-
thng of ball dresses in La Valse; the
saxophone tikes on a medieval color-
ing in the orchestration of the Pictires
at an Exhibition. Part of the pleasure
in listening to Ravel is hearing an -
strument sound nnlike itsell so effort-
lessly, and with sneh natural ease.

Caspard de la Nuil starts not from
the poems of Bertiand, but from the
piano’s  capacity  to  represent  the
images of those poems. The shimmer-
ing sound of the water translated into
piano tones is the center of Ondine:
the irregular beat of the trill that repre-
sents this is given a dozen different
forms in all the registers of the piano,
while the song of the water nymph is
endlessly intertwined with it, ‘T'he last
page of Ondine shows Ravel's relation
to Richard Strauss without sounding
in the least like anyvthing that Strauss
ever wrote. Ondine ends with as
graphic an aural representation  of
something visual as Strauss could ever

wwwW americanradiohistorv com
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‘STEREOPHONICY

‘ ","’;npn

eeoo®

versalila —so feriie—R plsys ol Sleree and
Play and enjoy afl your old convealional moeng reconts with 2 new

NEW \
Peotassions! Fertmeer UMDUPLICATED by Amy 7995
your oid Mosgural records as IRey NIVER HAVE —
GEEN FLAYED BITORE!
brilliance! The infinitz eoateol of this presise preamp places the
conductes’s baton in your hand. Y/th all theze remarkable features

Other Steres Camuisi Syslem is the Warld! 55
The EOC “STEREQ MASTER CONTROL” is not limited fo stereo ...
the BOC Steres Master is so simple 10 use 2 child can operate it.

SPECIFICATIONS (each channel)

Seautinty. SMY fer 1V 0t ¢ Hum B Nohe minna 120 4% ¢ Bau
Conlrcl: —20 6b to +20 63 & Trebie Conttol +20 db (o 20 éd @
Rerptaze: 10 to 65000 cx3 & Distortion: 3/10% 1t 2¥ nutpet & Mas
Dutgal: 5Y gach ehannel.

FEATURES:

Sclf Pawereds Mode Switch: all funetions s Complete Record
Fqusfization® Pesitive Palarity Balanee Comrols 14 inpute—i
separate sulputes Phang laading: 100 to 100,000 ahmas Laud- |
oess & Volume Centrolia Hum Ralances Cathode lollower |
autputs Tuhes: Fow ECC-83%, 1 rectifier,

Sra Your Lecal Deales o2 Vi Dlreci !
Deates Inguirias Imvited. !
|
5

2406 W Washington Boulevard
Los Angeles 1B, California

for less work and more play

GET THE TURNTABLE
THAT CHANGES RECORDS!

MIRACORD XS-200

¢ hieavyweight, professional-type turn-
table—and a Tully-nutomatie changer!

e plays both stereo and monophonic!

® push-hutton controlled throtigheut!

e Magic Wand spindles eliminate
pushey platforms and stabilizing
arms!

it it conts waly SBT39 qudivphite wst

and for the stereo cartvidge that

ELIMINATES HUM...

PEKFECT FoR MONOPMONIC., Ton!
FIT3 ALL STANDARD TONE AnMS!

NOW 54450 wndinphilc net

for store nearest you, and lor Free catalogue. please write Dapt. H

AUDIOGERSH CORP.
514 Broadway, N. Y. 12 « WO 6-0800
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THE

HIFILITE

BRINGS
TRUE HI-FI
SOUND OUTDOORS

You can now
enjoy Hi-Fi
all year 'round!
Summertime can still be
Hi-Fi time . . . when you
bring true high fidelity
sound outdoors with you!
For this smart patio Jamp
tonceals a sensitive hidfi
speaker . . . adapls sen-
sibly to your patio decor’.
Relax outdoors this sum.
mer with hi-fi supplied by
your new HIFILITE.
Koo
Write \3'1
for your . i

nearest ¥ h
A

dealer!

,C,O‘UJ'E»MJ . MANUFACTURING

COMPANY

3030 LACLEDE STATION ROAD
ST. LOUIS 17, MO.. U. S, A,
IN CANADA: ATLAS RADIO CORP. LTD.
50 WINGOLD AVE, TORONTO 19. CANADA

Why settle for ordinary
tape when Sonaramic
gives you so many
exclusive extras—
brilliant reproduction,
permanent plastic
container, 3-way
indexing system
with pressure

FOR
B ETTE R sensitive labels
SOUND threading Solostion

Finder reel.

THE
CASE

$TORCE Rixt PRECIOUS

Ty
e T—

FREE Tape:lime r-uler. Gives you.

footage and recording time on rect. Write Dept [ H5 |

cénarru!cd CORPORATION,

LODI. NEw JERSEY

May 1939

have hoped for: a splash followed by
the series of concentric circles that
become ever wider and wider as the
water becomes tranquil once again,
The great beanty of Ondine lics not so
much in its melody (which is lovely,
but less striking than one would expect
when hearing it played out of con-
text); the beauty comes from the mar-
velous texture of the picce. held to-
gether hy the irregular soft trill with
repeated chords that appenrs in one
form or amother on every page of the
work until at the end an arpeggioed
suggestion of the trill 5 enongh to
evoke it in our ears.

