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CLASSICS THAT MADE THE HIT PARADE
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DETAILS OF THE PROGRAM

“Classics that Made the Hit Parade” includes
these popular symphonic themes:
Borodin . . . Polovtsian Dances from Prince Igor
(Stranger in Paradise)
Tchaikovsky . . . Symphony No.5inE
{Moon Love)
Waldteufel . . . Espana Waltz
(Hot Diggity)
Chopin . . . . Polonaise No. 6, in Ab Major
(Till the End of Time)

Tchaikovsky . . . Symphony No.6in B ‘
(The Story of a Starry Night)

Rachmaninoff . . Piano Concerto No. 2 in C Minor
(Full Moon and Empty Arms)
Chopin  , . . . Fantasie Impromptu in C# Minor
(I'm Always Chasing Rainbows)
Tchaikovsky . . Romeo and Juliet Overture
(Our Love)

DETAILS OF THE OFFER

This exciting recording is available in a spe-
cial bonus package at all Audiotape dealers.
The package contains one 7-inch reel of
Audiotape (on 1%-mil acetate base) and the
valuable “Classics that Made the Hit Parade”
program (professionally recorded on Audio-
tape). For both items, you pay only the price
of two reels of Audiotape, plus $1. And you
have your choice of the half-hour two-track
stereo program or the 55-minute monaural
or four-track stereo versions.

See your Audiotape dealer now.
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— a new bonus reel from Audiotape

Some of our greatest popular songs — hits like “Full
Moon and Empty Arms,” “Till the End of Time,”
“Stranger in Paradise” — took their melodies from the
classics. Eight of these lovely themes—in their original
classical setting — are the basis for “Classics that Made
the Hit Parade,” a program with strength, variety, and,
of course, rich melodic beauty.

This unusual program, professionally recorded in
sparkling full fidelity on Audiotape, is available RIGHT
Now from Audiotape dealers everywhere. (And only
from Audiotape dealers.) Ask to hear a portion of the
program, if you like. Then, take your choice of a half-
hour of two-track stereo, or 55 minutes of four-track
stereo or dual-track monaural sound —all at 7% ips.
Don’t pass up this unique opportunity.

“Classics that Made the
Hit Parade” makes an ideal
addition to Audio’s first two
bonus reels, “Blood-and
Thunder Classics” and “High
Spirits,” still available at
Audiotape dealers.

* |
It speaks for itself”
Teave maee

AUDIO DEVICES, INC., 444 Madison Ave., N. Y. 22, N. Y,
In Hollywood: 840 N. Falrfax Ave. ¢ In Chicago: 5428 N. Milwaukee Ave.
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it's the neuéﬁ )
CnSecn
TR-30 TRI-ETTE*

3-WAY LOUDSPEAKER SYSTEM

We believe you will agree that the new Jensen

TR-30 TRI-ETTE is the finest small speaker

system produced regardless of cost. Superior

quality precisely engineered components, brilliantly

matched and balanced, provide the ultimate in

home speaker performance. And you have the choice

of styling that includes smart Danish in warm

Walnut, subtle Contemporary in clean Limed Oak,

the elegance of Traditional Mahogany, authentic

Provincial in lustrous Cherry or a special unfinished

utility model to paint or stain as you choose. ..
excellent for custom building-in, too. Furniture -

. models are finished on all four sides providing the

H M versatility of horizontal or vertical placement.

| ‘*/ The accessory matching base creates a small-scaled

ls==—_ _consolette if you prefer. See and hear the TR-30

TRI-ETTE soon . .. it’s wonderful for mono

hi-fi. .. superb as a stereo pair.

R-30 TRI-ETTE furniture models—$159.50 (without base)
Unfinished model $134.50 Consolette base $9.95

FROM FIVE

""DECORATOR
GROUP"’ |
FURNITURE f—
STYLES - ; . . :
Do MESH - W alnul PROVIMCIAL- Charry TARADITIDNAL-Makogany CONTEMPORARY-Cak GLIMWODE - Linfi=iahed
TR-30 TRI-ETTE FEATURES NEW COMPONENTS
O Featuring a new advanced-design 12" FLEXAIR* woofer with
i powerful SYNTOX-6* magnet and low distortion full 1” travel
= oy . . . precisely coordinated with the BASS-SUPERFLEX*
®mﬁkgm MANUFACTURING COMPAN.Y enclosure to carry bass down lower and better than ever
owision or tie muten co-f 6601 S. Laramie Ave., Chicago 38, lllinois before. Advanced design improved compression midrange
In Canada: Renfrew Electric Co., Ltd., Toronto and supertweeter units for smooth, balanced, extended
In Mexico: Universal De Mexico, S.A.. Mexico, D.F. response. Be sure to see and hear the TR-30 . . . you'll
make a wonderful discovery!
Write for [ree illustrated Brochure ''KU'’
*T.M.
CIRCLE 81 ON READER-SERVICE CARD
Novemser 1960 1
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The Arm—Model 198 UNIPOISE Arm
with integrated Stanton Stereo Flux-
valvet Pickup...identical to the
top-rated Model 380A Collectors .
Series Cartrldge. Balanced on a e
single pivot—friction-free for almost o~
infinite compliance to trace the more- ’
difficult-to-track groove of a stereo ¥
record—the Model 198 precisely re-
produces music from mono and stereo 5
recordings with full fidelity. $54.00 aip’
Fv

two...perfect for stereo

Perfect Stereo-mates” for the best Stereoplayer ever/

Silent partners...the 198 and 800 reproduce

only the music in a record... perfectly...faith-
fully...without adding a whisper of sound. The Stlereotable"—GIylro%oilse sgoh..ﬁ
1 1 — the only magnetically balance ig
Here is respon§1b1e performance—for all wfvho fidality turnisble...actually revolves
can hear the difference. From a gentle pian- on a cu;llilor;;of-air. vlvlthout a tralce
P 3 : of rumble—horizontal or vertical—
issimo to a resounding crescendo—-eve.ry the Gyropoise 800 is the perfect.
movement of the stylus reflects a quality rnutedm.a Stgr:oplatxer, kteeplng tr:e
ec e 0 C
touch possessed only by the Stanton Stereo 334, rpm. "less base" $66.00
Fluxvalvet.

LISTEN! Ask for a Pickering Stereoplayer demonstration at your Hi-Fi Dealer today!

FOR THOSE wHOD CAN HEAR THE OHFFERENCE )
. - Send for Pickering Tech-Specs—a handy guide for plan-
@ Icken"g ning a stereo high fidelity system ... address Dept. A110

PICKERING & CO., INC., PLAINVEEW, NEW YORK +U.S. Fatent No. 2,917,590 *The Model 198 and Gyropoise 800 are sold separately
STEREO-MATES, STEREOPLAYER, UNIPOISE, GYROPOISE, STANTON STEREQ FLUXVALVE ARE TRADEMARKS USED TO DENOTE THE QUALITY OF PICKERING & CO.,INC. PRODUCTS
CIRCIE 105 ON READER-SERVICE CARD
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volume 10 number 11

inc‘/uding AUDIOCRAFT gnd HI-FI MUSIC AT HOME

' -
|MuUSIC |
Roland Gelatt Inside La Scala 46 Joseph Wechsberg
e A conducted tour behind the scenes at the
’E:::'u'g:";;:;" world's most famous operd house,
Ralph Freas N H
e ' Qur Qperuhc Ex!m.tr.lotes 50 Paul Moor
Norman Eisanberg Why many American singers make their livings
Technical Editor and their reputations—abroad.
Miriam M. Landis
Managing Editor "Bless Thee! Thou Art Translated” 53 Charles Cudworth
Frances A. Newbury To behold real enormities. see what translators of

Assaciate Editor

era librettos hav imes wrought.
Shirley Fleming opera librettos have sometimes wrought

R:y“:::'::‘:::: The Mozart Operas on Record 56 Nathan Broder
Art Director 1 Hien Fivevrry discography.,
H. €. Robbins Land . .
®Europeon Editor Having Wonderful Time 58

Die Fledermaus—Taped in Vienna
The Missing Ingredient 45 Conrad L. Osborne

Editorial Board _e
cAn editoriul.

John M. Conly
Chairmen

E. Power Biggs Palermo’s Foresighted Massimo 10 Williom Weaver
Nathan Broder In Sicily's capital. the opera house looks to the future.

R. 0. Darrell Notes from Abroad 24

Alfred Frankenstein d d .
Howard Hanson OQur correspondents report . . . from lLondon and |ienna.

Julian Hirsch Music Makers 71 Roland Gelatt
Robert C. Marsh
Francis Robinson

Joseph Szigett

EQUIPMENT |

g::,',:’,':;,i’:,: A Mike or Two Around the House 60 Charles Fowler
Claire N. Eddings Authoritative advice for the home recordist.
Advertising Sales Manager
Walter F. Grueninger Cartridges 147 Normaon Eisenberg

Circulation Director / 1
irculation Director Clean mono sound now. quick stereo conversion later.

Equipment Reports 64
Publication Policy Grado Laboratory Series Tone Arm ¢ Quad Electrostatic Loudspeaker
Allied Knight-kit 60-Watt Amplifier * Ampex 970 Tape Recorder
Rolls A.E. 8-3b Speaker System

Charles fowler
Lawrence Gatto
W. D. Listleford High Fidelity Newsfronts 141 Ralph Freas

Warren 8. Syer

Audio News From Europe 145 The Gromophone

ADVERTISING

Main Office
Claire N, Eddings, The Publishing House REVIEWS
Great Barrington, Mass. Telephone 1300 . e
New York Feature Record Reviews 73
e ALl LS Paisiello: Il Barbiere di Siviglia (Fasano)
Sy Resnick, Andy Spanberger A Sviatoslav Richter Miscellany
Chicago Ives: Symphony No. 2. (Bernstein)
10 Fast Huron St., Chicago 11 Mozart: Don Giovonni (Leinsdorf, Giulin?)
Telephonc: Michigan 2.4245
ADRL T T Other Classical Record Reviews 77
Los Angeles . o
1520 North Gower, Hollywood 28 The Lnghter Side 107
Telephone: Hollywood 9.6239 JGZZ Record Reviews 1 ]9

George Kelley

The Tape Deck 133
Corer design by Roy Lindstrom: opera glasses, Beltmann Archive

Published monthlv at Great Barrington. Mass. by The Billboard Publishing Co. Coovright © 1960 by The Billboard Publishing Co. The design
and contents of High Fidelity Majazine are fullv orotected by cooynight and must not be reoroduced 17 anv manner, Second-class postage
paid at Great Barrington and at additional mailing offices. One-year suoscription in U. S., Possessions, and Canada $6.00. Elsewhere $7.00,
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NEW! Lafayette 50-WATT

Complete Stereo Phono System

COMPONENTS
Lafayette LA-250A 50-Watt Amplifier ... ... .. 99.50
Garrard RC 210 4-Speed Record Changer.......... 44.50
New Pickering 380C Diamond Stereo Cartridge 29.85
Lafayette Wood Changer Base . ... .. .95
2 Lafayette SK-58 Famous Free Edge 12” Co
axial Speakers @ 29.50 each._ . . . 59.00

Regular Catalog Price . 23680
: COMPLETE STEREO SYSTEM

[YOU SAVE $4230]194.50

$5.00 DOWN

GARRARD

RC 210 W 00D

BASE

YOUR GUARANTEED BEST
STEREO SYSTEM BUY!

Add a2 new dimension of music with all the excitement and realism of a live
concert. The new lafavette LA-250A 50-watt Stereo amplifier forms the
heart of this outstanding stereo hi-fi music system — the features, versa-
tility and advanced circuitry of this unit are second to none. The famous
Garrard RC 210 intermix 4-speed automatic record changer with manual
or automatic operation is supplied with your choice of stereo cartridges
—the new Pickering 380C (.7 Mil) diamond stereo cartridge or the Shure
M7D (.7 Mil) diamond stereo cartridge. The Lafayette wood base, cut for
the RC 210, is supplied in your choice of finishes. These components
are coupled with the 2 famous free-edge Lafayette SK-58 12" coaxial speak-
ers. Svstem supplied with plugs, cables and easy-to-follow instructions.
Shpg. wt., 67 Ibs.

HS-103WX Hi-Fi Stereo Phono System with choice of cartridge, and mahog-
any, walnut or blonde changer base (please specify) 5.00 Down Net 194.50

(DPTIONAI.) LAFAYETTE
ELIPTOFLEX SERIES

A==
& HS-104WX Same as HS-103 plus 2 Lafayette Eliptofiex Seriees Bookshelf En-
closures (please specify finish). Shpg. wt., 143 Ibs. 10.00 Down Net 257.50

¥ HS-105WX Same as HS-103 except speakers furnished are the new La-
fayette SK-180 10" 3-way speakers, Shpg. wt., 67 Ibs. 5.00 Down Net 198.50

o HS-106WX Same as HS-105 plus 2 Lafayette Eliptoflex Series Bookshelf En-

"‘-"\ closures (please specify finish). Shpg. wt., 143 Ibs. 10.00 Down Net 261.50
m‘\\\ HS-107WX Same as HS-103 plus Lafayette LT-50 FM-AM stereo tuner. Shpg.
Finished on 4 Sides wt., 85 Ibs 10.00 Down Net 309.50

KT-500A FM-AM STEREO TUNER KIT

mqgﬁ 74.50 %JM?ETAELY wiren  124.50

o Multiplex Output for New Stereo FM e Armstrong Circuit with
pual Limiters and Foster-Seeley Discriminator eExtreme Sensitiv-
ity and Wide Frequency Response e Easy-To-Assemble Kit Form.
Separate FM and AM tuning sections, each with its magic eye. FM: auto-
matic frequency control, 2 microvolts sensitivity for 30 db quieting, fre-
quency response 20-20,000 cps == Y2 db, full 200 ke bandwidth. AM: effi-
cient broadband cwcuntry, built-in antenna. Two printed clrcuit boards
Made in U.S.A. make wiring simpte. 13%x103%x4%;”. Shpg. wt., 22 Ibs.

$5.00 DOWN

KT-600A PROFESSIONAL STEREO

CONTROL CENTER
KT-600A LA-600A

» N kit Form 79.50 compLereLy wireo  134.90
le Response 5-40,000 cps = 1 db. e Precise “Null" Balancing
System e Unique Stereo and Monaural Control Features eCon-
centric Input Level Controls e Easy-To-Assemble Kit Form.

Sensitivity 2.2 mv for 1 volt out. Dual low impedance ‘‘plate follower'
outputs 1500 ohms. Less than .03% IM distortion; less than .19, har-
monic distortion. Hum and noise 80 db below 2 volts. 14110%1(4/," Shpg.
Made in U.S.A. wt., 16 bs.

$5.00 DOWN

-
canilan R

aaenet

: E [ Lafayette Radio, Dept WK6-1
- F R o P.0. Box 190

Jamaica ILNY.

Name
Lafayette Electronics address

Catalog No. 610

ﬂAI‘AYETTE
2 A DI O
JAMAICA 33, NEW YORK

NEWARK 2, N.J.

] Mew vorx 13N, ] BRONX 58, N.Y. ]

LOCATIONS l I PLAINFIELD, N.J. l PARAMUS, N.J. I BOSTON 10, MASS.

