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...until you see the new Fisher
all-in-one stereo receivers.

(THE NEW 400, THE NEW 500-C AND THE NEW 800-C)

A A

- &

The new Fisher 400
with FM only, $329.50*

“Everything you need—on one compact
chassis’’ has always been a famous
Fisher specialty. As a matter of fact,
integrated single-chassis stereo receivers
by Fisher outsell all other high fidelity
components in the world today.

But the completely new stereo receiv-
ers shown here set a new standard even
for Fisher. Never before have so much
amplifier power, such high tuner sensi-
tivity, so many advanced control features
and such a degree of over-allengineering
sophistication been offered on a single
chassis only 172 inches wide, 5%
inches high and 132 inches deep. (Only
13 inches deep in the case of the 400.)

What’s more, each section of these re-
ceivers — the tuner, the Multiplex con-
verter, the stereo control-preamplifier,
the stereo power amplifier —is just as
ruggedly built, just as reliable in opera-

FCaBINET IN WALNUT OR MAMOGANY, $24.95 PRICES SLIGHTY MIGHER IN THE FAR WEST, EXPORT. FISnER AADIO INTERNATIONAL,

The new Fisher 500-C
with FM only, $389.50*

tion, just as free from overheating or
other life-expectancy problems as it
would be if it were sold as a separate
component. That in itself is an achieve-
ment that no other manufacturer has
thus far equaled.

The unit shown in detail at left is
the new Fisher 500-C. It is completely
identical to the new 800-C except that
the latter includes, in addition, a high-
sensitivity AM tuner section with adjust-
able (Broad/Sharp) bandwidth plus a
built-in ferrite rod AM antenna.

The new Fisher 400 was designed to
make Fisher stereo receiver quality
available at an unusually moderate
price. It is in all essentials comparable
to the 500-C, except for slight differ-
ences in FM circuitry, indicator features
and control functions. Its music power
output is 60 watts (IHFM Standard).

CIRCLE 36 ON READER-SERVICE CARD
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The new Fisher 800-C
with AM-FM, $449 .50*

The FM sensitivity is equal to that of
the remarkable 500-C and 800-C.

Just connect a pair of speaker systems
to any one of the new Fisher stereo re-
ceivers and you have stereo reproduction
of the highest Fisher quality. And that,
as you know, is the highest quality
there is.

THE WARRANTY THAT
MEANS MORE AND
DOES MORE FOR YOU!

In striking contrast to ithe indus-
try-wide standard of 20 days, the
Fisher Warranty is extended to

all tubes and diodes for one year

from date of purchase!

INC L LONSG ISLAND CITY
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You haven’t seen this kind

of tuner and amplifier engineering
on one chassis

75 WATTS total music
power output (IHFM Standard)
from new stereo power 4 wide-band IF stages
amplifier section

3 stages of limiting New GOLDEN SYNCHRODE?T

{including wide-band ratio detector) front e“‘zlt;:’::’ .!S;t{a‘;;ah:ds)ensmv“y

Multiplex section of the
superior time-division type

New professional-type

Exclusive Fisher STEREO BEACONT d’Arsonval tuning meter

for instant indication of Multiplex
broadcasts and automatic switching

between mono and stereo modes Exclusive Fisher

. DIRECT TAPE MONITORT system
New four-position

speaker selector switch
New front-panel earphone jack

CIRCLE 36 ON READER-SERVICE CARD
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You may have seen
beautifully engineered,
sensitive Multiplex tuners and
powerful, low-distortion

stereo amplifiers, but...

TITTTITEET] -

(Free! $1.00 Value! Mail this postcard to receive your copy
of The Fisher Handbook, a 40-page reference guide to custom stereo.)
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~ The 5 most
imporian! advances
in Slereo recording

Read how these 5 Command albums opened up new vistas
in stereo and revolutionized the entire concept of recording

PERSUASIVE PERCUSSION

v ... conceatration on stimulating
musical quality . . , remarkabdle
clarity and range.”

NEW YORK TIMES

The vecord that made crities say,
“Stereo didn’'t make COMMAND;
COMMAND made sterec!” With Per-
suasive Percussion the true musical
excitement of stereo became a fact.
Exploiting the full color of popular
music, Persvasive Percrssion became
a gigantic first in a new and exciting
way to experience sound. It was, as
the New York Times stated, "destined
to turn the recording industry topsy
turvy.”

2.

STEREO 35/MM

“With this spectacular vecording
Enoch Lighit's COMMAND label
has crossed one more threshold te
the ultimate in sound.”

HIGH FIDELITY MAGAZINE

This is the album that accomplished
the greatest leap forward in stereo. It
was Command who perfected the tech-
nique of masier recording originals
on 35 mm magnetic films, Through
this method Command made it pos-
sible to bring sound of such scope and
intensity right into your own living
room that yvou actually feel the pres-
ence of each instrument. Here was
music with absolutely no mechanical
distortion coupled with “almost unhe-
lievable” purity. No wonder LIFE
called this, ““the season’s biggest
ear opener!”

AuGustT 1963

BRAHMS SYMPHONY NO. 2
in D. Op 73.

William Steinberg
Pittsburgh Symphaony Orch.
“The summit in sound.”

N. Y. HERALD TRIBUNE

J.

When Command entered the classical
field, it was with this recording ot the
Brahms 2nd whieh was ealled *'the
est ela=sical orchestral album of
1961, and one of the finest Drahms
ever recorded. Since that memorable
occasion, Command album Wag-
ner, DBeethoven, Debussy, Ravel and
many more have been greeted with
highest praise and evitieal acelaim.
All bear Command’s almost fanatical
insiztence on perfection that places
its Classies in a position without peer.

4.

CAROUSEL by Rodgers and
Hammerstein starring Alfred
Drake and Roberta Peters.

“! have played your album of
‘Carousel with tremendous en-
joyment and find it extremely
sensitive and beartifully made in
erery way.”

(Signed) RICHARD RODGERS

Not content with creating breathtak-
ing reproductions of great music,
Command has gone on to add a new
dimension to the musical theatre with
performers who match the greatness
with their own stature. With a bril-
liant cast starring Alfred Drake and
toberta Peters, yout hear the music of
Carousel as it has never been per-
CIRCLE 24 ON READER-SERVICE CARD

formed before. Now this great Amer-
ican musical marking Command’s
entrance into this field — rings out
with a magnificence that rivals the
original opening night,

THE SCHOOL FOR SCANDAL
« by Richard Brinsley Sheridan

'’}

eriormanece aarid i ... record-
() te tereo 1ngen-
({' (e Yesolrees of rie: ."‘J.‘

HI-FI STEREO REVIEW

Direct from its triumphant perform-
ances on Broadwayv and in London
comes thi= superb Command recording
of Richard Brinsley Sheridan’s The
School for Seandal. Ilecorded in Lon-
don with the original cast headed by
Sir Ralph Richardson and Sir John
Gielgud, the listener is attorded over
two hours of recorded theatrical
splendor. Here in this Command re-
cording the spoken word is raised to
its full dignity and glory.

For free, full color brochure
of all Command releases,
WRITE TO: 8-HF

WORLD LEADER
IN RECORDED SOUND

RECORDS
1501 Broadway, New Yark 36, N. Y.

1
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DIAMONDS 8Y CARTIER

Plug-in head assemblies with pre-mounted cartridges for
Type A and Model AT6 Garrard Automatic Turntables.

Choose the right pickup for your Garrard nstallations — choose a Pickering

the new U38/ATG and the tamous U38/AT are both available premounted
in Plug.in Heads tor Garrard Type A and Model AT6 Automatic Turntables.
FEATHERWEIGHT OPERATION — for maximum record protection, 1 to 3
grams tracking {recommended 2 grams) — where environmental cond tions
permit light tracking forces.
GA/3BATG — for Garrard Type A G6/38ATG — for Garrard Model AT6

Includes U/38 Stereo Fluxvalve Cartridge (premounted) with D3807ATG
Golden SAFE V-GUARD ‘Floating Stylus™

STANDARD OPERATION — for use where environmental conditisns require
a nominal tracking force of 4 grams or more
GA/38AT — tor Garrard Type A G6/38BAT — tor Garrard Model AT6

Includes U738 Stereo Fluxvalve Cartridge (premounted) with D3807AT
SAFE V-GUARD" "'Floating Stylus™

@ 1963 Pickerina & Co., Inc., Ploinview, N, Y., U.S.A,

a jewel
for
(arrard

save time
save money

save records

Featuring Pickering's exclusive "floating stylus”
...s0 little mass that it actually floats on water...
so light it *‘floats’* over the surface of your records.
The Pickering *‘floating stylus'’ action protects the
diamond and the life of the record while it plays.

F FOR THOSE WHO CAN [Huﬁe THE DIFFERENCE
| |

[
PICKERING & CO.. INC.,
I erl" Plainview., N. Y.

CIRCLE 63 ON READER-SERVICE CARD
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Page 45

Page 38

Music and Musicians
51  Listening to Schoenberg  Peter Hevworth
55 The Jazz Composer: a Study in Svmbiosis  Gene Lees
18 Notes from Abroad—TLondon, Tokyo. Hamburg

30 Virgil Fox: an interview  Shirley Fleming

67  New T-all Recordings: a preview

A Special Section on Tape
37  Spotlight on Tape: an editorial
38  Confessions of an Hlicit Tape Recordist  Po#l M=y
41 What Tape To Chaoose?  Stewart Hegenan
45 Taping FM Swereo  Ldward Tatnall Canby
48 Tapes from the Professionals R, D, Darrell

Sound Reproduction
35 High Fidelity Newsfronts: on the trail of d-truck  Norman Lisenberg
59 Equipment Reports
Acoustech 1 Power Amplificer
Ferrograph Model 424A Tape Recorder
Audio Dynamics ADC-3 Curtridge
Reviews of Recordings
71 Feature Record Reviews
Schumann: Carnaval: Fantasiestiicke (Artur Rubinstein)
Richard Strauss: Ariadne auf Naxos (Soloists: Orchestra of
the Vienna Statz Opera, Karl BShm, cond.)
73 Other Classical Reviews
92 A Sccond Look at Dynagroove
94  The Lighter Side
100 Juzz
103 The Tape Deck

AUGUST 1963 e VOLUME 13 NUMBER 8

n nthly ot Great B 1 sard Publishing Co C ight ® 1963 by The Billb Jblis design and ¢ontents

3ny ahere on Earth $7.00. Indered in the “Reader’s Guide to Periodical Lliterature.”” Change of

Address nolces ond undelisered copies [Form 3579] should be eddressed 1o H'gh Fidelity, Subscription Dept., 2143 Paottarson St.. Cincianoti 14. O
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There’s no end to your Iistenig plréasure "
with Concertone doub/e Reverse-0-Matic”

Now, there is literally no end to the unattended playing time you can
enjoy. Concertone. who doubled your listening pleasure with exclusive
Reverse-O-Matic, now presents Double Reverse-Q-Matic in the dramatic
505 Imperial Series. This exclusive automatic playback feature plays 4-
track sterco tapes from end to end. reverses. and plays the other 2 stereo
tracks as it rewinds ... then automatically “takes it from the top™” again
to repeat the cycle. For a full evening of uninterrupted listening, the
Concertone 505 Imperial is your instrument. Create vour own personal pro-
gramming ... then let it play to your perpetual pleasure. All the fine
craftsmanship and features you expect of Concertone. Stainless steel face-
plate for extra beauty. Learn all the exciting details of this magnificent
new recorder. Write for complete information today.

CONCERTONE 510

Instant monitoring . .. the
Concertone 510. Unmalched
recording flexibility in one compact
unit. The 510 incorporates all the
features of the 395 plus twin
speakers and sound-directing
panels which previde instant
monitoring of the recorded signal.
Luxurions ebony naugahyde
carrying case. Stainless

steel panel. Exclusive
Reverse-0O-Matic feature.

CONCERTONE 400 COSMOPOLITAN

For people on the go ... it’s the Cosmopalitan —
Combination Tape Recorder with AM Radio. &
A versatile companion and co-worker for = ﬂ@ A
business or pleasure travels. 5” reel capacity. B PR

e

Push-button operation. Amazing fidelity. )

Remote mike. Foot-pedal control. This \
all-transistorized recorder has big recorder
features in miniature fu{m.

T A DIVISION OF ASTRO-SCIENCE CORP.
write: 9449 W. JEFFERSON BLVD, « CULVER CITY » CALIF.

Export: J. D, Marshall International, 170 W. Washington, Chicago, Illinois

for further El. AMERICAN CONCERTONE, INC.

CIRCLE 7 ON READER-SERVICE CARD
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ANY 4 s

atthese outstanding §1 95 and
$9.95 pre-recorded #strack

TEREO TAPES

FOR
-1 18 4

if you join the Club now and agree to purchase as few as 5 selections from theé more than 150 to be offered in the coming 12 months

ROGER WILLIAMS

songs of the

SOARING *§ 05

Theme from Carnival
Theme from Exodus
ltsy Bilsy Bikems

-9 more L

23. Also: The Bilbao
Song, Portrait of My
Love, Caicutta, etc.

HARMONICATS

Peg o} My Heart
Deep Purple
Tenderly

9 More

E

)l
Orlginal Soundtrack
Recording

fCai mma

4. The winner of ten
Academy Awards. Ma-
ria, Tonight, etc.

STRAVINSKY
conducts.
The “FIREBIRD"”
COMPLETE

Ballet Suite
ORMANDY
Philadelpbia rch.

Inciudes a
Special Booklet
and Rare

-‘g

L “ia] Hlustr ations |

46. '*Superlative
playing...sumptuous
sonics.'—High Fidel.

TCHAIKOVSKY: |
. SWAN LAKE |

Star Spangled Marches
ANDRE KOSTELANETZ

Strike Up
the Band
Colonel
Bogey

Seventy-Six
T Trombones

ANDY
WILLIAMS

SINGS
MOON
RIVER

and oiher Qreal
movie themes
Ot s

»

¥

54, A Summer Place,
Love Is A Many Splen-
dored Thing, etc.

ANDRE (.,
KOSTELANETZ

“Wonderland
of

[} @

13. Also: Malaguena,  45. ‘“Brilliant per- 21, “A fine workout
Sabre ODance, Perfi- formance...lush... for any sound sys-
dia, Mam’selle, etc. rich.""—Mus. Amer, tem.'"— Billboard
ORFF: CARMINA BURANA LERNER & LOEWE
l:‘[ PHILADELPHIA ORCHESTRA TIME OUT

soloists and chorus
DRMANDY conducling

35. “Superh ... best
recording." — Wash.
ington Post

PERCY
FAITH
STRINGS
Tenderly
Laura
Speak Low

17. Also: Intermezzo
Beyond the Sea, [hh
Tide, etc.

THE DAVE BRUBECK QUARTET

28. "It soars and it
Sswings . . . a break-
through.’'— Playhoy

BREAKIN
1P ON
BROADAAY®

i

27.
FromThisMomentOn,
Lida Rose, 9 more

If I were & Belf,

BEETHOVEN
SYMPHONIES No. 4 and 5

BRUNO WALTERJ

§,mptiny

REX HARRISON
JULIE ANDREWS
MY FAIR LADY

ORIGINAL

& = caur
=" recoRDING

=y

s
] 4-"(

Camelot

mcumu&unrou
4 ANDREWS P»y

and Odiginal

»

A b

P2

MG gt

15. Everybody Loves
A Lover, Be My Love,
Volare, 12 in all

Leonard
Bernstem
plays
Gershwin

My

3. "“Most lavish and
beautiful musical, a
triumph.""— Kilgallen

31. '‘Fierce

impact
and momentum.”" —
N.Y. world Telegram

=l Bach

Organ
Favorites
M E. Power
Biggs

TONY
BENNETT
I Left My
Heart in
San Francisco
Tender Is the Night
Smile - 9 more

A4, “Limitless pleas.
ure, perfect in ster.
co."'—High Fidefity

RAY CONNIFF SINGERS

TOUNG AT HEART
] Loved You

36. "“No hetter need
be sought, a Walter
specialty.''—Atlantic

[MORE JOHNNY'S
GREATEST HITS

CanTMIIA

JOHNNY MATHIS

6. Also: Stairway To
the Stars; Teacher,
Teacher; cte.

SONGS OF THE
NORTH & SOUTH
1861 11865

ll‘é‘

43. Dixie, Aura Lee,
Battle Hymn of the
Republic, 13 in all

AuGust 1963

1. “One of the hest
musicals of the cen-
tury!'— N. Y. Times

BEETHOVEN
Piano Comcerto No. 5
“Emperor”

LEON

FLEISHER

ORCH.
48. "Distinguished,

freshness, vitality.”
— High Fidelity

FIRST TIME!
DUKE ELLINGTON

M
COUNT BASIE
B -

R ™)
COLUNRIA

26. “'walloping en-
sembles and stirring
solos,”"—~High Fidel.

8. Also: “I'm 1n the
Mood For Love, These
Foolish Things, etc.

55. Also: Once Upon
ATime, Candy Kisses,
Love For Sale, etc.

HAWAII

The Fabuious
s S0th State
AW MARIA

M

22. King Kamehame-
ha, Across the Sea,
Blue Hawaii, 9 more

THE
BLUE
DANUBE
A Johann
Strauss

‘ I Festival

§1. Pagan Love Song,
Hawaiian War Chant,
Happy Talk, 8 more

; A
FINLANDIA
LPHLA ORCHESTRA -

53.*'Electrifying per-
formance . . . over-
whelming.’’-HiFiRev.

41, “*Performances
that really sparkle
and glew.''—HighFid.

*ﬁ

oy T8

v‘.'l"‘é
R’,'

[ g sy con |

2. “Every number is
freshandcharming.”
—~New York Post

COLUMBIA

STEREO CLUB

IF YOU ARE ONE OF THE FORTUNATE PEOPLE who owr 4-track stereo

tape piayha k equiprnent if you are the kind ot person who
a kick out of sensational-sounding music . if you are seeking to
build an outstanding library of superb stereo tape here is the
most generous offer ever made by the Columbia Stereo Tape Club!

By joining now, you imay have ANY FOUR of the m agmf cently re-
corded 4-track stereo tapes otfered here — up to a §39.80 retail
value — ALL FOUR for only $5.98!

TO0 RECEIVE YOUR 4 PRE-RECOROED STEREO TAPES FOR ONLY $5.98

simply fi1 in and mail the coupon today. Be sure to indicate which
Club Division best suits your musical taste: Classical or Popular.
HOW THE CLUB OPERATES: Each month the Club's staff of music ex-
perts chooses outstanding selections for both Divisions. These selec-
tions are described in the Ciub Magazine, which you rececive free
each month.

You may accept the monthly sefection for your Division . . .
take any of the wide variety of tapes oftered to members of both
Divisions in the Magazine . . . or take no tape in any patticular month.

Your only membership obhg,.lt.on is to purchase 5 tapes from the
more than 150 to be offered in the coming 12 montas. Thereaiter,
you have no further obligation to buy any additiona! tapes . . . and
you may discontinue your membership at any time.

The {apes you want are mailed and billed to you at the list price
of $7.95 (occasional Original Cast recordings somewhat higher), plus
a small 1 i handling charge

gels

—

|
\ g‘Ven regular\y
1 to continue as 3 "“;’;u
1 has \'\Eg

you wi
ber aiter P“

1 recen
L ereo mpeddﬂ" e
n\ eveu«sé\jjO 3 vidend !

ape
5'”)\ra\'(
ce tor

101
\apes you buy

SEND NO MONEY st mail the coupon today 1o receive y ur four
pre-recorded 4-tfrack -teren tapes — ALL FOUR for only $5.9

IMPORTANT NOTE: All tapes offered by the Club must be played on
4-track stereo play-back cquipment. If your tape reccrder does not
play 4-track stereo tapes, you may be able to convert it simply and
economically. See your local service dealer for comrplete details.

COLUMBIA STEREO TAPE CLUB, Terre Haute, Ind,

SEND NO MONEY—mail coupon to receive 4 tapes for $5.98

COLUMBIA STEREO TAPE CLUB, Dept. 421-2 ! CIRCLE 4
Terre Haute, Indiana - - NUMBERS
1 accepl your special offer and have circled
it the nizht the numbers of the 4 tap BELOW:
would like 10 receive for $5.98. plus small

mailing a1 andling charue. Enroll me in a
the followiny Mivision of the Club 1T 22 4

[[] cLAsSICAL POPULAR > 123 [as

T understand that T may select tapes from

3 Dirision. 1 agree 1o purchase five se-

Jections from the more than 150 to be of- 3 26 46
Ien‘d in the coming 12 months. at list price

lu mall mailing and handling chatge
‘Thereafier. if 1 dvelde to continie my mem- | 4 27 48

ber hip. I am ta receive 4-track. pre-

recorded tape of my choice FREE for every & 28 51

two additional seleclions 1 accept.

Nome R L L Y e e Y —— & 31 33

ARE RINT)

Address e men om0 g as semEER Y By 11| 13 35 54
1 6 55

City. b P L TLT 1 1.1 [ P i 2

APO. FPO nddrc ees: mrite for special offer

1{ you wizh this membership credited to an 17 41

established Columbia or Epic Tape dealer.

authorized to accept subseriptions. fill in: 21 a3

Deeler’s Name. ............

L Drnlev s Address

Smameramarersmequmee sl $ v o

@ Columbin Recurds Distribution Cup., 1963
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achieve

THRILLING LIVING
PRESENCE

wii e FINCO

AWARD-WINNING FM ANTENNA

Broadcasting authorities agree that an outdoor antenna is absolutely ‘
essential for the reception of full quality monaural and multiplex
FM sound.

A FINCO FM antenna will deliver a clean, undistorted signal
and bring in more stations, regardless of location.

Guarantee yourself the best seat in the house for tonight's FM
concert . . . install a fidelity-phased FINCO FM antenna,

I o |
. & * >
- : # .-'-'.'_“'"
- ’ ¥ e 5 o
e i s -
= Y i ~

I gt =

oy y

- rlE‘_ - ol

Illustrated — Other models FM Electronic Booster

FM 4 available from Model T-AMB-AC
$24.90 list $3.75 10 $71.30  $34.95 list
Available at local dealers . ..
THE FINNEY COMPANY or wnte for Bulletin =20-213.
PRODUGERS OF THE WORLD'S FINEST FM AND TV ANTENNAS |
Dept. HF Bedford, Ohio

CIRCLE 35 ON READER-SERVICE CARD
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AUTIHORItatively Speaking

Every now and then our mail brings us
a communicalion from a man we¢ have
never seen and of whose history we are
largely ignorant. But somchow we feel
we hnow him very well. He lives in
Berlin and signs his letters only “Pavlik”
(though we think he is an American), and
we have been intormed that he is a poet
and a musician. We sense too that he
is a solitary, perhaps a victim of some
grave injustice or deep-hidden tragedy.
In any case, we cnvision a gaunt figure
walhing rapidly but aimlessly through the
city streets, failing to sec the crowds all
around him, his eyes troubled by what
madness, what apocalyptic visions we do
nol hnow. On the other hand, we may
just have been reading too much Dostoy-
evsky; and our mysterious friend may
simply  be suffering from myopia—or
from fear of imminent apprehension by
officers of the law (see “Confessions of
an llicit Tape Recordist,” p. 38, and
you'll understand why). In fact, all we've
been actually told by the author who
sends this contribution under the byline
P M*%r is that he owns “one of bu-
rope’s best stereo  systems.” Sometimes
we've caught ourselves wondering if he
could possibly be our other old friend,
P u* M@¥o* in disguise.

Our other contributors to this month’s
special series of tape articles have no
reason for cven relative anonymiy, and
they are all well-known sober citizens.
Audio  engineer Stewart llegeman  has
been engaged in electronic and acoustical
rescarch for more than thirty years, be-
ginning with his cfforts, while a Prince-
ton freshman, to build an “electric Vic-
trola.” He hasn’t finished that project yet
tand says he never will). but his contribu-
tions 1o the design of high fidelity com-
ponents have made him an acknow ledged
authority in the field. Natrally, tape has
been one of his prime interests, and for
us he has conducted the unprecedented
laboratory ¢xperiments leading to the
article "What Tape To Choose?” p. 41.
Compunion picce to Mr., Hegeman's re-
port is Edward Tatnall Canby’s “[aping
FM Stereo,” p. 45. A teacher of music
listory and theory in various academic
institutions, music critic for a number of
journals, director of WNYC's weekly
broadcasts “Recordings, ETC,” Mr. Can-
by too has for many years distinguished
himself as a particularly leiurned and
literate exponent of high fidelity (yvide
his books Home Music Systems and
High Fidelity and the Music Lover, in
particular). Third member of the present
trivmwvirate is R. ID. Darrell, without
whom no coverage of tape matters could
possibly be complete. Author of Hicu
FipeLity’s monthly “Tape Deck,” Mr.
Darrell can properly take a proprietary
interest in the subject he explores here:
“Tapes from the Professionals,” p. 48.

While the editors of this publication did
not plan the current issue to display their
catholicity of taste, they hope that readers
will share their pleasure in the two very
diverse  essays  which  complete  this
month’s roster of feature articles: on p.
51 “Listening to Schoenberg,” by Peter
Heyworth, and on p, 55 “The Jazz Com-
poser,” by Gene Lees. The former comes
to us from the British music critic whose
perceptive writing regularly appears in
the London Observer and who has graced
our pages on previous occasions, The
latter is a first-time contribution from a
onetime editor of Down Beat.

HicH FIbELITY MAGAZINE
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“From end to end, this set is a
charmer, It will make you rejoice
and it will make moist your eyes
now and then. ... It is all person
to person to person, heart to heart

—JOHN M. CONLY
CONTRIBUTING EDITOR,
High Fidelity Magazine

to heart.”

% ok ok ok ok ok ok Kk kK

Joan Baez

Leon Bibb

The Deller Consort
Jimmy Driftwood

Whurtess of REA Vietor)

Bob Gibson
Ronnie Gilbert
Cisco Houston
Ewan MacColl

Ed McCurdy
Tom Makem
Alan Mills

John Jacob Niles
Odetta

Pete Seeger

The Weavers
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oME The Classics

Recard Library, a Division of
Book-of-the-Month Club, Inc., set
out to assemble a representative
collection of folk music—American
and British — sung by the fincst
folk artists of our day. The Van-
guard Recording Sodiety gave us
carte blanche to sclect the best
performances available trom their
wealth of recorded music. In addi-
tion, we were permitted to draw
upon their recorded selections trom
the famous Newport Folk Festivals
at which virtually crery leadiug
jolk siiger in America bad per-

TIME  AGO,

AvLgusTt 1963

A REMARKABLE FOUR-RECORD ALBUM—AVAILABLE ONLY BY MAIL

. 06 Folk Songs & Ballads

BY AMERICA’S MOST FAMOUS FOLK SINGERS

Sent for ten days’ listening...
WITHOUT OBLIGATION

MONAURAL: $11.95 o STEREOPHONIC: $13.95 (IMlus a «mall mailing charge in each case)

The usual list prices of albums of comparable quality and
content are $19.92 (monaural) and $23.92 (stereophonic)

- THE SONGS AN

TRADITIONAL
BALLADS AND SONGS
OF THE BRITISH ISLES

SUMER 15 ICUMEN IN
-THE DILLER CONSORT
HE THAT WILL AN ALEHOUSE KEEP
-THE DILLFR CONNORT
LANG-A-GROWING
FWAN MaCCOLL
iI THE HANGMAN, OR THE MAID
FREED FROM THE GALLOWS
JOLN TACON NILFS
-ODLETTA

JOHN RILEY
WE BE SOLDIERS THREE
Uik DELLILR CONSORT
JOHNNY, | HARDLY KNEW YE
TOM MAKEM
THE WHISTLING GYPSY
“TOM MAKEM
WHEN COCKLE SHELLS TURN
SILVER BELLS D MCCURDY
GREENSLEEVES
THE DITLER CONSORT
THE BOLD FISHERMAN
1D MCCURDY
THE COBBLER'S SONG
1OM MAKIM

EDDYSTONE LIGHT — 1111 & TAVLES

BRITISH-AMERICAN
BALLADS AND SONGS

COME ALL YE FAIR AND
TENDER L ADIES
THE FOX
GO FROM MY WINDOW
KONNIF GILGWFRT
THE GCLDEN VANITY
RONNIF GHWIRT
JOHNNY 1S GONE FOR A SOLDIER
KONNIF GILBERT

I FON BIRB
ODITTA

THE STREETS OF LAREDO
CISCO HTIOUSTON
AWEIGH, SANTY ANO
T WEAVIRS
GREENLAND WHALE FISHERIES
THI X1 AVIRS

THE AMERICAN
TRADITION

EAST VIRGINIA BLUES

PITT SITGER
COTTON-EYED JOE -LEON BihB
POOR LOLETTE L1 ON BIKB
SPANISH IS A LOVING TONGUE

RONNIE GUBIRT
THE ERIE CANAL -THE W1 AVIRS
SARO JANE —ODITTA
JOHN HENRY -ODETTA

VIRGIN MARY HAD ONE SON
JOAN BALZ & BOB GIBSON
WAYFARING STRANGER
HOB GIBSON
HE'S GOT THE WHOLE WORLD IN
HIS HANDS OITTA
GOD’S A-GONNA CUT YOU DOWN
ORITA
ALL THE PRETTY LITTLE HORSES
OBITTA
NO MORE AUCTION BLOCK FOR
ME SODETTA
OLD DAN TUCKER
CISCO TTOUSTON
SQUIRREL LEON BIBR
WE'RE ALL DODGIN’
TIE WEAVERS
THE STATE OF ARKANSAS
THI WHAVERS
OLD JOE CLARK
HAMY DRIFTWOOD
THE UNFORTUNATE MAN
JEMMY DRIFTWOOD

THE OX DRIVER —ODbITTA

D THE SINGERS ===

THE BUFFALC SKINNERS
-CISCO THOFSTON
GET ALONG, LITTLE DOGIES
THE Wi AVIRS

MODERN MINSTRELSY

ANOTHER MAN DONE GONE

QMTTA

I'M GOING BACK TO THE RED CLAY

COUNTRY ONTEA

NO MORE CANE ON THE BRAZOS

ODLITTA

DARLIN' ~11ON BILKB
I'VE BEEN DRIVING ON BALD

MOUNTAIN ODBITIA

WATER BOY QODITTA

JOHN HARDY — CI1SCO Hal'sNTON

RAILROAD BILL  —CtheO HOUSTON
HOUSE OF THE RISING SUN
RONNI G BIRT
EAST TEXAS RED—c15CO 1OI'STON
THE CAT CAME BACK
-CISCO HOUSTON
MEET THE JOHNSON 8OYS
TIF WIAVIRS | |
TALKING GUITAR BLUES
CINCO HOUSTON
I KNOW AN OLD LADY
ALAN MILLS
THE FOGGY DEW CETTA
THE WRECK OF THE OLD 97
CISCo HONSTON
THE SINKING OF THE REUBEN JAMES
C 5CO HOUSTON
FRANKIE AND JOHNNY
1D MCCURDY
WD GOOSE GRASSES
TIN WTAVIER
SCISCE T TS TOR
CINCO TICANTN

DANVILLE GIRL
HARD TRAVELIN’
BONNEVILLE DAM

CISCO HOVNTOR ]

DO RE Mi CISCO TIONSTON

A PRACTICAL AND ENJOYABLE EXTRA ...With cach album you will

find a handsome brochure containing all the words of the 66 folk songs and ballads.

formed. Such an album had, until
now, scemed impossible of achieve-
ment hecause of the problems in-
valved in bringing together first-
rank singers trom all over the coun-
try. The result is a “charmer,” as
music critic John Conly remarks
above — and it is available only
through The Classics Record Li-
brary. Because the album is not
sold in record stores, the Book-of-
the Nonth Club is permitting in-
terested collectors to listen to the
records at home and, if not fully
satisticd, to return them to the Club
within ten days, without charge.

MR
MBS
MIiss g

Adidress

IMPORTAMNT: This fewrsecord album iz offered only by
The Clowics Regord Libssry snd It net owoilobles in sberds

THE CLASSICS RECORD LIBRARY
¢/o Book-of-the-Month Club, Inc., 345 Hudson Sireet, N.Y,. 14, N.Y.

| Please send me an album of FoLk Soxa anv Mivsrrewsy in the
regular LD fmonaural) version and bil me at the special price of
$11.95, plus postage and handling. !f [ wish | may relurn the
album within fen davs and be under no further obhgation

] Check here if instead you want the steropphivme ver
st at the special price of $13.05, pluc a postage and
handling charge. Same return privilege applics, of conrse.

PLEASE PIUNT

T 728

Zone

City
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andles tape like a thousand dollar deck,” said one audio

editor after a full hour with the Vernon 47/26. What

impressed him most was the way the unique clectronic
keyboard silently masterminded the tape movement in every mode. No
matter how fast or in what sequence the keys were worked, the tape
responded without a hint of protest. Little wonder, as the switches are
not only completely transistorized, bul benefit from the logic circuits
employed in computers. Instead of relays or electro-mechanical devices,
the Vernon has “one shot multiplex,” “llip flop” and diode gate circuits
that act with the immeasurable swiftness of clectrons themselves.

More than just a superb tape transport, the Vernon is complete with two
preamplifiers, two record/playback amplifiers and built-in speakers . . .
all of identical professional caliber. Audio power exceeds twenty watts,

CIRCLE 89 ON READER-SERVICE CARD

ten watts per channel — measured at steady state reading, not at the
inflated peaks of “music power.” Even when using low efficiency speaker
systemns, you get all the clean sound you could comfortably want. In
comparing a recording from a standard high quality source, one equip-
ment reviewer found both low and high ends “very transparent, barely
distinguishable from the original.”

Such performance stems from highly advanced solid state circuitry. In
all, the Vernon has 47 transistors and 26 diodes — of the most costly
tvpes yet available. Unlike the vacuum tube, transistors have no need
for an output transformer with its limitations on high and low frequency
response. \With the Vernon's direct-coupled system, response is flat far
beyond audible limits. Also eliminated are the tube’s microphonics, high
internal heat and short-lived adherence to initial performance levels.
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Apart from its handsome styling, the Vernon is thoughtfully designed for utmost easc and
cllicieney in use. The variable controls — tone/contour, record level and playback level —
funetion either independently or ganged. You can operate the Vernon vertically, Lorizon-
tally, or at studio angle . . . with or without its cover. And for use as an audio center with
tuner and/or turntable, the tapespeed selector nced only be turned to “oll.”

Among the Vernen's many other features of note: three motors, three tapeheads, multiple
intermix inputs (for authentic sound-on-sound and echo), automatic shut-off, automatic
rewind/replay, one second electronie delay, monitoring from either tape or preamp, pro-
vision for remote control. The built-in specially loaded monitoring speakers also merit
attention, with their remarkably smooth and casy-to-listen-to quality that belies their size.
Your audio dealer is eager to have you put the Vernon 47 /26 through its many puces

to judge its true value to your own satisfuction. Or for descriptive literature, write Vernon
Audie Division, 144 E. Kingshridge Road, Mount Vermon, N.Y.

stereo tape recorder
and audio center

CIRCLE 89 ON READER-SERVICE CARD
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NOW...FAMOUS FREEMAN
PROFESSIONAL RECORDERS

Studio Performance
In Your Family Circle

eas/est to operate... most fun to use

World's
first...

Stereo-
phonic
Robot

« Automatic Reverse

* 4 Broadcast Heads

* 100% Transistorized

* 4-Channel Mixer

« Touchbutton Operation-Echo

Shown with C-246 Console

Cabinet Price $149.50
Audiophile Net

FREEMAN ‘200" STEREOPHONIC ROBOT
Audiophile Net $995.00

Chamber

+ Automatic Continuous Play

« 40 Watt Stereo Qutput

« Tape or Source Monitoring

« 3 Hysteresis Synchronous Motors
* Sound on & with Sound

Audiophlle
Net $399.50

ONLY THE FREEMAN
600" OFFERS

* Automatic Shut-off

* Hysteresis
Synchronous Motor

* 3 Head Professional
Stereo Design

* 15 Watt Stereo Output

* Qualifies For School Use

* A Complete Home
Music System

* No Competition
Under $600

Audiophile Net
$139.50

THE UNEQUALED *550"

Tapes up to two hours.
The finest lecture, report
and conference recorder
in the world. Battery or
AC power.

Audiophile Net
$159.50

THE FABULOUS 660"

Now, everyone can tape
high fidelity anytime,
anywhere in a 6:1b pack-
age. Battery or AC power.

Net

~ $29.95

PROFESSIONAL DYNAMIC
MICROPHONE DM-166

REVOLUTIONARY UNDER-
CHIN HIGH FIDELITY

STEREOPHONES SEP-100
Net $24.95

in walnut presentation case.

Please send me:

{0 Name of nearest dealer.

Name

Address

CIRCLE 37 ON READER-SERVICE CARD

FREEMAN ELECTRONICS CORP., Dept. HF-8 |

729 N. Highland Avenue
Los Angeles 38, California

{0 Booklet containing ingenious suggestions on how to get the
most from a tape recorder at work or play. | enclose 25¢
{coin, stamps) for postage and handling.

State

www americanradiohistorv com

Letters

Not So Dumb

Sir-

In the few months during which I've been
a HiGn Py reader ['ve come 1o
enjoy the frank expression of contrast
ing opinions of muany of your contrib-
utors. It is significant. [ think. that in
this time such articles have appeared as
Robert C. Marsh's on Mengelberg | HiGi
Fmeviry. December 19621 and W, C
Robbins  Lundons on  Bruckner |Feb-
ruary 1963 ). Quite in the same wvein
was  Leonard  Muarcus’  description  of
what sounds like a high romantc re-
vival under lLeonard Bernstein in New
York [May 1963]. These things e
not surpristng if one observes what
15 happening generally these days. We
want our music (and everything clse)
to be “fabulous™

1 feel that it is this “fabulous™ sound
that Bernstein impurts to his interpreta-
tions by frankly Mengelbergian  tech-
nigues that attracts and holds most of his
teen-age converts. I am glad that My
Marcus has put the matier so clearly.
referring 1o “his | Bernstein's]  attempt.
through both technique and interpreta-
ton. to bring as many musical effects
to the surface as he can. where all ma
see and hear them without too much
effort.” To be just as frank, I don't
like this pandering of music to an audi-
ence unwilling to undertake the effort (ut
least on some occasions) to really under-
stund  what they are listening to. |
seriously doubt that many of our voung
people will attain musical maturity under
such a system of “education.”

Not surprising. in view of this, is the
decline of Jan Sibelius, which has been
noted moere than once in your columns.
If measured purely by the sound und
fury of his carly works (Finlandia, the
first symphonies) he would probably
run a poor second to Bruckner. But
what  about Sibelius as a man who
speaks for himself in his own wav?
The beginning of a quiet process of sclf-
development is evident in his Second
Symphony. This process reaches its
culmination in Tapiola and the Seventh
Symphony. These are not “fabulous”
things, but are the good work of an
inner-directed man with a conscience

Coniinued on puge 14

HiGit FIDELITY MAGAZINE
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Here's how to turn sound "snap-
}/) shooting™ into professional quality
“sound pictures” with top-notch

fidelity. Start with this microphone, the
Electro-Voice Model 664 dynamic cardioid.

Whether recording, providing sound rein-
forcement or doing critical PA work, the 664
Variable-D* cardioid pattern rejects sound
more unitormly at the back of the micro-
phone than any other similarly-priced unit.

The 664 has four independent sound cancel-
ling systems (two for the highs, one for the
mid-range and one for the lows). Compare
this with the one or two cancelling systems
in other brands. Low, low room rumble and
very high frequency noises are reduced just
as well as voice frequencies. A whopping
20 db, on the average,

And more of the sound you want, you get.
Wider range is possible with the more
sophisticated 664 design. No compromises
needed at either the top end or the bottom.
And no peaks {on-axis or off) from 40 to
15,000 cps. A good part of the credit must
go to the Acoustalloy® diaphragm we use,
made of a modern plastic that can be con-
trolled to within .001", yet shrugs off ex-
tremes of humidity, heat and shock. We're
proud of it. We invented it.

Another advantage of the Variable-D 664:
almost no proximity effect. This means you
get the same tonal balance with ultra-close
miking as you do when working at normal or
long distances. A big bonus with untrained
talent or wide-ranging stage pickups.

The highly efficient dynamic element of the

CIRCLE 3+ ON READER-SERVICE CARD

664 puts out a healthy -55 db signal to match
any modern amplifier or tape recorder. And
either high or low impedance can bhe selected
at the cable. Just move one wire. All this for
only $85.00 list (less normal trade discounts).
Or $99.00 in gleaming gold finish. Your
money back if the 664 disappoints you in any
way. It won't. Why not put yourself in the
toreground of the sound picture with the
E-V 664, today. Electro-Voice, Inc., Dept.
832H, Buchanan, Michigan.

EleéthoYbree

SETTING NEwW STANDARDS IN SOUND
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- 777
Eﬁ': 263.0 DECK
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wiw  PHOM

THE MOST COMPLETE LINE OF QUALITY TAPE RECORDING EQUIPMENT IN THE WORLD

» Sony Sterecorder 777 S—Professional, all tran. 2 full range speaker systems. Unequalled for per-
sistorized 2 or 4 track stereoc/mono tape recording I NOW ON DISPLAY | formance and price. Less than $239.50. = Sony

system featuring remote control and the exclusive
Sony Electro Bilateral head system. World's finest

tape recorder. Less than $695. * Sony Amplifier/ AT YOUR FRANCHISED

Sterecorder 500—A complete 4 track stereo/mono
tape system with unsurpassed studio quality. The
full range, infinite baffie detachable speaker sys-

Speaker System SSA 777 —All transistorized, 10 SONY / SUPERDSEC?E'E tems integrate intothe recorder lid, and separate 15
watt, extended range 8" infinite baffle hi fideiity AUDIO /TAPE A | feetfor optimum stereo effect. Less than $399.50.
speakers created to produce perfect, fullsoundre. L | =Sony Battery-Operated Executive Portable 801-A

production with the 777 S. Less than $175. = Sony Stereo
Mixer MX 777 — For advanced recording techmiques, this all-
transistorized, battery-powered 6 channel! stereo/mono mixer
is the perfect accessory to complete the 777 professional Sys
tem. Less than $175. = Sony Stereo Tape Deck 263-D — Add
tape to any sound system with this 4 track stereo playback
tape transport. 3 heads. 2 speeds. vertical or harizontal oper-
ation. Less than $119.50. = Sony Stereo Recording Amplifier
SRA-2L — All the facilities for adding stereo recerding to the
263-D unit. Less than $99.50. » Sony Sterecorder 464-D Deck
— 2 speed, 4 track, stereo/mono, record/playback compact
tape deck with built-in pre-amps. 1deal for custom installation
Less than $199.50 = Sony Portable Tapecorder 102—Rugged
2 speed, dual track, hi fidelity recorder with deluxe features
and 7" reel capacity satisties the most exacting recording re-
quirements. Less than $129.50. = Sony Tapecorder 111 —A
popularly priced, high quality bantam recorder for everyday
family fun. Less than $79.50. = Sony Sterecorder 200 — The
most compact and lightweight quality 4 track tape recording
system on the market today. Carrying case lid separates into

SUPERSGOPE

—A distinctively styled, transistorized, 2 speed all purpose re-
corder of utmost precision and quality. For the executive desk
or portable use. The self-storing mike features a remote stop
and go switch. Tape it with you for less than $250. » Sony
‘Slide-Sync’ Tapecorder 211-TS — Incredibly versatile, serves
the photo enthusiast with an exclusive, automatic built:in ‘pro-
grammer’ to activate a slide projector in ‘sync’ with your own
recorded narration. Also the most compact tape teaching re:
corder available. Less than $129.50. » Sony Tape Teaching Re-
corder 464-SL — A deluxe language and music teaching aid.
2 speed, 4 track. stereo and mono. Less than $219.50. » Sony
Sterecorder 600 —3 heads. tape and source monitoring,
sound on sound, vertical or horizontal operating, this 4 track
stereo recording and playback unit is perfect for professional
qQuality home installation. Less than $450. = Also available,
an extensive line of professional studio quality microphones
and accessories. All Sony Sterecorders are Multiplex Ready!
For detailed literature and name of nearest franchised tape
dealer write Superscope, Inc., Dept. 1. Sun Valley, Calif.

IN NEW YORK, VISIT THE SONY SALON, 585 FIFTH AVENUE.

The Tapeway to Stereo

SERV

liohi

-
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THERE ARE FOUR EXCELLENT VACUUM TUBE
STEREO CONTROL CENTERS ON THE MARKET TODAY.

WHY DOES THE NEW CITATION A SURPASS THEM ALL?

Part of the answer is suggested by an authoritative
report which appeared recently in High Fidelity Maga-
zine. Here are some excerpts:

O “Marks a major breakthrough in the application of
semiconductors to high fidelity sound.”

0O “Superb response characteristic is not matched by
any other known preamplifier.”

O “Citation A literally has flat response to beyond one
million cycles and distortion that is non-measurable by
the usual methods.”

0O “Excellent transient characteristics and virtually no
phase shift throughout its extremely wide range."”

8 Harmonic distortion is “actually less than the resid-

val distortion of the measuring equipment.”

O “Its listening quality is superb....The cverall effect
of listening to Citation A is simply, more music and less
fatigue.”

O “Should meet the demands of the most critical lis-
tener and audio perfectionist.”

0O “It suggests that...a sound path could be set up
that approaches the classic goal of amplifier design—
that is, a straight wire with gain.”

For a complete folio of reports and test evaluations of
this remarkable new instrument, write Citztion Division,
Dept. se-8a. Harman-Kardon,

Inc., Plainview, New York.

ik 1ec A subsidiary of THE JERRNLD CORPORATID

CIRCLE 41 ON READER-SERVICE CARD
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Which of these five Norelco recorders
was designed expressly for you?

The Continental ‘401’7 (lower right) 100%
transistorized with professional qualily 4 -track
stereo/mono/record/playback . . . with 4 speeds,
including new super-slow 15/16 ips for 32 hours
on single 77 reel...with completely self contained
dual hi-fi pre-amps, power amps, speakers and
dynamic stereo microphone.

The Continental ‘301°? (upper right) 100%
transistorized with 4-speed, 4-track monc record/
playback capability. ..with dual hi-fi preamps for
stereo playback threugh hi-fi, radic or TV. . .with
recording stand-by facility; mixing; monitoring;
dynamic microphone.

The Continental ‘300'? (lower feft) .. . with
3-speed, 4-track mono record/playback capability
and stereo head output for play through external
equipment...with dynamic microphone and
versatility to match the varied requirements of
churches, schools, etc,

The Continental ‘200°? (center) with special
suitability for portable hi-fi tape deck applications

. with self-contained mono record/playback
capability and 4-track stereo output from tape
heads. High impedence microphone.

The Continental ‘100’7 (upper feft) 100%
transistorized *‘trip-mate’ battery portable (only 7
1bs.)...with big machine record/playback quality
... conslant speed mector and capstan drive...
self-contained loudspeaker. .. dynamic micro-
phone...patch cord for external speakers playback
...records/plays back 2 hours on a 4" reel.
Whatever your requirements in a tape recorder,
the choice of the one right Norelco machine for
you is easy as A-B-C. For a pleasant demonstra-
tion, visit your favorite hi-fi dealer or camera store.
Write forfree brochure B-8. North American Philips
Company, Inc., High Fidelity Products Division,
100 East 42nd Street, New York 17, New York.

Noreleo

In Canada and threughout the free world, NORELCO is known as the 'Philips’
CIRCLE 62 ON READER-SERVICE CARD
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LETTERS
Comtinued from puge 10

of his own, who was neither a pleasant
conformist (he might easily have been)
nor an exciting rebel—but simply him-
self. The last quartets of Beethoven
have the same kind of integrity. It is
possible that Bruckner achieves it too
(but why must all those other “parochial,
highly nationalistic” composers decrease
as he increases?).

The performer should see that these
men are truly and faithfully repre-
sented. allowing the audience to accept
or reject their work on its own merits.
The composer deserves no less than this.
So does the listener. 1 seldom agree with
Senator Barry Goldwater, but 1 do
heartily agree with his statement that
“the American people are not so damned
dumb.”

James A, Smith
West Branch, Mich.

More Meaningful Experiments

SIR:

The articles and cditorial on psycho-
acoustics in the April issue of HiGH
FiseLiTy, as well as certain statements
and advertisements appearing reeently
concerning the advantages of an ultra-
wide frequency response, prompt a
question. Has the knowledge of how to
conduct a meaningful psychoacoustical
experiment been lost in the field of high
fidelity? The science of psychoacoustics
has, indeed, a great deal to contribute to
our enjoyment of reproduced music, but
high fidelity engincers seem to have de-
veloped a new “science”—psychoacous-
tics by testimonial. Testimonials make
interesting reading. but they do not neces-
sarily have any particular relationship to
rcality. I am reminded of the statements
which used to appear, in various periodi-
cals. in articles on loudspeaker enclosure
construction: “The author called all his
friends in and they agreed that it
sounded better than any other spcaker
they had ever heard.” This is not psycho-
acousties.

1 would be delighted to see a paper
on the results of a well-designed experi-
ment (based on enough listeners to have
statistiecal validity) concerning the ef-
fects, if any, of carrying the frequency
extremes of an amplifier a number of
octaves beyond the audible response
limits. I am still waiting for it. Instead,
a paper is given at an engineering con-
vention (where better standards should
have been upheld) in which the speaker
said that a very wide-range amplifier
sounded better. Perhaps it did, and I
don't doubt the speaker’s honesty. But
to whom did it sound better, and under
what conditions? Irving M. Fried very
aptly pointed out in his article the dan-
gers of making a judgment when a pre-
existing bias is present. Was the experi-
ment, if experiment it was, controlled in
such a way as to remove this bias? One
cannot Kknow. because no methods or
data were presented.

Edwin D. Burnett
Adclphi, Md.

HigH FInELITY MAGAZINE
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66/ have built a lot of kits and [ must state that 1
have never come across a better executed one than
the Award ADO0K. It is simply beautiful. Sound
was sweet and clean. . ..even without regard to
price it acquits itself handsomely. In its price
cluss ($119.95) the AS0K is a spectacular kit.99

Here’s more praise from the nation’s leading audio
authorities: ‘‘T'he power response is exeeption-
ally flat. The ASOK puts out as much power at 20
cyeles ax it does at 1000 eveles, This is insurance
that low eflicicney systems can be used without
sacrificing orchiestral instrument separation....
represents the we plus wlfra in kit packaging and
comes equipped with one of the best manuals we
have seen...”” (Hirseh-Ilouck Report for Popular
Electronics)

“Looso well organized that building the kit is
almost as much of a pleasure as listening to the
completed amplifier . .. There is nothing to put off
the novice huilder ... When vou put the finished
A30K into use, vou will find that the enthusiasm
accunmulated during construetion is justified.
There is enough power to make the average
speaker system rattle the walls. Neither distor-

(dmerican Record Guide, Test Report)

tion nor extrancous noise ocenrs at any time, and
there are enough inputs and controls to do any-
thing with the amplifier. T dou’t see how Harman-
Kardon supplies evervthing from the packaging
to the performance of the A30K for the priee of
$79.95. This kit is as fine a value as ['ve ever come
across.’’ (Modern Hi-Fi and Stereo Guide)

The Award Kit Series: Model A30K, handsome
30 watt integrated sterco amplifier kit, $79.95;
Model ADOK, powerful 50 watt integrated stereo
amplifier kit, $119.95; Model F50XK, profession-
al I'M Stereo (Multiplex) tuner kit, $129.95; Mod-
el FAB0XK, new 30 watt FM Sterco Receiver kit,
$169.95. Prices slightly higher in the West.

For complete literature on these remarkable in-
struments write Dept. HF-8, Harman-Kardon,
Ine., Plainview,

L. I.,New York. kardon

A subsigiary of THE JERROLD CORPORATION J
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Long play never had it so long!

New! Triple the length on a 7" reel!

Longest non-stop tape time ever! That’s what you get with
a 77 reel of new ScotcH® rraAND Recording Tape No. 290
any way you play it! At 334 ips, for example, it provides 3

hours of uninterrupted stereo or monaural

6 hours of record-
ing in both dir¢ctions.

This exclusive triple length tape offers 3600’ Iengihs on 7"
reels. That’s three times the footage possible with standard
length tape on a 77 reel. And compared with regular double
length tape, you get 509 more recording time, pay less per foot.

What's 290's seeret? A superior new coating technique,
developed by 3M, makes possible thinner high potency oxide
coatings to reduce tape thickness, allow bonus tape footage
per reel. Backing for No. 290 is the sume extra-strong, half-mil
tensilized polyester used on regular “Scotch™ Double Length

Tape. No. 290 is made to demanding stereo quality standards
to ensure brilliant sound characteristics. And exclusive Silicone
lubrication, which lasts the life of the tape, protects against
recorder head wear, actually extends tape life.

Full hour on a miniature reel! No. 290 is also offercd in 600/
lengths on 3%4 7 reels that fit most miniature recorders, play a
full hour at 334 ips, 2 track. Ask your dealer about botl sizes
of new No. 290.

“'SCOTCH* AND THE PLAID DESIGN ARE REGISTERED TRADEMARKS OF MINNESOTA
MINING & MANUFACTURIN T PAUL 19 MINMESOTA. EXPORT. 99 PARK
AVENUE, NEW YORK. CANADA. LONDON. ONTARIO. §196 M €O

[Mlagnetic Products Division g!m“w

CIRCLE 59 ON READER-SERVICE CARD
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NEW
ALL-TRANSISTOR
ALL-MODE TUNER
by HEATHKIT®

It's new, it's deluxe, and it’s all transistor! That’s the Heathkit AJ-43 Trans-
istor Tuner featuring the very latest in solid-state circuitry for more features,
greater listening pleasure. Sensitive, automatic, and ready to capture any

broadcast your choose . . . up-to-the-minute AM . .. beautifully quiet FM . .,
and thrilling, natural FM Stereo! Truly deluxe . . . styled in tasteful tan vinyl-
clad steel to complement any decor, quietly . . . to match other deluxe Heath-
kit stereo equipment. If you prefer the finer things, the latest in the state of the
THE LATEST IN FEATURES: art you'll love the Heathkit AJ-43!
. 24 transistors, 9 diodes  Built-in stereo circuitry » Auto- Kit AJ-43,18 Ibs., no monev down, $11 MO.. ... .cvvurirnnrnnrinnrrnnnns $119.95

matic stereo indicator » Automatic switching to eliminate

manual switching to receive sterec + Built-in Automatic

Frequency Control and Automatic Gain Control + Ad- Matching Ali-Transistor

justable FM squelch » Stereo phase controi » Filtered Stereo Amplifler

stereo tape recorder outputs « Built-in AM & FM an- . . .
fennss = Separaie AN & FM funing meters - Lghies  LoT, Panced perionmance, ang epnear
slide-rule dial » Flywheel tuning » Regulated power sup- lrans'is(ors 10 diodes. 70 \.\uus'-ZS. Ibs =
ply « Factory assembled FM tuning unit and 4-stage IF g M : '
circuit board » Concealed secondary controls behind Kit AA-21,$13 m0. $139.95
hinged lower front panel Assembled AAW-21, $16 mo. $167.95 e we

FREE HEATHKIT CATALOG .
Fully deseri O Enclosed is $

plus post: HEATH COMPANY

1
1

1

age, please send Model AJ-43 :

Transistor Tuner Benton Harbor 8, Michigan '

1

O Enclosed is $__ plus post- i

age, please send Model AA-  Nome S - i

21 Transistor Amplifier i

on equipment a hawe fun Street i
] b1 for your fres - B :

O Please send FREE 100 page _ )

Heathkit Catalog City Zone  State 0

|
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IF\WE/ SAID
THIS, YOU'D
NEVER
BELIEVE US*

funless you already own
an ADC speaker system)

®® \udio Dynamics, known for
the ADC cartridges and the Pritch-
ard tone arm. has introduced a line
ol high quality loudspeakers that
incorporate novel design features
such s the wse ol a rectangular-
shape wooler... Itis a very smooth,
natural-sounding speaker system
that strikes us s onc of the finest
presently available . . .

The ADC-18 in particular appears
to be an outstanding reproducer
from any standpoint. one that is
suited for the finest of home music
systems . . .

The initial impression of listening
to music through the ADC-18 was
one of immediate acceptance, and
this impression has been strength-
encd alter weeks of listening. The
speaker does not lavor one type of
music, or onc family of instru-
ments, over another. It is an im-
partial, honest, transparent repro-
ducer thatt seems to render no more
or less than what is fed into it . .,
The ADC-18, in sum, is very casy
to listen to and live with, and
is a worthy complement 109,

the ADC cartridge itself.
Now vou be the judge! Audition
the ADC-18 speaker system at your
hi-fi dealer.

*excerpts from the Equipment
Report section of the April 1963
issue of HIGH FIDELITY maga-
zine. Write for the full report.

SPECIFICATIONS

Freq. Response . . . 20-20,000 cps
Power Handling . . . to 65 watts
Min. Power Req. . ., . 10 watts
BASS UNIT MAGNETIC STRUCTURE
Flux Density . . . 12,700 Oersteds
Total Flux . . . 165,000 Maxwells
TREBLE UNIT MAGNETIC STRUCTURE
Flux Density . . . 15,000 Oersteds
Total Flux ., . . 53,500 Maxwells
impedance . .. 8 to 16 ohms

Net Consumer Price . . . $250

T

AUDIO DYNAMICS
CORPORATION

PICKETT DISTRICT ROAD,
NEW MILFORD, CONNECTICUT

CIRCLE 11 ON READER-SERVICE CARD
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Halfwav through [.o-
rin Maazels extraordi-
nury doublings back
and forth across the
hemispheres  (which
began in August 1962
and will continue, as
at present scheduled. until January 1964)
the crisp and dapper young conductor
stopped off here to tulk with EMI-
Angel. Decea-London, and DGG officials
and to conduct the Philharmonia Orches-
tra in Schubert’s Unfinished Symphony,
among other things.

In the course of our conversation
somebody remarked that, at thirty-three.
Mr. Muaazel had been conducting the
Unfinished for a quarter of a century.
AL these tidings T cocked a skeptical
evebrow. But yes. confirmed Mr. Maazel.
it was as true as he sat there. Most of
the publicity releases say he made his
podium debut at the age of nmine. It
seems that they are a vear out.

“I conducted my first Unfinished.” he
suid. “with a students™ orchestra at Idaho
University in June 1938 at the age of
eight, and a very good orchestra it was,”
Naturally, his attitude to the Unfinished
has changed a good deal after all these
vears, but he hasn’t begun to feel bored.
“The Unfinished,” he maintained, “is 2
picce T could perform every week in the
vear. Far from tiring of it. 1 find it per-
petually enriching.”

LONDON

Fish Story. Mr. Muauzel went away to
tulk to somebody on the telephone about
the Tristan production which he was go-
ing to fly lock. stock. and barrel 1o
Japan after conducting it in Berlin. Then
somebody else called to ask about the
Daliapiccola  Variations for Orchestra,
which he planned to play on tour with
the [.eningrad Philharmonic  in  the
U.S.S.R. Mcanwhile I chatted with Pa-
tricia  Maazel (pianist. composer, con-
ductor in her own right—when the mood
takes her). Mrs. Maazel confided that
her husband likes being interviewed and
is very adept at it. The reason. she
laughingly explained, is that having been
born on March 6. he is governed by the
twelfth sign of the zodiac—Pisces. or

the Fishes. Presumably. Mr. Maazel is
therefore inherently gifted at moving
through deep or troubled waters. His

blue-cved wifec made a sinuous movement
of her hand in illustration of the point.

www.americanradiohistorv.com
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When the subject of these revelations
came back, we resumed our talk about
conducting. A lot of mediocrity ubout.
opined Mr. Maazel. “Today there are
so few real conductors. There may be
hundreds on the podium but there are
only seven or eight—well. let us siy ten
(I haven't stopped 10 count heads)—who
are conductors in the true sense of the
word. When 1 speak of “true’ conductors
I speak of men with technical cquip-
ment. a catholic repertory. an intimate
knowledge of music, and. most important
of all. the ability to communicate.™

I ventured to ask if Mr. Maazcl would
include himself in this select group—
whereupon T owas given a demonstra-
tion of the Pisces technique. Mr. Muaazel
wined cloquent on the subject of art
and the duties of the artist: he did
not answer my  query,

Intrigue, The conversation turned 1o rec-
ords. Yes. Mr. Maazel's discogruphy now
numbered some twenty dises. Yes. he
planned to centinue to record for various
labels. making about seven or eight
releases a year. Yes. sessions with the
Vienna Philharmonic were definitely on
the docket. Anything else? At this point
the finny influence in the Maestro's horo-
scope again gained the ascendancy.
About a week later 1 discovered why
the sceming evasiveness. On the very day
of our meeting, Mr. Maazel had been
spirited into Walthamstow town hall to-
gether with Viadimir  Ashkenazv, the
Soviet pianist. whose opling for con-
tinued residence in Britain  had made
him front-page news overnight. With
Decca-London officials wulking about on
tiptoe. putting fingers to their lips and
urging everybody to secrecy, Maazel
conducted Ashkenazy and the London
Symphony Orchestra in Tchaihovsky's 13
flat minor Concerto. Rushed  through
by cditors and processors. the recording
appeired in the shops @ mere five weeks
later. at the same time as Ashkenazy's
Rachmaninoff No. 3, which had had
a good month’s start. When I asked the
Deceit people about it. they seemed much
too ditized by their feat to be able 1o
explain just how they'd managed it

*Great  Muosic"—Including  Six  Huorps,
On another recent morning at Waltham-

Comtinted on page 22

HiGin FIDELrTy MNAGAZINE


www.americanradiohistory.com

Jer the drurms roll out

audiotape
“it speaks for itself" W

gt
i

(Audiotape will capture every beat)

Audiotape is discreet. Whether your
taste in music runs to drum solos or
ocarina improvisations, Audiotape will
keep your secret. And it will keep faith
with the drum, too . . . or with an octet
or an oboe. Whatever you record, Audio-
tape faithfully captures the highs and
the lows and everything in between and
reproduces them as naturally as life.
Only Audiotape gives you such clarity
and range...such freedom from dis-

tortion and background noise...such
consistent quality, reel after reel.

