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RED SEAL
RARITIES

* ON RCA VICTOR

In Living Stereo
and Monaural Hi-Fi

¥

Now for the first time
at regular prices, four
outstanding recordings
by Herbert Von Karajan
and the Vienna Philhar-
monic. Formerly avail-
able only in the de luxe
Soria Series. Beethoven
“Symphony No. 77;
Brahms “Symphony
No. 1”; “The Vienna of
Johann Strauss”; and
Mozart “Symphony No.
40" with Haydn “Sym-
phony No.104." Salzburg-
born Karajan is an ideal
conductor of the Vien-
nese “classics.” These
recordings are models of
clear, bright, enchant-
ing sound, wonderful
ensemble playing, and
infallible musicianship.

21 Heifetz, Primrose, Piatigorsky in three re-
markable stereo premieres! Also, as recorded
here, a “first” for these Bach “Sinfonias”
which are derived from the “Three-Part In-
ventions.” Original texts were used by our
virtuosi, with the three parts given to vio-
lin, viola, cello. Pure, rare trio masterpieces.

Morton Gould hand-picked the “best of the B
best” —songs by Richard Rodgers, Hoagy BEYOND
Carmichael, Harold Arlen, other greats— THR REE
and cast them in his own smart, polished

stylings. Result: Irresistible! Enjoy * Stormy‘

Weather,” “Speak Low,” “Body and Soul,” &
“Where or When,” “Stardust,” other delights.

PRIMROSE
PIATIGORSKY

Beethoven
Trio in D, Op. 9, Na. 2
Bach

Three Sinfonias
Schubert

Trio No. 210 B-Flat

m i

LvineG  STRAE:

e mn;m;m 4] Music for the adventurous by modern mas-
sxmosmmiisses tors jn superb Juilliard Quartet readings.

. Berg, whose rich, romantic "Lyric Suite”

[ is heard here, made headlines recently
&= when his ultra-modern opera, “Wozzeck,”
e was a surprise popular hit at the Met. The
Webern works are brief, delicate “poems.”

Here is music melodious and passionate,
with flashing rhythms and much of the
true gypsy flavor Brahms portrayed in his
"Hungarian Dances.” The world-renowned [
Festival Quartet—Szymon Goldberg, William EESN g
Primrose, Nikolai Graudan, Victor Babin—

fashions a marvelously blended performance.

BRAHMS
PIANO QUARTET IN G MINOR
Festiv IIO d t

UVING | STEREO

s Sictestraang It s the first and only “live” concert per-

g formance of Lanza ever recorded. You'll es-
pecially enjoy his spontaneous remarks to
a delighted audience, and laugh with them
as he essays a bit of daring in a witty Eng-
lish music-hall ditty, “Bonjour, Ma Belle.”

the world's greatest artists are on... RCAVICTOR

www americanradiohistorvy com
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this

Is the

empire
" troubador

T
‘.

the playback unit that enables you to
enjoy all the quality of today’s records

With the tremendous advances achieved in record
quality, and in amplifier and speaker components,
the playback unit assumes a role of unprecedented
importance. It is the vital link between the record’s
promise of performance and its ultimate realization.
For, if all the quality in the modern record were ex-
tracted from its grooves, and delivered —unaltered
—to the amplifier, the result would be almost indis-
tinguishable from the original live performance.

No one playback component can fulfill this reguire.
ment. It takes all three. And that is why you can de-
pend upon the Troubador — combining the finest
cartridge, arm and turntable—to deliver all the quality
in your records to the rest of your music system.

empire 108 mono-steree cartridge

Low mass and high compliance. Stylus tracks with

force as low as 1 gram. Flat from 10 to 20,000 cycles
on both channels, balance to + 14 db. Full channel
separation over entire spectrum. $34.50

empire 98 playback arm

Dynamic balance, low inertia and high compliance
make the 98 the most stable yet freely responsive
arm available. Tracks 108 cartridge at 1 gram. $37.50
ARM NOTES: (a) Calibrated knob—accurate to +0.1
gram—adjusts torque of olock spring for desired
stylus force without disturbing arm balance—does
not shift center-of-mass. (b) Vertical and lateral pivot
bearings suspended in ball races.

empire 208 3-speed turntabile
Only two moving parts — motor and turntable
coupled by seamless belt for lowest rumble content.
Vertical and horizontal rumble amplitude, less than
1 millionth of an inch. No wow or flutter. $92.50

TURNTABLE NOTES: (c) Hysteresis motor has dynami-
cally balanced rotor and stepped, 3-speed pulley.
(d) Neoprene-impregnated seamless belt is ground
to uniform thickness + .0005". (e) Turntable platter
individually adjusted to dynamic balance. Weighs 6
Ibs., and has dual rim for optimum flywheel effective-
ness. (f) Lapped mainshaft rotates in micro-honed
bearing-well. Tolerance is less than .0001".

See and hear the Troubador at your high fidelity
dealer today and discover the wonderful difference
itwill make in the performance of your music system.
Price is $180, including cartridge, arm, turntable
and walnut base. Price, less cartridge, is $145.50.
For descriptive literature, write to:

m‘-»xu " ave

78 SAE;
ARDEN L
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Only the Stanton Fluxvalve
can provide the exclusive
and patented features
which make it the
finest pickup available.

T he significance of a document . .. a
LETTERS PATENT conferring exclusive
rights and privileges on an individual to
manufacture and vend an invention both
new and useful . . . further signifies a
most important responsibility upon that
individual.

Endowed with this responsibility,
Pickerine & ComMPANY pioneered —
through their outstanding participation
in slereophonic development — the
STANTON STEREO FLUXVALVE, the very
first (and only) stereo cartridge incor-
porating the revolutionary T-GUARD stylus.

But this was only the beginning—through
continued development—major advances
in stereo pickup design were brought
about by the use of Pickering & Com-
PANY’s long experience . . . special skills
and exclusive techniques.

Thus; less than one year after the intro-
duction of the stereo record, PICKERING
& ConpraNy introduced the MopeL 380
STANTON STEREO FLUXVALVE, And, in a
few short months, the 380 earned its
reputation {rom the experts as —
“The finest stereo pickup ever tested”.

Isn’t it time you found the true answer
to stereo as it was meant to be?

WE urge you to go to your dealer for
a 380 FLuxvaLVE DEMONSTRATION—
we know you will find its quality of per-
formance almost beyond belief.

FOR THOSE WHO

CAN HEAR THE DIFFERENCE
: [] k ]
for more than a decade—the world’'s most

experienced manufacturer of high fidelity
pickups...supplier to the recording industry.

PICKERING & CO., INC., PLAINVIEW, NEW YORK

The Stanton Flukvalve and Stereo Fluzvalve are patented
(and petents are pending) in the United States, Great
Britain, Canada, Jzpan and other countries throughout the
world.

CIRCLE 56 ON READER-SERVICE CARD
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high fidelity

MuUSsIC

Rudolf Serkin—Seraphic and Serious

A portrait of ihe mild but dvnamic pianist who
pits the art of music before his own Virruosiry.

Summer Music in the Berkshires

A picture essay, with text by Jay Rosenfeld,
photos hy Clemens Kalischer.

Segovia
The classical guitar's veteran champion
looks 1o the future.

Notes from Abroad
Musical notes from Oslo and Paris.

EQUIPMENT

High Fidelity Servicing
Some counsel on the vexing subject of
component repair.

FM Portables

Thanks 1o nansistors, you can have
music wherever you go.

Audio Doctor in the House?
An ediioriul.

Equipment Reports

University TMS-2 Stereo Speaker System
Sherwood $-7000 Sterec Receiver
Transis-Tronics TEC 5-15 Stereo Amplifier
Sonotone 9TSDV Stereo Cartridge

Audio News from Europe

High Fidelity Newsfronts

REVIEWS

Feature Record Reviews

Mahler: Symphony No. 4 (Mengelberg, Solti)
Brahms: Intermezzos (Gould)

Other Classical Record Reviews
The Lighter Side
Jazz Record Reviews

The Tape Deck

24

32
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29

36

23

39

45
79

47

50
63
71
75

Cover photo by Hans Wild
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Fidelity Magazine are fully protected by copyright and must not be reproduced in any manner. Second.closs postage po
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LAFAYETTE LA-250A
50-WATT STEREO AMPLIFIER

LAFAYETTE

MATCHED COMPONENTS
LAFAYETTE LA-250A 50-WATT STEREO AMPLIFIER.

NEW! KT-550 100-WATT
BASIC STEREO AMPLIFIER KIT

kt550 In kit Frm 1 34.50

LA-550
Completely Wired

184,50

5.00
Down

I ® Rated at 50-Watts per Channel

® Response from 2-100,000 cps, 9,
-1db at 1-watt U.S.A.

® Gran Oriented, Silicon Steel Transformers

® Multiple Feedback Loop Design

® Easy-To-Assemble Kit Form

Made in

A new '‘Laboratory Standard™ dual 50-watt ampli-
fier guaranteed to outperform any basic stereo
amplifier on the market. Advanced engineering
techniques pfus the finest components ensure
flawless performance. Distortion levels so low
they are unmeasurable. Hum and nolse better than
90 db below 50-watts. Complete with metal en-
closure. 9%4x12%2"D. Shpg. wt., 60rIbs.

Lafayette Radio, Dept. wo 1.1 P.0. Box 190 Jamaica 31, New York

Name ... BT PR 3
Address I .. —
City =T R Zone
ﬂ.A.I‘.A.YETT

= A DI O

LOCATIDNS P JAMAICA 33, NEW YORK

SZ4/ ) “Let Your Ears Be The Judge” — satistaction
Guaranteed or Money Refunded with Lafayette’s 15-Day Free Home Trial.

The dynamic brilliance of stereo, featuring Lafayette's
remarkable LA-250A, 50-watt stereo amplifier.

OUR BEST STEREO SYSTEM BUY

LAFAYETTE SPECIAL PRICE 194.5()

00000000000 0000c0daRNodNosssotsnsiesiistieeioreoeenieessssecssise

PICKERING 380C
CARTRIDGE

WITH
DIAMOND STYLUS

GARRARD

€210 (OPTIONAL}

LAFAYETTE
ELIPTOFLEX SERIES
BOOKSHELF _ENCLOSURES

LAFAYETTE
SK-58
FREE EDGE
12" COAXIAL
SPEAKERS

SO0-WATT

STEREO PHONO SYSTEM

HI-FI STEREQ SYSTEM with mahogany,
walnut or blonde Changer base {specify

99.50 finish).

GI“CRR:RFN RC210 4iSPEOEI? RECORD g:s{‘&[ﬂR £ 44.50 HS-103WX 5.00 Down .. 184.50
PICKERING 380C DIAMOND STEREO G 2985 Same as HS-103WX, plus 2 Lafayette
LAFAYETTE WDOO CHANGER BASE ¢ 3.95 Eliptoflex Series Bookshelf Enclosures in
2 LAFAYETTE SK-58 FAMOUS FREE EDGE 12 mahogany, walnut, blonde or oiled wal-

COAXIAL SPEAKERS @ 29.50 EACH 59.00 nut finish (specify finish).
Regular Cataiog Price 236.80  HS-104WX......10.00 Down..... 257.50

YOU SAVE
42.30

Pacesetter of the High-Fidelity in-
dustry . .
mance. The ullimate for those who
demand the finest.

. renowned for ils perfor-

KT-600A PROFESSIONAL
STEREO CONTROL CENTER

KT-6004 In Kit Form 7 9,50
134.50

LA-600A Completely Wired

) a5

b ) - &
= : F ) ® Q@ i
5.00 Down - 14 ol
U.S.A,

Response 5-40,000 cps = ¥ db.
Precise *‘Null* Balancing System
Unique Stereo and Monaural Control Features
Concentric Input Level Controls
Easy-To-Assemble Kit Form.

Sensitivity 2.2 mv for 1 volt out. Dual low im-
pedance “‘plate follower® outputs 1500 ohms. Less
than .03% [M distortion; less than .1% harmonic
distortion. Hum and noise 80 db below 2 volts.
14x10%x4Y2". Shpg. wt., 16 Ibs.

{ NEW YORX13,N.Y. | BRONX 58, N.Y. NEWARK 2, N.J.
| “PLAINFIELD, NJ. | PARAMUS, N.J. | BOSTON 10, MASS

FREE!! (755
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AUTHORtatively Speaking

In writing about Joseph Roddy in this
column some time ago, we said that he
was not exactly a virtuoso pianist. Mr.
Roddy, we're afraid, took umbrage; he
informed us that our statement was no
more nor less true than the fact that he
is not exactly a trapeze artist. To set
the record straight. we hereby announce
that Mr. Roddy plays “the intractable
instrument” (his term) for his own en-
tertainment. Interviewing pianist Rudolf
Serkin for HiGit FiDELITY gave him par-
ticular satisfaction, he says. since he had
the pleasure of hearing his personal
prejudices reinforced. Mr. Serkin likes
the cello (“Ah . at once, beautiful
tone); Mr. Roddy is presently engaged
in trying 1o get “beautiful tone” out of a
cello; ergo, kindred spirits. In all seri-
ousness, we think Mr. Roddy’s sympathy
with his subject has provided us with
one of his most perceptive pieces: see
p. 24.

Charles Tepfer, whose “High Fidelity
Servicing™ appears on p. 29, is a physicist
by education, a music lover by avoca-
tion, and a free-lance writer on audio
subjects by profession. Mr. Tepfer was
the first editor of Electronics Hiustrated,
has designed and built electronic meas-
urement instruments for cosmic ray re-
search, and still does some design work
and a great deal of kit building. In spite
of the ingenuity which the above would
seem at the very least to imply, Mr.
Tepfer has not yet discovered how he
can solve the difficulties of living in New
York exurbia and maintaining his status
as a sailboat fancier. We're sure he will,
but meanwhile said exurban dwelling
(it's a convertcd red barn) provides a
17- by 33-foot living room with a ceiling
fourteen feet high—ideal for stereo, he
claims.

As is mect and fitting, our feature on
“Summer Music in the Berkshires,
p. 32, is the work of two Berkshire
residents, music critic Jay Rosenfeld and
photographer €Clemens Kalischer.  Mr.
Rosenfeld, onetime siudent in Brussels
and at the Institute of Musical Art,
found himself covering the musical
evenis of Berkshire County for the Berk-
shire Eugle almost before he got outl of
uniform afier the First World War. He
has been continuing in this role cver
since. His activities have not been con-
fined solely 1o Massachuseus, however:
he was representative for the New York

Times at the first Casals festival in
Prades and accompanied the Boston
Symphony lo Europc in 1952, Mr.

Kalischer was born in Bavaria and grew
up in France, serving in the French army
in World War 1l until his imprisonment
in a concentration camp. He came 10
this country in 1942, and has lived in
Stockbridge, just a few miles from Tan-
glewood. for the last ten years. Both
Mr. Rosenfeld and Mr. Kalischer are,
of course, friends and neighbors of
Hign FipeLity’s Great Barringlon staff.

Change of Address notices and undelivered
copies (Form 3579) should be addressed to
High Fldelity. Subscription Fulfillment De-
partment, 2160 Pauterson Sireer. Cincinnati
22, Ohio.

Hig FIDELITY MAGAZINE
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COLUMBIA RECORD CLUB offers with pride
the greatest musical achievement since the introduction of stereo records

The first complete recordings of the

9 SYMPHONIES
BEETHOVEN

conducted by

BRUNO WALTER

with the Columbia Symphony Orchestra

reproduced in glorious

STEREO

UNANIMOUS CRITICAL ACCLAIM!

‘.. .a noble cxposition of Beethoven
as seen by one of the greatest of his
prophets”  —High Fidelity Magazine

"“A ecollection which stends as near
the pinnacle ef perfection as any
human product ever can™

—S$an Francisco Chronicle

in a deluxe package of
seven 12-inch long-playing records

. $F08
FOR ONLY
REGULAR RETAIL

if you join the Club now and agree to purchase
as few as six selections from the more than 150
to be made available during the coming 12 months

‘‘One of the triumphs of a memorable
career . ., the result iz a 7-disc act of
remarkable clerity” —Time Magazine

"“One of the summits of modern re-
corded muaie”
—New York Herald-Tribune

DELUXE PACKAGE

Seven 12 Columbia stereo
records in a Iuxurious box,
covered with white leather-
like Fabrikoid and Iistrous
black-and-gold cloth, Also
incliudes 48-page booklet
with previously unpublished
photographs, program
notes, anecdoies and re-
views by Beethoveu's con-
ltemporaries and present
day critics.

THE CORNERSTONE OF ANY STEREO LIBRARY...

If you now own a stereo phonograph, or plan
to purchase one soon, here is a unique oppor-
tunity to obtain — for only $5.98 — this mag-
nificent Columbia 7-Record Set containing all
nine Beethoven Symphonies . . . in glowing
performances by one of his greatest interpret-
ers, Dr. Bruno Walter . . . and reproduced

with amazingly realistic “concert hall’" fidelity

NOTE: Stereo records
must be played only on
a stereo phonograph

— e e e e e e e e e e e e e — —

f SEND NO MONEY — Mail this coupon now to receive

Thereafter, you have no obligation to purchase the 9 Wumesﬂon_ly &

any additional records . . . and you may dis-
continue your membership at any time.
FREE BONUS RECORDS GIVEN REGULARLY: If

COLUMBIA RECORD CLUB, Dept.
Terre Haute, Indiana

Please send me, at once. the Deluxe 7-Record Set of Beetho- I
be billed only $5.98, plus
a small mailing and handling charge,

Send my Besthoven Set and all 1 1
| Sotecitons o eneds om" (] REGULAR [ STEREO

|
|
261-2 :

chasing six records, you will receive a stereo
Bonus record of your choice free for every two
selections you buy — a 50% dividend.

through the miracle of stereophonic sound!

TO RECEIVE YOUR BEETHOVEN SET FOR ONLY
$5.98 — simply fill in and mail the coupon
now. Be sure to indicate which one of the
Club's four Divisions you wish to join: Classi-
cal; Listening and Dancing; Broadway, Movies,
Television and Musical Comedies; Jazz.

HOW THE CLUB OPERATES: Each month the
Club’s staff of music experts selects outstand-
ing recordings from every field of music. These
selections are described in the Club Magazine,
which you receive free each month.

You may accept the monthly selection for
your Division . . . or take any.of the other rec-
ords offered in the Magazine, from all Divisions
... or take NO record in any particular month.

Your only membership obligation is to pur-
chase six selections from the more than 200
records to be offered in the coming 12 months.

The records you want are mailed and billed

to you at the segular list price of $4.98 (Clas-
sical $5.98; occasional Original Cast record-
ings somewhat higher), plus a small mailing
and handling charge.
MAIL THE COUPON TODAY! Since the number
of Beethoven Sets we can distribute on this
special offer is limited — we sincerely urge
you to mail the coupon at once.

I
|
: |
you wish to continue as a member after pur- | ven Symphonies, for which I am to
|
|
|

ALSO AVAILABLE IN
REGULAR HIGH FIDELITY!

If sou have a standard phonograph, you may re-
telve the regular hlgh-fidelity version .of this
Deluxe Reethoven Bet for only $5.98. The plan
fs exactly the same as outlined above — except
that you pay the usual list price of $3.98 (Clas-
zlcal $4.98; oceaslonal Original Cast recordings
somewhat higher), for the regular nigh-lidelity
records you accept. Check appropriate hox in

coupon.

. ahd enroll me in the following Division of the Club:
{chack one Division only)

[J Classical [] Listening & Dancing 0 Jdazxx
[J Broadway, Movies, Television & Musical Comedies
I understand that I may take selections from any Division.
I agree to purchase six selections from the more than 200
records to be offered during the coming 12 months, at usual
list price plus small mailing and handling charge. There-
after, 11 I decide to continue my membership, I am to recelve
a Bonus record of my cholce FREE for every¥ two additional
selections I accept.

NOMC. oo bave Biaa e v w o iotamosos bis ste i s b Petiettaniannienes
{Please Print)

L 4] TR S P (o)1 SRS, {7~ [/ ———
APO, FPO addressees: write for special offer
CANADA: eddress 1111 Leslie St., Don Mills, Ontario
If you want this membership credited to an established Columbla or
Eplc record dealer, authorlzed to accept subscriptions, fi11 in below:

Dualer's NEEIR. wan s . . . 30 00 B BES S bbb bbb iy v e s e

Ocaler’s Address
|Les-0a (sver) | as-pe (rEG) ll

MORE THAN 1,250,000 FAMILIES NOW ENJOY THE MUSIC PROGRAM OF :
COLUMBIA RECORD CLUB TerRRE HAUTE, IND. R, TN S0 B T TR AT
® “Columbla."@, ‘“*Eplg,*’ @ Marcas Reg. © Columbla Record Club, Inc., 1961
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Melntosh
IS the best

Mclntosh music reproduction instruments are the best. Mclntosh
alone guarantees the advertised performance capabilities of Mclntosh
instruments to further assure you that you are buying the best.

Conservative claims and specifications are
traditional at Mcintosh. **‘Rated with honesty
and conservatism''. . . are the words used by
independent experts when writing of
Mcintosh. Every advertised claim is individ-
ually analysed and verified by engineers using
the most sensitive test equipment and inter-
nationally recognized test procedures. Every
Mcintosh instrument manufactured is tested
to meet the same rigid standards.

Careful, diligent research, meaningful design considerations and
meticulous manufacturing produces the highest quality equipment.
When you buy Mcintosh—you know you are buying the best.

Only Mclintosh is the best.

mt I Utn 5 I‘I LABORATORY, INC.

2 CHAMBERS STREET, BINGHAMTON, N. Y,

*High Fidelity Magazine, April 1961 Phone—Area Code 607.723.549]
CIRCLE 52 ON READER-SERVICE CARD
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T4T. CALLAS PORTRAYS PUC-
CI_NI MENOINES. Fayorite

arias from operas Manon

Lescaut, Bufterfly, Boheme,
Turandot, others -

34,90

110, ABMS: SYMPHONY
HO. 4. HIS tinsi s{mpnnu'_
played by the Prilharmon:a
Orchestra, Condutled by
Herbert Yon Karajan. $4.8a.

SI54. THREE RHAPSOOIES.
The vienna Philharmontc un
der Slivestri plays ihapso
dies by Liszt. Ravel. Enesco

$4.98; Steree $5.50.

wood Bowl Symphony

ny-Korsauoy
Sieres $5.98.

ey

VLN AN P RTUN
Taly

71 $4.98

p =i |
3740, Tchainovsky: vIOLIN
CONCERTO: Mendelssonn;
VIOLIN CONCERTO. Chrislian

Fetras wilh the Phrthdrmonia
$4.58; Steres 3598,

Orch.

3713. pronofiev: STYMPHONT
NO. 5. & sluaming rendltion
of 3 Nervic work by Thomas
Schioperd with the Phihar.
monic Oren.

aiser

"

T8, Mozart: 4 HORN CON.
CENTOS. Virtuoso pleces
Hawlessly performed by Den.
% Braln wiln the Phithar.
monis Orchesira. $4.98.

OM PARADE.
hatius Herrmann condugts the
Oeulschmeister Band, with
solossls ana choir. (n gay
waitzes, tolk yongs, oper

tayorites. 34

730. VIEMMA

JuLy 1961

5731, Sibelims: SYMPHONY
MO 2. Powertully playeq by
the Philharmonla Orehestra,
Paul wietzni ;onduulu=

$4.987 Stered $5.54.

743 YERDI OPEMA CHO-
RUSES favorites
viata,
Lam.

e

The Regimental 8and 2
Massed Pip@rs in pulse.
Quickening  marches
$irathipeys 3450, 112

. Eenani, L La
varal. Mabucco s8¢

“In masterful use of reproductions, Angel holds the lead.”

( fiwose F O u R
ANGEL &7
ALBUMS o2
,/f{// 072(/// 9 9

WHEN YOU BECOME A TRIAL MEMBER OF THE ANGEL RECORD CLUB AND AGREE
TO BUY AS FEW AS SIX FUTURE SELECTIONS DURING THE NEXT 12 MONTHS

702, THE SCOTS GUANDS. 759. pIaF. 12 paliads in the
Poignant style
greatest torch singer,
kapert Chauvigny's or

5738, peethe

752, EILEEN FARAELL i
CONGERTO WO

SONGS anD BALLADS, S

ol France's

— NEWSWEEK

739, Griegs PIAND CON.
CERIO: Schumann: PiaNO
CONCERTO. rifliantly playea
by Claudio Afrau andg the

$4.98.

armonia Orch

S |

AenneseDunces

foih tunes

5.

Ists and 3 brass

ram

of Laurindo Almeida
é.f Q R

G

$700. SOVIET ARMY CHORUS
L BAND. 200 thund@ring

with  famed Ema pleces. best-taved and hitle.  male vaices sing Russian
3 with the Phiharmonia Orch.  hnown, with George Trovi folh ballads and army sones.
$1.92. $4.90; Steree 35.90.  on puanc s. $8.92; Stere §5.98.

758 SwisS MOUNIAIN Mu-
SIC. Wear the umique Alphorn
vadeling, other yocaly and
instrumentals in 21 cheertul

GERMAN BEER.ORINK.
IRG MUSIC. A silher, vocal
band Biing
0u trothy entbriainment

1338

PI:‘ 2 snall $I61. SPANISN CuITansS oF 729. Berttoz: SYMPHONIE
charge for LAURINOD ALMEIDA. Ravel's  FANTASTIQUE, A siriking In.
postage, packing Minuet ang 10 othes classics  terBrelation by Merber! von
and mailing ® stitng @uildr peritorm.  Karalan and the Phitnar
ances RIRTH monid Orchestra $4.98.

i 3
f As a member of the Angel Record Club. you ‘,‘.
-4 will be offered selections from Angel Records’ k-9
. )2 magniticent international repertoire. including A
; . ¥
. % v Columbia Gramephone (of England), Pathé N Tl R Rt
4 gt -!c Marconi (of France), E. M. I.'s historic "HMv*" a\, ;gfr}vg‘s’::on::cnisfunlllctu'i ?LH The :lll'!:'ls ter::na‘nl-
Er ] [ AN, ng Mutic. Robe
35‘ label, and the world famous Capitol catalog, ¥ ::r::lnynﬂl:\:!-nms COOTTE iy e
“ W odin, Moussorgshy.  34.98.  monic. $4.98; Stereo $3.
- )

PETRSyEMua . i
-
e re———t] == o A

T4S. ghopivs & MAZURKAS:
1 POLONRISES. wilold Mal.
Cuzynskl at the piano in
flery readitions of 11 nofa.
bie works. $4.98.

