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In the middle.

Instead of a conventional
midrange driver, the ST-445 uses
an unusual unit mounted in a
heavily damped sealed chamber
to isolate it from any interference
from the rear of the woofer. The
diaphragm is light in weight and
the magnet unusuatly heavy for
extremely precise transient
response. This driver gives vou
very broad dispersion, sending
out sound waves to every corner
of vour room, and has smooth
trequency response and can
handle lots of power with low
distortion.

Up high.

The ST-445 uses a Mylar
dome tweeter. It has an effective
piston diameter of only 1" to give
vou frequency response up as far
as 20,000 Hz, both directly in
front of the speaker and, most
important, at wide angles to cach
stde up and above.

Sorting the sounds.

Many muluple-driver
speaker svstems use electronic
crossover networks to direct the
various musical frequencies to
the drivers designed to reproduce
them. Our crossover network
does all that, and does it very
smoothlv; and uses oversize
capacitors and coils to easily
handle the high power levels vou
will want to tfeed into it. A three-
position level control lets vou
tailor the high frequency balance
to match vour roomand vour ecars.

We have others.

We think the ST-445 is a lot
of speaker for under S110. But if’
vou want even more speaker for
even more sound, be sure to
listen to the ST-463, at less than
8200. It’s similar to the 445 but
has a larger woofer and a Fisher-
invented flare-dome mid range.

If vou’re watching
vour dollars,
vou'll probably
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find that our 8'T-4235 2-way
svstem has unusually good sound
for less than Sgo.

For more information,
write: Fisher Radio, Dept. HE-10,
11-40 45th Road, Long Island
City, N.Y. 11101.
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You've probably
heard some pretty
food speakers

or around $110.
 But...




The new Fisher ST-445 is the furst sp
the volume of a live rock concert v

Sound so loud vou can feel
it in vour gut. Inhale it. Almost
taste it. Sound so strong that vou
absorb it and 1t absorbs vou.

That’s power.

That’s the kind ot sound
vou’d like to have at home. But
until now any speaker that could
do 1t was either six fect tall or
weighed 400 Ibs. or cost
$300 or more.

No more.

There’s a new

speaker. The

Fisher ST-445.

It cansitonany

bookshelt.
Without

® ripping the

You know how it teels.
When vou're sitting up front at a
live rock concert and Led Zep,
1he Who, or the Stones are
pumping out a couple of kilo-
watts through a monster sound
svstem a few feet awav.

shelf ot the wall. Tt can hand
sound peaks of go watts and
out sound pressure levels of
100 dB. And it has incredibl
low distortion to boot.

That’s pure power.

How’d we do it and hov
come no one else did? Mavh
we're just smarter. Maybe
because we're the largest ma
tacturer ot high tidelity spea
in the world, we know more
anvbody else.

We go low and loud.

We know how to take a;
1o-inch acoustic suspension
wooter that puts out a lot of
from a small space and make
even better. We suspend the
speaker cone with soft butyl
rubber. So it can move really
to pump out the notes. For I
volume and distinct transien
response.

And we use a special nu
and voice coil assembly that
hangs in there no matter hov
the cone moves. It never get
lost or loses control. It never
sounds dull or muddy.






(A)

Pickering cartridges feature low frequency
tracking and high frequency tracing ability*

Pickering offers you ‘“The Best of Both
Worlds™ in discrete 4-channel and in
stereo cartridges. These cartridges have
been specifically designed and engineered
to peak specification and performance
characteristics. They possess traceAbility,
vital for both stereo and discrete playback.

For example, take the case of discrete

(C)

playback. You are looking at a model of a
discrete groove, magnified 3,000 times
(figure A). You can see it is made up of
complex groove undulations. This makes
the demands on the cartridge and its
stylus much greater than ever before. The
left side of the groove possesses all of the
information recorded on the left side of the
room, and the right side likewise. The
stereo signals for the front speakers are
represented by the broad sweeps (figure
B), and the special discrete high fre-
quency tone carrier is represented by the
wiggles on the same groove walls (figure
C). This high frequency carrier centered
at 30,000 Hz, demands a superior stylus
assembly (and shape of the tip) which we
call our Quadrahedral™ another Pickering
exclusive which makes it possibie for the
stylus to trace both the stereo and dis-
crete signals in the groove.

So, the Quadrahedral™ stylus picks up

CIRCLE 40 DN READER-SERVICE CARD

all 4 signals, which the computerized de-
modulator sorts for the amplifier, which in
turn transmits the sound to the proper
speaker.

So, whether you look forward to the
fabulous reality of discrete 4-channel
sound in your home, or the finest stereo
to satisfy your listening taste — depend on
the traceAbility of Pickering cartridges to
make possible “The Best of Both Worlds™.
. . . the world of stereo and matrix, and
the world of discrete 4-channel.

For turther information write to
Pickering & Co., Dept. HF
Sunnyside Bivd.. Plainview, New York 11803

@ PICKERING

“for those who can 'hear the difference”
TM-PICKERING TRADEMARK
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HF and ABC

The least noticeable announcements often indicate the most fundamental
changes. Those of you who read the labels on Alpo cans. the introductions
to telephone books. and the copyright notices of publications will have
noted that since last month the information in 6-point type on the bottom of
page 3 has been different. No longer are we “published monthly by Bill-
board Publications. Inc..” but by *ABC Leisure Magazines. Inc.. a subsidi-
ary of American Broadcasting Companies. Inc.” Itis a new subsidiary of the
billion-dollar communications corporation, and Hicu Fiperny, along
with our sister publication Modern Photography. has become its nucleus.

The excitement that this change of ownership has generated among us
must resemble that of an unsuspecting heir suddenly falling into a rich in-
heritance. The resources now available to us are breathtaking.

This of course is not the first time that HF has changed ownership. The
magazine was created in 1951 by publisher Milton Sleeper. a former New
Yorker who had settled in Great Barrington, Massachusetts (yes. that's why
we are headquartered here). and editor Charles Fowler. Stock in the new
company'was also purchased by the employees. and when. in 1954. Sleeper
sold his share back to the corporation the employees took control. Among
them were Fowler, of course. who thereupon became publisher: John
Conly. the associate editor, who thereupon became chief editor: and War-
ren Syer. the business manager, who has long since been our publisher. This
cooperative venture lasted until November 1957. when the stockholders
sold the magazine to Billboard.

In recent years the family of Billboard's founder. which still owned 88 per
cent of the stock. began to think of cashing in their chips. About a year ago
ABC walked in with what turned out to be the best offer and walked out
with Billboard's two major “consumer™ (i.e. not “trade™) magazines. The
rest of Billboard’s business was consolidated into a new corporation organ-
ized by a group of its employees.

Graduating from a vice presidency at Billboard to presidency of ABC
Leisure Publications is Syer. who will remain our publisher. The president
of ABC Leisure Group. of which we are a part, is I. Martin Pompadur. and
above him are Elton Rule, president. and Leonard Goldenson, chairman of
the board. of ABC. And that is our new pecking order.

Our staff remains the same. and we will still be based in Great Barring-
ton. We have changed some of our advertising oftice addresses already. and
by the time you read this we expect to be moving our New York editorial
and advertising offices 10 130 East 59th Street—not as convenient to our
long-time neighbors the Times Square porno shops. but at least closer to
Carnegie Hall.

There will of course be no changes in editorial policy. I say “of course™
deliberately. As | was writing the above paragraph | received a phone call
from a public relations agency. asking. “Since a change of ownership often
means a change of editorial coverage. would there be any such change at
HiGu FIpeLiiy?” Of course not. And | might as well tell you that each of
the above-mentioned high executives at ABC has made a point of assuring
me that we will continue to have complete and unquestioned editorial inde-
pendence (we do. after all. review the recordings of Westminster. Dunhiil.
Bluesway. and other ABC record labels).