The third picce of Gaspard de la
Nuit, Scarbo. is a pianistic version of
a Liszt or a Strauss tone poem, but
greater than any of these: it seems to
me in many ways Ravel’s masterpiece.
The poem of Bertrand is here com-
pletely transcended: it is no longer
onlv a mischievons and frightening
imp that is portraved by the music.
Berbrand’s goblin has hecome a de-
mon. Scarbo is a representation of
sheer terror. Like a mosaie, it is con-
structed out of tiny pieces none of
whieh have any interest in themselves:
a repeated note, bwa short phrases, a
twitch and an upward sweep would
abont sum up all the musical material
used to produce the picee, which takes
about cight minutes to play. Ravel
was always at his hest when dealing
with the maciabre: the ghostly open-
ing of La Valse. Tom ThomD wander-
g in the wood in the Mother Goose
Suite, the bell tolling as the corpse
swings to and fro at the end of a rope
in Le Gibet. But Scarbo goes hevond
any of these: its terror is purely m-
sical and seems o need no suggestion
at all from the physical world to re-
inforce it. With the barest possible
materials. his unparalleled kpowledge
of the instrument’s capacity, and his
fantastic sensitivity for textures and
sonorities, Ravel wrives where De-
bussy always starts from, a purely mu-
sical world. but his is one of the ir-
vational nightmare, when we awake
trembling without knowing why,

7

ANTENNAE

THE FINEST OF ITS KINO . . ,

Get more FM stotions with the world's modt
powerful FM Yogi Antenna tyslemas.

To be fully informed,
sénd 25¢ for book
"Theme And Varia-
tions” by L. F B. Carini
and coniaining FM
Station Directory.

APPARATUS DEVELOPMENT C0.

WETHERSFIELD 9, CONN
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THE ONE BOOK FOR THE
AUDIOPHILE'S LIBRARY

LN

NEW FROM HOWARD W. SAMS

“The AUDIO Cyclopedia”

by HOWARD M. TREMAINE

Greatest Single Compendium of
Knowledge On Avdio and Hi-Fi

® 1280 fact-packad pages

e Covers aver 3400 topics

¢ Over 1600 jllustrations

e Scven years in preparation
® |n¢ludes Jatest on Sierco

JUST OUT! The one single book with the
mort comprehensive coverage of overy phase
of Audio. Gives you coneise, necurnte expla-
nations of nll subjects jn the felda of acous-
tics, recording and veproduction. . .cach sub-
jeet instantly located from index by unique
seclion and paragraph numbering system.

26 SECTIONS! Contents include: basic prin-
ciples of sound; acouslics and stidio tech-
nignes; constant-specd devices, motors and
generators: microphones: attenuators;
equalizers; wave filters; tranaformers and
coils; soundonixers; VU meters; tubes, tran-
sistors and diodes; amplifiers; disc vecord-
imrs cutting hends; recording and reprodue-
ing styli: pickups; magnctic recording;
optical film recording; motion picture pro-
jeetion equiptnent; speakers, enclosuves and
headphongs; powersupplies; teat equipment;
audio-frequency meaaurements; installation
techniques; steyeophonic recording and re-
production; &pecial chortg and tables. Tt's
the vital, complete yeference hook for the
serious audiophile.

PRE-PUBLICATION OFFER! Available for
limited time only at the apecial pre-publica-
tion price of only. .. .. cive.. 81695

Ordar today—save $3.00. Pro-pubii-
cotion price good only uniil Moy 31,
1959. Tharootter, price will bo $19.95.

SPECIAL PRE-PUBLICATION
SAVINGS ORDER FORM

Howard W. Sams & Co., Inc., Dept. E-49
2201 E. 48th 51, Indionapolis &, Ind.

Enclotedis S _Pleasesendme
copies of THE AUDIO CYCLOPEDIA ot the special
pre-publication price of $16.95 each, | under-
stond books are relurnable within 10 days for
full refund.

Pru.gmhllml!on price of $16.95 I8 wond untll Mny

31, 1938: therenfter ike wrice will be $19.95.
Name
Addrets
City. e Lone___Stote
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PURCHASING
A HI-FI
SYSTEM?

PARTIAL LIST
Send Us | %ot
Your | fesorie’
List Of | &
Components
For A
Package
Quotation

University
Acoustic Resoorch
WE WON'T BE
UNDERSOLD!

Janszon
Whaorfedale
Karlaon
Viking
Concerana
Ball » G.E.
Weothers
Harman » Kardan
€ice » Pilot
Sherwood
Acrosound
Fisher

Bopgen ¢ Leak
Dynokil

H. H. Scott

Rovere = Chollenger
Wollensack
Garrord
Miracord
Gloser-Stecrs
Rok.O.Kul
Companents
Norelco
Fairchild
Pickering » Gray
Avdio Tope

AN merehandlse
i brand new. fac-
tory liesh & guar-
antead.

AIREX
RADIO

CORPORATION
84.HF Cortlands St., N. Y. 7, CO T-2137
—_—

Full Line of
Cobincts

WE B¢

“Impenal”
ere0- "\
Diskchanger

MODEL 1931-21

|} |roseeam
018 -yt
Acgax ¥

U ”? \
| ]

See the difference. There are two kinds
of diamond needles. One has the whole
diamond, 2/3 embedded in its metal
holder; the other has a mere chip,
welded on with all the diamond chip
visible. Since it is possible for heat or
gas to cause bubbles when the welding
is done, it is also possible for the slight-
est jar to break off the chip. The
guaranteed whole diamond in Duo-
tone’'s Needle “that remembers” can't
break off! Hand polished! Hand set!
Free warning when it's worn! 4 ways
better!

