"VERDI ANNIVERSARY [SSUE e

hioh fidelity

THE MAGAZINE FOR MUSIC LISTENERS ©

Tni

!"'i

1

T TN

I‘I

OCTOBER

S S GEI Ty VYO e

- ’|mr-1-m1 ST T T Y T T

www americanradiohistorv. com


www.americanradiohistory.com

0HHunuH e s

and connect two XP-4A speakers.

IN EACH FISHER 500-C you'll find an FM
tuner, a Multiplex converter, a stereo
power amplifier, and a stereo control-
preamplifier. In short, everything you
need — on the same, compact chassis.

Never before have so much amplifier
power (75 watts), such high tuner sensi-
tivity (1.8 microvolts IHF), so many ad-
vanced control features, and such a de-
gree of over-all engineering sophistica-
tion been combined on any one chassis,
much less one only 17% inches wide,
5% inches high, and 13%2 inches deep.
And each of these sections is just as rug-
gedly built and reliable as though it were
built as a separate component.

tin watnur or MamoGany.

Onward. The Fisher XP-4A is de-
scribed by one noted authority as “‘one
of the best, most truly musical repro-
ducers available today.” Audio says “it
reproduces music as close to the original
sound as we have heard in a system any-
where near its category.” Its uniquely
damped woofer, its two highly special-
ized mid-range drivers, its hemispherical
dome-type tweeter, each of which in-
corporates significant advances in the
field of speaker design, help account for
this, as do the separate mid-range and
treble balance controls, and the sealed,
AcoustiGlas-packed enclosure.

As we were saying, connect two of

-
WALNUT OR MAHOGANY CABINET, $24.95. ALL PRICES SLIGHTLY MIGHMER IN THME FAR wEST

CIRCLE 48 ON READER-SERVICE CARD
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these 2% -cubic-foot speakers to the
500-C. Then plug it in. You'll have a
minimum space component system to do
the most discriminating audiophile proud.

The 500-C incorporates Stereo
Beacon**, an exclusive Fisher develop-
ment that signals the presence of Multi-
plex stereo, and silently, automatically
switches to it.

Prices: 500-C, $389,50*. 800-C (AM
and FM), $449.50*. 400 (FM only),
$329.50*. XP-4A, $199.50%.

All Fisher tubes, diodes and parts are
guaranteed for a period of one year from
date of purchase. (Industry-wide stand-
ard is 90 days.)


www.americanradiohistory.com

A . - A .
e

A, ae Al R s AREE A

Two ways to choose
a superb high fidelity
sound system:

1. Mail this postcard.
2. Turn this page.

BT - LACE
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Foreign residents write to: Fisher Radio International, Inc., Long Island City 1, N.Y.
Canadian residents write to: Tri-Tel Associates, Ltd., Willowdale, Ont.
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75 WATTS total music
power output (IHF Standard)
from new stereo power
amplifier section

4 wide-band |IF stages

3 stages of limiting
(including wide-band ratio detector) New GOLDEN SYNCHRODE?}
front end for 1.8 uv FM sensitivity
Multiplex section of the (IHF Standard)
superior time-division type

Center channel terminal
for third speaker
eliminates need for

additional power amplifier

New professional-type

. . d’Arsonval tuning meter
Exclusive Fisher STEREO BEACONY g

. for instant indication of Multiplex
New four-position broadcasts and automatic switching

speaker selector switch between mono and stereo modes Exclusive Fisher

DIRECT TAPE MONITOR} system

New front-panel earphone jack

Buy the Fisher 500-C

CIRCLE 48 ON READER-SERVICE CARD
www.americanradiohistorv.com
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How can you be sure
he speaker you own Is
really well-made?

£]
i553

TITE ;i;iﬁﬁ]'

¥

Build it yourself!

(with the new KS-2 StrataKit)

NOT CONTENT with developing the world's
first true slim-line speaker system in kit
form (the KS-1), Fisher now presents the
KS-2, the newest, most advanced 3-way
slim-line speaker system available in any
form at anywhere near the price.

By simply installing the drivers, wiring
the crossover network and completing the
assembly of the cabinet, you'll be well on
your way to hearing why.

The KS-2 features a 12" free-piston
woofer with a half-roll cotton surround,
massive 6 Ib. magnet structure, and a free-
air resonance of 25 cycles. The 57 mid-
range has a butyl-coated surround and is
sealed off in back to avoid interaction with

.
14 UNFINISHED WALNUT, $94.80. FACTORY ASSEMELED, IN FINIS}ED BINCh, 3114,5
TME FAR WEST, EXPORT: FiSpeEa MADIO INTE@NATIONAL, INC.. LONG ISLAND CITY 1

OCTOBER 1963

the woofer and tweeter. The 3" cone-type
tweeter has a hemispherical dome bonded
directly to a 1" voice coil with a big 2 1b.
magnet structure. Highs are silky smooth
and widely dispersed.

The full 3-way inductance-capacitance
network crosses over at 1200 and 2800
cycles and has a continuously variable
tweeter level control to compensate for
room acoustics and variations in pickup
characteristics.

Measuring 20” wide x 25" high and
only 642" deep. the completely sealed,
fiberglass-packed cabinet weighs 35 lbs.
when assembled.

Response of the KS-2 is 35 cycles to

The Fisher

CIRCLE 48 ON READER-SERVICE CARD
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well beyond audibility. It requires as lit-
tle as 10 watts of power and will handle
up to 60 watts. Price, in unfinished sanded
birch, $89.50*.

FREE! $1.00 VALUE! The I

Kit Builder's Manual: an
illustrated guide to high
fidelity kit construction.
Fisher Radio Corporation
21-25 44th Drive

Long Island City 1, N, Y.

0 IN OILED WALWUT, $119.50. PRICES SLIGHTLY WIGHER IN
N.Y. CANADAT TRI-TEL ASSOCIATES, LTD., WILLOWDALE, ONT,

Name — E
Address L :
City_________ Zone_ State______ H
L-_--_- ol1013 3
1
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CIAMONDS BY CARTIER

a jewel
for
Garrard

save time
save money

save records

Plug-in head assemblies with pre-mounted cartridges for
Type A and Model AT6 Garrard Automatic Turntables.

Choose the right pickup for your Garrard installations ~ choose a Pickering
— the new U38/ATG and the tamous U38/AT are both available premounted '
in Plug-in Heads for Garrard Type A and Mode! AT6 Automatic Turntables. =

FEATHERWEIGHT OPERATION — for maximum record protection, 1 to 3 Featuring Pickering’s exclusive “‘floating stylus”
grams trackirg {recommended 2 grams) — where environmental conditions

S Ay ...sp IltFle:.mass ’t'hat it actually floats on water...
GA/38ATG — for Garrard Type A G6/38ATG — for Garrard Model AT6 SO light it “floats™” over the surface of your records.
Includes U/38 Stereo Fluxvalve Cartridge (premounted) with D3807ATG The Pickering *'floating stylus” action protects the
Golden SAFE V-GUARD "'Floating Stylus™

) ) diamond and the life of the record while it plays.
STANDARD OPERATION — for use where environmental conditicns require

a nominal tracking force of 4 grams or more. FOR THOSE WHO CAN |HEAR|THE DIFFERENCE
GA/38AT — for Garrard Type A G6/38AT (]

— for Garrard Model AT6 [
PICKERING & CO., INC.,
" Plainview, N. Y.

Includes U/38 Stereo Fluxvalve Cariridge (premounted) with D3807AT
SAFE V-GUARD™ ‘Floating Stylus”
CIRCLE 77 ON READER-SERVICE CARD

© 1963 Pickering & Co., Inc., Plainview, N. Y., U.S.A,
HiGH FIDELITY MAGAZINE
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Music and Musicians
70 A Discursive Tour of Verdi’s Italy Roland Gelatt
79 The Anachronism of Verdi Alberto Moravia

82 A Noisy Bantling in Old New York: early Verdi stage productions
Shirlex Fleming

90 Class of 1813: reflections on Verdi vs. Wagner Peter J. Pirie

93 Verdi's life and times: a special picture portfolio

109 Of Poets and Poctasters: Verdi and his librettists William Weaver
37 The Collector's Verdi Conrad L. Osborne

123 Music Makers: Parma’s Institute of Verdi Studies

10 Notes from Abroad—Rome, London, Vienna, Prague

Sound Reproduction
33 High Fidelity Newsfronts: a (sound) room with a view
Norman Eisenberg

115 Equipment Reports

Fairchild Model 412-1BK Turntable Kit
Lafayette KT-900 Stereo Control Amplifier
KLH-10 and KI.H-14 Speaker Systems
Benjamin/ELAC Model 322-D Sterco Cartridge

Reviews of Recordings

125 Feature Record Reviews

Schubert: Symphony No. 9 (Philadelphia Orchestra, Toscanini)
Stravinsky: Oedipus Rex (Soloists; Chorus and Orchestra, Stravinsky)
“The Badmen™

128 Other Classical Reviews
161 The Tape Deck

OCTOBER 1963 ¢ VOLUME 13 NUMBER 10

Published monthly ot Graot Barrington, Moss. by The Billboord Publishing Co. Copyright @© 1963 by The Billboard Publishing Co. The design ond contents
of High Fidelity Mogozine ore {ully protccted by copyright ond must not be reproduced in ony monner. Second-closs postoge poid ot Greot Barrington
ond ot odditionol moiling offices. One veor subscription—onywhere on Eorth $7.00. Indexed in the “"Reoder’s Guida to Periodicol Literoture.” Chonge of

Address notices ond undelivered copies [Form 35791 should be oddressed to High Fidelity, Subscription Dept., 2160 Patterson St., Cinclznati 14, O.
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with Concertone doub/e Reverse-0-Matic’

Now, there is literally no end to the unattended playfng time you can
enjoy. Concertone. who doubled your listening pleasure with exclusive
Reverse-O-Matic, now presents Double Reverse-O-Matic in the dramatic
505 Imperial Series. This exclusive automatic playback feature plays 4-
track stereo tapes from end to end, reverses, and plays the other 2 stereo
tracks as it rewinds ... then automatically “takes it from the top” again
to repeat the cycle. For a full evening of uninterrupted listening, the
Concertone 505 Imperial is your instrument. Create your own personal pro-
gramming. .. then let it play to your perpetual pleasure. All the fine
craftsmanship and features you expect of Concertone. Stainless steel face-
plate for extra beauty. Learn all the exciting details of this magnificent
new recorder. Write for complete information today.

CONCERTONE 510

Instant monitoring ... the
Concertone 519. Unmatched
recording flexibility in one compact
unit. The 510 incorporates all the
features of the 505 plus twin
speakers and sound-directing
panels which provide instant
monitoring of the recorded signal.
Luxurious ebony naugahyde
carrying casc. Stainless

steel panel. Exclusive
Reversc-O-Matic feature.

CONCERTONE 400 COSMOPOLITAN

For people on the go. . .it's the Cosmopolitan —

Combination Tape Recorder with AM Radio.

A versatile companion and co-worker for

business or pleasare travels. 5” reel capacity.
Push-button operation. Amazing fidelity. _
Remote mike. Foot-pedal control. This '

all-transistorized recorder has big recorder

features in miniature form.

dufd i A DIVISION OF ASTRO-SCIENCE CORP.
write: 9449 W. JEFFERSON BLVD. ¢ CULVER CITY ¢ CALIF.

Export: J. D. Marshall International, 170 W. Washington, Chicago. Illinois

for further E'.AMERICAN CONCERTONE, INC.

CIRCLE 8 ON READER-SERVICE CARD
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Cover Portroit: Verdi
(from Boldini painting)

Roland Gelatt
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Joan Griffiths
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Normon Eisenberg
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Sue Severn
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ANY 4

of these outstanding $7.95 and
$9.95 pre-recorded 4-track

STEREO TAPES

FOR 5 RETAIL VALUE
[«1, 18 ¢ UP TO $39.80

if you join the Club now and agree fo purchase as few as 5 selections from the more than 150 to be offered in the coming 12 months

ROGER WILLIAMS

songs of the

SOARING 'S

Theme from Carnival
Theme from Exodus

Itsy Bitsy Biini
KAP®S|

-9 more
23. Also: The Bilbao
Song, Portrait of My
Love, Calcutta, etc.

HARMONICATS

Peg O My Heart
Deep Purple
Tenderly
—9 More

COLUMNBIA

Original Soundtrack

[corvmuial Recording
—_—

4. The winner of ten
Academy Awards. Ma-
ria, Tonight, etc.

STRAVINSKY
conducts
The “FIREBIRD”
LEY

13. Also: Malaguena,
Sabre Dance, Perfi-
dia, Mam’'selle, etc.

45.

“Brilliant per-
formance...lush...
rich.'—Mus. Amer.

TCHAIKOVSKY:

SWAN LAKE
Ballet Suite

includes a
\ Special Booklet

1 and Rare
COLUMAIA IIIusuahonsJ

46. ""Superlative

playing...sumptuous
sonics.'’—High Fidel.

Star Spangled Marches
ANDRE KOSTELANETZ
Strike Up
the Band
Colonel
Bogey
Seyenty-Six
Trombones

N1 MBIA

ANDY
WILLIAMS

SINGS

MOON

g
RIVER

and other great
movie themes
UMRIA

54. A Summer Place,
Love Is A Many Splen-
dored Thing, etc.

The New o
anore £

KOSTELANETZ

“Wonderiand
of
Sound”

A

@ A

21. A fine workout
for any sound sys-
tem.’ — Billboard

ORFF: CARMINA BURANA

THE PHILADELPHIA ORCHESTRA
soleists and choruy

ORMANDY conducting

35, “Superb...best
recording.” — Wash-
ington Post

Tenderly
Laura
Spean Low

17. Also: Intermezzo,
Beyond the Sea, Ebb
Tide, etc.

TIME OUT]

THE DAVE BRUBECK QUARTET

28. *“It soars and it
swings . . . a break-
through.’'— Playboy

BREAKIN

IT UP ON
BROAOWAY '
{CotUMnIA

27. 11 | were A Bell,
FromThisMomentOn,
Lida Rose, 9 more

BEETHOVEN
SYMPHONIES No. 4 and 5

)

BRUNO WALTER

Columbia Symphony Orchestey

REX HARRISON
JULIE ANDREWS
vy FAIR LADY

F- ORIGINAL
. CAST
" | RECORDING

@t
)
[ OLUMIIA |

36. '‘No better need
be sought, a walter
specialty.” —Atlantic

MORE JOHNNY'S
GREATEST HITS
ens
Conmn
Smile

Plus 10
more

OLUM 1A ]

6. Also: Stairway To
the Stars; Teacher,
Teacher; etc.

SONGS OF THE
NORTH & SOUTH
1861 §21865
{ {7 ]

S4B

43. Dixie, Aura lee,
Battle Hymn of th2
Republic, 13 in all

OcToBER 1963

1. ““One of the best
musicals of the cen-
tury!”’— N.Y. Times

BEETHOVEN
Piano Concerto No. 5

48. *“‘Distinguished,
freshness, vitality.”
— High Fidelity

FIRST TIME!
DUKE ELLINGTON
MEETS
COUNT BASIE

ol

_ebv

26. ‘‘walloping en-
sembles and stirring
solos.”’~High Fidel.

[Cerner & LOEWE

Camelot
RICHARD BURTON
wha, JUUE LA
%3 ANDREWS A/
t: agd Origlnal i -,
59 mc':;"/'}r

C Ot UMBiA

15. Everybody Loves
A Lover, Be My Love,
Volare, 12 in all

Rhapsody in Blue

An American in Paris
¢

Leonard
Bernstein
plays
Gershwin

2. “*Most lavish and
teautiful musical, a
triumph.”’— Kilgallen

31. 'Fierce

impact
and momentum.” —
N.Y. World Telegram

Bach
Organ
Favorites

E. Power
Biggs

413, “‘Limitless pleas-
ure, perfect in ster-
ea.”'—High Fidelity

RAY CONNIFF SINGERS

YOUNG AT HEART

11 Leved You

Novet Know
9 more

8. Also: “I'm In the
Mood For Love, These
Feolish Things, etc.

51. Pagan Love Song,
Hawaiian War Chant,
Happy Talk, 9 more

-~
FINLANDIA
PHILADELPMIA DRCHESTRA
MIRMON TABERNACLE CHOIR
| EUBENE ORMANDY
plus—Volss Triste -

Swedish Rhapsedy -
Poor Gynt Suite No.1
53. “Electrifying per-

farmance . . . over-
whelming.’’-HiFiRev.

TONY
BENNETT €
| Left My 3
Heart in
San Francisco B € .

Tender 1s the Night
Smite - 9 more

[Cotrmma

55. Also: Once Upon
ATime, Candy Kisses,
Love For Sale, etc.

CHAWAII
. The Fabulous
50th State
SAM MAKIA
and the
._Makapuu Beach Bayt
£ nAPP|

-y

22. King Kamehame-
ha, Across the Sea,
Blue Hawaii, 9 mare

A lohann

Strauss
¥ Festial

41. “Performances
that really sparkle
andglow.””—HighFid.

MARY MARTIN in
RODGERS & HAMMERSTEIN'S

THE SOUND of MUSIC

with Original Brosowsy Cast

2. “Every number is
fresh and charming.”
— New York Post

COLUMBIA
TAPE JINI[:]

STEREO

IF YOU ARE ONE OF THE FORTUNATE PEOPLE who own 4-track stereo

tape playback equipment . . . if you are the kind of person who gets
a kick out of sensational-sounding music . . . if you are seeking to
build an outstanding library of superb stereo tapes . . . here is the
most generous offer ever made by the Columbia Stereo Tape Club!

By joining now, you may have ANY FOUR of the magnificently re-
corded 4-track sterco tapes offered here — up to a $39.80 retail
value — ALL FOUR for only $5.98!

70 RECEIVE YOUR 4 PRE-RECORDED STEREQ TAPES FOR ONLY $5.98
— simply fill in and mait the coupon today. Be sure to indicate which
Ciub Division best suits your musical taste: Classical or Popular.
HOW THE CLUB OPERATES: Each month the Club's staff of music ex-
perts chooses outstanding selections for both Divisions. These selec-
tions are described in the Club Magazine, which you receive free
each monin.

You may accept the monthly selection for your Division . . . or
take any of the wide variety of tapes offered to members of both
Divisions in the Magazine . . . or take no tape in any particular month.

Your only membership obligation is to purchase 5 tapes from the
more than 150 to be offered in the coming 12 months. Thereafter,
you have no further obligation to buy any additional tapes . . . and
you may discontinue your membership at any time.

The tapes you want are mailed and billed to you at the list price
of $7.95 (occasional Original Cast recordings somewhat higher), plus
a small mailing and handling charge.

FREE TAPE.
given regularly’ 5

\ wish o continue as aesm A
L‘e)r'oauﬂer purchasmg laap S Tk
will reete Rour choice for
stere0 tape e You o

two additiona
every gos, dividend!

okl

SEND NO MONEY — just mail the coupon today to receive your four
pre-recorded 4-track stereo tapes — ALL FOUR for only $5.98!

IMPORTANT NOTE: All tapes offered by the Club must be played on
4.track stereo play-back equipment. If your tape recorder does not
play 4-track stereo tapes, you may be able to convert it simply and
economically. See your local service dealer for complete details.

COLUMBIA STEREO TAPE CLUB, Terre Haute, Ind.

SEND NO MONEY —mail coupon to receive 4 tapes for $5.98

COLUMBIA STEREO TAPE CLUB, Dept. 421-3 CIRCLE 4

} Terre Haute, Indiana NumBers |
1 accept your special offer and have circled

I at the right the numbers of the 4 tapes I BELOW: I
would like to receive for $5.98. plus small

I malling and handling charge. Enroll me in 1 22 a4 I

I the following Division of the Club: I

[J crassical [] POPULAR 2 23 45 |

I 1 understand that I may select tapes from

I either Division. 1 agree to purchase five se- |
lections from the more than 150 to be of- 3 26 46

I fered in the coming 12 months. at list price |
plus small mailing and handling charge

I ‘Thereafter. it 1 decide to continue my mem- 4 27 48 I
bership. I am to receive a 4-track. pre-

I recorded tape of my choice FREE for cvery 6 28 51 |

I two additional selections 1 accept. I

I NOMIE: e sy g s 505 o s i 5 Bt $%) 9 S F AT T WY T 8 31 53 I
PLEASE PRINT)

I Address. .. .o.oi ittt iiiis e bir i v s man s aas 13 35 54 I

I Gty Y £ 1 LR 4 1 15 36 55 I
APO. FPO addressees: write for special ofler

| 1if vou wish this membershin eredited to an 17 4 1
established Columbia or Epic Tape dealer,

| authorized to accept subscriptions, fill in: 21 43 '

I Deoler's Nome 38 '

Lleev'; AAAr @SS 050 e, rm pwrs Sreim s ime g Wt v o LR P JA) _l
D G G D Gaan G D GHID GhEn SEED GhEn GhED GHED GRln SN D Gun D =

@ Columbia Records Distribution Corp., 1963

CIRCLE 30 ON READER-SERVICE CARD
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completely lacking in character?

%)

The depth probing Ad-men will shudder at the use of such
a title but we can think of no better description for a good
loudspeaker.

Character in the music; character in the instruments;
character in the artist—yes, but no character in the loud-
speaker, please !

DEALERS ONLY. Specialist high fidelity dealers with
demonstration and service facilities are still required in
several areas for appointment as QUAD agents. Write for
details of this interesting scheme.

Jor the closest approach to the original sound.

WRITE FOR AN ILLUSTRATED LEAFLET AND THE NAME OF YOUR NEAREST QUAO DEALER TO ACOUSTICAL MANUFACTURING CO. LTO. HUNTINGDON, ENGLAND

CIRCLE 3 ON READER-SERVICE CARD
HiGH FIDELITY MAGAZINE
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Now. .. for all listeners and collectors who delight in authentic folk music. ..

