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YOUR HIGH FIDELITY DEALER IS NOW SHOWING THE NEW GLASER-STEERS GS-400
THE GENTLY AUTOMATIC CHANGER THAT PAMPERS YOUR PRECIOUS RECORDS

Gently automatic, the new (GS-400 handies your trcasured
records with utmost care presciving the brilliance of their
original performance for many additional playings.

Gently automatic, it combines the finest record playing featurcs
with ali the automatic conveniences of a record changer. The
GS-400 deaws upon the major engincering advances developed
in the famous GS-77 to provide precise tracking of stereo and
monophonlc records and trouble-free operation.

The GS-400 in your high fidelity system, brings out the best
in the other components and, at the same time, keeps the cost

of the system in a modcrate range. Holiday Grey chahger with
silver trim, oyster white turntable pad.

Less cartridge and base. only $47.50

THIS IS THE GLASER-STEERS GS-77

World's only record changer with “Turntable Pause’ and
‘Speedminder’—now the distinguished companion of the GS-
400, Attractive ¢bony changer with brushed gold trim, oyster
whitc turntable pad. Less cantridge and base
Sce the GS-400 and GS-77 at your dealer, For details write;

Dept. HF-4, GLASER-STEERS CORPORATION, 155 Oroton Street, Newark 4, N. J.

only $39.50 (N

G3-400 FEATURES - ;-speed automatie and manual operation: 16, 53, 45, 78 rpm * rumble, wow, futter virtnally inaudible * counter-balanced, dit-cast aluminuin
arm °* damped, acouatically isclaled arin—whock-suspension prevents mcchanical feedback thiu arn pivol, NResonance neglipible * 5-pole, hum-shiclded motor *
Provision for 3, 3, or jslerininal, sterve and nono cartridges * single-knob control © doubic-channel nmiuding swilch, RC netlwork for silence on both stereo channels.
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the air suspension principle brought to peak performance
with FLEXAIR* high-compliance moving system and

ran BASS-SUPERFLEX™ advanced enclosure acoustics
| B~ il.h
TR-10 TRI-ETTE* 3-Way Speaker System
STE R E 0 Comparethe Jensen TRI-ETTE with any bookshelf speaker
: . and let your own ears tell you the rcason for its rocketing
AN V] IN popularity . . . it sounds better! It's what you'd cxpect
i ' ==9 from advanced Jensen engineering that begins where others
LOUDSPEAKERS YOI HOII leave off. Efficient . . . needs only a [0-watt amplifier.
iVv | Handsome, too, in graceful contemporary design with fine
A et woods. And there’s an economical unfinished model for
U ) utility and build-in use.
T-“:- DF-1 DUETTE 2-Way Speaker System
13 - IS Here is a new high point in speaker value made possible by
—— another Jensen first . . . an entirely new and different high-
Sl i compliance 8* woofer able to move more than twice as
(NS BT 1 far as previously available units. An excellent solution for
high quality stcreo sound at minimum cost. New un-
B TTE R finished utility model to wood finish or paint as you choose.

-
Jenaen MANUFACTURING COMPANY

6601 S. Laramie Avenue - Chicago 38, lllinols
DIVISION OF.TME BYTIS €O, in Canada: Renlrew Electric Co., Ltd, Toronle
In Mexico: Radios Y Television, S_A., Mexico O.F.

WRITE FOR
BROCHURE KP

UNFINISHED
$89.50

All of the loudspeakers
above have the new
FLEXAIR woofer....a
Jensen development for
better speaker performance.

We'll prove to you that Jensen DUETTE
and TR{-ETTE are better engineered
better performing. Wrile for {ree reprint

T DF-1U
of published englneering paper “Iim-

UNFINISHED

provement In Air Suspension Speaker $59.95
Enclosure with Tube Venting." ]

CIRCLE 36 ON READER-SERVICE CARD
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THE

PIFFERENCE

Pj LIS ?’ :
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o

Byel $rtiam Woll Comagts Actignad Py Coul Catpviny.

Here is moare for the best of everything in quality record reproduction—the more that makes the difference!
more output!...more channel separation!...more response...more record life! In short—more to enjoy because
there's more quality for more listening pleasure. Without question, Pickering’s Collactors’ Series 380 is the
finest—with more features and more flexibility than any other stereo pickup in the world.

For example, the 380 is fully encapsulated in radiation-proof precious mu-metal for absolutely hum-free
performance in ahy record player regardless of type—make—mode!. The only true way to judge a high fidelity
component Is to compare it with another...measure its performance with the most vital instrument of all.

the ear. For—those who can hear the difference choose PICKERING®,

COLLECTORS" SERIES 1330. Totally new and unique to hliﬁ
fidelity is the ““Collcctors’ Ensemble’’... a complete quality ““pic
up-package* for reproduction of 1II rocords —stereo, micro-
groave, 78's.

QUTPUT: 16 mv per channel, CHANNELSEPARATION:.30-35 db.
FREQUENCY RESPONSE: 4 2 db 20-20,000 cycles. SIGNAL TO
NOISE RATIO: =65 db below reference, TRACKING FORCE: “A”
type styius—2.5 grams; "C™ type stylus—3.7 grams.

Model 3B80E Collectors” Ensemble includes the Stanton Stereo
FLUXVALVE with 3 "'V-GUARD" styll for stereo, microgroove and
TE Y RO TOCOrER I oy W o o s s o N $60.
Modal 380A Includes Stanton Stered FLUXVALVE with 03807A
V-GUARD"™ stylus for transcription arms. ... ......... 4.5
Model 380C includes Stanton Stereo FLUXVALVE with D3807c
*W¥-GUARD" stylus for auto-changer arms. ............$29

- ~,
P~ v Only the Stanton Stereo FLUXVALVE
L emn e * features the safe, comfortable, easily

| ' " . replaceable stylus assembly,
SPICKERING—for more than a decade—the world’s most experl.
enced manufacturer of high fidellty pickups...supplier to the
recording tndustry.

TPICKERING AUTOMATED CRAFTSMANSHIF
FLURVALVE, **Y-GUARD'® **T-CUARD"* UNIPOISE PAL (TM)

PRO-STANDARD SERIES 371. Now, tho new and
revalutionary PACt tachnique developed by
PICKERING has eftected aconomies In
manufacture which permit » reduction in the
prica of the Pro-Standard Series...an Industry
standard and the universal choice of professionals,
Features four coll push-pull hum rejection cirecult,

OUTPUT: 16 mv per channel, CHANNELSEPARATION: 20-25 db.
FREQUENCY RESPONSE: 20-15,000 cycles. TRACKING FORCE:
“A" type stylus—2.5 grams; “'C’" type stylus—4-7 grams.,

SModel 371A Mk It Stanton Stereo FLUXVALVE Pickup now $26.40
Model.371C Mk )) Stanton Stereo FLUXYALVE Pickup now $24.00

Modsel 196 Mk || UNIPOISE Arm with integrated Stanton Stareo
FLUXVACVE PICKUDRIOW: £ 4 5z o oie s o oo o s o i ahwas $49.50

FOR THOSE WHOP CAN HEAR THE DIFFERENCE

©T'ickenng

PICKERING & CO., INC., PLAINVIEW,

CIRCLE 8] ON READER-SERVICE CARD

Hicit FipeLity MacaziNe
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Reflections on a Goodly Fellowship 34 John M. Canly

A dedicated Bocthovenian speaks, in all
sincerity, of the glory and the grandeur.

Toscanini and Furtwdngler—An Empire Divided 37 Peter J. Pirie

In the art of interpreting Beethoven,
swho 1wears the robes of anthority?

It was an ordinary provincial town where
Beethoven spent his first twenty-tuwo years—and from

which, not unexpeetedly, he escaped,

The Beethoven Symphonies in Stereo 44 Robert C. Marsh
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Can Loudspeakers Be Tested? 46 Normon H. Crowhurst
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Equipment Reports 50
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The Tape Deck 93
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Trader's Marketplace 108 Advertising Index 112

dot'ze

Pablihed meathdy of (Jrect Bariingtor, Moss. by The Blaard Publisiing Co. Cosyright € 190 by The Bilkeard Fublishisg Tz The
ond comiesmy of High Fadaliy Magozice ore prosacied by Coppight oad swet Aot be reproduted in ony monwret. Second-den po
poid of Graat Bariingrar oad 01 cditizkal molling offices, One-year whbecripiion I U. S, Paissision, ond Camsda TLO0. Elnrwiere $71C,
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Complete Stereo Phono System

COMPONENTS

LAFAYETTE LA-250A SO-WAYT AMPLIFLER . ..., .. ....99.50

NEW GE VR-22 (.7 MIL) DIAAOND STEREQ CARTRIDGE ...24.45
GARRARD RC 32V/11 STEREQO CHANGER 41.65
LAFAYETTE WOOD CHANGER BASE oy —— 3.95
2- LAFAYEYTE $K-58 FaMous FREE EDGE

127 COAXIAL SPEAKERS @ 29.50 ... .. 59.00

REGULAR CATALOG PRICE 28¢5

COMPLETE 1 8 4 50

! STERED SYSTEM

ooy, W ez | You Save 44.05
8ASE YOUR GUARANTEED BEST STEREO SYSTEM BUY!

This superd syitem will odd o new dimension in living 1o your home with oll
1he oxcitemant and roalism of a live toncert. The new Loforelte LA-2504, 50-
wotl sterce amplifier (25 wotts poch chonnel) forms the heart of this oviiiand-
Ing s1erec hi-A phonogroph music syMem—the feolurer, versatility and odvonced
| circwliry of 1his uall are second te nons. Also included Iy 1he (amovs Garrard
RCI21/11 Intetmin 4.3peed astomolic record chonger wilh fvll monval or avto-
motic operotion supplled with vour cholce of steceo cortridges—the new OE
VR-27 (7 Mil) diomond sterco coriridge, Mckering I71-70 (.7 Mil) digmend
Hereo cortridge, Shure MZD (.7 M) dfamond sereo cartridge or 1he Aew
Eleciro-Yalce 31 MD? (.7 Mil} diomond sierec cariridge. Svoplied wilh the
tofayetle weod bose cwi for the RCI21 in yowr choice of finisher. These cut-
sonding componenis ore coupleg with the 2 fomous free edge lafoyeite SX-58
127 Cooxlol speakers wilh bulli-in crotsover network ond brillionce level con-
trol. Systiem supplied with plugs, cables ond simplo Iastructions. Shog. wi., 87 Ibs.

OPTIONAL)
LAFAYETTE
ELIPTOFLEX

4 | HF- 07O WX Hi-F| STERED PHOMO SYSTEM with theice of coriridge cnd mohegany,
walnul or Blond changet base [pleare spetify) ....o....5.00 down....... Net 184,50

SERIES
- = [ {:‘, —~
i Hl-67|ﬂhmg ot HE.470, bud with 7 Lofeyeits Elipisfiex Series Bookabell Eaclos
| urey (plecse specify finish). Shpg. wa., 143 (bs._... 10.00 Dewa. Net 247.50

4 HF-&7 3WX Starece AM.FM-Phone System. Scme o3 HF-870 bul intluding 1he new Lolays
eire LT-50 steres tvaer. Shpg. wt., 85 Jbu. 16.00 Qown, et 299.50

KT-500
FM-AM STEREO
TUNER KIT

® 11 Tubes (4 duol-purposc) + Tuning Eye + Seienium rectifier provide
17 tube porformante @ Multiplex Qutput for ncw Stereo FM Arm-
strong Clrevit with Dual Limiters ond Fostor-Sceloy Discriminator ® Ex-
trome Sonsitivity and Wide Frequency Response.

A orecition engineered, highly itchle twner—perfect for lilelike uereo FM-AM
broodcast reception, FM receplion ond/or AM retedtion. Peclures separale tuning
and volume centrols for AM and FM. Magic eye cn AM and FM, plur oviometic
frequency conirol on.FMm for atcurole tuning—siatiom ore ‘locked’” in. Other deluas
features Include tothode lollower oulputs ond S:position Funclion Selector. Effe
¢ient, broodbond <ircuitty on AM wilh bulll-ln ontanno. IM section feuivies incuda
2 microvelts semsitivity for JO db quieting, lrequency response 20-20.000 ¢ps =+
/2 db ond full 200 KC boadwidth. Two printed circull boords make witlng slmple
—even for tuch o tomplex wnil, Complote kit inclvder all ports, deluxe cobinet
(;;d' detalled instruction manvol. Sire i 13%"W x 1034,°D n 4,”H. Shpg, wi.,

bt.

KT-300 WX FM.AM Stereo Tuner Xit.. ... ... 5.00 Bown ... . ._ MNoi
LT-50 WX Some as obove, wited & (etted...... 5.00 Down

Made In U.S.A,

KT-500

IN KIT FORM

.50

LT-50

COMPLETELY WIRED

124.50

74.30
.Net 124.50

T IS e

KT-600 PROFESSIONAL
STEREO CONTROL CENTER

Solves Evary Stereo / Monauraol

Control Probleml

® RESPONSE 5-40,000 CPS + 1 DB @ UNIQUE STEREOC & MONAURAL
CONTROL FEATURES ® PRECISE '"NULL" BALANCING SYSTEM © CON-.
CENTRIC INPUT LEVEL CONTROLS

A Wyly profewslonol stereo preomelifiec and moailer oudio (Ontrel conter—iolves
overy slefoo/monoyrol control peoblem. Footures unlque Bridge Coatrol for voriable
cross-channel feed for eliminotion of exapoercled chonnel ieporclion effects—plus
controlied Jrd chonael outpul. Har cll.concentrit controli—including clutch-operaled
Volume Balancte ¢onirol. Provides complole ond cdvanced facilifes for accedt¥ing,
gontrolling ond Providing undistoried 9ola for ony and oll progrom sources. Sensls
tivity 2.2 mv for 1 voll ovt [low 16vel Inpuis}. Duol low impedance ““plaip follower™”
output: 1500 ohms. Responte 5.40,000 ¢ps £ t db. Less thoa 039, (M distertion,
Lew Ihon .1% hormanic distortion. Num ond nolse 80 db batow 7 volls (high leve!
Inputs). User 7 acw 7025 loew-aclic dual irfoder. Sirer 147 x4Y3"x10947. Shog. wt,,
16 1bs. Complete wilh oll ports, tubes, defvxe c¢oblne! and detolled Inilcuction
monrual

KT-600 WX Storeo Preomptlfier Xi# cooromcviveoe., 5.00 Down . ... Nel 79.50
LA.600 WX Storeo Preomplifier, wired ond tes'ed... 5.00 Down.._..Net 134.5

Made in U.S.A.

KT-600

IN XIT FORM

COMPLETELY WIRED

134.50

] ey
A | LAFAYETTE RADIO 4, .. FREE
AND PasTe W P.0. BOX 222 ~308
ON POST JAMAICA 31, N. Y, Address . g:::g

LARD ] DEPT. WD6-1 CHY oo TOE.. . Stale. .. PAGES

A — L e I D G G— — — —— — —— — — Vo— — — — — t—
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"EW! a €1/€#€ so -WATT ] AUTHORitatively Spcaking

John M. Conly, music critic for the Atlantic
Momhly and Chairman of Hicis Fiozuiry's Edi-

| torial Bosrd. is currently in the procvess of having

his house remadeled to provide a detached
soundproof studv-lisiening room. 1t scems that
when Mrs. Conly has the ladics in for tca, or
sonmcbody wunts 1o run the vacuum cleaner,
Beethoven gets interfered with. My, Couly will
have nonc of that, a3 anvone can infer from read-
ing this dedicated Becthovenian's “Retlections
on a Goodly Fellowship,™ p. 34.

With his prescnt appearance in thiv journal
(p- 37). Pcter J. Piric makes his first bow in any
Amcrican publication. Mr, Piric came 1o his
peesent trade of music critic by way of studics in
piano, conducting. and composung, snd through
lung exposure 1o records. Known as a Beethoven
speciadist. he is also an authority on English
music—a love born of his fecliag for the English
landscape and especially for his native Suswx, he
weites us. He also wreites that “English people
have 2 monumentd lack of interest in the lives
of authots.”” Wc shall let hiin know that a sim-
ilar indifference docs not hold for their American
COLsIns.

H. C. Robbias Landon, whosc name has ap-
pearcd frequently in these pages over the [ast
year, has become a member of the family. He is
now our official European Editor. This means,
we hope, that we will have from his pen more
excwisions inw nusical scems, st and present.

| This month hc visits Becthoven's birthplace:

sce p. 40,

To Fhien FipsLiry's list of diswographics. we
add the forty-suventh: “The Beethoven Svin-
phunics in Stereo™ (p. 44), witten by Robert C.
Marsh, the Chicago Sun- Fimes” munic man and
our monthly record reviewer. Mr. Marsh will
produce 4 book on Beethaven some day, but we
can’t be blamed for welcoming its postponcanent
while he produces contributions for us.

Norman H. Crowhurst continis 1o be onc of
the most protific authors we knonv. Mis - 16
Made FKasy (Gernsback 1dbrary) has just been
published, and he's still found time 1 give s his
olscrvations on thic far from esy question “*Can
Loudspeakers Be Tested?” (p. 46). “The Awdio
Engincering Socicty's award of a fcllowship o
Mr. Crowhurst for his contributions to awdio
technology was about tie maet logical and ex-
pected thiag we could imagine.

High Fidellty, April 1960, Yol. i, No. 4. |
Published monthly by The Billbourd Pub-
tishing Co.. pablishers of The Hilthoard, |
Venil., Funspot, and The Billboard 1nter-

vational. Telephone: Great Barcington
11300. Member Audit Bureau of Circuta-
tions.

Editorinl Correapondence should be ad-
dicreed to The or, Grewt Barsingten.
Mass. Editorial contributions will be wel- |
comped. Payment for articles accepted  will
be arranged prior to publicatiun. Unsolicited
manusctipts  should be accompanied by
returm postage.

Subscriptions. chunge of adidress notices.
undelvered  copies. orders  for  mubscrip-
tions should be addressed o High Kilelity
Magarine, 2160 Pultersoh Strect,  Cine
cinnatd 22. Ohio.

Subscription rates: United States, Posses-
sions. and Canada, | year, $u: 2 years, S11;
1} years, §18: § years, §20. Elsewhere $1,00
per year extri-Siugle copics 80 cents.

—
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The greatest beauty of
Thorens famous quality...

you can afford it!

MARVELOUS!

TOD-184. Includes tone arm
and simple dialing system
that Jets you select

records and start turntable,

All 4 speeds. Save $20 on
turntable, up to $30 on
tone arm. Look at TD-184
... only $75.00 net.

MATCHLESS!

TD-124. All four speeds.
Plays any record. Easy-to-
use lighted strcbe sets
exact speed for best musicat
reproduction. Completely
silent. Many more exclusive
features...only $99.95 net.

TDK-101

No need to hesitate, you can afford Thorens
famous quality. You can have music as it's
meant to be heard. You can relax with Thorens
unigque one year guarantee. There's a Thorens
model that fits handily into any budget.

Whether you know a lot or a little about
high-fidelity equipment, you'll particularly

enjoy the courteous and knowledgeable way a
Thorens franchised dealer ezrns your confidence.
Each Thorens dealer is carefully selected for
knowledge, ability and integrity. They’ll make
buying your Thorens almost as much fun as
owning it, Shop around this page for a few of

the outstanding features and then stop in
and see all of them for yourself. 0.5

Guaranteed for one full year. Sold only through
carefully selectod franchised déalers,

SWISS MADE PRODUCTS
MUSIC BOXES « RI-FI COMPONENTS
SPRING-POWERED SHAVERS '+ LIGHTERS

New Hyde Park, N.Y.

MOST ECONOMICALL
TDK-101. You can assemble
this Thorens turntable
yourself. The superb quality
of the components makes
all your work worthwhile.
Look at Thorens TDK-101

. .. only $47.50 net.

CIRCLE 100 ON READER-SERYICE CARD
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MORE ECONOMICAL!
TD-134. The finest 4-speed
manual turntable you can
buy. Includes tone arm,
Elimination of semi-
automatic feature saves you
another $15, You can also
save up to $30 on the

tone arm, Look at TD-134
.. .only $59.95 net,

Hiciut FiorLity MaGAzZINE
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COLUMBIA RECORD CLUB offers with pride
the greatest musical achievement since the introduction of stereo records

The first complete recordings of the

9 SYMPHONIES
BEETHOVEN

conducted by

BRUNO WALTER

with the Columbia Symphony Orchestra

reproduced in glorious

STEREO

in a deluxe package of

seven:-12-inch long-playing records

ALL $

FOR ONLY

598

REGULAR RETAIL
VALUE, $41.98

If you join the Clcb now and agree 10 purchose
as few as tix selections from the more than 150
to be mode availoble during the coming 12 months

DELUXE PACKAGE
Seven 127 Columbia stereo
records In a luxurioxs box,
covered with white leathers
lke Fabrikoid and lussrows
black-and-gold cloth., Also
ineludes 48.page booklet
with previously unpublished
photographs, program
notes, anecdores and re-
views by Becthover's eon-
temporaries and present
day critles.

e

THE CORNERSTONE OF ANY STEREO LIBRARY...

1f you now own a stereo phonograph, or plan
to purchase one soon, here is a unique oppor-
tunity to obtaln — for only $5.98 — this mag-
nificent Columbia 7-Record Set containing all
nine Beethoven Symphoales . . . in glowing
performances by one of his greatest interpret-
ers, Dr. Bruno Walter . . . and reproduced
with amazingly realistic *““concert hall” fidelity
through the miratle of sterecphonic soundl

T0 RECEIVE YOUR BEETHOVEN SET FOR ONLY
$5.98 — simply fill jn and mail the coupon
now. Be sure to indicate which one of the
Club’s two Divisions you wish to join: Stereo
Classical or Stereo Popular — whichever one
best suils your musical taste,

HOW THE CLUB OPERATES: Each month the
Club’s staff of music experts selects outstand-
ing recordlngs from every field of music. These
Selections are described in the Club MagazZine,
which you receive free each month.

You may accept the monthly selection for
your Division . . . fake any of the other rec-
ords offered {classical or papular) . . . or take
NO record in any particutar month,

Your only membership obligation is to
chase six selections frorm the more than

-
50

Columbla and Epic records to be offered In
the coming 12 months. You may discontinue
your membership at any time thereafter.

The records you want are mailed and billed
to you at the regular list price of $4.98
(Classical and Original Cast selections, $5.98),
plus a small mailing and handling charge.

FREE BONUS RECORDS GIVEN REGULARLY: If
you wish to continue as a member after pur-
chasing six records. you will receive a Colum-
bia or Epic steren Bonus record of your choice
{ree for every two selections you buy.

MAIL YHE COUPON TODAY! Since the number
of Beethoven Sets we can distribute on this
special offer is limited — we sincerely urge
you to mail the coupon at once.

ALSO AVAILABLE N
REGULAR HIGH FIDELITYI

If you hawe a standard phonokradh. you may re-
eelve the recular hich-fldetity version of this
Dreluxe Beethoven Set for only $5.03 The plan
Is exactly the same o3 outllned above — except
thal you join 3ny one ol the Club's four tegular
wiusleal Divtrions, and you Pay only .98
(Dopular) or $4.93 (Classteal and Oclginal Cast
telections) for the reguter high-fidellty records

You secebl. Check approprinfe box In coupon.

UNANIMOUS CRITICAL ACCLAIMI

“, . . a noble exposition of Deethoven
as s¢en by ore of the preatest of hLis
wrophets’” —High Fldelity Magazine

A eollection which stands as wmear
the pinncele of perfection as any
human product ever can”

—3an Franclsco Chronlele

“"One of the triumphas of a memorable
eercer . ., the vesult ig a 7-disc set of
remarkable elarity’ —Time Magazine

“One of the aummits of modern ve-
corded musie’
—New Yark Herald-Tribune

NOTE: Stereo records
mustbe played only on
a stereo phonograph

SEND NO MONEY — Mail this coupon pow to receive |

the 9 Beethoven Symphonies for only $5.98

MORE THAN 1,000,000 FAMILIES NOW ENJOY THE MUSIC PROGRAM OF l

COLUMBIA RECORD CLUB TeRRE HAUTE, IND. L________E::“#:‘:;f:'i

CCLUMBIA RECORD CLUB, Dept. 213-5
Terre Houte, indiana

Please send me, at onte. the Deluxe 7-Record Sterec Set of
Beethoven Symphontes, for which I am (o be billed only
$598, plus a small malling and handling charge. Enroll me
in the following Division of the Ciub:

{check one box only)

{J Sterco Clossical 0 Sterec Populor
T agree to purchase six selections from the more than 150
records L0 be oflered during the coming 12 monihs, st regular
st price Dlus smail maliing snd handling charge. There-
after, i 1 declde to continue my membership, 1 am W re-
celve a 11* Columbla or Epi¢ stereo Bonus yecord ol my
cholce FREE for every (wo additional selectlons 1 buy.

if you with to recelve your Bulrmvul St In regular high.

fidelity, chech balow (he mutleal Dlvigion of your eholcs. You

agres te purchase 6 salections from mare than 150 rogular high-

fidelity records to Be otfoced In the next 12 monthe,

O Classical [ Popular [J Show Musle [] Joxz
BRRESE N =« "« frssiliie. = o o1/ o/s imtursfa Hoiatolols &0 Cecsrrscessstssansanans
{Please Print)

N o oTets 12 e e aka o = a.n 0l nAewupey. s mrs = FiERiaRe s lainie ol iRl oFota stess afe atain/ssois o .
Oy e b drsos + oot o 0 Ao pe s vwevs D + o THOIO, s 4 vr cnifs e

ALASKA and HAWALL: write for special membersiip rluu
CANADA: cddress 111! Lestie St., Don Mills, Ontario

If you want this membership eredited (0 an established Colursbia or

Eple tecord dealer. autharized 10 acoept subseriptions. [11in below:

Dealor's Neme

ond Address, ., ceviianosanns

D G S S S S e Sy ans g SOU EED EED D GED D Sy gy S

£ W19 I
#s.00 n:o)_l

® ""Columbla,™ & CEphe. (“> Mareas ReZ: (@ Columbia Recorda Sales Corp., 1060

CIRCLE 30 ON READER-SERVICE CARD
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Without touching a finger to it...
PLAYS CONTINUOUSL

SCYTING DY PAUL MC&OBI!
Plays continuous music.
Repeats any passage. Rewinds or turns
off automatically! Back spaces!

Incomparable listening luxury! Hours and hours of
musical enjoyment, without any attcntion whatso-
ever! Or, if you desire, the reel rewinds and re-
corder shuts itself off automatically.

You'll find equal pleasurc in recording. Just a
feather touch of a key electronically changes func-
tion of the recorder, instanty and cfforilessiy. A
“Back Space Bar™ plays back a word or a sentence
—an invaluable aid for corrcction and teaching.

Exclusive “Balanced-Tone" emphasizes treble and
bass. giving exquisitc depth, more realistic high-
fidelity quality. Full range of 40-16,000 cps., sim-
plificd drop-in foading; dual speeds of 334 and 714
ps.; 2-level record indicators; index counter; ac-
cepts 77 reels which play for four hours, using
long play tape.

Model T-1600 with remote conlrol, ceramic-type
microphone; two reels; tape and cords, $299.50.

IN STEREQ, TOO . .. Model T-1616 with buili-in
pre.amp. Plugs directly into hi-fi system. Track
shifting mechanism enables playiog 2 aad 4-track
stereo tape, Track dixling feature permits record-
mg up to 4 scparate mooaural tracks on single roll
of 1ape saving up to 4 (o ! in tape cost. $329.50.

WOLLENSAK "1600"
2 Electonie Conliol.

Ultra-lightweight and portable a
...carry il anywhere!
Letterhead-size, with full
10-wa(ts of power—cnough

to fill an auditorium.

V\_

o‘.‘.’ ﬂ

Push-To-Talk  Back Space Bar, Muminated = HI-FIDELITY TAPE RECORDER
swilch on micro- provides fnstan{ *‘record’ and
phonc permits teplay of a word, ‘‘play’ keys on Ask your Wollensak dealer lo dernonsirale these exciling new fealures!
precise remotc  phrase, or musical panel light up
controlof tecorder,  passage as desired.  when pressed. WOLLENSAK OPTICAL COMPANY - CHICAGO 18, ILLINOIS
CIRCLE 112 ON READER-SERVICE CARD
8 Hicn FipeLrry Macazine
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General Electric VR-22 Stereo
Cartridge—Superior in the four
vital areas

Stop to think for a moment of all the jobs required of a stereo
cartridge: It must track, with utmost precision, in not one but
two directions. It must separate the two stereo channels in-
scribed in a single record groove. it must perform smoothly in
mid-range and at both ends of the audible frequency spectrum.
And it must do all these :hinfs without producing noticeable hum
or noise. Only a fantastically sensitive and precise instrument
like the General Electric VR-22 can do all these jobs successfully.

General Electric’s VR-22 is superior in the four vital areas of
stereo cartridge performance: (1) Compliance—It tracks precisely,
without the least trace of stiffness. (2) Channel separation—Up

to 28 db for maximum stereo effect. (3) Response—Smooth and
flat for superior sound from 20 to 20,000 cycles (VR-22-5), 20 to
17,000 cycles {VR-22.7). (4) Freedom from hum—The VR-22 is
triple-shielded against stray currents.

VR-22.5 with .5 mil diamond
stylus for professional qual-
ity tone arms, $27.95°,
YR-22-7 with .7 mil diamond
stylus for professional arms
and record changers, $24.95°.
Both are excellent for monc-
honic records, too. TM-2G
one Arm—designed for use
with General Electric stereo
cartridges as an Integrated
pickup systéem, $29.95°,

General Electric Co., Audio Products Section, Auburn, N, Y,

*Maonulacturer’s suggesied resale prices.

GENERAL @ ELECTRIC

CIRCLE $6 ON READER-SERVICE CARD
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General Electric Bookshelf
Speaker System—Superior in
the four wital areas

No matter how good your other components, what you ultimately
hear from your sterec system will be no better than your
speakers. For this reason, exceptional care should be exercised
in Speaker selection. The important things to watch for are size
(remember, you'll need two), bass sound power fevel, high fre-
guency performance, and appearance. Appearance is especially
important in speakers because they form an integral part of your
room decor.

Size: General Electric’s Model G-501 Bookshelf Speaker System
brings-you G.E.'s famous Extended Bass performance in an ultra-
compact one cubic foot enclosure ideal for stereo. It measures
only 944" x 13" x 227,

Bass: This dramatic new design provides up to four times the
bass power output of conventional speakers in comparable en-
closures. Low frequency response is unusually full and clean,
thanfks to the G-501's sealed enclosure and high-compliance
woofer,

Treble: A new 3-inch tweeter achieves maximum dispersion of
highs for full stereo effect. A special cone and voice coil extend
response, while the dome improves reproduction at high volume
levels.

Appearance: The compact, distinctively-styled enclosure is
handsomely finished on all four sides so that it may be used on
either end or either side to fit almost any room setting. Grille
cloth designs are individually patterned for each of four genuine
vicod veneer finishes — wainut, ebony and walnut, mahogany,
cherry. $85.00 (manufacturer's suggested resale price, shightly
higher in the West). Other complete
speaker systems at $57.95 and $129.95.
General Electric Company, Audio Products
Section, Auburn, N. Y.

GENERAL @D ELECTRIC

CIRCLE 47 ON READER-SERVICE CARD
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NOW! Make and Play Back Your Own
2-TRACK AND 4-TRACK
STEREO AND MONAURAL TAPES!

New Webcor Regent Coronet Stereo Tape Deck
outperforms the field... new budget price!

¢ 2- and 4-track stereo and monaural record and playback e 3 speeds.

« Operates vertically or horizontally e Easily installed in any position.

« 2 pre-amplifiers built In, one for each channel. Cathode tollower outputs to
operate with most amplifier-speaker systems « Professional type editing key.

« Digital tape counter = VU meter indicates correct recording level
for elther channel « Separate Bass, Treble Controls.

¢ Ch. 1 and Ch. 2 volume controls.

» Top choice for any installation.

Webcor Custom
Hi-Fi Stereo Diskchanger

MODEL 1041

Here's a Low-Priced
Stereo Diskchanger that

Tape Deck and
Sterco-Diskchanger folder.
Pilus list ot where

to buy Waebcor compenents.,

Make your choice from three different mod-
els! There's one to exactly fit your needs,
whether you're constructing a new system
or converting your present monaural phono-
graph to stereo,

Webcor, Inc.
5610 W. Bloomingdale Ave.
Chicago 39, lllinois

Loy o o o o e o o e e

CIRCLE 110 ON K S
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Abroad

PARIS—The bourgeoisic is getting wary.
So far this scason the avant-garde *'Domainc
Musical” concerts, animated by brilliant,
truculent young Picrre Boulez, have not
caused a single ruction. Musical history has
subsided into a chronicle.

We have had, of course, a bit of nostalgic
insalence, The other cvening, in the vast hall
of the Palais de Chaillot, a respectful audi-
ence heard Carlheinz Stockhausen's Zyklas,
a ten-minute percussion solo described in the
program as “‘oscillating continuously be-
tween absolute determination and extreme
ambiguity.” When the appiause began to be
marred by audible grumbling, Boulez cut in
swifdy. “‘Since,” he announced, “'there arc
some people who don't like that, we are
going to play it again.” But the *some
people” did not risc to the provocation.

The new music in Pars, as clsewhere, is as
international as Action painting. A list of
compasers for this vear would include the
Freachmen Boulez and Jean Barraqué, the
Germans Stockhausen and  Hans Werner
Henze, the [talians Bruno Maderna and
Luciano Berio, the Isracli Roman Hauben-
stock-Ramati, the Belgian Henn Pousscur,
the Argentine Mauricio Kagel, the Japanese
Yoritsunc Matsudcira. The fecling herce is
that our next Stravinsky may be one of
these—and that makes the absence of Ameri-
can naracs rather significant.

Perhaps onc should say ‘““our next We-
been.”* Steavinsky is hanored in the Do-
maine Musical as an old master who still, in
Boulez's words, “'prefers secking to secur-
ity,” and his rhythins and magic atmosphere
arce admired. But lic is nct much of an
influecnce. Nor is Schoenberg, whom the
people around Boulcz tend to regard as a
Romantic backslider. Olivier Messiacn s
more important, since both Boulez and
Stockbausen studicd under him. Most of
these young dodeeaphonists, however, ac-
ccpt only Webern as an authentic hero.
From their point of view he was the first
truly modern musical man. And cven We-
bern must be taken as merely a point of
departure: he is not much help, for example,
in today’s musical exploration of articulated
space.

The popular image of serialist coniposers
is of men living in airless rooms, nourished

Continued on next page
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YOU be the judge of Amight-fcit value

A PRODUCT OF AKLIZD AADIQ

FREE examination privilege

More and more people are find-
ing out how easy it is to build
exciting Knight-Kits. how satis-
fying they are to own, and how
much they save.

CF

I you haven't yet enjoyed the
experience and fun of building
and owning a Knight-Kit, we In-
vite you to take advantage of our
free examination offer Order
any Knight-Kit. Examine it on

arrival. Inspaect the quality of the
components, the circuitry, the
easy-assembly manual. Wwe're so
confident you'll want the kit, we
can make this offer: If you're not
COMPLETELY SATISFIED just re-
turn the kit for full refund.

Ordor a Knight-Kit now. Know
the thrill of the most satisfying
build-yoursown ¢xperlence.

| B

New Easy Terms:
Only $5 down (or less)
on orders up to $200.

40-watt ampilifier above:

build your own stereo hi-fi...save up to 50%

knight-kit Deluxe 40-Watt Stereo Amplifler Kit

Jf-‘,’-‘,’i'\, Features: Full 40 watts of clean stereo sound » Two fully integrated,
built-in preamps « Exceptional control versatliity » Slngle knob channel
only balance and separate dual concentric tone controls for each channel
37950 « Full-frequency range center channel output for 3-speaker stereo
system s Exclusive printed circuit switches for easy assembly
« Qutputs for stereo tape recording « Beautiful case in Cordovan gray
P8 dokre vinyl, bonded to steel; Desert Beige and Sand Gold extruded aluminum
esculcheon; 4% x 15% x 11%" « Shpg. wt., 23 Ibs.
Model knight-kit Deluxe FM-AM Stereo Tuner Kit
Y-731J Features: Separate FM and AM tuning sections, with moving-bar
“magi¢ eye” tuning indicator for each » Dynami¢ Sideband Regulation
only (DSR) on FM for purest, distortion-free reception - Sectionalized
38750 construction for easy addition of built-in** multiplex . 24 uv sensitivity
« Double limiter-disceiminator FM circuit—=adjustable AFC » Precisely
§5 down aligned RF and IF transformers in FM section - Styling matches

4% x 15% x 164" « Shpg. wi, 23 Ibs.

order from

Upto 24 months to pay.  LHEIInfe g === === === —--=-=-—ss==c=c==== =3
ALLIED RADIO, Dept. 56-D ’
SEND FOR FREE 100 N. Western Ave., Chicago 80, 1. '
|
ALLIED CATALOG Ship the following Knlght: Kits: [ Y-T74) O Y-731) o
Seo the complete Knight-Kh : s Sieloved ¢

hi-fi component line, inctud- e e
ing sco'p. Sn:f amplifiers, : [ Send FREE 1960 Catalog featuring Knight-Kits. :
tuners and speaker sys- | 1
tems. For everything in ' Mame )
bulld-your-own hi-fl, 'I'or : :

everything in Electronics.
get the 1960 Allied Catalog. | At ]
Send for FREE copy today. 1 - ’
1 City Zone Stale 1
R & SR Sy 5 S e Y e
CTRCLE 4 ON READER-SERVICE CARD
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What wakes e BOZAK tousd, 1 good ?

Bozak Speaker Systems are acclaimed by connoisseurs the world
over for lheir unique ability to reproduce music and voice as they
really sound.

We are often asked if there is a solid technical basis for their judgement.
The answer is — decidedly yes!

Through fundamentally valid design and superb craftsmanship, Bozak
produces the only speaker systems available which combine all of the
proven quality features necessary for natural, fatigue-free reproduction
of musical sound. Specifically: variable density cones of felted paper;
linear-displacement magnelic motors; linear-compliance cone suspen-
sions; exclusive damping devices; non-ringing crossover networks;
passive infinite-baffle enclosures; broad polar dispersion.

Sounds a bit technical? Never mind, Visit a Bozak Franchised Dealer
for a convincing demonstration.

DARIEN, CONN,

VERY B E-5T | N

CIRCLE 22 ON READER-SERVICE CARD
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NOTES FROM ABROAD
Continued from preceding page

only by murual admiration, Things are-dif-
ferent in the Domaine Musical. The concerts
have been well autended this vear, and
covered by the daily press as routine. if not
quite nocmal.  Parisian - musical  cvents.
Boulez is in no danger of becoming a monstre
sacré like Callas or Gyorgy Caiffra. but he
and his enterprisc are known to the general
public.

Mareover. he and the group of composcrs
associated with him have an important link
weth the ontside world in the serics of records
called Présence de la musique contemparaine,
brought out by Véga under the editorship of
Lucien Adés (Westminster in America. if
they appear). Véga and Adés deserve much
prassc for their intelligent devotion 10 this
thoroughly noncommercial operation. since
some of this music is as hard as jazz 1o pre-
scrve on paper. The most recent recording,
still on tape at this writing, is of Bouler's
Strucinres amdd Pousscur’s Moabile, both for
two pianos, Stockhausen's Klacicrstiich; 6,
and Kagel's Sextuor & cordes. Boulez directs;
David Tudor and Aloys and Allons Kon-
tarsky arc the pianists.

Roy McMurLex

LONDON—Portly, bald, and beaming,
Josef Krips has been a familiar of London
podiums since 1947 when he conducied the
newly salvaged Vienna State Opera on s
first postwar visit 10 Covent Garden. In
those days he still showed cvidence of his
trals under the Nazis. As “non-Arvan,” he
was dismissed from conducting posts m Ger:
many and Austria, where he had figured
promincntly among younger virtuosas of the
baton, and was put to work at such employ-
ments as truck loader in a pickle factory. At
one time he used to say that the hardships of
1945 alonc had taken ten vears off his life.

I should say that his conducting successes
since then have put the ten vears back, With
every visit to London. Krips seems more
beaming and. for all his bulk, more resilicnt
than ever. His next duty tour at the Roval
Festival Hall is scheduled for next month,
when he is due to conduct with the London
Symghony Orchestra yet another Becthoven
cycle (his tenth annual one. to be exact),
during which Walfgang Schnciderhan and
Artur Rubinstein are to sandwich the Vi-
olin Concerto and all the piano concertos
between all the symphonics. Krips has tld
the orchestra that this time he will make do
with four hours’ rchearsal per coacert as
compared with the normal six hours or (in
the casc of the Ninth Symphony) nine.

The foct is thar he regards the men as
pretty well Beethoven-groomed already as a
result of their recent recording sessions at
Walthainstow for Evcrest. The Everest tcam
had planncd with Krips and the orchesim
for twenty-eight sessions to cover all nine

Continued on page 14
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Model 5-5000 20+23 walt "“sterea™
Dual Amplifier-Preamptilier, Fair Trade Price—$189.5)

Model S-2200 FM-AM:MX Stereo tunes,
Fair Trade Price~3179.50

AMERICAN
AUDIO INSTITUTE

194 EAST 0sh ST PATERSCN 4 H.A

The “Most honored of them all” S-5000 stereo
amplifier-preamplifier is joined by the $-2200
stereo tuner. As with its “Top Rated” predeces-

Octobor 27, 1959

Sherwood Electroni¢ Labs., Ing.
4300 Morth Californis Avonue
Chicago 1@, Tllinois

Gentlocen:

%o fing that tho incorporation
of a center-channel output and
a darping faolor soledtor in
Joly, 1939, in@reascs ihe
Suseary Rating of tho Sherwood
$-5000 to the highest of all

18 Sterec Aopilifiers tested in
the AAl Evaluation Test Roports.

Sinceraly.
AMERICAN AUDIO INSTITUTE

sors, the $-2200 features FM “Interchannel Hush"
plus push button selector, internal plug-in adap-
tor for Stereo FM Multiplex, 2 “Acro-beam™ tum-
ing indicators, simulcast FM/AM stereo. All
Sherwood tuners feature FM sensitivity below
0.95 microvolts and Y% distortion @ 100% FM.
For further details write: Sherwoad Electronic
Laboratories, Inc., 4300 N. California Avenue,

Executive Diractor

Chicago 18, Hlinois.

For complete specifications write Dept. HF4.
CIRCLE 91 ON READER-SERYICE CARD
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SOUNDTAILRK|

Uniform tape...
Uniform recording

GETTING THE SOUND YOU WANT from
your recordings depends greatly on the
tape you use. For consistently high quality
recording you need a tape with unques-
tioned uniformity . . . namely, “"Scorcn”
sranp Magnetic Tape.

UNIFORMITY MEANS constant thickness
in tape backing and oxide coating. If these
thicknesses vary, sound quality will
vary, 100.

TOO THICK an oxide coating, of course,
will play up low frequencies. Too thin a
coating will lose them.

DYNAMIC RANGE is identical throughout
cach reel of “Scorcn™ sraxp Tape and
from one reel 10 another. That's hecause
3M inakes sure these tapes arc held to
wmicroscopic tolerances of backing and
oxide thickness. In other words, perform-
ance isalways exact with ""Scorcu’ BRaAND.

PROFESSIONAL BROADCASTYERS have
long recognized this uniform quality and
have made “Scorcn” BranD Tapes the
standard of the broadcast industry.

“Scorcu™ srann Tape feature, is another

SILICONE LUBRICATION, an c¢xclusive. |

rcason these tapes are preferred by people
who really care about quality recording.

RESEARCH AND EXPERIENCE by 3M are

pioneered in magnetic tapes, the only
company able to tmake a commereially
practical video tape.

YOUR RECORDING requires the best tape
. . all the time. That’s why it pays to
play the favorite . . .

TSCOTEH and the Plakg Dusizn are Registered Trsdemacha of the 38t Ca.,
St Pawl 6, Minn. £2port 99 Park Ava, New York. Canada: London, Onlatin.

2 080 I0C 280 8

responsible. This is the company that |

Misnnisora Nswwc aus Newvracroning comranr >,

’ o WHERE BEBIABEN 14 TAE RIT TO lv-ene'{‘ _—
CIRCLE 75 ON READER-SERVICE CARD
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NOTES FROM ABROAD
Continued from page 12

symphonies. They finished with three scs-
sions in hand. The first symphony on their
schedule was No. 9—with the BBC Chorus;
Jennifer Vyvyan, soprano; Donald Bell, the
Canadian bass; Shirley Carter, the Amen-
<can contralto who sings with the Diisscldorf
Opera; and another U. S. import, Rudolf
Petrak (tenor), who was engaged when it
was found that our Richard Lewis was
precommitted to an American concert tour,

Four scssions were devoted to the Ninth,
with an extra hour for retouches 1o the first
movenient. The last of the scrics to be taped
was the No. 2. As usual, all the first-desk
men listened to the playbacks, together with
as many rank-and-file players as could crosd
their way into tixc twenty-foot by rten
dressing room backstage. The recordings had
been made, in accordance with standard
Evercst practice, on 35-millimeter magnetic
tape. At the playbacks Krips spoke glowingly
of Everest techniques which, he reporied,
made the LSO sound as good as the Vieana
Philharmonic. The choral finale of the
Ninth. he beamed, was just from Heaven.

Both at playbacks and during recording
intermissions, Krips aired his pet theories
about phrasing. Of the slow movement of
No. 4, he said it was a pity he had to beat
time at all; ideally, the entire movement
should be emitted, as it were, on onc breath.
I remember Krips go-
ing nto this with me
at a tine when his
English was cven more
bizarre than is the case
now. bie had much
to say about Brace,
Breezing, Noice—i.c.,
breath, breathing,
noise. What was not
brace was merc noice. 'l am conducting
with the brace,” he explained. **What is
Lrace? It is the soul. What is the soul? It is,
the divine part of a human being. From
there, from the divinc part, come the
music.”

Like all Krips occasions, the recent Wal-
thamstow sessions ended in an atinosphere of
congratulation. Sample from E. M. Fleisch.
mann. the London Symphony's sccretary:
*Evervtlung went with marvelous smooth-
ness, These twenty-five sessions have been a
fantastic three-sided love affair between Joc.
Beethoven, and the orchestra.”” ‘The rest of
us must wait and sece. “The records are ex-
pected 10 be released simultancously with
Krips's May Festival Hall appearances. By
thar umc Everest plans to be again in
possession at Walthamstow.,

Morc Everest Plans. It is on the cards that
with Krips and the LSO the company will
record more centenary-year Mahler, (Al
teady Everest has done Maller's Ninth there

Continued on page 16
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Combine THE FISHER 800, and XP-I,
and You Have. ..

The Most Extraordinary
COMPACT STEREQ SYSTEM
In EXISTENGE

and Most Powerful Stereo
FM-AM Receiver

FISHER
800

THE FISHER 800 is rwice as sensitive as any olher receiver in
the over $400 price-range —and one-and-a-half times more
powerfulf THE STEREC AMPLIFIER produces 60 WATTS of Music
Power, totally free of audible hum, noise and distortion! THE FM
TUNER provides one microvolt scnsitivity for 20 db quicting.
TUE aM TUNER dclivers a signal of FM calibre! THE STEREO
MASTER AUDIO CONTROL has 24 controls, including an exclusive
Center Channel Volume Control! Before you buy any receiver,
protect Your investment —remove the bottom cover from the 800
and from all other brands. Then compare the 800 to the others.
The difference will amaze you! No other receiver can match the
quality, finger-tip simplicity and grand-organ flexibility of the
new 800. Size: 17°x13% "x4-13/16" high. 3542 pounds. $429.50

World's
Most
Efficient
Compact
Speaker .
System

THE
FISHER XP-1
You can pay more for a compact speaker system—but you cannot
buy better! The XP-1 Free-Piston Three-Way System combines
the best features of hish compliance, with those of high effi-
clency! It offers 2 magnct assembly that is 92% more efficient
than the best conventional ring magnet, with 100% concentration
of magnctic flux in the air gap. The result —uncxcelled bass and
transicnt response, topped by beautifully transparent highs from
the free-cdge tweeter — big-speaker performance from a book-
shelf enelosure! Responsce: 30 to 18,000 cps. Power-Handling
Capacity —any amplifier from ten Lo sixty watts. In MAHOGANY,
WALNUT, CHERRY and unfinished BircH. Size: 13147 x 247 x 11347
deep. 40 pounds. Ready For Staining, $124.50. Finished, $129.50

WRITE TODAY l|
for complete specifications on the |
fabulous 800/ X P-1 System! ‘

FISHER RADIO CORPORATION
21-25 44ih DRIVE * LONG ISLAND CITY 1, N..Y.
Export: Morhan Exporting Corp., 458 Broodway, N.Y.C. 13, N.Y.
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STEREODYNE PICKUP

for the AUDIO
PERFECTIONIST

UNEQUALLED PERFORMANCE

o Jowest distorfion with exclusive magnetic push-pull
design

¢ greatest channel sepcration, smoothest response
s superior iracking—no groove chatler

OUTSTANDING ENGINEERING

¢ DYNA.BALANCED arm for perfect 2 gram tracking
ot any angle

® true free-running Qyro gimbaol suspension
e uniqualy simple, accurale stylus force adpsiment
e quick, easy single hole mounting

UNSURPASSED VALUE . .. with diamond stylus . . .
e TA-12 motched arm and plug-in cariridge $49.95
« STEREQDYNE Il cartridge only $29.95

DYNACO B&O
STEREODYNE II

The identical car-

tridge with stand-

ard mounting for
ony tone arm

BEST IN EVERY WAY

These guaranteed specs prova itl., .,
Your eurs will confirm it}

SMOOTHEST RESPONSE: == 2 db from
30 cps to 15 KC,
(Stondard Weslrex 1A test record.)

TRUE SYEREO; Chonnel scparation in ex-
cess of 22 db effectively mointained
throughout the audio spectrum. Precision
stereo balonce ond accurcte phase
relolionthip carefully controlled ot all
frequencies.

NATURAL SOUND: Highest complionce
in all directions, plus low moving maoss,
plus patent pending symmetrical push-
pull deslgn provide purfed hacking
with negligible record wear.

NO HUM: Balanced coil structure, plus
low Internal impedance, plus complete
mumetal ¢ortridge shielding, plus indi-
viduolly shielded leads eliminates ex-
ternal hum pickwp.

HIGH OUTPUT: 7 mv at 5 cmfsec a}
1000 cps—sufficient to drive any pre-
amplifier withou! transrormars,

A standard
of excellence
throughout the
world—distrib-
vted in the
Western Hemi-
sphere by

DYNACO

DYNACO, INC.

3916 POWELTON AVENUE

. PHILADELPHIA 4, PA.

CABLE ADDRESS: DYNACO, PHILA,
CIRCLE 36 ON READER-SERYICE CARD
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NOTES FROM ABROAD

Continucd from page 14

with the London Symphony and Leopold
Ludwig.) The LSO is just about as stecped
in Mahler as it is in Becthoven. For the
BBC last year it taped Symphonics 4, 5. and
8 (the “*Symphony of a Thousand™) as well
as Das Licd won der Frde. Das llagende
Lied. and the Seven Lait Songs. Suill awaiting
release over the air at this woting. these
performances should be fisst-rate preparation
for any Mahler program that Evecest has
lined up.

Another probable Evercst date. for carly
June, is with the seventy-cight-year-old
Hungarian composer Zoltin Koddly. who is
booked o conduct his Peacocy Varsations

| and Theatre Qrernre at a I'esuval Hall con-

cert at which Fischer-Dicskau will con-
tribute a group of Kodily songs.

Low Costs, Good Acoustics. Manspring
behind Everest’'s Walthamistow doings is a
rotund and blandly expository being caltled
Bert Whyte, the label's classical artist-and-
repertory manager. Bert is short for Alberr,
“but T ncver use “Albert,” because nobody
knows who he 15.” Everest’s scheduled May-
Junc stay at Walthamstow will be its fourth
since it went over to 33-millimeter magnetic
film.

“Why,” 1 asked Whyte, *‘do vou come
over here instead of staving homs to record 2

His answer was the classic onz.

““Because,” he explained, “"it’s cheaper to
record in Britamn than in Amcnca, owing to
the autrageous rates for symphony recordings
charged by the American musicians’ union,
When you've transported a group of prople
over here and fed and housed them and paid
the musicians’ fees, even then it adds up 1o
considerable saving over what could be donce
in the United States.”

“Any other factor?”’

“Yes: the dearth of good halls in New
York from the acoustical standpoint. There

i arc lots of suitable halls throughout England.

Not all of them, admittedly, are as good as
Kingsway Hall. We'd like Kingsway very
much for oursclves, but it is tied up far abead
for other companies.”

When last here (not for the Beethoven:
Krips schedule, which musical director Raoul
Poliakin managed), Whyte recorded a run
of thirteen symphonies ar symphanic wnrke
but, as a matter of marketing tactics, de-
clined to name more than a few of them.
He put his 1960 classical recording budger
at hatf a million dollars, most of which
was o be spent in Europe,

Cuarres Rep

Hicu FipeLity Magazise
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THE FISHER 101.R
Stereo FM.AM Tuner
Semitivity) 0.78 microvolt for 20 db
of quioting. GOLDEN CASCODE RF stago,
Four tF 1109w, $229.50

THE FISHER FM-100
Storeo FM Tuner
Senzltivity; 0.8 microvalr for 20 db
ol quicting. GOLDEN CASCOCE #F stoge.
Four IF Magot. $169.50

THE FISHER X-202
Stereo 50-Wotr Control/Amplifier
Excluiive Cantor Channcl Volume ond
Storeo Dimension Contrelr. Pravision
for Remote Contici coerotion.* $229.50

Your

R r o

THE FISHER X-100
Stereo J6-Wart Control/Amplifier
Switch.contrailad Center Chonnel ovtaul.
17 ltont-ponel coatrols, Hum, noive ond
divlortion completely incudible, $159.50

Prices Slightly Highar in the For West

s

‘o

STEREO TUNERS * STEREO CONTROL/AMPLIFIERS

If'you are buying ‘for keeps’ buy the best first!
Buy the product whose every last part, whether you can see it
or nos, is selected as though it were rbe most importanc part.
Buy the product that only the FISHER twenty-three-year
tradition of qualicy—in design, in workmanship—could have
made possible. Buy the product that has had to pass muster
through the most elaborate aligoment and final test proce-
dures in che industry—procedures in which even the possibility
of ‘human error’ has, chrough automation, been eliminated.
Here is an cxample of traditional FISHER reliability:

Station WAIN uses a FISHER twuner to rebroadcast the
programs of an FM station 102 miles away. The tuner is in a
remore location, and it is wnattended —a time-clock turns it
on and off! FISHER tuners are easily the most stable and
mMOSt sensitive tuners in existence.

To match the quality of FISHER tuners, the Control/
Amplifiers shown here are no exception to the FISHER rule
—to make the best, every time and for every purpose. ..
with more dissortion-free power, more features, more of
everything you need pow, or may nced in the futnre!

2 *The FISHER RK-1 Control adds the luxury of REMOTE CONTROL opera-
m + ). tion. Designed for the FISHER 202-T, X-202 and 400-CA. Only $17.95

WRITB TODAY for our fully documented and illustrated brochures!

FISHER RADIO CORPORATION ¢ 21-25 44th DRIVE ¢« LONG ISLAND CITY |, NEW YORK

CIRCLE +1 ON READER-SERYICE CARD
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ANOTHER FACTOR IN
INTEGRITY TN MUSIC”

does your
speaker system
CHANGE

the
>

music ¢

FOR INTEGRITY IN MUSIC...

RS-406 12~ Acoustical Labyrinth System

When a speaker system has the unique facility of repro-
ducing every sound within the effective hearing range
without adding or subtracting from the music—you en-
joy “Integrity in Music.” This facility in Stromberg-
Carlson’s Acoustical Labyrinth®*—our famous quarter
wave length duct enclosure—results in five systems
which offer you maximum performance.