743, $travinthys PETROUCH.
A The complele score of
ihe famous batlel. Efrem
Muriz conducls the Philhar.
menid Orchestra, $4.98.

756. MUSIC OM THE DESERT
ROAD. The haunting sounds
and mutit of the East_ls
pleces recosded on a |gurney

romantic
tram Turkey to Ingia. §4.58. ling

HOW TO BUILD AN QUTSTANDING RECORD COLLECTION OF
THE WORLD’'S FINEST MUSIC AT TREMENDOUS SAVINGS!

YOU GET FOUR ALBUMS~ when

you enroll as a Trial Meinber of (le Angel
Record Club, and pay only

99¢. As a member, you will be gffercil over 100
albums during the uext 12 yonths great classical masterworks favor-
ites in concert music . .. operas . . . chamber music . .. and the world’s most
enchanting folk music.

Your need buy as few as six future sclections at the rate of at least one
every ather month. Then you may resign, or retain membership by buying
only 3 albums annually with full banus credit. For the records you buy,
you pay the Club retail price (8398 or $4.98 plus a small eharge for
postage, packing and mailing.

BONUS ALBUMS! Each time you buy two more records
upon six future sclections, you may choose a 12"
ALBUM from a list of current Angel best-sellers.

TAKE YOUR CHOICE I Each month you receive—FREE—the illustrated Angel
Record Chib Review {The Stylus), describing the month's selection and
alternate selections. 1f you want the month’s selection, do nothing; it will
come automatically. If von wish any of the other sclections—or no record
that month—simply notify the Club on the form always provided.

SEND NO MONEY—RISK NOTHING! If not delighted, return the four albums
within 7 days and your membership and all charges will be cancelled with-
out further obligation. Sce for yourself why the Saturday Review says of
Angel Records: “1t is hard to say which is the greater miracle, the per-
formance or the recording.” Mail coupon to: Angel Record Club, Dept.
2048, Scranton 5, Pennsylvania.

after your agreed-
leng-play BONUS

CIRCLE §

760. TwD IN A
Dino Otlveri cond
Venelian mus.|§ Rlitter

APERITIIS

S$785. APCRITIFS.
harmonia Gschesira in 7 v

Knatcnatuelan: yiOLIN
ERTD. David Distrakh

tne Phil

CONDOLA

77
co

I the comoter con~  waciousFrenchconcertpieces GOOSE SUITE. 3 eaciting
wiollns and man.  owc n » dartiing. unfor. by Beriig2, Chabeier. works by Stravinsuy. Bizet,
$31.98. _ gettable performance, $4.92, $4.98; Stereo $5.90.  Raver. $4.98; Siereo 33.98.
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I
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Please accept my application for meinbership. These
are the 4 records I choose.

x I
WRITE ALBUM NUMBERS IN BOXES: | I__] |:| ,j

| agree to buy 6 records during the next 12 months (at a rate of at least one
every other month) at the Club retail price plus a sinall charge for postare,
packing and mailing. After these purchases 1 may eancel my membership.
NO-RISK GUARANTEE: If not delighted. 1 will return these fonr albums within
seven cays and my membership will be eancelled without further obligation.

O STEREQ: Check hete if
you oun a STEREQ record
player and auree to buy your
six future selections in stereo
which the Club sells for §1.00
.l‘nou- "”:l" monaural. Thin the
records you have chosen

marked ~§~ will be sent tof| APPRESS
you in STEREO with a hill
for $1.00 more (total: $1.99}).
BONUS ALBUMS and future
selections will also be in sterco.
Ni : Stereo records can
played only on sterco equip-
ment.

PRINT NAME.

ciTy

ZONE. ... STATE.

SEND NO MONEY. We will hill you. ( Memhbership limited to one per household.) Slightly
higher in Canada: Ancel Record Club of Canada. 1184 Castleficld Ave.. Toronto Ont,
I you wish t, n through an ANGEL record dealer authorized to solleit club subsctiptions.
write his name and address in margin,

q -
® Mail to ANGEL RECORD CLUB, Dept. 2048, Scranton 5, Pa.

—— e e e e
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The new T300X
Award Tuner
does not need

a multiplex
adapter

The T300X, AM/FM tuner, does not need a multiplex
adapter. It has one. Right where it belongs—built-in,
On the chassis and out of sight. The T300X is completely
ready to receive multiplex(FM Stereo)broadcasts now.

What is the significance of multiplex? It represents
a major technological advance in the technique of
broadcasting. Now, for the first time, you can enjoy
all of the color and genuine excitement of stereo with
the fidelity that only FM can provide. And what a won-
derful opportunity it presents for taping stereo selec-
tions right off the air.

The T300X is a striking example of Harman-Kardon's
engineering leadership in the development of instru-
ments for multiplex reception. It is designed with a
wide-band Foster-Seeley discriminator and a 6BN6
limiter to insure freedom from distortion and noise.
A total of 4 IF stages guarantee greater sensitivity.
Automatic Frequency Control (AFC) with regulated
voltage supply maintains oscillator stability regard-
less of line voltage variations. The T300X boasts supe-
rior impulse noise rejection plus uniform limiting and
output at all signals. Here is a solid performer, rock
stable and ideal for multiplex reception.

The T300X takes its place in the Award Series along-
side the classic F500 tuner shown below. The F500 is
a completely professional FM tuner designed with
every provision for multiplex now or in the future. It
has space on its chassis to accommodate the excellent
MX500 wide-band, plug-in multiplex adapter. No spe-

%0 92 o 96 8 G0 104 104 e 108

cial controls are needed; no special adjustments. Just
one simple connection converts the F500 into a com-
pletely integrated multiplex tuner.

Either tuner will provide outstanding performance
with the Award amplifiers shown on the opposite
page. Both are beautifully finished in brushed gold.

The T300X, AM/FM stereo multiplex tuner, is
$149.95; the F500, FM/multiplex tuner—§129.95. The
MX500 multiplex adapter for use with the F500 -
$39.05. Optional enclosures, which fit both, include
the CX50 (metal)—$12.95 and the WWS50 (walnut}—
$29.95. Prices are slightly higher in the West.

For complete information on the Award Series and
other fine Harman-Kardon products write to Dept. HF-T,
Harman-Kardon, Plainview, N. Y.

_)'.u-y‘sbo-v"-v'vm -
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The new A300
Award Amplifier
makes stereo
attractive and
inexpensive

The A300, 30 watt stereo amplifier, is a sparkling
new addition to the widely acclaimed Award Series.
Its strikingly handsome styling, professional features,
solid performance and moderate price ($99.95) make it
clearly the best buy in a stereo amplifier.

It is designed with the same skill and precision re-

flected in the 50 watt A500—first of the great Award
amplifiers. When the A500, shown below, was intro-
duced it quickly established new performance stand-
ards for integrated stereo amplifiers. In its own power
category, the A300 is certain to establish similar stand-
ards of excellence.

The A300 delivers 15 watts (Music Power) per chan-
nel with less than 1% distortion. Special grain-
oriented cores in the output transformers provide
wide-band response. At normal listening levels the
frequency response is =1 db at 15 to 70,000 cps.

Its many features, unique for an amplifier in this
price class, include: A zero to infinity balance centrol
which permits balancing of speakers for virtually any
listening position in the room; a variable blend con-
trol to eliminate undesirable “hole-in-the-middle” ef-
fect; ganged treble and bass tone controls provide
12 db boost and cut at 50 cycles and 10 db hoost and
cut at 10,000 cycles; dynamic loudness contour con-
trol; silicon diode power supply for excellent B+ regu-
lation; RIAA phono and NARTB tape egualization
controls; two tape outputs (after tone and loudness

controls) for recording; illuminated push-button on/off
switch which permits unit to be turned on and off
without upsetting carefully pre-set controls; stereo
reverse/normal switch and rumble filter.

The A300 and A500 will perform superbly with
either of the Award tuners shown on the opposite
page. Both instruments are handsomely finished in
brushed gold.

The A300 is $99.95; the A500—%$159.95. Optional en-
closures, which fit both, include the CX50 (metal)—
$12.95 and the WWS50 (walnut}—$29.95. Prices are
slightly higher in the West.

For complete information on the Award Series and
other fine Harman-Kardon products write to Dept. HF.7,
Harman-Kardon, Plainview, N, Y,

CIRCLE 37 ON READER-SERVICE CARD
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Above: Mode! RRL-8
from $95.50
Below: Mode! RRL-12
from $114.95

GOT GOOD EARS?

GOT A SH ELF?
GOT A BENCIH ?

GOT A BUILT-IN ?

GOT AN EYE FOR VALUE?

UNIVERSITY'S

GOT THE SPEAKER
SYSTEM FOR YOU!

Such as the justly popular high com-
pliance RRL’s . . . chosen over all others
by over 70% of the experts who listened
to several compact models in demonstra-
tions conducted first from behind a curtain
and then right out in the open! Listen to
the RRL’s at your dealer’s and you too
will be thoroughly impressed with their
smoothness and range of performance,
without the restricted sound of other book-
shelf systems. Write for University’s
unique “Informal guide to component
high fidelity.” Desk P-7. University
Loudspeakers, Inc., White Plains, N. Y.

A Division of Ling-Temco Erectrodics, Inc

CIRCLE 73 ON READER-SERVICE CARD
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Segm 1a

The maestro who's worked for fifty years at restoring

the guitar to serious music says its day has just begun.

'ANYONE who has watched Andrés

Segovia pace to the center of a concert
stage with the bearlike gravity suited
to his massive physique and his massive
reputation might possibly expect to en-
counter off stage a man of comparably
bearlike disposition. But as soon as the
maestro of the guitar tells you (amuse-
ment twinkling through the thick lenses
of his horn-rimmed glasses) that he
practices five or six hours a day “because
the guitar is like a woman—it some-
times grows hysterical and is very
difficult to handle,” you realize that
his innate dignity, at sixty-eight, is
Jeavened by a rather broad humor. And
if you have the opportunity of sceing
him at work with other musicians—as
he was recently. while recording a
Boccherini concerto with the Symphony
of the Air—you will rcalize further
that he is a sympathetic though usually
laconic collaborator. Through all the
multiple details of experimenting with
balances and udjusting tempos. he re-
mains patient, becoming annoyed only
at his own rare mistakes, when he will
slap his knee in cxasperation and, in
French, beg “pardon. pardon.” (“1 would
rather give ten concerts than make one
record,” he said in carefully selected
English. “and 1 would rather make ten
records than be once on television.
But the microphone is—what is the
word?—inhibiting. When you record and
are thinking that you play a piece for
eternity. it is hard to play it well in
the present.”)

It was several days after taping the
Boccherini that Segovia stopped by the
offices of Decca Records and began to
talk about guitars. He was asked if
he had ever suggested any changes or
modifications in the guitar’s traditional
structure in order to improve it for con-
cert use. “Changes? Heavens no. The
guitar is a perfect instrument. It was
made so by Antonio Torres in the
nineteenth century, just as the violin was
made perfect by Stradivarius. But in

www americanradiohistorv com

one respeet,” he went on, “the guitar
is like the dog: both of them, to stay
close to man. have had to grow in all
different sizes. There are little dogs
you hold in your lap and big ones that
guard the sheep. and there are little
ukuleles and also enormous guitars. |
remember once in Russia. after a con-
cert one night, someone brought in
a huge guitar for me to see. It was a
monster. and had at least sixteen strings.
I told this man to play it . . . | thought
it would sound like an orchestira. And
do you know—he played a simple, stupid
little tune, ping-ping-ping, plunk, plunk
It was ridiculous.

“But the guitar. even of normal size.
is not an intimate instrument. Stravin-
sky was right when he said that it
does not play loud, but far.”

The story of Segovia's own introduc-
tion. one day in Madrid, 1o the Ramirez
guitar with which he was to launch his
concert career (he was eighteen) has been
told by the artist in his autobiography-
in-progress, The Guitur and Myself. some
carly and vivid chapters of which have
already appeared in the Guirar Review.
(Scgovia hopes, incidentally, to finish
volume one for his publishers next year.)
That guitar was his companion for many
years. What instruments had he used
since then? He told me that in Munich
in 1923. while he was still performing
on the Ramirez, he examined some
violins made by a craftsman named
Hermann Hauser and was so much im:-
pressed by their workmanship that he
requested Hauser to undertake a guitar.
The maker came directly to his hotel,
Segovia recalls. and studicd the Ramirez
for three hours: one year later he com-
pleted a guitar identical to it in every
respect, except one: “It had no soul.”
Hauser kept trying for almost ten years
and finally. in the mid-1930s. finished
the guitar Segovia had been waiting for.
“I played it until last year,” the MNaes-
tro said, “and now I have left it in

Continued on puge 12
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Multiplex Is A PLEASURE, Not A Problem

WITH THE FABULOUS

(-100

AND THE REASON 1S

FINDS MULTIPLEX PROGRAMS

AUTOMATICALLY!

THE FISHER MPX-100 CAN BE USED

WITH ALL RATIO DETECTOR TUNERS /

$8950

THE MPX-100 MULTIPLEX ADAPTOR

with Stereo Beacon makes Multiplex a pleasure, not a problem —be-
cause Stereo Beacon awtomatically lights a signal on the control panel
if the station selected is broadcasting in Multiplex. You do not have to
guess, as you do with other brands! Because there are more Fisher
tuners and receivers in use than any other brand, the demand has
been enormous. The result—large quantity production and the im-
portant savings this represents. We originally felt it would be necessary
to price this all-out Adaptor ar $129.50. The demand has now made it
possible to price it at only $89.50. And at this price we unconditionally
guarantee it will oxntperform any adaptor you can buy —regardiess of
price. Place your order with your favorite Fisher dealer —today.

USE THIS COUPON

FISHER RADIO CORPORATION
21-2° 14th Drive, Long Island City 1, N. Y,

D Please send MPX-100 details. | now own:

{Brand) (Model}

D Send complete literoture on Fisher Stereo
Components and Installation Guide.

Nome _

Address

EXPORT: Tetesco I fonal Coep., 171 di Ave, N. Y. 16, N, ¥, B City.

CIRCLE 31 ON READER-SERVICE CARD
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even 10%”

MIXING CONTROLS

2 INPUTS EACH CHANNEL
CANNON SOCKETS
AUTOMATIC SHUT-OFF
TWO SPEEDS—7'); or 3%
NAB HUB EQUIPPED
DUAL-ACTING TENSIONER
PLUG-IN TRANSFORMERS

MONITOR WHILE
RECORDING

POINTER-TQ-POINTER
LEVEL METERS

4-DIGIT COUNTER

INTERLOCKED FUNCTION
SWITCH

POWERFUL. COOL-RUNNING,
FULLY-SYNCHRONQUS
MOTOR

12

Why is Newconib’s Model SM-310 the most wanted stereo
tape recorder? Many reasons. One of the first attractions is
the fact it takes any size reel including 10%”. Then, as ac-
quaintance grows, you become increasingly impressed with
its natural ease of operation. Controls are logically arranged.
The natural thing to do is the right thing to do. Tape trans-
port is governed by a central joystick. There is now a pause-
edit position between “stop” and “play” And this is just one
of the features planned with you, the operator, in mind.
Lighted volume level meters are arranged pointer-to-pointer.
The counter displays four digits. Tape is loaded easily—in a
straight line without looping or threading. And it's so easy
on tape...no strretehing...no jerking even though the machine
reaches playing speed instantaneously. You can operate the
Newcomb recorder in any position —vertical or horizontal. All
necessary preamplification is built in along with a balance
control and ganged volume control. Available in either half-
track (SM-310) or quarter-track (SM-310-4) models. The
latter records quarter-track and plays back either quarter-
or half-track. Matching power amplifier and reproducers are
also offered. Learn all the details in your free copy of Bul-
letin SM-3. Write for yours today.

NEWCOMB AUDIO PRODUCTS COMPANY
Dept. W-7, 6824 Lexington Avenue, Hollywood 38, California
CIRCLE 55 ON READER-SERVICE CAKRD

www americanradiohistorv com

SEGOVIA
Coniinued from page 10

Madrid to rest. The one I have here is
made by Hermann Hauser's son.

Segovia, as transcriber, composer, and
commissioner of guitar works, has been
responsible for adding. by his own count,
over three hundred pieces to his instru-
ment’s repertory. Of all these, probably
the most famous is the transcription
of the Bach Chaconne from the Partita
No. 2 for violin alone. Before he began
work on it he spent 1wo years studying
arrangements (for piano and other in-
struments) of Brahms, Busoni, Raff,
Hubay, and others who had tried their
hand. He emerged from his own labor
of transcription convinced that Bach
originally intended the work not for
violin, on which it is notoriously diffi-
cult to render the polyphonic texture
cleanly and musically, but for the guitar
or for the instrument very much like it,
the lute.

“The Chaconne and the Sarabande
were Spanish dances; the Chaconne. in
fact, was a lewd dance which Yyoung
ladies were not permitied to watch. Then
composers took over the form and made
it something noble. Still, it is Spanish,
and in Bach's work even the harmomc
progressions move down by step in a
manner typical of Andalusian folk music.
Could he not have conceived this piece
for a Spanish instrument? The key, D
minor, lies perfectly on the guitar. It
is one of the best keys. Only one varia-
tion is not good—though I play 1, 1
do not suppress anything. But the simple
melody is ruined on the violin. . . .”
Here followed a devastating vocal ap-
proximation of the fiddler's attempts to
encompass the four-part harmony. "Even
violinists—when they have an attack of
sincerity—admit that the Chaconne
sounds best on guitar.”

As for the works of other composers,
Segovia pointed out that their adaptabil-
ity to the guitar varies according to
how closely they have been shaped to
the original instrument. “Nineteenth-
century music has more the physiognomy
of the instrument.” as he put it. “Chopin
and Schumann, for cxample, write for
the piano in such a way that they do
not transcribe well. But a piece which
has less of the character of the instrument
can be very good for guitar.”

A list of contemporaries who have
written for Segovia includes, of course,
many of the finest non-Spanish com-
posers as well as practically every well-
known name among his compatriots. In
every instance but one, the peculiar
problem has arisen: these composers do
not know how to play the guitar. How,
then, can they write for it? “Composers
will always have to compose t/hough the
player,” said Segovia. “This was true
even of Villa Lobos. He himself played
the guitar—very badly. He was my
great friend for many years. but he
was—how shall I put it?—childish-proud.
He would not admit that he played badly.

Continved on page 14
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Most Powerful of All!
THE FISHER

110 -Watt

Master Control-Amplifier

STUDIO STANDARD MODEL X-1000

sy 11satrm

Here it is—the world's most powerful Stereco Master Control-

Amplifier, 110 watts of crystal-clean power on one compact THE FISHER X-1000 STUDIO STANDARD
chassis. The FISHER StUDiO STANDARD Model X-1000 was de- 110 —~WATT MASTER CONTROL-AMPLIFIER
signed specifically for the no-compromise audio enthusiast who

wants maximum flexibility, maximum reserve power, maximum $32950
quality — without going to the expense and greater size of a

separate control and audio power chassis. In the FISHER
X-1000 everything you want, everything you could possibly

need now and in unnumbered years ahead, has been combined
without compromise on one magnificent chassis, USE THIS COU PON
OUTSTANDING FEATURES OF THE FISHER X-1000 FISHER RADIO CORPORATION

8 Power Output, 110 watts with less than 0.5% distortion. 21-25 44th Drive, long Isiand City 1, N. Y.
8 Exclusive FISHER iaternal switching system, makes it pos-
sible, for the first time, to use the entire range of controls

Please send complete details on the Fisher

during tape playback while recording! ® Complete facilities a s [ |
for center channel operation — Center Channel Speaker Qutput ] X-1000 Master Control-Amplifier and Com- [ ]
eliminates need for third channel power amplifier; front panel e plete Component Catalogues. a
control turns off center speaker without affecting other chan- ] [}
nels. @ STEREO DIMENSION Control. 8 SPACEXPANDER Con- NAME__ = — e
trol, @ Farphone Jack. @ 16-15/16" wide, 5-13/16" high, = — -
13%" deep. Weight: Approximately 50 pounds. @ ADORESS. -

] [ )

EXPORT: Telesca International Carp., 171 Madison Ave., N, Y. 16, N. Y. CITY STATE

CIRCLE 31 ON READERSERVICE CARD
JuLy 196!
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magnificent sound

FOR

TARZIAN TAPE

engineered for highest fidelity

*

High Output—can accept signals
with dynamic range to realize the
full potential of even the finest
professionai equipment.

*

Wide-Range Response—virtually
flat responge for ail recording fre-
quencles.

L ]

Low Distortion—distortion Is less
than 214% at maximum record level
as measured by Navy Specifica-
tion W-T-0061.

®

High Uniformity—uniformity with-
in a 1200-foot reel is within plus
or minus ¥ db. A new oxide for-
mula and special selectivity of
oxldes protect recording heads
from wear and préevent abrasion.

L J

Humidity and Temperature Pro-
tection—speclal coating, prim-
ing, and binding techniques help
keep Tarzian tape in new condl-
tion longer in ordinary good tape
storage conditions.

14

Given great sound in the first place, Tarzian
Tape will keep it for you, and give it back
undiminished and undistorted. It is a tape
of truly professional fidelity, worthy of your
most valued recordings, at a price that lets
you use it for all your work (or play).

The proof is in the listening...of course.
But you can see the smooth, tightly bonded
oxide surface that doesn't flake, that does
run smoothly without abrasion and without
contributing to wow or flutter. Hold a reel
to the light. You can see that Tarzian Tape
is wound on the reel at perfect tension.
You’'ll find a written replacement guarantee
in every box. The box is well made, with
ample identification space. You'll see that
the tape is factory sealed in a plastic bag,
with labels and a tape-end clip included.

Try Tarzian Tape. Summon the keenest
and most discriminating ears you know.
Tarzian Tape has what they, and you, will
appreciate—highest fidelity! Available on
standard 3-, 5-, and 7-inch reels and in pro-
fessional lengths on reels or hubs, 1% or
1 mil acetate. Ask your dealer. If he cannot
supply you, send us his name and we will
see that your needs are promptly supplied.

Helpful new booklet free on request:
“The Care and Feeding of Tape Recorders.”
Note: Tarzian Tape on Du Pont Mylar base
will be available shortly. Your inquiry is invited.

SARKES TARZIAN, INC.

World's Leading Manufacturers of TV and FM Tuners « Closed Circuit TV Systems  Broadcast

Equipment » Air Trimmers « FM Radios « Magnetic Recording Tape « Semiconductor Devices

MAGNETIC TAPE DIVISION® BLOOMINGTON, INDIANA

Export: Ad Aurtema, Inc., N.Y. o [n Canada, Cross Canada Electronics, Waterioo, Oat.
CIRCLE 63 ON READER-SERVICE CARD
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SEGOVIA
Continued from page 12

He would write a chord in one position,
which was possible; and the next chord
in another position. which was also
possible; but to get from one to the
other—impossible! | had to transpose
notes and rework the harmony.

~Castelnuovo-Tedesco does not play,
but he writes most casily for the guitar
and he is very prolific. 1 am working
now on a new composition of his. a
set of twenty-eight pieces based on Juan
Ramén Jiménez's Platero and 1. for
guitar, orchestra, and narrator. Twenty-
eight pieces! 1 have learned four of
them. 1 will record this. next year per-
haps. and speak the narration myself, in
Spanish.”

These reflections upon his performing
and nonperforming colieagues reminded
me of an admirer of Segovia's who en-
joys some renown as a guitarist himself.
1 mentioned Cari Sandburg. “Ah, he is
a greal poet. As a guitarist. he is . . .
all right. We first met in Paris at the
house of mutual friends. and he sang
and accompanied himself. But he played
all the time only two chords, tonic and
dominant in the same key, while he was
singing through many different keys. I
said to him. ‘My dear friend, that is
very good. but I am going to send you
some more chords!” Later he wrote an
article somewhere and said that every-
day he looked in his mailbox for the
chords Segovia promised. but he never
found them. T read this, and sent him
some chords right away. But I wrote
him not to play them anywhere until
I could hear them.”

Having devoted more than fifty years
to establishing the guitar as a concert
instrument. Segovia is not overlooking
one important factor in ensuring the
permanence of this achievement. Through
his efforts. many of the major European
conservatories now conduct classes in
guitar., most of them taught by Segovia
pupils. The master-teacher spoke with
particular pleasure of the fact that one
of his most gifted protégés, a twenty-
year-old Englishman named John Wil-
liams. has recently been instalied as in-
structor of guitar at the Royal Academy
of Music in London.

“For the guitar,” said Segovia, “this
is just the beginning.” SHIRLEY FLEMING

High Fidelity, July. 196]. Vol. 11, No.
7. Published monthly by The Billboard Pub-
lishing Co.. publishers of Billboard Music
Week. Vend. Amusement Business. and Bill-
board Misic Week Overseas Edition. Tele-
phone: Great Barrington 1300. Member
Audit Bureau of Circulations.

Editorial Correspondence should be ad-
dressed to The Editor, High Fidelity. Great
Barrington, Mass. Editorial contributions will
be welcomed. Payment for articles accepied
will be arranged prior to publication. Un-
solicited manuscripts should be accom-
panied by return postage.

Subscriptions: Suhscriptions should be ad-
dressed to High Fidelity, Great Barrington,
Mass. Subscription rates: United States. Pos-
sessions. and Canada, 1 year. $6: 2 years,
$11: 3 years, $15: 5 years, $20. Elsewhere
$1 per year extra. Single copies 60 cents.
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Decorate
With Music
THE

WAY !

u Fisher stereo components are beautifully designed
for simple and perfect installation in existing book-
shelves, furniture, closets or specially built cabinets.
Our wwenty-four years of experience in this field is so
vast and varied as to be truly without equal. You can
draw on this experience for guidance, assuring perfect
results in advance. Send today for the AUTHORITA.
TIVE GUIDE to custom stereo installations, packed
with illustrations and helpful data.

