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AT LAST,

THE BEST
DOESN’T COST
THE MOSL.

Traditionally, there has been a distinct
difference between “quality” components
for the demanding music lover and “‘state-
of-the-art” components for the engineering-
oriented perfectionist.

The difference has been not onlv
measurable in the laboratory and audible
to the educated ear, but also quite dis-
cernible on the price tag.

We at Fisher believe that the new
Studio-Standard receivers and speakers
mark the end of that tradition.

Fisher 504 Studio-Standard 4-Channel Receiver The fact is that the latest technology
Continuous sine-wave and production management have made
power. 20 Hzto 20kHz  40/40/40/40 wats at 4 ohms the limited-edition component just about
4-channel matrix obsolete. The ultimate qualitv can now be
decoder SQ achieved ina much broader, upper-middle-
FM sensitivity (1IHF) 1.8V price(l category.
FM front end Dual-gate MOSFET with AGC Specit’ical[v, we offer the new Fisher
FM input Up 10 3.000,000 uV (3V) 504 as a state-of-the-art 4channel receiver
MPX decoder PLI. (phase-locked loop) and the new Fisher ST-550 as a state-of-the- FI HER
- - — — - art speaker system, at only $599.95* and
Fisher ST-330 Studio-Standard Speaker System $349.95* respectivelv. 2 -
Drivers 15" woofer. two 1" midrange O:her Studio-Standard components dZ/déﬂ _ﬁfﬁll/ﬂ ?{/
"0“‘]?5;,““."1 2 SOeee T are available at even lower prices with
(ot ofig)  ~ -RemoNomes minimal changes in features and per-
e 7 s formance.
Dispersion Controlled™ tvpe Th ) e e hoRs
(neither omni nor directional) e conservative specitications shown
Power-handling 300 watts for 2 sec here are only a sampling. For the full )
capucity, rms 100 watts for 60 sec. Studio-Standard story, write Fisher Radio,
50 watts long-term Dept. HF-6, 11-40 45th Road, Long Island

. City, N.Y. 11101.

*Fair trade prices where applican -
Prices slightly higher in the Far West and Southwest



They’re Far Qut-

Pickering
& Headsets—

Which means they’re way in-
For those who can hear the difference.

You will hear the difference the moment vou
put them on. For Pickering has engineered a re
markable difference into these fine headsets.

Their sound is unmistakably natural, imparting
a fuller sense of realism to the music. And Picker-
Ing’s attention to important details goes even be-
vond the electro-mechanical innovations which
result i their extraordinary reproduction per-
formance.

Nothing has been done in a perfunctory man-
ner in the new Pickering headsets. Their match-
less styling is the result of tasteful employ ment of
color dvnamics, making their appearance as im-
pressive as their sound. They can be comfortably
worn over long listening periods. I'rom the na-
tural conforming adjustable headband, to the
softly comfortable ear cushions, right on down
to the tlexible heavy-duty plug—every derail is spe-

cial with Pickering.

When it comes to headphones, however, words

simply can’t do 1t. Demonstration does. Put ours
to the test against any other comparable units . . .
vou'll hear the difference.
ILLUSTRATLD: Pickering Model PH-4955, a
true two-way reproduction systenn with individual
woofer and tweeter and L-C crossover nerwork
in each earpiece. Frequency Response: 22-20,000
Hz. Hand-stitched foam-filled headband and ear
cushions, coil cord and tlexible heavy-duty plug.
Only $59.95. Also available, Model PH-4933, with
single full-range speakers. Only $39.95.

For complete information write Pickering & Co.,
Inc., Dept.G, 10] Sunnyside Boulevard, Plainview,
New York 11803.

@ PICKERING

“for those who can [hear) the ditference”
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Videotape and “Dueling Banjos”

An even greater obstacle to a viable home videotape or videodisc market
than the incompatibility of the various systems is the programming itself.
What do you actually put on any video system that a potential customer
would want to buy for multiple viewings?