High Fidelity Magazine says: :
“A Dbrilliant anthology . . .
few other balladeers could hope "
preSeﬂ,s 10 cope successfully with so x
® broad a range of material. A .

documentary and artistic

America’s =
Musical Heritage

200 Years of Colorful Bailads, Pioneer Songs, Sea Chanties, Songs of Love and
Battle...Introduced, Sung and Played by Burli Ives...in a Magnificent
New Album of Six Long-Playing Recosds, Plus Big lllustrated Companion Song Book

“Burl Ives... America’ 1 : 3
si?,‘;;c, of fo,’.i?°',‘§:;sf'ff’§;sb°n§’:§ﬂ Listen to Burl Ives sing and play for you the heart-

American history and legend shine stirring songs and ballads America grew up on — siX
like stars.”  _Horace Reynolds, separate collections covering Our English Inheritance

Christian Science Monitor " Tha American Revolution and War of 1812...Sail-
; ing Free and Adventuring West...American Folk Cre-
ations...Songs of the Music Hall and Battlefield, from
1800 to the Civil War...Songs of the Big Country:

e Cowboys. Indians, Badmen and Settlers. Among

y /% them you will hear:

- ‘” . The delightful ballads we brought over from Eng-
ik S land: Barb'ry Allen...Billy Boy...Sweet Kitty Klover
| f{ ...Mr. Froggie Went a-Courtin’... Two Maidens Went
Milking...Stirring songs of independence: Free
America.. The Ballad of the Tea Party...Johnny Has
Gone for a Soldier...

The sea chanties we hauled away to: Blow Ye
Winds...Home Bovs Home...Shenandoah...Greenland
Fisheries...Immmortals of folk legend we sang about:
John Henryv..Mr. Rabbit...Frankie and Johnny...
Darlin’ Cory...

The songs of the Civil War: The Battle Cry of
Freedom.. Tramp. Tramp, Tramp..When Johnny
Comes Marching Home...Songs about the Big Coun-
try and the men of the West: Jesse James...the Rov-
ing Gambler...Git Along Little Dogies...Streets of
' Laredo...and 91 more!

114 Songs by America's Favorite Folk Singer!
The collection is chronologically arranged on six 12-

e ;
A . Americas
4 \(usical
M entage

2
P

‘Readu . . X A
” .i,b;/;ul//z-cﬁ"l’”ka"_ m: inch, long-playing high fidelity Decca Custom Rec-
§ ngs & Balls O ords. each with spoken introduction by Burl Ives. The
—— accompanying Song Book contains all the words to the

songs, plus beautifully illustrated program notes to place
them in historical perspective. It's a fascinating way to
enrich your understanding of our nation’s past — to lend
7 exciting new meaning to your children’s study of American
77 history and folkways!

Try Burl Ives’ “America’s Musical Heritage” for a full
week free. If vou are not delighted with it. return it at our
expense and don’t owe a penny. If vou keep it. send only
$3.95 as first payment (which includes shipping and han-
dling costs) and the balance in three monthly payments of
$5 each. Grolier Enterprises Inc., 575 Lexington Avenue,

Hear all the great favorites with .
New York 22, N. Y.

the authenticity and flavor that
only Burl Ives can give them:
F---——-_———__—-———---—-—-—

Grolier Enterprises Inc., Dept. HF-1

Listen to the unforgettable folk '
songs of America’s musical herit- 575 Lexington Ave., New York 22, N.Y. '
nEqe iGagtain kl."‘.'f"()\-nnffrs l MAII‘ THIs Without obligation, please send me Burl Ives Presents l
Son;z....The Old (hullmlm Trail... l America’s Musical Heritage to enjoy for a full week FREL.
Patrick on the Railroad...The FREE'TRIAL I may either return the set at vour expense and owe nothing, .
Blue Tail Fly..Turkey in the t l or keep it and send you a first payment of $3.95 (which in- l
Straw...Big Rock Candy Moun- I COUPON ch‘l'dgs shipping and handling churscs) and the balance of
tain...Swcet Betsy From Pike... ¢ ! 15 in three monthly payments of $5 each. ]
Nehody Knows the Trouble I've A TODAY! h
Seen...and over a hundred more. l Name ';';"“
Hear the voice of Burl Ives intro- . \K W B \ Ll g 7 NIMEecrreeeseenes qeassesssscassascccarssssNO L ieetiiieceanen l
duce them, then sing and play | I l
each one. Here is a great treasury I Address...ocoiiienes Pesssscsssnesses P PR seeese
of stirring musical entertainment = |
to he enjoyed for a lifetime. l ........................................ State........ l
l SigNAtULe. . .o voeranrioninirasoanssacsnrassissansone l
l ¢if under 2f, have parent or guardian sign), l
| SAVE $I.- Enclose $17.95 as full payment and we
will pay shipping and handling ‘charges. Same {ree '
| trial privilege, full refund guaranteed. (N.Y.C.

) residents. please add 54¢ sales tax.) J
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achieve

THRILLING LIVING
PRESENCE

with The [FINCO"

AWARD-WINNING FM ANTENNA

Broadcasting authorities agree that an outdoor antenna is absolutely
essential for the reception of full quality monaural and multiplex
FM sound.

A FINCO FM antenna will deliver a clean, undistorted signal
and bring in more stations, regardless of location.

Guarantee yourself the best seat in the house for tonight’s FM
concert . . . install a fidelity-phased FINCO FM antenna.

lustrated Other models FM Electronic Booster
FM 4 available from Model T-AMB-AC
$24.90 list $3.75 to $71.30  $34.95 list

Available at local dealers ...
or write for Bulletin #20-213,

THE FINNEY COMPANY
PRODUCERS OF THE WORLD'S FINEST FM AND TV ANTENNAS
Dept. HF Bedford, Ohio
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AUTHORItatively Speaking

When we asked Editor in Chief Roland
Gelatt, whose account of a visit to the
places Verdi frequented appears on p. 70,
what we were to be allowed 1o say about
him in this column, he informed us we
could announce that he was really there.
We regard this statement as remarkably
unhelpful. To anyone who reads “A Dis-
cursive Tour of Verdi's Italy” it will be
perfectly obvious that its author was
there—and not only as a corporeal pres-
ence. In fact, we would have liked to
title this article “A Passionate Pilgrim,”
a la Henry James, but Mr. G. disap-
proved. We're going to risk a private
confiteor, though: we strongly suspect
that all who labored for this gala anni-
versary issue were animated by a pro-
found and personal commitment to the
legacy of Verdi.

With special pleasure we present among
this month’s roster of authors the dis-
tinguished Italian novelist Alberto Mora-
via (see "The Anachronism of Verdi.”
p- 79). Born in 1907, Mr. Moravia be-
came an outspoken critic of the Fascist
regime, which banned the sale of most
of his books in Italy, and in 1943 forced
him to flece from Rome. Since the war
his work has become widely known to
English-speaking readers with the pub-
lication in this country (by Farrar, Straus,
and Co.) of such works as The Woman
of Rome, The Time of Indifference, and,
most recently, The Empty Canvas. He
now makes his home in Rome, writing
regularly on music and films as well as
producing fiction.

The translation of Mr. Moravia’s article
was done for us by William Weaver,
frequent contributor to these pages and
editor of [taly's leading record magazine,
Discoteca. We also owe to Mr. Weaver
the article on Verdi’s librettists which ap-
pears herein on p. 109 and our obligations
are further compounded by the help he
gave us in planning this issue, in acting
as liaison with various persons and in-
stitutions in Italy. and in acquiring many
of the photographs which enhance these
pages. Hicn FmeLiTy's readers will be
interested in knowing that Mr. Weaver's
translation of five Verdi librettos was
published by Doubleday-Anchor Books
this summer.

To Assistant Fditor Shirley Fleming goes
credit for "A Noisy Bantling in Old New
York,” p. 82, but Miss Fleming asks that
we make acknowledgement here to leo
Lerman, an authority on New York's
theatrical history, who had originally
planned to write this account of Ameri-
ca's early Verdi productions but who was
prevented by illness. Though his doctors
forbade his putting pen to paper. Mr. Ler-
man was allowed to give us much help-
ful documentary material and good
advice. Our thanks to him and to Miss
Fleming—who became an authority her-
self on said history in remarkably short
order.

Verdi was born 150 years ago, and it
seemed to us appropriate to juxtapose
with him that other operatic giant who
shares the same anniversary—Richard
Wagner. For “Class of 1813.” by Peter
J. Pirie, turn to p. 90. Those who recall
Mr. Piric’s essay on Falstaff in music
(January 1963) will welcome from him an
expanded treatment of the Italian com-
poser and will be prepared for the fresh
enlightenment he brings to the German.

HicH FIDELITY MAGAZINE
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plays your precious records with a light, gentle touch

Whether you use your Miracord as a manual turntable, an auto-
matic turntable or an automatic changer; whether you play
stereo or mono; you enjoy the same gentle quality, the same
flawless performance that has made Miracord first choice in the
finest consoles and component systems.

It is the only unit of its type obtainable with self-regulated,
constant-speed hysteresis motor, the only one with a one-piece,
12-inch turntable and mass-balanced tone arm employing no
springs, and the only one with feather-touch pushbutton controls.

Incredibly quiet, smooth and gentle, the Miracord brings out the
best in your records with every play, and preserves that quality
for long-lasting enjoyment,

Before you choose a record player for your system, be sure
to see and hear the Miracord at your high fidelity dealer. Model
10H with hysteresis motor, $99.50; mode! 10 with 4-pole induc-

tion motor, $89.50 {less H
cortridge and base). For BE NJA MIN E
complete cetails, write to: MIRACORD |

BENJAMIN ELECTROMNIC SOUND CORP., B0 SWALM ST., WESTBUPY N.Y. SGLE U S. DISTRIBUTOR FOR MIPACOPD TUPMNTABLES, ELAC CARITPIDGES AND OTHER ELECTROACUSTICS® pECOPD PLAYING COMPONENTS.
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ACOUSTECH SOLID
STATE AMPLIFYING
SYSTEM

“. .. better than the best** . .
“, . . seems to ‘grab hold of and
control a speaker to a degree that
has led many listeners to remark
that the speaker itself ‘never sounded
better.”" "' ', ., the finest square wave
response | have ever observed** , _ "

These are exampies of the acclaim
accorded the Acoustech | Solid State
Stereo Power Amplifier since its in-
troduction at the 1962 New York High
Fidelity Show. Now the first “all-out”
solid state amplifying system is made
possible with the new Acoustech i
Stereo Decade Control Center. These
two units afford the listener a new
standard in music reproduction and
reliability possible only with solid
state circuitry throughout.
For full information on these remarkable
instruments, send coupon below.
Acoustech | $395, Acoustech 11 $348
(slightly higher west of Rockies)
*High Fidelity Magazine, August, 1962
**HiFi/Stereo Review, February, 1963

A

’—

ACOUSTECH, Inc., 139 Main St.
Cambridge, Mass. 02142 Depi. H-10

Name_.

Address.

City State.

/

~-——-—-—--'

CIRCLE 1 ON READER-SERVICE CARD

NOTES
FROM
ABRAD

In the oppressive heat
of June and July in
Rome, the spacious
air-conditioned stu-
dios of RCA Italiana,
just outside the city
on the Via Tiburtina,
were a welcome and relaxing haven—a
haven, that is, for the visitor. For re-
cording engineer Richard Mohr and his
staff, for the artists gathered there, for
the Rome Symphony Orchestra (an
amalgam of the Radio Italiana orchestra,
Rome’s best, with elements from the
city's other two orchestras, the Santa
Cecilia and the Opera's) the atmosphere
was almost as feverish indoors as in the
sun outside. Georg Soiti had flown in
like a lion from Covent Garden to con-
duct two Verdi operas. A relentless per-
fectionist, Solti was bent on getting crisp
performances out of the sweating mu-
sicians; and he did, thanks in part to
frequent, multilingual admonitions (“Ca-
ri, ce C sharp est troppo forte!”). With
this kind of impetus. the first scene of
Falstaff, for example. was recorded in
one take. Naturally, that take came after
patient. exhaustive rchearsal.

ROME

New Verdi Recordings. Fualstaff was the
second of the two operas recorded. The
first was a new Rigoletto, with Robert
Merrill in the title role. Anna Moffo
was Gilda; Alfredo Kraus (still unheard
at the Metropolitan, but a regular at La
Scala) was the Duke; Rosalind Elias, the
Muaddalena; Ezio Flagello, the Spara-
fucile. Following the new and laudable
trend in record making, the Rigoletio
(like the later Falstaff) was done abso-
lutely complete. A number of ensemble
passages which are usually cut will be
heard here, and tenor Kraus sings both
verses of “Possente amor,” the cabaletta
that comes after “Parmi veder le la-
grime.” Too bad that we can’t have a
record of Solti's whistling this cabaletta,
as he did during rehearsal, complete with
vivid coloratura.

When Ruigoletto ended, Miss Moffo
went off to Vienna for more recording
[see Kurt Blaukopf's report from Aus-
tria in this issue, p. 26] but Solti and
most of the cast stayed on for the Fal-
staff. Robert Merrill was Ford, a role
he has never sung in the theatre (and
which is all too often sung by singers of
less than star quality, though the part

www americanradiohistorv com

is a pivotal one). Kraus went from be-
ing the Duke of Mantua to the amorous,
and more faithful, Fenton. Rosalind
Elias was Meg. For the title role, Welsh
baritone Geraint Evans came from Co-
vent Garden. where he has often sung
the role with Solti, in the Franco Zeffi-
relli production. Also from Covent Gar-
den came conductor Edward Downes, an
assistant of Solti's, to take rchearsals
and mold the ensemble. Another mem-
ber of the London company was tenor
John Lanigan, who was Dr. Cajus.

The rest of the cast was Italian
(though. as it happens, all are Covent
Garden favorites too): Giulietta Simio-
nato. an unforgettable, rakish Mistress
Quickly: liva Ligabue. a stately Alice;
and Mirella Freni. a fresh and moving
Nannctta. Miss Freni. after a successful
season in London two years ago, made
a triumphant return to La Scala last year
in the Karajan-Zeffirelli Bolhéme.

With Fualstaff representing late Verdi
and Rigoletto the Verdi of the middle
years, an unusual and pleasant omaggio
to the very earliest Verdi was recorded
for RCA ltaliana by soprano Licia Alba-
nese, who devoted one side of a recital
disc to six Verdi songs. These include
one (Non t' accostare all' urna) which
was published in 1838, the year before
Verdi's first opera. Oberto, was per-
formed at La Scala: another song,
L'Esule, is from 1839; the other four
(Lo Spazzacamino, La Zingara, Ad una
stella, and 1l Tramonto) all belong to
the year 1845, which makes them con-
temporaries of Giovanna d'Arco and
Alzira.

Verdian Byways. Except for Miss Alba-
nese’s songs, the Verdi recordings last
summer were on the beaten track; Italian
opera houses, on the other hand. have
been exploring the byways. After a bril-
liantly successful revival of Arila last
winter, Florence revived I Masnadieri
during the Maggio Musicale (with an
expressionist  production—which  some
people deplored as hideous—by Erwin
Piscator). At the end of August a group
of youngsters at Venice's “Vacanze musi-
cali” put on /! Corsaro, and in Septem-
ber the Umbrian festival, the Sagra Um-
bra, mounted Gerusalemme (Verdi's re-
vised version of I Lombardi). Probably

Continued on page 14
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MU-METAL
CASING

REPLACEABLE
STYLUS ASSEMBLY

DIAMOND
STYLUS

CANTILEVER  RESILIENT
CANTILEVER
SUPPORT

CoIL(s)

MAGNET

TERMINALS

COMPLIANCE: can there be too much of a good thing?

Have you any idea of the quality you would
hear from a record if the cartridge produced
a perfect waveform of the sound groove? Yet,
from all the talk you hear, you’d think
stylus compliance were the only criterion
of cartridgg performance.

Admittedly, high compliance is essential
if the stylus is to follow or ‘track’ the
complex course of the record groove with
reasonably low force. But, how high is
high enough, and how much is too much?

While ‘tracking’, the stylus performs
complex movements set up by the sound
pattern pressed into the groove. But, the
movement of the stylus doesn't produce
the sound or the sound waveform. This is
accomplishad by the movement of themag-
net which, as vou can see from the cross-
sectional view, is at the other end of the
cantilever to which the stylus is affixed.

If magnet and stylus do not execute iden-
tical motion patterns, due to the slightest
flexibility in the cantilever, an altered
or distorted waveform will result. Qual-
ity and fidelity will suffer.

This problem becomes most acute with
increased stylus compliance. Fcr, in
reaching for higher and still higher com-
pliance, it becomes necessary to reduce
the dynamie mass of all the moving com-
ponents of the stylus assembly to the
lowest possible magnitude.

THE NEW ELAC MODEL 322 STEREO CARTRIDGE !

The mass of the stylus itself is virtually
fixed by the radius of the tip. Further
reduction of the magnet mass is limited
by minimum output requirements. But,
the mass of the cantilever can be reduced
by using less material. This, however, en-
tails the risk of making it thinner, more
flexible and more prone to bend during
stylus excursions.This flexibility is often
mistaken for compliance. It will, in fact,
produce ‘false’ higher readings in com-
pliance measurements.

As stylus compliance is increased, the
tone arm also plays a more critical role.
If arm friction is high with relation to
the eompliance of the stylus or—putting
it another way—if stylus compliance is
so high as to be greater than the arm'’s
own compliance or responsiveness to the
spiral action of the groove, the resultant
‘drag’ will prevent proper tracking. And
if stylus force is increased to correct for
this condition, the greater force is likely
to compress or decenter the cantilever.
In either case, distortion is inevitable.

The new Elac 322 is the culminationof an
intense, year-long engineering program
concerned primarily with improving car-
tridge performance. The ultimate objec-
tive was to achieve a cartridge without
distortion, without crosstalk — a car-
tridge capable of reproducing a perfect
waveform replica of the sound groove.

How close the Elac 322 has come to this
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ideal is evident from its performance.
Specifications offer some clue. But, num-
bers can never convey the emotional ex-
perience in quality, the personal grati-
fication that comes with hearing good
music and good sound.

The new Elac 322 reproduces all fre-
«quencies from 20 to 20,000 cycles, *+ 2 db,
and with less than 2% intermodulation
distortion. Interchannel separation
measures better than 25 db at 1000
cycles, and over most of the spectrum. It
measures 20 db at 10,000 cycles, and an
incredible 12 db at 20,000.

The stylus has a compliance in the ovder
of 14 x 10-6 cm/dyne. Recommended
tracking force with most arms ranges
from 1.5 to 3 grams. It will, however,
track at 1 gram with some arms. A mag-
nesium cantilever is used because of its
lighter weight and greater rigidity than
aluminum, the material most often used
in stylus assemblies.

Price of the Elac 322 sterco cartridge
with .52 mil diamond stylus is $49.50.
Also available: Elac 222 compatable
mono/stereo cartridge with .7 mil dia-
mond stylus at $39.50. At your hi-fi
dealer. For further details, write to:
BENJAMIN ELECTRONIC SOUND CORPORATION
80 SWALM STREET, WESTBURY, NEW YORK
Sole U. S. distributor for Electroacustic
(Elac) ® Record Playing Components.

BENJAMIN
ELAC
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TODAY...A GREAT NEW

A GREAT NEW BREED OF

THE INCOMPARABLE 1000

BLEND BaLANCE
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THE A-1000T PROFESSIONAL SOLID STATE INTEGRATED 70-WATT STEREOQ AMPLIFIER

In much of today's advertising the word great is
stretched and strained beyond belief. In the new
1000 Series Harman-Kardon recaptures its full
meaning.

The A-1000T and F-1000T provide the cleanest,
most transparent sound ever achieved in an inte-
grated stereo amplifier and FM stereo tuner.

Both reflect Harman-Kardon's years of research
in the application of semi-conductors to high fidel-
ity design. This new technology breaks through the
performance limitations imposed by vacuum tubes
and audio transformers in conventional compo-
nents. It permits the engineer to design to the theo-
retical limits of perfection.

Consider the A-1000T, 70-Watt Stereophonic

Amplifier. It is the first integrated amplifier to ex-
tend the range of reproduced sound well beyond
the normal range of hearing — an unprecedented
10 to 100,000 cps, + 14, db! But equally important
—the A-1000T delivers solid usable power across
the entire bandwidth.

Through the use of specially designed high
power, industrial-grade silicon semi-conductors,
its 70 watts is pure power. Distortion is actually
unmeasurable!

The results (a visit to your dealer will verify
them): tone quality that is totally transparent and
true to the original; unsurpassed instrument sepa-
ration and perfect speaker control (damping) over
the entire audio spectrum! Use any speaker system

CIRCLE 54 ON READER-SERVICE CARD
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TECHNOLOGY PRODUCES
STEREO INSTRUMENTS—

SERIES BY EREEY «ardon

THE F-10J0T PROFESSIONAL SOLID STATE AUTOMATIC FM STEREO TUNER

you wish — high or low efficiency — the A-1000T
will make it sound better. Demonstrably better.

The F-1000T is the perfect mate for the A-1000T.
It is the first FM stereo (multiplex) tuner free of
drift, distortion, hum, heat and microphonics. With
its exclusive STEREO-LOGIC circuit, it even thinks
for you. This new device automatically switches the
tuner to stereo the instant a station broadcasts
stereo!

With its high gain, low noise RF stage, and ultra-
wideband |IF and limiter stages, the F-1000T's
reception is free of noise and interference even
in fringe areas. To assure ‘‘radar’’ selectivity and
error-proof tuning, the F-1000T offers a new
Quadra-tuned front-end with special mesa-alioy

diffused junction transistors, plus a professional
D'Arsonval signal strength tuning meter. In short,
the F-1000T meets the highest professional broad-
cast standards.