Use This Coupon

FISHER RADIO CORPORATION
21-25 44th Drive, Long Island City 1, N. Y.

Please send the Authoritative Guide, Owners
Roster and complete Stereo Catalogues.

Nome___

Addrass.

__ State

City.
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ONLY HEATHKIT OFFERS TOP QUALITY

AND LOWER PRICES AND...

NOW ... Ve

You Get Guaranteed Success With Heathkit!

Never before has a manufacturer of do-it-yourself kits guar-
anteed your success in completing a project. Heath docs so
and backs it up with an iron-clad, moncy-back guarantec!
By making this guarantee, we hope to banish any doubt you
may have about your ability to build a kit. How is such a
guarantce possible? The careful planning that goes into the
design of Heathkit equipment revolves around this para-
mount thought—anyone, regardless of background or ex-
perience, must be able to build any Heathkit. This same
thought guides the writing of the detailed Heathkit assembly
instructions with the world-famous “‘check-by-step® system.
Thesc attributes plus the experience of a million customers
altests to the fact that anyone can build a Heathkit. Order
your favorite Heathkit today. Enjoy 1op quality equipment
with savings of up to 50% and the satisfaction of doing it
yourself. Get guaranteed success with Heathkit!

“LEGATO-COMPACT" ... finest in the Heathkit line
« All Altec Lansing Speakers « Covers 30-22,000 cps = Pre-
assembled, prefinished cabinets » Measures just 32" L x
19" D x32%"H

Smaller in size, yet acoustically as fine as its namcsake, "*Legato-
Compact” is a singular achicvement in design. Two 12° high
compliance woofers cover 30-800 cps: a special exponential horn
and high-frequency driver cover 800-22,000 cps. 800 cps network
is factory assembled. Rates 30 waus program. Drives with 3
walls. 16 ehm Z. Modified infinite bafMe design. t32 Ibs.

Kit AS-21U, unfinished . . . $22.50 dn., $20 mo... $224.,95
Kit AS-21W, walnut fin. . .. $23dn., $20 mo.......... $229.95
Kit AS-21M, mahogany, fin. ... $23 dn., $20 mo...... $229.95

NEW
LOW-COST
ACOUSTIC
SUSPENSION
SPEAKER

e 10" Acoustic Suspension Woofer s 2-3!4” Cross-Fired
Tweeters » Covers 30-15,000 cps » Drives With 10-40 Watts
* Hi-Freq. Control « L-C 2250 cps Crossover Network
» Assembled Cabinets

Enjoy the extended bass response and brilliant highs of an acous-

tic suspension spcaker at never-before savings! Cabinet is finished
on four sides; 24" L x 1113° D x 135" H. 16 ohm Z. 4} Ibs.

Kit AS-10U, unfinished . .. $6 dn., $6 mo. ... $5995
Kit AS-10W, walnut fin. . . . $6.50 dn., $6 mo.. .. $64.95
Kit AS-10M, mahog. fin. . . . $6.50 dn., $6 mo.. . ....... $64.95

16

You Can
Build Any
Heathkit!

|

- - A

MONEY BACK GUARANTEE

The Heath Company uncondilionally guarantees that you
car build any Heathkit product and that It will perform
inaccordance with our published specifications. by sim-
ply following and completing our check-by-step instruc-
tions, or your purchase price will be cheerfully refunded.

HEATH COMPANY, Bent®Bn™arbor, Michigan
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Introducing A New Styling Concept
In Two Popuiar Heathkit Stereo Units

Ilere's a handsome matching pair for
your new Heathkit stereo sysiem! Both
have new louvered wrap-arounds of
luggage-tan vinyl-clad steel with con-
trasting charcoal-grey front pancls

Heathkit AJ-11 AM/FM Tuner

Successor to the popular AJ-10, this
new version features fywheel tuning,
two “magic-eye”’ tuning indicators,
adjustable FM automatic frequency
control. AM “fidelity* switch for max.
sctectivity or fidelity, dependable 12
tube circuit, built-in power supply.
21 Ibs.

Kit AJ-11. 37 dn., $7 mo.. . $69.95

Assembled AJW-11 .
$13dn., $11 mo.. ....... $129.95

Heathkit AA-151
28-Watt Stereo Amplifier

Here's the popular SA-2 model all
dressed up in brand-new styling. De-
livers 28 hi-fi rated watts {13 per chan-
ncl) for plenty of power. Has cluiched
volume controls, ganged tone controls,
4 dual inputs. 28 Ibs.

Kit AA-151 . ..

framed with polished aluminum bezels $6dn. $6mo............. $59.95
d . a regal new look 10 Heath's Assembled AAW-151 , |
medium-price sterco line. $12dn., $11 mo.. $119.95

&

New Stereo/Mono Record Changer.. .

As Low as $37.95

With Cartridge and Diamond Stylus

¢ Oversize 11" turntable ¢ Anti-skate ¢ Plug-in

head » 4 speeds » Hum-shielded * Automatic or

manual * Automatic shut-off « Brown & beige

color « Easily assembled

Available in your choice of stereo cartridges. 15 1bs.

Kit AD-80C, Sonotone 8T A4-SD ceramic,
diamond & sapphire . ... $37.95

Kit AD-80A, GE VR-227 mag., diamond . .. . $41,95

Kit AD-808, Shure M8D mag., diamond ..... $42.95

ADA-80-1, 45 rpm adapter spindle, 1 Ib. $2.95

Big-Buy Portable 4-Track Stereo Tape Recorder

* 2 speeds—3%" and 7%" » 2 Tape control levers » All amplifiers & speakers
included e« Listen while recording » 2 "“Eye’’ recording indicators e Assembled
cabinet & mechanism

Value sensation of the year! Nothing more versatile, nothing at this quality level
even close to this price! The AD-40 is a 3-way recorder: a self-contained unit for
monophomic and 4-track sterco tape recording and playback, a hi-fi siereo center
to amplify and control record players, tuners. etc., and a tape music source for
separate hi-fi systems. Complele controls for tape funclions, tone balance and level.
monitoring while recording. and “pause” control for tape editing. All parts included
for building electronic section. Turquoise and white styling. Less mic. 49 Ibs.

Kit AD-40, .. $18 dn., $16 mo. $179.95

Assembled ADW-40 . .. $30 dn., $25 mo. ... $299.95

FREE CATALOG

Contains complete descriptions and specllications on all of
the above new models plus more than 200 other Heathkit items.

| weamnmy

Finest Tuner In The Kit Industry!
¢ 16 Tubes * Separate AM & FM circuits « AM &
fM tuning meters s Flywheel tuning » Selectable
AFC e Delayed, amplified AVC ¢ AM fidelity
switch s Built-in AM & FM antennas ¢ Terminals
for external antennas  FM sensitivity 2 uv for
20 db quieting

Kit AJ-30 .. 25Ibs....$10dn., 39 mo.... $99.95
Assembled AJW-30 .. .$16 dn., $14 mo.. $159.95

50 Watt Stereo Amplifier -

s Hi-Fi rated at 25 watts per channel » Includes
stereo preamps & power amps o 5 stereo inputs
s Tape head input « Complete controls e Stereo
speaker outputs » Mixed-channel center speaker
output e Lighted panel « Luggage-tan vinyl clad
louvered cabinet

Kit AA-100 . . . 31 Ibs. . . $8.50dn., $8 mo.. $84.95
Assembled Model AAW-100 . _ .
$14.50 dn., $13 mo. . . ......%144.95

SAVEUP TO r ORDERING INSTRUCTIONS: Fiil out Jhe order
50% WITH | blank. Include charges for parcel post according to |
| welghls shown. €zpress orders shipped delivery HEATH COMPANY
HEATHKIT! | charges collecl. All prices F.O.B. Benton Harbor, . o I
l Mich. A 20% deposil Is reaulred on all C.0.0. Benton Harbor 8, Michigan I
orders. Prices subject to change withoul notice.
| Oealer and export prices silghily higner. [[] Please send My Free Heathkit Catalog ]
See how you can enjoy the top quality, l - Iem ) No “Pce | l
big savings and satistaction of doing-it- l B Name__ — — ]
yourself with Heathlit equipment. l_ o el — — ] I
There's a Heathkit for your special interest i Address _ — —_—
send for your free catalog today! == — I
- ST l — . City Zone State I
DAYSTROM, incorronaten lShlp Parcel Posi [ Express [ C.0.D, Best Way ORDER DIRECT BY MAIL OR SEE YOUR HEATHKIT DEALER I
- b i i e I —— T EE—————
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a superfative
electronic organ
you assemble yourself
to save half
usual cost

Here is magnificent Pipe Organ tone;
two complete 6l-note keyboards; lus-
trous hand-rubbed cabinetry in the
finish of your choice.

Yet, when you assemble the Schober
model of your choice, you save more
than half its value and create a superb
instrument to bring the delightful gift of
music to your family.

Matched kits and the miracle of printed
circuitry make it possible.

Work requiring knowledge and experi-
ence is eliminated. All that remains is
the pride and pleasure of watching a
superb musical instrument take shape
under your own hands. The magnificent
organ you assemble will surpass any
factory-built organ for quality, reliability
and circuitry.

Simply mail the coupon for details. No
salesman will call.

THE SCHOBER ORGAN CORPORATION
Dept. HF-7 43 West 61st St., N. Y. 23, N. Y.
Malil this coupon today
E S EEEEEEAGaEEDm

The Schober Organ Corp., Dept. HF-7
43 West 61st Street, New York 23, N. Y.

Please send me FREE fuill-color booklet
and other literature on the Schober organ.

[0 Please send me the Hi-Fi demonstration
record. | enclose $2 which is refundable
when | order my first kit.

NAME

ADDRESS. —

CITY ____ ZONE__STATE
E N E E e EEEEEEESS
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By far the younges!
— of the major Scandi-
Osio navian symphony or-
chestras, the Philhar-
monic Orchestra of
Osto has the disting-
tion of being the most
often recorded. Al-
though its history can be traced back to
1871 when Edvard Grieg was one of the
founders and conductors of a Norwegian
symphony, it was not until 1919 that
the present organization was established.
Today seventy musicians make up its
permanent roster, and the orchestra gives
annually about fifty public concerts.
sixty radio broadcasts. and ten perform-
ances for schoo! children. In the past
few years it has also toured all over
Norway, and plans are under way for a
Umited States tour in the near future.
Artistic director and conductor since
1945 is Odd Griiner-Hegge, who began
his career as a concert pianist and later
studied under Felix Weingartner. For
several years. Griiner-Hegge was con-
ductor of the Norwegian National The-
atre where. under his baton, Kirsten
Flagstad made her first entrance as
Isolde. He 1s also a noted composer and
has appeared as guest conductor in most
capitals of Europe.

Scandinavian Specialties. A few vyears
ago. partly through the mediation of the
musically minded manager of the Nor-
wegian Information Service of New
York. Camden began making with the
Oslo Philharmonic a series of recordings
ranging from Haydn and Mozart to
Tchaikovsky and Grofé. Grieg's two
Peer Gyni suites were particularly well
received (this journal's reviewer com-
mented that the orchestra was “‘exhibit-
ing an obvious affection for an immer-
sion in this music™). There is, therefore,
much anticipation of the forthcoming
Camden release of the Grieg piano con-
certo, with Kjell Baekkelund as soloist.
The orchestra has also been featured in
recordings of contemporary music issued
by Composers Recordings. This year they
will tape for this company four more
worhks: Goodenough’s Elegy; Bezanson's
Rondo Prelude: Brunswich's Lysistrala;
and Goeb's Concertant No. 4.

Although some Norwegian works have
been recorded for Mercury. a more am-
bitious project for recording native com-

www americanradiohistorv com

posers is now malterializing. In collabora-
tion with the Norwegian Foreign Office,
the Norwegian Composers’ Association,
and Philips (Epic Records in the States)
the orchestra will make a number of al-
bums—sessions started this summer—of
Norwegian music. Among others. Johan
Svendsen (1840-1911). one of the more
prominent pames in Norway's musical
history. will for the first time be amply
represented on discs. Apart from his
popular Carnival in Paris, available on a
Capitol release, his Symphony No. I,
Romance for Violin, and Festive Polo-
naise will be taped, as will also Halvor-
sen’s Rhapsody No. 3. Klaus Egge's Sec-
ond Symphony. and six or seven other
works by contemporary Norwegian com-

posers. FraNk HEDMAN
If you are thinking
about making a rec-
[ , ord-buying expedition
| Paris to France some day,

you should get ac-

quainted  with  the

magazine Disques and

with the huge annual
catalogue of the same name. These hand-
some publications will give you a prop-
erly scholarly feel for the situation over
here. Then, when you arrive. you should
listen to a Sunday afternoon FM broad-
cast called La Tribune des critiques de
disques. a free-swinging session in which
four or five well-known critics compare
recorded versions of the same work. This
program will make a proper connoisseur
and iconoclast of you.

Panigel—Phonographic Potentate, If you
follow this procedure, you will be in
contact with Armand Panigel. a rumpled,
rather melancholy man who has long
merited a note in this space. Panigel is
the editor of Disques, the publisher of the
catalogue. and the quietly ruthless master
of ceremonies for La Tribune des
critiques. As such he is perhaps the most
powerful individual in the French record
industry, at least in classical music.
When he puts on his three hats. he can
make the sun shine or the rains fall.
Panigel’s career is reassuring for peo-
ple who like to play the phonograph. He
was born in Turkey forty-odd years ago.
brought up in Cairo, and educated at
the Sorbonne, where he took degrees in
both law and mathematics. He started

Hign FIDELITY MAGAZINE
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Now an FM tuner with multiplex built-in!

New H. H. Scott FM Stereo Multiplex Tuner
uses Wide-Band design for top performance

Here it is! No adaptor needed! The world’s first Wide-Band tuner
designed specifically for multiplex! H. H. Scott’s new Model 350
FM Multiplex Stereo Tuner heralds a new era in FM reception.

The FCC, in its recent acceptance of FM stereo multiplex, said
that the approved system “. . . like any multiplex transmission
system, will increase energy transmission at the edges of the chan-
nel involved. Accordingly, for optimum stereophonic reception, the
(tuner’s) bandwidih . . . must be considerably greater than that of
monophonic (tuners), . . "*

From our very first design . . . the revolutionary 310A . . . H. H.
Scotr incorporated substantially wider IF bandwidth than conven-
tional tuners. This gave better selectivity and usable sensitivity.
The new 350 FM Multiplex Stereo Tuner incorporates this same
exceptional circuitry allowing reception of even weak multiplex
stations with amazing clarity. You get other benefits, too — the 2
MC Wide-Band detector provides superior rejection of interference
and complete freedom from drift. The Wide-Band design of the

IF's and detector give the new 350 a remarkable useble sensitivity
of 2.5 uv measured by stringent IHFM standards . . . one of the
best measurements of a tuner’s ability to effectively receive weak
multiplex signals.

If you are considering a new tuner, or addition of an adaptor to a
conventional narrow-band tuner, you owe it to yourself to first
listen to the new H. H. Scott Mode! 350 Wide-Band FM Multiplex
Stereo Tuner. Its superiority in sound quality . . . its ability to
receive weak multiplex signals . . . its compleie freedom from
drift . . . are so dramatically different that you will not want to
settle for less,

Important Technical Information

Usable (IHFM) Sensitivity: 2.5 xv. 10 tubes, 1} diodes. Famous H. H. Scott
silver plated front end. Tuning meter. Performance matches FCC transmission
specifications. Can receive either monophonic or stereo multiplex programs.
Special circuitry for perfect stereo lape recording. Dimensions in handsome
accessory case 1512"W x 53&”H x 13%”D. Matches styling of all H. H. Scot!
amplifiers. $199.95, East of the Rockies.

#5¢ce paragraph 36, FCC Report and Order, Docket no. 13506, 4/19/61. Emphasis ours.

Wide-Band Multiplex Adaptor

Important News for
H. H. Scott Turer Qwners

H. H. Scott has once agaln protected your
investment against obsolescence. Your tuner,
regardless of age or model, can be quickly
converted to multiplex with the new Model

i H.H.SCOTT

H. H. Scott, inc. Dept. 226-07
111 Powdermill Rd., Maynard, Mass.

Please rush me full details on your Wide-
Band Multiplex Tuner and Adaptor. Include
new 1961 catalog.

335 Wide-Band Multiplex Adaptor. Because Name

of H. H, Scott's unique no-compromise Wide-

Band design, we can guarantee superior mul-

tiplex reception only when the 335 and an Address —

H. H. Scott tuner are used together. 5 tubes, it Zone rat
8 diodes. $99.95, case extra. Ci == Railn .

Export: Morhan Exporting Corp. , 158 Broadway, N.Y.C.
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THE FIRST
FM STERED
MULTIPLEX
RECEIVER

- R g €. ,
n ta SRS % Py Py
[~ WY ) =Y 1 =) 'y »
| S - 4
= — — i’_=’_i:l.l

i 3000
b4 watts 299"

only for those who want the uitimate . . .
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At last, Stereo Multlplex Is here . . . and, once again,
Sherwood is first . . . ready immediately with a brilllant
combination of Sherwood's ‘“*high rated'’ FM tuner
design plus all circuitry necessary to receive the new
FCC-approved FM multiplex stereo . . . two 32-watt
amplifiers, two phono/tape pre-amplifiers and ail controls
necessary for playing records, tape or TV. The $-8000
Receiver needs only the addition of speakers to complete
a basic system for FM stereo listening enjoyment.

Overall size, Just 16 x 4 x 14 inches deep.

Sherwood's dramatic Correlaire Furniture Modules are
the perfect setting for your Sherwood hi fi components.
Choose from sixteen interchangeable modules, styled
with a contemporary flalr in hand-rubbed Watnut

and Pecan woods. Have truly flexible room arrangements,
A beautitul tour-color brochure is yours for the asking.
Sherwood Electronic Laboratories, Inc.,

4300 N. California Ave., Chicago 18, Hlinols.

FOR COMPLETE TECHNICAL DETAILS WRITE DEPT. HF-7
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acquiring records as i boy, and by World
War 11 his collection in Egypt had grown
10 some twenty thousand discs. He joined
the Free French and soon found him.
self engaged in a very pleasant sort of
propaganda: playing his own records and
talking about them on the radio from
Cairo, Beirut, and Tunis. After the lib-
eration of France he tried teaching math-
ematics for a time, but could not stay
away from his phonograph. He started
La Tribune des critiques on the French
radio network in 1946 and his magazine
in 1947, and is still surprised to find him-
self making money out of his hobby.
Disques now has a stable circulation of
about 70.000, which is very good for a
French luxury magazine.

Panigel has had. of course, the trou-
bles one finds everywhere when art and
business come together. His unrelenting
campaign for cheaper discs has made him
something of a hero to record buyers
and something considerably less to rec-
ord manufacturers, who are apt 10 refer
o him as Panigel la baisse (Cut-price
Panigel). Musicians whose performances
are adversely criticized on his radio pro-
gram have a distressing way of turning
out to be friends of a cabinet minister.
And there was one terrible Sunday after-
noon when an argument about Tchaikov-
sky led to the resounding use of a four-
letter word (five in French), since which
time the program has been taped and
edited. Still, it is nice work.

Forthcoming for Augel. On her way from
the Mediterrancan to London, Maria
Callas stopped off in Paris for a couple
of weeks 10 see West Side Story several
times and 10 record for Angel selections
from Sammson et Dalila, Le Cid, Mignon,
Louise, Carmen, Roméo et Juliette, and
Alceste. Georges Prétre conducts the
Orchestre National. Also for the Angel
label in the States, Pathé Marconi has
done a complete Pecheurs de perles,
with Nicolai Gedda, Janine Micheau,
Ernest Blanc, and the Opéra-Comique
orchestra under Pierre Dervaux.

Golden  Orpheuses. For  centuries the
French have been either reticent or de-
fensive about the quality of their lan-
guage when sung, and it must be ad-
mitted that je r'aime, as rendered by the
usual Paris tenor, is not darkly lovely.
But now an offensive is under way. Last
year an Académie du Disque Lyrique
(“‘academy” in this usage means simply
a prize jury) was founded, and this year
its oscars, called Orphées d'or, have gone
1o some fine records and unusual voices.
Deutsche Grammophon won one of the
top prizes for its L'Enfant et les sor-
tiléges (mentioned by Kurt Blaukopf in
a note in our March issue), in which the
role of the Enfant is sung by Frangoisc
Ogeas, a recent discovery al the Opéra.
Joan Sutherland was singled out for her
Art of the Prina Donna (lLondon). 1
haven’t space to list all the prizes, but
another went 10 Guy Chauvet for his role
in Massenel’s Hérodiude, recorded by
Véga. This strapping young tenor, who
has been singing at the Opéra for only
two years, is coming along very fast
indeed. Roy MCMULLEN
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Quality Conitrol at AR

The frequency response of every AR speaker is checked in an anechoic chamber before it is shipped.
(Many other tests, of course, are also made.) Acoustic Research is onc of the very few companies in
the history of loudspeaker manufacturing, so far as we know, that have followed this rigorous practice.

Silvano Cannavacciuolo, AR inspector, checks a speaker response curve at one of AR's anechoic chambers. The response curves of the individual drivers
in the system he is testing have alreudy been recorded and feund acceptable at the main anechoic chamber.

JuLy 1961

The purpose of such careful quality control is to make sure, as far as is possible, that AR speakers
provide natural reproduction of music, without ratiles, buzzes, distortion, or pseudo-hi-fi exagger-
alions.

Prices are from $89. fo $225.

Until now, AR speakers have heen sold under & one-year guarantee covering
materials. labor, and freight to and from the factory,

On the basis of our field experience we are now able to extend this guarantee
to five years. The eatension is retroactive, and applies to any AR speakers
bought since 1956.

AR speakers are on demonstration at AR Music Rooms, on the west balcony
of Grand Central Terminal in New York City, and at 52 Brattle Street in
Cambridge, Massachusetts. No sales are made or initiated at these showrooms.

ACOUSTIC RESEARCH. INC., 24 Thorndike St., Cambridge 41, Mass.
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NO TOOLS ... NO CONTROLS ... NO SWITCHES ... NO PROBLEMS. ..

FM MULTIPLEX RECEPTION
AUTOMATICALLY |
WITH AMAZING PILOT-200

200 |
FM MuLTiPLEXER |

THE AUTOMATIC ANSWER TO FM MULTIPLEX RECEPTION—THE PILOT-200-MULTIPLEXER!

The great beauty of stereophonic music till now has heen confined to records or tape. NOW, with the Federal
Communications Commission ruling on April 19th, 1961, all this great music can be broadcast over the air-waves.
The Pilot 200 autematic Multiplexer is the easiest way to enjoy the new stereo Multiplex broadcasts. All
connections are external, made with jack cords that simply plug in place. No controls. All switching is done
automatically —when the tuned-to station is broadcasting stereo, the Indicator Light goes on and the Multiplexer
automatically switches to stereo reception. And, it will —sn—

— T 1
not affect reception of monaural FM. Completely self ; -
powered. Measures 5" high x 7%" wide x 10%”" deep. : reseomene |
Contains four tubes and one rectifier. Housed in an at- IR RS 2. ¥ || .
tractive black and brass enclosure designed to s 50 S — > - - -
match Pilot Components. Complete with enclosure 19 The Pilot 200 Multiplexer shown with the Pilot 654 Sterec Receiver
PILOT-100-SEMI-AUTOMATIC FM MULTIPLEXER! -
Completely self powered with only one operational con- FaF]
trol — a simple slide switch to put the Multiplexer into or u- —
out of the circult. All connections can be made exter- " 1.
nally. Contains two tubes and one rectifier. In handsome — = "

black and brass styling. Complete with enclosure  $4950

FOR COMPLETE TECHNIGAL INFORMA, #5407 103 v 1 s oo
TION ON THE PILOT-200-AUTOMATIC plexers. | presently own a (make & model)
FM MULTIPLEXER OR THE PILOT-100

SEMI-AUTOMATIC FM MULTIPLEXER, -

PLEASE FILL OUT AND MAIL COUPON.  ***~ SRS

CIRCLE 57 ON READER-SERVICE CARD
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Audio Doctor in the House?

OUR USUAL REVELING in the progress of high fidel-
ity notwithstanding, we have the impression that
one aspect of the art has somehow not kept pace
with the increasing excellence of audio equipment or
its ever widening use. What we have in mind is,
simply, facilities for servicing components—for re-
pairing defective equipment as well as for maintain-
ing one’s system in top performing condition. Despite
manufacturers’™ scrvice departments and authorized
service centers (and the liberal warranties usually
offered), many owners of high-fidelity equipment
have had to put up with inconveniently located serv-
ice shops, long delays, additional expense, or less than
the best handling of the problem itself.

This situation is due partly to the fact that in its
early days high fidelity was a hobby confined largely
to the technically informed, who generally could per-
form their own servicing, following the instructions
provided in manufacturers’ service manuals. Plainly,
however, today’s existing (and potential) audience
for high quality music reproduction extends far be-
yond that early handful of enthusiasts: and while
equipment is now far more complicated than it was
some years ago, its owner may understand its work-
ings (not to speak of its repair) as little as he
does the mechanism of an expensive watch or
camera. Knowing how to troubleshoot an amplifier
no longer is a concomitant of owning one, any more
than, say, having an ear for the technique of an
Oistrakh implies that the listener himself can play
the violin, or even be able to identify its four strings.

Up to a point, naturally, some maintenance can
be performed by some high-fidelity owners—but
what happens when the trouble scems to be more
serious than a worn stylus or a loose signal cable?
Indeed, the new fidelitarian might well be found
asking: “Am I expected to know whether it is merely
a worn stylus that is causing the distortion?”

Not only is this latter-day owner reluctant to
diagnose his system’s ills, but—aside from the servic-
ing facilitics maintained by components manufac-
turers—it is not always casy for him to find someone
else who can. Actually, there is little in the way of
an “audio servicing industry.” Often, the business of
servicing has had to be grafted onto selected audio
dealers, or has fallen, by default, into the area nor-
mally covered by the general radio-TV service shop.

