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MODEL 780 FM Multiplex Stereo
Tuner. The ultimate instrument for
receiving FM and FM Multiplex
Stereo broadcasts. Contains PrLot’s
revolutionary signal sampling Mul-
tiplex circuit for perfect FM stereo
channel separation (better than 30
db) across the entire audio spec-
trum. Features PiLotr’s exclusive
Automatic FM Stereo Indicator that
eliminates all guesswork in finding
FM Stereo broadcasts. FM sensi-
tivity (IHFM): 1.8 microvolts; cap-
ture ratio: 1 db; frequency response
(%1 db): 20-20,000 cps; FM detector
bandwidth: 800 kc; FM IF stages:
four; harmonic distortion 0.2% at
100% modulation. Has built-in line
cord FM antenna plus terminals for
external 300-chm balanced antenna
and 72-ohm coaxial cable. 199.50,
less enclosure (metal enclosure: 9.50
extra;walnutenclosure:22.50extra).

MODEL 248B Integrated Stereo
Amplifier. A 74-watt stereophonic
amplifier-preamplifier that takes up
where others leave off. Only 0.1%
harmonic distortion (IHFM); fre-
quency response (x1 db): 5-50,000
cps; hum and noise: completely in-
audible (80 db below full output).
Speaker outputs per channel: 4, 8
and 16 ohms plus STEREO-PLUS
CURTAIN OF SOUND connections
(a pair of center speaker connec-
tions delivering a signal that is the
sum of Channel A and B). Outputs
for tape and headphones. 7 pairs of
inputs. A total of 13 front and back
controls and switches including
separate bass and treble controls,
scratch and rumble filters, stereo
balance, tape monitor, mode and
automatic shutoff. 269.50, less en-
closure (metal enclosure: 9.50 ex-
tra; walnut enclosure: 22.50 extra).

MODEL 746 FM Multiplex—AM Stereo
Receiver. The perfect electronic “heart"”
for your high-fidelity stereo system—an
AM/FM stereo tuner, a 60-watt stereo
amplifier and a stereo preamplifier. With
Automatic FM Stereo Indicator and pre-
cision AM/FM tuning meter. FM section:
FM sensitivity: 1.8 microvolts (IHFM);
harmonic distortion at 100% modulation:
0.2%; stereo separation across the entire
audio spectrum: better than 30 db; AM
sensitivity: 3 microvolts for 1 volt DC.
Amplifier section: harmonic distortion
(IHFM]): 0.1%; hum and noise: completely
inaudible (80 db below full output);
speaker outputs per channel: 4, 8 and 16
ohms plus STEREO-PLUS CURTAIN OF
SOUND connections;tape and headphone
outputs. Preamplifier section features 8
inputs and 14 controls for complete
stereophonic and monophonic flexibility.
399.50, less enclosure (metal enclosure:
9.50 extra; walnut enclosure: 27.50 extra).

for more information, hear them.

PrLor offers a wide range of stereo components as well as a variety of 3-way speaker systems. For literature, write:

PILOT RADIO CORPORATION, 37-18 36TH STREET, LONG ISLAND CITY 1, N.Y.
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just dust it

B An Empire Troubador needs a dusting every now and again. That's the only “repair”
it's ever likely to require. Clean response is ENGINEERED in...for good. How? Pre-
cision and simplicity. High Fidelity magazine's equipment report said: “A PRECISION-
engineered product of the highest quality...CLEAN response.” Audio magazine said:
“PRECISE performance.” “The SIMPLICITY of operation and maintenance that we have
sought,” said Don Hambly, station manager of KRE AM/FM, Berkeley, Calif. (] Inci-
dentally, if you would like a complete “repair” kit for the Empire Troubador (feather
duster and hook), just mail us,$1.00. If you insist, you may enclose an additiona!l
$222. and we’ll include the Troubador, too. A lot of money? Perhaps. But worth it. For
proof, stop in at your authorized Empire dealer and hear the '‘world’'s most perfect
record playback system.” [J Just drop us a postcard for free color brochure.

“..WORLD'S MOST PERFECT RECORD PLAYBACK SYSTEM”

Y
E

EXPORT: CANADA. Empire Scientific Corp., Ltd., Toronto, Canada « EXPORT EXCEPT CANADA. EMEC, Plainview, L. 1., N. Y.
CIRCLE 434 ON READER-SERVICE CARD
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TROUBADOR

TABLE OF CONTENTS

Empire 208 3-Speed ‘'silent”
turntable...Empire 980
dynamically balanced playback
arm with the sensatienal Dyna- |
tift*. . . and the new Empire

880p mono-stereo cartridge
featuring the virtually inde-
structible Dyna-Life* stylus
. . . Complete with handsome
walnut base: $222:

“SCIENTIFIC CORP» 845 STEWART AVE » GARDEN CITY,LILNY.

*Patent Pending

1
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*Throughout the

entire world...
more people

listen to stereo

records reproduced

by the STANTON
Stereo Fluxvalve
than any other

magnetic pickup!

*More stereo records are quality
controlled and reviewed by
professionals using STANTON
Stereo Fluxvalves.

*More high quality phonograph
consoles use STANTON Stereo
Fluxvalves than any other
magnetic pickup.

*More commercial background
music systems use

STANTON Stereo Fluxvalves than
any other magnetic pickup.

*More automatic phonograph
systems use STANTON Stereo
Fluxvalves than any other
magnetic pickup.

SIANTION,

_ateree finxvalre paskap.

And now...new dimensions
for stereo from the
world’s most experienced
manufacturer of magnetic
pickups -

STANTON 4381

Callbration Standard Stereo Fiuxvalve®

Model 481AA STANTON Stereo Fluxvalve—an ultra
inear professional pickup for use with ultra-light-
weight tone arms capable of tracking within ‘the
ange from 1/4 to 3 grams. Supplied with the
D4005AA V-GUARD diamond stylus assembly.

AUDIOPHILE NET PRICE $49.50

Model 481A STANTON Stereo Fluxvalve—an ultra-
linear professional pickup for use with manual tone
arms. recommended tracking force is from 2 to 5
grams Supplied with the D4007A V-GUARD dia-
mond stylus assembly

AUDIOPHILE NET PRICE $48.00

Model 481E STANTON Stereo Fiuxvalve Set—same
as the Model 481A but includes two additional
V-GUARD styli the D4010A 1 mil for LP's and the
D4027 2.7 mil for 78's

AUDIOPHILE NET PRICE $60.00

STANTON 400

Professional Stereo Fluxvalve®

Model 400AA STANTON Stereo Fluxvalve—an ultra-
linear professional pickup for use with ultra-light-
weight tone arms capable of tracking within the
range from 1/4 to 3 grams. Supplied with D400SAA
V-GUARD diamond stylus assembly.

AUDIOPHILE NET PRICE $40.50

Model 400A STANTON Stereo Fluxvalve—an ultra-
linear professional pickup for use with manual tone
arms. recommended tracking force is from 2 to 5
grams. Supplied with D4007A V-GUARD diamond
stylus assembly

AUDIOPHILE NET PRICE $39.00

Model 400C STANTON Stereo Fluxvalve—an ultra-
linear professional pickup for use in automatic rec-
ord changers, recommended tracking force is from
4 to 7 grams. Supplied with D4007C V-GUARD
diamond stylus assembly

AUDIOPHILE NET PRICE $33.00

“Fine audio components from the Professional Products Division of”

[} L}
& Pu:kenng PIGKERING & GOMPANY. ING.. Piinsiow, K.,

*The hermetically sealed STANTON Stereo Fluxvalve is warranted for a lifetime and is covered under the following patents: U.S. Patent No. 2,917,590;
Great Britain No. 783,372; Commonwealth of Canada No. 605,673; Japan No. 261,203; and other patents are pending throughout the world.
CIRCLE 77 ON READER-SERVICE CARD
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Music and Musicians

45 The Price Is Wrong: an editorial Roland Gelatt

46 Sviatoslav Becomes Svyetchik: pianist Richter
in a private role Paul Moor

56 Conversations with Schmilowitz Peter Jona Korn

98 Debussy on Microgroove, Part II: a discography Harris Goldsmith
12 Notes from Abroad—London, Vienna

34 Rafael Puyana: an interview Shirley Fleming

81 Music Makers: Horowitz returns

A Special Section on Kits

59 A Guide to Kits Norman Eisenberg
63 Kits Can't Bite Leonard Marcus
67 Tools for Trouble-Free Toil

Sound Reproduction
53 The Business That Did Not Exist: a profile of
Avery Fisher Martin Mayer

74 Equipment Reports
Fisher Model KX-200 “StrataKit” Contro!l Amplifier
American Concertone S505-4RK Tape Recorder
Karg Multiplex Adapters Models MX-3 and MX-5
Thorens TD-135 Turntable; Model BTD-12S Tone Arm

145 High Fidelity Newsfronts: slow speed for prerecorded
tapes Norman Eisenberg

Reviews of Recordings

83 Feature Record Reviews
Vladimir Horowitz Recital; Jascha Heifetz in Bruch and
Vieuxtemps
Bach: Sonatas and Partitas for Unaccompanied
Violin (Joseph Szigeti; Arthur Grumiaux)

86 Other Classical Reviews

92 “Storia della Musica Italiana” Nathan Broder
100 The Imports Gene Bruck

123 The Lighter Side

135 Jazz

139 The Tape Deck

OCTOBER 1962 ¢ VOLUME 12 NUMBER 10

Published monthly ot Great Barrington, Mass. by The Billboord Publishing Co. Copyright © 1962 by The Billboord Publishing Co. The design and contents of High
Fidelity Mogozine are fully protected by copvright and must not be repraduced in any manner. Second-closs postage pald of Greot Barrington ond ot additional
®citing offices. Ona year swbscription In U. S., Possessions, and Conada $6.00. Elsewhere $7.00. Indexed in the ‘"Reader’s Guide to Periodical Literoture.*
Chonge of Address notices and undelivered copies {Form 3579} should be addressed to High Fidelity, Subscription Dept., 2160 Potterson St., Ciacinnatl 14, O.
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Original Soundtrack
corrmnia] Recording

9. Complete academy
Award winning score

BEETHOVEN
SYMPHONIS No 4 and §

[ S | 2
BRUNO WALTER

Colwmba Sysghony Dichestea

Wellington's Victary |

BEETHOVEN

L
Radh R S
ANTAL DORATEH

London Symphony Orch
plus Canrcns & Muskets

Living PAISINCT SEuwe SERIES

24. *’Ideal for stereo.”
—HMigh Fidelity

FRANKIE
LAINE
HELL BEWT
FOR LEATHER

Wigh Noon
wid Goose
Mule Train

ot vral 9 more

15. *'No better need be
Atlantic

sought™”

10. Also: The Hanging
Tree, Rawhide, etc

LERNER & LOEWE

amefot
RICHARD BURTON

dew, JOUE o
+4d ANDREWS P~¥
= ¥ g Onginar 7]
2 Broatway P N

s
h_ Cast X
o ro o

RACHMANINOFF
Piano Concerto No. 2
BERYSIEIN- ENTREMONT

P ey

M. Y. PHILHARMONIC

§. Complete score. A
triumph."*=Kilgallen

19, ""Gorgeous cotors.”
—Hi Fi Review

Stereo Tapes—at Club Plan

The New
ANDRE (-/

KOSTELANETZ
“Wonderiand
of
Sound™
XTI

11. “He is champion of
recordings!”-Newswk,

NOW OFFERS NEW MEMBERS

/" An outstanding selection of

Savings!

TIME OUT

THE DAVE BRUBECK QUARTET

22, it soars and it
swings.''—Playboy

SONGS OF THE
NORTH & BOUTH
1853

’ X
- COUTMHIAL

‘Momm Tabernacle Choir

40. Battie Hymn of the
Republic, Dixie, etc.

AS A NEwW MEMBER YOU MAY HAVE

HARMONICATS
7 <o

oo+

- .
Peg O° My Heart
Deep Purple
Tenderly
—9 More
oo
29. Also: Sabre Dance,

Mam’selle, etc.

of these $6.95 to $9.95 stereo 4-track tapes

FOR ONLY 5 RETAIL VALUE up to $29.85

if you join the Club now and agree to purchase as
few as 5 selections from the more than 150 to be
offered in the coming 12 months

RAY CONNIFF

his orchestra
and chorus

COLUMATA

2. I'm Always Chasifg
Rainbows, 1210 all

BOBBY HACKETT
Dream Awhlie

34. Also: The Boy Next
Door, Bewitched, etc.

{Bouquet of Love,
THE \
PERCY FAITHQ
STRINGS
invitahion & "
Blue Moon “PA
€asy to Love .
9 MORE
[COtimbia]

3. Aiso: How High the
Moon, etc.

VIVA Cugat!

XAVIER
CUGAT
and his
Oreh

47. Isle of Capri, Si.
boney, Say Si Sl. etc

31. A Wonderful Guy, |
Love Paris, 12 in ali

New Record:
G

9
HT TRAIN

SING ALONG
Tv AITC
MITCH

4. Moonlight Bay, Ava.
lon, 16 hits in all

Bach

i Origingd Brosdwes

7. Do-Re-Mi, Laendler,
Maria, 17 in all

Cou

JAZZ
poLL
v, WINNERS
> Hamplon-Davis
] :  Eifington
E)

15 other stars

21. also: Don Ellott,
Gerry Mulligan, etc.

banjos
ixack in

28. ""Packed with rowdy
gusto.” ~High Fidelity

13. “'Fabulous sound.”
—~Washington Post

27.“ Exquisite,glitters
throughout.'—Piayboy

18.

Asuper soprano.’’
-The New Yorker

HERE AT LAST is a convenient method of
acquiring, systematically and with expert
guidance, a stereo tape library of the music
you enjoy most—at truly remarkable savings!
The selections shown here are typical of the
wide range of entertainment you'll be offered
each month — every one reproduced with all
the flawless clarity and brilliance of modern
pre-recorded stereo tape!

By joining now, you may have your choice
of ANY THREE of the outstanding 4-track
stereo tapes shown here — up to a $29.85
retail value — ALL THREE for only $5.98.

TO RECEIVE YOUR 3 PRE-RECORDEO STERED
TAPES FOR ONLY $5.98 — simply fill in and
mail the coupon today. Be sure to indicate
which Club Division best suits your musical
taste: Classical or Popular.

HOW THE CLUB OPERATES: Each month the
Club’s staff of music experts selects out-
standing selections for both Divisions. These
selections are described in the Club Mag-
azine, which you receive free each month.

You may accept the monthly selection for
your Division . . . or take any of the wide
variety of other tapes offered to members of
both Divisions in the Magazine . . . or take
NO tape in any particular month.

Your only membership obligation is to pur-

OCTOBER 1962

MILES| [d[{LHICLINE PERCUSSION
Gy NI

U I pucciNi ARIAS IRTALE

Sketches MACAME DAVID

of Spain SUTTEREALY o/ CARROLL

LA BOHEME . and his

Cll e Orchestra

T e by

46. Caravan, In a Per. 8.
sian Market, 9 more

‘A glittering per-
formance...""-Billboard

chase 5 tapes from the more than 150 to be
offered in the coming 12 months. Thereafter,
you have no further obligation to buy any
additional tapes . . . and you may discon-
tinue your membership at any time.
FREE BONUS TAPES GIVEN REGULARLY. If you
wish to continue as a member after purchas-
ing five tapes, you will receive — FREE — a
pre-recorded bonus tape of your choice for
every three additional selections you buy!
The tapes you want are mailed and billed
to you at the list price of $6.95 (Classical
$7.95; occasional Original Cast tapes some-
what higher), plus a small mailing and
handling charge.
SEND NO MONEY — just mail the coupon
today to receive 3 tapes for only $5.98.

IMPORTANT NOTE: All tapes offered by
the Club must be played on 4.track stereo
play-back equipment. If your tape record-
er does not play 4-track stereo tapes,
you may be able to convert it simply and
economically. See your focal service
dealer for complete details.

COLUMBIA STEREO TAPE CLUB

Terre Haute, Indiana

BUDDY MORROW
snd his Orchestre

48. Rib Joint, With a
Song in My Heart, etc.

QOrgan
Favorites
E. Power
Biggs

Camal

erfect in

20, “...p
stereo.''—High Fidelity

45. Too Darn Hot, Be-
witched, 43 hits in all

A Miracie in Sound

25. 13 top stars in 13
classical and pop hits

ORFF: CARMINA BURANA
THE PHILADE LPMIA OACHESTRS

ezt nd chors
ORMANDY canducting

16. “*Superb...best re-
cording."' —Wash. Post
REX HARRISON

JULIE ANDREWS
MY FAIR LADY

ONGINAL

N _r  cast
RECONDING

SLUMBIA

5. The Rain In Spain,
Show Me, 16 in all

LES BROWN
BANDLAND

30. Alsoincludes: April
in Paris, etc.

35.

“’Rich, beilowing
sound.”—Hi Fi Review

SEND NO MONEY —mail coupon to receive 3 tapes for $5.98

COLUMBIA STEREO TAPE CLUB, Dept. 402-8
Terre Haute, Indiana

I accept your special offer and have circled
at the right the numbers of the 3 tapes 1
would like to receive for $5.98. plus small
mailing and handling charge. Enroll me in
the following Division of the Club:

] CLASSICAL [J POPULAR

I understand that I may select tapes from
either Division. 1 agree to purchase five se-
lections from the more than 150 to be of-
fered in the coming 12 months, at the list
price plus small mailing and handling charge.
Thereafter. if I decide to continue my member-
ship, I am to receive a 4-track pre-recorded
bonus tape of my choice FREE for every three
additional selections I accept.

Nome. . ... .. cieeiienrcernoerecececonocnns reaene
(I*lease P'rint)

Address......o00veennne F S T T

| Cityervivinig. T Tone....

APO, FPO addressees: write for special ofler 300

CirCLE3 !
Numeers: |
2 15 29 :
3 16 30|
s 18 3l
5 19 34 :
6 20 35 |
7 21 4ol
g 22 as |
9 24 a6 :
10 25 47
n 27 as |
13 28 |

:

o

® '*Columbla,”* @ **Epic,*’ Q Marcas Reg. © Columbla Records Distributlon Corp., 1962
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The new Weathers “66” weighs 96 ounces

...and every ounce is pure performance!

The Weathers ‘€6’ is the finest achievement in uncompromising
design and performance. The low mass of the Weathers ‘66" makes it
the proper turntable for today's high compliance stereo cartridges and
tonearms. In appearance alone, the ""66’" is radically different. It is 16"
long, 14" deep, but only 2" high, including the integrated base. It is
the closest approacn to rotating a record on air. It achieves this ideal
through unique engineering design and precision manufacturing.

The Weathers ‘66" uses two precision hysteresis synchronous
motors mounted on opposite sides of the deck. Virtually vibration-free,
they directly drive two soft rubber lathe-turned wheels which in turn
drive against the inside rim of the platter. This is the quietest, most
accurate and dependable drive system yet designed. Its -60 db. rumble
is the lowest of all turntables.

Eliminates Feedback Problem—Because the new high compliance
cartridges and tonearms track at extremely light pressures, they can
pick up floor vibrations which are transmitted into the music as audible
distortion. The ‘‘battleship’” type of turntable more easily picks up
room vibrations and transmits them with greater amplitude. When a
high compliance pickup system is used with the heavier turntable,
acoustic feedback is apt to occur. And there is no practical, effective
way to acoustically isolate these heavier units.

The Weathers “66'' is suspended on 5 neoprene mounts which
produce an isolation from floor vibrations of more than 500 to 1. Paul
Weathers calls this system a ‘‘seismic platform’ (implying that only
a violent earthquake could cause any vibrations or feedback).

On Pitch—The speed constancy of the Weathers 66"’ is so accurate
that a special test record had to be made to measure its 0.04% wow
and flutter content. 1t reaches 3314 rpm immediately, and will be
accurate within one revolution in 60 minutes. Most heavy turntables
will usually deviate 4 or more revolutions in 60 minutes—a painfully
obvious inaccuracy to anyone with perfect pitch. You hear only the
music—no rumble, no wow, no flutter, no feedback, no noise of any kind.

The 66’ is a strikingly beautiful turntable that you can use
anywhere, without installation. And you need not buy a base—it's an
integral part of the turntable! m Turntable—$75.00 net. With viscous-
damped arm—$%$99.50 net. Turntable and Arm with new Weathers
LDM Pick-up—%$129.50 net. See it at your high fidelity dealer, or write:

Division of TelePrompTer Corp.
50 W. 44th St., N.Y. 36, N.Y.

CIRCLE 115 ON READER-SERVICE CARD
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How to install

1) an FM stereo tuner with Multiplex,
2} an AM tuner with variable bandwith,
3) a stereo master control center, and
4) a 65-watt stereo power amplifiet,

all in 20 seconds:

¥t

1S N LR

Take a Fisher 800-B. Connect your speaker wires to it. Plug it in.

Yes. That's all it takes to get the Fisher 800-B
ready to play. This famous integrated stereo
receiver incorporates four of the world's fin-
est stereo components — all on one superb
chassis. The entire unit takes up only 172
inches of shelf space and, most remarkable
of all, it is only 13V2 inches deep.

To include all the ‘electronics' of a top-
performance stereo system in a single unit
is no small engineering feat. High quality
combined with single-chassis construction is
the exception rather than the rule, as many
stereo enthusiasts have found out from ex-
perience.The fact is that only Fisher has been
able to produce high-power integrated re-
ceivers of consistently first-rate performance
— totally free from overheating or other life-
expectancy problems and in every way com-
parable to separate-component systems. The
800-8B has actually aroused as much enthusi-
asm among the most advanced audio perfec-
tionists as among less technically-inclined
music lovers.

Everything about the Fisher 800-B was con-
ceived with today's most sophisticated engi-
neering standards in mind. The wide-band
FM section has been designed for Multiplex
from the ground up, with the extra sensitivity
and absolute stability required for genuinely
distortion-free FM Stereo reception. The
IHFM Standard sensitivity rating is 2.5 micro-
volts. The AM tuner is adjustable for either
‘sharp’ or ‘broad’ bandwidth and has a sensi-
tivity of 5 microvolts for 2 watts output. The
power amplifier is capable of 65 watts IHFM
music power output at less than 0.8% har-
monic distortion—32Y2 watts per stereo
channel. FM Stereo reception is greatly facili-
tated by the exclusive STEREO BEAM, the
ingenious Fisher invention that shows in-
stantly whether or not an FM station is broad-
casting in Multiplex.

Ask your nearest authorized Fisher dealer for
a demonstration of the 800-B. See for your-
self that it is the answer to the requirements
of stereo in moderate space and at moderate

cost, without the slightest compromise in
quality. Price $429.50*. The Fisher 500-B,
virtually identical to the 800-B but with FM
only, $359.50*. Cabinets for either, in walnut
or mahogany, $24.95*.

Free! $1.00 Value! ¥
H

New, 1963 Edition of
The Fisher Handbook

This 1963 Fisher Hand-
book is packed with valu-
able information for the
expert and novice alike. 1t contains an
authoritative exptanation of FM-Stereo,
complete specifications on Fisher equip-
ment, and many photos of custom instal-
lations for your inspiration and guidance.
For your personal copy, mail the prepaid
postcard opposite page 16.

THE FISHER

s it ¢ e

®LRICES SLIGHTLY KIGHER IN THE FAR WEST. EXPORT: FISHER RADIO INTERNATIONAL, INC., LONG ISLAND GITY 1, N. Y. CANADA: TRI-TEL ASSOCIATES, LID., WILLOWDALE, ONT.
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THE SPOTLIGHT'S ON
CONCERTONE 605

iiiln“"é |

A new standard of perfection
from Concertone

Concertone introduces a new standard of perfection in professional quality
tape recorders. The 605 brings you the ultimate in advances of the state
of the art in tape recorder engineering. Ml Never before have so many
features and so much professional quality been packed into one recording

instrument...and for such a low price! See it at the New York Hi Fi show.

IN THE SPOTLIGHT:

® Precision plug-in head assembly: Includes four precision heads.

¢ Separate microphone and line controls: Input can be mixed!

® Delay memory control circuit: Never spill or break tape!

* Automatic glass tape lifters: Including electric cue feature!

* Sound on sound and add sound: With convenient front panel switch!

¢ Solenoid operated brakes: For fast, sure action!

® Three motors: Includes 2-speed hysteresis synchronous drive.

* Automatic rewind: Fast rewinds at end of tape.

¢ All electric push button operation: Remote control optional.

* Reverse-O-Matic®: Play tape from end to end and back automatically!

* New magnetic heads: Ferrite erase, laminated and lapped. 4-track has
no reverse channel cross-talk.

* Frequency response: 7.5 ips 50-15 KC =2 db.

* Wow and flutter: Less than .2% R.M.S. at 7.5 ips.
(Model 605 availability, October. 1962.)
(Broadcast Version Model 607: 19” x 14”7 in size; special plug-in
transformers! Availability, January, 1963.)

For complete details of the versatile performer, write to:

@ AMERICAN CONCERTONE, INC.
I

A DIVISION OF ASTRO-SCIENCE CORPORATION
9449 WEST JEFFERSON BOULEVARD s CULVER CiTY. CALIFORNIA

AMERICAN CONCERTONE, INC.
9449 West Jefferson Boulevard ¢ Culver City, California
ATT: Dept. HF-1062

Please send me complete information on the new Concertone 605:

name.____ e

firm name _ S

address______ S

city _

CIRCLE § ON READER.SERVICE CARD
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AUTHORitatively Speaking

To make a small confession to readers
of this column., Paul Moor hasn't
bothered to apprise us of his activities,
professional or otherwise, since he sent
us a brief biographical fact sheet on his
first appearance in Hicn FiorLity five
years ago. Occasionally there’s a note
scrawled on the bottom of a manuscript;
but inasmuch as we can’t decipher
P. M.s handwriting. we aren’t sure
whether it's an inquiry as to the state
of our health or a revelation about
his own. We do know that Mr. Moor
is still based in Berlin as correspondent
for Time-Life International, and we think
that he remains adamant in his refusal
to become a benedict. Otherwise, we
are mainly conscious that our author
is no longer merely an observer of the
European musical scene but in some
ways a participant in it. In October
1958 Mr. Moor wrote for this magazine
the first full-length study of the Soviet
pianist Sviatoslav Richter to be published
in an American journal. Now. on the
fourth anniversary of that article’s ap-
pearance. he gives us “Sviatoslav Be-
comes Svyetchik.”™ p. 46—a view of
Richter which will be new to most of
that artist’s admirers and which could
surely have been written only by one
he found uniquely sympathique.

Our long association with Martin Mayer
continues in  this  issue with “The
Business That Did Not Exist.” a pro-
file of Avery Fisher. which appears on
p. 53. As the author of Wall Streer: Men
and Money and of Madison Avenue,
Mr. Mayer qualifies as an expert on
business and businessmen: as a long-
time music lover and audio fancier, he
is also particularly well qualified to tell
the story of the founder and presiding
genius of Fisher Radio Corporation. Mr.
Mayer's latest book. The Schools, inci-
dentally. made something of a stir—
and not only in educational circles.

California resident Peter Jona Korn
(German-born but a citizen of this coun-
try since 1945) leads a distinguished
career as composer (winner of many
prizes and commissions), conductor
(guest appearances with numerous orches-
tras both here and abroad). lecturer,
and writer. His work as a musicologist
may be less well known. It is thercfore
with great pleasure that we present here
the result of his most recent scholarly
researches: “Conversations with Schmilo-
witz.” p. 56. (Mr. Korn, we are told,
is also regarded in some quarters as a
rather sophisticated humorist, but that
we leave for our readers to determine.)
Curtently. he is at work on the last
act of an opera, Heidi, based on Johanna
Spyri’s famous story: readers might be
interested in knowing that Mr. Korn
has a little daughter of the same nume.

In a special section this month we make
a bow to kit builders—present and
prospective. Audio Editor Norman Eisen-
berg offers "A Guide to Kits.,” p. 59:
Leonard Marcus assures neophytes that
“*Kits Can't Bite.” p. 63. and HiGH
FIipELITY's photographers provide a pic-
ture spread on tools for kit construc-
tion, p. 67.

<
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If you don’t own
a fine AM-FM tuner,
you're lucky.

(Because now you can buy the finest ever designed!)

I % 1 H

Intraducing the Fisher R-200 AM-FM-Muiti-
plex sterea tuner: an instrument so close to
the perfectionist's ideal that you'll be espe-
cially glad if you haven't made a permanent
tuner choice yet.

The Fisher engineering team that created the
world's most sophisticated FM Stereo Multi-
plex designs has outdone itself. Here is a
tuner that combines the latest Fisher ideas
on FM Stereo with an AM section of the high-
est attainable fidelity. For those who require
superb AM reception in addition to the ulti-
mate in FM-Mono and FM-Stereo, the R-200
is the tuner — regardless of price.

The FM front end is of the new Fisher GOLDEN
SYNCHRODE design, a remarkable new deve!-
opment that permits the greatest possible
overload margin and rejection of unwanted
signals, as well as amazingly simple and reli-
able circuitry. Five wide-band IF stages, four
stages of limiting and an extremely linear
wide-band ratio detector complete the basic
FM section.The Multiplex section utilizes the
time-division system — found superior to all
others in extensive field tests. The exclusive

Fisher STEREO BEACON instantly turns on
an indicator light when a Multiplex broadcast
is being received and automatically switches
the tuner to FM Stereo operation. The AM
section incorporates a tuned RF amplifier,
followed by a converter and two IF amplifiers;
other AM features include a three-position
bandwidth switch and a 10-kc whistle filter.

Performance? The FM sensitivity of the R-200
is 1.6 microvolts (IHFM Standard); the cap-
ture ratio is 1.8 db. Even Fisher engineers
find these figures difficult to believe ~ but
test instruments don't lie. The AM sensitivity
is 5 microvolts for 2 volts output; the AM
bandwidth (in the ‘Wide' position) extends to
7 kc. After all this the price will be an agree-
able surprise: $299.50*.

If you do not need AM, you have the follow-
ing choice of wide-band FM Stereo Multiplex
tuners by Fisher:

FM-50-B, with STEREO BEAM, $199.50*.
FM-100-B, with STEREO BEACON, $249.50*.

FM-200-8, with STEREO BEACON and the
Fisher MICROTUNE system for AFC,$299.50*.

FM-1000, with STEREO BEACON, MICRO-
TUNE, special professional features,$429.50*.

Free! $1.00 Value! 2
u FISHS@

HANDB
New, 1963 Edition of
The Fisher Handbook

This 1963 Fisher Hand- JRY 4] e
book is packed with valu-

able information for the

expert and novice alike. It contains an
authoritative explanation of FM-Stereo,
complete specifications on Fisher equip-
ment, and many photos of custom instal-
lations for your inspiration and guidance.
For your personal copy, mail the prepaid
postcard opposite page 16.

THE FISHER

O ALNUT DR MANDGANY CABINET, $24.95; METAL CABINET, $15.95. PRICES ELIGHTLY NIGHER IN THE FAR WEST. EXPOAT: FISHER #aDI0 INTERNATIONAL, INC., LONG ISLAND CITY 3, M. Y. CANADA; 1AE-TEL ASSDCIATES, LTO., WILLDWDALE, ONTe

OcCTOBER 1962
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Another Sony triumph in tape recorder engineering,
the new Sony 464 CS Sterecorder records and plays
back stereo tapes with the professional purity of
studio recording. Whether it’s the delicate tone of a
Stradivarius, the fire and poetry of Flamenco, the re-
sounding blare of seventy-six trombones, or the full
magnificence of a London Symphony—all the rich-
ness of stereo sound—yours to command for only

8299.50. All Sony Sterecorders are Multiplex Ready !

SUPERSGOPE

The Tapeway to Stereo

NEW SONY STERECORDER 464 CS: A COMPLETE,FORTABLE STEREO RECORDER AT A REMARKABLY LOW PRICE

The new Sony 464 CS is a completely self-contained stereo
system with two microphones, two extended range stereo
speakers and such additional features as seund-on-sound
recording, push button channel selection, dual recording in-
dicators, automatic tape lifters, digital counter, pause con-
trol and F) stereo recording inputs. Alse available, model
461-D) for custom installation, (461 CS less case, speakers
and microphones) only $199.50. ® Sony, the world re-
spected name in quality tape recording equipment. manu-
factures a comjdete line of monophonic and stereophonic
recorders, priced from $79.50 to $595.00. m Sold only at
Superscope franchised dealers; the Letter stores evervwhere.
®m For literature or nearest dealer, write Superscope, Inc.,
Dept. 1, Sun Valley, Calif.

CIRCLE 103 ON READER-SERVICE CARD
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Here’s how

a really advanced
stereo control amplifier...

TR ISR

The new Fisher X-101-C: sophisticated
stereo design with the new ‘basic’ look.

Evenwithout the dramatically new arrange-
ment of controls, this would still be by far
the most advanced single-chassis inte-
grated stereo control-amplifier in its power
class. That much is assured by its perform-
ance. Its Hinged Control Desk, however,
makes it the first genuine all-family ampli-
fier in high fidelity history.

For -the audiophiles. in the family, the
X-101-C incorporates comprehensive con-
trols of the utmost versatility. But for im-
mediate enjoyment of stereo by even the
least technically-inclined members of the
family, only the 'basic’ controls (Program
Selector, Stereo/Mono Switch and Volume
Control) are in view. The other controls —
those that are not absolutely essential for
instant use of the amplifier—are concealed
behind an attractive, hinged cover. The
result is the most uncluttered appearance
and the most functional operation ever
achijeved in a stereo component — as well

fF 1S umiL R

as the end of all uncertainty on the part of
the non-technical music lover.

The X-101-C is rated at 60 watts IHFM
Music Power (30 watts per channel) and
features several important innovations in
addition to its Hinged Control Desk. The
exclusive Fisher Tape-Play System, for ex-
ample, permits full use of all controls dur-
ing tape playback and yet retains the
convenience of monitoring while record-
ing. A front-panel jack is available for the
connection of headphones, and a special
switch can silence the main speakers while
the headphones are in use. A revolutionary
new circuit development permits direct
connection of a center-channel speaker
without using an additionat amplifier!

See and hear the new Fisher X-101-C at
your nearest dealer. Even the briefest dem-
onstration will convince you of its superb
engineering logic and brilliant perform-
ance. Price: $199.50*. The new X-100-B
stereo control-amplifier, an improved 50-
watt version of the famous X-100,$169.50*.

c O

The X-202-B, a highly advanced 80-watt
stereo control-amplifier, $249.50*.
The X-1000, world’'s most powerful single-

chassis stereo control-amplifier (110
watts), $339.50*.

Free! $1.00 Value!

New, 1963 Edition of
The Fisher Handbook

This 1963 Fisher Hand-
book is packed with valu-
able information for the
expert and novice alike. It contains an
authoritative explanation of FM-Stereo,
complete specifications on Fisher equip-
ment, and many photos of custom instal-
lations for your inspiration and guidance.
For your personal copy, mait the prepaid
postcard opposite page 16.

THE FISHER

WALNUT OR MAMOGANY ¢ aBINET, $24.95, METAL CABINET, $15 35.PAICES SLIGHTLY MIGHER IN THE FAR WEST EXPORT- FISHER @ADIO INTEANATIONAL, INC., LOND I3LAND CITY 1, M. Y.CANADA: TRI-FEL ASSOCIATES,LTD., wILLOWDALE, ONT.

OCTOBER 1962
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The swe=p and maénificence of a full
orchestra the intimacy of a lcvely.

voice. The pure sound of Grommes feith-
fully reproduces the mood and expressicn | OI E
—with tne elusive g.aal’ty of “‘presence’ |

You are there!

-~ &
Gormun: W
Model 24PG 24 watt ste-eo amplifier. .. ..$ 89 95 i e
Model 36PG 40 watt ste-eo amplifier. .. S§29.95 w s
—

Model 70PG 70 watt stereo amplifier. .. . $199.95

Write GROVIMES
Division of Precision Electronics, Inc.,
9101 King St., Franklin Park, 11l

g/zem med
sets the
scene...

Due here at Kings-

way Hall to record
LONDON Tosca with Tito Gob-

bi (Scarpia). Alfredo

Kraus (Cavaradossi),

Lorin  Maazel (con-

ductor) and the Phil-
harmonia Orchestra. Maria Callas sent
EMI a telegram from Milan regretting
that a bad cold prevented her from
carrving out the assignment. The tele-
eram was followed through the post by
a doctor’s note. At Kingsway there was
much wringing of hands. Gobbi, who had
alrcady arrived in London. took advan-
tage of the canceled sessions to appear
as lago opposite Mario del Monaco’s
Otelio at Covent Garden.

About Del Monaco—Records and Roles.
The Otello left London immediately
after the Covent Garden performances,
bound for Florence to record Luigi op-
posite  Renata Tebaldi's  Giorgetta  in
Il Tabarro for Decca-London. Tebaldi
was booked 10 stuy on in Florence for
the two other legs of Puccini’s Trittico.
FFor Del Monaco. I Tabarro was enough:
Suor Angelica has no tenor part for
anybody; Gianni Schicchi has no tenor
part for him. The Rinuccio role. eaplains
Rina del Monaco. isn't big enough.

It was with the devoted Rina. who is
Mario's  wife  and  business  manager.
that | talked by telephone on the couple’s
last morning at the Savoy Hotel here.
Rina's English is clear, peremptory. and
quaint.

What were Mario’s recording plans
after /1 Tubarro?

“Alter Taburro my husband will be
interested in Don José. Problem now is
to find a perfect Carmen. a voice. pos-
sibly, to go with my husband. His voice
is strong. The HMV Carmen with De
los Angeles [on Capitol in the States]
is beautiful. yes. But my husband can-
not be good in Carmien with De los
Angeles. He needs a stronger mezzo.”

Any other recording projects?

“We are discussing now about Ernani
and Norma. My husband should be in-
terested to make records of those. Norma
depends on Sutherland. whether she wish
to sing Norma or not.”

Did Mario enjoy himself more in
the theatre than when making records?

“*My husband enjoys sometimes in
the studio. Much better recording for
him. as he can live when will be fin-
ished his career. He leaves something
to the public better or less better. He
savs. ‘My records built my carcer. When
I begin to record, in 1952, I begin also

wwWWwW americanradiohistorv com

Mario del Monaco: always be listens.

to improve. Each vear 1 improve. | lis-
ten to myself. Alwavs 1 try to do
better.””

What was his view of his two Orello
recordings—the one with Tebaldi and
Erede seven vears ago and the one.
much more recent, with Tebaldi and Von
Karajan?

“My hushand now refuses to accept
the first recording. He savs, ‘The voice
then was wonderful. very bright. voung.
and powerful. But now 1 sing with more
pathos. and the conducting is magnifi-
cent  Karajan give me something spe-
cial. some feeling that before 1 had
not.” Often he listen 1o it. Alwavs he
is listening to his recordings. Not for
enjov. For criticize himseltf. Before he
sing Otello in London he listen to the
Karajan many., many times. I think in
the third and fourth performances here
he sing better than the record. Mario
is not casy to critic. He belicves a
singer’s best critic is the singer himself.”

About Del Monaco—the Met and
Money. American plans? Dates for the
Metropolitan?

“He had discussions about the reper-
tory with Mr. Bing. 'Please come to
the Metropolitan for three months.” said
Mr. Bing. Three months in New York!
Three months is a long time. My hus-
band prefers to sing in many theatres,
one month in lLondon. one month in
Scala. onec month in Metropolitan. Mr.
Bing says. ‘Orello will be a new produc-

Continued on page 16
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Now you can tell
whether it’s the cellos

playing low or

the double basses

playing high.

The new Fisher XP-4A speaker system
achieves an entirely new order of clarity
in bass reproduction.

Totally clear, precisely differentiated, ‘ana-
lytic’ bass from a 2Vz-cubic-foot speaker sys-
tem is a phenomenon of such noveity that it
will undoubtedly be the first thing to strike
you when you hear the XP-4A. Not that the
mid-range and the treble are less remarkable.
They retain the superbly natural quality first
heard in the original Fisher XP-4 — since the
two AcoustiGlas-packed 5-inch mid-range
drivers and the 2-inch hemispherical tweeter
have been left unchanged.

But the 12-inch woofer now incorporates a
totally new concept: a 2-inch voice coil wound
on pure electrolytic copper. This specially
obtained copper is so highly conductive that
unusually high eddy currents are generated
in opposition to the voice coil movement.
These eddy currents are linear over the en-
tire frequency range and provide linear damp-
ing at all frequencies reproduced by the
woofer. The result is a degree of bass defini-
tion and detail that will startle you on first

®SLIGHTLY LESS IN SANOEO, UNSTAINED BIRCH. ALL PRICES SLIGHTLY HIGHER IN THE FAR WES

OCTOBER 1962

hearing and delight you forever after.

This unique new Fisher development is a
further refinement of the original XP-4 design
—the first loudspeaker system with a ‘basket-
less’ woofer. The XP-4A continues, of course,
to feature this entirely novel construction
technique: the woofer has no metal frame,
being supported by the massive walls of the
speaker enclosure itseif. Thus there is noth-
ing left to cause undesirable refiections from
the back of the woofer cone; all rearward
radiation is absorbed by AcoustiGlas packing
directly behind the cone, eliminating the last
trace of bass coloration.

The new Fisher XP-4A is now at your Fisher
dealer. Hear it. Whether or not you are fuily
aware of all its engineering features, you will
instantly appreciate its amazingly true sound.
Price, in oited walnut or mahogany, $199.50*.

The new Fisher XP-1A, improved version of
the original Free Piston 3-way speaker Sys-
tem, in oiled walnut or mahogany, $129.50*.

CIRCLE 48 ON READER-SERVICE CARD
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The new Fisher XP-2A, improved version of
the first moderately priced Free Piston speaker
system, in oiled walnut or mahogany, $84.50*.

Free! $1.00 Value!

d

New, 1963 Edition of HANDBOOK
The Fisher Handbook
This 1963 Fisher Hand- jp

book is packed with valu-
able information for the
expert and novice alike. It contains an
authoritative explanation of FM-Stereo,
complete specifications on Fisher equip-
ment, and many photos of custom instal-
lations for your inspiration and guidance.
For your personal copy, mail the prepaid
postcard opposite page 16.

THE FISHER

7. EXPORT: FISNER RADIO INTERNATIONAL, INC., LONG ISLAND CITY 3, M. ¥. CANADAT TR1.TEL ASSOCIATES. LTO.. WILLOWDALE. ONT.
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MORE TRICKS AND TREATS
WITH VERSATILE TARZIAN TAPE _ | %

m{’j

A Puppet Named Mike

How do you get microphone-shy youngsters to talk
freely? Try slipping the microphone inside a hand puppet.
While the child talks to the puppet, you will be
recording every word on long-lasting Tarzian Tape.

This Free Tarzian Booklet,

“The Care and Feeding of Tape Recorders,”
is available from your tape dealer—or write
to the address below. It contains 32 pages
of additional ideas for the use and maintenance
of your tape equipment. And for hours of
entertaining and practical recording, ask
for Tarzian Tape—either acetate or Mylar*
base, on 3, 5, or 7-inch reels. Compare
its sound reproduction to that
of any other tape on the market.
Discover for yourself that,
while Tarzian Tape’s price is
competitive, its quality
is unchallenged.

Home Grown Memory Machine

Everyone has important but infrequently-used notes that

seem to disappear just when needed —special recipes,
handy-man ideas, appliance maintenance instructions.

Record them on an easy-to-find reel of Tarzian Tape.

Presto—the information is as close as your tape recorder,
for computer-like “information retrieval”

in your own home.

?ﬁ/\l?f =
“*2@;’2«6“

N .
ﬁ\

0000000200 OCGDOOGOS
Talking Monkeys

Tape recorders and Tarzian Tape pep up your movie
and slide shows just as Rodgers worked with Hammerstein
—good separately, outstanding together. In addition
to straight commentary and music, other voices
and sounds can be taped from radio and TV for use as
needed—traffic, machinery, applause, and so on.

For something different, try filming house pets or zoo

animals—then synchronize, on tape, the voices
of family and friends to match the animal’s
movements or expressions.

—

) well,
{ Il be &
\ Monkey's Uncle!) \

*DuPont trademark for polyester film

SARKES TARZIAN, Inc.

World's Leading Manufacturers of TV and FM Tuners « Closed Circuit TV Systems « Broadcast
Equipment « Air Trimmers « FM Radios » Magnetic Recording Tape « Semiconductor Devices

MAGNETIC TAPE DIVISION*BLOOMINGTON, INDIANA
Export: Ad Auriema, Inc., N. Y. In Canada, Cross Canada Electronics, Waterioo, Ont.

CIRCLE 89 ON READER-SERVICE CARD
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l. Others
don’t have
this.

2.0thers
don't have
this.

3.0Others

can't have

Three points of superiority of

o — — L

the Fisher KX-200 StrataKit

over all other single-chassis stereo control-amplifier Kits:

1. Built-in d’Arsonval Meter. For easy,
positive adjustment of bias and balance —
with laboratory accuracy. Assures peak
performance from the start; permits
‘touching up’ for continued peak perform-
ance throughout the years, regardless of
tube aging. No other single-chassis con-
trol-amplifier kit has this vital feature.

2. Third-Speaker Output with Volume Con-
trol. Blends the two stereo channel outputs
to feed a third loudspeaker system—at any
desired volume level. Ideal for center-chan-
nel stereo fill-in or for a mono extension
speaker in another room. Another Fisher
exclusive among control-amplifier kits.

3. The Fisher Name. The inimitable Fisher
exclusive. Your guarantee of a head start
in Kit building — before you even pick up
your screwdriver.

And there is something under the chassis,
too, that others don't have: StrataKit con-
struction—assembly by totally error-proof

stages (strata). Each stage corresponds to
a separate fold-out page in the instruction
manual. Each stage is built from a separate
transparent packet of parts (StrataPack).
Major components come already mounted
on the extra-heavy-gauge steel chassis.
Wires are pre-cut for every stage — which
means every page. Result: Absolutely equal
success by the experienced kit builder or
the completely unskilled novice!

The KX-200 has a power output of 80 watts
(IHFM Standard) — 40 watts per channel.
Harmonic distortion at rated output is
0.4%. The architectural brass-finish con-
trol panel is styled to match all other
Fisher-built components. Price $169.50*.
The KX-100 StrataKit, an advanced 50-watt

stereo control-amplifier kit with center-channel
speaker output, $129.50*,

The KM-60 StrataKit, world's most sensitive FM
Stereo Muitiplex wide-band tuner available in
kit form, $169.30*,

The KS-1 3-way speaker kit, only Slim-Line loud-
speaker system avallabie in kit form, $59.50**,

| FREE! $1.00 VALUE! Just The
published! The Kit

: Builder's Manual: a new, Kit Builder's
illustrated guide to high- _"‘“

fidelity kit construction.
| Fisher Radio Corporation
| 21-25 aath Drive
| Long Isiand City 1, N. Y.

| Please send me without charge The Kit |
Builder's Manual, complete with detailed in- |

| formation on ali Fisher StrataKits. |
|

I Name |
| AGALRSS ...voeeveiercecenescreneseaeseic et I
| [ 111 ¢ 20 Zone........ State.......ccco..e |
l ononj

THE FISHER

*Walnut or mahogany cabinet, $24.95. Metal cabinet, $15.95. Prices slightly higher in the Far West. Export: Fisher Radio International, Inc., Long Island City 1, N.Y,

OcTOBER 1962

Canada: Tri-Tel Associates, Ltd., Willowdale, Ont.
CIRCLE 48 ON READER-SERVICE CARD
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NOTES FROM ABROAD
Continued from page 12

' tion this year. a new production for
vou!" Otello. Otello, Otello! Mario |
not interested in Orello! He want some-
thing new. something more interesting,
something that give him the possibility
to change. 4

Evervbody said Del Monaco was the
highest paid of tenors. Any truth in that?

“l don't know how much money
get other singers. § know only how much
money gets my husband. He gets very
high fees. I can tell vou about his fees
in the United States. It is $5.000 per
performance. In {taly. $4.500. London?
Don't ask me' It is very delicate. For
LLondon my husband does not speak
about money very much. But he is very
interested to come here.”

Artist’s Life. As a tantrum thrower
Antal Dorati has acquired a picturesque
reputation here. During his summer ses-
sions at Watford with the London Sym-
phony he flew off the handle twice.

During a rchearsal stretch which in-
volved only the strings. he noticed cer-
tain woodwind players reading news-
papers. Down flew the baton, and its
owner stalked off angrilv. A director
of the LSO came to the podium and
pleaded with the newspaper readers to

L SERIES STEREO CARTRIDGE MK | Geaited, ' ks Boxinsdl, B
week. Then. during a run-through of
Alban Berg’s Three Orchestral Pieces.

In October, 1960, GRADO irtrcduced a tone =rm wiich was primarily he found the orchestra inordinately
designed for laboratory research. Not1ing was spzred ir the des gn param- slow at pxckmg up his rc.hcursa]-numhcr

references. This ended in another ex-
eters of this tone arm since cll future designs were tc be based con this plosion uand stalk-off. The players lit

cigarettes and chatted. After five min-
utes. the conductor was back on the
podium. as bland as could be.

A player’'s comment: “Going back

concept. It contained features and performance characteristics far in advance

of any tonz arm ever offered to the public. Ccnsumer accestance was imme-

diate. Never before (or since) has a tone arm beem sc universally azclaimed over the years. there have been many
) i ) such scenes. We don't mind. A con-
as the BEST. It has since become the international standard of excellence. ductor’s expected to have a temperament.

The scason always ends well. We're good
Similarly, GRADO has conceived 3 cartridge which was designed exclusively friends really.” CHarLES REID

for stereo research and development. This carridge is not a mono-stereo

This year the course

compromise, it is designed to play only the stere> disc, but to the highest | O oA

degree. Siace the effective campliance is 2xtraordiwarly high (more tha twice VIENNA Salzburg's Internation-
al Summer Academy
that of our Lab cartridge) ard the moving mass at e stylus tip ex-remely low was  entrusted to

Hermann  Scherchen,

(it resonates at approximaely 50,000 ps: playboack distortion is a thing of the whose tutelage 1 well

past and if it weren’t for dust, diamonds and r=cords would last forever. remcmhc.r from my own experience
some thirty vears ago. In those days
Tracking forces range fram 2/1C of a cram ta 1 gram. Sincz these 2xperi- | Scherchen used to make his students

learn Beethoven's symphonies and then

i H ish = .
mental cartridges are assembled in aur research ¢ vision, Lndar t1e persanal proceed to sing them aloud. | can

supervisian of Mr. GRADO, it can be aspredated ttat avalable gquantifies will hear even now his dissatisfaction at my
way of rendering the part of the sec-

be severely restricted. Each cortridge is covered bv a diamanc stylus guaran- ond horn in Becthoven's First: “If you
) . . don’t know how to imitate the timbre

tee of five years and is uncaaditionally gearanteec far ore year. of the horn with your voice. vou'll never

become a conductor.™ Scherchen was

Price $75.00 Patent 3,040,136 right; 1 never did.
In spite of my failure to achieve
| mastery of the baton. | would not
have missed those classes. Not only was
I made aware of my own deficiencies but

For further information write: GRADO LABORATORIES, INC.
4614 Seventh Ave., Brooklyn 20, N. Y. * Export — Simontrice, 25 Warres St., N.Y. C. I was exposed to Scherchen's remarkable

Continued on page 20
CIRCLE 50 ON READER-SERVICE CARD
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the incomparable new

SERIES M33
»g_\:) letee CD,%‘\&//:/J‘/% a

HIGH FIDELITY PHONOGRAPH CARTRIDGES

NOT HOW MUCH? BUT HOW GOOD?
United Pre I aw, t M
ood that ird 3
what they had wh price ! /
all right, Mr. M 3 don't believ e best
t v ] 2w S M33, after all,
te f eve | the redoubtab
N i's first truly high fid ter artric
, St has m ore highest-q ty stere irtridges than any
ther manufactu d they're used by mcre critics and p ent hi-f
authorities than any other. Chron gically, Shure had a two year head start
the other rt, Sh E rned how to make tt ritica nents
in the kind of quantities that result in lower price

THE SOUND OF SPECIFICATIONS

Again quoting Mr. McGraw: ''Professional engineers are largely impressed by
pecifications, and the specifications of the M33 (except for compliance) are
not unprecedented. But the way it sounds is something else again. The M33
puts flesh and bones on specifications. It brings out sound from records that
more expenslve cariridges do not."”

He's right. To begin with, S » specifications ( ublished) are not
theoretical laboratory figures, or mere claim they are actua! production
standards. 20 to 2 ps. response may appear average. But what the bare
specifications don’t show is that the M33 series goes right through the audible
spectrum without a hint of the break-up prevalent in most other cartridge
Also, it is remarkably free from d cerling peaking at this frequency or that.
Result: absolutely smooth, transparent, natural sound re-creation. (Inciden
tally, where would you find a record that goes from 20 to 20,000 ¢ps. with genuine
music on it?)

Separation is over 22.5 db. at 1000 cps. Much more than necessary, really.
Again, the separation figure doesn’t show that the M33's separation ex-
ellent throughout the audible spectrum. No cross-talk between channe

Even when an oboe play
And the matter of compliance: 22 x 10-6 cm. per dyne for the M33.5
Now there's a specification! A rding to Mr. McGraw, the Shure
stylus feels like a ** e tooth.” And t should. The incredible
compliance of the M33-5 gives it the ability to respond instantly to
the manifold and hyper-complex undulations of the record groove.
Superior sound is one outcome of the superb compliance.
) Another is the ability to track the record at low force. The
WE M33-5 will track at forces as low as any other cartridge on
the market today.

SPECIFICATIONS M33-5 M33.7

Channel Separation (at 1000 cps Over 22.5 db Over 22.5db
1requency Response 20 10 20,000 cps 20 to 20.000 eps
Output Voltage (per channel, at 1000 ¢ps 6 my 6 mv
Recommended Load Impedance (pef channel) 47,000 ohms 47,000 ohms

Compliance; Vertical & Lateral 22.0 x 107 cent 20.0 x 10-% cent.
per dyne per dyne

Traching Force % to 1.5 grams 1.5 10 3 grams
Inductance 600 millihenrys 600 millihenrys
0.C. Resistance 750 ohms 150 ohms
Stylus .0005" diamond 0007° diamond

Termlinals 4 terminat. (Furnished with adapters for 3-terminal
stereo or monaural use.

Mounting Centers Fits Standard 14"

One other item: if your tracking force is 4 to 6 grams, the even lower cost
M77 Stereo Dynetic will deliver the best sound you can possibly get from
your cartridge-arm combination.

THE ULTIMATE TEST

Give a listen. In fact, compare the Shure M33 series with any other cartridge:
regardless of price, in A-B tests (we do it all the time). If you are not impressed
with the distinct difference and greater naturainess of the Shure, don't buy it.
That's punishment enough for us.

PRICES:
Why spend more than you must? M33-5 and M33-7 net for $36.50 The M77
only $27.50
If you insist on Shure when you buy. you can demand more from the rest of
your system when you play . . . write for literature, or still better, hear them at
your high fidelity showroom: Shure Brothers, Inc., 222 Hartrey Avenue,
Evanston, lllinois.
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BUILD
YOUR
OWN

Schober

ELECTRONIC

ORGAN

3 Modeis
to choose from...

Concert Model 1200
Consoletie Model 3800
Spinet Model s550

This is the Schober Consolette
Model with two full 61-note

keyboards, 17 pedals and 22 individual

stops. It is comparable to finished

organs selling from $1800 to $2500.

You'll love the rich, thrilling tone of a
Schober Electronic Organ, and you'll
love the price, too—starting as low as
$550. Whichever Schober Organ you
prefer—there are three brilliant models
to choose from—you’'ll happily find it's
only half the price of a comparable,
ready-made organ sold in a store. In
fact, many people who could well afford
to buy any organ, have chosen to build
a Schober Organ simply because they
prefer it musically! You get a full-size
organ on which you can play classical
and popular music. Beautiful hand-
rubbed cabinet . . . magnificent sound!

And you don't have to be an electronic
genius to build your own Schober Organ.
The clear, concise, step-by-step instruc-
tions make it realistically simple, even
if you've never touched a soldering iron!

THE eg;‘/l(lé("l 0’1?((/” CORPORATION
43 West 61st Street, New York 23, N. Y.
IN CANADA: Associated Music Services

216 Alverna Road
Richmond Hill, Ontario

The Electronic Organ Co.
(Australia)

1t Cadow Street

Pymble, N. §. W,

IN AUSTRALIA:

IN UNITED Burge Electronics Limited
KINGDOM: Greycaines Industrial Estate
* Bushey Mill Lane, Watford
Hertfordshire, England

Assemble it gradually if you wish. We'll
send each kit as needed. That way you
spend only a small amount of money at
a time—for example, just $18.94 to start.
Or you can order all the components of
your organ to be sent at once, and as-
semble it in as little as 50 hours!

Even a beginner can quickly learn to play
a Schober Organ. You’'ll soon discover a
whole new world of music, and endless
hours of pleasure. Unquestionably, this
organ is the king of instruments!

We are so proud of our organs we've
made a 10” Hi-Fi demonstration record
we'd like you to hear. Write to The
Schober Organ Corporation, 43 West
61st Street, New York 23, N. Y. for your
copy. The initial cost of the record is $2
but this will be refunded when you send
for your first organ building Kkit.

MAIL THIS COUPON TODAY

I_The Schober Organ Corp., Dept. HF-12 -l
| 43 west 61st Street
New York 23, N. Y.
O Please send me FREE booklet and other liter.
ature on the Schober Organ.
I [ Please send me the Hi-Fi demonstration rec-

ord. | enclose $2 which is refundable when
| order my first kit.

Address.

Zone State

Name. I
|
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Continued from page 16

ability to get to the root of musical
matters. The demands he makes on
his students are sometimes dismaying
(“Memorize Beethoven's Grosse Fuge
before tomorrow,™ he instructed us late
one night after a lesson that had lasted
six hours), but his highly charged en-
thusiasm, often for scores generally
neglected, can provoke new revelations.
“If you don’t know Christus am Olberge,
you cannot claim to have understood
Beethoven,” he once startled us by an-
nouncing.

Today, at the age of seventy-one,
Scherchen is still keen on musical as-
signments off the beaten track. From
Salzburg he arrived in Vienna to record
that same Christus am Olberge—with
Jan Peerce, Maria Stader, and Otto
Wiener as soloists. Another project on
his fall recording agenda here was
a cavalcade of trumpets: concertos for
one trumpet (Leopold Mozart), two
trumpets (Corelli and Manfredini), three
trumpets (Telemann), and half a dozen
trumpets (Gottfried Heinrich Stdlzel,
1690-1749). For these sessions, West-
minster imported from France soloists
with whom Scherchen had previously
worked.

Three Score and Ten—Plus. Westmin-
ster’s vice-president, Dr. Kurt List, seems
to have a predilection for conductors
not younger than seventy years. In fact,
Scherchen is the youngest of the mae-
stros on this company’s roster. Next jun-
ior is Hans Knappertsbusch, seventy-
five next year. After conducting Parsifal
in Bayreuth (taped by Philips), Kna
recorded for Westminster this fall a disc
containing the Siegfried Idyvll and the
overtures to Rienzi, Meistersinger, and
Der flicgende Hollinder—played by the
Munich Philharmonic Orchestra—which
should be available in time to celebrate
Richard Wagner’s 150th birthday next
May. Kna is sometimes known as
Bayreuth’s Grand Old Man, but he may
be regarded as still a youngster when
compared with his eighty-seven-year-
old Westminster colleague, Pierre Mon-
teux, whose busy schedule Charles Reid
reported on in these columns last month.

KURT BLAUKOPF

High Fidelity, Octoher 1962, Vol. 12. No.
10, Published monthly by The Billboard
Publishing Co.. publishers of Billboard
Music Week. Vend. and Amusement Busi-
ness. Telephone: Great Barrington 1300.
Member Audit Bureau of Circulations.
Editorial Correspondence should be ad-
dressed to The Editor. High Fidelity. Great
Barrington. Mass. Editorial contributions
will be welcomed. Payment for articles
accepted will he arranged prior to publica-
tion. Unsolicited manuscripts should be
accompanied by return postage.
Subscriptions: Suhscriptions should he ad-
dressed to High Fidelity. Great Barrington,
Mass. Subscription rates: United States, Pos-
sessions. and Canada. | year. $6; 2 years,
$11; 3 years, $15; S years, $20. Elsewhere
$1 per year exira. Single copies 60 cents.
Change of Address notices and undelivered
copies (Form 3579) should be addressed to
High Fidelity. Subscription Fulfillment De-
partment, 2160 Patterson Street, Cincinnati
14, Ohio.
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| stylus,
that is

[ ) -

SHURE

which
twin

has the

phoney

9

.- v L2/ Aa - 2

your eye can't tell... but your ear can

PRICE VS. PERFORMANCE

Ruskin said it: " There is hardly anything in the world that some man
cannot make a little worse and sell a little cheaper and the people
who consider price only are this man's lawful prey.' Hear, hear.
And not being ostriches, we admit to having seen so-called “stylus
replacements for Shure Cartridges'' selling for less than genuine
Shure Dynetic® Replacement Styli. We bought several and
examined them:

LABORATORY FINDINGS

Shure laboratory tests show that the imitation stylus assemblies
labeled as replacements for the Shure Model N7D Stylus Assembly
vary drastically in important performance characteristics. For
example, the compliance varied from a low of 0.9 to a high of 11.5,
requiring 9.0 grams to track a record with a low compliance stylus,
and 2 grams with a high compliance stylus. The high compliance
stylus retracted at 4 grams needle
force, allowing the cartridge case to
drag on the record surface, thereby
becoming inoperative. Response at
high frequency (relative to the 1 ke
level) ranged from a 5.5 db peak to a
drop of 7.5 db. Separation varied from
"good'’ (27 db) to "poor'’ (16,5 db) at 1
ke, These figures reveal that there is
very little consistency in performance
gftza//actelislics of the imitation Dynetic
yli.

of the samples met the Shure perform-
ance standards for the Shure N7D
Stereo Stylus.

= e —— |
insist on a genuine

SHURES

A DIAMOND IS A DIAMOND IS A DIAMOND

Time was when the stylus price was measured by its tip—diamond,
sapphire, ruby, etc. All good styli have diamonds today—and it is
no longer an important determinant of price. Shure Dynetic Styli,
for instance, are precision crafted throughout and each is pain-
stakingly inspected dozens of times before it is shipped. Tolerances
are incredibly rigid. Rejects are high. These standards and pro-
cedures are expensive . . . but, we feel well worth the time, labor and
expense because the stylus is, in fact, the major factor in the Shure
Stereo Dynetic's reputation for unvarying high quality, superb
performance, and utmost record protection. Obviously, if you use
an imitation Dynetic Stylus, we cannot guarantee that the perform-
ance of your Shure cartridge will meet published specifications.

SHURE PROTECTS YOU

Shure offers a full one year guarantee on all Dynetic Styli covering
workmanship and materials. And, in
addition, Shure protects you in the
event of damage through your mis-
handling the stylus. Repair costs are
nominal . . . for the life of the stylus!
(This does not cover normal and ex-
pected needle tip wear.) When to re-
place the stylus? No safe "‘number of
hours in use'' can be given—however,
with normal use, we suggest a new
stylus about every 18 months—it pays

for itself in increased record life. Or,
in each of the categories shown ®  ask your high fidelity dealer to inspect
above, the results ranged from good (I) y your stylus periodically.
to poor. As a matter of fact, only 10%

HIGH FIDELITY PHONO STYLUS

Literature: Shure Brothers, Inc.
222 Hartrey Avenue, Evanston, Hllinois

look for this wording on the box:
“THIS DYNETIC® STYLUS IS PRECISION MANUFACTURED BY SHURE BROTHERS, INC.”
CIRCLE 95 ON READER-SERVICE CARD
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only one stands out -Syl-0-Ette

®Pat. applied for’

Visually, with its exclusive hand-embroidered petit-point
or neo-classic art grille fabrics, the ultra-thin University
Syl-O-Ette is unique. Acoustically, it is no less unique.
There's no compromise in bass, mid-range or highs
merely to save space. University engineers have equal-
ized the “missing inches' of enclosure space. For ex-
ample, the woofer is made of a special-density material,
viscous-damped at the forward edge to prevent cone
breakup and other spurious resonances which you hear
as harsh, strident sounds in most compact systems.
The crossover is at 500 cps—an exclusive in ultra-thin

systems! Result: every speaker in the system handles
the specific frequencies for which it was designed.
Ducted port enclosure relieves air pressure, creates high
efficiency (a 10-watt amplifier can drive it) and removes
the major cause of muddy bass. It is a magnificent objet
d’art on your walls or free standing on its handsome
base. Art-frame cabinetry in oiled walnut—23" x 29” x 4"
thin. With Neo-Classic or Cane grilles,
$99.95. With Petit-Point (above),
$109.95. Write for free brochure:
University Loudspeakers,

P-10

80 South Kensico Ave.

White Plains, N.Y.

\

UNIVERSITY.

A Dlvislon of Ling-Temco-Vought, Inc

CIRCLE 113 ON READER-SERVICE CARD
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When a very small boy has his hair cut, the clippers make
2 harsh buzz—a nervous, exciting sound. Yet the same ma-
chine gives off enly a dull hum when it's used on a man.

The unfortunate part is that once you've heard the dull
hum, you never get to hear that exciting buzz again. No
matter what. Even Audiotape can't record it.

Audiotape can (and does) take care of everything eise
that adds to listening enjoyment. It gives you clarity and
range, freedom from noise and distortion and unequaled
uniformity, reel after reel. All you have to supply is the point
of view. Audiotape does the rest, and does it superbly.

CIRCLE 11 ON READER-SERVICE CARD

MWW americanradiohisto

Whether you're taping a barbershop quartet or a hun-
dred-voice choir, there's an Audiotape exactly suited to
your needs. From Audio Devices, for 25 years a leader in
the manufacture of sound recording media—Audiodiscs®,
Audiofilm*and . ..

= m

—

TRADE MARK

“it speaks for itself”

AUDIO DEVICES IMC., 444 Madison Ave., New York 22, N.Y.
Officesin Los Angeles o Chicago e Washington, D.C.

*TBADE MARK
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Only kit of its
kind for the

Tape Recordist
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Rie ] 7o-70 sTeREO RECORD PLAYBACK PREAA
'y

-

professional quality at amazing savings...a pleasure to build

PROOF OF VALUE SPECIFICATIONS: Response (independ-
ent of transport) + 2 db, 18-22,000 cps. Harmonic Distortion—
recording sections, less than 0.3% at max. recording level;
playback sections, less than 0.3% at 2 v. output. Input Sen-
sitivity (for max. record level)—0.5 mv at mike inputs; 80 mv
at aux inputs. Equalization—NAB at 7' ips (playback); inter-
nal adjustment permits matching any recording head to pro-
duce NAB equalized tapes; separate equalization for 3% ips
recordings. Bias Oscillator—65 kc (voltage or current internally
adjustable to match any head). Record Head Current—adjust-
able to match any head. Size—4%" (plus %" legs) x 15%; x 9".
Aluminum panel is beautifully styled in Desert Beige and Sand
Gold (Cordovan Gray metal case available—see below right).

Knight KN-4000 Deluxe Pushbutton Tape Transport

ONLY

312995

only $7 per month
on Allied's Credit
Fund Plan

Professional qualitytransport featuresthree
separate precision heads—one each for
4-track erase, record and playback. Has
three heavy-duty 4-pole motors. Seven con-
venient ‘*keyboard’’ pushbutton controls
handte all functions with maximum ease.
Permits recording ‘‘sound-on-sound’’, echo
and ‘‘add-a-track’’ special effects. Also in-
cludes DC dynamic braking; has digital tape
counter; automatic shutoff, standby control; 2-speed operation,
7Y and 3% ips. Beautiful Desert Beige and Sand Gold styling.
13% x 15% x 7". For 110-125 v., 60 cycle AC. 23 Ibs.

95 DU 650BS. KN-4000 Tape Transport,only......... $129.95

PORTABLE CARRYING CASE. Durable luggage-type case holds both the
Knight-Kit KP-70 Preamp and the Knight KN-4000 Tape Transport. Hand-
some fabrikoid cream and brown finish. 20 x 16% x 11%". Shpg. wt., 15 Ibs.

95 DU 575BS. Portable Carrying Case, only. ..$24.95
KNIGHT ELECTRONICS CORP.

e A DIVISION OF

ALLIED RADIO

OCTOBER 1962

manufactured by

e Recording & Playback With Any Tape Transport
Separate, Dual-Channel Record & Playback Preamps
“Sound-on-Sound" & ‘Echo Chamber' Effects
Ultra-Flexible—Adjusts to Match Any Tape Head
Dual, Concentric Clutch-Type Level Controls

High Quality Calibrated VU Meters

Unsurpassed for performance and an outstanding array of features.
Ultra-flexible design provides high-fidelity recording and playback
with any stereo tape transport. Superb response over the entire
musical range. Can be used for 2- or 3-head operation; with 3-head
transports, such as the Knight KN-4000, you can create studio
effects—‘‘echo chamber,’” *’sound-on-sound,’’ etc.

The KP-70 has dual concentric, clutch-type level controls for mike
and auxiliary inputs, and for playback. Panel switch selects equaliza-
tion for either 74 or 3% ips on both record and playback. Mike
and aux inputs (tuner, etc.) can be mixed on each channel for truly
professional recordings. A-B monitor switch permits comparison of
tape and source. Printed circuitry for easy assembly. Complete with
all parts, wire, solder, step-by-step instructions. For 110-125 v., 60
cycle AC. Supplied for 3-head operation (2.-head operation requires
switch listed below.) Shpg. wt., 15 Ibs.

83 YU 916BS. KP-70 Preamp Kit (less case)only............ $89.95

(Metal Case for KP-70; 5 Ibs., only $4.95) (2-Head Switch, only $1.95)

ONLY

SO .

8 9 .
less

case e

only $5 per month ©®

L]

on Allied’s Credit
Fund Plan

SAVE $9.95 ON SPECIAL COMBINATION PACKAGE
Order both the KP-70 Preamp Kit and the [ 95
KN-4000 Tape Transport—and save $9.95 on 209
the combination package. Shpg. wt., 38 Ibs.

21 YU 066-2BS. KP-70 and KN-4000...$209.95 only $11 per month

satisfaction guaranteed or your money back

ORDER
ALLIED RADIO TODAY
100 N. Western Ave., Chicago 80, III.
Ship me the following:
O KP-70 Stereo Tape Record-Playback Preamp Kit 83 YU 916BS
[ Metat Case for KP-70, 83 YX 936 [J 2-Head Switch 83 Y 940
O KN-4000 Pushbutton Tape Transport 85 DU 650B8S
01 KP-70 Preamp Kit and KN-4000 Transport Combination 21 YU 066-2BS
[0 Portable Carrying Case for Combination Package 95 DU 575BS
O Ship No Money Down on Allied's Credit Fund Plan

New Credit Customers Only: Send name and address present employer, how long

employed, position, monthly salary (also same for prior employment); rent or own

home. how long at present address (also same for prior address); 2 credit account
% references; give age (21 min, for credit accounts).

