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Tuners

Broadcast Monitor Solid-State FM Stereo Tuner
with exclusive counter-detector circuit, FET front-
end, Stereo Beacont, 5 IF stages, 4 limiters, 1.8
uV sensitivity; $499.50.%*

24 ?

- PR

Transistorized Multi-band FM Stereo Tuner

with STEREO BEACONT, SUPER SYNCHRODE front end,
three AM bands for long-wave, medium-wave and
short wave, 4 IF stages, 3 limiters, 1.8 xV sensi-
tivity; $349.50.**

Transistorized FM Stereo Tuner

with STEREO BEACONT, NUvISTOR-GOLDEN SYNCHRODE
front end, 5 IF stages, 5 limiters, 1.8 uV sensi-
tivity, Auto Scant stereo scanner; $279.50.%*

Transistorized FM Stereo Tuner

with STEREo BEACONT, NUvISTOR-GOLDEN SYNCHRODE
front end, 4 IF stages, 3 limiters, 1.8 xV sensi-
tivity; $229.50.**

90-Watt Solid-State Stereo Control-Amplifier

with transformerless output stage, four output
transistors per channel, 16 controls and switches,
every Fisher convenience; $279.50.**

FIs 300
100-Watt Solid-State Stereo Control-Amplifier
with transformerless output stage, four output

transistors per channel, 21 controls and switches,
every Fisher convenience; $329.50.*#

ICe.

CIRCLE 36 ON READER-SERVICE CARD
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Fisher

Stereo
1967

CANADIAN RESIDENTS PLEASE WRITE TO FISHER RADIO INTERNATIONAL, INC., LONG ISLAND CITY, N. Y, 11101,
l_—__———————————————————-l

FISMER RADIO CORPORATION, INC., 11-35 45TH ROAD, LONG ISLAND CITY, N. Y. 11101, OVERSEAS AND
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The Fisher 500-T

o Receiver 90-Watt Solid State FM Stereo Receiver

end, 4 IF stages, with STEREC BEAcONT, 4 IF stages, 3 limiters, trans-

‘put stages with formerless output stages with silicon transistors;
$399.50.%*

THE IS HEWR

‘The Fisher 500
75-Watt FM Stereo Receiver

ves, 2 limiters; with STereo Beacont, 4 IF stages, 3 limiters;
$269.50%*

The Fisher 800-C

75-Watt AM-FM Stereo Receiver

with STtereo Beacont, 4 IF stages, 3 limiters,
switchable AM bandwidth; $399.50* *

No ad man can
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The Fisher 440-T The Fisher 220-T

70-Watt Solid-State FM Stereo Receiver 55-Watt Solid-State AM-FM Ster
with STEREO Beacont, 4-gang tuning condenser, 4 with STereo Beacont, FET from
IF stages, 3 limiters, transformeriess output 2 limiters, transformerless ot
stages with silicon transistors; $329.50.** silicon transistors; $329.50.**

T ——
The Fisher 700-T he Fisher 400
120-Watt Solid-State FM Stereo Receiver 65-Watt Stereo Receiver
with STErReo BEAcoNT, 4 IF stages, 3 limiters, trans- with Stereo Beamt, 3 |IF.
formerless 4-transistor output stages; $499.50.** $229.50**

TheFisher
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Compact Stereo Systems

The Fisher 50-B

Portable Stereo Phonograph System

with transistorized 30-watt stereo-control ampli-
fier, matched speaker systems, 4-speed Garrard
automatic changer, Pickering magnetic cartridge,
. Royalite® Carrying case; $199.50.

The Fisher 95 Baby Grand®

Custom Module Stereo Phonograph/FM Tuner
System

with 35-watt solid state stereo-control amplifier,
matched speaker systems, 4-speed Garrard auto-
matic changer, Pickering cartridge, FM stereo
tuner, in oiled walnut; $369.50. (With optional
larger speakers for extended bass, $399.50).

sFISHER TRADEMARK

The Fisher 85 Baby Grand

Custom Module Stereo Phonograph System

Identical to Model 95, less FM stereo tuner;
$269.50. (With optional larger speakers;
$29950) SFISHER TRADEMARK

—=.~:J‘-.ﬁ_7—-'- _i
g T

The Fisher 150

'A
i j Custom Module FM Multiplex System
~ with 35-watt, solid-state stereo control ampilifier
with inputs for turntable or changer, matched
speaker systems, FM stereo tuner, in oiled walnut;

ad man ca
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Ultracompact Free-Piston Loudspeaker System
with 6-inch low-resonance woofer, 2%-inch
tweeter, L-C crossover network; $49.50.

SR, The Fisher XP-5A%

Compact Free-Piston Loudspeaker System
with 8-inch low-resonance woofer, 2%z-inch wide-
dispersion tweeter, 2000 Hz crossover; $59.50.

The Fisher XP-6*
3-Way Free-Piston Loudspeaker System
with 10-inch woofer, 5-inch midrange, 1%-inch

soft-dome tweeter, 300 and 2500 Hz crossovers;
$99.50.

The Fisher XP-7#

3-Way Free-Piston Loudspeaker System

with 12-inch woofer, two 5-inch midrange, 1%2-inch
soft-dome tweeter, 300 and 2500 Hz crossovers,
$139.50.

The Fisher XP-9B*

4-Way Free-Piston Loudspeaker System

with 12-inch woofer,6-inch lower midrange;
5-inch upper midrange, 1%2-inch soft-dome
tweeter, extra-heavy magnets, 300, 1000 and
2500 Hz crossovers; $199.50.

e g The Fisher XP-15 —

The Fisher XP-10 Consolette

Professional 4-Way Loudspeaker System
with two 12-inch woofers, two 6-inch lower mid-

Professional 3-Way Loudspeaker System range; two 5-inch upper midrange, 1%z-inch soft-
with 15-inch woofer, 8-inch midrange, 2-inch dome tweeter, total of 21 pounds of magnet
soft-dome tweeter, 200 and 2500 Hz crossovers; structure, 300, 1000 and 2500 Hz crossovers;
$249.50. $299.50.

°In olled walnut °*“Cabinet $24.95 tPatent Pending © 1066
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The total

performance
cartridge.™

New Pickering V-15/3 Micro-Magnetic™ cartridge featuring
Dustamatic™ stylus and Dynamic Coupling.

Now, Pickering offers you total performance from all your records with the
newly designed V-15/3 cartridge.

The exclusive Pickering V-15 Micro-Magnetic cartridge assures you of the
finest in natural sound, while the famous patented V-Guard Floating Stylus
provides the ultimate in record protection.

And now, there’s a new dimension in the V-15 line. The extremely functional
Dustamatic brush assembly for cleaning records as you play them, and an entirely
new moving system with Dynamic Coupling of stylus to record groove for positive
tracking.

There’s a Pickering for every installation, from conventional record changers
to the most advanced turntable/tone arm systems.

That’s total performance. Clean records for clean sound.

For free literature on the Pickering V-15/3, plus information on how to
choose the correct “application engineered” cartridge for your system, write to
Pickering & Co., Plainview, L. I., New York. N Pmkermu

For those who can | hear

CIRCLE 80 ON READER-SERVICE CARD
2 HicH FIDELITY MAGAZINE
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s WAGNER

59 Wagner

60 The Phantom of the Festspielhaus—a “conversation” between
Richard Wagner and his grandson Wicland.

Without an Anniversary: an editorial

65 New Directions for The Ring John Culshaw

69 Family Album—a collection of Wagner family photos
compiled by Roland Gelatt

78 The Wagner Operas on Records—a discography Conrad L. Osborne

Sound Reproduction
34 News and Views: first prerecorded A-V tape
39 Equipment in the News

85 Equipment Reports
Sonotone Mark V Cartridge
Sony/Superscope Model 530 Tape Recorder
J. B. Lansing SA600 Integrated Amplifier
Sherwood S-8800 Stereo Receiver
Utah Heritage I1I Speaker System

125 Tape Recorder Guide—a special supplement

Reviews of Recordings
16 Notes from Our Correspondents: Bayreuth, Rome, Basel
28 Jazz
42 Folk Music
44 The Lighter Side
50 Repeat Performance

93 Feature Record Reviews
Wagner: Die Walkiire (Nilsson, Hotter, et al.; Vienna
Philharmonic Orchestra, Solti, cond.)
Smetana: Md Vlast (Czech Philharmonic Orchestra, Anéer], cond.)
Handel: Water Music (Schola Cantorum Basiliensis, Wenzinger,
cond.; Hague Philharmonic Orchestra, Boulez, cond.; Amster-
dam Concertgecbouw Orchestra, Van Beinum, cond.)

97 Other Classical Reviews
166 The Russians (and Italians) Are Coming
171 The Tape Deck

NOVEMBER 1966 ¢ VOLUME 16 NUMBER 11

Published at Great Barrington, Mass. 01230, by The Billboard Publishing Co. Copyright © 1966 by The Billboard Publishing Co. The design and contents of High Fidelity Magatine are
fully protected by copyrighl and must not be reproduced in any manner. Snond{?ns postage Paid at Great Barrington and et additional mailing offices. Authorited as mond»cln}
ma:l by the Post Offfce Department, Ottawa, and for payment of postage In cash. High Fidelity/Musical Amerlca Edifion published monthly except December when it is nt{b"}h!dL}m--
monthty, Subscription Anywhere on Earth $9. National and other Editions published monthly. Subscription Anywhere on Earth 37, Indexed in the "Reader’s Guide to Periodical Litera-
tura.”” Change of address notices and undelivered copies .Form 3579) should be addressed to High Fidelity, Subscription Department, 2160 Patterson Street, Cincinnati, Ohio 45214,
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Winegar?
Stereotron
FM antennas make

a difference
you can hear.