In their striking good looks, both instruments
embody the true elegance of totally functional de-
sign. (The lower right-hand panel on each unit is a
hideaway door for all infrequently used controls!)

For a completely documented brochure on these
remarkable new instruments, write Dept. HF-10,
Harman-Kardon, Inc., Plainview, N. Y. The price of
the A-1000T is $369.95; the F-1000T, $299.95.
All prices are
slightly higher
in the West.

kardon

A subsidiary of THE JERROLD CORPORATION J

CIRCLE 54 ON READER-SERVICE CARD
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NOW...FAMOUS FREEMAN
PROFESSIONAL RECORDERS

Studio Performance
In Your Family Circle

eas/est to operate... most fun to use

Shown with C-246 Console
Cabinet Price $149.50
Audiophile Net

FREEMAN ‘200" STEREOPHONIC ROBOT
Audiophile Net $995.00

+ Automatic Reverse » Automatic Continuous Play
* 4 Broadcast Heads + 40 Watt Stereo Qutput
+ 100% Transistorized « Tape or Source Monitoring
+ 4-Channel Mixer + 3 Hysteresis Synchronous Motors
« Touchbutton Operation-Echo + Sound on & with Sound
Chamber

Audiophile
Net $399.50

w =

ONLY THE FREEMAN
600" OFFERS Audiophile Net

* Automatic Shut-off $139.50 Audiophile Net

* Hysteresis
Synchronous Motor $159.50

* 3 Head Professional THE UNEQUALED 550"
Stereo Design THE FABULOUS 660"

+ 15 watt Stereo Output Tapes up to two hours.

* Qualifies For School Use The finest lecture, report Now, everyone can tape

¢ A Complete Home i i i i
Music System 4and conference recorder high Ildeflty anytime,

* No Competition in the world. Battery or anywhere in a 6-1b pack.

Under $600 AC power. age. Battery or AC power.

729 N. Highland Avenue
Los Angeles 38, California

(]

FREEMAN ELECTRONICS CORP., Dept. HF-10]

Net |
. $29.95

PROFESSIONAL DYNAMIC ge;se Sle?d metg m ] T |
ooklet containing ingenious suggestions on how to get the
MICROPHONE DM-166 most from a tape recorder at work or play. | enclose 25¢
in walnut presentation case. (coin, stamps) for postage and handling.
3 Name of nearest dealer.
REVOLUTIONARY UNDER-
CHIN HIGH FIDELITY | —

STEREOPHONES SEP-100 Address
Net $24.95

CIRCLE 49 ON READER-SERVICE CARD
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NOTES FROM ABROAD
Continued from page 10

none of these works has sufficient com-
mercial potential to interest a large rec-
ord company, but the fact that they are
now creeping back towards the reper-
toire might encourage RCA or EMI or
Decca-l.ondon to venture at least as far
afield as Ernani or Luisa Miller, which
are virtually standard operas in Italy
and deserve to be everywhere.

And Non-Verdian Projects, EMI's re-
cordings were post-Verdian. First came
sessions  for an Auadrea Chénier star-
ring Franco Corelli, Antonictta Stella,
and Mario Sereni (conductor Gabriele
Santini), and then a new Boliéme, with
Mirella Freni, Nicolai Gedda, Sereni,
and conductor Thomas Schippers. The
Bohéme project had a long and sad
history.  Originally scheduled several
years ago, it was canceled because of
the death of Jussi Bjoerling. who was to
have been the Rodolfo. Again, in the
summer of '62, it was canceled because
of the indisposition of Victoria de los
Angeles. Mme. de los Angeles was to
have participated this year but was pre-
vented by pregnancy. All ended happilv.
however, with Miss Freni (who should
be a revelation as Mimi) taking over
for the Spanish soprano and the record-
ing being brought successfully into port.

While EMI was devoting its summer
sessions to  Verdi's successors. Decca-
London was having a pre-Verdi season.
In the Teatro della Pergola in Florence.
with the orchestra of the Maggio Musi-
cale Fiorentino. Erik Smith and Christo-
pher Raeburn of the London staff re-
corded two Rossini operas (Cencrentola
and L'ltaliana in Algeri) and one Bellini
(! Puritani) wth three of the company’s
prime donne: Giulietta Simionato. as
Cenerentola; Joan Sutherland, as Elvira
in I Puritani; and Teresa Berganza, as
the enterprising Italian girl who goes to
the Barbary coast. There is. meanwhile.
talk of Decca-London Verdi recordings
for 1964: rumor mentions a Nabucco
(probably with Birgit Nilsson) and a
Don Carlo. WiILLIAM WEAVER

In Joan Sutherland's
theatrical wardrobe at
LONDON home hang three lus-
cious Clcopatra cos-
tumes and one Clco-
patra  crown  with
swun-neck motifs. so
designed that a second crown, Ptolemy’s,
can be fitted into it after Ptolemy’s
death. I will come back in a moment
to the costumes. . . . The Cleopatra in
question. Miss Sutherland’s latest role for
home consumption (and. as she pur-
poses, for export). is heroine of Handel's
Giulio Cesare (1724). Only a limited
number of people have had an opportu-
nity to see the Australian-born soprano
as the Egyptian queen (and of that more
later, too) but a good many persons will
soon be able to hear her in the part.

Continued on page 20
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This tape
is not for

amateur sopranos,

party capers,
dictation

or
music-to-play-bridge-by

It's Soundcraft Golden Tone
for your serious recordings

Created for discerning ears and critical
equipment, Golden Tone reflects the highest
degree of technical perfection in tape manu-
facture today. It has exceptionally low modu-
lation noise—a superior signal-to-noise ratio
of 77 db—at least 7 db better than other
tapes. Its high frequency output is 25%
greater than its nearest competitor. And, its
dynamic range is the widest found in any
tape for home recording. Astonishing speci-
fications indeed...possible because Golden

Tone is also a physically perfect tape. There
are no edge burrs. No skew, cupping or curl-
ing. Always perfect tape-to-head contact. No
drop-outs either, and no low speed or editing
squeal. The cost? Only slightly more than
ordinary tapes, but worth it if you take your
recording seriously. Available on 1Yz mil
Acetate, 1200 ft—1 mil Tensilized DuPont
Mylar, 1800 ft.—'> mil Tensilized DuPont
Mylar, 2400 ft. Write for Golden Tone bro-
chure; ask for Golden Tone at your dealer.

REEVES SOUNDCRAFT

DIVISION OF REEVES INDUSTRIES INC

Main Office: Danbury, Conn. » New York ¢ Chicago  Los Angeles ¢ Foreign Div.: 25 Warren St., N.Y.C. » Canadian Reps: Vancouver  Toronto  U. K. Reps: Soundcraft Magnetic Ltd.
CIRCLE 82 ON READER-SERVICE CARD

OCTOBER 1963

www americanradiohistorv com

15


www.americanradiohistory.com

t1terromanter

T ST w——tend et $TTNE

G

sberemmmeian

L8 woy



www.americanradiohistory.com

Seort Stereo

(omponents

Here is Scott’s great new line of
stereo components. . . . From these
you can choose a stereo system of
the highest quality . . . one that
will bring you years of musical
pleasure.

NEW AMPLIFIERS #¢ The 200B,
222D, and 299D — new versions
of Scott’s three top-selling and top-
rated amplifiers, combining the
engineering excellence of their pred-
ecessors with new features that
make them better values than ever.
The handsome new front panel and
controls preserve
the distinctive Scott
look while adding a
richness of style to
complement your
home. Behind the
massive, handsome front panel
you’ll find more features . . . more
versatility than ever before. Ultra-
conservative design and heavy
duty components assure you of
years of trouble-free enjoyment.
You can choose from the 299D at
80 watts, the 222D at 50 watts, or
the 200B at 30 watts — and Scott’s
unique output circuitry delivers
this power down to the lowest fre-
quencies, where it is really needed.
Best of all, there's a Scott ampli-
fier to fit almost every budget!

NEW TUNERS @< There is a stun-
ning array of great new Scott
tuners with features like Auto-
Sensor circuitry and Stereo Thresh-
old. The new decorator-designed
panels and controls perfectly match
any Scott amplifier. You can select
from five great Scott tuners, all the

All prices slightly higher west of Rockies. Accessory cases extra. Export: Morhan Exporting Corp., 458 Broadway, N.

The

(e

for 1964

way from the fabulous super-
sensitive Scott 310E to the budget-
priced, value packed :
370B. Just see and
hear these new
models from Scott
and you’ll know why
so many broad-
casters and engineers select Scott
tuners both for professional appli-
cations and for their home listening
enjoyment.

NEW TUNER/AMPLIFIERS #2
Scott’s exciting new 340B repre-
sents an unparalleled value. Never
before has a tuner—amplifier com-
bined such outstanding beauty
with such no-compromise compo-
nent performance. Silver-plated RF
front end, automatic Time-Switch-
ing multiplex stereo, oversized
transformers, electrolytic alugi-
num chassis . . . all the features, in
fact, that have made Scott tuners
and amplifiers leaders in their field
are incorporated in this compact,
easy-to-use unit. The silky-smooth
tuning mechanism, the slide rule
dial, the sculptured panel and
controls, the clearly-defined letter-
ing . . . all combine to create an
instrument that is more effectively
experienced than described.

NEW KITS #¢ “It is difficult to
imagine a kit much simpler to as-
semble”’ said the editors of ‘‘Popular

Electronics” just last year. Yet,.

Scott’s new kits are even easier to
build than before. Improvements
in the full-color instruction book,
(still a Scott exclusive), the Part-
Charts, and the Kit-Pak mean you

can be certain of easy, foolproof
assembly. And the completed kit is
guaranteed to meet
or exceed Scott’s ad-
vertised standards.
If you thought the
previous Scott kits
were in a class by
themselves (and they were), wait
until you try one of the new ones
. . . there’s a thrill in store for you.

NEW SPEAKERS #¢ Refinements
and improvements in the famous
S-2 and S-3 speaker systems, make
these superior electro-acoustic units
the very finest possible at this stage
of the art. Impedance level of both
the S-2 and S-3 is 8 ohms, making
them ideal for use with either tube
or solid state amplifiers.

OLD COMPANY “ Specifications
and features are only a part of the
reason for buying Scott. Every bit
as important is the Scott reputation

. a long-standing tradition of
quality and reliability. Your per-
sonal music system should work
perfectly, not only when new, but
for years to come. Similarly, it
should always meet or exceed the
advertised specifications set forth
by its manufacturer. Scott’s unpre-
cedented two year double guarantee
assures you that this will happen.

“We have never tested an H.H.
Scott product that did not meet its
published specifications.”

AUDIO, July, 1963

SCOTT"

111 Powdermill Road, Maynard, Mass.

Y. C. Conada: Atlas Radia Corp., 50 Wingold Ave., Taronto

OCTOBER 1963
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NOTES FROM ABROAD
Continued from page 14

Not long ago she and her husband Rich-
ard Bonynge, the latter with conductor’s
score under his arm, reported at Decca-
London’s studio, Broadhurst Gardens, to
make a disc of twelve “highlights” from
the opera.

I arrived at one of the recording ses-
sions—six were scheduled, all of them
in the afternoon in accordance with Miss
Sutherland’s  well-known preference—
during a lull before the first take. Not
only was the chamber orchestra (includ-
ing lute. viola da gamba, and viola
d’amore) tuning up, but a distinctly non-
Handelian voice could be heard, this
from a transistor radio on the second
bassoonist’s knee (telling us that England
was 104 for four wickets in Test cricket
against the West Indies team at Edgbas-
ton, Birmingham). The alien instrument
quieted, the men in their places, and the
microphones adjusted, work began in
earnest. In sports shirt, slacks, and
sandals, Mr. Bonynge took his place on
a podium with the orchestra in front of
him and a stage for the principals be-
hind—to the eyes of a visitor an unusual
arrangement, to say the least, but one
having something to do with the acous-
tics of Decca-London’s big and splendid
Studio 3. In any case, Mr. Bonynge
wasn’t troubled by this setup at all; he
simply turned sideways and conducted
with his left profile towards the band,
his right towards the singers.

Coming Back to Handel. “Venire, bella,
per un istante,” opened Miss Sutherland.
She was in ringing, incisive form. She
wore an exceedingly un-Cleopatrian,
beautifully tailored black dress. The
black and her pallor and the red of her
hair were sheer theatre in themselves
(not Handel's theatre, perhaps; Ibsen’s,
possibly). Out of the six numbers she
was to sing, four were done in entirety,
the other two cut to first sections only.
Ptolemy’s single aria was sung full out
by Monica Sinclair. Of the “highlights”
assigned to Marilyn Horne (Cornelia)
and Richard Conrad (Sesto)—both
Americans, by the way—Miss Horne's
one number was cut, Mr. Conrad’s two
presented complete. Cuts were made in
the sections for Margreta FElkin, the
mezzo Caesar. Repeat: mezzo. Handel-
ian opera is one of those odd worlds.
Written originally for a castrato, Caesar
is nowadays a baritone, a mezzo, or a
contralto as whim takes or spirit moves.
At the end of her second aria, I in-
tercepted Miss Sutherland in midflight
to the control room for playbacks. She
carried a green thermos flask. It con-
tained her favorite pick-me-up: strong
black coffee, unlaced and unsweetened.
She said: “Coming back to Handel is a
marvelous tonic for my voice. And not
for my voice only. It's a tonic for my
voice and me. It helps me to sing the
Bellini-Donizetti repertory better.”
When Miss Sutherland spoke of “com-
ing back” what she had in mind was her
early success (1957) in Handel’s Alcina

Continuned on page 22
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welcomes highest compliance cartridges for
flawless tracking even at /2 gram or under

stylus force applied directly at pivot preserves
perfect mass balance of tonearm

precise tonearm balance with rubber cushioned
fine-thread rotating counterweight

perfect pitch for the most cntical sars with
6% variable range for all four speeds

superb over-all engineering permits tilt to “warped” and eccertric tracking dramatizes
almost 90" without spilling a note frictionless tearings, low tonearm mass

No wonder the new Dual 1009 Auto/Professional obsoletes
every turntable and changer ever made...at any price!

Standards of performance once associated with profes-
stonal turntables and separate tonearms have now been
matched or surpassed by a remarkable new record play-
ing instrument . . . the Dual 1009 Auto/Professional by
United Audio. Consider this achievement: A dynamically
balanced automatic tonearm that tracks and trips below
13 gram . . . resonance below 8 cps, tracking error below
.5°/inch. A solid non-ferrous platter machined to elec-
tronically controlled tolerances, then dynamically bal-

anced . . . final weight 7Y% lbs. A powerful high-torque
motor that maintains speed accuracy with one record or
ten . . . and acts like a hysteresis in resisting voltage

variations (even beyond =+ 10%.) For a convincing
demonstration of filawless automatic tonearm tracking
with the finest high compliance cartridges, visit your
United Audio dealer today. At $94.75, you’ll find the
strikingly handsome Auto/Professional a value that
welcomes comparison with equipment at $100 more!

UNITED AUDIO "-iDUAL

12 west 18th St. N.Y. 11

CIRCLE 98 ON READER-SERVICE CARD
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N E W.’ ENGINEERING BREAKTHROUGH
ROBERTS CR®SS FIELD
-

ee 770 ;’

records automatically—

. —

15 high fidelity
stereo albums
for the price of one

Now, 8 hours of fuli-range, true, high fidelity stereophonic music, or 16 monaural hours, can be yours
on one 7" reel, with the revolutionary new Roberts Cross Field “770" Tape Recorder. The average tape
cost per album: only 33¢. The “770" has an exclusive patented third head, the Cross Field Head,
which separates recording and biasing functions. The result: the “770" records 40 to 22,000 cps,
producing true fidelity at 1% ips and preserving the high frequency harmonics that breathe life into
music playback. The Cross Field playback head has a gap width of only 40 micro-inches, the smallest,
most responsive head ever engineered. For this head, Roberts employs NC-88, a new alloy, that is
practicaily wear-proof. Other features: 2-speed, electrically-switched, heavy-duty hysteresis synchro-
nous motor, miniscule wow and flutter at slow speeds; special ventilation system keeps the 770"
cool even after 8 hours; two 5" x 7 self-contained elliptical, extended-range, heavy-duty Alnico
V-magnet speakers; new automatic total shut-off switch.

Today, see the Roberts Cross Field 770" Tape Recorder at better music and camera centers. $499.95.

Specifications: 714, 33, 1% ips. Power Amplifier Output: 12 watts  Frequency response: at 7Y ips,
40 to 22,000 cps -+ 2 db; at 3% ips, 40 to 18,000 cps -+ 2 db; at 1% ips, 40 to 13,000 cps 3 db
« signal to noise ratio: — 55 below 0 recorded level »+ Wow and flutter: at 7% ips, less than 0.129%
rms; at 3% ips, less than 0.20%; at 1% ips, less than D.30% < Blower vent system + 2 large
stereo 5" x 7" elliptical, extended range, heavy duty Alnico ¥ magnet speakers ¢ Hysteresis synchro-
nous instantaneous electrically controlled 2 speed motor « Automatic total shutoff < Operates
Horizontally or Vertically.

New Model 330: Another
achievement of Roberts’ elec.
tronic engineerine Sound-on-
sound multiple recording, 3
heads for separate record,
playback, erase; two 7"
full-range speakers. Special
biasing for FM Multiplex Re-
cording Systems. Speeds: 71/,
3% ips. 27 Ibs. $349.95.

New Professional Model 455:
Has three electrically switched,
dual-speed motors, separate
bass controls, 4 simultaneous
mixing inputs, playback loud-
ness controls, track selector,
two full range 5" x 7" speak.
ers. 715, 33 ips. $599.95;
Remote control, $49.95.

See the entire line of Roberts professional and home tape recorders
from $269.95 at better music and photo centers.

A ROBERTS TAPE RECORDER'’

I
- : Roberts Electronics, Inc.
| N | 5978 Bowcroft. Dept. HE-10, Los Angeles 16, Calif.
§ Please send free booktet— [
1 Please send me complete information
about Roberts Tape Recorders—
® 1 Name
. b Address. =
FREE BOOKLET! *'40 AND MORE WAYS TO USE | ¢,/ - P~

]
[ ]

(15
9
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NOTES FROM ABROAD
Continued from page 20

staged by the new-fledged Handel Opera
Society in an exasperating makeshift op-
era house, the concert room of St. Pan-
cras Town Hall. At that time Charles
Farncombe. the Society's musical direc-
tor. already enormously enthused by the
phenomenal brightness and fluency of
the Sutherland voice. had to work hard
on his committee “to make them realize
such a person existed.” Her talents hud
thus far percolated through to only a
handful. The Alcina first night was pre-
carious. Miss Sutherland had not lived
herself into the role. She just about
knew the notes but wasn’t as happy as
she would have liked even about some
of those. For her biggest aria. “Omibre
pullide,” at the end of Act II. Bonynge
stood in the wings beating out the notes
and modeling the phrases. while Farn-
combe did the same from in front. Next
morning several critics and music’s outer
as well as inner rings were in a rapt
state.

Cleopatra’s Price, Ever since. Miss Suth-
erland has had it in mind to do some-
thing for the Handel Opera Society in
return for what it did for her. When
Farncombe started preparing  Giulio
Cesare (which has had strikingly success-
ful revivals in Germany) for production
at Sadler’s Wells earlier this year, she
saw in the Cleopatra role a heaven-sent
opportunity. Mr. Farncombe had done
a painstaking musicological job. He had
collated his working edition from the
original score in the British Museum. the
original conducting scores in Hamburg,
and the original word-books in the Hunt-
ington Library in Los Angeles. The
score was in Miss Sutherland’s hands by
November last. Her conclusion: “I'll do
the Handel Opera Society three perform-
ances of Cleopatra. in production, for
nothing. But if 1 like my Cleopatra cos-
tumes, please may [ have them for
keeps?”

Miss Sutherland liked her Cleopatra
costumes very much and. according to
bargain, claimed them in fee simple.

Continued on puge 26

High Fidelity, October 1963, Vol 13, No.
10. Published monthly by The Billboard
Publishing Co.. publishers of Billboard.
Vend. Amusement Business. American Art-
ist. Modern Photography. and the Cuarncgie
Hall Program. Telephone: Great Barrington
1300. Member Audit Bureau of Circuluations.

Editorial  Correspondence  should be  ad-
dressed to The Editor, High Fidelity. Great
Burrington, Mass.. 01230. Editorial contribu-
tions will be welcomed. Payment for articles
aceepted will be arranged prior to publica-
tion. Unsolicited manuscripts should be
accompanied by return postage.

Subseriptions:  Subscriptions should be
dressed to High Fidelity, Great Barrington,
Mass., 01230. Subscription rates: Anywhere
on Earth, 1 vear. $7: 2 sears, $13; 3 years.

$17. Single copies 60 cents. !

Change of address rotices and undelivered
copies (Form 3579) should be addressed to
High Fidelity, Subscription Fulfillment [ept.,
2160 Patlerson  Street, Cincinnati, Ohio.
45214,
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no improvements yet

[ There will be no improvements this year in the KLH Model Four.

It's not that we aren’t improvers. Improvement is our stock in trade. Take electrostatic
loudspeakers, for example. Our Model Nine has lower distortion and a wider frequency range
than any other electrostatic. Or phonographs — our Model Eleven has, beyond question, the
finest performance of any stereophonic portable ever made. The same for the Model Eight
among compact FM receivers. We've improved our own speakers, too. We continually explore
the possibilities for improving every KLH speaker. Special attention is paid to enclosures,
magnetic circuits, cone materials and shapes, as well as the more exotic ways of converting
an electrical signal into sound.