So whether the drums roll out or the
trombones twitter or the glockenspiels
roar, Audiotape will capture every note
every time. And whether you record on
Audiotape for all the world to hear, or
enjoy it behind locked doors, you are
using the finest (and most trustworthy)
tape ever made. There are eight types,

one exactly right for your next recording.
CIRCLE 10 ON READER-SERVICE CARD
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AUDIO DEVICES, INC.

444 Madison Avenue, New York 22, N.Y.
Oftices in: Los Angeles « Chicago - Washington, D.C,
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Just pushing the start button tells the quality of the EICO RP-100.
Instantly, tape tlows with the smoothness and precision you would
cxpect only in a studio console. Hit the stop bunton: D.C. brakes halt
the tape with hairbreadth aceuracy. Rewind—and watch a full reel whizz
through in less than a minute. Aside from the decisive snap of the
solenoid controls. all runs silently—thanks to rugged construction. No
mechanical whirring and buzzing obtrudes on the music. And the
solid heavy-gauge chussis muaintains vital mechanical tolerances under
heavy use.

You can't top the RP-100 for versatility: 4-track or 2-track, steico or
mono, with each channel scparately crasable, 2 speeds (7'2 and 3%
ips), monitoring directly from tape. sound-on-sound recording. facilities
for mixing two inputs with separate level controls for cach channel, and
for recording two programs simultancously.

... and as for quality factors: 3 motors—hysteresis svnchronous capstan
drive—transistorized electronics to climinate hum and microphonics—
automatic tape lifters—automatic shutoff—3 precision-lapped shielded
heads adjustable in all planes—nuarrow-gap (0.0001 inch) playback
head for maximum frequency response—consistency of high frequency
response improved by hyperbolic-ground heads—separate record and
playback amplifiers—high-torque tape start for precise cucing and
cditing—ijamproof speed shift—dual recording level meters—non-critical
bias setting—record safety interlock—rapid loading in sweep-line path

to Eico RP-100 professional
nsistor stereo tape deck

4

(and you save $150)

that assures tight tape wrap-around on heads, no need for troubleseme
pressure pads—permanent bearing lubrication—digital tape index.

And the sound? Frequency response 30 10 15,000 cps = 2 db at 7%z ips
with 55 db signal-to-noise ratio. At 334 ips the frequency response is 30
to 10,000 cps = 2 db with 50 db signal-to-noise ratio. Wow and flutter
arc below 0.15% at high speed, under 0.2% at low speed.

Summing up: “"THE EICO RP-100 will do as good a job as many
recorders cosiing up to twice as much, and it is probably more flexible
than any of them.” That's the unbiased test report of Hirsch-Houck
Laboratories, published in Hi-Fi/Stereo Review. As a semi-kit the
EICO RI’-100 is $299.95. You can also buy it factory-wired for $450.00.
Even then it's unmatched for the money. See the superb RI-100 and
the complete EICO line of high fidelity components at dealers every-
where. For FREE 32 page catalog, 36 page Stereo Hi-Fi Guide (enclose
25. for handling & deale:'s® name. write: EICO ELECTRONIC IN-
STRUMENT CO,, INC,, 3300 Northern Blvd,, L. 1. C. I, N. Y. HF-8

Add 5% in West.

CIRCLE 33 ON READER-SERVICE CARD
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ST 10 70.WATT ST 97 HTF 90
STEREQ AMPLIFIER. M STEREQ TUNER, FM TUNER,
; kit $99.98 kit 399,95 hit $39.95
wired $149,95 wired $149.95 wircd $65.95
HiGl FIDELITY MAGAZINE

www americanradiohistorv com


www.americanradiohistory.com

AucGusTt 1963

... not only do they co-exist in time, they also go together remarkably
well in space. Economy of size and clean simplicity of mounting have
always been a feature of the QUAD design, and has been put to excel-
lent use in this new modular wall mounting system by Heals of London.

DEALERS ONLY. Specialist high fidelity dealers with demonstration
and service facilities are still required in several areas for appointment
as QUAD agents. Write for details of this interesting scheme.

FOR THE CLOSEST APPROACH TO THE ORIGINAL SOUND

Write for an illustrated leaflef and the name of your nearest QUAD dealer, to

THE ACOUSTICAL MANUFACTURING COMPANY LIMITED
Huntingdon, England

CIRCLE 3 ON READER-SERVICE CARD
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.and for good reason, too! A irue
professional. an artist in its own riaht,
the Roberts Stereo Tape Recorder is a
welcomed and respected compartion in the magic world of sound.
M Sterco \lul1i|)l<\ readv. horizontal or \mlu.ll Oluldll()ll overy
Boberts isa precision instrument of highest Gdelity and amazinge versa-
tlitv. 1t opens the door 1o arcater cijovinent 0[ music, of learninge. of
entertainment —makes possible a “tape treasury” that will last forever!

1055 ofters BIG

Sound in a custom, compact Stereo
Tape Recorder! Its pure, high fidelity
recording qualities are applauded by
the professional—its simplicity of
operation by the amateur. Features: 4-
track and 4 individual quarter tracks.
Famous Roberts transport and high-
fidelity record/playback head. Dual full
range speakers. Electronic muting.
Automatic shutoff. 3%, 71, ips. *

$269.95

Julie London says: ““#y
new Roberts 1055 is an
unbelievable value, gives
professional performance,
makes my home hi-fi sys-
tem the greatest.’*

“‘My new Roberts 1057 is
a complete recordmg stu

Bolerts dlo in itself,”’ says Dick
- 1057 is the world's \éan Dyke, 'slar 01‘ “‘Bye
most versatile tape recorder! Features }' c’ées %ds'ﬁowa"d hisfowy

4-track stereo and monaural record/play
o Sound-on-sound multiple recording in
stereo, sound-with-sound (teacher/
student feature), sound-over-sound mix-
ing ® Multiple selector panel ¢ 4-sterec
outputs for headsets, extension speakers
and tape duplicating e Dual speakers
with 3 position internal switch ¢ 3% and

7% ips.* 339.95
1057PS With Photo Sound Sync $369.95

997 designed ta
function as a complete sound sysfem
with power reserve sufficient to play
through six or more high efficiency
speakers! Features: 4-track stereo
record/play with 2 track stereo play-
back e 4-track monaural record/play
¢ Sound-with-sound e Dual monitor
speakers ¢ Dual (stereo) head, pre-
amp and speaker outputs. Pause lever-
instant stops for editing ¢ 3 digit index
counter ¢ Large, illuminated VU meters.

3%, 7'» and 15 ips. $449.95

Michel Panatetf, director
of Los Angeles City Bal-
let. says My new Rob-
erts 997 has no equal in
music reproduction or for
rehearsing sessions.”’

(*15 ips kit available for slight extra cost)
For the thrill of a lifetime! Listen to a new Roberts Stereo
Tape Recorder with Roberts exclusive Stereo Headsels! For
nearest dealer or other information — mail coupon todav!

ROBER I | wama poberts Flectronics. inc. Dept HF-8
_ 5978 Bowcroft Street, Los Angeles 16, Calif. :
ELECTRONICS, INC. Full info PLIE:SE Ruﬂ ;REtE Tape Record i
2 Full information on a oberts Tape Recorders, ]
LOS ANGELES 16, CALIFORNIA New booklet 40 And More Things To Do With Your New |
IN CANADA: J. M. Nelson Electronics Ltd. Roberts Stereophonic 1ape Recorder”. !
7725 Adera St., Vancouver 14, B. C. ! Name_ el —— :
(Prices slightly higher in Canada) ) Address O = S|
) City ____ Zone___State |
L pEREET )
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Continiied from page 18

stow singularly brilliant vet seraphic
sounds were heard. Conducting the Royid
Philharmonic Orchestra in the féle music
from Berlioz's Romeo and Julict, Antal
Dorati suddenly shook six harps out of
his slecve. The score specifies two, but
Berlioz had a footnote saying the number
may be doubled or tripled at discretion.
For once the composer had been taken at
his word. Mr. Dorati and Charles Ger-
hardt, an RCA recording director based
in Europe. were delighted with the play-
back.

The Romeo excerpts. with Strauss’s
Dance of the Seven Veils as filler. will
account for one record among thireen
comprising another RCA-Reader’s Digest
project under the general ttle “A Treas-
ury of Great Music.” The last of the
series, Tchaikovsky's Symphony No. 5,
was scheduled for recording last month.
Other conductors besides Mr. Dorati who
have contributed are Charles Munch.
Josef Krips. Fritz Rener, Sir John Barbi-
rolli, Sir Malcolny Sargent. Oscar Danon,
Georges Pretre. Jascha Horenstein, Renc
Leibowitz (whose name occurs twice).
and Rudolf Kempe. The symphonic and
allied repertories they cover run from
Mozart and Haydn to Stravinshy. Pro-
kofiev. and Ravel. from Sibelius and
Dvoiik 10 Tchaikovshy and Bizet.

Throughout the project Mr. Gerhardt
has used Walthamstow for the sake of
acoustical unity “and because it 1s more
adaptable than any other studio 1 know.”
Similarly, he has stuck to the Roval Phil-
hurmonic Orchestra all the way through.
*In my opinion.” he says. “it is the best
orchestra in Britain and the finest re-
cording orchestra in Europe.”

On the stocks since September of last
vear. “A Treasury of Great Music” will
sell in the United States at around $20.
It is estimated that the final cost of the
project will run 10 $300,000.

CHaRLES REID

While the wraditional
Court Music of Japan
is hept alive today un-
der the special patron-
age of the Japanese
Imperial Court, where
it is regularly pro-
grammed, and while the ancient sacred
music is performed at shrines and tem-
ples, very few visitors 1o this country can
have had an opportunity 1o hear it and
it is naturally quite unknown abroad.
This situation will now be rectified, how-
ever, by the release (Victor Company
of Japan) of two three-disc albums.
Called “Gagaku.” Japanese Court Mu-
sic dates from the thirteenth century and
includes both music for ensemble playing
and musie for dancing by court musi-
cians. In the former, winds, strings, und
percussion are emploved; in the latter,
strings are omitted. The dancing is, of
course, of a highly stvlized kind. The
music itself is composed of six “modes”
and is built on a scale of seven tones.

TOKYO

Continued on puge 24
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built-in bozaks solve problems

DEcORATIVE / with Bozaks in the wall and

the electronics in a cupboard, vour whole floor is free
and an established décor remains as vou planned it.
MuUsIcAL / the overriding concern of the music lover:

no other speakers, no other mounting, provide such deeply
satisfving sound for the critical listener.

STRUCTURAL / no other speakers are so easy to install,

for professionual and home craftsman alike.

GROWTH / only with Bozak’s Systematic Growth

can you so easily expand a speaker system step by step,
with such superb sound at every stage.

For simplicity, for the ability to enlarge vour musie system . . .
above all, For The Grandeur of Great Music . ..

build-in Bozaks! DARIEN / CONNECTICUT
CIRCLE 16 ON READER-SERVICE CARD
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NOTES FROM ABROAD
Continwed  from page 22

“Gagaku™ also comprises vocul music.
as do the religions rituals, Partly indig-
cnous and partly introduced from Korea
DIRECT FROM ITALY...OVER 30 YEARS OF QUALITY and the Asian continent, this music has
beent handed from father to son down
through the cemuries and has thus kept
its authentie purity,

From Court and Shrine. For its scholar-
ly undertaking the Victor Company em-
ployed the services of Hisao Tanabe. a
specialist in native music. and Sukeyasu
Shibu, an expert on “Gagaku™ 0 pre-
pare the program 10 be recorded and
o write the detailed eaplanatory notes.
Fleven top-ranking musicians from the
Court in Tokyo took part. In line with
traditional practice they performed with-
out conductor,

Three of the records are given over to
instrumental works: ensemble music, in-
cluding a suite in fast, slow. fast tempo,
and two shorter pieces: and music for
dancing of both native and Korean ances-
try. All six of the “Gagaku™ maodes are
LesaMatic represented. The other three dises ure
record player devoted to vnc_ul music, both  sacred

("Kagura,” which means  “music  for
For more information about 579_50 gods™ and is performed only on festive

; with jam-proof arm days at shrines) and secular {("Kume™
this and other exciting new products, .( ! P rm) songs). Here again the works chosen il-
please write for brochure to Lesa of America Corp., lustrate various nodes,

32-17 61 Street, Woodside 77, New York, Dept. H-F these two albums are o (hus far
unigue documentation of Japan's ancient

NOTE: LESA ANNOUNCES A ONE-YEAR GUARANTEE ON ALL PRODUCTS! classical music. Awarded a prize by the
CIRCLE 54 ON READER-SERVICE CARD Ministry of Lducation at its Seventeenth

Art Festival and applauded by critics as
a valuable repository of part of the conn-
try’s cultural heritage. they well deserve
a place at Jeast in university and other
cducational collections. They are avail-
able, by the way. in ¢ither monophonic
or stereo format. Foar Fuana

» directional playback i = As its contribution 1o
activities  commemo-
HAMBURG rating the one-hun-
dred-and-fifticth birth-
diy of Richard Wag-
ner.  Philips Records
will seon release ins
Bayreuth-made  Twnndiduser. Taped live
in the Festspiclhaus last summer, the
album comprises the “best parts™ of five
scparate performances under the direction
of Wolfgang Sawallisch.  According to
Dr. Helmut Storjohann, a & r director
of Philips” German offices in Hamburg,
almost seventeen hours of music were
recorded, but linking together material
from various takes proved unexpectedly
casy. "We found that Sawallisch had
stuck to the sume tempos on different
occasions with almost unbelicvable con-
sistency,” Storjohuann said.

Singers who will be heard in the re-
cording include Wolfgang Windgassen in
the name part, Josef Greindl (Landgraf),
Eberhard Wiichter (Wolfram). Gerhard
Stolze  (Walther), and Franz Crass
{Biterolf ). Anja Silja sings Elisabeth, und
the Amcrican soprano Grace Bumbry

Remote control ready

Feathertouch pushbutto
Quarter track., two speed stereo |
12 watt integrated armplifier

Vertical ar harizontal araticn

NE oF MINNEAPDOLIS, INE. YOUR ASSURAMCE OF
T Py P IN TAPE COMPOMEMTS

Continned on puge 28
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don’t miss
a word

of this

Melntosh
is the best
because...

everyone at Mcintosh does his very best for YOU! That's why EVERY
MCINTOSH instrument is PROTECTED for 3 YEARS. That's why

EVERY MCINTOSH excells in reliability, in ability to please, in
performance, and enjoyment.

Each Mclntosh is unconditionally protected for 3 years.
Every transformer, capacitor, resistor, diode, and connec-

tor is guaranteed for 3 years from date of purchase. Tubes

and fuses alone are excepted. For example, if you invest in

Mclntosh in September 1962, your investment is protected

-

!

| Mclintosh Laboratoery, Inc.

I

I
unti September 1965! l Please send me full information on MciIntosh stereo

| |

|

|

!

|

|

!

!

|

I

+

2 Chambers Street
Binghamton, New York

. . instruments.
You have merely to register your equipment at Mclntosh

Laboratory Inc., 2 Chambers Street, Binghamton, New York
to qualify for this protection.

Can you really afford anything less than Mcintosh per-
formance, quality, reliability—in short, McIntosh protection?
Send this coupon for full information on Mcintosh Ampli-

fiers, Tuners, and Preamplifiers.
CIRCLE 58 ON READER-SERVICE CARD
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ON THESE
TIMELESS
REFERENCE
BOOKS

Fach of these unique, hard cover books offers penetrating
reviews of classical and semiclassical music which appeared in
HIGH FIDELITY—mono and sterco, disc and tape excepting
1962/61 Edition which is devoted entirely to discs.

You'll read about the merits of the performance, the quality
of the recording, comparative evaluations with releases of pre.
vious vears, You'll enjoy the horizon broadening discussions of
the music, written by distinguished critics.

Invaluable for reference—gaining in helpfulness as the years
«o by, Not many left—so order now!

Offered by
WYETH PRESS

a division of

HIGH FIDELITY

WYETH PRESS — a division of High Fidelity, Box 600, Greal Barringlon, Mass.

I enclose $ . Send me postpaid the books checked:

_1 RECORDS IN REVIEW, 1962/61 Edition, regularly $6.95. Now only.$4.95 |
] RECORDS IN REVIEW, 1960 Edifion............ ceieenee.. 9695 E
1 RECORDS IN REVIEW, 1959 Edition, reqularly $5.95. Now only...$2.97 |
1 RECORDS IN REVIEW, 1958 Edition, reqularly $5.95. Now only...$2.97 E

Name _

Address R R

Ciy

www americanradiohistorv com

NOTES FROM ABROAD
Continued from page 24

again takes the role that has made her
internationally  fumous as  “the black
Venus of Bayreuth.”

Tannhduser has not been the only
Wuagner project on Philips docket of
late. The company also taped a complete
Parsiful, under the baton of Hans Knap-
pertsbusch,  at  the Festspiclhaus  last
year. By prior agreement beiween Bay-
reuth authorities and  Philips  officials,
however, release of the album will be
postponed for some time.

Tour de Force for Faust, In addition to
its complete operas, Philips has also been
deing o series of highlights dises. One
of these involved an innovation possible
only to recorded opera. When sessions
lor an album of Faust excerpts (Marcel
Couraud conducting) were already under
way, the singer who was supposed to
take the part of Valentine suddenly fell
tl. The chances ol carrying on according
to schedule seemed rather dim, when
tenor  Ernst Kozub remarked that he
would be willing to sing the baritone part
as well as his own role of Faust. "We
all thought it was a joke,” Dr. Storjohann
told me, “and in the circumstances we
did not consider it a very good one. But
we soon found out that Kozub was per-
fectly able not only 1o recach for the
baritone regions but also 10 change the
timbre of his voice within a few seconds.”
Thus, for the first time, we'll have a
Faust in which both the seducer of
Marguerite  and  thut  unhappy lady’s
brother are impersonated by the same
singer,

Rosbaud Legacy. Another item on the
list of impending Philips releases will be
an Anwterdam Concerlgebouw version of
Stravinsky's Pétrouchha, the last record-
ing made by the Austrian conductor
ltans Rosbuud, who died in December
last year at the age of sixty-seven. Ros-
baud had planned 1o record The Firehird
for the overside when his final illness
intervened. Bernard Haitink has tuken
over for this work, and it is expected
that the disc will be in the shops soon.

KURT BLAUKOPF

Hizh Fidelity, August 1963, Vol 13, No. 8
Published monthls by The Billbomd Publish
mg  Co., publishers  of  Billboard, Vend,
Amusement Business, and American Artist.
Felephone: Grear Barrington (300, Member
Audit Bureau of Circulations.

Editorial  Correspondence  should  be  ad-
dressed to The Editor, High Fidelity, Great
Barnmgion,  Muss.  Editorial  contributions
will be welcomed. Puyment for articles
weepted will be arranged prior 10 publica
tion,  Unsolicited manuscripts  should be
accompanied by return  postage.

Subscriptions:  Subscriptions should he
dressed 10 High Fidelity, Great Barrington,
Muss,  Subscription  rates:  Anywhere on
Earth, I year, $7, 2 ycars. $13; 3 yeans,
S17. Single copits 60 cents,

Chanee of address notices and undelivered
copies (Form 3579) should be addressed o
High Fidelity, Subscription Fulfillment Dept.,
2160 Puatterson Street, Cincinnati 14, Ohio.
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CAPTURED BY CONCORD: SOUNDS FOR CONNOISSEURS

The magnificent Concord 880 (as do all professional tape recorders) has
three separate heads—one record, one playback and one erase. To make
professional quality stereo tape recordings from F.M. multiplex, stereo
records, or live performances, your tape recorder must have three heads!

Operational conveniences include all push button controls, three speeds,
two VU meters, and two professional full range dynamic microphones. The
Concord 880 records 4-track mono or stereo, sound on sound, and sound
with sound. Priced less than $400!

Other outstanding features » Trans-A-Track for sing-a-long or music and
language instruction « Exclusive computerized channel indicator » 10 watt
dual amplifiers » Separated full range 7" speakers for perfect stereo » Dual
cathode follower outputs « Flutter-free salient pole drive motor » Built-in
monitoring and P. A. facilities.

CONCORDO 880

CONCORO ELECTRONICS CORPORATION
® 809 North Cahuenga Blvd., Dept. B, Los Angcles 38, Calif. In Canada: Regal

OTHER CONCORD MODELS

CONCORD 550—transistorized 4-lrack
stereo record and playback: push but-
tan operation, three speeds. Trans-A-
Track, sound-on-sound. dual amolifiers,
two VU meters, separated 6’ speakers for
full stereo etlect. Priced fess than $320!

CONCORD 550D —tape deck version of
transistorized Stereo 550. Priced less
than $230!

CONCORD 220—Hi fidelity mono
recorder, all push button, three speeds.
varisync flutter-free drive motor, dy
namic microphone, cue and edit button,
magic eye record level indicator, plus
Audio-Synctrol accessory for home
movie sound. Priced less than 3150 plus
Audio-Synctrol attachment.

Prices stightly higher in Canada.

CIRCLE 26 ON READER-SERVICE CARD
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Virgil Fox

Forty thousand pounds of organ stand up and speak.

VR(-II. Fox, organist at New York's
Riverside Church. occupies comfortably
—jovfully, in fact—the front combat
position in a lively controversy between
two opposing schools of organ playing.
He is the most celebrated (and in all
likelihood one of the most articulite)
of those who believe in making use,
without apology. of the resources of the
madern instrument in performing music
of an ecarlier age. Specifically. the issue
arises in connection with music of the
barogue era. Fox's castigation of “The
Baroque Boys.” as he labels his con-
traryv-minded colleagues. can be as de-
lightful as it is devastating; and when
he sits ensconced at a console. hands
and feet flying at a pace almost too fast
for the eyve to follow. his terse commen-
taries s<houted above the monumental
reverberations seem ammunition enough
to lay waste any less verbally eloquent
opponent.

I saw Mr. Fox in action one after-
noon recently when 1 went to Lincoln
Center to be introduced to New York's
newest mwsical addition, the 5.498-pipe
Aeolian-Skinner  organ  designed  for
Phitharmonic  Hall. This organ. four
vears in the planning. boasts some speci-
fications that struck me as being of in-
terest even to the Ieast statistical-minded:
its air compressor is driven by an en-
gine four storics below stage level, with
wind conducted by three farge galvanized
iron trunks: there are some 20.000 ¢lec-
trical connections. and ecnough  cable,
according to the Aecolian-Skinner Com-
pany. to provide telephone service to a
small city: the organ weighs about 40.000
pounds, and all the lumber used is care-
fully  seasoned California  sugar pine,
calculated to last as long uas Philhar-
monic Hall itself.

This rather awcsome instrument made
its public debut at the hands of Virgil
Fox and two fellow-performers at the
inaugural organ concert last December,
and three weeks later it was heard again
in a solo recital presented by Mr. Fox
alone. It seems particularly fitting, in
view of this close association, that he
introduce the instrument to records—
which he has now done. under the
auspices of Command (for a review of
this release. sce page 73).

“Do vyou realize.” he said, watching
with an understandably paternal eye
as the massive console was moved
into position at the center of the stage.
“that this is the first adequate concert
organ New York has ever had? 1T am
continually being told by managers in
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this country that there is no audience
for organ recitals. But if organists would
play musically. and if more cities had
good concert instruments, there would be
an audience. 1 give an average of siaty
concerts a year, mostly in churches—but
church recitals are not the answer. With
all the associations of worship and burial.
audiences are apt to feel cowed there.
After all, who would listen to Heifetz
behind a potted palm?”

Tms QUI STION going unanswered. Mr.
Fox slipped onto the organ bench o
conduct me on an exploratory tour of the
instrument’s 125 stops. He sounded. one
by one. the five manuals: that of the
Great Organ (“the backbone of the in-
strument.” an  Acolian-Skinner oftficial
has called it). whose pipes occupy the
center of the gilt-sereened  platform
reaching back from the stage: the Positiv.
a smaller division with pipes stationed
in a reflecting box atop a 9-foot column
on the platform (the distance between
the Great and Positiv pipes being  his-
torically correct for the performance of
works in which the theme is stated on
one and answered on the other): the
Swell division, containing brilliant and
rather trumpetlike reed stops particularly
appropriate  for French literature:  the
Choir, with reed tones of orchestral
quality, and flute and string stops de-
signed for vocal accompaniment; and the
Bombarde division, consisting of a large
family of powertul trumpet-toned stops
especially useful in works demanding
great dynamic range. Last of all came
the Pedal stops. adding tremendous
weight to the low end of the frequency
spectrum. The Pedal includes two 32-
foot stops with low notes of 16 cyeles
per sccond—an octave below the reach
of the lowest instrument in the or-
chestra.

“There has been much criticism of
the lack of low frequency response in
Philharmonic  Hall.” Mr. Fox com-
mented. {(This problem had proved
particularly acute for the organ builders
because the c¢eiling of the hall s
suspended on springs to absorb the vi-
brations of airplane noise: unfortunately.
it also absorbed with equal efficiency the
tones of the organ’s 32-fuot pipes.) “To
compensate for weakness at the low end.”
Virgil Fox explained, “Joseph Whitcford,
who is tonal director of Acolian-Skinner,
had to ‘beef up’ the 32-foot stops after
the organ was installed by increasing
the size of the blowers. Now those pipes

www americanradiohistorv.com

Catherine Contos

really stand up and speak! Mr. Fox
made his point by producing with his feet
a massive fugue subject.

“Another point to note about this
organ.” he continued. as the thunder died
away. "is that it uses very low wind
pressure——only three inches. as organ
builders  nieasure it. There was low
pressure in Bach's day, but after that
a general move to high pressures: the
Philharmonic Convention Hall organ has
fifty inches. for instance. and most
cinema organs take high pressure. Now
the pendulumv is swinging back again.
Builders have developed a way of cutting
the lip of the modern pipe so that it
responds to low pressure. The tone has
greater intensity, a more beautiful, alive.
bright fiery sound. Of course. 'm not
disparaging the older Furopean organs.
Many of them are thrilling tonally.
though mechanically some of them re-
spond like Mack trucks, 1 played an
organ at Liibeck that needed two men
to pull the stops,

"But there is a vogue of organ build-
ing and playing today that is just as un-
healthy as it can be,” Mr. Fox went on
with consideruble vehemence. “Tt aims at
imitating the limitations of the organs of
two hundred years ago—trying to re-cre-
ate the sounds of Couperin at Saint-Ger-
ais, for example. (A terrible sound. How
could anybody have said his prayers™h)
The Barogue Boys don't believe. gen-
erally. in repeating a phrase  more
softly than they played it the first time,
or in using the swell pedal. They tend to
play monotonously. If pianists did what
the baroquists do—if they tried 0 give
a recital on a piano like Beethoven's
—they'd be hissed off the stage. Bach
himself wasn't a colorless organist. He
resigned  a church  post  once  be-
cause they wouldn't let him use the
cyimbelstern [a tinkling. bell-like device|
in his chorale setting of Luthers Re-
joice, Beloved Christians. He wanted
the cymbelstern to epitomize rejoicing.

"When I was a student. each of my
teachers said to me. My dear boy.
this is the only way to play the organ.
And they all disagreed. Finally T went
to study with Wilhelm Middelschulte.
the famous Bach performer who taught
in this country for many years. On the
first day he said: 'The organ is the
most mechanical of instruments. 1f you
can get beyvond the mechanics and reach
the hearts of people. you will accomplish
what few organists have been able to.”
That has been my credo,”

SINRLEY FLEMING

Higu FIDELITY MAGAZINE
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TRADEMARK

YOU SUPPLY THE FREQUENCIES...KODAK TAPE SUPPLIES THE RESPONSE

The timbre of a clarinet, or even a base viol,
depends on high-frequency overtones for
distinctive character. All these overtones are
captured accurately on Kobak Sound Record-
ing Tape. The reason? The oxide layer of
Kopbak Sound Recording Tape is formulated
and applied with the same degree of preci:
sion as a Kodak film emulsion. That's just
one reason why each and every roll of Kodak

AUGUST 1963

tape reproduces exactly what it hears.

And there’'s a convenience bonus! The
7-inch Kopak Thread-Easy Reel loads fast—
you simply pull the tape through a slot.
There's also a handy indexing scale and a
tape splicer jig on each reel.

Enjoy the faithful response of Kobak Sound
Recording Tape this week. It's sold by your
Kodak dealer.

N

SOUND RECORDING TAPE

A
.

© Eastman Kotk Company MCMLX1

EASTMAN KODAK COMPANY, ROCHESTER 4, N.Y.

CIRCLE 32 ON READER-SERVICE CARD
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NOW

receive ALL
L channels

>

SONY MICRO-TV with all-transistorized
UHF adaptor for all channel reception

Now tune a new dimension in television with lutionary tunnel diode developed in SONY's
SONY Micro-TV, the remarkable 8-lb. set that own laboratories, as well as the mesa transistor,
goes with you everywhere. With the amazing for stepped up sensitivity. Micro-TV, with 25
new all transistorized UHF adaptor you can transistors, operates on its own rechargeable
enjoy the full range of television broadcasting. battery pack, 12v auto/boat power and AC. Just
Easily attached to the Micro-TV receiver, the a bit larger than a phone, Micro-TV is operated
SONY UHF adaptor weighs only 13 ozs., draws  with all controls at hand. Micro-TV $189.95.
its power from the set. Com- UHF adaptor $49.95. Re-
plete with its own antenna, the S O NYh chargeable battery pack and
adaptor makes use of the revo- RESEARCH MAKES THE DIFFERENCE Cal‘l‘ying case, available.
L 2

NEW SONY TFM-96—Featherweight FM/AM portable with
= 9 transistors and large hi fi speaker for extraordinary tone.
New square telescoping antenna provides maximum signal
input; new mesa transistors mean increased sensitivity on
| FM. Automatic frequency control, continuous tone control.
Complete with batteries, earphone, case. $49.95.

SONY CORPORATION OF AMERICA - 580 Fifth Avenue, New York 36, N.Y.

REGIONAL OFFICES: LOS ANGELES » CHICAGO
CIRCLE 76 ON READER-SERVICE CARD
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satisfaction Gu-mnmd
EVERYTHING IN

E STEREO HI-FI

—— — & RECORDING

send card today for your money-saving

ALLIED Giiioi
CATALOG
WORLD'S LARGEST HI-FI—ELECTRONICS CATALOG
BIGGEST SELECTION - BIGGEST SAVINGS!

satisfaction guaranteed or your money back

. NOW! MORE BUYING POWER WITH
NO MUNEY DUWN' YOUR ALLIED CREDIT FUND PLAN!

For your FREE 1964 ALLIED SEND
Catalog, fill in card, detach and

mai! now. (Please give other CARD
card to an interested friend.) TODAY
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F RE E for your 44{1-page
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HI-FI—ELECTRONICS

1964 CATALOG

WORLD'S LARGEST ® BIGGEST SELECTION * BIGGEST SAVINGS!

Best Buys in Stereo Systems and Components

Choose from the world's largest
selection of famous-make compo-
nents and complete systems. See
the latest all-transistor Stereo Hi-Fi.
Save most on amplifiers, tuners,
speakers and enclosures, record
changers and players. Get our un-
beatable price on a hi-fi system of
your own choice.

Newest knight-kit® Build-Your-Own Hi-Fi

Build your own—build the best at big
savings. It's easy, it's enjoyable to
assemble your own KNIGHT-KIT
Stereo hi-fi—and you get absolutely
professional performance and
appearance. Over 100 great hi-fi,
hobby, CB radio, ham and instru-
ment kits available.

Allied's own top-value hi-filine.
Famous KNIGHT components and
systems are equal in quality and
performance to the very best, yet
they're far lower in cost, give you
most for your money. Full selection
for every hi-fi need.

Everything in Tape Recorders, Tape and Recording Accessories

Enjoy the largest selection of com-
plete recorders, including latest
Stereo and professional types; tape
decks, tape record/play preampli-
tiers, and recording accessories.
Top values in quality recording
tapes in all leading makes.

w. FREE

NOW

Everything in Electronics for Everyone
e FM-AM & AM Radios » Phonographs & Accessories
e Citizens Band 2-Way Radios - Amateur EqQuipment
e TV Tubes & Antennas - Tools & Hardware
e Test & Lab Instruments » PA Systems & Intercoms
e Electronic Parts, Tubes, Transistors - Books

Wide selection of contemporary
and authentic period styles—finest
woods, construction and finish—at
incomparable low cost. Includes
complete equipment cabinetry and
speaker enclosures.

NO MONEY DOWN
Now! More Buying Power
with Your Allied
Credit Fund Plan!

satisfaction guaranteed or your money back

SEND CARD TODAY FOR YOUR
1964 ALLIED CATALOG

and give one card to an interested friend
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BY NORMAN

On the Trail of Four-Track. For some
time now. United Stereo Tapes—the or-
sanization sct up by Ampex to produce
and distribute  prerecorded  tapes  for
some eighteen recording companics—has
been proclaiming that “Stereo Sounds
Best on Tape.” With an cye (or an ear)
to this slogan and in line with Hicn
Fistorry's special emphasis on tape this
month, we made our way not long ago
to UST headguarters in a corner of the
large Ampex Audio plant in Sunnyvale.
California. and later to the UST duplicat-
ing facility in Bloomficll. New Jersey.

Presiding over the California operation
is Pam Tavler, a young lLudy of Scottish
origin whose office and studio would be
the envy of many a stercophile—a desk
and control panel are conspicuous at
once end, batteries of speakers at the
other. and some of Ampex’s costliest
tape decks in between. In truth, this is
a nerve center where many  decisions
are made, of which the first und most
critical is the acceptance or  rejection
of recorded performances submitted by
the various member recording companies
of UST. Miss Taylor listens for acoustic
and sonic flaws in these entries—and
always with her aural guard up. ‘The
tapes auditioned here are  two-track
stereo “first-generation™ copies. 'a-inch
wide and at 15-ips speed. made from
the original masters.  After acceptance,
these tapes are copied onto ':-inch tape
at 15-ips  speed—but in  quarter-track.
and thus become the “four-truck mas-
ters.” These o are cheched for sonice
quality and. if approved. are sent to the
New Jersey plant for duplication. Sam-
ples of the work done there finally are re-
turned for checking by Miss Taylor
before any production is released.

At the New Jersey plant. the four-track
masters are processed on huge playback
consoles that drive rows of “slave™ re-
cording consoles.  This equipment  fills
a large room and s tended by white-
coated ladies who thread reels and ma-
nipulate controls with a steadfast pro-
fessional  skill that made us  envious.
Supervising this production room and an
adjoining laboratory and listening room
is  chiel  engincer Edward Zdobinshi,
while operations director John Spellman
manages the plant over-ull and in par-
ticular supervises the marhketing of the
finished tapes. Two master consoles.
cach controlling ten slaves, can produce
cach day about two thousand reels—
give or take a hundred or so depending
on the length of the program. The proc-
ess is ingenious: the four-track master
{recorded at 15-ips speed) is run on
the master console at a speed of 120
inches per second. The slaves. however.
run at 60 ips, which produces a two-to-
onc ratio so that the resultant speed at
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Master and slaves, Ampex siyle.

which the copies can be played comes
to the desired 72 ips. According to
Messrs. Spellman and  Zdobinski.  this
technique—combined  with o special
equalization used in playing the master
hnown as the AME (Ampex equalization)
curve. and something of a company
seeret—maintains both the wide response
and the faverable signual-to-noise ratio
of the finished tapes. The slave recorders
use the standard NAB curve. The master
is recorded on polyester-backed tape for
durability and freedom trom the effects
of humidity and temperature changes
(particularly important inasmuch as it is
shipped cross-country). while the copics
are done on acetale 10 suit the wide
range of playback conditions likely to
be encountered among home tape equip-
ment.  Mr.  Zdobinski. who—like his
counterpart  in California—has  an  car
for acoustic flaws. can flip on monitors
in the duplication room and in his own
stwdio to A-B  the copies against the
master. and will spend hours cheching
such critical points as head alignment,
ecqualization and bias adjustments, and
speed  accuracy. "A  quality  product.”
Mr. Spellman explains, “demands qual-
ity control—or as we prefer 1o call
it at Ampex, ‘quality audit.” ™

The end of the trail of a four-track
tape—threaded onto a dech at home—
found us conducting our own private
audit.  Indeed. the past several weeks
we have been listening to more than our
usual quota of prerecorded tapes—includ-
ing samplings from UST's library as well
as from independent producers such as
Columbta. and an intcresting scries of
reissues by Alphatapes of the original
two-track Everest library, recast in the
four-track  medium by Dubbings. Inc.
All this has been a labor of love more
than of duty. inasmuch as these recent
tapes contain, in sum, what sounds to
us like some of the best stereo ever re-
corded. Even when played on “medium
quality” tape equipment {which of course
still costs as much as, or more than,
the best disc playback setups), these
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tapes have a measure of channel separa-
tion, «ynamic range. frequency response,
and sonic transparcney  unsurpassed by
amything we have previously heard. Our
investigation suggested that a well-miade
tape docs indeed have the potential for
flaw less reproduction. and left us clearly
convinced that todayv’s prerecorded tapes
as o whole hase been demonstrably im-
proved in sonic guality. Certinly, any
program source that continues to sound
better as it is plaved on better equip-
ment has passed a4 most 1elling test.

A final (at least for now) thought on
prerecorded  tapes  concerns  cconomiic
questions. The average stereo tape costs
about two dollars more than its dise
counterpart. Very probably, 1if and when
both sales and production increase, the
price will come down to be more directly
competitive with dises. But a more im-
portant factor remains—that of the rel-
ative cost of the respecuve  playvback
equipment for cach medium.  As our
eaperience. and that of others. has shown.
the price for realizing the full potential
of a dis¢ is much lower than the ex-
penditure necessary to realize the best
from a tape. Even to achieve something
less thun full sonic splendor of a pre-
recorded tape. one must have a tape deck
that costs as much as, or more than,
the top quality dise players. A high
quality. low cost tape playback dech or
tape plaver “attachment™ that could be
connected 10 an existing sound system
as readily as a turntable might well be a
nceded development in the tape ficld.

Turutable in a Cradle. Richard H. Kerr,
who has had years of experience in the
“long Lines Department™ of the Ameri-
can l'clephone and Telegraph Company.
has offered a “short line”™ solution to the
problem of isolating a phono pickup
from environmental vibrations that cause
stylus jumping, skipping. and feedback
noises. Using something of the old “sky
hook™ technique, Mr. Kerr nseried two
small screw-cyes into his ceiling. sepa-
rauted by a width slightly greater than
the turntable base. He then threaded
heavy twine from the left eyelet down-
ward and under the left front side of
the turntable base, ucross to the right
front side. then upward to the right
cyelet. through it, and back down to the
right rear side of the base and across
to the left rear side. There the two ends
were tied together to form a continuous
loop that not only cradles the turntable
but permits casy leveling.  Most im-
portant, Mr. Kerr reports, "I can op-
eratc the amplifier at maximum volume
(and the speaker is close to the turn-
table) and stomp the floor vigorously,
with absolutely no acoustic or mechan-
ical feedback, . . "
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TYPE A ATE AUTOSLIM/P
Automatic Turntable Automatic Turntabre Intermix Changer
$79.50 1 §54.50 . 1 $39.50

This ye‘ar again, more people will choose one of these 3 Garrard
models than all other record playing components combined.

To help find the Garrard which is best for you—
let us send you the new Comparator Guide.

Clearly and concisely, it describes the important Garrard advances—all of which play a vital part in
insuring top performance and longer life for your records. Every Garrard model is pictured in full color. ..
with detailed photographs, descriptions of its features and explanations of how they contribute to your
enjoyment. The coupon below will bring you a copy of the Garrard Comparator Guide—without charge.

cW'ARATO-

GARRARD,ﬁVision of British Industries Corp., Port Washington, N. Y. //

Canagian inquirhés 1o Chas. W, Polnton, L1g., 66 Racine Road. Rexdale, Ontario
Other territories to Garrarg Engineering & Mfg. Co.. Lta., Swindon, Wilts., England
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Spotlight on Tape

IN 1ITs coMMAND of a dual role, magnetic tape
occupics a unique position among the wonders of
the world of sound: it has estahlished itself as the
master recording medium from which all subsequent
releases arc made; and it has acquired a growing
following of music listeners who regard it as the
program source of choice. Tape's preéminence is
based on its clectrical characteristics (wide response,
good signal-to-noise ratio, dynamic range capahilities,
channel separation) and on its physical propertics
(relative permanence and durahility). These qualities
are demonstrable and have received a good deal
of explanation. More in need of discussion at the
moment are the practical prohlems faced by the
rapidly increasing numher of tape users, for whom
this month HicH FIDELITY presents a special series
of articles designed to heighten their plcasures and
lessen their frustrations.

We begin with the raw material itself. The
employment of tape for recording was once confined
to professional applications: today it is an avocation
of thousands of amateurs—whose interests range
from the immortalization of a child’s first recitation
through the documentation of interviews or meetings
to the building up of a recorded music library de-
rived from a variety of program sources. To mecet
the rising popularity of home recording. the number
of brands of tape (as well as of types within brands)
has increased, in little more than ten ycars, by well
over ten times. The prospective recordist is thus
faced with choosing from among this profusion in
terms of his individual recording needs. He will
find a range of backing materials, thicknesses. and
even of the oxide coatings employed. Although
claims for the durability and performance of these
many tapes arc lavish, to the best of our knowledge
they have not been subjected to laboratory examina-
tion. To help fill the void in this area, we embarked
on a test program designed to cvaluate a representative
number of the recording tapes generally available.
The results of this investigation, conducted by
Stewart Hegeman, well-known audio designer and a
professional recordist of many years standing, are
now at hand and are¢ presented, together with an ex-

« high fidelity s«

AucusT 1963

planation of the procedures employed, on page 41 of
this issue.

As Mr. Hegeman points out, the choice of tape
will to some extent be determined by its intended
use, and much of it, we suspect, will be expended
on recording radio broadcasts. The joys of recording
off-the-air are recounted herein (page 38) by onc
P#*| M**r, and we doubt that any tape enthusiast
will fail to feel a pleasurahle shock of recognition
in reading the author’'s “Confessions of an Illicit
Tape Recordist.”™ Not only, of course, are rare
performances and new repertoirc thus to be pre-
served for onc’s continued delectation, but increas-
ingly there is the opportunity to avail onesclf of all
the material broadcast by stereo multiplexing. “Tap-
ing FM Stereo” is the pellucid title of Edward Tatnall
Canby’s article on page 45—a compendium of prac-
tical advice on how the amateur can avoid the pit-
falls and reap the rewards of this burgeoning activity.

For those music listeners who do not wish to
become involved in the art of tape recording but
who value the sonic characteristics of tape, R. D.
Darrell explores on page 48 the present state of com-
mercial prerecorded tapes, taking into consideration
such matters as convenience, cost, and available
repertory as well as their response and durability.
His conclusions, we think, will hearten serious col-
lectors and perhaps add converts to that band. And
as a concomitant aside to Mr. Darrell's account,
Audio Editor Norman Eisenherg reports on his visit
to the operations of United Sterco Tapes, Inc., which
manufactures most current prerecorded tapes (sce
“Newsfronts,” page 35).

The articles cnumerated above are far from utter-
ing the last word on tape—there is much to be said,
for instance, on the subject of playback equipment—
but we hope that they may form the preliminarics
to a continuing dialogue. The time is past for cursory
dismissal of tape machines as an expensive toy, of
tape recording as a hobbyist’s sport, of tapc col-
lecting as the csoteric pastime of a fanatic few. Cer-
tainly the day is gone for footless debates on tape
versus disc. The “age of tape” has long been her-
alded; it is now with us.
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Confessions of an

Illicit Tape Recordist

BY P¥¥|, M*kR

Y()U WON'T FIND IT listed in Schwann. you can’t get
it from the record hunter shops: bhut if you carc to
drop in at my house in Berlin. | can play for vou a
recording of Stravinsky's suite for piano solo from
Pévouchka. performed by Emil Gilels. that will stand
your hair on end. I can also offer monumental 1944
live performances of the Schubert Seventh and the
Bruckner Ninth, plaved by Furtwiingler and the
Berlin Philharmonic, which vou probablv won't be
able to hear anywhere else. Only once thus far in

his life has Sviatosluv Richter performed Bartdék's
Sccond Concerto—in 19358, with Junos Ferencsik and
the Budapest Philharmonic—but [ have it: and al-
though Richter’s tempos in general are slower and
more deliberate than those of Anda and Foldes and
Sandor. his inexorable rhythmic drive muakes his
reading of the picce by far the most exciting I've
ever heard. Or would you rather have a limpidly
beautiful performance by Gloria Duvy of Alban
Berg's concert aria Der Wein, with the Baudelaire

Hicn FIDELITY MaGazINE
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text sung in the original French for a change, and
with Ernest Ansermet and the Orchestre de la Suisse
Romande at the top of their form? Just give me a
ring—but do it soon, before the cops close in.

Recording on magnetic tape was, if I'm correctly
informed, a Danish invention, although the Germans
did the most with it prior to 1944, and in the past
decade they have come to buy tape recorders almost
as matter-of-factly as other pecople buy phonographs
or radios. Tape is expensive in Germany, but with
such a wealth of both popular and classical music on
the German airwaves, people have found it cheaper
to tape a broadcast of a record than to purchase the
disc itself. As a result, record sales have, of course,
suffered. Furthermore, for a while a growing number
of conscienceless characters were beginning to make
a practice of buying records, transferring them onto
tape at home, and then returning them for a refund
on some excuse or other. The outraged record dealers
struck back at this ruse at least: all over Germany
today, if you're buying an album as, say, a gift, where
there's a possibility that the recipient may want to
exchange it, the clerk binds the sleceve horizontally
and vertically with heavy twine which he secures
with a leaden seal; unless the record is brought back
demonstrably virgo intacta, the sale is final.

More difficult has been the dilemma of GEMA,
the West German equivalent of ASCAP or of Eng-
land's Performing Rights Society. In Germany, as
almost everywhere in Europe, radio and television
stations are the property of the nation. With the sale
of every radio or television set, the purchaser’'s name
is registered with the Post Office, to which, in West
Germany, he pays the monthly sum of 50 cents per
radio and $1.25 per TV. For these small fees he
enjoys programs that are not dependent on paid
sponsorship and that eliminate such horrors as ad-
vertising commercials. GEMA receives a sizable
amount of income from the Post Office (and the
record companies) which it apportions among com-
posers and others whose work is broadcast. As the
tape recorder came to be a standard fixture in more
and more German homes, GEMA grew more and
more alarmed by the thought of all the private taping
being done with no royalties coming into the society’s
coffers. Finally, choosing apparently at random,
GEMA filed suit against the Grundig firm, but in
doing so it also had its sights on Telefunken, Philips,
Saba, and other tape recorder manufacturers.

For me, in Berlin, although I've recently begun
to look furtively over my shoulder, my position up
to now has been an advantageous one, due precisely
to the unique geography which, politically, makes this
city’s situation so tense. West Berlin has two German-
language FM stations on the air all day, two more
after 4 p.m., and a fifth (for highbrows) in the
evening. It also has FM transmitters of the American
Forces Network (pop, hillbilly, and transcriptions of
ancient comedy shows), the British Forces Network
(DJ programs from Cologne plus direct relays from
the BBC Light Programme), and their French
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equivalent. For good music, of these last threc the
French station is the only one of interest, for about
three times a week it relays concerts from Radiodif-
fusion Frangaise in Paris. True, it relays them on
the cheapest of the three types of telephone line
available, with a frequency range of only 5,000 cps,
but that's still where 1 got Der Wein with Gloria
Davy, not to mention a thrilling Missa Solennis done
by Lorin Maazel and the Orchestre National.

But then there's East Berlin too, with four FM
transmitters which broadcast many performances of
the highest caliber. Leipzig's Gewandhausorchester
and the Dresden Philharmonia remain two of
Europe’s finest orchestras, and one can hear them
not only under their resident conductors but also in
sometimes surprising constellation with foreign
guests; I have exceptional performances of the De-
bussy Nocturnes and the Shostakovich Fifth by the
Gewandhaus under Stokowski, and of Schumann's
Piano Concerto by Joerg Demus with the Dresden
Philharmonia under Kyril Kondrashin. Just as the
West Berlin stations broadcast live or taped concerts
from all over Western Europe, including all the
major festivals, East Berlin does the same from the
Eastern European countries. East Berlin was the
source of my Gilels Pétrouchka, when the Soviet
pianist played a broadcast recital there, and of my
Richter Bartdk, when the East Berlin station bor-
rowed a tape from the Hungarian Radio. For a time,
one East Berlin station broadcast every Sunday morn-
ing a Bach cantata by the unequalled boys’ choir of
the Thomaskirche in Leipzig, where the composer
once was cantor. At present, this choir alternates
Sunday broadcasts with Dresden’s Kreuzchor, which
is almost as outstanding in baroque music, inciuding
works by Schiitz, Buxtehude, and others even more
rarely performed.

RIFFLING THROUGH my catalogue alphabetically,
here are a few (but by no means all) of the things I've
caught on tape which are, for one reason or another,
unique: Berg’s Lulu, complete, in a scorching per-
formance starring Evelyn Lear with the Vienna
Symphony under Bruno Maderna; Pierre Boulez's
magnum opus pli selon pli, with Boulez conducting
the Hamburg Radio Orchestra; Debussy’s Epigraphes
antiques for piano, four hands, played by Yvonne
Loriod and Pierre Boulez; Héléne Weigel (Bert
Brecht's widow), Ernst Busch, and others in Paul
Dessau’s score from Brecht's Mother Courage; the
Dvotak Concerto by that Leningrad Heifetz of the
cello, Daniel Shafran, and the (East) Berlin Munici-
pal Orchestra under the Swedish conductor Carl
Garaguly; Mozart's Symphonie concertante with Paul
Hindemith conducting the Berlin Philharmonic and
playing the viola solo; Scriabin’s Fifth Sonata and
Schumann's Faschinsschwank aus Wien, from
Richter's Viennese debut recital; Stravinsky’s Siite
italienne on Pergolesi themes, by Igor Qistrakh and
his wife Natalia Zertzalova; and Karol Szymanowski’s
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wonderful Fourth Symphony with piano obbligato,
by the Warsaw Philharmonic under Witold Rowicki.

One wonderful thing about the German radio
stations is their initiative in exhuming and perform-
ing big works by major composers which, for one
reason or another, have dropped out of sight. Any
rcasonably informed musicologist knows—to pick
only a couple from hundreds of examples—that
Robert Schumann wrote an opera, Genoveva, and
so did Hugo Wolf, Der Corregidor. Most scholars
who know these works at all have had to track down
a score and then play through it at the piano. Well,
I have both of them on tape, complete, performed
by full cast and orchestra. Ferruccio Busoni's Piano
Concerto, since it lasts an hour and twenty minutes,
almost never gets played, but 1 have that too. 1 also
own his monumental Fantasia contrapuntistica, in
both the one- and two-ptano versions. How many
chances have you had to hear Beethoven's big
chorus-and-orchestra setting of the “Sunrise” section
of Gocethe's Calm Sea and Prosperous Voyage? Or all
those beautiful choral works by cighteenth- and nine-
tecenth-century  masters—Schumann’s Das  Schiff-
{ein for chorus, flute, and horn, or Schubert’s
Nachtgesang im Walde, for men's chorus and four
horns? 1 have them all, on tape, and thus far for free.

Many of the Berlin Philharmonic's concerts,
under Karajan and other top conductors and with
the very finest soloists, are broadcast. So are the
concerts of the Berlin Radio Orchestra, which comes
very close to being in the Philharmonic’s class. East
Berlin broadcasts a regular series by the Municipal
Orchestra under Kurt Sanderling, formerly co-con-
ductor of the Leningrad Philharmonic. The other
evening in East Berlin I attended Sanderling's ex-
citing performance of Das Lied von der Erde with
the Soviet Armenian singer Zara Dolukhanova, the
best Mahler contralto I've heard since Kathleen
Ferrier; I've refused a dinner invitation in order to
stay home and record it a few nights from now when
the tape is broadcast.

UNLESS, OF COURSE, the law intervenes. At the
moment, for surreptitious tapers in Germany like me,
the heat’s on. To nobody's particular astonishment,
GEMA has won its suit against Grundig, and now
nobody quite knows where he stands. Inasmuch as
Grundig immediately appealed, nothing final has
been done, but the future looks uncertain. The whole
situation involves a good dea! of hypocrisy. An
electronics expert 1 know says that radio stations
could easily inject into their broadcasts a signal that
would be inaudible to the listener but would fore-
stall the program's being recorded on tape. This
would undoubtedly send sales of tape and tape ma-
chines plummeting except for playback-only models.
There is also a pretense maintained that most tape
recordists do not record off-the-air or from discs. A
Munich record periodical called Das Ton-magazin
acts as adoptive house organ for the Ring der Ton-
bandfreunde (c’o Postfach, Hannover-Hainholz), a

club of hobbyists whose members get in touch with
one another in Germany and abroad but who, as far
as Das Tonmagazin lets on, swap only tapes con-
taining greetings and chitchat—and never, never
bootleg music. How GEMA and the Post Office aim
to harness and regulate all this activity eludes me,
and a good many other people.

Certainly 1, for one, would be willing to pay a
regular sum, comparable to the present radio and TV
taxes, to legalize my activities. The court in the
Grundig case, in fact, suggested a modest twenty-five
cents monthly. But is it fair to put a shameless free-
booter litke me in the same category with some
impecunious teen-ager who uses his tiny set merely
to record the hit parade from AFN's “Frolic at
Five”? On the other hand, how to discriminate
between the two of us, and also be fair to all the
gradations of plunderers in between?

The court ruling in the Grundig case (which, as
1 said, has not been enforced due to appeal)
stated that from now on every purchaser of a tape
recorder would have to show his official, govern-
ment-issued identity card (with affixed photograph)
so that his registration and taxability would be
ironclad. This highhandedness moved one of the
leading national newspapers, Die Welt, to publish a
somber editorial beginning, “It is difficult . . . to
suppress the feeling . . . that we are rapidly on the
way to becoming an authoritarian state. What else is
one to think if in future, upon purchasing a complete-
ly normal piece of consumer goods . . . one's identity
card must be shown?” The editorial has a point. But
then so does GEMA. If I werc a composer, I'm
fairly sure on whose side my sympathies would fall.

Oh, when I think of all the things I could have
recorded this past year! The Poulenc Stabat Mater.
The electrifying Trovatore which Leontyne Price did
at the Salzburg Festival with Karajan and the Vienna
Philharmonic (East and West Berlin stations to-
gether broadcast this a total of three times). The
Festival concerts from Bayreuth, Prague, Lucerne,
and elsewhere, frequently bringing together soloists
and conductor’s whom Continued on page 109
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A noted andio ('Ngim'c'r condncts «a /(11)()1'(1!(»;\' examination

of varions kinds of r(’('m'(ling tape.

A CURSORY READING of the advertisements for
magnetic recording tape—warning against distortion
or physical blight—might convince the amateur
recordist that there is only one kind of tape for his
purpose and that using any other would be a waste
ol time and money. The ads are correct at least
in part: there are differences among tapes. But the
differences are not of such magnitude as implied.

While the physical and electrical properties of
tape usually are detined in precise engineering speci-
fications not unlike those used for audio components,
such specifications can hardly be used for purposes
of comparative evaluation inasmuch as performance
of any tape depends to a large extent on the ad-
justment of the particular machine with which it
is used. This conclusion is indicated by the results
of tests of eleven brands of tape, tests which also
indicate that no one brand or type of tape shows
any marked superiority. They all provided excelient
results when the machine was properly adjusted to
the individual characteristics of each tape. Further-
more, when these individual adjustments were not
made, the tests showed a much smaller variation in
performance than one would have expected—a
fact that should reassure many recordists whose
machines cannot he adjusted. or who lack the neces-
sary test facilities to make adjustments.

Before examining the audio response, or elec-
trical performance, of tape it is well to consider
its physical properties, These are controlled by the
material and thickness of the backing laver to which
the magnetic oxide is bonded. Two types of backing
—cellulose acetate and  polyester film  (Mylar)—
are used. Cellulose acetate is available in 1.5-mil
and 1-mil thicknesses; polyester film in 1.5-mil,
1-mil, 0.655-mil, and 0.5-mil thicknesses. The
thinner backings—of either type—provide longer
playing times for a given size reel. They do, how-
ever, sacrifice some strength—and, because the
“layer to layer” distance is lessened, there is
an increased tendency for print-through (transfer of
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signal from one layer of tape to the next on the reel).

For noncritical recording—such as taping the
spoken voice or simply capturing any sound “for
the record”—virtually any tape will do: for serious
musical copving one must weigh the advantages of
extended playing time against loss of strength,
FFor instance., when 0.5-mil tape is run a dozen
or so times on g machine, it may no longer wind
smoothly on the reel because some streiching has
occurred, The recorded sound may thus be degraded
(notably that of piano music). Incidentally, tape
should never be stored or left on the deck in the
fast-forward or rewind mode: the tension placed
on the tape can cause it to become permanently
deformed, and incapable of winding smoothly,

Physical behavior of tape is related also to the
kind of backing material used. Polyester film. for
instance, is dimensionally more stable than acetate
under recurring changes of temperature and humid-
ity. This mcans that it shrinks and expands less, and
consequently can be stored more safely over longer
periods of time. Too. it is stronger than acetate
and will stand more abuse before stretching and
breaking. On the other hand it is not as flexible
as acetate and may not lap around tape guides
and heads as readily. While this generally is no
problem with 1-mil tape, with 1.5-mil polyester 1
have occasionally had to increase the tape tension
on some machines to provide proper head contact.
Whether u given tape deck needs such an adjust-
ment can be checked simply by providing, with
gentle finger touch. a litile extra drag on the supply
reel. If the highs sound better, the additional tension
is needed. Actually, a machine should be in good
mechanical adjustment if it is to handle both the
0.5-mil and the 1.5-mil polyester films.

Backing material also determines the manner
in which the tape will stretch and break. While
polyester has a higher elastic limit (its poirt of
deformation) than acetate, it has an even higher
breaking point. When stressed it acts like a piece
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The shaded curve represents the range of responses obtoined
from twenty-three fresh reels, representing eleven brands of
recording taope, when used on the machine that had been
adjusted for best response with the originol reference tope.
Note that the major area of variation is in the high frequency
region, but that the maximum average deviation from the zero
db level over most of the audio range is only slightly more
than *2 db. The THD (total harmenic distortion) figures also
are given at three significant frequencies for the twenty-three
topes. They ranged from 1.9% 1o 2.7% at 100 cps; from
1.3% to 1.8% at 1 ke; and from 1.3% 10 2.0% ot 5 kc.
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Here, the shaded curve represents the range of response ob-
tained from the twenty-three reels of tape, when used on the
same machine byt with its bias adjusted individually for each
reel of tope. The equalization was not readjusted from its
original setting for the reference tape. Although variations in
distortion remoined similar to the results when bias was not
readjusted, variations in frequency response, particularly in the
high frequency region, were considerably greater.
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Figure 1A

Diagram of the test setup used for evaluating relative per-
formance of recording tapes. With this arrangement it was
possible, first, to olign the tope machine and adjust its playback
response with respect to a standard test tape. Then, a blank
tope was put on the machine to adjust the recorder for record/
ployback response. The response thus obtained served os o
reference for plotting subsequent measurements made with the
tested tapes. The three curves shown in Fig. 1B indicate the
degree of conformation of test tape and reference tape, indi-
cating the accuracy of the test machine for this project.

of taffy that can be pulled out a long way before
it finally breaks. In contrast, acetate stretches and
breaks at almost the sume point of stress (lower,
of course, than polyester). Thus, a broken acetate
tape can be spliced without loss of signal.

The choice, then, of backing and thickness would
seem to depend on such variables as required playing
time; the nature and purpose of the recording chore;
the condition of, and mechanical adjustments avail-
able on, the tape transport; and, depending on its
usc, the potential need of splicing. Interestingly
cnough, our performance tests revealed no correla-
tion between physical characteristics and sonic re-
sults. From an clectrical standpoint, in other words,
0.5-mil polyester is as capable of good response as
is 1.5-mil acetatc.

THE SAMPLING of tapes used in the tests, which
provides a satisfactory cross reference and approxi-
mates the “spread™ on the tape market and among
tape users, is shown on Table I. Of the twenty-three
reels tested, thirteen were 1.5-mil acetate; five were
I-mil acetate; threc were 1-mil polycster; one was
1.5-mil polyester; and one was 0.5-mil polyester.
Inclusion of every tape offered by each manufacturer
would have more than doubled the number of
samples, making the measurement task virtually im-
possible and contributing little or nothing of value to
the results.

The specific tests conducted are listed on Table
Il and the measurement setup and responsc figures
obtained are detailed in the accompanying diagram
and charts, which also include, for the technically
minded, analyses of just what was done. By way of
cxplanation, the procedure followed in the tests
was that used by professional recordists when setting
up for a serious tape job. That is to say, first a
machine of known high performance capabilities is
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Finally, the shaded curve is shown that represents the range of
responses obtained from the twenty-three tapes when used on
the same machine, but with both its bias and equalization
readjusted for each tape tested. Now the range of variation
in response, from eleven brands, is virtually insignificant and
conforms closely to the original curve obtained from the refer:
ence tape. The variation in distortion also is less than before.
These results indicate that there is relatively little difference
in the response capabilities of various recording topes; the
results also indicate that for best performance with any tape,
the recorder should be odjusted for bias and equalization to
that tape. However, without such odjustment, the range of
variation likely to be encountered is represented by Fig. 2.
What is to be most avoided is making a bias odjustment only;
changing the bias of a recorder withoul alse changing its
equalization can produce the wide variation shown in Fig. 3
which—with some tapes on some machines—can produce de.
graded response, particularly of high frequencies.

chosen. T used the Amipex 601-2P, with which T am
fumiliar and which meets the requirements of the
“secondary standards” of the NARTB spccification
for tape recorder performance at 7' ips. (Although
the 601-2P is a half-track machine, cross-checks
were made to quarter-track operation to assure the
validity of the results. Tapes, recorded on half-track
on the 601-2P, were played back on a quarter-track
deck and equalized through the Citation A pre-
amplifier. These tapes showed only a slight improve-
ment in high frequency response as a result of the
improved head resolution. Representative tapes, re-
corded and played back on a quarter-track re-
corder, showed variations similar to those obtained
on the half-track 601-2P.)