Most popular of the five is model RS-406. It has a
12” soft skiver woofer, a 5” mid-range and an induction
tweeter—all Stromberg-Carlson products. Its effective
frequency range is 30 to 20,000 cps. Over the range of
48 to 18,000 cps its IM distortion is 0.8%. It's shelf
size, too—227%" x 1334” face, 12% " deep. Complete
with crossover network, set up and prewired at the fac-
tory for only $119.95.*

Other Acoustical Labyrinth systems range from the
RS-401 with 8” woofer plus cone tweeter, at $44.95,* to
the RS-424, a superb system featuring a 15” woofer, for
$199.95.* Decorator cabinets in contemporary, period
and traditional styles and finishes are available for all
Acoustical Labyrinth systems.

Stromberg-Carlson now offers 16 equipment cabinets
in a wide variety of styles and finishes. They are de-
signed to house complete Stromberg-Carlson stereo
component systems and are factory assembled. They
reproduce as faithfully as separately mounted compo-
nents because of a unique mounting method that iso-
lates the speaker systems from the other sensitive
components.

Scc your dealer (in Yellow Pages) or write for a
complete component and
cabinet catalog to: 1419-04
North Goodman St., Roch-
ester 3, New York.

*Prices audiophile net, Zone 1,

subject to change. Decorator cab- ™ - 1
inets extra.

‘“There is nothing finer than a Stromberg-Carlson’

STROMBERG-CARLSON
A DIVISION OF GENERAL DYNAM'CS

CIRCLE 95 ON READER-SERVICE CARD
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* TAPE RECORDING PROBLEMS—AND HOW AUDIOTAPE HELPS YOU AVOID THEM

Listening lo a recording with excessive harmonic
distortion is like looking at a pleture through
2 thin film of translucent material.

Reducing the distortion is llke removing a curtain
that was hanging between you and the sound source =
all tones are clear and sharp.

Lifting the “film” of harmonic distortion

IF A TAPE RECORDING sounds “fuzzy”—as if the music
were coming to you through an invisible curtain—
harmonic distortion may well be your problem. This
rather formidable term is simply the engineer’s way
of expressing the degree to which harmonics or "“over-
tones” of a fundamental frequency are altered ov
distorted in recording or reproduction. Obviously, a
good tape recording should have as little distortion as
possible. Some of it may be introduced by the civenitry
of your recorder, or be caused by recording at too
high a level—but it can also be caused by the tape
itseif. A good check on where it’s coming from is to
record on a tape that is known to have low distortion
and see if any difference is noted.

Audiotape is especially formulated and manufac-
tured to provide the lowest possible distortion—so low

that it is impossible for the human ear to detect. One
reason for this distortion-free quality is that the min-
ute oxide particles in Audiotape are magnetically
ortented, so that they all point in the same dirvection.
This means that all oxide particles are magnetized
uniformly. and playback at maximum eflectiveness.
No matter how you measure tape performance,
vou'll find that professional-quality Audiotape will
alicays give you the cleanest, clearest sound which
your recorder can produce. It is available in a size
and type to meet every sound recording tape need. Ask
your dealer for Audiotape—made by audio engineers
for audio engineers—and backed by over 20 years of
research and manufacturing experience in sound re-
cording matevials. It costs no more than ordinary
recording tape—and its performance speaks for itself.

Make a“sound diary” of your youngsters

How many times have you listened to your tiny youngster “lalk-
ing"” himsel! to sieep? Haven't you wished that you could preserve
those cute mispronunciations florever? with a tape recorder you

¢an make yourself an unrehearsed “'sound diary™ of your children
(or nephews or nieces) as they grow up. We Suggest you use
a 5" reel ol LR Audiotape (type 961) on durable I-mit “"Mylar.”

TRAOL NARK

AUDIO DEVICES, INC,, 444 Maditon Ave.. N. Y. 22, N. Y.
16 MOllyw00c: 340 N_ Fair(dt Ave, « In Chitago: 5428 M. Milwaukes Ave.

This will glve 24 minutes of uninterruptec recording time, Or you
can use type 261 ¢in the self-maiter package) for a shorler version.

CIRCLE 11 ON READER-SERVICE CARD
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THE LATEST DEVELOPMENT IN KIT DESIGN ... WITH

TYHE ALL-NEW, ALL-EXCELLENT
STEREO AMPLIFIER-PREAMPLIFIER IN ONE
LOCW-COST PACKAGEI

AA-50

$7 995

$4.00 dn.. $8.00 mo.

Every modern feature and convenience has been incorporated
Into this new stereo amplifier—a truly remarkable instrument
at its low, low Heathkit price. A complete 25/25 wait stereo
power and control eenter (50 watts mono) . . . 5 switch-selected
inputs for each channel in¢luding tape head input . . . new mixed
center speaker output . , ., stereo reverse and balance controls
.. . special channel separation control . . . separate tone controls
for each channel with ganged volume controls . . . all of these
deluxe elements assure you of quality performance for years to
come. With the AA-50 you have these five inputs for each 25
watt channel: stereo channel for magnetic phono cartridge,
RIAA equalized: three high level auxiliary inputs for tuners,
TV, ete. There is alse an input for a monophonie magnetic
phono cartridge, so switched that monophonic records can be
played through either or both amplifiers. The special center
speaker output fills the *hole in the middle’” sound sometimes
encountered, or lets you add an extra speaker in the basement,
recreation room, etc., through which the automatically “mixed’”
stereo program material is reproduced monophonically. Nearly
all of the components are mounted on two cireuit boards, simpli-
fying assembly, minimizing possibility of wiring errors. 30 lbs.

QUALITY FM PERFORMANCE ...
WITH PROVISION FOR
MULTIPLEX STEREO

Bring the magic of FM programming into your home with this
low ¢ost, easy to assemble Heathkit FM Tuner. A multiplex
adapter output jack makes the FM-4 instantly convertible to
stereo by plugging-in the style-matehed MX-1 FM Multiplex
Adapter kit (below). Design features include: better than 2.5
ticrovolt sensitivity for reliable fringe area reception; auto-
matic frequeney control (AFC), eliminating station “drift’;
flywheel tuning for fast, effortless station selection: and pre-
wired, prealigned and pretested, shielded tuning unit for easy
construction and dependable performance of finished kit. The
clean-lined design will enhance the appearance of any room
of your home. 8 lbs.

[ = -
v = 55 ' |
' o . o "y A L %

FOR YOU WHO WANT A FINE QUALITY,
LOW COST MANUAL
STEREO RECORD PLAYER...

\ :

Made by famous Garrard of England. the AD-10 is a compact
4-speed player designed to provide trouble-{ree performance
with low rumble. flutter and wow figures. ''Plug-in” eartridge
feature. Rubber matted heavy turntable is shock-mounted, iand
idler wheels retract when turned off to prevent flat spots.
Powered by line-filtered, four-pole induetion motor at 16, 3314,
45 and 78 rpm. Supplied with Sonotone STA4-SD ceramic
stereo turnover cartridge with .7 mil diamond and 3 mil sap-
phire styli. Mechanism and vinyl covered mounting base pre-
assembled, arm pre-wired; just attach audio and power cables,
install eartridge and mount on base. With 12° record on table.
requires 157 W. x 13 D. x 6” H. Color styled in cocoa brown
and beige. 10 1bs.

HEATHRIT AD-30: Mechanisim only; less cartridge, base, cables.
8 Ibs. s22.95

LISTEN TO FM
IN STEREO!

Enjoy the treasures of FM programming in STEREO! An ideal
companion for the Heathkit FM-4 Tuner {left), the MX-1
Multiplex adapter may also be used with any other FM tuner
to receive FM stereo programs transmitted in accordance with
the Crosby system of stereo broadcasting. If your present FM
tuner does not have a multiplex adapter output, it can be easily
modified following the simple instruetions given in the MX-1
manual. Features inelude a built-in power supply, plus versatile
stereo controls. The function selector switeh offers choice of:
Stereo operation; main (FM) channel operation; and nntltiplex
{sub-channel) operation. Also included are a “dimension” con-
trol for adjusting channel separation, ““channel balance’ control
to compensate for different speaker efficiencies, and a phase-
reversal switch. 8 Ibs.

CIRCLE. 50 ON READER-SERVICE CARD

20

Hicua Fioutary Macazine

www.americanradiohistorv.com


www.americanradiohistory.com

HEATHKIT° COMPONENTS

MADE FOR EACH OTHER. ..
AND FOR YOU ...
AN ECONOMY-PLUS STEREO PAIRI

Although these two new Heathkit models are designed as companion
pieces, either one can be used with your present stereo system. The pre-
amplifier (AA-20) features 4 inputs in each stereo channel and gives you a
choice of 6 funetions. It will accommodate a magnetic phonograph (RIAA
equalized), a crystal or ceramic phonograph, and 2 auxiliary sources
(AM-FM tuners, TV, tape recorders, ete.) and is completely sel{-powered.
Shpg. Wt. (AA-20) 8 |bs.

Two hi-fi rated l4-watt high fidelity amplifiers, one for each stereo
channel, are packaged in the single, compact. handsomely styled amplifier
(AA-30). Suitable for use with any stereo preamp or with a pair of mono-
phonic preamps, it features individual amplifier gain controls and speaker
phase teversal switch. Qutput terminals accommodate 4, § and 16 ohm
speakers. Shpg. Wt. (AA-30) 21 lbs.

A MONEY SAVING SHORT-CUT TO STEREO
MIXED LOWS STEREQ CROSSOVER NETWORK

AN-10

$1995

Convert to stereo using just one bass '‘woofer’ ; saves buying second bass
speaker, permits using more economical '"wing” speakers. Delivers non-
ditectional bass {requencies of both channels below 250 cps 1o the wooler
and passes higher frequency stereo channels to a pair of wing speakers.
Rated 25 watts per channel. Matches 8 or 16 ohm woofers, § ohm high
frequency speakers, or Heathkit SS-1, 2, 3. 10 Ibs.

L

- -

=% ) / .*"‘

HEATHKIT

=T

& fudexiary of

I]DAx'STR_Oﬁ. inaoRPORAY O

JT COSTS HALF WHAT YOU'D EXPECT
TO PAY ... WHEN YOU DO IT
YOURSELF THE HEATHKIT WAY

ORDERING INSTRUCTIONS: Fil out the ordes
blank below, giving us your name and address
In the space provided below. Include charges for
parcel post according to weights shown. Express
orders are shipped delivery charges collect. All
prices F.O.B. Benton Harbor, Mich. A 20% de-
posit is required on all C.0.D. orders. Prices
subject to change without notice. Dealer and ex-
bort prices slightly higher,

1TEM MODEL NO. | PRICE.

Shlp via.

{IParcal Post  [[]Express {JC.C.D. [0 Best Way

FREE CATALOG . ..
describing over 150 easy-
to-build Heathkit models
in hi-fi, ham tadio, ma-

rine, test and genaral
interest lines

FREE . . . "Best Seller'" stereophsins imss
and record listing?!

HEATH COVMIPANY
Benton Harbor 8., Mithigan

Please send:
O FREE Heathkit catalog
(] FREE “Best Seller" tape-and tecord listing,

Name

Address =

Gtye-Zono

Slata )

ORDER DIRECT BY MAIL
‘OR SEE YOUR HEATHKIT DEALER*

$Thoe convenfence of Local Heathkit Salos and Servico

costs but a few dollars more.

CIRCLE 51 ON READER-SERVICE CARD
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MAKE YOUR STEREQ TO ORDER

RElkxotape cowm PONENTS

Extend your enjoyment of sicreo —
make your own to order! Off-the-air
stereo via simulcasts, stereo disc or lape
recordings offer you exccllent sources
{o build up your tape library. And, with
Ekotape components it’s casy to achieve
professional results.

These superbly crafted units are
outsianding values in the stereo field.

Each is matched to the other for high
quahity performance. Controls are sim-
plified, operation is versatile. yet
uncomplicated . . . in short, Ekotape
stereo components are well within the
capability range of the serious amateur
as they are to the confirmed audio-
phile. Ask your Ekotape dealer for
a dcmonstration !

|

|

l

hodel J82 l

|
STEREO |
TAPE DECK |
Records ond ploys back four-chonnel and two- | STEREO RECORD-PLAYBACK PREAMP
channel stereo and moncural Yapes. Only |  Finest construction and superb performonce of
three conrols for simple operotian: chonne! | o professfonal unit — yet it carries & modest
selector adjusts head for halfirack or quorter- | price tag. The GLO4 is the ideal duol-channel
trock; speed coniro) ond aH/on switch are | control center for recording, erosing and play-
combined ta neutralize the tape mechonism | ing stereo or manaural topes. Ten controls —
when in “'off™" pasition) central controf selects | plus a professional-type meter far each chon-
tope direchion. Automohc tope-out switch, | nel permits boloncing volume visually for both
progrom seleclion finder. Horizontal o { fecording ond ploying bock.
vertical mounting. |
— e . S . e e B e e e S ] e e e e e

|

l

G020 : oM

DUAL-CHANNEL V- |
PREAMPLIFIER-AMPLIFIER ] MICROPHONE MIXER
Full 40 wot amplification withoul drop or dis- I Versatile unit for recerding live stereo. It has
tortion] A precisely englncered component ! pravision for up to four crystol, dynomic er
with exceptionol fidelity. The GL20-20 is a | other high impedance microphones, or two
combined control, preamp and omplifier cen. | micsophaones and two radio tuners or record
ter for clther two- or four-chanael stereo or | players. The sensitivity of eoch one con be
monoural ployback —in one compact unit. | Independently controlied.
Single selector switch for tuner, cecamic or |
magnetic phane canridge, tope ployback [ COMPONENTS DIVISION
head, 20 watts output for each chonnel. | e
Frequency responses flot within ) db. 20 | WEBSTERELEGTR'O
to 20,000 cps. Jod %, ot BASI RACINE - WIS

CIRCLE 111 ON READEN-SERVICE CARD
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Q the Times! O the Manaers!

Sim:

I am sure that onc need not be an apologist
for singers of the past to take exception 10
Alan Wagner's article [“The New Golden
Are of Opera™] in the January issuc.

It is not merely that Mr. Wugner vir-
tually ignores the glories of the past. He
attacks the past—and largely out of ig-
norance. What is worse, he is enthusiastic
1n lhis ignorance.

His hrst premise is that the present age
of singers outoumbers the pust, always a
dubious basis for making an acsthetic judg-
ment. Mr. Wagner therefore lists a few of
the very greatest bassos of the beginning
of the century and against these lines up
every modern bass he can think of, even
conseuting to include Nicola Moscena and
Kim Borg. Yet how many great bussos of
the past are not cven noticed—c.g., Jnsé
Mardones, Clarenee  Whitelull,  Vanni-
Marcoux, David Bispham, Michael Bahnen,
and many others? [s Mr. Wagner attempting
a comparison? Is Jerome Hines then the
cqual of Pol Plangon, whuse fabulous tech-
nigue included trilis and rapid coloratura,
yet who also possessed 2 sense of drania
which muakes his recording of “ Efla giammas
m'amo™ a masterpiece of vocal acting, de-
spite the fecbleness of the repraduction?
Or again, onc has only 10 listen to recorcl-
ings of thie Drum-Major’s air from Le Coid
as made by Plangen and then by Fernando
Corcaa to sec what has happened to the
vocal art, . . .

Mr. Wagner gocs on to laud the “ver-
satility” of modern singers. It must be
understood that Mr. Wagner's definition of
the word indicates the ability to sing roles
by more than one composer, though there
are present<lay singers who can handly
uanage that, A singer who » uuly “not
limited in scope” can range over the cntire
sepertory with assurance in every part, as
did Lilli Lehmann, who sang Yioletta and
Briinahilde and has left recozdings made m
her old age of “*Sempre libera" and *Konmn
Hoffnung” 1o prove that ler reputation
was well deserved. Or there was Lillian
Nordica singing Philine and Brinnhilde
in the same season, or Emmy Destinn com-
plaining that the Mct would give her only
fourteen different roles a year. Yet Hikle
Gueden s called versatile bectuse she can
sing Rosulinde and Musctta.

Continticd on page 24
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superior Quality

standar

rformancé

ol N
30\
300

getter P&

TORSAATION

the
fape
that
cost

$9,000, 000, e

Soundcraft Tape with the new

FA-4 == formula-

fion. Designed fo meet the unlimited challenge of
the most exciting new era in recording history!

Only years of rescarch...and the most modern and advanced
tape manufacturing facilities in the world .. .could have per-
fected this tape! Soundcraft’s new fFa.s FORMULATION is
frequency adjusted to provide the superlative sound repro-
duction demanded in this exciting era of ncw discoveries and
innovations in tape recording. You'll hear “highs” as ncver

peeves SOUNDCRAFT core

before...the full frequencey spectrum for perhaps the very
first time!

Insist on Soundcraft Tape with the new #a-4 FormuLaTION
before you run another reel through your recorder...you'll
never settle for inferior sound reproduction again!

Greal Pasture Rd., Danbury, Conn.  Chicago: 28 E. Jackson Blvd.
Los Angeles: 342 N. LaBrea o Toronto: 700 Weston Rd.
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IMPORTANT NOTICE
TO HIGH FIDELITY
BOOK BUYERS

Afrer May 15, 1960 we will no loager fil ocrdecs for books cxvpr those poblished
by The Wyeth Press. The Wyech Press is an affiliste of Hion Frosrry Magazioe
and st the presenr rime has ewo books in priag: Racoxns v Ravisw — 1958
(Price: $3.93) and Raconns o Revisw — 1959 (Price: $3.93).

To sxpedits the closing of our Book Duparimemt we offer the following
titles at greatly reduced prices. The quantity of each tithe

is limited.

HIGH FIDELITY: A BIBLIOGRAPHY OF SOUND REPRO-
DUCTION. Compiled by K. J. Spencer. Foreword by G. A.
Briggs. Contains approximately 2,600 entries that represent

the whole field of published information and research
on high-quality sound repcoduction, from the very eacly days

up to and iocludiag June 1957. Was $6.00. Now $1.00. 1290
HI-FI YEAR BOOK 1956. Edited by Miles Heaslow 2and
published in Bogland. Was $2.25. Now 50¢. #1291

MICROPHONES. By the Staff of the Engineering Training
Department British Broadcasting Corporation. Published in 1951.
Was $3.25. Now 50¢. _ 1292

A few copies of the following citles ate available st regular prices:
Hion Fromurry Recorn Amvoar. — 1933, $4.95. f201
Hioe Fiozurry Racorn Axvoar — 1956. $4.50. £237
Cowvansarions wrra Toscanon by B. H. Haggin. $4.00. 28

Order your copies now to avoid disappointment

Beok Depariment
HIOH FIDELITY Megazine
Greol Bawvingten, Mass.

lenclose $...... for which please send me, postpaid, the books indicoted by the circled numbers
below. (No C.0.D.’s or charge ordert, please.) Foreign orders sent of buyer's risk. Add 25¢ per
book for postoge on foreign orders except Canadian.

HIGH FIDELITY RECORD REVIEW INDEXES—50¢ sach

0 1954 [ 19ss 0O 195 O vs O 1958—65¢ eoch
LY ] 3686060605000 000 660005050 08 080 050 1003003000 00A00D0600R0E000A0 s 01 290
b21) rad)
292
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LETTERS
Continued from page 22

But Mr. Wagner anticipates all comers.
“Nor am I stacking the cards,” bec sys.
Nor is be. He is simply discarding all the
kiogs and queens and asking us to play
with deuces—and jokers. He cites Lism
Della Casa, for whom the forgetful Mr.
‘Wagner can cease to recall the silvery tunes
and superb art of Elissbeth Rethberg. Aad
does Eleanor Steber really outclass ‘‘any
Mozact soprano you'd care to mention™?
Does she really surpass Emma Eamcs,
Johanna Gadski, Geraldioe Farrar, Emmy
Desting, Elisabeth Schumann, Maria Cebo-
tari, and Frida Leider?

Mt. Wagner's greatest ervor lies, I believe,
in his assumption thar, because a sioger is
singing now, all predecessors can be for-
gotten or their merits acgued away. 1 never
saw Olive Fremstad’s Isolde (did Me.
Wagner?), but I would doubt that Flagstad
really dwarfs the memory of her in the
minds of those who did hear the “immortal
Olive.” And Frida Leider’s recording of
Isolde’s narrative suggests that there was
somcthing in the part which Mme. Flagstad
did not show us. But even the Great
Kirsten is oot safe. Mr. Wagner cites only
ber most recent achievements, leaving che
glories of the late Thirties to be forgotten
with the rest. Afrer all, there is Birgit
Nilsson, just as there is Inge Borkb for
Welitsch. O temparal O moresi . . . .

Mr. Wagner coacedes us the right to
enjoy our nostalgia, but the precious metal
which he tells us to seck in the present is
all too often fool's gold.

James C. LeFon
New York, N. Y.

Royalties 10 Gilels

Sin:

In reviewing the Monitor recordings of the
Beethoven Fourth and Fifth Piano Con.
certos as performed by Emil Gilels and the
Leningrad Philbarmonic (Februacy 1960},
R.C.M. makes the false statement that
Angd Records is the only fitm which pays
royaltics to the artist.

On behalf of Monitor Records snd Lecds
Music Corporation, we wish to advisc you
that this statement is unjustified snd incor-
rect. Under an agreemeat with Mezh-
dunarodnaya Kniga, Moscow, Leeds bas the
right to license these performances vo Amer-
ican record firms. Mooitor Records has li-
censed these performances from Leeds and
pays royalties for the releases in question,

Michael Stiliman
Leeds Music Corporation
New York, N. Y.

duoacodnays Knigs rurns over the royal-
ties it geceives from Monitor to Mr.
Gilels.—Ed.

Continued on page 27
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GO STEREO
with 100 waftts peak power

PVUIA HTERLCD HIGN FIDELITY POWER AMPLIFICS - PAaBAMRLIFIER
- —— - —_ - SR e ——

Check the specs—compare It for semblble price !

Start into stereo at the 100-watt peak. The Altec 363A is popular for a reason—it delivers the best specs
at a realistic price. 100 watts peak, 50 watts rms continuous, 25 watts nominal per channel, stereo or
mono. 2 or 3 channel stereo, dua! mike inputs, 14 stereo or mono outputs, 6 stereo or mono inputs. Sim-
plified controls handle 13 separate conditions. Response: 20-20,000 cps at 25 watts, £0.5 db; 10-30,000 cps
at 1 watt. Feedback type equalization brings distortion to 1% THD at 26 watts 100 cps, each channel.
Low noise level, and too many desirable specs to mention here. With cabinet, just $225.00.

355

MONO AMP-PREAMP

No peer in its price c¢lass.
20-watt output, 20-22,000
cps frequency range, 7 in-
puts, 3-position scratch filter and rumble filter, 4 volume
controls, separate power swilch, adapts to stereo, fea-
iures eyeletted printed circultry. Less cabinet, $111.00.

308 A FM TUNER

with wide slide-rule dial,
automatic lock-on frequency
control. 3 IF stages for clear station separation, between-
station sllencing, stereo multiplex adaptor, FCC radia-
tion certification. low metal cabinet with platinum plak
or gold panel. With cabinet, just $120. 307A FM TUNER
duplicates 208A except for slide-rule dial. Less cabinet,
only $89.00.

i AL

ALTEC LANSING CORPORATION
1515 8. Manchestor Ava.,Anaheim, Calil. -

345A
STEREO POWER
AMPLIFIER

Packs two 100 watt peak
channels in one package,
60 watt rms continuous, stereo or mono. Flexible controls
for 9 separate sterec or mono conditions. Response:
=1.0 db 10-100,000 ¢ps. $270.00.

B0O6 A aM-FM TUNER

features shielded 6 gang

condenser, chassls-mounted for perfect grbunding.
stable, tong-iived dry rectifier. Exceeds FCC radiation
requirements, AM section features 3 IF stages, providing
maximum band-width with very sharp skirt attenuation.
FM section features Foster-Seeley (Armstrong) detactor,
“Cascode” low-noise mixer stage, 2 limiter stapes. Less
cabinet, $199.50.

A Subsidiary of Ling-Altec Electronics, Inc.

CIRCLE 6 ON READER-SERVICE CARD
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guild-crafted
by Philips of the

Netherlands

to give you

THE CLEANEST
SOUND AROUND...

0/’8/6' g

LOUDSPEAKERS

featuring voice coil magnets of TOCTRIAL IV
(30% more powerful thar Alnico V)

This new line of 5" to 12" loudspeakers is designed to match the quality require-
ments of the discriminating music lover ... at surprisingly moderate prices.
The world's greatest buys on the basis of listening quality, the T-7 series
incorporates voice coil magnets of Ticonal-7 steel, the most powerful

of modern magnet alloys, for maximum efficiency. .. dual cones
for wide frequency response . .. constant impedance, for
an extremely straight response curve...longer effec-
tive air-gaps and extra high flux density to
eliminate ringing and overshoot...every-
thing needed to guarantee completely

F-way Dincing
poils

/%re/co

MAGNETO-DYNAMIC
STEREO CARTRIDGE

ESIGNED for highest
compliance lo provide wltimate fidel-
ity. both stercophonic and mono-
phonic... DESIGNED to completely
safeguard the full fidelity of your
records ESIGNED for compat

) "

(115

|

unadulterated

!
/%rerco

STEREO/MONAURAL
RECORD CHANGER

A ed, versatile 5rd
clranger offering years of dependable.
trouble-frec stereophonic and mono-
phonic reprodiction . . . both manual
and automatic operation...Four
specds (78, 45, 3345, 16% rpmy). ..

X,

For additional descriptive literature, write to:
NORTH AMERICAN PHILIPS CO., INC.

High Fidelity Products Division

230 Dufly Avenue, Hicksville, L. I., New York

audio realism,

—

3
|

/
YOr€ico
| CONTINENTAL ‘400’
TAPE RECORDER (EL3536/54)

L X

recording and playback @ 3 lape
pecds € completely self-contained,

including dual recording and play-

back preamips, dual power amplifiers,

2 Norelcowide-range speakers (2ndin

EXHIBITION
SPEAKER
ENCLOSURES

Acoustically designed to
achicve moderate size without
ioss of bass response or
wideness of dispersion.
Perfectly matched for bass
response of the NORELCO
T-7 speakers ideal for
most! qualily 8" to 127
spealkers. Available in three
sizes, in hand-rubbed
Mahogany. Walnut. Blond
or Cherry.

ore./c 0

3-SPEED STEREO PLAYBACK
MONAURAL RECORDER

'ode? inucs b
the favorile of the nat school
and voice and music teachers. T
added advantages offered by steree
as well as monaural playback-facili
ties. has made this the waorld's great

CIRCLE 78 ON READER.SERVICE CARD
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LETTERS
Continued from page 24

Disenchanted

Sin:
I am disgusted and disillusioned.

As a Christinas present to mvsell 1 con-
vected my monophonte high-tdelity system
to sterco.

After investing a goodly swn for the
“best"” components, I have what | think
maost would consider an cxccllent svstem.

And now [ wonder why [ parted with the
money and spent time building kits. Ie
1sn't that stereo wn't evervibing and even
mare than [ had bLeen led 10 believe. 1t is
beesuse record manulacturers, except for
ouc or o, do not ake the time or trouble
10 praduce steeco recurds with guiet sur-
faces.  Somic of my forty brand-ncw sterco
discs sound like they were recorded during
a hailstorm. [ have returned five recards 1o
their manulactorers for replacement, and
several more are scheduled for return,

I also wonder what has bappened 1o the
flat disc. Have yon reccived any anwurped
records lately? Record manufactucers had
better wake up. U they don’t, they will
force those intcrested in good sterco sound
to install tape playback equipment.

Stiart Svivester

Brooklvn, N. Y,

Accolade for Ella
Sin:
! wish 10 compliment vou on the review
entitled *Ella Meets the Gesshwins with an
Assist from Nelson Riddle™ by John S. Wal.
son in the January 1960 wssuc, In my cstima-
tion Miss Fitzgerald has onc of the world's
most vibrant voices.

Zarine Kunar

Skokie, NI.

Tombs and Turntables
Sin:
Now I know why the Egyptians built the
pyramids (“Egyptians in Vicnua," Januarv]
—they were trying to devise a steady base
for their turntables. They then must have
discovered that cven a thirtcen-acre stone
hase vibrated. So, plagued by acoustic feed-
back., the frustrated pharohs used their
turntable bases as tnmbs.
Ricth Curtis
Washingtan, Conn.

Verdi Devotee

Six:

As a lover of opera in general and Verdi in
particular. 1 was delighted with your exccl-
lent discograpby in the January issue. 1 also
cnjoyed the artick: on Sant’ Agata. [ am
looking forward to similar features in the

funire.
Michacl R. Descilo
Berkeley, Calif.

ArriL 1960

from England...

where the finest is a tradition

Model SL 71
Stereo Two
Speaker
System
40-20 cps
complete.
$89,9%
Audlo Nel

Stereophonic
High-Fidelity
- by Beam-Echo

O
0

Model 8ME11—-Deluxe Automatic
FM-AM Tuner, 8 lubes plus reclifier;
magic eye; neon balanclag; iluminated
panel. $149.95 Audio Net

Model SPA 21-50-watt Stereo High Fi-
gelliiy 3.0 Amplifier. $229.9% Audio
¢

traditionally the fuesti~and very likely the
only sound reproducing equipment to reprasent
a lifctime investment in timeless listening
enjoyment. The rewards of owning Beam-Echo
are many; among them the knowledge
that yours is~and will remain—the best
quality stercophonic-high fidelity ever produced.

Model SPA 11-30.-wait Stereo
High Fldelity 3.0 Amplilier.
$149.95 Audlo Nel

1 YEAR FULL WARRANTY ON ALL COMPONENTS;
TUBES 30 DAYS.
Prices slightly higher west of the Rockles.

fo————————————

BEAM-ECHO INTERNATIONAL, LTD., Dept. HF-4
820 Greenwich St., New York 14, N.Y.

Model DL 7-35 Bagie 50-walt Amp-
liflers 1100 walls peak). Wilk 2

gg})!s: ?O-wlll:lueo with 59921: : PLEASE SEND ME FREE CATALOG
T PO Wb d 106t | AND NAME OF NEAREST DEALER.
l Name
I Address
p honic-Mono- -
s onue Mwre: |} Vo Zone_—State

$159.95 Audlo Nel |

CIRCLE 19 ON READER-SERVICE CARD
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Years Ahead

NEW BOGEN SRB 40 STEREO RECEIVER

NO ONE BUT BOGEN, builder of over one
million high-fidelity and sound-
distribution components, could have
engincered this new high-fidelity sterec
receiver, the SRB 40. A superb all-in-one
stereo instrument, it’s a highly sensitive
FM-AM stereo tuner, it's a versatile
stereo audio control center, it's a magni-

ficent 40 watt (20 per channel) sterco
amplifier, and it’s yours for only $269.50—a price you'd expect to
pay for a comparable tuner alonel

BOCEN'S ENGINEERINC STAFF, largest of
any sound-equipment maker, designed
:| cach circuit stage of the SRB 40 as an

individual unit. By concentrating on cach
stage separately, they cam pack more
value, more clean performance in less
space than is otherwise possible. The
separate stages arc then carefully,
logically arranged In an overall circuit
of proven superiority. This new Bogen concept eliminates wiring
clutter, prevents hum and distortion, provides savings which are
passed on to you.

Bogen's engincering excellence, crystallized during 25 years of
building specialized sound systems for schools, theatres, industrial
plants and offices, is yours to enjoy in the new SRB 40. Put it in a
cabinet or on your bookshelf (it fits easily ). Ask your Bogen dealer

to show it to you today.
BOGEN-PRESTO
SERVES THE NATION WITH BETTER SOUND . . . IN INDUSTRY,. EDUCATION AND IN THE HOME.
B ©O @G *r & © n 1 T A
=S8 5a B & »le =
-l -~ < B3
SELE %)
uon. o 8 ivang i L .
| -

coNTRoLs: Selector, FM Tuning. AM Tuning. Separate Bass and
Treble for each channel (lock for simultancous control of both).
Volume for each channel (correct imbalance, then lock for simul-
taneous control). Separate On-Off Power. FM On-Off and AI'C.
AM On-Off. Multiplex.

Send for illustrated booklet, “Understanding High Fidelity.” 64-
page explanation of hi-fi and sterco. Enclose 25¢ please.

@ BOGEN-PRESTO COMPANY P, O. BOX 500. PARAMUS, NEW JERSEY A DIVISION OF THE SIEGLER CORPORATICN

CIRCLE 21 ON READER-SERVICE C\itD
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US PATENT 2’7 75" 3009 e ar hundreds of United States

Patents on loudspeakers. Most of them
relate to minor improvements; a few have changed the face of the speaker industry.

AR’s patent on the acoustic suspension speaker system has had far-reaching effects. A very large number
of speakers has been produced under the patent by AR and its licensees, and speaker design in general
has been given a new direction. In our opinion this patent has proved to be the most significant
issued in the speaker field since 1932, when Thuras was awarded a patent on the bass-reflex enclosure.

The basic idea of the acoustic suspension system is that the speaker works against an elastic pillow of
air sealed into the cabinet instead of against mechanical springs of its own. This design makes possible
vastly improved bass reproduction (particularly from the pomnt of view of lowered distortion), and
sunultaneously clictates small cabinet size.

The acoustic suspension principle is now used n four AR models—the AR-1, AR-2, AR-2a, and
AR-3, priced from $89 to $225. We invite you to lListen to these speakers at your dealer’s, or, sf you
live near New York City, at the AR Music Room in Grand Central Terminal.

Literature on AR speakers is available for the asking.

ACOUSTIC RESEARCH, INC. 24 Thorndike Street Cambridge 41, Mass.

/T
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we’ll meet you
halfway

to introduce you to THE REPORTER

Only $2.§9 for 20 issues

For less than-a penny a day, those twenty issues will bring you the most penetrating reporting published

in America.

Interpretive reporting that is so important (and long-lived) and so timely, articles that are so often first with
the important facts that CBS’ Eric Sevareid says: *“I am constantly discovering fresh information and fresh
points of view in The Reporter that I do not find anywhere else. The magazine now seems to me almost

indispensable in my own work.”

~he Reporter is indispensable bacause of tirsts like these:

® its pioneering report on radioactive
fallout, a year bejore the official UN
report

® ils study of Jimmy Hoffa and the
Teamsters, before the Senate investi-
gations

® its analyses of newsmen's influence on
governmen! and public-relations na-
nipulations of government

® its stories on wirelapping and the use
of lie-detectors in government agencies

@ ils reporis of revolutionary unrest in
Hungary and Poland, before the
uprisings
its publication, the first in English,
of sizeable excerpts [rom “Doctor
Zhivago”
its publication of the firsi comprehen-
sive analysis of Khrushcheuv's visit to
the U.S.

By bringing you all the relevant information and putting it into proper perspective, The Reporter keeps
you ahead of the headlines. That’s why you’ll find the next twenty issues of The Reporter indispensable

this important, election year.

And you can't fall to get more out of The Reporter with writers like these:

Max Ascoll
Dean Acheson
John Kenneth Galbraith
Henry A, Kissinger
Robert Ardrey

Sydney

A, A, Berle, Jr,
Isoa¢ Devtscher
General Thomaos R. Phillips

Morya Monnes

Jehn Cheever
Nat Hentoff
Sontho Rame Rav
Robert Bendiner
Alfred Kozin

Hyman

Douglass Cater

The Reporter’s writing of the news is clear and concise,

responsible reporting in its review of hooks, plays and
its travel reports, poems and satirical pieces.

And you’ll find the same standards of accurate and
TV ...in its studies of the contemporary scene...

Less than a penny a dayl!

... 18 all it cosis lo
discover The Reporler
with this special
half-price offer.

Only $2.50 for 20 issues (40 weeks)

THE REPORTER oen.
660 Madison Avenue, New York 21, N. Y.

Please enter my half-price subscription to The Reporter
for 20 issues (40 weeks) and bill me for $2.50.

Address
City

Tong State

CIRCLE 87 ON READER-SERVICE CARD
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MONAURAL CONSOLE OWNER — WHY DON'T YOU RELEGATE THAT ANTIQUE RELIC
TO THE ATTIC AND GET INTO STEREO THE EASY WAY WITH THE PILOT “602™?
MONAURAL COMPONENT OWNER — YOU'LL NEVER BE ABLE TO PERFECTLY MATCH
YOUR PRESENT EQUIPMENT. GET INTO TRUE STEREO WITH THE PILOT “602",

MONAURAL EAYESDROPPER — STOP LISTENING TO YOUR NEIGHBOR'S STEREO'

WITH ONE EAR. GET A STEREQ SYSTEM OF YOUR OWN WITH A PILOT “602". @

14 Actual Size—S514™ High x 15% " Wide x 113” Deep

INTO STEREO THE EASY WAY WITH THE AMAZING NEW PILOT
ET “602" M IT'S A STEREO FM/AM TUNER MR IT'S A STEREQ PRE-
AMPLIFIER I8 IT'S A 30-WATT STEREO AMPLIFIER @@ IT REPRO-
DUCES STEREO OR MONOPHONIC SOUND Il IT FEATURES PILOT'S NEW SIMPLI-
MATIC TEST PANEL—BALANCE OUTPUT TUBES USING YOUR SPEAKER SYSTEM —
WITHOUT EXTERNAL METERS Il IT FEATURES PILOT STEREQ-PLUS FOR CENTER

FILL I8 IT'S ONLY 239.50 M IT'S THE
ontrals: Master VolumesPow AlnmﬂSh! , Loudness, Stereo Balance
TLlColoI(! s Choanels'A § B, Treble cn IA&B}BpIIi sl’e I,
FM tuning, AM tunin g In u palr non h ng l ! imu on
nection of muitiplen pdanter, tape. recorder w1 table. oe Shaphs
orpuu 4~Channel &Blp PMultiples 1 & 2, Sen mm o 2uv|‘ 70 db of
avieting on 300 ohm anten AM - 3us for 1 voit DG 3t detectors Phono—3 millivolts:
MU iip : no il ivolts; Tape recorder uo miilv olts, Tube complement: 16 tUbes.
11t g dlcto 4 silico d d r ectifler gormanium diodes Suur

lmp edifees: & 6 and 16 onms, We eights 26 s, wh ¢ compiate spcoimes

ONLY PILOT COULD HAVE BUILT THE NEW “602"

FOUNDED 1919 = PILOT RADIO CORPORATION, 37-02 36 STREET, LONG ISLAND CiTY 1, NEW YORK
CIRCLE #2 ON READER-SERYVICE CARD
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First Repeat of our Announcement (in December 1958) of the

acwuvul MODEL 4HF

‘This precision single play unit was acclaimed instantly, and it has been in such demand during these
16 months that we have deliberately withheld any further advertisements. We are now repeating our
original announcement for the benefit of those who have entered the market during this period.
Model 4HF is a four-speed deluxe transcription turntable amd transcription tone arm, combining in
one unit the distinguishing qualities of both. Already mounted on 2 single unit plate for simplest

complete at only

$ 5950

Push-button system for ayto-trip mechanism. A touch of the finger disen-
gages the tone asm comoletely from the player mechanlsm, and arm becomes
independent as if mounted separately.

Auxiliary stop mechanism bullt into lone arm rest. Unit shuts off when the
arm is ptaced on rest.

Professional transcription tone arm newly designed with plug-in universal
shell to take ali stereo and monaural cartridges. Simple, accurate, weight
adjustment,

Four speed unit with variable 4 or — speed adjustment on all four specds.

Heavy duty turntable, 12 inch diameter; heavy weight steel vith rubber
tractlon mat.

——— New center spindle housing with pressure lubricating sysiem, for long life
and dead quiet operation,

nCAQ d i..cO.,s

g C
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Our New E quipment Reports

I? vou, Hke us, read your magazines at random instead
of in steady sequence from page I o the end, you
may already bave poriced that in this issue the Equip-
ment Reports are no longer in their customary place.
They now precede rather than follow the record and
tape reviews. The Equipment Reports have also been
redesigned. A wider column, a different type face, and a
more prominent display of charws and photos all com-
bine to create what we think is 4 more appetizing and
more easily read section.

But thers are other changes in this month's Equip-
reent Reports—Jess immediately apparent but actually
mote significant-—that deserve some comment hece.
They herald what amounts to a new test policy for
Higr Frogurey Magazine,

To begio wirh, guipment for testing is now corning
from dealers” i&d&l rather than directly from manu
facturers, This"new method of procurement has several
advantages. First, we (and you} can be sure that the
reports deal with regular production-line equipment.
Second, we can choose for testing the equipment most
kikely to wnterest you; reports need no longer wair upon
a manufacturer's decision o submit equipment to us,
Third, and moest important, we can speed up our repore
ing on REw equUIpMcnT; as soon 35 a new model reaches
dealers, it will be available 1o us for testing.

Another change is the absence of the Manufacturer's
Comment from our rest reports. Valuable as the reader
snay sometimes have found these comments, their solict-
tation took cime. Publication of a report was often
held up for as long as two or three months while a manu-
facturer prepared his comments. By omirting them we
take apother step towards speeding up our reporting oo
REW equipment.

There will be mo change in Hien Fiorury's testing
facilities and personnel. QueYequipment reports will
continue to come from the respected Hirsch-Houck
Laboratories, a testing organization entirely independ-
ent of this publication. These reports appear in print
exactly as submitted by Himsch-Houck Laborarades and
are so signed. Occasiooally we may wanr 1o report on
more new equipment than Hirsch-Houck can handle n
one given month. When this happens, the overflow
will he rested by Hion Fiprerye stafl membess or by
other, responsible testing services working under Hirsch-
Houck's direetinn. These reports too will be signed.

The repositioning of our Equipment Reports has en-
tailed the abandonment of the selfrcontained “Aundie-
craft” section, But we by no means intend to abandoo
the features published under the familiar “Audiocrafe”
designation, Quite the contrary, We shall, as present

AS THE EDITORS SEE I'T ( .

plans matedalize, give increased space to do-it-yousself
articles. The coming months will show that the old
“Audiocraft” spirit is very much alive in these pages.

What about rating the eguipment we test? This is an
ommipresent question. Hardly a day passes withour some
queries by phone or letter asking our opinion of what is
“best” in various categories of equipment. Invadably
the request comes from somieone who insists that we
have the power to divine which cquipmens is basy for
him and who confidently belicves that we withheold
the information out of sheer perversity or cowardice.

We are thinking, for example, of a Vermonter who
phoned the other day to ask us which was the “best”
of three top-rared tone arms, They were all sturdy units
that had been carefully designed and produced, Bach of
them would give excellent service for a long time. To
have singled out one as “best” would bave been mani-
festly uafair to twe other fine products. We could only
recommend to the man in Vermeont that he read our
test reports of the three amms, evaluate the special
qualities of each, and choose the one offeng the most
of what A¢ considered desirable,

We are thinking too of the reader in Iowa who re-
cently wrote in for tuner ratings. He enclosed a self
addressed posteard on which he had lszed the names of
several tuners with a series of four check-boxes after each,
By putring an “X" in the approprate box, we were to
tell him whether the tuner in gquestion was Excellent,
Geod, Fair, or Poor, Anticipsting sinister motives on
our pact for not answering his request, he sought to get
us off the hook, “No signature is necessary” said a line
at the bottom of the card,

There are thousands like the Vermonter and the
fowan who want to buy the "best” system of component
equipment. They want cur help—and we can give it
o & point. Bur we cannot completely obviate their
seeming agony of choice, however much they would
like us to do so. Qversimplification is misleading and,
in a sense, dishonest. Moreover, it serves to tob high
fidelicy of much of ity interest and {un.

We do nor score one piece of equipment at 73 and
ancther at 74 on what must necessarily be an arbittary
scale. If one component is betrer than another by one
poing, 1t seems fur to ask "One what? We cannot
ior can we say that one ltemy is “best”

Hom?
Long tefore Madison Avenue discovered the smoker
who thinks for himself, Hign Froeirpy discovered the
listener who thinks for hiraself, Ou r'/eq-.npmem [Eports
are written for him. We behieve that they are well worth
his attention, Raipv Freas

by

\/,
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by JOHN M. CONLY

eflections on a
oodly Fellowship

An act of gratitude, the author calls this, to

someone who knew his own worth and could not, by any

powers, be deflected from his objective—which was us.

I WOULD BE PREPUSTERUUS to say that [ collect Bee-
I thoven, although it has been said. The oppositc might
be more nearly truc, that Becthoven collected me, more
than a quarter-century ago, when I was about cighteen,

Sdill, I do not like the wording, and | am sure Bee-
thoven wouldn't have, cither. Onc docs not collect
fricnds. and that is what he is to us who know him well.
I say friend, and without cither presumption or senti-
mentality. This was his strongest wish, as is patent in
his music, and was if his life. He lived long after living
had become a burden to him, and worked when work

must have been an augoish, since be coukl not even
sense what he had completed.

In retum we can do no less than our best, which is
to pay our good money for the music, learn it, and call
upon it when it will serve us. (I have a fecling that
Becthoven would have been absolutely delighted with
the phonograph, and with the idea that anyone who felt
a want for the allegro of Opus 31, No. | could satisfy
it immediately, whatever the hour of day or night.) His
want was to encourage personally, his success has been
that he could.

Hicit FiveLiry MacaziNe
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Herein is mcant nothing against Bach and Milton,
Shakespeare and Wagner, Mozart and Keats. We can
benefit much from the Iugh pulpit, the glowing stage,
and songs sung from halfway up a minbow. But down
here we live where midnights are just phin klack, not
magical, and where dawns are just a tinted way of telling
us that troubles are about to begin again. People who
can pray should do so. Those who cannot must rely on
a human fcllowship. The best | have found—andl therc
must be countless like me—has been that of Ludwig
van Beethoven,

Now, I cannet completely explain this. Neither do |
want to foist the feeling on anyone who has na need for
it. (Nor would Becthoven, who was working for some
particular thousands, among the millions.) Maybe the
sclective clue is the solitary verbal quotation of any
memongble quality that we have from him. He said:
“Man, help thysell.” He said it on¢c in words, and some
hundreds of times in mwusic, in a hundred differente ways,
never without conviction, never withoeut force behind it
that almost cannot be withstood, by the right hearers,
There is always in it the jog, or the joke, or the jolt, or
the sweet plea, or the trumpeting vell that will get us
back on our fect and moving in our right dircction, how-
cver weary we may have thought oursclves. The man
would have made a terrific line sergeant, and maybe
that’s what he was,

y theory about him—and naturally there is one,
after twenty-scven years' acquatntance—must
wait upon an excuse | have to make first. Thisis supposed
to be an article about compiling a Beethoven library.
My initial aim, to make it a simple narrative, was foiled
by the times. [t began to emerge as an enumeration of
records that 1 own, or have owned, and that you can’t
get—because they’re out of print—and that you prob-
ably wouldn’t want anywav, since most of them sound
now rather old and rather tinny. There
would be no scose in writing an article that
would be half exasperating and half tedious.
Tt scems betrer to balance the past with the
prospects, and work a little on the modus
operandi, that is, the why and the how.
Leonard Bernstein said once that Bee-
thoven's main talent was the ability to put
the right note after the note before, a typically clever
remark expressing half a truth. That wlent was surcly
there, but it has been just as surcly present in, say,
Puccini or Richard Rodgers, and we do not think of
these men in the same way we do of Becthoven. The fact
ignored—or largely so—is that he was one of the last and
best philosophers from the era of our greatest philoso-
phers, the Age of Man that fell mostly into the cight-
centh century. He was a contemporary of Kant and
Goethic, and lis thinking went much in parallel with
theirs. | think he was more directly cloquent than they,
bue that was because he had the advantage of making up
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his own language as he went along. This brings to mind
the man he scems closest akin to in his genius, David
Hume (who dicd when Becthoven was six).

What the two had in common was an almast terrifying
ability to examine themsclves. Hume. in the Treatise of
Human Nature, tore the foundations out from under
what e thought we knew and understood, a deed later
to give us William James's psychology and Einstcin’s
physics. He was by naturc a calm man—rcad Adam
Smith’s account of his death!—and lus investigation was
mostly into his own cerebration. But his work was so
original that he, too, invented his ownl language to
describe it.

Becethoven's self-examination was in the field of
emotion, and his peculiar ability was to feel an excess of
passions, then pin them down, so to speak, analyze them,
and tcl] us about them. He was nor a calm man! The
exeess of passions probably came maturally, but they
were not the passions of a madman: they were just a
litele stronger than most of ours, which 1s what gives
them their forge and u}ff' clarity when strained into
musical formp.’ Neitherwere they altogether personal
passions. It'is hard for us to sense today. but it had been
a dreadful shock for Mankind to find that it was a small
and perhaps tpansitory phenomenon in an illimitable
universe. Thetime of pitiless science had begun, and our
half-divine destiny was thrown in doubt. Even the reli-
giously orthodox were shaken. The unshaken man, who
could look all doubts in their shadowy faces, with an
almast savage pride in his humanity, became a treasure
to his kind. Becthnven was, and he knew he was to be.
This was not arrogance, but merely an acknowledgment
of the fact and a duty.

It is an arust’s fate to be divided up. My primary
division of Becthoven is into two parts: works in which
he intended impaortant content, and which were written
for bsteners, and works which were purely musical.
and which were intended perhaps mainly for
performers, including himself. There arc
twe other schemes of division. One is the
Three Styles. or Three Periods, which is
rcal enough but has been talked about too
much. The other is the three approaches.
(There  arc  obviously  cross-connections
amang these, but they hold up well.) To
wir: first, the fhano was his laboratory, where he expen-
mented; we' know he could not write the Ninth Sym-
phony (which had been commissioned) until after he
had written the Hammerklavier Sonata (which no onc
wanted), because he tried. Second, his autobiographical
expression is mosely in the string quartets. Thied, his
final and considered declarations, cxhortative and ser-
monic, came forth mostly in the large-scale works—the
symphonies, the concertos, the two Masses; the solitary
opcra and its overturcs; the concert overtures, and such
allisive music as the incidental accompaniment to
Goethe's Egmont, which he enjoyed writing so much
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;

that he refused payment for it. This’ was a quixetic
gesture he certainly pbuldn't afford, but that is the kind
of man be was. He"thought of us as something valorous,
good, and poble. Maybe some of us are,

he essential Beethoven literature 1 consider to be:

the symophonies from Theee 1o Mine, excepring none;
the plano concertos from Three o Five; the Vielin
Concerto, Fidelio and its overtures (4); the Misa
Solemass; the string quartets from Opus 59, Mo, {—the
First Rasumovshy—to Opus 133 {wherein'is one of the
loveliest, manliest farewells to life since Socrates drank
his hemlock); and a scattering of pisno sonatas., Awmong
carly piane works, [ think only Opus 10, Ne. 3 gersa
rating, by virtue of its slow movernent, an anachronistic
vision. Next we get to Opus 28, called "Pastorale” by
someene who heard in it something T don’t, but 2
gripping picce of consinuing strong whimsey nonetbe-
less, with a wonderful march theme slowed down to an
andante in the middie. Then comes the miraculous triad
called Opus 31, which I think is the best paso writing
Beethoven ever tumned out, Apparently he was living
fonely at the time, and bad been reading Shakespeare,
which can have a surprising effect on anyone. It did on
bim, anyway, because the music comes forth as a sort of
enclanted jourmey, o all soris of paces, through a
boundless word of imagination, {There 15 a log more and
hetter mooslight, incidenrally, ia 31, No. 2 than there
is in the so-called Moonfiphe, which always has struck me
as uncharactenstic and rather a bore) A further brave
sunrise gallep is given us in the Waldaein, which has
always sorrowed me a livtle afrer che lofting effect of
Hstening, since there iz in it so patently the geem of a
symphony thar sever got written. The Appesionata, a
lirrle later, did geomnate, inw the Fifth Symphony.
Then there are the quiet sonatas—I say quiet in a psycho-
logical stnse—Opera 109, 110, and 111

The last is the grearest, and lusteates a paradox. The
man we desrn our finest warrior sought all his laver life
for an avenue to resignation, and calm. It was rather
Lile 8ir Lancelot entening a monastery, as Malory says
he did, Opus 11 s a record of the search, or the exe
plotation. All courage and high sttention zre siill there,
but togecher with them is an honest longing for oblivion
and rest. Visions of these illuwminare the latter movement
of the sonata, and they are tempting visicas.

I bave got here rather deeper than I expected to Into
the pianc sonatas, but that is no bad thing, They yield
the most continuous personal history of the man we are
after, He was 2 fzir violinist and a berter violist, bot
his workbench was the one afront the keyboard.

My own first acquaintance with Beethoven was by

way of the Eroica. Through an odd happenstance,
it was also by way of the first symphony concert | went
into oo my own imriative, The Rochester Phitharmonic
played it {f was ar college in Rochester), I don’t remem-

ber what else they played. In fact, I don’t remember
anything else ac &l that eccurrad that day; it was as if
1 had discovered a new world. 1 am all in faver of dis-
covering Beethoven through the Erowa. The Fifth is
not bad, but it is harder to get ro, being 2 little more
fabored. The Seventh does not make its impression at
Gest hearing. The Ninth is all right, except that hardly
anyone plays the frst movement properly, which puts
all the burden of convicrion on the Handehan finale,
and gives a very wrong concept of what the work is
abour and what its composer was about. Aler the
Eroize, my choice of introductory works would be the
Emperor Concerte. Even the worst performers cannor
castly bowch the Emperor,

Thc history of my delving into recorded Beethoven
would not be a very interesting one, {or reasons given
above, Thers were records that could be borrowed at
the aniversity's studeats’ club and ar the acr gallery.
They weren't very good but they were good enough. In
the orchestral vein they scemed to frature, mostly,
Albert Coates and an organization called, with admirable
brevity, Syra. Orch. There was also one Weingartner
{the Filth Syraphony} and a Hamilron Harry (the
Fourth)., Both of these were on thick old Columbia
discs that resembled nothing so much as Prussian-bluc
Aapjucks. Despite their thickness, though, chey warped,
so that it was at least 2 year before 1 koew how the
Fourth Symphony started. Each collecnon contaimed
but one piano concerto, the Emperor, performed by
Wilhelm Backhaus and an orchestra under Sir Landon
Ronald. The art gallery, however, had a very fair assort-
ment of the quartets, with the Lener Quartet playing.
Accordingly [ was able to immerse myself with delight
in the Rasumovsys and with awe in Opera 130 re 135,
Parenthetically T shall point out thar, with this glonous,
if screechy, trove at my disposal, I saved enough of my
Summer sarnings, my junioc year, 1o buy a pbonograph,
It was & portable, and the head weighed about a pound,
but T rigged a sort of swinging boom, with twe corset
whalehones (I do nor recall where T got those) and a
rubber band, that took some of the frictive weight off
the records. | was a owan of vigorous conscience in those
days, which may bave come of listening to roo much
Beethoven,

My first actual purchase of a classical album, for the
record, was of course an Frosca, the one then brand-new
by Mengelberg and the New York TPhilbammooic-
Symphony, These were to be many more purchases but
mast of thern casnot bave been memorable perform-
ances, because 1 can't remember them, Except that, jo
those days. ary new Beethoven album was memorable,
because there were so few, The bulk of the Wein-
gartner symphonies and the Schnabel pizno works did
not arrive over here until about the time 1 fnished
school and made my exit inte the world of the Depres-
sion. [n a moment of idionic Contimied on page 108
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by PETER J. PIRIE

TOSCANINLy g
FURTWANGLER

AN EMPIRE DIVIDED

For better or worse, probably the latter, avid

listeners have split into two factions on the matter of interpreting
the Beethoven symphonic canon. Mr. Pirie manages to take
both sides without backing away from a single issues

I‘r WOULD BE DIFFICULT to imaginc a sharper polarity in
the art of interpretation than that afforded by the differ-
ing vicws of Toscanini and Furnwingler on the reading
of Becthoven's orchestral music. There is no doulbt that
today the Zeirgeise favors Toscanini; everyone criticizes
Furtwiingler, but any criticism of Toscanini savors of
blasphemy. Yet it will be my thesis that the latter's
view of Becthoven is not the only possible one, and may
even be considered incomplete: and that incomplcteness
of comprehension, even if covered by the sheer dynamic
of genius, leaves a dangerous lcgacy for those of lesser
talent, remains a fault in spite of genius, and may per-
petuate a false impression of the composer. Andt although
I believe that Furtwiingler (because he is an antithesis
and not a balanced corrective to the conducting style of
Toscanini) cannot be unconditionally endorsed. I main-
tain that he is nearer to the true tradition of Becthoven
conducting, and possibly to Beethoven's original con-
ception, than is the ltalian maestro.