AUTHOR:tatively Speaking

As a schoolboy in Vienna, Joseph Wechsherg
spent most of his pocket money buving tickets
for the Staatsoper. where he was a near-perma-
nent occupant of a seat in the Fourth Gallery.
Since that time Mr. Wechsherg's finances have,
we suspect, bettered (he's the well-known au-
thority on good living whose by-line appears
{requently in the Newr Yorker. Esquire, and otiver
publications): and his vicw of opera has become
considerably more intimate—in fact, he's a wel-
come visitor behind the scenes. Which happy
circumstance results for us in a personally con-
ducted tour of the Mecca of all opera lovers
everywhere: see **Inside La Scala,” p. 46.

Texas-born Paul Moor has lived in Europe since
1949, for the most part in Germany, where he is
now Berlin correspondent for Time- Life Intesr-
national. Consequently he has formed acquaint-
ance with other Americans who live abroad,
including those who earn their living through
the arts. In **Our Operatic Expatriates,” p. 50,
he writes of their experiences in European opera
houses. But don’t expect a Tom Wolfe tale of
“vou can’t go home again™; NMr. Moor himsell
was back in the lLone-Star State not long ago—
among other things. to attend the golden
wedding anniversary of his parents.

“Bless thee! thou art translated . . " And
what happens to opera librettos in the hands of
well-meaning translators (sce p. 53) is no less
strange than poor Bottom's metamorphosis.
Charles Cudworth, Curator of the Pendleton
Library in the University Schoo! of Music (Cam-
bridge), obviously 1akes great delight in the
grotesqueries committed. We think you will too.

This month Hicu Frpeiry also takes great
pleasure in presenting two of s own, in the
persons of Nathan Broder and Charles Fowler.
Mr. Broder—ussociate editor of the Musical
Quarterly, university lecturer, author, but prob-
ably best known to readers of this magazine as a
member of its Editorial Board and regular
monthly record reviewer—gives us a critical
discography of Mozart operas (p. 56). Mr.
Fowler—high fidelitarian from way back, co-
founder and former publisher of this journal,
now part of its Publication Policy committee—
shares with us his expert knowledge on the
sclection and usce of microphones (p. 60).

High Fidelity, November 1960, Vol. 10, No.
11. Published monthly by The Billboard Pub-
lishing Co., publishers of The Billboard, Vend,
Funspot, and The Billboard, Overseas Edition.
Telephone: Great Barrington 1300. Member
Audit Bureau of Circulations.

Editorial Correspondence should be ad-
dressed to The Editor, High Fidelity, Great
Barrington, Mass. Editorial contributions will
be welcomed. Payment for articles accepted
will be arranged prior to publication. Un-
solicited manuscripts should be accompanied
by return postage.

Change of Address notices and undelivered
copies should be addressed to High Fidelity,
Subscription Fulfillment Department, 2160
Patterson Street, Cincinnati 22, Olijo.

Subscriptions: Subscriptions should be ad-
dressed to ligh Fidelity, Great Barrington,
Mass. Subscription rates: United States, Pos-
sessions, and Canada, 1 year, $6; 2 vears, $11;
3 years, $15; S vears, $20. Elsewhere $1 per
vear extra. Single copies 60 cents.

CIRCLE 87 ON READER-SERVICE CARD
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the only
tape formulation
that captures the full
dynamic range of
music at no
extra cost!

exclusive with

In the year since their introduction, Soundcraft Tapes with FA-4
frequency adjusted formulation have won unprecedented acclaim
from professional and home recordists. The ability of these tapes to

capture more of the full dynamic range of scund...to reproduce
subtler ‘*highs' with full clarity, was instantly hailed as a major

FREQUENCY improvement in tape recording—and a particular boon in 4-track
ADJUSTED and slower speed applications. Whether your equipment is new or
old—you will never enjoy its full capabilities until you hear your first
u LJ-— Il -"_I FORMULATION reel of Soundcraft Tape with FA-4!
Great Pasture Rd., Danbury, Connecticut ..
reeves SOUNDCRAFT core. G-, N Toronto: 180 Weston Ra.

CIRCLFE 111 ON READER-SERVICE CARD

NoveMBER 1960
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4 THE

ITATION
SOUND™ . ror THe sake

“Over and above the details of design and perform-
ance, we felt that the Citation group bore eloquent
witness to the one vital aspect of audio that for so
many of us has elevated high fidelity from a casual
hobby to a lifelong interest: the earnest attempt to
reach an ideal—not for the sake of technical show-
manship—Dbut for the sake of music and our demand-
ing love of it.”

A truly remarkable commentary about a truly remarkable
group of products—the Citation Kits by Harman-Kardon.

Mr. Reid’s eloquent tribute to Citation is one of many
extraordinary reviews of these magnificent instruments. We
are proud to present a brief collection of excerpts from Cita-
tion reviews written by outstandinfg audio critics.

“When we first heard the Citations our immediate reaction
was that one listened through the amplifier system clear back
to the original performance, and that the finer nuances of
tone shading stood out clearly and distinctly for the first time
... bass is clear and firm, and for the first time we noted that
the low frequency end appeared to be present even at low
volumes without the need for the usual bass boost . . . The kit
is a joy to construct.” €. G. McProud, Editor, Audio Magazine

‘The unit which we checked after having built the kit, is
the best of all power amplifiers that we have tested over the
past years . . . none have had distortion that was quite as low
as we found in this new Citation II . . . the amplifier should

provide the very finest in hi-fi stereo reproduction . . .”
William Stocklin, Editor, Electronics World

- PRESENTING THE 1961 CITATION LINE FEATURING

The CITATION
Stereophonic Preamplifier
Control Center

Here [s the first brilliant expression of the
advanced design concepts which sparked the new
Citation Kit line—the Incomparable Citation |,
Stereophonic Preamplifier Control Center. The
Citation ‘| consists essentially of a group of circuit
blocks termed ‘‘active’’ and ‘‘passive’’ networks.
The *‘active” networks are treated as one or two
stage amplification units, flat over an extremely
wide frequency range and each is surrounded with
a feedback loop. This results in levels of distortion
so low as to prove unmeasurable. The *passive”
networks provide precise equalization with no
phase shift.

The use of professional step type tone controls
overcome the limitations of continuously variable
potentiometers. Each position on a step control is
engineered to perform a specific function—which
is absolutely repeatable when necessary. The many
professional features and philosophy of design ex-
pressed in Citatlon | permit the development of a
preamplifier that provides absolute control over
any program material without imparting any color-
ation of 1ts own. Citation 1—$159.95. Factory Wired
—$249.95. Walnut Enclosure, Model WCI, $29.95.

6

Crare~®
The CITATION Il
120 watt Stereophonic
Power Amplifier

This remarkable instrument has a peak power
output of 260 watts and will reproduce frequencies
as low as 5 cycles virtually without phase shift,
and frequencies as high as 100,000 cycles without
any evidence of instabillty or ringing. At normal
listening fevels the only measurable distortion
comes from the laboratory test equipment.

Video output pentodes are used in all low level
stages for exceptional wide frequency response
and low distortion. Muitiple feedback loops for
increased degree of usable feedback (30 db overall)
result in lower distortion without sacrificing sta-
bility. The power supply corsists of four silicon
diode rectifiers, choke, heavy duty electrolytics
and potted power transformer for precise regula-
tion and long life. The use of rigid component
boards, heavy duty components, speciai Cable
Harness assure the kit builder that the unit he
constructs will be the exact duplicate of the
factory built instrument. Because of its absolute
reliability and exceptional specifications the Cita-
tion 11 has gained widespread acceptance among
professionals as a laboratory standard. The Citation
11—$159.95. Factory Wired—$229.95. Metal Enclo-
sure, Model ACI1—$7.95.

CIRCLE 73 ON READER-SERVICE CARD
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The CITATION 11l
Professional FM Tuner

Citation 111 is the world’s most sensitive tuner.
But more important—it offers sound quality never
before achieved in an FM tuner. Now, for the first
time Harman-Kardon has made it possible for the
kit builder to construct a completely professional
tuner without reliance upon external equipment.
To meet the special requirements of Citation II,
a new FM cartridge was developed which embodies
most of the critical tuner elements in one compact
unit. The cartridge is completely assembled at the
factory, totally shielded and perfectly aligned —
eliminating the difficult problems of IF alignment,
oscillator adjustment and lead definition.

The Citation [11’s front end employs the revo.
lutionary Nuvister tube which furnishes the lowest
nolse figure and highest sensitivity permitted by
the state of the art. A two-stage audio circuit pat.
terned after the Citation 1] is employed. By utiliz-
ing a high degree of feedback and providing a fre-
quency response three octaves above and below
the range of normal hearing, the Citation sound
quality is maintained and phase shift is eliminated.
The Citation 111 is styled in charcoal brown and
gold to match all the other Citation instruments.
Citation Mi— $149.95. Factory Wired — $229.95.
Walnut Enclosure, Model WCI—$29.95.

Hicu FipeLiTy MacaziNE
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OF MUSIC AND OUR DEMANDING LOVE OF IT.”

“Its listening quality is superb, and not easily described
in terms of laboratory measurements. Listening is the ulti-
mate test and a required one for full appreciation of Citation
... there is a solidity, combined with a total ease and lack of
irritation which sets this amplifier apart . . . The more one
listens to the Citation II, the more pleasing its sound becomes
... Anyone who will settle for nothing less than the finest
will be well advised to look into the Citation I1.”

Hirsch-Houck Labs, High Fidelity Magazine

“At this writing, the most impressive of amplifier kits is
without doubt the new Citation line of Harman-Kardon . . .
their design, circuitry, acoustic results and even the manner
of their packaging set a new high in amplifier construction

“Specifications published by the manufacturer are so
astonishing that our sister publication, Electronics World,
has subjected them to critical examination and found per-
formance wholly consistent with claims . . . Nothing can
faze it . . . we have heard this particular amplifier loaded
with four big speaker systems glide over the steepest orches-
tral hurdles without the slightest trace of strain . . . The real-
ism of the virtually distortion-free music was nothing less
than startling. Our initial amazement soon gave way 1o an
easy, relaxed enjoyment that was sustained for hours without
a trace of that tension known as “listening fatigue.” Here
was a sound system that fulfilled the most difficult of all high
fidelity requirements: to provide an awareness only of music,

and performance, kit or no.”

and oblivion of technicalities.”

Norman Eisenberg, Saturday Review

Herbert Reid—Hi Fi Stereo Review

THE NEW CITATION Ill PROFESSIONAL FM TUNER

The CITATION IV
Stereophonic Preamplifier
Control Center

The new Citation IV Is a compact stereophonic
preamplifier designed in the best Citation tradi-
tion. It offers performance and features rivaled
only by Citatlon |. Square wave tracings at 20 and
20,000 cycles reveal no difference between the re-
sponse of the Citation IV and the signal generator.

The Citation IV provides separate bass and
treble tone controls for each channel which may
be switched out of the circuit completely to elimi-
nate phase shift and transient distortion inherent
in all tone controls. D.C. on all heaters and the
use of low noise resistors In critical places reduce
thermal agitation and hum. A zero to infinity bal-
ance control aliows complete cut-off for elther
speaker. Military type terminal boards make for
rigid, professional appearance and facilitate con-
struction. The control over program material pro-
vided by the new Citation IV enables the user to
perfectly recreate every characteristic of the orig-
inal performance. The Citation 1V is handsomely
styled in charcoal brown and brushed gold. The
Citation 1V — $119.95. Factory Wired — $189.95.
Walnut Enclosure, wWC!1-—$29.95.

NovemBER 1960

o amen ® ases

The CITATION V
80 Watt Stereophonic
Power Amplifier

The Citation V is a compact version of the pow-
erful Citation 11. Designed with the same lavish
hand, it is conservatively rated at 40 watts RMS
per channel with 95 watt peaks at less than 0.5%
distortion.

The availability of rated power at the extreme
ends of the frequency range enables the amplitier
to effortlessly drive any of today's most ineffi-
cient speakers. It clips clean without breakup. The
output stage consists of two 7581's per channel
operating conservatively in a fixed bias, ultra-
balance circuit. A bias meter is provided to stati-
cally and dynamically adjust each pair of output
tubes. The power supply consists of four silicon
diodes (hermetically sealed) and heavy duty elec-
trolytics for excellent B+ regulation and long
life. This results in instantaneous recovery time
and superb transient response.

Here Is an all new power amplifier which truly
reflects The Citation approach to audio design:
no compromise in quality regardless of cost. The
Citation V is styled in charcoal brown and brushed
gold. The Citation V — $119.95. Factory Wired —
$179.95. Metal Enclosure, ACV—$7.95.

CIRCLE 7¢ ON READER-SERVICE CARD
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C ITATION KITS by

INCORPORATED
PLAINVIEW. NEW YORK

For complete information
on the new Citation Kits,
including reprints of inde-
pendent laboratory test
reports, write to: Dept.
HF11,Citation Kit Division,
Harman-Kardon Inc.,
Plainview, New York.

All prices slightly higher in
the West.
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endowed with uncanny intelligence

GENTLY AUTOMATIC

GLASER » STEERS

GS 77

You can entrust your treasured records
to the Glaser-Steers GS-77, secure that
they will be treated with all the care you
would want them to receive. Handling
your records manually, you may not even
do as well, for the automatic GS-77 has
no human frailties — is not inclined to
fumble, and can’t leave fingerprints.

The GS-77 is seemingly endowed with
an uncanny intelligence. It seems to know
better than to let one record drop on
another that's moving. It seems to sense
that the momentary grinding between
the two record surfaces will damage the
delicate grooves, and irreparably deteri-
orate the quality of reproduction.

And so, the GS-77 behaves in this man-
ner: when one rccord has been played,
the turntable immediately stops turning;
the next record drops gently onto the
stationary disc; and the turntable does

CIRCLE 69 ON READER-SERVICE CARD

www americanradiohistorv com

not resume its motion until the stylus is
in the lead-in groove, ready for play.
And, it does this all in only 9 seconds.
“Turntable Pause” protects and pre-
serves the quality in your stereo and
mono records. Everything else about the
GS-77 works to preserve that quality so
that it can be faithfully reproduced
through your high fidelity music system.
Priced at $59.50, the GS-77 is the world’s
only record changer with “Turntable
Pause”. Its modestly priced companion,
endowed with many of the quality fea-
tures found in the GS-77 is priced at
$47.60. See them and hear them at your
high fidelity dealer today, or write: DERT.
GLASER-STEERS CORPORATION
155 Oraton St., Newark 4, New Jersey

A subsidiary of American Machine & Metals, Inc.
In Canada: Alex L. Clark. Ltd., Toronto, Ontario
For Export: M. Simons & Soms Co., Inc.,, N. Y. C,

Higr FipELITY MAGAZINE
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BULLETIN....BULLETIN....BULLETIN....BULLETIN,.,.BULLETIN,...BULLETIN....BULLETIN....