Having settled on the machine, the next step
was to check it out. To do so, the Ampex standard
test tape (No. 31321-01) was played on the machine.
Its playback head was aligned for azimuth, and its
playback electronics adjusted for equalization and
signal level. Next, a blank reference tape was placed
on the machine for recording. Bias was adjusted
by recording a 700-cps signal (obtained from a signal
generator) and increasing bias energy until the signal
level recorded on the tape went through a maximum
peak and just started to drop in level. A distortion
check showed that further increase in bias had little,
if any, effect on low frequency distortion. For high
frequency accuracy, the azimuth of the recording
head was aligned with a 15-kc signal. Finally, the
recording equalization was adjusted to provide flat
response from this reference tape when recording
at a level of -10 VU. Considerable care was required
to get as flat a responsc curve as possible on the
reference tape to facilitate the subsequent transcrib-
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ing and plotting of data from the tapes to be tested.
By “manicuring” one channel of the 601-2P, I man-
aged to produce a satisfactory flat response across
the range from 50 cps to 15 ke, which then served
as a guide for plotting the results from the test
sample reels of tape.

Scotch No. 111 was used as the reference tape
inasmuch as it is the tape used as a reference by
United States Testing Company, Inc., in its tape
recorder reports for this journal. Thus, the resultant
charts from my tests can serve as a handy cross
reference for readers.

Following these adjustments, three complete
sets of mecasurements were taken on cach of the
twenty-three tape samples. The measurements—
covering frequency response, harmonic distortion,
and signal-to-noise ratio—provide, 1 feel, the most
significant key to tape performance. Intermodulation
distortion measurcments were started, but discon-
tinued when—atter several tapes had been run—
it became obvious that the readings obtained were
those of the machine rather than of the tape.
Another possible arca of interest would have been
a study of print-through, but since such a study
requires special environmental conditioning to be ac-
curate it was not attempted. Mecasurcments of
signal-to-noise ratio showed all samples to be satis-
factory—better than the 58 db s'n ratio of the
playback section of the test machine.

SIMPLY STATED, the key to optimum tape per-
formance is that professional care is required if
professional-sounding results are to be expected.
As this article will already have suggested, proper
adjustment of the tape deck is more important than
selection of tape. In other words, if every recordist
took the desirable preliminary steps he would be
assurcd of top performance from the particular
combination of the tape and the deck used. This
“matching” electrically is admittedly no easy chore,
and requires special equipment and special knowl-
edge. Many home machines do not provide for the
adjustments required. Presumably, on such machines
the adjustments have already been made at the fac-
tory—which would seem to suggest that the ultimate
responsibility for tape performance lies with the
manufacturers of tape recorders.

However—and this point seems most important
—the test results indicate that even if your machine
does not provide for professional-type adjustments
of bias and equalization (or for some reason they
arc not made), the recorder can be set up to some
initial fixed adjustment which will provide satisfac-
tory, if not optimum, performance. Conceivably,
by trial and error, an individual recordist may dis-
cover a particular tape that performs better on his
own machine—but this would be no proof that the
same tape would work as well on another machine.
In the last analysis, the tests show that the “match-
ing” problem is more than likely to be resolved
by experience. At its worst, or most unresolved,
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TABLE |

MANUFACTURER BRAND NUMBER BACKING THICKNESS
Ampex Corp. Ampex 51 Acetate 1.5-mil
Audio Devices, Inc. Audiotape 1271 Polyester 1.5-mil
1861 Polyester 1.0-mil
2431 Polyester 0.5-mil
1841 Acetate 1.0-mil
Burgess Battery Co. 1M Acetate 1.5-mil
Eastman Kodak Co. Kodak 31.A Acetate 1.5-mil
Ferrodynamics Corp. Brand 5 1507 Acetate 1.5-mil
1007 Acetate 1.0-mil
10D7M Polyester 1.0-mit
Greentree Electronics
Corp. Americon Acetate 1.5-mil
Minnesota Mining &
Mfg. Co. Scotch m Acetate 1.5-mil
150 Polyester 1.0-mil
(High QOut
Black Oxide) 120 Acetate 1.5.mil
RCA Professional Acetate 1.5-mil
Grade 285C1 Acetate 1.5-mil
Vibrant 704C1 Acetate 1,0-mil
Reeves Soundcraft Golden Tone BTA-12 Acetate 1.5-mi!
Professional
Low print SLp-12 Acetate 1.5-mit
“ SDP-18A Acetate 1.0-mil
Standard 5-12 Acetate 1.5-mi!
’ 55-18 Acetate 1.0-mil
Sarkes Tarzian 13N Acetate 1.5-mil
Triton Tape Corp. Triton Acetate 1.5-mil
condition (represented by the extreme cdges of the TABLE 11

shaded response curves in the accompanying charts),
the order of difference is never more than two or
three db of high frequency gain or loss—a variation
that can be corrected by a corresponding boost
or cut on a tonc control. As to variations in distor-
tion caused by “unmatching” of a tape to its deck,
the differences encountered were always less than
a4 two-to-one magnitude, and consequently would be
difficult to discern in actual listening.

To conclude: the tests indicated that all the
tapes sampled are capable of producing very ac-
ceptable sound when used on a machine that is
correctly adjusted for bias and equalization. Best
results can be obtained, with any tape, from a ma-
chine that has both bias and equalization adjust-
ments if the owner is preparcd to make those ad-
justments carefully. A point to remember here is
that no attempt should be made to adjust bias unless
cqualization also can be adjusted accurately. The
widest variations and the chance of the poorest
response—shown in Fig. 3—occurred when the bias
was changed with no corresponding change in
equalization. Short of making both these adjust-
ments, the wisest course to follow is to rely on
the tape recorder manufacturer for having made
them prior to shipping the machine, select your tape
on the basis of its anticipated use, time requirements,
and the handling capability of your tape deck, and
then go ahead and c¢njoy yourself.

MEASUREMENTS

1. Bios level set at 700 cycles, zero VU

2. Frequency Response ot —10 VU
(Frequencies of Ampex Test Tape 31321.01)

700 cps, reference

15 ke 500 cps
12 ke 250 cps
10 ke 100 cps
7.5 ke 50 cps
5.0 ke
2.5 ke
1.0 ke

3. Distortion, zero YU
100 cps

700 cps
5000 ¢cps

4. Signal-to-noise ratio of bulk-erased tope

HiGH FIDELITY MAGAZINE

www.americanradiohistorv.com


www.americanradiohistory.com

AULGUST 1963

By Edward Tatnall Canby

CHECK AND DOUBLE-CHECK BEFORE YOU PUSH THAT BUTTON

To RECORD FM stereo—i.c., to feed broadcast signals into a sterco tape recorder—
all you have to do is plug in the proper cabling, tune in your stereo station,
and push START on your recorder (not forgetting to push RECORD at the same
time, and remembering to set the recording equalization for the right speed . . )
And this statcment is not made quite facetiously. When all is said and done, this
is exactly what you will do: you'll push the button.

But before that crucial act, there's a great deal to be said and done. Excellent
sterco tapes can be made from sterco broadcasts—if you will curb your enthusiasm
and move sensibly, with some mild caution and a modicum of planning. If you're
new to home recording, don’t rush to tape a symphony being broadecast at a given
time on a given station, as announced in the newspapers! That can come later, when
you are wiser. Don’t even plan any specific recording job—not at first. Instead,
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spend a few evenings or a week end or two studving
vour cquipment and sampling the airwaves in
stereco, 1o see how it all works and sounds. This
study is worth a dozen rolls of tape (vou can
rcuse them) and may save countless collector's items
in the future.

Indeed, first of all—if you have not already
done so—become very familiar with your sterco
tuner and its signal. Just listen. Your tuner com-
bines with your FM antenna and your special
location to make a reception situation that is prob-
ably not like anybody clse’s. No use wasting tape
until you know these reception conditions by heart—
in terms of stations. broadcast schedules, and. if
applicable, direction of the received signal. Remember
that stereo on the air requires a much stronger
signal than mono FM from the same source; and
obviously vou will not want to tape broadcast
material that is not transmitted in clean and cleur
stereo sound.

Having familiarized yourself with the FM stereo
available in vour locale, vou next can turn to your
tape recorder. You can happily assume one thing:
within its imitattons, your stereo recorder is likely to
take down aand play pretty much what it receives
from the stereo tuner, The two channels are kept
well separated and will produce two distinct sound
tracks on the tape.

Provided that such matters as level, balance, tape
equalization. etc. are adjusted for optimum results,
any good recorder operating at 72 ips should take
down a virtual facsimile of the broadcust sound. At
slower speeds. quality is less handsome but the
stereo  separation s approximately the same. A
stible stereo image. as heard from the tuner, should
play back later with pretty much the same stability.
(Scasick  broadcast stereo will remain scasick on
taped I0s hard. indeed, to go wrong—unless you've
accidentally recorded mono . . . or blended the

two tracks inadvertently . . . or addled up the
balance . . . or committed any of fifty other minor
faux pas you could make, but probably won't. For
prudence’ sake, then, it would be wise to study these
rossibilities before plunging into actual recording.

FIRST, THE TAPE. Needless to say, brand-new tape
is a very good idea. On the other hand, used tape
is perfeetly good if you will check it carcfully ahcad
of time, from beginning to end. Check the tape
for brittleness. Dry indoor weather can render even a
fairly new reel of tape dangerous, notably in the
owter dozen or so turns. For safety, begin your
recording beyond this point in any case, and re-
member to STOP recording on the return trip
before vou reach the danger arca.

Check also for weak or sticky splices, and for
potential break-points such as nicks and creascs.
These flaws in a tape can ruin a recording. In an
emergency you can dip your finger in talcum
powder and run it over both sides of the splice
to remove the worst of the stickiness, but don't use
too much talc—and at least blow off the excess.
Get out your patching tape and put a new splice
over each spot in the tape that looks weakened.
Commercial splicing tape, the thinner the better, is
de rignenr for home tape recorders. The thicker
types often cause the tape to lift from the heads,
thus causing a break in the sound. Do not use or-
dinary transparent mending tape;: if you must, in an
emergency, remove it immediately after your re-
cording session, replacing with regular splicing tape,

Anaother vital factor in recording with used tape
is the signal that may still be on it. The only
completely sure way to protect yvour new recording
is to bulk-crase the old tape. To be quite certain
no vague sounds are still present, test the tape by
playing—in both directions!

If you do not bulk-crase, then find out for
sure that your recorder will erase the existing signal
and will play back the new one without uny trace
of the old, and minus added hiss (from slightly
magnetized heads usually). Old tapes, these days,
may combine full-track. half-track, two-track sterco
and four-track, mono and sterco, according to pre-
vious use. One on top of the other. The full-track
crase head is the only one that can remove the
esitire signal. Half-track heads take off only one of
two parallel tracks. Two-track sterco heads remowve
hoth, but leave a thin trace in the middle if your
tope had a full-track signal on it. plus more at the
sides. Tour-track erase takes otf two thin lines of
signal, leaving everything else untouched. including
the recording made in the opposite direction.

H you arce crasing tapes wiade by the same
machine, your four-track cruse should take care of
all earlier signals. But not all ecrase heads are in
perfect working order—and some signals are too
strong to erase. And in any case. not all four-track
machines can be counted on to be exactly lined up
with ecach other. The tolerances are extremely tight.
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Thus if you erase somebody else’s four-track record-
ing you may find tiny, wavering edges of signal
left here and there, to provoke faint echoes of the
earlier recording.

Note that a two-track machine (stereo) or a
half-track (mono) will produce usable scund from a
one-way four-track recording but will reproduce
sound from both directions at once if your recording
is made on all four tracks, twice through the tape.
Oppositely, your four-track machine can reproduce
sterco from a two-track stereo tape (with one
channel weakened) but will not erase all the signal
on an old tape of this sort. The two-track and four-
track paths don’t match up. Again, you may find
fringes of faint signal left behind due to tiny in-
accuracies in the four-track tape motion.

High-output tape? Excellent for reducing noise
level via a maximum signal, but beware of playback
overload. On some recorders the playback pre-
amplifier cannot “take” the extra signal strength.
If there is an input level-set on the overloaded
precamplifier, you arc all right. Volume controls
later in the playback circuit do no good at all.

THF_ NEXT logical step in preparing to make good
sterco tapes is to check the basic operation of your
tape recorder. In particular, be sure its heads are in
alignment. Once you have an out-of-alignment tape.
you must play it back with the same alignment
error, or lose its quality. Check too the speed, wow.
flutter, and general stability of the tape drive—what-
ever it puts on your tape is there for good. If
your machine suffers from wow and flutter, they
will be introduced again in the playback. to cancel
out—for a seeming improvement—or double the
original effect for a degradation of the sound. Have
your recorder repaired; it will then at least repro-
duce no more than the original faults.

For most hookups you can simply run a pair
of signal cables direct from the tuner or, if you
prefer, via your sterco control unit (integrated ampli-
fier or separate prcamp, as the case may be) to the
inputs on the tape recorder. The instructions accom-
panying the tape recorder as well as those for your
system's amplifier explain these hookups. If your
tape recorder has separate record and playback
heads, and your control unit has a “tapc monitor”
function. you may want to run a second pair of
cables from the recorder's playback output to the
control unit's tape head or *“monitor” inputs. This
type of hookup enables you—while recording—
to flip the “monitor” switch for an instant A-B
comparison between the off-the-air signal and the
sound being recorded on your tape.

The tuner. recorder, and indeed the entire
system, should be grounded securely by mecans of
heavy-gauge wire or, better, flat braided grounding
strips tied to the nearest cold water pipe or holding
screw on a wall outlet. The ground connection should
be tight and positive. A good ground is important.
to avoid hum as well as to avoid the possibility of
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unexpected short circuits, Even a slight failure in
a protecting capacitor, or an accidental momentary
short in a working part, can throw the full line
voltage into delicate circuits, to burn them up.
Very seldom happens, but when it does your repairs
may be expensive,

THE SURVEYS AND PRECAUTIONS described above
completed, you are ready to start the main work of
actually recording off the air.

First, check your tuner's reception. Make sure
that the antenna, if directional, is oriented towards
the station, and that the station is tuned in pre-
ciscly. Note that though AFC will hold the tuning
accurately. the AFC circuit may introduce extra
backgreund hiss. If you can, omit the AFC and
trust your tuner to stay tuned; it generally will if
you have turned it on beforehand to allow it a
warm-up period.

Next, get all your level controls set—in tuner,
control unit, and recorder. You have two channels
to be balanced, and on each you have a succession
of volume controls in tandem. The fancier your
equipment, the more controls you'll have. True,
they counterbalance each other:; but remember that
a too high level at one place, introducing distortion
due to overloading, cannot be compensated for
later in the circuit. So sct your levels stage by stage
as well as you can. beginning with the tuner,
then the input level-sets of the control unit if it has
them. Remember that the tape recorder outputs on
most control units are not affected by the tone
controls or by the regular volume control.

When your signal is well balanced into the
control unit, set the input level controls on the
tape recorder and read the incoming sound on its
meters or signal lamps. You can do this while test
recording, or—on some machincs—while the tape
is at rest. Study these levels for several minutes and
set your recording volume controls so that the high-
est incoming signal peaks are in the proper range
(be sure not to overload the recorder) and of
equal average intensity on each channel. Remember
that the two stereo signals are different and will not
peak cexactly together at any moment. Average them.

Once set, leave the volume controls alone during
actual recording—better to risk an occasional over-
load than a sterco tape in which the invisible per-
formers slither from side to side uncasily, due to
balance changes in midstrecam. If you must change
signal level during recording. do so by slowly rotating
the two level controls simultaneously, as a unit. This
will mintmize any shift in channel balance, though
slight differences in the tracking of the volume
controls may result in some channel imbalance.
If one channel really is too loud, then adjust one
level control only enough to balance the channels—
and do so very slowly.

In general. I feel that an over-all, too low level,
with extra hiss, is the lesser of two evils when com-
pared with a too high Continued on page 110
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Prerecorded tapes=for musical and sonic connoisseurs.

By R. D. Darrell

=
I* OR MORE THAN 3 half century recorded music
has been largely contfined within spiraling grooves,
a fact which has led many listencrs to regard a
“record™ as virtually svnonymous with a “disc.” In
the last decade, however, the long domination of
the disc has been challenged by a rival medium—
that of magnetic tape. Tape was designed, of course,
and still s used, primarily for recording purposcs;
and for some time public acceptance of prerecorded
tapes—i.e., commercially published tape-reel duplica-
tions of professionally recorded programs—was
handicapped by their relatively high cost over their
disc counterparts and the preliminary expense of
playback equipment, by a merchandising pattern less
etfective than that for discs, and by certain incon-
veniencas in the handling of tapes and machings.
Yet the inherent attractions of prerecorded tape
as o high quality program source apparently have
overcome these stumbling blocks, and it is today
enjoying greatl success.

Certainly, the statistics are impressive. Individual
manufacturers jovously report that 1962 sales ran
20% to 60% above 196i’s and that the growth is
showing no signs of slackening in 1963, The ab-
solute tigures are small, of course, in proportion to

over-all, disc-dominated record sales, but the real
significance is the increase in yearly sales from
1959's §800.000 to $12,000,000 for last year. In
my view, this success has been weon, not in any
scrious dircet competition with discs, but by the
ability of tape to develop an audience of its own.

While tape and disc recordings share common
ground in musical content and usefulness, there
are very obvious differences between them. A seven-
inch reel of quarter-inch tape looks nothing like a
spirally grooved phonograph disc. You can't see the
magnetic tracks in the tape’s oxide coating although
vou can the unduliting signal ¢ngraved on a disc.
It is thus much easier to locate an individual sclection
or movement on a disc. Furthermore, “threading” a
tape past capstan, guides, and head assembly to an
empty take-up reel before actuating the “play™ bution
or lever is a thoroughly different process from plac-
ing a disc on a turntable and lowering the pickup
stylus. Both types must be turned over after a “side”
(the common term) hus ended, although turping
over and shifting reels actually maintains the same
oxide-coated (dull) surface of the tape in contact
with the playback head and merely enables the
latter to reproduce tracks 2 and 4, which run in

Hicn FIDELITY MAGAZINE

WwWwWw americanradiohistorv com


www.americanradiohistory.com

the reverse direction to the previously played tracks
1 and 3. In either medium it is possible to skip
or repeat, but shifting a phono pickup is easy and
instantaneous in comparison with fast-forward or
reverse reel winding and trial-and-error aural lo-
cation of the wanted passage on tape. Too, onc reel
“side” often is programmatically shorter than the
other, necessitating fast-winding of the blank por-
tions before turnover or completing the full return
of the tape to its original *‘supply” reel.

If it's simpler to replace a reel in its box than
a disc first in its sleeve and then in its outer jacket,
boxed recls require differently sized shclf spacings
and depths for proper vertical-row storage. The
smaller boxes provide less space for printed annota-
tions, often necessitating the use of eye-straining
smaller type; and while additional notes may be
provided in leaflet form in cither case, large booklets
and complete librettos are conveniently enclosed in
disc album sets, whereas the tape purchaser often can
obtain his copies only by mailing prepaid postcard
requests—and must file them separately from the
reel or reels with which they belong.

Except for twin-packs, which sell at $11.95 vs.
$11.96 or $11.90 for the equivalent two-SD albums,
and complete operas and other very long works,
which cost relatively little more than the disc ver-
sions, recorded tapes generally run at least a couple
of dollars higher than stereo disc editions of the
same programs. Most “classical” releases list for
$7.95 ($8.95 for RCA Victor's) as against $5.98;
most “pops” arc $7.95 or $6.95 as against $4.98.
Even the lower-price series of tapes, such as Rich-
mond and RCA Camden, list for $4.95 as against
their $2.98 stereo disc equivalents. One avenue of re-
liecf for the budget-conscious tape collector lies in
the 334-ips medium for “pops” programs, with
growing MusicTapes, Pickwick, Bel Canto, etc.,
catalogues of $3.95 normal-length reels and $7.95
“Hotpaks.” There scems little likelthood at this time
of any immediate reductions in list prices. On the
other hand, we do have an increasing number of
bargain sampler and special-offer releases, and the
expanding repertory of standard twin-packs.

WHAT, then, gives tape so enthusiastic a band of
devoted followers? One great consideration is surely
its relative immunity to damage. The risks of tape
erasurc and breakage, which loom so large in the
fears of the uninitiated, are practically negligible in
practice. Really foolproof controls make it virtually
impossible to erase a recorded tape accidentally, and
breakage can result only from carelessness—even
then, splices can be made in seconds. On the other
hand, disc surfaces are subject to nicks and deep
scratches which do irreparable harm. The vulner-
ability of tape to magnetic radiation and to tem-
perature and humidity extremes is real enough, but
it is no greater or more difficult to guard against
than the susceptibility of discs to dust, heat, warpage,
and careless handling.
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And when we turn to problems of deterioration
resulting from wear and time rather than mis-
handling, tapes are far less vulnerable than discs.
Granted that the use of unworn styli in ultracom-
pliant pickups installed in perfectly balanced arms
minimizes the chance of high frequency signul
erasure or gross groove damage, the frequently
played disc inevitably develops some rise in distor-
tion and surface noise. Even when stored, discs may
accumulate dust and dirt. Yet, given only reasonably
good equipment and care, tape seems impervious
to sonic deterioration, and after years of constant
use sounds as fresh as ever.

In terms of the available repertoire of scrious
music, it must be said that today’s prerecorded
tapes provide only a fraction of what is available
on discs. The tape catalogues list only stereo record-
ings (excluding all the monophonic treasures still in
print on discs), and—sterco or mono—therc are
fewer labels represented in the tape catalogue than
in the disc catalogue. In the last few years, however,
the major releases from London, RCA Victor,
Columbia/Epic, Mercury, Vanguard/Bach Guild,
Westminster, Kapp, Command, and—more recently
—Capitol/Angel and Philips have been generously
represented on tape. Some of these companies also
dip frequently into their earlier stereo disc or dis-
continued 2-track tape lists for still outstanding
works; and several lower-priced and minor-label
series preserve worthwhile recordings no longer in
print on discs. In general, tape catalogues, while
affording fewer multiple versions, provide an ex-
cellent choice of the standard orchestral, operatic,
and choral repertoires. In the pre-Bach, chamber,
instrumental sole and duo, and vocal recital catego-
ries, the tape lists offer a relatively sparse sampling,
and they present practically nothing more avant-
garde than Stravinsky and Bartdk. Lighter entertain-
ment fares better: Broadway shows, film tracks,
sonic spectaculars, popular mood and dance music,
and best-selling “folk™ programs all are well repre-
sented. Current, but not older, jazz is amply supplied
in reel editions, but authentic folk and ethnic ma-
terials—and (except for some comic skits) spoken
word recordings—are rare.

A cross-check of the monthly Schwann disc
catalogue and the quarterly Harrison tape catalogue
will disclose the repertory correspondences and dis-
parities in more revelatory detail. But while such
title counting may suggest that tape has little to
tempt the discophile programmatically, it fails to
take into account one of tape's unique advantages
for large-scale compositions. While the playing time
of a microgroove record is normally limited to forty-
five or fifty minutes (the possible maximum of
sixty minutes, especially in stereo, involves risks of
inner groove distortion), a full narrow-hub reel
of tape can run as long as one hundred minutes
without the slightest danger of lapses in sonic quality.
Hence the equivalent of a two-disc album, or a
coupling of two separate discs, can be taped on a
single, “twin-pack™ reel—a product that costs no
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more than the corresponding sterco discs and has
the appeal (and convenience) of reducing the number
of side breaks to half that of a disc set.

As yet this unique feature of tape may not
have been taken advantage of as fully as it deserves,
but a format that can provide a full-length symphony
or opcra act complete on a single side well may
rank eventually with tape’s durability as the most
tempting enticement reels can proffer the serious
collector. Naturally, any coupling of two separate
works has merit only if both are wanted; and,
except for operas and other long works, too many
tape editions in the past have slavishly imitated even
patently awkward disc-side layouts. Lately, however,
there are encouraging signs of tape producers’ grow-
ing independence: such recent examples as the tape
editions of Berlioz's Fantastique and Mahler's Ninth,
in which the usual mid-movement breaks have been
climinated, herald more extensive exploitations of
the reel medium’s durational capacities.

WE COME FINALLY to the vital question of sonic
quality. Does all music sound better on tape? Is
tape likely to be the unrivaled sonic medium of
the future?

As impartial arbitrator committed to sober truth,
I must say reports of discs’ impending obsolescence
and recorded tapes’ triumphant supersedure have
been grossly cxaggerated! Technological progress
has not yet made—and can't tcasonably be ex-
pected to make—radically faster or longer strides in
one medium than the other. Now. and for the fore-
secable future, the sonic qualitics of the best
recorded tapes and the best stereo discs, reproduced
by the best playback e¢quipment, ar¢ substantially
similar over-all (always provided brand-new discs
are used for comparative evaluations—discs’ chronic
susceptibility to wear must be kept in mind).

This assertion applies, of course, only to commer-
cially marketed products. If it were practicable to
produce direct same-speed duplications of master-
tape recordings for general sale, no commercial disc
could meet the quality competition. That is not the
case, however, Recorded tapes can be produced
at feasible costs only by high-speed (60-ips) copying
in batches of only six to twelve at a time (using
a line of “slaves” or a multi-turrcted duplicator).

The procedure for manufacturing prerccorded
tapes not only is much slower and more laborious
than that of stamping out discs, but it demands
ultrawide-range electronic circuitry to avoid high
frequency and other losses. Further, the basic costs
for material alone run far higher for tape than for
discs. In view of such technical and economic
difficulties, manufacturers of the now standard
4-track, 7V2-ips recorded tapes have no reason to
apologize either for the list prices or for the quality
of their products. In the latter respect they can
honestly guarantee a clean frequency range well up
to, if not beyond, 15,000 cps, as well as a signal-
to-noise ratio of at least 45 db. The best discs can

do better, but these recorded-tape specifications can
be consistently maintained in playback without
ncarly as serious risks of distortion as those en-
countered in disc-groove tracing. And in another
technical characteristic, vital for the best stereoism.
recorded-tape reproduction easily maintains channel
separations of 45-db minimum, rising much higher
still with the best new playback heads—whereas
even the finest of current disc pickups seldom can
claim better than 30. Thus, while 1 have heard
some—if not many—discs more spectacularly
ultrabrilliant than any recorded tape, and a very
few that (on first playing at least) have less surface
noise, I have never heard any with as clean channel
differentiations and bleadings.

In general, however, strictly technical distinctions
tend to balance out, and over-all comparative judg-
ments must be made—as always—on subjective bases.
Thus, to some aural sensibilities, tapes’ surface noise
{which is more than high frequency “hiss” alone)
is less obtrusive than that of discs; to others it is
more so. To tape fans their medium has better
frequency-spectrum balances, a sweeter high end,
richer and more palpably solid lows, and less sense
of strain in thunderous climaxes; to many discophiles
such qualities may seem largely illusory.

No present type of recording is without produc-
tion flaws. Many tapes are still afflicted with pre-
echoes; crackles still plague many, even virgin, discs.
But the worst defects, reverse-channel spill-overs in
tape and disc groove-track breakdowns or constric-
tions, are rapidly being climinated by vastly im-
proved processing equipment and quality controls
in both media. In the end, all quality judgments
will, of course, be strongly colored not only by in-
dividual playback-equipment characteristics but by
the personal tastes of their owners.

1 hope it has not escaped notice that I have
deliberately confined the present survey to main-
strecam recorded tape considerations only. There will
be interesting stories to come on such experimental
developments as the use of a 3%-ips speed in both
lew-cost open-reel and more expensive cartridge
tapings—and on a 1%:-ips specd for the more rev-
olutionary cartridges marketed by Revere. Even-
tually, 3%-ips reels well may take over the bulk
of the present popular tape repertory and the 3M/
Revere cartridge may prove more successful than
RCA Victor’s in developing a mass market—but
neither prospect is immediate.

For the truly serious listener, what is far more
immediately pertinent and significant to the central
issuec here is the extraordinary extent to which 4-
track, 7V2-ips recorded tapes have established them-
sclves as preéminently standard vchicles for the
best music and sonic quality in magnetic record
realms. Introduced tentatively some five years ago,
they have had hard battles to fight. One proof of
their success has been the dramatic expansion of
repertoire; another is the consistency with which the
increased output is meeting increasingly stiffer stand-
ards of quality.
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BY PETER HEYIWWORTH

Listening to Schoenberg

Put aside “the theological fury of theoretical dispules,”’

begin with the atonal counterpoint of Picrrot Lunaire,

and eventually the car will adjnst itself to the

new havmonic vcativily of twelve-nole music.

As THE DUST OF TIME scttles over the first half
of the twenticth century, it becomes increasingly
clear that the two composers who dominated that
period were Schoenberg and Stravinsky. But whercas
most of Stravinsky's works have now broken out of
the hothouse category of “contemporary music™™ and
forced their way into ordinary concert programs,
Schoenberg remains relatively little performed. True,
he is no longer subjected to the abuse that senior
critics used to dole out with monotonous regularity
less than a decade ago. But it is only necessary to
compare the formidable amount of Stravinsky avail-
able on record with the relatively modest number
of Schoenberg recordings to sec how far he still is
from winning widespread appreciution.

All sorts of rcasons have been given for this
failure of Schoenberg to break out to a wide audi-
ence. During his lifetime his paranoid personality,
which collected ecnemies and nursed feuds with
terrifying pertinacity, certainly did little to help the
caus¢ of his music. The dodecaphonic method of
composition, which he ecvolved in the years im-
mediately after the first World War, met with
such fanatical opposition that for a long time re-
action to Schoenberg’s music itsclf wus  entirely
obscured by the academic question of whether onc
were tor or against serialism. And then the pre-
dodecaphonic scores of the vears before 1914 secemed
to explore such a strange and terrifying underworld
of the human psyche that they inevitably pro-
voked a psychological as well as musical resistance,

No doubt all these matters played a part in
blocking appreciation of Schoenberg’s music, but
1 don't myselt believe that any of them would have
been able to do so had not the music itself been
so complex, There is a tendency today to dismiss the
difficulty most of us have in getting to grips with
new music as nothing more than the difficulty of
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adjusting our ears to somcthing new. That may
be true so far as some composers are concerned;
for instunce, Luigi Nono's music sounds and is
ficrcely modern, but inasmuch as it is also often
extremely simple, one need only get one’s ear tuned
to his wavelength to perceive what it is about. But
this is not true of Schoenberg’s music. He had
a uniquely complex and claborate creative character:
be had a rich imagination and a powerful and
drastic intellect. As a result, his music is almost
always both complicated and intense, and ne uscful
purpose is served in pretending that it is really
quite casy to understand. On the contrary, the true
parallels lie with late Beethoven or with Bach’s
instrumental music, and no one pretends that full
comprechension of the C sharp minor Quartet or
the Goldberg Variations can be had for the asking.

But there is another reason why Schoenberg's
music makes slow headway. Bach and Beethoven
inherited a musical language adequate to their pur-
poses, or capable of being extended to accommodate
their  profoundest  ideas, Schoenberg  inherited a
lunguage (or at any rate a grammar) on the brink
of disintegrution. This has been said so often that
we have perhaps forgotten what it involved. Imagine
a writer who found that English would not bear
the strain of what he had to sav, and who as a
result had to devise a new verbal grammar. Nat-
urally, the difficulties in communication would be
immense. So they have proved in Schoenberg's case.

But why did Schocenberg feel obliged to under-
take the destruction of the musical grammar he
inherited? Certainly it was not because he was a
born revolutionary or a man who wanted to startle
the world with some new wonder, On the contrary,
a part of Schoenberg’s complex character was
throughout his life intensely conservative, he was
scathing about much of the overclever Modernivinun
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Schoenberg: the compaser as teacher.

fashionable in the Twenties, and he was a fanatical
admirer of his great predecessors, Bach., Moazart,
Beethoven, Brahms, and Wagner. No. Schoenberg's
difficulties stemmed essentially from what his im-
mensely powertul mind and imagination wanted to
express. It is in the struggle for expression that
language is forged, fashioned, and c¢xtended. Since
the language of chromaticism Schoenberg inherited
had already been driven (by Wagner in Tristan)
almost as far as it would go. there was insufficient
clasticity left for the further push forward which
his eapressive needs required. Here, then, is the
crux of why after so many years Schoenberg remains
so difficult to understand: that elaborate and drastic
creativity was virtually obliged to devise a new
grammar to express what he had to say. The thought
is complex, the language is new.

The difficulties that sprang trom all this. were,
and are, by no means confined to the listener, how-
ever: for many years few musicians understood
what Schoenberg was about well enough to be able to
perform his music convincingly. Or if by any chance
they could do so, then the odds were that there
would be insufficient rehearsal time to get it right.
As a result, the cause of Schoenberg’'s music has
again and again been set back by performances
that have, quite literally, been incomprchensible.
The blind cannot lead the blind,

This is where the gramophone comies in. On the
whole it is the musicians who understand and love
Schoenberg’s music who record it, and there are now
a number of recordings available that can claim
to be. if not necessarily authentic, at any rate
lucid and grammatical and therefore comprehensible.
Furthermore a record obviously provides the pos-
sibility of repeated hearings, and in my expericnee
this is the only way to come to grips with Schoen-
berg's music.

Wagner had been dead for only sixteen vears
when, in 1899, Schoenberg at the age of twenty-
five produced his first major work. Superficially,
Verklirte Nacht is very much a child of a period
when the immense influence of Wagner still exer-
cised an almost hypnotic effect on the young.
Indeed, one might go further and say that in the
extreme chromaticism of the harmonic language

of this erotic tone poem one finds a truer child
of Tristun thun one does in Richard Strauss's svm-
phonic poems or Muhler's symphonies. But the odd
thing abowt Verkliirte Nuciit is that it was written
for the singularly un-Wagnerian combination of a
string sextet. Chamber music was  viewx jen in
advanced circles at the turn of the century, Ex-
citement centered on the latest effects of Strauss's
lavish orchestration, und string quartets belonged to
the sedate square world of that arch-reactionary,
Brahms, who seemed to young men such as Hugo
Wolf at once but a weary remnant of the past
and an impediment to the future. This same Brahmes,
was, however, much admired by Schoenberg, who
saw in him the true preserver of the great Viennese
classical tradition of Haydn, Mozart, and Beethoven.
In turning to chamber music Schoenberg was de-
liberately attempting to weld a classical sense of
architecture and of thematic development to an
expressive world stemming from Tristan. In a real
sense he was striving for a synthesis of the heritages
of Brahms and Wagner.

Thus alrcady in this very carly work there is
revealed the essential thing about Schoenberg: by
the intensity of what he had to say he was pushed
forward into the most extreme chromaticism, while
at the same time he was forced by his equally
intense sense of order and proportion to look
backward for mcans of ordering the disruptive cle-
ments in that chromaticism. For as Schoenberg
well realized, chromaticism was a waning  assel.
Heard against a firmly based tonality, a chromatic
note (i.e.. a note that does not belong to the key
in which the music is written) had all the spice
of an occasional four-letter word in polite society:
it added tension und flavor. But naturally the more
chromatic notes were used. the more their value.
their ability to shock, declined. In Tristan, Wagner
had used chromaticism consequentially. not just here
and there but throughout the score, to produce
music of unparalleled intensity and anguish. But
composers who set about exploiting the new har-
nronic ground opened up in Tristan soon found it
disappearing under their feet, for the simple reason
that the exceptional chromatic notes became so
frequent as to undermine the tonal language which
made them exceptions (and hence so effective) in
the first place.

This is the central crisis of modern music:
around 1908 the resources of chromaticism had been
eaploited to a point where they had disrupted the
whole grammar of tonality, on which the im-
mense achievements of Europcan music since the
seventeenth century had been based. Appalled by
the abyss before them, many composers, such as
Strauss, moved backwards, while others tried to
take harmonic side paths such as the use of folk
songs (Bartdk, Vaughan Williams) or neoclassicism
of one kind or another (Stravinsky and Hindemith).
Only Schoenberg had the courage to push on. and
his heroism was all the greater because he, more than
any of his contemporaries, appreciated the im-

HIGH FIDELITY MAGAZINE

www americanradiohistorv com


www.americanradiohistory.com

mense achievements of tonality and the magnitude
of the task of finding anything to put in its place.

Indeed, at first he had nothing to offer in its
stead except his own genius and somnambulist sensec
of direction. From the Gurrelieder—a huge and
masterly essay in Wagnerian music drama which
effectively disposes of the silly accusation that
Schoenberg was a theoretician who devised a new
system because he was incapable of using the old
one—he pressed stcadily forward in a scries of
works in which tonality grew steadily more tenuous.
Finally, in 1908, with the Quartet No. 2, in F sharp
minor, he wrote music that crossed the frontier and
was without tonal ties. As 1 have said, Schoenberg
was very well aware of the immensity of the implica-
tions of what he was doing. From henceforth he
was on his own, there were no guiding ropes, no
well-worn tracks, no precedents to help him when
he faltered and the world jeered. For him there
could now be only one rule: “art comes of neces-
sity”; and it was necessity of self-expression, of
giving reality to the new sounds haunting his
inner ear, that drove him forward on his solitary
journey of exploration.

THE FRUITS of this journey are some of the most
extraordinary and disturbing works of art ever
created. Because he still had no principle of order
to put in place of tonality the scores of this period
are either short or are settings of words that them-
sclves dictate some sense of shape. In the first
category come the Five Pieces for Orchestra, in
the second the monodrama Erwartung. Both were
written in 1909, and both seem to explore a
nightmare world of the subconscious. Indeed this
could be said of almost all Schoenberg’s music of
this period, of Die gliickliche Hand (1913) and
Pierrot Lunaire (1912). It is as though, having once
cast off the conscious order of tonality, he found
himself possessed of a new ability to explore the
terrifying paths of the subconscious mind, which
Freud at the same time was exploring by means
of psychoanalysis. If the lurid expressionist frenzy
of these works is not everyonc's meat, therc can
be no question of their musical power and coherence.

How did Schoenberg arrive at this coherence? To
that question there can be no answer: the sub-
conscious mind has laws of its own and they cer-

tainly stood Schoenberg in good stead. But in’

Pierrot Lunaire significant developments already
point the way to the future. This song cycle is
writtcn for a voice using the rather questionable
device of “Sprechgesang” (or singing speech) and a
handful of solo instrumcnts deployed with an ex-
traordinarily prophetic sense of color and texture.
These are side issues, however; the most important
thing in Pierrot Lunaire is the reappearance of pre-
classical contrapuntal devices, fugue, canon, passa-
caglia, all extremely rare in the music of the time. It
is no coincidence that they should loom large in
a chamber work, for the spirit of chamber music, in
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which the saturated harmonic texturc of a big or-
chestra cannot be achieved, usually presupposes a
degree of counterpoint—music conceived or heard
horizontally rather than vertically.

Of course, even at the apogee of romanticism,
counterpoint had never disappecared: a score like
Die Meistersinger is full of it. But the point is that
romantic counterpoint was largely subservient to
harmonic order. Schoenberg arrived on the scene
just as the foundations of that order were collapsing,
and as it was growing steadily less able to impose
its will on the movement of contrapuntal lincs,
which were in turn just starting to grow bolder and
more independent. The importance of this in the
development of Schoenberg’s style cannot be over-
emphasized.

Pierrot Lunaire was one of the composer’s last
scores written before 1914. During the First World
War he worked on a huge uncompleted oratorio,
Die Jakobsleiter. But the music did not go well,
and unbeknown to the outside world he set about a
profound reéxamination of his art. For over ecight
years, from 1915 to 1923, he published nothing.
Then in 1923 he surfaced with two new works,
Piano Picces Op. 23 and the Serenade Op. 24,
both of which for the first time made use of
dodecaphonic methods. In the following year he
wrote two further works, the Suite for Piano Op.
25 and the Wind Quartet Op. 26, in both of which
he systematically exploited the new technique.

Millions of words have been written about the
technique of ‘“composing with twelve notes equal
to cach other,” and I don't intend to add many more.
It has been claimed again and again that the system
is an intellectual construciion. To a certain point,
of course it is. But why should this cause so much
ado in a world that has accepted The Art of Fugue?
The tempered scale, in which all music since Bach
has been written, is itself an intellectual construc-
tion, and so is sonata form, the da capo aria, rondo
form, and so on. The whole conception of art pre-
supposes intellectual construction. While it cannot
of itself produce art, it provides a basis that renders
art possible. And so it is with twelve-note serialism.
It has given rise to thousands of valueless con-
trivances without a spark of creativity, just as
sonata form has done. It has also given rise to
a few masterpieces. The important thing for the
listener is to steer clear of the theological fury
of the theoretical disputes which have clouded
the whole question, and to concentrate on the
music itself.

How THEN does one listen to twelve-note music?
I am tempted to answer that one listens to it
much as one listens to any other music. Yet this
is true only up to a point, for the fact that
tonality is not only absent but often deliberately
banished at first gives the listener the uncomfortable
feeling of there being nothing to hang on to, nothing
to relate the notes to. In this sense it is a new world
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in which the laws of tonal gravity no longer apply.
But the fact that the notes are not related to a
key note does not mean that they are not related
at all. On the contrary, they are all interrelated
one to another, only some relations do not dominate
others as they do in tonal music. To find one's
way about in this new world of harmonic relativity
is largely a knack. Just as in learning to swim there
comes a moment when you take your toe off the
bottom without sinking, so in dodecaphonic music
there comes a moment when you no longer seck
to relate everything to a key note but begin to
perceive how a sequence of events can make sense
without it.

There is, however, one way in which the
listener can help himself. Pierrot Lunaire, as 1 have
already mentioned, is both atonal and highly con-
trapuntal. In fact, Schoenberg was here alrcady
well on the way to twelve-tone music. Because tone
rows are much more readily grasped as rows—
that is, as themes, motives, or melodics—than as
chords, it is a good idea to start by listening to
dodecaphonic music as atonal counterpoint, in other
words just as one would listen to Pierrot Lunaire.
This is not to say that the vertical, harmonic ele-
ment does not matter—but to start by seeking
harmonic order almost invariably tempts the ear
to try to account for events by a tonal order which
no longer exists. Certainly, atonal counterpoint is
not, at first, easy to grasp. When we listen to Bach,
the harmonic order in the music helps us to relate the
simultancous melodic lines that make up the counter-
point. Because in Schocnberg the harmony scems
to offer little help, dodecaphonic counterpoint at
first sounds confused and complex, and today I
blush to think of the works that I once had the
temerity to describe as overstuffed or overelaborate.
But the ear is a wonderfully elastic instrument, and
once it is given the chance to acclimatize itself,
and to train itself to listen to melodic lines with no
tonal relationship, it soon does so without difficulty,
though I will not pretend that Schoenberg’s music—
tonal, atonal, or dodecaphonic—is ever really simple,

Viewed from this angle it becomes clear that
Schoenberg arrived at scrialism, not as an abrupt
change of front, but rather as a systemization of
what he was already practicing in works like Pierrot
Lunaire. In fact the first proper dodecaphonic piece
of music is the Theme and Variations from the
Serenade; this movement fits so effortlessly and
without change of style into the remainder of the
work that anyone not given prior notice would
have to study the score itself to say which is the
serial movement.

But if serialism is in itself stylistically ncutral,
the practice of it naturally had an effect on Schoen-
berg's development as a composer. In his prewar
atonal music his difficulty had lain in finding some
means of order to enable him to sustain length.
Serialism provided that principle, and once he had
mastered it fully in works like the Wind Quintet,

Op. 26 (which accordingly preserves something of
the fecling of a prolonged and strenuous exercise)
his problem lay in applying it to a full orchestral
work. It is not hard to see why this presented a
special  difficulty, for the big romantic orchestra
had been developed to its maximum extent by
composers like Strauss, and indeed by the young
Schocnberg himsclf, to clothe a rich and full-blown
harmonic idiom. Once music turned with serialism
in the direction of counterpoint, the whole existence
and reclevance of the big orchestra was called into
auestion, for the rich textures that so well match
rich harmony are not only unnecessary to counter-
point but an ecncumbrance to its audibility. When in
1928 Schoenberg’s first orchestral dodecaphonic
score, the Variations for Orchestra, Op. 31, was
performed, it became clear that he had met this
problem by using his instrumental resources with
the utmost restraint. Indeed, many of the varia-
tions are written for chamber orchestra and the
full body is employed relatively rarely. Even so,
young postwar composers have criticized Schoenberg
for applying a new technique to materials inappro-
priate to it.

To dismiss the work on such grounds would be
necedlessly destructive: it is, after all, a major work
by a major composer. But the Variations is certainly
a score looking backwards as well as forwards, and
it is paradoxical that once Schoenberg had evolved
his method, his music takes on a distinctly classical
feeling quitc absent from his pre-1914 works. In a
sense he remained all his life profoundly envious
of his great Viennese predecessors, who had inherited
a viable language in which to cxpress themselves.
Indecd the titanic disruptive activities of his younger
days should perhaps be viewed as demolition
preliminary to forging such an instrument for him-
scif, and once he felt that with serialism he had
done so, he in some sense set about re-creating the
past. Thus his early dodecaphonic works—pieces
such as the Wind Quintet, the Variations for
Orchestra, the Suite, Op. 29, the Third Quartet—
not only bear classical titles but are more truly neo-
classical in spirit than most of the wrong-note
pastiches which irresponsibly assumed that designa-
tion in the interwar period. It is indeed a fascinating
thought that the careers of Stravinsky and Schoen-
berg, so profoundly different in almost every way,
did for ycars pursuc remote but paralle! paths.

BU’I‘ Schoenberg was much more of an operatic
composer than he is usually given credit for, and it
was perhaps the dramatic demands of two utterly
different stage works that provided the motive force
for his evolution from this classical phase. The one-
act Von Hente anf Morgen is not cxactly a comic
riot, and it is dogged by a vulgar and inept libretto.
But wry humor the music has in abundance and
in the ensembles therc is a delicate filigree which,
improbable though it Continued on page 111}
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WIAT Is a jazz composer? The obvious answer
to that question would secem to be: he is somebody
who composes juzz. And the obvious answer. in
this as in so many other cases, would be a gross
oversimplification,

Everybody knows what a “composer”  (sans
modifier) is. He originates thematic material and
then develops it in a sclting of his own choosing—
for voice or solo instrument or any combination
of voices and,/or instruments. And by ancient and
konorable practice he may in fact borrow his themes
from othcr composcrs, developing them in his own
terms and thus giving them a new identity, But to
define a “jazz composer™ is considerably more difti-
cult. Even if we sidestep the thorny question of
what jazz itself is (some people hold that juzz not
only depends on improvisation but iv improvisation
and anything written down is ipse facto non-juzz)—
and even if we ignore the peculiar jazz nomenclature
by which those who write melodic lines and their
harmonic foundations are given the title of com-
poser and those who write orchestrations acyuire
the humbler appellation of arranger—we still have
to recognize that the man who writes jazz is a
composer of a very special breed.

While at onc point in history the classical
composer, 1f he happencd to write opera, was the
untortunate lackey of singers. the jazz composer
has cven more generally been  consigned  to a
subardinate status. Some  jazz  performers regard
the composer’s sole tunction as that of providing
orchestral scttings for their own improvised solos.
and oo many juzz composers have acquicsced in
this role—to the impoverishment of juzz. A more
fundamental  difference between  the classical and
jazz composcer, however, springs from the fact that
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BY GENE LEES

COMPOSER

A Study in Symbiosis

in jazz no firm tradition specifies what a given in-
strument should sound like. In classical music there
is some variation in the sound different players may
get from the same instrument: the sound a jazzman
gets is uniquely fiis sound. to be admired or rejected
in terms of itself. not in relationship to a long tradi-
tion. A young lenor saxophonist who was having
cmbouchure trouble went to the great Lester Young
for advice. Young told him: I can’t tell vou the
answer. [ can only tell you what [ would do. And
you're going to be playing with your mouthnicce
in vour mouth.” The young man left, not fecling he
had been denied his answer. but that he had been
given the best of all possible answers.

WHEN Roger Sessions writes a trumpet passage,
he has in mind a general trumpet sound that teachers
insist is the right once. But when Duke Ellington
writes a trumpet passage, he has in mind the sound
of a specific trumpet  plaver—Bubber  Milev  or
Cootie Williams or Ray Nance or Clark Terry
or whomever. If Fllington writes a passage for trom-
bane. he must think in terms of who will play it
Will it be Lawience Brown or Quentin Jackson or
Juan Tizol? Their emotional flavors varv: Brown's
is inherently  misterioso. Jackson's is irreverently
Lumaorous, ‘tizol's is exotic. If Fllington doesn™ fit
the passage to the individual performer’s styvle. the
performer will impose the stvle on the passage.
Examples of the jazz composer's propensily
rot only for respecting the individual but for capi-
talizing on his talents abound in Ellington’s work,
Consider  his Columbia  album  “Zweet  Zursdav™
(the title is 2 playv on that of John Steinbeck’s
novel Sweer Thiursday). Written as a  tribute 1o
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Steinbeck and unveiled at the jazz festival of Mon-
terey, California—where the novel is set—the music
strikingly calls up the flavor of that arca. The in-
terval on which the work is based is a falling minor
sixth, which is approximately the interval of a
foghorn. This device might seem conventional
cnough, cven a little obvious. But the interval is
played, at different times, by tenor saxophonist
Paul Gonsalves and trombonist Lawrence Brown.
Gonsalves plays it with a curious flat-tone softness,
and it is effective. But when Brown plays it, it be-
comes almost ceric, Brown’s playing has an oddly
muffled. almost furry sound, and the interval in his
horn evokes not only a foghorn but the damp gray
fog itself.

The respect for the individual performer gocs
beyond this, of course. It extends into the im-
provised solo, which is not only permitted of the
performing musician but cxpected of him. His
virtuosity will put the final touch on the composer’s
music. In Ellington’s work, however, the soloist is
never permitted to run wild. It is of more than
passing interest that most of Ellington’s great soloists
have never achicved the success on their own that
they did while working with Ellington.

Jazz composition, then, is a collaboration—
almost a symbiosis—between soloist and composer,
as opposed 1o classical composition, wherein the
performer, basically, follows the composer’s instruc-
tions. Classical composers too have written with spe-
cific performers in mind and at onc time musicians
were expected to fill in open arcas with their own
cudenzas, but in general the closcness of the relation-
ship between jazz composer and performer is unique.

Ellington’s recognition of this sine qua non of
jazz is of coursc by no mecans his only contribution
to jazz composition. To him must go a great deal
of credit for increasing its scope, first by expanding
its forms, and second by breaking the hegemony of
the instrumental sections, thus vastly broadening
the color palette available to writers working with
jazz orchestras.

The section lines were drawn in the 1920s, when
an arranger named Don Redman organized the in-
struments of big bands into reed, brass, and rhythm
sections. This structure, with the brass subdivided
into trumpet and trombone sections, was utilized
and beautifully developed in the 1930s by the late
Fletcher Henderson. It became the format of all

the name bands of the swing era and. to a large
extent, obtains to this duy. [For a detailed account
of the work of Redman and Henderson, see “\When
the Big Bands Played Swing,” HigH FIDELITY, April
1962.]  But Ellington, whose writing prominence
dates, like Redman’s, back to the ’20s, always
showed a fine disregard for orchestral sectionalism,
voicing instruments not in section groupings but for
color. He would voice a clarinet, trumpet, and bass
clarinet together, for example. Whereas other writers
voiced across the sections, Ellington was always
ready to voice up through them when it suited
kis purposes. And this approach permitted him to
write in a linear way impossible with block voicings.

RELATIVELY few jazz composers have followed
Ellington’s approach, but in some cases his in-
fluence can be definitely traced. In 1949, an ex-
perimental nine-picce band was organized in New
York City under the leadership-of-record of Miles
Davis. Participating in this informal workshop were
three men who were cventually to achieve greater
prominence as writers: John Lewis, a pianist and
arranger; Gil Evans, an arranger; and Gerry Mulli-
gan, baritone saxophonist and arranger. Mulligan
and Evans had both written in the carly 1940s for
the band of Claude Thornhill, a leader of great
curiosity and imagination. He added two French
horns to the orchestra and permitted Evans and
Mulligan comparatively unfettered experimentation.
Mulligan says that Thornhill’s influence on later jazz
writing has never been properly noted by critics.
Evans was the dominant arranger with the Thornhill
band and he voiced the instruments up through the
scctions, rather than in the Redman-Henderson way.
Now, in 1949, the lessons Evans and Mulligan
had learned with Thornhill were about to be spread
through the jazz world.

“The idea for the instrumentation came directly
out of the Thornhill band,” Mulligan said recently.
“We realized we didn’t need all those horns that
you use in a big band. We kicked the ideas around
all that winter, and got it down to six horns and the
rhythm section. You couldn’t write by sections,
because there were no scctions.”

The band was recorded by Capitol in a serics
of 45-rpm discs, some of which have been reissued
in an LP called “The Birth of the Cool.” The album
title is an accurate one: the series virtually launched
the era of so-called cool jazz, wherein restraint and
control were considered the necessary adjuncts of
emotion. In the years following, John Lewis was
to go one way, Evans another, and Mulligan still
another; but in the work of these three men we
can trace most of the important developments in
jazz writing, both good and bad, since 1949,

Let us consider the case of Gil Evans first.
Evans resumed his relationship with Miles Davis in
the mid-1950s, when he wrote the first of a pro-
jected series of albums for Columbia, in which
Davis was to be accompanied by a large orchestra
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under Evans' direction. To date, “Miles Ahcad,”
“Porgy and Bess,” “Sketches of Spain,” and “Miles
Davis at Carnegic Hall” have been released. In addi-
tion, Evans has recorded two albums on his own
for World Pacific (‘Great Jazz Standards” and
“Old Wine. New Bottles”) and one for Impulse
(*Out of the Cool”). In general, Evans has or-
chestrated the music of others in these albums, but
the discs contain six of his own compositions, some
of which are quite striking. Sunken Treasure, in-
cluded in “Out of the Cool,” is a beautiful example
of jazz impressionism. In the same album, La
Nevada achieves a powerful swing and illustrates the
symbiotic relationship that improvising soloists and
composer can achieve in the best composed jazz.

One of Evans’ greatest contributions to jazz
writing has been the further expansion of the jazz
orchestra. By using flutes, oboes, French horns, and
other *classical” instruments, without losing sight
of the jazz purpose, and hy voicing them in some
exquisite combinations, he has brought jazz or-
chestral writing almost to the scope of classical
writing. Perhaps more important, he has achieved
within a framework that is ecssentially jazz an
emotional range which is comparable to that of clas-
sical music.

If Evans writes in the Ellington tradition insofar
as voicing is concerned, there is an important differ-
ence in their approaches: he does not write for the
individual mwusician to the same cxtent Ellington
does. It should be said, however, that Ellington has
always had his own band to work with—i.e., men
on his own payroll, whose individual talents he
knows—while most of Evans’ writing has been
done for studio pickup bands. Significantly, Evans
triecd to get a big orchestra of his own off the
ground in 1961, but was unahle (o maintain it.

If Evans did not find it possible to have his
own band for long. one of the 1949 collaborators
did: Gerry Mulligan. Mulligan has., in fact, had
several groups, including a quartet, a sextet, a ten-
piece band, and, recently, a big band. Mulligan’s
working pattern is odd: he maintains a group for
approximately two years, then disbands it and retires
to digest the experience before forming a new group.
At the moment he has a quartet and plans to re-
organize his big band this fall.

Mulligan has done comparatively little writing for
his big band, but that done for it by other ar-
rangers, including the gifted Bob Brookmever, hus
reflected the leader’s approach, which in turn. is
Ellington-oriented. The voicings of the band are
often up through the section & l¢ Ellington; and,
again like Ellington, Mulligan permits the band
great freedom within a basic discipline. On the four
I.Ps of the band so far released (on Verve) many of
the orchestra passages heard were not written down
but were improvised on the occasion, as is often
the case in Ellington performances. Many persons
consider the Mulligan band the most rewarding
big group in jazz since the 1940s, and sccond only
to Ellington’s in stature. Some people, with a taste
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for the highly lyrical-——among whom 1 include mysclf
—Ilike the Mulligan band better than Ellington’s.

Although Mulligan and Evans took parallel
courses after the 1949 experiments, certain differ-
ences of approach must be noted. One of the
diffcrences, and an important one, is that Evans
seems to have sought larger and more complex
forms while Mulligan has moved towards greater
simplicity. If by form we mean more expanded
forms, then it would have to be said that Evans
has made the greater contrihution.

The third writer for the 1949 band, John Lewis,
has gone in a direction quite different from that of
Mulligan or Evans. Lewis shot to promincnce as
the pianist and musical director of the Modern
Juzz Quartet, where he revealed himself as a gifted
improviser and the writer of some lovely melodies.
He began to branch out from jazz, writing film
scores (including a very bad one for the Harry
Belafonte production Odds Against Tomorrow). Soon
he was writing scores for expanded orchestras with
strings, including one piece, utilizing a full sym-
phony orchestra, called European Windows. (Most
of Lewis™ works are available on Atlantic; European
Windows is on RCA Victor.) His critics accused him
of having what is known scornfully in jazz as “the
Carnegie Hall complex,”

THESE LARGE-ORCHESTRA labors by Lewis gave
risc to a music that has been dubbed “Third Stream”
by Gunther Schuller, whose own compositions have
identificd him very closely with the movement.
This music attempts to fuse classical music and
jazz, and according to its proponents should be
evaluated in terms of neither but considered as a
separate genre. .

Lewis and Schuller (who played French horn
on one of the 1949 singles) have not been the
only workers in this arca. Others include Dave
Brubeck, who, in collaboration with his brother,
composer Howard Brubeck, produced a work that
featured the Bruheck Quartet with the New York
Philharmonic under Leonard Bernstein in an album
for Columbia; William Russo, whose “Seven Deadly
Sins,” recorded by Roulette, is one of the least awk-
ward Third Stream compositions; Jimmy Giuffre,
and a few others.

But whoever writes it, performances of Third
Stream always seem to mingle jazz and classical
musicians, whether in large orchestra or chamber
ensembles, and because neither group (with a few im-
portant cxceptions) is adept at phrasing the music
of the other, the musics always seem stiffly separate.
(Once, listening to a car radio, I thought two stations
were coming in together; 1 found it was only a
Third Stream composition by John Lewis.) Often,
in Third Stream, the jazzmen will start swinging
nicely, and then the strings will come in and the
swing will simply stop. The composers tend to
lament the inability of players to phrase in the two
idioms, but much Continued on page 113
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when the British say

“the best pick-up arm in the world”

The English are noted for their conservatism
and they especially are not given fo extreme ¢laims in

it warrants serious consideration

advertising. Their statement that the SME is
“the best pick-up arm in the worid" is simply a fact. It is made

by dedicated craftsmen working with extraordinarily close

tolerances and standards—providing features unattainable in any other
tone arm. its "'secret” (if it has one) is care in manufacture and testing,

and utterly accurate adjustments for every critical factor in tracking.

Itis not inexpensive—perfection never is. It is, however, worth every
penny to the audiophile who wants a pick-up arm capable of realizing
the full potential of cartridge and record.

A. Virtually frictionless knife-edge
hearings. Pivot {riction is less than 20
milligrams, horizontal and vertical!

B. Wood-lined stainless steel tube arm.
Resonances are ontsnle recorded range,
of small amplitude, and damped.

C. Unique weight system statically bal-
ances arm longitudinally AND laterallv.
D. Rider weight adjusts tracking force
from X 1o 3 grams, adjustable for ¥ or
}2 gm. increments, as accurate as a fine
stylus pressure gange.

E. Sliding hase ofters alignment adjust.
mient through 1ineh. Height is adjust-
able through 3 ineh. Fulfills optimum
requirciments of length, offset, over-
hang when adjusted with alignment
protractor included.

PRICES:

SME DESIGN FEATURES

F. "Anti-skating” bias adjuster coun-
teracts tendency of the arm o move
toward record center and “favor”
inner groove.

G. lydraulic lever.operated set-down
for “slow-motion’ feather-light lower-
ing onto any part of the recording.

H. Nvlon-jaw arm rest with stainless
steel locking link,

I. International standard J-pin socket.
Cartridge shells fitted with detachable
pillars and mounting screws at standard
Y2 inch spacing.

J. Output socket and plug provides a
rigid junction for the "stilf wiring” and
delicate pick-up lead, eliminating in-
fluence on free tonc-arm movement.

Includes one shell, arm, template, alignment protractor, hardware

MODEL 3009 for 12" recordings. .. ...
MODEL 3012 for 16" recordings. . . ...
ADDITIONAL SHELL Medel A30H. ..

..889.50 net

......................... $99.50 net

........................ 83.50 each

the
perfect companion
cartridge®

The Shure M33-5, of conrse. With the
SML, provides absalute minimum
tracking force . . . without distortion.
Ineredibly transparent sound. Peak-
free high end, clean lows, astoundingly
natural and clear in the middle range
where most other cartridges suffer
serious deficiencies. 22 x 10 cmt per
dyne compliance. $36.50 net.

