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The Fisher XP-15

The XP-33 ultracompact free-piston loud-
speaker system has a 6-inch low-resonance woofer,
a 2%-inch tweeter and an L.C crossover network.
Frequency response: 38-18,500 Hz. 77 x 13”7 x 6”
deep. $99.00 per pair.

The XP-55 compact speaker system features
an 8-inch bass driver, 2%-inch treble speaker and
an L-C crossover. Frequency response: 37-19,000
Hz. 10" x 20” x 9” deep. $59.50.

The XP-6B is the first two-way unit that
offers precise transient response, total lack of
coloration and tight, solid bass. It features a 10-inch
woofer with 5-1b magnet and a 2%-inch treble/mid-
range speaker. Frequency response: 32-19,000 Hz.
13" x 23" x 10%" deep. $89.95.

The XP-66 three-way speaker system has a
12-inch free-piston bass driver, a 6-inch midrange
driver and a 2%-inch treble driver. Frequency re-
sponse: 30-19,000 Hz. 14" x 24%"” x 12" deep.
$119.95.

The XP-7 is a three-way speaker system with
four speakers: a 12-inch woofer, two linear-matched
5-inch midrange drivers and a 1%-inch soft dome
tweeter. It has crossovers at 300 and 2500 Hz.
Frequency response: 30-20,000 Hz. 14" x 24%" x
12" deep. $149.50.

The XP-9B is a four-way free-piston loud-
speaker system with a 12-inch woofer, a 6-inch
lower midrange speaker, a 5-inch upper midrange
speaker and a 1%-inch soft-dome tweeter. It has
extra-heavy magnets, 300, 1000 and 2500 Hz cross-
overs. Frequency response: 28-22,000 Hz. 14" x
24%" x 12” deep. $199.50.

The XP-10 is a professional three-way loud-
speaker system with a 15-inch woofer, an 8-inch
midrange driver and a 2.inch soft-dome tweeter.
It has crossovers at 200 and 2500 Hz. Frequency
response: 28-28,000 Hz. 30%” x 24%” x 13%"” deep.
$249.50.

The XP-15 is a professional four-way loud-
speaker system with seven speakers: two 12-inch
woofers, two 6-inch lower midrange drivers, two
5.inch upper midrange drivers and one 1%-inch
tweeter. It has crossovers at 300, 1000 and 2500 Hz.
Frequency response is 26 Hz to beyond the limits
of audibility. 27" x 27" x 14" deep. $299.50.

The XP-18 is a four-way speaker system
which includes five speakers: an 18-inch bass
speaker, an 8-inch lower midrange speaker, a
5%-inch upper midrange speaker and two 2-inch
treble speakers. It employs a seven-element cross-
over. Frequency response: 30-22,000 Hz * 3 db.
29'%" x 30%" x 16%" deep. $349.95.

CIRCLE NO. 40 ON READER SERVICE CARD
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Compact Hi-Fi Systems

A

About the size of a man's one-suiter, the 50-B
. is the first powerful stereo portable. It features
The Fisher 50-B a transistorized 30-watt stereo control amplifier,
matched speaker systems, 4-speed Garrard auto-
matic changer, Pickering magnetic cartridge,

Royalite® carrying case. $199.50.

The Fisher 110 is a 35-watt AM-FM stereo
radio-phono module. You have the option of select-
ing the speaker systems you prefer. FM sensitivity
is 2.0 uv, harmonic distortion 0.8% or less at rated
output. $379.95. (Also available: The Fisher 105
—identical to above, but without an AM tuner
section—$359.95.)

trisuen Travtmanx

The 150 is a custom module FM multiplex

; system. It features a 35-watt solid-state stereo

The Fisher 150 control amplifier, an FM stereo tuner with four IF
stages and two limiters, and our patented Stereo
Beacon*. It includes two acoustically matched two-
way speaker systems. $299.95.

e —

b gy The Fisher 100 is an FM table radio. But it
doesn’t sound or perform like a table radio. The
5%.inch speaker, completely sealed in its own
box, has a mammoth, 2-lb. magnet. The tuner
section has 2.5 uv sensitivity. And hum and noise
are 90 db down. The 100 has five tuning dials, each
with a corresponding pushbutton below it. You can
pretune your favorite stations and hear them just
by pressing the appropriate button. $99.95.

The Fisher 100, FM Radio

WwWwWwW . americanradiohistorv.com
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Fisher stereo

r------------------------1

Mail this coupon for your free copy of The
New Fisher Handbook, 1968 Edition. This 80-
page reference guide to hi-fi and stereo also
includes detailed information on all Fisher
components.

Fisher Radio Corporation
11-35 45th Road
Long Island City, N. Y. 11101

Name

Address

City State Zip
L----------------------‘,:6;

OVERSEAS AND CANADIAN RESIDENTS PLEASE WRITE TO FISHER RADIO INTEANATIONAL, INC., LONG ISLAND CITY, N. Y. 331101
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sm Dynamic Coupling Factor and DCF are service marks of Pickering & Co.

The X factor in the new Pickering XV-15.

The X in the new Pickering XV-15 stands for the
numerical solution for correct “Engineered Appli-
cation.” We call it the Dynamic Coupling Factor
(DCF).sm

DCF is an index of maximum stvlus performance
when a cartridge is related to a particular type of
playback equipment. This resultant number is de-
rived from a Dimensional Analysis of all the param-
eters involved.

For an ordinary record changer, the DCF is 100.
For a transcription quality tonearm the DCF is 400.
Like other complex engineering problems, such as

the egg. the end result can be presented quite simply.
So can the superior performance of the XV-15 series.
Its linear response assures 100% music power at all
[requencies.

Lab measurements aside, this means all your favor-
ite records, not just test records, will sound much
cleaner and more open than ever before.