MONO  STEREQ  MOND
VOLUME TREBLE SELECTOR
A B
Ly

TUNER TAPE

LOUDNESS

PHONO
NORM . | comp

SCRATCH

NORM l FILTER

RUMBLE

NORM ' | FwTER

A g "TE=L_—  ALL TRANSISTOR STEREO AMPLIFIER MODEL S-15

THE TEC S—15 NOW IN PRODUCTION ACTUA

TEC NEW ALL-TRANSISTOR OUTPUT TRANSFORMERLESS (OTL) STEREO AMPLIFIER STOP GREAT

ENGINEERING ACHIEVEMENT, SURPRISING LOW PRICE STOP  JUST 129.50 AUDIOFILE NET STOP

TRANSISTOR CIRCUIT ELIMINATES OUTPUT TRANSFORMER RESULTING IN HIGH QUALITY, LOW
DISTORTION STOP NO HEAT, NO HUM, NO MICROPHONICS STOP MUSIC POWER RATING
40 WATTS (20 WATTS EACH CHANNEL), DISTORTION UNDER 1% FREQUENCY RESPONSE -3DB,
8 CYCLES TO 45,000 REPEAT 45,000 CYCLES, POWER REQUIREMENTS II7 VAC OR 12 VvDC STOP

NOTHING LIKE IT. GO
TRANSIS-TRONICS, INC.

1650~-2Ist STREET, SANTA MONICA, CALIFORNIA

CIRCLE 128 ON READER-SERVICE CARD
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you ever-heard from
a bookshelf speaker

AUDAX CA-60
$59.95 9101018

Among many individuals, there is
a need to minimize on the space to
be devoted to a component stereo
system. A rash of ““bookshelf”
types have appeared in an attempt
to meet this need. In practice, how-
ever, they seem neither fish nor
fowl,...either too large for com-
pactly spaced bookshelves or too
smallforuseasfree-standing units.

The AUDAX CA-60 is a true
bookshelf speaker system, measur-
ing only 9" high by 10%" deep by
18" wide. It houses a 6" woofer
and separate tweeter in a ducted-
slot enclosure constructed of 3"
thick wood, finished in oiled, hand-
rubbed walnut on four sides. The
grille is shaped in an attractive
parabolic contour, giving the
unit a character which blends
with a variety of surroundings.

A real powerhouse... handles 20
watts in integrated program mate-
rial! Hear it at your dealer’s.

D0 YOU KNOW ABOUT THE FULL LINE OF
AUDAX-ENGINEEREQD REPLACEMENT SPEAKERS
> ANO COMPLETE SPEAKER SYSTEMS?

AUDAX Division of Rek-O-Kut Co., Inec,
Dept. HF AL, 38-19 108th St., Corona 68, N.Y.
Please send full information on-

O Model CA-60 And Other Systems

O Audax Replacement Speakers

O Enclosed is 25¢ for book of 6 plans
""How to Build Your Own Audax Enclosure’”

Name
Address
City _ _ Zone State

Morhan Export Corp.. 458 liroadway, N. Y.13
Atlas Radio Corp..50Wingold Ave. Toronlo.

CIRCLE 17 ON READER-SERVICE CARD
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Palermo’s

Foresighted

AsT YEaR, when Maria Callas’ marital-
L legal troubles caused her to cancel some
| performances with the Dallas Civie Opera, a
young Ialian singer named Eugenia Rati
was flown to Texas to make her United States
debut as Rosina. It was a great success, and
this scason Miss Ratti will reappear in the
same city in anaother opera that has brought
her luck in laly: Donizett's La Figlia del
reggimento, a work that hasn’t been heard in
America since the davs when Lilv Pons sang
it at the Met. The production of La Figlia is
being imported, courtesy of Neiman- Marcus,
from Palermo’s Teatro Massimo. This is not
the first time that Palermo has collaborated
with Dallas, and despite architectural and
national differences, the two organizations
have much in common.

1 was, in fact, at the Palermo opening of
La Figlia vwo vears ago, and | remember the
scenc in Miss Ratu’s dressing room after the
final curtain. She was holding a bouquet of
roses in one hand and gesturing dramatically
with the other.

“Where else,”™ she asked emphatically,
“where clse would thev give an unknown a
chance like this?" In her eves there were
tears of excitement and gratitude.

The voung singer had just finished singing
the taxing. gratifving role of Maria for the
first time in her career. 1t was also the first
time the opera had ever been given in this
theatre. Perhaps because the Teatro Massimo
is voung itsell (opened in 1897, the most
recentdy inaugurated of Talv’s major opera
houses), it has shown in the last few seasons
a courageous partiality not only towards
voung singers, but towards voung conduc
tors, directors, and designers—as well as a
taste for out-of-the-ordinary programing.

The physical appearance ol the Teatro
Massimo, at first glance, scems improbable.
There vou are, in the capital of Sicitv, an
island of long history and rich tradition.
Palm trees grow along the streets, where
crumbling baroque palaces house pensioni on
the former piano nobile and pharmacies on
the ground floor. Splendid Norman monu-

www americanradiohistorv com

by William Weaver

Massimo

Opera in Sicily has a contemporary spirit.

ments survive, with exotic traces of Saracen
influence. The last thing vou expect to sec is
a bit of Louis Napoleon's Paris; vet that is
what the Massimo at first suggests. .Ars
nouveau lampposts decorate the entrance
and Barye-like lions flank the broad staircase
leading up to the imposing fover, where vou
get vour first glimpse of the neo-Pompeian
(or s it neo-Aida-ian ?) interior, with its huge
proscenium in heavy, dull gold and its flat
ceiling with panels of nymphs or muses in
faded pastels.

The history of the building and its con-
strucion might have been written by a
mneteenth-century librettist; it is that com-
plicated and {full of intrigue. The project
apparently originated with King Francesco
11 in 1860, but it was dropped a few months
later when Garibaldi and his *“thousand™
landed at Marsala. Four vears later, when the
city was proudly a part of the new realm of
ltaly. a public competition was organized for
plans for a house worthy of the capital's new
status. At this point the story of the Massimo
assumes a certain opera buffa quality,

Who was to judge the entries? First some-
body suggested Charles Garnier. whose
Opéra in Paris, still under construction, was
considered the verv last word in modern
opera houses. But the French were highly
unpopular in [taly just then, so the Palermi
tani sent Garnier to the devil and decided 10
pick themselves a German jury. They an
nounced the names in 1867: Gottfried Sem-
per (later the designer, with Wagner. of the
Bavreuth Festspiclhaus), Eduard van der
Null (one of the architects of the Vienna
Opera), and Karl FPriedrich Schinkel (a
theatre architect from Berlin). After the
jury had been invited to meet, the Palermo
committee found out to its immense surprise
that both Van der Null and Schinkel had
died (the latter more than a quarter-century
carlier). Semper. however. was alive; and
with the help of some Ttalian architects, he
presided over the selection of a local man,

Continued on page 12
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s The FISHER FM-200 represents a major revolution
in tuner design! For the first time ever high fidelity
enthusiasts can now have a tuner with 0.5 Microvolt
sensitivity for 20 db of quieting with 72 ohm antenna!
For the first time ever a tuner with a capture ratio
of only 1.5 db, the finest ever achieved, eliminating
all unwanted background noise! For the first time
ever a tuner with a Golden Cascode Front-End, $IX

Quality FM Tuner At Moderate Cost

THE FISHER FM-50

m Distortion-Free Wide-Band circuitry assures high fidelity
reception of strong and weak signals, maximum stability
and selectivity! @ Fonr IF Stages! @ MicroRay tuning indi-
cator for precise FM tuning and Tape Recorder level
indicator! w Local-Distant switch! $129.50

utstanding Hit

OF THE NEW YORK HIGH FIDELITY SHOW!

FISHER /]2

0.5 Microvolt Sensitivity! Sensational MicroTune!
SIX IF Stages! Golden Cascode Front-End! FIVE Limiters!

WORLD’S MOST SENSITIVE TUNER

IF Stages and FIVE limiters, resulting in selectivity
and sensitivity of a quality never before achieved and
giving complete freedom from interference and noise!
For the first time ever, a tuner with FISHER Micro-
Tune, the invention that makes absolutely accurate
FM cuning child’s play! Now even the most unskilled
user can select and tune FM stations for maximum
signal and miinimum distortion! $229.50

Professional Standard FM Tuner

THE FISHER FM-100

8 Golden Cascode Front-End and Four Wide-Band IF stages
for uniform frequency response (20 to 20,000 cps) and
less than 0.5% harmonic distortion! ® Remarkable sensi-
tivity insures optimum reception of even distant stations!
= AutomatiC interstation noise suppression! $169.50

Write today for complete specifications!

FISHER RADIO CORPORATION -« 21-25 44th DRIVE - LONG ISLAND CITY |, N. Y.

Export: Morhan Exporting Corp., 458 Broodway, New York 13, N. Y. ® Available in Canada through Canadian-Marceni
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“RESEARCH MAKES THE DIFFERENCE”*

12

For Good Living
And Good Giving

SONY
FM-AM

All-Transistor
Portable Radio

Can also be used as tuner
for your hi-fidelity system
Receives both FM and stand-
ard broadcasts with world-
famous SONY precision and
clarity. Works instantly and
with equa! excellence in-
doors or outdoors. Can also be
used as tuner with your Hi-Fi
system! And as a very spe-
cial gift, it has few equals.
(i!l. above) SONY TFM 121 with 12-tran-

sistors. self-contained telescopic dipole

antennae. Measures 244" x 5" x 94",
Weighs 3% lbs. Complete with batteries.

-
(ill. directly above) SONY TR 812—3-
band 8-transistor portable, Receives AM,
Short Wave and Marine broadcasts. Size
10%” x 7% " x 3%". Telescopic antenna.
““The Peak of Electronic Perfection®

SONY CORP.
OF AMERICA

514 Broadway, NewYork12,NewYork
Canada: Gen't Disiributors,Ltd., 791 Notre Dame Ave, Winnipegd
At fine radio & dept, stores, or write
Dept. HF for name of nearest store.

*T/M
CIRCLE 119 ON READER-SERVICE CARD
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PALERMO

Continued from page 10

G. B. Filippo Basile, whose sumptuousty
bearded bust now adorns the foyer of the
theatre.

As soon as the design was chosen, there
began a kind of Thirty Years’ War among
Basile, the city, the press, and the workmen.
Everything cost more than had been esti-
mated: work was suspended several times,
and once came to a stop for six whole years
(1882-88). Basile died in 1891, with his
mammoth creation still unfinished, though
he had meanwhile successfully built theatres
in other Sicilian cities. His son carried on
the job. and at last, in 1897, the Massimo
opened with a gala performance of Verdi's
Falstaff. then four ycars old.

The theatre is onc of the biggest in Eu-
rope. Its stage is the largest in Italy (in
Europe, only Paris and Vienna surpass it);
the house holds 2,228 people in its ample
orchestra and five tiers of boxes crowned
with a magnificently decorated roval box.
Operagocers can also offer silent thanks to
Professor Basile for the roomy bar.

Being of such recent date, the Massimo
is a little hard up for tradition, but Palermo
does have its distinctions. Several composers
are associated with the city. notably Wagner,
who composed a part of Parsifal on a har-
monium in his room at the Albergo delle
Palme. To Sicilians, however, the most im-
portant composer of all is Vincenzo Bellini,
born in their second city, Catania; and in
the years since the war, the Massimo has
taken the lead in the revival of this com-
poser’s lesser-known operas. After a fine re-
vival of his I Capuletti ed i Montecchi a few
years ago, the 1958 scason was inaugurated
with a splendid production of I/ Pirata,
beating La Scala’s production to the draw
by several months. The 1959 scason opened
with Bellini's even more rarely performed
Beatrice di Tenda, the composer's next-to-
last opera, which was not only a fiasco at its
first production but had never had a success
n its few revivals since. The Massimo's edi-
tion, however, was a triumph, hailed by the
public and by visiting critics alike.

The last three seasons—under the Sovrin-
tendenza of Baron leopoldo de Simone and
the artistic direction of Muaestro Corrado
Tramonti—have been particularly adven-
turous and successful. In addition o I/
Pirata, the 1958 repertory featured the first
Sicilian performance of Ravel's L."Enfant et
les sortiléges, with an all-French cast. During
the same season. an ltalian cast sang in Latin
tor Stravinsky's Qedipus Rex, an opera oc-
| casionally perl()rmcd in Italy on the concert
stage but seldom in the opera house. From
the stark modernity of Stravinsky, the Mas-
simo turned to Gian-Carlo Mecnotti at his
frothiest. with The Old Maid and the Thief,
also being given in Sicily for the first time.

For those a little weary of endless repeti-
tions of standard repertory, the 1959 scason

Continued on page 14
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The Result Is Perfection

MOST POWERFUL
RECEIVER
IN THE WORLD!

THE 80Q

MAGNET STRUCTURES!

THE XP-3

WHEN THE COMPONENTS ARE BY

FISHER

THE é?ﬂ&

o Twice as sensitive as any competitive stereo
receiver—and easily the most powerful, with a
conservative rating of 60 watts distortion-free
music power! The 800 incorporates the famous
Golden Cascode front-end for outstanding FM
sensitivity! The AM signal is of FM calibre!
Unlimited flexibility for every application, in-
cluding Center Channel, Tape Monitoring and
Multiplex Stereo! $429.50

we J -3

® New FREE-PISTON Three-Way Speaker Sys-
tem. Exclusive six-pound FISHER encapsulated
magnet structure and two-inch voice coil used
on all three speakers makes the XP-3 the
world’s most efficient compact system! Achieves
unexcelled bass and transient response and per-
forms with total absence of parasitic coloration.
Frequency Response: 30 cps to beyond audi-
bility. Unstained Birch $219.50

Mahogany, Walnut and Cherry $224.50

Write today for complete specifications.!

FISHER RADIO CORPORATION - 21-25 44th DRIVE « LONG ISLAND CITY I, N. Y.

Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y. B Available in Canada through Canadian-Marconi
CIRCLE 64 ON READER-SERVICLE CARD
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MOST EFFICIENT IN THE WORLD!
FEATURING THREE SIX-POUND
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You're on
Bourbon Street”
with Koss

stereophones

Add dramatic new reallsm to your recorded music . . . .
With Koss Stereophones, you'll thrill to new worlds of stereo sound repro-
duction. Your records or tapes sound just as if you were actually on ‘‘Bourbon
St. in Old New Orleans”. Through these comfortable Stereophones, you
hear music as perfectly as it can be recorded. Add personalized listening
and sound perfection to your high fidelity stereo instaliation. $2495

Ask your
Hi-Fi Dealer
or write

..

2227 N. 31st Street
Milwaukee, Wisconsin

CIRCLE 86 ON READER-SERVICE CARD
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PALERMO
Continued from page 12

was cqually appealing.  After Bearrice di
Tenda, an evening of one-act operas offered
Hindemith's 1lin und Zuriick, Stravinsky's
Mavra, and Fulla's El Retablo de Maese
Pedro, all Sicilian premicres. Another im-
portant event was a production of Rimsky-
Korsakov's fean the Terrible, for wlhich
Herbert Gral was summoned from the Met
and Nicola Benois, the designer, from La
Scala. The 1960 scason was distingushed
espectally by the Palermo debut of soprano
Joan Sutherland (who will not be heard at
La Scala unul this winter) in the Lucia
which brought her such a resounding success
at Covent Garden,

Not only does the Massimo offer the
Palermitani a varied operatic fare (and it is
significant that the “popular.” lower-priced
nights are always better attended than the
chic openings), but it has also engaged
ltaly’s most imaginative choreographer, the
Hunganan-born Aurel Milloss, to prepare
the corps de ballet and present a ballet
evening every season. [nnovations have re-
sulted. In 1959, for instance, the daring
Milloss presented a ballet called The Sonata
of Anguish, to Béla Barték's Sonata for Two
Pianos and Percussion. The Palermo audi-
ence was partly stunned and partly de-
lighted, In any case, this ballet—and the
Stravinsky  Cupriccio which  followed—
started arguments.