2 [ $everomonis pasis o 3 enclosed (check) (money order)
Name — _
PLEASE PRINT
Address N
City _Zone State

www americanradiohistorv com
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Model KP-70 Stereo Tape Record-Playback Preamp Kit
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Vintage Farrell

...do what " Sik:

Conrad L. Osborne harshly reviews an
M-G-M disc entitled “The Voice of
Eileen Farrell.” [June 1962] and con-
cludes “Nothing further need be said.”
Nevertheless I should like to add a word
that may help to explain the peculiarities
| of this record. Reissued now because of

Eilcen Farrell's fame, it was originally
| released as the sound track recording of
Interrupted Melody. Readers may recall
this treacly film, a soap-opera adaptation
of Marjorie Lawrence’s life story. Law-
rence recorded two full sound tracks for
the film, and when M-G-M refused to
use them she sued the studio. The suit
revealed what M-G-M had been at pains
to conceal, that the voice behind Eleanor
Parker’s mouthing belonged 10 Eileen
Farrell.

In days before her AMedea caused
| critics to recognize Miss Farrell's great-
| ness. we few rabid fans went 10 see
| Interrupted Melodv again and again to
| enjoy her splendid voice and her ex-
traordinary stylistic versatility. The record
is of value still because. pace Mr. Os-
borne, Miss Farrell hasn't recorded
Cuarmen or "Voi che sapete” clsewhere
(nor is she likely to. since the excerpts
Beats the heat that wrecks the set. in the picture were for mezzo-soprano).

. o These performances are treasures. Most
Reduces service calls by up to 40%. KIT valuable of all is the overwhelming “Aon
Improves serformance by minimizing drift coeur vs'om're d ta voix,” the rich languor
= ) of which could seduce anvone.
due tc temperature changes within enclosure. Lee Haring
So quiet you have to feel the hreeze to know it’s going.

Brooklyn, N. Y.
The Whisper Fan Kit for {

. Hi-Fi ham radio, TV, and
Draws 7 watts. Costs pennies a year to operate. other home apoications, Electrostatics on Casters
” . comes complete with
Compact—only 4-11/16” square and 12" deep. special mouating hard.
g . . ware, a plug and cord for Sikr:
Installs in minutes. Fast, easy, simple. e'%c;"t“.l' %°!‘"?CI‘I":!‘5' Your report on the KLLH Model Nine
ia:st,uit?:mes l"fe:ds o8 speaker system [July 1962] notes that
;gssi,murc\;i:'z &r:attr:)r:: *. .. it is designed not to be placed in.
i ig i L " . " y and
. . NET PRICE: $14.85 or against, a wall but rather to stand
Write for complete details...or ask your dealer... $ [y Swey fam the Rl : Tansti

. with the pair separated for stereo,
there is the obvious gquestion of where

they will go in a normal size room and
mf co II'IC how thev will look when installed.”
g' i/ * I live in a Washington apartment and

WOODSTOCK, NEW YORK ¢ ORiole 9-2401 have installed my speakers on bases

Continued on page 28
CIRCLE 120 ON READER-SERVICE CARD
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M usicians and production personnel are listening to a tape master they have just recorded for Connoisseur Society. The record will be
Flute Concertos of 18th Century Paris, CS 362.

Hi-fi gimmickry has no place in this listening session. The closest possible facsimile of the live performance is needed, and professional
equipment is used for playback. (If the AR-3 loudspeakers look scarred, that is because they have served as recording monitors on many
other occasions.)

Although AR speakers are often employed in professional applications, they are designed primarily for natural reproduction of music in the
home. Their prices range from $89 for an unfinished AR-2 to $225 for an AR-3 in walnut, cherry, or teak. A five-year guarantee covers
parts, labor, and reimbursement of any freight to and from the factory.

Catalog and a list of AR dealers in your area on request.

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge 41, Massachusetis

CIRCLE 1 ON READER-SERVICE CARD
OCTOBER 1962
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Continued from page 26

mounted on casters so that they may be
moved against the wall out of the way
when not in use. The Model Nine is.
in fact, a spacesaver. certainly over the
behemoths of comparable sound quality,
and portable installation provides flexi-
bility in speaker placement for most ef-
fective acoustics as well.

For me. the KLH Nine has no equal,
and those who find it “cold and austerc™
and “prefer a warmer one” should at-
tend more live concerts and listen less
to their magnetic speakers. I fear the
“warmth” they cherish is distortion fuzz.

Robert E. Harris
Washington, D. C.

Toscanini, Reiner, and Beethoven

SIr:

For years I have been reading in various
record reviews what a great conductor
Toscanini was of the music of Beethoven.
I must confess that in most instances |
haven’t shared the same enthusiasm for
this approach to Beethoven. though I am
willing to concede there are many great
things in these interpretations. However,
when a person's devotion changes to
sheer idolatry. blinding him against the
virtues of all other approaches to a par-
ticular work. the result is quite likely to
be a gross injustice. particularly when
that person is in a position where others
will rely on his judgment. Such. | feel.
is the case of Harris Goldsmith and his
recent review [June 1962] of Beethoven's
Ninth conducted by Fritz Reiner.

After showing an absolute lack of any
respect whatsoever for the Klemperer
and Furtwiingler performances. Mr.
Goldsmith mukes the unbelicvably ab-
surd statement that “. . . only Toscanini
proved himself morally strong enough
to withstand the temptation to “interpret.’
His performance is a true re-creation.”
This sentence so astonished me that [
immediately bought the score to the
Ninth. put on my Toscanini recording,
and listened to sec just how true a re-
creation his performance was. The
“macstro” didn't keep me in suspense
very long. In the second measure the
first violins enter with a 32nd note fol-
lowed immediately by a quarter note in
the third measure. In addition to adding
an unmarked accent to the 32nd note,
Toscanini plays the quarter note as a
dotted 8th. He does this again at the
end of the third and beginning of the
fourth measures. This is but a prelude
of things to come—note after note is
shortened, accents are added where un-
marked. and staccato markings are read
into the music everywhere. The result
of this is a much more abrupt and
choppy performuance than is indicated by
a literal reading of the score.

Mr. Goldsmith also referred to the
Krips and Szell performances as being
on a lower inspirational level than Tos-
canini's. I have studied the score as
carefully as my somewhat limited musi-

Continued on page 32
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+0 -"4db from 1 t0 1,000,000 cps.That's the band-
width of the new Harman-Kardon Citation A—the world’s
first professional Solid State (transistorized) Stereo Con-
trol Center. It is totally new in concept, design and per-
formance. When you hear it, you will share the experience
of its creators—the experience of genuine breakthrough
and discovery; the experience of hearing music as you've
never heard it before. Citation A represents a towering
achievement for Stewart Hegeman and the Citation
Engineering Group. It will change all of your ideas
about the reproduction of sound. Visit your Citation
dealer now for an exciting premiere demonstration.

For more complete technical information on
Citation A write to the Citation Division, harman m
Dept. HF-10, Harman-Kardon, Inc., Plainview, N.Y.
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THE GRANDEUR OF
GREAT MUSIC IN YOUR HOME

’ on ey
e e

\ ;Tt‘_ S48 3

For the re-creation of great music in your home that reflects the depth and breadth of
a live performance, Bozak offers the magnificent B-4000, Symphony No. 1 speaker
system. Used in matched pairs for unrivaled stereophonic sound, the B-4000 spreads
rich, natural tonal quality everywhere in the listening room. Each B-4000 system employs
two Bozak B-199A 12 inch woofers, one B-800 as midrange speaker and four Bozak
B-200Y dual tweeters in vertical array connected through an N-105 LC crossover network.
Afl elements are housed in a uniquely styled, infinite-type baffle of hardwood veneer in
hand-rubbed finishes.

Listen to the Symphony No. 1 at your franchised Bozak dealer
/ ,< or write for further details.
S /7 2
)éj/ K The Very Best in Music
- BOX 1166, DARIEN, CONNECTICUT.

CIRCLE 23} ON READER-SERVICE CARD
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What does Bogen have
that nobody else has?

—

e e —

with sterco-minder indicator light . . .

A 60 watt FM/AM stereo receiver ...

electronic tuning eye . ..

These six features, plus proven superb performance, combine
to put BoGEN’s RPG0 in a class by itself. The RP60 repre-
sents, unquestionably, one of the finest units available and
your best value. 1) 60 watts power, more than enough to
drive all low efficiency speakers. 2) Stereo-minder lights up,
indicating when FM stereo is being transmitted. 3) Front
panel, switched stereo headphone jack assures private listen-
ing; flick of a switch cuts off loudspeakers. 4) Electronic tun-
ing eye also serves as tuning meter indicating strength of
received signal. 5) Tape recording filter in the multiplex
circuit eliminates whistles and beeps while taping off the air.

E
=M STER - FILTt

tape recording filter . . .

PHONES

Jront panel stereo headphone jack . .. .

PRICE:

‘V
299"

all in one unit for less than 8300 . . .

Wthat's what!

6) $299.95, a price no other receiver with the RP60’s
features can match.

BOGEN’s entire line of Stereo/Hi-Fi components is long on
performance, short on price, tops in value. Receivers, am-
plifiers and tuners from $99.95, turntables from $59.95.
Why not spend less and get more for your money ? Write for
BOGEN’s free, fact-packed Stereo/Hi-Fi catalog.

BOGEN

COMMUNICATIONS DIVISION
DESK H-10, PARAMUS, N. J.

LSJ LEAR SIEGLER, INC.
)
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. . . experts report that your present stereophonic
phonograph cartridge has been surpassed in quality

by the ADC cartridge.

Tracks best at 34 gram

“I can honestly say that I have never
heard more effortless, clean, and
musical response from any car-
tridge than I have from the ADC-1.
Records that have excessive levels
and are unplayable or distorted with
other cartridges frequently sound
fine with this pickup.

. .. In fact, it tracked the highest

velocities better at 35 gram than

most other high-quality pickups do
at 2 grams or more.”

Julian D. Hirsch

Hi-Fi Stereo Review

August 1962

No Observable Record Wear

“...weknow at last for certain that
it is possible to trace a stereo groove
of any configuration perfectly with
a playing weight of only one gram
and with no observable wear after
&0 playings — even under a micro-

cope.”’ )
seop Percy Wilson

The Gramophone
September 1961
Tracks Perfectly
“Even at a level of an output of 25
mv. the ADC-1 tracked perfectly,
and this is a far higher level than

ever appears on a standard record-
ing . . . one became conscious of
hearing material that had escaped
one’s notice before.”
J. C. G. Gilbert
Music Trades Review
March 1962
Superb sound
“United States Testing Company,
Inc., characterizes the ADC-2 as a
superb sounding cartridge which
would complement the finest of high
fidelity systems.”
High Fidelity Magazine

November 1961 |

Deserves the finest
“This cartridge deserves — almost
requires — the finest loud speaker
system for its qualities to be fully
appreciated.”
Hirsch-Houck Report
Hi-Fi Stereo Review
November 1961

While the ADC-1 stereophonic phono-
graph cartridge can be used in most
high-quality tone arms, Audio Dy-
namics recommends its use with the
ADC-40 Pritchard Tone Arm. The car-
tridge itself costs $49.50. The tone arm,
$44.50, Together, as the ADC-85
Pritchard Pickup System, they cost
$89.50, at your high fidelity dealer.

AUDIO DYNAMICS CORPORATION

Pickett District Road, New Milford, Connecticut
CIRCLE 12 ON READER-SERVICE CARD
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LETTERS

Continuned from page 28

cal knowledge will allow, and I just can-
not find anywhere any indication of just
what inspirational level Becthoven in-
tended.

Of course it could be argued that Tos-
canini’s performance reflects Beethoven's
true intent; that, after all. Beethoven
was deaf when he wrote the Ninth, and
that the notes he put on paper did not
reflect the idea in his mind. To this [
would not object. But once to this step.
it becomes quite easy to justify Furt-
wiingler's seemingly erratic tempos as
well.

The point is that for a work in which
there is such a high level of emotional
involvement. it is quite difficult to re-
main totally objective. My own conclu-
sion is that therc are several great inter-
pretations of Beethoven's Ninth Sym-
phony on records. And I think Tosca-
nini's is one of them. I also think
Reiner’s is another.

I would greatly appreciate any possi-
ble justification for printing this review
in your magazine. To me it represented
the most biased. the most misleading,
and in short the most abortive piece of
reviewing [ have ever had the misfor-
tune to read.

Kenneth A. Jacobson
Simsbury, Conn.

The Romans had an answer: de gustibus
non est disputandum,

Vote for Samson

Sir:
Many thanks to London Records for
putting out Adriana Lecouvreur. It cer-
tainly is refreshing to hear a work now
and then that has not been “done to
death™ in past years, and even more so
when the results are as delightful as this.
There are many other gems in the

German-Italian-French repertoires which
deserve similar attention. prominent
among these being a complete Samson
and Delilah, particularly if brought to
life by mezzo Rita Gorr and Mario del
Monaco in the title roles.

Monique Lacombe

San Juan, Puerto Rico

Tapes from DGG and Angel?

SIRr:
R. D. Darrell’'s “Four-Track Tape: a
Progress Report” |HicH FipeLiTy, Feb-
ruary 1962] unfortunately concentrated
almost entirely on the technical side of
the subject. The question in the minds of
many collectors as to the release of tapes
from such sources as Decutsche Grammo-
phon and Angel (only three releases to
date) was left unanswered. Are the an-
swers in the realm of trade secrets? Per-
haps you know.

Robert Meade

Yonkers, N. Y.

Apparently neither DGG nor Angel has

any plans for four-track tape releases in
the foresecable future.

HiGH FIDELITY MAGAZINE
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Perhaps two years from now the quality of this
| tape may be duplicated...perhaps never!
—a physically perfect
tape...a musically perfect sound.

GOLDEN
TONE

A SUPERIOR MAGHETIC TAPE

SOUNDCRAFT

1 93 mytar"—1800 feet
TENsILZED

g

#DuPont T.M, GOLDEN TONE BY REEVES SOUNDCRAFT CORP.

[ BTE)

MAIN OFFICE: GREAT PASTURE RD., DANBURY, CONN. » NEW YORK: 10 €. 52nd ST.» CHICAGO: 28 £. JACKSON BLVD. LOS ANGELES: 342 N. L2BREA+ CANADIAN REPRESENTATIVES: TORONTO » VANCOUVER
CIRCLE 84 ON READER-SERVICE CARD
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Rafael Puyana

Landowska’s favorite pupil believes in solving

his own problems.

THE EVENING was warm and damp,
and the air conditioning in Mercury’s
New York recording studio had broken
down. In the bright light and dense
humidity of the small converted ball-
room a dark-complexioned. black-haired
young man was playing the harpsichord
under conditions which could hardly be
called favorable. Yet the electric crisp-
ness of his rhythm and the strength and
intensity of his concentration seemed
sharpened to a peak. The notes thun-
dered and faded. weaving complicated
traceries of sound in tones that ranged
from the communding resonance of the
sixteen-foot register to the nasal remote-
ness of the lute stop. The music. as one
continued to listen, seemed to take on
all the color of an orchestral perform-
ance.

Occasionally, the cascade of notes
would stop abruptly. the player would
shake his head. rcach for a sizable
leather bag on the floor beside his bench,
and dive beneath the harpsichord. There,
on hands and knees. he would make
mysterious adjustments on one of the
several pedal mechanisms. then emerge
to perform some minute surgery behind
the keyboard. amid the small plectra and
ranks of gleaming pins. “This is the
cross of my life.” he said. rather affec-
tionately, after the third excursion of
this kind. “Since the harpsichord is made
of wood. leather. and felt—the three
materials which absorb moisture more
than any others—you must take care of
your instrument or you find that within
a month or so not one note will work.
I spent a summer in the Pleyel factory in
Paris learning how to do this.”

34

The speaker was Rafael Puyana. a
thirty-one-year-old native of Bogota.
Colombia. who occupies a special and
rather awesome position in his field: it
was no secret among the close friends
of the late Wanda Landowska that she
regarded Puyana as her protégé and her
artistic heir. Puyana. on his part. had
given himself completely into his teach-
er's hands: he had lived near her in
Lakeville. Connecticut and studied with
the great harpsichordist during the last
eight years of her life. Since her death
he has divided his time betwecn apart-
ments in New York and Paris. has pur-
sued far-flung concert itineraries in Eu-
rope and both American continents, and
has recorded with his good friend
Andrés Segovia (with whom he associ-
ates every summer in Spain at the Acad-
emy at Santiago de Compostella. where
both teach). On the evening in question.
he was at work on his first solo record
for Mercury. which has just recently
been released.

Mr. Puyana himself, it turned out. had
started life as a pianist. and only after
he came to this country intending to
study at the New England Conservatory
did he turn to the harpsichord and to
IL.andowska. When he begiun lessons with
her. his piano technique went completely
by the board and he found himself. al-
ready well advanced as a virtuoso pi-
anist. studying finger exercises all over
again. “I felt very bad.,” he said. “But 1
had never met anyone before who was
strong enough. whom T could accept. |
was capricious and self-willed. T was

Continued on page 40
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Jdandberg

. a partial listing of authorized dealers
each cquipped and experienced to serve you
with the finest in tape recorder quality . . .

AUDIO PHILS

Santa Clara, Calif.

L. M. BARCUS

Long Beach, Calif.

ELECTRONIC TRADING POST

Culver City, Calif.

I.LF.A. ELECTRONICS

Encino. Calif.

MAGNETIC RECORDERS COMPANY

Los Angeles, Calif.

STEREO SOUND CENTER

San Clemente. Calif.

RADIO PRODUCT SALES CO.

Denver. Colorado

AUDIO CENTER

Honolulu 14, Hawaii

ALLIED RADIO

Chicago. Hlinois

MUSICRAFT

Chicago. Hlinois

NORTHWEST MUSIC CENTER

Park Ridge, Ilinois

IOWA RADIO SUPPLY COMPANY

Cedar Rapids, lowa

GRIGGS PIANO COMPANY

Davenport. lowa

AUDIO LABS., INC.

Cambridge. Mass,

DeMAMBRO RADIO SUPPLY CO.

Boston. Mass,

LLELAND GRAY STUDIOS

Framingham. Mass,

MINNESOTA AUDIO VISUAL

Minncapolis, Minnesota

HI FI SYSTEMS COMPANY

Detroit 35, Michigan

AEOLIAN COMPANY OF MISSOURI

St. L ouis. Missouri

DON COOK'S STEREO HI-FI

Independence. Missouri

PERDUE RADIO COMPANY

Montclair, New Jersey

CRAIG AUDIO LABS.

Rochester. New York

C & W RADIO AND APPLIANCE
CORPORATION

Nanuet, New York

GRAND CENTRAL RADIO

New York City

HARMONY HOUSE

New York City

HARVEY RADIO CORPORATION

New York City

LAFAYETTE RADIO CORPORATION

Syosset, L. L., Jamaica, New York

LIBERTY MUSIC SHOP

New York City

LEONARD RADIO

New York City

G. SHIRMER. INC.

New York City

SONOCRAFT CORPORATION

New York 36, New York

TERMINAL HUDSON

New York City

WII.BER VISUAIL SERVICE, INC.

Johnson City. New York

MAGNETIC RECORDERS &
REPRODUCERS

Philadelphia. Pennsylvania

GEFKE MUSIC HI-FI CENTER

Sioux Falls. South Dakota

ELECTRONIC WHOLESALERS

Washington, D. C.

FIDELITY SOUND COMPANY

Washington. D. C.

AUDIO VISUAL CENTER

Seattle. Washington

“Tandberg OF AMERICA, INC.,

8 THIRD AVENUE, PELHAM, NEW YORK

—
CIRCLE 105 ON READER-SERVICE CARD
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FOR HOME MUSIC ENJOYMENT
2 NEW ACCOMPLISHMENTS FROM Landberg

Distinctively Better, Clearer, More Natural Sound

MODEL 74
3 Speed/4 Track
Complete STEREO Music System

World-renowned Tandberg qual-
ity and performance in a fully
self-contained stereo music system
for the home. Compact, hand-
some, with speakers, amplifiers
and preamplifiers built-in. In-
cludes facilities for external
speakers and other equipment. A
must for those who want Tandberg

excellence in a compact system.
List $399.50

MODEL 64*
3 Speed/4 Track

STEREO
RECORD/ PLAYBACK DECK

Without peer! This is the highest
rated record/playback deck avail-
able. Incorporates into new or ex-
isting systems and offers optimum
performing excellence. Features 3
separate heads, direct monitor fa-
cilities, microswitch operated tape
stop, free position tape load, built-
in filter for FM Multiplex record-
ing, unrivaled frequency response.

List $3498.00

OB, |

FOR THOSE WHO PURCHASE A MODEL 64% (SAME AS 6-44)
THE FREE TANDBERG OFFER OF 2 CM-6 MICROPHONES AND
1 TC-56 CARRYING CASE 1S EFFECTIVE FOR A LIMITED TIME
ONLY. ASK YOUR DEALER FOR DETAILS AND. YOU MUST
ASK HIM FOR A FULL DEMONSTRATION TO APPRECIATE
TANDBERG'S BETTER. CLEARER. MORE NATURAL SOUND

= 2 o by
E%E RETandberg of America, Inc., P.O.Box 171, 8 Third Avenue, Pelham, New York
CIRCLE 105 ON READER-SERVICE CARD
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we didn’t know our

bass was dangerous

(even at a distance of thirty feet!)

When the EMI Model DLS-529 bookshelf loudspeaker
was first introduced, we said it was a “dangerous loud-
speaker.” We even described the speaker's dangers in
minute detail. Now we find it is dangerous even beyond
our imagination. The worst part is that someone else had
to warn us.

High Fidelity magazine recently tested the DLS-529
and reported it smooth and well-balanced “throughout its
range which is estimated to extend from about 30 cps to
beyond audibility.” That's true. Its frequency response is
far greater and far smoother than many speakers costing
twice as much.

The journal also stated that the DLS-529 “does not
need much amplifier power to produce a good deal of bass
response.” That's right. The bass-producing capability of
the speaker is unique. Other bookshelf types, and some
larger systems, need a minimum of 25 watts of amplifier
power to drive their speakers effectively at very low fre-
quencies.

High Fidelity tells of driving the DLS-529 with a 60
watt amplifier. The pre-amplifier was set “just past the
‘12 o’clock’ position” and “enough bass power was radi-
ated to set up vibrations in a cabinet door located some
thirty feet away from the speaker.” And therein lies an
unrecognized danger of the dangerous loudspeaker.

The lesson is obvious. If your penchant is for Bach
organ works, be especially careful. Every pedal note will
roll through your listening room as if in a cathedral.

*$169.00 in south and west.

Music, heard through a top-flight system with true
fidelity loudspeakers, is meant to be felt as well as heard.
The renowned designer of the DLS-529, Dr. G. F. Dutton,
understood this very well. He deliberately constructed
the speakers to recreate the feeling, plus the purely-
auditory experience of concert hall listening. Enjoy it. But
if your cabinetry loosens, remember...we warned you.

One more thing. Extreme highs may not make their
presence felt as dramatically as extreme lows, but they
are quite important. The smooth, balanced response to
“beyond audibility” (as High Fidelity termed it) bestows
an exciting quality and a liveness on reproduced sound
that can be felt as surely as powerful bass. This smoothly-
balanced response over the entire frequency range first
made us realize that the DLS-529 was dangerous because
it demands a reappraisal of previously accepted stand-
ards of excellence.

And now...dangerous because the “physical feel” of
its bass response transports the listener out of the listen-
ing room and into the concert hall.

But we do not fear the inevitable judgment of your
ears...even when you hear this $159.00* speaker system
compared with other speaker systems regardless of price.

For further information, write Scope Electronics Cor-
poration, 10 Columbus Circle, New York 19, N.Y., exclu-
sive distributors of EMI Loudspeakers and Integrated
Tone Arms and Pickups.

(ELECTRIC AND MUSICAL INDUSTRIES LTD.) ENGLAND EMI

CIRCLE 92 ON READER-SERVICE CARD

36

HiGH FIDELITY MAGAZINE

WWW americanradiohistorv com


www.americanradiohistory.com

it’s a beauty...and that goes double for the inside

ALY

LLALANANY
[ELRRSLRRNNNNNNRNNNN

THE KENWOOD KW-60

AARARNNNY

Integrated AM/FM Stereo Multiplex Tuner/ Control-center / 60-watt Amplifier

Good looking outside! A circuit dream in-
side! And best of all — at a price far lower
than any comparable tuner-preamplifier-
amplifier on the market today!

That's the Kenwood KW-60! It's engi-
neered through and through for quality and
performance . . . gives you everything you
need for immediate listening except a
pair of high quality loudspeakers. The
KwW-60 includes the most advanced stereo
control center available anywhere, with in-
puts for crystal or ceramic and magnetic
stereo phono pickup, stereo tape heads
and auxiliary; outputs for stereo headphones

OcTroner 1962

and tape recorder as well as speakers. The
sensitivity and contro! versatility will
astonish you!

Look at these outstanding features:
FM stereo, FM and AM reception » FM
multiplex circuitry built-in « 60 watts out-
put power (30 per channel} ¢ Sensitivity:
FM, 1.8 microvolt for 20 db quieting; AM,
11 microvolts for 20 db signal to noise
ratio. = Complete control versatility —
including (among others) tone controls,
loudness controls, rumble filters, balance
controls, AFC on-off. « Tuning meters for
FM and AM « Handsome packaging with

CIRCLE 62 ON READER-SERVICE CARD
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functional control layout and smart metal
cabinet in cream and deep brown with
gold finish panel edging.

See — hear the Kenwood KW-60 today!
A line to us will bring your nearest dealer’s
name and further technical information.
Ask for brochure H-10.

KENWOOD
ELECTRONICS, INC. i
o e Y S SN
212 Fifth Avenue, New York 10, New York
3700 S. Broadway PI., Los Angeles 7, Calif.

37
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Thorens TD-124 — $110 net.

Long the finest 12" transcrip-
tion turntable at any price . ..
a must for the finest systems.
And now it has been joined by
the single-, convertible-speed
TD-121 at $85 net — a £25
saving!

Thorens TD-135 — $110 net.
First integral unit to feature
a true transcription arm. the
Thorens BTD-128, plus a “TD"
quality turntable. Outstarding
adjustment flexibility, precision
mounting, assure perfect per-
formance,

LET

ELPA

LEAD YOUR
MUSIC...

Thorens TD-111 — $60 net. An
economical single-speed tran-
scription turntable that exceeds
NAB performance specifica-
tions for studio equipment
Swiss craftsmanship assures
constant, silent operation for
years to come.

For Thorens In Canada: Tri-Tel Associates Ltd., Willowdale, Ont.

ELPA brings you the finest in high fidelity components

CIRCLE 108 ON READER-SERVICE CARD

h fidelity components
claimed THORENS

Thorens BTD-12S — $50 net. A
new Thorens heauty — this 12"
professional tone arm! A few
features: Exclusive, record-
saving cueing device. Adjust.
ments for balance, height, stylus
force. And less than 0J5°/inch
tracking error!

HiGH FIDELITY MAGAZINE
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To bring to you and to your music system, the world’s finest high fidelity components is a
main objective of ELPA Marketing Industries. [] For instance, the superbly swiss-crafted
Thorens TD-124, and the other members of the Thorens “TD" family of fine turntables need no
introduction. And again, in recent months, ELPA has brought you the fabulous Danish Ortofon
cartridge and transcription arms — already famous in professional recording studios throughout
the world and now, for the first time, made available here. In each case, ELPA has selected these
components from the manufacturer's much wider lines because of their quality and unique suit-
ability to our high fidelity needs. All ELPA hi-fi products are guaranteed for one full year. See

them at your dealer's today!

Ortofon SPU-T — $49.95 net.
Unquestionahly the finest stereo

cartridge in the world! And now
available for any high-quality
stereo arm, such as those shown
here. (Not for changers or even
older heavy transcription arms.)

ELPA

>< ELP

OcTorER 1962

..Magnificent ﬁ"‘

Ortofon SMG-212 — $29.95 net.
A 127 tone arm that's distin

guished by hoth technical excel

lence and economy. Laterally
balanced provides perfect
tracking up to 30° out of level.
Even more economical: The
Ortofon SKG-212 arm at $19.95.

Ortofon RMG-212 — $59.95 net.
Has every feature a 127 tone
arm should have for use in the
finest systems . . . all the fea-
tures of the 16" professional
arm at right, plus Ortofon’s
1ateral balancing to achieve per-
feet balance without leveling.

Write For Full Specifications: Dept. HF-10

CIRCLE 119 ON READER-SERVICE CARD

Ortofon RMG-309 — $59.95 net.
Professional in the highest
sense, the 16" RMG-309 features
complete indepedence of level
ing; spring-controlled, damped
counterweight; finest ballbear-
ing pivots; plug-in shells for
Ortofon and all other cartridges.

A MARKETING INDUSTRIES, Inc. /NEW HYDE PARK, NEW YORK
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A

AUTOMATIC

Meet the Telefunken M-72. This revolutionary new tape recorder
is the world’s first fully automatic unit. It represents the greatest
advance in recording since Telefunken invented the magnetic tape

recorder in 1935. The M-72
is like those cameras where
the light meter takes out
the guesswork. All you have
to do is press one button.
And relax. And then listen
later to superb recordings—
music, drama, speeches,
meetings—played back to
you as simply and perfectly
as you recorded them. Just
mail the coupon and we’ll
send you all the details.

Please send me fur.
ther information and
literature on the new
fully automatic Tele-
funken M-72.

-_‘_:;__
i
\Y

~

TELEFUNKEN

American Elite, Inc., 48-50 34th St., L. I. City, N. Y., Telefunken Sales & Service Headquarters for over a decade

AMERICAN FELITE, INC.
48-50 34th St., Long Island City, N. Y.

Name _ _ -

Address

CIRCLE 6 ON READER-SERVICE CARD
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RAFAEL PUYANA
Continued from page 34

used to doing only what I wanted to
do, and I can still say that I have never
played a piece I didn’t love. Wanda knew
this, and built her teaching around the
pieces 1 wanted to work on. She han-
dled it wonderfully. She had a method—
she never revealed the source, but it
evolved, T think. from a teacher she
had in Poland—of isolating cach prob-
lem at its source, either physical or
mental or emotional. There was no
mere talking—words that didn't mean
anything.

*Actually. there is no real difference
between a harpsichordist and a pianist,”
Puyana went on. “and there shouldn't
be. But one thing I do find: pianists
seldom seem to know anything about
the music for their instrument. If you
ask most pianists about the Allemande,
where it came from and how it was
danced, do you think they can tell you?
Take my word for it—they can’t. I've
even asked pianists what edition of a
certain  work they wuse. and they've
said ‘the Schirmer edition’ or ‘the Kalmus
edition.” They don't even know who the
editor is. The harpsichordist, however,
cannot do this. We must go back to the
original source.”

With music scholarship flourishing as
it is today. would the time come when
the traditions of harpsichord playing
might become more solidified and certain
conventions might be taken for granted?
“l don't think so.” said Puyana. “There
is a great deal of misunderstanding about
the baroque period. If ever there was an
era which was not pedantic. that was it.
Improvisation played a great part. The
musicians then were free to use their
taste. and we must be free now to use
ours in reconstructing the style.”

It is in the matter of registration—
the choice of which of the available
timbres to use for a section or a passage
—that Puyana scems to feel the need
for freedom most strongly. “The harp-
sichord has tremendous tonal resources.”
he pointed out, “and there is no tradi-
tion for deciding how to color. The
harpsichordist has no Rachmaninoff to
follow: he must be a truly re-creative
artist. For my part [ believe in register-
ing, as the music itself demands it.”

FROM THE VEHFMENCE with which he
made this statement one had the im-
pression that he had done battle over
this point in the past. and was prepared
to do battle again if need be. “Yes, I
have had criticism on this. Some harpsi-
chordists will play a piece all the same
tone—and the audience goes to sleep.
I believe it is our job to make this mu-
sic live. But you must believe in the
registration you choose. and do it with
conviction. To me.” said Rafael Puyana,
“the change from the eight-foot register
to the four-foot can be a divine experi-
ence”—a statement which surely defines
something of the quality of a musician
born for the harpsichord.

SiRLEY FLEMING
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measures your listening pleasure
for you...

Every owner of a Marantz product knows exactly how it measures up to specifications.
The performance test report packed with each Marantz amplifier or preamplifier gives

this information in full.

It is now widely recognized that Marantz far excels in all of the factors which most
directly determine fine listening quality. The four most important of these are: per
centage of distortion; order of stability; precision of curves and controls, and; amount
of relative background neise. Each unit is laboratory tested and adjusted for optimum
performance on every one of these points . .. plus many others! Furthermore, this fine

performance is assured for many years by the precision quality of its construction.

The performance specifications shown below are the most advanced in the industry,
and your test report is proof that these claims are more than fulfilled. (It also explains

why Marantz sounds so much better.} Write for Folder No. 56F.

maamramn e

25-14 BROADWAY, LONG ISLAND CiTY 6, NEW YORK

Model 7 Stereo Console » /M distort @ 10V eq. Model BB Stereo Amplifier » 35 watts per channel Model 9 Amplifier~70 watt basic omplifer « Ree
pk. RMS. within 0.15¢ typicol » 0 3 70 we 2kl = H distor! fess ! sponse of 70W, * 0.1 db, 20 cps to 20 ke. *+ Harmonic
8C below 10 hono input * Sensitivity, 400 micro- n most of range, less thon 0.5% of 20 ¢ps ond 20 kc 10 s tha vos! of ge ol
Vo 4 millivolts! for 1 volt output » Equalizer on » Hum and e, belter thon 90 db below 35 wans « 20 cps ond 20 ke. - Hum & noise, better than —90 db
tone curves motched 1o better thon 0.5 db » Beautilul Except stability ossures superb ¢larity with oll « Complete oble for smooth res e » Built-in
precision construction » Price $264 (Cobinet extral types of loudspeokers » Price $204. metered tests ond odjustments * Price $324 each

[higher in Wes?)
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All-Transistorized

RESEARCH MAKES THE DWFFERENZE

For the Ultimate in Sound Perfection

For the discriminating FM listener, SONY pre-
sents a superb series of fully transistorized
FM/AM sets that represents the ultimate in
sound perfection. All are designed to SONY’s
own exacting specifications and built with
SONY’s own carefully engineered components,
including transistors. @ TFM-121A, 12-tran-
sistor model weighs just over 3 lbs. With amaz-
ing sensitivity and exceptional output, it employs
twin telescoping antennas and ferrite bar. Auto-
matic Frequency Control ends drift and keeps
station “locked in.” In black cabinet with gold
grill, it accepts multiplex stereo adapter. Com-
plete with batteries, earphone and leather carry-
ing case it lists at $99.95. @ TFM-95, 9-transistor

portable, doubles as car radio with optional
bracket. Outstanding tone quality with 4 inch
speaker. With telescoping antennas and ferrite
bar, it accepts external auto antenna, too. It has
Automatic Frequency Control, pushbutton band
selection, and accepts multiplex adapter. Com-
plete with batteries, earphone and auxiliary an-
tenna, it lists at $79.95. Auto Bracket, $12.95.
© TFM-122, cordless desk-top model with 12
transistors, uses 2 full-throated speakers in
baffled cabinet for exceptional sound realism.
With twin telescoping antennas and ferrite bar,
Automatic Frequency Control, it is styled in
handsome modern walnut finish. Complete with
batteries, it lists at $129.95.

SONY CORPORATION OF AMERICA 514 Broadway, New York 12, N.Y.

CIRCLE 97 ON READED-SERVICE CARD
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LOOKS LISTENS

And says, ‘' Hi-Fi? This is Hi-Fashion Never before has he heard one
and | love it!"’ She doesn't see stereo speaker system that does the
a speaker system at all. She sees work of two. No matter where he

) . ) places SONORAMA, no matter where
a beautiful and versatile piece of he sits. he hears the same vivid,

furniture . . .its use limited only by natural separation of tones. . .from
her imagination. She's happy its big bass through magnificent
because SONORAMA doesn't fight mid-range to highs of superb clarity.
her decor, but blends with it He senses a wide source of sound

...amazingly non-directional. How?

beautifully. She's delighted that An advanced configuration of

SONOR'AMA is.so compact... SONORAMA'S four 8-inch woofers
doesn't require any floor space and two super tweeters. Response:
at all. She’s thrilled with the 40-17,000 cps. High efficiency:
Contemporary style in oil-rubbed So N 0 RA M A operates from as little as 2 watts
walnut (as shown). Also available ' . powﬁrstug”tflgq )\(Ng;ts sog&??ﬁ;
in Early American in Maple and LEK'O'KUT oly $145.95 net (as livstrated—
French Provincial in Fruitwood. other models slightly higher).

PAt. APPLIED rOR

NEW! THE FIRST COMPLETE STEREO SPEAKER SYSTEM IN ONE UNIT!

.

\B
; Oy
L L1
NS e -1__'.'
i

REK-0-KUT COMPANY, INC., DEPT. HF-10, 38-19 108th St., Corona 68, New York ¢ EX ORT: Morhan Exporting Corp., 458 Broadway, N: Y. C.
CIRCLE 85 ON READER-SFRVICE CARD
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1. Dynamically-balanced tone arm of
the showing plug-in
shell, pivot mounting, and heavy counter
weight. This precision arm has been fac-
tory installed and integrated with the
record playing unit. It is comparable to
those in greatest demand for separate
purchase with professional turntables.

2. To set stylus pressure, counterweight
is moved first...sliding along the

tone arm until it floats freely
on a level, in perfect balance. This estab-
lishes “zero” pressure.

3. Once at “zero” pressure, the

arm is set at the correct track-
ing force designated by the cartridge man-
ufacturer, using a gauge built into the
side of the arm. Just about any cartridge
may be used, including the ultra-sensitive
high compliance “professional” types de-
velopedoriginally for separately sold arms.

q, Now that the arm

is balanced and stylus pressure accurately
set, it will track each side of the stereo
grovve perfectly, even if the entire player
is imtentionzlly tilted or the record warped.
The cartridge is allowed to perform to its
full capahilities, withoat distortion; and
the arm is in all respeets kind to the
delicate record.

5. The laboratory series 4 pole shaded
motor of the was espe-
cially designed to match the turntable and
drive mechanism. Shielding plates are
oriented tep ard bottom, eliminating pos-
sibility of magnetic hum. The armature is
dynamically balanced to insure true musi-
cal pitch, without wow cr flutter.

6. The 6 b turntable system of the

shows its unique “sand-
wicl’’ desigr. It is actually two turntables
balanced together: a drive table inside,
and a heavy cast table outside. A resilient
foam barrier between them damnps out all
semblance of noise or vibration. Since it

is of non-ferrous metal. the turntable does
notattract sensitive magnetic pick ups.

7. This pusher platform, exclusive to the

, provides the tremen-
dous convenience of automatic play when
desired, without any compromise in re-
production quality. It is acknowledged to
be the gentlest automatic record handling
mechanism ever developed.

8. Of course, the only record playing
unit which offers all these advantages is
the Garrard Tvpe A Automatic Turn-
table. This new kind of precision unit.
with all its distinctive features proven
and reproven, has become the best known,
best selling record playing component in
the high fidelity field. A legion of proud
owners oviginally amazed at its $79.50
price, have come to realize that such an
achievement could have been expected
only from the Garrard Laboratories. For
literature, write Dept. GR- 22, Garrard
Sales Corp., Port Washington, N. Y.
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The Price Is Wrong

IT is TIME to make a confession. Although this
magazine's record reviews are in most respects
models of accuracy and sobriety, an element of
sheer fantasy can be found in every one of then.
We refer to the cost of the records that accompanies
each review. The figure quoted is the so-called
“list” pricc—and this is the price that is never
(well. almost never) paid. In the Age of the Dis-
count, records are a prime commodity; and the
dealer who does not shave some percentage off “list”
—the reduction can vary from as little as 5 per
cent to as much as 50 or even 60 per cent—is
faced with extinction.

In New York City the Better Business Bureau
recently addressed itself to the over-all question
of “list” price. “Repeated shoppings,” the Bureau
revealed “have shown that few if any advertised
‘list” prices are, in fact, the current usual and custom-
ary selling prices of the article in major retail out-
lets. It is our considered opinion that the continued
use of such terms in representations to the consumer
is not in the public interest.” As a result of the
Bureau's initiative, record discounters in New York
have voluntarily agreed to abandon advertised com-
parisons between the actual sale price of records and
the manufacturer's “list™ price. Instead, comparisons
are now drawn between the special sale price and
the “usual selling price”—which is by no means
the same as “list.”

Hard on the heels of the Better Business Burcau
action came a long complaint filed by the Federal
Trade Commission in regard to allegedly monopolis-
tic and restrictive practices by the Columbia Record
Club. Here again the question of “list” price was
closely scrutinized. In its complaint the FTC quoted
a Columbia Record Club advertisement that offered
“any 6 of these superb $3.98 to $6.98 long-playing
12-inch records . for only $1.89." “In truth
and in fact,” the FTC maintained, “the amounts
set out . . . were not and are not now the prices
at which the merchandise referred to is usually
and customarily sold at retail. . The aforesaid
representations have been and are, therefore, false,
misleading and deceptive.” Columbia’s rejoinder
to the FTC charges had not been made when this

As hlgh fldehty Segs 1T ﬁ'fk
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page went to press, and it is prematurc to comment
on the broad issucs involved. But at least as re-
gards pricing the FTC would seem to be on solid
ground. When did you last pay $6.98 for a single
microgroove record?

If “list” prices are now so patently artificial,
it may well be asked why they continuc to appear
in connection with HigH FIDELITY's record reviews.
The question has been troubling us for some time.
Indeed, in the immediate aftermath of the BBB and
FTC statements, the temptation was great to expunge
all price references from our review listings. We
may yet do so. That we have persisted this long
in quoting “list” is not because we are trying to
live in Never-Never Land but simply because in the
topsy-turvy world of discount retailing the “list”
price does provide at least some indication of com-
parative cost. (All things being equal—and some-
times they’re not—the discounted price of a $6.98
record is going to be higher than that of a $3.98
record.) As long as “list” prices convey a modicum
of useful information to the reader, a case can be
made out for their inclusion.

Ideally, “list” price and “‘customary selling” price
should be one and the same. We can remember
a time when they were, a time when you paid pre-
cisely what the catalogue said and when the cost
of a Red Seal record was as immutable as Pikes
Peak. This happy simplicity is apparently beyond
recall.  We are stuck with discounting—and with
ambiguous prices—as a fact of life. Accepting this
as so, a number of questions still remain unanswered.
Is the current “list”™ price structure realistic? Does
it make sense to put an identical price tag on
the Tchaikovsky Piano Concerto and a collection
of Gesualdo madrigals? Are important recordings
of the past more readily marketable as cheap re-
prints or as de luxe collectors’ editions? Is there
any reason why sterco and mono versions should
sell at a price differential in the United States but
not in Europe?

The Federal Trade Commission did not begin
to touch on these matters, but we consider them of
basic importance, and we hope to revert to them in
the months ahead. RorLAND GELATT
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BY PAUL MOOR

ol [al0STa¥ == SYBICAIK

A vignette of life in the mid-twentieth century—the reunion
n a small south German town of a Soviet citizen named Sviatoslav Richier

and the mother he had believed dead for nearly twenty years.

SINCE Sviatoslav Richter—the celebrated Soviet
pianist—never flies (“Why should anybody need
to travel so fast?”) and since his train journeys from
Moscow in almost any westerly direction take him
through Berlin, where 1 live, 1 have seen something
of him and his wife, the lyric soprano Nina Dorliak,
fairly frequently. We first met in Prague in 1956, got
to know one another in Moscow in 1958, and have
kept in regular touch ever since. Our Berlin visits
take place in their compartment on the Moscow
Express, which remains almost an hour in the Ost-
bahnhof, in East Berlin. There, or on the platform
if the weather is clement, we swap gossip, news
of mutual friends, goings-on in the Eastern and
Western musical worlds, and future projects.

The Richters usually do not travel alone. Fol-
lowing Soviet practice, they customarily are ac-
companied by a gentleman who is designated by
other terms in the West but to whom the Richters
refer as “the secretary.” Contrary to the prevalent
and somewhat leering Western impression, this escort
is not some Party hack or KGB bully-boy, but
rather a person of considerable position in the
managerial side of Soviet music. The precise nature
of the secretary’s office remains somewhat obscure,
but apparently the Ministry of Culture, which ac-

All Photographs by Paul Moor cords its artists as much solicitude as if they were
First lap of the journey completed: Richter Dresden figurines, reckons that if the stresses and
and bhis wife arrive from Paris in Stuttgart. shocks of an alien culture and environment become

too trying or disorienting for the artistic tempera-
ment, the level-headed managerial type looking after
it will know to go out and find help.
By appointment, I went over to the Ostbahnhof
© 1962 by Paul Moor the morning the Richters came through Berlin on
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their way to his first British tour, and after a Russian
explosion of reunion greetings, we settled down on
the plush seats of their spacious compartment, the
largest in the coach. The room was crowded with
vases of flowers, now slightly wilted, that had been
brought to the train in Moscow two nights before,
and on one seat lay a Soviet edition of a Schubert
sonata Richter had been studying. The secretary on
this trip, Afanasi Ponomaryov—manager of the
Leningrad Philharmonia and a long-time friend of
the Richters—stuck his head in to say hello and
shake hands, then returned to his own compartment.
After we had caught up on news of friends, the
Richters paused and looked at each other with the
transparent air of two people who know a pretty good
secret and are debating whether to let a third person
in on it.

“You know we're going to England,” said Rich-
ter, superfluously. “We’ll be there several weeks, and
then we take the train to Rumania via Vienna
for a vacation at the shore.” They exchanged smiles
again. “But what nobody knows—well, almost no-
body—is that before we left Moscow we received
one-week visas for West Germany. After London,
we're going to take the Orient Express from Paris,
but get off in Stuttgart, and from there,” he was
beaming by now. “we're going to spend a few days
with my mother.”

Although none of us mentioned it, I think all
three of us were remembering a conversation in
Moscow three years earlier, when I had asked
Richter whether his parents were still alive and he
had replied, soberly and emphatically, “No. They
are both dead.”

MUST HERE INTERJECT the reason why the Rich-

ters included me in their secret that morning in
East Berlin. Three vears earlier, after Richter had
told me without qualification that both his parents
were dead. I happened to hear of a West Berlin
lady who had received from West Germany a letter
from a certain Frau Richter., who invoked mutual
friends and identified herself as “the mother of the
pianist Sviatoslav Richter.” The letter asked the lady
in West Berlin whether she could possibly send her
some Richter records. I asked whether anyone had
tried to see Frau Richter personally, and was told
that one person had, but that she had denied being
more than distantly related to the pianist. I noted
the town, which was in the Stuttgart area.

Some months later. when I was traveling in that
vicinity, T drove over. I found the address, a two-
story former private house which had been divided
into four apartments. The house faces a large
municipal park with beautifully tended lawns, trees,
and flowers, and at one side of the building runs a
brook shaded by beech trees. By one doorbell was
the name “Prof. Richter.” This surprised me. for I
had heard no rumors at all about the father’s still
being alive.

After I rang, I heard a window directly over
me open briefly and then close: I was being looked

OCTOBER 1962
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over. Then the door buzzed, and I opened it. Halfway
down the stairs inside stood a short old gentleman in
shirtsleeves with his hat on. I started explaining who
I was—I had my American passport in my hand
ready to show him, if he cared to see it—but he
suddenly turned and called excitedly up the stairs,
“Annie! Annie! Der Paul Moor ist hier!” Dum-
founded, I saw an elderly gray-haired woman emerge
from the apartment, wiping floury hands on her
apron and with her eyes on fire. I began my ex-
planation again, but she too interrupted me and said
with a smile, “Come in. We know who you are.”

My mystification was cleared up when they told
me that a niece in America had sent them the issue
of HicH FIpELITY for October 1958, which con-
tained an article of mine about Richter—the first
piece of any length about him to appear in the
West. His mother said, “Ever since seeing that, we've
been praying something would bring us together
with you. We have had absolutely no contact with
Slava since 1942, so even seeing someone who has
actually seen him is for us a sensation.”

The modest two-room apartment was virtually
a museum to Sviatoslav Richter. The walls were
covered with photographs of him, from childhood
to manhood. One showed him made up as Franz
Liszt, whom he once portrayed in a Soviet film about
Mikhail Glinka. There were colored drawings of the
Richter houses in Zhitomir and Odessa, and one of
the corner in the Odessa house where he had slept.
One of the pictures of young Slava at about sixteen
showed that in youth, before his blond hair had be-
gun to disappear, he had been really startlingly hand-
some. There was a photograph of Jenny Lind, a dis-
tant relative of Frau Richter's, who told me her son
was a mixture of Russian, German, Polish, Swedish,
and Hungarian. She showed me manuscripts of the
first compositions for piano he had written as a
child, deciphering for me his childish Russian long-
hand in the margins.

“But we haven't even offered you anything to
drink!” cried Frau Richter. She made tea and we
sat down to talk. In 1937, Slava had left Odessa to
go to Moscow to study with Professor Heinrich
Neuhaus, who today says that he turned to another
pupil the first time Richter auditioned for him and
whispered, “In my opinion he's a musician of genius.”
When Hitler attacked the Soviet Union, Richter’s
mother happened to be in Moscow visiting him, but
she returned at once to her husband in Odessa. Slava
planned to follow, but then they received a tele-
gram from him saying he would be detained for a
while in Moscow. “Then communications were cut
off.” his mother said, while her husband stared at
his hands. “That was the last direct word between
my son and me to the present day.”

Frau Richter paused for breath. “Excuse me.”
she said. “I suffer from asthma.” After perhaps a
minute’s silence, she resumed. “My husband was ar-
rested, together with about six thousand others in
Odessa who had German names. It was an order
from Beria. My husband had done nothing—noth-
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Frau Richter has kept all her sow’s first pieces.

ing. He was a musician, 1 was a musician, most of
our forebears and relatives were either musicians or
artists, and we had never been active politically at
all. The only thing they could accuse him of was that
back in 1927 he had given music lessons at the
German Consulate in Odessa. But under Stalin and
Beria that was enough for them to arrest him and
imprison him.” She looked out the window and
waited tor breath to return; her husband stared at
the floor. “Then they killed him.”

Even without noticing my quizzical glance at
the old gentleman sitting there with us, she went
on to explain. “Two years later I married his younger
brother Sergei Dmitryevitch,” she said, putting a hand
on his and smiling fondly at him. “Slava had been
close to him, too, and had even had his first theory
lessons from him. When the Axis forces reached
Odessa, it was predominantly Rumanian troops that
occupied the city. When they retreated, we left with
them. We couldn’t take much, but I brought all the
remembrances of Slava | could. After Odessa we
were in Rumania, then Hungary, then Poland, then
Germany. My husband was offered a teaching posi-
tion in Stuttgart, but by the time we got there the
Music Academy was bombed out, so the refugee au-
thorities sent us here temporarily. We've been here
ever since. My husband gives music lessons.” She
indicated the small upright piano. The furnishings
were modest but neat. There was no telephone.

We talked a while longer. Mostly, Frau Richter
pumped me for every shred of news I could give her
about Slava, or, as she occasionally called him,
Svyetchik, which means “Little Light.” About some
things, she seemed quite well informed, and when 1
said so, she smiled and said that relatives in
America sent them everything that appeared about
Slava in the press there. She asked when I'd see
Slava again, and I had to say I had no idea; but I

offered then and there, in 1958, to get a letter hand-
carried to him as soon as possible.

Frau Richter’s letter was an innocuous short
note, written in German (I was later to wonder at
this, for I learned that Russian was the language they
ordinarily spoke together) and containing no sur-
names or other giveaways; the salutation was “Mein
iiher alles Geliebter!” and it closed with “Deine Dich
liebende Anna.” She also gave me three or four snap-
shots of herself and her second husband. The letter
bore no return address.

Some months later, I gave the letter to a com-
pletely dependable Western friend of mine who was
going to be in Moscow and asked her to put the let-
ter into Richter’s mailbox with her own hand. In
due time, she wrote me from Copenhagen that she
had done so. Presumably, Richter actually reccived
the letter. and thus contact with the parent he had
believed dead was reéstablished after almost twenty
years. This was in 1959, a number of months before
Richter made his first westward journey to Finland.

The first meeting between mother and son took
place in the fall of 1960, when American relatives
brought the old couple to New York for Richter’s
debut there. Frau Richter went to Hurok—*I had
to identify myself as thoroughly as if he'd been the
police™—but Hurok knew how nervous Richter was,
so only after his first New York recital did the re-
union take place, in Flushing, Long Island, at the
home of American-naturalized relatives. According
to reliable reports, Mr. Belotserkovsky, the accom-
panying secretary for that visit, asked Richter at
the time whether he would like to have his father
rchabilitated. With smoldering self-control, Richter
is said to have replied, “How could anyone rehabili-
tate him when he wasn’t guilty?” Before the Ameri-
can tour was over, Belotserkovsky extended to Frau
Richter and her husband a personal invitation from
Mme. Furtseva of the Ministry of Culture to come
to Moscow as her guests—for a visit or for good, as
they liked—but the old couple said only that they
would think about it.

WO YEARS LATER, in the East Berlin railway sta-

tion, as Richter and his wife excitedly announced
their plans for the West German visit with the elder
Frau Richter, I'm sure we were all thinking back on
the events I have just described. In any case, I found
myself offering to meet the Richters in Stuttgart on
their return from England, and to put my car and
myself as chauffeur at their disposal if 1 wouldn’t
be intruding. Richter grinned: “No kanyetchna,”
he exclaimed—*“But of course!”

When the time came, I reached Stuttgart the night
before the Richters’ expected arrival, and by prear-
rangement spent the evening with Constantin Me-
taxas, the Deutsche Grammophon official who had
supervised Richter’s first Western-made recordings
(in Warsaw, in 1959). Mr. Metaxas had just himself
come from London, and was full of details about
Richter’s tour. He was also in the best of spirits, for
Richter had recorded a short recital for Deutsche
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Grammophon there which had come out very well.

At an ungodly early hour the next morning,
Metaxas and his wife and 1 met the train from Paris.
The party arrived on time with about twenty pieces
of luggage, including a pasteboard hatbox which con-
tained, Nina Richter explained derisively, a top hat
which Slava in London had decided he could not go
on without. With the same affectionate raillery.
Richter exhibited a large, globular brown paper par-
cel, which he said contained a lampshade Nina was
hand-carrying from London to Moscow via Paris,
Stuttgart, Vienna, and Bucharest. After joining the
Richters in greeting us, Ponomaryov set about count-
ing the luggage, his face becoming increasingly seri-
ous, while he muttered to himself in Russian. Finally
he turned to Nina, stricken, and announced that one
piece was missing. Richter heard this, but turned
back unconcernedly to smile and resume his inter-
rupted conversation with us; it was Nina who busied
herself with the problem and ascertained which piece
had gone astray. “Of course,” she said, with mo-
mentary irritation. “I remember exactly where you
left it.”

“J left it?" said Richter, his eyes widening in-
dignantly.

“Nitchevo,” said Nina soothingly. “We can wire
for it.”

With considerable difficulty, we got the six of us
and all the luggage into the Metaxases’ Mercedes
and my Citroén. Richter elected to come with me
because, I was surprised to hear, he had acquired a
Citroén of his own in Moscow and wanted to com-
pare notes with me. “Pathé-Marconi sent it to me.”
he mentioned offhandedly. “They wanted to make a
record from the tape of a recital I'd broadcast, so
when they asked me what I wanted for the rights,
I said a Citroén DS-19.”

Now, 1 fancy myself reasonably mechanically
minded, but I remembered how I had had to readjust
my driving habits and reflexes to the radical innova-
tions of the DS-19. Inasmuch as I also knew that
Richter's aptitude and self-reliance in mechanical
matters are such that when his watch needs winding
and setting, he hands it over @ Nina, I asked guard-
edly whether having a Citroén in Moscow, so far
away from an authorized garage, didn’t present
something of a problem. “Oh, no,” he said. “The
French Ambassador has one, too, so whenever |
have any problems, his chauffeur is terribly nice
about helping. Of course, there are little things that
can't be replaced there. Nina has a list of them—
you know, hubcaps and things like that—we must
think to buy this week. In fact we still have quite
a long list of things to buy before we lcave.”

As the lush landscape of the south German
countryside flew past, Richter’s unconcerned atti-
tude intrigued me. Most people, if they consider
themselves to have blood ties to Germany, tend to
go into something of a seizure about die Heimai.
native soil. and all that. Yet here was a man named
Richter. for the first time (discounting transit train
journeys) in Germany, chatting away and glancing
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Fran Richter and ber busband; Nina and Slava.

at the landscape as casually as if he had been a
tourist in any country at all. I realized that 1 had
unconsciously expected him to behave like a Heim-
kehrer, a homecomer; but he was not that at all—
he was a Soviet citizen, and a visitor here, nothing
more. At one point he did lapse into silence, but
not a noticeably moody one, and after a minute or
two of absorbing the scenery he put his hand on my
shoulder, smiled, and, by way of explanation, spoke
four words I was to hear many times during the
next five days: “So many new impressions.”

We spoke only once about music during the
drive, when the subject of dodecaphonism came up.
Richter said he admired Schoenberg, but Webern less
so, and did not know the post-Webernists at all.
(This past June, when Berg's Lulu was staged at
Vienna's Theater an der Wien, Richter was there in
the front row on opening night, applauding for a
full half hour after the final curtain.) He startled
me by saying he had performed Aaron Copland’s
Piano Quartet in Moscow. “A very interesting
composer,” he said. “I hope to learn his Piano
Fantasy too.” When I asked about Stravinsky, he
said. “I know it's an absolute disgrace, but I've
never yet learned a single thing of his.” Incidentally,
Western audiences have still to make the acquaint-
ance of Richter the chamber musician. In Moscow
he has recorded the Brahms and Franck quintets,
and, with his old friend Rostropovich. Prokofiev’s
cello sonata. In Vienna this summer, Richter and
Rostropovich completed a recording of the Bee-
thoven cello sonatas for Philips.

Somewhere along the way the Metaxas car took
a wrong turning, with the result that Richter and 1
arrived at our destination a good quarter-hour before
the others. I had, of course, no intention of intrud-
ing upon his moment of reunion in his mother’s
home, but even at that moment he seemed to have
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At Bayreuth: mother and son stroll abont alone.

qualms about leaving me sitting there alone, and
his manner was apologetic and somewhat nervous
as he got out and went diffidently into the house.
A neighbor from the same building, working over
a flower bed, glanced up at Richter without interest
as he passed by. After perhaps ten minutes, a win-
dow in the Richter's apartment opened, and Richter
stuck his head out and called to me to come up.
All three of them stood at the apartment door. The
faces of Slava’s mother and stepfather were trans-
figured, and although I was seeing them for only
the second time, they embraced me with Russian
vigor. Frau Richter’s face was that of the mother
of the prodigal returned.

Frau Richter led her son through the apart-
ment and showed him the pictures she had rescued
from their old home in Odessa. The professor,
his round face radiant under his fringe of white
hair, stood nearby, chuckling to himself without
letup and almost dancing with delight. The language
was Russian, except for an occasional relapse into
German by the professor. Richter looked with
faraway eyes at a sketch of the old house in Zhito-
mir, and another of his room in Odessa. When his
mother brought out the manuscripts of his first
pieces for piano, he stared at them with concentra-
tion while the fingers of his right hand played them
on the air and he shook his head in a daze of rem-
iniscence. At one point a pet bird in the kitchen
chirped. Richter leaped up and bounded out of the
room saying, “I want to see the bird!” It was as if
he were trying to absorb and assimilate the full at-
mosphere of his mother’s home in one mighty, sen-
suous gulp.

Softly, with an indulgent smile, Frau Richter
said, “Why he’s as happy as a little boy.”

Presently the Metaxas car arrived, and Richter’s
wife was clasped to the family bosom with hearty

e

Russian tenderness. Frau Richter insisted we all
stay for lunch, but we three interlopers left them
and returned to our hotel, where we stayed except
for such times as we were needed. A couple of days
later Ponomaryov and the Metaxases left, and Jacques
Leiser, a Paris-based representative of Britain’s
EMI, arrived. Leiser had arranged for tickets for
Tannhiuser at the Bayreuth Festival, and we drove
Nina, Slava, and his mother over to spend the night.
While we strolled about during the long intermissions
traditional at Bayreuth, the only person to recognize
Richter was a Czech musical official who knew him
from Prague. After the final curtain, Richter and
Leiser tried to go backstage to thank Wieland Wag-
ner, but a stubborn Bavarian doorman resisted all
approaches with devastating finality. I fell asleep
that night musing over Wicland Wagner's choice
of language when he discovered whom his doorman
had turned away. The next day Leiser headed for
Salzburg, and I took the three Richters back for
the last evening of the visitors’ stay. The return
journey from Bayreuth was leisurely, as opposed to
the one going up, which the Russian concept of time
had made precipitous and hectic. Again I was
curious to see whether Richter would experience
one of those pseudoatavistic fits about die Heimat
to which so many descendants of Germans are
prone. Again he showed not the slightest indica-
tion that he identified himself at all with this land
or its people. We had lunch on an outdoor terrace
just beneath the ancient buildings on the Burg, in
Nuremberg, and that afternoon we stopped in the
enchanting old city of Rothenburg-ob-der-Tauber—
both of them places calculated to arouse anyone’s
latent sympathetic vibrations to deutsche Romantik;
but for Richter these were merely a couple more of
those “so many new impressions.” He was simply,
like me, another foreigner seeing the sights in quaint
old Germany.

THE TIME, understandably, had flown. During
those days with his mother, Richter seemed to
divide his time between visiting with her and his
stepfather and taking long, exploratory walks through
the little town. He seemed to be a man who had to
have a certain amount of solitude, and when those
moments came he would simply take off. I occa-
sionally saw Nina looking at a current newspaper,
but despite high tensions in various political arenas
that week, Richter seemed totally indifferent to
news of the world. And as far as I was aware, he
did not once sit down to practice. This bore out
what he had once told me about practicing only
when he felt like it, sometimes going literally for
months without touching the piano.

Except for the Bayreuth trip, I saw the Richters
mostly at mealtimes, either when Frau Richter
invited all of us to a real Russian meal at home or
when one of us took them to a local restaurant.
In either case, Richter was likely not to be present
whenever our groups came together, and inquiries
almost invariably produced the reply that he had
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simply gone ror a walk. Usually he would meander
along a few minutes later, wearing his new London
clothes (a favorite costume was a blue suede jacket,
knitted sport shirt, blue slacks, and blue sandals)
and full of description of whichever new parts of
the town he had discovered. “So many new im-
pressions!” he finished, with satisfaction.

Even before Richter’s visit, it had not remained
unknown in the little town that the old refugee
couple in the house by the brook had a son who was
supposed to be pretty important in Moscow. When
Richter was awarded the Lenin Prize in 1961, the
word spread round town, with the result that his
mother became the target of some unfounded bump-
kin abuse because of her “Communist son.” The
old professor was even anonymously informed on
to the Ministry of Education, but the merest cursory
investigation cleared the matter up. During the
Richters’ visit, word surely must have spread through
the little town that there was a couple from Moscow
at the hotel—after all, they had filled out hotel
registration forms which called for their nationalities,
passport numbers, and so on—but at no time during
their visit did anyone except the parents’ most inti-
mate friends show the slightest interest or even
awareness of their presence.

Those friends individually came round briefly
to shake Slava's and Nina's hands and bid them
welcome, and on two occasions Richter’s parents
played host and brought them together. The first
time was an afternoon gathering in the little flower-
and-vegetable garden some distance away from their
house, which Richter's parents keep as a hobby and
as a reason for working in the fresh air. When we
arrived, there was a friend of Frau Richter’s al-
ready there. a Latvian woman, also a refugee. who
had shucked her shoes and stockings. donned an
old dress. and worked up quite a sweat with the
hoe she was leaning on when we arrived: she looked
almost as if she herself had grown out of the soil.
Frau Richter seemed a trifle concerned about the
primitiveness of this first impression, for after
introducing us she whispered. “Really a very culti-
vated person, and very well off, before.™ Professor
Richter led Slava and Nina about the little plot,
chuckling and pointing out “the Philosopher’s
Corner.” “the Poet’'s Walk.” and other such con-
ceits in the garden which he and his wife had tended
with such obvious love and care. When the few in-
vited guests had arrived, tea was served on the out-
door table.

The other get-together. the only one of any size,
was scheduled for the night after the Bayreuth per-
formance. when the elder Richters’ closest friends
in town and their older children had been invited
for beer and Wurst. They were assembled outside
when we got back from our day's drive, and they
secemed to be in a state of some concern. Professor
Richter ran to meet us. calling, “Svyetchik! Svyet-
chik! Two men from the Embassy are here!”

Our glances turned to where two nice-looking,
well-dressed men were walking towards us from what
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I recognized as a Soviet automobile, a Volga. Pro-
fessor Richter, his manner even more agitated and
his laughter more anxious than usual, introduced
the two unexpected Russians. As they talked to the
Richter family, a friend of Frau Richter’s said to
me quietly, “They came down from the Embassy
in Bonn yesterday, and they seemed terribly sur-
prised to find Slava and Nina not here. They stayed
overnight in Bad Cannstatt, after about a three-hour
talk with Professor Richter, and came back this
afternoon to wait. Professor Richter was so worked
up last night | sent my son over to spend the night
with him.”

“They're nice gentlemen,” the professor said,
his smile and laughter still a bit forced. "We didn't
talk politics, just music and my various hobbies—
botany and so on.”

The local people were openly staring at the two
visitors (a third one, the chauffeur, remained in the
Volga) as if they had dropped from Mars, but the
expressions of the spectators showed that none of
them could follow the Russian conversation. The
visitors, who scemed personable enough and totally
unaware of their gaping audience. said they just
wanted to talk to Richter and his wife for only a
few minutes. When Richter said he would prefer to
go to the hotel first to clean up and change, one of
the men politely offered him the Volga and driver,
but Richter with equal politeness declined and said
they were with me. The Richters and [ drove the
short distance to the hotel in silence. When finally
1 asked whether they had expected this visit, they
laconically replied, “No.”

In the carton, flowers for bis mother's friends.
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A few minutes later, we drove back, again in
silence. The Richters’ guests had gone inside, and
the Russian visitors were waiting on a bench in the
park opposite. As the Richters got out, Nina said
to me, “You go on in. We'll be along as soon as
we've had a little conversation with these gentle-
men.”

Up in the apartment, Professor Richter asked
nervously after Slava and Nina. Frau Richter
seemed much more collected. “They scemed like
nice men,” she said, as she readied things in the
kitchen. “Svyetchik and Nina should invite them in.”

When the Richters finally came in, only a few
minutes later, they were alone. The sudden silence
of the guests made me realize that until that point
they had been talking in tense undertones. Nina
seemed to sense that everyone was waiting to hear
what had happened, and although she spoke casually
and naturally, everybody hung on her words. “It
was rcally terribly nice of them,” she said. “They
knew at the Embassy that Mr. Ponomaryov could
stay only one night and so wouldn't be able to help
us when we leave. They came down all the way from
Bonn yesterday just to ask whether we had every-
thing we need, and whether they could be helpful.
We told them everything was in order—train tickets,
slecpers, and so on—and now they're on their way
back to Bonn. It really was very thoughtful of the
Embassy.” The silent guests exhaled and the still-
ness quickly gave way again to animated chatter.
Somcone asked Richter whether the Bayreuth Tann-
héuser had pleased him. As he did repeatedly to the
same question during the course of the evening. he
hesitated a second and then said. “Yes. In general,
yes.”

There were perhaps fifteen or twenty people
present. The old couple’s doctor was there with his
wife, and one of Frau Richter’s closest friends, a
widow who ran a cake shop, had brought her two
sons, one of whom took piano lessons from Professor
Richter. The Latvian lady was there, this time shod
and neatly dressed but still with something chthonic
about her. Many of those present spoke a German
heavily colored by the local Swabian dialect. They
were not sophisticated people who would never
dream of asking an artist of Richter’s stature to in-
terrupt an evening of relaxation by playing, even on
the finest of concert grands: they were. rather, un-
complicated. natural small-town people, most of
whom had little or no formal musical cultivation but
who were visibly almost bursting to hear Sviatoslav
Richter have at his stepfather’s upright. It was only
a question of who would be the one to ask him.

Finally I noticed one of the ladics present call
her teen-age son to her and whisper something to
him. He secmed to protest halfheartedly, but his
mother was firm. Hesitantly, he approached Richter,
stammered that he was a piano pupil of the pro-
fessor's, and asked whether Richter might play just
one short picce, anything at all, for them. Every
pianist knows what torture it is to try to get a good
performance out of anything less than a really

responsive grand piano; also, there was Richter’s
reputation for intractability. He hesitated not one
second in responding to this forthright request. He
got up, smiled at everyone present but especially at
his mother, and said, ““Aber natiirlich!”

He began the first movement of Beethoven's
Sonata in D minor. Opus 31, No. 2. and | was
curious to see whether he would play the entire work.
He did. When he finished there was that sort of
applause produced by people self-conscious over
clapping at close range in a small room. No one
dared ask Richter to play any more, but no one
needed to. When the enthusiasm had subsided before
the awareness that he was going to play more, he
turned round and launched into Chopin’s A flat
Ballade, which he followed with the C sharp minor
Scherzo. He finished with some Debussy—Voiles,
and a performance of L'Isle joyeuse which, even on
that little upright, gave one gooseflesh. It was quite
an experience, sitting at the end of the keyboard
while he played. He became, almost literally. a man
possessed. His eyes bulged, his breathing became
heavy, and he seemed to have completely forgotten,
through a kind of self-hypnosis, everything else on
carth except the music and the piano before him.
Throughout the recital, his mother sat in the next
room with the slightest of smiles on her face, and
with Nina sitting beside her holding her hand, smil-
ing and listening,

By the little town’s standard. it was fairly late
when Richter finished playing, and after a decent
interval people began to leave. From their expres-
sions when they said goodbye to Richter, it was
obvious that for them he was something almost in-
credible. but I wondered if they really were fully
aware of who he was. You would not have known
it to look at him at that moment. My musing was
answered by one of the guests, a heavy-set man with
an earnest manner. “Herr Richter,” he said. holding
the pianist’s huge hand in both of his, “Herr Richter,
I know one of the concert managers in Stuttgart—
not well, you know, but I do know him. Any time
you can come back, all you have to do is let me
know and I'll do everything 1 can to persuade him
to organize a concert so you can play in Stuttgart.”
Richter thanked him cordially and patted his hand.

NEXT MORNING, the last of the visit, Nina went
shopping on her own (it later turned out she
had almost bought out the local five-and-ten) and
Richter asked me to help him with his own pur-
chases. He was wearing a pair of short Lederhosen
he had bought a few days before, a short-sleeved
sport shirt, and his blue sandals from London; he
looked youthful, even boyish, and more like any-
thing else in the world than like a great pianist. We
tried in vain to get a hubcap and a few other Citroén
accessories which Nuremberg had failed to yicld, but
we did get twenty tiny little inset drawer locks—
“for a cabinet I'm having built in Moscow,” he ex-
plained. “I designed it myself. Pve never in my life
had a cabinet with Continued on page 146
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High fidelity was a strange
and wonderful thing when Avery Fisher
set up shop a quarter century ago.

WENTY-FIVE YEARS AGO this month, a soft-spoken,

broad-shouldered young man with a degree in
English and Fine Arts left the advertising and ty-
pography department of the publishing house of E. P.
Dutton, and went into a business that did not exist.
The business was the supply of custom radio-phono-
graphs, put together from equipment manufactured
for use in movic theatres, to that fraction of the
American community which cared seriously about
the quality of the sound received from broadcasts
and records. The young man was Avery Fisher, and
he set up shop with two partners in 300 square feet
of rented loft space on West 2Ist Street in New
York, under the name of Philharmonic Radio Cor-
poration. Today, very much one man’s company,
Fisher Radio is a major producer of high fidelity
components as well as of radio phonographs. It still
caters to an unusually sensitive fraction of the com-
munity; but the fraction has grown.

