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BRILLIANT NEW
RECORDINGS
ON RCA VICTOR

RED SEAL

..-in Living Stereo
and Monaural Hi-Fi

Robert Shaw’s intense
devotion to the B Minor
Mass islegend. Recently,
on nation-wide tour, he
gave over 45 perform-
ances of the monumen-
tal masterpiece! The
New York Times calls his
reading “a near flawless
presentation.’ It is yours
in a superb new record-
ing, with sound that is
crystalclear.Has abeau-
tiful 12-page brochure
with Duerer woodcuts.

IdeaI for Christmas.
[z Vicror 4 |

Bach R

Mimor Mass

THE ROBERT SHAW
1 CHORALE and Orch.
4’ ROBERT SHAW, Cond.

Firstand only Bjoerling commemorative album

in stereo-and mon ral, and THE INCOMPARABLE
onau the only album of L INCOMPARA

Bjoerling recordings made during the last three
years of his life—at the peak of his career.
Among the twelve selections are arias from

“Tosca,’ “Turandot; and his stunning projec-

tion of the Ingemisco from Verdi's “Requiem””

UING  sTiREO .av.m.lég I\ 4 re ~ 5 .

Poulenc and Stravinsky, two famous Munch s s
specialties, delight and dazzle the ear with g4 b
spectacular sound. The Poulenc “Concerto for o
Organ, Strings and Timpani” is pungent and & -
witty. Stravinsky's whimsical ballet, ““Jeude R B e
Cartes,” is a satirical musical game, full of wry ed BSTOK

humor. Its subject—Poker! A stereo “first.” |

o stiaso E
Birgit Nilsson
SONGS

BY SCHUBERT - ‘WAGNER
STRAUSS - GRIEG - SIBELIUS

“Today it is Rubinstein's name that in the KR e
RUBINSTEIN

minds of music lovers everywhere has come JE:trg CONCERTO No.1
to be synonymous with Chopin and the instru- NETTE
ment for which he composed such immortal o
music,” says critic Biancolli.This is a beautiful
concerto, played as only Rubinstein can play §

it. It is his first stereo recording of the work.
the world’s greatest artists are on... rcaVicTor @

"‘\Q Mot trusted narme N sound
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NO “FLUTTER AND WOW”
FROM THE

NEW

empire troubador...

(record playback system)

- T T % The Buddha listens to the incomparable perform-
EXCEPT Il\ }IE ance of the New Empire Troubador with silent
pleasure. But other users are more communicative.

El TTI]L bI ‘\b l]( “| found speed variations—that is, flutter and wow—to be

inaudible,” writes top equipment reviewer, Larry Zide, in his

o1 ¢y Sound Ideas column in the American Record Guide. “Total rumble, vertical
R A\ ]:4 ) plus lateral,” he continues, “was lower than any turntable | have ever tested.”

. And from Don Hambly, Station Manager of KRE AM/FM, Berkeley,

( )[1 TI*I E E\l)]j 1{ l California, comes this appreciative note—"“As the art develops,

we find that the turntables we have been using for our AM/FM

stereo broadcasts since early 1958 are becoming inadequate. We have long realized that belt driven tables would be

the best to use, but had not been impressed with those on the market. The Empire tables, however, have all the basic
requirements of design and simplicity of operation and maintenance that we have sought.

It's small wonder that the most exacting listeners lavish such praise on the Empire Troubador. With its 3 speeds,
3315, 45, and 78, hysteresis—synchronous motor; calibrated stylus force adjustment and perfect dynamically balanced
arm. Note: the Empire Troubadour will play most records at less than 1 gram.

Empire Troubador consists of: Empire 208 “silent” turntable. Empire 98 perfect dynamic balance arm. Empire 108
mono-stereo cartridge, Dyna-Lift* attachment & handsome walnut base. . .complete price $200.00. *Patent Pending

See your Hi-Fidelity dealer now or write for descriptive literature: e m p l re

OYNA-LMPIR
Export: E.M.E.C. Plainview, L.1., N.Y. Canada: Active Radio & T.V., Ltd,, 431 Kings Street, Toronto, Ontario
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to get to his...

SIANTON

stereo fluxvalve pickup

PICKERING & COMPANY INC. offers the stereo fluxvalve pickup in the following models: the
Calibration Standard 381, the Collector's Series 380, the Pro-Standard Mark Il and the Stereo 90.
Priced from $16.50 to $60.00, ovailable ot audio specialists everywhere.

“F OR THOSE W HO C€CAN HEAR T H E DI FFERENC CE?"

Pickering and Company—Plainview, Long Island, New York

5 CIRCLE &0 ON READER-SLRVICF CARD
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high fidelity

|MUSIC

A Happy Allegro and a Shout for Joy 46

In Austria, one meets the great
composers at chirch.

The Return of the Vanished Mono 50

Some of LF's carly treasures are with us again.

Else Radant

Robert Silverberg

Letter from a Talent Scout— 53
or What's Hot in Georgia

Major R. L. Hillman

Tovey 57
An affectionate tribute 16 a critic who
wrote musically about music.
Musicology—1961 11
Scholars find a4 new research ool
in the phonograph
Notes from Abroad 34

Current musical news from London
and Darmstudt.

George Stevens

Shirley Fleming

EQUIPMENT

Heresy at Christmas 45 Normon Eisenberg

An editorial.

Audio Accessories 54
A bevy of sonic helpers can make for a
merrier musical holiday.

FM Tuner Alignment 59

Don't overlook the exsential key
to good performance.

Ralph Freas
Charles Tepfer

Equipment Reports 62

Knight KN-400B Tronsistor Amplifier
Miracord Studie H Autematic Turntable; ELAC Cartridges
Astatic 45D Stereo Cortridge

High Fidelity Newsfronts 115

REVIEWS

Feature Record Reviews 69

Bruckner: Symphony No. 4 (Walter)

Italion Modernists

Donizetti: Lucia di Lommermoor (Sutherland)
Beethoven: Symphonies: No. 8; No. 9 (Szell)

Other Classical Record Reviews 74
Building Your Stereo Library: Brahms 78 Harris Goldsmith
The Lighter Side 95

Jazz 105

The Tape Deck 108
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[£s- Most Populan Steneo

LAFAYETTE RADIO

presents

The FAMOUS LA-250A 50-WATT STEREO AMPLIFIER

AMOND STEREO
& OIAM
- :"":..—- SAERNS AT CARTRIOGE
&,
> PICKERING
> 3soc
LAFAYETTE LA-2504 = @
50-WATT STEREO AMPLIFIER
LAFAYETTE
OUR BEST STEREO SYSTEM BUY ast SHURE M7D
LAFAYETTE SK-S8
MATCHED COMPONENTS 12" COAXIAL SPEAKERS
Lafayette LA-250A 50-Watt Stereo Amplifier  99.50
Garrard AT-6 4-Speed Record Changer 54.50 (OPTIONAL)
Pickering 380C Diamond Stereo Cartridge 29.85 | varaverre
Lafayette Wood Base 3.05 |ELlEmgnLEX
2 Lafayette SK-58 12" Coaxial Speakers ENCLOSURES
@ 29.50 each 59.00

Photo System [eatuning

Total Price if Purchased Separately

LAFAYETTE
SPECIAL PRICE 199.50

YOU SAVE 47.30

NEW! KT-550 100-WATT
BASIC STEREO AMPLIFIER KIT

kr550 In Kit Form 1 34,50

LA-550
Completely Wired -

184,50,

UUII'HI‘C...DO.‘UO

& Rated at 50-Watts per Channel
& Response from 2.100,000 cps, O,
1db at 1-Watt

Made in
U.S.A.

® Grain Oriented, Silicon Steel Transformers

® Multiple Feedback Loop Design

® Easy-To-Assemble Kit Form

A new “Laboratory Standard' dual 50-watt ampli-
fier guaranteed to outperform any basic stereo
amplifier on the market. Advanced engineering
techniques plus the finest components ensure
flawless performance. Distortion levels so Jow
they are unmeasurable. Hum and noise better than
90 db below 50-watts. Complete with metal en-
closure. 9%4x12%"D. Shpg. wt., 60 Ibs.

246.80

...ll.llll‘l..'II...I!...l.....l.‘..‘.......“‘l“..‘ll.“......

HI-FI STEREQ SYSTEM, as above, with choice of
Pickering 38GC or Shure M7D Cartridge and Walnut,
Mahogany or Blonde Changer Base (specify finish)
LS-252wWX Only 199.50

Same as LS-252WX but includes 2 Lafayette Elip.
toflex Series Bookshelf Enclosures in Walnut, Oiled
Watnut, Mahogany or Blonde (specify finish)

LS-254WX Only 265.50

Pacesetter of the High-Fidelity in-
dustry
mance. The ultimate for those
demand the finest.

renoiened for its perfor-
who

KT-600A PROFESSIONAL

STEREQ CONTROL CENTER

KT-6004 In Kit Form "7 9,50
134.50

LA-600A Completely Wired

Response 5-40.000 cps = 1 db.
Precise “Null” Balancing System
Unique Stereo and Monaural Control Features
Concentric Input Level Controls
Easy-To-Assemble Kit Form.

Sensitivity 2.2 mv for 1 volt out. Dual low im-
pedance “plate follower' outputs 1500 ohms, Less
than .03% IM distortion; less than .1% harmonic
distortion. Hum and noise 80 db below 2 vyolts.
14x105px4Y2" . Shpg. wt., 16 Ibs,

Name __

Lafayette Radio, Depf. WL1-1,P.0. Box 10, Syosset, L. I, New York

LOCATIONS b JAMAICA 33, NEW YORK

Address . : M}gfga

City ______ B e ZON€ e, State......... 340 PAGES

ﬁ'l:AI‘.A.YETTI! e NN o A R
’rR A DI O

NEW YORK 13,N.Y. BRONX 58, N.Y. NEWARK 2, N.J.
PLAINFIELD, N.J. PARAMUS, N.J. BOSTON 10, MASS
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AUTHORitativelv Speaking

Else Radant’s account of the Vienncse
Mass is not really a Christmas 1ale,
but we feel it's particularly appropriate
for a scason of rejoicing and we have
so titted it: see “A Happy Allegro and
a Shout for Jov,” p. 46. Miss Radunt.
tormerly an editor of Vienna's Welt aum
Momiag and now that paper’s corres-
pondent in Ttaly, writes here of her
own childhood in Austria. of midnight
Muss at St. Stephen’s twhere the Vienna
Philharmonic  plavs Mozart), of the
glorious outpouring of music which the
churches of her native citv provide.
The story is one we think vou'll Iike.

Robhert Silverberg is the owner of some
1.500 long-playing records, but like
even the most dedicated of collectors
he didnt always purchase at the time
of ns release cvery item  his  heart
desired. And then he found that many
much wanted recordings. especially of
less familiar music bravely put forth
by venturesome small companies, had
been granted only a brief spell of life.
He mourned. as did we all. while the
deletions soared. But now suddenly there
come  glad udings:  little  labels are
being revived uand lost repertoire re-
stored. For “The Return of the Vanished
Mono.” wirn 1o p. S0.

We won't say a word in this space about
“Letter from a Talent Scout—ar What’s
Hot in Georgia,” p. 533 (in fucl. we're in-
capable of doing so: we regard this
contribution as swi generis), and we're
not at all sure how its author acquired
his intimacy with the profession thereine
delineated. Since his  graduation from
West Paimi,. R L. Hillnuan  (Major,
U. S. Army) has been permanently
attached 1o the military. In the course
of duty he has Jdom some c¢atensive
traveling. which mav have included Co-
lumbus. Ga.: we know it included active
engagement in Korea and a three-vear
assignment in Salzburg. In any case,
we can sav that Major Hillmun gives
his spare 1ime to reviewing books, de-
signing furniture. making mosaics—and
listening to recordings of Segovia.

George Stevens. whose tribute 10 Donald
Francis Tovey appears on p. S7. began
to read Essavs m Musical Analvsis in
the early Thirties when the first volume
appeared in this countrv. and he is stll
reading them with pleasure and enlight-
enment. Onetime Editor of the Sasur-
day Review. long-time Managing Editor
of 1. B. Lippincott Co.. Mr. Stevens is
by avocation a cellist: he has given that
instrument much “diligent application,”
but claims it needs something more.

Charles Tepfer made his first appear-
ance in Hien FmewiTy last July with
"High Fidelity Servicing.” In this issue
he takes up in detail a specific aspect
of that general subject: the component,
vour FN{ tuner: the problem. its align-
ment. Alwavs a matter of great interest
to audiophiles, the coming of stereo
multiplexing gives FM listening a new
excitement. To be fully prepared, read
p. 59 and following.

Change of Address notices aund undelivered
copies (Form 35379) shonld be addressed (o

High Fidelity. Subscription Fultiliment Tye-
partment. 2160 Penerson Sireer, Cincinnati
14, Ohio.

HiGe FInELITY MAGAZINE
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The PRITCHARD PICKUP SYSTEM comes com-
pletely assembled and wired with cabie
ready to plug into amplifier.

ADJUSTABLE COUNTERWEIGHT
occupies minimum amount of
space behind mounting.

ACCURATELY MACHINED AND
TREATED TONE ARM of walnut
wood suppresses extraneous

resopances.

LOW INERTIA assures perfect
tracking.

PLUG IN HEAD for easy cartridge
change. Accommodates other

cartrldges; PRECISION BALL BEARINGS

minimize friction.

NEW DESIGN NON DRAG WIRE
GUIDE.

SIDE THRUST COMPENSATOR
helps maintain even groove wall

pressure.

This is the new Pritchard
Pickup System. Named
after Peter E. Pritchard,
president of Audio Dy-
namics, the system com-
bines the famous ADE-1
stereo cartridge and a re-
markabfe new tone arm.

REMARKABLE NEW SYSTEM
S AT 3/s GRAM!

Audio Dynamics presents an entirely new concept in pickup design that marks a new era in
record playing performance by guaranteeing the five essentials of stereo reproduction.

e

: ”ib _4"""-'--

ADC-1 STEREQ CARTRIDGE.

In designing a cartridge for high quality tone arms, Audio Dynamics engineers
perfected the highly compliant ADC-1. This cartridge made it possible for the
first time to achieve the five essentials of true stereophonic reproduction.

Now Audio Dynamics has gone a step further...they have designed a remark-
able tone arm and combined it with the ADC-1 in an entirely new pickup system.

Results? The five essentials of true stereo reproduction are guaranteed!

Although the ADC-1 raised sterco
reproduction to levels never before pos-
sible, this highly compliant cartridge
has to be combined with a quality tone
arm. The combination must enable the
cartridge to track at a force low enough
to eliminate distortions and record
wear, and also preserve the linearity of
the stylus tip suspension. Selecting the
proper tone arm was a problem for the
buyer. The new Pritchard Pickup Sys-
tem eliminated guesswork. It combines
the ADC-1 and a newly designed tone
arm that is compatible with this out-
standing cartridge.

The Pritchard Pickup System gives
you a true, dynamically balanced tone
arm. Unlike other systems, the heavy
adjustable counterweight occupies a
minimal amount of space behind the
pivot. To adjust stylus tracking you
simply move the counterweight until
the arm is in perfect balance. Fine ad-
justment allows the system to track at
the precise force required by the car-
tridge design.

DECEMBER 1961

Because of its low inertia the sys-
tem will track each side of the groove
perfectly even if the record is warped.
To stabilize the force created between
the disc and the arm, a side-thrust com-
pensator permits the stylus to maintain
even pressure on bhoth groove walls.
Precision single ball bearings in
gimbals minimize vertical and lateral
friction.

If you are an owner of an ADC-1
sterco cartridge all you need for a
major improvement in your system is a
Pritchard tone arm. If you do not pos-
sess the ADC-1 and are searching for
some way of upgrading your present
set of components, visit your dealer and
hear how the Pritchard Pickup System
makes records sound better than you
thought possible. Once you have, you
will not settle for less.

For descriptive literature on the
Pritchard Pickup System by Audio
Dynamics, write to us today.

Pritchard Pickup System Model ADC-85 $85.00
Pritchard Tone Arm Model ADC-40 39.50

CIRCLE 11 ON READER-SERVICE CARD
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Here are the five essentials of true
stereo reproduction. They are yours
with an ADC cartridge.

Essential =1--Highs free from peaks and distortion
by lowering stylus mass and eliminating heavy
damping.

£ssential =2—Clean and well rounded bass tones
by increasing compliance, lowering tone arm
resonance.

Essential =3—Record compatibility...
lowered tracking force.

Essential =4—Proper channel separation . by
removing resenances from the audble range.

Essential =5—-Reduced surface noise by elimi-
nating reésomances and using super-polished dia-
mond styli selected from perfect crystals.

ADC-1 cartridge for high quality tone arms. $49.50

ADC-2 cartridge for high quahty tone arms
and record changers ..

through

AUDIO DYNAMICS CORPORATION

1677 Cody Ave. « Ridgewood 27, N. Y.

Please send me descriptive literature on the
Pritchard Pickup System and ADC cartridges.

Name
Address__
City
Name of My Dealer
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A startling achievement—an ultra-
compact (715" 11, 13" W, 154" D,
2-speaker system capable of sound

=
i
E
o
=
=
-]
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-
-
-
—
=

you'd expect from a much larger
unit. Volume control on front. Per-
feet for FM Multiplex, very low
cost stereo, other-room extensions.

m——
=l
L O[] X-10 2-speacer 2-
et . "h Iuj way system for
=== use with amplifier
having 4, 8, or 16 ohm output. Power
rating 6 watts. Adequate room sound
with 1 watt to speaker.

In Oiled Walnut........ verr..$29.75

o Bigin Sound...

Strikingly heautiful compact hookshelfl svstems—perfect for every
stereo or mono hi-fi need. Recent “blindfold™ tests by aundio experts
proved a preference for the TF-3 and TF-2 over “rated™ systems costing
much more. Make your own eareful comparison. You will be delighted
with such big sound in small space.

ULP=?

UlF=

W,

TF-2 3-speaker 2-way
system. Full size Flexair*
wooler for distortion-
free bassresponse, plus
two special direct radia-
tor tweeters giving ex-
tended smooth highs. 13%” H, 23%" W, 11%" D.
In Oiled Walnut, ..., .iiieeireneneeeens $79.50

TF-3 4-speaker 3-way system. Covers full frequency range with
Flexair®* woofer in Bass-Superflex* enclosure, two coloration-free
midrange units, and the sensational Sono-Dome* Ultra-Tweeter.
134" H, 23%" W, 11%" D.

In Qiled Walnut, . oo i iiiiiiiiin e ieiiiereeacnencaannaas $99.50

*T.M. Reg,

EIRI@ID NI conemn

6601 S. Laramie Avenue, Chicago 38, lllinois

In Canada: Renfrew Electric Co., Ltd., Toronto
In Mexico: Universal De Mexico, S.A., Mexico, D.F.

Lap@iRidnnnk
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DORIS DAY, COLUMBIA RECORDING ARTIST,
SAYS: “Now, | Spell Perfection—Roberts!”

PERCY FAITH, famed composer, conductor says:
“My Roberts 990 is an invaluable aid
in composing and arranging. ‘Automatic’ is almost
the word for its simplicity of operation."”

ONLY THE
ROBLERTS

¢ 9 9
STEREO TAPLE RECORDER

C()mbllles these 21.(1VHHCC(1 felltlll‘esz 4.Track Stereo Record/Play % 2-Track Stereo
Playback % 4-Track Monaural Record/Play % Dual Head Outputs % Dual Pre-Amp Outputs % Dual Power Ampli-
tier Outputs % Dual Monitor Speakers % Professional Lever-Type Automatic Shut-off (releasing pinch wheel) %
Double-Fast Rewind % 334-714-15 ips Tape Speed % Portable % Recessed handle and vertical operation ideal

" for custom installation. 39950
1014 Reel Adaptor Now Available — $49.50

ROBERTS ELECTRONICS, INC., DEPT. HF-12-A
5920 Bowcroft Ave., Los Angeles 16, Calif.

Please send me

[] Roberts Stereo Tape Instruction Manual
containing stereo and monaural applications.
| enclose 25¢ (cash, stamps) for postage and

b AR 4

- s K S N handling.
ROBERTS ELECTRONICS, INC. [ The name of my nearest dealer.
5920 BOWCROFT AVENUE, LOS ANGELES 16, CALIFORNIA Name
MFRS. OF ROBERTS SONIC-THESIA, MEDICAL EQUIPMENT, STEREQ HEAD PHONES, g:’;’“s =5
sfate. —

NEGATIVE 1ON GENERATORS, AUDIO EQUIPMENT AND MAGNETIC RECORDING TAPE

CIRCLE 92 ON READER-SERVICL €ARD
DECEMRER 1961
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LI T T e R

WE

TAKE OUR
TEXT
FROM

N tkita

K hrushchev

L R, P T T T |

“A Communist,” he has said in a re-
port to the Central Committee, “*has
no right to be a mere onlooker.”

The free world may deplore the
methods used in the U.S.S.R. to in-
sure the participation of its citizens
in the plans of the Kremlin. But no
one can deny that Khrushchev, after
all, has put his finger on onc of the
strengths of dictatorship—and one
of the weaknesses of democracy.

In our democratic society, you
have the freedom of choice to be
either active or passive, a doer or an
onlooker, as you pleasc. You may
choose simply to stand and watch
the world go by. That is your privi-
lege, and no one can penalize you.

But if there is no law compelling
you to be active, no dictator telling
you that you must take your place
in the ranks — and sending you to
Siberia if you don’t — is there not
at least an implied moral obligation
to be a participant rather than sim-
ply a spectator — a moral obligation
with a force far greater than a dic-
tator’s rule? By definition, democ-
racy is the rule of the pcople, and
there is no rule when the people
shirk their responsibilitics.

SERIEBREEY

e TR NLED

10

GhilEREL AR A AR d D

Remember the sense of common
purpose that we all shared in World
War I, whether we were fighting or
doing defense work or helping the
Red Cross or planting a victory gar-
den? In wartime, most of us accept
the necessity for action — and act.
But when the necessity grows less
urgent, we tend to forget how stim-
ulating it is to be active in a worth-
while cause, how satisfying the
resulting sense of fulfillment. Instead,
we fall back into the old habit of
letting George do it.

Occasionally, a Presidential elec-
tion stirs us out of our apathy, and
we work for the party and the can-
didates we favor — or at least take
the trouble to vote. But after it’s
over, too many of us slip back into
the complacent role of the onlooker.

There are many Americans who
regard citizenship as a sinecure, re-
luctantly paying taxes but making
no attempt to influence what is hap-
pening in the government and the
community. Others are too fastidi-
ous or too phlegmatic to espouse a
cause and work for it. Still others
fear involvement and prefer to stay
on the surface of things, shunning
commitment but reserving the right
to criticize. They are living phantom
lives, wasting both the unique op-
portunities for action afforded by
our democracy and their own poten-
tialities as human beings.

They willingly pay lip service to
the two principles of conduct that
motivated our founding fathers —
do your part and do your best—for-
getting that the operative word in
cach case is do. Intention, resolu-
tion, decision, determination—these
are not enough. No one will take
the thought for the deed. There is
no credit — and very little satisfac-
tion — in standing on the sidelines.

www americanradiohistorv com
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A reprint of this message is available upon request from Garrard Sales Corp.

Participation is what counts — par-
ticipation in the service of whatever
cause is closest to your heart, what-
ever purpose appeals most strongly
to your intelligence.

Work to improve your local
school or library or hospital. Collect
to help conquer the diseases that
now conquer men. Teach English to
newcomers, read to the blind, join a
church project. Run for public office
— or work for someone else who is
running. Further a cause you believe
in by organizing a group to support
it—or at least by taking pen in
hand. As Ecclesiastes put it : “ What-
soever thy hand findeth to do, do it
with thy might.”

We citizens of this democracy
cannot allow ourselves simply to
stand by in a world where no Com-
munist has the right to be a mere
onlooker. We must bestir ourselves,
accept both the responsibility and
the opportunity for service to com-
munity and country, find our respec-
tive causes and serve them with a
will,

As Oliver Wendell 1lolmes, Jr.,
said back in 1884:

As life is action and passion, it is
required of a man that he should
share the passion and action of
his time, at the peril of being
judged not Lo have lived.

LR A M L 1

Reproduced by

arqrand

SALES CORP
Port Washington, New York

by special permission of
MERRILL LYNCEH,

PIERCE, FENNER & SMITH, Inc.

who originated this advertisement.
- T
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Musicology

The scholars come to grips with their newest research tool: the phonograph.

HE EIGHTH Congress of the Interna-

tional Musicological Society met at
Columbia University a few months ago
and brought within debating distance the
world’s most distinguished scholars in the
field. The campus was alive with the
clatter of half a dozen languages, the
exclamations of greetings and reunions,
the clink of ice at afternoon receptions,
and discussions six hours a day on such
topics as “Rhythm in Medieval Lyric
Monody,” “Performance Practice in the
Seventeenth and Eighteenth Centuries.”
and “Origins and National Aspects of the
Quodlibet.” Amid the pleasant turmoil
of these proceedings it became quite
clear that historical investigation in music
could be a lively affair, and that these
scholars. whose work must be pursued in
solitude much of the time, enjoyed com-
ing out into the sunlight for a change
and matching wits. At the round tables
there were, besides mutuai exchanges of
compliments over the participants’ new-
est publications. equally gentlemanly
wieldings of verbal scalpels. The cutting
was done cleanly and deftly, particularly
where the British visitors were concerned,
and evervone, including the audience,
enjoyed it all immensely.

Midway through the week the Con-
gress adjourned to the Yale campus for
a day, and it was there that a symposium
was held on a subject with the intriguing
title: ‘‘Musicology and the Phonograph
Record.” The inclusion of such a sym-
posium amid discussions in which 1750
figured as a recent date implied a great
deal about the permanence—and the rela-
tive suddenness—of the talking machine’s
presence in the scholar’s world: it seemed
to demonstrate as succinctly as anything
could that the phonograph has a function
bevond that of mere entertainment. that
it has entered the halls of learning. Mu-
sicologists who until now have docu-
mented their studies on the basis of other
scholarly publications and original manu-
scripts must, reluctantly or not, be pre-
pared to cast an eye upon this new
arrival.

The collective eye cast by the panel
in New Haven (under the chairmanship

DECEMBER 1961

of England’s Gerald Abraham) was ob-
viously a bit skeptical. No one there
questioned the value of certain rare old
recordings in revealing to us the manner
in which Grieg or Saint-Saéns or Rach-
maninoff played his own works, or in
capturing, even faultily, the voices of
Caruso and Patti and Lilli Lehmann.
Nor did anyone quarrel over the invalu-
able stylistic evidence to be gleaned from
discs made by performers who were in
close artistic touch with the composers
they played—records like that of Schu-
mann's  Davidshiindlertinze by Clara
Schumann’s pupil Fanny Davies, and
those of Liszt's works by various of his
pupils. Such documentary gems had
been discussed at some length by Philip
1.. Miller. chief of the music division of
the New York Public Library, in a paper
published in the 1961 Report of the
Congress. The vaiue of these items raised
no debate.

But certain aspects of current record-
ing practices appeared questionable to
the panelists, who kept in mind that to-
day’s discs may be source materials for
tomorrow’s musicologists. Denis Stevens
(England) objected to what he termed
the “moral aspects of composite perform-
ances.” It is one thing, said Mr. Stevens,
for record companies to correct minor
errors in a performance by occasional
splicing of tape; but for companies to ex-
hume. as he put it, aging artists who are
no longer able to play through a full-
scale concert performance and to record
them laboriously a page at a time for the
sake of their great names—this, Mr.
Stevens averred, is severely misleading.
Such a performance, he felt, is, in reality,
not a performance at all but a montage
of tape snippets with very little relation-
ship to the player’s true capacities.
Someone countered this opinion by re-
calling that in the days of 78s all per-
formances were recorded piecemeal, a
side at a time, and no question of au-
thenticity was ever raised. A consider-
able amount of splicing should be accept-
able in any case, it was argued, because
mistakes which go by almost unnoticed
in a concert hall become almost intoler-

www americanradiohisterv com

able when heard repeatedly on a record.

Before these strands of diverse opinion
tightened into a deadlock, Nathan
Broder. who needs no introduction to
HiGx FIDELITY readers. achieved a minor
forensic miracle by proposing a solution
which seemed to satisfy everybody.
When a recording. said Mr. Broder, is
primarily the document of a work (a
Palestrina Mass, a Des Prez motet), ac-
curacy should be accomplished by splic-
ing or any other legitimate means; when
the record is intended to represent the
work of an artist (Rubinstein playing
Chopin) it should stand as the player
made it. as close as possible to a live
concert performance.

The scholariy gentlemen had still other
questions about the phonograph. not all
of which could be answered in an after-
noon’'s sitting. Should operas be recorded
as actual stage presentations or as acous-
tic settings adapted especiaily to stereo?
Should inner melody parts and soft-
voiced instruments be brought out more
prominently than they could be in a live
performance—and more prominently,
possibly. than the composer originally
imagined them? (Yes, said Mr. Broder,
in many cases' art can sometimes im-
prove on nature.) In view of the fact
that instrumental balances change from
age to age and style to style. how best
determine the proper weight. for exam-
ple. of the piano in a Mozart concerto?
What steps could be taken to eliminate
the “half-baked musicology”™ which leads
some companies into sponsoring per-
formances erroneously styled and even
using the wrong instruments?

The questions which concerned the
musicologists, that afternoon in New
Haven. had an oddly familiar ring. They
were no more nor less than the questions
which arise in the mind of almost any-
one interested in the art of recording.
and most of them had no immediate or
easy answers. But the scholars™ acknow!-
edgement of the phonograph as a tool
of research——still imperfect. perhaps—
bodes extremely well for the continued
improvement of the art.

SHIRLEY FLEMING
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Amazingly fine sound
... fits anywhere!

T ST
P
Kit AS-81 :

NEW, MINIATURE
HI-FI SPEAKER SYSTEM

Matched, 1034" x 614" x 634" 2-way
speaker system, has solid bass. Ideal
for stereo where economy and com-
pactness are musts. 70 to 14,000 cps.
Enclosure completely assembled. In
mahogany, wainut or unfinished.
Miniature 2-way System

Kit AS-$1U, Unfin... 6lbs... . $17.50
Kit AS-81W, Walnut.6 Ibs.. .. $19.95
Kit AS-31M, Mahog..6 lbs....$19.95

Easy to build,
the newest, the

latest from Heath!

DELUXE PUSH-BUTTON
STEREQ AMPLIFIER

Kit AA-11

Our finest! A dynamic blend of beau-
ty, professional performance, sim-
plicity. Separate basic and secondary
controls; 13 push-button inputs; seif-
powered; stereo-mono; adjustable in-
put level controls. Baxandall tone
controls. 15-30,000 cps. A marvelous
value.

Kit AA-11 Preamplifier. .

Al

THIS YEAR GIVE

BUILD
-ING
AEATHKITS

5 AS EASY
AS DECORATING

THE
[REE

give a package of pleasure—to yourself or to loved ones

Millions of people have experienced the ease and fun of building Heathkits.
All that's needed is the ability to follow tested '‘check-by-step'' directions,
a few fun-filled evening hours and the Heathkit buiider will be amazed with
his results. Nothing . . . but nothing matches the thrill of personal accom-
plishment. Each Heathkit product carries an unconditional money-back
guarantee of satisfactory performance from these ‘‘any-one-can-build-
them'' Kits. Whether your giftis to a beginner, hobbyist, amateur or trained
technician, there are kits for each. Give pleasure . .. give fun ... give pride

—GIVE A HEATHGIFT.
now another new extra from Heath

nothing to pay down—convenient terms

Just send your gift order and take as long as 18 months to pay. We are so
certain anyone can build and enjoy the performance of Heathkits that we're
attesting to this fact with these new, relaxed credit terms plus the uncondi-
tional money-back guarantee. It's an unprecedented offer. Any item from
$25.00 up to $600.00 can be purchased on the new, easy time pay terms.
Complete details are in the new catalog.

CIRCLE 56 ON READER-SERVICE CARD
HiGH FIDELITY MAGAZINE

www americanradiohistorv com

*


www.americanradiohistory.com

HEATHGIFTS

\ i¥ ~

J s 11 = \ LY |\ 5 [

a complete FM Stereo system includes new FM table radio and a

new matching Stereo Converter Thrilling FM performance from match-
ing 15" x 8" x 6" assembled walnut units. Apartment sized sterco listening
pleasure priced low. Radio has 88 to 108 mc FM coverage, 7 tubes, dual cone
“true sound”’ speaker, AFC con-
trol. Handsomely styled, too.
Self-powered converter has
simple controls; operates 15" or
more from radio; master volume
control; easily adjusted balance.
Or use the new converter with
your present FM set for sterco
or mono.

Kit GR-21 FM Radio. ..
6ibs................ $59.95

49.95

Kit AA-100

Out-of-this-world performance! Sparkling styvling
plus superlative features. Compares to amplifiers
priced far higher. Look! 50 watts (25 per channel);
inputs for stereo phonographs, tuner, tape re-
corder, microphones. Six position selector switch
for mono or stereo: “stereo reverse”; balance and
separation controls. Extra mixed channel speaker
output. Power response of =1 db 30 ¢cps to 15 k¢
at 25 watts per channel. A best buy!

Kit AA-100 Stereo Amplifier. .31 lbs..... . $84.95
Kit AA-201 Economy Stereo Amplifier. ..
120BS.. .o ....$31.95

Heath offers you a wide, wide choice
of FM Stereo Systems

There are FM stereo systems to fit every budget and plecase the

listening tastes of the most discriminate. Enjoy Heathkit per- is g

formance now!

Kit AJ-30 Deluxe AM-FM Stereo Tuner...24 Ibs.. ... .. $99.95

Kit AJ-11 AM-FM Tuner.. . 190bs..................c.... $69.95

Kit AJ-31 FM Tuner. . 8lbs....... . .................. $39.95 R

Kit AC-11 A &B Stereo Converter., . 4ibs. ... ... ... $32.50 it AJ-30

BHm
.l!“--... -

Kit AC-11

HEATH COMPANY
Benton Harbor 8, Michigan

our spanking, new 1962
Heath Electronic-Kit

] Yes, send me my free 1962 Heathkit Catalog

Catalog is NAME. )
A | ADDRESS_ _ - -
yours—b ree.’ cITy ZONE___STATE

Send in today for your
free 100-page catalog.
Over 250 kits (more than *
40 are new) in this most complete catalog
of kits. Every piece is top quality . . . save
up to 50%. Get a catalog now and re-
ceive 1962 Heathkit supplements.

Item

Ship Parcel Post

Order direct by mail or see your Heathkit dealer.

Express
This Christmas Give a Heathgift . . . from the World's Shopping Center for Efectionic Kits

e mazse=sal]

| "] Please send my Heathgift friend a 1962 cata-
log, toot
NAME__ a
ADDRESS —
cITyY_ __ZONE___STATE

Ordering instructions: Fill out the order blank. Include charges for parcel post according to weights shown. Exnress orders
shipped delivery charges collect. Al prices F. Q. B. Benton Harbor, Mich. A 20% deposit 18 required on all C.0.D. orders.
Prices subject to change without notice. Oealer and export prices slightly higher.

Model No.

Price

Cc.0.D. Best way

CIRCLE 56 ON READFER-SERVICE CARD

DECEMBER 196!
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NOTICE!

No grille cloths, no visible speakers, nothing te
mar the striking beauty of this genuine furniture!

M-2-38 in an M-2-10 Bench

This 3-way speaker system (12" woofer, 8" midrange and 3” tweeter) leaves
nothing to be desired in a fine speaker system. Power handling capacity is

70 watts of program material. With two systems in tandem for stereo, dis-
persion (with reflectors) is 180°. Full crossover network. Impedance: 16

wlims.

Size: 38” wide x 8" high x 16" deep. Available in utility form.

Speaker System $121.95. Contemporary Bench, Oiled Walnut Finish $69.95

RAVENSWOOD

M-2-22 in an M-2-21 Beneh

A three-way speaker system (12" woofer, 8" midrange and
3" tweeter) designed to reproduce the full range of audible
frequencies with minimal distortions Power handling ca-
pacity is 50 watts of program material. With two systems
m tandem for stereo, dispersion (with retlectors) is 180°,
Full crossover network, Impedance is 16 ohms. Size: 227
wide x 8" high x 16" deep. Available in utility form.
Speaker System 8$71.95. Contemporary Bench, Qiled Wal-
nut finish $19.95

UNSTEREOTYPED
STEREO

“Reflection Coupler”’ Speaker Systems* reflect sound from
rear of cahinet, transforming your wall into a concert stage!

M-5000
Luxurious performance, completely without compromise,
this model combines the very best of components (127
woofer, 8” midrange and 3" tweeter) to satisfy the most
critical listener. Power handling capacity is 70 watts of
program material. With two systems used in tandem for
stereo, dispersion (with reflectors) is 180°, Full erossover
network. Impedance: 16 ohms. Size: 282" wide x 16™ high
X 7” deep. Available in utility form (flat black) or finished
in oiled walnut. Utility $121.95. Oiled Walnut $111.95

SPEAKER SYSTEMS

You hear the most faithfully reproduced sound from anywhere you sit, from handsome, decorator-styled functional furniture.

M-500
A complete three-speaker system (12" woofer, 8" midrange
and 3" tweeter), this model covers the audible range with
fullness and accuracy. Power handling capacity is 50 watts
of program material. With two systems in tandem for
stereo, dispersion (with reflectors) is 180°. Impedance is
16 ohms. Full crossover network. Size: 24" wide x 16”
high x 6%~ deep. Available in utility form (flat black) or
finished in oiled walnut, Utility $74.95, Oiled Walnut $91.95
* Patent Applied For

RAVENSWOOD STERED TUNERS, PRE-AMPS AND AMPLIFIERS
Stereo Pre-Amp/Amplifier, A-1000-B. vertical or horizontal, $99.95
AM-FM Stereo Tuner, T-1000, $99.95

Stereo Pre-Amp and AM-FM Tuner, TCC-2000, $249.95

Stereo Power Amplifier, 30 watts per channel, PA-2000, $99.95
Stereo Power Amplifier, 65 watts per channel, PA-3000, $199.95
Prices stightly bigher west of Denver

ORAVENSWOOD, 1961

M-50

Ultra-compact, this two-speaker system delivers a range
that is hard to believe. Power handling capacity is 35
watts of program material. With 2 systems in tandem for
stereo, dispersion (with reflectors) is 180°. Full crossover
network. Impedance: 16 ohms. Size: 20" wide x 16" high
x 6" deep. Avuilable in utility form ({lat black) or finished
in oiled walnut. Utility $11.93, Oiled Walnut $51.95

Qvor

A DIVISION OF ANNAPOLIS ELECTROACOUSTIC CORPORATION
241 WEST ST., ANNAPOLIS. MD.

CIRCLE 85 ON READER-SERVICE CARD

HicH FIDELITY MAGAZINE
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MAKE YOUR REK-O-KUT STEREOTABLE AND TONE ARM

FULLY AUTOMATIC!

WITH AUTO-POISE*

In all the world, there is no finer record reproducing instru-
ment than the REK-O-KUT Stereotable and Tonearm.
Now—REK.QO-KUT offers fully automatic operation of Stereo-
tables and Tonearms, with an easily attached accessory $49 o
called Auto-Poise. Auto-Poise maintains true Stereotable
quality because it disconnects completely from the turn-

MODEL APK
Auto-Poise only

table and tonearm during play. You enjoy the faultless SAVE #10%°

tracking of the REK-O-KUT Stereo Tonearm, adjusted for MODEL AP-320

minimum pressure and perfect balance, plus a Stereotable Auto-Poise with $-320

with an impressively lower noise level than that of any other Stened] lioneaum

record playing device. Only in this way can you enjoy flaw- ST 495 et

less record reproduction with the convenience of automatic Moriglf e O
operation. Literature on request. *pat. Pending

@ REK-0-KUT STEREOTABLES

Rek-O-Kut Company, Inc., Dept. H-12, 38-19 108th St., Corona 68, N. Y.

Export: Morhan Exporting Corporation, 458 Broadway, New York 13 Canada: Atias Radio Corporation, 50 Wingold Avenue, Torontoe 19

CIRCLE %9 ON READER-SERVICE CARD
DECEMBER 1961 15
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SOU AL

. from the world’s most experienced manufacturer of magnetic tapes

Houw ““four-track” stereo

challenges tape quality . . .

The dramatic improvement in sound and new econ-
omy in tape use that four-track stereo promises,
make new demands on tape . . . make the quality
you find in “Scorcn” sranp Tartan® Series Mag-
netic Tapes four times as important! For not every
brand of tape will work satisfactorily on four-trach.

THE NARROWER TRACKS used make highest uni-
formity of oxide coatings a must. Now even minute
irregularities can cause distortion or ilecrease in
output, which in monaural or two-track recording
would not be as noticeable.

FROM THE TAPE MANUFACTURER'S point of view,
slitting the tape te correct width beeomes an ex-
tremely critical operation. Close-tolerance precision
characterizes Scotcui® mraxn Tartan Tapes. And
lack of this precision can render a tape useless for
four-track.

THE NUMBER ONE CHOICE of top stereo tape-
machine makers is “Scorci™ Braxn. Uniformity of
oxide thickness (as well as tape width) is held to
microscopic tolerances to keep dynamic range
identical throughout each reel, each track, from
reel to reel. High-poteney oxides permit thinner
coating, greater flexibility, eloser head-to-1ape rap-
port, sharper resolution. Lifetime Silicone lubrica-
tion protects recorder head, extends tape life.

WHEN YOU GO “FOUR-TRACK" let Tartan Series
Tapes lead the way: No. 141, plastic, standard play,
600" and 1200°; No. 140, plastic (50% extra play)
and No. 142 (50% extra play on super-strong poly-
ester backing), both in 900’ and 1800’; and Aa.
144, double length and strength on tensilized poly-
ester backing, 1200° and 2100’. From $1.75 at
retail dealers,

FREE! With each Tartan Series Tape—a handy end-
of-reel clip that prevents spillage in mailing,
handling or storage.

Magnetic Products Division Bm

SCOTCH”, “Tartan’’ and the Plaid Design are registered lragemarks of
L d the IM Company, St. Paul 6, Minnesota. Export; $9 Park Avenue, New
’ . & York. Canada: London, Ontario. 1961 3M Co.
CIRCLE 76 ON READER-SERVICE CARD
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End of the ‘wife problem’ in high fidelity.

(In just 17% inches of shelf space: a complete stereo system even she can operate.)

Put her fears to rest. The Fisher 800-B
Stereo Receiver is on her side. Neat, un-
cluttered, uncomplicated. No 'electronics’
all over the house. Just one unit that
takes up no more space than a dozen
books. Looks great, too—and she can
learn to operate it in a few minutes.

After you have taken the Fisher 800-B
out of its shipping carton, simply connect
two loudspeaker units to it. You then have
a completely integrated stereo installa-
tion that fits absolutely anywhere, ready
to play—and ready to outplay the elab-
orate rigs of some of the most advanced
high fidelity enthusiasts. It's all there
on one chassis: AM-FM-Stereo Muitiplex
tuner, high-power stereo amplifier, stereo
master audio control and preamplifier.

Despite the remarkable saving of space,
the Fisher 800-B will give you the highest

*For 20 db quieting with 72-ohm ontenna. tPrices slightly higher in the For West. Ewport: Telesco Internorional Cormp., 171 Madison Ave..N. Y. J§, N. Y. In

DECEMBER 1961

order of performance: 0.9 microvolt FM
sensitivity™; advanced wide-band circui-
try on both FM and AM; 65 watts music
power output. That is the degree of engi-
neering refinement you need for truly dis-
tortionless reception of the thrilling new
FM Stereo Muiltiplex broadcasts.

The Multiplex section is a built-in part of
the 800-B—you don’'t need an adapter.
And the exclusive Fisher Stereo Beam
tells you at a glance whether or not an
FM station is broadcasting in stereo.

The Fisher 800-B is indeed the solution to
the problem of stereo in moderate space
and at moderate cost — without the slight-
est compromise in quality (or marital
bliss). Price $429.50. The Fisher 500-B,
similar to the 800-B but without the AM
tuner, $359.50. Cabinets are available
for both, in watnut or mahogany, $24.95.1

CIRCLE 48 ON READER-SERVICF CARD

Handbook — a 40 page illus-
| trated guide and component
| catalogue fer custom stereo,

| O Please include complete
specifications on the 800-B
and 500-B.

FISHER RADIO CORPORATION
21.25 44th Drive, L.I.C,, N.Y.

Zone___. State_

l

The Fisher 800-B

onada- Tri-Tel Associates Ltd.
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There are only three

finer Stereo Control

Amplifiers than this
$159.50" Fisher X-100.

(the three on the right)

Single-chassis, integrated Stereo Control Amplifiers are one
of the great Fisher specialties. The special design problems
of combining the power amplifier section with the preampli-
fier and audio control system in one space saving unit have
been solved by Fisher engineers to an unprecedented degree
of technical sophistication.

As a result, even the moderately priced, 36-watt X-100
offers a performance standard that is uniquely Fisher—and,
at the other end of the scale, the 110-watt X.1000 is by far
the most powerful and advanced Control Amplifier in exist-
ence. Between the two, the 56-watt X-101-B and the 80-watt
X-202-B are the world’s finest for their size and cost.

There are only two

finer Stereo Control

Amplifiers than this
$189.50" Fisher X-10I-B.

(the two on the right)

IIIQ_'

Q6006

I E% B L®E

C - 8

Each of these remarkable sterec amplifiers has virtually
non-measurable distortion right up to the limit of its power
rating. The superb listening quality of each is instantly
apparent but will be even more appreciated after long hours
of completely fatigue-free listening.

The top three models incorporate the exclusive Fisher in-
ternal tape switching system, which permits the full use of
all audio controls and switches during tape playback imme-
diately after monitoring—without any changes in cable con-
nections. The same models also provide a center-channel
speaker connection, which eliminates the need for an extra
power amplifier when an optional third loudspeaker system

CIRCLE 48 ON READER-SERVICE CARD
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There is only one There is no finer
finer Stereo Control Stereo Control Amplifier
Amplifier than this than this $£339.50°

$249.50" Fisher X-202-B. Fisher X-1000.

(the one on the right) (that's right!)

is installed. These three amplifiers also have suitable jacks
to accommodate the Fisher K-10 ‘Spacexpander’ reverber-
ation unit or a pair of earphones for private listening. The
X-202-B and the X-1000 offer, in addition, built-in facilities Please include complete specifications on
to accept the Fisher RK-1 remote control system. the [J X-100 ] X-101-B [J X-202-B O X-1000

| FREE: Write for 1962 Fisher Handbook — a
|
|
|
|
No one who is at all serious about stereo should miss I Fisher Radio Corporation
|
|
|
|
|

40-page illustrated guide and component
catalogue for custom stereo instaliations.

the opportunity to hear these Control Amplifiers demon- 21-25 44th Drive, Long Island City, N. Y.
strated by an authorized Fisher dealer. Even a brief listening
session will prove conclusively that no high fidelity compo-
nent can surpass a Fisher - Address

-- except another (and Th F h City Zone__ State
more elaborate) Fisher. e Is er L

Name

*Less cabinet; prices slightly higher in the Far West. EXPORT: Telesco nternational Corp., 171 Madison Ave., New York 16, N.Y. Canada- Tri-Tel Associates, Ltd.
CIRCLE 48 ON READER-SERVICE CARD
DECEMBER 1961 )
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NOW...
a Norelco ‘Continental’
Tape Recorder

for every application

guild-crafted by Philips of the Netherlands

* FOUR-TRACK STEREO AND MONO RECORDING AND PLAYBACK : 3 SPEEDS - COM-
PLETELY SELF-CONTAINED, INCLUDING DUAL RECORDING AND PLAYBACK
PREAMPLIFIERS, DUAL POWER AMPLIFIERS, TWO MATCHED NORELCO
WIDE-RANGE LOUDSPEAKERS (SECOND IN LID) AND DUAL ELEMENT

STEREO DYNAMIC MICROPHONE -

CAN ALSO BE USED AS A |

QUALITY HI-FI REPRODUCING SYSTEM, STEREO OR MONO,
WITH TUNER OR RECORD PLAYER FACILITY FOR
MIXING PHONO AND MIKE INPUTS « FREQUENCY
RESPONSE—50TO 18,000 CPS AT 772 1PS s WOW
AND FLUTTER —LESS THAN ,15% AT 72
IPS + SIGNAL-TO-NOISE RATIO—48
DB OR BETTER - CROSS-TALK~—~
55 DB « RUGGED - PORTA-

BLE - STYLED BY THE
CONTINENT'S TOP
DESIGNERS

WRITE
for complete literature and
convenient location for your
free demonstration

COMPARE
the special features

LOOK
at the low prices
LISTEN
to the matchless quality
CHOOSE
the ‘Continental’ designed es-
pecially for your requirements

CONTINENTAL *200’ (EL3541)

4-track stereo head output direc! to external
stereo preamp for portable high fidelit

tape-deck applications + completely self-
contained for 4-track mono record and play-
back « mixing facilities « lightweight, com-
pact, rugged » quality dynamic microphone.

CONTINENTAL “300° (EL3542)

+ 4-track stereo playback (tape head out-
put) « self-contained 4-track mono record-
playback « 3 speeds « mixing facilities »
quality dynamic microphone <« ideal for
schools, churches, recreation centers and
for collectors of pre-recorded stereo tapes.

NORTH AMERICAN PHILIPS COMPANY, INC., High Fidelity Products Division, 230 Duffy Avenue, Hicksville, L1, N_Y_
CIRCLE 78 ON READER-SERVICE CARD

22

CONTINENTAL ‘100" (EL 3585)

« transistorized, 7 Ib., batrery portable « re-
cords 2 hours on 4" reel, from any source
« plays back thru self-contained speaker as
well as radio, TV or record player » re-
sponse: 100-6000 cps - tapes interchange-
able with other 2-track 17 ips machines »
rugged « complete with quality microphone.

—

- ~3

—
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For Relcase of the Met Broadcasts.

SIR:
I have always wanted to write the let-
ter written by Mr. Massie, Jr., of WRVC-
FM of Norfolk, Virginia (Hicn FipeuiTy,
Qctober). requesting the issuing of former
Metropolitan Opera broadcasts. Since he
has started the proverbial ball rolling,
let me add my fervent hope that these
treasures can soon be made available
to music lovers. Many people of my
acquaintance are keenly interested in this
project. Let's hope this letter is one of
thousands that may soon do the trick
Thommas Logan
Toronto, Canada

Sir:
I heartily second the motion that the
Metrapolitan Opera make generally avail-
able long-play recordings of outstanding
opera broadcasts of past years. The “ob-
stacles” can be overcome if the Metro-
politan Opera Association really wants to
overcome them. So. please keep legislat-
ing and assaulting. if necessary.
W. Howard Johnson
Bay-Saint-Louis, Miss.

SIR:
Since the Metropolitan runs into a large
deficit each year, why not release some
of their best broadcasts through one
of the recording companies and take in
a percentage to help pay the cost of the
current season? This way, 1 hope, every-
body will be happy.
James C. Chang
New Brunswick, N. J.

Sir:
A wonderful idea in Mr. Massie's letter
concerning commercial release of Met
recordings 10 aid the opera house. Please
add my voice to the “clamor.”

Peter Morse

Santa Barbara, Calif.

Sir:
I would like to join my voice to the ap-
peal of C. G. Massie for the distribution

Continued on page 26
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AcoustiGlas

/— Free Cone —\

AcoustiCloth

Magnet Assembly

Magnet Support

34 Enclosure

Prediction:

This will be the world’s most imitated loudspeaker design.

It will never be exactly duplicated. Our patent attorneys saw
to that. But it is so obviously the right way to design a loud-
speaker that it is bound to have countless imitators.

The Fisher XP-4 is the world’'s first loudspeaker system in
which the conventional metal frame supporting the outer edge
of the bass speaker cone has been completely eliminated. This
structure is often the source of undesirable reflections from
the back of the cone, causing uneven frequency response and
unnatural coloration of the sound. It is also vulnerable to
parasitic vibration, which can result in serious distortion.

Now, unit construction, a principle that has revolutionized the
automobile industry, has been applied to loudspeaker design.
In place of the metal speaker frame, the Fisher XP-4 utilizes
the heavy walls of the cabinet itself as a massive supporting
structure for the bass speaker cone. Thus the bass speaker
and the entire enclosure are a single inseparable unit. Reflec-
tions are eliminated by packing the space behind the bass
speaker cone with AcoustiGlas. Cone breakup has been elimi-
nated by designing the cone as a rigid piston.

The combined result of these advanced design features is a
low and middle-frequency sound that recreates the original in
thrilling clarity, without a trace of ‘speaker tone.” That fatiguing
‘boxy’ sound is gone. Uneven middle-frequency ‘caw’ quality
is gone. Excessive treble hiss is gone. In their place you will
find the music itself, in direct, see-through contact with the
original performance, clean and full-bodied. For only in the
Fisher XP-4 are the all.important middle frequencies totally
unaffected by reflections that are invariably generated between
the back surface of the cone and the near surface of the
conventional speaker frame. The proof is in the listening.

The Fisher XP-4 reflects, in its every aspect, the precision
engineering that brought it into being and made it possible to
produce this novel design with such complete success. It will
set the standard in speaker design for years to come.

Available in oiled walnut, cherry or mahogany, $199.50*%,
In unstained birch, sanded finish, $189.50%.

The Fisher XP-1, the revolutionary ‘Free-Piston’ 3-way speaker
system that proved it was possible to combine high bass com-
pliance and high efficiency in a compact enclosure, $129.50%.
(Unstained, sanded, $124.50%.)

The Fisher XP-2, the 2-way speaker system that combines
Fisher XP design principles with moderate price, $84.50%.
(Unstained, sanded, $79.50%.)

FREE! Write for 1962 Fisher Handbook—a  j»
40-page illustrated guide and component 1
catalogue for custom stereo installations.

[ Please include complete specifications on

-
: SR
|
| the XP-4, XP-1 and XP-2. o
I
|
|
I
|
|

NDOOK

o —

Fisher Radio Corporation
21-25 44th Drive, Long Island City, N. Y.

Name . _—

Address

___ _7one State.

The Fisher

*Prices slightly higher in the Far West. EXPORT: Telesco International Corp.. 171 Madison Ave., New York 16, N.Y, Canada: Tri-Tel Associates, Ltd.
CIRCLE 48 ON READER-SERVICE CARD
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What happens when the
fidelity manufacturer

World's first 80-watt single-
chassis stereo control-amplifier
kit: the completely new Fisher

KX-200 StrataKit.

World's first kit-building manual
with each page corresponding
to a separate stage of kit con-
struction, separately identified.

World's first d"Arsonval labora-
tory-type calibration meter in-
cluded with a single-chassis
stereo control-amplifier kit.

Now anyone can make as fine an amplifier as Fisher (with a Fisher StrataKit)

When the KX-200 Stereo Control Amplifier, first of the new
line of Fisher StrataKits, made its appearance, the entire
concept of high-fidelity components in kit form entered a
new, exciting phase. For the first time, a kit is backed by a
name with the tradition, acceptance and stature of Fisher.

Before Fisher could stake its reputation on a product to be
constructed by the purchaser, two requirements had to be
unconditionally satisfied. First, the performance of a Fisher
kit had to meet the same guaranteed Fisher laboratory stand-
ards no matter who assembled it — Fisher laboratory tech-
nicians or a totally inexperienced builder. Second, construct-
ing the kit had to be a pleasure, not a problem.

Fisher engineers have responded to both of these unusual
chalienges brilliantly, as will be evident to any builder of the
KX-200 StrataKit. He will own the finest 80-watt Stereo
Master Control Amplifier that Fisher knows how to make.

The StrataKit method of kit construction permits assembly
by easy, error-proof stages (strata), each stage correspond-
ing to a particular page in the Instruction Manual and to a
separately identified, transparent packet of parts. Major
components come already mounted on the chassis, and
wires are pre-cut for every stage—which means every page!
Errors of omission, if any, can thus be checked stage-by-

stage and page-by-page — before proceeding to the next
stage. There are no surprises with a Fisher StrataKit, no
unexpected problems, only the pleasure of accomplishment
and of effortless learning.

Outstanding Features of the Fisher KX-200 StrataKit:
80 watts IHFM music power—the maximum available today
with any control-amplifier kit. Harmonic distortion 0.4%.
Hum and noise 93 db below full output.

Buiit-in d’Arsonval laboratory-type calibration meter — a
Fisher exclusive. Permits precise adjustment for peak per-
formance; assures optimum resuits from the start and in
the years ahead.

Center-channel speaker connection without the need for an
additional power amplifier and with front-panel levei control
facilities —unlike any other kit now availabie.

All tubes except output stage DC-heated for fowest hum;
low-impedance full-wave silicon-rectifier power supply for
best voltage regulation; massive output transformers.

Architectural brass-finish control panel to match all other
standard Fisher-built components and to fit standard Fisher
component cabinets. Price $169,50, less cabhinet.

CIRCLE 48 ON READER-SERVICE CARD
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world’s leading high

deci

World's first 30-cps-resonance woofer
in a low-priced loudspeaker kit, plus
advanced mid-range and super-tweeter
designs with LC crossover network.

World's first slim-line loudspeaker sys-
tem kit: the ingenious Fisher KS-1.

des to make kits?

world’'s first ltoudspeaker system kit
that can as easily hang on the wall as
stand on the floor or 3 shelf—thanks to
slim-line design.

. . . and as fine a loudspeaker system, too!

You will have to do some strenuous convincing before any-
one believgs that your superb-sounding and elegant-looking
Fisher KS-1 loudspeaker system was home-built. A three-way
systent of this caliber would be important news even if it’
were factory-assembled, especially as it is of the new slim-
tine form, which requires ultrasophisticated engineering for
top results. But, thanks to exceptionally careful and imagi-
native planning by Fisher engineers, anyone can build the
KS-1 and have Fisher performance at an important saving.

This is the only slim-line speaker system available in kit form
and it is designed around the most advanced components:

10-inch free-piston woofer with 30 cps free-air resonance
and 4 |b. magnet structure; 5-inch AcoustiGlas-packed mid-
range unit; separate super-tweeter; fully wired and balanced
three-way LC dividing network with 1400 cps and 5000 cps
crossovers; 18” x 24” x 5” cabinet packed with AcoustiGlas
padding; matching grille cloth,

You install the driver units, connect the network, complete
the preassembled cabinet—and you are the owner of a truly
high-quality loudspeaker, which can be either wall-hung or
placed anywhere on the floor or a shelf.

The sound of the Fisher KS-1 will astonish you; it is ex-
tremely clear, with precise transients, and at the same time

full and rich—quite unprecedented in a system of this size
and price. Don't miss a demonstration at your authorized
Fisher dealer.

Price, sanded and ready for any finish, in birch, $59.50%;
$64.50*in walnut. Factory assembled in birch, $84.50%.

FREE: Write for 1962 Fisher Handbook —a [Fr=
40-page ilfustrated guide and component |
catalogue for custom stereo installations.

[ Please include complete specifications on
the KX-200 and KS-1. [

r

|

|

|

|

|

| Fisher Radio Corporation
: 21-25 44th Drive, Long Island City, N. Y.
|

|

|

|

|

|

Name

Address

Zone State.

The Fisher

#Factory assembled in oiled walnut, $89.50. Prices shghtly higher in the Far West. £XPORT: Telesco International Corp., 171 Madison Ave., New York 16, N.Y. In Canada: Tri-Tel Associates, Ltd
CIRCLE 48 ON READER-SERVICE CARD
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TOSHIBA
FM/AM

10 TRANSISTOR
PORTABLE RADIO

Model 10TL429F

e It takes more than mechanical
specifications to achieve the superior

pertormance of this Toshiba FM/AM transistor portable. It takes the

o

:lu'”l.."

l.l“-tt.*.

facilities of the world's largest manufacturer of transistors . . . advanced
engineering techniques and the skill of master craftsmen .. . devotion
to the ideal that quality must be built-in, not talked in. When you
visit your dealer and see how beautifully it has been styled, when
you hear the clarity of its FM tone under all atmospheric conditions
and free of electrical interference, when you turn the dial and discover
how your favorite FM and AM stations are tuned in with needle-point
sharpness, when you test its power in remote weak signal areas
and discover its amazing pick-up . . . you'll accept no other.
Outperforms competitive models selling up to $150.00, by actual test.