Good theatre thrives on such controversy
—and also on fresh talent. The grateful
exclamation of Miss Rauti, after her Figliu
del reggimento, is thoroughly justified. Un-
like most opera houses, the Massimo is
extraordinarily hospitable to unknown art-
ists, including foreigners. IFour or five sea-
sons back. it hired Thomas Schippers to
conduct Tales of loffman, belore this young
American had become a regular conductor
at the Mect. The star of the Offenbach was
the then equally unknown American soprano
Franca Duval, who later created the tie
role of Mecnotti's Maria Golovin at the
Brussels IFair and repeated it on Broadway
and at the New York City Center. The
Beatrice di Tenda of 1939 was remarkable also
for its cast. .\n opera that requires two ex-
cetlent sopranos, in Palermo it was ideally
sung by the Spanish artist Consuclo Rubio
(familiar 1o City Center audiences, but un-
known in Italy) and the lalian soprano llva
Ligabue, just beginning what is clearly
going to be a brilliant career, in which her
more recent performances at Glyndebourne
arc another important step. The same wel-
come extended  to perlormers  has  also
brought to the Massimo the best of the
voung designers and directors ol the new
generation  currently  enlivening  Ttalian
opera.

For the artists themselves, the important
thing about Palermo is that it’s exciting to
work there. “Things may be better organ-

Continued on page 152
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For the Stereo Perfectionist

TWwWO SUPERSEB SYSTEMS B Y

F' s H E n@
THE FISHER XP-3

Three-Way Speaker System
Unstained Birch $219.50
Mahogany, Walnut and Cherry $224.50

SYSTEM NO.

THE FISHER SA-300-B

Distortion-Free 90-Watt
Power Amplifier

$199.50

)
THE FISHER 202-T 2 4 =
Golden Cascode Stereo FM-AM Tuner @'P'91 0910
with Master Audio Control
$349.50

SYSTEM NO. THE FISHER XP-1

Three-Way Speaker System
Mchogany, Walnut and Cherry $129.50

- Unstained Birch $124.50

E-i"-‘

THE FISHER SA-100
] THE FISHER 100.-T
Laboratory Standard 50-Watt Stereo FM-AM Tuner with Master
Power Amplifier Audio Controls
$119.50 s $249.50

The practiced ear, the discerning eye—immediately detect something special about Stereo by
FISHER. Something special in its handsome appearance, and particularly something special
in its superb performance. And there is something special about the person who buys Stereo
by FISHER —he makes a habit of quality. Buy the best first—buy FISHER.

Write today for full information about component Stereo by FISHER!

FISHER RADIO CORPORATION -« 21-25 44th DRIVE - LONG ISLAND CITY |, N. Y.

Export: Morhan Exporting Corp., 458 Broodway, New York 13, N. Y. m Availoble in Canada through Canadian-Marconi
CIRCLE 65 ON READER-SERVICE CAD
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Special 5th Anniversary Offer from the World's Largest Record Club

Sstereo

MORE JOHNNY'S
GREATEST HITS

Small
World

A
Cortaln
" Smite
plus 10
more

JOHNNY MATHIS
9. Also: Let It Rain,

Stairway to the Sea,
Flame of Love, etc.

Rhapsody in Blue
An American in Paris

Leonard
Bernstein
plays
Gershwin

6. Anewrecording
of these 2 ever-pop-
ular Gershwin scores

BEETHOVEN
SYMPHONIES No. 4 and §

BRUNO WALTER
Columbla Symphony Orchestra

7. Walter displays
‘‘depth of under-
standing’ —N.Y. Trib.

PERCY fAITH w0 o-mm

VIVA,

MUSIC OF MEXICO

15. Estrellita, Et
Rancho Grande, La
Paloma, 11 others

ELLINGTON
.=, INDIGOS

37. Solitude, Where
or When, Dancing In
the Dark, 5 more

ROUMANIAN
RHAPSODIES 1 & 2

HUNGARIAN
RHAPSODIES 1 & 2
»

OUTSIDE
SHELLEY BERMAI

A Vg Record)

24. Berman's latest
record—even funnier
than the first!

BERNSTEIN

NEW YORK PHILHARMONIC

records

for every musical taste!

DAVE BRUBECK
QUARTET-
NEWPORT 1958

Kostelanetz
LURE OF PARADISE

Bali Ha'i
sweet
Leilani

Meon of
Manakoora

ok
Phiiadelphia Ovcheslu

12 MORE Eugene Ormandy

STRAUSS
WALTZES

ANDRE KOSTELANETZ

25. Tales from the
Vienna Woods, Blue
Danube, 8 others

a
ORIGIWAL SOUNOIRACK RECUNDING
From The Samuel Goidwyn
Motion Prcturg Production

20. Bess, You Is My
Woman Now; It Ain't
Necessarily So etc.

Moussorgsky
PICTURES AT AN
EXHIBITION

Rimsky
Korsakov
CAPRICCIO
ESPAGNOL

BERNSTEIN

NEW YORK PHILHARMONIC

=

v
~a
s

FIDELITY

L

SUDOY COLE, Organ

14. ‘‘A persuasive,
sensuous perform.
ance’” — Listen

32. Perdido, Jump
for Joy, C Jam Blues,
Flamingo, 3 more

4. Also: Song of the
Islands, On the Beach
at waikiki; etc.

19. Also: Night on
Bald Mountain, Pol-
ovtsian Dances, etc.

Now—if you wish—you may select this smash Broadway
hit as one of the 6 records you receive for $4.98

RODGERS AND HAMMERSTEIN'S

THE SOUND

OF
MUSIC

retail value

$6.98

MARY MARTIN in
ROOGERS & HAMMERSTEIN'S

THE SOUND of MUSIC

23. ""Led with fire
and dash’'—St. Louis
Globe Democrat

35, Serenade in
Blue Willow weep
for Me, 9 others

TCHAIKOVSKY
MENDELSSOHN
Violin Concertos
ISAAC
STERN

Drchestra

Sammy KAve
MIDNIGHT SERENADE

It Had
To Be You

1l Get By

Ormandy

31.° ..the toneis 16. Too Marvelous
like shimmeringsilk’  for Words, Where
= High Fidelity There's Life, etc.

THE NORMAN LUBOFF CHOIR] |
BUT BEAUTIFUL

49. The complete
score including: The
Sound of Music; Do-
Re-Mi; My Favorite
Things; Sixteen Go-
ing On Seventeen;
Climb Ev'ry Moun-
tain; 18 songs in all.

BROADWAY E
CaAST .‘.g,

RODGERS & HAMMERSTEIN

26. Complete score.
A hit, another R&H
winner!"—Newsweek

PHILADELPHIA DRCH.. ORMANOY

42. Blue Moon, Fools
Rush In, Don't Worry
‘bout Me 9 more

33. “Superbly played
«..exciting listening™
—Amer.Record Guide

THE FOUR LADS

MARCHING ALONG
WITH SOUSA

A
-’;}

Strings Of The
Philadelphia Orchestra

EUGENE ORMANDY, COND.

BRAHMS:
SYMPHONY NO. |

CHOPIN

_Piano Concerto No. 2

UNINSKY Pianist |

Naguz
l‘ Philharmonic A
Yan
’ r Eine Rleine Nachtmusik, g y £ -
BREEZIN AI.UNG Air On The G String, etc. KIND OF BLUE ::.'.:..'.":.&Z?-':o':;::; CLEVELAND ORCH..

45. One of the most
melodically beautiful
of all symphonies

39. Also: Crusader
March, King Cotton,
The Thunderer, etc.

40. Blue in Green,
Flamenco Sketches,
All Blues, etc.

29. You've Changed,
Body and Soul, | Got
It Bad, 9 others

21, Expertly played
by *‘a tabulous tech-
nician'’—N. Y. Times

11. Also_includes
works by Corelli and
Mendelssohn

"Reeords from eveuy bddo{;mumo,’

CLASSICAL! POPULAR! DANCE MUSIC! BROADWAY HITS! JAZZ!

34, Come to Me,
That 0Id Feeling,
Long Ago, 9 more

HIS GREATEST HITS

gJ. Tico-Tico, My

MORE THAN 1,000,000 FAMILIES NOW ENJOY THE MUSIC PROGRAM OF

COLUMBIA RECORD CLUB ' 7t Haute

INDIANA
CIRCLE 42 ON READER-SERVICE CARD

hawl, Besame
Mucho, 9 others
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.a convenient method of acquiring, systematically and with expert guidance,
a stereo record library of the music you enjoy most—at tremendous savings!

If you now own a stereo phenograph, or plan to
purchase one in the near future — here is a
unique opportunity to obtain SIX brand-new 12”
long-playing stereo records for only $4.98!

And what a tremendous selection you have to

choose from — 49 records in all! Whether you
prefer classical or popular music, Broadway hit
shows or jazz — you're sure to find six stereo
records to suit your musical taste.
TO RECEIVE YOUR 6 STEREO RECORDS FOR ONLY
$4.98 — simply fill in, detach and mail the handy
postage-free card provided. Be sure to indicate
which one of the Club’s two musical Divisions you
wish to join: Stereo Classical or Stereo Popular.
HOW THE CLUB OPERATES: Each month the Club's
staff of music experts selects outstanding record-
ings for your library. These selections are fully
described in the Club’'s music Magazine, which
you receive free each month.

You may accept the monthly selection for your
Diviston . . . take any other records offered (clas-
sical or popular) . . . or take NO record in any
particular month.

Your only obligation as a member is to purchase
five selections from the more than 200 Columbia
and Epic records to be offered in the coming 12
months. Thereafter, you have no further obligation
to buy any additional records . . . and you may
discontinue your membership at any time.

FREE BONUS RECORDS GIVEN REGULARLY: If you
wish to continue as a member after purchasing
five records, you will receive a Columbia or Epic
stereo Bonus record of your choice free for every
two selections you buy — a 50% dividend.

The records you want are mailed and billed to
you at the regular list price, generally $4.98 (Clas-
sical $5.98), plus a small mailing and handling
charge.

THIS SPECIAL 5th ANNIVERSARY OFFER may never
be repeated. Mail the postage-free card today to
receive SIX stereo records for only $4.98!

NOTE: Stereo records must be

played only on a stereo phonograph

USE THE POSTAGE-FREE CARD
TO RECEIVE 6 RECORDS FOR $4.98

MY FAIR LADY

‘l

Pid
ORIGINAL CAST
36. Rain in Spain, |

Could Have Danced
All Night, etc.

Gunfighter Ballads

MARTY ROBBINS

El Paso
Big lron
Cool water

9 More

13. Also: Billy the

Kid, In the Valley,
Strawberry Roan, etc.

COLUMBIA RECORD CLUB

now makes this extraordinary offer to new members

any

of' these $4.98, $5.98 and

$

FOR ONLY

428

SIX

6.98 long-playing 12‘* stereo records

Sle

Retail Value
up to $36 88

if you join the Club now and agree to purchase as few as 5 selections from
the more than 200 to be made available during the coming 12 months

GOLDEN VIBES Tchalkovsky:
NUTCRACKER SUITE
LIONEL HAMPTON atie

with reeds and rhythm BOLERD ' LA VALSE

14
4\ “+*
-

=

-

‘“

e

o w i —
"

e

27. My Funny Valen-
tine, Smoke Gets In
Your Eyes, 10 more

41, Superbly played
by one of Europe’s
tinest orchestras

30. “*A choice Item.
Sheer magnificence
of tone’'—HI-Fi Rev.

44.'0ne of the great, 3.
great albums'' — San
Francisco Examiner

NovEMBER 1960

FOLK SONGS

1. Skip to My Lou
On Top of 0ld Smoky,
Oh Susanna, 12 more N Y.

DEBUSSY MAHALIA JACKSON

La Mer P AT THE 1958

- NEWPORT JAZZ FESTIVAL

Afterncon of 3

a Faun - 2
RAVEL (.
Daphnis and # %2 &

Chioe “ -t 2 .
Philadelphia Orch.— Ormandy Wi r Phlladelpma Orch.- Ormandy

“Music of singu-
lar breadth"
adelphia Inquirer

DORIS DAY

b3

GYPSY

Q"".
€ n

Origlnal Broadway Cast

2. “‘Best musical |'ve
seen in years’
Herald-Tribune

Py ‘w
A, N
»’,';’a_, » HOOR DR

12. Over the Rain-
bow, Night and Day,

Easy to Love, 9 more

LORD'S PRAYER
MORMON
TABERNACLE CHOIR

BATILE HYMN OF THE REPUSLIC
THE 10RD'S PRAYER-9 mORE

18. Also: Blessed Are
They That Mourn,
Come Ye Saints, etc.

musicof_RVING BERLIN

46. Alexander’s Rag-
time Band, Cheek to
Cheek, Always, etc.

Phi

@ E

CIRCLE 13 ON READER-SERVICE CARD
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TCHAIKOVSKY
PIANO CONCERTO NO. )

Eugene Istomin, Piano
Ormandy - Philadeliphia Orch.

28. Played with
*‘dazzling brilliance”
Boston Globe

LISTENING IN

DEPTH

8. An exciting array
of 16 classical and
popular selections

@ Ma ch

THE SOUND OF JAZZ

COUNT BASIE-BILLIE HOLIDAY
Jwamy nusmuc

47. Wild Man Blues
Fine and Mellow, |
Left My Baby, 5 more

Theme of Pagamim
PHILIPPE
ENTREMONT, pano
Philadeipia Orch.

38, “Enormous tal-
ent and technique'’
— Chicago News

West Side Story

Original Broadway
Cost R‘ocording

10. The exciting
score of this fabu-
lous Broadway hit

CONNIFF meets
BUTTERFIELD

TIME ON
MY HANDS

SOUTH OF THE
g BORDER

ROSALIE

22. Also:

Beyond
the Blue Horizon, A
Love is Born, etc.

48. This brilliant
musical painting is
an American classic

ELLA FITZGERALD
sings GERSHWIN

17. 12 great Gersh-
win hits: Man | Love,
But Not For Me, etc.

HITS ®,
FROM ‘ ~

| THE MOVIES

featuring PERCY FAITH'S original
THEME FROM

A SUMMER PLACE’

DORIS DAY-Pillow Talk

pius 10 more

5. Also: Tony Ben
nett—Smile; Vic Da-
mone—Gigi; etc.

Club, Inc.. 1 /]

271
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REVIEWS
LIKE

THESE...

New Amplifiers...

ASR 660 —an extremely clean, beautifully de-
signed stereo amplifier «+ Continuous power:
36 watts (18 watts per channel) - Music power:
(IHFM standard): 44 watts (22 watts per chan-
nel) « Total harmonic distortion: 0.6% at 18
watts per channel « Intermodulation distortion:
1% at rated output (4:1 ratio, 60 and 7,000 ¢ps)
« Frequency response: * 0.5 db, 20-20,000 cps
- Separate channel, clutch-type bass and
treble controls « Scratch filter (18 db/oct);
Rumble filter “Twin T" filter, null at 20 cps
« Loudness contour switch; Balance control;
Channel reverse switch; Program selector;
Master gain control + DC on pre-amp heaters
for low noise; A plus B center speaker
terminals.