Fisher—now fifty-six, a large man with a round,
youthful face under a fine mane of gray hair—is a
member of the first generation that grew up with
phonograph records in the home. An amateur fid-
dle player with a strong sense of his own shortcom-
ings, he wanted something more like real music from
his records and from radio broadcasts. Impressed
by the difference between the sound he heard in the
movie theatres that played “talkies” and the sound he
could get out of conventional home equipment, Fisher
in the 1930s began purchasing professional audio
components. Among his first purchases were two
Jensen 18-inch woofers (the former, field-excited;
the latter, onc of the earliest permanent magnet
speakers). Fisher has never believed in modernity for
its own sake; he still uses these woofers in his speaker
systems at home.

Visitors to Fisher’'s house heard sound such as
they had never heard before in an apartment, and
friends began asking him to build them something
like his own rig. Among the people Fisher had met,
while asking amateur’s questions around the second-
hand parts stores in lower Manhattan, were two
young engineers named Victor Brociner and Leo
Bogart, who were also being importuned by friends
who wanted special radio-phonographs. The three
men decided that if they were going to put together
high fidelity sets anyway, they might as well build
them for a living, and thus Philharmonic was born.
The new company offered a chassis that combined
a top-quality AM receiver, a newly designed 35-watt
amplifier (incorporating, the first brochure an-
nounced, “two of the sensational new 6L6 beam-
power tubes operating in push-pull with standardized
inverse feedback”), and a choice between two theatre
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speakers, a Jensen A-12 or a Cinaudagraph ~Magic
Magnet.” The price for the lot was $128, with the
Jensen speaker. (“You look at all the stuff on that
chassis, and remember you sold the whole thing for
$128, and you wonder how you managed to stay in
business.”) Cabinetry and phonograph equipment
were extra. One of the early sets, including a rather
lavish custom cabinet and an automatic record
changer, sold for $286.35. Or Philharmonic would
build the equipment into your own furniture if you
desired.

Whichever way the customer bought it, the Phil-
harmonic came with a three-year guarantee. If the
customer lived out of New York, Phitharmonic
arranged with a local repairman to service the ma-
chine. “We did an astonishing mail-order business,”
Fisher says. "I don’t know how pecople ever got the
courage to buy.” After the war, when Fisher went
into business under his own name, he was able to
boast that “no Philharmonic has ever worn out.”
The first Phitharmonic, to Fisher's great pride, is
now in the Smithsonian Institute in Washington, and
a couple of others are in his private audio museum
(together with such oddities as a 32-inch Japanese
woofer). They still work.

The file of Fisher's letters to his early Philhar-
monic customers is a page of the history of high
fidellty. Purchasers who followed Fisher’s advice
added FM (first on the 42-50 megacycle band, then
on today's band), bought the first GE variable-re-
tuctance pickups and a Fisher-made preamplificr-
equalizer to go with them, substituted for their old
speaker the first Altec Duplexes (the letter
proclaimed “a 300% improvement”). For thosc
who lived in New York, Fisher sent his own service
staff, at a charge of $2.00 an hour, to makc the
necessary changes.

Many of Philharmonic’s customers were promi-
nent figures, and Fisher kept a careful list of their
names for promotional purposes. Today he will send
prospective purchasers, on request, an impressive
roster of satisfied customers. “Quite a number of
these people became friends,” Fisher says. “When
[ traveled, [ would visit them. Music was very im-
portant to them—we had no casual customers—
and | had made a contribution to a pleasurable
aspect of their lives.”

A coMpaNY like Philharmonic could not survive
a war or the breakup of its major partners, and
both occurred. The company was sold (not long ago,
Fisher repurchased the name), and at the end of the
war Fisher reopened under his own name. From
offices in New York’s now defunct Hotel Marguery,
Fisher offered *“a 23-tube instrument” (including
short wave) with the Altec Duplex speaker and an
intermix changer (“People paid a lot of money for
that feature, in service charges,” he recalls).  Prices
ranged from $670 to $786 for the innards along, to
be built into the purchaser's cabinetry. “The Fisher,”
as a console, was available at $885. It was unques-
ticnably the best piece of goods on the immediate

postwar market. Fisher sampled the musical com-
munity, and received letters of tribute from Sir
Thomas Beecham, among others. Fortune ran
Fisher's picture in its businessmen-on-the-rise sec-
tion, and called his console “the only set on the
market that would completely satisfy a golden ear.”

Fisher was his own salesman. He hopped around
the country in DC-3s (seventeen hours, coast to
coast), carrying the brochures he had written
and designed himself. “l remember how moved
I was by Death of a Salesman,” Fisher told me re-
cently, “"because that is the way things are. I had
my own company. But the men I'd meet on the
road, they were tortured, in just that way. 1 remem-
ber a man who ran a radio-phonograph department
in a store, and the ascountants came in—you can’t
imagine the scorn a salesman puts into the words
‘the accountants,” who don’t sell anything, don’t pro-
duce any business. They closed down his depart-
ment.  He'd given his whole life to phonographs,
he was over fifty, and they'd closed him down.
Well, . . .7

Though the product was luxury goods, requiring
an air of prosperity which Fisher simulated, the late
Fortics were not chcerful years for his company.
Fisher's natural market was in the big cities, where
television was scooping up all the loose change of
people who were in the market for electronic equip-
ment. Fisher developed a distaste for television,
which he has never lost. *“They’d tell me that for
the same money they could get a television set and
a radio-phonograph. It’s only recently that people
have begun to appreciate that television and the
phonograph are two different things. Television is
an appliance. It belongs in the bedroom, where
more and more people have it. The radio-phono-
graph is a music center, for the living room. But in
the Fortics, television gave us an enormous knock on
the head. If the LP record had not come along, I
don’t know what would have happened. The LP
saved my business.”

I(Nowmo how few of his friends were interested in
audio as such, Fisher did not go into the com-
ponents market immediately: but when he did, in
the early 1950s, his knowledge of what the sound
fancier needed gave him a marketing edge. Fisher's
claborate self-powered preamplitier-equakzer (or
“Master Audio Control™) was a particularly strong
support to his efforts to sell the line as the cream
of the cream. The pride and joy of the Fisher
catalogue, however, then, as now. were the tuners.

Until the late 1950s. Fisher made electronic
equipment almost exclusively. regarding other com-
ponents as “machine-shop work.” The one excep-
tion to the rule was a “universal™ speaker enclosure,
the product of Fisher's close contact with the con-
cerns of the audio hobbyist. Though the enclosure
was allegedly universal, people kept asking Fisher
what speaker to put in it—and customers for the
electronic parts had always requested recommenda-
tions of loudspeakers. I began to feel,” Fisher
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The first Philbarmonic is now in the Smithsonian.

says, “that we were sending other people a lot of
business.”

Small-box speaker systems were already on the
market and selling handsomely, and Fisher believed
that the speakers of the future would have to fit
into small enclosures—particularly since stereo was
on the way. (Fisher likes stereo, incidentally, mostly
because he feels it has forced record pressers and
pickup makers to get on the ball.) As for Fisher's
consoles, these units required relatively high-efficien-
cy speaker systems—also suitable for small
enclosures. In 1959, Fisher brought out the “free-
piston” design, for the better consoles and as a
separate component item. The recent XP4-A ac-
tually is the fifth improvement of this product
(though its basic principle, the woofer cone attached
directly to the enclosure rather than to its own
basket, has remained unchanged). Fisher gives no
figures on sales, but says the speakers are now a
“substantial fraction” of his total business.

Nobody really knows how large Fisher Radio is
today, except Fisher, his accountants, and his bank-
ers. A privately owned company need publish no
figures, and Fisher sells in two separate markets,
console and component, neither of which is known
for supplying statistics to inquiring reporters. (Both
are also subject to relatively heavy inventory fluctua-
tions, so that even honest figures may be mislead-
ing.) Fisher will say, however, that the proportions
of console and component in his total sales have
varied enormously from year to year—'‘some years
one of them is bigger, some years the other, and it’s
always more of a margin than sixty-forty.” And
he is willing to describe the growth of the company
in terms of square footage occupied—from 750
square feet in the Hotel Marguery right after the
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war to 165,000 square feet today, about half of it
in Long Island City (where Fisher has his own
modest, walk-up executive offices), the other half
in central Pennsylvania.

“IN THIS company,” Fisher says, “I have always
represented the discerning amateur. 1 keep
looking back to my early days, when I was a buyer,
not a seller.” Because Fisher has continued to be
an audio hobbyist, with a consumer mentality, his
company has placed extraordinary stress on the
things the amateur values most—packaging, durabil-
ity, and quality control.

At one time, most audio components were pack-
aged only to the extent that assured minimum
damage during handling and shipping. The boxes
were hard to open and unpack, and often there
would be excelsior all over the unit when the pur-
chaser finally pried it out. The instruction manuals
were written in a language comprehensible (if never
elegant) to the initiate, but frightening or worse to
the newcomer. Fisher sweated over his manuals,
and had people design packages that would present,
as well as preserve, the shipment. He wrapped his
components in plastic bags, to assure that they would
come out sparkling and dust-free. “The smell of
buying something new,” he says, “is part of the fun.”

Durability is Fisher’s pride, and he is a proud
man. Among the design features he points out
especially when going over his display of former
models is the “two-level” chassis, which improved
the physical rigidity of a heavy tuner-amplifier unit
(and probably added as much to the cost as
many more glamorous and easily advertised fea-
tures). Indeed, Fisher sometimes becomes a little
embarrassed about the flow of new designs from
his company. “People say to me, ‘Now you've got
this new model. Why? What’s wrong with the old
one?" All I can reply is, ‘there’s nothing wrong with
the old one, but we've got new and better tubes to
work with.” The tube manufacturers set the pace.”

Quality control, the eternal bugaboo of all as-
sembly-line manufacture, probably takes more of
Fisher's own time than anything but selling. “You
get quality,” Fisher says mildly, but with savage
implication, “by hanging around people’s necks.”
All Fisher parts are tested before they are put into
the hopper. On the assembly line itself, one of every
seven workers is an inspector, and each unit coming
off the end of the line undergoes a rigorous electrical
and mechanical checkout. Additionally, Fisher
executives often take new sets home to sample the
product themselves in familiar surroundings.

Though Fisher firmly respects his engineers’
test instruments, he puts first priority on the evi-
dence of his own ears, particularly where speakers
are concerned. His own “reference standard” speaker
is his home installation, two-thirds of which is pre-
war. The low frequency foundation, as noted earlier,
is an 18-inch Jensen woofer made for theatre use
in the early Thirties; Fisher thinks that, though not
necessarily better than Continued on page 151

www americanradiohistorv com

55


www.americanradiohistory.com

56

by Peter Jona Korn

Conversations with

Schmilowitz

AN IRREVERENT CONTRIBUTION TO THE HISTORY OF WESTERN MUSIC,

THE NAME OF Ottokar Schmilowitz (1812-1909)
has all but disappeared from the annals of music
history. Yet as recently as 1899, Schwetzmann’s
Musical Encyclopedia (32nd edition) called him
“together with Beethoven, Wagner, and Prissberg,
one of the four cornerstones of this century’s music.”
And the distinguished musicologist H. L. Platten-
spicler concluded his noted essay “Eyes Right—a
Titan!” with the declaration: “Schmilowitz belongs to
the future. The future belongs to Schmilowitz!”

At the age of thirty-six Ottokar Schmilowitz be-
came a cause célébre in the musical salons of Paris
and Vienna, after he had organized himself and two
fellow composers (whose names nobody could ever
remember) into a group called “Triple Entendre.”
At that time he had composed nothing, except for
three and a half ; of a mirror canon. A few
years later, he r?W'nis own “Hofgastein Mani-
festo,” dissolved * l‘ﬁ)’]e Entendre,” and joined with
Eduard Schlipkes, Max-Moritz von Struensece. and
Ingeborg Zopf in forming a new group, “The Four
Temperaments,” Schmilowitz representing, by his
own designation, the choleric aspect.

Ever seeking to advance (“I shall never return”
—0.S.), he implored the Russian “Five” to take him
in—a futile effort since, as César Cui pointed out
in a letter, “You are not Russian, and we do not
wish to become six.” Schmilowitz's prediction that
“Six is just around the corner” fulfilled itself shortly
after he died. too late for him to relish his triumph.

Schmilowitz was the first composer to perceive
that the traditional seven-note scale had ceased to
be meaningful. Years of agonizing search and lonely
self-contemplation finally led to his major innova-
tion, the eight-note method, in which the fourth note
of the scale is played twice.

Miickenstich, the famous Viennese critic, chanced
to hear the master’s first work organized totally in
this method, the Eleven-Minute Fugue (which, when
played in correct tempo, really lasts eighteen min-
utes, but Schmilowitz’s metronome was broken), and
instantly hailed him as “the greatest musical genius
since Friedemann Bach.” Years later, when Schmilo-
witz discarded the eight-note method as hopelessly
old-fashioned (just as his disciples had begun to use
it) and advanced to the nine-note method, Miicken-
stich turned away from him, rejecting this latest
development as “going too far.”

Schmilowitz retaliated by composing a rollicking
burlesque on the letters of Miickenstich's first name,
Effadaba, and used his considerable influence to
persuadc orchestras to intone it the moment the
critic appeared in a concert hall. Miickenstich be-
came a laughingstock and was eventually driven mad.
He lived out his days in a mental institution,
scrcaming the opening measures of the fatal work
at the top of his lungs.

Schmilowitz was completely impervious to the
fact that nobody cared to hear his music. "My time
will come,” he reiterated. with a steadfastness of
faith reminiscent of the martyrs. This time he fixed
as roughly two to three centuries thence when “the
scope of understanding of that dumb beast, the pub-
lic. [would] finally catch up with the vision of
genius.” A score of wealthy aristocrats and promi-
nent merchants were so impressed by the com-
poser’s triumphant sense. of conviction that they
formed the Schmilowitz Aid Society—the first known
instance of a foundation designed to help a needy
artist—and assured him of a sizable income for life.
Actually, the master's business acumen was such that
by shrewd investments he soon became better off
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than some of his bencfactors; indeed, in some cases
he had to loan money to them, at prevailing interest
rates. to enable them to keep up the annual pay-
ments they had pledged towards his subsistence.
(This circumstance has been obscurcd by the fact
that, probably in a jocular vein, Schmilowitz often
had himself photographed on street corners, clad in
rags, begging for pennies, sometimes scratching tunes
on an old fiddle.)

Eventually Schmilowitz gave up composing al-
together, confining his creative etforts to the re-
arranging of earlier works and their sale, as new
opera. to different publishers. This is why there are
no less than seven versions of Ritual Snow Dance:
the original (1857) version: the revised (1863)
edition, in which the oboe solo in measure 312 is
played by the English horn; the “authorized” ver-
sion (1869), which is identical with the original:
Divertimento (1872), in which a four-bar coda has
been added; the symphonic poem Griselda and the
Dwarf, which appeared after the master had
quarreled with the Divertimento publisher over di-
vision of rovaities; the revised (1896) edition of
Griselda; and finally Juxtaposition (1903), which
is the original version played backwards.

IN sPITE OF Schmilowitz's outstanding powers of
self-analysis and his extraordinary articulateness
in both speech and correspondence, no compre-
hensive biography of him is known to exist. There-
fore music lovers everywhere. as well as musicologists
and program annotators, will be particularly grati-
fied to learn of the recent discovery of a manuscript
that is bound to evoke a new wave of interest in the
composer’s life and work. Found by a Belgian peas-
ant in his wine cellar, it bears the title Conversations
with Schmilowitz by Ottokar Schmilowitz and Wil-
fried Brems. and provides a revealing glimpse into
the inner workings of the creative mind.

Wilfried Brems (1879-1928) met Schmilowitz
in 1902 during the latter’s nineticth birthday party
at the home of Geheimrat von Sittenfall, owner of
the SiFa-Noodleworks and one of the master’s faith-
ful supporters. Young Brems, a medical student at
the time. was so overwhelmed by this encounter
that he promptly abandoned his doctor’s training in
favor of musical studies with Schmilowitz. In duc
course he assumed the duties of secretary, editor,
manager, copyist. and cook—and eventually went
on to compose all of the works erroneously ascribed
to Schmilowitz’s “late late™ period.

Though mold has, unfortunately, rendered much
of the manuseript illegible, enough remains to fur-
nish a provocative introduction to two of the most
stimulating musical personalities Western civilization
has vet produced. The following passages will serve
as an example:

W.B.: How are you?

0.S.: Fine.

W.B.: Would you elaborate, please?

0.S.: Whea 1 say fine, I use the term in a purely
physical, not to say existentialist, sense. In a wider

sense, to say that [ am “fine” would suggest a state
of self-satisfied perfection, implying that all is well
with my world; in short, it would assume an entirely
static meaning not intended. Therefore 1 should
truthfully answer “not fine.”

W.B.: Whom do you consider the greatest sym-
phonic composer?

0.S.: Chopin.
W.B.: But Chopin did not compose any sym-
phonices.

0.S.: Precisely.

W.B.: You were personally acquainted with
Berlioz, were you not?

0.S.: You know damned well 1 was.

W.B.: What do you recall of your first meeting?

0.S.: | remember it vividly. [t was at La Gio-
conda, the little bistro just off Rue Parpignol.
Berlioz sat there at a little table, stroking his beard—

W.B.: But Beriioz had no becard.

0.S. He had one that day. He called the gargon
and ordered a glass of water, adding in his somewhat
raucous, yet highly expressive voice, “pas trop froid”
—not too cold. These words have made an everlast-
ing impression on me. revealing something of ut-
most profundity.

W.B.: Was not Bizet there also?

0.S.: No, he came after Berlioz had left. Perhaps
it was he who was stroking his beard. Bizet kept
referring to the “"Demon,” meaning not—as I first
surmised—Rubinstein’s opera, but his concierge, to
whom he owed two months' rent. | was tempted
momentarily to lend him the trifling sum, but I
refrained, knowing full weli that it is material strug-
gles that spur genius on to its highest achievements.

W.B.: Did vou know the concierge?

0.S.: Certainly. I owned the house.

W.B.: Don't you agree that Molancelli's middle
period (approximately Opus 46 to Opus 59) as well
as the cadenzas in the third and fourth movements
of his Nuptial Concerto represent a radical stylistic
departure not only from his other oeuvre, but also
seem, to our cars, a violent outery against his entire
age, particularly when we consider that the highly
chromatic texture of these works anticipates by al-
most a century similar passages in such works as
vour own Latvian Sailor's Lament or Prissberg’s
Twelfth Symphony?

0.S.: No.

W.B.: How do vou find it casiest to fall asleep?

0.S.: By hugging a woolly bunny very tightly. It
provides for me a very special feeling of security
not unlike the final F major chord in Griselda. 1
sometimes dream that this little Stofftier cries out
in his sleep, and the resulting interval (almost
invariably a somewhat ill-tempered tritone) often
turns out to be the one I had been seeking for days.

W.B.: Have vou now ceased to dislike Mozart's
Don Giovanni?

0.S.: No. I detest it more than ever. The key of
D minor is far too, shall we say, Brucknerian for
Mozart’s graceful nature, or, to put it another way,
a neobaroque tonality ill Continued on page 149
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BY NORMAN EISENBERG

A Guide
to Kits

Forty years have brought
audio kits from a radio ham’s hobby to
a multimillion-dollar business.

OCTOBER 1962

AUDIO KIT BUILDING is burgeoning—and the rea-
sons why countless rooms are filling with kit-built
components for starting a high fidelity system, im-
proving an old one, or converting a monophonic
system to sterco are not hard to determine. To the
pride and pleasure of possession, one might add
such ancillary benefits as the sense of accomplish-
ment, leisure-time recreation. and substantial savings
in cost over cquivalent factory-made components.
This last factor is obviously of considerable impor-
tance. For instance, in 1952 a monophonic amplifier
of 15-watt rating and respectable but (by today's
standards) limited performance might have cost
$100. Today, that sum buys, in kit form, a stereo
amplifier of higher power and wider response.
Again, today’s professional type turntable in build-
it-yourself form costs no more than many a ready-
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made record player of carlier vintage and higher
rumble. The plain truth is that some of high fidelity's
most outstanding performance specifications have
been achieved on Kit-built units, and many a home
music system, literally built on the bridge table and
often by somecone with no training in electronics,
will outperform many a rig used in such professional
applications as movic houses or broadcasting stations.

The picture, to be sure, is not without blemishes.
Occasionally, a part may be missing or defective.
More often, trouble may be caused by poor soldering
or faulty assembly on the builder's part. But the
blemishes become less apparent all the time. Trouble
spots are rigorously searched out and guarded against
by most kit manufacturers, and today's kit is a
virtually foolproof affair, with built-in safeguards
against mishap or even faulty operation. In any case,
kit manufacturers do replace defective parts and they
do repair poorly wired kits. Statistics are impossible
to come by, but on the basis of dozens of Kits that
I myself have built, as well as countless others built
by personal acquaintances and as part of HiGH
FIDELITY's equipment report program, it can be
presumed that audio kit building today is just about
99 and 44/100 per cent” sure.

While capturing the fancy of so many consumers,
kits have also asserted their importance within the
high fidelity industry. A leading mail-order house,
Allied Radio, reports that about thirty per cent of
its sales is in kits—including both its own Knight
line and other brands. Hermon Hosmer Scott, head
of H. H. Scott, Inc., states that “the current volume
of Scott Kits is greater than sales of the entire
Scott line four years ago.” Firms which never
before dreamed of offering their products in do-it-
yourself form have now reorganized their technical
and sales staff to do just that. And there are, of
course, the organizations—Heath. EICO. Dynaco,
et al.—that have been solidly built from the begin-
ning on the “do-it-yourself” idea.

IN THE LARGEST SENSE, audio kit building clearly
is part of a general do-it-yourself trend that in
recent vears has swept across all phases of American
life. 1t has been estimated that some six billion
dollars is spent annually on various types of Kits,
tor building everything from aircraft to bookcases.

Transistors and slide-in boards for Citation A.

ﬁ et carmre;. semnms e
Transistors and modules for new Heathkit AA-21.

The exact portion of this total represented by high
fidelity Kits is not known, but it appears to be at
least thirty-five million dollars. Perhaps more telling
is the fact that in the ten-year period from 1951,
electronic kit sales generally increased by fifteen
times, and that 1961's figures showed a twenty per
cent gain over 1960's.

Whatever the dceper reasons for this wave of
“self-employment™ (everything from the tradition
of “Yankee know-how” to “restless status seeking”
has been suggested), there is no doubt that its ap-
plication to audio kit building relates directly to
the rise of high fidelity itself. For in its largest
sense, high fidelity—viewed as a unique kind of
aesthetic and semitechnical pursuit—implies a con-
siderable degree and intensity of consumer participa-
tion in its means (the equipment) as well as its
end (the music). Indeed, for some enthusiasts the
purecly hobby-aspect of audio often assumes greater
personal importance than the perception and ap-
preciation of its results. On the other hand, even
those who insist that they have no interest in equip-
ment and want only to savor its musical offering
eventually find that their interest in equipment does
not long remain purely passive.

Anyone who recognizes that high fidelity is a
goal to be courted has, by that aim, already com-
mitted himsclf to some form of active participa-
tion. The exact degree varies with the individual,
but it remains an involvement that is not defined
or limited by the simple act of buying a product.
The very concept, for instance, of acquiring the
component parts, even factory-built, of a phono-
graph and assembling them into the complete in-
strument or system is at least a sort of “do-it-
yourself”; and in such activitics as installing a
cartridge in a tone arm, or even removing a record
player from its carton, fitting it to its base, and
arranging the various signal cables and power leads,
the approximation to “building one's own” becomes
very close indeed. Assembling a speaker system by
selecting, installing, and wiring the speakers in an
enclosure—which itself may have been built by the
owner—is another common form of do-it-yourself
in audio. As for tape recording, where the recordist
not only strikes out on his own but does so within
the disciplines of a relatively new sound medium,
what is this but do-it-yourself in its purest form?

Seen in this context, the audio kit is simply
another manifestation of the “participation urge”
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inherent in high fidelity. What distinguishes the
kit from all else is that it implies the ultimate willing-
ness to become wholly involved—not only to build
up a system from component parts, but to build
the components themselves from their basic resistors,
tubes, and the like. Doubtless the rise of stereo, with
its need for new and more complex cquipment,
helped sced the ground for the present bumper
crop of Kits, but it had a very fertile soil in which
to work.

IF THE PREMISE for kit building is well established
in the very nature of high fidelity, the concept of
do-it-yourself in clectronics also is firmly rooted.
Kits, in general, date back to the 1920s, when a
group of parts and a wiring diagram were available
for sale to any skilled technician curious enough
about that newfangled gadget known as a ‘“‘radio
receiver” to want to build his own. Kits later
figured largely in the rise of amateur radio, many
hams—short on funds but long on technical know-
how—preferring to build their own rigs. Then
came the carliest high fidelity kits, such as thosc for
building Williamson amplifiers, which comprised

OCTOBER 1962

but little more than a transformer and a parts list.

These early kits were. of course, planned for the
technically initiated, and the practice of providing
Kits with all the parts already prepared and classified
and—more important—with step-by-step instruc-
tions intelligible to the nontechnical person did not
become gencral until after its adoption by radio
schools. This trend was given impectus by the mass
training of technicians that took place during the
war years—and has continued ever since. As interest
in home music systems became widespread in the
1950s, the leading-by-the-hand principle was applied
increasingly to audio equipment. Thus, today’s high
fidelity kit. while a lincal descendant of radio Kits,
has not only been refined and adapted to the re-
quirements of sensitive audio design but to the
minimal technical comprehension and manual skill
of the average person. It has even been suggested
that by comparison with earlier kits today’s version
“almost builds itself.” Certainly, with the kind of
packaging and instructions recently introduced, to-
day’s Kit, for all its scrious design and high perform-
ance level, resembles a kind of prestige adult game
that cries “Come and play with me"™—the sort of

Many kits, such as this Dynatuner,
use printed circuit boards as well
as “point-to-point” wiring. In the
photo at left, the pencil points to an
etched path on a board. The top-
side view, below, indicates how the
tubes and other parts fit into pre-
cut openings on the etched boards,
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thing, in fact, that one might take home from
Abercrombie & Fitch rather than from Harvey
Radio. It is not that there is no real work to build-
ing these kits, but rather that the worker has more
than a fighting chance of succeeding.

Short of the phono cartridge, which must be
assembled with the care and skill demanded in
making an expensive watch. all types of audio
components today are available in kit form: turn-
tables, tone arms, record changers, tape recorders,
preamplifiers, power amplifiers, combination am-
plifiers, tuners, multiplex adapters. tuner-amplifier
combinations, speaker systems, spcaker and equip-
ment cabinets, and accessories. Just where one
should begin, as a kit builder, depends on individual
need as well as on personal skill and available time.
The simplest of all kits is a speaker system or
turntable, both of which require very little wiring,
depending mainly on mechanical assembly. (It is, in
fact, less difficult to build a turntable than to learn
the intricacies of an automatic camera.) The easiest
electronic component to build is a basic or power
amplifier, since such a unit does not require the
intricate wiring associated with control and pre-
amplification stages. The most exacting kits—gen-
erally recommended for those who already have
built at least one previous kit—are the de luxe pre-
amplifier-control units and FM tuners. There is
much to wire together in these Kkits, and the wir-
ing—in terms of lead length and dressing—often
is critical.

Because it is quite impossible to predict the
number of hours needed to build any Kkit, the time
required is the one “specification” conspicuously
omitted from kit literature. (In HiGH FIDELITY’s
reports on equipment built from Kkits, the time
spent in construction is sometimes stated, but these
figures should be taken only in a very general way.)
An experienced kit builder can complete a tuner kit
in half the time it would take a beginner. Moreover,
the working environment itself can make a vast
difference in time expended. Obviously, the man
working at the proper workbench—with tools ar-
ranged in orderly fashion and the parts for the kit
ncatly arrayed at his side—can work faster than
the man who must use a card table or Kitchen
table, after first setting it up or clearing it off and
then unpacking everything from the place of safety
where it was left the night before.

One professional kit builder 1 know (a “pro-
fessional kit builder” will assemble, for a fee. a
kit that you have bought) has built nearly two
hundred units. He roughly estimates the time he
will need for any kit project by assigning forty-
five minutes of working time for every page of
instructions in the manual. This estimate includes
time spent in unpacking the Kit; checking the parts
furnished against the parts list; actual building time;
checking cach sequence of construction steps: and,
finally, making certain the unit performs correctly
upon completion. It does not include postassembly
alignment of tuners (when required), since such

work is in a class of its own. Of course, a “page
of instructions” itself will vary in length and com-
plexity from kit to kit, but perhaps the 45-minute
approach can serve as a starting point in general.
Actually. most kit builders are not much con-
cerned over the amount of time they may need to
spend. 1 even have known some who confess to
feeling a sense of loss when the construction is
finished, so absorbing can it become.

THE ONLY CRITICAL working technique to be
mastered is that of soldering—and most kit man-
uals provide excellent instruction in this technique. It
is a fact, of course, that most of the soldering in
industry is done by women with no previous elec-
tronic expericnce. While this does not necessarily
mean that soldering is a snap, it certainly indicates
that it is susceptible to ready mastery by most
people. Personally, 1 find soldering an easier—and
certainly more congenial—operation than such
chores as washing dishes.

Of kit manuals in general it might be pointed
out that their instructions and drawings arc pre-
pared especially for nontechnical people. The kit
builder need not know beforchand which is the
“hot™ and which the “ground” lug on a filter
capacitor; he does not have to memorize the resistor
color code; he doesn’t even have to be able to
distinguish between a “round-head machine screw”
and a “flat-head screw.” Everything is carefully
explained and parts identified, usually in the order
in which they are to be assecmbled. Most manuals
are prepared by professional writers and illustrators
rather than by engineers. although the latter of course
check the diagrams and text for accuracy. As a
final test of the manual’'s comprehensiveness and
clarity, several Kkits are assigned for building to
office workers and others of no particular electronic
bent. Whatever problems they encounter, then are
collated and the source of difficulty is eliminated
before the final product is released for sale. Even
though an occasional kit still shows evidence of
not having been sufficiently foolproofed in this
manner. discrepancies are mostly a matter of degree.
The carefully planned kit can be built by anyone; the
more casually planned kit requires a bit of in-
sight based on expcrience.

Aside from major producers. it is difficult to
compile a complete and up-to-date roster of Kkit
manufacturers. or of the Kits themselves, inas-
much as many firms from time to time enter the
field and then leave it. The most prominent names
in Kits include such old-timers as Heath and EICO,
as well as the younger Dynaco organization, which
specialize in do-it-yourself clectronics. The large
mail-order houses such as Allied (Knight Kits),
Lafayette. and Radio Shack (Realistic Kits) have
their own proprietary kit lines.

Other companies perennially have offered dis-
cerning buyers specialized products in do-it-yourself
form, while still retaining their basic identity as
manufacturers of Continued on page 147
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By Leonard Marcus

Today's kits are designed with the novice in

mind—and he who hesitates is losing both pleasure and profit.

ONE NICE THING about building a high fidelity
kit is that you don’t have to understand what you're
doing in order to do it well.

Not-knowing can sometimes even be a positive
advantage.

Take Richard, for instance. Richard was the
sort of person the Dean of St. Paul's must have had
in mind when he called ignorance the mother of
devotion. In matters electrical and mechanical,
Richard could be described as an intelligent igno-
ramus. He was able to distinguish between a vacuum
tube and a chassis, but such sinister-sounding edibles
as hex nuts, mounting wafers, and black spaghetti
merely intrigued him. Yet, by following the manu-
facturer’s cookbook faithfully, he built an amplifier
—which worked.

Filled with overconfidence, Richard attacked a
preamplifier. He now knew just enough about elec-
tronics for theory to interfere with patience; while
he was aware of the difference between resistors and
rectifiers and of the function of shielded cable, he
was not aware that he’d burned a capacitor while
soldering. When he plugged the finished preamp
into a power supply, billows of foul-smelling smoke
accompanied a pathetic whine from its innards.
Richard wrote the manufacturer such a bitter and
nasty note, explaining his success with previous Kits
(sic) and decrying the defects of the party of the
second part, that the company apologized for send-
ing him a faulty capacitor and agreed to repair the
preamp without charging him the usual $10 feec.

Reassured of his expertise, Richard next assem-
bled a tuner, blithely modifying the circuitry as he
went along. This time, when he turned the unit on,
the pilot light indicator melted. Too embarrassed
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to return the tuner, also, to the manufacturer, Rich-
ard took it to an audio technician—at the other end
of town—who rewired the Kkit, thus costing its owner
both money and pride.

Our hero’s next component was a multiplex
adapter. He bought it factory-built.

THERE ARE many Richards. Several manufacturers
have indicated that the untried kit builder gives
them less trouble than the second- and third-kit
builder. Strict attention to instructions, better known
as beginners’ luck, is a not inconsiderable factor in
assembling a component.

For those who are contemplating entry into the
ranks of the fortunate beginner, a few fundamental
procedures will prove helpful.

First, you must decide which component te build.
Of course, if you need only one to complete your
music system, your decision is made. If you are
starting from scratch, however, it will pay to begin
with a power or “basic” amplifier. Such an amplifier
is easier to build than a combination amplifier or a
preamplifier; yet by the time you have assembled it,
you will have acquired techniques to put the con-
struction of either a turntable or speaker system
into the Erector Set class. The preamp should be
built next, the tuner last of all.

Then there is the problem of where to work.
The ideal worktable is spacious, has sufficient light,
and will not be needed for anything else during the
several days you will probably have the embryo com-
ponent exposed. It should also be insulated from
the Scylla and Charybdis of dust rag wielders and
children and from the Circe of television programs.
Preferably, face a wall upon which, with a little
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masking tape, you can attach the large pictorial
diagrams supplied with the kit. Then spread some
protective covering over the table to prevent
scratches and burns.

The rank novice should plan to spend about two
hours per sitting. More than that at a stretch
merely invites boredom (“Good God, another wire
through that lug hole”), fatigue (*Just this connec-
tion, then I'll quit™), obsession (“I've just got to get
this wire through that lug hole™) and, finally, halluci-
nation (“I could have sworn I soldered that lug”).

As you unpack, separate the parts and check
them off against the parts list. In this way you
will become familiar with your componenis com-
ponents. You will also avoid the frustration of being
unable to finish the assembly for want of a missing
screw or lockwasher. For separating small com-
ponents and hardware, a muffin tin will be most
helpful. Egg cartons and ice trays have also been
used but their compartments bear the slight disad-
vantage of having space at the bottom, through
which thin washers tend to crawl. Some de luxe
kits, such as Harman-Kardon's, Fisher Radio’s, or
H. H. Scott’s, have the parts packaged in stages,
according to the sequence in which they will be
used; if you have one of these kits, do not disturb
this carefully planned packaging to separate the
parts. Handle each item as you would your
most treasured recording. (Speaker cones, in par-
ticular, are easily damaged.) Before you throw
away any packing material, ascertain (1) that
no small parts have become enmeshed in 1t, and
(2) that it really is packing material and not some-
thing you will need later on. Should a part be
missing or damaged, the company will usually send
a replacement free. You may save time by picking
up any inexpensive part at a hardware store or radio
repair shop but to expect the manufacturer to re-
imburse you for such a purchase is like expecting
Mao to pay off Chiang's lend-lease debts.

You will, of course, also have to equip yourself
with tools, some essential, some merely convenient.
These fall naturally into the same three categories
as the basic Kit-building techniques themselves:
mounting, wiring, and soldering.

MOUNTING

Mounting consists of mechanically affixing parts to
each other, usually with screws, nuts, and washers.
Unless otherwise specified or shown in illustration,
lockwashers will be placed adjacent to the nut.

The basic mounting tool is the screw driver.
You should have three, even when the instruction
manual specifies only ** a screw driver.” For general
use, get a medium-sized tool (3/16" to 4" blade).
With a large screw driver, you will be better able to
mount a transformer or force a self-tapping screw
through a confining hole. For tightening the small
recessed screws which secure front panel knobs,
you will need a small pocket-sized driver (Vs " blade),
though some manufacturers (H. H. Scott, for
instance) supply one with the kit. A few Kits
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include Phillips screws, with cross-cut heads; for
these you will want a Phillips driver, although if you
work carefully, you might make do with a thin-
bladed regular driver inserted into either section of
the cross.

What screw drivers do for screws, nut drivers
do for nuts. These marginal instruments, often re-
ferred to as socket wrenches, may also help you hold
a hexagonal-shaped nut (hex nut) while you tighten
a screw. They come with interchangeable sockets
for different-sized hardware. (Do not use long nose
pliers for this purpose, as they may spring; save them
for wiring.) A small adjustable wrench will aid you
in securing square nuts, while regular pliers, known
in instruction booklets as combination or gasz pliers,
can be used for heavy duty work.

The cardinal rule to obey in mounting. as in
wiring and soldering. is: follow the manual exactly.
Orient each part as it appears in illustration. Check
off each completed step in the booklet and do not
skip. Remember Richard. Or Alice. who had to
spend three hours retracing her steps and dismantling
a section of her tuner because she decided to skip
“until later” half a page which contained instruc-
tions for several difficult soldering connections. Ex-
pert engineers have planned the step-by-step assem-
bly and you tackle each instruction as you come
to it, in the words of one famous mounter, “‘because
it is there.”

WIRING

Wires are your component’s blood vessels. They
come in all diameters, from capillary-size to aorta-
size. They appear singly or in bundles—bare, insu-
lated, shielded, and stranded. They poke out of
resistors, droop from capacitors. and grow out of
transformers. And they all have to be connected

and soldered to something.
They will also probably come to you rolled,
twisted around each other, or otherwise kinked. If

e 4

To “strip” a wire, remove a bit of its insulation.
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you want ncat-looking, easily traceable wiring, your
first job will be to straighten them out. Kit builder
extraordinaire Ed Duda of Lafayette Radio uses "an
old trick.” He clamps one end of a long wire in a
vise and walks across the room with the other end
held with long nose pliers. Then he gives the wire
a half-twist for security, and gently, but firmly,
“stretches” the wire taut. He then snips off the
ends and cuts the straightened wire into the lengths
he wants. Some instruction booklets specify at the
beginning the lengths of each type and color of wire
you will need; if not, you might skim through the
booklet and jot down the information. The time it
takes will be more than made up by having precut
wire of the proper length at your disposal.

To cut wire, use a pair of side-cutting pliers.
This tool is a must, since the leads of resistors and
capacitors are seldom precut and you may often
wish to shorten even wire that is. (Save what you
cut off, though; it may come in handy later.)

Before you can connect a wire to anything, you
will have to remove some insulation from the ends,
usually 4" to 3" unless otherwise specified in the
instructions. To use a razor blade for stripping or-
dinary hookup wire is to invite cut fingers and table
tops. For less than $1.00 you can buy a wire stripper,
which will make matters both safer and simpler. Do
not cut completely through the insulation. Adjust
your stripper so that the hole is slightly larger than
the inner wire. By merely scoring the insulation and
pulling it off with your fingers or long nose pliers,
you will not nick the wire and create a weak spot.

For stripping the outer insulation from shielded
cable or other multi-element wire. use a single-edged
razor blade, Xacto knife, or similar sharp-edged in-
strument. With slight pressure, lay the blade edge
across the insulation, about %" from the end, and
roll the wire along your worktable so that the blade
cuts partially through the insulation. Be careful not
to damage any stranded shielding or other wires di-

To “tin” a wire, apply a little solder to its end.

OcCTOBER 1962

rectly beneath this outer covering. Then gentiy slit
it lengthwise, from the circular scoring to the end,
and peel it off. Twist any loosely stranded shielding
into a single wire with your fingers and “tin™ it with
solder to keep it intact. “Tinning” consists of heat-
ing the bare wire with a soldering iron or gun and
touching the end briefly to some solder to obtain a
thin metallic coating. Any insulated wire included
in the multi-element cable will be stripped like or-
dinary hookup wire, with strippers.

Unless you are instructed to “dress” a wire (ar-
range its path) along a specific route, Keep it as short
and as close to the chassis as possible. This is es-
pecially important in tuner construction. Of course,
as the wire hugs the chassis, it will have to detour
around components. It also may have to reach up to
connections at various levels. For these reasons,
most wires will have to be bent. When you bend
wire, bend it square to prevent it from interfering
with other wires and to keep the kit looking neat.
Hold the wire at the bend point with long nose
pliers and fold it against the pliers with your fingers.

Do not bend the wires of a resistor exactly where
they enter the component’s body. This is a weak
point and the force may loosen them. There should
be a little distance from the part’s body (o where
any bend occurs. Again, use long nose pliers to
sccure the lead, as close to the body as you will,
and bend the wire against the tool.

Some wires will have to be twisted together to
minimize hum in the unit. The instruction booklet
will tell you when to twist. For neatness, you may
twist together any wires which travel the same path.

To shorten a wire which has already been con-
nected at one end, hold it with long nose pliers when
you restrip the other end so that you don’t pull
against the connection.

If you have cut a wire too short, see if you can't
bend the connecting points closer together—gently.
If you cannot, splice another piece of wire to it.
With long nose pliers, fashion the end of cach piece
into a miniature hook, link them, crimp them together
with the pliers, and coat the juncture with solder.
Cover the splice with insulation sleeving (spaghetti)
if there is the possibility of a short.

After you have cut a wire to size and bent it to
shape, connect it to the proper contact. If it is to be
attached to a terminal with a hole. thrcad about
three-quarters of the stripped lead through the hole
and, with long nose pliers, turn it and crimp it
about the contact. To connect the lead to a terminal
which has no hole, simply wrap it once around and
crimp it. Always be sure to make secure mechanical
connections before you solder. Solder will create an
electrical connection but is no substitute, mechan-
ically, for a tight crimp.

To avoid shorts, leave as little uninsulated wire
exposed as possible. Some kit men prefer to strip
more than the specified 4" of insulation from the
ends and to snip off the excess after the joint has
been soldered. It entails an extra step but you may
find it easier.
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It several leads must be attached to a contact,
try whenever possible to have them come to it from
the same direction. With all the insulation on one
side of a joint, there will be less danger of burning
any of it when you solder.

At times you may have to reach down through
a maze of wires, components, and terminals to reach
a connecting point. Do not hestitate to bend these
obstacles out of the way to make room for work.
Just remember (1) to bend gently so that you don’t
break anything off, (2) to push them back to their
original positions, and (3) to check that you haven’t
forced any bare wire into a short.

When you find there is not enough space in
which to make easy connections, you may improvise
—within reason. You can use tweezers, for instance,
to hold resistor leads “down under” while you
connect and crimp them. With finger- or toe-nail
clippers, you can snip off excess bits of otherwise
inaccessible wire.

Should you break a terminal pin from a strip,
you can usually make connections to the hole be-
neath the broken pin.

SOLDERING

Nearly all faulty kits are the result of carecless solder-
ing. primarily through too much solder and too little
heat. If you have never soldered previously, practice
a little before you start your kit.

There are three soldering instruments from
which you can choose: the heavy factory iron. the
pencil (actually, a lightweight and low wattage
iron), and the gun. Which to get? First of all, avoid
the heavy, old-styvle factory iron, with its excess heat
and bulk. This weapon is reserved for kit building
only by skilled. old-style factory workers with pro-
portionate weight and bulk. It is definitely not rec-
ommended for beginners.

Nor is it needed. Either of the two remaining
types will be satisfactory. Many experts believe that
for delicate kit work the pencil is mightier than the
gun, but there is no unanimity. H. H. Scott states
that “a 3S-watt (or more) pencil type soldering
iron is actually the easiest to use” but also rec-
ommends a gun with “a small tip.” Harman-Kardon
suggests “a pencil type iron between 50 and 80 watts
or a solder gun up to 100 watts.” Lafayette dissents
by coming out for *“a good soldering iron, 25-50
watts.” Heath counters this with a warning that
under 30 watts an iron “may not heat the connection
enough” and advises a 30 to 100 watter “or its
equivalent in a soldering gun.” To build a Dynakit
you are supposed to get a “soldering iron (small tip)
or a soldering gun,” preferably “a pencil type iron
of low wattage rating.” Fisher flatly states that "a
soldering gun is designed for repair work and is not
recommended for kit construction” and endorses
“a pencil type soldering iron such as the Ungar with
a 47V2-watt tip.” The Audio Workshop, New
York’s kit-building center, parries by recommend-
ing the 100-watt gun. So there you are.

Preference for the gun over the pencil rests on
the former's trigger action, which enables the user
to turn it on and off easily. The gun’s drawback
is the extra care it demands to prevent its greater
heat from damaging components. Here, again, the
beginner has the advantage over the expert. Al-
though the gun turns off when the trigger is re-
leased, a professional solderer, working with the
speed of a champion, might not give it time to cool
off between connections. On the other hand, the
same gun will hardly have a chance to overheat in
the hands of the cautious novice. who reads each
instruction twice before acting, or even of the av-
erage experienced kit builder. It is, after ali, too
little heat, rather than too much, that causcs most
poor soldering connections. When first using a
soldering gun, remember to turn it on for about
five seconds until it reaches optimum heat before
applying it to a connection.

A good soldering pencil will maintain steady
heat once it has warmed up. It has one major ad-
vantage over the gun for the novice. Being siimmer.
it can more readily get into tight quarters without
burning neighboring components and connections. A
pencil with interchangeable tips is still better. Then
you can switch from the diamond tip to a chisel
tip for spreading the heat when vou solder to the
chassis.

Whichever tool is used, always keep its tip clean
and lightly tinned. To make a good electrical con-
nection, use the iron or gun to heat the joint until
the solder melts around all connecting parts. It is
the heated joint, not the soldering tool, that should
melt the solder. Whenever possible. heat the joint
away from the insulation and let the solder flow
down to the connection from above. Continue to
maintain heat for a second after you remove the
solder so that the rosin “flux” can vaporize.

Use only “rosin core” solder. Acid core solder
will ruin your kit and invalidate the manufacturer’s
warranty. The rosin core contains a “flux™ of rosin
which reduces any oxidation on the parts sufficiently
for fusion to take place. You must, of course, first
make sure that each part is free from dirt and grime.

Most of the rosin will evaporate under heat and,
with it, the oxidation. If it does not, you will have
what is known as a “cold solder joint.” Good solder-
ing gives a smooth and shiny appearance; a cold
joint looks dull and pitted and will be brittle. It will
therefore be loose when you make the standard
“cold solder test”: an amiable tug on each lead afrer
the solder has set. Disturbing a connection or mov-
ing a lead while the solder is still soft—it takes about
five seconds to harden—may in itself create a cold
joint. To rectify these cold joints, you need only
reheat the connection until the solder begins to flow.
If this doesn’t work, your cold joint is the result of
continuing to heat the solder after all the rosin has
evaporated. In this case you will have to apply
more solder and reheat to obtain additional flux.

Use just enough solder to coat the parts. Too
much solder may form a Continued on page 148
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This round dozen should take care of virtually ail kit-building
chores. At the top, of course, is the soldering pencil. Next in the
circle, going clockwise, is the soldering gun—equally useful and
preferred by many. The nutdriver, just below the gun, is a con-
venient but not essential gadget. The screwdriver is in the must-
have category. Screwdriver sets that offer a common handle and
several fit-in blades are worth considering. A jeweler's screw-
driver is a neat luxury, and its fine blades are handy too for
installing phono cartridges. The side-cutter, or pliers with cut-
ting head, will prove enormously useful. The long-nose pliers are

- Time for - __
TOOLS\

indispensable. An adjustable wire-cutter and stripper will save
precious minutes. Many types of solder are available; if none is
supplied with your kit, check the instruction manual for the
recommended type. The adjustable wrench may prove handy for
tightening holts or holding nuts. The long-handle mirror enables
you to see into crannies of a chassis to inspect your work, while
the tweezers can help you to position wires and small parts.
Tweezers also are fine for testing the strength of soldered joints,
and for removing clipped leads from the chassis. Not shown,
but useful, is a long ruler for measuring correct lead lengths.
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What brings a recording studio into your living room?  AMPEX Fine Line 1200.
= ]

Here it is: the first 4-track stereo recorder/player to tape in alignment from reel to reel. (We call this Fine
give you studio quality performance in your home. The Line alignment. It's the result of a tape guidance sys-
Ampex Fine Line 1200. Like every Ampex mach'ne, tem previously available only in professional recorders.)

this recorder has been engineered to exacting
professional standards. There's never any
cross-talk. Just high fidelity sound with low
noise and flutter—ccmparable to broadcast
recorders. That's because three new heads
permit narrow-track recording and playback.
And a precision tracking technique keeps the

These—and over 160 other engineering ad-
vances — make the Ampex Fine Line 1200
your best buy among 4-track recorders today.
See it at your local Ampex dealer. For details
write the only company providing tape and re-
corders for every application: Ampex Corpo-
ration, 934 Charter St., Redwood City, Calif.

CIRCLE 7 ON READER-SERVICE CARD
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INTRODUCTORY OFFER
fo High Fidelity readers

This offer expires November 10, 1962

only $ l .9_5 —regularly $2.50

Imagine getting this handbook of over 25 enduring,
informative contributions on audio for only $1.95I
Each piece was written by a well-known expert. Each
has appeared in High Fidelity, or its sister publications.
Each has been selected with these qualifications in
mind:

1. Is it pertinent today?

2. Will it help the reader understand the princi-
ples of recording and reproduction, including
stereo?

3. Will it help the reader plan a new reproducing
system to svit his needs at a price he is willing
to pay?

4. Will it help the reader get the most out of that
system or his present system?

— 3
Z
2

This new, illustrated paperback book of 132 pages,
measuring 6 2 x 9V inches will stimulate and inform
anyone who has ever thought about owning a “rig”
of his own. It covers many phases of interest from re-
cording through listening. As an idea-sparker it's
worth its weight in diamond stylil

Only a few thousand copies have been printed.
Frankly, it’s an experiment to see whether our readers
like collections of this sort in one handy volume con-
venient to refer to and work with. If they do—if you
do—we plan to publish a series of books as authorita-
tive material becomes available.

If audio perks up your interest—fill in and mail the
coupon below at once—while the introductory price is
in effect and before we sell out. Payment with your
order, please, to prevent bookkeeping expense. But
satisfaction guaranteed or your money back!

Wyeth Press, a division of High Fidelity Magazine

Great Barrington, Mass. 1062
As a reader of High Fidelity Magazine, please send me a postpaid
copy af the First High Fidelity Treasury for only $1.95 enclosed.

(After Nov. 10—$2.50.) (Outside of U.S.A. ond Possessions add 25¢
shipping charges to these prices.)

ADDRESS

Attach names and addresses if you wish us to send copies to
avdiophile friends with a gift card from you.
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o CGomponents and Kits

r 1963 . . . the product of painstaking research and development . . . creative
as manufactured superb high fidelity components. Over these many years
Time-Switching Multiplex Circuitry and Wide-Band Design.

rds, including the Audio Engineering Society's Potts Memorial Medal and two
Eleanor Steber and Mario Del Monaco choose Scott components for their own
s consistently top-rate Scott components.

1t goes through more than 50 stringent quality tests before being awarded a
it. If you want a stereo system well ahead of its time . . . one that will stand
ent.

it's Easy to Build Fine Components from Prize-Winning Scott Kits.

Special features and construction innovations allow almost anyone to
build his own Scott stereo component system to strict factory stand-
ards. The exclusive Scott full color instruction book shows each part in
full color and exact size. Only a few parts are shown on each page,
keyed to a separate '‘Part Chart” with parts mounted in the exact
order you use them. You can't make a mistakel

Allthe hard work is done for you before you start. All wires are pre-cut
and stripped at the factory. Mechanical parts, such as terminal strips
and tube sockets, are pre-riveted securely to the chassis. The multiplex
sections and FM front ends are wired and tested by Scott experts at
the factory.

A wide choice of kits is available. There is a superb FM Stereo Tuner,
two great amplifiers, a separate pre-amplifier and power amplifier . . .
and a new Scott Speaker. Scott Kits provide the economical way to
high performance, and after a few fun-filled hours, you'll proudly
demonstrate a genuine Scott system built by an expert — you/

Fullcolorinstruction book is an exclusive featu
of all Scott kits. You can't make a mistaki
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Model 350B

Features of Scott Tuners

1. Unique silver-plated front end. 2. Wide-
Band detector and I.F.'s provide rejection
of interference, freedom from drift and re-
markable selectlvuty 3 Somc Monitor audi-

S broadcastlng

Features of Scott Amplifiers

1. Oversize transformers to give clean full
power throughout the audible spectrum.
2. Complete tape facilities. 3. Front panel
tape output jack. 4. Separate bass and
treble controls for each channel. 5. Derived
center channel output.

Superb New Scott™ Stere

Scott proudly introduces new pace-setting components, speakers and kits fo
engineering . . . meticulous manufacture. For more than fifteen years Scott r

Scott has earned a reputation for introducing '‘years ahead'' features such as
Scott's engineering leadership has been recognized with many important awe
A.LM. Merit Awards. Skilled musicians like Andrés Segovia, Alfred Wallenstein,
music systems. The expert editors of America's leading high fidelity magazine
The exceptional performance of Scott products is no accident. Each compone.
special Laboratory Standard Guarantee that completely protects your investmer
up through years of constant use . . . Scott components are your wisest investn

New Budget Priced Tuner and Amplifier Among
Outstanding Components Introduced by Scott for 1963!

Scott announces two new budget-priced components . . . a multiplex
tuner, the Model 370 and a 30 watt stereo amplifier, the Model 200. Like
all Scott tuners, the 370 incorporates *‘Time-Switching' multiplex cir-
cuitry, Sonic-Monitor which tells you when a station is broadcasting
stereo, and Wide-Band design assuring perfect reception of even the
weakest multiplex stations.

Other fine Scott stereo multiplex FM and FM/AM tuners are: the su-
perb 350B for extremely weak signal areas; the highly sensitive 333,
with Wide Range AM; and the Broadcast Monitor 4310 — that actually
‘'senses’’ a multiplex broadcast and turns it on automatically! There are
three other Scott amplifiers to choose from: the 48 watt 222C, 80 watt
299C and the 100 watt 296. All Scott stereo amplifiers provide full rated
power at low frequencies.

If you prefer, you can purchase a Scott Stereo Amplifier and a superb
Multiplex Tuner all in one compact unit. There are now two tuner-
amplifier models available ... the high powered 80 watt 355/208 and the
lower-priced 60 watt 340.
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Choose

Your System
from These

Exceptional
Scott”

()

o]

(a) (f)

Components

{a) 34060-Watt FM Stereo Multiplex Tuner-Amplifier—Combined
— a complete 60 watt stereo control center and a Wide-Band Scott
EM Multiplex tuner! Sensitivity is 2.5 uv (IHFM). Features include:
Sonic Monitor, tuning meter; 15 front panel controls. $379.95.

(b) 370 FM Multiplex Tuner — New budget-priced stereo tuner.
IHFM Sensitivity 3.5 uv. Wide-Band detector. Time switching
multiglex circuitry. Sonic Monitor. Tuning indicator. $169.95.

(c) 222C 48-Watt Stereo Amplifier — Power bandwidth 19 to
25,000 cps. Front panel earphone jack. Tape monitor and recording
facilities. 12 front panel controts. DC on all preamp tubes. $169.95.
299C BO-Watt Stereo Amplifier (drawing, front cover) — New
version of Scott's all-time best-seller. $229.95.

(d) S-3 Wide-Range Speaker System — Massive low resonance,
high excursion woofer. Wide dispersion mid-range and tweeter
units. Exclusive Scott crossover network. Choice of fine wood
finishes. 23%” x 11%” x 9%" deep. $134.95 in oiled walnut.

(e) 350B FM Multiplex Tuner (Colored sketch, lower left.) —
World's best-selling FM Stereo Tuner. 2.2 uv sensitivity (IHFM).
2 mc detector bandwidth. Sensitive tuning meter. Sonic Monitor.
Front-aanel tape jack. Ideal for difficult receiving locations. $219.95.
333 AM/FM/MPX Tuner (not dictured). All features of 3508 plus

Wide-Range AM. $259.95.

build we have seen to date . ..
thinking could design a kit as simple and foolproof as this."

City oo e eeevnenens

Export: Morhan Exporting Corp., 458 Broadway, N.Y.C.
Canada: Atlas Radio Corp., 50 Wingold Ave., Toronto

() LT-110 FM Multiplex Tuner Kit — Easy-to-build professional
tuner with all the features of the 350B. Now with Stereo Indicator.
Sensitivity 2.2 uv. $159.95.

(g) LK-48 48-Watt Stereo Amplifier Kit — 24 watts per channel
with full power from 20-20,000 cps. Separate bass and treble con-
trols. Tape monitor. DC applied to all pre-amp tubes. $124.95.
LK-72 80-Watt Stereo Amplifier Kit (not pictured) — For even more
power and versatility. $159.95.

(h) LC-21 Stereo Control Center Kit — 16 front panel controls.
Frequency response 8-50,000 cps. Harmonic distortion 0.1%. Hum
level — 80 db. Five stereo inputs. Complete tape facilities. $99.95.

(i) LK-150 130-Watt Stereo Power Amplifier Kit — Perfect com-
panion to the LC-21 control center. Frequency response 4-65,000
¢ps. Hum level —95 db. Full power down to 20 cps. Switchable
subsonic filter for laboratory applications. $169.95.

() SK-4 Wide Range Speaker Kit (not pictured) — An easy to
assemble three way speaker system similar to the highly rated S-3.
Factory assembled, professionally pre-finished cabinet, 22" x 11 x
9”. $79.95 in unfinished pine.

(k) 200 30-Watt Stereo Amplifier (colored sketch, lower left) —
Scott pertormance and features at a modest price. $139.95.

Prices subject to change without notice. Slightly highet West of Rockies. Accessory cases 8xtrd.

Here’s What the Experts Say:

. . Exemplifies engineering of the highest calibre . . . The simplest to
Only the most sophisticated engineering

Audio, February, 1961, Pages 54-56
.. The S-3 (speaker) has an exceptionally clean, balanced and transpar-

ent sound . . . We liked its true musical sound immediately on hearing it for
the first time, and it continued to please us with continued use . . ."

Hirsch-Houck Report in Electronics World, March, 1962

FREE HI FI GUIDE AND STEREO RECORD!

SCOTT

Send me your new 20 page 1963 ‘‘Guide to Stereo High Fidelity' and the
special stereo recording “The Sounds of FM Stereo'' giving actual demon-
strations of new FM Stereo and explaining important technical facts.

H. H. Scott Inc.
Department 226-10
111 Powdermill Road
Maynard, Mass.
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The consumer’s guide
to new and important

high fidelity equipment

Fisher Model KX-200 ''Stratakit"

Control Amplifier

AT A GLANCE: Fisher's entry into the amplifier kit
field is represented by the KX-200, a combination stereo
preamplifier-power amplifier. “StrataKit” refers to the
manner in which the kit is assembled—in simple stages
or “strata.” Tests of a Kit-built KX-200 conducted by
United States Testing Company, Inc., indicate that the
unit is a clean. low-distortion, medium-powered ampli-
fier with a very complete set of operating controls and
functions. Kit price is $169.50. Manufacturer: Fisher
Radio Corp.. 21-25 44th Drive, Long Island City 1, N.Y.

IN DETAIL: The ncatly arranged front panel of the
KX-200 contains a five-position input selector swiich
(magnetic phono 1 and 2, tuner, and auxiliary 1 and 2);
a five-position mode selector switch (mono phono, re-
verse, stereo, channel “A™ only, and channel “B” only),
concentric bass and treble controls (operating inde-
pendently on each channel), a balance control. and a
volume control. l.ocated above these controls are addi-
tional switches for controlling the equalization charac-
teristics (the magnetic phono inputs can accept signals

from either a magnetic phono cartridge or a tape head).
center-channel speaker output level. scratch filter, tape
monitor, a “stereo dimension"” control for regulating the
amount of crosstalk between the two stereo channels,
and finally, loudness contour. At the rear of the am-
plifier, output taps are provided for 4-. 8-, or 16-ohm
speakers as well as taps for a center-channel speaker.
Two switched AC convenience outlets also are located
on the rear panel.

The KX-200 has provisions for adjusting the bias
and balance of the 7591 push-pull output tubes for cach
channel. For this purpose, potentiometer controls and a
switchable DC-indicating meter are mounted on the
chassis. This facility helps the user to adjust each out-
put tube’s quiescent operating point to its optimum
value. a feature normally found only on larger and
costlier basic amplifiers.

The KX-200 amplifier contains three 12AX7 tubes
and two 7591 tubes per channel. with DC filament
voltage applied to all of the 12AX7 tubes. The power
supply uses two silicon diode rectifiers for the B+

Equipment reports are based on laboratory measurements and listening tests. Data for the reports,
on equipment other than loudspeakers, is obtained by the United States Testing Company, Inc.,
of Hoboken, New Jersey, a completely independent organization which, since 1880, has been a

REPORT POLICY

a supplementary agenc
equipment to be teste

leader in product evaluation.
may be invited to contribute to the testing program. The choice of
rests with the editors of HIGH FIDELITY. No report, or portion thereof,

Speaker reports are based on controlled listening tests. Occasionally,

may be reproduced for any purpose or in any form without written permission of the publisher.
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voltage. Feedback is employed from the secondary of
the output transformers to the driver stages to keep
distortion to a negligible level.

With either channel operating alone. USTC measured
30 watts of audio output power per channel at the am-
plifier's 1-k¢ clipping point. When both channels were
driven simultaneously. 25 watts per channel was meas-
ured. At the clipping point on the left channel, the total
harmonic distortion was only 0.56%, which is quite low.
The power bandwidth, measured at this level of distor-
tion. extended from 48 cps to well beyond 20 kc.

The curves of THD show that the distortion at full
power remained under 1.0% down to 30 cps. rising to
2.5% at 25 cps. At half power, the distortion at 20
cps was only 2.3%. In USTC's view. these figures are
quite good for a medium-power control amplifier.

The amplifier’s frequency response at the one-watt
level remained generally uniform within = 2 db from 20
cps to 20 ke, with the bass tone control backed off to
the 10 o'clock™ position. [n its "mechanically flat”
position. this control introduces a 3-db rise at about
40 cps. which is not severe and which even might help
the low-frequency response of some bass-shy speakers.
At the extreme low end. the amplifier's response was
checked to 8 cps. where it is down by 3 db. At the
extreme high end, the response of the KX-200 goes
out to about 50 kc. where it is down by 7 db.

This response characteristic is reflected in the square
wave measurements. Thus, the 50-cps test waveform
shows a rise caused by the 3-db boost in its low-fre-
quency response. and a gradual downward slope due to
some low-frequency phase shift. The 10-kc transient
response shows the “rounding™ effect of the high-fre-
quency roll-off toward 50 kc.

The amplifier's IM distortion was relatively low up to
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How It Went Together

The “StrataKit” package resembles a small suitcase,
designed to enable the builder to work at leisure and to
pack the kit away when it cannot be worked on. This
design—with its special partitions—also helps keep parts
located.

The first few pages of the manual explain soldering,
the use of tools, and general kit-huilding procedures.
Written informally, the manual nevertheless is quite
thorough. Each step in the book is accompanied by a
clear pictorial, showing each component and its exact
placement on the chassis. The pictorial deals only with
that particular section of the amplifier which is being
wired at the time. The work is divided into twentyv-onc
steps, and the parts for each are found in separate, con-
secutive bhrackets.

The use of printed circuit wafers, in particular,
helped immensely in the wiring of the complex §-1
rotary switch. Different control and equalization cir-
cuits are put together in an extremely small unit and
covered with a ceramiic coat. The units obviate the need
to wire numbers of separate resistors and capacitors.

A minor deviation found in the text of the first
edition of the instruction manual (a pair of “blue-
yellow” wires actually were “blue-white”) has since been
corrected by the manufacturer, so that present versions
are completely correct.

Following construction, a built-in meter aids in bal-
ancing and biasing the tubes. All told, an attractive and
well-planned project for the do-it-yourselfer.

Square wave response, 50 cps (top) and 10 kc.
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30 watts, where it was only 1.15%. The amplifier's
sensitivity for 30 watts output was 3.5 mv on the low
level inputs and 355 mv on the high level inputs. The
signal-to-noise ratio of the amplifier (at maximum gain)
was 81.5 db on the high level inputs, 61.2 db on the
RIAA phono input, and 57.2 db on the NAB tape input.
The amplifier's damping factor was 8.8. All these are
very favorable figures.

The amplifier’s equalization characteristics were gen-
erally quite satisfactory for both the NAB and RIAA
standards above 100 cps. Each curve was within *=2
db of the standard from 100 cps to 20 kc. with the
RIAA equalization rising 3 db at 50 cps. The NAB
tape playback equalization rose by 2.5 db at 70 cps and
fell by -6.5 db at 20 cps.

The bass control provided 9 db of bass cut and 15
db of bass boost at 100 cps, and the treble control pro-
vided 17.5 db of cut and 13.5 db of boost at 10 kc. The
loudness contour, which was measured with the volume
control in the "9 o'clock™ position, generally followed
the Fletcher-Munson loudness characteristics. The am-
plifier's scratch filter operated favorably at the rate of
about 9 db per octave above 4 k¢, and was 3 db down
at 3.5 kc.

In sum, the KX-200 can be credited with low dis-
tortion throughout its power range and a variety of
useful operating features.
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American Concertone
$505-4RK Tape Recorder

AT A GLANCE: The S505 series by American Con-
certone, Inc.. includes two basic models of sterco tape
recorders. The S505-2 provides for 2-track stereo (or
mono) recording, while the S505-4 provides for d4-track
stereo (or mono) recording. An option on the S505-4 is
the “Reverse-O-Matic” feature (designated as the S505-
4R) which automatically reverses the tape during play-
back, so that the full contents of a 4-track stereo tape
(that is to say, stereo in both directions of tape travel)
may be played without the need to change reels man-
ually. The letter "K" after any of the Concertone models
simply means that the unit comes with an integral
carrying case. Prices start at $529.50 for the S$505-2,
and range up to $644.50 for the S505-4RK which was
the model tested for this report by United States Test-
ing Co., Inc.

IN DETAIL: The S505-4RK is a dual-speed (74 and
3% inches per second) tape deck with built-in preampli-
fiers for recording and playback. The preamplifier cir-
cuits employ a total of eleven tubes (five 12AT7: four
12AX7; one 12BH7: one 6CA4). Separate equalization
is provided for each speed.

The transport mechanism is powered by three motors
—take-up, supply, and capstan drive-—of which the last
is a hysteresis-synchronous type. Four magnetic heads
are employed, all quarter-track. The first three. from
left to right on the deck. are for erase, record, and play-
back. The fourth head also is for playback, but is so
arranged that it will play the tape when it is traveling
in the reverse direction (if desired). This unusual feature
requires that the tape be attached to the supply reel in
such a manner as not to peel off when the end is reached.

A simple method for doing so is explained in the re-
corder’s instruction manual. When so attached. the tape
applies tension to a small switch (mounted on the deck
near the supply reel) which, in turn, causes the capstan
drive motor to reverse direction. At the same time, the
playback preamplifier circuit is switched from the first
playback head to the fourth (reversed-playback) head.

Tape movement across the deck is controlled by a
lever-type mode switch used in conjunction with one of
three pushbuttons. The former selects FAST FORWARD,
REWIND, and pLAY. The push buttons select START, STOP,
and RECORD. The control system works through a system
of solenoids and a locking relay which is convenient
and effective.

A supply tension arm and a take-up tension arm help
steady the motion of the tape, while an idler flywheel—
driven by the tape during play—helps reduce flutter.
A switch, to stop tape motion automatically when the
reel runs out, is attached to the take-up arm.

Tape speed is governed by a capstan to the right of
the head assembly. The capstan itself is belt-driven from
its motor. During operation. a pressure wheel engages
the tape as it moves around the capstan. Two sizes of
pressure wheels are supplied with the machine. as well

HicH FIDELITY MAGAZINE
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as a removable sleeve on the capstan. Thus, to change
speed on the S505 requires replacing one wheel with
the other and then removing or replacing the capstan
sleeve, as the case may be.

The reel brakes are applied as long as the tape is
not in motion. They are released during the play, fast
forward, or rewind modes. This constitutes a “fail-safe"”
provision so that power failure or tape breakage will stop
the reels at once without coasting—which otherwise
might cause tape spillage. Some attempt to prevent in-
advertent erasure of a recorded tape during playback is
evident in that the RECORD button is colored red and is
surrounded by a raised metal ring guard. This design
caution is indeed necessitated in this deck because if
the RECORD button were pressed accidentally during play-
back (it is not locked). it would energize the RECORD cir-
cuits and erase the tape.

Also located on the deck are the power off-on switch,
a stereo-mono recording selector, separate gain controls
for both the microphone and the high-level inputs for
each channel. a clutch-type gain control which regulates
playback level (in its “source” position) and permits
monitoring directly off a tape during recording (in its
“tape” position). An equalization switch selects either
FAST or SLOow for 7%2- or 3%-ips speeds respectively
on either record or playback. A recording selector switch
chooses between mono recording on channel | or 2. or
stereo recording—as desired. Two meters. one for each
channel. give indications of signal level on both record-
ing and playback. While useful for their intended pur-
pose, these meters are not standard VU types and the
manufacturer cautions that they are not valid for making
frequency response measurements with sine waves (such
as the tones on a test tape). Those who care to make
such measurements are advised to connect standard VU
meters to the deck.

Input and output receptacles are grouped on the sides
of the equipment. The left-hand side contains a pair
of telephone-type headphone monitoring jacks. and a
pair of phono-type output jacks. Signals to these jacks
are supplied from cathode follower stages in the built-in
preamplifiers. Also found on this side are the power-line
connector and a screw-type fuse holder. The right-hand
side of the deck contains the input jacks: a telephone-
type pair for microphone connections, and a phono-type
pair for high-level signals, as from an external tuner or
the tape-feed output of a high fidelity amplifier or
preamplifier.

Aside from some fussing required to get the tape-
reversal action to run correctly, the S$505-4RK was
found to operate quite smoothly in all its mechanical
functions. Upon pressing the START button, tape motion
starts and comes up to full speed almost at once—yet
without undue strain placed on it. In the play mode,
tape braking is instantaneous: in the fact forward or
rewind modes, braking is very quick. and with no back-
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lash or slack developing in the tape. In short, the trans-
port handles the tape very well.

Tape speed was found by USTC to be almost exact
at 7V2-ips speed, and only 0.25 per cent fast at 33 -ips
speed. The recorder rewound a 1,200-foot reel of
standard tape in 38 seconds, which is quite fast—in-
deed. faster than specified. At forward speed of 7'2
ips, wow and flutter each were 0.08 per cent. a very
favorable figure. At the same speed, but in the reverse
direction of tape motion, these figures increased to 0.3
and 0.1 per cent respectively, still satisfactory. At the
slow speed, wow was measured to be 0.2 per cent; flut-
ter, 0.12 per cent.

USTC measured the recorder’s playback response,
using a standard test tape. At 7%2-ips speed. both chan-
nels were found to be uniform within =2 db from 50
cps to 15 kc. Both channels were almost identical in
output level. In the reverse mode at 7V2-ips speed. re-
sponse of each channel varied a bit more, being within
+4 db from 50 cps to 15 kc. Also, the right channel
output remained about 4 db higher in level than the left
channel throughout the recorder’s range. What caused
this difference was not determined. However, its aural
effect could be compensated by the use of the controls on
the tape deck and/or whatever stereo control amplifier
or preamplifier it was connected to.