Complete with 4 “D" cell hatteries, earphone
and genuine deluxe cowhide carrying case . , . 89.95
FEATURES: 10 transistors, 5 dicdes, 4” PM speaker, exlernal telescopic antenna, built.in Ferrite

core antenna, push-button band controls. 3 jacks; for earphone, extension speaker, FM tuner output.
Chrome finish carrying handle. Size: 83" w., 5% h., 234" d.

There is a
qualitv-built
Toshiha for
everv gift need
or budget . ..
from 15.95

6 TRANSISTOR
TRAVEL CLOCK RADIO

Model BTC-485: Tne indispensable Toshiba 6 transistor
travel clock radio for the man on the go. Automatic!

Wakes him up to music. Fits nto pocket or brief case
Complete with batteries .......... ... .....59.95

TRANSISTOR

RADIOS

for the quality conscious

TRANSISTOR WORLD CORP. - 52 BROADWAY, NEW YORK 4, N. Y.

Canadian Distributor: Regal international Corp., 185 Van Horne, Montreal
CIRCLE 107 ON READER-SERVICE CARD
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LETTERS
Continned from page 22

of the Metropolitan Opera treasures of
the past. Certainly, it seems, there are
enough “consumers” on the national level
to prove this proposal feasible. And cer-
tainly, only the best of the vault treas-
ures would be pressed and offered for
distribution, thus preventing any waste
of money expended in the manufacturing
of discs of negligible demand.

A possible answer for predicting the
popularity of a given performance would

be_an individual production subscription,

wherein  the number of sets to be
pressed would be determined beforehand
by orders placed by subscribers.
George F. Reis
St. Louis. Mo.

The five letters published above are a
sampling of many that have already
heen  received on  this subject, all of
them enthusiastically urging that some
means he found of making at least the
best of past Metropolitan Saturday after-
noon  performances available 1o the
public on records. In view of the strong
interest in these recordings, we invite
comment from the Metropolitan man-
agement, and from tie responsible rec-
ord company officials.

Two Views on Canby's Defense.

SiR:
I greatly enjoyed Fdward Tatnall Can-
by's article on stereo (“Stereo for Peo-
ple Who Hate Stereo.™ Hicnt Firrimy.
September). Especially appreciated was
his contention that monophony is now
“inadequate in fundamental respects. for
all music . . . with no exceptions.”
Jack Diether
New York, N, Y.

Sir:

As u record collector [ greatly appreciated
Mr. Canby’s defense of stereo. But |
think most scrious collectors are more
interested in the music (and the per-
formance) than the sound. The finest
sound will not make a poor performance
any better. while many poor-sounding
but superior performances have been
even more popular on LP than in their
original shellac versions.

In the field of vocal music. this dis-
tinction is most in evidence. Stereo rec-
ords of operas (as well as works for
double chorus by Gabricli and Bach)
are very nearly the ultimate in tonal
recalism. But as long as Caruso and Flag-
stad (in Tristan) are pretty much without
sterco rivals. sound alone is not enough
to supersede them. The principal ob-
jections to stereo are only: 1)} Manufac-
turers’ emphasis on sound when it is the
only attraction for an otherwise inferior
performance. and 2) cost. When stereo
tuner-amplifiers and good matched speak-
ers become available for a lower price,
stereo will be much more attractive.

P. L. Forstall
Evanston. Il

Conmtinued on page 31
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AMPEX

LISTENING YOLUME o= FAST WINDING = . P
—

IT TAKES MORE THAN ADDING A 4-TRACK RECORD

HEAD TO MAKE A 4-TRACK RECORDER

With 100% more recorded information on the same width of tape, the alignment of

4-track tape is critical. This alignment is the result of meeting two basic requirements:

1. Precision heads that permit narrow-track recording without loss of perfermance of
normal, wide-track recording.

2. Precisicn “tracking” of the tape across these heads.

Even the slightest variation (the thickness of this piece of paper, for example) represents PRESENTS

enough misalignment to noticeably reduce frequency response and signal-to-noise ratio,

and induce crosstalk between tracks — all unsuitable for true high fidelity recording and

reproduction. The “4-track recorders” of non-professional design either lack this precision

or can quickly lose it in simple transporting or jarring.

Two years in development, the new 1200 Series incorporates many of the precision tracking

and narrow-track head techniques of Ampex Professional and Instrumentation recorders.

The new 1200 Series makes possible the convenience and economy of 4-track recording/

reproduction with full professional quality previously attainable only in 2-track.

FINE-LINE clignment — the first high fidelity adaptation of tracking techniques and tape gu
instrumentation tape equipment. FINE-LINE alignment an the 1200 Series provides full frequency
(.043”) in precision alignment witk the channel width (.043") of the record and playback heads
tape leaves the supply reel and continues past: (1) the constant-tension holdback; (2) the new 4
4-track record head; (4) the micro-adjusted tape guide; (5) the 4-track playback head; (6) the ¢
reel. é:" are precision mounted on (7) a professional, micro-milled die cast frame to guarantee fin.
recorder.

THE FINE LINE
AMPEX 1200

NEW PRECISION TAPE TRACKING in the 1200 Series required track-
ing techniques in the tape guidance system previously used and associated only with
professional recorders and muiti-track instrumentation tape equipment. The key to these
techniques is providing perfect alignment of the tape from the time it leaves the “supply”
reel until it reaches the “takeup™ reel. This is lost in most 4-track recorder construction
when the stamped metal plate (conventionally used in home-recorder construction) strains
or warps out of alignment from the weight of the motor, clutches, flywheel, and other

Ampex adds a major contribution to 4-track

mechanical assemblies that hang from this top plate. The kind of alignment necessary for recording and reproduction with the intro-
narrow-track recording requires the stability of a professional-type, die cast frame - ! i E ali :
micro-milled in one operation so that the tape guidance system and head assembly are dmation wf '_:INE EIESE “Hgnmani !n
mounted on the same reference plane. And that’s exactly what Ampex has done In the the 1200 series 2-and 4-track stereophonic
1200 Series. We call it FINE-LINE alignment. You can see it by looking under the and 4-track monophonic tape recorder /

top plate. You can hear it when you record and playback 2- and 4-track stereo tape or
4-track monophonic tape. It costs slightly more, but is lower cost in the long run. On the
average, Ampex-built recorders outlive lower-cost machines two to three times.

reproducers
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The New 1200 Series Includes over 170 changes in design to provide highest
performance and trouble-free operation. Among the major feature and con-
struction advantages are:

{A) Exclusive, automatic tape take-up — eliminates the annoying problems
of hand threading.

(B) Built-in mixer — 4 inputs (2 mic, 2 line) for professional recording
techniques.

(C) Master selector switch — permits simple changes from stereo to mono,
choice of individual track, A-B comparison of original and recorded
program, sound-on-sound, automatic shut-off.

D) c?nstant holdback tension — provides equal tension throughout reel
of tape.

(E) Selective Erase Head — permits increased monophonic flexibility with
sound-on-sound, language study, etc.

{F) Precision recording level meter — for accurate, professional quality re-
cording, reads both channels by simple switching — provides easy com-
parison and balancing of recording levels.

SPECIFICATIONS Tthe Ampex 1200 incorporates the widest

range of abilities ever built Into a single unit:

RECORDS 4-track stereophonic
4-track monophonic

PLAYS 4-track sterecphonic
2-track stereophonic
4-track monophonic
SPEEDS records and plays at 3% and 7% ips with up to & hours,

32 minutes of monophonic recording or playing.
RECORDING INPUTS: High impedance inputs (radio—phono—TV—auxiliary).

Approximately 0.25 v rms for maximum normal recording level; high im-

pedance {600.v) microphone inputs.

PLAYBACK OUTPUTS: Approximately 0.75 volts rms from cathode follower
with tapes recorded to maximum normal recording level.

FREQUENCY RESPONSE: 50-15,000 cps *2 db at 7Y% ips; 50-8,000 cps =2
db at 3% ips.

SIGNAL-TO-NOISE RATIO: Better than 55 db at 7% ips; Better than 50 db
at 3% ips.

FLUTTER AND WOW: Under 0.2% rms at 7¥2 ips; Under 0.3% rms at 33 ips.
{Measured according to American Standards Association.)

ey

.

-

Model 1260 with pair of match-
ing Ampex Amplifier-Speakers
72010)

Mode! 1250 — Without case
fnot shown)

AMPEX AUDIO COMPANY - Sunnyvale, California

Model 1260 — Portable

(G) Exclusive "Auto-Set” shut-off — offers choice of 2 automatic shut-off
positions for unattended recording or playback.

(H) Convenient speed change (3%-7'2) — rugged, dependable.

(I} Professional recording electronics — (similar to Ampex 351 series broad-
cast recorder) insures professional recording quality.

()) Directional selective braking — provides quick, positive stops without
stretching thin-base tapes.

(K) Heads — separate erase, record, playback for optimum performance in
each function.

(L} Tape transport—a precision system of constant-holdback tension, power-
ful 4-pole uniform-speed motor, and capstan assembly provide mechanical
specifications (wow & flutter) comparable to broadcast recorders.

(M) Die cast frame.

(N) Tape position indicator.

TIMING ACCURACY: Perfection of pitch to within 34 of a half-tone.
HEADS:

Manufactured to the same standards of precision that exist in Ampex broadcast and
recording studio equipment. Surfaces are lapped flat within 10 millionths of an_inch,
resulting in uniform performance characteristics throughout the life of the head. Stereo
head gap alignment: the one head gap in the stack with respect to the other is held
within 20 seconds of arc, equivalent to less than 10 millionths of an inch — a degree of
preclsion achieved through use of a unique process involying micro-accurate optical
measurements within a controlled environment. Head gap length is 90 millionths of an inch.

DIMENSIONS: Portable cases 9 x 15” x 17%”. Unmounted recorder 13"
x 6%" depth below top plate, 134" above. Recorder weight 36 pounds.

POWER REQUIREMENTS: 117 volts, 0.9 amperes, 60 cps (recorder); 117 volts,
0.5 amperes, 60 cps {amplifier-speaker).

SPECIFICATIONS STANDARDS:

(1) These technical specifications qccurately reflect the true performance of
every unit off the production line, not a hand-picked sample.

(2) These are professional specifications. measured by professional equipment
standards and instruments and are comparable to those used in broadcast
and recording industry.

As such, most of these ratings are conservative and individug! units may be

found to exceed these published specifications. These specifications are not

comparable to *'sales literature specifications’’ often used in consumer recorder
merchandising.

Model 1270 — Portable with
built-in matched pair of
amplifier-speakers

[ | THE FINE LINE

AVTER L AMPEX 1200
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LETTERS
Continned  from page 26
Crossed Wires

SIR:
A close check between two issues of vour
fine maugazine discloses a perplexing dis-
crepancy. In the issue of May 1961, Mr.
Gelatt, under the heading “Music Mak-
crs.” states that RCA's opera plans for
this summer include a new recording of
Wagner's Die Walkiire, done in Vienna,
with Herbert von Karajan conducting.
Then along comes Mr. Landon in Scp-
tember. writing from Rome. In talking
about Frich Leinsdorf’s just finished work
on Lua Bohéme, Mr. Landon says that
Leinsdorf flew off to London to start on
RCA’s new Walkiire! Which is accurale.
L.ondon-Landon-Leinsdorf. or Vienna-
Von Karajan-Gelatt? Please help me out
of the confusion. and at the same time
cnlighten other operaphiles.

William W. Wakefield

Potsdam. N.Y.

RCA Viector informs ns that the Lan-
don/Leinsdorf combination is the right
one.

More on Organs

SIr:
I have just read the interesting letter from
Mr. Case Mandersloot (Higie Finruery.
August) regarding organs in England and
Holland. Since he did not mention the
organ at Teyler's Museum in Haarlem. I
must do so. for it is of the greatest in-
terest to musicians and to audiophiles,
This organ came to my attention in the
Scientific Monthly of October 1955, in
a paper by Dr. A. D. Fokker. the designer
of the organ. describing the theory on
which the tuning is based, and a review
of the history of various temperaments.
This organ is tuned in fifths of a tone.
and an organist who has made himself
familiar with its multiple keyboards can
play in tust intonation. obtaining effects
such as those produced by experienced
a cappella singers or good string quartets.
By this system of tuning the faults of
equal temperament are escaped. although
the instrument is not easy to play. This
organ is a long step forward in music.
and should receive the attention of musi-
cians and acoustical experts. I saw the
organ in 1958, and was greatly impressed.
Dr. Fokker has written me recently that
the monthly recitals have been resumed.
Alvin R. Lamih
Los Gatos, Calif.

Learning the Hard Way

After reading Mr. Joseph H. Chuille’s
letter (HiGy FipkvLirv, September). | can
tell you that he is by no means exag-
gerating. I [earned the hard way to send
my equipment back to the factory for re-
pairs. Unless you know somecone who
is honest and will repair it properly. don't
buy anything that the manufacturer won't
repair in his own shop.

D. A, Gilhert

Angolu. Ind.

DecemBEr 1961

a place for
everything

gk

everything
in its place

new packaging concept simplifies and speeds
assembly of these deluxe kit components

One of the many outstanding Daystrom features is the attractive, functionally
oriented packaging of each kit. Thorough engineering is reflected in every area . ..
in quality, in classic design, in performance . . . in the organizational concept empha-
sizing simplicity and ease of assembly. The colorful display package includes resis-
tors, capacitors, ctc., neatly labelled, arranged in the order used and protected by a
clear plastic covering. All mechanical parts are mounted on the chassis ready for
wiring, and an easy-to-follow, diagrammatic “check-by-step” manual makes kit
building a money-saving pleasure.

AMPLIFIERS FM MULTIPLEX TUNERS CHANGER SPEAKER
{rom $54.95 $37.50 from $59.95 $89.95 $64.95

DAYSTROM PRODUCTS CORPORATION
Box 167 St. Joseph, Michigan
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Compared with four other leading brands, the
General Electric Orthonetic Carlridge gives
flattest, widest frequency response of all . ..
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Only
General
Electric
gives
you
this:

~ New Orthonetic
Stereo Cartridge

Purest musical response—

even beyond 20,000 cycles!

Breakthrough in musical repro-
duction! General Eleetric’s new
ORTHONETIC Cartridge gives
precise, undistorted reproduction
of every note on your high-fidelity
records—even at frequencies above
thenormal range of human hearing!

Even the most subtle overtones come
through . .. Ordinary cartridges fall
off sharply in frequency response
above 15,000 cycles per second.
They shave off the higher over-
tones that give orchestral instru-
ments their characteristic color.
To prevent the loss of the higher
harmonies, General Electric engi-
neers developed a revolutionary
new suspension and damping sys-
tem. This exclusive system ensures
that all harmonic frequencies are

reproduced without loss, and in
their proper relationship to the
fundamental.

This means that every instru-
ment has its true coloration; even
the most sensitive ear can listen
without the fatigue caused by mu-
sical distortion.

Tracks at pressures as low as one
gram, prolongs record life . . . The
mass of the moving system of the
ORTHONETIC is less than one-
thousandth of a gram. This mini-
mal mass permits the styvlus to
trace faithfully record-groove pat-
terns that require it to stop and
start as frequently as 40,000 times
per second! The low tracking pres-
sure also minimizes wear on your
valuable records.

Specifications for General Electric VRI000-5 5 mil Diamond Sterec
Cartridge (Also available with .7 mil diamond stylus, for record changers that track from 3-7
grams vertical force). Application: Professional-type turntable and tone arm, or any quality
changer that tracks below 4 grams vertical force. Recommended Tracking Force: 1-3 grams.
Lateral Compliance: 6 x 10 cms/dyne. Vertical Compliance: 9 x 10-¢ cms/dyne. Frequency
Response: 20 —20,000 cycles per second =3 db. Recommended Load Resistance Each Channel
for Flat Response: 47K chms. Output: 1 millivolt per cm/sec. minimum. Separation between
Channels: 25-30 db per channel at 1000 cycles. Channel balance at 1000 cycles 2 db or better.
Resistance: 1100 chms per channel, nominal. Inductance: 400 mh, per channel, nominal. Shield-
ing: Triple mu-metal. Mounting Centers: Standard Y2” mounting centers. All measurements
taken from RCA Victer stereo test record no. 12-5-71. Audio Products Section, Decatur, IIl.
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For

Those who have been watching for a major advance-
ment in components to up-date their stereo systems,
instantly recognize it in the Bell ©2445.”

Notice, first, that without any compromise in their
individual performance, Bell has integrated a 2-
channel, 44-watt stereo amplifier and sensitive stereo
tuner on one chassis. For the first time you have every-
thing needed to play stereo from all sources (and
ready for future multiplex reception), with every
advanced sterco feature, in one master component no
wider and but little deeper than an individual ampli-
fier or tuner.

Equally obvious is Bell's new concept of styling and
functional panel design. The 5 controls you regularly
use are in one group, emphasized by size and color.
All desirable “professional” controls are present, but
sensibly subordinated. Exotic controls are absent.
Note, too, the striking beauty of the deeply recessed

what's really new
look closely at this

in stereo,
picture

gold-anodized panel and modern enclosure of walnut
vinyl-steel. This component belongs in tasteful room
settings. Or, if you prefer panel mounting, you simply
remove its cover and slip it in.

The Model 2445 is one of a complete line of Bell
stereo amplifiers, FM/AM stereo tuners and combi-
nations, all matching with the famous Bell Stereo
Tape Transport. New Bell speakers complete your
matched stereo system. See them, hear them, at your
Bell dealer’s. Or write us for catalog.

A @Q& SOUND DIVISION

Thompson Ramo Wooldridge Inc., 6325 Huniley Rd., Columbus 24, Ohio
tn Canada: Thompson Products Ltd., St. Catharines, Ontario

CIRCLE 18 ON READER-SERVICE CARD
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The only turntable/changer

is the DUAL-GUSTOM.

But they look the same? Naturally. All
the changes and refinements are under-

neath. Where it counts. No added frills or’

chrome. Only improvements—on a ma-
chine that offers honest, outstanding per-
formance—performance and operating
features that any other unit would give its
eycteeth for.

If you consider yourself a discerning
buyer who shops an honest value you’ll
consider the Dual-Custom. Otherwise, you
just won't.

_ But if you're the individual you (and we)
like to think you are—you’ll warch the
Custom perform, hear it reproduce, inspect
its fcatures. rus it through its paces, read
the fine print in the available literature.
Then you'll examine all other machines—
regardless of price.

Having done that, we maintain that yorr
judgment will do a better job selling the
Dual-Custom than we could ever do. Why
not get all the information on the Dual-
Custom. Remember, you actually haven't
shopped until you've examined all the facts.

Write: r
united dudio

WIGO « PRODUCTS OF DIBTINCTION ¢ OUAL

12 West 18th St., New York 1L N.Y.
CIRCLE 39 ON READER-SERVICE CARD
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For release on the
RCA Victor tabel a
London-Decca team
recently put in eight-
cen Walkiire SES-
sions at Walthamstow
Town Hall: conduc-
tor, Erich Leinsdorf; cust, Birgit Nilsson
{Briinnhilde). Gré Brouwenstijn (Sieg
linde). Jon Vickers (Siegmund), David
Ward (Hunding), George London (Wo-
tan), and the Belgiun soprano Rita Gorr
(Fricka). With everybody in good form
and spirits—including the London Sym-
phony Orchestra  (many of whose
younger members have never played
Wagner in the opera pit)—the Walkiire
recording went ahead in long leaps.

LONDON

Todesverkiindigung Without Pain. “Im-
agine!™ exclaimed Miss Nilsson, “the
whole of the Tadesverkiindigung [Brinn-
hilde's death-intimation to Siegmund,
Act I1] was done in a single take.”

“Splendid!” 1 said, feeling that retakes
of the Todesverkiindigung must be one
of the worst trials known to man. “1
find once through tiring enough.”

“1 too,” said Miss Nilsson, with the
tranquil candor of the true prima donna,
“find the Todesverkiindigung a bore.
There are singers and orchestras and con-
ductors who delight in taking it more
slowly than need be. You know Wotan's
Erzéililung in the same act? [ remember
a performance in Rome. [ sat in front
of the All-Father with my spear at the
slope, wondering when his Narration was
going to end or whether it ever would.
Suddenly, during a piano bar. the noisiest
yawn | ever heard echoed round the
theatre from somewhere in the third tier.
I couldn’t help thinking to myself. ‘How
right you are! Of course, that was in
Italy. where I'd guess that few people
who go to Wagner understand any Ger-
man. Their heads are full of their own
lunguage and their own arias.

"Covent Garden is another matter.
Whether most Englishmen know German
I couldn't say. but your Ring audiences
are marvelous: still. silent, ears wide
open, enthusiastic when the curtain falls.
The only thing 1 have against Covent
Garden is the dinginess and dust back-

| stuge—especially the dust.”

www americanradiohistorv com

Nilsson's  Brimnhildes. The claim is
often made for Miss Nilsson that she is
now unquestioned heir to Flagstad’s man-
tle, that she has become the world’s pre-
mier Brinnhilde and Isolde. When this
is suggested to her she smiles with a trace
of assent but says. "I am content to be as
good as I can be without worrying
whether I'm the best. Too many com-
parisons are made nowadays. One critic
writes. ‘Nilsson doesn’t sing like Callas.
or ‘Callas doesn’t sing like Nilsson.” An-
other critic says, ‘Nilsson doesn’t sing
like Tebaldi,” a third, ‘Nilsson doesn’t
sing like Lotte Lehmann. But why
should 1? After all, I am me. We're all
so busy nowadays competing with our-
selves in the recording studios, each try-
ing to do better than her last disc, that
we hardly have time to compete with
each other.”

What, I asked, wus her most mem-
orable Briinnhilde experience since she
first sang the role (the Siegfried Briinn-
hilde. to be precise), at Stockholm eleven
years ago? She replied:

“The Briinnhildes I shall never forget
were those 1 sang for Hans Knapperts-
busch at the Munich summer festival of
1955,  Before that T had sung all three
Briinnhildes [Walkiire, Siegfried, and
Gatterddmmierung] in Swedish only. 1
was still learning the German words on
the plane from Stockholm. 1 had under-
taken to sing the lot not only in German
but without cuts and without rehearsals.
Knappertsbusch met me at the airport.
He said, ‘Here is the brave girl!" I can't
say he was exaggerating. Two nights lat-
¢er I opened with Walkiire before two
audiences. one in the theatre, one on the
air. I made one or two mistakes, nothing

serious. And so it went to the end of
the Ring. How I did it I still don't
know.”

On the international opera house

scene, Miss Nilsson is booked ahead until
the beginning of 1964-—a ‘“‘horrible
thought.” she says. But, on reflection,
she goes on: “l can’t afford to grumble
at the cutting down of my family life
and at not being able to sleep in my own
bed most nights of the year. I dreamed
of being a singer from childhood. Now

Continued on page 36
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Just Married

To share a chassis: the PiLoT 602 Stereo receiver and Multiplex!

America's most popular Stereo receiver—the
PILOT 602—now available with built-in Multiplex.
The new PILOT 6028 (S for Stereo) is the perfect
instrument for any system. The 14 control Stereo
preamplifier insures complete flexibility in repro-
ducing radio, records or tape. The 30 watts delivered
by the Stereo amplifier is more than enough to drive
any speaker system. An FM/AM tuner and the most

T — — _ﬂ» o
sTRaEc P MuLTisLar SIS sciu

TUNER.AuL. o)

PiLoT 602M FM Multiplex Stereo receiver. For those who
wani all of the features and power of the 6025 but do not
require AM reception, the PILOT 602M represents the greatest
value ever offereu. PILOT 602M complete with cover, $249.50

advanced Multiplexer yet designed give you FM or
AM Monaural reception, FM/AM Stereo reception
and FM Stereo reception. And, all of this in one
single instrument that is still the most compact,
coolest operating unit available. UL listed, too.
Simply add a pair of speakers and a record changer
or turntable and you're ready to enjoy music at its
finest. PILOT 602S complete with cover... $299.50

.........................................

pdlof Radio Corporation
37-22 36th Street
rong island City 1, New York

Please send me information on the new Pilot 6025
and 602M

Name
Address

City. State
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Neshaminy,
Pennsylvania

Send for literature, installation & construc-

kit form for installation in your own cabinet
tion data.

or for custom installation where the very

A-/
a complete component speaker system in
best sound is desired in minimum space.

frequency driver

Jan Kt

NESHAMINY ELECTRONIC CORP.

Comprising the JansZen* Electrostatic mid & high
mounted on al19%2” by 16" panel for easyinstallation.

and our Model 350 Dynamic Woofer

.; N
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NOTES FROM ABROAD

Continued from page 34

that the dream has come true it would
be childish to moan about these things.”

Shakespeare—Every SyHable. Sir John
Gielgud was in the thick of producing
a Zeffirelli-designed Orhicllo at the Shake-
speare  Theatre, Stratford-upon-Avon.
when Peter Wood (an associate director
of that and other theatres. as well as a
recording and television practitioner)
pried him loose for three days in a re-
cording studio near Hyde Park Corner—
this. at the behest of the Shakespeare
Recording Society Inc. and Caedmon
Records.

As we understand it here. Caedmon
intends to put on disc every extant syl-

Sir John Gielgud

lable of Shakespeare, the poems ro less
than the plays. Some of the plays are
already on the market. recorded under
the direction of either Howard Sackler
or Mr. Wood. The latter’s first two
contributions were The Winter's Tale
(with Gielgud and Peggy Ashcroft) and
Measure for Measure (with Gielgud.
Margaret Leighton, and Sir Ralph Rich-
ardson); his third venture is Richard I,
with Sir John as the King.

Mr. Wood details his experiences as
follows: “We put in thirty hours. mostly
in sessions of six hours a day. Occasion-
ally 1 have tried a nine-hour day. but.
if you're using the same group of actors.
it doesnt work out. After six hours any
actor is past his peak. One has to be
careful. 100. about retakes. A second re-
take may come off. A third usually
shows loss of quality. And for actors
stercophonic recording has its own ter-
rors and inhibitions. The slightest rustle
is picked up. If you don't take care. you
are caught breathing like a grampus.
Apart from technique there's the ques-
tion of style. You have to hit on some-
thing between the rudio approach. which
in itself is much too neutral. and outright
‘theatre.” which is much too exuberant.
... Well. we'll see. I don’t think we've
done badly.”

www americanradiohistorv com

Richard 11, in Particular. The director
continued: “Sir John must have been
playing Richard Il for thirty years.
though the thing's hard to believe. He's
firm as a rock. He listened to playbacks
of his own work ruthlessly. often pro-
fessing  himself  dissatisfied  when
everybody else was pleased. 1 must say
that whenever he recorded any passage
a second time he did so with improved
effect. But retakes were few. One thing
especially pleased us. The whole of the
big scene on the walls of Flint Castle.
Act [l Scene 3—"We are amazed: and
thus long have we stood/To watch the
peaceful bending of thy knee . . .”—was
recorded at one go and didn’t need re-
fouching. although it involved six voices,
That showed what can be done once your
cast has overcome the technical problems
and really warmed up.”

Both because of its own nature and
because of the Society’s general aim—
viz.. the study of the spoken word—this
Richard Il will have few added sound
effects. When I spoke to him. Mr. Wood
had just finished editing the speaking
tapes and was sorting out noises for back-
ground. The faintest twitterings and
stirrings will hint at the open-airness of
the outdoor scenes. in contrast to the
slight echo tone that has been used for
the Presence Chamber., Of “tune music™
there will be none. In Afcasure for
Measure Mr. Wood used bells. In
Richard II drums are likely to be the
ruling symbol. Mr. Wood is using a
whole range of them. from timps to
bongos. and many of the leading char-
acters will be introduced or accompanied
by signature rhythms. CuaRLES RFID

Cantate, a relatively
small German record
company. has been in
existence since 1957,
when Dr. Karl Merse-
burger. a publisher in
Darmstadt. and Prof,
Wilhelm Ehmann. a well-known musi-
cologist, announced plans to produce an
entire catalogue of recordings devoted
exclusively to Protestant church music.
This remarkable project was greeted with
enthusiasm on the one hand and consid-
erable skepticism on the other. For once
the skeptics were wrong. One excellent
record after another has appeared under
the Cantate label to meet widespread
critical acclaim. This altruistic enterprise
has also flourished commercially, to the
point where its catalogue now hoasts
about 160 records on which are included
some five hundred compositions,

DARMSTADT

The *“Bach Studio.” Naturally enough.
choral music makes up a goodly part of
Cantate’s production. In the center stand
the works of J. S. Bach, comprising the
“Bach Studio.” which. when complete.
will consist of twenty records of fifty-
nine cantatas. two discs of the eight mo-
tets. and eight albums devoted to the
larger choral works (Masses. Passions.
ete.). The cantata series is concentrated

Continued on page 38
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YOU GET
ALL THIS WITH

ONE FULL HOUR
OF PRE-RECORDED
MUSICAL ENTERTAINMENT

Silk Satin and Strings

Jalousie
Laura
Falling in Love
From This Moment On
Holiday for Strings
Sleepy Lagoon
It's All Right With Me
Stella by Starlight
Out of My Dreams
El Choclo
Blues in The Night
Jazz Pizzicato

Gigi
Title Song
Waltz at Maxim’'s
Thank Heaven for Little Girls
The Parisians
I Remember It Well

The Night They Invented Champagne
Reprise: Gigi

My Fair Lady

On the Street Where You Live
I've Grown Accustomed to Her Face
With a Little Bit of Luck
| Could Have Danced All Night
The Rain in Spain
Wouldn't It Be Loverly
Show Me

DECEMBER 1961
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*TRIPLE TREAT SPECIAL

Y Original Broadway arrangements of 13 1op tunes from both “*Gigi”
and “My Fair Lady,” re-creating the sparkle of opening night for
thirty entertaining minates

% PLUS “Silk Satin and Strings.” a half-hour of all-time favorites
including **Blues in the Night,” *"Holiday for Strings,” and ten more
memorable melodies...two current caralog albums (Concertapes No.
4T-4001, $7.95, and No. 4T-30006, $6.95) combined on one hour-long
Tarzian Tape to give you a $14.90 value

A PLUS a full 7-inch reel of blank Tarzian Tape, factory-sealed in
protective plastic and quality-guaranteed.

This entire “Triple Treat’ package is now available at leading tape
dealers for only the price of two recls of blank Tarzian Tape and $1.49.

Here is music for pleasurable listening, imaginatively interproted
by Caesar Giovannini and the Radiant Velvet Orchestra in true sterco
sound. It covers the entire range of popular music at its best...from the
romantic “Falling in Love With Love™ to the toe-tapping tempo of
“The Night They Invented Champagne.” This is current catalog music,
available now at a price far below the retail cost—and combined on one
professional-quality Tarzian Tape to provide a full hour of musical
entertainment.

As you listen, your ears will detect a wide requency response and
dynamic range; a smoothness and clarity of sound unusual even in high-
fidelity stereo tapes. That's when you should unwrap the blank reel
of Tarzian Tape. Use this tape to record a special FM program, or
several favorite records. We’ll bet that the playback will reveal the same
depth and realism that you enjoyed on the studio-produced tape.

Hard to believe? That’s exactly why we are making this special offer.
More surely than anything we can say, your ears can prove to you that
Tarziun Tape does indeed make possible a new fidelity in sound
reproduction, in your home as in the professional studio.

Try it. Visit your favorite tape dealer today and get your “Triple
Treat™” package from Tarzian. Better yet, spread the fun...get several
packs for Christmas giving.

SARKES TARZIAN, INC.

World's Leading Manufacturers of TV and FM Tuners «‘Closed Ciscuit TV Systems « Broadcast
Equipment « Air Trimmers « FM Radios « Magnetic Recording Tape « Semicenducter Devices

MAGNETIC TAPE DIVISION+*BLOOMINGTON, INDIANA
Export: Ad Auriema, Inc., N. Y.+ In Canada,Cross Canada Electronics, Waterioo, Ont.
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Giant step toward tone-arm
perfection...20-20,000 cps response!

Now for the first time you’ll be able to get the world-renowned Ortofon arms
and stereo cartridge at your hi-fi dealer’s ... a superb companion to your Thorens
TD-124 ... a giant step forward in eliminating residual distortion and response
deficiencies from even the finest music systems.

Only Ortofon, supplier of studio recording equipment to the world’s foremost
recording companies, both in the U. S. and abroad, has achieved the perfection of
balance, the precision of tracking, the absolute minimum of inertia needed to
play your finest records and preserve their superlative brand-new quality.

See and hear the Ortofon arms and stereo cartridge at your dealer or the
New York Hi-Fi Show Room of ELPA Marketing Industries—sole U. S. Repre-
sentatives for Thorens and Ortofon products. e

Guaranteed for one full year. Sold only through carefully selected franchised dealers.

ﬂ WORLD FAMOUS STUDIOC EQUIPMENT 3 4

A Division of ELPA Marketing Industries, Inc., New Hyde Park, New York
CIRCLE 79 ON READER-SERVICE CARD

38

www americanradiohistorv com

NOTES FROM ABROAD
Coutinued from puge 36

on the less well-known works. some of
which are otherwise not available on
fiscs. In the liberal sumpling | have
listened to. both performances and re-
cordings are of high quality. notable
above all for the naturalness of the inter
pretations and of the sound. The best
German choirs—with boys’ voices rather
than women’s—from churches with a
long tradition of Bach performance have
participated in this series. Old organs
and instruments (when required) are used
in the accompaniments. with the result
that there is achieved un authenticily
sometimes lacking in more lavishly pub-
licized releases. As a separate project
from the “Bach Swudio™ series. the com
poser’s organ and harpsichord music is
also being recorded

Vulpius to Distler. 1t is the inclusion of
works by less familiar composers. how-
ever, that makes Cuntate the exceptional
catalogue it is. Such names as Pructorius.
Hassler, Schein, Liibeck, Vulpius, and
Buxtchude tind places on the list—not to
mention such even more obscure ones as
Schelle. Albert, Ebeling. and Jeep. speci-
mens of whose music are nowhere ¢lse
recorded. Here again Cantate’s standards
ot excellence prevail

Modern church music is alse well rep-
resented. One particularly welcomes the
recordings (including the monumental
Choral Passion) of works by Hugo Dist-
ler. & young German composer of great
talent who died in 1942 and is only now
beginning 1o receive the recognition he
deserves.

Special credit. I think, is due Cantate
for its discs of organ musi¢c. which are
among the hest | have heard. Typical is
one that presents the excellent organist
Walter Kraft playing works by Liibeck
on the baroque organ of the Church of
§S. Cosmas and Damian in Stade and
compositions by Buxtehude on the fa-
mous  Arp-Schnitger organ (1687) in
Steinhausen. The sound of these instru-
nents is magnificent, and the recording
captures the entire brilliance and “bile”
of their sound without distortion

EVERETT HelM

o
- ) = o
- ZOTRa S

— e

High Fidelity. December. 1961, Vol. 11. No.
1 Published monthlv by The Billboard
Publishing  Co.. publishers of Billboard
Music Week. Vend. and Amusement Busi
ness. Telephone: Great Barrington 1300
Member Audit Bureau of Clirculations
Editorial  Correspondence should be ad-
dressed 10 The Editor, High Fidelity. Great
Barringion. Mass.  Editorial contributions
will be wclcomed. Payment for articles
accepted will be arranged prior (o publica-
tion. Unpsolicited manuscripts should be
accompanied by remurn postage.
Subgcriptions: Subscriptions should be ad-
dressed 10 High Fidelity, Great Barringion.
Mass. Subscription rates: United States. Pos-
scssions. and Canada. 1 year. $6: 2 years,
Si1: 3 years. $15: 5 years. $20. Elsewhere
S1 per year extra. Single copies 60 cents.
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SOUNDEST GIFT IN STEREO

THE MOST TIRED SANTA will sit
back, relax, and enjoy the thrill of
‘““Balanced Tone’ Stereophonic
sound—especially when it is pre-
sented in full dimensional brilliance
by the new Revere T-2200 Stereo
Tape Recorder and Companion Unit.
No needle—no turn-table wobble
between you and the sound. This
compact, completely portable
stereo system combines beauty and
simplicity with the finest of stereo
clarity. A perfect pair for FM multi-
plex recording. Play, record 2 and
4 track stereo at dual speeds. Upto
8 hours monophonic playing time.

FINE CRAFTSMANSHIP and Revere
engineering is evident in every de-
tail from the smartly designed cases
to the lubricated-for-life moving
elements. In addition, Revere Re-
corders are backed by the research
and experience of the 3M Company,
producers of *‘Scotch’’ Brand
Magnetic Tapes. The Revere Stereo
System is priced under $330.00.
A wonderful Christmas gift for the
whole family—available at fine
music and photographic stores
everywhere. See it—hear it now!

Revere M

A SUBSIDIARY OF
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We could list the new cLAssIC’s com-
plete specifications. We could com-
mission a poet to describe the sound
and the cabinet. Both good ideas, but
quite inadequate to the task, for the
new CLASSIC is a living instrument.
You must hear it to know why it is the
most important speaker system avail-
able today. You must compare it to
all other makes to eliminate any doubt
that here is the only system you will
ever want.

For large rooms, small rooms—for
today and tomorrow—here is the first
sensibly designed big sound system in

Here’s the
one and only
speaker system
y you will
ever want

Compare the
new University

Classic Mark II
to all other systems-

regardless of price.

years. It creates a sense of spacious-
ness typical of yesterday’s massive
systems—but without making their
space demands, and without sacrific-
ing the intimate sonics and texture
necessary for the full enjoyment of
soloists and small musical ensembles.
A “major acoustic achievement,”
as many experts have declared. But
you decide for yourself. At any qual-
1ty high fidelity dealer. $295.00.
3-WAY SPEAKER SYSTEM: high com-
pliance 15" woofer; 8" direct-radiator
mid-range; Sphericon super-tweeter.
RESPONSE: 20 to 40.000 cps. POWER

CIRCLE 110 ON READERSFERVICE CARD
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REQUIREMENTS: any quality amplifier
rated from 10 to 60 watts. DIMEN-
sIONS: 35" X 284" and 17}4" deep!

Write for the fully-documented
CLASSIC MARK II brochure and Univer-
sity’s “'Informal Guide to Component
High Fidelity.” Desk 1’-12 University
Loudspeakers, Inc., 80 S. Kensico
Ave., White Plains, New York.

A Division of Ling-Temco Electronics. Ine.

Higl FIDELITY MaGaszINE
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itlntosh
IS the best

Only Mcintosh amplifiers will deliver the full advertised power* at the
lowest harmonic distortion of any currently available nationally adver-

tised amplifiers in the McIntosh power class, at all frequencies, 20
cycles through 20,000 cycles.

We challenge any other manufacturer to To assure the continued highest quality and
prove that his power amplifier in the Mcintosh  performance, every Mcintosh amplifier is meas-
power class, will deliver full advertised power ured by the use of these quality test instruments:
at all frequencies, 20 cycles through 20.000 1 pewlett Packard #206A Signal Generator.
cycies at less than 0.5% harmonic distortion. ) .

. Hewlett Packard #3308 Distortion Analyser.

2
Any impartial testing person or organization . Oscill
can reach these same conclusions when repu- 3. Tektronic #502 Dual Beam Oscilloscope.
4

table test instruments and procedures are used. . Non Inductive Load Resistor.

Careful, diligent research, meaningful design considerations and
meticulous manufacturing produces the highest quality equipment.
When you buy McIntosh—you know you are buying the best.

Only Mcintosh is the best.

mt I Utu 5 ['I LABORATORY, INC.

2 CHAMBERS STREET, BINGHAMTON, N. Y.
8Continuous power as measured by the square of the RMS output voltage,

divided by the resistance of the non-inductive load resistor. LD O LR A7 R
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HOW TO
CHOOSE
A

LOUDSPEAKER
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AR Music Room at Grand Central Terminal

The loudspeaker is potentially the weakest
link in a high fidelity system. It is the most
difficult of audio components to choose,

The choice should be made primarily on the
basis of prolonged, careful listening to
different speakers, with varied musical program
material used for cach. Quick demonstrations
with gimmick records do not provide a

valid basis for evaluation.

Acoustic Research maintains showrooms on the
west balcony ot Grand Central Terminal in
New York City, and at 52 Brattle Streer in
Cambridge, Massachusetts. There you can listen
at leisure to music reproduced through AR
loudspeakers, from harpsichord concertos to
Dixieland jazz. No sales are made or initiated
at these "Music Rooms.” Although attendants
are on hand to answer questions, you may

stay as long as you like without being
approached.

SPEAKER RENTAL PLAN In line with
the effort to make careful auditioning of

AR speakers possible, Acoustic Research has
now instituted a rental plan. Any model of

AR speaker, or a stereo pair, can be rented from
a parricipating dealer for a week at a cost of
one dollar per unir.

If the speaker is purchased the dollar is applied
toward the price. If you decide not o buy

the speaker you can feel completely free of
pressure to keep it, since the trial has been
adequarely paid for. (AR gives the dealer an
additional sum for his rrouble.)

AR’s Cambridge Music Room

AR speakers are priced from $89 10 $225, Literature, including a list of dealers in your area
participating in the AR rental plan, is available on request.

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridze 41, Massachusetts

CIRCLE 1 ON READER-SERVICE CARD
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THE NEW
TRO-ACOUSTIC...

Records show no
discernible wear,
keep their
fidelity through
hundreds of
playings on .
this unique

p|aye Tracks at less than 3 grams . .. the 4-speed Electro-Acoustic 7000

series stereophonic record player with diamond stylus is certified

to apply less than 3 grams tracking pressure. Your fine recordings
show no discernible wear or tonal deterioration even after years of playing. Its laboratory-tested pickup maintains
perfect fidelity and incomparable realism throughout the entire recorded range.

The dynamically-balanced 4-pole, 4-coil motor and turntable, the miero-honed motor spindle, precisely machined
bearings, and the custom-fitted turntable drive limit rumble to —40 db, wow to less than 0.15%; RMS and flutter
to 0.06°7 RMS (better than NARTB standards). Turntable speed is certified to be within * 195 of absolute.
$69.50 Audiophile Net. Write today for free illustrated lileralure and the name of your nearest dealer.

CERTIFIED QUALITY

ELECTRO-ACOUSTIC PRODUCTS COMPANY B e el Pl e

2135 South Bueter Road. Fort Wayne, Indiana H record plager, certifying that performance is within
pecificalion Limils.

CIRCLF 43 ON READER-SERVICE CARD
DECEMBER 1961 43

www americanradiohistorv com


www.americanradiohistory.com

LOWEST SILHOUETTE OF ANY AUTOMATIC ON THE MARKET

GARRARD'S NEW

AUTOSLIM

AUTOMATIC/MANUAL INTERMIX CHANGER

ety

This entirely new ultra-compact 4-speed

record changer was designed to provide

reproduction of Garrard calibre in a minimum of

space. It is the most economical Garrard automatic

ever presented. Introducing a new standard of styling,
features and performance in the low budget range, the
Autoslim will grace any music system,with the precise look
of engineering excellence built into it. Only $3950

;r
SN
2N

Autoshim is so compact, it will fit Unified control panel has com- Intermixes any Size or sequence; Garrard's 4-pole shaded *“'Induc- Extra-sensitive stylus pressure
in where other automatic players pletely separate positions for with separate removable spin- tion Surge'" motor, with dynam- control in cast aluminum tone
will not. Only 6%2 Inches in height  playing records automatically or  dles for safe handling of records. ically balanced rotor, gives  arm insures correct tracking pres-
overall... ideal replacement unit.  individually. Short spindle for single play. Autostim constant speed, with no sure at all times as per cartridge
hum or vibration. manufacturer’'s specifications.

FOR LITERATURE WRITE DEPT. GX 21 GARRARD SALES CORP., PORT WASHINGTON, NEW YORK.

There's a Garrard for every high fidelity system...all engineered and wired for Stereo and Monaural records.

_'_/‘% Type A =" \ ( ; i Autoslim . Model T/H W
Qn 4 Automatic \\ La# Automatic € tntermix )

& , Manual b
/ Turntable G " Turntable . Changer K Player World's Finest
- X

i $79.50 X $54.50 $39.50 $32.50

Canadian [nquirles to Chas. W. Polnton, Lid., 66 Racine Road, Rexdale, Ontario o Territories other than U.S.A. and Canada to Garrard Engineering & Mig. Co., Ltd., Swindon, Wilts., England

AMAVYW america
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Heresy at Christmas

To CAST DOUBTS, or advise caution, about the great
American pastime of discount shopping—particu-
larly in a scason of gift buying, when cach of us
must weigh the urge to give against the limitations of
our purse—may seem at first blush like advocating
sin, or at least feigning madness. Why spend more
when you can get the sume thing for less? And, in-
deed. in contemplating the fountiin pens, briar pipes,
iciuther memo pads, and cven our own typewriter—
all bought at less than “suggested list price™ and all
still performing satisfactorily—we  wonder at our
own heresy

Yet there may be truth in heresy, virtue in sin,
mcthod in madness, at least when related to the
world of high fidelity. There, as everyone knows,
the normal rules of other rcaims never apply anyway.
In fact, when the wonderful world of discounting
comes into conjunction with the no less wonderful
world of high fidelity, there may ensue no reciprocal
orbiting but a resounding clash, with the unwary
buyer left picking up the pieces as well as the tab.
The cvidence speaks for itself: reports of orders not
filled exactly as expected, or only after undue delay,
or with something that doesn't sound right. And
getting service on discounted items can be quite
costly, if available at all.

There are, to be sure, discounts—and discounts.
The dealer who oflers a special price for a large pur-
chase of several cosily units may be able to do so
without skimping on products or service, and still
muke a profit. Certain sales in which a particular
linc-up of components is offered at a price below
the total cost of the same nnits if boueht separately
also are fairly common and have been known to sat-
1sfy both the customer and the dealer. In the realm
of used components, of course, anything goes.

These exceptions nothwithstanding, the high-fidel-
ity shopper who seeks particular components at less
than prevailing prices often is asking for trouble.
He s quite sincere in his desire for quality music
reproduction, but may be just as unaware of the
unique price structure in the components business.
The simple truth s that high-fidelity components
never have been sold at “list price.”™ In fact the list
prices tor audio gear long ago disappeared from the
ads and catalogues. High fidelity has remained
lurgely a “one-step”™ business—f{rom factory to dealer

DECEMBER 1961

to customer. In this pattern the dealer's role. eco-
nomically speaking, is more that of a jobber than a
retailer. His selling price always has been discounted
fiom list. [t is, in truth, a net price, representing a
normal distributor markup over the factory price.
Compared to what a proportionate markup would
involve were the product distributed beyond his
level and sold through conventional retail outlets,
the hich-fidelity dealer’s net price actually represents
an average thirty per cent discount. Thus, discount-
ing in other ficlds only approaches. and rarely ex-
cceds, the discounting that has been a stock-in-trade
of thc high-fidelity business since its inception.

Now no one is suggesting that this kind of dis-
counting be changed. But it becomes quickly ap-
parent why it can be dangerous to cut much below it.
Operating within his nct price markup. the high-
fidelity dealer—who must consider his inventory,
salaries to salesmen, advertising costs, and overhead
(including the need to furnish his shop tastefully)—
hardly can be expected to cut his prices. Small
wonder that a vetcran audio salesman—telling of the
client who sat for hours trying out new Danish
modern chairs while he auditioned various compo-
nents. and then left angrily because he was refused
“twenty off” on a replacement stylus—vowed he
would enter the retail shoe business at the very
first opportunity.

Plainly. there is a question here that needs some
answering,  Manufacturers are not agreed on what
to do. Some “fair-trade” their products, or flatly ban
their being discounted. Others teel that the discouni
question is best settled at the retail level, in a kind
of tug of war between seller and buyer. Dealers who
are in for the “long haul™ detest price cutting but
often are forced into it by competition. Defecting to
the shoe business will not solve their problem,

Since. in the long run. it is a problem which the
buyer faces, perhaps he is best suited to solve it. By
paying the normal net price—but only to dealers who

provide the counsel and service commensurate with
that price—the consumer perhaps can keep the audio
world in tts correct orbit. At the same time he will
be ensuring himself of getting what he cntered the
dealer's shop for in the first pluce—that is, the
products and the joy of owning them which com-
NORMAN EISENBERG

prise “high fidelity.”

www americanradiohistorv com
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by Else Radant

St. Florian's: Bruckner plaved this organ.

The Monastery of Seitenstetten, in Lower Austria.

St. Stephen’s Cathedral, Vienna. St Floviaw's Monastery.
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A monastery on the Dannbe.

IT MUST HAVE REEN shortly before the Anschluss, in
1938, when my father, one Sunday morning, an-
nounced that we were going to the Karlskirche 10
hear Mozart's Corenation Mass. In our family, money
was very tight in those days, and there was none to
spare for a coveted ticket to the State Opera—not
even for standing room. But church music tn Austria
is free and plentiful; and tor many Viennese it is
through the church that they come to the music of
Haydn, Mozart, Beethoven, Schubert, and Bruckner.
We walked from our suburb across the city, down
the Argentinerstrasse (where, a few years before, the
Vienna Radio had seen a bloody Pursch by the Nazis)
and entered that beautiful square on which stands
the venerable Gesellschaft der Musikfreunde and the
huge, baroque Karlskirche, with its swirling owers
and the cupola patterned afier that of St. Peter’s in
Rome. The church was very full, and we had to
stand; but the minute the Kyric began, with its
majestic dotted rhythm, | forgot the long walk and
the tact that | was already hungry. When the beauti-
ful soprano solo began in the Agnus Dei, 1 could
barely contain myself for joy, and stood on my tip-
toes to whisper to my tather. “Why didn’t you ever
bring me before?” “You were too young.” he said,
fixing me with a stern glance, whieh told me (quite
right, t00) to be quict.

The incense from the altar gradually filled the
cavernous church, and the red and gold of the priests
in motion was seen dimly through a haze. It was all
too beautitul to be true: and when I looked ut the
fong, pale shatts of sunlight, and the music turned
gracefully into the “Dona nobis pacem.” and the
silvery trumpets and thundering kettledrums (and
how they thunder in those Austrian churches!) swept
away the soprano solo—-I began to cry. Ever since
then, that miraculous transition in the Ceoronation
Mass between “Lamb of God, have mercy on us”
and "Give us Thy peace” has always reduced me to
a jellylike state.

DECEMBER 1961

In Austria it's easy to get well acquainted with

Haydn, Mozart, and Schubert. Just go to church.

Later this glorious music came to mean Christmas
at St. Stephen’s Cathedral, the midnight Mass when
evervone has opened his presents (we celebrate
Christmas on the evening of the twenty-fourth) and
has had a good dinner and a bottle of Gumpolds-
kirchen wine. Usually there is snow on the ground,
and the inside of the Cathedral, ablaze with candlc-
light from hundreds of brackets and chandeliers, is
like a fairytale scene. On Christmas, the Cardinal
celebrates Mass in his most splendid crimson robes,
and Mozart's music, played by the Vienna Philhar-
monic Orchestra and often with celebrated soloists
(some of whom, like Julius Patzak, always sing for
nothing), makes everyone happier and even more
sentimental.

In music history books, you will find these beauti-
ful eighteenth-century Masses treated in a slightly
supercilious way. as it they were not quite as good
as the symphonies, string quartets, and operas their
composers wrote. I am told, to my astonishment. that
people from the cold Protestant North find this music
frivolous. Well, we Austrians «are perhaps a little
frivolous, but 50, no doubt. were the composers who
wrote the Musses. The critics simply have the point
wrong: it is not that Havdn or Beethoven approached
the Mlass in a disrespectful way. but that for them
a happy allegro and a shout for joy in the Gloria
was a true way of praising God. Alutatis nntandis,
we like our fugues in the church to be like those in
Hayvdn's Nelson Ntass, which is. possibly, next to the
Coronation Mass, the most popular piece of church
music in Austria. Havdn wrote the work for Aus-
trians; and since he was one himself, it is obvious
that it could not sound like a heavy cantata by
Carl Heinrich Graun or C. P. E. Bach. it is char-
acteristic that most Austrians do not really like J. S.
Bach much, except for the Brandenburg Concertos
and the Passions: the cantatas, particularly the heavy
sentimentality and pretentiousness of the texts, make
the average Austrian fidget.

www americanradiohistorv com
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It was in the seventeenth and eighteenth centuries
—during the great barogue period of Austrian archi-
tecture—that our church music grew in size and
importance. One of the kev factors in this tre-
mendous  flowering of Austriun culture was the
monasti¢ lite. Now monasteries may suggest to most
people long lines of silent monks in brown garb.
penitential cells, and bread and water; but Austrian
monasterics are difterent. They are gorgeous burogue
palaces with large libraries, and in the eighteenth
century thev had their own orchestras, choir. and
Kapellmeisier. The monks, cspecially the scholarly
and civilized Benedictines, lived all day with music;
they played wind band diwvertimentos for breakfast,
string quartets after lunch, and a symphony or two
while the abbot was having his dinner in the
Frunksaal (or principal hall, usually with brilliant
frescoes and splendid marble floors). In Gotiweig
Abbey, on the Danube, the librarian will show
visitors old parts of Havdn's symphonies and Mo-
zart's guartets with notes on the back cover indicat-
ing when and where they were plaved ("Die 7hris
Junits, Refectorium 760" or “Pranzo |luncheon|,
Septenbris 790." which means 1760 and 1790 re-
spectively); vou can also see rings on the manuscript,
where the plavers put their wine glasses down after
refreshment tollowing 4 hearty allegro by Dittersdorf.

In these circumstances. church music flourished.
There werz, by 1750, two principal kinds of Masscs
i use, one the usual full-length Solemn Mass. or
Missa Sotemmnis. and the other the so-called Missa
brevis. or “short Mass.” in which the texts of the long
movements, the Gloria and Credo, were telescoped
in a curious wav: sometimes all four parts of the
choir sang four different texts simultaneously. During
Advent. short Rorare Masses with an orchestra of
two violins and cello-bass were much in vogue
(Haydn's recently discovered Missa brevis alla cap-
pella “Rorare coelis desuper™ is a characteristic work
of this kind}. Melk. St. Florian. Herzogenburg.
Kremsmiunster, Lambach, Klosterneuburg—all these
fumous monasteries had their own “house” com-
posers, and nearly every Sunday a Mass would be
given with full orchestra. The trumpets and drum:s
would often be recruited from the necarby town
Thurnermeister or “tower trumpeter” and his ap-
prentices—they got their money and, in Gottweig, a
“quarter liter of Tafelwein’” [table wine] and a mcal
at the monks’ copious table.

During this pepod, ltalian artists  were often
imported to do the (rescoes on the monastery ceilings
and walls; and Ttalian art. altogether. exerted a pro-
tound and lasting influence on Austrian culture {the
great masters of barogue architecture in Austria,
l.ucas von Hildebrand and Fischer von Erlach, owe
much to the Ttalian school). Of course, ltalian music,
especially opera, was dominant all over Europe; but
cven as carly as 1750 the Austrians had their own
school of music, estibtished firmly in home soil by
the towering figure of J. J. Fux. Fux wrote a lot of
splendid church music to show his pupils how
Ttalian forms could be matched to Austrian spirit—

a stunning Te Deum, in his own handwriting, has
just been found in the Budapest National Library,
by the way, and a Collected Edition of his work
has been begun—and by the time he died in 1741,
full of years and honor, Austria had a flourishing
church music stvle of its own.

In 1741, Haydn was a Sdngerknabe (choir boy)
at St. Stephen’s Cathedral. and his master was Georg
Reutter, Jr.,, who huad taken over Fux's position
as the leading church music composer of the day.
(Amusing sidelight: Reutter was, until about 1765,
much more famous than Haydn: and so when Havdn
wrote his Rorare Mass. mentioned above, about 1748,
unscrupulous copyists promptly marketed it as the
work of Reutter; it is even possible that Haydn wrote
the Mass for a service at St. Stephen’s.  In any case
it is probably his carliest-preserved work.) The Em-
press Maria Theresa heard Haydn's voice and thought
it excellent. Reutter thereupon had the horrible no-
tron of castrating Haydn and turning him into a
nmale soprano; castrari, like the famous Farinelli,
were 1 great demand and received enormous fees.
Little “Sepper!l” (nickname tor “Joseph” in Aus-
trta) seems 1o have writlen his father in Rohrau about
the idea; and Matthias Haydn rushed to Vienna and
burst into Joseph's room. “Seppert, titt Dir was weh?”
("Do you hurt unywhere?’) he asked; and was, to
put it mildly, relieved that the disgusting operation
tperformed in a bath of near boiling water so that
the child would be half giddy) had not tuken plice.
Matthias Haydn had a word or two with Herr
Domkapellmeister Reutter and that was the last heard
of the matter. But it was a narrow escape for
Havdn and the history of Western music.

With Haydn, we approach the first Austrian
whose music achieved really world-wide and perma-
nent fame. He wrote fourteen Masses, and all except
two of the thirteen that have survived have been
recorded. As there is considerable confusion among
nonprofessional lovers of Havdn as to when these
works were writtien, | append the following list:

Missa hrevis, in G (“Rorate coeli desuper™) (c.
1748)

Missa brevis, in F (¢. 1749/1750)

Missa in honorem B.V.M., in E flat (“Grosse

Orgelimesse”) (1766)

Missa “Sunt bona mixta malis” (c. 1768—Ilost)
Missa Sancti Nicolar, in G (1772)

Missa Sanciae Cueciliae, in C (17737)

Missa S, Joanni de Deo, in B flat (“Kleine

Orgelsolomesse™) (c. 1775)

Missa  Cellensis, in C (“Mariazellermesse”)

(1782)

Missa in tenipore helli, in C (“Paukenmesse”)
(1796)
Missa  Sancii Bernardi de Offide, in B flat

("“Heiligmesse”) (1796)

Missa in angustiis, in D minor (“Nelsonmmesse’)
{(1798)

Mass, in B flat (" Theresienmesse™) (1799)

Mass, in B flat (“Schopfrungsmesse”) (1801)

Mass, in B flat (“MHarmoniemesse”) (1802)

The last six works, written after Haydn returned from
Englund, are the cream of Austrian church music:
only Beethoven's Misse Solemnis. that unique Mass

HiGH FIDELITY NAGAZINE
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of breath-tuking scope and grandeur, surpasses the
greatest of Haydn’s works in the form. Some Haydn
experts think that the Nelson Mass is his greatest
single work; and at any rate it is one which scems
to become more popular all the time. Last Easter,
at Munich, it was given fourtcen times in two days

(naturally in various churches). and in Vienna it is

plaved dozens and dozens of times every year, al-
ways to large crowds. Havdn, Mozart, and Schubert
are, of course, houschold words to any Austrian: but
the average taxi driver in Vienna will not have heard
the Clock Svmphony, Don Giovanni, or the great
Quintet in C: he will know his three composers by

the Nelson or Pauken Mass, by the Coronation
Mass. and bv the Kleine Messe in G. It is a rather
interesting idea that church music, in a country
that is not parcticularly devout, should be the genre
of classical music best known and best loved by
the average man in the street.

Sulzburg is very much a crosswavs, culturally
speaking: and Mozart was a cosmopolitan far more
typical of his native town than he would have cared
to admit. Church music always had a very important
place in Salzburg’s

Continuned on page 121

Viennese Masses—A Selective List

I have compiled this listing with the
kind assistunce of Mr. Stephen Harp-
ner. manager of a leading Vienna rec-
ord shop. We have included all those
works which we think essential to a
record library of the Vienncse Mass.
and have indicated what we consider
the best version where several are
available. The Bruckner section was
compiled by Mr. Harpner alone.
Unless otherwise stated, all discs
are 12-inch monophonic recordings.
Records not obtainable in  United
States shops can be ordered cither
through dealers handling imports or
direct from Europe. Hign Firenry
will supply further details on request.