Suggested Audiophile net: $159.95

ASR 220C — an unusually versatile medium
power stereo amplifier « Continuous power:
24 watts (12 watts per channel) - Music power
(IHFM standard) 28 watts (14 watts per chan-
nel) « Total harmonic distortion: 0.7% at 12
watts per channel - Intermodulation distortion:
2% at rated output (4:1 ratio, 60 and 7,000 ¢ps)
- Frequency response: * 0.5 db, 20-20,000 cps
« Separate channel clutch-type bass and
treble controls - Scratch filter (18 db/oct);
Rumble filter "Twin T filter, null at 20 cps
« Magnetic phono pre-amp with new, low noise
tubes « A plus B center-speaker terminals.

Suggested Audiophile net: $119.95

The PR-500 Turntable . ..

“. .. a single speed (33Y43-rpm)
turntable with an integrally
mounted arm . . . employs a
somewhat unconventional drive
system which results in a to-
tally inaudible rumble level,
and low wow and flutter. The
arm is simple yet effective,
with a mounting system which
makes the unit relatively insen-
sitive to shock and vibration.”

“The arm tracks well at the
lowest stylus forces recom-
mended by the cartridge manu-
facturer.”

“The hum field surrounding the
PR-500 is very low, and no dif-
ficulty should be experienced
from this source even with
poorly shielded cartridges.”

“. . . the Stromberg - Carlson
PR-500 performs in a manner
comparable to that of the most
expensive turntables and arms,
yet sells for much less.”

“The PR-500 is an excellent
value at $69.95."

Hirsh-Houck Laboratory
High Fidelity Magazine, May *60

New Speaker Systems

Three new, wide range speaker sys-
tems. A new elliptical tweeter with
a heavily silver-plated voice coil pre-
vents harshness caused by cone
breakup in conventional circular
speakers. Woofers of extra-heavy cone
stock are capable of long, linear ex-
cursions for outstanding low fre-
quency power handling without dis-
tortion. Tweeter level switches
included on all models. Enclosures
are carefully matched to the woofer.

= guggested t RSS11 59.95 to 84.95

udiophile net:

(prices vary RS514 74.95 to 99.95
with finish) RSS516 105.00 to 135.00

For the sheer joy of listening ...“There is nothing finer than a Stromberg-Carlson”
CIRCLF 122 ON RFADER-SERVICE CARD
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The FM-443 Tuner...

“The Stromberg-Carfson FM-443,
one of the least expensive FM
tuners on the market,
approaches the performance of
more expensive. equipment. It
is therefore an especially good
value for anyone who wants to
obtain the highest level of per-
formance in a moderate-priced
system.”

“The distortion at 100 % modu-
lation is about 1% for signals
stronger than 10 microvolts.”

“The sensitivity measurement
of the FM-443, according to
IHFM standards, is amazing. Its
usable sensitivity is 3 micro-
volts, a figure not usually found
in tuners in this price range.
This high sensitivity has not
been obtained at the expense
of IF bandwidth.”

“The tuner sells for $79.96.”

Hirsh-Houek Laboratory —
High Fidelity Magazine, June ‘6o

The ASR-880 Amplifier. ..

. . a compact integrated stereo
amplifier rated at 32 watts per chan-
nel. Noteworthy . . . it exceeds its
rated power substantially over most
of the audio range, has excellent
power - handling capabilities at both
ends of the spectrum.”

“Each channel delivered 50 watts at
2% harmonic distortion, or 48 watts
at 1% distortion. This is unusual in
an amplifier rated at 32 watts . . .”

“The distortion of the ASR-880 is very
low at usual listening levels when
correctly operated it has a rare
combination of very high gain and very
low hum. The amplifier has a number
of special features, such as center
channel output and a very effective
channel-balancing system, as well as
the usual stereo control functions
found in all good amplifiers.”

*“*Only 0.6 or 0.7 millivolts at the phono
inputs will drive the amplifier to 10
watts output per channel. At normal
gain settings

the hum level is
better than 70 db below 10 watts even
on phono input. This is completely
inaudible.’

‘With a listening quality matching its
laboratory response, the Stromberg-
Carlson ASR-880 must be considered a
very good value at its $199.95 price.”

Hirsh-Houck Laboratory —
High Fidelity Magazine, Sept. '60

New Tuners

FM-443A — an improved version of the highly
rated FM-443 « New, high-accuracy, precision
dial - Precision components in de-emphasis
network, giving improved frequency response:
20-20,000 cps *= 1 db - Sensitivity: 3.5 micro-
volts for 20 db quieting - Improved local-
distance control in RF stage for lowest distor-
tion and best signal-to-noise ratio on both
local and distant stations « Total harmonic
distortion; less than 1% full deviation.
Suggested Audiophile net: $79.95

SR-445A — a combination of the FM-443A and
an entirely new, wide-band AM section. FM
specifications: identical to FM-443A - AM fre-
quency response: Broad: 25 to 9,000 * 1v2 db
« Sharp: 25 to 2,500 cps * 1V2> db « AM noise
fevel: 60 db below 1 volt output - AM harmonic
distortion: less than 1% at 100% modulation
+ Separate tuning indicators for AM and FM.

Suggested Audiophile net: $139.95

STROMBERG-CARLSON
a ovision or GENERAL DYNAMICS

NovEenBER 1960

CIRCLE 123 ON READER-SERVICE CARD
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All the new Stromberg.
Carlson components have so
many impressive features,
you'll find a visit to your
Stromberg-Carlson dealer
most rewarding. He will be
glad to demonstrate either
an individual component or
a complete Stromberg-
Carlson Component En-
semble. See him or write:
Stromberg-Carlson, 1419 —
011 North Goodman Street,
Rochester 8, New York,

21
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A Utah firstl

Magnetic

Structure inside

—No loss

of gap energy

because Utah

put the pot Tnside

First, Utah cuts speaker weight with more
power per pound of magnet in the new Dual
Diameter circuit. Then Utah lops off the
bulk—by putting the pot inside the cone.
Result- an ultra-compact, thin-profile
speaker and a whole line of baffles that open

i
Here's how Utah's
New Shape of Sound new possibilities in sound system design.
packs more speaker
into less space!

You have less weight, less depth, easier
installation . . . with Utah’s “new shape of
sound” speakers.

i. _______________ s s i i _i
| Please rush me free literature on "‘new shape |
| of sound’ thin-profile speakers and baffles. I
I |
| Name I developers of
I l More Power Per Pound Speakers
| Address |
I I
} City Zone___State :
| | Utah Radio & Electronic Corp.
e R R - S W d Huntington, Ind.
CIRCLE 134 ON READER-SERVICE CARD
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“REK-O-KUT’— the safest

word you can say to your dealer

For sixteen years, Rek-O-Kut has been synonymous with
quality and integrity in the design of turntables. As other brands have risen, fallen and even completely dis-
appeared, Rek-O-Kut has won consistent acclaim as the overwhelming choice in its field. In performance ratings and
engineering contributions to the art of turntable design, Rek-O-Kut has compiled a record unchallenged by any
other turntable producer. Now, this tradition is again emphasized by the introduction of the magnificent new
N-34H StereoTable...a professional quality two-speed (3315 and 45 rpm) turntable. Quiet power is furnished by
a Rek-0-Kut hysteresis synchronous motor and an efficicnt new belt-drive system. Speeds can be changed even
while the table is rotating, merely by pressing a lever.

The N-34H is a symphony of crisp, clean lines accentuated by the unusual deck design. Mated with the new
tapered base, the N-34H becomes one of the proudest and most beautiful components ever to grace a home music
system. Insist on seeing it at your dealer’s.

N-34H STEREOTABLE only—$79.95 net. Shown with new Rek-O-Kut Micropoise Stereo Tonearm, Model
S-220, $29.95 net. Tapered base in hand-rubbed, oiled walnut, $14.95 net.

A NEW DIMENSION

IN TURNTABLES —12%" x 19"—
DESIGNED TO FIT
NARROW CABINETS
AND BOOKSHELVES!

LR I I N

—~makes any Rek-O-Kut tonearm you buy

now—fully automatic! State I

§ 0 0 6 ¢ 0 0 060060 00 7 5 60U 0000 0 00 98 06 000G E e e e EEE IO S 00O EE OSSOSO IDNCEELSIIECEIEOEOEOEIETOESIEIEOIEOIITOR

. 3
~ .

.
+ SPECIFICATIONS: Noise Level: =53db below 3R;kl-;)-lKoust‘:gr:\rz::yé;r::-.abggt :; 1 .
* average recording level; Wow ond Flutter: g . n QLG :
. 0.15%; Drive: Nylon, neoprene-impregnated R E K - 0 - K U T sétlaﬁ-Biﬂ‘gT?;Egngg'fé? details on the :
« endless belt. 2.Speeds, 333 and 45 rpm. .
. Simple lever-action changes speeds. STE R EOTAB LES Name .
+ NOTE: COMING SOON...ANOTHER GREAT Export: Morhan Exporting Corp., 458 Bway, N.Y. 13 Address .
° DEVELOPMENT...Rek-O-Kut AUTO-POISE Canada: Atlas Radio, 50 Wingold Ave., Toronto 19 i .
. City Zone .
. :
L]

CIRCLE 112 ON READER-SERVICE CARD
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YOUR NEEDLE
IS DESTROYING
YOUR LPS

(if it isn't a Fidelitone Pyramid Diamond)

Ordinary ball point needles contact record micro-
grooves at only two microscopic points. This
causes a tremendous concentrated pressure that
accelerates record wear, and reduces the life of
quality reproduction.

Fidelitone's new Pyramid Diamond, shaped like
the original recording stylus, allows more sur-
face contact between needle and record. This
distributes the tone arm weight over a larger
surface area, and lowers unit area pressure. Your
LP records will last many times longer.

HERE'S WHY...
z

A ;"! 4
"f"ll‘r" L~ III_’gsi\H
Ordinary Needle

(s

Recording Stylus Pyromid Diamond
Fidelitone’s new Pyramid Diamond is shaped
similar to the stylus that recorded the original
sound. 1t perfectly follows every
contour created by the recording
stylus.

In an unmodulated, or low fre-
quency groove, the recording stylus
(A) cuts a groove (W-1) wide
enough to let an ordinary ball
point needle (C) and the Fidelitone
Pyramid Diamond (B) track the
centerline of the groove accurate-
ly, and contact all recorded sound
impressions.

As the groove is modulated by
high tones, the groove width
(W-2) cut by the recording stylus
(A-1) narrows. This causes
the ordinary ball needle (C-1)
to rise and ‘‘pinch out’’ of

the record groove. It

bridges modulation crests,
mistracks centerline and
distorts sound impressions.
The Pyramid Diamond (B-1),
because of its new shape, stays
solidly in the record groove,
smoothly glides along the center-
line positively driven by the
groove walls.

(<)
8

A

BALL POINT DIAMOND PYRAMID DIAMOND
And the new shape of the Pyramid Diamond
allows more surface contact between needle and

record, substantially reducing contact pressure.
This greatly increases needle and record life.

See your record dealer or hi-fi specialist today.
Demand the Fidelitone Pyramid Point. You owe
it to your records and your listening pleasure.

For the complete story on the revolutionary new
Pyramid Diamond, or the name of your nearest
dealer, write Fidelitone, Chicago 26, Illinois.

Fidelitone

*Newest shape on records”
CIRCLE 62 ON READER-SERVICE CARD
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Notes from Abroad

LONDON—The long pause on Wagner in
Decca-London quarters had begun to look
cataleptic. At last it is broken. Early this
fall, John Culshaw (head of classical a & r)
and his recording team left for the Vienna
Sofiensaal, scene of their Rheingold triumph,
to record Tristan und Isolde, a project that
occupied fifteen sessions spread over three
weeks, Cast: Birgit Nilsson as Isolde, Regina
Resnik as Brangine, Solti conducting the
Vienna Philharmonic.

And the Tristan? For months—years, in-
deed—London officials have been combing
Europe for a likely IHeldentenor. In Munich,
Culshaw heard Fritz Uhl. Uhl is about thirty
years old and has been singing at the Munich
Opera for three or four years. Culshaw flew
him to London. For two days he and his
technicians listened to Uhl's singing of Tris-
tan and Siegmund excerpts with piano ac
companiment in the Broadhurst Gardens
studio, sometimes with microphone, some-
times independently of it, The playbacks
seem to have pleased everybody. If Uhl ac-
quits himsclf in Tristan as expected, we may
expect to hear him some day in Decca-
London’s resumed Ring enterprise. Culshaw
says he’s prepared to spend five years re-
cruiting a satisfactory cast before moving on
from Rheingold 1o a definitive Walkgire.

For Act I of Tristan, by the way, Wie-
land Wagner has lent Bayreuth’s unique
““wooden trumpet,” an instrument of the
alpenhorn type, which, as specified in a
Wagner footnote, is to be played in prefer-
ence to the routine cor anglais for the joyous
tune that signals the sighting of Isolde’s ship.

Tenor Corelli. Walter Legge of EMI came
back recently from Milan, having super-
vised a Pagliacci with Lucina Amara, Tito
Gobbi, a new baritone called Zanasi (of
whom he speaks warmly)—and tenor Franco
Corelly, of whom more
in a moment. The re-
cording is not ex-
pected in the shops
until next year. While
halting in London,
Legge blueprinted va-
rious home recordings,
including Barték’s
Music for Strings and
Percussion which is
listed for Von Karajan
and the Philharmonia
Orchestra; and a Traviata, which will be
sung at Kingsway Hall, probably this fall, by
Maria Callas and Giuseppe Taddei, under
Giulini (to be issued on Angel in the States).
Having perfected his blueprints, Legge
packed again for Milan to watch over Maria

Corelli

| Callas’ new Norma (stereo) under Serafin’s

direction. Others in the Norma cast are

wwWw americanradiohistorv com

Zaccaria—and

Christa Ludwig, Nicola
Franco Corelli.

It looks as if Corelli is going to be a recur-
ring name on EMI labels. Victor Olof, the
HMV a & r manager, had an avuncular
talk with Corelli in Biffi's restaurant, on the
Scala doorstep, last year. The outcome was a
long-term, exclusive contract—"*with one or
two options, however.” Everybody at EMI
uses exactly the same phrases about Corelli.
He is described as the best young tenor in
the world; charming and modest; rather
nervous in temperament, preferring to listen
to playbacks alone; a great critic of himself.

Duc to open the Milan season with Callas
in December and to appear also at the Metro-
politan, Corelli is doing better at twenty-
eight than I had envisaged when he was
twenty-five, 1 have been looking up my
notes of his Covent Garden debut, as Cavara-
dossi, in 1957: “‘Frantically handsome.
Aware of it. Before ‘Recondita armonia’ he
tossed his hat buoyantly to the sacristan.
When grilled by Scarpia, feigned indiffer-
ence, flicking imaginary specks from his
lapels and cufls. At the news of Marengo, fell
on his knees and laughed helplessty. Clung
desperately to his F sharp and A sharp in
“Vittoria,” and had tenuto fanciers in the gal-
lery clapping wildly before releasing them.”

Beecham and Love in Bath, Reports from
Sir Thomas Beecham’s convalescent quarters
agree that much of the old cbullience is
back. He lives surrounded by scores and tape
players, his head full of recording projects
for the Royal Philharmonic Orchestra.