Record/playback response (measured with a signal
recorded on the $505-4RK at a level of -10 VU) at 7%z -
ips speed was found by USTC to be uniform within
+4 db from 30 cps to 15 kc. At the -10 VU level,
USTC also measured total harmonic distortion. hum.
and noise. As shown in the accompanying chart. this
figure was just under 4 per cent through most of the
recorder’s range. To measure the signal-to-noise ratio.
USTC employved the standard reference level of 3 per
eent THD at 400 cps. This level occurred at +2 VU,
and indicated a signal-to-noise ratio of 44 db, which is
fair. It was then determined that the major contribution
to whatever “noise” was present was a 60-cps hum com-
ponent. Removal of this factor, by the use of a 60-cps
null filter inserted in the measuring equipment, improved
the signal-to-noise ratio to 54 db. USTC points out that
this second figure, which is very good. indicates that the

wwWw americanradiohistorv com

77


www.americanradiohistory.com

R dy e Lias ki ) 2ol

78

major portion of their distortion readings on the S505-
4RK was hum rather than actual distortion

At 3¥%-ips speed. record/playback response of each
channel was found to be uniform within =4 db from 35
cps to 9.5 kc. As shown on the chart. both channels were
generally uniform in output level. The distortion, hum,
and noise figure for the slow speed remained below 4
per cent from 40 cps to 5 kc.

A check of IM distortion. at 7% -ips speed. showed
2 per cent IM at the -10 VU level. and S per cent IM
at zero VU. In the view of the testers, both readings

seemed somewhat high, and again perhaps were affected
by the hum component. The recorder’s fevel meters
were found to be accurate signal indicators.

In sum, the hum pickup noted, while not severe
in the over-ail sense, could conceivably intrude into soft
passages of music played on the $505-4RK when the deck
1s connccted to wide-range amplifiers and speakers. Aside
from this poini, the $505-4RK was found to be u generally
satisfuctory performer, offering clean response. smooth
operation, and the wnusuil and convenient feature of
automatic tape reversal.

AT A GLANCE: Karg Laboratories, known for its
monophonic FM tuners which employed crystal-con-
trolled circuits, has entered FM stereo with a series of
new tuners as well as multiplex adapters intended to
convert existing tuners to FM stereo reception. Pending
fuil-scale tests of the new stereo tuners. we asked United
States Testing Co.. Inc., to report on the first of the
new Karg products to become available: the Model
MX-3 and MX-5 adapters, priced respectively at $89.95
and $39.95. Manufacturer: Karg laboratories, Inc.,
162 Ely Ave., South Norwalk, Conn.

IN DETAIL: According to USTC, a considerable gap—
in performance as well as price—separates the MX-3
and MX-5 adapters.

The MX-3 is a four-tube device. including a 6X4
power rectifier. Two 6BL8 triode-pentodes are used to
regenerate the 38-kc subcarrier required to detect and
separate the composite stereo signal into the left und
right audio channels. The first triode stage serves is a
tuned 19-kc amplifier as well as a cathode follower for

the composite signal. The 38-kc regenerated subcarrier

is developed across a center-tupped 38-kc transformer,
and the composite signal—after passing through a 67-kc
SCA filter—is applied to the center tap on this irins-
former. The transformer feeds a “stereo module”—an
encapsulated circuit built around germanium diodes,
on which patents are pending and about which no fur-
ther information is presently availuble. This circuit
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Karg Multiplex Adapters
Models MX-3 and MX-5

detects the left and right audio channels of the program
materinl. The audio thus obtained is fed thiough 38-ke
filters and w 75-microsecond deémphasis network to a
single 12AX7 umplifier stage for cach channel. The
MX-3 adapter contains its own volume control on the
front panel and a “separation” control on its rear punel.

For « one-volt rms composite input signal. USTC
found thut th: MX-3 furnished a maximum of 1.1§
volts output from the left channel and 1.2 volts output
from the right channel, indicating an entirely adequate
signal with good channel balunce. The adapter provides
excellent filtering for the 38-ke subcarrier, which was
measured to be a full 57 db below the normal 400-cps
ontput level. The harmonic distoriion developed in the
adapter was generally low, On the right channel, it
wias L1% at 40 cps, 0.8% ut 400 ¢ps. and 0.5% at
1000 ¢ps. On the deft channel. it was 2.7% at 40 cps,
L5% at 400 cps. 0.8% at 1.000 cps.

Frequency response of the MX-3 was generally
within plus or minus 2 db throughout most of its
range. with the left channel holding “flatter” at the
high ¢nd than the right channel. The left channel sloped
off to -3.8 db at 15 ke, while the right channel was
down to -6.4 db at 15 ke,

Channel separation was better thun 20 db from 100
eps to 5 ke, fulling to 15 db at 9 ke and 10 db at 11 ke.
At 14 kc, both channels reached a low of 5 db separa-
tion. which is not too serious at that high frequency.
All in all. USTC fecls that the MX-3 is a satisfuctory
adapter, and one that is completely “universal,” in
that it can be used with any tuner providing multiplex
output levels from less thun 0.1 volt to 1.0 volt rms,
which takes in practically any tuner we can think of.

The MX-3, with its one-tube circuit, has a sensi-
tivity of only 0.37 volts. Thus. it could be recommended
for use only with tuners providing at least 0.5 volts rms
signil at the muliplex output jack. In any cuse. USTC
found that the MX-5 huad high harmonic distortion. The
feft channel meusured 22% at 40 cps. 9% at 400 cps.
and 5.6% at 1,000 ¢ps. On the right channel, the THD
wis 24%  at 40 c¢ps, 10.8% at 400 ¢ps, und 6.7% at
1,000 ¢ps.

The frequency response of the MX-5 was uniform
within +0 and =3 db from 20 ¢ps to 7 ke, above which
frequency the response fell off rather rapidly and was
down more than 5 db at 10 k¢ und more thun 11 db
at 1S ke Only 9.2 db channel separation was measured
at 1 ke, From all indications, USTC concludes that the
MX-5 adapter bears littie relation to its big brother, the
Karg MX-3.
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Thorens TD-135 Turntable;
Model BTD-12S Tone Arm

AT A GLANCE: The Model TD-135 by Thorens is a
high-quality four-speed turntable that incorporates an
integrated tone arm preinstalled on the unit’s base plate.
Cost is $110. The arm, Model BTD-12S, also is avail-
able as a separate component for use with other turn-
tables. Price of the arm alone is $50. Optional acces-
sories for the TD-135 include a finished wooden base
(Model WBX, $7.00), or an unfinished mounting board
(Model MBX, $4.50). The unit tested for this report
by United States Testing Co., Inc., was a TD-135 in-
stalled on a WBX base. The equipment is manufactured
by Thorens. S.A.. Ste. Croix, Switzerland, and is dis-
tributed in the U.S.A. by Thorens Division, ELPA Mar-
keting Industries, New Hyde Park, N.Y.

IN DETAIL: In many ways. the TD-135 turntable re-
sembles the well-known and highly regarded TD-124,
also made by Thorens. The motor drives a four-step
aluminum pulley through a flexible belt. A rubber idler
wheel transfers the motion from the step on the pulley,
selected on the speed control knob, to the 12-inch, 6.2-
pound nonferrous platter. An auxiliary controi on the
speed selector permits adjustment of running speed over
an approximate range of *3 per cent, and a metal strobe
disc supplied with the turntable aids in getting ihc exact
speed desired—16. 33. 45, or 78 rpm. The method of
speed adjustment is the same as that used on the TD-
124—a DC magnetic field of variable strength is ap-
plied to the outer rim of the stepped pulley. As the
strength of this field is increased. the “drag” on the
pulley also increases. and the platter is slowed down.
In USTC's judgment. this system of speed control is
very reliable. and also is not susceptible to drifting or
speed fluctuations. The turntable. on its handsomely
finished gray metal plate. is 15 inches wide by 12 inches
deep. The mechanism under the plate extends io 22
inches. and a 3-inch clearance must be allowed above
the platter. The platter itself is covered with a thick
rubber pad. The underside of the base plate is provided
with four bolts which support the unit in its installation,
and onto which are threaded knurled rings that may
be used for adjusting the height of the player to get it
perfectly level.

An additional feature of the turntable is its automatic
stop. When the MANUAL-sTOP lever at the front of the
unit is in the sTop position. the turntable’s motor will
shut off when the end of the record is reached. The
idler wheel. however. will not pull away from the stepped
pulley. Thus, when the end of a record is reached, and
the player is not to be used again for a time. the user
should remember to move the speed selector knob to a
“0” position. thereby disengaging the idler wheel from
the stepped pulley. This will prevent the rubber tire
of the idler wheel from developing flats. The automatic
stop function can be disabled by moving the MANUAL-
sTOP lever to the MANUAL position. in which case the
turntable will not stop at the end of the record and
must be shut off by moving the speed selector to a “0”
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position. To start the turntable, in either mode of serv-
ice, the user lifts the tone arm and moves it to the right.

The generally high level of workmanship in the
TD-135 is reflected in USTC's measurements of the unit.
Rumble was satisfactorily low. being —45 db, referenced
to the standard test of 1.4 cm/sec velocity at 100 cps.
Wow and flutter also were quite low., measured as
0.12% and 0.04% rms respectively.

The tone arm on the TD-135 (which is also sold
separately as the BTD-12S) is a metal tubular type with
a damped counterweight at its pivot end for static bal-
ancing, and an adjustable spring for applying tracking
force. The stylus force adjustment lever is graduated
from | to 8 grams. and was found by USTC to be very
accurate. A unique and useful feature of this arm is
its cuing-control knob. located just in front of the arm.
When the knob is moved to the right, the arm is tilted
up so that there is a Y4-inch clearance between the stylus
and the record. At the same time. a horizontal braking
action is applied so that the arm becomes rather stiff
to move in the lateral direction. In this position. the
arm can be moved over the lead-in groove of the record
(or to any spot desired); then, as the control knob is
moved to the forward position the arm will be lowered
to the record. The braking action on the arm is auto-
matically removed. allowing it to track the record.

The arm has a plug-in shell in which there 1s a sep-
arate. removable plate onto which the cartridge is
mounted. and which then can be adjusted to give the
stylus the proper amount of overhang (the horizontal
distance between the stylus and the center of the turn-
table when the tone arm is swung directly over the
spindle}. The arm’s rear counterweight is mounted
through a rubber isolation joint to help eliminate low
frequency resonances. and USTC found nro pronounced
resonances down to 10 cps.

The arm has very low frictional force. and seems
suited for handling any available cartridge. Our test
sample—an early model—had pickup leads that were
somewhat heavy. limiting the arm’s usability to cartridges
that. themselves. were intended to track at 2 grams or
more. However, all recent models of this arm use thin-
ner and lighter wires that descend through the arm'’s
mounting post and do not place any “drag” on the arm.
Use-tests of this new model indicate that it will track
with very high-compliance pickups below 2 grams. While
the former type still would rank as a fine unit in any
case. the newer model is more versatile inasmuch as it
will accommodate a wider variety of cartridges.

REPORTS IN PROGRESS

H. H. Scott LC-21
Stereo Preamplifier Kit
Heathkit Model AD-22 Tape Recorder
Sonotone 9TA Cartridge
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»-°°"°"“°“"“‘““° HERE IS THE FIRST RECORDING MADE AT

A Foniuiio DARATER, PHILHARMONIC HALL IN NEW YORK’S LINCOLN CENTER.
O THE SOUND IS GLORIOUS—THE PERFORMANCE, PERFECTION.
BRAHMS: SYMPHONY NO. 2 IN D MAJOR

LEONARD BERNSTFEIN, CONDUCTOR; NEW YORK PHILHARMONIC

o < >
THE LORD'S PRAYER

The inspired voices of the Mormon Choir
fuse with the mighty sound of The
Philadelphia Orchestra in a new collection
of beloved anthems. The Lord’s Prayer, Vol. Il
The Mormon Tabernacle Choir;
Richard P. Condie, Director; Eugene Ormandy,
Conductor; The Philadelphia Orchestra

VOLUME 1l
THE MORMON TABERNACLE CHOIR
MCHARD P.CONDIE. DIRECTOR
THE PHILADELPHIA ORCHESTRA
EUCENE ORMANDY, CONDUCTING

P P S
LEONARO BERNSTEIN
The exuberant maestro, Leonard Bernstein, romps E”‘”";ﬁ;;’,’f’;::’,‘,‘:""”"
through a pair of delightful children’s classics. Saint- P e e

Saéns: The Carnival of the Animals — Narrated by
Leonard Bernstein; Britten: The Young Person’s Guide
to the Orchestra—Narrated by Master Henry Chapin;
Leonard Bernstein, Conductor; New York Philharmonic

@ THE LATE QUARTETS
{OPUS 122/ 10/ 13171837188/ 13%)
THE BUDAPEST STRING QUARTET

The late Beethoven Quartets are newly
defined in stereo with these five Lps by the
matchless Budapest String Quartet. Bee-
thoven: Quartets Nos. 12-16; Grosse Fuge in
B-Flat Major; The Budapest String Quartet

D <= NS>
b artok: |Isaac Stern
ISAAC STERN IS | v “"3”6“"8;:’!?:' Lot
tohin and Urchestra |Bernstein
LR TEMPERAMENT Violin Conggg g;;gwko i
ANO FIRE AS L
SOLO VIOLINIST
IN THESE RARELY
RECOROEO WORKS.

BARTOK: TWO RHAPSODIES FOR
VIOLIN AND ORCHESTRA;
BERG: CONCERTO FOR VIOLIN
AND ORCHESTRA
ISAAC STERN, VIOLINIST;
LEONARD BERNSTEIN, CONDUCTOR;
NEW YORK PHILHARMONIC

P>

STRAVINSKY CONDUCTS STRAVINSKY, AIDED BY A | Sermmrmmmm
HOST OF DISTINGUISHED SOLOISTS. HERE ARE THREE '
FASCINATING EARLY WORKS. STRAVINSKY: LES NOCES
("THE WEDDING")/RENARD ["THE FOX") /RAGTIME FOR
ELEVEN INSTRUMENTS; IGOR STRAVINSKY, CONDUCTOR

=

& COLUMBIA [ VARCAS KEG PRINTED IN USA

CIRCLE 32 ON READER-SERVICE CARD
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MUSiMakGI‘S by.l.tou-n.l_:n" G ELATT

VLADIMIR HOROWITZ is making
records again after a lapse of several
years. Not only that, but he has
switched—as it were—to a new brand.
When the pianist let it be known last
winter that he would not renew his
long-standing exclusive contract with
RCA Victor, other companies quickly
began bidding for his favor. The field
of choice eventually narrowed down
to Columbia and EMI-Angel. Horo-
witz may have felt sentimentally in-
clined towards the London-headquar-
tered firm (he had made his first rec-
ords for this company back in the
1920s) but in the end the nod went to
Columbia, thanks in part to Goddard
Lieberson’s persuasiveness and in part
to geography (Columbia’s studios and
staff are only a quick taxi ride away
from the pianist’s New York home).

The signing of the Columbia con-
tract in March broucht to an end a
famous and profitable artistic-com-
mercial relationship. It is tempting to
speculate on the whys and wherefores
of the Victor-Horowitz divorce, but
to do so would take us too far into
the realm of gossip and conjecture. A
whole complex of considerations ap-
parently lay behind the pianist’s deci-
sion to cut loose from RCA, a decision
which not even the personal mediation
of General Sarnoff himself could alter.
The important result in any case is
that a great artist is back at work and
brimming with plans for the future.

Sessions for Horowitz's first Co-
lumb‘a recording (see Harris Gold-
smith’s review on page 83) were held
at the company’s 30th Street studio
in May. A few weeks after the final
session, we received an invitation to
the Horowitz town house on East 94th
Street for a late-afternoon chat about
music and records. On arrival we were
escorted into a living room capacious
enough to house a nine-foot concert
grand, a huge sofa, an assortment of
chairs and tables, a choice collection
of modern paintings, and—on either
side of the fireplace—a pair of stereo
speakers. Inasmuch as our last visit
with Horowitz dated back to the pre-
sterco era, we began our colloquy by
soliciting his opinion of the new re-
cording technique.

“Well, of course 1 find it very
good,” he said, “and I try to keep up
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with most of the important new re-
cordings. Incidentally, 1 should tell
you that I read the reviews in your
magazine every month; in fact, it is
one of the few magazines I take. But
many of my favorite records were
made long before stereo—long before
the microphone. I collect old 78s of
the great singers of the past—Battis-
tini, Bonci, Ponselle—and these mean
more to me than most of the new
recordings 1 hear.”

This interest in opera is something
of a throwback to the days before
Horowitz took up the life of an itiner-
ant performer. “When I grew up.” he
told us, “my parents were very well
off—this was before the Revolution—
and I never thought of playing the
piano for a living. At the conservatory
in Kiev I studied to be a composer,
not a pianist. Of course, I loved to
play, but always transcriptions—sym-
phonies by Mahler and Bruckner,
operas by Wagner and Strauss. every-
thing except piano music. The usual
staples—Bach preludes and fugues,
Chopin études, Liszt, Schumann—I
almost never touched. Then my
parents lost all their money. I wanted
to help out, so I learned enough piano
pieces to give a recital. It was a suc-
cess. and before I knew it I had a
career as a virtuoso.”

Horowitz paused and looked mus-
ingly at the big Steinway. “You see,
now that I'm no longer making
concert tours I've been able to go
back to all that. Often I play operas
from morning to night—sometimes
on the piano, sometimes on the phono-
graph. To tell the truth. I actually
lost interest for a while in the piano
repertoire. Now that I'm making rec-
ords again.” he quickly added. “my in-
ter st has revived.”

We remarked on having been struck
by the repose and relaxation of the
performances on his new recording.
Horowitz stretched out on the long
sofa underneath Picasso's Acrobat en
Repos and nodded with evident ap-
proval. “Yes, my playing is now much
more relaxed. Even in the Liszt
Hunsarian Rlancedv there is more
relaxation. I will tell you why. When
I plaved bzfore the public. I was al-
ways keyed up. People went to a
Horowitz recital expecting some spe-
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cial kind of excitement—and 1 knew
it. The effect showed in my playing—
it was often tense and hysterical. I
no longer have this pressure [the last
Horowitz recital took place in 1953]
and my playing today reflects it—
whether for good or bad is for you
to decide.”

This fall Horowitz returns to the
Columbia studios for more solo ses-
sions. A series of discs devoted to
different composers is in the works—
Rachmaninoff, Schumann, Becthoven,
and Chopin being the first four on
the agenda. In each, one side will be
given over to a single long work. the
other side to a collection of shorter
pieces and excerpts. For the Rach-
maninoff record, Horowitz will prob-
ably put the seldom» played Sonata in
B flat minar on Side A and some
Preludes and other morceanx on Side
B. For Schumann he envisages pair-
ing the long Fantasia in C major with a
collection of shorter pieces. Horowitz
does not believe in the “complete re-
corded edition” approach to brief
pieces—all the mazurkas of Chopin,
for instance, or all the intermezzos of
Brahms. “The composers wrote these
pieces separately at various times in
their lives, and the fact that they were
later all published together does not
mean that we have to listen to them
that way. To me even the fourteen
waltzes of Chopin become boring at
one sitting—too much three-quarter
time.”

Columbia would like to schedule a
Horowitz concerto recording with the
Philadelphia Orchestra this season
(Rachmaninoff's Third Piano Con-
certo has been suggested as a possibil-
ity), but the pianist remains noncom-
mittal. He feels that there is already a
superfluity of concerto recordings
and believes that the solo repertoire
offers him a more fruitful field in
which to work. The people at Co-
lumbia hope to persuade him other-
wise. If they do, it would seem a
short step from there to a public per-
formance with the orchestra—and
from there to a recital in Philharmonic
Hall. Before leaving, we popped the
inevitable question. Is he considering
a return to the concert hall? “That,”
Horowitz said. with an enigmatic
grin, “is my little secret.”
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NOW BRINGS YOU A NEW KIND OF
STEREOPHONIC SOUND EXPERIENCE
UNEQUALLED ON RECORDS !

THE AWESOME, DRAMATIC SOUNDS OF THE SPACE AGE!
A LISTENING EXPERIENCE WITH STUNNING IMPACT!

Crackling, screaming, roaring, booming sounds of jets, rockets
and missiles as they were heard at the Eglin Air Force Base
demonstration for President John F. Kennedy and the
Executive Party. U.S.A.F. weapons heard include:

B-52's, F-104 Starfighter, Air-to-air rocket, F-102 Delta
Dagger, F-106 Delta Dart, Falcon and Genie rockets,

Hound Dog, Sidewinder and Bull Pup missiles, cannons,
machine guns and NUCLEAR EXPLOSION!

Stereo—DFS 7012, Mono—DFM 3012

(A AUDIO FIDELITY DFS 7013

 OTERED.
SPECTACULAR

DEMONSTRATION
& SOUND EFFECTS
i |

STENEOPNONLC Wign FIDCLITY SOUNE

A StyoY N

) STEREQO

uus EDDIE =5
uSBnH" atthe
BALDWIN

STEREO SPECTACULAR DEMONSTRA-
TION & SOUND EFFECTS—An amazing
production which will settle for all time
the capabilities of STEREO. Narrated
tests and experiments with examples
from Audio Fidelity’s vast library!
DFS 7013

i o Lo e

Fabulous EDDIE OSBORN at the BALD-
WIN ORGAN—Hey Look Me Over, Down
Home Rag. Moon River, Ferdinand the
Bull, Some Day. Shine. others.

AFLP 1968/AFSD 5968

W STEREO

HIT BROADWAY MUSICALS,
Jo Basile, Accordion & Orch.

The Wonderful BELGIAN
BAND ORGAN, at Paul

The Sound of MAGNIFICENT
MANDOLINS, Dick Dia &

m AUDIO FIDELITY DFS 7012 BT!IEOP"ONIC.]

SOUND EFFECTS
N\, US.AIR FORCE

FIHEPOWER

= STEREQO

MOVIE
THEMES

Johnny PULE(Q)

LA DOLCE VITA
ARGUND THE WORLD s 00 DAYS
WALTZING MATI.DA (On The Boach}
MOON RIVER (Breakiast At Tiftomy's}

TOMIGHT (West Swe Stery)

HIGH MOON - LILI MARLENE

§OIEET se STAE{EPERRIE SIEE

{ GREAT E

& his Harmoniea Gang

€X0DUS - NEVER ON SUNDAY - COL. BOGEY

RUBY (Ruby Geatry) - LIMELIGHT THEME

STEREOS 55

GREAT MOVIE THEMES, Johnny Puleo
& his Harmonica Gang—Moon River,
La Dolce Vita, Tonight. Never On Sun-
day. Ruby. Col. Bogey.
Limelight, others.

AFLP 1969/AFSD 5969

Song from

T'—_%’f-' x-
,_t_.-_.., g

= __g! :"-.,.'.. -'. ' .

of)

SING-A-LONG BAWDY
SONGS and Backroom Bal-

~—The Sound of Music, 76
f Trombones. Bilbao Song,
Everything's Coming Up
Roses, Steady, Steady,
others.
} AFLP 1972/AFSD 5972

For FREE, complete catalogs of records and tapes, write to:
Dept.HF10, AUDIO FIDELITYInc. ¢ 770 Eleventh Ave., New York 19, N.Y.

-

R o

Eakins’ GAY 90s VILLAGE
~—You will hear the world’s
largest, most musical and
most beautiful Band Organ,
thundering in high fidelity.
AFLP 1975/AFSD 5975

Orch.—Nu Quarto e Luna.
Pearl Fishers, Never On Sun-
day. Samba Brasilia. Sum-
mertime In Venice. others.

AFLP 1963/AFSD 5963
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lads, Oscar Brand & Orch.—
Clementine; Ball of Yarn;
Parties. Banquets & Balls;
Four Letter Words: Mary Ann
McCarthy; others.

AFLP 1971/AFSD 5971

© ASK YOUR RECORD DEALER FOR THESE
GREAT, NEW AUDIO FIDELITY RELEASES!
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PAUL AFFELDER
NATHAN BRODER

0. B. BRUMMELL

R. D. DARRELL
ALFRED FRANKENSTEIN

reviewed by

HARRIS GOI.DSMITH
JOHN F. INDCOX
ROBERT C. MARSH
CONRAD [.. OSBORNE
LERIC SALZMAN
JOHN S. WILSON

Records

Review

Pianist Horowitz.

Violinist Heifetz.

From Semirelirement, a New Repose—

Two Celebrated Virtuosos Reappear on Discs

}I(}\N’l.\'l.k sui generiy the art of the pi-
. ano and of the violin, it is interest-
ing {6 note the many similarities between
the professional earcers of Jascha Heifetz
and Viadimir Horowitz. Both men were
born during the last years of the Russian
I'mpire—Heifetz  in Vilna, in 1901,
Horowitz. three years later, in Kiev. Both
quickly estublished  themselves as  vir-
tuosos of their respective instruments and
exponents of @ new ultrabrilliant, rela-
tively unsenmtimental interpretative school.
Heifetz left Russia just before the Rev-
olution of 1917 Horowitz remained in
the Soviet Union for another few years,
but he too finally uprooted himself from
his native soil.

Paruallels in their artistic lives con-
tinue down to the present: both players
perfected their prodigious virtuosity and
both becume among the most highly
publicized—and at times the most highly
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by Harris Goldsmith

maligned—instrumentalists of their gen-
eration. As the years went on. each grew
more and more intense. more and more
individualistic. (The playing of the host
of younger performers who aped every
mannerism of Horowitz or Heifetz could
not possibly be confused with that of
the master.) Finally, in the Fifties, the
fiendish rigors of decudes of concertizing
made themselves felt. and both men tem-
porarily retired from the active stage.
The years of withdrawal have been
profitably spent. Heifetz has turned to
teaching, and has participated in a great
deal of chamber music. Horowitz has
quietly broadened his musical horizons
by adding new and stimulating literature
to his repertoire. He has also revised
his performing style and revealed a ca-
pacity for musicological research which
one had not formerly associated with
his art. These things are the chief joys
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of a true artist. and it is a sobering re-
flection to realize that they are often
precluded by the rigorous activity to
which a world-famed virtuoso must sub-
ject himself in order to keep his image
before the public. Only the unique glam-
our of the names “Heifetz” and “Horo-
witz” has preserved their legends rela-
tively undimmed: in all probability, this
period of semiretirement would have
spelled oblivion for almost anyone else.

The simultaneous release of new re-
cordings by these two artists reveals the
repose that they have recently found. A
comparison of Horowitz’s new edition
of the Chopin Sonata with the one he
made for RCA Victor a decade or so
ago is, for example, most enlightening.
The older performance was grand in in-
tent; in actuality, there was little that was
grand about it. An obviously overzcalous
interpreter fussed over trivia and dismal-

83



www.americanradiohistory.com

ly lost contact wiih o wook's over-all
design. The new veosion iy avords
the pitfalls of the caruce teaumry. i1he
tempo in the first movement 1s con-
siderably faster. Phrases hold together
cohesively, whercas in the previous ren-
dition they disintegrated into abrupt
splinters, eccentric cross accents, and
tortured mannerisms. The biggest meas-
ure of the “new” Horowitz, however,
can be found in the lyrical passages.
These have a basic simplicity now, and
a relaxed flow which contrasts strongly
with the former febrile neuroticism. 1
also note with approval that the pianist
has eliminated the repeat in the first
movement. This particular repeat—a
beautiful example of the romanticist
Chopin dutifully paying homage to the
classical structure of sonata form—is
one of the most poorly judged in the
whole literature of the piano: artistically
it has little value: compositionally, it is
unconvincing and even amateurish. Horo-
witz's older record was the first instance
I had encountered of this repeat in per-
formance, and the pianist, having once
tried it, is right in eliminating it.

This is not to say that the present
performance of the Sonata does not re-
main a highly subjective one. Horowitz
is not a colorist; he prefers to work in
severely constricted, antiromantic style.
His rendition is a bit angular, luminously
transparent in texture, and abounding in
emphatic accents. He amplifies certain
chords in the marcia funchre section,
thereby increasing the intensity of his
sonority. The last movement is brilliant-
ly accurate and sharply defined: in con-
trast to most exponents of this Sonala.
Horowitz hardly uses the pedal at all
here. Although this reading will not ap-
peal to all tastes, it is an extraordinary
piece of work.

The overside of the disc seems to me
even more impressive, however. Horowitz
delivers the Rachmaninoff selections

with incredinis powveor and composure—
his digital chuaose oo must continue to
be the despair o1 other pianists. The
Schumann, which he first recorded (for
HMV) some tweaty-five years ago, has
limpidity and elegance. Perhaps the ap-
proach is just a shade too chaste for
the lovely. buoyantly melodious morceau,
but this even-textured. suavely gradated
type of pianism is typical of Horowitz's
fundamental approach to nonbravura
music and it is in these terms that the
performance must be accepted. As for
the Liszt, it simply leaves me speechless.
The piece is played in the pianist’s own
transcription and is astonishing in every
respect. The weighted tone at the begin-
ning, the rippling cascades of fingerwork
(all taken without reliance on the sus-
taining pedal), the magnificent rhythmic
élun. the uncanny accuracy of the final
octaves—all of these things are in evi-
dence on the disc and can be readily
experienced. They cannot be satisfacto-
rily analyzed.

Columbia’s sound is very different
from that which RCA gave Horowitz for
so many years. There is spaciousness
and solidity in the new recording, and an
avoidance of the gimmicked microphon-
ing that made Horowitz’s piano sound
like a cross between a harpsichord and
vibraphone. In fact. the current engineer-
ing strongly suggests the type of sound
that HMV afforded Horowitz in the
early Thirties: in other words, it is quite
splendid.

Heifetz too is in rare form on his
newest release. His brilliant, light-
textured tone has seldom sounded as good
as it does in these two pieces. It is a
pleasure to hear a work like the Vieux-
temps No. 5 played with such classical
poise and innate refinement, an approach
which emphasizes the extremely brilliant
bravura of the music far more con-
vincingly than the blubbering and scoop-
ing indulged in by most virtuosos.

1

\

Heifztz's brollant micnzlon and impec-
cable wuuci. cut cican cvery time, and
the melodious :r:viacaws venefit from his
uncommon ability 1o spin out a line with
the utmost grace and seemingly effort-
less plasticity.

The Bruch Scottish Fantasy receives a
virtually definitive performance here.
Heifetz shows supreme mastery in sepa-
rating technical alertness from interpre-
tative hypertension. Although his violin-
ism here has severe discipline and breath-
taking precision. the musical line is
always unfolded with warmth and
geniality. This is a most urbane, gracious
exposition (and as such. acts, incidentally,
as a wonderful corrective to the super-
charged muscularity of the Rabin inter-
pretation for Angel). Heifetz has mel-
lowed his art. and he shows his mastery
here by refusing to take this music too
seriously.

Sargent gives finely shaped orchestral
support to both works. Indeed, he evokes
a stout, singing expansiveness from his
forces which finely complements Heifetz's
austere fiddling. Victor's sound is very,
very fine in both versions.

VLADIMIR HOROWITZ: Recital

Chopin: Sonata for Piano, No. 2, in B
flat minor, Op. 35. Liszt-Horowitz: Hun-
egarian Rhapsodv, No. 19. Rachmaninoff:
Ertndes-Tableanx (2). Schumann: Ara-
beske, in C, Op. 18.

Vladimir Horowitz, piano.
e CorLumsia KL 5771. LP. $5.98.
e o Corunmnia KS 6371. SD. $6.98.

BRUCH: Scottish Fantasia, Op. 46

{Vieuxtemps: Concerto for Violin
and Orchestra, No. 5, in A minor,
Op. 37

Jascha Heifetz, violin; New Symphony of

London. Sir Malcolm Sargent, cond.

e RCA Victor LM 2603. LP. $4.98.

e ¢ RCA Victor LSC 2603. SD. $5.98.

by Peter Yates

Bach’s Work for Unaccompanied Violin

As

HE SIMULTANEOUS release of two re-
T cordings of Bach’s three sonatas and
three partitas for unaccompanied violin
—one by Arthur Grumiaux, the other
by Joseph Szigeti—gives cause for dis-
cussion on several planes of thought.

An open-minded auditor, encountering
the sonatas and partitas for the first time.
might sensibly ask: what are these about?
Well. they are about the violin. Out
of his great rhetorical-declamatory lan-
guage. growing from centuries of sacred
chant. polyphony. and secular dance,
Bach has devised a means of speech for
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the solo violin, a technical release that
becomes an abstract voice of music. The
sonatas are each in four movements.
alternating slow and fast. The partitas
are like extended ballets, consisting of an
overture and a succession of dances.
Even so vast a movement as the famous
D minor Chaconne begins and continues
in rhythms of the dance.

In his excellent notes for the Gru-
miaux album (my advance copies of the
Szigeti came without album) Bernard
Jacobson proffers an explanation as to
why we today are able to hear and
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Seen from Differing Points of View

comprehend these unaccompanied, self-
sustaining polyphonies more readily than
Mendelssohn and Schumann, who felt
the nzed to rationalize the unsupported
lincar harmony by providing written ac-
companiments. “Bach’s unaccompanied
violin melodies are their own basses.
What Bach achieved was the solution
of a problem whose very existence
Mendelssohn and Schumann were un-
aware of. . . . The art of these works
was the art of writing in one part so
that it is impossible to add another.”

This explanation is a negative one,

HicH FIDELITY MAGAZINE
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Joseph Szigeti

belonging to a scholarship that still goes
at Bach backwards, across two distracting
and distorting centuries. Bach could
have added another part to these works
as readily and precisely as he added a
fourth part to the three-part mirror of
the Art of Fugue. The sonatas and
partitas are not self-accompanicd melo-
dies but polyphonies, contrapuntally
joined at points of vocal meeting (so
that they are able to become fugues)
and sustained for architectonic expressive-
ness upon vertical harmonic pillars,
sculptures, portals. Harmonic accompani-
ment is no more necessary to them than
walls Yo the pillared spaces of a Doric
temple. Bach was indeed so sure of
himself that several of the longest and
most spacious of his compositions in
any medium are included among the
movements of these sonatas and partitas.

Bach wrote within the capacity of a
violin and bow made in a different size
and shape and adapted for a different
playing technique from our contemporary
fiddles. Any violin of Bach’s lifetime
still in use today (including all the most
famous products of the Cremonese
makers) has had the bass bar replaced
by one longer and heavier; the neck
has been lengthened, broadened, and
canted backwards; the finger board is
longer; the bridge has been raised and
curved to separate the strings. It has
become an instrument redesigned to
produce a larger tone and greater note-
by-note clarity upon each string. but it
is less well adapted than the original
to Bach's requirements of polyphony and
counterpoint across the strings.

The bow of Bach’s time was shorter
than ours, curved slightly concave rather
than convex, and held for playing in
quite a different style than that we use.
The greater rigidity and tension of the
modern bow inhibit the delicate techni-
cal flexibility and tonal mixtures obtain-
able with the older bow—in the same
way that the piano inhibits the natural
speaking of music intended to be played
on clavichord or harpsichord. But
whatever the bow, the supporting har-
monic chords should achieve vertical
uprightness not by being scratched in a
single sound, as the harpsichordist too
often thumps chords on the harpsichord,
but by the manner in which the chord
is broken, upwards or downwards, often
with  acciaccaturi  (additional briefly
touched tones added by the player)
or arpeggiated through and against the
horizontal polyphony to the leading note.

Mr. Jacobson cites as examples of
Arthur Grumiaux’s study of eighteenth-
century interpretative traditions his
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practice of begin on the upper
note, his use caced  dynamics
(clean-cut  dific “w..on  of volume
levels) instead of thc romantic crescen-
dos and diminueados which are so inap-
propriate,” etc. The fact is that crescendo
and diminuendo on each note in slower
passuges was the habit of good eight-
eenth-century string players. This is the
sound that should be heard in the
Siciliano of the First Partita or the An-
dante of the Second Sonata. for example,
and that justifies the revival of the
older violin and pre-Tourte bow (not a
round bow or any other twentieth-cen-
tury substitute) with which such expres-
sive dynamics are more easily managed.

Ill-treatment of embellishment is stand-
ard in present-day performance of
eighteenth-century music, yet in each
of the present albums I was repeatedly
startled to hear an excellently placed
and well-turned ornament followed by
one neither well placed nor shaped.
Szigeti adds embellishments in several
passages where a musician of the period
would have put in a trill or shake as
naturally as breathing. but omits them
from other passages where the figure
seems of equal consequence. Grumiaux
adds no embellishments and omits sev-
eral that are shown in my Bach-Gesell-
schaft edition. (The possible fact that
these may not be shown in his Bach-
facsimile does not remove the necessity
of inventing them: precisians who be-
lieve that when Bach notated an orna-
ment he expected it to be played and
when he omitted it from another manu-
script of the same piece he did not ex-
pect it to be played are refusing. because
of bad present practice, to accept the
documented tradition of three centuries.)
Neither player risks that most common
of expressive devices, the freely inserted
acciaccatura; and both players depend
too often on the ritard to end a move-
ment, instead of improvising a cadence in
the final measure (as any good instru-
mentalist of Bach's time would have
done by habit) or letting the movement
end as the pace directs.

Contending with the extreme difficul-
ties of musical expressiveness here,
Grumiaux provides the sort of expert
score reading, in impeccable tone, that
one can follow note by note—not so
much a work of art as a facsimile re-
production in sound of what the music
looks like. In general, this violinist reads
the notes rapidly, dryly, seldom altering
the metronomic accent, attending to de-
tails of phrasing without imaginatively
entering through them into the music. In
the Fugue of the First Partita he plays
as a line of separate half-notes a passage
that Szigeti realizes, more realistically
and musically, as a drone. When Grum-
faux cannot release a movement as a
rhythmic unity, he falls back on rigid
successions of separated equal notes—
for example, in the Courante and Double
of the First Partita. Comparison here
with Szigeti’s playing will show the lat-
ter’'s breadth, individuality, and long-
matured expressiveness. One should
point out, in balance, Grumiaux’s partial
awareness of the late time of entry of
the note after a dotted note and his
usual avoidance of the occasional arbi-
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Arthur Grumiaux

trary rubato by which Szigeti sometimes
weakens or shadows the rhythmic clarity
of a slower movement.

Grumiaux’s playing, since it never
strays, cannot lead the listener astray;
it will do him small harm and may pro-
vide, as taste runs, considerable pleasure.
A taste habituated to the rigidities of
contemporary playing will enjoy his work
more than I do.

The performances by Szigeti are an
individual creation, work of a lifetime,
a way of thought as deep-channeled as
the Colorado Gorge—or the art of Pablo
Casals. In playing Bach, Casals guides
the ear primarily by intonation; Szigeti
guides by elaboration of the rhythm.
Casals shapes and rounds each phrase to
the pleasure of the instrument. Szigeti
inflects the intonation to outline the
dynamic individuality of the phrase.
Szigeti begins with the phrasing as an
entry into the distinct rhythm of each
movement, avoiding the metronomic ac-
cent to poise, instead, on the beat and
rhythmic cadence, combining equal notes,
slurs, and freely rhythmed passages in
a seldom failing intricacy of dynamic
relationships. Where one may disagree, as
I do with the treatment of the Sarabuande
in the First Partita, one's dissatisfaction
there is more than compensated for by
the display of traditional free fripla in the
Double. Particularly in the rapid move-
ments Szigeti vividly realizes the continu-
ously variable flowing admired by eight-
eenth-century taste. He uses a greater
variety of tone and a wider choice of
tempos than Grumiaux. His slow move-
ments are appreciably slower, allowing
the listener to move within rather than
across the phrase.

In the larger movements—the Cha-
conne of the D minor Partita, the great
Fugues and slow movements, and the
mighty C major Sonata, summit of this
musical Sierra—the preference in style,
in individuality of decision, in all those
factors that make for a lasting instead
of an approximate performance must go
to Szigeti. Here he has given the most
complete projection of his art on records.

Philips disposes of the six works on
two discs, while Vanguard allows three.

BACH: Sonatas and Partitas for Un-
accompanied Violin, S. 1001-06
(complete)

Joseph Szigeti. violin.
;VANGUARD BG 627/29. Three LP.
9.96.

Arthur Grumiaux. violin.
e PHiLips PHM 2500. Two LP. $9.96.
o o PuiLips PHS 2900. Two SD. $11.90.
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BACH: Aria variata alla maniera ital-
iana, in A minor, S. 989; Capriccio
in B flat, S. 992; Toccatas: in D mi-
nor, S. 913; in E minor, S. 914

Ralph Kirkpatrick, harpsichord.
e ArRcHIVE ARC 3175. LP. $5.98.
e e Arculve ARC 73175. SD. $6.98.

This latest disc in the series of Bach
keyboard works being recorded for Ar-
chive by Kirkpatrick has all the virtues
that we expect of this artist—a profound
understanding of the style, a fresh ap-
proach to each work, and a virtuoso
technique. The Aria variata consists of a
theme and ten variations. Kirkpatrick
varies most of the repeats: sometimes
he plays a section as written the first
time but embellishes in the repeat: at
other times he gains contrast by changing
registration or adding octave coupling. In
the Capriccio on the Departure of His
Beloved Brother he adds many orna-
ments which intensify the mood, espe-
cially in the General Lament of the
Friends. The improvisational sections of
the Toccatas are played equally imagina-
tively, Kirkpatrick bringing out the
poetry in the Adagio of S. 914, and
even managing to whip up excitement
in its long final fugue. First-rate sound
in both versions. N.B.

BACH: Ein musikalisches Opfer, S.
1079

Yehudi Menuhin: members
Festival Orchestra.

e ANGEL 35731. LP. $498.
e e ANGEL S 35731. SD. $5.98.

of Bath

This is the only recorded version of the
Musical Offering that follows the gen-
eral structural plan suggested by Hans
T. David—the trio sonata in the center,
flanked on each side by five canons,
with the three-part ricercar at the begin-
ning and the six-part ricercar at the end.
N. D. Boyling, the editor of the present
version. changes the order of the canons
suggested by David and uses a different
instrumentation for some of them. but
everything he does seems plausible. and
the result is an excellent realization
of this remarkable work. The players,
who include Elaine Shaffer, flute, per-
form skillfully and with warm musicality.
With playing like this, aided by well-
balanced and lifelike recording, we are
reminded once more that the work is
not merely a set of extraordinarily in-
genious contrapuntal treatments of a
single theme but a moving musical ex-
perience. N.B.

BACH: Sonatas and Partitas for Un-
accompanied Violin, S. 1001-06
(complete)

Joseph Szigeti. violin.
gVANGU.\Rl) BG 627/29. Three LP.
9.96.

Arthur Grumiaux, violin.

e Piurips PHM 2500. Two LP. $9.96.
e o Piurirs PHS 2900. Two SD. $11.90.

For a feature review of these recordings,
see page 84.
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BACH: Toccatus and Fugues: in D
minor, 8. 565: in 1D minor (“Dor-
ian”), §. 538. Prelude and Fugue,
in E flat ("St. Anne’s”), S, 552
Toccata in E, S. 566

Carl Weinrich, organ.
e RCA Victor LM 2557. LP. $4.98.
e @ RCA Vicior LSC 2557. SD. $5.98.

Weinrich plays here on the fine Holt-
kamp organ. built in 1958, in the Gen-
eral Theological Seminary, New York.
The improvisational portions are per-
formed with imagination, and the fugues
are so registered as to present the coun-
terpoint with clarity in all the voices.
There is plenty of power and a complete
lack of ponderosity in the great Prelude
of S. 552. which is taken at a livelier
pace than usual; this is a better per-
formance. it seems to me, than the one
Weinrich once did for Westminster. and
as good as any on records. Nor do I
know of any recorded performances
of the other works that are superior
to these. Weinrich even manages to
impart intercst to S. 566, which is really
two pairs of preludes and fugues and
not one of the most engrossing of Bich's
works. First-class sound. N.B.

BARTOK: Piano Music, Vol 2

For Children, Vols. | and 2: Fifteen
Hungarian Peasant Songs; Sonata  for
Piano; Petite suite:  Allegro  barbaro:
Rumanian  Christmas Carols;  Three
Rondos on Folk Tunes: Out of Doors;
Six Rumanian Folk Dances; Sonata for
Two Pianos and Percussion.

Gyérgy Sandor. piano: Rolf Reinhardt,
piano (in the Sonata for Two Pianos

NEXT MONTH IN
high fidelity
Kindling the Magic Spark

Opera as “stereo spectacular”

debated by Harold Rosenthal
and John Culshaw,

The Don and His Women

A fresh look
at Mozart's opera.

by Georgs London

The Quest for Verismo

Mot only Puccini
but Cav-and-Pag
lead the popularity pell.

by Conrod L. Osborne

In Video Est Audio
TV may merit wide-range sound.
by Charles Tepfar

—
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and Percuss.u.1+, uio Schad and Richard
Sohm. percussion (in the Sonata for
Two Pianos and Percussion).
e Vox VBX 426. Three LP. $8.95.

Vox continues its invaluable reissue of
BartSk's piano music as performed by one
of the leading Bartdkians of the present
day. Obviously, there is far too much
music here for discussion in a brief
review. and the review has to be brief
in view of the fact that the release is
an old one republished; suffice it to
say that the performances are completely
authentic and the recordings as fresh
and brilliant in sound as if they had
been made yesterday. AF.

BARTOK: Quartets for Strings (com-
plete)

Hungarian String Quartet.

e DEuTSCHE GRAMMOPHON LPM 18650/
52. Three LP. $17.94.

e o DEUTSCHE GRAMMOPHON
138650/52. Three SD. $20.94.

SLPM

The Barték Quartets have now become
so clearly a part of history that it is
finally possible to regard them as just
music—extraordinary and magnificent
music, to be sure. The six works have
passed through the almost inevitable
cycle of public attitudes. First regarded
as difficult compositions of great com-
plexity and eccentricity. they came to be
hailed by the cognoscenti as powerful
masterpieces. Suddenly they were played
everywhere and acquired a young and
enthusiastic audience. Then. almost as
suddenly. they were neglected and even
downgraded; the music was no longer
far enough out for the new avant-garde
nor yet comfortable enough for con-
servative taste. But now, almost un-
noticed, the works are slipping into place
as essential and even taken-for-granted
parts of the musical universe. And that
makes it possible to recognize. from a
completely fresh point of view. the value
and validity of these conceptions.

This new and necessary attitude is re-
flected in the way in which the Hun-
garian Quartet approaches the music—
not as anything controversial or revolu-
tionary or modern or old-hat or far-out
or far-in. but just as music that might al-
most have been written by Haydn or
Schubert or Beethoven. They play with
superb individual and ensemble tone,
with a remarkable attention to detail.
and a great sensitivity to line and phrase
shape. They achieve precision and clarity
without any sacrifice of warmth or rich-
ness. They are aware of stylistic con-
siderations. not only in such matters as
the Hungarianisms which obviously pre-
sent no problem to them, but also in
subtler questions of balance, tone color.
character of the dissonances. weight of
rhythmic accent, and distribution and
proportion of all the parts.

These performances fall short only in
that they lack a certain measure of ex-
citement and intensity at the points of
highest dynamic and rhythmic drive. Up
to a certain level of drive and tension
these are exceptional readings but that
final height of sheer brutal power is
never achieved. In each quartet. Bartok
works his way up to a high level intensity
and then. at the point of complete satu-
ration. actually breaks through onto a
new plane of maximum power and force.
At this moment, the players must aban-
don their conception of themselves as a
beautiful. vibrating, and euphonious en-
semble in order to produce the harshest,
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SPAIN

Stanley Black and
his orchestra
valencia

Ay, Ay, Ay
Malaguena

{ Bullerias

Ritual Fire Dance
Granada
Estrellita
Macarenas

4 Sevillanas
i Carmen Suite.

BIG BAND BASH

Ted Heath and
his music
Hindustan
A-tisket A-tasket
| Don't Know Why
Capuccina
Cherokee
Harlem Nocturne
Sabre Dance
In A Persian
Market
Clopin-Clopant
Out of Nowhere.

TEMPTATION

| The John Keating

Orchestra

Temptation

Blues In The Night

Love For Sale
Daddy

Laura

Bess, You Is My
Woman Now

Maria

St. Louis Blues

hloe
Satin Doll; others.

Phase 4 stereo — I.M. 20 C.R. (“individually monitored 20
channel recording”) is the most advanced and flexible of
all stereo recording techniques. The new custom built
London 20 channel console mixer can take the sound
from any instrument or group of instruments and
place the sound so that it is eventually heard at
any point from extreme left to extreme right. In
addition, the signal can be placed forward or
back. With the capacity to handle 20 separate
channels on the 4 track master tape, the posi-
tions of any number of musical instruments,

voices, sound effects, percussion or remote
signals can each be fixed simultaneously in
space with greater precision, definition and
presence than ever before possible. Now it is
possible to achieve realistic separation of soloist
against orchestra, or choir against orchestra, etc.
Phase 4 stereo — I.M. 20 C.R. is the ultimate in

sophisticated technology.
®o<0;‘/00/‘/

RECORDS

— e TWO PIANOS 7 . | DANCE AGAIN
m oo oo, Ronnie Aldrich Sl s Edmundo Ros and
FONRIE ALZRIZH 2 Liebestraum his orchestra

asc His Reverie Patrici
IWO PIANOS Till The End EDMUNDO , J T?é:icc'aa| Merengue

of Time ROS v Tea for Two
Story Of Three pisloncrihan Miami Beach
Loves Rumba
Full Moon And Cocktails for Two
Empty Arms Cherry Pink and
Stranger In Apple Blossom
Paradise White
Clair De Lune; Mambo No. 5;
others. others.

ITALY .
Roger Laredo and

| avec Mol & PaRIS
Maurice Larcange,

Ty A

his orchestra accordions
ROGER LAREDD Mattinata Come Ci,

Arrivederci Roma Comme Ca
Roman Guitar La Vie En Rose
Come Back To Pigalle

Sorrento My Man "
Tarantella Under Paris Skies
vieni Sul Mar La Valse Apache
Ciao, Ciao Bambina The Poor People
Maria Mari of Paris

0 Sole Mio; others, Domino;
Mademoiselle De

Paris; others.

Tl v e | HIT THEMES FROM [ 8 onmn | HAWALIAN SWING
HIT THEMES FOREIGN FILMS { Werner Miiller and
) Lgh[’O'Ce Vita— HAWALIAN | his orchestra

eme
La Strada—Theme | SWING g'“e H."W'w
La Ronde De weanes wte g\rllvarl‘ltan ar
GAmour mcmresra Moo?\ of
Romance d’Amour | i Manakoora

Black Orpheus— Pagan Love Song

Bali Ha'i

Themg sund ' 2

Never On Sunday ’ ALY i L "

s;turgayruigh! And 3 . ; T::r:gnan Eye
unday Morning; o

others. a . ‘d Sweet Leilani

Now Is The Hour
Aloha Oe; others.
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87

www americanradiohistorv com


www.americanradiohistory.com

L

-

most violent kind of sound or there is
no effect of increased tension at all. The
old Juilliard Quartet performances il-
lustrate just how this can be done and
they are still unmatched for their range
of expression and power combined with
incisive clarity and flexible communica-
tion. In other respects, however, the
Hungarian Quartet’s versions are compa-
rable, and they perhaps even have an
edge in sheer vibrant warmth. They have
also the advantage of DGG's excellent
recorded sound. ES.

BEETHOVEN: Concerto for Piano
and Orchestra, No. 4, in G, Op.
58: Ten Variations, in B flat, on
“La Stessa, la stessissima”

Alfred Brendel, piano: Pro Musica Or-
chestra. Heinz Wallberg, cond.
e Vox LP 11360. LP. $4.98.
e o Vox STLP 511360. SD. $4.98.
Without implying any loss in my admira-
tion for Brendel. I must say that this is
not one of his best recordings. Technical-
ly. it exhibits such failings as high tape
hiss (particularly offensive in the open-
ing pages) and the thinly recorded sound
of a Viennese pickup band, led without
magic. .

Yet Brendel does marvelous things—
even if he lapses at times into somewhat
dry and percussive playing—and one
can't avoid being impressed by them.
The cadenza played in the first move-
ment of the Concerto is the second of
the two listed in the Kinsky Becthoven
Verzeichnis, the one which created such
a fuss when it turned up in the Gilels
version for Angel. I'm not overly fond
of it. but it is by Beethoven.

The Variations are early and. really,
unimportant. except to provide the Bren-
del enthusiast with an excuse for buying
a record that really ought to be done
over but still scores high among the
might-have-beens. R.C.M.

BEETHOVEN: Concerto for Violin
and Orchestra, in D, Op. 61

Nathan Milstein, violin: Philharmonia
Orchestra, Erich Leinsdorf. cond.

o ANGEL 35783. LP. $4.98.

e o ANGEL S 35783, SD. $5.98.

Well engineered. except for nearly in-
audible timpani at the opening. and ef-
fectively set forth in both the stereo and
mono forms. the present set should please
the many persons who like to hear this
music with the expressive manipulation of
line that we associate with Russian vio-
linists. Milstein knows the style and
employs it convincingly. while Leinsdorf
provides the Kind of support that carries
soloists to their maximum potentiality.
Yet 1 find too much Milstein here and
not enough Beethoven; for a mixture
better slanted in favor of Ludwig. I'll
take the Fruancescatti-Walter version any
day. R.C.M

BEETHOVEN: Symphbony No. 4, in
B flat, Op. 60; Leonore Overture,
No. 3, Op. 72a

Pittsburgh Symphony Orchestra, William
Steinberg. cond.

o ConMMaNp CC 3311016, LP. $4.98.
o o CorMaNDp CC 11016SD. SD. $5.98.

The product of sessions which were

described in this journal last summer
|“Command Performance.” August, p.
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Munch: bis Berlioz’s very special.

50]. these two performances rank as
some of the best Beethoven in sterco
and prime items in the Steinberg dis-
cography. Certainly | know of no other
rccord in which this conductor’s many |
merits are more forcefully put to the
service of great music.

Both scores come from 1806. and in "~
their juxtaposition the heroic Beethoven
and the lyric Beethoven are shown as
effectively as one could imagine. Many
conductors. confronted with such a pair,
would be tempted to read into the Sym-
phony stylistic features more suited to
the Overture. There are several such
ponderous and inflated performances in
the catalogue. but happily this one takes
the more musically defensible course
and lays primary emphasis on lyric
grace. The features that most distinguish
the Fourth from the other scores in
the Beethoven Nine are its wit and the
way it sings. Sieinberg brings both these
elements into the foreground. In the
interest of sparkle he paces all four
movements briskly (the Adagio perhaps
a little too briskly for that marking).
and the performance builds to Bee-
thoven's perpetual-motion finale with
growing Gemntiitlichkeit. The overture. on
the other hand. is treated as a theatre
piece. Drama is central. and the per-
formance validates the criticism that
after the Leonore No. 3, Fidelio may be-
come redundant.

Although the engineering continues
the exceptionally high standards of the
Commuand Pittsburgh series. | felt that
the degree of hall resonance in the
symphony represented just about the
maximum limit for music of this type
if the wvulgarity of the big boom ap-
proach was to be avoided. Stereo separa-
tion is exceptional. and the antiphony
between strings and winds, which one
rarely hears properly even in concert,
is beautifullv realized. R.C.M.

BERLIOZ: Symphonie fantastique,
Op. 14

Boston Symphony Orchestra, Charles

Munch, cond.

e RCA Victor LM 2608. LP. $4.98.

e ¢ RCA Vicror LSC 2608. SD. $5.98.

Since the beginning of his American
career, some fifteen ycars ago. the
Berlioz symphony has been one of the
spécialités du maison Munch. What was
especially special about it was its musi-
cal validity, for this is a work more
commonly overplayed than achieved with
balance and artistic restraint. While fully
aware of the vigorous originality of
Berlioz's writing, Munch obviously feels
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that no exagz.. .o is to be tolerated
in his music. 1t must be allowed to
speak for itself with firm tones and the
proper accent, not distorted into a vehicle
for maestro exhibitionism.

The impact of this performance. there-
fore, comes primarily from Berlioz him-
self. Munch never intrudes as anything
other than the dedicated servant of the
composer, although in a re-creative art
such as music. a disciple with the under-
standing and personal authority of Munch
is a rarity. Watch how Munch handles
the retards in the waltz movement, for
instance.  Superficially, there scems
nothing very difficult about them in
the score, and it takes familiarity with
the music in performance to realize how
often they go wrong. What Munch pro-
vides is exactly what, 1 suspect, Berlioz
had in mind, and it'’s nice to hear it for
a change.

The engincering is uncommonly good,
making the disc competitive with record-
ings that go in primarily for sonic
showmanship. The sterco is naturally
more effective than the mono. but the
mono is entirely satisfactory in terms
of that medium. The simultancously re-
leased tape version (FTC 2113) elimi-
nates the break in the third movement
but must be given additional bass to
match the robust low frequency emphasis
of the disc. The tape does offer a bonus.
however. in a fine performance of the
Schumann Afanfred Overture. R.C.M.

BLOCH: Sinfonia breve
t+Peterson: Free Variations for Or-
chestra

Minneapolis Symphony Orchestra, Antal
Dorati. cond.

o MirCURY MG 50288. [.P. $4.98.

e o Mrrcury SR 90288. SD. $5.98.

These are two rhetorical works. both on
the ponderous side but both with certain
merits. The Bloch. written in 1952,
suggests the composer’s later preoccupa-
tion with certain contemporary tech-
niques. not so much of vocabulary. but
of thought and organization. The work
holds together well and is often expres-
sive and meaningful. On the other hand.
a disproportionate amount of time is
taken up with grand gestures that are
essentially irrelevant to the musical busi-
ness at hand. And the work also suffers
from the composer’s characteristic in-
ability to make up his mind stylistically.

Wayne Peterson is a Minneapolitan
who was educated at the University of
Minnesota and is now teaching there.
His Free Variations won a competition
sponsored by the Committee on the Arts
of the Minnesota State Centennial Com-
mission and are recorded here under the
auspices of the American International
Music Fund Recording Guarantee Proj-
ect. The work has the character of an
exposition with four developments rather
than that of a set of variations proper.
It is the sort of music that one is tempted
to damn with faint praise by labeling
it “workmanlike.” Perhaps it deserves
better than that. Much of the writing is
routine. and the rattling fast sections are
empty and often reminiscent in an un-
fortunate way; but there is also some
attractive musical thought in the slow
variations, and the work as a whole is
coherent and shapely.

The recordings were obviously made
before Dorati left Minneapolis in the
spring of 1960. The performances are
adequate. and the recorded sound must
certainly be described at the very least
as far more than adequate. ES.
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NEW CIRCUITRY,
NEW FEATURES,
NEW IDEA IN STEREO

“Modern” is not the word. Perhaps
“ahead-of-its-time”™ is a bit more descrip-
tive of the new Altec 708A “Astro.” How
else would you describe an all-in-one
stereo center full of features and facilities
never before available in a single package?

For example, consider its circuitry.
Transistors are combined with new frame
grid tubes to gain the best qualities of each.
As another example, consider its unique
stereo headphone facilities. The output re-
ceptacle is in the rear; you may leave the
headphones plugged in permanently, out
of sight when not in use. The headphone
switch, however, is located conveniently
on the front panel.

Or, consider the unique tape recording
monitor that functions much like monitors
in professional recording studios. Namely,
it permits you to monitor any source
material two ways during recording: the
instant signal enters the record head or
directly from tape, the moment it is re-
corded. And these features are only a
sampling. Truly, the “Astro” is *“ahead-of-
its-time” even down to the smallest details
such as the exclusive friction-lock controls
that obsolete awkward dual knobs found
on conventional stereo equipment.

OcCTOBER 1962

COOLNESS OF TRANSISTORS —
PRECISION OF FRAME GRID TUBES

For cool operation, Altec makes judicious
use of transistors. For highest sensitivity
and quietest performance imaginable, new
ultra-precise frame grid tubes are used.
This proper combination of transistors and
tubes in the *“Astro” has produced results
that are just this side of miraculous.

The “Astro” is sensitive, stable and com-
pletely consistent in its performance (top-
notch!) and utterly free of drift. Indeed, it
is the first truly practical stereo center be-
cause transistors in the power stage make
it run cool for hours on end. Unlike ordin-
ary “hot boxes,” the “Astro” secures peak
operating efficiency and maximum life
from resistors, capacitors, and other sub-
components in its circuitry. And, because
it runs cool, the “Astro” is the first practi-
cal unit for built-in installations.

55 watts from
an area the size
of a postcard!

That's the magic
of transistors:
the four shown
at left make up
the power stage
of the “Astro.”
In all, 12 transistors and 17 tubes are used
in this entirely new stereo center that is
rated several years ahead of its time.

CIRCLE 4 ON READER-SERVICE CARD
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$597.00
INCLUDING
CABINET

WHAT MAJOR COMPONENTS ARE
INCLUDED IN THE NEW “ASTRO"?

Five integrated stereo components are
packaged in a compact 6”7 x |57 x 1312”7
cabinet: FM. FM multiplex. AM. dual-
channel preamplifiers. dual-channel pow-
er amplifiers. The wide band FM tuner
features 1.2 microvolt sensitivity (equiva-
lent to 0.75 microvolts with matched 72
ohm antenna) to assure highest gain.
lowest noisc. A built-in FM stereo multi-
plex receiver provides 30 db sterco sepa-
ration between channels over the eatire
audio range. To take all guesswork out
of tuning. a monitor light goes on auto-
matically when stereo signal is received.
The AM tuner provides high sensitivity
and excellent image and [F rejection.

The preamplifier section features a
complete complement of controls and in-
cludes facilities for everything from rec-
ord and tape player to the stereo heud-
phones.  Powerful dual-channel  ampli-
fiers deliver 27.5 watts cach down to 20
cycles (IHFM standard) with * db, 20-
20.000 c¢ps frequency response.

YOU MUST SEE & HEAR THE ‘“ASTRO™

Feel i1, 100, for that all-important cool-
ness. At your Altec l?lSlrlblllOl‘S now.
Or, for information, write Dept. HF-10A

© 1962 ALTEC LANSING CORP.

. A Subsidiary
A lTE [@ of Ling-Temco-
Vought, Inc.

LANSING CORPORATIDN

ALTEC LANSING
CORPORATION

1515 S. Manchester Ave., Anaheim, California
161 Sixth Avenue, New York 13, New York
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THIS
IS NO
COMPACT!

54 inches high
9 feet around the middie

That’s a lot of speaker system. Enough for what pleases
you. It can whisper or it can bellow. It does both
superbly, and anything in between. So much so that
Hollywood’s famous United Recording Corp. (sound
studio for record, tape, film, and tv industries) employs
15 of them. As does Ray Heindorf, musical director of
Warner Bros. production ‘“The Music Man” and holder
of 2 Oscars, who has four right in his living room.

No, this is definitely not a compact. It’s a giant, this
A-T7 “Voice of the Theatre” by Altec. A full-size speaker
system with quality to match. That’s why it belongs in
your home. Unless you are willing to settle for a com-
pact “book shelf” speaker...and compact sound. Of
course if you are a critical listener, you’ll want your
sound brought to life by Altec; sound so realistically
reproduced, you’ll find its equal only in the concert hall.

That much the A-7 will give you, and more. Almost
in direct proportion to your own desire for perfection.
If you insist on hearing the “full sound,’ the most subtle
contribution of each instrument, the cffortless reproduc-
tion of massive orchestrations at concert-hall listening
levels, then the A-7 is for you.

Now here is a hint: you can’t make it any smaller, but
you can make it a lot prettier. All it takes is a bit of effort,
some grille cloth, some veneer or paint and you can
transform the A-7 into a custom furniture piece. For
built-in installation, there's nothing so perfect. At only
$285.00 cach. it's a wonderful do-it-yoursclf project. ..
for the critical listener.

However, if you prefer your A-7 sound coming from
a more civilized version, we have several solutions, in
walnut or mahogany. There’s the 831 A “Capistrano;” a
full-size beauty that offers speaker components identical
to the A-7 in a classically styled cabinet. It stands 30"
high, 47" wide, and is priced at $399.00.

The modern 838A “Carmel” is also a full-size, floor-
standing system. It features two 12” low frequency
speakers (instead of the one 15-incher in the A-7) and
the same high frequency section. It's priced at $324.00
with decorator base (shown) extra; standard model
comes with round legs. The “Carmel™ is also available
with onc low frequency speaker in a model called the
837A “Avalon;’ priced at $261.00.
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ALTEC 838A “CARMEL” ALTEC 831A “CAPISTRANO"

NEW! ALTEC 841A
““CORONADO' SPEAKER SYSTEM

Apartment-size version of the full-size Altec speaker
systems, the **Coronado’’ is styled to match a pair
of *Carmels’ when used as the center speaker in
an Altec 3-channel stereo system. Recommended
for small apartments where space will not tolerate
larger speakers. The **Coronado’’ is 30" H, 18" W,
14" D and is priced at $199.50.

Go ahead, convince yourself! The A-7 (and its prettier
mates) are rcady to tantalize you now, at your Altec Distrib-

utor’s. Or, for latest stereo catalog, write Dept. HE-10
. L]
CORPORATION
el /L7 N\ (e famen Vough, nc.

©hua actec Lansing corroranion 1515 South Manchester Ave., Anaheim, Calif.

ALTEC LANSING

READER-SERVICE CARD
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BRAHMS: Double Concerto for Vio-
lin, Cello, and Orchestra, in A
minor, Op. 102

Wolfgang Schneiderhan. violin; Janos
Starker, cello; Berlin Radio Symphony
Orchestra, Ferenc Fricsay, cond.

e DEUTSCHE GRAMMOPHON LPM 18753,

LP. $5.98.
e o DEUTSCHE GRAMMOPHON SLPM
138753. SD. $6.98.

The combination of Schneiderhan and
Starker ought to make for a fine inter-
pretation of the Double Concerto, and
so it does. Both artists play with full,
firm tone, admirably matched and inter-
woven, as all good performances of this
tricky work must be. Fricsay provides
good. sympathetic orchestral collabora-
tion too, and the stereo reproduction,
faithful in every detail, separates the
two soloists cleanly on either side of
center. However. when compared with
the two superlative editions released last
year—the warmly lyrical Francescatti-
Fournier-Walter (Columbia) and the
equally warm but somewhat brisker Hei-
fetz-Piatigorsky-Wallenstein (RCA Vic-
tor)—the present interpretation sounds
just a trifle stiff and heavy. Although
Schneiderhan and Starker admirers cer-
tainly won't go wrong with this disc,
I must assign it to third place in a trio
of distinguished Double Concerto re-
cordings.

BRUCH: Scottish Fantasia, Op. 46

1Vieuxtemps: Concerto for Violin
and Orchestra, No. 5, in A minor,
0p. 37

Jascha Heifetz, violini New Symphony
of London. Sir Malcolm Sargent, cond.
e RCA Victor LM 2603. LP. $4.98.
e ¢ RCA Victor LSC 2603. SD. $5.98.

For a feature review including this re-
cording, see page 83.

BRUCKNER: Symphony No. 7, in E
1Wagner: Siegfried 1dyll

Philharmonia Orchestra. Otto Klemperer,
cond.

e ANGFL 3626. Two LP. $9.96.

e @ ANGEL S 3626. Two SD. $11.96.

Bruckner's Seventh Symphony is one of
the greatest achievements of the nine-
teenth century and one of the dozen
finest symphonies written since the death
of Beethoven. If you doubt it, play these
records.

. We have not lacked adequate record-
ings of this music, but the only sterco
set offered a splendid performance by
Rosbaud in considerably less than splen-
did reproduction. The Klempercr thus
achieves dominance without any real
struggle. for this is one of Angel's best
stereo productions. The large sound
masses are heard in an ideal acoustical
setting_and the dynamic range of the
music is faithfully presented in the entire
range of sonorities from a strong pianis-
simo to a chorale for the augmented
brass. For those gaining first acquaint-
ance with this music, the slow movement
and the scherzo provide the most im-
mediate appeal. Musicologists debate
whether Bruckner intended the climactic
passage of the Adagio to be accented by
a cymbal crash. Rosbaud took the con-
servative view and omitted it. but Klemp-
erer feels it to be authentic and con-
vinces you of its validity. (At the same
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time he probably clinches the argument
that this is the greatest slow movement
since that of the Beethoven Ninth.) In
short. if anyone is going to make you a
Brucknerite, Klemperer will with these
records.

The merits of the Symphony should
not be allowed to obscure those of the
Siegfried Idyll, which is here recorded
in its original form for small orchestra.
If you know it only in terms of the sonor-
ities of a symphonic ensemble. this too
ought to come as something of a revela-
tion. It really is a work of chamber
music. and—not surprisingly—it sounds
best with the delicate textures and trans-
parent interplay of line which the smaller
group provides. The performance itself
is obviously that of a great Wagnerian.
There is nothing better in the catalogue,
and is not likely to be. R.C.M.

BUXTEHUDE: Organ Music (com-
plete)

Walter Kraft, organ.
e Vox VBX 27/29.
each three-disc album.

Nine LP. $8.95

This collection contains all of the works
printed in the four volumes of the
Spitta-Seiffert edition. plus seven from
the Hedar edition. Since a number of
pieces that appear only in Hedar are
omitted. this is not a “complete” record-
ing of Buxtehude's organ music. But it
is comprehensive enough to present a
vast panorama of North German organ
composition of a quality surpassed only
by Bach. Here are preludes and fugues,
toccatas with and without fugues.
canzons and canzonettas. here too are
compositions on sacred melodies, ranging
from short chorale preludes to elaborate
sets of variations. It is an enormous
treasure chest. containing a remarkable
proportion of precious stones among the
costume jewelry. Listening to these
picces. in which a few basic problems
of form and texture are solved in ever
new ways. one finds it easy to under-
stand why people flocked to Liibeck to
hear Buxtehude play his own works and
why Bach in particular was so decply
impressed and learned so much from
his older contemporary.

Walter Kraft. who has occupied Bux-
techude’'s old post as organist of St.
Mary's in Liibeck since 1929. is a dis-
tinguished artist with an excellent sense
of style. His technique is equal to all
the demands made upon it here. and
he is not one of those plavers who find
it necessary to pull knobs every four
measures. He is capable of conveying
many different moods. from the charm-
ing waywardness of the Toccata in F
to the power and grandeur of some of
the big works.

Kraft plays here on the organ in St.
Mary’s. but whether this instrument is
at all like Buxtehude's is questionable:
the old organ was rebuilt in the nine-
teenth century. and the rebuilt one prob-
ably was damaged when the church
was destroyed in 2 bombing raid in
1942. In any case. some of the pedal
stops do not “speak™ distinctly. and
some of the others are uneven in quality.
The Swedish organ used by Alf Linder
in the “complete” Buxtehude that was
begun by him for Westminster {(but ap-
parently never finished) seems to me
to have a more attractive sound. The
recording in general is clear and spacious.
with a bit of distortion at the end of a
few sides. N.B.

Continued on page 101
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Mr. R. A. Horn, a resident of Doylestown,
Pa., writes, “Upon reading your advertise-
ment in May, I just couldn’t contain myself
and had to write to compliment your truth-
ful advertisement in an age when others
would have you believe that good music
comes from little speakers in little boxes...”.
Thank you, Mr. Horn. For the benefit of
readers who may have missed the Sound
Talk column that you refer to, we are re-
peating it below:

HOW TO DECIDE IF A FULL-SIZE
SPEAKER SYSTEM IS FOR YOU
First, you must decide whether you are a
critical listener. 1f you insist upon hearing
the “full sound”, the most subtle contribu-
tion of each instrument—then you are relent-
lessly bound to the full-size system by your
own need for perfection. On the other hand,
if you're willing to compromise for a lot less
than the total effect. you can learn to live for
awhile with the musical midgets of “book-
shelf row”. Compact speakers do serve a
definite need, provided one lives in a closet.