Which is as it should be. For only with absolute editorial autonomy can a
successful critical journal maintain the integrity that made it a success in the

first place.
Z«n‘h‘g /7 aneud.
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we're just as good.

4

Simple fact:
The more sound a cassette picks up,
the more sound a cassette plays back.
Since we introduced MRX, Oxide,
the Memorex cassette picks up more
sound than ever before.
If you record your own music, you
should be using Memorex.
It's as simple as that.

MEMOREX 60
he Ie @

MEMOREX Recording Tape.

Isitlive, orisit Memorex?

MRX, OXIDE

Memorex's linest cassette for use on all equiprsent

© 1974, Vemorex Corporation, Santa Clara. California 95052
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I Listen to us,you can't go wrong.
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Dept. 19104
I Lafayette Radio Electronics
111 Jericho Tpk., Syosset, LI, NY 11791
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letters

Reger

Many thanks to John Rockwell for his article
on Max Reger [May]. It is encouraging to see
any such effort to restore to this neglected
master a reputation commensurate with his
historical importance. There are. however.
several points necessary to a proper apprecia-
tion of his music.

The most important is the matter of what is
usually described as Reger's “extreme
chromaticism.” which implies that he shared
the harmonic techniques of his post-Romantic
contemporaries from Strauss and Mahler to
Pfitzner and Schoenberg. It doesn’t help sim-
ply to add that he cast his “‘chromatic” mate-
rials in “classical” forms: Bruckner. for one.
could be said to have done the same. yet his
works have virtally nothing in common with
Reger’s in musical content,

To understand Reger the composer. one
must first know something of Reger the theo-
rist. as set forth in his Beitriige zur Modu-
lationslehre of 1903 (available in an
anonymous translation from Kalmus). From
this perspective one can see his influence upon
such otherwise different creative methods as
those of Hindemith and the later Schoenberg:
for what Reger did. in fact. was develop an en-
tirely original harmonic and formal system.

Reduced 1o barest essentials. this harmonic
theory has three basic rules. 1) There are only
three fundamental harmonic functions. to
which all others can be reduced: tonic. domi-
nant. and subdominant. (The chord of the sev-
enth degree. for example. is “dominant.” since
it is simply the dominant seventh without its
root.) 2) All sonorities have the harmonic
meaning of that tonic. dominant. or subdomi-
nant with which they have a third relationship.
3) Just as in speech the precise connotation of
a word can be clarified by a parenthetical re-
mark. so the identity of a specific chord can be
determined by establishing it as an indepen-
dent tonic. dominant. or subdominant.

Even this gross simplification of a complex
and subtle theory makes it apparent that Re-
ger's harmony. however chromatic. is patently
different from that of the other post-Roman-
tics.

The same is true with respect to his musical
structures. In the Wagner-Strauss “‘neo-Ger-
man” school. melody generates harmony (to
make another extreme simplification). while
form largely just happens after the fact. With
Reger these three elements are mutually gen-
erative. Add to this the interaction of all three
elements with texture—Reger's notorious
dense counterpoint. so atypical of his contem-
poraries—and one has a really intricate maze
of mutual causes and effects. The results range
from monothematic sonatas to variations in
which both the original theme and its har-
monic complex vanish along the way. a seem-
ing contradiction until one sees how Reger ar-
rives at these ends. What it all comes down 10
is that he is as different harmonically from the
“progressives’* of his day as he was formally
from the “conservatives.” Small wonder that

he was anathema to both camps.

Even recognizing all this. an uncomfortable
thought remains: Is Reger’s music too hard?
Does it demand too much from the listener for
its emotional effect to come through in full
force? 1 must grudgingly say yes. but this does
not mean that all is lost. Not even we Reger
partisans will claim that his music is accessible
in the way of Strauss’s or Mahler’s. Still some
of it—the Mozart Variations and the piano
concerto. for instance—has that kind of direct
appeal. And if one is willing to study and think
alittle. Reger offers much that is both impres-
sive and moving. Surely he deserves as much
exposure as such other “difficult” but newly
popular composers as Scriabin and Messiaen.
who were equally bound up with “’systems.”
though for some of us without accomplishing
a damned thing.

Finally. a couple of specific points that
might interest potential Reger fans. First of
all. the two-piano version of the Mozart Vari-
ations is nor just a reduction of the orchestral
score; Variation Vlllis different. and there are
other changes as well. In addition. the “‘five
quartets” are actually six: There is an as yet
unrecorded D minor Quartet from 1888 (pub-
lished in 1951). And how about some mention
of Reger's wife Elsa? There was a genuine
gold-plated Character. a keeper of the flame
whose evangelistic devotion to her husband
makes Cosima Wagner pale into nothingness!

Thank you again for the fine centenary trib-
ute. Let's hope that there will be more forth-
coming.

John W, Burneu
Ecole de musique. Université Laval
Quebec. P.Q.

Follow That Vinyl!

Gene Lees's “The Vinyl Shortage: Does It
Mean Poorer and Fewer Records?” [July] cer-
tainly brings forth many salient points regard-
ing the economics of the current PVC “short-
age” claimed by the record manufacturers.

Having worked in various aspects of the
record industry since 1951. 1 feel I can speak
with some authority on the vagaries of records
and their production and distribution meth-
ods. I must admit to continual astonishment at
statements from various record-company ex-
ecutives regarding these “shortages.” followed
almost immediately by extensive releases and
re-releases and repackagings of materials by
these companies. Do we really need a third
coupling or repackaging of the same sym-
phony or concerto performances? And if there
is such a dreadful shortage of materials. then
why do companies insist on releasing older
pop material in two-disc sets containing music
that could be more than comfortably fit on a
single disc?

I can understand that companies have con-
tractual agreements with many relatively un-
known artists and feel they are obliged to live
up to their terms. But perhaps a bit of caution
after the sessions. and a further bit of caution
when planning that umpteenth re-release of
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THIS IS A PROGRAM PANEL. WITH IT YOU CAN
MAKE B-1-C' PROGRAMMED TURNTABLES DO THINGS
NO TURNTABLE HAS EVER DONE BEFORE.

The B1'C 980 and 960, like many fine turntables, use
a belt drive system.

What’s unusual, however, is that B-1-C turntables can
be programmed to play a single side as many as 6 times...
or to play as many as 6 records in series. "Til now, no belt-
drive turntable has been able to do that.

How it works

The program lever (second from the bottom in the
picture at left) gives you 22 possible ways to play your
records in manual and automatic modes.

By moving the lever to “MAN", the turntable is turmed
on and can be operated as a manual unit.

By moving the lever to “1”, and tapping the cycle
button lightly, one record can be played fully automatically.

By moving the lever to 2, § 4,5 or 6, you can play a
single record 2, 3, 4, 5 or 6 times.

y And this same program lever controls multiple play.
« If, for example, you want to play 2 records, simply put
them on the spindle and move the lever to “2”. Or move the
lever to “3” and the second record will repeat once. Or
move it to “4” and the second record will repeat twice. And
soon, and so forth.
Must be seen to be appreciated

This program system is news all by itself. But it’s far
from the whole story.

The B'I'C tone arm has features found on no other
tone arm.

The B'I'C motor is a major improvement over motors
in other belt and idler drive turntables.

But features aside, what’s truly worth close scrutiny
is how all these new ideas are welded into a perfectly
balanced system which performs impeccably.

We'll send you more information about the 980 and
960 if you write to:

Andrew Stephens, Dept. 10B

British Industries Co., Westbury, L.I. 11590.