I have suggested that Toscanini’s view of Beethoven
is incomplete, We are reminded of Tovey's dictum:

ApriL 1960

“Beethoven is a complete artise. If the term is rightly
understoad. he is one¢ of the completest that ever lived.™
Living over the wurn of the eighteenth and ninereenth
centurics, Becthoven stands poised at the juncture of the
classical and romantic styles, and forms a bridge between
them, He is the supreme sonata-form composer, and his
work the climax of the sonata style; yet in that very
climax are elements forcign to the music of the no less
perfeet Mozare. Those elements have much in common
with the romantic style, without ever biclonging wholly
to it: the expressive clements (Beethoven's own term)
are invariably turned to account as paints of form; or
points of form are marvelously turned to expressive pur-
poses; it is impossible to say which. Form never exists
for its own sake, as in classical music, and expression never
overruns form, as in much romantic music: the cquipoise
is perfect. Similarly, we here mect the classical key
structure, which s the very soul of the sonata style,
at its highest point. Beethoven used it to scrve structurcs
that were larger than any that had been conecived up
to his day, and impart to them an extra dimension of
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Purtwangler: stands squarely in the Wagner tradition.

time. His is the greatest and almost the last confirmation
of the old principles of tonality.

“Thus technique: we should now consider the *“expres-
sive elements.” The heavy-browed Beethoven of legend.
hurling his thunderbolts. is but half the truth. There is
a story that relates how, when one of the innumerable
good women who clustered round Becthoven was half-
demented with grief at the loss of her child. the master
canx discreetly aml in silence to play for her undil her
health and reason were restored. (He has done the same.
since then, for innumenable men and women he could
never know.) This is the Beethoven of the Fourth Sym-
phony, the Violin Concerto. the Fourth Piano Concerto,
the Sonata in F sharp, Op. 78. This is the delicate and
sensitive tone poct. tender and gentle. It is when we
sec how gentle and tender his music can be that we real-
ize how strong is its strength. Only the very strong can
be truly gentle, and strength without its foil of gentle-
ness is mere violence, and has no place in art. For this
reason any interpretation of Becthoven's music that
strives to raise its dramaric strength to the highest
power. while pushing the tenderncss and delicate imagi-
nation into the background, is incomplete.

We must also consider the great scherzos and the
Lighth Symphony. In these we have cvery aspect of
humor—ihat divine attribute, the most human of the
cmotions; if a mental patient can be made to laugh,
laugh with the comic and heartfelt INCONSEN LCTOE of
the humanly ridiculous, then the battle for his sanity is
won. A great gale of laughter bursts from the music of
Beethoven like the wind of April, bringing with it
health. It makes the task of those who would prove hin
fundamentally unbalanced cxtremely difficult. He was a
whole man, as well as a complete artist: no normal
human emotion is missing from his music, and it is there
in just the balance and measure that informs every
aspect of his art.

It is said that if Becthoven missed a performance of
onc of his works, the onc question he always asked about
it was “What were the tempos like?" For information on

what he cxpected from a good performance it may well
be safer to refer to his remarks as they have come down
to us, and his practice, than to his metronome marks.
‘The latter are notoriously controversial: they indicate
a very fast speed indeed. in the majority of cases, and
it is well known that Beethoven altered those of the
Ninth Symphony towards the end of his life, halving the
speeds. Schnabel's atcempt to play the first movement of
the Hummerklavier Sonata at Beethoven's metronome
mark merely indicates that it is impossible to do so:
the result is sufficient proof of the inaccuracy of this
marking. And of all conductors, it is Toscanini who most
ncarly accords with Becthoven's metronome marks.

Beethoven's ideas on the subject are best given in his
own words: “Though the poct carries on his monologue
or dialogue in a progressively marked rhythm. yet the
declaimer, for the most accurate elucidation of the sensc,
must make cacsuras and pauses in places where the poet
could not venture on any interpunctuation. To this
extent, then, is the style of declaiming applicable to
music. . . ." Further. Anton Schindicr. Beethoven's
friend and biographer. tells us of his practice that he
“played without constraint as to the rate of the time.
He adopted a tempo rubato in the proper sense of the
term. according as the subject and situation might
demand. without the slightest approach to caricature.
Becthoven's playing was the most distinct and intelligible
declamation. . . .” This is clear enough, even if we
cannot be quite surc what Beethoven meant by “pro-
gressively marked rhythm,” and it confirms the prac-
ticc, within their individual styles, of Furtwingler.
Klemperer, Jochum, and Von Karajan. But it does not
confirm that of Toscanini; Beethoven's observations and
practice seem to indicate not only a more flexible tempo,
but a slower one, than that of the mctronome marks.

Furtwingler stands squarely in the Wagner tradition.
His incomparable readings of The Ring arc a clinching
proof of how near he is to this, the main stream of Ger-
man conducting. How ncar that tradition may be to a
true Beethoven style may be gauged by Wagner's re-
marks in his book On Conducting where in terms that
suggest familiarity with Becthoven's words quoted
above he lays down the principle for Beethoven and all
Romantic music™ of *'perpetual modification of tempo.”
Onc may say, then, that the tradition of Beethoven
conducting in Germany and Austria favors the “rhe-
torical”™ style: not the fast, steady tempo one would
naturally adopt in a Mozart or Haydn allegro, but onz
that adapts itsclf to the inherent drama of the music:
not a scntimental tempo rubato, but a dramatic empha-
sis declamatory in style. Since Beethoven was nor, as
we have seen, wholly a romantic composer, the result
is that conductors in the Wagner tradition tend to render
his scores too massive and sluggish of tempo. Neverthe-
less. I feel the root of the matter can be found in this
tradition, whatever its occasional excesses.

We might inquire if Toscanini also belongs to a tradi-
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which his brlliant mind required.
The opportunity presented itself
m the year 1790: Haydn, accom-
panicd by the impresario Johann
Peter Salomon (who, incidentally,
was born in Bonn), arrived in
Bonn shortly before Chnstmas.
On Sunday, December 26, Haydn
attended the Hofeapelle, where he
heard, to his surprisc and pleasure,
one of his own Masses. Afterwards,
he was summoned to go to the
Oratorium (where the orchestra
had assembled), and there he was
grected by no less than the Elector
Maximilian Franz himself, who in-
troduced Haydn to the orchestra.

When Haydn  returned  from
London, in the summer of 1792, the orchestra gave him
a reception at the Redoure, or summer castle, at Bad
Godesberg, a few miles up the river. Here, Beethoven
was presented to lim, and showed him one of his new
cantatas (cither the Cantata on the Death of Joseph li or
the Camtara on the Installation of Leopold I1 as Emperor,
probably the former). Haydn was impressed, and offered
to teach the young Beethoven if he accompanied him to
Vienna. Haydn went on to Frankfurt to the coronation
of Leopold 11, and Becthoven left for Vienna the follow-
ing October. There is preserved a litele Stammmbuch in
which all his Bonn friends wrote him farcwell messages.
That they believed Becthoven was a genius, and that
they had immense and unshakable faith in his ability,
is scen in a short notice written by Count Walkdstein on
October 29, 1792:

You arc now traveling to Vienna in fulfillment of
your innermost dream. Mozart's genius still mourns and
weeps for the death of her darting. She found respite
at the indefatigable Hayden [«c}, but no refuge: through
him, she wishes once more to be reunited with someone.
By steady labor you shall reccive: Mozart's spirit through
Hayden's hand.

Beethoven arrived in Vienna in the final months of the
year 1792, He began to study counterpoint and composi-
tion with Haydn, who was busy with large numbers of
commissions for a new English trip. Haydn taught him
rather hastily, forgetting to mark all the parallel fifths
and octaves in Becthoven’s counterpoint exercises. and
Becthaven, discovering this, went to another teacher,
the famous contrapuntalist Albrechtsberger, with whom
he studied secretly, so as not to offend Haydn.

In fact, the rclationship was a lot warmer chan has
hitherto been imagined. The following letter from
Haydn to the Elcctor is scll-explanatory; curiously
cnough, this document was till recently practically
unknown in English, although it was discovered n

Maximilian Frawz, Elector of Cologne,

[HAYDN TO MAXIMILIAN
FRANZ, The Elector of Cologne,
Bonn. Written in German. Only sig-
nature & title in Haydn’s own hand.

Serene Efectoral Highness!

1 humbly take the liberty of sending
Your Screnc Electoral Highness some
musical works, viz, a Quintet. an
cight-part Parthic, an aboc Cancerto,
Variations for the fortepiano, and a
Fugue. compaositions of my dear
pupil Beethoven, with whose ¢arc |
have been graciously cntrusted. 1
flatter mvsclf that these picces. which
1 may recommend as cvidence of his
assidutty over and above his actual
studies, may be graciously accepred
by Your Serenc Electoral Highness.
Connoisscurs and noenconnoisscurs
must candidly admit, from these pres.
ent picces, that Beethoven will in
time fill the position of one of Europe’s greatest composers,
and I shall be proud to be able to speak of myself as his teacher;
I only wish that he might remain with me a little while longer.

While we are on the subject of Becthoven, Your Serenc
Electoral Highness will perhaps permit me to say a few words
concerning his financial status. 1004 were allotted to him dur-
ing the past year. Your Serene Electoral Highness is no doubt
yoursell convinced that this sum was insuflicicnt, and not
even cnough to live from: undoubtedly Your Highness also
had his own reasons for choosing to send him into the great
world with such a paltry sum. Under these circumstances, and
to prevent him from falling into the hand of usurers, [ have in
part gone bail for him and in part lent him moncy mysclf,
with the result that he owes me 500 1., of which not a Kreutzer
was spent unnccessarily; which sum 1 would ask you to send
10 hine here, And since the interest on borrowed money grows
continually, and is very tedious for an artist likc Becthoven
anyway, | think that if Your Serenc Elcctoral Highness were
w send him 1,000 fl. for the comng year, Your Highness
would carn his eternal gratitude, and at the same time relicve
him of all his distress: for the teachers which arc absolutcly
essential for him, and the display which 1s necossary if he is to
gain admission inte numerous  Comtinued on page 106

The new Becthovenhalle—very expensive and very ugly.

Vienna ncarly twenty-five ycars ago:
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Higen Fiogrry Discoorarsy No, 47

The Beethoven Symphonies in Stereo

by Robert C. Marsh

REQUIRED 1o seventh sense to predict that the eady

years of stereo would give prominence to two-channel
editions of such fundamental repertory as the Beethoven
symphonics. What was uncertain was the actual volume
of these seleases and their quality as compated with the
excelient onophonic sets already available,

Both doubts have now been resolved, This compila-
tion, which views the scene from the perspective of eady
1960, includes no fewer than three stereo editions for any
Beethoven symphony and more than a dozen for the
dominant Fifth, Moreover, the quality of these record-
ings is surprisingly high, The truly atrocious perform-
ances, the engineering failures of irritating magnitude
appear rewardingly far apart.

Held to the standard of the best of cthe mopophonic
sets, the stereo discs compare favorably in sonics but
sornetimes fail to dominate musically, The bnest pes-
formances tn the monophonic listings—representing as
they do the accumulated successes of many seasons of
recording—have not in any scnse been consigned
obsclescence, This is particularly true of some of the re-
cent Klemperer editions, where the monophonic en-
gineering 15 excellent and the stereo represents a rela-
tively early use of the two-channel techraque. It 15 wisest
to bear these things in the form in which they ase best,
even if it means abandoning stcrco.

Every discopmaphy involves certain compromises, and
thase operating bere ought to be made clear. The listings
that follow are an exsmination of the Beethoven Nine
as they are represented in the current stereo catalogue,
with secondary consideration given to the monophenic
alternates of these stereo editions (when such duplicates
exist} and to monophosic recordings of particular ment
thar cemain in point. What I have oot attempted at chis
time is a historical survey of recordings of the Beethoven
syriphonies, and almost ne meation is made of the most
semarkable of the editions now unavailable though they
include such important matters as all the Beethoven
recordings of the late Wilhelm Furtwiingler,

Earlier Beethoven discographies in this magazine by
C. G, Burke (Spring 1952, Mar-Apr, May-Tune,
Juby-Aug. 1953 Jan, 1957) contain his appraisals of many
of these historic releases, as well as of sume monophenic
sets that are stll heing pressed. In the majoricy of in-
stances § am in sufficent agreerment with Mr. Burke’s
conclustons to bave ne hesitation sbour permitting his
judgments to stand for mine. The materiad considered

here, therefore, will be priruarily that which has ap-
peared since Mr. Burke's discography of fanuscy 1957,

Preparing a discography subjects ove to the terapra-
tion of selecting “the best” vesion of every work con-
sidered. Sometimes this is possible. Limired representa-
tion in the catalogue, engineering fsilures, or the demand
for a particular stylistic fair can create 3 situation in
which one particular edition of a score 1§ plamndy superior
to all its rivals, But recordings of the Besthoven sym-
phosies rarely make possible such conglusive choices.

What happens io cireumstances of abundant riches is
that the discographer becomes not merely a critic butan
interpreter and selects the performance that best sepre-
senes “the way I would play it.” This is a venial sin—
every listener is spe 1O commit it 10 some degree—but it
limits the cricic's uscfulness to those whese musical pref-
erences ave simifar o his gwn.

Taking the position of Arcur Schnabel thar the grear-
est works of Beethoven are “inexhaustible™ music thar
remains “‘always better than it could be played,” I have
tried here to indicate all performances thar seerm 6 pre-
sent a persuasive and consistent development of a point
of view reconcilable with the score Beethoven lefr us,
Every Beethoven symphony presents a wider range of
content than may be imneluded in any single approach to
its reslization. This is why anyone who s genuinely
devoted to Reethoven ought o own the symphonies in
multiple editons, carcfully selected 1o exhibit the vao-
ous aspeets of these scores. {For chis reason, the loss of
the Furtwiingler recordings, menttored eathier, is a
particulary grave deprivation, since that conductor’s
putlook was unique.}

In preparing these comments I have tded to find per-
formances that are musically aothoritative and en-
gincered In a manner that makes successful use of sterco-
phonic technique. The first performance in each lsting
repeesents my choice under those criteria, but undoubt-
edly there is a subjective element in these ratngs that
cannot be eliminated. T am required to listen to a lot of
Beethoven during the course of a year, and I naturally
respond 1o those performances which depart {rom the
dreary orthodoxy of & “standard reading” to achieve
something fresh and revealing. T may not agree with
every departure from tradition that 1 hear but T enjoy
the mental exercise of making an evalvation of iz, 1
bope that many of those who read this discopraphy will
share my own sense of adventure,
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Symphoay No. 1, in C, Op. 21 {6
stereo versionsy

Some think that the Beethoven Firsr, com-
pleted in 1800, belongs among the symphonic
works of the expiring eighreenth cenrury.
Actually, its ties 1o Mozart and Haydn are
considerably [oss important theaa s evi-
dence of the maturing individuality of its
thirty-year-old compase:. Among harmony
teachers it most celebrared innovation is tts
opemng chord {in tochuical terms 2 second-
ary dominant} that starts us off in F rather
than in the announced key. Tt yields one of
the grandest effects in Beethaven, by which
the composer seems to open the curtain and
for theee bars heightens our anticipation
of what is coming, until the arrival of the
proper domirsnt {chat of C} sets us on our
way. This device was actually sor new
{C.P.E. Bach had used it repratedly). but
this is its first appeatance in 3 symphonic
work of endurning substance

To hear the syrmphony well you raust have
a chance to hear those chords balanced be-
tween the strings and wind mstraments,
in the manner of the Klemperer monophonic
version. Unlortunately, in stereo the Klemp-
erer suffues from 2 foss of sonic focus a5 well
as 2 diminution of high frequencies. Steren
s no{ worth that sort of sacrifice, and the
Klemperer should be regarded a3 2 mono-
phonic set of exceptional worth.

Happily, Keilberth provides a stereo ver-
sion 1 which the opeming passage is fault-
lessly recorded, and the entire performance
is marked by a feeling for rhythmic force
and largre outlines that makes this work sound
like z convincing precursor of the Erofes,
Fifth, and Seventh. I iz a very Ane edition,
more than worth 118 modest cest,

Jochum offers a relaxed account of the
seore, with qualities of lyricism and toml
shading vou will admire, and yer with no
serious loss of strength. My copy, however,
suffered in the louder passages from some
atddes and buzzes which T tske to indicaze
a badly cut master. By the time you read
these pages, this Aaw may have been cor-
recred. You can check on the opening chord
of the final movement.

Waltes brings us the youthlul romaatic,
with 2z wuch of the post snd 'z feeling for
bravars as well as senviment. I is 2 vaique
pecfarrance and 3 pleasing ane, but you may
want your young Beethoven to be more of 3
thunderer, The registration here is of chaem-
ber orchestra proportions with the winds
rather strong in relaticn to the strings and
dominating in that opening passige.

Rasenstock’s reading, well recorded and
projecting a disciphned Gérman provingial
crchestra eifectively, is one of musieal com-
petence rather than anv strongly sedividual
character. As for Paray’s overaccented pee-
formance, ths edition is eliminated by
wretehed sonics in any case.

Monophosically, there are several desie-
able scts, among them the Klemperer on
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Angel 33657 and Toscanini's pecfarmance,
unchallenged tn its classicism and polish, on
RCA Victor LM 6009 {with the Niath},
RBoth the Scherchen and Von Karajan discs
alss rematn impressive. The Jochum, with-
out ratthes in it single-channel form, is
Decea DGM 12025,

—T]. Keidberth, Bamberg Symphony Orch.
Trierusken TCS 18004 {with Sym. No. 8}.
$2.94.

—E. Jochum, Bavanan Radio Symphony.
Decoa DGS 713025 {with Sym. MNo. &)
#3.95.

—B. Walter, Columbia Sympheny Orch.
CoLumma MS 6078 (with Sym, No. 2L
$5.98.

—]J. Rosenstock, Mannhetm Mational Sym-
ghony Orch. fanus 2002 {with Leonore No.
3 Overrure), $4.98.

~~(. Rlemperer, Philharmonia Orch. An-
sEL 3 353657 (with Sym. Neg, 8). §5.95.
—-P. Paray, Detroit Symphony Oreh. Mzr-
cury SR 90205 (with Sym. No. Z}. $5.95,

Symphooy No. 2, in D, Op. 3¢ {4
stereo versions)

The Second Symphony followed directy
upos the First, the dates of composition
buing 1801-02. The first performance was
in 1803, Long slhighted for the sake of i
more popular brethren, the Second appears
finally to be coming inte i1s owa. Ir is in fact
a superb work, nctable oot only for iis re-
markable fint movement but for the sus-
tuned brillance of the whole score.

The first three recordings listed below are
all excellent, and therefore T cite them ac-
cording to the seniority of the conductors,
{The Paray is a tather heavy version, made
even less anrsctive by mnfenor recording.
No forther comment is needed.) My own
preference is for the Beecham. Not only do
his readings of extracts [rom The Rudns of
Athens make the second side unigue in cur-
rent Becthoven histings, bue Siv Thomas
superb feeling for pulse and phrase is
exactly what the symphony nusel needs to
be heard at tts bese. Although the wecording
tends to ger a bt muddy m spols and there
is some grumble and groan in place of
clean bass, in general the sonics are pleasing,

Walter makes use of a smaller orchestra
than Beecham's and b isrecording hag a clar-
iy—at umes even s chamber qualiry—
which Sir Thomas' does not mateh, largely
because the latter conductor was not after
this effect. T find it lovely. Walter's reading
s quite cmphatic in its rhetorical stresses,
however; and since this s a score that con-
tatns a barge number of such possibilities, the
effect in the long run is somewhat inferior to
that secured by Jess emphasis on these derails
of the structure.

Jochum's recorded sound best duplicates
the effect of an orchestra n a hall, and his
reading of the score, though somewhatless
imaginative than thac of the others, is blessed

by 3 union of orthedoxy and musickanship,
1f sound seamns of primary ymporiance, this
is vour best bat,

Monophonically, there are fine transfers
of the three preforred stereo editions. A
Klemperer cecording will be availsble when
you read this. and the Von Karman, Van
Beinum, Scherchen, and Teoscaniai editions
all deserve attention, even if none of these
four is really competitive with the newer
sels.

—B. Walter, Columbia Symphony Orch.
Coromnta M3 6078 {with Sym. No. I}
$3.98.

~T. Beecham, Royal Phitharmonic Oech.
Ancer S 35308 (with Ruwins of Athens).
$5.598.

—E. Jochum, Berlin Phidbiarmonic Orch,
Drecca TGS 712006 {with Rudng of Ather,
Promethens Qvertures). $5.98.

—P. Paray, Detroit Symphony Qrech, Mer-
cusy 30205 (with Sym. No. ). $3.95.

S8ymphony No. 3, in E flar, Op. 55

{"Erolca”) {9 stereo versions)
Beethoven began sketehing macerial for the
Eroica within a few days followrng the first
performance of his Second Symphony, and
the new work was corapleted before the
close of 1803, There is & lendency to exag-
gerate the difference in scals beoween this
work and its immediate predecessar, 2 prac.
tice that not only needlessly dowagrades
the Second but distorts the perspective of
Beethoven's musical development.

The Erodea, troe encugh, s a fac greater
concept and, strictly as a picce of musical
architecture, proved che most impressive
example af symphonic construction Beetho-
ven's musical public bad yec seca, Its great-
ness lies in s form and substance, however,
rather than in its insiromental writing. Any
group that conld play Haydn or Mozar
could perform the Erofea, provided a third
horn player could be found.

A conductor cansot bombast his way to
success in this score the way he can, az
times, in the Fifrh or Seventh. To make 2
strong effect, one must find the notes and
play them with musicianship and suength.

Soled’s versien, in addition 10 superlative
recording and epsemble plaving, offers a
reading that may be regarded as a synthesis
of the two pdncipal interpretative ap-
proaches to this musie. It has the spacious-
ness and majesty that dominate the Keik
berth perfermance, yat its chythraic guality
is strong and yields a feeling of propulsive
movement nearly 25 forcelul a5 the intense
playing one bears under Walter, or—with
even greater stress—under Scherchen and
Munch.

To manage this, as Solti did, with an
effuet of artistic usty is an 2ccomplishement
of some distinction, based upon an impressive
ability to choose exactly the right tempo
needed for a Continucd on page 85
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IGH-FIDELITARIANS- are, tn general, an argumentative lot, but fer

subjects today arouse more passionate debate than the question
of which is the best loudspeaker. The answer can, of course, be preju-
diced. It ¢an also be objective and informative, The intention of this
article is 10 help the layman form a reasonable judgment of what he
reads and is told—and ultimately to help him sclece the loudspeaker that
s best for his paricular needs.

Usually, people choese what they believe to be the best loudspeaker
on the basis of one or more of the following critcria: its specifications
or test results; the theory of how it works: how it sounds to them.
This paper will discuss the varying importance which can be given to
these standards of cvaluation.

Most reputable manufacturers have good testing facilities, and for
present purposes we'll assume that they maintain the specifications
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they clim. Most try to do so, with some succeeding
better than others. But what, actually, do performance
specs mean in terms of how' the loudspeaker will sound,
cven granted that a testing facility, for instance, finds
that the manufacturer has, in fact, met his published
specs? Several research groups have investigated the
matter, and chey all find that it is a question not to be
answered simply.

Frequency Response

For one thing, in companents ather than speakers, the
property first considered is usually frequency response.
But where an amplifier can be flat within a fraction of
a db to frequencics beyond the limit of human hearing,
a loudspcaker is ncver that good. Not only does it deviate
furthe: from flat, it does 3o much mwee incgubaly.

The best way to test a loudspeaker's frequency re-
sponsc is in an ancchoic room—a place like a super-
padded cell. Here there are no sound reflections to
set up standing waves at different frequencies, as happens
in most actual listening rooms when single test tones
are used. Only this kind of room reveals what the loud-
speaker itsclf does and makes it possible to secure re-
peatable results.

There are other methods of testing a speaker’s fre-
quency response, but we will not take up space herein
comparing their relative merits, Interpreting the result
15 what we arc concerned with,

However carefully it is measured, a good loudspeaker
is apt to vary its rcsponse at different frequencies by
several db, although its over-all effect may be almost
flat. For example, the response at 1,050 cycles may differ
by 4 or 5 db from that at 1,000 cycles. It may go up
and down in this way throughout the frequency range.
But if you average out the bumps, the cffect looks
fairly uniform.

It might then be deduced that one loudspeaker's re-
sponsc is flac within 5 db over the audible range. Another
may stay within 3 db over the same range. On this
basis, one might assume that the latter is much superior
and will sound much smoother. And onc might be
quite wrong in drawing this conclusion. Why?

Suppose the first loudspeaker takes from 1,000 cycles
to 1,700 cycles to rse 5 db, and from 1,700 to 2,500
before it drops, say, 4 db, and so on, lazily wandering
up and down within its 5-db spread; supposc the second
onc makes a change of 3 db between 1,000 and 1,050
cycles, and almost as quickly goes back again. Ob-
viously, although the second stays within closer limits,
it has a more jagged and therefore a rougher response.

Therc arc certain effects that a measured response
cannot show—specifically, buzzes and birdies foreign
to the test tone, which are set in motion by certain
frequencies. Such effects are not uncommon. The only
way to spot them is by listening or watching on an
oscilloscope the waveform picked up by the test
microphone.
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Transient Response

Music docs not consist of the steady tones (or slowly
gliding one) used for measuring frequency response.
Tones start abruptly at various fixed pitches (frequen-
cics) in accordance with the melody or harmony. And
the way they start, sustain, and dic depends on the in-
strument playing them. ‘The very beginning sound of
a tone—the attack of the instrument—is quite different
when played on, let us say, a saxophone than when
played on a piano. This is equally truc of the way in-
struments sustain a tone and the way the tone decays.
The ability of a system to reproduce these special
characteristics of various instruments is stated by cn-
gincers in terms of transient response, Many feel that
transient response is much more responsible for how a
loudspeaker sounds than frequency response as nonmally
measured, and good rcasoning supports this view,

Unfortunately, the first result of this reasoning was
that some audio experts went off "half-cocked.” A
variety of wavc that would produce a checkerboard
pattern on a TV screen had been successful in dis-
covering some defects in amplifiers believed to be re-
lated to transicnt response. So, after these “squarc
waves” were used to test amplifiers, they were applied to
loudspeakers. While we will not argue here the validity
of squarc wave testing of amplificrs, it scems reasonable
to ask—with regard to their use in loudspeaker testing—
“we know what a checkerboard should look like, but
who knows what it should sound like?”

You can, of course, pick it up with a microphone in
an anechoic room, amplify it, and look at it, But the
possibility of getting all that additional equipment to
handle a square wave without distortion is very remote.
So the testers settled for measuring the result right
across the voicc coil terminals, thus ignofing acoustic
problems and not bothering about whether the loud-
speaker was making a squarc wave sound to correspond
with whatever waveform appeared at the voice cuil.

Although such waveforms have been publisked as
evidence of the transient performance of a loudspeaker,
they only indicate how the amplifier used for test be-
haves when the loudspeaker is connected instead of how
it behaves with the usual resistance dummy load.
Further, since the amplificr used is unidentified, the
result is completely valueless.

Finally, the fact remains that a square wave of any
frequency is not a transient in the musical, or program,
sense. It is a continuous tone with a lot of harmonics.
If the amplifice, loudspeaker, or any other component
changes ever so slightly the time relationship or relative
magnitude of these harmonics, the squareness of the
wave disappears completely. Yet there may not be any
audible effect on the tone.

The Informative Tone Burst

A fairly new form of test comes much closer to finding
out how the system (particularly a loudspeaker) will
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The three curves above indicale the frequency
respouse of {top to botiom) an imexpensive loid-
speaker system, a more expensive loudspeaker sys-
tem of the same type and, finally, the typical re-
spouse of a good amplifier. The reader, accustomed
20 an amplifier “cnrve” that can aimost be drawn
with a straight-edge, may regard the jagged re-
spouse curve of a good loudspeaker with some
alarm. More significant to our purpose here is the
difference betrsen the two loudspeaker curves. The
less expensive and lower quality unit {top) shaws
many more verialions over the measured f[re-
gnency range than the more expensive unit of the
same ype {middle chart). Aud the amonnt of
variation gf the less expensive nuil is greater.

sound with music. This is the tone burst test. Instead of
tone's being used Continuously, it is switched on and off
at intervals. A microphone picking up what the loud-
specaker puts out shows whether the tone rennins
steady duning the burst, and whether sound stops im-
mediately as the tone is stopped.

The test should be madce in an ancchoic room, or elsc
the microphone should be put so close to the loudspeaker
that sound dircct from it drowns out any room echo.
Neither condition corresponds with a natural listening
situation, but this test docs find out how closely a loud-
speaker can follow the initial contour of various notes
as played by different instruments,

For tone burst tests to be meaningful as a basis for
comparative evaluation, each loudspeaker would have
to be subjected to the test at a very large number of
frequencies and the cifects would have to be analyzed
very carcfully. A tone burst test ar frequencies where
odd things show up in the frequency response can,
however, be highly informative,

Distortion, Directivity, Dynamic Range
Already we've discovered plenty of difficulties in zvalu-
ating speakers. There are many more, What about dis-
tortion, directivity, dynamic range, and efficiency?

Measuring distortion in a loudspeakcer is by no means
as casy as measuring it in an amplifier. Particularly
at low frequencies, a loudspeaker produces much mere
distortion than any good amplificr. microplione, or other
component. And distortion is not always easy to measure.
The total “spurious™ sound that the microphone meas-
ures has to be picked up, and it may be the noise of a
passing train or aircraft. Ancchoic test rooms help, but
truc low level distortion, as the music listencr will
usually hear st, may not be picked up. This is the kind
that makes a loudspeaker sound “fuzzy.”

There arc other problems in measuring a Joudspeaker's
distortion. For examyle, it may be caused by the ampli-
ficr although it docsn’t show up in the amplificr’s test.
Corrclation of results is far from casy withour going
into every conccivable cause of discrepancy. In fact,
measuring diffcrent loudspeakers under identical condi-
tions so that the resules are useful for direct comparison
of performance is virtually impossible.

Directivity of loudspeakers has received too litdde
attention. Some have assumed that the sound should be
distnbuted uniforly in all dircctions and at all fre-
quencies. Maybe this was ideal—at lcast in some rooms
—for monophonic reproduction. Bur sterco has altered
the picture. ldeal dircctivity is very much involved
with the acoustics of the room and the wav the loud-
speakers are placed in it, More of that in a moment.

Directivity is also coupled with frequency response.
If the latter is measured straight i front (on axis) and
the higher [requencics are projected in a narrow beam,
the curve obtained will show better response than che
speaker really gives. Thus a frequency response without
some directivity measurement docs not really convey
much uscful information.

Dynamic tange has been rather overlooked in loud-
speakers, although the rest of the system has heard
about it. It was assumed that a loudspeakee must re-
produce different levels proportionately ta the power it
reccives if its distortion and frequency response are to
be satisfactory.

This, in fact, isn't necessarily so. Some loudspeakers
definitely need a cereain power level before they become
audible, Not that the sound produced is too low n
volume level to be audible, but their diaphragms do
not move at all undl sufficient power is applied to over-
come certain [riction clements. This can severely res
strict dynamic range, cspocially listening at a reasonably
quict level. It is undoubtedly one reason why some play
their high-fidelity systems at maximum volume.

While dyrnamic range tells how well a loudspeaker
handles the whole range of music, from pianissimo 10
fortissimo, efficiency is a mecasure of how sensitive it is—
how much or how lictle power is needed to create the
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fortissimo. This is another factor that is pot easy to
measure exactly. Electrical input power is fairly easy
to measure. Bur acoustic output has to include total
sound energy radiated in all directions. For our purpose,
2 rough comparison is all you need—whether a {8 or 25-
ware amplifier will be enough ro drive ir. All speakers
van be compared with the same one, used as an arhi-
trary reference. Whether the reference one is high, low,
or medium efficiency is not too important. It enables
you to know how much more or how much less power
any other 1ype needs.

As the above paragraphs have indicated, there’s more 10
measuripg the performance of a loudspeaker than is
generzlly realized. Undoubtedly such measurements have
played a part in developing better loudspeakers and
will continue 1o do so. But the correlation between
measurement and the effect of varions deficiencies in
reducing fidelity has beeg poor.

As for evaluacing loudspeskers solely on the basis of
theory, preconceived potions of the necessity of a
particular type of enclosure or a specific varery of
tweeter seem to me quite fruitless, Mot only the experts
ate affected here. Others, with no knowledge of so-called
theory, follow what the experts say, A special cype of
woofer or tweewer is a foregone conclusion for their
choice. It is performance, not conformity to our pet
principles, that counts,

Listening Faciors

What about just phin comparative bstening? Can't
we switch [rom unit A 1o anit B and find our which is
the better, then proceed to compare other units with
the better of the st two 50 2 complete relative evalua-
tion will resule? Of counse we can, and many have done
s0. But there is ne guarantee that any two sets of such
tests will yield the same, or even simiar, results, Three
sources of difference-—acoustic environment, lstener
conditioning, and program used-—make it almest,
not quite, impossible to codrdinate the reslts of tesis
made on this basis alone,

With monophonic presenration, the shape, size, and
aceustic treatment of a room somewhat influence the
directional patterns that give best realism. Bur for
sterea, the interdependence becomes rremendous. Now
the relative placement of loudspeakers for sach channed
enters the pictire, as well as the acoustic environment
in which they are heard.

The importance of these factors can be recognized
both by measurement and by subjective evaluarion.
But now comes something that existz ooly in the sub-
jective cealm: listener conditioning. In some respeces
this is the most unpredictable factor of all. We can best
tlustrate how it works by a few typical case histoges,

One lstener has a loudspesker with 2 screaming
peak at about 5,080 cycles {not an uncommon place for
one). He's been living with it for several years, listening
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to all his favorite music reproduced from it. When be
listens 10 a loudspeaker without this peak, his first
reaction is that it is deficient in highs, the resson being
that his hearing faculty has 2 built-in correction for a
6,000-cycle peak; if the peak isa't there, the response
seerns lecking. Another listener has becume used o
boomy bass, not the kind that accentuates just one note
—that's too obvicus and be's a sopbisticated bistenge—
but a range of almost an octave at the baws end. As 2
result, a system with measurably better Bdelicy seems
t¢ him deficient in bass. And even educated high-fidelity
ears have had to make some adjusements in their hscen-
ing habits in view of the spatial and other characteristics
of stereo sound.

Then there are short-term conditioning cffects, which
probably present the biggest problem in establshing
subjective relationships with measurable quantities.
You are comparing sound & with sound B. Wheo the
switch is thrown from A to B, or vice versa, you can
tell there is a difference. Bur after 3 few minures’ Bsren-
ing, cach may sound satisfactory, until the switch is
thrown again. As a result, you find it difficuls to know
which sounds better, or which possesses the peculiarity
you were told 1o listen for,

This aspect of conditioning has an effest opposite
from the leng-term ene. The difficulty 15 in knowing to
what extent your hearing makes a temporary adjustment
of this short-rerm variery, and to what extont it may be
senperrnanently distorted by 2 long-term effect—your
hstening rig at home, for instance.

Another important factor is program marerial, This
is not so much a matter of whether the material 15 jazz,
clessical, or whar-have-you (although it may be con-
nected with that) as of bow individual peculiscinies may
combine with those ia the speakers. Ar least one prom-
inent female vocalist uses a specially doctored micre-
phone. [{ she uses any other, or if anyone olse uses hers,
the resultl is horrible. If microphones need miloring to
the addides of specific voices, obviously some speakers
will suit some pregrams better and vice versa. Almost
any poor speaker ean sound good on something,

Taking all these faciors of the problem into account,
one can easily see how mdically opinions may differ.
There is no doubrt that our hearing 1s mnre cornfortable
the less 31 has to make cornpensation for system defi-
ciencies. We should, finally, get the most pleasure from
a system that does not have the kind of deficiencies that
produce long-term conditiomng, even though our fisse
reaction may muslead us,

The impossible Absolute

Sysiem deficiency is not all in the loudspeaker. Tt s
therefore impossible to arrive at any absolute speaker
evaluation, even with the most unconditioned histening
in the world, The ultimate performance involves a
combination of variables: the program source and the
way in which it was miked; Continucd on page 187
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The consumers gurde
to new and rmportant

high fidelity equipment

high fideli

AT A GLANCE: The Garrard Model 210 is an intermix changer with a numbcr of
destrable operating feawares. Our tests indicated that it has a relatively high rumble
level, and an audible amount of futier which may limit its use to less than a high-
quality record playing svstem. Priced at $49.50 (less cartridge), the 210 is finished in
white, black, and chrome.

IN DETAIL: The designers of the Garrard Model 210 have achicved an cxecllent
combination of operating simplicity and flexibility. The 210 is {ully intermixing, with
no adpustment required for 7-in., 10-in., and 12-in. records, which may be stacked in
any order, A sliding lever makes the selection for cach of the four playing speeds
provided,
Garrard 210 Scparatc controls arc furnished for manual and automatic operation. The automatic
control has the usual orr-ox-rejecT positions. The overhead arm, which normally
Record Changer rests on the record stack. may be swung aside, and the trntable switched ox by means
of the manual control. The arm may then be placed on the record manually. At the
conclusion of the record it returns to rest. and the motor swatches off. As with most
record changers offering a manual playing position. the trip mechanism is always
operative, thus preventing the user from setting the pickup on the record near its
center without tripping the changer mechanism.

An additional eperating convenience is provided by the manual control. By moving
it to the arr position the plaving of a record may be interrupted at any time; by
moving it to ox, plaving may be resumed without rejecting the record.

A unique feature of the Model 210 is the arm lock. A small lever under the pickup
rest locks the arm firmly, preventing damage (o the stylus if the changer is moved
about. or cven turned upside down. The lock is automatically released when cither the
manual or automatic control lever is operated.

A turntable brake stops the turntable within a second after the arm comes to rest.
The speed accuracy of the turntable is execlient, and does not vary significantly when
a stack of eight records is on the changer, or with line voltage variations from 100 to
130 volts. The variation of stylus force over a 1-in. change in pickup height is about
0.5 grams (a1 4 grams).

The tracking crenr of the arm is less than 3 degrees over the entire record surface
and is good for the short arm uscd in a record changer. The arm resonance (with an
Empire 88 cartridge) is about 20 to 25 ¢ps, at which point tracking becomes poor. An
unfortunate result of the resonance occurring at this frequency is that the rumble
(slightly below 30 cps) is accentuated. The rumble level was measured a1 —24.5 db
relative to 5 ecm/sce at 1,000 ¢ps, and reduced to —26 db when the two channels were
paralieled 1o cancel vertical rumble. The latter figure would have been considered
quite respectable in the days before sterco, but the presence of vertical rumble, com.
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bined with the lower recorded bevels on sterea reconds, reqquires the use of speakers
with fimited bass respanse, unless playing volume is kept low.

The hum fickd from the motor of the Model 210 changer is temanably low, though
some hum can be heard as the pickup approaches the inside of the record. Induced
hum is sufficicntly below rumble level so that no difficulty should be experienced with
sterco cartridges of recent manufacture.

The serious fault showed by our tests was in speed fluctuation (wow and flutter).
Each mcasured 0.25%. Wow occuered during a brief portion of the turntable rota-
tion, and was not particularly audible. Flutter, however, occurred at 3 28-cps rate and
was clearly audible on certain sustaincd notes. Flutter may be considered the most
scrious fault of the Model 210. but it might be overlooked by the casual or inexperi-
enced listencr. Since it is possible that this varies from unit to unit. we recommend
that anyonc considering the Garrard Model 210 listen critically to the changer or
arrange with the dealer for exchange if it should not be satisfactory in this respect.

H. H. Lass.

AT A GLANCE: The Pickering 380 is onc of the finest cartridges. mono or stereo,
which we have tested. It is outstanding in smoothness of response, channel separation,
high output, hum shiclding, and ability to track high-level recorded passages without
breakup. The price of the 380A is $34.50.

IN DETAIL: The Pickering 380.\ is fully encased in mumetal to prevent induced

hum from external magnctic fields. The stylus assembly inscrts through an aperture Pickering 380A
in the end of the cartridge body, simplifying stylus changes for reasons of wear or using
scparate stylus for 78's. ‘The effcctivencss of this design is proved when the cartridge
is connected 1o a preamplificr having a low internal hum level. No trace of increase in
hum was found when the cartridge was connected to the preamplificr input. as com-
parcd to the level without anything connected to the preamplifier. In fact, at maxi-
mum gain there is no audible hum, mercly the usual tube hiss.

This is all the morc remarkable when the unusually high output level of the 380A
is considered. It delivers 12.5 millivolts per channel at a stylus velocity of 5 cm/sec
at [,000 cps. In our usual hum sensitivity test we hold a tape head demagnetizer one
inch from the stylus of the cartridge and measure the hum output relative to the out-
put of the cartridge from a test record. We were unable to measure any induced hum
in the 380A, even with the demagnetizer touching the cartridge.

The sterco frequency response ftom the Westrex 1A record shows a smooth, peak-
frec response all the way to 15 ke. The two channcls arc matched to within 1 db over
the cntire frequency range. Channel separation is unusually good, being berter than
15db up to 15 ke and better than 25 db over most of the important sterco range.

With channels paralleled, the monophonic response to a Cook 12 test record is also
very smooth, with a resonant risc of about 4 db at 15 ke and usable responsc to beyond
17 ke. The shape of the plotted curve below 6 ke is duc to the cqualization of the rec-
ord and out preamp, with cartridge characteristics becoming visible above 6 ke.

First hint of the remarkably high compliance of the 380A stylus came in attempting
to measure the low frequency resonance with the Components 1109 sweep record
(100 cps to 10 cps). Apart from a slight and snooth drop of level there was no reso-
pance cvident down to 10 cps. We played the recond at half speed and found the
resonance at approximately 7 cps (mounted in an Empirc 98 arm). This is about an
octave lower than any other cartridge we have tested,

Such high compliance suggests that the cartridge should be able to track large
amplitudes quite well. Our standard tracking test involves the playing of the Cook 60
chromatic scale record. The amplitudes of the lowest frequency bands of this record
are so great that fow cartridges can track them at any stylus force. In fact, prior to our

Stereo Cartridge

Equipment lested by High Fidelily is taken direcily {rom deolers’ shelves. We report only on tegulor
production-line models. The choice of equipment 10 be rested rests with High Fidelity's editorial depart-
mant. Most equipment reports oppearing hare are prepared for us by Hirsch.Houck loboratories, o REPORT POLICY
completely independent orgonizotion whose s1off was raipansitie lor the original Audio leoguo Reporis.
A few raports are prepared by members of the High Fidaliry stoff or by ather lndependent 1esting orgon.
izollons working uader the gonerol supervision of Hirsch-Houck Loboratories. All reports are signed.
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PICK BRINC CARTRIDCE

test of the Pickcring 380A, only onc stereo pickup—a rather expensive integrated
design—had proved capable of doing this.

The 380A tracked this record perfectly at a stylus focee of 2.5 grams.

Listening quality of the 380A, as onc might suspect from the test data, is very
smooth and clean. It was found co be quite different in character from that of earlier
Pickering cartridges, which tended to be on the brilliant side, if not at times strdent.
The 380A has a deceptively mild sound, completely free from hiss or record noise.
When cither the upper or lower limits of the sound spectrum appear on a record, they
are reproduced without strain or fuzziness.

Needic tatk is moderatcly low and in a quict room is not audible more thao a foot
or so from the pickup.

Construction of the 380A is such that it should have a long life, since the coil and
magnet structure is fully encapsulated. In spite of its high compliance the stylus ap-
pears to be quite rugged, and is easily replaceable. H. H. Lazs.

ABOUT THIS REPORT: This is the first of a series of equipmeot reports on loud-
speaker systems. Some of the problems cncountered in measuring and evaluating
speaker performance are detailed in the article by Norman H. Crowhurst clsewhere
in this issue. Inasmuch as there is no single test, or group of tests, accepted as com-
pletcly defining the performance of a Joudspeaker, we will, for our evaluations, rely
heavily on listening comparisons, using as our frame of reference loudspeskers with
whose sound we are familiar, as well as labaratory measurements.

Our reference speaker is a popular bookshelf-sized unit selling in the $100 range.
It i in no srose the ""best™ system, but is widely recognized as having a natural,
balanced sound retatively frec from distortion.

Our laboratory messurements will be of four basic types. Prequency respoase
curves will be waken, out-of-doors, with the Joudspeaker facing upward to minimize
reflections. Our microphone is a calibrated Altec 21BR150, which will normally be
five feet above the cenver of the speaker. The response curves obtained in this manner
are quite representative of the on-uxis performance of the speaker at frequencies
above 100 cps. Most speakers will not propagate low [requencies cfficiently into a
180-degree solid angle (which is approximately what the speaker sces under these
conditions).

The sccand test is a measurement of rotal harmonic distortion, for frequencics be-
low about 200 cps. The accual values of distortion, of course, will depend on the level
at which the speaker 18 driven. We will atteinpt to operate all speakers as near as pos-
sible to the same acowstic nutpat lcvel. In any case, the manner in which the low fre-
quency Jistortion of the speaker increases as frequency is lowered is an excellent indi-

Altec Lansing'’s cation of the low frequency performance of the speaker.
The third test is 8 measurement of the polas response of the speaker at high frequen-
Monterey Speakers cies. Using a fixed frequency, in the order of 7 ke, the speaker is rotated and the varia-
tion in sound pressure output is plotted against aagular position. This is 2 measure of
the direetivity or beaming effect of the high frequency speaker or speakers.

The fourth, and in our opinion the most important, test isa tone burst measurement,
A high frequency tone is applied to the speaker in short bursts, and the acoustic output
it examined on an oscilloscope. An ideal speaker will reproduce the input waveform
without delays in build-up or any continued ringing after the tone is cut off, The pic-
ture obtained in chis test varies considerably with oac's clivice uf frequency, 30 we will
scan the frequency range of the spesker and photograph those petterns which appear
to be typical of the over-all behavior of the speaker. There is good resson to think that
the listening quality of a speaker is closcly relaced to its response 10 transient signals, of
which the tone burst is one type.

In out listcning comparisons. the speakers will be listencd 1o by themsclves, as well
as in the previously mentioned A-B comgparisons with a reference speaker. This will
normally be done in several acoustic environments, by several listeners. Divergent
opinions, where they exist, will be presented.

AT A GLANCE: The Altec Montercy and Montercy Jr. are closely related in con-
cept, with 8 single 8-in. woofer in the Jr. and two of the same rype in the Moaterey,
The Monterey uscs 3 Model 30008 horn-type tweeter, and the Monterey Jr. uses a
Model 2000B conc-type tweeter.
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The sound qualitics of the two speakers are closely related, with the larger and more
expensive Montesey having noticeably smoother highs wnd much solider lows. Both
speakers have plenty of presence, as well as a rendency for too bright highs which in-
troduce a sharp attack sound on voice sibilants and similar sounds.

The vnits represent the firm's entry into the small.speaker ficld. Both arc available
in three finishes: walnut, blond, and mmahogany. The Monterey (834A) measures 14
x 25 x 1414 in. and is priced at §174. The Monterey Jr. (835A) measures 1134 x 23 x
1134 in. and sclls for $79.50. At §69.50, the Jr. is available as an unlinished unit.

IN DETAIL: The Monterey Jr. will be considered first. Compact, light, and inex-
pensive, it is finished on four sides, and since its tweeter is a cone, it can be mounted
in any position without probiems of high frequency directivity.

With the exception of a peak and hole in its high (requency responsc, its frequency
respoust is within plus or minus 7.5 db from 10€ cps 1o 13 ke. The small free.cdge cone
tweeter runs iato difficultics shortly after it takes over. with increased roughness
comparcd to the woofes and a sizable peak a1 9 ke. We also found a “*birdie” or spuri-
ous response at about 4,700 cps, where the tweeter sang at 2 nonharmonically related
frequency.

The sound of the speaker at high frequencies tended towards stnidency. For exam-
pic, the sound nf a Hute salo was noticeably altered by the peaky nature of the highs.
The lows sounded fairly good, with a certain amount of false bass introduced by dis-
tostion of very low frequencies.

As the harmonic distortion curve shows, the low frequency response of the Jr. is
adequate down 1o 70 or 80 cps. The response improves and distortion is lowered when
the speaker is used in 4 nonnal home environment. This response may be considered
adequate for a speaker of this sizc and efficiency.

The polar response of the Jr. at 7 ke, s very good. The daca was taken with the
speaker in a horizontal pusition. but since the tweeter is near enc end, its response is
not symmetrical. Nevertheless, the 7-ke response is within plus or minus 5 db overa 65-
degree angle, and would cover 20 degrees if the speaker were mounted vertically.

The tone buest pictures ate representative of the best and worst ebtained from this

speaker in the region from 2 ke upwards. In the casc of the 6-ke tone, the speaker con- F i e wl ]

tinucs ringing with hardly diminished amplitude when the tone is cut off. - == i, . st XN
Since the Monterey has two woofers and something like twice the volume of the Jr., g-x i —F 1

onc would expect it to be uppreciably betier in low [requency perfornince, It is. The . :;.". —'[‘ 1]

sound is full and well balanced. without the thin quality thar sometimes charactenzes "l ADAL ITIQUINY RISPORL 50 DFSIORTION —

its smaller relative. Bass drums come through well, where they may be entircly missing i f:L T &'y e o N ¥

in the fr. E ol Ara :iec-oaig Oivvortips —  —F——4——
Bass distortion is also lower in the Montercy. It docs not break badly unril 40 cps, g m - e 15 —

though appreciable amounts of distortion urc prescint between 40 cps and 60 cps. g N F e
Frequency response is clearly smoother than that of the Jr. The peaks are fewer and 1 S 16 00 tee X X Im

of smaller amplitude. The holcs in the region of 250-300 cps are probably interference

clfects due tu the position of the speaker during the measurements. Disregarding the 10]- Microphore Respomse Fyr i 2 Ty

holes, the response is within 5 db up to well heyond 15 ke (allowing for the cesponse g o i ~J +

drop of the microphonc). The polar response of the 30008 horn wweeter is excellent, = =

3 < P i = B,

covering well over 90 degrees at 7 ke. There is no tendency to beam highs. -1} S, » '
In spite of the generat smoothness of the frequency response, the tonc burst tests =15 — ~

showed the trandent response to be rather poor. At 4.7 ke (the worst point) the out- B = A ool Termonk Divtorton

put actually in¢reased when the tone ceased, and continucd throughout the ol 2 K Wﬁmi‘mw’:‘“

time. A slight change of frequency, to 5 ke, changed the picture, but nor for the better. 5 o1 \ == e
The sound of the bighs on the Monterey is smooth, but quite criep and bright. A N 1 b -

= M0 W o0 st 100e O S

Some of the same alteration of harmonic structure on flute tones that we noticed on
the Je. was heard on the larger system. There scemed to be an overcmphusis on sibi-

|rn5ﬂ

f”“ S

Ly i" W

I ON /\ OFF l [ ON N OFF | | ON /\ OFF | I ON /\ OFF l

Phostographs of tone bursts for (left 1o right}) Monterey Jr. at 6 ke, Monterey Jr. at 9 ke, Monterey at 4.7 ke and Monterey a1 § ke.
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ALTEC LANSING SPEAKERS

lants, cymbals, and wire brush sounds which could not be reduced with the Monte-
rey's tweeter level control.

Listened to by itself, the Moaterey sounds good—in fact, impressive at times. When
compared to the reference speaker. it was unanimously judged (by five listencrs) to
lack extreme lows and to be excessively crisp in the highs. s quality on male voice
was excellent, without any trace of boominess. The sound of the less expensive Monte-
rey Jr. is not 3s good as that of the Montcrey. having some stridency and thin bass,

Both speakers are of modcrate efficiency, somewhat lower than most Altce speakers.
The Jr. is approximately 3 db morc cfficient than the Monterey when judged from
white noisc measurements,

The Jr. may appeal to many by virtue of its relatively low price, A pair may be suit-
able for a low-priced stereo system, or a single unit may be used as half of a sterco sys-
tem with another speaker having more extended bass response.

The Monterey is better able to stand on its own fect, so to speak. Many people
prefer a bright, crisp sound, and the Montercy offers just that. That small group de-
voted to pipe organs or big drums arc the only oncs likely to feel the lack of decp
bass. H. H. Lass.

AT A GLANCE: The Bogen SRB20 is a complete sterco receiver. including separate
AM and FM tuners, stereo preamplifiers. and a pair of nominal 10-wate amplifiers.
At $219.50 it is relatively low-priced, meets its specifications, and is capable of being
used as the nucleus of a medium-quality sterco music system. Attractively styled, with
Bogen SRB20  *gold-colored front pancl, it may be used on a shelf or installed in a console.

IN DETAIL: The Bogen SRB20 lacks many of the features found in more claborate
(and cxpensive) stereo systems, but is nevertheless capable of fulfilling its intended
function. For example, the twe channels have concentric volume controls, which are
not clutched or ganged in any way. The two controls track well when they are st
initislly to the same point, but if they are offset even slightly, they can hardly be said
to track at all. Thus to change volume, it is necessary to adjust each channel separately
in order to balance the sterco position.

There arc three positions on the input sclector. One is for cither a magnetic phono
cartridge or a tape head. Only anc or the other may be connected at 2 time, however.
The second is for radio. using the haiilt-in AM and FM tuners, The third is for a high-
level auxiliary input or a ¢rvstal phano cartridge. Input impedance of this circuit is
scveral megohms, making it especially suitable for a ceramic stereo cartndge. A pair
of outputs are provided to drive a tape recorder. Provision is made for adding an ex-
ternal FM multiplex adapter.

Bass and treble tonc controls are concentrically mounted, and separate for each
channcl. Scparate tuning knobs control the AM and FM reccivers. A somewhat
unusual (and possibly confising) system is employed to switch between the AM and
FM tuners. Each has its own slide switch, with three positions. At the left position,
the tuncr scction corresponding to cach switch is tumed off, At the right position, cach
tuner is on, as they would be used for AM-FM sterco reception, The AM tuncr switch,
in its center position. cuts ol the AM signal and substitutes the output of a3 multiplex
adapter, should onc be connceted. The center position of the FM switch cuts off the
AFC on the FM tuner.

An important omission from the SRB20 is that of a means of paralleling the two
channels, or of feeding either channel to both speakers. A so-called *'sterco-mona™
switch is located in the rear of the unit, but this merely feeds channel 1 output (includ-
ing the FM tuner output) to both speakers. In this condition, the AM tuner is not
usable. One cannot paraliel the two outputs of a stereo cartridge for playing 2 mono

Stereo Receiver

i record

W ow N e N o Performance of the amplificrs of the SRB20 is adequate for their intended usc., and
is as good as one would expect in a low-cost amplificr. The intermodulation distortion
+3 BT is quite low at usual listening levels, and cach channel delivers its rated 10 watts at less
! _:%"‘ﬁdﬁh"&- than 29, IM distortion. This power is available over the useful audio range. with the
~ o —=— A Equeakizarin trror usual moderate drop-off at very low frequencies. Incidentally, the Bogen spexifications
T I N refer to the power output rating of the SRB20 as a **music waveform rating.” This
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means that it applics with transient signals, as approsimatod in an intermodulation
distortion test. The maximum continuous power output is approximatcly 7.5 watts
per chanacl,

Frequency responsc and phono equalization accuracy of the SRB20 are satisfacrory. -
There is a slight rollofl above 7 ke, which can be corrected adequately by means of I
the tone controls if desired, though it is doubtful that anyone could hear it in the first

likely-to-be-used gain setting. Stereo channcl separation is 40 db at 1,000 cps, or well
bevond the performance of records or cartridges. 1t was interesting to find that the
power amplifiers of the SRB20 were hardly affecred by large capacitive loads, and N
were stable under such operating conditions. - /

To summarize, the amplificrs of the Bogen SRB20 arc as good as we have scen in an /
instrument of its price, and are capable of delivering excellent sound quality when / oumg 2
used with reasonably efficient speakers or if played at sensible volume levels,

The FM tuner of this receiver also proved to be of remarkahbly good quality. (If we
seem surprised at this discovery, it is merely because the SRB20 is obviously made to u 4
sell at a highly competitive price and compromises inevitably are made in the design
of such cquipment. In this case, the compromises are all in matters of flexibility and
convenicnce mther than performance.)