WHERE THE DIFFERENCE
BECOMES MOST APPARENT

Complex orchestral passages involving great
masses of sound quickly demonstrate the ob-
vious advantages of full-size systems. Here's
where you will truly appreciate the effortless
reproduction of large speakers that are free
of the strain exhibited by small speakers
undergoing excessive excursions.

The difference between the two may not
seem great if you are listening to a string
quartet where the range of pitch and dynam-
ics is closely limited. But compare them via
a full-scale composition that really shivers
the timbers, such as the currently popular
orchestrations of Marty Gold or the “1812
Overture”, and the effortless majesty of the
big unit relegates the spunky little pretender
to the bookshelf where it belongs.

THE REASONS WHY...

Full-size speaker enclosures are needed to
house the big “woofers” plus the multicell
or sectoral horns and drivers employed in
professional. two-way systems. Leading audio
engineers agree that there is no known way
to reduce cubic displacement of a cabinet
without reducing sound quality. Only a full-
size enclosure provides air volume equal to
the larger bass instruments—the double bass
viol. kettledrum, etc. For the first time, out-
side the concert hall, you hear the lowest
tones in their pure. undistorted state. The
large power-handling capacity and higher
efficiency of these full-size, no-compromise
systems permit reproduction of every
dynamic peak without driving the amplifier
into distortion and clipping. In short, advan-
tages of the full-size system combine to
reward the perfectionist with a lifetime of
listening pleasure.

THE “PROBLEM" OF SPACE

If you are a critical listener, the alibi “T don’t
have room for full-size speaker systems” is
meaningless. You'll make the room in order
to enjoy sound without compromise.

Altec Lansing Corporation
CIRCLE 4 ON READER-SERVICE CARD

91


www.americanradiohistory.com

Storia della Musica Italiana

For the connoisseur—twenty discs

survey five centuries of ltalian music.

ONE OF THE MOST CURIOUS anomalies
in the writing of history is the cold
shoulder turned on the art of music.
Pick up any general history of European
civilization, no matter how detailed, and
the chances are ninety-nine out of a
hundred that, while it will pay some at-
tention to literature and the visual arts,
there will be hardly a mention of music.
“Cultural histories” too suffer from this
strange gap. Except for one or two of
the most recent, whole chapters are
devoted to writers and painters and
sculptors, but only a few lines to com-
posers—and those only from the eight-
eenth century on. It is as though music
had no place worth mentioning in the
life and thought of man until Bach and
Handel came along. Even special studies
are guilty of the same omission.

Yet the historians’ almost complete
neglect of one of the major arts is not
difficult to explain. Up to a relatively
short time ago. reliable information about
music before Bach could be obtained
only by intensive search through scat-
tered books and articles in several lan-
guages. And even then the student would
have acquired merely knowledge about
music. To observe at first hand the
great statues and paintings and buildings
of the Middle Ages and the Renaissance,
he had but to go and look at them: to
get first-hand experience of the music
of those periods, he would have had
to know where to find the scores, and
when he had found them would have
had to possess the special skills of the
trained musicologist and musician to
bring them to life in his inner ear.

Happily, the situation is changing for
the better. Not only do we now have
authoritative guides to early music, not
only has a great deal of the music itself
been published in forms usable by in-
telligent musicians, but a considerable
quantity of it has been recorded. Today,
anyone with sufficient curiosity can hear
the music that resounded in the medieval
cathedrals, that charmed royal and
princely courts, that set Shakespeare's
contemporaries to dancing and drew
crowds to Venetian opera houses. For
ourselves we can see how the great
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by Nathan Broder

forces and ideas that swept Western
civilization acted not only upon litera-
ture and the so-called fine arts but
also upon the one art that perhaps more
intimately than any other was bound
up with the spiritual as well as the
mundane life of man.

A substantial contribution to one im-
portant area of musical history has
recently been made by the new Italian
branch of RCA Victor, with the release
of its first two volumes (LM 40000/01)
of a set of four devoted to the history of
Italian music (“Storia della musica
italiana”). Each volume of this sump-
tuous production consists of ten discs
in a leather-bound album, which also
contains a profusely illustrated hundred-
page booklet, many of the illustrations
being in color. The series was prepared
under the direction of an Italian mu-
sicologist, Cesare Valabrega, and it may
be said at once that, with some excep-
tions to be noted here, the selection of
music has been made with great care and
perspicacity, and many of the perform-
ances on these twenty discs reach a high
level of quality.

The first volume begins, naturally
enough, with ecclesiastical chant, with
examples from both the Gregorian rep-
ertory and the Ambrosian. They are
sung by the Rome Gregorian Choir under
Padre Raffaele Baratta, and it is inter-
esting to see how national characteristics
reveal themselves even in the perform-
ance of this supposedly standardized
music. This Italian group tends to take
everything a bit lighter and faster than do
the French and German monastic choirs,
and makes a greater differentiation be-
tween long and short notes. The Gre-
gorian Alleluia here has a real hallelujah
spirit. Of special interest is Side 2 of the
first disc, devoted to a set of laudi found
in a thirteenth-century manuscript. These
songs of praise, religious but not litur-
gical, were sung by traveling groups of
penitents who sprang up in the wake
of wars and plagues and practiced flag-
ellation, and those chosen here form
a cycle that represents a kind of Passion.
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In this performance they are linked by
spoken Latin verses which, according

to the notes, are intended “. . . to give
a greater sense of continuity, and to
make the background of these ancient
songs more vivid for a modern audi-
ence.” (This seems a rather optimistic
statement—neither the Latin verses nor
a translation being printed in the book-
let.) Resembling syllabic Gregorian chant
but sung in regular rhythms, these songs
are among the earliest Italian non-
liturgical pieces we have.

Part of Record 2 is devoted to
secular pieces of the fourteenth century,
the Italian Ars nova. They include two
love songs by Francesco Landini, the
blind Florentine who was renowned in
his time as organist and composer, as
well as a lively hunting song by Ghirar-
dellus, another Florentine. In Landini’s
Amor c'al tuo suggetto and in lo son un
pellegrin by Giovanni of Florence two
verses have been omitted, which changes
the musical pattern from the characteris-
tic one of the halluta to a simple ABA.
The rest of this disc is given to a group
of delightful little pieces by composers
of the fifteenth and sixteenth centuries.
These are mostly love songs, but there
are also a dance song, a song in praise
of Venice, and a New Year's greeting.
What most of them have in common is
a charming melodiousness, a gay folk-
like quality, and a chordal texture—a
combination of traits that sets these
Italian songs apart from more contra-
puntal secular works of the contemporary
transalpine composers. Only the two
pieces by Palestrina—this is a rare
glimpse of the lighter side of that master’s
art—and the one by Orazio Vecchi
(1550-1605) indulge in a bit of “learned”
polyphony. Side 1 of Record 3 pre-
sents, among other works, songs written
for carnival celebrations in Florence, in-
cluding two by Francesco Corteccia
(d. 1571), who was chapelmaster to
Cosimo de’ Medici. These are on the
whole more elaborately worked out than
the frottole and villanelle of Record 2
and somewhat more serious in mood.

All of the pieces thus far mentioned
are performed by unaccompanied voices.
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With the second side of Record 3 we are
introduced to early Italian instrumental
music. Here are pieces for one lute and
for two. as well as some that are played
by recorder and lute or two recorders.
There is a lovely one by Bartolomeo
Tromboncino (d. about 1530), a cheer-
ful one by Giovanni Gastoldi (1556~
1622). and attractive pieces by Francesco
da Milano (1496-1573) and Vincenzo
Galilei (d. 1591). father of the astron-
omer. Two of the lute dances are ac-
compunied here by a drum. The next
side presents organ music by sixteenth-
century masters: Girolamo Cavazzoni,
Claudio Merulo, Luzzascho Luzzaschi,
and Andrea and Giovanni Gabrieli. Here
we find, already in a considerably de-
veloped state, such important categories
as the ricercar. the canzone. and the
toccata. They are all well performed
by Luigi Tagliavini on the organ of
the Basilica of San Martino Maggiore
in Bologna, a handsome instrument built
in 1556.

The second side of Record 4 contains
instrumental chamber music of the late
fifteenth to early seventeenth centuries.
The level of musical quality is high
here. but I enjoyed particularly the fine
pieces by Salomone Rossi (d. about
1630) and M. A. Ingegneri (teacher of
Monteverdi): the canzoni by Giovanni
Gabrieli (1557-1613), one of which is
played in a later organ arrangement on
the other side: and the lively dance-song
by Gastoldi. sensitively performed by
Liliana Rossi. soprano, with viols. Just
what Alfonso Ferrabosco Il is doing
here is not clear: while he was of
Italian parentage. he was born in Eng-
land and seems never to have left there.

One of the best records in this volume
is No. 5. The first side is entirely de-
voted to madrigals and other pieces by
Monteverdi for two or three voices
with instrumental accompaniment. There
are seven of them. most of them seem
not to be recorded elsewhere. and all
of them are little gems. On the other
side are six sacred works by Palestrina.
They are very fine, but half of them
(Sicut cervus, Popule meus, Sanctus and
Benedictus from the Missa Pupae Mar-
celliy are already available on discs,
and the beauty of the music is somewhat
marred by what seem to me to be
exaggerated fortissimos and crescendos
and diminuendos in some of the motets.
They are sung by the Cantors of Rome
Choir under Domenico Bartolucci.

Sacred polyphony of the Roman and
Venetian schools fills Record 6. The for-
mer group is represented by Giovanni Na-
nini (1545-1607). Felice Anerio (1560~
1614). and Francesco Soriano (1549-
1621). The two responsories by Anerio,
with their expressive dissonances. are
especially impressive. Of Soriano there
are portions of a St. John Passion. set
for four-part chorus without soloists.
Neither the recording nor the perform-
ance of these works. by the Julian Choir
of the Vatican conducted by Armando
Antonelli. is up to the high standard of
the rest of the album: the choir’s intona-
tion is not always accurate. and there
is a lack of clarity and some reverbera-
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Monteverdi with his bass viol.

tion. Representing Venice are five eight-
part motets, two by Giovanni Gabrieli
and three by Giovanni Croce (1557-
1609). They are rather well sung by the
Rome Polyphonic Choir directed by Gas-
tone Tosato. although the sopranos tend
to dominate and the second choir is
sometimes not strong enough. These big
works need stereo and instrumental par-
ticipation for full effect, however.

Records 7 and 8 survey the madrigal,
the most highly developed form of
Italiun sixteenth-century vocal secular
music. There are three beauties by one
of its greatest masters, Luca Marenzio,
and Gesualdo is represented by his lively
Luci serene e chiare and the intense and
chromatic Dolcissima mia vita. These are
beautifully sung by the Luca Marenzio
Sextet. Other fascinating selections in-
clude Monteverdi's Il Ballo—which con-
sists of a gay instrumental ritornel, a
kind of arioso for tenor (well sung by
Bernardo Mancini), and a richly deco-
rated invitation to the dance for voices
and instruments—and some charming
and humorous vocal genre pieces from
madrigal comedies by Adriano Banchieri
and Alessandro Striggio.

With the last two discs we pass from
the Renaissance to the early baroque
period. Here are examples of the first
attempts at secular monody—songs for
one or two voices accompanied by lute
or harpsichord. Some. like Jacopo Peri's
Un di soletto, are simple; others. like
Giulio Caccini's Dolcissimo sospiro, are
rather florid; Marco da Gaglianos Valli
profonde is a big piece, operatic in style.
Here too are excerpts from Emilio de’
Cavalieri's Rappresentazione di Anima e
di Corpo (Rome, 1600), which is often
called the first oratorio. though some
claim it was staged scenically as an
opera. Also represented are works by
Giacomo Carissimi (1605-1674), the first
great master of the oratorio: one of
these is the Lament and Death of Mary
Stuart, a highly dramatic scena for
soprano, effectively sung by Angelica
Tuccari; another is the Story of the
Pilgrims of Emmuaus, for solo voices,
chorus. and accompaniment, with a beau-
tiful choral refrain.
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Volume Il begins with excerpts from
some of the earliest surviving operas.
On the first side are numbers from
Peri's Euridice (produced at Florence in
1600), Giulio Caccini’s setting of the
same text (Florence, 1602), Marco da
Gagliano's Dafne (Mantua, 1608), and
Francesca (daughter of Giulio) Caccini's
Liberazione di Ruggero dall' isola d'Al-
cina (Florence. 1625). It may be re-
marked that all these composers show a
surer touch in their madrigal-like en-
semble pieces than in their experiments
with the still-new recitative style. There
is far greater expressivity and inventive
power in the excerpts from Monteverdi's
operas, to which two sides are devoted.
These contain generous slices from
Orfeo (1607), L'Incoronazione di Poppea
(1642), and Il Ritorno di Ulisse in patria
(1641). This last includes the scene
where Penelope’s suitors try to string
Ulysses' bow, the music reflecting their
disconcerting failure, and ringing out
in noblc triumph when the disguised
Ulysses easily succeeds. There is some
especially fine singing in Poppea by
Liliana Rossi, soprano, and Giuseppina
Salvi, mezzo.

On the second side of Record 2 are
excerpts from four Venectian operas by
two composers of great historical im-
portance: Francesco Cavalli (1602-1676)
and Marcantonio Cesti (1623-1669). In
Medea's scene and a chorus from Caval-
li's Giusone the composer vividly con-
veys the mood of the situation and the
character’s emotions: this music has a
surprisingly “modern” ring. From his
Ercole amante there is an almost clas-
sic lullaby, songful and characteristically
Italian. Seventeenth-century Roman stage
works of various kinds are represented
on Record 3. Charon's aria from La
Morte di Orfeo by Stefano Landi (1619)
is an ancestor of innumerable drinking
songs, and the same composer’s sinfonia
for S. Alessio (1632) is one of the
earliest extended overtures to an opera.
Other outstanding selections on this
disc include a varied and expressive
soprano solo and a gay chaconne for
three satyrs from the Armida of Marco
Marazzoli (1641). Side 1 of Record 4 in-
cludes excerpts from one of the first
Italian operas to be performed in Paris,
the Orfeo of Luigi Rossi (1598-1653).
Through the efforts of Cardinal Mazarin
this work was presented at the Palais
Royal in 1647, in the presence of the
Queen, the four-year-old Louis XIV, and
a brilliant audience. It was a great suc-
cess, which is understandable if the
three selections given here are fair sam-
ples: a lovely aria of Eurydice, beau-
tifully sung by Maria Grazia Dilluvio: a
fine trio of dryads; and a poignant, af-
fecting lument for a chorus of nymphs.
Equally impressive is a big chorus from
an earlier opera by Rossi, Il Palazzo
incantato di Atlante (1642), as well as
two numbers from the S. Eustachio of
Virgilio Mazzocchi (1643).

Comic opera makes its appearance on
Side 2 of Record 4. Here are two real
buffo pieces—bass arias from Dal male
il bene, by A. M. Abbatini and Marco
Marazzoli (1653) and L« Stellidaura
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"Songs dearest to my heart”

e

When a great Metropolitan Opera star Yvith one LEONTYNE PRICE . All are hand-pigked by Miss Price. Elevep, in-
of the greatest voices of our century sings the : e cluding Deep River, the exhultant Every Time |
music which is the heritage of her people, | Feel the Spirit and her mother's favorite, A
something deeply moving happens. Recording City Called Heaven, were arranged by Leonard
these spirituals was a delight for Leontyne Price. de Paur, who also conducts the orchestra and
Her musicianship and fantastic sense of humor chorus. In His Name_So Sweet, her voice has a
made it a delight for all. She says, '| remember child-like purity. When unaccompanied in Were
hearing and singing some of them as a child, You There?, the human voice reaches a new
either in church, sometimes at school and very high in control and compassion. In the album’s
often from my mother, who sang or hummed titte number, Swing Low_Sweet_Chariot, only a
them as she did her work around the house.”

band of angels could make a sweeter sound.

RCAVICTOR
RED SEAL RECORDS

CIRCLE 82 ON READER-SERVICE CARD
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BIGGEST NEWS

OF THE YEAR
from the

STARS

ON RCA VICTOR

IN LIVING STERE® AND MONAURAL. *ALSO ON TAPE.

A magmflcert achlevement in recorded
opera. Stars Leontyne Price, “...one of
the great Aidas of history,” N.Y. Times.*

Highlights

IL TR l]?ﬁ.T[}RE =

Pri E‘.Lnu

!.FIFHF[ 11 T EETROMLTEN DPERL

Stars the great voice of Leontyne Price,
with the late baritone Leonard Warren
in one of his most famous Verdi roles.®

@ RCA VICTOR

Berlioz 2 Romeo and Juliet

BOSTON SYMPHONY ORCH. » mcn cond.
ELIA3 » VALLETTI »
NEW ENGCAND CONSERVATORY CHORUS

A jewel emerges when Munch plays
Berlioz’ grea’ achievement in romantic
music. Beautitulin deluxe Soria packaging.*

L%
RCA VICTOR

@The mo.t trusted name in sound
CIRCLE 82 ON READER-SERVICE CARD
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vendicata by Francesco Provenzale
(1678). That these early opere buffe al-
ready mixed serious with comic ele-
ments is shown by a grave and rather
eloquent contralto aria from the same
work by Provenzale. Among the other
pieces on this side is an attractive. gay,
and well-constructed aria from La Forza
d'amor paterno by Alessandro Stradella
(about 1679).

Record 5 is devoted to the cantata for
one or more voices with instrumental
accompaniment. Especially striking here
are a lively. poetic trio and a baritone
recitative full of feeling (nicely con-
veyed by the singer. Giacomo Carmi)
from works by Domenico Mazzocchi
(d. 1665); several excellent concerted
numbers by Marco Marazzoli (1619-
1662): a lovely nature piece by the same
Marazzoli and another by Bernardo
Pasquini (1637-1710); an affecting so-
prano aria by Pasquini; and a charming
trio by Giovanni Legrenzi (1626-1690).

Two duets by Agostino Steffani (1654-
1728). for soprano and alto with con-
tinuo. occupy the first side of Record 6.
The music is extremely interesting: prac-
tically every line is set differently to ac-
cord with the changing mood and mean-
ing of the text. But this is one of the in-
frequent instances in these volumes where
the performances are unsatisfactory: both
voices are trembly and croony. and the
harpsichord is too far forward. The other
side of this same disc is devoted to
sacred music. including a happily deco-
rated dialogue by Carissimi; the cele-
brated AMiserere by Gregorio Allegri
(1582-1652). which for two centuries
was performed every year during Holy
Week in the Sistine Chapel; and a five-
part motet. with rich harmonies. by
Orazio Benevoli (1605-1672). This last
composer was famous for his huge poly-
choral works; it is too bad that one of
them was not included here.

Girolamo Frescobaldi (1583-1643),
the greatest of the early Italian organ
composers. is given a side on Record 7.
He is represented by a toccata. a berga-
masca, and a group of pieces from the
Mass Delli apostoli from the Fiori
musicali, including the beautiful Toccata
per la levatione. Flavio Benedetti Michel-
angelo is the competent organist. but his
instrument. which is in a building with
a long reverberation period. is not iden-
tified. Side 2 offers a suite for guitar
by Ludovico Roncalli (but why is the
sarabande played hefore the prelude?),
two guitar pieces by Francesco Corbetta
(1620-1681). and two sets of variations
by Frescobaldi and Pasquini. both played
rather unimaginatively on a clavichord.
Record 8 devotes a side to music played
on a harpsichord. including a fine pas-
sacaglia by Frescobaldi. an inventive
toccata by Michelangelo Rossi (first half
of seventeenth century). and a genre
piece about chickens by Alessandro
Poglietti (d. 1683). The able harpsi-
chordist is Ruggero Gerlin.

Violin music is introduced on Side 2
of Record 8. In a Sonata in D by G. B.
Vitali (1644-1692) and in the C major
Sonata from the Opus 5 of Arcangelo
Corelli (1653-1713) we already find
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the singing. soaring line that was to be
the hallmark of a long series of Italian
violinist-composers. The player here.
Anna Maria Cotogni. uses just the right
kind of tone. live but not overvibrant.
The next disc offers music for two or
more instruments (not always specified
by the composers) with continuo. Among
these pieces we find two pleasing canzoni
by Frescobaldi. a lively battle piece by
Andrea Falconieri (1586-1656). a poetic
balletto by Vitali. a noble sonata for
two violins and continuo from the Opus
1 of G. M. Bononcini (1642-1678). a
set of cheerful little dances by Biagio
Marini (d. 1665), and a fine Sonata in
A by G. B. Bassani (d. 1716). in whose
fugal allegros the bass takes an active
and independent part.

The last disc in this volume is devoted
to the early concerto grosso. Four works
are presented: a sonata for trumpet and
strings by Stradella. the Concerto in C,
Op. 8. No. I|. by Giuseppe Torelli (d.
1709). and Nos. 11 and 12 from the
famous Opus 6 of Corelli. All are excel-
lent compositions. and all have been re-
corded previously. some several times.
They are played here by the Societd
Corelli. who do very well by the Torelli
and Corelli items. despite a harpsichord
that is often inaudible. In the Stradella.
however. the strings are too timid. al-
though the trumpeter, Leonardo Nicosia,
is first-rate.

THE TWO VOLUMES constitute. on the
whole. a fascinating survey of the land
that gave birth to most of the important
forms of music. But the value of this
collection. as I have tried to indicate,
is by no means confined to its historical
aspects: it includes many first-class com-
positions in many forms and styles. Per-
formances. by and large. are on a high
level. and. aside from some instances of
poor balancing (in some of the vocal
numbers. for example. the voices are too
close to the microphone). so is the
recording. The only important weak-
ness. it seems to me. is in the booklets.
That for Volume I is presented in what
is often awkward and inept English. The
texts of the vocal works are printed in
the original language only. with the barest
indications in English of what they are
about. The booklet accompanying Vol-
ume II is entirely in Italian. and will
consequently be of little use to anyone
who doesn’t know that language. This
seems a strange way to market expensive
albums in America. and its strangeness
only grows when we read that the spon-
sors of the series include the Interna-
tional Music Council and UNESCO.
But if you are willing to ignore these
matters. you will find some wonderful
music here, much of it recorded for the
first time.

“STORIA DELLA MUSICA ITALI-
ANA,” Volumes I and II
Various performers.

e RCA ItaLiana LM 40000/01. Two
ten-LP albums. $85 each.
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The manual turntable
that plays your records
automatically...

BEN AMIN
MIRACORD
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delivers the quality you associate with
turntables that can only be played manually

Whatever differences there may be
among manual turntables, there are
certain design characteristics all of
them share which are conspicuously
lacking in automatic units. Examine
any high quality turntable, and see.

The turntable platter will be a one-
piece, machined casting, 12 inches in
diameter. It will be driven by either a
4-pole induction motor or, in more
costly units, by a hysteresis-synchron-
ous motor — a Papst motor, in all prob-
ability. And if the turntable has been
made ready for use, it will be equipped
with a fine transcription arm.

Now, examine the Benjamin Miracord,
with these quality features in mind.

T1IE MIRACORD TURNTABLE.,

It is a heavy, one-piece, non-ferrous
alloy casting, 12 inches in diameter,
and machined to precise concentricity.
Each turntable platter is individually
balanced to assure smooth, even, un-
wavering motion. You can see the
weights affixed to the underside to
achieve equal distribution of mass.

TilE MIRACORD MOTORS.

In calculating the driving force for a
high quality unit, careful consideration
is given to the torque of the motor with
relation to the mass of the platter, The
Miracord 10H uses the Papst motor,
probably the finest hysteresis motor
made, and the one most frequently used
in high quality audio applications. For
the Model 10, the makers of the Mira-
cord designed a special, high-torque,
balanced 4-pole induction motor,

THE MIRACORD TONE ARM.

There is no reason why a high quality
record playing unit should not be com-
plete with its own tone arm. The Ben-
jamin Miracord is so designed. Its arm
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is mass-counterbalanced rather than
spring loaded. It is suspended on needle
bearings, and rotates laterally on ball-
bearing races. It is as sensitive and as
responsive as a fine apothecary or
chemists’ scale.

Because no springs are used, there is
no change in stylus force whether one
or ten records are on the platter. The
arm has virtually no tracking error,
and no detectible resonant peaks. Inter-
changeable plug-in heads are used
which accept all standard cartridges.

QUALITY AND AUTOMATION,

Had the Miracord gone no further than
turntable, motor and arm, it would
have achieved distinction as a manual
turntable. But, the greater need was
for an instrument of turntable-caliber
that would also provide automatic rec-
ord-handling facilities. The need, in
short, was for a manual turntable
that could be played automatically.

C. G. McProud, noted audio authority,
touched upon this in the February, 1962
issue of Audio Magazine:

With the cver-deercasing stylus-force
requirements of the newer pickup car-
tridges, it becomes more und more dif-
ficwdt . . . to place the stylus on the
starting groove of a record smoothly
and without possible damage to cither
record or stylus assembly.

This is also true at the end of play with
the arm constantly swinging in the
eccentric run-off groove. Several turn-
table and arm manufacturers are only
now attempting to alleviate these prob-
lems with automatic ‘start’ and auto-
matic ‘lift-off” devices. Miracord recog-
nized, anticipated and provided for
these needs in its original design.

CIRCLE 21 ON READER-SERVICE CARD
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4 MODES OF OPERATION.

The Benjamin Miracord plays single
records manually, automatically or
continuously, or up to 10 records,
automatically —handles all sizes at 16,
33, 45 or 78rpm. FEATHERTOUCH push-
buttons control all automatic modes.

During actual play, the arm is com-
pletely disengaged from the automatic
mechanism. It responds freely and
smoothly without resistance or drag. It
can be lifted at any time and returned
to its rest, or placed in another groove.
The automatic ‘lift-off’ is not actuated
until after the very end of play.

The Benjamin Miracord is a modern,
versatile instrument. It is elegantly
styled and superbly engineered — de-
signed to provide the caliber of per-
formance demanded by modern high
quality stereo systems, and to meet the
growing need for precise record-handl-
ing facilities. Whether you use it man-
ually or automatically, you enjoy the
same quality of performance you've al-
ways associated with turntables that
can only be played manually.

See the Benjamin-Miracord at your
high fidelity dealer. Model 10H with
hysteresis motor is $99.50; Madel 10
with 4-pole induction motor, $89.50.
Prices do not include base or cartridge.
For further information write to:

Benjamin Electronic Sound Corp.
80 Swalm Street, Westbury, New York.
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Debussy on Microgroove: Part II—Chamber Music

by Harris Goldsmith

Quartet for Strings, in G minor, Op. 10
(1893)

This early work is Debussy’s most pop-
ular chamber music creation. It is cast
in conventional four-movement form,
with a beautifully suave slow movement,
in which the four instruments converse
with each other most movingly, as the
high point.
Fortunately. in recent years perform-
ance ideals for this composition have
moved away from the slushy impres-
sionism and mannered effeminacy that
used to pass for standard here (the
Quartetto Italiano’s dcleted Angel record-
ing was just such an interpretation), and
all three of the currently available read-
ings are reasonably structural and con-
cise. On the other hand, not one of the
this trio is without its share of faults.
The Paganini edition is probably the
best of the three. This group gives a
terse account combining a Gallic lucid-
ity of tone with a refreshingly astrin-
gent  attack. The recording. however,
is terribly tight and unresonant; cvery-
thing sounds onec-dimensional. although
this type of acoustic is less injurious
to the Paganini’s spare interpretation
than it would be to a more coloristic one.
The Budapest rcading is bigger and
grander. Their present recording is much
more flexible and expressive than the
older one (Columbia ML 4668. deleted).
but on the other hand rather heavy and
italicized in comparison to some of the
recent live performances given by the
group. The recording is very realistic
and close-to; I would prefer more dis-
tance and atmosphere. less Brahmsian
heft. I am also disturbed by many ex-
traneous noises (such as breathing and
bow scrapes) on their disc.
The Juilliard reproduction is deeper
and more resonant. and this quartet is
the most virtuosic of the three repre-
sented here. Nevertheless. I find these
players excessively strait-laced and un-
communicative. They sound as if they
were using slide rules instead of bows.
Objectivity, yes: but mechanization. no.
An outstanding version of the Debussy
Quartet on Philharmonia PH 104, by
the Stuyvesant String Quartet, has been
discontinued. The foreign catalogues
list versions by the Hungarian. Parrenin,
Vlach, and Loewenguth ensembles.
—Paganini Quartet. Kapp 9038,
S 9038. SD.

—Budapest Quartet. Columbia ML 5245,
LP; MS 6015, SD.

—Juilliard Quartet. RCA Victor LM
2413, LP; LSC 2413, SD.

LP;

Syrinxy (1912)

This piece for unaccompanied flute is the
baby brother of L'Aprés-midi d'un faune.
It is apparent that the mythical creature
depicted in both of these works fas-
cinated Debussy. Because of its brevity
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and relative uncomplexity. Syrinx is just
about the ideal picce for comparison
of performance styles.

Auriclle Nicolet's DGG version is the
only one available in stereo. It is very
well-played  account, with straightfor-
ward phrasing and a pungent “French”
flute tone. Kincaid employs essentially
the same style, but carries it further.
His account has more nobility and dis-
tinction. Rampal’s approach. on the other
Fand. is fiery and impetuous. He gives
the piece a rhapsodic flexibility and his
tone is tarter and more penetrating than
those of his fellow flutists. Julius Baker's
treatment (Decca) is vague and affected;
furthermore, the echo chamber used in
his recording only serves to accentuate
the “beefed-up™ quality of his tone.
—Wailliam Kincaid, flute. Columbia ML

4339, LP.
—Jean-Picrre
4001, LP.
—Aurielle  Nicolet, flute. Deutsche
Grammophon LPM 18615, LP;
SLPM 138115, SD.

Rampal, flute. Educo

THREE SoNATAS (1915-17)

Decbussy was always a nationalist. and
during his last years that quality in him
assumed the proportions of necar-fanati-
cism. At that time, plagued by ill health
and depressed by events of World War I,
he resolved to write six sonatas for
various instrumental combinations which
would, as he put it. “frec French music
from sham Wotans in Hessian boots
and the Tristans in velvet jackets.” He
lived to complete only the first three
of these works: for Cello and Piano:
for Flute, Viola, and Harp: and for
Violin and Piano. The fourth was to
have been for Oboe. Horn, and Harpsi-
chord. These are mystic. even exotic
compositions. Sometimes Debussy's. idi-
om becomes so overrefined here that
the music almost seems vacuous. Never-
theless, although the content of these
picces is elusive. it is always ready to un-
fold itself in the hands of sympathetic
interpreters.

Sonata for Cello and Piano, No. 1, in
D minor

Rostropovich and Britten give a beauti-
fully subtle. intense reading. These play-
ers are wonderfully en rapport with each
other and the music. Their performance
combines a gaunt, shadowy animation
with flashes of tonal brilliance. The
tempos are varied and flexible, the tonal
balances remarkably well adjusted.

Piatigorsky and Lukas Foss are also
most impressive. This cellist is not very
impressionistic in his approach. prefer-
ring instead a rich. extroverted opulence.
A broad, sweeping line is the all-impor-
tant emphasis here. although this is not
to say that Piatigorsky is incapable of
delicacy.
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Parisot and Mittman are sincere and
conscientious musicians, but their per-
formance is not competitive with the
Britten-Rostropovich and Foss-Piatigor-
sky recordings. There is a lack of metri-
cal subtlety and tonal resourcefulness
here, although everything is intelligent
and well planned.

A warm, finely judged reading by
Antonio Janigro and Ginette Doyen for
Westminster is no longer listed in the
catalogue.

-~—Mstislav Rostropovich. cello: Benja-
min Britten, piano. London CM
9306. LP: CS 6237. SD.

—Gregor Piatigorsky. cello; Lukas Foss.
piano. RCA Victor LM 2293, LP;
LSC 2293, SD.

—Aldo Parisot. cello; Leopold Mitt-
man, piano. Overtone 16, LP.

Sonata for Flute, Viola, and Harp, No. 2

The version of this work by Rampal.
Pasquier, and Ledentu on the imported
Ducretet-Thomson label is so superla-
tively fine that I feel compelled to give
it preference over the one available do-
mestic edition. admirablc as the latter
is. Much of this composition depends
upon tonal values. and it is precisely in
this area that the French disc scores
over its American counterpart. I am cap-
tivated by the pungent sound of Pas-
quier’s viola and the vibrant, intense
vibrato of Rampal’s flute—a combina-
tion which, to my ears. imparts more
scintillation and character to the elusive
phrases and patterns of this work than
do the more conventionally lush sonori-
ties created by the Fuchs. Baker, Newell
trio. Both recordings. however, feature
superb teamwork, and both are exceed-
ingly well recorded.

A delcted Columbia disc (ML 4090)
played by John Wummer. Milton Katims.
and, again, Laura Newell emphasized
the work’s classicism rather than its ex-
oticism. The recording. considerably
older than the others, captured the clear-
cut balances and attacks of these play-
ers. but lacked the atmosphere and spa-
ciousness of the newer discs. The de-
leted Westminster disc (XWN 18511,
formerly WL 5207) by Camillo Wa-
nusek, Gunther Weiss. and Hans Jelli-
nek had the virtues of honest musician-
ship, but also the defects of staid
Viennese temperaments.

—Jcan-Pierre Rampal. flute: Pierre Pas-
quier, viola; Odette Ledentu, harp.
Ducretet-Thomson  270C096, LP
(Import).

—Julius Baker. flute: Lillian Fuchs, vi-
ola; Laura Newell, harp. Decca
DL 9777, LP.

Sonata for Violin and Piano, No. 3, in
G minor

Seven editions are listed in the Schwann
catalogue; an eighth, by Ginette and
Jean Neveu. used to be obtainable on
the domestic Angel label but is now
available only on import from France.
The Neveu rendition is broadly inflected
and darkly sonorous—a most moving
account of the scorc and richly per-
sonal. The sound is somewhat dated.
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Equally distinguished. but completely
different in approach. is the performance
by Nadien and Hancock for Monitor.
Theirs is a shimmering. impeccably con-
trolled classical account. The violinist's
intonation and bow control appear to
be absolute. There is none of the usual
slithering  and  shady  “impressionism”
here: just consummate. flamingly intense
music making. Hancock’s sturdy. forth-
right plano work is given a deserved
prominence in the aural perspective. and
it enhances a reading already notable
for strong architectural cohesion. It is
difficult indeed to choose between this
interpretation and Neveu's fervent ro-
manticism. but since the Monitor entry
is both newer as a recording and readily
available. it probably deserves first place.

Grumiaux's Epic dis¢ with Castagnone
falls midway between  Nadien's  crisp
brilliance and Neveu's dark warmth. His
well-reproduced presentation is tucid and
genial. and by no means commonplace.
(The older Grumiaux-Ulanowsky  per-
formance suffers from overblown and
mushy recording.) The Gratfman-Senof-
sky is also a good account. though a bit
too cherubic and placid for my taste.

Francescatti-Casadesus (on Columbia)
play cleanly and also rather dryvly. There
is more tonal chiaroscuro i the music
than is audible here. and also more
diversity of mood and intensity of feel
ing. Heifetz (RCA Victor) is rather
too blasé in his objectivity: Nudien and
Hancock play in fundamentally the same
style. but show more creativity and fresh-
ness. Stern’s strenuous fiddling (Colim-
bia) is too coarse for the dehcately
scented strains of this music.

Some fine editions of this sonata have
fallen by the wayside. The Ferras-
Barbizet (London LL 909) was witty,
pliant. and most appealing. Fuchs and
Balsam (Decca DL 9836) were o bit
fibrous in tone perhaps, but admirably
incisive from the interpretative stand-
point. The Jean Fournier-Ginette Doyen
edition (Westminster XWN 183511; for-
merly WL 5207) was not only a most
sympathetic collaboration. but had the
additional virtue of a consistent coupling
with the two other Debussy Sonatas.

Joseph Szigeti. who once collaborated
with Andor Foldes in a briliantly pene-
trating 78-rpm version. has recently made

—a new one for Mercury. His performance

(with Roy Bogas at the piano) was not

released in time to be included in this

study. The venerable Thibaud-Cortot 78-

rpm performance deserves to be reissued

on Angel’s “Great Recordings™ series.

David Nadien. violin: David Hancock,

piano. Monitor 2017, LP: S 2017,
SD.

—Ginette  Neveuw. violin: Jean Neveu,
ptano. HNMV (France) FJILP 5037,
1. (import).

—Arthur  Grumiaux. violin: Riccardo
Castagnone. piano. Epic LC 3667,
1P

Berl Senofsky. violin: Gary Graffman.

piano. RCA Victor LM 2488, LP;
LSC 2488. SD.
Part  1I—
a forth-

Microgroove,
will appear in

Dehussy  on
Vocal Music,
coming issue.
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THE NEW WEATHERS

STRESS-GENERATOR

LDM CARTRIDGE

today's most advanced cartridge design!

ThenewWeathersLDMeliminates |
excessive mass with its unique
stress-generator design...the same
operating system utilized in the fa-
mous Weathers Professional Car-
tridge. There are no moving coils, no heavy
magnetic materials, no drive-arm linkages.
As a result, the LDM is the first cartridge
that can freely respond to the most rapid
groove motions, reproducing peak pas-
sages without break-up of the music. Con-
ventional cartridges which operate on the
basis of accelerating magnets, or coils, or
ceramic elements may exert many tons per
square inch during peak passages—thus lit-
erally crushing the delicate record groove
engravings.

The LDM stylus assembly is attached to
a mounting block which stresses the tiny
transducing elements. As the stylus shifts
position, the slight flexing of the mounting
block is passed on to the transducing ele-
ments as a stress force. There is no mea-
surable movement in the element, but the
resulting stress causes the element to emit
a voltage, which is a replica of the original

-
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wwWw americanradiohistorv com

pr—

ACTUAL SIZE

recording. As a result, the Weathers
LDM has ideal channel separation,
even down to the lowest recorded
frequencies (a major difficulty with
most other cartridges). It is com-
pletely free of induced hum. It tracks per-
fectly at one gram, and its stylus retracts
completely to avoid damage due to mis-
handling. Here in a cartridge of modest
cost is the cleanest, most musical sound
you've ever heard, completely free of break-
up, regardless of output level. For the com-
plete story on this remarkable new car-
tridge, write to Weathers Industries, Dept.
HC-10 , 50 West 44th St., New York 26, N.Y.
Audiophile net price—$39.50.

Stylus: .7 mi! radius diamond
.3 milligram tip mass

Output: 5 millivolts at

7 centimeters per second
Frequencg Response: 20 to 20 k.c,, = 2 d.b.
Channel Separation: Exceeds 30 d.b,
Input: Matching networks (included)

to low level magnetic input
Mounting: Standard, hardware supplied

WEATHERS
Division of
TelePrompTer Corporation
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JUST BECAUSE the King of Naples hap-
pened 19 have two hurdy-gurdies around
the house, Haydn wrote five thoroughly
delightful concertos  for those instru-
ments. We never hear the works in their
original form today because the hurdy-
gurdy that Haydn used wasn’t the simple
continuous tone pipe organ of our time
(alas, passing too) but a lira organizzata.
This “organ lyre” had sympathetic reso-
nant strings and an ingenious organ at-
tachment. A handle rotated a rosined
wheel which in turn “bowed” the strings
and also worked a small bellows. How
difficult it must have been to fit this odd
instrument into a concertante ensemble
of strings and horns without its sound-
ing like toy music! The quality of what
Havdn finally produced can be judged
from the fact that the Andante and
Finale of the Lyvrenkonzert No. 5 pro-
vided material for two movements of
his Symphony No. 89. and the middle
movement of the third concerto was used
in its entirety to fashion the well-known
Allegretto ef the Symphony No. 100,
The lira organizzata wasn't  exactly
common cven in 1786, and Havdn wisely
composed an alternate arrangement using
a flute and an oboe. No one can ecven
play the lira today. and in recording
the five concertos and a later nocturne
(AVRS 6176 and 6237) the Austrian
firm Amadco has substituted two record-
ers in F. They come very close to pro-
viding what is described as the puffy,
nasal sound of the hurdy-gurdy and also
have less difficulty with the range than
does the oboe. Paul Angerer. both con-
ductor of the little orchestra and one
of the blockflotists. deserves credit for
the case and lilt of the playing. As we

Haydn: he wrote for hurdy-gurdies.
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might expect, the project is based on
resecarch by the noted Haydn scholar,
H. C. Robbins Landon.

Dipping further into the Havdn
archive, Amadeo has issued a potpourri
of lesser material, some of which has
been recorded at one time or another
but has never sounded quite so good.
AVRS 6178 contains the String Quartet
in D major. Op. 1. No. 3: the Harpsi-
chord Concerto in F (possibly not by
Havdn): the Divertimento a Tre. in G
major. for Barvton. Viola. and Cello:
and the Siciliano from the Baryton Trio
No. 49. in A major. all played by the
Concentus  Musicus.  This  conductor-
less group, made up largely of mem-
bers of the Vienna Svmphony. uscs
seventeenth- and  cighteenth-century in-
struments throughout. and plays so well
that there is no trace of the strained in-
tonation which frequently oftsets the ad-
vantages of delicate balance and clean
lines. In the Harpsichord Concerto the
strings are a bit ragged, but in any cvent
the dominating factor here is harpsi-
chord virtuosity. which the unidentified
soloist furnishes in  abundance. The
sterco recording has just the right
amount of resonance to round out the
cffect of a complete chamber concert.

I)ermUTloN in this country has now
been established by Olvmpus  Records,
a six-vear-old English firm specializing
in “golden-age™ vocal reissues. The avail-
able catalogue contains cighteen items,
ranging from the inevitable Caruso and
Tetrazeini excerpts to examples of such
rarely heard artists as Emile Scaremberg,
Rosina Storchio. and Augusto Scampini.
In the main Olvmpus has made a sound
choice of material and its engineers re-
veal their musicianship in adjusting pitch
and retaining the quality of the originals.
Especially good is the album devoted to
Marcella  Sembrich  (ORL  215)—a
severe test. since the Polish-American
coloratura usually fared poorly in the
studio. In her late forties at the time
she recorded. her voice was still re-
markably large and fresh, capable of
accuracy and full volume up to F sharp,
but on records it ITended occasionally to
hoot and sound wooden. Olympus, how-
ever, has managed to round up some
very clean originals of music by Verdi.
Donizetti. Bellini, and Rossini. enabling
us at least to judge Sembrich’s beau-
tiful timbre and fine characterizations—
and without a trace of distortion. What
a delightful thing she makes of the Don
Pasquale  duet  with  Scotti!  But. alas,
perfection has cluded Olympus. In a
production of such obvious historical
value (the only Sembrich operatic col-
lection available). a mirimum require-
ment of the annotations would be the
recording dates and numbers of the origi-
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nal pressings. Not only are they lacking,
but the brief biography cuts off the
singer with her retirement from the
Mectropolitan in 1909, whereas she con-
tinued to record during the next four
vears and to concertize until 1917,

r

Fn— French company Valois will soon
be releasing Jean-Charles Richard's per-
formance of the complete Ravel piano
music, which  will certainly run into
heavy competition from existing record-
ings. On hand. however. is an unchal-
lenged disc (MB 408) of the last three
picces written for piano by César
Franck: the Danse lente, a tiny, hitherto
unrecorded work foreshadowing Debussy
in its economy and remote air: the Prel-
ude. Aria, and Final, not in the current
catalogue; and the Prelude, Chorul. and
Fugue, recorded often on 78s but repre-
sented now only by a dramatically over-
indulgent and poor-sounding Richter per-
formance. Richard plays with a real
sense of architecture and pliant phrasing,
achieving what Franck had intended in
the two large picces: a blend of roman-
tic eapression  and brilliant  technique
with serious thematic development and
polvphony. The Danish piano (recorded
in a Copenhagen studio) may not sound
firm enough for the taste of some listen-
ers; if so. it seems the only flaw in this
worthy production.

Without being the best or most signifi-
cant of chamber works from Beethoven's
middle period. the Trios for Piano. Vio-
lin, and Cello, Op. 70. Nos. 1 and 2,
are perhaps the most typical. In them
we hear the overt, healthy Kind of virtu-
osity associated with the Kreuwtzer So-
nata, Op. 47, and the sensitive lyricism
of the Archduke Trio. Op. 97. The
strings play for the most part in the
upper register. in close harmony and ex-
posed attacks: the piano runs the gamut
of the kevboard in scale runs. There is
much stopping and starting, and many
isolated beautifu!l moments. It can all
add up to one long Beethoven cliché.
Fortunately. on a disc made for La Boite
i Musique (BAM 5058) the performers
scem to take great delight in plaving
these works. and the music comes out
quite fresh. No¢l Lee (an American
pianist living in France). violinist Robert
Gendre. and cellist Robert Bex—who
constitute the group called Le Trindme—
play with great accuracy. sweet tone. and
clegant phrasing, without for one mo-
ment overdoing anvthing. Also accurate
is the recorded perspective. with the
violin smaller in volume than the cello.
as it should be. and the cello less than
the piano. All these factors combine into
first-class chamber playing of works
which. though frequently heard in con-
cert, rarely get their due on records.

GENE BRrUCK
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» o o INEXPENSIVELY, CONVENIENTLY, QUICKLY

NO “AGREE TO PURCHASE"” OBLIGATION
and CHOOSE THE RECORDS YOU WANT

Our special membership plan enables you to buy
your records at cost price . .. Classical, popular, jazz,
show hits, folk, etc. — Monaural and Stereo.

Citadel is a unique kind of record club that features:

RECORDS IN REVIEW
Continued from page 91

CAMPRA: Les Festes vénitiennes,
Ballet Suite

+Charpentier, Marc-Antoine: Concert
ponr quatre partics

+Mouret: Les Festes de Thalie, Ballet » No ‘'‘agree to purchase obligations. » Prompt service. Many orders are
. Buy as few or as many records as you shipped the day received . . . rarely
Suite want, when you want them . . . the later than the next several days.
, choice is yours. We invite you to join thousands of other
Ensemble Instrumental Andrée Colson e No “preselected” record list. You Citadel members who are purchasing their
de Tours e e ainin uirtually al1 artiste Dieta ireadom o selection and’ have not
¥ atalog containi virtual i
e Vox DL 630. LP. $4.98. gndaachg'abe'sa‘mmg irtually all artists obligated themselves in any way. Yearly
e o Vox STDL 500630. SD. $4.98. o No "list price” purchases. You never ;vnr?tr;\bersh-p $3.00. For free details
pay more than the club price. e
H a e Periodic specials. Outstanding buys are g
ghc sultes fjro;‘n ba""eﬂt (;Ipe;;f;s byt A(r;_dr(: made available periodically, and again, CITADEl R[‘:“RD ClUB
ampra and Jean-Josep ouret (hirs you are under no obligation to purchase 45 Fifth Ave., Dept. H New York 17. N. Y.
presented in 1710 and 1714 respectively) any of these specials.
give a good. though not entirely accurate,
notion of the types of orchestral dances CIRCLE 30 ON READER-SERVICE CARD

heard on the French stage in the period
between Lully and Ramecau. I say “not
entirely accurate” because they are per-
formed here by strings only, whereas
originally the orchestra undoubtedly in-
cluded woodwinds too. According to the
notes, the present ensemble has been
working together under Miss Colson
since 1955. They play with unanimity,
verve, and some nuance. All of the music
is melodious and elegant, though the
Mouret pieces seemed to me less interest-
ing than the others. In the Charpentier
suite, originally written for viols but
played here by violins, there are one or
two moments when somcbody is off
pitch. The violin tone tends to be a bit
edgy, but otherwise the sound is accept-
able. N.B.

CHARPENTIER, MARC-ANTOINE: |
Concert pour quatre parties—See
Campra: Les Festes vénitiennes,
Ballet Suite.

COPLAND: Puassacaglia; Variations
for Piano; Sonata for Piano |

Webster Aitken, piano.
e Lyriciorp LL 104. LP. $4.98.

Originally released on a Walden LP
some years ago, this reissue is very wel-
come. The Sonata, with its echoes of
Debussy and its intimations of Billy the
Kid. has become one of the most popu-
lar of all American keyboard works in
the years since Aitken originally re-
corded it, and we have heard punchier
interpretations thereof. but Aitken’s re-
mains a marve! of subtle sympathy, and
one would not change a note of it. The
Passacaglia and the Piano Variations
were the last word in stony severity
forty years ago, when they were new;
they are that no longer, but they hold |

up as exhibiting Copland’s youthful mas-
tery of the variation principle in two dif- THE LI STE NING

ferent guises. The recording is not as
sonorous as some of more recent vintage, |
but it has a bright, clean, ringing sound

and needs no apology on the ground of

Its age. No more changing reels right in the middle of your listening pleasure.
. Concertone’s $505-4R stereo recorder with exclusive REVERSE-O-MATIC

COP%A}I:I_D: El Salon Mexico: Ap- plays 4-track stereo tapes from end to end and back again without reel
palachian  Spring; Dance from turn-over. This new, deluxe version of the famous Concertone 505 plays
Music for the Theatre 4-track, records quarter track stereo and monaural. Recording quality

N ; : . acclaimed by hard-to-please professionals. Finished in gleaming_brushgd
st:ivr:, ch(),;‘lij‘Phllharmomc, ECLEI L stainless steel. The S505 is priced from $549.50. Also available in
e CoLuMmBIA ML 5755. LP. $4.98. conventional 2- and 4-track versions. For further information write...

e o CoLuMBIA MS 6355. SD. $5.98.

This, of course, is music cut to Bern-

[ @ AMERICAN CONCERTONE, INC.
stein’s conducting style and the results m

A DIVISION OF ASTRO-SCIENCE CORPORATION
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In

Honor of
Dr.
Klemperer's
Return

to America

For the first time in 10 years,

Dr. Otto Klemperer has returned to
America to conduct a series of
concerts. In his honor, Angel Records
announces the following releases

with the Philharmonia Orchestra:

sacH: The Complete Brandenburg
Concerti (5)3627B

TCHAIKOVSKY: Symphony No. 6 in
B Minor Op. 74 (*'Pathetique™).
(S)35787

preTnoveN: Fidelio (S)3525 C/L
pacH: St. Matthew Passion
(S)3599 E/L

praHMs: Violin Concerto (S)35836
with David Oistrakh
(French National Radio Orchestra)

BRUCKNER: Symphony No. 7 in E
(S)3626B with Wagner: Siegfried 1dyll

RICHARD STRAUSS:
“Don Juan”, Dance
of the Seven Veils
from “‘Salome’”;
“Till Eulenspicgel”
(S)35737

MAHLER: Symphony
No.4 in G (S)35829
soprano solo by
Elisabeth Schwarzkopf

For a complete discography of
Klemperer recordings on Angel
Records, see your record dealer.
CIRCLE 8 ON READER-SERVICE CARD
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Angel

are exciting. The one reservation that
must be entered has to do with the ver-
tical-rhythmical coérdination, which is
occasionally just a little maddening bit
off. Some of this is perhaps due to one
Bernstein mannerism that does not pre-
cisely jibe with the Copland clarity and
directness—namely, a tendency to delay
entrances and phrase beginnings until a
fraction of a second after the beat. This
is particularly noticeable in the slow
sections of Appalachian. The mannerlsm
is certainly a minor one and. in the con-
text of a generally good and lively per-
formance, it does not perhaps loom as a
major defect. But this kind of Copland
gets it maximum effect when it is taken
dry and straight.

A somewhat related problem exists
with regard to the recorded sound, which
is fat and beautiful but—in the mono-
phonic version at least—is perhaps not
completely appropriate to a lean and
vigorous musical style. The stereo ver-
sion is much to be preferred. Presum-
ably the one-channel edition is a mix,
and what is clarity and depth on two
channels emerges as merely rich rever-
beration on one; the result is perhaps a
trifle mellow and hazy for the dry, bright
Copland orchestral sound. This suggests
two interesting considerations: (1) ab-
stractly gorgeous sound may not suit
every piece of music: (2) engineering
designed for stereo may not always pro-
duce the optimum mono sound. E.S.

CORELLI: Complete Works, Vol. 3

Soloists: Vienna Sinfonietta, Max Gober-
man, cond.
® or ® ® LIBRARY OF RFCORDED MASTER-
pieces. $8.50 on subscription; $10 non-
subscription.

Mr. Goberman’s stately progress through
the works of Corelli continues with no
deviation from the high standards set in
the first volumes. Vol. 3 presents the
Concerto grosso in C minor, Op. 6, No.
3; the Violin Sonata in C major, Op. 5,
No. 3; and the Sonatas in A minor and
F major for Two Violins and Continuo.
Op. 4, Nos. 5 and 6. All are skillfully
played, and recorded with clarity and
realistic sound. These are all noble com-
positions, but the Concerto and the Vio-
lin Sonata are particularly fine. As usual,
the scores are bound into the album.
That for Op. 5, No. 3 includes embel-
lished versions (‘“‘graces™) of the violin
part published about 1710, a decade after
the original. Sonya Monosoff, the able
violinist here, uses some of the printed
ornaments in the Adagios and some new
ones, all in excellent taste. N.B.

DVORAK: Concerto for Cello and
Orchestra, in B minor, Op. 104

Pierre Fournier. cello; Berlin Philhar-
monic. George Szell. cond.

e Drurscr GRaMMorPHON LPM 18755,
LP. $5.98.

e ¢ DEUTSCHE GRAMMOPHON
138755. SD. $6.98.

SLPM

This is a perfectly poised performance,
terse in attack, sumptuous in tone, and
richly satisfying in its ardent vitality.
No other interpretation since the Casals-
Szell recording has so successfully re-
vealed both the essentlally classic pro-
portions of the music and its eloquent
romanticism. Fournier’s execution here
has far more energy, concentration, and
technical poise than was evident on the
cellist’s earlier London LP with Kubelik
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Fournier: Dvordk, perfectly poised.

and the Vienna Philharmonic. Szell’s
dynamism seems to buoy him along.
Indeed, I cannot remember having heard
an orchestral context for this work char-
acterized by such impeccable detail and
perfect discipline.

Furthermore, all of the score—yes,
every note of it—is discernible in
DGG's magnificently balanced reproduc-
tion. For once, this generally conserva-
tive company has thrown sobriety to the
winds, and has moved its microphones
right up close to the proceedings. I sus-
pect that Szell demanded that it be this
way, for the Berlin Philharmonic defi-
nitely sounds like a “Szell-Orchestra™ on
this recording. The unmistakable burr
on the brass is present, and also the
sharply outlined winds and light-tex-
tured, noncantabile string sound. This
kind of razor-edged virtuosity is not usu-
ally associated with European orchestral
playing. and needless to say, the unique
effect would be lost in the lengthened
reverberation period which would result
from distant microphoning. Even in
stereo the more massive, spread sonority
softens the compactness of the sound,
and | myself think that the slightly lean-
er, clarion-edged monophonic pressing is
more appropriale to this particular per-
formance. But both versions, I hasten to
add. are sonically and musically superla-
tive. Among stereo recordings there is
nothing to compare with the present
disc, and only the monophonic Casals-
Szell (Angel) and Rostropovnch‘Tallch
(Parliament) editions can offer anything
to compete with the new issue on purely
musical terms. Both of these discs are
formidable rivals—the Parliament with
its inexpensive price tag especially so—
but in my opinion this Fournier-Szell col-
laboration takes top honors for the great-
est of all cello concertos. H.G.

GABRIELI, ANDREA: Ricercari—
See Gabrieli, Giovanni: Sacrae sym-
phoniae.

GABRIELI, GIOVANNI: Sacrae sym-
phoniae
+Gabrieli, Andrea: Ricercari

Paris Instrumental Ensemble, Florian
Holland, cond.

e Vox DL 540. LP. $4.98.

e o Vox STDL 500540. SD. $4.98.

This collection offers four eight-voice
canzoni by Giovanni Gabrieli and one
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for four voices, as well as three four-
voice ricercari by his uncle. All of the
canzoni and one ricercar are performed
by a brass quartet or double quartet,
while two of the ricercari are played by
an ensemble of double-reed instruments.
The canzoni begin with the stercotyped
dactyllic figure but proceed differently;
considerable variety is achieved by such
means as thinning out or thickening the
texture and changing the meter from sec-
tion to section. The double-choir pieces
sound especially rich and imposing in
this excellent sterco recording. As often
happens nowadays, trumpets and a horn
are employved in Giovanni's works, al-
though neither instrument was ever spe-
cified by him. The shift to woodwinds
for two of Andrea's pieces makes a
pleasant change, particularly in the jolly
Ricercar del sesto tono. The players all
scem capable and well rehearsed.  N.B.

GILBERT and SULLIVAN: Puatience

Jennifer Toye (s), The Lady Ella: Mary
Sansom (s), Patience; Yvonne Newman
(c), The Lady Angela: Beti Lloyd-Jones
(c). The Lady Saphir: Gillian Knight
(c). The Lady Jane: Philip Potter ().
Lieut.. The Duke of Dunstable: John
Cartier (b), Major Murgatroyd: John
Reed (b), Reginald Bunthorne: Kenneth
Sandford (b). Archibald Grosvenor;
Donald Adams (bs), Colonel Calverley.
D'Oyly Carte Opera Chorus; The New
Symphony Orchestra of London, Isidore
Godtrey, cond.

e LONDON A 4246. Two LP.
e o [ ONDON OSA 1217,
$11.96.

Patience, Gilbert’s delightful spoof of
that cult of Victorian aestheticism es-
pouscd by the pre-Raphaelites and Os-
car Wilde, for a long time seemed the
most dated of all the Siavoy operas. But
things have changed of late, and with a
similar  (if slightly less ostentatious)
form of preciosity infiltrating the mod-
ern literary and artistic scene, Gilbert's
lyrics and dialogue have taken on a de-
cidedly contemporary feeling. In fact,
his satire proves to be as applicable to
the affectations of today's artistic hier-
archy as it was to those of the Seventies.

Since all of Gilbert's dialogue, some
of the most caustic he ever wrote, is
made available for the first time on disc
in this new D'Oyly Carte Opera Com-
pany performance, it is particularly un-
fortunate that it is not more expertly
projected by the present members of the
company. Only John Reed and Philip
Potter show any real ability to “read”
their lines in a way that does justice to
Gilbert’s quips and sallies. All of the
women resort to a tiresome, artificial,
and affected style of declamation, swoop-
ing on words and swallowing phrases in
a manner that verges on burlesque. Nor
can | be very enthusiastic about the
vocal performances. John Reed's Bun-
thorne is admirably characterized and
well sung, and Kenneth Sandford's Gros-
venor is vocally agreeable. But Donald
Adams sounds too bumptious as Colonel
Calverley. and makes very heavy going
of If You Want u Receipt for That Pop-
ular Mysterv. On the female side, no
one seems really up to her role. Mary
Sansom is a small-voiced Patience whose
singing is diffident and oddly without
charm (as well as sometimes shy of the
pitch); and Gillian Knight's Lady Jane
1s as pallid a portrait of this virago as
ever appeared on records. Only the
chorus. both male and female, is really
up to the level of the company's best per-

$9.96.
Two SD.
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with New

“Professional Length”
BY

=

COMPARE

umzs%

* more tape
« more recording time
» more value

AMERICAN

AMERICAN'’S new “Profession-

LENGTH ON STANDARD 7” REEL al Length” is developed to
BASE AMERICAN | ALL OTHER PRICE satisfy the blank tape enthusi-
MATERIAL TAPE BRANDS ast’s demand for more tape and
1 more playing time on the stand-
LézETIXITLE 1500 J2EEA [ae ard 7 inch reel . . . and at NO
1 MIL increase in price. Thanks to
ACETATE| 2000 ft. TERET it Sarae “OC-7", a revolutionary new
oxide concentrated formula, you
/Iv\xLLR 2000 fr. 1800 ft. Same can buy the finest tape in the
2 MIL world, acetate or mylar base,
MYLAR | 3000 fr. | 2400 f1. Same and receive up to 25% more
tensilized recording pleasure.

For the name of the AMERICAN tape dealer nearest you, write to the address below:

GREENTREE ELECTRONICS

291 S. LA CIENEGA BOULEVARD
BEVERLY HILLS, CALIFORNIA
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formances, and its contributions are all
without fauit.

The veteran conductor Isidore Godfrey
directs the performance with consider-
ably more vigor than we have been ac-
customed to from him for some years,
and his is the hand that really saves the
whole enterprise from becoming tedious.
London’s stereo sound is notable for
its warmth and glow, and what few stereo
effects there are have been executed with

taste and intelligence. J.F.I

GILBERT and SULLIVAN: Trial by
Jury

Flsie Morison (s), Plaintiff; Richard
Lewis (t), Defendant: George Baker
(b), Learned Judge: John Cameron (b),
Counsel for Plaintiff: Bernard Turgeon
(b), Foreman of the Jury; Owen Bran-

nigan (bs), Usher. Glyndebourne Festi-
val Chorus; Pro Arte Orchestra, Sir
Malcolm Sargent, cond.

o ANGEL 35966. LP. $4.98.

e o ANGEL S 35966. SD. $5.98.

Ever since the incomparable 1927
D’Oyly Carte recording of Trial by Jury
vanished from the RCA Victor catalogue
(where it appeared, all too briefly, on
microgroove as LCT 6008), we have
had to be content, faute de mieux, with
the London issue of about twelve years
ago. That foursquare, humoriess per-
formance was one of the least happy
Savoy Opera ventures of the postwar
D'Oyly Carte Company, and should long
since have been replaced by a more ani-
mated version. Angel has now rectified
the situation with a superbly sung, beau-
tifully recorded edition of the old cur-
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VEDs,,
Royalty of the Recital Stage
“atne”

One is the late Elisabeth Schumann whose
lieder recitals outshone even the greatest
of her operatic performances. Her life-
long friend and contemporary Mme. Lotte
Lehmann called her ... the singer who
best represents the style of lieder singing
in its purest form.”

The other is Elisabeth Schwarzkopf.
Many say she is the only worthy replace-
ment for Elisabeth Schumann. Like Mme.
Schumann. she is an accomplished opera
singer, but it is her lieder singing which
captivates audiences —she is indeed “an
empress of the lieder domain...”, Jay
Harrison. New York Herald Tribune.

Angel Records is proud to present these

undisputed queens of the lieder in three | 35022.

matchless new albums. Two contain vir-
tually every Schubert song recorded by
Elisabeth Schumann. They are available
for the first time as additions to the crit-
ically acclaimed Great Recordings of The
Century Series (COLH 130, 131). The
third is Elisabeth Schwarzkopf's tong-
awaited disk of Hugo Wolf's Goethe
Lieder (S) 35909.
Also available on
Angel: Elisabeth Schu-
mann, Lieder Recital
(Hugo Wolf, Richard
Strauss) COLH 102:
Elisabeth Schwarzkopf,
Schubert Lieder Recital

CIRCLE 8 ON READER-SERVICE CARD
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tain raiser that matches even the 1927
version.

As the Learned Judge, George Baker
(that stalwart phonographic Savoyard
who has never appeared in a stage per-
formance of the operas) gives a ripe
and fruity performance, admirably sung
and brilliantly characterized. In the
1927 set Baker sang the part of The
Usher, a role now handed over to Owen
Brannigan, who both sings and plays it
with appropriate pomposity and offi-
ciousness. There is a fine feeling for Gil-
bertian satire in Richard Lewis’ well-sung
Defendant, and the remaining male mem-
bers of the cast, John Cameron and Ber-
nard Turgeon, both contribute strong
performances. As for the distaff side,
the winsome, fluttering Plaintiff of Elsie
Morison is, for me. a most pleasant sur-
prise. Miss Morison is, of course. an
accomplished singer, but all too often
she has sounded rather too operatic in
style for these lighthearted works. On
this occasion, that defect is completely
absent; she is adept in the part and in the
style, and creates a most winning per-
formance. The work of the chorus is
faultless, and the clarity of its enuncia-
tion suggests that someone has been
working hard to rectify a blemish annoy-
ing in other recordings.

Sullivan’s blithe music has been zest-
fully directed by Sir Malcolm Sargent,
and the orchestral playing is of the ut-
most polish. The Angel sound is impec-
cable, and in view of the confined area
of the Court Room, the stereo effects
employed are both sensible and imagina-
tive. JF.IL

GLUCK: Bullet Suite (arr. Mottl)—
See Schubert: Rosamunde: Over-
ture; Entr'acte No. 3: Ballet No. 2.

HANDEL: Cantatas: Splenda l'alba
in oriente; Carco sempre di gloria;
Tu fedel? Tu costante?

Helen Watts, contralto; English Chamber
Orchestra, Raymond Leppard, cond.

e Oiseau-LYRe OL 50215. LP. $4.98.
e o OiseaU-LYRE SOL 60046. SD. $5.98.

Of the numerous Italian cantatas by
Handel only two or three are available
at present on discs. Since this is an im-
portant category in his output, showing
the master of opera and oratorio polish-
ing his art in a smaller frame, the present
additions to the catalogue are welcome
indeed. Two of them are incomplete, but
it is good to have them just the same.
Splenda l'alba in oriente consists of two
arias of typical Handelian breadth and
sweep, separated by a recitative. Carco
sempre di gloria, of which a recitative
and two arias have survived, is lighter in
mood but no less attractive. The third
item, Tu fedel? Tu costante?, is complete:
a short but expressive overture is fol-
lowed by four recitatives and arias. Of
the latter, “Cento belle” has a typically
Italian euphony and “Se Licori” is es-
pecially graceful. Even the fast violin
ritornels in these works have thrust and
character.

Miss Watts's warm voice spins out
long phrases in one breath, but some of
the more demanding florid arias need
more power and bravura than she seems
able to supply. On the first side the or-
chestra is sometimes a bit loud for her
but the balance improves on the other

Continued on page 107
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To us ABC stands for Audit
Bureau of Circulations of which
we are members. And we oom-
pah to that!

What does ABC mcan to
HIGH FIDELITY readers? It
means our editors must meet
vour demands, your needs. If
they don't. we lose circulation-
and that sad fact becomes a
matter of public knowledge. As
a consequence. advertising as
well as rcaders may decline.
Fortunately. we MEET readers’
needs. Our circulation increases
year after vear. Today it's over
5.000 more than it was (2
months ago.

What does ABC mcan to ad-
vertisers?  Just  this,  Amang
other things. when becoming
members we agrecd to an an-
nual audit of our circulation
claims. Advertisers like that be-
cause they can be sure of facts
on such matters as—what is
HIGH FIDELITY's average
paid  circulation? how many
copies were bought in Califor-
nia? how many copies were
bought on newsstands? how
many subscriptions were  or-
dered by mail? what was
the duration of subscriptions
bought? Advertisers say facts
like these lead to more cfficient
marketing which leads to lower
costs which lcads to lower sell-
ing prices.

While membership in the
Audit Bureau of Circulations
suggests we have an audience
that responds to our editorial
service. it almost guarantees
that advertisers get the circula-
tion we claim they get. And
that makes everybody happy!

high fidelity

Great Barrington, Mass.

OcToBER 1962

side. The playing is precisc. if a little
intense at times. and the sound is life-
like. Unfortunately, no texts arc sup-
plied. N.B.

HANDEL: Swites
(complete)

Harpsichord

for

Paul Wolfe, harpsichord.
e EXPLRIENCES ANONYMILS
Five LP. $24.90.

EA  500.

The sixteen keyboard suites of Hundel
have never attained the popularity of
Bach's Partitas or French Suites but they
contain a great deal of substantial music,
and it is good to have them in these well-
recorded and generally excellent per-
formances. Each of them contains at
least one movement that makes very
good listening indeed. Such. to mention
only a few. are the lively Gigue of No.
13, the graceful one of No. 8. and the
unusually elaboratc one of No. 9: the
Presto of No. 3. which has an orchestral
bigness; the flowing Allemande of No.
11. which contains echocs of old Eng-
lish turns of melody. and the Corrente
that is a kind of free variation on that
Allemande; the Allemande of No. 16,
whose catchy theme is put through inter-
esting paces. And there are whole suites
—No. 14, for example-—that arc on a
high level throughout.

Wolfe's playing is spirited and imagi-
native. He phrases musically, embel-
lishes tastefully. and achieves consider-
able variety in the repeats. He mukes the
formal structure of the Air and Varia-
tions of No. 3 crystal-clear by a slight
pause at the end of each section of the
variations. but the music scems to want
to run right on. and if the printed score
can be trusted. it should. The Gavotte
proper of No. |4 could use the fiexibil-
ity Wolfe reserves for its “doubles.” His
conception of the Variations in No. §
(the famous set called the Harmonious
Blacksmith. but not by Handel) differs
from the usual one in its weightiness and
speed. and one wonders whether the
Prelude of No. 6 should be played as
slowly as it is here when it is to be fol-
lowed by another slow movement. also
based on a doticd rhythm. But these
are small points. The playing as a wholc
shows technical mastery and careful
study of the late baroque style. N.B.

LISZT: Missa Solemnis for the Con-
secration of the Basilica in Gran

Maria Werner. soprano: Olga  Szonyi,
contralto: Alfonz Bartha. tenor: Andras
Farago. bass: Budapest Choral Society:
Sandor Margittay. organ: Budapest State
Orchestra. Janos Ferencsik. cond.

e Drutsciir GranatornoN LPM 18646.
I.P. $5098.

e o DruTsCiir  GRAMMOPHON
138646. SD. $6.98.

S1LPM

This Mass. written during Liszt's Weimar
period (t.e.. in the '830s. about the same
time as Les Préludes and the Foust Sym-
phony). is a far more impressive compo-
sition than the Hungarian Coronation
Mass which DGG issued a year ago. For
one thing. it is more consistently planned
(the motive in the opening Kyrie—a
theme not unlike the lyrical second sub-
ject of Les Préludes—is cohesively de-
veloped in the course of the work), and
the use of the choral and instrumental
forces is more adventurous and varied
here. In many ways. the work resembles
the Faust Symphony. which is to say that
while many listeners may find it a mite
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CLIP
THIS AD.
TS
WORTH

$

on any four-track United Stereo Tape.
(ABC, ATLANTIC, AUDIO FIDELITY, COL-PIX,
COMMAND, CORAL, DECCA, GRAND AWARD,
KAPP, KAPP-MEDALLION, LONDON,
MGM, RICHMOND, VANGUARD, VERVE,
WARNER BROS., WESTMINSTER
AND WORLD PACIFIC)

4

TWIN-PAK

More money saving news: These

| buttons are also worth $1.00 on

the purchase of a UST tape. They
can be found under the cellophane
wrap of UST Twin-Pak tapes. Twin-
Paks are two-album length stereo
tapes featuring such artists as Joan
Sutherland, Cesare Siepi, Sir Adrian
Boult, Wilhelm Backhaus, Roger
Williams, David Rose, Mantovani
and many others. This offer is good
until Nov. 1, 1962. In U.S.A. oniy.

Dealer note: return this ad or any
Twin-Pak button for 70c¢ credit
against a one-for-one tape pur-
chase to United Stereo Tapes, 88
Llewellyn Avenue, Bloomfield, New
Jersey, or 1036 North Sycamore
Street, Hollywood 38, California.
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ONLY
ONE
WOOFER
LIKE THIS

Only Jensen, in the new 3-P systems, has
a woofer like this. It has a rigid, circular,
POLYTEC* plane piston . . . an ideal
acoustic radiator. It is so shallow it can go
in a cabinet a mere 3%§” thin, yet has full-
scale, long-travel, big-woofer performance.
One thing you won’t find in 3-P systems
ie “bass-boom”. The low end is 8o clean,
80 highly damped that exaggeration of
sounds is impossible . . . every note, down
to the extreme bottom, is reproduced
with rare accuracy.
3-P Systems are for
discriminating listeners. Six —
styles to choose from, priced -
at $119.50 to $159.50.
Write for Catalog 165-H.