« high fidelity s«

That neither of these approaches quite fills the bill is
pointed out in the article by Charles Tepfer clsewhere
in this issue.

One novel attempt to take up the slack in this
area is the servicing offered hy a new group of spe-
cialized audio technicians, or “high-fidelity doctors.”
Some operate independently or free-lance style;
others team up and form small companies. Some
charge a fixed fee, around $40, which includes new
tubes and small parts as needed; others charge an
hourly rate plus cost of parts. A recent notice in a
city newspaper, for instance, listed these charges: in
the customer’s home, $5.95 for the first half-hour,
and $5.00 for each additional half-hour: at the
service shop, $4.00 flat, per half-hour. These would
seem to be reasonable rates, assuming that the work
performed is reliable.

The prospective client must of course realize
that, since setting up a complete testing laboratory
in the living room is obviously out of the question,
work done in the home is necessarily limited. Tubes
and possibly certain small parts readily discovered
to be defective can be replaced; interconnections be-
tween components can be checked; some kinds of
local interference (from appliances and such) may be
cleared up, as well as many cases of hum and noise;
and help may be given in solving general installation
problems. Insofar as home servicing is technically
feasible, its practical convenience is certainly very
much to be welcomed.

Major repairs, alignment of tuners, and the kind
of trouble that calls for lab-type testing are, however,
best carried out in the service shop—the thoroughlv
professional kind of audio shop described by Mr.
Tepfer. Perhaps seeing to it that there are many
more such shops—on an organized, accredited,
nationwide basis—is something for high-fidelity
manufacturers to consider as their next contribution
in a long series of noteworthy achievements. Cer-
tainly, it would reassure the thousands who now own
high-fidelity equipment, as well as encourage count-
less more to take the plunge with components (rather
than with poorer-sounding but more easily serviced
package sets). In this sense, solving the servicing
problem might casily prove to be the most effective
and enduring kind of public relations the high-fidelity
industry has yct embarked on. NORMAN EISENBERG
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Portrait of a pianist who prefers making chamber music 1n the

by Joseph Roddy

MUSICAI_ PERFORMANCES, whether on the recital
stage or before the recording microphones, are, in
esscnece, lecture hall demonstrations at which artists
tcach the literature of music. The artists range
from the transparently mountcbank to the wholly
incorruptible. Their audiences vary from the innocent
or infatuated to thc discriminating or even erudite.
Some lecturers play down to their audiences because
that scems to be the surest way to lure in the
largest numbers. Others simply pour out the ideas
that consume their own interest at the time—aun
ancient didactic method based on the assumption
that the teacher has a body of knowledge to teach
and that his students have come in to learn all
about it. Teachers who use that approach are
serious. Their students gre serious 100.

Rudolf Serkin is an artist who is serious about
music. He is serious about it in the way William
Faulkner is a writer who is serious about the novel
and Bertrand Russell is a philosopher who is serious
about civilization’s survival. In some, seriousncss
comes and goes, and it exists in degrees in others.
Walter Lippman is a political critic who is serious,
but he is addressed 1o a subject which is often hard
to take seriously. Other types fall in place neatly.
Pable Picasso is a painter who is serious some of
the time. Sir Laurence Olivier is an actor whose
seriousness declines. And Ernest Hemingway is a
writer who cannot be taken seriously ever again.

Seriousness in a musician is partly a matter of
intention, and the rest a matter of attainment.
Rudolf Serkin’s intentions uare primevally simple.
He works for music. This is an altogether ditferent
activity from working music tor a living. It means

Rudolf Serkin

that the art of music matters more to him than
the carnings he wrests tfrom it. From that state of
mind, or moral stance, others follow. Serkin will
not stbmit 1o the seeming truth of the proposition
that to be a concert performer is to be a marketable
commodity of Show Business. He will not feign
the airs and graces a performing artist in search
of lisicners should by all self-serving means display,
and he is far too purposeful about his work to
pausc and ply mtcrviewers with accounts of how
purposeful he is. In the judgment of veteran Serkin
walchers, he has never played the piano in such a
way as to draw attention to the pianist and away
from the music, but then, he has always played
recital programs of such formidable musical suh-
stance that a tawdry showpicce on a Serkin program
would be as improbuble as a self-display of
virtuosity. As intentions go, Serkin's should have
fitted him nicely for a career in musicology along
the academic trail. But there he is on the concert
stage instead, a testament that excellence can profit
a man cven in this Dark Age.

By estimating the sales in box offices and over
record counters, observing the character and be-
havior of audiences, and poring over the pronotnce-
ments of critics, it can be deduced that Rudolf
Serkin is among the surest investments a concert
manager can hook into his premises. This is made
all the more remarkable by the tact that Serkin
is among the best of the concert pianists. No block
of serious opinion holds the opposite view. The
precise way in which, Pathériqie for Pathétique
and FEmperor for Emperor. he is better than, or
not better than, Sviatoslav Richter will stand un-
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SERKIN

resolved until the precise strengths and weaknesses
of Richter's performances are fixed. But with the
Russian temporarily by-passed, and the whole
splendid contingent of young pianists spared com-
parison because Serkin’s age and erudition give him
such a lead, then his peers in the sum of all the
imperfect indices that measure reputation remain
only Artur Rubinstein and Vladimir Horowiiz.

Rubinstein, cver on stage, is far more illustrious
than Horowitz or Serkin for a series of reasons
which are not primarily audible and may even be
extramusical. Pink-fleshed and cherubic-mannered
at seventy-two, he is indeed so pleasing to behold
that there are Rubinstein devotees who would be
no less cnthralied if he did not play the piano
at all but simply came on stage to enable them
to look at him a little. Horowitz, whose sabbatical
from the concert stage continues, is more facile than
Rubinstein or Serkin at the gymnastics of getting
around the keyboard. For him the instrument itself
appears the central fact of life. About it music
seems to arrange itself as a processed material which
is useful to his Steinway in about the same scnse
that high octane gasoline is to a Mercedes.

Serkin, unlike Rubinstein, cannot be conceived
of in any context other than music. And unlike
Horowitz, he does not regard the piano per se¢ as
giving his life its purpose. To Serkin, music is an
enveloping ethic that he is to observe to the limit
of his capacitiecs. The piano has meaningfulness for
him only as an instrument he must use to reveal
his studies to others—which is quite different from
revealing himself through music. Until electronic
instruments take over altogether, all performing
musicians will to some extent impress their own
personalities on the music they play. Even a record
listener, with a gain control and a pair of bass and
treble filters at his fingertips, does something of
the sort. But the ethic Rudolf Serkin lives by has
transformed him into a medium through which
music passes to emerge with few, if any, traces of
the Serkin personality adorning it but with much
evidence of the Serkin brain giving it coherence.
This does not leave the music correct and charac-
terless but correct and comprehensible, for it comes
out with all the notes in place and with all of the
character Beethoven or Mozart wrote into it.

The presence of such an uncompromising man in
the main ring of music has had a somewhat
Socratic effect on a scene which is far from
Athenian. In recent years Serkin has become the
gadfly to a loose formation of serious young per-
formers (probubly more of them string players than
pianists} who regard themselves as music’s latter-day
Greeks and who try not to regard the rest of the
profession’s professionals as barbarians. A six-week
summer music school at Marlboro, Vermont, has
become the academy where Serkin's class of regulars
convenes with cach new year’s converts to play
chamber music magnificently and exchange ideas
on how to play it better. Year after year the en-
campment is a money-losing venture largely sup-
ported by Serkins fall and winter recital fees and
the patronage of a few wealthy local residents. And
year after year, as a result of this association, a
few more virtuoso-size performers go back to the
concert circuits more interested than ever before
in the meaningfulness of music and less willing than
ever before to see themselves merely as Show Busi-
ness attractions.

By having this missionary effect on the musicians
he mingles with, Serkin has at the age of fifty-eight
reached a patriarchal status. Every performance
he now gives in Marlboro or New York is an event
which serious musicians regard as a lecture they
cannot ecasily afford to miss. Every recording he
makes serves as a textbook or reference work no
pianist can be without. Whenever he plays, what
emerges is a thoroughly reasoned and clearly stated
exposition of some section of the piano literature.
His reading can be disputed over, or assented to,
but never dismissed. It is, like a Faulkner novel.
or an apercu of Lord Russell’s, a hard position at
which equally serious musicians can direct their
disagreements.  Since Artur Schnabel, no pianist
has been as integral a link in the preservation of a
tradition of musical performance.

Between record sessions and recital dates, Serkin
is constantly sought out by young musicians who
wish to perform for him. Of all the concert artists
who are at the crest of their careers, Serkin is
almost the only one who has made himself available
in this way. His relationship to those who regard
him as their teacher, either in fact or through his
influence, has never been dogmatic in the way
Schnabel's tutorial approach was. Serkin exercises
a light and subtte authority which does not crush
anyone who spends the summer with him—but then
he takes great care in choosing crush-proof spirits
when assembling his student body. Serkin has learned
that with the moderately gifted the teacher should
be a stern methodologist showing the student what to
do cvery bar of the way, but that in dealing with a
large talent, a didactic approach is limiting and
causes the student to throw off the teacher quickly.
The teacher endures at Marlboro because those who
return there year after year are the larger talents.
The talents do not regard themselves as large (which
is why they probably are), and Serkin does not
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regard himself as their teacher (which is probably
why he is). “Rudi wants it to be as if a lot of his
friends came to his house to play music,” one
Marlboro hand explained. “Only he wants them
to play it better here than anywhere else. You will
notice that he gets what he wants.”

Rudolf Serkin is a somewhat gangly man who
wears a shy smile when he is not at the piano,
and an expression of considerable pain much of the
time when he is. He does not feel comforiable
seated before the instrument. He has, he claims,
never found it easy to play, whether he is practicing
at home or performing on stage. He is not even
physically well equipped for the piano. His hands
are neither large nor ideally shaped for it, and a
half-century of hard use has left them honorably
battered until they now look mwore like the hands
of a bruiser who hefts concert grands for a living
than a musician who plays them with a missionary
sense of involvement.

Though he has spent more time at the piano
than probably any man alive, Serkin is still given
to day-long stretches of practicing that would inflict
muscle cramp on pianists half his age and twice
his strength. There is something oddly mystical or
almost Zen-like about this work. When he has
beaten down all the technical difficulties in a piece,
he is likely to invent satanically difficult fingerings
so that his practicing of it will not become routine
to him. Music that he does not beliecve in, he

practices for the same self-disciplining reasons. “I've
played Liszt,” Serkin said, “and [ don’t like Liszt
much. But in playing it I learned things I needed
for playing Mozart. | will tell you what Rachman-
inoff used to say about this. ‘Anyone can play the
Hammerklavier or the Emperor,” he said, ‘because
they are such magnificent music. But to play Liszt
—ah, there is almost nothing there and it takes a
masier 10 make something of what there is. If I
don’t bring something to it, there is nothing."”

Serkin modulated then from Rachmaninoff on
Beethoven and Liszt to Serkin on Mozart and
Rachmaninoff. “In a Mozart sonata,” he main-
tained, “there is nothing for the pianist to hide
behind. It is not like Rachmaninoff, if you know
what 1 mean. In Mozart the pianist must try to
get up to the music. It is hard, very hard, to do.
But it is so beautiful when you get there.”

Serkin gleaned Rachmaninoff’'s views on the
auxiliary uses of Liszt-sized composers when he
was living in Berlin years ago. He would turn up
at Rachmaninoff’'s studio then to play four-hand
Schubert piano pieces with him. After every few
bars Rachmaninoff would stop, turn to his young
partner, and say, “Let us play that over again, Serkin,
it 1s so beautiful.” Serkin 1s quick to add that what
Rachmaninoff had in mind was the music of
Schubert and not the handiwork of the junior
pianist on the scene.

Rachmaninoff was heard at times to work up
considerable enthusiasm for his own performances

At Marlboro, in the company of
musicians who share bis serious-
ness, Serkin finds both spirit-

wal refreshment and relaxation.

Photos by Kalischer
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at the piano, but Serkin s not at all given to sclf-
congratulation. He is not cven able to get up much
of a case for the piano as an instrument suitable
for the performance of music. He regards it as a
machine from which it is supremely difficult to
extract music. “It takes so long to get anything
lovely from it,” he laments. “Take a cello, a bow
ah. At once, beautiful tone.” As an instrument
for children beginning the study of music, he thinks
the piano has a whole complex of disadvantages,
which can be best overcome if the child learns to
sing, or to play a wind or string instrument at the
same time that he is tussling with the keyboard.
“Phrasing is breathing, and so many pianists do
not get to learn about phrasing,” he said. “In
Philadelphia a while ago | recorded the Schumann
Concerto and [ learned a beautiful phrasing of one
passage just from hearing the oboist Marcel Tabuteau
play it before me. All that | had to do was think like
the oboe.”

A scraphic expression came over Serkin's face
as he thought about that phrase again. Martching
his piano to the oboe was a chamber music experi-
ence for him, even with the Philadelphia Orchestra
at full strength wafting great torrents of tone all
around him. In Serkin's set of values, playing
chamber music is about the finest thing in life, a
mystical union of the performers with cach other,
and all of them with the composer. Serkin is so
convinced of its restorative effect on professionals
that he feels ohligated to provide the setting in
which they can come to feel the way he does about
it. At Marlboro orchestra men wearied of submer-
sion in the psyches of their conductors get 0 play
unconducted Beethoven quartets  with recitalists
wearied of plaving flashy ecncores for ecasily im-
pressed audiences.

chutations are left outside the Marlboro gate,
for once inside the settlement only musicianship
counts. The retugees from Show Business like to
regard Serkin as the only celebrated figure present.
but Serkin makes this hard for them by immersing
himself even further than they do in the Marlboro
idea. Once when pressed to account for his skill
at being influential there from a concealed position,
Serkin first doubted that he was, then came up with
a possible explanation in which he compared himself
to a string quartet's second violinist. “Sascha
Schneider of the Budapest Quartet comes here in
summer, and he gave me my greatest compliment
one time,” Serkin said, suddenly looking a little
pained as he realized he had fallen into the trap of
talking about himself. “Sascha said that I like to
be inside the music and that [ would have made
the world’s second-greatest second violinist. That's
from the man who says he is the world's greatest
second violinist, and I suppose he is, so I must
respect what he says, yes?” Serkin looked relieved
that his little story secemed funny rather than
fatuous, but he quickly skirted back to less treacher-

ous conversational grounds. “You see,” he said, “this
is not really a school at Marlboro, for there are no
teachers. We are all students. Or we are all
teachers. I talked to Issac Stern about another name
for this place and he thought it should be called
the Institute for Advanced Studies in Music. I do
not know if that is right for it either.”

There are some indications that the Marlboro
retreat might be called the Institute for the Re-
plenishment of Rudolf Serkin. The man of austere
mien who makes world-wide concert tours most of
the year dissolves into almost small-town affability
once he settles in for his months in the country.
The company of scrious musicians pleases him
completely, and Serkin’s relaxation when he is with
them is sgmetimes hard to believe. In Carnegie
Hall, as in the concert halls of Kansas, Serkin's
shy bow at the end of a performance looks like
the compromise gesture of a man whose real wish
is to disappear up the sleeves of his tail-coat. At
Marlboro, all that reserve is shaken off. Before and
after concerts there he is likely to greet visitors
outside the little auditorium with the cheeriness of
a mmister chatting with his flock after Sunday
service. And at times Serkin is even scen about
with a baby girl in his arms. The last-born of the
planist’s half-dozen children is a vyear-and-a-halt-
old daughter named Marguerite, referred to by
Marlboro wags as Serkin’s Opus 6. She turns up
because there are often no Serkins at home 1o keep
her company. Serkin lives on a 300-acre farm
twenly miles away; but it seems even closer, for
most of his family joins in the music making at
Marlboro. Though his oldest daughters, Ursula, a
flutist, and Elizaheth, a clarinetist, are married and
unavailuble, and his eighteen-year-old son John, a
horn player, has taken a teen-ager’s sabbatical from
the scene, there are still lots of Serkins to be heard
from. His daughter Judy, eleven, and his son Peter,
thirteen, tecamed with their father last summer in
playing the three-piano Mozart concerto (K. 242).
while his wife Irene Busch Serkin played the viola
in the orchestra.

Serkin was born in Eger, Bohemia, but his
parents were both Russians. He was the fifth of
eight children, all of them addicted to making music
on one instrument or another. After a year with
the violin, Serkin turned to the piano when he was
four and progressed dazzlingly. To accommodate
the family to its prodigy, the Serkins moved in 1911
to Vienna, where there were teachers who could
cope with his talent. Proftessor Richard Robert
directed his piano studies. Arnold Schoenbery
taught him composition, and George Szell was a
fellow student. Schoenberg told Serkin to compose
a tonal work in the style of Mozart, but the pianist
never managed it. He did learn to play a lot of
Schoenberg tone-row works, however, though he
plays few of them any more and has recorded none.
He has recorded much of the clavier repertoire of
Mozart instead, including Continuned on page 82
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High Fidelity Servicing

A survey of the facilities available—with some pointed advice on what 10 seck

and what to avoid when your components need professional care.

BY CHARLES TEPFER

IN A uToriaN world, nothing would ever break
down, nothing ever nced to be repaired. But in our
imperfect world everything we cherish is susceptible
to time and accident. High-fidelity equipment is
no exception, despite its intrinsic excellence and the
loving care with which it is normally treated. Sooner
or later its owner must concern himself with the
availability and reliability of servicing facilitics, and
he may discover that these can be far from ideal.

Genuinely “high-fidelity” equipment will not, of
course, “break down” soon after its purchase, but
occasionally defects arc apparent cven in newly
bought components. It the unit has been purchased
and taken home by the buyer himself, he will
naturally report the trouble to the dealer with whom
he traded. If, however, the unit was purchased by
mail or ordered to be sent by a dclivery service,
there are complications. Most equipment carries

JuLy 1961

a notice stating that damages caused en route should
be handled by *“a claim against the carrer.”
Question: how is the purchaser to decide whether
a bent amplifier cage or a chipped finish on a
speaker enclosure was caused hy someonc’s Care-
lessness at the factory or by the package's heing
dropped on the floor of a loading platform? And,
assuming it can be determined that the damage
was caused in transit, the purchaser can make a
“claim against the carrier.,” Usually, such a claim
involves some filling out of forms, a visit by an
inspector 1o assess the damages, and finally a check
in settlement. Some dealers may replace the dam-
aged unit with a new one and will then take over
the damage claim themselves, with the buyer signing
the appropriate papers for this transaction.

With regard to defective parts in new cquipment,
the high-fidelity purchaser is relatively blessed, since
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warranties tor high-fidelity components generally
are among the most liberal ot all those provided
for consumer products. Some components muanu-
facturers ofter a ninety-day guarantee (except for
vacuum tubes), but many more issue a oOne-year
warranty and some go as high as two years. In
fact, one speaker manufacturer will replace an open
voice coil at no charge up to three vears from the
date of sale. Some admit to a flexible warranty
period despite the limits set on the guarantee card
given the customer. Under a typical warranty, all
defective parts (other than tubes) are replaced free
with no charge for labor (assuming of course that
the tactory is at fault and the customer did not
misuse the instrument). Sometimes the tubes are
guaranteed for ninety days and the rest of the
component or system is guaranteed for one year.

In the matter of who does the servicing,
guarantees differ. Some manutacturers insist that
it be done by the dealer and a very few insist on
making all repairs in the factory, but most com-
ponents manutacturers cover themselves for in-
warranly servicing by naming authorized service
stations. These stations are, in reality, independent
businesses which perform in-warranty service for a
number of high-fidelity manufacturers. Some com-
ponents companies employ roving instructors who
visit these stations, as well as selected dealers: their
job is 1o train technicians in the repair of the
company’'s products. Other companies offer free
instruction courses in their factories to designated
technicians from the authorized stations or dealers.

The drawback to this system of special service
stations is that often they are too few and far
between.  For example, one components manu-
facturer offers his customers authorized service
stations in only nineteen states. There are nine
stations in New York City, but just one, in
Newburgh—and that only sixty-five miles up the
Hudson—to serve all the rest of the state. Accord-
ing to the warranty, the man who lives even in the
heavily populated Mohawk WValley has just two
alternatives: he may send the component to the
ncarest authorized service station (Newburgh, pre-
sumably) or he may return it to the factory (Railway
Express at his expense). Both courses involve
inconvenience (especially if the original packing
case is not kept by the customer), some expense,
and considerable time—possibly up to four weeks
before the repaired component is returned. The
farther a man lives from a really large metropolitan
center, the more difficult his situation.

To be fair, it should be mentioned that the
manufacturer cited above and many others authorize
their dealers to return in-warranty equipment to the
factory or authorized service station at no expense
for their customers. In this connection, as in
others, it bechooves the buyer to read the guarantee
carcfully before he buys the product; he should
make it at least as important a consideration of
purchase as the finish of the case or cabinet.

Now, what happens after the first ninetv days or

one year, when the warranty and ostensibly
the responsibility of the manufacturer towards his
customer ends? Where does the high-fidelity owner
then go for his servicing? First, let us remark the
comforting fact that if we rule out the troubles
caused by mishandting in shipment and the early
tube and pilot light failures, all covered by the
warranty, the average well-designed component does
nol require as much service as the average TV set,
But, with the emphasis in recent years on high-
power amplifiers, the need for servicing of these
components has gone up. (It's not the power alone
that does 1t as much as the closeness of the design
tolerances, if capacitors and output tubes are made
to carry voltages and wattages right up to their
maximunm ratings, things will pop after a while
and take other parts along with them.) And
with many components, the heat generated may
play havoc with the parts and change their values
after a period of use. Tape recorders certainly need
looking after: tape heads probably will nced align-
ment after two or three years of stcady use, and
they certainly should be cleaned and demagnetized
betore that; capstan and idler rollers may nceed
replacement.  Speakers  probably need the least
attention; they are not fragile, but rough handling
(especially by children) can strain the most rugged
construction. 1In short, servicing will be required.

It should not be necessary to point out to the
sophisticated high-fidelity owner that such servicing
cannot, as a rule, be provided by the one-man TV-
and-radio repair shop. Such establishments usually
do not have a reference high-fidelity system with
which to muake listening-test comparisons tor distor-
tion. Often there is no FM antenna on hand to hook
up to an FM tuner. And while the proprictor
probably owns an oscilloscope, he {requently doesn't
bother to use it for audio equipment—even though
this instrument, in trained hands, is probably the
most effective means of detecting, analyzing, and
solving distortion, hum, degenerated frequency re-
sponse. and a host of other tuner and amplifier prob-
lems. Merely “getting the set to play”™—a workable
goal in TV and ordinary radio servicing—just isn't
enough for high-fidelity servicing, which entails
becoming involved with areas of acoustic response
unique to high-fidelity equipment. These “ultra™
performance features are of primary concern in the
design and manufacture of high-fidelity components
and are, indeed, a chief rcason for buying com-
ponents in the first place,

For reliable servicing, the high-fidelity owner
must then either return the equipment to the manu-
facturer or find a ‘“‘specialist” serviceman. While
some manufacturers will allow you to send a com-
poenent to the factory for repairs after its warranty
period (if you do so, prepare tor delay since in-
warranty repairs are granted priority), most feel
that there is an adequate number of trained high-
fidelity servicemen throughout the country and that
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service is the dealer’s responsibility. Unfortunately
for the owner, fees are often high—many manu-
facturers claim to monitor the service fees charged
by their dealers but in fact the dealer generally is
free 10 charge whatever he chooses—and the
servicing competency of some dealers may very well
be open to question.

Recently my tuner, a well-known make with
separatc AM and FM circuits for sterco programs,
was in need of repair. The 12AZ7 tube in the
oscitlator stage of the FM section sometimes would
work as it should, but sometimes the tube did not
heat up properly and the signal to the amplifier
was low and distorted. To make the tuncr a real
test case of servicing efficiency, | gave the corc
in the primary coil of the transformer at the output
of the third limiter stage five turns counterciock-
wise, detuning the transformer enough to introduce
an obvious distortion on every station. | then put

some red sealing wax over the opening at the top
of this transformer ‘“can”; the wax would have to
be removed by a serviceman to readjust the trans-
tormer. (The manutfacturers service data clearly
stated that this transformer should be adjusted for
minimum distortion.)

These troubles were designed purposely 1o
scparate the servicing men from the boys. Any
competent “tube puller” would find the defective
tube ecasily enough and replace it, but it would take
real servicing knowledge and competence in the use
of test instruments to find the cause of the dis-
tortion. [f a serviceman used an oscilloscope and
signal generator on the tuner, he would find the
mistuned transformer in a matier of minutes. If
he had enough high-fidelity servicing experience,
he might guess the trouble. In addition, the dis-
tortion would test the serviceman's ear and his
test speaker. Continited on page 84

A service benuch for bigh-fidelity testing should include at least a voltmeter, oscilloscope, and signal generator.
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BDERKSHIRES

STARTING ABOUT A CENTURY AGO wealthy families from the large cities of the
Fastern seaboard were drawn to the Berkshire Hills, the Massachusetts county
which stretches from Vermont to Connecticut flush along the New York State line,
by its summer ciimate and constantly seductive scenery. With a cosmopolitan class of
“summer people” and a native tradition of culture, it would seem natural that the arts
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South Mountain provides a sylvan Temple of Music.

The Shed at Tanglewanod: the Boston Sympbony assembles bere in full force.

should take root and flourish in this soil. There was even a music “festival” in Pitts-
field. the county seat, in 1891, which, yellowed records show, included the appearance
of “the world's greatest cellist.” a young Irishman named Victor Herberl. But in fact
it was not until after World War [ that the area emerzed as a music center of more
than focal importance—and this largely through the enterprise and determination of
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two dedicated individuals: Mrs. Elizabeth Sprague Coolidge and Serge Koussevitzky.

Mrs. Coolidge was the daughter of a well-known Chicago family, who as a voung
girl had seen Wagner conduct at Bayreuth and who had heard Brahms at the piano
in Vienna. Once installed in Pittsfield, where her husband had decided to scttle for
reasons of health. she invited four former Chicago Symphony orchesira members 1o
form a quartet and 10 come play for her guests at the palatial Coolidge estate on the
edge of the city.