Usable scnsitivity, by IHFM Standards, was 5.8 microvolts, The AGC action was
very effective, with almost no change in audio output level when the input signal was
increased from 10 microvolts to 100.000 microvolts, The distortion rating of the FM
tuncr in Bogen's specifications is 1.5%; (presumably at 1009, modulation), and it was
measured as lcss than 1.49%, for signal strengths Irom 100 microvolts to several thou-
sand microvolts.

There is no tuning eye, but the intersection hiss is strong enough to serve as a good
guide to proper tuning. The AFC is cffective, without being so strong that it will
causc onc to miss stations andwiched between two strong signals. Although it con-
tinues for at least 30 minutes, the warm-up dnift is modemate, and since the AFC is
good cnough to compensate for it, no retuning is required during warm-up. Stability
against line voltage changes is good.

The rudimentary AM tuner is comparable in quality of sound to a table radio. Its
value in AM-FM sterco broadcasts is questionable, though enough high frequency
boost can be introduced via the tone controls to make it tolerable. The built-in loop-
stick antenna offers adequate sensitivity for local reception. Incidentally, the FM sec-
tion may be used with a built-in antenna conncction. making use of the power
line. Ths gives good reception within twenty-five miles or o of an FM station.

A final small criticism, valid only in those areas served by a great many FM stations,
is that the FM tuning dial is calibrated at 4-megacycle intervals, and a certain amount
of hunting around may be required to find a given station. H. H. Lass.

ce.

Hum levels are low on the various preamplificr inputs, and are inaudible at any "l'é 200 Hormenic / -
8
g

AT A GLANCE: The Heath FM-4 is a rather basic FM tuner, similar in many ways

to its somewhat less expensive predecessor, the FM-3a. Construction has been simpli-

fied and performance cnhanced by usc of a preassembled and aligned **front end.™

Without any alignment by the builder, it mects or exceeds its specifications in all  Heath FM-4
important respects. The FM-4, measuring 434 x 1334 x 544 in., has a vinyl-clad stecl

cover and a black-with-brushed-gold-trim front pancl. A very good value at $34.95 in Tuner Kit

kit form.

IN DETAIL: Heath enginecrs have extracted an amazing amount of performance
from only five tubes in the FM-4. The front end is supplied fully assembled and
aligned. Included within it is the silicon diodc voltage-variable capacitor which pro-
vides AFC actioa. Lonc tubce is grounded-grid RF amplificr, mixer. and oscillator.

The IF amplificr is conventinnal, with two stages of gain and a limiter. A single tube
contains the two diodes of the ratio detector and a cathode follower audio output
stage, A silicon diode is used in the power supply.

The dial mechanism is smooth and easy to operate and is well lluminated by an
edge-lighted lucite dial face. The FM-4 has a front pancl mounted volume control and
AFC ox-orr switch, but no tuning eye. In addition to the low impedance audio out-
put, a multiplex output is taken off ahead of the deémplusis network.
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HEATH FM-4 TUNBR KIT

Our sensitivity measurements are made in accordance with the IHFM Tuner
Mcasurement Standards, while Heath's specifications are based on another measure-
ment procedure. Therefore, no direct compasison is possible. According to the IHFM
procedure, the usable sensitivity is 7.5 microvolts, which is excellent. Unforiunately,
the audio output from the FM-4 is quite low until input sigrals of perhaps 20 micro-
volts or greater are used. One would require a 35-microvolt signal to develop 0.5
volts of audio when modulated 1009, which suggests this as a reasonable lower limit
of sensitivity with most preamplifiers.

Above 100 microvolts the limiting is fully effective. and there is no further improve-
ment in performance with stronger signals.

+ ] I We measured warm-up drift, without AFC, and found that an initial drift of some
=S st oo = 1100 MaSwLATIN, 000 O 25 ke occurred in the first minute, followed by a slow and steady drift amounting to
e ! ! Lo e some 100-ke total in five minutes. The AFC action was on the mild side. reducing drift
- e —— and mistuning by a factor of only two. Fortunately. the IF and detcctor bandwidths of
- ,M e i S the FM-4 are sufficiently wide so that this modcrate drift is not troublesome. The
=18 i ey frequency of the FM-4 oscillator was strongly affected by line voltage. Most localities,

i 0 1n u " however, do not have widely, rapidly fluctuating powcer line voltages. If such a condi-
tion should exist. it might prove troublesome.

‘The AM rejection of the FM-4 is unusually good. It is aided by the combined action
of a limiter (two stages on strong signals) and a ratio detector, which is inherendy
nsensitive to AM.

The frequency response of the tuner is within plus or minus 0.8 db from 20 to
20,000 cps, and its low impedance output is unaffected by any reasonable amount of
¢able capacitance,

Two cnticisms of the FM-4 scem worth stating. Tuning is a triflc uncertain due to
the lack of a tuning eve. Interstation hiss is very low, and frequently one cannot tell
when a station is tuned in ualess tuning is done at high-volume control sctting. This is
likely to result in blasting from strong stations.

The second problem can be casily resolved by the user. The output jack is directly
coupled to the cathode follower, and is at a potential of approximately 15 volts, If
this is coanected 1o a preamplifier or powsr amplifier without an input blocking
capacitor (such as the Dynakit we used), the result will be cither excessive distortion
or (in our casc) very noisy and ‘"thumpy'’ volume control action. We strongly recom-
mend putting a blocking capacitor of 0.05 or 0.1 mfd between the output tube cathode
and the connector. There is also a possibility of damaging the output tube of the tuner
if the output circuit becomes accidentally short-circuited (some preamplificrs deliber-
atcly short all unused inputs). Fortunately, the remedy is casy and inexpensive,

To sum up. the Heath FM-4 is a good quality tuner, especially at its price, capable
of delivering as good performance as many manufactured tunces. H. H. Lass.

AT A GLANCE: The Harman-Kardon Citation 11 is a dual 60-watt power amplifier
employing alvanced circuit design and the fincst components and construction
practices. Available in kit form or prewired, it ranks among the fincst amplificrs made.
Its impressive performance specifications, which it lives up to casily, do not by an
Harman-Kardon means tell the whole story. lts‘:::tcning quality is superb, aIt:d not casily described il);
terms of laboratory measurcments. Listening is the ultimate test, and a required one
Citation Il for full appreciation of the Citation I1. The price of the kit is $159.95, of the factory-
wired version $219.95. Each is finished in charcoal brown and gold.

IN DETAIL: To our knowledge, the Citation 11 is the only dual 60-watt amplifier
made on onc chassis. It is Jarge, rugged, and extremely heavy (60 Ibs.). No pains
have been sparcd 1o achieve the highest performance, and this, of course, is reflected
in its price,

Extensive use is made of multiple internal feedback paths in order to extend fre-
quency responsc at least two octaves beyond the awdible range at both ends, with a
minimusn of phasc shift. Ten tubes are used, but of enly two types. This seasible de-
sign makes it practical to keep spares on hand without unduc expensc. The power
supply uscs silicon rectifiers. with a resulting excellent regulation which makes it
possible to deliver full power continuously from both channcls.
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& built-in metering system makes it easy for the user w maintain the amphfier in
proper adjustment as tubes age or are replaced, thus insuring continued top per-
formance.

We did not measure its peeformance outside the Hmits of 20 to 20,000 cps, There
is ne point in plotring frequency respons: and power response, since the former is
perfectly flac and the latter down less thin 0.7 db from full power at the 20 and
20,000 cycle points.

Intermeodulation aad harmonic distortion foll 1o the residual levels of our test equip-
ment at useal listening levels of 2 watt or less. Both haomonic and IM distortion
curves rise gradually as power is increased, They are both very low, though not as

low as we have measured on seme other fine amplifiers. It is interesting o observe 16
that the 2{-eps harmonie distortion curve lies directly on the IM curve, indicating

that the small amount of distortion we were measuring was in the ciscuits proper and .
prabably not in the ontput transformers {usnally tae weak link in any power am-
plifier design).

4 Hestmonic

1.5

L T e e

At 20 eps, the maximum power {ar the 187, distartion level) was about 53 watts,
but the IM curve, more representative of the power which can be realized with
music wavclorms, extended to over 75 watts a1 199 distortion. The amplifier was
sizble under any load condivons we could devise. Below 10 watts, hum and noise 2

T
¥R (ENT DISTORTION

were 73 to 80 db, a completely imudible lovel, &

Our tests were made on 2 uait which had been tn use for 3 time, Before making et ,
our measurements, we performed the balsacing and adjustment procedure cuthned i wfsi:??m
in the instruction manval, It scems likely that owr test results are typical of what )

can be expected of a Citation 11 after a period of home use.

S0 far, except for its great power and ingenious design, the performance data de- Mg i T
seribped herein might appear 1o be no better than cthose of 2 number of other fine
amplifiers. Becauvse of voexplained factors such as phase shilt, overload recovery,
etc., we have always been skeptical of claims that “Amplifice X sounds better than
Amplifier Y. In csost cases there is no audible difference between good arnplifiers,

However {and here we depart from the labaratory and rely on our ears), the Cica-
tion II seems to have a special qualicy which roay be unique. Without 2 full-Aedged
A-B compatizon smong a number of amphfiers, this would be difficult o prove—
perhaps umpossible. Be that as it may, there is a solidity, combined with a 1012l ease
and lack of irritapon, which sets this amplifier apart from most athers.

At low levels, this difference is not particularly appasent, but we found that the
tistening volurae of the Cliation 1T {as compared to some other very fine amplifiers
of comparable power rating) can be increased considerably without introducing
any anaovance or distortion. Furthermore, one can employ full treble and bass boost
to a degree which would be intolerable with most amplifiers, and hardly be aware of
the boost. Possibly this is due to ins sbility to handle its full power throughout the
entire audic spectrum without ovedoad.

Whatever the reasons, the more ane jistens to the Citation 11, the more pleasing
i1s sound becomes. This quality is not bkely to be discovered in the usual A-B Usten-
ing comparison; it becomes apparent by Hstendng over a0 exteoded period.

The construction of the Ciration Il is no job for 2 beginner, and the kit builder
must be prepared to take considerable time. 8yt anyone whe will sertle for nothing
less than the Anest will be well advised o look into the Citation 1. H. H, Lass.

NEXT MONTH'S REPORIS

Dynakit PAS-2 Stereo Preamplifier
Acoustic Research AR-2a Speaker System
Stromberg-Carlson PR-500 Turntable

Paco SA-40 Stereo Control Amplifier . . . and others
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Becthoven
EREUTZER and SPRING

This collaboration of a master pianist and a
new star among vialinists is an event of the
first magnitude. It is Rubinstein's first record-
ing ever of the “Kreutzer.’ And Szeryng, you
remember, won the 1359 First Prize of the
“Académie du Disque Frangais” for his RCA
Victor album of the Brahms Violin Concerto.

are unigue among instruments for plasticity pLMIA
of texture and color), Morton Gould has them
do here. And if you think Gould's best-sell-
ing “1812” and “Bolero” are something in
stereo, you'll hurry to hear Mr. Stereo’s set-
tings of favorites like “Pizzicato Polka.”

e e Music from the best-remembered movies of
FEPIPR BT P0kS the past twenty years is here given full sym-
At Ll honic treatment by Fiedler and the Boston
Pops. Examples: the most stirring recordings
you've ever heard, in hi-fi or stereo, of the
“Warsaw Concerto,” “Intermezzo,” “Laura,”
“Moulin Rouge," “Gigi,” “Cornish Rhapsody.”

Two Monteux 85th birthday albums. For maost
listeners, the “Fantastique” and Monteux

are synonymous. This reading, with the
Vienna Philharmonic, is stunning| Its com-
panion —Tchaikovsky's 4th, with the Boston KA
Symphony — completes Monteux's cycle of awlailique
the last three Tchaikovsky Symphonies. Imtieftiimles =

acaYicToa |

{ UVING | STEREO BB WikacLi %

B Reiner studied piano under Bartok at the
sunix wsewsee VB0 Budapest Academy. He remained a devoted
Rewen/cuicaso suekont admirer, introducing much of Bartdk to
§\ America (e.g., the “Sketches™). “Music for

S " Strings, Percussion and Celesta,” an exciting
' addition to the Reiner repertoire, reflects

| & his 50-year rapport with Bartdk’s music.

the world's greatest artists are on...
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NEWEST HITS
OF THE

GOLDEN 60's
..ON RCA VICTOR

In‘Living-Sterac and regular L.P.

H v!! !
t-'t__

Beniamino Gigli: the
tenor in his peak years.
“The type of singer he
represents is not to be
expected in his perfec-
tion more than once in a
generation;’ says Groves
Dictionary. Here is the
Gigli of the 20s, with
his most popular selec-
tions (monophonic only).

Saint- Saéns: 3rd Sym-
phony. Charles Munch
and the Boston Sympho-
ny in a hi-fi and stereo
triumph. Munch, a long-
time Saint-Saéns spe-
cialist,is an enthusiastic
devotee of the “Organ”
Symphony.Here,withau-
dio experts, he achieves
a sound masterpiece!

CCMPRORS ) ol O g Bl 0
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by Roland Gelatt

THE MOST POTENT partnership in
the anmals of recorded music—that of
Leopold Stokowski and the Philadelphia
Orchestra—has  been  reactivated  after
a lapse of nincteen years. This winter
the seventy-scven-year-okd conductor re-
turned to his former podium 1o make a
series of guest appearances with the
Philadelphians.

The reunion turned out to be a great
onc. Stokowski was in his very best form,
and the orchestra (seill cssentially his
creation) surpassed even its usual high
standard. This conductor and this or-
chestra were obviously made for each
other. They were also obviously made to
make records—a fact duly noted by
Columbia. Scheduled for relcase this fall
are the first new Stokowski-Philadelphia
discs in almost two dccades—a Bach
collection and a coupling of Falla’s El
amor brujo with the conductor’s “sym-
phonic synthesis” of Tristan,

We met Stokowski on the morning of
the recording session at Philadelphia’s
30th Strect Scation and taxied with him
to the Broadwood Hotel, where Colum-
bia now records the orchestra. This
change of recording locale from the old
Academy of Music puzzled the conduc-
tor. “The Academy has always been one
of the world’s great recording halls,” he
said, "and 1 do not understand why we
should not make records there.” The
young man from Columbia who accom-
panied us explained that it is possible to
achieve much better sterco separation in
the Broadwood than in the Academy.
“Ab, that is a good rcason.” Stokowski
commented. "It is essential to have
proper scparation between the three
channcls. Othenvise we might just as
well listen to a monophonic recording
aver two speakers. Sterco is similar to
pointilliste panting. It is a fusion of
sounds. But to achieve the night cffect

you must have good scparation.”
We arrived at the Broadwood and

ArriL 1960
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went up to the Grand Ballroom, an
auditorium similar i1n size and appear-
ance to the Manhattan Center Ballroom
Jn New York. Stokowski made a quick
survey of the room, the microphone
placement, and the scating, then asked
that the rows of string players be spread
further apart. We could sce that he did
take scparation very scriously indecd.
Howard Scott, the recording director in
charge, told us later chat Stokowski
favors a considerably more widespread
seating arrangement than is customary
for Philadelphia Orchestra sessions.

At cleven o'clock, with the chairs in
their new places, Stokowski began to
conduct the first picce on the day’s
agenda, lis transcription of the Bach
chonale-prelude Ich ruf” zu dir. He kept
on for about twenty scconds, then
clapped his hands and announced:
“We're ready for a take.” Alter running
through the picce once (it lasts about
four minutes), he told the musicians to
take a rest and went out into the ante-
room to hear the playback through three
KLH spcakers. As the music started,
Stokowski looked at the enginecet’s con-
trol pancl and noticed that the three VU
meters for che three channels were not
registering. The chief engincer explained
that the meters work only during record-
ing, not for the playback. “Buc I must
scc these working,” the conductor pro-

Stokorwskiz he fixes things himself.

WWW-aeticahtadichistepnscom

Wakers

tested. “What sounds here in this room
is onc thing; what sounds on the tape is
quite different. It dees not matter so
much now, but for the Trisran 1 must
have VU mcters. [ won't know what I'm
doing without them.” The engincer
promised to see what he could do. When
Stokowski returned from a short lunch
break, he found a special set of VU
meters installed for his benefit.
Stokowski scemed at all timics intenscly
awarc of the three sound sources. His
cyes kept shifting from speaker to
speaker, as if he were secing beyond them
to the specific instrumentalists on whom
he was concentrating actention. While be
listened he kept up a running commen-
tary on the details that needed rectifica-
tion. Howard Scott noted them all
down on a pad of paper. At the end of
cach playback, Stokowski took Scott’s
notes with him to the podium and gave
instructions to his players. The proce-
dure, Scott admitted, made the recording
director’s lot a fairly easy one. “He docs
all che work. He doesn’t say to us "Can
you fix this?* He fixes it himself.”
Midway through Ll amor brujo it was
time for us to return to New York.
“You left much too scon,” Stokowski
chided the next day when we met at a
cocktail party. “The session lasted until
midnight. I’'ve never dore so much
recording at onc stretch in my life. |
think the results may be good.” To
judge from what we heard at the Broad-
woad, the results ought to be spectacular.

THREE WEEKS beforc the Philadel-
phia Orchestra scssion, Stokowski and
the Symphony of the Air gathered in
Manhattan Center to record LErnest
Bloch's America, *‘a thapsody for orches-
tra 0 three movements.” This is the
first in a scries of recordings of Amer-
jcan music ta bc sponsored by the
William Hale Harkness Foundation in
codperation with Vanguard Records.
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PIAMO RAGTIME . .,
DUKES OF DIXIELAND
New Orleans . ...
storyville . ., . Bigh
steppin’ music with
the plunking piano,
whompin' tuba ad
sliding trombones,
Selections includa
“Tiger Ragdf'_
“Original Dixieland
One Step,” and

“Kansas City Stomp.”
AFLP 19281.0'30%

the highest standard
n high faelity...

5T ’ CATHEBIE HA11 CONCERT

3 : f8

SRAse ax(Pibie wiie &s SAALS &

CARNESIE HALL

CONCERT of the

phepomenal DUXES

Qf DIXTELAND!!!

A Selections Include:

L A “Muskrat Ramble,”

bk “Royal Garden Blues,”

—ras mive 18 cun o rermisted and “Montat”

) | ? B i AFLP 1918/AFSD 5818

AUDIO
FIDELITY
RECORDS. ..

LEADER IN THE FIELD OF
TRADITIONAL AMERICAN
DIXIELAND JAZZ

proudly present the finest jarz albums evet
recorded . . . performed by the finest jarz
artists in the world, Carefully selected material,
representative of the truly great jaz of
this decade, balliantly recorded to bring you
the utmost in high fidelity reproduction.
Unforgetable performances reproduced with
presence and clatity never before achieved.
Truly great jazz, dramatically and artfully
showcased on the finest recordings

avaitable today.

-
-
VOB LT ¢ S R

ABEVE AprISHI WEtw W 40840 &

AL KIRY , . . America’s nowest
and greatest trumpet findl
Spontaneous and exeiling

I trumpet mastery with original

and unique interpretations of
such zreal numbers as "8irth of
the Biues,” "Basin Street Bjues."”

i “"Alter You've Gone,” “Stardust,”
| "Tiger Rag,” and “[ Con't Get
| Started With You."
Vel. { AFLP T81J/AFSD 477,

t Yol. 2 AFLP 1878/AFSD 5878,
Yoi. 3 AFLP 1926/AFSD 5926.

DIXIELAND BANJO., , ,
featuring Dave Wierbach snd
his Dixieland Band playing
‘timehouse Blues,” “Chinatown,"”
and “Mabamy Bound,” eltc.
AFLP 1910/AFSD 5910

ONAOS AL1IN3Ald HOIM NI ACNAS V¥

¥ R L _ SATCHMO PLAYS KING OLIVER
¢ o i Louls Armsirong plays jazz favorltes born in the early 1900°s
152y [ : + .+ Immaortsl classics that have withstood the test of time . . .
: music that {s as vidraatly alive today as the day it was

written. Saichmo played all the selectians

In this album with King Oliver, and, many of the
seleclions were written by King Ofiver himself.

Listen now to Lovis Armstrong play such tlastics as:
“Saint Sames Infirmary,” “Frankie &

Johnny,” “Jelly Roll Blues,” “Big Butler & Egg Man,”
“Hot Time 12 The Old Town Tonight,”

*] Ain’t 6ot Nobody,” Or. Jam,” “Drop That Sack,” and
others.  AFLP 1930/AFSD $330

~re

ik ¢ DEPARTMENT MNF 4
- 770 Efeventh Avenue, New York 19, M. Y.

Please send me your FREE complele- illustrated catalogs and
ﬁ - fechnical data.

NAME

THE HAPPY SOUNO OF RAGTIME . . . HARRY BREVER. [
The startling and exciting sounds of genuine Raglime in i ~"
eflervescent chythm played in the authentic happy
manner of mallet virtuoso Harry Breuer. Selections iacluder
“Temptation Rag,” "B:ﬁ; Call Rag,” “12th Street Rag”
and “Difl Pickles.” ISIZ/AFS!I 5912

AUBRESS...e.. o - i

CiTY. I .. STATE.... ...
-
MONAURAL (AFLP) $5.08
sSu ted ] .0
Nosted Net. privee STEREO (AFSD) $6.95
CIRCLE 18 O READER-SERYICE CARD
60 Hicu Fioruimy MagazinNe
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PAUL APFEILDER
NATHAN BRRODER
0, B. BRUMMELL
R. D. DARRELL
RAY ERICSON
reviciwed by

JONN P. INDCOX

JOHN 3, WILSON

ALFRED FRANKENSTEIN

ROBERT C. MARSH
CONRAD L. OSBORNR

Records

Review

Viadimir Horowitx

Iu Titose immortal words of pressagentry,
which vou will find flapping from a slip
on the front of this record sleeve, Viadimir
Horowitz is “'a pianist who is a legend in his
own time."

The cliché in this instance states a fact.
Horowitz at ffty-five can Jook back on one
of the most remarkable careers any virtuoso
instrumentalist has enjoyed in the past ¢en-
tury. Indeed from the time of his New York
dcbut—when he was only twenty-three—
until scven years ago, he was very probably
the dominant force among pianists, the
representative for our time of the supreme
technician, the man who could do anything.

I do not think that Horowitz's reputation
among his collcagucs is any less potent today
than it was in the past. but for the music
audience scven years is a fairly long time.
There must aow be many listencrs who never
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Beethoven Piano Sonatas in Stereo

Inaugurate New Horowitz Series

by Robert C. Marsh

have had an opportunity to hear Horowitz in
recital and who try to gauge the original
from a pupil or imitator. | have chought at
times of writing a study cntitled ke Baleful
Effects of Horowits on the Art of Pianism, but
whenever | came to framing charges, [ al-
ways realized that a similar indictment could
be brought against any great performer.
Horowitz himsell has always been a suffi-
ciently remarkable musician to sce and avoid
the cxcesses that stimulate the would-be
Horowitz to his worst.

The Horowitz the public knew from 1928
until early in 1953 has been supplanted by a
Horowitz met only in recoedings. Their evi-
dence shows that during his sabbatical ycars
he has lost none of the technique that went
into the making of the legend; it also reveals
a depth in some of his work that did not
appear 10 be there before. His cditions of
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the Beethoven Moonlight and  Waldstein
Sonatas, released in 1957, were competitive
with the work of Beethoven specialists such
as Rudolf Serkin—a state of affairs that
hardly fitted the Horowitz stereotypes.
This Jatest Victor releases—made in Car-
negic Hall and inaugurating 2 new series of
Horowitz recordings (his first, incidentally,
in sterco)—is another scholarly product.
The Appassionata, which, for all its over-
weening popularity he has here recorded for
the first time, is presented in a carcfully built
performance based upon a photographic
copy of the original manuscript in the Paris
Conservatoire, although apparently Horo-
witz studied all the standard texts in the
process of forming his interpretative conclu-
sions. These I find remarkably convincing,
more 3o, indeed, than his statement of the
carlier sonata that completes the dise. One

61



www.americanradiohistory.com

of the great problems in the Appassionasa is
pacing the work so as to pravide a convincing
shift from the Allegro ma non troppo that
opens the final movement to the Presto that
closes it. If the Allegro is too fast, the effect
of the Presto is lost. cither because the
pianist cannot play rapidly enough 1o pro-
vide a strong contrast or because in attempt-
ing to do so he reduces the final pages to a
jumble of wrong notcs.

One can hardly charge Horowitz with a
lack of technique or an overly cautious ap-
proach. Listening o the rising scries of
chords in the opening of the first movement
you will hear his playing. particularly in
stereo, with an impact greater than you may
cver have experienced in the concert hall.
It is his sensc of balance and proportion that
kecps him from rushing headlong in this

music and the results could casily be the
most interesting recording of the Appas-
sionara 10 appear this vear.

The heart of the Op. 10, No. 3 Sonata is
its slow movement, a Largo that must be
heard with the full sustaining power of the
piano used to advantage. The cruclest thing
onc can do to any Becethoven sonata record-
ing is to play it against the Schnabel version,
and if vou do this 10 the Horowitz, you will,
I think, discover two things. First, that
Schnabel gets somewhat more from this
musi¢ than Horowitz docs; second, that the
Horowitz recording, which of course is in-
comparably superior technically, can with.
stand this comparison better than most.

Indeed it may be the very strength of the
recording, with its startling “vou are there
under the piano lid™ quality, that appears to

give this work a weight of tonc more ap-
propriate 10 middle period Beethoven than
Opus 10. (For all the proximity. inciden-
tally, an automnbilc horn from Seveath Ave.
intrucles at onc point of the slow movement.)
But this is a small matter, as. indecd. arc anv
quibbles about this disc that ignorc the cen-
tral issuc: Horowitz is once more at work for
the microphone. and these new recordings
could be the fincst of all lis fabulous years.

BEETHOVEN: Sonatas for Piawe: No. 7,
in D, Op. 10, No, 3; No, 23, in F minor,
Op. 57 (“ Appassionata")

Vladimir Horowitz, piano.
o RCA Vicror 1LM 2366. LP. $4.98.
o o RCA Vicron LSC 2366. SD. §5.98.

For a twendy-fifth annsversary.

oK WHATEVER REASON, at least three gen-

crations of Amcrican concertgoers have
tesponded most wholcheartedly to the lush
tone, romantic fervor, and physical cxcite-
ment  which characterize Slavic playing.
The more restrained and objective French
school, on the other hand, has been regarded
with reservation, if not with outright an-
tagonism. Yct onc of the rclatively few
Feench artists to be widely aeclaimed in this
country is Robert Casadesus, whose propor-
tioned style, rhythmic thrust, and clean
wechnique snark him particularly as a clas-
sicist. 1t is in honor of the twenty-fifth
anniversary of his Amcrican debut that
Columbia now issucs these three discs.

Onc record is devoted 1o Caadesus the
composcr. thic other two featurc him in his
morc familiar role as a concert pianist. f onc
can draw conclusions from the slecve notes,
Casadesus would like to be known as a
Freneh pianist and as a Spanish composer.
His grandfather Luis Casadesus was a Cata-
lonian, and both compositions secorded here
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by Harris Goldsmith

Honoring Both Composer and Performer,

Three Dises of Robert Casadesus

make use of Spanish dance forms and are
permeated with Spanish color. 1 mysclf was
most impressed with the Sextuor, composed
in 1958 and written in a style closc to that of
Poulene and Honegger. The first movement
in particutar has a compelling rhythae
thrust in which the piano’s bass accents com-
bine with the bright, slightly nasal wood-
wind timbrc to suggest an cxuberant folk
daoce plaved on the accordion, The cnure
picce, in fact, is lively, witty, and concise; it
should gain many admirers. Perhaps the
presence of strings incvitably makes the 1949
Nonetto more Iyrical and softer in outline.
The annotation stresses the originality of
Casadesus” writing and his emphatic rejec-
tion of serial techniques. Nevertheless, 1
found the Nonetto cclectic in style and
rather ncbulous. The sccond movement
(especially the beginning for string quartet
alone) kept evoking in my mind obscssave
images of Shostakovich's Vielin Concerto.
(Since the Nonctto preceded that work by
some four yeacs and it is unlikely that the
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two men communed with cach other. the
rescmblance must be purely coincidental.)
Perhaps further hearings will produce a
different impression of the work. "The per-
formances are presumably definitive, the
recording excellent in both versions.
Unfortunately. some of Casadesus’s less
notable cfforts as a composer are on ¢xhibi-
tion in the disc which couples Beethoven's
First and Fourth Piano Concertos. The
pianist replaces Becthoven's cadenzas with
his own, which are rather trivial-sounding
and lack motivic devclopment. As for the
performances, | found that of the First rather
tame. Casadesus and Van Beinum favor for
the opening movement a deliberate “*Cen-
tral-European®” tempo. which to be effective
needs more impetus and force than Casadesus
provides. (And like most of today’s pianists.
Casudosus incorrectly plays appoggiaturas be-
forc, rather than on, the beat.) Similarly, the
almost flippant tempo chosen in the Largo
docs not conccal the blandly uninflected
line. (No pianist has equaled Schnabel in this
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.movement.) The Fourth Concerto is al-
together more admirable. A Casadesus ver-
sion of this work was previously available in
an older recording with Ormandy. This new
one reflects the progress made by the pianist
and the recording technicians. [t is not av all
like the exquisite reading of Gicseking with
its Mozartcan grace, fluency. and beautifu]
coloristic detail. nor does it have the asym-
metrical phrascological distentions and con-
versational “"grouplets” of the Schnabel-
Fleisher performances. Casadesus’s work is
cool-headed, shapely, and chiscled. His runs
arc pearly smooth, aml the superbly athletic
trcatment of filigree passages (notably at
meastires 204-226 in the first movement)
could anly come from a veteran performer.
And if his ileas arc occasionally a crifle
conventional, they are always in good taste.

Van Beinum and the Concertgebouw give
tonally ravishing support to both concertos.
The LP gave beautiful sound. In the sterco,
the piano, firmly placed slightly left of
center in the First Concerto, bepan in parts
of the Fourth to warler like a beacon light.
There was also considerable distartion and
surface noisc on ny test pressing, 1 would
suggest that the buyer interested in sterco
sample his copy if possible. Even disregard-
ing the distortion on the SD, | preferred the
closer, more immediate monophonic sound.

The Bach disc is, if I am correct, the first
recorded example of Casadesus's playing of
that composer, The artist concentrates on
clarity of outline and rhythmic propulsion.
He treats the piano as a percussive instru-
ment and eschews tonal richness, crescendos,
and other pianistic devices, In the lalian
Concerto and once or twice in the Parti, |
thought the pianist’s mareflato attack and
rhythmic emphasis were slightly overdrawn,
but it is refreshing to hear Bach played in so
zestful a manner. Columbia has captured the
characteristic harpsichordlike twang of Casa-
desus’s tonc beautifully.

M. Casadesus has dedicated a lifetime to
music; we wish him a happy anniversary.

CASADESUS: Sextxor for Pianoc, Wood.-
winds, and Fremch Horm, Op. 58; Ne-
netto for Piano, Woodwinds, and String
Quartet, 0p. 45

Robert Casadesus, piano.
o Coruamma ML 5448, LP. $4.98.
o o CoLumma MS 6121, SD. $5.98.

BEETHOVEN: Cowcertos for Piano and
Orcbestra; No. 1, in G, 0Op. 15; No. 4, in
G, 0p. 58

Robcn Camadesus, piano; Amsterdam Con-
tgebouw Orchestra, Eduand van Beinum,

LTl

° Cou.‘aur.\ ML 5437,

o o Coruama MS 6111, SD,

LP. $4.98.
$5.98.

BACH: Partita No. 2, in C minor, S. 828;
Concerto in F, 5. 971 (“Italian’); Toc-
cata and Pugne, in F. minor, §. 914

Robert Caacdesus, pinno.
o Covumeia ML 5446, LP. $4.98.
® o Covvama MS 6120. SD. $5.98.
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Az the forsfront of the avant-garde.

In Retrospect—the Music of John Cage
by Alfred Frankenstein

Aurmma dedicated to the pursuit of -

musical innovation is compcllingly
documented in a new album entitled The
Tweniy- Five-Year Retrospective Concert of the
Mutsic of John Cage. The concert iscll took
place at Town Hall, New Yark. on May 15,
1958. and the entire program is issued on
three stercophoanic dises published by George
Avakian and available from P.O. Bax 374,
Radio City Station, New York 9. N. Y.,
and at some record shops.

John Cage. pupil of Henry Cowell and
Arnold Schoenberg. once active on the West
Coast but a New Yorker since 1943, has long
ridden on the front bumper of the aewar-
garde. There have been times when it seemed
as if any musical novelty could claim his
allegiance, but, as these records and their ac-
companying pamphlet show, this is not truc.
In spitc of momentary deviations this way
and that, there has been a consistent line to
his work: it holds together. and the recorded
program clarifics the essential shape of his
career,

The six sides contain nine works produced
between 1934 and 1958. Throughout that
period, Cage was fascinated by percussive
sounds: hence the Construction in Metal, for
percussion enscmble: the Quartet for Twelve
Tom-Toms: the Sonatas and Interludes for
Prepared Piano; and the song The Wonder-
Jul Widow of Eighteen Springs, for voice and
piano percussively trcated.

A preparcd piano is. of course, onc whose
tone codors have been altered by the ateach-
ment to its strings of screws, bolis. rubber
crasers, and similar oddments. As Cage him-
sclfl puts it, a prepared piano is in effect a
percussion enscnble under the control of a
single plaver. Eight of his sonatas and wwo
of his interludes for chis instrument are in-
cluded. and they fill ewo of the six sides. In
The Wanderful Widow of Eighteen Springi the
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piano is completely closed and the performer
drums on it with his fingers and knuckles;
four drumming arcas are stipulated and
vided for in the notation—the belly, the
top, and two spots on the kevboard lid—and
the notation also makes it clear if fingertips
or knuckles arc to be used. The piano part
of this song is a real feat of virtuoso drum-
ming and is one of the most cxtraordinary
things on the records.

In recent years Cage has waken an enor-
mous intcrest in chance as a principle of
musical structure and has developed a tech-
nique for the creation of sonorous accidents
which is at least as elaborate as the Schoen-
bergian system for the conjuring of the in-
evitable. This reaches its climax in the stu-
pendous Concert for Piano and Orchestra,
the ncwest work in the sct and the onc which
was clearly the high point of the Town Hall
conccrt. The picce has an absolutely cpical,
spinc-tingling quality to it, rather like that
of Vartse's orchestral works but less massive,
and with an element of humor in its im-
provisation which Vartsc never affords.

The pamphlet issued with the set contains
a facsimile of part of the manuscript of cach
work, with comment on it by Cage himself.
For the Concert for Piano and Orchestra
two such pages are proudcd Onc & the
ﬁfty-ﬁtst page of the piano part; the other
is one of twelve pages for the trombone
plaver. Among a great many other things,
we are told that the entire piano part con.
tains sixty-three pages which may be per-
formed in any order. The directions to the
trombanist are even freer: “These pages may
be played with or without other parts for
other plavers. It is therefure a trombone solo
or 2 part in an ensemble. symphony, or con-
cert for piano and orchesira. Though there
are twelve pages, any amount of them may
be played (including nonc).” If the trom-
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banist decides to bop abourd the cnsemble
be is offered the opportunity to play with
his spit-valve open, with his slide removed,
with a gluss jar replacing his bell, and so on;
three different sizes of nowe-head are em-
ployed, relating cither to duration or in.
tensity as the plaver wishes. And so on
There is, I suspeet, an element of dlague in
all this, but not much.

For me, the total effect of the set s to
suggest primarily that Cage has a first-rate
intellect, capable of analyzing and synthe
sizing ideas about music in an extramely
brilliant fashien; bue the music be writes in
response to thess ideas is somctimes not first-
vate, and in none of it do T fnd anything like
the creative pressure thar Jies behind the
music of another New York indeterminist,
Morton Feldman, whese first published re-
cording was recently reviewed in this maga
zine. Bui there are some good picces here,
especizlly, for my money, the Congtraction in

Mesl, The Wonderful Widow of Eighteen
Springs, the vocalise called She #s Asiesp, and
the above-mentioned Concert for Piano and
COrchestra. The sopatas and interludes for
prepared plang are, 10 my taste, delighthul in
small dases hut rather a bore in so big a dose
as is provided here.

The only one of Cage’s tape recorder
pieces ncluded is a short one called Walliums
Mix, which involves the montage of eight
separate tapes acoording 1o the [aws of
chance. Tt is completely overshadowed by
other works in the set, notably the prodi-
gious Concert for Piano and Orchestra,

The recording is extremcly good and
makes excellent use of stereo for the very
special effects the composer demands, The
performess are among the best in New York.
They include Cage himself as piaaist and
two other piane virtuosos—Maro Ajemian
and David Tudor—as well as the contealee
Achne Carmen and the Manhattan Percus-

ston Ensernble. The applanse following each
composition is recorded as wetl as the musie,
and the protest that arose during the Con-
cert for Piano and Orchestra is clearly audi-
ble; it is quite in place, bowever, as part of
the wondesful hullabaloo. After all, if the
playess are to do pretty much what they
please, why shouldn’t the audience join in?

The accornpanying pamphlet i one of the
finest ever issued. Record annotations could
be distinguished additions 10 literature on
music, but they seldom are, Avakian'sis, and
his bookict alone wonld be 2 weleome addi-
tion 1o any library shelf.

CAGE: “The Twenty-Five-Year Retro-
spective Concert of the Music of Jobn
Cage”

Asline Carmen, sontralto; John Cage, Maro

Ajemian, David Tudor, plasos; Manhattan

Percussion Brnsernble.

o 8 Guonoe AvaxaaN. Three SD. 25,

—

CLASSICAL

BACH: Brandenburg Concertos {(COms
plete)

Netheidands Chamber Orchestrs, Szymon
Goldberg, cond.
o 8 Ermc BSC 105, Two Sk §11.96.

To the suprising number of genenally
sstisfying cornplets Brandenbirgs on records,
we must aow add soil another. Mr. Gold-
berg, whe slso plays the solo violin past in
Nos. 1, 2, 4, and 5, and the first viola part
in No. 8, conduets performances that are
clesn and bosk in the fast movements, fow-
ing in the slow ones. His men respond with
warenth as well as precision.

Flutes are used instead of recordess in
Nos. 2 and 4, and an cedinary vielin instead
of a sisling pivesln n No. 1, bur otherwse
even the rapst hard-bitten purist will find,
I think, Itde to cavil at Ifthe trumpet i
No. % is mather pinched and {15 intonation
at times only approximate, the horos in
N | oare crisp :amf always oo pitch. Except
for a moment or two i the ficst movement
of Na. 2, when the Bute is covered, even the
troublesome problem of balance is solved.
No. 6 is plaved by a stoing sexter and 2
harpsichord. The result is perfect clarity,
though some of us may prefer the dark rich-
ness obtained when there is more than one
instrument to each part. The sound is
frstorate. N.B.

BACH: Partits Ne. 2, in C minor, §, 828
Concerto m F, 8. 971 (“Haiian'y; Toc-
cate and Fugne, #z E minor, 5. 014

Robert Casadesus, piano.
‘o Coruvwers ML 3446, LP. 8498,
o o Covuamsra MS 6120, 5D §5.96.

For a feature review of this recording, see
page B2, '
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BARTQR: Music for Sirings, Percussion,
and Celosia
tMartin: Petite symphonie concertanie

Circhestra, Leopold Stokowski, cond.
o Camrron P 8507, LP. §4.98.
e o Carron SP 8307, SD. 3598,

If mver a composition was made 10 order
for stereophonic recording, it is Bartdk's
Music for Strings, Percugrion, and Colesta;
yet this is its first stereo edition,

The score contains elebomte directions
{or the placement of the instruments on the
stage. The spatial relationship of tones is
one of the things with which Barték was
experimenting here; the pesition of the
instruments to left and rght and to front
and back is of the essence of the work. The
stercophonic  recording doss aot simply
enbance the woral dimensionality of the
sound, ¢ it usually does; some sounds are
reserved for one speaker and some {oe
the other, thereby approximating Bartdk’s
mtention.

Frank Martin's symphony is also for a
divided orchestra, and it bas an extremely
subtle solo group composed of harp, harpsi-
chord, and piano. Here, ton, stereophony
has been used 1o approximare the composer’s
intentions with regard to sound-space, and
rather more closely than in the Barwk,

In addition 10 the extremely interesting
use of stereo, this recording is valuable
because of Stokowski's megnificent inter-

retations. The mystery, majesty, and bl
jance of the Barték are beaudifully dealr
with, and the Martin & given a bigger
thrust and fner line than I, for one, knew
it possessed,

The record also has its deficiencies. The
orchestra is a pickup group. It plays very
well but not perfecdy; there are slips in
intonation, fawed attacks, and other evi-
dences of haste. And alchough the recovding
realizes in fus stereophonic version many
qualities of both pieces which only stere-
aphoiny can cope with, the sound is not of the
best in other respects; the timbres of the
mstruments ate qot as well rendered as they

can be, and the balance of weight between
them is sometimes faulty, A,

BEETHOVEN: Concerins for Pisno and
Orebestrar Neo. 1, in C, Op. 15; No. 4, i
G, Op. 58

Rohert Cassdesus, piano; Amsterdarn Con-
cerlﬁcb@uw Circhestra, Eduand van Belnum,
cond.

o Corumers ML 5437, LP. 3498,

s o Corumma MS 6111 5D, £3.98.

For a feature revisw of this recording, ses
pags 62.

BEETHOVEN: Convcerte for Piemo and
Orchesira, No. 3, in C minor, Op. 37

Glenn Gould, pians; Columbia Symphosy
Orchestra, Leonard Bernstein, cond.

o Corumera ML 5418, LP. §4.98.

s o Corvmma MS 096, 8D, §5.98,

BEETHOVEN: Concerie for Plawo and
Orchestra, No. 3, in C minor, Op. 37
Rondo in €, Wo.0. 6

Julius Katchen, plane; Londen Symphony
Crchestra, Piering Gamba, cond.
e o Loxpow (05 60196, S, §4.98

The steeper here is the Ronds of 1795 {con-
reraporary with Op. 4} which Katchen uses
as & preface for the concerto, It is one of the
mest appealing examples of youthful Bee.
thoven—he was twenty-five when it was
written—and 2 gratifying bonus.

Katchen has better recording and in the
Concertoe aa sccompaniment superior to that
provided Gould, although the Gould set has
a stronger sense of steren directionality.
Muoreover, the Katchen performance has
firm, bright plaving and 2 lively finale,

Gould's execution of the solo part com-
sistently goes heyond Katchen's to provide
A more interesting and moving statement of
the music, and this, surely, ought to be the
making of the Columbia set. 1 am troubled,
however, by the inssnsitive—even crude—
features of Bernstein’s treatment of the in-
scrumental lings as well as by the washed-our
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quality of the orchestral sound wath s
ersarz 1esonance only too conspicuous. The
Gould sct is Tull of incidental noiscs, the
worst of which is a finc stereo cough during
a flute solo in the second movement. These
failings are about the same in both the sterco
and mono versions of the sct.

For a sterco Third, [ continuc 1o recom-
mend the Backhaus edition, which is with-
out the faults of cither of these. Bur both
the Rondo offered by Katehen and Gould's
performance, despite its setting, deserve con-
sideration if the composer is of particular
interest to you. R.C.M.

BEETHOVEN: Sonatas for Piano: No. 7,
i D, Op. 10, No. 3; No, 23, in F minor,
Op. 57 (" Appassionata)

Vladimir Horowitz, piano.
o RCA Vicror LM 2366. LP. $4.98.
® ¢ RCA Vicrox LSC 2366. SD. $5.98.

For a feature review of this recording, sce
page 6).

BEETHOVEN: Symphony No. 5, in C
minar, Op. 67; Fidelio, Op. 72: Overture

Bavarian Radio  Symphony Orchostra,
Eugen Jochum, cond.
® o Decca DGS 712028.  SD.  §5.98.

Here, fimally, is a sterco Fifth which can
be regarded as competitive in cvery scnse
with the bese of the monophonic editions.
Jochum’s performance is an cxcellent one
on all counts, offering the breadth and
strength of the German tradiion without
boinbast or pedantey. The first movement
repeat is obscrved, but so arc a great many
other niceties that mark the distinguished
performance from the superficial approach
to this music. If you play ihe recording
with the score, you will sce what [ mcan.
The cogincering 1s quite up to the level
of the performance, providing a richly
multidimensional cnsemble  quality  that
grows tmpressively for the climactic pas-
sages but ¢an sustain with unusual effect the
yuict ages leading o the final movement.
No new Fifths should be needed for some
tinc to come. R.CM.

BLOCH: Coweerte (rrosse for Strings and
Piano; Concerto Grosso for Siriugs

Eastman-Rochester Symphony  Orchestra,
Howard Hanson, cond.
® o Meacuny SR 90223, SD. $4.98.

Everybody knows Bioch's first cancerto
grosso. It was onc of the most famous picces
of thc 1920s, onc of the outstanding cx-
amples of that penod’s neoclassicism, and
one of the works that established Bloch’s
reputation throughout the world. Few peo-
ple scem to know, however, that he wrote
a second concertn grosso in 1952, This one
18 for stnngs alone, with a Corclit-like con-
trast of a solo group against the {ull ensem-
ble. If passible, it is an ¢ven finer picee than
Coacerto Grosso No. 1. Bloch's music un-
derwent a certwin concentration and clarifi-
cation in the last years of his life, and during
this period he produced scveral master-
picces which the world at large has yet 10
discover. It will not be long in discovering
the second concerto grosso, mecvcr. thanks
to Hanson's superb performance and Mee-
cury’s magnificeat recording. A.F.

Aprrir 1960

BOCCHERINIL: Coucerto for Cello and
Strings, in B flat

tVivaldi: Concerto for Cello und Strings,
n D

tvivaldi-Bach: Concerte for Cello and
Strings, in G

Antonio Janigro. cello; Solisti di Zagreb.

he performs with both dash and fecling.

To readers interested in authentic Boc-
cherini and Vivaldi this disc cannot be
reccommeded at all. The literature for
ccllo and string orchestra is no doubt
sparse, but it scems untortunate that a
performing group of this high caliber had
to descen

® RCA Victor LM 2365. LI s.;_gg_ to ninctccnlll century, mupcd-
T R.C.’\ Vieron LS-C 2365. ‘SD. $5.98. np arrangements of cightecnth-century mu-

To readers who are interested primarily
in first-rate ccllo plaving this disc can be

sic. The familiar Bocchenini concerto bas
been shown to be largely the product of
its arranger, Friedrich Gritzmacher, who

warmly recommended. Jaoigro has a ravish- shifted the composer’s matertal about with

ingly beaut:ful 1one, he seldom scrapes, and great abandon, swectened the accompani-
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Blackstone Shudios

Rubiustein: even a greal artist grows.

ment @ fa Mendelssohn, and substituted
an cotuieely different slow movement for
the original. [ was unable to find the
Vivaldi Concerto in D in Pincherlc’s car-
aloguc, and suspect from its sound that
it too was metamorphosed somewhat by s
arranger, one Dandelot. As for the “Vivaldi-
Bach,” it has nothing to do with Vivaldi
and little encugh with Bach. les sourcc is
a concerto by Duke Johann Ernst of Saxc-
\Weimar, which was transcribed by Bach
for organ solo. It was presumably from the
Bach version that a certain Keleman made
the present retranscription. N.B.

CAGE: “The Trwenty-Five Year Retro-
speceive Concert of the Music of John
Cage”

Arlinc Carmen, contralto; John Cage. Maro
Ajemian, David Tudor, panos; Manhattan
Percussion Ensemble.

® o GeonGE Avaxtan., Three.SD. $25,

For a feature review of this album, scc
page 63.

CASADESUS: Sextuor for Piano, Wood-
winds, and French Horn, Op. 38; No-
neito for Piano, Woodwinds, and String
Quartel, Op. 45

Robert Casadesus, piano.
o Coruninta ML 5448, LP. $4.98.
o o CorLunmia MS 6121, SD. $5.98.

For a featurc review of this recording, sce
page 62.

CHOPIN: Scherzos {4)

Artur Rubinstein. piano.

e RCA Vicron LM 2368. LP. $§4.98.

If cver proof were necded that a great
artist continues to grow, here it is. Andd if
it scemed doubtful that any recording of the
Chopin scherzos would surpass Rubinstein’s
carlicr version, his new one does. There
are no major or basic changes in the pianist’s
interpretation, but there is more breadeh
and depth in handling of detail. If the lyrical
ciements become mellower and more singing,
the dramatic clements become nare power-
ful and stniking. Comparison of the opening

66

of the B flat Minor Scherzo in the two
instances points this up, for in the later
version the pauses azc just a shade longer,
increasing the musical tension and drama.
Yeu there is no sense of calculation in this;
actually the newer concept sounds the more
natural. and the playing bas the same spon-
tancity, the same balliance, drive. and
clegance as before. The process of minute
change is repeated throughout the recording,
producing performances more heroic and
richer than ever. Sonicallv. of course. the
new disc is much brighter. and surface noise
no longer plagues the histener. R.E.

DVORAK: Slavenic Dances,
Stavonic Dances, Op. 72

0p. 46

Alfred Brendel and Walter Kuen. piano four-
hands.
e Vox PL 11620. LP. $4.98.

As far as | am able to ascertain, this is the
first me that all sixteen Slaccuic Dances
have ever been recorded in the composer’s
onginal version for piano duet (it was only
later that Dvordk arranged them for or-
¢hestra). Brendel and Kuen play these de-
lightful mmiatures with a real flair. as if they
were enjoying themnsclves. They manage to
put plenty of verve into their performance
without any of the hammering that o often
results when two pianists sit down at onc
kevboard. ‘They also manage to get all six-
teen dances onto one disc without rushing,
though. as might be expected. there are no
bands separating the individual dances. The
recorded sound is adequate. P.A.

HANDEL: Concerros for Organ and Or
chestra: Nos. 13-16

E. Power Biggs. organ: London Philhar-
monic Orchestra, Sir Adrian Boult, cond.

o Corunmia M2L. 267. Two LP. $9.96.
o o Corummia M2S611. Two SD. §11.96.

These four works, with which Mr. Biggs
completes his traversal of Handel’s organ
concertos, are largely transcriptions from
other picces of his. While they do not, on
the whole, attain the level of the six con-
certos of Op. 4 or the six of Op. 7, they
arc by no means devoid of interest. The
first Allegro of No. 13 (in F. somctimes
known as "The Cuckoo and the Nightin:
gale” because of the bird calls in this move-
ment) is cheery and pleasant, and the last
Allegro bas a delightful verve. The finale of
No. 14 is as Bntish as Yorkshire pudding.
No. 16 is a big work in six movements with
woodwinds and homns. In the sccond move-
ment there is somnc lively dialoguing between
the winds and the organ. Also presented
here are six livle fugues for organ, whose
authenticity has been a matter of ¢ontro-
versy. Whichever way the verdict goes. it
will not affect Handel's standing in the least.
As in the other volumes of this scries, per-
formance and recording are absolutely first-
class. N.B.

HAYDN: Symphonies: No. 85, in B flas
{“La Reine”); No. 108, in D {“Clock"}

Bamberg  Symphony, Joscph  Ketlberth,
cond.
e o Tererunses TCS 18014, SD. §2.98.

‘The first stereo appearance of No. 85 is more
than adequate cxeuse for investing $2.98 in
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this disc, since the work 15 ameny the best
of the master’s pre-London symphonics.
Keilberth offers a sccure German Havdn
st¥le with room for the strong mcledic fea-
tures of this score 10 find realization.

In the Clock vou will find none of the
wonders Toscanini brought from this music,
but the performance remains 2 good onc.
Unfortunately. it is somewhat thin and wiry
compared to the pleasanty refined sound
of the carlier work. Sterco cffects arc good in
both cascs. however. R.C.M.

KODALY: Hiry Jinos, Op. 15: Orchestrul
Suite—See Prokofiev: Lientenans Kife:
Suite, Op. 60.

MAHLER: Symphony No. 4, in G

Lisa Della Casa. soprano: Chicago Symphony
Orchestra, Fritz Remncer. cond.

® RCA Vicrox LM 2364. LP. $54.98.

e ¢ RCA Vicron LSC 2364. SD. $5.98.

The distinctive sound of the Chicago Sym-
phony under the Reiner baton. the fiem
clcan registration of nstrumental Bnes to
form a composite of stzong and sumptuous
tonal values, has rarcly been captured with
complete success in its recordings. [t is pleas-
ing to find, therefore, that the Mahler
Fourth—a work in which these ensemble

valitics arc essential—exhibits them as of-
?cctivcly on both monophonic and sterco
discs as it did in concert.

The Mahler Fourth is really a pastoral
symphonv. but its landscape s no placid
scene but a stage on which angels and devils
contest for men’s hearts, Its atmosphere
thus gues all the way back 0 Weber's Der
Fresschiitz, although Mahler infuses elements
of Austrian folklore. which in this work and
its simmediate predecessor he draws upon
more deeply than in any of his other scores.

Once you hear any Mahler work in stereo
you realize, [ think, that no monophonic ac-
count c¢an do it justice. There are scveral
ood monophonic Pourths still in the cata-
foguc. among them the lovely old Walter
version. Raner's approach is  somewhar
cooler than you may expect, and in the hnal
movenient, particularly, recollection of Wal-
ter's sensitivity may cause 4 moments doube
of the present interpretation. But this is 2
fine performance with integrity and convic-
tion 1 its own terms, and with rehearing you
will come to admire both its concept and
exccution. R.C.M.

MARTIN: Pertite symphonie concertante
—See Bartbk: Music for Strings, Per-
cussion, and Celesta.

MOZART: Serenades for Winds: Ne. 11,
in E flat, K. 375; No. 12, in C minor,
K. 388

Evecrest Woodwind Octet,; Newell Jenkins,

cond.

o Everest LPBR 6042,
e o Evirest SDBR 3042.

LP. S4.40.
SD. $§4.40.

It would be hard to imagine that two works
written by the same composer within a few
months for the sanc combination of nstru-
ments could be so different. K. 375 is purc
cntertaininent music, singing away as though

Continued on puge 68
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EIGHT

NEW
BEETHOVEN

RELEASES

Symphony No. 9 in D Minor {"Choral’");
Symphony No. 1 In C Major. Ingeborg
Wenglor, Ursala Zollenkopf, Hans-
Joachim Rotzch, Theo Adam, with the
Leipzig Broadcasting Chorus and the
Leipzig Gewandhaus Orchestra, Franz
Konwitschny, Conductor.

SC 6036 BSC 107 (Stereorama)

Symphony No. 7 in A Major. The Cleve-
landOrchestra, GeorgeSzell, Conductor.
LC 3658 BC 1066 (Stereorama)

Symphony No. 5 in C Minor; Symphony
No. 8 in F Major. Orchestre des Con-
certs Lamoureux, Igor Markevitch,
Conductor.

LC 3659 BC 1067 {Sterecrama)

ALSO AVAILABLE ON EPIC RECORDS...

Symphonies

Symghony No, 3 In E-flat Major (**Eroica’"). The Cleveland Orchas.
tra. George Szell. Conductor. LC 3385 BC 1001 {Stereorama)

Symphony No. 5 in G Minor. The Clevclond Orchestra, Gearge
Szell, Conductor. (With Schubert’s **Unfinished* SyMph(l)-réy.glgs

Symphony No. 2 In D Major. The Concertgebouw Orchestra of
Amsterdam, Eduard Van Belnum. Conductor. (With Nicolai's
“Merry Wives of Windsor** Overture.) LC 3466

Concertos

violin Concerto in D Major. Arthur Grumiaux, Violinist, with the
Concertgebouw Orchestra of Amsterdam, Eduard Yan Beinum,
Conductor. LC 3420

Piano Concerto No. 1 in C Major; Piano Concerto No. 2 in B-flat
Maljor. Cor De Groot, Pianist. with the Vienna Symphony Orchestra,
willem van Otterloo, Conductor. LC 3434

Piano Concerto No, 5 in E-flat Major (""Emperor’’). Cor De Groot,
Pianist, with the Hague Philharmonic Orchestra, Willem Van
Otterico, Conductor. LC 3014

Chamber Music

Sonatas for Violin and Piano (Complete). Arthur Grumiaux. viofin-
ist, and Clara Haskil, Pianist. SC 6030 (a4-12%)
{Also available singly)

“Hammaerklavier'* and *'Les Adieux' Sonatas. Eduardo Del Puesyo.
Pianist, LC 3555

FROM
EPIC

Symphony No. 2 in D Major; Overture
to “The Creatures of Prometheus.” The
Leipzig Gewandhaus Orchestra, Franz
Konwitschny, Conductor.