But we haven't yet been able to improve on the character of the Model Four. In its own
category of size and cost, the Model Four still represents as nearly perfect a blending of
desirable qualities in a speaker system as it is presently possible to achieve.

The greatness of this speaker lies in its balance. Balance between size, price and overall
sound quality. Balance between bass, midrange and treble. Balance between frequency range
and freedom from distortion. Most of all, the natural, musical, octave-to-octave balance which
has made this great speaker the final choice of so many demanding music-lovers. As with
all KLH speakers, every Model Four is guaranteed to match every other Model Four within
=114 db, note by note and octave by octave, throughout its frequency range.

If you own a Model Four, you can buy another at any time — even years later — with the
assurance that they will sound the same. If you don’t own one yet, or haven't heard it, we hope
you will. You can't buy a high quality speaker system knowledgeably if you are not familiar
with the Model Four.

The prices haven't changed either. $209 to $231, depending on the finish. Slightly higher
west of the Rockies. We'll be happy to send you further information and the name of your
nearest KLH dealer on request.

.
o’ QE N a T C o
e eoseses] K11 RESEARCH AND DEVELOPMENT CORFORATION
,
e LR R RN}

30 CROSS STREFT, CAMBRIDGE 39, MASSACHUSETTS
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€1CO 2536 FM STEREO RECEIVER €1C0 2200 FM STEREO TUNER

all other stereo
s u e “ y components
seem overpriced...
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EICO 2036 36-WATT STEREO AMPLIFIER

New Classic Series by Eico

In basic performance quality, in overall reliability, and in refinement of
appcarance and handling, Eico’s new Classic Series matches or surpasses
components sciling for much higher prices. And this is true whether you buy
Classic components factory-wired, or build them from the Kit.

How did Eico achicve this? Simply by stripping their Classic components
of all impractical or unnccessary features . . . by concentrating on circuit
and component quality . . . by making top performance their basic engincering
goal. For proof—simply examine our specifications. And then listen to any
Classic component at your Eico dealer!

Now. If you'rc interested in building any of these superb sterco components
at home, look at the new Classic Serics Kit Package, and sce the features
Eico has built into it for your kit-building eass, convenicnce, and assurance
of success: the logical, orderly arrangement of parts . . . the ease with
which the kit sets up for work and closes down between work sessions—
with no loose parts to go astray . . . the ready-to-wire chassis with sockets,
jacks, terminal boards, and transformers pre-mounted.

Thumb through the 2-color Construction Manual. Ever sce such graphic
diagrams? Every step is clecar and unmistakable—and no diagram covers
more than 20 steps. And here’s another
thing you can sce from the diagrams: how
simple the wiring is—with no tricky frills,
no clutter, no confusion, even around
switches and controls. Plenty of space to
work in.

«r BPETN

Be

Compare these kits with any others on
the market, and decide: do any other Kkits
do more to make kit-building an enjoyable,
creative experience than the Eico Classic?

CEIVER TUNER secTiON: Front end and IF
strip are supplicd prewired and prealigned;
no adjustments or test instruments needed.
The IF strip has 4 amplifier-limiter stages
and a wide-band (1-mc) ratio detector.
A high quatlity circuit board and pre-

| EI1CO CLASSIC 2536 STEREO FM RE.
f

E1CO 2050 50-WATT STEREO AMPLIFIER

aligned coils are provided for the sterco demodulator circuit. Sensitive,
bar-type clectron ray tube serves as tuning and sterco program indicator.
THFM usable sensitivity: 3uv (30 db quicting), 1.5uv (20 db quicting). Stereo
sync sensitivity: 3uv. Frequency response: 20 1o 15,000 cycles +1 db.
Channel separation: 30 db. IHFM S/N ratio: 55 db. IHFM capture ratio:
3 db. ITHFM harmonic distortion: 0.6%. AMPLIFIER SECTION: Baxendall bass
and treble controls do not interact or affect loudness. permit boost or cut
at extremes of audio range without affecting mid-range. Balance control
permits complete fade of cither channel. Blend control is variable from
switch-out, for maximum separation, to full blend. Tape monitor switch
permits off-the-tape monitoring with the Eico RP100 stereo tape recorder.
Power: 36 w IHFM, 28 w cont. (total). Power bandwith at rated power,
1% harmonic distortion: 30 cps—20 kc. IM distortion (each channel): 2%
at 14 w, 0.2% at 1 w. Response: 1 db 15 cps—40 kc. Noise: —65 db at
10 mv, mag phono; —80 db, others. Sensitivity: 2.3 mv mag phono, 250 mv,
others. Outputs: 8, 16 ohms. Kit: $154.95. Wired: $209.95. Optional: Walnut
Cabinet WE-73, $19.99, Metal cover, E-12 $7.50.

EICO CLASSIC 2200 STEREO FM TUNER Identical with the tuner section of
the 2536 Receiver. Audio output 1.5 volt. Kit: $92:50. Wired: $119.95. Op-
tional: Walnut Cabinet WE-72, $19.95. Mctal cover, E-11, $7.50.

EICO CLASSIC 2036 36-WATT STEREQ AMPLIFIER Identical with the
amplificr section of the 2536 Receiver, plus speaker system switch, headphone
jack. Kii: $79.95. Wired: $109.95. Optional: Walnut Cabinct WE-72, $19.95.
Metal cover, E-11, $7.50.

EICO CLASSIC 2050 50-WATT STEREO AMPLIFIER Same control facilities
as amplifier scction of 2536 rcceiver, plus speaker system switch, headphone
jack, and high filter switch. Power: 50 w IHFM, 44 w cont. (total). Power
bandwidth at rated power, 0.8% harmonic distortion: 30 cps—20 kc. IM
distortion (cach channel): 2% at 22 w, 1% at 17 w, 0.1% at 2 w. Harmonic
distortion (each channel): 0.59% at 17 w, 40 cps—20 kc. 0.3% at 5 w, 30 cps—
20 kc. Response: 1 db 10 cps—40 kc. Noise: —65 db at 10 mv, mag phono;
—80 db, others. Sensitivity: 1.7 mv mag phono, 190 mv others. Outputs: 8, 16
ohms. Kit: $92.50. Wired: $129.95. Optional Walnut Cabinet, WE-72$19.95.
Metal cover,E-11, $7.50. See the Eico Classic Series at your high fidelity dealer,
Write for new catalog. Eico Elcctronic Instrument Co., /pemy)
Inc., 3300 Northern Blvd., L.I.C. 1, N. Y. Export:

Roburn Agencies Inc., 431 Greenwich St.,, N.Y. 13,
add 5% in West
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GRADO

“Truly the world’s finest...”

LABORATORY SERIES TURNTABLE

FOR THE FIRST TIME THE MAIN FLYWHEEL IS MOUNTED BETWEEN TWO
BEARING CENTERS IN AN EXCLUSIVE PATENTED DESIGN.

The first COMPLETELY new turntable in half a century!!

Two vibrationless twelve pole hysteresis motors with ultra light mass armatures
(they weigh 4 grams each) drive two massive flywheels in a super low friction
system (friction reduced almost 50C times).

Flutter and wow are virtually nonexistent (if at all measurable). Noise and
rumble for the full frequency range are completely inaudible.

This is the only turntable designed for the stereo record.

PATENT #3,082,635
SINGLE SPEED TURNTABLE WITH BASE $99.50
COMPLETE ENSEMBLE (as shown less cartridge) $153.00

For further infarmotion please write:

GRADO LABORATORIES, INC. 4614 Seventh Ave., B'klyn 20, N.Y.

CIRCLE 50 ON READER-SERVICE CARD
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Continued from page 22

There were gowns in emerald-and-gold
brocade, in gold-and-lime brocade. in
unadorned white nylon. in two-tone scar-
let brocade; there were cloaks. flowing
scarves. hcaddresses to match. In ac-
cordance with Cleopatra’s ups. downs,
and amours. one of her costumes was
called her Go-to-Prison outfit. another
her Go-to-Bed outfit. Who invented
these tags should be obvious. The or-
chestra boys. of course. In the players’
pit there's never a yawn. even during
those plinkety-plonk ecarly eightcenth-
century recitatives. CHARLES RLID

Die  Fledermaus. is-
sued for the first time
VIENNA more than half a cen-
tury ago in an “almost
complete™ version on
twenty-one G & T
discs and at present
available in three monophonic and two
sterco versions, was the object of a re-
cent series of spectacular recording ses-
sions held in  Vienna's Sofiensaal.
Involved were two Rosalindas, two
Adeles, two Eisensteins. The old ques-
tion had come up as to whether a work
of this kind should be recorded in the
original language or whether some of
the sparkling wit of the libretto should
be made accessible to the English-speak-
ing music lover. The answer was pro-
vided by RCA Victor's Vice-President
George Marek: it was decided to record
Die Fledermaus both in English and in
German.

Rumors of the impending realization
of this project were already circulating
last year when Mr. Marek was known to
be visiting European libraries and sec-
ond-hand music shops in search of a
copy of the first printed edition of the
score. Though he was able to inspect
the autograph just recently acquired by
the Music Division of Vienna's Town
Hall Library. he failed to trace a single
copy of the first printed edition in
Strauss’s homeland. I finally realized
that I could have saved much of my
energy by going to the Library of Con-
gress, which turns out to have such a
copy,” he told me during our conversa-
tion at one of the recording sessions.

Marek had himself undertaken to
shorten the spoken dialoguc of the Ger-
man version. “Some of the dialogue
we’ve retained. however,” he commented.
“It's necessary not only in order to mahke
the plot intelligible but. paradoxically. it
is also required from the musical point
of view: i.e., to separate numbers in
different keys from cach other.” Other-
wise there are no changes. except for the
elimination of the part of Dr. Blind and
the role of Frosche.

Strauss, Echt-Wien. The German ver-
sion. to be issued on three discs. boasts
a stellar cast. Eberhard Wichter, the
Eisenstein, was. at the time of the re-
cording, also appearing as Don Giovanni

Continned on page 28
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afford

an organ
this
Christmas?

This New Feature-Packed 1964 Model Of The HEATHKIT
2 Keyboard “Transistor’’ Organ Costs Just $349.95...
o! AND YOU CAN BUILD IT!

COMPARE THESE FEATURES
WITH UNITS COSTING
TWICE AS MUCH!

What a delightful surprisc on Christmas morning! And there’s endless
I hours of fun, relaxation, education and achievement ahecad for the
whole family with Heathkit's 1964 version of the famous Thomas

Or&,an You'll be saving big money too, by casily building it yoursclf! No
experience necessary! And you're assurcd long, faithful performance with
the full 5-ycar warranty on tone generators. Can't play a note? Learn quickly
and casily with a complete 48-lesson sclf-tcacher course on 4 LP records
(GDA-232-2) that’s valued at $50 . . . it's yours for only $19.95! Like to
hear it perform? Send 50c to the address below, and ask for demonstration
record GDA-232-5. Plan now to give your family the exciting dimension of
live music with the 1964 Heathkit Electronic Organ this Christmas!

Kit GD-232R, Organ, 160 Ibs., no money dn.,$23 mo.................. $349.95
GDA-232-1, Matching walnut bench, 16 Ibs., no money dn., $5 mo...... $24.95

Attention Heathkit Organ Owners! Add Variable Repeat Percussion to your
Heathkit Organ with the easy-to-install kit.
GDA-232-4, 1 1b.. . i iiiiiiiii et teiiiiienaennenncarasasa e only $9.95

% 10 True Organ Voices; Trom-
bone, Reed, Flute, Oboe, Cornet,
Violin, Saxophone, Horn, Viola, Dia-
pason * New! Varlable Repeat
Percussion; produces effects of
banjo, marnmba mandolin, balalaika,
etc. % Variable Bass Pedal Vol-
ume Control x Manual Balance
Control; adjusts volume of keyboards
in any degree for solo work % Vari-
able Vibrato % Standard Expres-
sion Pedal; adjusts volume from soft
to full % 13-Note Heel & Toe Bass
Pedals X Two Over-Hanging
Keyboards; each with 37 notes,
range C thru c * Beautiful Walnut
Cabinet; modern styling, hand-
rubbed, hand-crafted * 20-Watt
Peak-Power Amplifier & Speaker
* Compact Size; 34%;" Hx 393" W
x 21%" D > Transistorized; for
longer life, better tone, trouble-free
operation.

HEATHKIT1984

. HEATIIEIT

[ Enclosed is $349.95, plus post-
age, please send my Heathkit
Electronic Organ, model no.
GD-232R.

HEW ! FREE
iMd HEATHHIT CATALDG
See all H|- I ll prnduttl L]

Name

HEATH COMPANY, Benton Harbor 8, Michigan 49023

[0 Enclosed is $24.95, plus posi- (please print)
age. please send matching
walanut bench. model no.

GDA-232-1.

s

Address —

'?!Li; rn R e
= e s homae

copy loday
can save up la 5%,

[ Please send my free copy of

the new 1964 catalog. State S

City. - — —Zone

arn how yos
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and gentlemen,
may we
presentue it i s
"the begmmng

TD-224

THORENS S ustoypier

ladies -

4

new era”
in listening
pleasure

Turntable and
Record Changer

® Professional Furntable ® Automatic Lhanger ® Qutstanding Tone Arm ® 4-Speeds
plus variable pitch tuning 3% e Built-in Electric Strobe ® Full Year Warranty
Now, for the first time, you can get all the quality that only a turntable can pro-
vide, along with all the convenience of an automatic record changer. Thorens found
the secret of combining the best of both to bring you the finest instrument in high
fidelity today. Only the TD-224 plays records individually, yet changes automa-
tically. A masterpiece of engineering perfection,

More advanced features than any other equipment of its kind.

“The Concert* — Thorens TD-
124 Transcription Turntable
with Ortofon RMG-212 Tone
Arm. A combination of bril-
liant craftsmanship. 4 Speeds.
Built-in strobe.

ALL WITH FULL YEAR WARRANTY.

FREE! CATALOG

Largest and greatest of
all ELPA catalogs!
Featuring Thorens,
Ortofon and Cecil E.
Watts world renowned
high-fidelity products.
Write for catalog and
name of nearest dealer.

“The Overture”

— — A!_Mﬁ

“The Prelude” —Thorens TD-
111 Single Speed (33%) Turn-
table, plus Ortofon SKG-212
tone arm. Designed for those
who demand top performance
plus economy.

SEE THEM DEMONSTRATED /

aLra

— Thorens
TD-121 Turntable with Orto-
fon SMG-212 tone arm. Ideal
for 33% performance, and
easily convertible to other
speeds.

THORENS DIVISION

ELPA MARKETING INDUSTRIES Inc.

Dept. HF-10, New Hyde Park, N. Y,

InCanada. Tri-Tel Associates Ltd., Willowdale, Ont.
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in Karajan’s new production at the Staats-
oper. and once more I had to admire
this artist’s extraordinary ability to
adapt himself to the vocal requirements
of two scores so utterly different from
cach other. The part of Adele is sung
by Anneliese Rothenberger, whose inter-
pretation is calculated to reinforce Mar-
ek’s intention of recapturing something
of the opera’s original lightness and gai-
ety. "Die Fledermaus,” he had said to
me. “has in the course of time acquired
a kind of patina. We should like to re-
store some of the original Lebenslust.”
In fact. a good many people feel that
the tempos usually adopted in Vienna
today arc either too slow and gemiitlich
or else much too fast—with an cye to
the speed of transatlantic musicals, which
more and more are setting the standard.
For RCA’s recording, conductor Oscar
Danon (borrowed from the Belgrade
Opera House) steers the Vienna Volks-
oper Orchestra in a middle course, with
the hope of reviving the carefree spirit of
the first performance.

At onc point in my visit I heard a
singer on the stage addressed with “Let
us try again, Adele”—and much to my
surprise the lady so requested began to
sing the famous Csardas. which | had
always thought belonged to Rosalinde.
It does, of course. This Adele was not
Dice Fledermauns' Adele, but Adele Leigh,
a soprano from Covent Garden who is
also known to the Viennese public. Also
surprising to me was Miss Leigh’s ability
to render the German words with a Hun-
garian accent, a feat demanded of Rosa-
linde by the plot. The explanation: Miss
Leigh is of Hungarian descent.

So is Sandor Konya, who could not,
however, put his knowledge of Hungari-
an to use in the role of Alfred. Erich
Kunz is Frank. the director of the gay
prison. Two other members of the cast
will also be heard in the English edition:
Ris¢ Stevens as Orlofsky and George
London as Falke.

Strauss, New Style. The version in
English will consist of a disc of high-
lights, with new English lyrics especially
written for this recording by Mel Man-
del and Norman Sachs. In my opinion
the new words somehow seem to catch
the rhythm of the music better than the
original German, which the composer
occasionally had to bend to the flow of
his melodies. Even for the onomatopoeia
of the F major waltz in the second fi-
nale—the untranslatable “Dui-du”—
Strauss’s new libretto-partners have found
an ingenious solution which it would be
unfair to betray in advance.

Apart from Ris€ Stevens and George
London the following singers are to be
heard in the English version: Richard
Lewis, whose Eisenstein combines Mo-
zartean intonation with an operetta-
know-how revealing the singer’s intimate
knowledge of Gilbert and Sullivan; Anna
Moffo, Rosalinda; Jeanette Scovotti,
Adele; John Hauxvell, Frank; and Sergio

Continued on page 30
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SULID-STATE SUTER

BY HEATHKIT

/

N-AT“FXT

AJ-33 Transistor AM+¥FM-
FM Stereo Tuner, 14 Ibs.
$10- MO. 4pin p-t0 musio $99.95

mﬁﬁ%
= ...,,ptm

® Stereo phase control e Auto-
matic stereo indicator e AFC

AA-22 40-watt Transistor
Stereo Amplifier, 14 Ibs.
$10 MO gu: - wswes $99.95

*Solid-Statc——a term used to refer to germanium or silicon transis-
tors which are of a solid crystalline structure as opposed to vacuum
tubes which are evacuated glass bottles containing various fabricated
wire structures.

Cooler, faster operation . . . lower power consumption . . . longer life . . .
and the clean, quick realism of “transistor sound.” You'll enjoy all this
and more with Heathkit's newest All-Transistor Stereo “Twins.” Com-
pact, low-silhouette styling magnificently fashioned in rich walnut
cabinets neatly fits this handsome pair into a “proud place” in any

® 40 watts of power (20 per
channel) ®5 stereo inputs e

hi-fi stereo system. Add to this extruded brushed gold-anodized alum-
ipum front panels that serve practically to conceal secondary controls
and decoratively to enhance over-all beauty. The AA-22 Amplifier pro-
vides 40 wetts of continuous power at =1 db from 15 to 30,000 cps with
ne fading, no faltering ... just pure solid sound! The AJ-33 Tuner offers
selection of AM, FM, or FM Stereo to please any listening preference.

Speaker phase switch e Minia-
ture indicator light for each posi-
tion on mode switch e Trans-
formerless output circuits
Brushed gold-anodized aluminum
front panet conceals secondary
controls e Walnut cabinetry

and AGC e Filtered stereo tape

recorder outputs e Built-in
stereo demodulator e Tuning
meter ® Flywheel tuning e

Stide-rule dial o Prealigned FM
tuner and circuit board con-
struction e Brushed gcld-
anodized aluminum front panel
conceals secondary controls

e Walnut cabinet

HEATHEKIT
by Dayiirer

Check both unit's features and discover why Heathkit leads in Transistor
Stereo. The price? A great value, you'll agree. .. $99.95 each!

eSS e S = e a e e S e s EEsRmTe== m—ssssess=s=

HEATH COMPANY Benton Harbor
[ Enclosed is $ , plus postage. Please send model No.

8, Michigan 49023

NEW! FREE 1964 HEATHKIT CATALOG

See the latest new prqducts in Heath-
kit's wide, wonderful 'line. Over 250

1

1

1

:

] do-it-yourself kits fer stereo/hi-fi, [J Please send Free Copy of New 1964 Catalog.

] marine, TV, electronif organs, ama-

| tesr radio, test instmuments, educa- Name__ e — —— .

] ticnal, and home and Hobby items that

[} will save you up to 50%. Send for Address o B -

[} youir free copy today!

: Cty i State

b o e o e e e e = = — = = — > = = = = ]
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Command
Pe?* 0rmance

Every time you capture the
magnificent world of full fi-
delity sound on tape.

Taped sound retains full fidel-
ity even after hundreds of
playbacks — yours to enjoy
alwvays — on VIKING tape
components, naturally.

A VIKING invests you with
unlimited versatility to record
live programs or off the air
necluding F.M. multiplex, du-
plicate, put sound on sound
and edit with perfect ease.

88 Stereo Compact — for connois-
seurs of the fine things in high fi-
delity stereo sound.

Two speed tape recorder with choice
of half or quarter track stereo. Three
new type hyperbolic heads—no more
old fashioned pressure pads. New
design amplifier with excellent 30-
18,000 cps frequency response, lets
you monitor off the tape with “A-B”
comparison switch. Independent
channel controls and VU meters,
two motors, record indicator light,
counter, automatic tape shut-off.
With its attractive, brushed alumi-
num face panel, the 88 Compact
fits any installation for vertical or
horizontal operation.

Retro-matic 220—ultimate perform-
ance with tomorrow's features for
discriminating audiophiles and pro-
fessionals only.

Two-directional playback, quarter

track stereo at two speeds. ‘‘Feath-
er-touch’” push buttons, remote con-
trol, 12 watt amplifier, simultaneous
record — playback with 20 - 25,000
cps frequency responce. Independ-
ent channel controls, ‘‘luma-touch”
record buttons and illuminated VU
meters. Photo electric run-out sen-
sor, four heads, hysteresis capstan
motor plus two reel drive motors
and digital counter. Superbly styled
with stainless steel face plate this
compact operates vertically or hori-
zontally.