Instructional video has found a marketable niche in schools and ind ustry
but none of the entertainment seeds has been able to germinate in “con-
sumer-market” soil. After all, how often do you want to see a reshowing of
Mannix, or even Billy Jack? (A rental library might present some solution
here.) Music, of course. can be listened to any number of times, and many
people have proposed opera, or musicals, as the most likely field for home
video. But, again, how many times can you bear to see Joan Sutherland
scratch her nose in the opening scene of Traviara? And then there is the
discrepancy, for now, between the widespread stereo sound and the small
screen, not to mention the directionality of the audio compared with that
spotin front of youwhere the video is confined. Those of you who have seen
videocasts of concerts that were heard simultaneously on stereo FM may
have had their suspension of disbelief challenged every time the camera
moved about the orchestra, or switched from a long shot to a close-up, while
the sonic perspective stayed constant. I know I have. When the camera is
behind the orchestra, for instance, and I see the violins on the right side of
the screen, 1 become quite disconcerted by hearing them still coming from
the left. And, to be frank, those shots of bassoonists’ fingers do get to be
quite a bore after awhile.

One solution would be an expensive one: to shoot the visuals outside the
concert hall, with the care and imagination that was evident in those Beatles
movies (put that bassoonist in a tree? have a shot of the French horns in a
field? on a roof?) and to co-ordinate the separately recorded sound as the
“best of Hollywood™ has been doing for decades.

I must say I did recently see a musical scene so well done that | would
easily buy a videotape or disc to see and hear it at my pleasure. It is the
“Dueling Banjos” episode in the movie Deliverance. Never mind that the
“duel” is between a banjo and « guitar, or that as [ write this the music by
Eric Wiesberg and Steve Mandel can be heard in every coffee shop and
elevator | enter (and is number two on Billboard's charts—the Deliverance
soundtrack album is number one), the scene is a gem.

If there is still some one who has not seen the film, it is about four busi-
nessmen off on a canoe trip. One of them, Ronnie Cox, is toting a guitar.
Early in the film they happen upon a family of hillbillies. the early teenage
scion of which is a speechless “genetic defect” with the face of a bull terrier.
The boy has a banjo. Cox plunks a few notes in greeting. The boy answers
by repeating the notes. Communication is established. Cox tries another
phrase. The boy answers. Cox gently tries to test the boy’s limits by playing
the phrase in the subdominant. The boy responds. Cox elaborates and ex-
pands the phrase. So does the boy. and pretty soon the two of them are off on
awild musical trip. It is the most imaginative and thrilling musical presenta-
tion I have seen in the movies in years, and the visual presentation superbly
reinforces the music. (Needless to say, the music did not even get nomi-
nated for an Oscar.) The mind boggles at what an imaginative director
could do with visuals in connection with, say, Schubert’s C major Quintet,
which after all was once as improvisatory in the mind of the composer as
“Dueling Banjos” is made to seem on the screen.

Next month we will spotlight a musician who has had his own share of
success in a TV concert (among other things) but who has hardly been
deprived of academy (NARAS) awards: THE RECORDINGS OF VLADI-
MIR HOROWITZ will include a list of every recording the pianist ever
made, from piano rolls to still-unreleased tapes. We will also cover the ses-
sions of HOROWITZ’ FAREWELL TO COLUMBIA as well as of “A
LITTLE NIGHT MUSIC,” Stephen Sondheim's new hit musical. Winth-
rop Sargeant will contribute some NOTES ON MUSIC CRITICISM and
we will top the issue off with 10 LAB TEST REPORTS.
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Albeit an expensive bargain, but
Mo
finest stereo receiver we have ever
made. Indeed, it may wel! be the
i 3 anyone has ever
made. And if that wasnt enough,