*T. M. ’\ et —

Improved transient
response means new,

clear, clean sound
without hangover.

ensen
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pompous at tincs. it does possess a cer-
tain resplendent quality. The perform-
ance here is extremely accomplished and
spaciously recorded.

LOEWE: Songs: Herr Oluf; Siisses
Begribnis; Der Nick; Hochzeits-
lied—See Schubert: Songs: Heli-
opolis; Stindchen; Im Friibling;
An Schiwager Kronos; Lied eines
Schiffers an die Dioskuren; Aufent-
balt; Der Atlas.

MOURET: Les Festes de Thalie, Bal-
let Suite—See Campra: Les Festes
vénitiennes, Ballet Suite.

MOZART: Concertos for Violin and
Orchestra: No. 3, in G, K. 216;
No. 5. in A, K. 219

Yehudi Menuhin. violin; Bath Festival
Chamber Orchestra. Yehudi Menuhin,
cond.

® ANGFL 35745. LP. $4.98.

e o ANGEL S 35745. SD. $5.98.

These are very good performances from
every point of view, though they do not
have, it seems to me. that extra touch of
personality or insight required to Ilift
them into a class by themselves. Menu-
hin’s tone, while not the purest or
smoothest imaginable. is warm and full,
these works offer no technical problems
to him. and the fact that he is conductor
as well as soloist has no deleterious ef-
fect on the precision of the ensemble (in
only one spot—in the first movement of
K. 219—does he begin an attack slightly
ahead of the orchestra). My own prefer-
ence among available recordings of these

N concertos is Stern’s for K. 216 (on Co-

lumbia) and Heifetz's for K. 219 (on

- RCA Victor). but anyone who chooses

the present disc will receive from me a
polite and respectful bow. Fine sound in
both versions. N.B.

MOZART: Mass No. 19, in D minor,
K. 626 (“Requiem”)

Wilma Lipp. soprano; Hilde Rdssl-Maj-
dan, contralto; Anton Dermota. tenor;
Walter Berry, bass; Vienna Singverein;
Berlin Philharmonic Orchestra, Herbert
von Karajan, cond.

o DruTtscue GRAMMOPHON LPM 18767.
LP. $5.98.

® o DEUTSCHE  GRAMMOPHON
138767. SD. $6.98.

SLPM

The orchestral playing here is lovely,
and Karajan achieves some stunning ef-
fects in soft choral passages, but on the
whole this recording is a disappointment.
The chorus is quite unbalanced: the
altos are weak. and in many places not
only they but the tenors and basses are
covered by the instruments. In general,
the choral sound is not as clear as in
other recordings of this masterwork; the
words are seldom distinguishable. All
the soloists are competent, although Miss
Lipp’s high tones could be firmer, and
the solo ensembles are free from the
blur that blights the choral singing. On
most counts it seems to me that the re-
cent Telefunken recording, conducted by
Karl Richter, is superior. N.B.

MOZART: Quartet for Strings, No.
3, in G, K. 156—See Ravel: Quar-
tet for Strings, in F.
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MOZART: Serenade for Strings, No.
13, in G, K. 525 (“Eine kleine
Nachtmusik”). Overtures: Der
Schauspieldirektor; Cosi fan tutte;
Le Nozze di Figaro: Die Zauber-
flote. Maurerische Trauermusik, K.
477

Columbia Symphony Orchestra, Bruno
Walter, cond.

e CoLumMBiA ML 5756. LP. $4.98.

o o CoLUMBIA MS 6356. SD. $5.98.

It is perhaps a little soon to speak of
final mementos of Bruno Walter’s art,
but Columbia is not likely to have in its
hopper anything much more suitable
than the present disc. Each of these
little masterpieces is shaped lovingly,
with a perfection of detail that is never
permitted to pull the over-all structure
out of line. The three comic _opera over-
tures are frothy but clear: in Cosi fan
tutte. for example. the woodwind solos
are. despite the speed, fully articulated,
not scrambled as in some performances.
Some may find the Adagio of The Magic
Flute a bit slow. but the rest of it can-
not be faulted. The Kleine Nachtmusik
is big in sound., but the soft parts are
delicately handled. The fast movements
are unhurried and full of life. There are
a couple of interpretative ideas 1 do not
recall hearing in other Walter perform-
ances of this work: the slight extension
of pauses in the first movement, the big
internal cadences in the second. Abso-
lutely faultless, it seems to me. is the
reading of the Masonic Funeral Music.
This grand and moving composition is
presented in all its richness. The sound
1s very fine in both versions. N.B.

NIELSEN: Sonata for Violin and Pi-
ano. Op. 35;: Preludio and Theme
with Variations, for Solo Violin,
Op. 48; Preludio e Presto, for Solo
Violin, Op. 52

Kai Laursen. violin; Eywind Mgller, pi-
ano (in the Sonata).

® WASHINGTON WLP 562. 1.P. $4.98.

® o WASHINGTON WLP 9462. SD. $5.98.

Of the three remarkable works recorded
here. the Sonata has a composed lyricism
and spacious urbanity foreshadowing the
later style of Prokofiev. while the two
unaccompanied pieces abound in savage
complexities and harsh dissonances which
often make one think of the acrid-sound-
ing cadenza in Shostakovich’s Violin
Concerto, Op. 99. Because of its more
conventional idiom. the Sonata will prob-
ably have more widespread appeal than
will the other two works, but its greater
accessibility doesn’t necessarily mean that
it is a “better” composition than its disc
mates. All three show masterful knowl-
edge of form. daring originality, notable
depth and powers of communication.
The prodigious demands made upon
the player demonstrate Nielsen's com-
plete command of the violin as an instru-
ment (he played it well from his early
youth on). Indeed. the Preludio e Presto
can be placed beside the bravura Sonata-
Ballades of Eugéne Ysaye as a modern
equivalent of the Paganini Caprices, for
difficult as these works all are, they are
never, thanks to their composers’ com-
plete knowledge of the fiddle’s capabili-
ties and limitations. cumbersome or awk-
ward. The Nielsen piece. incidentally,
far transcends those by YsaVe in musical
content and could well be a serious rival
to Bartok's great unaccompanied Sonata.
Kai Laursen gives performances which
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can only be described as superlative. The
player has a blue-hot temperament, a
big, intense tone, meteoric fingers, and a
bow arm as steady as the Rock of Gi-
braltar. No matter what technical near-
impossibility is called for, he produces
the specified effect with ease and pre-
cision. And what a pleasure it is to hear
a virtuoso violinist who realizes that his
instrument has capabilities and potenti-
alities beyond the perfumed and senti-
mental ones commonly acknowledged. In
extreme moments of passion, much vio-
lin music demands—and usually never
gets—a strident incisiveness. Laursen is
capable of extreme tonal beauty, but is
not loath to use the violin as a weapon
when that is appropriate. In this, he is
almost unique among contemporary ex-
ponents of his instrument. 1 suspect that
we shall be hearing a lot more of Laur-
sen’s refreshingly “gutty” tone quality
and bracing rhythmic impetus. This is
exceptional playing.

It is only just to add that Eywind
Mgiller, in the Sonata, does equally fine
work, and that the Danish-made tapes
are spectacularly vivid-sounding. 1 did
not hear the stereo pressing of the disc,
however. H.G.

ORREGO-SALAS: Symphony No. 2,
Op. 39 (“To the Memory of a
Wanderer”)

1+Panufnik: Sinfonia elegiaca

Louisville Orchestra, Robert Whitney,

cond.

e LouisviLLE LOU 924. LP. $7.92.

(Available on special order only, from

830 S. Fourth St., Louisville 3, Ky.)

There is a certain international type of
contemporary symphony that used to be
produced in great numbers and may still
be heard in the land—generally echoing
from the groves of academe. The tormu-
la calls for a vigorous, biting first move-
ment, a thoughtful, soulful slow move-
ment, and a bouncing, rhythmical finale,
everything being cast in a pseudo sonata
“form" or in one of its close cousins. The
orchestration is incisive with close, driv-
ing brass and active percussion; there is
enough dissonance to sound modern and
enough tonal resolution to satisfy. Some
jazz or popular elements help to fill out
the bustling fugatos and sonatas. The
Symphony No. 2 of Juan Orrego-Salas
can be fitted with relative ease into the
pigeonhole. The composer, who was
born in Chile in 1919, is presently teach-
ing in this country. His symphony is
generally unimaginative and noisy and it
has the classical defect of a poor corre-
spondence between substance and shape.
It is partially redeemed, however, by
some very attractive writing for the solo
horn in the slow movement and by a
general sense of musical well-being
which communicates not lamentation,
but rather assertiveness.

Andrzej Panufnik is a Polish composer
now living in London. His strange ex-
pressive work has a slow first move-
ment that is only a short, curious step
beyond the most conventional tonal con-
cepton: yet its long, remarkably sus-
tained lines and developing expressive
dissonances have great originality and
power. Because the movement takes
shape out of its own content. one has the
sense of something genuinely new and
meaningful. Unfortunately. the Allegro
that follows is repetitive and frenctic and,
along with the peroration finale, is far
less satisfying. The performances of both
works and the recorded sound are re-
spectable. E.S.

OcCTOBER 1962

PANUENIK: Sinfonia elegiaca—See
Orrego-Salas: Symphony No. 2,
0p. 39 (“To the Memory of a
Wanderer”).

PETERSON: Free Variations for Or-
chestra—See Bloch: Sinfonia breve.

PROKOFIEV: Cinderella, Op. 87 (ex-
cerpts)

Orchestre de la Suisse Romande, Ernest
Ansermet. cond.

e Lonpon CM 9311, LP. $4.98.

e o LonpON CS 6242. SD. $5.98.

PROKOFIEV: Romeo and Juliet, Op.
64 (excerpts)

Orchestre de la Suisse Romande, Ernest
Ansermet. cond.

e LonpoN CM 9309. LP. $4.98.

e e LonpoN CS 6240. SD. $5.98.

Prokofiev's Romeo and Juliet was first
performed in concert form in 1935 and
later. as a ballet, in 1940. Cinderella
quickly followed suit, being completed
and first performed in 1941. Although
both scores bear the unmistakable im-
print of their composer (and portions of
both provide some of his most impres-
sive and communicative music), they dif-
fer from each other as widely as do the
stories they accompany. Romeo and Ju-
lier is mostly pungent in sonority and
meltingly romantic, alternating broad,
streaming melody with bold rhythmic
lines. Cinderella, on the other hand. is
dryer in texture, more piquant in style,
and features some of the icy crispness
and impetuousness so familiar in some
of Prokofiev's earlier works.

Romeo and Juliet has fared exceed-
ingly well on records. For the listener
who desires the entire ballet score, there
is an excellent reading conducted by
Rozhdestvensky on three Artia-MK discs.
1f. however. you are looking for a disc
of extended excerpts, 1 recommend the
editions of Mitropoulos (Columbia),
Munch (RCA Victor). and Ancerl (Par-
liament)—the last-named being an ex-
cellent bargain. On the present London
disc Ansermet doesn’t, 'm afraid. view
the music of the greatest of all love
stories in a very sympathetic light. His
treatment throughout is tepid and unro-
mantic. with flaccid rhythm and dry non-
singing tone. Although I know that the
conductor’s admirers will insist on the
“refinement” and “classical detachment”
of his style. to my ears the Suisse Ro-
mande Orchestra is sadly outplayed in
these works by the Boston and Czech en-
sembles and the “classical detachment”
here seems to have deteriorated into mere
perfunctoriness. The opening, for ex-
ample, suggests that the Montagues and
Capulets are having a friendly bridge ses-
sion and are simply too indolent to bear
any real hostility towards each other. And
to judge from M. Ansermet's portrayal
of Julict as a young girl, one would sur-
mise that she was doomed to eternal
spinsterhood!

The Cinderella record starts out with
the disadvantage (shared also by the Ro-
meo and Juliet, by the way) of offering
considerably less music than its rival, an
Angel disc conducted by Robert Irving.
Here, however, Ansermet emerges vic-
torious. The playing on his disc has
more charm, more wit, and more warmth
than does its competitor and certainly far

Continued on next page
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versatile

« Slim-compact

}=20

Here is unbelievably excellent sound
quality combined with the ultimate in
lacement flexibility. Compact size
(1274"H, 1534"W, 235"D) takes little
space on desk, table or shelf. The slim-
compact X-20 is ideal for wall mount-
ing with built-in brackets. Finish is
oiled walnut. Convenient volume con-
trol on the side. There’s a refreshing
decorator touch in the two-tone har-
monizing custom fabric on the front.
3 speakers—a woofer and 2 tweeters—
flrovide smooth wide range sound.
erfect for FM Multiplex, very low
cost sterco, other-room extensions.

b

© o]

X-20 3-speaker 2-way System.
Impedance, 8 ohms. Power rat-
ing, 6 watts. Adequate room
sound with 1 watt to speaker.
In Oiled Walnut........ $39.95 |

. Ultrd pompgct }XD

Most popular ultra~
compact hi fi speaker
system. 2-way system
in oiled walnut mea-
suring 7% H, 13" W,
4%" D.

X-10 2-speaker 2-way system. Impedance, 8 ohms.
Power rating, 6 watts. Adequate room sound with
1 watt to speaker.

In Oiled Walnut ...$29.75
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Now! The identical world-acknowledged

FAIRCHILD

components are available in
tASY-TO-ASSEMBLE

that for over a quarter century has estab-
lished FAIRCHILD as o leader in quality
components is now available to the astute

audiophile and kit builder in quality ‘

controlled ready-to-assemble kits.

FAIRCHILD 412-1K
Turntable Kit

For the astute audiophile who dreams of
owning only the finest the famous FAIRCHILD
412 is now available in kit form. The
FAIRCHILD 412-1K is

identical as its
assembled coun-
terpart which
includes
locked in
synchronous 33%
speed, 8 Ib. turntable and

the famous exclusive FAIRCHILD Double-
Belt Drive. Comes complete with mounting
board. KIT $79.95
Assembled $99.00

FAIRCHILD COMPANDER®
Model 510K

Dynamic Realism in kit form! Through the
use of the
e — > FAIRCHILD
P ::‘q COMPANDER

you can now
add Dynamic Realism to all
your disc and tape recordings. Acclaimed by
music and audio experts the COMPANDER
restores many of the dynamic values that
are necessarily controlled in recording or
broadcast. Can also be used as a compres-
sor for background music. KIT $59.95

Assembled $75.00

FAIRCHILD 440-2K
Turntable Kit

This Fairchild single-belt drive, two-speed
turntable, 33% and
45 rpm., has per-
formance charac-
teristics similar to
the famous FAIR-
CHILD 412. This
robustly designed FAIRCHILD 440-2K kit
with fast speed change, accurate speed
control through use of FAIRCHILD Speed
Sentinel, unusual low low rumble and prac-
tically immeasurable wow and flutter makes
this a desired addition to any quality
component system. Comes complete with

mounting board. KIT $58.00

Assembled $69.95
All these FAIRCHILD KITS are available
at your audio dealer. Write for com-
plete details.

#

=

FAIRCHILD

RECORDING EQUIPMENT CORPORATION
10-40 45th Ave., Long Island City 1, N.Y.
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| exceeds the parallel Romeo in every way.
The orchestra sounds a good deal more
sweet-toned and finished than it does on
the Romeo and Juliet record. while even
London’s sonics have more aural appeal
and less shrillness in this case. .G.

| PROKOFIEV: Concerto for Piano

KITS ;

\
The same electro-mechanical know-how '}

and Orchestra, No. 3, in C, Op.
26

+Rachmaninoff: Concerto for Piano
and Orchestra, No. 1, in F sharp
minor, Op. 1

Byron Janis, piano; Moscow Philhar-
monic, Kyril Kondrashin, cond.

e MERCURY MG 50300. LP. $4.98.

e e MERCURY SR 90300. SD. $5.98.

This is the first of a series of recordings
taped by Mercury in the Soviet Union
last summer. Considerable negotiation
and expense went into the arrangements
that made these discs possible, and it is
gratifying to report that the results justi-
fy the effort. These performances are a
resounding success.
| Janis gives an extremely brilliant ac-
count of the Prokofiev work. His pian-
ism here has tremendous dynamic thrust
and sensitive lyricism. No other recorded
performance makes quite as much of
those slashing fortissimo chords near the
| beginning of the first movement (al-
though this may partly be due to the
extremely wide dynamic range of the
recorded sound), and not for a long
while has there been a performance of
the work on disc that has such incisive
rhythmic impact and exhilarating speed.
Browning’s version was very good in-
deed, but it lacked the flexibility and
sheer creativeness of the present ac-
count and Capitol’s ultraclose micro-
phone placement was not congenial to
the poetic opening pages. Thus, in stereo,
the Janis-Kondrashin team is without
real competition, while the only mono-
phonic editions known to me that can

| rival this new version are the composer’s

{,own (on Angel COLH 34) and Kapell’s
y~deleted Victor disc with Dorati.

The Rachmaninoff rendition is very
similar to Janis’ 1956 RCA Victor ver-
sion with Reiner and the Chicago Sym-
phony, but the newer performance has

Collaborators Janis and Kondrashin.
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more flexible tempo contrasts and height-
ened nuance. Furthermore. Kondrash-
in's support exudes greater warmth than
does Reiner’s.

The recorded sound of this new disc
is enhanced by the spacious quality of
the Moscow Conservatory Auditorium’s
acoustics, well utilized by Mercury's mi-
crophone placement which provides both
clarity of registration and comfortable
distance. Stereo adds just that extra bit
of suaveness and separation to justify
the extra cost. H

PUCCINI: La Bohéme

Anna Moffo (s). Mimi: Mary Costa (s),
Musetta; Richard Tucker (t), Rodolfo;
Adelio Zagonara (t), Parpignol and A
Sergeant; Robert Merrill (b). Marcello;
Philip Maero (b), Schaunard; Flavio
Tosin (b), A Customhouse Official:
Giorgio Tozzi (bs), Colline; Fernando
Corena (bs), Benoit; Giorgio Onesti
(bs), Alcindoro. Chorus and Orchestra
of the Rome Opera House, Erich Leins-
dorf. cond.

;9!3)(6,‘/\ VictorR LM 6095. Two LP.
e ¢ RCA VictorR LSC 6095. Two SD.
$11.96.

According to official Victor pronounce-
ment, this is a “young™ Bohéme. The
company has tried “to get rid of the
grand opera pomposities which so often
performed a work is bound to acquire™;
has “stayed closely to Puccini’'s original
scoring™; and has “chosen artists . . .
who we felt would come closest to ful-
filling Puccini’s vision.” The proverbial
grain of salt is called for: I suspect that
there is just the teensiest feeling of
abashment up in RCA Executive Suite at
the thought of flinging yet another
Boliéme on the market, particularly
when no fewer than four of the princi-
pals have already recorded these roles
(Merrill, Tucker, Tozzi, and Corena).
All the men sound every bit as mature
as the majority of their counterparts,
and the fact is that Victor could hardly
have cast the major roles in any other
way without turning to relatively un-
known singers.

This Boliéme does have solid merits,
even if they have little to do with youth.
Miss Moffo’s Mimi, in the fragile. soft-
voiced tradition of such singers as Sayio.
is well worth hearing. There are times
in the first two acts when one wishes
that her voice had a bit more lushness
or bite, sensitive and appealing as her
work is. In Acts Il and IV, though, she
could hardly be better, and her projec-
tion of Mimi's changing moods in the
death scene is tremendously moving.
Tucker's voice has thickened a bit—but
only a bit—since he first recorded Ro-
doifo for Columbia more than a decade
ago, but he is still more than equal to
the role’s demands. I am partial to the
sort of liquid ease that Gigli or Bjoerling
brought to the part. but when Mr. Tuck-
er sets his ringing voice on a firm, high-
lying Puccini line., he is hard to beat.
Here he is particularly compelling in
Act III. Merrill is a vocally resplendent
Marcello. although he does not project
the character with the point of Gobbi,
or, for that matter, Bastianini.

The Musetta of the present version is
Mary Costa, a young American soprano
who has scored some striking successes
in the past couple of years and who is
here making, I believe, her disc debut.
She avoids the shrillness and caricaturing
of many Musettas, and sings with a
round, lyric tone that is most welcome
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(though a bit more of Musetta’s relish
in exciting passion would not be amiss).
Tozzi is of course a capable Colline, but
I would like a darker bass quality to dis-
tinguish him more sharply from his bari-
tone colleagues. Philip Maero, the
Schaunard. is thoroughly adequate in his
thankless role. It is rather too bad that
while the Victor people were ridding
Bohéme of its grand opera pomposities
they could not have done somcthing to
pull the reins on Fernando Corena,
whose Benoit has become utterly out-
landish; it would be a pity if this excel-
lent artist were to slip to the level of just
another miles-too-broad basso buffo. On
the other hand, Giorgio Onesti, the Al-
cindoro, is quite fine.

Leinsdorf seems to have concentrated
on lightness of texture and a careful
joining of tempos in his approach to the
score. There is a good deal of clarity to
the orchestra’s work, and the playing
never descends to the sort of tired rou-
tine that marked the recent DGG effort.
It seems to me, however, that the first
two acts do not quite jell; the long love
scene in Act I tends to just sort of sit
there. while the Café Momus scene has
a tendency to stop and start in a series
of sections that never quite come togeth-
er. Matters improve, to my ears, in Acts
III and IV; perhaps the second act re-
quired too many takes for the ultimate
in spontaneity.

All in all. this is an estimable per-
formance. yet my choice of stereo ver-
sions still goes to London, with its
powerful cast and what seems to me to

.be magnificent leadership by Serafin—

not technically as impeccable as some. I
concede, but right on the button with the
feeling of each scene. C.L.O.

RACHMANINOFF: Concerto for Pi-
ano and Orchestra, No. 1, in F
sharp minor, Op. 1—See Proko-
fiev: Concerto for Piano and Or-
chestra, No. 3, in C, Op. 26.

RAVEL: Quartet for Strings, in F
{Mozart: Quartet for Strings, No. 3,
in G, K. 156

Quartetto Italiano.

o ANGEL 35732. LP. $4.98.
e o ANGEL S 35732, SD. $5.98.
Whether you will want to trade in your
Budapest or Juilliard performances of
the Ravel Quartet for the new version
by the Quartetto Italiano will depend
largely on your temperament and con-
ditioning: the Italians have more leisure-
ly feelings about the work than the other
groups; their slower tempos and their
willingness to indulge to the full a “irés
expressif’ marking in the scorc lead to
a more suave, more pastel, and perhaps
more French performance. For myself,
] miss some of the excitement inherent
in the incisive and sharply articulated
playing of both older versions. This
sense of something lacking is reinforced
by the quality of Angel’s sound, which
is less distinct and clearly etched than
that of either of the two older record-
ings. The Mozart K. 156 (“his most
Italian quartet,” says Einstein) is beau-
tifully played—neither too dryly nor too
lushly, but with affection and equanim-
ity. SHIRLEY FLEMING

ROBERTSON: Concerto for Violin
and Orchestra—See Stravinsky:
Concerto for Violin and Orches-
tra.

OcToBER 1962

SCHUBERT: Rosamunde: Overture;
Entr’acte No. 3; Ballet No. 2
+Gluck: Ballet Suite (arr. Mottl)

Vienna Philharmonic Orchestra, Rudolf
Kempe, cond.

o ANGEL 35746. LP. $4.98.

e ® ANGEL S 35746. SD. $5.98.

Vienna's great orchestra responds to the
Schubert with the warmth and lyric
radiance one would expect when a native
son is playved by other native sons. |
regret that the entire record was not
given to this music. for we need a sterco
Rosamunde of more than this minimal
compass. Instead. the second side goes to
Mottl-ed Gluck. Surely. there is a his-
toric paradox that the great cighteenth-
century reformer of opera should be
played most frequently in heavy. neo-
Wagnerian orchestrations that themselves
call for reform. The performance is a
good one, however, and the recording
highly satisfactory. R.C.M.

SCHUBERT: Songs: Heliopolis;
Stindchen; Im Friibling; An
Schwager Kronos; Lied eines Schif-
fers an die Dioskuren; Aufenthalt;
Der Atlas

tLoewe: Songs: Herr Oluf; Siisses
Begribnis; Der Ndick; Hochzeits-
lied

Donald Bell, baritone; John Wustman,
piano.

e CorLumsia ML 5743.
e o CoLuMBIA MS 6343,

LP. $4.98.
SD. $5.98.

Donald Bell is a young Canadian bari-
tone who has recently been engaged at
some of Europe's most important opera
houses and festivals: his first domestic
recording was the baritone solo in Bee-
thoven’s Ninth for Epic.

On the strength of this recital, I
would account him a curiously uneven
singer, one who undoubtedly needs some
time yet to bring his talent into focus.
Though the basic coloring of his voice
seems that of a high baritone, he evi-
dently tends to think of himself in a
dramatic mold, and he sings these songs
in keys that are closer to a bass's than
a lyric baritone's. Some of his vowels—
particularly diphthongs—are closed in
a strange way, and there are phrasings
and inflections that are almost slavishly
imitative of Fischer-Dieskau. (He studied,
according to the jacket notes. with
Fischer-Dieskau’s teacher, Weissenborn.)
Among the Schubert songs, he does
best by the quieter numbers, such as the
Stiindchen or Im Friihling: when he gets
into the more declamatory pieces (An
Schwager Kronos, Aufenthalt, Der Atlas),
his voice takes on a sharp quality, losing
its roundness and tonal velvet. In addi-
tion, he really barely touches the inter-
pretative possibilities of, for instance,
Der Atlas. being content simply to sing
it very loudly.

The long-winded ballads of Karl
Loewe are by nc means my cup of tea,
even in the hands of a Schlusnus. Bell’s
gifts, though (at least in their present
state of development), are rather better
suited to them than to Schubert. Der
Néck, one of Loewe’s most appealing
ballads, comes off especially well. with
the singer sustaining its very long phrases
admirably. And the short, innocent
Siisses Begritbnis, which [ haven’t come
across before, turns out to be a charming
little song.

The sound is fine, favoring the singer
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perhaps, but clear and even. The ac-
companiments are sufficient, but hardly
on the Moore/Ulanowsky/Baldwin level
of perception and projection. I imagine
the record will appeal most strongly to
those who want the Loewe ballads and
the less familiar Schubert items, such as
Heliopolis. C.L.O.

SHOSTAKOVICH: Symphony No. 5,
in D, Op. 47

Vienna Philharmonic Orchestra, Con-
stantin Silvestri, cond.

® ANGEL 35760. LP. $4.98.

®  ANGEL S 35760. SD. $5.98.
Silvestri’s first-movement tempo is so
slow and ponderous that it sent me

scurrying to the score to find out just
exactly how far off he was. By a fair

bit, it turned out, but in an unexpected
direction: Shostakovich’s own marking
calls for an even slower tempo! The
whole question of Shostakovich tempos
is, to say the least, confused. For ex-
ample, Silvestri takes the main theme
of the last movement at a good clip—
as do also most Western conductors. The
actual metronome mark, however, is so
slow that later sections which usually
appear in a broadened tempo—the final
pages, for example—should actually have
the effect of going at a faster pace.
Silvestri's Eastern European back-

ground ought to give him some authority
in_these matters, and he labors long and
mightily to make the first movement
come off at the elephantine pace. It is
a remarkablc tribute to his abilities that
he is able to sustain the pulse motion
and phrase coherence but it is hard to
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imagine how the movement could be
completely effective at such a crawl. The
second movement—just a bit leisurely in
tempo—comes off effectively, and the
third movement is expressive and well
shaped. The finale, however, seems
rushed and the peroration scenes do not
quite work.

The performance is everywhere handi-
capped by indifferent orchestral playing.
The attractive sound would be something
of a compensation if it did not tend to

reveal the ragged edges. ES.

STRAUSS, JOHANN 1II: Der Zi-
geunerbaron

Hilde Gueden (s), Saffi; Anneliese

Rothenberger (s), Arsena; Hilde Rossi-
Majdan (ms), Czipra; Karl Terkal (t),
Barinkay; Walter Berry (b), Homonay;
Erich Kunz (b), Zsupan; Claude Heatter
(bs), Count Carnero. Chorus of Vienna.
Singverein; Vienna Philharmonic Orches-
tra, Heinrich Hollreiser, cond.

® ANGEL 3612 B/L. Two LP. $9.96.
® ® ANGEL S 3612 B/L. Two SD. $11.96.

This is a smooth, polished account of the
operetta by a well-traveled group of
performers, lacking only the final touch
of lilt in the big ensembles to put it in
the “something special” class. Gueden’s
voice does not have all the ring on top
that it has displayed in the past, but
is still a lovely instrument—and of
course her way with this sort of music is
knowing. Terkal s also at home as
Barinkay, a role a good deal more con-
genial for him than Eisenstein, which he
has already recorded for Angel. Kunz,
with as wild a low accent as you will
ever hear, is inimitable as Zsupan—a
characterization which he repeats from
the earlier Angel version under Acker-
mann—and Rothenberger brings the
right touch to her Arsena. Rossl-
Majdan’s Czipra is well vocalized, but
her projection of the text disappears
entirely whenever she is required to go
above the staff. Walter Berry, on the
other hand, brings a lot of militaristic
dash to Homonay’s lines, but produces
rather wooden tone in this sustained
high tessitura; and not all the choral
work is as exact as it could be.

It would seem that the set’s chief
reason for existence, in view of the
availability of the Krauss and Acker-
mann versions, is in the use of stereo,
but I can really detect little advantage
in stereo here, except in the overture,
which benefits from the spread. Small use
is made of it for staging purposes, and
even the finales do not gain very much
over the mono edition. The engineering
is good; the surfaces on Sides 2 and 3 of
my stereo edition are far from perfect,
but this is undoubtedly a probiem only
with this individual set. The notes (by
Gustl Breuer) and the translation (by
William Mann) whch accompany the
records are unusually to the point. C.L.O.

STRAUSS, RICHARD: Don Juan,
Op. 20; Till Eulenspiegels lustige
Streiche, Op. 28; Salome: Salomes
Tanz

Philharmonia Orchestra. Otto Klemp-
erer, cond.

e ANGEL 35737. LP. $4.98.

e o ANGEL S 35737. SD. $5.98.

Anyone who functions professionally as
a music critic hears these works all
the time and, quite understandably, be-
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comes accustomed to the more or less
standardized performances they gen-
erally receive. Klemperer's do not fall in
this category. They are slower than
usual, understated rather than overstated,
and dramatically effective to a degree
rarely touched by most rival editions.
If you're tired of Flash-Harry versions
of these works and want, instead, per-
formances that will wear well, Klemp-
erer is the answer. I am tempted to call
these the essential Don Juan, Till, and
Salome. The superficial glitter is gone,
and one can really see into the heart
of Strauss's writing.

It should not be inferred from these
remarks that the execution of the notes
is in any sense dull. The Salome proves
the contrary quickly enough. It is full
of sensuous energy, but never of the
sort that suggests a borrowing from a
burlesque show. Salome, after all, is not
an Oriental fantasy of Les Fréres Min-
sky. Some conductors forget that;
Klemperer does not, nor does he over-
look the fact that Strauss’s Don Juan
is also that of the morbid Lenau, nor that
Till Eulenspiegel was a Flemish patriot as
well as a menace to society—that, in-
deed, his pranks were to some purpose.

The recording in stereo is excellent,
and the mono transfer is satisfactory,
although less brilliant. R.C.M.

STRAUSS, RICHARD: Tod und Ver-
klirung, Op. 24

tWagner: Tristan und Isolde: Vor-
spiel und Liebestod

Los Angeles Philharmonic Orchestra,
Erich Leinsdorf, cond.

e CariToL P 8580. LP. $4.98.

e o CariToL SP 8580. SD. $5.98.

Leinsdorf can be counted on to do the
most possible with the available re-
sources, and musically he comes through
with strong performances of these Ger-
manic staples. There's no avoiding, how-
ever, the fact that the orchestra is
second-rate and that the engineers have
placed it in a studio where it sounds
particularly bad. As a final indignity,
the performances have been heavily
monitored, so the wide dynamic range,
essential in this music, is replaced by
built-up  pianissimos and leveled-off

fortissimos. The result is a pretty
dreary record facing pretty rough
competition. R.C.M.

STRAVINSKY: Concerto for Violin
and Orchestra

1Robertson: Concerto for Violin and
Orchestra

Tossy Spivakovsky, violin; Utah Sym-
phony Orchestra, Maurice Abravanel,
cond.

e VANGUARD VRS 1089, LP. $4.98.

e ® VANGUARD VSD 2116. SD. $5.98.

Spivakovsky understands Stravinsky's
great concerto quite well, but the re-
cording sounds as if the engineers stood
too much in awe of him, or were a bit
apprehensive about the Utah Symphony,
or both; at all events, the solo is much
too prominent and the orchestral part
too faint.

The concerto by the Utah composer
Leroy Robertson on the other side is
a work of the instantly pleasing aca-
demic kind that wins contests. Such
works are seldom performed by artists
of Spivakovsky's stature. however, and
he makes the most of it, especially in
the very effective slow movement. A.F.

OcTOBER 1962

SWEELINCK: Variations on Popular
Songs

E. Power Biggs, organ.
e CoLumBia ML 5737. LP.
e o CoLumBia MS 6337. SD.

$4.98.
$5.98.

Here are six sets of variations on tunes
popular at the beginning of the seven-
teenth century. Mein junges Leben hat
ein End' has been recorded several
times, but the others are less familiar.
They include More Palatino, a plain,
honest, square-cut tune that seems to
have come from Germany, and two songs
of English origin. Sweelinck (1562-
1621), the Dutchman who strongly in-
fluenced the later North German organ
composers, employs many devices that
were used earlier by the English virginal-
ists. These are attractive works. writien

with skill and considerable imagination.
They are played sensitively and with
tastefully varied colors by Mr. Biggs on
the magnificent Flentrop organ in the
Busch-Reisinger Museum at Harvard.
First-class sound in both versions. N.B.

VIEUXTEMPS: Concerto for Violin
and Orchestra, No. 5, in A minor,
Op. 37

+Bruch: Scottish Fantasia, Op. 46

.Jascha Heifetz, violin; New Symphony

of London, Sir Malcolm Sargent, cond.
e RCA VicTor LM 2603. LP. $4.98.
e ¢ RCA VicTtor LSC 2603. SD. $5.98.

For a feature review including this re-
cording, see page 83.

Continued on next page

MONTEUX- BERLIOZ- ROMEQ & JULIET

| ;
ROMEO and JUL

P I L . BN

T complete

FALX

ANOTHER WESTMINSTER FIRST FOR THE SELECTIVE LISTENER

Westminster takes pride in announcing the
most exciting program of fall releases in
its history. Highlighting the list is the first
stereo recording of Hector Berlioz’ mas-
terpiece, Romeo and Juliet, conducted by
Pierre Monteux with the London Sym-
phony Orchestra and Chorus and an out-
star.ding cast of soloists. Though renowned
for his concert performances of this music,
Monteux has never before recorded it.
Now Westminster makes this immortal
music available to the Selective Listener in
a truly magnificent performance destined
to become one of the classic recordings of

ROMEO & JULIET (Complete). BERLIOZ: London Sym-
phony Orchestra and Chorus, Regina Resnik, Con-
tralto, Andrew Turp, Tenor, David Ward, Bass. Pierre
Monteux*, Conductor. 2 Record Set — WST 233
(Stereo) $11.96; XWN 2233 (Monaural) $9.96.

YWO PIANO CONCERTI. MacDOWELL: Vienna State
Opera Orchestra, Carlos Chévez Conducting. Eugene
List, Piano. WST 17012 (Stereo) XWN 19012
(Monaural).

SCHERCHEN CONDUCTS MUSIC FOR MUL-
TIPLE ORCHESTRAS. BEETHOVEN, GABRIELI,
ORFF: Vienna State Opera Orchestra. WST
17013 (Stereo), XWN 19013 (Monaural).
*COURTESY RCA-VICTOR

our time. Also on the fall list the brilliant
American pianist, Eugene List, plays the
two piano concertos of Edward MacDowell
with the Vienna State Opera Orchestra
under the direction of Carlos Chai_sz.
Rounding out the program are an exciting
collection of pieces for multiple orchestra
conducted by Hermann Scherchen and a
program of music for brass band played
by the Musique des Gardiens de la Paix.

Great music in great performances for the
Selective Listener—on Westminster. And
now available at your record dealers.

WAGNER AND MENDELSSOHN—DOUBLING IN BRASS.
Musique des Gardiens de 13 Paix of Paris, Conducted
by Désiré Dondeyne. WST 17014 (Stereo) XWN 19014
{Monaural).

Free: For the Westminster Listener complete new
Fall catalog. Write Dept. HF-11.

WESTMINSTER RECORDING CO., INC.
a subsidiary of ABC-Paramount Records, Inc.,
1501 Broadway, New York 36, New York.
List Price—Stereo: $5.98—Monaural: $4.98
THE WESTMINSTER LISTENER
IS THE SELECTIVE LISTENER
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Farrell: Wagner warm and lush.

WAGNER: Briinnbhilde’s Immolation
Scene; Wesendonck Songs (5): Der
Engel; Stebe Stilll; Im Treibhaus;
Schmerzen; Trinume

Eileen Farrell, soprano; New York Phil-
harmonie, Leconard Bernstein, cond.

e Corumpia ML 5653. LP. $4.98.

e o CoLumnia MS 6353. SD. $5.98.

1 have not heard Miss Farrell's previous
recording of the Immolation with the
BSO under Munch. but possibly apart
_from that. this version is certainly the

~ | best since Flagstad's prewar recording

and Traubel's interpretation under Tos-
{_ canini—both of which are now dated
in terms of sound. Although the weaken-
ing in Farrell's top tones that has be-
come evident over the past three years
is still audible, it is nowhere ncar as
bothersome here as it has been on her
Verdi and Puccini discs. and the warm,
lush quality of the rest of her voice
is as compelling as ever. And while
her projection of the text is not as
authoritative as that of an intelligent
German soprano. she displays a fine com-
prehension of the means of giving the
music meaningful guidance. The Wesen-
donck Lieder are even better—vocally
very close to perfect. and just right in
terms of mood. Der Engel and Traume,
in particular, are to my ears simply
gorgeous.

Bernstein  betrays a propensity for
slight overemphasis in some of the in-
strumental underlinings—how he seems
to love little quasi-sforzandi from his
horns'—and the final entry of the Re-
demption motif does not give one quite
the sense of profound settling that one
gets from the great Wagner conductors.
Still, the orchestra sounds wonderful
(aided in no small degree by some mag-
nificent engineering), and there is plenty
of rich color and excitement in the
scene's progress. Conductor and orches-
tra provide a lovely. billowv cushion for
the songs. thus adding to the cffect of
one of the finest sides among stereco
vocal releases. Text and translations on
the inner sleeve. C.L.0.

WAGNER: Orchestral Excerpts
Meistersinger Prelude; Lohengrin  Prel-

ude; Tannhduser Overture (Dresden Ver-
sion), Parsifal; Good Friday Spell.

London Symphony Orchestra, Antal
Dorati, cond.

e MERCURY MG 50287. LP. $4.98.

e o MERCURY SR 90287. SD. $5.98.

The preface to Meistersinger is appar-
ently the most frequently played score

www americanradiohistorv com

in the American concert repertory, and
the remaining works in this collection
certainly belong with it among the more
widely favored orchestral pieces. From
the point of view of recording, this
collection can hardly be faulted. The
saund is full and bright, and the rich-
ness of the Wagnerian orchestrations is
beautifully exploited by the engineers.
Dorati’s leadership. however. is hardly
in the class of such eminent Wagnerians
as Klemperer. One continually notes
awkward phrasings, uncertain ensemble,
and attacks more tentative than trium-
phant. Such failings in plastic continuity
make this disc. for all its fine engineer-
ing. second-best. R.C.M.

WAGNER: Siegfried Idvyll — See
Bruckner: Symphony No. 7, in E.

WAGNER: Tristan und Isolde: Vor-
spiel und Liebestod—See Strauss,
Richard: Tod wund Veklirung, Op.
24.

RECITALS AND
MISCELLANY

ENRICO CARUSO: “Caruso in En-
semble”

Bizet: Les Pécheurs de perles: Del tempio
al limitar (with Ancona). Verdi: La
Forza del destino: Invano, Alvaro (with
Amato): Rigoletto: Bella figlia dell’
amore (with Homer. Abbott. Scotti):
Aida: La fatal pietra (with Gadski); I
Lombardi: Qual volutti trascorrere (with
Alda, Journet); Un Bullo in maschera:
La rivedro (with Hempel, Rothier. De
Segurola); E scherzo ed é follia (with
Hempel, Duchene. Rothier, De Seg-
urola). Donizetti: Lucia di Lammermoor:
Chi mi frena (with Sembrich, Severina,
Daddi, Scotti, Journet). Flotow: Martha:
Siam giunto; Che vuol dir cio; Presto,
presto. andiam; T'ho raggiunia sciagurata
(with Alda, Jacoby, Journet).

Enrico Caruso. tenor.
e Rococo R 36. LP. $595.

A number of these titles have appeared
previously on microgroove. notably in
the Victor L.CT series, now withdrawn.
Most of this material is now out of cir-
culation. however, and it is good to have
it restored, particularly in groupings that
place the AMartha ensembles together,
as well as those from Ballo.

Everything here represents the mature
Caruso. The voice's darkening with the
passage of time can casily be distin-
guished in the wonderful voicing of “La
rivedro”; here is a prime example of the
caressing legato which the tenor could
summon even when his voice had attained
a genuine dramatic coloration. One wel-
comes too the remarkable scene of Oron-
te's death from I Lombardi—its restora-
tion will revive the old argument as to
whether this recording or the later ver-
sion with Rethberg, Gigli, and Pinza is
better. My own choice goes to this one,
by a narrow margin. Similar debates
can be held with regard to the Forza
scene (as against the Martinelli/De Luca
version) and the Lucia and Rigoletto
ensembles (as against many other edi-
tions, including others with Caruso). In
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Caruso: the mature voice restored.

cach case, though, the versions presented
here are competitive with the best ever
recorded. The sound is excellent as such
transfers go. though in one or two cases
it seems to me that the effort to produce
a “clean” copy has resulted in some loss
of presence. For anyone without a siz-
able number of the originals or other
microgroove re-pressings, this is a sen-
sible buy. C.L.O.

CHINESE SINGERS and INSTRU-
MENTALISTS: Beating the Drag-
on Robe

Singers: instrumentalists.
e Forkways FW 8883. LP. $5.95.

Beating the Dragon Robe is a traditional
Peking opera and will chiefly interest
students of the forms of Oriental culture
or of the forms of ritual theatre. Inas-
much as it was recorded in China by
artists trained in the style. we must as-
sume that the performance is authentic.
I suppose that the varieties of inflection
in the singers’ voices (which cover a
tremendous range, including frequent and
forceful use of falsetto) have fairly
specific meanings to those acquainted
with the language; for the rest of us,
it is extremely difficult to discern even
the broader shades of emotional differ-
entiation—as between joy and anger, for
example. On the other hand. the rhyth-
mic variations in the “arias” themselves
are quite casily distinguishable, even on
a first hearing. Musically. the work con-
sists of sung addresses by the soloists,
punctuated with fairly long stretches
of dialogue and of instrumental music by
way of introduction of characters or
change of scene.

A translation of the text is included
with the album. It is not casy to follow,
since it is not always possible—especially
at first—to distinguish the voices of the
individual performers. The synopsis may
provide a better listening guide for an
introduction to the work. (This is a
morality play, concerning the righting
of an old wrong through restoration of
the Empress to her proper position, the
punishment of the culprits. and the sym-
bolic chastisement of the Emperor, who
had in haste condemned a wise and loyal
minister.)

Sound and surfaces are less than ideal,
but this is surely a minor consideration
in view of the nature of the work. C.L.O.

Continued on next page
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costs less than many monavral f
recorders. $19'95
FROM

iSuggewed Iist. SBUntly higher In some dreds.

g TELECTRQ ® 4america’s Leading Tape Recorder Specialist
owson o Fmerson B(Ile/nc. ) 580 FIFTH AVENUE, NEW YORK 19, N. Y.
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HIS MOST

SPECTACULAR
SCORE SINCE
SABRE DANCE

KHACHATURIAN

conducts music from his ballet

SPARTACUS

This LP also includes Khachzturian ccrducting music fram Fis famous GAYNE
ballet featuring the exciting Sabre Dance. The-Vsnna Ph Iha-monic Orchestra.

Stereo: CS 4322

THE BOLSHO! BALLET COMPANY
performs Spartacus in the U.S.A. “or
the first time during their current bour

Mono: CM 9322

LONDONX

RECORDS
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PRODUCERS OF RECORDINGS
70 THE CONNOISSEUR

Exclusive Recordings
of
Rare & Beautitul Works

ORCHESTRA, ORATORIO, CHAM-

BER, MADRIGALS, GREGORIAN
CHANTS.
BacH, J. C. Bacu, J. C. F.
Bacw, J. S. Bacn, W. F.
BEETHOVEN BOISMORTIER
BoyviN BRAHMS
CORRETTE COUPERIN

DAUVERGNE DITTERSDORF

HaNpEL Havbpn, J.
Havbpn, M. HINDEMITH
LECI AIR MARTINU
MENDL L.SSON MONDONVILLE
MONTEVERDI MOURET
MOZART OKEGHEM
PrEs. J. des PURCELL
RAMEAL SCARLATTI. A,

ScarparTi. D, SCHURBERT

SCHUMANN SCHUETZ
Stanmite STRADELLA
TARTINI Vival Dt

Send for Free Catalogue
and Name of Nearest Dealer

THE MUSIC GUILD, INC.
111 West 57th St., New York 19

NAME: (PLEASE PRINT)

ADDRESS:

HF 1062
CIRCLE 73 ON READER-SERVICE CARD
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VLADIMIR HOROWITZ: Recital

Chopin: Sonata for Piano, No. 2, in B
flar minor, Op. 35. Liszt-Horowitz: Hun-
garian Rhapsody, No. 19. Rachmaninoff:

Etudes-Tableanux (2). Schumann: Ara-
beske, in C, Op. 18.

Viadimir Horowitz, piano.

e CoLumnia KL 5771. LP. $5.98.

e o Corumnia KS 6371. SD. $6.98.

For a feature review including this re-
cording, see page 83.

T. A. McEWEN:

Classics”

T. A. McEwen. narrator.
o RECORD SOURCE INTERNATIONAL RSI.
LP. $4.95.

“Pronouncing the

Prepared by John Coveney (and issued
by an affiliate of HiGi FIDELITY's parent
organization. The Billboard Publishing
Company), this guide for linguistically
uncertain announcers and musical con-
versationalists includes spoken versions
of the names of one thousand composers
and compositions. plus those of two
hundred performing artists. An accom-
panying 26-page booklet lists these names
together with phonetic transliterations.
The only other recording of this Kkind
that I have been able to trace is the
Dumil “"Musical Names, Titles. Artists”™
issued by Grayhill in May 1960 (which
I've never heard nor scen reviewed).
For myself, I'm treasuring the present
disc in my permanent reference library.

R.D.D.

ARTUR RUBINSTEIN: “Rubinstein
at Carnegie Hall: Highlights from
the Historic Ten Recitals of 1961”

Debussy: La Cathédrale engloutie: Pois-
sons d'or; Hommage ¢ Rameau: Ondine.
Prokofiev: Visions fugitives, Op. 22
(12). Szymanowski: Mazurkas. Op. 50
(4). Villa Lobos: Préle do Bébé.

Artur Rubinstein. piano.
e RCA VicTtorR LM 2605. LP. $4.98.
e o RCA Vicror LSC 2605. SD. $5.98.

The repertoire of this disc has been se-
lected to include picces which at one
time or another have all figured prom-
inently in Rubinstein's discography but
which have disappeared from the cata-
logue. To deal first with the sound of
these live-recital performances. the warm,
mellow Carnegie Hall acoustics arc very
much in evidence here. and although
the piano tone is a bit more diffused
than we are used to hearing from studio-
made recordings of solo instrumental
music, Rubinstein’s art is done full justice
by the engineers. The true feeling of an
actual recital is not conveyed by these
excerpts taken from performances of
different dates, however: in spite of the
inclusion of snippets of applause one
does not feel the mounting excitement
achieved by the interaction of performer
and audience.

Rubinstein’s art is at a high now. I
do not think he has ever played better.
Any onetime exhibitionism is at an end.
it would appear, and a new lucidity and
reserved sense of proportion are in evi-
dence. The Debussy pieces have a spa-
cious, mellow quality but always retain
their over-all shape and forward momen-
tum. Honunage ¢ Rameau, as a matter
of fact. is quite unusually rapid here.
The Szymanowski Mazurkas and the
Prokoficv picces arc played with a more

www americanradiohistorv com

PURCHASING
A HI-FI
SYSTEM?

TIME PAYMENTS AVAILABLE
Up to 2 years to pay!

Send Us
Your List of
Components

For A

Package

Quofation i

AIREX WON'T | Dynakit o Fisher

BE UNDERSOLD | H. H. Scott
Thorens*
ECI « Roberts

Jlm Lansing®
Altec Lansing
Electrovoice
Jensene Hallicrafter
Hartley* e Gonset
USL Citizen Band
l'l'exas Crystals
| tnternat’l Crystals
University
Acoustic Rescarch
Janszen ¢ Viking
Wharfedale
Concertone

Bell « G.E.
Weathers
Harman-.Kardon
Eico o Pilot
Sherwood®

| Tandberg*

ESL e Frazier
Superscope

Al merchandise

is brand new, ISDe Wald('thaIIional
a3 N . ony e allenger
factory fresh & Brdwning
guaranteed. Garrard
; ; | Miracord
Félﬁlﬁ(ﬁl 1{411)“5_1 l Gelr‘ueoral Radio
E Rek-0-Kut
able on Request Polytronics
Norelco ¢ Finco
AIRE Fairchild
Pickering * Sonar
Avdio Tape
Magnecord*

| Rockford Cabinets
CORPORATION * Fair Traded

85-HF Cortland St., N. Y. 7, WO 4-1820
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THE NEW KLH MODEL TEN
SPEAKER SYSTEM

Is smaller than our other models,:
Costs less than our other models,
Operates with a 12 watt amplifier,
And - has the KLH sound.

< ... I""-I

L]
LY "
KLH RESEARCH AND DEVELOPMENT CORPORATIO]
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REtADE linear, pointillistic touch (Rubinstein’s
ability to express the essence of a phrase
through subtle tone color remains one
of his unique gifts as an artist) but are
at the same time yielding. flexible rhyth-
mically, and never brittle. Rubinstein
has omitted two of the Villa Lobos
Doll Pieces and has juggled the order
of the remaining ones so that the exciting
Polichinelle can provide a rousing con-
clusion. (For those interested. the two
casualties are No. 3, Cahoclinha, and
No. 5. Negrinha.)

I hope that Victor will see fit to
issue subsequent documentation of this
marathon recital series. A good many
important Rubinstein items—such as the
Pétrouchka Suite. for instance—are des-
perately in need of microgroove counter-
parts, Rubinstein’s unigue excursions into
the Spanish literature have barely been
touched us far as records are concerned,
and some major works such as Schu-
mann’s Carnaval require representative
Rubinstein recordings to nullify the ef-
fect of his previous. substandard recorded
editions. In fact. the one great flaw in
the present disc is its tantalizing brevity.

H.G

her latest album...

ANDRES SEGOVIA: Recital
Castelnuovo-Tedesco: Five Picces from

“Platero and 1.” Frescobaldi: Passacagli
and Corrente.  Weiss: Fantasie.  Sor:

Studies: No. 3: No. 17. Donostia: Dolor.
IOAN B 1'5 E 2 Debussy: La Fille aux cheveux de lin.
'
O E [ Andrés Segovia. guitar,

e Dicca DL 10054, LP. $4.98.
Send Jor catalog. Vangaurd Records. 154 W 1451 N . Y. ]I N. Y

e o Dicca DL 710054. SD. $5.98.
CIRCLE 114 ON READER-SERVICE CARD

mana & siereo

Platero and I, a set of twenty-eight picces
for the guitar. was inspired by Juan
Ramén  Jiménez's Nobel Prize poems.
The complete opus calls for u narrator,
but most of the picces can stand on their
Don’t blow it o/l on equipment: own. Platero is a small donkey who
accompanies the poet on his travels and
in whom the poet confides. The music
is typical of Castelnuovo-Tedesco. being
plcasantly conservative, mildly exotic in
harmony, and exceedingly well crafted.
This type of gently rippling rhythm is ex-
ceptionally appropriate to the classical
guitar, and Segovia's artful phrasing and
subtle tone color are typically masterful.
Most of the picces on the overside.
including the piano piece Dolor by José
Antonio Zulaica y Arregui (1886-1957),
a Franciscan better known as Donostia,
are played in transcriptions by the guitar-
ist. The recorded sound is good in both
versions, although I find the monophonic

& Thomas Hayward: Glorious popuar American pressing to have greater warmth and
tenor 1n an oHbeat dvawm; toom progeam. roundness as well as less background
Songs of Robert Burns and Francis Hopkinson H.G.

accompanied by Melville Smith. harpsichord. hiss.
CRS 711 nno, CRS 1711 stereo.

it's the music that counts.
NOW | ..

& H. von Biber: 16 Baroque virtuoss sonatas for
scordatura viohn and continuo. 1s' recording of
these extraordinary works. Sonya Monosoff, vio-
lin. Set of 3.CRX 81! mono, CRX 181! stereo

¢ Hugues Cuenod: A 2-century evening with the
great Swiss tenor. Bach, La Fontaine, Shakes-
peare sorgs. Accompanied by Albert Fuller,
harpsichord. CRS 702 mono, CRS 1702 stereo

Q Rameau: Creat French harpsichord works in a
moving. dashing, dazzling performiance. Instru.
ment, intarpretation, and performance atl new.
2 more dscs to come. Albert Fuller, harpsi-
chord. CRS 601 mono. CRS 1601 stereo.

“STORIA DELLA MUSICA ITAL-
TANA.” Vols. I and 2

Various performers.
® RCA ITaLiana ML 40000/01. Two
ten-LP albums. $85 cach.

<& Treasury of Early French Organ Music: Melville
Smith, Siibermann organ. 'Recording of Special
Menit . . . Performance: Superb . . . for , . .
anyone interested in French 17th- and 18th-
century organ music . . . an absolute must.”
Igor Kipnis HFSR. CRS 506 and 507 mono only.

¢ Pinkham: Performs his Partita for Harpsichord.
- . one of the finest keyboard sonatas yet
written by an American . . . magmificently per-
formed . . " Alfred Frankeastein, High
Fidelity. CRS 312 mono.

For a special feature on these recordings,
see page 92,

#,.M

SOON ...

<& Bartok - 2 big works Amara - Recital by
Met Soprano . Monteverdi, Mass of 1651 . . .
Sweelinck on the Schnitger organ at Zwolle.

4.98 mono; 5.98 stereo ‘

Reliable, professional-quality
performance in a compact de-
sign has made the DYNATUNER
one of the most popular FM
tuners in the hi-fi field. Its
etched-circuit construction as-
sures exact component place-
ment for: low noise; sensitivity
for fringe-area use; non-critical
drift-free tuning; and very low
distortion. The dependability
of fail-proof circuit connec-
tions—hand soldered with
ERSIN Multicore 5-Core Sol-
der — guarantees continued
trouble-free use,

ERSIN Multicore 5-Core Solder
costs DYNACO a trifle more
than ordinary solders—but this
iS more than compensated for
by the vital savings realized
through more joints-per-pound,
and virtually no costly rejects
due to cold or H/R joints. For
production efficiency, guaran-
teed by 5 cores of exclusive
ERSIN flux and fast melting
thin-wal! construction, quality
manufacturers have come to
rely on ERSIN Multicore, the
world's finest cored solder.

Multicore is approved under all
applicable Federal Specifications

| Department MR22

5-CORE @ SOLDER

For information, write

(CAMBRILGE RILORIS e,

473 Washington Strect, Wellesley 81, Mass. [
CIRCLE 28 ON READER-SERVICE CARD

MULTICORE SALES CORPORATION
PORT WASHINGTON ¢ NEW YORK
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Heathkit puts
double buying
power into
your hi-fi
dollar!
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New Heathkit
4-Track Stereo
Tape Recorder

Professional performance for outstanding recording and playback of

4-track stereo and mono tapes! Specifications cqual units costing up

to $800! Amazing responsc, 40 to 15,000 cps, +3 db @ 7Y 1PS. Easy

circuit board assembly. Model AD-22 Mechanism & Electronics;

$179.95. Model AD-12 Mecchanism only for playback applications;
$124.95. Optional carrying casc: $37.50.
Accessory ceramic microphones;
$9.95. ¢a.

4. Dle-Cast aluminum panel. 2. Speed
change lever (74 & 3%°).3. Seveninchreel
capaclty. 4. Three-dlgit counter. 5. Fast
forward-rewind lever, 6. VU-type level me-
ters. 7. Stereo /Mono record switch. B. Mix-
Ing level controls (mic. & line). 9. Mlcro-
phone inputs. 10. Cathode-follower output
jacks.11. Linelnputs,12. Record-playback
lever.43. 4-track record-playbackand erase
heads.

Bo )iy ¢ @18 gaare

New Deluxe
Heathkit
Stereo Tuner

Complete AM, FM and FM Stereo multiplex receiving facilities in a
superbly designed, casy (0 assemble package. Features an automatic
stereo indicating light to signal when an FM station shifts to Stereo,
adjustable AFC, individual tuning meters for AM & FM, Stereo
phase control {or best performance, stereo tape recording filters, casy
circuit board construction. Modcl AJ-41 $119.95. Assembled AJW-
4] $189.95.

4. Listen 3 Ways; AM, FM, or FM Stereo.
2. Separate Tuning Meters (AM & TM) In-
sure Precise Statlon Settings. 3. Sauelch'
eliminates nolse between FM Statians. 4
Phase Control for distortlonless stereo re
ception. 5. Automatic Frequency Control
“locks-in'" station signals. 6. Factory-
Assembled, prealigned FM froat end. 7.
Circui: Board Construction for eesy as-
sembly. 8. Buiit-In AM and FM Antennas.
9. Multia)ex Circuit an integral part of unit.

CIRCLE 56 ON READER-SERVICE CARD
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Sensational
New Heathkit
10-Watt Transistor Stereo Amplmer

Most advanced transistor sterco amplifier on the market! 35 watts per
channel by Heath stundards, 50 watts per channel by IHFM standards!
Powerful 28 transistor, 10 diode circuit delivers superb dynamic range
of 13 cyclcs to 25.000 cycles,” +1 db! Easy to assemble with ““cap-
sulated” component modules and printed circuit boards. A tremendous
value uncqualed anywhere in the high fidelity industry! Model AA-
21, $134.95.

1. Eight power transistors on four heat
sinks. 2. Output circuit breakers. 3. Two
pawer ampliiler circuit boards (lour tran-
sistors, six diodes). 4. Two drlver trans-
formwrs. 5. Two preamplifier circuit boards
{six sealed component modules, ten tran-
sistors). 6, Twodrivertransistors, four filter
transistors. 7. Two 3,600 mid filter con-
densers, four diodes. 8. Qutput terminals.
9. Stzreo inputs. 10. Tape recorder out-
puts. 11. Power transformer. 12. AC out-
lets.
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FREE 1963 HEATHKIT CATALOG

If you are not already on our mailing list, fill in and
mail the coupon below right away to receive this new
Fall & Winter edition of the world's biggest electronic
kit catalog. More than 100 new electronic luxuries
have been added since the last issue . . . more than
250 in all, completely deszribed and illustrated. Send
for your free copy today!

'
|
]
|
|
1
-

HEATH COMPANY
BENTON HARBCR 8, MICHIGAN

Please send my free 100 page 1963 Heathkit Catalog

NAME

‘

btecccccccncccaccacaaa=

ADDRESS.
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write for
detailed literature

Y NAKIT

there 1s mo finer performance

QUALITY

For the audio perfectionist the FM-Multiplex Dynatuner
has set new standards of listening pleasure under the
most difficult signal conditions, with lowest distortion,
superior limiting, simple precise drift-free tuning, su-
perior interference rejection. excellent selectivity, and
lowest hum and noise. When vou want FM stereo
reception, add the $30 FMX-3 STEREOMATIC multi-
plex integrator. This unit, concealed within the Dyna-
tuner, switches automaticallv from mono to stereo with
maximum separation as yvou change stations, and it
illuminates “STEREO™ to indicate the presence of a
stereo broadcast.

FA-1 $79.95 kit, $119.95 assembled and tested.

ECONOMY

Easily the finest value in the high fidelity field, this
“no distortion” preamp has won acclaim for im-
peccable performance, at just about the lowest price
ever for a sterco preamplifier. Full control flexibility
in_a simple, modern arrangement makes it easy to
build and a pleasure for the non-technical music
lover to use. You'll revel in its ncar-perfect freedom
from hum, noise, and distortion. Just $59.95 buys the
mMost important improvement in your music systen.

PAS-2 85995 kit, $99.95 assembled and tested.

DEPENDABILITY

I's more than three vears old. but we've never had
to make a single change in the Stereo 70 amplifier.
Patented Dynaco output transformers and circuitry,
and the superior reliability of the finest etched circuit
construction assure continued superiority of perform-
ance. In the words of Hirsch-Houck [Laboratories
(December 1959 issue of High Fidelity Magazine)
“This amplifier's components are operated more con-
servatively than those in any other commercial ampli-
fier we have tested. . . s power and distortion
ratings are completely conservative. Its listening quality
is unsurpassed.” Could we say more?

Stereo 70 $99.95 kir, $129.95 assembled and tested.

DYNACO, INC. ¥ e oy oniiar™
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POPULAR ® THEATRE ® FOLK

Judy Garland

ADMIRERS of Judy Garland who have been wait-
ing patiently for Capitol to release an album
to follow up her sensationally successful Carnegie
Hall concert recording of a year ago are handsomely
rewarded at last with this superlative new disc, one
of the finest and most unusual she has ever made.
A studio recording, it understandably lacks some of
the excitement of the earlier performance, taped
live before a wildly appreciative audience which
often sounded on the verge of mass hysteria. But
it is still extraordinarily rousing, thanks to Miss
Garland’s astonishingly authoritative handling of her
numbers and her galvanic delivery, and perhaps
thanks, too, to the fact that she sounds more relaxed
and in fresher voice than she did on that April
night in 1961.

OcCTOBER 1962

The Old Favorites—and New Ones Too

“The Garland Touch.” Judy Garland;
Orchestra. Capitol W 1710, $4.98 (LP);
Capitol SW 1710, $5.98 (SD).

It is equally exciting to hear her in several songs
that are completely new to her. For years now she
has favored programs made up of her early suc-
cesses, or solid standards, or a mixture of both.
While she has not completely abandoned that format
(she includes such numbers as Lucky Day, More
Than You Know, and Do I Love You, all of which
she has previously recorded), there isn’t a sign here
of Over the Rainhow, The Trollev Song, The Boy
Next Door, or any of the other film songs with
which she is associated. If this is an experiment
on her part, I'm all in favor of it, for it brings into
her repertoire some really excellent new items, most
of which she sings superbly. Possibly the greatest
curiosity is Cole Porter’s salute to the metropolis,
I Happen To Like New York, originally part of

www americanradiohistorv com
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the 1930 musical The New Yorkers. This song is not
encountered very frequently, possibly because its
melancholy, slightly monotonous melody, though it
suits the wry and typically Porterish lyric to perfec-
tion, is not one of the composer’s major inspirations.
Aided by a choral group, Miss Garland does a stun-
ning job with it, even though she has trouble making
herself heard over the chorus toward the end.
Miss Garland has chosen two songs from a
couple of recent Broadway shows, Subways Are for
Sleeping and Kean, and in these she seems to me to
be batting only .500. I like very much her charm-
ing, bouncy performance of Come Once in a Life-
time from the former, but Sweer Danger—one of the
better tunes from Kean (originally written as a duet)
—is not well suited to her voice or to her way of
singing it. The chorus is called in again to assist
in a splendid You'll Never Walk Alone, which is
illuminated by the soloist’s powerfully intense and
quite affecting singing. In Judy at the Palace, Miss
Garland indulges in a lengthy interlude of reflective
nostalgia for the great days of vaudeville and the
stars who topped the bill at the 47th Street Theatre

become terribly maudlin on records, and I am
afraid Miss Garland, confronted with some really
bathetic lyrics prior to her introduction of the songs
ot Nora Bayes, Fannie Brice, Sophie Tucker, and
Trixie Friganza, just can’t rise above them. But her
own performances of My Man, Shine On Harvest
Moon, I Don’t Care, and a particularly raucous,
brassy Some of These Days, are utterly delightful.
Scveral years ago, Roger Edens, who was then Miss
Garland's accompanist, wrote for her It's ¢ Great
Day for the Irish. She revives it here in a perform-
ance that is full of high spirits and, when she gets
slightly involved with the solid catalogue of Gaelic
names, a touch of genuine humor.

I have heard only the sterco version. but I would
guess that the mono edition is equally effective—
except, perhaps, in the two chorus numbers, where
stereo is helpful but not outstanding. Incidentally,
no credits are given to the anonymous orchestra
(quite good), the unknown arranger (who has done
a particularly fine job), or the choral group that
helps out so ably. 1 have a strong hunch that the
recording was made in London fairly recently, but

years ago.

This is the sort of number that can

this has not been confirmed.

J.F.L

“Two of Us.” Robert Goulet: Orchestra,
Glenn  Osser. cond. Columbia CL
1826. $3.98 (LP); CS 8626, $4.98 (SD).

The extremely personable Robert Goulet

in his second solo appcarance on records

has made tremendous strides forward in
mastering the art of pop singing. The
voice, of course, was always sound. well
trained, and used with good taste. but
to these attributes the singer has added
confidence. a better understanding of
phrasing, and a deeper involvement with
the meaning of the lyrics. This is. in
fact, a very fine record from a first-
rate vocalist. Most of the songs are
standards. but Goulet hasn’t been afraid
to uncarth a sclection or two from sev-
eral almost forgotien shows: the fine

Jimmy Van Heusen number. Here's That

Rainy Day, from Carnival in Flanders,

and Where Do I Go from Here from

Fiorello (not forgotten. perhaps, but not

met with every day). There is. in addi-

tion, one of Charles Trenet's less pop-
ular songs. I Wish You Love. 1 wish
more singers would adopt Goulet's un-

complicated approach to songs. J.F.I.

“The Exciting World of Geula Gill”
The Oranim Zabar and Orchestra.
Columbia CL 1859, $3.98 (LP).

A dazzling mosaic of international song

a-glitter with fiery Latin reds. the golden

yellows of folk song, and cool French
blues. Isracl’s Oranim Zabar trio casily
spans languages and cultures in fashion-
ing strikingly idiomatic interpretations
in a first-rate program that ranges across
four continents. Their Malagueiia Sale-
rosa haunts the car with Mexican nos-
talgia; O/é Mulher bounces with Brazil-
tan zest. Psaropula has the seductive
clarity of bells heard across a Greek
ficld. Soloist Geula Gill’s bright, as-
tonishingly flexible soprano welds each
of the songs into a dramatic and artistic
entity of the highest order. Unfortu-
nately, amid all this virtuosity, the liner

fails to give a clue to the contents of a

single song. If you understand seven

languages, of course, this trifling omis-

sion won't bother you at all. O.B.B.
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“Show Boat.” John Raitt. Barbara Cook,
Anita Darian, Fay DeWitt, William
Warficld. er al. The Merrill Staton
Choir and Orchestra, Franz Allers,
cond. Columbia OL 5820, $4.98 (LP);
0S 2220, $5.98 (SD).

Until somebody decides that «// of Kern’s

luscious score for Show Boat is worthy

of a two-record album, the most nearly
complcete version is to be found on RCA

Victor LM 2008. with Merrill, Stevens.

and Munsel. Running this a very close

second is Columbia’s fine new record-
ing. This disc omits several numbers
included in the RCA Victor edition

(Till Good Luck Comes My Way, |

Might Fall Back on You, and Dance

Away the Night) but it does include the

Act One Finale, not found on the Victor

recording.

Kerns music seems to inspire most
singers who tackle it. and the perform-
ances hcre arc all good. though 1 feel
that they should have been even better.
Barbara Cook has one of the most
charming and musical voices in the
contemporary theatre, clear as a bell,
sweet as a throstle. but on this occasion
she does not really seem in top form.
Anita Darian's Bill is well enough sung.
but is lacking in pathos and depth. Fay
DeWitt sings a pert and suitably viva-
ctous Life Upon the Wicked Stage,
however, which evens things up. There
is a good deal of vocal esprit in John
Raitt’s quite dashing account of Gaylord
Ravenal's muwusic, particularly in  the
lovely but all too brief Where's the Mate
for Me (which, on this occasion. leads
directly into the duet Afake Believe).
William Warfield's voice has lost some
of its sonority, and one hecars traces
of whiteness in his tones, but he is still
able to deliver a moving O Man
River.

Instcad of the usual pickup chorus,
Columbia has wisely brought in the
Merrill Staton Choir to handle the
big ensemble numbers. It was an excel-
lent decision, for Cotton Blossoms and
the two Finales have seldom been more
robustly or zestfully sung. The new

wwWw americanradiohistorv com

Columbia Stereo “360 Sound” is super-
lative. although I must say that I found
the performers’ movement from speaker
to speaker to be excessive. JF.L

“Caribbean Guitar.” Chet Atkins. RCA
Victor LPM 2549, $3.98 (LP); LSP

= 2549, $4.98 (SD).

Chet  Atkins' astonishing instrumental
technique, his superb car for tonal colors
and values. and his keen musical imagi-
nation combine to save this program
of songs from the Antilles, or parts ad-
jacent thereto, from becoming monot-
onous. These are all slow-moving. lazy
songs, yet no two are presented in the
same rhythm or with quite the same
musical coloration. From Afavan Dance,
played almost as if it were a Bach
prelude, to the brilliant. smoldering ver-
sion of Temptation, Atkins displavs an
astonishing amount of variety. The
Jamaican calypso Yellow Bird floats airily
along. yet another calypso song from
that island, Banana Boat Song, meanders
slowly, creating an extraordinarily melan-
choly mood. In one number, Come to
the Mardi Gras, Atkins changes in mid-
stream, starting out in a Gay Nineties
style. then suddenly switching to a Latin
rhythm. Throughout the program he is
aided by a small instrumental group in
some beautifully discreet arrangements.
The whole record is a joy, and most
highly recommended. JFL

“No Strings . . . State Fair.” The Boston
Pops Orchestra. Arthur Fiedler. cond.
RCA Victor LM 2637, $498 (LP);
LSC 2637, $5.98 (SD).

This is so excellent an e¢xposition of

Rodgers’ scorc for No Srrings that it

makes me think 1 may have underrated

the music when I first heard it. I cer-
tainly find it considerably more attrac-
tive in the rich, full orchestra scorings
by Jack Mason than I did in Ralph

Burns’s stringless arrangements in the

theatre production. Fiedler directs the

performances in his customary crisp

Continued on page 128
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is % best!

Only Mcintosh of all amplifiers made and advertised today has such
low distortion with such reserve power. You can see the combination of low
distortion and great reserve of the MC 240 in this graph and remember
both channels are operating, both channels of the MC 240 are operating
at full power, both channels are operating at full power at the same time.