Put Command Performance at your finger tips with VIKING
tape components — made by skilled American craftsmen.

Tape recorders, transports, cartridge players—even for your car or boat—
at reputable high fidelity dealers most everywhere.

SEOD Akdrich Avenue Souwth,

Minresata, 55420

Minneapalis,
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Franchi, who aims at a caricature, both
witty and schmaltzy, of Alfred the sing-
ing teacher. Chorus, orchestra, and con-
ductor are the same as in the German
version. KURT BLAUKOPF

Czechoslovakia has
been culled the most
“Western™  of  the
Communist-bloc na-
tions. and to judge by
what can be observed
in a short visit here
this generalization would seem to apply
in many ways to the record industry.
nore and more, the Czechs seem to be
projecting themselves into a competitive
position in the whole field of serious mu-
sic—using their extensive native reper-
tory as a kind of commercial and arustic
launching pad. Officials of Artia, the
export branch of Supraphon (the Czech-
oslovak state recording firm). said that
serious or “classical™ music accounted for
more than ninety per cent of cexports.

Anyone familiar with Czech recordings
knows that giant strides have been made
in technical improvement in recent years,
and—aside  from  certain small-scale
pieves and contemporary  works—most
Artia items are now available in sterco.
The artistic credentials of the Czech Phil-
harmonic and the other ensembles and
soloists available to Supraphon /Artia go
without saying, and of late the company
is presenting its discs tastefully packaged
and with informative notes (and in some
cases English translations).

PRAGUE

On Native Grounds. Supraphon/Artia of
course records the standard repertoire.,
and its catalogue also includes such rari-
ties as the just issued Haydn Cello Con-
certo in €, rediscovered in  Prague
archives and given its first modern per-
formance at the 1961 Prague Spring
Festival. In the recording Milos Sadlo is
soloist. with the Prague Radio Symphony
under Alois Klima. The backbone of the
firm's list. however, remains its store-
house of native works, A number of this
season’s releases represent a stereophonic
updating, but many new tities will also
be added to the catalogue. Opera lovers
especially can look forward to a varied
expansion of the repertory—five complete
operas from as many composers. Only
one of these—Dvoiidk's  Rusalka—has
ever been recorded in its entirety before
(on a4 mono set of some vyears
ago). The others are Smetana’s The
Devil's Wall, the composer’s last com-
plete opera, conceived in total deafness
and encroaching insanity and a work of
dark lyricism quite removed from his
folk comedies; Leo$ Janiacek's Excursions
of Mr. Broucek, a fantasy about an ordi-
nary man’s adventures in space and time;
Eugen Suchon's Svdtopluk, a work on a
historic-legendary theme with a text in
the Slovak tongue; and Jan Cikker's The
Resurrection. The last two are very re-
cent works, given their premieres in 1960

Continued on page 34
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NEW LOOK...
NEW SOUND...
NEW VALUE...
NEW HEATHKIT
SPEAKER

LINE

Need A High-Efficiency, High Fidelity Speaker
For A Particular Music System Joh?
... You'll Find It In Heath’s Exclusive New Line!

Whether you want an advanced-engineered, professional-performing speaker for
your custom music system, or need to replace a radio or TV speaker, you'll find
it in this exciting new Heathkit line. Specially designed to meet Heath's exacting
specifications, each speaker has been carefully crafted to perform a particular job.
And regardless of which speaker you ckoose, each has a ceramic annular ring
magnet for high efficiency and superior performance, plus polarized speaker
terminals for proper phasing. All speakers except the least expensive in each size,
have rugged, die-cast metal frames for life-long, trouble-free performance. In
addition, each speaker is handsomely styled in a richly warm two-tone cinnamon
and light tan motif, and carries a full one-year guarantee. Prices range from $4.95
to $49.95 . . . truly superb performance at unmatched savings! Send for your
free Heathkit Catalog now, and select the proper Heathkit speaker to fultill
your needs!

o — =
o Nl l;l
]
-«( L § 1l
8” Dual-Cone 8" 2-Way Co-
8” Space-Saver Speaker, axi1al Speaker
Speaker, $4.95 §! $14.95
i Fi N |
] LB |
127 2-Way High 12" 3 Way High 12" 3-Way Co-
Compliance Compliance axial Speaker,
Speaker, $49.95 Speaker, $39.95 $29.95

=== —————————

by Diagdf.

HEATHRXIT"
A

Benton Harbor

HEATH COMPANY

8, Michigan 49023

12" Hi-Fi
Speaker,

$9.95
‘
\
o

12”7 -2-Way Co-
axial Speaker,
$19.95

____Zip Code

| NEW! FREE

l 1964 HEATHKIT CATALOG Please send Free copy of new 1964 catalog.
Seethe | alest new praducts in Heath-

| Name S

: Address____

I City_
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Aim of Survey i
To determine the kinds of record playback equipment used by ’
stereo stations across the country — in order to compare the |
frequency of use of Empire equipment with that of other |

manufacturers. [ ‘

Method | e ]

A survey form requesting information on the kinds of turn- —

tables, phono arms and cartridges presently in use was sent T e

to the chief engineers of all 186 stereo stations across the
conntry (as listed in Sound Industry Directory).

Results

1. Completed survey forms were returned by 130 stations. | KJ
More than two thirds of those contacted responded, representing 23 states and Canada.

2. A tally was made of the number of different manufacturers whose equipment was being
used in one of three categories, turntables, arms and cartridges. The chief engineers indicate in
their comments that they experiment a good deal with many makes and this is borne ont in the
totals. The 130 stations are presently using the equipment of 27 different manufacturers.

3. Ounly four of the major manufacturers are represented in all three of the categories, turntables,
arms and cartridges. Of the four companies Empire ranked first in the total number of com-
ponents used by the 130 stations. In fact, Empire’s total of 49 components was greater than
that of any of the other 26 manufacturers whose equipment is presently in use at these stations.

4. Empire was the only company that was represented ten or more times in each of the cate-
gories. And one of the three companies whose tone arms are in use in more than 20 of the 130
stereo stations in the sample.

MORE EMPIRE PLAYBAGK
EQUIPMENT IS USED BY,

FM/STEREO STATIONS ~>-
THAN ANY OTHER BIMND

L

< L

4 e d < -

v - e (PR
gﬂ"— o’v 4—%

Sufvey form

(o]

Mote. bie-
wouwiees EMPIRE TROUBADOR B
\ Record Piayback System W g : 5;:;;,',,, . abiie

SCHENTIFIC COAP - 845 STEWART AVE - GARDEN CITY, Lt NY.

Empire Scientitic Corp.. 845 Stewart Ave.. Garden City, L. I., N. Y.
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HIGH FID
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L
vwornancrsenesee NEWSFRONTS

A (Sound) Room with a View. It had
been about four years since we last
visited the Music Room operated by
Acoustic Research, Inc., on the west
balcony of Grand Central Station, New
York City, and intrigued by an invita-
tion from AR—not to a sound exhibit
but to an art exhibit—we stopped by
recently. This room is unique on many
counts. To begin with, it is (aside from
a similar room maintained by AR in
Cambridge, Massachusetts), as far as we
know the only “permanent exhibit” of
high fidelity sound that is not part of
a cealer’s sales room. In fact. the at-
tendants here are instructed not to
breathe a hint of sales talk, and not to
approach a visitor. They will answer
questions if asked—but no more than
that. Inasmuch as nothing is sold here,
and no admission charged, the whole
operation is sheer expense on AR’s part,
but one the company feels is justified.
In any case, the very idea of setting up
a sonic oasis in the midst of onc of the
busiest rail terminals in the world al-
ways has struck us as a most ambitious
project that took a good deal of nerve
and knowledge.

But the current interest at the AR
Music Room is visual as well as aural.
By way of making a point about how
closely high fidelity sound reproduction
resembles the original live sound, Edgar
Villchur has collected a series of original
paintings and hung them alongside ex-
cellent reproductions in identical frames.
The art comparison, says Vilichur,
points up both the goal of, and a manner
of judging, high fidelity: the former being
“accurate rather than exaggerated,” the
latter being by comparison of the re-
production with the original (or memory
of the original)”—such as the “live
versus recorded” concerts in which AR
has participated for several years.

The sound in the room itself is, of
course, all reproduced—and one can
only hope that visitors listening to it
carry good memories of the last concert
attended. At that, the point implied by
the paintings in the windows—that just
as fine art reproduction is virtually indis-
tinguishable from the original, so too
is fine music reproduction—cannot help
but impress a listener as he stands before
a battery of speakers playing a stereo
rendition of (appropriately enough)
Mussorgsky’s Pictures at an Exhibition
or the Ravel Quartet in F.

The room itself was built by the late
Milton Sleeper and opened to the public
in mid-1958. Named “High Fidelity
House,” it originally served as a setting
for exhibits of audio equipment from
all manufacturers, a sort of “living

OcCTOBER 1963

museum” of high quality sound reproduc-
tion. The following year, it was pur-
chased from Sleeper by Acoustic Re-
search and renamed the AR Music
Room. “We virtually rebuilt the place.”
explains AR's president Edgar Vilichur.
“Among the changes we made were new
walls, improvements in sound-proofing
against outside noises, the addition of
windows, and the removal of so-colled
acoustical materials that were deadening
the sound.” Villchur estimates that the
cost of the building, plus the repairs,
came to over $30,000. Since then. Vill-
chur has put up draperies, painted the
interior, and added ‘“our own inside
plumbing.” Although AR owns the
building itself, the space on which it 1s
located is leased from the New York
Central System. “I have the dubious
honor,” quips Villchur, “of thus being
landlord and tenant at the same time.”

Although visitors to the AR room are
never approached by a salesman (not
even to be asked “May I help you?"),
they are carefully counted by muachine.

Visual A-B test makes audio point.

The last annual count came to 88,727,
but Villchur points out that some of
these are “regulars who stop in twice a
week or daily on their way to or from
a train.” The average visitor spends
fifteen minutes in the room—time
enough, says Villchur, to listen to dif-
ferent selections and to different models
of AR speukers.

Currently, the installation in the room
uses the AR turntables and various AR
speakers as well as the Stanton 481A
cartridge and Dynakit amplifiers. From
time to time, other manufacturers are
invited to show their cartridges and
amplifiers too. In addition to normal
stereo systems, the visitor also can ex-
amine cutaway models of AR speakers,
marvel at a specially rigged woofer
pumping out three cycles per second, and
—of course—play the game of compar-
ing original paintings and reproductions
on display in the windows.

www americanradiohistorv com

Zero Tracking Error? At least one of the
questions we asked last month—that
about true radial tone arms for stereo
records—has been answered by inventor
Jacob Rabinow, president of Rabinow
Engineering, Rockville, Maryland. From
his creative imagination (responsible also
for the magnetic fluid clutch used in
automobiles, part of the “automated post
office,” and data-reading machinery for
feeding computers) has come the new
“Servo-Line” tone arm. An elaborate and
costly ($200) device, the new arm is de-
signed to move a cartridge across a
record in a perfectly straight radius.
which—inasmuch as the record was cut
that way—is, by definition, the theoret-
ically ideal way to track it in playback.
Attemipts to produce such an arm have
been made in the past; for one reason
or another—excessive bearing friction,
resonances, and assorted mechanical dif-
ficulties—they proved unsuccessful. In
any event, the “Servo-Line” arm is the
first of its kind to be introduced since
the advent of stereo discs and, judging
from what its designer says, it took an
awareness of the special problems of
the stereo groove, such as the need for
high-compliance tracing of both groove
walls with equal and utterly light pres-
sure, to trigger what Rabinow feels is
the perfect solution.

The new arm resembles a sliding T-
square. The larger section—or carriage—
is affixed to the turntable mounting
board, and the smaller section—the arm
proper—is free to move across the rec-
ord. It is suspended on a pivot gimbal
and employs a rear counterweight in an
oil bath. Its other end holds the car-
tridge which is moved across the record
in a path that duplicates the radius origi-
nally described by the record cutter. To
assure accuracy in accomplishing this
chore, the arm uses a photo-electric cell
and servomotor system. The cell con-
stantly measures the angle between the
carriage and the arm, and controls the
servomotor which then corrects the
movement of the arm as needed to main-
tain the correct tangency between stylus
and record groove. Such tracking, in
turn, is claimed to lower distortion,
preserve the stereo effect, and reduce
record wear.

According to a company spokesman.
five years of research and experimenta-
tion have gone into the new arm—which,
as demonstrated for us in Mr. Rabinow’s
laboratory, is so finely poised that the
mere weight of a business card, placed on
it, provided enough vertical force for
accurate tracking. At this writing, Rabi-
now plans to make an initial dozen arms;
more probably will be released later.
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For more than a decade, readers
tell us, the most literate and informa-
tive writing on sound reproduction
in the home has appeared in HIGH
FIDELITY.

Now. for those who may have
missed some of HIGH FIDELITY’s
top audio articles (plus a few from
sister publications) and for those
who requested they be preserved in
a hook. we have selected 31 of them
for inclusion in the First High Fi-
delity Treasury.

It's not a “layman’s guide” to high
fidelity, but it tells vou just about
evervthing you need to know for
achieving good sound reproduction
in vour home.

Fach piece was selected with these
qualifications in mind: Will it help
todayv’s reader understand the prin-
ciples of recording and reproduction.
inchiding stereo? Will it help the
reader plan a new reproducing sys-
tem to suit his needs at a price he is
willing to pay? Will it help the read-
er et the most out of that system or
his present system?

This new, illustrated paper back of
132 pages. measuring 62 x 9l4
inches, will stimulate and inform
anvone who has ever thought about
owning a “rig” of his own.

If audio perks up your interest—
fill in and mail the coupon here—
before we sell out. Payment with
vour order, please, to prevent book-
keeping expense. But satisfaction
guaranteed or your money back!
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“Can serve admirably to
help you derive greater
enjoyment from records or
broadcasted programs. It
covers almost every aspect
of high fidelity reproduction
with special emphasis on
stereophonic equipment.

It will be especially
valuable to the
do-it-vourselfer.”

HARVEST YEARS

PARTIAL CONTENTS ==

The ABCs of Stereo

Stereo for the Man
Who Hates Stereo

Music and Stereophony
Stereo Recording Today
Cabinets for Components
The Music Wall

Improvements in
Cartridges and Arms

From One Speaker to Many

FM Stereo in the
Marketplace

Antennas for FM
FM for Motorists

Anyone Can be a
Sound Engineer

A Mike or Two Around
the House

High Fidelity Servicing
Noise—the Uninvited Guest

—and many more!

Wyeth Press, a division of
High Fidelity Magazine
Great Barrington, Mass., 01230

Please send me a postpaid copy
of the First High Fidelity Treasury
for the $2.50 enclosed.

Name. S —

Address S
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and 1962 respectively. All use the forces
of the Prague National Theatre.

The Smetana, Suchon, and Dvofak
operas actually were taped some time
ago—before the death of the National
Theatre’s chief conductor, Zdenék Chala-
bala—as was the current Supraphon/
Artia Bartered Bride. Oddly, American
record collectors got first crack at the
Bartered Bride set. When manufacturing
problems delayed the pressing of these
discs in Czechoslovakia, Supraphon made
the tapes of the opera available to Artia
in New York, which had stereo pressings
made in the United States.

Two other large-scale works are worth
noting. One is a new recording, already
on tape, of Janalek's Glagolitic Mass,
with the Czech Philharmonic Orchestra
and Chorus under Ancerl. The other,
planned for later this year or early
1964, is Dvoiik's oratorio, Saint Ludmila,
with the same orchestra and chorus and
a conductor not yet named.

“Theatres of Music.” Czech record col-
lectors are particularly fortunate in hav-
ing a varied and extensive domestic
catalogue inasmuch as there are no West-
ern recordings in the (state-owned) shops
—a situation resulting from economic
policy rather than political bias. The
government has not yet allowed hard
currency to leave the country to put
Western records in the stores, and thus
only persons who have connections out-
side the Iron Curtain can procure them.
One phenomenon that has resulted partly
from this state of affairs is establishment
of “Theatres of Music” in Prague, and
on a less elaborate scale, other cities.
The Prague Theatre is a [35-seat listen-
ing room with a stage and elaborate
lighting and record-playing apparatus.
While it is an ancillary operation of
Supraphon, its vast record library is made
up in large part of Western-made re-
cordings. The programs range from the
simple playing of records with accom-
panying spoken annotation (delivered.
on one of my visits, by a lovely blonde
actress) to theatrical presentations using
live dancers, film, or other program
material—all built around the music. The
Prague Theatre now is more than ten
years old, but its popularity is still strong.
One of the main reasons seems to be
that this is the only place where the
average music-loving Czech can hear
Louis Armstrong. Toscanini’s readings of
Verdi, or George Szell’s interpretations
of Dvorik. Davip STEVENS
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The Co]lector’s Verdi BY CONRAD L. OSBORNE

Tms SURVEY of six Verdi operas—the
ones most frequently recorded—differs
from past HioH FIDELITY discographies
in that it is intended chiefly as a critical
commentary on certain significant indi-
vidual performances, and not as a general
consumer's guide. It assumes that rela-
tively few record collectors are “average”
__that most of us have highly personal
reasons for our interest in one or an-
other recording—and further that the
proliferation of complete recordings of
the Verdi operas has rendered almost
capricious any attempt to define this or
that Aida or Rigoletto as “the best.”

It has been my aim to investigate the
recorded interpretations of these six
operas to see what light they may throw
on the works. The points of reference
in all cases have been the texts of the
operas themselves: i.e., the scores. Be-
cause it was my wish to consider the
more interesting interpretations in rea-
sonable detail, 1 have given some per-
formances—not necessarily poor ones—
short shrift, or have even omitted them.
Some perfectly acceptable performances
by respected singers and conductors have
thus been accorded very little space be-
cause I felt that, capable as they might
be, they do little to bring us closer to
the heart of Verdi. .

In “the heart of Verdi” the reader will
recognize one of those useful phrases
which can be made to cover anything
from certain traditional stylistic obsceni-
ties to a literal reading of notes. Perhaps
I can indicate my meaning by saying
that Verdi's music deals with people, in
a very direct way. The more carefully
one studies his operas, the more one is
amazed at the simplicity and honesty
with which he presents his characters,
and at the consistency with which he re-
jects all possibilities other than that of
portraying human reactions to dramatic
situations. The purification of this ap-
proach to operatic composition is the
key to Verdi's development. The final
scene of La Forza del destino takes place
before a grotto in a wild, isolated spot
in the mountains. Few composers would
have eschewed the opportunity for mu-
sical scene setting or mood setting. Yet
Verdi's only introduction is the motif
identified with the woes of the house
of Calatrava—we are with Leonora from
the first bar. That is “the heart of Verdi”
—the creation through music of people
who lay their whole beings before us,
who beég no extenuation beyond their
humanity. For such challenges, a signifi-
cant voice and a workable technique are
by far not enough, and in reconsidering
these recordings 1 have looked for the
performances that afford us those flashes
of recognition telling us the artist has
hit home, has made us experience the
emotional truth of the moment.

Of the six works I discuss—and my
single regret with regard to this project
is that space precluded treatment of all
the Verdi operas and of the many single
excerpts hidden on recital or potpourri
discs—I have tried to bring into consid-
eration all the complete recordings that
have been pressed onto commercially
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marketed LP, the sole exceptions being
a handful of performances sung in lan-
guages other than Italian. I have also
directed attention to what seem to me
to be the really illuminating interpreta-
tions of excerpts, many of them in for-
eign languages and many of them now
missing from the catalogue. No one (to
take an example) should be unaware of
the existence of Claudia Muzio's record-
ings of the two great Otello duets, though
they are poorly recorded and not gen-
erally available—they offer values not
found in any other interpretation. (Just
about any recording, 1 should add, can
be obtained through certain dealers who
specialize in out-of-print items, or
through the services of the many private
collectors whos: avocation it is to sell
or swap such recordings through so-
cieties or by means of lists.) It goes
without saying that in the case of some
of the more popular excerpts I have had
to select rather arbitrarily. I hope read-
ers will not hesitate to defend their own
choices among the many fine items ex-
cluded.

Where the same company has recorded
an opera more than once, 1 have
adopted a little code for the purpose of
conciseness: thus “RCA Victor I” means
the earliest of the RCA Victor editions
of the work in question. The reader can
consult the Schwann catalogue to learn
which are generally available. There are
frequent references to the scores them-
selves, by way of illustration—I have
been careful to key the page numbers
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to commonly available editions of the
vocal scores.

1 should like to express here my thanks
to David Smith, Roy Koch, and HicH
FioeLiTy's Editor in  Chief, Roland
Gelatt, all of whom directed my atten-
tion to and loaned me copies of record-
ings not in my own library (including
many out-of-print discs), and to Warren
Michon, who patiently did without his
copy of the full score to La Traviata
while I followed it through ten complete
recordings and a number of single items.

s

RiGoLETTO (1851)

One of the few artistic dividing lines that
makes any sense to me is that between
“early period” and “middle period”
Verdi. It’s true, of course, that a com-
poser’s development has to be a gradual
and sometimes roundabout thing; still, if
he is to make a memorable contribution,
there has to be a leap somewhere, a
point of break-through. With Verdi, it
is quite clear that in Piave's adaptation
of Le Roi s'amuse he found the subject
with which to make his leap. In Rigoletto
we see for the first time that the formal
structures of Italian romantic opera can
be made to serve drama through the
full and continuous development of
character. It was this at which Hugo
marveled when he first heard the quartet;
it is this, in fact, that constitutes Verdi’s
greatest achievement.