DUOTONE kevrorr, w0

In Canada — Charlet W. Pointos. Lid.. Toranta

In Golden Beige
and Brown

with Shure Magnetic Stereo Cartridge

Plays stereo and monaural
records. Changes 33 and 45
rpm records stacked in any
sequence. Plays all 4 speeds.
Has jam-proof mechanmsm—
4-pole dynamically balanced
motor—automatic shut-off —
top-of-arm stylus pressure
adjustment—manual tone
arm handle. Stereo-Monaural
Selector Switch.

WEBCOR, INC., 5610 WEST ELOCOMINGDALE AVE., CHICAGO 39, ILLINOIS
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Model TR-1931-21: Has Shure magneatic Stereo
cartridge .7 mil single Diamond tip ior Stereo
and Standard microgroove records.

Model TR-1931-1: Has cerami¢ wide-range
Stereo cartridge—Turnover stylii—,7 mil
Diamond tip for Stereo and Standard
micregroove records—3 mil Sapphire tip for
78 rpm records,

Model TR-1931-27: Has two plug-in heads with
standard 4" mounling centers to accommodale
most Monaural and Stereo cartridges,
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CHEVALIER
Continged from page 38

different tradition. Every sentence is
punctuated and accentuated by physi-
cal gestures; the movement of an arm,
the jutting of the lip, the angle of the
tarso, all come into constant play to
create a vhythmic personality that ren-
ders its associates bland by compari-
son. What we are witnessing, i the
performance of Chevalier, is a filmed
stage performance in the grandest
French music hall tradition. The songs
are American, but the interpretation
15 not.

Chevalier's first group of Victor re-
cordings, songs fxom the Innocents of
Paris and The Love Parade. his carliest
American movies, were rather stilted
and not nearly as free as his earlier
French Columbia discs or his later
Victors. But by the time Lubitsel’s
One Hour with You (1932) was rve-
leased. his recorded performances had
regained their fuidity and assurance.
In addition to songs from his films,
Chevalier also at this time recorded
many popular singles and songs from
his stage repertoire. These include the
famous Walter Donaldson seng Hello
Beautiful in which “Maurice” asks a
girl “How’d va get that sunshine in
vour smile?” Performing on a bare
stage with tux, cane, and bouater tilted
over his forehead, Chevalier strides
through this song in a prancing gait
that comes through irresistibly even
on the record.

When one eompares the bulk of
Chevalier’s recordings for Victor dur-
ing his first Hollywood period (1929
to 1933) with the vast numbher of
Columbia electrieals issued on  the
Continent between 1925 and 1928, a
striking eontrast is evident. Although
the American Victors have charm and
arc well done, they are not exactly in
lis frame of reference. The earlier Co-
lumbia sides, however, are well ve-
covded for their time and really dis-
play Chevalier as a music hall artist.
There are many fine examples of
comic dialogue (Moi-Z et Elle), of
parodies on popular fads (La Legon
de Charleston), and of the “Urbane”
stvle (Pour Vous, Mesdumes, ete.).
Many of these Columbia dises convey
the authentic sounds of the pit orches-
tra of the Casino de Paris, the naked
trumpet, the brash  cvmbals, the
spoken introductions, and the comic
spoken interludes which inject a bit
of tantalizing byplay and buffoonery.
Pierre Chagnon is listed as musical
director, and the guardians of pos-
terity  should certainly acclaim M.
Chagnon for his Insty orchestral ac-
companiments. In other instances Che-
valier’s sole support comes from the

Hicrr Fovorry Macazine
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popular  two-piano  team of Gean
Wiener and Clement Doucet. Two-
piano teams were a rage in the Twen-
ties and became a regular part of
many musical eomedy pit orchestras.

In discussing the French Columbia
records of the mid-Twenties it should
be emphasized that they are not quaint
relics to be enjoved by a handful of
aficionados; they have presence and
lile and could muke a magnificent
long-playing record if transferred
with care. Chevalier’s rendition of
George Gershwin’s 'S Wonderful is
certainly one of the finest perform-
ances of this song ever recorded. Theve
are at least twentv-seven scparate se-
lections recorded by French Columbia
at this time. The marvel is that they
preserve the essence of Chevalier’s
art, still in a state of tramsition. still
strongly reflecting his famous prede-
cessors, Mayol, Dranem, et al. Theve
are earlier acoustic recordings of Che-
valier (The Pathé 4000 series), but
basically they reveal nothing that the
French Columbia series does not in-
clude; and since they are acoustic re-
corcdings, the sound is havdly competi-
tive.

During most of his Hollywood
cateer Chevalier continued to make
stage appearances. He began to de-
velop his One-Man Show—which has
since become his most successful ve-
hicle—and commuted back and forth
to Europe. Jn London during the early
Thicties he was mobbed hy gigantic
crowds of admirers. He recalls this
period in his autobiography: “Women
shouted and some even fainted. ‘Dear
old Maurice!” 'Hello, Maurice” “We
love vou!” ‘Darling Maurice!” It was a
nightmare.” By 1933 the nightmare
was over, for the world of Hollywood
was not compatible with Chevalier’s
temperament: “I couldn’t breathe in
that atmosphere. I tried very hard, but
I guess I just wasm’t ‘sophisticated’
enough.”