LC 3634 BC 1052 (Stereorama)

Symphony No. 8 in F Major. Hague
Philharmonlc Orchestra, Willem Van
Otterloo. Conductor. (With Schubert's
*Unfinished” Symphony.)

LC 3642 BC 1059 (Sterecrama)

Symphony No. 6 in F Major (**Pastor-
ale'"). The Vianna Symphony Orchestra,
Antal Dorati, Conductor.

LC 3611 BC 1038 (Stereorama)

Piano Concerto No. 4 in G Major, Leon
Fleisher, Pianist, with the Cleveland
Orchestra, George Szell. Conductor.
{With Mozart's Piano Concerto No. 25.)
LC 3574 BC 1025 (Stereorama)

**"Moonlight..* **‘Appassionata,'* and
“Pathetique’* Sonatas. Hans Richter-
Haaser, Pianist. LC 3590

ADDITIONAL APRIL RELEASES FROM EPIC

BERLIOZ: Symphonie Fantastique. Hague Philharmonic Orches-

tra, Willem Van Otterloo, Conductor.
LC 3665 BC 1068 (Stereorama)

DEBUSSY: Sonata No. 3 In G Minor for Violin and Piano. « LEKEU:
Sonata In G Major for Violin and Piano. Arthur Grumiaux, Violinist,
and Rlccardo Castagnene, Pianist. LC 3667

MILHAUD: The Four Seasons. Darius Milhaud conducling the
Ensemble de Soloistes des Concerts Lamoureux.
LC 3666 BC 1069 (Sterecrama)

-RAVEL: Gaspard de la Nuit; Le Tombeau de Couperin.tgharles

Ballet Rosen. Pianist, 3589
e A ¥ Wiz,
THE WORLD OF WONDERFUL MUSIC IS YOURS ON = E FPPIC = RECORDS
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its composer had not a care in the world.
With the first notes of K. 388, however, we
plunge into the dark recesses of Morart's
soul, and we do not come out into the sun-
light until the last movement. It remains one
ol the mysteries of the ¢reative mind that
Mozart. twssing off a work 1n a great huery
for the house band of some Vienncse noble-
man, should have written one of his most
powerful and passionate compositions. The
playing here is impeccable, as regards pre-
cision, intonation, and technical security.
Those readers who, as I did, first got to know
and love the C minar Screnade through the
fine RCA Victor recording made many vears
ago with members of the Boston Symphany
will find no radical departures here from the
tempos and gencral spirit of that sct. It scems
to me that Jenkins should have achieved
mwre contrast between prano and forse (the
piane is seldom soft enough). and that the
dissonant suspensions of the Minuet of K.
388 could have had more bite, but otherwise
the performance struck mc as cxcellent, as
did the sound in both versiens. N.B.

PROKOFIEV: Lientenant Kije: Suite,
Op. 60

tKodily: Hdry Jdnos, Op. 15: Orchestral
Swite

Dao lordachescu, bantone {in the Proko-
ficy);: Philharmonia Orchestra, Erich Lcins-
dorf, cond.

eCarmtoL I 8508. LP. $4.95.

e o CarivoL SP 8508. SD. $5.98.

This scems to be the only onc of the ninc
recorded versions of the suite from Lienlen-
ant Kije 10 present the two songs as songs and
not as instrumental pieces. That is a good
rcason [or calling it to vour attention. There
is also a good reason for recommending it:
this is perhaps the wittiest, lightest. most
sensitive. musicianly, and thoroughly de-
lightlul Kige of the lot, baritone or no bari-
tone. The Héry Jdnos on the other side s
equally fine, and the recording of both is
superb. The sterco cdition is particularly
brilliant. AF.

Richter: Schubert warm and sunny.
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RAVEL: Mz Mere I"Oye; La Valse; Mir-
oirs: No. 4, Alhorada del gracioso

Arthur Whittemore and Jack Lowe, pianos.
e CarrvoL P 8513, LP. $498.
e o CaritoL SP 8513. SD. §$5.98.

These exceptionally tasteful and attractive
performances should give considerable pleas-
ure, even though the works arc more color-
ful in their well-known orchestral dress.
The Mother Goose Suite has more poignancy
and childlike innocence in the onginal four-
hand version; Whittcrnore and Lowe’s ar-
rangement of the Aléorada del gracioso docs
litthe more than divide the problems that
make this work so difficult for a solo pianist
to bring off satisfactorily: and Ravel’s own
transcription for two pianos of Le Valse is
a superb example of transferring cffects from
onc mediwn to another. Whittemore and
Lowe take the first and last movements
of the Suite too slowly for my taste, but
everywhere clse they play most sensitively,
with beautiful tonc and balance. and a fine
scnse of drama and color in La Valse. The
piano tonc on the monophonic disc is pure
and round. The stereo version lets it blossom
out naturally, and the two pianos lave a
more scparated sound, although the final
effect is perfectly blended. La Valse, par-
ticularly, profits from the more spacious
treatment that sterco can give, R.E.

SARASATE: Zigeunerwersen; Carmen
Fantasy—See Sibelius: Six Humoresqnes
Jor Violin and Orchestra, Op. 87 and Op,
89.

SCHUBERT: Sonata for Piano, No. 17, in
D, Op. 53

Sviatoslav Richter, piano,
o Moxrorx MC 2043, LP, §4.98.

It 1akes a true virtuoso to bring off some of
the scemingly simple piano pieces. and
Richter does just that for this Schubert
sonata in onc of the mast enchanting records
[ have ever heard. C. G. Burke once referred
to this work as “‘rather crazy,” and onc must
agree that an addly giddy quality pervades
it. with its naively happy tunes. its rushing
about, its perverse thythms. But only a lyric
genius could write it. and only a virtuoso of
the first order could reveal it for the buoyant
masterpicce 1t is.

In observing sceupulously all the markings
in the scorc—and thereby making all ns
cffects—Richter must at lugh speed sustain
transparent, feathery  textures, contrast
voicss of piano and pianissimo strength,
make {ong decrescendas from the piano level,
play soft repeated chords, bring out an inner
melody in thirds. He docs this in such an
cffortless manner that one’s immediate reac-
tion is how wonderfully warm and sunny the
music is and bow “hcavenly™ is its “length.”
Only later does the realization develop of
what extraordinary technical tnumphs the
pianist has uchieved. R.F.

SCHUETZ: Geisstliche
Motets

Chormuuesik: 14

Norddeutsches Singkreis. Gottfried Wolters,
cond.

e Arcinve ARC 3122. LP. §5.98,

e o Arciive ARC 73122, SD. $6.98.
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SCHUETZ: Music of Heinrich Schiitx

Singers and [nstrunaentalists of the Monday
Evemng Concerts of Los Angeles, Robert
Craft, cond.

o CoLunma ML 5411. LP. $4.98
e o Corumma MS$ 6085. SD. §5.98.

The Archive disc offers about half of the
collection of motets published by Schiirz
in 1648 as Geistliche Chormuesik (Religious
Choral Music). Included here is the mar-
velously beautiful Selig sind die Toten,
which readers may remember from its fine
performance under Paul Sacher n the
Anthologic Sonore. Many of the other picces
are almost on the same level, and one, Das
151 je gewtsshich wahr, with 1ts supple hines and
contrasts and chordal peroration, is a partic-
ular gem. The chorus is not too large (torty-
two singers) and performs with good tone
and intonation, clear cnaunciation, and just
balances. Wolters has a way of playing
down rhcrorical effects and  occasivaaily
gliding right over cacsuras, but in gencral
these are highly satisfactory performances.
With the Columbia disc we arc made
aware of performance problems. Craft had
the boldness to venture on terntory that
has been hardly explored on records—
Schiltz’s music l)(;f voices and instruments;
and if we are not convinced that he has
solved the problems in cvery case, we must
give him credit for courage. He presents
cight picces from various publications by
Schiitz, six with Latin texts and two with
German, Among them is the splendid and
claborate motet Ex ging ein Sdmann ats. in
which the four verses are sung by a quartet
of solo voices accompanied by a fow wsteu-
ments, and after cach verse there is a refrain
in which a chorus and four tromboncs join
the performers already mentioned. [t scems
to mc that there is in all these performances
a detachment, a coolness, that casts 4 val
over the expresave qualities of the music,
an effect that is not improved by the un-
imaginative realization of the continun. The
attenpts to intracduce unwnitten  dotted
thythins, as in Auendire, popule meus and
fili mi, Absalon, do not ccme off. They
may of may notl be lustorically justfied in
this music. but they sound awkward on
the trombones, though they might not
sound that way on the violins that Schitz
specified as alternative instruments. Clinch-
ing proof, it scemns 1o me, that these rhythms
are wrong as used here ocgurs when the
trombone  phrase so treated in  Arrendise
turns up in the voice, which instcad of sing-
ing “propesitiones” in smoath. cven syllables
is made to sing “pro-po-si-t; . . . ,'" with
the first and third syllables shortened and
the sccond and fourth lengthened, a dis-
tortion impossible to attribute o Schitz,
onc of the most sensitive prosodists among

composcrs,
First-rate recording in both. versions of
cach disc. N.8.

SIBELTUS: Six Humoresques for Violin arnd
Orchestra, Op. 87 and Op. 89.

tSarasate: Zigennerwersgri; Carmen Fan-
tasy

tTchaikovsky: Sérénade mélancolique, in
B flas minor, Op. 26

Aaron Rosand, violin; Symphony Orchiestra

Continued on page 70
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S’I’EREO

,, ANTAL bonnﬂﬁ

EAPOLIS SYMPHONY

SR90253 /MG 30253

|_STEREON

ANTAL DORATI """w;**’

GNOON BYMMHONY ORCHEBTRA, ™
MAVIMEKY COMMRTE BALLIT * _"\\

THE FIREBIRD S

SR90216/MC5016

Y-

@
REcor0S

THE MUSIC OF

STRAVINSKY | LIVING

PRESENCE

——

STRAVINSKY Le Sacre: du Printemps. Minnezpolis Symphony, Dorati.
SR90253/MG50253

STRAVINSKY The Firebird (complete). London Symphony, Dorati.
SR90226/MG50226

STRAVINSKY Petrouchka, Minneapolis Symphony, Dorati. SR90216/
MG50216

Otber masterpieces newly available in HMercury Living Presence recordings:

STRAUSS Don Juan; Death and Transfiguration. Minneapolis Symphony, Dorati.
SR90202/MC50202

PERSICHETTI. Symphony; GRAINGER Hill Song No. 2; HARTLEY Concerto for
Winds; KHACHATURIAN Armenian Dances. Eastman. Wind Ensemble, Fennell.
SR90221 /MG30221

OFFENBACH and AUBER OVERTURES. OFFENBACH Tales of Hoflmann; La Belle
Héléne; Orpheus in the Underworld. AUBER The Bronze Horse; Masaniello; Fra
Diavolo. Detroit Symphony, Paray. SR90215/MG50215.

WIDOR Allegro from the Sixth Symphony; Salve Regina; DUPRE Prelude and
Fuguc in G minor; Triptyque. Dupré, St. Thomas Church Pipe Qrgan. SR90169/
MG50169

HAYDN Symphony No. 100 in G (“Military’); Symphony No. 10{ in D
(“Clock™). London Symphony, Dorati. SR90155/MG50455

SR indicates the sieree albunt number, MG, the monayral albuwm number,

MERCURY RECORD CORPORATION « 745 FIFTH AVENUE « SUITE 515 » NEW YORK 22, NEW YORK
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of the Southwest German Radio (Baden-
Baden). Tibor Szdke, cond.

eVox PL 11600. LP. $4.98.

e o Vox STPL 11600. SD. 85.95.

The only violin work of Sibelius ever heard
with any degree of frequency is the vir-
teosic Concerto in D minor. But the com-
poscr was an accomplished violinist. and
his catalogue includes a number of smaller
works for the instrument. The six Hunror.
esques—iwo in Op, 87 and four in Op. 89
—which date from 1917, here receive their
recording debut. Tt is most pleasant to
make their acquaintance. As their name
implics, they are short and light. Within
the small framework, however, Sibelius has
managed 10 crowd some colorful writing
for the soleist, though he has left the or-
chestra fairly much m the background. His
musical statements are typically Sibclian
though more lynical than usual in their
meladic contour—briel and to the point,
with almost abrupt endings.

Rosand’s playing of the Sibclius picees.
as well as of thc popular Sarssaic and
Tchaikovsky works, 18 clear, brilliant, and
frce of mannerisms, and he invests the music
with a great deal of mterpretative fire.
Of particular note are his crvstalline har-
momics in the hfth Humoresque and his
clcan double-stopping in the Danse Bokéme
of the Carnren Fanmtasy. Suoke's orchestral
accompaniments arc most sympathetie and
well performed. Vox's reproduction, both
in mono and stereo, is among the fincst to
come from that company: the balance be-
tween soloist and orchestra, however, is
better in the two-channel version. P.A.

STRAUSS, RICHARD: Einv Heldernleben,
Op. 40

Beclin Philhacinonic Orcliestea, Herbert von
Kacajan. cond.
® o Decca DGS 712022. SD. §5.98.

Von Katzjan's ncw policy of {ree-lance re-
cording now brings him before the public
on still another labet with his Berlin orches-
tra. This performance of Heldenleben is very
close to the Zarathustra recently issued from
his Vicnna sessions. The ensemble is very
lush and gorgeous. with cpisodes of rhapsodic
sensuality given prominence and the mili-
tant aspects of the scorc underplayed.

‘The sterco competition on discs is Leopold
Ludwig’s version on Everest. Hf the issuc is
1o be decided on the basis of sound. the Lud-
wig is a more striking production. The Berlin
Phatharmonic. hiowever, is a far better or-
chestra than the London Symphony, and
consiclerably morc at home in the Straussian
idiom. If you will trade 1he intimacy of the
stage for first balcony sound and some soften-
ing of detail, the Von Karajan performance is
ont of greater musical interest. R.CM.

TCHAIKOVSKY: Coucerto for Violin
and Orchestra, in D, Op. 35

Henrvk Szeryng. violin: Boston Symphony
Orchestra, Cl'mﬁcs Munch, cond.

e RCA Vicror ILM 2363. LD.
e @ RCA Vicror LSC 2363.

$4.98.
SD. $5.98.

This 1s Russian music by a Polish violinist
and a French conductor. The results are
notably satisfying.

Szcryng is able to give the Slavic elements
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of the music a svmpathetic stvhistic treat-
ment. but he docs so with arustey and an
unfailing sense of proportion. Munch is onc
of the best accompanists in the business, and
although he knows exactly the sounds
Tehaikovsky requires, his Gallic sensitivity
to texture and linc produces that sound with
an ensemble quality frec from impuritics.
Although there arc already two or three
satisfactory sterco accounts of this inusic in
Schwann. none of them could be called a
perfect recording by any standards. and the
Szeryng could well become the dominant
edition. The engincers have provided a
richly colorail \-inrin sound that olfcrs strong
presence, and the Boston orchestra brings
oqually robust colors and sonoritics to 1ts
role. In the loudest passiges of the sterco
aedition there are momcents of coarsened tone
which you will not find s their LP counter-
parts, but i geacral bath versions arc
satisfactory examples of theie type.  R.C.M.

TCHAIKOVSKY: Sérénade mélanco-
lique, in B flat minor, Op, 26—Sce
Sibelius: Six Humoresques for Violiu and
Orchestra, Op. 87 and Op. 89,

TCHAIKOVSKY: Swan Lake, Op. 20:
Orchestral Suite. The Sleeping Beauty,
Op. 66: Orchestral Suite

Philharmonta Orchestra, Herbert von Kara-
jan, cond,

o Axaey 35740, LP. S$4.98.

® ® AxGEL § 35740, SD. $5.98.

Karagan's sharp-minded brilliance as a con-
ductor, the Philharmonia’s superb playing,
and the warm massive sound of the record-
ings combinc to makc cxccllent concert
versions of these ballet suites, although they
arc not rclaxed and pliant cnough for the
balletomanc. The suites are virtualty—but
not quitc—standard in content. Fromn Swan
Lake—Scene (Swan Theme); Waliz from
Act 1; Dance of the Littte Swans: Introduc-
tion to Scene anxd Second Dance of the Swan
Quecn: Crardas from Act 111, From Sleeping
Beaury—Introduction and Lilac  Fairy:
Adagio from Act I; Puss in Boots from Act
II}; Panorama, Act Il; Valse, Act 1. RE,

Nilsson: an Isolde of the first rani.
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VIVALDI: Conucerto for Cello and Strings,
in D—See Boccherini: Cowcerto for
Cello and Strings, in B flas.

VIVALDI: Concertos: for Tuo Oboes and
Strings, in D minor, P. 302 for Obose,
Basscon, and Strings, in G, P. 129; for
Two Oboes, Two Clarimnets, aud Strings,
m G, P, 74; Jor Two Oboes, Two Clari-
wets, and Sirings, in C, P. 73

Gli Accademici di Milano, Picro Santi, cond.
e Vox DL 450, LP. $5.95.
® o Vox STDL 500450, SD. §5.95.

Except for P. 74, these scem to be new to
microgroove. If the two Concertos in C
were indeed intended for canncis—and a
pretty goodd case his been made for this—
they may be among the earliest orchesinal
works (o cnploy that instruiment, which
was invented about 1700, But the two works
have wvalues in addition to listorical con-
siderations. Both have a good dcal of rhyth-
mic vivacity, and the Largo of P. 74 is an
interesting study in tone color, being written
for the four woodwinds alonc. P. 302 has
some rather striking themes—solemn stndes
m the opening Largo, and a strong unison
figurc in the last movement. The perform-
ance is acceptabic as far as the orchestra is
concerned, and the soloists, cspecially Vir-
ginio Bianchi, the bassoonist in P. 129, are
good, although the first oboc is rather un-
steady in the sccond Largo of P. 302. N.B.

VIVALDI-BACH: Concerte for Cello and
Strings, in G—See Boccherini: Concerto
Jor Cello and Strings, in B flat,

WAGNER: Tristan und Isolde: Prelude
and Liebestod; Isolde’s Narrative and
Curse

Birgit Nilsson, soprano; Grace Hoffmann,
contralto; Vienna Philharmonic Orchestra,
Hans Knappertsbusch. cond.

e o Loxnox OS5 25138. SD.  $5.98.

The quality of Birgit Nilsson's voice is ad-
mirably suited to Isolde, and she sings with
intelligence and temperament. She does not
stem to me to have quite the comprchen-
sion that Flagstad brought 10 her singing of
the Lickestod—1 am speaking now not of
textual comprehension. but musical conipre-
hension. the sense of guiding one note into
the next in a perfect blending—and [ am
referring to Flagstad's postwar recording
under Furtwingler more than to her catlier
78 versions. But that Nilsson’s Isolde should
be seriously compared with Flagstad's at all
indicates singing of the highest order. The
long Act | passage could hardly be better,
particulasly from the Cuarse to the end of the
scene. Here Nilsson summons a compact
tone of great force, capped by thnlling tones
above the staff, and Grace Holfmaon copes
well with Brangine's brief but demanding
lines.

Knappertsbusch and the orchiestra are
magnificenr. and the broad sterco sound
allows the music really to engulf the listencr.
The Prelude and Lichestod are on one side,
the Narsative and Curse on the other, but a
separating band allows one to play the music
n ils proper scquence. C.L.O.

Continued on page 72
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~ hear

the
natural

sound
of

IFIREGORDS

You can believe your ears!

Stereo HIFIRECORDS sound just like tapel
Same natural *living presence’’ sound af
lower cost and greater convenience.

R422 JIMMY WITHERSPOON
FEELIN® THE SPIRIT — Jimmy Withe-
spoon sings favorite spiritualy backed
by the Randy van Horme choir. You'll
enjoy hearing It agaln and again.

J611 GET HAPPY WITH CAPPY —
Trumpet virtuoso styilzes Cappy Lewis
12 ear tickiers — Great listeming?

JIMMY WITHERSPOON

{  FEELIN' TRE
SPIRIT

W1

R615 SOMETHING BLUE— Britllant
recording, exciting sounds featuring
the Paul HKorn Quintet. Multi-horn
blower Horm at his best with superd
assistance from vibist Emil Richards.

T SAOTIE ROUMROS OF ll_(‘-"l Ariiasy
Ly

R806 TABOO — The fabulous sounds
of Arthur Lyman's Hawalian Village
Group recorded in Henry ). Kalser's
Aluminum Come, Hoaclulu,

“The sound that named a company”

HIFIRECORDS,

wirgash |

R822 TABOO Vol. 2—Startling
nev. exotic recorded ecstasy from fab.
ulous far away Hawali by the incom-
parable Arthur Lyman group.

| L] ﬁ it

LAY \"

L Rt e
| ¥ i~ \.‘?:
TR ’ Fd * 1]
T ‘D&

R417 TAHMITI—Exciting. exotic and
rhythmic harmonles by The Surfers
from thelt Tabitian show 2t the Star-
dust Hotel, Las Vegas.

Available af
record shops

and HIFI equipmenf'
dealers everywhere:

J‘& &5

R812 GUITARRA deVENEZIUELA™
Internationally distinguished guitarist
ALIRIO DIAZ plays.casy Hstenfiig Latin
classics with 1nesse and emotlonat
depth: Recorded in Caracas, Venezuela
—(ntimate, eaciting sound.

George Wi ght

_&hj

e

R702 GEORGE WRIGHT ENCORES
AT THE MIGHTY WURLITZER PIPE

ORGAN—AIl time best selling thea-
ter pipe organ. Hear the mightiest
Wurlitzer of them all —35 manualsl

RO17 STEEL DRUMS —A savage beat
on primitive instruments brings you
the color. drama and pageantry of an
African selting.

7803 Sunset Boulevard, Hollywoed 46, California
In Canoda—Sparton Records ¢ P. 0. Box 5035, London, Ontario

AprriL 1960

~docs not come naturally to Mme. Lovberg. |
Her Verdi offerings are not helped by the l

CIRCLE 53 ON READER-SERVICE CARD

fussy, ponderous conducting of Braithwaite,

The stereo version carries with it some
preccho, and for this reason [ prefer the
monophonic pressing. C.L.O.

CONSTANTIN SILVESTRI:

: “Rhap.
sodies for Orchestra”

Vienna Philbarmonie Orchestra, Constantin
Silvestrt. cond.

® AxcEL 35677, LP. $4.98

® 8 AnceL S 35677. SD. §5.98.

At last Constantin Silvestri has found the
right outlet for his interpretative talentsl
Up to now, many of his readings have been
exaiting and colorful, but they have also
strayed too far (rom the printed scores. Evi-
dently, these rhapsodics are morc suited to

bis style, or he 1o theirs; his performances
L] LI ) ] ' . .
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Vizgimir Golsehmann cond.

s SRY-112 & SRV-11250°
In orcheseral performance
and eagineering this is a

striking rccocc}f‘

. High Fidelicy
HAYDH: “Milltary” ang
“Clock” Symphories
Mogens Woldike cond,
v . SRY-109 & SRV-1095D"
This wonderful disc con-
tains the best performance
of eixch symphony now
available on records, and
in pagucularly grateful see-
fe0 sound. 1ghy Fidelity
KHACHATURIAN: Gayne Suite

KABALEYSKY: The Comedians

Viadimir Golschmann cond.
SRY-113 & SAV-11350*

OVDRAK: Symphony No. S

“New World”

Viacimir Golschmann cong,
SRY-114 & SRV.11430"

HANDEL: Royal Fireworks &

Waler Music

Appia & Prohaska cond.
SRV-135 & S$Rv-11550°

LISZT: 4 Hungarlan Rhap-
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RECITALS AND
MISCELLANY

TERESA BERGANZA: Rossini Program

Tercsa Berganza, mezzo; London Sym phony
Orchestra, Alexander Gibson. cond.
® eLoxoox OS 25106. SD. §5.98.

Present-day mezzos who wish to cimb to the
Inghest rung of the operatic ladder must
staod comparison with Giulictta Simionato
—eospecially if they sing Rossini. | do not
know how large Berganna's voice is—to
judge by this record, it is more distinguished

y resonant carrying propertics than by
sheer caliber—and I suspect that it is not yet
suited to Verdi's Amneris or Azucena. Whien
1t comes to Rossini, though. this very voung
artist is already astonishingly accomplished.
Her facility at vocal embellishment is su.
perior to Simionato’s (Berganza always
maintams a legato line in even the widest-
ranging runs): she is steady at all points over
a very wide compass; her tone has a fine
bloom: she commands a whole spectrum of
colors andt dynamies; and she brings delight-
ful awareness to her characterizations. She
is cr,uall\' at home in the fiendish Cenerentola
finale (the best I've ever heard) and in the
long, sweeping line of “Fuc ut portem® (rom
the Stabat Mater. 1 can sec no obstacle to a
long and brilliant carcer for this singer.

The accompaniments are clear and firm

April 1960

and smoothness with which it is handled
than for originality. Finally, in the Rondo
by the ccicbrated and long.lived Gossec
(1734-1829), we obscrve x better-than-
average musical mind juggling inscrumental
patterns and colors with all the jov. if with
less than the genius, of 1 Haydn. Good
performances, as far as one can judge with.
out the scores, and good sound. N.B.

TOSHIYA ETO: Violin Recital

Tartini: Sonatas for Violin and Piano: in G

riinor (“Devil’s Trill"); in G minor (“Didone

abbandonara®). Vivaldi: Sonata for Violin

and Piano, in A, Op. 2, No. 2. Corelli:

;Eloml;a Jor Violin and Piano, in C, Op. 5,
0. 3.

Toshiya Eto, violin; Viadimir Sokoloff,
piano.

® o Decea DL 710014, SD.  $5.98.

Mr. Eto is a Japancse violinist who has
studicd in his native land and at the Curtis
Institute, where he now tcaches. To judge
by this, his first recording, he produces
a lovely, singing tonc which is never per-
mitted to become sincary. his fingers are
nimble and accurate, his double stops clean,
his phrasing musical and in good taste.
This is not the kind of program that en-
courages a projection of individuality, and
further appraisal will have to wait uniil
he records other types of music; but there
are cuough good qualitics evident in this
nerfarmance to warmnt aur wvine: Wel.

“4 Great New Feather_' in our Kapp'*

cates cach nuance with precision and passion,
The mixture is, | know, too rich for some.
and they wrn to interpretations of “good
taste”” and “‘restraint” by artists who are so
tasteful and restrained ‘only because they
cannot call upon the resources of a Fischer-
Dicskau.

On this record, the baritonc applics his
gifts to some out-of-the-way Schubert. Side
Vs very satisfying. Gruppe aus dem Tartarus,
a powerful pocm in a magnificent setting, be-
comes a terrifying cvocation of uncnding
anguish, and in the next song (Die Gater
Gricchenlands)  Fischer-Dieskau's  scamlcss
legato and delicate pianissimo shading con-
vey the bland, distant Hellenic fecling. Die
Envartung and Sehnsucht are also intercsting,
and interestingly donc. Unhappily, the re-
verse of the record s likely to please Schu-
bert scholars only. The entire side is occupicd
by a windy, futile ballad called Der Taucher.
concerming a young man who twice dives
into a whirlpool to retricve a goblet (the
second time, of course, he does not return).
It is boring stuff, and Fischer-Dieskau's
encrgetic dramatization merely underlines
the emptiness of the material. Engel's ac-
companiments  are irrcproachable. as s
Angel's sound. C.L.O.

VICENTE GOMEZ: “The Artistry of
Vicente Gomez”

Vicente Gomez, guitar.
e Drcea DL 8965. LP. §3.98.
® o Decca DL 78965. SD. $4.98.

*Kapp Records of Course

A Great New Way to Enjoy Opera

THE MUSIC THAT SPEAKS

FOR ITSELF!

“OPERA WITHOUT WORDS™

What is ““Opera Without Words?" It
is opera sung by the orchestra. The
task Maestro Savino sets himself in
these albums is to keep the dramatic
impact of the operas as well as the
melodic line; to build characters
through instrumental interpreta-
tiens. Thus, the soprano becomes a
violin, the tenor a viola, the baritone
three celli — and the chorus is “sung”
by the brass and sometimes the full
orchestra. Yet behind it all is the
original orchestral scoring, so vital
in grand opera, so often abandoned
in ordinary transcriptions.

Giacomo Puccini

Hear these Puccini masterpieces in
the “Opera Without Words” series:
Madame Butterfly kcL-9007(S)
« Turandot — kcL-9000 « Gianni
Schicchi — Manon Lescaut — KcCL-
9008 + La Boheme xkcL-9009 - Il
Tabarro — kcL-9026 (S) « Tosca —
KCL-9022 (8)

(S)—Also available in Stereo

In the “Opera Without Words’’
series, Domenico Savino and the
Rome Symphony Orchestra have ex-
tended and enriched the operatic
domain. Not with new operas — but
with a thrilling new way to hear the
old ones. Not with operaticovertures
or synopses — but with an altogether
new concept. “'Opera Without
Words” quite literally creates beauty
beyond words. All the poignancy
and heartbreak of Puccini, the rich-
ness and pageantry of Verdi and
Mascagni, have been distilled for
you in this vivid new form. With
these albums, Maestro Savino se-
cures his position as a great innova-
tor in thefield of operatic music.

DOMENICO SAVINO

Giuseppe Verdi

“Opera Without Words’ now in-
cludes these Verdi operas: La Forza
Del Destino — KcL-9001 » Otello —
KCL-9004 « La Traviata — kcL-9015
* Rigoletto — kcL-9032 (S) -+ Aida
— KCL-9014 (8)

OTHER ALBUMS NOW AVAILABLE
IN THE "OPERA WITHOUT WORDS"

SERIES:
www americanradiohistorv com

' The More You Know Opera

The More You'll Enjoy
“Opera Without Words”

True, “Opera Without Words” is a
wonderful way to acgquaini people
young and old with the beauties of
opera — for there are no language
barriers. But the more you know
opera to begin with, the more famil-
iar you are with operatic repertory,
the more you will enjoy “Opera
Without Words,” And the more you
will appreciate it in the Full Thea-
ter Sound of Kapp Records.

Dream Yourself An Opera!

One of the fascinating and exciting
experiences in store for you in
“Opera Without Words” is that there
actually seem to be living voices
threaded among the solo instru-
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the
" natural

sound
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RIFIREGDRAS

You can believe your ears!

Sféreo HIFIRECORDS sound just like tape!
Same natural “Miving presence” sound af
lower cost and greater convenience. !

'.unlmi

JIMMY WITHERSPOON

| FEELIN' THE
SPIRIT

R422 JIMMY WITHERSPOON

FEELIN’ THE SPIRIT— Jimmy Wither.
spoon sings favorite spirituals bached
by the Randy Van Horne choir, You'll
enjoy hearing it agaln and sgain,

J61) GET HAPPY WITH CAPPY —
Trumpet virtuoso stylizes Caprr Lewis
12 ear ticklers —Great listeningl

hiRjazx

something

lug_e

L &

R615 SOMETHING BLUE—Brilliant
recording, exciting sounds featuring
the Paul Horn Quintet. Multi-horn

blower Horn at his best with superb
assistance from vibist Eml) Richards,

THE EXZOTH SOURDS OF ANTTRLAR | vaiay
by S by

b

(.4--"!""':"‘ ‘-f

R806 TABOO —The fabulous sounds
of Arthur Lyman's Hewallan Village
Group recorded in Henry J, Kalser's
Alumingm Dome, Honolulu,

“The sound that named a company”

HIFIRECORDS,

R822 TABOO Vol, 2—S5tartling
new exolic recorded ecstasy from fab-
vious far away Mawail by the incom.
parable Arthur Lyman greup.

417 TAHIT! —Exciting, exotic and
rhythmic harmonies by The Surfers
from thelr Tahitian show at the Star-
dust Hotel, Las Vegas.

Availcble at

record shops |
and HIFI equipmen?
dealers everywhere:

R812 GUITARRA dcVENEZUELA—
Internationaily distinguished guitacist
ALIRIO DIAZ plays easy listeniig Latin
classics wlth finesse: and emotional
depth. Recorded In Caracas, Vensduela
~—intimate, extiting sound.

Tl"ll"l“ﬂﬂmm’

George Wright
;l'll[l' Encores‘m)

g
= . THAm BMIGIETY

-‘.:‘:-:u—.. UL -
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R702 GEORGE WRIGHT ENCORES
AT THE MIGHTY WURLITZER PIPE

ORGAN — Al time best selling thea-
ter pipe organ. Hear the mightlest
Wurlitzer of them all—S manuals!

on primitive instruments brings you
the color. drama and pageantry of an
African setting.

INC.

7803 Sunsct Boulevard, Hollywood 46, California
In Canoda—Sparton Records @ P. Q. Box 5035, London, Ontario
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RECITALS AND
MISCELLANY

TERESA BERGANZA: Rossini Program

Teresa Berganza, mezzo: Londop Symphony
Orchestra, Alexander Gibson, cond.
e o Lonpox OS 25106. SO. $5.98.

Present-day mezzos who wish to climb to the

highest rung of the operatic ladder must
stand comparison with Giulictta Simionato
—especially if they sing Rossini. T do not
know how large Berganzas voice is—to
judge by this record, it is more distinguished
by resonant carrying propectics than by
sheer caliber—and 1 suspect that it is not yet
suited to Verdi's Amneris or Azncena. When
it comes to Rossini, though, this very young
artist is already astonishingly zecomplished.
Her facility at vocal embellishment is su-
perior to Simionato’s (Berganza always
maintains 2 legato linc in even the widest-
ranging runs); she is steady at all points over
a very wide compass; her tone bas a fine
bloom; she commands a whole spectrum of
colors and dynamics; and she brings delight-
ful awarcness to her characterizations. She
is equally at home in the fiendish Cenerentola
finale (ch best 1've ever heard) and in the
long, sweepiog line of *“Fac ¢ porters” from
the Stabat Mater. | can see no obstacle 1o a
long and briiliant career for this singer.

The accompaniments are clear and firm,
and Laondan’s stereo sound is braght and full,
[ recommend this record without qualifica-
tion, C.L.O.

LOUILS DE FROMENT: #Musique Fran-
gasse du XVI1iléme"”

Sohier: Symphony in A, Op. 2, No. 3. Le
Duc: Symphony in D. Bertheaume: Sym-
phonie concertante fur Two Violins and Or-
chestra, in G, Op. 6. No. 1. Gossce: Rondo
Jor Flute, Violin, Harp, and Qrchesra, in D.

Picrre Doukau, Robert Gendre, violins;
Jean-Picrre Rampal, flute; Lily Laskine,
harp; Orchestre de Chambre Louis de
Iroment, Louis de Froment, cond.
o Parne DTX 230.. LP. §5.95.

Patbé continues to explore the Hetle-known
and highly interesting world of the French
symphony in the classical period. After
]:avin% recently given us svmphonies by
Mcéhul and Le Duc, it now offers symphonic
works by the same Le Due and some of his
compatriots. Not much is known of Charles
Sohier (1728-39), who was harn and died
at Lilic and spent some time in Paris.
His symphony, though lor its time “mod-
crn'’ 1n pageern (3t is tn the four movements
that were 1o become customnary), is still
baroque in general style, so much so that
the absence of 2 harpuchord is noticeable,
espectally in the rather poetic Andante and
in the Minuet. The symphony by Simon
Le Duc (1748~77) has more personality than
the one in the samie key previously presented
by Pathé. This onc has lively and pleasing
idcas in che lirst movement, its Andantc
is a tender song, and it has a light, gay
finale. The work by Isidore Bertheaume
(1752-1802) is more notable for the attrac-
tivencss of the matcrial and the clegance
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and smoothness with which it is handled
than for originality. Finally, in the Rondo
by the celebrated and long-lived Gossec
(1734-1529), wc nbsctve 2 better-than-
average musical mind juggling instrumental
r;mcms and colors with all the jov. if with
css than the genius, of a H:ytln. Good
pesformances, as far as one can judge with:
out the scores, and good sound. N.B.

‘TOSHIYA ETO: Vriolin Recital

Tactini: Sonatas for Violin and Piano: in G
minor (" Devil's Trll"); in G minor (“Didone
abbandonata’). Vivaldi: Sonata for Vielin
and Piano, in A, Op. 2, No. 2. Corclli:
Sonata for Violin and Piano, in C; Op. 5,
No. 3.

Tashiya Eto, violin; Vladimir Sokoloff,
piano.
¢ o Decca DL 710614, SD.  §5.98.

Mr. Eto is a Japanese violinist who has
studied in his native land and at the Curtis
Institute, where he now teaches. To judge
by this, his first recording, he produces
a lovely, singing tone which is never per-
mitted to become smeary. his fingers are
nimbile and accurate, his double stops clean,
his phrasing musical and in good taste.
This is nct the kind of program that cn-
cournges a projection of individuality, and
further appraisal will have to wait until
he records other types of music; but there
are enougn good qualities evident in this
performance to warmnt our saying: Wdls
come, Mr. Eto. ‘N.B.

DIETRICH FISCHER-DIESKAU: Schau-
bers Sonys, Atbum Two

Dietrich  Fischer-Dicskau;  bantone; Karl
Engel, piana.
e AxcrL 35656, LP. 54.98.

For me, at lcast, Fischer-Dieskau is the best
Lieder unger now before the public, 2nd onc
of the supreme vocal artists of the century.
1 know of no other singer—even among the
recorded giants af bygone times—who could
command such u wide range of vocul colors,
or could apply them wath such imagination
to the illumination of text and notes. He
conunumcates with his voicc—communi-

Toshiya Elo: violinist of sivging fone.

www.americanradiohistorv.com

cates cach nuance with precision and passion.
The nuxcure is, 1 know, too rich for some,
and they turn to interpretations of “‘good
taste” and “restraint” by artists who arese
wstcful aad restrained only because they
aannot call upon the resourccs of a Fischer-
Dieskau.

On this record, the baritone applics his
gifts to some out-of-the-way Schubert. Side
{is very satislving. Gruppe aus dem Tarrarus,
a puwerful pocas 1 a magnificent sctting, be-
comes a tertifying evocation of unending
anguist, and in the next song (Die Gérer
Griechentands)  Fischer-Dicskau’s  scamless
legato and delicate pianissima shading con-
vey the bland, distanr Eellenic feeling. Die
Ervartang and Scknsucht are also interesting,
and interestingly donc. Unhappily, the re-
verse of the record is hikely to please Schu-
bert scholars only. The entire side is occupied
by « windy, futile ballad called Der Taucher,
concerning a young man who twice dives
into a whirlponl to retrieve a goblct (the
second time, of course, he doces not retuin).
It is boring stulf, and Fischer-Dicskau’s
energetic dramatization merely undedines
the emptiness of the material. Engel’s ac-
compamimicnts arc irceproachable, as s
Angel's sound. C.LO.

VICENTE GOMEZ: “The Artistry of
Vicente Gomez™

Vicente Gomez, guutar.
o Decca DL 8965, LP. $3.98.
e o Drzcca DL 78965. SD.  §+.98.

Gomez is a highly accomplished artist with
a long-standing reputation. Here he ex-
hibits lr\:lmicaf command and atmaosphenc
stvle, while trving to make the best of two
possible worlds—1hat of the classical guitar,
that of flamenco music—and having the
best of neither. Furthicrniore, a tendency ro
sentimentalize or soften the inusic dilutes its

wer. One expects Paganini’s Sonatina to

marc sunny; the Milan, Sor, and Bach
picces to be more austere shythnueally;
the two Villa [ohos Preludios to have morc
flash. On the other side, works by Gomez
himself attenipt to incorporate the lamenco
style; they only water down its primitive
vigor. The li\'cfy. tricky Grayiras, a Cuban
screnade, 15 the most cffective of these
compromiscs, combining as it does Cuban
and flamenco rhythms. It may or mav not
be significant that some of these picces
were watren Jor Hollywood films. The re-
carding is lifelike. and so ckse to the in-
strument that it magnifies alt che liule
clicks and scrtehings commuen to guitar
plaving. Stereo is an advantage in enhancing
and rounding out the ssund of the instru-
ment. R.E.

KRAINIS RECORDER CONSORT:
“The Festive Pipes; Five Centuries of
Dance Music for Recorders”

Krainis Recorder Ensemble,
e Kare KCL 9034. LP. $4.95.

Fanciers of thar sublimated whistle ealled
the recorder or vertical flute will find a
tasty little programi spread out for them
herc. The music, ranging from the thirteenth
century o the cightcenth, is cleverly chosen
10 present various siyles, Cextures, and
rhythms, many of the pieces are enlivened
by the judicious addition of a drum or 1am-

Hicu Fipeuiry Macazine
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bourine or sct of bells, and all are well per-
formed by this knowledgeable group of five
recorder players plus a percussronist. Most
of the picces are anonymous — among these
the suite of sixteenthi<entury Italian dances
struck me as a particularly dddightful set—
while the composers named include such
masters as Dowland aod Scheidt. Although
the bass and *'great bass’ recorders do not
project as well as they might, balance is
generally satisfactory, as is intonation. N.B,

AASE NORDMO-LOEVBERG: Wagner
and Verdi Program

Aasc  Nordme:-Lévberg, soprano; Philbar,
monia Orchestra, Walter Susskind and War-
wick Braithwaite, conds.

® Ancri. 35715. LP. $4.98.

e @ Ancer. $35715. SD.  §5.98,

Fos shcer beavty of sound, Nordmo-
1.3vberg's soprano has few nivals today. Since
her sound, elear voice alsu has size and range,
she obviously has the equipment to move to
the fore among international singers. Still,
trained lisieners nearly always qualily their
appsoval of her singing: they point out that
she scems beset by a certain reticence or
coldness. 1 should sy that the difbeulty is
not temperamental, but vocal. While her
voice is produced ¢venly, it is not quite tree
—there is 2 weightines and a “slowness™

about her singing, caused, 1 think, by in- |

ability (not uawillingness) to cut loosc
vocally.

This problem is overcome at least part of
the time on this recital, and the excerpts
from Tumnhéduser and Lohengrin are very
gratilving indecd. "D bist der Lenz. how-
cver, refuses to catch fire, and Verdi docs
not fare well. 'The Quello scene stands per-
fectly stifl as the singer picks her way from
note to note. “Tw che le gunitd’” from Don
Carlos s somewlat Detter (here she lets hee
voice out more fully), but the Italian manncr
docs not come naturally to Mmc, Lovberg.
Her Verdi offenings are not helped by the
fussy, ponderaus conducting of Braxthwaite.

The sterco version carnes with it some
preccho, and for this reason 1 prefer the
monophonic pressing. C.L.O.

CONSTANTIN SILVESTRI: “Rbap-
sodies for Orchestra"

Vienna Philharmonie Orchestea, Constantin
Silvestel, cond.

e AxcrL 35677. LP. 84.98.

® o AngrL S 35677. SD. $§5.98.

At last Constantin Silvestn has lound the
right outlet for his interpretative talentsl
Up ta now, many of his readings have been
exciting and colorful, but they have also
strayed 100 far from the printed scores. Evi-
deatly, these rhapsodies are more suited to

)

|

ROGER VOISIN and JOHN RHEA:
Musie for Trumpet and Orcbestra, Vol. 2

Vivaldi: Concerto for Two Trumpets and
Strings, in X flat. Manlredim: Concerro for
Tuwo Trumpers and Orchestra. TVorellis Sin-
Sonia for Trumpet and Strings. Biber: Sonota
a 6 for Trumpet and Strings. T'clemann: Con-
cerio for Treamper, Tuv Oboes, and Contino,
in D.

Roger Vousin, John Rhea, trumpets; Orchics.
tra, Kenneth Schermerhorn, cond.
eKarr 9033. LP. $3.98.

Three of these five baroque picces featuring
onc or two trumpets—the Manlreding,
Torelli, and Telemann concertas—make
pleasant listening for anyone who cnjoys the
sound of that stirring instrument, and that

must be practically eveeyone. The Vivaldi,
which is “‘transcribed” by G. F. Ghedini. is
a cunious hybnd: it has the head of 1. 320
and the body and tail of P. 321, both of
these being concertos for tyo horns, not
trumpets. The Biber is a find. Heinrich
Biber (1644-1714) is known for the high
quality and complexity of his viclin musc,
but in this “'sanata™ he wrtes idiomatic fast
mavements that take full advantage of the
sharp, clcar joyousness of which the trumpet
is capable, as well as an Adagio ia which that
instrument is repiaced by a surprisingly
introspective viohn. The orchestra is too
subducd in this wark, and thece are a few
off-pitch trumpet tones in the first section
of the Tclemann, bue otherwise performance
and recording are good. N.B.

Reviews continued on page 75

his style, or he w0 thars: his performances |

here are louded with vibeaney, yet they keep
within the fairly loose boundarics imposed
by the music. He is particularly at home in
Encsco’s Rumanian Rhupsody No. 1, whose
spirit he anunates in telling, even thrlling
fashion. Liszt’s Fourth Hungerian Rhapsody,
too, has a lot of paprika in 11, while Ravel's
Rapsodic c;pngnu’( 15 marked by the proper
blend of quiet atmosphere and festive fire.
The conductor draws some superior playing
from the Vienna Philharmonic, which has
been binghtly recorded by Angel, a bit morc
spaciously, of course, in sterco. P.A.

ArriL 1960

| Send for Cataloguz te: Vanguatd Recording Scciety, lac., 154 West 14 Street, New York 11, N. Y,
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to what the name
These are bargain

N-OF BUSINESS”
“Ludwig van Beethoven

Beethoven wrote this in a letter to a music
publisher who informed him that since sonatas were d
. played in homes, they sold better than symphonies,
and so he could get a better price for them.
‘A symphony however, Beethoven protested, was
“of incontestably greater value.” This problem
of price vs. value remains with us today, and it
" applies as well to performances and recordi
“Half good” performances and “half good” ™~
, Tecordings have a price but no value. Vanguard
Demonstration Records are {op-drawer productionsy,
offered at $1.98 for Monaural and $2.98 for
Stereolab to introduce an ever-increasing public

Vanguard meauns on a _recopd.
recorlas in price, b ; _

VANGUARD
. DEMONSTRATION DISCS

MES-< BEETHOVER: Symphony Ne. §

Fellx Prohasks cond,
SRY-106S0° (Stereo)

Coupled with Sthubert: Uafin.

. Cished Symonong
RY-105 {Mono)
“One of the most sauslying

performances of this most
popular-of-al. symphonies...
§ the mecording i3 supedb.”
High Bidelrry
TCHAJKOYSKY: Symphony
No. 6 “'Pathetique”
Viadimir Cels:hmana Coad.
SRV-112 & SRY-11280°
“In oechesiral performance
and cngineaxing this is a
striking recoeding.”
‘Hi;‘b Fidelicy
HAYON: “Military” and
“Clock” Symphonles
| Mogeas Woidike cond,

. SRY-1L9 & SRV-1098D°
“This wonderful disc con.
talns the best performance
of tach srmphony now
available on secords, and
in pasrticulasly graweful sic
reo sound.” MHygh Fidelisy
- KHACHATURIAN: Gayne Suite
KABALEVSKY: Yhe Comedians

. Yiudimir Golschmann cond.
SRY-113 & SAV-11350°

DVORAK: Symphony No. §

“New World’

Yiagimir Golschmann ¢ond,

SRV-114 X SAV-11450°
HANDEL: Royal Fireworks &
Water Musle
ADDIZ & Prohatha Cond.

SRV-115 & SRY-115SD*
LISZY: 4 Huagarlan Rhap-
sodies
Anatel Fistoulari cond.

SRV-j03 & SRY-1085D°
RIMSKY-KORSAKOQV:
Scheherazade
Marip Rossi zond,

SRV-103 4 SRV-10350°
~ Al with Vienna State
Opera Occhestra
Spe¢ial Price—Mone $7.98
¥ and "Sterelab $2.98

GUARD

for the connoisseur
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“A Great New Feather in our Kapp"*

*Kapp Records of Course

A Great New Way to Enjoy Opera
“OPERA WITHOUT WORDS”

THE MUSIC THAT SPEAKS
FOR ITSELF!

What is “Opera Without Words?"' It
is opera sung by the orchestra. The
task Maestro Savino sets himself in
these albums is to keep the dramatic
impact of the operas as well as the
melodic line; to build characters
through instrumental interpreta-
tiens. Thus, the soprano becomes a
violin, the tenor a viola, the baritone
three celli —and the chorus is “‘sung”
by the brass and sometimes the full
orchestra. Yet behind it all is the
original orchestral scoring, so vital
in grand opera, so often abandoned
in ordinary transcriptions.

Giacomo Puccini

Hear these Puccini masterpieces in
the “Opera Without Words"” series:
Madame Butterfly xcL-9007(S)
* Turandot — KcL-9000 ¢« Gianni
Schicchi — Manon Lescaut — KCL-
9008 « La Boheme — xcL-9009 + 11
Tabarro - KcL-9026 (S) + Tosca —
KcL-9022 (S)

(S)—Alsc available in Stereo

Send for our FREE color catalog

KAPP

RECORDS

136 East 57th Street, New York 22

74

In the “Opera Without Words”
series, Domenico Savino and the
Rome Symphony Orchestra have ex-
tended and enriched the operatic
domain. Not with new operas — but
with a thrilling new way to hear the
old ones. Not with operaticovertures
or synopses -- but with an altogether
new concept. ‘*Opera Without
Words” quite literally creates beauty
beyond words. All the poignancy
and heartbreak of Puccini, the rich-
ness and pageantry of Verdi and
Mascagni, have been distilled for
you in this vivid new form. With
these albums, Maestro Savino se-
cures his position as a great innova-
tor in the field of operatic music.

|

DOMENICO SAVINO

Ba

Giuseppe Verdi

““Opera Without Words’ now in-
cludes these Verdi operas: La Forza
Del Destino — kcrL-9001 « Otello —
KCL-9004 « La Traviata — KcL-9015
+ Rigoletto — kcL-9032 (S) « Aida
— KCL-9014 (8S)

OTHER ALBUMS NOW AVAILABLE
IN THE “OPERA WITHOUT WORDS"”
SERIES:

Pagliacci (Leoncavallo) — Andrea
Chenier (Giordano) — kcL-9002
+ Cavalleria Rusticana (Mascagni)
kcL-9003(S)+ La Gioconda ( Ponchi-
elli}) — KcL-9005 « Faust (Gounod)
— KCL-9006 +« Carmen (Bizet) —
KcL-9035 (S) + The Taming Of The
Shrew (Giannini) — kc1-9026 (S)
* The Barber of Seville (Rossinj) —~
KCL-9043 (S)

CIRCLE 38 ON READER-SERVICE CAKD
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The More You Know Opera
The More You'll Enjoy
“Opera Without Words”

True, “Opera Without Words” is a
wonderful way to acquaint people
young and old with the beauties of
opera — for there are no language
barriers. But the more you know
opera to begin with, the more famil-
iar you are with operatic repertory,
the more you will enjoy “Opera
Without Words.” And the more you
will appreciate it in the Full Thea-
ter Sound of Kapp Records.

Dream Yourself An Opera!

One of the fascinating and exciting
experiences in store for you in
“Opera Without Words” is that there
actually seem to be living voices
threaded among the solo instru-
ments — your favorite tenor singing
“Vesti La Giubba "— your favorite
soprano singing Mimi. As you listen,
you will find yourself setting the
stage and peopling it with opera's
great characters. Yes, now you can
dream yourself an opera. “Opera
Without Words"— the most beauti-
ful listening music ever likely to
come your way!

Hricn Fipevity Macazine
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**The Fabulous Josephine Baker." Joscphine
Bakcr: Orchestra, Jo Bowllon, cond.
RCA Victor LM 2427, $4.98 (LP).

Within a year of her scnsational Paris debut

in 1925 Joscphine Baker. a young and almost

unknown artist from St. Louis, had become
the darling of the French music halls. and

a serous challenger to  Mistunguett. the

then ragning favonte. The Panisian public,

long-accustomed to Mistinguett’s carcfully
considered staircasc descents (one in cvery
revuc) in feather headdrzss and gowns de-
signed to display her million-dollar legs,
found the exatic dances of almost primitive
savagery that Baker perforined a fascinating
novelty. Dressed in little more than a string
of bananas, the newcomer performed with
an abandon not previously seen on Parisian
music hall stages. Then, too, she sang—in

a high piping treble and in poor French—

songs that had their roots in Amicrican jazz.

a medium then almost unknown to French

audiences. They loved it. even though the

well-known ¢ritic Robert de Fless remarked
on “‘tamcntable transatlantic exhibitionism.”

Miss Baker's popularity with the French
has not lessened in the past thirty vears
and more, although her American appear-
ances have not been overehelmingly success-
ful. In 1956 she appeared in Panis for a serics
of farewell performances. which—like the
celebrated farewell tours of Harry Lauder—
turned out to be the prelude to a tiumphant
revival of lier carcer. In this new recording,
she has chosen five of her best numbers
from Paris Mes Amours (her spectacular
success of 1939). some songs cspecially
written for her, and onc or two old French
favorites. The voice is now a most attractive
one, nicher, decper, and with a quality that
may be best described as “Piaffish.” She uses
it_beautifully throughout, carcssing baliads
like La Setne, Clopin-Clopam, and ['atrendrai
{donc in a slow rocking rhythm) with
alfection. The préce de résistance s her mar-
velous projection of Dornnes-Moi la Maiu,
where her voice takes on an authentic
Spanish colorution, wonderfufly appropriate
for the gypsy reading a man's palm. Don’r
Touch My Tomatoes, a bnght calypso num-
ber which she sings in English, is cﬁ::c with
a touch of Gallic gamineric that adds greatly
to the sauciness of the lynics.

In bricf, this is a triumoh for Miss Baker,
whose recent appearance in New York
certatnly warranted the sort of red carpet
treatment we have rescived over the last
ten ycars for numcrous IFrench chanteuses,

Aenat, 1960
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few of whom have been her equal and none
her supenor. The singer's husband Jo
Bouiilon {who not uncxpectedly acquired
the nickname of “Mr. Soup” when he
accompanicd his wife herc in 1951) directs
the orchestra in some splendid arrangements,
and the monophonic sound is tremendous.

“Hooray For Love.” Mavis Rivers: Or-
chestra, Jack Marshall. cond. Capital ST
1294, 84.98, (SD).

And hooray for Mavis Rivers, who brings

a sense of oainhibited gaicty to these songs

of l'amour. A Samoan by birth, Miss Rivers

sounds as if she might well wrn out to be

a frst-cluss jazz singer—the inflections are

apparent 0 acarly cvery number in her

program, although the songs themsclves are
nearly all standards. It scems obvious that
she has listened a littte both to Ella Iftz.
gerald and to Sarah Vaughan, vet her style
remains inclividual and practically flawless.

This is a singer with a voice as pleasant as

running water. and there s a distinct fecl-

ing of rclaxation in cverything she does,

Jack Marshall has arranged these songs with

unusual clarity for a group of just over a

dozen musicians, and their support heightens

the impact of the vocalist’s charming work.

““A Piano, Ice Box, and Bed." Ken and
Mitzie Welch. Kapp KL 1136, $3.98
(L.P); KS 3039, $4.95 (SD).

A gay romp through some amusing and

original material by a husband and wife

team who may well tarn out to be the suc-
cessors to Comden and Green. Aiming their
sights av a pumber of current fxds—dicting,

Josephive Baker: 1960°s sensation, too.
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unnceessary houschold equipment. and night
club song stylists among others—the couple
proceed to demolish them in songs that are
flippant, funnv. and very much to the point.
Mitzic Weleh’s barbed lampoon of the
styles used by fermmne singers in New York
night clubs from Fifth Avenue to Green:
wich Village is likely to give some of those
charmers quite a shock, A coaple of ducts,
You're Mad and What Weuld You Like To
Eut, arc little gems of martial crosstalk, and
there s an inspired coupling of Makin'
Whoopee and The Glory of Lowe. whereby
the intertwining of the lynes produces
brilliantly hilarious situation. Put this on
vour adult entertainment list along wath
At the Drop of a Hat ail A Party, in which
company it well belongs.