All five DCF-rated XV-15 models include the pat-
ented V-Guard stylus assembly and the Dustamatic
brush.

For free literature, write to Pickering & Co., Plain-
view, L.I., N.Y.

CIRCLE 54 ON READER-SERVICE CARD
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Coming Next Month In

HIGH FIDELITY

THE CABLE:
PARASITE OR PANACEA?

Did you know ihat residents of McAllen, Tex. and Ottawa.
IIl. enjoy a greater variety of TV fare—on more TV
channels—than New York City dwellers? Or that the
Yankees games are received more clearly in Massachusetts
than they are just across the street from the Empire State
Building transmitter? It's true. And the secret is cable
television. Learn more about CATV in the December issue.

STEREO CHRISTMAS GOODIES
FOR UNDER %30

Check this survey of inexpensive audio gifts before doing
your Christmas shopping. Whether you play records or
tape, these presents can make you believe in Santa again.

ALICIA DE LARROCHA ON
GRANADOS

Enrique Granados was born a hundred years ago and died
forty-nine years later, the victim of a World War |
torpedo. Next month  Spain’s outstanding  pianist  and
leading Granados exponent honors the composer’s cen-
tenary and illuminates the conflicts within his music.

“THE STORY OF GREAT MUSIC”
A CAUTIONARY TALE

Time-Life has put out many sumptuous packages. covering
everything from history to science. Its latest project
tackles music. Neat month we take a look at the results—
and see what they imply about American cuture today.

WE COVER THE SHOW

If you missed the New York High Fidelity Show in its new
habitat this fall, you’ll want to read our illustrated coverage
of it in “News & Views.”™ All the new equipment was there.

wWwWw americanradiohistorv com
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Before you send money to any
record club, join the best one
for 3 months, free!

Now, without paying a cent or obligating yourself in any
way, you can join for three months the one record club that
has every single advantage and none of the disadvantages of
all the others—including those advertised in this and similar
publications. (Your trial membership applies equally to phono-
graph records and 4-track recorded tapes.)

Here is what the Citadel Record Club offers to all its
members:

Discounts! As a member, you are entitled to unusually large
discounts on the records you want—sometimes as high as
55%! You can save as much as $300 a year if you buy many
records and get them all at Citadel discounts.

No obligations! You can buy as few or as many recprds as
you want, when you want them. You are not obligated to buy
any specific number of records—or tapes. The choice is always
yours at top savings. Citadel has no ‘‘agree to purchase’
requirement of any kind.

All labels! Your choice is unlimited. Virtually any record, a!-
bum or tape by any artist on any label is available at a discount
to Citadel members. This includes opera, classical, jazz, pop,
folk, spoken word—anything. You receive Citadel's periodic
bulletins and catalogs that keep you abreast of the newest
recordings. You never get a ''preselected’’ list—Citadel does
not limit your choice.

Promptest service! Orders are usually shipped the same day

as received, rarely later than the next few days. In the event of
a delay, partial shipments are made and your order completed
as soon as the record or tape is available. There is no addi-
tional cost to you for this service.

Specials! In addition to your regular Citadel Club discounts,
you will periodically receive lists of hit albums and tapes in
all categories of music, offered at'super discounts. These are
special purchases your Club can make through its unusual
buying power, and the savings are passed along to all mem-
bers. Again, you are under no obligation to purchase any of
these selections.

Free Schwann catalog! With your membership, Citadel immedi-
ately sends you the standard reference guide to more than
25,000 long-playing records. This comprehensive catalog has
separate sections for classical, popular, ballet, opera, musical
shows, folk music, jazz, etc., and another section for all new
releases.

100% guarantee! Your records and tapes from Citadel are
guaranteed factory-fresh and free of defects of any kind. If a
damaged or defective record or tape does get through our close
inspection, we immediately replace it with a perfect copy.

Try membership in the Citadel Record Club for three
months. Find out why it is the club for the fastidious record
buyer. You have nothing to lose except your possible illusions
about other record clubs.

i CITADEL RECORD CLUB

Division of Longines Symphonette Society

SYMPHONETTE SQUARE - LARCHMONT, N.Y. 10538

Please enroll me for three months, without charge,
as a member of the Citadel Record Club. | under-
stand that | am entitled to all membership privileges
without any obligation to buy anything, ever.

Name

Address.

City State Zip

174-004 l

CIRCLE 16 ON READER-SERVICE CARD
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under-priced

stereo.

The Norelco Stereo Continental ‘420’gives
you more features than any machine in its
price range. Here are 20 of them for un-
der $240: mixing, parallel playback, duo-
play, multiplay, 3 speeds, balanced stereo
controls, frequency response of 40-18,000
cps., four-digit counter with zero reset,
pause control, fully self-contained, pro-
fessional eardioid —moving coil stereo mi-
crophone, 4-track system, tone control,
magic eye recording monitor, special
monitoring facilities, teakwood cabinet,
public address system, high-efficiency
speakers, automatic tape stop with metal-
ized foil, and fully tropicalized.

So drop by your Norelco tape recorder
dealer’s today and ask for a demonstra-
tion of the under-priced stereo.

Norelco Continental ‘42Q%
Less than $240.

/Vore/co"

North American Philips Company. Inc., High Fidelity Products Department,
100 East 42nd Street, New York, N.Y. 10017

CIRCLE 80 ON READER-SERVICE CARD
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LETTERS

Continued from page 8

hears it that way: Ornstein’s perform-
ance of Debussy's Reflets dans I'eau is
full of this special tone color. Does a
pianist ever use “extremes of the dy-
namic range from the loudest to softest
or vice versa”? Even if a pianist does
employ such extremes, the physics of
pneumatic tension under partial vacuum
shows that this is no problem at all for
the reproducing piano—especially the
Duo-Art. An attempt was made to “com-
pensate for variations in acoustical en-
vironment"—the Model B Ampico was
specially adjusted with basic pump pres-
sure for the individual piano in which
the machine was installed, and the pres-
sure varied considerably from piano to
piano.