Listen

Not pulling-in all the FM stations you should? Multipath distortion got
you down? Nothing but noise (or nothing at all) on stations you should be .
pulling-in loud and clear? It happens —even if you live in a strong signal
area. And even if you own the finest FM tuner money can buy.

The answer? A made-for-FM Winegard Stereotron —the finest FM antenna
money can buy! It's the design that does it. The Stereotron has two
powerful driven elements and the highest front-to-back ratio of any
FM antenna made. It lets you hear more stations and reduces multipath
distortion, eliminates hiss and noise and makes your FM tuner perform
just the way you thought it would. In fact, the Winegard Stereotron makes a
difference you can hear—and for as little as $19.95.

Incidentally, if you don’t live in a strong signal area, you can add a
Stereotron Antenna Amplifier and pull-in 85% of all FM stations within
200 miles. Ready to hear more? Talk to your Winegard dealer today,
or write for literature.

WINEGARD CO. ANTENNA SYSTEMS
3018-A Kirkwood ¢« Burlington, lowa 52602

Winegard Stereotron
FM Antennas

3 models from
$19.95 to $32.50

CIRCLE 110 ON READER-SERVICF CARD
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Cover

Photo of
Wagner bust:
Hans Wild

Roland Gelatt
Editor in Chief

Joan Griffiths
Executive Editor

Norman Eisenberg
Audio Editor

Peter G. Davis
Music Editor

Shirley Fleming
Managing Editor
Musical America Section

Leonard Marcus

Special Projects Editor

Roy Lindstrom
Art Director

Teri Bragdon
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Nathan Broder
R. D. Darrell
Alfred Frankenstein
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New York: | W. 46th St., New Yark, N. Y.
10036. Telephone: 212-757-2800. Lauis J.
Didona, Scymour Resnick, Andrew Spanberger

Chicago: Taylor/Friedmon, 333 N. Nichigan
Ave., Suite 314, Chicago, IIl. 6060I. Tele-
phone: 312-332-7683
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stereo record. you can be a member of the
unique Citadel Record Club for life.
See for vourself how much Citadel can save
vou on all phenograph records (not just a few
specials!), as well as on all 4-track recorded
tapes.
Here is what Citadel offers to all its members:
Discounts! Tremendous price reductions on
all records and tapes; in certain cases you save
as much as 55%.
No obligations! You buy as few or as many
records as vou wish. No agreements to sign.

I Now, for less than the cost of a single

CQ’
Only a square buys phono- ~ o,
graph records at store prices N\
when the Citadel Record Club offers
huge discounts on all labels. Mail this
, coupon for a lifetime membership.

Ie"
-

All labels! Any record, album or tape
that’'s in print is available at a discount to
Citadel members. Your choice is unlimited.

Promptest service! Orders are usually
shipped the same dav as received, rarely later
than the next few davs. Citadel is famous for
speed.

100% guarantee! Guaranteed factory-fresh.
unplaved, defect-free records and tapes; if not,

Free Schwann cataleg! Every new mem-
her gets a free copy of this 300-page guide to
all long-playing records in print.

CITADEL RECORD CLUB. 545 Fifth Ave., New York. N. Y. 10017
Please enroll me as a lifetime member in the Citadel Record Club.
I understand I am entitled to all membership privileges without any

l vou are entitled to an immediate replacement. I

\ obligation to buv anything, ever.

11 am enclosing $6.00 for lifetime Tape and Record Division
membership. Send Schwann and Harrison Catalogs.

[J I am enclosing $5.00 for lifetime Record Division

membership. Send Sehwann Catalog.

r}" z HIIGA
2 Name J ]
Q \6
%, Address }@
@ .
‘4. City State ,g&
"ne ot
ey, \ Zip R
sso,,s - \e

CITADEL RECOLLD CLUB

CIRCLE 19 ON READER-SERVICE CARD
NOVEMBER 1966
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Sonofone’s

MarkV

solid state cartridge
with any other
stereo cartridge

Y
¥

SONgTONE /-,
7

SONOTONE
AUDIDPHILE
SERIES

=" ==y

Here’s why you can’t afford not to

We're 999, sure you’ll prefer the Mark V to all other stereo cartridges.
But, just to be 1009 sure, we’ll allow you $2.00 toward its purchase price.

In every area, the Velocitone Mark V measures up to the best of today’s

fine stereo cartridges.
And then goes them one better.

Like the Mark V’s complete absence of magnetically induced hum. Fea-

tures Sonotone’s virtually indestructible Sono-Flex® needle in choice of

three fully ground, highly polished diamonds—0.7 mil, 0.5 mil and elliptical.
Survives bends, bounce and mauling without loss of performance quality.

Ask your nearby hi-fi dealer to demon-
strate it for you. Fits all high-fidelity
changers and turntables. From $32.50,
regular audiophile price. Simply send sale
receipt to us and you will receive your
$2.00 by return mail with our compliments
for a wise choice.

SONOTONE
audio products /

SONOTONE CORPORATION, ELMSFORD. N.v. 10523
ELECTRONIC APPLICATIONS DIVISION

EXPORT: SINGER PRODS. CO., INC., N. Y. C,,
CABLE: EXREGNIS; N. Y.

CIRCLE 91 ON READER-SERVICE CARD
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Take Me to Your Underground

Sik:
I have just read with great interest Con-
rad L. Osborne’s article “Underground
Tapes: A New International Hobby”
[HiGn FipELITY, August 1966]. 1 would
certainly like to obtain some of the op-
era recordings he mentioned—L Elisir
d'amore with Gigli, the Ponselle Carnien
and La Traviata. Tebaldi in Giovanna
d’'Arco and Mefistofele, Tibbett's Simon
Boccanegra sound especially tantalizing.
It Mr. Osborne can put me in contact
with the people who distribute these
discs, I would greatly appreciate it.

R. F. Rinehart

Lee's Summit, Ma.

Mr. Osborne replies: | have received
a large number of letters, 10 sav nothing
of telephone calls, whose general burden
is that of Mr. Rineharr's. I wish 1o thank
all these correspondents for their kind
comments, and 1o apologize for my in-
ability to answer them singlv: myv sched-
ule simply does not permit ir.

Alas, I must also play an evasive game
with respect to their requests. My re-
scarch for this article was gathered with
the understanding that my informants
would  remain  anonvmouns, and it s
understandable that the people engaged
in this work feel thev must keep their
subscription lists restricted in size, and
limited to individuals whom they can
verify as bona fide collectors. To those
who advocate release of such material
to the public under a special subscription
plan, I can only replv that I am 100%
in support of the notion.

A Plea for Busoni

Sir:
I was surprised and delighted to read in
your preview of the fall records ["The
New Releases,” September 1966] a fact
which | had long suspected: a consider-
able demand does exist among today’s
record buyers for out-of-the-way fare.
Your interesting article and list of fall
releases show proof of such demand.
I sincerely hope that the next com-
poser to be *“discovered” by the record
companies will be Ferruccio Busoni. The
neglect of this composer, and especially
of his magnificent Piano Concerto, is
hard to understand. I heard the Concerto
last season in a performance by Pietro
Scarpini and the Cleveland Orchestra
under George Szell and came away with
a very high opinion of the work. Two

Continued on page 8

HiGH FIDELITY MAGAZINE
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MAY WE SEND YOU THIS

FREE record and catalog

WITHOUT COST OR OBLIGATION

to demonstrate a unique service for collectors

THE COLUMBIA MASTERWORKS SUBSCRIPTION SERVICE

e AUDITION IN YOUR OWN HOME the latest classical releases
from Columbia Records and other outstanding labels

o ORDER ONLY THE RECORDS YOU WANT with no obligation to buy,
no minimum to purchase

e CHOOSE A RECORD FREE with every record you purchase

at catalog price

e PLUS a revolutionary concept—RECORD INSURANCE

Now you can save more than ever before
on the classical records you want — with no
minimum commitment or obligation.

As a Charter Subscriber of this new Serv-
ice, you will be entitled to choose as many
— or as few — records as you wish, direct
from the Masterworks Catalog for about
half the catalog price. You may even audi-
tion new releases at home. But you will
never be obligated to buy.

Houwo the Service works

When you mail in the coupon below, we
will send you — free and without obligation
— a copy of AUDITION, the 12" long-play-
ing record shown above, plus the complete
Columbia Masterworks Catalog. These are
yours to keep, whether or not you join.

The Masterworks Catalog contains more
than 2,000 of the finest performances ever
recorded by Columbia and such outstand-
ing companies as Epic, Mercury, Philips,
Caedmon, Vanguard/Bach Guild, and
Spoken Arts — featuring the world’s greatest
orchestras, conductors and soloists.

Your first copy of AUDITION includes, among
others, selections from these recent albums ...

Dvorak: Violin Concerto and
Remance, Op. Il. isaac
Stern, Ormandy, Phila. Orch. Maazel
Mozart: Piano Concertos
Nos. 14 and 17. Rudolf
Serkin, Columbia Sym.,
A. Schneider

Handel: Messiah. London
Sym. Orch., Colin Davis

An Hysteric Return.
P.D.Q. Bach

The Light Music of
Shostakovitch.
Andre Kostelanetz

Bruckner: Sym. No. 3.
Szell, Cleveland Orch.

Mahler: Symphony No. 7.
Bernstein, N. Y. Phil.

Seven Symphonies of
Holiday For Harpsichord.
E. Power Biggs

NOVEMBER 1966

Bach: Suites For Orchestra.
Berlin Radio Sym. Orch.,

Sibelius. Japan Phiiharmonic
Sym. Orch., Watanabe

If you become a subscriber, you will at
once be entitled to select as many long-
playing records as you wish (monaural or
stereo) from the Catalog or AUDITION.