HAYDN

Missa brevis (“Rorate coeli de-
super’). Recorded at the first per-
formance of the Mass since Haydn's
lifetime. on Trinity Sunday 1957 at
Gotiweig Abbey, this disc also in-
cludes Haydn's Cansilena pro  Ad-
ventu, “Ein’ Magd, ein’ Dienerin,” andt
the Offertorium “Non nobis, Domine”
(a magnificent work). Hans Giiles-
berger. cond. Swiss Disco-Club DC 1.

Missa brevis in F and Alissa brevis
§r1. Joanni de Deo. Gillesberger, cond.
Lyrichord 30.

Missa Sanctae Caeciliae.  Gilles-
berger. cond.. Discophiles frangais
DF 114,115, Two LP. Also Eugen
Jochum, cond., Deutsche Grammo-
phon LPM 18545/46. Two LT
(SLI’M 138028,/29, Two S[>).

Missa Cellensis (“Muariazellerines-
se”). Gillesberger. cond. Musica MU
50102.

Missa in tempore belli (“Paiken-
messe” ). Gillesberger, cond.. Musica
MU 50100, Weldike, cond.. Vanguard
1061, LP (2075, SD). This is a much
newer and more brilliant recording
than the Gillesberger version, but it
lacks the latter's sweep and imagina-
tion.

Missa in angustiis (*Nelsonmesse™).
Jonathan Sternberg. cond.  Club
Frangais du Disque (not to be con-
fused with old Haydn Socicty disc).
By far the best available recording.

1961

The only version in the American cat-
alogue (Vanguard 470. Mario Rossi,
cond.} I am afraid I cannot recom-
mend: the tempos are much too fast,
thus making this powerful work sound
superficial. and the conductor seems
to have no idea of the proper style.

MICHAEIL HAYDN

Requiem for Archbishop Schratten-
bach. in C minor (1771). Ernst Hin-
reiner, cond. Lumen AMS 6.

MOZART

Mass in C. K. 287 (“Credomesse™).
Bernhard Paumgartner. cond. Epic
[.C 3323,

Muss in C, K. 317 (*Coronation™).
Gillesberger., cond.  French  Erata
LDE 2003, 10-in. LP. This is the
best performance. but there are many
others to choose from. Among these
1 very much like Harry Blech's (Elec-
trola 80005), which is backed by
Haydn's Salve Regina, in G minor—
i fine work. by the way. Igor Marke-
vitch's edition (Decca 9805, with the
familiar Prague Symphony on the
overside) is also very fine.

Mass in € minor, K. 427. Zal-
linger. cond, Musica S0101. Deutsche
Grummophon's  recent  recording—
Ferenc Fricsay. cond.. 1.PM 18624
(SLPM 138124, SD)—uses the new

reconstruction by H. C. Robbins
Landon.
Requiem. K. 626. There are a

dozen versions from which 10 choose.
Jochum's was recorded at an actual
performance at St. Stephen’s in 1956
and is a most moving reading. 1t is
available with the whole liturgy (Ar-
chive ARC 3048/49) or with the
music only (Decca 9835). For a
big-scale standard reading. Bruno
Walter’s (Columbia ML 5012) is
ideal. Seefried. incidentally. is the
soprano soloist in both the Jochum
and Walter performances.

BEETHOVEN

Mass in C. Op. 86, Sir Thomas
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Beecham, cond. Capitol G 7168
(SG 7168, SD).

Missa Soleminis. Arturo Toscanini,
cond. RCA Victor LM 6013, Two
LP. This recording is old and driven
very hard. but the “Wandlung” be-
tween Sanctus and Benedicius is mov-

ing beyond words.

SCHUBERT
Mass in B. Robert Shaw, cond.
RCA Victor LM 1784. Muss in E
flut.  Rudolf Morait, cond. lLyr-
ichord 76. Mass in A flat. Ferdi-
nand Grossmann, cond. Vox 9760.

None of the above performances
is wholly ideal: the Shaw is a little
high-powered for such a small-scale
and tender work. while the Moralt
and Grossmann dises are sonically
outdated. One has 1o be grateful
that these recordings ure in the cata-
logue at all, however.

BRUCKNER

Mass in D minor. F. Charles Adler.
cond. SPA 72. A beuautiful perform-
ance of a work which ought to be bet-
ter known—even to those usually in-
different to Bruckner.

Mass in E minor.
cond.

Karl Forster,
German  Electrola E 80010
(with Te Deum). This is not an
ideal performance (the old Aachen
Cathedral Choir recording of this
work on 78 wus much more power-
ful), but it will give you an adequate
idea of this curious and interesting
music. The Te Deum. included as
a filler, is one of Bruckner's most
popular works. A new recording of
the Mass from Deutsche Grammo-
phon is in preparation.
Muss in F minor.
cond. Vox 7940.

Grossmann,

HEILLER

Motet “Acl wie nichiig.” Gilles-
berger. cond. Amadeo, 10-in. LP.
A moving work. certainly the greatest
single piece of music to come out of
Austria since World War II.
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The littlie labels of LP’s early days
are suddenly being revived — and with them

some unique and wonderful recordings.

The

eturn of the Vanished

()NLY A YEAR OR 50 AGO. it secemed that the music
lover who had advanced beyond the standard
repertoire was destined to be the forgotten man of
the stereo era. While record companies big and
little vied with onc another to release ever glossier
Scheherazades and 18725 in the exciting new medi-
um, the more esoteric music was shunned. Still
more dismaying, perfectly good recordings of fine
and unfamiliar music were relentlessly removed
from the lists simply because they existed in
monophonic versions only—a process symbolized by
cndless rows of black diamonds in Schwann’s
monthly record catalogue.

Happily, the trend is now reversed. From all
sides comes the joyous news that hundreds of
vanished mono albums are returning from limbo—
a wholesale revival that has at least this record
collector once again believing in Santa Claus.  IU's

a fine vuletide indeed for those of us who had
long been lamenting for the discs of yesteryear.
What had been missing during the first couple
of stereo ycars was that ferment of youthful zeal,
that love of adventure, that so delighted us all
in the now legendary days of 1950 and 1955, Those
were the days, remember, when any three music
lovers with some spare cash could hire an engineer
and start a record company. New labels sprouted
like cellar mushrooms. A listening public nurtured
on Beethoven svmphonies and excerpts from
Carmen suddenly found a torrent of wonders boiling
forth each month: Josquin des Prez and John Cage,
Couperin and Messaien, Bruckner Masses and organa
dupla. Areas of musical history never even touched
in the days of 78s now were mined with dogged
determination. Tapes from oversecas were turned
into pressings of obscure Czech operas, Havdn
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Mono

by Robert Silverberg

Masses. Handel cantatas. Arcane names like Vivaldi,
Scherchen, Varése, and Badura-Skoda became, if
not precisely houschold words, certainly subjects
of conversation among those who loved music.

This was all something quite new. A decade
carlier. the production of classical records had been
divided almost exclusively between two companies
—Columbia and RCA Victor—with a few inde-
pendents like Decca, Capitol, Vox, and London
beginning to inch gingerly in during the posi-1945
period. Releases were cautious: a late Beethoven
quartet was a grave risk for a company to take,
while an album of Wolf Lieder was deemed ap-
propriatc only for special subscription. Complete
operas were rarities, and no wonder, with Meisrer-
singer needing sixty-cight breakable sides and the
standard-length operas running to fifteen and twenty
discs apiece.

DECEMBER 1961

Suddenly all was changed. The advent of tape
recording made it possible to take down a perform-
ance with comparative ease. The coming of the
vinylite dis¢ and microgroove ended much of the
anguish over cumbersome packaging. Abruptly, it
became feasible tor an imaginative entrepreneur
to assemble European tapes of operas and sym-
phonies into slim, fairly inexpensive albums of LPs.
That was how we got our first complete Freischiirz,
our first integral Corregidor, our first hearings of
Buxtchude cantatas and Dittersdorf symphonies and
Alban Berg's Quartet.

Of course, these independent recordings were
an uneven lot. The LP process was new and still
had its flaws; many of the new companics simply
did not have the financial resources to overcome
production ditficulties. Out the records came any-
way, in their flimsy jackets—and we loved them.
The sound was often exccrable (though sometimes
superb): surfaces hissed (though not always); per-
formances were mostly mediocre (though some
were magnificent). Such things didn’t mauer. What
was important was that a mighty reveolution in
musical taste had heen touched off. The record
collector raised on Stokowski transcriptions of
Sheep May Sdafely Graze suddenly had his choice
among several complete versions of the $t. Matthew
Passion. The man who had just barely heard of
Scarlatti found dozens of his harpsichord sonatas
on sale virtually all at once.

The Schwann catalogue was then getting under
way, and each issue was a wondrous adventure.
A given month might bring along almost any-
thing: the complete Schoenberg quartets, the Verdi
Requiemy, a Henry Cowell piano recital, Monte-
verdi's Orfeo. The wonder of it was that the
mdependent companies were so thoroughly unpre-
dictable and so delightfully enterprising. One day a
complete release of the Haydn quartets might be
announced; the next, it was a flood of carly Italian
opera by composers never before recorded.

Sadly, these companies didn't last. Some put
out half a dozen records, to the delight of a few
hundred connoisseurs—and  then silently  tolded
their tents. Still others hung on for three or four
years—gamely bauling distribution problems, the
ignorance of many record deulers, and the unwill-
ingness of the general public to become interested
in Palestrina and Webern—nbefore thev too went
By 1956, a critical year, most of the bold independ-
ents of 1950-31 had gone under, done in by bank-
ruptey, the departure of a founding spirit, or simply
exhaustion and discouragement.

Their death knoll was faithfully sounded in
the same publication that had heralded their birth.
Al through 1955 and 1936 the pages of the
Schwann catalogue were peppered with the black
symbol of a record’s extinction. In one month alone
more than a thousand records were withdrawn.
Stereo provided the coup de grice. Rising costs,
uncertainties of promotion, and the need for a quick
return of capital made it appear imperative 10 appeal
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ta the widest possible audience for each new re-
lease. Maintaining back lists of monophonic record-
ings with little consumer demand seemed impractical.
Overhead had to be cut it a record company were
to survive the conversion to stereo.

So another reign of black diamonds ensued. The
few surviving independents were purged—and the
major companies decimated their mono lists. An
era had ended. If every record had to recach 10.000
sales 1o justity its existence, who would give us
the unusual and rare now? No one, it seemed. The
economics of stereo were harsh, and what manu-
facturer would multiply his risks with unprofitable
ventures into Josquin, Berg, and Boulez?

he first harbinger of good tidings came in sterco’s

second vear, when many of the hastily deleted
mono discs returned via the import route. The entire
Cetra line, which had introduced many to Turandor
and Gianni Schicchi and early Verdi, came back in
Italian pressings imported by a New York record
shop. From the northlands of Denmark came
refurbished pressings of the Aksel Schigtz classics.
Many other quondam RCA Victor releases, Killed
when RCA and HMV parted company in 1956,
became available on the German Electrola label,
giving us again long-cherished Furtwiingler, Men-
uhin, and Fischer-Dieskau performances.  Oiscau-
Lyre, which had filled the shelves with better tham
a hundred fine releases of haroque and classical
music. reappeared after a protracted absence. But
refreshing as it was (o sce these items return, it
was still true that they were coming along in
highly limited quantities at premium prices.

Now suddenly, in this tall of 1961, domestic
manufacturers are joining in the race to restore
deleted 1.Ps.

Onc of the most exciting newcomers a decade
ago was Westminster Records. Starry-eyed idealists,
they made the most of a small group of star per-
formers, and flooded the record shops with Havdn
symphonies. Bruhms chamber music, a complete
set of the Schubert quartets, the great choral music
of Bach, and much else. A series of financial
disasters hit the company, however, and it was
forced to delete much of its unique line. Last vear,
control ol Westminster passed into the solvent hands
of ABC-Paramount—and. mirahile dictu, the
powers-that-be are planning to restore most of the
Westminster catalogue. No  definite  re-release
schedule has been drawn up as yet, and several
distribution problems remain to be settled, but it
scems entirely likely that such choice Westminster
items as Valenti's Scarlatti and the Buch Geistliche
Lieder will again be soon available.

Another of the pioneer independents was Urania,
which had a long list of unusual complete operas
and little-known romantic orchestral music. Twice
defunct, this line has now been taken over by
ambitious new management, and nearly all the old
Urania releases are on their way back to the record
stores in remastered versions, starting with such

unforgotien items as the Mefistofele (Boito) with
Giulio Neri, the Leibowitz-led Grand Duchess of
Gerolstein (Offenbach), and the charming Mandolin
Concerto of Johann Heftmann. These and some
other of this lahel's reissues are being offered both
in mono and in the kind of ex post facto stereo
developed by RCA and Capitol. Once the deleted
Uranias are restored, we are advised, a number
of new releases will appear.

Good news also comes from Lyrichord, one of
the very few independents that did survive the
stereo debacle. Not only is Lyrichord in good
health, but it is actively seeking the rights to re-
issu¢ many of yesterday’s LPs, with special atten-
tion given to choral music. Already, Lyrichord has
re-released a dozen of the old Allegro records, with
the Roger Wagner and Welch chorales. Fourteen
of the early Vox releases now also wear the Lyri-
chord label, thereby restoring important Masses of
Schubert and Haydn to the catalogue. Other re-
suscitations are the subject of current negotiation.

Vox Records is another company that survived
~—but not without extinguishing a staggering number
of its discs. After selling off a few of the carly
ones to Lyrichord, Vox has now embarked on an
awesome re-release campaign of its own, with its
bargain-priced “Vox Boxes.,” Back in Schwann
after absences of two 1o five years are items like
Wiihrer's complete Schubert piano sonatas, all the
Mozart quartets and quintets for strings, Klemperer's
Lied von der Erde, and much, much else that
secmed forever gone.

Concert Hall is a well-remembered pioneer label.
This small organization provided us with the first
integral recording of the Mozart symphonies: it
put out treasure-troves of Hindemith, Arriaga,
Lassus, Janddek. A subsidiary, the Handel Society,
gave us competent recordings of cantatas and ora-
torios galore. All this material has been gone
these muny ycars. Now, however, an enterprising
record shop, The Record Hunter (507 Fifth Ave.
N. Y. 36) has bought the masters to some thirty-odd
of Concert Hall's best. and is making them available
at $2.50 apiece on its own Rarities Collection label.
(These records will not be nationally distributed,
but will be obtainable only by muail or in person
at the store) Qutstanding among the first group
to be issued is the celebrated recording of the
Hummel Piano Concerto in A minor, and also the
only version of Beethoven’s Christ on the Mount of
Olives oratorio ever recorded. If the initial releases
meet with a favorable response, The Record Hunter
will probably extend the series to cover other
deleted discs, both on Concert Hall and on other
lamented labels.

7ith hundreds of now classic LPs returning to
dealers’ shelves this scason, one’s thoughts
naturally turn to the still unresurrected record
labels. What of them? What are our chances of
sceing once again some of the records we remem-
ber so fondly? Dreams Continied on page 119
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By Major R. L. Hillman

Letter from a Talent Scout

Columbus, Ga.
Fri, am.
Dear Boss:
By now you should have my report on the prospecis in Atlanta. Make a good
strong follow-up on the Lethcoe Family act which I wrote you about, and also on
Brenda Loving, as I think both acts might go real good.

1 got into Columbus Tuesday and have been making the rounds. Wednesday
night 1 made connection with a girl who claims she is a distant cousin of Ernie
Tubbs. There should be some payoft in this, even if the girl doesn’t have any
kind of act worked up yet. She thinks she can do dramatic readings, so | tried
her out on “Curfew Shall Not Ring Tonight” and “Excelsior.” 1 think she
might eventually bring in some customers, as long as we tie in the Erniec Tubbs
angle. We ought 1o record these readings with a good twangy background, though.

There is nothing real big going on in Columbus, Ga., believe me, so with
nothing better (0 do lust night } went to see an act booked into the Royal Theatre
called “Andrés Segovia, Classical Guitarist.” This act is worth mentioning, but
it will take a lot of development before it will fill gur bill. This guy is an elderly
type with white hair and all that—1 rhink he’s Mexican or maybe Brazilian—and
1 suppose he is breaking in the act on the way north. He should hit Nashville
sometime next month.

The fellow gets a lot of sound out of a guitar, and when he wanis to, he can
come on strong with some real foot-pattiers, but there are a couple of things right
off the bat that we’d necd to straighten out. First, there is for sure nothing
commercial about a name like “Andrés Segovia.” That would be casy enough
to correct. We could call him Andy Seegoff or, considering his age, maybe
something like “Uncle Andy Seemore.” Next, this fellow uses a plain, wooden
guitar—just a plain wooden guitar without a bit of plastic or fake ivory on it, and
no radar—get that, not one wire 10 hook into an amplifier. | remember my uncle
had a guitar like that, but I don’t know what became of it. We would have to
get him wired up to boost his volume, because | had one helluva time hearing
everything, since {'m used 1o plenty of decibels, as is normal with our people.

He is working as a silent, sit-down act, no real audience contact to make
the folks feel at home. He just sits there with his—so help me—footstool. He
comes on, sits down, fiddles around with his tuning tor a while, then folds his
hands on {op of the guitar and waits for the audience to get quiet. | mean reaf
quiet. He stares out, looking real glum until they shut up, and this routine takes
quite a while. It is a pretty funny bit, but there were just a few of us who got the

pitch and gave him a good laugh. But he 100k too long with it. PR Of
1 don't know what to say about this sit-down part. It's O.K. for a lot of the »
slow, moody stuff, but when he gets going | think we should at least get him What S

worked up for a few simple timesteps, kind of circling around the footstool. This

would go better if we got him into a Spanish costume with tassels, or a serupe. :
These outfits don’t cost much, or we could even rent one until we see how he Ot ll’l
works out. For the gap between numbers, we could dig up some of the Carvajal-

Esquivel jokes that used to be around. I don’t know what kind of delivery he has, eOr ia
because for the whole two hours last night he only Continued on page 122 g
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The recording processes impose specific controls on sound captured in
groove and on tape. Engineers attempt therefore to re-create electroni-
cally the sound of an original performance. Thus, Fairchild’s “Compander”

—a device to replace dynamic qualities that disc and tape cannot handle.

FAIRCHILD sCTION

O e

by Ralph Freas

For a merrier musical holiday, trim the tree or stuff

the Yuletide stocking with some handy sonic helpers.

Most cost lattle; all avm at ever hagher fidelaty.

Counting the hours of stylus wear
guards against a bad needle and
damage to records. The obvious way
to note time’s passing: use a clock,
pad, and pencil. The accurate, simple
way: wire a “Stylochron” to your
turntable. 1t counts off 1,000 hours
and then starts counting over again.
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What's with the “Dust Bug?’ An offspring of the turntable model “Bug”
which can cope with automation (a record changer, that is). It does its
groove-cleaning job while riding comfortably on the changer’s tone arm and,

with the arm, conveniently gets out from under the dropping discs. Wise bug!

| . —

lN pAvs of old when volume was controlled by opening or closing the Victrola doors,

piece of coarse cloth mounted on a circlet of wood served to “clean” the record. Audio
equipment. needless to say, has grown sophisticated. And the accessories to enhance
its performance have grown sophisticated apace. Today’s fidelitarian would sooner toss
a disc into the waste bin than grind grit into delicate grooves with coarse cloth. He
can instead pry. prod, and pull tiny particles from vinyl grooves with “Atomic Jewels,”
“Dust Bugs,” or even with a miniature vacuum cleaner.

Equally importunt is the care of the tiny stylus. Aid comes in many forms: pressure
gahges, alignment guides, brushes to remove “gunk™ accumulations, a clock (the
“Stylochron”) v count the hours of stylus use, microscopes that reveal stylus wear.

In addition to devices for caring for records is a more de luxe accessory group
of more complex electronic design. Fairchild’s “Compander” aims at restoring “the
full dynamic range of the original performance.” Stereosonics’ “Phase Coordinator™
insures proper reception of both stereo channels. Lafayette’s “Booster-Coupler” simpli-
lies FM and TV antenna connections, sending stronger signals into a system.

For the fidelitarian with almost everything, give an audio accessory—to help
prevent damage to discs and stylus, to make the mechanics of music listening more
convenient, and to enhance sound clectronically.

Two D cells — flashlight batteries —
spin a fan in the “Electro-Vac.” The
d spinning fan creates a vacuum and,
with the bristles’ help, whisks away
dust and dirt from disc surface, tone
arm, cartridge, amplifier, cabinet,
and any other place where dust can

lodge. It fits the palm of your hand.
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How much sterec is your program
source delivering? Glance at the
needle of Stereosonics’ “Phase Co-

ordinator.” The needle measures the
» *

"o |

STEREOSONICS

full span between true mono and
total stereo and the balance between
stereo channels. Tells you to throw a

switch if speakers are out of phase.

Update an old but good - piece of
equipment with specig! switches
which add new functionis. Here are
Argonne’s “Mixer” for taping music
and voice from separate sources,
Switchcraft's "“Phase Control” and
“Stereo-Monaural Input Control” for

convenience in channeling the signal.

WHLLTRLRAYY

Lafayette’s “Booster Coupler” is very
helpful in weak FM and TV signal
areas. A low-noise, low-cost, low-distor-
tion antenna aid, it actually is a small

amplifier that kicks up the power of

the signal delivered to your tuners.

It also enables the user to operate

two tuners from the same antenna.
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SLREIY OF ALL professional writers the music critic must cherisn e - alles, o
of immortality. Even before his words ure in print, the event 10 which they reier is past,
An orchestral concert may be repeated onee or twice, and an opera revived at intervals,
but the performance is never exactly duplicated. This is not to say that music critics have
no influence: that is another matter, They can make and break reputations of performers,
if not—and generally they cannot—of composers. But their words have a better chance
to survive if they concern something other than music, if, for instance. they concern
musicians: there is alwavs an audience for biography. The exceptions are likely to be
speciad cases. Bernard Shaw’s mwusic criticism has been reprinted. partly because it is
good criticism and partly because it is Shaw, And the Viennese music critic Eduard
Hanslick, a giant in his day. has recently been revived with o book of essays reprinted
under the title Vienna's Golden Years of Music: but Hanslick is stifl, afas, remembered
fess for what he did 10 immortalize anv musician than tor what Waaner did to immortal-
ize him, in a caricature that is outrageously unfair but that remains indelible.

by George Stevens

An affectionate tribute to one
of those rare critics who knew how to
write musically about music

Drummond Young

In this light the history of Donald Francis Tovey's reputation is remarkable if not
unique. Twenty-one vears after his death. a fair number of his books are in print: vet
it may be said, with almost literal justification. that he never wrote a book at all. His
editor. Hubert J. Foss, teils us that in 1896, when Tovey was twenty-one. he planned
a substantial treatise on the means of expression in music: this was a voung man’s
dream. His posthumous, untinished Beethoven wus planned as a book, and so was the
easayv on the art of the lugue. published in book form during his lifetime. Most. if not
all. of the others are collections of pieces written over several decades, and all of them,
including Beethoven, are books about mnsic per se. The book called Forms in Music is a
collection of Tovey’s contributions. excluding biographical articles. to the Encyclopaedia
Britannica. The seven volumes of Fuays in Mansical Analyvsis are made up of analyses
of chamber music (some dating from 1900 or thercabouls) and of orchestral works. The
fatter were written for the Reid Svmphony Orchestra of Edinburgh, which he organized

www americanradiohistorv com

57


www.americanradiohistory.com

58

in 1916, two years atter he became Reid Professor of
Music at Edinburgh University, and which he con-
ducted until late in the Thirtics. These essays are. in
lact, program notes, but program notes of a very
special kind., Unlike most such essays, which often
seem designed simply to induce a pussively receptive
mood in the audience, Tovey's are written to enhance
the listener's enjoyment of what he hears, and his
understanding of what he enjoys.

In company with other admirers of Tovey—I
wonder how many—I1 have been associating with
Essayys in Musical Analysis since the first volume was
published twenty-seven years ago. My copies are
constantly being taken down from the shelf, which
is to say whenever there is occasion to read what he
said about a particular composition or a musical
subject, and in these days of music at the turn of a
switch, that is several times a wecek.

Now with many writers, | suppose with most
writers, the reader’s conception of the author is inci-
dental. The book’s the thing. But there are some with
whom you find yourself developing a sort of personal
relationship—onc-sided. to be sure. since your author
never hecard of vou. but reciprocity is irrelevant.

Books by Tovey, Currently in Print

The following volumes are published by
Oxford University Press. New York.

Beethoven (with an editorial preface by
Hubert J, Foss). 1945. 146 pp., $4.00.

A Companion 10 “The Art of Fuguel”
1931. 85 pp.. $2.00.

Essavs in Musical Analvsis. Six volumes,
$4.50 each, (Vol. I, Svinphonies [1],
1935, 243 pp.: Vol. I, Sxmphonies [2].
Variatiens aind Orcliestral Polvphony,
1935, 226 pp.: Vol. 1, Coneerros,
1936, 237 pp.: Vol. IV, HHlustrative
Music, 1936, 184 pp.: Vol. V, Vaocal
Music, 1937, 262 pp.: Vol, VI, Mis-
celluneons Nores, Glossary, Index,
1939, 196 pp.)

Essaxs in Musical Analvsis: Chamber
Music. 1944, 226 pp.. $4.50.

Forms of Music. 1944, 260 pp.. $4.50.

The Main Stream of Music and Other
Essavs  (introduction by Hubert J.
Foss). 1949, 414 pp.. $6.00.

A Musician Talks. Two volumes, 1941.
(Vol. I, The hmregrity of Music, 178
pp.. $2.50: Vol. I, Musical Texrures,
106 pp.. $2.25.))

Also available in paperback form from
Mcridian Books, New York. are reprints
of The Forms of Music (M36, 1956,
$1.45) and The Main Stream of Music
and Other Essays (M74, 1959, $1.45).

Dr. Johnson is still our companion, and so is Max
Becrbohm. Tovey is one of those who cannot be read
impersonally. I think his admirers feel about him
much as H. W. Fowler's admirers feel about Fowler.
Each of these men is unique in his field, each has
uniguely expressed himself. The comparison must
not be pressed, for the differences between them are
as great as the similarities, if not greater. Fowler's
Modern Fuglish Usage is systematic, comprehensive,
mcthodical. and fussy, where Tovey's work is ad hoc,
fragmentary, intuitive, and spontancous. But Fowler,
writing about words, and Tovey, writing about music,
were alike in at feast two wavs, enough to inspire
in their followers the same kind of loyalty: each
had a disinterested passion for his subject, and in spite
or because of this, the reader is aware in each case
of the presence of a personality that is irresistible,
because it is altogether without exhibitionism.

There is a paradox in my cxperience of Tovey's
personality, however.  For a long time 1 had thought
of him as crotchety. cocksure, rather old-fashioned:
a grand old man in the sunset. | had a picture of him,
derived from | do not know what fortuitous associa-
tions, as a short, stocky figure, striding about with
a cigar and moustache, giving cverybody what-for
and making them like it.

He was not at all like that. as it turns out. I dis-
covered this quite unexpectedly when 1 read Mary
Grierson’s biography of Tovey. 1 was astonished
to discover how mistaken was the portrait } had
imagined. Physically, Tovey was tall, he had thinning
hair. he had certainly no moustache and probably no
cigar. Otherwise he was different from my precon-
ception chiefly in being a more vulnerable human
being. This discovery increased by admiration of
Tovey as it diminished my sclf-esteem: | might have
known he was vulnerable—how else could he have
been so sensitive? | think | must have missed this
quality because he wrote with the confidence of
authority. But he is not really cocksure at all. If he
seemis to be so, it is because, at his best, he par-
ticipates so thoroughly in the composer’s intention
that he can say the last word—but without making
any claim to infallibility,

What Tovey possessed above all was an ability
so rure as to be, at any given time, almost unique:
the ability to write intclligently and significantly
about music, in terms not too technical to be under-
stood by an audience of musical amateurs. Music can
be written to fit words; this is true not only of songs,
oratorios, operas. and other forms in which words
are actually sung. but of music illustrative of a text as
well. (There is, to be sure, always the possibility that
the music seems to fit the words because, since they
existed first. the listener has a preconceived idea of
what to expect: conversely, an unfamiliar song in a
foreign language or a symphonic poem on an un-
announced text may. even to a musically experienced
listener, only vaguely indicate the verbal subject
matter.) But can words be written to fit music?
Perhaps any respectable poet can produce verses
to fit a Mendelssohn Continued on page 117
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Don't cheat yourself of the best your
tuner can otfer by overlooking the essential

\VTH FAL sterco broadeasts being made by more
and more stations from Seattle to Schenectady, the
“moment of truth™ has arrived—not only for the new
multiplex technique, but for FM reccivers themselves,
Bevond the well-known performance criteria or speci-
lications for frequency response, sensitivity, sclectiv-
iy, and distortion of high-fidelity tuners, there’s the
important matter of how well the circuits of these
wmers are adjusted to fulfill their specifications day
in and day out. The sum total of these adjustments
is referred to as “alignment,” and many experts hold
that the majority of FM tuners in use today are more
or less out of alignment,

A tuner that is out of alignment is an imperfeet
device for the high-fidelity reproduction of music
whether mono or sterco. but it is particuturly ill-
suited for the latter. Whatever mode of reception
you enjoy, however, you are suffering a needless dep-
rivation if your instrument is improperly aligned.
And every high-fidelity tuner can be aligned by a
capable service techniciun using the proper test
equipment and following the instructions furnished
by the manufacturer,

Possibly so many tuners are out of alignment
simply because their owners fail to recognize its im-
portance. A simple analogy may help explain align-
ment. While driving a car, you frequently glance at
the rear view mirror to see what is going on in back
of you on the road. Your view is accurate depending
upon several things: the cleanliness of the mirror,
its stability, and its dimensions—as well as the cleanli-
ness of the recar window, its dimensions and distor-
tion—and finally, on whether therc are any obstruc-
tions between the mirror and the rear window, If
one of these variables is negative (a dirty window,
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gnment

to its etfective operation.

BY CHARLES TEPFER

a shaky mirror). what you see will be less than a
perfect image of what is there. If many things are
wrong you nuty have constantly to readjust the mirrol
in order to see anything at all,

This, in a nutshell, 1s what you face with an FM
tuner. A tuner has three major sections: the front
end or radio frequency (RF) circuits (or “stages™);
the intermediate frequency (IF) stages; and the dis-
criminator or ratio detector stage. The RF circuits
are first in line to receive the signals broadcast by
all FM stations as they are intercepted by the antenna
and brought into the tuner. Here these signals are
selected (and all but the station chosen ure rejected),
amplified, and then converted to a lower intermediate
frequency for further amplification and other electri-
cal operations. The IF section has the important role
of “limiting"—that is, clipping off any extraneous
noise or interference in the desired signal before it
can do any harm. To the discriminator, or ratio
detector, as the case may be, belongs the function of
making audio sensc of the signal. In this stage the
music or other intelligence that the FM signal has
carried frem the broadcast station is eatracted from
its electronic envelope.  This final process also in-
volves “de€mphuasis™ to compensate for a preémphasis
used by stations, and usually some amplification, The
signal then may be fed to an amplifier and speaker.

Euach of the three major sections of the tuner must
be adjusted properly, If there is instability in one of
the stages or if one of the circuits distorts the signal,
the audio output will not be a faithful reproduction
of the program broadcast by the station. If there is
more than one trouble, the tuner may be unable to
receive as many stations as it should, or its output
may even be totally unlistenable. Alignment is the
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technique which enables each stage of a tuner—and
consequently the instrument as a whole—to do its
job properly. Most adjustments are performed on
the movable cores of the IF transformers, but there
are also some that should be made in the RF stages
and at the discriminator or detector.

Although alignment is presumably done at the fac-
tory as part of a tuner’s production, after a period
of use its parts’ values may change slightly. Some-
times the heat generated in the tuner causes the coils
gradually to expand. A tuner also may be jarred dur-
ing shipment (or in vigorous house cleaning) so that

What About Tuner Kits?

IN THE PAST, tuner kit manufacturers used
to suggest that even ofter o tuner was cor-
rectly assembled it could benefit from an
alignment “touch up” by a competent service
technician. The general improvement in kits—
printed wiring boords, wires precut to the
exact length needed for each cannection, wir-
ing terminal baards, and preassembled. pre-
tuned RF and IF strips—has contributed much
to solving the alignment problem. Some new
and highly publicized “self-alignment” tech-
niques—such as those devised by H. H. Scott,
Dynakit, and Harman-Kardon’s Citation, using
the kit's own tuning meter or tuning eye as
an alignment monitor—have also made for
better alignment in finished sets. Indeed.
these units may well be the start of a new
trend in tuner kits.

Virtually any modern FM tuner kit that is
properly assembled, following the step-by-
step instruction manual, will tune in many
stations with no further alignment, and often
with a simple indoor antenna, particularly if
used fairly close to the transmitting station.
In remote areas, one may find that the tuner
pulls in the desired station but often with
noise and some distortion, indicating that a
touch-up alignment by a technician may be
needed. In any case, a distinction must be
made between tuners which include an RF
amplifier and those which feed the signal
directly from the antenna to a mixer-oscillator,
When the latter type is pushed for maximum
sensitivity, the ottainment of best alignment
becomes more difficult. There are, indeed,
servicing purists who still insist thot instru-
ment alignment can improve the performance
of any tuner.

If carefully used as o guide while tuning
in o station with the AFC off, o tuning meter
or indicator will tell you when you are tuned
to the center of the channel. But this will not
be the point of leost distortion unless the
tuner is perfectly aligned. It is the voltage
{or lack of it) that octivates the meter or
indicator, not minimum distortion. If the
tuner is not properly aligned, the indicator
will prove it by giving o center of channel
indication ot o point where noise and distor-
tion are not at minimum, If this hoppens on
most stations, it indicotes the tuner needs
further alignment.

some of the transtormer cores become loose enough
to cause a cumulative detuning.

These questions initiated a major controversy in
the high-fidelity industry a few years ago. At that
time, Consumers Union reported that some nineteen
FM tuners it had purchased for its tests were out of
alignment when they were removed trom their pack-
ing cases, and further, that some of the tuners could
not be properly aligned because of circuit instability.
The immediate recaction in the trade was, "Who's to
say what is proper alignment?” Some manufacturers
accused the testing organization of trying to imprison
them in an ivory tower of unnecessary perfection.
And at lcast one view held that, although it was
possible to improve distortion figure of new tuners
slightly by careful alignment with special test equip-
ment, this small improvement would not be realized
by the listener. The whole question, as one might
suppose, was hotly debated. Since that time the
Institute of High Fidelity Manufacturers has adopted
a standard for tuner performance which relates sensi-
tivity to distortion.

Discussing the problem of tuners with the service
manager of one very reputable audio dealer with a
large service department, 1 discovered that as a
routine matter this organization aligned every tuner
brought in for service. The manager alleged that
almost every tuner coming into his shop needed
alignment before any other work was done on it
and that many of the new tuners he installed requirecl
it too. His explanation for this necd? Few manu-
tacturers, he said. and even fewer servicemen use
the proper techniques for alignment. Most top audio
cngincers agree that the best way to align a tuner is
for low distortion. To do this, a highly accurate,
low distortion FM signal generator is used to inject
controlled signals into the tuner. A distortion ana-
lyzer monitors the discriminator while its transformer
is adjusted. According to this service manager, such
techniques are frequently honored only in the breach.

Some high-fidelity manufacturers still deride the
quest for pertect alignment on the grounds that many
FM transmitters limit the quality of the signals they
broadcast by using less than perfect equipment and
by overmodulating to get maximum loudness. Over-
modulation at the station, just as misalignment in the
tuner, causes distortion. Some design engineers throw
the blame on the consumer for being overly suscepti-
ble to highly touted specifications. For example,
sensitivity has now become the most often quoted
specification for high-fidelity tuners. although other
factors such as the amount and type of limiting and
the amount of IM distortion are just as, if not more.
important.  When a manufacturer plans a competi-
tively priced new tuner, he will often exert pressure
on his engineer to come up with a quotable scn-
sitivity figure at the expense of RF bandwidth or
stability in the RF stages.

For those who live fifty miles or more from their
favorite FM stations, sensitivity is indeed important.
but it ought not to be bought at the expense of full
limiting and high signal-to-noise ratio. A good an-
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Shiclded room and professional caliber instruments
generally are required for competent FAL alignment.

tenna installation with a high gain antenna, perhaps
with a rotator, and a low noise booster of the RF
cascode type, will capture the signal. Don't expect
the nner 1o do the antenna’s job. Of course, extreme
sensitivity can be built into a tuner without affecting
its bandwidth (the range of FM frequencies for
which its response is flat) or its stability, but it takes
claborate, often costly circuitry and extra parts to do
s0. When high sensitivity is emphasized while an
RF amplificr or sufticient decoupling and interstage
isolation are ignored, instability results and proper
alignment becomes impossible,

In an attempt to keep RE stage distortion to a
minimum, some tuner manufacturers and almost all
tuner kit manufacturers resort to a completely or
partially enclosed and shiclded front-end assembly.
Such “packages™ are less likely to become detuned
after shipment. They are located on the chassis as
far from hecat-producing elements as possible, For
kit builders they have the additional advantage that
they are prealigned and thus eliminate the danger of
wiring errors in the eritical RF stage. These pre-
fabricuted front ends often can also benefit from
accurate instrument alignment, but they have con-
tributed greatly o improved alignment in present-
day Kit tuners. (Tuner Kits, incidentally, once were
regarded as troublesome for the amateur builder un-
less, of course, the finished unit could be aligned pre-
fessionally. In some recent models this problem has
been solved to a large degrec: sce the discussion ac-
companying this article on the opposite page.

The RF stage. however, is only one of three see-
tions in the FM tuner. Of the others. the IF strip is
the least critical to align. When this circuit as de-
signed and produced has low regencration, good
interstage coupling transformers, and an adequate
number of limiter stages (at least two for a Foster-
Sceley discriminator), this section can take and hold
satistactory alignment. This is not truec of the dis-
crimminator stage, however. I the discriminator’s
output over the central portion of its operating range
is lincar and balanced. its distortion will be low. If
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not balanced, various frequencies and their harmonics
may interact in such a way as to result in high IM
distortion. Unfortunately, this last stage in the signal-
handling chain is also affected by what happens in
the preceding stages,

Some types of discriminator circuits arc less sub-
ject to misalignment than others. Wideband  dis-
criminators, whose output is lincar for more than
the 150-Kilocycle envelope in which the FM station
contains its program content, permit somewhat more
room for error than the conventional kind. But high
quality parts and well-enginecred circuitry must be
used to keep other types of distortion low. A point
to remember is that alignment cannot correct in-
ferior circuit design or manufacture; it cannot make
a $300 tuner out of a $60 unit,

Regardless of cost, a tuner’s alignment relates very
directly to its ability to receive FM sterco. The "key-
ing” information for getting sterco from the multiplex
detector is contained in an auxiliary part of the
FM carrier signal. In the new system, as in mono-
phonic FM broadcasting, the main program informa-
tion is contained in the 50- 1o 15.000-cps region; the
stereo keving information (actually a difference sig-
nal between the right and left channel voltages at any
instant) is broadcast in the 23.000- to 53.000-cps
part of the FM carrier. Since this information must
be picked off at the discriminator before it is sent to
the multiplex detector (in whatever adapter is used),
it is apparent that the discriminator must be aligned
for a wider flat frequency response than heretofore,
from 50 to 53,000 cycles per second. If this wide flat
frequency response is not supplied by the tuner,
channel separation will suffer drastically.

Actually, high-fidelity reception of multiplex sterco
requires better alignment in all stages of a tuner to
keep the complete signal and cach of its parts in
the sume time relation to cach other as when trans-
mitted. A ehange in this relation introduces phase
distortion, which also can reduce channel separation
and thus degrade the stereo effect. And FM stereo
listeners, of course. will want no less from stereo
broadcasting than they have been accustomed to
hearing from their stereo discs and tapes.

Althcugzh all owners of high-fidelity FM tuners
would do well to seck out a competent audio service
center for a tuner alignment, this procedure is espe-
cially recommended to prospective purchasers of
multiplex adapiers. Tuner manufacturers will furnish
the names of their authorized service centers, but
betore leaving your tuner with any serviceman, in-
quire of him what technique he uses for alignment
of FM tuners. What instruments will he use—a dis-
tortion analyzer and high quality FM signal gen-
erator? Can he show them to you? If not, send
vour unit back to the factory, after checking with
the manufacturer, or—preferably, since long-dis-
tance shipping may disturb the adjustments—find
another local service dealer. In any case remember
that the pleasure your tuner will afford depends
very largely on its proper alignment: make sure you
take all steps to get it.
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AT A GLANCE: Allied Radio’s Knight KN-400B am-
plifier, which offers dual preamps and power amps on
one chassis. is a fully transistorized unit. employing
neither tubes nor output transformers. kI is charac-
terized by United States Testing Company. Inc.. as a
rather clean though low-powered amplifier which is
best used with simple speaker systems of less than 16
ohms impedance, and of moderate to high efficiency.
The relation of this power capability to the manufac-
turer’s rating of 20 watts per channel is explained in
detail below. In any case. the KN-400B—when not
driven to its maximum capabilities—does have very low
distortion. a very favorable signal-to-noise ratio, and
virtually no hum. Price: $99.50 (includes metal cover).

IN DETAIL: The entire KN-400B, weighing only 6%
pounds. is both compact and well built. Much of the
wiring and most of the circuit components are contained
on three terminal boards within the amplifier. The rear
of the chassis contains two pairs of low-level, equalized
(RIAA phono and NAB tape head) inputs, and three
pairs of high-level unequalized (tuner, auxiliary 1. and
auxiliary 2) inputs. Front panel controls include knobs
for program selector, bass, treble. balance, and volume,
These all operate on both channels simultaneously. In
addition. there are slide-switches for “stereo-mix-mono,”
low and high frequency noise filters, and channel re-
versal, The arrangement is neat and logical.

Each channel of the amplifier contains eight transis-
tors. The high-level inputs are padded to reduce their
level, and the low-level inputs are passed through equali-
zation networks. The input signal then is fed to a
transistor fecdback pair for initial preamplification. which
is followed by the volume control, balance control,

| Stereo Control Amplifier
L
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Knight KN-400B

scralch and rumble filters. and a Baxandall-type tone
control circuit (utilizing one transistor). The two power
output transistors for each channel are mounted at the
rear of the amplifier on the outside of the steel chassis,
with the chassis itself serving as a heat sink. The speaker
output terminals are connected to these transistors di-
rectly. except for a blocking capacitor. No output trans-
former is used. and two terminals are provided for each
channel’s speaker hookup.

A “tape output” jack is connected in parallel with
the speaker output terminals. {Most amplifiers have their
tape output jucks before the tone and volume controls.
so that a constant-level signal with no coloration of tone
is available (o the recorder. The use of a tape output
after the volume and tone controls. however. may be
desirable to some users and is probably used in the
KN-400B as a design simplification.) The amplifier comes
on instantly. with no warm-up time, and runs quite cool
due to the absence of heai-generating tubes and output
transformers.

As stated earlier, the KN-400B is rated by Allied
Rudio at 20 watts per channel ITHFM music power.
USTC. on the other hand, rates high-fidelity amplifiers
on the busis of “continuous power.” To explain the
difference briefly: “music power™ is that peak rms power
which the amplifier would supply if the power supply
voliages remained unchanged from no load to full load.
In measuring the maximum music power output of an
amplifier (for rated total harmonic distortion which,
according to the IHFM standard. should not exceed
1%), it is necessary to replace the amplifier’s own
built-in power supply with an external. regulated DC
supply, which maintains the power supply voliages in
the amplifier at their optimum design values. There is,

HiGH FinELITY MAGAZINE

www americanradiohistorv com


www.americanradiohistory.com

of course. ample justification in measuring music power.
or complex but short-term peaks. as an indication of
amplifier performance. and many amplifier manufac-
turers do so. An equally. or more. telling figure in our
view is the amplifier’s continuous power rating. In rating
an amplifier on the basis of continuous power input. the
entire amplifier is cvaluated as an integral unit. with no
allowances made for possible inadequacies in the design
of its own power supply or any other section. Of course.
the better an amplifier's own power supply. the closer
will be the two figures. However. the music power rating
method does permit some amplifiers to boast higher
power specifications than is possible when operating
with their own power supplies. Depending on the design
of the power supply used in any given amplifier, the
diffecrence between the two figures can vary from zero
to as much as three-to-onc. [n the latter instance. it
becomes possible to inflate an amplifier’s power rating.
Thus. what once would have been calied a ~10-watt am-
plifier. capable of 20-watt peaks™ might now simply be
called a “20-watt amplifier. IHFM music power rating.”
Harmless. actually. as long as we keep in mind just
what that “20-waut” describes. The more rigorous
approach. using continuous power. demands 20 walls
without the help of an external. controlled power supply.

In the case of stereo amplifiers. there is another as-
pect to the question of output power, which has to do
with whether the output of a channel is measured with
the other channel turned off. or with both channels
being driven simultaneously. The former method, again.
puts less of a strain on the power supply: the latter
method. of course, provides a more rigorous test and is.
in fact, more truly representative of the conditions under
which the amplifier will be used. While such characteris-
tics as low-level frequency response. equalization ac-
curacy. hum. and so on will not vary appreciably with
,respect to one or both channels being driven simultane-
‘ously. the output wattage will—depending on the am-
plifier’s own power supply.

A final consideration in arriving at an amplifier’s
output power rating. which applies uniquely to OTL
(Coutput transformerless™) transistor amplifiers, is the
load into which the amplifier works when the measuice-
ment is made. As a rule. the higher the impedance of
the load the more strain placed on the amplifier to de-
liver its rated power. There is nothing “wrong” with
such amplifiers—so long as the user keeps in mind their
power limitations under actual operating conditions.
Thus. when used with compatible speakers and in small
to medium size rooms such amplifiers can provide very
acceptable sound indeed. But they should not be con-
strucd as being in the same power class with other am-
plifiers whose continuous output power. with both chan-
nels driven simultancously, and under varying loads is
of the same wattage rating.

This is all by way of explaining that our power rating
of the KN-400B amplifier was arrived at by a different
method than that used by the manufacturer. It is. in
fact. the method we use for all amplifiers and one which
we will continue 10 use until we are convinced that &
better one exists. By its method. Allied Radio is
probably correct in calling the KN-400B a 20-walts-per-
channel amplifier: by our method. however. we find the
KN-400B"s power capabilities to be more modest. Despite
this “disagreement,” we do fcel that the KN-400B is a
worthy piece of ecquipment. and capable of delivering
very clean sound in a suitable installation.

The KN-400B is rated at 1% total harmonic distor-
tion at full output (1 kc). Using the THD rating to find
power rating (by the continuous power method) USTC
found the output to be 10.5 watts per channel with either
a4 4- or 8-ohm load, and 6.5 watts output with a I6-
ohm load. These measurements were made with one
channel operating und the other channel dead. With both
channels operating simultaneously. with the same input
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signal. the output power per channel for the 1% THD
figure drops to 8.7 walts with a 4- or 8-ohm load. It
was not measured with a 16-ohm load. but was esti-
mated to be between 5 and 6 watts.

Harmonic distortion. related to full power (10.5
watts) across the audio frequency range. was less than
2% from 50 cps to 10 kc. At the half-power level. it
was better. being less than 27 from below 25 cps to
15 ke, IM distortion at the half-power level was less
than 1.5%, but 10se to 13.4% at full power.

With the tone controls in the indicated “mechanically
flat™ position, frequency response of the KN-400B was
uniform within plus 0.4 db and minus 0.8 db from 250
cps to 20 ke at full power. At the 1-watt level. high-

Square wave response (top) at 50 cps with
controls electrically flat: (center) wwith con-
trols mechanically flat: (hottom) at 10 ke with
controls mechanically and electrically flat,
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frequency response was only 3 db down at 65 ke, which
is excellent. However, at both 10.5 watts and 1 watt,
response at 25 cps was down §5 db from the 1-kc level.
Fortunately, this bass loss can be regained very easily:
by adjusting the bass tone control to the "2 o'clock™
position, the amplifier's frequency response was greatly
improved, and in fact was mcasured as uniform within
plus 0.3 and minus 1.0 db from 7 ¢ps out 1o 35 ke, which
is cxcetlent. The square wave response, with the bass
control advanced. also was excellent at both 50 cps and
10 k¢. The reason for advancing the bass tone control
has to do with the slight difference—at least on our
sumple—between the “mechanically flat™ position of the
control knob as indicated by its marking. and the true
“electrically flat™ position as indicated by measurements.
Such differences are not uncommon in popular-priced
amplifiers. The fuct that they can be compensated for
by small tone control adjustments is definitely on the
credit side of the equipment.

Equalization on phono and tape was very good gen-
crally, except for a slight excessive bass boost below 50
cps. The characteristics of the noise filters, on the other
hand. were judged to be somewhat poor. As shown on
the accompinying curves. the rumble filter cuts off much
of the low frequency program material as well as the
30-cps rumbie content. A more desirable charucteristic

would be one which refcted most of the 30-cps rumble
content but which passed everything above 60 or 80 cps
with no attenuation.

The input sensitivity of the KN-400B, for 10.5 waus
output at 1 ke, was 3.1 millivolts on phono; 2.9 mv on
tape: 1.64 volts on tuner; (.66 volts on auxiliary 1; and
(.34 volts on auxiliary 2. The signal-to-noise ratio
varied with the input used. but was generally quite good
even at full gain. being: 55 db on phono, 73 db on tuner,
44 db on tape. 69 db on auxihary 1. and 66 db on aux-
iliary 2. Whatever noise content was present was high-
frequency switching noise, rather than hum which is
completely inaudible. Channel scparation was better
than 50 db to above 10 k¢, which should provide very
satisfactory sterco service.

Listening tests confirmed the lab measurements very
closely. Thus. when driving a three-way 16-ohm speaker
system through a complex crossover nctwork and in-
stalled in a large room, the KN-400B—even at full gain
—did not make much of a showing. Smaller, as well as
more efficient, speaker systems in the same room were
driven much more successfully. As the acoustic demands
of the installation go down (a smaller room, a fairly
cfficicnt 8- or 4-ohm speaker. or both). the amplifier is
not called on to deliver its maximum power output and
the true virtues of a transistor OTL type of circuit can
be best appreciated. Under optimum acoustic conditions
and when operating below its rated power, the KN-4008
contributed a quality of sound that secemed, 0o many
listeners. significantly cleaner thun what was heard from
conventionally built (with tubes and output transformers)
amplifiers in the same (continuous) power class. It had a
steady bass line, a fairly tight midrange. and an casy,
airy high-end response. No doubt, much of this audible
quality—particularly the clean bass—cun be attributed
to the absence of an output transformer: in any case it
indicates that whether you rate the KN-400B at “20
watts per channel™ or 1.5 watlts per channel,” it
merils very serious consideration for use in a low-
powered or modest-budget installation.

Miracord Studio H
Automatic Turntable;
ELAC Cartridges

AT A GLANCE: The imported Miracord Studio H. dis-
tributed here by Benjumin Electronic Sound Corporation,
i1s characterized by United States Testing Company, Inc,
as a fine example of what can be done to combine the
performance of a precision turntable and tone arm with
the convenience of a record changer. A four-speed
model, it mav be used automatically or manually. Price:
309,50, less base and cartridge. Benjumin also distributes
the FLAC cartridges. discussed at the end of this report.

IN DETAIL: Construction of the Studio H, reports
USTC, is very sound, as good as or better than that of
any other record changer they have scen. As with most
automatic players, there is a maze of linkages, levers,
and springs beneath the platter. but the construction and
design of the functionat parts of the changer indicate
that it will require a minimum amount of maintenance
over a period of years.

I'he Miracord is handsomely styled and is set off

HigH FipEL11y MaGaziNE
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nicely by the well-made oiled walnut base which is avail-
able for mounting it. At a quick glance. the changer
looks more like a manual turntable than a record
changer, due to the absence of any overarm mechanisms
or record-holding platforms.

Speed selection is accomplished by means of a 4-po-
sition rotary lever at one corner of the turntable. which
aclivates an idler wheel and a 4-step motor shaft. The
idier wheel engages the inner rim of the turntable plat-
ter. which in turn drives the entire record-changing
mechanism. The turntable platter itself weighed in at
514 pounds, which compares very favorably with many
professional-type turntables. It is a nonferrous machined
casting, designed for good flywheel action and good
speed consistency.

The driving motor is of the hysteresis-synchronous
type. and its speed is completely independent of line
voltage (over a range of 100 volts to 125 volts).

The transcription-type tone arm is very well built.
and has a plug-in head to facilitate easy replacement of
cartridges and styli. The arm is quite massive. which
should give it a very low resonant frequency. When
playing a record. the changing mechanism is disconnected
from the arm and bearing friction in the arm becomes
very low. which increases its ability to track poor records.
A special force gauge. included with the changer. enables
the user to adjust stylus force easily and accurately.

The Miracord has four basic modes of operation.
For service as a changer, the user inserts a “multiple-
play” center spindle. on which can be stacked up to
eight records of the same size. (The Miracord will not
intermix records of different sizes.) Then. all that is
needed to start playing the records automatically. after
the speed selector has been set, is to push one of the
three start buttons. Three buttons are used because.
in addition to starting the changer, they determine how
far in the tone arm will travel before it sets down on the
record. The buttons are marked 77, 107, and 12”. The
changer will play the stack of records automatically
and will shut itself off after the last record. During
the changing operations. the output from the cartridge
is muted by a switch. The push buttons operate with
a very light touch. and the entire change cycle is accom-
plished smoothly and quietly.

For the other modes of operation. the “multiple-play™
spindle is lifted out of its socket and is replaced with
the “single-play” spindle. which resembles the short
spindle found on most turntables. With a record on
the turntable. automatic play of the record will be ac-
complished by pushing one of the three start buttons.
depending upon the record size. At the end of the
record. the arm will lift off the record and will return
to the arm rest. after which the turntable will shut itself
off. It is possible to operate the turntable as a com-
pletely manual turntable. by manually lifting the tone
arm off its rest and placing it on the record at the
desired spot. Lifting the arm off the turntable (by its
very convenient finger grip) stops the rotation.

One mode of operation is rather unique. By insert-
ing the single-play spindle into its socket upside down,
the changer becomes a repeater turntable. and will play
a single record continuously until manually shut off.
This mode of operation can prove valuable for language
study or for the musician trying to memorize a certain
selection. and has many commercial and industrial ap-
plications as well.

Performance measurements confirm USTC's initial
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impression of the Miracord. which was based on a
thorough engincering examination of its construction.
Speed accuracy of the Studio H was very good, being
better than | % at all four speeds. Wow and flutter
werc very low and completely undetectable by ear on
either a constant tone test record or various types of
music. Measurements (at 33V -rpm speed. using a
3-kc test tone) indicated that the total wow and flutter
was about 0.1% rms. with occasional peaks to 0.14%
rms. Turntable rumble was satisfactorily low, being
about 50 db down from a 1-kc tone recorded at a peak
velocity of 7 cm/sec. or 38 db referred to a 100-cps tone
at 1.4 cm/sec.

When used as a record changer. the Miracord han-
dled the records very carefully. Tiny platforms. extend-
ing from the spindle, are retracted to permit the record
to slide gently onto the platter. The changing cycle time
varied with the selected turntable speed, and was about
10 seconds at 334 rpm. In sum, the over-all quality
of the Mirucord changer. in combination with its manual
turntable features. makes it an instrument ideally suited
for those fidelitarians who have a yearning for the
convenience of automation. or for those record changer
fans who want to step up to high-fidelity quality without
losing record changer convenience.

Qur Miracord changer was supplied with prewired.
color-coded cables and an AC power cord. It was fitted
with an ELAC STS-210 magnetic stereo pickup. (It is
also sold without a cartridge. in which case the buyer
may install his own.) Although we were primarily in-
terested in the changer itself. we asked USTC to make
some checks on the STS-210 cartridge as well. The
frequency response of the cartridge was uniform within
plus or minus 3 db from about 40 cps to above 15 kc,
except for a dip in the right channel at about S k¢ to
-3.6 db. Channel separation was excellent throughout
the mid-frequency range. and was in excess of 26 db
from | k¢ to 6 ke, with a gradual falling off above
6 kc to a low of 13 db at 14 kc. The output of the
cartridge. across a 47k-ohm load. was 9.2 millivolts at a
peak recording velocity of 5 cm/sec. The STS-210,
according to the manufacturer. is being superseded by
the STS-220 ($34.50, including a replacement stylus).
whose performance is represented as similar to that of
the STS-310 reported on in our August 1961 issue.
The STS-220 is supplied with a .0007-inch stylus instead
of the .0005 used in the STS-310. the former said to
be more suitable for both stereo and mono discs. the
latter preferred by some fidelitarians for stereo use ex-
clusively. Whether the new STS-220 does provide
equivalent performance to the STS-310 remains to be
seen. of course. However. if the STS-220 does no
worse than the STS-210, it will prove to be a very
fine pickup indeed.

Equipment reports are based on laboratory measurements and listening tests. Data for the reporis,
on equipment other than loudspeakers, is obtained by the United States Testing Company, Inc.,

REPORT POLICY

of Hoboken, New Jersey, a completely independent organization which, since 1880, has been a
leader in product evalyation.

Speaker reports are based on controlled listening tests.  Occasionally,

a supplementary agency may be invited to contribute to the testing program. The choice of
equipment to be tested rests with the editors af HIGH FIDELITY. No report, or portion thereof,
may be reproduced for any purpose or in any form without written permission of the publishes.
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Astatic "Cantata" 45D
Stereo Cartridge

AT A GLANCE: The Astatic 45D stereo cartridge is a
new high quality ceramic type which, in the view of
United States Testing Company. Inc.. is capable of per-
formance comparable to many magnetic cartridges. It
has a rated compliance of 6 x 10 cm/dyne and may be
installed in either a professional-type arm or a record
changer. Instructions for both mountings are furnished
with the unit. The 45D comes with a built-in radioactive
“antistatic” agent designed to keep record grooves dust-
free. and is supplied with a pair of plug-in equalizers to
tatlor its response for connecting to RIAA-equalized
magnetic phono inputs. Price: $44.50.

IN DETAIL: The differences between ceramic and mag-
netic cartridges have been for some time a subject of
interest and controversy among fidclitarians. In the past,
the appeal of ceramics was based largely on their ability
to gcnerate signals which, because of their relatively
high level and frequency characteristic. virtually ob-
viated the need for preamplification and equalization.
Additionally. ceramics were relatively free of hum pickup,
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a problem which sometimes plagued magnetic types.
More recently, some designers of ceramic cartridges have
felt that this type should be considered not only because
of its expediency and convenience. but in terms of its
improved acoustic response. Considerable research and
effort thus have gone into the design of recent ceramic
cartridges in an effort to make them appeal to the serious
audiophile who puts performance above convenience.
The new Astatic 45D is such a cartridge.

Since the output of a ceramic cartridge is propor-
tional to amplitude rather than velocity, some sort of
equalization is necessary if the cartridge is to be played
through the RIAA phono input of an amplifier. Two
such networks are provided with the Astatic 45D. The
instructions also describe two alternate circuits which
can be used instead of the input networks if the user
chooses to feed the signals into either a “ceramic™ input
or a completely flat input.

The Astatic 45D employs a pair of piezoelectric
cecramic elements driven through a lightweight stylus
assembly of apparently sturdy construction, embodying
a 0.6-mil-radius diamond stylus. The cartridge also
contains a miniature alpha ray nuclear source designed
to keep the record grooves free of dust and dirt by re-
moving the static charge from the record surface as the
record is played. This source—a tiny square of radio-
active foil—is recessed in a Y4-inch-deep notch behind

the stylus. It is similar to such devices as the “Dis-
Charger™ or the “Atomic Jewel.” Its radiation intensity,
mcasured right at the cartridge. was found by USTC 10
be about 19 milli-roentgens per hour, or roughly 10 to
15 times the radiation from a radium-dial wrist watch.
Although this seems a relatively high level, it could only
produce harmful effects if it were carried around on
one’s person constantly for several days at a time. When
used in a tone arm, its radiation with normal contact
would be less than that from a wrist watch.