But you really must examine them, touch them and
compare them, to apprectate their fundamental excellence.
After you've looked them over at your B-I-C dealer’s (the
leading audio specialist in your area) we think you'll be

impressed. D IG

This is the 980 with solid state speed control
and strobe. About $200.

The 960 is identical except

for these two features.

About $150.
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Truer thanchrome.
Truer than iron oxide.
Compatible with all
cassette recorders.

[ts secret is a tape double-
layered with oxide. Through
advanced 3M technology,
ferri-chrome literally combines
the best characteristics of
two coating formulations into
one. [ts chromium dioxide
coating delivers high output and
brilliant high frequencies;
its gamma ferric iron oxide
provides superb mid-range and
rich low frequencies and low
noise levels. Together they
give you full-range performance
you've never heard before
in any cassette.

This ferri-chrome
combination gives “Scotch”
brand Classic cassettes

Chrome Oxide

Output

fidelity that often deceives the
sharpest ear. Included in a
variety of test procedures was the
use of a Briiel and Kjaer Model
3347 spectrum analyzer. We
began with the original play
(record) of a broad-spectrum
piece of music, first measuring
output levels versus frequency
from the record, then the

Classic cassette recording of

the record, and finally, the record
recorded on our low noise/
high density cassette and on our
chrome cassette. Our graph
shows the results:

Ly
20 Hz

Compatibility is another
ferri-chrome bonus. It means
Classic cassettes will deliver
optimum performance on any
quality machine. (On machines
with a chrome switch position
use the HIGH or NORMAL

switch position.)

Along with Classic
cassettes, we've also developed
an outstanding Classic 8-Track
cartridge and Classic open-
reel tape. Both with their own
special oxide formulation
which offers sound brilliance
beyond previously unsurpassed
“Scotch” brand standards. Super
quiet. Utterly responsive.

The Classics — cassette,
cartridge, and open-reel tape —
are quite simply and clearly
the best we've ever made.

Scotch brand.

The MasterTape.






From the Specs...

World's finest hysteresis synchronous motor—self cooling, high torque type with an inside-out rotor: Coupled
to a 3 inch thick balanced flywheel through a fiexible drive belt, precision ground to a tolerance of + .0001
in. Total vibration transmitted to the record is less than one millionth of an inch! Rumble —90 dB (RRLL). Wow
and flutter an almost unmeasurable .01%. Lateral friction of the tone arm is only 1/1000th of a gram. Will
track records as low as . 1 gram. Exceeds every broadcast specification for professional playback equipment.

From the Ciritics...

"A silent giant that's built to last—probably forever” “The feel of precision machinery...rumble was
Stereo & Hi Fi Times inaudible” Hi Fi Stereo Buyers Guide
“No acoustic feedback even directly in front of loud- "Absolutely no speed error at either 33-1/3 or 45 rpm”
speakers” Hirsch-Houck Laboratories High Fidelity Magazine
Stereo Review Magazine “The turntable suspension is almost impervious to
“Built to last...gives great results” FM Guide jarring or bumping” Audio Magazine

From the Pubilic...

“I'm glad | bought it” E.G., Lowell, Mass. "It has no faults” H.W., Birmingham, Ala. "The whole turntable is
beautiful” D.G., Kalamazoo, Mich. “No plastic parts” T.H., Wilton, Conn. “Own one for nine years” W.L.,
Houston, Texas “General overall feeling of quality” R.J. Ft. Knox, Ky. "Best reputation among people who
know" F.A., Sarasota, Fla.”Far out” J.W., Milwaukee, Wisc. "Workmanship is outstanding ' R.W., Baltimore, Md.

“Fantastic" R.E., Canton, Ohio "Empire has awonderful  §§
attitude towards the customer™ R.B., Arlington, Va.
"The best turntable in the worid” H.M., Honolulu, Hawaii

The Troubador Mode! 598I1l comes complete with walnut base, plexiglass dust cover and world's finest
cartridge (Empire 4000 D/Il1).List price $399.95

Listening is believing—ask your hi fi dealer for a demonstration and write for your FREE ~“Guide to Sound
Design." EMPIRE SCIENTIFIC CORP., Garden City, N.Y. 11530 Mfd. U.S.A.
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fifty minutes on two discs, would be in order.
With the advent of the $6.98 record. these
companies would be well advised to consider
the plight of the consumer who looks. many
times in vain, for a quality product to match
the price.

Donald E. Smith

Madison, Wis.

And in Conclusion .. .

Howard W. Miller correctly states [“Letters.”
July] that the theme song that opened “The
Voice of Firestone™ was *I1f [ Could Tell You™
and that it was written by Idabelle (not Ida
Bell) Firestone. wife of the Firestone Co.'s
chief executive.

I wonder whether Mr. Miller and other nos-
talgia buffs remember the song that always
closed the program. It was “In My Garden.”
the music also by Idabelle Firestone, set to a
poem by Lester O'Keefe. She wrote “If |
Could Tell You™ in 1940. with lyrics by Made-
leine Marshall. “In My Garden™ was written
in 1929, They are both lovely songs: I still sing
and play them now and then.

Incidentally. do any HF readers know
whether any of the “*Firestone™ or “Telephone
Hour" programs were recorded? If they were.
the record companies are missing what would
seem to be a sure bet in not releasing them a-
midst the current wave of nostalgia. | would
buy practically all of them.

I remember a singer whose voice | enjoyed

You can’'t make a speaker for
rock, classical and easy listening!
(We've been told.)

A few designs have the real, way-down bass that can make rock.

Some have the smooth, extended top end, violins and cymbals

need to be crisp.

Others favor the middle so voices and brass really come across.

But we hear those who have taken the time to really know Inter-

face:A say things like:

“Pink Floyd sounds great!”

“The Chicago Symphony sounds great!”
“Rick Wakeman sounds great!”
“Frank Sinatra sounds great!”

Why? Because Interface:A is dif-
ferent..most of all in the way it
sounds. The Interface:A is a high
accuracy reproducer. And we be-
lieve that accuracy is what all music
needs to sound best. Uniform, well-
dispersed acoustic output from
below 40 Hz (3 dB down to 32 Hz)
to above 18,000 Hz. 2 to 3 dB more
efficiency than most acoustic sus-
pension designs. And modest size,
less than 8 inches deep.

Hear Interface:A before you make your decision on speakers!

Just call

800-447-4700 (7ol Free) Inlliinois only 800-322-4400

for the name and location of your nearest dealers

Interface: A

$450/ pair, complete (suggested retail price)

BY ELECTRO-VOICE

o @UON compcry

Dept. 1044H, 619 Cecil Street Buchanan, Michigan 49107
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very much on the “Firestone™ show. Her
name was—and here | spell phonetically—
Mona Paulee. Does anyone know what hap-
pened to her? Did she make any solo record-
ings?
George Murphy
Rochester, N.Y.

I guess a nit-picker’s dream is finding an error
in a letter that seeks to correct somebody else’s
letter. Thus Mr. Howard Miller of Toledo is
quite right in assigning Mrs, Firestone’s ballad
to the “*Firestone™ hour and not to the *Bell
Telephone Hour.” (Let us note too that. due to
a quirk in radio programming of that time.
these “*hours™ were each of a half-hour’s dura-
tion.) However. these were nor on Sunday
night. but on Monday. I well remember the
WEAF (New York) schedule: Firestone. 8:30:
Bell, 9:00: Cities Service Band of America.
9:30.