A record FREE with every one you buy

With every record you buy, you may im-
mediately choose another record free. Your
records will be shipped promptly, and you
will be billed — for the records you purchase
only — at regular Service prices. (A small
mailing and handling charge is added for
each record.)

Every three months you will receive a
new 12" long-playing record of AUDITION,
containing passages from new and outstand-
ing releases. The performing artist or a
distinguished commentator provides spoken
program notes and critical commentary for
each passage.

You will continue receiving these quar-
terly AUDITION records, accompanied by
supplements updating your Masterworks
Catalog, as long as you are a subscriber —
whether or not you buy any records.

of classical music

Cﬂl .,

! m f

yxf'hs: “’."”:'i:ks
Sers Plion

e

Insurance against worn or
damaged records

An additional benefit never before of-
fered is our unique Record Insurance. As a
subscriber, you may always replace worn or
damaged records acquired through the Serv-
ice for only $1.00 each. It also entitles you
to order stereo records, to replace monaural
records acquired through the Service, for
the same nominal $1.00 fee.

Send for free copies of
AUDITION and the Catalog

The annual subscription fee for the
Columbia Masterworks Subscription Serv-
ice is only $5.00 — but send no money now.
To receive your free AUDITION record
and Masterworks Catalog, just fill out and
mail the coupon. They are yours to hear,
examine, enjoy and keep — without obliga-
tion. Then, if you decide to subscribe, you
may also select a free record from the Cata-
log or from the AUDITION record imme-
diately. Mail the coupon today!

[ e o e o o o o o S S e e S e S o S S e

A service of Columbia Record Club

North Terre Haute, Indiana 47805

COLUMBIA MASTERWORKS SUBSCRIPTION SERVICE, Dept. 953-4

Please reserve my Charter Subscription, and send at once my free 12” long-playing AUDI-
TION record and Columbia Masterworks Catalog. If I decide to subscribe, I will send you

$5.00 as my annual fee, and I may immediately choose a free record. During the coming

Catalog, containing all current releases. For each record I purchase, I ma
record free. However, I am under no obligation to buy any records. If

choose another
do not wish to

promptly. However, the AUDITION record and Masterworks Catalog will be mine to keep

without obligation.

Name
(Please print)
Address

D s e e 2 e T e et e o A
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year I will receive three more quarterly AUDITION records, plus supplements to the |
|
|
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|
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|

|
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| owev
l subscribe, I will simply write *Cancel” across the invoice you send me and return it
|

|

|

|

|

................................ IR
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“That the JansZen Z-600 is in first place is, no doubt,
due to its extremely pure reproduction over the whole—
and by no means short—frequency range.”

Hifi-Stereophonie—

Competitive tests of 49 speaker systems

4% Apmd 1965
Rocarine Psagge

Technical specs alone aren’t what led a German Hi-fi journal
to rate the Z-600 speaker system tops in its class. Hifi-Stereo-
phonie also comparatively tested speakers from around the world
on the basis of musical quality. The practiced ears of hi-fi
experts, audio engineers, record critics, and musicians judged
the Z-600 best in its price-size category (which included some
of the best known American and European speakers).

The Z-600 performance that earned their votes starts with the
unique twin element JansZen Model 130 Electrostatic radiator.
Its clean, transparent mid-high range reproduction is perfectly
complemented by the Model 350 dynamic woofer specifically-
designed to match the low-distortion characteristics of the
Electrostatic. With its low-mass cone and flexible foam-treated
suspension, the 350 does just as beautifully at 30 cps as the
JansZen Electrostatic does at 22,000.

Just $208.95 buys the speaker system that the discriminating
Germans rated best. And a postcard gets you free literature plus
a reprint of the full comparative test. See your dealer, or write;

NESHAMINY ELECTRONIC CORP.

FURLONG, PENNSYLVANIA

CIRCLE 57 ON READER-SERVICE CARD

The Perspicacious Germans Rate It
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Continued from. page 6

subsequent hearings on the radio con-
vinced me that it was a masterpiece,
In view of the favorable reception his
music has had both here and in England,
think it is high ume that a record
company took some interest in Busoni:
the Piano Concerto, Rondo Arlec-
chinesco, Tanzwalzer, and anything at all
(orchestral excerpts. highlights, or com-
plete) from the great opera Doktor
Faust deserve recordings. Perhaps An-
gel's budget label Seraphim could make
a start by reissuing the Glyndebourne
performance of Arlecchino, once avail-
able here on RCA Victor.
Bennett Pernick
New Hyde Park, N.Y.

Furtwiingler in Russia

Sik:

A major contribution to the Furtwiingler
discography has recently come from an
unusual source: the Soviet Union. The
state recording company, Mezhdunarod-
naya Kniga, Moscow G-200, has issued
eight works on its Melodiya and AKkord
labels, recorded during concerts with the
Beriin Philharmonic in 1942-44,

There is a Beethoven Fourth (D
09083-4) and Fifth (D 05800-1): a
Ninth on two discs (with Tilla Briem,
Elisabeth Hongen. Peter Anders, and
Rudolf Waizke as soloists with the
Bruno Kittel Choir), the fourth side
comprising Brahms’s Variations on a
Theme by Havdn (D 010851-4). Edwin
Fischer is the soloist in the Piano Con-
certo No. 2 by Brahms (D 09883-4), and
there is also a Fourth Symphony by
this composer, with Beethoven's Corio-
lan Overture as a filler (D 09867-8).
The final ttle is the Schubert Ninth
Symphony (D 010033-4). Partly due
to the excellent acoustics of the old
Berlin Philharmonic Hall. the recorded
sound is extremely good for its day.

Listeners who admired Furtwingier’s
postwar recordings for their majestic

Continued on page 12
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NEW! FROM COMMAND RECORDS

Special Stereo Offer

Your Choice of Two Special Edition Samplers
WITH BRAND NEW, NEVER BEFORE HEARD SELECTIONS!

NEW POPULAR SAMPLER

Containing 12 Complete Selections
FROM 12 BRAND NEW COMMAND ALBUMS

STEREO

G reaorde

u)

dl

Here is your opportunity to savor the full range of Command artistry. The
NEW Popular Sampler contains 12 unbelievably exciting SELECTIONS
FROM 12 NEW COMMAND ALBUMS! Selections from these new albums do
not appear on any previous Command Sampler Editions. Now you can enjoy
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a brilliant collection of the Newest and best from Command . . . with no sales
talk . . . no selling message . . . just complete, uninterrupted Music by incom-
parable artists recorded with Command's dedication to absolute technical
perfection!

LITTLE ORPHAN ANNIE Ray Charles Singers, ONE OF THOSE SONGS =898 SD ¢ LA RASPA
/Tony Mottola/ AMOR MEXICO/S.A. =900 SD » HELLO YOUNG LOVERS/Count Basie Orches-
tra/BROADWAY—BASIE'S WAY =905 SD » WHEN THE SAINTS COME MARCHING IN/Doc
Severinsen Sextet LIVE! =901 SD ® LARA'S THEME/DR. ZHIVAGO/Bobby Byrne Orchestra/
1966 MAGNIFICENT MOVIE THEMES =894 SD ® BLUSETTE/Toots Thielemans and Orches-
tra =906 SD ® SIPPIN’ CIDER,/Robert DeCormier Singers/THE FOLK ALBUM 897 SD e
CHEEK TO CHEEK,/Mitchell Ayers Orchestra - HOLLYWOOD PALACE =902 SD e ZORBA
THE GREEK/Dick Hyman and Harpsichord/HAPPENING! *899 SD ® BETTER THING TO DO
/Donald O'Connor & Phyllis Newman. Original Cast of the TV Spectacular—OLympus 7-0000
SC-07 SD o WHAT THE WORLD NEEDS NOW IS LOVE/Ray Charles Singers/WHAT THE
WORLD NEEDS NOW IS LOVE 5903 SD ® THE SHADOW OF YOUR SMILE/TONY MOTTOLA
GUITAR U.S.A. =908 SD
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PLUS COMMAND CLASSICAL SAMPLER 5

7 COMPLETE SELECTIONS FROM 7 DIFFERENT COMMAND CLASSICAL ALBUMS

35mm magnetic film. Great care was taken to ¢

select complete movements for your greatest \' &
possible enjoyment, no expense has been spared 1NOJD
to make certain that this album reflects the ommand
integrity and leadership Command enjoys today. |f: u;.umfi‘.“'l}.‘i','} o T——
TIE POLLOWING SEVEN

COMNMAND CLANSICN

This magnificent album will open your eyes to
the broad scope and magnitude of Command
classical recordings . . . will reveal to you the
unparalieled technical advances Command en-
gineers have achieved in master-recording on

BRAHMS — Symphony No. 4 in E Minor. Op. 98, 3rd Movement. Steinberg Pittsburgh Symp. Orch. 11030 e
BEETHOVEN — Sonata 29 (Hammer-Klavier) Daniel Barenboim 11026 ¢ FAURE - Nocturne. Virgil Fox plays the
John Wanamaker Organ. 11025 ¢ BEETHOVEN — Symphony No. 1 in C, Op. 21. 3rd Movement. Steinberg . . .
Pittsburgh Symp. Orch. 11024 ® BEETHOVEN — Symphony No. 5 in C Minor, 1st Movement Op 67. Steinberg . . .
Pittsburgh Symp. Orch. 11031 ¢ SAINT-SAENS — Minuet & Gavotte. Op. 65 Hambro & Zayde 11013 ¢ VERDI| —
String Quartet in E Minor. 4th Movement. Steinberg . . . Pittsburgh Symp. Orch. 11027

FREE! COMMAND FULL-COLOR BROCHURE

Command Records proudly presents the Brilliant Command illustrated
color brochure with the complete listing of all Command Popular and
Classical Record Albums and Tapes. Here, truly is the complete source
on the most perfect recordings ever produced. You will want to refer to
it again and again. Yours FREE!