Since Astatic recommends a vertical tracking force
for the 45D of from two to four grams, we used three
grams for all our measurements and listening tests. With
the input networks provided, the cartridge supplied a
signal of 8.5 millivolts at 1.000 cps at a peak recording
velocity of 5 cm 'sec. For a ceramic cartridge, the
measured frequency response was surprisingly good. As
shown on the accompanying chart, it was uniform within
plus or minus 3 db from 30 cps to about Il ke, with a
gradual rise in output from 30 cps 10 8 ke and a rela-
tively sharp drop in output above 8 kc. At 15 kc. one
channel dropped off to =10 db while the other channel
rose back up to 0 db. However. over most of the fre-
qucncy range, channel balance was held to within 1 db.

Channel separation was excellent throughout the
critical mid-frequency range, being better than 23 db
from 1 ke to 10 ke. The cartridge frequency response
and channel separation were essentially the same when
their measurements were repeated without the input net-
worhs. but with the cartridge terminated in a typical
ceramic input network.

On recorded musical material, the 45D performed
quite well. The sound was fairly smooth over the range
of most musical instruments, and there was no apparent
distortion when playing heavily modulated passages with
full orchestra. Some listeners felt that the 45D sounded
slightly on the bright or brassy side through the mid-
and upper mid-frequency ranges, and that the bass re-
sponse was not quite as full-bodied as they might have
preferred, though it seemed at least adequate for most
tastes. String instruments came through with some
coloration (“not sweet enough™ was one comment). but
piano, percussion, and wind instruments were reproduced
with great clarity (“astonishing” said one listener).
Plainly, here is another example of a sensitive cartridge
which helps advance the case for ceramics and which
merits a serious audition by the prospective buyer.

NEXT MONTH’S REPORTS

Bogen AP-60 Siereo Control Amplifier
H. H. Scott 350 Tuner

Ortofon Stereo Arms and Cartridge
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Can You Afford 15 Hours to Build
The World's Best FM/Multiplex Tuner?

Fifteen hours. That’s all it takes to build the world’s best
FM/Multiplex tuner.

Citation has the “specs” to back the claim but numbers alone
can’t tell the story. On its real measure, the way it sounds,
Citation III is unsurpassed. And with good reason.

After years of intensive listening tests, Stew Hegeman, director
of engineering of the Citation Kit Division, discovered that the
performance of any instrument in the audible range is strongly
influenced by its response in the non-audible range. Consistent
with this basic design philosophy — the Citation IIl has a
frequency response three octaves above and below the normal
range of hearing. The result: unmeasurable distortion and the
incomparable “Citation Sound.”

The qualities that make Citation III the world’s best FM tuner
also make it the world’s best FM/Multiplex tuner. The multiplex
section has been engineered to provide wideband response, ex-
ceptional sensitivity and absolute oscillator stability. It mounts
right on the chassis and the front panel accommodates the
adapter controls.

What makes Citation III even more remarkable is that it can
be built in 15 hours without reliance upon external equipment.

To meet the special requirements of Citation III, a new FM
cartridge was developed which embodies every critical tuner
element in one compact unit. It is completely assembled at the
factory, totally shielded and perfectly aligned. With the cart-
ridge as a standard and the two D’Arsonval tuning meters, the

Build the Very Best ( :ITATION KITS by

problem of IF alignment and oscillator adjustment are eliminated.
Citation III is the only kit to employ military-type construc-
tion. Rigid terminal boards are provided for mounting compo-
nents. Once mounted, components are suspended tightly between
turret lugs. Lead length is sharply defined. Overall stability of
the instrument is thus assured. Other special aids include pack-
aging of small hardware in separate plastic envelopes and
mounting of resistors and condensers on special component cards.
For complete information on all Citation kits, including re-
prints of independent laboratory test reports, write Dept. HF-12,
Citation Kit Division, Harman-Kardon, Inc., Plinview, N. Y.
The Citanon 11i FM tines—kir. $149.95: wired, $229.95. The
Ciratien 111 M A nultiplex adapter—factory wired vuly. $89.95.
The Cittion Wi X intesrated muwltiplex tumer—kir, $239.90;
fuctory wired, 3379.90. All prices sliglily higher in the West.

The
Citation
I
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Bruno Walter: be believes in Bruckner.

Bruckner’s Fourth: a Reading With Form and Grace

J\ Frenchman once described Bruck-
ner's music in these words: “It is like
meeting a big, fat. good-natured Austrian
fricnd on the street. He grects you warm-
ly and says. “Oh. | have something very
important to tell you. It's a fascinating
story: in fact. one of the most fascinat-
ing I've ever heard.” He continues to im-
press upon you how important his story
is: but after an hour’s conversation. he
leaves you without having told it to you.”

That is an exaggerated picture of the
composer, to be sure: yet it does express
some people’s attitude. Bruckner's long
symphonies are full of wonderful ideas.
But those ideas are often not well or-
ganized into a unified. smooth-flowing
entity. Furthermore. Bruckner was a
church organist with a church organist’s
penchant for roving modulation. It is
doubtful whether one can find anywhere

DECEMBER 1961

by Paul Affelder

more modulation for its own sake than
in a Bruckner symphony.

If the average listener is to be brought
to an appreciation of Bruckner, 1 can
think of no more persuasive work than
the Fourth Symphony. lts thematic ideas
are more easily assimilable than those
of the other symphonies. where the
themes are often governed too much by
modulation. In the Fourth too. greater
over-all unity is achieved by the con-
stant reuse and variation of the opening
horn motive as a sort of motto through-
out the four movements. Perhaps it is
for these reasons that the Fourth en-
joyed success from the time of its
premiere in Vienna in 1881. It was, in
fact, the very first of Bruckner's sym-
phonies to win public favor. and in
America it is one of the most frequently
played ot the nine.

www americanradiohistorv com

Whal popularity Bruckner docs enjoy
in this counlry today is owing largely
to the efforts of Bruno Walter, who has
given to his work much the same devo-
tion and missionary zeal as he has to
the music of Mahler. Walter approaches
a Brucknmer symphony with unusual
warmth and graciousness. thereby cam-
ouflaging many of the awkward, over-
blown passages but never making the
mistake of overpolishing the intention-
ally rugged. roughhewn scctions that
give this music its massive strength. He
interprets Bruckner as if he believes in
him—which he surely does—and he
makes us believe in him. too.

I shall never forget my own introduc-
tion to the Fourth Symphony. more than
a quarter-century ago. I walked into the
concert hall of the Mozarteum in Salz-
burg as Walter was rchearsing the Vi-
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enna Philharmonic in a passage in the
middle of the second movement. It was
a heart-warming expcrience to hear how
this passage took on form and grace
under his kind but insisient direction.
Whenever 1 hear that particular section,
my thoughlts go back to that rehearsal.

In view of Walter's attachment to
Bruckner, it is surprising that he has re-
corded so little of his music. The Ninth,
issued only a year or so ago, was, lo
the best of my knowledge, the first
Bruchner symphony he hud ever commit-
ted 10 discs. Now, at long last, we are
privileged 1o have the Fourth. It has
been worth the long wait. For here is
the symphony as the mature Walter sees
it—at once grand and intimate, strongly
dramatic and softly romantic. In the
old days. Walter, hke other conductors,
used the heavily edited. excised version
of Ferdinand lLoewe. Here. however, he
has gone huck to the composer’s original
score, made generally available only a
few years ago. The most immediately ap-
parent results are more potency and
ruggedness in the brasses and an uncut
recapitulation of the Scherzo.

If one must pick a high point in this
interpretation. it is in the second move-
ment. with its long-flowing melodies
beautifully set forth. Especially exquisite
is the subtle. refined phrasing in the two
extensive solo passages for the violas.
But not even Walter's interpretative
wizardry can keep the Finale from
sounding choppy and episodic.

The Fourth Symphony enjoys another
first on this occasion. its first appearance
in stereo. It is particularly fine stereo
too—<clean, spacious. and above all
naturalistic, with unusually good brass
sounds that are at once brilliant and
warmly rounded. The mono edition is
also excellent.

Adding to the pleasures of this album
is Waller's soberly expansive, musicianly
reading of the Tannhiiuser Overture and
Venusberg Music. In place of some of
the customary fire and sensuousness are
stateliness and inner clarity, even a few
more leisurcly tempos—a treatment that
increases the music’s stature and nobility
without in any way robbing it of its
excitement.

This discussion would not be complete
without a word of the highest praise for
the polished and integrated work of the
West Coast orchestra with which Walter
has been recording for several years. lis
performances on these discs certainly
lend convincing substance to the view
expressed in this magazine recently (“The
Phantom Philharmonic.”  September
1961) that these special, anonymous re-
cording orchestras can be as fine as or
betier than established “name” sym-
phonic organizations.

BRUCKNER: Symphony No. 4, in
E flat (“Romantic”)

1Wagner: Tannbduser: Querture and
Venusherg Music

Qccidental College Concert Choir {in
the Wagner): Columbia Symphony Or-
chestra, Bruno Walier. cond.

o Corunmpia M2L 273, Two LP. $§9.98.
e ¢ CoLumBiA  M2S 622, Two SD.
$11.98.
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by Alfred Frankenstein

Three Italian Modernists

'l‘om\'. for the first time in many

years. lalian composers arc in the
foretront of the aveunt-garde. and now
the three most important of thcem are

Lunigi Nowno

given their introduction on  American
discs in a recording of exceptional im-
portance and distinction. Issued by Time
Records, the album contains a composi-
tion by Luigi Nono entitled Polifonico-
Monodia-Riturica, the Serenata No. 2 by
Bruno Muaderna. and a piece called Dif-
ferences by Luciano Berio. The jacket
notes have been provided bv Henri Pous-
seur. himself a composer of great im-
portance. but onpe still awaiting the ac-
colude of representation on American
records.

Everybody—but everybody—was talk-
ing about Luigi Nono when | wus in
Germany three years ago. He had
crowded the German composers them-
selves completely off the boards so far
as admiration and revilement went—a
feat which took some doing. for when
the highly nationalistic Germans single

Bruno Muderna

oul a coming min or a coming monster
he is usually home-grown. The Nono
furor was so great that I spent an after-
noon at Radio Munich following scores
and listening 1o tapes of his works which
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had been presented there. Against the
background of what 1 heard on
that  occasion. Polifonica-Monodia-Rit-
mica seems mild. It is very good, how-
ever. and it should serve as an admirable
introduction to this composer’s music.
l.ike all Iwalian avant-gardistes. Nono
1s much influenced by Webern. or, to
put it more accurately, was much in-
fluenced by the great Viennese in 1951,
when 1he work presently under consid-
eration was composed. Written for an
ensemble of wind instruments, piano,
and percussion, it uses most of the de-
vices of the Wehern school—aphoristic
statement, melody of tone color, serial
procedure carried out with the utmost
logic in every direction. It also pos-
scsses something else peculiar 10 the
ltalians—an irresistible lyricism which
no amount of musical mathematics can
stifle. This quality of utterance is strong-
est in the Nono piece among the three
here recorded. und for this reason it may

Luciano Berio

well be the most immediately appealing.

Maderna’s Serenata seems to me very
dry at the beginning, but it ultimately
works up to something quite remarkable,
altogether hair-raising, and very diffi-
cult to describe. It is a dark, vehement.
and incredibly intense fabric or texture
of sound obviously much influenced
by Maderna's experiments with  elec-
tronic music. ’ousseur calls it “a tab-
leau of nocturnal towns, stirring with
pulsation.” and that description will do
very well (it is interesting to see. inci-
dentally. that a knowing and authoriia-
tive composer like Pousseur does not
hesitate to use visual imagery in deal-
ing with this music).

Nono and Maderna occupy Side 1.
Side 2 is taken up entirely with Berio’s
Differences. The English title is pre-
sumably original; Berio has spent much
time in this country and has an Ameri-
can wife, the remarkable singer and
diseuse Cathy Berberian. One notes that
Works for the Voice of Catiy Berber-
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jun is advertised on the jacket of the
current disc as being in prospect for
future release.

The differcnces which  Berio  here
exploits are between the normal sounds
of five musical instruments (flute, ¢lari-
net. harp, viola, and cello} and the
sounds of the same instruments as re-
corded on magnetic tape. Some of ihe
sounds recorded are very close to the

natural; others depart slightly; still
cthers depurt a  great deal. A tre-
mendous canvas of pitch and color is
organized 1n this way, but 1 suspect
the differences are more apparent and
more ¢ffective in live performance than
on a disc, despite the fact that the re-
cording is of the very finest. At all
events, Differences must be considered
a work of major value.

Tenor Renato Cioui 1with the prima douna.

ONCE IN A WiILE, amid  the welter

of thrown-together recording casts and
the slews of conductor/orchesira/com-
poser mismatches, one is reminded of the
phonograph record’s most obvious pur-
pose, the purpose that was probably fore-
most 1n the minds of most of the pioneers
in ils development: to capture for all
time the sound of an important event
What we would give (we have all
thought) 1o he able to lisiten to, say,
the speeches of Demosthenes! We seldom
stop 1o consider. of course. that commer-
cial recording policies would have scen
preserved not only the orations of De-
mosthenes, but the rantings of every
other politician from that time to this—
a sort of Congressional Record in sound.
Staggering thought.

But along with the hundreds of re-
corded interpretations about which pos-
terity will hopefully have the tasie to
care nothing, we have caught the memo-
rable and newsworthy creations of our
era—in opera, one thinks immediately
of Cuaruso’s arias, Chaliapin’s Boris,
Melchior’'s Waugner. Lehmann's Mar-
schallin, and a few more. The Lucia of
Joan Sutherland is nothing if not news-
worthy. Since she first sang the role—a
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scunt 1wo vears ago—in the Zeffirelli
production at Covent Garden. she has
carried  her interpretation throughout
Europe. winning recognition as a sensi-
tive artist and a stupendous vocalist
This year. American operagoers can
hardly elude her Lucia even if they
wish 10; before the season is oul. she
will have sung it in San Francisco, Chi-
cago, Dallus. and New York. Her rendi-
tion of the part will be nationally broad-
cast. and will be sold over counters in
pachages via this new recording. In short,
Sutherland’s Lucia is this vear’s biggest
operitic atiention-getter.

Mindful of the urtistic possibilities of
Miss Sutherland’'s recording of this role.
l.ondon has spared no pains to produce
an effort worthy of the star. They have
surrounded her with o topflight cast.
headed by a really splendid new tenor.
Even more important. they have gone
to the orginal score of the opera. re-
storing significant cuts und altering many
traditional markings. They placed Chris-
topher Racburn, o protégé of Professor
Edward Dent and a specialist on tradi-
tions of Mozart opera performance, in
charge of getiing back to Donizetti's
intentions. According to Raeburn, the
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The Sutherland Lucia

NONO: Polifonico-Monodia-Ritmica
| Maderna:; Serenata No. 2
+RBerio: Differences

English  Chamber Orchestra, Bruno
Maderna, ¢ond. (in the Nono and
Maderna); Instrumentatists and tape re-
cordings, Luciano Berio, cond. (in the
Berio).

e Tin: 58002,  LpP.

e o Tinie S 8002, SD.

$4.98.
$5.98.

As Newsworlhy as Expccled

by Conrad L. Osborne

first consideration in all this was “to
restore the sweep of the music’™: the
second, 10 do the best job we possibly
could on the entire production.” The
musicological aspect  he ranks  third.
Racburn lists the most important resto-
rations as follows: 1) Thirty bars of
recitative after Lucia’s exit in the Mad
Scene (this means she must exit. rather
than simply fall down in & heap at
curtain). This short scene shows us
Enrico’s reulization of his own cruelty,
and the denunciation of Normanno by
Raimondo. 2) A trio for Lucia. Enrico,
and Raimondo, occurring between the
two miuin portions of Lucia’s Mad Scene
solo. ( Fhe introduction 1o the final sec-
tion, “Spargi d'amaro pianto.” also in-
cludes a restored part for glass har-
monica.) 3) About eight pages of music
in the Act |l finale ensemble.

In addition to the passuges noted by
Mr. Racburn. we can add the following
sections usually or always omitted from
staged performances. at least in this
country: 1) A fairly lengthy repeat in
the cabaletta to Enrico’s “Cruda, funesra
smania’ (“La pietade in suo favore™).
and the introduction here of a develop-
mental  section marked ieno nosso.

71


www.americanradiohistory.com

2) A recitative (No. 7 in the vocal score,
following the Ashton/Lucia duet) be-
tween Lucia and Raimondo, followed by
an aria for Raimondo, “Ah! cedi, cedi”;
this scene shows Raimondo persuading
Lucia to obey her brother's wish for the
marriage to Arturo, 3) The Storm
Scene at the Castle of Ravenswood (No.
11 in the vocal score, between the Wed-
ding Scene and the Mad Scene), where-
in Edgardo and Enrico face each other
and determine to settle their long-stand-
ing quarrei by means of a duel on the
following day. (This scene was restored
at the Metropolitan for a few perform-
ances several scasons back, but was so
poorly done as to be hardly recognizable;
it is nearly always dropped in stage per-
formances.)

Racburn also notes that all original
score markings were restored in place
of the traditional indications. This may
not seem a major item, but when one
learns that Denis Vaughan (as reported
in Opera, May 1961) has detected as
many as fifty to sixty deviations per page
from the original scores of Verdi's
Requiem and Falstaff and the operas of
Puccini (much more recent scores than
Lucie), and as many as 110 changes
within four bars of the Aida Grand
March between the editions of 1913 and
1953 (!). one scnses that 126 years of
“tradition” may have done some strange
things to Donizetti’s musical plan.

And the result of these labors? So far
as the music is concerned. there is no
room for argument—this Lucia is a vast-
ly different. and vastly morc interesting,
opera than the one we are accustomed
to hearing. The general effect of the ad-
ditions is. indeed. to “restore the sweep
of the music.” They give back to Lucia
the grandeur of its structure as a full-
scale nincteenth-century romantic opera,
make the heroine’s unhinging more be-
lievable. and give the other characters a
raison 'étre beyond thut of throwing
cues to the soprano. For me. the maost
important of them all is the trio in the
Mad Scene. which keeps us within the
scene’s dramatic framework and forms a
very important bridge between what
otherwise too often appears as two grand
concert arias for soprano. Some of the
restored music is of very high quality—
e.g.. the extension of the baritone caba-
letta and the wonderful pages in the
Act 1l finale. And some of it is quite
ordinary: the bass aria, for example. s
what we would call a “respectable™ one,
with a solid theme. conventionally
worked out. But it provides an important
respite between the vigorous Ashton/
Lucia duet and the high drama of the
Wedding Scene. lends extra authority
to Raimondo’s presence. and makes
clearer the pressures on Lucia. The
Storm Scene. too. though it is just good.
dramatic writing. is really enormous fun,
and reminds us that the Ashton/Ravens-
wood feud colors all the actions of the
plot. London and Mr. Raeburn deserve
thanks and congratulations for bringing
us a great opera in its full battle dress.

I am less convinced as to the vital
nature of the original markings. I do not
mean {0 cast any shadows on the work
of Mr. Vaughan or Mr. Racburn in this
respect; but it should be noted that Mr.
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Pritchard does not really essay any
tempos that have not been essayed by
other conduciors fairly recently, and that
whatever changes have been made have
not altered the contour of the music in
any important way,

There is still the performance to con-
sider. I hasten to say that it is very, very
good. and that even if quality of per-
formance were the lone determining fac-
tor, I would probably buy this edition as
a first version. Yet I hope I will not be
thought a compulsive faultfinder if 1
confess to remaining quite calm in the
presence of Miss Sutherland's singing of
the title role. Vocally, much of it is truly
astonishing. The voice is—as we have
already noted—as big, as beautiful. and
as flexible as any we are likely to come
across in a lifetime of listening. As sheer
vocalism. her singing of the climactic
pages of the Mad Scene shows a com-
bination of natural endowment and
technical command that is surely un-
challenged over the past thirty years.
Still, two objections present themselves.
The first is that Miss Sutherland's is
hardly the art that conceals art. There
are too many passages in which she can
be distinctly heard saying. “See how
carefully T embroider the vocal line with
all the proper ornaments, taking care to
execute the correct sort of trill and to
pay strict attention to all the unwritten
performance traditions of long ago.”
Almost never does she seem to be saying,
“l am the world’s greatest soprano. and
this is magnificent. exciting music.” One
would not mind a little calculation here
and there. or the overextension of cer-
tain phrases. if the singer would then
pick up and carry the music forward:
but the fact is that the basic impulse, or
pulse, is frequently allowed to go 1o
blizes while Miss Sutherland treats us
to another sensitive pianissimo. It is not
a question of the gratuitous embellish-
ment with which some coloraturas have
smothered their music. but rather of a
slackness which allows the basic beat to
disappear from a whole scene—the music
loses point.

That brings us to the second objection.
This artist is certainly the most melan-
choly l.ucia within memory. She is
melancholy whether the scorc asks her
to be or not. She has mastered a cer-
tain overtone which we have all agreed
to accept as standing for acute tristesse
in TItalian operas. but she hasn’t yet
learned to use it discreetly. At the very
least. this robs the music of much va-
riety: at most. it renders important pas-
sages all but meaningless. One example
is her treatment of the passage in the
Mad Scene beginning with  “Ardon
gl'incensi” From here till the end of
the section (at . . . del ciel clemente un
riso la vita a noi sard”) the demented
Lucia describes her rapture at her
imagined wedding to Edgardo. An air of
innocent joyfulness is invested in both
music and text over these four pages.
Yet Miss Sutherland inflects it exactly
as she does the rest of the scene—it is
not so much a Mad Scene as a Sad
Scene. The interpretation of this particu-
lar passage is surely open to legitimate
argument; the point is that the Suther-
land Lucia never snaps out of a chronic
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droopiness, and the over-all effect is
close to (give me a running start, now)
boring.

Comparisons with Callas will undoubt-
edly be made. My own observation is
that, while Sutherland holds a vocal ad-
vantage over Callas, especially in the
high range, the latter never allows the
music to stretch out of shape, and does
not allow a general vocal color to replace
an entire range of emotional inflections,
On the whole, the Callas characteriza-
tion appears to me to be the more sat-
isfying.

The rest of London’s production is on
a very high level. The new tenor, Renato
Cioni. is a lifesaver. The quality of his
tone is consistently lyrical. yet mascu-
line—at its frequent best, reminiscent
of Gigli's—and his phrasing well con-
sidered. It has been a long time since
we heard a tenor who could spin out
the flow of “Verranno a te” and “Tu che
a Dio,”” and yet deliver a convincing
Curse. My only reservation is that, either
because London has placed him dis-
advantageously, or because his voice
seems small in the presence of Suther-
tand, Merrill. and Siepi. he does not take
charge of the Sextet at the appropriate
points. I am all in favor of holding down
tenors, but it doesn’t seem to me that
Lucia and Ashton should dominate this
ensemble quite so completely. Merrill
continues the fine work begun on the
recent Victor Traviata. His potent voice
is in excellent shape. and he sings with
much greater attention to musical and
textual meanings than was once the case.
He is particularly impressive in his long
Act Il scene with Lucia. And Siepi. while
not in his very best form, does much
beautiful singing. and brings his cus-
tomary authority to the much expanded
role of Raimondo.

Pritchard has chosen tempos (no
doubt sanctioned by the original score)
which seem in general somewhat on the
slow side, but there is an underlying
liveliness to his leadership that keeps the
performance “up.” Chorus and orchestra
could not be better. The london en-
gineers have given us clean, broadspread
stereo. and the action has been plotted
more or less in accordance with a sensi-
ble stage production. Some fine thun-
derclaps are elicited for the Storm Scene.
but I fear London has exceeded stylistic
bounds by introducing both party scenes
with wild laughter and chatter from
the guests.

Whatever one’s reactions to the Suther-
land Lucia. this set is an estimable
achiecvement which will afford many
hours of pleasure. even if one may occa-
sionally turn to Callas and Serafin by
way of tonic.

DONIZETTI: Lucia di Lamnrermoor

Joan Sutherland (s), Lucia: Ana Raquel
Satré (ms), Alisa; Renato Cioni (t),
Edgardo; Kenneth MacDonald (t), Lord
Arturo Bucklaw; Rinaldo Pelizzoni (t),
Normanno; Robert Merrill (b), Enrico;
Cesare Siepi (bs), Raimondo. Chorus
and Orchestra of Accademia di Santa
Cecilia (Rome). John Pritchard, cond.
e LONDON A 4355. Three LP. $14.94,
e o lonnoN OSA 1327. Three SD.
$17,94.
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A Militant Ninth

And an Eighlh with Vigor

by Robert C. Marsh

EARLY a decade ago the arrival of the

Toscanini edition of the Ninth gave
us a recording which anyone could pur-
chase with satisfaction assured. It was
a greal performance. captured on discs
with its strengith intact. Not long after-
ward weg had the Furtwiingler Bavreuth
performance available 1o provide a stale-
ment of equal distinction from the op-
posite pole of musicianship. Both ver-
sions remain in Schwann as the classics
thev are.

Up to now stereo has provided no such
ncat situation.  Klemperer's Ninth is a
great performance, but lacking the uni-
versality of appeal that distinguished the
Toscanint and providing little of the
stereophony one eapects from a two-
channel master. None of the other stereo
Ninths has surpassed it. however—und
non¢ has provided the contemporary
equivalent to Toscunini's bilazing affirma-
tion of the victory of humanism. With
the arrival of the Szell performance that
omission is finally remedied. This is a
heroic Ninth. militant rather than intro-
spective  in mood. and soaring—move-
ment by movement—1o ever higher levels
of exaltation. Architecturally, Szell has
planned this hour of music so that it
buitds resolutely towards the finale,
which here scrves 10 unify the design as
well as 1o provide it with a dramatic cap-
stone. Short of Toscanini's version. it is
hard to name another Ninth in which
the joints are better hidden and the parts
more thoroughly fused into their artistic
sum.

If vou listen with a score, as you must
if vou are to appreciate the clarity of the
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The title page of Beethoven's Op. 125,

registration. you will note the care with
which Szell adheres to Beethoven's in-
structions in matters of tempo., dvnanics,
and phrasing. The opening pages of the
slow movement are a good example of
this, for the alternations of Adagio mol-
lo and Andame modcrato sections ure
scrupulously  observed, thereby convey-
ing a sense of contrast commonly lost
when the Andante pages are taken too
broadly and with unjustifiable retarda-
tion. There is another instance of this
sort in the opening of the tinale. where
the recitatives in the lower strings are
paced in accordance with the Presio
marking of the “Terror Fanfare™ instead
of being held back. Beethoven indicates
plainly at this point. however. that he
wants the opening tempo 10 be main-
taned. and in the present reading the
conductor convinces you that the com-
poser knew best.

The force of this performance. in short.
is the foree of the work itself. the strength
and richness of Becethoven's writing made
plain by a conductor and orchesira who
exhibit astonishing skill in transmuting
the music from paper to sound. Pur-
ticularly in the choral passages ot the
final movement is the success of this
transmutation made immediately appar-
ent. Szell here has the assistance of his
Cleveland Orchestra Chorus, whose sing-
ing is up to the highest stundards of its
direetor, Robert Shaw. Phrasing and
nuances  are  exceptionally  fine, and—
even more remarkable—texts are clear
even in contrapuntal passages. Naturally
stereo enhinces this performance, but 1
was surprised 1o find how flittle clarity
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wis lost in the monophonic version, an
exemplary piece of engincering of its
type. The solo guartet is a good one and
placed forward so. that it can be heard

against the choral background. Lewis
does his solo exceptionally well if you
recall recent competition; Bell is ef-

tective. if no Fischer-Dieskau; the ladics
are pleasing. although incapable of bril-
liunce. (No one recently has surpassed
Price’s singing in the Munch set.)

The fourth side of the album gives
us one of the best versions of the Eighth
we have ever had. a performance that
projects the lyricism and grace of the
score while still retaining s vigor. Szell
plays the important first movement re-
peat. a necessary aspect of any perform-
ance in which No. 8 is to show s
stature relative to 1ts neighbors in the
Becthoven chronology.

Epic’s engineering in both sets is up
to the high standard of its recent work
in Cleveland. I partcularly liked the
way in which the sterco brought out the
antiphony of strings and winds, a feuture

of the score slighted in eartier two-
channel recordings and  deserving this

sort of emphasis.

BEETHOVEN: Symphonies: No. 8, in
F, Qp. 93: No. 9, in D minor, Op.
125 (“Choral™)

Adele Addison. soprano; Jane Hobson,

mezzo: Richard Lewis, tenor: Donald
Bell. bass: Clevelund Orchestra Chorus,
Robert Shaw. cond. (in the Ninth).

Cleveland Orchestra, George Szell, cond.
o Eric SC 6041. Two LIPP. $9.96.
e ¢ Eric BSC (12, Two SD. $11.96.
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CLASSICAL

BACH: Councerto for Two Violins and
Ovrchestra, in D minor (5. 1043 )—
See Beethoven: Sonuta for Vielin
and Piano, No. Y, in A, Op. 47
(“Krentzer”).

BACH: Organ Warks

Toccata dand Fugue, in D minor. 5. 565:
Passacaglia and Fugue, in C minor, §.
582; Toccatu, Adagio, and Fugie, in
C, 8. 564: Fugues: in G minor, §. 378,
in G, §. 577.

E. Power Biggs. organ.
e CoLumnia ML 3661, LP.
e o Corumma MS 6261. SD.

$4.98.
$5.98.

On this fine disc E. Power Biggs puts
through its paces the magnificent instru-
ment built by Flentrop, the Dutch firm
of organ builders, and housed in the
Busch-Reisinger Museum of Harvard
University.  Playing the Toccata and
Fugue, in D minor, S. 565, the Passaca-
glia and Fugue. in C minot, 5. 582, the
Toccata, Adagio, and Fugue, in C, S.
564, and the Fugues in G minor, S. 578,
and G major, S, 577, Mr. Biggs shows
us how a modern organ built on “classic,”
or rather baroque, principles can meet
Bach’s scverest demands triumphantly.
This Flentrop scems extraordinarily ef-
ficient in every division. In the ex-
tended pedal solo of the Toccata in C
major. where Biggs's heels und toes fly
as nimbly as fingers, cach tone is firm
and clean: there is no wavering or stur-
ring of the sound. The short, full chords
near the end of the [D minor Fugue are
rich but clear. with perceptible spaces
between them. The brooding beginning
of the Passacaglia is very beautiful. In
this masterwork and in the D minor
Toccata, Biggs changes register just fre-
quently enough to achieve variety and
contrust. The G minor Fugue flows
along like a lovely quict river. Colum-
bia's engineers seem to have done a
perfect job with both mono and stereo
versions. All in all. this disc should give
limitless pleasure to all enthusiasts for
Bach and for the organ. Indeed | would
expect it to furnish detight for all mu-
sic lovers. N.B.

BARBER: Quartet for Strings, in B
minor, Op. 11

tWeinberg: Quartet for Strings, No.
7, in C, Op. 59

Borodin Quartet.
e MK-ARTIA 1563. LP. $4.98,

If I am not mistaken, this disc has the
distinction of containing the first piece
of American music to be recorded in
Russia, by a Russian ensemble. for Rus-
sian consumption: at least it is the first
such record to be placed on the Ameri-
can market. The recording is very good.
too, but the music is not very important.
The Barber quartet is an ecarly work.
but it is interesting as the source of the
famous Adagio for Strings of which
Schwann lists ten recordings in the or-
chestral version. The quartet by the
Russian composer Moishe Weinberg, on
the other side. is neither the best nor the
worst piece of chamber music one will
hear in a lifetime. AF.
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BEETHOVEN: Sonuta tor Violin and
Piano, No. 9, in A, Op. 47 (“Kreut-
zer”)

1Bach: Concerto for Two Violins and
Orchestra, in D minor (5. 1043)

Juscha Heifetz, violin; Brooks Smith.
piano (in the Bu.thovun) Erick Fricd-
main, violin; New Symphony Orchestra.
Sir  Malcolm  Sargent, cond. (in the
Bach).

o RCA VicTor LM 2577. LP. $4.98,
e o RCA VicToR LSC 2577, SD. $5.98.

This disc is a sart of testimonial to the
continuing  artistic  force of Jascha
Heifetz. His Krewrzer restores to us a
performance of molten virtuosity that
has been out of the catalogue too long.
This 15 not the Germanic Beethoven of
the Schneiderhan edition, and to a mu-
sicologist 1t is probably less valid. Con-
sidered as fiddling, however, there is no
doubt about its cxcitement or its ability
to project the unique qualities of a great
artist,

Since Heifetz has recorded the Bach
concerto as a duo with himself (via tape
montage). it is a compliment to Erick
Friedman to be admitted to the partner-
ship for this new edition. Moreover it
gives us a chance to see some of the
results of Heifetz's recent work as a
teacher. To judge from this evidence.
young Friedman is greatly influenced
by his master but in all ways worthy of
him. The tone and technique are out-
standing for a violinist of twenty-two,
and at the close of this joint performance
one 1s cager to hear what he can do on
his own.

In both the Bceethoven and the Bach
the accompaniments are acceptable
without being outstanding. In neither

www americanradiohistorv com

Instance is sterco used as effectively as
it might have been.

BEETHOVEN: Sympbonies: No. 8, in
I, Op. 93; No. 9, in D minor, Op.
125 (“Chordl”)

Adcle Addison, soprano; Jane Hobson.
mezzo; Richard Lewis, tenor; Donald
Bell, bass; Cleveland Orchestra Chorus,
Robert Shaw, cond. (in the Ninth).
Cleveland Orchestra, George Szell, cond.
e Eric SC 6041. Two LP. $9.96.

e o Eric BSC 112. Two SD. $11.96.

For a feature rcvicw of this album. see
page 73.

BORODIN: In the Steppes of Central
Asia—See Prokofiev: Symphbony
No. 1, in D, Op. 25 (“Classical”).

BRAIMS: Sonata for Vielin and
Piano, No. 1, in G, Op. 78
1Strauss, Richard: Sonata for Violin
and Piano, in E flat, Op. 18

Leonid Kogan, violin; Andrei Mitnik,
piano.

® MK-ARrT1a 1561. LP. $5.98.
Although we think of Brahms and Ri-
chard Strauss as being a generation apart.
these two richly romantic violin sonatas
were composed within cight years of each
other. Of course, the Rain Sonata (so
nicknamed because the last movement
quotes his Regenlicd) represents the
mature Brahms, whereas the Sonata in
E flat is the work of a youthful com-
poser. kogan emphasizes the lyrical cle-
ments in both sonatas, but he is prop-
erly somcwhat more subdued in the
slightly introspective Brahms and more
aopenly exultant in the Strauss. Mitnik.
who never underplays his role of sonata
collaborator, allows the violinist’s ex-
quisite tone to shine, yet gives ample
importiance to his own part. The repro-
duction is clear, faithful, and well bal-
anced. P.A.

BRITTEN: Spring Symphony, Op. 44

Jennifer Vyvyan, soprano; Norma Proc-
ter, contralto; Peter Pcears, tenor; Boys
Chorus of the Emanuel School {Lon-
don); Chorus and Orchestra of the
Royal Opera House. Covent Garden.
Benjamin Britten, cond.

e LonpoN 5612, LP. $4.98.

e o LoNnoN OS 25242, SD. $5.98.

Britten never repeats himsclf or anyone
else, with the result that each of his
works has a pronounced individuality
and some are not at all easy to describe.
The Spring Symphony is in four con-
trasted movements for soloists, chorus,
and orchestra and employs twelve poems
about the spring season ranging in date
from the thirtecenth century to the twen-
tieth. Some of it is a little precious and
some of it is a triflc commonplace. but
the introduction, dealing with the bleak-
ness of winter. and the slow movement,
concerned with the felicity of warm
days. arc among the most magnificent
pages in modern English music. On the
same level is the finale, a picture of
spring in the London of Beaumont and
Fletcher which reminds one in its breadth
and pageantlike quality of Vaughan
Williams' Tudor Poriraits. The recording
captures the subtle, complex orchestra-
tion of voices and instrumcnts to per-

HicH FIDELITY MAGAZINE


www.americanradiohistory.com

Why would any
company go to
this much trouble
to package a
stereo recording?

When you have heard one of these new records, you will
understand. This phenomenal new series of albums is
called “‘Staged for Stereo.” The stereo sound is totally
electrifying. These new recordings will provide excite-
ment in sound never before achieved in the medium,
perhaps the ultimate in directional stereo. They are that
uncommon.

That is why this revolutionary packaging has been
created. Each record is enclosed in a sturdy transparent
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styrene box. Each box is hinged and locked to keep the
record dust-free and fully protected. No disc has ever
received such regal treatment. These “Staged for Stereo”
albums deserve it.

Here are the first five albums in this astonishing new
series. Hear them. And then be prepared for an amazing
experience. If your home is staged A
for stereo, these new recordings L
will all but bring the housc down!

@ CAPITOL RECORDS. ING,

STVGED
POl STENREO
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“TASTEFUL...IMGENIDUS —"
“OVERWHELMINELY IMPRESSIVE!"
the critics say about

LIBERTY’S

EXCITINGLY DIFFERENT
PREMIER SERIES

GAEAT BAMD WITH
GREAT WOICES
0918005
Si Zenimer Band and laBmny Mann
Singers

Biue; Flamingn. Desp

STREET SCENE
The Fantastic Strings of Felin
Slatkim

T

50 GUITARS 0O SOUTH

OF THE BORDER

The 50 Guiars of Tommy Garrett
I|

; Besame Mucho
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76

fection, and the interpretation s, of
course, as authoritative us possible.
A.F.

BRUCKNER: Symphony No. 4, in E
flat (“Romantic’)

1Wagner: Faunbiuser: Overture and
Venusherg Music

Occidental College Coneert Choir (in the
Wagner): Columbia Symphony Orches-
tra, Bruno Walter, cond.

o CoLunia M21. 273, Two 1.P. $9.98.
e o CoLumsia M2S 622, Two SD.
$11.98.

For a feature review of this recording,
se¢ page 69.

BUXTEHUDE: Cantatas: Erbarm
dich mein; Fiirteabr; Befiebl den:
Engel

Margot Guillcaume, soprano; Ernst Max
Lithr, bass; Musikrunde Chorus (Ham-
burg); Instrumental Ensemble of the
Bach  Anniversary (Hamburg), Marie-
Luise Bechert, cond.

e LyriCHorp LL 96, LP. $4.98.

The grieving Passion cantata, Frirwahr,
is available on an Archive disc. but the
present recording of the other two works
seems 1o be the only version in the cur-
rent domestic catalogues. Since the longer
of these works—Erbarm dich niein—is
a particularly attractive one, with inter-
esting trcatment of two chorale tuncs.
this reissue of a Vox disc of 1952
vintage is welcome. Miss Guitleaume's
singing in this cantata is warm and
stcady. Her first two numbers move in
the middle and low registers of her
voice; when the high register comes into
play in her third number it is like the
sun breaking through the clouds. The
sound is good. and the brief jacket notes.
by Kurt Stone. manage to include not
only the German and English texts but all
the information about sources that should
always be supplicd with such recordings
but seldom ure. N.B.

CHOPIN: Concerto for Piano and
Orchestra, No. 1, in E minar, Op.
11

Guiomar Novaes. piano: Bamberg Sym-
phony Orchestra, Jonel Perlea, cond.

e Vox PL 10710. LP. $4.98.

e o Vox STPL 510710, SD. $5.98,.

The E minor Chopin Concerto—actually
composcd after the “second™ in F minor
—is a bigger. more frankly virtuoso
picce than its compinion opus. and Mme.
Novaes. an intimate and intuitive player.
here seems rather ill at case in its bravura
moments. Despite many superbly atmos-
pheric touches. her performance as a
whole sounds sagged and muddy. There
is a prevailing lack of attack throughout.
and most of the tempos. o slow 1o
begin with. tend 10 lose momentum.
Moreover. the pianist’s mannerism  of
whomping out certain bass notes makes
for a bumpy line.

In fairness to the pianist. it should
be pointed out that she is severely ham-
pered by the positively cadaverous con-
ducting of Perlea in this recording and
by slovenly and insensitive orchestral
plaving. especially in the slow movement.
Vox has furnished sound reproduction
that is more suggestive of wool than of
vinyl H.G.

www americanradiohistorv com

CHOPIN: Preludes, Op. 28 (com-
plete)

Lconard Pennario. piano.
e CariroL P 8561. LP. $498.
® o CartroL SP 8561. SD. $5.98.

Pennario is one of the most dependable
of pianists. His pl.nylng here, although
not particularly intercsting, is tonally
suave. technically fluent. and character-
ized by careful preparation. These are
conventional interpretations of the Prel-
udes—the nostalgic ones being given
with nostalgia. the bravura ones with
bravura. and so forth. The pianist is im-
peccubly faithful to Chopin’s markings.
and certain details, such as the E natural
instead of E flat in the third measure
of No. 20, indicate that he consulted
Chopin’s manuscript or u rellable Ur-text
edition. What [ find lacking in these
otherwise admirable renditions is range
and variety of expression. For examplc.
Pennario gives the perplexing simple
No. 7 the same brooding quality that
he bestows—quite appropriately—on No.
2. Similarly. the left-hand filigree of the
G major lacks lift and sparkle, No. 12
misses some of the headlong intensity
it should have. and the long melodic lines
of No. 4 tend to get fragmented here.
A livelier sense of detail, a crisper attack,
sharper contrasts of dynamics. and a
more acute rhythmic propulsion would
lift these renditions from the competent
category into the extraordinary onc. Even
as it is, a pianist who can negotiate the
pyrotechnical demands of Nos. |6 and
24 so handsomely is not to be deprecated.

I prefer the Geza Anda disc of the
Preludes on Deutsche Grammophon, but
it should be pointed out that those read-
ings veer to Mozartean elegance and may
not satisfy dyed-in-the-wool romantics.
Capitol has given Pennario superb re-
production. and has included a booklet
with program notes and a thematic index
of the pieces. H.G.

CORELLI: Concerto grosse in F, Op.
6. Na. 2; Trio Sonatas, Op. 4: No.
3,inm A; No. Y, in B flat. Sonata for
Vioelin unud Continao, in E, Op. 5.
No. 11

e or ® o LIBR\RY OF RLCORDLD Mas-
TLReLCLs, LP or S1). $8.50 on subscrip-
tion: $10 nonsubscription.

This second volume of the compiete
works of Corelli maintains the high
standard of performance and presenta-
tion established in the first. In the Con-
certo grosso the first movement is made
up of contrasted scctions—slow ones that
are harmonically rich and fast ones that
are contrapuntally alive. Outstanding in
the Trio Sonatas is the Grave of Op. 4,
No. 9. with its expressive harmonics.
But everywhere the material is high-
grade. its treatment inventive and skill-
ful. Sonya Monosoff. the violinist in the
F  major Sonata. plays with better-
focused intonation here thaun in the
first volume. and once again she varies
the repetition of sections by embellishing
her part in the manner of Corclli's
time. Another effective touch is the use
of pizzicato by the continuo cello in the
Gavotte of this sonata. The sound is
excellent in both versions. but the sterco
separation of the violins makes a great
difference in the Concerto and the Trio
Sonatas. N.B.

Continued on page 80
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The ancients considered wusie a ift from the wods to man. Through the power of music the Greek hero
Orpheus shook mountaius, tamed wild beasts, and Tulled tempestuous seas. Even the mmhahitants of Ilades
rejoiced at the sound of his beantitul voiee and tyre while their stern judges wept. Now in December Artia
cordially invites von to ence again discover the most sublime and deeply appreciated ot all gifts, the gift

of musie. The Artia eatalog offers an exciting variety of fine musie performed by world renowned artists

and Iu\urlouxly ])nlc|ul"(‘(l This holiday scason discover the gift of the gods’'—great musie from Artia,

THE BAR’I'ERED BRIDE

JANACEK: SMETANA: JANACEK: DVORAK:

Jenufa The Bartered Bride Cunning Little Vixen Stabat Mater

Prague National Theater Prague National Theater Prague National Theater Czech Philharmonic
Jargslav Vogel, cond. Zdenek Chalabala, cend. Vaclav Neumann, cond. Vaclav Talich, cond.
ALPO 80-C/L (3 LP Set} ALPO B2 C/L" Q3 1P Set) ALPO 88 B/L (2 LP Set) ALP 182/3 (2 LP Set)

’*T:RJ:Q - 11::5;1%)
. X Tvadloi

SLAYONIC gm@eg

LB
DVORAK: TCHAIKOVSKY: A MOISEYEV SPECTACULAR TEACH YOUR CHILD BALLEY
Slavonic Dances {complete) The Nutcracker {complete) Orchestra of the Moiseyev Boris Kniaseff's Course
SMETANA: Bolshoi Theater Orchestra Dance Ensemble ALP 1102 LP Set & 40 Page
Bartered Bride {excerpts) Gennady Rozhdestvensky, cond. ALP 189* Instruction Book)
ALP 186/7" (2 LP Set) ALP 180/1* {2 LP Set)

*Available in Stereo
For further Explorations of the Artia Catalog, wiite: AR TIA RECORDING CORP. 38Ww. 48th Street, New York 36, N.Y
CIRCLF 9 ON READLER-SERVICE CAnRD
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RAHMS

J\mnoucu therc has always been a cult of listeners
who have insisted that Brahms is less worthy of a
place alongside Buach and Becethoven than is Berlioz
(or Berg. or Barték). the generality of the music-loving
public continuecs to regard him as one of the great
triumvirate of Bs. In fact. many of the faults which some
critics  find in Brahms's writings are precisely the
qualities that endear him to so many people. There
is. for example. no denying that he lacks the intensity
of a Mozart or Beethoven; but for this very reason.
it is possible to listen to long stretches of his music
without becoming emotionally fatigued. Again. while
it is true that Brahms lacks the romantic ardor and
sheer imaginative power inherent in Berlioz and Schu-
mann. his adherence to the tried-and-true classical
forms used by Haydn. Mozart, and Becthoven makes
his musical essays easier for many listeners to grasp.

Brahms was very well represented on both 78-rpm
and monophonic longplay recordings. and the same
happy situation prevails in stereo. With the exceptions
of the piano trios. the string sextets. and the German
Requiem, all of Brahms's major compositions are avail-
able in one or more stereo versions.

Since the symphonics and concertos are so well
known. I will not comment here on their musical
values. [Instead. | will simply summuarize briefly my
preferences as to recorded versions of these works.
and devote the remainder of my space to some aspects
of the Brahmsian canon (his chamber music in particu-
lar) whicb 1 feel are not as well appreciated as they
should be. Following this course. I would recommend
Krips (London CS 6110) and Van Beinum (Epic BC
1035) for the First Symphony. Klemperer {(Angel
S 35532) for the Second. and Reiner (RCA Victor
[.SC 2209) for the Third. The Fourth Symphony
(which [ consider Brahms's masterpiece in this form)
is lucky indeed in respect to recorded editions: Wallen-
stein’'s (Audio Fidelity 50001} is first-rate. as are Van
Beinum’'s (Epic BC 1019). Steinberg’s (Everest SDBR
3066). and Walter's (Columbia MS 6113).

Turning to the piano concertos. one would be well
served with Fleisher's dynamic account of the D minor
(Epic BC 1003) and Serkin’s magisterial sterco remake
of the B flat (Columbia MS 6156). The Violin Concerto
is to be had in a number of fine versions. Although
Szigeti's edition (Mecrcury SR 90225) is less technically
polished than some others. T prefer it for its musical
vitality. Second choice. in my opinion, is the Grumiaux
performance (Epic BC 1017). As for the Double Con-
cfrto, a craggy and dynamic work and probably the
closest hint we have as to what a Brahms cello concerto
would have been like. there are three sterco releascs
currently available. None is without flaw, but despite
the shoricomings (mostly in the cello parts) of the
Heifetz-Piatigorsky set (RCA Victor LDS 2513). it be-
longs 1o the classical concerto grosso tradition espouscd
by Toscanini—an approach more to my taste than
the more overly romantic views of Oistrakh and
Fournier (Angel § 35353) or Francescatti and Fournier
(Columbia MS 6158).

Perhaps by reason of the fact that Brahms was
both an outstanding symphonist and a composer who
felt at home in writing for the keyboard instrument,
his works for piano and strings are ncarly all conceived
on a large. almost orchestral scale. T would cspecially
like to call attention to the marvelously lyrical—and
mistakenly overlooked—Piano Quartet No. 2, in A. Op.

STEREO
Library

Building
Your

by Harris Goldsmith

26 (well played by the Quartetto ¢i Roma on Deutsche
Grammophon SLPM 138014). | should also like to
remind listencrs of the great Piano Quintet. Op. 34
(given a beautifully organized if somewhat understated
reading on Deutsche Grammophon SLLPM 138009, a
disc now deleted but expected to be restored).

In the Sccond and Third Violin Sonatas. one will
find particularly exemplified the Hungarian Gypsy
idiom which the composer was exposed to in his early
manhood when he toured as accompanist for the
violinist Eduard Reményi and which was to color much
of his music. One fiddler who reully understands this
quality is Joseph Szigeti. whose fiery rapture and wide
vibrato are expertly suited to the Sonata No. 2. in
A. Op. 100. recorded with the pianist Mieczyslaw
Horszowshi (Mercury SR 90210). My choice for the
D minor Sonata is Yehudi Menuhin's beautifully
engineered disc (Capitol SG 7215). his fourth recording
of this work and the third with his sister Hephzibah
at the piano.

Of Brahms's several masterly contributions to
the literature of the piano. the Variations and Fugne
on a Theme by Handel is a superbly intellectual tonr
de force. Julius Katchen has given the work a most
competent performance (London CX 6158). and his
rendition is conveniently coupled with the popular
Variations on a Theme of Paganini. We are also fortu-
nate in having two discs of Brahms's piano music which
are not only uncompetitive. but actually complement
cach other: Columbia has given us Glenn Gould in a
highly interesting reading of ten of the intermezzos
(MS 6237); RCA Victor presents Artur Rubinstein
in a recording of two intermezzos, together with a
heroically scaled interpretation of the early Sonata
No. 3. in F minor. Op. § (1.SC 2459).

Two other works. not representing Brahms at the
height of his organizational ability but displaying the
genial nature of some of his music. deserve mention
here: the Horn Trio. Op. 40 and the Lieheslieder
Walzer. Op. 52. The former is given a driving. but
eloquent performance by Serkin. French horn player
Myron Bloom. and violinist Michael Tree (Columbia
MS 6243). In the latter Serkin and Lecon Fleisher serve
as a piaho duo with vocalists Benita Valente, Marlene
Kleinman, Wayne Connor, and Martial Singher {(Colum-
bia MS 6236). The performances—both recorded at
Serkin's summer school of music in Marlboro. Vt.—are
not the most polished in the world, but they excel in
capturing the music's blend of tenderness and vitality.

For last. I have saved the two “Black Pearls” of
the Brahms literature. the mellifluous Clarinet Quintet.
Op. 115 and the somber Four Serious Songs, Op. 121,
Both of thesc wondrous creations date from the com-
poser’s last period (the songs were Brahms's gift to
himself for what he expected to be his last birthday)
and are his true swan song to music and to life. A
good case can be made for either of the sterco
versions of the Quintet. The Reginald Kelt-Fine Arts
Quartet reading (ConcertDisc CS 202) places emphasis
on the music’s drama and turbulence, and it has
been given appropriately theatrical sterco direction-
ality. T myself prefer the David Oppenheim-Budapest
Quuartet collaboration (Columbia MS 6226), mbre
sedate but wonderfully mellow and urbane. Kim Borg’s
noble bass voice and interpretative dignity. on the other
hand. scem to me the only valid stereo presentation of
the songs (Deutsche Grammophon SLPM 136015).
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BERG Excerpts from " Wazzech™; Suite
from “Lulu”. Helga Pilarczyk sings the
paris of Marie and Lulu from two of the
twentieth century’s moel lyric and -

passioned operas. and Antal Dorati
brings other parts of the scores to equally
full life. London Symphony.
SRO0278/MGH0278,

RACHMANINOFF

PIANO CONCERTO o 3
BYRON JANIS viaisr
London Symphony
ANTAL DORATI

RACHMANINOFF Piano Coneert No.
3in D minor. Byron Janis, young \meri-
can virtnoso, puts his signatore on
another immensély popular concert

picce. London Symphony, Dorati.
SRYO283 /MG 50283

NOW!

FROM 35MM FILM

LIVING PRESENCE
plus

.plus increased realism. Broad,

clear musical sound, more natural than you

have ever heard on a recording.

.plus widerdynamicrange.

Fortissimos and pianissimos that were never

before possible.

.plu/s incredibly quiet surfaces.

No tape hiss. No flutter. All you hear is

the music.

Mercury artists, as always, provide superh-
plus performances. Hear these newest (and

other)* Living Presence albums today.

REcorDS

B 35mm
g Living
] Presence

plus

v

35 mm
Living
Presence
plus

35 mm
Living
Presence
plus

35 mm
Living
Presence

plus

35 mm
Living
Presence
plus

35 mm
Living
i Presence

| plus

35 mm
3 Living
Presence
plus

THOWARD HANSON  ©

SYMPHONY NO.1

'‘NORDIC

| EASTMAN-RGCHESTER OACHESTARA

HOWARD HANSON

j[‘l
L.

T =]

HAPPY BIRTHDAY HOWARD
HANSON! 1o eelebrate the famous
ifth vear, Mercor
issnes his Symphony No. | {"Nor-
die’ played by the Bustman.
Rochesier Orchestra.

SROOI6S /MG 65

Be sure 1o ash for a new hrochure
aboul Howard Mangon, Lisling record-
mas of his own works and many other

l'nmpnsvr'p BIXLY -

FRANCKR Svmphony in D
Paul Paray repeats his vividly Gallic
interpretation of Franeh’s only sym-
Detroit

neinor

phony in a new recording
Sviphony.
SROO285/MGS0285

>

| & T
KHACHATURIAN 1Jances from the
baher
Danee " ):
and Juliet,
one old. one new. London S) mphony,
Dorati.

S190209,/ M GH0209

‘Gavoe (inclnding the “Salire
FCHATROVSKRY Romeo

I'wo Russian love stories;

A complete eatalog of all Mercuary Living Presence atbums is now

available for the asking at vour record shop, or by writing: Mercury
Record Productions, Ine., 745 Fifth Ave., New York 22, New York.

CIRCLE 74 ON READER-SERVICFE CARD
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\mieriean compositions, Free at vour
favorite record shop.

DicrMurER
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Continued from page 76

DEBUSSY: Jeux; Prélude a laprés-
midi &un faune; Nocturnes: Nu-
ages; Fétes

New York Philharmonic, Leonard Bern-
stein. cond.

e CoLumsia ML 5671. LP. $4.98.
e o CoLUMBIa MS 6271. SD. $5.98.

Bernstein’s second major Debussyan re-
lease is a valiant attempt to bring the
relatively unfamiliar Jewv to the atten-
tion of listeners primarily attracted by
the far more popular Afternoon of a
Faun and Nocturnes excerpts, but it
unwittingly discloses how much more
the conductor is in his element in the

deniably exciting. but so hectic in their
nervous tension, so  yearningly over-
expressive. and so uninhibited in their
dynamism (note particularly the far too
loud opening of Nuwages and the mid-
section of Fetes) that they make a mus-
cular rather than scensuous uppeal. bru-
tally overwhelming instcad of enchanting
the listener. The unflagging Bernstein
vitalism. however, is admirably apt for
Jenx: and while his certainly is o less
idiomatically Gallic reading than the
ncar-definitive one by Ansermet. it not
only is more brilliantly recorded but
brings a more gripping lucidity and zest
to this usually enigmatic and seemingly
overlong work. In both sides the sterco
version is markedly superior 1o the
monophonic edition. but both my review

ballet than in the impressionistic tone copics are flawed by more surface noise
poems. The latter performances are un- than is acceptable today. R.D.D.
FAIRCHILD 412 &
i}
1 With Exclusive
DOUBLE-BELT DRIVE
1:" - - -
TRULY THE MOST IMPORTANT IMPROVEMENT
’ IN TURNTABLE DESIGN ...
DQUBLE-BELT DRIVE
EXCLUSIVE with FAIRCHILD
. - %
gradual step down ratios between motor o

BELT DRIVE system. Result: the world's
finest turntable with the lowest possible
rumble and inaudible and immeasurable
wow and flutter. .. characteristics that

r- Only the FAIRCHILD 412 has a DOUBLE

and turntable. Single-belt systems have a K
step down ratio of 1:54 with a serious
chance of wow flutter due to this great
difference. The double-belt 412 has two

;F cannot be detected even on the most  step-down ratios of 1:4 and 1:13.5. These :
| sensitive measuring instruments! The  two gradual step-down ratios; instead of
| FAIRCHILD double belt drive provides one severe stepdown, account for the
k double isolation between immeasurable wow and
the turntable and the vy~ ToRImemems flutter characteristics of
“locked in speed” of the =i —-W the 412.
synchronous motor, W 2 koo m Complementing these
w The low, low rumble woroneret ““’"I““‘t;: T Ja, »~  two features is a robust,
characteristics of the 412 k i N * sturdy overall design en-
can be understood by worer - .'—I\ rwuwee  hanced with an 8 b,
referring to the electrical o™ g s wessm Twps  aluminum-filled turntable
| equivalent diagram of the The entire belt system of
412 shown here. This diagram illustrates the 412 is hidden from view, coupling
k how the double belt drive system actually  professional performance with appearance
E provides a series of low pass filters .. acceptable to the most discriminating. ;
rumble filters. These built-in mechanical The 412 exceeds all professional stand- I
rumble filters eliminate the need to  ards by at least 100%. Each 412 is indi-
use rumble filters in your amplifier with  vidually tested and a graph of turntable i
their resultant restriction of the low fre-  performance is included with each unit. &
quencies in playback. No wonder the 412 is the most sought 1
® And, the double belt drive allows more  after turntable. Priced at $87.50 5
Illustrated above: 412, 412BF and the new FAIRCHILD anti-skating arm Model 500 with 5M-2 Cartridge.
¥
i
i ;
FAIRCHILD RECORDING EQUIPMENT CORP., 10-40 45TH AVE., LONG ISLAND CITY, N. Y.
B s T e e r ol
CIRCLE 47 ON READER-SERVICE c.uu)
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DONIZETTI: Lucia di Lammermoor

Joan Sutherland (s), Lucia; Ana Raquel
Satr¢ (ms}, Alisa; Renato Cioni (t),
Edgurdo: Kenneth MucDonald (1), Lord
Arturo Bucklaw; Rinaldo Pelizzoni (1),
Normunno; Robert Merrill (b), Enrico;
Cesare Siepi (bs), Raimondo. Chorus
and Orchestra of Accademia di Santa
Cecilia (Rome). John Pritchard. cond.
e LoNnON A 4355, Three LP. $14.94,
e o LonnoN OSA 1327, Three SD.
$17.94,

For a feature review of this recording,
see page 71,

DVORAK: Symphouy No. 2, in D
minor, Op. 70

London Symphony Orchestra. Pierre
Monteux, cond.
e RCA Victor M 2489, [P, $4.98.

® ¢ RCA VicTor LSC 2489. SD. $5.98.

Since voung Bernard Haitink stated the
case for this symphony most forcefully
tn his incisive and tremendously exciting
recording for Epic, and Rafael Kubelik
has given a broud. highly diomatic ac-
count of the work for London. we don't
really need another Dvofiak Second. Still.
Monteux never does things poorly or in-
differently. His approach to this work is
a trifle more relaxed and lyrical than
cither Haitink's or Kubelik's. yet in no
way does he impuair the music’s forward
motion. He gets some fine playing from
the London Symphony. and it has been
transferred 1o dises  with  considerable
warmth. My preference remains strongly
with Haitink, but yon c¢an't go wrong
with any of these three versions. P.A.