This last half-hour had its musical merits
too: sprightly band music, well played under
the direction of Paul Lavalle. who now directs
the orchestra at Radio City Music Hall. La-
valle, who played clarinet in the NBC Sym-
phony under Toscanini. also directs the “All
American Band™ that turns up in Macy's
Thanksgiving Day Parade here.

So it goes with us nostalgia bufis. telling
more than anyone wants to know. | am con-
vinced. however. that this hunger for former
times is only a passing fad. Take it from me. in
afew vears nostalgia will be a thing of the past.

George A. Brewster
Queens Village, N.Y.

Mabhler: A Critic's Reply

In the August letters column, readers D. J.
Coombs and Robert E. Blenheim raised ques-
tions about my Mahler feature review [**“Mah-
ler: A Psychomusical View.” May] that de-
serve reply.

First. the debate over Mahler’s deletion of
Waldmarchen. the original Part | of Das kla-
gende Lied. will probably rage forever. I need
not repeat my colleague Juck Diether's de-
scription of this section’s many felicities. save
to stress that | hear far more “musical re-
dundancy™ (in Mr. Coombs’s phrase) between
Parts 11 and 111 than between either of those
and Part 1. Mr. Coombs suggests plausibly
that. if it was the fratricide theme that both-
ered Mahler. he should have suppressed the
entire work. not merely Part [, But Parts Il and
11 deal musically and textually with the emo-
tions of horror and remorse and the factof ret-
ribution: they would be psychologically ac-
ceptable o one doing unconscious penance.
To me. at least. Waldmarchen in contrast con-
vevs almost jovously the emotions of envy.
lust. and rage. That would be far less palatable
psychologically.

Mr. Coombs is correct, however. about my
unfortunately tangled recollection of the chro-
nology of the Eighth Symphony. The initial
inspiration and rapid. feverish sketching did
indeed oceur in the summer of 1906, thus prior
to the triple tragedy of 1907, when the fair
copy was completed. All accounts. however.
do describe the carlier event as a response to a
depressive creative blocking and a state of
dreadful apprehension over future catas-
trophes (in reaction to the premiere of the
Sixth Svmphony. with its three “hammer

- blows of fate”™). Thus | am not inclined to

change my basic view of the unconscious mo-
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PE continues

agreat concept

and expands

®
PE 3044, $109.95 "R on I '
°®

West Germany’s craftsmen have earned
a reputation for building turntables with
superb engineering, costly materials, careful
manufacturing and clean, functional design.

Until the introduction of the PE 3000 series
of turntables, this kind of precision was available
only at rather high prices. The first generation of
the 3000 series proved otherwise: their prices
began at little more than those of ordinary
record changers.

The PE concept has now been carried on
with three new miodels. Even the lowest priced,
the 3044, offers such precision features as
variable pitch control and cue control viscous

PE 3046, $149.95

. PE 3048, $169.95

damped in both directions.

The 3046 and 3048 offer die-cast,
dynamically-balanced platters; rotating single-
play spindles; and separate anti-skating scales
for different stylus types.

The 3060 continues at the top of the line.
As Hirsch-Houck Labs reported in Stereo
Review: “The performance of the PE 3060
belongs in the top rank of automatic turntables”

"To appreciate the PE concept in terms of
performance, visit your authorized PE dealer and
compare PE turntables with others priced well
above them. You'll see what makes each PE the
best automatic turntable at its price.

PE

Impro Industries, Inc., 120 Hartford Ave., Mt. Vernon, N.Y. 10553
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tivations that led Mahler to choose the texts
and gargantuan scale of the Eighth.

Indeed. in clinical work one constantly
finds that actual. external events are never the
“only™ determinant for an excessive reaction.
but just tend to trip off tendencies that are al-
ready presentin the personality due to its early
developmental history or to the ongoing con-
flicts and themes that have dominated the per-
son’s inner life all along. Mahlers daughter
was alive when the Eighth was conceived. but
the unconscious death wishes. guilt. and sense
of loss mav still have led to a restitutive effort
in this vast creative paroxysm. No slur on his
love for his daughter. by the way: Ambiva-
lence is part of the human condition. and
Mahler could have struggled with mixed feel-
ings toward his children and sibs without in

the least minimizing the depth and gen-
uineness of his love for them.

As to Mahler's encounter with Freud. 1 fear
that Mr. Coombs has missed the intended
tongue-in-cheek allusion to Freud's “brief
(and ostensibly curative) treatise on [Mahler’s)
Oedipal complex.” I quite agree that the inci-
dent has been overstated as a “'successful anal-
vsis.” but it did perk up Mahler enough to
make conscious amends to Alma. even if the
deeper problems in his attitude toward her
could not have been touched in an afternoon
stroll in the country.

Readers Coombs and Blenheim may rest
assured that [ don’t believe Mahler's diffi-
culties were completely Oedipal: that was
merely the aspect [ chose to stress given the
particular works gathered for simultancous re-

The surest way to kill off the high notes in a record is with a so-called record
cleaning cloth. The rubbing action packs dirt into the groove walls and

builds up dust-attracting static charge. To prevent this
throttling of sound reproduction, use a Watts Preener.
It safely and surely removes dust, dirt, static charge
and retains the sparkling sound of new records. Only
$4.95. See the complete line of Watts record care equip-
ment and kits at hi-fi dealers and wherever records
are sold. Elpa Marketing Industries, Inc., New Hyde
Scottsdale, Arizona 85260.

Park, New York 11040 /

PREENER

for the life
of your records

]

view. (Actuallv. much of what I described
around his mother relationship would be la-
beled “pre-Oedipal™ by most analysts.)

And since this was a review of four works.
not a discography or a history of the Mahler
performing tradition. Mr. Blenheim need not
assume that [ “ignore Leonard Bernstein’s
prominent contributions to the current repu-
tation of Mahler.”

Abram Chipman
Brookline. Mass.

The Strauss Operas

Your April issue has just been received here.
and | note with great interest the letter from
Mr. Robert Reiff regarding unrecorded Rich-
ard Strauss operas. It does indeed seem dis-
graceful that whilst British recording com-
panies have done extremely well in recording
works by major British composers. their Ger-
man counterparts—notably Deutsche
Grammophon—cannot undertake a similar
venture for one of their great composers.

May 1 join with Mr. Reiff in his special plea
for complete recordings of Dic schweigsame
Frau (Karl Bohm expressed a desire to record
this work in a recent interview). Die Liebe der
Danae. whickh contains some glorious music.
and Intermezzo. which requires a libretto at
one’s fingertips to be properly appreciated. In
addition to these. a disc of “highlights™ from
Feuersnot would be verv welcome. Might |
also point out that Deutsche Grammophon's
present recordings of Die Frau ohne Schatien.
Arabella. and Der Rosenkavalier are far from
ideal. How about a new Fraw under Karajan.
who conducted such marvelous performances
of it in Vienna?

EMI has already issued in Britain two vol-
umes of the complete orchestral music of
Strauss gloriouslv conducted by Rudolf
Kempe: if DG isn't interested. perhaps EMI
could get Kempe to record some of these hid-
den operatic treasures.

D. A. H. Trvihall
Singapore

Furtwingler Society

A survey is being taken as to the feasibility of a
Wilhelm Furniwingler Society in this country.
(The Society in England has proved unreliable
and faulty in information.) Those interested in
forming such a society will please write to the
undersigned. who may serve as a volunteer at
the readers’ pleasure.

Hans A. llling

6112 W. 77th St

Los Angeles. Calif. 90045

ASCAP and BMI

Mike Jahn's “Swamp Opera” [June] was well
written and informative. which comes as no
surprise to anyone who has enjoyed his writ-
ing in recent vears. 1 should like. however. o
point out one factual error.