From this private pursuit soon developed the project which was 1o become unique
in the field of chamber music. Acquiring “South Moumntain,” she built a 600-seat
Temple of Music on the ridge and on the nearby slope cottages for resident artists.
The Berkshire Festivals of Chamber Music, starting in 1918, were conspicuous for
{he eminence of the performers and the renown of the composers whose works were
plaved. Many scores were specifically commissioned, and competitions—whose prizes
were as valued for prestige as for their money value-—were sponsored.

When the scope of the festivals required year-round implementation, the United
States Congress accepted Mrs. Coolidge's offer to construct an auditorium in a
courtyard of the Library of Congress in Washingion. Through the Foundation estab-
lished before she died in 1953, the Washington concerts have continued with vigor; those
on South Mountain continue with less concentrated aim. Continued on page 84
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A local inn shelters the School of Jazz:
here, John Mebegan and lecturer Al Mins.

Music Monntain, it nearby Connecticnt: chamber music every Sunday.
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by Norman Eisenberg

P()rtables

VOT TOO MANY Julys ago, a not uncommon sight in the remote scats at
L X a haseball park was the fan watching the game “with hoth hands”
that is to say, with onc hand shickding his eyes against the sun and the
other pressing a portable radio against an ear. The radio, of course, was
tuned 10 the station broadcasting a play-by-play account of the game.
Why would anyone have to supplement his admission ticket with a radio?
“Well, 1 came down here,” went the explanation, “1 may as well know
whal's going on.’

In addition to compensating for long-distance viewing as well as the
random acoustics of outdoor siadiums (including those with public-
address svstems). the poruable set served other uses. [t alerted its owner,
for instance, to coming changes in the weather. While there was nothing
he could do abotit 't, at least he wouldn't be taken completely unawares
when summer showers came down between the final play and the hike to
subway. bus. or parked car. The portable also served as a private car on
the workd. offering subjects for discussion on the wav home somewhat
less tedious than the inevitable debates over whether Di Maggio should
have belied that long one in the third inning. Finally. the portable ol
those days (non-high fidelity, non-FM) could be tuned to what passed for
the sound of music—mainly current jukebox hits (without even the bass
response provided by “jukebox boom™). The occasional strains of opera
symphony, or chamber music. picked out from the crowded station dial.
were a real find indeed. The music lover who for one reason or another
had to depend on such u portable set for serious listening could do little
more than twirl the knob and hope, like Micawber, to “be ready, in case
of anvthing turning up.

Such recollections made for certain reservations on my part when |
recently came 10 renew My acquaintance with portable radios. Circum.

“A jug of wine, a loaf of bread. and . . " a hevy of FM portables for
turning any suwmmer afternoon into a musical one. Upper left is the
Westrex. rwith phonotape attachnient: at its right is the Zenith. The
Norelco occupies the center, while the Columbia (lower left) and the
Sony complete the electronics display pictired in this rustic setting.

Basket courtesy Jenifer House
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stances, however, called for a reéxamination: profes-
sionally, 1 was interested in an apparent new design
trend—the use of transistors and other forms of
“semi-conductors™ that replace tubes, facilitate tuner
circuitry, and operate on the tiny power drains that
can be furnished by flashlight batteries; personally,
I was temporarily denicd the pleasures of an elab-
orale stereo component system  while moving my
family from a New York suburb to new quarters in
the Berkshire Hills of Massachusetts. This move
also provided an opportunity to test a few portables
under the ideal signal conditions that prevail in the
metropolitan area and then again with the reception
available in an unfamiliar “fringe” areca.

The net result of this experience amounted to a
rediscovery of the “portable principle.” With the
better models 1 sampled. 1 found that it is possible
now 10 enjoy nrost of what is available as program
fare on FM as well as a good measure of that medi-
um’s superior sound—all from an attractive sct that
weighs a few pounds, can be carried around more
casilv than an attaché case. necds no plugging in. and
may soon hecome a more commonplace sight in the
warm weather than the straw hat. Indoors, of course.
the FNl portable serves as a “sccond sct”™ in study.
hedroom, or kitchen. About the only intricacy in-
volved in successtully using these portables is learn-
ing just how tar and at what angle to set the built-in
telescoping antenna. When this antenna is properly
oriented. signal-to-noise ratio is improved, pull-in
power strengthened, and distortion reduced. Some
portahles have provision for external antennas, pre-
sumibly for use in a “non-portable”™ situation where
maximum sensitivity can be achieved.

By no stretch of the aural imagination can the
sound of any portable truly be called “high fidelity .
It simply lacks the wide-range response and dv-
namics, as well as the low distortion, of high-fidelity
sound and, except perhaps on the strongest of local
signals. it is hardly ever completely free of some buck-
ground hiss. Nonctheless. the sound is much cleaner
than what is heard on the average AM radio. portable
or table model. What's more, the FM portable docs

Peq-size trausistors veplace tubes in Zenith.

provide FM programming, and there is something
quite thrilling about being able to tune in on Bee-
thoven or Barték or Brubeck on a summer outing
under circumstances that hitherto could preduce only
ball games, soup operas, and overworked pop tunes.

The most dependable portables with which I lived
tor some weeks turned out to be a Norelco, a Wes-
trex, a Zenith, and a Columbia. In addition to their
ability te turnish FM broadcasts, cach has certain
unique features. The Norelco has the highest rated
output (750 milliwatts) as well as a “long-wave bea-
con band” (for those who care to cavesdrop on
weather messages) and a phono jack for playing
records with a high output-level cartridge. The Wes-
trex has a short-wave band which, with a little luck
gets an assortment of marine. weather, and other
relatively remote signals; it also can be connected o
operate from a car battery.

Most intriguing of all, the Westrex can be
ordered with the new “phonotape” cartridge and
plaver attachment, which makes it virtually a com-
plete sound system in miniature. The  Westrex
“phonotape” actually is a cross between a tape and
a disc recording. It consists of a s -inch-wide plastic
tape on which a modulated groove is tracked by a
stylus and cartridge. The pickup engages the groove
at right angles as the tape spirals past it on an endless
loop. The sound is amplified and heard through the
Westrex portuble, switched 10 pHoNoO operation. This
device estends the carryv-it-yourselt musical horizon
a step beyond the scope of radie-only portables;
with the “phonotape’” you always can play music of
vour own choice whenever the airwaves tail to
satisfy vou.

The sturdy and attractive Zenith model has—tor
myv cars—the kind of sound that typities portability
at iis best, plus such special features us a swilch that
permits its use as tuner only (to be connected to an
external amplifier and speaker) or as a phono ampli-
ficr. The Zenith also employs the largest of the
built-in telescoping antennas. the biggest speaker of
any FM portable we've seen (a 7-inch by 5-inch
oval type), as well us the huskiest power puck, a
nest of eight size-D batteries that provide 12 volis
1o power its eleven tuned circuits.

The Columbia is the most compact of the group,
and is provided with only a single-section telescoping
mast antenna—vet its apparent sensitivity and sound
come close to rivaling those of its larger cousins.

In New York. the fact that these sets pulled in
most of the stations we had been accustomed to
hearing on high-fidelity tuners did not particularly
surprise us. After all, we argued, the air here is full
of strong signals; it would be a poor sct indeed that
didnt pick up a fair share of them. On moving day
as we traveled along the parkway, the portables
proved less dependable: even with antennas extended
precariously out of the car window, most ot what
we got was drowned out by the rotund staccato of
th~ car's envine. The farther north we drove. the
lower went our opinion of portubles, transistors,
battery operation, and Continued on puge 82
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EQUIPMENT REPORTS

AT A GLANCE: The University TMS-2 is a sterco speaker system housed
in a single cabinet. It consists of a double voice-coil woofer which reproduces
bass from both channels, plus two separate sets of midrange cone and horn
tweeter, one set for each channel. The total system is, in effect, a pair of
full-range three-way speaker systems but housed in one enclosure. The bass
radiates from the rear of the cabinet; treble, from the sides with swing-out
doors acting as sound defleciors. On stereo, each system handles its own
channel; on mono, both systems are paralleled.

Measurements and listening tests indicate that. in either mode of use, the
TMS-2 is a fine reproducer. Prices and dimensions vary slightly with type
and finish of cabinet. Contemporary models are 30 in. wide. 25 in. high,
12v4 in. deep: in mahogany. $238; blond. $263: walnut. $263: oiled walnut.
$269. An Early American model is 30 in. wide. 2434 in. high. 13% in. deep:
in fruitwood, $279.95. All models contain the same reproducers.

IN DETAIL: Although the dimensions for the TMS-2. or “Trimensional”
speaker system, as it is called. indicate a relatively compact cabinet (especially
so in view of its housing two reproducer systems). it is by no means a “book-
shelf” system. It is designed specifically to stand on its legs so that the bass
can radiate from behind it, white the midrange and highs are spread out from
its sides.

The TMS-2 1s based on two familiar concepts in sound reproduction. One
1s the approach that bass notes (in this case. 150 ¢ps and lower) are not direc-
tional, or directionally perceived. and thus can be reproduced—even on sierco
—from a source that need not be geographically identified by the listener.
Needless to say, this approach, like so many others in audio. is a debatable
one despite the fact that it is used in many speaher sysiems. 1he other concept
involves the diffusion of midrange and high frequencies: “spreading” them by
some means or other is held to produce a more natural quality of musical
sound than merely projecting them directly into the room. This latter concept
is more generally agreed on, and finds expression in a very large variety of
designs for speakers and enclosures. In fact, it has even led some listeners
1o “aim” their speakers at u wall, since—ut some angle and at some distance
from the wall—the sound ofien takes on a smoother, “airier” quality.

In the case of the TMS-2, everything—including the bass—is “aimed”
and spread, with some interesting effects noted as the spread is varied.

The system comprises a sturdy 12-inch woofer with a dual voice-coil. The
twin voice-coil enables bass notes from two separate channels 10 be fed directly
into the one speaker without the need for a mixing network. These notes are
supplied from a pair of conventional crossover networks, each of which
channels midrange and highs to respective 8-inch cone speakers and horn
tweeters, operating independently on the two channels. These units are fur-
nished with their own level controls tor adjusting response to individual 1astes.

The woofer faces to the rear of the cabinet so that bass notes radiate
effectively from all four sides (assuming of course the cabinet is not jammed
flush against the wall!). The midrange cones and horn tweeters look out from
each side of the cabinet, left and right channels respeciively. A pair of swing-
out doors may be opened from their fully closed position over the front of
the cabinet 10 any position where they serve as deflectors for the sound radiat-
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UNIVERSITY STEREO SPEAKLR SYSTiM

ing from the two sides. Obviously. the exact position of the doors is a matter
of personal preference—on stereo or mono—although the more they are
opened. the greater is the sense of “spread™ in the sound.

This is an unusual system. and unusual pains were taken in our laboratory
measurements of it. Nine different sets of response readings were taken by
Hirsch-Houck personnel. varying the position of the microphone as well as
that of the speaker system. All nine sets of data then were averaged for each
frequency and plotted as the response curve. shown in the accompanying graph.
Reports the lab: “The frequency response proved to be unusually smooth and
wide. The woofer, a long-excursion high-compliance type, produced usefut
response to well below 30 cycles with little distortion. The waveform appeared
to be clean at the lowest frequencies. For flattest response. it secems that the
‘Brilliance’ controt should be set higher than midway: if this is done. the re-
sponse curve would be within plus or minus 4 db from 30 to 12.000 cps.”

One interesting thing became apparent during tests of the TMS-2: the bass
response seemed o depend directly on the distance from the rear of the cabinet
to the wall. Placing the speaker six inches from the wall. for instance. caused
a sizable rise in lows from 50 to 150 cps. On the other hand, moving the
cabinet out from the wall by several fcet lowered the bass peak and actually
extended the lower limit of response somewhat. To what extent this change
was due to room effects coutd not be estimated. Obviously, some experimenta-
tion by the user in placing the system in a given room would seem to be in-
dicated. Tone burst response. observed on an oscilloscope and indicated h:re
in the photos. was judged to be “fairly good.” Efficiency is about average: the
TMS-2 is recommended for use with quality amplifiers of 15 watts or higher
power output,

The net impression of listening to the TMS-2 can be summed up as one
of a pleasing spread of sound. with no “hole in the middle” and with a fair
degree of depth that is perceptible from most parts of an average-size living
room. There was some disagreement over the setting of the tweeter control
(“Brilliance” control). with some listeners urging that it be turned up. and
others satisfied with it at midway position.

Whether the method employed in the TMS-2 of reproducing two channels
by the common woofer and the scparate midranee and tweeter units is a more
successful one than that of using two completely independent speaker systems
separately housed is a matter best decided by the listener, in terms of personal
tastes in acoustics as well as in décor. It is apparent. in any case, that the high
quality of the elements used in the “unitized” TMS-2 can make for better
sound—stereo or mono—than a pair of speaker systems that employ elements
of lower quality, or that are incorrectly baffted, or poorly placed in the room,
even though the latter be physically separated as two distinct systems. NUE.

Sherwood S-7000
Stereo Receiver
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AT A GLANCE: The Sherwood S-7000 sterco receiver is a recent addition
to the growing roster of the “all-in-one.” A single chassis contains sterco
AM/FM tuners plus twin-channel preamplifiers and power amplifiers. The
unit measures 16%4 by [4 by 4%2 inches. Not only is the S-7000 attractive in
appearance but it incorporates many ingenious and effective operating features.

The convenience of having all the electronic elements for a mono or
stereo system in a single package that can deliver high quality performance
makes the 5-7000 a very worthwhile buy. Price: $299.50 (with brown leather-
ette case, $307).

IN DETAIL: One major concern of those who plan to purchase a combination
component such as the $-7000 in which dual tuners and amplifiers all are built
on one chassis is its ability to dissipate heat. Heat, of course, is one of the
worst enemies of a high-fidelity sysiem. and one might suspect that it would
be a problem on a chassis that contained as much as this one does. In this
regard, however, the design of the $-7000 is outstanding. The output tubes
are located at the rear of the chassis and are shielded from the other compo-
nents. These tubes run exceptionally cool. as the result of a “chimney effect”
with air coming up through the bottom of the chassis, and passing over the
tubes on its way out the back. As a further aid in ventilation, Sherwood recom-
mends leaving at least four inches of space at the rear of the unit when install-
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ing. This space also provides room for the interconnecting cables and wires
to and from other components, such as phono, tape deck. and speakers.

Sherwood makes some fancy claims for the S$-7000, which arc verified
in large measure by our laboratory measurements and listening tests. The
accompanying graphs testify to the high quality of this unit. As shown, the
frequency response could almost be plotied with a ruler from 10 ¢ps to far
out on the high end. Actually, response doesn't vary by more than tenths of a
db over the entire range. RIAA phono equalization is seen 10 be very good
and the NARTB tape equalization is excellent down to 30 cps.

This accurate equalization characteristic, plus the tape input and output
facilitics provided on the S-7000, should prove of special interest 1o tape owners.
The excellent cqualization eliminates the need for separate playback pre-
amplification in the tape deck and suggests that this unit would be a logical
mate for a playback-only deck or "tape phono.” Of course, should the owner
care 1o use the electronics in his tape deck. he can still do so since the S-7000
has connections for tape preamps as well.

Recordings may be made through the ampiifier from any of its own
built-in program sources (FM and AM) or from any external program source,
such as a record player, feeding into it. Jacks are provided for connecting
to a tape recorder. A tape monitor function also is included.

The distortion curves. measured at Hirsch-Houck Laboratories. give a
clue to the clean sound of the $-7000. Both intermodulation and harmonic
distortion are very low when the amplifier is driven at normal listening levels.
At extreme levels of 24 watts per channel, the unit produced only 12 per cent
intermodulation distortion. This, it should be noted, was measured with both
channels driven simultancously, which indicates well-balunced channels. Push-
ing the amplifiers to various power levels resulted in more than 1 per cent
harmonic distortion at 20 cps. The laboratory feels that this is a normal
level in units of this type. Only in considerably more expensive units with
very large transformers would an improvement at 20 cps be realized. The
amplifiers were very stable and should be capable of driving electrostatic
speakers without difficulty. The hum level was low on PHONO, but not quite
as low at the aux input. To judge from the otherwise excellent performance
of the unit, the lab feels that one side of the aux input was “evidently defec-
tive”"—at least on the sample tested. At that, they were able to reduce the
hum to an acceptable lcvel.

Sherwood rates the FM sensitivity of the tuner section at 1.8 microvolts
(IHFM usable sensitivity). Our laboratory approached this figure (2.5 micro-
volts) while pointing out that “the distortion measured in this test includes
the distortion of the audio system since it was measured. at 100 milliwatts
output, at the speaker terminals.” The laboratory added that “this is, by any
standards, as sensitive a receiver as one could wish, except for reception in
extreme fringe areas.”

Without AFC. the tuner checked out as “quite stable™: with AFC it was
five times as good. Line voltage variations. deliberately introduced as part of
the test, had no effect on the unit: it was virtually insensitive to them.

The AM section includes a ferrite rod antenna. Additionally. terminals
are provided for a wire antenna and ground to improve AM reception in rural
arcas. The AM sound. as might be expected, was only fair in comparison to
the FM sound. As an aid herc. the $-7000 incorporates an “AM sclectivity
switch™ as part of its high frequency filter. This filter, when used to select
the narrow AM bandwidths. cuts audio response above S kc. As a consequence,
it cuts most of the noise and interstation whistle. leaving the major part of
the AM signal intact. A side benefit of this cffective filter is better reception
of AM/FM stereo simulcasts. This filter also serves as a scratch filter to
reduce noise from old or worn records. The rumble filter. incidentally, is
equally very effective in the low frequency region and can indeed eliminate
much of the noise associated with turntable rumble without. at the same time,
causing cxcessive loss of buss response.

The tone controls also are worthy of mention. Bass controls for both
channels are ganged on the sume shaft. To facilitate simultancous or separate
use. one channel is controlled by a conventional knob while the other channel
is controlled by a lever or bar extending outside of the knob. A similar ar-
rangement is used for the treble controls. This sensible ganging gives the user
independent control of both chunnels without adding an appearance of com-
plexity. Both bass and treble controls are. incidentally. highly effective. Their
action, as well as that of the filters. is shown on the accompanying graph.

The S-7000 features a pair of “acro-beam”™ tuning eyes of the maximum
closure type. a distinct aid when tuning in stations. Balanced flywheels give
the tuning dials a smooth and casy feel. The power off/on switch is found
on the loudness control for both channels. Slide switches control the loudness
compensation. high and low filters. AM-AFC. AM bandwidth. phase reversal.
and tape monitor. A firont-panel control is provided for adjusting the phono
level independently of the loudness control. It is ganged to an outer bar
which serves as a channel balance control. All controls were found to work
smoothly and effectively.

In sum, the Sherwood S-7000 is as attractive and as compact a sterco
receiver as we have seen and one that certainly represents fine value. Its good
sound and smooth operation as well as the very convenience of all the functions
found on the single chassis undoubtedly will swing many purchasers 1o it. R.F.
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Transis-Tronics
TEC S$-15 Amplifier
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AT A GLANCE: The Transis-Tronics TEC S-15 is a fully transistorized (no
tubes) stereo integrated amplifier. 1t has a power transformer but no output
transformers. All normal control functions are provided as well as twin power
output channels. yet the unit is very compact. weighs eight pounds in all. runs
absolutely cold and needs no ventilation, may be operated from batteries as
well as regular AC line voltage. and has virtually unmeasurable hum and
noise. It compares very favorably with conventionally built amplifiers in its
price class. but 15 ouiclassed by the betier conventional amplifiers since its
distortion does rise—especially in the high frequencies—when the unit is driven
to its maximinn power capabilities. Price: $129.50.

IN DETAIL: An amplifier of this type was, until recently. a matter of specula-
tion not only over whether it could (or would) be designed and produced. but
also—being made—how it would perform. and how it would compare with
conventionally built amplifiers. The former area of doubt at least has been
resolved. What may have becn once a gleam in an engineer's eye now is the
reality of 2 neat. compaet black (and gray) box that looks and works like, and
is in fact. an amplifier. In place of tubes. the circuit stages are built around
14 low-level transistors, 4 power transistors, 2 germanium rectifiers, 2 ger-
manium diodes. and 3 silicon diodes. These are all pea-size “semiconduciors”
that can be so arranged as 1o provide the normal complement of preamplifier-
control facilities as well as power output stages for two channels and still be
contained within a unit that measures only 3 in. high, 10 in. wide. and 842
in. deep. No output transformers are used; the circuit terminations of the final
stages are designed to work directly into the load represented by a conven-
tional loudspeaker. The amplifier performs best on normal AC line voltage,
although the low power demands of transistors cnable this unit 10 be operated
from batteries of 12 1o 28 volts—with a considerable reduction, however, in
available audio output power.

Despite its compact size. the TEC S-13's {ront panel has man-size controls
neatly and logically arranged. Knobs include: a concentric volume ‘balance
control, with the power off on switch on the volume control; concentric bass
tone controls (operating independently on c¢ach channel); similar treble tone
controls: and an input selector switch, Slide-switches, arranged vertically,
provide for sicreo. mono operation (on mono. either channel input may be fed
to both power amplifier sections); loudness compensation (a fixed characteristic
not related to the volume control setting): a scraich filter: and a rumble filter.

Signal connections are made in the usual way. with standard input jacks on
the rear. Since there is no output transformer, the speaker terminals are not
marked with the usual 4-, 8-, or 16-ohm impedance ratings: there are in fact
only two terminals for each speaker connection. The unit, of course, will drive
speakers of any impedance. although our laboratory noted that it provides
less available power output as the impedance is increased. The TEC S-15 ulso
has twin-channel tape recorder outputs which by-pass all its controls. as well
as an “A plus B7 output signal for mono recording. The amplifier comes on
instantly., without warm-up timie. and runs absolutely cold. requiring no
ventilation.

Internal construction, reports our lah, “is good. with printed circuits and
very neat cabled wiring. Qualily components are evident. Much use is made
of encapsulated capacitors. The power transistors ar¢ lemperature-compen-
sated.” Functional features. such as frequency response, tone control effects,
phono (R1AA) equalization. loudness contour effect. were found to be con-
ventional in design and adequate in function. The loudness contour, by the
way, has a fixed boost effect which can severely overload the amplificr when
it is played at high volume settings. Thus. when the volume control is turned
up high, the loudness contour should be turned off, as indeed the instructions
supplied with the equipment urge you 1o do. The rumble and scratch filiers
were found 1o be “mild in their action, but with well-chosen cutoff poinis.
Tracking of the 1wo sections of the volume control is good. As advertised (and
expected). hum is virwially unmeasurable and noise is very low. Guain is
adequate for any stereo cartridge or other program source.

In the view of Hirsch-Houck Laboratories, this amplifier is best used with
a “compatible”™ speaker system, which is to say. a high efficiency. conventional
reproducer.  With a full-range electrostatic used at H. H. Lubs., the TEC S-15
showed signs of instubility, with a tendency 10 oscillate or “motorboat.” Sud-
den shifis of the controls sometimes caused the amplifier to “block™ or mo-
mentarily cut off. The action of the controls. by the way, is slightly noisy
due 10 the fact that the arms of the potentiometers carry current (as is normal
in a transistor circuit).

With « speaker sysitemy in which only the tweelers were clectrostatic units,
the TEC S-15 performed much better though there wus a tendency to high
frequency peaking. These limitations wre, of course. common [0 miny
low-priced amplifiers. including conventionally built units.  Similarly. the
TEC $-15's modzst power reserves raise some doubt about its ability to
drive a truly low efficiency speaker. The power response holds up, without
exceeding the | per cent distortion point used in normal IHFM measure-
ments. 1o just helow 6 kc: above this freyeuncy, power response drops
for the 1 per cent distortion tevel. FHigher power. up to 20 kc. is of course
available but with an appreciuble rise in distortion. Actually, the power out-
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pul. according to the lab, is dependent on speaker impedance and “thus will
vary widely in different installations. At best. with a 4-ohm resistive load. we
got 13.5 watts output from each channel at | per cent distortion.” The lab
goes on Lo state that “the distortion below clipping level is indecd low. much
less than | per cent. but this limits the user 10 7 or & wulls, al most. per
channel.”

When operated trom a DC supply. simulating batlery conditions, power
output was greatly reduced. At 12 volis. the amplifier developed 1 watl output
per channel. This increased 10 more usable audio levels as the DC voliage
was increased 1o 18 volts and higher. Power drain was low enaugh 1o enable
the use of ordinary dry cells as a power source.

Aside from its performance wilth electroslatics, the TEC S-15—when
operated on regular AC line voltage. and driving speaker systems of mod-
erate to high efficiency——produced very clean sound. Distortion was lower
than with some other conventional amplifiers in itis price class. It seemed
especially good on bass: wilth one spcaker—which had sounded baomy with
most other amplifiers—it actually improved the sound, lending it a clean. crisp
tone. Thus, reproduction was very acceplable. though not the kind of sound
that would fill a large room. When driven closer to its maximum linvits—as
when handling sudden orchesiral crescendos and the like. or with the volume
control turned up full. or both—distertion. particularly of the high frequencies.
becomes fairly obvious. as indeed it well might do with many low-priced. low-
powered amplifiers. To conclude, then. that more expensive amplifiers clear
these sonic hurdles with less strain (parttcularly when driving medium-to-low
cfficiency speakers), is only 1o state the obvious. Within its limitations. the
TEC 5-15 stands as un example of what can be accomplished with transistors.
While this accomplishment. 10 date, may represent acoustically no more than
what has been done with tubes and transformers, it certainly represents. for a
given power and performiance class, no less. And from the standpoint of
convenience. 1o say nothing of its technological implications for future audio
equipment. it miy well represent something more. N.E.

AT A GLANCE: The 918DV “Velocitone™ is one of a new serics of ceramic
pickups from Sonotone. differing from carlier models in that it is furnished
with plug-in equalizers. These deviges convertl the signal to a response suited
for RIAA equalization and thus for connecting 10 magnelic phono inputs.