At fortv-six he began a new eareer.
He returned to France. to film making
(some of his finest: Avec le Sourive,

Slelele) Yo loY-T-1=T=

Piéges, L’'Homme du Jour), and to the
Casino de Paris, where he starred in
elaborate reviews fHambovantly en-
titled Parade du Monde, Amours de
Pavris, Paris en Joie, ete. Out of these
reviews came new material, fresh and
imaginative additions to his veper-
toive. Between 1935 and 1947 Che-

Continued on next page
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achieves the full, true potential ef stereophonic sound,
Roberts superbly designed transport mechanism. with its hysteresis
synchronous drive motor. provides perfection in pitch - and timing
accuracy of 0.2%. This. with Roberts exclusive Multirase Head;
gives you professional recording quality found only in
tar more expensive recording Systems.

Complete Stereo System $499
ROBERTS ELECTRONICS INnG. 1028 N. LA BREA AVE., HOLLYWO0D 38, CALIL.

From the pioneer in ceramics for electronics

- OIFERIED

the new single
ceramic element
Stereophonic
cartridge

DYNAMIC BALANCING MAKES THE DIFFERENCE

DYNAMIC BALANCING during manufacture provides full stereo repro-
duction, SINGLE ELEMENT DESIGN offers balanced outputs; excellent
separation of 20 db over full audio-frequency range, with equal outputs
from both channels. Compatible with stereo and manophonic discs.

SPECIFICATIONS
RESPONSE: 20 10 14,000 ¢ps. OUTPUY VOLTAGE: 0.5 vrms at | KC eoch channel. COMPLIANCE:
3 x 10% cmfdyne, vertical & loteral. RECOMMENDED LOAD: 2 megohms. RECOMMENDED
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everything:

Provides cleaser lows, better highs. Increases
stylus and record Hfe. Perfec: stylus contact with
botls sides of record groove regardless of hirs-
1oble leveling. Approved by the High Fidelity
Consiumer’s Bureaw of Staudards. Ouly $3 4.95.

FOR LISTENING AT ITS BEST

Electro-Souic

Laboratories, Inc.
Dept H- 35-54 36th St-LongIsland Ciry 6, NY

PS: The new ESL Gyrofjewel clectredynamic sterco
cantridge is years aliead in pesfermanee. Only $6.4.95.
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and
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I

" A REVOLUTIONARY NEW
| TURNTABLE SPEED INDICATOR

| PROPER SPEED IS INDISPENSABLE FOR COR-
RECT SOUND REPRODUCTION. Turntable speed
should be checked at regular intervals, depend-
ing on how often il is used. This newly designed
Strobe Flosher, incorporating an advanced gas
discharge bulb in conjunction with a germanium
diode rectifying circuit thot operates off 150
volt 60 cycle source, serves os 0 highly accurate
detector of speed variation. Price: $4.98.

WRITE TO SELA ELECTRONICS CO.
545 WEST END AVENUE, NEW YORK 24, N. Y.

In all endeavors, the one who succeeds first has the advan-
tage of a greater abundance of experience, knowledge and
skill which come only from doing. That’s why Tandberg
again is far ahead in stereophonic sound. There is nothing
to compare with the quality, versatility-and performance of:

TANDBERG STEREO TAPE RECORDER

Models 4, 4F* and 5
Menaural Models 2, 2F*, 3 and 3F*

“remote controlled with foot switch

Mounting sales prove that
more and more people evary day are
placing their confidence in quality
guaranteed by Tandberg!

TANDBERG

10 EAST 52nd ST, N. Y. 22, N. Y,
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CHEVALIER
Continued from preceding page

valier yecorded hundreds of his new
songs for French H.M.V. and these
were widely distributed on affiliated
labels in practically every pait of the
world. These recordings, superbly en-
ginecred, are now owned by EMI and
are not available in the United States.
They could be issued on the Capitol
or Angel label.

During most of the war Chevalier
lived in Cammes (in unoccupied
France) in  self-imposed seclusion,
sheltering Nita Raya and hev family,
who were Jewish. Once, at the embar-
vassing and continued persistence of
the French government, he consented
to give a single performance for French
war prisoners at Alten Grabow, Ger-
many, where he himself had been im-
prisoned by the Germans during the
First World Way. Instead of a fee he
demanded that the government nego-
tiate the release of ten French soldiers.
This he accomplished, but the Vichy
and German propaganda machines, at-
tempting to capitalize on the intema-
tional poputarity of Chevalier, tried to
turn his gesture into propaganda. In
disgust. Chevalier renounced public
life for the duration. He was formally
cleared by the forces of the Resistance
on September 14, 1944, and during
the remainder of the war he per-
farmed tirelessly at benefits and chari-
ties for war victims.