SHURE

LITERATURE:

SHURE BROTHERS, INC., 222 HARTREY AVE., EVANSTON, ILLINOIS

*Manufaciured under U,5. Patent 3,055,988; 3,077,522; D193,006; D193,934; other patents pending.
CIRCLE 74 ON READER-SERVICE CARD
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The consumer’s guide
to new and important

hieh fidelity equipment

high fidelity o e e

EQUIPMENT REPORTS

AT A GLANCE: The Acoustech 1. first product of a
new company, is a sterco basic or power amplifier that is
completely transistorized and uses neither driver nor
output transformers. Tests of a regular production line
model  (recently made available) were conducted at
United Stiates Testing Company. Inc.. and were supple-
mented by extensive listening tests. The results indicate
that the Acoustech 1 mueets or exceeds most of its
specifications. apparently can perform well even under
conditions not specified (such as with a 4-ohm speaker
load), and in general has a superb listening quality.
Price is $395. including metal cage. Dimensions are
153 inches wide. 5 inches high. and 12 inches decp.
Weight js thirty pounds. Manufacturer: Acoustic Tech-
nology Laboratories. Inc. (Acoustech, Inc.), 139 Main
St., Cambridge 42. Mass.

IN DETAIL: The first high-powered. “all out design.”
solid-state amplificr 1o be tested by this journal is among

Acoustech 1

Power Amplifier

the finest encountered of any type and marks another
major step forward in the application of transistors to
high fidelity sound. Considering its power capabilities,
it is deceptively compact and runs perfectly cool hour
after hour. As basic amplifiers go. it is also quite
handsome. Its front panel, finished in brushed gold,
contains a power off on switch, an input sensitivity
switch (1.5 volts and 2.5 volts), a low frequency roll-off
selector switch (below § cps. 10 ¢ps. and 20 ¢ps), and a
high frequency roll-off sclector switch (25 ke, 50 ke,
and over 100 kc). Above the roll-off switches are three
ncon lights. The center one indicates that the AC power
is on: the left or right glows when a B4 fuse in the
power supply blows, These fuses, located on the rear
pancl. protect the output transistors in each channcel
against overload or misuse, The main AC line into the
amplificr also is protected. Connections, for incoming
signals as well as for output to specakers. are made by
phone (not phono) jacks on the rear panel, and the

Equipment reports are based on laboratcry measurements and listening tests. Data for the reports,

on equipment other than

loudspeakers, is obtained by the United States Testing Company, Inc.,

of Hoboken, New Jersey, a completely independant organization which, since (880, has been a

REPORT POLICY

leader in product evaluation.

Speaker reports are based on controlled listening tests. Occasionally,
a supplementary agency may be invited fo contribute to the testing program. The choice of

equipment fo be tested rests with the editors of HIGH FIDELITY. No report, or portion thereof,
may be reproduced for any purpose or in any form without written permission of the publisher.
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Upper photos shotw S50-cps and 10-kc square-wave response of the

amplifier with filters in; lower photos show “wideband” response.

amplificr is supplied with a pair of 15-foot-long cables
fitted at one cend with suitable plugs and at the other
with color-coded spade lugs. These cables also contain
fuses for protecting speakers from overload. There
actually are two outputs per channel. for driving mul-
tiple speaker arrays in one room, or for separate stereo
or mono systems in different rooms.

The circuit. in each channel. contains a total of cight
transistors.  The input signal feeds into a 2N398A ger-
manium PNP grounded-collector stage, which has a gain
of less than one inasmuch as its function is to give the
amplifier a high input impedance. The signal then goes
to a type ST-1613 NPN silicon transistor stage that
provides high gain. A negative feedback loop from the
output jack of the amplifier is connected to the hase of
this stage. The amount of feedback is controlled by the
sensitivity selector switch, and the greatest amount of
feedback is provided in the 2.5-volt position. Some local
feedback is also used around this stage to stabilize its
high frequency response. The signal next is fed to the
base of a 2NI1046 PNP germanium transistor, which
acts as a driver and phase splitter for one half of the
output stage. The driver for the other half is a type
ST-4361 NPN silicon transistor. To compensate for an
unbalanced driver stage, a bootstrap network provides
some positive feedback from between the collector and
base of the driver to the output stage. A temperature-
compensating network, containing two type INI1692
diodes in series, serves to adjust the driver bias when
the amplifier is running at a high signal level. The out-
put circuit in each channel uses four ST-7175 silicon
power transistors which are biased slightly above class B,
and are operated in push-pull parallel. They feed the
output jack through a 1,000-microfarad capacitor.

The amplifier's power supply is built around a full-
wave bridge circuit using four silicon diodes. a specially
designed power transformer, and careful filtering.

The Acoustech I is rated by its manufacturer at 40
watts power per channel, delivered across the 20- to
20.000-cps range into an 8- or 16-ohm load. (The ampli-
fier is not specified or rated for 4-ohm loads, more of
which later in this report.) Actually, at the unit's rated
harmonic distortion of 0.95%. USTC found that the
power available from the amplifier was well in cxcess of
40 watts. rcaching the 60- 10 70-watt region. However.
the manufacturer has stated that the Acoustech | “is
designed for the reproduction of mwusic, not extended
periods of pure sine wave reproduction”—which explains
why the rating of the amplificr for normal use is set
conservatively at 40 watts per channel. and also why
USTC did not run the unit at maximum power long
enough 1o make an ultimate power bandwidth measure-
ment, However, from various data obtained, and from
observing the distortion at half power (20 watts, or 3 db
down from rated power) on an oscilloscope, USTC esti-
mates that the power bandwidth extends from 10 ¢ps to
30 ke, which is excellent performance by any standards.

Distortion figures measured by USTC generally were
within. or below, the rated values given for the amplificr.
Total harmonic distortion at 40 watlts output, into an
8-ohm load, remaincd under 0.4% on the left channel
from 20 cps to 10 ke, rising to 0.72% at 20 kc. At
half power, the distortion was slightly less up to 11 ke,
coming up to 0.78% at 20 kc. THD on the right
channel at 40 watts output was checked at 1 ke and
found to be 0.21%. And with both channcls driven
simultancously. delivering 40 watts cach, the left channel
distortion remained only 0.21%.

Distortion measured at 16 ohms was even lower than
at 8 ohms. It remained below 0.46% from 20 cps to
20 kc at the 40-watt level, and below 0.34% at the
20-watt level.

USTC also measured intermodulation (IM) dlistortion,
and found that it too generally remained well within
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specified levels for 8-ohm and 16-ohm loads. At a l-watt
output level—not specified by the manufacturer—the 1M
measured into an 8-ohm load wus 1%; into a 16-ohm
load. 0.52%. With both 8- and l6-ohm loads. the IM
gradually became less as amplifier output was increased
to about a 25-watt level. then started to rise up to the
40-watt level. This distortion characteristic is different
from conventional tube amplifiers, but is fairly typical
of the “class AB™ or “class B” output circuit used in the
Acoustech 1. In any case. the highest distortion. found
at medium to high power levels was still better than
specified: 0.79% with an 8-ohm load, and 0.71% with
a 16-ohm load.

These measurements were made with the amplifier's
input scnsitivity switch sct 1o the 2.5-volt position. In
the 1.5-volt position. which increases the amplifier’s
sensitivity and thereby drives it “harder™ to reach rated
output, the distortion figures rose. as cxpected. Although
the manufacturer does not rate the amplificr for 1.5-volt
operation, the figures are given for those interested. THD
at 20 cps was 1.4%: at | ke, 0.38%: at 20 ke 1%. IM
(for 1.5-volt input sensitivity at 40 watts output into
an 8-ohm load) was 1.1%. While these figures, in sum,
are not inordinately high, they do substantiate the idea
—expressed by the manufacturer himself—that the
Acoustech I provides top performance in its 2.5-volt
sensitivity mode rather than in its 1.5-volt position.

The measured frequency response of the amplifier
indicates that the Acoustech I is of the “wide-band
philosophy” school. and has been designed for uniform
response and stability below and above the 20- to
20,000-cycle range. For those who prefer to limit the
response, the high- and low-cut filters are provided.
With the filters out, USTC measured frequency response
at the l-watt level to be flat within 40, -0.5 db, from
5 ¢ps to 55 ke, and down to -1 db at 82 ke, and to
=3 db at 148 kc. With the filters in. the response rolled
off morc at the extreme low and high ends—but even
with the most pronounced rolloff, response still was flat
within 40, =2 db from 20 cps to about 24 kc. These
figures apply to the 2.5-volt input sensitivity. In the
1.5-volt sensitivity position, the amplifier's response
was down 3 db at 6 cps and at 92 kc.

Square-wave response photos of the Acoustech I
show the excellent transient characteristics of this ampli-
fier. The 10-k¢ square-wave response was outstanding.
the best in fact yet scen for any power amplifier. The
response to a more rigorous signal—a 100-kc square
wave—was also remarkably good, and had a rise-time
of a scant 2 microseconds. The 50-cps square wave
shows some tilt duc to phase distortion. These figures
apply, of course, to the amplifier in its wide-band opera-
tion. When the low and high frequency filters were
introduced. to limit the response 1o a nominal 20-cps
to 25-k¢ range, square-wave respons¢ naturally was
poorer, rcflecting the attenuation of frequencies below
and above those points. Using the 1.5-volt input sensi-
tivity—again—tilted the buss square wave to 37% and
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increased the high-frequency rise-time to 2.9 micro-
seconds.

The actual measured sensitivity of the amplifier for
40 watts output was 2.35 volts on the left channel. and
2.10 on the right channel in the 2.5-volt position. It was
1.3 volts and 1.22 volts left and right respectively in the
1.5-volt position. The amplificr's signal-to-noise ratio.
referenced to 40 watts output. was 90 db, a very
favorable figure and again better than specified. Stability
of the Acoustech I with capacitive loading was very
good. and the amplifier’s damping factor (IHF method
at | ke) was 27, although this dropped to a value of 11
at 40 cps and to 18 at 20 kec.

To return now to the matter of operating this
amplifier into a 4-ohm load—the manufacturer does not
rate or specify the amplifier for usc with 4-ohm speakers
inasmuch as he feels that “the impedance of the only
American-produced 4-ohm-rated speaker system goes well
above 16 ohms . . . below 80 ¢ps and above 8 ohms at
the mid-frequencies.” This is an interesting thought and
one which we have investigated, particularly inasmuch
as public demonstrations of the Acoustech 1 have been
made using the AR-3 speaker—which is, of course. the
4-ohm-rated speaker referred to. To begin with, we
obtained an impedance curve for the AR-3 from Acoustic
Research; as shown here, it indicates that the impedance

P e
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of the AR-3, once past the bass peak. does hover close
10 4 ohms across the range. (Incidentally. the “peak™ in
impedance should not be misconstrued as a peak in
response!) Next, we checked the performance figures
of the Acoustech operating into an actual 4-ohm load.
First, it was determined that the amplifier will put out
up to 40 watts at 4 ohms, although it will furnish higher
power al higher impedances. Second, the amplifier’s
distortion into a 4-ohm load was only slightly higher
than into the other impedances. THD was measured at
20 watts as 0.38% at 20 cps. 0.25% at 1| kc. and 1.1%
at 20 kc. IM for 25 wauts output was found to be
1.1%. Finally, in listening tests, the Acoustech I has
driven AR-3 speakers beautifully, as indeed it has driven
other specakers, of varying efficiency, with which we
have paired it.

This point, incidentally, suggests something that
many listeners and critics have commented on in recent
months—that there may not always be as close or as
apparent a correlation with transistorized amplifiers
between what is measured and the actual listening ex-
perience. The latter often seems to be “better™ than the
former! Whatever may come of this generally in the
future (there already is talk in professional audio circles
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of revising conventional methods of measuring distor-
tion}, onc conclusion about the Acousteeh I seems quite
certain, When used in the 2.5-volt input sensitivity mode
and with no filters in, it is one of the finest amplifiers
yet cncountered. It has a superb “listening through”
quality: it is. for its power class, the coolest-running:
it furnishes ample power to drive low-efficiency speakers
of any impedance rating; it is stable; it has a very

low noise level; it has an outstanding transient response,
and high damping that seems to “grab hold of” and
control a speaker to a degree that has led many
listeners to remark that the speaker itself “never sounded
better.”  Any serious stercophile who is prepared to
spend $395 for a basic amplifier and who has a pre-
amplificr capable of supplying a 2.5-volt signal would
do well to consider the Acoustech L

AT A GLANCE: The Ferrogruph Model 424A is a
two-speed (7% and 3% ips) tape recorder providing
for either monophonic or stereo V2-track recording and
playback, as well as Va-track (“four truck™) mono or
stereo playback. (It will not record in quarter-track.)
According 1o tests conducted at United States Testing
Company, Inc., the 424A is extremely well made and is
a fine performer, having smooth response and low
distortion. Cost is $595, which includes a carrying case.
Over-all dimensions {in the closed case) are 18%2 inches
wide, 172 inches deep, and 93 inches high. Weight is
forty-cight pounds. The 424A is manufactured by The
Ferrograph Co., Ltd., Ferrograph House. 84 Blaekfriars
Rd., London, S.E.l, England, and distributed in the
U.S.A. by Ercona Corp., 16 West 46th St., New York
36, N.Y.

IN DETAIL: The Ferrograph is laid out on an ample-
sized deck which mates with a sloping front panel. The
deck contains the transport, head assembly, and associ-
ated controls for mechanical operation, while the sloping
panel contains the clectronic controls. If somewhat
unusual in appearance, the general layout is very logical,
casy to use, and shows cvidence of careful workmanship
and finish. The cntire unit is fitted into the carrying
case which, when the lid is removed, may be installed
in a cabinet or cutout of suitable dimensions.

The 423A has three stereo heads—a half-track crase
head, a half-track recording head, and a quarter-track
playback head. Thus, although it will not record quarter-
track, it will play quarter-track sterco tapes. And, of
course, it will record in mono as well as in stereo on
half-track widths of tape. It can be used for making
sound-on-sound recordings and echo effects, and for
mixing two input signals, Continuous and direct monitor-
ing on stereo and mono is provided.

The recorder has two inputs for each channel (one

Ferrograph Model 424A

Tape Recorder

for microphone and the other for high-level signals
such as from a tuner or external preamplifier), and each
input has its own level control on the front panel, The
output level controls for cach channel are dual con-
centric types; they may be used while recording to
regulate the level of the monitor signal independently
of the input level. The monitor signal itself may be
derived from the input signal or from the playback head.

The recording level meter may be switched into
either channel. Its eclectrical characteristic is not that
of a standard VU meter inasmuch as it will respond
more 1o the peaks. or transients, than to the average level
of musical signals. However, it is calibrated linearly
from “0" to 10" and a red mark at “8” indicates the
maximum recommended recording level.

The transport mechanism for the Ferrograph uses
separate motors for the take-up reel, supply reel, and
capstan drive. The tape drive system is somewhat un-
usual in that the capstan has a rubber face while the
“pinch roller” is solid brass. USTC found that the
mechanical system worked very well, with a sure and
positive action and no tape spilluge. However, occasion-
ally, when the pause button was released, the automatic
stop lever would trip, stopping the transport—a minor
annoyance at most.

The transport is started by a lever and stopped by
a button. A mode¢ sclector knob chooses one of four
positions: play, fast-forward, rewind, or record. No
sepurate record interlock button is provided on this
machine, but none is really nceded with this system
of operation.

Pressure pads are used to hold the tape firmly
against the heads. There are no tape lifters in this unit,
and the sound on the tape may be heard even when in
the fast-forward or rewind modes of operation—unless,
of course. the volume is turned down. The Ferrograph
recorder includes such features as an automatic stop
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mechanism (operable in play and record modes). a
clock-type tape position index, a pause conirol, and a
speed shift knob. The deck will accept 8%4-inch-diameter
reels for extra playing time.

The electronics section of the recorder contains a total
of nine tubes. The recording amplifier for each channel
hus a two-stage microphone preamplifier followed by a
single-stage 12AX7 amplifier and a single-stage 12AU7
amplifier incorporating the recording cqualization cir-
cuit. The recording level meter is driven by a meter
amplifier circuit using both halves of a 12AX7 tube.
The push-pull bias oscillator uses a 12AU7 tube. while
the three-stage playback preamplifier uses two [12AX7
stages and one 12AU7 stage. The equalization of the
playback preamplifier is adjustable. although some in-
strumentation is needed in order to make these adjust-
ments. A control permits selecting equalization for the
3% -ips tape speed, the NAB characteristic for 72 ips,
and the Furopean CCIR characteristic for 7% ips.

In USTC's tests, the recorder’s wow and fluiter were
fow at both speeds, measuring 0.12% and 0.1% respec-
tively at 7% ips. and 0.14% and 0.16% respectively at
3% ips. The tape ran somewhat fast at both speeds.
however. the speed ¢rror ranging between 2.5% and
2.8% at 7¥2 ips and being a constant 4.6% at 33 ips.
The rewind and fast-forward time for a full 1.200-foot
reel of standard tape was very good (only 46 seconds),

The playback frequency response of the Ferrograph
recorder, measured using an NAB-ecqualized test tape,
was flat within £2.5 db from about 100 cps to 14 ke.
The low end of the response curve showed a gradual
rise on cach channel below 600 cps. and was up by
+ 3 db at 50 cps on the left channel, and by 44 db at
50 ¢ps on the right channel. Over-all. this response
characteristic is one of the smoothest yet encountered
in tape recorders of this price class. With a zero VU
recorded level at 700 cps. each channel of the
recorder provided a maximum output of 0.54 volts.
While this is a relatively low output level by American
standards. it should not present any problem to the
user of the Ferrograph, since most amplifiers have more
than enough gain to handle this level quite well.
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In order 1o obtain a recording level of zero VU on
the Ferrograph, an input signal of at least 190 millivolts
is required at the high level input, which is a very good
sensitivity. The recording level meter reads only 5 at
this level, or halfway between zero and full scale. There-
fore, when recording with the meter peaking at 8, as
instructed in the Ferrograph operating manual. the actual
recording level will be well in excess of zero VU, The
measurements indicated that the 700-¢cps harmonic dis-
tortion produced by the recorder remained under 3%
with recording levels up to +7 VU, at which level the
recording level meter read about 9.4,

The record/playback  frequency response of the
Ferrograph recorder at 7V2 ips was flat within =3 db
from 33 c¢ps 10 13 ke, and showed i gradual decline in
output us the frequency increased, Both channels had
essentially the same characteristic. At 334 ips, there
was a difference between the left and right channels,
presumably due to a difference in the equalization
characteristics of the two channels. The left channel
remained very flat over the mid-frequency region (0.5
db from 70 ¢ps to 4 ke) while the right channel had
the same gradual slope shown by the response curves
made at 7% ips. Both response curves at 3% ips cut
off sharply above 7 or 8 ke.

AL 7¥4 ips. the recorder’s distortion was under 2%
over most of the audio band. and remained under 3% on
both channels from below 30 ¢ps to 12 ke, At 3% ips,
slightly higher distortion was noted. although both
channels had less than 4% distortion from 30 ¢ps to 7
ke, These figures, mcasured with signals recorded at
~10 VU level, are all good.

The recorder’s playback signal-to-noise ratio was
52 db on the left channel and 47 db on the right channel,
both figures referenced to zero VU. When recording, the
signal-to-noise ratio decreased by about 2 db on cach
channel. USTC points out that these figures are quite
good, especiully in view of the fact that recordings
made on the Ferrograph will normally be made at a
relatively high recording level due to the characteristic
of the recording level meter and the low distortion of
the recorder. Intermodulation distortion was completely

Response and distortion characteristics of the
Ferrograph at 7.5 ips, left, and at 375 ips.
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negligible at zero VU, and only became significant at
very high recording levels where the machine’s recording
level meter reached 10,

The Ferrograph 424A js undoubtedly one of the
best recorders available for home use. It has complete
versatility, and in general gives top quality performance.

Even the instruction manual for the recorder is outstand-
ing. It is a hard-cover book printed on fine quality paper,
and contains a complete operational and technical de-
scription of the recorder on its sixty pages. It also
contains complete diagrams of the unit, full parts lists,
and detailed alignment and adjustment instructions,

Audio Dynamics ADC-3

Stereo Cartridge

AT A GLANCE: The newest and lowest-priced car-
tridge from Audio Dynamics is the ADC-3, a high
quality “moving-magnet” type. With its rated compliance
of 15 x 106 ¢cm/dyne. and its 0.0007-inch (0.7-mil)
diamond stylus, it is intended for “universal” use, or
wider application than its ADC-1 and ADC-2 prede-
cessors. That is to say, it is designed for installation
in tone arms that track best in the 2- to 5-gram region.
which includes the arms found on most automatic
players. Price is $37.50. Manufacturer: Audio Dynamics
Corp., Pickett District Rd., New Milford, Conn.

IN DETAIL: Recommended load impedance of the
ADC-3 is 47K, although this value is not critical. In-
creasing it will produce a slight rise in the high-frequency
response; lowering it will tend 0 reduce the high-end
response. Recommended tracking force is from 2 o §
grams. a fairly wide range. Measurecments made at
United States Testing Company. Inc., were performed
with a 47K load and a 3-gram tracking force.

The cartridge is contained in a mu-metal shicld to
prevent hum pickup from the turntable. It is suitable
for mounting in any standard tone arm containing either
1/2-inch or 7/16-inch mounting centers. The stylus is
mounted in a clip-in assembly that makes replacement
excecdingly simple without the use of any tools and
without removing the cartridge from the tone arm,

The ADC-3 has four terminals, and the left channel
ground is connected to the cartridge case. Either a
three- or four-wire system may be used; a ground clip
is provided to connect the two ground terminals of the
cartridge together for the three-wire system,

Tracking at three grams, the cartridge had very good
tracking ability, high compliance, and low harmonic
distortion. Needlc talk also was low, and the car-
tridge’s shiclding proved to be very effective against
hum pickup.

The ADC-3 produced an output voltage of 8.5
millivolts at 1,000 c¢ps with 5 cm/sec peak recorded

velocity on the left channel, and channel balunce was
very good (within 1 db up 10 about 10 ke). The frequency
response of each channel was measured as constant
within =2 db of the 1-kc level up to around 11 ke.
The rise and fall above this frequency is typical of many
cartridges and has no appreciable cffect on listening
quality.
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Channel separation was excellent on the left channel,
gencrally staying better than 25 db up to 10 ke, and
still showing 19 db at 16 k¢, Scparation on the right
channel was not as good but did remain generally at
about the 16-db point across the range, reaching 11
db at 14 ke, This measured difference in  channel
scparation is of little significunce with regard to the
ADC-3's ability to reproduce normal stereo discs. In
fact, in listening tests the ADC-3 furnished excellent
channel separation and sterco breadth and depth. Its
sound in general was clean and well defined from top
to bottom, with no audible distortion or disparity in
channel balance.

An oscillogram of the cartridge’s response to a 1-ke
square wave shows a generally good waveform with
only a small amount of ringing. This fine transient
response without doubt contributes significantly 1o the
pickup’s clean sound.

Fisher MF-300 Remote Control Tuner

REPORTS IN PROGRESS

H. H. Scott LK-150 Amplifier Kit

Altec Lansing 708A Tuner/Amplifier
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Perhaps two years from now the quality of this
/ tape may be duplicated...perhaps never!
— a physically perfect
tape...a musically perfect sound.

GOLDEN
TONE

A SUPERIE MACREIR TAPE

SOUNDCRAFT

ol upar— 100 et
Tensuues

-

>OuPont T.M. GOLDEN TONE BY REEVES SOUNDCRAFT

Division of Reeves Indusiries, Inc. Danbury, (onn. « New York * Chicago = Los Angeles « Foreign Divislon: 25 Warren St N.Y.C. » (anadian Reps: Yancouver = Joronlo
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Has Ear Appeal...

In Jensen's TF-4, smooth, finely-balanced, full-range reproduction
is achieved by erpert blending of five speakers: a high-compliance,
long-travel FLEXAIR® woofer; a special 8" midrange; two direct
radiator tweeters; and Jensen's SONO-DOME* ultra-tweeter for
frequency extensinon beyond audibility. Look, listen and compare.
We think you'll agree there's nothing like the TF-4 in sound . . .
and in value.

Has Eye Appeal...

The new TF-4 comes to you in a new full-size but gracefully slender
format that combines big speaker performance with elegant
appearance. The wood is genuine walnut veneer in oil finish.
(Available, too, in the money-saving unfinished gum hardwood for
custom finishing or building-in.) A new grille fabric custom-woven
for us provides a distinguished decorator touch. Cabinet measures
16" H, 254" W, 814" D. Write for Brochure MT.

CIRCLE 66 ON READER-SERVICE CARD
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TF-4. 5-Speaker 4-Way System.
Impedance, 8 ¢hms.

Power Rating. 25 watts.

In Oiled Walnut §114.50
In Unfinished Hardwood 97.50

LOUDSPEAKERS

JENSEN MANUFACTURING COMPANY /DIVISION OF THE MUTER COMPANY /6601 SOUTH LARAMIE AVENUE, CHICAGO 38, ILLINOIS

Canada: Radio Speakers of Canada, Ltd., Toronto - Argentina: UCOA, S. A., Buenos Aires - Mexico: Fapartel, S. A, Naucalpan, Mex.
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New Fall
Recordings

FOR the ninth consccutive year we
offer herewith an advance glimpse
of the recordings scheduled to reach
the shops between now and the end
of the year. Only a portion of the
forthcoming bounty revealed by our
company-by-company survey can be
mentioned in these pages, but we trust
there will be enough here to whet any
and all appetites.

ANGEL: Devotees of Victoria de los
Angeles are due for a rich beni-
son, The Spanish soprano will be fea-
tured in a new Barber of Seville
{made in London under the direction
of Vittorio Gui, with Luigi Alva and
Sesto Bruscantini) and in her first re-
cording of Cavalleria rusticana (made
in Rome under the direction of Gabri-
cle Santini, with Franco Corelli and
Mario Sereni). Dietrich Fischer-Dies-
kau admirers can look forward to this
singer's latest accounts of Schubert's
Selnvanengesang and Die Winterreise,
both with Gerald Moore at the piano.
Frem the Philharmonia Orchestra
we'll have the Mussorgsky-Ravel Pic-
tiures conducted by Lorin Maazel, the
Quattro pezzi sacri of Verdi conducted
by Carlo Maria Giulini, and the
Tchaikovsky Fourth and Fifth con-
ducted by Otto Klemperer. The
“Great Recordings of the Century”
will bring a reissue of the thirty-two
Beethoven sonatas played by Artur
Schnabel, a Bach organ recital by Al-
bert  Schweitzer, and a miscellany
entitled “Singers of Imperial Russia.”

ARCHIVE: The accent this fall in
Deutsche Grammophon's far-ranging
historical series is very much on Jo-
hann Scbastian Bach. Items: the Well-
Tempered Clavier, Book 1, performed
by Ralph Kirkpatrick on the clavi-
chord (for the first time on records,
we  believe):  the Magnificat, with
Muaria Stader, Hertha Topper, Ernst
Hifliger, Fischer-Dieskau, and the
Munich Bach Choir and Orchestra;

AUGUST 1963

more organ music from Helmut Wal-

cha at the console of St lLaurens
Church, Alkmaar; and more of the
unaccompanied celle suites played by
Pierre Fournier. Having been much
taken with a previous Archive disc
devoted to the dance music of Mi-
chael Practorius, we're looking for-
ward to hearing another disc of this
composer's  music, entitled  “Ten
Christmas Songs.” And our curiosity
is piqued too by the prospect of Jean-
Philippe Rameau’s Pigmalion ballet.

ARTIA/PARLIAMENT: These labels
are now under new management, but
as before will purvey recordings made
by Supraphon in Czechoslovakia. In
the next few months we can expect
pertormances by the Czech Philhar-
monic under Zdenck Chalabala of the
Dvofik symphonic poems (Golden
Spinning Wheel, Midday Witch, Wood
Dove, etc.), while the sume orchestra
conducted by Karel Ancerl will be
heard in Prokofiev's Alexander Nev-
sky and in a Bartdk concerto cou-
pling—the Viola Concerto (Jaroslav
Karlovsky, soloist) and the Third Pi-
ano Concerto (Eva Bernathova, solo-
tst). Also on the docket is a previous-
ly unrecorded Cello Concerto in C by
Haydn, discovered in Prague two
years ago; it's paired with the Boc-
cherini Concerto and played by Milos
Sddlo and the Prague Radio Orchestra
under Alois Klina,

CAEDMON: Two classics of the Eng-
lish stage are promised for the Christ-
mas trade. Sheridan’s The Rivaly, on
two Caedmon discs, will feature Dame
Edith Evans, Pamcla Brown. and Mi-
chedl MacLiammoir in the cast. In
the offing too is Hamlet, on four
Shakespeare Recording Society discs,
with Paul Scofield as the irresolute
Dane, Zela Walker as Ophelia. and
Diana Wynyard as Gertrude. For Kip-
lingites there’ll be readings from the
Jungle Books by Boris Karloff.

wWwWWw.americanradiohistorv.com

a preview

CAMBRIDGE: Fuanciers of Heinrich
Biher and the scordatura violin will
be offered more recorded evidence of
this composer’s wizardry, again with
Sonya Monosoff as presiding virtuoso.
Hugues Cuenod contributes a collec-
tion of posthumous Schubert songs,
almost all previously unrecorded, with
David Garvey accompanying. He's to
be heard as well in Bach’s Cantata No.
61, Nun kommt der heiden Heiland.
with the Old North Singers of Christ
Church, Boston: on the overside is
Heinrich Schiitz’s Seven Words of
Chirist from the Cruoss.

COLUMBIA: Last season’s extensive
recording program in Lincoln Center’s
Philharmonic Hall has furnished the
material for a big salvo of Leonard
Bernstein releases this fall. The can-
nonade begins, appropriately cnough,
with Tchaikovsky's 1812 Overture,
fircarms blazing away within the con-
fines of the new hall; the AMarche
slave and Capriccio italien fill out the
disc. Also under Bernstein's direc-
tion: a Beethoven Fifth with all the
repeats observed. the Brahms Violin
Concerto (Zino Francescatti, soloist).
the Brahms Fourth, and the Bach $r.
Matthew Passion (on three records,
sung in English, with Adele Addison,
Betty Allen, Charles Bressler, David
Lloyd. and William Wilderman as the
soloists).

The Philadelphians under Ormandy
are represented in the Saint-Satns
Third Symphony (with E. Power
Biggs playing the new Aeolian-Skin-
ner organ in Phil: delphia’s Academy
of Music), the Brahms German
Requiem (sung in English by the Mor-
mon Tabernacle Choir, Phyllis Curtin,
and Jerome Hines), and the Prokofiev
Sixth Symphony. The same orches-
tra.  guest-conducted by  Charles
Munch, has also been recorded in an
all-kFrench program, including Fauré's

Continned on page 69
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Quality - Economy — Dependability

QUALITY
WITH
POWER

FM-3 Dynatuner with automatic
multiplex facility and Stereocator.
Low distortion and high sensitivity.
Can be completely aligned without
special test equipment.

PAS-3 Famous PAS-2 preamplifier
with new styling. Outperforms pre-
amplifiers of many times higher
price.

uiﬂﬂ:"

MARK II 60 watt power amplifiers
for a perfectionist's system. The
Mark IIT has been chosen for public
demonstrations of live versus re-
corded sound with outstanding
success.

Less than $340 — kit
Less than $480 — assembled

DYNA designs rigidly adhere to one princi-
ple — the creation of a level of performance
in audio reproduction which cannot be
bettered regardless of price. This perform-
ance is not fully detailed by current measure-
ment standards which are unable to define
how the equipment SOUNDS, Check the
printed specs rigorously, but in the final
analysis — LISTEN!

LISTEN to any DYNA amplifier on the
finest speaker system you can find, You will
realize the DYNA amplifiers will not limit
you, no matter whit your associated com-
ponents. Choose according to your budget
and power requirements, for within their
power ratings, all DYNA amplifiers yield |
the same superlative sound. free from noise
and distortion, You may find a DYNA
sounding better than its power rating would
indicate. This is as it should be,

LISTEN to a DYNATUNER under the
most difficult reception conditions, Try it
on the ‘weakest signals, in bad multipath
locations, on overmodulated signals and in
the shadow of the transmitter, It will stand
comparison with any so-called professional
monitor tuner. Further, alignment jis no
problem when you own a DYNATUNER.
When in doubt — after tube replacement,
shipping, etc. just a few minutes spent
with the DYNA home alignment procedure
— no instruments — will assure you of lab-
oratory results,

A product is only as good as its com-
ponents. The kit builder recognizes and ap-
preciates this, (Maybe that explains why
most of our kit sales are owner recommen-
dations,) DYNA pioncercd quality etched
circuit construction in the high fidelity field.
and its advantages pay you over the years
in dependability and case of maintenance.
DYNACO output transformers have a world-
wide reputation for excellence and are used
in much more cxpensive cquipment than
our own. They arc the major factor in
DYNA’s quality sound.

It's casy to opcrate! We have tried to en-
gincer complexity out of high fidelity, Those
3 large knobs do all the work! But, there
is full flexibility for the enthusiast’s subtle
adjustments,

We devote a major part of our engincer-
ing effort to distillation and refinement of
every design. This extru cffort, primarily
appreciated by the kit builder. miecans a
more thoroughly proofed assermbled DYNA
tuncr or amplifier too. DYNAKITS arc
casier to build, lower distortion in operation,
and more trouble-free over the years.
You can pay more, but you can’t buy better
performance.

QUALITY
WITH
ECONOMY

FM-3 Combination of famous FM-1
tuner and FMX-3 multiplex inte-
grator with new decorator styling.
Its deceptively simple appearance
masks the fact that this unit ap-
proaches the theoretical limits for
high sensitivity and low distortion.
The FM-3 can be used with a
power amplifier only — or with
amplifier and preamplifier as
shown,

SCA-35 New combined stereo pre-
amp-amplifier. Listening quality
par excellence, with low price and
moderate power level. This hand-
some compact, high performance
unit combines functional simplic-
ity with full flexibitity.

Less than $210 — kit
Less than $310 — assembled

ASK YOUR DEALER FOR A DYNA DEMONSTRATION

Complete descriptive literature available on request

DYNAGO INC- 3912 POWELTON AVENUE, PHILADELPHIA 4, PA.
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incidental music to Pelléas et Méli-
sande and the Ravel Valses nobles et
sentimentales.

On the more or less contemporary
front we're promised Stravinsky's
Oedipus Rex under the composer's
baton. Aaron Copland's Clarinet Con-
certo with Benny Goodman as soloist
and the composer conducting, Samuel
Barber's Andromache paired with the
william Schuman Symphony No. 8
(Schippers and the New York Phil-
harmonic), and the second volume of
Robert Craft's Schoenberg series.

COMMAND: Reccent forays to Pitts-
burgh have yielded recordings of the
Tchaikovsky Fourth, the Beethoven
Lroica, and a collection of Wagner
overtures—all under the direction of
William Steinberg, of course.

COMPOSERS RECORDINGS: Chief
item of interest on the CR! label will
be a complete recording of Nairsicaa,
un opera by Peggy Glanville-Hicks to
a libretto by Robert Graves; the per-
formance—taped “live” in Athens two
years ago—is conducted by Carlos
Surinach. Also on the forthcoming list
are works by Henry Cowecll, Frederic
Jacobi, and Elinor Remick Warren,

DECCA: Guiomar Novaes makes her
Decca debut with a Chopin-Liszt-De-
bussy recital; it's the first time in her
long carecr, we're told, that the Bra-
zilian pianist has recorded any music
by Liszt. The Abbey Singers, a group
of five vocalists working under the di-
rection of Noah Greenberg, also are
making a disc debut in “Five Cen-
turies of Song.” In an album called
“The Glory of Cremona,” Ruggicro
Ricci will put fifteen fumous Stradivari
violins through their paces.

DEUTSCHE GRAMMOPHON: Cer-
tainly the biggest and bulkiest offer-
ing from DGG this season are the
mne Beethoven symphonies performed
by Herbert von Kuarajan and the Ber-
lin Philharmonic (on eight records,
available only as a boxed set). We'll
be publishing a feature review of this
undertaking in our next issue. Other
multi-record albums include Cosi fan
tutte, with Eugen Jochum conducting
the Berlin Philharmonic and a pre-
dominantly German cast (Irmgard
Scefried, Nan Merriman, Erika Koth,
Ernst Hiifliger, Hermann Prey, and
Fischer-Dicskau); a made-at-La Scala
version of Il Trovatore (Antonictta
Stella, Fiorenza Cossotto, Carlo Ber-
gonzi, and Ettore Bastianini, with
Tullio Serafin on the podium); and
the late Beethoven quartets (cum
Great Fugue) performed by the
Amadeus Quartet.

Sviatoslav Richter and the Vienna
Symphony under Kurt Sanderling col-
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laborate in Beethoven's Piano Concer-
to No. 3 and Rondo in B flat, while
alone Richter will be featured in a
miscellany of Chopin, Debussy, and
Scriabin taped during his tour of Italy
last winter. lgor Markevitch leads the
Czech Philharmonic Orchestra and
Chorus in Cherubini’s Requiem in D
minor. Last but not least, were defi-
nitely promised the long awaited Furt-
wilngler interpretation of Brucknet's
Ninth Symphony, as well as his read-
ing of the Becthoven Fourth. Both
are actual-performance tapings with
the Berlin Philharmonic, and both of
course are in mono only.

EPIC: Another Becthoven Fourth, this
one in stereo, is coming from Epic—
recorded by the Cleveland Orchestra
under George Szell. The same orches-
tra and conductor will also be heard
in a Debussy-Ravel coupling (La Mer,
Daphnis et Chloé). Leon Fleisher
solos in a disc of American piano
works (Copland, Leon Kirchner. Ses-
sions, Ned Rorem) and collaborates
with the Juilliard String Quartet in the
Brahms F minor Quintet.

EVEREST: We're informed by this
lubel's new management that it is ac-
quiring American rights to recordings
made by the Club Frangais du Disque
(France), Ariola (Germany), and
Saga Records (England). Among the
items down for pre-Christmas rclease
are the Bach Suites for Orchestra
(Kar! Ristenpart conducting), the
Tchaikovsky Pathétique (Dcan Dixon
conducting), und the Fourth and Fifth
Symphonics of Mendelssohn (the late
Eugene Goossens conducting).

GOLDEN CREST: With the piano
music of Fauré finally accounted for,
Grant Johannesen is now turning his
attention to American chamber music.
This fall he’ll be heard with violinist
Michael Rabin in sonatas by John
Alden Carpenter and Arthur Shep-
herd. Harpsichordist Igor Kipnis con-
tributes a miscellany that includes the
plaintively titled Sufferings of the
Queen of France by Jan Dussek, while
the Phocnix String Quartet will be
adding threc unrecorded works to the
discography of Juan Arriaga.

LONDON: It goes without saying that
the autumn schedule includes a com-
pletc opera recording with Joan Suth-
erland in the cast. This year it's Ver-
di's La Traviata. The Alfredo is Car-
lo Bergonzi, the elder Germont is
Robert Merrill, and the orchestra (of
the Maggio Musicale Fiorentino) is
conducted by John Pritchard. Other
operatic items include: highlights
from Lortzing's Zar und Zinunerinann
and Waffenschmied (Hilde Gueden,
Eberhard Wiichter, ¢t al.), a recital of

wWwWWw.americanradiohistorv.com

Mozart arias by Teresa Berganza,
highlights from Aida with Birgit Nils-
son. and a recital by the Bulgarian
basso Nicolai Ghiaurov. Ernest An-
sermet and the Suisse Romande Or-
chestra continue their documentation
of the Stravinsky literature by giving
us this fall the complete Baiser de la
fée ballet music. They've also made
a Pines-Fountains coupling. Mozarte-
ans can look forward to a complete
recording of W.A.M.s wind band
music, on five discs, performed by an
assemblage of British instrumentalists;
also on the way is a coupling of Sym-
phonies 33 and 39 by the Vicnna Phil-
harmonic under Istvan Kertesz, As
Christmas approaches, London hopes
to reicase some albums recorded in
Europe this summer, but details at
press time were still nebulous.

LOUISVILLE: In the Louisville Or-
chestra’s “First Edition™ scries this
fall we're promised Frunk Martin's
Violin Concerto (paired with works
by Ernest Bloch and Toshiro Mayu-
zumi) and Carlisle Flood's The Mys-
tery (songs for soprano und orchestra,
with Phyllis Curtin as soloist).

LYRICHORD: Orientalists will want
to know about a two-disc album en-
titled “Buddhist Chant,” a recorded
survey of the rituals practiced by the
Zen, Nembutsu. and other sccts. A
complete recording of the Brahms
Chorale-Preludes, Op. 122, 1s en route,
performed by organist Robert Noeh-
ren, who also contributes a series of
three records (on the associated Ex-
périences Anonymes label) devoted to
the organ literature of seventeenth-
century Germany. There’s a possibil-
ity that Haydn's opera I/ Mondo della
luna will be out on Lyrichord before
Christmas, but at this writing particu-
lars—except for the fact that the work
is to be recorded in Munich—were
not available.

MERCURY: This company’s 1962
sortie into the U.S.S.R. is still yielding
new material; coming up soon is a
coupling of the two Liszt piano con-
certos, with Byron Janis as soloist in
both, and Kyril Kondrashin and Gen-
nady Rozhdestvensky as the respective
conductors. Harpsichordists Rafae!
Puyana and Genoveva Galvez collabo-
rate in “Music of the Bach Family™;
the collection includes Johann Sebas-
tian's Concerto in C for Two Harpsi-
chords, two four-hand sonatas by Jo-
hann Christian, and one two-harpsi-
chord sonata by Wilhelm Friedemann.
Due attention to the twentieth-century
muse is paid by Antal Dorati and the
London Symphony in a Webern-
Schoenberg-Berg collection and by Jo-

Continued on page 93

69


www.americanradiohistory.com

Be A Pro: Record wilh the ape used Lo
capture (he World's Grealest ArUsts

A fabulous performance by
Perry Como, Van Cliburn, Peter
Nero, Harry Belafonte, Artur Ru-
binstein or Arthur Fiedler! In the
studio, RCA Victor recording en-
gineers must be sure they can
depend on every inch of master
recording tape to capture the ul-
timate in quality of every great
performance. That's why they
developed RCA Red Seal Mag-

Y,
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netic Tape for their own use.
Now it’s available for your use
on home equipment.
Quality-control tested for
frequency response, distortion,
drop-out noise, print through,
Red Seal Tape is also mechani-
cally tested for coating thick-
ness, anchorage, layer-to-layer
adhesion, aging, cupping, slit
ting. Every inch has the same
XA

-
-

magnetic properties, the same
recording-bias characteristic, so
you can use these tapes inter-
changeably anytime!

Try RCA Red Seal Magnetic
Tape. If your dealer doesn’t have
it, he'll be glad to order it for
you. But be a pro: stubbornly
refuse any substitutes!

@ The Most Trusted Name in Sound
i R e

i ._\-- » 21

CIRCLE 66 ON READER-SERVICE CARD

=
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Ardor and coutrol.

its numerous unsatisfactory details (the

TONSIDERING THAT Rubinstein has re-
L corded  so few  of  Schumann’s
works. one might well feel some  dis-
appointment  in  discovering  that  the
pianist has now chosen o repeat two
items which he has already given us
instead of going on to important reper-
toire of which, as vet, we have no disc
versions from him. In this particular in-
stance, however, we can feel grateful
to Rubinstein and RCA Victor, for the
new recording is not merely a sonically
updated replacement but a vindication of
this artist’s talents as a supreme cx-
ponent of Schumann’s music,

Rubinstein  first performed Carnaval
in this country back in 1906, but we
had to wait nearly fiftyv vears for a
recorded documentation. Unfortunately,
that long-awaited release was not all it
should have been: the piano tone was
thin and wavery. the reading itself flam-
boyant. unduly extroverted, and esven
downright labored at times. It was
strange to find an artist usually so full
of spontaneity as Rubinstein indulging
in all sorts of contrived and arbitrary
Ustopego” mannerisms,  Yet even  with
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fhippant  Avew, the  coarse-sounding
rubato in Chopin, the pugnacious and
msensitive Cliiarina)  and  its  general
stadginess throughout, there were aspects
of that performance at which one could
only marvel,

The amazing thing about the new
performance is its strength and techni-
cal brilliance. Rubinstein. at seventy-
siv. retains all his compelling  ardor,
together with an immaculate control. In-
deed, his tone is more sonorous than
ever before, and the youthful exuber-
ance  of his  elaying. uncanny in
the concert hall, becomes a virtual
muiracle  as one  eaperiences it here.
While few pianists could give a more
brilliant exposition of the notes alone,
Rubinstein has gone further. deepening
his musical insights and welding them
to an unfaltering mechanical equipment.
If some of the tempos in the new per-
formance are appreciably broader than
at one time, it should be quite obvious
that these changes have been  deter-
mined on purely musical grounds: com-
pare, for example, the eacruciatingly

wWwWWw.americanradiohistorv.com

For Schumann, a Sonic Replacement

For Rubinstein, Artistic Vindication

difficult Paganini episode on the earlier
and later recordings—the newer  per-
formance is not just swifter, it is also
lighter and more accurate as well.

Rubinstein’s Carnaval remains. how-
ever. a big, sweeping rendition, despite
the added tenderness in Avei, Eusebins,
Reconnaissance, and like sections. His
re-creations of Estrefla and Chliarina, in
particular. are buxom and lusty. He
churns up enormous encrgy in the sweep-
ing tonal canvas which s part and
parcel of both the opening Préambule
and the culminating Marche des Davids-
biindler comtre les Plhilistiny: and no
pianist since Rachmaninoff has executed
the syncopated figures which close both
of these sections with a comparable
kind of giddying impact. In contrast to
the volatile and light-footed  Moisei-
witsch account (on a recent Decca re-
lease) Rubinstein’s exposition is much
bolder and  weightier. and  while he
stresses an occasional inner voice {(as in
Pierroty,  he  differs  basically  trom
Moiseiwitsch in that he emphasizes mass
rather than line.

In passing, it is interesting to note
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some of Rubinstein’s revised ideas re-
garding repeats and tempos in this work.
The Da Capo of Puapillons, strangely
omitted from the pianist's previous re-
cording. is here restored. but a hitherto
observed repeat is now ignored in Recon-
nuissance. The unusual. gradual accelera-
tton to a fast tempo in Préambule (most
players, probably following Rachmani-
noff's example. do this more abruptly) is
maintained from the old version. but
l-usehins, while still not quite Adagio
{as indicated by the composer), is a good
deal steadier on the new disc.

The predecessor Rubinstein  version
of the Fantasiestiicke has been out-of-
print for many years. although memory
proclaims it to have been quite fine.
This lovely suite of vignettes offers a
very contrasting aspect of Schumann.
Unlike Carneval, its picces are more
sclf-contained. and, in fact, the Fuu-
tasiestiicke never “build” in the same
way as do the Carnavel, Kreisleriana,
and Erudes svmplioniques. These are,
perhaps. the most subtle things Schumann
ever wrote and are basically nontechnical
in outlook (despite the fact that two
of the pieces, In der Naelr and
Tianmeswirren, are among the most
difficult to execute in all piano litera-
ture). Of Rubinstein’s two rivals on
record in  this work, Richter and
Guiomar Novacs, he resembles the latter
more closely in general approach. Both
of these artists are more liberal with
pedal effects and opague in sound than
Richter. who is essentially a watercolor-
ist painting with clear. bright dabs of
sonority. In matters of technique, how-
ever, Rubinstein clearly outplays his
distinguished distaff collcague: he is, at
once, firmer and more volatile. Rubinstein
also makes more of Des Abends and
Warnm? than does Richter, who sounds
curiously uninvolved with the former
and languid in the latter. Richter, inci-
dentally, omits from his collection one
of the strongest picces, Grillen (as well
as one of the wecakest, Fabel), which
gives Rubinstein a clear point for his
vibrantly spirited reading of that work.
Both pianists give Aufselwvang a splendid
rendition. In the remaining pieces—
in der Nacht, Trauwmeswirren, and
especially  Ende  vom  Lied—1 myself
would choose Richter’s tightly coiled
rhythmic emphasis and gossamer finger-
work over Rubinstein’s more spaciously
plastic, thicker-toned statements. But in-
dividual preferences in specific works
notwithstanding. Rubinstein’s is on all
counts a beautiful record.

A word about the sound: RCA Victor
has provided a full, clear tonal frame
which allows the artist to spin his poetic
spell unhampered. I was, however, aware
of preéchoes on both sides, most dis-
turbingly so before Papillons in Carna-
val and in the silence preceding Traumes-
wirren overside. There was also some
surface crackle on the side of the disc
containing the Fantasiestiicke.

SCHUMANN: Cuarnatal, Op. 9; Fan-
tasiostiicke, Op. 12

Artur Rubinstein. piano.
e RCA Vicior LM 2669. LP. 8498
e ¢ RCA Vicior LSC 2669. SD. $5.98.
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Soprano Maria Reining.

Ariadne auf Naxos—as Strauss Heard It
Just Before the Bombs Fell

by Conrad L. Oshorne

ON June 11, 1944, Allied troops. at-
tempting to expand their five-day-
old Normandy beachhead. ran into heavy
fighting in the vicinities of Carentan and
St. 1.6. In Finland, the Red Army
launched a major new offensive. register-
ing gains of up to fifteen miles. In
Rome. Pope Pius XII ventured outside
the Vatican for the first time since the
German take-over. And in Vienna, the
Staatsoper was celebrating the eighticth
birthday of Richard Strauss with a per-
formance of his own favorite opera,
Ariadne aunf Naxos.

Strauss loved Ariadne above all his
other works, although he was certain
that even in its relatively successful
second version (the one with the sung
prologue, premiered in 1916), it would
never catch hold with the public—in
whom, however, he placed greater trust
than in the critics. So Ariudne was
perhaps the most appropriate of all
poussible selections for a birthday cele-
bration, and the Staatsoper, though under
wartime handicaps, set it forth with a
cast which any house would have dif-
ficulty in matching today: Maria Rei-
ning, Alda Noni, Irmgard Seefried. and
Max Lorenz, with Paul Schoeffler as
the Music Master, Erich Kunz as Har-
lekin, and Peter Klein as Brighella, Karl
Bbhm conducting. It is this very per-
formance that Deutsche Grammophon
now gives us.

As | do not have at hand the extensive
brochure that is to be released with the
album (it will include, I am told, some
reminiscences of Strauss, written by See-
fried and BShm, in addition to the usual
notes and libretto), 1 am not up on all
the details of this particular performance.
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I would venture to guess, though. that
this was the very last Arivdne to be
sung in the old Staatsoper. Just nincteen
days later, on Junc 30. 1944, a per-
formance of Giitterdidmmernng brought
down the curtain on the old stage for
the last time; not long after, the house
lay in ruins. The recording itself must
have originated with a radio broadcast,
since it is labeled as “from the archive
of the Austrian Radio, Vienna.” At one
or two points during the performance,
the sound of an announcer's voice can
be heard very faintly.

To say, then, that the release is of his-
torical interest is to understate the case.
Can it be denied that the purely his-
torical considerations, the mere aware-
ness of the listener that these sounds are
the sounds of Vienna, June 1944, color
all one’s feelings about the recording?
As it happens, I am writing this review
on the morning of Jfune 11, 1963—nine-
teen years to the day after the event—
and cannot put the coincidence out of
my mind. I am not Viennese, and in fact
have never even visited the city; vet 1
hear the sounds of these performers’ feet
on the vanished stage, the slight changes
of perspective as singers move closer to
or farther from the microphone. the oc-
casional echoes of that anonymous an-
nouncer’s voice, and at the end, the
vaguely hollow sound of that audience’s
applause, and I am moved by the knowl-
edge that, for a while, nothing comes
between me and that place and time,
those people.

And so I think this recording cannot
{and I mean “cannot”} be considered
strictly on its musical merits. Certainly
one can objectify one's responses suf-
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ficiently to state that it is an excellent
performance, at points almost a great
one. Whether it is the choice Ariadne
on discs is another question, for both
the Angel and Victor versions are ex-
traordinarily good—but this decision will
depend. for each listener, at least in part
on whether or not he prefers live to
studio performances, and to what extent
he allows himself to be affected by the
extramusical aspects of the DGG version.
Ideally, this recording should take the
place of a second edition in one's li-
brary alongside one of the others (prob-
ably. on balance, the Angel).

Since this is a live performance, and
a quite special one. the DGG version has
a spark and sense of momentum not
quite captured by the other recordings.
People do not enunciate absolutely per-
fectly, or always sing with razor-sharp
intonation, because they are giving a
performance in a theatre. But this is a
very strong cast, and some of its mem-
bers are in better form than on any of
their commercial recordings. 1 do not
recall being this excited by Maria Rei-
ning, even in listening to some of her
older 78s. and for those whose judg-
ment of her is based on the London
Rosenkavalier, this  performance will
come as a revelation. Her voice, whose
timbre is exactly right for this music,
sounds bright, even, free, and completely
secure. Her singing is not bothered by
the occasional affectations and preciosi-
ties that disturb Schwarzkopf's otherwise
splendid performance, nor by the vocal
unevenness that detracts from Rysanek's
admirable and frequently exciting por-
trayal. "Es gibt ein Reicl” is most in-
telligently built to a really thrilling cli-
max, and the final duet is accorded fresh,
ringing sounds.

It is fascinating to hear the young
Seefried (she was all of twenty-five) in
the role of the Composer. In gencral. I
am sure that her later Angel recording
of the role is to be preferred: by the
time it was taped, she had absorbed the
role completely, and her voice had be-
come capable of the dark, almost manly
tone called for. In the 1944 perform-
ance, her voice is really too light and
girlish, particularly in the parlando mo-
ments. But it does have a beautiful
quality and ample body on top, and she
sails into the music with all the enthu-
siasm of a very young, very gifted so-
prano.

Noni, whom I have always thought of
as a musicianly but shrill soprano of the
Adina sort, is a perfectly wonderful Zer-
binetta, not note-perfect in the manner
of Angel's Streich, but remarkably free
and accurate in her handling of the chal-
lenging scena, and really more spirited
and in character than either Streich or
Victor's Peters (partly the live perform-
ance, again). Max Lorenz, well past his
prime even in 1944 and somewhat dry
and strained, nonetheless sings strongly
and with a fine sense of phrasing, and
is at least the equal of either Schock or
Peerce.

The smaller roles are beautifully han-
dled. Kunz is flat in pitch on one or two
notes, but sounds warm and flexible, and
understands the music. Schoeffler, al-
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ready forty-seven but with his whole
Met career still in front of him, is mag-
nificent as the Music Master, his voice
sounding brighter and more colorful
than we have known it since the war,
and his characterization full of knowing
touches. The Brighella of Peter Klein
is also outstanding (he handles the high-
lying lines of the quartet with unusual
grace), and the Naiade-Dryade-Echo trio
is competent, graced by the presence of
the young Emmy Loose.

Since the sound, though surprisingly
fine considering the source, is not up to
good modern studio standards, it is not
easy to compare the orchestral work with
that on the Angel or Victor recordings,
both of which benefit from superb en-
gineering, and the Victor from the ad-
vantages of stereo. The orchestral sound
is just not plush, and there is no sense
of “air” around the instruments in the
frequent passages for solo instruments
or very small chamber groupings. Since
Strauss’s ingenious scoring is one of the
glories of Ariudne, our view of Bohm's
work is in part obscurcd by our in-
ability to judge balances and sonorities
with any great accuracy. His pacing is
brisk, but not quite as brisk as Leins-
dorf's—which sometimes verges on the
breakneck. The Prologue does not seem
to hang together quite as well as in either
the Von Karajan or Leinsdorf versions,
but this again is at least partly attribut-
able to a lack of immediacy in the sound,
and to allowances for actual stage per-
formance. Certainly the performance has
much airy life and spirit.

I do wish to emphasize that the sound
is thoroughly listenable, not badly dis-
torted or muddy. And I wonder if
record buyers should not press for more
live performances; this kind of documen-
tation is assuredly one of the phono-
graph’s most important functions, and
there must be much material of equal
musical and historical interest in the
archives of broadcasting corporations all
over the world. I find that, much as I
cherish many of the really fine studio
recordings produced over the last fifteen
years, it is the representations of true,
living performances—most of them, alas,
privately and poorly recorded—to which
I turn with the greatest affection. After
all, this is how it was.

STRAUSS, RICHARD: Ariadne anf
Naxos

Maria Reining (s), Ariadne and the
Prima Donna; Irmgard Seefried (s), The
Composer; Alda Noni (s), Zerbinetta;
Emmy Loose (s), Naiade; Elisabeth
Rutgers (s), Echo; Melanie Frutschnigg
(c). Dryade; Max Lorenz (t), Bacchus
and The Tenor: Peter Klein (t), Bri-
ghella; Richard Sallaba (t), Scaramuccio;
Josef Witt (1), Dancing Master; Fried-
rich Jelinek (t). An Officer; Paul Schoef-
fler (b). The Music Master; Erich Kunz
(b), Harlekin; Hermann Baier (bs), A
Wigmaker; Hans Schweiger (bs), A
Lackey; Alfred Muzzarelli (speaker),
The Major Domo. Orchestra of the
Vienna State Opera, Karl Bohm, cond.
o DrurscHE GrammorioNn LPM 18850.
Three LP. $17.95.
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CLASSICAL

AREL: Electronic Music No. 1; Music
for a Sacred Service: Prelude and
Postlude; Fragment—For a review
including this recording, see page

.

BACH: Partite diverse sopra O Gott,
du frommer Gott, S. 767
iBoyvin: Organ Works

Noelie Pierront, organ.
e Music GuiLp M 26. LP.
e o Music GuiLp $ 26. SD.

Titled “Great Organs—Silbermann,”
this record presents two of the instru-
ments built by the great seventeenth-
and eighteenth-century family of Alsa-
tian organ builders: that at Ebersmun-
ster (in the Boyvin) and that at Mar-
moutier (in the Bach). The pieces by
Jacques Boyvin (c. 1653-1706) are an
exceilent choice. This little-known figure
was organist at Notre Dame in Rouen,
where he presided over a large and
generously endowed instrument. His only
known compositions are two collections
of pieces written to show off the pos-
sibilities of an elaborate organ, and it
is from these collections that the present
selection was made. The toccatalike
"Grand Dialogues™ display the power
and brilliance of the full organ, and
other movements feature clean and in-
cisive reed stops, singly or in combina-
tion. In the Bach variations the organist
uses various types of flutes, mixtures,
and mutations, in combinations not
always ideally chosen for clarity in
the counterpoint. Here there is an oc-
casional sagging in the rhythm, as in
Variation 7. The sound from Ebers-
munster 1S clear and resonant; Mar-
moutier seems to have a longer rever-
beration period and is a bit blurry in
spots. N.B.

$5.50.
$6.50.

BACH: Passacaglia and Fugue in C
minor, S. 582

tMessiaen: La Nativité du Seigneur:
Dien parmi nous

{Franck: Grande piéce symphonique,
0op. 17

Virgil Fox, organ.
e Commanp CC 11018. LP. $4.98.
e o Commanp CC 11018SD. SD. $5.98.

This disc represents a number of im-
portant “firsts.” As Shirley Fleming re-
lates in this issue (p. 30), it is the first
recording made of the new Acolian-
Skinner organ in New York's new Phil-
harmonic Hall, and it is performed by
Virgil Fox, one of the three artists
participating in the program officially
dedicating the instrument last December
15 and the first to present a one-man
organ recital there on January 7. It
also marks the first time in a very
long while that Fox has recorded any-
thing but short salon pieces.

A virtuoso with an amazing technique,
this organist is also a sensitive mwsician.
He imparts more than the usual
meaning and cohesiveness to Franck's
sometimes patchy Grande piéce sym-
phonique, and, what’'s more, makes it
sound truly symphonic and truly ex-
citing. He also makes a brilliant tour
de force out of the chromatic, mystical
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Dicu parmi nous, one of the nine Christ-
niis meditations that make up Olivier
Messiaen's La  Nativite  du  Seignenr,
Most urresting of all, however, is Fox’s
treatment ot Bach's great Passacaglia
and Fugue in C minor. His registration
and handling of the variations, while
completely different from that of most
organists, preserves the baroque style
and dignity of the music. at the same
time imparting to it a fresh, new sound.

In its first organ recording, Com-
mand’s engineers have captured an un-
usually wide range of dynamics, from
the very softest solo flule stop to the
full organ going full blast; yet no de-
tuil is ever lost, pipes arc heard to
speak  distinetly, inner voices come
through clearly, and there is no distor-
tion. In some respects, this is the most
thrilling disc of serious music that Com-
mand has yet issued. P.A.

BEETHOVEN: Councerto for Vielin
and Orchestra, tn D, Op. 61

Wollgang Schneiderhan,  violin:  Berlin
Philharmonic Orchestra, Paul van kem-
pen, cond.
e Diutrsciie GravaytopnoN LPM 18099,
1P, $5.98.

Wolfgang  Schneiderhan, violin:  Berlin
Philharmonic Orchestra, Eugen Jochum,

cond,
e o DruTscur S1.PM

138999, SD.

GRAMMOPHON
$6.98.

The monophonic disc listed above dates,
according  to  its namufacturer,  from
“several years ago,” Presumably it s
the same recording formerly pressed
here by Decca. The stereo disc is a “re-
cent” production. The mono sounds very
good and the stereo is acceptable but
unspectacular in the familiar manner of
1XGGs two-channel efforts. The sound
source is wide, but there are few points
of reference within the ensemble—Ilargely
because the perspective is that of the
rear of the hall.

Actually. the significant differences be-
tween these sets have little 1o do with
sound as such. The mono is superier on
two counts. First. Sehneiderhan  plays
better in this version. His phrasing is
simpler, musically stronger and more
direct, while his control of the instru-
ment is more secure. (Listen 1o the
superior execution of the trills here. tor
example.) Second, in the monophonic
set  we  hear the Joachim  cadenzas
beautifully played, and providing such
splendid moments as those heard in the
tansition to the Rondo from the slow
movement, The cadenzas of the stereo,
on the other hand. strike me as an
cxumple  of misplaced  musicology.
Schneiderhan,  sceking  authentic  Bee-
thoven material, has arranged for violin
the cadenzas prepared for the litle
heard piano transcription of the con-
certo. They have some excellent mo-
ments, such as the timpani accompani-
ment in the cadenza to the first move-
ment, but their over-all character is
so thoroughly piuanistic that they do
not fulfill their function—which is to
show off the skills of a fine violinist.