The unit is a turnover cartridge with interchangeable styli. 1t has fairly
high compliance and very acceplable sound. The unit tested was furnished
with a 0.7-mil diamond stylus for microgroove records (steree and mono). and
w 3-mil sapphire stylus far 78-rpm records. Pricer $23.50. Model 9TD77V.
with two diamond siyli. $26.50. Model Y18V, with one 0.7-mil sapphire and
a 3-mil sapphire stylus, $20.50. All prices include the “Velocitone™ equalizers
and installation accessorics.

IN DETATL: Many high-fidelitv enthusiasts have long felt that a gap in acous-
tic performance separated piezo-type cartridges (crystal or ceramic models)
from magnetic types. The present 9T series from Sonotone should lessen that
gap considerably since it is evident. from measurements and eatensive hstening
lests on a wide variety ol program material (and with different systems). that
it is possible to produce a4 ceramic cartridge thal boasts high compliance. low
moving mass. fine tracking ability. good stereo separation. and very listenable
sound on both sterco and mono. This has been achieved in a unit that addi-
tionally features a high degree of adaptability as well as reasonably low cost.

To begin with. the term “Velocitone™ refers to the pair of plug-in adapters.
Each of these is a slim tube with standard phono input and output connections.
In use. the signal cables from the tone arm are plugged into one end of the
adapter while its other end connects into the phono input jack of the pre-
amplifier (or combination amplifier. as the case may be). The adanter houses
4 tiny printed circuit consisting of a resistor-capacitor network which tailors
the response. both in amplitude and frequency characteristic, so that it s
suited Tor RIAA equalization and the voltage gain normally availuble in
“magnetic phono™ input ¢ircuits.

The output of the 9TSDV was measured at 12 millivolts. higher than
mosL magnetic cartridges, bt still within the range suited for mugaetic phono
inputs without danger of overloading the preamplifier stages and with the
possible henefit in improved signal-to-noise ratio as o resull of being able to
run those stages al lower gain scttings.

The cartridge itself is very slim and its mounting bracket will it most
tone arms with standard mounting centers. It also is rather light in weight.
which means that on some arms the small weight furnished by the arm
manufacturer will have to be used in the arm’s cartridge shell 10 gel sufficient
downward thrust for tracking. The YT is a turnover type, with accommeodations
for two styli. The model tesied, the 913DV, is equipped w.th a 0.7-mil di-
mond stylits for all microgroove discs, stereo and mono, while the opposite side
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SONOIONE STEREO CARTRIDGE

is furnished with o 3-mil sapphire stylus for playing 78-rpm discs. The stvlus
in cither case is replaceable by the user. What's more, it is interchangeable
with its counterpart, so that the buyer—if he chooses—can order the 9T with
two 0.7-mil diamond tips and have. in effect, two sierco pickups in one. No
model incorporating two 3-mil styli has been announced, but conceivably the
basic 9T cartridge body also could be rigged in this way as well to provide a
note of versatility of possible interest to the owner of a large collection of
T8-rpm discs.

The cartridge appears to be sturdily made. with attention to such details
as a mid-detent “necdle guard” position for the stylus turnover lever, which
may be used to sufeguard both styluses when the unit is not being used; a
considerable reduction (over former Sonotone cartridges) in the housing area
near the stylus as well as in the size of the stylus holder. which makes the
stylus more resistant to dust collection: and a plated metal outer cover with
an electrostatic shicld. The cartridge is fitted with a molded plug to which
four color-coded wires are permanently connected. These wires arc long
enough to run through most tone arms: in most cases they will have to be cut
and the ends near the cartridge then soldered to the existing leads in the arm.
It this installation is a bit novel, it does eliminate the nced for pesky sleeve
fittings.

In tests run at Hirsch-Houck Laboratories. stylus compliance was found
to be “evidently high. since arm rcsonance (in a test arm) occurred at about
15 cycles.” The lab report goes on to state: “We found it would handle most
records very well at 2 grams (stylus pressure).” Although the high amplitudes
of the demanding Cook 60 test record would not be trucked at any force up
to 5 grams (above which the lab did not go), the high velocity signals of the
1.000-cycle band on the Fuirchild test record “were tracked remarkably well
at 2 grams.” Since some improvement in tracking was noted at 4 grams. this
last figure was used as the stylus force in the lab tests, and in some listening
tests. In other listening tests, lower stylus forces, on the order of 3 10 3%
grams, were also used with no apparent difficulty. Needle talk was moderite
to low.

The lab reports that the 9T's frequency response “is smooth from below
20 cycles to over 10.000 cycles, with only a slight rise of 2 db at 8.000 cycles.
It dips some 5 db at 13,000 cycles, and begins to rise above this point. pre-
sumably due to the armature resonance with the record compliance.” This
variation is shown on the accompanying graph.

Channel separation below 1,000 cycles was generally good. Between
1.000 cycles and 5,000 cycles, reports the lab, it was cxtremely good, better
than 20 db, and on one channel reaching 35 db at 2,000 cycles. “However,
above 5.000 cycles, the separation fell off gradually, reaching zero at 12 or
13 ke.” Actually, comments the lab. “the channel separation curve is reminis-
cent of some of the earlier magnetic types.

In listening tests. using current siereo and mono discs. the 9T produced
sound that was characterized variously as “unstrained.” “pleasing,” and “very
smooth.” Its lows were notably solid and clean. Most listeners agreed thar
the 9T did not have the “over-brightness” or “hard sound” of many previous
ceramic pickups. Yet many telt it still was somewhat “brighter” than the best
of today's magnetics.

In general, one could sum up by suggesting that it is very close in quality
to a good magnetic cartridge, though not the equal! of the top-performing
magnetics of most recent vintage—specitically in terms of an almost elusive
quality of “crispness” or “transparency” at the extreme high end, a quality
which, by the way, would be perceived on only the finest reproducing equip-
ment. In the long run, of course, this suggests that all 1ypes of cartridges—
magnetic as well as ceramic—huave been upgraded of late. In the short run, it
also would suggest thal, in view of its price and other features, the 9T certainly
merits a carctul audition by the cost-conscious buyer. N.E.
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Mclntosh MC-240 power amplifier

A new giant size power amplifier
that may be used for stereo or mono
operation.

KLH Model M-8 preamplifier

A miniaturized and transistorized
preamp-control for use with the
KLH-8 receiving system.
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From Eu rope

EDiToR's NOTE: Thisis anpither in a series
of reporis on andio developmients abroad
prepared for ns hy our counterpurt in
Britain. The Gramophone, and appedr-
ing here at regtdar intervals. This month,
The Gramophone and HiGi FIpELITY
hoth make graieful acknowledginent 10
the Wircless World. alse of Great Britain,
and 10 M. Jucques Dewevre, of Brussels,
for information supplied.

THF FM broadcast band in Europe
extends from 87.5 megacycles to 100
megacyceles. which means of course that
FM programs in Britain and on the Con-
tinent can be tuned in with American-
made FM receivers when used within a
reasonable radius of the broadeasting
stations. This bit of news may tip the
scales in favor of toting along one’s FM
portable or plug-in set on a trip abroad,
or may at least spur the traveler to scek
out an FM set us refreshment trom the
ustial tourist program of restaurants. mu-
scums, and markets of the “flca™ and
“straw’’ variety.

Hf the mechunics of FM reccption
abroad are not very different from those
in the States. the pattern of broudcast-
ing, as well as its apparent objeclives.
does, however, differ. While FM in
America has been largely a matter of
fluctuating fortunes. FM in Europe has
simply expuanded, steadily and continu-
ously. “sponsored” as a quasi-official ac-
tivity of individual governments and nur-
tured generally by the European Broad-
casting  Union, an international body
which allocates frequencies and periodi-
cally examines the over-all broadcasting
situation. Under the acgis of this body,
FM broadcast frequencies currently are
designated as “Band 11" of the VHF (for
“very high frequencies”) spectrum. Since
the entire VHF spectrum corresponds 1o
wavelength designations from | 10 10
meters, this region also is known as the
“metric waveband.”

Britain, Designations and definitions
aside, just what is wvailuble on European
FM? The BBC, 10 begin with. operates
twenty VHF/FM transmitters, which

JurLy 1961
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cover most of Britain. This FM service
does not replace the BBC's AM services
(with its famous “three-program”™ sched-
ules); these, in fact, the BBC continues
1o improve. Other than local area news
bulletins and wcather reports, the FM
stations broadcast the same programs as
the AM stations do. In addition. how-
ever, the BBC transmits experimental
stereo programs on alternate Saturday
mornings. These hour-long programs use
cammereial stereo recordings or specially
prepared materiaf, and are transmitted
by what HBritishers call their “"Network
3" a group of stations that regularly
cater 10 more sophisticated 1astes. On
stereo, incidentally. the left channel goes
out on a broadcast frequency. while
the right channel is handled by B#3C's
television sound facilities.

Although EM s reeeived well in most

T=

districts with the use of the internal an-
tennas supplied in most radio sets, BBC
counsels that a betier anlenna can over-
come distortion caused by ignition noise
interference as well as by multi-path re-
flections of the FM signal. Sales promo-
tional literature for FN receivers em-
phasizes, of course, the vastly improved
sound quality of FM. Cautious engineers,
on the other hand. point out that while
FM can indeed improve the dynamic
range and frequency response of broad-
cast music, this improvement—if it is (o
be enjoyed by the listener—must be bol-
stered with improvements in studio acous-
tics, original recording techniques, trans-
mission land-lines. station repeaters, and
finally in. the audio response of the
receivers themselves.,

The BBC first broadcast FM in 1955
at Wrotham (pronounced Rootam). This
station serves southeast England, includ-
mg the London area, and still is con-
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sidered to be the best for fidelity of
transmission. lis land-lines 10 the siudio
centers are comparatively short, with few
repeaters offering a flat frequency re-
sponse up to 12,000 ¢ps. Some of the
more remote stations in the BBC net-
work must use. of course. longer lund-
lines, but even so the broadcast quality
renviins highly acceptable.

France. In 1959, new VHF/FM trans-
milters went inlo operation in metropoli-
tun France. Since then. the RTF (Radio-
diffusion-—Télévision Frangaise) has as-
signed these transmitters 1o the network
broadcasting FM  programs, known as
“"France 1V.” as well as for use on
France L 1L, and {11 (AM programs).
I'he opening of the new Paris Broadcast-
ing House und 1he establishment of high-
quality transmission circuits have made
rossible the broadeasting of high guality
programs, including siereo, (o the whole
country.

Elsewhere. Pioncer work and rapid suc-
cess have characterized FM in Western
Germany, where the problem of intro-
ducing FM  transmission—before there
was any question of introducing TV serv-
ice—was rather acute. In lialy, the RATL
(Radio-televisione ltaliana) has set up a
comprehensive network, with some 490
transmitters in service. Many of these
are  low-powered, yet the broadcasts
cover virtually the entire country.

I he Nethertands has its share of FM
transmitters, although for sterco’s twin
channels transmissions are made over the
medium-wave AM  Hilversum transmit-
ters, operating on 298 and 402 meters.
Norway, Finland, Switzerland. and the
Vatican State all have FM (ransmitiers
of their own. Belgium's new FM network
is expected to come on the air by Sep-
tember 1961,

Finally, 1t appears that some form of
mulliplex stereo i1s being planned by all
of Europe's broadcasting stations. In
fact. a published recommendation for a
proposed standard system is eapected
from the European Broadcasting Union
before the yeur is out.
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DOCTORED FOR NEW! ZANY! ORIGINAL!
Super-Stereo
AND

BOB PRESCOTT presents
Super-Sound
RECORDINGS

THE ULTIMATE IN

DIRECTIONALITY NT -

AND DYNAMIC Rarrice

PRESENCE

@ UNSURPASSED SOUNO REPROOUCTION!
AND PERFORMANCES!

A new adventure in sound comedy. Hilarious sketches
with an 0. Henry'’ twist accented by Bob Prescott's
superb, professional, sound effects genius and the
many voices of Cy Harrice. Humor plus high fidelity
excellence. DFM 3008/DFS 7008

® BRILLIANT ARRANGEMENTS
® FINEST ENGINEERING SKILLS!

[#F AUDIO FIDELITY DFS 7007

VOL 2 PA [eranzorwonic
SOUND Volume1

e JAZZ

& AUDIO FIDELITY DFS 7008
STILZOFHONIC)

&P AUDIO FIDELITY DFS 7002
STERXOPEONIC

7 -
per-cus-sive

AN JAZZ

The Man With
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ck The Knife

Swik
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Doctored 25
for Super

Stereo

Unigue! Entertaining! A wide variety of 50
sounds especially recorded. Not simulated, but
perfect realism taken from life! Roaring lions
1o beach surf. DFM 3006/DFS 7006

Torrid Latin rhythms pulsating Bright,
with a crisp directionality of
sound. Nicolasa, El Bodeguero,
Cero, Sambia. Mambo Inn in.

juded. DFM 3003/DFS 7003

rd
per-cus-sive H

BIGBAND

new interpretations by
Bobby Christian with a spine-
tingling, big band sound. High
Fidelity at its swin

Moanin’
Fever
Tender Trap
Just in Time
Everything's Coming Up Roses
and others

‘ " Doctored

A swinging, modern jazz recording unequalled
for dynamic engineering and briltiant sound
reproduction! Sid Cooper's sparkling arrange-
ments in a thrilling performance.

DFM 3007/DFS 7007

S AUDIO FIDELITY pra 003

y . &
i percusswe

S e Inly. vy

wl

DOCTORED

ing greatest!
DFM 30D5/DFS 7005

4El"u+

the BIG theatrical sound

—==m e

for Super-Stereo '

Fantastic sound capturing the
exciting vaudeville atmosphere
including tap dancers, wood
blocks, soft shoe ... the works!

DFM 3001/DFS 7001

Peter Gunr
Dragnet
m Noct
M‘-‘
DOCTORED Witch

for Super-Stereo and ot

AN

Ricochet sound on stereo, dynamic presence
on meno in the modern jazz idiom. A throat-
lumping beat paced by Pete Appleyard, 6 per-
cussionists. DFM 3002/DFS 7002

&
; VN |
Lalwin |
BONGOS
BONGOS

e

DOCTORED
for Super ' Stereo

Most unusual effect in sound
treatment with Eddie Osborn
playing Washington Post, Et Cum-
bachero, Buttons & Bows. Frenesi,
others.  DFM 3004/0FS 7004

DFM Series (Mono)—%4.98/DFS Series (Stereo)—$5.9

Write for FREE Mono and Stereo album catalogs:Dept. HF 7. AUDIO FIDELITY INC,, 770 11th Ave. . Mew York 19, N. Y.
CIRCLE 12 ON READER-SERVICE CARD
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ROBERT C. MARSH
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by Robert C. Marsh

Today’s Solti: yesterduay's Mengelberg.

lN October 1904. Gustav Mahler went
to Holland for the first Amsterdam per-
formances of his three-year-old Fourth
Symphony. His friend and host Willem
Mengelberg had arranged a premiere
such as few new works have enjoyed.
Mabhler himself conducted the symphony
at the opening of the concert, whereupon
the audience retired for intermission,
only to return 1o hear the music again
with Mengelberg on the podium and
Mabhler seated in ease on the main floor,
listening 1o a likeness of himself. Frau
Mabhler later reported that on her hus-
band’s return to Vienna he told her that
Mecngelberg had grasped his meaning
s0 perfectly that it was just as if he had
been conducting himself.

JuLy 1961

In his letters home Mahler had writ-
ten, *“The orchestra plays . . . so cleanly
that I'm enchanted.” He found the per-
formance “magnificent™ and the audi-
ence response impressive. “At first they
were a little puzzled, but with each
movement they grew warmer. . . . When
the last note died away the tumult of
applause was almost daunting. Everyone
said nothing like it could be remembered.
I have beaten [Richard] Strauss. who is
all the rage here, by yards.”

Mahler left the city after two more
triumphs, thinking that he might *“find
in Amsterdam the musical home for
which [he bhadl hoped in that stupid
Cologne.” In fact. in the vears remain-
ing to him he was to have only limited

www americanradiohistorv com

Mahler’s Fourth Symphony—
By the Coucertgvhouw

Then and Now

contact with the Duich capital. His mu-
sic was always popular in Holland.
however, and in 1920 Mengelberg chose
to mark his twenty-fifth season as direc
tor of the Concertgebouw by offering
one of the first major festivals of Mah
ler's works.

The recordings considered here grow
directly from this tradition. The first,
taken during a performance of the
1939-40 season, gives us the Fourth as
Mengelberg played it in his later years.
The second presents the Concertgebouw
of today in a splendid re-creation of the
score under Georg Solti. From the point
of view of sonics, there is no comparison
at all between the two editions. Issued
on LP as part of the Philips Documenta
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Musicae series. the Mengelberg must be
taken, with its faults in balance and limi-
tations of frequency response and dy-
namics, as source material for history.
It is actually no better or worse than
average for its day. but when contrasted
with the Solti its limitations are cxag-
gerated by the fact that the new set is
one of the finest representations of or-
chestral sound in the present catalogue.

Mengelberg was conductor of the
Concertgebouw for fifty years. and even
today, with more than fifteen seasons
past since he left the orchestra. he re-
mains the greatest single artistic influ-
ence in its history. Naturally, in the
course of half a century, his interests
changed. becoming concentrated more
and more on orchestral color and nuance
at the expense of rhythmic continuity
and a unified presentation of the musical
content. The statement of the Fourth
preserved here is not. 1 think, very
similar to that of thirty-five years carlier
which Mahler admired so greatly. I am
sure that the performance of 1904 must
have had a firmer and more regular
pulse and better-scaled  climaxes. The
Mengelberg version now given us will
obviously arouse discussion and a strong
difference of opinion between those who
find it insufferably mannered and those
who insist that it is unsurpassed in cap-
turing the poetry of the score. For
myself. in spite of all the lovely shadings
and phrasings this performance presents,
it is just plain oo slow-moving and
fussy. I start out being sympathetic and
end by being irritated. Still. the record-
ing is a unique document. preserving an
interpretative approach that has virtually
disappeared. Now available from some
import shops. its eapected release on the
Epic label is much to be welcomed.

With each rchearing. 1 am more and
more delighted by the new Concertge-
bouw version. Solti too is sensitive 1o
coloring and phrasing, but he is also
aware of the need for preserving the
plastic integrity of a phrase and the for-
ward thrust of a rhythmic pattern. This
is a performance that moves. builds.
soars, and yel retains the chuckle of
rustic humor and the ability to beguile.
Indeed if its principal asset over the e
cellent Reiner version were given in a
word, that word would have to be
eemiitlich. And a special note should be
made of the use of Svlvia Stahlman’s
voice in the finale. a clear high soprano
ideally suited to the childlike simplicity
of the text.

Since | have recently heird the Con-
cerigebouw on tour, 1 shall not say that
its performance here sounds just like the
orchestra. It sounds better, as if pro-
duced under idcal conditions.

MAMLER: Symphony No. 4, in G

Jo Vincent, sopruno: Amsterdam Con-
cerigebouw Orchestra, Willem  Mengel-
berg. cond.

e PHiLips W 09911 L, LP.

Sylvia Stahtman, soprano: Amsterdam
Concertgebouw  Orchestra. Georg Solti,
cond.

o LonpoN CM 9286, 1.1
e o Lonnon 5 62.7. SD.

$4.98.
$5.98.
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Gleun Gonuld: “Printarily a comtrapuntalist. . . .

Brahms Intermezzos, Strictly Chosen

by Harris Goldsmith

\ NLW R CORDING by the redoublable
Glenn Gould is hound to be. at the very
least. stimulating. Perhaps the most con-
troversial performer of his gencration.
this brilliantly gifted artist has always
demonstrated musical  independence  as
well as digital independence: a Gould
rendition is always clearly articulated
and. clearly, articulate. The pianist s,
and probahly alwayvs will be, a student—
in the sense that he has a seemingly
inexhaustible bent for rescarch and dis-
covery: he always sheds light on the
music he plays. even though he is apt
to disregard the cumulative light shed
on the music by gencrations of past
performers.

The release of ten intermezzos from
the literature of Brahms affords one the
opportunity. of hearing the Gould opera-
tion in a realm he has hitherto ignored.
Ax onc might expect from o severely
patriciun musical personality. Gould has
chosen these picees scrupulously. with a
determined avoidance of the more bom-
bastic ones, 1t is ¢lear that Gould has
little use for the conventional Brahmsiun
rhetoric (a point of view with which F
have great sympithy). but that he finds
much to admire in the composer’s more
intimate. tater writing. Primarily a con-
trapuntatist who favors line rather than
muss. economy more than luxury, Gould
never uses color for general effect. but
only to ctarify and separate the musical
weave of lings. Then. he orchestrates—
not in the usual sense of mimicking
specific  instrumental  timbres on  the
piuno but. rather, in the interests of
musical verity.
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The Op. 117 trilogy (the only opus
given in its entirety here) reccives a
most  impressive  performance, with a
highly dramatic account of the opening
E flat major Intermezzo. Perhaps Gould
misses some of the work's genial repose.
but I suppose it is hard for this pianist
to suhdue his sharp-edged. probing in-
tellectual curiosity. The popular B flat
minor. however, is a complete success.
How poignant and mobile it sounds
under his undulant ministrations. As for
the C sharp minor. perhaps it is suffi-
cient to say that it is faster, more impet-
uous, and less detached than in the
celebrated  Gieseking  interpretation.

I am less happy with the performance
of the E major Intermezzo. Op. 116,
No. 4. It seems 10 me that Gould has
here set for himself a tempo that doesn't
quite work. true. the indication is
Adagio, but | feel that this beautifully
moving piece (my own favorite of the
whole set) needs 1o flow with greater
simplicity than it does in this rendition.
The triplet figurations sound rushed and
overintense. as Gould plays them: in-
deed. he seems to be at odds with him-
self, failing 1o convey the impression of
a unified pulse throughout the whole
Intermezzo.  Another miscalculation, it
seems to me. is the avoidance of repeats
in the very brief Op. 118, No. 1. Without
them. the result is flimsy and insubstan-
tiual. Perhaps Gould was striving for the
kind of fleeting effect Beethoven
achicves in the scherzo of his Op. 130
string quartet, but if so, I feel that he
has not succeeded.

The highlights of this recording are,
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to my mind. the shimmering nostalgia
Gould conveys in the Op. 119, No. |
(which. as David Johnson points out in
his notes, bears strikng resemblance to
the Adagio of the great B minor Clarinet
Quintet written the year before) and the
two examples from Op. 76. Gould has
reversed the order of these. placing No.
6 after No. 7, presumably so that the
former's cheerful exuberance may con-
trast with the quiet sadness of the A
minor (that piece being a fond remem-
brance of Chopin’s F minor Nocturne).
Gould’s sparkle in the No. 6 and his

CLASSICAL

BACH: Chromatic Fantasy and Fugue,
in D, S. 903; Italian Concerto, in
F, 8. 971; Taccata in D, §. 912;
French Suite No. 5, in G, S. 816

George Malcolm, harpsichord.
e LoNpoNn CM 9266. LP. $4.98.
e o LonvoN CS 6197. SD. $5.98.

The Suite seems to me the high spot of
this little Bach recital. Malcolm con-
veys the lyrical quality of the Allemande,
he intimates in the flowing Sarabande
that it was once a dance. and he makes
the Gigue skip gaily along. There are
good things in the other pieces too, along
with one or two procedures that seem
questionable. Thus. the first mavement
of the [ralian Concerto has an orchestral
breadth, and the finale is jolly, but why
does Malcolm change registration in the
middle of the Andante? If this were a
violin piece, as it could easily be. Bach
would not suddenly demand a mute in
the course of it. The Chromatic Fantasy
too has changes of registration that 1
do not find motivated or justified by the
music. The Toccata is first-rate for its
last two thirds, but the Allegro seems
rather mechanical rhythmically. The
sound is excellent. N.B.

BACLI: Italian Concerto, in IF, 5. 971;
Partita in B minor, S. 831

Ralph Kirkpatrick, harpsichord.
e Arcinivi. ARC 3155, LP. $5.98.
e o ARCiivi ARC 73155, SD. $6.98.

In 1735 Bach published the Second Part
of his Clavier-Ue¢bung, “consisting of a
Concerto in the lhalian taste and an
Overture in a French style.” for a harpsi-
chord with two manuals. The /[talian
Concerto and the French Overture (also
known as the B minor Partita) are pre-
sented here in splendid performances. 1
have never heard the slow movement of
the former more persuasively done: the
long melody is sung out on one manual,
with a gquasi-pizzicato accompaniment on
the other. Only the rather noisy finish
raises a question in this work. In the
Overture of the Partita, Kirkpatrick pro-
vides an object lesson in the double dot-
ting of a highly ornamented slow section,
while the Allegro has a grace not often
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grave simplicity in the No. 7 really
touch the heart.

Throwghout the collection. there is un
emphasis on the cantabile. vocal-duet
quality of Brahms’s writing. These per-
formances. to be sure. savor the har-
monic fundamentals of German romantic
music. but the basic framework is much
more elastic than is usually the case.
Certainly, this is a recording one will
want to return to again and again.

‘The album cover shows Mr. Gould,
looking very sercne and handsome,
seated in an elegant library. He is not.

heard in Bach playing. Each of the other
movements is made into a genre piece.
In all of them one must admire the ease
and naturalness of the embellishments,
the plausibility of the tempo, and the
vitulity of the rhythm. Excellent sound
in both versions. N.B.

BARBER: Second Essay for Orches-
tra; Music for « Scene from Shei-
ley; A Stop Watch and an Ord-
nance Map: A Hand of Bridge;
Serenade for Strings

Patricia Neway, soprano; Eunice Alberts,
mezzo; William lLewis, tenor; Philip
Maero, baritone; Robert de Cormier
Chorale; Symphony of the Air. Vladimir
Golschmann. cond.

o VANGUARD VRS 1065. LP. $4.98.
e ® VANGUARD VSD 2083. SD. $5.98.