His next disc, Love in Bath (Angel), a suite
of numbers selected from Handel operas
and rescored by Sir Thomas himself, is due
out in January or February. The history of
the suite and of the recording alike is check-
ered. In its first form it was known as The
Great Elopement. Beccham assembled and
scored it during his wartime years in Amer-
ica. His original intention was that, like its
predecessor  The Gods Go a-Begging, it
should accompany ballet action, He himself
wrote the story and scenario, which telis
how, in eighteenth-century Bath, Elizabeth
Lindley, singer and beauty, affianced to a
dull squire, elopes—to her papa’s consterna-
tion—with young Richard Brinsley Sher-
idan, future author of A Schoo! fur Scandal.
The score was first heard in America over
the air, and a few days later was performed
at a Rochester Philharmonic concert in
April 1945, Apart from certain additions, the
present version of the suite is substantially
the same as that of fifteen years ago. Why
Beecham changed its title to Love in Bath
is not clear.

Continued on page 26
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IT'S NEW!
IT'S 4-TRACK/
IT'S THINLINE/

T-2200 STEREO RECORDER

4 TRACK STEREO RECORD/NG/P/.AYBACK,..AND SO LIGHTWEIGHT!

® Records stereophonically on 2 or 4 tracks. Also records 4 monaural
tracks for doubled time. Makes stereo tapes from stereo records or
broadcasts, or records microphone on one channel with record or radio
accompaniment on the other. Powerful 8-watt max. output on upper
channel. Built-in stereo playback preamp for connection to phono
jack of Hi-Fi, radio and TV. 7}2 and 3% speeds. Automatic shut.off
when tape runs out. Size 724"x14"x14". Weight 25 lbs. With micro-
phone, hi-fi cable, radio-TV attachment cords, audio cables, 7”

reels and tape. See, try, compare the Revere 323950

T-2200 now at authorized Revere dealers.

Monaural Model No. T-2000—S8ame general features as 2200 but with twin-

track, high fidelity monaural recording. $799.50 Revere Model T-204-4 Stereo

2 and 4-track steres playback ami imcisnral
MODEL T-2200—Frequency Response: (Both Channels) 40-18,000 C.P.S. + 3 db at 7% recordiug. Lower st>reo channel with Luil
1.P.S.; 40-13,000 C.P.S. £ 3 db at 3% I.P.S. (NARTB Standard Equalization) SIGNAL in preamp. Simplified keyboard con.ruls
FROM LOWER CHANNEL PRE-AMP QUTPUT: 0,5-1.5 volts; CROSS TALK: —50 db; G e L e 00 237,59

EXTENSION SPEAKER QUTPUT IMPEDANCE: 8 ohms. - !
Model T-202 same as above with n onavral

recording and playback £207.5)
REVERE CAMERA COMPANY, CHICAGO 16 + LOS ANGELES 7

CIRCLE 113 ON READER-SERVICE CARD
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Fkenight-Iib

A PRODUCT OF ALLIED RADIO

a pleasure to build and you own the best

you get more with a Knight-Kit:
custom quality...exclusive design developments...
maximum savings...supreme listening enjoyment

knight-kit Stereo Tape Record-Playback Preamp Kit
Complete record-playback preamp for any 2 or 3 head stereo tape transport.
—_— Separate dual-channel recording and playback preamps. Permits tape
and monitoring, *sound-on-sound” and “echo’ effects. Features: Accurate VU
meters; adjustable bias and erase voltages; concentric clutch-type level controls
exclusive o mixing of mike and auxiliary inputs on each channel, for channel balance
and for master gain adjustment; 6-position selector switch selecting every
possible stereo and monophonic function. Printed circuitry for easy assembly.
Extruded aluminum panel in Desert Beige and Sand Gold; 4% x 15% x 9",
Shpg. wt., 15 Ibs. 83 YX 929. $5 Down. Only $79.95 (less case).

wide choice of money-saving stereo hi-ti knight-kits

S " -

70-Watt Stereo Amplifier Kit
83 YU 934. $119.95

20-Watt Stereo Amplifier Kit
83 YX 927. $39.95

-

40-Watt Stereo Amplifier Kit
83 YU 774. $76.95

32-Watt Stereo Amplifier Kit
83 YU 933. $59.95

0000 eessresesssssssss vt

Stereo FM-AM Tuner Kit Prices include FM-AM Hi-Fi Tuner Kit
83 YU 731. $87.50 nelude case 83 YX 928. $49.95

Knight-Kits are products of and
unconditionally guaranteed by

ALLIED RADIO

—— e e e e e e e e
ALLIED RADIO, Dept.12-L
100 N. Western Ave., Chicago 80, III.
Ship the following Knlght-Kits:

FREE 1961
ALLIED CATALOG

See the complete Knight-
Kit line of hi-fi compon-
ents. For everything in
build-your-own hi-fi, for
everything in Electronics,
get the 444-page 1961
Allied Catalog. Send for
Free copy today,

ry 1 q

Easiest Terms: O Send FREE 1981 Catalog featuring Knight-Kits.

Only $5.00 down (or less)
on orders up to $200; up
to 24 months to pay.

Name.

Address

Knight-Kits are City Zone. State
available in Canada S S e e ]
CIRCLE 6 ON READER-SERVICE CARD
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NOTES FROM ABROAD
Continued from page 24

Recorded originally in 1958, the tapes
were duly passed. Not so the pressings. When
these were played to Beecham at Cap Fer-
rat, he found certain movements lacking in
charm or dramatic point. “'It won’t do,” he
pronounced. Re-recording was put in hand.
Further dclays were entailed by unforescen
debates and ncgotiations over copyright.
When it reaches your record shops, Love in
Bath will have been two years en route.

Russian Visitors. After appearing here (their
first visit to Britain) at the Edinburgh Festi-
val and at three London concerts, the Lenin-
grad Symphony Orchestra was caught on
the wing by Deutsche Grammophon. While
in London they shuttled by bus between
their Kensington hotel and Wembley Town
Hall for nine sessions under Eugene Mravin-
sky and Gennadi Rozhdestvensky. The proj-
ect included sterco recordings of Tchaikov-
sky's Symphony No. 4, Rococo Variations,
and Romeo and Juliet Fantasy-Overture;
Khachaturian’s Gayne Suite; and the Schu-
mann Cello Concerto, with Mstislav Ros-
tropovitch playing solo.

Postscript. The Columbia-Angel Norma (sce
above) is now taped and being edited. Piano
rchearsals began on September 1 and the
last recording session was held twelve days
later.

Further note about Christa Ludwig:
Adalgisa was to have been sung by the
[talian contralto Lazzarini, who, however,
fell il! and canceled out. Walter Legge sent
one of La Scala’s experienced coaches to Salz-
burg, where Miss Ludwig was scheduled for
six festival performances. He worked with
her for ten days. When she reached Milan
her singing of Adalgisa is said to have made
the local maestri exclaim admiringly. A
Cavalleria rusticana recording had been listed
to follow immediately but has been deferred,
since one of the leading singers was not au
point with his role.

There scems nothing at all in rumors of
Scala cancellations by Maria Callas. Present
arrangements are that she and Corclli open
the season on December 7 with a Doni-
zetti rarity, Poliuto. With the Norma record-
ing safely out of the way, Miss Callas had a
cordial meeting with Signor Ghiringhelli, the
Scala sotvrintendente, and reccived from him
the bristling difficult Poliuto vocal scorc
which most of the world (Miss Callas in-
cluded) had never laid eyes or hands on be-
fore. She said: ‘I must rest. Tomorrow I go
to sail a boat on the Mediterranean. After
that I take the mud bath cure on Ischia. But
I shall have Poliuto with me all the time.”

Cuarces Rep

VIENNA—Step by step Karl Béhm is
tightening again his connections with Dres-

Continued on page 28

Hicnii FipeLiTy MacaziNE


www.americanradiohistory.com

there are mixers . .. then, there are the fabulous

CustoMixers

designed and built by OLIVER BERLINER, internationally
known sound systems authority

new

At last professional MONOPHONIC and STER-
EOPHONIC mixer amplifiers for Motion Picture
and Public Address Systems, Broadcasters and
Recordists . . . the CustoMixers incorporate feat-
ures not found in any other mixers, regardless of
size or cost; with quality equal or superior to
anything in their price range.

The incredible UltrAudio CustoMixers* custom-
ized because you select only the facilities needed
to meet your personal requirements, are styled
to compliment the most discriminating home or
studio decor, and are perfect far portable* or
permanent installation. All CustoMixers incorpor-
ate the amazing professional LINE-ATEN®
Straight-Line volume controls and Plug-tn ampli-
fiers and transformers

- ¥ handsome carrying case optional at extra cost.
# Opatent pending. * trade marks of Oberline, Inc.

COMPARE THESE EXCLUSIVE CustoMixer FEATURES:

* Every control and indicator is Straight-Line for easier operation of multiple mixers and easier
viewing of settings and levels.

* All input transformers and Shock-Mounted preamplifiers plug in. Buy qnly those items you need.
Virtually failproof . . . no need to repair; just replace in seconds and you're back *on-the-air”
with a spare.

% Plug-in accessory TONE GENERATOR. (Remove any preamplifier; plug in Oscillator to put sus-
tained tone on the output line for level setting. Remove Oscillator; replug preamplifier.)

* Input impedances 50 to 600 ohms and hi-z; low or high level.

* QOutput impedance 50 to 600 ohms and hi-z; illuminated standard vu meter on each output line.

* 5Y%x19 inch front control panel for standard rack, carrying case or console mounting. Fused
silicon rectifier power supply.

* Separate output connection for stereo or monophonic headphones, monitor amplifier and public-
address system feed.

* Extremely light weight with easy-on-the-eyes military specification rugged finish, beige with
white lettering.

* Unique replaceable designation strips indicate use of each mix position.

®

= ** Model M-5: Five independent mixing positions plus A 2-channel fully stereophonic mixer (shown in
master gain control. Phono equalizing and cueing optional carrying case) with two mix positions and
switches on front panel for mixers 2 & 3. A 60db a master gain control per channel. Special *"MIX"
pad switch enables mixer-1 to accept a high level, switch permits all mix posltions to feed both
low impedance source. Single channel output, channels slmultaneously with sub-master on each

channel. model D-4.

For technical and factory-direct purchasing information,

write to Oliver Berliner at . . . Dept. 1-11

v L ol 0 7471 Melrose Avenue / Los Angeles 46, California / U.S.A.
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SOUNDTALLL

“SCOTCH” and the Plaid Design are Registered Trademarks of the 3M Co.,
St Paul 6, Minn. Export: 99 Park Ave., New York. Canada: London, Ontario.
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Protect your heads

REALLY EXCELLENT RECORDING
depends on two heads . . . the one you
use in selecting equipment, tape and
methods and the one on your recorder,
which needs tender care. You can use
one head to protect the other by making
sure you use “ScoTcH” Brand Magnetic
Tapes.

ABRASIVE ACTION of some tapes on the
head can cause wear resulting in a fre-
quency drop of as much as a full octave.
That can’t happen if you use “Scorcu”
Brand Tapes with patented Silicone Lu-
brication, which lasts the life of the tape.
“ScoTcH” Brand is the only tape that
has it!

MAXIMUM HEAD PROTECTION is assured,
but there is nothing gummy to attract
dust or clog the head gap. No mechanical
polishing is involved in the making of
“ScorcH” Brand Tapes, so there is no
need to worry about breakdown of oxide
quality. And Silicone Lubrication is im-
pregnated throughout the coating . . .
nothing haphazard or temporary about it.

MUTUAL ADMIRATION of tape and head
results. Tape glides over the head with-
out abrasion. The head doesn’t gouge or
scratch the tape, which keeps lubricating
the head, and so on to longer tape life
and better tape recording.

SILICONE LUBRICATION plus the finest
uniform high potency oxides have made
“ScotcH” Brand Tapes the standard of
the broadcast industry. You cannot buy
better tapes.

“SCOTCH'* BRAND TAPES are made by
the 3M Company, whose pioneering re-
search leads the magnetic tape field. This
is the only company able to meet the
fantastic standards of Video Tape. Play
the favorite . . .

Magretic Tapss
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den, where he was director of the Opera
activities for Deutsche Grammophon play a
prominent part in linking Bohm, who likes
to call himself a *disciple of Strauss,” with
Dresden, where Salome, Elektra, and Der
Rosenkavalier were first performed. When he
had completed his DGG recording of the
last-named in December 1958, his final
words to the members of the orchestra, the
Sichsische  Suaatskapeltle, were:  **Whilst
working with vou | fett as if I had left you
only a fortnight ago.”

In fact, Bshm had not been in Dresden
since he gave up the directorship there in
order 1o take on similar duties in Vienna
not without taking along a number of prom
mnent singers such as Elisabeth Hongen and
Martha Rohs. Dresden was further de-
pleted of many of its well-known artists
when the Opera House was bombed in 1944
and still more so when the establishment of
the Iron Curtain led many singers 1o move
from Eastern Germany to the West.

It looks as if Deutsche Grammophon is
bent on making Dresden a recording center
for Strauss’s operas. Rehearsals for a com-
plete recording of Elektra under Bohm's
baton started during the second week of
October. The singers, of course, came from
the West, but the genins loci was duly rep-
resented by the orchestra. Boshm says:
“There are passages in the scores of Richard
Strauss which at the first reading cause difli-
cultics to almost cvery orchestra in the
world; vet o the Dresden musicians these
very passages come most naturally.” (Inci-
dentally, Bohm's praise seems to be affirmed
by recent efforts to give the Staaskapelle
standing on this side of the Iron Curtain
too; in Salzburg last summer I was given to
understand that Dresden’s orchestra would
be scheduled for next year’s Festival.)

No complete recording of Elektra has been
made in Europe since Cetra issued its two
discs from the Maggio Musicale Fiorentino
with Anny Konetzni in the leading role and
Mitropoulos conducting. That, of course,
was at the beginning of the LI era. Assem-
bling a cast for the new stereophonic version
presented problems, but finally DGG offi
cials in Hamburg were able to rclax. Inge
Borkh is Elektra (she did a few scenes on
the RCA Victor label. 1t will be remem-
bered); for the role of Chrysothemis, Mari-
anne Schech, who sang the Marschallin in
DGG's Der Rosenkavalier. was chosen; Jean
Madeira sings Klytemnestra. The part of
Orest is taken by Dietrich Fischer-Dieskau.

Fischer-Dieskau Avalanche. I still remember
one of the first recitals Fischer-Dieskau gave
in Vienna, a number of years ago, to a public
that only half filled the Mozartsaal. Word
of the young baritone’s talents got round
very quickly, and his reputation is now

Continued on page 30
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“Yes, son...
and vyou can
use 1t
as a
24 watt mono
or stereo
amplifier,

or lo _ . =
convert [@.. 850 =6

the other
amplifier
I gave you
last
Christmas
to Stereo!”

It's the DB212 we're talking about! A unique STEREO
AMPLIFIER /CONTROL CENTER by BOGEN-PRESTC,
designed to bring good cheer (and greater value) to one and
all with its unique 3-1wway adaptability.

As a conventional stereo amplifier it provides 12 watts per
channel, more than enough power for most home speakers. ¢ O-,
the two channels, electrically combined by the flick of a
switch, make the DB212 a 24 watt monophonic amplifier cap-
able of handling the lowest efficiency speaker. e And, for
higher powered stereo or conversion of existing morio systems,
one channel of the preamplifier can drive an external amplifier,
while its 24 watt amplifier operates on the ocher channel.