So far as attempts to get close to the
letter of the score are concerned, the
interpretations of Sanzogno (London)
and Gavazzeni (Mercury) have their in-
terest. The London is the only truly
complete Rigoletto on records, and
Mercury’s cuts are fewer than those
made in any of the others. Sanzogno is
most meticulous; though he has his
points of departure from the current
Ricordi edition, most of them are de-
fensible, and 1 see no cause for fussing
about them. And although Sanzogno is
in general a bit slow in relation to
Yerdl‘s metronome markings, the sec-
tions are in proportion (this is the one
reading, for example, to define the tempo
indications that divide Rigoletto’s mono-
logue; there are seven of them!).

Sanzogno’s reading has two failings:
1) he has allowed Sutherland to distend
certain passages of recitative, and has
also failed to keep her to the rhythmic
mark, so that the underlying pulse of a
scene is sometimes compromised (as in
the allegro vivo beginning with Gilda’s
first entrance); 2) he has neither ad-
justed his own literal concept to fit the
strengths of his singers, nor shown them
a way in which to infuse life and variety
into measures where they are robbed of
their traditional accelerandos and ritar-
dandos. An instance: if Rigoletto’s pas-
sage beginning “Culto, famiglia, la
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patria” (p. 98 of the Ricordi vocal
score) is not to be given the poco piu
which most conductors will allow (but
which is not marked), then the singer
and/or orchestra must find some other
means of bringing at least a gentle kind
of life to this almost fiercely affectionate
passage. But Sutherland and MacNeil
sing aiong pleasantly in their soft, round
voices, and the orchestra sticks to its
rather plodding allegro begun two pages
earlier, and the little section falls on
its face. Obviously, Sanzogno has tried
to adhere tightly to the construction
suggested by the tempo markings, while
allowing the usual liberties in cadenzas,
or with interpolated high notes (of which
there are plenty). A sound enough prin-
ciple—but a bonfire would have to be
built beneath it to avoid the great short-
coming of this performance, which is that
it sounds like a very careful reading, the
singers taking great care to score all
sorts of little musical points and thus
having small attention left to worry
about whether or not what theyre doing
all adds up to Rigoletto.

Gavazzeni has employed the same
principle, but has interpreted it different-
ly; he elicits more color from his mu-
sicians. In the Prelude, for example
(which is taken at a real andante rather
than the adugio or larghetto often
heard), there is a bite in the trumpet
sound and a firmness to the strings’
tremolando beginning on the third line
that immediately establish a dramatic
key. There are many instances of happy
and unusual musical decisions, of which
pp. 121-22 are representative: first, the
Duke (Alfredo Kraus) does not take the
traditional but unmarked slowdown on
his line, “Ah, inseparabile d'amore e il
Dio”; instead, he takes it where it is in-
dicated, with the beginning of the 3/8
andantino at “E il sol dell’ anima,” which
is then sung with unusual attention to
musical detail, particularly with regard
to the dynamic instructions and staccato
markings. It's refreshing. However,
Gavazzeni does encounter some of the
difficulties that beset Sanzogno. His
Rigoletto (Bastianini) is clearly unhappy
at having to sustain “Deh, non parlare
al misero” at such a slow tempo (though
the metronome marking justifies it); and
while the Rigoletto/Sparafucile dialogue
that opens the second scene benefits
from the full value accorded its quarters
and eighths, it needs much more inter-
pretative filling-out—the singers here
merely stretch their straight reading over
a longer time period, and the result is
unimaginative. And so on. Still, this is
a reading to be respected. and one which
carries greater impact than Sanzogno’s.

f the more permissive and “tradi-
tional” readings. Serafin's (Angel) and
Molajoli’s (Entré EL 2. now deleted, but
available from Italy on Italian Columbia
QCX 10091/92) are the most successful.
Serafin “breathes™ with his singers in a
way which ncither Sanzogno nor Gavaz-
zeni does (at least on these recordings);
this sometimes softens the edges, but also
makes for a welcome smoothness and
grace. In at least one scene. he stands out
from the lot. This is the Rigoletto/Spara-
fucile dialogue, wherein for once the ppp
—marked at the beginning of the scene
and not altered until “Pari siamo!”—is
observed, so that the whole dialogue
catches the feeling of an almost whispered
conversation. (That Verdi meant what he
wrote is underlined at the bottom of p. 77,
at the lines “e muor (Demonio!),” where
the height of a crescendo is marked
“estremamente p.”’) The least satisfactory
feature of Serafin's reading is that it is
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?—-bill—Stracciari of the Entré set.

not always filled out. In the first scene,
for instance, there is no sense of change
with Rigoletto’s first lines (except in
Gobbi's declamation), the chorus is
lifeless, and there is no new impetus with
the return to Tempo I (p. 18). The
whole scene with Marullo and the chorus
is lacking in animation, and this happens
to other “unimportant” sections along
the way. In justice to Serafin, it should
be noted that part of this occasional
limpness can be attributed to Angel's
curiously subdued sound, particularly
where the chorus is involved—perhaps
some needless monitoring was done.

Molajoli is more permissive yet, but
with him this seems a matter of belief;
one has the feeling that he has com-
manded his singers to do as they do. At
times, the line is too much distended—
particularly where the vocal elegance of
the tenor, Dino Borgioli, is on display—
but at others Molajoli’'s way seems highly
sensitive and “right.” Refer to the pacing
of the Rigoletto/Gilda conversation on
p. 89, or the phrasing of their duets, or
the playing of the English horn solo
just before “Tutze le feste” (the treatment
is peculiarly Italian, in that it is vocally
conceived—the player is really singing
his lines), and you will hear what I
mean. Molajoli’s interpretation is difficult
to describe, because it depends very di-
rectly on the performers' personal feel-
ings for the emotional content of the
music. It is perhaps the most likable of
all the recorded readings, and always
executed with conviction (the prelude
really follows the instruction, sostenuto).
Unhappily, this version is the most liber-
ally cut of all.

Now to the singers. The title role is,
of course, the most interesting and most
challenging in the opera, and constitutes
one of the greatest interpretative oppor-
tunities in the lyric repertory. Vocally, it
is demanding in that it requires both
the capacity for long-phrased, high-lying
cantabile singing and that for highly in-
flected dramatic declamation. Only one
baritone on records really fills the vocal
His
voice is at once brighter and darker.
softer and more biting, than those of
his competitors. “Pari siamo!” is enough
to demonstrate his virtues: he captures
the crescendo/descrescendo of “Quel
vecchio maledivami!,” the mutterings of
“Questo padrone mio,” the full rage of
the outburst at “Oh, dannazione!,” and
the melting legato of “Ma in alir' nomo
qui mi cangio”; then he tops it all with
a brilliant high G on “E follia!”
Throughout the opera, he sings with a
command of true legato, a shrewd sense
of the importance of words, a noble
strength of declamation—a great per-
formance.

The three Americans—Warren (RCA
Victor I), MacNeil (London II)., and
Merrill (RCA Victor IT)—are worth lis-
tening to simply for the lovely sounds
they make: all of them handle the can-
tabile portions with more suavity and

ease than any of the Italians save
Stracciari. Both Warren and MacNeil.
however, fall down somewhat in the

moments of fury or wild despair, and
neither has all the punch or color wanted
in such moments as Rigoletto’s fear-
struck mumbling just before he summons
Giovanna in the second scene (p. 101).
They end by being touching, which is
not a strong enough effect. Warren is
the more authoritative of the two, and
in the final scene projects the character’s
emotions more strongly (his interpreta-
tion deepened in the years after he re-
corded the role). Merrill also sings
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smoothly and richly, but does little with
the part’s dramatic possibilities; when he
does strive for color and inflection, the
results are unconvincing.

Bastianini (Mercury) is at the opposite
pole, producing much exciting, rich tone
in the more dramatic portions of the
score, but hacking his way shamefully
through practically anything that de-
mands a really sustained legato and
bringing very little imagination to his in-
terpretation. Taddei (Cetra) falls some-
where between these extremes, He has a
rich voice and good stylistic grasp; he
handles the cantabiles well, but is a bit
muffled and effortful by comparison with
Warren or MacNeil. He brings more bite
and authority to the dramatic sections
of the score, though—the first scene,
for instance, is excellent, and so are
such moments as his commands to the
courtiers ("lte di qua,” etc.) or the
recitative over what he assumes to be the
Duke’s body (“E ld, morto,” etc.). A
good, solid performance.

This leaves Capecchi (Columbia) and
Gobbi (Angel), who are from a purely
interpretative point of view the most in-
teresting Rigolettos on records (Stracciuri
again excepted). Capecchi is especially
remarkable, in that he accomplishes his
characterization with a voice not at all
notable for size, beauty, or freedom. He
is therefore at his least interesting where
straight legato singing is called for, as in
the opening of his first scene with Gilda
(pp. 86-87), or the following “Deh, non
parlare al misero,” where his approach is
sensitive and intelligent, his handling easy
enough, but his tone just not beautiful or
expansive enough to fill out the music.
But his “Pari siumo!” is excellent, particu-
larly in its central section (the “Questo
padrone mio” on p. 83, and “Oh, danna-=i-
one!” etc. on 84), where the pointing of
the words is brilliant. He is magnificent
just before his interestingly done “Corti-
giani,” with a  wonderfully mirthless
laugh during the “La ra, la ra” sequence;
and just after the aria, where his reali-
zation of the quickly changing emotions
of Rigoletto’s lines beginning “Sicnori,
in essa” (fawning to the courticrs, poign-
ant and comforting with Gilda) is an
instance of pure genius in vocal acting.
He is immense throughout the last act.

Gobbi brings a more solid, dramatic
instrument to the role, though the hooted
production of his high notes robs him of
many a potential effect, and he is forced
to resort to a crooning sound to attain
a piano in the “Piangi, fancinlla” duet.
But he is outstanding in his setting forth
of the recitative and the character's
many asides (in other words, at those
points where Warren, Merrill, and Mac-
Neil fail). A fine example of his ability
to color appropriately is the little section
that marks the dijvision in “Cortigiani”;
here, Gobbi's dead, hopeless sound while
he coaxes with Marullo is memorable.
The “Vendetta” duet and most of the
last act are also superbly dramatic.

There are a number of recorded indi-
vidual baritone excerpts that are worth
seeking out. Scotti's “Pari siamo!” (Ro-
coco 35) is dark and authoritative. won-
derfully clear in its declamation, though
the top tones are a bit pinched. Domeni-
co Villione Borghese’s (Eterna 717) is
musically sloppy, but vocally impressive.
There are two interesting historical ver-
sions of “Cortigiani”’: Amato’s (Fterna
482. now deleted) and De Luca’s (RCA
Camden CAL 320, now deleted but avail-
able in England as RCA Camden CDN

1012)—both including the preceding
scene, beginning with “Povero Rigo-
lerro!” Both are absorbing, with De
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Luca’s the better recorded and more
casily sung—an exemplary rendition, in
fact. In a wildly accelerated version of
“Si, vendena” (Eterna O 462, now de-
leted but reissued as part of Eterna 752)
the amazing Battistini snarls his music
out with extraordinary high Fs. His
partner is someone named Lulu Hayes,
who starts well enough, but disappears in
the scramblz. It doesn’t matter. And the
excellent  German  baritone  Joseph
Schwarz is heard partnering Claire Dux
on Rococo 25 in the two duets “Son giua
tre lune” and “Ah, sol per me 'infamia.”
These are rendered in German. and in
a very expansive style, but extremely
well sung. particularly by Schwarz.

Gilda is a much less interesting char-
acter than Rigoletto, but not the ninny
she is widely assumed to be. Her mo-
tives are perfectly clear, her actions ab-
solutely logical. if one only assumes that
she is genuinely innocent, inevery
sense of the word. Alas, innocence,
which does not mean vapidness or emo-
tional blandness (a naive person’s reac-
tions are liable to be more extreme than
those of a sophisticated person). scems
to be the one quality despised of operatic
sopranos: it is missing z_llto.gcthcr from
the urbane, mannered singing of lLon-
don’s Sutherland (lovely as that often is
in terms of sound) and only hinted qt
here and there in the work of Angel’s
Callas (where, for example. is the im-
pulsive girlishness of “Signor ne prin-
cipe”?).  Callas  at leas} lends rhylh-
mic strength to her music. and realizes
such moments as the change in mood
when Gilda tells of her abduction in
“Tutte le feste” (. . . quando improvvisi
apparvero” at the bottom of p. 232).
I>Angelo  (Columbia) makes limpid
sounds and contributes a most beautiful
“Caro nome,” but delivers much too
much of her music in a lifcless. mean-
ingless way. as if she did not appreciate
the character’s emotional situation—
“Tutte le feste” could not be less inter-
esting. though part of the blame must
fall on Molinari-Pradelli’s slackness.
Peters (RCA Victor 1) is betrayed by
much thin, wiry tone and by a lack of
distinction in phrasing. Pagliughi (Cet-
ra) knows how to muke the music move
and projects a pleasant, conventional
Gilda of some charm, though she was
well past her prime at the time of re-
cording and suffers some v_ocul contre-
temps. The same can be said of Entré’s
Capsir. also a good stylist apd under-
standing musician, but a vocalist of such
shrill, edgy tone and such messy articu-
lation that one can only respect, not en-
joy. her work. Mercury’s Scotto is
satisfactory where bite and punch are
called for, as in the "“Addio” duet with
the Duke. or the last-act trio; she also
does a good job in building “Tutre le
feste.”  But her tone is often hard. the
ends of phrases often labored, her treat-
ment of recitative usually four-square.
Gueden, on the older London set, con-
tributed an efficient, musicianly char-
acterization  without much charm or
warmth.

If onc wants a real Gilda. one must
“turn to Erna Berger (RCA Victor 1). It
is not merely that her voice stays fresh,
round. and free throughout the role, or
that her musical taste and sense of
phrasing are impeccable. Berger is the
only singer on records to take Gilda's
feelings seriously throughout the score
and to place them ahead of vocal idio-
svncrasies.  She alone captures the girl-
ishness of the character, without becom-
ing insipid: she alone sounds as if she
means it when she cries “/niquo!” at the
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Duke’s pass at Maddalena. Gilda's sac-
rifice becomes believable. her death ex-
tremely moving.

“Caro nome” has been recorded in-
numerable times, and 1 can here only
mention a few of the more interesting.
Sutherland’s on London OSA 1214 is a
bit brighter and more cleanly enunciated,
if not quite as round-toned as her sing-
ing of the aria on the complete set; I
think it is preferable. Among historical
recordings, Boronat's (Rococo 28) is
interesting for its fragile, floated sound
and beautifully clear vowels. Kurz's
gorgeous vocalism and surprisingly literal
reading are worth having, cven though
her version is cut and rushed towards the
end, where her final little run on the
cadenza is identical with Sutherland's
in the complete set. Dor't overlook
Pons (RCA Victor 1.M 6705), who cap-
tures the pulse and contributes a beau-
tifully controlled high ending.

The Duke is in some respects the
most problematic of all the leading char-
acters.  Both vocally and dramatically,
he is something of a contradiction. Much
of his music (“Questa o quella,” “La
donna & mobile,” “E il sol dell’ anima™)
is best handled by a light, elegant voice.
such as Schipa’s: but some of it demands
a more imposing caliber (he must. for
instance. lead the quartet. and there
is nothing more discouraging to hear
than the sound of an undernourished
lyric tenor emerging from the ensemble
for the reprise of “Bella figlia dell’
amore”), Dramatically, he would be no
paradox—ijust an amoral, rather adoles-
cent adventurer—were it not for “Parmi
veder,” which unfortunately sounds dead
sincere. About the only wav 1 can think
of to get around this is to treat the reci-
tative and aria as a fatuous expression
of the Duke’s obvious capacity for self-
deception: not that he’s pretending, but
merely that he is incapable of a genuine
fecling of love (“quusi spinto a virtu
talor mi credea,” he sings in the recita-
tive. and the key word is “qnasi”). This
would be perfectly consistent with his
actions before and after his seduction of
Gilda, and in fact the music of the aria
carries no great conviction. being just a
nice. lilting statement which even has a
vaguely oily air about it. The cabalet-
ta, “Posseare amor,” is Verdi’s one in-
consistency; it would not have been out
of place in any of his earlier operas (or
with any of their tenor heroes), and is
such « wretched tune that it really is
better left out, though its inclusion on
some of these recordings is of course
welcome for reterence purposes,

None of the tenors involved goes to
any great pains over creating an indi-
vidual. Of greatest interest are Borgioli
(Entré) and Kraus (Mercury), both of
whom have the sort of pinpoint control
over their decidedly lyric instruments
that assures many beautiful moments.
Borgioli is the more assured stylist, and
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is allowed much greater expansion of the
music (Kraus is kept to an almost met-
ronomic “Questa o quelld” by Gavaz-
zeni); he also has moments of preciosity,
indulging in dozens of spun-out little dj-
minuendos—but, like Molajoli. he takes
liberties with conviction.  Both these
tenors have splendidly free upper regis-
ters, and encounter no problems with
D flat or, in the case of Kraus. D
natural.

Pcerce (RCA Victor 1) and Tucker
(Columbia) are both relatively  stolid,
though the voices are significant ones
and often exciting in the upper reaches.
They are also both American, so that
Peerce’s “Voi” is likely to be “Voih,”
and  Tucker's “In un remoto  calle”
emerges as “lu emoto calle.” 1t all adds
up to a certain feeling of imprecision
and routine, abetted in both cases by the
bumpy conducting. Cioni, like everyone
clse on the seccond London set. s musi-
cally quite precise (he is the only Duke.
surprisingly, to execute all the turns in-
dicated in the duet with Gilda), but
often sounds tight and thin above the
staff and comes out badly under the
pitch in more than one ‘instance. If
only Di Stefano's (Angel) upper tones
were not so blatant and driven, one
could recommend his Duke. for the
sound clsewhere is very attractive and
his dellve‘ry of the text often interesting;
his opening colloguy with Borsa, for
mstance is uausually well defined. Tagli-
avini's is a competent. rather pedestrian
job, not objectionable. but in no way out
of the ordinary. Bjoerling’s Duke (RCA
Victor 1) is one of his least satisfactory
efforts—often rather constricted in tone.
and  full  of linguistic peculiarities.
“pugne” for “punge,” “scielo” for “cielo.”
Naturally, there is still much good vocal-
Ism: “Parmi veder” is particularly fine.

All three tenor arias, plus the “tenor-
led quartet, are available in myriad ver-
sions, though many are out-of-catalogue
hlSlOI:ICill records, Tito Schipa offers an
especially interesting “Questa o quella”
and “Parmi veder” (on Eterna  734).
bpth conveying an air of elegance and a
hint of narcissism that set them apart
from other interpretations: grace and
control mark the vocalism. Caruso'’s
“Questa o quella” is the richest and most
exuberant (the Victor 1908 version. LCT
1006. now deleted, that is: the earlier pi-
ano-accompanied edition—available on
Rococo 2 and Angel COLH 119—ijs actu-
a]ly more careful and restrained). Bjoer-
ling’s (Capitol G 7239, recorded consider-
ably earlier than the complete recording)
is the closest to the literal text. particularly
in observance of the acciaccature. Of
primarily historical interest are the per-
formances of Marconi (Rococo 22). De
Lucia (Eterna 753), and Smirnov (Sien-
na S-100-3),

Sandor  Konya’s recent German-
language version of “Parmi veder”
(Deutsche Grammophon LPFM 19214
or SLPEM 136214), fairly well sung, is of
interest in that it follows the written
cadenza not: for note.

Among the many “La donna é mo-
hiles” 1 must direct ‘attention to Caruso’s
(several versions on several labels) for
the creamy legato and the caressing of
the words. as on “non liba amore”:
Bjoerling’s early Swedish version (Ro-
coco 31). for an incomparable bounce
and lilt: McCormack’s (Eterna 731), for
clarity of enunciation and omission of
the high ending: and Smirnov's (Siena
S-100-3), for an example of the advan-
tages and disadvantages of extreme per-
missiveness with tempo.

All three of the Caruso versions of
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“Bella figlia dell’ amore” (the fourth,
with Tetrazzini, has not, to my knowl-
edge, been made available on LP in this
country) are of interest, with the earliest
(1907, with Abott et al., Rococo 36) the
easiest and most lyrical, and with the
tenor most prominent. The latest (1917,
with Galli-Curci et al., RCA Victor LCT
1003, deleted, is the best recorded,
though Victor has added some echo),
and boasts excellent partners, The ver-
sion led by Roswaenge (Telefunken TH
97014) is in German; a fine perform-
ance, vintage Roswaenge, with a par-
ticularly good baritone (Reinmar) and
contralto (Kindermann). Unfortunately,
the recording sounds monitored.

The only Sparafuciles to meet the test
of the last-act trio are Tajo (RCA Vic-
tor I) and Siepi (London | and Il); both
are good singers, but neither is very
murderous-sounding. (Tozzi, of RCA
Victor II, sounds very fine, barring one
or two low tones, but the recording sub-
merges him in the ensemble.) Neri
(Cetra) has the right timbre (tough and
black), but sings ponderously. Perhaps
the best compromise is Zaccaria (An-
gel), who, as already noted, does the
second-scene dialogue extremely well.
Dominici on Entré is also above aver-
age. Among Maddalenas, the most in-
teresting is Merriman (RCA Victor 1),
who really makes us understand the girl's
motives; Cossotto (Mercury) sings the
role extremely well.

Everyone should own the “Verdi and
Toscanini” album (RCA Victor LM
6041), whose final side is devoted to the
last act of Rigoletto. Here is musical
precision illuminated by passion—even
“La donna” has a new lift and lilt. The
soloists—Milanov, whose dramatic voice
and temperament are welcome, Merri-
man, Peerce, Warren, and Moscona—
are all first-rate, and the retention of the
original sequence of notes for Rigoletto's
final “Ah, La maledizione!” is tremen-
dously effective, since it recalls the se-
quence at the end of Scene 2.