“Life Is Just a Bowl of Cherries.” Maurice
Chevalier; Ray Ellis and His Orchestra.
M-G-M E 3801, $4.98 (LP).

I've long ceased to be amazed at Chevalicr's

uncanny ability to transform the most

mundane song into som¢thing resembling

a small masterpicee, [ am willing to believe

that were he handed the alphabet to sing

it woukl cinerge as an interesting or pro-
vocative numbcer. Even on this maxed bag
of old songs (many of which were poor
stolf when they were new) he works his
magic, thanks to that combination of buoy:-
ant spirits, Gallic innuendo, good humer,
and a supremely individual style. T don't
sav he s completely successful with every
number; for instance, the title song is morc
successfully  handled than Kurt  Weill's

Seprember Song, just as You Must Have

Been @ Beaunful Baby s morc adroitly

revivified than Kern's She Didn's Say Yes,

She Didn't Say No. But in a program of so

many delights, an occasional miss is hardly

worth mentioning.

“The Old Sweet Songs.” Frank DcVol and
His Singing Strings. Columbia CS 8209,
$4.98 (SD).

The lvrics of these thirty old-time favorites

must be reasonably familiar 1o almost cvery-

onc. If a musical nudge is all chat is nceded
to bring them from tﬁc teeesses of memary,
then the sparkling DeVol arrangements will
surcly turn the trick. In no time at all
most listencrs will be exercising thair vocal
abiliues on songs like Ler the Rest of the

Warld Go By, Roses of Picardy, or Peg OF

My Heart. DcVol has obviously kept this

probability in mind; he keeps the melody

well 1o the fore and doesn’t indulge in
capricious changes in tepo. Most of the
anumbers are on the sentimental side, given
warm, cnticing scttings and cnhanced by
the shimmering tene of the Singing Strings.
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“The Enchanted Sea.” Martin Denay and
His Orchestra. Liberety LRP 3141, $3.98
(LP): LST 7141, 54.98 (SD).

With ship's whistles, bell buoys, and the

sound of keening scagulls providing a realis-

tic mantime background, Martin Denny
sails off on another exotic excursion of
musical sounds. This time the mouf is the
sea, and though it takes a lictle imagination
10 fit Sentimental Journcy into the category,
the rest of the songs here have been cacefully
chosen for appropriatencss. Generally speak-
ing, they have the casy languorous rhythm
of rolling waves, although occasionally the
sea docs get a bit choppy, tesulting in an

Ornicntal swinging version of Semtimental

Journey and giving 2 Denny original, Flor-

sam and Jetsam, an almost boogic beat.

Elscwhere the spray gently splashes Bevond

GRADO
“Truly the world’s finest...”

the Reef. and the waves lap in Charles
Trenet's La Mer. Denny, a masier at creat-
ing unusual orchestral cffects by the use
of an odd assortment of instruments, from
finger bells to tam-tams and wood blocks,
has created 2 wonderlu! Palvnesian atmos-
phere herg, and all its charm §s beautifully
xealized in splendid sterco sound.

“I Wish You Love.” Felicia Sanders; Or-
chestra, Irving Joseph, cond. Time Rec-
ords 70008, $3.98 (LP).

Felicia Sanders scldom gets around to a

recording session, but when she does the

result is invariably something to checr

about. Her last secord for Decen (DL 8762)

was a gem, and this new concert for Time

is just as wonderful. A singer of great in-

telligence and artistry, Miss Sanders has a

$49.50
$32.50
$29.95

Master. Stereo Cartridge
Custom Stereo Cortridge
Micro Belance Tone Arm

Skilled watchmakers working to aimost unbelievable toler-
ances, handcraft each GRADO $tereo Cartridge to a degree
of performonce which has become a universal standard of

quality,

Extremely low surface noise due to phenomenally wide fre-
quency response, coupled with extremely low distortion and
excellent chonnel separation, achieve uncompromising realism.
Full bodied sound alive with delicate timbres, combined with
wide dynamic range, will thrill you with the impact of a live

performance.

GRADO LABORATORIES, INC.

4614 Seventh Ave., Brookiyn 20, N. Y.—Export—Simontrice, 25 Warren Si., N.Y.C.

CIRCLE 49 ON READER-SERVICE CARD

76

wwWw americanradiohistorv com

real penchant for picking songs that are
particulagly well suited to her unique stvle
Few of them are likely 1o be found in the
repertoire of better-known singers, which
is just as well, for a Sanders version is
usvally a definitive one. 1 was pacticularly
taken by her performances of We'll Go
Away Together, a ncglected Kont Weill
song; a new version of an old Sanders® favor-
ite, When the World Was Young; and Frank
Locsser's Warm Al Over-—which was just
how I fele when Miss Sanders concluded her

program.

“Orgas Treasures.”” Don DeWitt, organ.
United Artists UAS 5055, $5.98 (SD).

The grand assortment of sounds that can
be couxed from today's Wurlitzer Pipe
Osgan is wondrously displayed on  this
record. Playing the 35-rank Wurlitzer in
the Richard lLoderhose studio on Long
Lland, Don DeWitt gives us a little of
cverything, frem the rox fumana to the
“sizzle cymbal,” from piano and suitar to
the sound of a cuckoo. Just about the only
thing missing is the skirl of the bagpipes

and doubtless that is in the ofting, This is
movic theatre organ playing at its best,
partsculacly in June s Bustin® Out Al Orer,
when the listener can almost see the organ
osing from the pit. Even so. there is less
us: nf efiects for clfect’s sake here than on
most organ recordings. The sound is mag-
nificent, capuble of shaking the rafters or
just beeathing gently through the atmos-
phere. Furthesmore, it's so vivid that onc
can hear the air entering the pipes as indi-
vidual valves open and elose clectronically.

“Della.” Dclla Recse; Neal Hefti and His
Orchestra. RCA Victor LPM 2157, $3.98
(LD

In some of her more exvberant performances

on this disc, Della Reese impresses me as

being one of the most galvanic girl singers
to comec 1o the fore in vears. Her back.

gronnd as a gospel singer, and later as 2

singcr of pop songy, hardly preparcs ococ

for the sort of feline feroaty she displays
in this program. Miss Reesc’s voice is not
basically agreeable awd she indulges in vocal
manncrisms that are sometimes unpleasint;
but such drawbacks arc cffaced by the
genuine excitement i her treatinent u{thcsc
songs. The lonc failure, ar least for me. is the
overextended  version of Someday (You'll

Want Me To Waur You). There is also a

studied version of The Lady 15 a Tramp,

which tnukes one wonder if the singer was
trving to offer a vocal impersonation of

Katheripe Hepburn,

“*East of the Sun.” Anita Darian. Orchestra,
Frank Huater, cond. Kopp KL 1168,
$3.98 (LP): KS 3052, §4.98 (LP).

Anita Daran, a yoing American singer of

Amenian descent, has 1 lovely soprano voice

of limpid tonc. remarkuble eange, and great

flexibility which she handles most ciiectively.

Unfortunately, it docs ot scem to be very

well suited to some of the songs she has

chosen. From the Broadway assembly line
she has sclected a number of Oriental-
flavored sangs, and though theee ace haunt-
ing peeformances ol Maowntain High, Valley

Lene and Chinese Ladlaly, she is much tess

successful with We Kiss in o Shadow and

Hion Fipetiry Magazine
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Poor Burerfly. It is when she tums her | @

sttention to traditional Armenian folk songs
that the program comes bursting to life.
Hee voice takes on added vibrancy and a
cusionsly seductive quality, investing the
laintive Anoush Karoor and the light, lils-
g Hoy Nar with a charm that 15 irresistiblc,
She even succeeds in turning that picce of
pseudo-Armenian folk song Come On.A My
House inta a charming song of invitation, a
fear 1 would hardly have thought possibic.
Frank Huater directs the cxcellent orches-
tral arrangemcnts superbiy, while giving
the singer noble support.

“High Spirits.”” The Four Lads. Orchestra,
Billy Dennison, cond. Columbia CS 8203,
$4.93 (SD).

Familiar as all these spicituals are, they take
on unexpected freshaess and vitality thanks
to the free.swinging sivle adopted by The
Four Lads. Yect for all the high spiris and
bounce that it brings to these numibers,
the quartet still maintains a fecling of
reverence for the material. Nor has it in-
jected into these thoroughly bonest per-
formances any semblance of commercial
vencer. Bright orchestral backing and ex-
cellent sterco sound make this 2 most
attractive record.

“Accordion Time." Mogens Ellegaard and
His Orchestra. Vox VX 26090, $3.98
(LP); STVX 426090, $4.98 (SD).

Ellegaard’s first record for Vos (VX 25840)

was ain unusually interesting one, contitining

scveral works scidom, 3l ever, played on the
accordion. On this recording, he drops down
the musical scale o a program of light music
that all accordionists hold dear, Which
means that he plays annther Tico Tico, The

Hor Canary, Frenesi, and Anderson’s Skeigh

Ride, all finc numbers but all encountered lar

too frequently. This doesn't mean the treat-

ment i perfunctory, though; Ellegaasd's

performances have plenty ot verve and are |

impeccably fingered and full of exciing
dynawic effects. The balance between soloist
and orchestza is well managed, and the
Vox sound is brilliang.

“The London Theatse Company Presents
Gigi and Sowth Pacific.”
London Theatre Company Chorus and
Orchestra, Cyril Stapleton, vond. Rich-
mond B 20074, 3198 (LP); S 30074,
$2.98 (SD).

Taking five songs from the scores of these

two musicals, members of the London

Theatre Company have twied ta present

them in the manner of the original artists.

‘This 1s a pretty bold undertakeng, particu-

larly when the original artists included

Chevalicr, Gingold, and Pinza. In Gigs, the

results are surprisingly good. Ray Mernill

catches the Chevalier tone and style well,
and Jov Worth has caught the Gingold
mtomation admirably. But Sourh Pacific is
nat so fortunate, manly because Andy Cole
it no Pinza. and Pat Whitworth’s version of

Bali Ha'i bears litde, if apy, resemblance

1o Juanita Hall's superls performance. to the

only Mary Marun aumber recorded. A

iVenderful Guy, Jancy Waters is a reasonable

facsimile of the origimal Nellie Forbush, The

recorded sound is wnusually good on both |

versions, and their low prices make them
attractive propositions.

Arri 1960
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FREODOR CHALIAPIN, Basso
Seenes fram Baris Godonnos *'All post-Chaliapin interpretarions are at best
pale imitations of the original” (T4e Reporter). Plus arias from Rutilan and
Ludmilla, Russalka, Prince Igor, Sadke.

ELISABETIH SCHUMANN, Soprana
Licder of Hugs Wolf and Rickand Stranss "' Beautifully restored performances
by the great singer of German Lieder” (Harper's).

MELCHIOR

DO YOU REMEMBER...?

the consummate ““Marschallin®’ Jf

LOTTE LEHMANN

No one has ever ¢qualled the womanly insight, the subtle charm, or
the mekting vocal quality of Lotte Lehmann as the Marschallin in
per xosExRAvALIER. "“The mind’s cye swims with memorics of this
Lrilliant performance™ (Roland Gelatr, The Afnsie Makers), bt was
her greatest role, and her favorite. Now, in Angel's Grear Recordings
of the Ceatury, a mosexxavacien to recall this once-in-a-lifetime
cxperience. Restored from the original recording, Vienna, 1933, wich
Elisabeth Schumann as Sophie, Richard Mayr as Baron Ochs.

Substantially complete (2 records) Angel GRB 4001

A

the passionate, delicate Butterfly of
GIGLI AND DAL MONTE

In 3939, when he recorded Afadame Butterfly in Rome, "The Tenor,”
Beniamine Gigli, was in his magical vocal prime. Singlng the role of
Cio-Cie-San with Gigli was Tuti Dal Monte—not onc of the mose
famous divas of her time, &t a singer who achicved, through sheer
mastery of voice, the illusion of a shy, 1§-year-ol! girf—~and a char-
acterixation which is unique in the history of Puccini's heraine.

Complete opera (2 records) Angel GRB 4000

the pure perfection of Bach played by
WANDA LANDOWSKA

With the death of Wanda Landowska last year, the world lost more
than a supreme harpsichordist. and exponent of Baroque music. It
lost as well a vital, original musical force! *'] play Ba¢h because it is
young and beautiful, not becausc it is old music,” she would say.
Angel't Great Recordings of the Century re-issugs a treasured
Lavoowska ack Album: Italian Concerto (B:W.V. 971), Fantasia
and Fugue in D minor {B.W.V, 903), Toccaza in D Major (B.W.V.
912}, Partita No. 1 in B flat Major (B.W.V. 825) Angel COLH 71

&

Angel COLH 100

Angel COLH 102
« LEIDER + SCHORR

Steves from Wagner: Die Walkiire and Die Gotterdammerung sung by three of
the most heroic figures from the Golden Age of Wagnerian Singing between
World Wars | and 1. Angel COLH 105

GREAT RECORDINGS OF THE CENTURY

Remember. . . that unforgettabile moment at a concert, ar an opera, when the
artist surpassed the sublime? And you, the heholder, “had nothing to do but
t0 marvel...perhaps to weep” (Vincens Shecan).

Angel's distinguished scrics of Great Recordings of the Century caprure just
such moments. Legendary performances of the pre-microgroove era are
restored ¢o living experience. Sensitive, dedicated engineers bring them as
¢close as possible 1o high bdelity without changing the original. And M:llh cach
album, well-documented, well-wnitten booklets enhance your memones.

“*These Angel reissues
arc a genuine miracle”

- -\\a 47'
( Martin Mayer, Esquire) . \
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agree:
these Ne

'Sixties” Albums
are Great!

Felix Slatkin's
FANTASTIC BRASS

Marches the Blues

3157 7157 {“
:

JULIE AT HOME
Julle LondCn

3152 7152 y

%3*[

FRANZ LISIT SYORY
Harry Sukman. His Prano
and Orchestra

3151 7151

AFRO CAN CAN
Jach Costanzo’s version
of Cole Porter’s Can Can

3137 1137

J
IN TIMES LIKE THESE I
Genc MgDantels

3146 1146

-~

¢
¥ N write lorFree Catathg — Dept. H4

l‘l‘L‘EFRTtY‘;R ECORDS

LOS ANGELES 28 CALIFORNIA
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“Arthur Murray Favorites.”” Cha Cha
Mambas: Billy May’s Rico Mambo Or-
chestra. Sambas: Enric Madriguera and
His Orchestra. Rhumbas: Chuy Reyes and
His Orchestra. Waltzes: Franais Scott and
His Orchestra. Fox Trots: Ray Anthony
and His Orchestra. Tangos: Les Baxterand
His Orchestra. Capitol T 1367/72, $3.98
cach (Six LP). '

These appear to be re-mastered recordings

of dance music scts previously in the Capitol

catalogue. Originally issued in 1951 as ten-

[ inch LPs, they were later transferred to

wwelve-inch records. Their reappearance is
probably prompted by the success of the
weckly 1clevision program of Arthur Mur-
ray, who gave his blessing to the original
issues. The idea of sclecting a well-known
orchestra which specializes in a parucular
dance form and having it present the music
in good clean-cut arrangements, with accent
on a steady, secure rhythm, is an excellent
one. Both novice and cxpert dancers should
find these records extremcly helpful for
home instruction: and teachers, I'm sure,
will find them invaluable. The sound,
though not the cqual of Capitol’s high-

i fidelity sound of today. is quite acceptable,

and a considerable improvement over thai
heard on the previous issues.

“Musical Moads from the Silent Filras.”
Arthur Kiciner, piano. Golden Crest CR
4019, $4.98 (L.P).

In those old enough to remember the days

when the movies were silent save for the

tinkling accompaniment provided by a

piano this little collection of pizno mood

music should induce a severe case of nos.
walgia. Listening to these excerpts will bring
back memwories of William 8. Hart, Lillian

Gish, Theda Bara. and other stars of the

silent era. This documcntation of an age

long past is the work of Arthur Klciner,
resident pianist in New York City's Museum
of Modern Art. It is his job to provide the
pano accompaniment to the old silents
that the Muscum shows. and from his
library of scorcs he has sclected music
appropriate 1o the swiftly changing moods
of the films. The names of some of the
composcrs arc familiar enough, particularly

Erno Rapee. Hugo Reisenfeld, and Domen-

tco Savino. But who was Breil. whose love

theave for The Birth of a Nation Amos and

Andy appropriated as the theme song for

their no.Eo program? And here’s Camilke

Saint-Saéns turming up as the composcr of a

film scurc for the 1908 French drama

L' Assasiinat du Duc de Guize. The recorded

sound is realistic cnough to recall the carly

days; all that is missing is the slide saying

“Don't throw things at the pianist. he's

domng lis best.” In this case, he eertainly 15

“The Student Prince.”” Mario Lanza:
Norma Giusti; Chorus and Orchestra,
Pau] Baron, cond. RCA Victor LM 2339,
§4.98 (LP).

Romberg's melodic and familiar score for

the original Broadway production of Tre

Student  Prince. though strong enough to

keep that show running for 608 perform-

ances, was not considered good cnough for
the movic version, starring Mario Lanza,
made almost thisty years later. For thart,

Roy Brodzsky was called upon for addi

tional numbers, most of them carcfully

tatlored to cxploit the Lanza vaice. [t is
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this Romberg-Brodzsky amalgam that has
been used in this new recording. made f'ust
prior to the tenor's death. In spite of their
age, the Romberg songs retain their charm,
while Brodzsky’s additions sound clistinctly
faded. As one who missed the movic version,
1 simply cannot imagine where the dreary
'l Walk with God, for cxample, could
possibly have fitted into the operctta plot.
Lanza is in fair voice, though ihere is
evidence of strain in some of his work, and
he is occasionally guilty of being ahnost a
scmitone sharp. The performance is fess
robust than that on Victor LM 1837, but the
moments of poor taste that disfigured the
carlier work still are in evidence here. In the
three ducts which she sings with Lanza,
Norma Giusti displays a small. sweet so-
prano voice. which unfortupately is almaost
swamped by the tenor's ardent singing.
The recorded sound is good.
Jous F. Inncox

Foreign Flavor

¢“Hello Amigos.” The Ames Brothers;
Esquivel and His Orchestra. RCA Victor
LPM 2100, §3.98 (L.P).
A surprisingly cffective pertormance in an
unfamiliar idiom by the brothers Ames. Six-
teen well-known and well-loved Latin-Amer-
ican songs—Frenesi, Maria Elena, Brazil,
Amapola, etc.—arc nicely handled both
musically and linguistically by the norre-
amertcano quartet that clearly enjoyed every
measure it fecorded. Imaginative accompani-
ments by Esquivel and superclear reproduc-
tion by RCA round out a thoroughly at-
tractive package.

“Gypsy Ecstasy.” Yoska Nemeth and His
Gypsy Ensemble. Everest LPBR 5065,
$3.95 (LP).

A flashing, cxciting program of gypsy themes

played on traditional instruments and con-

ducted by a man who grew up with them.

While Yoska Nemcth’s transcriptions of

Brahms's [lungarian Dance No. 5 and

Liszt's Second Hungarian Rhapsody may

causc veleran concertgoers to blench. the

fact remains that he imparts a new and fiery
cachet 10 each. A well-conccived, well-
played releasc—and impeccably engincered.

““Berlin Bei Nacht.” Songs in German, bed
by Horst Kudritzki. Capitol ST 10228,
$4.98 (SD).

Herc is a dise worthy of the slangy, skeptical

capital of pre-partition Germany. A small

battalion of Berlin artists romp through no

less than thirty-four West German hits in a

oncec-over-lightly that mercly whets the ap-

petite {or more. Particularly attractive are

Komm in den Park von Sanstoucs, Die kicine

Bank am grosien Stern, and the lovely Das

War in Schoneberg. Excellent stereo sound.

“Grectings from Italy.”” Gianni Moncse and
His Orchestra. Vox VX 26170, $3.98 (LP);
STVX 426170, 54.95 (SD).

Vivacious orchestrations of [talian tradi-

tional favorites such as Santa Lucia, Ma-

recchiare, andl Cirsbiribin plaved by an Italian
who knows how to coax every cmotional
nuanec from this florid music. Monese pro-
jects the songs onto a larger-than-life musical

Hicir Froenity Macazineg
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canvas, but by adroit use of an accordion
here, a banjo there. he manages to preserve
their essential simplicity. Vox's stereo is
broad. bright, and deep: the LP too is ex-

channcls.

“Hot.” Fl Cubanito anrd His Cha.Cha Or-
chestra. Musidisc M 6007. $3.98 (LP);
MS 16007, $4.98 (SD).

Torrid is the word for the unspecified £/

Cubanito, or “Little Cuban,” who here

takes his cha.cha beat on a tour of non-cha-

cha territory. On the whole, Cubanito im-

parts a ncw rhythmic dimension to such as

Blwe Moon, Maria Elena, and cven Smoke

Gets tn Your Eyes. Once 1n a while, good

taste gues out the window, but un the whole

this is on¢ of the most attractive discs 1've
heard. Very fine stereo as well as mono. Tiake
your choice,

“The All-Time Top Tanges.” Stanley
Black and tis Orchestra. London PS 176,
$4.98 (SD).

Luscious, targe-scale arrangeinents of tangos

like La Cumparsita, Jalausic, and El Choclo

played with the customary Black dun. Be
causc Black’s treatmient aims at the car
rather than the fect, there is a constant dan-
ger of overpretentious orchestral eflects, but

i general the macstro tidily skirts the odge.

Big, broad sound to match the big, broad

orchestration.

“Les Compagnons de la Chanson.” Capitol
ST 10227. $4.98 (SD).
Anyone who can surenve the niuscating
English version of Les Trois Cloches—star-
ring *‘lectle Jeemie Brown"—that leads off
this collection will be rewasded with a pleas-
ant forty minutcs ¢hez Les Compagnons de
la Chanson, High spots arc a swinging Gui-

tare ¢ Tambourine, a delightlully sacirical | |

Margoton s'en va-r'en gucrre, and a blazn

Hebrew-French account of an Israchi ol

song, Hava Naguila. 1t is a joy 10 welcome
Les Compagnons back ta the lists, particu
larty in Capnol’s crisp stereo sound.

“Flamenco Singing and Dancing.” Sarita
and Company. World Pacific WP 1282,
§4.98 (LLP); Sterco 1282, $4.98 (SD).

“Dos Flamencos.” Jaime Grifo and Niiio

celient of its kind but this disc cries for two |

Marvino. Liberty DILRP 3147, $3.98 |

(LP); LST 7147, $4.98 (SD).
Although given to the lighter forms of

flainenco and having their home base in | 8

California—two cqual horrors to the aficio-
nado mind—Sarita Heredia and her col-
lcagues of Los Angeles’ Club Matador give
an adequate account of themsclves in a
broad-based program. As a guitarist, Sarita
will cause no sleepless nights for Montoya
or Sabicas, but she is still an interesting—if
unfinished—mnstrumentalist. Those who tove
sound for sound’s sake will find unique ful-
Mllment s the stereo disc where, at onc
point. castancts in onc speaker counterpoint
the beating heels of a dancer in the other.

Jaime Grifo (James Fawcett) and Nido
Marvino (Martin Walker) are two .-\n[flo-
Saxons who have taken Spanish camouliage
to justify their command of a pecutiarly
Hispanic idiom. We, as well as tie Spanish,
are guilty of prejudging in cases such as
these 1rcmcmbcr the itl-starred rorern Sidncy
Franklin, whom no onc¢ would take quite

Arrie 1960

EVEREST |

FIRST to achieve perfection in the art of
sound. FIRST to give you your choice
of stereo or monaural at one price.

Leopold Stokowski + William Steinberg and
the Pittsburgh Symphony Orchestra * Sir
Eugene Goossens * Theodore Bloomfield,
Rochester Philharmonic Orchestra * Jorge
Bolet * Sir Adrian Boult * Carlos Chaves
Aaron Copland * = Anatole Fistoulari
Joseph Fuchs * . The Houston
Symphony Orchestra '
Newell Jenkins + 8 Enrique Jorda !
Peter Katin * Josef Krips * The London
Symphony Orchestra * Leopold Ludwig
Hugo Rignold * Sir Malcolm Sargent * The
Stadium Symphony Orchestra of New York
Tossy Spivokovsky * Walter Susskind
Heitor Villa Lobos * Ernst Von Dohnanyi

Leapold Stokowski

Prokofiev: Peter and the Woll. narrated by Captain Kangaren. Leopold
Stoketwski, Stadium Symphony Orchestra of New York. LPBR 6043 SDBR
3043 (Stereo) Shostakovieh: Symphony No. 5, Leopeld Stokowski,
Stadium Symphony Orchesira of New York, LPBR 6010 SDBR 3310
(Stereo) Brah ms: Symphony No.3 in F Major, Leopold S(okomk,i, Hous-
ton Symphony Orchestra. LPBR 6030 SDBR 3030 (Stereo) Wagner:
Patsifal — Good Friday Spell-and Symphonic Synthesis of Act 3, Leopold
Stokowski, Houston Symphony Orchestra. LPBR 6031 SDBR 3031
{Stereo) Villa-Lobos: Uirapury plus Modinha and Prokofiev—Cinderella
(Ballet Suite) with Leopold Stokowski, Stadium Symphony Qrchestra of
New York. LPBR 6016 SDBR 3616 (Stereo) 40

sugcesied retasl Lt price

EVEREST

FREE CATALOGUE: WRITE EVEREST RECORDS, DEPT. HFS, 360 LEXINGTON AVE, N.Y.C.

OraooueT OF EvINEST RECORPS. OIVISION OF SLLOCK INSTAVMERT COAP.
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Hear and Sense True Stereo Realism
Both in Dimension and Excitement

24 magnificent “101 Strings” albums in
every calegory Including Broadway Shows,
Travef, Mood, Classics and Jazz. 101
Steings” Is composed of 128 to 141 play-
ers. Of these there are 30 first violins
(among which are 11 concertmeisters), 26
second violins, 20 violas, 18 cellos and 7
stiing basses. The rest are in the wood.
wind, brass and percussion sections.
These players represent the finest musi-
tians in Europe {oday

Avallable at bettor
record stores everywhara

. pa.sterec 12" LP

Also available on Somerset monophonic and in
stereo on Bzl Cante magnelic tape.

write for complele catalog to Depl.m
Box 45, Swarthmore, Pa. « Stereo Figelity mid.
by MHler int. Co.. Swarthmore, Pa., U.S.A.

seriously?), but these two guitanists know
exactly what they are doing and how 1o do
it. If they lack a certain fire. its absence docs
naot stemi from lack of rapport with their
material. With time and with luck, these
young men may show many a gypsy 2 musi-
cal trick or two, The mono cdition

a closc-knit fullness that the stereo cannot

match.

| “Origival Soho Skiffle Group.” Time T

70005, $3.98 (LP). :
If tate reports from London can be eredited,
English skifle music is already in decline—
which would make it the shortest-lived
phenomenon since the sack dress. Originally,
skifflc in its British fransework consisted of
guitar and rhythm accompaniments for

| American blues and ballads, which in tuen
| were sung in a carcfully aped American ac-

cent. Later, the skiffie virtuosos cxtended
thieir Justy wehiniyues w the cutire body of
Anglo-American (olk song as well. The sur-
prising element is the new vigor that this
sea change imparts to the likes of She Has
Poor Bur She Wae Honest and Clementine.
The unidentificd instrumentalists of the
Soho group keep a steady and infectious
beat. while the vocalists—despite, or pechaps

| because of, the méialfiance of Chelsea and

Fennessee accents—bestow an inviting Juster
upon their songs. This is full-blooded enter-
winment. and Tune's engincers have given it
full-blooded repraduction.

“Die Fledermaus.” Vienna ‘Theater-Kon-
zert Orchestra, Conrad  Licder, cond.
Kapp KL 1153, 8395 (LP); KS 3036,
$4.98 (SD).

“The Merry Widow." Vienna Theater-
Konzert Orchesira, Conrad Licder. cond.
Kapp KL [152, 83.98 (LP); KS 3035,
$4.98 (SD}).

Kapp's projcer of recording “'operetta with.

out words” firls handsome subject matter

in Strauss's Dfe Fledermaus and Lehir's

Merry Widow, In this compressed Tormat,

the most infectious airs of both frothy works

tumble over each other helter-skelter. But
this accessibitity is—at least in my opinton—

vomewhat vitiated by the lack of lyrics. A

Vilia wathout words is a bit less than life-

sized. Be that as it may, Conrad Licder (can

this winsome name be peauine?) and his

Viennese musicians press the last possible

bubble from this musical champagne, In

cach case the sicreo version eclipses the
mono, despite the fict that scparation is not
the engincers’ forte.

“Germun Freedom Songs.'” Chorus of the
Federation of Unions of Berlin, Gerhard
Racker, cond. Bruno BR 50110, $3.95
(LP).

Anyone swho was stirred by the several 78-

rpm albuis of Spanish Civil War songs is-

sued some flteen vears ago—or anyonc in-
terested in the heights 10 which the prale-
tapan ballads of the Thirties and Vortics
ascended—will find 1his Bruno-Acropole re-
lease very well worth investigating. The en-
ginecring is mediocre. but the Chorus of the

Federation of Unions of Berlin sings with

fecling. discipline, and somctimes—as in Die

Moorsoldaten with geauine brilkunce. Far

less interesting arc the East German accor-

dion hops that fill cut the dise.
O. B. BrummaeLt
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Count Basic and His Orchestra: “'Basie’s
Basciment.”” RCA Camden 497, S$1.98
(LP).

For Count Basic, the lattcr years of the

Forties, just beforc he broke up his first

big band, were depressingly unproductive.

This lackluster collcction of reissucs conxs

from that period. There are occasional no-

ments of mctit (Basie's piano, a seating tcnor
saxophone salo by Buddy Tate), but most
of the time the band plods through dull
matcrial and even turns in a stiff, drab per-
forinance on that old classic, Sonth. Jimmy
Rushing has three dispinted vocals.

Duke Ellington and His Orchestra: “Fos-
tival Session.” Columbia CL 1400, $3.98
(LP).

Although recorded in a swudio, this disc is
representative of the frustrating programing
that Ellington customarily ollers during the
outdoor ‘gcsli\".ll season. {t 15 frustrating
because there is so much cvidence of the
glory still latent in the Ellington organiza-
tion. Almost all of the firt side of this disc
is utter waste—one of Paul Gonsafves”
empty, flat-toned marathon (enor saxophone
solos and a long, long epus in which the two
drummers whom Ellington carnicd with him
last summer have at cach ather. The anly
saving grace on the side is a gruceful Clark
Terry trumpet solo which makes an other-
wisc {umlwring trextment of Perdido slightly
palatable, Yet on Side 2 Ellington ofters a
richly rhythmic and harmonically coloeful
extended work, Idiam 59, a stirfing version
of his vnctime theme Things Ain't What
They Used To Be (which spurs Johony
Hodges 10 a glowingly gutty sula), and a
third picce, Lawnching Pad. The lase, aof
scarcely top-grade Ellington, is at least not
disquicting. It is 100 much to expect any
jazz group, cven Ellington's, 1o be consist-
ently good. but the first side of this disc is
incxplicable from a musician of Duke Elling-
ton's caliber.

Curds Fuller Quintet: *‘Blucs-ctie.” Savoy
12141, $4.98 (LP).
In is, one suspects, the presence and influence
of Benny Golson which has made this disc
a disciplined, well-direeted set of casily
swinging selections, Certainly Golson's hand
is cvident in the ensemble pasages that
Ec: these picees oll to a good start (twa are
is own compasitions——tMinor Vamp and
Five Spor After Dark) and cstabhsh an
atmosphere in which Fuller, Golson, and
pianist Tommy Flanagan solo 1n a relaxed
and interesting fashion, Therc is 2 fine rough-
and-ready spifit throughout the disc, fort-
ficd by the contrast among the three soloists
—Golson swelling and exuberant, Fuller
darkly urgent, and Flanagan rhychmically
airy, Although all these musicians must
be counted as modernists, they scem, on
this disc, 10 be edging towards their main-
stream colleagucs.

Al Grey and the Basie Wing: “"The Lust of

the Big Plungers,” Argo 653, $3.98 (1.P).
Grey's superbly raucous, growling outbursis
with plunger-muted trombone have helped
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to cnliven Count Basic’s band for the past
year or more. There they aze used as accents |
within a larger picture. But o this disc they |
become the focal point of the picture,
with the result that this limited seyle is
spread too thin. Surrounded by a group of |
ellow Basicites. Grey tries hacd, but it soon
becomes apparent that there is anly so much
that can be done with trombone and plunger.

Lionel Hampton: *“Swings.” Perfect 12002, |

$1.95 (LP). |
This is the best sceving ¢f Hampton that
has been delivered in several years. Hicting
a middle ground between his appearances in
empty big-band rock *n’ roll and as soloist-
with-rhythin-section, he is heard here with
a scven-piece group that swings along easily
and provides capable trumpet, trombone,
and tenor saxophone solos co spell his stints
at the \':'br:apﬁonc. Hampton is relaxed,
unpretentious, and Liltingly swinging in thesce
surroundings. Why this st was sneaked out
on one of Columbia's mest obscure labels is
onc of the numezrous mysteries that beset
the record business.

Barry Harris Trio: “‘Breakin’ It Up." Argo
644, $3.95 (LP).

Harris is a Detroit pianist who has chosen
to stay home rather than follow the numer-
ous other Detroit musicians wiho have re-
cently gone to New York to min some meas-
ure of fame. His plaving ov this disc, with
bass and drum accompaniment, is extremely
graceful and lyrical. He has a light, swingiog
touch which gives an airy propulsion to his
faster picces {he chaoses such classies from
the modern repertory as Ornithology and
Allen's Alley instend of limiting himself to
“originals’}; arxl when he turns to ballads
(again. good oncs—, 4l the Things You Are,
Embraceable You), he has the sound good
taste to keep his imaginative developments
within assimilable bounds. Harris is one of
the least dlerivative pianists in  cucrent
jzzz and, on this disc, oat of the most
communicative.

Wlinois Jacquer: “Flies Again.” Roulette
52035, $3.98 (L.P); S5203%, $4.98 (SD).
The geavral impression of Jacquer as a
squealer and honker is less than {air 1o this
talented saxophonist (althcugh there is no
question that he himself created the impres-
sion by his extensive honkiag and squeahing).
But he is also ao exceptionaily warm-toned,
lyrical performer who can be onc of the most
exciting and suavely swingiog of his breed
when he forgets his showhoating tactics. This
disc, fortunately, frequently puts him in a
lyrical framework (with such oid favorites as
Robdbims Nest, Ghosit of a Chance, and Black
Velvet and a pleasant new one, Sleeping
Susan). There are occasional flighis into
panic but no unadulterated examples of his

lithe, swinginy style.

Philly Joc Jones: *‘Showcas,” Riverside
12313, $4.98 (LP); 1159, $5.95 (SD).
Flashes of pronising playing by Bill Barron,
tenor saxophonc, Julian Pricster, trombone,
and Rlue Mitchell, trampet, sputter through
this dise, but almost every picce soon be-
comes a drum solo for Josies. Enough of this
very quickly becomes ¢nough. On one num-
ber Jones's drums ure properly subdued |

ApriL 1960

THE AMERICAN
SOCIETY

CONCERTS-IN-}
THE-HOME

The Highlights of Eoch Concert Season
Brilliontly Caplured for Living-Room Listening

Limited Editions of Superb Performonces

Recorded omid the Matchless Acoustics of
Cornegie Recital Hall. ..

THE ROYAL MU
OF EUROPE

UMITED EDITION
PURCELL—BACH—MOZART—HAYDN
VIVALDI —-TELEMANN —BEETHOVEN
HANDEL — COUPERIN —GEMINIANI
BOYCE — CHOMBONNIERES — PERGOLESI

THE AMERICAN SOCIETY
OF CONCERTS-IN-THE-HOME
RECORDINGS

.Are unique collections of complete works re-
corded in "concert-foshion' =vuninterrupted by
tecord-changing. Each side of each record con-
toins o work In lts cntirety, or more than one
work,

... Are recorded under the most ideal conditions,

and reproduced on the purest vinyl, twelve-
inch, 33% RPM discs, with minimum surface
sound. The full oudio-range is captured ond
reproduction In your living room is limited
only by the range ond fidelity of your own
equipment.

... Are available in monophonic or stereopheonic
albums, designed to be heard in your living
room, at full levels, os if you were seoled in
the recital hall of Carncgle Hall, where these
concerts originate from.

Available ot your nearest 8ecord ond
Hi-Fi Equipment Dealer, Write for complere

cotalogue describing each of availoble LPs,

SUGGESTED RETAIL PRICE
Monophonlc — $4.98 /Stercophonic — $5.98

THE AMERICAN SOCIETY

1650 BROADWAY, NEW YORK 19, N. Y
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while, by overdubbing, he plays a piang
solo. He's a very pleasant, meditative, lynical
puanist. This is IEL' only uncluttered, prop-
erty balanced piece in the sct.

Stan Kenton and His Orchestra: “Viva
Kenton.” Capital W 1305, $4.98 (LP);
SW 1305, $5.98 (SD). “Road Show.”
Capitol TBO 1327, §798 (Two LP);
STBO 1327, §9.98 (Twa SD).

Visw Kenton is the commercial Kenton, a

ponderous dance band lumbering heavily

through cha-chas with the musical equiva-
lent of middle-age spread. At that, this is
preferable to the fustian of Kenton's current

attempls at jazz as shown on Koad Shotw, a

rccorJzn of a concert package in which the

Kenton band toured lust fall (along with

June Christy and the Four Freshmen, who

arc also heaed in this two-disc set). The fire

that once gave cven Kenton’s more preten-
tious arrrngements some semblance of valid-
ity is on this disc completely gone.

Yusef Lateef Quintet: “The Fabric of
Jazz." Savoy 12140, $4.98 (LP).
With s present group (Bernard McKinney,
cuphonium, Terry Pollard, piano, William
Austin, bass, Frank Gant, drums) Latcce{
foregucs his fondness for exotic noveltics in
favor of out.and-out swinging, This is all 10
the good. Lateef is an exultant bue disci-
plined tenor saxophonist who rides warmly
through the three swingiog sclections on this
disc, aided by the intensely prodiing piano
of Miss Pollard. There are also two ballads,
anc 'by Lateel on flute, the other by Me-

Kinney who, surprisingly, uscs the eupho-
nium to good advantage in a stow tempo,

George Lewis: “'A New Orlcans Dixicland

Spectacular.' Omega 1053, $3.98 (LP).
A 1953 session by Lewis' best band (Howard,
Robinson. Pumcll, Matrero, Pavageau, Wat-
kins), once available on the Jazzman label,
and somec previously unrelcased sclections
made in 1955 by a quartet (Lewis, P. T,
Stanton, cornet. Dick Oxtot, banjo, and
Lelias Sharpton, bass) make up this gencrally
satisfying disc. Lewis' band is at the peak of
its surging drive on a performance of The
Satnts whicl is so good that one forgets how
wearisome this warhorse has become. And
it makes a fervent vehicle of A Closer Walk
with Thez. But lewis’ traditional blues,
Bwgundy Streer, is buried under a hokey
vecitation by Monette Moorc. and the po-
tentially exhilarating Dr. Jazz is given a
stodgy treaiment. Lewis carrics most of the
load in the quartet selections, which become
pteasant showcases for his gentle, sweet-and-
sour, singang piaving.

Lou McGarity’s Big Eight: *‘Bluc Lou.”
Argo 654, $3.98 (LP).
Potcntially, the combination of McGarity,
a uniquely lusty trombonist, Doc Scverin-
son, a brilliantly pungent trumpcter, and the
inventive talents of two multi-instrumental-
ists and armengers, Bob Wilber and Dick
Cary, should result in a rewarding disc. This
collection of picces of bluc (Blue Moon, Blue
Prelude, Blue Skies, Black and Blue, ad almost
infinirunt) has its rewarding moments but the
over-all tone is much too polite. McGarity

is ncither truly blue nor properly hoydenish,
and his group wanders somewhat footlessly
around in a remperate middle ground.

The Modern Jazz Disciples. New [azz 8222,
$4.98 (LP).

The Disciples. a quintet, make their record-
ing debut on this disc. The group gets a
strong basic drive from a rhythin section
which has somcthing of the assertive push
evident in Horace Silver’s quintet, and it
has a very polished and confident alto saxo-
phonist in Curtis Peagler. However. Hicky
Kelly. onc of its three regular soloists (along
with Peagler and pianist Billy Brown), in-
sists on plaving either the normaphane {(de-
sceibed m the disturbingly illiterate liner
notes as '‘a valve trombone shaped like an
alto saxaphone”) or the cuphamium, neither
of which, in his hands, gives any cvidence of
being suitable for jazz. Beyond this, the
Disciples’ -fondness fnr boppish thenmies at
upper-middle tempos makes For nionotonous
programing. Still, the disc holds promise for
the future in its introduction of Peagler and
in the ensemble attack of the group.

The Wes Montgomery Trio. Riverside
12310, $4.98 (LP).
The guitarist brother of Monk and Buddy
Monigomery (until recently onc half of The
Mastersounds) has a quict, temperate actack,
gets 1 meblow sound {rom his strings, and has
a thoughtlul manner of constnicting solos.
Hc has, morcover, an car for good material

Continued on page §4

"ow WOLVERINE by EWW;"adds a great new

Culawoy of Wolvarine
Model LSTS

82

$24.50 net

2
3
4.
S

15 inc Full-Range LOUDSPEAKER

By popular demand! You have asked your dealers for
Wolverine quality in this authoritative size. Herc it is!
And look what you get—only in Wolverince—where
both price and qualicy still amaze the experts.

FIVE OUTSTANDING FEATURES!
1 Rugged, one picce Dic Cast Frame gives
@ maximum durability.

Long Throw Voice Coil overcomes distortion
» characleristc of wide diameter, short throw coils.

Edgewise Wound Copper Voice Coil is
= 8% more cfficient.

Reinforced Fiberglass Coll Form provides
rigid circular assembly.

Dual Cone Construction produces extended high
= frequency response.

NOW, a complete selection of 8", 12" and 15"

models in the unequaled value of WOLVERINE

EleithoYores

BUCHANAN, MICHIGAN
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Collaro
stereo ;x
record players
with typical
Bnitish precision
steadfastly
guard your
records and
stylus from
wear and
accidental

The Constellation, Model 76-99—$58.50

The Caronation 11, Model TSC-740—542.50
“The Conquest 11, Medel TSC-640—$28.50

ROCKBAR
Coyperalion

Every Collaro stereo record player is buill with typical British attention to cvery detall. They are precision engineered and rigidly tested to give truly
professional performance and the uitimate in operating convenience. Here are some of the important features that make Collaro the logical choice for stereo
or monophonic records. « Performance specificalions exceed NARTB standards for wow, flutter and rumble—with actual performance test reports accom-
panying each model 7C-99. » Extra-heavy, die-cas!, non-magnetic turntables (weighing up to 8%2 Ibs). Extra-heavy weight is carefully distributed for flywheel
efiect and smooth, constant rotation. « Shielded four-pole motors are precision balanced, screened with triple interleaved shields lo provide extra 25 db reduction
in magnetic hum pick-up. + Detachable five-terminal plug-in head shells (on TC-99, TSC-840, TSC.740, TP-59) provide two completely independent circuits, guaran.
teeing ultimate in nolse reduction circultry. = Transcription-type stereo tonearms are spring-damped and dynamically counterbalanced to permit the last record
on 3 stack to be played with virtually the same low stylus pressure as the first. = All units are handsomely styled, available with optional walout, blond and
mahogany finished bases or unfinlshed ulility base. There's 2 4-speed Collaro stereo recosd player for every need and budget! Prices slightly higher in the _
West. for free catalog on the Collaro line, wrile to: Rockbar Corporation, Depl. HF 4 Mamaroneck, N. Y. (*Not shown. Similar in appeaiance to The Coronation.) ¥

Transcription Turntable, Medel 4TR-200—$49.50 Manual Player, Model TP-58—529,95
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VIVALDI

“Sheer listening joyl” —That’s what
Leonard Bemstein calls the Library
of Recorded Masterpieces exciting new
VIVALD] recording project.

For the first time in musical and re-
cording history, the music lover, music
scheol or library recelves—

*"Recording in depth” of the compleic out-
put of 3 great composer vlayed In the style
of the original followlng the aulheolic
scores os they appear tn the composer's
handwritine;
Recorded by beading artsts with the most
advanced high  fidellty techniques and
made avallable In both monaural and
Mereod
Permonent awallability of sll yecordings.
plus replacement of damaged or wom
tecords at minlmal cost. plus protection
agalnst technleal obsolescence Ly exchanse
of monaural for sicreo recordines when
tesived;

¢ Provision of remarkable wrilten and re-

corded musical jndiges:
¢ Inchsion of the suthemile Ricordl scores
of a1) the recorded music.

And all thit at less than the scores alone would
cost. la the words of Dr. Paal Henry Lang. *“This
Is not only u good project. it b an excling onc.”*

Write Today for Free Prospectus

If you love music, just ask for VIVALDI.
Library of Recorded Masterpieces, Dept.
HF-1, 150 W. 82nd $t., New York 24.

CIRCLE. 67 ON READER-SERVICE CARD

as is evidenced by this program. But all
these merits are dimmed in this collection
by the fact that his acconpaniment (organ
and drums) has a dim, mushy quality which
clouds bis guitar work and, since the ac-
companists are routine performers, produces
a needlessly tedious atmosphere.

Jelly Roll Morton: ““Mr. Jelly Lord.” River-
sde 12132, §4.98 (LP).
The twelve piano solos on this disc have
been taken from the recordings made for the
Library of Congress by Morton in 1938
{(they are avatlable in their entircty on a
serics of twelve Riverade LPs). On the
oniginal recordings Morton talks and sings in
addition to plaving the piane. The solos
alone make a mapgmficent disc, for Morton
was quite conscivusly stating his case for
posterity when he made thest recordings.
And despite the inadequate sound (somic-
what improved hy remastering on this re-

i lease’, Morton’s genius as a ereator, organ-

1zer, and developer of jazz maternl iy con-
stantly apparent. The disc in¢ludes a superb
Creepy Feeiing in addition to execllent ver-
sions of Kansas City Stomps, The Crave, The
Pearls, Hyena Siomp, and Mama Nita. Along
with his Red Hot Peppers recordings (RCA
Victor L.PM 1649) and his singing on Com-

1 modore 30000, this disc completes a rounded

portrait of Morton as musician.

Dave Pell: ““The Big Small Bands.” Capitol

T 1309, §3.98 (.P); ST 1309, $4.95 (SD).
Dave Pell has not really been able to bning
alive such small groups as John Kirby's,
Benny Goodman's, Artic Shaw's, Gerry

PENNARIO:

ilis left hands know what his right hands are doing

=

Tue gssence of interpretive artistry Is tndividuality.
But how to eapture in music-for-fico the individual
personalily and virtuosity of a superlative artist like
Lconnrd Pennario?

By recording his exciting performances of both the duo
paris, in perfect tapport and synchronization. Hear
the dynamie duets that result. Waltzes by Chopin,
Strauss, Arensky, and Brahms...marches and folk
dance themes by Dvorak, Grieg. Benjamin, and
Pennario himself...on the “two pianos” of Pennaric.

SP 8517 (Pull Dimensional Stereo) or P 8517 (mona)
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Mulligan's, the Miles Davis 1949 nonet, ot
Gene Krupa's 1945 tric—any moze than
Glen Gray cun rcproduce their big-band
counterparts. Yet unlike the big bands,
which have been aped extensively on ree-
ords, the small bands have been all bur ig-
nored, It is refeeshing to hear chis reminder
of some of their sprghtly qualitics.

Booker Pittman: ‘*The Fabulous Booker
Puttman.” Musidisc 6006, $3.98 (LP);
16006, $4.98 (SD).

Besides hailing Pittman as “fabulous” in its

title, this disc s subticled “The No. 1 So-

prano Sax in the World."” This puts Pittman
in a very unfair light, for he is ncither. He is

a soprano saxophonist of lLimired scope, 2

pale derivative of Sidney Bechet, who wisely

docs not try to extend himsclf beyond his
unall capacitics. Even so, he is much better
than the routine, unidentitid group with

which he plays.

Django Reinhardt: *“The Best of Django
Ranhardt.” Capitol TBQ 10226, $7.98
(Two LP).

Although scveral retssue LPs of Reinhardt's

work have appeared, this is the first collec-

tion that gives an adequate representation of
his playing. Two sides arc devoted to the

Quintet of the Hot Club of France, the

group with which Rembardt made his name.

The remaining two sides contain a fascinat-

ing miscellany of performances with Rex

Stewt, Bauey Digard, Bill Culoman,

Dickic Wells, and Big Boy Goudie as well

as a pair of raggediy played hig-band sclec.

tions. This set Anally hlls a glaring gap in
the available discography of jazz.

Johnny Richards and His Orchestra: ‘“Walk
Softly, Run Wild.” Coral 57305, $3.98
(LP); 757305, $4.98 (SD).

Richards bas done a good deal of wating for
Staun Keaton during the past ewelve years,
and his composing and arranging lor his own
band carry overtones of this relationship.
The essential Kenton sound is here, but
there is more aie and light in the writing,
and the perfornances are freer and looser.
Yet Richards does not entirely escape from
a Kentonian aura of pretcntiousness, par-
ucularty in the tempestuous onginal picees
which make up onc side of the disc. On the
othcr side Richards builds pleasant mood
picces around some popular ballads, The
performances glisten with spit and polish,

Lem Winchester: “Winchester Special.”
New Jazz 8223, $4.98 (LP).

Winchester, a vihist first unverled to 2 wide
public at Newport in 1958, plays in a prob-
ing. rhythmic manner somewhere between
the contemplative funk of Milt Jackson and
Liond Hampton's casy swing. He shares solo
space fiere with two cqual?y well-onented
men, tenor saxophonist Benny Golson and
pianist Tommy Flanagan. All three have
something to say and the ability 10 keep a
solo maving from point to point. Tlis 15 2
highly profcssional recording, typitied by the
way in which the group plays How .dre
Things in Glocca Morra with a true balladic
feeling hased on a lightly swinging founda-
tion in place of the deadly dzag that is all oo
customary for ballads.

Joun 'S. Wirsox
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Continged from page 45

BEETHOVEN SYMPHONIES ., sosser c. mansn

desited effect. To cite a major example,
Solei's pace in the scherzo is certainly not
the quickest you will ever hear. but it givesa
[ecling of speed while—ualike the usual fast
performance—it permits the breadth of the
pheases to register as forcefully as their sense
of motion.

Solti rakes the first movement repeat,
a practice | am coming tc admirs. but which
neressitates a break in the second movernent.
{Other sees have this same disadvantage with
0o compensating interest.) § got around thas
drawback by making a tape copy of the disc.

The Walter sound is as bright, but not
as rich, as that {rom Vieons, and his per-
forrnance » more decisively rhythmic in
feeting. It is an excellent orthodox account
of the score without the first movement re-
prat but with the dow movement intact
on the A side. Walter manages to give full
respect 10 Becthoven’s markings without a
sense of dreary dedication, and he produces
some very exciting effects that, at times,
surpass Solu's. The result, therefore, is a
stiong editon which deserves respect,

The next three sets are all interesting but
present speciatized approaches that will prob-
ably please one only te the degres that the
listener finds their sutlook congenial,

Keilberth “veers to majesty, to Olympian
contemplation,” 10 borrow phrases from a
Beethovenian colleague. Tt is a performance
in termms of very spacicus outlines, secking
prandeur rather than excitement and manag-
ing at its best to produce both. At §2.98 it s
a very good buy. Here too the second move-
ment is divided between sides,

Seherchen plays the repeat in the opening
movement, which again necessitates a break
in the second. and the quality of the re-
corded sound here s anly average, Meither
of these matters is nearly as importanr, how-
ever, as the guality of his pecfermance—
its speed, freedom from rhetoric, and light-
ness of texture. Thus 15 a highly unorthodox
reading that is remarkably convincing.

The exceptionally well-engineered Munch
edition, apart from a fine acoount of the
second movement {again divided) is fieiose
in manaer, brilliantly hard-driving in effsct.
It is, unfertunately, lacking in the decper
sabstance of the music.

The four final scts, all fairly orthodox in
their approach and satisfying in concapt snd
execution, contribute hitle got heard before,

Maonophonically, Klemperer is dominant
on Angel 35328 and there 1s an sicellent
Tescanini recording {(from his Aoal season}
pewly issued on RCA Vietor LM 2387
Kletber's edicion on Richmond 19031 is so
outstanding buy for $1.98, The older
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Beecharn, Markeviach, Reiner, and Von
Karajan sets zre also of continuing interest,
;. Solt, Vienna Philbarmonic Orch.
Lonson C8 6145, $4.98,

—B. Walter, Columbia Symphony Oreh,
Corumsra MS 6036, §5.98.

—J. Keitberth, Hamburg State Phitharmonic
Oreh. Taizruscen 18003, 82.98.

—H. Bcherchen, Vicnna State Opera Orch.
Wasmster WET 14045, §5.98,

(. Munch, Beston Symphony Orch, RCA
Vicvos LSC 2233, §5.94.

3. Szell, Cleveland Qreh, Bmie BC 1001,
$5.398. '

—a&, Dorat, Minngapolis Symphony Orch.
Meacury SE 30011, $5.95.

. Burest, Royal Danish Orch. Forum SF
70017, $2.98.

—A, Boult, Philbarmonic Promenade Orch.
Yanouarns YRS 1012 (with Corivian over-
ture). §5.95,

Sympboay No. 4, ic B flat, Op. 66 (3
sterec versions)

Written 1 1836, midway in the work on
its more famous successor in the chronology,
the Fourth was fest plaved the year follow-
ing. Tt was not particelardy successful—
even such people as Weber falled to grasp
its yingue charm. [am inclined to think thar
the premiere performance must have bean a
pretty bad one.

Of the three stereo versions, all acceprable,
1he Ansermet is plainly 1he best, He Sods,
invariably, the elusive rightness in tempo,
the exact means to an cifective toanation,
and the proper clartty and balance. The engi-
neering defect of strings somevimes too am-
ple in relation to the whale is not serious
in the light of greater merits.

The Walcer set is equally sensitive to the
requirements of the score; hus nesults, how-
gver, are somewhar loss forceful than Anser-
met’s, The prablem here is weaker registra-
tion of the orchestial lines, and the ensemble
quality, by comparison. lacks strength, The
somecally better Keilberth dise lacks the
grace of the other two. particularly in the
introduction to the opening movement.

Manaophonically, the best buy is Solti’s ex-
cellent reconding on Richmond 19035 The
Walter set is. of course, available in mong,
as 1s 1 fine version by Scherchen.

—E. Ansezrmet, Orchestre de la Suoisse
Romande. Lounon €S 6070 (with Corfolan
overture). $4.95.

—B. Walwer, Columbia Symphony OQrch,
CovLumera MS 6055 (with Sym. No. 3}
$5.498.

—-f. Keilberch, Hamburg State Philharmenic
Orch. Teizruwxen TCS {8024 §2.98.

Symphoay No. 5, in € miner, Op. §7
{14 stereo versions)

The Beethoven Fifth is a uaiversal classic
which bas penetrated our society so ther
oughly that, whether or not an individual
wants to hear it, theve is no resistance to the
iwex of its greataess. It is not surprising
to find that such 2 compostion took even a
Besthovea four years of work. The eardiest
sketches for the Pifth date from 1864,
immediately afier the Swice. The manu-
script apparently was completed about the
same time as the Pagorad, with which it was
first presented in December 1808,

The Fifth is not so much a short symphony
s 3 wonderflly compressed one. Iis opening
bars release 8 thematic and rhythwmic Ggure
that may be fate koocking at the door,
V-for-victory, ot what you will, but mu-
sically are livde short of perpetual motion.
The symphony iz not built up from those
four noies, since—as Weingartaer demon-
strated in his creatise On the Perfrmance of
the Beshoven Symphonies—the four potes
arc never a umit unto themselves but the
germinal point from which Beethoves de-
velops the most miraculons successions of
ideas, A conductor who pousds away at
dah-dah-dab DAH and misses the Howing
energy of the work s undeserving of praise,

The swrpristng ching is how few rexlly
satisfactory Pifths we bave now ar ever had
in the past. It rakes only a rchearing of the
monumentsl Furtwangler-Berlin  Philhar.
monic tecording from 1937 to make the
majority of the present editions sound like
the work of precocious children. Of the cur-
reaily available versions, adter two aftes-
noons with fourtesn stereo sery, 1 was ready
to forget them &ll aad go back to the
Klemperer monophonic—ia all candor, the
finest performuance currently available,

The Fifth contains a double bar at the
close of the exposition, and any conductor
who fails to respect this repeat distorts the
form of the opemag movement by sedously
curtalling the length of the exposition in
relaticn to what follows. Siace nine of the
fourteen stereo editions make the repeat, we
have plenty to choose from even if we cast
the nonrepeaters collectivaly into limbo.
The problem then becomes ons of finding a
congenial performance in reasonably faichful
sterao soaics. This, it rurns out, is difficult.