FRANCK: Vaviutions symphosiqnes
—See Lalo: Councerten for Cello and
Ovrchestra, in D wrinor,

GASSMANN: Electronics
tSala: Fire Improvisations on Mag-
netic Tahe

o WrsTryINSTI R XWN 18962,
o o WisTaiNsTER  WST
$5.98.

LLP. $4.98.
14143. SD.

Sala and Gassmann claim a new tech-
nique here, the composition of electronic
music with an electronic virtunso instru-
ment as the sound source. The instrument
in question is the Trauwtonium. invented
some thirty yeurs ago by Frederick Traut-
wein: one gathers that it is like the There-
min of blessed memory, at which the
player waved his hands and the Song of
India came ont,

Sala has developed the Trautonium so
that it records directly on tape. without
the intervention of microphones, but its
sound can be manipulated in the manner
beloved of the electronic school. Using
this method. Gassmann. writing for
George Balanchine of the New York City
Ballet. composed what amounts essential-
Iv to a conventional ballet score. using
the Truutonium as an instrument of fixed
pitch. and then passed it through the
transformations  which  magnetic  tape
makes possible. The result is rather like
those eapressiomstic movies wherein the
human face and figure are photographed
in distorting mirrors: the fixed-pitch
sound is suddenly thrown into all manner
of fantastic new dimensions. is enriched.
attenuated. supplemented. and  built up
in quite fascinating ways. But when all
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WESTMINSTER PRESENTS 5 TRADITIONAL CHRISTMAS ALBUMS
FOR THE SELECTIVE LISTENER (and giver)

Mcmorable listening, poignantly appropriate for Christ-
mas time — or any time — as Westminster presents five
superb Baroque albums for the selective listener.

Recorded with Westminster’s renowned fealty to defini-
tive presentation of great music, these stirring traditional
ensembies are formidably executed. Hermann Scher-
chen’s Messiah is universally hailed as the outstanding
record of the decade. And his Brandenburg Concertos,
Westniinster’s Christmas Classics

1. Hundel: The Messiah (original Dublin version). Vienna State Opera
Orchestra, Vienna Academy Chorus; Hermann Scherchen, Conductor.
Complete Set: WST 306 (Sterco), $19.98, XWN 13306 (Monaural),
$16.98. Beloved Cloruses From Messiah WST 14094 (Stereo), XWN

18099 (Monaural). fHighlights From Messiah WST 14095 (Stereo),
XWN 18676 (Monaural).

2. Corelli: 12 Concerti Grossi. Op. 6. English Baroque

Orchestra; Argeo Quadri, Conductor. XWN 3301 (Mon- /__\\
aural), complcte set $14.98. Single albums, XWN 18038, /—\/\

18039, 18040.

kJ
3. Bach: Mass in B Minor. Vienna State Opera Orchestra, %mm

Vienna Academy Choruses: Hermann Scherchen Con-
ductor. Full sct: WST 304 (Sterco) $17.98, XWN 3305 e
(Monuural) $1498.

4. Vivaldi: Gloria. Vienna State Opera Orchestra, Vienna

CORELLL ™

hande! ,, Bk
Messiah Moo

inB

Hermann Scherchen

mincr

Mass in B Minor and Gloria are equally splendid exam-
ples of superb virtuosity.

You'll want to hear these compelling performances and
add them to your own —and a fellow discophile’s —
colleetion. For when you give Westminster, you give
music to satisly the sclective listener who demands the
very finest in recordings. Available in complete sets and
single albums wherever fine records are sold.

Academy Chorus and Soloists: Hermann Scherchen, Conductor. WST

13139 (Stereo) and XWN 18958 (Monaural).

5. Bach: 6 Brandenburg Concertos. Soloists of the Vienna Siate
Opcra Orchestra; llermann Scherchen, Conductor. Complete Set:
WST 307 (Stereo) £17.98; XWN 3316 (Nonaural) $14.98. Branden-
burg Concerros Numbers 1 & 2; WST 14114 (Stereo), XWN 18932
(Monaural). irandenburg Concertos Numbers 3 & 4:
WST 14115 (Stereo), XWN 18933 (Monaural). Bran-
denhirg Concertos Numbers 5 & 6: WST 14116 (Stereo),
XWN 18934 (Monaural).

The Westminster Listener is the Selective Listener

Free ... for the Westminster Listener — complete new
catalog. Write Dept. HF-2, Westminster Recording Co.,
Inc., a subsidiary of Am-IPar Record Corp., 1501 Broad-
way, N. Y. 36, N. Y. * Stereo: $5.98 — Monaural; $4.98.

[ Vivaldi Gloria ]

e
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AN AUTOMATIC RECORD CLEANER
FOR AUTOMATIC CHANGERS

ESI.’s CHANGER !
DUST BUG'

At last, a record Changer Dust Bug completcly
redesigned especially for STEREQ requirements,
Now, dust, lint, and static buildup and the wear and
tear, surface noise pops and clicks they cause
disappear with the same degree of cfficicncy

cnjoyed by Standard Dust Bug users.

Tmportant new features of the Changer Dust Bug are
* easy mounting, fits all arms
* no vertical stylus loading on cartridge
* replaceable brush and pad

Stack after stack, the new Changer Dust Bug
sweeps each record thoroughly clean BEFORE
the stylus plays the grooves, Gives your records

“first time around freshness” every time
they are played. Buy one today at your Hi-Fi
and record dealer for only 75 complete.

TURNTABLE OWNERS! ESL’s Standard Dust Bug
has achieved the greatest acceptance of any record
cleaner with professionals; approval by every leading Hi-Fi
and record magazine, plus many independent

testing laboratories, Get it today!

Changer mode!, only $4.75 complete.
Standard model, only $5.75 complete.

®Electro-Sonic Laboratories, Inc.

www americanradiohistorv com

is said and done.
other ballet score.

Sala’s Five Improvisations retain very
little of the fixed pitch with which they
presumably began, and the more they de-
part from fixed pitch, the better they get.
1 do not mean here to suggest that fixed
pitch and electronic sound are an oil and
water that should never be emulsified: |
do mean to suggest that Sala’s Five /m-
provisations are distinguished and beauti-
ful studies in altogether new areas of
sound..

This is the best recording of electronic
music I have ever had the pleasure of
hearing. The stereo has some antiphonies
and effects of relief denied the mono-
phonic version. AF.

the end product is an-

GLINKA: Kamarinskaya: A Life for
the Tsar: Qverture—See Prokofiev:
Symphony No. 1, in D, Op. 25
(“Classical”).

KHACHATURIAN: Gayne: Ballet
Suite—See Tchaikovsky: Francesca
da Rimini, Op. 32.

KODALY: Swummer Night; Coucerto
for Orchestra

Budapest Philharmonic Orchestra, Zoltin
Kodily. cond.
o Drutscue GRaMMorHoN LPM 18687,

LP. $5.98,
e o Diutscr  GraMMorHON  SLPM
138687. SD. $6.98.

Summer Night, which dates from 1929,
is a revision of Koddly’s conservatory
diploma-piece Sumumer Evening, written
in 1906. Although the composer made
his revision in mid-career, the youthful
charm of the original is fully maintained,
and the piece is full of the serenity. calm,
and sense of physncal well-being one in-
evitably associates with that title.

The Concerto for Orchestra was com-
posed in 1939 as Kodily’s contribution to
the festivities surrounding the fifticth an-
niversary of the Chicago Symphony Or-
chestra. It is one of his most completely
abstract. most powerful and important
works, and one of the most eloguent of
all existing documents on behalf of the
conservative position in modern music.

Kodaly conducts with as much clurity
and refinement as he composes, and ¢x-
cellent recording completes the cyclz.

LALO: Councerto for Cello and Or-
chestra, in D minor
{Franck: Variations symphoniques

André Navarra, cello: Czech Philhar-
monic Orchestra, Constantin  Silvestri,
cond. {in the Lalo). Eva Bernithovai,
piano: Prague Symphony Orchestra. Vi-
clav Smetadek. cond. (in the Franck).
e SurraPHON SUA 10005. LP. $5.98.

As a vehicle to display the melodic po-
tentialities of the cello. the Lalo Concerto
has few peers. Where it loses musical
stature is in its orchestral accompani-
ment. which relies too heavily on mere
chordal punctuation. Navarra brmgs out
the work’s melodic qualities in a per-
formance notuble for its eloquence and
expressiveness. and Silvestri tries to make
as much of the accompaniment as he can
with a strong, incisive approach—one
that he never permits to collide. however.
with the soloist.

HigH FibeLity MAGAZINE
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The Franck Symphonic Variations,
which fill out the second side of the disc,
are another story. This imaginatively
conceived, admirably integrated compo-
sition receives what must surely be the
fastest reading it has ever had. The ex-
cessive speed robs the music of all ex-
presston and meaning: the first notes of
phrases that begin on the off-beat are
often thrown away by the soloist, and the
indifferent recording leaves the accom-
panying orchestra many decibels below
the piano.

This is one of the best recorded ver-
sions of the Lalo to come along in some
years and onc of the worst of the Franck.
The latter may be heard to far better
advantage in recordings by Casadesus,
Fleisher, Gieseking, and Rubinstein.

PA.

LISZT: Hungarian Fantasia: Hun-
gurian Rbapsodies: No. 4; No. 5.
Mazeppa

Shura Cherkassky. piano (in the Hungar-
fun Fantasia): Berlin Philharmonic. Her-
bert von Karajan, cond.

¢ DrurscHr GrRAMMOPHON LPM 18692,
1P, $5.938.

e o DiuTscie  GrammoriioN  SLPM
138692, SD. $6.98.

Cherkassky is by no means the only vir-
twoso 1o have tackled the Hungarian
Fantasia, but he is the only pianist |
have ever heard who succeeds in hiding
the fact that the work is pompous, snarl-
ing rattletrap. This performance is so
exquisitely fleet of hand and pure of
mind that 1 found myself actually en-
joying the music. Unable to believe my
own cars, | picked up the arm at the end
of the picce and played it again. 1 have
done so many times since, and | am still
quite captivated by Cherhassky's magical
powers.

The other three pieces go with equal
virtuosity, but here the virtuosity is that
of Von Karajun and the Berlin Orchestra.
After the Fantasia one wishes that one
could hear more of the extraordinary
pianist, but I doubt that there is a better
performuance of MazZeppa in the cata-
logue. The cengincers have provided
sound  that 1 find  absolutely  breath
taking in its shimmering resonance and
refined brilliance. H.G

MOZART: Cowcertos for Piauno and
Orchestra: No. 20, in D minor. K.
466: Nao. 24, in C minor, K. 491

Clara Haskil, piano; Orchestre des Con-
certs Lamoureux, Igor Markevitch. cond.
e Eric 1.C 3798. LP. $4.98.

e ¢ Eric BC 1143, SD. $5.98.

This is the third recording of the D minor
Concerto made by the late Clara Haskil
with as many orchestras and conductors.
but the only one in sterco. It has the
familiar virtues of this artist's Mozart-
playing—singing tone. sensitive phrasing.
self-effacing devotion to the spirit us well
as the letter of the music. The drama
and passion in both of these masterpicces
arc fully conveyed, and the slow move-
ments unfold their lovely patterns in
measured. unfaltering motion. As in most
of even the best recordings of these
works, there are moments, particularly in
the C minor, when important material in
the woodwinds is submerged, but by and
large | find that these performances be-
long among the four or five at the top
in cach case. N.B.

DECEMBER 1961
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THE BEST OF CIRCLES!
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BING CROSBY, one of the world’s

most popular personalities, sings the

° most popular of Chrisimas songs.

° White Christmas, Silent Night, Silver
‘. Belis, Adeste Fideles, and others.

DL 8128 (M} * DL 78128 (S) .

°
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L
D
.
.
.
.
L
L
0
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. .
* ra =
L) All the Ingredients for an exciting
A holiday party ... Dance to the ever-

* popular sound of JAN GARBER and

[ his orchestra. Jingle Bells, Whire

® Christmas, Silver Bells, Sieigh Ride,
ond many others,

'..Dl 8932 (M) * DL 78932 (St

ol ®
o .
°
.
L]
)
L)
.
.
.
L
.
*
L d
*
-
. Popular Christmas songs by the one
. and enly GUY LOMBARDO .. . Heli-
doy favorites, for listening or danc-
. ing. Winter Wonderiand, The Merry

e Chrisimas Wallz, Christmas Chop-
L4 sticks, Frosly The Snowman, and
°e many more. DL 8354 (M}
"0 4 DL 78354 (§)
D)

{M) Monaural

The
Exciting
‘caught-in-
the-act’
Stereo
Sound and
Variety of

%

The hoppy holiday sounds of orgonist
LENNY DEE...the merriest music-
maker south of Santo's workshop.
Sleigh Ride, Jingle Bells, Mister @
Santa, Silver Bells, The Christmas _®
Song, Auld Lang Syne, and N

many more. DL 4146 (M}

DL 74146 (S}

CHNISTMAS DAY WITH SAMMY LATE
SAMMY IATE AND KIS ORCHESTAL |
wr gl

A wonderfully bolanced, brightly
Eer’ormed Christmas music program,
y SAMMY KAYE. Melidoy enjoy- @
ment for the entire fomily. ‘Twas The »
Night Before Christmas, The First o
Nowell, White Christmas, and  ,°

many others, DL 4070 (M}

DL 74070 {S)

‘Jﬁnnenﬁauml
%almu onf‘e ‘.%m U

.
54 i A
[

Christmas songs from the world's
treasury of immorfal music. Mixed
chorys and orchestra. O Tannenbaum, A
®o Silent Night, Ring Litdle Bell, and
many others. DL 8386 (M)
DL 78388 (S}

(S) Stereo

DECCA

RECORDS
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Gesellschafl

FAMoUs OPERAS
in Original Versions

Elektra

R. Strauss
Tragedy in One Act, Sung in German

Marianne Schech,
Inge Borkh. Sopranos
Jean Madeira, Mezzosopranc
Dietrich Fischer-Dieskau, Baritone
Fritz Uhl, Tenor
Choir of the Dresden State Opera
Saxon State Orchestra Dresden
Conducted by Karl B6hm

18690/91 « 138690/91 Stereo (2 Record Set)

YWV IIVVV VP VVVIV VI

e

Der Freischiitz

Weber
Romantic Opera in Three Acts. Sung in German

Irmgard Seefried.
Rita Streich, Sopranos
Richard Holm. Tenor - Kurt B6hme, Bass
Chorus and Orchestra
of the Bavarian State Radio
Conducted by Eugen Jochum

18639/40 « 138639/40 Stereo (2 Record Set)

Un Ballo in Maschera

Verdi

Opera in Three Acts, Sung in [talian
In Co-operation with La Scala di Milano

Antonietta Stella.

Giuliana Tavolaceini. Sopranos
Adriana Lazzarini, Mezzosoprano
Gianni Poggi, Tenor
Ettore Bastianini. Baritone
Choir and Orchestra of La Scala di Milano
Conducted by Gianandrea Gavazzeni

18680/82 - 138680/82 Stereo (3 Record Set)

PO I T T

1l Barbiere di Siviglia

Rossini
Comic Opera in Three Acts, Sung in ltatian

Gianna d"Angelo. Soprano
Nicola Monti, Tenor
Renato Capecchi. Baritone
Giorgio Tadeo, Bass
Symphony Orchestra
of the Bavarian State Radio
Conducted by Bruno Bartoletti

18665/67 - 138 665/67 Stereo (3 Record Set)
All operas are offered

in De-luxe presentation-box editions
with illustrated libretti.

For further information

and complete catalogue write: .
DECCA DISTRIBUTING CORPORATION
445 Park Ave., New York 22, N. Y.
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Gpammophon

MOZART: Concertos for Piano and
Orchestra: No. 25, in C. K. 503;
No. 27, in B flat, K. 595

Fou Ts'ong. piano; Vienna State Opera
Orchestra, Victor Desarzens, cond.

® WESTMINSTER XWN 18955, [P, $4.98.
e o WisTAMINSTER  WST 14136, SD.
$5.98.

According to the notes included with this
album. Fou Ts'ong is a pianist from
Communist China who performed widely
behind the lron Curtain until his de-
fection two years ago in England,
where he was taken under the wing
of Yehudi Menuhin. To judge by these
performances, Mr. Ts'ong is an admir-
able artist. He plays tastefully, sensi-
tively, and with good style. He has still
to lcarn one or two things about these
works—such as which is the best cdition
of K. 595 and what to do about filling
in—but otherwise these are highly com-
mendable performances. In one respect,
indeed. this recording of K. 503 is su-
perior to the others that | know: for once
one can hear the important wind phrases
through the piano decoration—in the
stereo version clearly, in the mono less
s0. Aside from a couple of entrances
slightly behind the piano in K. 595. the
orchestral contribution is excellent too.
When a passage is split between piano
and woodwinds the join is perfectly
smooth. There is more snap and gusto in
the Serkin readings of these great works
and more poetry in his slow movements.
but among the available stereo versions
Fou Ts'ong has no superiors. Very good
sound. N.B.

MOZART: Sinfonia councertante for
Violin, Viola, and Orchestra, in E
flat, K. 364; Adugio for Violin and
Orchestra, in E, K. 261; Rondo for
Violin and Orchestra, in C, K. 373

Joscph Fuchs, violin; Lillian Fuchs. viola;
Aeterna Chamber Orchestra, Frederic
Waldman, cond.

e Dicca DL 10037. LP. $4.98.

e e Dicca DL 710037. SD. $5.98.

Some ten years ago, Decca took a whole
disc to record the same brother-and-sister
team playing the Sinfonia concertunte
alone. The present recording offers a
similarly excellent performance of that
work (with a different orchestra, how-
ever) and throws in as a bonus two
picces that Mozart wrote for specific
Salzburg occasions. the Adagio being a
particular beauty. Some violists. includ-
ing one or two of the most celebrated,
sound as though they were playing a
violin in a slightly lower register. but
Miss Fuchs produces the real dusky, bur-
nished viola tone. Both artists play with
singing style and perfect unanimity. Their
interpretation of some of the ornaments
may be questionable. but otherwise this
performance is unexceptionable. Less
precipitate in the fast movements than
the Heifetz-Primrose version on RCA
Victor and somewhat warmer, the present
edition is on¢ of the best recorded read-
ings of the Sinfonia concertante known
to me. N.B.

NONO: Polifonico-Monodia-Ritmica
{1 Maderna: Serenata No. 2
{Berio: Differences

English Chamber Orchestra, Bruno
Maderna, cond. (in the Nono and Ma-

www americanradiohistorv.com

derna): Instrumentalists and tape record-
ings. Luciano Berio. cond. (in the Berio).
o Tive 58002, LP. $4.98.

e e TiniE S 8002, SD. $5.98.

For a feature review of this recording,
sce page 70.

PROKOFIEV: Sympbony No. 1. in
D, Op. 25 (“Classical”): The Love
for Three Oranges: March and
Scherzo

1Glinka: Kamarinskaya; A Life for
the Tsar: Overture

+Borodin: [u the Steppes of Central
Asita

Orchestre de la Suisse Romande. Ernest
Anscrmet. cond.

e LoNDON CM 9291, 1.P. $4.98.

e o LoNDON CS 6223, SD. $5.98.

Scrupulousness is the chief characteristic
of the interpretations on this disc. This
is particularly evident in the Clussical
Symphony. where Ansermet secks to
evoke the spirit of the cighteenth century
with a reading that is transparent and
galant. 1n order to achieve this end. he
has adopted an abnormally slow tempo
for the first movement. and he is again
on the slow side in the Larghetto. The
music never drags. and it does take on
an unusuzl elegance of style. There are
times, however. when | wish there had
been more of the composer’s satirical bite
and good humor. These qualitics are
much more apparent in the Symphonyv’s
final two movements and in the two
popular excerpts from The Love for
Three Oranges.

The Glinka and Borodin pieces are
marked by much of the same clarity
coupled with interesting coloring. The
sonivs throughout the disc are crystalline
and have a naturalistic stereo spread.

RAMEAU: Selected Works

Anton Heiller. harpsichord.
e VANGUARD BG 614. LP. $4.98.

In addition to such familiar favorites as
La Poule and Tambourin, this group of
fourteen picces includes some of Ra-
meau’s finest harpsichord works. There
ar¢ compositions whose attractiveness is
mostly a matter of decorative charm (Le
rappel des aiseaux, Les trois mains) and
others that appeal by reason of their
caprictous fancy (Les Cyclops, Les Tour-
billons), but there are also such pieces
as L'Enharmonique, with its remarkable
chromatic progressions and introspective
quality, and the somber Gavotte in A
minor. with its imaginative elaborations
over the harmonies of the theme. Heiller
plays all of them with technical fluency
and good style. He uses change of reg-
istration very sparingly but effectively,
and even the most complicated embellish-
ments are tossed off with no faltering in
the rhythm. Excellent sound. N.B.

RAMEAU: Six Concerts en sextuor

Chamber Orchestra of Toulouse, Louis
Auriacombe. cond.

e Music GuiLp M 4. LP. $4.12 (to mem-
bers), $5.50 (to nonmembers).

e o Music Gunp S 4. SD. $4.87 (10
members), $6.50 (1o nonmembers).

These are suites of pieces most of which
started life as harpsichord works. Rameau

Hicn FibELITY MAGAZINE
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BRAHMS Symyphunty N¥o. 2 i )00, 73

WILIAAM STEENRERS aml the
e,

“T'has 1s the finest Brahms’ Second in stereo
and one of the finest ever recorded’

N.Y. HERALD TRIBUNE

ACCLAIMED BY THE CRITICS!

HIGH FIDELITY MAGAZINE — OCT., 1961

“Command’s new Brahms Second is
a major effort to make a record that
sounds like a real orchestra rather
than a copy of one. *‘. . . it is success-
ful because emphasis has been
placed on good musical and engi-
neering practices rather than on
creating sensational effects.

“The effect of the recording is
very open and natural, with the
frequency emphasis exactly what
you would expect from a live
performance.

“It is this sort of experience that
makes the concept of high fidelity of
real musical significance for the
home music listener.”

NEW YORK HERALD-TRIBUNE — OCTOBER 8, 1961
“THE SUMMIT IN SOUND”

“In recording all these works (COMMAND CLASSICS), Command
engineers have employed a new process of taking down the sound at
the recording sessions on 35 millimeter film rather than using the
magnetic tape which is the customary medium, Attempts have been
made to use film in this process before, with indifferent results. But
the Command staff . . . has evidently perfected the process.

“Whatever may be respensible, the stereo sound on these records

for example on the Pittsburgh recording of Brahms’ Second — is
gorgeous, being full, rich, deep and, above all, as natural-sounding as
recordings have yet achieved.

“But most of this excellent sound would have been sheer waste if
there weren't good music to go with it. And here, too, Command has
come through handsomely. This is the finest Brahms’ Second in stereo,
and one of the finest ever recorded.”

onmmand. ---designed for the most discriminating and demanding individuals

CLASSICS

ORIGINAL MASTERS RECORDED ON 35 MILLIMETER MAGNETIC TAPE

M BRAHMS — SYMPHONY NO. 2: Steinberg, Pittsburgh Symphony
@ RACHMANINOFF — SYMPHONY NO. 2: Steinberg, Pittsburgh Symphony
@ RAVEL — DAPHNIS ET CHLOE, SUITE NO. 2: Dervaux, Colonne Symphony
B MUSSORGSKY-RAVEL — PICTURES AT AN EXHIBITION: Vandernoot, L'Orchestra Conservatoire
B RIMSKY-KORSAKOV — CAPRICCIO ESPAGNOL/TCHAIKOVSKY — CAPRICCIO ITALIEN:

Vandernoot, L'Orchestra Conservatoire /Dervaux, Colonne Symphony

NOW AVAILABLE IN STEREO, MONAURAL AND 4-TRACK TAPE

CIRCLE 31 ON READER-SERVICE CARD
DECEMBER 1961 B
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arranged five sets (“concerts”) for a trio
of instruments, und then someone {prob-
ably not the composer) arranged those
five sets for a siring sextel and added a
sixth set. also derived from harpsichord
pieces by Rameau. They are plaved here
by a small string orchestra. Many of the
movements are delighiful. La Timide, in
Concert No. 3, is a true character piece,
sad but very attractive, and the same set
includes a couple of colorful Tamhourins.
No. 4, with its charming L’/ndiscrére and
gay La Rameau, is another outstanding
suite. The orchestra plays with good
tone and graceful and flexible rhythm,
though there are one or two ragged mo-
ments, The sound is more realistic than
that of the disc offering the same pieces
in the old Oiseau-Lvre set of Rameau’s
complete instrumental works. Less praise-

worthy are the notes provided here which
are neither up-to-date nor wholly ac-

curate. N.B.
ROSSINI: 1! Buarbicre di Siviglia
thighlights)

Maria Callas (s). Rosina: Luigi Alva (t),
Almaviva: Tito Gobbi (b). Figaro: Nic-
ola Zaccaria (bs). Basilio: Fritiz Ollen-
dorf tbs). Bartolo. Philharmonia Chorus
and Orchesira. Alceo Galliera, cond.

e ANGIL 33936. LP. S398.

e e ANGEL S 35936. SD. $5.98.

A well-chosen selection from a strong set.
Callas does some miraculous things with
Rosina’s music. and Galliera delivers an
uncommonly brisk. clear reading. Gobbi

versatile!
incomparable! /

SUPERB!

SOINY:

i RESEARCH MAKES THE DIFFERENCE

Built to true audiophile standards, the new
SONY TFM-121A all-purpose FM/AM portable
includes the ultimate in transistor radio refine-
ment—AUTOMATIC FREQUENCY CONTROL. No
annoying fade or drift, since refined AFC cir-
cuitry locks in the signal, keeps it squarely

on frequency. So sensitive, so critical in response, the SONY can be used as the basic tuner
by many discriminating audiophiles. Completely versatile the SONY will accept a multiplex
adapter for stereo reception. So light (3 Ibs. with batteries) you can carry it everywhere, bring
living room sound to the world of indoor-outdoor living. Features include 12 transistors; 3
antennas (ferrite bar AM, telescoping dipole FM); earphone-extension speaker jack. In black
and gold, complete with 4 batteries and fine leather case, only $39.95 list.

SONY TR 812 . . . 3-Band, All-Transistor Portable. Perfect dependability,
durability and stability in a superbly designed radio for boat owners,
travellers and radiophiles who expect the matchless performance for
which all SONY products are famous. FEATURES: AM, SHORT WAVE (6 to
18 me) & MARINE BANDS (2 to 6 mc.). Telescopic antenna. Pinpoint fre-
quency tuning * instant power warm-up * weighs only 5 pounds. Size only
4 10Vax7vax3% inches.

Complete with batteries, $99.95

SONY CORP. OF AMERICA 514 Broadway, New York 12, N. Y
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cheats a bit on the runs, and sounds
rather wooden on top. but sings with tre-
mendous brio and comprehension. The
others are heard only in ensemble. except
for the lighi-voiced Alva's appearance in
the fir<t-act duet with Gobbi. and do
their assignments well—Galiliera's shap-
ing of the finales, 1n fact, is one of the
disc’s chief anractions. ! Barbiere. for-
tunately. is well suited 10 the highlights
treatment, since its set numbers obviale
the need for embarrassing end-of-band
fade-outs.
The 1ext. with English translation and
notes, is provided with the record.
CLO

SALA: Five Improvisations on Mag-
netic Tape—See Gassmann: Elec-
trouics.

SCHUBERT: Sonata for Arpeggione
and Piavo, in A minor

+Shostakovich: Sonata for Cello and
Piano, Op. 40

Daniel Shafran, cello; Lydia Pecherskava,
piano.

e RCA Vicror LM 2553, LP. $4.98.

e ¢« RCA Vicror LSC 2553, SD. $5.98.

Shafran’s instrumentalism is of the ulru-
brilliant, extroveried sort that seemed 10
flourish in prerevolutionary Russia. Un-
like some of his present Soviet collengues
—especiallv Rostropovich, who is almost
too inward in his approach to his musi-
cal insirument—Shafran plays with a big,
gorgeous tone. a vibrant vibrato, and a
rather heari-on-sleeve interpretative :p-
proach. Shafran is firsi, and foremost. a
celflist. and he siresses the glamour of
virtuosity in a way reminiscent of the
voung Piatigorsky.

In the Shostihovich the cellisi creates
a fine mood in the slow, plaintive sec-
tions, and he manages the fiendishty dif-
ficult glissundo arpeggios in the scherzo
in such fashion thai one is tempted 10
stand up and cheer. The charming finale
is full of life in the present rendition. A
ecood version of this sonata by Janigio
has just been withdrawn; and the sound
of the only other available edition. fea-
turing Shostakovich himself at the piano
with Rostropovich as cellist. s quile
poor. The new RCA release, therefore. is
presenied with only token competition.
Shafran’s staiement of the Arpeggione
Sonata is rather 100 flamboyant for my
taste. although 1t is sumptuous-sounding
cello playing. T am inclined to prefer the
more reserved plaving of Parisot on the
other recording of the piece now lisied
in the catalogue.

The cellist is assisted by Lydia Pechers-
kava, a voung pianist with a most femi-
nine and poetic touch. In both works
her gentle singing tone and insinualing
definess provide fine contrast 10 the
lavish beduzzlement we experience in the
cellist’s plaving.

This recording is one of RCA Victor's
really superb reproductions of instrumen-
1al tone. The stereo pressing features a
sharply separated positioning of the 1wo
plavers. with Shufran being heard from
the right channel and Miss Pechershava
from the left side. This is especially true
of the Shostakovich: the Schubert is more
conventional in respect to placement.
Plaved over two speakers. the mono-
phonic disc has both artists in the ¢enter,
with the cellist seeming just a wee bit
1o the right. The monophonic disc is. 10
my mind, a truer represeniation of con-
cert hall actuality. H.G.

HiGn FIDEIITY MAGAZINE
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SCHUBERT: Symphbounies. No. 5, iu
B flat: No. 8, in B minor (“Un-
finished”)

Chicago Symphony Orchestra. Fritz Rein-
er. cond.

e RCA Vicror LM 2516, LP. $4.98.
e o RCA VicTor LSC 2516. SD. $5.98.

Reiner is more at home with Schubert
the romanticist than he is with Schubert
the classicist. This conductor’s Unfinished
is a pleasing combination of lyrical
warmth and a strong rhythmic fiber. Its
performance is distinguished by shimmer-
ing string tone and refined woodwind
solos. The Fifth Symphony. on the other
hand. sounds rather perfunctory, as if
the conductor had missed many of its
graceful and charming niceties. In other
words, 1t is better Schubert than Reiner
would have us believe. In stereo. both
Beecham and Walter have done better
by this little gem. P.A.

SHOSTAKOVICH: Quintet for Piano
and Strings, in G minor, Op, 57;
Quuartet for Strings, No. 4, Op. 83

Eva Bernathova, piano; Janacek Quartet.
e Artin ALP 188. LP, S$4.98.
e o ArRTIA ALPS 188. SD. $5.98.

The famous, much recorded, and fre-
quently performed Quintet is here given
one of its most sensilive readings on
discs, but its fascinations are completely
eclipsed by those of the litile known
Quartet on the other side. Unlike the
Quintet. which is big and “official™ in
tone. the Quartet is small in scale, very
intimate in feeling, without any trace of
the  pompousness and  vulgarity that
sometimes creep into Shostakovich’s “of-
ficial™ utterances: and it hus one of the
finest lyrical slow movements of any
string quartet since Debussy. Perform-
ances are first-class, recording fair. A.F.

SHOSTAKOVICH: S$onata for Cello
and Piano, Op. 40—See Schubert:
Sonate for Arpeggione and Piano,
in A minor.

STRAUSS, RICHARD: Sonata for
Violin and Piano, in E flat, Op. 18
~—See Brahms: Sonata for Violin
and Piano, No. 1, in G, Op. 78.

STRAVINSKY: “lgor
Condncts, 1961

Straviusky

Movewnents for Piano and Orchestra:
Double Canon for String Quartet: Epi-
taphinm: L'Histoire du soldat; Octet for
Wind Iustraments.

Charles Rosen. piano; Various instrumen-
talists: Columbia Symphony Orchestra,
lgor Stravinsky, cond.

e CoLumpia ML 5672. LP. $4.98.

e o CoLumpia MS 6272. SD. $5.98.

The old master has gone and donc it
again—composed a masterpiece or two.
particularly one called AMovements for
Piano and Orchestra. This work. com-
prising four movements, occupies the
first cight minutes of Side | here. as per-
formed by Charles Rosen and the Co-
lumbia Symphony Orchestra under the
composer’s direction. The whole thing
is u perfect example of Webernian
brevity and serialistic complexity. but a
brevity and complexity into which a
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thoroughly Stravinskian alertness of
rhythm has been instilled.

The Movements were composed in
1958-59. In the latter year Stravinsky
also wrote a Double Canon for String
Quartet. which follows on the record
here and lasts one minute and twenty
seconds—an altogether fascinating min-
ute and twenty seconds, especially when
one follows the analysis which Robert
Craft provides in the jacket notes.

Third is the Epitaphitun for the Tombh-
sione of Prince Max Egon zu Fiirsten-
burg (also dating from 1959) which is
scored for flute. clarinet, and harp, and
runs just sevenly seconds. (The Prince
was the founder of the Donaueschingen
Music Festival.) The brevity of these
pteces is partly a result of Stravinsky's
interest in Webern and is partly a natu-
ral development. Composers who reach
old age. as has Stravinsky. are likely to
use compressed and elliptical forms:

FRANCISPOULENC

gloria

CONCERTO
fon soprano,choir | ORClAN '
And OrChEesTRA STRINGS ’
ROSANNAC_/’\RTERI and Timpani
fvcres tsonmeComeant | MAURICEDURUFLE
Sehi e e ORGANiST

french national radio and Television orchestra

GEORGESPRETRE

conducror

younger men can fuss and elaborate. but
the older ones say their say and move on
to the next thing.

In addition to the three new pieces,
the disc contains two old ones—the
Octet for Wind Instruments and the suite
from L'Histoire du soldat. Neither of
these works requires discussion at this
late date. Suffice it to say that neither
has ever been performed with greater
brilliance, zest, joy, and delight in the
possesslon of v:rluomy (Delight in vir-
tuos:ly, by the way, is also a leading
theme in the Movenents.)

Everything has been magnificently re-
corded. The players in the chamber
picces include some of the finest mu-
sicians in [.os Angeles. where the work
for string quartet and the suite from
L'Histoire were recorded. and some of
the best in New York, where the record-
ing sessions for the Epitaphitm and the
Octet were held. A.F,

() 35953

““This disc should qualify for anyone’s ‘best

of the year’ list...’

This astonishing album provides an opportunity
for the finest equipment to justify itself, It is con-
temporary music of the highest rank, recorded so
excitingly that it overwhelmed the critics. The
brilliant Poulenc Concerto for Organ evoked
these notices:

“Excellent as the Gloria is, the Organ Concerto
is what would make me buy this disc. The score,
composed in 1938, is a full-blown neo-romantic
utterance cast in a modern-baroque frame, filled
with grandiose rhetoric, lyric sentiment, and
feverish nervous tension. This recorded perform-
ance, with Maurice Durutle as soloist. is abso-
lutely masterly, and the recording —supervised,
like that of the Gloria, by the composer himself
—keeps the textures clear even in the biggest and
most intricate climaxes. And big climaxes there
are, the organ proclamation at the very heg.mnmg
will serve adm:rnhly to show off equipment.”* Two
other labels. ., **have recorded the work, but
neither versmn malches this in sonic mngmﬁccncc
On both sides, the Angel stereo leaves nothing 1o
be desired.™

—=David Hall, HI FI STEREO REVIEW

“The performances are both magnificent, and
the recordings are sensational.*

—~ Allred Frankenstein, HMIGH FIDELITY

Poulenc is gencrally acknowledged to be
France' s greatest living composer. And the
“Gloria,"” first performed this January, has already
been chosen as the best choral work of 1960-61

= Herbert Glass, THE AMERICAN RECORD GUIDE

by the Music Critics Circle of New York. Angel’s
world-premiere recording has been received with
phenomenal enthusiasm by the leading critics.
Here are just a few of their comments:

[ feel Poulenc's Gloria 10 be that composer’s
masterpiece (10 date) and one of the supreme
choral-titurgical works of this century ... Every-
thing about this music is fresh, inspired, magmﬁ-
ceni...Some of the most sublime melodic
inspirations of our age, ethereal and supremely
moving in their simple beauty.”

“The performance is all that the music merits

I find this music so completely and utterly
gr.md that I am hard put to ﬁnd words to describe
my reactions to the reader .

“*This disc should quallly l‘or anyone's ‘best of
the year® list and [ strongly urge the listener in
search of great, unhackneyed music, thrillingly
performed in brilliant stereo sound, to add the
Gloria (0 his collection.”

Herbert Gluss, THE AMERICAN
RECORD GUIDE —

“This new composition ranks )
with the finest of Poulenc’s major wi iy
creations . P |

—~Allen Hughes, |%&G= "1-'- o
THE NEW YORK TIMES —

There seems little more that we
might add. Angel is proud of the
privilege of presenting this truly
memorable atbum.
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TCHAIKOVSKY: Francesca da Rim-
ini, Op. 32
YKhachaturian: Gayne: Ballet Swite

Leningrad Philharmonic Orchestra, Gen-
nadi Rozhdestvensky, cond.

& DeviscHe GRamnMoOPHON LPM 18673
LP. $5.98.

o @ DeurscHE  GRAMMOPHON
138673. SD. $6.98.

SLPM

While it’s hardly surprising that Russian
interpreters have a special feeling for
their own composers’ music, it is still
extraordinary how different the present
works, usually heard in non-Russian
readings. sound here. Lurid and sinister
as this Francesca may be. it never seems
melodramatic; the mid-section is played
extremely slowly, yet with an eloquent

EW FROM

pathos that never degenerates into scn-
timentality; and the most ferociously
ranging orchestral storms never sound
merely showily virtuoso. Even the usu-
ally brash and slapdash ballet pieces (in
a selection of eight pieces including the
seldom heard Variation of Nowunié) ate
played with far more meaningful expres-
sive and dramatic conviction than we
usually hear. The enginecrs too contrib-
ute notably to the distinctively “Russian”
atmosphere (particularly in the more
richly broadspread yet also more lucidly
delineated stereo version) through their
use of close-enough mike placements to
reveal what a wealth of intricate inner
detail lies beneath the surface glitter,
prominent melodies, and percussive thun-
ders that both composers wrote Into
these scores. R.D.D.

30GEN !

outdates and outperforms the field

RP40A with Built-in Multiplex '

THE DISTINGUISHED SounoSran " RECEIVER

BOGEN’s 30 year leadership in sound en-
gineering has never been more evident.
This year's receiver and tuner line with
built-in multiplex proves it. Take the
RP40A SoundSpan Stereo Receiver...
BOGEN's finest, Fresh, clean, sparkling
sound powered by a 44 watt amplifier
...extraordinary sensitivity in the FM/AM
Tuner with built-in multiplex. This com-
pletely integrated unit offers the utmost
in control-flexibility and quality perform-
ance. Add to this the bonus benefit of
SoundSpan—the revolutionary develop-
ment that lets you hear any two different
sound sources in different parts of the
house simultaneously—plus functionally
beautiful design, and you have the
RP40A—$399.95." Write today for the
all-new BOGEN Stereo Hi-Fi Catalog.

81.8

BOGEN-PRESTO

DESK H-12 = Paramus. N. J. « A DIVISION OF THE SIEGLER CORPORATION

ALSO IN THE SOUND SPAN FAMILY

TP60 SoundSpan Stereo Tuner, with Built-in |
Multiplex. Maximum sensitivity, stability and
the finest overall performance. Perfect com-
panion to the AP60. $269.95°

AP60 SOUNDSPAN STEREO AMPLIFIER
A powerful 66 watt control-center providing the
utmost in flexible control. $249.95°

PX&0
MULTIPLEX
ADAPTER

Designed especially for

ment but excellent for any good quality re-
ceiver or tuner. Self-powered with external con-
nections. Complete with Seville textured metal
cage. $69.50

e Prices slightly higher in West |
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VERDI: Requiem
Requiem”)

Mass (“Manzoni

Galina  Vishnevskaya, soprano; Nina
Isakova, mezzo; Vladimir Ivanovsky,
tenor; Ivan Petrov. bass. State Academic
Chorus, Moscow Philharmonic Orches-
tra, [gor Markevitch, cond.

® PARLIAMENT PLP 1542. Two LP. $3.96.

With a number of high-powered Requi-
ems featuring the best-known conductors
and soloists on the market, it may seem
a bit impertinent for Parliament to give
us yet another, particularly when it de-
pends on forces which are, except for
the conductor and two of the soloists,
known to only a few Western listeners.
In point of fact, however, this is a de-
cidedly high-class performance. very well
recorded. Markevitch's concept of the
score is unabashedly dramatic—this is a
Requiem that seizes the listener by his
innermost fears and gives him a thorough
shaking. The orchestra, and especially
the chorus, are nothing short of mag-
nificent. and Markevitch throws their
full weight into a hair-raising picture of
cataclysm. His tempos are on the fast
side. but scem rushed only once—in the
soprano solo of the “Libhera me.” And
the reading is controlled, no section
seeming out of kilter with the others, the
quict passages given full due along with
the tuttis.

None of the soloists is perfectly at-
tuned to the Verdi style. The tenor,
Ivanovsky, is bleaty and shaky as well
as unidiomatic (he has sounded better
in the Russian repertoire), and Petroff,
though possessed of an imposing instru-
ment. is too heavy and imprecise in his
attacks. The women, though, are de-
cidedly competent. Vishnevskaya tends
to overdramatize a bit, but this is a
fault 1 find easy to forgive, particularly
in a singer of such a voice and tempera-
ment. The mezzo. Isakova, does a very
solid job. And all four are musically
conscientious in the ensembles. The
monophonic sound is extraordinarily full
and clear—and not just by Iron Curtain
standards. In sum. this is an unusually
interesting Requiem, and at its price. a
slightly sensational bargain. C.L.O.

VIVALDI: Gloria

Walter Ehret Chorale; Golden Crest
Orchestra, Walter Ehret. cond.

o GoLpeN CREsT CR 4033, LP. $4.98.
;ogomm CresT SCR 4033, SD.
4.98.

There is, alas, little to admire in this
version of Vivaldi’'s fine setting of the
Gloria. The fast movements are hard-
driven and tight; the soloists, except for
the lady who sings the “Qui sedes,” are
not very good; the choral altos are weak;
and the balance between the two so-
pranos in the “Laudamus te” is poor.
The versions of the Gloria on Vox and
London are considerably superior, and
both of thosc companies offer other
attractive works on the same disc. N.B.

VIVALDI: Sercnata a tre

Grete Rapisardi,
pranos; Alfredo Bianchini,
chestra da Camera di Milano,
Loehrer. cond.

e Vox DL 670. LP. $4.98.

Silvana Zanolli, so-
tenor; Or-
Edwin

Although a great many of Vivaldi’s in-
strumental compositions have been re-
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corded. his vocal music remains almost
unknown. Very little of it has been pub-
lished or recorded. There is at the mo-
ment not a single complete secular vocal
work in the domestic catalogues, although
Pincherle lists almost fifty operas alone.
If only for this reason, the restorution of
the present recording, originally issued
about eight years ago, is welcome. But
there are other reasons for greeting it
warmly. This pastoral scene depicts a
nymph, enamored of a proud and arro-
gant shepherd, trying to get him to
return her love. When she finally suc-
ceeds. she turns on him in fierce revenge.
All of this is expressed in recitatives
and arias, which reveal Vivaldi not only
as the fecund and inventive composer
we Kknow but as a masterly writer for
solo voices. No two arias are alike in
mood or character. There is the conven-
tional nightingale song (though without
the conventional roulades), and an aria
in hunting-horn style; but there are also
many numbers that transcend the ba-
roque stereotypes, and some that point
clearly to the classic opera buffa. like
the tenor's “Aeque placide,” a beautiful
aria whose murmuring strings and gen-
eral feeling of ecstasy represent a type
we encounter again in the “Soave’ sia il
vento” of Cosi fan tutte.

‘The singers are rather uneven. The
two ladies make up in spirit and intel-
ligence for what they lack in beauty of
tone, and technically they do justice to
all but a few of the most demanding
passages. Bianchini sings ably; he does
a particularly fine job with “Acque
placide.” 1 suspect that the editor, Vito
Frazzi, has filled in the orchestration a
bit in some numbers (no continuo in-
strument is heard except in the recita-
tives) but if so, most of the additions are
in good taste. The sound is entirely ac-
ceptable.

WEINBERG: Quartet for Strings, No.
7, in C, Op, 59—Sce Barber: Quar-
tet for Strings, in B minor, Op. 11,

| RECITALS AND
MISCELLANY

L S— = —

LUCREZIA BORI: Recital

Bellini: La Sonnambila: Ah! non credea.
Verdi: La Traviaa: Parigi, o cara (w.
John McCormack, tenor). Mascagni:
L’Amico Fritz: Son pochi fiori; Non mi
resta. Irisk in pure stille: Un di (ero pic-
chinay al tempio. Wolf-Ferrari: 1l Segreto
di Susanna: O gioia la nube. Mozart:
Cosi fan twte: In gomini, in soldati.
Offenbuch: Contes d'Hoffmann: Elle a
fui. Gounod: Roméo et Juliette: Ange
acddorable (w. Beniamino Gigli. tenor).
Massenet: Manon: Alors il faurt . . .
Idien. notre petite rable. Chapi: La Re-
voltosa: Por que de mis ojos (w. Andrea
Perello de Segurola, bass). Reimann:
Seguidilla. Rossini: La Danza. Novello:
The Little Damozcel.

Lucrezia Bori, soprano; orchestra.
® Rococo R 32. LP. $5.95.

This is probably the most representative
and consistent collection of Bori's art on
microgroove though the contributions of
Camden (now withdrawn) and the IRCC
have their points. In all these selections,
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the soprano displays the pearly tone,
the rhythmic exactitude, and the utterly
winning manner that placed her high
among more abundantly endowed per-
formers. The limpid perfection of her
“Al! non credea mirarti,” though not
new to LP, is most welcome, as is the
poignancy of “Elle a fui,”” which here
scems the quintessence of sad longing.
But the real gems of the collection, for
me, are the Seguidille and La Danza.
sung with incomparable lilt and relish,
and the wonderful scene from La Re-
voltosa. in which she is seconded by
the splendid bass De Segurola. Her other
partners, McCormack and Gigli, are in
their best form.

Rococo’s sound is clean and clear;
in fact. this pressing of “Parigi. o cura’
is preferable to Victor’s own LCT re-
incarnation, where, in the interest of
reducing noise, the company filtered
the life right out of the recording.
Recommended with no reservations.

C.L.O.

ANTAL DORATI: Orchestral Works

Smctana: The Moldau. Mussorgsky: A
Night on Bald Mountain (arr. Rimsky-

Korsakov). Liszt: Les Préludes. Sibelius:
Valse triste.

London Symphony Orchestra, Antal
Dorati, cond.

e MERCURY MG 50214. LP. $4.98.
e o MERCURY SR 90214. SD. $5.98.

The title of this collection might well
be Death in the Orchestra. Three of the
four works have to do with Death, and
Dorati often manages to make them
sound deadly, not because of any sinister
coloring he gives his interpretations but
because in his attempt to be incisivels
dramatic he plays everything just a trifle
too slowly. He does achieve exceptional
clarity, however, and the expert playing
of the London Symphony has been trans-
ferred to discs with commendably fine
presence and realism. P.A.

EDWARD DOWNES: “Ariz Senza
Voce”

Standard operatic arias (accompaniments
only), arranged in seven volumes: colora-
tura soprano, lyric soprano, dramatic so-
prano. mezzo-soprano, lyric tenor, dra-
matic tenor, barttone, and bass.

fAdvertisement)

When a record sounds so superlative, there's no need to shout.

Everyone knows the two Liszt piano
concerti. There are stacks of fine
recordings on many labels, which is
only proper for such glittering show-
pieces. Now Angel has a new record-
ing featuring Samson Francois and
the Philharmonia Orchestra under
Constantin Silvestri. The sound and the
performances are so astonishing that
we might be tempted to scramble up to
the rooftops und indulge in a bit of
shouting, cheering and tossing of caps
in the air.

Were we someone other than Angel,
we might trumpet this recording as
“ushering in a fabulous new adventure
in vivid sound:’ That sort of thing. Per-
haps “an utterly fantastic new cra in
magnificent sound.” or some such
phrase. We might cven invent myste-
rious numbers or letters to name the
whole thing. But not Angel. For there’s
sufficient bravura in the recording itself.

But to prove we're not thar stuffv.
and because we are genuinely enthusi-
astic about this extraordinary disc, we

have done something we've never done
before. For a limited time only, this
new recording will be available at a
special introductory price: the ntono-
phoutic album for a niere 32.49,* or the
stereo for $2.98!% This is considerably
less than you would expect to pay!

We are taking this unprecedented
action so that you will hear just how
spectacular this recording really is, We
are that sure of its superiority. Hear it,
by all means. Then compare it with any
other recording of the Liszt concerti.
We are quite sure that you'll be
immensely impressed with Samson
Francois’ pyrotechnic perfoermance,
and Angel's equally exciting sound.

We'll relax our traditional conserva-
tism long cnough 1o fling down the
gauntlet. Do get the album during this
introductory offer, and see if we aren’t
right. How else will you know
what all the no-shouting is W'Y, |
about? The album contains -
the Liszt Concerti Nos. 1 & Anoel
‘_’;(S ) 35901 2 Optional with dealer, 2
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EXCITING ALBUM

9
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the most

of the year
with music
from the
GREATEST
PICTURE
of the
year!
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THE PROUDEST NAME
IN ENTERTAINMENT
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LAST CHANCE!

“Sir Thomas Beecham in Rehearsal”
is surely cne of the most exciting
and informative behind fhe scenes
discs ever made. It is a collector’s
item you will prize more and more
as the years pass. You cannot buy
it anywhere at any price. You can
get it only by faking advantage of
this bargain offer—while the limited
supply of discs lasts. (12-inch mono-
phonic disc, two sides.)

You will hear Sir Thomas sing. joke,
roar, entreal. You will enjoy the
warmth and humor of the late great
conductor rehearsing the “Abduction
from the Seraglio” as it appears in
Angel Records Set 3555 B./L and
the London, Clock, and Military
Symphonies of Haydn available on
Capitol GCR 7198 at your dealer.
Just as you find information and
enfertainment in the Beecham Re-
hearsal record, so you find this
happy combinatlon each month in
HIGH FIDELITY which keeps you
abreast of new recordings and
equipment and introduces you fo
colorful music makers and places.

Subscriptions may be new or re-
newal (no matter when the expira:
fion). The offer expires when our
limited supply of Beecham Records
reaches 1e;0. Payments with order,
please.

$6.98. Ouiside U. S. A, Posses-
sions, and Canada, $7.98. Mail fo:
HIGH FIDELITY, Dept. D, Great Bar-
rington. Mass.
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and
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London Philharmonic Orchestra, Edward
Downes, cond.

e ASV 501/08. Seven LP. $6.95 each
® o ASV S501/08. Seven SI). $6.93
each.

The idea behind this set seems, at first
like a good one: the standard arius in
cach voice category, recorded with full
orchestra for practice purposes. Objec-
tions present themselves almost imime-
diately, however. What tempos ure 10
be adopiled? How much of a rest should
be allowed for cadenzas? Where a hold
is marked, how long a hold should be
taken? And various other questions can
be raised.

Regrettably, these complex. annoying
questions are by no means satisfactorily
answered by these discs (a few of them
strike me as being literally unsolvable,
in any event). The problem of tempos
has been met by resort to the most
depressing sort of rigidity. This cun serve
an academic purpose; many students will
get the shock of their lives to hear their
favorite aria rendered exacrly us written.
and it will do them no harm. unless
they go under the impression that they
will be required to sing it that way. By
and large, the tempos strike me as being
most unusually slow. the holds cu off
too soon. the accelerandos 100 cautious.
Nawurally. others will feel differently. and
Mr. Downes can probably justify cver
decision on the basis of markings in the
scores. This points up one of the chief
difficultics, however—which is that our
musical language is nowhere near precise
enough to convey 10 a performer just how
the composer thinks ‘it ought 10 go.”
The sort of phrasing that is expecied by
this accompaniment in “Eri ) for in-
stance, would be most awkward and stiff
—no doubt Mr. Downes is beating 1t
correctly. but # is like no “Eri 1" ever
heard before. As a small test. | tried
inserting the two most commonly sung
cadenzas o “Infelice! e (u credevi.” The
first (contained in the old Ricordi edition
of Ernani) was cut off barely past the
halfway mark; the second (which 1
plagiarized from Raffaele Ari¢'s 78-rpm
recording of the aria. and which is quite
often used by other basses) missed b
about two beats. and could probably have
been squeezed in if sung strictly a renrpo
—but who sings a cadenza in this fash
jon? Naturally. this situation leads to
utter chaos in the coloratura album,
where muny of the arias that are included
present dozens of embellishment possi
bilites.

Another difficulty is in the breakdown
of the selections. There are three soprano
albums (coloratura. lyric. and dramatic)
and two tenor (lyric and dramatic)-
which allows for a reasonable choice of
arias that a single pair of vocal chords
would find congenial. But there are no
such divisions for the other voices: it
scems unlikely that the same light
textired mezzo who is interested in con
quering “Voi che sapeie” or “Faites-lni
mes avenx” is also going to tackle "0
Pon fatale” or “Stride la vampa.” (In
keeping with contemporary habit. there
is no provision at ull for that relic of the
vocal past. the contralto. though a num

ber of her arias are thrust upon the
mezzo.)

But the most powerful objection to
the set is still this: a répétitenr, however

low his intelligence or blumed his mu
sical sensibility. is still a human being—
wilh him one can prolest. cxplain, ask
for advice. defy. threaten. negotiate. In
short, one can “try it a bit differently.
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The phonograph record has, I fear, no
such powers of accommodation at all,

CLO

WALTER EHRET: “Sing #unto the

Lord”

Walter Ehret Chorale, Walier Ehret,
cond.
e GouLpeN CresT CR 4032, LP. $4.98.
e o GoLnEN CresT CRS 4032, SD.
$4.98.

Mr. Ehret conducts choruses at the
Scarsdale High School and presumably
has organized his chorale—a group of
sixteen extremely expert singers—in New
York City. This recording was made at
the Chapel of the Good Shepherd at
the General Theological Seminary in
New York, with Edwin Flath assisting
at the Holtkamp organ.

The record utterly convinces one that
all one could possibly ask for in order
to possess the whole world of music is
a small, supple choir, a good organ, and
plenty of musical intelligence. The com-
positions recorded include an Agnus Dei
by Morley, a Teunebrae factae sitnt by
Poulenc. the Passion Chorale in one of
Bach’'s innumerable settings, the “Lachry-
mosa” from Mozart's Requiem, a Gloria
by Schubert, Randall Thompson’s The
Last Words of David, William Billings
David’'s Lamentation, “He walching
over Isracl” from Mendelssohn’s Elijal,
an Ave Maria by Vittoria, Alec Rowley's
Pruise, and Martin Shaw's With a Voice
of Singing.

A more convincing, better selected,
or more rewarding survey of choral
music, from the Renaissance to the pres-
ent day, would be very difficull to
find. The performance is superlative. the
recording first-class. AF.

NELLIE MELBA: Operatic and Soug
Recital

Tosti: Mauinata, Goodbye, La Serenata.
Bemberg: Nvmiphes et Sylvains. Arditi
Se Saran Rose. Donizetti: Lucia i Lam-
mermoor: Dal ciel clemente. Handel: /1
Penseroso: Sweet Bird. Verdi: La Tra-
viata: Alr fors’ é lui: Semipre liberu.
Rigolento: Caro nome. Thomas: Hamilet:
Mad Scene. Puccini: La Boheme: Addio.
Bishop: Lo, Here the Gentle Lark.
Gounod: Romeéo et Juliette: Je veux
vivre dans le réve. Fausi: Jewel Song.
Lalo: Le Roi d'Ys: Vainement, na bien
aimee.

Dame Nellie Melba, soprano; piano; or-
chestra.
e ANGEL COLH 125. LP. $598.

Any evaluation of Dame Nellie Melba
must today be based partly on a careful
listening to her records and largely on
educated guesswork. In the booklet ac-
companying this release (a booklet which
with 11s authoritative essay, complete
texts with translations, and discographic
information is of an excellence typical of
this  series}, Desmond Shawc-Taylor
brings us as close as musical expertise
careful research, and precise prose¢ can
come to a realization of what the living
voice must have been.

Still. one’s inner ear can add only so
much to any given set of sounds, and in
the long run a record must be listened
to out of regard for its contents. It is here
that many collectors will fall by the
wayside with these discs. for no one
will ever bask in the lush sound of a
Melba record—-not even the early elec-
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New from Bozak
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¢ Robust reproduction from an all-Bozak
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“Fantastic saund, equal to the
finest tape | have ever heard.”

The new GRADO STEREQO CAR.
TRIDGES represent a major step
forward in bass depth and solid-
ity, in mid range detail and in
high frequency sweetness and
smoothness. The complete lack of
shrillness and stridency is most
refreshing.

All GRADO cortridges are ex-
tremely rugged and not magneti-
cally attractive, They are ideol
for record changers.

Gentleness to records ond the
diomond stylus is proven by the
following fact:

ONLY GRADO GUARANTEES ITS
DIAMOND STYLUS AGAINST
NORMAL WEAR FOR A PERIOD
OF 5 YEARSII

Senotor Stereo Cortridge

Classic Stereo Cortridge

Laboratory Stereo Cartridge

Laboratory Series Tone Arm

For further delails write to:

GRADO LABORATORIES, INC.

4614 7th Avenve Brooklyn 20, New York
Export-Simontrice, 25 Warren St,, N.Y. C.

CIRCLE 52 ON READER-SERVICE CARD
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tricals, which, though probably true
enough to the sound of the voice. were
made at a time when the instrument,
remarkably preserved as it was, was
hardly at its freshest. The listener must
be indulgent where many tones above the
staff are concerned, simply because the
acoustical process failed 1o capture the
higher overtones. and so could not faith-
fully re-create the quality or even the
exact-sounding pitch of tones in alt.
The same difficulty will be experienced
with the records of Sembrich and other
artists of the past; naturally, high sopran-
os get the worst of it. and the richest and
most resonant voices suffer the most.
When we add to this the fact that Melba
was required to step back from the horn
while singing high notes (her volume,
by all reports. was awesome, and it was
feared that a freely emitted Melba top
note would result in nothing but a noisy
blast—Caruso had to play by the same
ground rules when singing into the horn},
we must understund that we are hearing
but the thinnest echo of one of the great
vocal organs.

Thin echo or not. the sounds that
emerge from Melba’s recordings are in
themselves astonishing. Her whole-tone
trill is truly birdiike—an unpremeditated
warble that she carries in flights over
an extensive compass. but which is most
stunning in the upper-middle part of her
voice. For me, the most impressive thing
about Melba’s singing is the utter natural-
ness and effortlessness of her tone emis-
sion. There is never the slightest hint
that a set of muscles is involved in voice
production; yet the tonc is never dis-
embodied. and never loses what we might
call its urgent humanness.

As to the source of this case, one can
only specutate, but it would seem that
two aspects of her musical education
must have been of some assistance. First,
there was her early instrumenial training,
whereby she learned 1o play several in-
struments at an carly age. She thus came
to the concept of making music before
she came to that of vocalizing. (It is
true that she sang, in public, as a
child—but this can hardly have involved
concepts of vocal technigque.) Second,
there was her training with Mathilde
Marchesi. or at Icast certain aspects of
that training. If we can look beyond,
or through, the redolent. precious prose
of Marchesi’s “Lessons,” we will sec that
much of the teucher’s cnergy was spent
on problems which we would be likely
to regard as questions of musical con-
cept rather than of vocal technique, In
fact, her very first book of vocalises
contains phrases of a length and range
that would stupefy most instructors. The
point 1 am trying to make is that Melbu’s
singing constantly conveys a concern with
the muwusic, rather than with vocalism; it
sounds as though 1t never occurred to
her that she might ner bec able to do
anything demanded by the music.