In 1947, Chevalier made a triwm-
phant return to America at the Henry
Miller Theatre in New York City,
where, after an absence of twelve
vears, he presented his unique One-
Man Show. The audience welcomed
him with open arms, particularly de-
Hghting in some of his new creations
within the “Comique Excertrique’” tra-
dition. At one point dring that open-
ing-night perfaormance, Chevalier ad-
dressed his audience in a heart-to-
heart talk: “I've brought you all my
best French songs . . . I can assuve
vou, ladies and gentlemen, that every
night T will try to polish my work a
litle more, try to understand vou a
little better.” Chevalier has always
been very aware of the particular au-
dience to whom he is playing—and he
molds his programs around that au-
dience. In further celebration of his
retn to America, Chevalier made
some new vecordings for RCA Vietor.

Since that time, starting with his
part in René Clair’s charming film Le
Silence est d'or, Chevalier has gvad-
ually adjusted to the inevitable pas-
sage of time. Being a realist, he gives
no sign of retrospective attitudes, of
any wistful longing for the past. As
he said to me, “I believe in doing my

Hicit FioeLrry Macazine

o


www.americanradiohistory.com

very best today, and tomorrow is an-
other day.” For the last decade, he has
been working very hard to arrive at a
new plateau. There bas been some
fumbling, some bad pietures and re-
cordings, but his great encrgv and drive
have not flagged. As an older man he
has found a new niche i films like
Lote in the Afternoon and Gigi. How-
ever, he merely regards this as a
side line; for his primary intevest is
still his One-Man Show and the c¢har-
acters he brings to it

Ever since his euwrliest days Che-
valier has been fascinated by Ameri-
can showmanship and the varied tech-
niques  of  Awmerican  entertlainers.
He avew up in an era when it
was possible for an entertainer to
gain his entire reputation through
a local or national following. Accord-
ingly, the routines of popular artists
—French, German, English, or Ameri-
can—were usually splattered with local
dialects, names, rcferences, imnuendo
peculiar to their own region. Today
Chevalier feels that any snch enter-
tauiner is passé. The great mission of
the popular entertainer must be to
communicate on an international level,
o combine the varied ingredients of
international showmanship, of French
and American techniques in particu-
lar, into a common denominator at
once intelligihle to anyone anvwhere.
To achieve this end is Chevaliers ovwn
driving ambition. He feels that if he
can succeed, other avtists will follow
and that there will appear a new tvpe
of entertainer whose art will transcend
the restrictions of time and place.

Towards the end of our irnt‘er\'icw,
Chevalier sat up ercet on the sofa. He
is a strikingly handsome man. The
early afternoon sun streamed into the
pale green living room. IHe spoke with
great emphasis and looked across the
room as he sought the corvect words:
“What you must insist on is that this
is the time when I reallv sueceed in.
mixing French and American show-
manship, which may be the greatest
creation of my life. Times are chang-
ing, and I feel that what is happening
is that voun won't have a French singer
with only French wavs. or a German
singer with onlv German wavs—but
singers  with  international qualities.
After this—maybe American singers
with a broader flavor will come, and
French singers, and so on.”

In closing it seems appropriate to
recall the tribute Chevalier once paid
to Felix Mayvol, for his words hear a
divect yelation to his own art. to the
gifts he has generonsly bestowed for
so long: “He was the hest, the most
popular, the most ehanming of all the
greats of his time. He distributed his

Continued on next page
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. marantz
ol did it Kin
. ;l
again! . _/

maranlz% console

With the intraduction of its new model 7 Stereo
Console, Matantz Company has once more
mode it quite clear it intends to mainlain
leadeeship in lop qualily components. Naotion-
wide reparts show that th s superb stereo con-
trol is alrcady recognized as being entirely jn
o closs by itself.

A glance backward confirms the consistent
leadership of Marantz products:

% In 1954 — Morontz cntered the high
ﬁdelily field with its famous '"Audio
Consolette™”, still ocknowledged to be the
finest monophonic preomplifier,

Y In 1956 — Introduction of the Moraniz
40 wat! model 2 omplifier and, more
recently, the remarkoble 3¢ watl model 5,
chonged oll pievious conceptions of
performonce and power requirements.
Both models consistently ovtperform
omplifiers of considerably higher rating.
The model 5 will drive low-cfficiency
toudspeakers without bieakup where maost
others fail.

Yr Now . . _ the Stereo Console hos set o new
performance level for preomplifiers. |1
infroduces a new order of freedom from
distortion, hum, ond noise. Sicaightforward
and eosy ta use, the highest obtainable
results ace yours . . . effortlessly . . | ond
with o certointy that can be lound only
in on instrument as well cenceived o
the Moroniz Sterea Console.

o G ) Cad el b G i ) e RO LT B T G )
% For a superior stereo system: t
i STEREO CONSOLE model 7.......... $249 !
8 30 Walt AMPLIFIER medel 5, cach.. 147}
M slightly higher in West 3
bUemroune e mmes e cnmenmm ol

maranfz company
25-14 Brovdwoy, Leng lsland ity &, R. Y.
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Contirued from preceding page

heart in sopgs. He was one of those

who have glorified work, gaicty, and

love in the people; one of those who

are necessary to the popular ideal.”
Tharnk you, “Maurice.”