Solti’s edition is beautifully recorded snd
projects 2 highly charged, martial point of
view that sacrificas breadth and contempla-
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tion to the frenzy of a cavalry charge with
spirits high and sibers drawn. 1t 13 not the
Fifth as | pecfer it, but it has movement
and fire, and onc cannot hear it and remain
unresponsive—although one’s reaction may
be wviolent disagreement. Since Solti has
plainty sccured exacdy what he wanted, and
sinee the orchestra i marvelous and the
engincering the best of the lot, 1 give this
version first place—but seluctanty. (Please
notc my later comments on the new Jochum
set in this month's record reviews.)

Anserinet’s edition 15 marred by a some-
what calculated quality that manifests stself
from time to time; on the whole, though,
it 15 spontancous, moving, and cffective, The
recording is oot up to the level of the
Vienna sct, but it is entirely satisfactory.
If it were not for the comulative foree of
the Solu, this would be my Anst choice in
sterco. and those who prefer a conservative
approach will find It more pleasing.

Prohaska’s cdition 1s orthodox, well re-
corded; if not a great performance, it is cer-
tainlv a goexd one, with energy and stylistic
autharity not 1o be undervalued,

Although the Rciner performance takes
time to warm up (the second statement of
the exposition is supenor to the fiest, for ex-
ample) and the recording is nverly rever.
berant, ir is a reading with strength and a
fozce of ensemble tone notably lacking in
nany of its rivals, | wish, however, that
its rhytbmic energy scemed less contrived.
Kecilberth offers an even stronger {and more
consistent) pertormance in the Central Euro-
pean tradition. In its slower pace and more

carefully shaped phrases you will find things:

the faster versions miss. The dmwhack here
is the recorded sound of the violins, which
can be unpleasant unless vou have adequate
tonc controls to improve things.

Nonc of the next four sets in the accom-
paonying listing really is competitive with
those already discussed.

Among the nonrepeatcrs, Walter is pos-
sibly the dupe of a recording dircctor who
insisted that the performance be kepr within
the dimensions of a single record surface.
He may also bave been the victim of an
cconomy drive that provided him with echo
instead of a large enough orchestrn. The re-
sults are worth hcaring but a disappoint.
ment. The Rodzinski sct was one of West-
minster’s earlicst stereo  productions and
shows it, but the somewhar hieavy perform-
ance is not at all a bad one. Goche's non-
repeating set (for the Perfect labed) 15 o bar-
gain package and better recorded than his
other version, though still shore of the mark,
‘The Schmidt is an accepuable, routine per-
formance in coarse but bright sound. An ex-
ample of the earlicst American stereo rec-

{ ords, the Page set is both antiquated in its

engineening and nusically mediocre.

Monophonically, there are the Klemperer
on Angel 35329, a Boc Kleiber odition on
London LL 912, und other good ones by
Jochum, Szelf, and Von Karajan. Thereis a
good chauce that Angel will in cime issue the
1937 Puctwingler in its “Great Recordings
of the Century” serics,
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—G. Solti, Vicnna Philhanimonic Orch.
Lonpon CS 6092, $4.98.

—E. Aasermet, Orchestre de la Suisse
Romandc. Loxnox CS 6037. §4.98,

—F. Prohaska, Vienna State Opera Orch.
Vaxcuarp SVR 106 SD, $2.98.

—F. Rciner, Chicage Symphony Orch.
RCA Vicror LCS 2343 (with Coriolan over-
ture). $5.98.

—]J. Keilberth, Hamburg Scate Philharmonic
Orch. Tetrrunxkex TCS 18005, §2.98.

—L. Maazel, Beclin Philharmonic Orch.
Dzcca DL 710006 (with Querrure for the
Consecration of the House). §5.98.

—E. Klemer, Royal Danish Orch. Forux
SF 70014 (with Fgmont overture). $2.98.
—W. Gochr, Radio Frankfurt Occh. Har-
soxy HS 11013 (with Fidelio overture).
$2.98.

—A. Boult, Philharmonic Promenade Orch.
Vaxcuarp VSID 2003, §5.95.

—B. Walter, Columbia Symphony Orch.
Corusuta MS 6035 (with Sym. No. 4).
85.98.

—A. Rodzinski, Philharmonic-Symphony
Ortch. of London. Wesmaxsrer WST 14001,
$5.98.

—W. Gachr, London Symphony Orch.
Pearect PS 15004 (with Lgmonz and
Coriolun overtures). $2.98.

—O. Schmidt, Hammburg Svinphony Orch.
Rospo-Lerte SA 61. §2.49.

—W. Page, Baston Festival Orch. Roxpo
ST 509. $4.98.

Symphony No. 6, in F, Op. 68 ("'Pas-

toral”) (8 sterco versions)

This work. called by Tovey “a perfect classi-
cal symphony."" was wrrten in 1807-08
while the Fifth was being completed. The
concert at which the two were given their
premicres together must have struck its
audicnee as being of almost inwolerable rich.
ness. The Pastoral is clearly the most popular
of the even-nnmbered members of the Nin,
and, onc should add, for ample rcason.

Three points of view are found umong
the recordings available in sterco. The
Klemperer 15 faultless in its classicism, yet
better able than any of the others to unbend
and make the inost of Becthoven's joke with
the village musicians. The gemiidich ap-
proach is managed with sadiant lyricism by
Walter, and with lesser success by Monteux,
Dorati, and Boult.

Stokowski indulges in a pastoral rhapsody,
conveyced in the historically importau but
sonically faded recording made in the mid-
Thirties for the sound track of Famtasia.
Documentary importance is all that can be
claimed for this version, which is further
disqualified by cuts.

Scherchen attempts classicism but achieves
only chilling detachment, and something
ghastly has happened to the 1ape of his per-
formance. The Hurst, marred by a lack of
strong middle registers and muddy ensemble
in the climases, is a pleasantly safe reading
with sume goud playing.

None of the sets has a reaally powerful
storm; Walter and Klemperer come as
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close 10 it as any. The listener will have to
decide whether it is the classical or the bu-
colic countryside he wants and choose be-
tween them. Many who really love this work
will want bath.

Monophonically, the Toscanint cdition,
RCA Vietor LM 1755, is probably a greater
performance than any of the sterco sets
and 1s likely 10 be unmatched in its state-
ment of the classical approach. The Cluytens,
Kletber, Szcll, and Von Karjan editions arc
all strongly compctitive; the monophonse
veesions of the Walter and Klemperer can
also morc than hold their placc in this
company.

—RB. Walter. Columbia Symphony Orch.
Corumnia MS 6012, §5.98.

—0. Klemperer, Phitharmonia Orch. Axorr
S 35711. $5.98.

—P. Monteux, Vienna Philharmonic Orch.
RCA Vicrox LSC 2316. $5.98.

—A. Dorati. Vienna Symphony Orch. Ertc
BC 1038. 55.98.

—A. Boult, Philharmanic Promenade Orch.
Yaxcuarp VSD 2004. §5.95.

—G. Hurst, Royal Danish Orch. Fonuai
SF 70018. $2.98.

—H. Scherchen, Vienna State Opera Orch.
Westanster WST 14049, §5.98.

—1.. Stokowski, Philadclphia Orch. Disngy-
Laxp S 4101 C. §4.98.

Symphony No. 7, in A, Op. 92 (8
sterco versions)

Written in 181112 and first played in De-
ccinber of the following vear (on a program
i the hall of the University of Vienna that
also mcluded Wellington's Victery), the Bee-
thoven Scventh is probably the composcr's
mnost popular work after the € minor
symphony. You nay, if you like, think of it
in terms of Wagner’s “apotheosis of the
dance.” or you can amuse yourscll by read-
ing some of the programs that have been
written after the fact to account for its con-
suming power. The truth is that the score is
inexhaustible, and no single characteriza-
tion can do it cven partial justice.

Genuinely  distinguishied  recordings of
the Scventlhs arc surprisingly uncominon
when we ¢onsider the frequency with which
the work is committed to discs. The usual
failurc is to turn it into a vehicle for orches-
tral or conductorial virtuosity and racc 1t
ragged; the next most commeon hazard is the
opposite fault—the poky, overly solemn
reading that never comes to life.

The unusual aspect of the cirrent Seventh
listings is the presence of two striking new
cditions produced by the same orchestra and
cngincers within a matter of a few weeks.
Both arc marked by the superlative ensemble
playing and the exceptional sound we are
beginning to take for granted in the Vieana
Phitharmonic’s work for London. but the
performances  reicet the quite  different
musical outlooks of their respective condue-
tors, Solti and Von Katajan. These differ-
cences even carry over into the equality of the
cnsemble, which has a tansparency and bril-
liance for Solti and a richer but less clear-
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cut blending of voices under Yon Karajan.

There is a perfectly good argument for
acquiring both these scis, since they con-
trast so effectively. My own preference goes
1o Solt, whose moare intense and chythmi-
cally firm performance has a cumulative
cffcct that Karajan cannot match for all the
opulent tonal quality he provides. Other
listeners may choose differently.

The sound of the Walier sct, acceprable
enough if beard by itself, cannot stand direct
comparison with cithee of the Vienna edi-
tions. The performance, however, is an in-
teresting one, combining dynamic urgency
with appreciation of the lyric clement and of
Becthoven's dramatic use of contrasts.
Walter takes a familiar Central European
view and plays the slow movement as a quasi-
funcral march, an approach 1 do net share
but am delighted to have documented by a
conductor of his authority. Elsewhere there
is abundant encrgy, always thoroughly con-
trolled. and Walter's final movement is supe-
rior 10 cither Solti’s or Karajan's.

Steinberg's performance is onc of persua-
sive orthadoxy, establishing a sure rhythmic
movement at the outset and procceding
without surpniscs or disappointments to the
final bar. [t has clarity, drive, and excite-
meat. The sonics are thosc of the middle
of the hall. with the orchesiral sound softencd
by distance. vet retaming acceptable force.
This edition is the best of the earlier SDs.

Reiner’s version was onc of Victor's first
sterca successes and 1s solidly rewarding. In
contrast with its nvals, however., the pulse
of the music scems to be imposed from with-
out rather than developed from within as
an integral part of the thematie marcrial.
Listen. for example, to the opening bars,
which have a static quality when they should
convey a sense of motion.

‘The Bohm performance tends to be stolid
and dull. Iis fatal weakness is in a Jack of
steady pulse; the engincers make things no
better by altering the balances. In the
Cantcili we have another early sterco «lisc,
today pnmanly of mterest as a docamenta-
tion of the conductor. The performance has
a firm singing quality and is quite worth hav-
ing; the engincering reproduces the resonant
spaccs of the hall as capably as it adds depth
to the orchestra.

The same faukt and many of the same mer-
its are found in the Boult edition, with its
long, unfolding lynic line and lovely nu-
ances that may reflect the lingering influ-
ences of Sir Adrian’s master in the art, the
great Artur Nikisch. The repeat in the
scherzo at bar 149 is unique and worth not-
ing. Students of interpretition will continue
1o adnire this sct.

Monophonically, both the Walier and
Karajan arc recommended. The Steinberg
becomes noncompetitive because of a poor
single-channel transfer. Of the monophonic-
only editions, the Klemperer, Angcl 33330, is
outstanding among a number of good oncs.
‘The old Von Karajan sct is, to my taste, a
better reading of the score than the new one,
and the Cluviens, Jochum, and Kiciber edi-
vons arc all of menit. Finally, as a remarkable
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buy, there is the Toscanini performance on
Camden, his greatest achievement with this
music and worth $1.98 of anybody's money
for its marvclous force, despite the limita-
tions of 1936 sonics.

—G. Solti, Vienna Philkarmonic Orch.
Lonpox CS 6093. $4.98.

—H, von Karajan, Vienna Philbarmonic
Orch. RCA Vieron LDS 2348. §5.98.

—B. Walter, Coluinbia Symphony Orch.
Corumma MS 6082. §5.98.

—W. Steinberg, Pittsburgh  Symphony
Orch. Carmvor SP 8398. §5.98.

—~#. Rciner, Chicago Symphony Orch.
RCA Vicror LSC 1991 (with Fidelio over-
ture). §5.98.

—K. Bohm, Berlin Philharmonic Orch.
Decea DGS 712005 (with Coriolan oves-
ture). $5.98.

—G. Cantelli, Philharmonia Orch. Axcer S
35620. §5.95.

—A. Boult, Philharmonic Promenade Orch.
VaxGuaro VSD 2005. §5.98.

Symphony No. 8, in F, Op. 93 (5
stereo versions)

Written simultancouslvy with the Seventh,
Beethoven’s second symphony in the key of
F completed a pair of scores marking his
return to the form after a lapse of three
yeass. A third work was contemplated so
that the 1804-08 trio might be matched
by (say) an 1811-15 series. but all we know
ol the unwritien score isits intended ronality
of D, the same as that of the Nioth Sym-
phony of 1822-24,

Interprecative approaches to the Eighth
can be identified as the large-seale {or *'sec-
ond Seventh’™) point of view and the small-
scaled “walzer-laughter” outlook. 1 favor
the tormer, though in the right hands the
aleernative can be persuasive.

By far the greatest Eighth available today
15 Klemperer's. a performance of majesty
and strength that grows in stature with cach
rchearing. Unfortunatcly the two-channel
version is virtually a catalogue of the flaws
of EMUI's sterco enginecring, and it must
be rejected in that form. whatever beart-
break that renouncement may enwul. (In

| case you're wondering, it docsn’t break

sy heart ac all. Giving up stereo is no hard-
ship when the perfonmance warrants ir.)
With Klemperer out of the running there
remain four cditions that ure acceptable ex-
amples of sterea engincering. Two of thesc,
however, are hampered by the omission of
the first-movement repeat. As in the case of
the Fifth, I am going to be bearish about
this. The repeat is necessary for the proper
balance of the mnvenient, and conductors
and recording dircctors ought to include it
This leaves us with Keilberth and Jochum.
Both performances are cxcellent examples
of their respective type—che Keilberth
sweeping, laege-scaled, and dynamic; the
Jocbum radiantly lyric and danciag—and
both arc accepiably recorded. The strings of
Keilberth's orchestea, however, bave a steel-
like polish that onty caceful manipulations of
tonc controls can turn into something more

Hicu Fiperity MacaziNe


www.americanradiohistory.com

pleasing, and the registration of the winds is
weak. If sound is of prime importance, the
Jochum is worth the extra three dollars.

The Walter and Munch scts suffer from
the omission of the repeat and have the dis-
advantage of being hung as appendices on
albums of the Ninth, Walter's perlormance
is an attractive one, unique for its glow of
Vienncse humor and for the romantic, even
sentimental, blush of emotion 1t communi-
cates. Munch, in contrast, isall firc and drive,
and his version is a compelling case for that
interpretative approach. For sheer excite-
ment it appraaches the old Toscanini edition.

Monophonically, the Klemperer = on
Angel 35657 and Toscanini’s thrilling per-
formance on RCA Vicior LM 1757. The
Scherchen, available in several couplings,
also remains in the top grade. The mono-
phonic  Jochum, Dccca DGM 12025, is
another good onc.

—]J. Keilberth, Hamburg State Philharmonic
Orch. Tererusken TCS 18004 (with Sym.
No. 1). §2.98.

—E. Jochum, Berlin Philharmonic Orch.
Decca DGS 712025 (with Sym. Neo. I).
$5.98.

—B. Walier, Columbia Symphony Orch.
CoLuamia M2§ 608 (with Sym. No. 9).
$11.98.

—C. Munch, Boston Symphony Orch.
RCA Vicrox LSC 6066 (with Sym. No. 9).
$11.96.

—0O. Klemperer, Phillarmonia Orch. Ax-
GEL S 35657 (with Svm. No. 1). §5.98.

Symphony No. 9, in D minor, Op.
125 ("Choral™) (6 stereo versions)

The Ninth is the only symphony rom Bee-
thoven's late periexl, and his sketches for it
in 1822 marked a return to the form after

a lapse of a decade. Its first performance, in
May of 1824, came just a tirtle more than
twelve years after the premicre of the
Eighth. Despitc its supreme place among
his instrumcntal works, the Ninth has re-
ceived fow really successful recordings. Unul
the high-fidelity cra its demands were simply
wv grea for any engineer or conductor to
overcome on discs, and nonc of the older
sets cven approximates the cffect of the
work in a hall.

Stereo appears 10 be the answer. bat onc
nust report witls some sadness that at present
not a single sterco edition of the score can be
recommended  without some  rescrvations.

Klemperer's  performance i clearly a
great onc. He has at his disposal a superb
orchestra and choir and four execllent solo-
ists. So far all is above reproach, but com-
plications now ensue. This is not a perform-
ance that cveryone will aceept with cqual

Research and Development Corp. Combridge, Massachusetls

MORT WELDON

Unaform finished products depend on uniform parts.

In this vat, KLH blends its own unique formulae for cone material.
KLH molds its own speaker cones.
KLH cones areuniform. KLH speaker systems are uniform.

Aria 1960
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a diamond
needle

guaranteed

for your life!

LIFETIME
GUARANTEE

L DIAMOND PHONO NEEDLE

Anytime, during the life of
the owner, the needle may be
returned to the Jensen factory
for inspection and renewal. 1
any part of the needle shows
wear, that part (or the entire
needle if necessary) will be
replaced free. Jensen even
pays the factory postagel

JENSEN INDUSTRIES
7333 W. HARRISON
FORESY PARK, ILLINO1S
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| grace. As evidence at hand we have the dis

scnting voice of Mr. John M. Conly, who
dislikes the “churchly air’” of the proceed-
ings. “The Ninth,” he insists, ‘‘is nol an
an act of worship, it is a bartle order.”
Plainly it is both: an act of worship te
Klemperer and a call to battle for Conly—
and for Toscanim, whose cdition he favors.

Morcover, this is the lcast noticeably
stercophonic of the six sterco veesions listed
here. Actually, once you become aware that
the sterco masters must be played at con-
siderably higher volume level than the
monophonic, the differences in balance and
petspective between the two become rela-
tively unimportant, though the spaciousness
of the sterco sull registers. If you want
pronounced “steseo effvct,” however, other
«ditions produce it mare forcefully.

If your idca of the Ninth is that found in
the Toscanioi sct, vou had better stick with
it, imperfectly recarded as it is, or 1ry one of
the sets discussed below as un acceptable
stereo alternate, If vou are willing to see the
Ninth in a different light, particularly il the
now deleted Furtwingler cdition made a
special appeal, hear the Klemperer, I its
reverent nterpretative  approsch  proves
congenial, your problems are solved.

lLet's assurne that you want a more ¢n-
crgetic reading than Klemperer provides.
Nene of the five temaining sets is perfect,
and it turns out that cost is no cvidence of
quality. Schucchier, whom you may never
have heard of before, provides for $5.95 a
Ninth that. everything considered, is as fair

a halan¢e of ingredients as vou can find |

currently. Tlus is a performance based upon
the resources of a German radio network and
making use of a finc staft orchestra and cho-
rus, o conductor of unquestionable eapabil-
ity, and soloists who sing with coaviction
and arc able to do justice to their music.
Technically. the recording shows the skill of
an outstanding rommeister, Dr. Erich H.
Beurmann, and the use of first-class equip-
ment: the recorded sound is considerably
betier than that of the majority of its rivals.

The vigorous and decply felt Fricsay edi-
tion provides the finest group of soloists
that has probably cver been recorded in
this work. If the recorded sound had not
been marred by errors in balance, lack of
firm middle registers. and other icritating
shortcoinings, this could have been a britliant
sct. As things are, this is 7 Ninth that descrves
a reasonable amount of admimtion but is
likely to be surpassed belore oo long.

The remaining three versions all demand
compromiscs which, in the first two cascs,
scem oxcessive in terms of price and of
the performers’ seputations,

The three initial movements of the Walter
sct arc on a par with the balance of his
complete edition, but the finale, cspecially
as heard in stereo, is a typical studio product
in which an acoustically dead environment
has been dressed up with fake echo. (The
pre-production matenial on which I based iy
original review of this recarding was con-
sidcrably more pleasing.} As for the per-
formauce, it is shortsighted to call it anything

www americanradiohistorv com

THE EAR k

THAT HAS
HEARD
EVERYTHING,
HAS HEARD
NOTHING

UNTIL S’
IT HEARS

FIORELLO!

The fabulous new smash musical 25 played by
| Lean Merian, his trumpet and quartet, in a jazz
tempe 25 only Leon can play il A listening
experience of rare pleasure, deserving inclusion
in every record library

— IERCEE
Ty LEOM MANIAN jaas goevret

fioretzps

Avaltable both
fn Stereo and Monaurat

HLFIDELITY

D

STEREOPHONIC RECORDS

CELP.4B0O

SEECO RECORDS, 39 W. 60 ST, N.Y.C,
CIRCLE 50 ON READER-SERVICE CARD

great ‘g |
a@ dieeley

Spectacular

sound parformances
that are a must for

r

tis/her llstaning 1t
brary. Avallable in
stereo and mona-
phonic albums ot
your record dealet.
Ask for. W/WS 1249,

THEsWORIPS: TEN E@i
GREATEST:PoPUIZR -
PIANO:CONCERTOS

Goeoge Greeley

gt ponid with the Wainar Heos, Orricstsa
Warsaw Concerio
Shaghter on HO Avenie
Swedish Rlvapsody

Rhapsody in Blue- Sireet Scene
Imicrezzo-1 aura
Terry’s Theme rom imelighy

Polonaise-Cornish Rhapsody
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WARNER BROS. RECORDS

BURBANK, CALIFORNIA
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Beethoven by

o0LIl

“the finest siereo versions fo date”
“a master conductor”’

“an enormously rich recording”

Symphony to. 3 In E Flat Major (Op. 59)
(“Erolea”)

Stereo CS6145 Mono CM9032

(to be released)

Symphoay No. 5 éin C Minor (Op. 67)
Stereo CS6002 Mono CM9011

Symphony No. 7 In A Majer (0p. 32)
Stereo CS6093 Mono CM9012

ffrr

Mono

Loxpox fiss

RECORDS Stereo

53 W28 S, NL Y.L N Y

CIRCLE 68 ON READER-SERVICE CARD
Arrir 1960

less than a fine onc and perhaps ungracious to
demand more from a man of cighty-three,
but Walter has done better in the past. A
carcful comparison with the finale of the
1953 recording now convinces me that the
carlier version was a more forceful staternent
of the music and that the Carncgic Hall re-
cording 1t received is still quite acceprable
to the discrinnpating car.

Any performance of the Ninth in which
the scherzo emerges as the most powerful
movement can be regarded as seriocsly Jack-
ing. This 1s what happens with the Munch,
which, furthermore, has a weak chorus in
the fimale amdd 1wo incffective male soloists.
The engincenng, although not perfect, is
really the strongest clement in 1he Munch
set, but you can go only so far on the basis of
sound. Only those who want to be called to
battle in the most urgent of voices will be
happy with this performance.

Jergen's economy-priced edition has atro-
cious soloists and a lackluster choir, but the
engincering holds «p surprisingly well with
its expensive nivals, and the performance is
not at all 2 bad onc. For pracuically the sime
moncy. however. the Schucchier is a better
buy.

Monophonically there is. of course, the
Toscanini. RCA Victor LM 6009; and cven if
it betrays its age. the sound is still morc than
adequate to carry the force of a great pes-
formance. Walter’s older version is on Co-
lumbia ML 5200, and worth having for
the final movement alone. Klesher, Schee-
chen. and Von Karajan are still represented
by editions that contain musical achicve-
ments equal tn all the newer seis except the
Klemperer—which s just about as finc
monophonically as it is in stereo.

—O. Klemperer, Philharmona Orch. (with
A. Nordmo-lovberg. C. Ludwig, W.
Kmentt, H. Hotter, and Philharmonia
Chorus). AxarL § 3577 B (with Incidental
Musc n Egmont). §11.94.

—W. Schuechter, Nord Deutches Symphony
Orch. (with H. Mont, M. von Loszny, F.
Gueden. K. Ansbacher, and Norddeutscher
Opera Chorus). Stexro-FineLiry OC 202,
$5.95.

-F. Fricsay. Berlin Philharmonic Orch.
(with I. Seefried. M. Forrester. E. Hilliger,
). Fischer-Dicskau, and Choir of St. Hed-
wig's Cathedral). Decca DXB 7157 (with
Egmont and Leonore No. 3 overtures).
$11.94.

—B. Walter, Columbia Symphany Orch.
(with E. Cundan, N. Rankin, A. DaCosta,
W. Wilderiman, and Westminster Symphonic
Choir). CoLuamia M2S 605 (with Sym. No. |
R). §11.98.

—C. Munch. Boston Symphony Orch. (with
L.. Price, M. Forresicr, D. Poleri, G. Toui,
and Necw England Conscrvatory Chorus).
RCA Vicror LSC 6066 {with Sym. No. 9).
S11.96.

—W. Jergens, North German Philharmenic
Symphaony Socicty Orch. and Chorus (with
I.. Foster, H. Abel, R. Sommesfeld, and H.
Hagenau), Rowvo-Lere SA 126/7. $4.98.

WYy A W W W e e N
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Beethoven by

ANSERMET

. Iransparent, unadarned presen-
fations. . . . it is a joy to hear these
popular works played “straight” and

superbly record

Smphony No. 3 In € Minor (Op. 67)
Sterec C56037

Symphony No. 4 in B Flat” Major (Op. 60)
Coriolan Overture (OGp. 62)
Stereo CS6070

Symphony No. 6 In F Major (Op. 68)
{*Pastoral’). Prometheus Overture (Op. 43)
Steteo CS6160

Soon to be released:

Symphony No., 9

Symphony Mo. 7 & Fidelio Overture
Sympheny No. 2 & Leonore Overiureé 'No. 2

ffrr

RECORDS Stereo

9 W, 25k Si.,. N Y |
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g« [Mnlosh c2o

fects FLEXIBILITY ¢eoed/s SIMPLICITY

Maximum enjoyment in stereophonic reproduction is dictated by
adequate control flexibility in a Sterco preamplifier. Maximum
facilitics, with simplicity of operation, has been carefully engi-

necred in the design of the McIntosh C20 Stereo Compcensator.

Stereo reproduction excellence and superior monophonic were
design requirements used to give even the keenest listener
the finest result.

Me Intosh ..
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?;l_i age COmran
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SIEPE0 COMPENSATOR

The C20 has conservatively modern beauty, and utili-
tarian design that compliments not only the decor of
your home but also your good taste. The lustrous, soft glow-
lighted panel permits easy viewing from your favorite listening
position. The cleanness of gleaming brass and black fits any deco-
rator scheme. For unparalleled performance and beauty compare
the McIntosh C20 at your franchised McIntosh dealer’s showroom.

mt]llfﬂfall coe %ﬁ %ﬁ’é/ 7/ %ﬂ’,ﬂ%/g{ﬂ


www.americanradiohistory.com

P

The following reviews are of 4-track
7.5-ips stereo tapes in normal reel foem.

BERLIOZ: Grande Messe des Morts, Op.
4 ("Requiem”)

Duvid Llovd. tenor; Hartford Symphony
Chorale, Hartt  Schola Cantorum, and
Hartford Symphony Orchestra, Fritz Mah-
ler. cond.

e e Vaxguarn VTP 1610 {(twin-pack). 78
min.  $11.95.

I had hoped that this opportunity to re-
cvaluate the hirst Betlion Reguiem 1o ap-
pear in sterco might reveal more positive
virtues than the fow I could find in its
sterco disc releasc. But while it is berter
processed here than in the relauvely early
stereo disc era presings, and while the
present more  pronounced channel  differ-
catiations endow it with broader some per-
spectives, the performance itself can be
praiscdd only for its good intentions. It is
Lopcd that the four-track tape repertosy
will speedily represent the heaven-storming
Requiem far more adequatcly.

BIZET: Carmaen: Suite
tRavel: Bolero

Hampshire Philbarmonic  Symphony Or-
chestra, Cynl Holloway, cond.

o o TeLecTno TT 409. 26 min. $4.98.
Herc is elean and brilliaar sound, with well-
marked chanacl differenyations and yet a
fine nawural over-all blend and balance. The
“Hampshire Philharmonic,” to be sure, is
scarcely large—and its woodwind soloists
scarcely polished—cnough flor a top-ranking
Bolero, but this clean-cut, brisk, and well-
organized performance avoids many of the
interpretative sins of far better-known con-
ductors. Furthcrmore, the Carmen Suiic
(properly confined to the Prelude, “lLa
Garde mantante.”” and three cntr'acies) is
onc of the best relatively small-sized or-
chestral versions 1 know, both in its sonics
and in Holloway's preciscly controlled, ex-
pressive, and zostful readings.

GERSHWIN: Porgy and Bess (cxcerpts)

Marparct Tynes, Levern Elutcherson, and
Avon Long: Orchestra. Warren Edward
Vincent, cond.

® o TrLecrio TT 411,

27 min.  $4.98.

GERSHWIN: Porgy and Bess (excerpts)

Sammy IDdavis, Jr. Carmen McRae, and
the Bill Thompson Singers; Orchesta,
Jack Pleis. Buddy Bregman, and Morty
Stevens, conds.

e o Drcca ST 7 8854,

38 min. $§7.95,

Aprrii. 1960

Reviewed by R. D. DARRELL

Modulated at a much more reasonable level
than the tocent Design /Sterco-Specirum
disc, the Telectro tape is alse notably
swecter somcally, and boasts better fre-
(]ucncy-c.\'lrcmcs equilibrium as well as more
distinctively differentiated stereoism. [ can
now recommend the program unqualifiedly
as anc of the best introductions o Porgy and
Bess available at any price, and one ex-
ceptiomlly praiseworthy for its avoidance
of resconngs and interpretative affeciations.

I mention Decea’s Davis-McRae program
only for the contrasts it affords and as a not
untypical example of what most present-
day singers and arrangers scem to believe
is necessary to update Gershwin's mwsic
for contemporary popular tastes. This 100
is well recorded, if with considerably harder
and less attractive tonal qualities: but while
both Davis and McRac are skilled perform-
crs, they scem sclf consciously mannered and
unconvincing here—ind they  hardly
could be expected. given such tasteless
and ineffectual arrangements to work with,
to sound otherwisc.

GROFE: Grand Cunyon Suste

Oslo Philharmonic Orchestra, Pivin Fjeld-
stad. cond.

® o Taxpusenc SMS S 2. 32inin.  $8.95.
This 15 apparently the same recording which
first appeared a vear or so ago in Camden
LP and SD versions, The uncxaggerated
stereoism of the taping transparcatly re-
veals lyrical and warmly colored orchestral
plaving, but the pleasantest surprisc is
Ficldstad's genuine affinity for American
idioms. He not only avoids the overintensity
and the preoccupation with sound cffects of

Ansermet: dape confirms his trinmphs,
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¥ e Tape Deck

which many American conductors arc guilty.
but he makes far more of the work's at-
mospheric qualitics. Other recorded per-
formaneces arc more dazzling. but none I've
heard makes the overfamiliar Grand Canyon
Suite sound morc freshly engaging—or more
musically and pictorially attractive.

STRAVINSKY: Pérrouchra; The Rite of
Spring

Orchestre de la Suissc Romande, Lrnest
Anscrmet, cond.

e o Loxpox LCK 80006 (twin-pack). 68
man.  S$11.95.

By happy chance. the first of the Lon-
don/Ampex tape releases to reach me
is a pairing of old friends: the third (1958)
adition of Ansermet’s world-acelaimed
Pérrouchka and the second (also 1958) of
his more controversial Sacre. There is noth-
ing new that can be said about such well-
known and widcly discussed performances
(cxcept perhaps thac this Sacre, if not as
poctic or as exciting as somec others, is
surely inferior to nonc in the superh lu.
cdity with which every ntncate detail in
the score is brought te lifc). And the re-
cordings themsclves have been so well proc-
essed in sterco disc fonn that the long-
awaited tapings mercly confirm previous
cvaluations of their merits. What tape docs
uniquely provide, however, is a just per-
ccptibly sweeter high end, more solid mid-
and low ranges, and mor: precise sterco
localizations—plus, of course, the advamage
of continued replayings without the gradual
uality deteriorations which cven the best of
3isc playback equipment ean only minimize.

TCHAIKOVSKY: Stwan Lake, Op. 20
{excerpes)

Orchestre de la Suisse Romande, Ernest
Ansermet, cond.

e o Loxpox LCK 80028 (uwin-pack). 82
min. $11.95,

Although the other two ballets in Anser-
met's Tchaikovsky trio arc more ncarly
complete than this substantially cut Drigo-
Petipt Stwan Lake edition, and although the
perforinance and recarding  qualitics  are
uniformly opulent throughout the scries,
this tape confiems my carlier unpression
that the morc extroverted and flambovant
musi¢ of Swan Iake is best of all suited 1o
Ansermct’s  high-voltage intcrpretation. |
had feared that the thnlliag experience of
first hearing this recording adequately re-
produced might be diluced by familianty,

Countinued onnext page
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Tandberg 5

"RECORDS
PLAYS
4-TRACK STEREO

with lowest distortion =
surpasslng critical
professional standards!

MUSIC SOUNDS BEST gn the TANDBERG
3.speed, 4-frack recorder. It embodies
in a lightweight (27 Ib.) compact chassis,
a sound system that literally meets and
surpasses critical professional broadcast
requirements

SENSITIVITY =

On microphone, 0.0015 volt.; on radio
o1 phone, 0.075 volt.

DYNAMIC RANGE®=
Effortlessly records and reproduces the
full range of the symphoni¢ orchestra.
;requency response: 30-16,000 cps =+

db.

FIDELITY =
Distortion only 8/10 of 1% at 1 voit out.
ut. Hum and noise inaudible: 55 db be
ow maximum recording level. Wow and
Lluher_ 0.1% rms. Crosstalk, 60 db
OWn

PRECISION®™
Microscope-assembled, multi-taminar
heads. Low-friction precision drive with
145 02. tape tension

OTHER FEATURES =
Automatic tape lifters « 2 volume indi-
cators® » Cathode follower outputs
« Clock counter » Automalic cutoff.
As a self-contained stereo sound System,
or combined with other components, the
Tandberg 5 converis your living room
into "a sound studio In a small space”
vrite tor brochure. $

* with Madel 241 tape preamplifier

Tandber,

wEY i
Box 171, Pelham, N. Y.
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TAPE DECK

Countinued from preceding page

but listening 1o it again via tapc proves 1o

be even more rewarding.

The technical diflescnces are  slight
enough, to be sure, but keen ears cannot
miss the subtle refinements in sonic purity
and chaane] differentiation. Nor, 1t must be
conceded, can these same cars deny that,
when the slightly Joss heavity modulated
tape is reproduced at the sme concest
lovel as the sierco discs, the latter boast
cven less background noise. Of course the
present music seldom it soft enough for
this to be even noticeable—and i any case
the dises” superiority in this respect 18 sure
to be lost in ime as the latter inevitably
develop signs of wear, Yet even when the
disc surfaces are whollv inunaculate, the
(perhaps infinitesimally) purce and  more
substantial tape somcs make the newest
cdition my awn chowce. But the vial con-
sideration is that Ansermet’s Swun Lake, in
cither medium, 8 a work not to be missed:
on tape, as on discs. it is a triumph of
matched musical and technological genius.

ANDERSON: “Music of Leroy Anderson™

Syncapated Clock, Belle of the Bull, Blue
Tango, Fiddle-Fadidle. Penny-Whistle Song.
Sercnata, Sleigh Ride, Forgotien Drearis,
First Day of Spring, Song of the Bells, Sand-
Paper Baller, Sarabande.

Royal Farnsworth Symphony ‘‘Pops' Or-
chestea, Warren Edward Viacent, cond.
e o Terecrro TT 408. 37 min. §4.98.

My hrst eacounter with Telectrosonic Cor-
poration’s Telectro-Tapes proved 10 be a
teal eye and ear opencr. 1 looked increcu-
{ously at the list price. but it was unmis-
takably $4.95—which for a 30- o <0-
minute stereo tape reel is not only directly
competitive with most light classical aad
populas sterco dises, but s perhaps cven
more of an incentive to begin a recorded
epe collectinn  than the double-length
“twin-pack"’ releases which offer the equiva.
lent of twe SDs at the latters’ satve, or an
even lower, price. And that this has been
achicvad with no relaxation of techmcal
stantdards 1s not only ummediately evident
to onc’s cars, but in the preseot case is sub-
ject to a fascinating cross-check. For this
proves w0 be the same 1ecorded program
{minus only the previowsly included buc
unlissel  Plink, Plauk, Plinf) as a Tand
berp /SMS release under the somewhar mis-
leading title of "Leroy Anderson Presents.”

The “Roval Farnsworth” orchestrn imay
be a somewhat apocrvphal eredit, but at
least we know the actval conductor and
that the ariginal recording was made for
Design. which issued 2 sterco disc version,
Listening to the ncw tape cdition also proves
that the oniginal recording s actually mueh
brighter and more vividly stercoistic than
it scemned in the lowcr—fc\'tl cartier tape
pmcesing. One  now  appreciates  much
betger the crisp plaving, as well as relisbes
even more the conductor's insights into
these jex d'esprir. Misattributing  those
insights (in the carlicr edition} to lﬁc com-
poser himself was a far from unccasonable
ceror, for if Vincent is less virtuoso than

www.americanradiohistorv.com
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BURP!

Beg pardon for being impolite, but
Spike Jones does burp...in stereo,
too] Hear a pistol shot race across
the room! The madst spectacular
stereo sounds ever in one album,
And there’s Spike Jones' humor too
—for all the family. Ask for B/WS
1332,
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the first name In sound

WARNER BROS. RECORDS

BURBANK, CALIFORNIA
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101 Strings interpret
the musical Soul of
Spain on this exciting
new STEREO TAPE by

bel canto

Hear it on 2-track or 4-
track reel-to-reel or new
tape cartridges. Write for
Catalog R of over 100
Bel Canto releases.

Bel Canto Stereophonic Recordings
# subsidiary of Thempson Ramo Wooldridge [nc.

1977.1985 McAllister Avenue
COLUMBUS, OHIO

CIRCLF. 20 ON READER-SERVICE CARD
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DAVID CARROLL

AND MIE ORCHELGTYAA

Steres 84157 Maegoral 29470

MAN-ABoUT-MUSIC

does it again!

Another trend-setting album by
soundmaster David Carroll! Here
again, as in the original best-selling
“Let's Dance'’, he endows the popu-
lar song with a new vitality and
stature.

Listen for the unique harmonies
and instrumental ‘“dialogues’ in
“Pretty Baby”, “Soft Shoe Song”,
“Adios”, “Swanipfire”, “Play a
Simple Melody®’, many more.

The New Sound of Leisure—
best
interpreted
on

MERCURY RECORD CORPORATION = CHICAGD, ILLINDIS
__CIRCLE 74 ON READER-SERVICE CARD

TWO JEWELS

to enhance your listening pleasure

\ 5731(77{.?."«9&
and your DJAMOND NEEDLE

()
| //,‘;

Vit
i \\\\

| Fiedler and Feancll in their cclebrated

Auderson releases, the more relaxed grace
and verve of his readings arc a very close
match of Anderson’s own,

“Destry Rides Again."” Original Cast Re-
cording. Decea ST7 9075, 49 min., $7.95.
What [ trust is only the first nf many Decca
Broawdway-cast releases 1o appear on tape is
very welcome. The mostly brash show music
and its uninkibited performers can surely
be relished here almost as well as on the
stage itself—cspecially Jack Prinec’s jaunty
Hoop-de- Dingle, Elizabeth Watts's and the
“girls' " amusing Respecrabiliey, the male
chorus’ and a lenky-tonk piano’s rowdy
Every Once in a While, and star Dolorcs

Gray's sentimental ballad Thar Ring on the |

Finger and swaggering scena Are You Ready,
Gyp Warson? And Decca descrves a special
word of praisc for its inclusion (by no means
an invariable practice in tape releases) of the
ful? liner notes.

“Gershwin in Brass." Brass Ensemble,
Jack Saunders. cond. Everest T4 1047,
10 min., $7.95.

Again 1 find that a tape relcasc throws en-

tircly new light on 3 master recording which

was donc less than justice by its l‘:ll’ﬁ(‘l‘ disc
processing. Equable frequency balance and
the warmy brithance with which an enanmaous
variety of brass timbres arc authentically
reproduced and differentiated are ¢ortainly
i evicdence here. In addition. the ¢hannel

| separation is better in the taping, which

cnables 1t to make more of the effective
antiphonal arrangements. The latier, to be
sure, still sound overfancy (especially the
travesty of the Rhapsody in Biue). and some
of the readings do considerably less than
justicc to their great tunes. But Harvey
Phillips’ tuba solo in I Gar Plenty of Nothin',
the chromatic timpani glissandi in /] Gor
Riythm, and the rally virtuoso trampet
and trombone playing throughout make this
a sound [ancier’s delight.

“Gold Coast Saturday Night.'* Saka Ac-
ousyc and His Afncan Enscmble from
Gham. Elcktra ETC 1503. 32 min.. §7.95.

If of perhaps scant cthnic value, this mostly

popular Ghanese program is of far morc

TAPING YOUR
FAVORITE FM
PROGRAMS?

-

Proud of your hi-fi rig? Every component
carefully selected for top performance and
reliability? You owe it to yourself to
choose your magnetic recording tape with
the same care, to assure superb recording
and playback. RCA Sound Tape will give
you high fidelity reproduction...full fre-

musical—and perhaps even documentary—
interest than most of the recent African
novelty and jazz recordings I've cncoun-
tered. As composcr, arranger. and versatile
performer on drums, flute. and tenor sax,
Acouaye is first of all a musical entertainer,
and one who inspires his some ten-man cn-

Poloniuvm |
Strip does
the trick

The amazing STATICMASTER Record Brush
operates on a simpfe nutlenr principle.
When the record Js brushed//a showor o
alpha particles neutralizes jthe statje
cHarge. Soft jaguar haly s{o-s provide
_lhonlél,dozree of stiffness td remove the
I tatic free duft and lint from the rdegrd
grooves, A few circular sieops of a,':xl

ing record ynajle dust and lint vanlsh ke
magic. STEREQ AND MONAURAL RECORDS |
SOUND BEYTER AND L_pst.(l.qh?'sn. 74
| : iy )
Buy STAI’%CM@::}'#S Jrom yoiﬁupi@bﬁ d{ﬂ‘rv"
o orderdirect=Ssent posipald—cosh iyith erder.
[N AW LW AL L "/“';i- il

NUCLEAR PRODUCTS CO.

10173 €. RUSH STREET, EL MONTE 1, CALIF
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semble into consustently high-spirited per-
formances—all recorded with erisp clanity
and wide dynamic range.

“Chico Hamilton Quintet.” World Pacilic
WPIC 1002, 43 mun., $7.95.
An cffective introduction to the world of
cool jazz. this also represents the curious,
but by no mcans unattractive, jazz capa-
bilitics of the ordinarily sedate cello (played
here by Fred Katz). The slow pieces—like
Katz's own Reflections—smnctines  come
perilously close to salon sentimentality, but
the morc lilting oncs  (Beanstall, Sicte-
Cuntro, aml cspecially the zingily jumping

Contintied on next page
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quency response from the thrilling highs
to the powerful lows...and the best sound
reproduction your tape recorder can de-
liver.

RCA Sound Tape is available in the pop-
ular and economical 5 and 7" reel sizes,
on splice-free Mylar® and acetate bases.
Ask for RCA Sound Tape wherever supe-
rior quality magnetic recording products
are sold. *Pulont rexditeret (rndemnrk

RADIO CORPORATION
OF AMERICA

Electron Tube Division
® Marrison, N. J,

AnGther Way RCA Serves You through Electronics
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RECORDS IN REVIEW 1959

Now includes STEREO reviews — disc and tape!

Herc is the most important and practi¢al book a recoed and tape
collector can own. It will save you money . . . save you time . . .
save you frustration — insure your huilding 2n outatandiag librury |
of recorded musie that will bring you and your family maximum
listening enjoyment for yeurs and yeara. |

1Cs the hifth High Fidelity Annual — Records in Review 1959 —
containing reviews of classical and semiclassical nmsie, and the 1
spoken word, that appeared in ligh Fidelity from July 1938

through June 1959.

Records in Reviewe 1959 is thc most complete and authoritative
hook of its kind published.

1 Brings you lively, informative reviews of approsimately
= 1,000 releuses — disc and tape, mono and sterco.
2.

3.

Records in Reviawe 1959 is convenient to use, too. Reviews are
organized for quick, casy refercnce — alphabetically hy composer.
And there’s n special performer index included.

Reviews are by High Fidelity s stofl of eminent critice
— euch an expert in his purticular fiefd.

Reviews cover the merits of performance, the qnality of
recording . . . and make comparative evaluntions with
releases of previons years.

The new Records in Reciew belongs in overy record collector’s ‘
library. The cost is oniv $5.95 . . . and you will save that, and more,
the first few times you refer to the book. Order oxtra caopies, too, |
for fricnds who share your interest in mmsic and hi-fi recordings.

Satisfaction Guaranteed . ... or Your Money Back! |

THE WYETH PRESS * The Publishing House * Great Barrington, Mass. -
lLencloacS........ for which piense send me ....,... copies of the new
RECORDS IN REVIEW 1959 at only §5.95 each, (No C.0.D.’s or charge
orders please. )}

NAME

ADDRESS
CITY

ZONE STATE

Foreign orders sent ot buyer’s risk. Add 25¢ per book
for postage on foreign orders except G gad_u_g.

bl L L L L L L L T T T T T T L L T T e
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TAPE DECK
Continued from-preceding page

Sazin Doll) have a finc verve. And through-
out, the fanciful arrangements make opti-
mum use of sterecistic opportunitics for
cross-channel responsivencss.

“Have Trumpet, Will Excite.”” Dizzy Gil-
lespic and His Quartet. Verve VSTC 211,
46 min., $7.95.

One of the most captivating introductions

to modern jazz improvisation | know, onc to

delight the novice no less than the expert
by its relaxed virtuosity and fancifulacss.

Happily, 100, the star doesa’t hog the stage,

but gives his sidemen (especially Jumior

Mance on the piano and les Spann on

flute and guitar) ample oppartunity for

scarcely less onginal solos of their own. The
tunes themselves are old stufl, but what
happens 1o them here is all new. Listen to
the fresh approach 1o the 8¢ Lowss Blues,
for example, to discover what jazz unagioa-
tion and skill can achieve at their icst.

And sometime dunng the reel, make an

cflort to escape the attractions of the music

making itsel(, just 50 you can also apprecizte
the stereoistic excellence of the recording.

“Ros on Broadway.” Edmundo Ros and
His Orchestra. London LPM 70012, 32
min., $6.95.

One of the first really topnotch stereo dises

of 1958 was Edmundu Ros's Rhythms of the

South, and for the last year or so hus present

program has been weil up on the best-

| seller SD Lists—for reasous which its taping

makes obvious. Technically, this is a medcl
of gleamingly lucent recording, with cven
morc subtle channel differentiations than
the SO version; musically, it is no less a
model of first.-rate dan¢e  performances,
notable also for the good taste and in-
genunty with which popular Broadway show
tuncs arc translated into Latin-Anmerican
wlioms. London's pops serkes on tape here
gets off to a flying stan.

“Skin and Bones.”” Carl Stevens and His
Orchestra. Mercury STA 60013, 27 min.,
$6.95.

The *'skins” are thosc of four percussionists®

drums, of course, but the "bones” are.

surprisingly, hve troinbones, which, with
the lcader’s own trumipet and a piane, makc
up the present ensemble 1 now songful,
now cxuberant arrangements (mostly by

Stevens lumselt) of familiar tunes. There 1s

nothing especially original here, bur the

trombone choir adds distinctive sonorities,
and there are many effective stercoistic cx-
ploitations of the admirably pure recording.

“Speak Low: The Great Music of Rurt
Weill for Orchestra.”” Warner Brothers
Orchestra, Maurice Levine, cond. Warner
Bros, WST 1313, 28 mn., §7.95.

All praise 1o the galaxy of superb songs

included here, 10 David Terry’s n'chfy

colored arrangements, Levine's sympathetic
performances, and 1o the glorious recording.

The latter is opulent indeed on tape, al-

though never exaggerated in its stercoism,

yet it is hard even for 2 sound fancier to
concentrate on the techanlugy here while he
revelsin the musical magic :% Green-Up Time,

Moan. Faced Swrry-Lyed, Jeuny, and ninc

othcr memorable Weill masterpicecs.

Hicit Frpevity Macazine


www.americanradiohistory.com

why It makes

better sense

fo build your stereo system
from Sargent-Rayment components

& ER Fianned Component Packages

To simplify selection of the most logical group of components for a
given set of requirements, Sargent-Rayment offers a broad range of
sterec packages combining precision quality with practical economy,
Typical of these is the SR-8000 Deluxe Stereo AM-FM tuner and Pro-
tessional Control center — providing the highest degree of flexibility
and stability on a single chassis — and the SR-5100 dual 50-watt (200
watts peak power) stereo amplifier. With these two units, plus your
own speakers, you have everything you need, witn performance chal-
lenging that of the most expensive stereo systems available anywhere.

SR-8000 Deluxe Stereo AM-FIA
Tuner and Professional Control Center

SR.5100 Dual 50-watt Stereo
Power Amplifier (200 watts peak power)

FREE catalog, with informative and detailed specifications on the
above and other S-R stereo products, is yours for the asking. Write 1o
the address below, or see your component hi-fi dealer.

simpler,
more gconvenient control
With advence-designed S-R compo-
nents such as the SR-7000 and
SR-8000, all control functions are
located on a single panel. Whether
you plan an open-mounted system,
a built-in, or “package” console, the
Sargent-Rayment centralized control
feature assures you of better audio
with less effort.

tewer separate
units needed
A conventional stereo system may
involve as many as nlne separate
components exclusive of speakers —
two tuners, two pre-amps, tfone con-
trol, two amplifiers, and two power
supplies. All of these are provided
in just fwo components in a Sargent-
Rayment combination such as that
shown at the left,

less hum and nolise;
lbweast distortion
In a Sargent-Rayment integrated
stereo system, the absence of all
power supply elements from the
tuner/pre-amp/tone control section
insures cool, stable, hum-free opera-
tion. Distortion is negligiblé — from
antenna to output terminals, Sargent-
Rayment has the lowest combined
distortion of any stereo system at
any price, laboratory-proved.

betier stereo

performance
Stereo balance control insures equal
volume from both channels to any
point In the listening area. Stereo
separation control, an exclusive S-R
feature, gives you fingertip conirol
of the degree of separation between
channels; permits “filling the hole in
the middle” and essentially achiev-
ing 3-channel stereo reproduction.

greafer rellabllity,
guaranteedl
Sargeni-Rayment, leading the indus-
try in experience with dual-channe!
components, stands solidly behind
the quality of its products with a
stronger guarantee than that offered
by any other hi-fi manufacturer — a
full 15 months.

4926 E. 12TH STREET

SARGENT-RAYMENT CO.

CIRCLE 83 ON READER-SERVICE CARD
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Over 2 MILLION EICO instruments ia use throughoul the warld. Add 5% in [he West,

@ Exclusive advanced systematized engindeilng

@ Lastest and finest quality parts

o Exclusive “’Beginner-Tested’ easy step-by-
step Instructions

@ Exclusive TRIPLE quality contrel

@ Exclusive LIFETIME guarantes at nominal cost

IN STOCK — Compare, then take home any EICO
equlﬁmlnt = right “off the shelf"— from 1500
neighborhood EICO dealers throughout the U. S.
and Canada,

HFg! Stereo Amplifier-Preamplifier selects
ampiifies, controls any stereo source & feeds It
thru self-cortained dual 14w ampliflers to a palr
of speakers. Provides 284 monophonically.
Ganged leve! controls, sepasrate balance control,
independent bass and treble controls for each
c¢hannel. Identical WIlIlamson-lygn, oush-pull
EL84 power ampltfiess. “Excelleny’’ — SATURDAY
REVIEW. *‘Outstanding . . . extremely versatile.’
— ELECTRONICS WORLD. K]t $69.95. Wired
$109,.95. In¢h. cover.

HF8S Stereo Preamplifier: Complete master
stereo preamplifler-control unit, sell-powered.
Bistortion bordess on unmeasurable. Level, bass
& treble contrels independent for each channel
or ganged for DOth channels. Iaputs for phone,
tape head, mike, AM, FM, & FM-mulliplex. One¢
each auxiliary A & B Input In each channel.
“Extreme flexibility . . . a bargain,”” — HI-FI
REVIEW. Kit $19.95. wired $64.95. Inc), Cover.
New HF89 100-watt Sterec Power Amplifiers
Dual 50W highest quality power amplifiers. 200W
peak power oulpul. Uses superiative ultra-llnear
connected oulput transformers for undistorted
response across the entire audio range at full
power, assuring utmost cierity on full orchestra
[} o;!.m. 60 db channel separation, M distortion
0.5% at 100%; harmonic¢ distorilon tess than 1%
from 20-20,000 ¢ps within 1 db of L0OW. Kit
$99.50. Wired $139.50.
HF8T JO-watt Stereo Power Amplifier. Dual 35w
power amplifiers ldentical clrcuit-wise to the
superb HF83, differing only in rating of the out-
:ut transformers. IM distortlon 1% at 70W;
armonic distortion less than 1% from 20-20,000
cpswithin 1 db of 70W. Kit $74.95, Wired $114.95.

HF86 28-Watt Stereo Power Amp. flawless repro-
duction at modest price. KIt$43.95. Wired $74.95.

98

100w Stereo Power Amplifler HFB9
70W Sterco Power Amplifier HFB7
28W Stereo Power Amplitier HFB6

8

Mono Hi-Fli...

the experts say

your Best Buy

is EICO

Sterec Ampilfler-Preamplifier HF81¢

FM Tuner HFT90'
AM Tuner HFT94
FM/AM Tuner 921t

FM Tuner HFT90: Prewired, prealigned, tempera.
ture-compensated “‘front end'’ is drift-free. Pre-
wired excluslve precision eyc-tronlc® traveling
tuning indicator. Sensitivity. 1.5 uv for 20 db
quieting; 2.5 uv for 30 ab quisting. fulil limiting
from 25 uv. IF bandwidth 260 ke at 6 db points.
Both €athode follower & Fi:-multiplex stereo
outputls, prevent obsoiescence. Very low distor-
tion. *'Oec of the best buys in high fidelity kits,*
= AUDIDCRAFT. Kit $39.95°, Wired $65.95°,
Cover $3.95. "Less cover, F.ET, incl,

AM Tuner KFT94; Matches HFT S0. Selects ""hl-fi**
wide (20-9000 cpt @ —3 db) or weak-station
narrow (20-5000 cps @ -3 db) bandpass. Tuned
RF stage for high selectivity & sensitivity. Pre-
clslon eye-tronic® tuning. "One cof tho best
avaitable.”” —HI.FI SYSTEMS. Kit $39.95. Wired
$65.95. Incl. cover & F.ET.

New FM/AM Tuner HFT92 €ombines renowned
EICO HFT90 FM Tuner with exceltent AM tuning
faciltties. Xit $59.95. wired $94.95. Incl. cover
& F.ET.

New AF-d Ecenomy Stereo Integrated Amplifier
provides clean 4 per channel or 8W total out-
pul. Kit $38.95. Wired $64.95,Incl. cover & F.ET

HF12 Moao Integrated Amplifier (not Hlus.): Com-
plete “front end™” facllities & true hi-ti perform-
ante. 12W continuous, 25w peak. Kit $34.95.
wired $57.95. Incl. cover.