The collection of her early (1904-06)
recordings presented by Angel constitutes
far and away the best representation
of Melba on microgroove. though Rococo
has made important contributions. Three
of the passages (the first section of
“Sweet Bird” from /! Peunseroso, the
“Follie! Follie!” section of the Traviata
scene; and the 1904 “Addio” from
Bohéine) have never before been issued.
The “Follie!” bridges the gap between
her previously released “Al fors é Ini”
and “Sewmpre libera” (ithe first section
recorded with piano. 1he second with or-
chestra), and manages 10 stay on pitch.
The “Addio” is. from un iterpretative
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A feast of
Christmas
Hlusic

LEONTYNE PRICE

HERBERT VON KARAJAN

CHRISTMAS
OFFERING

Leontyne Price (Soprano) and
Herbert Von Karajan conducting
members of the Vienna Philhar-
monic Orchestra.

Silent Night, Hark: Tbe Herald Angels
Sing, We Three Kings Of Orient Are,
Angels We Have Heard On High, O Tan-
nenbaum! (Sung in German), God Rest Ve
Merry Gentlemen, 7t Came Upon The Mid-
night Clear, Von Himmel Hoch (Bach),
Sweet L'il Jesus, Ave Maria (Schubert); O
Holy Night, Ave Maria (Bach-Gounod)
(Sung in Latin}, Alleluja (Mozart}.

Mono 5644

Stereo OS 25280

ftre | LoNDOX |ffss

mone ® RECORDS stereo

539 W. 25th St, N. Y. 1, N. Y.
CIRCLE 70 ON READER-SERVICE CARD
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standpoint, one of Melba's finest discs;
a comparison with her later version.
made available on LP by Rococo. will
serve 10 show how little the singer's
voice and dramatic concepts changed
over the decades. Melba was. to judge
from all reports, as unimaginative an
aciress as she was consummale a singer,
being a believer in the principle which
states that the most beautiful and accom-
plished singing of the music constitutes in
itself the most eapressive interpretation

The remainder of the record offers
clean-sounding. surprisingly live versions
of some of her most representative re-
cordings. Whether it is in the rippling
coloratura of the Roméo walhz. the
mournful intonation of the great Mad
Scene from Ffamlet, or the lovingly sus-
tended. chiseled phrases of Tosti's Good-
bye (all of which she coached with the
composers). Melba is quite without pecer.
This sampling of her work 1s a “must
purchase for the serious collector. C.L.O.

EMANUEL VARDI:
the Strings”

Mendelssohn: Octet in E flat, Op. 20:
Scrrerco. Arensky: Variations on a Theme
by Tchaikovsky, Op. 35a. Vaughan Wil-
liams: Fantasia on Greensleeves. War-
lock: Capriol Suite. Barber: Adagio for
Srrings. Vardi: Americana: The Uncon-
stant Lover; On ithe Buanks of the Old
Pee Dee.

“The Voice of

Strings of the Kapp Sinfonietta, Eman-
vel Vardi, cond.

e harp KCi 9059. LP.
o o Karr KCS 9059.

$4.98
SD. $5.98.

Vardi has put together here an uncom-
monly attractive and worthwhile program
of string mwsic, and has assembled an
exceptionally fine group of musicians to
perform it. The Kapp engineers have
provided him with very clear, wide-
ranging sonics. spoiled only by a studio
that is too small. giving a somewhat
cramped sound. The close quarters have
also necessitated fairly close microphon-
ing, with the result that there is a slightly
exaggerated—though certainly not dis-
turbing—stereo spread. But throughout
the entire program, the conductor has
failed to breathe life into the music.
The notes are there, perfecily in place,
but the readings are stiff and unimagina-
live. The only possible exceptions are
the two American works—Samuel Bar-
ber's Adagio for Strings, which takes
on a certain warmth, and Vardi’s own
personable settings of two American
folk songs, presented with a degree of
animation. It is a shame that such a
potentially fine album went awry. IPPA.
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A feast of
Christmas
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HANDEl

JOAN SUTHERLAND o
KENNETI McKELLAR  »

GRACE BUMBRY
DAVID WARD
SIR ADRIAN BOULT CONDUCTING
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(Jose is out of this world)

~ he’s down...

o

the first man Nin space

JOSE JIMENEZ
THE ASTRONAUT

he’s real gone!

'BILL DANA ON EARTH!

FREE: Send for full color catalog and record guide. KAPP |R EGORDS 136 East 57 Street, New York 22, N. Y.
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POPULAR ® THEATRE ® FOLK
® © © 06 © 0 © 06 0 0 0 0 0 © 0 © 0 0 0 0 O o o o

Salli Terri, Laurindo Almeida

-‘\ QUIET AND VERY NECESSARY revolution has re-
cently overtaken the performance of folk songs.
Time was—and not so many ycars ago—when a
ballad was liable to only two interpretations: onc,
in the earthy, sun-baked style of a Leadbelly or a
Woody Guthrie; the other. in the soaring elaborations
of operatic tenors patronizing concert audiences with
music they themselves neither liked nor understood.

Against the latter and their ilk, critics with due
regard for our popular heritage fought a bitter rear-
euard action. Even when trained singers with pro-
found respect for the grandeur of traditional songs—
Richard Dyer-Bennet is one notable example—intro-

DECEMBER 1961

Folk Songs in a Lyric Vein

“1 Know My Love.” Salli Terri; Laurindo Almeida;
others. Capitol P 8556, $4.98 (LP); SP 8556, $5.98
(SD).

duced u kind of third stream of interpretation, folk-
lorists remained generally hostile. Only a decade ago
purists distributed laurels solely upon the basis of
whether an artist was a true “folk singer” (and so
worthy of all honor) or a slick “singer of folk songs,”
to be dismissed out of hand. Musical quality remained
largely irrelevant.

Time, however, has invalidated this critical hair-
splitting. For better or for worse, the preservation
ol the Anglo-American folk-song legacy lies in the
hands of the third strcamers. The media of mass
communications—TV, radio, cven the phonograph
record—-have forever breached the cultural isolation
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that alone nourished the traditional ballad in its pure
form. Today Elvis™ latest hit is far more popular in
the Ozarks or the Appalachians than ever were Lord
Bareman or Billy Boy. Members of the new genera-
tion, far from learning ballads at their elders’ knecs,
arc pouring out of the mountains just as fast as the
factories of the burgeoning South can absorb them.
In short, an anachronistic society is crumbling and
with it the last redoubt of balladry in the English-
speaking world. In another decade or two, “folk sing-
ers” will be history.

Traditional ballads, however, will survive. While
groups such as the Kingston Trio and The Limeliters
have explored one such avenue of survival, Salli
Terri is exploring a different and infinitely more
pleasing fronticr. Late of the Roger Wagner Chorale.
this creamy-voiced singer has evolved a mode of
interpreting folk ballads somewhat in the context of
chamber nuusic. I Know My Love is her seventh al-
bum in this genre; as with its most successful prede-
cessors, she has taped it in collaboration with the
great guitarist and lutanist Laurindo Almeida. Miss
Terri offers intimate, scaled-down performances that
emphasize the lyric beauties of each of her songs.
And the songs she has chosen for this collection
are among the loveliest in the literature: The Turile
Dove, O Waly Waly, Come All Ye Fuair and Tender
Ladies. The world of this album is the world of the

high and loncly mountains, of Elizabethan imagery,
of rue for lovers false and tears for lovers lost.

Recorders, piano, accordion, and Almeida’s lute
and guitar—alone and in combination—limn accom-
paniments that are much more. In fact, they are as
integral to Miss Terri's tolal effect as the words of the
songs themselves. Soloist and accompanist often in-
terplay, much as do the instruments of a chamber
ensemble. Yet Miss Terri does not hesitate to forego
all instrumental support, as in The Cuckoo and |
Know Where I'm Going, in order to achieve stark
emotional purity. Throughout, she emphasizes the
poetic qualitics of the ballads. For example, listen
closely to the poignant limpidity of her voice in:
“*Oh, love is handsome, and love is fine./ And love's
a jewel while it is new./ But when it is old, it
groweth cold,/ And fades away like morning dew.”
Miss Terri's recital docs not fade away. It will haunt
your thoughts—a random phrase. a snatch of melodv
—Ilong after each hearing. Her singing is a rare com-
bination of integrity and beauty.

An accompanying booklet provides full texts of
the ballads as well as knowledgeable annotation by
Miss Terri. In my estimation. stereo adds little to the
impact of this disc and, in point of fact, Side 1 of the
two-channel version possessed an irritating fuzziness
not found on the transparently engineered mono
counterpart. O.B.B.

A Merry Christmas to All . ..

*Christmas Carols Around the World,” Mormion Tabernacle Choir, Richard P. Condie,
cond. Columbia ML 5684, 34.98 (LP); MS 6284, $5.98 (SD). “A Music Box Christ-
mas,” Rita Ford Collection; “We Wish You the Merriest,” Various Ariists: “Gesin
Bambino,” Jesus and Mary Choral Group, Mother Marie Laetitia, R. J. M., cond.;
“Holiday Sing Along with Mitch,” Miicli Miller and the Gang: Columbia CL 1698/1701,
$3.98 euch (Four LP); CS 8498/8501, $4.98 each (Four SD).

LTHOUGH MORE RECORDS have always been sold
in December than in any other month, the ex-
tensive release of new “holiday specials™ each year
doesn't date far back, and the fabrication of topical
pop songs to augment the limited supply of genuine
carols is also a fairly recent phenomenon. This year
only Columbia managed to get its Christmas offer-
ings to us in time for December review, but the pres-
ent examples at least provide us with a sampling
of the holiduy fare for 1961.

The Mormon Choir's third Christmas program
ranges more widely than this group’s carlier releases,
even to including such “modern™ works as Holst’s
fine Christinas Day and a brief excerpt from Britten's
still finer Cerentony of Carols, but on the whole
it is typical of the orthodox choral-carol repertory.
While neither the selections nor the performances
approach the highest levels of aesthetic interest and
musicianship, the big chorus sings enthusiastically,
the organ accompaniments are discreet, and the
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robust recording and ucoustics are quite impressive.

In an entirely difierent vein is the naively charm-
ing “Geslt Bambino,” a collection of Christmas music
sung by the obviously amateur, very small, but
sweetly expressive voices of the eighteen novices and
older nuns comprising the Jesus and Mary Choral
Group of Hyattsville, Maryland. Happily, they sing
unaccompanied  (cxcept  for harp arpeggios in
O Holy Night), and in even the most familiar hymns
and carols their innocent lilt and radiant conviction
will disarm even the most Scroogian listener.

The music-box program is surprisingly attractive
too: partly for its variety of instruments (co-starring
a wondrously mellow, full-voiced Regina and Olym-
pia), but especially for the authenticity with which
every reverberant low and tinkling high tone is cap-
tured in the warmest and brightest of wide-range
recording. The tunes all sound fresh, and a few arc
given added piquancy by successive performances
on two or three distinctively varitoned instruments.

As for "We Wish You the Merriest” and the
Mitch Miller disc, these synthetic compilations de-
serve little comment.  The former, ¢xcept for an
excerpt from the “Gesi Bambino” set above and
perhaps Johnny Cash’s backcountry Litle Drununer
Boy, consistently affronts one's cars as well as one’s
sensibilities. And much as I have relished the de-
servedly popular sing-along series in the past, the
current jangled and hammed-up example seems likely
to induce only the most befuddled of the season’s
merrymakers to join in.

Sterco adds little if anything to the last-mentioned
releascs, but it is well-nigh essential to conveying
the finest qualitics of “Gesh Bambino” choristers
and the vibrant music boxes. And although the
stereo disc edition of the Mormon choir program
has not yet rcached me, | am sure it will prove
preferable—as stereo invariably does where many
voices, to say nothing of large halls, are involved
in the proceedings. R.D.D.

Sparkling Viennese Confections

On Five Delectable Discs

“Selections from Viennese Operettas”: Die Fledermaus and Waltz Dream; The Merry
Widow and The Count of Luxemburg; Victoria and Iler Hussar and Flower of
Hawanii; Countess Mariza and Czardas Princess; White Horse Inn and Paganini.
Wesiminster XWN 18963/67, $4.98 cach (Five LP); WST [14144/48 $5.98 each

(Five SD).

QUITE the most delightful windfall of the dying
year for lovers of light theatre music is West-
minster's release of cxcerpts from ten Viennecse
operettas on five sparkling new recordings. Se-
lections range all the way from Johann Strauss’s
masterpicce Die Flederimaus (1874) to the innocuous
Paul Abraham operetta Flower of Hawaii (1931)

DECEMBER 1961

and are presented in half-hour performances which
eliminate all the dialogue, avoid repeats, yet give
us most of the songs. This procedure seems to me
a thoroughly scnsible way of offcring these works
on disc. Recorded in Vienna, the performances are
conducted by men who know the tradition of the
music and are sung in true Vicnnese style.

www americanradiohistorv.com
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“New Piano in Town.” Peter Nero: Or-
chestra. Marty Gold, cond. RCA

Naturally, individual listeners will have their
own favorites among these operettas, but 1 think
there can be no question that the most delightful
confection of all is the sparkling, ever fresh Fleder-
maus. Oddly cnough, it is the only work in the
series not sung by a resident Viennese company,
although I can hardly imagine a better performance
than that offered by the Bavarian artists. In partic-
ular Sari Barabas sings Rosalinde brilliantly, and
the Adele of Rosi Schweiger is almost as good. The
entire performance has delicacy and point, and
bubbles with high spirits.

Franz Lchar, most prolific of Viennese operetta
composers, is represented by three works—The
Merry Widow, The Count of Luxenithurg, and
Paganini. No Lehdr operetta can be dismissed as
minor, but cxcept for one song, Girls Were Made
To Love and Kiss (1 give the English title), the score
of Paganini is melodically weak. By comparison The
Merry Widow seems—and is—a veritable fount of
melody. The performance here is distinguished by
the excellent Hanna of Else Lichesberg and the good,
if not outstanding, Danilo of Rudolf Crist. For some
inexplicable rcason The Count of Luxemburg has
never attained the international popularity of The
Merry Widow, although to my way of thinking the
former is cqually melodic, less hackneyed, and
generally more appealing. Its big waliz, Say Not
Love Is a Dream, is one of Lehir’s most beautiful
tunes. Conductor Anton Paulik offers a skillful
presentation, highlighted by the work of Friedl
Loor in the leading feminine role.

I am particularly happy that Westminster has
chosen to honor Oscar Straus, no relative of the
Strauss family of waltz fame, with a recording of
A Waltz Dream instead of the more popular Choco-
late Soldier. This i1s a wonderful score, one that
Strauss never again equaled, and it is handsomely
presented in a vivacious performance, with Anni
Berger as Franzi being the brightest star.

The two Emmerich Kidlmin opercttas, Couni-
ess Muariza and Cgzardas Princess, have both been
produced on Broadway. As I recall, the former was
the more successful, although it seems to me a
much lesser accomplishment musically. Both scores
are drenched in the Hungarian musical idiom in
which the composer excelled: but while this produces
only one rcally memorable tune in Countess Mariza
(the popular Come Gypsy, Play Gypsy), the com-
poser poured half a dozen fine melodies into
Czarduas Princess. The same singers appear in each
work, and both performances are fiery and vivid.
Lottc Rysanck shines most brightly in the two
leading female roles.

Ralph Benatzky's Wiite Horse Inn was originally
a musical full of Austrian charm, but nearly all
of that was lost in the gargantuan production it
received at the City Center Theatre in New York
in 1936. While not very distinguished. the score
is gay and colorful. The present recording features
a generally capable cast, who manage to invest the
music with some of its intrinsic appeal.

Whether the two Paul Abraham scores for
Vicioria and Her Hussar and Flower of Hawaii are
really Viennese opercttas is questionable. With their
imitation of American rhythm tunes and dull waltzes
they appear to be typical German musical comedies
of the late Twentics. These are the weakest entries
in Westminster’s series, Flower of Hawaii being com-
pletely uninteresting. Victoria and Her Hussar man-
aged to achicve some success in London, thanks
to Oskar Denes. but except for Mausie, a very
typical late-Twenties tune, and Pardon, Madame, a
rather pleasant duet, the score is dull.

The monophonic versions are all sonically im-
pressive, but | have some reservations about the
sterec issues. Although the stereo illusion is well
handled, the recordings seem to have been made at
a low level, and turning up the volume tends to
increase surface hiss. J.F.L

tinged with Dcbussy, Tea for Two is
spiced with Tchaikovsky, and Long Ago

revival. form a solid plurality., For a
memorable lislening experience in this

Victor LPM 2383, $3.98 (LP); LSP

2383, $4.98 (SD).
Even though the orchestral support often
gets in the way of Nero's nimble pianism,
the soloist seldom appears to be bothered
by this imbalance. He goes merrily along,
whether tracing a melodic line with infi-
nite delicacy or creating a broad pianis-
tic canvas. His perky performance of
Mountain Greenery has all the bite of a
very dry Martini. while the richly colored
account of Three Coins in the Fouuntain
has all the warmth and glow of a giass
of old port. It is only when he is lured
into a headlong dash through Jeust One
of Those Things on into a pretentious 1.
Lonis Bires that things seem to get a
trifle out of hand. Body and Soul is
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and Far Away owes something to Rach-
maninoff. But elsewhere the notions seem
10 be pure Nero. J.F.L.

“A Treasure Chest of American Folk
Song.” Ed McCurdy: Erik Darling. gui-
tar. Elektra EKL 205. $4.98 (Two LP).

A new Ed McCurdy release. always wel-

come. is a source of real jubilation when

it comes as a two-disc panorama of

American folk song and bears a $4.98

price tag. McCurdy’s virile baritone and

clean-cut style lend no false coloration
to these ballads. Thirty-four in number,
they represent a kind of core of our na-
tion’s folk heritage. Those stemming from
the British Isles, not all of which have
been done to death in the current folk
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genre. audition McCurdy in Who Is the
Man? or Aadrew Bardine. The singer
also does full justice 10 songs as varied
as Rock Abowt. My Sare Jane, Gently
Fair Jenny, and Wondrons Love. Mc-
Curdy even manages to impart an elec-
tric vigor 1o that old chestnut Joln
Brown's Body, and his Down in the Vali-
ley is all fragile poignance. Erik Darling's
accompaniments contribute mightily 1o
the success of this project. 0.B.B.
“Magnificence in Brass.” Jerry Fielding
and His Orchestra, Time S 2042, $5.98
(SD).
Once one is safely past the intcnsely

Continued on page 100
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DYNAKIT

there s o finer performance

QUALITY

For the audio perfectionist the FM-Multiplex Dyna-
tuner has set new standards for useable sensitivity
under the most difficult conditions, with lower distor-
tion at all signal strengths — faster limiting, simpler
and more accurate tuning, better capture ratio, su-
perior interference rejection, no overloading, out-
standing AM and multipath rejection, superlative
selectivity, and lower hum and noise. For the kit
builder, assembly and alignment are completed in
just 6 hours, and performance specs are met the
first time. FMX-3 Multiplex integrator $29.95 kit.

FM-1 $79.95 kit, $119.95 assembled and tested.

ECONOMY

Easily the finest value in the high fidelity field, this
“no distortion” preamp has won acclaim for im-
peccable performance, at just about the lowest price
ever for a stereo preamplifier. Full control flexibility
in a simple, modern arrangement makes it easy to
build and a pleasure for the non-technical music
lover to use. You'll revel in its near-perfect freedom
from hum, noise, and distortion. Just $59.95 buys the
most important improvement in your music system.

PAS-2 $59.95 kit, $99.95 assembled and tested.

DEPENDABILITY

It’s more than two vears old, but we've never had
10 make a single change in the Stereo 70 amplifier.
Patented Dynaco output transformers and circuitry,
and the superior reliability of the finest etched circuit
construction assure continued superiority of perform-
ance. In the words of Hirsch-Houck Laboratories
(December 1959 issue of High Fidelity Magazine)
“This amplifier’s components are operated more con-
servatively than those in any other commercial ampli-
fier we have tested . . . Its power and distortion
ratings are completely conservative. Its listening
guality is unsurpassed.” Could we say more?

Sterco 70 $99.95 kit, $129.95 assembled and tested.

QUOD ERAT DEMONSTRANDUM: which was to be proved

write for 3912 Powelton Ave., Phila. 4, Pa.
detailed literature D I NACO, ING- Coable Address: Dynaco, Phila.

CIRCLE 41 ON READER-SERVICE CARD
DrCcEMBER 1961 99

www americanradiohistorv.com


www.americanradiohistory.com

The | M F

Styrene Pressure

Llouvdspeaker
$200

A STARTLING
IMPROVEMENT
IN LOUDSPEAKERS

The first dynamic speaker to
approach the performance of
the QUAD Electrostatic!

A polystyrene mass, curved
outward, replaces the old-
fashioned paper cone. Incred-
ibly rigid, polystyrene ends all
cone breakup and buzzing
distortions, Paper cones are
now obsolete, except for low-
cost speakers!

The | M F Styrene Pressure
Loudspeaker has the same
"Window on the Orchestra”
effect for which the QUAD
Electrostatic is world famous.

® Literature on request. Also ask
jor LECTRONICS™ Neiusletter
One—'""Modern Developments in
Loudspeakers” and LECTRONICS®
Newsletter Three—*"The Truth
About Amplifiers.” ™

LECTRONICS
of CITY LINE CENTER, Inc.

7644 CITY LINE AVENUE
PHILADELPHIA 51, PA.
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strident West Side Story Prologue, both
the scarching clarity of -the stercoism
here and the virtuosity of Fielding's
twenty-seven-man West-Coust brass choir,
plus five-man rhythm section, command
one’s liveliest admiration. I'm particu-
larly impressed by the leader's transcrip-
tions of the somber Magic Circle and
driving Ritual Fire Music from Falla’s
El Amor brujo: but his exuberant origi-
nal City of Bruss is extremely effective,
and even the more conventional pop
pieces are treated in endlessly inventive
arrangements. Note especially Maurice
Harris’ warmly romantic trumpet solo in
Moonlight in Vermont, the canonic trum-
pets in Cheek to Cheek, the gleaming
vibes duo in fsa’t 1t Romantic, the jubi-
lantly fresh approach to When the Saints
Go AMuarching In, and—throughoul—the
superb variety of brass sonorities and
relatively sparmg yet always invigorating,
use of percussion. R.D.D.

“Dream Dancing Medley.” Ray Anthony
and His Orchestra. Capitol T 1609,
$3.98 (LP); ST 1609, $4.98 (SD).

Ostensibly designed for dancing, this

album of thirty sentimental favorites will

serve equally well for just plain listening.

This is the first Anthony recording to

come my way in almost two years, and

I had almost forgotten what a really fine

band his can be when the leader drops

the role of solo trumpeter and sub-
merges himself in the orchestral ensem-
ble. This he does almost throughout the
present program, with wonderful and de-
lectable results. Superbly recorded (the
stereo version is among Capitol's best),
this disc should delight every listener,
terpsichorean or otherwise. JF.IL

“Spanish Songs and Dunces in Motion.”
José Greco and His Dance Company.
Columbia ML 5665, $4.98 (LP); MS
6265, $5.98 (SD).

When the Islamic invaders who had con-
trolled most of the lberian Peninsula for
nearly eight hundred years were finally
driven back into Africa in 1492, they had
indelibly stamped Spanish culture. Brood-
ing echoes of the long-ago Moors who
built the Alhambra still sound in the
searing rhythms and iterative notes of
flamenco. Gypsies too have left their
mark on this unique idiom, and occa-
sionally a cante jondo will startlingly re-
semble a very old Hebraic chant.

Jos¢ Greco, doyen of the concertized
flamenco dance. has fashioned a glitter-
ing sonic tapestry of his art in this Co-
lumbia release taped in Spain. His Ro-
mance Andaluz, a stately dance bracketed
by two achingly beautiful fourteenth-
century songs, provides one of the finest,
most moving bands 1 have ever heard on
any flamenco record. The stereo sound
dazzles the ear throughout. and the engi-
neers provide a striking illusion of real-
ism with dancers moving dramatically
from left to right, from near to far as
their heels pound out complex rhythmic
patterns. For all concerned in the pro-
duction of this disc. an unreserved jole!
Buy this one¢, and buy it in stereo.

0.B.B.

“Primitive Percussion.” African Jungle
Drum Ensemble. Thurston Knudson.
cond. Reprise R 6001, $3.98 (LP); R9
6001, $4.98 (SD).

Unlike most previous “jungle” releases,

the drumming here is more restrained

than frantic and there is relatively little
chanting—und that by more attractive
vocalists than usual. The often intricately
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rhythmed performances, by from two to
six unaccompanied percussionists, includ-
ing the native Ghanian Adinortey Pu-
plampu, are excellent in themselves (par-
ticularly those of a vibrant Cameroun
Fantasy, primitive Uganda Spirit-Placa-
fion, and buoyant Swaliili Boat Song).
Yet the special fascination here—for
fanciers of odd sounds as well as ethno-
musuolognls——hes in the variety and
piquancy of timbres commanded by the
authentic instruments featured. These
include, among others. a giant hardwood
log (slit-drum); different sizes of ngonias,
batas, and other skin drums; toéré (con-
tralto wood blocks): cabazas (gourds);
chocallio  (shot-filled cylinder); and—
perhaps most intriguing of all—two dif-
ferently pitched balypsos (metal zanzus
or so-called African finger-pianos). The
appeal of the somewhat closely miked
recording is markedly cnhanced by the
greater sonic warmth, air spacing. and
timbre dnffercnuauon powers of the
sterco version. R.D.D.

“The Four Amigos.” Cupitol T 1617,
$3.98 (LP); ST 1617, $4.98 (SD).
It would be hard to imagine a more
hetcrogencous collection of songs than
those chosen by this talented quartet of
Puerto Rican singers and instrumentalists
for their American recording debut. Yet
out of this assortment—which includes
American movie and show tuncs, a rock
and roll hit, a French waltz, an [Italian
song. and one or two Latin-American
favorites—comes a quite dclightful song
fest. Even such a horror as Ko Ko Alo
sounds musically palatable in their ar-
rangements, and certainly much of the
triteness of Alister Sandiman is alleviated
by their pleasantly romantic presentation.
On the other hand, Stranger in Paradise
loses something of its exotic, Oriental
flavor when treated to the Spanish
rhythms. As might be expected, the truly
Latin-American songs are the most suc-
cessful vocal items in the entire program
and the wild, exciting instrumental ver-
sion of Cumana is a memorable closing
number. J.F.l.

“Living Voices Sing Songs of the West.”
RCA Camden CAL 674, $1.98 (LP);
CAS 674, $2.98 (SD).

Camden gives us here a neatly con-

structed, immediately appealing, and bril-

liantly enginecred anthology of cowbov
ballads. From the opening sclection.

Bury Me Not on the Lane Prairie, to the

closing Empty Swaddles, there is not a

single offbeat song or far-out chord. Yet

neither is there any hint of triteness. The
excellent male chorale takes the material
seriously, lavishing top-drawer artistry
upon its performance. Stereo scparation
and depth are both remarkable. and the
singers have skillfully shaped their ar-
rangements to take fullest advantage of
the two-channel medium. At $2.98. this
disc is an outstanding bargain. with the
less spectacular mono sibling a solid valve
at a dolluar less. O.B.B.

“Brasses and Strings.” Blue Mitchell Or-
chestra, Benny Golson, cond. Riverside
XK 8006, $5.98 (SD).

The technical advantages of “Polymax™

material, inside-out grooving. and meticu-

lous engineering and quality control have
not gone unnoticed in Riverside’s earlier

“Fortissimo™ releases. but they have never

been us readily apparent as they are here

where a big brass and string ensemblc,
plus rhythm section, provides a far wider
range of tonal colorings and sonority

Hicii FIDELITY MAGAZINE


www.americanradiohistory.com

contrasts and combinations. From the
very first bars of Smooth as the Wind,
with its vivid cymbal rolls and Mitchell's
rhupsodic trumpet soaring over intricate
symphonic-jazz textures, these spellbind-
ing sonics may well be a revelation cven
10 the most sophisticated audiophile.
Later, as suaver mood picees alternate
with vigorously jumping ncar-jazz—but
always with predominant trumpet so-
liloguies and declamations—they begin
to seem pretentious and the soloist’s
imagination shows signs of running dry.
Nevertheless, the technology is miracu-
lous throughout, and except for the fuil-
ure to climinate preéchoes and the ab-
sence of much acoustical wurmth in the
recording (New York City Plaza) studio
itself. it undoubtedly approaches the very
best obtainable by contemporary engi-
neers and disc processors. R.D.D.

“Brazil's Brilliant Jode Gilberto.” Jolio
Gilberto; Orchestra. Antonio  Carlos
Jobim, cond. Capitol T 10280, $3.98
(LP); ST 10280, $4.98 (SD).

An ingratiating forty minutes with one

of Brazil's top singers and guitarists. As

a vocalist—the role he chielly favors on

this recording—Joiao  Gilberto s soft

and supple of voice. His talents are neatly
showcased in Samba de Uma Notu So

(Samba on a Single Note) and Mediragao

(Meditation), while an item called Treve

de 4 Folhus turns out to be I'm Looking

Over a Four-Leaf Clover, just as merry a

romp in Portugucse as in English. Both

stereo and mono versions are flawlessly

enginecred. 0.8.8.

“Stage Left, Stage Right.” Jack Pleis
and His Orchestra. Columbia CL 1662,
$3.98 (LP); CS 8462, $4.98 (SD).

The meaning of the title of this album

completely eluded me until 1 listened to

the sterco version, which strongly ca-
ploits the extremely wide separation that

Pleis has intentionally written into his

orchestral arrangements. For my own

taste, this music profits best from the
generous  solid sound of the mono-
phonic issue. The program itself, thirty
songs from ten musicals produced be-
tween 1919 and 1940, happily avoids
shows whose music has already becen
overrecorded. Pleis has, for instance, in-
¢luded three Arthur Schwartz songs from

Virginia, a ghastly failure of 1937; songs

by Borlin, Rodgers. and Youmans. songs

seldom heard these days; and six fine

Harry Tierney numbers from [frene und

Rio Rita. There are cnough interesting

items in this well-rounded collection to

pique the curiosity of anyone interested
in theatre music of the past. JEFL

“Saxophobia.” Clancy’s Clowns Quintet,
Johnny Smith, cond. Capitol T 1614,
S298 (LP): ST 1614, $4.98 (SD).

Perhaps only saxophone students and con-

noisseurs or those who fondly remember

the Brown Brothers of phonographic
antiquity can fully appreciate a whole
program by unaccompanied hass. buri-
tone. tenor, alto, and soprano saxes. But
maybe this favorite medium of the

Twenties and such characteristic picces

as Barney Google, Ol by Jingo, Varsity

Drag. etc.. are ripc for a renascence.

Anyway, the jeux d'esprit here are pri-

marily arresting for their assured virtu-

osity, uninhihjted gusto, the inventiveness
of their arrangements. and the vividness
of their wide variety of tonal qualities—
brilliantly captured in closely miked
monophony., more warmly in the air
spacing of sterco. Incidentally, if you
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nourish the delusion that only percussion
divertissements can  fully display the
transient response capabilities of modern
audio technology, you're due for a sur-
prisc when you hear how severely har-
monic-rich staccato sax tones can tax the
capacities of even toduy's widest-range
playback systems, R.D.D.

“I'he Great Waltz . . . American/Conti-
nental.,” Stanley Wilson and His Or-
chestra. Time S 2041, $5.98 (SD).

Al the risk of being considered chauvin-

istic, I must say that 1| found the six

American waltzes in this album of music

in three-quarter time quite the cgual of

the famous luropean waltzes on the
obverse side of the disc. The unexpected

showing of the domestic numbers—de-

ceptively simple melodies by Berlin,
Rodgers, Rapee. er al.—is mamnly due to
Stuanley Wilsons uncomplicated arrange-
ments, They have seldom sounded more
heguiling and, in the genuinely enthusias-
tic performances here, more persiknive.
The European music is, on the whole, less
sueeessful. The Strauss waltzes have little
if any eclit-Vicnnese flavor. the settings
are inflated, and in consequence the mu-
sic plods rather than floats. The two
French waltzes. particularly the lovely
Fascination, are allogether more success-
ful. and the Lehir excerpt from The
Merry Widow is not devoid of a smatter-
ing of Viennese charm. Time's sterco
sound is as good as any | have encoun-
tered recently: and in spite of my reser-
vations about the Continental part of the
program, the album is recommended to
those who prefer the Lilt of the waltz to
the frantic rhythms of much of today's
music. J.EF.L

“Shall We Swing.” Glen Gray and the
Casa Loma Orcbestra. Capitol T 1615,
$3.98 (1.P): ST 1615, $4.98 (SD).

Theswe swinging band arrangements of

the classics are not likely to create the

furor which arose some years ago when

Raymond Scott discovered. in his [u an

Eighteenth-Centiry Drawing Room, that

the music of Mozart could he swung to

considerable commercial advantage. The
novelty of the idea has long since worn
off. and the practice is no longer frowned
on except by the out-and-out purist.

There are one or two quite uncxpected

items in this well-played program. among

them Suppé's Poetr and Peasant Overture,
the finale of the Mozart Symphony No.

40, and—most arresting of all—the cele-

brated theme of the second movement of

the Franck Symphony in ) minor. The

May arrangements treat the music with

fair respect. considering their intentions,

but they swing all right—and sometimes

quite wildly. F

“Starlight Concert.” Hollywood Bowl
Symphony Orchestra, Carmen Dragon,
cond. Capitol DP 8276, $549 (Duo-
phonic).

“Viking!™ Hollywood Bowl Symphony
Orchestra, Earl Bernard Murray, cond.
Capitol P 8562, $4.98 (LP); SP 8562,
£5.98 (SD).

Like the “Duophonic” version of Drag-

on's first Hollywood Bowl recording.

this electronic expansion of his second
release (also dating from 1954) offers
only slight enhancements of the originally
quite hbrilliant, if rather dry and dark,
monophony. The program itself. how-
ever. is a well-varied one still worth
hearing. particularly for its sole Dragon
transcription  (a poignant English horn
solo of Tchaikovsky's None but the
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RITTENHOUSE
RECORDS

is pleased fo announce
its first release
A CEREMONY OF CAROLS
by Benjamin Britten

CAROLS OF MANY NATIONS

Less familiar music for delightful
Christmas listening.

PHILADELPHIA ORATORIO CHOIR
Earl Mess, Conductor
Marilyn Castello, Harp

Authentic presentations in

natural high fidelity sound.

ORDER NOW FOR CHRISTMAS GIVING

RITTENHOUSE RECORDS, INC,
2520 Lombard St., Phila. 46, Pa.
Please send me copies of A Cere-

mony of Carols @ $4.98 each. (Pa,
residents odd $ .20 postage.) My check

for § is attached. Prepaid
parcel post in U. S.

NAME = _
ADDRESS _ . _ _ e
ciry. . STATE.
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THUMF‘ET
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Send for catalog. Vanguard 154 W, 14 St., N.Y.
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Monteverdi = The Magnificae

pighi . Laud o rhlt‘. )

THE AGELESS
SOUND OF CHRISTMAS

“Laud to the Nativity”—the first
recording of this contemporary picece
in America —relates the Christmas
story with a charming and archaic
naiveté. “The Magnificat?” though 350
years old. throbs with & vital devotional
feeling that knows no age, Alfred
Wallenstein conducts the Roger
Wagner Chorale and the Los Angeles
Philharmonic Orchestra in both com-
positions. A profoundly moving expe-
perience in stirring stereo sound. Album
(S)P-8572

©cArPITOL RECORDS. INC.

L R e e A P T |
CIRCLE 26 ON READER SERVICE CARD

THE
HAYDN YEARBOOK

edited by

Jens Peter Larsen

H. C. Robbins Landon

An English-German publication
of great interest to all lovers
and experts of 18th century
music.
Volume | will appear in January
1962 and will contain H. C,
Robbins Landon: "Haydn's Mar-
ionette Operos and the Reper-
toire of the Marionette Theatre
at Esterhaz castle.”’
Alan Tyson: “Haydn’s Trio in G
(Haboken XV:32)"
J. Harich: “Das Repertoire des
Opernkopellmeisters Haydn,
Esterhaz 1780-90"
Reviews, including a compara-
tive discussion of all recording
of The Creation
Single copies $6,—— each
Subscription terms
UNIVERSAL EDITION
(Alfred A. Kalmus, Lid.}
2/3 Foreham Street, Dean Street
London, W, 1, England
Please ask for detailed
prospectus
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Lonely Heart) and an immensely lusty
though somewhat coarse Pomp and Cir-
crnsiance March No. | The other per-
formances too (of Finlandia, Valse iriste,
Invitation 1o the Dance, Flight of ithe
Biunhle-Bee, Clair de lune, and Hungar-
ian Dance No. 5) are skillfully turned
and in general free from this conductor's
tendency to overvehemence and lushness.

The performance of all these pieces
reveals a distinctive interpretative person-
ality, which is more than can be said for
those by the obviously competent but no
less obviously unenthusiastic  Murray.
This ridiculously titled program of light-
wught Norwegian music {mostly lyrical
pieces by Grieg, plus Halvorsen's Entr ¥
of the Boyars, Sinding’s Rustle of Spring,
and Jirnefeld's Praeludinm) veers be-
tween stridency and schmaliz in perform-
ance. the former quality exacerbated by
excessive high frequency emphasis in the
too closcly miked. extremely high level
recording. Perhaps the stereo edition (not
vet received) may balance the ultra-
brilliance with a more natural sonic
warmth. but it will take far more than
that to endow the program with the genu-
ine appeal its musical contents can exert
at their best. R.D.D.

“The Madison Avenue Beat.” Lester
Lanin and His Orchestra. Epic LN
3796. $3.98 (LP): BN 603. $4.98 (SD).

A program of dance music fashioned

from fifty-eight of the commercial jingles

that erupt maddeningly from radio and
television sets. this may not be the most
successful of Lanin's long list of dance
recordings but it is certainly the most
painless  presentation of these musical
sales pitches. The trouble with these little
snippets is that few have any melodic ap-
peal, and all are so brief (the orchestra
disposes of all fifty-eight in forty-two
minutes plus) that the program sounds
disjointed and fragmentary. The perform-
ances are in the usual brisk. socicty-band
style for which this orchestra is famous.
and the sound is always first-rutc. The
most agreeable aspect of the entire proj-
ect. however, is the compicte elimination
of the witless commercial lyrics. JF.L

“Voices in Motion.” Chorus and Orches-
tra. Simon Rady. cond. Columbia CL
1665, $3.98 (LP): CS 8465, $4.98 (SD).

Neither mood music programs featuring

voices nor those embodying constant

channel shifting and drifting sound-source
motion are particularly novel any longer.
but this one at least avoids the more ob-
jectionable excesses of both techniques.

Rady’'s twenty-six-voice choir sings fer-

vently with rich tonal qualities and it js

discreetly accompanied in romantic yet
not oversentimentalized performances of

Love Is a Many-Splendored Thing, When

! Grow Too Qld To Dream, Rementher,

Solitude, Autumin Leaves, etc. The mo-

tional effects too are exploited with re-

straint and at their best enhance the air-
borne charm of the stereo cdition. The

LP. while also appealing. is of coursc

considerably less distinctive and more ob-

viously closely miked. R.D.D.

“Rodgers and Hart Revisited.” Dorothy
Loudon. Danny Meehan. Charlotte
Ruae. Cy Young: Orchestra. Norman
Paris. cond. Spruce S 101, $4.98 (LP):
Spruce S 101 SD. $5.98 (SD).

Musical comedy buffs will welcome this

memorabilia of minor Rodgers and Hart

songs. exhumed from the archives by

Spruce Records. Even though fgw of the

songs do much 1o sustain the team'’s repu-

HigH FIDELITY MAGAZINE


www.americanradiohistory.com

tation, they arc all rare and few have
been recorded previously. Some were
excised from shows prior to their Broad-
way opening; some appeared first in
Broadway flops, were salvaged, re-
worked, and inscrted in subsequent New
York musicals; one or two, now quite
forgotten, were heard in early shows or
films. Two songs certainly scem to be
worthy of greater recognition than has
been their lot: / Blush, cut from the first
production of A Cennecticut Yankee, for
which Rodgers wrote a lilting melody
and Hart o wickedly sly lyrie; and Tlis
Funny World, particularly notable for
Hart's expertly wry lyrics and a Rodgers
tune that is fully the equal of his Glad
To Be Unhappy. The remainder, what-
ever their documentary interest. prob-
ably deserve their state of neglect.
Except for Charlotte Rae, who is
wonderful in everything she does and
magnificent in / Blush, the solofsts are
gencrally disappointing. The quality of
the sound on the stereo version is excel-
lent. and the sterco cffect most scnsibly
managed. The mono is a less bappy mat-
ter. with sound 1 found unduly harsh.
Some years ago. Walden. a label now
defunct. embarked on a similar project,
covering the show tunes of Rodgers,
Kern., Gershwin, and Arlen. These re-
cordings are well worth searching for,
since the performances have more the-
atrical expertise than those offered th:ri

“llere I Go Again.” Filecen Farrell; Lu-
ther Henderson and His Orchestra. Co-
lumbia CL 1653, $3.98 (LP); CS 8543,
$4.98 (SD).

1 can't throw my hat as high in the air

for Miss Farrell's second recorded brush

with pop tunes as | did for her first. the
sensationally successful “1've Got a Right

To Sing the Blues™ of a little over a

year ago. Not only is this program far

less interesting, with two or three num-
bers that are quite banal, but the singer’s
voice is not really in first-class condition.

It sounds good enough when used in the

sort of vocalise with which she embel-

lishes some of her songs, but elsewhcre
sounds thin and opaque. Miss Farrell can
be pretty coy too when she wants to be,
as in Somehody Loves Me and Wrap

Your Troubles in Dreams, and though

she may take a kind of delight in

“scooby-dooing” phrases, they don’t seem

particularly becoming, My Funny Valen-

tine, though taken at an excessively slow
tempo. 1 liked quite well. and even bet-
ter her performance of Taking a Chance
on Love. The mono sound, warmer than
its sterco counterpart and thus Kinder
to the singer’s voice, makes the LP the
preferred edition. JLF.I,

“José Melis in Movieland.” José Melis,
piano; Orchestra, Mercury MG 20648,
$3.98 (LP); SR 60648, $4.98 (SD).

José Melis, who occasionally gets a

chance to steal the spotlight from Jack

Paar, is a much better pianist than this

recording suggests. In the past he has

proved himself an inventive, musical
personality, with a distinctive musical
style. Here he is submerged in some of
the more persistent Hollywood movie
themes—Tara’s Theme, Summer Love,
the themes from La Strada and The
Apartment—all of which have been so
overrecorded that it would defy the
genius of a Rachmaninoff to give them
any real personality. Melis does what he
has to do well enough. but it is a hope-
less battle. The recorded sound is stri-
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dent and poorly bulanced. with the result
that Melis must often pound his instru-
ment unmercifully in order to make him-
self hcard. J.F.I

“Wonderland of Sound; Today’s Greatest
Hits.,” The New Andre Kostelanetz
Orchestra. Columbia CL 1657, $3.98
(LP); CS 8457, $4.98 (SD).

The only thing new about this typical

Kostelanctz pops program is its move in

the direction of “p.&-p. percussion.” An

excessively high modulation level and
cutting sharp highs are characteristic of

Kostelanetz discs. but they have never

been exemplified quite so garishly as in

these overamplified recordings of fran-
tically funcy arrangements of Wonder-
land by Night, Volare, Vayu con Dios,

Unchained Melody, etc. Only momen-

tarily. in a lighter if still too elaborate

Round and Round. does a breath of

buoyancy relieve the pervading preten-

tiousness.  Although a divided orchestra
layout is diagramed on the jacket. there
arc relatively few antiphonal attempts
to exploit the well-murked stereoism; if
anvthing, the sharper-focused and less
sonically coarse LI is thc more tolerable
version. R.D.D.

“Yoga.” Sachin Majumdar. Golden Crest
CR 5010, 498 (LP).
Yogi Majumdar, Director of the Yoga
Institute of New York, reveals a warmly
persuasive voice and a quite hypnotic
personality in his lucid introduction to
the history and meaning of Yoga, fer-
vently chanted prayers and meditations
(followed by English paraphrases), and
detailed instructions  (“B” side) for
achicving complete physical relaxation
and “spiritual liberation.” R.D.D.

NP BHIYIITTY
Early American

Cabinet

Handsome Cherry console cabinet is
ready to hold your hi-fi or stereo
equipment, records and tapes. Holes
drilled for cords, adjustable shelves,
lift-up top, wood fully finished and
hand-rubbed to a beautiful glow.$7995

For other styles send 10¢ for catalog.

Matching, separate speaker cabinets also
available—$39.95 ea.

Send check or money order to:

ERDON WHOLESALE, LTD.

P. O. Box 863, Coltinsvilte, Virginia
Shipped freight coliect—Sorry wo COD’s
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[/AF]AUDIO FIDELITY

NOW!

WANPTECTURIE S HATIOMALLY
ADVERTISID PRIEE

MONO or STEREO

available at this special low price.

The outstanding selections of all the big Dukes of Dixieland hits. Recorded
in brilliant clarity and dynamic, exciting presence. For a limited time

BUY NOW AND SAVE UP TO $3.00!

AVAILABLE AT YOUR RECORD SHOP, OR WRITE TO: Dept. HF12
AUDID FIDELITY, INC., 770 Eleventh Ave., Mew York 19, M.Y.

INTRODUCTORY OFFER!

AFLP1956 | AFSD5956
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designed by Marion Heuer. ..

»  WiN
this

20th Century

IMUSIC 10011

furniture by Harvey Probber ... superb hi-fi/stereo with source of sound
by Shure... piano by Baldwin...carpeting by V’Soske

.. . fabrics by Boris Kkroll. hi-ti/stereo amplifiers and
preamplifier by Marantz.  automatic  wirntable by
Garrard, wrntable by Thorens. speaker systems by
Acoustic Research. FM/MX Multiplex wmer by Sher-
wood. tape player by Ampex. Sierco Dynctic Phono
Cartridge and Tone Arm by Shure. PLUS $5.000 cash
to add a new room to vour home or remodel an existing
room from original plans by internationallv renowned
interior designer Marion Heuer. A.1LD.

A veritable plethora of prizes!

All this to introduce you to the breathtaking sound
(and elegant appearance) inherent to modern component
stereo in general. and the new Shure M33 and M77
Stereo Dvnetic Phono Cartridges in particular.

announcing the new

SHURE

N B
f? e ODﬁ \.71//1/?(/ oo

M33 and M77 SERIES HIGH FIDELITY PHONQGRAPH CARTRIDGES
Qutstanding achievement ‘n superior sound re-creation. Ultra-iight fracking pressure;
rugged, high-compiiance, easy-to-replace stylus: ughest fidelity response; specially shielded against
M33 1or 1.3 gm. tracking. $36.50; M77 tor 3.5 gm. tracking, $27.50.

No purchase is required: you simply listen 10 a Shuye
cartridge demonstration at your hi-fi dealer’s showroom
and describe your reaction to its singular sound re-
creation qualities (in 25 words or less).  If vour siate-
ment wins (we don't expect an overabundance of entrics.
s0 vour chances are rather good). you can begin build-
ing your music room. Should the winner have pur-
chased a Shure cartridge as a result of the demonstration
(a consummation devoutly to be wished). a magnificent
$1.000 RCA Victor stereo record library will also be
supplied. as are all other awards. by Shure Brothers
Inc.. 222 Hartrev Avenue. Evanston, {ilinois.

Details and entry blanks at Hi Fi dealers only

Contest cnds February 28th. 1962

- ®
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l.ouis Armstrong and Duke Ellington.
Roulette 52074, $3.98 (LP); S 52074,
$4.98 (SD).
Duke Ellington sits in as pianist with
Armstrong’s regular group in this collec-
tien devoted 1o Ellington compositions.
[t is a happy conjunction, for Ellington
spices Armstrong’s combo with his own
inimitable verve, and Armstrong is re-
moved from the Dixieland-oriented rut
in which he has chosen to immure him-
self for some time. Armstrong’s trumpet
once more crackles with the lean. raw
strength that has been washed out of so
many of his routine, latter-day record-
ings. Trombonist Trummy Young also
responds 1o these  fresh  surroundings
with some particularly good muted work.
hut Barney Bigard clings almost des-
perately to the empty riffs characteristic
of his playing with Armstrong. instead
oi reviving the sounder, more imaginative
playing he dclivered in his years as an
L:Ilington sideman. Armstrong also sings
and scats, but this set is at its best in
the instrumental  sections,  particularly
during the superb solo pussages by the
two featured players.

Jaki Byard: “Here's Jaki” Prestige /'New
Jazz. 8256, $4.9% (LP).

Byard brings a fresh and welcome note
to piano jazz. Playing here with superb
accompaniment by Ron  Carter.  bass,
and Roy Haynes, drums, his ideas are
neatly and cleanly phrased and firmly
stated, ranging from simple, rhythmic
ritfing  statements 1a  adventurous  dis-
sonance, from a thoughtful, probing ex-
plotation of Bess You Is My Wonman to
sudden flights of Tutumesque funcy. And
he has genuine humor too—spotlighted
in a picce called Garnerin' o« Bit, in
which he mixes a warm, rhythmic siyle
of his own with well-chosen Garncrisms,
Byard quite obiously has technique to
spare, but he has been around long
enough (working in Boston for muany
years before his current stint with May-
nard Ferguson's band) to realize that
nothing is really gained by flashiness
alone. With mellowness and imagination,
he gets skillfully under the superficiali-
tics in these pieces.

I'irchouse Five Plus Two: “Around the
World.” Good Time Jazz 12044, $4.98
(LP); 10044, $5.98 (SD).

These proponents of good-time  jazz,

whose recent records have sometimes

saunded as though the times were not so
good any more, get back on the beam
in this set. Although the aura of gim-
mickry, which has contributed to their
recent triteness, is present in the not so
navel notion of choosing tunes with geo-
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graphic references, the Firemen, spurred
by BDuanny Alguirc’s punching trumpet
and the soaring soprano saxophonc of
George Probert, rollick through the kind
of lively, basic jazz performances that
first brought them to atiention.

Don  Goldie:

$4.98 (L.P).
As o member of Jack Teagarden's group,
Goldic is known primarily for his skillful.
Armstrong-based trumpet work in the
blues and Dixietand repertoire featured
by Teagarden. as well as for his amusing
Armstrong-derived vocals. Here., backhed
by a rhythm section of modern leanings,
he steps out to reveal a much wider
range than he can exploit with Teu-
garden. On ballads his pure. singing tone,
full and rich, has a latter-day Beider-
becke quality: he is deft with a mute and.
far from being tied to his Armstrong
roots, he develops an  unusual. long.
many-noted line on Armstrong’s old hit,
Stragtin with Some Barbecue. This is a
sampler of a talent that, seemingly, has
yet 1o find its truc orientation.

“Brilliant!”  Argo 4010,

Jimmy Heath: “The Quota.” Riverside
372, $4.98 (1.P) 9372, $5.98 (SD).
Fimmy Heath is a competent, full-voiced
tenor saxophonist with no particular
personal distinction (unless one counts
as personal distinction warmth of tone
as opposed 1o the still faintly fashjon-
able harshness). He is scarcely equipped
to carry an LP collection alone, and
Riverside has wisely surrounded him with
a promising assortment of musicians——
Freddie Hubbard, trumpet; Julius Wat-
kins, French horn; Cedar Walion. piana;
and Hcath’s brothers, Peicy on bass and
Albert on drums. Of the lot. only the
seemingly unquenchable Watkins man-
ages to emerge from the seven selections
with special merit. Watkins s an  as-
tounding performer, not simply because
he has made a valid jazz vchicle of
the adamantly unjazzable French horn,
but because. even with this apparently
resistant instrument. he can consistently
bring the most exciting jazz qualities
to almost any group with which he
plays. Whatever worth this set has is

duc e¢ntirely (o his presence.

Quincy Jones Orchestra: “Around the
World.” Mercury 2014, $4.98 (LP);
6014, $5.98 (SD).

Quincy Jones's musical evocation of a

variety of lands through a mixture of fa-

miliar tunes (Meadowlands for the

USSR, Baia for Brazil, etc.) and his

own compositions (Hot Saké for Japan,

Manaolete de Espaiia for Spain) is an

www americanradiohistorv com

entertaining sonic toir de force. Jones's
arrangements create a kaleidoscope of
rich and brilliant sounds presented with
pressing excitement. Under the circum-
stances, his jazz soloists—and he has
such worthy ones as Clark Terry, Phil
Woods. and Benny Bailey—have only
sporadic opportunitics 1o show their
skills. As jazz, this offers less than one
expects from Jones, but it is onc of the
best of the current rash of super-high-
fidelity instrumental sets.

Jolin Lewis: *Original Sin.”  Atlantic
1370, $4.98 (LP); S 1370, %598
(SD).

Original Sin is a score by John Lewis

for a ballet with a libretto by Kenneth

Rexroth, produccd by the San Francisco

Ballet in March, 1961, In this perform-

ance by a conventional orchestra con-

ducted by lLewis, its most effective
scetions are the series of variants com-
prising Part Two. Recognition of the

Animals, in the course of which onc of

Lewis” typically catchy little tunes is

tuken through an entertaining serics of

variations. In the opening section and
ovcasionally in the latter portions one
catches glimpses of Lewis’ basic melo-
diousness, but the last hatf of the score
has a movie buckground quality perhaps
suitable for the stage version but of
little interest on records. Lewis’ creativi-
ty seems 1o have been stretched thin,
just us the twenty-seven-minute piece has
been stretched to fill two sides of an LP.

Abbey Linceln: “Straight Ahcad.” Can-

did BO135, $4.98 (LP); 9015, $5.98 (SD).
The change in Abbey Lincoln from a
competent but unremarkable night club
singer 1o a tremendously powerful musi-
cal personality is demonstrated in striking
terms in this collcetion. Here is the scar-
ing quality of Billie Holiday at her best.
expressed with a voice of power and
fleaibility such as Miss Holiday could not
command cven in her earlier days. Miss
l.incoln sings with awesome strength,
with forthright, firm directness and as-
surance. She obviously knows precisely
what she wants to do and she does it
superbly (some of her wordless effects,
runging from a croon to a growling shout,
arc masterpieces of emotional communi-
cation). The program is fresh, pungent
and, if it occasionally misses, these are
the commendable misses that come from
an honest try. It in¢ludes magnificent per-
formances of Thelonious Monk's Blue
Monk (lyrics by Miss Lincoln), the
Billie Holiday-Mal Waldron tune Lejt

Continued from page 107
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°
(] HEFI STEREQ KITS

by Norman Eisenberg

Step-by-step illustrations and clear instructions
make it casy to build amplifiers, preamps.
tuners, turntables, arms, changers, speakers. en-
closures. tape recorders, etc. Lists and evaluates
components available. $2.50

{ ] STEREO HI-Fi HANDBOOK
by Joseph Marshall

Explains basic principles and practical applica-
tions. Specifies available equipment plus moncy-
saving hints on buying and assembling com-

nents. Complete and comprehensive; 300
1llustrations. $2.50

[] TV REPAIR SIMPLIFIED

by Jess E. Dines

Over 500 simplified diagrams and 100 photos
covering virtually every make and model now
enable vou to locate and cure most TV troubles
yourself Dozens of tips and easy adjusimenis
vastly improve viewing and listening, Saves
many times its cost! $2.50

{__] PROFESSIONAL TV REPAIR SECRETS

by Art Margolis

How the pros diagnose cause of TV break-
downs, and quickly effect repairs. Hundreds of
TV “troubled” screens photographed to show
the symptoms are matched by charts showing
how to remedy each condition. 300 illus(r:ngxin;‘.'

Please check books desired, enclose
remittance. (No C.0.D.)

10-DAY MONEY BACK GUARANTEE.

ARCO BOOKS +so,resiren

480 Lexmgl:n Ave.
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FOR
THOSE
WHO
LOVE
LIVE
MUSIC!

dEMNEMAL OVMNAMICE | HLECTASHICE

For Component catalog write: Commercial Products
Division, Box AJ, 1412 N. Goodman St., Rochester, N.Y.
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Essential Background,

And Pure Pleasure

JAZZ has more than its share of ariisies
manqués—ihe list bcgins with Bix
Beiderbecke and Charlie Parker and runs
to appalling length—but the manner in
which Fletcher Henderson's talents were
first ignored and eventually ravaged,
even while his creativity flowed on and
on is, fortunately, unique. Henderson
was not the kind of unstable personality
around whom jazz legends grow; he was
not caught by alcohol or narcotics. He
was a well-educated, sensitive, and highly
talented man who happened to be a
Negro, and his problem, as the subtitle of
Columbia’s  four-disc collection points
out, was frustration. And with good
reason.

It was Henderson. with his well-
schooled arranger, Don Redman, who
created the type of orchestration that
first made a valid, big (ten-piece) jazz
band possible. The puttern was adopted
by numerous other Negro bands in the
Twenties and. in the Thirties. became a
fabulous monecy-maker for white bands.
(It is. 10 this day. the basis for most
big-band juzz.) There was a brief period
in the middle Twenties when Henderson
had a taste of success. His band had as
large a public as a juzz group could hope
for in those days, and it was idolized by
musicians. (Henderson once had to re-
mind a very able white trombonist who
begged to be taken into the band and
whose name, incredibly. was Abe Lincoln
that it was out of the question for a
Negro band 1o hire a white sideman.)

But although the quulity of Hender-
son’'s group never faded (his superb array
of sidemen stayed with him even when
they were laid off more than they
worked), he was, by the late Twenties,
being shunted aside in favor of other
bands. He hung on untit 1934 before
giving up his band. Then Benny Good-
man, just starting his own group. began
buying arrangements from him at $37.50
apiece. These arrangements. some of
them taken directly from Henderson's
library for his own pl.lycrs started the
Goodman band toward its incredible
success, and launched that tremendously
lucrative period for big bands now known
as the Swing Era. But Henderson wus
just a shadow in the background. His
attempt to cupitalize on the reflected
glory of his association with Goodman
by forming a new band of his own failed
when he was not able to compete fi-
nancially with his numerous white imi-
tators. Since then. and particularly since
his death in 1952, the memory of what
Fletcher Henderson actually meant to
jazz has grown dimmer and dimmer, be-
cause—the final link in Henderson's
chain of frustration—almost nonc of his
records have found their way onto LP,
despite the flurries of jazz reissues during
the past ten ycars.
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Fletcher Henderson

That void has now been filled by John
Hammond, an early and extremely help-
ful Henderson supporter, who has pulled
from Columbia’s vaults a sampling (sixty-
four numbers) of his work. The selee-
tions are drawn from the earliest days
at the Club Alabam in 1923, the tri-
umphant years at Roseland Ballroom. the
harsh Depression period when engage-
ments were few and Henderson was re-
duced to using stock arrangements. and,
finally, from the post-Goodman band
headquartered at the Grand Terrace in
Chicago.

No matter what the circumstances.
Henderson's bands were always exciting
for they bristled with a brilliant succes-
sion of sidemen who were stcaming with
youthful vigor. One of the first was
Louis Armstrong who, during his year
in the Henderson trumpet section in 1924
and 1925, introduced an earthy. un-
fettered jazz quality to an ensemble still
only a few steps removed from a polite
dance band. Then came the biting trum-
pet of Tommy l.udnier. the fiery exuber-
ance of young Rex Stewart. the consist-
ently crisp performances by the relatively
unheralded Bobby Stark and. as con-
trast, Joe Smith’s gently lyrical trumpet
work. The trombonists followed a pattern
of lusty virtuosity—Charlie Green. Jim-
mie Harrison, and the unforgettably brash
J. C. Higginbotham. We hear Coleman
Hawkins moving ahead from early slap-
tongue efforts to find the bull-voiced
attack on tenor saxophone that gave his
instrument its first real jazz stature.
Fats Waller sits in gaily on some of the
tunes he traded Henderson for a few
hamburgers. And Henderson's unfail-
ing ability to find brilliant young mu-
sicians is evidenced in the sidemen with
whom he stocked his last band-—Roy
Eldridge. Chu Berry. Israel Crosby. Jerry
Blake, and Emmett Berry, among others.