The DB212 also features low distortion (less than 19%),
equalized tape-head inputs, switched hi-lo filters, separate re-
corder outputs, speaker phasing switch, and more. A value-
packed component. this BOGEN-PRESTO top quality amplifier
will add spice to holiday listening for many Christmases to
come. Available in gold or grey at $119.95 less enclosure.

A DIVISION OF THE SIEGLER CORPORATION

DESK 608—PARAMUS, N. J L3

Prices slighitly bigher in the West

“GOSH!”

Our youngster above adamantly demands superior FM-AM
reception despite weak stations, crowded wave bands, and local
irterfzrence. That's why Santa selected the ST442 STEREO
FM-AM TUNER, esthetically and technically compatible with
the DB212. High sensitivity (better than 1uv on FM and 3,V
on AM) assures noise-free reception even in the weakest signal
arcas. Flat to = 0.5 db from 20 to 18,000 cycles, the ST442
even cxceeds the broadcast bandwidth capabilities of FM
Scations. Visual meter tuning, distortion controlling citcuits
(AFC and AGC on FM, AVC on AM), low impedance cathode
followers for long amplifier connections, and provision for
adaption to stereo multiplex, are just some of the features that
contribute to BOGEN-PRESTO quality, designed to protect
the high-fidelity investment and to ensure listening pleasure.
Available in gold or grey at $149.50 less enclosure

For more information on the DB212 and the ST442 plus
many other fine tuners, amplifiers, and turatables, write

for free literature:

SIEGLER
60-8
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KNIGHT

A FPRODUCT OF ALLIED RADIO

the fastest growing name in hi-fi

because people who appreciate integrity in design

and manufacture and who appreciate value,

recognize these qualities in Knight fine products

XX

6 =

KNIGHT High Fidelity Tuners ... from
$49.95 to $139.95...all with Cathode
Ray Tuning Indicators. See the new
KN150 Deluxe FM Tuner with

unique multiplex indicator, exclusive
Dynamic Sideband Regulation and

1 microvolt sensitivity

KNIGHT High Fidelity
Cabinetry...from $34.95 to
$129.95...Choose from the

world’s largest selection...
striking new Room Divider
Sets...beautiful American
Colonial, French Provincial and
Danish Modern Cabinets

Name

Address,

products of and
unconditionally guaranteed by

ALLIED RADIO

ALLIED RADIO, Dept. 49-1
100 N. western Ave., Chicago 80, IIl.

O Send FREE 1961 Catalog featuring the complete tline of money-
saving KNIGHT products and the world's largest setection of
hi-fi equupment,

KNIGHT High Fidelity Amplifiers
...from $39.95 to $169.50...

See the new KN775 75.watt
Stereo Amplifier with such new
features as front panel headphone
jack, Monitor control

and Separation control

KNIGHT High Fidelity Tape Recorders
...from $86.95 to $249.95... See

the new KN4300 featuring dual
iluminated VU meters and complete
stereo record and playback facilities
with 3 speeds and 4 track

and % track all in one unit

KNIGHT High Fidelity
Speakers...from $9.95
to $124.50...See the
wide selection of
speakers with magnet
weights up to 64 Ibs.
...Choices include
Polyethylene Foam
Cones, American-made
Electrostatics and
exclusive die cast
frames...All with
verified specifications

FREE

1961 Catalog
EASIEST TERMS: Only $5.00 down featuring
(or less) on orders up to $200; up everything in
to 24 months to pay hi-fi and

electronics

S SO |
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international. Yet he does not often appear
on the stage outside Berlin. Some time ago
he confided to me: I dislike the idea of
squeezing mysel{ into a ready-made produc-
tion of an opera; [ believe in steady work
with an ensemble under the firm guidance of
good producers and conductors,™ Although
lately F.-D. seems to have made some con-
cessions in this respect, the idea of adapting
his individual interpretation 1o the spirit of a
genuine ensemble is still dear to him. Hence
his numerous recording activities, which
cover a wide range of roles.

Early in the fall Fischer-Dieskau ap-
peared before the microphones in DGG's
Berlin studios to sing Count Almaviva in
Le Nozze di Figaro, a part which carned him
much praise at the last Salzburg Festival.
Deutsche Grammophon hopes that its Figaro
will match its DG success (DG standing this
time for Don Giovanni, which carned a
“Grand Prix” in Paris). Ferene Fricsay is
the conductor; Renato Capecchi and Irm-
gard Seefried impersonate Figaro and Su-
sanna; Maria Stader sings the part of the
Countess and Hertha Topper is Cherubino.

In spite of the wide acclaim for the carlier
Don Giorunni, some of the German singers
in the cast were rightly rebuked for their
rather stapdash pronunciation of the Talian
text. Newly established cobperation be
tween DGG and La Scala is bound to im-
prove matters as far as recordings of Italian
operas by the German firm are concerned.
DGG has just recorded a new Ballo in
Maschera in Milan—with Antonictta Siella
(Amclia), Ettore Bastianini (Renato), Adri-
ana Lazzarini (Ulrica). Guanni Poggi (Ric-
cardo), and Giuliana Tavolacior (Oscar).
The conductor is Gianandrea Gavazzeni,

Resuscitating Soler. | don't mean Martin y
Soler, trom whosc opera Una cosa rara
Mozart quoted a few bars in Don Giovanni,
but his Spanish contemporary Padre An.
tonio Soler (1729-1783). whose piano music
the American pianist Frederick Marvin un.
earthed from Iberian archives. Although
Marvin’s recordings of twenty-one sonatas
and the Fandango on two dises for Decca
have not yet been released in Europe, he
will play Soler’s sonatas and piano quintets
(along with the Berlin Bastiaan Quartet) in
a number of German concert halls this fall,
as well as in Copenhagen and Oslo, And the
two radio stations in West Berlin (RIAS and
Sender Freies Berlin) will record a number of
the quintets, to be broadcast during the
winter.

Marvin hopes to do even more to reéstab-
lish Soler’s reputation. He has been granted
a Fulbright Fellowship which will cnable
him to return to Spain and continue his
researches. His immediate aim: to add some
of Soler's chamber music to his five-volume
edition of the Piano Works which Mills
Music Ltd. of London has brought out.

Kurr Braukorr
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f’ncompamble multi-record sets...
are any missing from your record library?

(NOTE: THEIR NATIONALLY ADVERTISED PRICES RANGE FROM $21.98 UP TO $41.98)

A SIX-RECORD SET
TCHAIKOVSKY
OMNIBUS

Regular L.P. $29.98
Stereo $35.98

IN A SHORT TRIAL MEMBERSHIP

THE RCA VICTOR SOCIETY OF GREAT MUSIC

OFFERS YOU

ANY SET FOR $498

IF YOU WILL AGREE TO BUY SIX ADDITIONAL 12-INCH DISCS DURING THE NEXT YEAR

Violin Concerto
JASCHA HEIFETZ

Nutcracker Suite
ARTHUR FIEDLER
conducting the
Boston Pops

Capriccio Italien
KIRIL KONDRASIIIN
conducting the RCA
Victor Symphony

Piano Concerto

No. 1 VAN CLIBURN

Fifth Symphony
PIERRE MONTEUX

conducting the
Boston Symphony

Pathétique Sym-
phony FRITZ REINER
conducting the
Chicago Symphony

Excerpts from the Sleeping Beauty
PIERRE MONTEUX
conducting the London Symphony

A FOUR-RECORD SET

Vienna Philharmonic
Festival

Conducted by
HERBERT VON KARAJAN

AVAILABLE IN STEREO UNLESS OTHERWISE INDICATED

A SEVEN-RECORD SET

EiGHT GREAT SYMPHONIES
Performed by the
BOSTON SYMPHONY ORCHESTRA

CHARLES MUNCH and
PIERRE MONTEUX, conductors

Regulor L.P. $34.98

A SEVEN-RECORD SET

MOZART : Symphony No. 40 « HAYDN: Sym-
phony No. 104 « BEETHOVEN: Symphony
No. 7 ¢BRAHMS : Symphony No. 1 ¢ JOHANN

BRAHMS

BEETHOVEN : Sym-
Symphony No. 4

phony No. 3(Eroica)

@00 4200000000000 00000s000
0000000800800 00080088000

MENDELSSOHN FRANCK ; Symphony st : Tal be Vi
. : h No. 4 ; ! AUSS, JR.: Tales from the Vienna
D‘lot avan] Bl on();mhg:”) " minor Woods; Overtures to Die Fledermaus and
MENDELSSOHN TCHAIKOVSKY The Gypsy Baron; Annen Polka; Auf der
THE NINE BEETHOVEN SYMPHONIES et Symphony No. 3 Symphony No. 5 Jaod o 1o0EE stanUsSs Deterien Wodtx
S|
Conducted by ARTURO TOSCANINI LP. $3498  pramms T Symphony No. 6 De Luxe SORIA Album
Stereo $41.98 Symphony No. 1 (Patiétique) Regular L.P. $21.98 Stereo $25.98
*
A FOUR-RECORD SET . A FIVE-RECORD SET . A SIX-RECORD SET g A SIX-RECORD SET
L S
Handel’s Messiah E The Five : LNot available in stereo ] . [ Not available in stereo |
. . .
° . Bach’s Well-Tempered Clavier Rubinstein
Comeiere] - Beethoven - P : R :
: - . -m : F Plays Chopin
“ Conducted by : 1ano : : * 69 selections
SIR THOMAS o Concertos 0 Performed on the | POLONAISES
BEECHAM ° barpsichord by WALTZES
BART., C.H. : Played by : WANDA o . NOCTURNES
5
De Luxe soria Album  * CACLILC LB LANDOWSKA : IMPROMFTUS
Regular L.P. $21.98 o Stereo $25.98 © Regular L.P. $24.98 o Stere0 $29.98 ° Regulor L.P. $29.98 Regular L.P. $29.98

[ THE BASIC IDEA: SYSTEMATIC

COLLECTION UNDER GUIDANCE |

OST MUSIC-LOVERS certainly intend to build up

a truly representative record library, but, un-
fortunately, almost always they are haphazard in
carrying out this aspiration, Systematic collection
not only means that they will ultimately build up a
record library of which they can be proud, but that
they can do so at an IMMENSE SAVING.

The one-year membership offer made here is a
dramatic demonstration. In the first year it can rep-
resent a saving of AS MUCH AS 40% over the manu-
facturer’s nationally advertised prices.

After purchasing the six additional records called
for in this trial membership, members who continue
can build up their record libraries at almost a ONE-
THIRD SAVING through the Club’s Record-Dividend
plan; that is, for every two records purchased (from
a group of at Jeast 100 made available annually by
the Socicty) members receive a tbird rca Victor
Red Seal record FREE.

A cardinal feature of the plan is GUIDANCE. The
Society has a Sclection Panel whose sole function is
to recommend ‘“‘must-have’’ works. The panel in-
cludes: DEEMS TAYLOR, Chairman; composer and
‘commentator; JACQUES BARZUN, author and

NovEnmBER 1960

music critic; SAMUEL CHOTZINOFF, General Music
Director, xBc; JOHN M. CONLY, music editor, The
Atlantic; AARON COPLAND, composeri ALFRED
FRANKENSTEIN, music editor, San Francisco
Cbronicle; DOUGLAS MOORE, composer and Pro-
fessor of Music, Columbia University; WILLIAM
SCHUMAN, composer and president of Juilliard
School of Music; CARLETON SPRAGUE SMITH,
former Chief of Music Division, New York Public
Library; 6. WALLACE WOODWORTH, Professor of
Music, Harvard.

HOW THE SOCIETY OPERATES

E\‘ERY month three or more 12-inch 33)4 R.P.M.
rca Victor Red Secal records are announced to
members. Onc is singled out as the record-of-tbe-
montb and, unless the Socicty is otherwise in-
structed (on a simple form always provided), this
record is sent. If the member does not want the
work he may specify an alternate, or instruct the
Society to send him nothing. For every record mem-
bers pay only $4.98—for stereo $5.98~the manufac-
turer’s nationally advertised price. (A small charge
for postage and handling is added.)
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RCA VICTOR Society of Great Music
c/o Book-of-the-Month Club, Inc.
345 Hudson Street, New York 14, N. Y,

register me as a member of TRE RCA

vi2-1

only 'l‘:l‘gl;’ l.ft i3 1
5 us postage). [ agree
tional RCA Vl’("TO pl')‘ e &
within 12 montha. For each of
the manufacturer’s nntlonnllg advertised price—84.98
for monaural recordings ($5.98 for stereophonic re-
cordings)—plus a small charge for posiage, sales tax
and handllng. | may cancel my membershi any time
after buying six discs from the Society (rn addition
to those Included In this introductory ofrer). if 1
oco"l'l:lv}u;unr}er m & lléuhl nuri'hm;lel. for every two rec-
L v from the Soclet will receive a third RC,
VICTOR Red Seal record fice. A

INDICATE BELOW THE MULTI-RECORD SET
YOU WANT

e

Mn's.}.......... ...................
MISS (Please print plainly)
Address. .

CRY 5 4icin HH Zone. . . .State o
NOTE: If yon wish your membership credited (o an
authorized ‘(‘A VICTOR dealer, please (ill 'In here,

Deater’s Name. . . PR Ay
(Please print plainly)
Address T e
CHECK THE DIVISION YOU WISH TO JOIN
O megutar L.p.  [] stereo

PLEASE NOTE: can be shipped only to of
the US. and its territories, and Canada. Records for
Canadian members are made In Canada and are shipped
duty free from Ontario.
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A MAJOR IMPROVEMENT in the
MATCHLESS BOZAK MIDRANGE SPEAKER

Now Makes ALL Bozak Three-Way Systems
Better Than Ever!

All Bozak Three-Way Speaker Systems now incorporate the new B-209A Midrange, fea-

turing a revolutionary and altogether different diaphragm. The result is an overall

excellence of musical performance beyond anything previously attained!

The new speaker is a radically improved version of the matchless B-209, hitherto generally
accepted as the best midrange in musical reproduction. To its many exceptional qualities
there has now been added an instantaneously precise transient response that is simply
unequalled. The speaker retains every subtlety and nuance of all vocal and instrumental
music, and must be heard to be appreciated. Ask a Bozak Franchised Dealer for a

demonstration.

TO OWNERS OF BOZAK SPEAKER SYSTEMS:
Arrangements are being made with Bozak Franchised Dealers under which you can have

your speakers brought up to the minute at nominal cost. See your dealer for information.

DARIEN, CONN.

T H E V E R Y B E S T | N M U S 1 C
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List Price $110.50"

only for those who want the ultimate

— SHERWDOD-5-3000 I

FM/MX STEREO TUNER

The FM tuner that has everything...0.95uv
sensitivity, Interchannel Hush noise muting
system, "Acro-Beam"” tuning eye cascode bal-
anced input, automatic frequency control, *“local-
distant” switch . .. now brings you the onty

FM TUNER with “CORRECTIVE" INVERSE FEEDBACK

Every high fidelity amplifier today incorporates
“corrective’ inverse feedback for lower distor-
tion and improved response. Now, Sherwood
brings the same performance benefits to the
S$-3000 111 FM Tuner; these include reduction of
distortion due to overmodutation by the FM sta-
tion and better quatity long-distance reception.