Chevalier on Discs

Of the leng-plaving recordings enrrently
available, only three can be said to be
fully integrated programs, presenting a
carefully planned juxtaposition of num-
bers, The M-G-M sets “Yesterday™ and
“Today” encompass the finest examples
of the Urhane Optimist. The third M-G-M
set, “Broadway,” demonstrates the artist’s
constant guest for new material. Three
songs in this set are particularly striking
as examples of Chevalier’s remarkable
vexsatility: All of You; Do It Aguin (per-
haps the most beguiling vendition of this
Gershwin eclassic); and the zany Netw-
fangled  Tengo.  Unfortunutcly, the
M-G-M project is concerned only with
Chevalier's American rtepertory. While
this is a most important portion of his
work, Chevalier is at his best when sing-
ing in his native tongue. OF the three
LPs presently available that featnre Che-
valier performing in I'rench, only inter-
mittent selections are examples of first-
rate Maurice. 1 have indicated with an
asterisk those sclections in this group
which I feel -to he representative. Exam-
ples of the Comique Excentrique stiyle
are not casy to find in these sets; a

Now Available
1967

High Fidelity

RECORD REVIEW
INDEX

A complere indesx to all classical,
semiclassical, jazx, aml spoken
word vecord reviews which ap-
peaved i Hign FineLity Maga-
zine i 1957.

Arsanged alphobetically by com-
postr or by collection-title, with
the iscne and page on which yon
will find the revicw you wish.

ONLY 50¢ EACH

1954, 1955 and 1956 Indexes alio
available ar 50¢ per copy.

HIGH FIDELITY Magazine
2140 Patterson $t., Cincinnati 22, Chlo

Enclosed find .............. Please send me
.................. <opies of the 1954 Index
.................. coples of tho 1955 Indax
.................. copies of lhe 1956 Index
.................. <oples of the 1957 tndex
NSNS o by prwt o ¢ ot m oy g hem s (4o cn s
Address

No C.0.D.x or charge orders pleosc
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few examples are Trinque . . . Tringue,
Monsieur Hibou, Les Clapeaux, Mn
Pomme, and Prosper. A definitive edi-
tion of the superlative renditions of Chev-
alier’s French repertory must await a re-
issne by EMI of the vast catalogue at
their disposal; the HALV.-Disque Gram-
ophone recordings of his classic crea-
tions.

Tne AxiericaN Repenrtony

“Yesterday.” Glen Osser. ennd. and ar-
ranger. M-G-M E 3702P (LP).

Mimi; My ldeal; Livin’ in the Sunlight; 1
Was Lucky; Walkin® My Baby Back
Home;  Louise; You Brought a New
Kind of Love to Me; Valentine; One Hour
with You; Hello Beautiful; Isw't It Ro-
mantic; The Yunkee Doodle Boy.

“Today!” Glen Osser, cond. and arranger.

M-G-M E 3703P (LP).
Something's Golla Give; He Loves and
She Losves; The Best Things in Life Are
Free; Fascinution: Therés a Rainbow
‘Round My Shoulder; Some of Thesc
Days; You Made Me Love You; Lucky
Day; You Were Meant for Me; You Will
Find Your Love in Paris; If I Gould Be
with You; I'm Looking Quer a Four-Leuf
Clocer.

“Maurice Chevalier Sings Broadway.”
Glen Osser, cond. and arranger. M-G-M
E 3738 (LP).
Gice My Regards to Broadway; I've
Grown Accustomed to Her Face; Clesi
Magnifigue; Just in Time; Some Enchant-
ed Ecening; I£'s All Right with Me; Cet
Me to the Church on Time; 1 Love Pavis;
All of You; Do It Again; A Newfangled
Tango; Almost Like Being in Loee.

“Maurice Chevalier.” Orchestra, Ray El-
lis, cond. M-G-M K 127359 (43 rpm).
Nobody Thraw Those Bull; Quel Temps.

“Gigi.” Recording from the sound track
of the flm. Original Cast. M-G-\
I 3641 (LP).

Tur Fnexcn REpERTORY

“Paris Je T Aime.” Columbia CL 568
(LP).

Paris Je T'Aime; °Paris a Ses 2000 Ans;

°La  Chasse; J'ai Fixé AMon Coeur;

°Trinque . . . Trinque; °A la Franguise;

Muis Qui Est-ce?; Moi J'ai Cardé; °Ah Si

Vous Saviez; Peut-éire; °Peintre en Baii-
ment; °Un Canne et une Casqueite.

“The Art of Maurice Chevalier.” Orches-
tray; Paul Durand, Raymond Legrand,
Fred Freed, conds. London TWDB
91183 (LP).

Alhambra; ° Mimile; °®Quand un Vicomte;

Mome de Mome; ®La Marche de Menil-

montant; Daens La Vie Faut Pas Sen

Ilaire; A Las Vegas; Marie de o Made-

leine; °Monsieur Hibou; *Madam’ Mad-

anme; *Deux Amowrenx sur un Bune;
°Mon Ptit Moustique; Loin du Pays.

“Chevalier's Paris.” Michel Legrand and
His Orchestra. Columbia CL 1049
(LP).

Introduction. Medley. Rock and Roll;

°On the Sunny Side of the Street; Al! Si

Vous Connaissiez Ala Poule; Mon Plus

Vieux Copaing °Ala Pomme; °Prosper;

*Valentine.

Hicrt FiorLry MAGazine
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SECOND-HAND SOUND
Continued from puge 41

day, Colbert sold this customer a pair
of Altec Laguna speaker systems to
brighten the stereo in his apartment.