New MFSJ 3-Way Speaker System Seml-Kit com.
plete with factory-built 34~ veneered plywood (4
sides) cabinet. Bellows-suspension, full-inch ex«
cursion 12° woofer (22 ¢ps res.) 8" mid-range
speaker with high internal damping cone for
smooth response, 312~ cone tweeler. 234 cu. fi.
ducted-port enclosure. System Q of ¥4 for
smoothest frequency & best transient response.
32-14,000 ¢ps clean, usefyl response. 16 ohms
impedance. HWD: 2614, 13%~, 13%~. Un-
;i:’is;\;d birch $72.50. Walnul, mahogany or teak

New HFSS 2-way Speaker System Seml-Kit com-
plete with factory-built 3:” veneered olywood
(¢ sldes) cabinet. Bellows-suspension, %4~ excur-
slon, 87 woofer (45 cps. res.), & 3157 ¢cone
tweeter. 1V47 cu. i ducledport eaclosure. Sys-
tem @ of 14 for smoothest frea. & best traasient
resp. 45-14,000 cps clean, useful resp, 16 ohms,

CIRCLE 37 ON READER-SERVICE CARD
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Stereo Integrated Ampilfier AFAYY

Stereo Automatic Changer/
Player 1007

3-Way Speaker System HFS3

ookshel! Speaker Systems
HFS$S and HFS1

HWD: 24%, 1214, 10'4". Unfinished birch $47.50.
watnut, mahogany or teak $59.50.

HFS! Bookshelf Speaker System complete with
factory-built cabinet. Jensen 3~ woofer, match.
ing Jensen compression-driver exponential horn
tweeter. Smooth ¢lean Bass; crisp extended
highs. 70-12.000 £ps range, 8 ohms. HWD: 23”
x 117 x 9~. Price $39.95.

HF$2 Omnl-Directional Speaker System (not illus.)
HWD: 36~, 154", 11%:", “Fine for slereo” —
MODERN HI-FI. Completely factory-bullt. Mahog-
any or walnut $139.95, Blond $144.85.

New Stereo Automatic Changer/Player: The {list
& only LUXURY unit at a popular pricel New
unique engineering advances no other unlt can
offer regardless of price: overall Integrated
design, published frequency response, stylus
pressure trecislon-adjusted by factory, advanced
deslgn cartridge. Comeact: LO%” x 13%. Medel
1007D: 0.7 mil diamond. 3 mil sapphire dual
stylus — $59.75, Model 10075: 0.7 mil & 3 mil
sapphire — $49.75. Includes F.E.Y.

{¥Shown Ia optional Furniture Wood Cadinst
WE71: Unflnished Birch, $9.95; walnut or
Mahogany, $13.95.

tShown in optional Furniture Wood Cabinet
EY0: Unfinished Blrch, $8.95; walnut or
Mahogany, $12.50.

£1C0, 31.00 M. Bivd., L1C. 1, N. Y. HF-4

Shew me how to SAVE 30% on easy-lo-build
top-qusility HI-Fi. Send FREE catalog, Stereo HI-Fi
Guide plus name of neighborhood E1CO dedler.

Name..
Addross
oy RPNy . [ SIS, T [ e S

Listen to the ELCO llowr, WADC-TM, N.Y.,95.5 MC,
Mon. to #1). 71158 P.M. Sst. 11:12 P. M.

© 1960 by EICO, 33-00 N. Bivd,, L. I.C. 1, Y.

Hich FipeLiny MacaziNe


www.americanradiohistory.com

High Fidelity
Newsfronts

e wap our first lock—and listen—to Advanced Acous-
W tics' 440 Bi-Phonic Coupler not long ago. It's a new
loudspeaker whose unique design has brought queries (rom all
over, so Abraham Cohen, president of the company. told usat
a New York showing for dealers.

The uniqueness of the speaker is due primarily to the fact
that it has ncither cone nor baffic. The wooden front surface is
itsclf the radiator. activated by a 2-in. vaice coil. In a sense.
this is like using the enclosure for a conc. The radiating pancl
is made of 3-in.-wide wooden strips, 3/32 of an inch thick.
The strips arc hand-selected to match cach other and then
assembled into one unbroken panel mcasuring fifteen by
twenty-two inches.

“Can a wooden radiator sound better than a paper cone?”’
we asked Mr. Cohen.

“Likc a violin,” he said. **In fact, we choosc our woods to be
as near as possible to a bass violin in sound coloration.™

Mindful that speaker sampling is a subjective experience
much like winc tasting, we asked Mr. Cohen for his personal
geaction to the speaker’s qualitics.

“Free.” he said. *“You have to hear it to understund whart I
mean. Other speakers have a boxed-in sound by comparison,™

Advanced Acoustics chims that its Bi-Phonic Coupler
can go down to 30 cps and **well bevond the range of bearing™
on the other end.

“How do you get those lows without a bafflc?” we wanted
to know.

“People don’t realize,” Mr. Cohen replied, “that a piston
in an unbaffled state will produce lows if the radiating panel is
made big cnough. Ours is big cnough.”

Judging clean low frequency response of the speaker was
difficult in the large. boomy exhibit room used by the firm.
We are going to get hold of onc of these and try it in a fa-
miliar listening spot—at home.

O~z apvaxtacs of dividing time between the New York
and Massachusctts offices of this publication is the pleasant
three-hour drive and the chance todrop in on manufacturersen
route. Artizans of New England, maker of cquipment cabi-
nets and speaker enclosures (and kits for both), has its factory
at midpoint on our trip. and recently we spent a pleasant two
hours there.

Manuel Mundschenk, “Munchic™ to people in the industry,
is the man in charge. and he told us he is readying complete
speaker kits for the high fdelity market. The least expensive
model. to scll at about $35. contains an 8-in. speaker and
knacked-down enclosure. including all finishing materials.
Even if you arc all thumbs, the unit gocs together casily in
about two hours, Munchic assured us. The more adept can
asscmble it in a half hour, he said.

A conraxy named Nu-Tone recently sent us a complete sct
of pictures and literature on stercophonic sound systems as-
scmbled by them for, we assume, resale to builders and small
contractors. The impressive thing about the systems from our
point of view is their dimension. All of the componenis are

APRIL 1960

by RALPH FREAS

built to a specific width to allow them to be buile inte a wall
between the studs. In fact. an cssential clement in Nu:Tone's
product line is a bracket that can be nailed or screwed into the
studs behind the wall proper to hold components in place.

Last time we knocked out a wall the studs were sixteen
inches apart. And, to our knowledge, control amplifiers and
tuners do not exceed that width. What we wander is this: do
manufacturers of these components produce an escutcheon
plate an inch wider on cither side for the user who wants to
mount his system right in a wall? And bow about a beacket.
built to cradle a specific component, that can bc mounted
between the studs?

Axy morus been chewing away at the damping material in
your speaker enclosure? Frankly, we find it hard to believe
that 2 math could cxist on the fibrous glass we've been using
cven if the creature could withstand the back waves set up by
our loud level playing of Ein Heldenleben.

‘The reason we mention this at ull is that we n¢ver thought
of moths invading our enclosures until recenltly. when we re-
ceived a pross release from the American Felt Company, tout-
ing its 34-in..thick product as an "idcal vibration damping
matcrial.” The firm points to its many advantages, but the
one that caught our cye was: “It is moth resistant.”

“Hi-Fi Felt," as the firm refers 10 it. comes i “*kit form.”
This is another way of saying that the felt is packaged—a
square yard of it—in a large poly bag. and the user may cut
it to the dimensions of his enclosure. Do your own arithmetic
to sec if you need oae or two kits, keeping in mind that vou
have to cover all surfaces except the front.

We tried calling Mr. R. Power Fraser. the man who sent
us the press release. to determine the cost of “Hi-Fi Felt.”
He wasn't in, but our secretary was helpful.

*Golly.” quoth she, “wool felt is awfully expensive if you
want to make a skirt of it."

Not having tried the material, we cannot attest to Mr.
Praser's claim that fclt is 50 to 75% more effective in damping
low frequencics than other materals. We have a square yard
of it. though. and will test it—unlcss our secretary shows up
onc day wearing an cxpensive moth-proof costume.

Quickry xoTen; “Ceramikes” is the way Sonotone tags its
new ceramic microphones for amateur tape recordists who
want to convert to stereo. The microphones come in matched
pairs at $36.75 a set. . . . Want to add remote controls to
vour stereo speakers? Audiotex is turning out dual controls
with impedance-matching "L pad circuitry, which com-
pletely turn off the volume in the orr position. Controls are
rated at 20 watts peak (10 wattscontinuous power). Screw-ty pe
terminals climinate soldering. Controls arc priced at $10.50.
-« . Heathkit has 2 couple of new economy-priced cnits in
its AA-20 stereo preamplifier (834.95) and AA-30 14-watt
sterco power amplificr ($45.95)=-14 watts per channel, that
is. The firm also has a complete stereo control amplificr, the
AA-50. rated at 25 watts per channcl and priced at $79.95.

Ravin Frpas

www.americanradiohistorv.com
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BALAN ED W "Balanced for versatility™ best describes RCA's hi-fi tube line: Balanced for power...gain.. sensitivilty~

c versatile enough for every hi-fi application from preamplifier to power amplifier—in mono and stereo—and in

LINE FOR any power range! B Never have so many features been incorporated in only four tube types: RCA-7025—~

high-mu twin triode...a “"must” for extremely low-noise, low-hum preamplifiers; RCA-7199—sharp cutoff

BALANCED pentode and medium-mu triode in one envelope. Here's versatility for those low level stages; RCA-6973~a

DESIGN l miniature beam power tube that makes amplifiers compact and powerful. A pair in class AB,, delivers up to

sus 20 watts! Ahd RCA-7027-A—glass-octal bcam power tube offers power deluxe—up 1o 76 walts from a pair in

class AB, with only 2% distortion! M Specify RCA's balanced hi-filine for your ncw designs, and use the proven performance of RCA

tubes to insure the success of your product. Ask your RCA Field Representative for details. For technical data, write RCA Com-
mercial Engineering, Section D-74-DE Harrison, N. J.

field effices

RADIO CORPORATION OF AMERICA 505 8w, van 3900

MIDWEST: Sulte 1154, Merchandise Mart Plata
w Electron Tube Division Harrison, N. J, Chicago 54, 1. (J Whitehall 4-2900
WEST: 6338 E. vashinglon Bivd.
Los Angeles 22, Calil. (J RAymond 3-3361

RCA TUBES FOR H)-FI ALSO AVAILABLE AT YOUR RCA TUBE DISTRIBUTOR,

MAAMAakpeticaktadiohistonscom
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Enclosure Kit Goes

Together Quickly, Simply

£w rrosLEns bave so nagged at owners of

high fidelity componeats as attractive
cabinetry for housing camponents and speak-
crs. Only a few manufacturers have con.
cermud themsel ves with the problem. Among
thuse who have 1s Artizans of New England,
a small fium (located in Brookfield, Conn)
has supplied the need by makingavailuble
both asscmbled cahinets and cabinets in kit
form. {We might add that the Artizans have
been In the custom audio business for ten
vears, designing and building cabinctry for
well-known components manufacturers.)

Artizan’s Scrics 1000, or Ducorator Line,
includes eabinets of four dilferent designs—
Contemporary, French Provincial. Early
American, Sheraton Traditional. Each cabi-
net 35 assembled and Rnished, with or with:
out doors, ready to house compancnts or
speaker units which can be used singly or in
combination.

Here we are concerned with Series 500,
and specifically with Model 501, a speaker
cabinet. The umts in the 500 serics come in
kit form, a wriple blessing for those wha like

to save on cost, have fun, and gain experience
through building and Rnishing. For begin-
ning do-it-vourscllers these kits are nearly
ideal. Good finished results arc delivered,
and at no time docs the builder have the
fecling that he really should be an engincer
to cope with the project.

The kits are offered in five basic cabinet
types, with a choiee nf six fine hardwoods—
nmahogany, birch, walnut, korina, teak. and
koa. Prices vary with the wood. ‘The kit we
received was mahogany and sclls for about
$60. For the less ambitious and less dexeer-
ous, the kits can be bought assembled and
finished for an additional $15 w0 $25, dec-
pending an the model.

All loudspeaker enclosures are ruggedly
built infinite-baflle 1ype. Tunncled bass re-
flex adapter kits and speuker adapter rings
arc available. however, for those who wish
to depart from the intended usage of the
original design,

Artizans of New England mamtains 2
special installation, wning, and testing scrve
ice for all inakes of Inudspeakers. A written

word to the company will bring assistance to
the hobbyist desirous of knowing the proper
speaker for his enclosure.

The Model 501 speaker cabinet is an
infinite-baffle, twu-speakers. The speakers
are a 15-in. woofer and aa S-in. mid- and
upper-range tweeter,

Outlined below are the general construc-
tion procedures for building the 501.

Construction Notes

First. an admoenition which even the most
expericnced kit buil-der occasionally forgets:
check all parts aguinst the manufactucer’s
parts st I 2 part is missing. now is the time
1o had out about it. Next in line, familianize
yoursclf with all parts and construction
notes. Tlus task performed, you will have
climinated many chances for mustakes by
gaining an nver-all picture of the steps in-
volved and the order in ahich they should
be taken.

At this point put something on the floor
to protect the wood from becoming seratehed
—zn old blanket or rug will do nicely. And

{Below, left) All parts are precwh, ready to
assemnble. The wise do-it-yonrselfer checks all parts
against iuventory sheet provided. {Left) Unique
mestal “fishbone” firs into receiving slots in both
vides of mortised corner. “Fishbone” it screwed
tight, pulling mortise together for perfect joini,
and permanent reinforcement, (Below} Nearly
Ainished. Note generouns use of fibrons glass damp-
ing material, mside cabinet frame. Stapling gun
makes quick work of affixing grille cloth if as-
sembler bus trouble pulling cloth taut avd bham.
mering at the sume time, as shown bere, Qnly tools
needed were bammer, screwdriver, and ruler.

ArriL 1960
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CROWN INTERNATIONAL
Triples Production Capacity

to meet increcsing worldwide demond
for CROWN Tope Recorders!

CROWN

Profcssional Tope Rccorder

I Y Yian

Makers of the world's finest
4 and 2 track recorders and players, and
radio broadcasting transmitters and equipment

Model A-51 CROWN-O-MATIC

g An outomatic tope player for back-

grovnd music systems and Indusirial
SPECIAL FEATURES

uses.,

Lo

Automatic Photo Electric Reversing

Fuil Tape Handling and Broking Focillties . =4
Hysteresis Synchronous Motor Accommodates
Forced Alr cooling S 6 9 ‘ 4II Reels

Stroight-line Threoding
Plug-in Enclosed Reloys ond Pre-Amp
Safety Devices o Protect Tope

CROWN INTERNATIONAL
Division of
INTERNATIONAL RADIO & ELECTRONICS CORP.
ELKHART, INDIANA

Heavy Anodized Aluminum Construction

WRITE DEPT. MF-4
FOR FREE CATALOG

CIRCLE 34 ON READER-SERVICE GARD

New! on MICHIGAN AVE. at 12th St. in Chicago

Modern Luxury in
Downtown Chicago
.._t i

Free Covered Parking — 100 cars

Chicago's only downtown motel — right on Michigan
Avenue across from Grant Park. Register from

your car. Every room excitingly furnished — tile bath
and shower, free TV, AM & FM radio, room controlled
heating and air-conditioning. Self dialing phones —
24 hour swilchboard and message service. Free

ice cubes. Room service. Atmospheric restaurant

and lounge. Private dining rooms. Phone HA 7-8200.

' Write for rates, free maps and folders %

r¢ MOTEL™

Michigan Ave. at 12th St., Chicago, Il
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finally, a few tools ready to use: a hainmer,
a screwdriver. and two picces of cloth—one
wet, onc dry—to remove excess glue. You
are ready for work.

The assembly instructions next direct you
to nail cleats to the inside of the side and 1op
pancls. (Should you wish to make the cabi.
nct a Jittle more rugged. you cun substitute
screws for natls. This will. of course. necessi-
tate drilling holes. If vou use a [!4.in. 58
flathcad screw, the drill need be no longer
than 34, in.) I followed instructions and used
nails, but to insurc caster nailing and to
reduce the chance of splitting a cleat 1
drilled 3 ¢-in. holes in all ¢leats where nails
were o be used.

In mounting cleats be sure to use the
exact figures stated. Rear cleats are 10 be
nailed 3{ in. from the rear cdge. This allows
a flush fit of the rear pancl. All cleats are to be
nailed 3¢ in. from inside miter edge on the
right of vach cabinet pancl. This 13 very im-
poruant, for when the cabinet is put to-
gether the cleats interlock with each other
and anv miscalculation can eause the corners
of the enclosure to fit iinproperly.

After gluing and nailing all cleats in
place. you are ready to assemble the bady
of the enclosure. Here is where you will
witness a unique picee of engincering. The
four scctions of the cabinct arc now joined
by what is called a steel fishbone. This re-

| markable device cnables vou to put all sce-

tions together stmply by applving gluc to
the mitered joints and tightening screw caps
on the end of each fishbone. | was delighted
with the professional results obtaimed—the
mitered coeners fit perfectly. The back is
then put in place to square up the cabinct.

While the cabinet is drving the instruc.
tions suggese, as the final step. that the grille
cloth be applied to the speaker mounting
board. When doing this make surc the cloth
is stretched as tight as possible around the
hoarel. D not let an excess of cloth build up
at the comers as this will interfere with the
proper it of the grille. If you plan 1o change
the speaker arrangement, the changes should
be tnade before vou apply the grille cloth,

The kit includes fimishing il and black
varnish with complete instructions for 1heir
use. The heddle oil usedd an the cabinet body
imparts a beautiful glow 1o the mahogany.
The black varmish frames the front of the
cabinet and covers the four brass-tipped legs.
About four coats of ail and varnish. with
sanding between coats, give a very profes-
sional finish,

Ta insure an airtight enclosure 1 went
further than the instructions and used
caulking compound on all the inside joints.
After doing this the baillc and speakers were
installed and the back was screwed in place.

Construction time was about three hours
cxclusive of finishing. Joux Dircer

PARDON US

The HF Report on the Bell 6060 am-
plifier (February,1960) was in errorin
stating the price of theunit as § 146.65.
The correct price is $219.95, J

Hicu FipeLity MacaziNE
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HERE'S WHY HERMON H. SCOTT
MAKES HIS STEREO TUNER

as different inside
as out!

sdpredan e,
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High fidelity stereo broadcasts make new
demands on AM and FM tuner per-
formance. Reeeption of the FM chanoel
must be distortion free and wide range
even though the signal may be very
weak. The AM channel must be repro-
duced with a quality comparable to F)M,
Unless these high standards of perform-
anee are met the true realism of the
stereo broadeast will bo lost. To meet
these new requirements Hermon H.
Scott designed a complotely different
kind of AM-FM tunecr.

On the FM side, the most important
differcnee i3 H. H. Scott's exclusive
“Wide-Band'' Design . . . a costlier, more

difficult way to build a tuner . . . but a
way that gives important benefits to you,
the listener.

Wide-Band design gives muscle to weak
stations . . . lets you pull them in with
such clarity you'll think they’re strong.
Ordinary tuners can often receive weak
stations, but they sound weak . . . dis-
torted and fuzzy.

Wide-Band design climinates AFC, with
all its disadvantages. Wide-Band holds
stations in tune . . . strong or weak . ..
without the danger of the weak station
being pulled out of tunc by a ncarby
stronger onc . .. which happens with AFC,

In crowded signal areas Wide-Band
Design lots you pick the station you
want from the many. With an ordinary
tuner it would be lost in a jumble.

Some FM tuners are bothered by ghosts
gimilar to those that create problems in
TY. A station is reflected from nearby
buildings or objects and creates sccond-
ary signals that make good reception
difficult or impossible. Wide-Band design
biocks out all but the primary sigoal . . .
gives you clearer reception than was ever
possible before,

Wide-Band design guards your tuner
against obsolescence because it provides
the wide frequency range essential for
high fidelity multiplex reception. You
will be able to receive these broadeasts
by adding a simple adaptor to your 330D,

The AM side of the H, H. Scott 330D is
different tou, because it was designed
specificaliy for sterco. Its sound is so
perfect that good AM stations sound like
FM. This is essential Lo stereo reception
. . - s both the AM slgnal and the FM
signal . . . the two “sides” of the stereo
message . . . must be equal in quality to
give life-like sterco reception.

This faithful AM signal is achieved
through H. H. Scott’s different kind of

CIRCLE 89 ON READER-SERVICE CARD
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AM detector . . . a Wide-Range detector
that receives the full audio range, up to
15,000 cps . . . reception that is impossi-
bie with ordinary design. The Wide-
Range detector also accepts even the
loudest musical climex without distortion.
Most tuners are unable to achicve this
without the sound breaking up or
distorting.

Hear these differences for yourself. Go
to your component dealer and ask to
hear the tuner designed for stereo . . .
from the inside,out . . . the II. H. Scott
330D AM-FM Stereo Tuner.

)
4000UPNNAINNO UPORUTINN0E00ONNEDD UASSNTNPONORETERTREIRRURIS

H.H. SCOTT

H. K. Scoit; Ine. , 111 Powdermitl Road, Dept. HF -4, Maynard, Mass.

Pleasc rush me) the FREE booklels 1've
checked belorw,

“How To Use Sterso Components In
Your Decoraling Blyns®’

(3 New 1960 HE FLGuide and Catalog

[ Complete tecdinical imformaiion om (ho
H. M. Scotl derco tuner.

Name.

Address— L& 4
City I __ Sigle

Expott; Teietco Inlernational, 36 W, 40th St_ M. Y. C)
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two magnificent

PHONO CARTRIDGES
Completely compatidle . , . botl play mon-
aural or stereo records, fit all 4-lead and
3-lead stereo changers and arms, Available
through responsible high idelity consultants,
denlers, servicemen,

PROFESSIONAL
MODEL M3D

AT $45.00¢

®audiophile net.
with 0.1 mit dramond

Incomparable quality—the overwhelming choice
of independent critics and experts. Floats at a
pressure of only 3 grams in wranscription tone
arms. Distortion-frec response {rom 20 10 15,000
cps. Unpacalicled complianee., Superbly designed
and built to perlectionist tolerances.

CUSTOM
MODEL M7D
AT 324.00*

*audipphife net,
witn 0.] mll giamond

Outelasses every caruidge excepe the Shure
M3ID-—by actual listening tests! Tracks per-
fectly at ininimum pressure available in record
chaoger arms. Smooth from 40 10 15,000 cps.

When Replacing Your Stylus:

Insist on 2 genvine Shure scylus. Don't accept
Inferior imitations, They can seriously degrade
the performance of your cartridge.

PP OBTAES 4402 ¢FIT TSGR USRI RNEsENsBE Lottt sdbogoannnuen

B8ORS ISEOEROSIBNNRNINPIveetosdbodd
Uteroture ovallable: Deporiment 7-1
SHURE BROTHERS,INC.

222 Hartcey Avenue, Evanston, llinols
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TOSCANINI
AND FURTWANGLER

Continued from page 39

lawter. And dozens of instances crowd into
the mind: the great brassy dimaxes in the
first movement of the Ninth, taken with
pace #nd power. overwhelming in their men-
acing inteunsity: the entry of the last move-
ment ol the Fifth: the tremendous rhythmic
drive of the Seventh, Abave all can be noted
his overwhelming success in the Gloria, Et

Resurrexit, and Agnus et of the Mass, and
his readicg of the last movement of the
Ninth—an all-out thrust depending for its
success, one might sy, on sheer physical
impact govering up the mather heantless
way it charges through the slow pasages.
To this wadition we may add Toscanini's
unigue contributions, in miny ways a
heightening of this same thing: knife-cdge
sfarzandi; an intensity of over-all construc-
tion based on a relating of the baste rhythmic
unit to the metrical construction of the
whole rather than on an ability to sec a
design from outside.

This is almost un-Beethovenian Beetho-
ven. One aspeet of him s here, almast to
excess: the deadly serious hurler of thunder- |
bolts. But the lync artist, the tender smger,
the boisterous humonst, and above all, the

mystical weaver of cvanescent dreams, is in | |

abeyance. Theee is, in Toscanini’s complete
recording of the nine symphonies, only one
true adagio—and that in u scction where it
is actually out of place, the introduction to
the first movement of the Fourth. This is
marked adagio ceetainly, but is here taken
at something like largo; it should move
towards the allegro, and be a part of ir.
Toscanini's account is altopether 100 melo- |
dramatic for this lightweight syinphony,
and when he comes to the allegro, he distorts
1t by his military rhvthm, his deadly serious,
almost tragic performance. The whole zead- |
ing of this symphony, a gay and romaatic
comncdv touched with the wistfulness of
love, is forced by procrustean methods into
Toscanini’s somewhat extroverl conception |
of the heroic. How wrong this great genius
of the baton could sometimes be. He couid
not, or would not, give a Beethoven slow
movement ts foll weight; he was almast I
incapable of humor. He was capable of |
apocalyptic vision, but if his subject was not |
apacalyptic, he tnied to make it so. The vision
of the inner eye, the solitary communing of
the creature with its ereator that 1s Bee: |
thoven’s crown of glory, was beyoud him. |
Furtwiingler's tutlook on Beethoven, as
I have said, was modified by a very dilferent
operatic trchtion, that of Wagner. {Inciden-
tally the greatest all-round Beethovenian |
of our time—Weingartner—was censured for
his cunously light and undramaric Wagncr.)
But if Wagner lay in the dircct Becthoven
tradition, he also modificd it with his slow
and heavy temgun; sud o conductor used 1o
playing Wagner has 1o mind he does not
use the same methods in the much more

www.americanradiohistorv.com

frading?

audic exchange

makes the BEST

Trades!*

*See HI-Fl Magazine, May 1959, page 39

We have the franchlse
forthese exclusive
manufacturars

¢ PROMPT SERVICE

¢ LARGEST SELECTION

of guoranteed used equipment
« TRADE BACK PLAN

—write for details

Write Dept. NK-40 for ovr unique Trade-
Back ploa and Troding information.

A

audio exchange

Ragitered Component Dealers

o/

mrTTE of

HICH FIDELITY

mAmyTar Ty oLns
o~y

The Hi fi Trading Organization
153-21 Hillslde Ave., Jamsica 32, N.Y.
Closed Mondays » Porking ot oll stores

Branches:
Brooklyn . ......836 Fiotbush Avenve
White Ploins. 367 Mamoroneck Avesue
Manhosset ... ., .451 Mondome Rood
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When you ask
for the finest...
you will

be shown ...

mmearamilw

Stereophonic and monaural
high-fidelity amplifiers
and preamplifiers.

Built to uncompromising
standards for those who
require better performance
than that which is
commonly availabie.

For nearest authorized Dealer
and FREE literature write...

maaramils

25.-14 Broadwoay,
Long Island City 6, New York
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athletic Becthoven. Here s where Furt-
wingler 1s at faule. and where Toscanini
scored, for whatever clse is wrong with
Toscanini’'s Becthoven, Ius textures are
beavtifully light and athletic. Yet, after all,
Wagner's operatic tradition denived from
Becthoven himself. Although the drama of
opera and the drama of symphony arc ordi-
narily poles apart (in opera the music illus-
trates drama, in symphony the music @
drama), in Wagner the drama is in the
symphonic web itsclf.

Beethoven is, of course, bigger than all
his conductors. In the stow movement of the
Fourth. the most clusive in all his sym-
phonies, both Foscanim and Furtwangler
show their characteristic  failings.  Furt-
wangler just pulls it to picces. and the result
1s most add. Toscanini gives. to my mind,
the most unnerving picce of cold-blooded
plaving on pecord. Superlative readings of
this movement have been given by three
conductors: Beecham. Weangartner, and,
oddly, Mengclberg, Beccham znd  Wein-
gariner always play gently romantic music
well. but the performance of the somewhat
coarse anel blatant Mengelberg is a surprise,
Beccham cxcels in cven number Becethoven,
but his Third, Fifth, Seventh, amd Ninth
are quite unidiomatic. He 18 a0t really a
Beethoven conductor at all, but 1 personally
prefer his Second. Fourth, and Eighth
to those of all other conductors. If there
is a better Sixth than Beecham's. it 1s that
of Bruno Walter, the embodiment of the
Vienncse tradition (and specifically Vien-
nese, not even Austrian, let alone German).

Toscanim’s peculiar genius is in accord
with the tines; we have much adnuration
for speed. drama, and impersonal aspiradion.
Yet it 1s the spiritual quality of Beethoven's
works that gives them that extra dimension
of greatness, and this metaphysical tradition
is part of the equipment of the great German
and  Austran conductors:  Furtwingler,
Klemperer, Knappertsbusch, Weingariner.
Walter, Furtwingler, it scems to me. had
qualitics of brain, heart, and spisit that, in
spite of his faults, brought his readings very
ncar to the heart of the grear Beethoven of
the third period. The gramophone cnables
us to make comparnisons. We can hcar
Nikisch's Fifth, and regret that Mahler,
who could have recordad. did not: we ¢an
hear the readings of conductors voung. old,
and dead. of every nation. side by side, and
usc their readings ac we might any other
musicologieal 1ool. We can greet newcomers
and sce if they have learned Toscanuni’s
lesson of ¢larity while retaining the spiritual
quality of the German tradition.

What were the tempos like? They varied:
varied with the most protcan of all compos-
crs’ protean  progeny, each demanding a
world of unique concentration, cach unique-
ly different. An army of musicians, be-
longing to cvery nation and tradition {and,
(or the record collector, an ever widening
span of timec), unitc in bringing us this
man—who contained multitudes, whose
time was cternity, whosc nation was nan-

kind.
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for less worl: and more play

GET THE TURNTABLE
THAT CHANGES RECORDS!

MIRACORD X5-200

¢ heavyweight, professional-type tura-
table—and a fully-automatic ehanger!

® plays both stereo and monophoniel

& push-bution controlled throughout}

s Magic Wand splndles climinnte
pwhor piatfarms and stabilizing
arms!

vet it conta only G750 audiophie uel

and for the stereo cartridge that

ELIMINATES HUM...

PERFECT FOR MONOPIONIC, TOO!
FITH ALL STANDARD TONE ARMS'

NOW 53450 cudiophile net

.......

forstore nearest you, and for Free catatogue, please srite Depl. H

AUDIOGERSH CORP.
514 Broadway, N. Y. 12 - WO 6-0800
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Fill in coupon for a FREE One Year Sub-
scription to OLSON RADIO™S Fanuastic Bargain
Packed Canralog — Unheard of LOW, LOW,

WHOLESALE PRICES on Brand Name
Speakers, Changers, Tubes, Tools, HI.Fi's,
Stcrco Amps, Tuners and thousands of other
Elecironic Bacgalns.,

NAME
ADDRESS
Y e _TONE: STATE-—____
If sou have 2 friend interesied in elecironics

send his name and address for a FREE sub-
scription also.

OLSON RADIO

CORPORATION
31 5. Forge §%t., Akvon 8, Ohlo
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'WHY STAND ON

BONN
Continicd fron: page 43

salons, reduce this sum 10 such an extent
that only the bare minimum remains. As for
the extravagance which one fears will tempt
any young man who goes into the great
world. I think 1 can answer for that to
Your Serenc Electaral Highness: for a hua-
dred circumstances have confirmed me in
mv opnion that he is capable of sacrificing
cverything quite unconstrainedly for  his
art. In view of so many tempting occasions,
this 1s most remarkable, and gives every sc-
cunty to Your Serenc Electoral Highnes—
in view of the gracious kindness that we
expect—that Your Highness will not be
wasting any of vour grace on usurers as {ar as
Beethoven is concerned. In the hope that
Your Serene Electoral Highness will con-
tinue his further patronage of my dear pupil
by acceding graciously 1o this my request 1
am. with profound respect.

Your Screnc Electoral Highness

most humble and obedicnt

Joseph Havdn
Capell Meister von First Nicolus Esterhdzy
Vienna, 23rd November 1793

The Elector's rather horrifving answer
explans, no doubt, why Becthoven soon
gave up any idea of returning o Bonn:

[TO HAYDN FROM MAXIMILIAN

Vet

YOUR HEAD?

Some people practically do, but
not the owners of the beautiful
new MOVICORDER. Tape
editing is convenient and easy
because the tape moves up and
over the heads in clear view.
But... this is only one of the
many advantages of owning
the MOVICORDER.
Ra—

The MOVICORDER can be seen
and heard at authorized dealers
or write direct to...

MOVIC COMPANY, INC.

12432 SANTA MONICA BLVD
LOS ANGELES 25, CALIFORNIA
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FRANZ, the Elector of Cologne. German
de=flt in a secrerary’s hand. corrected in the
Elector's hand.*|

Noniime Serenissing,

To Prince Esterhdzy's Kapellenmeister in
Vienna. d.d. Bonn the 23rd of December
1793.

1 received the music of the voung Becthoven
which you sent me, together with your let-
ter. Since, however, with the exception of
the Fugue, he composed and perlormed this
musi¢ here in Bonn long before he undertook
his second journcy to Vienna, | cannot sce
that it indicates any cvidence of his progress.

Concerning the money which was hitherto
available for lus subsistience in Vienna, 1t is
truc that this consists only of 500 fl.: bur
apart froin these 500 fl., his salary here of
400 M. has been paid to him the whole time.
so that be will alwavs reccive 900 fl. annuaily.
‘I'heecfore | do not sec at all why his financial
circumstances should be as reduced as you
have indicated to me.

I am wondening if he would not do better
10 begin Ius return journey here, in order
that he may once again take up his post in
my scrvice: for | very much doubt whether
he will have made any important progress in
composition and taste during his present
sojourn, and [ fear that he will only bring
back dcbts from his journcy, just as he did
from his first trip to Vienna,

Pondering all these events as we toured
the muscum, we next approached a trim
house next door in the Bonngasse. A brass
plate ncatly lettered **Beethoven-Archiv®
was next 1o the doorbell. The Archiv has an
cnommous publishing schedule in front of it:
headed by Professor Schimidi-Gorg and a
stafl of trained specialists, they intend (a)
to reissuc the cntire works of Becthaven in a
critical edition; (b) to issuc all the sketches
i a scientific edition. with commentary;
(¢) 10 complete publication of the “conversa-
tion Hefre.” the litile notcbooks in which
Becthoven and his friends exchanged views
after the composer was deaf: these IHefte
have never been published complete. The
curious thing about this Becthoven-Archiv

WENTAL 1
<

3 o
U rop *®

is its complete isolation as far as peddorm-
ances are concerned. Paul Badura.Skoda
told ws. when we met last autumn in lLon-

* The original leticr, dictated 10 8 sccertary, Is seill
more unfrendly: for example. In thie lase paragraph. the

Flector had wraten: “for | very much doubt if he can
have lcagm anything from you. . *°

Hicit FipeLity Macazing
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don, that there sre in Bonn hitherto un-
known cadenzas 10 the Fourth Piano Con-
certo, which the Archiv does not allow any-
onc to copy; they were left, we found out,
by a rich Swiss collector with the express
instructions to “moke them available to the
public.*” I asked one of Professor Schmdt-
Garg's bespectacled assistants if this were
true about the cadenzas: he disappeared for a
moment and returned with the Herr Profes-
sor personally. It was a curious conversa-
tion. We stood up when the Heer Professor
entered. but he waved us to our chairs,
though he remained standing throughout
the (wo-minute intervicw.

We asked him about the cadenzas. Would
the Beethoven Archiv provide microfilms?

“Of coursc not,” he answered erisply.
“They will be published in the complete
edition. and until then, pianists can wait."

We tried to continue the conversation.

“You will excuse me,” the Herr Professor
said, without a trace of a smilc. **We are very
busy here, we have much todo. . . "

We got up to leave. The young assistant
started to say, “You won't mind if | don’t
take you down, but we have. . . ."

"*Yes.” we said, *"you have so inuch to do,”

and we turned around to say good-by ro the |

Herr Professor. But the Herr Professor bhad
already left.

LOUDSPEAKERS
Continued from page 49

placement of speakers in the room; and the
kind of room. Since the functioning of a
loudspeaker depends on these variables, how

then can we expect to find onc single “*best™ |

loudspeaker? We can't.

Consequently, evaluation of a loudspeaker
should go further than such statcments as,
“It has a reasonably good frequency re-
sponse and dynamue range, with about av-
crage distortion,’ with some comment on its
dircctivity. 1t should aim at advising the
prospective buyer whether he wants a par-
ticular model or not, and giving him somc
idea how best to compare it with other good
candidates.

To this end, Hign FiprLivy's test reports
will continuc to give loudspeaker data
including frequency response, polar pattern
(giving dircctivity). details of low frequency
distortion, and a rclative efficiency figurc.
T'his will enable the reader to make a reason:
ably inteliigent comparison between the
results of any two units tested. Also to be
included will be results of tonc burst tests
where these clarify the frequency response
preture.

Fusther. this journal's testing scrvices will
make cxtensive listening tests, bearing in
mind that listening rooms and program
material vary. The hope 15, of course, to
develop a reporting scrvice that provides
the potential loudspeaker purchaser with the
best assistance possible.
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DOES

YOUR PICKUP \&iix
CROWD THE o
INSTRUMENTS? <K

FOR LISTENING AT ITS BEST

)
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Does your stereo pickup reproduce
each instrument in Its proper per-
spective, or does it place bass sounds
at the ends of the concert stage while
piling all others in the center?

Even though your pickup may have
good separatlon at lower frequencies,
lack of phase control on midrange and
highs can prevent true stereo effect.

Compare the superiative esi-csoo
GYRO/JEWEL and €99 MICRO/FLEX Car-
tridges against any other, and hear
the striking difference phase controt
can make. For true stereo al its best,
join the change to ESL. From 349.50
atyour dealer’s; write for free detaits,

Electro-Sonic Laboratories, Inc.

Dept. H » 35-54 Thirly-sixth St. - Lorg Island Clty 1, N. Y.
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Can you see the difference

between these two needles?

e

A quality Clevite *‘Walco'" W-75

Differences in needles may defy the
eye but not the experienced ear. There
i3 no visual difference in the above
necdles, but a werld of difference in
the sound qualities reproduced by
them. Superficial similarities of size,
shape or tip material do not determine
a needle’'s effectiveness, but eritical
differences — inherent in the nature
of the metal and the quality of work-
manship — can and do effect the
compliance of the shank and the fre-
quency response transmitted.

Don’t be misled by look-alike need-
les. Your Clevite “Walco” dealer has
the needle that not only fits your car-
tridge . . . but is right for it, giving
the compliance and fregquency re-
sponse your plnyer must have for
proper reproduction,

V

1 |

- =

"Uallcensed™ infericr forgign imitation

All Clevite “Waleo” needles are
fully guaranteed. When you buy =a
Clevite “Waleo"” exact replacement
needle, you get the same guality and
ln'cc:'sion that is put into all Clevite
'Waleo” original equipment needles
. . . needles that are specified and in-
stalled in the cartridges of virtually
every leading manufacturer.

Wrile for FREE Sempie DisCover ==
protective plastic record sleeve.

ey CLEVITE WALCD'
—XF 60 Franklin Stieet
WALLH East Orange, New Jersey

ACCESSORIES: DisCovers ¢ Stati Clean o DisClotk
DisCleen » Stylus Pressure Gaugs e« DisCleamer Kit

REPLACEMENT PHONCGRAPH NTCOLES o RECORD CAREC ACCESSORIES @ CLEVITE O0RUSH® HI.FI HEADPHOKES
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TRADER'S MAREETPLACE

Here’s the place to buy, swap, oc sell
or what have

for name and address) and your adver-
tisoment will reach more than 110,000
music listeners. Remittance must ac-
compua copy and insertion instrue-
tions. py must be received by 5th
of 2nd month publication
and is subject to approval of publisbers.
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lag on prefessions! récardivs. Loster Salerme, 2
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A GOODLY FELLOWSHIP
Comiimued from page 36
devotion, I bought Volume I of the Schoabel

oy | Sonata Society series. I think it cost cither

$15 or $17.50; a foctnight's food bill whea
my carpings were alternating between ic.
finitesimal and nil. I bad to scll it, a gricvous
necessity, when my shoes ware out, job
bunting. (I madc a profit, though, since it
had been a limited subscription itsue.) (And
I lost the profit by having made a deposit
oa Valume I, which I couldn’t reclaim.)

What I did mostly, like many another in
the mid-1930s-to whom the $10 price of an
album was astronomical, was become a
kadoty. This is a term of odium, coioed by
Remy Farkas, late of London Records but
then a salesman at the New York Band
Inscrument Company and the Liberty Music
Shop. It meant a character who comes in
and plays records during Junch bout, with-
out cither the means or the intent to buy
any. Not that we never bought any, of
course; I can recall acquiring the Schnabel-
Sargent Emperor onc disc at a time, about
three weeks apart. But my education came
largely from lunchtime listening in booths.

In the main the clerks were kind to us,
but there was one set they wouldn’t Jet us
play, the Stokowski Ninth. Pasrty this was
because the choral passages showed wear
very quickly, but mostly I thiok it was be-
cause the last disc was a one-sider, and on the
vacant side Victor had unaccountably dug a
series of very deep concentric grooves. The
record would break if it got a barsh glance.
The clerks were not unreasonable to deprive
us of this. Eventually I bad to buy the
album. [t was a wonderful thing. The soloists
were $0-50, but the Philadelphia Orchestea
was magnificent.

As the years moved towacd the war, times
got better and rcoord prices were cut in half
(you must realize that a twelve-inch single,
in 1935, cost §2.00, so that an Eroics, for
instance, cost $14), which made a difference.
And 1 thiok electrical recording slowly be-
gan to impress musicians. It was thea that
Toscanini made his epochal Seventh (with
the Philbarmonic), thea bis Rifth, and the
Violin Coacerto (with the new NBC, and
with Heiferz soaring as soloist in the latter
work}. And that Bruno Walter outpointed
Toscanini with one of the really great re-
corded Ercicas. The Weingartner sympho-
nies, now complete, arrived in their glory.
So did the list of quartets, played by the
Busch group. I dida’t shop much for piaso
sonatas; having beard Schaabel 1 wanted
Schnabel or nothing. I got the latter.

After the war and before LP, [ can recall
nothing toweringly impressive. And, if it
comes to that, it seems to me that the LP
decade bas been more marked by great com-
petence than much inspiration. I blame a
little of this on tape (“We can patch that
later””) and on the consequent businesslike
and strainless atmosphere of recording ses-
sions. It may be fine for Strauss waltzes, but

if you sre going to make a singular gift to

Hicu Fioeurry MAGAZINE
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posterity of a Becthoven symphony, [ think
you ought to be absorbed 1o the point of
edginess, or of rapturc. Because when he
wrote the thing. believe me, he was.

As resule, T have the impression that in
the last ten years recorded performances
have been, in general, more flawless and less
moving than concert performances involving
the same people. Maybe it's always been so,
but I think for a while. in the 1930s, it
wasn't. No doubt that is progress; if so, you
can have it.

Still there were some treasures, worth
preservation (or a search) now that sterco
has arrived to change everything once more.
Not cveryonc agrees with me on the merits
of Toscanini’s Ninth. Yet ncver before (and

1 guess never sinee) have 1 heard quite the
apocalyptic quality he brought out in the
opening movement. And that is necessary,
if the symphony is to tell its whole story.
Really gifted cars—or inner cars—could
hear this without good interpretation. [

wot, because both Schubert and Brahms did,

and wrote variants on it.

Then there was the fiery and enthralling
record of the Music for Egmont, complete,
by Hermann Scherchen. the Vienna State
Opera Orchestra, and some dedicated solo-
ists. 1 do wish this could be donc again,
though 1 do not suppose it would tum out
s0 well. Something 1 think Scherchen and
Toscanini have had in common is the ability
to put pressure on performers until they do
better than they even suspected they could.
It is a rare and probably rather dreadful
ability. ‘The ssme kind of pressure, but sclf-
applicd, came to general fruition for us
finally when the Schnabel sonatas and piano
concertos were offered to us on RCA Victor
LP reprints.

Something quite different is evident in
another pair of offerings. One is the Curzon-
Knapperusbusch Fourth Concerto. for Lon-
don. a sort of miracle which cannot even
serve as model for another try, since jt was a
spontancous play-through, and every man
there in that hour was a poet in a creative
mood. You cannot command such ecstatic
happenings to repeat themselves. The other
marvel was Clemens Krauss's reading, again
for London, of the four Fidelio overturcs,
which (especially Leonore No. 1) give a
unique glimpse at Beethoven's ideal of what
a woman should be. No onc ¢lse has seen or
done this.

The Budapest Quartet made their pro-
foundly penetrating, perhaps definitive,
march through the sixteen quartcts. Artur
Balsam and foseph Fuchs did the same task

Continued on next page
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Perfect smoothness and very close
folerance in the radius of a phono-
fraph needle is absolutely essential
or a stereo or hi-fi record track. A
tip too big or too small invites
musical disaster. Many reedies vary
as much as =*.0007 from the per-
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safety.
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A GOODLY FELLOWSHIP
Continued from preceding page,

for the piano-violin sonatas, as did Pablo
Casals and Rudolf Serkin for the piano-celio
sonatas. There was not much more. The
Toscanini Missa Solcmnis was inspired but
raucous, snd Erich Kleiber died suddenly
and broke the hopes—then—of o Fidelfo
which would have satistied us ac List. Amen,
then, 1o monophonic microgroove.

Now comes the sad and glad part. With
the stercophonic revolution, the catalogues
are being nddled like Braddock's redeoats
in the Cumberlands. Egmont's down. and

| Schnabel's gone. and Krauss dispersed. This

has been implicit in the change. Musical
values are musical valucs, but they become
mcrely historical when something Like stereo
invades listening, to change the whole sub.
stance of music heard at home. One ean per-
cave a rightness. musically, and still nuiss,
with one’s curs, another rightness that shoukd
be there.

All is not lost, or cven going aback. Onc
thing the LP decade dicd was make it possibie
for cvery performer casily to hear all other
performers he wanted ro, a very beneficial
process. | think there is a sort of surge
upward. | cannot be sure yet. However, |
have listened lately, with attention and tn-
¢reasing jov, to the Brunn Walier re-record-
ing—stercophonic—of the symphonics. 1
simply cannot find much fault. As a onc-
man pecformance of the canon, | find 1 the
bese that has been done. And it only adds
glow ta the prospect 1o say that I think that
his Third is matched by Klemperer's new
one, his Fifth by Anscrmet’s, and his
Seventh by Kamjan’s. (1 left out the Sceond,
which is matched by both Beccham’s and
jochum’s.) Nothing 1o wail about therc;
and Jct’s give the ather folk some time. The
Budapests already huve remade the first set
of quartets, Opus 18, and are at work on
the rest. Kindred big undertakings are
bound to come along. Beethaven continucs
to spur our minds and support our spirits,
and there will be no stop 1o his music on
records until there is a stop to that,

“wHELP
LAUNGCH HOPE

Hick FioeLity Macazine
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§2S Jorleho Turaplee, Mineoia, N, Y,
Ploneer 6-8686

DIRECTORY

® NEW YORK @

iBETTER!

RECORD CI.EANER

RECORDS
SOUND

—LAST \
LONGER! 7

New Ualque EXstatlc® Preserves Hi-Fl and Ster-
o Dlses. Antl-Static Record Cleaner gris aut the
superfine grit that ruins dclleate micfogroores;
reduces fricilun between tylus and grogve walls,
thus redocing wear; plus ofcreamed statle allrae-

tion of dust lo records foy months. Simply spnay
and wipe with gpeclal pad included. Enxtish Im-
norl cicans amd profects at lemat 200 sides for

£1.83 apd Send theek, 3.0, 21.83 lo EX-
u\le Ltd.. P.O. Box 4, Kew Gorcans 15, N, Y.

{*Preduct of Br Brlthh elecironle researen Sole U.S.A, agent.

CIRCLE 42 ON READER-SERVICE CARD

Hi-FI
Components

MERITAPT Slm lmn
P Low coet, Kﬂs
- high qu:lll) .
lfet.ol;(llng' Unusual
st iness | 7 glyes
FREK
- ] 1960 Catalog
D R E S s N E R 69.02 FA, 174 S1re0nt

Flushing 65, New York

CIRCLE 10 ON READER-SERVICE CARD

CIRCLE 71 ON READER-SERVICYE CARD
[ DISTRICT OF COLUMBIA [ ]

TAPE RECORDERS
*RECORDING TAPE
Z Y. :::::::1{".::::

<~ oM
@@

1800 fs. MYLAR (Pelyesiar) 239
24001 MYLAR (Polyester) 149
(Stwdion, large ueers sven lowes)

‘ ) 'Ou‘f guarantes nel 1p tub off oy squeak = or

meney back. Compare ours wilth olher "bargsin™

tape. Toul hnd i’ » mere than sl “nin" =hen

you deal wiih us. We ws sndinsl pisacers io the

1ope freosder busingss and eur repudalion meaca everything 10 us.
SEND FOR FREE CATALOG

1776 Columbio Rd., Woshingten, D. C.

COMMISSIONED ELECTRONICS CO.

CIRCLE 31 ON READER-SERVICE CARD
® MARYLAND ®

DIXIE
HIGH FIDELITY WHOLESALERS

Latgest dincount High Fidellity component distributors
in the South, Whelasale prices on pockage or
individual components. All 1atesl models in factory
sealed ¢cortons

Are prices too high?— Write:
DIXIE HI-Fi

12402 Connecticvt Ave., Sliver Spring. Md.

CIRCLE 33 ON READER.SERVICE CARD
* NEW JERSEY ®

MAIL ORDER HI-FI

You can now purchaic all cl' your com nty
from one reliable source and be astuted of perfie
delivery. 1i-Fidelity Workshop carries ane of
largust stocks in the country and deliver on
mast meschandise is 24 hours, ANl meschandise is
brand new and fully guaranteed. Scnd v s of
yout Hi Fi tequiremenes for our package or single
unit quollllon

HI-FIDELITY WORKSHOP
1553 Springfleld Ave., Maplewood, N.J.
S503-6070

THEIEEIL

SERVICE!
.
90 Day Warranty |
JAMAICA=JA 3-0050
MANHASBRT=MA 7-5737
BROOKLYN=BU 2-5300
WHITE PLAINS =WH 8-3380
The Original Hi.Fi l'.‘-ng Orgcnuohon

‘audio exchange ) |

JAMAICA 153-21 Hiliside Ave.

CIRCLE I.‘S ON READER-SERVICE CARD

SOUNDTASTIC!

That's whot our customers ore say-
ing upon receiving our prices! Write
for special low prices on all hi-fi
components, tape recorders, etfc.
INDIVIDUAL QUOTATIONS ONLY!

ATVIDIO
WORILD

2057 Concy Islond Ave., 8rooklyn 23, N. Y.

PR

No cotalogs.

CIRCILE 153 ON READER-SEKRVICE CARD

":.OUf OF SPACE?—

i we weee 10 tefl you

All about AUDION"®

"Out of thix World”
MY T Yalues.

audign

25-HF Oxford Road
Mossapequo, Hew York

> ¢
C\)

Yeu ¢an naw purchass all your HI-Fl from ono
rellable ssurce and be assured of merfest dellvery.
Carston makes dellvery from NY stock on mast
Hl- FI Recorders and 1axpe within 24 hours, SEND
US LIST OF YOUR WI.F| REQUIREMENTS
FOR OUR WHOLESALE QUOTATION and our
FREE wholetals cataloguc.
125 HH E, 88 ST,

CARSTON NEW YORK 28, N. Y.

CIRCLE 52 ON READER-SERVICE CARD

CIRCLE 26 ON HEADER-SERVICE CARD
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FLORMAN & BABB, Inc.

CIRCLE 34 ON READER-SERVICE CARD

PRICE or i
QUALITY?

Why pay more whea F & absplutely guaranlees
new, Ifesh, highest quality b tape—Frea, Rosp.
30-15.000 cycles—of Your money rerunded.
1200’ 7# rccl — Acctate — 3 for $3.95
1800° 77 ¢eel — Acctote — 3 for 5.25
1800’ 7 ecol — Mylor — 3 for 6.83
2400 77 qeef — Mylor — 3 for 10.60

Ploaso add [S5¢ PP & Handling—Per Aml
6B WEST 45th SY.

MAGNETIC TAPE
OFFERS BOTA!

NEW YORK 36, M. Y,

CIRCLE 45 ON READER-SERVICE CARD

. DFAW...

your own conclusions
pardner, when you re.
celve our speclal quoto-
tions on your Mi-Fi needs.
Weile too for cudio tola.
log A-10, looded with
dovble-berroled valves,

Key Electronics Co.

10 Liberty LN TN Y,
Claverdile 50255

CIRCLE 60 ON READER-SERYICE CARD

COMPLETE STOCKS

TERMINAL st peuviry

PRICE

Before buying ony Audic equipment, Check with
TERMINAL for a Pockoge Deal Quote. Come In or
write to Irwin Levy, Mgr. Avdio Dept.

Avthorized Dislributors
for All Name Monufociurers

Terminal Radio Corp.
85 CORTLANDT STREET, NEW YORK 7, N. Y.

CIRCLE 99 ON READER-SERVICE CARD
® PENNSYLVANIA [ ]

|‘------------H-----------1

-AMAZING RACK:
"Holds 100 LP’ s-

“Chairsde Uowser® puls mdo
in onder the moment you reccive ¥
it Adjwmiabde plastie fusrds sflow
collerison to expaad. Upen front g
bnvites browmng free ywer I-vw-.
ra oy rhatr! Scil leveling viayt

tipa, Stendy blach wroughl ires, |
nr' (L {\ 21 O, Kermal, l-‘ a:. .
oe ehg. Dioers® Acst, Evp. Coll

'lonu;-llul- sa 95.

Guarnniee!

© LesLt cuuuous=

Ulnlu HiR, 'li
- -

u-h‘----d‘n---‘t’:----

CINCLE 65 ON READER-SERVICE CARD
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THE FABULOUS NEW

ELIPTOFLEX

Brought To You By Lafayet‘te Research -
Engineered To Set A New Standard Of
Speaker System Excellence

Finished on 4.1idey

64. 50

NAL ELIPTOFLEX
‘QANCEDUETO

(1) Newly Designed
Elliptical Port

2 ) Specially
Engineered
Bittracting Ring.
[Pat. Applled Far)

= L'/8 )
@ Now it is possible to have all the ad-
vantages of a high efficiency 12” speaker in
a bookshelf size enclosure.

@ Specially designed 12" coaxial speaker
with %" sheepskin cone edge suspension
and Va4 th, magnet provides a response
from below 30 to 15,000 cps.

The “Eliptofiex’’ Is the result of an intensive résearch

pra;um whose 3-191d purpose was to;

. Develop a speaker system that would meet 1ha
space requlrements of sterco.

2. Uthllze the full advanlages of efficlent 12~ speakar

erformance.

3. Provide oplimom performante wilhout the use of
{arge wattage exgensive amplifiers which are neces-
sary with inefficient bookshelf speaker gystems.

The Results Were Remarkable . he Eliptoffex wlil-

ites 2 onigue slliptical port ‘which becadens fre-

quency response and provides better transient re-
sponss. A spccially englneered diffracting ring olim-

Inatos cancoitatlon cHeots botween frent Iad rear

radiation. Thess M(Ineerlnf advances sre coupled

with the famous Latayette frem edge 3K.58 92 co-
axjal speaker with 3= cone-type tweeter. ‘Eliptofiex’”
achieves 2 degrae of nalural smoothness, low dittor:
tion and rich robust bass hitherto found enly in large
enclagure speaker systems or [neficient bookihgll
$peakers many times its price requiring high powersd
amplifiers. With the “Eliptofiax’ there lg no need for
castly high wattage amplification due 10 Itg highly ef-
ficlent desiga characterlstics. Impedance 8 ohms, Fin-

Ished on 4 sides ia mhonu blonde, walnut or sited

wilovt Oimensiens 14"H x 7/15'\! l 13-5/16"D,

[ Send FREE LAFM’F.TT! c-wo‘ 600 |

308 GIANT SIZED PAGES
LAFAYETTE RADIO. Dept. WD6-2

P.0, BON 222 JAMAICA 31, N. Y.
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