These Albums Are Not Available In Stores

The complete albums from which these selections were
chosen are available at record stores. However, to obtain your
Command Sampler Albums (which are not sold in stores),

simply mail coupon today. You may select either the Popular  _ ___ _ __ _ ___ __ __ e e e T e Y e ] b e -
or the Classical Album for only $2.98 each. (Command Stereo | COMMAND RECORDS DEPT. HF-10 |
Albums are sold nationally up to $5.79 each.) If you wish, you Post Office Box 2567
can take advantage of an additional saving by ordering both | Church Street Station, New York, N.Y. 10036 I
albums for only $5.00. Your albums will be shipped postpaid | G:ntll‘e?e;:l Plez:se chendt mée Ctge Cgmdmand Slalmpggr léll;u?;alngl?;g |
— H checke elow. | understan mmand pays a ag n
Command pays all postage a'nd handllng’. And, you may I costs. Full Money Back Guarantee. Allow at least 2 weeks delivery. l
order as many albums as you wish, but don't delay . . . mail | it Alb Price Total |
your order today! ] Sy Popular Sampler léjTStereo Only) @ $2.98 |
| Classical Sampler 5 (Stereo Only) @ $2.98 —— |
I Special Offer (Both Albums) @ $5.00 I
| ENCLOSED IS $ ——— (Check or Money Order) I
WORLD LEADER IN RECORDED SOUND | 1
Name P
omwwmmand Records | (Please Prin) |
Address —
A subsidiary of abc — RECDRDS, INC. | "o |
| City —Zone State
e — p— i —.
CIRCLE 25 ON READER-SERVICE CARD
NOVEMBER 1966 9
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Has the extra realism of
Harman-Kardon wideband sound
been just a little out of your reach?

Well, it isn’t now.

Presenting the new

NOUTURNF!

50-watt solid-state stereo receivers

You may be one of the thousands of discriminating
music lovers who have wanted the incredible realism
of Harman-Kardon solid-state stereo in a price range
where such quality simply couldn’t be offered before.
These new Nocturne receivers are your answer.

You expect styling innovations from Harman-Kardon.
You expect the newest advances in solid-state circuitry
from Harman-Kardon. You expect controls and other
quality features on Harman-Kardon units that appear
only on more expensive competitive models. But now
even Harman-Kardon seems to have outdone itself in
sheer high-fidelity value.

You know you're experiencing something entirely
new when first you see a new Harman-Kardon Nocturne.
The tuning scale, meter, and stereo indicator disappear
behind gleaming ebony when Nocturne is off. Turn it
on and the panel comes to life in rich amber that
complements the golden accents of knobs and trim.

MOSFET front end « Typical of Harman-Kardon's em-
phasis on outstanding quality is the use of the most
advanced and effective MOSFET (metal-oxide silicon
field-effect transistor) in the FM front end. The MOSFET
provides significantly better front-end performance
than any other transistor or FET. It makes possible
advances in Nocturne circuitry which produce lower
cross-modulation and crosstalk, improved rejection of
unwanted signals, and superior sensitivity due to lower
inherent noise. Also, it isolates the antenna circuit to
assure an improved match with the antenna under
all conditions.

Superior Harman-Kardon quality features are here:
Inherently cool operation for installation anywhere
without fans; no heat deterioration with age; two-
system speaker switches permitting enjoyment of

stereo in one or two rooms separately or simulta-
neously; front-panel headphone jack; tape monitor;
contour and continuously variable balance controls

. and of course the wideband realism that distin-
guishes Harman-Kardon instruments from all others.

All for $239.50 « The beauty, the great sound, the
complete controls—all are designed into the Nocturne
Two Hundred (FM and FM stereo) for the low suggested
retail of $239.50*. The Nocturne Two Ten adds AM
radio at just $269.50*. Treat yourself to the thrill of
Harman-Kardon’s new look of elegance . . . new sound
of realism, at your Harman-Kardon dealer’s. Or write
for illustrated brochure. Harman-Kardon, Inc., 401
Walnut St., Philadelphia, Pa. 19105.

*Slightly higher in the West. Walnut enclosure optional.

SPECIFICATIONS

Power Output: 50 watts IHF e« Frequency response + 1 db:
8 to 25,000 Hz at 1 watt (normal listening level); 10 to

23,000 Hz at full rated power ¢ Harmonic distortion: Less

than 1% s Hum and noise suppression: 90 db « Damping
factor: 25:1 from 20 to 20,000 Hz « Square-wave rise time:
4 usec » Usable FM sensitivity: 2.7 uv IHF » Image rejection:
Better than 45 db « Spurious-response rejection: Better than
70 db e FM |.F. rejection: Better than 75 db e Multiplex
separation: 30 db e AM sensitivity: 50 uv/ meter « AM selec-
tivity: 10 kHz bandwidth at 6 db points « AM [.F. rejection:
55 db (AM specifications refer to Model Two Ten only) e
Dimensions: 1411, wide, 4%2" high, 13%" deep » Shipping
weight: 20 pounds.

harman | kardon
A subsidiary of The Jerrold Corporation

LEADER IN SOLID-STATE STEREO COMPONENTS

CIRCLE 49 ON READER-SERVICE CARD

NOVEMBER 1966
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LETTERS

Continued from page 8

If you're the
ngpﬁe type...

repose will be surprised at the tension
and drama that inform these interpre-
‘ tations. A wholly different principle is

at work here, yet these are as unmis-
takably Furtwiinglerian as the familiar
albums of the Fifties. It was already
clear from the concert performances
published posthumously by Electrola
and Deutsche Grammophon that Furt-
wingler was more at home in the con-
cert hall than in the studio; these Soviet
releases add further proof. The tempos
are generally faster, und the orchestral
playing more fiery than in any of his
| studio recordings. Let's hope that Russia
will issue more of Furtwiingler's war-
time performances, in order that the
“middle period™ of his artistry can be
more fully documented. Let's also hope
that the recently concluded exclusive
contract between Capitol and Melodiya
[see page 166] will make the present
I Soviet series available in this country.
Daniel Gillis
Haverford, Penna.

When you have decided to acquire the highest quality com-
ponents for your sound equipment, you will do well to look To a Baritone His Due
for the distinclive ELPA Seal of Endorsement. This seal is
your certification of excellence in high fidelity. It is granted
only to that equipment which successfully meets :he strin-
gent standards of performance and design established by
ELPA MARKETING INDUSTRIES. INC.

Sir:
Conrad L. Osborne, always perceptive in
his reviews. has. | feel. missed the mark
concerning Tito Gobbi in the new re-
cording of Nabucco |September 1966,
Gobbi's idiomatic performance  admir-
ably meets Verdi's demands. This singer,
though not without weaknesses, huas a
way of tailoring the music to fit his
strengths and muaking the listener think
that everything he does is “right.” All
truly great artists have this ability. Fur-
thermore, Gobbi's voice is firm and
beautiful  (excepting in parts of the
fourth-act prayer), and is capable of
great contrast of color: witness the “del
perdona” section of the duet with Abi-
gaille. where the voice conveys a nobility
distinctly different from the nobility of
the prayer's “Dio degli Ebre” section.

No, Gobbi's highly successful and com-
pelling performance is a great achieve-
ment. By the way, if C.I..O. thinks that
‘cantabile line and ease on top have
never been his [Gobbi's] strong suits.”
he has only to listen to the baritone’s
old recordings of “Per me giunto™ and
“Torna,” both on 78 rpm.

Nathaniel Green
Valley Stream, N.Y.

REVOX - Internationally acclaimed throughout.the world for its
superb craftsmanship. the Revox Tape Recorder represents the ultimate
quality in sound reproduction. Only the highest rated parts are accept-
able for the Revox. and constant checking maintains the superb per-
formance of every unit. No wonder that REVOX is the choice of both the
seasoned professional and knowledgeable audiophiles.

ED"&// Descrihed as the only completely satisfactory method of
editing and splicing tapes. The metalized EDITab is utilized by practi-
cally all of the tape cartridge manufacturers. The EDITall is designed to
meet the needs of every serious-minded tape recorder owner. Through
the patented EDITall block and EDITab splicing tapes, e¥en the amateur
hobbyist can edit tape like a ''pro".

BESER - A Beyer Microphone to fit alt needs. The Beyer Micro-
phone truly represents the highest expression of techmology aveilable in
the state of the art today. It is made to deliver years of outstanding op-
erating efficiency. faithful service. sensitive performance, and versatile
application in any and all needs.

Look for the Elpa endorsement on every component vou select.
It will confirm your ]udgment of superior quality.

Critical Success

SIR:

Let me commend vou on the latest mem-
ber of your reviewing staff, Bernard
Jacobson. All his reviews have shown
astonishing perceptiveness and an exceed-
ingly unbiased intelligence; none was
more persuasive than his recent review
of leinsdorf’'s recording of Mahler's
Sixth Symphony [August 1966]. It is a

relief to find a reviewer who is not

ELPA MARKETING INDUSTRIES, INC. > € NEW HYDL PARK, NEW YORK 11044 e o
to hold an cternal grudge.
Andrew R. Weiss
Insist on all Elpa Products at your hi-fi dealer or write for catalogs an® name of nearest dealer to- Dept. G211 | Boston, Mass.
CIRCLE 41 ON READER-SERVICE CARD
12 HiGH FIDELITY MAGAZINE
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INC.
SPEAKERS ARE CHOSEN FOR CRITICAL

PROFESSIONAL USE-BUT THEY WERE DESIGNED
FOR THE HOME.

meessz'onal

Studio at WTFM in New York, one of
the world's pioneer radio stations in
FM stereo. AR-3 speakers monitor
the audio quality throughout WTFM's
studios and control rooms, as they
do at many other broadcast stations.
WTFM cannot afford to use speakers
that provide false information.