The final paragraph on page 43 concludes:
“ASCAP waged a loud and ultimately unsuc-
cessful struggle to have BMI outlawed.” This
is simply not true. | suspect that it relates to a
lawsuit against BMI brought by a number of
our members. This suit was started by these
people as individuals and did not represent
the policy of ASCAP.

Mr. Jahn is probably correct in his general
suggestion that ASCAP did not energetically
woo the country writers until the 1960s. and
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There’s a reason Zenith Allegro gives
you deeper, richer sound.
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Zenith Allegro is a sound system with a difference. 4
The tuned port.*
Where a ot of speakers (even air-suspension types)
trap deep. rich bass inside the speaker
cabmet. Allegro’s tuned port gives it a way =
cut. So you hear more of what you're
supposed to hear.
In fact, with a specially-designed woofer
for solid bass and mid-range tones, plus
& hern-type tweeter for crystal-clear high
rotes, Allegro delivers virtually the full range
«f sound of the original performance. And
. does it so efficiently that other systems with
The Prestwick. model F594W - : corr parable-size air-suspension speakers
need amplifiers with twice the power in
order to match Allegro’s overall sound performance.
4 But there’s more behind the deep, rich sound of
Allegro than just the tuned port.
There are ten powerful solid-state tuner/amplifier/
control centers to choose from, with AM/FM/stereo
FM, built-in or separate precision record changers, and
cassette or 8-track tape players and recorders.
And of course Allegro also gives you a choice of t
complete 4-channel systems, each with a full range of }

LS

matching options and accessornies. t
So, now that you know what Allegro is, and why,

there’s just one question left to ask yourself: '
Which. *palent pending

The surprising sound of Zenith. 1
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“he quality goes in before the name goes on*
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Maxell offers
a huge improvement in

cassette tape.
Magnified 10,000x
so you can see it.

Introducing our
new Ultra Dynamic cas-
sette. We've added several
new improvements to the cassette. And
a little more Uitra to the Dynamic.

Our smallest improvement is

our biggest improvement.

We reduced the size of the tiny PX
gamma ferric oxide particles on the sur-
face of our tape. The Hz now go up to
22,000 Hz so you get even higher highs.
The signal-to-noise ratio's now 8dB
more than ordinary cassettes —which
means you get less noise from your cas-
sette player and cleaner, clearer sound
from your cassette. And the dynamic
rangeis wider so you canturn the sound
up loud enough to disturb the neigh-
bors without worrying about distortion.

Little pad
finally gets grip on self.

Every cassette has a little pressure
pad to keep the tape pressed firmly
against the tape head. Other cassettes
keep their pads in place with glue—or
ratherdon’tkeeptheir pads in place with
glue. So we've designed a little metal
frame that holds the pad in a grip of
steel. And now the tape can't push the
little pad out of place—and you don't
need to worry about signal fluctuations
and loss of response any more.

An improvement
you can see but can’t hear.
The first five seconds of our new

cassette is a timing
leader. And we've
marked the place where it
starts with three little arrows so you'll
always know exactly where you are.
Amazing new miracle ingredient
fights dirt fast!!!

Buttheleadersalsoa head-cleaner
and what's amazing, new and miracu-
lous about it is that it doesn't rub as it
scrubs as it cleans. Because it's non-
abrasive. So it keeps your tape heads
clean without wearing them down.

Our new long-playing
cassette is shorter.

Our new UDC-46 is twenty-three
minutes per side. Which very conven-
iently just happens to be the approxi-
mate playing time of your average long-
playing record. (Our other cassettes
are 60, 90 and 120.)

And that's our new improved Ultra
Dynamic cassette.

And its ultra dynamic new im-
provements.

The answer to all your tape needs.

Maxell Corporation of America, 130 West Commercial Avenue, Mobnachie, N.J. 07074
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I'm happy to report that the situation has
changed so significantly that about one-quar-
ter of the songs on the country charts today are
ASCAP-licensed. I'm not sure whether to
quote ASCAP writer Paul Williams® lyric
“We've only just begun” or the cigarette slo-
gan “You've come a long way. baby.” ASCAP
has made significant headway. though there is
still a long road ahead.

Walter Wager

Director of Public Relations, ASCAP

New York. N.Y.

The Real Mozart?

Paul Henry Lang’s March review of the Ste-
phen Bishop/Colin Davis recording of the
Mozart K. 467 and K. 503 Piano Concertos
was most disconcerting. | have always re-
garded HIGH FIDELITY as one of the few
American musical publications not wholly af-
flicted with the “greatest hits” syndrome: pre-
ferring flamboyant display over intellectual
reserve (isn't this what critics call *“aloof-
ness”?), mannered virtuosity over scholarly
discipline, nineteenth-century Romanticism—
regardless of period—over carefully re-
searched authenticity (being *“antiseptic™).

The Bishop/Davis collaboration has pro-
duced some remarkable recordings, and this
latest disc is all that can be desired. Lang states
that “Davis was unable to impart to the young
American pianist the vitality of his own
straightforward way with Mozart.” [ take ex-
ception to that statement on two counts: First,
Bishop’s performance is, on the contrary,
brilliant and dynamic (I didn’t say showy or
mannered); furthermore, Bishop does not
need vitality “imparted” to him—he already
has it!

I was especially perplexed by Lang’s com-
ment regarding the second movement of K.
467 (why didn’t he come right outand say “El-
vira Madigan” if that's what he wanted?):
*. .. but Bishop does notsing; he plays nicely.
but with a denim tone.” Personally I was quite
amazed when I first heard the Bishop/Davis
version of this movement; it is absolutely ex-
quisite! The subtle line between playing with
feeling and degenerating into sentimental
mush is where most fail. Bishop’s way with the
music is flawless: Here one finds poetic beauty
without tear-jerking.

And so a highly gifted, truly dedicated, and
intellectual American artist chooses to make
his home in England. I wonder why.

Frank Marden Tan
Loma Linda, Calif.
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Now! Audition the great new

Deulsche
nammophon

recording of the complete

FOUR SYMPHONIES OF BRAHMS

superbly conducted by CLAUDIO ABBADO

ALL 4 RECORDS
FOR THE PRICE OF ONE

plus frec previews of important new recordings
months before they are available to the public!

BRAHMS’ Four Symphonies — most magnificent since Beethoven's! The
exiraordinary new recording of them from Deutsche Grammophon
offers Claudio Abbado conducting four of the world's greatest orches-
tras. This album can be yours now to audition in
your home for ten days without charge.
without obligation. And you may keep
all four records for less than the price of
one —yes, that's more than 78% off the ie Orchestrs
suggested list price that these records resden State Grehestrs
sell for in retail stores. ‘
The Carnegie Hall Selection Commit-
tee's report accompanying the album
points out why these performances were
singled out for their recommendation
freshly conceived. deeply felt interpre-
tations by young Claudio Abbado. [taly's
foremost present-day conductor., .. the
unprecedented opportunity for you to
enjoy and compare four orchestras un-
surpassed in precision, responsiveness
and tonal splendor—the Vienna Phil-
harmonic. Berlin Philharmonic. Dresden
State Orchestra and lLondon Sym
phony ...plus Deutsche Grammo-
phon’s incredibly lifelike sound.
The four stereo records them-
selves are superior. silent-
surfaced European pressings.
manufactured to highest quality
control standards, and come in a
handsome hinged case with illustrated
brochure and exclusive Committee report
QOur special offer of Brahms' Four Symphonies
is limited! So please mail card or the coupon on this page
today. Listen for ten days. Then either return the album and pay
nothing, or keep it for only $6.98 plus small postage/handling charge
(and sales tax in New York). This is a savings of $24.94 off the
suggested retail price when the regular edition is finally released.
How you can be first to enjoy the greatest new recordings!
By replying now, you assure yourself of the privilege of receiving. for
future ten-day free previews, special udvance editions of major new
albums...chosen exclusively for the International Preview Society
by the Carnegie Hall Selection Committee. Since the Society is ror a

i SYMPHONIES

1 Philharmonie Orchestra

Try it for
ten days FREE.