Perhaps “many of today’s collectors
are simply gadgeteers” but I have heard,
in person, fine reproducing pianos all
over the world: Phil Hill's wonderful in-
struments in Santa Monica; Ken Cas-
well's Welte in Houston: Larry Given's
collection in Pittsburgh: the excellent in-
struments of John Farmer and Gerald
Stonehill in London; as well as many
carefully restored and well-adjusted re-
producers here in Australia.

Denis Condon
Sydney, Australia

The Messrs. Benko and Santaella reply:
“We did not intend to start a controversy
among various piano-roll collectors who
feel constrained to defend their chosen
piano, whether Duo-Art. Ampico, or
Welte. We hoped our article would clar-
ify some of the more hazy points that
have heen confusing music lovers for
vears. S0 much misinformation has been
purveved concerning piano rolls that it
comes as no surprise to hear of an ‘au-
thority’ who claims that Busoni never
made Duo-Art rolls; this is nonsense.
Some of Busoni's Hupfeld rolls were
‘transferred’ to other companies, but the
fact is that he did record for Duo-Art:
that his Duo-Art rolls are not ‘transfers’
is attested by letters, pictures, and other
source material in the collection of the
International Piano Library, documenting
just when, where, and how he recorded
for Duo-Art.

“As for souroes relating to early piano-
roll recording, the situation is problem-
atic. The vast amount of publicity
and claims spewed out by the plaver
piano companies themselves is entirely
suspect. The claims made by Ampico and
Duo-Art in contemporary advertisements
for «a highlv competitive market sonie-
times were outright lies. Even so, we be-
lieve that W. Crearv Woods, who per-
sonally supervised the recording of the
majority of the Duo-Art rolls, cannot be
said to be an ‘unreliable source, and
surelv the best authoritv concerning Ganz
rolls is Dr. Ganz himself.

“We repeat that none of the reproduc-
ing pianos could accentuate a note within
a chord without resorting to extramusical

Continued on page 12
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ur new 711B
has been influenced
by the company

it keeps.

Never underestimate the importance of
good heredity. Or of good environ-
ment. Our 711B Stereo FM Receiver
has both going for it.

From concept to production line, it's
shared the attention and concern of the
same hands and minds that produced
other fine Altec audio equipment.
Equipment which has already made its
mark in the world, in professional re-
cording studios such as Paramount
Pictures, ABC-Tv, Disney Studios, and
others. As well as in entertainment
centers like the Los Angeles Music
Center, Lincoln Center’s Philharmonic
Hall, Dallas Music Hall, the Houston
Astrodome.

Matter of fact, Altec probably sup-
plies more professional audio equip-
ment for recording and broadcast
studios, concert halls, stadiums and
similar centers, than any other manu-
facturer in the field.

As a result, what's new to others is
pretty old hat to us. Solid state, for
example. We pioneered in the use of
transistors for audio circuits over 10
years ago, developing special amplifiers
that are used by telephone companies
throughout the country, to give you
better service.

With a background like this, it
stands to reason the 711B would be
something special. That it would have
an FET front end and integrated cir-
cuits as a matter of course. (Fact is,
there are two of them in the IF strip,
each replacing 10 transistors for out-
standing selectivity.) And the capture

@IRCLE 8 ON READER-SERVICE CARD
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ratio is an impressive 2.5 dB.

In the amplifier section, the 711B
provides 100 watts of all-silicon tran-
sistor power with a frequency response
of =1 dB, 15-25,000 Hz. Automati-
cally resetting circuit breakers protect
the components, and a built-in FM mut-
ing circuit provides noise-free tuning.

Obviously, the 711B has the latest
of everything. We wouldn't consider
anything less.

Take a look at it soon, at your Altec
dealer's. And while you're there, ask
for your copy of our new 24-page
folder on stereo components and sys-
tems. Or write directly to us.

The 711B is yours for $399.50. And
if you want to hear it at its best, choose
a pair of matching Altec speaker sys-
tems. That way, you'll all be in good
company.

A Division of
(LY Ling Altec, Inc.,
Anaheim, Calif. 92803
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Why only a JansZen™ Z-900
will satisfy the critic in you

NESHAMINY ELECTRONIC CORP.

FURLONG, PENNSYLVANIA, U.S.A. 18925

(&

The Z-900 console is more than just the newest
addition to the JansZen line. It's an achieve-
ment . . . the largest, finest speaker we've ever
produced after 14 years research to develop the
ultimate in a speaker system.

Qiled walnut cabinet,

28" h x 31Y4” wx 152" d.

(Suggested retail price)
$399.95

Any hi-fi fan knows the tremendous respect with which the
remarkable JansZen Electrostatic speaker is held and how per-
fectly it is matched by our Model 350D woofer. Now . .. there is
a new thrill ahead for you when you hear the Z-900.

The Z-900 contains four JansZen Electrostatics mated to a pair
of our Mode! 350D dynamic woofers. The result is a spectacular
extension of the delicately transparent clarity, precise definition,
and tremendous frequency range that have long been hallmarks
of smaller JansZen systems. Its comparatively small physical
size belies aural capabilities that can be appreciated in rooms of
all sizes when used in conjunction with today's finest electronic
equipment.

If you are about to invest in a console in this or a higher price
range, we suggest that you let your dealer put a Z-900 through
its paces for you. It will cost you nothing for this rewarding
experience. If you wish, write us direct for descriptive literature.