Usually, old customers buy used
rather than new equipment. “Some of
them won't buy anything new,” Col-
bert savs. “Fhey decide what they
want, and if I don’t have it, they put
down a deposit and ask me to reserve
the first used one that comes in.” To
encourage the purchase of used equip-
ment, Colbert gives a ten-day money-
back guarantee, plus the same ninety-
dayv guarantee that accompanies new
components. In addition, because of
his resale market, Colbert can offer his
customers a unique repurchase plan
which reduees the financial pain of
buying something you later decide
vou don’t like. Any piece of equip-
ment bought at The Audio Exchange
can be returmed within six months,
and seventy-five per cent of the origi-
nal purchase price will be refunded.
The idea for this poliey originated
with Colbert's psychologist brother,
who has now returned to the groves of
academe.

“Psvchologically,” Colbert says,
doubtless echoing his brother’s re-
search, “trading is a very interesting
business. The first time a cnstomer
comes in, I always try to sell him
something new. Psvchologically, he’s
not ready For something used. His first
thought when he looks at a used com-
ponent is, ‘Why is it here? Why was
it traded?’ He’s much more suspicious
of the used component we've checked
over than he is of the amplifier in the
manufacturer’s carton that got dropped
off the truck in shipment. T sell him
something new, and after a while he
realizes that what he traded in wasn’t
defective, so why should any of the
other trades be defective?

“The pursuit of high fidelity,” Col-
bert continned happily, “has no end,
People are always becoming dissatis-
fied with what they have. My cus-
tomer comes back to trade again, and
this time—or the next time—he’d like
to save a little money.

“Now 1 can sell him something
that’s used. Psvchologically, he's
ready.”

[ CALIFCRNIA [
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write your list of hi-h require-
. ments. \We promptly ship fresh,
fate serial ¢no rejects), sealcd
cartons, mfp’s warranied &quip-
. ment, Save on shipping!

* lABY’ WHOLESALE

ELECTRONICS
1 N. 6th S1.—Richmand, Va.
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HEEHEH - E

TRADE IN

YOUR PRESENT HIi-Fi
EQUIPMENT for
the new

FISHER

Gold Cascode FM TUNER

FM receplion brought 1o the theoretical

limits of sensitivity. Uses gold cosecede R.F.

amplifier in special circuit.

suy FISHER ar
AUDIO EXCHANGE AND
TAKE ADVANTAGE OF
AUDIO EXCHANGE'S UNIQUE
SERVICES SUCH AS:

We specialize in trading by mail

TIME PAYMENT PLAN
(Metropoliton N. Y. Customers Only)

EXPERIENCED AND SPECIALIZED
HI-FI CONSULTANTS

FAMED SERVICE DEPARTMENT
(only for cquipment bought from us)

‘HE-F1 1S OUR ONLY BUSINESS

Write Dept. HFF for our unique Trade-Back

plan, Trading information and catalog.

exchange

THE HI-FI TRADING ORGANIZATION
153-21 Hillside Ave | 367 Mamaroneck Ave.
Jamaica 32, N. Y. | wnite Plains, N. Y,

836 Flatbush Ave. |451 Plandome Road

Brooklyn, N, Y. [Manhasset, L. 1.
CLOSED MONDAYS.

Parking ol all siorex

()

REGISTERED
COMPONENT
DEALER

FABULOUS TRADE-INS — Hi-Fi Bargoins

CUSTOM INSTALLATIONS BY EXPERTS

POPODSBOOBOPOSOLISIORIOOOBOPOOOIIOOEOOIODRPPOPOOIPOOEPOOILRERLOESOEISOIDOIBIOEPD LRSS
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No. Page
1.... Acoustic Research, Ine. ...... 6
e AT ORI AVGS s e s o s s 118
4....Aiwex Radio Corp. ........122
S e [T It lin: o Bl 60 0 0 5 8
G LD Altee Lansing Corp. 9, 119
e aaAngel Reconds .. e i e 87
8. ... Apparatus Development
EOTDE § et F s o5 4 o aen 121
O L Argo Records ......... s D2
10. . ..Arkay Radio Kits, Iue. ... .. 117
11... . Arrow Electonies ........ .127
12, .. Audin Devices, Tne. ... ... .. 77
13....Audio Exchange .. ... .. .. 128
14....Audio Fidelity Records .. .. .94
15... . Audio Warld ..., ......... 127
16. .. . Audiogersh Corp. ......... 120
JIts S5 M T Y e e f27
19. .. .Bell Sound Svstens, Ine. ... 75
20. ... Bigg of California ........ 120
21....Bogen, David, Inc. ... ... 112
I R ARSI ek g o O - wom o w s s 111
23....Bremy Electronics ... ... .. 127
24 .. .. British Industries Covp. . .20, 21
25. .. . British Industries Corp, ... ..32
26. ... C & D Prodducts Co, ........ 04
27. .. .Capitol Reeords, Ine. ... .35, 6]
28, .. .Carlton Recovds Corp. .. .. .. 92
29. .. .Cwrston Stucdios, In¢. ... ... 127
30. ...Columbia Records
68, 76, 79, 80, 88, 93, 94
AR LGOI WELICS . 5o w2 BT e 10 3 24
32, .. Cosmos Industries, In¢e. ... .. 18
33. .. Decer Records . ..o oo ... G4
34. .. .Dewald Radio Manufacturing
O It s o otrs P b Gl a5 B 125
35. .. . Dressner S e b o 127
36. ... Duotone Co., Ine. . ..., 114, 122
37. .. .Dupont “Mylae” ... ..., 10
B8% D s FOMIEC) A% 7L e s ma e b 45 22
3w Lo BOIRT S Mt T b A s 85 x5 11
40. ... Electronic [mporters, Inc. .. .84
41, .. . Glectro-Sonic Laboratories . 124
42. .. . Electro-Vaice Inc. .. Back Cover
43 = Epic Retonlemrs oo, oo 37
4l AN GO e o ek e b 117
43. .. .Erie Resistor Corp. ... .. ... 123
46. . .. Fairehild Recording Eqpt.
[ N e R e 26
47. . .. Ferrodynamies Corp. .. ... 121
¢ Rovmert | et bakd (o REGITTE ERE i e o 89
49. .. . Visher Radia Corp. . .13, 17, 25
31. ... Fleetwood Television
{Conrac, ne.) _........ ... 24
50, .. .Florman and Bahb .. ... ... 127
31 .Folkways Records .. ...... .. 7.2
25« -Gunrard Sales i ivessemr sl 32
52. .. .Glaser-Steers Corp.
Fuside Frant Cover
33....Grado Laboratories, Ine. ... .74
54. ... Gray Manuflacturing Co. ... .65
55. ... Hayman-Kardon fue. ... .. .. T
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37....High Fidelity Recordings .. .70
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66. ... Lafavette Radio ............ 4
G8. .. Leslie Creations ... ... ... 94
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Professional Directory ... .. 127
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RCA Components .. ........ 23
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Record Review Index ... ... 126
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LOC-1048