No obligation to keep it!

OcTOBER 1974

record “club”, you will never bx required to buy any album, nor will
you receive a ‘‘record-of-the-month™ like clockwork. Only when the
Committee discovers a new album of the most extraordinary musical
interest, artistic excellence and technical quality will it be sent for
your free audition, so that there will often be months when no atbum
at all is offered by the International Preview Society.

In every case, you will preview these
records long before they reach the stores

with the option of purchasing any
album you wish, in a superb imported
pressing, including exclusive Committee
report...never at a higher price than the
ordinary edition will retail for months
later, and frequently at big savings! You
may cancel this arrangement at any time.

If you truly love great music, please
mail the coupon today for your exciting
audition of Brahms' Fowur Symphonies.

All 4 records only

(plus small postage/handling charge) if you

decide to keep them after your free audition!

Fill out and mail this coupon today

FOUR-FOR-LESS-THAN-THE-PRICE-OF-ONE PRIVILEGE

THE INTERNATIONAL PREVIEW SOCIETY
175 Community Drive, Great Neck, N.Y. 11025

NAME

19209/052
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Can you
live without
a 400 watt
amplifier?

Maybe. If you don't mind the
loss of quality caused by
clipping during the more
dramatic passages in your
favorite records. Julian Hirsch
put it this way: “Anyone
using a low-efficiency
speaker . . . with an amplifier
in the 30 to 50 watt class
cannot

approach

realistic —j ,
listening '

levels

without severe clipping.” If
you want to listen ata real-life
level without distortion, you
need at least 400 watts of
amplifier power. At $499, why
live with anything less than
the Phase Linear 4007

?fféa.w
Yinear
400

THE POWERFUL DIFFERENCE

PHASE LINEAR CORPORATION
P.O. BOX 1335, LYNNWOOD,
WASHINGTON 98036
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hehind the
sScenes

London Summer:
Just the Usual (Artistic) Crises

LONDON

However cold the economic winds have
been this past summer, the recording stu-
dios in London have been buzzing with
new projects.

First I must report that the long-
delayed Don Giovanni. which Daniel
Barenboim has been recording for EMI
ever since the summer of 1973 (when it
was geared to live performances at the
Edinburgh Festival). has now been
safely put in the can. And producer Suvi
Raj Grubb is confident that the move
from Edinburgh to London during
recording. which required several sepa-
rate sets of sessions. has not affected the
consistency of interpretation and record-
ing.

Barenboim benefited from having
conducted the same cast on stage (Roger
Soyer. whose sore throat caused the first
schedule upset. in the title role. Geraint
Evans as Leporello, Antigone Sgourda
as Anna, Heather Harper as Elvira.
Helen Donath as Zerlina. Luigi Alva as
Ottavio). But the long delay was a nasty
lesson that once a recording schedule has
to be abandoned, it is a major problem

getting the right people together again.

Philips’ Cosi. Not that things ran
smoothly for the summer’s other Mozart
opera project: Colin Davis conducting
Cos! fan tutte at Watford Town Hall with
Montserrat Caballe (Fiordiligi).
Janet Baker (Dorabella). Nicolai Gedda
(Ferrando). Wladimiro Ganzarolli (Gug-
lielmo). lleana Cotrubas (Despina). and
Richard Van Allan (Alfonso). As
usual. producer Erik Smith’s schedule
budgeted for a few unexpected hitches.
but every second of the extra sessions
was needed to finish the opera. which is
being presented with recitative complete
to the last bar.

First there was Gedda's cold. which
affected his throat just as the sessions be-
gan. But that was as nothing compared to
the problems that gathered like black
clouds around Caballé. During one dra-
matic session.she insisted on having the
gallery cleared. and the editor of The
Gramophone was bundled out unceremo-
niously. On another occasion. with
“Come scoglio™ scheduled. Caballé at the
last minute warned the recording team
she was not well enough, and again
Smith had to rack his brains.

The perils of the Cosi fan tutte recording sessions hardly showed during this playback
as Colin Davis, Nicolai Gedda, Richard Van Allan, lleana Cotrubas, and Janet Baker
listen with pleasure to the results of a day's work at the Watford Town Hall in London.
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service!

It's easy! All you do is use the
Reader Service card at right.

Just circle the number on the
card that matches the number
below the ad or editorial men-
tion that interests you.

You'll also find the key num-
bers for advertised products
in the Advertiser’s Index.

Then type or print your name
and address. Don’t forget your
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Drop the postage-paid card
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You'll receive literature, color-
ful brochures and specifica-
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interest you . . . free and with-
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O Please enter a one year subscription to HIGH FIDELITY/MUSICAL
AMERICA in my name. I'll receive 12 issues of HIGH FIDELITY, plus
about 40 pages per issue of news and reviews of important musical
happenings throughout the world —concert, opera, etc. —for only $16

O Please enter my subscription to HIGH FIDELITY only. | want to take
advantage of your special offer of 15 issues for only $9.47.

(0 New Subscription (0 Payment enclosed
0 Renewal O Bill me
Name
Address
City State Zip Code
EKL000
First Class
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Cincinnati, Ohio
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For the full story of music and
music makerstoday, include MUSICAL
AMERICA as part of your HIGH
FIDELITY subscription.

In 40 sparkling pages, MUSICAL
AMERICA covers the live musical
scene completely. You'll get news,
reviews and reports of important mu-
sical events all over the world —written
by critics who know the score and how
to write about it. You'll meet today's
outstanding conductors, composers
andperformers. .. learn how they work
and live ... what they think and say
about music.

MUSICAL AMERICA adds a new
dimension to HIGH FIDELITY—and
to your enjoyment of music. Use the
postage-free card to start copies com-
ing your way regularly.

(MUSICAL AMERICA is available only
by subscription . . . and only with HIGH
FIDELITY. It is not sold on newsstands
Another important reason for you to
use the subscription card now.)



The single-play turntables only a great
changer company could have made.

Garrard’s new single-play turntables are so advanced [

in their solution of basic engineering problems that only
a leading manufacturer of automatic changers (yes,
changers) could have
produced them.

This may sound
paradoxical to the partisans
of single play, but it's a perfectly realistic view of the
situation. The truth is that it's easier to make a single-play
turntable that works (never mind outstanding perfor-
mance for the moment) than a record changer that works

The very qualities that make the single-play turn-
table the preferred choice of certain users — straightfor-
wardness of design. lots of room for relatively few parts
fewer critical functions, etc. —also permit an unsophisti-
cated maker to come up more easiﬁl with an acceptable
model. Take a heavy platter and a strong motor,connect
them with a belt...you get the picture.

As aresult, there are quite a few nice, big, shiny Su

and expensive single-play turntables of respectable
performance in the stores today.

A t.h(.)roughbred single-play (. een
automatic is another matter. $15295

We're talking about a turntable
that gives you not only state-of-the-art
performance in terms of rumble, wow.,
flutter, tracking and so on, but also the
utmost in convenience, childproof and guest-
proof automation, pleasant handling, etficient use of

space, balanced good looks and, above all, value per dollar.
Here we're back on the home grounds of the changer
maker. He alone knows how to coordinate a lot of different

Garrard Zero 100SB, $20995
turntable functions and niggling little design problems

without wasted motions, space and expenditures. The
= - kind of thing Garrard is the acknowledged master of.