*jansZen speakers incorporate designs by Arthur A. Janszen
and are made exclusively in the United States by

CIRCLE 42 ON READER-SERVICE CARD
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LETTERS
Continwed from page 10

contrivances. By cutting the perforation
corresponding to a specific note within
a chord a fraction before that chord be-
gins, one can create the illusion of a
chord with an accented note—but any
fine musical ear can detect this deception.
In the September *Letters’ column Gerald
Stonehill, a DPuo-Art enthusiast, stated
that the pianos could indeed half-pedal:
and now Denis Condon, an Ampico spe-
cialist, says they could only ‘simulate’
such effects. The truth of the matter is
that in all reproducing systems, the pedal
is simply activated by a perforation turn-
ing it ‘on' or Coff'—nothing more.
Therefore, the pianos could not vary the
speed with which the pedal is depressed
or released. nor could they depress or
release the pedal partiallv, nor could they
reproduce any of the many other pedal
nuances used by all pianists. As for
acoustical environment: we were not re-
ferring 1o the relatively simple matter of
more or less pressure in the pump of the
piano, but to much maore complex spe-
cifics, problems which the reproducing
pianos could not solve.

“The reproducing piano did engender
many successful recordings; but all rolls
are not the perfect re-creations that peo-
ple once believed them to be.”

The Embeatled Mr. Lees

Sir:

I am a Beatles fan, a breed “which wert
farst dying.” to quote John. The article
by Gene Lees on “Sgt. Pepper’s Lonely
Hearts Club Band” [August 1967] was
interesting but not always accurate. The
title song was never reant to be particu-
larly deep. Paul (the lead singer here)
is imitating a pitchman and the song is
just a lively introduction to the album.
Mr. Lees completely misunderstood A
Litle Help from My Friends. The singer
is Ringo, the Beatle with steel wool vocal
chords: he says that his “friends” (the
other three Beatles) are around to help
him sing a song . . . well, not 700 out of
tune.

However, Mr. Lees was the only critic
who truly felt the rcal meaning of A4
Day in the Life, and for this I am very
thankful. Most people said “Oh! Drugs!
Quick!! Get it off the air!"'” without
really even listening to it.

Kathy Gibbs
Orange, Texas

Voice of Authority

SIr:
1 would like to compliment you on the
article by Edward J. Foster “How We
Judge Tape Recorders” [August 1967].
There can never be enough authoritative
articles of this sort in HiGH FIDELITY.
Keep up the good work.
G. C. Jefferson
New York, N.Y.

Continued on page 14
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TKS-40 — SOLID STATE STEREC MUSIC SYSTEM
(A COMBINATION OF TK-30 AM/FM + 30 WATTS
+ AUTOMATIC STEREO RECEIVER WITH $-40
SPEAKERS)

TK-55 — SOLID STATE +« 60 WATTS « FM AUTOMATIC
STEREO RECEIVER

TK-66 — SOLID STATE + 60 WATTS « FET « AM/FM ALTOMATIC
STEREQ RECEIVER

a9 lllg®

WD

An exciting adventure in listening pleasure awaits you with
KENWOQOD solid state sterco receivers. You'll appreciate the
handsome new chassis design, including outstanding
custom features such as the dramatic new finger-tip control
panel on the luxury model TK-140. Advanced engineering
circuitry offers wide bandwidth and frequency response,
superior sensitivily, selectivity, and image rejection. All
KENWOOD receivers feature the exclusive automatic
transistor protection circuit (U.S. Pat.) and unparalleled
dependability backed by a two year warranty.

Visit your nearest KENWOOD iranchised dealer and ask him
for a demonstration. Compare the value of KENWOOD with
much higher-priced receivers on the market, and join the
audiophiles everywhere who are choosing KEN\WWOOD for . ..

the sound approach to quality

KENWOOD

69-41 Calamus Avenue, Woodside, New York 11377
3700 South Broadway Place, Los Angeles, California 90007

TK-88 — SOLID STATE + 80 WATTS
« FET « AM/FM AUTOMATIC
STEREO RECEIVER

TK-140 — SOLID STATE « 130 WATTS ¢ FET « AM/FM AUTOMATIC STEREO RECEIVER
CIRCLE 43 ON READER-SERVICE CARD
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SOUND

SENS K

The new Listening and Demonstration Room of the BBC Transcription Ser.vire, fitted with
QUAD 22 control unit, QUAD 11 power amplifiers and QU AD electrostatic loudspeal:ers.

ACOUSTICAL MANUFACTURING CO.LTD.

14

Broadcasting and recording studios throughout
the world know that their efforts will be judged
by millions of listeners and they take care
that their own monitoring and listening rooms
use the best equipment available. It is not
surprising that the more discerning listeners
use the same equipment in their own homes.

(G)10/7:\V D)

for the closest approach
to the original sound.

Ask your Hi-Fi Dealer or write direct to: Ref. H.F.

HUNTINGDON, ENGLAND.

CIRCLE 5 ON READER-SERVICE CARD
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LETTERS

Continued from page 12

Make Way for Youth

SIR:

Don’t you think you are stacking the
deck when you get an “old-timer” like
B. H. Haggin to tell all us young folks
how great Toscanini was {Feature Record
Review. June and August 1967]? It would
secm far more impartial, as well as more
interesting. to have a reviewer unmarked
by years of Toscanini worship reflect
upon what the so-called Master wrought
in his many recordings. From the evi-
dence of mv voung ears, I don’t hear
anything that leads me to believe he was
so superior to Bodanzky, Mengelberg,
Furtwiingler. Rodzinski, or Stokowski:
and, in the case of some of the operas,
he is distinctly inferior to Solti, Karajan,
and Serafin.

I doubt verv much if I am the only one
getting extremely tired of this excessive
worship of Toscanini to which readers
of your magazine are subjected monthly.
Let's have a little “off with the old and
on with the new!”

Stephanie von Buchau
Larkspur, Calif.