40 watts GUARANTEED POWER 20 cycles thru 20KC.
50 watts + TYPICAL PERFORMANCE
60 watts + IHFM MUSIC POWER

DISTORTION
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ENOCH LIGHT

AND HIS DRCHESTRA AT

CARNEGIE HALL

I

o BERLIY

Step over the threshold —into a new world of sound

You have never — under any circum-

You will hear sound that is so emotionally
overpowering, so searingly penetrating and in- w I‘ " stances — heard musical sounds that seize you

tense that it plunges you into an overwhelming
musical panorama . . . panorama of such
awesome vividness that you not only hear it
and feel it but you even seem to see it.

This is Enoch Light’s fantastic new adven-
ture in musical excitement . . .

. combining the latest astounding ad-
vances in the use of Stereo 35 mm magnetic film record-
ing ...

. with the most brilliantly imaginative, sound-tai-
lored arrangements ever created by the master of audio
orchestration, Lew Davies . . .

. . and the gloriously singing melodies of the great
genius of American popular music, Irving Berlin.

Hearing these tremendously dynamic performances is
an emotional experience that no listener will ever forget.

This is not music that you can sit back and listen to
passively.

From the first note to the last, the mixture of emo-
tional and sonic intensity is so unprecedentedly urgent
that it forces you across the border from the actual reality
of the audio world to the seeming reality of the visual
world.

VISUAL
SOUND

so completely, that penetrate you physically,
emotionally and mentally. This music is so
totally commanding in performance and re-
production that you can’t avoid its electric
excitement,.

The creation of these amazing perform-
ances has been made possible by the years of
steady advances made by Command Records in their
pioneering explorations of sound reproduction, This is
not a matter of technological advances alone. Learning
how to make the best possible use of the tools made
available by the technological advances is an equally
important factor.

No producer has worked more closely with the most
advanced concepts of sound reproduction than Enoch
Light, who has been responsible for all of the albums in
Command’s constant expansion of the world of sound.
Light and his arranger Davies work hand-in-glove
with Command’s engineers, familiarizing themselves with
every new technical development as soon as it is made,
studying what it can mean in terms of music and then
planning their next set of arrangements to take advantage
of this new tool that has been presented to them.

CIRCLE 34 ON READER:.SERVICE CARD
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As Command’s engineers have dis-
covered how to record an increas-
ingly wide dynamic range on Stereo
35 mm magnetic film, Davies has
been able to broaden both the scope
and the intensity of his arrange-
ments. The most recent technological
advances developed by Command
have made possible a dynamic range
so enormous that it has never been
approached before in a recording.
And as a result Enoch Light and Lew
Davies have been able to plan orches-
tration of Irving Berlin’s gorgeous
tunes with an outright boldness that
creates an incredibly shattering emo-
tional impact. .

This is musical dynamism such as
has never burst out of a playback
system before in all the history of
recorded sound.

The primary new tool that Com-
mand’s engineers have given Enoch
Light for this album is a cleaner and
freer sound than has ever come off a
recording before. New technological
discoveries and new research into
phase relationships have made pos-
sible this amazingly dynamically ex-
panded recording. And Lew Davies,
in his arrangements, has taken full
advantage of this startling new dyna-
mism.

Similarly, Enoch Light has placed
Davies’ arrangements and the new
engineering advances in the very best
possible circumstances for the most
vivid performances. To do this, he
assembled a sixty-man orchestra in
Carnegie Hall where the hair-raising
bravura of Davies’ writing, particu-
larly for the brass, has been caught
with blood-curdling impact.

And, characteristically, the full
force of this impact has been captured
in its absolute totality only because
of Light’s insistence on accepting
nothing but the unblemished best in
every aspect of the recording. One
entire session at Carnegie Hall was
tossed aside and done over again (at
a cost that would have been abso-
lutely prohibitive for traditional pro-
ducers of records) because Light felt
that these performances “did not
achieve the ultimate in emotional im-
pact to the listener.” Final perform-
ances were mastered, re-mastered
and re-mastered again — some as
many as twenty times — before Light
was willing to admit that they had
reached a level of perfection that sat-
isfied him.

OcTOBER 1962

AR by €. TR o
The new Jevel of cleanness and
translucency reached in these record-
ings has enabled Light to use with
vivid boldness devices that have been
dangerous in the past. For example,
he has created a tremendous cre-
scendo that is followed on the next
beat by a single bassoon. It has never
been. possible before to record such
a passage with absolutely clear, clean
definition and with no fuzzing over.
But it happens several times in this
album. It requires an incredibly pain-
staking job of “mixing” when the
master is being cut to maintain such
precise definition but the technician
on the mixing board now has a clarity
of reproduction to work with that he
never had before. The mixer’s job,
incidentally, becomes increasingly
difficuit as sound reproduction be-
comes more exact because the slight-
est flaw becomes more glaringly
apparent than ever,

“The application of such a highly
perfected stage of sound reproduc-
tion to the immortal melodies of
Irving Berlin has been an ambition
that Enoch Light has been nursing
for several years. Light has wanted
to do this not only as an admiring
tribute to the man he considers the
dean of American popular music but
because he believes that Berlin’s
songs have, in addition to their charm
and catchiness, an unusual capacity
to flourish and glow in the unique
and exciting type of musical treat-
ment that has been stimulated by
Command’s expansion of the sonic
horizon.

“Take Alexander’'s Ragtime Band
and Cheek to Cheek, for example,”
Light has said. “They were composed
a quarter of a century apart — one
was the work of a new, rising talent,
the other the product of a vastly ex-
perienced, highly polished profes-
sional. Yet they both have such mu-
sical vitality that they can take
extremes of recording and arranging
techniques and bloom!”

Many sides of Irving Berlin’s mag-
nificent talent are touched on in these
brilliantly pulse-raising performances
— his unaffected simplicity (Remem-
ber) and his suave sophistication
(Cheek to Cheek); his brightness
(I’ve Got My Love to Keep Me
Warm) and his brooding wistfulness
(How Deep Is the Ocean); his grace-
ful waltzes (Always), his roots in
ragtime (Alexander’s Ragtime Band)

CIRCLE 34 ON READER.SERVICE CARD
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and his ability to reflect the feeling
of a whole nation in two vastly dif-
ferent wars (Oh How I Hate to Get
Up in the Morning and This Is the
Army, Mr. Jones) .

In describing the basis for a suc-
cessful song, Berlin once remarked,
“Did you know that the public, when
it hears a new song, anticipates the
next passage? Well, the writers who
do not give them something they are
expecting are those who are succes-
ful.”

This applies not only to Irving Ber-
lin’s memorable songs but, equally,
to the continuing explorations of the
mating of music and sound reproduc-
tion that Enoch Light has been con-
ducting on Command Records. In
this album, these two acknowledged
masters in their respective fields join
forces to create a musical experience
of utterly incredible emotional power.

ENOCH LIGHT
CARNEGIE NALL

IRV BERL
|

Selections include:

CHEEK TO CHEEK * BLUE SKIES ¢ OH, HOW I
HATE TO GET UP IN THE MORNING * THIS IS
THE ARMY, MR. JONES * ALEXANDER'S RAG-
TIME BAND °* REMEMBER °* I'VE GOT MY
LOVE TO KEEP ME WARM ¢ THERE'S NO
BUSINESS LIKE SHOW BUSINESS * ALWAYS
+  TOP HAT, WHITE TIE AND TAILS * A
PRETTY GIRL IS LIKE A MELODY °* SAY IT
ISN'T SO * HOW DEEP 1S THE OCEAN.

AVAILABLE IN STEREO, MONAURAL
AND 4-TRACK TAPE.

The primary component in any high fidel-
ity stereo equipment is the record itself.
No matter how good all your other com-
ponents may be, the ultimate excellence
of the performance depends on the record.
It is at this point that Command has no
peer. Discover for yourself how Com-
mand helps you enjoy the full potential of
stereo sound, sound that is virtually free
of all mechanical noises, sweeping in its
magnitude and clarity. Listen to Com-
mand, and write to Command for its
FREE full color brochure of all its re-
leases, now.

World leader in
recorded sound

RECORDS
1501 Broadway, New York 36, New York
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on ScoTcH’BRAND
Recording Tape
you hear it all!

Magnetic Tape ;-7

Henry Mancini writes lovely melodies like
*“Moon River”, scores them to such unlikely instruments as a calliope,
a harmonica, a sweet potato, an autoharp. The music of Manciniland
underscores such tv and cinema sagas as Peter Gunn, Mr. Lucky,
and Breakfast at Tiffany's. Its fresh instrumentation makes new de-
mands on a recording medium. But, like the heroes of tv, broad-
spectrumed **SCOTCH”” BRAND Recording Tape always gets its Mancini.*
The secret’s in the oxides. Those in “ScoTcH” Recording Tapes are
of the highest potency, to cover a wider dynamic range with greater
sensitivity and fidelity than ordinary tapes. And only “ScoTch” tapes
feature exclusive lifetime Silicone lubrication to protect sensitive re-
corder heads and extend tape life.
3M’s half century of precision coating experience, microscopic toler-
ances in backing and tape widths have made “ScoTcH” tapes the
industry standard. For brilliant sound reproduction in all types of
recording, professionals demand a tape with unvarying uniformity
from track to track, reel to reel, year to year. Don't be satisfied with
less . . . see your “*ScotcH” Recording Tape dealer.

*Mr. Mancini explains his orchestration methods in his new book recordings set
“*Sounds and Scores' distributed by G. Schirmer.

S*SCOTCH’ ., “"TARTAN'’ ANO THE $LAID OESIGN ARE REGISTERED
TRADEMARKS OF MINNESOTA MINING AND MANUFACTURING ¢O.,
ST, PAUL 19, MINN. EXPORT: 99 PARK AVE., MEW YORK. CANADA!
LONDON, DNTAKID. ) 1902, 3M CO.
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THE LIGHTER SIDE

Continued from page 124

style, and the Bostonians play with the
utmost brilliance. The more familiar
songs from State Fair (familiar, that is,
except for the two numbers, More Than
Just a Friend and Willing and Eager,
written for the recent film remake)
have been artfully arranged by Richard
Hayman. He has given Our State [ air
a particularly colorful and atmospheric
setting, making it the most rousing num-
ber on the entire disc.

RCA Victor's stereo sound, apart
from a slight fuzziness on the opening
band of Side 1, does full justice to the
orchestrations and the performances.

JF.I

“Broadway’s Greatest Hits.” Andre Kos-
telanetz and His Orchestra. Columbia
CL 1827, $3.98 (LP); CS 8627, $4.98
(SD).

Just when 1 had decided that Andre

Kostelanetz had forever abuandoned his

old styles and habits, a record appears

in which he calls on every—well, almost
every—musical, instrument to give spice,
color, and decibel power to these rousing
renditions of Broadway show tunes.
Harpsichords, celcstes, a carousel (or rea-
sonable facsimile thereof), and whistles,
plus a fat complement of brass und
strings, are all very much in evidence
in the big, splushy orchestral arrange-
ments. The conductor, with evident relish,
whips up this soufflé "o huge propor-
tions. Most of the tunes stand up quite
well under this orchestral  onslaught.
though the quieter numbers—frma La

Douce and If Ever | Would Leave You

—pleased me most. If the techniques

are old. the sound is new, brave and

shiny as a 1962 penny, and Kostelanetz
makes every possible use of its possibil-

ities. J.F.l.

“The Civil War.” Battery B, First New
Jersey Light Artillery and Musicians
of the U. S. Military Academy. Notes
by Bruce Catton. Riverside RLP 95514,
$5.98 (SD).

If you've ever yearned to hear the

spang ot a Civil War Sharp’s carbine

or the whomp of a ten-pounder followed
by the terrifying shriek of its charge of
canister, Riverside can now accommo-
date you. On one side of this documen-
tary, genuine weapons of the period bark
out, along with the commands and in-
cidental sounds of the crews that serv-

ice them: bugle calls and the music of a

fife and drum corps round out the nuts-

and-bolts presentation. On the reverse,
these individual echoes of war combine
to trace a realistic skirmish staged by

Battery B. First New Jersey Light Artil-

lery. Caissons clatter across the speakers,

the infuntry trudges into position.
drummers beat cadence. and guns roar.

While a chart diagrams the course of

the battle and Bruce Catton’s notes de-

scribe it vividly, one frankly misses the

visual component. The stereo has a

wide, outdoorsy quality that underlines

the authenticity of the proceedings. Civil

War buffs should find it irresistible.

0.8B.B.

“Great Waltzes from Gilbert and Sulli-
van.” Philip Green and His Orchestra.
Riverside RJP 97530. $4.98 (SD).

I's good to hear again from Green's

fine British orchestra. especially in a

program so well suited either for dancing

or background listening. Green rings
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new changes here on some delectable fa-
miliar and relatively unfamiliar operetta
melodies. G & S fans may be somewhat
disconcerted at first, but they will soon
realize that these insidiously rhythmed,
richly rescored waliz arrangements
are no travesties, but evidence that
Sullivan boasted unrealized potentiali-
ties as a dance tune composer. Es-
pecially outstanding are the charming
O Goddess Wise (from Princess lda),
a piquant Had [ the Love of Such as He
(Kuddigore), and an eapressive  Oh,
Amorous Dove (lolanthe). ‘the recording
itself is less satisfactory, but with drastic
volume lowering and considerable reduc-
tion of the overcmphasized highs it no
longer seriously handicaps one’s enjoy-
ment of the wealth of musical attractions
here. R.D.D.

«Hawaiian Chant, Hula, and Music.”
Kaulaheaonamiku Kiona accompanied
by native instruments. Folkways FW
8750, $5.95 (LP).

In the unremitting tidal wave of Ha-

waiian music that threatens to engulf

every record rack in America, this re-
lease stands out like a clear freshet in

a sea of saccharine. Kiona, sometimes

accompanied by traditional island in-

struments, sometimes not, vocalizes old
hula dance chants as well as others—
less rhythmic—aimed at invoking the

Polynesian gods. There is a contagious

excitement, raw and uncluttered, on this

disc that no number of Moons of Manu-
koora can rival. Kiona's voice is supple
and virile; his accompanists on drum,
gourd, and rattle generate complex
rhythmic patterns that intoxicate the ear.

True, you've got to meet this authentic

music halfway—the performers do not

dot the i's and cross the t's for you,
and they concede nothing to Tin Pan

Allcy—but the auditory rewards are

well worth the reaping. 0.B.B.

“Bye Bye Birdie.” Original London Cast
Kecording. Mercury Wing MGW
13000, $1.98 (LP); Wing SRW 17000,
$2.98 (SD).

Except for Columbia’s London cast re-

cording of My Fair Lady, 1 think this

is the first original West End version
of an American musical to be generally
available here. This was a good, bouncy
show on Broadway, but in crossing the
Atlantic it seems to have acquired even
more speed, to judge by the almost too
exuberant performances of this English
cast. It is certainly not improved by this
hectic pace, which in the ensemble num-
bers borders on the feverish. Chita

Rivera repeats her Broadway perform-

ance, though it now has less bite than

she displayed on the original American
recording. In general, the London cast
offers very little competition to the

American performers, even if Marty

Wilde as Conrad Birdie is @ more solid

rock-and-roll singer than was Dick

Gautier. The recorded sound on the

mono version is miserably ragged, and

plays havoc with the hilarious The Tele-
phone Hour. The stereo version, which
has not arrived for review, may be more
sonically congenial. JF.L

“How To Be Very, Very Popular.” (Sam-
pler). Various Artists. Riverside 95 9,
$1.98 (SD).

A well-varied. if otherwise unremarkable,

anthology of pieces from nine programs

in Riverside’s fast-growing “popular”
series. The British contributors are best
represented by the Knightsbridge Strings
in When the Saints Go Marching In; the
Americans by Father Joseph Dustin in

OcTOBER 1962

I Love Paris (which is also notable
for a warmer acoustical ambicnce than
most of the other crisply bright but
somewhat dry stereo recordings). Other
artists represented are Paul Renard, the
Kings' Point Glee Club, and the orches-
tras of Ernest Maxin, Noro Morales,
Sam Makia, Sascha Burland, and Ray
Baretto. R.D.D.

“Girando per L'Italia.” Vesuvius 1302,
$4.98 (LP).
A label dedicated to ltalian pops re-
corded both here and abroad, Vesuvius
spearheads a batch of new releases with
this thoroughly entertaining musical tour.
Individual songs—featuring baker's
half dozen of top Italian vocalists—are
keyed to various locales in Italy. Thus,
Piemontesing echoes the cool northern
Piedmont. Luna Caprese evokes the
moon over Capri. Firenze Sogna dreams
of night in Florence. Among the singers,
Aurelio Fierro is well known on this
side of the Atlantic. and the others de-
serve 1o be. Perhaps the most vivacious
efforts are those of Nella Colombo in
Venticello de Roma (Little Breeze of
Rome) and Enza Dorian in E’ Siciliana
(She's a Sicilian). 0O.B.B.

“Ramblin’ Jack Elliott Sings Woody
Guthrie and Jimmie Rodgers.” Moni-
tor MFS 380, $4.98 (S§D).

The gritty voice of Jack Elliott bears
an uncanny resemblance to that of
Woody Guthrie. one of the heroes of
this disc. In fact. listening to Grand
Coulee Dam, one experiences the strange
sensation that Guthrie himself might be
at the mike. The mannerisms. the enun-
ciation. the accent—all most carefully
echo those of the now mute master.
A folk poet of monumental gifts. Guth-
rie had a sharp eye for social inequali-
ties and an intense love for the broad
magnificence of America which. in his
songs. crystallized the hopes and frustra-
tions of the 1930s. To hear these songs.
particularly in the earnestly shaped re-
creations of Elliott—is to recapture that
turbulent era.

Ramblin' Jack also memorializes the
late Jimmie Rodgers, a great of coun-
try music. Elliott smooths his voice into
a striking replica of The Singing Brake-
man’s. and his style. in six Rodgers
hits. faithfully recalls the original. While
Rodgers ranked as a blues singer of note,
the songs he composed—yodelly and
bathetic—suffer through this juxtaposi-
tion. To be blunt. Rodgers’ ballads com-
pare to Guthrie's as the verse of Edgar

Guest to Walt Whitman's. Still. this
remains a disc that no serious folknik
should miss. O.B.B.

“National Anthems and Patriotic Airs.”
International Concert Orchestra. Sam-
uel L. Spence. cond. Mercury SRI 605,
$5.98 (SD).

On your feet and hats off. gentlemen!

This stately symposium includes no less

than twenty-four national anthems (dis-

creetly excluding those of the Iron Cur-
tain countries) played with proper pomp
and circumstance—and with no stinting
of the cymbals or drums—by what
sounds more like a symphonic band than
an orchestra. It is recorded in im-
pressively broadspread, reverberant. and
powerful stereoism. I must confess that
long before the end my wandering mind
subversively suggested that a single. suit-
able-for-all’ work (like Anthony Baines's
recent Hoffnung Festival Anthem) might
be substituted almost any place here.
With very few exceptions (as always. La
Maurseillaise, and also the mildly exotic
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Now hear this!

Tartan® Series

-FOR-THE-
MONEY”

SALE!

Now at your dealer’s:

Save money (up to $1.90!)
on a banded three-pack of
all-purpose *‘SCOTCH'* Tartan
Series Recording Tapes! Your
choice of standard, extra play
and double play lengths and
acetate or polyester backings
in five or seven-inch reels.
Stock up now and save!

plus special rack offer!

A deluxe, gold-

plated Tape Library Rack can
be yours for 3 end-of-reel plaid
tabs from any *“‘SCOTCH'' Re-
cording tape, and just $2.50.
Expandable rack holds up to
40 reels—a $5.95 value! Send
to 3M Company, Box 3500H,
St. Paul 19, Minn.

Magnetic Products Division 3!,.“..'
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BUILD THE FINEST

CUSTOMIZED

TV KIT

On Easy "Pay As You Wire"” Terms
Only $15 fer the Starting Package!

“PROFESSIONAL"
Series—designed for
the perfectionist seeking
the finest in TV performance.
Easy to assemble. No technical
knowledge required. Anideal
“Learning” Kit with a Complete
Course of Study is available,

Also availab'e:

WIRED

CHASSIS

for custom

installations

with a choice
of vertical or horizontal
controls and the newest

19”7, 23” or 27"
CRT.

Beoutiful Cabingls =
designed ta enhance sound quolity and blend with
maodern decor. For TV ar combination TV ond Hi-Fi

A few of the Professional Quality Features:
Choice of push-pull 10-watt audio or output to
your Hi-Fi system . . . D.C. restoration . . .
Ultra-linear sweep circuits , . . Standard Coil
New Model PKO Fine Tuner . . . Super-sensi-
tivity for fringe areas . . . Complete line of
Accessories for Custom Installations.
Choice of 19, 23” or 27” CRT. Prices range
from $119 to $199.

U.S. Armed Services and over 4000 schools and

colleges have selected Transvision Receivers for
educational television.

Inleresled in Electromics?

Learn the basic principles of elec- kLS

tronics from the Course available with the Kit.
ASSEMBLY MANUAL-$2.00

See how easy it is to assemble the Transvision
Kit. Cost of Manual refunded on purchase of Kit.

: fﬁﬁ !fg ity Grey Oaks Ave.

Yonkers, N. Y.
YOnkers 5-6900

1mmm e START NOW — MAIL THIS COUPON ]

| Transvision Elec., Grey Oaks Ave., Yonkers, N. Y.

1 0 Send FREE 8-page Catalog...[J | enclose $2 for Assembly

Manual, refundable on purchase of Kit.
I O | enclose $15 for Starting Pkg. on pay-as-you.wire plan.
i (Complete Nits range from $119 to $198) pept. HIYT-10

: Narme

: Address

i city Fent State

Rooms 305, 306, N. Y. Hi-Fi Show, Oct. 3-7,
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Salamatih Shah of Iran and the folkish
Huatikvah of lsrael), most of the music
sounds alike, even when a pentatonic
tune occurs (as in the Puccinian harmo-
mazation of Japan's Kima Ga Yo) or
when (as in Saudi Arabia’s As Salaam al
Malik as Saud) there is little but trumpet
fanfaring and snare drum rolling. Leaving
criticism aside. however, such a wide-
ranging patriotic anthology as this meets
a very genuine need of schools. and
while there have been similar releases
in the past, I know of none so effectively
recorded. R.D.D.

“Anatomy of Dancing.” Various Orches-
tras. M-G-M E 4036/38., $3.98 each
(Three LP). SE 4036/38, $4.98 each
(Three SD).

By an ingenious, even slightly amusing,

trisection of the body of an attractive

blond female (attired. naturally, in the
briefest of nighties), these three albums
become. insofar as their cover art is
concerned. one of the most aptly named
presentations of the year. The head and
wtomy ©F . shoulders appear on the
jacket of The Lovin’® Mood, the middle
portion of the lady's anatomy takes care
of The Latin Mood, with her legs (what
else?) assigned to The Twistin® and

Swingin’ Mood. The three albums, put

together in the proper order. provide

you with a three-foot female to decorate
your listening room or where you will.

This is probably the most sensible and

useful purpose this release serves, for as

dance music it is all rather flat. I'm no
great judge of Twist music. but these
performances seem remarkably tame be-
side others I've heard. The Latin Mood
is strictly of the North American species,
and though The Lovin® Mood is easily
the best of the trio, it would have been
infinitely better had the band leaders
banished the vocal choirs pressed into
service. Their inclusion seriously deflates
the orchestral performances. JF.I

“I Left My Heart in San Francisco.”
Tonv Bennett: Orchestra. Columbia
CL 1869, $3.98 (LP): CS 8669, $4.98
(SD)

This is Tony Bennett in a far less intense

mood than usual. and I for one find him

more pleasant this way. Where he often
scemed to be singing purely for effect,
here he seems to be singing from the
heart, and the difference shows. Perhaps
another reason for my new-found en-
thusiasm is his choice of songs which

(with the exception of Candy Kisses, a

“Country and Western” song now quite

citified by Bennett) is several cuts above

his usual repertoire. I can't say that Cole

Porter’s Love for Sale is well suited to

any male singer. but under the circum-

stances Bennett sings it with all possible

" conviction. The very closely miked re-

cording exposes some of the faults of the
singer’s voice, and there are a few ugly
sounds that might have been avoided
by an additional taping (the whole of the
first run-through of Marry Young is de-
cidedly unpleasant). but these vocal
lapses. which are rather slight, failed
to lessen my enjoyment of the recon%.

J.F.L

“Ted Weems’ Golden Hits.” Ted Weems
and His Orchestra. Mercury MG
20708, $3.98 (LP); SR 60708, $4.98
(SD).

For all the updated arrangements written

here for such Ted Weems specialties as

Oh Mo ‘nah, One Man Band and. in-

evitably, Heartaches, the entire program

is redolent of the Thirties, when the
band was at its peak. The generally easy,

www americanradiohistorv com

flowing performances, marked by a good
dance beat, seem jintended mainly for
those who danced the Big Apple but
now find the intricacies of the Twist
slightly beyond them. The Weems band
was one of the few which featured a
whistler. It still does, and though the
present siffleur in residence, Allen Reyn-
olds, lacks the virtuosity of Elmer Tan-
ner, his solos on Mickey, My Gal Sal,
and Heartaches are fine. and add a
unique flavor to the program. J.F.L

“My Geisha.,” Original Sound Track
Recording. RCA Victor LOC 1070,
$4.98 (LP); LSO 1070, $5.98 (SD).

Franz Waxman's music for My Geisha,

a farrago of clichés and pseudo-Japanese

mood music, is the stuff one forgets on

leaving the movie theatre, assuming one
even noticed it while seeing the film, On
disc, it is depressingly dull. The score,
however, does make use of several ex-
cerpts from Puccini's Madama Butterfly,
and because of their unusual presentation
the record is not without some musical

Interest. It includes the short Overture

and leads directly into the brief opening

exchﬂnges_betwcen Pinkerton and Goro.

Later, it gives us the Love Duet. starting

rather surprisingly at “Ah. dolce notre™

(sung in Italian), Butterfly's aria “Un

bel di vedremo” (sung in Japanese), and

the Third Act finale, also sung in Jap-
anese. The vocalists are Barry Morell,
an impassioned and strong-voiced Pink-
erton, Michiko Sunahara, a shrill-sound-
ing Butterfly who scems inclined to
force quite badly, and an anonymous

Goro. It might be unfair to form a

definite opinion of Miss Sunahara. since

the recording is far from kind to her
voice in the solo aria. In addition, hear-
ing “Un bel di” in Japanese, a language
which sounds hard in Puccinis musical
phrases, is apt to disconcert the listener.

J.F.L

“Band Concert.” Roland Shaw Band
and Jazz Orchestra. Richmond RPS
39012, $3.98 (SD).

“Friendly Persuasion.” Ron Ayres, pi-
anos, with rhythm section. Richmond
RPS 39008, $3.98 (SD).

The only real novelty I find in Rich-
mond’s “Percussive Stereo™ series is that
it is the first substantial batch of pops
spectaculars to be issued at bargain prices
—a kind of poor man's “Phase 4., jn-
deed. The recording is super stereo, all
right: dazzlingly brilliant sound, strongly
marked channel differentiations, ping-
pong switchings, and occasional moving
sound sources. But all the faults of
earlier stereotypes are slavishly dupli-
cated too: a dry acoustical ambience
which makes the sonics seem often thin-
toned and synthetic, musically point-
less sound shifts, and scoring cluttered
with arbitrary percussion effects.

Of the cight examples I have heard
so far (there are twelve in all), the two
cited above display the most distinctive
gimmicks. Shaw's formula is to start off
with standard marches (seven by Sousa,
British Grenadiers, Colonel Bogey, Under
the Double Euagle, etc.) in a straight-
forward, blustering band style which
soon lapses into near-juzz lashed by an
oversize rhythm and percussion section.
The ensuing racket boasts considerable
gusto. at least, and fancy as the percus-
sive and stereo effects are, they're often
quite amusing. Happily, there is more
genuine imagination and taste evident
in Ayres's two-channel cocktail piano
playing, which is gracefully decorated
(rather than heavily overlaid) by deft
rhythm and percussion accompaniment.
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The channel contrasts are exploited to
excellent effect in antiphonal piano pas-
sages. Ayres does well with several pop
pieces based on Chopin, Debussy. Grieg,
and Tchaikovsky, and 1 enjoyed his zest-
ful Pepe Lover and Too Young. An
attractive disc at any price. this one 1s
outstanding in the present series. R.D.D.

“Exotic Suite of the Americas.” Perez
Prado and His Orchestra. RCA Vic-
tor LPM 2571, $3.98 (LP); LSP 2571,
$4.98 (SD).

The B side here is conventional enough,

featuring Prado's characteristically high-

powered combination of rock-and-roll
and Latin-American idioms. A variety of
pop pieces are topped by the vigorously
catchy Midnight tn Jamaica and Jac-
queline and Caroline. But the sixteen-
minute original which occupies the en-
tire first side is—like Prado's Voodoo
Suite of several years ago—more am-
bitious stuff and. at its best, of consider-
able musical and sonic interest. It starts
off magnificently with a somberly dra-
matic theme which reappears with little
change midway and again at the end.

But unfortunately, Prado seems inca-

pable of developing this striking theme

and soon turns aside for more ortho-
dox “exotic” dance materials: a heavily
jungle-styled Amoha. an excitingly fast

Criollo. a hard-driving Uamanna Afri-

cano (with a long virtuoso solo by drum-

mer Ed Shaughnessy). and a raucous

Blues in C Major starring trumpeter

Jimmy Nottingham. The band (aug-

mented by a string section to a total of

some forty men) plays with impressive
power, and although the music itself is
often pretentious, it is always exciting
for its full-blooded sonics. Admirably
reproduced in monophony. even more
dramatically evocative in stereo. R.D.D.

“Did You Ever?” Dave Gardner. RCA
Victor LPM 2498, $3.98 (LP); LSP
2498, $4.98 (SD).

This, Brother Dave's fourth whirl for

RCA Victor, once again displays his

comic virtues in full-range stereo. Gard-

ner's gambit is a delivery that melds a

preacher’s unction with bumpkin shrewd-

ness. Recorded live during an appear-
ance at the University of Alabama, he
here sinks his darts into the pompous

North while also disemboweling the odd

customs cherished in the South. At his

best—as in a brilliant satirization of the

“mail in a dollar and we'll send you...”

radio shows that flourish below the Ma-

son-Dixon Line—Brother Dave is very
funny indeed. But when he misses—as
in a takeoff on Wernher von Braun—
his gags are as heavy as hominy grits on
an empty stomach. Perhaps because of
the audience. the comedian’s material is

more parochial than usual. If you're a

Southerner seeking sly revenge. Brother

Dave may be your dish of julep. Other-

wise . . . . O.B.B.

“The Revolving Bandstand.” Les Brown
and His Band. Columbia CS 8618,
$4.98 (SD).

Patly illustrating the adage that there’s

nothing new under the sun. the latest

stereo motion techniques are exploited
here to bring back memories of the muliti-
band dances of the Thirties—when the
stage itself revolved to fade out one en-
semble on the left as it majestically
spun in its successor on the right. Now
it's done electronically, of course, and
very effectively too, although the gim-
mick gets a bit tiresome eventually. since
each time the “new"” band turns out to be
(surprise!) exactly the same as the old
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one. Appropriately enough, the program
is devoted to pieces made famous by
various past and present big bands. And
if little attempt is made to imitate the
Basie, Goodman, Miller, etc., styles,
that’s all to the good since Brown’s men
(augmented for some of the pieces by
sixteen strings) do very well on their
own, particularly with Unchained Mel-
ody, the theme from Moulin Rouge, and
Linle Brown Jug. And the recording,
quite apart from its interim revolving,
is distinguished by exhilaratingly rich,
broadspread, and live sonic qualities.

R.D.D.

“Medleys in the Morgan Manner.” Russ
Morgan and His Orchestra. Capitol
T 1703, $3.98 (LP); ST 1703, $4.98
(SD).

Strict tempo dance records are by no

means as plentiful as might be imagined,

making this extremely danceable pro-
gram of thirty songs—played in medleys
of three. each one retaining the same
basic tempo throughout—a most accept-
able rarity. The Russ Morgan orchestra,
whose style lies about midway between
the corn of Lombardo and the sophisti-

cation of Lanin, has been around for a

good many years without changing its

original manner of presentation. Strings,

a good brass section. strong rhythm. plus

an occasional phrase or two from the

leader on muted trombone or a Russ

Morgan solo on piano or organ. have

made this one of the most popular of

“popular” dance orchestras. The band

is at the peak of its form in this collec-

tion of show tunes and songs everyone
knows. The record is not recommended

to practitioners of The Twist. J.F.IL.

“African Lament.,” Mirtam Burton; Or-
chestra., Pat Williams, cond. Epic BN
26011, $4.98 (SD).

Authenticity, states the album sleeve,

was not the aim of composers Sascha

Burland and Pat Williams in fashioning

these musical vignettes of Africa in

transition. To weave their spells. they
have set vocal obbligatos. using sylla-
bles rather than words, sung by Miriam

Burton against a variegated instrumental

background that partakes of both Afri-

can and Western clements. On its own
grounds, one cannot criticize the record-
ing. The individual cameos. notably

Rites of Passage and Palm Wine Party,

communicate a haunting exoticism.

Nonetheless, this remains a highly ro-

manticized interpretation of Africa. The

whole reflects, not the dark and restive
emotions that frequently flicker across

Africa. but rather Western concepts of

how. given certain stimuli, Africans

ought to feel. Still, this offbeat disc
merits  a sympathetic audition. The
stereo sound is a marvel of transparency.

O.B.B.

“The Best of Knuckles O'Toole: Fifteen
Great Honky-Tonk Piano Hits.”
Grand Award GA 7002, $4.98 (SD).

Anyone who shares my weakness for old-

time favorites rattled out on a jangly

upright piano with strumming banjo
and uninhibited traps accompaniment
will welcome this anthology of early
hits by a master of the genre. O'Toole
is more slapdash than his colleague,
Joe “Fingers” Carr, but he plays with
no less enthusiasm, and with special
zest in the florid Old Piano-Roll Blues
and in Kitten on the Keys. His little
ensemble is augmented by a lusty male
chorus in infectious sing-along per-
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formances of Bye Bye Blackbird, I'm
Looking Over a Four-Leaf Clover, Put
on Your Old Gray Bonnet, and There
Is a Tavern in the Town. The recording
itself is thin-toned and exaggeratedly
stereoistic, but no matter—the grand
old tunes and the catchily raggy beat
are everything here. R.D.D.

“The Most Beautiful German Children’s
Songs.” Erich Bender's Children's
Choir and Instrumental Ensemble.
Philips PHM 200031, $3.98 (LP); PHS
600031, $4.98 (SD).

“Beautiful” is perhaps not exactly the

mot juste to describe these twenty-five

folkish favorites. but they are quite en-
gaging in these zestful renderings by an
authentically amateurish group of little
girls, deftly accompanied by a versatile
instrumental group featuring recorders,
harpsichord, and celesta—with a jaunty
bassoon helping out in Zwischen Berg
und tiefem, tiefem Tal, a strumming
fiddle in Eine klcine Geige, hunting
horns in Ein Jager aus Kurpfalz, etc.

The Bender group is a popular one on

German radio programs and should be

no less well liked in German-American

family circles via this bright and open
recording (which, however, is not ac-
companied by complete texts). Both
editions are effective (except for rather
more background noise than is expected
nowadays), but the stereo edition spreads
out the performers more naturally and
better localizes the various vocal and
instrumental soloists. R.D.D.

“The Fabulous Hits of Dinah Shore.”
Dinah Shore; Orchestra, Dick Reyn-
olds., cond. Capitol T 1704, $3.98
(LP); Capitol ST 1704, $4.98 (SD).

Dinah Shore’'s warm, intimate voice

has been associated with a goodly num-

ber of big hits ever since the days when
she first jumped into the limelight as an

Eddie Cantor protégée. Recalling a dozen

of her biggest successes, the singer tries

to re-create the allure of her original
versions. a feat in which she is not al-
ways successful. Her new Burtons and

Bows lacks the charm and little-girl

buoyancy of the old version, and Dear

Hearts and Gentle People sounds a mite

too sophisticated. But the torch songs—

“Jim, Laughing on the Outside, and Blues

~ in the Night—are splendidly done. and

¥

—

-

I think the new If's So Nice To Have a
Man Around the House is even finer
than the original version of thirteen years
ago. The low-keyed arrangements and
sympathetic support by Dick Reynolds
are both helpful to the singer's journey
into the past. J.F.L

“Another Day, Another World.” Jona-
than Winters. Verve V15032, $4.98
(LP).

Jonathan Winters. one of the most

gifted of America's comic monologists,

15 here caught in mid-flight during a live

performance in San Jose, California.

Technically, Winters possesses a phe-

nomenal command of vocal mimicry—

catch his uncanny equation of the speech
of Walter Brennan with that of Presi-
dent Kennedy on this release—and an
ability to create awesome sound effects
with tongue. cheek. and lips. But these
are the mere impedimenta of his art,
which is satire and which bites. Among
the routines offered here, one eviscerates
the old adventure films of our youth and
another blows the final whistle on tall
basketball players. Winters is never less
than funny and frequently soars into
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wild hilarity. In this sharply focused
performance, he ranges far and his teeth
sink deep. Try it. 0.B.B.

“Giant Pipes.” Gus Farney, organ. War-
ner Brothers BS 1433, $5.98 (SD).
Another excursion into the nostalgic
movie-cathedral era by a master of the
craft of old-time mood music. Again the
instrument is the unusually fine recon-
structed Wurlitzer now located in the
acoustically admirable Bray organ loft
in Salt Lake City; and again extremely
broadspread stereo recording does both
organ and ambience full justice. In other
respects. however. this release falls far
short of Farney's outstanding program
on Warner Brothers WS 1409 of May
1961: the surfaces. while reasonably
quiet. lack the ideal smoothness of the
Polymax materinl used before; there is
some low but annoying background
noise which (since the earlier recording
was quite free of wind and mechanism
sounds) I assume is “amplification roar”;
and Farney himself, for all his jaunty
blitheness in some of the pieces (Shine
On Harvest Moon, Lullaby of Broad-
way, etc.), tends to oversentimentalize
others and to depend more heavily than
before on vibrato, pseudo piano, and per-
cussion effects. R.D.D.

“The Newest Sound Around.” Jeanne
Lee. vocals; Ran Blake, piano. RCA
Victor LPM 2500, $3.98 (LP).

Miss Lee’s generally weary, introspective

crooning, which Iis never quite true

singing, and Mr. Blake’s now-meander-
ing, now-emphatic piano doodlings ap-
parently represent the current vogue for
wholly improvised performances which
may have some evocative charm when
heard late at night in a beatnik coffee
house. I just don't dig them myself, yet
there may well be subtleties here to
which I'm oblivious. Certainly the “sing-
er” has peculiar powers of personality-
projection and the pianist imperturbable
assurance. And when the mostly limp
proceedings are sparked by some signs
of vitality (as in Blake's original solo,

Church on Russell Street, or the Evil

Blues and Season in the Sun where

bassist George Duvier helps to enliven

things), I'm willing to give some cre-
dence to annotator Gunther Schuller’s
extravagant praise of these indeed

“unique” artists. In any case, however,

they surely would have benefited by

more atmospheric. less candidly close
miking. and by freedom from surface or
background noise in the disc processing.

R.D.D.

“Black Tights.” Recording from the
sound track of the film. RCA Victor
FOC 3, $4.98 (LP); FSO 3, $598
(SD).

An occasional bon mot from that old

boulevardier Maurice Chevalier, who as

compére of the film introduces each of

these four ballet divertissements with a

brief synopsis of its story line. and the

Bizet music for Roland Petit’'s Carmen

ballet are about the only things of in-

terest on this recording. The music for

The Diamond Cruncher and Cyrano de

Bergerac is straight off the French mu-

sical assembly line, while that for The

Merry Mourning. though a trifle more

interesting. is nothing more than a clever

pastiche of Parisian music of La Belle

Epoque and a little later. When heard

in conjunction with the film, the music

may sound more impressive, for it is
all well played and has been extremely
well recorded. JF.L
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Harry Arnold Orchestra: “Great Big
Band and Friends.” Jazzland 65, $4.98
(LP); 965, $5.98 (SD).

The warmly expansive sound of Arnold’s
big Swedish band establishes a strong
foundation for five visiting soloists:
Coleman Hawkins, Toots Thielemans,
Lucky Thompson, Nat Adderley. and
Benny Bailey. Hawkins is boldly asser-
tive as he swaggers through Tea for
Two and Sunny Side of the Street. and
Benny Bailey gives a brilliant, thoughtful
trumpet performance of his own fmage.
Thompson. playing soprano saxophone
on one selection, seems less at ease
than when he turns to his customary
tenor to roll out the flowing lines that
are his personal assimilation of the Haw-
kins and Young influences. Thielemans
finds surprising resources in the harmon-
ica on his two selections, but Nat Adder-
ley labors through his pieces on cornet
to little effect.

Kenny Clarke-Francy Boland & Co.:

} “The Golden Eight.” Blue Note 4092,

$4.98 (LP).

he Golden Eight is a remarkably
solid and swinging group which has
played briefly in Cologne, Germany.
Boland is a Belgian pitanist and ar-
ranger whose writing throughout the set
shows unusual body and form. The band
bites into his arrangements with obvious
pleasure and. propelled by Clarke’s
potent drumming and Jimmy Woode's
strong bass. plays with cleanly integrated
strength. The other players are drawn
from Kurt Edelhagen’s big band. an in-
ternational group. Karl Drevo, an Aus-
trian tenor saxophonist, is particularly
impressive, playing with bold firmness in
up-tempo pieces and revealing a rich
ballad style colored by reflections of
Ben Webster. The group prepared some-
thing worth playing before it went into
the studio to record this disc and, as
a result. the performance rises above the
usual banality of a succession of aimless
solos. Blue Note could learn a few things
here for its domestic sessions.

Al Cohn and Zoot Sims: “Either Way.”

Fred Miles Presents FM-1, $4.98 (LP).
The unruffleable team of Cohn and
Sims meanders amiably through these
pieces. their tenor saxophones blending
softly and warmly or taking off on im-
peccably light-footed solos. riding on
the rhythm of Gus Johnson. drums. Bill
Crow, bass, and a pianist identified as
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“Old Grand Happy.” On three selections
they are joined by Cecil “Kid Haffey”
Collier. a singer who has a good rhythm
style and phrases as though he were a
dancer. He has an ingratiatingly rough
voice and a somewhat casual way which,
when he turns to a ballad. make him
sound like a careless King Cole. The en-
tire set is unpretentious and easygoing
and has an unforced, after-hours feeling.

Hank Crawford: “From the Heart.”
Atlantic 1387, $4.98 (LP); S 1387,
$5.98 (SD).

Crawford, the musical director of Ray
Charles’s band, is accompanied by the
band here in a set of performances that
are almost all simply frameworks for
his alto saxophone solos. He plays much
of the time in a high tone that borders
on the sound of a soprano saxophone in
a style patterned closely on the phrasing
and inflection of a skillful blues singer.
(He sometimes sounds exactly like Joe
Turner.) Crawford develops his solos
with a searing sense of commitment
over the rock-solid foundation of the
band. There is, however. a sameness
throughout most of these pieces. and if
the disc is not to pall it should be taken
in two or three separate sittings.

The Dukes of Dixieland: “Now Hear
This.” Columbia CL 1793, $3.98 (LP);
CS 8593. $4.98 (SD).

As part of their revitalization. the Dukes

appear to be turning away from a total

dependence on the Dixieland repertory
and moving into standard tunes played
in swinging rather than Dixieland style.

The group now has a strong rhythm sec-

tion (Gene Schroeder, piano; Herb El-

lis. guitar; Jim Atlas. bass: Charlie Lod-

ice. drums) which provides it with a

propulsive foundation for its new direc-

tion. The prime problem now is the
front line, which varies from adequate

to perfunctory. The group still has a

long way to go before it can be said to

be contributing to jazz rather than bor-
rowing, but at least it is making progress.

One very helpful step would be to elimi-

nate Frank Assunto’s attempts at singing,

one dreadful example of which is in-
cluded in this set,

Coleman Hawkins: “The Jazz Version of
‘No Strings."” Moodsville 25, $4.98
(LP).

In general, it is a waste of Coleman

Hawkins' time and talent to have him

wade through a show score. tune by

tune. particularly one with as many drab
spots as No Strings. Hawkins has chosen
to stay close to the Rodgers melodies.
playing one chorus practically straight
and then moving out a little bit on the
second chorus in a light singing tone
quite different from his usual burly
sound. But nothing can disguise the core
of Hawkins' talent. and even in this rela-
tively elementary setting there is still
a magnetism in his playing. Tommy
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Flanagan contributes flowing and lyrical
piano solos that are in keeping with the
show tune circumstances.

Jon Hendricks: “Fast Livin' Blues.” Co-
lumbia CL 1805, $3.98 (LP); €S 8605,
$4.98 (SD).

Hendricks is best known as one-third of

the singing team of Lambert. Hendricks.

and Ross (or, since Miss Ross has left,

Lambert, Hendricks, and Bavan) and as

the conductor of the tongue-twisting

lyrics used in the team’s vocalized ver-
sions of well-known instrumental ar-
rangements. On his own here, away from
the self-imposed limitations of the trio’s
style, Hendricks reveals himself as a
singer of far greater potential than his
earlier work has suggested. Here he is
an exceptionally strong-voiced and effec-
tive blues singer. At the same time he
has a wonderfully buoyant way of pro-
jecting such novelty material as Satur-

_day Night Fish Fry, once definitively per-

formed by Louis Jordan but sung even
better here. An important element in
the success of this set is the accom-
panying band, a ruggedly swinging group
made up of Jo¢c Newman, trumpet: Al
Grey. trombone: Billy Mitchell and Pony
Poindexteér. saxophones: Gildo Mahones,
piano: Freddie Green. guitar: Ike Isaacs,
bass; and Stu Martin, drums.

John Lewis: "A Milanese Story.” Atlan-
tic 1388, $4.98 (1.P): S 1388, $5.98
(SD).

Lewis' latest film score. tauken directly

from the sound track. is low-keyed and

pleasantly melodious. But it is very
limited in its outlook and in the per-
formance by a group that includes an

Halian string quartet. two bassists (one

Italian. one Hungarian). two Belgian

jazz musicians (René Thomas. guitar;

Bobby Jasper, flute and tenor saxo-

phone). and an American drummer,

Buster Smith—in addition to lLewis at

the piano. The rhythm section is heavy

and plodding. especially in view of the
accompaniment that Connie Kay and

Percy Heath normally give Lewis in

the Modern Jazz Quartet. These are

amiable trifles that might possibly be
developed into interesting performances
by a group such as the Modern Jazz

Quartet: but in the present circum-

stances they are given little distinction.

Red Mitchell-Harold Iand Quintet:
“Hear Ye!!"' Hear Ye!'''"” Atlantic
1376. $4.98 (L.P); S 1376. $5.98 (SD).

Mitchell and Land head a newly formed

quintet on the West Coast that seems

to have drawn a good deal of its in-
spiration from Horace Silver’s group.

The similarity is not so much in its

attack. which is not as relentlessly driving

as Silver’s. as in the tight unison effects
tn its ensemble passages and the origi-
nality of these ensembles. Like Silver,

Mitchell and Land are apparently not

satisfied with a set of long solos sand-
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wiched between routine opening and
closing ensembles. The opening state-
ments of all six pieces (orlglnals by the
group) are consistently provocative, and
the musicians have been quite inventive
in their use of further ensembles between
solos and behind soloists. Having done
this much, however. the soloing still
varies in quality with the individuals
involved. l.and plays tenor saxophone
in a lean, forceful fashion that is un-
thoritative if not particularly personal.
Pianist Frank Strazzerri produces a
couple of odd and fascinating solos but
is inclined to meander much of the time.
Carmell Jones. on trumpet. rarely rises
above the routine. Mitchell. an excellent
bassist. provides strong rhythmic support
and delivers several virtuosic solos. The
quintet has both personal and group
individuality, which serve at least to
dis{inguish it in a jazz scene filled with
unimaginative. bop-based trumpet-tenor-
and-rhythm groups.

Little Brother Montgomery: “Piano. Vo-
cal, and Band Blues.” Riverside 410,
$4.98 (LP); 9410, $5.98 (SD).

Montgomery is a pianist and blues singer
who was known to record buyers in the
Thirties. but who has been playlng in
relative obscurity in Chicago since then.
About a year ago Chris Albertson stum-
bled upon him while he was producing
the Chicago edition of the “Living Leg-
ends” series. Montgomery proves. on this
disc. to be one of the most vital rediscov-
eries Riverside has made. He is heard in
a variety of contexts here—as piano solo-
ist, as vocalist in several different set-
tings. and as leader of a striking combo.
At the piano he plays under a decided
Earl Hines influence. which is reflected
in his trills, his incisive phrasmg. and his
bright, ringing tone. His singing is slightly
nasal but possesses an affectingly worn
and weary inflection eminently suitable
to the blues. The instrumental group is
occasionally a little uncertain. but when
the emphasis is on Montgomery and a
crisply biting trumpeter named Ted But-
terman. it has a wry, plaintive quality
rarely found in studio recordings. On
the stereo version. separation is carried
to the height of idiocy during Montgom-
ery’s vocals, when his piano ts channeled
to the left and his voice to the right. giv-
ing the listener the uncomfortable feeling
that Little Brother's arms are stretching
all the way across the room.

Odetta: “And the Blues.” Riverside 417,
$4.98 (LP); 9417. $5.98 (SD).
Odetta’s big, room-filling voice is
ideally suited to the classic blues as-
sociated with such singers of the Twen-
ties as Bessie Smith and Ma Rainey.
It is this general area on which the
set focuses. But while her voice is ex-
pansive and her singing reflects some
of the surface qualities of the classic
blues singers. Odetta is not always able
to make these songs meaningful. There
is a slickness in her projection that
misses the emotional qualities which
made those earlier singers really great.
Qccasionally she manages to break
through this controlled facade (as with

~ Make Me a Pallet on the Floor) and

when she does. she is magnificent.
Fortunately. many of these songs have
a vaudeville quality. a style Odetta can
deal with handily. She is helped immeas-
urably by the accompaniment of a
delightful little band in which one can
hear Buck Clayton's crisply pointed trum-
pet. Vic Dickenson’s blowsy trombone,
Herb Hall's grainy clarinet, and Dick
Wellstood's solid piano.
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Sy Oliver and His Orchestra: “I Can Get
It for You Wholesale.” Columbia
CSL 1815, $3.98 (LP); CS 8615, $4.98
(SD).

Neither the score of I Can Get It for
You Wholesale nor Sy Oliver's arrange-
ments are apt to set the jazz world afire.
Still. this disc should interest big band
fanciers. The band is robust and full-
bodied (there is no personnel identifica-
tion but, if the cover photo can be taken
at face value. Joe Newman and Seldon
Powell may be presumed to be present),
and Oliver’s writing shows his knowledge-
able background. His orchestrations ap-
proach the score in the style once used
by the swmg bands—if a tune lends it-
self to swinging treatment. swing it; if
not, don't try to force it but give it an
appropriate setting. As a result, there
are some jazz-tinged, Lunceford-styled
pieces here, with several selections that
have no jazz qualities but are quite effec-
tive on their own terms.

Kid Ory: “The Kid Ory Story: Storyville
Nights.” Verve 8456, $4.98 (LP);
6-8456, $5.98 (SD).

Since Kid Ory and Jelly Roll Morton

were more or less contemporaries in

New Orleans. it might be assumed that

a disc by Ory subtitled “Tunes Made

Famous by Jelly Roll Morton and His

Red Hot Peppers” would have some

authenticity. One could scarcely be more

mistaken. This collection, so subtitled,
includes two tunes that Morton never
heard. Ory attempts to play and sing

Morton's Winin' Boy without knowing

either the tune or the lyrics. Boogaboo

and Smokchouse Blues are pale parodies
of the Morton verstons. Doctor Juzz and

Jelly: Roll Blues tend to be stiff (the

rhythm section is feaden) although they

eventually work up some steam. Only

Milenberg Joys comes through with any

spirit, and even here Ory seems to be

under the impression that he's playing

Bill Bailey on his solo. So much for

tunes made famous by Jelly Roll Morton.

As for the performances, taken without

regard to any intended references. this

n a typically lead-bottomed Ory band

in which Andy Blakeney, trumpet, Bob

N[LCI.IL]\\.n clarinet, Bob Van Eps,

piano, and the venerable John St. Cyr,

guitar, occasionally break through the
murk for a bright solo. (Van Eps is
the most consistent of the lot.) Ory huffs
away on his trombone and even ven-
tures into a couple of hoarse vocals
which are noteworthy only for the fact
that a man of seventy-five would even
attempt such things. One of the non-

Morton tunes, Do You Know What It

Means To Miss New Orleans, is given

a very pleasant performance. It may

have been included when it finally be-

came apparent that nobody in the band
had ever heard the Red Hot Peppers.

Nat Pierce Orchestra: “Big Band at the
Savoy Ballroom.” RCA Victor LPM
2543, $3.98 (LP); LSP 2543, $4.98
(SD).

In 1956, pianist Nat Pierce organized a

band in New York that played on week

ends for a couple of years—except for
one solid week in 1957 when it got an
engagement at the Savoy Ballroom. Some
time after that Savoy date, this session
was recorded by Victor and then care-
fully stored away. Brought to light five
years later. it reveals the Pierce band

(augmented for the recording by trum-

peter Buck Clayton) in a state of prom-

1sing potential, occasionally coming to-
gether in firmly realized performances

(Middle Man and Moody Chant) and at
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other times floundering along in soggy
fashion. This is not the strongly swinging
band which one might have expected
from so avid an admirer of the early
Basie band as Pierce. (It has its mo-
ments, however, when this influence is
evident.) Its best point is a suavely
smooth saxophone section that includes
three excellent soloists—Paul Quinichette,
Dick Hafer, and Dick Meldonian. Given
time to develop, this might have become
an interesting band, for it had a strong
personnel. But at the time of this re-
cording, at least, it still had not found
its own personality.

Doug Quattlebaun: “Softee Man Blues.”
Prestige /Bluesvitle 1065, $4.98 (LP).
Quattlebaum is an unusually persuasive
blues singer who has been driving an
ice cream truck in Philadelphia, adver-
tising his wares with songs. Early in the
Fifties he made a few recordings and
then disappeared until Pete Welding
recently happened on him in the streets
of Philadelphia and arranged this record-
ing session. Quattlebaum has a strong,
plaintive voice, augmented by a knowl-
edge of the basic country blues style
and its urban developments. He is a bit
more polished than most singers in this
idiom but this does not lessen the impact
of his work for, to some extent. his vocal
polish is balanced by the slashing. pro-
pulsive manner in which he accompanies
himself on guitar. His program suggests
that he has a relatively broad knowl-
edge of the blues field. for in addition
to songs of his own. done in a tradi-
tional vein. he draws on the repertories
of Blind Boy Fuller, Sonny Boy William-
son, Big Boy Crudup. Johnny Temple,
and Roy Brown. With all this, he is
not openly imitative but sings with the re-
laxed, easy assurance of one who is bein
completely himself. The combination o
utter naturalness with an unusually fin-
ished style sets Quattlebaum apart from
most of his blues-singing colleagues.

Lou Rawls: “Sings Stormy Monday.”
Capitol T 1714, $3.98 (1.P); ST 1714,
$4.98 (SD).

Given a good tune. Rawls shows great
potential as a blues singer. He has a
rough voice and a lifting. jabbing style
that is very effective on a song that
moves. On slower pieces. he is apt to
become self-consciously deliberate. Les
McCann’s trio. however. is not the sort
of loose-limbed. rugged backing that he
needs. and Rawls is not yet ready to
overcome the drawback of bland stereo-
typed accompaniments. But when he
is able to create his own momentum. he
displays the equipment and the outlook
of a moving blues singer.

Sounds of Synanon. Pacific Jazz 48,
$4.98 (LP).
Synanon is a unique institution in Santa
Monica. California. where, since 1958,
drug addicts have been helping each
other to kick the habit. The seven-piece
group heard here is made up of residents
of Synanon. (Despite the well-publicized
association of narcotics and jazz. mu-
sicians are in a minority there and two
nonprofessionals had to be called in to
fill out this group.) The only well-known
musician in this combo is pianist Arnold
Ross, who played with Glenn Miller and
Harry James in the Forties, yet there is
more good jazz to be heard on this disc
than on most of the releases ground out
by the record mills in the course of any
month. The compositions. all originals
by men in the group. are unpretentious
but consistently attractive. And, in addi-
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tion to Ross, the combo includes two
slrlklngly impressive musicians—Jjoe Pass,
guitar, and Greg Dykes, baritone horn.
Pass, in particular, contributes a succes-
sion of brilliantly swinging solos, devel-
oped in a relaxed. unhurried. and beau-
tifully logical fashion. Dykes gets a
great deal of gruff charm from his
heavy-sounding horn. The trumpeter,
Dave Allan. varies between West Coast
limpness and a stronger, more positive
attack. Entirely aside from the subsidiary
interest created by the situation of these
musicians, this is a set to command re-
spect.

“Back Door
$3.98 (LP);

Fddie “Cleanhead” Vinson:
Blues.” Riverside 3502,
93502, $4.98 (SD).

Vinson sang with Cootie Williams’ band

in the Forties. and has been working

the rhythm and blues circuit with his
own group in the years since then. He
is a powerful blues singer with some of

Joe Turner's lusty assertiveness. but he

often gives an air of superficiality to

his singing by adding *“‘cute” accents
and twists to his phrases. Still, there is
authority in his delivery when he gets
into a good. basic blues. He is accom-
panied here by Cannonball Adderley’s

Quintet and, on two completely instru-

mental selections, he joins the group on

alto saxophone, playing in a loose, easy
fashion that makes its points without
straining.

The World’s Greatest Music Series:
*“‘Pop’ Jazz.” Artia-Parliament WGM
2AB. $12.95 (Ten 1.P); WGMS 2AB,
$14.95 (Ten SD). Also 2A and 2B,
$6.95 each (Five LP); S2A and S2B,
$7.95 each (Five SD).

As value for money, nothing approaching

this set has been made available to the

jazz collector before. These ten LPs
have been taken from the Roulette and

Roost catalogues with a discerning eye

for both coverage and name values. The

records are divided into two five-disc al-
bums. available separately. The first con-
tains a big-band disc (Maynard Fergu-
son). two vocal discs (by Sarah Vaughan
and Joe Williams). a collection of record-
ings from the Forties (by Charlie Parker,
Dizzy Gillespie. Miles Davis, Stan Getz,
Horace Silver, Erroll Garner. Art Tatum,

and Bud Powell). and one that is a
mixture of large and small groups
(Machito, Randy Weston., Basie. and

Sonny Stitt). In the second album are
two big-band discs (Basie. Ferguson),
two vocal sets (one split between Miss
Vaughan and Billy Eckstine. the other
a miscellany that includes Dinah Wash-
ington, Chris Connor. Louis Armstrong,
Joe Williams, Miss Vaughan. and Lam-
bert. Hendricks. and Ross). In addition
there is a collection of small-group per-
formances by John Coltrane. Woody
Herman. Phincas Newborn. and a couple
of jam groups. In most cases these are
relatively recent performances. which
raises a problem of duplication for any-
one who has followed the recordings of
these groups lately. The Basie. Sarah
Vaughan. and Billy Eckstine choices are
particularly good. But the most valu-
able disc in the entire set is the one in
the first volume which brings together in
quick succession Erroll Garner’s Pastel!
and Trio. Art Tatum's Dark Eves. and
Bud Powell’'s Bud's Bubble: it also pre-
serves the early Stan Getz trio with
Horace Silver on Tootsie Roll as well as
Charlie Parker’s Crazeology and Bird
Feathers. For the neophyte collector.
this set provides a solid start on one
aspect of jazz. Joun S. WiiLsonN
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Acclaimed By All National Jazz Reviewers
In Glowing Terms. Selected By One Of
Top Radio Disk Jockies In These Words

“The Timeliness of this set is well
matched by the quality of the fine
swinging sounds. Scooping the field,
by rushing eight of the jazz music-
ians just back from the Goodman
Soviet Tour into a recording date,
was a stroke of genius. The music
they make, is genius as well. With
two added starters, they produce
some wonderful, modern, solid jazz
with all the stops let out. A gem."
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emma |y vears of research were required to produce this
“under $200 stereo tape recorder’ to insure an instru-
ment worthy of the Roberts name. We wanted built-in pro-
fessional quality, reliability that would meet the high
standards set by the Roberts 990, and performance that would
satisfy the most discriminating ear. And we’ve done it! The
1200 has the Roberts look ... the Roberts sound at an irresist-
ible price! Just check these features:

SMRa 4 Four track stereo record % Sound-with-sound; record
on “basic” track—add-on “audition” track...Hear
both tracks together % Handsome lightweight aluminum case
% Operates in vertical or horizontal position w Designed for
custom installation with no modification. Drops into your Hi-Fi
console % Rich brushed chrome finish % Single VU meter with
2.channel switeh % 1%. 3%. and 7% ips Tape Speeds %

Famous Roberts design tape transport with 2-speed motor

‘ —and these are just the start of the 1200’s huilt-in
“ values! Send for literature that describes the 1200
right down to its finest details!
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R O BERTS ELE C TR O N | C S. | N C. Please send me: [J gober(s Stereo |T_ap(e Instr;lctiw} Man2u53¢| :
—; Y containing stereo and monaural applications. | enclose

a LOS AN GELES 16, CALIFORNIA (cash,' s'(agmps) for postage and handling. :

INTERNATIONAL SALES: Joseph Plasencia, Inc., 401 [ The name of my nearest dealer. 3

Broadway, New York 13, New York—Cable: UNIONTEX N 5

ROBERTS CANADA: 7725 Adera St., Vancouver 14, B.C. 2Ne — — — .
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The following reviews are of 4-track
7.5-ips stereo tapes in normal reel form.

BACH: Suites for Orchestra, S. 1066-
69 (complete)

Stuttgart Chamber
Miinchinger, cond.
e o LoNDON LCK 80088 (twin-pack). 85
min. $11.95.

Orchestra, Karl

Unfortunately, Miinchinger's Suites, like
Scherchen’s recent Brandenburg Con-
certos, are inadequate choices for the
badly needed first stereo tape editions.
A dozen years ago. when the Stutt-
gart ensemble first began recording, its

Second and Third Suites had scant
competition from the various over-
sized orchestral versions then avail-

able, but since that time we have learned
how much more idiomatically this music
can be played—not only by properly
small-scaled forces but with crisp double-
dotting in the grave slow sections of the
French overtures. with a steady momen-
tum in the fugal passages, and with re-
silient verve in the delectable variety of
dance movements. Miinchinger, however,
still tends to plod along in heavily Ger-
manic fashion, to introduce anachronistic
ritards and “expression.” and to coarsen
the delicate textures—faults made all the
more obvious by the unduly thick and
overrich recording. Of course, some lis-
teners may still find much to enjoy here:
no interpretative deficiencies can con-
ceal the grandeurs and charms of the
music itself, and even these performances
are not lacking in coloristic attractions
contributed largely by the wind soloists,
and particularly by flutist Jean-Pierre
Rampal in the Suite No. 2. But no true
Bach lover is likely to be satisfied until
-the far superior Menuhin versions are
transferred from discs to reels. We can
only pray that Capitol will soon provide
them, along with Menuhin's similarly
outstanding Brandenhurg Concertos.

BEETHOVEN: Symphbony No. 3, in
E flat, Op. 55 (“Eroica”)

Philadelphia Orchestra, Eugene Orman-
dy. cond.
e o CoruMsia MQ 454. 54 min. $7.95.

Aurally enthralled by what is surcly the
best-sounding Eroica I've ever heard
(played and recorded with matchless
tonal opulence and luminosity in an ad-
mirably processed taping), my mind
stubbornly refuses to accept Ormandy’s
carefully calculated but often overurgent
reading and insists on substituting its
unfaded memories of the incomparable
Toscanini interpretation. What a tragedy
that thiar could not have been preserved
with even a fraction of the present tonal
splendor! Well, this reel is more than
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Reviewed by R. D. DARRELL

welcome for its technical merits alone;
and it also has the distinction, quite rare
on records. of observing the exposition
repeat in the first movement (with, how-
ever. the corresponding disadvantage of
a break in the slow movement. which
could have been avoided on tape). At
any rate there is no overriding 4-track
competition here: Ansermet’s Eroica
for l.ondon is extremely interesting but
somewhat lightweight; Boult’s for Van-
guard is too relaxed for most tastes, and
both it and the more orthodox Szell read-
ing for Epic stem from early stereo re-
cordings. Unfortunately. I've never had a
chance to hear the Krips Everest version,
but fine as it undoubtedly is, I just
can’t imagine how it could rival the
executant and sonic magnificence of the
present Ormandy taping.

HAYDN: Symphonies: No. 83, in G
minor (“La Poule”); No. 100, in
G (“Military”)

Vienna Philharmonic Orchestra,
Miinchinger, cond. .
e o LonpoN LCL 80093. 43 min. $7.95.

Karl

Some duplications are amply justified,
but there’s scant raison d'étre for the
present Military Symphony. Not only do
we already have 4-track tapes of the
superb Wgldike (Vanguard) and sensa-
7 (tonal  Scherchen (Westminster)  ver-
sions. but Miinchinger’s is overroman-
tically—if very sweetly—played, and it
is recorded in such soft focus that the
details of the “Turkish™ percussion pas-
sages are homogenized in the over-all
orchestral sonorities to the point of
losing most of their dramatic impact.
To be sure. this version is not lacking
in charm. and I'm perhaps a bit hard on
it because. like other Haydn connois-
seurs. 1 resent having to take it in order
to get the far more satisfactory Sym-
P.phony No. 83, which is otherwise un-
| ~available on tape. Here Miinchinger’s
playing is more tautly vivacious—a whol-
ly delightful recorded performance of a
delectable Haydn work. It's not to be
missed. But how much more rewarding
this reel might have been if No. 83 had
been coupled with another of the gen-
erally neglected earlier symphonies!

RESPIGHI: Feste Romane; Fontane
di Roma

Orchestra of Accademia di Santa Cecil-
ia (Rome). Fernando Previtali, cond.
o © WisIMINSTER WTC 155. 41 min.
$7.95.

I may be prejudiced, but Respighi's Ro-
man Festivals (with the possible excep-
tion of the atmospheric L'Ortobrata
movement) has always struck me as an
even shallower orchestral showpiece than
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the better-known Pines of Rome—and
nothing in the present lucidly played and
recorded Previtali version alters that
conviction. If you must have the work
itself, I suggest the virtuoso Goossens
taping (Everest) or the more recent
and spectacular Ormandy disc record-
ing. The more poetic and evocative
Fountains  of Rome is competently
enough read here, but boasts clarity more
than tonal warmth or sensitivity. The
Reiner taping for RCA Victor is not
ideal. to my mind, but it still is to be
preferred to this one—as is also the
same company’s electronically reproc-
essed ‘“stereo” edition of Toscanini’s
memorable interpretation.

TCHAIKOVSKY: Swan Lake, Op. 20:
Ballet Suite

Philadelphia Orchestra, Eugene Ormandy,

cond.

e o CoLUMBIA MQ 449. 53 min. $7.95.
As in Ormandy’s taping of The Sleeping
RBeaury Suite (May 1962). it's again
impossible to fault the resplendent orches-
tral playing and stereo recording here,
or. for that matter, the flawless tape
processing. But the conductor himself
i1s even more vehement and nervously
tense than in the earlier release and
he reveals little feeling for anything
but the music’s grandiosity and dramat-
ic impact. The set’s prime appeal (to
balletomanes. at least) lies in its elab-
orate twenty-four-page illustrated book-
let (unfortunately reduced to seven-inch
size) and this, curiously enough, tells
everything about the ballet except just
what excerpts are played here. They
are the most familiar ones, of course:
Act I Introduction. Valse, and Pas de
Trois; Act II Opening Scene, Pas de
Deux. Pas de Quatre (Linle Swans),
and Coda; Act III Spanish Dance,
Csardas, Mazurka., and Black Swan
Pas de Deux Variation T and Coda;
Act IV Dance of the Litle Swans and
Finale. If you must have such highlights
only. I'd recommend those by Ansermet
on London LCL 80045; but if you really
relish the Swan Lake music, why settle
for anything less than Ansermet’s far
more extensive (if still not complete)
version in the London twin-pack LCK
80028?

THOMSON: The Plough That Broke
the Plains: Suite. The River: Suite

Sym‘phony of the Air, Leopold Stokowski,
cond.
® o VANGUARD VTC 1642. 38 min. $7.95.

A delightfully fresh surprise for tape
collectors. especially those unfamiliar
with Virgil Thomson’s music. As ingen-
ious as it is ingenuous, its deceptively
simple reworkings of hymn, cowboy, and
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other familiar tunes make his Gallic-
American idioms deliciously palatable
even to listeners whose ieeth are normally
set on edge by “modern™ music; and
these two documentary film scores (quite
apart from their historical interest) rank
high among his most delightful works.
Stokowski plays them beautifully. if
rather more seriously than their frequent
tongue-in-cheek humor warrants, and the
felicities of the light but always spicy
instrumentation are admirably captured
in  Vanguard's transparent stereoism.
The tape itself seems well processed, but
in the quietest passages il is not entirely
free from some background noise—
although this may have been inherent in
the master itself. Now, please, may we
soon have Thomson's other film score,
that for The Louisiana Story?!

VERDI: Rigoletto

Joan Sutherland (s), Gilda; Maria Fiori
(s), A Page; Stefania Malagi (ms),
Maddalena; Anna di Stasio (ms), Gio-
vanna; Luisa Valle (ms), Countess Ce-
prano; Renato Cioni (t), Duke; Angelo
Mercuriali (1), Borsa; Cornell MacNeil
(b), Rigoletto; Giuseppe Morresi (b),
Marullo; Cesare Siepi (bs), Sparafucile;
Fernando Corena (bs), Monterone; Giu-
lio Corti (bs), Count Ceprano. Chorus
and Orchestra of Accademia di Santa
Cecilia (Rome), Nino Sanzogno, cond.
e o LonpoN LOG 90044. Two reels: ap-
prox. 59 and 65 min. $19.95.

To anyone who insists on a genuinely
complete Rigolerto and can tolerate a
polite, almost drawing-room interpreta-
tive approach. the present (first) tape
version has much to offer: not least,
some of the most attractive young voices
of our day, beautifully expansive stereo
recording, and immaculate tape process-
ing. But let's face it: what Verdi in-
tended—and achieved—is a musical
melodrama to wring one’s heart and
make one's blood run cold. For me,
only Siepi as Sparafucile and Corena as
Monterone understand what is demanded
here—certainly not an almost somnam-
bulistic Sutherland as Gilda. nor a grace-
fully boyish Cioni as the Duke. nor an
overly bland MacNeil in the title role.
As for the conductor. he gives no hint
of comprehending the interpretative de-
mands, and seems content to follow
rather than lead his singers. even in
their more wayward moments. 1 am
not as seriously disturbed as some
critics by the use of “sonic stage” tech-
niques here, since they strike me as being
handled for the most part with consid-
erable discretion and effectiveness; but
1 must agree that in the present case,
where the vocal appeal dominates so
completely over the appeal of the drama,
the soloists might well have been given
more prominence vis-a-vis the orchestra
and chorus. particularly in their principal
arias. But the lack of sheer theatrical
excitement seems to me a weakness for
which the finest voices and sonic tech-
nology can never properly compensate.
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«“Accordiorama.” Hohner Accordion
Symphony Orchestra, Rudolf Wiirth-
ner, cond. Vanguard VTC 1645, 52
min., $7.95

Last Aprii's disc version bewitched me,
and I'm still as impressed as ever. This
remarkable ensemble’s tautly controlled,
symphonically sonorous performances of
familiar light classics (William Tell
Overture, Invitation to the Dance, Hun-
earian  Rhapsody No. 2, etc.) sound
just as good in rehearing. Even the solo-
ists (accordionist Karl Perenthaler in an
arrangement of Paganini’s Campanella
and Giinther Wertz in a harmonica
transcription of Hora Staccato) reveai
considerably more than mere flashy
virtuosity. Happily. too, the taping
matches the stereo disc exactly in its
reproduction of the cxtraordinary timbre
and dynamic range commanded by these
artists.