No other proof of this argument is needed than a
close look at the new Garrard Zero 100SB and 86SB.
Yes, they have heavy, die-cast, dynamically balanced
platters. Yes, they have belt drive. Yes, they have -64dB
rumble (DIN B Standard). And the Zero 100SB has
Garrard's unique Zero Tracking Error Tonearm, the first
and only arm to eliminate even the slightest amount of
tracking error in an automatic turntab%e.
But that's not the whole story.
What gives these turntables
the final edge over other single-
play designs is the way they're
automated.
Both are fully automatic in
the strictest sense of the term. Your hand need never

touch the tonearm. The arm indexes at the beginning of
the record, returns to the arm rest at the end of the
record and shuts off the motor. all by itself. The stylus

can't flop around in the lead-out groove.
There are also other subtle little features like
1 the ingeniously hinged dust cover (itcan
be lifted and removed even on a narrow
shelf), the integrated low-profile teak base,
the exclusive automatic record counter (in
the Zero 100SB only) and the finger-tab
control panel. Plus one very unsubtle feature.

Garrard, Dept. G-10, 100 Commercial Street,

For your free copy of The priCe.
The Garrard Guide, a 16-page

full-color reference booklet, write to

Plainview, N.Y. 11803, Division

of Plessev Consumer Products
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There are 159,090
reasons to buy it.

159,090 owners had their reasons for choosing
a TEAC 1200/2300 series over any other tape deck.

Universities, record companies, audiophiles,
musicians, audio testing labs and recording studios —all
with different reasons.

Yet all with the same reason: Reliability.

The innovation behind this unparalleled performance record?
TEAC’s 3-motor/3-head tape transport system. (Three heads for
the individual functions of erase, record and playback. And three
motors, driving feed and takeup reels, and the capstan.)

Our 1230 became the yardstick of the industry.

Our 23008 is the same but
better, with significant
electronic improvements.

Total touch-button control
with logic circuitry
J” now enables you to shift instantly
» from fast forward to fast rewind, and
to record from pause or directly
from playback. With total remote capability.
Bias and EQ switches adjust for the
new tapes. And there’s more.

Check out the classic 2300S. And if you decide
that it is unbeatable in performance and
price, just remember — you’re not alone.

The classic 23008S.

TEAC

The leader. Always has been. ©TEAC 1978

TEAC Corporation of America— quarters: Dept. A-23, 7733 Telegraph Road, Montebello, California 90640 —~TEAC offices in principal cities in the United States, Canada, Europe, Mexico and Japan.




Revox A77
from $959

Lamb mixer
$675

Our companies have been in the
microphone and tape recorder busi-
ness now for over forty years.

In that time we have built up quite

a family . .. professional mixers, tape
recorders, microphones, headphones
—the lot.

e
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Revox A700
$1800

Revox A720

$1395
Beyer
M260
$110
Beyer
DT302
$29.95

All of our family is described in
great detail in a series of technical
data sheets and application charts. If
you are at all interested in better
equipment, we will send you this in-
formation. Just mail the attached cou-
pon to: Revox Corporation, 155 Mi-
chael Dr., Syosset. New York 11791.

All of these products are made to -
the same high acoustic and mechani- Pl
cal quality that has set standards ///
throughout the world. For example, Pl .
if your finances do not quite run to a PR ‘(\005
new Revox tape recorder, try to find P PJQQ 6«\'30
a secondhand one—in stock condition i o Pfﬂ 60‘-'?’ e?
it will outperform other makes of new ,// ?\e"oo* 3 090‘09 o0%
equipment at the same price! PR 60‘” ?‘e\l\.o"‘ “‘\eaé *

7 o0 R ot ANl
e N g O
77 an® %@ Q‘I‘
i \? oe )
77 e o
-~ e‘““e v
P d \\‘“
”~ \e
PR Name
rFal
P Address B
- *As and when available from our dealers.

e e e e e e A i e e e - ————— ——— — — — — — — — — —

But for all her tantrums. Caballé does
produce lovely results. and Baker.
Gedda. and Cotrubas were the most per-
fect colleagues. And both Davis and
Smith can be very soothing indeed in
negotiating diplomatic corners. Davis.
fresh from a personal triumph at Covent
Garden with another Mozart opera. La
Clemenczadi Tito(also with Janet Baker).
was in his most exultant form. It un-
doubtedly helped having the Covent
Garden chorus and orchestra for Cost.

Onegin with Solti. Decca/London also
used the Covent Garden forces for their
new recording of Tchaikovsky's Eugene
Onegin. conducted by Sir Georg Solt.
Solti was not conducting the current
Covent Garden revival of the opera. but
he had conducted its previous presenta-
tion there. The problem came when the
sessions overlapped with Onegin re-
hearsals in the opera house. around the
corner from Kingswav Hall. There the
conductor was Seiji Ozawa. very differ-
ent from Solti as a Tchaikovsky inter-
preter: nor were the casts the same. But
chorus and orchestra coped with every
problem —if not easily. at least to the ulti-
mate satisfaction of Solti and senior
Decca producer Ray Minshull.

Tatiana is sung by Teresa Kubiak
(previously heard in the Decca/London
version of Janatek's Glagolitic Mass
conducted by Kempe and in Cavalli’s La
Calisto). The part of Onegin is taken by
Bernd Weikl (heard in Ptitzner's Pales-
trina for DG and in several Eurodisc op-
eras. most recently as the High Priest in
Samson et Dalila). Stuart Burrows is
Lenski. and Nicolai Ghiaurov is
Gremin.

Soccer-Style Aida. The Covent Garden
chorus was again brought in for EMTI’s
new Aida. made out at Walthamstow. a
hall normally reserved by RCA but con-
ceded to EMI in the interval between
Stokowski sessions and Massenet’s Thais
with Anna Moffo.

The Triumphal Scene posed a rather
unusual problem: Producer John
Mordler had scheduled the sessions
(with some four hundred persons in-
volved. including a corps of trumpeters)
for a Sunday in July. which by sheer mis-
fortune coincided with the finals of the
World Cup insoccer. At the insistence of
virtually everyone. the day’s two sessions
had to be fitted around the telecast of the
match. In addition. it was insisted that
color television be provided. quite a tall
order for a producer on a tight budget.

On a tight timetable too. for the sing-
ers’ outside commitments meant that the
whole opera had to be recorded in just
over a week. and even then Placido Do-
mingo (Radames) and Fiorenza Cos-
sotto (Amneris) had to commute be-
tween Verona and London during the
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Introducing the only way
to get accurate and continuous
CD-4 separation.

Until now you had to depend upon your hands,
your eyes and your ears to bring you accurate
4-channel separation of CD-4 records. When
they missed, so did you.

But now you can sit back and relax. With
Technics SA-8500X. Instead of trial and error, the
SA-8500X brings you optimum separation
automatically. Because it’s the first 4-channel
receiver with automatic CD-4 separation. And
it’s continuous separation. Across the entire
frequency range.

The SA-8500X also has just about everything
else you need for total command of 4-channel.
Automatic carrier level controls. A CD-4
demodulator with LSI IC’s for discrete 4-channel
records. A decoder for both types of matrix. And
an MPX output ready for discrete FM broadcasts.

There’s also an abundance of power: 34 watts
RMS per channel pumped into 841, all channels

driven (4x 34w =136w. At1 kHz, THD 0.5% Max.).

Because we know the intricacies of 4-channel,
we've given you the features to substantially
minimize them. Like 4 VU meters for visual

T

CD-4a fm/am AUHANNEL /2 DHANNEL RECEMER

control of 4-channel balance. And a Hi-Blend
switch for clear demodulation of CD-4 discs.