r cCe

incredible four-channel receiver
With 60 watts (RMS) per side in the
Hs
M

£+

i -1 (tre [

eral ) ds
pefitive it
perform the biggest and bulkiest of
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them with ease
And it's so very easy 10 us
All “trols a arly indi
cated and conveniently located on
the front panel. You can change
from one format to another—two
channel, Stereo 4, SQ, etc.—with the
imple flip of a switch. In addition
there's a neat “joy stick™ for abso-
lutely perfect balance control.
The Fifty-Four also features an
xclu itomatic tre
circuit (patent pending) that turns the
recei ] off oi f
th f f your aut
turnigble
Al in all, we think the Fifty-Four is

quite in a class by itself.

But don't take our word for it. Not
for $525.1 Go listen for yourself.
And if the price still seems a bit rich,
censider this: Buy the Fifty-Four and
you'll never have to buy another
receiver again.

Now that's a bargain!

For more technical information
write to KLH Research and Develop
ment, 30 Cross Street, Cambridge
Mass. 02139. Or visit your KLH dealer.

o ®
)
Pl o
. L) .

KL4 RESEARCH DEVELOPMENT CORP

st Straet, 21

1Suggested retail price—slightly higher in the
5 h d st

The
new

KLH-Model

Fifty-Four

Stereophonic/Quadraphonic

Dual Function Recelver.
Our $525 bargain.
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The He

“The AR-1500 is the most powerful
and sensitive receiver we have

ever measured...”
— JULIAN HIRSCH, Stereo Review, Nov. '71

“...astereoreceiver easily worth
twice the cost (or perhaps

even more)..."”

— Audio Magazine, Dec.’71

Mr. Hirsch goes on to say:

“The FM tuner section of the AR-1500 was outstand-
ingly sensitive. We measured the IHF sensitivity at 1.4
microvolts, and the limiting curve was the steepest we
have ever measured...The FM frequency response was
literally perfectly flat from 30 to 15,000 Hz...Image re-
jection was over 100 dB (our measuring limit)...

“The AM tuner was a pleasant surprise...it sounded
very much like the FM turier, with distinct sibilants and
a quiet background, and was easily the best-sounding
AM tuner we have had the pleasure of using...

“...all input levels can be matched and set for the most
effective use of the loudness compensation. This valu-
able feature is rarely found on high-fidelity receivers
and amplifiers...

“The phono equalization was perfectly accurate (with-
in our measuring tolerances)...The magnetic phono-
input sensitivity was adjustable from 0.62 millivolt to
about 4.5 millivolts, with a noise level of — 66 dB, which
is very low...When properly set up, it would be impos-
sible to overload the phono inputs of the AR-1500 with
any magnetic cartridge...

*...it significantly bettered Heath's conservative speci-
fications. Into 8-ohm loads, with both channels driven,
the continuous power at clipping level was 81.5 watts
per channel. Into 4 ohms it was 133 watts per channel,

it AR-1500 rates

The Heathkit

AR-1500 180-watt Stereo

Feceiver is now available in your choice
of kit or factory assembled models.

KIT 379.95* ASSEMBLED 649.95*

and even with 16-ohm loads the receiver delivered 46.5
watts per channel. Needless to say, the AR-1500 can
drive any speaker we know of, and with power to
spare...

“At 1,000 Hz, harmonic distortion was well under 0.05
per cent from 1 to 75 watts per channel...The IM dis-
tortion was under 0.05 per cent at level of a couple of
watts or less, and gradually increased from 0.09 per cent
at 10 watts to 0.15 per cent at 75 watts...The heavy
power transformer is evidence that there was no skimp-
ing in the power supply of the AR-1500, and its per-
formance at the low-frequency extremes clearly sets it
apart from most receivers. ..

“Virtually all the circuit boards plug into sockets, which
are hinged so that boards can be swung out for testing
or servicing without shutting off the receiver. An “ex-
tender’” cable permits any part of the receiver to be op-
erated in the clear — even the entire power-transistor
and heat-sink assembly! The 245-page manual has ex-
tensive test charts that show all voltage and resistance
measurements in key circuits as they should appear on
the receivers built-in test meter. ..