By far the best thing here is Music for
a Scene from Shellex, a short orchestral
piece of great intensity and fineness,
beautifully played and nicely recorded.
The famous Second Essay is also a first-
class work and its performance is not
bad. but the recording is poor. The
choral piece entitled 4 Siop Watch and
an Ordnainee Atap and the Serenade for
Strings (Barber's Opus 1) are not of
sufficient stature or importance to arouse
much interest or comment. one way or
another. A Hand of Bridge is a short
chamber opera with text by Gian-Carlo
Menotti. The music. too. sounds as if
Menotti had written it—which in my
opinion means slcazy and slovenly. A.F.

BARTOK: Cowncerto for Orchestra;
Dace Suite

Amsterdam  Concerteebouw  QOrchestra,
Bernard Haitink. cond.
e Eric LC 3772, 1P
e e Eric BC 1129. SD.

$4.98.
$5.98.

The twelfth recorded version of the Con-
certo for Orchestra and the sixth Dance
Suite to be listed in current catalogues—
and onc of the very finest of both.
Haitink makes an excellent case for him-
self here. and the recording in both cases
is first-class. A.F.

BEETHOVEN: Sowatas for Piano:
No. 12, in A flat, Op. 26: No. 23,
in F minor, Op. 57 (“Appassio-

nata’)

Sviatoslav Richter, piano.
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as one migit nave anticipracd. smoking
a fai Brohmsian cigar! The recorded
sour'nd is very vivid and atmospheric.

BRAHMS: Intermezzos (10)

Op. 76: No. 6. in A: No. 7. in A minor,
Op. 116: No. 4, in E. Op. 117: No.
I.in E flat; No. 2, in B flat minor: No
3. in C sharp minor. Op. 118: No. I, in
A m'nor: No. 2, in A: No. 6, in E flat
arinor. Op. 119: No. I, in B minor.

Glenn Gould. piano.
e CoLumnia ML 5637. LP.
e o CorLumsian MS 6237, SD.

$4.98.
$5.98.

e RCA Vicrtor LM 2545, LP. $4.98.
e ¢ RCA Victor LSC 2445, SD. $5.98.

BEETHOVEN: Sonatas for Piano:
No. 8, in C minor, Op. 13 (“Pa-
thétique’); No. 14, in C sharp
minor, Op. 27, No. 2 (“Moon-
light”); No. 23, in T minor, Op.
57 (“Appassionata”)

Wilhelm Kempff, piano.

e Drutscue GRAMMOPHON LPM 19227,
LP. $5.098.

e o DeurscHE  GRAMMOPHON
136227. SD. $6.98.

SLPM

None of these four records seems likely
to win any prizes for engineering. The
margin between the stereo and the mono-
phonic versions is slight, and the sound,
though not unpleasant. is characteristic
of several years ago.

Richter’s recording of the Appassio-
nata is a rather pale copy of the impres-
sion this pianist gives in the concert room,
and the exaggerations in the final move-
ment become more pronounced when
you are not distracted by the sheer pres-
ence of the performer. On purely musi-
cal terms my verdict after a cauple of
comparative hearings goes to Kempff,
who is quite exciting enough und a good
deul closer to my idea of Beethoven's in-
tentions. There is more justification in
buying the Richter disc for the Op. 26
sonata, which he projects with much
greater serenity and impact than the Op.
37. once you adjust yourself to his tend-
ency to play all Beethoven in the style
normally associated with the composer’s
middle period.

Richter apparently is a very difficult
artist to record. His tone. in particular.
seems 1o alter when reproduced by the
microphone. (Columbia's Pictures at an
Exhibition is among the few Richter pro-
ductions to ring true.) The Kempff col-
lection is premium-priced, but it pro
vides mature and disciplined perform-
ances by a distinguished representative
of the German school. R.C.M.

BEETHOVEN: Sympbonies: No. I,
in C, Op. 21; No. 8, in F, Op. 93

Vienna Philharmonic Orchestra, Pierre
Monteux. cond.

e RCA Victor I.M 2491, LP. $4.98.
e o RCA Victor LSC 2491. SD. $5.98,

You would never guess from this per-
formance that the conductor has eighty-
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six birthdays behind him. Quite the
contrary, what pours forth from the rec-
ord is youth triumphant, and radiant in
its joy.

The engineering here is extremely good
and gives us the full zest of a Viennese
orchestra respecting French standards of
ensemble coloring. The weight of tone
we associate with the German tradition
is here, but also Parisian elegance. Mon-
teux is unfailingly skillful, although it is
in the middle movements that he rises
1o the greatest heights. For me, this is
the preferred version of both these scores,
particularly in stereo where there is no
longer any really competitive edition.

R.C.M.

BEETHOVEN: Trio for Piano and
Sirings, No. 7, in B flat, Op. 97
(“Archduke”)

tHaydn: Trio for Piano and Sirings,
Neo. 4, in E

Trio di Trieste.
e DeuTtscie GrRaMMoPHON LPM 19220,
LP. $598.

e o DEUTSCHE
136220. SD.

GramMoOPHON  SLPM.
$6.98.

You cannot object to any lack of polish
here. but you may protest a lack of
ginger. Both these performances are in-
telligently conceived and have been re-
hearsed to the point of ultimate genteel
refinement. 1 admire the result for its
impeccable surface, but a good deal of
the communicative impact of the music
seems to have disappeared along with the
rough bowings. This disc provides a
better buy than our only other stereo
Archdiuke. however, and if you want the
work in two-channel form, the choice is
made.

DGG's  engineering is, as always,
marked by discreet aesthetic distance, and
here, both in mono and stereo, the high
gloss is retained. R.C.M.

BIZET: Jenx d’enpants—Sec Ibert:
Divertissement.

BRAHMS: Intermezzos (10)

Op. 76: No. 6, in A; No. 7, in A minor.
Op. 116: No. 4, in E. Op. 117: No.
I, in E flat; No. 2, in B flat minor;
No. 3, in C sharp minor. Op. 118: No. 1,
in A minor; No. 2, in A; No. 6, in E
flat minor. Op. 119: No. 1, in B minor.

Glenn Gould, piano.
e CoLumpia ML 5637. LP. $4.98.
e o CoLuMiia MS 6237. SD. $5.98.

For a feature review of this recording,
see page 48.

CHOPIN: Les
cob)

tPonchielli: La Gioconda: Dance of
the Honurs

tMeyerbeer: Les Patineurs:
Suite (arr. Lambert)

Sylphides (trans. Ja-

Ballet

Philharmontia Orchestra, Charles Macker-
ras. cond.

e ANGEL 35833. LP.
e ¢ ANGEL S 35833,

$4.98.
SD. $5.98.

The best portions of this disc devoted to

light, popular ballet music are Les
Sylphides and the Dance of the Hours,
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both accorded sensitive, idiomatic read-
ings by Mackerras. Somewhat less sutis-
factory is Les Patineurs, only five
movements of which are included, and
these often in a slow, heavy-handed
fushion. The recorded sound is good in
mono, but takes on greater spaciousness
and depth in sterco. PA.

CHOPIN: Wultzes (complete}

Alexander Brailowsky, piano.
e CoLunpia ML 5628. LP. $4.98.
e o CoLumpia MS 6228. SD. $598.

This is one of Brailowsky’s best record-
ings and should please admirers of his
pianisnt. 1 am afraid, however, that 1
cannot number myself in their camp.
The pianist has, it seems to me, little or
no scnse of continuity beyond that of a
single measure. Even when the music
plainly indicates a continuous filigree
linking several bars together, he frag-
ments the line. and disrupts the forward
flow of the pieces with awkward stop-go
rubato mannerisms. And while Bruilow-
sky's interpretations are metronomical,
they are not at all accurate rhythmically.
Rests are not counted out with any soit
of detail, many measures are fore-
shortened, and the total effect is one of
basic unsteadiness, even choppiness.

Let it be said for the artist that he
does observe Chopin's tempo markings
at all times: the posthumous D flat Waltz
is moderato, and No. 3 is played at the
indicated Jenro. for example. It should
also bc noted that Brailowsky’s tone
quality in the quieter pieces is much
improved over that displayed in his recent
set of the Preludes. But the interpretative
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pcrv_crsilics in his playing on this disc
forbid my accepting it without forsaking
my loyalty to Chopin's music. H.G

COUPERIN: Concerts royanx: No. 3;

A‘\'U. 4

New York Chamber Soloists.
e DECCA DL 10035. LP. $498.
® o Decca DL 710035, SD. $5.98.

The Concerts royanx are chamber suitcs
written for the entertainment of the aged
Louis X1V at Versailles. Each begins
with a prelude and continues with vari-
ous types of dances. Some of the move-
ments—the Sarabande of No. 3, the Prel-
ude of No. 4—have considerable expres-
sive power. Others, like the Chaconne
of No. 3 and the Rigaudon of No. 4. are
delightful character pieces. All are highly
embellished but strongly constructed mu-
sic of noble mien and, in this perform-
ance, rich investiture.

Couperin published them in a form
playable by a single harpsichord or by
other instruments, and he says that he
and four others performed them for the
King. Albert Fuiler, the harpsichordist
and editor of the version used here, has
taken advantage of the freedom implied
by the composer's remarks 10 vary the in-
strumentation considerably. In the two-
part dances, each part may be played
first by the harpsichord alone, or a flute
or oboe with continuo, and on its repeti-
tion by a larger group. This constant
change of color, coupled with rhythmic
vivacity and expert playing by each per-
former, adds up to a highly enjoyable
performance. The sound is a little close
up but not disturbingly so, and the bal-
ance i1s good. N.B.

D’ALAYRAC: Quartets for Strings:
in D, Op. 7, No. 3; in E flat, Op. 1,
No. 5—S8See Vachon: Quartets for
Strings, Op. 11: No. 1, in A; No. 5,
in F mrinor.

DVORAK: Serenades: for Strings, n
E, Op. 22; for Winds, in D minor,
Op. 44

Prague Soloists’ Orchestra, Vaclav Tal-
ich, cond. (in Serenade for Strings);
Chamber Ensemble of the Prague Con-
servatoire (in Serenade for Winds).

e SUPRAPHON LPV 410. LP. $5.98.

Some of Dvoiik's most infectious music,
the two Serenades, are not done com-
plete justice here. Although the Serenade
for Strings is exceptionally sunny, Talich
(who can usually be relied upon for
authoritative, communicative Dvoiik in-
terpretations) treats it rather darkly, and
the string playing is not always as highly
polished as the music requires. The more
dramatic Serenade for Winds fares some-
what better in the careful hands and
lips of the Chamber Ensemble of the
Prague Conservatoirc. The recorded
sound, while satisfactory, could have
been somewhat brighter than the engi-
neers have given us here.

A better version of the Serenade for
Strings is that by Kubelik and the Israel
Philharmonic, available on London in
both mono and stereo. The Wind Sere-
nade is ulso to be had in good mono
and stereo editions by Eric Simon and the
Boston Woodwind Ensemble (Boston).

P.A.
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FAURE: Piano Works

Barcarolles: in G flar, Op. 42, No. 3;
in D flat, Op. 97, No. 9. Impromptus
(complete). Nocturne, in A fla1, Op.
33, No. 3. Neuf Préludes, Op. 103. Huit
Piéces bréves, Op. 84. Valse-Caprice, in
A, Op. 30, No. 1.

Grant Johannesen, piano.
e GoLpEN CREST CR 4030. Two LP.
$9.96.

At one time there were several discs of
Fauré’s music around (none of them
wholly satisfactory), but in recent years
the American catalogue has been devoid
of even a single example of his piano
solo output. The omission has ulways
struck me as being totally incomprehen-
sible, since this lovely literature is com-
pletely romantic and accessible.

The present two-record album is Vol. 1
in a projected recording of Fauré’s com-
plete piano music. Johannesen is an ideal
artist for the task: he has always shown
a marked affinity for the French roman:
tic idiom, and the present pair of discs
show him in top form. An excellent
technician and a splendidly forthright
musical thinker, he gives the pieces an
impassioned utterance, without any super-
ficiality or mannerisms. He captures to
perfection the poignancy of the impres-
sionistic Preludes. written in 1910, and
his broad virtuosity is just what the early
Valse-Caprice needs. (Its burlesea rhet-
oric is splendidly realized). Further-
more. there is real nuance in Johannesen’s
tone: filigree or repeated notes always
sing forth melodiously and never sound
brittle. The exciting delivery of the Im-
promptus. especially No. 2 with its
swirling tarantella figurations, exceeds my
previous experiences with the music.

The resonant recorded sound js a fur-
ther merit of what amounts to a defini-
tive edition of this much needed music.
In fact. the only quibble I have concerns
the distribution of the material. Wouldn't
it have been preferable to issue the Bar-
caroltles, Nocturnes, and Valse-Cuprices
in integral sequence instead of scattering
them throughout this volume and the
next one? But this is just a small point,
and 1 cagerly await the next album. H.G.

IIANDEL: Concertos: for Lute, Harp,
and Orchestra, in B flat, Op. 4, No.
6; for Harp and Orchestra, in T,
0p. 4, No. 5. Concerto grosso in C
(“Alexander’s Feast”)

Desmond Dupré, lute; Osian Ellis, harp;
Philomusica of London, Granville Jones,
cond.

e O1seau-Lyre OL 50181. LP. $4.98.
e o Oiseau-LyrE SOL 60013. SD. $5.98.

The six concertos of Op. 4 were pub-
lished in London in Handel's time as for
either organ or harpsichord and orches-
tra, with the exception of No. 6. for
which the harp was also named as solo
instrument. Now the British musicologist
Thurston Dart claims that No. 6 was
written for harp and lute with orchestra,
and that the lute part has been lost. He
also says that No. 5 “seems to have been
designed for the harp.” The present ver-
sion of No. 6 includes a lute part recon-
structed by Mr. Dart. This is a delicate
and airy performance, and has the ad-
vantage of recorders instead of flutes
in the orchestra, but it seems to me that
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Grant Jobannesen.

the version for harp only and orchestra
(also available on records) sounds more
effective. On the other hand, the harp
as solo instrument for No. 5 seems to
suit the music less well than an organ
or a harpsichord. The Concerto grosso
is performed with vivacity, and the
sound throughout is fine. N.B.

HARRIS: Folk Song Symphony

American Festival Chorus and Orchestra,
Vladimir Golschmann, cond.

® VANGUARD VRS 1064. LP. $4.98.
® o VANGUARD VSD 2082. SD. $5.98.

Of all the symphonics of Harris, this is
probably the lcast effective. Jt sounds
as if it had been written to confirm
Constant Lambert’s famous crack: "All
you can really do with a folk tune, once
you have played it. is play it over again
louder.” In other words. the composer
relies far too much on the charm of his
raw material and really does very little
with it. Furthermore, the performance
here is stodgy, the sound only fair. A.F.

HAYDN: Trio for Piano and Strings,
No. 4, in E—See Beethoven: Trio
for Piano and Strings, No. 7, in B
flat.

HINDEMITH: Tbhree Sonatas for
Organ

E. Power Biggs.
o Corumpia ML 35634, LP. $4.98,
e » CoLumpia MS 6234. SD. $5.98.

According to Biggs's notes, these three
sonatas and one concerto. the whole fill-
ing fewer than eighty pages, constitute
Hindemith’s entire output for the organ.
Small as it may be. this composer’s con-
tribution to organ literature is of the first
importance. and it is superbly represented
on this disc. The sonatas are all. in their
way, tributes to the memory of Bach, and
the third of them makes use of folk tunes
of a religious kind much as Bach himself
used chorales. But this is not music about
other music; Hindemith is too direct and
original a composer for that. The record-
ing brings the baroque organ of the
Busch-Reisinger Museum at Harvard
right into your living room. Columbia
cluims that Biggs has made more records
than any other organist in the world, and
each one is better than the last. AF.

IBERT: Divertissement
1Saint-Saéns: Dause macabre, Op. 40;

Re Rowet &’Ompbhale, Op. 31
tBizet: Jeux d’enfants
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Orchestre de la Société des Concerts du
Conservatoire de Paris, Jean Martinon,
cond.

e LoNnpoN CM 9269. LP. $4.98.
e o LONDON CS 6200. SD. $5.98.

Here is French music of fun and fantasy.
Of particular interest is the satirical Ibert
Divertissement, a suite of incidental mu-
sic that pokes fun at Mecndelssohn's
Wedding Muarch, Strauss’s Blue Danube
Waltz, and the Offenbachian galop. As
far as I can recall, all previous recordings
of this work utilized a large orchestra;
this one employs the orchestra of cham-
ber proportions for which the music was
originally intended. Without overdoing
matters, Martinon and the musicians
perform it with a real sense of humor.
Bizet's little suite of Children’s Games
is also delivered with appropriate light-
ness of touch, while the two Saint-Saéns
symphonic poems are colorfully and con-
vincingly set forth. The stereo reproduc-
tion has a gratifying amount of liveness
and instrumental distribution. P.A

JANACEK: Cunning Little Vixen

Hana Bohmova (s), Bystroushka; Libuse
Domaninska (ms), The Fox; Ludmila
Hanzalikova (ms), Lapak; Antonin
Votava (1), The School Master; lJiri
Joran (b), Harashta; Rudolf Asmus
(bs), The Forester; Vaclav Halir (bs),
The Parson and The Badger; er al.
Chorus and Orchestra of the Prague Na-
tional Theatre, Vaclav Neumann, con-
ductor.

® Ariia ALPO 88 B/L. Two LP. $9.96.

While I find myself still untouched emo-
tionally by the power so many listeners
find in Janidek's Jenwfa and Katya
Kabanova, 1 have to capitulate when it
comes to Cunning Little Viven. Few op-
cras put a complete mastery of musical
materials to such use in the simplest,
most direct kind of utterance. All of the
composer’s immense skill in orchestration
and thematic variation goes to the crea-
tion of an idiom at once economical and
rich.

The libretto for Cunning Little Vixen
is an adaplation of episodes from a series
of stories by Rudolf Tesnohlidek which
ran in a Czech newspaper—it is almost
as if an American composer were to set
selected Pogo strips. The opera recounts
the life history of the little vixen,
Bystroushka. As a buby fox. she is caught
and tuken home by the Forester. But
she proves intractable, fomenting revolt
among the hens, then Kkilling them off;
in the chaos, she bites through her rope
and escapes to the forest. Here, she
cheats the Badger out of his den, creates
disturbances to c¢mbarrass human inter-
lopers, eludes the Forester, finds a mate
and raises a large family, but finally
pushes her luck too far and is killed by
Harashta. The Forester. out tramping
one day as he had been when he caught
the vixen. finds himself overwhelmed by
love of the forest and nostalgia for his
younger days: as he dozes, all the ani-
mals appear before him. He realizes that
Bystroushka Is missing, but he joyfully
recognizes her image in the face of an-
other little vixen—her daughter.

It is clear that Janadek intended his
forest and village as a microcosm of the
world and its cycles of life. The opera
is a description of the way things are (or
were, anyway). and a plea to leave them
untampered-with (Harashta, who inter-
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feres. 18 a poacher). The score glows
with the sounds of the forest and its in-
habitants. all presented with the greatest
affection and precision. Even the human
characters who are salirically drawn
the Parson and the School Master—are
treated with a gentle warmth. The only
miscalculation. it seems 1o me, is in the
chorus of wedding celebration for Bys
troushka and the Fox that is used to
provide a finale for Act Il—it is over-
blown. trite, and unnecessary. Otherwise,
not a false note.

The performance can for all practical
purposes be regarded as definitive. The
Prague orchesira does not have the plush
horns or the velvety strings of the great
Western ensembles. but this is simply a
matter of taste in orchestral texture; it
is a first-rate organization, and Neumann

has fitted everything into place with won-
derful naturalness. Rudolf Asmus uses
his fine light bass to create a lusting im-
pression of the Forester's character. and
Hana Bohmova paints her vixen with
strokes that are delicate but firm. The
remaining cast members are perfectly
suited 1o their parts. with particularly
important contributions coming from
Antonin Votava as the School Master
Vacluv Halir as the Parson (and the
Badger. who bears a ‘strange resem-
blance™ 10 the Parson), Libuse Domanin-
ska as the Fox, and Jiri Joran as
Harashta. The monophonic sound (no
stereo version) is excellent. and the com
plete Czech libretto is given a clear
translation by Marie Winn. All in all.
there is little to complain of, much to
delight in. C.L.O.

GRADQ “Truly the world’s finest...”

AN IMPORTANT MESSAGE

We take extreme pride in introducing o new series af electro-
dynamic, maving cail stereophonic phonograph cartridges
which are destined to campletely revalutionize sterea recard

reproduction.

From these cartridges you the audiophile will realize the
softest, smoothest, most effortless sound you have ever heard.
The disastrous distortions due to overcut records, the harsh,
strident, plastic resonant type sterea sounds are now a thing

of the past.

These cartridges ‘designated “THE CLASSIC SERIES" will
track the most violently complex recorded passages put on
recards, whether they be an the inner or outer grooves.

Your recards will assume a clarity of sound and lack of
distartian beyond yaur wildest expectatians. The camplete lack
of surface noise is almost eerie, the tremendaus dynamic range
and bass response will leave you breathless. The highs have
an infinite quality that makes you suspect a somewhat lack of
highs until they blossom forth with a smoothness that completely
defies comparison. The superb transient separation is such
that a dimensional quality is achieved even with solo recordings.

For a most rewarding experience, listen to the truest of all

sound the . ..

GRADO CLASSIC SERIES STEREQ CARTRIDGE audiophile net $37.50
CLASSIC LABORATORY SERIES CARTRIDGE audiophile net $49.50
LABORATORY SERIES TONE ARM $39.50

For further information write: GRADO LABORATORIES, INC.
4614 Seventh Ave., Brooklyn 20, N. Y. + Export — Simontrice, 25 Warren St N.Y.C.
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LOCATELLL: Concertos for Vieolin
and Orchestra, Op. 3 (“L’Arie del
violino”): No. I, im D; No. 4, in E

Susanne Lautenbacher. violin: Mainz
Chamber Orchestra. Giinter Kehr, cond
e Vox DL 500. LP. $4.98.
® o Vox STDL 500500. SD. $4.98.
When credits are handed out for the de-
velopment of violin technique and the
solo violin concerto. the name of the
Italian violinist and composer Pietro
[.ocatelli (1695-1764) is ofien over-
looked. Yet his Art of the Violin.
published in Amsterdam in 1733, is a
most important technical and artistic
legacy, comprising twelve concertos for
violin and strings. together with twenty
four caprices for solo violin. A caprice
is inserted into the end movements of
each concerto. serving as a very extended
cadenza, as well as a practical exposition
of the instrument’s technical capabilities

Tuns, leaps, double-stops. arpeggios.
and so on. After listening to a few of
these caprices. one is not at all surprised
to learn that they influenced directly the
two dozen works in this form by
Paganini

The two concertos recorded here have
tremendous vitality. imagination, and in-
vention. with cadenza-caprices that bristle
with difficulties. Susanne Lautenbacher
however. proves more than equal to the
challenge. She plays both works in com-
manding style and with flawless technique
and a big. firm. yet ruther sweet tone.
Vox's stereo reproduction is crystal-clear.
selling the soloist nicely off against the
expert string orchestra and cembalo and
imparting direction and spaciousness 1o
the sound. P.A.

MAHLER: Symphony No. 4, in G

Jo Vincent, soprano: Amstierdam Con-
cerigebouw Orchestra, Willem Mengel
berg. cond

e PuiLirs W 0991 L. LP.

Sylvia Stahtman, soprang; Amsierdam
Concertgebouw Orchestra, Georg Solti,
cond

e LonboN CM 9286. LP.
e o lonnboN CS 6217, SD.

$4.98.
$5.98.

For a feature review of these recordings,
see page 47.

MENDELSSOHN: Syn:phouy No. 3,
in A wmmor, Op. 56 (“‘Scotch”);
Scherzo, in G minor, Op. 20

Boston Symphony Orchesira, Charles
Muneh. cond.

e RCA Vicior LM 2520. LP. $4.98
e o RCA Vicror LSC 2520. SD. $5.98

Highly polished orchestral performance
fails 10 save Munch’'s strange interpreta-
tion of the Scorch Symphony. tHlis treat-
ment of the introduction 1o the first
movement S most expressive. and he
handles the Scherzo and the scherzo-like
opening of the finule with appropriate
lightness: but his tempos in the main
section of the first movement and in the
closing portion of the finale waver er-
ratically from 100 slow to (oo fast.
Mendelssohn's own orchestration of the
Scherzo from his Octet in E flat is de-
livered with delicacy and precision, how-
ever.

The resonant acoustics of Boston's
Symphony Hall afford spacious sonics in
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both mono and sterco. with the latter
offering a wider lateral spread and a
moderate amount of separation. The best
extant version of the Scotehi Symphony
remains that by Peter Maag on Longon.

AL

MEYERBEER: Les Patineurs: Ballet
Swite (arr. Lambert)—See Chopin:
Les Sylphides (trans. Jacob).

MOZART: Concerto for Clarinet and
Orchestra, in A, K. 622; Quintet
for Clarinet and Strings, in A, K.
581

Jost Michaels, clarinet; Endres Quartet;
Westphalian  Symphony Orchestra, Hu-
bert Reichert, cond.

e Yox PL 11110. LP. $4.98.
e o Vox STPL 511110. SD. 3»4.98.
Mr. Michaels, an artist not further iden-
tified by Vox, is, to judge by these per-
formances, & master of his instrument.
He phrases musically, his runs are
smooth as velvet, and his tone in the
upper register does not become fluty, as
with some players, but stays reedy. The
wonderful Quintet is beautifully per-
formed here. Especially cffective, to
mention only one of the felicities of this
reading, is the true piano achieved by all
the players when the main section of the
slow movement returns. This, it seems
to me, is the best of the three stereo ver-
sions of the Quintet. Two thirds of the
Concerto is excellent, too, but the finale
is a little too gemiitlich for my taste and
the orchestra is not the most precise or
the most polished imaginable. The re-
cent recording of this work by Gervase
de Peyer with the London Symphony Or-
chestra (London CS 6178) seems to me
superior. N.B.

MOZART: Concerto for Piano and
Orchestra, No. 13, in C, K. 415;
Sonata for Piano, in F, K. 280;
Variations on “Ab rvowus dirai-je,
Maman,” K. 265

Clara Haskil, piano; Festival Strings
Lucerne, Rudolf Baumgartner, cond.
® DEUTSCHE GRAMMOPHON LPM 18670.
LP. $5.98.
® o DEUTSCHE
138670. SD.