For a comparatively youthful view of
Toscanini, untainted by personal exposure
to the Muaestro, see this month's “Repeat
Performance” on page 48.

Comments on Mahler

Sir:
Congratulations on the brilliant and il-
luminating article on Mahler by Leonard
Bernstein and the thorough. perceptive
Mahler discography by Bernard Jacob-
son. There are few critics who have
written with such depth and understand-
ing on the greatest of all symphonic
COmposers.
Ernest V. Ghareeb
Springfield, Mass.

Sinr:

Praises to lLeonard Bernstein for his
article “Mahler: His Time Has Come”
and brickbats to Bernard Jacobson for
his Mahler discography. Can Mr. Jacob-
son read an orchestra score? Like so
many other critics, he praises the Otto
Klemperer reading of the Resurrection
Symphony despite the conductor's fla-
grant disregard of so many of Mahler's
carefully notated instructions. He simply
stands aside and lets the music limp past.
The intonation of many wind players is
atrocious and the over-all ensemble play-
ing is terrible. It's strange that your critic
doesn’t mention any of this.

Mr. Jacobson also gives high marks to
the Solti recording of this symphony.
Solti's version doesn't even sound like
Mahler. There is a special Mahler or-
chestral sound (something Mr. Bernstein

Continued on page 16

HigH FIDELITY MAGAZINE
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This Time
The Magic Comes Alive!

You've
Never
Heard
Benny
Goodman
Like
THIS!
You've Never Felr Paris Like THIS!

BENNY GOODMAN, The King of Clarinetists ... The King of Swing . .. has never been recorded
so completely, so perfectly. The fantastic sound of one of the great musicians of our time
has finally been captured on records with a complete sense of reallty Here — for all time —is
the full, vibrant, inimitable sound of Benny Goodman. And here is the sound of Paris —the
light, bright, swinging sound of Paris —the way Benny Goodman feels and plays it. This is Paris
when the world was young...Paris in all its lovely colors...Paris with the light touch, the
bright touch of Benny Goodman'’s brilliant clarinet.

I7's the Living Sound of A Living Legend

BENNY GOODMAN AND HIS SEPTET

SELECTIONS: HOW'YA GONNA KEEP 'EM DOWN ON THE FARM (After They've Seen Paree) ¢ AUTUMN
LEAVES « | LOVE PARIS « APRIL IN PARIS « A MAN AND A WOMAN « C'EST MAGNIFIQUE « PETITE FLEUR
¢ | WISH YOU LOVE « MIMI « C'EST S| BON « UNDER PARIS SKIES « | WILL WAIT FOR YOU. Album #921,

Available wherever records are sold ¢ Stereo Records and 8 Tr. Cartridge Tape

WORLD LEADER IN
RECORDED SOUND I

RECORDS

1330 Avenve of the Americas, New York, N. Y. 10019
CIRCLE 18 ON READER-SERVICE CARD

NOVEMBER 1967 15
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K0ss-Acousiech
sysiem gives you

Now that's “oomoh!” E00 watts 0i IHF pawver
at 4 ohms With thai kind of power to spare, you are

assured of years of distortion -free performance. In tact, the
power-packed Model 1A and Model VI pre-amp cerform at less
than 0.06% distortion from normal listening levels to within 1 db of
full output! How do you obtain such spectzcular performance?
Only with the advanced. solid state engineering techniques used in

Koss-Acoustech 2quipment.

Only with Koss-Acoustech 1A and VI combinaition can such low
distortion. low noise, and incredible transrent response be obtained.

specilications:

MODEL 1A
INF Measurements (total)
Dynamic Power (1kc)—4 chms: one-hall krlowa't
(500 watis)
Dynemic Power (! ke)—8 obms: 400 wans
Power band (3 db belew 18ted output).
8 10 25.000 He
Frequency response: + 3 db lrom 1.5 to 200.900 Hz
Hum and noise: 30 db beicw raied oulput
Professional M. s (total)
For intermodulativn distornon ynder 0.45%:

at 4 or 8 ohms 250 waits
Under 0.15%:

at 4 or 8 ohms. 200 waits

BKOSS

MODEL VI
.M. distortion, SMPTE, 60 and 6000 Ht mixed 4:1,
lor 2 volts eqirivaleni outpur: High level inputs 0.09%
Phono inputs  0.15%
Harmonic distortion, 20-20.000 Hr.
2V output 0.16%
Frequency respomse:
= 1 db 3-320.002 Hr
+ Jdb 5-520.000 H:
Rise time: ome miciosecord
Hum and noise vaweighted:
High level 1opurs —-80 db
Phono g, —E0 db

Price: Mudel 1A Amplifier $395.00
Medel Vi Pre Amp  $249.00

Koss Electionics Inc,, 2227 N. 31st St.. Milwaukee. Wis. 53208
Export Cable STEREOFONE ¢ Koss-lmpetus/2 Via Berna. Lugano, Switzerland
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LETTERS
Continued from page 14

conjures up so ably) that Solti fails to
convey: his Mahler sounds like any one
of many different composers. Also, if
the Solti version is so marvelously engi-
neered, where are all those percussion
felicities one sces in the score, especially
in the high and low gong department?
Where are those fortissimo bass drum
strokes and rolls?

And finally, Mr. Jacobson’s blatant dis-
missal of Ormandy's magnificent reading
of the Tenth is sheer blasphemy.

Michael McFarland
Greenville, Ohio

Sir:
Thank you for your great Mahler issue.
Based on the opinions expressed in Ber-
nard Jacobson’s article “The Mahler
Symphonies on Records,” T have all the
bad recordings. Considering the grati-
fication I've received from them, I'm
forced to conclude that Mahler must be
even greater than I thought.

Philip Shapiro

Los Angcles, Calif.