“In sound quality and ease of operation, and in overall

suitability for its intended use, one could not expect
more from any high-fidelity component.”

From the pages of Audio Magazine:

"As always, construction instructions are lucid enough
for the inexperienced kit-builder and there is enough
technical and theoretical information to satisfy even
the most knowledgeable audio/RF engineer.”

Kit or assembled, the Heathkit AR-1500 stands alone
as a classic among audio components. Check the per-
formance curves on the following page. Check the
price again. Then draw your own conclusions.

Kit AR-1500, less cabinet, 53 Ibs. .. ... ... ... 379.95*

ARA-1500-1, walnut cabinet, 8 Ibs. ... ....... 24.95*
Model ARW-1500, assembled receiver &
walnut cabinet, 42 1bs. ........... ... ... .. 649.95*
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tops with the experts.

JUNFE

... you can see why.

AR-1500 SPECIFICATIONS — TUNER — FM SECTION (Monophonic): Tuning Range: 88
to 108 MHz. Intermediate Frequency (IF): 10.7 MHz. Frequency Response: 1 dB,
20 to 15,000 Hz. Antenna: Balanced input for external 300 ohm antenna. 75 ohm
antenna input may be used between either FM antenna terminai and ground. Sensi-
tivity: 1.8 uV.* Volume Sensitivity: Below measurable level. Selectivity: 90 dB.*
Image Rejection: 100 dB.* IF Rejection: 100 dB.* Capture Ratie: 1.5 dB.* AM Sup-
pression: 50 dB.* Harmonic Distertion: 0.5% or less.* Intermodulation Distortion:
0.1% or less.* intermodulation Distortion: 0.1% or less.* Hum and Noise: 60 dB.*
Spurious Rejection: 100 dB.* FM SECTION (Stereophonic): Channel Separation: 40
dB or greater at midfrequencies; 35 dB at 50 Hz; 25 dB at 10 kHz; 20 dB at 15 kHz.
Frequency Response: +1 dB from 20 to 15,000 Hz. Harmonic Distortion: 0.5% at
1000 Mz with 100% modulation. 19 kHz and 38 kHz Suppression: 55 dB or greater.
SCA Suppression: 55 dB. AM SECTION: Tuning Range: 535 to 1620 kHz. Intermediate
Frequency (IF): 455 kHz. Sensitivity: 50 uV with external input; 300 uV per meter
with radiated input. Selectivity: 20 dB at 10 kHz; 60 dB at 20 kHz. AM Antenna:
Buiit-in rod type; connections for external antenna and ground on rear chassis apron.
Image Rejection: 70 dB at 600 kHz; 50 dB at 1400 kHz. IF Rejection: 70 d8 at 1000
kHz. Harmonic Distortion: Less than 2%.® Hum and Noise: 40 dB.* AMPLIFIER —
Dynamic Power Output per Channel (Music Power Rating): 90 watts (8 ohm load)*;
120 watts (4 ohm load); 50 watts (16 ohm load). Continuous Power Qutput per Chan-
nel: 60 watts (8 ohm load)*; 100 watts (4 ohm load); 40 watts (16 ohm load). Power
Bandwidth for Constant .25% TYotal Harmonic Distortion: Less than 8 Hz to greater
than 30 kMz.* Frequency Response (1 watt level): —1 dB, 7 Hz to 80 kHz; —3 dB,
less than 5 Hz to 120 kHz. Harmonic Distortion: Less than 0.25% from 20 Hz to 20
kHz at 60 watts output; less than 0.1% at 1000 Hz with 1 watt output. Intermodu-
Jation Distortion: Less than 0.1% with 60 watts output, using 60 and 6,000 Hz
mixed 4:1 less than 0.1% at 1 watt output. Damping Factor: Greater than 60. Input
sensitivity: Phono, 1.8 millivolts; Tape, 140 millivolts; Aux, 140 millivolts; Tape
Mon, 140 millivoits. input Overload: Phono, 145 millivolts; Tape, greater than 10
volts; Aux, greater than 10 volts; Tape Mon, greater than 10 volts. Hum & Noise:
Phono (10 millivolt reference), —63 dB. Tape and Aux (0.25 voil reference), —75 dB.
Volume control in minimum position. —90 dB referred to rated output. Channel
Separation: Phono, 55 dB; Tape and Aux, 55 dB or greater. Output Impedance (each
channel): 4 ohm through 16 ohms. Tape Output impedance: Approximately 50 ohms.
Input impedance: Phono, 49 k ohm (RIAA** Equalized); Aux, Tape, and Tape Mon,
100 k ohms. Tape Output: Tape or Aux inputs, 1 volt output with 0.2 volt input.
GENERAL — Accessory AC Outlet Sockets: Two. One switched and one unswitched
(240 watts maximum). Power Requirements: 120 or 240 volts 50/60 Hz AC. 40 watts
idling (zero output) and 356 watts at full output with no load on accessory outlets.
Dimensions: Overall — 1812"” W x 518" H x 13%" D.