GrAMMOPHON  SLPM

$6.98.

The Concerto performance is another en-
dearing memento of the gentle and poetic
artistry of the late Clara Haskil. This
is one of the smaller concertos, in every
way, and neither soloist nor conductor
tries to inflate it. The former sings away
in all three movements, giving full value
to the moment of pathos in the first
Allegro and to the plaintive Adagio in-
terpolations in the finale. As for the
conductor. he chooses an option offered
by Mozart and uses only strings; the work
sounds none the worse for it. This is a
more musical and more attention-holding
performance than its only rival now in
the domestic catulogues, a Vox disc with
Ingrid Haebler as pianist.

In the solo works Miss Haskil again
does many udmirable things. The sixth
variation of K. 265, for instance, is a
marvelous display of perfect evenness in
rapid runs in either hand, and throughout
both works there are numerous felicities
of phrasing and differentiation in tone
weight. The only criticism | have here,

JuLy 1961

aside from the common crror of begin-
ning all 1rills on the main note, is a
tendency on the part of the pianist to
ignore dyvnamic contrasts and certain
special effects. such as the arpeggiation
of chords. indicated by Mozart. The
sound is excellent in both versions. N.B.

MOZART: Don Giovanni (excerpts)

Sena Jurinae (s), Donna Anna; Maria
Stader (s). Donna Elvira: Irmgard See-
fried (s), Zerlina: Ernst Hiifliger (1),
Don Ottavio: Dictrich Fischer-Dieskau
(b). Don Giovanni: Karl Kohn (bs),
Leporello: Walter Kreppel (bs), Com-
mendatore.  Radio Symphony Orchestra
of Berlin. Ferene Fricsay, cond.

o Diurscint GRAMMOPHON [LPM 19224
LP. $5098.

e o DruTscue  GrammoprpHON  SLPM
136224. SD. 5$6.98.
The complete performance, reviewed

here in January 1960, is one of the two
or three best availuble on records. despite
a few weaknesses. This sampling offers
the overture. some of the arias and duets,
the quartet from Act I, and excerpts
from the two finales. Each member of
the cast is represented except Masetto,
and the numbers chosen show the singers
at their best in this recording—with one
exception: Miss Jurinac’s “Or sai chi
F'onore™ (given here) is not as well done
as her “Non mi dir” (absent). But the

IOTEN...

there's more
to the

A mperex 12AX1/Eccs3

than meets the eye!
@ Contact potential 0.8v Max. for lower dis-

tertion in input stage

® Tongue-mica clamp on cathode for major

reduction in microphonics

@ Double helical tungsten filament for less

hum and greater reliability

® Cleanercathodetoeliminatespuriousnoise

unrivalled tube uniformity

Introduced by Amperex in 1955, the 12AX7/ECC83 easily outper-
formed all competing tubes of its type. Amperex continued devel-
opment, made further improvements and refinements. The result is
good news for the designer. For, in its present Amperex version,
the 12AX7/ECC83 is a rugged, super-uniform twin-triode, purged,
for all practical purposes of hum and microphonics and available

at fully competitive prices.

Applications engineering assistance and detailed data are always

Other Amperex Tubes for Quality
High-Fidelity Audio Applications:
POWER AMPLIFIERS
BCAT7/EL34: 60 w. distr. load
7183: 20 w., push-pull
6BQ5/EL84: 17 w., push-pull
BCWS/EL86: 25 w, high current,
fow voltage

6BMB/ECL8B2; Triode-penlode,
8 w., push-pull

VOLTAGE AMPLIFIERS
6267/EF86: Pentode for pre-amps
12AT7/ECC81) TwinTriodes, low
12AU7/ECC82; hum, noise and
12AX7/ECC83 ) microphonics
€BLB/ECF80: High gain, triode-

microphonics

RECTIFIERS
6V4/EZ80: Indirectly heated, 90

mA

6CA4/EZBY: Indirectly heated,
150 mA

5AR4/G234: Indirectly heated,
250 mA

- 18'3 Amperex

available to equipment manufacturers. Write: Amperex Electronic

Corporation, Special Purpose Tube Division, 230 Duffy Avenue,

Hicksville, Long Island, New York.

@ Production virtually 100% automated for ! pentode, low hum, noise -and

about hi-fi tubes
for hi-fi circuitry
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big question the disc raises is how any-
one could be satisfied with merely one
third of Don Giovanni. N.B.

MOZART: AMass No. 19, in D miinor,
K. 626 (“Requient’”)

Werner Pech. soprano: Hans Breitschopf.

contralto; Walther Ludwig, tenor; Har-
ald Proglhof. bass; Vienna Hofmusik-
kapelle, Josef Krips. cond.

e Ricumonp B 19077. LP. $1.98.

This recording. originally relcased some-
time in 1950. employs boy sopranos and
altos as soloists and in the chorus. It
is a perfectly decent performance on the
part of all concerned. if you don't mind
unchanged male voices in this music.
There is occasionally some surface noise,

e

Now. ..

and the violin tone is streaked. but the
choral balance is good and instrumental
balances seem even a little better than in
the original. Not one of the shining,
glamorous productions, but good value
for the money. N.B.

PONCHIELLI:
of the Hours—See Chopin:
Sylphides (1rans. Jacob)

La Gioconda: Dance
Les

PUCCINI: Madama Buiierfly (high-
lights in English)

Marie Collier (s), Butterfly; Ann Rob-
son (ms}, Suzuki; Charles Craig (1),
Pinkerton: Gwyn Griffiths (b}, Sharp-
less. Sadler’'s Wells Orchestra, Bryan
Balkwill, cond.

assemble the finest:

A Professional Quality

CUSTOMIZED

TV KIT

ON EASY
““PAY AS YOU WIRE' TERMS?®
e ———

% Designed for the perfectionist
seeking maximum performance.

Y% Easy to ossemble; no technical
knowledge required.

Y7 An ideal ‘“Learning” Kit with
a complete Course of Study
is available.

Professional Quality Features

The Transvision “Professional” Model
TV Kit (or Assembled Chassis) is
designed to satisfy those video-and-
audiophiles who seek the best possible
performance of which the art is capable.
Nevertheless, the kit builder can assem-
ble this chassis for less than the cost of
an ordinary receiver.

Note these unique features.

® Hi-Fi Audio (with 2 EL-84 output
tubes, oversize audio output trans-
former, Woofer-Tweeter Speaker Sys-
tem with heavy magnets and cross-
over; Extended Range Tone Control).

Ultra-linear sweep circuits; D.C. res-
toration:; Standard Coil Guided Grid
Turret Tuner with provisions for
UHF and special low noise tubes; 4
megacyele picture bandwidth; 10 mi-
crovolt sensitivity.

® Heavy-duty power supply (power
transformer, two low voltage rectifier
tubes — no silicon rectifiers).

TRANSVIsion

Pioneers in Television Kits

TRANSVISION, New Rochelle, N. Y.
O Send Free 8-page Catalog

as | wire. {Madels ronge frem $119 to $199.)

START NOW — MAIL THIS COUPON—————=———————

O Enclosed is $2. for Assembly Instructions so that | might
see how easy it is 1o assemble the Transvision Kit. | understand that this will be refunded if | purchose a kit.

O Enclosed is $15 for the Starting Package. | understand that | can buy pockages one at a time

The TRANSVISION
“Professional”

*Only $15 for the Starting Package!
ALSO AVAILABLE AS AN
ASSEMBLED CHASSIS

for custom instollations

* Heavy-duty ruggedized construction,
no printed circuits; built to give trou-
ble-free performance for many years.

® Includes newest reflection-free 23”
tube with bonded face, or the 24" or
27" CRT.

® Selected because of superior perfor-
mance for use in Educational TV by
over 3000 schools and colleges and
U.S. Armed Services.

Iﬂnmiedm .ﬂmﬁmmc&’

| Learn the basic principles of
electronics from the Comple'e ' IE“' iy
Course of Study which is J‘i} -
ks "‘_.lh

available with the Kit.
As 2 prellmlnary,_order lhe Assembly Inshuchons
for only §2.00; to be refunded f you purchase kit

NEW ROCHELLE, N. Y.
NEw Rochelle 6-6000

Dept. HIY
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e ANGFEL 35902, L.P.
® ® ANGEL S 35902.

$4.98.
SD. $5.98.

Each listener will have to decide for him-
sclf whether or not the English language
is well suited to Puccini's music. The
translation used here is the one copy-
righted by Ricordi in [907. While it
makes stilted reading and certainly has
its ridiculous moments in performance,
it is a great deal more appropriate and
singable than the muajority of the col-
logquialized. wvulgarized texts that have
recently passed for “modern™ translations
or adaptations.

Considered simply as a version of But-
terfly highlights, in competition with. say,
the De los Angeles/Bjoerling disc. this
record docsn’t stand a chance. Marie
Collier’s voice is bright and attractive,
but very limited in color and frequently
bothered by a not-fast-enough vibrato.
Craig has good cquipment and sings
smoothly. but his method of production
is of the covered sort so common among
English singers. and the result is a lack
of the open Italian richness which should
inform this music. Griffiths has an ordi-
nary baritone voice with a strained top:
he can. however. be understood most of
the time. which puts him one up on his
fellow cast members. Balkwill obtains
some lovely effects in the quieter mo-
ments, but his conducting lacks urgency
at the climaxes—he chastely foregoes the
accellerandos which might lend the mu-
sic some dramatic vibrancy. All in all.
for a disc that is supposedly demonstrat-
ing the dramatic virtues of opera in the
language of the audience. this is a
strangely limp. passionless affair. The
sound is good. and an accompanying
booklct provides the English texts.

C.L.O.

PURCELL: The Indian Quecn

Soloists; London Chamber Singers; Lon-
don Chamber Orchestra, Anthony Ber-

nard. cond.

e Music GuiLb MI. LP. $4.12 to
members; $3.50 to nonmcembers.

This “semi-opera.” which seems to have

been written in the last year of Purcell’s
life, contains some wonderful music. The
play it was written for concerns Monte-
zuma and the Indians of Peru, but Pur-
cell made no attempt to achicve local
color: the songs and choruses and in-
strumental picces are as English as their
composer. All of the music except for
some purely instrumental picces and sec-
tions is presented here. It includes a de-
lightful duet between a soprano and a
countertenor at the ¢nd of the Prologue;
the song for bass “What flatt'ring noise
is this,” with its original and effective
touch when two other singers join the
bass on the word “hiss™; a fine Trumpet
Overturc: another impressive number for
bass. “Ye twice ten hundred deities™; a
lovely song for soprano. “Seek not to
know™: the celebrated and very beautiful
“1 attempt from Love’s sickness to fly™
and a darkly expressive chorus, “All
dismal sounds.”

Bernard Keeps things going at a lively
pace. he deploys his instrumental forces
imaginatively, and on one or two oc-
casions applies unwritten dotted rhythms
to good effect. All of the vocal soloists
are satisfactory (since there are eight of
them and their roles are not given. it is
often difficult to know who sings what):
the orchestra is first-rate—a special word
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of praise is due the person responsible
for the continuo realizations on tne haip-
sichord; and the sound is excellent. N.B,

RACHMANINOFF: Concerto for Pi-
ano and Orchestra, No. 2, in C mi-
nor, Op. 18

Leonard Pennario, piano; Los Angeles
Philharmonic, Erich Leinsdorf, cond.

e CarrtoL, P 8549. LP. $4.98.

e o CapiTOL SP 8549. SD. $5.98.

While it is hard to define why this good,
conventional reading fails to catch fire—
it is expertly presented technically and
accompnshed musically—I would venture
to guess that the weakness lies in the
slignt tendency, on both the soloist's and
the conductor s part, to sectionalize the
work. Basically, the present disc is a
kieue, fast-paced perrormance, but the
cxpressive’ easing up for such sections
as the third movement’s second subject
causes the edifice to go slack, frugment-
g tne reading as an entity. The Richter-
wislocki  periormance  on  Deutsche
Grammophon  (temporarily  unavailable
in this country, but aue to return in im-
ported pressings) is, t0 my mind, much
the best of the modern versions, aithough
Rachmaninoff’'s own ancient documen-
tation is slill unsurpassed interpretatively.
The monophonic recording gives a far
crisper, more incisive and compact sound
than does the stereo, to which some arti-
ficial reverberation seems to have been
added. While the piano tone is sleck
and rounded on that disc, the orchestral

attacks are a bit coarse and muffled.
H.G.

RAVEL: Piano Music (complete)

Vlado Perlemuter, piano.

e Vox VBX 410. Three LP. $7.95.
Of the three available “complete™ edi-
tions of Ravel's piano music, each con-
tains slightly different material: Casa-
desus’s Columbia set offers, in addition
1o the staple items, the works for Piano-
Duet, in which the pianist is partnered
by his wife, Gaby. The present discs omit
these but include the two concertos (ex-
cellently accompanied by Jascha Horen-
stein and the Orchestre de I'Association
des Concerts Colonne). Giescking's five-
sided album offers the early a lu maniére
de Borodin which is omitted from the
Pertemuter discs.

All three collections are, as a whole,
very fine indeed. Casadesus, who prob-
ably has the most technique of the three
pianists, strives for a sharp definition of
sonority, rhythmic precision, and clas-
sical phrase contours. Gieseking, on the
other hand, plays with his customary
impressionistic "tonal wash.” By a skill-
ful use of the half-raised pedal, that art-
ist produces some of the most exquisitely
kaleidoscopic coloristic effects that |
have ever heard in this music. In some
of the smaller picces. however, Gieseking
tends to be slightly finicky and senti-
mental, while the pyrotechnical demands
of Guspard, say, seem to present a chal-
lenge to this artist. Fine as his perform-
ances are, [ feel that Gieseking's par-
ticular kind of pianistic gifts were bet-
ter suited to Debussy than to Ravel.

Perlemuter's performances were issued
some time ago in Vox’s regular-priced
serics. (The disc containing the Pavane,
the Minuet Antique, and the two Con-
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certos is still available.) When they first
appeared, Alfred Frankenstein gave the
set a generally unfavorable review, cit-
ing a prevailing lack of humor through-
out. | would agree with him, to a point,
but in general I am more impressed
with Periemuter's readings than my col-
league was. The pianist scems to view
this music in warmer terms than is cus-
tomary, He eschews the cool, reserved
“brittleness™ that one so often encoun-

ters. and instcad makes cvery effort to
huminize the writing. He shows a finc
structural comprehension, and engages
in very little rubato. This. of course. is
a mixed blessing: many of the works
benefit from Perlemuter’'s lack of osten-
tation and scentimentality, his rhythmic

there is
no margin
for error
when striving for
the ultimate
in stereo
sound
re-creation

SHURE

tempos. uand his {irmly ample  tonal
weight; the Valses nooes et senc men-
tales, however, sound stolid and metro-
nomic, although this may be partly the
fault of the constricted recorded sound
in this number. The concertos lack some
of the brio and finish evident in the
Michelangeli.  Bernstein, and  Frangois
cditions, but they should afford one a
lot of solid e¢njoyment. The Sonatine
and Pavane receive really lovely per-
formances, and the player's technique is
adequate for the Gaspard and Toccata.
(The repeated notes in the former do,
however. give Perlemuter a little trou-
ble.)

Although there is some congestion
throughout und surfaces are occasionally

HI-FI PHONO CARTRIDGES

Tiny though it is, the cartridge can make
or break a stereo system. For this breath-
takingly precise miniaturized electric gen-
erator (that's really what it is) carries the
full burden of translating the miles-long
undulating stereo record groove into usable

CARTRIDGES
Standard M8D. A superb blend of
quality and economy.. .. .$16.50
Custom M7D with N21D stylus.
Widely acclaimed....... $36.75
Professional M3D with N21D
stvius. Cheice ot critics. .$47.25
Laboratory Standard Model M3LS.
Individually calibrated, limited
guantity . ... ... .. $75.00

TONE ARMS -'[1'»
Integrated arm

Cannot scratch
......... $89.50
Professional Independent Tone Arm.

For any quality cartridge . . .
.......... $29.95

Studie Dynetic.
and cartridge,
records, . ...,

ster¢o or mono

electrical impulses . .. without adding or
subtracting a whit from what the recording
engineer created. Knowing this keeps
Shure quality standards inflexible.
Shure Brothers, Inc., 222 Hartrey Avenue,
Evanston, linois.
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the pleasures

of DYNACO HI-HI

MUSICAL

Sheer listening
pleasure for you and your family.
The delights of the original per-
formance are recreated in accurate
detail and perspective. Every nu-
ance of tonal shading and phrasing
is clearly delineated without hum,
noise, or distortion,

MANUAL

To assemble your
own DYNAKIT is a uniquely re-
warding experience. Easy . . . fun
. .. educational . . . satisfying your
creative interests.

TECHNICAL
The superiority of
premium components and the func-
tional simplicity which typify the
advanced engineering and design of
DYNACO high fidelity equipment
add a special satisfaction for you
who appreciate excellence. Building
your own makes you intimately
aware of the quality of DYNACO
cquipment,.

FINANCIAL

The unexpected
bonus—subsrantial savings on high
fidelity components of unquestioned
technological superiority and un-
paralleled listening satisfaction,

L\
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o0 ¢ g

Sterec Preamplifier PAS-2
$59.95 kit — $99.95 assambled

Ask your 11GH FIDELITY SPECIALIST
or send for literature below.

r Dynacowe - —

3912 Powelton Ave. Phila. 4 Pa.

I Please send me complete information on '
DYNACO products.

I Name — o I
Address i

City Zone.___State
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noisy, the gencral level of reproduction
is satisfactory. In my opinion. the con-
siderabte saving in the price of this set
tilts the balance in its favor and more
than outweighs its defects. The album !
on the whole a fine, musicianly accom-
plishment worthy of a place in any
record library. H.G.

REGER: Concerio for Piano and Or-
chestra, in F minor, Op. 114

Rudolf Serkin. piano; P’hiladelphia Or-
chestra. Eugene Ormandy, cond.

e CoLumumia ML 3635. LP. $4.98.

o o CoLumiia MS 6235, SD. $5.98.

Max Reger's Concerto has alwuays re-
minded me of the poor centipede who
was unable to walk because a malicious
grasshopper had asked him which fool
wemt first. This innately genial and ex-
pressive music is inhibited by the com-
poser's ¢xcessive concern with the “whys™
and “hows™ of composition. Reger’'s
ground plan is grandiloquent and pre-
tentious; the Concerto as a whole s
turgid and aimless, with so much ¢hro-
maticism and modulation that one cannot
orient 1o a definile key-center. Never-
theless, the slow movement has a jovely
mood. and there ure enough fine dctails
throughout the work to make it worth
an occasional hearing.

Serkin really puts his best foot for-
ward in this magnificent performance.
The pianist has becn caught here in one
of his moments of calm exaltation. and
Ormandy’s orchestra is pure cream. All
of this interpretative brilliance wedded 1o
some of Columbia's finest engineering
virtually adds up 1o a definitive recorded
edition. The poetic. but far less electric
Then-Berg-Roshaud version on German
Electrola is altogether cclipsed by the
new one. H.G.

ROSSINI: Overtiures

Guilluume Tell; Le Sieze de Corinthe: 1
Barbiere di Siviglia; La Cenerentolu;
L'inganno felice: La Gazza ladra: La
Scala di seta; L'lialiana in Algeri: Semi-
rantide; 11 Signor Bruschino; Tancredi.

Orchestra dell’Accademia di Santu Ce-
cilia, Fernando Previtali, cond.

o WisTMINSTER XWN 18944/45. Two
LP. $498 each.

e o WESTMINST .k WST 14128/29. Two
SD. $5.98 cuch.

The idea behind this collection is a sen-
sible one—a pair of records, available
individually, presenting eleven Rossini
overtures, including all the most popular,
plus several not encountered quite so
often. This means just about all the
Rossini overtures most of us would care
1o listen to, played by a sinzle orchestra
and conductor. (the first five listed
above are in Vol. |, the remaining six
in Vol. 2.)

Amid the welter of Rossini records
dedicated 1o demonstration of this or
that orchestra’s virtuosity, or this or
that conductor's penchant for frenzy, it
is a pleasure 10 hear the unfailingly mu-
sical approach of Previtali. He concen-
trates on the scores. rather than on ef-
fect. and these delicious pieces emerge
with unusual clarity and balance. He
does full justice to the grander pieces.
such as Le¢ Siége de Corinthe or the
somewhat less familiar Tancredi—a most
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exciting  performance—but  maintains
lightness and grace in the others. I am
especially happy about the inclusion of
the delicious litlle overture to L’'fuganno
felice, though a number of the others
are performed so well as fully to merit
vet another recording. The only per-
formance here 1 do not care for is the
overty slow Signor Bruschinoe overture;
it is impossible for me 1o forget the sing-
ing sparkle and crispness of the Tos-
canini version, though perhaps 1 shall
come to like Previtali's more gradual.
almost dancelike treaiment. Previtali's
orchesira i5 not a greal one, but it is
thoroughly compeltent, and right in the
spirit of things.

The sound has. to my ears. a some-
what boxy quality. though jt is clear
enough. The surfaces on Vol. | of the
review set were fine. but those on Vol
2 of the siereo version poor—this is a
point to check. C.1.0.

SAINT-SAENS: Duwse macabre, Op.
40, Le Rouer d'Omphale, Op. 31—
See Ibert: Divertissenent.

SCHUMANN: Sywphouy No. |, in B
flat, Op. 38 (“Spring”); Manfred
Overture, Op. 115

Boston Symphony Orchestra. Charles
Munch. cond.

e RCA Victor LM 2474, LP. $4.98.
e o RCA Vicior LSC 2474. SD. $598.

Munch gives a fairly straighiforward ac-
count of the Spring Symphony, though
he does not overlook its romantic qual-
iies.  Ile seems more conscious of these.
however, in the Manfred Overture. which
he invests with greater interpretative fire.
The spacious acoustics of Symphony Hall
occasionally intrude upon the clarity of
sound in the LP; in stereo. the space ap-
pears to be betier filled by the lateral
sense of direction. P.A.

STRAUSS, RICHARD: Dow Juan.
Op. 20

1Tchaikovsky: Romeo and Jnliet, Fan-
tasy-Overture

Vienna Philharmonic Orchestra. Herbert
von Karajan. cond.

e Lonpon CM 9278, LP. $298 (for
a limited time).
e o Lonvon CS 6209. SD. $2.98 (for
a limited time).
STRAUSS, RICHARD: [lurerludes

from Die Frau obhne Schatten; Sa-
lopres  Tawz: Till  Eunlenspiegels
lustige Srreiche, Op. 28

Philharmonia Orchestra. Erich Leinsdorf,
cond.

o Crriror. P 8548, LP. $498.

e o CariTOL SP 8548. SD. $5.98.

STRAUSS, RICHARD: Don Juan,
Op. 20; Till Eulenspiegels lustige
Streiche, Op. 28; Tiwwo Waltz Se-
grences from Der Rosenkavalier

Amsterdam  Concertgebouw
Eugen Jochum. cond.
e Eric LC 3769. LP.
e ¢ Eric BC 1127. SD.

Orchestra,

$4.98.
$5.98.

The listing above gives the order of
merit. Both Don Juun and Romeo anid
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Juliet are musical summations of dra-
mati¢ narratives which must be buili,
scene by scene, lowards an appropriate
climax and resolution. 1t they ure treated
as virtuoso pieces for orchestra, thewr
emotional force is lost. Yet, if they are
presented as a series of dramatic episodes,
their cumulative effect is lost. Every so
often we get performances thai unite true
romantic exuberance with the architec-
tural and dramatic sense required to keep
the line of the music soaring. Karajan’s
versions are of this type. His orchesira’s
ptaying and the way its sound has been
captured provide an exceptional release.

Leinsdorf receives necarly as fine en-
gincering—heard at its best in Till's
tricks. which makes this the best of the
stereo treatments of this popular score.
The rest of the collection is equally
spectacular in 1ts sonics but musically
less interesting. This Salome is a square.
quite lacking in voluptuous appeal. The
suite from Die Fran oline Scharien is
Leinsdorf's own (rather than that the
composer issued) and interesting for
about two hearings. After you have
been introduced to these marvelous or-
chestral effects. you begin (0 expect the
music to go somewhere; unfortunately,
it never stops rambling.

Epic’s sound for this Strauss collection
is too resonant to give us the force of
registration one hears in the Karajan
and Leinsdorf sets. while Jochum's pacing
of the works seems loose and lacking in
dramatic focus. You hope for better in
the waltzes. but they turn out to be
rather wooden and graceless in execu-
tion. R.C.M.

TCHAIKOVSKY: Concerto for Pi-
anoe and QOrchestra, No. |, in B
flat miinor, Op. 23

Emil Gilels, piano; USS.R. Siate
Symphony Orchestra, Konstantin [vanov,
cond.

e MK-ARrTia 1532, LP. $5.98.

Artia, which rccently issued two re-
cordings of this work by Sviatoslay
Richter (one of them on the company’s
economy-priced Parliament label), now
brings forth a new Gilels edition. There
are now over forty discs of this concerto
on the market, and so many are dis-
tinguished performances that one need
not accept anything less than the superb.

Unfortunately, the mew Gilels disc,
while extremely well reproduced, does
not measure up 1o the best of the
competing versions. The pianist does
not attempt the subjective niceties fea-
tured in the Richter and Cherkassky
renditions, and instead concentrates on
momentum and bravura brilliance. But
his playing here lacks the finish and
temperament of, say, llorowitz. who
plays the concerto in similar fashion.
Gilels uses too much pedal in octave
passages, and his tonal range lacks
coloristic hue. (There is loud playing
and soft playing to be sure. but a/l the
playing tends to sound gray and necu-
tral.) And as in the artist's earlier
RCA disc with Reiner. he misreads the
rhythmic values of the first movement’s
principal  subject: Tchaikovsky wrote
triplets (two notes-one rest) here. and
not a _main beat preceded by a grace
note. Other pianists have been lax about
this particular point. but Gilels is
especially remiss. Furthermore. | do not
recall Gil