SIRr:

It is my opinion that articles such as
Bernard Jacobson’s “T'he Mahler Sym-
phonies on Records™ are of interest only
to a very small proportion of your read-
ers. 1 do not mean that the subject matter
is unworthy—far from it—but Mr. Ju-
cobson’s discussion of abstruse technical
musical considerations can only be of
interest to professional musicians. What
I would have liked to find out from the
article was the quality of the recordings.
the degree of sterco separation, and
whether the recording was realistic.

1 think that a long critique of a con-
ductor’s musical interpretation is an ut-
ter waste of time. One can find com-
pletely opposite opinions from critics in
other magazines—ceven from other critics
in your own magazine.

Lester F. Keene
Covcou, Fla.

Sir:

Your September issue was really out-
standing, even for your cxcellent maga-
zine. Leonard Bernstein's article on Gus-
tar  Mahler made many interesting and
informative points  while the Mahler
symphony discography by Bernard Jacob-
son was also quite helpful.

But a point to quibble: how can Mr.
Jacobson possibly criticize Fugene Or-
mandy’s Columbia reading of Mahler's
Tenth so harshly? When the recording
was first released, it was deservedly
praised to the skies and while the inter-
pretation may not be perfect, Mahler
shines through every gloriously played
note. Otherwise, 1 think Mr, Jacobson
did a superb job in his discography and
I'm sure that it will be a valuable refer-
ence for years to come,

Douglas Brock
Vernon, Ala.

Hicit FipuLity MAGAZINE
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THIS SPECIAL OFFER SAVES YOU 16%

1967 Edition

RECORDS IN REVIEW—I1967 Edition, as its eleven
predecessors, brings you in one convenient book hundreds
of reviews of records (stereo and mono) which appeared
in High Fidelity Magazine. This edition reprints reviews
that appeared in |966—classical and semi-classical music

exclusively.

I+ will save you many hours in your dealer's listening
booth or earphone corner. And it will help you build a
library of music YOU enjoy, for it is the most complete
and authoritative book of its kind—the standard refer-

ence work that gains in value as the years roll by.

Each reviewer stands high in his field—Nathan Broder,
for example, reviews Bach and Mozart, Alfred Franken-
stein the moderns, Conrad L. Osborne writes on opera

recordings. Forthrightly, they discuss the composition,
performance and fidelity. And they compare new re-

cordings with earlier releases.

You'll find the reviews organized alphabetically by
composer for quick, easy reference—and in the case of
composers frequently recorded. further subdivided by
such categories as Chamber Music, Vocal Music, etc.
You'll find, too, a special section on Recitals and Mis-

cellany. And an Artists' Index.

Special price to you as a High Fidelity reader, if you
mention this advertisement—only $7.49.

Payment with order but satisfaction guaranteed or

your money back. Mail order and payment to—

THE WYETH PRESS

PUBLISHING HOUSE
GREAT BARRINGTON, MASS. 01230
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Take a best-selling Scott component AM/FM stereo
receiver; top it with a professional automatic turntable with magnetic
cartridge and diamond stylus; add a pair of Scott air-suspension bookshelf speakers . . . and
you have the Scott Stereo Music System! Here’s a complete system that Scott’s
built for you. The sound is like nothing you’ve ever heard before . . . except another Scott
component system. Even when it’s turned off, you can tell that the Scott
was designed to please the audio expert. There’s separate Bass,
Treble, and Volume controls for each channel . . . an accurate tuning
meter, and connections for microphone, guitar, carphones, extra speakers,
and tape recorder or cartridge player.
Prices range from $299.95 to $469.95

www.americanradiohistorv.com
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Beneath the hand-rubbed lid of this superb cabinet

is a powerful Scott component . .. an AM/FM stereo
receiver . .. with all the control features and
performance you’d expect from Scott’s finest stereo
systems. The massive cabinetry, rigidly braced,

has been designed specially for magnificent sound
reproduction. Scott’s patented Isomount® suspension
system gives you two more full octaves of deepest
undistorted bass than you'll find in any other console.
AM, FM, FM stereo, professional automatic turntable,
and optional stereo tape recorder . .. they’re all here,
plus provisions for attaching extra speakers,
microphone, guitar, stereo earphones, electronic
organ...even the audio portion of your TV!

There are no finer consoles on the market.

Prices range from %499 to $2195

(Console model shown: Copley Mediterranean, Price $1500.)

Scott’s all new for '68...Get The Facts

Scott has the stereo system ...compact, console, or components ... that's
right for you. And they’re all new for 1968. Keep up to date . . . send today for
one or all of Scott’s fresh-off-the-press 1968 stereo guides: 1

O components  Name

O consoles Address

[0 compacts City State Zip

H.H. Scott, Inc., Dept. 226-11, 111 Powdermill Road, Maynard, Mass.
Export: Scott International, Maynard, Mass.

® copyright 1967, H.H. Scott, Inc.
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Scott

makes the

finest stereo
components.
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Sometimes

they look like

omponents...

The smart new pushbutton panel and disappearing dial of Scott’s 384
only hint at some cf the innovations you'll find in this all-new medium-priced
AM/FM stereo receiver. Scott Integrated Circuits give you more stations

with less noise and interference. Field Effect
Transistor circuitry assures you of ghost-free,
dritt-free, sensitive and selective reception of both
AM and FM. And the 384’s conservatively rated

90 Watts gives you more usable power than many
other receivers with higher advertised
power ratings, thanks to Scott all-silicon
direct coupled output circuitry. Price, %439.95

You'll need a pair of speakers with your 384,
and there’s no better choice than Scott’s
S-11. Scott knows more about solid-state
technology than anyone else in the high
fidelity business . . . and when Scott designs
a speaker for solid-state components, you
know it’s right! The S-11 three-way speaker
system is encased in an acoustically-perfect
air-suspension enclosure of hand-rubbed
oiled walnut. Price, $149.95

Scott . . .where innovation is a tradition

SCOTT®

www.americanradiohistorv.com
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Take a long look...
at the new shape of progress
from Electro-Voice.