IL TROVATORE (1853)

Nearly everyone likes The Troubadour,
but nearly everyone finds only critical or
condescending things to say of it: of all
Verdi's post-Rigoletto operas (with the
obvious exception of I Vespri siciliani),
it is held in lowest repute.

It’s assuredly an easy piece to pick
on, with its flagrantly circumstantial plot,
its persistently loping rhythms, its splashy
set of characters, and its unforgivable
wealth of dammnably memorable tunes,
and a critic can’t be blamed for feeling
that Verdi mustn’t be allowed to get
away with it. But with a sorrowful glance
at all the points I might have made about
crude orchestration or carelessly set
recitative, I'm going to get in one or two
small plugs for Il Trovatore, knowing
full well that the next time there's a
promising-looking cast, I'll be down at
the theatre to hear it again.

So far as the plot itself is concerned,
allow me to refer readers to Francis
Toye’s splendidly sane clarification of
the story, drawn in part from Prime-
Stevenson’s essay (Toye's Verdi: His
Life and Works, currently in print as a
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Vintage paperback, is still far and away
the best English-language source of in-
formation and elucidation on all the com-
poser’s operas).

We tend to reproach Trovatore for its
failure to be a different sort of opera
than it is. If we look to it for revelation
of the nature of a complex, three-dimen-
sional character, like Violetta, Simon,
Philip, Otello, or even Macbeth, then we
will indeed be forced to conclude that
the opera is a flop. The characters in
Trovatore act under a set of imperatives
which modern audiences will not find
credible—imperatives which focus mainly
on certain social positions and the codes
of honor decmed fit for them. Counts
are most decidedly supposed to act in
certain ways (any and all counts, thar
is), and so are loyal old retainers, ladies
of high birth, etc. Thus, when Di Luna
knowingly transcends the rights accorded
him by the Prince, that fact is revealed
to the audience—if the audience accepis
the implied premises, the dramatic situa-
tion is heightened, and the Count's vil-
lainy established. (By the same token,
the fact that it is amorous passion which
leads the Count to such a pass is a
mitigating circumstance, and makes him
a somewhat sympathetic, or at least un-
derstandable, figure.)

It is also assumed that the audience
will accept the proposition that “blood
always tells.” Manrico has been raised
as a gypsy, but his courtliness sticks out
all over him. Manrico hates Di Luna as
a rival in love; yet, he tells Azucena,
when Di Luna's life lay within his power,
a voice from Heaven commanded him
not to strike—clearly, the instinct of a
knight for an unknown brother. And it
is Di Luna's unquestioning acceptance
of the honor code that keeps him from
summoning his men at their first en-
counter—single combat is the honorable
way of settling the matter.

It is around such questions that the en-
tire opera revolves. They were once taken
with utmost seriousness (as was the
subject of literal witchcraft. which also
figures importantly in the story), and are
very much a part of our own mythology
(Hollywood detectives don’t “call in
the cops, and when the showdown comes
in any real Western, the hero will wave
the posse back with an “Ah’ll take care
o’ this ma’ se'f”).

The matter of individual character
becomes almost irrelevant. These people
are absolutely bound to behave in cer-
tain ways in certain situations, regardless
of their private peculiarities, about which
we learn nothing. The libretto’s function
is to maneuver these figures into situa-
tions that will force them to fulfill their
tragic destinies. This it does. and along
the way it provides Verdi with a whole
string of theatrical setups that play di-
rectly to his strengths as a composer dur-
ing this period. Not such a poor job. |
think most people will get the point if
they will read the titles given to each of
the acts: Act I: “The Duel”; Act II:
“The Gypsy”; Act III: “The Gypsy's
Son™; Act IV: “The Torture.” And next
week .

Trovatore has not been accorded
extraordinary leadership on records. Of
the seven complete sets under considera-
tion here, only two benefit from out-
conducting—the  Angel set
(Karajan) and the DGG set (Serafin)—
and only Karajan can be said to find
anything new in the score.

The new things he finds are. in part,
dozens of bars of music omitted from
the other recorded performances. Among
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the cuts customarily made in this opera
are the following (page numbers refer
to the Schirmer edition of the vocal
score): the repeat in Leonora’s cabaletta
“Di tal' amor” (bottom of p. 28 to bot-
tom of p. 30); a silly little ten-bar cut in
the conclusion of the Scene 2 trio (pp.
46-47); another brief cut near the end
of the Azucena/Manrico scene in Act
1I (pp. 96-98); a four-bar cut in the
“Squilli, e echeggi” chorus (p. 139); the
repeat of Manrico’s “Di quella pira”
(pp. 172-74); and the entirety of Leo-
rora’s cabaletta “Tu vedrai che amore”
(pp- 191-97). In addition, the little wed-
ding duet between “Ah si, ben mio” and
“Di quella pira” is often deleted.

The Karajan performance sticks to
the usual practice with the first two cuts,
but restores all the others. (The London
and DGG recordings all restore Leo-
nora’s “Tu vedrai,” though in all three
cases only one verse is sung.) The resto-
rations are not, in my judgment, pure
gain. Much of “Di quella pira’s” impact
is due tc its brevity, and to repeat it is
to dilute it; moreover, the lines written
in for Leonora as a bridge between the
two verses are simply terrible. In any
case, it's a feeling of mine that such
repeats are better dropped unless the per-
former is not only an exciting one, but
one who is willing and able to introduce
some variants the second time round,
and modern singers and conductors seem
to regard this as profanation. (It is true
that Di Stefano, the Angel tenor, inter-
polates Cs where A’s are written in the
second verse of "Di quella pira"—but of
course these are normally introduced into
the one-verse version, anyway. The bari-
tone, Panerai, sings the repeat of his
cabaletta as a carbon copy of the first
verse, and I think the tune loses its sense
of bite and lift in mere repetition.) For
the record, though (not a pun), this is
the most nearly complete edition of the
opera, and in my own view the restora-
tion of “Tu vedrai,” a conventional but
sweeping, fairly appropriate tune, is all
to the good, as is the inclusion of the
snippets so often dropped—cuts of that
sort are sheer pedanticism.

In addition to reinstating these ban-
ished sections, Karajan does a great deal
to raise the performance above the usual
level. His tempos incline to the slow side
here, but the playing has a tautness and
clarity which bring the score alive in a
way that mere velocity cannot achieve.
To cite two examples from the first act:
the string staccatos in the last two lines
on p. 19, as the first scene draws to
a close, are wonderfully lucid and
bouncy-—one can see the bows springing
off the instruments; and the violins wing
through the allegro agitato beginning on
the last line of p. 35 (when Leonora
realizes she has mistaken Di Luna for
Manrico) with a rhythmic precision and
lucidity which carry the scene right along.
(This last is more than just good tech-
nical execution—it is brilliant accom-
panying, for it supplies the singers with
the springboard they need to bring the
scene alive.)

The big ensemble finale after Man-
rico's appearance at the convent serves
as excellent illustration of the virtues
of Karajan’s reading. The ensemble prop-
er begins with the second stave on p. 116.
From here to the end of the scene,
Karajan's pace is more deliberate than
that of most conductors, yet it has a
pulse and strength that keep it interest-
ing. Actually, there is a lot going on in
the music here, from Leonora’s strongly
accented top line (marked “Leggierissimo
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same EMI design philosophy. All woof-
ers, as well as midrange drivers, are
elliptical, with patented aluminum center
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e brillantissimo”) down to the bass piz-
zicato in the accompanmment; Karajan
makes us hear more of it than is cus-
tomary. so that it actually seems to move
along more quickly, to build more logi-
cally. than in a faster but less transparent
pertormance. The orchestra and chorus
(La Scala’s) do splendid work for him
throughout. and the soloists are unusually
careful of musical vulues.

It's a shame that Trovatore was not
given the Toscanini treatment, for it is
encrusted with the accumulation of dec-
ades of practice at unwritten allargandos
and accelerandos.  Karajan at least gives
us glimpses of what it might sound like
afresh—it is nice. for instance. to hear
I.eonora sing her final bars before Man-
rico’s entrance in the AMiserere (“palpiti
al cor,” 10p of p. 184) directly a tempo.
The inevitable (unmarked. of course)

slowdown sounds downright corny by
comparison.

Serafin’s reading is in one respect sur-
prising—it is very quick. At times, it al-
most sounds as if the conductor were de-
termined to prove that he can still keep
pace with the most impetuous of them.
and in some instances, he seems to run
ahead of the pace at which his singers
would really like to be operating. The
choral allegro assai on p. 15 (“Sull’ orlo
dei tetti), for example, is very close to
a presto, and Bastianini, whose baritone
is certainly not the world's most flexible,
sounds rushed during the second-scene
trio. But the performance as a whole is
firm. crisp. and fiery. There is nothing
really new in it. I suppose, but then. the
virtues of a good Serafin performance
consist in the sensitivity of the accom-
panying. the balance of one section
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against another (nothing ever scems
wrenched out of shape). and the idio-
matic authority with regard to matters
of phrasing. Such virtues might not
make a great symphonic conductor, but
in an opera conductor they are cardinal.
The La Scala forces perform admirably
for him, as for Karajan.

Previtali (Cetra) is a conductor for
whom 1 have a great deal of respect,
and there are many things in his read-
ing which 1 like (he keeps the recitatives
alive and meaningful; listen to the first
Manrico/Di Luna encounter—pp. 39-40
—which is so excitingly pointed). Many
of his tempos are very deliberate, but
others are not kept in proportion: the
allegro for the Gypsy Chorus (p. 49).
for instance, is on the slow side, and
when a very quick “Stride lu vampa!”
bursts upon us (it is marked allegreno),
the contrast is jarring. The allegro vivo
on p. 125 (“Urgel viva!” etc.) is another
instance of an extreme, oversudden shift-
ing. But very seldom do things sound
limp or perfunctory. and 1 have a hunch
that some of the more deliberate pacing
is out of consideration for his decidedly
veteran tenor. Giacomo Lauri-Volpi.

It is often pointed out that the real
protagonist of !l Trovatore is Azucena,
and there is no doubt that she is the
focus of the drama. The role is full of
wonderful opportunities, many of which
become pitfalls—1 can't think of another
role. even in the Wagner gallery, that is
so consistently subject to wild lurchings
and staggerings. or that is so conducive
to bad singing in the name of dramatic
effect. On records, though, we have sev-
eral good accounts of the role. Two of
the mezzos. Elias (RCA Victor 11) and
Cossotto (DGG), seem to me a bit
vocally undernourished. Both handle the
music well, both have ample tempera-
ment, both handle the turns in “Stride la
vampa!” with unusual clarity—but nei-
ther has that dark-sounding mezzo which
gets the most out of the music. and
Elias’ low register is especially weak.

Miriam Pirazzini (Cetra) brings au-
thority and dignity to the role. Her
voice is not as steady or as focused as
one could wish, but it is the right sort
of instrument, and is used most musical-
ly. t The “Stride la vampa!,” as I've noted
above, js too fast, and she sounds un-
comfortable in it; she soon warms up.
though.) Fedora Barbieri. who recorded
the part twice (for RCA Victor I and
Angel) also brought the right sort of
voice to it—big, wide-ranging, and full-
bodied. She was in better voice for the
Victor recording (earlier than Angel’s);
the breaks between registers were there,
but not yet causing unsteadiness and
pitch difficulties in the rest of her range.
Her interpretation is broad and perhaps
rhythmically exaggerated at some points,
but strongly sung and full of tempera-
ment. In the Angel version. she is more
careful of musical values, more thought-
ful in her interpretation (particularly in
the last act), but less reliable vocally.

Simionato’s work (London) is very
fine, but I feel about it as I have about
some of her other recorded efforts—that
the dignity and musicality which make
her singing so impressive in the theatre
sometimes emerge us a lack of involve-
ment on records. Azucena's great narra-
tive “Condotta ell' era in ceppi” is ex-
tremely well sung here. with some stun-
ning high A's and B flats. but somechow
it doesn’t seem to capture the horror
of the story as do some other more
clemental interpretatiens. In the more
restrained sections, she is splendid (her
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entrance with “Ai nostri monti” during
the trio in the final scene is perfect),
and the recitative is always full of in-
terest. Admirable singing, after a some-
what ragged-sounding “Stride la vampa!”

Minghini-Cattaneo, of the ancient
RCA Camden set (CAL 289/90, avail-
able in Italy as Voce del Padrone QALP
10104/06 and soon—perhaps already—
to be available here on the Odeon labcl),
is in some ways the most impressive
Azucena of all. Her huge voice is not
cven in scale, but it is vibrant and full
from top to bottom, and like Schumann-
Heink. she turns the breaks to advantage.
She launches into the music with tre-
mendous conviction (the “Condotta” nar-
rative is full of blood and thunder). tears
off thrilling phrases above the staff, yct
is able
dreamy tone for “Ai nostri monti.”

to adopt an almost childlike, -

There is very little music of Azucena’s
available in individual excerpts (“Ai
nostri. monti” is included among the
tenor excerpts, below). There are several
versions of “Condotta ell’ era,” but the
only major singers to have made modern
recordings of it are Resnik and Gorr,
and neither is at her best, Resnik being
tremulous  and sprcad-sounding, Gorr
surprisingly undramatic.

Leonora is the opera’s “official” lead-
ing lady—she is the love interest and the
girl with the set arias and cabalcttas. As
a dramatic figure, she is pretty lifeless
(what sort of person is she, anyhow?),
but she has some wonderful melodies
to sing, and can create a memorable
effect with vocal equipment of the re-
quired caliber and flexibility. Undoubted-
ly. it is Milanov (RCA Victor 1) and

. ~Callas (Angel) who stand out from the
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® Independence from tube characteristics

® Minimum adjustment

® Guaranteed two years (except vacuum tubes)

DESIGN FEATURES: MOOEL 621

® Military-type epoxy resin printed circuit
boards

® Absence of microphonics

® Shielded transformer eliminates almost
all 60 cycle hums

@ Regulated power supply

© Phono-tape equalizer circuit; equalization
curves furnished with each unit

© Convenient control panel layout

® Basic unit may be modified to conform with
future state-of-the-art

© Guaranteed unconditionally for two years

d an r ed b

the Model 601 Dual

) Vv I
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rest of the ficld. For sustained beauty
of sound and finish of style, Milanov’s
performance has no peer. With her first
little cantabile passager “Come d'aurato
sogno,” on p. 21), it is obvious that the
creamy tone, the limpid legato, the
ravishing piano tones of her prime years
are all there. This is the sort of music
that fits her velvety instrument to per-
fection: “Tacea la notte,” “D’ amor sull’
ali,” “Prima che d'altri vivera”—magnif-
icent moments, all of them. Especially
noteworthy, I think, is the way in which
phrases are caressingly rounded off,
completely finished, before the next one
1s started, lending a continuity and
poise to the vocalism. One example
among many is the final line on p. 23—
“Corsi_al veron sollecita, Egli era, cgli
era desso,” where the hold on the final
syllable leads to a lovely portamento and
then into the next phrase, “Gioja provai
che agl'angeli,” which is started at the
same dynamic and then expanded. This
is mastery.

Callas’ Leonora is impressive in a
different way. Vocally, it is admirable,
with a few throbbing high tones ex-
cepted—the line of “Tacea la notte” is
firmly traced, and the restored cabaletta,
“Tu vedrai,” is swept through with the
singer's peculiar brand of fire and ac-
curacy in passage work. But by and large,
it is the incisiveness of her attack, the
honest rendering of the notes, which is
50 memorable (this role does not offer
Callas the opportunity for a profound
character study). The Miserere really
becomes a new picce of music when it
is sung, as it is here. without gustiness,
jerkiness, or phony drama. And if one
listens to the soprano part in the second-
scene trio (particularly the loping unison
passage with the tenor beginning at the
bottom of p. 42), one will realize that
all the notes are there, on pitch and in
time (this is one of the few passages in
the score that finds Milanov wanting).
In general Callas is aided by Karajan's
frequently slow tempos—she is able to
articulate  things  with extraordinary
clarity. In terms of sheer sound, her
Leonora must rank behind Milanov's
and possibly some others as well; but
where realization of musical values is
concerned, it is the best on records.

The remaining Leonoras are Price
(RCA Victor 1I), Tebaldi (London),
Stella (DGG), and Mancini (Cetra). In
a sensc, Mancini's is the most interesting
of them all, though far from the most
accomplished vocally. The voice is of
considerable caliber and quality, though
not by any means uncer the best of con-
trol—there are some wild-sounding high
notes, some ragged runs. some precarious
pianos. But Mancini has a genuinely
dramatic temperament; the recitatives
emerge with unusual life and authority
(e.g., the passage beginning with “Timor
di me?” on p. 179—she shows the kind
of singer she can be when her voice
is under control), and therc is never
any doubt about the singer's involve
ment in the emotional situation. Price
has many exciting moments, especially
in passages where the music moves along
above the staff, as in the last-act duet with
Di Luna—her high tones have focus and
that quick spin which makes for a
rousing effect in such music. She has
good emotional idcas too (her “lo salvas”
to Di Luna are real pleas). but occasion-
ally she overshoots the mark a bit. as
with “E  deggio e posso crederlo?”
(p. 113). where she gets in the way of
the music with her attempts at dramatic
projection. Such moments are rare. and
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audiotape
“it spezks For itself” i

(Audiotape will capture every note)

We hope some of you haven't tried
Audiotape yet. The reason is simpie.
Those who always use Audiotape tend
to get a bit blasé. They expect to get
superb reproduction every time. They
accept the fact that Audiotape has re-
markable clarity and range and the ab-
solute minimum in background noise
and distortion. What else is new?

That’s why we hope some of you haven’t
discovered Audiotape. You'll really ap-
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preciate us, especially if you enjoy
music. Whether you record a Dixieland
combo or a hundred-man sympheony,
Audiotape capturesallthesound. Every
instrument comes through as clear as
life . . . from the deepest, mellowest
note of the French hom to the highest,
sweetest sound of the trumpet.

So let 'em all blow up a storm. You
won't miss a riff or a glissando as long
as you have Audiotape. Try it today.

CIRCLE 15 ON READER-SERVICE CARD

444 Madison Avenue, New York 22, N.Y.
Offces in: Los Angeles » Chicago « Washington, D.C,
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DIRECT FROM ITALY...OVER 30 YEARS OF QUALITY

LesaMatic
record player

$79.50

(with jam-proof arm)

For more information about
this and other exciting new products,
please write for brochure to Lesa of America Corp.,
32-17 61 Street, Woodside 77, New York, Dept. H-F
NOTE: LESA ANNOUNCES A ONE-YEAR GUARANTEE ON ALL PRODUCTS!

CIRCLE 66 ON READER-SERVICE CARD

CIPHER VIl STEREO

In so many ways, the new Cipher VIl stereo tape recorder is heads above
the crowd: records and playsback in 4-track, 3-speed stereo or monaural,
records sound-on-sound, and its two full-range speakers are detachable for
best positioning. Cipher Vil can be played horizontally or vertically, or it
can be installed into your present hi-fi system.

Other professional features of the Cipher Vil include: separate volume and
tone controls for each channel « 2 dynamic microphones * 2 VU meters
* editing facilities * tape index counter < auto, reel-end
shut-off « 10 watt output <« two-tone cabinet with brushed
aluminum control panel. $274.95

For brochure and name of nearest Cipher dealer. write to: mmlmx
INTER-MARK CORP., Dept. HF, 29 West 36th Street, New York 18, N. Y.
CIRCLE 58 ON READER-SERVICE CARD
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the only other complaint is in the lack
of fullness in her lower register.

Tebaldi reveals her customary vocal
lushness, along with a certain sluggish-
ness partly traceable to the elastic Signor
Erede—"D’urmior sull’ ali’ just isn't in-
teresuingly handled and the Aiserere is
downright dull. The wealth of lovely,
round tone and the polish of the singing
(except in some of the runs) only partial-
ly compensate for a rather indifferent
treatment of the music. Stella is in a simi-
lar boat. Vocally, she is more con-
sistent than she has been on many of
her recent recordings—and basically, the
voice 18 a very beautiful one—but she
trequently seems 10 have no idea just
why the music is going where 1t is going;
she's just along for the ride. Good
moments, but oo often clumsy and
neutral in color.

Among the many recordings of the
man soprano arias, those by Boninsegna
(Eterna 745) and Ponselle (ASCO A 125)
are especially interesting.  Bominscgna
was another singer whose severe division
of registers did not apparently impair the
vitality or flexibility of the voice. Her
“D'amor sullali,” with its beautifully
suspended  high phrases, is particularly
lovely. Ponseile’s version of the same
aria 18 @ model of evenness and control
of high tones—and if you are interested
in hearing what a genuine trill sounds
like in a dramatic voice, this recording
is the place o0 find out. Also worthy of
investigation is the “D’amor sull'ali” of
Muargarethe Siems, sung m German on
Rococo R 20. The controlled legato and
dark tone are especially remarkable in
a singer who encompassed such roles as
Philine and Zerbinetta (and she was the
original Marschallin).

There are two historical recordings of
the Miserere which should be investigated,
the Alda/Caruso (RCA Victor LCT
1003, deleted) and Nordica/ Reseninil
(Rococo 21). The latter is poorly re-
corded, especially where Nordica is con-
cerned, but Reseninil sings the tenor lines
with wonderful smoothness and clarity.
The Alda/Caruso version is of course a
classic and justifiably so, if only for
Caruso’s seemingly endless legato in the
tenor melody.  Alda’s  contribution,
though, is also quite fine, despite some
Amcricanized [tatian. Both versions offer
an interesting stylistic sidelight, in that
Nordica and Alda both interpolate Cs for
the A's in one of the repetitions of “Di
te, di te scordarmi?”; very effective, I
think.