RCAVICTOR o

An Original Cast Recarding:

ROBERT FRYER & LAWRENGE GARR

GWEN VERDON
REDHEAD

Co-3wrring

RIGHARD KILEY

Book by

HERBERT and DOROTHY FIELDS,
SIDNEY SHELDON and DAVID SHAW

nmfﬁfﬁnﬁm
DOROTHY FIELDS

Musienl Nivectna and Yoca! Arrangementy by

JAY BLACKTON

Dance Munic Arrannud by

Roger Adams

Entire Produciion Directen by, Cnorepgraphed by

80B FOSSE

@ RCAVICTOR €

Ty ® RADIO CORPORATION OF AMERICA

wWWW americanradiohistorv com

is so lifelike.
youw’ll be on
stage with
the stars

This RCA Victor Original Cast
album is 2 great achievement in
recording. You'll hear every note
exactly as if you were in the
theater. Invite Gwen Verdon,
Richard Kiley and the rest of the
Broadway cast into your home
tonight—and you'll ind out why
“Redhead” is the most exciting
musical hit of the current Broad-
way season. This sound is so life-
like, you’ll think you’re on stage
with the stars.

AVAILABLE ON REGULAR L.P.
AND LIVING STEREO.

When in New York, be sure to sce
“Redhead” at the 46th Street Theater.

When ordering Stereo, say . .. RCA!
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ON A BUDGET

with @ Stereo’s Standard

STERCO'S NTANDANG

B
'l\

IGGER
HAN A BREADBOX,
Ul

® 00

the amazing Electro-Voice Regal gives you bass so low you can feel it—
bass sounds you'd expect from a conventional enclgsure three times the size.

SIZE: 134" deep,
4" high, 25" wide “OPTIMIZED BASS” is just one of the many extras in the new E-V Regal integrated speaker system.

You get balanced, full-range flat response without attenuation or peaks, from bass-you-can-feel to beyond
audibility. And, you can drive the Regal systems to concert volume with just 20 watts. (The Regal is

more than 2% times as efficient as other low-efficiency systems.) Now, double your listening area with -~
wide, w-i-d-e dispersion, made possible by E-V's patented *Hoodwin difiraction horn. The Regal’s Jub
exclusive right-up-front Presence and Brilliance controls (see A) give you infinite adjustment of treble ;-‘;ai
and VHF compression-driver ranges. You will thrill to smooth, high-frequency response without breakup (¥,
due to E-V’s patented *+Avedon Throat design. 4 The Regal’s ultra-compact enclosure is finished on -—
all four sides. You can place it anywhere—floor or shelf, vertically or horizontally. § Each Regal is a
triumph of acoustical engineering . . . made up of the finest components E-V can assemble. Choose either
the Regal 111 with separate 3-way system using precision-built E-V woofer, treble and VHF compression
drivers. Just $147.00 net. Or the Regal 1A separate 2-way system with E-V waofer and VHF driver.
Only $103.00 net. Choose from luxurious tropical mahogany, limed oak or rich contemporary walnut.
¢Know the excitement of the E-V Regal. Compare its sound . . . compare its price at your franchised
Electro-Voice high-fidelity showroom. ¢ Electro-Voice also makes enclosures of every size, to meet every
need, every budget . . . from the ultra-compact Coronet at $35.50 to the luxurious Patyician at $970.

*Patent No. 754.901  ** Des. Patent No. 182,851

[ 78

Write Electro-Voice, Dept.59-11, for free illustrated booklet, " Guide to High Fidelity Speakers for Stereo”

L ®
.a m ; uper roducts roug! lesearc
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