At E-V we’ll go to unusual lengths to make better sound
¢+ products. For instance, we created a microphone seven feet long.
It solves long distance sound pickup problems for radio and TV.
On the other hand, we needed less than 3-1/2" of height to design a
65 watt FM stereo receiver. And we keep putting bigger and
bigger sound in smaller and smaller speaker systems.

And even the products that don’t look radically different,
sound different. That difference is what high fidelity is all about.
Hear it today at leading soundrooms everywhere. Or send
coupon below for free literature. It’s full of progressive
sound ideas for you.

A. Model 643 highly directional "shotgun” microphone. Widely used
at football games, news conferences, motion pictures. $1,560.00 list.
B. Model E-V 1277 65-watt* FM stereo receiver, complete

with cabinet, yet Just 3-3/8" high. Solid state, of course. $280.00
€. Model E-V 1179 55-watt* FM stereo recelver. Tuning
meter, full-time stereo light, many extras. Just $210.00.
D. Model E-V FIVE-A two-way speaker system. WIth
four-layer volce coil for better bass at lower cost. $88.00.
E. Model E-V SEVEN-A two-way speaker system.
Takes up Just 19 of shelf space, yet delivers
sound rivailing a much larger system. $66.50.

F. Modei SP12B An olid favorite that has been
kept up to date with scores of detall changes
through the years. $39.00

G. Model LT8 3-way speaker. The

modern way to provide fuili-range sound

in every room of your house. $33.00.

*|HF output at 4 ohms.

ELECTRO-VOICE, INC,, Dept. 11744
619 Cecll St., Buchanan, Michlgan 49107

1
|
|
% = | Please send free Please send free
an | high fidelity literature. microphone literature.

(44 (i =B
| L
|
| . .
|
| S i

Name_

high fidelity speakers and systems « tuners, amplitiers, receivers « public address loudspeakers

« micropl = ph raph needles and Cartridges « organs » space and defense electronics Address_

CIRCLE 30 ON READER-SERVICE CARD City__
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You Can’t Beat The System!

Today, Electro-Voice is a vital part of every high fidelity music
4 system. The E-V contribution starts in the recording and broadcast
studio, where engineers have learned to rely on Electro-Voice
microphones and monitor speakers.

Our experience in satisfying these critical professionals helps us to
design the very finest tuners, amplifiers, receivers, and loudspeakers for your
home. Every step of the way, E-V offers engineering leadership coupled
with the highest standards of craftsmanship.

There’s a place for Electro-Voice in almost every part of your high

fidelity system. A postcard will bring you our latest literature. o)
You can’t beat it when it comes to choosing better sound!

A. Model 668 “Brain on a Boom" unique cardlold micro-
phone with 36 different response curves. $495.00 list.

B. Model E-V 1244 65-watt® stereo amplifier. No taller

than a coffee cup—no larger than this page. $140.00.

€. Modei E-V 1255 FM stereo tuner with full-time stereo

indicator, spot-of-light tuning. Just $160.00.

D. Model E-V 1278 65-watt® AM/stereo FM recelver with

enciosure built on at no extra cost. $315.00.

E. Model E-V FOUR Is our finest compact. A co-ordinated

three-way system with 12 woofer. $138.00.

F. Model E-V SIX with blg system sound from its huge

18" woofer in remarkably small space. $333.00.

G. Model 12TRXB versatile 12° three-way speaker mounts

anywhere for custom sound at modest cost. $69.00.

H. Model 15TRX the finest 15" three-way speaker you ¢an

buy. Smooth response from 25 to 20,000 Hz. $130.00.
®|HF output at 4 ohms. c

B,

ELECTRO-VOICE, INC., Dept. 1174H
619 Cecll St., Buchanan, Michligan 49107

EleclhoYores

[}
I Please send free Please send free
| high fidelity literature. microphone literature.
high fidelity speakers and systems « tuners, amplifiers, receivers = public address loudspeshers | Name. - _
« microphones s phonograph needles and cartridges « organs « space and defense electronics |
| Address. _ e -
CIRCLE 31 ON READER-SERVICE CARD I City ____State _Zlp
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IT IS DIFFICULT not to begin this month’s
column with an I-told-you-so preface,
and so we will do just that, actually by
way of a recap of a development that
has had everyone mystified for some time
and which finally has come into the
open. We are referring to the CBS car-
tridge film system for playback through
your TV set. In the spring of last year
the first hints of this item described it
vaguely as a “video disc” made of metal
and about three-eighths of an inch thick.
We suggested in these pages (“Home
Video Tape,” August 1966) that the
“disc” actually may have been a metal
can which housed a tape, and so would
be more in the nature of a video car-
tridge, a form which struck us as emi-
nently suited for home use. Well we were
right all the way except for one thing:
it's not tape, it's movie film.

But what film! It is thinner than any
previous film, it is 8.75 millimeters wide,
and it has no sprocket holes or perfora-
tions. According to CBS, it holds more
video and audio information than com-
parable lengths of video tape, and it costs
less. The projected commercial cartridges
will be seven inches in diameter, and
provide up to an hour of monochrome,
or half an hour of color, programming.
Recording onto it is not part of the con-
sumer package; we’ll have to take (that
is, buy or rent) cartridges that will be
programmed—from other movie film, or
video tape, or a live camera—and then
duplicated by electronic processes that
are being very well guarded by CBS and
its British and Swiss chemical affiliates.
The system is known as EVR, for elec-
tronic video recording.