Both versions are orthodox German
accounts of the music, and you may be
surprised  how little  difference  the
change of conductors produces. Schnei-
derhan is thoroughly schooled in the
music, and he plays it with a respect
for traditional values and the ability to
demonstrate their validity, Among stereo
versions, however, he is bested by the
Francescatti-Walter  edition. R.C.M.
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BEETHOVEN: Lgmont, Op. 84

Netania Davrath, soprano; Walther Rey-
er, spcaker; Utah Symphony Orchestra,
Maurice Abravanel, cond.

® VANGUARD VRS 1101, LP. $4.98.
e o VANGUARD VSD 2139, SD. $598.

Beethoven wrote an overture and nine
pieces of incidental music to Goethe’s
Egmont, This is the only complete edi-
tion currently available, the primary
competition being a performance of the
two songs, the overture, and the best-
known of the orchestral interludes by
Klemperer and Nilsson on Angel 3577
{with the Ninth Symphony). Abravanel
and Davrath are no match for this com-
bination; the conductor tends to be
stodgy, and the singer has at best a light
lyric voice. Completeness is a virtue,
however, and these performances are
basically straightforward and convincing.
Furthermore, Reyer's specches in  the
Melodrama are a valuable addition, The
recorded sound is good if somewhat
cavernous. I fecl a complete Egmont is
weorth owning, and this one fills the bill
aceeptably, R.C.M.

BEETHOVEN: Sonatas for Piano

No, 12, in A flat, Op, 26: No. 13, in E
flat, Op. 27, No. I; No. 14, in C sharp
minor, Op. 27, No. 2 ("Mooualight™).

Claudio Arrau, piano.
e PuiLies PHM S00028.  LP.
e e Prirs PHS 900028, SD.

$4.98,
5598,

With this collection Arrau begins a
new affiliation with the Philips company
and a series which. in time, may com-
prisc the complcte Beethoven sonata
literature. If the remaining twenty-nine
works are played as well as these, the
project will be one to watch. Arrau is
a native of Chile who received his train-
ing in Berlin. At times the Teutonic in-
fluences dominate his playing, while on
other occasions his Latin temperament is
ascendant, He is at his best when these
¢lements are in balunce, as they are here.,

The Op. 26, sometimes grimly known
as the Funeral Aarch Sonata, was. in
Tovey's estimation, a divertimenio for

Muauzel: Peter for young sophisticates.
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keybourd, and this is the view Arrau
tahes. without in any way diminishing
the force of the elegiac movement. The
idea of joining the two sonatas of Op,
27 was a good one. Both are marked
Quasi una Fantasia ("Almost a  fan-
tasy™), although we will never free the
sccond of its moonshine. Arrau plays
them as a pair, bringing out the gruver
feelings which intrude upon the lighter
elements of the design. The dead pianis-
simo opening of the second sonata is
especially noteworthy, While sterco ef-
fects are minimal, the recorded sound
is quile acceplable. R.C.M.

BEETHOVEN: Trios for Piano and
Strings, Op. 1: No. 2, in G; No. 3,
in C minar

Albeneri Trio.

e Music Guiep M 36, LD
e o Music GuiLb § 36. SD.

55.50.
$6.50.

The present disc not only makes these
works available in stereo but restores
them to the catalogue. Beethoven's Op, |
betrays his youth, but he is already a
composer of exceptional technical skill
and musical imagination. (Listen to the
Prestissimo finale of the C minor Trio
if you doubt me.) The result is music of
unfailing charm. delightful lyricism, and
uninhibited zest. It belongs in any com-
prehensive collection of chamber music.
The performances here are thoroughly
sympathetic and musicianlike, and the
recorded sound is very pood.  R.C.M.

BOYVIN: Orgun Works——See Bach:
Partite diverse sopra O Gott, du
Jrommer Gott, S, 707,

BREITTEN: Young Person's Guide 1o
the Orchestra, Op. 34

tProkofiev: Peter and  the
0p. 67

Lorin Maazel. narrator (in the Britien);
Alee Clunes. narrator (in the Prokofiev);
Orchestre  National  Frangais.  Lorin
Maazel, cond.

o Divtscie Gradxyornon LPM 18746,
LP. $5.98.

e o DI UTSCHE
138746, SD.

W olf,

GRraMaoPHON  SEPM

$6.98,

Maazel, always the prodigy. has recorded
the narration of the Britlen in English,
French,  German, Twalian,  Spanish,
Portuguese. and Russian. 1 can't say
how he does in the last six languages,
but his English version of the narration
is effective enough, though—oddly, for
an American—spoken with a bit of a
foreign accent that | personally find rather
on the precious side. He has edited the
text (with the composer’s permission),
aiming at a kind of dry, dramatic treat-
ment, and the over-all impression is
good, especially as it is coupled with a
fine musical performance.

If Maazel's reading is dry, Clunes’s
version of the Prokofiev is still more
underplayed and  still more effective.
This narrator, a well-known English ac-
tor. achieves a kind of laconic urbanity
combined with touches of wry, dramatic
humor that give the whole character
of the tale a completely new twist.

In both cases, Maazel's musical direc-
tion is perfectly suited: elegant, broad.
and witly, with a great deal of atiention
to matters of detail. It is not often that
either of these works gets this Kind of
care and atlention in matiers of phrasing,
balance, and articulation. There’s nothing
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Studio view of three A-7 speaker systems used for 3-channel Y\ \\\\( W monitering at United
Recording Studios, Hollywood, where many famous musical stars do their recording,

THE POWER AND THE GLORY OF A
GENUINE PLANBACK, SPEAKER!

At the recent LA, Hi Fi Show. a lady was
so enchanted by the sound of a stereo pair
of Altec A-7 PLANYBACK systems that she
closed her eyes to their rugged studio-
utility cabinetry. She wrote a letter con-
veying the wonder she felt in hearing, for
the first time, faithful reproduction of live
performance. This is what Mrs. Ravmond
0. Zenker of Whittier, California, has to
say about Altec's mighty A-7 “Voice of

3

the Theatre™:

1 have never written ‘Ietters to the edi-
tor' or that sort of thing, bur this time I am
compelled 10.

“On April 4th, my hushand and 1 wens
to the Hi Fi Show at the Ambassador. Of
the many assorted displavs, 1 was im-
pressed only with two big black hoxes in
a small ordinary room. These boxes nust
have been magical for the room became
enchanting. To others perhaps they were
wuelv, but to me they were the most beauti-
ful things—(no, heings, for they were alive
and warm), I had seen during the evening.

“When my hushand and I buv, {1t will
have 1o be the A-7's. Nothing else is even
worth consideration. This will make the
wait for music a bit longer, but the waiting
becomes a necessity now for 'm spoiled
and conld never be content with anvthing
else ..

Mrs. Zenker’s admiration is understand-
able. “Voice of the Theatre™ speukers are
genuine YLANBACK systems considered a
must for leading broadcast and recording
studios, as well as motion picture theatres
(including Cinerama’s matchless 6-chan-
nel stereo), In such professional applica-
tions. where reputations and income are
at stake, “bookshelf” bass, strident highs
and other aspects of audio distortion can-
not be tolerated. That's why PLAYBACK
speakers by Altec are invariably specified.

You can buy a pair of Altec A-7's for your
home for only $279.00 cach. Studio engi-
neers will tell you that this is the finest
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speaker system in existence. And it iy, ..
next 1o the new Altec A7-500.

NEW...ALTEC A7-500
PLAYBACK SYSTEM

For $36.00 more, the A7-500 provides a
lower crossover frequency and larger sec-
toral horn for the smoothest reproduction
of lower mid-range ¢ver achieved. How-
ever, whichever you choose —the A-7 or
the A7-500—=your records, tapes and FM
will sound better than they have cver
sounded before. They are priced right in
their studio cabinets; all it takes is a bit
of do-it-yourself ingenuity for dressing-up
or building-in.

PREFER SUPERLATIVE SOUND WITH

FURNITURE TO MATCH?

If you prefer your sound in finest furni-
ture, full-sized, floor-standing, two-way

831A “Capistrano’ incorporates A-7 speaker
components in a magnificent cabinet 30" high,
47" wide. Price: $399.00.

838A “'Carmel” contains the A-7 high frequency
section in combination with two low frequency
speakers. Price: $324.00 - 837A "'Avalon” at
$261.00 is identical except for one Lf. speaker
instead of two. Decorator base (shown)
$36.00 extra.

CIRCLE 6 ON READER-SERVICE CARD

www americanradiohistorv.com

Capitol Recording Studios in Hollywood employ
more than 70 Altec YLANBA( W speaker sys.
tems for monitoring of their famed recordings.

Studio A of Universal Recording Corp., Chicago,
uses four Altec A-7's in monitoring 4-channel

VLIAVBACK.

Altec VLNWWBACK systems are also avail-
able in walnut or mahogany cabinets,

Hear Altec YL.ANYBWNCN components at
your necirest Altee Distributor's (see your
‘ellow Pages). And be sure to ask for
your courtesy copy of Altec’s ™ PRIANYBACK
And Speech Input Equipment For Record-
ing And Broadcast Studios™ Catalog. Al-
though this booklet wus prepared specif-
ically for the recording and broadcast
industry, many of the studio applications
it describes will open your eyes (and cars).
Or, for your frec copy, write to PLAYRACK
Dept. HIS.

PLNYBACK ; a term used in the recording
industry to designate the studio sound repro-
ducing equipment relied on by conductors.
performing artists and recording engineers
to carefully judge by direct comparison the
realism of a recording with the live rendition.
Altec Lansing is synonymous with PLANBNC K
because most major professional studios have
used and specified Altec equipment since the
early beginnings of modern recording.

ALTEL

LANSING CORPORATION

ALTEC LANSING
CORPORATION

L9277 A Subsidiary of Ling-Temco-Vought, Inc.
ANAHEIM, CALIFORNIA

©1%
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in this record for the chiidren’s peanut
gallery; this is strictly for the cool
sophisticates of the younger set. E.S.

CASADESUS: Sonata for Piano, No.
2, Op. 31—See Milhaud: L'Album
de Madame Bouvary.

CHOPIN: Concerto for Piano and
Orchestra, No. 2, in F minor, Op.
21; Polonaises: No. 3, in A, Op. 40,
No. 1 (“Military”); No. 6, in A flas,
Op. 53 (“Heroic™)

Stefan Askenase, piano; Berlin Philbhar-
monic Orchestra, Leopold Ludwig, cond.
® DEutscHE GRAMMOPIHON LPM 18791,
L. $5.98.
e o DEuUTSCHE  GraMMoOPHON  SLPM
138791. SD. $6.98.

This undeniably beautiful, though per-
plexingly wayward. performance of the
I minor Concerto is a genuine example
of Teutonic romanticism. Askenase’s par-
ticular brand of pianism harks back to
the days of Moriz Rosenthal and Emil
von  Sauer., His playing consistently
shows scrupulous craftsmanship and,
despite its great elasticity and subjec-
tivity, avoidance of flamboyancy. In the
matter of tempos he is much more apt
to indulge in rhythmic license than is
customary nowadays. The second sub-
ject of the opening movement, for ex-
ample. is extremely distended, and the
beginning of the development nearly
halts altogether. Askenase also makes a
very elaborate climax in the middle of
the slow movement. and that oo will
not suit present-day listeners accustomed
to something more cohesive. Ludwig's
accompaniment is completely in accord
with his soloist—in fact. 1 wish that he
had not becn quite so much on the same
side of the fence: a little prodding from
the conductor sometimes helps a soloist
prone to linger unduly over the beauties
of music.

After one accepts the individual na-
ture of this reading. one will note its
many  beautiful and sensitive details.
First of all. there is the admirable stress-
ing of important inncr voices. Askenase
is also highly aware of the importance of
certain orchestral cues. and it is grati-
fying to hear a soloist subordinate his
own part to that of the other instruments
when required to do so. He is, further-
more, a master colorist, and his ¢aecu-
tion is always an aural delight (at no
time more so than in the cascading pas-
sagework at the close of the rondo).
Whitever reservations one may have re-
garding Askenase’s old-fashioned style
in this work, it is obvious from the
performance that he is a master at his
art,

No reservations whatever dampen my
enthusiasm for Askenase'’s playing of the
two popular polonaises. The interpreta-
tion of the A major is broad and search-
ing. while that of the A flat has a courtly
grace that reminds one that the polo-
naise is. after all. a stately dance not so
very different from the minuet. In con-
trast to the pounding that so often
passes for drama in these pieces. As-
kenase's leisurely approach allows utmost
attention to detail. One can only ad-
mire the lucid clarity of his trills and
the singing quality of his octaves (which
indicate very flexible wrist action. and
reliance on the shoulder and back
muscles for reserves of scnorityj). This
is altogether patrician piano playing. and
many young practitioners could profit
from its example.
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The orchestral tuttis in the Concerto,
incidentally, are given in their entirety.
Recorded sound is vivid, but always inti-
mate. H.G.

COUPERIN: Councerts royanux (“Les
Gouwts-réunis): No. 6, in B flat;
No. 10, in A minor; No. 14, in D
minor. Sonatas: L' Astrée; L'lmpéri-
ale

Jean-Pierre  Rampal, flute; Laurence
Boulay, harpsichord; Huguette Fernan-
dez, violin; Robert Gendre, violin;
Robert Boulay, violin; Etienne Pasquier,
cello,

e Music GuiLo M 21. LP. $5.50.

e e Music Guio § 21. SD. $6.50.

Each one of these chamber works con-
tuiny one or more movements that make
it well worth an occasional hearing.
Such. for example, are the rather tragic
Grave of L°Astrée and the Canzonetta
of the same sonata, with its lively
counterpoint; the finale of L'lmpériale,
an eluborate and smoothly worked out
fugue; the elegant and charming Alle-
mande of No. 14; the delightfully play-
ful Air du diable of No. 6; and prac-
tically ail of No. 10. The performers,
apparently all French. are competent.
There is some discreet added embellish-
ment by the violin or flute. and inventive
but tasteful realizations of the continuo
by the harpischordist. Good sound. N.B.

COWELL: “ .. if He please”

tWard: Hush'd Be the Camps Today

tSowerby: Clussic Concerto for Organ
and Orchestra

Rolf Karlsen, organ (in the Sowerby);

NEXT MONTH IN

high fidelity

Portraoit of the Conductor
As Celebrity

The case of Herbert von Karajan.
by H. €. Robbins Landen

New Products
The latest audio gear—
a preview,
by Morman Eisenberg

A Real New Orleans Sound

Old-time jozzmen get their
chance at Preservation Haoll.
by Jehn 5. Wilien

The Component Id
And the Pockoge Ego

One push button or lots of
knobs?
A key for the amaoteur analyst.
by David Lothanbruch
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Norwegian Choir of Solosingers (in the
Cowell and the Ward); Members of the
Oslo  Philharmonic Orchestra, William
Strickland, cond.

gs (9 ;mposmzs RECorDINGS CRI 165, LP,

The Cowell is a tuneful, brilliantly
orchestrated setting of a most remark-
able poem by the seventeenth-century
Boston clergyman Edward Taylor, The
poent meditates, in grandiose style, on
the Lord’s making of the world and his
destruction of it at his own pleasure, and
this affords Cowell a fine opportunity
for big. climactic treatment in the quasi-
archaistic, fuguing tune style of which
he is past master. Robert Ward's setting
of a few lines of Whitman compresses an
mmmense amount of heroic and eilegiac
fecling into the extraordinarily short
space of three minutes. Leo Sowerby's
organ concerto is most notable for ts
coloristic effects: its substance, it seems
to me. is rather more academic than
expressive.  Recordings throughout are
mediocre.

DAVIDOVSKY: Stndy No. 2—For
a review including this recording,
see page 91.

DEBUSSY: Nocturnes: No. 1, Nu-
ages: No. 2, Iétes. Prélude é lapres-
niidi d'un faune. Printemps

Boston  Symphony Orchestra, Charles
Munch, cond.

® RCA Victor LM 2668. LP. $4.98.
e o RCA Vicior LSC 2668. SD, $5.98.

Munch’s second Dynagroove release.
recorded in the spring of 1962 just a
couple of weeks before his recent Ruvel
program, combines a remake of the
Afwernoon of a Faun, first done in 1956.
with his first recorded performances of
the two best-known Nocrurnes and the
relatively  unfamiliar  symphonic  suite
Printemps. Interpretatively, Nwages and
Féres strike me as pedestrian when not
heavy-handed; the Fuwn more effective.
but overlush; the suite most striking
despite its extreme alternations between
sensuous languor and nervous energy.
Yet I'm still held spellbound by the per-
formances and sonics throughout, for the
Bostonians’ sheerly angelic playing is
reproduced with both glowing vividness
of coloristic detail and overwhelming
dramatic impact. And if Dynagroove™
freedom from surface noise is largelyv
negated by excessive background hum
or amplification roar in the quiet open-
ing bars of the prelude and suite, both
these works refutec suspicion of any
inherent inability of ultraclose miking
and Dynagroove technology to capture
the atmospheric aura of musical impres-
sionism. The sharper-focused mono edi-
tion is less successful in this respect: but
while the stereoism itself is not strongly
marked in the multichannel format, the
strings  float far more buoyantly and
the over-all sonoritics are more richly
luminous. Realistic as the stereo version
is. it faithfully captures the complex
blend as well as the individual strands
of the scores’ tonal textures—at least
as a concertgoer would hear them from
a front-row seat. For the ultimate in
evocative magic [ personally feel that
therc should be more psychic if not
literal distance between sound sources
and one’s cars. but there is no denying
the potency of the present sonic en-
chantments.

Apart from its interpretative and tech-
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nical qualities. the present release is of
special interest for s inclusion of the
rarely heard Prinremps (Ansermet’s 1958
version for London is the only other
available stereo  version). Written in
1886-87, for orchestra with wordless
chorus. this work was not performed
until 1913, after its revision for or-
chestra alone. and it always has been
considered one of Debussy's least distine-
tive scores. Yet for all the immaturities
in its two movements (Trés maoderé and
Maodeéré). there are also toreshadowings
of the composer’s later mastery of
tonal coloring, as well as some haunting
melodies  and  breath-taking  clinases.

Note to tape collectors: both this and
the carlier NMunch Ravel program are
conveniently and economically  coupled
in a single d-track reel, FTC 2135, 70
min., $8.95. R.D.D.

ELGAR: Iutroduction and Allegro,
Op. 47; Serenade for Strings, i E
minor, Op., 20—S¢¢  Vaughan
Williams: Fantasia on a Thewe by
Thomas Tullis.

FRANCK: Grande picce symphon-
ique, Op, 17—See¢ Bach: Passuca-
glia and Fugune in C minor, 5, 582,

HANDEL: Arias

Sav o Irene: Totad Eclipse. War s Toil
and Trouble; Where'er You Walh: Love
Sotends the Alarm: Somnni Dei: Enjox
the Sweet Elvsian Grove: Waft Her,
Angelsy Sownd an Alarn.

Jan Peerce. tenor; Vienna State Opera
Orchestra, Hans Schwieger, cond.

o WisTanNsTiR XWN 19028, { P. S4.98.
e o WisiatINsi WSE 17028, sSD.
S598.

It has been more than twenty  years
since Jan Peerce made his debut at the
Metropolitan, and during that time he
has proved 10 us repeatedly that he has
mastered the art of bel cumo to a degree
achieved by only a few artists in any
generation, For those who have followed
his career. particilarly his work in re-
cent vears with the Bach Aria Group.
it is i delight 1o hear him in such
excellent voice. Much of this Huandel
music  would  impose  a strain on g
voung and powertul singer. Peerce pro-
jects with the skill and secure technigue
of one who knows precisely what his
reseurces are ard exactly how to muake
best use of them. Vocal students might
well note this singer’s flair for phrasing
and his unfailing ability to put the test
across forcefully. Happily., he is given
good  accompaniment  and. in  stereo,
particularly flattering engineering.
C.M.

HANDEL: Concertos for Organ and
Orchestra: No. 2, in B flat; No. 5
i F; No. 13, in I'; No, 16, iv IF

E. Power Biggs, organ; London Phil-
harmonic Orchestra, Sir Adrian Boult,
cond,

e CoLusBia Ml 5839, 1P,
e o CorLumsia MS 6439, SD.

$4.98.
$5.98.

These four works are selected from the
complete organ concertos recorded  for
Columbia by the same artists on six
dises. The first two concertos are from
Opus 4: No. 13 is sometimes known as
“The Cuckoo and the Nightingale™ be-
cause of the birdealls in its first move-
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Ewgene List: of those who play Liszt,

ment. All are played on a small English
organ built 10 Handel's specifications.
The splendid performances by both the
soloist and the orchestra, the ideal bal-
ance between them. and the lifelike
sound combine to make this as delightful
an organ recording as | know. N.B.

HANDEL: Sowatas for Flute (8)

Noo [, in 8 minor, Op. 1, No. I: No. 2,
in G minor Op. 1, No. 2: No. 3, in G,
Op. |, N 3: No. 4, in C, Op. |, No. 7;
Noo 5, in I, Op. I, No. Il: No. 6,
in B ominor, Op. |, No. 9: No. 7, in A
minor, Op. 4, Noo4: Noo 8, in A winor.

Mario Duschenes, flute: Kelsey Jones,
harpsichord.

e Vox VUX 2021. Two LP. $6.95.

e o Vox SVUX 32021, Two SD. 56.95.

Something of the worldly and practical
nature of Handel (who was never above
perusal of a ledger book) may perhaps
be reflected in the fact that his Opus |,
published 0 1724, is a tidy package
capable of pleasing a broad market. It
contains.  according  to most  accounts,
fifticen sonatas, of which six are for
violin, two  for oboe. and seven  for
flute, an instrument whose popularity was
blossoming at the time. (lhe cighth
scnata in the present collection was pub-
lished before Opus 1) The movements
runge from the stately to the dancelike
(several of the sonatas, in fact., ¢come
close to the realm of the dance suite).
and the flutist is given ample opportunity
to perform minor miracles of sustained
legato phrasing with  a  bare  human
minimuwm  of breathing space. and to
maintain a smooth but agile pace in
Handel's good-humored allegros. Swiss-
trained Mario Duschenes performs with
style and great skill: his tone is round
and fluid and consistently pleasing. and
his rhythm—while not as elastic as John
Wummer's, for instance—is so  secure
that he can afford to sound relaved.
But the debilitating factor in this set s
the lack of a ccllo to delineate the bass
line of the continuo part. While it is
perfectly “correct”™ to use harpsichord
alone, one need only listen 1o the
Wummer versions (on Westminster) to
realize how muceh is added by the cello,
not only in tonal warmth but, more im-
portant, in making structural sense of this
musie¢, in which top and bottom melodic
lines so crucially interact. Without the
resonant and comforting foundation of
string tone, 2 sonata of this kind seems
like u picture with half the frame miss-
ing. {'his effect of disunity is further em-
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phasized by Vox's slerco arrangement,
which places flute in one channel and
keyboard (at a much lower dynamic
level) in the other. The flute sound it-
self, however, is clean and sharp.
SHIRLEY FLIAMING

HUMMELL: Quartet for Clarinet and
Strings, in E  flat—Sce Weber:
Quintet for Clarinet and Striugs,

in B flat, Op. 34,

LISZT: Councerto for Piano and Or-
chestra, No. 1, in E flat; Maledic-
tion for Piano and Strings; Hin-
garian Rbupsody for Vielin and
Orchestra

Eugene List, piano (in the Concerto and
Malédiction)y;, Carroll Glenrn, violin (in
the Rhapsody); Vienna State Opera Or-
chestra, Gyorgy Lehel, comd.

e WIsSIAMINSTER XWN 19025, [P, §4.98.
e & WrsinnsILr  WST 7025, SD.
$5.98.

Although many will dismiss the tide of
this album, “List Plays Liszl,” as being
an advertising gambit, it is actually quite
apt in this instance. Aside from  the
pianist Eugene 1.ist 10 whom the allusion
obviously applies, the list of Lists par-
taking in this enterprise can be ex-
panded 1 include Carroll Glenn (Nis.
Eugene L.) and Westnunster's  record-
ing director Kurt List. whose efforts
undoubtedly were instrumental in achiev-
ing the glowing, well-balanced  sound
which enhances the attractions of this
collection.

The Concerto receives a crisp. light
textured interpretation in the  classical
tradition. While the present version many
not have quite the fire or finesse of
those by Richter and Visary. it neverthe-
less belongs well near the top of re-
corded editions. and can be confidently
recommended to those listeners attracted
by the somewhat off-beat nature of its
companion pieces.

The Mualédiction is a sugary display
piece. but pleasing to listen to occasion-
ally——especially when it is as well per-
formed as it is here. The Hungarian
Riiapsody, originally composed for vio-
lin and piano. is presented in an or-
chestration made by Jeno Hubay., who
spiced up the harmonies a bit to give the
work a slightly exotic. Kodaly-like fla-
vor. Carroll Glenn’s big. ¢lean, brilliamt
tone holds its own against the exuberant
conducting of Lehel, whose crisp. in-
cisive work is admirable in all three per-
formances.

The sound, as alrcady noted, is well
above uaverage, but the sterco review
copy was afflicted by staticlike surface
noise  happily absent from the mono-
phonic disc. H.G.

MANLER: Dus Lied vou der FErde

Mildred Miller. mezzo: FErnst Hiifliger,
tenor: New  York Philharmonic, Bruno
Walter. cond.

e Coruntnia ML 5826, LP. $4.98%,

e o CoLunsia MS 6426, SD. 83598

A reissue on a single disc of the per-
formance previously availahle on M2S
617. this recording represents, so far
as | know. the last time Walter directed
Das Lied, which he introduced to the
waorld in 1911, 1t is a beautiful recording,
well engineered. and undoubtedly  the
more  cffective for  stereophony.  his
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documentary value cannot be under-
stressed.  Lhere are. of course, two
earlier versions, both of them important,
and the second (which remains in the
cutalogue) all the more historic for the
presence of Kathleen Ferrier. I would
not part with it, but neither would t part
with this. Each has its special merits,
and the Miller-Hiifliger combination is
one of the best ever assembled tor re-
cording this music.

In the single-dise set the time of the
two sides has become 29:15 and 33:40
respectively. this is longer than the
textbooks would regard as ideal, but
Columbia has managed it without any
changes that cannot be adjusted with the
volume and tone controls of a good
preamplitier. The level of the three-side
versions, naturally. is higher, and the
frequency emphasis is slightly different,
but the substance of the two recordings
is the sume. The Mahler collector prob-
ably has the original cdition, and he
should stick with it. Those who are
shopping for a sterco Das Lied at bar-
gain prices need not be fearful of this
one, R.C.M.

MARTIRANO: “O, O, 0, O, That
Shakespeherian Rag”

tRochberg: Quartet for Strings with
Soprano, No. 2

Janice Harsanyi, soprano; Princeton
Chamber Singers, Instrumental Ensemble,
Thomas Hilbish, cond. (in the Marti-
ranu}. Philadelphia String Quartet (in
the Rochberg).
® COMPOSLRS
L. $5.95.

Rrcorbings CRI 164,

These are two American twelve-tone
works of significance.  Salvatore Marti-
rano is a young composer who has
achieved ua kind of word-ot-mouth reputa-
tion in the profession but is little known
outside, principally because he has writ-
ten very little and that little is rarely
performed because of its difficulty. The
work at hand can well serve to illustrate
his talents. The title is taken from T. 8.
Eliot, but the texts themselves are from
Shakespeare. They serve as a spring-
board for a group of choral-instrumental
settings  of great fantasy, imagination,
control, primitive power, and sophisti-
cated shape. The effect is big and pow-
erful with huge pile-ups of vocal and
instrumental sound, now accumulating in
great static masses, now tumbling for-
ward in furious motion. The chorus trills,
hisses, and buzzes until it sounds like the
instruments, while the instruments breathe
and gasp and soar like voices. The details
are remarkable but the great impact is
produced by the intense bulk and asser-
tive power of this conception, as real and
as forceful as some natural phenomenon.
Martirano imposes on us—just as he im-
poses on his performers and, for that
matter, on Shakespcare—and that he is
able to do so is a tribute to his imagina-
tion and musical forcefulness.

Mr. Hilbish, a gifted conductor who
has a talent for achieving wonders with
difficult contemporary vocal music,
worked long and hard with his excellent
group of professional singers and they,
along with the instrumentalists, can be
fairly satd to have come remarkably close
to achieving the impossible.

George Rochberg belongs to the mid-
dle generation of American composers.
He tcaches at the University of Pennsyl-
vania and has written a number of large-
scale symphonic and chamber works
which have left a deep impression.  His
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Quartet No. 2, although it lacks the spe-
cifically imaginative qualities of the
Martirano, is nonetheless an admirable
work with intense and often profound
qualities of musical thought, The first
part of the work is purely instrumental
and is based on a kind of Schoenbergian
motivic cell which is developed at great
length.  Actually, the real thematic ma-
terial of the work is not so much a
matter of specific motives as of musical
ideas whose fundamental characteristics
are attacks, accents, ways of phrasing,
tempos; all of this is extended and de-
veloped at length on a series of parallel
or intersecting planes and levels.  This
kind of musical structure continues right
into the second part of the work, a set-
ting of the first and last parts of Rilke's
Ninth Duinte Elegy; the voice part. in cf-
fect, adds a new level or dimension of a
beauty contrasting admirably with the
severity of the preceding sections.  An
austere and demanding conception. the
work has genuine musical, intellectual,
and expressive qualities.

Miss Harsanyi is remarkable in the
way she handles a difficult and wide-
ranging part with great accuracy and
vocal beauty as well.  The instrimental-
ists are excellent, and there is an en-
semble  between woprano and  strings
which gets to the heart of the Quartet in
a4 most exceptional way. The recorded
sound on both sides—mono only—is
good. ES

MESSIAEN: La Nutivité du Seignenr:
Dietr parmti nons—Sec Bach: Puas-
sacaglia and Fugue in C minor, §.
582,

MILHAUD: L' Albun de Madante Bo-
rary

{Casadesus: Sonuta for Piano, No. 2,
0p. 31

Grant Johannesen, piano.

o GoLDEN CriesT CR 4060. LP. $4.98.
e » GoiveN CrisT CRS 4060. SD.
$4.98.

Milhaud’s suite of seventeen short pieces
is taken from the composer's score for
a 1934 film production of Flaubert's
novel. It is a witty. charming. and
thoroughly masterly example of minia-
turist writing at its very best. The Sonata
bv Robert Casadesus was composed in
1942 and dedicated to the pianist who

2

Milthand: witty miniaturist iwriting.
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performs it on the present disc. Essential-
ly neoclassic in design, the work consists
of two tightly rhythmic, toccatalike move-
ments  with a  central section that is
gently lilting and pleasantly conserva-
tive in harmonic structure.

Johannesen is an ideal interpreter for
both works. His reading of the Casadesus
is propulsive and attractively transparent
in sonority. The Milhaud, on the other
hand, shows the artist in a more warmly
romantic mood. In contrast to the dry-
point attack he utilizes in the Sonata.
these vignettes are stated in flowing pastel
colors. Some are tenderly caressed. others
given wry humor and even a touch of
irony. The playing is constantly delight-
ful and perfeetly proportioned.

Golden Crest's sound. very crisp and
slightly unresonant in the Sonata. is just
a shade more atmospheric on the other
side. as properly befits the nature of
Milhaud's opus. H.G.

MOZART: Cowncertos: for Buassoon
and Orchestra, in B flat, K. 191;
for Flute and Orchestra, in G, K.
313: for Oboe and Orchestra, in C,
K. 314 for Clarinet and Orchestra,
A, K. 6232

Bernard Garfield. bassoon (in K. 191):
William Kincaid, flute (in K. 313): John
de Lancie, oboe (in K. 314); Anthony
Gigliotti, clarinet (in K. 622}): Philadcl-
phia Orchestra, Eugene Ormandy, cond.
e CoLumma ML 3851/352. Iwo L.P.
54.98 each.

e o CoLumBIa MS 6451/52. Two SD.
$5.98 each.

It was a fine idca on Columbia’s part
to show off some of the first-desk wood-
wind players of the Philadelphia Or-
chestra in concertos by  Mozart. The
celebrated Mr. Kincaid, now first flutist
emeritus, still produces a beautiful, liquid
tone, and his breathing is as incon-
spicuous as it must have been more thun
forty years ago. when he joined the
orchestra. John de Lancie also turns in
an excellent job, though it would have
been even better, [ think, if certain
appoggiaturas in the first movement and
the whole finale were played faster. The
bassoonist, Bernard Garfield. has a better
work to deal with, and he does full
justice to it. His round. singing tone
retains its quality even in the most agile
passages: his Andante is a lovely noc-
turne: and the finale is playful without
clownishness. Mozart must always be
done with taste—he never fell for what
Tovey called the Great Bassoon Joke—
and taste and musicality are what Mr.
Garfield supplies here.

The finest work of all—one of
Mozart’s great concertos—is  Anthony
Gigliotti’s assignment. Technically and
stylistically, his performance seems to
me almost faultless. His tone is creamy
and delicious. his phrasing musical; only
one thing is lacking to muke this reading
entirely satisfactory—little improvisations
in the spaces Mozart left for them. The
four widely separated whole notes about
two-thirds of the way through the first
movement, for example, were surely
meant by Mozart to be connected with
quick runs of some sort; to play just
the whole notes is to hold up the motion.

Soloists in  these concertos do not
often have such an orchestra behind
them. To mention only one small ex-
ample, the clean precision of the six-
tecnth notes in the strings in the Adagio
of the flute concerto is rare in recorded
performances of this work. Except for
a passage in the exposition of the first

HicH FIDELITY MAGAZINE


www.americanradiohistory.com

(OMING IN OCTOBER—DON'T MISS IT!

« g(LI(L spec'iul issue on the

life and works of

Verdi
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WILLIAM WEAVER
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Tapes n

Review:

1963 EDITION

by R. D. Darrell

Brings you in one convenient book
the pre-recorded tape reviews—about 560
—w hich appearcd in HIGH FIDELITY
during 1962 and 1961. All were written
by R. D. Darrell. contributing  editor
of HIGH FIDLELITY. pioneer in the
art of discography. author of The High
Road to Musical Enjoyment and Good
Listening.

H you buy pre-recorded tapes. this
hook will help you build a fine library
ol the music vou enjoy. Mr. Darrell’s
interests range from Becthoven to ro-
mantic Malian songs. As a sample of
the contents turn teo The Tape Deck in
this issue of HIGH FIDFLITY. Multi-
ply that contribution by 24, add a piece
on The Basic Tape Library, and an
index. And thats it!

I vou are not yet one of the HIGH
FIDELFTY  readers  who  buys  pre-
recorded tapes. you will find Tapes in
Review: 1963 dition helpful as a guide
to dises for performances on tapes are
available. also, on discs, And the book
will cnlighten and entertain every musi-
cully minded reader.

It measures 6127 x 9147, Soft cover.

Puyment with order. Suatisfaction guar-
anteed or vour money back. Use the
handy order form below,

863
Wyeth Press, a Division of High Fidelity
Publishing House, Great Barrington, Mass.

Send me a copy of Tapes in Review: 1963 Edition
for Ihe $2.50 | enclose.

Send to

Nzme

Address
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movement of the clurinet concerto, where
the orchestra is too subdued while the
soloist is only playing arpeggios, the
balances are very good throughout, and
the sound in both versions is glorious.
In the review set, the notes are on the
wrong sleeves.

Fo sum up, these readings of K. 313
and 314 are the equals of any now on
discs; that of K. 622 challenges com-
parison with Gervase de Peyer's on
Eondon; while that of K. 191 seems
to me the best now available. N.B.

MOZART: Sonatas for Piane: No. 10,
in C, K. 330; No. 13, in B flat, K.
333, Fantasia in C minor, K. 396

Daniel Barenboim, piano,
e Music GuiLp 40. LP. $5.50.
e o Music GuiLp S 40. SD. §6.50.

Mr. Barenboim. a twenty-one-year-old
Israeli pianist. reveals some fine qualitics
here. He produces an attractive tone
and is capable of both delicacy and
strength. Technically. there is nothing
in these pieces he cannot do with ease.
including rapid. even. non-legato scale
passages. No doubt when he grows
older his performances of Mozart will
mature too. Such matters as hesitating
a fraction of a second before striking
a chord (and thus disrupting o phrase),
or slowing up for soft passages. will
surely be outgrown. and Mr. Barenboim's
musicality is such that one feels certain
he can master the difficult art of carry-
ing on motion in a slow tempo. The
sound is excellent. N.B.

MOZART: Symphony No. 29, in A,
K. 20!; Lin musikalischer Spass,
K. 522

Orchestra San Pietro, Renato Ruotolo,
cond.

e 1cca DL 10068, LP. $4.98.

e e Diccn DL 710068, SD. $5.98.

The charming little A major Symphony
has certainly not been neglected on rec-
ords: it has received loving attention
from such artists as  Bruno Walter.
Klemperer, and Van Beinum. to mention
only the finest of the available versions
known to me¢. The present reading is
not quite in the same class as these edj-
tions, but it has solid virtues. 1f the first
movement needs a little more spirit and
the finale more impudence. and if a
distinction is lacking between pianeo and
pianissimo, the playing throughout is
nevertheless clean. preeise. and tonally
attractive, and the slow movement is
expressively sung. The always amusing
Musical  Joke is  performed  with a
straight face. as it should be. Excellent
sound in both versions.

PERGOLESI: Concertini: No. 1, in
G, No. 5, in E flat; No. 6, in B
flat, Concerto for Flute and Strings,
in G

André Jaunet, flute (in the Concerto);
Zurich Chamber Orchestra, Edmond de
Stoutz, cond.

o VANGUARD BG 646. LP. $4.98,

e o VANGUARD BGS 5058, SD.  $5.95.

This disc complctes the set of six “con-
certini™ recordect by these artists for
Vanguard. As on the previous record
treviewed here last May). the present
works sustain one's impression that they
were written by an inventive and skill-
ful composer. whoever he was (they
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Daniel Barenboim: Isracli pianist.

have been atiributed to Handel and to
one Ricciotti. as well as to Pergolesi).
The performances this time are free from
the traces of tenseness found in those
of Nos. 2 and 4. and the sound is ex-
tremely good in both versions, The
Flute Concerto. like its companion on
the other disc an undistinguished work
(the authenticity of both has been ques-
tioned), is played with a pleasing, live
tone. N.RB.

PROKOFIEV: Peter and the Wolf,
Op. 67—See Britten: Young Per-
sow’s  Guide to the Orchestra,
0p. 34.

PROKOFIEV: Romeo and Juliet, Op.
64: Orchestral Suites: No. 1; No. 2

Minncapolis Symphony Orchestra, Stan-
islaw Skrowaczewski. cond.

e Mircury MG 50315, LP. $4.98,

e o MirCury SR 90315, SD. S$598.

Prokofiev extracted three suites from
his huge ballet, and the first two alone
contain nearly an hour of what is prob-
ably the most genial music from  the
score. The Ronteo and Julier music is
tuneven but, on the whole. it probably
represcnts the composer’s most inspired
diance score and the best of it is on this
disc. Skrowaczewski and the Minneapolis
Orchestra prove 1o be excellent inter-
preters: cverything is played with great
style, character, and affecting Prokofiev-
tan elegance.

The orchestra, by the way, seems o be
shaping up ceatremely well under the
talented  young Polish  conductor, In
such  matters  as ensemble. phrasing.
articulation, and big line and sound, the
organization ¢an be put in a <lass with
our very best symphonic groups. There
are one or two wcak points about the
string sound: the ensemble quality of
the section is occasionally thin and wiry
in the very highest registers. But even
if the strings are a shade below the best
American string sections. they play well
and generally produce a fine sound which
is an excellent counterpart to the or-
chestra’s first-class wind playing.

Conductor and orchestra make their
impression in this music not so much
through virtuosity as such as through
control. Even rather deliberate tempos
are used to impart tremendous tension
and motion through the most careful and
musical articulaton of colors, details,
and phrases. This music  beautifully
shows off the accomplishments of con-
ductor and orchestra just as they show
off the music to its best advantage. E.S.
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PROKOFIEV: Sonatas for Piano: No.
2, in D minor, Op. 14; No. 3, ju
A minor, Op. 28

“Rachmaninoff: Piano Works

Gary Graffman, piano.
e CoLumiix ML 3844, LP. $4.98.
o o CoLuMBIA MS 6444, SD. $5.98.

When Gary Graffman started muking
records (for RCA Victor) about 19356,
one of his very first releases coupled
these same two Prokofiey Sonuatas with
Schubert's Wanderer Fantasy. Although
I do not have the older disc on hand to
make a direct comparison, my impression
is that the present performances have
much the same technical brilliance as
the earlicr ones, and also that Graff-
man’s new rendition of the Third Sonata
is similarly both too fast and insuf-
ficiently incisive from the rhythmic
standpoint. This most bricf, and most
popular, of Prokofiev’s piano sonatas is,
strangely enough, not favored by a truly
superlative recorded performance. Grafi-
man’s, though lacking somewhat in the
lust degree of excitement. is just about
as good as any other I can think of.
(No competing editions are currently
listed in Schwann, but some of the with-
drawn versions come to mind.) There is
a splendid Gilels disc of the Second
Sonata. but the sound, middling poor in
the now deleted pressings by Artia and
Concert Hall. is so positively wretched
on the surviving Bruno disc that Mr.
Graffman’s decent account wins by de-
fault. Columbia’s recorded sound, by the
way. has plenty of amplitude and realism.

Rachmaninoff’s music requires a more
clinging type of tone than Graffman’s
steel-point  engraver’s touch  provides.
Here he offers the Barcarolle, Op. 10
No. 3 Elégie, Op. 3, No. 1. Etude
Iulll('uu_ Op, 33_ No. 9: Pnﬁl'hf'l(’”(’, ()p.
3, No. 4: and the Preludes, Op 23, No. §
and Op. 32, Nos. 8 and 12. The pianist
plays very capably. but his well-inten-
tioned interpretations are not very in-
teresting, H.G.

PUCCINI: Muanon Lescaut (high-
lights)

Renata Tebaldi. (s). Manon Lescaut:
Mario del Monaco (t). Des Gricux;
Mario Borriello (b), Lescaut: Fernando
Corena (bs}. Geronte. Chorus and Or-
chestra of Accademia di Santa Cecilia
(Rome}. Francesco Molinari-Pradelli,
cond.

e lLonnoN 5713, LP. $4.98.

e o lLoNnoN OS8 25713, SD. $5.98.

An intclligent selection of highlights
from the complete London set. with the
focus almost entirely on Tebaldi and Del
Monaco. Tebaldi's voice is at its roundest
and losveliest: and while Del Monaco
dues not have the polish of Victor's
Bjocrling, he is in better control than
might be expected. The selections—which
include the finales of Acts 1, 111, and IV,
plus the three big tenor arias, the three
big soprano arias. and portions of the
first- and second-act duets—avoid the
grotesque endings which sometimes crop
up on scts of excerpts. (The sole ex-
ception is the conclusion of the Act 1
duet. just before Geronte’s entrance.)
The sound is quite good, with soloists
well forward. though a slight buzz is
likely to affect the solo voices from
time to time. C.L.O.

Continued on next page
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books et al

HIGH FIDELITY SYSTEMS — A User's
Guide by Roy F. Allison
AR Library Vol. 1 70 pp., illus., paper $1.00

A layman's practical guide to high fidelity in-
stallation. We think that it will become a
classic work for novices (and perhaps be con-
sulted secretly by professionals). From the
Bergen Evening Record: “completely basic
...If this doesn't give you a roadmep into
the field of hi-fi, nothing will.” From The
American Record Guide: “really expert guid-
ance. ..l would strongly urge this book as
prerequisite reading for anyone contem-
plating hi-fi purchases.” From High Fidelity:
“welcome addition to the small but grow-
ing body of serious literature
on home music systems.” From
Electronics lllustrated: “To my
mind, this is the best basic
book now available on high
fidelity.”

REPRODUCTION OF SOUND
by Edgar Villchur
AR Library Yol. 2 93 pp., illus., paper $2.00

Vol. 2 explains how components work rather
than how to use them, but it presupposes no
technical or mathematical background. Martin
Mayer writes in Esquire: “far ond away the
best introduction to the subject ever writ-
ten — literate, intelligent and,
of course, immensely knowl-
edgeable.” From HiFi/Stereo
Review: “just the book to
satisty that intellectual itch for
deeper understanding.”

Seim
hny
.

AR Needle Force Gauge $1.00

The same gauge that is supplied with AR turn-
tables. It is an equal arm balance with weights
to Ya gram, accurate enough

to be used at the AR plant :
(£5%), and complete with e d
instructions and case.

ACOUSTIC RESEARCH, INC.
24 Thorndike St., Cambridge 41, Mass.

Please send me the following:

O Roy Allison's *“High Fidelity Systems —A User's
Guide” at $1

[J Edgar Villchur’s “Reproduction of Sound’’ at $2
[J AR needle force gauge at $1

| enclose $_—________ in bills, money order, or
check only. (All prices postpaid.)

NAME

ADDRESS

CIRCLE 2 ON REAPER-SERVICE CARD
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RACHMANINOFF: Pigano Works—
See Prokofiev: Sonatas for Piano:
No. 2, in D minor, Op. 14; No. 3,
in A minor, Op. 28.

RACHMANINOFF: Swites for Tiuwo
Pianos: No. 1, Op. 5 (“Fantasy”);
No. 2, 0p. 17

Vitya Vronsky and Victor Babin, pianos.
o RCA Victor LM 2648, LP. $4.98,
e o RCA VicTor LSC 2648. SD. $5.98.

An earlier Columbia disc of these suites
by Vronsky and Babin and a Westminster
release featuring Ferrante and Teicher
were both fine versions, but neither re-
mains in the catalogue. The current is-
sue, alas, documents the apparent coars-
ening of style which has vitiated much of
the present duo’s recent work. The lilt
and charm has all but disappeared from
their playing on this record, and in its
place one finds a hard, percussive “bril-
liance™ and a mechanical (as opposed to
musical) sentimentality. The stereo ver-
sion produces a more cushioned tone
than its monophonic counterpart, but un-
fortunately the fuct remains that the
players are 100 loud throughout and the
disc, in either pressing, is meager in ap-
peal. H.G.

RAMEAU: Pieces in G; Cing Piéces;
Le Lardon; La Boiteuse; La Dan-
phine

Albert Fuller, harpsichord.
e CamripGE CRS 602,
o o CanrIDGE CRS 1602, SD.

LP. $4.98.
$5.98.

This is Vol. 2 of a set of the complete
clavecin music of Rameau recorded by
Fuller and being issued by Cambridge.
I have not yet heard any of the others,
but judging by Nathan Broder's review
of Vol. | and the high quality of Vol. 2,
this would seem to be a marvelous enter-
prise, realized with imagination and
taste, and well representing the wit and
genius of the great French master.

If anyone would like to try a one-
record sampling of Rameau's keyboard
art, this disc will do beautifully. The
Pieces in G, from the third book of key-
board pieces published in 1730. contain
some of the composer’s most character-
istic and delicious music. There is that
most famous and delectable fowl, La
Poule, the astonishing L’enharmmonique,
the superb, rich and strange Les Saivages,
as well as other miniatures of similar
charm and grace. Le Lardon and La Boi-
teuse are tiny bits of musical mimicry.
mere aphorisms. By contrast, the Cing
Piéces, transcriptions from the Piéces de
Clavecin en Concert, are plump, highly
developed pieces in which the gracefully
and elaborately ornamented lines and
characteristic instrumental textures are
laid out on a larger scale and with a
certain weightiness of scope and pur-
pose.

With La Dauphine, we are already in
another musical category. This work, un-
published until 1895, was apparently
written on the occasion of a royal mar-
riage in 1747. This is a big concert
piece, written not for the drawing room
but for public display. One hardly recog-
nizes it as being by the same composer
as the rest.

Fuller's style and treatment are first-
rate. His use of registration is imagina-
tive—more so, as he readily admits. than
would have been possible on the harp-
sichord of Rameau’s day. He treats the
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ornamentation as an organic structural
matter—and quite properly so in this
music. This also applies to the rhythm
and phrase projection which is also, in a
sense, “ornamented.” The rhythmic ir-
regularities and an almost Chopin-esque
lingering rubato will surprise those fans
of the ching-ching-ching school of harpsi-
chord playing and will delight those who
care about the way this music should
properly sound in performance.

The harpsichord itself, made by Wil-
liam Dowd of Boston, is built to classical
specifications with a few modern refine-
ments that permit, among other things,
fast changes of registration. The sound
is surprisingly soft with almost none of
the ping usually associated with the in-
strument. This scems partly due to the
sound engineering; apparently there was
an intentional attenuation of the highs in
order to take the edge off the tone.
The effect is pleasant but most listeners
on most equipment will wani, 1 suspect.
to follow the suggestion given on the
jacket, namely, to boost the treble. The
notes also suggest low playback levels
for the best and most “natural™ results:
this recommendation 1 wholcheartedly
endorse. ES.

ROCHBERG: Quartet for Strings
with Soprane, No. 2—See Mat-
tirano: “0O, O, O, O, That Shake-
speherian Rag.”

SCARLATTI, DOMENICO: Sonatas
for Harpsichord

Fernando Valenti, harpsichord.
e Music Guib M 31. LP. $5.50.
e o Music Guito S 31. SD. $6.50.

Fou Ts'ong, piano.

o WeESTMINSTER XWN 19015, LP. $4.98.
e o WesTMINsTER  WST  17015. SD.
$5.98.

One of the important “complete works™
projects that came to an untimely end
was the sonatas of Scarlatti as recorded
by Fernando Valenti. Twenty-four discs,
that 1 know of, appeared before West-
minster threw in the towel. It is good
to have Valenti back in his old hunting
grounds, especially because the -eight
sonatas he presents here were never re-
corded by him before. Almost all of
these pieces are fascinating, for one rea-
son or another. and Valenti’s playing
retains its familiar virtues: insight, vi-
tality, and virtuosity.

Fou Ts'ong manages to get twelve
works onto his disc. It is another fine
selection, with only one sonata (L. 257)
that struck me as dull and overlong. This
young pianist shows no signs of con-
tamination by the nineteenth-century, or
Tausig-Biilow, approach to Scarlatti. His
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playing is crisp. with little or no pedal,
and he carefully brings out the special
traits of each sonata: the bird calls and
hunting horns of L. 23, the poetry of L.
256. the delicacy of L. 82, the dissonant
clashes in L. 457, the charm of 1. 352,

Both artists are favored by first-rate
engineering. N.B.

SCHOECK: Buried Alive, Op. 40

Dictrich Fischer-Dieskau. baritone: Berlin
Radio Symphony Orchestra, Fritz Rieger,
cond.

o Deutrscnt GravatornoN 1.PM 18824,
1.P. §$5.98.

e o DrutscHe  GramyiorioN  SLPM
138821. SD. $6.98.

Fischer-Dieskau has already devoted one
LP to a recital of songs by the Swiss
composer Othmar Schoeck: now he pre-
sents a through-composed cycle  of
fourteen songs. after poems hy Gotifried
keller, which makes use of orchestri
and chorus.

Keller's poems deal with the feclings
and fantasies of a man who has been
entombed alive, evidently in a coffin be-
neath a field. Sometimes he simply
describes the sensations of his situation—
his limbs grow numb, then regain feeling:
he hears voices bickering: he listens to
the rumble of earth shifting. the 1toll
of the clock: he cats the rose placed
with him in the coffin. At other points
he imagines that his limbs may take root.
or tries to envision what the weather
is like outside. or remimisces about child-
hood experiences. Finally. as death ap-
proaches, he feels that he has reached
a4 point beyond bitterness. beyond time—
a point. in fact, of peaceful acceptance.
This impresses me as poetry of unusual
imaginativeness  and  sensitivity,  and
Schoeck’s setting is such that the work
must be ranked among the most impor-
tant of its sort to be composed since
World War 1.

Schoeck  writes in what should be
termed a conservative modern  idiom.
firmly grounded in nineteenth-century
German traditions. Somctimes, as in the
tenth song (where the poet longs for a
sweetheart left behind who might visit his
grave in tears, and might know that his
heart still beats for her) it attains a
real lyric eloquence—this passage. and
others concerning the coming of spring
or nostalgia for childhood. are full of
genuinely beautiful music. There are also
touches of orchestration and of rhythmic
playing that remind one of Orff. The
whole score is ingenious in its calculation
of emotional rise and fall. of building
and releasing of tension (the pedal point
is used 1o tremendous effect in the open-
ing song, and again in the sixth).

The final climax, unfortunately. is a
miscalculation. In his wish 1o make of it
a soaring. cathartic statement of the em-
bracing of eternity. the composer has
dragged in the chorus and pulled out all
the old stops. The effect would be ap-
propriate in the closing minutes of one of
those splendid old mwovies about Other
Women and Doomed Pilots that keep
turning up on television ("He'll always
be up there—somewhere™). Here. it
very nearly wrecks the whole composi-
tion. Fortunately. there's much of inter-
est that goes before,

Fischer-Dieskau is at his formidable
best. in good vocal estate and seemingly
entirely involved in the work. which he
dramatizes with relish. The orchestral
playing is fine. the sound superb. In
sum. an absorbing. consequential com-
position, expertly rendered. C.L.O.
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SCHUBERT: Funtuasia in C minor. D, |
993; Kupelweiser-Walzer, D. 893A: |
Mennette in F, D. 995, No. 2—See |

Schumann: Duavidsbiindlertinze,
0p. 6.

SCHUMANN: Carnarval, Op. 9; Fan-
tusiestiicke, Op. 12

Artur Rubinstein, piano.

For a feature review of this recording.
see page 71.

SCIWUMANN:  Duridshiindlertinze,
Op. 6

1Schubert: Fantasia in C minor, D.
993;: Kupelweiser-Walzer, D. 893A;
Menuette in F, . 995, No. 2

Joerg Demus. piano.
e Music Gunp 42, LP. §5.50.
e o Music Gunn S 42, SD. $%6.50.

Schumann’s musical schizophrenia reached
its heights with the conception of the
Davidshiindlertinze. The Davidshiindler
was an imaginary organization founded
by Schumann for the purpose of defeat-
ing the Goliath of Philistinism. [t was
peopled by the composer’s friends and
associates, both real and imaginary, most
notably by Floristan and Eusebius—a
pair representing. respectively. the extro-
verted and introspective facets of the
composer’'s own nature. Schumann even
went so far as to sign several pieces of
the present opus with the initials F and
F (in the first edition. that is—for when
he revised the work at a later date. he
omitted these and sundry poctic refer-
ences, as well as some of the repeat
marks). The suite of dances is a most
diverse and intriguing score. Parts of it
suggest the styles of other (and future)
composers. Certainly the trio section of
No. 13 is similar 10 a Brahms chorale
in texture and harmony: No. 15 em-
ploys a mode of piano technigue usually
assaciated with Chopin (in the last of
his Op. 25 Etudes. most particularly):
and the romanticism of a few of the
more introspective dances sounds almost
“far out” enough o be the work of
Scriabin or Rachmaninoff. In the main.
however, the  Davidshiindlertinze  are.
cmphatically, by Schumann, and they rep-
resent one of the composer’s most in-
spired works.

Although there have been several re-
cordings of these pieces in the past. all
of them have been discontinued. The
present release. then. is to be heartily
welcomed.  Demus  plays  scrupulously.
with evident respect for the text and a
nicely judged digital articulation. Some
of the nimble dances, such as No. 12,
arc delightfully crisp as he renders them.
As a whole, however. the pianist’s
severely constricted dynamic scheme and
rather literal approach are not what this
fanciful opus requires.

The Schubert Fantasy makes use of
certain melodic fragments which  bear
strikingly similar ideas to some which
Mozart utilized in his great Fantasia,
K. 475, also in the same key. Schubert’s
development of them. however, is much
less terse and dynamic. Both this com-
position and the other Schubert works
included in the present collection are
unpublished and here performed from
Ms copices.

Music Guilds sound is attractively
transparent and lightweight, but. when
necessary. the piano’s bass rings out
formidably. H.G.
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CITADEL Membership —
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SCHUMANN: Sympbany No. 2, in
C, 0p. 61

New York Philharmonic, Leonard Bern-
stein, cond.

e CoLumMmsia ML 5848. LP,
e o CoLuMmpia MS 6448, SD.

$4.98.
$5.98.

Although the present performance shares
with Bernstein's earlier Decca recording
of this work the unusual feature of u
repeat in the first movement exposition,
it is unfortunately by no means a repeti-
tion of what used 10 be one of this con-
ductor’s specialtics.

Comparison of the Bernstein of ten
years ago with today’s glamorous celebrity
I instructive. What one hears on the
carlier dise is a broadly vibrant, well-
controlled rendition  with  considerable
musical sensitivity, only slightly biem-
ished by an occasional touch of excessive
rhetoric. The new edition is less sensitive,
more exhibitionistic. Hearing it, one is
plagued with perplexing questions. Why
0 many Luftpausen’? Why the tampering
with tempo in the first movement? Arc
those not poco ritards rather than molto
rallentandos at measures 20 ¢f seq. in the
scherzo? Why the accelerando at bar
362 in this movement? Wherefore the
clumsily “expressive”™ treatment of the
Adagio? (Harold Gomberg's overphrased
oboe solo is particularly objectionable.)
Why the mad scramble in the Finale? (A
burst of uncontrolled speed such as this
can only naturally lead to untidy articula-
tion of those recurrent triplet figurations
which dart about from instrument to in-
strument.) Why does the conductor allow
the clarinet 1o play so loudly at Mecasure
191 and disastrously ruin the cumulative
effect of that climax? Why the absurd
rallentando at the very end?

Aside from these particular miscalcula-
tions, I might add that the Philharmonic’s
playing shows little of the concern for
tonal color, phrase shaping. and internal
clarity which we have the right to expect
from an orchestra of major caliber. In
fact, the over-all sound from this disc
is so harsh and opaque that the signifi-
cance of Bernstein's use of Schumann’s
original orchestration (a fact he takes
great pride in calling our attention to)
is completely lost. Columbia’s brashly
reverberant acoustical framework may be
partly to blame for this, but it seems to
me that much of the responsibility falls
on the conductor. H.G.

SOWERBY: Clussic Concerto for
Organ and Orchestra—Sce Cowell:
“. .. if He please”

STOCKHAUSEN: Gesang der Jiing-
linge: Kontakte—For a review in-
cluding this recording see page 91,

STRAUSS, RICHARD: Ariadne auf
Naxos

Soloists: Orchestra of the Vienna State
Opera, Karl Bohm, cond.

For a feature review of this recording,
sec page 72.

STRAVINSKY: Dwo Concertant;
Divertimento for Violin and Piano

Brooks Smith,

$3.98.
$4.98.

Fudice Shapiro, violin;
piano.

e Ava A/AS 15. LP.
e o Ava AS 15, SD,

The Duo Concertant is one of Stra-
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vinsky's masterpicces, and the tcam of
Shapiro and Smith performv it with rare
understanding of its Stravinskyan hard-

ness. litheness, rhythmic bounce, and
spare, unsentimiental lyricism. Violinists
brought up in the romantic tradition

tend 10 soften and inflate this music,
but Miss Shapiro, to her eternal honor,
knows that De Beriot is dead.

The Divertimento on the other side
turns out to be the one from The Fairy's
Kiss as arranged for violin and piano.
If you want to hear that in such a com-
bination, Ava's elegant recording will
provide a fine opportunity. A.F.

TCHAIKOVSKY: Symphbony No. 6,
in B minor, Op. 74 (“Pathétique™)

ILondon Symphony Orchestra, Antal
Dorati, cond.

e Mircury MG 50312, LP. $4.98.
e o MLRCURY SR 90312, SD. $5.98.

Dorati doesn’t believe in weeping over
the Pathétique. Apparently, he views this
as a symphony of strong drama and pas-
sion but little or no mourning. His tem-
pos are generally on the fast side, espe-
cially in the finale. and., here as clse-
where, he eschews excess sentimentality.
Although his departure from the norm
strikes me as occasionally a bit too radi-
cal and abrupt, it is a valid interpreta-
tion delivered with the strength of con-
viction. The orchestral playing is co-
hesive, and the sonics both in mono and
in sterco are altogether excellent.  P.A.

USSACIIEVSKY: Metamorphosis;
Linear Contrasts:  Improvisation
No. 4711—For a review including
this recording, see page 91.

VAUGHAN WILLIAMS: Fantasia
on a Theme by Thomas Tallis;
Fantasia on “Greensleeves”

{Elgar: Iutroduction and Allegro,
Op. 47; Sercnade for Strings, in E
minor, Op. 20

Allegri String Quartet; Strings of the
Sinfonia of London, Sir John Barbirolli,
cond.

® ANGEL 36101, LP. $4.98,

e @ ANGEL S 36101, SD. $5.98.

For me the highlight of this record is
the intense, admirably recorded perform-
ance of the Tallis Fantasia. This work
was conceived in spatial, stereophonic
lerms—it is scored for two string or-
chestras plus a solo string quartet—and
the effect of space and reverberation is
enhanced here by the acoustics of
Temple Church, London. 1T am not
normally in favor of a big, glorious,
reverberant sound, but it works all to
the advantage of a rich, slow-moving
piece like the Tallis Fantasia which i~
set out in long lines and planes with
simple harmonies and rich string scor-
ing. Further, the performance here has
real tension and direction—one might
almost say drama. The work is (almost
inevitably) paired on a side with the
Greensleeves  Fantasia, which  also
cmerges in good form.