The recording. once pust the acoustical
period. is remarkably bright and full ex-
cept for the sections taken from records
released on Columbia’s subsidiary labels.
which must have been recorded in a
closet. There are also a few disturbing
tape slips. but these are minor flaws.
This set deserves to be included in cven
the most basic jazz collection. not only
because it is essential background for an
understanding of the whole field of big-
band jazz but for the pure pleasure of
hearing some of the finest recordings in
this field ever made. The set includes a
long and illuminating essay on Henderson
and his checkered career by Frank
Driggs. JOHN 5. WILsuN

Filetcher Henderson and His Orchestra:
“The Filetcher Hendcerson Story: A
Study in Frustration.” Columbia C4L
19, $19.95 (Four LP).

Hicit FInELITY MAGAZINE
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Alone, and a Paul Lawrence Dunbar
poem set to music by Oscar Brown, Jr.
Miss Lincolns singing is, miraculously,
matched by several solos by Coleman
Hawkins, playing with an austere sim-
plicity that is tremendously moving.

Les McCann Trio: “Pretty Lady.” Pa-
cific Jazz 25, $4.98 (LP).
McCann's previous exercises in calcu-
lated “funk™ have brought him such
strong popular acclaim and so much
criticul condemnation that he is now able
to produce as his defender the enter-
taining maverick pianist-teacher-journal-
ist John Mchegan, who has written for
this album an amusing and, on the
whole. well-stated essay on jazz criticism.
McCann's playing. however. lets Mehe-
gan down badly. A subtitle advises us
that this is the pianist's “ballad style.”
And just as his “funk” effort displayed
all the clichés of that genre, these ven-
tures into balladry reveal that McCann
has made a perceptive collection of the
worst aspects of the ballad attempts of

jazz musicians. The tempos range from
slow to very slow, the idcas at best are
second-rate Garner. He even manages to
turn John Lewis’ Djange into a piece of
uninspired hack work.

George Russell Sextet: “Fzz-thetics.”
Riverside 375, $498 (LP) 9341,
$5.98 (SD).

The influences of Monk and Mingus

are strongly evident in this otherwise

highly individualistic set. The group
has an ensemble style that suggests basic
old-time jazz heard through the audio
equivalent of a distorting mirror. Things
stretch and lean in weirdly off-balance
fashion, and it is here that the Mingus
influence in most noticcable. The Monk-
isms appear in Russell’'s occasional piano
solos and in some aspects of his melo-
dies. Of the other soloists, trombonist

Dave Baker has an engagingly gusty

manner but Eric Dolphy. playing alto

saxophone and bass clarinet, is prone
to pointless  exaggeration.  Trumpeter

Don Ellis plays a minor and not particu-

larly impressive role. Russell. however, is
able to relax into directly swinging juzz
while retaining his off-beat effects.

Bob Wilber Quintet: “Blowin’ the Blues
Away.” Classic Jazz CJ 9, $4.98 (1.P).
“Evolution of the Blues.” Music Minus
One 1008, $5.95 (LP).

A quintet made up of Bob Wilber, Clark

Terry, Dick Wellstood, George Duvivier.

and Panama Francis could hardly go

wrong. And this one is solidly on the
beam all the way through a program of
blues in various styles, ranging from sim-
ple riffs through light swing to fashion-
able funk. Terry's witty plaving is a con-
stantly enlivening element (he even sings
once in a rough. ingratiating voice). Wil-
ber’s lightness and warmth on tenor saxo-
phone combine extremely well  with
Terry's airy charm. The same disc, re-
titled Evelurion of the Blucs. has been
issued as a Music Minus One participa-
tion record (actually minus nothing) with
written scores of each tune bound into
the slecve. Joun S, WiLsoN

KLH has introduced a new speaker
system — the Model Ten.

We believe the Model Ten will serve
as a new standard of value among
speaker systems — a standard beyond
which advance for some time will be
so difficult as to appear impossible. In
the light of known technology, nothing
further can be done to lower any
costs without serious losses in per-
formance. This performance cannot be
improved without sharply increased
costs.

KLH is qualified to make these state-
ments, because we are the only manu-
facturer of loudspeaker systems in the
United States who make in our own
factory every part that in any way
affects the performance of one of our
products. We make the tools, the
machines and the instruments that
make and test the parts.

This is why we can guarantee — as
no other maker can — that any two
systems of a given model (Model Ten
included) will match within +114 db,
octave by octave and note by note,
throughout their frequency range.

Descriptive literature, with the name of
your nearesl franchised KLH dealer,
18 available on request.

The KLH Model Ten speaker system

Is smaller than our other models —
a true bookshelf speaker,

Costs less than our other models —
under 890,

Operates with a 12 watt amplifier —
up to 60 watts if you wish,

And — has the KLH sound.
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The following reviews are of 4-track 7.5-
ips stereo tapes in normal reel form.

BARTOK: Concerto for Orchestra;
Dance Suite

Amsterdum  Concertgebouw  Orchestra,
Bernard Haitink, cond.

e o Eric EC 814. 43 min. $7.95.
Still in his early thirties, Haitink is a
surprisingly young man to share (with
Eugen Jochum) the Concertgebouw’s
conductorship. yet this protégé of Eduard
van Beinum demonstrates here not only
the vigor of youth but the assurance and
insights of a veteran. He well may grow
into one of the truly great conductors of
our time; in any case, he succceds right
now in making the often enigmatic
Bartok Concerto more intelligible, lucid,
moving—and humorous, too—than any
of its more famous interpreters. The early
stereo version by Reiner (available on
tape only in 2-track and cartridge edi-
tions) may be more passionate and dra-
matic, but it cannot match the gracious-
ness and piquancy of this one, which is,
of course. also superior in the trans-
parency and smoothly panorumic spread
of its stercoism. The only other 4-track
tapings. by Holireiser for Vox and An-
sermet for London, just aren't in the run-
ning. The less familiar but uncommonly
virile Dance Suite makes its tape debut
here in a superbly controlled virtuoso
performance. The vibrant sonorities and
luminous tonal colorings of the Amster-
damers are ideally recorded throughout;
though 1 normally prefer a shade more
reverberance, the drier clarity here is
better suited to the searching lucidities
of the present readings. The tape process-
ing is excellent too, although my review
copy has a shorter-than-normal length
of leader tape. and it is regrettable that
it was necessary—as in the original disc
cdition—to locate the turnover break be-
fore. rather than after, the final move-
ment of the Concerto,

BEETHOVEN: Concerto for Piano
and Orchestra, No. 5, in E flat, Op.
73 (“Emperor”)

Van Cliburn, piano; Chicago Symphony
Orchestra, Fritz Reiner, cond.
e o« RCA Victor FTC 208l1.
$8.95.

38 min.

Almost all the essentials of a truly out-
standing Empceror are here: pianism of
notable fluency and strength; an orches-
tral performance of striking authority,
expansiveness, and power; and recording
which is impressive both in its authen-
ticity of big-hall sonics and in its bal-
ancing of piano and orchestra—the soloist
is well forward yet never overdominates
or covers up details in the accomplish-
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the Tape Deck

Reviewed by R. D. DARRELL

ment. And except for marked preécho
at the very beginning. the tape processing
is first-rute. Yet for all such solid satis-
factions. a final vital element is lacking,
and it is perhaps only in rehearing that
the shortcoming can be firmly ascribed
to Cliburn’s failure to penetrate beneath
the surface of the music. For all its
dexterity. assurance, and romantic
warmth. his reading strikes me as cu-
riously superficial. failing to realize full
dramatic conviction in the terminal move-
ments  or genuine  poignance in  the
Adagio. Cliburn’s devotees may well feel
differently. but for myself 1'll stick with
the Backhaus taping (London) which,
while certainly less impressive in sonic
display and executant virtuosity. boasts
far more interpretative personality and
profundity of musical insight.

BRAHMS: Concertos for Piano and
Orchestra: No. 1, in D minor, Op,
I5: No. 2, in B flat, Op. 83

Julius Katchen, piano; London Sym-
phony Orchestra. Pierre Monteux and
Janos Ferencsik, conds.

e o LonnoN LCK 80070 (twin-pack).
92 min. $11.95.

This convenient twin-pack coupling of
the Brahms piano concertos presents
performances in what 1 think of as the
“old style”—sober, richly romantic, and
heavily energetic. Such  an  approach
must be to the taste of many knowledge-
able listeners. since the original disc
releases were widely and warmly praised;
and indeed it is impossible for anyone
not to respect Katchens competence
and interpretative  sincerity. Yet here,
for me at least, there is little of the
robustness. elasticity, or gusto 1 find so
exciting in the far more striking ver-
sions by Fleisher (with Szell) and
Serkin (with Ormandy). both of which
are happily available in 4-track tapings
(Epic EC 802 and Columbia M(Q 357).
in vividness of recorded sound. too,
the latter are preferable: while the warm
I.ondon sonics are attractive, the First
Concerto’s minimal stereoism does little
to clarify its  decidedly thick and
bottom-heavy sonorities: and although
the Second has more acceptable dif-
ferentiations. balunces, and  presence,
there is scant glitter or dramatic im-
pact. On the credit side, however, both
tape sides are free from background
noise and reverse-channel spillover.

COPLAND: Billy the Kid; Rodeo
New York Philharmonic, Leonard Bern-
stein, cond.

e o CoLunipia MQ 397. 39 min. $7.95.

This powerfully played and recorded
sixtieth-birthday tribute to Copland by
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one of his most understanding and per-
suwasive interpreters is easily the  first
choice. on tape as it is on discs. of the
deservedly popular cowboy ballet cou-
pling. For Billyv the Kid alone. 1 still
cling to the composer’'s own drier. less
overtly dramatic. more lucidly delineated
Everest taping. especially since Bernstein's
present reading. for all its greater assur-
ance and vividness, lacks something of
the gusto of his famous premicre re-
cording for RCA Victor in the 78 era.
But there certainly is no lack of vigor.
or of lilt or nostalgia either. in his Rodco
excerpts. And in both works the Philhar.
monic plays with uncommon verve and
resilience, while the engineers have hit
on cxactly the right combination of quite
sharply focused miking and big-hall re-
verberance to achieve a maximum of
stereoistic brilliance and clarity without
undue stridency. The tape is admirable.
too. for its minimal noise and preécho.
and—despite the extremes of dynamic
levels—its freedom from reverse-channel
spillover.

POULENC: Gloria; Concerto for Or-
gan, Strings, and Timpani

Rosanna Carteri, soprano; French Na-
tional Radio Chorus and Orchestra (in
the Gloria). Maurice Duruflé, organ:
French National Radio Orchestra (in the
Concerto). Georges Prétre, cond.

® o ANGEL ZS 35953, 50 min. $7.98.

Even though I can’t wholly subscribe to
the widespread acclaim of Poulenc's new
Gloria as a peer of either Charpentier’s
or Stravinsky's ceremonial masterpicces.
I can’t go to the other extreme (Alfred
Frankenstein's) of disdaining it as an
“official” piéce d'occasion which “sounds
like a mixture of Saint-Saéns and Carl
Orff.” Frankenstein's analysis is by no
means inaccurate, but to many listeners
it well may be just this combination of
Saint-Saéns’ structural skill and Orff's
dark colorings and rhythmic energy
which help to make the present work so
immediately effective. In any case. only
the future can determine the genuineness
of the “grandcur” here: to most of us
today it seems mightily impressive and—
in so fervent a performance as Prétre’s—
frequently deeply moving.

if the Organ Concerto is a bit pre-
tentious in some respects. its dramatic
power and contrasts have already estab-
lished it as one of the most successful
works of its kind. It too is impressively
performed here. less incisively perhaps
than in the memorable Biggs-Columbia
version of 1951, but more expansively
and with more piquant variety of regis-
tration on the great new organ of St
Etienne du Mont. Paris. The sharper-

Continned on page 110
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as o, -
> gfod " ..new Master Series from Capitol

Now, one tape that is more than “\¥

By any and all criteria, there is no finer tape available. STUDIO 12— 1.5 mil acetate—the standard for serious recording
Frequency response is essentially flat throughout the audio sTupto 13- 1 mil acetate —50% longer playing time per reei
spectrum, signal-to-noise ratio one-third higher than the sTUD10 14— 1 mil Mylar® —extra-rugged polyester base
acceptable minimqm. Agajnst the government specificatior_\ per- STUDIO 15~ .5 mil Tensilized Mylar*— extra-long-play tape
mitting 25% coating variance, this tape is guaranteed uniform sTUDI0 16~ 1.5 mil Mylar*— delivers the ultimate in strength
within 2% — and every reel carries a written guarantee cover- 15 mil High Output acetat It tenti
ing all aspects of recording performance. Precision-produced SYHDTD S4 NI AL NROT AR, ~iocrereripe
in nine types to meet every professional application, and stupio 26 - 1.5 mil High Output Mylar®—stronger than aE°V9
available now through selected audio dealers. EMI/US, Mag-  _———_  STUDIO 32— 1.5mil Low Print acetate — superior “master” tape
netic Tape Division, 1750 North Vine Street, Los Angeles 28, 7 é\ © 2N\ sTub1o 36— 1.5 mil Low Print Mylar®—like above but stronger
Calif. peaLers: Write for name of your nearest distributor. Y LD ) DU PONT'S TRADEMARK FOR ITS POLYESTER FILM.
ARSI, ¥
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MUSICAL
BONANZAS

AL L

Take advantage of three special
‘bonus pack’ offers from Audiotape.
Each pack contains a 7" reel of
quality Audiotape—and a reel of
beautiful music superbly recorded
on Audiotape. All you pay for the
‘two-pack’ is the regular price of
two boxes of Audiotape plus $1.
Your choice of three musical pro-
grams, in 2- and 4-track stereo or
dual-track monaural sound.

o
BpTh’i?‘NDE £

Stormy passages of music from
Tchaikovsky, Sibelius, Brahms,
Stravinsky, Beethoven.

S

Sprightly selections from Strauss,
Beethoven, Tchaikovsky, Bizet.

Classics that became hit Pop tunes,
by Borodin, Tchaikovsky, Chopin,
Rachmaninoff.

TEADE MaRK

“it speaks for itself’’
AUDIO DEVYICES INC., 444 Madison Ave. New York 22. N.Y.
Hollywood: 840 N. farrlaz hve.. Chicago: 7321 N. Hamiin Ave.. Skokia. Il
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focused older recording still stands up
astonishingly well. but of course the
present broadspread stereo and sonic
depth give the new one enormous ad-
vantages. The present disc is aided fur-
ther by the generous reverberation period
of the Parisian church—an acoustical
spaciousness which I regret wasn't also
exploited in place of the drier swudio
used as the Gloria’s recording locale. The
tape itsetf is well processed with mini-
mal surface noise. although there is a
slight preécho in the Gloria’s opening
and just a fleeting suggestion of spillover
in a quiet passage in the Concerto finale.
Whatever one's final evaluation of Pou-
lenc’s artistic stature, one must surely
rank this pair of performances as an out-
standing addition 10 the still tlimited
choral and organ reperioires on 1ape.

THOMAS SCHIPPERS: Opera Over-

tires

Menotti: Amelia Goes to the Ball.
D’Indy: Fervaal. Rossini: Il Barbiere di
Siviglia. Mozart: Le Nozze di Figaro.
Verdi: La Forza del desiino: La Travia-
ta (Prelude to Act 1). Smetana: The
Buartered Bride. Weber: Der Freischiitz.

Columbia Symphony Orchestra, Thomas
Schippers, cond.
o o CoLunnia MQ 389 49 min. $7.95.

The ambitious Mr. Schippers bites off
more than he can chew here. His buoy-
ant Amelia Goes 1o the Ball has aurac-
ttve sparkle. and his romantically at-
mospheric introduction 10 Fervaal is a
welcome revival of a seldom heuard work.
But for the rest. few listeners are likely
10 he satisfied by such routine and
often seclf-conscious readings. The so-so
orchesira tends to be overvehemen: in
the extremely wide-dynamic-range re-
cording, but in quieter passages the
strings are beautifully “floated” in well-
marked, smoothly spread stereo.

JOAN SUTHERLAND: “The Art of
the Prima Donua”

Arne: Ariaxerves:. The Soldier Tivr'd.
Handel: Samson: Let the Bright Sera-
phim. Bellini: Norma: Casta diva. [
Puritaui: Son vergin vezzosa; Qui la
voce. La Sonnambnla: Come per me
sereno. Rossini: Semiramide: Bel raggio.
Gounod: Faust: Ah! Je ris. Roinéo et
Juliette: Je veux vivre (dans ce réve.
Verdi: Oiello: Williow Song. La Travi-
ata: Ah' forss & lui; Sempre libera.
Rigoletio: Caro nome. Mozar: Die
Entfithrung aus dem Serail: Mtartern
aller Arten. Thomas: Hamlet: Mad
Sceune.

Joan Sutherland. sopraro: Chorus and
Orchesira of the Royal Opera House,
Covent Garden, Francesco Molinari-
Pradelli, cond.
e o | ONDON
$12.95.

LOH 90035. 94 min.

It is 1o Joan Sutherland’s eternal credit
that, saddled with promotional com-
parisons with the greatest misiresses of
hel canto, she remains distinctively in-
dividual in esiablishing her clear claims
10 entrée in that galaxy. 1t is ndiculous,
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of coursc. to imply that she can maich,
much less excel. all the finest sopranos
of the past. The miracle is that, even
at this relatively early stage in her career,
she can give them fair competition and
even ouirank most of the older siars in
sheer versatility. At any rate, the lively
if not entirely unqualified praise won
by this collection on its original disc
appearance nearly a vear ago warrants
even more enthusiastic repetition now,
since the tape medium has been so
sadly lacking in really outstanding vocal
recitals. Miss Sutherland's is unquestion-
ablv one of the greal voices of all 1ime,
wondrously appealing in its lower regis-
ters and at pianissimo levels. as well
as galvanically thritling in its brilliant
highs and virtuoso floridities. Although
not all the present uarias seem idcally
suited to her, her musicianship is con-
sistentlv admirable and at its best over-
whelmingly impressive.

She is rather routinely accompanied,

but is well recorded in bright, clean
stereo. While the tape’s background
noise level is relatively low. however,

is it annovingly obvious in some of the
quieter passages. | must complain 100
about the lack of accompanying texts
(the leaflet provides only biographical
skeiches of various prima donnus of the
past), and mourn the omission—neces-
sary though it may have been—of 1wo
arias from the original collection: the
“Bell Song” from Lakmié. and “O hean
pavs” from Les Hignenors. Yet despite
all such minor carpings. this tape is one
no admirer of Miss Sutherland’s usion-
ishing artistry can afford to pass by.

“The Alameo.” Music from the film
sound track, Dimitri Tiomkin, cond.
Columbia CQ 393, 44 min.. $6.95.

“Bonmanza.” David Rose and His Concert
Orchestra. M-G-M STC 3960, 33 min,,
$7.95.

Except in occasional pretentious mo-
ments. both these quasi-svmphonic “west-
ern” programs rank well above the
average of their Kind in musical and sonic
interest. The Russian-born Tiomkin pro-
vides an often exiremely etfective s.ore
for the {ilm epic, although 1'd willingly
pass up the couple of folksy speeches by
Davey Crochett (John Wayne) for more
interpolated song performunces us lively
(if slapdash) as the Brothers Four’
Green Leaves of Swmmer and Mty
Robbins" Ballad of the Alamo. Duvid
Rose's music for the NBC TV series is
perhups less distinctive, but it has been
dramatically. if elaborately, worked up
into a well-varied concert suite. And
both reels (Columbia’s most not;ihlyv)
have been richly recorded in broud.
breezily atmospheric stérco.

“Charanga and Pachanga!” Heclor Riv-
era and His Orchestra. Epic EN 611
34 min.. $6.95.

Utilizing one of the most authoritalive

Pachanga orchestras 1've heard. this pro-

eram (led by the outstanding composer

in the Charanga genre) undoubtedly is
ideal for dancing. But a lazy lisiener-
only is likely to find it oversirenuous
and—in markedly stereoistic but drily
brilliant recording—aurally strident. At
its best. however, in the all-instrumental

Pecrite. the lively Una Pachanga. and

especially the solo bass- and percussion-

Coniinued on page 112
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the first automatic turntable/record
changer designed to meet the
uncompromising requirements of
stereophonic record reproduction

These are the ''guts' of the new MIRACORD Studio Series.
Foremost is the hysteresis motor (1). It guarantees constant

speed regardless of turntable load or line voltage variation.
Another assurance of all-important uniform speed is the one-

from two to six grams. No springs used (5). The 4-speed

piece, dynamically balanced, cast and machined turntable (2).
This seven pound, 12” platform features the same construction
as the finest professional turntables. The scientifically de
signed, non-resonant tone arm (3) with plug-in head (4) tracks
faultlessly at all recommended tracking weights . . . calibrated

MIRACORD (6) plays all size records as a conventional turn-
table or automatic turntable using the feather-touch push-
buttons (7). By replacing the short spindle (8) with the
patented Magic Wand changer spindle {9), MIRACORD pro-
vides hours of musical enjoyment.

STUDIO H—with hysteresjs synchronous motor — $99.50* « STUDIO — wilh heavy-duty, shaded, 4-pole
motor — for uncompromising stereo performance where line voltage variation is no problem—$79.95*

B E N-J AM l N ELECTRONIC SOUND CORP.,97-03 43rd Ave.,, CORONA 68, N.Y.

* Complete with arm, less cartridge and base.
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HAVING TROUBLE
TRACKING DOWN
YOUR TAPES?

KEEP TABS ON YOUR RECORDINGS WITH

SOUNDCRAFT

TAPE INDX"

Pinpoints any tape selection on the reel and
clearly indexes your tape library, [t's this easy:
You put numbered, colored flags right on the
base side of the tape itself. These flags remain
visible at all times, even when the tape is com.
pletely wound. Then put your notations on the
index label corresponding in color and number
to the flag. When you want to find your selec.
tion. look it up in the index. Run your recorder
at fast wind to the tlag with that number, You
now have the exact selection you want! Quick-
est, most convenient tape selection sysiem
tnvented-Soundcrafl Tape Indx. R.148

Tape Indx Pack: 30 flags and 30 labels,$1.00

Library Pack: 360 Mylar Flags, 360 Selection labels,
60 box labels, $9.00

Write for free Tape Indx Catalog.

Reeves SOUNDCRAFT core.

Great Pasture Road + Danbury, Conn.

CIRCLE 838 ON READER-SERVICE CARD

EASIEST, QUICKEST
WAY TO CLEAN
SPLICES...

GIBSON GIRL TAPE
SPLICERS 3ottt o

instance
easily it handles . . . how quickly it splices.
Did you notice the shnpc.- of the splice?
So dramatically different, yet so practical
it prevents adhesive from forming on critieal
points of the recording mechanism,
The result: climination of the most frequent
wow or cause of wow or flutter—
increases your listening pleasure,
Once you've tried the TS4A shlicer—you’ll
know why more tape recordists rely on GIBSON
GIRL TAPE SPLICERS than any other type.
Model TS4A Standard—$8.50 List. Other
Gibson Girl Tape Splicers from $1.75 to $55.00.

Build your profits with Robins accessories.
Write for frec catalog. Dept. HF-12

ROBINS INDUSTRIES CORP. Fiushing 56, N. Y.

CIRCLE 93 ON READER-SERVICE CARD
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dominated first section of Twumba que
Tumba. even the most lethargic listener
is likely to be galvanized into essaying
a few sprightly steps of his own.

“Charge!” The Light Brigade. Felix Siat-
kin. cond. Cupitol ZT 1270, 32 min.,
$6.98,

Even the most brilliant trumpet fanfares
and sizzling snare drum ruffles require
more than augmentation by fifes and
bagpipes to be capable of sustaining in-
terest. Yet Leo Arnaud’s skillfully scored
divertissemnenis make the most they can
of their limited materials. and in the
jauntily antiphonal When Johinny Cames
Marching Hame even succeed in tran-
scending them. For percussion and mili-
tary music specialists. at feast, there is a
wealth of exciting virtuoso playing here.
The scintillating variety of percussive
and brass timbres is captured in a bril-
liant and clean, yet not too closely
miked. recording—more vivid on tape,
in both channel differentiations and crisp-
ness of transient resolution, than in the
original disc edition.

“Continental Jlost.” Raoul Maynard and
His Orchestra. Warner Bros. WSTC
1424, 32 min., $7.95.

“The New | Love Paris.” Michel Legrand
and His Orchestra. Columbia CQ 400,
38 min., $6.95.

Two attractive mood music programs for
those who nostalgicully remember or
dreamily anticipate European trips. May-
nard's accordion, guitar, and mandolin
ensemble is appropriately romantic and
zestful in French and Italian Riviera
favorites (Darling je vous aime heair-
cotp, The Alavixie, Come Back o
Sorrento, Funiculi Funicula, etc.), re-
corded in the sunnicst and airiest of
stereo in a beautifully processed tape.
Legrand‘s lurger and plushier orchestra
again plays its long medley of Parisian
pop. hits (the title song. A Paris, Paris
je r'aime, etc.) in the same rich if some-
times overfancy arrungements which won
fame in a 1954 LP version. This wider-
range sterco recording is of course far
more cffective. especially in the lovely
floating quality of its quieter passages
and its stereoistic interpliays, although
there is some excessively sharp brilliance
in the more intense moments.

“Dance Beat!” “Broadway!” and
“Moods.,” Various Artists. UST RL
405-6-7 (twin-packs): approx. 68 min..
69 min.. and 80 min.. $7.95 each.

These double-sized additions to United

Stereo Tapes earlier sampler series rep-

resent most of the labels in the UST

galaxy (with the exception of London,
whose own samplcrs now are available),
and are “must” acquisitions for begin-
ning tape collectors anxious 1o obtain
a maximum quoticnt of music at a min-
imum cost. To veteran collectors and
students of recording techniques. they
also are extremely interesting for their
wide variety of contrasting technical ap-
proaches, ensemble layout, mike place-
ments. acoustical ambicnces, ctc.—illus-
trating a range of technological PhllOSO-
phies and practices never fully appreu-
ated until one can hear a long series of
examples in rapid succession. Naturally,
the three reels vary widely in musical
interest and executant skill, but in gen-
eral only the “Moods” program im-
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presssd me unfavorably. Even there
my boredom was relieved toward the end
of some “120 minutes of all-purpose
mood music” by a group of distinctive
contributions by Hodges, Gillespie, Park-
er, Peterson. and The Guitars Inc.
“Dance Beat!” is probably the best over-
all program for its variety of tempos
and styles. the attractiveness of its per-
formances. and the consistent excellence
of its processing. But the prevailing bright
and zestful “Broadway!,” which includes
vocal as well as instrumental versions of
some twenty-five show hits. is likely to
exert the widest appeal. At its best (par-
ticularly in the contributions of FElla
Fitzgerald. the Trapp Family. Felicia
Saunders. Pete King Chorale. and Orna-
del Orchestra) it is quite irresistible.

“Jazz Poll Winners.” Various Artists.
Columbia CQ 385, 58 min.. $6.95.
This anthology of recent Columbia re-
cordings by current poll-winning jazzists
is as uneven, musically and technically,
as most such miscellanies are likely to
be. But it still ranks as invaluable for
its inclusion of such authentic master-
pieces as Miles Davis’ A/l Blues. Charles
Mingus' Better Get It in Your Soul,
and Duke Ellington’s Upper Manhattan
Medical Party.  Also first-rate. if less
distinctive, are J. J. Johnson's Afe Too
and the Brubeck Quartet's Blue Rondo
d la Turk: and while it may be stretch-
ing “juzz” a bit to include Art Van
Damme’s Just You, Just Ale., so much
near-jazz  vivacity animates its florid
virtuosity that | relish it even more than
when 1 first admired it in the “Accord-
ion 4 la Mode” program. But for me
Lambert. Hendricks, and Ross are mere-
ly synthetically frenzied in Clondburst;
there's no jazz at all in the Hi-Lo's
Something's Coming, and little charac-
ter in the les Brown. Lionel Hampton,
Gerry Mulligan. and Don Elliott con-
tributions.  Still. Davis. Mingus, and
Fllington make this modestly priced
cornucopia a must for every jazz tape

collection.

“A  Jazz Portrait of Frank Sinatra.”
Oscar  Peterson Trio. Verve VSTC
255, 35 min.. 87.95.

Although 1 haven't always shared the

gencral enthusiasm for Peterson’s play-

ing, and though the present “Sinatra
portrait™ notion strikes me as a mere
gimmick to secure a somewhat artificial
program integration. 1 found myself
relishing most of these brilliantly re-
corded. relaxed improvisatory soliloquics
much more than 1 ordinarily do per-
formances in the uneasy no-man's-!and
between true jazz and cocktail-hour
pianism.  Particularly  effective are

Come Dance with Ae. Learnin’  the

Blues. Witcheraft, and How Abowt You,

among others. In all of them I especially

cnjoved the consistently imaginative
support of bassist Ray Brown.

“Roger Williams Invites You To Dance.”
Roger Williams. piano: Orchestra.
Frank Hunter and Pete King. conds.
Kapp KTL 41032, 33 min., $7.95,

Here the deftest of popular piunists

abdicates his usual starring role 1o blend

unobtrusively with a light and restrainad
linle dance band in warmly romantic
vet often delectably toe-tickling perform-
ances of Papa Won't You Dance with

Me. Half as Much Cha-Cha. That Old

Black Magic, etc. The recording, like the

playing of all the performers concerned.

is bright and clean.
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The greatest stereo tape from Dot this month features
great Christmas melodies that never grow old.

DST-25148-Christmas Carols—Billy vaughn
DST-25222—White Christmas- Pat Boone
DST-25384—Moody River -Pat Boone
DST-25225—0rgan and Chimes—Dr. Chas. Kendall
& Dr. Norman Wright
DST-25232—Merry Christmas—The Mills Bros
DST-25366—Drange Blossoms Special & Wheels
Billy vaughn

From the nation’s best-selling STEREQ TAPE library comes the musical
Belections you'll want to give and get during the Christmas Holiday
Season. Here, on 4-track stereo tape, are some of today's most popular
fecordings from the Dot Music Library, Now on Bel Canto Stereophonic
Tape! Selections for all the family. New songs. Old melodies Yours to
enjoy during the Christmas season. In the music you like best

on 4-track stereo tape; send for complete catalog X-61

DST-25359—-Calcutta
Lawrence Welk
DST-25389—Yellow Bird
Lawrence Welk
DST-25397—Silent Night
Lawrence Welk

4 \ Nationally Distributed py:
BEL CANTO STEREOPHONIC RECORDINGS, Thompson Ramo Wooldridge Inc., 6325 Huntley Road, Columbus 24, Ohio
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TRANSISTORIZED
4.TRACK STEREO TAPE DECK RP100
Completely assembiled, wired and tested.
$399.95

Semi-kit includes a completely assembled and
tésted transport, electronics in kit form.
$299.95

Luggage-type Carrying Case~$29.95
Standard 19-inch Rack Mount—$9.95

A top quality stereo tape recorder permits you
to build a stereo tape library of your favorite
music at low cost. As your musical interests
thange, you may record the new music that
interests you at no additional cost.

‘Perfected 4-track stereo/mono recording, 4 &
2 track playback. True high fidelity transistor
electronics, individual for record & playback,
plus separate record & playback heads permit-
ting off-the-tape monitor. 2 recording level
meters, mixing, mic & level controls, switched
sound-on-sound recording. Electrodynamically
braked supply & take-up reel motors; hysteresis
synchronous capstan motor. Individual sole-
noids for pinch-roller & tape lifters. All-electric,
interlocked push-button transport control &
interlocked safety ‘“‘record’ pushbutton. Preci-
sion tape guidance & sweep loading — no pres-
sure pads. No slurring or tape bounce problems.
Digital turns counter. Vertical or horizontal
mounting. Modular plug-in construction. An or-
iginal, exclusive EICO product designed & man-
ufactured in U.S.A. (patents pending).

Listen to the EICO Hour, WABC-FM, N.Y. §5.5 MC, Mon.-Fri., 7:15:8 P.M.
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FM-AM STEREO TUNER ST96
Kit $89.95 Wired $129.95

Includes Metal Cover and FET

70-WATT INTEGRATED STEREO AMPLIFIER ST70
Kit $94.95 Includes Metal Cover Wired $149.95
40-WATT INTEGRATED STEREO AMPLIFIER ST40
Kit $79.95 Includes Metal Cover Wired $129.95

§T96: FM and AM stereo tuners on one com-
pact chassis. Easy-to-assemble: prewired, pre-
aligned RF and IF stages for AM and FM.
Exclusive precision prewired EYETRONIC®
tuning on both AM and M.

FM TUNER: Switched AFC (Automatic Fre-
quency Control). Sensitivity: 1.5uv for 20db
quieting. Frequency Response: 20-15,000 cps
=+ 1db. Multiplex-ready: Regular and MX out-
puts built in.

AM TUNER: Switched “‘wide’” and ‘‘narrow’
bandpass. High Q filter eliminates 10 kc whistle.
Sensitivity: 3uv for 1.0V output at 20db S/N
ratio. Frequency Response: 20-9,000 ¢ps
(“wide’"), 20-4,500 cps ('‘narrow’’).

BOTH AMPLIFIERS: Complete stereo centers
plus two excellent power amplifiers. Accept,
control, and amplify signals from any stereo
or mono source.

sT70: Cathode-coupled phase inverter circuitry
preceded by a direct-coupled voltage amplifier.
Harmonic Distortion: less than 19, from 25-
20,000 cps within 1 db of 70 watts. Frequency
Response: +14db 10-50,000 cps.

S$T40: Highly stable Willtamson-type power
amplifiers. Harmonic Distortion: less than 1%
from 40-20,000 ¢ps within 1 db of 40 watts.
Frequency Response: #14 db 12-25,000 cps.
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Electronic Instrument Co., Inc.
3300 N, Bivd, L.1.C. 1, N.Y.

FIVI VIULTIPLEX

NEW FM MULTIPLEX
AUTOOAPTOR MX99
Kit $39.95

Wired $64.95

An original EICO
contribution to

the art of FM
Muitiplex reception,

(Patent Pendnng)

Designed for all EICO FM equipment (HFT90,
HFT92, ST96) and any other component qual-
ity, wide-band FM tuners having multiplex
outputs, the new MX99 incorporates the best
features of both matrixing and sampling tech-
niques. It is free of phase-distorting filters and
provides the required, or better-than-required,
suppression of all spurious sngnals lncludlng
SCA (67kc) background music carrier, re-
inserted 38kc sub-carrier. 19ke pilot carrier and
all harmonics thereof. This is very important
for high quality tape recording, where spurious
signals can beat agamst the tape recorder bias
oscillator and resuit in audible spurious tones
in a recording. This adaptor will synchronize
with any usable output from the FM tuner and
will demodulate without significant distortion
tuner outputs as high as 7 volts peak-to-peak
(2.5 volts RMS).

The MX99 is self-powered, provides entirely
automatic stereo/mono operation and includes
low impedance cathode follower outputs to per-
mit long lines. An indicator lamp turns on when
the station selected is broadcasting mulitiplex
stereo. A separation of 35db between channels
is typical across the entire audio spectrum. An
over-all gain of unity is provided from input to
output on both stereo and mono.

£1C0, 3300 N. Blvd., L.I.C. 1, N. v, HF-12
(| Send free 32- page catalog & dealer’s name
[] Send new 36-page Guidehook to H1-FI for

|
|
|
1 which | enclose 25¢ for postage & handling.
|
|
1

Name .
Address ...

Over 2 MILLION EICO instruments in use,
Most EICO Dealers offer budget terms.
Add 5% In West.

Export Dept., Roburn Agencies Inc., 431 Greenwich St., New York 13
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High Fidelity
Newsfronts

Faithful? Yes. Dignified? Maybe. Be-
guiled apparently by the many displayvof
headphones and the “booth of silence”
at this vear's New York High Fidelity
Show. the New York Times characterized
the event as having a “dignified tone”
and reported it in the financial section
rather than on the entertainment page
or in the sports section (the audio show

Hammering home a poinut.

once was called the “World Series of
High Fidelity”).

Fidelitarians, of course. have been ac-
fused of many things—but rarely of
feing dignified. Not that we failed to
detect o welcome atmosphere of relative
decorum: there was, in fact. a distinct
wense of a sober. intelligent displaying of
the machinery for reproducing music,
ard a similpr tenor in its reception by
the visitors

But fossilization is far from having
wt in. There was opera star Eleanor
Liecber swapping puns with 1HFM presi
dent Ray Pepe: there was Edgar Villchur
s/amming a hammer onto his new record
player to demonstrate its stability: there
wits Audio Empire’s wrntable hanging
upside down from a rack to prove how
well its arm tracked; and there was Lon
ilon Records demonstrating its “Phase 4
Stereo” with the sound of half the British
empire marching across the room

Ciray Matter. A new Gray stereo tone
arm. Model 208-S. has been designed for
use in professional audio installations as
well as in the home. Fifteen inches long.
and weighing two pounds. the 208-S em-
ploys viscous damping to hold itself still
when the stylus is moved rapidly.  Ex-
tiemely low tracking error und resonance
wre claimed. The arm also boasts an
“nutomatic memory” with which it ad
justs for balance. stylus overhang. and
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cartridge output whenever the slide as-
sembly which mounts a cartridge is
plugged into it.  And by way of further
mystifying us. Gray hints at an arm of
the future with absolutely no moving
parts.

Not So Quiet on the (Mid)-Western
Front. Siegfried Klein. who invented the
ionic loudspeaker (see “The Driverless
Tweeter from Pars.” HicH Fipiuiry,
January 1961}, is back in his native
France quite involved in advanced elec-
tronic research. Copies of two papears
he has presented at "Académie des
Sciences  describe  experiments in gen-
erating electricity from ionized air—
which. if you think on it. is a reversal
of the process responsible for the ionic
speaker, in which ionized wir is produced
from electrical energy.

While Klein pursues his work abroad.
the DuKane people of St. Charles. [lli-
nois ar¢e busy perfecting the full-runge
spcaher systems in which the lonovic
tweeter is used. The latest model. the
DuK-60. in addition to the ionic tweeter.
uses a |2-inch and an 8-inch woofer in
parallel. plus an 8-inch midrange speaker,
all housed in an enclosure 51 inches high
The testing of the DuK-60 turned out to
be a test of the endurance of several of
DuKane's men,  Trying for a free-air
measurement of response. they set up
shop in a ficld near the home of one
of the men. Neighboring power lawn-
mowers. jet aircraft, and the weather all
conspired 10 make the air anything but
“free” for two weeks. Finally. one
morning—at 5:30 a.m.—the air was clear
and still, and the speaker could be tested.
All went well until the tweeter began
reproducing a long sweep tone from the
generator. As the rising highs went out
into the quiet dawn. neighbors panicked
and telephoned the sheriff who soon
drove up demanding to know how come
there was an air-raid drill without his
having heard about it

Cabinet for Compacts. The phrase “book-
shelf speaker” implies. of course. that the
owner has an available bookshelf (or
two. in the case of stereo). To the rescue
of those whose present shelves already
are well stocked (with books. naturally?!)
comes Audio Originals. a Midwestern
furniture producer offering an attractive
and inexpensive equipment housing. lts
modei 202, shown here. has adjustable
shelves in its center portion. and two
flanking end sections which can accom-
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modate a pair of compact speakers in
their own enclosures. For details on this
easy installation approach. write to the
mannfacturer at 517 State Life Building,
Indianapolis 4, Indiana.

Twin-Pack Needles, By way of pointing
up the fact that no phono stylus really
is “permanent.” Transcriber Co.. Inc..
of Attleboro. Mass.. is packaging two of
its “Puli” replacement needles in one box,
Included with the pair of needles is a
folder which estimates stylus life for vari-
ous types of record playing.

New Test Record. News of 4 stereo test
record. designed to professional standards
but produced so that it may be used with
or without test instruments, comes from
CBS laboratorics, where vice-president
Benjamin B, Bauer has been  putting
things onto a record that never before
have been cut—such as tests of arm
resonance. compliance. and stylus wear,
The disc also features test tones as high
as 20,000 cycles. sweep frequencies for
scanning over-all response. and verbal
explanations between bands to eliminate
the need tor referring to printed instruc-
tions. ‘The record will be handled by
Columbia dealers.

More Stereo Heartbeats., Stereo has been
getting into the medical profession on
both sides of the border. In October.
this department reported on work done
in Canada on a stereo stethoscope by
Edgar Sharpe. A similar program is
well advanced in the US, as well. Louis
E. Garner. Jr.. and Dr. F. [D. Napolitani
of New York have developed a tran-
sistorized sterco stethoscope. which s
planned for production next spring by
Med Electronics, Inc.. of Alexandria,
Virginia.

Solution for the shelf-less.
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““PROOF.
YOU ALWAYS GET

Rock-Botlgm Prices

RABSONS

® & o o o

Unless you're a millionaire with money to
burn get our quote, like these shrewd buyers
did!

These excerpts from letters in our files are proof
positive rhat RABSONS PRICES ARE ROCK BOTTOM!
Your purchase backed by our reputation for 56
years of RELIABILITY! PLUS our six (6) months
guarantee, instead of the usual 90 days. STAND-
ARD LINES.

Originals of these letters available for inspection
by any prospective customer, Better Business
Bureau or Governmental Agency.

From ''B.M.'”” North Carolina—

“| was pleased with your quotatien on my pro-
posed Hi-Fi set, as it was $30.00 less than the
next lowest bid of over ten.”

From “W.W.B.” California—
'Your package quote was the best )'ve received.”

from “J.K.B.” New York State—
I pieased 10 inform you that yours was the
lowest of six quotations.”

From "G.E.M.” Ohio—

“Your quotation was prompt and | was influenced

by the six months warranty offer.”

YOU TOO WILL SAVE PLENTY—WRITE NOW
FOR OUR ROCK-BOTTOM QUOTE!

_ With our quote on the équipment or sys-
FREE tem of your choice we will include a $1.00
genuine Miracfe Record Cieaning Cloth.

ab30n3-57 ST., Inc. Dept. M

119 west 57 St., New York 19, N. ¥,

® e 0 0 ¢ ¢ o (Diogonally opposite Carnegie Hall)
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stereo

ON
HI-FI

USE QUR EASY-PAY-PLAN  Up to 24 months to pay

SAVE**'40"

Kar. Kar. A300-30W Stereo Amp.......S5 99.95
Har. Kar. T300x.AM/FM MTPLX Tuner.. 149.95
Garrard Type ‘A" Changer.... 79.50 ;
Audio Empire %108 Stereo Diam. Cart.. 3450 }
2—Lleyton E. V. Spkr. Systems ........ 157.00
Send for FREE All 'conn. t-:ables 4.50 )
Quotations on Cataleg Price .. 525.40
Your package or YOUR COST.... 315.00
Single Component You Save Over
40% .e... §210.40
We invite your test of our “We Will Not Be |

Undersold Policy.”” FREE WHOLESALE CATALOG.

ELECTRONIC WORLD Hi-Fi RECORDING TAPE

7 Spoots - Splice free - Freq. Resp. 30-15kC

31 1223 24100 |
124 12007 Acetate $1.29  S1E7 S .99 |
18A 1800’ Acetatc 1.79 1.59 1.45
18M  1800° Mylar 2.09 1.99 1.85
24M 2400 Mylar 2.69 2.59 2.49

Any assortment permitted for quantity discount.
Add t5c per spool postage. LOC 24 or more.

ALL MDSE. SOLD ON 15-DAY
WMONEY-BACK GUARANTEE.

HI-FIDELITY

CENTER
"The Howse Of Low Low Prices”

220-AV East 23rd St., New York 10, N. Y.
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) THRILLING SOUND IN STEREO!!!

~

with

KOSS

phones

A TRULY UNUSUAL STEREO GIFT

Koss Stereophones are the perfect
gift for a man who loves high fidelity
and stereo sound. With these com-
fortable, fine quality Stereophones,
he'll get personalized listening and
a sound as close to reality as
actually sitting in the Orchestra.

$24.95

Kos

At Leading Hi-Fi Shops
from Coast-to-Coast

Inc.
2227 N. 31st Street
Milwaukee, Wisconsin

-*KOSS STEREOPHONES ADD WONDERFUL SOUNDS TO MONAURAL EQUIPMENT TOO
CIRCLE 66 ON READER-SERVICE CARD
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Meantime, at least one physician we
have heard about is not waiting for
stereo stethoscopes but has enlisted the
atd of a high fidelity dealer to study
heart conditions. With the help of H.
Ray Moss. owner of the “House of Hi-
Fi” in Omaha, Nebraska, Dr. John L.
Barmore of the University of Nebraska
Medical Center has fitted his patients
with tiny microphones. These are wired
to small transmitters, carried by the pa-
tients in their pockets. As they move
about. their heartbeats are picked up by
an FM tuner (Citation 111) and recorded
on an electrocardiograph,

Flank Protection. Many gadgeis have
been offered for the care and protection
of a record surface. Comes now a de-
vice for guarding its side. in the form
of a flexible vinyl loop which fits snugly
around the disc’s outer edge. The loop
thus eliminates the chance of the record’s
being marred when placed on a surface
or when another record is placed on it
Packaged by Record Savers Co., Inc
the loops probably will be dangling from
the accessories shelves of the high fidel-
ity dealers in time for this season’'s ad-
vance guard of Christmas shoppers.

Kit News. To the growing roster of kit
manufacturers, add the names of Fisher
Radio and Daystrom Products Corpora-
tion. Both new lines treat the packaging
of the kit as an integral part of its de-
sign from the builder's standpoint. That
is to say, the parts used for putling
together an amplifier or tuner are pre-
sented in orderly fashion, clearly labeled,

3!

B D003 Desae

It

Eye appeal for kit builders.

and arranged in logical sequence. Both
Fisher’s “Strata-Kits” and the Daystrom
line thus have all the attractiveness of the
most carefully packaged, eye-appealing
gift, with a decided “come and play with
me” look. Dispensing electronic items
in this manner seems a major step in
lowering the barrier for the nontechnical
fidelitarian who wants to acquire quality
components at a saving.

Well, It's Close Anyway. Qur report on
the Citation III FM 1uner (Qclober
1961) siated that the forthcomiing multi-
plex adapter for this set ““is designed
to sit behind the tuner.” This statement
was based on advance product informa-
rion. which since has been changed. We
now are advised by H-K that the Ciia-
tion adapter for FM stereo is intended
for installation directly on the tuner
chassis.

HicH FIDELITY MAGAZINE
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TOVEY
Continued from page 58

Song Without Words, but who is to say
anything worth listening 1o about a
Mozar: piano concerio?

Tovey recognized the difficulty, and
commented upon it in a letter guoted
by Miss Grierson: "My main trouble

arises from the fact thar as a
musicologist 1 am nothing but a popu-
larizer—not, | hope, an unscholarly one,
but a person whom even the Encvcio-
paedia Britannica had to select for that
reason rather than for special knowledge.
Of course, my special knowledge is music.
But scholars can be readable about the
most difficult questions in literature, be-
cause the difficulties are themselves ex-
plained in terms of literature, even if
the subject be Chinese metaphysics;
whereas no prose-writing about music
can possibly be music.”

This is not mock modesty, but it
undcrestimates Tovey’s great gift. Tech-
nical discussion apart (and it really has
no bearing). he came as close as anyone
ever has. so close that it is impossible
1o see how the gap could be further
narrowed. to writing musically about
music. To that pseudo-rhetorical ques-
tion above, I answer that it is Tovey who
can say something worth listening to
about a Mozart concerto. as all those
know who have read his essay on “The
Classical Concerto”™ in Volume 11l of
Essavs in Musical Analysis. This is im-
possible to demonstrate briefly, and
difficult even at length without musi-
cal cxamples. but two paragraphs
from the analyses of two of Tovey’s
favorites. the Piano Concertos in A
major (K. 488) and C minor (K. 491),
may give some idea. These passages
should be read with the realization that
they are accompanied by several other
analyses of Mozart concertos and pre-
ceded by the long and comprehensive
analvsis of the classical concerto men-
tioned above. which occupies twenty-five
closely printed pages. and that musical
examples quoted in the original are
omitted here.

As there is no rule without an ex-
ception to prove i, [ readily admit
that the first eight and a half pages
of this A major Concerto [Mozart
K. 488] completely tally with that
orthodox account of classical con-
certo form which I have taken such
pains 10 refute every time | have
discussed a classical concerto. And
if a single concerto. and that a work
which the textbooks have not se-
lected as specially typical, can estab-
lish a form as “normal” in points
wherein all the other classical ex-
amples differ from it and from each
other so radically that these points
can hardly be identified at all; then
perhaps Mozart did here produce an
orthodox first movement—as far as
the middle of the ninth of its twenty-
two pages. But at that point things

Countinwed on next page
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“THE GRAMOPHONE’ IS TO BRITAIN AS
IS TO AMERICA

LOOK AND LISTEN! You'll like what you see in the
Argos Deluxe Eldorado. MORE BEAUTY! Elegant
hand-rubbed oil-finished walnut cabinet. FINE PER-
FORMANCE! Three matched Jensen speakers give
you distortion-free listening. MORE VALUE! It fits a

bookshelf, sounds like a console,
looks like a million, costs a lot less.
At your hi-fi store or write Dept. H.

APGos~=

““High Fidelity”’

9000000000

LT 1 Y

PRODUCTS COMPANY
Genoa, lllmons

Deluxe Eldorado . ., $59%

Audiofile net. TSE-4AS-—one
Jensen 12" woofer, two 314~
tweeters. matched in Argos
tube-vented design. Range
40-17.000.Size25"x14"x10".

DeluxeEldorado Kit.$39%*

Net. TSE-12KS.
%" selected un-
finished white
birch. No skitl
needed for pro-
fessional assem-
bly job in min-
utes. Same
speaker system
as above.
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% Authoritative Record Reviews

* Interesting and Inforinative
Articles

* Technical Reports

“The Gramophone' is available
by Annual Subscription $4 which
can be remitled by International
Money Order or Personal Dollar
Cheque to:

“The Gramophone”
Subscription Department (2),
379 Kenton Road,

Kkenton, Harrow

Middlesex. England.
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IN AMERICA EVEN
THE WORKERS CAN BUY

DIAMOND
NEEDLES /

If Ivan only knew that lucky
Americans are now buying genu-
ine Jensen Diamond needles at
a new low price, he’d need an
extra slug of vodka to ease his
anguish!

Yes, it’s true. Prices have been
lowered on the highest quality,
most perfect needles made any-
where—thanks to increased vol-
ume and improved production
techniques,

The highest quality and the
unconditional guarantee remain
the same, only the price has been
lowered.

If you
don't know
diamonds, know your

diamond manufacturer

JENSEN

DIAMOND NEEDLES

I MOST TYPES
THE OLDEST NAME IN SOUND ENGINEERING

®

INDUSTRIES, INC.
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TOVEY
Continuted from preceding page

begin to happen which cannot be
found in any other concerto.

Neither Haydn nor Mozart pro-
duced more than a smali pro-
portion of works in minor keys;
and while their ways of character-
izing the minor mode are by no
means conventional. nearly all their
works in  minor keys have a
special character. Tell me that a ma-
ture but unknown large work of Mo-
zart is in a minor key. and I will
confidently assert that while it may
have humorous passages it will cer-
tainly have both passion and pathos.
and that while the pathos will al-
most certainly not amount to trag-
edy. it is very likely that much of
the work will border on the sub-
lime. If a large work of Haydn is in
the minor mode it is almost sure to
conceal pathos beneath a blustering
temper in its quick movements. With
Beethoven we reach the world of
tragedy. Now the recapitulation of a
second subject in a minor movement
is likely to make thesc distinctions
very clear. For. if the second subject
was. as usual, originally in a major
key. what is to become of it when
it is recapitulated in the tonic?
Haydn. in his later works. nearly
alwavs indulges in a “happy ending”
by turning the whole thing into the
tonic major. Mozart (except in the
finale of the D minor Concerto.
where he achieves both his own and
Haydn's method by adding a happy
epilogue) always makes a pathetic
transformation of his originally
happy second subject into the tonic
minor. This is pathetic but not tragic.
Becthoven secms, at first sight. to
return to Haydn's practice, but really
he has transcended Mozart's: his
major recapitulation has all  the
power of tragic irony, and the catas-
trophe follows in the coda.

Tovey's musical thought is too com-
plex and well integrated to be done
justics in condensation or excerpt. but
the passages give a good idea of his
style and texture. Other aspects of his
writing can be represented more easily.
An anthology of unadulterated musical
fun could be drawn from his writings—
almost drawn blindfolded. He had an
effervescent joie de vivre that makes his
companionship a constant delight. Here
are a fcw samples. Tovey notes that
the libretto of Haydn's oratorio The
Creation was supposed to have been trans-
lated into German “from the English of
one Lidley, a name unknown even to
the Post Office Directory. But I do not
know what difficulty there is in regarding
the mysterious Lidley as a misprint for
Linley, the name of a family of well-
known musicians . . . T am sure that
Lidley is only Linley with a cold in his
head.” Again: “Nobody can tell me the
exact notes of ‘Here we go gathering
nuts in May': but everybody agrees

www americanradiohistorv com

that the finale of Haydn's cello concerto
Is suspiciously like 1t.” Of another con-
certo:

The Violoncello Concerto  of
Dvorik is not without its composer's
more amiable weaknesses; nor is it
possible to say that all the weak
points are, as in some other great
works by Dvoiak and Schubert,
suggestive of new types of form. But
it is permissible to plead that the
weaknesses do not matter. Both the
slow movement and the finale rc-
lapse  into Charles the Second's
apologies for being such an uncon-
scionable time in dying; but it is im-
possible to grudge them their time,
and as a matter of fact none of the
three movements of the concerto is
of unreasonable length.

The same quality is ubiquitous in his
letters. His biography quotes one from
1910, when Tovey was working on his
only opera, which was to occupy nnn
for many years: *l don't see how |
shall ever face the strain of 1,000 pages
of scoring. How the deuce Wagner got
through eleven such works, libretti and
all, plus 1wo wives and a million
vitriolic  controversics, the Lord only
hnows."”

Mary Grierson—whose biography is
a tribute to the kind of education the
English and Scottish still go in for, which
assumes that a doctor of music (or of
science. for that matter) may be called
upon to write something other than
academic dissertations addressed solely
to other scholars—tells us that Tovey
composed delicious light music which he
never committed to paper: songs to
verses by Edward Lear, Lewis Carroll.
Hilaire Belloc. A founlain of wit was
onc of the ornaments of his personality.
and makes one long to have known
him. So even more does his capacity
for friendship. These qualities and others
are fully portrayed by Miss Grierson.
who was his pupil, his assistant, his per-
fect interpreter. Her point of view 1s
affectionate without a grain of sentimen-
tality: and she understood Tovey from
his point of view without loss of dis-
cernment from her own. She makes it
abundantly clear that Toveys qualities
were recognized beyond the level of
mere adequacy during his lifetime as
well as at his death. For example. she
quotes the AManchester Guardian on the
first two volumes of Essuys in Musical
Analysis: “Here is the finest writing on
music achieved in our time. Sir Donald's
culture is as broad as it is humane: he
carries jt lightly. He writes with a grow-
ing  excitement—and  with  delicious
humour. . . . All ‘musical appreciation’
is here—and none of the blarney.”

Tovey’s musical memory was beyond
belief: in reply to a question. he once
estimated, without boasting, that if he
played all the music he knew by heart.
he could go on without repetition eight
hours a day for at least four weeks. Such
a reservoir of musical experience pro-
vided him with an endless flow of per-
ceptions. which he was enabled to com-
municate by virtue of his humor. friend-
liness. style. general culture. He was

HiGgu Finetiry MagaziNg
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never for o moment guilty of musical
snobbery, though his taste was fastidious
and his comments could be scathing, as
they were regarding the chorus “The Lord
1s a Man of War” from Handel's /sruel
in Egypt, which otherwise he admired
wholeheartedly: “The seat of the scorn-
ful is a bad eminence; and its occupants
are liable to blaspheme masterpicces like
‘He led them through the deep.” But
pcople who have not outgrown the
music of 'The Lord is a man of war’ ure
in as bad a case as Christinns who have
not outgrown the theology of its text.”

Of his qualities he had some of the
defects. His close friend and librettist,
R. C. Trevelyan, wrote of him: “At his
happiest moments, when he had leisure
to revise. and when he was not trying to
say 0o much at one time, no one could
write more lucid, cloquent. and witty
English prose. But often his writing was
almost as much an extemporization as
his talk. He was sometimes obscure and
overlengthy. and would neglect to make
the transitions of his thought sufficiently
clear and casy for his rcaders or his
audience. Even so, his wonderful com-
mand of language. and his fertile im-
agination made whatever he had to say
remarkable.” He made no effort in his
analyses to treat a composer’s work sys-
tematically: he commented on the pieces
he and his orchestra played, only as the
occasion arose. One regrets particularly
that so few of Mozart’s piano concertos
are covered, for Tovey was able to
see into Mozart’s inexhaustible depths
long before most other musical Anglo-
Saxons of his generation.

Tovey never let the winds of fashion
blow him awiy from any composer who
fell into disfavor with musical snobs—
such a composcr. for example, as Brahms.
Not for him the hothouse or any other
kind of glass house. He cared passionately
tor music and for its dissemination; he
never compromised his tastes or his
standards: but there is no evidence that
he considered it compromising to com-
municate with a large audience. He
would, I think, have hooted at the critical
pretension that denounces “mass cul-
ture.”

Today, Tovey's own music is entirely
neglected: not a single one of his com-
positions is available on records. and I
have never heard a piece of his per-
formed. (For all ¥ know, his music may
not be worth reviving—though I'd give a
lot to hear Casals play Tovey's cello
concerto, which by all accounts Cusals
genuinely and deeply admired. And E. M.
Forster, among others, admired Tovey's
opera, The Bride of Dionysus.) Even
his critical reputation seems also to be
at least in partial eclipse; one seldom
sces Tovey quoted (or even finds his
opinions held up to obloquy—Barzun’s
Berlioz goes back to 1950). But it is the
nature of all eclipses to be temporary.
and writings which will reward the closest
and most constant attention of every
amateur of music are unlikely to remain
obscure or unappreciated for any length
of time. I wish I had known their author.
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Continuned from page 352

are free; we can at least speculate on
the possible return of other labels that
helped to make those early days of LP
so exhilarating.

Dial, for instance, which put out
some two dozen records of contem-
porary music. Remember Dial? The
jacket design was uniform throughout,
the noise level was high—but the per-
formances were skilled and devoted,
and for many of us the records were an
initial  taste of twelve-tone music.
Although much of the Dial repertoire
has been re-recorded—but not the
Schoenberg  Ode to Nuapoleon nor
Stravinsky’s Mavra—the debt of intro-
duction still stands.

There was the Haydn Society, a monu-
ment of dedication pioneered by a group
of enthusiasts in Boston uand Vienna.
Beginning with a few scratchily recorded
alhums of Haydn symphonies done by
improvised Austrian orchestras, this
label progressed grandly until, by 1953,
it was rcleasing sumptuously engineered,
handsomely packaged records not only
of Haydn but of Rameau, Bach, Mozart,
Monteverdi, Schubert, Vivaldi, and even
—incredibly—a complete three-disc set
of Schoenberg’s Gurrelieder. But two
years later came bankruptcy and the
withdrawal of the whole excellent line. A
merger  plan  fell through. Then, in
1957, a new group acquired the HS
tapes and re-released some forty discs,
only to meet with the same financial
disaster. Is there someone in the wings
willing to try a third time?