Now for the tenors. Manrico is often
classified as a dramatic role, presumably
because “Di quella pird” is regarded as
the big challenge—if the tenor can make
it with this two-minute song. an entire
evening of aural torture can be forgotten.
Actually. very little of Manrico’s music is
of this sort; the role calls for smooth-
ness above all else (“Deserto sulla terra.”
“Al! si ben mio,” the Miserere, “Ai
nostri monti”’). The dominant quality of
the music is melancholy, and | should say
that the perfect voice for it was Caruso’s,
with its dark flow and that habitual little
downward glide. On the complete record-
ings. it is certainly Bjoerling (RCA Vie-
tor I) who walks away from the field.
His “Mal reggendo™ is an object lesson
in legato singing, his “Al! si hen mio”
a model of balance and ease (even with-
out the trill). And on the other hand,
he flings out a ringing “Di quella pira.”
Every phrase is free and silvery, and of
course his musicality, his sense of how
to steer a phrase, was incomparable.

Bergonzi (DGG) doesn’t have the
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built-in bozaks solve problems

DECORATIVE / with Bozaks in the wall and

the electronics in a cupboard, your whole floor is free
and an established décor remains as you planned it.
musicaL / the overriding concern of the music lover:

no other speakers, no other mounting, provide such deeply
satisfying sound for the critical listener.

STRUCTURAL / no other speakers are so easy to install,

for professional and home craftsman alike.

GROWTH / only with Bozak’s Systematic Growth

can you so easily expand a speaker system step by step,
with such superb sound at every stage.

For simplicity, for the ability to enlarge your music syslem. ..
above all, For The Grandeur of Great Music ...

build-in Bozaks! DARIEN / CONNECTICUT
CIRCLE 21 ON READER-SERVICE CARD
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KLIPSCH 3-SPEAKER MASTER STEREO SYSTEM
e TR

L e ey [=*|  ARERGIAE ~-r-11-'.'7—..
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|

“The best sound and best stereo effect we have ever heard”

Acoustics scientist, Bell Telephone Laboratories

Hear this system at your dealer’s, or write for
free information. For 25¢ you may
receive Paul W. Klipsch’s latest
paper **Stereo Geometry Tests™.

KLIPSCH & ASSOCIATES, INC.

POST OFFICE BOX 96H HOPE, ARKANSAS

CIRCLE 63 ON READER-SERVICE CARD

HOW FAR WRONG CAN YOU GO FOR $1 A YEAR!

Eager to sell, buy or swap used high fidelity speakers,
amplifiers, cartridges, turntables, tuners, records, etc.?
Turn to our monthly bulletin: The BUY-SELL-or-
SWAP NEWSLETTER,

1f you want 10 SELL—=classified listings of used equip-
ment and records cost only $1 per ad—Ilimit 30 words
including name and address. No dealer ads accepted,

If you want 1o BUY—lots of bargains offered in the
50 or more ads that appear here every month. Sub-
scription price: only $1 a year!

If you're audio-minded, how far wrong can you go for
$1? Fill in and mail the form below today!

HIGH FIDELITY, Dept. CE
Great Borrington, Mass.

Enclosed is my poyment for $§

[ Insert the following 30-word adver-
tisement (including nome and address) in
the next issue of the BSS Newsletter.
(Type or print plainly.) ($1)

[J Start my subscription to your BSS
Newsletter with the next issue. (Only $1)

Nome.

Address.

City. State
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variety of color or the ring on top to
be an ideal Manrico, but he has admir-
able vocal control, good taste, and in-
telligence. His “Ah! si ben mio” is ex-
cellent (he refrains, incidentally, from
the usual high option on “e solo in ciel
precederti”) and does include the indi-
cated trills; most of the other lyrical
moments are very ingratiating, and he
makes an interesting effect in “Di quelia
pira” by waiting for the chorus to finish
its lines before taking the last C.

The others fall into line in rapidly
descending order, roughly as follows:
Tucker (RCA Victor II) is very solid
and reliable, but a little stiff and thick-
sounding, with many aspirated Hs and
not much caressing of the legato pas-
sages. A note of mine says that Tucker
“stops singing between the lines,” if that
conveys something (it is a feeling one
never gets with Bjoerling, who maintains
continuity always). His “Di quella pira”
is transposed, for which there is ample
precedent. Di Stefano (Angel) has a
voice that is basically no lighter than
Bjoerling's, the difference being that Di
Stefano is not content to use it in a
relaxed, lyrical manner. He is very clear
and definite with the words, which is
welcome, and marks the rhythms well,
but simply doesn‘t make pleasant sounds
above the staff. Lauri-Volpi (Cetra) is
something of a special case, in that he
was well past the age when most tenors
retire when he recorded his Manrico. He
really still had quite a bit to offer; the
essential ring of the voice (one of the
great ones) is still there, and so is the
command and stylistic knowledge mark-
ing the extraordinary performer. He is
unable to sustain a real legato line
(“Deserto sulla terra,” for instance, is
just a series of small explosions), and
his piano tone is a croon. But at many
points, the voice catches hold and drops
its years—the high Cs in “Di quella pira”
are quite remarkable, and he even
launches a D flat at the end of the
second scene that is in much better
focus than Di Stefano’s on the Angel
set. At other moments, Lauri-Volpi of-
fers inflections that are interestingly dif-
ferent from the norm—his treatment of
the recitative just before “Di quella
pira,” for example, really tells us some-
thing about Manrico's feelings. I am sure
he is the only Italian tenor ever to pro-
nounce “Castellor” in the Castilian way.

The familiar tenor excerpts have been
recorded so many times that I can only
scratch the surface in this survey. (TAP
Records, by the way, has issued a disc
on which no fewer than forty tenors,
from the great to the rancid, offer “Di
quella pira.” A prize item for the collec-
tor of operatic morbidia.) I feel I should
mention Josef Schmidt's “Ah! si ben
mio” and “Di quella pira” (Eterna 737).
The former, in German, has unusual
ease and wonderful, cantorial trills; the
latter is rendered twice, once in Italian,
once in German, both with chorus, and
both with no fewer than three high Cs—
six in all, each of them hair-raising.
Martinelli’s “Di quella pira” (ASCO
A 116) is stentorian, with a fine use of
vowel and consonant sounds for dramatic
effect. Among recent versions, that of
Sandor Konya (DGG LPEM 19214 or
SLPEM 136214) is quite exciting, with ex-
cellent observance of the staccato mark-
ings. Tamagno's recording is of historical
importance, and is amazingly fresh-
sounding (the “con forza” turns are
thrilling). The Olympus transfer (ORL
211) is excellent.

“Ai nostri monti” was recorded by
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NtIntosh

PROMISES

YOU

OCTOBER 1963

)

O O W

In every specification McIntosh makes a solemn promise. For 15
years Mclntosh has made and kept such promises to you. We have
guaranteed to equal or exceed our published specifications or

refund our advertised price.

Mcintosh specifications hide no tricky evasions. For example. you need not
fear fine print on our stereo amplifiers subtly limiting our specifications to one
channel at a time.

Nor will you find that McIntosh amplifiers are limited to 15 seconds at full
treble power as are some of today's transistor amplifiers.

You will not be oversold by McIntosh exaggerating the importance of square
wave response or useless extension of high-frequency response.

The promise to you in McIntosh specifications is not based on a single ““LAB
MODEL.” The maximum realizable performance of a McIntosh instrument is well
above the written McIntosh specifications.

For example, our MC 240 Stereo Amplifier which is rated at 40 watts per
channel, both channels at the same time, will actually deliver 50 watts 20 cycles
to 20,000 cycles at less than ¥4 of 1% harmonic distortion. There is no other
commercial audio amplifier with this margin of performance above specifications
coupled with such low power dissipation in its output tubes as the MclIntosh
MC 240.

If you want stereo amplifiers and tuners in your home that give life-like
pleasing sound, you can trust McIntosh to fulfill its promise to you.

mt l ntn 5 h LABORATORY INC.

2 CHAMBERS STREET. BINGHAMTON. N. Y.

Phone—Ares Code 607-723.5491
Zip Code 13903
CIRCLE 72 ON READER-SERVICE CARD
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Homer and Caruso (RCA Victor SP
3375, a disc once briefly offered as a
bonus with a recording by Mario Lanza
entitled Caruso Favorites,” RCA Victor
1.M 2393). Homer sounds a bit hollow
on this recording, but it is worth having
for the ease with which Caruso spins
out the long-breathed phrase “Riposa, o
madre,” etc. Zenatello recorded it with
Parsi-Pettinella  (Olympus 209): again
the contralto is not heard to advantage
(the recording is poor in any case. and
piano-accompanied ), but the tenor con-
tributes smooth, even vocalism. (There
is a striking similarity between the
Caruso and Zenatello treatments.)

We have quite a roster of baritones
for Di Luna. one of the great singing
roles in the baritone literature, and one
of the most demanding in its use of
sustained high tessitura. The man who
coped with this most easily was Leonard
Warren, who on RCA Victor 1 sent his
voice soaring through these lines with
wonderful freedom and abandon. No
other baritone copes with “Il balen” so
suavely, or tosses off the Fs (staccato
eighth notes) in the scene with Leonora
so nonchalantly. On RCA Victor I, the
voice is shaky and frequently husky, the
treatment verging on the fussy—"1/
halen,” though. is even finer on the later
recording. with beautifully soft. relaxed
high notes.

Apollo Granforte, appearing with
Minghini-Cattaneo on the Voce del Pa-
drone set. gives the music a fine. dramatic
treatment. occasionally a little labored
(as at the conclusion of “Il balen”) but
always firm and alive; he is particularly
good in his cabaletta. “Per me ora fata-
le,” and in the big Act IV scene with
I.econora. Tagliabue’s work (Cetra) is
similar—a dark. round voice, a bit muf-
fled on top and sometimes inclined to
flatness. but steady and handled in a
stylish fashion. The unpredictable Bas-
tianini (DGG) turns in one of his better
recorded performances. still a bit stiff
and leathery-sounding, but with relative-
ly little of the sort of burly stomping
that disfigures his Germont. He is ex-
cellent in the declamatory moments.
such as Di Luna’s attempt to abduct
L.eonora from the convent (“No, gium-
mai!” etc).

De Luca’s “Il balen™ and “Per me ora
fotale” (RCA Camden CAL 320. de-
leted, but in print in England as
RCA Camden CDN 1012) are worth
looking up—both are straightforward,
open-throated performances  with lots
of fat, rich tone and no nonsense.
There are also two fine versions of the
Di Luna/Leonora scene from Act IV:
one. on Eterna 745, is sung in German
by Frida Leider and Schlusnus. There
are big slowdowns every time Mme.
Leider arrives at a high-lying phrase. but
both voices are fresh and full. and the
results are exciting. Battistini propels his
varicolored voice through the scene
(with a good many musical liberties and
interpolations) in almost debonair fash-
ion on Fterna 709, leaving his partner
(someone named E. Barbieri) behind in
the dust.

T'wo of the Ferrandos—Vinco (DGG)
and Moscona (RCA Victor I) have the
right combination of dark. true bass tone
and fairly easy handling (somewhat
mouthy in Maoscona’s case) for this dif-
ficult role. What problematic writing it
is for a heavy voice! Tozzi (London and
RCA Victor I1) sings it well. but is
rather too light-voiced and young-sound-
ing. and on the Victor recording distorts
the music badly by shouting most of
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the downbeats for “dramatic emphasis.”
Zaccaria (Angel) offers an interestingly
restrained account of the narrative. On
RCA Camden CAL 401, deleted. Fzio
Pinza sings most of Ferrando’s scene in
exemplary fashion. with his usual dark.
rolling tone and crystal-clear enunciation.

La Traviaia (1853)

Traviata stands in no need of analysis
or praise; yet, after several weeks of
studying it and rehearing it, I find myself
more than ever struck by its dissimilarity
to its companion works. It is the com-
poser’s most remarkable pre-Otello opera.
Here Verdi sets himself the task of
dealing with characters who, if they are
not commonplace, at least embody no
extremes. Compare them with the figures
of Rigoletto, who, believably human as
they are, are nonetheless very much be-
yond the bounds of everyday experience,
existing on a highly colored theatrical
level. Violetta. of course, must have
seemed a shocking character to the au-
diences of the day, but there is nothing
abnormal about her, save for her pos-
session of that mandatory romantic ail-
ment. consumption. Alfredo is a young
fellow of moderately high social position
whose most dramatic moment occurs
when he disgraces himself at a party. His
father 1s a goudhearted, somewhat hide-
bound gentleman, intent on keeping his
family headed along an uneventful
course. And these are the only characters
of any consequence or dimension, all the
sharply drawn subsidiary characters of
La Dame anux camélius being either dis-
pensed with entirely or reduced (as with
the Baron) to the status of plot pawns.
Every happening in the opera grows di-
rectly and naturally from the confronta-
tions of these characters—no empires tot-
tering. funeral pyres flaming, or assas-
sins assassinating.

That Verdi succeeded with these ma-
terials is beyond discussion, though it was,
I think. a bit of an effort for him. I'm
sure it's not generally realized how lib-
erally Traviata is always cut, and one’s
over-all picture of the score is a bit
different when the deleted passages are
considered (page reference numbers are
to the Schirmer vocal score): one verse
of “Ah! fory ¢é lui” (pp. 61-62); Al-
fredo’s cabaletta. “Oh, mio rimorso!”
(pp. 76-80): Germont's cabaletta. “No,
non  udrai rimproveri’  (pp. 116-20):
and sometimes the dialogue beginning
with Alfredo’s “Mille serpi” that precedes
it; one verse of “Addio del passato”
(pp. 200-01): frequently. the repeat of
the second section of “Parigi, o cara”
(pp. 213-15); and frequently some or
all of the vocal lines between Violetta’s
final “Oh gioia” (p. 231) and the end
of the opera (p. 232). This amounts to
fifteen to twenty minutes of music nor-
mally cut in performance. London's sec-
ond recording of the opera. under
Pritchard (which I shall call London I1),
restores all these cuts. It is good to have
a really complete recording. and listeners
can decide for themselves whether the
inclusion of the (wo cabalettas in their
places (instead of. let us say. on supple-
mental bands) constitutes an obstacle to
enjovment of the opera. My own impres-
sion, based on limited listening to this
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What's new
from Ampex?

Collector’s
Library

pynee?. G
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Here’s good news for people who care how
their sounds sound — and how their tape col-
lection looks. It’s Collector’s Library— a new
tape from Ampex. It’s ideal for all general
recording needs and for building an attrac-
tive tape library. Here’s why: 1) An exclusive
Ferro-Sheen* oxide surface gives maximum
frequency response, clean operation and low
head wear. 2) The new book-like design on
the box gives your tapes a matched set ap-
pearance. Just five or six boxes look like a
collector’s library. In addition to this each
box comes with famous “*Signature Binding”’
— the simulated leather binding and gold foil
strip for custom labeling of your tapes. 3) Col-
lector’s Library is economically priced. You'll
save money on every box of tape you buy.
Available on Mylar** and acetate bases in all
popular sizes. Collector’s Library is the latest
addition to the fine line of Ampex precision
tape. Ampex Corp., Redwood City, California.

*TM Ampex Corp **TM for Dupont Polyester Fitm

CIRCLE 11 ON READER-SERVICE CARD
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@AMPEX CORP.1963

What new recorder is virtually custom-built? AMPEX F-44

The F-44 a brand new 4-track stereo recorde- from response curve, the signal-to-noise ratio, the flutter and
Ampex. [t's Ampex through and through. And ttrere’s this, i b wow, and the crosstalk rejection measurement. And it is
too: at every stage ¢f manufacture Ampex tures, adjusts 47 ] signed by the Ampex engineers who tuned and adjusted
and aligns each F-44 to obtain its maximum performance — = your recorder. The new Ampex Fine Line F-44 a o features
far beyond minimum specificetions. Thus, no “wc F-44s y / a new special design hysteresis motor for smooth, quiet,
are quite alike. Each i5 virtually ustom-buill recorder. - accurate operation; an easy-to-reac point-to-pcint rec ord
Each performs to the utmost of its capabilities. And each level meter for each channel; multiple sound-on-sound
gives you the best possible sounds today —and far many capability; new simplified controls; and the Ampex one year
years to come. As an F-44 cwrner, you'll receive from warranty. See and hear the new F-44 at your local Ampex
Ampex a record of ihe individual performance specifica- dealer. Brochure? Write: Ampex Corporation, Redwood
tions of your own F-44, This record shows the frequency City, California. Sales and service throughout the world.
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YES, THERE
NOW IS AN
INDOOR

ELECTRONIC ,

"\\X l
FM ANTENNA U

THAT DELIVERS
WHAT OTHERS
PROMISE!

THE MULTITRON BY

ANTRONIGS

Specifically engineered to solve the problems of
FM/FM Stereo reception, the Antronics Antenna
can be unconditionally guaranteed to do the
job — with you as the sole judge — or your
money will be refunded. Here are some of the
reasons for this unusual offer:

CONVENIENCE: Compact, low-silhouette de-
sign fits anywhere, works anywhere, in view or
out of sight. Combat reception problems with-
out a rotator or other accessories. No retunin;
or readjustment. Measures only 9" x 5" x 1 .
SENSITIVITY: Unique, multi-coupled antenna
(Pat. Pend.) integrated with multi-stage, stabi-
lized, transistorized amplifier provides full FM

bandwidth with high gain. Response from 88 to |

108 mc % 115 db; gain at least 20 db (100x
signal power) over reference dipole at any FM
frequency.

REI.I_ABII.ITY: Glass-epoxy circuit board has
special physical & high-frequency electrical

properties. Printed, distributed constants, in- |
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version, is that a supplemental band
would have been preferable—the ca-
balettas are not only uninspired tunes,
they are the opera’s only passages which
throw believable character motivation
to the winds in favor of what was
then traditional structure. Apart from
London II there are only three instances
of restoration on the complete record-
ings: London I includes one verse of
Alfredo’s cabaletta; while Capitol and
Angel—the Serafin performances—re-
store the repeat in “Parigi, o caru.”

So—to the performances. Four of the
conductors turn in readings that are well
removed from routine—Toscanini (RCA
nteux (RCA_Victor 1I),
Serafin (originally Capitol GCR 7221,
now in the catalogue as Angel 3623
C/L), and Previtali (RCA Victor III).
It is worth noting from the start that
Toscanini. while not benefiting from
modern studio recording, has the NBC
Symphony and the Robert Shaw Chorale
to work with, while all three of the others
have the Rome Opera chorus and or-
chestra.

It goes without saying that the domi-
nant features of Toscanini's performance
are its dramatic strength and its selec-
tion of fairly fast tempos. Certain scenes
that are sometimes sloughed off come
wonderfully alive—the two ljttle dia-
logues in Act II, Scene | between Alfredo
and Annina, and Violetta and Annina
(pp. 74-75 and p. 81, respectively) take
on a whole new dramatic coloring be-
cause of the sharpness of attack in the
strings; things are happening, even in
such comparatively bland passages of
recitative. The orchestral execution is, of
course, superior—once you have heard
the tight, absolutely unanimous trills in
the strings during the Prelude, or in the
woodwinds during the opening Allegro
brilluntissimo of the first scene (p- 3),
you will realize that all other such trills
are relatively loose and sloppy.

Still, this seems to me far from Tos-
canini’s happiest opera recording. Two
things bother me—first, a tendency to
overdo the incisiveness; and an insistence
on maintaining certain rhythmic strides,
whether or not the soloists are really
capable of the pace. As an instance of
the first habit, I would cite the entrance
of Germont (p. 82). The baritone is
introduced by a dignified-sounding theme
in the strings, marked “allegro” and
“mf.” Allegro it certainly is, if not more,
but it is a good deal louder than mf,
and actually vicious in attack—we ex-
pect Orestes with his ax, not Germont
with his walking stick. There are other
examples, but this one makes the point.
For all his wonderful feeling for the
shape of a Verdian phrase (listen to the
lilting rise and fall of the Brindisi), the
conductor has overstated the case at some
points—*"exciting” is not the right word
for every passage.

And I don’t like the feeling of all but
hearing the whip crack over the singer’s
heads. Toscanini did not make the mis-
take of hiring poor singers (he reserved
that error for other occasions), but he
did make demands on the very good sing-
ers he did secure. “Un di felice” is just
quick enough to sound a shade breath-
less; so is the soprano’s big scene in
Act I; so is “Pura siccome un angelo.”
I know it will be argued that it is not
Toscanini’s fault if the singers can’t quite
finish the race, but I can't see the point
of insisting on a given tempo, however
appropriate, if it only means uncomfort-
able execution.

Monteux’s very different reading was
at one time my decided favorite, and I
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think T still prefer this performance as a
whole, since it is cast with artists who
are not only good singers but are ideally
suited to bringing Monteux’s conception
of the score to convincing life. Monteux
strives for grace and clarity, sometimes
at the expense of impetus. it now seems
to me that the Act I party theme (p. 3)
is really just too slow to be exhilarating;
that "Sempre libera" is too slow to sound
at all feverish or abandoned; that some
passages in the Violetta/Germont scene
need a more urgent pulse (as with the
allegro beginning at line 1, p. 98—“Tra
breve ei vi fiu reso”); and that the
allegro agitato on p. 144, as the card
playing commences, seems neither lle-
gro nor agitated enough. But there are
compensations.  Several solo obbligato
passages are rendered with much morc
point and clarity than they are usually
accorded—take the oboe's statcment of
the *“cocktail music” theme previously
carried by the solo violins (p. 11, line 1y,
or another little oboe passage, under
“Dite alla giovine” (p. 94, line 3) for
examples. The delicious little Act 1
chorus “Si ridesti in ciel l'aurora,” sung
as the guests bustle through their leave-
taking, is rendered with wonderful lig