Whether or not one is an Elgar
enthusiast, it is easy to recognize, as ob-
jective fact, that the Introduction and
Allegro for String Quartet and String
Orchestra is an extremely well-written
piece of music in the composer’s best
classic-romantic vein. Elgar was a kind
of fastidious English Brahmsian in the

HigH FIDELITY MAGAZINE


www.americanradiohistory.com

samie sense¢ perhaps that Dvofak might
be called a Bohemian Brahmsian. A work
like the Serenade for Strings of Elgar
is a perfect cross-channel counterweight
for the Dvoidk work of the same name;
Elgar knew how to provide just the right
amount of Edwardian sentiment, always
presented with the best conservatory good
nmanners. Il he achieves something more
than that in the Introduction and Allegro,
it is perhaps because his remarkably
fluent Mendelssohn-Brahms technique is
here more completely at the service of
his ideas rather than the other way
round.

1 do not know what “the strings of the
Sinfonia of London™ might be, but they
are  obviously excellent  musicians, as
are the members of the Allegri String
Quartet. Barbirolli, who was close 1o
both composers, serves their music with
vital understanding.

I'he sound both of the monophonic and
of the stereo version is good; as pointed
out before, the Tallis Fantasia received
an “on location” recording and is there-
fore especially deep and resonant; the
sound elsewhere is clear and rich. The
spatial conception of the string wriling
in the Tallis Fuantasia and the Elgar
Inwroduction  and  Allegio makes  the
stereo edition  especially  desirable  for
those works. J

VICTORIA:  Four Motets; Missa
Quarti toni

Schola du Grand Scholasticat des Péres
du Saint-Esprit de Chevilly, R. P. L.
Deiss, cond. (in the Motels); Chorale
Sant-Jordi de Barcelona, O. Marorell,
cond. (in the Muass).

e Music Gunp 41, LP, $5.50,

e o Music GuiLp S 41. SD. $6.50.

The motets comprise two that have been
recorded  several  times—Adve  Maria
tfour-part) and O vos omnes—and two
that are less familiar: O regem cacli and
Duo seraphini, Particularly fine, indeed
full of glowing beauty, are the tragic
O vos omnes and the gravely joyful
O regem caeli. They are sung by a choir
ol trench monks in a rather highly
charged performance with much dynamic
nuance and considerable rubato—a type
of approach not unsuitable to the con-
trolled passion of this master's music.
There is a good deal ot reverberation,
which blurs the musical lines in the
Alleluia sections of O regem cacli and
portions of Duo seraphim. The Mass, a
less eloguent work than the great motets,
is well sung by a mixed Spanish chorus.
Here there is plenty of resonance but
no reverberation problem.

WAGNER: Orchestral Excerpls

Lolengrin: Prelude 1o Act 1. Siegfried:
Forest Murmurs, Dic Meistersinger: Prel-
wde 10 Act 1y Dance of the Apprentices;
Entrance of the Meistersingers. Tann-
hiiuser: Overture and Venusherg Music,

Philadelphia Orchestra, Eugene Ormandy,
cond.

e Curunpia ML 5842, LP. $4.98.

e o CorLunsia MS 6442, SI), $5.98.

Leopold Stokowski was originally an or-
ganist, and in his hands the Philadelphia
was treated with an organist’s respect
for the many regisers of a complex in-
strument. Eugene Ormandy began his ca-
reer as a violinist. and there have been
times, particularly in recent scasons,
when one might almost suspect that he

Avcust 1963

was conducting from the first violin part
and treating the rest of the ensemble as
accompaniment.

The present disc is intended to exploit
the richness of Wagnerian orchestration,
but what it really emphasizes is the gor-
geous string tone of the Philadelphians.
The wind parts are often difficult to
hear. and the clarity and balance of
such recent Wagner discs as Szell's Cleve-
land collection are missing. As a state-
ment of Wagner's scores, 1 must therefore
find this less than satisfactory. For
those who want simply to luxuriate in
luscious sound, it will no doubt be ap-
pealing. R.C.M.

WARD: Hush'd Be the Camps To-
duy—5ce Cowell: . . . if He
please”

WEBER: Quintet for Clarinet and
Strings, in B flat, Op. 34

tHummel: Quartet for Clarinet and
Strings, in E flat

David Glazer, clarinet; Kohon String
Quartet.

e Vox DL 960. IP. $498.

e o Vox STDL 900960. SD). $4.98.

Weber had a not-so-secret fondness for
the clarinet, and wrote six compositions
for it in various instrumental combina-
tions.  His Quintet is a delight from the
moment the clarinet puts in an appear-
ance (arriving fashionubly late) to the
Rossini-like  finale. in which, having
proved its serious intentions in a long
arise it outdoes itself  amid  cascading
sciles. The minuet containy one ol the
most accurate predictions of ragtime you

ROSSINI: THE BARBER OF SEVILLE
($)3638 C/L * Also on 4-track stereo tape: ZC 3638
The polished and sparkling Glyndebourne Festival
production of Peter Ebert, starring Victoria de los
Angeles, Luigi Alva, and Sesto Bruscantini, With Ian
Wallace, Carlo Cava and Laura Sarti, Vittorio Gui
conducts the Glyndeboume Festival Chorus and the
Royal Philharmonic Orchestra.

BERLIOZ: HAROLD IN ITALY

(S)36123 = Also on 4-track stereo tape: Z$ 36123

Four colorful picture post cards from Byron’s hero
Yehudi Menuhin reveals a new side of his artistry as |
viola soloist; the fast-rising voung Briton Colin Davis
conducts the Philharmonia Orchestra.

THE RED ARMY ENSEMBLE
(formerly The Soviet Army Chorus & Band) * ($)36143

The same thrilling group whose previous Angel al-
bum, (S)33411, has becn a best seller. Astonishingly
vivid recordings made in London: Meadowland, The
Birch Tree, Kamarinskaya, other Russian and Ukrain-
ian songs—and Annie Laurie, sung in English. With
vocal soloists Belayaev, Polozkov, Didenko and Ser-
geyev, under the direction of Col. Boris Alexandrov.

SINGERS OF IMPERIAL RUSSIA

“Great Recordings of the Century” * COLH 129

A collector’s treasure of rarities from Russia’s vocal
“golden age;’ recorded 1904-1924, Sopranos Antonina
Nezhdanova, for 40 yvears queen of the Bolshoi; the
international celebrity Lydia Lipkovska; Italian-bom
Olympia Boronat, the star of St. Petersburg who mar-
ried into Polish nobility ... Tenor Leonid Sobinov,
“the poet in sound”; the greatest of Russian lyric tenor
voiees, Dmitri Smimov . .. And the immortal Feodor
Chaliapin. Music from Eugen Onegin, The Snow
Maiden, Prince Igor, The Tsar’s Bride, Marta, Fra
Diavolo, more.

Also—new on 4-track stereo tape:
MOUSSORGSKY: BORIS CGODOUNOY * ZD 3633

Christoff, Lear, Ouzounov, Chorus of the Sofia National Opera and the Paris
Conservatoire Orchestra conducted by André Cluytens. “A sweeping and gran-
diose Boris...A brilliant performance”(HiFi/ Sterco Review, reviewing the dises).
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Moussorgsky

Boris Gonounoy
Boris Chrizstofl
The new Boris Godounov
by Christoff-the out- | V.
standing Boris of our (422/

eneration ™ rTe———
q Saturday Review l\ngel

ANGEL (S)3633 D/L

L 4-TRACK STEREOQ TAPE ZD 3633
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3
ot VANGUARD

Recorded nnder the auspices of
The Beclh Gudd

THE

VIRTUOSO

TRUMPET
VOL.2

Concertos and Sonatas for
One, Two and Six Trumpets by
HAYDN. TORELLI. BIBER,
ALBERT!, MANFREDINI,
LEOPOLD MOZART

I SOLISTI DI ZAGREB
Antonio Janigro, conductor
Helmut Wobisch, 1st trumpet

B8G-641 & BGS-5053 (Stereo)

“The alleover finest of its kind°
R. D, Darrell, thieh Fideline, on
The Vivwgss Troapet, Vol ],
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arc likely to run across in nineteenth-
century music, enhanced no end by the
fact that the cello is forced to swallow
its dignity and, in its own somewhat
clephantine fashion, follow the antics of
the clarinct. The sun shincs all the time
here, except for a thoughiful turn into
the minor in the second movement. It is
David Glazer's day and he muakes the
most of it, ably supported by his col-
leagues.

Hummel’s picce (recorded here for the
first time) is well padded with common-
places. all perfectly palatable. As the notes
tell us, “he took compositional advice
from Haydn.” but I don’t think he took
very much of it. There is a noticeable
hole in the middle on this side of Vox's
stereo disc, but the instruments are more
realistically spread on the Weber side.

SuirLLy FLEMING

RECITALS AND
MISCELLANY

RICHARD BONYNGE: “t'he Art of
the Prima Ballering”

Minkus: La Bavadeére: Grand pas de
deux (Act V). Don Quivote: Pas de
denx. Drigo: Les Millions d'Arlequin:
Pas de trois. Rossinic Guilleume Tell:
La Tyrolienne (Acr ). Adam: Giselle:
Danse des Vignerons; Pas scul: Peasant
pas de deux (Act 1), Grand adage et
variations (Act 11), Lovenskjold: La Syi-
plide: Scéne de la Sviphide. Tchaikov-
skv: Swan Lake: Grand pas de denx
(The Black Swan) (Act 1) The Sieeping
Beawy: Bluebird pas de deux (Acr 1y
The Nwicracker: Grand pas de deax (Act
i1). Donizetti: La Favorita: Grand pas
de rrois. Traditional: Bolero 1830 (arr.
James O"Turner). Pugni: Pas de qnatre.

London Symphony Orchestra, Richard
Bonynge, cond.

e Lospon CMA 7213, Two LP. $9,96.
e o Lonpon CSA 2213, Two SD. $11.96,

The introduction to the comprehensive
booklet accompanying this album  be-
gins: “After the success of the "Art of
the Prima Donna.” everyone wanted to
make an "Art of® record. but just copy-
ing the idea seemed senscless. One day.
however. when London's producers were
discussing plans for a ballet music album
with Richard Bonynge, we realized that
there was one other tradition musically
and theatrically comparable with that of
the Prima Donna. and the ilea for this
record was born. The album would be,
then. a homage to the Prima Ballerina
and the grand tradition which she rep-
resents. . . "

But there is one important point that
London’s producers overlooked. “The
Art of the Prima Donna™ gave us a pro-
gram of music in which a true present-
day prima donna sought to re-create the
showpieces of prime donne of bygone
cras. “The Art of the Prima Ballerina.™”
on the other hand. offers us only the
background to which terpsichorean mira-
cles were performed: none of the art of
the prima ballerina herself is really re-
created for us, 1 am not. of course. op-
posed to performances of ballet music in
concert or on tecords. But how much of
the music in the present album is first-
rate? When our cyes are regaled by the
sight of a Markova or a Fonteyn per-
forming on the stage. our ears are in-
clined 1o forgive the uninspired. if work-
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manlike, sounds of Minkus, Drigo.
Lovenskjold, Pugni, et al. Deprived of
the visual spectacle, we are obliged to
concentrate on the music; what we heuar
can be pretty depressing,

All of this may be very unfair on my
part. Certainly, thosc responsible for this
set spared no effort in making the re-
cording and booklet (the latter luvishly
illustrated, with excellent historical notes)
as authentic as possible. Alicia Markovi.
whom the project is intended particularly
1o honor and who has appeared in most
of the roles, worked closely with the con-
ductor concerning styles and tempos:
Bonynge has the Eondon Symphony play-
ing brightly and crisply; and the engineers
have created a naturalistic, halfway-back-
in-the-hall sound. P.A.

SAFFORD CAPE: “Music at the Bur-
gundian Conrt”

Pro Musica Antiqua (Brusscls). Safford
Cape, cond.
e VANGUARD BC 634, L.P. 5498,

The dukes of Burgundy were patrons of
the arts, and some of the greatest com-
posers of the time wrote music for them.
Side 1 of the present disc offers picces
by some of these fifteenth-century mas-
ters: Dufay, Ockeghem, Obrecht. and
others. They include dances, secular
songs, and two sacred picces. All of them
are of great interest, and 1 was espe-
cially struck by the meluncholy songs of
Arnold de Lantins and Robert Morton,
Dufay’s cheerful Hé! Compaiznons, and
his lovely Satendray. Side 2 is entirely
devoted to secular and sacred masic by
Gilles Binchois, which is notable for its
tenderness and melodiousness. Most of
the pieces are sung by one or two voices
accompanied by instruments, sonmie are
played by instruments alone, and two are
performed by a vocal e¢nsemble with in-
struments. A question raised  here s
whether Me. Cape is justificd in present-
ing on instruments alone such peculiarly
vocul forms as a sequence (Dufay’s Ven!
sanere spiriius) and a hymn (Binchois’s
Beata nobis gandia y—both curtailed. The
performances are technically good and
musically impressive, and the sound is
fine. N.B.

FRENCIH INSTRUMENTALISTS:
Ticontieth-Century Music

Milhaud: Divertissement for Wind Quin-
rer. Brivten: Simple Sympliony, Op. 4.
Poulenc: Swuite frangaise. Jolivet: Coun-
certo for Bassoon, Harp, Piano, and
String Orchestra.

Paris Wind Enscmble (in the Milhaud):
Sarre Chamber Orchestra, Karl Risten-
part, cond. (in the Britten): Paris kn-
semble. Francis Poulenc, cond. (in the
Poulene): M. Allard, bassoon, Cenio
Soli Orchestra of Paris, Rudolf Albert,
cond. (in the Jolivet).

o Music Guvup 39, LP, $5.50.

e e Music GuiLp S 39. SD. $6.50.

The mystery here is how the Britten
slipped into this disc of very French
muisic. Otherwise the record comprises
three Gallic works of neoclassical wil
and skill, headed by the charming and
delightful  Poulenc. Poulenc arranged
this suite from an incidental score which
he had based on music by the sixteenth-
century composer Claude Gervaise (Mil-
haud did something similar in his Swite
provengale: there are, of course. other
precedents for this sort of thing going
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back at least to Stravinsky's Pulcinella).

The Milhaud, dating from 1958, is
basically attractive, occasionally routine
wind music. At its best it has the typical
Milhaud cleverness and esprit and it is
always appropriatcly written for the
instruments. Jolivet's Concerto, although
generally adhering to some of the classi-
cal canons, is a bit more wide-ranging
and a lot more intcnse. It has greater
scope and a somewhat less consistent
use of musical materials. It sets out to
achicve more than the others, but the
end result, superficially more “modern,”
is also heavier, much less attractive and,
ultimately, of greater pretentions and no
greater import.

The Britten is a short string work
based on musical material originally
writiecn by the composer between the
tender ages of nine and twelve. I is
also neoclassical in a sense, but in the
academic and pedantic manner that one
might expect from a brilliant child try-
ing to rival, say, Mozart. Generally
speaking, it would secem that composers

should leave their brilliant childhood
accomplishments o0 biographers and
musicologists.

All of the performances are good and
they are well recorded. One should point
in particular to the excellent wind play-
ing; it is charming, clegant, and stylish,
proving thut the great French traditions
in this branch of the musical art are
still very much alive. LE.S.

ELENA GERHARDT: Recital, Vol. I:
Waolf

Begegnung: Lied vom Winde: Auf ciner
Wanderung; Rat ciner Alten: in dem
Schatten neiner Locken; Heimwelh (An-
ders wird): Die ihr schwebet; Ach. des
Knaben Augen; Nun wandre, Muaria;
Gesang Wevlas; Herr, was triigt der Bo-
den hier; Auch kleine Dinge; Das ver-
laxsene Migdeleing Das Stindchen; Wenn
du zu den Blumen gehst; Und sielit Hhr
friih; thr jungen Leute: Du denkst anit
cinem Fidchen; Nein, junger Herr: Auf
dem griinen Balkon; Und willst du deinen
Liebsten; Heimwelt (Wer in der Fremde);
Verborgenheit.

Flena Gerhardt, soprano; Coenraad Bos,
Arthur Nikisch, piano.
e Rococo 5202, LP. $4.95.

ELENA GERHARDT: Recital, Vol. 11

Brahms: O liebliche Wangen; Vergeb-
liches Stindchen;  Feldeinsambkeit;  Sap-
phische  Ode.  Wagner:  Schmerzen.
Strauss, R.: Stindelien; Wiegenlied: Wie
soltten  wir. Rubinstein:  Newe  Licbe.
Bungert: Jch hab® ein klemnes  Lied
erdacht. Gluck: Paride ed Elena: O del
ntio dolee ardor. Schubert: Der Tod und
das Miidclren: Wohin?; Du bist die Rulv'.
Schumann: Mondnacht; leh grolle nicht.
Wolf: Der Freand: Verborgenheit.

Flena Gerhardt, soprano; Arthur Nikisch,
Bruno Seidler-Winkler, Ivor Newton,
Harold Craxton, piano.
e Rococo 5207. LP. $4.95.

Of these two issues in Rococo’s Library
Series, Volume 1l is the more recom-
mendable, despite Gerhardt's reputation
as a Wolf interpreter. Unless all my de-
ductions are incorrect. the Wolf disc is
comprised mainly of the contents of Vol-
ume | of the old Wolf Society issues
(the accompanist, Bos, is not credited).
The transfers were evidently made from
a set in rather poor condition. and the
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surface noise. especially on Side 1, is
all but ruinous. One is willing to listen
through a fair amount of noise to hear
a great voice or a superb technician in
an aria, but for me at lcast, Wolf songs
are another matter.

Nevertheless, there are certainly some
most interesting interpretations here (as
well as a few songs, such as Lied vom
Winde and Rat ciner Alten, which one
does not often hear). As Philip Miller
points out in his notes, Gerhardt aimed
for a more purely musical interpretation
of Lieder than most singers of our gen-
cration—there was not the insistence on
underlining or coloring every word of a
song. Her voice, though beyond its prime
for these recordings, was a beautiful,
strong one, and her ability to sustain a
true legato quite unusual. If onc listens
w 0 dem Schattenr meiner Locken, one
will hear very little of the coquettishness
that Schumann, or Lchmann, or Seefried
brings to it; it is gently, fairly slowly
sung, with a quict, affectionate tone. In
general, the smoother, warmer songs re-
ceive very fine trcatment, while a few
of the others could do with more char-
acter and clearer declamation. (Wenn du
i den Blumen gehst is an example of the
former, and Herr, was triigt der Boden
hier of the latter.) They could all do with
better reproduction—the acoustically re-
corded songs accompanied by Nikisch
(Und willst du, Heimwel, Verborgenheit)
actually are clearer than the others.

The sound of Volume Il is superior,
and much of the singing fresher and
more youthful (on both scts, there are
passages where flatness of pitch poses a
problem. but Volume Il contains fewer
instances than Volume [). The Vergeb-
liches Stiindchen is brought to life bril-
liantly, with a teasing quality in the girl’s
lines and a strong tone in the man’s, and
Feldeinsamikeit is wonderfully sustained.
There is also an O del mio dolce ardor
that will stand comparison with any, a
Verborgenheit that is far better than the
one transferred in the other disc, and an
especially brilliant piece of work by
Nikisch in Wiegenlied. Schmerzen is a
fine example of what clever phrasing (as
opposed to big tone) can achieve in the
way of punch and strength. The notes
supplied for both recordings are excellent.
but there are no texts, which is decidedly
a drawback with the Lieder. C.L.O.

JUAN MERCADAL: Guitar Recital

Albéniz: Sevilia. Brower: Suite No. I:
Predude. Granados: La Maja de Gova.
Handel:  Sonate  from  the  Axlesford
Suite. Malats:  Serenata espaiiola. Ra-
meau: Alinuets (2). Scarlatti, D2 Ga-
voue., Torroba: Suite Castelling: Fan-
dangnilio. Traditional: Song of the Bell
Bird. Wiess: Gigie.

Juan Mercadal. guitar.

o o ARTREC C1.P 62/1001. SD. $5.98.

This is a most auspicious debut record-
ing. Mercadal is a strong technician
blessed with sterling finger control,
rhythmic drive, and considerable tonal
refincment. He is a thoroughly contem-
porary instrumentalist in the brisk, no-
nonsense way as he goes about such
pieces as the Albéniz Sevifla, but he also
finds many opportunitics for dynamic
niceties and for those delectable little
touches of flexibility which lend in-
timacy to this type of recital. The
bright, well-articulated performances on
this disc provide lively listening, and the
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recorded sound is vivid and attractive.
1 found that my review copy. however.
had a scraping noise at the beginning of
Side 2. H.G.

MONTREAL BACH CHOIR: Music
of the Spanish Renaissance

Gian Lyman, organ; Consort of Viols.
Otto Joachim, cond.; Montreal Bach
Choir, George Little. cond.

e Vox DL 890. LP. $4.98.

e e Vox STDL 500890. SD. $4.98.

This disc presents an absorbing selection
from the richest period in the history of
Spanish music. Included are vocal pieces
of various types and forms, keybourd
pieces (played on an organ), and some
other instrumental works, here performed
by viols. The composers range from such
celebrated masters as Victoria to shadowy
figures of whom not much more is known
than their names. There are also some
anonymous works. which are not the
least attractive of the group.

Each of the vocal works—they cover
a wide field, from a tavern song to a
Mass—is very fine, and all are well
sung. The performances by viols are less
satisfying. mainly becuuse the players are
inclined to push each tone out instead
of producing the phrases smoothly and
evenly, Morcover, while there can prob-
ably be no objection on historical
grounds to a performance of Victoria's
Ne¢ timeas, Maria by an ensemble of
viols, thalt composcr’s style is so pro-
foundly vocal that a choral performance
is much to be preferred. Some of the
more rhythmic vocal pieces are accom-
panied 10 their advantage by percussion
instruments, One  wonders, however,
about the propriety of jiving up a couple
of Fuenllana's ticntos by adding a tam-
bourine. The sound is clear. and. in the
choral works, well balanced. The excel-
lent notes by R. D. Darrell include,
among other uscful data, information
about modern editions of the works on
the record. N.B.

EUGENE ORMANDY: “Dances for
Orchestra”

Bizet: Carmen: Habunera; Danse boltéine.
Grieg:  Peer Gynt: Anitra’s Dance.
Gliere: The Red Poppy: Russian Sailors’
Dance.  Saint-Saéns:  Danse  macabre.
Borodin: Prince Igor: Polovtsian Dunces,
Ravel: Alborada del gracioso.

Philadelphia Orchestra, Euvgene Orman-
dy, cond.

e CorLumain ML, 5857. LP.
e o CoLumBiA MS 6457. SD.

$4.98.
$5.98.

These seven dances cover a fairly broad
musical field. The Borodin and the two
Bizet excerpts are operatic in origin;
the Gliere is taken from a ballet; the
Grieg is part of the incidental music to
a play, and the Saint-Sa¢ns and Ravel
were written purely for the concert stage.
(As a matler of fact, the Alborada del
gracioso isn’t a dance at all but a jester’s
morning serenade.) But whatever the
source of the music, Ormandy invests
cach piece with lavish color and rhythmic
verve. The Gliére and Borodin, in partic-
ular, are notable for their dash and bril-
liance, Only the middle section of the
Ravel lacks a certain requisite Spanish
flavor. Playing throughout is of the high-
ly polished order one expects from the
Philadelphia Orchestra. while the stereo
reproduction (the only edition I've
heard) is full and natural. P.A.
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HELGE ROSWAENGE: “Helge Ros-
wange in Opera”

Verdi: Aida: Holde Aida; Otello: Jeder
Knabe kann mein Sclovert niir entreissen;
I Vespri Siciliani: O Tag des Grames;
La Traviata: Ach ilires Auges Liebesblick ;
Rigoletto: Holdes Midchen, sicht mein
Leiden. Puccini: Madama Butterfly: Leb’
woltl, mein Bliitenreich. Massenet: Flich,
o flieh, holdes Bild. Meyerbeer: Land so
winderbar; Les Huguenots:  Ich ging
spaZieren einst. Wagner: Dic  Meister-
singer: Am stillen Herd; Sclig wie die
Sonne; Walters Preislied.

Helge Roswiinge, tenor; Berlin State
Opera Orchestra, Berlin  Philharmonic;
Erich Orthmann. Franz Alfred Schmidt,
Selmar Meyrowitz, conds.
e TELEFUNKEN TH 97014. LP. $1.98.
In a recent Carnegie Hall recital (his
American debut!) Helge Roswiinge, now
in his mid-sixties, demonstrated that even
today his voice displays much of the
characteristic ring and richness, if not
the range or ease, that made him one
of the great tenors of the German stage.
In these recordings we are given the
voice of thirty years ago. when the singer
was at his very peak.

As a cross section of Roswiinge’s art,
the disc is not ideal. With the exception
of the Huguenots aria, none of these
pieces is a “tenor-killer” of the sort that
he made a specialty of on his carly
HMVs—Florestan’s aria is not here. nor
the Singer's Aria from Rosenkavalier,
nor the high-flying bravura excerpts
from Postillon du Longjumean or Life
for the Tsar. At least five of these
selections have been transferred to LP
before this; moreover, these recordings
have been monitored somewhere along
the line. so that the voice does not pop
out with all the exciting resonance of his
best 78s. All the same. one will have to
search pretty thoroughly to find another
selection of major arias so consistently
well sung. Roswiinges voice possessed
incomparable brilliance and meatiness of
tone, plus an extraordinary range. and he
sang with an irresistible combination of
vigor and smoothness. No tenor on ree-
ords has led the Rigoletto quartet more
suavely. or scaled the reaches of the
Huguenots aria more surcly or exciingly.
The Meistersinger excerpts are practically
perfect—this is just the timbre for the
role. and he sings every note of it. with-
out equivocation. The “Holde Aida™ is
a bit declamatory-sounding. and the
Alanon aria  rather perfunctory. But
nothing is sleazy or unintcresting. His
partners in the Rivoletto and Meister-
singer ensembles (Yoder, Kindermann.
Reinmar, and. in Selig wie dic Soune,
Kuttner) are excellent. and both excerpts
receive nearly exemplary performances.

The notes are entirely biographicai.
Everything is sung in German. with de-
cent. but never outstanding, accompani-
ments, At the price, decidedly worth hay-
ing. C.L.O.

SOCIETE DE MUSIQUE D'AUTRE-
FOIS: AMusic of the Renaissance

Société de Musique d'Autrefois,
e ErLkkTRA EKL 229, Two LP. $498,

In this album we are given an unusually
interesting collection of pieces, with em-
phasis on works with French texts.
Fiftcenth-century France is represented
on Side 1, sixteenth-century France on
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Side 3. Side 2 is devoted 1o fifteenth-
century pieces with Italian teats or titles,
and Side 4 to works by sixteenth-cen-
wry English composers. Each side con-
tains instrumental as well as vocal music.,
While some famous composers are repre-
sented—for example, Busnois, Binchois,
Dufay, Dunstable, Isaac, and Dowland—
very few of these pieces are otherwise
available on records, 1 enjoy particularly
the gentle melancholy of the two chan-
sons by Binchois: Dufay's Les doleurs
dont me sens, with its long, climbing
melody; Dunstable’s lovely O rosa bella
and the fine anonymous Peria mya; the
eloguent frottole by Varoter and Trom-
boncino; the amusing Airclaridon by Le
Heurteur; and two charming songs by
Robert Jones. The instrumental picces in-
clude a rather striking Seconde Fantaisie
by Claude le Jeune, here played by a
small orchestra of old instruments.
While there can be no objection to
the instruments chosen. the orchestra-
tion used here is of a subtle, changing sort
that is effective in keeping the madern
listener's interest alive but much more
sophisticated  than  anything known 1o
have been emploved in the Renaissance.
Otherwise, the performances are all of
high quality: all of the solo singers are
excellent, the instrumentalists are good,
and the sound is first-rate. Original texts
and English translations of the French
and Itahan vocal works are provided: but
with touching confidence in the perform-
crs. no texts are given for the FEnglish
works. Information about the editions
used is lacking, but the notes do supply
the names of the authors of the texts,
where they are known, and thus we find,
for example, that a highly melismatic
love song by Delubhaye bhas o text by
l rangois Villon, N. B

GEORGE SZELL: “Showpicces for
the Virtuoso Orchestra”

Mendelssohn: Hebrides Overture, Op. 26.
Strauss, J. H: Perpetaal Motion, Op. 257,
Strauss. R.: Don Juan, Op. 20. Stravin-
sky:  The Firebird: Infernal  Dance,
Tchaikovsky: Capriccio italicn, Op. 45,
Wagner: Tristant und lsolde: Liehestod.

Cleveland Orchestra, George Szell. cond.
e Fric SPM 1. 1P, S198.
e o Fpic $PS 1. SD. S$1.98.

With all the attention given last season
to George Szell's fiftieth year on the
podium. no one seems 1o have printed
my favorite Szell story. Tt takes place
during a performance of Ravel's Dapluis
et Chioé when, in the midst of the 5/4
bars of the closing dance. the conductor
momentarily slipped and beat out a bar
of four. “Y¢ gods.” said one backstand
second  violinist, nudging his partner.
“Somecone threw a spitball into Univac.”

Onc has to add. of course, that 1o the
computer’s skill in efficiently organizing
malterials it is fed Szell brings both sen-
sitivity and taste. The present collection
illustrates that beyond the nced for ar-
gument. and it is one of the most attrac-
tive bargain records of some seasons.
The Mendelssohn seems a little stuffy
here. but the Tchaikovsky is given a
beautiful run with energy and refinement.
There is a brief audible contribution
from the maestro to close the J. Strauss.
and the R. Strauss appears to have Errol
Flynn as protagonist. The Stravinsky
and the Wagner come from exceptionally
well-received discs of recent release.

If vou want to explore the substance
of the Szell legend, this is a fine over-
vVigw. R.C .M.
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SPOKEN WORD

SHAKESPEARE: The Merchant of

Venice

Dorothy Tutin, Portia; Hugh Griffith,
Shylock: Harry Andrews. Antonio; Jer-
emy Brett, Bassanio; et al

& CAROMON SRS 209, Three LP. $17.85.
e o CatDMON SRS S209. Three SD.
$17.85.

Of the two complete recordings of the
Merchant of Veunice now avajlable, this
new Caedmon set seems to me superior
to its competitor on the London label.
I regret that | have not heard Caedmon’s
earlier, abridged two-record album with
Sir Michael Redgrave as Shylock (2013),
The single disc of cxcerpts made by the
Dublin Gate Theatre (Spoken Arts 810)
is excellent as far as it goes,

Hugh Griffith’s low, deep voice is
good vocal equipment for the Shylock
here. Successfully avoiding rant, he does
not, however, always avoid tameness:
thus. he is quite sutisfactory in the first,
sympathetic portion of the Merchant’s
“Hath not a Jew cyes?" speech, but the
threatening climax leaves something to
be desired, and certainly many an actor
of this role has been more exciting in
the Court Scene. 1 must add too that
| have never before encountered a Shy-
lock whose reading was quite so {reely
punctuated by sighs, groans, chuckles,
murmurs. and gasps. This same oddity
appears among other members of the
cast: Portia sighs before speaking her
first line; Luncelot Gobbo ( Ronnie Bark-
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er) begins with a grunt: and even the
Duke of Morocco (nobly read by Mark
Dignam) interjects a “Ha! ha!™ One
suspects that, to some extent at least,
the method must be credited to the di-
rector. (And who is he, by the way?
Labels and cover identify him as Peter
Wood: jacket notes insist that he is
Howard Sackler.)

In general, too much restraint and
oversubtlety are the serious faults of
this recording: even Dorothy  Tutin's
charming Portia, though certainly the
most sustained of the major roles. suffers
from being too much held in and played
down. Jeremy Brett's Bussanio is  af-
fected: and while Harry Andrews rouses
interest at the outset by stressing An-
tonio’s “humor”™ of “sadness.” this note
tends to be lost as the play proceeds.
The minor characters are all satisfactorily
done, and Zenu Walker brings o charm-
ing voice to the role of Jessica,

EDWARD  WAGENKNECHT

SHAKESPEARE: Much Ado About
Nothing

Dame Peggy Asheroft, Sir John Gielgud,
William Squire. Michael Hordern, Patrick
Crean, Josephine Stuart, Gary Watson,
Peter Woodthorpe, lan Holin; Marlowe
Society:; George Rylands, dir.

o LONDON A 4362, Three LP. $14.94.
e e LoNDON OSA 1362, Three SD.
$17.94.

Among  Shakespeare’s “golden middle
comedies”™ Much Ado About Nothing is
the once for which posterity has cared
least. Probably the thorough artificiality
of the contrived Halian intrigue in the
sericus  plot is  primarily responsible.
Clawudio’s treatment of Hero in the church
scene would be outrageous even if she
were guilty, and her father Leonato i,
if possible. an even greater tool than the
elder Capulet. But there is also an cle-
ment of vulgarity in the sparring part-
ners Beatrice and Benedick, which does
not appear in kind. 1 believe. in any
other hero and heroine of Shakespearean
comedy whom we are intended to ad-
mire. Fortunately the brilliant writing of
the Beatrice-Benedick scenes helps to
direct attention away from this, and the
offensive element itself declines as the
play proceeds until nothing but admira-
tion remains in the presence of the lady's
generous  indignation  in  the  “Kill
Claudio™ scene.

The new recording (the second to be
made and the first in stereo) is one of
the wvery best in the Marlowe Society
series, Of late. this group has been em-
ploying increasingly prominent actors for
the leading parts (although still refusing
to identify player with role). but never
before. 1 think, has it reached quite as
high us the two leads here. To what
extent the rest of the cast and the di-
1ector have been vivified by the presence
of Dame Peggy Asheroft and Sir John
Gielgud it would be hard to say. What
is certain is that the production crackles
and sparkles throughout.

Since the only other recording of the
play (the Dublin Gate production on
Spoken Word A 6) is also out of
the top drawer. the purchaser cannot
go wrong with either version. Different
as they are in the quality of personality
revealed, [ should find it hard to choose
between Sir John Gielgud's Benedick and
that of Michdel MauacLiammoir; both
are outstanding. For Beatrice. however.
1 definitely prefer Dume Peggy Ash-
croft to Coralie Carmichael in the Dub-
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lin Gate production: Ashcroft seems to
me to have the edge in wit and incisive-
ness and vocally too she is better equipped
for the role (there is a richness, even a
slightly unctuous quality, in the Cur-
michael voice which makes it u trifle
heavy for the Beatrician touch-and-go).
T also think that the Ashcroft perform-
ance is more varied. and she js particu-
larly amusing in the scene where she
is "ill.” On the other hand. Dublin Gate
offers a fine lagniappe in the nresence
of the brilliant Hilton Edwards in the
minor role of the villainous Borachio,
while Daphne Carroll plays tlero with
all her customary charm. These roles ure
beautifully done in the 1L.ondon set too.
though; in short. the choice is hard,

Epwarp WAGLNKNECHT

SHAKESPEARE:  “Shakespeare  at
Stratford”
Royal  Shakespearc  Company. Peter

Brook, Peter Hall, and Michel Saint-
Denis, dirs.

o [LoNDON 5770. LP. $4.98.
e e LoNpoN OS 25770, SD. $5.98.
A caollection of seenes and speeches from
cight comedies. three tragedies, and one
history performed at Stratford during
1960, 61 und presenting sixteen players
(nine men and seven women), this dise
is rather a mived bag. Paul Hardwick™s
Prologue to Troilus and Cressida is bom-
bastic. and Patrick Wymark is practically
unintetligible in Launce’s address to his
dog from The Two Gentlemen  of
Verona. But Edith Evans is magnificent
ay Queen Muargaret in Richard 111 ( Act
IV, Scene 4), and Elizabeth  Sellars
scores in both her selections—as Her-
mione in the trial scene of The Winter's
Tule and as Queen Elizabeth to Dame
Edith’s Margaret. In the “Kill Claudijo™
scene from Much Ado About Nothing
both Christopher Plummer and Geraldine
Mclwun play with a deceptively light
touch which is just right for Beatrice
and Benedick., and which does not con-
ccal their deep feeling.

For my personal taste. these are the
triumphs of the set. Just behind them |
should place Peggy Asheroft's reading
of Katherine's advice in The Twming of
the Shrew, very high-keved and a little
shrill but intelligently felt and delivered:
Gielgud’s reading of Othello’s address to
the Senate. o vocally beautiful as ahmost
to conceal his lack of the Othello tem-
perament: and the Epilogue to As Yon
Like 1, done with much verve by
Vanessa Redgrave. who has already
shown what a fine Rosalind she is in
Cacdmon’s complete recording of the
play.

The program is completed by two se-
lections from Twelfth Night and one
cach from Hamiet (“To be or not to
be™). Ay You Like It ("All the world's
a stage™)}, The Merchant of Venice (the
mercy speech), and Rowmreo and Juliet.

EbpwarDp WAGENKNI CUIT
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New Musical Conceplions

Realized by Electronie Means

lr OLGIHT 10O BE Saip straight off that
all of this music—like most clectronic
musi¢ being produced today—uses elee-
tronic equipment and tape as a means
for the realization of artistic conceptions
that can be evaluated as works of art
tgood or bad, important or unimportant )
in the usual sense. Though the music as
stich exists only on tape or disc for per-
formance through loudspeakers, it is in
every sense the product of an individual's
imagination, genius, skill, and mastery
of his medium. Composers use electronic
meiuns because they are fascinated by
new and wider horizons, becuuse they
have conceptions that can be realized
only electronically, and because they can
thus achieve a fantastically precise con-
trol of musical events.

The actual musical results can differ
very widely—witness these two records.
As in any art form the differences ulti-
mately reflect stylistic and aesthetic dif-
ferences: i, the predilections, tastes
tand abilities} of the particular creators.
One could say that Stockhausen's elec-
tronic nutsic presents the realization of
certain preconceived ideas about struc-
ture and form: the same is true of his
instrumental  nuisic. The  Columbia
“school™ as represented on the new rec-
ord (the Princeton part of the Center—
Milton Babbitt and the R.C.A. Electronic
Sound Synthesizer—do not appear here)
suggests an interest in o wide range of
raw sound material, not necessarily elec-
tronic in origin but transformed through
clectronic and tape manipulation in such
a way that the musical ideas and struc-
tures shape themselves from the material,

With the exception of one or two
works by FEdgard Varése and Milton Bab-
bitt. the Stockhausen Gesang probably
represents the most extended and com-
plete realization of an electronic concep-
tion considered from a mere musical and
aesthetic point of view. It is curious that
in important works by the three com-
posers mentioned, the human voice plays
a significant role. Stockhausen uses a
boy’s voice (singing a Biblical text). pre-
recorded and electronically manipulated
to very ecffective purpose. While |1 do
not think that this has much o do di-
rectly with any guestion of employment
of a “human” element in a “dehuman-
ized” medium, perhaps one should not
overlook the dramatic effect (and rich-
ness) of vocal sounds in a purely elec-
tronic landscape. With Stockhausen, it
secems to me that the use of the boy's
voice is successful because of its con-
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creleness, its nonabstractness, Tt is as if,
in working with these taped vocal sounds
in conjunction with “pure” electronic
sounds, the composer was naturally
brought around to the physical and
psyechological realities of the sonic ma-
terial and its possible significance in
forming a musical and expressive struc-
ture.

At any rate, I suspect that Stock-
hausen’s Gesang, dating from 1955-56,
gets closer to the real problems of mak-
ing a picce of music than any other
work, ¢lectronic or not, he has yet writ-
ten. The picce has an immediacy and
uan expressive reality in which the ma-
terial itself, its dramatic-expressive effect,
and the direction and shape into which it
forms itself are intimately and profound-
ly related. The sounds of the voice ap-
pear, now pure, now transformed, now
multiplicd into a chorus, now trailed off
into a mere echo, now charged with
rhythmic energy, now sustained and dis-
tant. always beautifully framed and sus-
tained by the clectronic material with
which they are inextricably interwoven.

KNoutakte, conposed in 1959 and 1960,
is. at the same tme. a nwore and a less
ambitious work than Gesang. 1t actually
exists in two forms; in one version, the
tape material is juxtaposed with a live
pianist and percussionist; that here is
from a stereo tape alone without live
performers. While the range of electronic
sounds employed in this version often
approaches very closely the actual sounds
of piano and percussion instruments, |
belicve they are all clectronic in origin.
The piece is an eatended series of inter-
related  studies of musical  continua.
Fixed pitch is virtually nonexistent al-
though occasionally steady states of mu-
sical phenomena appear briefly.  The
sounds move in great. wheeling circles
with huge accelerations and ritardandos
of a variety of pereussive sounds. There
arc wide sliding scales of spced. pitch,
duration. and loudness sorted out into
great bands of sweeping sound.

From my point of view the work’s
inordinate length does not seem justified
by anv sense of rveal direction or long-
range motion; there is always the feeling
that it could start or finish at any point.
The actual electronic material also ap-
pears limited in its use, although the
piece could certainly serve as a kind of
mdex of possibilities and, as in all of
Stockhausen’s work. there is a great deal
that is remarkable in the quality of
thought.
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Karlheinz Stockhansen

Of the Columbia Studio works on the
Son Nova recording, the most ambitious
is that by the Argentinian composer
Mario Davidovsky. A dry, vigorous
composition, Study No. 2 is musically
simple, perhaps even crude, but full of
real motion, direction, variety, and char-
acter.  The three works by Viadimir
Ussachevsky have the quality of good
and interesting studies; sound sources are
primarily nonelectronic and their partic-
ulur characteristics and manner of ma-
nipulation seem to have suggested the
musical shapes of the picces: for ex-
ample. a work is built out of the rela-
tionship  between  sliding,  whooshing
sounds derived from nonpitched percus-
sive sources and events of fised rhythmic
or pitch definition derived from the
sound of a harpsichord. The results are
simple. clear, limited, but genuine and
musical in the best étude manner. Of
less intrinsic interest is the electronic
music of Bulent Arel. a Turkish com-
poser who worked at Coluribia; his ef-
forts are quict, cool. skillful, and con-
trolled but without much content,

Needless to say, both the DGG and
Son Nova discs should be playved on
stereo equipment.  Most of the works
were originally designed for multichannel
performance.  often with  speakers  ar-
ranged in all directions around the lis-
tener.  Since this spatial aspect is built
in as an essential part of the musical
ntaterials,  conceptions, and  structures,
two channels would seem to be a bare
minimum requirement: the Stockhausen
release. in fact, apparently cxists only in
stereo format. ERriC SarzaanN

STOCKIIAUSEN: Gesang deyr Jiing-
linge; Kontakte

Realized at the Electronic Studios of the
West German Radio, Cologne.
o o DLUISCHE  GRAMMOPHON
138811. SD.  $6.98.

SLPM

USSACHEVSKY: Metamorphosis;
Lincar Comtrasts; Improtvisation
No. 4711

tArcl: Electronic Music No. I; Music
for a Sucred Sertice: Prelude and
Postiude; Fragmoent

1Davidovsky: Stzedy No. 2

Realized at the Columbia-Princeton Elec-
tronic Music Center,

e SoN Nova 3, LP. §598

e o SON Nova 3. SD. $5.98.
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A Second Look at Dynagroove

SIN(‘E ITS INTRODUCTION in the spring,
a stormy controversy has been raging
over the merits of RCA Victor’s catch-
afl system labeled Dynagroove. Public
cnthusiasm  has been  considerable—
within barely three months of their re-
lease all ten of the initial Dynagrooves
had made an appcarance in Billboard's
listings of the fifty best-selling stereo
discs; but of course commercial success
does not necessarily imply either artistic
or technical excellence, and any serious
observer can only be disturbed by the
extreme diversity of critical reactions to
Dynagroove.

Of the many claimed Dynagroove ad-
vantages, only one—that of exceptionally
quiet dise surfaces—seems to be unani-
mously accepted. Its apparently wider
dvnamic range (noted by many reviewers,
including myself) is denied as illusory
by other listeners. Some objectors even
contradict the generally recognized
minimization of groove-tracing distor-
tion, professing to hear more rather than
less. particularly in the last half of
Munch’s Ravel Bolero (which is, accord-
ing to one writer, “the most distorted
stereo record ever produced by the Amer-
ican disc industry”). Dynagroove pre-
equalization techniques are accused by
some of “placing limitations on artistic
expression”; by others of drastically cur-
tailing the “stereo effect and/or both
low and high frequency response char-
acteristics.” And if the complete Maduma
Buuerfly is unique among the first Dyna-
groove releases in escaping directly ad-
verse technical criticism. some opponents
of the system have suggested that the rea-
son is that in this recording Dynagroove
techniques were employed more spar-
ingly than elsewhere!

Some of these disparagements (includ-
ing the last one) strike me as outright
nonsense; others as having at least some
justification, although in most cases |
am far from sure that the source of
alleged flaws lies in Dynagroove technol-
ogy as such. (The qualities 1 disapprove
most strongly are those that seemingly
stem from overclose miking and deadened
acoustical ambiences, evident in several
pre-Dynagroove RCA Victor recordings.
such as the Leinsdorf-Boston version of
Bartok’s Concerto for Orchestra—quali-
ties which have the effect. as a reviewer
in the Gramophone vividly describes it,
of putting the listener “just a bit too
much on top of the sound for comfort.”)

In any case I have been prompted by
the continuing debate to rehear all the
first Dynagroove discs in direct compari-
son with their tape editions, as well as
to listen with particular care to the more
recent  Gould-Sibelius  and  Hollander-
Leinsdorf Dello Joio/Ravel programs.
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Among the newest releases | have also
studied the Rubinstein Schumann (re-
viewed by Harris Goldsmith on p. 71),
and the Munch Debussy and U. S. Serv-
ice Bands discs (which 1 review on p. 76
and p. 98 respectively). I've had too the
welcome opportunity of comparing the
British-pressed  Burrerflv  (cut  without
Dynagroove disc techniques, although
embodying Dynagroove preéqualizations)
with the corresponding all-Dynagroove
American edition,

While for the most part this further
investigation has strengthened my first
impressions of Dynagroove, it has also
provided new illuminations on some of
the debatable considerations. T must agree
with the opposing camp that in some
cases the stereoism itself seems minjmal,
but I'm still convinced that this is pri-
marily the result of more cohesive or-
chestral layouts {especially in the Boston
recordings); certainly I can't find any
real constriction of “spread” in Butterfly,
for instance, or any differentiation-
dilution there or in most of the pop
program releases. I agree too that Dyna-
groove precqualizations modify normal
frequency-spectrum balances to provide
greater mid-frequency presence and vivid-
ness (expressly for more effective repro-
duction on restricted-range equipment and
at low playback levels), but T simply
cannot hear—on wide-range equipment
and at higher levels—any substantial loss
of extreme highs or lows. And whatever
results measurement tests might show of
Dynagroove’s dynamic range, it impresses
me subjectively as at least as wide as
(if not even greater than) what I have
previously experienced. As for disior-
tion. my ears reaffirm that it has been
lessened rather than increased (the real
origin of some listeners’ objections to the
last half of the Bolera, for example. being
brutally hard-driven orchestral playing
and cruelly candid miking rather than
the recording or reproduction per se).

Earlier T had thought the Dynagroove
groove-cutting techniques of perhaps
more negative than positive value (since
most of the tape editions are such an
extraordinarily close aural match of their
disc equivalents), but my comparison
of the British non-Dynagroove-cut and
American Dynagroove-cut Butterfly discs
proves that, in this case at least, the
new cutting techniques Jo represent an
improvement. I was able to detect audible
evidences of the all-Dynagroove version’s
superiority both in orchestral and in vo-
cal fortissimos, which in the British ver-
sion are enough tighter and rougher in
quality to indicate the presence of at
least some slight groove-tracing distor-
tion. On the other hand. in this matter of
Dynagroove’s cutting-practices, theoreti-
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cal criticism may have some validity:
designed for the current 0.7- and 0.5-mil
playback styli, Dynagroove discs will not
be accurately reproduced by the 0.3- or
0.2-mil styli which may very possibly
come into use at a later date.

Leaving aside such potential difficul-
ties, I can sum up my personal reactions
as follows: the more I listen to Dyna-
groove recordings, the more I'm im-
pressed by the new technology’s clarity
and vividness (perhaps even more
marked, relatively, in mono discs than
in stereo format); the more I'm con-
vinced that its chief accomplishment is
in heightening the sense of immediacy
and dramatic impact regardless of play-
back cquipment or of the volume level
(although it is relatively more effective
with smaller equipments and lower play-
back levels); and the more 1 realize its
ambivalent qualities in wide-range high
level reproduction—when it enhances the
dramatic qualitiecs of the original per-
formance but at the same time also in-
tensifics any unnaturalness of sonic per-
spective. When the miking is not too close
and there is a warm acoustical ambience
(as in Buuterfly), the over-all results
strike me as wholly admirable; when the
reverse is true (as in most of the or-
chestral programs so far), the achieve-
ment of ultraclarity is (to my ears) at
the expense of familiar orchestral bal-
ances and auditorium authenticity. In
such cases, while the sound may be im-
mensely exciting. it is not what one
hears in the concert hall.

In short. then. like every other audio
technique. Dynagroove is a double-edged
tool, which can serve music well when
it is handled with genuine artistic skili
but which can also lead to melodramatic
excess. In itself it represents neither
revolution nor retrogression; it is simply
a system of electronic and mechanical
procedures that must be evaluated soicly
in terms of individual recorded perform-
ances.

Only in time. with more and more
varied examples. can the specific tech-
niques be analyzed more objectively.
Meanwhile, however, if its originators
sincerely wish to speed that analysis.
they could do so simply by issuing a
Dynagroove comparison-sampler which
would include the same passages (from
various present programs) done both with
and without Dynagroove preéqualiza-
tions. and also with and without Dyna-
groove disc cutting. Such an opportunity
for direct comparisons probably wouldn't
resolve all the current controversies. but
it surely would help in pinning down
listeners’ arguments to matters of sonic
fact rather than prejudice!

R. D. DaRrriLL
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NEW FALL RECORDINGS
Continued front page 69

seph Szigeti in violin music by Ives,
Webern, Honegger, and Debussy.

PHILIPS: A complete set of the Bee-
thoven violin sonatas played by David
Oistrakh and Lev Oberin is on the
way, as well as another installment
(Op 22 and Op. 28) in Claudio Ar-
rau’s Beethoven piano sonata project.
Octogenarian Pierre Monteux makes
his Philips debut leading the London
Svmphony in Brahms No. 2 and the
Amsterdam  Concertgebouw in Bee-
thoven No. 3. In celebrution of Notre
Dame’s 800th anniversary there’s a
collection of works by Campra. Des-
vignes, Vierne, and Chochereau re-
corded in the Parisian cathedral.
Francophiles whose taste runs to more
intimate music will want to Know
about a Duparc song recital by Ge-
rard Souzay. Finally, the last of Clara
Haskil's unreleased recordings  will
Falla's Nights
i the Gardens of Spain and the Cho-
pin F minor Concerto, with the La-
moureux Orchestra under Markevitch,

RCA VICTOR: Our plea ("Music
Makers,” June 1962) for the release of
Schubert’s Ninth Symphony as re-
corded in 1942 by Toscanini and the
Philadelphia Orchestra has been an-
swered.  This stunning performance
will be issued, as a Soria Series pres-
entation. next month. Other autumn
Soria albums: Puccini's Tosca. re-
corded in Vienna under Von Kaira-
jan’s direction, with Leontyne Price,
Giuseppe di Stefuno, and Giuseppe
Taddei: a mammoth “Horowitz Col-
lection”™ ranging from Mozart (Sonata
in F, K. 332) to Prokofiev (Sonata
No. 7. Op. 83) by way of Czerny and
Scriabin; an Elizabethan collation by
the Julian Bream Consort.

The latest entry in the Tchaikovsky
Piano Concerto sweepstakes will be
forthcoming from Artur Rubinstein
and the Boston Symphony, Erich
leinsdorf conducting. The all-time
‘I'chaikovsky champ, Van Cliburn. will
be heard this fall in Beethoven's Piano
Concerto No. 4. with Fritz Reiner and
the Chicago Symphony. who also con-
tribute a Pastoral Symphony. Anna
Moffo pays homage to the 150th un-
niversary of Verdi's birth with a col-
lection of arias that delves into such
rarely performed works as /I Vespri
and Giovanna d Arco. And the fa-
mous Leontyne Price/William War-
field partnership in Porgy and Bess
will be revived in the latest stereo.

SPOKEN ARTS: An original-cast re-

cording of Bertold Brecht's 4 Man's
a Man (in Eric Bentley's adaptation,
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produced Off Broudway last season),
a three-volume “Treasury of Spanish
Drama,” and six abridged versions of
Shakespeare plays will be added to
SA’s drama catalogue. Look also for
a seven-volume “Tales of Hans Chris-
tian Andersen.” read by Eve Watkin-
son and Christopher Casson with
sound effects of crocodiles weeping,
horses laughing. and ducks talking
“like nothing you have ever heard.”

SPOKEN WORD: [n addition to the
usual Shakespearian accretions (this
fall, Measure for Aeasure and Two
Gentlemen from Verona), we can look
forward to a recorded documentation
of the recent “Salute to Edgard Va-
rése,” given in New York this spring
with Aaron Copland, Leonard Bern-
stein, und many other notables.

VANGUARD: A bumper crop of
Haydn. From Antonio Janigro and
the Zagreb Symphony. the so-culled
“Sturm und Drang™ symphonies. Nos,
44 through 49 (in a three-record al-
bum): from David Blum und the Es-
terhazy Orchestra. Nos. 52 and 60);
from Mogens Woldike und the Vienna
State Opera Orchestra, Nos. 99 and
102, Maurice Abragancl and the Utah
Symphony weigh in with Karl Gold-
mark's  Rustic  Wedding  Symphony
and Handel's oratorio Sentson (Phyl-
lis Curtin and Jan Peerce among the
soloists). More of Heinrich Biber's
music has been exhumed by the Con-
certus Musicus of Vienna, and more
“Madrigal Masterpicces™ by the Deller
Consort. In mono only we'll be of-
fered the complete Beethoven violin
sonatas taken from private recordings
of a 1944 Library of Congress recital
series by Szigeti and Arrau.

WESTMINSTER: The growing army
of Brucknerites will want to know
about a new recording of the Lighth
Symphony, on two discs plaved by
Hans Knappertshusch and the Munich
Philharmonic. The Chinese pianist
Fou Ts'ong is represented in Chopin's
F minor and Schumann’s A minor
concertos (with the London Symphony
under Peter Maag), and also in two
Schubert sonatas—the A minor (No.
14) and B flat (No. 21). Other items,
under way this summer under James
Girayson's supervision, will very pos-
sibly be in the shops by November.

Indeed, that addendum can apply to
almost every company mentioned.
The gap between recording session and
commercial release is narrowing con-
siderably. and many undertakings that
were no more than fond hopes when
this report went to the printer will be
pressed into vinyl before the year is
out. Wouldn't it be a shame if there
were no surprises left?
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POPULAR ¢ THEATRE ¢ FOLK

Barbara Baxley

“She Loves Me." Original Cast Record-
ing. M-G-M L 41180C-2, $6.98 (Two LP);
M-G-AM SE 41180C-2, $7.98 (Two SD),

Buarbara Cook

Lighthearted Lyrics and a Score To Soothe the Ears

A CHARMING AND  FROTHY musical confection
which floated on to Broadway in late April,
She Loves Me is a brave attempt to bring back the
intimate musical, a form of entertainment out of
vogue since Jerome Kern's enchanting The Car and
the Fiddle of 1931, Like that predecessor, She Loves
Me dispenses with a chorus, relies on the teumwork

of a small group of talented performers. and has a
score that, running counter to current fashion,
soothes rather than assaults the ears.

Joe Masteroff's book is based on Parfiuneric, a
European success of 1937 written by the Hungarian
playwright Miklés Laszlo. Although Lizlé's comedy
never found its way to Broadway. it was the basis
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for two Hollywood films—The Shop Around the
Corner, an Ernst Lubitsch movic of 1940, with Mar-
garet Sullavan and James Stewart, and In the Good
Old Swmmertime. a 1949 musical starring Judy Gar-
land and Van Johnson. {In the latter the locale was
switched to Chicago. and Parfiunerie smelled more
of the Midwest than Vienna.) Without ever having
seen Laszlo's play. | am willing to hazard a guess
that Masteroft’s story line is a good deal closer to
the original than was cither of the Hollywood adap-
tations. By today's standards the plot may seem in-
genuous: two young people meet through an adver-
tisement in a loncly hearts column. without realizing
that as fellow employees in the same perfume shop
they see cach other every day. But add to this situ-
ation the subplots and the sub-subplots and the whole
thing begins to take on the quality of a Mucilhac
and Halévy libretto for an Offenbach operetta.
“This lighthearted imbroglio has been wonderfully
illuminated by Sheldon Harnick’s fine lyries and
Jerry Bock's remarkable score, Neither of the com-
poser's previous Broadway efforts  (Fiorello and
Fenderloin) approaches his present imaginative evo-
cation of atmosphere and character. From the open-
ing Good Morning, Good Duay and Sounds Wiile
Selling (both of which remind one again of Offen-
bach) to the closing Twelve Days to Christinas
(which has more than a suggestion of Noel Coward)
the score is a constant delight,  Fortunately, S$he
Loves Me is sung by a cast who appreciate its merits.
The always wonderful Barbara Cook (in my opinion
the most accomplished girl vocalist in the theatre to-
day) is persuasive in all her numbers. and is out-
standing in the long solilogquy Will He Like Me?, a

gav little chant called No More Candy. and the en-
dearing Dear Friend, which cleses the first act: and
her romantic vis-a-vis, Daniel Massey. though a little
shy of voice, manages the songs allotted him with
considerable assurance, notably Tonight at Fight.
The other performers are all excellent: Barbara Bax-
lev. better Known as a serious actress, turns out to
be quite a comedienne, and is particularly cffective
in A Trip to the Library: as the one caddish indi-
vidual in the cast, Jack Cassidy does a splendid job
by the serenade Hona and has something of a field
day with Grand Knowing Yeou: and Ludwig Donath
lovingly sings Dayys Gone By, a recollection of things
past in waltz tempo and one of the composer’s most
charming inventions. Wood Romoft and Ralph Wil-
liams play minor roles, but they make major contri-
butions to the suceess of the whole.

It Bock’s music is the most memorable distine-
tion of this altogether delightiul show, special men-
tion ought also to go 1o Don Walker’s orchestrations,
Full of unusual and colorful touches, his writing for
strings and winds is thoroughly pleasing. and his dis-
creet use of brass is a welcome deviation from the
usual blatant Broadway norm.

This is a long score, running almost an hour and
a quarter, and because some of its numbers evolve
out of dialogue M-G-M has very wisely recorded it
in full on two discs. | have not heard the mono
version: although the stereo shows certain inequali-
tics in depth (some phrases come over as if more
closely miked than others in the same number) and
although little attempt is made to simulate stage
movement, on the whole I found the sound very
sutisfactory. JF.L

“The Bestiary of Flanders and Swann.”
Angel 36112, 3498 (1.P); S 36112,
$5.98 (SD).

Those who fondly remember the two de-

lightful nonsense songs about the hip-

popotamus and the gnu (“the g-nicest
work of g-nature in the zoo™). which the
team of Flanders and Swann included in
their recording of Ar the Drop of a Hat
a few scasons apo, will be pleased 1o
discover that a wider cxploration of the
zoological universe has inspired them to
an entire program of animal songs. Flan-
ders, who writes the lyrics. has some
marvelously fanciful idcas about the
arious problems—social. biological, psy-
chic, and even political—which he as-
sumes beset the poor beasties. and these
he presents in & series of neat and whim-
sical numbers. There is the warthog. who
despite hecavy camouflage remains a so-
cinl pariah because everyone knows he
is a hog beneath the fineryv: and the proud
little sea horse. who, while his sca mare
is out opening aquatic garden parties. is
obliged to take on a maternal role.
raising sea colts and sea fillies. How
sad the life of the armadillo. who un-
suspectingly sings his song of love to an
abandoned armored tank, and how for-
ttnate that of the sloth, who from his
inverted position sees a world in which
a frown becomes a laugh. Then there is
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Flanders and Swann: not all whimsey.

the chameleon, capable of changing the
color of his skin to match his political
views—a metamorphosis transpiring so
frequently that eventually he can’t re-
mcmber what his original color was.
(Flanders suggests it’s yellow.) In fact,
not all the songs are lighthearted: there
are ominous suggestions in the lyrics of
Dead Ducks and The Ostrich too.
Donald Swann's musical settings are
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agreeable enough, in what 1 would call
an old-fashioned concert parry style, and
1 suspect they have been written with
an eye W Mr. Flanders™ vocal limitations,
since it is he who does most of the sing-
ing. Occasionally, Swann breaks into a
mock heroic tenor just to make it clear
that he could sing if he really had to.
The stereo edition separates the two per-
formers guite widely. but in the present
instance this positioning seems eminently
right. JFI

“My Silent Love.” Living Strings Plus
Two Pianos. RCA Camden CAL 754,
$1.98 (LP): CAS 754, 82,98 (SD).

For three yeurs now. RCA Camden's

British-based  orchestra.  The  Living

Strings. has been recording (with and

without twin pianos} some of the finest

mood music albums in the catalogue.

Anyone who has not yet discovered these

low-priced issucs might well start with

this new release. certainly one of the
best. The romantic atmosphere character-
istic of nearly all this music has been
heightened by Hill Bowen's scorings. in
which the lush writing for strings and
pianos is flecked with the warm sounds
of the brass. notably French horns. The
program is a nicely balanced mélange of
excerpts  from  Chopin.  Fibich, and
Tchaikovsky. and such semiclassical and

2
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pop numbers as Dream of Ohwen, lnter-
meizo, and the title song. Also included
are Naomi, a Nathaniel Shilkret waltz
which I do not remember having heard
before, and Romberg's Faithfully Yours
(not as part of the score of The Desert
Song as the liner notes indicate, but for
some years the theme song of the com-
poser's radio show). The English tech-
nicians have provided resplendent sound
in both editions, with the stereo disc
shightly richer in quality.

“Streets 1 Have Walked.” Harry Bela-
fonte; Orchestra and Chorus, Howard
Roberts, cond. RCA Victor LPM
2695, $3.98 (LP); LSP 2695, $4.98
(SD).