READY FOR FM STEREO

Stereo via FM multiplex broadcasting is just
around the corner. The S-3000 11l contains
chassis space and ail control facilities to plug
in a stereo multiplex adapter. Other features
include flywheel tuning, plus 7” expanded stide-
rute tuning scale, cathode-follower output, and
front panet output level control. Sherwood
Electronic Laboratories, Inc., 4300 N. California
Ave., Chicago 18, Il

(*) Other fine Sherwood Tuners:
S-2000 AM-FM Tuner $145.50 $-2200 AM-FM MX Stereo Tuner $179.50 i

FOR COMPLETE TECHNICAL DETAILS WRITE DEPT. HF-11

CIRCLE 117 ON READER-SERVICE CARD
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NEW SONY_Sterecorder300

4 TRACK & 2 TRACK STEREOPHONIC RECORDER

Here, through your fingertips, you take complete control of
sound, blending it to magnificent perfection.

A great symphony to record? With this superb instrument
you are a professional. Touch your stereo level controls —
feel that sensitive response. Dual V.U. Meters show precision
readings as you augment the strings, diminish the brass. The
richness of that low resonance is captured with your bass
boost. The strength and delicacy of every sound —now yours

to command. . _r
On Sale only at authorized dealers, known for integrity.

=1 I\ '@ SUPERSCOPE Vi X L)

Four and two track, stereo and monophonic,
recording and playback, the SoNy STERECORDER
300 — with its hysteresis-synchronous motor,
built-in stereo pre-amps and power amps, and a
dozen more professional features — is truly the
ultimate in tape recorder engineering. $399.50,
complete with two dynamic microphones, two
extended range stereo speakers all in one port-
able case. For custom mounting, $349.50.

Other new Recorders from world-famous Sony:

262-SL $199.50 — 4 and 2 track stereo play-
back. 4 track monophonic recorder. Sound-with-
sound for language, voice and music students.
Complete with F-7 dynamic microphone.

262-D $89.50 — A complete 4 and 2 track
stereo recording and playback tape transport.

101 $99.50 — Bantam transistorized precision
dual-track monophonic recorder. Complete with
F-7 dynamic microphone.

For literature and name of nearest franchised dealer, write Superscope, Inc., Dept. 7, Sun Valley, California.

CIKRCLE 124 ON READER-SERVICE CARD
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(Edward Tatnall Canby}

“I planned to talk about the AR-3 and I

haven’t left myself room. Everybody’s had
his say about that Acoustic Research speaker
but me...

“I'll only state then, that I have been using
the two AR-3 units since last June for most of
my listening and intend to continue using
them indefinitely. That's for the record and
it's enough.”

AR-3’s (and other models of AR speakers) are on demonstration at the AR Music
Room, on the west balcony of Grand Central Terminal in New York City.

No sales are made or initiated at the Music Room, but AR speakers are played
continuously in stereo, from 10:30 to 7:00 on weekdays,

11:301t0 5:30 on Saturday.

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge 41, Massachusetts

CIRCLE 1 ON READER-SERVICE CARD
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Combines the matchless performance of the empire 208 belt-driven,
3-speed turntable and empire 98 transcription arm. With matching walnut
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The Missing Ingredieut

F THERE 1s OoNE THEME that is popular among music
I critics and other writers on opera these days, it is
this: what's the matter with America? In Europe, we're
constantly reminded, towns of moderate size (Graz, for
example, or Darmstadt, or Rovigo) are able to offer
opera scasons of fair length and considerable variety.
Why not in America? If German cities smaller than
Wichita, Kansas, can offer opera, drama, and operctia
eleven months of the year, why can't Wichita manage
three months a year?

It’s a valid question. Most of the concerned pundits
have one of two solutions. The first is to educate the
public to cpera. The second is to make opera palatable
to Mr. Average American—by translating it, updating
it, Broadway-izing it, or by pretending it isn't opera at
all. Opera will presumably be “popular” either when the
potential consumer is sufficiently enlightened to savor
the grand and noble, or when the grand and noble has
been sufficiently diluted to be easily swallowed.

Possibly the push for popularity is unreasonable.
Opera originated and flourished as an aristocratic art, as
the design of any traditional opera house will illustrate,
and it will very probably survive without the endorse-
ment of the American millions. Just the same, it is quite
legitimate to ask why America lacks a European-style
operatic structure,

Perhaps it is gratuitous to reply that the missing
ingredient is the operas. It's worth repeating, just the
same, for all our other operatic problems are really
peripheral to the onc of developing a native repertory.
In Germany, France, ltaly, Russia, and even (to a
lesser extent) in Poland and Czechoslovakia, there exists
a group of native works for the lyric stage that forms the
basis for day-in, day-out repertory. Not all of these
works are masterpieces, but many of them are close
enough to merit repeated performances for native audi-
ences. Naturally, foreign works are given too—always
in translation during the winter and in the original at
summer festivals and “international” seasons.

The existence of even a small group of durable Ameri-
can operas would go far toward easing many of our
difficulties. Consider the matter of decentralization.
Before opera in America can be termed healthy, it must
support seasons of fair length by basically resident com-
panies in more than just one of its citics. But as long as
producers are forced to depend on the limited pool of

imported talent to mount an entirc slate of works in

varied foreign styles, decentralization is essentially im-
practical. The Metropolitan maintains what amounts to
three separate companies of performing personnel, but
that is because it is an international house—one of not
more than five or six in the world. It would be ridiculous
to try to organize a company in Cedar Rapids or Des
Moines along Metropolitan Opera lines, just as it is
ridiculous to demand that the Met act as popularizer
or avant-garde spearhead.

Decentralization is making some headway, to be sure.
Apart from expanded activities in New Orleans, Wash-
ington, Dallas, and other cities, there arc recent signs of
awareness in places like Kansas City and Seattle. But
none of these towns is going to have a resident company
of even Darmstadt stature until there is a core of native
operas on which to center its efforts. Attempts to de-
centralize opera through head-on attack are certainly
laudable, but grass-roots American repertory companics
dependent almost exclusively on foreign works in trans-
lation face an uphill struggle. Try suggesting to a Euro-
pean general manager that he schedule an entire season
without a single native work!

Unhappily, the development of new composers for the
lyric stage is not something we can control very effica-
ciously. We can establish this organization, or create
that post, and hope that it will have thus and such
desirable effect. The fact remains that American com-
posers will start turning out playable operas as soon as
they're able, not before; and there isn't a great deal we
or they can do to hurry the process along.

This is not to say that the sincere and energetic efforts
of various groups and people on behalf of “The Cause”
should be discouraged—they are all to the good. Assur-
edly, a larger proportion of funds (those administered
by the State Department as well as those available from
foundations and private industry) should go to the
creators of opera than to its interpreters; after all, there’s
small sense in training mobs of singers if we have no
steady employment to offer them. We should at least
admit for sober discussion the taboo subject of sub-
sidizing both composer and performing company, if only
on a civic level. And recording companies might even
consider the advisability of commissioning operas.

We should, in short, face up to the fact that the
growth of a real American operatic culture depends
directly on the emergence of first-rate American opera

composers. Coxrap L. Ossor~e
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A behind-the-scenes tour of the bluest of blue-chip opera houses.

BY JOSEPII WECHSBERG

oscANINI once said that there exists no “second”
Topcra house on earth; every important house con-
siders itself the world’s first. But the Maestro himself
never had any doubt that “his” house, the Teatro alla
Scala in Milan, was the greatest of all. Certainly the
“Theatre at the Stairs,” called after a flight of stairs that
no longer exists, is the most famous. The number of great
composers and artists intimately associated with it, its
record of historical first nights, and its annual dividends
by way of fine performances make La Scala the bluest of
the blue-chip opera houses. Its only two serious com
petitors are New York'’s Metropolitan and Vienna's
Staatsoper. But the Met has not yet become an inte-
grated part of America’s musical theatre—most Ameri-

cans would think in this connection of a Broadway
musical, Gershwin, or My Fair Lady. And Vienna's
Staatsoper, which shares with La Scala the distinction of
being a national shrine with a great tradition, doesn’t
always demonstrate the high artistic principles that keep
the fires of operatic passion burning between the Piazza
della Scala and Via Giuseppe Verdi.

here are many political parties in Italy’s parliament
and in Milan’s municipal government, but all lItalians
and particularly all Milanese are fierce partisans of La
Scala. | know quite a few who never attend a perform
ance but take a personal and proprietary interest in the
house; they are happy to help make up its deficit, which
is the real test of love. A first night at La Scala is the

Hicn FipeLiTy MaGazINE
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greatest artistic and social event in Italy, and there are
as many as twenty first nights every season.

From the outside, La Scala is a rather shabby brown
masonry box that could do with a new coat of paint.
Only the Met looks worse. As a piece of real estate La
Scala can't compare with the noble edifices of the
Staatsoper or the Paris Opéra. Inside, however, you are
in a different world, a fairyland—gray and white Carrara
marble, chandeliers and mirrors, columns and carpets,
statues of Toscanini, Puccini, Verdi, Rossini, Bellini,
Donizetti, and others. With its beautifully dimensioned
five rows of boxes, the auditorium conveys a sense of
warmth and intimacy despite its size. (There is space for
three thousand people; the Metropolitan has a capacity
of 3,800, Vienna of 2,200.) La Scala doesn’t give you the
sense of cold elegance that you feel at the Opéra or the
cavernous impression of the Met. It is a lived-in opera
house, and there is immediate contact between stage
and audience.

La Scala’s acoustics are the world’s best, on a par with
those of Bayreuth (which, however, isn’t a regular
opera house). When American bombers badly damaged
La Scala on August 16, 1943, some Milanese feared that
Giuseppe Piermarini’s great eighteenth-century struc-
ture might never be resurrected. La Scala’s management
wisely used the old blueprints, again putting in two
wooden ceilings, and rebuilt the old house down to the
last detail. It’s a bewitching place. When the electric
clock above the stage shows “IX” (9 p.m.), the overhead
lights dim, and for a few moments one light remains on
in each box, which is a miraculous effect. You settle back
in your seat with a sense of clation and anticipation.
Opera is a tricky business, depending on many intangi-
bles, but you have a better chance at La Scala than
anywhere else to hear a carefully rehearsed, powerfully
staged, beautifully sung and well-conducted perform-
ance that has style, artistic unity, and complete inte-
gration of all components.

A well-run opera house can never be a democracy. To
fuse the various artistic personalities and high-strung
individualities into a veritable ensemble there is needed
the strong hand and the pure heart of an idealistic
fanatic who also happens to know the value of money.
Dr. Antonio Ghiringhelli, La Scala’s Sovrintendente
(general manager), is what the Viennese call an Opernnarr,
an amateur who is crazy about opera. (Egon Hilbert, the
present Vienna Festival Intendant, is another one.)
Ghiringhelli came into La Scala after World War 11 “for
a few months” to coordinate the speedy reconstruction
of the bombed house. He has been there for the past
fifteen years. A fifty-year-old, silver-haired bachelor who
has no family, few friends, and practically no interests
outside opera, Ghiringhelli comes from a poor family in
nearby Varese. As a boy he sold newspapers and carried
out telegrams; later he made a fortune as an industrialist.
Then he fell, as he says, *“‘under the magic spell of Tosca-
nini.”” Since then, he’s carried on a passionate love affair

NovEMBER 1960

with La Scala. e goes there every day around noon and
is still there after midnight. He is always there during
the performance, watching from his box, or in his small
backstage office, and everybody knows 1. e gets on well
with his artists and is respected by everybody.

Ghiringhelli works in Toscanini’s former office under
a picture of the Maestro, and he carries on in the great
Toscanini tradition. “Toscanini,” says Ghiringhelli,
“was a great artist and a great manager. He rose from the
ranks to become a general. He knew that the blood-
stream of an opera house must always be flowing and
that one must always build for the future.” Ghiringhelli
is advised on musical matters by a committee of three
maestri: Victor de Sabata (now living in semiretirement
in Santa Margherita), lldebrande Pizzetti (best known
as the composer of Murder in the Cathedral), and Fran-
cesco Siciliani. It is Ghiringhelli, however, who makes
the final decisions on policies, programs, casts, and all
administrative and financial matters.

Every season La Scala produces sixteen different
operas. Six of them are popular favorites chosen from
about thirty durable box-office successes. Aida, La Travi-
ata, and Rigoletro are La Scala’s all-time hits. Italian
opera naturally comes first. An unwritten tradition dic-
tates that every season at least one work by Rossini,
Bellini, Donizetti, Verdi, and Puccini must be per-
formed, as well as one each by Mozart and Wagner. The
sure-fire hits which conveniently fill the house are not
repeated year after year as elsewhere, but only every five
or six years. La Scala doesn’t make it easy for itself. In
exceptional cases, when a particular star is available, an
opera may be repeated in successive seasons. Last season
they repeated the new Twrandor of the year before,
“because we were lucky to have Mme. Nilsson,” says
Ghiringhelli.

In addition, La Scala performs annually three works

Milan’s most famous edifice seen from its busy piazza.
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La Scala in full dress—*a different world, a fairyland.”

of great sixtcenth-, seventeenth-, and eighteenth-century
music; also three masterpieces that have not yet achieved
popularity in ltaly (last season they were Pursifal, Ber-
lioz’s Trojans, and 1lumperdinck’s IHansel and Gretel);
and four—repeat, four—new, contemporary works, two
by Italian and two by foreign composers. No other
musical theatre on earth has such an ambitious program.
(The Met rarely performs modern operas, Vienna pro-
duces one every season. La Scala is the world’s most
progressive-minded opera house, but still there arc pro-
fessional wzant-gardists and critics in Milan who attack
Ghiringhelli for his*‘conservative attitude.”) In addition,
La Scala also puts on two new ballets every year. “Never
one with bad music,” says Ghiringhelli. “Stravinsky,
Prokofiev, De Falla, Ravel. Toscanim used to say that
the dance must not kill the music.”

There arc also to be taken into consideration the
productions of the Piccola Scala, which performs six
infrequently played historical masterpieces, two from the
seventeenth, two from the eighteenth, and two from the
nineteenth century. La Piccola Scala was opened in
1951 in a nearby building to bring to life a favorite idea
of Toscanini, who had always dreamed of a small, inti-
mate house of about five hundred seats where some
very old and some very new operas could be given for
small groups of connoisseurs. Last year La Piccola Scala
put on Pergolesi’s Lo [rate ’Nnamorato, Paisiello’s
Barbiere di Siviglia, Cimarosa’s Le Astuzie Jemminili,
Egk's Revisore, Malipiero's Sette Canzoni, Stravinsky's
Mavra, Rota's Notte di un neurastenico. Ghiringhelli
intends to build a special orchestra for the small house
and to present more performances there.

Ghiringhelli is a perfectionist who hates any attempt
at improvisation and is devoted to the principle of long-
term planning. Performances are prepared down to the

last detail two years ahead. There are several reasons,
however, for the superlative finish of many Scala pro-
ductions. The most important is the absolute, unlimited
power given to conductors in all musical matters. Until
Toscanini came, at the close of the last century, La Scala
was mainly known as a singer’s house. Now it is definitely
a conductor’s house, a turn of affairs which is another
Toscanini legacy. (You can't get away from Toscanini
when you are inside La Scala. His spirit is everywhere.
Llis disciples are all around.) The conductor selects his
cast, asks for a certain amount of rchearsal time, studies
the work, and conducts all performances. [ixcept in an
emergency no conductor would take over a performance
rchearsed by a colleague. Except for illness, the same
singers remain in the cast, even to the secondary parts.
Thus a new Scala production never degenerates into
with the fifth or sixth per-
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