+Rated IHF (Institute of High Fidelity) Standards.

*+Rated RIAA (Record Industry Association of America).

HEATHKIT ELECTRONIC CENTERS — ARIZ.: Phoenix, 2727 W. Indian School Rd.: CALIF.:
Anaheim, 330 E. Bail Rd.; EI Cerrito, 6000 Potrero Ave.; Los Angeles, 2309 S. Flower
St.; Pomona, 1555 Orange Grove Ave. N.; Redwood City, 2001 Middlefield Rd.; San
Diego (La Mesa), 8363 Center Dr.; Woodland Hills, 22504 Ventura Bivd.; COLO.:
Denver, 5940 W. 38th Ave.; CONN.: Hagtford (Avon), 395 W. Main St. (Rte. 44); FLA.:
Miami (Mialeah), 4705 W. 16th Ave.; GA.: Atlanta, 5285 Roswell Rd.; ILL.: Chicago,
3462.66 W. Devon Ave.; Downers Grove, 224 Ogden Ave.; IND.. Indianapolis, 2112 E.
62nd Ave.; KANSAS: Kansas City (Mission), 5960 Lamar Ave.; MD.: Baltimore, 1713 E.
Joppa Rd.; Rockville, 5542 Nicholson Lane; MASS.: Boston (Wellesley), 165 Worcester
St.. MICH.: Detroit, 18645 W. Eight Mile Rd. & 18149 E. Eight Mile Rd.; MINN.:
Minneapolis (Hopkins), 101 Shady Oak Rd.; MO.: St. Louis, 9296 Gravois Ave.; N.J.:
Fair Lawn, 35-07 Broadway (Rte. 4); N.Y.: Buftalo (Amherst), 3476 Sheridan Dr; New
York City, 35 W. 45th St.; Jericho, L.I., 15 Jericho Turnpike; Rochester, Long Ridge
Plaza; OHIO: Cincinnati (Woodlawn), 10133 Springfield Pike; Cleveland, 5444 Pearl
Rd.; PA.: Philadelphia, 6318 Roosevelt Blvd.; Pittsburgh, 3482 wm. Penn Hwy.;
TEXAS: Dallas, 2715 Ross Ave.; Houston, 3705 Westheimer; WASH.: Seattle, 221 Third
Ave.; WIS.: Milwaukee, 5215 Fond du Lac.
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letters

The Classical Upsurge

Peter Davis’ article “The Classical Upsurge™
[April 1973] presents a heartening analysis of
the current state of the classical-record mar-
ket. and [ wish to express gratitude for his en-
couraging words about Nonesuch’s position
and my own activities on its behalf. This may
also be a good time to correct an unfortunate
error of understanding.