Domestic

Library in the home of Virgil
Thomson, distinguished American
composer and dean of music critics.
The speakers over the bookcases
are AR-3's, chosen for their non-
electronic, musical sound. Reflection
in the mirror is Mr. Thomson
watching the photographer.

AR speakers are $51 to $225. A catalog of AR products —speakers and turntables — will be sent free on request.

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge, Massachusetts 02141

CIRCLE 2 ON READER-SERVICE CARD
NOVEMBER 1966 13
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1967 £DITION PRICE $1.25

SIERED

PUBLISHED BY HIGH FIDELITY MAGAZINE

YEAR'S BEST

RECORDS AND TAPES

cntics choice

SPEAKERS: LARGE VS. SMALL B ARE TAPES
BETTER THAN DISCS? M SOLID-STATE FOR
BEST SOUND M NO ROOM FOR A STEREO RIG?
HOW TO MAKE A GOOD SYSTEM SOUND BETTER

If you want to know all about ‘‘the current state of the
art,” don’'t miss this authoritative guide to stereo—our
seventh annual on the subject.

It will spark ideas that help you achieve the best stereo
reproducing system at the price you decide to pay. It will
help you get the most out of your present stereo system, if
you already own one. Edited by Norman Eisenberg, it's a
blend of news and expert opinion on such fascinating sub-
jects as these:

Are Tapes Better Than Discs? Albert Sterling explains
both program forms, shows how they are related, compares
their merits and shortcomings. He points out current and
choice equipment available for playing discs and for re-
cording and playing tapes. He also tells you what to look for
when shopping and gives you hints on installation and use.

Stereo Eiectronics. Leonard Feldman shows how simple
and inexpensive stereo has become. Whether you choose
the completely separate approach (preamp, power amp,
tuner) a partly integrated approach (preamp-power amp,
tuner) or a fully integrated design (receiver) you are proba-
bly getting better value than ever before. Almost every-
thing new is solid state which means compact and reliable
yet capable of high quality performance. Also, a brief primer
run through on the basic functions of preamp, power amp,
tuner, some hallmarks of quality.

Stereo Speakers: Large or Small? Robert Marx ap-
proaches a familiar subject in a way that helps you decide
what’s best for you. Why the diversity of sizes and designs?
How do you select speakers? What are some of the important
new models? What's new in headphones?

A New Breed: Stereo Compacts. Edward F. Mcintyre
surveys the compact modular systems with emphasis on the
models brought out by high fidelity component manu-
facturers. They represent the listener’'s option of reasonably
good performance without striving for perfection or without
involving major decor considerations.

14

OFF PRESS in
Mid-December

HIGH FIDELITY'S
Annual Guide 1o

STERED

Stereo Enhancement. I. L. Grozny brings together many
of the ancillary aspects of stereo equipment ownership,
from the “‘participation’’ standpoint. Look for hints on basic
maintenance, how to keep the system going at peak per-
formance, ways to improve it with the help of accessories
and so on.

Decor Installation. Phoebe Eisenberg tells what’s avail-
able to make good looks go with good sound. She stimulates
the imagination with examples of cabinetry, wall units,
built-ins, and so on. Styles and decor motifs included.

Year's Best Recordings. Peter Davis presents a list of
discs and prerecorded tapes chosen for their superior sonic
and musical achievement.

There’s much more, of course, including scores of il-
lustrations. But this is the heart. Only $1.25 delivered.
STEREO 1967 Edition approximates the size of HIGH
FIDELITY Magazine.

Don't Miss It!

Stereo 1967 Edition 11-66
High Fidelity, Publishing House
Great Barrington, Mass. 01230

Send me a copy of STEREO 1967 Edition when it comes off press
in mid-December. | enclose payment in full, $1.25. You pay the postage.

Send to:

Name. =

Address. e

City. State. Zip—

HiGH FIDELITY MAGAZINE
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Imagine! A three-way speaker for just
$33.00! imagine response from 45 to
18,000 cps in a speaker just eightinches
in diameter! That's the remarkable
value Electro-Voice offers you with the
new Wolverine LT8.

This combination of Wolverine fea-
tures assures you that the LT8 is the
finest sounding eight-inch three-way
speaker you'll hear or buy: heavy die-
cast frame to keep all moving parts in
perfect alignment; ten-ounce ceramic
magnet for excellent efficiency and

Al
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damping; long-throw, two-inch voice
coil for minimum distortion; duali-cone
Radax® design for smooth mid-range
response; ring diaphragm compres-
sion tweeter for smooth, extended
highs above 5,000 cps and unusually
wide dispersion.

The LT8 mounts almost anywhere—
in walls, ceilings, closets, or any suit-
able cabinet, and its low cost means
you can afford high fidelity in every
raom of your house. Yet, despite its
small size and low cost, the sound of

SPECIFICATIONS: Frequency response, 45 to 18.000 ups. Powsr handling capacity, 20 watts, 40 watts peak. Im-

pedance, 8 oiims. Resonance, 65 cps. Tweeter level control. Size, 84-in. diameter, 3

n. deen. Weight, €44 Ibs.
CIRCLE 38 ON READER-SERVICE CARD
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NEW E-V LT8 3-WAY 8" SPEAKER

the Wolverine LT8—in the E-V tradition
— is rich, full, completely satisfying.

The new LT8 rounds out the unique
family of Wolverine low-cost speakers
from Electro-Voice. Hear it today at
your nearby E-V high fidelity showroom.

ELECTRO-VOICE, INC.
Dept. 1164H, Buchanan, Michigan

SETTING NEW STANDARDS IN SOUND
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ristan und Isolde

FROM OUR CORRESPONDENTS

Direct Trom the Festspielhaus

Recording live opera has become
something of a specialty with Deut-
sche Grammophon over the past

BAYREUTH

three years. In 1963 DGG's micro-
phones registered “Life-Aufnah-
men” of Strauss’s Arabella and Die
Frau ohne Scharren on the stage of Munich’s newly
rebuilt Nationaltheater; the following year the same
composer's Dapline was recorded in Vienna's Theater
an der Wien; and this past summer DGG set its
sights on Bayreuth’s Festspielhaus for a live-pertorm-
ance taping of Wagner's Tristan und lIsolde. The
cast for the Tristan album (which has already been
released in Europe and is due to appear here shortly
after the first of the year) comprises Birgit Nilsson,
Christa  Ludwig, Woltgang Windgassen, Eberhard
Wiichter, and Martti Talvela; Karl Bohm presides in
the pit.

The fabulous acoustics of the Festspiclthaus have
lured numerous record companies to Bayvreuth since
English Columbia first sent a crew there in 1927, to
record orchestral excerpts under the baton of the
composer's son Siegfried. This, however, marks
DGG's first attempt at a complete Bayreuth opera
(a disc featuring the Festival Chorus had been made

on Jocation several ycars ago). Although the two
gentlemen in charge of the Tristan sessions were
relative newcomers to the scene, they could point
to ycars of experience in the complicated business
of taping opera performances: artistic supervisor
Wolfgang Lohse had directed all three of the live
Strauss recordings as well as the studio-made HWoz-
zeck, Die Zauberfiote, and Die Entfithrung aus dem
Serail, while sound engincer Giinter Hermanns has
Daphne and the majority of DGG's La Scala-based
recordings to his credit. Contrary to Anerican re-
cording-session procedure. where one individual has
the final word over both artistic and sonic matters,
Lohse and Hermanns each reigns supreme in his
separate sphere, one never attempting to influence
the other. 1 quickly discovered that despite this
division of power they work as an excellent team.

Tele-mikes and Tenors. While Lohse had spent weeks
memorizing Wieland Wagner’s staging down to the
last gesture, Hermanns had been devising a suitable
microphone installation. As a dry-run for Tristan
they decided to tape two of last summer’s Ring per-
formances (Das Rheingold and Die Wa'kiire). This
was especially important Continued on page 19

CIRCLE 10 ON READER-5tRVICE CARD —»
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For people who really listen,
we offer the first receiver with
$400 specifications that

sells for $279

ADC 606

90 watt, solid-state, FM Stereo Receiver

SPECIFICATIONS
Amplifier Section
Power:
90 watts (IHF) @ 4 ohms
70 watts (IHF) @ 8 ohms
Total Harmonic Distortion:
rated output, .5%
3 db below rated output, 2%
IM Distortion:
rated output, .5%
3 db below rated output, .3%
Frequency Response:
10-60,000 Hz +1 db
Hum and Noise:
With volume control
minimum, —78 db
Magnetic phono input, —65 db

Musical instrument input, —60 db

Auxiliary input, —75 db
Input Sensitivities:
Magnetic phono, 3 mv
Musical instrument, 50 mv
Tape. 100 mv

Auxiliary, 100 mv

/

Tuner Section

Usable FM Sensitivity IHF:
1.6 uv

Harmonic Distortion
(100% modulation): .5%
FM Stereo Separation:

35 db at 400 Hz

32 db at 1,000 Hz

20 db at 8,000 Hz
Signal-to-Noise Ratio
(100% modulation): 70 db
Spurious Response Rejection:
80 db

Capture Ratio:
3db

="
/

/

FEATURES

First, true bookshelf depth:
17" wide, 5" high, 9” deep
Side panels eliminate need for
separate cabinet

Large, readable, FM dial
Complete tape playback and
monitoring facilities
Headphone jack

Musical instrument input

Automatic frequency control
(switchable) for FM

Independent control for 2
sets of speakers

Each channel separately fused,
plus main power fuse
Automatic FM stereo switching
2-year warranty

-
/

Audio Dynamics Corp.