M-G-M was another brave outfit.
Hardly an “independent,” since it had
Hollywood millions behind it, it con-
centrated on modern American music
and built up an irreplaceable catulogue
of works not otherwise recorded, even
commissioning scveral itself. Some de-
cision from on high wiped out M-G-M’s
classical list in one stroke, early in the
stereo age. It was a black month in
Schwann. Clearly, a public benefactor is
necded to rescue the M-G-M line.

Remington was one of the first of
the economy record companies. It sold
its records for $2.95 when everyone
else asked $5.95, and later came down
even lower. Many of its offerings were,
frankly, no hargains: badly recorded.
badly packaged, badly performed. But
there were also excellent Remington
tapes by uartists later to become more
widely known. such as Andor Foldes
and Sylvia Marlowe, and souvenirs
of such departed masters as Bela
Barték. Simon Barére, and Ernst von
Dohninyi as pianists, Georges Enesco
as a conductor, and the American violin-
ist Albert Spalding. Here, too, is a proj-
ect for the resuscitators.

The list goes on and on: Soria and
London International, with their myriad
gay zarzuelas. Ducretet-Thompson, with
its magical sets of musique concrére and
Indian classical music: Oceanic, with its
finc editions of operas of Richard
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new product in the
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fieids... BUT HAVE
YOU HEARD IT?

For the past year, IONOVAC High
Fidelity and Stereo Speaker Sys-
tems have been the editorial conver-
sation piece of the nation’s top mag-
azines and periodicals. Words are
anti-climactic until you’ve heard a
“live” demonstration of this revolu-
tionary break through in sound re-
production. Revolutionary because
an “ionic cloud” replaces the dia-
phragm used in ordinary speakers—
nothing moves but the sound waves.
The quality of reproduction far ex-
ceeds anything you have ever heard
. 3,500 to 20,000 cps and above.
Available in a wide range of styles
from add-on units to complete Co-
lumnar Speaker Systems. Choose
from a broad selection of handsome
finishes-—or unfinished, if you de-
sire, Consumer or dealer inquiries
invited. Write for full details.
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Strauss, Offenbach, Mussorgsky; Renais-
sance, which offered a plenitude of
German baroque choral music in com-
petent if uninspired readings; EMS,
whose series with the Pro Musica An-
tiqua of Brussels showed us the triumphs
of the thirteenth and fourteenth cen-
turies long before DGG’s Archive Series
reached the record stores; Unicorn, with
its clean-cut engineering and unusual
list: Polymusic. with Mozart's Zaide:
REB and the Cantata Singers. Et cetera
ad delirium.

The buried lredsure lies not only in
the files of the little independents. The
major companies hewed their sales lag-
gards down remorselessly in recent years,
and, one may hope, will consider re-
storing at least some now that the
confusions of the stereo change-over
seem past. Capitol once had a line of
Telefunken-derived records with Mengel-
berg and other great European conduc-
tors—medium-fi, but deserving of re-
vival. RCA Victor once had hosts of
HMV-derived records in its catalogue;
a contract switch obliterated them, and
Capitol-Angel, the new owner, has re-
released only a handful. Columbia has
done miracles for the cause of modern
American music, but few of its pre-1955
releases—for example, those incredibly
artful song recitals by Pierre Bernac
and Francis Poulenc—remain. Mer-
cury has cut off all but its “super-hi-fi"
releases of the late Fifties, thus wiping
out some interesting Scandinavian music.
Decca has eliminated some fine ten-
inchers with the London Baroque En-
semble. (The splendors lost when ten-
inch discs disappeared are worth an
article by themselves!)

Urania, Vox, Concert Hall, and West-
minster are returning, at least in part.
Imports help to fill in some of the
other gaps. Although it is problematical
whether we will ever see the treasures of
the M-G-M, Haydn Society, or Dial
lists back in Schwann, we can hope.

And we can also look in directions
other than backward. With the first
hectic days of stereo behind them, rec-
ord manufacturers are once again able
to take the balanced look at their
market, and to recognize the fact that
ther¢ is a persistent, if relatively small,
demand for music other than familiar
warhorses. The bulk of the standard
catalogue has now appeared in stereo
versions: that job over with. the record
companies are again seeking the adven-
turous and the off-trail.

So something like a renaissance ap-
pears to be under way in the record
business. The independents such as Van-
guard/Bach Guild and Vox are flourish-
ing and continuing to put out records
aimed at the advanced listener. Smaller
firms such as Esoteric. SPA, Bartdk
Records, Lyrichord. and Period are alive.
if not precisely making their owners
millionaires. And new companies have
appeared. such as the quaintly named
Expériences Anonymes (a Lyrichord
subsidiary now), which has ventured
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into medieval repertoire rarcly cexplored
before. and Washington Records, which
has added handsomely to the Haydn
and Vivaldi discographies. One of the
most notable of the newcomers is the
Artia-Parliament operation, which has
not only released dozens of fascinating
Czech tapes in American pressings but
which has gone on to bring over many
Soviet discs hitherto unknown here.

The big companies are stirring too.
Capitol has done Respighi's Lauwd o
the Nativity, hardly a warhorse of the
choral literature. Columbia’s science-
fiction opera. Blomdahl's Aniara, is no
‘standard item either. Decca’s release
of Handel's L’Allegro ed H Penseroso
was a pleasant surprise. Victor has is-
sued a disc of Berg and Webern with
the Juilliard Quartet. And, to ensure a
further supply of unusual music for the
sceker thercof, special-subscription op-
erations like Louisville Records and the
Library of Recorded Masterpieces are
flourishing.

Now that the necessary building of the
standard stereo repertoire has been ac-
complished, the deleted treasures of the
carlier LP years are beginning to re-
turn. And new releases will continue
to excite. The record-buying novice will
and should be served with his choice of
Fifth Symphonies and Nwuterackers, for
who can deny that a love for music be-
gins with the standard repertoire? But
the collector whose adventurous tastes
were developed and whetted by the bold
bankrupts of ten years ago need not
fear that he will be overlooked. The
new year promises to bring a host of
pleasures every bit as varied and as
novel as those of a decade ago—in
incomparably better recordings. If next
month's Schwann’s brought word of a
complete cycle of Cherubini operas, or
a dozen heretofore unrecorded Haydn
symphonies. I, for one, wouldn’t be at all
surprised.

A HAPPY ALLEGRO
Continued from page 49

musical life. When the new cathedral was
consecrated in the seventeenth century,
Orazio Benevoli (1605-1672) wrotc a gi-
guntic Mass for some fifty instrumental
and vocal parts, with trumpets braying
from all over the various upper “choirs”
of the nave. A century later it was Joseph
Haydn's brother Michael who dominated
the musical scene in Salzburg. Although
he wrote literally dozens of Masses. it is
only recently that this vast amount of
music has received any attention. The
most exciting find, for many people, was
the great Requiem in C minor that
Michue! wrote for the death of Arch-
bishop Schrattenbach in 1771,
Salzburg’s present choral conductor,
Frnst Hinrciner, came across the origi-
ral parts of this work in the dusty tower-
archives of the church of St. Peter; and
he at once saw what a discovery he had
made. Three years ago, when 1 was cul
tural e¢ditor for the Viennese puper
Welt arm Montag, the authorities rang
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me up from Salzburg and asked if I
should like to come to the recording ses-
sion of the newly discovered work. When
I arrived, the town was covered with
deep snow, and there were drifts ail
over the empty squares (tourists ought
10 see Salzburg in winter; it is so much
more beautiful then than in the hectic
festival atmosphere). [ walked to St.
Peter’s through the cemctery, at one
side of which is Michael Haydn's mod-
est little home and on the other the gray
bulk of St. Peter's Monastery and
Church. I saw the original parts of the
new Requiem in the same room where
Michael had probably luid it aside after
the first performance: it was a queer
fecling.

Al the actual session. which was being
supcrvised by Abbé de Nys from Puris.
there was the usual confusion of these
affairs plus huge piles of winter coats
and galoshes and bits of snow melting
into corners. | sat behind the Abbé in
the control room. spellhound by the som-
ber masierpiece  which cverybody had
forgotten for nearly two hundred years.
Not only was this a splendid work in its
own right. but it was quite obviously
the model for Mozart's Requiem, written
twenty vears later: cven the Gregorian
chant “Te decet hymnus” is the same in
both works. Perhaps Mozart. very ill
and slightly hysterical. remembered “at
the time of his greatest need” the pro-
found' experience of his bcloved Arch-
bishop Schrattenbach’s death. (The Arch-
bishop's successor, as we all know. had
Mozart kicked down the stairs and into
immortality.) Puberty is surely the cen-
tral point between, and thus closely re-
lated to. birth and death. and psycho-
fogically one can well imagine Mozart’s
fevered fantasy reaching deep into his
unconscious memory—aund Mozart’s un-
conscious memory must  have retained
every piece of good music he ever heard
—and dragging forth this profound C
minor Mass as the structure on which
to build his own unfinished Requiem.

In Sulzburg. they quite naturally play
a great deal of Mozart’s church music.
With the exception of the last four Masses
(and possibly that very original and
ruther strange Credo Mass from  his
carlicr ycars), Mozart’s music in the
Mass form is not his best. Unlike Haydn,
whose deep religious fervor colored his
whole life. Mozart had always an am-
bivalent attitude towards the Church, and
ang feels that bis church music reflects
this mixwure of emotions. The three
supreme exceptions are. of course, the
Coronation Mauass, the Mass in C minor
(K. 427). and the Requiem. The C minor
Muss. writien when Mozart was  just
marned and “took communion every
morning” with Constanze, has a kind
of urgency and strength about it which
must move any scnsitive listener (the
transition to E flat in the Kyrie and the
ensuing soprano solo are among the
greatest moments in music for me). And
those fugues “of Saxon craftsmanship and
Austrian grandeur™ But it seems to me
significant that this astonishing work was
left unfinished—almost as if Mozart, like
all geniuses a profoundly truthful man,

Continued on next poge

www americanradiohistorv com

presents:

The Sensational New

MULTIPLEX
SYSTEM

with the Famous

DeWALD QUALITY
STEREQ HI-FIDELITY

@® Al DeWald Tuners and Amplifiers
are designed with exceptional skill,
precision, and tone quality. DeWald,
a leader in the industry for over
forty years, produces High-Fidelity
products with superior quality at
popular prices! Write for informa-
tion and catalogs today.

*“The Overture'*

Model R-1103

AM.-F.M. Monaural &

Stereo tuner with bullt-in

multiplex. Audiophile
Net—Case incl.

“The Scherzo”

Model P-400

F.M. Multlplex adaptor for

wide and medium band F.}M.

tuners equipped wilh multi.

plex Jjacks. Audiophile Net
—~Case incl.

“The Concerto”

Model P-1400

Stereophonic Pre-Amp., equal-

izer and power amplifier.

Performs superbly wilth the

‘Scherzo’” and “Overture’”

Multiplex Tuners shown

above. Audionhile Net—
—Case incl.

A DIVISION OF
UNITED SCIENTIFIC LABORATORIES, Inc.
35-19 37th Ave., long Island City 1, N. Y.

EXPORT DEPT.:
25 WarrenNSt.Y

In Canada:
L. J. BARDWELL CcO.
Box 142—Station D
Toronto 9, Ontario

CIRCLE 36 ON READER-SERVICE CARD
121


www.americanradiohistory.com

USi
IGAS

Utah’s High-Fidelity
CONTINENTAL
SPEAKERS

C12RD 12’
WOOFER

2 Lb. Alnico
V Magnet and
2" Voice Coil

YOU GET LIFE-SIZE SOUND in every
range, from 20 to 20,000 CPS, with
Utah's precision-engineered stereo/
high-fidelity speakers. Tweeters and
mid-range speakers feature a specially
engineered horn formula to enhance
"presence’’, Each speaker has color-
coded 4-way terminals.

k.o 1124 Franklin St.
-'I,'I W I.lll 5§ 14 _"\.‘I.'|I| Huntington
fONE
[} indiana
1 Please mail me prices, specifications and i
performance details of your Continental
] speakerline. ]
I NnamME__ I
| aporess |
| (offy pm i STATE I
L D GED SR GED IR GED SN G GED GEn WD MY Gy ame J
CIRCLE 111 ON READER-SERVICE CARD

122

A HAPPY ALLEGRO
Continued from preceding page

knew he could not have it both ways:
that is. a less than wholchearted faith
and a convincing masterpiece of church
music. $So he dropped it.

Beethoven was usked to write a Mass
for Prince Esterhdzy in 1805, when
Haydn was no longer able to write
church music for his cmployer. Ester-
hdzy, “used to the solemn splendor of
Haydn's Masses.” thought the new work
rather curious and  unsatisfactory.
Now that  we have survived the
century of Becthoven hysterics, dur-
ing which one was not allowed to criticize
anything he wrote, it is possible to think
that the Prince was not entircly wrong.
The C muajor Mass is full of genius—
¢ va sans dire—but it by no means
reaches the integrated brilliance and
constant inspiration of. say. the Nelson
Mass. It is quite another matter with the
Alissa Solemnis, which like all late works
by Bezthoven has a fantasy and time-
lessness that has made it all things to
all men since it was published by Schott
shortly after the composers last illness.
The Missa Solemnis, like Shakespcare
and the Bible. is (rightly, perhaps) be-
yond criticism.

The Missa Soleninis is an isolated work
in more ways than one. Church music
in Austria began a serious decline after
the two Haydns' and Mozart's deaths.
You feel this decline very strongly in
Schubert’s Masses, for example. For one
thing. the large-scale fugues—which
technically speaking. Haydn and Mozart
tossed off in their sleep—cause Schubert
a lot of trouble: they sound stiff. and
they are. t0o0. There are grundiose mo-
ments in the Masses in A flat and &
flat; but as Gesamtkunstwerke they just
don’t come off. For us Austrians. a
special favorite among Schubert's church
music is the little G major Mass.

The nincteenth century was a bad one
for Austrian church music: it was full
of sound and fury but signified very lit-
tle. 1t became operatic. symphonic. In
short, the inspiration had withered. There
was one exception: Anton Bruckner.

It would be untruthful for me to say
thut | like Bruckner. Unlike every other
Austrian, to whom Bruckner is better
loved and judged more important than
Beethoven. [ cannot bring myself to
relish those endless pseudo-biaroque se-
quences and those emotionally exhaust-
ing climaxes with screaming brass. Yet
to be objective. even I can see that there
is a purifying line between. say. the D
minor Nelson Mass and Bruckner’s Muss
in D minor. the first of three Bruckner
works judged masterpieces by those sym-
pathetic to this composer. (The others
are in E minor and F minor. there are
more Masses. but they are carly works
and. according to the experts. of little ac-
count.) And whatever one may think of
these brilliant and controversial works,
they stand completely isolated from the
third-rate Muasses of late nineteenth-
century Austria. The wind band accom-
paniment to the E minor Mass shows that
Bruckner felt the need to “cleanse” the
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music for the supreme ritual of the Ro-
man Cutholic Church.

In recent years, a young Austrian com-
poser. Anton Hciller, has founded a new
school of Austrian church music. His
lean, dissonant, and at times wonderfully
inspired Masses—he has written and pub-
lished at least half a dozen—have been
among the most interesting events of
postwar musical Vienna. The Franzis-
kanerkirche. which gives excellent Sunday
performances of the classical Viennese
Masses under Hans Gillesberger, has also
become the focal point of the new Heiller
school. and no on¢ who comes to Vienna
ought to miss the music there. Heiller's
latest work in the form is the violently
controversiul Mass in the Twelve-Note
System: Schoenberg and the liberal
Catholic Church have at last been joined,
and the murriage may be far more fruit
ful than Heiller's enemies imaginc.

TALENT SCOUT
Continned from page 53

talked once—that was just before his
encore, when he said, “Imposseeble,
weeth all thees noise!™ Well, a little am-
plification and he can do his cncore no
matter what’s going on. At any rate, he
did the diaiect part real good.

The stuff he plays is O.K.; in fact,
there for a while I figured he couldn’t
pluck it out so good with anything less
than seven fingers on his right hand and
six on his left. (What a dream. boss.
wouldn't you love to get ahold of one
like that!) I never heard of most of ihe
pcople who write his numbers, but I'm
sure there arc some of his tunes that we
could rig up with words. He played a
lot of things listed as written by “Al-
béniz.,” but this must have been a typo
on the program. and should have been
printed Al Bendez,” a fellow who was
working on the West Coast a while back.
Also, there was one by “F. J. Haydn.”
probably a relative of Oscar Haydn who
went big for us in the summer of '55.
Could you get hold of Oscar and ask him
about this?

This Segovia doesn’t have hardly any
gimmick that would give him some au-
dience identity—you know, the hip wag-
gling or special hairdo thing. We might
get him to develop a little habit he nas
of reaching up to give the tuning key a
twist while he is working on an open
string. 1de does it real quick. and it's
pretty cute. He could get in a Carvajal-
Esquivel joke at the same time.

Well, he is a pretty good guitar picker
and you should plan to hear him when
he gets to Nashville. But, like I said. it
will take some time to get him squared
away for our type operation. These guys
should head north when they're younger.

I'll be in touch again from Birming-
ham.

Charlie.

P.S. T just now thought that maybe we
could put a black wig on Andy and take
a few years off his appearance. But the
biggest thing is to get him wired for
volume.
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How to get the most out of
Radio * Audio * Electronic

kit building

A new plan by Milton Sleeper, noted figure in electronics

“For a long time.” Milion Sleeper ex-
plains, “I felt that a society should be
formed for the benefit of evervone inter-
ested in kit building. There are clubs and
leagues 1o represent and further the in-
terests of stamp collectors. photo fans, and
radio hams. Similarly, there should be a
kit builders’ society. and it should have
its own publication to voice the opinions
of the members, for the exchange of ex-
periences. and to provide news and infor-
mation on this fascinating hobby.”

last, there is such a national
Here's how it came about:

Now, at
society.

THE R - A - E SOCIETY

Nearly two years ago, a group of kit
builders in the Berkshire Hills area of
Massachusetis—comprised of businessmen,
lawvers, engineers, and bankers—elected
Mr. Sleeper chairman of what thev called
the R - A - E Sociely, because the members
were all interested in building Radio
Audio - Electronic equipment.

As ncws of the Society spread, people
from far and wide inquired about joining.
Letters came from high school and college
students, and from men of many different
professions. Their enthusiastic interest
showed that the Society could be more
useful to more pecople than had been
anticipated.

Also, there were many requests for a
Society journal to serve a membership
growing 1o national proportions. That
posed a problem. however. for it meant
setting up offices for the Society, with a
paid staff at a cost which could not be
met from membership dues.

A SPONSOR FOR THE SOCIETY

Meanwhile. the original members had
undertaken 1o work out their own ideas
of components 1o be assembled from kits.
Ceriainly there was room for manv im-
provements, because of the manv ad-
vances which had been made in radio.
audio and electronics, applicable 10 kit
design.

They first made a study of the advanced
designs and technigues now emploved in
commercial and military equipmeni. Then
they applied their findings to the design
of components 10 be assembled from kits,
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and to the prepariation of error-proof in-
structions.

Their undertaking was successful be-
yond expectations, so much so, in fact,
that a companv—R ' A - E  Equipmem,
tn¢c.—was formed to produce kits from
their unique dJdesigns. Then. logically, this
Company assumed sponsorship for ex-
panding the Society nationally, and for the
Society's R - A - E Journal.

THE R - A - E JOURNAL

Publication of the quarterly R- A -E
Journal is important 10 members of the
Society because it provides two much-
needed services. First, it is an open forum
for the exchange of opinions. suggestions.
and experiences. Through it. members can
make their views known to the record,
tape, and equipment manufaciurers, the
radio and TV broadcasters, and 10 the
Federal Commumications Commission.

Second. the Journal fills a growing need
for more specific. less technical informa-
tion on kit assembly, home workshop
projects. plans for siereo and mono record.
tape. and radio installations, correct oper-
ation of components and testing methods.
No advertising space will be sold in the
Journal. It will carrv unprejudiced re-
ports. free of commercial bias, on all new
developments.

With Milton Slecper as editor, you
will certainly find the journal interestingly
written from cover to cover, e¢asy to under-
stand. elaborately illustrated, and hand-
saomely printed on fine paper. Please note
that only members of the Society will
receive the lournal. No copies will be sold.

YOU ARE INVITED

You are cordially invited 10 become a
member of the R - A * E Society. an organ-
1ization that started from the activities of
a dozen kit building hobbyists. and s
now growing into a national institution

Membership is open 10 high school
and college students. 10 men of all profes-
sions. and 10 hobby-minded women. too0.
Whether vou are a beginner, an experi-
enced kit bhuilder. or an advanced enthu-
stast. you are welcome 10 join the Society.
and 10 share in the privileges of member-
ship. By applving now

CIRCILE 23 ON READER-SERVICE CARD

www americanradiohistorv.com

& You will take part in various group
activities and opinion polls

e You will receive accurate, adviince
information on new radio, audio, and
electronic kjis

* You will qualify to serve on onc of
the Advance-Test Panels, and if vou are
selected vou will receive a free R-A-E
Kit in return for writing a report on it

® You will receive the four
issues of the R A - E Journal

® You will receive an official member-
ship card identifying you with the R - A - E
Society.

annual

CHARTER MEMBERSHIP NOW OPEN

For a limited time (expires January 31,
1962) you can join the Society as a
Charter Member. Dues for the first year
are only $1.00. This entitles you to re-

ceive the Journal for one year, and 1o
enjoy all the other benefits of membership.
Use the coupon below or your own

stationery 1o apply for Charter Member-
ship.

Milton Sleecer originated the
idea of step-by-step kit instruc-
tlons and picture wiring dia-
grams in the 20's. A pioneer
radic engineer and manufac-
turer, he is an author and
magazine publisher, a founder
of High Fidelity magazine, and
a recognized authority on kit
design techniques.

Re AsE Socicty {sponsored by Re A E
Equipment, Inc.}

Savings Bank Building

Great Barrington, Mass.

Yes, I want to take part in the
Society’s activities, to receive the
R * A - E Journal edited by Milton
Sleeper, and I want to qualify to
serve on one of the Advance-Test
Panels. I enclose S1.00 for Charter
Membership dues for one year.

Name
Street

City & Zone _State.

| understand that | am ncn_required 1o

purchase any R:A-E kit in order to

enjoy full membership privileges. | am a

[J Beginner [J Experienced Kit Builder
[3 Advanced Enthusiast

UNCONDITIONAL MONEY-BACK
GUARANTEE

If | am not completely satisfied after |
receive the first issue of the E
Journal, my money will be refunded on
request.

etttk bttt
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General Index, 1961

Feature Articles Listed by Author

Buckwalter. Leonard. Give Your Recorder Four Tracks—
Here’s How. Feb., p. 102.

Canby, Edward Tatnall. Stereo for the Man Who Hates
Stereo. Sept., p. 48.

Craft. Robert. The Murderous Prince of Madrigalists
(Don Carlo Gesualdo). Sept., p. 54.

Darrell, R. D. A Private Sonic World. Nov.. p. 64.
Darrell, R. D. A True Treasury on Reels. Sept., p. 70.

Eisenberg. Norman. Anyone Can Be a Sound Engincer.
Sept.. p. 63.

Eisenberg, Norman. “Bass Takes Some Doing. .
June, p. 35.

Eisenberg, Norman, Cabinets for Components. Mar.,
p. 34,

Eisenberg. Norman. The Driverless Tweeter from Paris.
Jan.. p. 46.

Eisenberg, Norman. FM Portables. July. p. 36.

Eisenberg. Norman. FM's Next Chapter. Apr.. p. 48.

Eisenberg. Norman. Prokofiev on the Patio (outdoor
speakers). May, p. 35,

Eisenberg. Norman. “The Widest Response Always
Sounded Best. . . .” Feb.. p. 41.

Eisenberg, Phoebe. The Music Wall. Oct., p. 50.

-

Fleming, Shirley. Birgit Nilsson. Nov., p. 12,

Fleming. Shirley. Do Re Mi Marks a Record Marathon.
Mar.. p. 10.

Fleming. Shirley. Enoch Light—In and Of Command.
Feb.. p. 10.

Fieming. Shirley. Gettysburg in Stereo. Apr., p. 56.

Fleming. Shirley. Josef Krips. Oct., p. 8.

Fieming, Shirley. Musicology—1961. Dec., p. 1.

Fleming. Shirley. Segovia. July. p. 10.

Fleming, Shirley. Watching the Clock with Larry Flgart.
June. p. 8.

Fowler. Charles. Out. Out. Damned Knob. Apr.. p. 60.

Freas, Ralph. Are You Making the Most of Your Tape
Recorder? Sept., p. 60.

Freas, Ralph. Audio Accessories. Dec., p. 54.

Freas, Ralph. Inside the Tube. Aug.. p. 30.

Freas, Ralph. Save That Woofer. Jan., p. 108.

Gelatt, Roland. Festival at Aix. Jan.. p. 42.

Gelatt, Roland. Ten Years of High Fidelity. Apr.. p. 38.

Glass. Herbert, The Wagner Operas on Microgroove (a
discography). Nov.. p. §7.

Goldbeck, Frederick. Successors to The Six. Jan.. p. 39.

Goldsmith, Harris. Building Your Stereo Library:
Brahms. Dec., p. 78.

Goldsmith, Harris. The Romantic Piano Concerto (a
discography). Part I, May, p. 64; Part II. June, p. 65.

Hart. Philip. Four Russians Calied Budapest. May. p. 30.

Heyworth, Peter. Modern Opera in a2 Muddle. Nov.,
p. 54.

Hillman, Major R. L. Letter from a Talent Scout—or
What's Hot in Georgia. Dec.. p. 53.

Hoefler. Donald C. Noise, the Uninvited Guest. May,
p. 43.

Hughes, Patrick Cairns. Composer on the Rebound
(Gaetano Donizetti). May. p. 39.

Hughes. Patrick Cairns. Miss Sutherland at Halfway
House. Nov., p. 50.

Indcox. John F. Latest Word from the Left Bank. Jan.,
p. 48.
Israel, R. A, Noel (Noel Coward). Oct., p. 62.

Kuttner, Fritz. The Archive Production. Feb., p. 48.

Landon, H. C. Robbins. A Pox on Manfredini. June,
p. 38.

Lang. Paul Henry. The Bach Renascence. Aug., p. 26.

Lockspeiser. Edward. The Mixtute That Is Milhaud.
Mar., p. 42.

Marsh. Robert C. The Best of Beecham. June. p, 49.

Marsh, Robert C. Building Your Stereo Library: Bee-
thoven. Oct., p. 97.

Marsh, Robert C. The Cleveland Orchestra. Feb., p- 36.

Marsh. Robert C. Conversations with Stokowski. Apr.,
p. 44.

Marsh. Robert C. The Symphonies of Haydn (a dis-
cography). Oct., p. 54.

Mayer, Martin. The Claude Hummel Diary. Apr., p. 41,

McMullen, Roy. New Deal at the Paris Opéra. Jan.,
p. 34.

Moor, Paul. The Barons of Bayreuth. Apr., p. 63.

Osborne. Conrad I.. Building Your Stereo Library: Puc-
cini. Nov., p. 89.

Osborne, Conrad L. Why Don't You Men Get Smarter?
(opera translations). Nov., p. 61,

Radunt, Flse. A Happy Allegro and a Shout for oy
(the Viennese Mass). Dec., p. 46.

Radant, Else. A Hot Time in San Remo. Aug.. p. 36.

Reid. Charles. Sir John Barbirolli—Up the Years from
Kingsway. Oct., p. 57.

Reid, Charles. Sir Thomas. June, p. 30.

Roddy. Joseph. Rudolf Serkin—Seraphic and Serious.
July. p. 24.

Rogers. Frank. Magnetic Thunder for Macbeth. Sept.,
p- 67.

Rosenfeld, Jay. Summer Music in the Berkshires (text
for picture spread). July, p. 32.

Salzman. Fric. Where Sound Sounds Best. Mar.. p. 30.

Silverberg, Robert. Nobody Plays Hummel Now . . .
(neglected composers). Aug., p. 33.

Silverberg, Robert. The Phantom Philharmonic (free-
lance recording orchestras). Sept.. p. 44.

Silverberg, Robert. The Return of the Vanished Mono.
Dec.. p. 50.

Silverberg, Robert. The Shape of Sound To Come. Apr.,
p. 66.

Somer. Jack Arthur. Toscanini in Stereo. Mar., p. 40.

Stevens, George. Tovey. Dec., p. 57.

Tepfer, Charles. FM Antennas: How To Get the Best
from Your Tuner. Apr., p. 150.

Tepfer, Charles. FM Tuner Alignment. Dec.. p. 59,

Tepfer, Charles. High Fidelity Servicing. July, p. 29.

Wagner, Alan. Sometimes Look Beyond the Stars (the
comprimari). Mar., p. 44.

Weaver. William. Maestro Serafin. Sept.. p. 51.

Wechsberg, Joseph. Confessions of an Ex-Claqueur.
Apr., p. 52.

Wilson, John S. The Jazz Dilemma. Apr., p. 69.

Yates. Peter. Visit to an Untyped Cellist (Gregor Piat-
igorsky). Feb., p. 44.

Feature Articles Listed by Title

Anyone Can Be a Sound Engineer. Sept., p. 63.

The Archive Production. Feb.. p. 48.

Are You Making the Most of Your Tape Recorder?
Sept.. p. 60.

Audio Accessories. Dec., p. 54,

HicH FIDELITY MAGAZINE
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The Bach Renascence. Aug.. p. 26.

The Barons of Bayreuth. Apr.. p. 63.

“Bass Tukes Some Doing. . . .7 June,
p. 35.

The Best of Beechum. June. p. 49.

Birgit Nilsson. Nov.. p. 12.

Building Your Stereo Library: Bee-
thoven. Oct.. p. 97.

Building Your Sterco Library: Brahms.
Dec.. p. 78.

Building Your Sterco Library: Puccini.
Dec., p. 89.

Cabinets for Components. Mar.. p. 34,

The Claude Hummel Diary. Apr.. p. 41.

The Cleveland Orchestra. Feb., p. 36.

Composer on the Rebound (Gucetano
Donizeti ). Muy. p. 39,

Confessions of an Ex-Claqueur. Apr.,
p. 52.

Conversations
p. 44.

with  Stokowski. Apr.,

Do Re Ati Marks a Record Marathon.
Mar.. p. 10.

The Driverless Tweeter from Paris. Jan,,
p. 46.

Enoch Light—In and Of Command. Feb..
p. 10.

Festival at Aix. Jun.. p. 42.

FM Antennas. How To Get the Best
from Your Tuner. Apr.. p. 150.

FM Portables. July. p. 36.

FM Tuner Alignment. Dec.. p. 59.

FM’'s Next Chapter. Apr.. p. 48.

Four Russtans Called Budapest. May.
p. 30.

Gettysburg in Sterco. Apr.. p. §6.
Give Your Recorder Four Tracks—
Heres How. Feb.. p. 102,

A Happy Allegro and a Shout for Joy
(the Viennese Mass). Dec.. p. 46.

High Fidelity Servicing. July. p. 29.

A Hot Time in San Remo. Aug.. p. 36.

Inside the Tube. Aug.. p. 30.

The Jazz Dilemma. Apr.. p. 69.
Josef Krips. Oct., p. 8.

Latest Word from the Left Bank. Jan,
p. 48.

Letter from a Talent Scout—or What's
Hot in Georgia. Dec.. p. 53.

Muestro Serafin. Sept.. p. 51.
Magnetic Thunder for Macbeth. Sept.,

p. 67.
Miss  Sutherland at  Halfway House.
Nov., p. 50.

The Misture That Is Milhaud.
p. 42,

Mar.,

DECEMBER 1961

Modern Opera in a Muddle. Nov.. p. 54,
The Murderous Prince of Muadrigalists
(Don Carlo Gesualdo). Sept., p. 54.

The Music Wall. Oct.. p. 0.
Musicology—1961. Dec.. p. 11.

New Deul at the Paris Opéra. Jan.,
p. 34.

The New Fuall Recordings. Aug.. p. 45.

Nobodv Plays Hummel now . . . (neg-
lected composers). Aug., p. 33,

Noel (Noel Coward). Oct., p. 62.

Naise. the Uninvited Guest. Muy. p. 43.

Out. Out. Damned Knob. Apr.. p. 60.

The Phantom Philharmonic (free-lance
recording orchestras). Sept.. p. 44.

A Pox on Munfredini. June. p. 38.

A Private Sonic World. Nov.. p. 64.

Prokofiev on the Patio {outdoor speak-
ers). May. p. 35.

The Return of the Vanished Mono. Dec,,
p. 50.

The Romantic Piano Concerto (a dis-
cography). Part 1. May. p. 64: Part Il
June. p. 65.

Rudolf Scrkin—Seraphic and Serious.
July. p. 24.

Save That Woofer. Jan.. p. 108,

Segovia. July. p. 10.

The Shape of Sound To Come. Apr.
p. 66.

Sir John Barbirolli—Up the Years from
Kingsway. Oct.. p. 57.

Sir Thomas. June. p. 30.

Sometimes Look Beyond the Stars (the
comprimari). Mar.. p. 44.

Sterco for the Man Who Hates Sterco.
Scpt.. p. 48.

Successors to The Six. Jan.. p. 39.

Summer Music in the Berkshires (a pic-
ture spread. photos by Clemens Kali-
schar). July. p. 32,

The Symphonies of Haydn (a discog-
raphy). Oct.. p. 54.

Ten Years of High Fidelity. Apr.. p. 38.
Toscanini in Sterco. Mar., p. 40.

Tovey Dec.. p. 57,

A True Treasury on Reels. Sept.. p. 70

Visit to an Untyped Cellist
Piatigzorsky}. Feb.. p. 44.

(Gregor

The Wagner Operas on Microgroove (a
discography). Nov.. p. §7.

Witehing the Clock with Larry Elgart
June. p. 8.

Where Sound Sounds Best. Mar.. p. 30.
Why Don’t You Men Get Smarter?
(opera translations). Nov. p. 61.
“The Widest Response Always Sounded

Best. . . .7 Feb, p. 41,
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trading?

audio exchange

makes the BEST

Trades!*

*See HIGH FIDELITY Magazine,
May 1959, page 39

We have the franchise
for these exclusive
manufacturers

¢ PROMPT SERVICE

e LARGEST SELECTION
of guoronteed used equipment

e TRADE BACK PLAN
— write far detoils
Write Dept. HF-12 for our unique Trade-
Back plan and Trading information.

audio exchange

Registered Component Deolers

HIGH FIDELITY
AL '.‘:r'l RERS

The Hi Fi Trading Organization
153-21 Hillside Ave., Jamaica 32, N.Y.

Closed Mondoys ¢ Parking ot all stores
Branches:

Brooklyn .......1085 Flatbush Ave.
White Plains..203 Maomaroneck Ave.
Monhasset 451 Plandome Road

CIRCLE 12 ON READER.SERVICE CAR‘?S
12
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PROFESSIONAL DIRECTORY

CALIFORNIA o
QUICK-SEE
ALBUM FILE

Eliminates bottom
jacket wear. Rolls
torward for front-
view, flip-through
selection. 9 models
fit any cabinet,
closet or shelf.
up. Also
available with cab-
inet shown. Deal-
ers, inquire.
KERSI‘ING MANUFAC‘IURING COMPANY
504 S. Date Street, Alhambra, California
CIRCLE 63 ON REA[)ER-SI-IRV]CI-Z CARD

REINT

stereo tapes

= Qver 2000 different albums All Labels
» 2.track and 4-track

= No deposit on tapes rented

+ Postpaid to and from your home

FREE BROCHURE

stereo—-parti _1
811-A CENTINELA AVE., INGLEWOOD, CALIF.
CIRCLE 102 ON READER-SERVICE CARD

‘ 30‘:/““:![” '?r COLUMBIA Py
ave 0, 4-Trac e
Stereo Music on Tape Iﬂd

” . 4
Emply 3" Plastic Reels, 7¢ ea. ¥
Bargain Prices! Send for I

our Recorder blank / ﬁrc- 3

recorded tape catalog H-1. 2 =

’ N NORELCO SPEAKER
Famous AD3800M, twin cone 8"
(75-19.000 cycles) discontinued
model, former st 16.00, usual
net 9.90 going at 3,73 plus post-
age (8 for 27.95). Other Noreleo
speaker sizes at bargain prives—
SEND FOR SPEAKER SPECI-
FICATION SHEET.

SAXITONE TAPE SALES
(Div. of Commissioned
Elecfremcs, lnc

4 Columbia Rd

Ve

r

CIRCIE 32 0\ READER- SI-R\ICI' (,ARD

“r HARPSICHORDS
CLAVICHORDS
by

SPERRHAKE

write for
lustrated brochure

Rober! §. Taylor

8710 Garfield St.

Bethesda, Maryland

CIRCLE 105 ON READER-SERVICE CARD

* NEW YORK [

SOUNDTASTIC!

That's what our customers are
saying upon receiving our prices!
Write for special low prices on
hi-fi components, tape recorders,
etc. INDIVIDUAL QUOTATIONS

AUTDIO JECLREL
ikl "]  No catalogs.

117-20—-14th Road, COLLEGE POINT 56, N. Y.

° NEW JERSEY A

WRITE FOR QUOTATION
ON HI-FI COMPONENTS
SOUND
REPRODUCTION, INC.

34 New Street, Newark 2, N. J.
AMirchell 2-6816

CIRCLE 100 ON READER-SERVICE CARD

WUniveraal Keeord, Cluk
ONLY RECORD CLUB OF ITS KIND
offers you EVERYTHINGI
ALL Hi-Fi and Stereo Records
Buy 2-Get 1 FREE
50% DIVIDEND
This offer good every time yov buy
Write for full details and new 250-page catalog —
35¢ con. deduclible from first order Records guare
anteed factory.fresh Shibped immediately af régular
catalog prices Small handling & mailing charge

Uminersal Keeord, Club

Box 1111C, Mountainside, N. .
CIRCLE 109 ON READER-SERVICE CARD

[ NEW YORK [}

OIS E

_‘,___.r.
(,IRCI E 77 ON READER-SERVICE C\RI)
[ ] ILLINOIS ®

record index

recocards

Designed for collections of 150 vp.

Send for brochure, sample record index
¢ards, sample index guides by composer.

Recocards
(H 2) 503 Hyde Park Bank Building

1525 East 53rd St., Chicago 15, Illinois

CIRCLE 86 ON READER-SERVICE CARD
[ ) MARYLAND °

DIXIE
HIGH FIDELITY WHOLESALERS

Largest discount High Fidelity component dis-
tributors in the South. Wholesale prices on
package or individval components. Latest mod-
els in factory sealed cartons.

Are prices too high?—Write:

DIXIE HI-FI
12402 Connecticut Ave., Silver Spring, Md.

FOR THE TOPS IN VALUE
AND THE BEST TRADE-IN ON
HIGH FIDELITY EQUIPMENT
Check with Arrow!

A R ROW ELECTRONICS, INC.

65 Cortlandt St., New York 7, N. Y.
Igby 9-4730

525 Jericho Turnpike, Mineola, N. Y.
Ploncer 6-8686

CIRCLE 8 ON RFADER-SERVICE CARD

T8 DG
SERVICE!

PO Day Warranty

JAMAICA—IJA 3-8850
MANHASSET—MA 7-5737
BROOKLYN—IN 9-6200
WHITE PLAINS—WH 8-3380
The Original Fi-Fi Trading Organizalion

audio exchange .@

JAMAICA 15321 Hillside Ave.
CIRCLE 12 ON READER-SERVICE CARD

O 1 ”]]I" unlimited

Specializes in SAVING YOU MONEY

+» FACTORY FRESH COMPONENTS

+# LOWEST POSSIBLE QUOTATIONS

+ FAST DELIVERY
We are FRANCHISED DEALERS for most Hi-Fi
lines. Most orders SHIPPED PROMPTLY from

stock. RECORDING TAPE at LOWEST PRICES.
FREE LIST.

190-F Lex, Ave., Cor. 32
LTIV TR T B izt Qi Showroom

CIRCLE 37 ON READER-SERVICE CARD

CIRCLE 14 ON RFEADER-SERVICE CARD
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CIRCLE 15 ON READER-SERVICE CA\RD

"'%OUT OF SPACE ?

You bet we'dbe.. ..,

If we were to tell you

Al] about AUDION's

"Out of this World”
Hi F1 Values.

audign

25-HF Oxford Rood
Massapequa, New York

CIRCLE 16 ON READER-SERVICE CARD

—PROMPT
DELIVERIES

WE WILL NOT BE UNDERSOLD
AMPLIFIERS, TAPE
RECORDERS, TUNERS, ETC.

CATALOG. AIR MAIL QUOTES. COMPARE
L. M. BROWN SALES CORP.

Dept. F-239, East 24 St., New York 10, N. Y.
[ BN B BN BN E EsaEn
CIRCILE 23 ON READER-SERVICE CARD

Hi-FI RECORDING TAPE

Splice Frec (except 24007
15 day money-back Buarantee

3+ 12+ 244
1200° 7 Acetate .......es. $1.29 $1.17 $1.09
1800° 7* acetate ........... 1.79 1.59 145
1800 7'* mYIar ... ..eireraae 2.09 199 1.85
2400° 7 mylar ..., ..... 3.29 2.99 2375

24007 7** tensilized mylar .. 4.25 3.95 375
Can Be Assorted. Add 15+ Postage Per Reel.
104 For 24+ Lot Orders.

HI-FI COMPONENTS TAPE RECORDERS
available from wide varicty of stock and
shipped within 24 hours, Write for free
wholesate catalogue. “WE WILL NOT BE

UNDERSOLD.” Write us and see why.

CARSTON N

CIRCLFE 28 ON READER-SERVICE CARD

RECORDS AT COST...

Through QOur Speciol Membership Plon
Regulor High Fidelity and Stereo
Clossicol—Popvlor—JSozz—Show Hits—Folk efc.
A unique kind of record <lub — no '‘ogree to pur-
chose’’ oblipotions — no “‘selected’’ record list
to choose from — no '‘list price’’ purchoses —

no “division'’ requirements.
Simply, Citadel ¢club members con purchose virtu-
ally ony record or album, by ony artist, on any
labei for cost prica. Yearly membership $3.00.
Write for free detoils . . .
CITADEL RECORD CLLR
545 Fifth Ave. Dept. H. New York 17, N. Y,

CIRCLE 29 ON READER-SERVICE CARD

DERS |

S

HI-FI
Components
1 e errare | SLEEP LEARN
'? ) I1 l;l:‘ q(l:l;:ﬂt‘y K”s
recoed g | Unuswal
o o=y Values
FRIEE

1951 Catalog

-
D RESS NE R 1523 FA Jericho Turnpike,

New Hyde Park, New York

CIRCLE 38 ON READER-SERVICE CARD
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Index of Equipment Reports, 1961

Equipment is

stereo unless otherwise designated.

AMPLIFIERS (Basic) RECFIVERS
Dynakit Mark 1V (mono) Feb.. p. 53 KLH Model 8 (mono) Feb.. p. 54
F1CO HF-89 Mar., p. 47 KILH Model 8 (sterco) Aug.. p. 83
Heathkit AA-40 Jan., p. 53 Pilot 602 Jan.,, p. 54
Marantz Model 9 (mono) June, p. 43 Sherwood 5$-7000 July, p. 40
)
Mcintosh MC-240 Aug., p. 43 SPEAKERS & SPEAKER
SYSTEMS
ARMS
AES. Gigolo I Apr., p. 82
Dynaco B&O TA-16/w Bozak B-302A May, p. 45
cartridge Oct., p. 71 DuKkane fonoviac Tweeter Mar., p. 50
Fairchild $00/w cartridge Mar., p. 49 Hartley Holton Aug.. p. 40
Weathers PS-11 System/w JansZen-Neshaminy Z-400  Feb., p. 52
cartridge June, p. 45 Jensen Galaxy 1] Oct., p. 66
Radio Frequency Labs Jan., p. 52
CARTRIDGES Suburban
University 'TMS-2 July, p. 39
Astatic 45D Dec., p. 66
Audio Dynamics ADC-1 June, p. 44
Audio Dynamics ADC-2 Nov., p. 69 TAPE PLAYERS
Audio Fmpire 108 Jan.. p. 56 Ampex 936 May, p. 47
Dynaco B&O TA-16/w
arm Oct.. p. 71 -
FI AC STS 310-D Aug.p. 41 VAPE RECORDERS
Fairchild 500/w arm Mar.. p. 49 Bell T-338 Sept., p. 74
Shure M7/N21D May. p. 47 Revere T-11-4 Oct.. p. 67
Sonotone 9TSDV July. p. 43 Tandberg Scries 6 Apr., p. 83
Weathers PS-11 System/w Viking 76 Nov., p. 70
arm June, p. 45
TUNERS
CHANGERS
Dynatuner FM-1 Nov., p. 68
Garrard Type A Mar.. p. 48 Fisher 202-R May, p. 46
Miracord Studio H Dec., p. 64 Harman-Kardon Citation
1] Oct., p. 69
CONTROL AMPLIFIERS Laf:i)‘cllc KT 650 June, p. 45
Mclntosh MR-65 Apr., p. 84
Allicd-Knight KN-400B Dec., p. 62 H. H., Scott 114 Jan., p. §7
Fisher X-1000 Nov., p. 72 H. H. Scott LT-10 Apr., p. 81
Pilot 248 Aug.. p. 42
Transis-Tronics TEC S-15  July, p. 42 TURNTABLES
" . < Fairchild 440 Feb.. p. 53
I Fairchild 440-2K Sept., p. 76
Acrosound S-1001 Sept., p. 72 Rek-O-Kut N-34-H Oct., p. 70
° NEW YORK ° NEW YORK °

AT FANTASTIC SAVINGS
From one of America’s largest libraries.
If it was professionally recorded on tape we
have it or can get it for you + HI-FI COM-
PONENTS + KITS ¢ TAPE RECORDERS—
all standard brands— at guaranteed We
will not be undersold’’ prices Quotahons
by return mail. EASY-PAY-PLAN
DOWN—up to 24 months to pay.

Write for free catalogs.

HI-FIDELITY CENTER
220-HP East 23rd St., N. Y. 10, N_ Y.

CIRCLE 57 ON READER-SERVICE CARD

TO SERIOUS STEREO -HI FI BARGAIN HUNTERS

eturn it to us with your
a a *free catalog.'’

Cews Tict Of Ste
i rchases and morchnn-
dise deals with manufacturers and distributors. We
carry latest models of nll top makes, delivered in

factory sealed cartons ully guaranteed,

name an

lnstead
hi fi

WHAT EQUIPMENT DO YOU WANT? Tell us
fii fi components You want now. We will rush a
boltcm dollar quotation by return mail!

STEREO —HI FI CENTER, INC.

ly Q | C 1190 Lexington Ave., N.Y. 28, N.Y.

Hours: 11 to 8, Mon.-Sat. LE 5-5710

.
CIRCLE 71 ON READER-SERVICE CARD

|-'|'| "'i\

on all Stereo 1.,
needs. Recorders. N ik
Tuners, Amplifiers, Tumt.‘lbles ete.

LET US PROVE that we can supply
your requirements PROMPTLY AT
LOWEST COST. FREE CATALOG.

STERED COMPONENT Supply Co., Dept. F
14825 — 1218 AVE., FLUSHING 51, W. 1.

CIRCLE 101 ON READER-SERVICE CARD

FINEST RECORDING TAPE AVAILABLE
buy ONE at s1.29

SATISFACTION GUARANTEED

SPLICE FREE * SILICONE LUBRICATED
ENGINEERED TO THE HMIGHEST FIDELITY

7 SPOOLS FOR POSTAGE ADD
1700° ACETATE $1.29 1 SrOOL  30¢
1800° ACETATE 1.79 2 SPOOLS 4Of
1800° MYLAR  2.09 3 OR MORE 15¢aa.

SUPERIOR MIENETIC TAPE CO
BOX 779 BROUKLYN 1,H.Y
CIRCLE 104 ON READER-SERVICE CARD

your
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TERMINAL- HUDSON ElE(TRONI(S, Inc.
236 West 17th St., N. Y. 11. N. Y. Dep't HF

CIRCLE 106 ON READER-SERVICE CARD
. PENNSYLVANIA .

REE BROS. ELECTRONICS

Delaware Valley's Largest Wholesale
Distr. of Hi Fi, Stereo, Electronics.

We invite you to check our guaranteed
lowest prices on name brand components,

FREE Quotation Given Immediate.

ly by Mail. Address
Inquiries to Dept. J.
When in Phila. Visit Qur Showrooms at
7711 OGONTZ AVENUE
CIRCEE 87 ON READER-SERVICE CARD

“FRED MILES PRESENTS”
Records For Jazz Fans

. TEXAS o

We Will Not Be Undersold!

Garrard Type A
Changer
Shure M7-D cartridge
Harman-Kardon TA 224
M FM Stereo tuner
pre-amp. ‘amplifier,

2 Sterling Sheriton 2-way speaker
systems with cnclosures: 35-18.000
cycles, reg. $49.95 each 99-90

l;lus lcru'm'-d clglh ] recurd brush.
our Complete Sterling

Package Price $279'oo
Save $124.35, Complete Stereo System.

STERLING ELECTRONICS, INC.

P. O. Box 1229, Dept. HF., Houston 1, Tex.

199.95

CIRCLE 103 ON READER-SERVICE CARD
D WASHINGTON D )

=778 Headquariers
ﬁ , Experiment in this fascinating,
- educational new field. Use your
? honograph, recorder or amazing new “Elec-
ronic Educator” cndless tape recorder. We
carry a full line of endless tapes for standard
recorders, plus timers, pillow speakers and com-
plete outfits. Also 200 unusual educational and
seif.-help courses on tape and record for slecp-
learning and self-hypnosis experimenters. Write
for frce 300-item catalog and full details.
Sleep-Learning Research Association
P. 0. Box 24-F, Olympia, Washington

CIRCIE 98 ON READFR-SERVICE CARD
o ENGLAND [}

- L
BRITISH EGUIPMENT
Amplu‘lers. Tuners. Speakers,

Motors, Pick-U
United Kingdom.
Order Specialists, carefully
packed, insured and shipped
promptly at minlmum cost.
c Goodwin (Sales) Ltd.
(Dept. H)

7, The Byoadway, Wood Green

London N. 22, England

CIRGLE 51 ON READER-SERVICE CARD
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LAFAYETTE}

FIRST IN AUDIO
ACCESSORIES

PRESENTS THE
EXCLUSIVE STYLOCHRON
Rt Ty g

-, I TTT)
00

» Takes the guess
work out of g -
needle-changing

P e 3

Now you can protect your precious record collec-
tion. The Lafayette Stylochron keeps you in-
formed on how long your cartridge stylus has
been in use. Allows you to replace your worn
needle BEFORE it can do danger to your records.
Precision clock type movement with a 1000 hour
dial face marked off in 50 hour units. It reg.
isters only when your turntable or record player
Is in operation. Mounting the Stytochron is
simple too!

LA-FAYETTE TL-75
TV/FM POWER BOOSTER

995 FOR BETTER FM

AND FM MULTIPLEX
RECEPTION
@ Boosts signal FM up to 4 TV/FM Sets
® Eqgually useful in Primary and Fringe
areas

The Lafayette TL-75 is designed to help Yyou
achieve high quality FM reception. A low noise
high output amplifier boosts and distributes the
signal over ordinary twin-lead wire. With an
indoor antenna, TL-75, will often outperform
elaborate outdoor antennas. Use it with your
TV too—Handles up to 4 sets!

RADIO

1962
CATALOG

FOR THE MOST COMPLETE STOCKS
OF HI-FIDELITY COMPONENTS AND
ACCESSORIES

Dept. WL1-2, P.O. Box 10.
Syosset, L. I., N. Y.

Free 340 Page 1962 Cacalog 620

J PK.224 Lafayette Stylochron

[ TL-75 Latayetfe 4-Set Power Booster

$cnnnnnn Enclosed

Address

City ..o Zone . State ...
L-----------

CIRCLE 67 ON READER-SERVICE CARD
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ADVERTISING INDEX

Key No. Page
1 Acoustic Research, Inc. 42
2 Airex Radio Corp. 120
3 Allied Radio 120
4 Ampex Audio 27-30
5 Angel Records 87, 89
6 Arco Books 106
7 Argos Products 117
8 Arrow Electronics 126
9 Artia Records . 77

10 Audio Devices 110
11 Audio Dynamics 5
12 Audio Exchange 125, 126
13 Audio Fidelity 68, 103
14 Audio Unlimited 126
15 Audio World 126
16 Audion 126
17 Bel Canto 113
18 Bell Sound Division 33
19 Benjamin Electronic
Sound Corp. 111
20 Bogen-Presto 88
21 Bozak, R. T., Co. 91
22 British Industries Corp. 44
24 Brown, L. M., Sales
Corp. 126
25 Burgess Battery 120
26 Capitol Records 75, 102
27 Capitol Tape 109
28 Carston Studios 126
29 Citadel Record Club 126
30 Columbia Records
Inside Back Cover
31 Command Records 85
32 Commissioned
Electronics 126
33 Daystrom Products Corp. 31
34 Decca Records 83
35 Decca DGG Records S84
36 DeWald Radio 121
37 Dixie Hi-Fi 126
38 Dressner . ... ... 126
39 Dual . 34
40 DuKane Corp. 119
41 Dynaco, Inc. 99, 101
42 EICO 114
43 Electro-Acoustic Prod. 43
44 Electro-Sonic Labs 82
45 EMPIRE 1
46 Erdon Wholesale Ltd. . . 103
47 Fairchild Recording
Equip. 80
48 Fisher Radio Corp.
19-21, 23-25
22 Garrard Sales 44
Garrard Sales L 10
49 General Dynamics/
Electronics ... 106
50 General Electric - 32
51 Goodwin, C.C. .. ... 127
52 Grado Labs, Inc. .. ... 92
53 Gramophone . 117
54 Harman-Kardon, Inc. ... 67
55 Haydn Yearbook 102
56 Heath Co. 12, 13
57 Hi-Fidelity Center 116, 127
40 lonovac . . ......... 119
59 JansZen . ... ... 36
60 Jensen Industries . ... .. 118
61 Jensen Mfg. Co. . ..... 8
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63
64
65
66

67
68
69
70
71

72
73

74
75
76

77

59
78

79

80
81

23
82

83
84
85
86
87
88
89
90
91
92
93

94
32
95
96

97
98

99
100
101

102
103
104

105
106
107

108

39
109
110
111

112

113

Page
KLH Research &

Development Corp. 107
Kapp Records 94
Kersting Mfg. Co. 126
Key Electronics 120
Koss, Inc. 116
Lafayette Radio 4, 128
Lectronics, Inc. 100
Liberty Records 76
London Records 03
Lyric Hi-Fidelity 127
Marantz Co. 92
Mclntosh Laboratory,

Inc. 41
Mercury Records 79
Miles, Fred 127
Minnesota Mining &

Mfg. Co. 16
Myer’s Emco 126
Neshaminy 26
North American Philips

Co. 22
Ortofon 38
Pickering & Co. 2
Pilot Radio 35
Professional Directory

126, 127
RAE Society 123
RCA Victor Division
Inside Front Cover
Rabson’s—-57th., Inc. 16
Radio Shack Corp. 17, 18
Ravenswood 14
Recocards 126
Ree Bros. 127
Reeves Soundcraft 112
Rek-O-Kut 15
Revere Camera Co. R
Rittenhouse Records 102
Roberts Electronics 9
Robins Industries 112
Sarkes-Tarzian, Inc. 37
Saxitone 126
Scott, H. H., Inc. 6, 7
Sherwood Electronics

Labs Back Cover
Shure Bros. 104
Sleep Learning Research

Association 127
Sony Corporation 86
Sound Reproduction 126
Stereo Component

Supply Co. 127
Stereo-Parti 126
Sterling Electronics 127
Superior Magnetic Tape 127
Taylor, Robert S. 126
Terminal-Hudson 127
Transistor World 26
United Artists 90
United Audio 34
Universal Record Club 126
University Loudspeakers,

Inc. 40
Utah Electronics 122
Vanguard Recording

Society, Inc. 102
Westminster 81
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MISSA SOLEMNIS

LEONARD DERNSTEIN

MEW YORE PHILHAR MONIC

-_—
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iy “.w‘-'-‘.l-
a’ THE PHILADELPHIA ORCHESTRA
Eugene Oryendy
ry THE UORMON TABERNACLE CHOIR
v [}
EILEEN mmu
MARTHA LIPTON
havis CUENIP«GHA\
WILLIAM _WARFIELD

TR
STRAVINSKY

CONDUCTS
190
."mn&!ml!

LE SACRE

DU
PRINTEMPS
| PETROUSHKA

S i

CHRISTMAS CAROLS

AROUND THE WORLD
THE MORMON TABERNACLE Ct
Bxal # . OmETTOA |

o G TERED->

ZINO FRANCESCATTI - BRUNO WALTER
BEETHOVEN VIOLIN CONCERTO
COLUMBIA SYMPHONY

&
B
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[5 ON COLUMBIA RECORDS

CHOOSE SPECTACULAR STEREO OR MATCHLESS MONAURAL

wrowm oy . [HE GOLLEGTOR'S CHRISTMAS CHOICE

Beethoven’s Missa Solemnis

For Beethoven’'s glorious Missa
Solemnis, Bernstein marshals majestic
forces—distinguished soloists led by
Eileen Farrell, the massive West-
minster Choir and the Philharmonic.
Bernstein conveys eloquently its
grandeur, as well as its detail.

The Sound of Devotion

A majestic sound for Christmas is
Handel’s Messiah, magnificently
performed by a devoted assembly
including conductor Eugene Ormandy,
The Philadelphia Orchestra, the
Mormon Tabernacle Choir and soloists
Eileen Farrell, William Warfield.

Stra\msky Conducts Stravinsky
Igor Stravinsky's vitally poetic
performance of his Sacre du Printemps
and hisuniquely pungent interpretation
of Petroushka are documented in blazing
stereo. Along with these superb new
recordings comes a 14-page illustrated
portfolio and a recorded speech, all
encased in a lucite box, as clear-eyed
and revealing as Stravinsky himself.

The Talking “Nutcracker”
Tchaikovsky’s Nutcracker Suite has
three splendid new friends—Ugden
Nash, who writes special hilarious
verses, Peter Ustinov, who has the
fun of reciting them, and conductor
Andre Kostelanetz, who leads

all these merry forces.

A Choir for Christmas

Rare and joyous sounds for Christmas
from the Mormon Tabernacle Choir—
a bountiful holiday mixture of
cherished favorites and new delights.

The Virtuoso and the

Poet of Conductors

An inspired alliance—Francescatti’s
luminous virtuosity, Walter’s musical
wisdom, Beethoven’s noble Violin
Concerto.

@ “Columbia™ @ Maicas Reg Printed an IS, A
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SO,

needs a ticket?

Who, indeed! Not Mr. Edward S. Miller, General Manager of Sherwood Electronic
Labs, Inc. His is a happy compromise...no picnic-oriented bugs, no crowd chatter
...just splendid music by the Chicago Symphony Orchestra as he relaxes in his
comfy chair...an idyllic situation which anyone can duplicate by acquiring a
new Sherwood Ravinia Model SR-3 3-speaker system. It's an exciting new
departure for Sherwood—“most honored of them all” in the manufacture of stereo
tuners, amplifiers, and receivers. Two years in the design and testing phase, the
Ravinia 3-way speaker system is considered the finest of its kind for monaural
or stereo reproduction. High priced? Not at all. It's $139.50—in hand-rubbed
walnut...but it's only for those who want the ultimate. 12" high-compliance
woofer, 8” mid-range, and 2%2" ring-radiator tweeter. The Ravinia features ex-
tremely low intermodulation distortion and unusually flat frequency response
{21 db) to 17 KC. Size: 26" X 15" X 134" deep. Hear it for yourself at your
Sherwood dealer. Sherwood Electronic Laboratories, Inc., 4300 N. California Ave.,
Chicago 18, Illinois. For complete technical details, write Dept. 12.H.

SHERWOOD ~

RAVINIA FESTIVAL
) 7 7. AUG, 10
NEW YORK CITY BALLET AUG, 15 © 20
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