In an informal conversation with the author
some months ago. | had mentioned a long-
past episode concerning Nonesuch's aware-
ness of Walter Carlos’ work in progress on
what eventually became ‘'‘Switched-On
Bach.* Here, I'm afraid, Mr. Davis’ memory
has skipped astitch. Contrary to his report. the
album had not been offered to Nonesuch. nor
was there any direct contact between None-
such and its creators. We were mindful of the
high level of skill in the project. as well as the
predictable commercial success of the album:
nevertheless we concluded that its premise
was not compatible with our aims. Thus no at-
tempt was made 1o compete for release rights.
The appellation “recorded garbage” is Mr.
Davis’ and would not have been applied by
us: We share the general admiration for Mr.
Carlos’ unique talents.

Teresa Sterne
Director. Nonesuch Records
New York. N.Y.

Romantic Cuts Explained

In the April letters column, Norman Cooper
protested editorial liberties in my recordings
of Rubinstein's Ocean Symphony and Raff's
Symphony No. 3. Since this is not the only
protest I have encountered. let me respond.

When Rubinstein introduced his work it
had the customary four movements. Years
later two more were added and later still a sev-
enth movement was included. Thus there isno
more “a” seven-movement original than *a”
six- or four-movement original. (I readily con-
cede that until now there was no five-move-
ment original either.) The original-original
second movement was slow. Later a second
second movement was inserted before the first
second movement. Another slow movement
and a scherzo were included in the second
original between the original-original third
and fourth movements. The original-original
third movement was fast but not a scherzo as
Mr. Cooper indicates. and the order of move-
ments in our five-movement version corre-
sponds 1o the order in the third-original (i.e.,
seven-movement) version.

The second-original slow second movement
bore thematic references to the introduction
of the original-original last movement. Other-
wise it was a dreadful bore. I felt. to use Mr.
Cooper’s phrase. that the presence of two suc-
cessive slow movements early in the work se-
verely weakened the structure and continuity
of the music. As to the other deleted move-
ment. it was picturesque. but less storm than
wind. Our hope was that the five movements
recorded would be listenable and win new ad-
herents to Rubinstein.

I should add that economics did play a role.

Rubinstein
How many waves make an Ocean?

The Rubinstein champions who might have
purchased a seventy-five-minute version were
not, in my judgment and Vox’s. numerous
enough to offset the additional costs of record-
ing and production. The casual listener would
have been much less likely to purchase a two-
record album to indulge his curiosity. Further-
more | wonder seriously whether seventy-five
minutes of this work would have produced
more adherents for Rubinstein. Even radio
stations (who have been kind in broadcasting
this recording and who still provide the best
meeting place for unfamiliar repertoire and
potential record buyers) would have been less
likely to program a seventy-five-minute ver-
sion.

In the same vein. to have recorded the work
with a major orchestra (another frequent com-
plaint) would have cost three to four times as
much, even in Europe, and would simply have
meant no recording at all.

With the Raff I must be more dogmatic. |
love the piece—except the last movement,
which 1 find largely noise rushing in 1o fill a
vacuum. As we recorded. I began to wonder
how far Raff could develop a C major chord:
after all, he is not Mussorgsky. [ worried that
all except Raff’s small legion of loyalists would
streak for the proverbial exits. I had not
planned to make a cut. But providentially one
appeared in my score (it may have emanated
from Karl Muck, who conducted from this
material in 1903); I decided to follow some-
one’s advice and so informed the musicians—
who stood and applauded.

I think /m Walde is a lovely work and a fas-
cinating addition to the repertory. 1 will cer-
tainly perform it again: but I will probably
make the same cut. As far as the scores [ have
indicated, we have made no cut in the second
movement.