Pickett District Rd.
New Milford, Conn.

=
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Have you heard the
60 watt, solid-state receiver that
set the trend in low cost
quality receivers?

The remarkable, $219° ADC 600

A
- —
¥ sTasan

(O )

Like our new 606, this ADC 600 Stereo
Receiver was designed for people who listen—
listen a bit more critically and knowingly

than most. Solid-state from the concept on, it is
not in any sense a re-do of older circuitry.

Its size is a tip-off to newness: 5" high, 812"
deep! Inside, cool and uncrowded, are a lot

Have you heard the two top-rated ADC Speakers?
The compact 404 and the impressive 303A.

Both systems won top ratings where the ratings count

most. The 404 shatters ideas on what can
come out of a speaker only 12” high.
Rated over speakers 8 times its size.
$49.50.

The 303A won the most impressive
comparative test of the year and
praise from every expert. $95.00.

*Slightly higher in the West

R0

e u..l#«.z)

of new developinents and ideas that completely
new design lets us use without compromise.

Automaitic multiplex switching and indicator

O Low distortion [J Fast flywheel tuning 3 Full
tape monitoring facilities [J Independent control
for 2 sets of speakers [J Headset socket

[0 Double-fused, fully-protected circuits.

perceptibly better.”

www americanradiohistorv com

The ADC Sixty Amplifier

has the same power (60 watts at 4 and 8 ohms)
and same features as the Amplifier section of

the 600 Receiver. 3% ” high. $129.50 |
(Walnut cabinet -
optional, extra.)

Have you heard the finest of ADC Cartridges?
The unsurpassable 10/E.

This is the first cartridge of which it can be

said, “no one will ever make a cartridge that performs
Behind that claim is a solid, startling
technical achievement: reduction of “moving mass”

to one-third previous best standards . . .
critical point of groove “yield.” For the first time,
you hear the record exactly as pressed.

Y Ay,

below the

.

Ao

Audio Dynamics Corporation, ricket District Rd., New Milford, Conn.
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for Hermmans in testing his network of
microphones, four of which were ex-
tremely sensitive tele-mikes designed to 7
receive signals made in a circumscribed %

area as small as fifteen degress from the r
tip of the microphone head, excluding of v
all other sounds on the stage and in the § i x
pit. Their use proved to be a great help 1 b
in pinpointing various bits of action tak- \
ing place in awkward corners of the Y 3
stage. “During the final scene of %
Daphne,” recalled Hermanns, “the stag- 1
ing called for Hilda Gueden to sing

Daphne's entire transformation into a :

laurel tree from a trap in the floor with
just her head exposed. Only by pointing
our tele-mike directly down towards her
face could we pick up the voice satis-
factorily.”

Nothing in Tristan proved to be quite
so tricky. but there were several moments
when the tele-mikes came in handy. One
such instance occurred at the eleventh
hour on the evening of the performance,
just before the curtain was to risc on
Act [1. Miss Nilsson made a hurried visit
to the control room wondering if some-
thing couldn’t be done to boost her up-
stage opening lines “fHorst du sie noch?,”
which had sounded rather faint on the
rehearsal tape. A quick tele-adjustment
and the problem was solved.

The finished Tristan disc will be a
judicious composite of the August 4 per-
formance and sections of the general re-
hearsals which were recorded as insur-
ance against live-performance mishaps.
The rehearsal tape of Act Il was being
played for Dr. Bohm’s examination on
the afternoon when | stepped into the
recording room, situated high up in one
of the sunniest corners of the Festspiel-
haus. Tristan’s long and impassioned
delirium scene was in progress. Every
now and then one could hear delighted
murmurs from Messrs. Bohm, Lohse,
Hermanns, and their assistants: "unglau-
blich . . . kaum zu fassen . . . erstaunlich.

The object of these encomiums was
Wolfgang Windgassen, who at fifty-two

is now at the peak of his carcer and still MEN ARE IRRESISTIBLY DRAWN

the most sought after Tristan on the oper-

atic scene. During a break in the listening TO THE HULDRA
session Dr. Bohm spoke of a famous
Tristan from the early vears of this cen- The Huldra girl is the alluring
tury, Karel Burian. “Windgassen ap- temptress of Norwegian legend.
prouch.es the role in much the same way Men would forsake everything E
as l?urla'mA Bohm .rcnnmsced: “both are — just to be near her.
fascinating conceptions . but Burian
never could sing it like this.” The tapes And now—The Huldra® 8 .
rolled on again and when the strains of with multiplex brings you / ;
the Lichestod had died away no one that same elusive feeling /
wished to break the spell—until the door of enchantment—with the
swungdopen and in came a worried Chris- seductive sound that entices men. ¥ /
ta Ludwig. wondering if anyone could
recommend a good If)cal lhr)(l)ul doctor. Qet clueerto ThoiHujere
(For the information of future Bayreuth See your Tandberg dealer,
stars: the nearest throat specialist lives or write us for @ 4
about sixty kilometers south of town.) the tantalizing details. 3 /
What to do about Phthisis. Recording the 4
actual performance was a relatively sim- Tan‘lber

Coniinued on page 20 | y OF AMERICA, INC.

P.0. BOX 171, 8 THIRD AVENUE "

CIRCLE 113 ON READER-SERVICE CARD —» PELHAM, NEW YORK 10803
@!‘ULDRA IS A REGISTERED TANDBERG TRADEMARK

Wwww americanradiohistorv com
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Continued from page 19

ple matter. Lohse followed the orchestral
score and cued important instrumental
entries and stage movements to Her-
manns, who sat at the mixing console
keeping a close eye on two closed-circuit
televisions screens, one with a stage view
from atop the catwalk and another from
the conductor’s stand in the pit. After
the second act Hermanns went out on
stage to redirect some of his mikes.
(There was a plethora of microphones
that evening—the Bavarian Broadcasting
Company was transmitting the perform-
ance all over Europe and had brought
half a dozen microphones on its own.)

Meanwhile about twenty stagehands
were struggling with the immense, drip-
ping phallus that dominates Act II, re-
placing it with the large finlike structure

whose great big eye looks down on
Tristan and Kurvenal during Act II1. “It
takes you guys longer with every perform-
ance,” cried Windgassen, whose earthy
Swabian humor made him a favorite
with the backstage crew. Then, after
making a few unprintable remarks about
the scenery, he took his monumentally
uncomfortable position for the next act:
flat on his back on the raked stage, feet
pointing upwards and head downwards.

The only jarring note during the whole
performance was a violent outburst of
coughing during the Shepherd's long
English horn solo in Act 1il. Each rasp
from the audience had the effect of a
thunderclap and the recording staff could
do nothing but retaliate with their own
concerted chorus of coughs. The wisdom
of recording the rehearsals became im-
mediately apparent. When the seizure had
subsided, Hermanns turned to me and
shrugged his shoulders: “Life-Aufnah-
men,” he said philosophically. P.G.D.

ROME Operas from EMI—
Elisir and Butterfly

The Rome Opera Orchestra—its ranks
reanimated by new blood brought it by
the theatre’s fresh administration—re-
mains like most Italian orchestras, a
tetchy, you-show-me sort of organization
as far as its attitude towards visiting mu-
sicians goes. Yet in the past weeks I've
seen it roused to enthusiasm on several
occasions—surprisingly enough, during
the grueling. repetitious work of record-
ing. My first experience of this phenom-
enon came when I dropped in on EMI's
sessions for Donizetti's Elisir d'amore,
as it happened on the day when Nicolai
Gedda was to tape “Una furtiva lagrima”
(an aria I'm sure every member of the

Countinued on page 22

...and Now Our Finest Achievement:

The SX-1000TA 90 Watt AM-FM Solid State Receiver

Unquestionably the finest AM-FM Solid State Receiver under
$500, the SX-1000TA has been rated by a leading testing labora-
tory as the highest quality Solid State Receiver evaluated.

We, of Pioneer, are extremely proud of this achievement. Its intro-
duction comes at a time when the audiophile can now select a
Solid State Receiver with complete confidence, to upgrade his
hi-fi system and begin a new adventure in sound reproduction by
the mere flick of a switch. No matter what other components are
used with the SX-1000TA, their performance has to be superior.

The SX-1000TA with both AM and FM bands, and advanced cir-
cuitry, has been engineered for more critical and satisfying per-
formances. It contains a time switching circuit equipped with
automatic mono-stereo switching and provides 38 db channel
separation. It is highly flexible in meeting the audiophile’s needs
with inputs for magnetic phono, ceramic phono, tape head auxi-
liary inputs, and outputs for stereo headphones. Has simultaneous
tape-recording jacks and a tape monitor switch. Each channel has
separate bass and treble controls.

The front end of the FM tuner has a sensitivity of 2.2 uv with abso-
lute selectivity assured by four tuned intermediate frequency am-
plifier stages, followed by a wide-band ratio detector. The precise
automatic switching mechanism features a two-step discriminator
using a Schmidt trigger. A sharp reliable muting circuit eliminates
noise when tuning from station to station. An easily readable, sen-
sitive tuning indicator and stereo indicator lamp make perfect
tuning easy.

To fully appreciate the NEW, and exceptional AM-FM Solid State
Receiver, we cordially invite you to listen and compare our “Finest

Achievement”at your Hi-Fi Dealer. If your dealer doesn't carry the
PIONEER line of quality components yet, please send for more
details or the name of the Franchised Pioneer Dealer nearest you.

P.S. We don’t charge extra for the oiled walnut cabinet—

it's included!