To play this cartridge, you drop it into
the well of its player, about the size of
a breadbox, which sits atop your own
TV set and connects to its antenna ter-
minals. The film inside the can is
threaded, played, rewound, and rejected
automatically. Material on the film is
scanned by the EVR player and the sig-
nal rides through the TV set on an un-
used channel. If all channels are used
by outside TV signals, you'll be able to
disconnect them by a switch on the play-
back device. Inasmuch as the signal from
the EVR player is intended to feed
through the RF section of a television
set, we see no reason why it couldn’t be
used as a new program source in closed-
circuit applications, including the unused
channel of a cable TV system. CBS
would neither confirm nor deny this sug-
gestion. The EVR unit is color-compati-
ble; that is, if a color film is played on

24

by Norman Eisenberg

CBS Video Cartridge
Plays Through TV Sets

it and fed to a color TV set, you'll see
it in color. If it is fed to a black-and-
white set, you'll see it that way.

The EVR player's film speed is 5 ips.
Unlike any but the costliest video tape
machines, the EVR unit permits stopping
the medium without any ‘“tearing” or
waviness in the image, so that you can
examine a single frame for as long as you
like. This feature has led the EVR de-
signers to suggest other than cinematic
uses for the system—such as recording
printed material or diagrams on a film,
indexing the frames, and using it as refer-
ence or study material (the EVR player
will have an index lever to facilitate this
use). One cartridge, CBS says, can hold
the contents of a 24-volume encyclopedia.

The audio portion of the EVR film is
now monophonic sound, although stereo,
we were told, “is being thought of.” Sonic
performance is not specified, but it is
“at least as good as normal TV sound.”

Although the system will not be pub-
licly demonstrated until next spring, the
manufacture of prototype production
models already is under way at Thorn
Electrical Industries, Ltd., in Britain,
while another firm, Ilford Ltd., will pro-
duce the first cartridges. Licensing ar-
rangements, to permit machine and car-
tridge manufacture by others, are antici-
pated. The system will be marketed
abroad before it is introduced in the
U.S.A.—just when, we couldn’t learn.

Retail price is still not determined, but
the price at which the unit will leave the
factory is roughly $280 (based on the
UK figure of £100). Depending on dis-
tribution patterns, this means that the
over-the-counter cost to a consumer can
be expected to be well under $500. The
first cartridges—now being prepared in
Britain for educational use—run for
twenty minutes and will cost from $7.00
to $14 apiece, depending on the quantity
ordered. No one could state what the
cost would be of full-length (thirty min-
utes of color, or sixty minutes of mono-
chrome) cartridges, except that it would
be less than equivalent video tapes.

CBS regards EVR as the long-playing
video counterpart of the long-playing
microgroove disc which it launched about
twenty years ago. It does not see it as a
threat to television broadcasting but as
a supplement for TV receivers. Nor does
it feel that the EVR will seriously dis-
place video tape, particularly inasmuch
as there is no thought of adding the
recording function to the EVR system
at the user level. On these points, inci-
dentally, both Ampex and Sony concur.
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(No rick—8 Day ADC Home Trial)
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DONT BE TRADPLED 1Y
LIVE DEMONSTRATIONS.

3

|
!
|
The sign reads welcome.

The salesman is amiable
enough, the room harmless, but
the effects are traumatic.

You’ve always wanted to
own a stereo system.
You have talked with
your friends, read all
the manufacturers’
literature and now you
are on the last lap. A
live demonstration at
your local Hi Fi dealer.

Your happy time sales-
man starts you off with Show
Tunes on a 60 watt receiver (fed
through a front loaded massive
floor speaker).

Then a 90 watt AM/FM stereo
receiver brings you Rachmaninoff
with the aid of four shelf speak-

ers to bring you true fidelity.

Within the next fifteen min-
utes you have had four years of
music appreciation on 14 dif-
ferent systems thrust down your
ears, and every one guaranteed
to “bring you the sound of music
just as if you were there.”

So, what’s wrong?

The same system will play dif-
ferently in almost every individ-
ual home. Reproduction is also
dependent upon the size of the
listening room, the furniture,
draperies and carpeting. You can
wind up with too much bass, too
little power, or any one of a dozen
different reasons why the sound
- of music isn’t.

™ The great fidelity you

% heard at the listening
room is missing. And
so is the 100 ft. an-
tenna and the acous-
tical tiles.

Well, ADC has
changed all that . . . in-
troducing a new ‘“get ac-
quainted with music” kit. A trial
eight day home demonstration,
complete with 90 watt FM stereo
receiver and two top-rated
speakers.

No comparison equipment. No

long speeches. No salesman. Just

-

PN

WE°LL MAKE UP OUR |

OWN MINDS WITH

AN ADC S8 DAY
HOME TRIAL

If after eight days you’re not satisfied,
return the system to your ADC dealer
(see list) and get a “‘no questions
asked” full refund. The worst that
could happen is that he will offer you
a live demonstration.

AUDIO DYNAMICS CORPORATION
New Milford, Connecticut 06776

r._.l'

www.america

great music, whatever you want,
when you want it. And, under
ideal conditions...your home.

Listen to what you get. The in-
credible ADC 606-90 watt solid
state FM receiver.

It’s the first with true shallow
bookshelf depth (no jutting out
and no special shelfing). It has a
large slantback FM dial, auto-
matic frequency control and
automatic FM stereo switching.

We can tell you about its true
harmonic quality, lower distor-
tion and unusually high sensitiv-
ity, but you can hear that.

The compatible compact 404
speaker systems are unique. Their
performance is better than those
four times their size . . . and cost.
They feature a high flux wide dis-
persion mylar dome, broad fre-
quency range and special 6”
woofer of air suspension design.

So compact, you can place
them anywhere in the listening
room and get optimum stereo
(without re-arran