Richard Kapp
New York, N.Y

Gedda: The Early Years
May | add a rider or two to Edward Green-

field’s excellent piece on Nicolai Gedda
[March 1973)?

The reason I went to Stockholm in 1952 was
to see for myself whether Issay Dobrowen
(then musical director of the Stockholm Op-
era) had sufficiently recovered from a major
operation to carry through the heavy task of
our planned recording of Boris Godunov in
Paris with an almost entirely non-Russian
cast.

On arrival at the airport | was asked by a
swarm of journalists if | were not interested in
hearing their excellent young Swedish voices.
Naturally | was interested, but I did not expect
either the front-page stories that appeared
next morning or the mass of letters and almost
incessant telephone calls asking to be heard. |
had 1o ask the director of the Opera for a room
for a couple of days to hear about a hundred
young aspirants. The first to sing to me (at
nine-thirty in the morning) was Gedda. who
had. I believe, sung only once in public. He
sang the Carmen Flower Song so tenderly yet
passionately that I was moved almost to tears.
He delivered the difficult rising-scale ending
with a clear and brilliant B flat. Almost apolo-
getically | asked him to try to sing it as writ-
ten—pianissimo, rallentando, and dimin-
uendo. Without turning a hair he achieved the
near miracle. incredibly beautifully and with-
out effort. | asked him to come back at eight
that evening, and sent word to my wife [Elisa-
beth Schwarzkopf] that a great singer had
fallen into my lap and to Dobrowen that this
twenty-three-year-old was the heaven-sent
Dmitri for our Boris. (Among the others |
auditioned and signed were Elisabeth Soder-
strom and Kerstin Meyer.) That evening
Gedda sang the Carmen aria and the two Don
Giovanni arias for Dobrowen, my wife, and
me. | engaged him immediately for Dmitri
and telegraphed Karajan and Dr. Ghiringhelli
(then sovrintendente of La Scala) that I had
found the ideal Ottavio. Ghiringhelli at once
telegraphed Gedda 1o fly at La Scala’s expense
for an audition. That autumn Ghiringhelli
told me that in all the years he had been direc-
tor of La Scala no non-ltalian singer had audi-
tioned with such exquisitely clear and flawless
Italian. He was immediately engaged for La
Scala.

I am surprised that Gedda prefers his recent
Wiener Blur recording to the old one. It is ex-
tremely unlikely that he will find again in his
life a conductor for operetta to equal the late
Otto Ackermann or Lovro von Mataci¢. Great
conductors of Johann Strauss or the best of
Lehar are rarer than men who can squeeze out
the face flannels of Mahler’s exhibitionistic
self-pity

Walter Legge
Geneva, Switzerland

Composing Women

I am astonished and saddened that neither
Judith Rosen nor Grace Rubin-Rabson. in
their contributions to “Why Haven't Women
Become Great Composers?” [February 1973).
has apparently ever heard of Mrs. H. H. A.
Beach. who almost certainly came closer than
any of the ladies they name to being a great
composer. Born Amy Marcy Cheyney in Hen-
niker, New Hampshire, in 1867. Mrs. Beach’s
major works include the Gaelic Symphony. a
piano concerto. a piano quintet. a sonata for
piano and violin. and a Mass in E flat. She also
wrote some 150 songs. of which the most fa-
miliar are Ah, Love bur a Day and The Year's
ar the Spring.
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HERE IS THE WORLD'S
ENTIRE SELECTION OF
AUTOMATIC TURNTABLES
WITH ZERO
TRACKING ERROR.

Theretheyare. Allone of them.

Garrard’s Zero 100, the only
automatic turntable with Zero
Tracking Error.

Not that there haven't been
attempts by other turntable
makers. Many have tried. This is
the first to succeed. And it has
succeeded brilliantly. Expert
reviewers say it's the first time
they’ve been able to hear the
difference inthe performanceofa
record player...that theZero100
actually sounds better.

It's all because of a s