“American Waltzes.” Mantovani and His
Orchestra. London LPM 70051, 37
min.. $6.95.

The juiciest Mantovanian treatments of

long-time waltz favorites. aided by opu-

lently lush recording and flawless proc-
essing, should ensure that this tape’s
climb on the best-seller lists is as rapid
as that of the recent disc edition. Par-
ticularly effective are The Whiffenpoof

Song, Let Me Call You Sweetheart,

Sweetheart of Sigma Chi, and the more

piquantly vivacious Sidewalks of New

York, Meet Me in St. Louis, and Clem-

entine.

“Joe Basile’s Paris,” Joe Basile. accor-
dion. and Orchestra. Audio Fidelity
AFST 1955. 33 min., $8.95.

“The Best of the Dukes of Dixieland”
(Anthology). Audio Fidelity AFST
1962, 41 min.. $8.95.

The Audio Fidelity pops series has lost
none of its brash vitality or scintillant
technical qualities. Musically, however,
the prcsent programs are pretty conven-
tional. Basile's hal musette accordion
and little ensemble are augmented by a
large string section. in effective if some-
what unimaginative arrangements of
Parisizn songs (for the most part), of
which only a richly atmospheric En
éeonutant mon coenr chanter, a pastoral-
ish Till, and a rather sentimental Vous
que passez sans me voir strike me as
ranking with the best Basile perform-
ances in the past.

The Dukes' anthology. drawn from
various earlier releases in their long se-
ries. provides a characteristic —cross
section of the repertory that made them
famous. and it is of particular value now
that the band itself utilizes a quite differ-
ent rhythm section and is appearing on
another label. It also reinforces my im-
pression that the earlier recordings boast
an uninhibited gusto seldom matched in
the later ones. The high level tape proc-
essings lose little, if any. of the original
discs’ celebrated brilliance. but unfor-
tunately admit a few slight intrusions of
reverse-channel spill-over and preécho.

“Big Bad John and Other Songs and
Tales.” Jimmy Dean with vocal and in-
trumental ensemble. Columbia CQ
452, 31 min., $6.95.

Not since the late Johnny Horton’s

“Makes History” disc have 1 found any-

thing in the “country” and “rockabilly”

lists as distinctive as this collection of
jukebox hits featuring the robust singing
and unabashedly sentimental recitations
of “pomes” by Jimmy Dean. The full-
blooded recording indulges in overlife-
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size closeups of the soloists, there are too
many annoying terminal fade-outs, and
the tape processing is only so-so—but the
catchy beat and infectious gusto of Dean
and his accompanists are quite irresistible
in the title song, Smoke Smoke Smoke,
Night Train to Memphis, and the exu-
berant I Won't Go Huntin® with You
Jake (but I'll Go Chasin’ Wimmen!).
Even the corny recitations (to a distant
cornet in Oklahoma Bill, a harmonium
and humming chorus in Grasshopper
MacClain and To a Sleeping Beauty) are
unique examples of the purest tear-jerk
genre.

“The Bridge.” Sonny Rollins and Co.

RCA Victor FTP 1140, 41 min., $7.95.
In what is sure to be one of the most
hotly discussed avant-garde jazz releases
of the year. Rollins triumphantly returns
from his self-imposed two-year sabbatical
with matured inventiveness and virtuosic
control of his oddly distinctive tenor sax
tpnes—admirably contrasted here in an-
tiphonal rhapsodic improvisations with
the warmer resonances of Jim Hall’s co-
starred guitar. I can’t claim to dig some
of the more unusual ostinatos and ec-
centric starts-and-stops, and often it
seems that some of the soliloquies go on
and on after having made their point.
Yet the sheer prodigality of original ideas
and the assured control of the materials
are consistently fascinating—not only in
Rollins’ own weird title piece and the ex-
citing John S., but also in the far-out
arrangements of more familiar works:
notably a nostalgic Where Are You? and
an even more poignantly atmospheric
God Bless the Child. There is more chan-
nel separation than usual in the stereo-
ism. but this further dramatizes the in-
terplays between sax and guitar. while
the crispness of the occasional machine-
gun traps (Ben Riley or H. T. Saunders)
and the vibrancy of the bass solos (Bob
Cranshaw) testify to the recording’s
sonic authenticity.

“Experiment in Terror.” Henry Mancini
and His Orchestra. RCA Victor FTP
1146, 31 min., $7.95.

Although I saw the film. Mancini's score

accentuated its melodrama so unobtru-

sively that none of the music stuck in my
mind. It is only now, hearing these pow-
erfully recorded studio orchestra (not
film track) excerpts, that I can better
appreciate Mancini's powers of evoking
an atmosphere of terror in—and under—
his various twist, barroom, and ballpark
episodes. I doubt if the music alone will
stand up as well for those who haven't
seen the film, but certainly the eerie ex-
ploitations of autoharp timbres and
heavy organ or wind pedalpoints will be
extremely interesting to odd-sound fan-
ciers, and, in the atmospheric Nancy,
Mancini well may have a hit to rival
Peter Gunn and Moon River.

“George Greeley Plays George Gersh-
win.” George Greeley. piano; Orches-
tra. Warner Brothers WSTC 1451, 34
min., $7.95.

“Maria.” Roger Williams, piano: Orches-
tra, Ralph Carmichael and Frank
Hunter, conds. Kapp KTL 41041, 36
min., $7.95.

The Gershwin devotion Greeley professes

in his program notes is jarringly contra-

dicted by his cavalier treatment of some
of the works here: a brutally cut and
dispirited Rhapsody in Blue and Ameri-
can in Paris; a Pretude No. I which is
well enough played as far as the pianism
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And what response! Kopak Sound Recording
Tape is designed to give you unexcelled tone
reproduction over the entire audio range from
40 to 20,000 cycles. This response provides
vibrant sound reproduction often lost in other
tapes. Kobak Tzpe has a coating uniformity
that never varies more than plus or minus
.000014 inch. Without such uniformity you
can expect a loss in high frequencies that
can only be compensated for by setting bias

OCTOBER 1962

incorrectly. Result? Distortion! Kobak Sound
Recording Tape is lubricated on both sides
to minimize head and tape wear. That's not
all. Kopak Tape has maximum freedom from
drop-out plus a head-clinging suppleness that
insures intimate contact with the heads. The
tape reel practically threads itself and has a
built-in splicer. Make your next reel Kopak
Sound Recording Tape. It's as good as your
favorite color film!

SN Todak

TRADEMARK

®Fastman Kodak Combany MCMLXI

EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y.
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goes but is gratuitously “enhanced™ by
bongos and xylophone accompaniment;
and sentimentalized, overembellished ver-
sions of some of the show tunes. It is
only in Someone To Watch Over Me, A
Foggy Day, and But Not for Me that
Greeiey reveals any genuine feeling for
his materials and that the nondescript or-
chestra is of any real help. But the clean-
ly natural stereo recording is consistently
attractive throughout.

Roger Williams (who some time ago
demonstrated a far closer affinity for
Gershwin's music. and whose complete
Rhapsody in Blue with conductor Willis
Page still remains one of the very best
recordings of that work) has less distine-
tive materials at hand in his latest pro-
gram of current and standard show hits.
Yet his treatments are always warmly
appealing, and at their best here (a richly

atmospheric Moon River, a buoyantly
lilting Amor, and a romantically eloquent
I Don’t Know Why). they are very fine
indeed. I just wish that there were more
of the exuberance provided by the spar-
kling, original, virtuosity vehicle Whirl-
awav, which also shows off better than
the cocktail hour divertissements the full
brilliance of piano captured in Kapp's
boldly open stereoism.

“Jazz Abstractions.” Various artists. At-
lantic ALC 1918. 36 min.. $7.95.
“Third Stream Music.” Modern Jazz
Quartet and Guests; Jimmy Giuffre
Three: Beaux Arts String Quartet. At-
lantic ALC 1917. 35 min.. $7.95.
Even avant-gardists are likely to find
Gunther Schuller's opening A bstraction
hard going. but they are sure O be
fascinated by his long, eerie, and intricate

NEW...from

DAYSTROM

|

R TR

KIT

just *89° at your Daystrom dealer

A triumph of engineering, this all new nine-

Deluxe packaging for your Daystrom kit!
Everything in its place, ready to build.
Instructions show what to do
and how lo do it!
Chest-lype box provides handy storage
during construction,

tube FM Stereo Tuner kit goes together quickly,
smoothly . .
performance .. .and is unbelievably priced at
only $89.95! Features? Plenty! The DA-390
includes built-in FM Multiplex Converter,
Stereo Indicator Light, Phase Control, Adjust-

. sets new quality standards for

able Automatic Frequency Control, Flywheel

| :: Tuning, and Filtered Output for stereo record-
[ g e ing off-the-air. Also, for your convenience . ..
! :
L]
L]

Daystrom Products Corporation,

circuit board construction, preassembled-pre-
aligned “front end” and premounted chassis
hardware. Beautifully styled in beige, charcoal
brown and brushed aluminum. Also factory
assembled, $149.95. See your Daystrom Audio
Dealer today!

Box 167, 8t. Joseph, Michigan
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Variants on a Theme of Thelonious
Monk which occupies all of Side 2 and
gives greater scope to the weird im-
provisatory fantasies of Ornette Cole-
man on alto sax. There are also distinc-
tive, if less outré, contributions by Eric
Dolphy (flute and bass clarinet), the
fate Eddie Costa (vibes), Jim Hall (gui-
tar), and the Contemporary String Quar-
tet, both in Variants and in the more
lyrical Hall Piece for Guitar and Strings
and the Schuller Variations on a Theme
of John Lewis. These last two give more
prominence to the strings, but they lack
the strange excitement generated by
Coleman.

The “Third Stream” program is even
more varied, if never as startlingly “far
out.” In two of the pieces (John Lewis’
blithely lilting Skerci and Schuller’s
impressionistic Conversation) the Beaux
Arts strings play relatively "straight” in
an antiphonal combination of styles with
the Modern Jazz Quartet. In two others
(Lewis' rambling Da Capo and Giuffre’s
sprightly rondo Finé) the MJQ blends
more homogeneously with Jimmy Giuf-
fre’s Trio. And in Lewis’ more synthet-
ically contrived score for a United Na-
tions documentary film, Exposure, the
MJQ is augmented by woodwinds,
Fiench horn, cello, and harp. Both reels
are excellently recorded, and if ALC
1917 has the warmer acoustics and more
piquant tonal coloring, it is the more
enigmatic musical materials of the “Ab-
stractions” program which make that
one of the most provocative experimental
releases 1 have heard.

“Midnight in Moscow.” Kenny Ball and
His Jazzmen. Kapp KTL 41039, 36
min., $7.95.

It must be the publicity won by the Rus-

sian title song, which Ball was first to

promote successfully both in England
and this country, which has kept this
whole program on the disc best-seller lists
for several months. That piece is pleas-
antly catchy and nostalgically tuneful,
but the present easy Dixieland treatment
is somewhat incongruous. The Dixieland
approach is even less effective in other

American materials more often heard in

authentically Dixie accents. Trumpeter

Ball’s seven-man group tries hard, but

except in a sparkling Big Noise from

Winnetka its traditional-jazz idioms are

obviously studied, and when the leader

attempts a few casual vocals the British
provenance is unmistakable. Effectively

stereoistic recording and, except for a

couple of very faint preéchoes, first-rate

tape processing.

“Modern Sounds in Country and Western
Music.” Ray Charles, with Orchestra
and Chorus. ABC-Paramount ATC
825, 39 min., $7.95.

The commercial success of the disc ver-

sion of this program is a phenomenon

which [ must confess I find quite inexpli-
cable. Granted that the Charles personal-
ity is a powerful one (and that it seldom
has been projected more vividly than in

Hey Good Lookin’, Careless Love, and

Born to Lose). his sophisticated treat-

ments of hillbilly favorites are neither

country nor western in style. The big-
band arrangements, however, (by Gerald

Wilson and Gil Fuller) are hard-driving.

and those with massed strings and chorus

(by Marty Paich) are effectively

schmaltzy in this markedly stereoistic,

full-blooded recording. But there must
be some additional magnetism here to
which the general public responds more

readily than I.
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S “Music in Motion." lLarry Elgart and
His Orchestra. M-G-M STC 4028, 28
min., $,.95.

Like ecarlier examples of *“21-Channel
Sound,” this one comes off far better
on an admirably processed tape than
in its excessively modulated and sharp-
cdged disc versions. The multimiked
stereoism is pellucidly transparent and
Elgart’s eighteen-man band, augmented
by guitar, harp, and percussion, does
a first-rate job with some fine arrange-
ments—oparticularly in Spring Is Here,
Duancing in the Dark, Little White Lies,
The Touch of Your Lips, and The
Puarty’s Over. Despite the program title,
therc seems to be no use of moving
sound sources here. although there ure
many ingenious cross-channel antiph-
onies. My only adverse criticism is of
insufficient acoustical warmth: while the
sonics aren't really dry, they certainly
give no confirmation to the accompuny-
ing leaflet’s claim that the recording
studio boasts a reverberance period of
from two to three seconds.

No Strings.” Original Cast Recording.
Q‘ Peter Matz, cond. Capitol ZO 1695,
© 48 min., $8.95.

Nothing Rodgers has written  before
prepared me for the deftness of touch,
the sophistication, or the freshness of
appeal in the present taping. I can be-
lieve that Diahann Carroll is even more
striking in person than when merely
heard, and I can’t deny that the suave
singing of Richard Kiley is conventional
enough, but somchow the entire cast in-
fuses this almost chamberlike musical
play with an exceptionally piquant qual-
ity. A major share of the honors gocs
to Ralph Burns’s consistently imaginative
and lapidary scorings. which in the
quieter moments rely almost entirely on
woodwind pungencies and in the livelier
ones add just the right flash of juzzy
brassiness. Except for a bit too much
arbitrary soloist channel-shifting and
some slight background noise the sterco
recording is ideal—as is also the tape
processing.

“Sound Tours: France and Italy.” Or-
chestra, Kenyon Hopkins, cond. Verve
VSTP 271 (twin-pack), 62 min.. $11.95.

“Sound Tour: Spain" and “Sound Tour:
Hawaii.” Orchestra, Kenyon Hophins.
cond. Verve VSTC 272 and 273, 29
and 28 min.. $7.95 cuch.

Far from being authentic documentaries,

thesc are frankly commercial U.S.A.

tonal travel posters intended to arouse

homebound listeners’ urge to visit foreign
scenes. Once this fact is recognized.
there's no longer any inclination to up-
braid conductor Hopkins for including
so many of his own compositions or
tor arranging the truly national ones in
such glib international  style.  Almost
ceverything is done with genuine verve
and skill: the sound effects are neatly
integrated for decorative purposes: the
orchestra plays with zest and color as
required; and the stereoistic recording is
gleamingly bright. The tape processing
is immaculate. too. except in the Ha-
waiian recl. where some slight spill-over
creeps in between pieces on the B side.

These tapes will be treasured by home-

bodies who relish the best in light-

welg,hl but enticingly colorful music mak-

ing.

A‘
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Cartridges: After a long lapse, RCA Vic-
tor has resumed releases of 4-track 334-
ips stereo tapes in cartridge form. Those
I have received so far are the Reiner
Beethoven Fifth Symphony and Coriolun
Overture (KCS 4079, $6.95—reviewed
here in open reel form in March 1961);
the Rubinstein-Krips Schumann Piano
Concerto (KCS 4030, $6.95, which I
can’t trace in any previous tape edition);
and the more recent original cast How
To Succeed in Business Without Really
Trying and Henry Mancini’s music for
the film Breakfust at Tiffany's, (KPS
4025 and 4026 respectively, $5.95 each).
But several others have been announced
and apparently there are to be regular
additions to the cartridge catalogue.

Reissues: Particularly welcome are a
number of 4-track transfers from the

older 2-track repertory: Felix Slatkin’s
still sensational “Military Band™ program
(November 1958) which is now avail-
able as Capitol ZW 1056, $7.98, and the
Roger Wagner Chorale’s “House of the
Lord” (featuring the virtuoso Lvovsky
Hospodi Pomilui) of October 1957, now
available as Capitol ZP 8365, $7. 98. And
in a somewhat different category is a re-
issue of “The Music of Leroy Anderson.”
now on Livingston 4T 67D, $9.95, which
appeared earlier—also in 4-track form—
as Tandberg/SMS 15 and also as Telec-
tro TT 408 (January and April 1960).
The present re-release duplicates the
Tandberg/SMS lape in its arrangement of
sclections and in the anonymity of the
performers—credited by Telectro as the
Royal Farnsworth Symphony Pops Or-
chestra conducted by Warren Edward
Vincent.

Put new dimension
in your
recordings

with the all-new BELL T-347
4-Track Stereo Tape Deck

Three-motor professional-type drive provides you full con-
trol and safety for your tapes through all functions, at all
speeds. Separate playback heads let you monitor off the
tape to keep constant check of recorded program. Other
features offer sound-on-sound, echo effect and amazing

DUOSOUND .

. the feature that lets you re-record mon-

aural records, tapes and broadcasts with thrilling stereo
effect. See and hear the sensational new T-347 at your
BELL Dealer soon. Bell Sound Division, Thompson Ramo
Wooldridge Inc., 6325 Huntley Road, Columbus 7, Ohio.

BELL STEREO

fwmmmme\ Thompson Ramo Wooldridge Inc.
CIRCLE 20 ON READER-SERVICE CARD
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A great tape recorder made greater:

1. New professional studio recording hysteresis-synchronous capstan motor: 24 stator slots
for ultra-smooth drive, ultra-quiet and vibrationless professional bearing system.

2. Two new take-up and rewind reel motors, both extra-powered for effortless operation.
3. New cored-out steel capstan flywheel with all the mass concentrated at the rim for improved
flutter filtering.

4. New optimally designed capstan drive belt brings wow down to negligibility.

5. New relay provides instantaneous extra power to the take-up reel motor at start to mini-
mize tape bounce. Provides near-perfect stop-and-go operation and eliminates any risk of
tape spillage when starting with a nearly full take-up reel.

6. New automatic end-of-tape stop switch cuts off take-up reel motor power. Also permits
professional editing techniques, whereby tape being edited out runs off the machine while
you are listening to it.

7. Playback preamps remain*onduring stop-standby mode to permit cueing.
8. Recording level adjustment during siop-standby.

9. Shock-absorbent helical spring tape lifters practically eliminate tape bounce at start of fast
winding.

Separate stereo 1/4 track record and playback hzads permitting off-the-tape monitor and true
sound-on-sound recording; separate transistor stereo record and stereo playback amplifiers
meeting true high fidelity standards; monaural recording on 4 tracks; digital turns counter;
electrodynamic braking (no mechanical brakes to wear out or loosen); all-electric push-
button transport control (separate solenoids actuate pinch-roller and tape lifters); unequalled.
electronic control facilities such as mixing mic and line controls, two recording level meters,
sound-on-sound recording selected on panel, playback mode selector, etc. Modular plug-in
construction.

Wow and flutter: under 0.15% RMS at 7Y/2 IPS; under 0.29 RMS at 3%/ IPS. Timing Accuracy:
+ 0.15% (=3 seconds in 30 minutes). Frequency Response: * 2db 30-15.000 cps at 7V/2 IPS,
55db signal-to-noise ratio; = 2db 30-10,000 cps at 3% iPS, 50db signal-to-noise ratio. Line
Inputs Sensitivity: 100mv. Mike Inputs Sensitivity: 0.5mv.

r— New Stereo FM MULTIPLEX TUNER ST97

e Semi-Kit $99.95 Wired $149.95

D ‘o e s e ™ .. » Includes Metal Cover and FET
=~ = o -

FM-AM Stereo Tuner ST98

Kit $89.93 Wired $129.95

Includes Metal Cover and FET

e aa e s =]

70-Wart Integrated Steres Amplifier
STY0 Kit $99.95° Wired $149.93°
40-Watt Integrated Stereo Ampiifier
STA0 Kit $79.93° Wired $129.93°

S ]

for the kit-buitder.
wired and pre-aligned for best performance on weak signals (fringe area rece|

clean stereo outputs. Exceilent sensitivity, selectlvity,

cator and station tuning indicator travel in

Another brilliant example of EICO’s no-compro-
mise engineering, the new EICO ST97 combines the features of station-monitor
quality and fringe-area reception capabilities with exceptional ease of assembly
No test or alignment instruments are needed. The two most
critical sections, the front-end and the 4-IF stage circuit board, are entirelyrpre)-
ion).

The front-end is drift-free even with AFC defeated. The four IF stages and 1MC-wide
ratio detector achieve perfect limiting, full-spectrum flat response, very low di_s-
tortion, and outstanding capture ratio. The 10-stage stereo demodulator—EICO’s
famous zero-phase-shift filteriess detection circuit (pat. pend.)—copes successfully
with all the problems of high fidelity FM stereo demodulation and delivers utterly
stability, separation and

clean signal add up to superb fringe-area reception. The automatic stereo indi-
andem on twin slide-rule dials.

)
| for postage & handling.
Antenna Input: 300 ohms balanced. IHFM Usable sensitivity: 3zV (30 db quieting), |

Semikit: Tape transport
assembled and tested;
electronics in kit form $299.95
Factory-assembled: Handwired
throughout by skilled

American craftsmen $399.95

An original, exclusive EICO
product designed and
manufactured in the U.S.A.
(Patents Pending)

Carrying Case $29.95
Rack Mount $9.95

®

Over 2 MILLION EICO Instruments in use.
Most EICO Dealers offer budget terms.
Add 5% In West.

®1962 EICO Electranic Insirument Co. Ine.
3300 Northern Boulevard. L. L. C.. I. N. Y.

TIC0, 3300 N, Bivd., L1.C. 1, N.Y. HF-10]

) Send free 32-page catalog &
dealer’s name

Send new 36-page
= Hi-FI for which |

Guidebook to
enclose 25

Address

city. _ Zone—State

* Includes Metal Cover 1.54V far 20db quieting. Sensitivity for phase-locking (synchronization) in stereo:
' o ummm FM Multiplex 2.5u¥. Full I.Im1tln fensltlvlty: 10xV. IF Bandwidth: 280kc at 6 db points.
= Autodaptor Ratio Detector Bandwidth: 1mc p-p separation. Audio Bandwidth at FM g
MX99 (Patent Flat to S3kc discounting pre-emphasis. IHFM Signal-to-Noise Ratio: —55db. |HFM

Ly = pending) Marmonic Distortion: 0.6%. Sterso Harmonic Distortion: less than 1.5%*. IHFM

IM Distortion: 0.1%. Output Audio Frequency Response:

Kit $39.98
X IHFM Capture Ratjo: 3db. Channel Separation: 30db. Audio Output: 0.8 voit. Output
Cover oallonalvg‘zusds ea88 pedanc Imped, thod pfollowers. Controls: Power, Separation, FM

P ow Imp
Tuning, Stereo-Mono, AFC-Defeat.
Listen to the EICO Hour. WABC-FM, N. Y. 95.5 MC, Mon.-Fri., 7:15-8 P.M.

#+1db 20cps-1Skc.

|
|
|
|
Name. '
|
|
J

e s e — —— — - S S Sm— S E—

*Actual distortion meter reading of derived

left or right channel output with a stereo FM
signal fed to the antenna input terminais.

Export Dept.. Roburn Agencies Inc.. 431 Gresuwich 8t.. New York 13

VISIT EICO ROOMS 518 & 522, NEW YORK HI-FI & MUSIC SHOW, OCT. 2-7.
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BY NORMAN EISENBERG

Slow Speed, Low Cost, Good Sound.
Providing longer playing time for the
same cost. or the same playing time
for less cost. has always been a motivat-
ing force among those who package
the program sources—discs and tapes—
that we feed into our sound systems.
An additional criterion. of course. and
probubly the major one for high fidel-
ity enthusiasts, is acoustic quality. For
us. as for thousands of others. no
fape or disc—however low-priced or
long-playing—merits  kudos unless it
sounds good when heard over high-
quality reproducing systems.

In general. the rule of thumb has
been that. all other things being equal.
tapes and discs that travel or spin the
fastest will sound the best. The faster-
moving sound medium permits a given
amount of signal to be stored on a larger
portion of that medium. with the con-
comitant advantages of less critical “in-
formation spacing™ and a more favorable
signal-to-noise ratio. At the same time.
less “effort” need be expended by the
playback sensing device (tape head or
phono cartridge. as the case may be)
to “read”™ or “scan” the stored signal.

While this rule still prevails due
simply to the laws of physics and mathe-
matics, it is highly susceptible to being
circumvented by clever technical appli-
cations. The major circumvention. of
course. is the long-playing record—which
sounds as good us it does not hecause
of its slow speed but in spite of it
Among the factors responsible for 1P
quality is the material of which micro-
groove records are made. and the
superior groove-cutting and duplication
processes that are employed in their
manufacture. In one sense. then. all of
high fidelity could be said to be based
on a deliberate. and successful. attempt
to find loopholes in natural laws.

If. at any rate. enough loopholes
have been found or created in the pro-
duction of discs. the field of tape re-
mains more resistant to technological
break-through. Thus. although tape
speeds as low as 15/16 inch per second
are not unknown. the industry standard
for commercial recorded tape remains
eight times faster. or 7'% inches per
second. The tape cartridge, reported in
this columin last month. halves this speed
to 33 inches per second and achieves
results, which—though not spectacular
—are very creditable.

The tape cartridge. in any case. must
be played on its own special machine.
Now,. for owners of conventional tape
decks, comes a new program source
prerecorded quarter-track stereo tapes
on reels for playing at 3%-ips speed.
Qur initial listening to these tapes. played
on an Ampex deck over wide-range
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reproducing  equipment. indicates that
this newest form of the tape product
comes mighty close to achieving excel-
lent sound at relatively low cost. In
fact. these releases contain the best
sound we have heard yet at 33 ips.
The tapes so far offered run generally
to 30 minutes playing time. at a list
price of $3.95. Peter Fabri. President
of Musictapes. Inc.. 30 N. Michigan
Ave.. Chicago 2. HI.. which is offering
the new tapes. points out that their
acoustic quality is due largely to a new
mastering and duplicating process de-
veloped by recording engineer C. Robert
Fine. Details are as yet unavailable.
but briefly. they involve refinements in
the transition from the original 15-ips
speed master to the 4-track duplicating
nuister tapes. and then in the duplicating
equipment itself.

Based on what we have heard. it
would seem that the slower speed does
very well for the light. pops. and semi-
jazz material thus far released. What
it does for major serious works we hope
to learn soon. Although he declines
to be specific about future releases.
Fabri tells us that he plans to issue
complete operas in stereo for less than
$10. as well as other long classical
works. and a “$5.95 stereotape containing
more than an hour of original sound
track recordings.”

First Speaker Kit. Too new and as yet
unproven to be considered as part of the
mainstream of high fidelity Kkits. but
very possibly a hint of things to come.
1S a new speaker Kit. the first—so far
as we know—for building the speaker
itself. What the buver gets is a pack-
age of parts. including a frame. cone.
magnet. voice-coil. and so on. What
he does is literally build the specaker
by assembling the parts. Short of setting
up one’s own paper-forming plant. or
coil-winding jig. this type of kit repre-
sents very nearly the ultimate in sheer
do-it-yourself appeal. We also found it
a fine educational project—the best way
to understand how a speaker works
is to build one. What becomes apparent
readily is how the parts relate to one
another. why a “spider™ is needed. the
importance of centering the voice-coil.
and other assorted mysteries of the tech-
nique for producing music from an
amalgam of paper and metal. Finally.
it demonstrates the unique “work-and-
wait” approach that must be taken in
the construction of loudspeakers: the
intervals that must elapse between the
various assembly steps (such as the time
for allowing a critical daub of cement
to dry fully) are actually longer than
the work-sessions themselves. We never
have encountered a kit like this before.
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and its appearance may well set off a
new wave of audio do-it-yourselfism.

The specaker itself. when completed
according to instructions. is no prodigy,
but it merits consideration as an auxil-
iary or extension speaker—or possibly
too as a midrange unit in a three-way
system. It uses an 8-inch cone with a
centered “whizzer” for dispersing high
frequencies working from a 13 -pound
ceramic magnet. Total weight is 2V
pounds: nominal impedance is 8 ohms;
power-handling capacity, about 15 watts.
A quick check of response indicates
that the unit is moderately. but not
overly, directive: fairly smooth and rea-
sonably (in view of the cost, $15.95)
uniform throughout its range. Its high
end begins to weaken above 10 kc,
but a 12-kc test tone is plainly audible.
At the low end. things are fairly clean
to just below 100 cps, with doubling
well evident at 50 cps. Running off a
20-watt amplifier, fed with clean pro-
gram material. and adjusted for moderate
room level. the homemade speaker was
easy enough to listen to as a source
of “music to work by.” although of
course we would not expect it to truans-
port us to the Salzburg Festspielhaus.
The kit. designated as Realistic Model Kit
No. KH-211. is available from Radio
Shack. 730 Commonwealth Ave., Boston
17. Mass., which advises us that a 12-
inch speaker kit—offering deeper bass
response and selling for $19.95—also
may be ordered.

Show Time. In addition to the usual
displays of new equipment. this month’s
High Fidelity Music Show (October 3-6
at the New York Trade Show Building)
observes the first uanniversarv of FM
stereo  broadcasting. which will have
grown by the end of the year to include
an  estimated two hundred stations
throughout the U.S.A. Special exhibits
as well as a series of stereo broad-
casts—termed a “Stereo-thon.” originat-
ing at the show. and planned for recep-
tion on FM equipment at the show as
well as on receivers in the New York
area generally—will commemorate the
event and introduce visitors to the new
technique and its sound.

Other attractions include *Ladies’
Day.” when the gentler sex will be of-
fered guidiance on how to select com-
ponents and cabinets. and a group of
“Stereco Rooms of the Sixties,” living
rooms that combine good sound with
good décor. Going a step beyond the
home to the family car. this vyear’s
show also plans to exhibit an automo-
bile fitted with a rear-deck speaker that
incorporates a reverberation device to
produce a ‘“stereophonic-type” sound
from car radios.

145


www.americanradiohistory.com

SAVE*“407 '

[ISE OUR EASY-PAY-PLAN  Upta 24 months ta pay
DON'T BUY HI-FIDELITY COMPONENTS

Tape FRecorders or electronic equipment until

yau get our return Air-Mail quotation. Find out

why i1 just like “Having a Friend in the

Business,’’

TRADE-INS—Highest trade-in allowances for your

old equipment

e Our 1Bth year of dependable and reliable
service throughout the free world.

e We are one of the largest stocked, fully
franchised, hi-fidelity component dealers in
America, assuring you full warranty protec-
ticn.

e You may return your equipment within 6
months, for 75% allowance, against purchase
of other equipment of your choice.

o We guarantee ““We Will Not Be Undersold 15
even within 30 days after you have made
your purchase.

o Your money back within 15 days, less only
transrortavion charges, if you are not com-
pletely satisfied.

81G MONEY-SAVING CATALOG, BEST BUY HI

Fl LIST AND STEREO CATALOG FREE

6 TAPE

24 & vp |
124 1200’ Acetate $ .99 ea.
12M  1200° Mylar 1.09 ea.
18A 1800’ Acetate 1.59 ea. 1.45 ea.
18M 1800° Mylar 1.95 ea. 1.85 ea.
24M  2400° Mylar . 2,49 ea.
You may obtain 24 plus price on a mixed selec-
tion of any 24 items. Add 15c per reel for
postage & handling. 10c 24 for more.
|
|
k
1

HI-FIDELITY

“The House O Low Low Pricas™
220-A East 23rd St., New York 10, N. Y,
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SOCIETY lﬂi/lted
TO ]OIN THE R-A-E SOCIETY

If you are interested in building kits for
radio, audio, and electronic equipment—then
this invitation is meant especially for you.

The R<A<E Society is a new, national
organization of more than 12,000 hobby-
ists who share these same interests with you.

Annual dues are $1.00. Membership entitles
you to receive the R+AsE Quarterly Journal
and to participate in all other benefits and
activities announced for that year. Immedi-
ately upon acceptance of your application,
you will also receive Member's Dividend
Coupons (value totalling $20.) which you can
apply toward the purchase of R<A<E Kits,
specified on the Coupons. You will aiso be
entitled to any additional Dividend Coupons
announced during your membership year.
ACT NOW—APPLY FOR MEMBERSHIP TODAY!

Use this convenient Coupon

r e A Great Barrington Station,
ReA-E SOCIETY nouutonicsl,uau. I
Enroll me as an ReA<E Society member. |
enclose $1 for my first year's dues. 1 am to
receive a Membership card, The ReA*E
Quarterly Journal for one year, Member's Divi-
dend Coupons to the value of $20., and enjoy
all other membership privileges.

NAME
ADDRESS

CITY. _ZO0NE.___STATE

| understand that 1 am not required to pur-
chase any R*A+E Kits to enjoy membership
privileges. | am a ( ) beginner; () experi-
enced kit-builder; () professional

e e
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SVIATOSLAV BECOMES SVYETCHIK

Continued from page 52

enough drawers in it.” We also bought,
or rather ordered. an enormous quantity
of heavy, bright green floor paint for
the datcha outside Moscow which was
then under construction. (Nina told me
later, “That’s where all our money goes
—concerts. recordings. Lenin Prize,
everything.”) When the salesman said it
would take some days to get it, Richter
paid for it and said airily. “My mother
will take care of sending it.” After that
we picked up a pastel drawing of his
which he had brought his mother from
Moscow and had left in a local shop
to be framed. It was an urban landscape,
but it was not apparent of which city.
“It's a little section of Moscow I espe-
cially love.” he said. “Of course. 1t's
not really exactly like that—I did this
from memory—but that's the way 1
think of it.” He obviously thought of
it with affection. The delicately nuanced
colors made me think of Sisley.
Although time was short. he insisted
he wanted to buy flowers for the five
local ladies who had come to his mother’s
the night before. The shop we were re-
ferred to offered an unusually rich se-
lection. and Richter. although it was
getting late, took his own time about
deciding. His method was to think back
on each individual lady. concentrate on
her and the impression her personality
had made on him, and then buy accord-
ingly. Finally. he was satisfied with his
purchases—they filled a huge carton al-
most the size of a coffin——and with one
inspiration he was especially pleased:
for the Latvian lady he had first seen
sweaty and burefooted. he had bought a
spray of delicate orchids. Back at his
mother’s house. he was persuaded with
difficulty that there was not time enough
for him to make the five floral deliveries
personally. He earnestly asked his mother
to explain to the five ladies that this
omission was not rudely intended.
After their last lunch together. the
four Richters joined me at my hotel. 1
had engaged a taxi for the buggage; we
filled its luggage compartment. then piled
bags inside almost to the ceiling. The
five of us set out in my car with the
taxi behind us, Professor Richter nerv-
ously laughing and chattering uninter-
ruptedly the entire way. At one point,
he suddenly said. “Svyetchik, does it
still say in your passport that you're a
German?” 1 knew the Soviet practice of
naming each citizen's ethnic origin (e.g.,
“Jew™) but it had never occurred to me
that western European strains would also
be identified like that.
Richter. a little cautiously. as if not
sure what was coming. answered, “Ye-es.”
“Ah. that’s good!” the old man chuck-
led happily. “That’s very good! But the
next time you come to Germany, you
ought to have a German name—Helmut,
maybe, or something like that.”
Richter smiled indulgently, but, ex-
changing a private glance with his wife.
he said with decisiveness, “Sviatoslav is
good enough for me.” [ thought of a
prominent Soviet musician who some
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years earlier had told me. “Make no
mistake about it, Slava Richter is a Rus-
sian through and through. He could no
more live away from Russia than Boris
Pasternak could have.” 1 also thought
of Frau Richter's reply a day or two
earlier when | had asked whether she
had any inkling at all that her son might
possibly one day not return to Moscow
from abroad. She said, “No. Never.”
Then she added, “And I think he’s right.
Musicians are much more honored and
esteemed there than here.”

There was a brief Russian flare-up
when we arrived at the railroad station
in Stuttgart and Nina suddenly realized
she had left their precious address book
in a drawer back at the hotel. Richter
thereupon vehemently began cataloguing
all the items Nina had lost during all the
tours they had made together, but Nina
reminded him of enough forgetfulnesses
of his own to make him subside.

While the driver of the chartered taxi
went looking for porters, we retired to
the station restaurant. The waitress was
rude. but this had the advantage of pro-
viding something to joke about. for the
party's mood had become noticeably ele-
giac. Frau Richter tried to impress it
on her son how much it meant to her
to have news of him. but 1 wondered
what effect it would have: Nina had
told me with a laugh that in all the
years she and Slava have known each
other. he has sent her many telegrams
but never once a single letter or even
a postcard. Richter had definite plans
for appearances in France, Italy and
Austria. but these lay some distance in
the future. and his parents—both of them
with sick hearts and his mother with
asthma as well—had both reached that
estate where any future plans of any
kind are a goal one can only hope for
but not ever really count on. Both of
them. even the professor. had fallen
silent. but they could not take their eyes
off their Svyetchik. as if they were stor-
ing up his image for all time.

(Richter has not seen his mother again
since that afternoon. When he made
his Viennese debut this past June. his
stepfather attended with Nina. but his
mother had had to stay in the hospital at
home where she was recuperating from
the latest of a series of heart attacks.)

The tea and pastry we had ordered
finally came. but Richter lost interest
in his halfway through and suddenly
stood up and announced he was going to
take a last stroli. Even at that moment
he found it impossible to be with people
for more than a few minutes. His wife
took up the burden of conversation, but
only halfheartedly. Frau Richter was
managing to smile. but to talk was too
much for her.

When Richter came back from his
walk. it was time to go onto the plat-
form. The taxi driver had marshaled all
the luggage into the compartment and
was now waiting to drive the old couple
back home. Richter and his wife boarded
the train and reappeared at their com-
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partment’s open window. I made my
farewells and retired several yards to
where the taxi driver stood, leaving the
four Richters together, but as the train
began moving and they could no longer
talk, I ran back to where they stood.
We all waved and blew kisses. Frau
Richter, smiling sadly, murmured, half
to herself, “My dream is over.”

As the train slowly pulled out, Nina’s
face showed that something had suddenly
occurred to her. She vanished for a
moment, but returned, frantically calling
through megaphone hands, soon enough
for us still to hear her: Slava had left
his top hat in the hotel.

Down on the street, after farewells,
the old couple boarded the taxi and the
driver took his seat at the wheel. Through
the open window, Frau Richter said,
“Tomorrow I must go to the hotel and
get Svyetchik’s hat and the address book
and send them to him.” Her smile was
abstracted and a little less sad. “And
then there will be the green floor paint
for the datcha to attend to.” This seemed
to hearten her. Frau Richter drew on her
lace gloves and took her husband’s hand,
and the car pulled away.

A GUIDE TO KITS

Continued from page 62

factory-built components. Thus, Rek-O-
Kut, Fairchild, Gray, Components Cor-
poration, Thorens, and Weathers all
have offered professional-type turntables
in kit form. Of this group at least three
have also made available tone arms in
kit form. Among speaker manufacturers,
Jensen, Bozak, and Electro-Voice are
well known for their do-it-yourself proj-
ects. Grommes and PACO continue to
offer tuner and amplifier kits. R.A.E.
Equipment, Inc., a newcomer, not only
is offering a line of audio kits but
has formed a club and issues its own
journal for kit enthusiasts.

The most recent entries into the field
by manufacturers hitherto known only
for their ready-made equipment include
the Citation and Award series of Har-
man-Kardon, the “ScottKits” from H. H.
Scott, the “StrataKits” of Fisher, and a
new Kkit line from Sherwood. The kits of-
fered by these companies feature attrac-
tive packaging and colorful instruction
manuals that employ rather sophisticated
visual techniques.

As the packaging and design of kits
is changing, so too is their marketing
pattern. Once almost completely a mail-
order business, kits are increasingly sold
over the counter. Often the dealer will
have a sample kit already built and
ready to be demonstrated. Notable
changes too are anticipated in the basic
construction techniques for kits. The
printed circuit board (on which com-
ponents are mounted and automatically
interconnected by metallicized conduc-
tive paths) was the first important
change in kits from the older form of
“point-to-point” wiring. Next came the
terminal board. on which components

Continued on page 151
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FOR FULL QUALITY
STEREO-MULTIPLEX

OR MONOPHONIC
FM RECEPTION

Model FM-4

I World's Most Complete
line of HI-Fl Phased

FM ANTENNA_E.

‘ | The Top Performance Line!

Ask your dealer to explain the advantages of these
outstanding antennas or write for Catalog 20.213

THE FINNEY COMPANY

34 West Interstate Bedford, Ohio
Dep!, HF
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Don’t miss _the 100's
of amazing $3$ savings
on Complete Systems,
components and kite—
found ONLY at B-Al

Dept. HF, 1012 McGeo 31., Kansas City 6, Me.
[0 Rush me New FREE 1963 B-A Catalog.

|
i
|
I Name
|
|
|

romantic
.. antimate
... prwate

A NEW EXCITING EXPERIENCE IN HI-FIl PLEASURE

Listen to your favorite stereo recording, tape or fm program
at full volume without disturbing anyone else in the house.
| A new experience — just you and your music.
Only SUPEREX stereo/phones contain separate woofers and
tweeters in each phone plus crossover networks...full 20-
20,000 cps range; 8-16 ohms impedance. For true stereo
without muddling, interference from room noises or conven-
tional background sounds — enjoy SUPEREX stereo/phones

for free brochure and name of nearest dealer write:

Model ST-M $29.95

STUPEREIX stereo/phones

| SUPEREX ELECTRONICS, 5 RADFORD PLACE L]

YONKERS, NEW YORK
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New! on MICHIGAN AVE. at 12th St. in Chicago

Modern Luxury in

Free Covered Parking for all guests

CHICAGO'S SMART DOWNTOWN MOTEL — RIGHT ON MICHIGAN
AVENUE ACROSS FROM GRANT PARK. Closest fo all convention
centers—museums—theatres and shopping. Register from your
car. Every room excifingly furnished—tile bath with tub and
shower, free TV, AM & FM, Hi-Fi radio, room controlled healing
and air-conditioning. Seif dialing phones—24 hour switchboard
and message service. Free ice cubes. Room service. Afmos-
pheric restaurant and lounge. Sun deck. Private dining rooms.
Free swimming privileges at Acres Cabana Club.

Phone HA 7-8200. Teletype (G 82

Closest to all Chicago convention centers. Svites

and sample display rooms. Private meeting and

banquet rooms.

All major credit cards accepted B
Write For Rates & “’Blue Brochure’—Dept. 119 R

Members:

AAA

Best Western Motels
Reservations— 4
Quality Courts.
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printing and mailing costs.

No dealer ads can be accepted.

HIGH FIDELITY, Dept. CE
Great Barrington, Mass.

[J Start my subscription to your Buy, Sell
or Swap Newsletter with the next issue.
3

Name

Address

An Important Announcement to High Fidelity

Readers who want to BUY, SELL or SWAP

So many of you are in the market to buy, sell or swap used equipment and
records that we've been swamped with listings for Trader's Marketplace. This
section couldn’t begin to accommodate the many classified ads we receive from
readers each month. It was therefore discontinued with the March issue.

To give everybody a chance to reach HIGH FIDELITY'S interested readers,
we've started publication of a monthly Buy. Sell or Swap Newsletter. Subscrip-
tions are accepted at a nominal charge of $1.00 per year to cover part of our

Classified listings of used equipment and/or records are available at $1.00
per advertisement. Messages limited to 30 words, including name and address.
Publishers cannot guarantee the accuracy
of statements or condition of merchandise advertised.

So, if you're looking for bargains in used equipment or recordings, fill in and
mail the coupon below with your check or money-order for $1.00. We'll start
your Newsletter subscription with the next issue. If you're looking for a buyer
for your used equipment or records, send an additional dollar for a 30-word
listing. There's space on the coupon to type or print your message.

Enclosed is my payment for $

0 Insert the following 30-word advertise-
ment (including name and address) in the
next issue of the Newsletter. (Type or print
plainly.) ($1)

P e L L e
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KITS CAN'T BITE

Continued from page 66

bridge to an unwanted connection or it
may flood a switch.

When you solder a heat-sensitive com-
ponent. such as a silicon diode, you must
be especially careful not to damage it
with too much heat, particularly if its
leads are short. Kit manuals often ad-
vise you to conduct some of the heat
away by holding the lead with long
nose pliers between the body of the
component and the joint as you solder—
a simple three-handed operation. If no
third. willing hand is available. one so-
lution is to tack a bit of solder to the
top of the joint with a hot iron so that
it will flow down by itself when Yyou
make the actual connection. You can
also conduct heat away from the com-
ponent’s body with one of thosc long,
thin clasps women stick into their hair
at night to hold curlers in place, or with
any similar metallic clamp.

Many terminals have several wires
attached to them. To add a new lead
to a connection you have previously
inadvertently soldered. wrap it around
the connection and apply heat to the
solder already present. If the tcrminal
has a hole, make room for the new lead
by heating the joint and inserting a
“soldering aid" through the hole with a
twist. A “soldering aid” is a thin, pointed
tool made of a nonsolderable metal.
Or you can use an ice pick (still found
in many homes. where it is used in dam-
aging freezing units while refrigerators
defrost).

Removing a securely attached lead
from a soldered contact sometimes pre-
sents a problem. Merely melting the
solder will not usually do the trick for
a well-crimped connection. Besides. you
may burn the insulation. If you can
spare V4" of the wire, snip off the con-
nected end, remove as much solder from
the connection as you can with an iron
and soldering aid. and pull off the re-
maining bit of bare lead with long nose

pliers.

So far. I have dealt with point-to-
point wiring and soldering. There is
another kind. Many Kits include a

printed or etched circuit board. Solder-
ing to these boards is delicate. and you
must be more than usually careful not
to apply too much heat. Some gun toters
change to a low wattage pencil iron
when working on them.

You mount components to a board by
threading the leads through the board's
eyelets. Pre-bend the leads squarely, as
described earlier, both to prevent them
from touching the printed wiring and to
keep the component’s body as low as
possible. Once the component is in
place. solder the leads on the opposite
side of the board and trim them close
to the resulting cone of solder. Be mod-
est with your heat and do not allow any
solder bridges to form between the
printed wires. You can clean the board
of excess flux. after all soldering has
been done, by using a small hard brush
and some alcohol or carbon tetrachloride.

Some boards have solder-filled eye-
lets. Do not apply an iron directly to an
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eyelet but rather to the cut, stripped,
and tinned lead of the part itselt. Hold
the lead firmly to the appropriate eye-
let with long-nose pliers. As the heat
melts the solder via the hot lead, the
wire will sink down into position. After
making all connections, turn the board
over and clip any protruding ends. All
wires should meet the board perpendicu-
larly so that the bare leads will not
touch adjacent connections.

WHEN YOU HAVE COMPLETED the Kit,
inspect your work. Look closely
at each connection to make sure that it
is soldered properly. Tug each lead again
to catch any cold joints. Compare your
wiring with the illustrations or photo-
graphs. Turn the component over to
dump any crumbs of wire or solder.
Make any final adjustments and set the
controls as you are instructed.

When you are convinced that every-
thing 1s in order, turn the unit on. If
anything is amiss. quickly see if you
can spot a smoking short. If so, correct
it; if not. take a break. Examine the in-
struction booklet for any trouble-shooting
procedures. You will be advised to use
a volt-ohmmeter for certain tests. If you
plan to build many Kkits, it will probably
pay you to get one.

Of course. as a last resort, you can al-
ways write a bitter and nasty note to the
company, decrying the defects of its kit.

CONVERSATIONS
WITH
SCHMILOWITZ

Continued from page 58

fits a rococo composer. D minor for
Linz. yes: for Salzburg. never. The pas-
sage in the overture where the flutes first
ascend. then descend the D minor scale
is a low point of inspiration, “Ld ci
darem la mano” is a tune fit to be played
only by hurdy-gurdies, and I consider it
crass commercialism to reuse an aria
from a previous opera. just because the
provincial Prague audience had learned
to whistle it.

W.B.: What is your favorite opera?

0.S.: Don Giovanni. There is so much
to admire: the unique mastery with which
Mozart sets the mood for an entire eve-
ning through such simple means as a
plain D minor scale; his astonishing
melodic invention. perhaps best exempli-
fied by such an aria as “Ld ¢i darem la
mano,” or his gift of form which en-
ables him to insert an aria from a pre-
vious opera in such a manner that it is
entirely integrated into its new environ-
ment.

W.B.: You have recently abandoned
all techniques hitherto determining your
parametrical balance. or. as the layman
would say, you have again changed style
and advanced to the threshold of the
eleven-note method. What meaning will
this most recent innovation have for the
future of music?

O.S.: I can state unequivocally that,
without my invention of the eleven-note
method. the future of music would . ..

Here the manuscript ends. .
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= says:
Z'‘get our quote”

= You get rock bottom prices on
= standard name brands and also
- these PLUS values:

@ Six (6) months guarantee
instead of usual 90 days
= @57 years of reliability
@ Time payments

with our quote

=
Zon the equipment or
i;-:sys!em of your choice

< we will include a $1.00
== genuine Miracle Record
’:‘TCIeaning Cloth. \

2 RABSONS'?Jc?'\

=-Dept. 27
119 west 57 St.

| = New York 19 Q
= Diagonally %

opposite
Hall c

% W

ik

Cornegie

LLEUER R

-!-_ _f;v. et
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Augdio Rohots
|are for SleePing

... or, for simple relaxing . . . or, for
any capricious whim we elect to exer-
| lcise when we listen to high fidelity
music. Audio Robots add an impor-

tant measure of leisure to high fidelity.
Learn more about this wholly new

concept in hi-fi remote controls —the
newest development since FM Stereo
. . . write today for your free copy of
“‘Audio Robots Are For Sleeping’'.

ROYCE ELECTRONIC
DEVELOPMENTS. INC.

50 Hancock Place

Valley Stream, Long Island, N. Y.

Please send me Free
copy of AUDIO ROBOTS
ARE FOR SLEEPING

Name
Address —
City Zone . State
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TOP ALLOWANCE
FOR YOUR USED COMPONENTS

Y
€) audio exchange

WHEN YOU PURCHASE
The Fisher FM-100-B

FM-Multiplex Wide-Band Tuner
with Exclusive Stereo Beacon

Features 0.6 microvolt sensitivity, Micro Ray
Tuning Indicator, Automatic switching between
mono and stereo, MPX noise filter.

TRADE 4 WAYS

® TRADE Hi-fi for hi-fi

® TRADE Amateur radio* for hi-fi

® TRADE Hi-fi for amateur radio

® TRADE Amateur radio* for amateur radio*
*Includes HAM; SWL; Citizen's Band; Test Equipment

AUDIO EXCHANGE EXCLUSIVES:
Trade-Back Plan ¢ New Equipment from over 100
manufacturers o Used Equipment sold on 10-day un.
conditional money-back guarantee . . . plus 90-day serv-
ice warranty ¢ Special GE credit plan « Custom instal.
fation for stereo and monaural equipment. ¢ Hi Fi

service laboratory. I

Get more! Pay less when vou trade at

audio exchange

For Trading info., write dept. HO
PLEASE MAIL ALL ORDERS AND INQUIRIES TO JAMAICA
153-21 Hilside Ave., Jamaica 32, N. Y. o AXxtel 7-7577

WHITE PLAINS, N. Y. BROOKLYN, N. Y, MANHASSET, N. Y.
203 Mamaroneck Ave. 1065 Flatbush Ave. 451 Plandome Rd.
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huil
your
own
REK-0-KUT

urufessiu_nal Iurntahla

REX-0-KUT CO., INC.
Dept. HFK-10, 38-19 108th St., Corona 68, N. Y.

Address.
City Jone ____State_______

- GED GNP GED GED R MR SEe GESn M OB
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PROFESSIONAL DIRECTORY

° MARYLAND °

. CALIFORNIA I

PERMANENT

TAPE RECORDING
LIBRARY
Handsome tape li-
prary case in dur-

able plastic. Pro
tection for your

ger operation. Throw away your ‘cardboard
boxes and order your ultra-modern tago

library toda Set of three cases only $2
post) aIdD_ ase connectors Free. Sorry,
no s,

E. L. BAKER & CO.

Box 2221, Dept. A Santa Monica, Calif.

DIXIE
HIGH FIDELITY WHOLESALERS

Largest discount High Fidelity component dis-
tributors in the South. Wholesale prices on
package or individual components. Latest mod-
els in factory sealed cartons.

Are prices too high?—Write:

DIXIE HI-F1
12402 Connecticut Ave., Silver Spring, Md.

[} NEW YORK [

—QUT OF SPACE?—

You bet we'd be. .
if we were to tell you
Al]l about AUDION’s
Out of this World"
Hi Fi Values.

Write for free catalog.

audign

25-HF Oxford Road
Massopequa, New York
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QUICK-SEE
ALBUM FILE

Eliminates bottom
jacket wear. Rolls
forward for front-
view, flip-through
selection. 9 models
fit any cabinet,
closet or shelf.
$7.95 up. Also
available with cab-
inet shown. Deal-
- ers, inquire.
KERSTING MANUFACTURING COMPANY
504 S. Date Street, Alhambra, California
CIRCLE 63 ON REDER-SERVICE CARD

HARPSICHORDS
CLAVICHORDS

by
SPERRHAKE
write for
tllustrated brochure

Robert S. Taylor

8710 Garfield St.
Bethesda, Maryland

[} NEW JERSEY [

RENT E®

STEREO TAPES

® QOver 2500 different, 4-track & 2-track
o No deposit on tapes rented
® Postpaid 2 to 5 day delivery (48 States)

e gtereo—-parti
BROCHURE [ g11.4 CENTINELA , INGLEWOOD, CALIF
CIRCLE 101 ON READER-SERVICE CARD

® DISTRICT Of COLUMBIA °

o L LA ] T
(O iRCH s O = 8
W b d

L“27”IN WASHINGTON, D. C.
Hoaly Eceryone Buys AC...
Meri gmco
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e. .. SAVE30% .. .. """"’

STEREO MUSIC ON TAPE
(Complete Stock)
314" plastic reels 10¢ ea.
BARGAIN PRICES on blank
tape recorders and acces-
sories.
o . NORELCO SPEAKERS

Famous AD3800M. twin cone 8
(75-19.000 cycles), comparable net
¢ 9.90. now 4.99 (2 for 9.00). plus
| postage. OTHER Norelco speaker
| models at DISCOUNT PRICES
{ (Speciﬁcmions on complete line
sent on request.)

WRITE FOR QUOTATION
ON HI-FI COMPONENTS
SOUND
REPRODUCTION, INC.

34 New Street, Newark 2, N. J.
Mitchell 2-6816
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. NEW YORK .

FOR THE TOPS IN VALUE
AND THE BEST TRADE-IN ON
HIGH FIDELITY EQUIPMENT
Check with Arrow!

ARROW/ kiecronics, INC.

65 Cortlandt St., New York 7, N. Y.
Digby 9-4730

5§25 Jericho Turnpike, Mineola, N, Y.
Ploneer 6-8686

.{ SAXITONE TAPE SALES
\\ (Commissioned Electronics lnc)
J 1776 Columbia Rd., Was|
CIRCLF 90 ON READER- SILRV ICE CARD
5 1LLINOIS .

d ind
recocards

Designed for collections of 150 up.
Send for brochure, sample record index
cards, sample index guides by composer.

Recocards

(H 2) 503 Hyde Park Bank Building

1525 East 53rd St., Chicago 15, lllinois
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E}o‘ O :lU""] unlimited

Specializes in SAVING YOU MONEY
» FACTORY FRESH COMPONENTS
» LOWEST POSSIBLE QUOTATIONS

+ FAST DELIVERY
We are FRANCHISED for most Hi-Fi lines,
Orders SHIPPED PROMPTLY from our large
stock. RECORDING TAPE at LOWEST PRICES,
FREE LIST.

715 2nd Ave., (Nr. 38th)
New York 16 N. Y
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SOUNDTASTIC!

That’'s what our customers are
saying upon receiving our prices!
Write for special low prices on
hi-fi components, tape recorders,
etc. INDIVIDUAL QUOTATIONS

O LD cctclogs.

2057 Coney Island Ave., Brooklyn, N. Y.

Wisit Dur Showroom

AMPLIFIERS — MULTIPLEX —
TAPE RECORDERS, TUNERS
SPEAKER SYSTEMS, ETC.

AIR MAIL QUOTES — COMPARE
WRITE FOR CATALOG

AUDID DIVISION

L. M. BRDWN SALES CCIRP
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® o & © 0 o 0 0 0 0 o 0
. MAIL ORDER HI-FI
Recorders Components Tapes

L]
L ]
L
L ]
L]
L ]
L
C

at wholesale prices
Reliable, Prompt Delivery
(Free Catalogue)
We'll Air-Mail
low quotes on your packaged hi-fi

@EARSTDN Studis
125-D, E. 88 St. New York 28, N. Y.
® & © & & o & o o ° o
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USED HI-F! BOUGHT—SOLD

TOP CASH PRICES PAID
All Equipment Guaranteed

EXPERT REPAIR SERVICE,
KITS WIRED.

"Always A Bargain” At
DOUGLAS RADIO BARGAIN BASEMENT

128 Greenwich St., New York 6, N.Y.
WOrth 4-0470-1

CIRCLE 83 ON READER-SERVICE CARD

CIRCLE 16 ON READER-SERVICE CARD

www americanradiohistorv com

CIRCLE 37 ON READER-SERVICE CARD

TAI’E RECORDERS

HI-FI
Components

et SLEEP LEARN

MERITAPE

Low coat K"S

high quality

recording | Unusual
];*:';&.',:."M Values
FREE
- - 1962 Catalog
D R E s s N E R 1523 FA Jericho Turnpike,
New Hyde Park, New York

CIRCLE 38 ON READER-SERVICE CARD

_SAVE UP TO 40% on
HI-FI COMPONENTS |

® 15-Day Money-Back Guarantee

® EASY PAY PLAN—24 MOS. TO PAY

® WE GUARANTEE WE WILL NOT BE
UNDERSOLD

Please write for FREE return mail quota-

tion, and wholesale catalog. Also pre-

recorded tape catalog
on request.

HI'FIUEHTT 220-HP East 23rd St.
m New York 10, N. Y.
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THE BUSINESS THAT DID NOT EXIST
Continued from page 55

some others, this is as good a woofer
as anybody has ever made. But the glory
of the system to Fisher—the section he
will talk about lovingly and at length,
claiming it as the most remarkable loud-
speaker in the history of audio—is the
midrange driver, a 36-pound, field-ex-
cited, handmade brass unit with a 4-inch
voice-coil, produced by Western Electric
for the audio system at the lagoon in the
New York World's Fair of 1939-40.
“They had batteries of them out at
the lagoon. You know how these things
are, these Fairs—they're going concerns
until one day they close, and then every-
body forgets about them. The pro;ec-
tionist at the Beacon Theatre, a movie
house up on the West Side, offered the
wreckers fifteen hundred dollars for all
the audio at the lagoon, and got it. To-
day you'd have to spend fifteen hundred
dollars to duplicate just one of these WE
597 drivers.” This system, in any case,
represents a final hurdle that every new
Fisher design must pass in addition to all
the engineering tests conducted at the
factory. As for his own new speakers,
Fisher often will pull models off the as-
sembly line to see how they sound against
his music system at home, which takes

about ten times the cubic volume of an
XP4-A.

“Believe me,” he says, “you have to
use A/B tests, switching back and forth,
or you can't tell anything. Even then,
very few people will know what makes
the difference between speakers. You
have to be able to listen selectively, to
hear cach range separately in each speak-
er, or you won't know.”

To switch from spcaker to speaker,
Fisher uses an old Western Electric
microphone selector, built for a broad-
casting station, picked up for 75 cents
at a Canal Street junk shop, and modi-
fied by Fisher himself for its present
use. “You can buy one now ready-
made,” he said, showing it off, “but it
isn't any better.” He had spent much of
that day planning equipment for people
who—to quote his brochure—“do not
even want to bother plugging a connect-
ing cable into a plainly marked recep-
tacle.” And he makes much of his living
out of consoles. “You know,” he says
wistfully, turning the knob on this bat-
tered old gadget, “the manufacturers have
really made things too easy for people.
They've taken a lot of the fun out of
this. . . .”

A GUIDE TO KITS
Continued from page 147

are mounted, held in place, and inter-
connected by metal lugs. A new refine-
ment is to slide the board (printed or
terminal type) into a slotted holder, so
that construction is simplified while, at
the same time, it remains neat, self-con-
tained, and easy to service. Another
advanced technique is to encapsulate
critical circuits in plastic to render them
free of the effects of jarring or tempera-
ture change; these, again, are easy to
build with, since the complete unit goes
together in modular fashion. Finally, the
increasing use of transistors in kits sig-
nalizes that much of the high cost and
“mystery” formerly surrounding semi-
conductors has been dispelled.

The appearance of such kits, com-
bined with the entry of major compo-
nent manufacturers into the kit field,
signalizes too the coming of age of
do-it-yourself in audio. Manufacturer
Sidney Harman suggests that kit build-
ing is an emotional adventure akin to
listening to music. Emotional adventure
or not, it is an experience that every man
can partake of with impunity. In a word,
kits are fun to build, and they do per-
form as expected—sometimes exceeding
their own specifications.

PROFESSIONAL DIRECTORY

° NEW YORK °

.. . WHEN YOU BUY
FROM HI-FIDELITY SUPPLY
b= Write for quotation an any 3,
1 components. All factory new.:
. Ask for FREE CATALGC

# HI-FIDELITY SUPPLY

L THIRD AVE, MEW YORK 55, N. Y

A
A
N
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£
7
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° NEW YORK °

NATIONWIDE DELIVERY...

on all your Stereo
needs. Recorders,
Tuners, Amplifiers, Turntables, etc.

LET US PROVE that we can supply
your requirements PROMPTLY AT
LOWEST COST. FREE CATALOG.

STEREOD COMPONENT Supply Co., Dept. F

148.25 |2th AVE., FLUSHING 5T, N. 1.
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WINNERS
ALL*

Be a winner too! Write
for our big discount
prices on your hi-fi
needs—and send for our
unusual  money - saving
audi:) catalog A-15. It's

free
*71,592
SATISFIED CUSTOMERS

Key Electronics Co.
120 Liberty St.,
N.Y. 6 N Y.
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WRITE FOR FREE QUOTATIONS AND CATA-
LOGS ON HI-FI AND STEREO EQUIPMENT.

HI-FI RECORDING TAPE

900 1 Mil Acetate 5 Reel........ $ .75
1200 Va2 Mil Mylar 5 . 1.15
1200’ 1.5 Mil Acetate 7 « . °°° 1.09
1200’ 1.5 Mil Mylar 7 ., 1.19
1800” 1 Mil Acetate 7 « . ' 1.39
1800 1 Mil Mylar 770 o 777" 1.75
2400 V2 Mil Mylar Y A 2.49

Serving all your needs in electronics

LION ELECTRONICS
215 Fulton St., New York 7, N. Y.
REctor 2-6714, Dept. LE

LOW WAREHOUSE PRICES
WAREHOUSE DIRECT SHIPMENTS

SPECIAL WARENOUSE PACKASE DEALS
ALL BRAND HEW COMPONENTS
FRESH FROM IAI!M)US[

CET OUR WARENOUS|
PRICE llﬂ I

228-H Greenway Terrace, River Edge, N, J.
CIRCLE 100 ON READER-SERVICE CARD
[ ] PENNSYLVANIA °

Y TEXAS Y
HAVE YOU REQUESTED
A STERLING QUOTE?
The Southwest’s largest
source of quality
hi-fi components WILL
NOT BE UNDERSOLD!
STERLING =—

SELECTRONICH, NG, F
{J

.

I

SPACE CITY,lU.S.A,
P. 0. Box 1229, Dept. HF., Houston 1, Texas
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[ WASHINGTON °

LEARN "~ SLEEP

_‘C:Q,r Headquarters
4 Experlment in this fascinating,
L‘” / educational new field. Use your
honograph, recorder or amazing new “Elec.
ronic Educator’’ endless tape recorder. We
carry a full line of endless tapes for standard
recorders, plus timers, pillow speakers and com-
plete outfits., Also 200 unusual educational and
self-help courses on tape and record for sleep-
learning and self-hypnosis experimenters. Write
for free 300-item catalog and fuli details.

Sleep-Learning Researcth Association
. 0. Box 24.F, Olympia, Washington
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. ENGLAND 0

WHOLESALE RADIO AND CAMERA (0.

P. O, BOX 3085 PHILA. 50, PENNA.

BUY WHOLESALE—Direct From Distributor
HUNDREDS OF NAME BRAND PRODUCTS

HI-FI COMPONENTS
CAMER

TAPE CK

STEREQ COMPONENTS
TAPE RECORDERS

e PHOTO EQUIPMENT

Distributor price lists sent upon request. Special
bargain offers included.
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BRITISH EQUIPMENT_ from

the United Kingdom Hi-Fi Mail

Order Specialists.

Send us details of your needs!

o AMPLIFIERS MOTORS

o TUNERS . SPEAKERS
K.-UPS

All goods carefully packed,
insured and shipped romptlv
at minimum cost. pt. H)
€. €. GOODWIN (Slles) LTD.
7, The Broadwav,

London, N, 22,

Clk(,l.ls 49 ON READER-SERVICE CARD

Wood Green
England
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LAFAYETTE

Deluxe
Professional Quality

4-TRACK STEREO
TAPE DECK
GV _ RECORDS
Nev

Sound-on- -Sound!
RK-140WX

SHOWN
WITH

OPTIONAL
CASE

less case

Built-in Transistorized Stereo
Record/Play Preamps.

Begin your stereo component system
with this outstanding tape recorder re-
producer. Superb Electronics, smooth,
dependable tape transport @Plays: 4-
Track Stereo Tapes, 2-Track Stereo; 4-
Track, 2-Track and Full Track Mono-
phonic @ Records 4-Track Stereo or
Mono; Sound-on-Sound M Frequency Re-
sponse 40-18,000 cps at 7Y%z ips W 2-
Speeds: 3% ips & 7Y2 ips W Plays Reels
up to 7 inches. Complete with 4 con-
necting cables and empty tape reel.
RK-143WX as above but with

carrying case ... .Net 114.50

r= LAFAYETTE Radio ELECTRONICS =
Syosset, L.I.,, N.Y.

OTHER LOCATIONS:

Jamaica 33, N.Y. Scarsdale, N.Y.
New York 13, N.Y. Paramus, N.J.
Plainfield, N.). Newark 2, N.J.
Bronx 58, N.Y. Boston 10, Mass.

Natick, Mass. — OPENING FALL 1962

LAFAYETTE Radio ELECTRONICS
DEPT. WJ-2, BOX 10, i

SYOSSET, LI, NY. | G
! i LRFRYETTE

5 o,

[J Rush me FREE 1E5
388 Giant Sized 1
Pages 1963 Catalog 1

t

O RK-140 Tape Deck

$ e Enclosed s
NAME
ADDRESS.
cIty ZONE STATE........
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the
speakers
that
were
“listened
Into
being”

PN 9

A distinguished audio engineer, commenting on the
new University beokshelf systems, has described them
as speakers that were “listened into being.” A percep-
tive remark. It characterizes all University speakers,
but has special relevance for our new compact systems.

Bookshelf systems are naturally attractive where
space is at a premium. Unfortunately, many of them
use built-in compromises to imitate the robust quality
of their big brothers. The result has often been a false,
boomy bass, coupled with unnatural highs. The sound
is flashy but it soon fatigues the ear.

University engineers knew what to avoid in design-
ing the Senior II and Companion II. It was not enough
to create speakers that performed well on test instru-
ments. They had to have the University sound...a
natural, musical scund. .. sound that was “listened into
being.” Repeatedly, they were listened to and refined
by engineers who combine technical knowledge with a
profound understanding of music. You can hear the
result for yourself—reproduction entirely free of color-
ation or exaggerated effects.

The Sernior II and Companion II featurz the exclusive Univer-
sity RRY tuned ducted port enciosure which provides maximum
output and undistorted bass with moderate-powered amplifiers.
The Senior 11 (shown) has a 12" woofer, 315" mid-range and
Sphericon Super Tweeter. Frequency response: 30-22,000 cps.
Size: 25" x 158" x 12!4" deep. Oiled Wualnut finish—$99.50.

Companion II—/0" woofer, 3" mid-

range and new diaphragm-tvpe
. UNIVERSITY./
- ———

11Y4" deep. Oiled Walnut—3$79.50
Write far free catalog. UNIVERSITY
LoupsPEAKERS, Desk No. P-10A,8C
So. Kensico Ave., White Plains, NY A Division ot Ling-Temeco-Vought, In¢

tweeter. 35-18,000 cps. 24" x 134" x

CIRCLE 113 ON READER-SERVICE CARD
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WRITE DEPT. H-i®

cnly for *hose who want the ultimate

S-8000 FM/ AX 64-walt Stereo Receiver
$299.50_1€% " ; 4% " x 14" deep. Com-
bines Sierwood's brilliant FM stereo
tuner design two 32-watt amplifiars, two
phono/taps+ pre-ampli‘iers, and all cir-
cuitry nece:aary to receive FM sterzocasts.

RAVINIZ Model SR3 3-way saeazer sys-
tem $135.5), Wa nut Caoinet 2514 * x 15" x
13%” deer. 127 high-compliance woofer,
8" midsargz, and 24" ring-sadiator
tweeter. F2ztures low intermoculation
distortior, fia frequency response
(£ 24CB. to 17 KC.

S3000 I¥ ~M/MX Stereo Tuner $160.00.
13" x 4137 » 14" deep. {dentical tuner
design ®© S-8080. Other tuners $-2100
FM Ster20"#M Tuner $199.50. $ 2000 I
FM/AM Tuner $250.50. (Same but without
FM stereo eatuse)

FM Stesec Aukiptex Adapters may be
used to cowert Sherwood and ocher FM
tuners for <tereo-cas: recepticn  $49.50
to $69.5).

S-5500 I Se-watt Stzreo Pream plifier-
Amplifie- $:64.53. 14" ¢4% " x 121 * deep.
Identical to a npl fier used in S-8000. Other
anplifiers; S-5000 1 80-watt Stereo
Amplifier-Freamplifizr $199.5).

This typ cal room s2tting inciudes Sherwood's

“Superb Stereo Sterters,”—oae S-8000 Receiver and two
SR3 Lauispeakers. Sherwoed Electronic Laboratories, Inc.,
430C N ZaiFornia Ave., Caicago 18, Hlinois.

Writz . comnplete technical cetails.
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S-8000 FM/MX 64-watt Ste-eo Reseiver

S-5500 I 64-watt Stereo Freamphifier-

Amplifier
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