Belafonte is back, slicker than ever,

and with the familiar appeals. For miy-

self, T wish that he would abandon h_is
habit of including an Isracli song in
every recital: his totally misguided sing-
ing of Erev shel Shoshanimi (Night of

Roses) would depress even an Arab; uqd

his Waltzing Mathilda is not helped in

the least by a fake Australian accent and
the ministrations of a saccharine chorus.

Yet Belafonte shapes a poignant evoca-

tion of the Old West out of I Ride un

Old Paint and his version of The Borning

Dav emerges as one of the most deli-

cately lovely religious songs to come to

us from the West Indies. The high point
of the record is a long, heartfclt rendi-
tion of the ancient Japanese court song

Sakura (Cherry Blossoms). Belafonte

sings it in Japanese with an accent that

will be an agonizing experience if you
know the language, but with an emo-
tional intensity that redeems everything.

The disc ranks with his finest. O.B.B.

“The Establishment.” Original Cast Re-

cording. Riverside RM 850. $4.98 (L.P).
Kenneth Tynan has described the floor
show at London’s now famous night
club The Establishment as being “more
scurrilously outspoken than anvthing of
its kind in Europe.” To judge from these
recorded excerpts from the New York
production performed by the original
l.ondon cast. Tynan's pronouncenient
is ecqually applicable to the current
American presentation. Some of the more
vitriolic numbers may have been toned
down a little for audiences in this coun-
trv and some of the verv-very-British
items dropped. but we still have a series
of impudent. irreverent. iconoclastic
sketches adding up to an outrageously
frank and funny program. Fairest game
for the authors. whose political beliefs
are obviously Left-Iiberal. are bumbling
Tory politicians. their national programs
and personal foibles—all outspokenly
ridiculed in Window on the World and
Consent  and  Advise. Among other
political and social issues. the problem of
colored immigrants is disposed of with
startling directness in Lodgings (although
the ambition of an African potentate to
become Queen of England. in a number
called Sports Repore. is rather long and
labored). The Maonarchy. once considered
sacrosanct in the English theatre. comes
in for some rough treatment in The
Queen. a wicked lampoon of Her Mai-
esty reading a prepared speech. Bril-
liantly read by Fleanor Bron. it is ex-
tremely funny until the final pav-off line,
where the use of a blasphemous phrase
to get the neccessary laugh seems to me
inexcusably tasteless. One or two num-
bers misfire, but most hit their targets
with startling accuracy. The quartet of
performers has established such extraor-
dinary rapport that much of the dialogue
sounds quite extemporaneous. JF.L
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“Dark Eyes.” Don Cossack Choir, Serge
Jarofi, cond. Deutsche Grammophon
LPEM 19367, $5.98 (LP); SLPEM
136367, $6.98 (SD).

DGG continues to frame the Don Cos-

siick Choir in the finest sound ever ac-

corded the veteran Russian chorus, and

Serge Jaroff's singers respond with a

meticulously balanced program ranging

from a fragment of the Orthodox liturgy
through Rimsky-Korsakov's Hindu Song
to the latter-day Soviet hit AMoscow

Nights. Here is a very broad spectrum in-

deed. The Don Cossacks are emerging

from a sorry period of lax direction
and dreary repertory; this recital harks
back to their halcyon age. We are not
likely to hear Russian songs better sung
—or better selected—for some time to
come. O.B.B.

“Travelin’.” Chet Atkins, guitar. RCA
Victor LPM 2678, $3.98 (LP); LSP
2678, $4.98 (SD).

In these beautifully relaxed, subtly col-

ored, and gorgeously played perform-

ances of some rather inconsequential
musical trifles. Chet Atkins once again
proves that he has no peer us a pop
guitarist. In fact, he might well be called
the poor man’s Segovia. Though most of
the items in this program are now almost
too familiar (Exodus, La Dolce Vita,

Baubles, Bangles, and Beads, etc.) Atkins

finds a way to endow each with unex-

pected freshness. The less hackneyed

numbers picked up by the guitarist on a

recent South African tour are of even

greater appeal:  Naboouspruit  Polka;

Waram Patat, a lively tune in polka

rhythm; and Afossic Se Afoses, which

suggests that South Africans have dis-
covered bossa nova. I cannot find that
the stereo offers anything not to be heard
on the mono; both are immaculately re-
corded, and the sound is most seduc-
tive. LF.L

“Sun  Arise.” Rolf Harris; Orchestra,
Johnnie Spence. cond. Epic I.N 24053,
$3.98 (LP); BN 26053, $4.98 (SD).

Australian-born Rolf Harris creates a

fresh breeze indeed. Writing his own

songs, he illuminates a funny. soft-focus
world—a world of satirized island life

(Sun Arise), of progressive degeneracy

(Nick Teen and Al K. Hall). and of the

cunning gaucherie of adolescence (Hir

Oil on Afy Ears). Harris is off-beat. his

comedy depends upon the snicker rather

than the belly laugh. and sometimes

Rolf Harris: breeze from down under.
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there is a tug of poignance, If you're
game for something truly different, this
release will afford you a glittering hour.
Engineering is first-rate. O.B.B.

“Far Away Places,” Vol. 2. Enoch Light
and His Orchestra. Command RS 850,
$4.98 (LP); RS 850 SD, $5.98 (SD).

Enoch Light might easily have titled this

disc "Around the World in Forty Min-

utes,” since the itinerary roams the globe

—from Istanbul to Polynesia, from Rio

to Canada, from the Scottish Highlands

to the Orient, with a few other stopovers
thrown in. Lew Davies has written for
this tour a series of gay and colorful
arrangements which not only suggest the
atmosphere of the more exotic ports of
call but also brighten up the less glamor-
ous ones. He makes wonderful use of the
usual accouterments of the Enoch Light

O_rchestrn, and has implemented them

with a harpsichord, ccleste, and bagpipes.

The skillful manner in which he has

worked this last much maligned instru-

ment into the Scottish medley, plus Jim-
my Maxwell’s remarkable playing, con-
stitutes the pic¢ce de résistance of the entire
disc. The delicate tones of the celeste
endow The White Cliffs of Dover with
an almost pastoral atmosphere, while
the bright timbre of the harpsichord
adds considerable animation to the al-
most  bouncy version of By the

River Sainte-Marie. The instrumentation

throughout is arresting, calling for tin-

kling finger cyngals, tambourines, gongs,
wood blocks, tom-tom, and castanets,

(Regrettably, there is also a vocal group

whose la-la-la-ing is only distracting.) In-

cidentally, we'rc also offered a fine,
boisterous, rollicking performance of

Colonel Bogey . . . but where does one

find that on the map? LF.L

“Flalpenco Fenomeno.” Juan Serrano,
guitar. Elektra EKL 235, $4.98 (LP);
EKS 7235, $5.95 (SD).

Anyone who has ¢ver attempted to mas-

ter the guitar will strongly suspect that

Serrano has ten lithe snakes in place

of fingers. His mastery of the jnstrument

is uncanny. He shapes chords and legatos

with the clean, lovely plasticity of a

torero leading a bull through a classic

Jaena, and his flamenco is a three-dimen-

sional cry from the soul. Here is the

legitimate challenger of Sabicas and Mon-
toya. Listen to his Flamenco Variations
on Autumn Leaves for a fast primer on
the myriad complexities a gypsy guitarist
can coax from a simple melody. O.B.B.

“Star Dust.” Boston Pops Orchestra. Ar-
thur Fiedler, cond. RCA Victor LM
2670, $4.98 (LP); LSC 2670, $5.98
(SD).

The heartiness of Fiedler's direction and

the exuberant orchestral playing of his

fellow Bostonians infuse this concert of
standard show tunes and a couple of

Debussy miniatures with a feeling of

musical bonhomie quite rare these days.

Everybody. but everybody, is obviously

enjoying the occasion. And why not?

The show tunes have been skillfully or-

chestrated in a semisymphonic manner by

either Jack Mason or Richard Hayman

(though T would enter a mild demurrer

against the former’s inflated treatment of

Reverie), and they exploit the impressive

technical prowess of this orchestra. The

luminous. almost diaphanous arrange-
ment of Debussy's Cluir de lune. by the
way. is accredited to one Mouton, and
the setting is one of the most beautiful

I have ever heard.

On the matter of sound. T amy con-
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siderably less enthusiastic, In spite of
RCA Victor's cluims for its new Dyna-
groove process, the quality ot this par-
ticular disc is anything but pleasing. The
mono version is fair, though when com-
pared 10 non-Dynagroove records by this
orchestra it proves 1o be lacking in rich-
fess and body. The stereo version s less
agreeable, developing an uncomfortably
harsh quality in fortissima passages and
characterized by edgy highs and pallid
lows. JF.1

“Yours Is My Heart Alone.” Robert
Shaw Chorale, Robert Shaw, cond.
RCA Victor VCM 7023, $6.98 (Iwo
LIP); VCS 7023, $6.98 (1wo SD).

Shrewdly designed to appeal 1o a variety
of musical tastes, this two-record album
of recordings old and new is also an
impressive documentation of this group’s
mastery of a repertoire stretching from
Bach and Handel 1o Kurt Wenl und
Richard Rodgers. Yor lovers of operetta,
there are newly recorded performances
of memorable songs from musicals of the
past, all included on the first record in
the album—aua most sensible and  con-
siderate  arrangement. One or two  fu-
miliar rousing chorus numbers, such as
Song of the Vagahonds und Drink, Drink,
Drink, are also in evidence. More wel-
come is the reappearance  of  such
charmers as Kern's She Didn't Say Yes
(in a particularly dainty setting): Friml’s
Something  Seems  Tingle-tngleing  and
Giamnina Mia, and, to go back a long
way, Karl Hoschina's saucy Every Little
Movement. Elegantly and  sumpluously
scored by Robert Russell Bennett, the
performances almost certainly could not
be matched in any theatre today. The
second disc offers material culled from
previously released albums of spirituals,
hymns, folk, pop, and college songs, plus
an excerpt from the Kyrie of Bachs B
minor  Muss. These huve all reccived
favorable comment in past issues of this
magazine, and | can only add my agree-
ment with the laudatory opinions offered
by my colleagues. There 1, surprisingly,
no pronounced difference in the quality
of sound between the old and new re-
cordings. The latter are perhaps a shade
more robust, and a trifle warmer and
cleaner. N8

“New  Sides." Shelley  Berman.,  Verve
V 15036, $4.98 (LP).

Berman is a hard-working comic who

tahes his craft seriously, 1le strihes owm

in no new directions on this, his tifth
recording, but each of his routines sinks

a satiric shaft into a large, fat target. One

telephone sequence neatly eviseerales A,

1. & T. and the morass of digits with

which it now entangles telephone users;

another caustically points up the general
unavailability of medical aid in small
emiergencies. The most hilarious episode
is another telephone call—u deviee, inci-
dentally, which Berman tends o over-
use—to a small loan company: a happy
moron applies for a loan-by-phone. and

the resultant byplay illuminates many a

funny facet of our money-oriented so-

ciety. Berman strains occasionally, but
all in all he is one of vur most incisive
wits, and this recording catches him in

full, outraged cry. O.B.B.

“Big Top Circus Calliope™; “Big Top
Carousel Band Organ. Audio Fidelity
AFSD 5986/87, $5.95 each (Two SD).

Here are two new evocations of past

music under canvas. breezily recorded

outdoors in Paul Fakins' “Gay 90s Vil-

lage™ at Sikeston, Missouri. Most of the
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1963’s BIG ALBUMS!

FERRANTE AND TEICHER

Another great triumph by
America’s foremost
exponents of film music

... Ferrante & Teicher,
UAL 3290

UAS 6290 (Stereo)

—JVE THEMES FRQp,

ORIGINAL MOTION PICTURE SQUND TRACK

Bty
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ANDRE
PREVIN
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Andre Previn conducting his
great score from the
sassiest, sauciest film
of the decade.

UAL 4109

UAS 5109 (Stereo)
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CIRCLE 86 ON READER-SERVICE CARD

This album utilizes Westrex 35MM recordation, 24
RCA 44BX microphones, 8 track 21 position mixer
console, 73 musicians, and 4 Sound Stages of the
Goldwyn Studios in Hollywood. It represents an un-
paralleled achievement in the technology of Sound.

Raymond V. Pepe, President of Institute of High Fidelity, Inc.

has written a definitive critique regarding the extraordinary
technical aspects of this album. Ask your record dealer ... or
write to Reprise Records, 1347 Cahuenga Boulevard, Hollywood.

reprise| o¥ «

CIRCLE 94 ON READER-SERVICE CARD
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selections are period favorites, and many
of the periormances boast an unex-
pectedly nonmechanistic lilt: listen par-
ticularly to the perky Pride of the Ma-
rines and the rocking Tennessee Waltz
in the first program, and to Wedding of
the Winds and Shade of the Old Apple
Tree in the second. To be sure, the Wur-
litzer Calliola itself is pretty wheezy, and
the Wuriitzer Band Organ’s pipe and per-
cussion qualities are less impressive than
those heard in the bigger Belgian Band
Organ program released last January
(ALSD 5975). The present jacket notes,
furthermore, fail to date or describe in
detail the instruments themselves. Never-
theless, there is a real fascination in
these sonic snapshots from a memory
album of authentic Americana, R.D.D,

“Folk Songs and Sentimental Ballads.”
Rita Ford’s Music Boxes. Columbia
CL 2008, $3.98 (LP); CS 8808, $4.98
(SD).

This disc resurrccts delicate sounds of

the past that might have tinkled from

the music boxes in many a dark Victor-
ian front parlor. A wide variety of the
fine Swiss and domestic instruments in

Miss Ford's collection have been heard

on records before, but she has chosen

particularly delectable examples here: a

light but bright-toned Swiss Stella, a4 more

tinny-voiced Symphonion, a sonorous

Olympia, and (featured most often) a

superbly ringing Regina—all of which

employ punched metal disc “records.”

They are closely miked, with some am-

plification roar and traces of mechanism

noise, but the clean, sweet recording does
full justice to the often quite glittering
sonics. Best of all, the sixteen musical
selections are ideally chosen: Foster
songs, Kathleen Mavourneen, Comin’
through the Rye, Love's Old Sweet Song

—every one a heart throbber. 1 can’t

imagine what the Beat Generation will

make of such tonal lavender and old

lace, but nostalgic oldsters will find a

magical escape here. R.D.D.

“The Gypsies Are Singing.” Sindor
Lakatos Ensemble of Budapest. West-
minster XWN 19022, 3498 (LP);
WST 17022, $5.98 (SD).

Eight popular gypsy singers of Central

Europe offer a splendidly recorded pro-

gram of the traditional songs of the

Romany caravans that have wound across

the face of the Old World since time

immcmorial. Each soloist is heard in a

medley of three songs, making a bumper

crop of twenty-four in all. Here is frenetic
joy and profound gloom, fiery fiddles and
sad cymbaloms—all as authentic as discs
are ever likely to capture. Sopranos

Joldn Boros and Mairia Pataki contribute

particularly memorable performances,

Unhappily. the album includes neither

texts nor translations and provides only

the Hungarian titles. 0.B.B.

“Rods 'n’ Rails: Hot New Sounds from
the Drag Strip.” Riverside RLP 5517,
$5.98 (LP); RSD 95517, $5.98 (SD).

Are the Riverside boys, who have never

flagged in their devotion to documenting

racing cars of every type, allowing their
annotators a vacation? Surely they can't
assume that every listener will recognize
the present variety of souped-up stock
cars by their sounds alone! Yet this pro-
gram (like the earlier “Super Stocks,”
RLP 95516) simply reports what a mi-
crophone hears on a drag strip—includ-
ing public announcements (for the most
part unintelligible), with no added in-
formation to help a baffled auditor. If
the razzing sounds here are enough to
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satisfy you, fine! They are well if not
exceptionally recorded. R.D.D.

“Come All Ye Fair and Tender Ladies.”
Pernell Roberts; Orchestra. RCA Vic-
tor LPM 2662, $398 (LP); LSP
2662, $4.98 (SD).

Handsome and heroic romantic lead of

the TV series “Bonanza,” Pernell Roberts

here turns his attention to folk balladry.

Despite an unfortunate stricture in the

upper register, his baritone is stronger

and richer than many a competitor's.

He sings straightforwardly, without arti-

fice or pretension, and I think that his

version of Sylvie and Lily of the West can
stand against any other in the catalogue.

This is Roberts’ recording debut, and it

is not free of a certain wooden reticence.

But if he ever chooses to leave television,

he has a significant future in the realm

of folk song. Outstanding recorded
sound, though no noteworthy benefit is

conferred by stereo. O.B.B.

“30 Hits of the Thundering °30s.”
Frankie Carle, His Piano and Or-
chestra. RCA Victor LPM 2593, $3.98
(LP); LSP 2593, 3$4.98 (SD).

In another of his reminiscent rambles,

Frankie Carle takes a look at the Thirties,

which, whether they thundered or not,

were probably productive of more good
popular songs than any other ten years in
the present century. To be sure, the
decade was not without its musical hor-
rors, but by and large, Tin Pan Alley
tunesmiths produced a tremendous num-
bt_:r of songs that not only had imme-
diate appeal but still retain their popu-
larity today. As they flit by in this
crisp and effervescent performance, in
which the melodic line is always well
to the fore and the orchestral backing
nicely approximates the style of the pe-
riod, they create a wonderfully nostalgic
and agreeable mood, Victor's West Coast
studio sound is immaculate. JF.IL

“Folk Music and Songs from the Middle
East.,” Philips PHM 200063, $3.98
(L.P); PHS 600063, $4.98 (SD).

The iterative, modal music of the Mid-

dle East has not been well served on

vinylite. To the casual Western ear, this
genre seems harsh, unmelodious, and
lethally repetitive. Actually, a subtle in-
terplay of melody and rhythm lends an
almost endless, though not sharply de-
fined, variety to Arabic music. Here
an impressive assemblage of native artists
offers an attractive anthology of this rich
and little understood music. The numbers
titled Alhinna and Bitter Farewell pro-
vide particularly appealing entrees. Ex-
cellent reproduction in both versions,
with stereo spreading the performance as
wide as a Bokhara carpet. O.B.B.

“New Sound in Bluegrass!” Bob Johnson,
banjo: Bill McElhiney String Orches-
tra. M-G-M E 4135, $3.98 (LP); SE
4135, $4.98 (SD).

Devoted as I am to most forms of sonic

Americana, one of my blind spots has

heen the so-called Bluegrass programs,

mostly emanating from Nashville, Ten-
nessee. The present disc—the first of this
genre I've really enjoyed—is marked by

a considerable element of sophistication,

if not indeed commercialization. These

qualities aren’t present in the soloist’s
brisk and straightforward back-country
banjo playing., but there’s no denying
them in McElhiney’s often ingeniously
antiphonal string orchestra and guitar
backings. But what price purism? The
more important facts are that everyone
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here plays with enthusiasm; the vividly
clean recording is an aural delight, not
least for its attractively live acoustical
ambience; and the performances (of
Banjo Chime, Down Y onder, Feelin’ Bud,
Cedar Grove, etc.) are often virtuosic
and always fun. I wish that the fine
anonymous harmonica player might have
shared star billing, especially for his
contributions to My Old Kentucky Home
and Wild Flower. R.D.D.

“The National Cultural Center Pre-
sents. . . ” U. S, Army Band and
Chorus; U. S. Air Force Band and
Singing Sergeants; U. S. Marine Band;
U. S. Navy Band and Sea Chanters.
RCA Victor LPM 2685/88, $3.98
each (Four LP); LSP 2685/88, $4.98
each (Four SD).

The four discs reviewed here represent

a “benefit concert,” all normal profits

and royalties from their sale going to

the National Cultural Center's campaign
to raise funds for a performing-arts cen-
ter in Washington. In view of this laud-
able purpose I regret having to say that
only the Marine Band record (Lt. Col.
Albert F. Schoepper conducting, LPM
or LPS 2687) strikes me as successful;
the other programs are marred by the
inclusion of too many nondescript pop
pieces, slick Broadway scoring techniques,
and an often schmaltzy use of male.
ensemble vocalists. Unfortunately, the
extreme Dynagroove techniques employed
in the recording only italicize the general
lack'of refinement in the performances.
Brilliant and ultrapowerful as the sonics
are here, they are cruelly closely miked;
and though there is no dampening of
acoustical ambience, reverberation is ex-
cessively long and unpleasantly cavern-
ous. Actually, the less coarse, more
sharply focused mono editions are more
attractive than either the stereo discs
or the tape versions (4-track, FTP
1188/91, $7.95 each). R.D.D.

“Soft Lights and Sweet Music.” The En-
chanted Strings and Organ, Dick
Jacobs, cond. Coral §7416, $3.98 (LP);
7_574]6, $4.98 (SD).

Irving Berlin's great song from the early

Thirties, Soft Lights and Sweet Music, im-

mediately establishes the romantic mood

of this program of sentimental favorites.

Except for Now Is the Hour (which I've

always thought a dreadful dirge), the

program is a prime collection of melodic
songs of the Snmoke Gets in Your Eyes,

Bluc  Champagne, Sweet and Lovely

genre, played in continuous sequence

by a group of strings, abetted by Hum-
mond organ (sometimes spelled by pi-
ano) and rhythm. The combination of
strings and Hammond organ is not one
that usually appeals to me. but on this
occasion it is most successful, thanks to
the strings’ beautiful tone and the dis-
creet work of the organist. The sterco
sound is unusually rich and soothing,
and is splendidly spread. JF.L

“Low Lights and Laughs.” Joan Barton.
Warner Brothers W 1481, $3.98 (LP);
WS 1481, $4.98 (SD).

I suppose that this album will appeal

primarily to those—as the French dis-

creetly put it—of a certain age. Most of
these clever ribaldries date from the
1930s and 40s, and most auditors who
can look back that far will remember
them with a pang of pleasure—/ Said

“No,” She Had To Go and Lose It at

the Astor, I Lost My Chérie wn Paris.

This genre of double ¢ntendre pops

recached its brief platcau a generation
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ago. and subsequent efforts to revive the
type lack the sophisticated gloss these
gems possessed. Miss Barton's vocal tim-
bre—a kind of little-girl quality overlay-
ing the hint ot a leer—superlatively un-
derline the nuances. A lot of fun, and a
nostalgia that is, by today’s standards,
almiost 1nnocent. 0O.B.B.

“The Gershwin Songhbook.” George Cha-
kiris:  Orchestra.  Norman  Steinfalt,
cond. Horizon WP 1610, $3.98 (L.P);
WS 1610, $4.98 (SD)

These recordings were cut in England in

1959, when Chakiris was starring in

the London production of West Side

Storv. Although this fine batch of Crersh-

win songs (some of them heard all too

infrequently these days) scems like for-
midable material for a  beginner  to
tackle. Chakiris handles most of them
eatremiely  well. He has an excellent
sense of style. good phrasing. and a com-
pletely unaffected way of projecting his
songs in @ pleasing, darkly colored bari-
tone voice. There are some traces of
vocal roughness. however, and  occa-
sionally he fails to muke the most of
the material. Do 11 Again is almost de-
void of piquancy. and They All Laughed
surely calls for lighter, more humorous
treatment.  Otherwise, this is a gquite
successful debut. When the recordings
were issued in England. the orchestral
support was credited to the l.ondon Va-
ricty Orchestra.  Horizon's liner notes
attribute it to members of the Ted Heath

Band . .. and to judge from the swinging

arrangements this would scem to be closer

to the mark. The recorded sound. I'm

afraid. is no better than fair. being badly

plagued by the excessive use of an echo
chamber. JF1.

“Cuitars Aronund the World.” Axel Stor-
dahl and His Orchestra. Decca DL
4377, $3.98 (LPP); 74377, $4.98 (SD).

A really brilliant programmatic scheme

is inadeguately realized here. but despite

unimaginative” arrangements, often hard-
plugging performances. and unnaturatly

sharp-edged recorded sonics, this disc s

one no ¢ficionado of the guitar family

can afford to miss. For I know of no

other single release which represents i

wider variety of plucked instruments:

Spanish. Mexican, Braziliun, and Portu-

guese guitars (played by the great Lau.

rindo Almeida); lutes. Greek mandolins,

Nalinn mandolins, samisen and balalaika,

banjo. tipple. and both steel and electric

guitars.  Luach is featured in appropriate
national sclections, in at least a few of
which the performances rise above medi-
ocrity. Among the best are Almeida’s
lovely lute playing in a rather fancily
harmonized and  overromantic  {reen-
sfeeves, Joe Maphis' zestful strumming
in his original Lonesome Road Blies,
and Howard Roberts' virtuoso fleetness
and delicacy in Stordahls original, Astro
Guitar, R.D.D.

“Pourcel Portraits.” Frank Pourcel and
His Orchestra. Capitol 1 1855, $3.98
(1.P); ST 1835, $4.98 (SD).

Only two American numbers, Georgia

on My Alind and 'm Getting Seatimenal

eover You, make an appearance on Pour-
cel’s otherwise all-Gallic musical land-
scape. Since both are accorded typically

French treatments, however (even though

the opening trombone passage in the lat-

ter does recall the Tommy Dorsey ar-
rangement ), no international complica-
tions are likely to ensue. Using a larger
than usual complement of instrumental
forces, PPourcel weaves a magical, musi-
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cal spell over, around, and through these
selections which, because of their unfa-
miliarity, are doubly attractive. Among
the more immediately appealing numbers
are Piunissimo, highlighted by a dis-
crectly played piano solo against strings,
De tout mon coeur, with its enchantingly
airy combination of flutes and strings,
and La Semaine in a gay, lilting arrange-
ment suggestive of the charm of Paris in
the spring. The highs on the stereo ver-
sions in¢line to shrillness, though this can
easily be tamed by adjustment of the
controls, The mono version, which does
not suffer from this ailment, 1 found
morc agrecable. JF.L

“Fifty Guitars Go Country.” Tommy

Garrett, cond. Liberty LSS 14023,
£5.98 (SD).
Sophisticated listeners, who normally

might be bored by tihw commercialized
folksiness of Nashville guitar soloists,
may find it worth their time to investi-
gate the present program. Garrett’s out-
size assemblage of genuinely virtuosic
players shows what can be done with
such back-country favorites as the Ten-
nessee Waltz, Sugarfoot Rag, 1 Can't
Help 1, and even a ballad plaintively
entitled Send Me the Pillow You Dream
On. Divorced from the usual hokum, the
tunes themselves  have  considerable
catchingss, and the present arrangements
{mostly by Ernie Frecman) treat them
with an ingenuity that is seldom over-
fancy. Garretts performances embrace
both warm romanticism and cheerful
zest. and the wide variety of guitar tim-
bres and massed sonorities are caught to
perfection in extremely robust and broad-
spread stereoism, R.D.D.

andbery

AND THE

Tandberg Tape Recorders...Dependable Everywhere!

THE PLACE: Atlantic Ocean crossings in a “Dragon”

TIE SITUATION: Several years ago,Thor Solberg, a Norwegian sailor, crossed the
Atlantic in an authentically duplicated version of an ancient Norwegian “Dragon”
ship, Daily reports of the crossing were made on a Tandberg Tape Recorder. Despite
the sea air and motion, tlte Tandberg faithfully recorded the comments of this modern
Norse adventurer and represented an accurate log of the voyage. Power was derived

from batteries and a vibrator.

THE CONCLUSION : TANDRERG OFFERS BETTER, CLEARER, MORE NATURAL

SOUND UNDER ANY CONDITION!

Tandbery tape reeorders are guaranteed for 12 months,

MODEL 74
Complete Sterco Music System.
Features: 3 speed, 1 track
stereo record, stereo playback
with 2 power amplifiers and 2
built in speakers.

List $399.50

TANADETG ot nerica. . 1.0, box 174, 8 hind dve, Pabam, K. Y.

*Details about Tandberg Tape Recorders

MODEL &4

Sterco Record/Playback Deck.
Features: 3 separate heads,
monitoring on tape. multiplex

MODEL 8

Monaural Record/Playback.
Fealures: 2 speeds, 2 heads,
power amplifier, built-in

ker. In 2 track or 4 track.

input, 3 speeds,
stop, sound-on.sound. Remote
control start:stop available,

tic lape p X
Model 8F — Remote conirol.
start.stop. fast rewind.

List §198.00 From §219.50
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Elek Baesik: “lazz Guitarist.” Philips
200079, $3.98 (LP); 600079, $4.98
(SD).

Bacsik, a Hungarian who began playing
guitar in Switzerland and entered the jazz
world in Paris, provides further evidence
of the rapidly expanding international
status of jazz. At the samce time, he il-
lustrates one of the inevitable problems
this process gives rise to. While tradi-
tional jazz musicians who are distant
from their New Orleans roots (both his-
torically and geographically) tend to a
slavish note-by-note imitation of their
forcbears, foreign players, oricnted toward
modern jazz. are more apt to be in-
fluenced simply by the superficial char-
acteristics of the style. Thus Bacsik has
picked @ potentially interesting program
covering a fairly broad spectrum (Paul
Desmond’s Take Five, Horace Silver’s
Opus de Funk, George Wallington's God
Child. Django Reinhardt’s Nuwages, and
Miles Davis’ Milestones, among others)
but he treats the picces with that im-
personal slickness  typical of American
clectric guitarists in the Fifties. Yet be-
ncath the mechanical qualities, one can
hear a more than capable musician who,
if he could relax enough to create light
and shadow and dappled grays instead
of the unvarying glitter of ~ sunshine,
might produce something quite provoc-
ative,

Count Basie and His Orchestra: “This
I'ime by Basie!” Reprise 6070, $3.98
(LP); 9-6070, $4.98 (SD).

Back in the days when the Basic band

was first flying high—that was twenty-

five years ago—current pop tuncs were

a normal part of its repertory (which

was true of every band then, no matter

how hot its pretensions). These were
successful when the tunes cume out
sounding more Busie than pop; they
were failures when Basie's mark was
missing. Nowadays, 1t is unusual for
such a band to deal in pop tunes, and
therefore this disc—which includes AMoon

River, Fly Me to the Moon, I Left My

Heart in San Francisco, What Kind of

ool Ani 1, and other contemporary hits

—is being offered as a distinct departure

from the norm. It is, rather, a return to

a previous condition of servitude. The

results are much the same as in bygone

days. except that the rugged individuality
is missing. Basie’s present slick and plia-
ble machine is not so capable of shaping

a pop tune into the Basie mold. The

leader’'s musical personality dominates

This Could Be the Start of Something

Big and peeps through in his piano pas-

sages and the saxophone ensembles on

some other selections. But a great deal
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of this disc is blund and colorless: it is
the sort of performance that might have
been accomplished by any skillful studio
band.

Johnny Dankworth and His Orches-
tra: “Jazz from Abroad.” Roulctte
52096, $3.98 (LP); S 52096, $4.98
(SD).

In view of the steady dilution of the jazz

qualities in Ted Hcath's band during the

past decade, the Dankworth orchestra
appears to be the best big group England
now has to offer. It plays in a clean and
disciplined manner, but aside from Dank-
worth’s consistently good alto saxophone
solos, it has no identifiable musical char-
acter of its own. One hears a good deal
of contemporary Basic, a suggestion of
Fllington (and even of Charlic Barnet),
and considerable gospel-oriented playing
out of the recent “soul jazz” period. What
the band does, it does well, but it lcans
too heavily on the muannerisms of other
groups. Duankworth, however. has be-
come a very fully developed alto saxo-
phonist whose broad, all-cncompassing
style is comparable to that of Phil Woods.

In keying his approach to each sclection,

he is free of the limitations imposed by

too obvious a style, vet there 15 a per-
iqonal quality about his playing, neverthe-

TR

Erroll Garner: “One World Concert.”
Reprise 6080, $3.98 (1.P); 9-6080,
$4.98 (SD).

The House of Garner, which manufac-
tures music to specification more consis-
tenily than any other producer of jazz,
is at it again in this set, recorded at the
Seattle World™s Fair. Fvery rumble. every
grunt, cvery trill. every touch of purple
romanticism is in its proper place as
Garner romps through standards (The
Way You Look Tonight, Sweet and
Lovely, Lover Come Buack 1o Me), his
own Aisty, and an original blues. among
other things. For those who like to get
what they cexpect to get, this set could
scarcely be improved upon. Those who
hope to hear Garner remove some of the
shackles of formula will be disuppointed.
although he loosens up enough on Muack
the Knife to suggest that he is not play-
ing it entirely by rote.

Stan Getz-luis Bonfa: “Jazz Sumba Fn-
core!” Verve 8523, $3.98 (LP); 6-8523,
$4.98 (SD).

This is a follow-up to “Jazz Samba.”

the Getz album released last year that

launched the bossa nova fad. Unlike
most sequels, it is not content simply to
repeat the formula. It is, rather, a varia-
tion on and amplification of the original.
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In place of the American guitarist Charlie
Byrd, we now have the excellent Bra-
zilian guitarist and composer Luis Bonfa,
who is given an added share of the spot-
light by the inclusion of seven of his
compositions. Another new element here
is vocalist Maria Toledo, who sings in a
warm, insinuating manner, and whose
rich. dark voice is sometimes used briefly
as coloration. Getz ranges from mellow
lyricism on his tenor saxophone to aptly
propulsive jabbing phrases that give an
exultant quality to several of the selec-
tions. He has become an unusually au-
thoritative improviser in the bossa nova
idiom, and he shows off particularly
well on Um Abraco No Geiz, a Bonfa
composition designed for the purpose.

Jimmy Ginffre: “Free Fall.” Columbia
CL 1964, $3.98 (LP); CS 8764, $4.98
(SD). .

The “free fall” in the title hcre may
refer to Jimmy Giuffre’s complete re-
moval of himself from jazz. Whatever
this odd series of runs, squawks. squeals.
and hollow rumblings may be (.:()n\ldt.‘l'cd.
they have no apparent relationship to
jazz. Most of the pieces are short (there
is one ten-minute work), some are un-
accompanied clarinet solos, some are
ducts with bass, some are playved on
clarinet, bass. and piano. Listening to
this disc is a strange and puzzling ex-
pericnce. Each listener will have to
find his own way through these picces,
for there are no guideposts in the wil-
derness Giuffre has entered.

Bobby Hackett Sextet: “Jazz Impressions
of Oliver!” Epic 16037. $3.98 (LP);
17037, $4.98 (S1)).

Tt must be said for Lionel Bart's score
for Oliver! that its melodic strength can
prevail over even the atrocious organ and
clanky guitar backgrounds contrived by
Dick Hyman for Hackett's trumpet.
Hackett handles the tunes gracefully and
straightforwardly, seemingly oblivious
of the thump and din going on behind
him. His expositions are pleasant and
unobtrusive. but he lacks the imagination
displayed by the Bob Dorough quarict
in its treatment of the same material on
the Music Minus One disc.

Bob James Trio: “Bold Conceptions.”
Mercury 20768, $3.98 (LP); 60768,
$4.98 (SD).

Keep an eyve on James. He's liable to

turn a lot of things topsy-turvy. This

disc was made when the pianist and his
trio (Ron Brook, bass, and Bob Pozar,
drims) had just won cverything in sight
at the Collegiate Jazz Festival at Notre
Dame in 1962, it is full of adveniurous
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i1--5 carried out with an aplomb that
veould be startling in far more expe-
rieneed performers. To start with, James
shows great virtuosity, but unlike so
many piano technicians who have pre-
ceded him, he manages to swing and (o
convey a sense of internal devclopment
in his solos even while he is going
through the flashing fingers routine, But
technique is merely the icing on the cake.
In his explortions of new means of ex-
pression, Jumes incorporates in several
picces a marvelous assortment of rum-
blings, rattlings, whistles, gulps, and
tinkles produced by (among other things
listed in the commentary) oil drums,
glass wind chimes. magnetic tape, paper
on piano strings. mallets on piano frame
and strings, and a string bass played with
mallets. In themselves, such things might
be mere novelties. But the trio mahkes
effective use of the varieties ol timbre
and color they produce, developing their
percussively melodic potential. James's
progrimming ideas, too, arc out of the
ordinary- 1 don’t think I've ever before
heard Leonard Bernstein’s romantic Ay
f.ove from Cuandide played by a jazz
group. There are also two unique orig-
inals by James, two jazz standurds
(Nardis and Birk's Works, both fascinat-
ingly transiormed by James’s sportive in-
strumentation), and a pair of ballads.
The only selection in the whole set that
fails to get off the ground is Fly Me to
the Moon, treated rather ponderously.
After this disc, James's prime problem
may be what to do for an encore.

Max Kaminsky and His Dixie Eight:
“Max Goes FEast.”  United Artists
3174, $3.98 (LP); 6174, $4.98 (SD).

Twelve two-minute snippets of Tin Pan

Alley orientalism {(Hindustan, Poor Bui-

terfly, Moonlight on the Ganges) are

played by an unusually good group in-
cluding, besides Kuminsky on trumpet,

Urbie Green on trombone, Bob Wilber

on tenor saxophone and clarinet, Peanuts

Hucko on clarinet, and a rhythm section

made up of Marty Napoleon, Mundell

l.owe, Jack Lesberg. and Osic Johnson.

‘I'he ensemble writing, uncredited, has

the necatly woven, imaginative voicing

characteristic of Wilber in recent years.

Wilber's performance on tenor saxophone

is often a revelation: out of his carlier

capable but somewhat impersonal style
has emerged a big-toned, sinuously rhyth-
mic manner that owes a great deal to

Bud Freeman. Even though Kaminsky

is the leader here, his solos are, as usual,

modest but effective. His major contri-
bution lies in the authoritative and per-
ceptive way in which he plays lead. The
band’s effectiveness could be shown to
better advantage in more expanded selee-
Lons,

Ramsey Lewis Trio: “Pot Luck.” Argo
715, $4.98 (LP).
The Lewis trio has shown a marked abil-
ity to blow as the wind blows. When
Erroll Garner dominated the jazz world,
lewis had Garner qualities; when soul
juzz came in, he was full of soul; when
Ahmad Jamal was the thing, he was full
of Jumalities. His search for a recording
~“hook™ leads this time in a much more
logical direction: he has put together a
provocative program and let the chips
of fashion fall where they may. Thus
he finds a fresh and interesting approach
10 Nature Boy, and makes use of a ro-
mantic ballad from Puccini and a slightly
eospelized piece from Granados. He
works out logical but somewhat uncx-
pected developments of three folk songs,
swings Arrivaderci Roma gently and per-
suisively, and contributes a pair of un-
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assuming but effective original picees of
his own. His clean and unciuttered piano
work is set off unusually well by the
imuaginative support of Eldee  Young.
buss. Young tops the sct off with Swanip
Girl, an amusing picce that is built
around his instrument but never becomes
a run-of-the-mill bass solo.

The Medieval Jazz Quartet: “Plus
Three.” Classic Editions 1050, $5.95
(1.P).

The Quartet plays recorders (occasion-

ally doubling on krummbhorns or baroque

flute) while the “plus three™ is a rhythm
section consisting of guitar. bass, and
drums. The idea is to play jazz with the
sound and style of barogue chamber
music. To a certain extent the results
are amusing, particularly when the quar-
tet manages to work up a really swinging
attack on such a warhorse as How High
the Moon. But there comes a time—
fairly quickly—when enough is enough,
when the routine periods lar outweigh
the sparkling moments. Bob Dorough,
apparently the moving spirit of the group,
ovcasionally sings, which is a mistake

(especially ‘when he attempts to use “hip”

variations on the lyrics of such tuncs as

September Song and Lady Be Good).

New Orleans Jazz: “At the Kitty Halls.”
Arhoolie 1013, $4.98 (L)

The kitty halls of the title are those New
Orleans rooms—Preservation Hall, Dixic-
land Hall and, for a few months,
lcon Hall—where bands of veteran
New Orleans musicians have had an op-
portunity to play for the past couple of
years. The nine bands heard on this disc
were recorded between 1960 and 1962,
The selections are from sessions intended
for release on the lcon label and (ac-
cording to Chris Strachwitz, who assem-
bled them) are mostly alternate takes of
performances already released on lcon.
There are flashes of spirit and fire in
some selections but almost all of them
are marred by poor recording. There I,
too. a quality of thinness and some un-
certainty about all the ¢clarinetists parad-
ing through the set except Albert Bur-
bank. The most effective group is Kid
Howard’s l.a Vida Band, which focuses
or Howard's crisp trumpet and his nat-
ural, though Armstrong-like, singing.
‘There are also good trumpet spots by
Punch Miller and Kid Thomas, and &
glimpse of Jim Robinson’s rugged trom-
bone. As a cross section, this set serves
a purpose, but it too olten betrays its
origins from left-over takes.

Jimmy Rushing: “Five Feet of Soul.”
Colpix 446, $3.98 (LP); S 446, $4.98
(SD)-

The ebullient voice of Jimmy Rushing

has been given a worthy setting and un-

usuatly good recording on this disc. He
has a big, swinging band behind him,
and the arrangements by Al Cohn put
the emphasis on cnsemble playing, with
only brief spots for solos and fills (uni-
formly good) by Patti Brown, Joe New-
man, and Zoot Sims. Rushing is in good
voice, showing little evidence of the dry-
ness and strain that have crept into some
of his more recent recordings. The pro-

=
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gram leans toward standurd picces both
in the blues (Bucket's Gor a Hole in 1,
Trouble in Mind) and ballads (You Al-
ways Hurt the One You Love, leart-
aches). One pleasant surprise is the in-
clusion of Walkin' through Heaven with
You, which has not been heard much
since the days when it was featured by
Jimmie Lunceford’s band.

Bud Shank, Clare Fischer, Joe Pass:
“Brasamba.” Pacitic Jazz 64, 54.98
(LP); S 64, $5.98 (SD).

In the flood of bossa nova records, this

one immediately stands out because of

two sclections, Brasamba and Samba de

Orfen, on which Shank’s flute and Pasy’s

guitar are backed by a five-man percus-

sion section building a kind of impetus
not usually associated with this genre.

In general, the more successtul bossa

nova performances have centered on the

gentler, more wistful aspects of the music

(us with Charlic Byrd, Stan Getz, Luis

Bonfa). The less successtul have been

those that took a heavy rhythmic ap-

proach. In this case, the rhythm section
does not produce a heavy beat but simply

a positive one—which is considerably

ditterent. 1t creates a sensation of rising

¢xcitement, cnabling Shank and Pass to
play forcetful solos without sceming to
strain.  The remainder of the disc, on
which Shank alternates between flute and
alto saxophone, is in the more customary
bossa nova vein and, as such, is a sualis-
Iying collection.

Jimmy Smith: “Hobo Flats.” Verve

8544, $4.98 (LP); 6-8544, $5.98 (SD).
Smith is an orgamist who has developed
a large jazz following and, more recently,
a popular following, despite a complete
lack of enthusiaism on my part, at least.
In view of this, it may be a lelt-handed
compliment to say that 1 find consider-
able merit in this disc. Oliver Nelson's
big-band arrangements really rock, and
they place Smith in a setting in which
he can relax and let the band do the
heavy work. As a result, he plays for
the most part in the deeper and more
soothing regions of the organ, with little
recourse to the shrill cacophony that
marked his earlier work- In fact, the
band parts are so fully developed and
are decorated with such typical quirks
of Nelson's imagination (a beautitully
dirty harmonica wailing over chasm-decp
trombone blats) that i1t is quite possible
10 enjoy the record without paying much
attention to Smith if you don’t want to.

Kid Thomas—George Lewis: *“Ragtime
Stompers.” GHB 5 (GHB Records, 39
Spring Valley Road, Park Ridge, N.J.),
$4.98 (LI%).

Here is an excellent group of veteran

New Orleans traditionahists including, be-

sides the two leaders, Jim Robinson on

trombone, Emanuel Sayles on banjo,

Slow Drag Pavageau on bass, and Sammy

Penn on drums. This group builds lustily

punching climactic enscmbles here. To

be sure, the cpenings are usually ragged
and require a few bars 10 be pulled to-
gether. But once Thomas can get his
lead trumpet firing its jabbing, driving
thrusts, Robinson’s commanding trom-
bone and Lewis’ dancing clarinet fall into
place and ride along with rugged joy.

Robinson is a remarkably consistent per-

former, playing beautifully shaped, full-

bodied lines that give a scnse of solidity

1o everything he does. This is not

Thomas’® regular band, which may ac-

count for some of the uncertain begin-

nings. But these highly knowledgeable
men play with pure joy once they have
scettled into place. JoHN S. WisoN
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LOWER WIE OF FUN

Niake a Priceless Family
Heirloom—-The Easy Tarzian Way

Next time the family gets together for a special occasion...
and everytime a high point comes along in the lives of the

children and grandchildren...be sure to record the
events on long-lasting Mylar*-base Tarzian Tape. The tape
will last indefinitely—and so will your pleasure—with a

priceless heritage of voices and events unique to your family.

Such moments can seldom be repeated, but thanks to
Tarzian Tape they can always be remembered.

WITH VERSATILE TARZIAN TAPE

Double Your Pleasure
With an Extra 14 Inch

Here's good news for owners of battery-operated tape
recorders. If you feel restricted by the standard 3-inch
reel capacity, try the new Tarzian 3% inch reel for ¥%-mil
“tensilized” Mylar* tape. Tape footage and available recording
time are doubled. You get 600 feet of Tarzian Tape and
one full hour of recording at 3% i.p.s.—compared to
300 feet and 30 minutes with the old-fashioned 3-inch reel.

Video Plus Audio

Tape recorders and Tarzian Tape pep up your movie
and slide shows just as Rodgers worked with Hammerstein
—good separately, outstanding together. In addition to
straight commentary and music, other voices and sounds can
be taped from radio and TV for use as needed—applause,
traffic, etc. Speaking of taping from radio and TV,
if you use a microphone try wrapping it lightly in a
handkerchief to cut down on unwanted outside noise.
You're even better off to eliminate the microphone.
Obtain a recorder accessory cord with input plug
on one end, and alligator clips on the other.

The clips can be attached directly to the speaker voice coil.

—
well, :
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This Is Tarzian’s
New Tape Booklet

“Lower the Cost of Fun.” It is free, useful, and distills a
wealth of information on recorder and tape use and care—
into 32 interesting pages. Send for your copy today, or ask
forone from your local camera, high fidelity, or tape recorder

dealer. Meanwhile, depend on Tarzian Tape to capture
every sound with professional fidelity. Available in 1% and

1-mil acetate, I-mil and Y2-mil Mylar—on 3, 3'4, 5, and

7-inch reels to meet every recording requirement.
The price is competitive...the quality is unchallenged.

//
TARZIAN,

World's Leading Manufacturers of TV and FM Tuners « Closed Circuit TV Systems « Broadcast
Equipment » Air Trimmers « FM Radios » Magnetic Recording Tape = Semiconductor Devices
MAGNETIC TAPE DIVISION*BLOOMINGTON, INDIANA

Exporl: Ad Auriema, Inc., N.Y. » Canada: E. J. Piggott Enterprises Ltd., Toronto, Ont.
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The following reviews are of Jd-track
7.5-ips stereo tapes in normal reel form.

BRAHMS: Symphony No. 3. in I,
Op. 90; Tragic Overture, Op. 81

Orchestra. Wil-

Pittsburgh  Symphony
liam Stemberg, cond.
e o Corrnnp L1015, 45 mun. 8793,

Vienna Phitharmonic Orchestra. Herbert
von Karajan. cond. ) A
e o [ oNpON LCL 80122, 47 min. 57.95,

Steinberg  Joes it again! His  Brahms
1 hird matches his memorable Second in
interpretative verse and superbly trans-
parent stereoism. boasting perhaps even
more resilicney and—as the mwsic here
demands—eglowing  expunsiveness.  His
reading of the overture may not be as
sternly “tragic” as many. but it is au-
thoritatively  decisive  without  undue
rhetorical vehemence. It too is recorded
with ringing sonics. In comparison. Von
karajan’s performances of both works
seem stilted. for all their earnest ex-
pressiveness. His  tempo  contrasts - are
extremely  mannered, and  the overture
tends o drag when 1tois not over-
strenuous. Fven the London engineers
must have been napping for vnce. since
this rich recording scems unduly  thick
and bottom-heavy. Fhe Command ver-
sion jumps immediately to the top of
the dist of taped Thirds. since the fine
Walter/Columbiya interpretation of 1961
is not as goud technically, and neither
of the older reels by Kubelih  for
L.ondon and Stokowski for Fverest) can
meet the present competition.

DEBUSSY: Nocturnes: Nuages, Fetes:
Prelude a Fapres-midio dun fasne;
Printem s

{Ravel: Bolero: Pavane pour une jn-
faunte défunte; La Valse

Boston  Symphony  Orchestra,  Charles

NMunch. cond.

e o RCA Victor FTC 2135, 70 min.

$8.05,

The usual  premium price of RCA
Victor classical reels has o special justifi-
cation here for what is o twin-pack in
all but name and cost. The Ravel pro-
gram (which | discussed at ~some length
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by R. D. DARRELL

in my June review of the dise edition)
sounds, in this first-ride tape processing,
very similar 1o the Dynagroove record.
I'he Debussy works (the stereo dise edi-
tion of which is reviewed clsewhere in
this issue) temper my carlier fears that
Dynagroove  equalization  techniques—
and  the extremely close miking with
which they generally hive been associated
o far—might be oo realistic for the
most  evocative  musical  impressionism,
In this respect. at least. Munch's Jus
cious  Afternoon of o« Fean and  his
Privtcrmpy are satisfactory, if still not
wholly magical. The latter is particularly
welcome, not only as a tape first but as
a valuable reminder that this carly work
boasts more than merely stadent skills
and Massenet-like charms. None of the
other readings here matches the best in-
terpretations available on tape. but the
bewitching  playing of the  Bostonians
and the vividness of the recorded sonics
constittle @ strong attraction.

DVORAK: Sluvonic Duances: Op. 46.
Nos. 1.3, 8 Op. 72, Nos. 1, 2

{Smetana: 1he Bartered Bride: Over-
ture. Polka, Fuviaut; Vitoaa (The
Moldau)

Isracl  Philharmonic  Orchestra.  Istvan

Kertessz, cond.

e o JonpoN LOL 80115, 47 min. 8795,

I hardly needed to check on the fact that
Kertess was born and musically trained
in Budapest: from the first sparkling
hars here it is evident that he is one of
the relatively rare recording conductors
tinvariably Czechish or Hungarian) who
have the right fecl for this vivacions
music.  Perhaps his exuberance is a bit
o uninhibited in an ¢xeeptionally fust-
flowing Moddarn, but the Israeli musicians
respomd nobly 1y his enthusiasm and the
technology is first-rate throughout—with
less cavernous  reverberation  than was
evident in Maazel's Beethoven overtures
recorded in the same Hador Cinema,
Tel Aviv. Despite this reel’s advantages
of purer sonics and lower cost, however,
my first choice for the music must still
remain the Sejna,/Chalabala Artia twin-
pack of September 1961— not so much
for its comparably authentic and invig-
orating interpretations as for the fact
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that the longer taping has room for all
sinteen ol the Stavonic Dances and re-
places the familiar  Moidai with  the
breath-taking Dance of the Comedians
from 1he Bartered Bride. But you can’t
go wrong with Kcertesz's tape either!

HANDEL: Music for the Royal Fire-
works: Concerto a due chori, No.
2, in I

Wind I'nsemble (in the Fircworky); Pro
Arte  Ensemble  (in the  Coneerto);
Charles Mackerras. cond.

e & VNGLAKRD VIO 1061, 47 min, $7.95,

IT you share Handel's own relish for
the pungencies of massed reed and brass
tmbres. yet find it hard 0 accept
Stohowshi's  reading of the  Fireworas
muste  Cin his 125-man  transeription
reviewed last April). the present reel
will be just what you want. Mackerras
sticks closely o the original - scoring:
and even goes Handels demands o bit
better by using a few more than the
presceribed  twentyv-four  oboes,  twelve
bassoons,  and  one  double-bassoon-—in
addinion. of course. 1o the stipulated two
serpents, nine trumpets. nine horns, three
pairs  of tmpani. amd  six sidedrums.
Mthough none of these fexeept the ser-
pents) are period instruments, they are
cisp.oved with o sure sense ol baroque
siylistic idiom, and the timbre qualities
and thunderously pompous tutis achieve
festive magniftcence. 1 was a bit Jdisap
ponted that the tape version {processed
with complete  freedom  from  predeho
and  spill-over. though  blemished by
some  slight surface  noise)  omits the
sound of actual fireworks included on
the original Pyve dise.

Less panoramic, but often even more
delectable. s the  grand  concerto for
two wind bands (horns, oboes, bassoons)
with strings. in which Huandel thriftily
rescored sections from Measiali. Esther,
amd an organ concerto. It too is done
with striking vitality. and it the recording
throughout no longer sounds quite as
sensational  as it dild in 1939 (it
now scems a bit coarser than Stokowski's
Freworks ), it is still something 1o rouse
almost any  listener.

Continied on next page
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LL TAPE HEADS

WEAR OUT!

HERE'S HOW AND WHY!

Magnetic ta;Je itself is the
real cause of head wear!

The abrasive action of tape as it passes
over the head face gradually wears
away the depilr of metal left on a new
head atter final polishing (sce above).
Because wear is nearly always uncven,
craters or ripples are ualso formed on
the face as wear progresses. thus mak-
ing it impossible 10 achieve good
contact between the head gap and the
all-important signal recorded on the
tape. The severe high frequency losses
and erratic output resulting from poor
tape-to-gup contact arc very gnnoving
to the ear, Head wear should NOT be
permitted to reach this point — much
less go bevond it to the limit where the
gap actually begins to open up.

By replacing the worn head with a
new Nortronics  professional type of
laminated tape head vou will obrain
improved high frequency response over
the original head. plus the added fea-
ture of longer life sinee liminated heads
have 5076 more depth of metal at the
cap. Nortronics manufactures both
laminated and solid-core heads. but
recommends the use of the laminated
types for up-grading of your recorder.

HAVE YOU CHECKED YOUR HEADS LATELY?

Get the most from your investment in tape
equipment. Be certain that head wear is not
causing you to lose the clean, crisp sound
which only tape gives you, Have your Hi-Fi
dealer, Radio/TV serviceman or camera store
check your heads for wear. Insist on Nor-
tronics replacement heads and “Quik-Kit”
mounting hardware; both correctly matched
to your recorder.

SV uxie sonnds best on o pe— ,
Ta pe sotrnds best with Nortronies heads”

- ® N

8141 10th Ave,, North ® Minneapolis 27, Minn,

Write today for FREE copy of NORTRONICS |
| Tape Head Replacement Guide |
| Name_ i
| Address |
| city State —— 1
Y= Y S N e i
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LEHAR: Die lustige Witice

Lisa Della Cusa (s), Hanna Glawari;
Charles K. L. Davis (1), Camille de
Rosillon: John  Reardon  (b), Count
Danilo  Danilowitsch: et al.: American
Opera Society Chorus  and  Orchestra,
Franz Allers, cond.

e o Cortnmpia OQ 517, 57 min. $9.95.

Elisabeth  Schwarzkopf (s), Hanna
Glawari; Nicolai Gedda (1), Camille de
Rosillon; Eberhard Wiichter (b), Count
Danilo Danilowitsch: et al., Philharmonia
Chorus and Orchestra, Lovro von Ma-
tacic, cond.

e o ANGLI. ZB 3630. 80 min. $15.98.
Granting that Columbia’s is by far the
best Merry Widow sung in English that
I've ever heard. thanks primarily to Miss
Della Casa’s brilliant vocalism in the
title role, it still smacks more of Broad-
way than Vienna to me, In this light it
isx very good. with a highly competem
supporting cast and spirited if sometimes
heavy-handed control by one of the best
Broadway batoneers. The sound is glit-
tering. with effective stereo spacing (if
no special stereogenic effects), and the
tupe surfaces are quiet, though marred
by far 100 many preéchoes.

But for the real Lehir and the full
atinospheric magic of this music, only a
German version, with full dislogue, will
do. Miss Schwarzkopf may sing a bhit
o carefully in the present one, but she
is. as always, an aural delight, and the
siipporting ¢ast and chorus achieve far
richer characterizations and period evo-
cations than those in any English version.
The recording here is good, if not at all
exceptional; the tape processing very
good apart from one slight intrusion of
spill-over in the Pavilion Buet.  Yet it
cannot quite match cither the carlier
Schwarzkopf, Angel mono version (dise
only) or the 1960 London taping starring
Hilde Gueden and with Robert Stolz
conducting  the  Vienna State  Opera
Chorus and Orchestra.

MAHLER: Sympbony No. 2, in C mi-
wor (“Resurrection™)

Elisabeth  Schwarzkopt. soprano: Hilde
Rossl-Majdan,  contralto;  Philharmonia
Chorus and Orchestra, Otto Klemperer,
cond.

e o ANGiEL ZB 3634. 80 min.. $15.98.

Here is a first tape edition that calls
for special acclamation on several counts.
To begin with, the work itself is one of
the most imaginative. moving, and mag-
netically  gripping of Mahler's master-
pieces. It is perhaps better suited than
any of the others w0 introduce this
strangely endearing composer to listen-
ers who may not yet have come 10 know
him at his best. Secondly. the tape is an
engincering triumph—notable. even in
these days of technological miracles, for
its sweetness and  auditorium  authen-
ticity (as perceived from a seat well back
in the hall). as wcll as for its power
and panoramic breadth. This tape ver-
sion is preferable to the disc edition. in
which many of the extraordinarily quiet
and lovely low-level passuges lose some-
thing of their full magic because of
surface noise. Happily. the present tape
processing. while it is not completely
preécho-free  {and admits one barely
perceptible touch of spill-over just before

www americanradiohistorv.com

the mezzo solo in the finale). has
minimal  tape  motion noise  (or  so-
called hiss). Here, then. one ¢njoys the
full benefits of an expanded dynamic
range that encompasses both radiantly
cthereal pignissimos and  bloodeurdling,
apocalyptic grandeurs.  Mahlerites  will
remember the inspired performance of
Klemperer and Réssl-Majdan for Vox
over a decade ago. That success s
matched in the new version. and further
enhanced by Schwarzkopf's brief but in-
deed heavenly “Auferstelin’ and by the
superbly ¢loguent Philharmonia Orches-
tra and Chorus.

I have long had a special affection
for this music, which I came to know in
the phonographic Dark Ages via Oskar
Fried’s first complete  recording  (on
Polvdor) circa 1926, This work still
seems to me to share with Beethoven's
Ninth the gift of reconciling superhuman
majesty with o touchingly human lyric
tenderness. I envy the youngster  of
today who first hears the Resirrection
Symphony in its present superb  re-
creation!

PUCCINI: AMludama Butterfly

Leontyne Price (s). Cio-Cio-San: Rosa-
lind Elias (ms), Suzuki: Richard Tucker
(1), Lt Pinkerton; Phillip Maero (b).
Sharpless; et al.; RCA [lliana Opera
Chorus and Orchestra. Frich Leinsdorf,
cond.

¢ o RCA VicTor FTC BOOG. Two reels:
approx. 97 and 61 min. $£21.985,

The mostly ecstatic reception of the dise
edition of this release must be so fresh in
rcaders” minds that | need deal here
only with some special tape considera-
tions.  The present reels provide sonic
qualities indistinguishable, to my cars
anyway, from those so highly praised
on the Dynagroove dises. and the Jra-
matic continuity of the performance it-
self is markedly superior on tape, where
cach of the three acts is complete on
a reel side.

‘The new format necessitates a cou-
pling. but a happy choice was available:
the bulk of NMiss Price’s earlier Verdi-
Puccini program. Sensibly omitted here
are the two orviginal (studio) Butierfly
excerpts. and less reasonably the “Tucea
la notre” from {1 Trovatore, but the re-
maining seven arias are welcome for
the striking illuminations they provide on
the soloist's artistic and vocal growth
during the vear or two before her tri-
umphal contributions 1o the complete
Butterfiy,

No one who owns the previous Burer-
fiv taping (London 1.OR 90010 of Octo-
ber 1960) is likely to give it up, for it
offers some of Tebaldi’s most sumptuous
vocalism. But the new version is prefer-
able technically, and is far superior in
over-all dramatic grip.

SAINT-SAENS: Symphbony No. 3, in
C miinor, Op. 78

tDebussy: Petrite Swite (arr. Bisser)

tFaurcé: Masqnes et bergamasques;
Pelléus et Mélisande: Incidental
Music (arr. Koechlin); Pénélope:
Prélnde

Picrre Segon, organ (in the Saint-Saéns):

Orchestre de 1a Suisse Romande, Ernest

Ansermet. cond.

e o |.onnoN LCK 80105 (twin-pack). 90

min., $11.95.

I was prepared to criticize so seemingly

Comtinned on page 106
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The new RCA Victor model,
Cordon Bleu, 3YD1

PLACE RCA CARTRIDGE IN POSITION
... S0 simple a child can do it.

SNAP CARTRIDGE IN PLACE
....Your hands do not touch the tape!'!

YOU'RE READY TO RECORD OR PLAY
.within seconds/

RCA Victor* Instantape?..
New“allin-one” Stereo Tape Cartridge Recorder!

No reels to thread! Each cartridge
contains 600 ft. of Mylar tape 1 mil
thick. Records Stereo up to 1 hr. at
384 ips, up to 2 hirs. at 174 ips . . .
Mono up to 2 hrs. at 33, ips, up to 4
hrs. 17g. Just insert cartridge and start!
As little as 3!, seconds to change.
Case safeguards valuable recordings.

Two speakers deliver exceptionally
fine stereo reproduction on home re-
cordings and pre-recorded tape, with
sound separation up to 10 ft.!

Ideal as a tape deck! Plug-in jacks

AugusT 1963

let vou record and play back Stereo
and Mono through properly equipped
Stereo hi-fi, TV or radio.

Pre-recorded cartridges available
by Cliburn, Rubinstein, Clooney,
Belafonte, Lerner and l.oewe— clas-
sical, jazz, top musicals.

Plus these added features! Dual high
impedance ceramic mikes; 3" x 3"
Mono front speaker; Digital Tape
Counter; dual Ray Recording Moni-
tor; erase-proof Interlock; 4-pole
moter with bearings sealed in oil for

CIRCLE 65 ON READER-SERVICE CARD
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life; automatic shut-off.