FM SECTION

Clrcuttry — Front-end using 3 gang variable
capacitor. 4 dual-tuning If stages equipped
with muting circult,

Usable SensHivity (IHF) — 2.2uV

Slgnal to Nolse Ratio — 60 db

Antenna Input ~— 300 ohms (balanced)

Multiplex Clrcuitry — Time Switching Circult
equipped with AUTOMATIC MONO-STEREQ

switching
Channel Separation — 38 db (at 1,000 cps)

AM SECTION

Circultry — superheterodyne circuit with
tuned RF s f

Usable Sensltlv ty (IHF) — 18uV

Antenna Input ~— Bullt-In ferrno loopstick
Antenna with terminal for external Antenna

AUDIO SECTION
Clrcuitry — Single Ended Push-Pull circult

{0.T.L..

Music Power Outrut —~— 90 watts total
(8 ohm load / IHF u(ln{)

RMS Rated Power Output — 40 watts per
channel (8 ohm load)

Harmonlc Distortion — 0.5% (at 1 ke and
rated output)

Frequency Response 20—60,000 cps
(Over-al

Power Bandwldth (IHF) — 15-—40,000 cps

Damping Factor — 30 (8 ohm load)

SPECIFICATIONS
Hum & Noise (rated output); (IHF rating) —

The SX-1000TA-Audiophile net: $360.

TAPE HEAD: better than 60 db
MAG: better than 70 db
AUX: better than 85 db
Inputs and Audio Sensitivity (for rated
output) — MAGnetic PHOND: 2.5 mV
TAPE HEAD: 1.5 mv
CERamIc PHONG: 55 mV
TAPE MONITOR: 200 mv
Auxiliary: 200 mv
Output Terminals and Jacks ~—
Speakers: 8 ~ 16 ohms
Stereo Headphones Jack
Simultaneous l‘lpe-Recordln iack
equipped with “TAPE MONITOR" switch,
Tape recording/Playback; (DIN standard)
Equallullon Curves ~— PHONO; RIAA;

(3
Fliters — LOW: cut 9 db (at 50 cps)
HIGH: cut 11 db (at 10,000 cps)

POWER SUPPLY. ETC.
Protection Clrcult — Electronic Switch
Line Requirements — 115/230 volts
(switchabie) 1.8/1.9 amp. 50-60 cps.
175 watts (Max)
Tubes — GHAS (1), 6CW4 (2)
Dlmenslons (Overall) —
6" (W) x 5%, (H) x 13'%,” (D)
405 (W) x 137 (H) x 350 (0) mm
Weight — Net 25 Ibs. 5 02./11.5 Kg.

PIONEER ELECTRONICS U.S.A. CORPORATION

® “AMARK TO REMEMBER™

350 FIFTH AVENUE/NEW YORK, N.Y. 10001

CIRCLE 81 ON READER-SERVICE CARD
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You have

never seen

= BASF Recording Tape is unlike any (O r h ea rd )

other high-quality sound tape you can buy

today, regardless of cost.
= Manufactured by BASF, the company a a pe

which originated magnetic tape more than

30 years ago, BASF tape is a completely - =
new experience for the tape user. From I e IS

exclusive Luvitherm® base to mirror-finish
magnetic surface, this exciting product

excels, not only in the superb quality of its befo re
audio reproduction, but also in its

physical characteristics and the

unique convenience features it offers.

n Exceptional performance at all speeds

With BASF, tape noise is at an absolute
minimum, providing full dynamic range and
astonishing clarity of sound reproduction.
Print-through and drop-outs are virtually
eliminated, and high-frequency response is
excellent. Extraordinarily supple, BASF tape,
clings more closely to the recorder heads
insuring consistently superior sound repro-
duction particularly in multi-track recording.
@Unique convenience features — Every

reel of BASF tape comes in a swivel-type Library
Box. The tape is s=aled in a plastic container
to insure factory-to-you cleanliness. Every
reel also has these other exclusive features:
3 feet of red leader in tront * 3 feet of

green leader at the end * a red label on one
side of reel » a green label on the other

* metallized switching foil in front

* metallized switching foil at the end.

For a really well-organized and attractive tape
library you can buy 3 reels of BASF tape in a

handsome, decorator-styled Library Pack of
high impact moldec plastic. BASF supplies the
Library Pack FREE when you buy tape this way.

8 BASF — An Ageless Tape — BASF
tape is ageless because of the out-
standing physical properties of ex-
clusive Luvitherm® base. Pre-stressed
for added strength and completely
unaffected by humidity and changes
in temperature, BASF tape will last
forever. Buy BASF tape today. You'll
never switch again. For complete in-
formation write:

CIRCLE 14 ON READER-SERVICE CARD
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COMPUTRON INC.
122 CALVARY ST WaLTHAM MaSS 02154
TELEPHONE (617) 899-0880

21


www.americanradiohistory.com

MODEL 606-D

stunning all-in-one stereoc component center

Our new collection is now
available ...

equipment cabinets « speaker
enclosures + consoles - cabinets
galore. Danish and Provincial

styles in new decorator finishes,

see your dealer or write for free brochure

audio originals

546 S. Meridian « Indianapolis, Ind.

MODEL 303D

for the *‘bookshelf speaker' and components

CIRCLE 12 ON READER-SERVICE CARD
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NOTES FROM OUR CORRESPONDENTS

Continued from page 20

orchestra knows by heart and sings in
the shower). Gedda sang it straight
through on the first take, and-—spon-
taneously-—the orchestra rose to its
feet and applauded. Just for form's sake,
the tenor made a second take, and when
he went back to the control room for
the playback, the orchestra trooped after
him, to listen and repeat its demonstra-
tion of approval.

Mirella Freni, the Adina of the new
recording. was temporarily absent, sing-
ing Micaéla in the Karajan Carmen in
Salzburg; but my spies at the opera
house reported her in excellent voice.
In any case, I managed to hear the
rest of the cast—Mario Sereni as Belcore
and Renato Capecchi as Dulcamara—at
work, and the recording promises to be
crisp and idiomatic, under the direction
of Francesco Molinari-Pradelli.

Barbirolli Renews a Chapter. That the
Rome orchestra should accept the
singing of a non-ltalian tenor in that
italianissima air was astonishing enough,
but even more astonishing was its be-
havior a few days later when Sir John
Barbirolli arrived to make a complete
recording of Madama Butterflv. The
players’ silence between takes was some-
thing to witness: when Sir John corrected
them or made suggestions—in perfect
Italian but in a low voice—they actually
shushed one another, to be sure to
hear! And these men, who were playing
the same music several evenings a week
at the Baths of Caracalla under another
maestro. sat there, in rapt attention, re-
fining the interpretation according to
Sir John's directions. Brief scenes that

pass almost unnoticed in the theatre
were rehearsed again and again until just
the right mood was achieved. An ex-
ample: the presentation of the servants
in Act T ("Questa ¢ la cameriera™),
with its delicate woodwind accompani-
ment, was pelished and repolished. “The
most ditficult parts of Butterflv,” Sir
John said to me later, “are the ones
that as a rule nobody bothers about.”

We were having lunch before one
of the sessions. Though Barbirolli has
often presided in the pit. this Burierfly
marked his debut—at the age of sixty-
six—as conductor of a complete opera
recording. He was obviously enjoying
himself immensely, and was enthusi-
astic about the cast, which he had
personally approved (Renata Scotto
in the title role: Carlo Bergonzi as
Pinkerton; Rolando Panerai as Sharp-
less). The Artistic Director of the Rome
Opera, Massimo Bogianckino, had been
present at a few of the sessions and had
issued Sir John a carte-blanche invitation
to conduct during the regular season.
“I'd like to do Butterflv, with this
same cast,” Sir John told me, “but it
will have to be in '68; I'm booked up
until then.”

The new Burterfly recording has
clearly acted as a stimulant, reviving
old passions. 1 love the smell of the
theatre,” he says. It seems likely this will
be only the first of his operas on discs;
and, with the Rome Opera in the lead,
the opera houses of the world may soon
have at their disposal a “new” conductor.

WiLtiaM WEAVER

Continued on page 24

—Ferruccio Nuzzo

Britain’s Barbirolli: in Italy, seduced anew by the smell of the theatre.

WwwWw americanradiohistorv com
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The new

EMI

Scope “102”
bookshelf
loudspeaker

treads on
English
tradition

The quality manufacturers England is famous
for (the name EMI comes as quickly to mind
with audiophiles as the name Rolls-Royce with
motor car enthusiasts) are not driven by the
compulsion some manufacturers have for
coming out with 2 new model! every year.

When minor engineering breakthroughs are
achieved, improvements are made in existing
models without fanfare.

And so when a manufacturer such as EMI
comes out with an entirely new series of modeis,
it constitutes a sharp departure from tradition.

Thus with EMI's new loudspeakers. In the
case of the EMI Scope “102,” England’s top
audio engineer worked for many years in one of
the world’s great laboratories to perfect the ideal
bookshelf-sized speaker. When he finally had
just what he wanted, it was so radically different
that EMI decided to rush it to market as first in
a whole new series of speakers,

For their size and price, the EMI Scope series
give absolutely unrivaled response over the full
audio range from silken highs and controlled
mid-range to a deep, deep bass. Part of the
secret is a unique, rigid center cone of aluminury
that cuts breakup and transient distortion as
the usual paper cone could never hope to. But
it's only part of the secret; there are literally
dozens of innovations in these speakers.

To discover for yourself whether or not this
distinctly un-British enthusiasm is warranted,
ask your EMI dealer to demonstrate the ultimate
EMI Scope “102"” at $199.50 today. Also
unsurpassed at the price are the EMI Scope
“92" at $109.95 and the EMI Scope “62" at
$79.95. They're all 8 ohms.

EMIX/SCOPE

Scope Electronics Corporation 470 Park Avenue South,
New York, New York 10016  Also available in Canada.