You can buy RCA Vietor's finest
Stereo tape cartridge recorder, the
Cordon Bleu, for only $199.95, man-
ufacturer’s nationallvadvertised price
—optional with dealer. Prices, speci-
fications subject to change.

See Walt Disney’s ‘“Wonderful

World of Color,” Sundays, . 'Jﬁ‘
)

NBC-TV Network.

The Most Trusted Name in Sound
Tmk(s}®
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GRADO

“Truly the world's finest..."

TURNTABLES
SPEAKERS
CARTRIDGES

TONE ARM
RECORD CLEANER

For furiher detoils write ta:

GRADO LABORATORIES, INC.

4614 Seventh Ave., Brooklyn 20, N. Y.

CIRCLE 39 ON READER-SERVICE CARD

Pre-recorded 4 Track Stereo

Tape at Cost

Through Qur Special Membership Plan

Citadel Membership — Proven by thousands
of satisfied club members because . ..
= YOU DECIDE ON YOUR PURCHASES — Buy
as few or as many tapes as you want _
= FREEDOM OF SELECTION — Virtually any
tape, on any label, by any artist is available,
o FREE! COMPLETE TAPE CATALOG — With
membership you receive this current cata-
log of all 4-track stereo tapes,
= PROMPY SERVICE — Many orders are
shipped the day received , . . rarely later
than the next several days.
« 100% GUARANTEE — All tapes are guar-
anteed factory fresh and free of defects.
(Special! All LP records also available under
your Citadel Tape membership.) Membership
dues is $4.00 a year . , . a nominal amount
when you consider that as a CITADEL MEMBER
BUYING TAPES AT COST, YOUR DUES WILL BE
PAID FOR WITH YVIRTUALLY THE FIRST PUR-
CHASE YOU MAKE THROUGH THE CLUB. Addi-
tional savings quickly mount up, permitting you
to buy many more tapes on your tape budget.
Try membership for 30days.|f not sompletely
satisfied, your dues will be refunded immed—
iately. Complete the coupon below, include
your $4.00 yearly dues and upon receipt we
shall forward all membership material to vou.

CITADE
division Citadel Record Club HT8
545 Fitth Ave., New York 17, New York

1
(]
!
+ Name
[}
¥
L}

Street
it
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incongruous a combination as that of
the grandiloquent  Saint-Saéns  Organ
Symphony, the early, salonish Debussy
Suite, and the aristocratically refined
Fauré works. Yet in the actual hearing
these strange companions are sonichow
reconciled by Ansermelt’s treatments, and
the mixture emerges as a richly varied
yet never really heterogeneous cross sec-
tion of consistently French music. The
conductor stresses the romantic rather
than the display aspects of the symphony,
revealing unexpected poetic delicacics in
the first section as well as in the Poco
Adagio. Listeners ordinarily bored or
oppressed by the work are likely 1o
change their minds about it here, and
they probably won't object 1o the rela-
tive lack of fire in the Scherzo or of
dramatic impact in the finale. although
these last will seem unduly tame to ad-
mirers of the far more powerful and
extroverted  Munch/RCA  Victor and
Paray/Mercury tapings.

The enchantingly colored playing of
the Swiss orchestra and the glowing
translucence of London’s stereoism are
more ideal for the first tape editions of
the Debussy and Fauré works. 1 can't
remember cver hearing the Perite Suite
performed with more delicacy and resil-
ience.  Fauré's  yearning Prelude 1o
Péndélope works up to an impressively
sonorous climax; the Quverture, Menuet,
Gavotte, and Pastorale of his Masques
¢t bergamasques are vivacious and lyr-
ical, if undeniably lighiweight; and his
more familiar incidental music 10 Mae-
terlinck’s drama still is likely to please
conservative listeners (as it did the dram-
atist himself) better than the very dif-
ferent and far more original operatic
score by Debussy. In short. this is a
reel which, for all its variety, makes a
uniform—essentially Gallic and romantie
—auppeal. It is also one notable, even
by today’s fast-rising standards, for its
impeccable  processing.

SCHUMANN: Symphbouny No. 2, in
C, 0p. 61

Cleveland Orchestra, George Szell, cond.
e o Eric EC 829, 36 min. $7.95.

The executant merits here have been
anticipated by Szell's Schumann  First
of November 1962, but the present
work seems even more congenial to the
conductor, whose masculine ardor, ex-
hilarating vitality. and (in the Adagio
espressivo) songlul serenity will remind
listeners  how inadequately this music
is often treated these days. Happily,
this first tape edition is markedly su-
perior technically to that of the Spriug
Symphony:  more  brightly and  less
heavily recorded. it ts immaculately proc-
essed. Now, Sgell's Fourth before too
long, please!

VARIOUS ARTISTS: “The Sowund
of Geniies” (Sampler)

Vartous artists. ]
e o CoLumbia S2Q 3. 82 min. $8.95.

An appetizing lot for one’s money here:
no less than nineteen selections (includ-
ing isolated movements as well as com-
plete picces) by no fewer than eighteen
of Columbia's star artists, The solo in-

www americanradiohistorv com

strumentalists and singers include Casals,
Serkin. Entremont. Brailowsky, Farrell,
and Tucker; the soloists with orchestra
include Casadesus, Gould, Francescatti,
Stern, and Biggs: the orchestras heard
alone are conducted by Bernstein., Or-
mandy, Walter. and Stravinsky; and also
present are the Budapest String Quartet
and the Mormon Tabernacle Choir. Bui,
as might be imagined. the jumps from
one composer (and period and style) to
another are likely to disconcert all but
the most omnivorous listeners. Unless
you simply can't resist such  musical
smorgasbords, this lavish one is most
safely recommended to beginning tape
collectors only.

“Adventures in Time.” Stan Kenton and
His Orchestra. Capitol ZT 1844, 3%
nin., $6.98.

Described as a “concerto” for Kenton's
twenty-two-man band (featuring a brass
scction of four mellophoniums, six trum-
pets, three trombones, and bass trom-
bonc). this series of original compositions
by Johnny Richards duplicates the Bru-
beek experiments in exploiting the juzz
potentials of various meters. The music
itself is, of course, very different from
Brubeck's (in the “Time OQut™ and “Time
Further Out™ programs), but it boasts
considerable distinction  at its  best—in
the charming Quintite, the romantic
Artemis, and the oddly original Arreniis
and Apollo. And even the less striking
compositions are interesting for their use
of rhapsodic saxophone. trumpet, and
mellophonium solos. The big bund's ro-
bust sonorities are recorded in  full-
blooded stereo.

“All the Hits from ‘Oliver!* Mela-
uachrine Strings and Orchestra. RCA
Victor FTP 1181, 41 min., $7.95.

With cach rehearing, Lionel Bart's music

for Oliver! sounds better, and the present

program of semisymphonic transcriptions

15 ¢ven more attractive (and more ¢Xx-

tensive} than the recent Mantovani tape.

Metachrino’s  scorings are  imaginative

without ever seeming pretentious. his ex.

pressive performances are never too lush,
and one's aural pleasure is enhanced
throughout by luminous, acoustically
wurm recording. There's some really mag-
nificent cello playing here (especially in
the haunting Boy for Saley. a charmingly
stercogenic. mildly gypsyish duo for vio-
lin and cello in the swaggering Reviewing
the Sitnation, and touches of inspiration
in each of the other cight selections.

These are all well above the normal run

of show mood music. Add first-rate tape

processing and vou have a reel that
should please listeners of all tastes.

“Broadway Goes Latin.,” Edmundo Ros
and  His  Orchestru. London  LPM
70059, 32 min., §7.95.

Ros is better than ever here (see J.F.1's

review of the dise edition last March).

He makes the most of the best Latin-

American bands 10 be found today, of

consistently  witty and adroit arrange-

ments. and of recorded sonies and in-
genious  stereogenics  as  brilliant  as
those  of most percussion-dominated
spectaculars, and often more tastefully
musical. Several bland vocal choruses by

Ros himself leave me lukewarm. but

what can't be ignored are the incompa-

rable piguancies that distinguish  the
treatments of The Sweetest Sonnds, Give

My Regards to Broudway, and Shalon.

Continued on page 108
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IN YOUR ROOM

THE BEST STEREO REPRODUCTION

REQUIRES MORE THAN JUST A PROPER
INTERCONNECTION OF HIGH QUALITY COMPONENT

PARTS NO MATTER HOW CAREFULLY EACH
PIECE MAY HAVE BEEN SELECTED

Why, for example, will a stereo system exhibit excellent
sound characteristics and listening pleasure in one room but
inferior results in another room even though the same com-
ponents are used?

A major component of all stereo instalfations usually over-
looked, or considered only in passing, is the room in which
the system will be used. How will its acoustical environment
affect sound quality?

Speaker systems are designed to provide flat or uniform

frequency response under free field conditions where no
walls or objects are present to cause undesirable reflections,
standing waves or other distortions. Extensive tests have
shown that flat response of stereo speaker systems is sig-
nificantly altered by room size and shape, speaker placement
and reverberation time. We have also observed that the
characteristic sound of a stereo speaker system is largely
determined by the siope of the response curve in the mid-
range region (approximately 500 to 4000 cycles per second).

The MODEL 2S and 2A Room EQUALIZERS from

‘ P u.ul. Ly
)
i

[TLAN ST L PN

CLIETSN Guasr
PATINT Timewe

Stereo Design provide finger-tip control of
stereo system response to accurately match
the acoustical environment of your room. Two
controls for each channel permit slope adjust-
ment of high and low frequency response
through the range of 0 to 4 db per octave.
These units also offer a new and very efiective
way to equalize the harsh irritating sound

MODEL 28 STEREG ROGM EQUALIZER

st For use with any good quality 2-way stereo
speaker system.

s Balances system response 1o provide natural
uncolored sound in your room.

& Easily panel mounted in equipment cabinet.

# Constructed to highest standards of design
and appearance.

2t Satin anodized panel size 14" x 334", Im
pedance 8 ohms. Price $36.00.

m

A
1
| LEG Ay

MODEL 2A ROOM EQUALIZER

;¢ Use with any good quality 2-way speaker
system. One unit required for each channel.

%4 Easily mounted on speaker enclosure back
panel or with other equipment.

3 Satin anodized panel size 7° x 3%". Im
pedance 8 ohms. Price $19.50.

AVAILABLE THROUGH YOUR DEALER
OR ORDER DIRECT

AUGUST 1963

= present on many records.

Response curves taken from tests
using the following equipment:

Brisel & Kjaer Model 1402 Random
Noise Generator
Brisel & Kjaer Model 2112 Audio
Spectrometer
Bruel & Kjaer Model 2305 Level
Recorder
Mcintosh C-11 Preamplifier
Mcintosh MC-240 Power Amplifier
Stereo Design Model 2S Stereo
Room Equalizer
Bruel & Kjaer Model 4134 Micro-
phone calibrated flat 210 40,000
cps.
Test procedure involved 14 octave
sequence bandwidth analysis of
white noise weighted by —3 db
per octave with both left and right
channels operating. Two examples
of room effects are shown. Note
that the useful bandwidth of the
system in each case is severely
limited under normal conditions
of operation (dashed line). The
Stereo Room Equalizer was then
set 1o provide natural balanced
sound as judged by the listener,
The resulting curve shows a very
marked improvement in system
performance.

Two Model U-3 speaker systems from Lahti of Ann Arbor.
Room sire 14 x 17 ft. Reverberation time .160 sec.
Speaker spacing 12 ft. Microphone 11Y; #t.

Two Boxak B-300 speaker systems. Room sire 16 x 33 ft.
R;verbclmmn time .165 sec. Speaker spacing 12 ft. Micro.
phone

STEREO DESIGN ror THE HOME BY RAY DEHN

THE FIRST BOGK EVER PUBLISHED ABOUT THE DESIGN OF HOME STEREQ SYSTEMS

The purpose of high quality stereo equipment
is to provide the means whereby you can enjoy
the fullest attainable equivalent of a live per-
formance whenever you wish and in your own
surroundings. The purpose of this book is to
show you how to achieve this objective in your
room.

Most stereo installations fail to make the
best use of good equipment and often degrade
room appearance. By following a new and logical
approach toward understanding the nature and

purpose of stereo feproduction, we have been
able to establish basic design requirements for
stereo systems. In addition, twelve excellent
installations are shown in great detail in order
to illustrate the practical application of these
rules under widely differing conditions of room
arrangement and acoustical environment.
Whether you are about to purchase a stereo
system or have already done so, this book will
provide invaluable aid in helping you achieve
superb results in modern stereo reproduction.

K- ---"""=-"""-"—""="-"¥-”"-"=”"”"¥""¥"¥”"=-"—-——"—-—="='¥—"¥—————— i |
| STEREO DESIGN INC. |
| 8515 HERRICK DR. |
' CHESTERLAND. OHIO |
‘ PLEASE SEND ME THE ITEMS CHECKED BELOW. I
I [ Model 28 Stereo Room Equalizer O Check Enclosed =
I O Model 2A Room Equalizer Ship Prepaid |
l [J Stereo Design for the Home O Send C.0.D.
| If you are a resident of Ohio, add 3% sales tax. :
I
| Name Address. ... |
| |
0 |
|
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Built in Beauty <&
Finger-tip Control

Wlth — Audio
Accessories
by Mosley

Six Position Switeh Plate

This high quality switch plate is avail-
able in two styles and are designed for
installation at a central point and control
any speaker or combination of speakers
installed in remote locations, Mosley No,
FFAS~6 has six heavy duty push button
switches and will control one speaker
from each switch. "'his is a six position
switch for switching any

comhbination of six speakers o
used in Hi-Fi or intercom. )
Mosley FS$ST-6 has the same
outward appearance as the
FAS-6 but contains six dual
channel switches for stereo
installation. 1oth are easily |

installed with -9 mount- L
ing brackets.

Vitenuator Plate

Model No. FFAV-1, available in brown or
ivory polystyrene plate with satin finished
anodized aluminum dial face
and modern indicator knob.
Use to assemble l..pad, T-
pad, Fader ete. for Audio &
Hi=Fi systems. l.ess control,
Model No. FAV-2 has the
added feature of plug and
jack supplied for additicnal
external speakers,

e ———

Three Position Speaker Switch

This Model, No. F$5-1 is a complete re-
mote switching system for 1i-Fi or
Stereo speaker systems, The
three position switch will
operate single speaker sys-
tem, remotle syslem or both.
Model No. FSS-2 has the
added advantage of external
plug and jack, supplied for
additional external speakers.
Mounting brackets & instruc-
tions included.

Speaker Wadl Plate Outlet

Model No. FAS-1I’K, comes in brown or
ivory polystyrene flush mounting outlet.
- Speaker socket and plug are
& polorized and solderless.
Ildeal for custom Hi-Fi in=
stallation where remote

wwe= | speakers are not permanent-
a ly installed. Complete with
mounting brackels and in-

| structions, Model No. FAS-
11PK has the double advan-

tage of two outlets.

Mo s /ey 2 5

4610 N. Lindbergh Blvd., — Bridgeton, Mo.
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“Flamenco Antiguo.” Carlos Montoya,
guitar. RCA Victor FI'P 1198, 36 min.,
$7.95.

As the program title indicates, this reel
is devoted to flamenco guitar playing in
the old, pure style. ‘There are no arrange-
ments of alien material, and Montoya is
unaccompanied except in one piece—an
exciting fast and festive Buleria por Svled
in which he is joined by his son, Carlitos,
a snappily precise dancer. The powerful,
closely miked recording does full justice
10 the crisp transients of both the dane-
ing and the sonorous guitar. Montoya
plays with even more than his normal
vigor and incisiveness, and if there is
excessive vehemence at times it is well
contrasted by more lyrical passages, espe-
cially in the long Levante and the ex-
tremely virtuosic Rondeita. The program
as 4 whole may be strong medicine for
listeners entirely new to flamenco, but it
is sure to be treasured by dficionados as
one of the most authentic recorded rep-
resentations of the darkly passionate
Spunish gypsy art. The twpe itself was
extremely well processed; despite its wide
dynamic range and the explosiveness of
many of the sonic maltcrials that make
up the program there is minimal surface
noise, with no spill-overs and practically
no preéchoes.

“The Good Life.” Freddy Powers' Pow-
crhouse Four. Warner Brothers WSTC
1488, 27 min.. $7.95.

Always enthusiastic for rowdy musical
humor and odd timbre combinations, |
have fallen an e¢asy victim to the rude
gusto and novel make-up of the Power-
house Four. The group is compriscd of
three banjos and a tuba, with players
doubling frequently as nasal country-
style vocalists and occasionally swap-
ping their regular instruments for piano,
bass. clarinet, and sax. A very few of
the pieces here (e.g., Sally Ann) are fair-
ly straightforward bm.k-country raglime,
but the best ones are those in which the
ensemble cuts loose in livery stable re-
animations of White Lightnin', The Auc-
tioneer, 1f You Knew Susie, cic. The
recording itself is powerful, rather hard
and dry, and there are a good many
preéchoes. Yet none of this is any real
handicap to so lusty a program. But. fair
warning-—the Powerhouse Four are def-
initely not for listeners of tender aural
sensibilities!

“The Great Hits of Brazil.” Paulo Alen-
car and His Orchestra. Kapp K'TL
41051, 30 min., $7.95.

“Boss of the Bossa Nova.” Joio Gil-
berto: Ensembles. Walter Wanderley
and A. C. Jobim. conds. Atlantic ALC
1922, 27 min., $7.95.

Credit the bossa nova vogue with stimu-
lating North American interest in other
related types of Brazilian popular music.
There is a considerable variety in Alen-
car's brightly played and recorded pro-
gram of Rio de Janeiro’s current hit
tunes, topped in the lively vein by Samba
de Morro, Palhacada, and Vocé Passou,
and in the more romantic realm by
Poema da Flauwta and Balada Triste. The
male ensemble vocals are somewhat non-
descript. but there are many fine instru-
mental solo bits by the pianist. accordion-
ist, guitarists, and percussionists. Chan-
ncl differentiations are rather more
marked than usual.

www americanradiohistorv com

Gilberto is the immensely popular
Brazilian singer and puitar player who
is credited with sparking the bossa nova's
world-wide popularity. 1 missed his first
Anmerican release (on Capitol) a couple
of years ago, but the present program of
romantic songs could hardly be bettered.
It reveals one of the most distinctive and
certainly the subtlest of torch singers.
Particularly good are his frequent sotte
roce passages and the uncommon, instru-
mental deftness of his wordless vocal-
izations. Backed discreetly by resilient
small ensembles (except in Este sen Olhar
and 4 Primera Vez, for which he sup-
plies his own guitar accompuniments),
Gilberto is a real charmer—especially in
Samba de Minha Terru, Vocé ¢ Eu, and
the amusing children’s song Presente de
Natal. He is well recorded, too, if not
quite as crisply and brilliantly as the
Alencar Orchestra, which also enjoys
superior tape processing.

“Music from ‘Jumbo’ and Other Rodg-
ers and Hart Songs.” Ornadel and the
Starlight  Symphony. M-G-M  S1C
4097, 35 min., $7.95.

This is an outstanding reel, combining as

it does some of the best Rodgers and

Hart tuncs, Ornadel’s mellifluous sym-

phonic scorings, highly rhythmic per-

formances, rich stercoism, and immacu-
late tape processing. 1 particularly
enjoyed the well-varicd treatment of

There's a Small Hotel. Piguant woodwind

playing is evident throughout, with dis-

creet yet effective use of stercogenic
antiphonies.

“Songs of Paris.” Les Djinns Singers
with Orchestra. ABC-Paramount A'lC
829, 32 min., $7.95.

A tempting preview program by the sixty
French girls calling themselves Les
Djinns, who are to tour the United States
this coming scason. They all sound very
young, and a considerable part of their
charm is undoubtedly accounted for by
the engaging touch of amateur freshness
underlving  their obviously well-trained
competence. Much of this release's up-
peal rests on the appropriate choice of
pops and quasi-folk selections: a AMow-
sicur LaFayette which is a sort of French
Yellow Rose of Texas, a plaintively mov-
ing Thy! de Flandre, a haunting bolero-
rhythmed Er AMaintenant, and lilting Le
Printemps. The small accompanying or-
chestra is adequate, if far less zestful
thun the girls themselves, and the bright
recording and quiet, preécho-free tape
processing are fine. The reel annotations
omit texts and translations. and fail to
identify the group’s conductor or the
soloists.

“Time Further Out.” Dave RBrubeck
Quartet. Columbia CQ S§15. 37 min.,
$7.95.

Unlike most sequels. this follow-up pro-

gram to “Time Out” of August 1962 is

more inventive and robustly executed
than Brubeck’s first suite of blues in
various meters. As ‘reflections™ of

Miré paintings the picces may not be

particularly evocative. but musically they

are often amusing (/s a Raggedy Waltz,

Charles  Matthew  Hallelujali, and the

7/4 Unsquare Dance) or fascinatingly

intricate, Paul Desmond has rather less

to do than usual, but plays as gracefully
as ever when he is given a chance, and

Joe Morello on drums is costarred more

frequently than in most Brubeck pro-

grams. The recording itself is effectively
full-blooded, but the tape processing is
lamentably flawed by some spill-overs

on Side B
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CONFESSIONS OF AN
ILLICET TAPE RECORDIST
Continned  from page 40

contractual  obligations  keep apart on
record  labels. Those long unavailable
records  and  old  tapes  (e.g.. Richard
Swrawss  conducting)  exhumed  from
archives und now broadeast. Betty Allen
bringing a new, back, suvage dimension
to Ravel's Chansans madecasses. Menu-
him and David Oistrakh hasving o ball
together in the Bach Double Concerto
with the Enesco Orchestra in Bucharest.
Lmil von Sauer playing the Second Con-
certo of his teacher Frang Liszt. Evelyn
Lear and Thomas Steward doing Mahlers
avele Des Knaben Wonderliorn with the
Hanover Radio Orchestra. AL those
esoleric choral works performed 1o per-
tection by the RIAS Chamber Chuoir.
That  whole  retrospective series on
Stravinshy, including many a sassy carly
work which possibly even he himself had
forgottien. And all the curiositics such as
Hindemith's Sonata for Tuba and Piano,
Curella’s sprightly Scorlattiuna 1or piano
and urchestra, or Respighi's Toccuara for
the same instruments.

Well, there's sull a little bit of time.
I'm told that the tape recorder manu-
facturers are determined o fight to a
finish, which may mean o or three
years beiore they exhaust all possibiiities
of appeal. Not only GIEMA tahes the op-
posing stand: both the radio and tne
recording firms tend 1o sympathize. in
the interest of quality, German radio stia-
tions rarely broadeast an ordinary com-
miercial diset instead, they get a copy
of the original tape from the record
firm. These tapes account for  about
seventy per cent ol all musie broadeast
by West German radio stations. On be-
halt of their uartists, outraged by the
activities of me and my k. recording
firms are threatening 1o refuse  their
wpes W broadeasting studios until all
us  privitte recordisls are paving in g
regular sum. At the same time the rec-
ord companies are warning pertormers
against making any direct arrangements
with radio stations that carry live public
or studio-made performances.

Up untii now, the whole activity has
had. tfor me and countless others, the
ageless, universal appeal ol getting some-

thing for nothing. or almost nothing—

and what wese been able 1w get! Inoall
honesty. though. a day of rechoning was
inevitabie. I shall more than gladly pay
my monthly fee. if and when it comes
to That, and piously continue my activities
with renewed vigor and o quiet con-
science. But & monitory word 10 my com-
patriots at home: as the poet might have
said. gather ye those 1-M rosebuds while
ve may., for. as the other poet might hasve
sad. il GEMA comes, can ASCAP be
fur behind?

AvGusT 1963
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Stereo in depth

CIPHER VII STEREO

In so many ways, the new Cipher VIl stereo tape recorder is heads above
the crowd: records and playsback in 4-track, 3-speed stereo or monaural,
records sound-on-sound, and its two full-range speakers are detachable for
best positioning. Cipher Vil can be played horizontally or vertically, or it
can be installed into your present hi-fi system.

Other professional features of the Cipher VIl include: separate volume and
tone controls for each channel ¢ 2 dynamic microphones « 2 VU meters
» editing facilities <+ tape index counter + auto, reel-end

shut-off + 10 watt output » two-tone cabinet with brushed =

aluminum control panel. $274.95
For brochure and name of nearest Cipher dealer. urite to: ""HI"MK

INTER-MARK CORP., Dept. HF, 29 West 36th Street, New York 18, N. Y.
CIRCLE 48 ON READER-SERVICE CARD

4 hours: 3 acts: 3 reels.

Your favorite operas— virtuafly uninterrupted on stereo tape. There's Wagner's Siegfried: four
hours of grand opera on three reels of tape. There's Verdi's Otello on two reels of tape. And
Bellini's La Sonnambula. And Donizetti’s Lucia di Lammermoor. And more—over sSixty complete
albums to choose from. Vitality and quality reproduction characterizes stereo tape. It makes
these albums second only to a box seat in the Grand Tier. For the catalog of over sixty operas—

write to United Stereo Tapes, 88 Liewellyn Ave., Bloomfield, N.). STEREO SOUNDS BEST ON TAPE
CIRCLE 87 ON READER-SERVICE CARD
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EICO new Transistor Steren/Mono
4-track Tape Deck
Model RP 100W
Campletely  assembled,  wired
And lested with 3 heads, aml
stedeo recond and sterco plays
brack 1m |n|]llllu rs.
h RP lOOK

Tt
Write tor full spec

TAPE STORAGE OR
CARRYING CASE

reg. 9.95, now 5.95

Meavy  wood  construcnion,
wdaterproof  vinyl  covening.
Holds up to 24 tapes.)

reg. 2.75, now 1.79

(Presscd cardboard. holds 10
|apl-s o' 60 45 rpm records, b

PLUS POSTAGE

Yo i
u deal with us.
[ teconder bus !llq .
everythind to, us.
'3' MY LA

@.‘g)i“':::

19 24y \l\l AR untensilized, 7 Ineh 259
THo0’ MYLAR. tendhzed. 7 inch 2.89
PLUS POSTAGE (Larke Users Even Lower)

Empty 3%~ on
Plastic. Reels Save 30% 2.
STEREQ MUSIC ON TAPE!

BARGAIN PRICES! SENO FOR OUR FREE
Tape Recorder/BIank/Prerecorded _Tape Cataiog

NORELCO SPEAKER

Famous AD3800M. twin cone
B (73-19.000 cycles) com-
parable net 0,90 now 4.95,
for O 00, plus postage,
OTHER Norclco models at
BIG DISCOUNTS.
Specifications on entire
Norclco line sent on request.

SAXITONE TAPE SALES
(D1, OF ru\nussm\ru
ELECTRONICS, 13

v orphinal pioncers in
d oul reputatinn s

ttn mailable box) .39
5 .75

Avetale Lplastie), 5 oinch
] 3 R el

E .7
1 mil. thie

1776 Columhia Rd.. NW. washington 9, p.C,
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BUY, SELL OR
SWAP NEWSLETTER

Dispose of used equipment and records—
through this

monthly newsleiter mailed
1st of every month. Subscription: $1.00 a
Ads limited to 30 words, including
name and address—3$1.00 each. No dealer
Send

order, use coupon belaw.

year.

ads accepted. check or money

HICH FIDELITY, Dept. CE
Great Barrington, Mass.

[ Start my subscription to your Buy, Sell
or Swap Newsletter with the next issue.
s

Name

Address

Crty State

Enclosed is my payment for $

] Insert the following 30-word advertise-
ment lincluding name and addressi in the
next issue of the Newsletter. (Type or
print plainly.} (31}

TAPING M STEREO

Conrinued from page 47

level and distortion in all the loud pas-
sages. Fxperience will help vou hit it
right in both channels before you start
to record. A fived unbalance between
channels can be corrected in stereo play-
back. A wandering. changing balance is
absolutely impossible to correct in play-
back—yvour balance shifting is sure to
be random and vour attempted corree-
tions usually make it more so. Al times.
the apparent stereo balance out of your
tuner may change as a result of some
imbadanee in the program material. the
broadeast transmission. or the tiner it-
self. The source of seeming balance dif-
ferences is unimportant: what counts is a
right-sounding  balance at the time of
actual recording. Always retest for bal-

ance before every recording.

Last. T mention two minor points of
potentially  major  importance—if  you
do things the wrong way. First: channel-

reverse.  As all stereo
know. it is surprisingly  easy 10 get
vour channels reversed. and vou cuan
do it tor double-reverse back 1o normal)
at  many points  along  the circuitry.
Broadeasts are supposed to be right: you
cian set your system to reproduce right-
way-round in your preliminary testing.
Even so. vou may discover 1o your
dismay that vour A-B via the monitor
switch also changes the ides, for o
reversed image. If so. don’t change
anvthing. IFirst, your tape itself may not
be reversed at all: you mav have re-
versed the playback connecting cables
in your hookup. Sccondly. if vour tape
is reversed—and stays reversed—vyou need
merely mark it so on the box and set
the playback controls accordingly. But

recording  fans

if you switch chuannels en route. you
ruin the tape.
The other factor isn’t so  casy to

cope with—phasing. You must treat it
similarly. with foresight. before recording
your chosen broadeast. Phase  reversal
can be tricky to spot: and its source is
even harder to uncover. since phasing.
like channel right-and-leftedness. can be
reversed almost anywhere—including in
the recording being broadcast or in
“live™ mike pickup at the station. Correct
it first. if you can. before you start your
recording session. If not. don't change
while recording. If your tape is all phased
one  way. you can correct at leisure
when vou play it back. Just mark the
box. Nothing is lost. no permanent harm

done. As 1 rule. phasing. channet-
reverse.  and  balance setting  are  ele-
ments in the “do not change™ category

during the course of all recordings other
than tests.

A final helpful hint: for any record-
ing made. you should mark your tape
reels and tape storage boxes.  Addi-
tionally. in e¢very off-the-air recording
include. if you possibly can. the com-
plete spoken announcement—before or
after the program. or ideally. both—as
a common sense aid to indexing.

You may. alas. have to include the
commercials too. Dreadful waste of tape.
But vou can always edit them out later
on. And erase them.

www americanradiohistorv. com

PURCHASING
A HI-FI
SYSTEM?

TRADE-INS OK—TIME PAYMENTS
Up to 2 years to pay!

Send /s
Your List of

Components
For A
Package

USL Citizen Band
Texas Crystals
Internatl Crystals
University
KSC Speaker
Systems
Acouslic
Janszen o
Wharfedale
Concertone
Bell » G.E.
Weathers » Leak*
Harman-Kardon
Eico o Pilot

Research
Viking

2 Sherwood*
Tandberg*
u a Ion ESL » Frazier
Superscope
AIREX WON'T Sual Changer?
ogen + R{
BE UNDERSOLD Dynakit » Fisher
All merchandise H. H. Scott
. ) . ECl ¢ Roberts
15 brand  new, De Wald » National
factory fresh & Sony ¢ Challenger
guaranteed. Browning
i Garrard
When in New York City Miracord
visit our showroom, General Radio
Free Cabinet Brochure, Rek-0-Kut
Polytronics
A I R E x Norelco o Finco
Fairchild
Pickering o Sonar
RADIO [
Magnecord”
Rockford Cabinets
CORPORATION * Fair Traded

85-HF Cortland §5t.,, N. Y. 7, WO 4-1820
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NEW GIBSON GIRL®
STEREO 4 TAPE SPLICER

The new GIBSON GIRL® STEREO 4, is espe-
cially designed to meet the precise re-
quirements of splicing 4-track tape. A
new streamlined Gibson Girl shape
protects program material on the tape,
vet leaves tape edges free of adhesive.
Splices glide past your tape head with
never a hint of their presence. See the
new GIBSON GIRL® STEREO 4 at your tape
recorder and hi-fi dealer.

List Price $11.50

ROBINS INDUSTRIES CORP., FLUSHING 36, N. Y.
CIRCLE 70 ON READER-SERVICE CARD
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DON'T WASTE TIME

~ MAKING

CONNECTING CORDS

-

Y
e

Z e

SWITCHCRAFT
INTERCONNECTING
CORD

Before you take time to make
up a special cord to connect 2
units, check Switcheraft Catalog
$-590.

Over 190 Molded Cables with
different type connectors and

lengths. <1 ockep sy

Electronic Parts Distributors
Musical and Photo Distributors
Write for Cotalog §.590.

QEVELELCUCWEE S

5539 N. Elston Ave., Chitago 30, III.
CIRCLE 83 ON READER-SERVICE CARD

Ynol

STRINGS

A $329.00 SHERWOOD
{Fair Yroded)

"‘ , 800010 FMMX RECEIVER with case

] (& & Nothing to buy

Just write to Rabsons for a quotation
on any HI Fl Component. This alone
makes you eligible. Drawing will be
made Sept. 30, 1963

YOU ALWAYS CET MORE FREOM RAESOMS

MIRACLE RECORD CLEAMINE CLOTH

with bur guote. So whatever your

RABSONS 57 st. mnc.

119 Wast 571h 58, Mew York 17, MY,
Area Code 2012
DMoganally nn

This drawing is not open to residents in any
19cality whose laws prohibit such a grawing.

CIRCLE 64 ON READER-SERVICE CARD
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LISTENING TO SCHOENBERG

Continued on page 54

may sound. looks back to Cosi fan rute,
while the idiom as a whole has a fluidity
and case earlier absent from Schoen-
berg's dodecaphonic music. Here at last
he appears as total master of his new
method.

The other opera is. of course, Maoses
tnd Aron. Even in its unfinished state
it stands as a sort of summa of Schoen-
berg's achievement. a work of a re-
markable grandeur of conception, pro-
fundity, and expressive range. Precisely
why. in  well-nigh twenty vyears. he
never brought himself 1o finish this mas-
terpicce remains a mystery. But the fact
that in its unfinished state the opera
scems so complete suggests that uncon-
sciously  the moment of Maoses' total
defeat and despair had a deeper import
for Schoenberg than the triumph and
justification planned for the final act.

the second act of Aoses und Aron
wis the last thing that Schoenberg com-
pleted before the Nazis forced him to
leave Germany and to seek refuge in the
United States. There is a deep irony in
the fact that the Nazis could see only
decadence and distortion in the music of
the man who, as he alighted on the
dodecaphonic method. wrote 1o a friend.
*1 have discovered something that will en-
sure the dominance of German music for
a thousand vears.” That would just have
lasted out Hitler’s thousand-year Reich.
The idex of Schoenberg as a rootless
cosmopolitan is a4 grotesque perversion
of the truth. On the contrary. his acsthet-
ic horizons rarely reached far beyond
his native Mitrelenropa.

Life in America was not altogether
cusy for so  quintessential a  central
Euwropean as  Schocnberg.  His unigue
blend of paranoia and incorruptibility
did not make hiv path smoother, and
there seeme dittde douhbt that the struggle
for existence and later for health to
some  extent lessened  his output. But
two of his greatest works belong to this
last period of his life. Behind the classi-
cal shape of the Violin Concerto (1936)
there is dittle of the self-conscious neo-
classicism of the Twenties. In this work
form and expressive content go hand in
Liand. More remarkable vet is the String
I'rio of 1946. for in this score. which
Schoenberg completed in 4 few weeks
after an illness that nearly proved fatal
and from which he never fully recovered.,
there is an elliptical brevity and concen-
tration. a paring awav of all extrancous
detail. that Jooks directly across to the
world of Beethoven's last quartets. The
infensity of expression and the intellec-
tual complexity which sometimes cause
Schoenberg’s  music to sound  over-
claborate are here carried on to the
OGlympian level of the greatest masters.
The absence of this work is the most
serious single gap in the catalogue of
Schoenberg recordings.

www americanradiohistorv.com
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ON A 7 INCH REEL!

TRIPLE PL1Y
oY AMIERIGARN

5007 MORE TAPE ON A
O STANDARD 7“ REEL
GEEENTREE

A

CIRCLE 40 ON READER-SERVICE CARD

ACOUNTECH 1

SOLID STATE
POWER AMPLIFIER

e d ’%W

ELECTROMICS
BEVERLY HILLS, CALIF

1 5 LA CIEWEGHA

s betierthanithe best...”"

states renowned audio expert Julian D. Hirsch in
February, 1963 Hi-Fi/Stereo Review.

For a copy of the com- “-'. v
plete report on the SOuD 13

ATE
remarkable Acoustech | AMPLIFIERS
as well as an CaN SOUND BETTER
authoritative
booklet on
S -d . @ e -
write to: T e, |

ACOUSTECH, INC., DEPT. H-8
139 Main Sireer, Cambridge 42, Massachusetts

Name__
Address_

City . _ State_

CIRCLE | ON READER-SERVICE CARD
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PROFESSIONAL DIRECTORY

® ARIZONA ®

WESTERN HI FI FANS

ARE YOU INTERESTED IN PRICES?

WRITE FOR QUOTATION
Hi-Fi Sales Company

764 West Main Street
Phone 969-3191 Mesa. Arizona

[} OwWA [}

L H d
EREC
R )

triaalls a hielve—a artiste

100% FACTORY FRESH

No “akrer to purrha-r Obtigation
NO “lict price'’ pucchaces
NO pre.relected'’ Tape lia
Yearly Memherihip =1 00

Satisfaction Guaranteed

DISCOUNT TAPE SERVICE

Golden Jubilee LP. album. Friml playing,
conducting his beautiful new music. High
fidelity only. Enclose check or money order
$5.95.

HISTORICAL RECORDS
Box 2181

Los Angeles 53, Calif.

CIRCLE 47 ON READER-SERVICE CARD

P. 0. Box 1601 Des Moines 6, lowa
CIRCLE 45 ON READER-SERVICE CARD
. CALIFORNIA . CIRCLE 27 ON READER-SERVICE CARD
LIMITED EDITION ) MARYLAND )
RUDOLF FRIML'S DiXIE

. HIGH FIDELITY WHOLESALERS

Largest discount High Fidelity comporent dis-
tributors in the South. Wholesale prices on
package or individual components. Latest mod-
els in factory sealed cartons.

| Are prices too high?—Write:

DIXIE HI-FI
12402 Connecticut Ave., Silver Spring, Md.

QUICK-SEE
| ALBUM FILE

Eliminates bottom
jacket wear. Rolls
forward for front-
view. flip-through
sclection. 9 modcls
it any calunet,
closet or shelf.
$7.95 up. Also
available with caly-
et shown. Deal-
crs, inquire.

KERSTING MANUFACTURING COMPANY

$04 S. Bate Street, Alhambra, California

CIRCLE 50 ON READER-SERVICE CARD

CIRCLE 28 ON REAOER-SERVICE CARD
[} NEW JERSEY [}

WRITE FOR QUOTATION
ON HI-FI COMPONENTS

SOUND
REPRODUCTION, INC.

34 New Street, Newaoark 2, N. §.
Aitchell 2-6816

Y DISTRICT OF COLUMBIA Y
e . oy CIRCLE 77 ON READER-SERVICE CARD
Sy (L 8 C‘\sfl 33 {!}L—-¥ —,E'/ °
S

MAIN STORE
509 IITH ST N.W. WASH.. D.C.

g & "’Q-/r{&’h U
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LOW WAREHOUSE PRICES
WAREHOUSE DIRECT SHIPMENTS

SPECIAL wdREnOUSE PACKACE DEALS
LU BRAND NEw COMPONENTS
FRESH FROM wAREWOUSE
ST DUR wdREMILSE n

PRICE 113

218-H Greenway Terrace, River Edge N. L

CSAVE 30% . ... 9w '

"STEREO MUSIC ON TAPE

3" nlashc reels 10¢ ea

BARGAIN PRICES on hlunk‘ ’b .
tape recorders and acces-

Complete Stock)
sarics.

H . NORELCO SPEAKERS

Famous AD3BOUM. twin conce 8"

(7514000 ¢ ¢les). comparable net
¢ 9.90. now 4.99 (2 lor 9.u¢. plus

postage. OTHER Norelco speaker
|| models at BPISCOUNT PRICES.
A (Specifications on complete line
sent on Fequest.)

t SAXITONE TAPE SALES
N (Cemmissioned Electromics, Inc.)

b 1776 Columbia Rd., Wash., D. C.
CIRCLE 25 ON REAOER-SERVICE CARO

° ILLINOIS ®

CIRCLE 80 ON REAOER-SERVICE CARO

. NEW YORK .

Spemalues m

SAVING YOU
FACTORY FRESH COMPONETD:;:S
a o LOWEST pOSSIBLE QuoTA

FAST OELIVERY
" We are FRN?}IS

':GLBINSMW \E FOR BARGAIN
LISt

T1SF 7nd Ave.. {Nr. 38th]
Visit Our Waorehouse New York 16, New York
CIRCLE 13 ON READER- SERVICE CARO

record index

recocards
Designed for collections of 150 up.
Send 25¢ for brochure, sample record index
cords, sample index guides by composer.
Recocards (H3)
503 Hyde Park Bank Building

1525 Eost 53rd St., Chicago 15, lllincis

CIRCLE 67 ON REAOER-SERVICE CARO

That's what our customers are

saying upon receiving our prices!

Write for special low prices on

hi-fi components, tape recorders,

etc. INDIVIDUAL QUOTATIONS
ONLY!

S AT XD ’
(e ¥ M +] No catalogs.

2057 Coney Island Ave. 8rooklyn, N.Y.
CIRCLE 14 ON READER.-SERVICE CARD
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. NEW YORK .

AMPLIFIERS — MULTIPLEX —
TAPE RECOROERS, TUNERS
SPEAKER SYSTEMS. ETC.

AIR MAIL QUOTES — COMPARE
WRITE FOR CATALOG

& LI W IR0

L. M BROWN S5ALES CDRP

Dept, F— West 10th Stieet & New Yook
CIRCLE 18 ON READER-SERVICE CARO

W

RECORDERS » TAPES

COMPONENTS « KITS
visr ®BEST-BY-COMPARISON PRICES
OUR  ® FACTORY SEALED CARTONS
® SEND FOR “QUOTES" OGN FACKAGE
DEALS AND SAVE MORE

WRITE FOR MONTHLY SPECIALS
L

STORE

CARSTON S
125-F East 88 51, Mew York 28, M. Y,
CIRCLE 19 ON READER-SERVICE CARD

@ Hi-FI COMPONENTS

TAPE RECORDERS
SLEEP LEARN KITS

MER'TAPE low 1ot high qualiy

LA hoses or cany
FREE 1963 CATALOG
‘{E‘llli“li

1523 JERICHO TPKE.

RESSNER

't ||'||'}' NEW HYDE PARK 19, N.Y

CIRCLE 29 ON READER-SERVICE CARD

Unlock
the door to:

“LOWEST PRICES
« SPEEDY DELIVERY
cFACTQRY WARRANTY
« EASY.PAYMENT PLAN

Mail your fist of components
for a Money - Saving quote!

‘Your Key

Send for our
new stereo
hi-fi discount
catalog A-17
.. its free!
ELECTRONICS COMPANY
18 £ 95 Street, Brooklyn 12, N ¥

CIRCLE 51 ON READER-SERVICE CARO

WRITE FOR FREE QUOTATIONS AND CATA-
L0GS ON HI-Fl AND STEREO EQUIPMENT.

HI-FI RECORDING TAPE

900° 1 Mil Acetate 5 Ree1 ........ $.75
1200 Va2 Mil Mylar 5 . 1.15
1200° 1.5 Mil Acetate 7° " __ . . ., 1.09
120C** 1.5 Mil Mylar 72 L ocooaoo 1.19
1800 1 Mil Acetate 7 .. .. 1.39
1800 1 Mil Mylar ASNEE R I -1
2400 Va2 Mil Mylar /% % soacoaoo 2.49

Serving all your needs in electronics

LION ELECTRONICS
215 Fuilton St., New York 7, N. Y.
REctor 2-67t4, Dept. LE

CIRCLE 55 ON REAOER-SERVICE CARD

NS, s MAGNUM OFFERS!

LP‘S? * Virtually all labets—all artists

& No chligations—no requirements
e Every LP at low discount prices
® Choose the records you want from

free catalog of over 25,000 LP's
Magnum offers a complete one-stop record Serve
ice. You get lowest possible prices, complete
freedom of choice, no_purchase obligations or
requirements of any kind, unlimited sefection,
100% aquality guarantee . . , Special offer in-
cludes free catalog and free record cleaning
cloth. For complete details write . . .

MAGNUM RECORD SERVICE
447 West 50th Street, Dept, FH, New York 19, N.Y.
CIRCLE 57 ON REAOER-SERVICE CARD
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PROFESSIONAL DIRECTORY

NATIONWIDE DELIVERY...

on all
needs,

your Stereo ._
Recorders,

Tuners, Amplifiers, Tulnnbles e'c

LET US PROVE that we can supply
your requirements PROMPTLY AT
LOWEST COST. FREE CATALOG.

STERED COMPONENT Supply Co., Dept, F
150 NINTH AVE., NEW YORK 17, N. Y
CIRCLE 78 ON READER-SERVICE CARD

* PENNSYLVANIA °

CIRCLE 44 ON READER-SERVICE CARD

Y TEXAS Y
HAVE YOU REQUESTED
A STERLING QUOTE?
The Southwest's largest ‘
source of quality
hi-fi components WILL
NOT BE UNDERSOLD!

-STERLING »—

ELECTRONICS, INC.,
SPACE CITY, U.S.A. .
P. 0. Box 1229, Dept. HF., Houston 1, Texas * &

CIRCLE 81 ON READER-SERVICE CARD

[} WASHINGTON °
NN i Headquarters
Experlment in this fascinating.
/ ceaueational new ficld. Use your

phonograph, recorder or amazing new “Elec-
tronic Educator” cndless tape recorder. We
carry o full line af cndless tabes for standard
recorders. plus timers, pillow speakers and com:
plete outfits. Also 200 unusual cducational and
selfhelp courses on tape and record for sleep
Tearning and sclf-hypnosis experimenters. Wrile
for free Joo-item catalon and full details,

Sleep- I.earmng Research Association

P. 0. 8ox 24-F, Olympia, Washington

CIRCLE 91 ON READER-SERVICE CARD
° ENGLANO ®

to write to us and we will

show vou how to keer: your
Hl

Speakers,
ps from the
United Hi-Ft  Mail
orcder bm-cialis:ts. carefully
packed, Insured and shipped
minlmum cost

Amplifie:
Motor

promptly at
Send $1.00 for Catalogue. €. C

Gnodwm (Sales) Lid. (De
The Broadway. Wood
London N. 22, England.

CIRCLE 38 ON READER-SERVICE CARD

t. H),
reen,

CHANGE OF ADDRESS

tf you plan to move, picase notify
us six weeks in advance, giving old
address as well as new, attaching
stencil imprint from wrapper of last
copy reccived. Send to High Fidelity,
Subscription Department, 2160 Pat-
terson S5t., Cincinnati, Ohio, 45214,

THE JAZZ COMPOSER
Continued fromm page 57

of the problem is inherent in the
writing.  Where,  from  the listener's
standpoint. the alternation of styles con-
stiittes an improvement over alternating
Dizzy Gillespie with Mozart on the pho-
nograph has not been explained. The na-
ture of the flaw is obvious: despite pro-
testations 1o the contrary, Third Stream
tends to impose form on jazz from with-
out, rather than building it from within.
For o sympathetic account of this
school of jazz, see Gunther Schuller’s
urticle on John Lewis. Hign Fmnary,
October 1960

The problems of writing jazz are not
all aesthetic. A writer must have a
band to write for and jazz, unlike
classical music. has 10 pay its own
way all the way: no musical philanthro-
pists or  municipal  governments  will
underwrite its losses. Fven when a juzz
composer  writes mostly for recording
sessions rather than for a standing band.
his  product is required to sell well
cnough 10 pay for itself. Yet despite the
obstacles. many gifted writers—inclwding
Charliec  Mingus.  another  offshoot  of
Ellington—have devoted a great deal of
love and talent to the task of building
the forms of jazz in an honest way.

Tenor

suvophonist  and  composer
Oliver Nelson, whose  “Afro-American
Suite™ is on Riverside. has prodigious gifts.

Clare  Fischer, a Gil Evans-influenced
arranger and pianist, is startlingly al-
ented. An album he wrote for Dizzy Gil-
lespic titled "Fllingtonia™ (Verve) is a
particularly interesting example of fine
jazz writing (it also illustrates awkward-
ness that infuses the attempts of clas-
sical  musicians to play jazz  scores—
most of the better jazzmen were booked
for other dates on the days it was
made ). Lalo Schifrin, a native of Ae-
centina and alumnus of the Dizzy Gil-
lespic Quintet. has accomplished much
and  promises more.  His  first  large
juzz. work. "Gillespiana Suite”™ {Verve).
impressed  musicians and  critics. bt a
new  H0-minute work titled “The New
Continent™ (Mercury) is a2 much better
piece of music. Another interesting com-
poser iy Gary MacFarland. aged twenty-
nine, who four vears ago couldn’t notate
music. His development has been aston-
ishing. Little of his best work has so
far been availuble on records. but that
will soon be corrected by a contract
with Verve,

At the moment. some  fifteen vears
after the “Birth of the Cool” made s
first appearance on Capitol's singles. Gil
Fvans is still the jazz composer 1o
whom a large part of the jazz world is
looking for leadership. He is unspecific
about his plans: "l intend to compose
some things later.” he savs: “now I'm
just an wrranger.” But in the meantime
there's another man to whom jazz com-
posers can look for inspiration. He's
very, very active. His name is Duke
Ellingion.

tarlart. ot dadadhdadada sy
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SAVEOHH4U% HI-FI

[HSE OUR EASY-PAY PLAN  Upba24 mmths topay

DON'T BUY HU-FI.COMPOMENTS

Tape Recorders or Electronic Equipment
you get return mail quotation feom
friend in the business.’

® Trade-Ins—Highest
list.

® 15 day money-back guaraniee.

e Full 2:.year warranty parts & labor.

® We are factory franchised all lines.
from stock.

@ 18th year of dependable & raliable service

.

®

untit

Allowance--Send us your

We ship

throughout the world.

We guarantee “We Will Not Be Undersotd.”
Call us at (212) EN 9-3700 from any part of
U.S.A. You may deduct 3-minute toll charge
if your order is in excess of $100.00.

BEST BUY HI-FI LIST FREE. Send 10c for stereo
tape catalog—All labets save 33V/3%.

El[ETHDHIP WORLD HI-FI RECORDING TAPE

e Foes Fipg Resp 301580
3 82 -
60M 3%’ 600° Mylar 51.09 5 .99
124 7 1200° Acetate 1.09 99
18M 7 1800° Mylar 1.89 1.79
24M 7 2400° Mylar 2.59 2.39
24MT 7°°  2400° Mylar-Ten. 2.89 2.79

Any assortment permitted for )2+ price. Add
15¢c per reel postage & handling, continenta
U.S.A. Write for complete listirg & 1004
price

"The Hausa OF Low hmr Frices”

1797-A First Ave., Mew York 28, N. Y.

CIRCLE 46 ON READER-SERVICE CARD

Be a Guest of Honor in
New York City at the

HENRY
HUDSON
HOTEL

3 Days $18.45 5 Days $32.95
P

7 Duys “6.45 D:L:re’:;:ncupmcy

Choice Room with Private Bath

Ticket to Radio or TV Studios

Vic Tanny Pool and Facilities

Guided Tour of Rockefeller
Center

Performance at Radio City
Music Hall

Lecture Tour of UN. or Em-
pire State Building Observation
Tower

® Yacht Cruise around Manhat-
tan Island or Motor Coach Tour
of Uptown N. Y.

@® Motor Tour of Chinatown
Downtown N. Y, or Hudson
River Day Line Cruise

@® Stearmer Trip o Statue of Lib-
erty

For information and brochure
write or call

HENRY HUDSON HOTEL

353 West 57th St., N. Y. C.
COlumbus 5-6100
CIRCLE 43 ON READER-SERVICE CARD
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LAFAYETTE
YWew!

A complete
recording studie
: in one case

PROFESSIONAL QUALITY
4-TRACK STEREO
TAPE RECORDER

Complete with 2
169°

1 Dynamic Mikes,
NO MONEY DOWN

Output Cable,

Tape Reel and
1200 ft. of Tape

Here is professional quality at
Lafayette's low price. Compare this
dependable portable tape machine
with others and you will agree, the
RK-155 is tops.

e Playback 4 and 2-track stereo;
4-track monaural e Record 4-track
stereo and monaural e Dual level
meters o Built-in amplifiers and
2 full-tone stereo speakers for hi-fi
sound e Response: 40-18,000 cps
at 7% ips e 2 Speeds: 3% ips &
7%2 ips e Plays reels up to 7 inches

RK-155WX With Carrying
Case ... Net 169.95

LAFAYEYTE Radio ELECTRONICS
Syosset, L.I,, N.Y.
OTHER LOCATIONS

Jamaica 33, N.Y. Scarsdale, N.Y.

New York 13, N.Y. Paramus_ N_},

Plainfield, N.} Mewark 2, N},

Bronx 58, N.V. Boston 10, Mass.
Natick, Mass.

LAFAYETTE

[ Radio ELECTRONICS 51
i Dept. WH-3  P.0.Bex 10, 1
" Syosset, LI, N.Y. \.\‘ i
g D RK13swx Glant Tized Pages
l | R enclosed 1963 Catalog. l
| |
DNAME oot i
i ADDRESS ... vvernrcnrinencseesessasiescanses :
i (] 1 1 OO "
ZONE ............ STATE ..o cecceecrnearanns

- I e D ES A G G A G A
CIRCLE 53 ON READER-SERVICE CARD
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ADVERTISING INDEX

Key No. Page No.
1. . Acoustech. Inc. 111
2 Acoustic Research, Inc. .. 82
3 Acoustical Manufacturing

Co., Lud.
4 Airex Radio Corp. 110
5 Allied Radio . . 33, 34
6 Altec Lansing Corp. 75
9 America Record

Society 89
7 American Concertone, Inc. 4

8 Angel Records 85, 86. 93

10 Audio Devices, Inc. 19

11 .. Audio Dynamics Corp. 18

12 Audio Fidelity. Inc. 84

13 Audio Unlimited .. . 112

14 Audio World 112

15 Benjamin Electronics 87

16 Bozak, R. T.. Mfg. Co. 23

17 British Industries Corp. 36

18 Brown, L. M.. Sales Corp. 112

19 Carston Studio 112

20 Citadel Record Club 83

21 . Citadel Tape Club 106

22 Classics Record Library 7

23 Columbia Tape Club 5

24 Command Records 1

25 Commissioned Electronics

110, 112

26 Concord Electronics 29

27 Discount Tape Service 112

28 Dixie Hi-Fi 112

29 Dressner . 112

30 Du Pont "Mylar” .. 26, 27

31 Dynaco, Inc. 68

32 Eastman Kodak Co. 31

33 Eico Electronic Instrument

Co., Inc. 20

34 Electro-Voice, Inc. ... ... 11

35 Finney Co. . ...... ... 6

36 Fisher Radio Corp.  Cover 11

37 Freeman Electronics

Corp. . . ..., ... 10

17 . Garrard ... ..... ... 36

38 Goodwin, C. C. ....... 113

39 Grado Labs, Inc. ....... 106

40 .. Greentree Electronics 111

41 . Harman-Kardon, Inc. 13, 15

42 Heath Co. 17

43 Henry Hudson Hotel 113

44 Hi-Fi . ... 113

45 .. Hi-FiSales .......... 112

46 .. Hi-Fidelity Center ...... 113

47 .. Historical Records. ... ... it2

48 Inter-Mark Corp. . .109

49 Jensen Mfg. ... ... ... 66

50 .. Kersting Mfg. Co. 112

51... Key Electronics ......... 112
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52 .. KLH Research & Dcxelop-
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tronics . 114
54 Lesa of America Corp. 24
55 Lion Electronics .. .. .. 112
London Records ... .. 88
57 Magnum Record Service 112
58 Mclntosh Labomtory,
Inc. 25
59 . Minnesota Mining & Mfg
Co. ... 16
60 Mosley El(.ctromcs. lnc 108
61 Myer's Emco 112
62 North American Philips
Co.. Inc. . ... ... 14
92 Nortronics . ........... 104
93 Permoflux, Inc. . ...... 88
63 Pickering & Co., Inc. 2
Professional Directory
112, 113
64 Rabsons-57 St. Inc. . 11
65 RCA Sales Corp. . ... ... 105
66 RCA Tape . ...... .70
67 Recocards 112
68 Reeves Industries, Inc. 65
94 Reprise Records 97
69 Roberts Electronics, Inc. 22
70 Robins Industries Corp. 110
71 Sarkes-Tarzian, Inc. 102
25 Saxitone Tape Sales 110, 112
72 Scott. M. I, Inc.  Cover 111
73 Sherwood Electronics
Cover 1V
74 . Shure Bros.. Inc. .. 58
91 Sleep-Learning Rescarch
Association ... .. 113
75 .Sonotone Corp. ....... 920
76 . Sony Corp. ....... 32
77 . Sound Reproduction 112
78 . Stereo Componcent Supply
79 Sterco Designs. Inc. 107
80. . Stereco Warchouse 112
81. .. Sterling Electronics ... .. 113
82 . Superscope ... ... .. 12
83 .Switchcraft, Inc. ... ... .. 111
84 . Tandberg of America,
Inc. e 929
85 . 20th Century-Fox
Records . ... ......... 81
86 United Artists ......... 97
87 United Stereo Tapes. .. .. 109
88 Vanguard Records. . .. .. 86
89 Vernon Audio .... ... 8,9
90... Viking of Minneapolis,
Inc. ... ..
Wyeth Press ........ 28, 80
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UNIOUE KIT-BUILDERN’ INSURANCE POLICY!

Only Scott Kits come equipped with one. It's a full-color terminal strips and other mechanical parts is completed at
instruction book to insure you against confusion, incorrect the factory. Critical circuitry such as the FM “front end” is
wiring and the installation of wrong parts. prewired by factory experts. When you finish a Scott Kit it

Every part and every wire is reproduced in its exact color. will look and work like a factory wired component.

A special printing process is used requiring seventeen differ- If you’ve never scen the Scott full-color instruction book
ent colors . . . including even silver and gold . . . to insure visit your dealer now or fill in the coupon below. We'll send
life-like reproduction. It is practically impossible to make a ou a sample page and a catalog showing all Scott Kits.
eprodi I )
construction mistake! 2 e T S T ST 2 o e Sy
]

§ d asse L , Jits & ivi i = H. H. Scott Inc. g !

I'_o speed assembly time Scott Kits are divided into con U powdssmiil Road n CcoOTT K
venient assembly groups. There is a separate page in the | Maynard, Mass. :
= H . — . z | Rush me a sample page from a Scott full-color kit instruction book. Also
instruction l)ogk for each group, dnd_ the parts l:or that page P s S U L Ll '
are mounted, in order, on Scott’s unique Part-Charts. } e ) o o :

No one but Scott goes to the time, trouble and expense | Address - : :
to give vou this kind of kit building insurance. Scott Kits ! City. Zone. State_ !
offer many other advantages, too. All wires are ent and I Include names and addresses of interested friends and we'll send them

: duplicate materiais, 1

stripped 1o exact length. Tedious mounting of wbe sockets,

3 : o s ;
Q, i A
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Scott makes seven superb kits . . . all with full-color instruction books: LK-48 48-Watt Stereo Amplifier Kit, LK-30 30-Watt Stereo Amplifier Kit, LK-72 80-Watt Stereo
Amplifier Kit, LT-111 FM Stereo Tuner Kit, LT-110 FM Stereo Tuner Kit, LC-21 Stereo Preamplifier Kit, and.the LK-150 130.-Watt Stereo Power Amplifier Kit.
All prices slightly higher west of Rockies. Accessory coses extra, Export: Morhan Exporting Corp., 458 Broadway, N. Y. C. Canadao: Atlas Radio Corp., 50 Wingold Ave., Toronto
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Why Sherwood

on the problerﬁ of tuning accuracy

New, $-3000 ¥

The wider band requirements for the stereo information now being
multiplexed on FM channels has made precision tuning a factor
more-important-than-ever in FM reception.

Tuning eyes are good. Peak meters have value. But, these are
yesterday's achievements applied to today's and tomorrow's needs.

This is why Sherwood engineers have incorporated a prefessional,
zero-centered meter in the new $-3000 ¥ Tuner. It tells when you are
exactly on frequency. No guesswork. No maybe’s. Only assuredness!

What difference does Sherwood professional zero-centered meter
tuning make?

Quite a lot. It makes possible accurate, first-attempt tuning. You will
find it isn't necessary to tune and then step back to listen and
verify whether you tuned in correctly.

Secondly, “zeroed-in" tuning is particularly beneficial to obtaining
minimum distortion and maximum sterec separation due to the
added information multiplexed on FM sterec channels.

FM Stereo Multiplex Tuner with professional zero-centered tuning meter and Steree indicator Light.

Third, you will just plain appreciate the added professional touch
Sherwood has added to an already professional-quality FM tuner.

A bonus in tuning ease

Added to the professional accuracy of zero-centered meter tuning,
Sherwood gives you a ‘‘can’t-be-fooled” Stereo Indicator Light.
Stereo broadcast identification is instant and positive.

This restless attention to all the details which can improve per-
formance is why Sherwood components have been . . . and will
continue to be . . . outstanding values.

Other value features of the S-3000 Y

o Superb sensitivity: 1.8 uv (IHFM) for —30 db. noise and distortion.

o Wide-band 3-mc. Gated-Beam Limiter and 1-mc. Balanced Ratio
Detector: combine to suppress background noise introduced by stereo
FM and create the pace setting capture effect of 2.4 db.

e FM Interchannel Hush: eliminates the “rushing” noise between stations.

e Flywheel tuning: made with turntable accuracy for smoothest, fastest
tuning.

e Dial spread: communications-type 20% longer scales provide pro-
fessional accuracy.

o Price: $165.00 (less case).

HI GH FIDELITY

For complete information write Dept. H-8
Sherwood Electronic Laboratories, Inc.
4300 North California Avenue, Chicago 18, lllinois

See our May advertisement on Sherwood Speaker Systems.

CIRCLE 73 ON READER-SERVICE CARD
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