Cabinets of traditional craftsmanship zre of finest woods, blend with any decor. Removable grilles allow you a cholce of fabric.
CIRCLE 42 ON READER-SERVICE CARD
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The most satisfying volume
on anybody’s bookshelf...
The New LEAK MINI-SANDWICH

The world’s second distortion-free speaker is
here! It's the Leak Mini-Sandwich bookshelf
version of the first: the Leak Sandwich Mark II.

Atthe heart of both—the new Mini-Sandwich
and the great Mark ll-are the revelutionary
SANDWICH® cones of all speaker motors.
Fantastically rigid, yet no heavier than con-
ventional paper cones, these unique dia-
phragms are made of thick polystyrene foam
sandwiched in skin-thin aluminum. They re-
spond with piston-like precision to the wave
form of the voice coil signals. The rigidity of
the Sandwich cone eliminates “‘cone break-
up,” the erratic flexing which causes distor-
tion in other speakers.

%4

The first name in

Both Leak Sandwich speakers are flawlessly
balanced systems. Electronic components and
cabinet, materials and structural features are
all functionally determined and integrated.
The rich-grained Scandinavian woods and the
changeable grille cloth are chosen not only
with an eye to beauty but an ear to acoustical
perfection.

Result: a remarkably smooth frequency re-
sponse, free from violent peaks or troughs,
over a frequency range of more than six
octaves. Transient response is unsurpassed.

And the performance of the new shelf-size
Mini-Sandwich is indistinguishable from that
of the larger model except in the lowest
octave.

If space permits, there is only one choice:

{\nj The Leak Sandwich Mark il. But if space is a
) problem, satisfaction is not! Second only to
- the Mark 11, the Mini-Sandwich will meet
your most exacting requirements. Ask your
Leak Authorized Sound Specialist to let you
see and hear both. Look, listen and decide.

Write for literature on Leak Sandwich
Speakers; Leak quality components: STEREO
control canters (Pre-Amps), Amps and Tuners

... and name of nearest dealer.
*U.S. Patent #3,111,187

audio since 1934

LEAK MARK Il
Speaker System $199
26"x15"x12"{49.51bs.})

LEAK MINI-SANDWICH
Speaker System $135
€47 %117 x7” (22 lbs.)

Slightly higher west of the Mississippi

- = Exclusive LEAK®
U.S. Representative

ERCONA CORPORATION

432 Park Avenue South, New York, N.Y. 10016 * (212) LE 2-6560 Dept. HF-11
CIRCLE 46 ON READER-SERVICE CARD
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Continued from page 22

Echt-Handel
From Archive

BASEL

Before the year is out Deutsche Gram-
mophon will release in its Archive series
a five-disc album of the Complete Organ
Concertos of Handel, performed by the
Schola Cantorum Basiliensis with Eduard
Miiller as soloist. Twenty-one days, with
two three-hour sessions a day, were de-
voted to recording the seventeen short

Miiller: twenty-one days for Handel.

concertos—an indication of the amount
of attention paid to every detail of per-
formance: ensemble, phrasing, articula-
tion, tonal blend, and balance.

Since its founding in 1933, the Schola
Cantorum Basiliensis has been a pioneer
organization in the authentic perform-
ance of baroque music. Conductor
August Wenzinger, who has directed this
ensemble from the beginning, sets forth
his principles succinctly: “I am convinced
that music of the past really comes to life
when it is interpreted correctly on the
instruments for which it was originally
conceived. There is no such thing as
progress in art. The baroque artist ex-
pressed himself through the instrumental
and technical means of his time. If we
are to re-create his meaning, we must
master the means and material which he
ued.” Clearly, quite a different point of
view from that expressed by Lorin Maa-
zel as reported in these pages some
months ago ["Notes from Our Corres-
pondents—Berlin,” HiGH FIDELITY, Janu-
ary 1966].

Handelian Instruments. In line with his
convictions, all the instruments in Wen-
zinger's orchestra are either old ones
(strings) or exact replicas of old models
(winds). The bows too date from the
eighteenth century and are held in the
old way, with correspondingly less pres-
sure on the strings. The orchestra used
for the four Handel sessions 1 attended

Continued on page 26
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KEWAUNEE PUBLIC LIBRARY

KEWAUNEE, WISCONSIN

LAST CHANCE TO SEE THE GUTS

(The Altec 711A FM Stereo Receiver is so reliable
you'll never have to see it like this again)

Take a close look while you have a
chance. That's what all-silicon-
transistor circuitry looks like. No
audio transformers to cause distor-
tion. No heat-producing vacuum
tubes. No heat-sensitive ger-
manium transistors.

Our 711A was the first stereo
receiver in the world to use silicon
transistors exclusively. That way,
you can enjoy years of listening, not
tinkering. Silicon transistors are the
most ruggedly reliable solid-state
devices known to date. (If you need
to be convinced, just remember that
the military specifies them because
they can take up to 100% more heat
than germanium.)

NOVEMBER 1966

Frankly, it's just a matter of time
before all components use 100%
silicon-transistor circuitry. We
were first because we already knew
how. (We've been building solid-
state audio amplifiers for profes-
sional, commercial, and military
users for nearly ten years.)

This unique Altec experience has
other advantages. It not only made
the 711A possible, but possible at
the practical price of $378. (You
don't wind up paying the cost of
educating our engineers.) You do
get the kind of over-all quality, reli-
ability and performance that only
tangible, state-of-the-art experi-
ence can bring. You also get some

LANSING

A Division of 2977 Ling Altec, Inc., Apaheim, California

CIRCLE 7 ON READER-SERVICE CARD
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remarkable specs: 100 watts of
power at .5% thd (only .25% thd at
70 watts); frequency response of
+1 db, 15-30,000 Hz; and a sensitive
FM stereo tuner with a four-gang
tuning condenser that provides the
best possible ratio of sensitivity to
selectivity to reduce cross-modula-
tion through 80 db image rejection,
100 db IF rejection.

But that's only part of our story:
To get all of it, visit your Altec
dealer. While you're at it, ask him
for the new 1967 Altec catalog.

Forget the guts.
This is how the 711A will look
to you, year after year.
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for yourself. See your favorite
Dawvid] Glark

——n
WORCESTER. MASSACHUSETTS
g % ! 01604

FROM
VELVET
BASS o

Clark headsets offer the serious
audiophile listening pleasures
previously unobtainable. The
Clark/ 100 for exampie repro-
duces the peak pressure wave
of a bass drum with distortion
of tess than 2 10ths of 1%
and has a frequency response
of 10 to 20,000 cycles. Clark
100 and Clark, 200 have been
proven the best-by-test. Judge

dealer for a personal demon-
stration.

COMPANY iNcoRPORATED

N
CIRCLE 20 ON READER-SERVICE CARD

HOW LOW GAN YOU GET?

When tested against all competitive models, the JBL SAG00 Solid
State Amplifier registered by far the lowest levels of distortion. ..
lower, in fact, than could be plotted on the test charts.

e

JBL SA600

40 watts continuous RMS power per channel with less than 14% harmonic
distortion at any frequency through full audible range 20 cps to 20,000 cps,
both channels operating. IM distortion less than 15% at full
power or any level less than full power. Noise level 90 db
below rated output from high level inputs, 70 db from low
level inputs.

And we’ll aim even lower. To stay on top.

James B. Lansing Sound, Inc. @
3249 Casitas Ave., Los Angeles, Calif. 90039

CIRCLE 64 ON READER-SERVICE CARD
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was made up of six first and six second
violins, four violas, three cellos, two
double basses, two oboes (with only two
keys). one bassoon, and one cembalo.
The rich “baroque” (as distinct from
“Romantic”) sound was fascinating and.
it seemed to me, entirely appropriate to
the music.

The organ was a newly constructed
positive. Originally, DGG had intended
10 use one of Handel's “own’ organs in
England, but found that it had been
rendered useless for the purpose at hand
since all its pipes had been shortened
to bring it up to today's concert pitch
(440). (The present recording was made
at Handel's approximate pitch of 4153 —
a half-tone lower than ours.) Continen-
tal baroque organs were automatically
out, inasmuch as nearly all lack the top
D (Bach's organ music goes only to
C '), and traffic and street noises made
other church organs unsuitable. Finally,
DGG commissioned the firm of Walcker
in Ludwigsburg to build a replica (one
keyboard and six stops) of the kind of
organ Handel used when he himself per-
formed the Organ Concertos during the
intervals of his opera and oratorio pro-
ductions. The organ was transported to
Basel's Titus-Kirche (a very handsome
edifice with excellent acoustics, built
only five years ago) and, in line with
Handel's practice. was placed in the cen-
ter of the orchestra.

Mantred Richter, who supervised the
production. set up seven condensor micro-
phones, all on tripods of varying heights:
two (each double) on eleven-foot tripods
a few feet away from the orchestra;
and. lower down. one each for the organ,
cembalo, cellos, double basses, and oboes.
“Our aim is to get the most natural
sound possible.,” Richter explained. “We
use no tricks but rely on our long ex-
perience. And above all we allow ade-
quate time.” Both Dr. Richter and Pro-
fessor Wenzinger insisted. quietly but
firmly, on a combination of technical
perfection and spontaneous musicality.
The controls, by the way, were never
touched during performance, and the
same basic acoustical setup was main-
tained for all the concertos.

Handclian Texts, The Handel album will
cont:ain several surprises. As the result
of DGG's research, based more on con-
temporary manuscript than on printed
editions (and thus revealing Handel's
own post-printing versions). a number
of variations from present-day perform-
ing practice came to light. The Concerto
in G minor (Op. 4, No. 3). for example,
was recorded in two versions; in one the
organ is soloist, in the other, continuo.
To follow the final fugue of the F major
Concerto (Op. 4, 