We've also put a 4-pole dual-gate MOS FET
and 3 ceramic IF filters into the FM section. So
you get a sensitivity of 1.9uv (IHF). S/N ratio of
65dB. And an excellent capture ratio of 1.5dB.

For stereo, a simple flick of the BTL switch on
the front panel straps the amplifiers together
And produces 85 watts RMS per channel into
8(), both channels driven (2x85w = 170w. At
1kHz, THD 0.5% Max.).

The SA-8500X. It’s the only way to hear
everything in 4-channel the way it should be
heard. Because it’s the only 4-channel receiver
with both automatic carrier level control and
automatic CD-4 separation.

The concept is simple. The execution is
precise. The performance is outstanding. The

name 1s Technics.

200 PARK AVE., NEW YORK, N.Y. 10017 FOR YOUR NEAREST
AUTHORIZED TECHNICS DEALER, CALLTOLL FREE 80 447-4700
IN ILLINOIS, 800 322-4400

Technics

by Panasonic




KOSS INTRODUCE

PHAS

£S5

The worlds first stereophone with
panoramic source controls:*

Koss engineers have developed a second
phase to stereophone listening. A new con-
cept so exciting and so different from other
stereophones, we called it Phase 2T You'll
hear a Sound of Koss never before achieved.
And you'll be able to do things to your fa-
vorite recordings that, until now, only a re-

cording engineer could do at the original
recording session.

Slip on the new Koss Phase 2 Stereophone
and flip the Ambience Expander switch to
the N position. As you rotate the Panoramic
Source Controls on each ear cup, you'll be
drawn closer and closer, like a zoom lens on
a camera, to the center of the performing
musicians. At the fully advanced position of
both controls, you'll feel as though you're

IS0S S stereopho

brushing shoulders with the performers. In-
deed, the delicate, intimate sounds of breath-
ing, fingers against
strings, even brushes
trailing over cymbals,
become so clearly de-
fined that you'll feel
you're actually one of the
performers. And by ad-
justing one control sepa-
rately from the other,
you'll be able to move
from one side of the per-
forming group to the
other.

Now flip the Ambience Expander switch
to the E position. As you advance the Pan-
oramic Source Controls, you'll hear a dramatic
expansion of the center channel on your re-
cordings. You'll feel totally surrounded by the
performing musicians. And as you rotate one
Panoramic Source Control separately from
the other, you'll feel yourself move from the
piano bench one minute to the middle of the
violin section the next.

All in all, Phase 2 will make listening to
your favorite recordings a whole new expe-
rience. Koss has even added a Comparator

Switch to allow the listener a brief return to
regular stereophone listening in the +1 posi-

tion. Release the switch

to the +2 position and
et

you'll automatically re-
turn to Phase 2: a
breathtaking panorama
of musical perspectives
that creates an exciting new intimacy and
depth in your listening experience.

Ask your Audio Specialist to let you hear
the new Koss Phase 2 Stereophones. And
write for our free, full-color catalog, ¢/o
Virginia Lamm. You'll find Phase 2 a whole
new phase in personal listening.

OKoss Corporotion

nes

from the people who invented Stereophones.
~ROSS CORPORATION, 4129 N. Port Woshington Ave., Milwoukee, Wisconsin 53212 ¢ Koss S.r.l., Milon ltoly ® Koss Limited, 4112 South Service Rd., Burlington, Ontorio.



sessions. They were not even in the same
operain Verona. so double risks of flight
delay were run.

Cossotto is not the easiest singer to
cope with when a recording producer has
to make complicated demands on his
artists’ time and patience. But Mordier
was prepared for anything, and when |
spoke to him he was smiling happily
about the cooperativeness of his other
female principal. none other than Mme.
Caballé (who else?). She was. he said.
“as sweet as pie.” and he didn’t even
blench when I told him about the Davis
Cosi. Caballé has in fact sung Aida in
Spain with Domingo. and she now plans
to sing the role more widely. The re-
maining principals are Piero Cappuccilli
(Amonasro) and Nicolai Ghiaurov
(Ramfis).

The conductor was Riccardo Muti
(now principal conductor of the New
Philharmonia. the orchestra used here).
making his first major opera recording.
Mordler was lyrical about his work in the
studio. The recordihg was made quadri-
phonically. but the surround effects. ac-
cording to Mordler, are likely to be "dis-
creet with two es.”

Operatic Futures. Scheduled for the end
of July. RCA’s Thdis promised consider-
ably more extensive use of quadriphony.

Another adventurous project is EMI's
scheduled recording of Vaughan Wil-
liams' Falstaff opera Sir John in Love
with Meredith Davies conducting and
Raimund Herincx in the title role (Sir
Geraint Evans having to cancel through
illness).

Beverly Sills was lined up to do two
Rossini operas for EMI: Siege of Corinth
(with Shirley Verrett. Thomas Schippers
conducting) and The Barber of Seville
(with Gedda and Milnes, Levine con-
ducting).

A Feast of Marriner. It is worth noting
that Neville Marriner and the Academy
of St. Martin-in-the-Fields have re-
corded a collection of Rossini overtures
for Philips in their original. relatively
modest scoring. minus trombones and
bass drum. In Il Signor Bruschino. in-
stead of the usual tapping of bows he had
percussionist Tristram Fry tap a triangle
hammer on his music stand.

A few days later Marriner made the
first records with his other orchestra. the
Los Angeles Chamber Orchestra. during
its highly successful European tour. EMI
recorded them in a Stravinsky program:
the Danses concertantes. Concerto in D,
and Dumbarton Oaks Concerto. Decca/
London chose even more offbeat reper-
tory that. according to Marriner, shows
off the special Los Angeles qualities to
perfection—Suk’s Serenade, Jandcek’s
Suite for Strings. and Strauss’s introduc-
tion to Capriccio.
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Wolver in cheaps dothing.

Design charlatans around the world have found a lucrative business
in selling spurious replacement styli. And because Shure phono
cartridges are asked for by more knowledgeable hi-fi enthusiasts
than any other cartridges, our styli seem to be imitated more than
any others. Now, flattery notwithstanding, Shure design engineers
see red when they see these impostors, because they know that
the performance of your Shure car-
tridge absolutely depends upon the
genuine Shure stylus assembly — so
to protect your investment and to in-
sure the original performance of your
Shure cartridge, insist on the real
thing: Look for the name SHURE on
the stylus grip (as shown in the photo,
left) and the words, ‘‘This Stereo
Dynetic® stylus is precision manufac-
tured by Shure Brothers Inc.” on the
box.

SHURE

Shure Brothers Inc.
222 Hartrey Ave., Evanston, Ill. 60204
In Canada: A. C. Simmonds & Sons Limited
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For people who take
rock musie seriously.

Electrostatic highs combined with dynamic lows.

Until now, you had to choose between the
clear, smooth highs of our electrostatic
phone, and the heavy bass of our dynamic
phone. We combined both in the new Electro-
Pro. So you can enjoy the highest notes on
the moog, mellotron, or electric fiddle, with-
out missing the driving beat of the bass
guitar and drums. Turn up the volume, no
distortion. The Electro-Pro comes in black,
with Chroma trim, and a 15 foot coil cord.

Its comfort lies in its lightness, its fully ad-
justable headband, and soft ear cushions.
The electrostatic element and mylar woofer
are inside the phones, while the crossover
and power components are housed in a self-
protecting energizer. Overall response

is 10-24,000 Hz. 1 year guar-

antee. For rock music, the
way it was recorded, we
give you the Superex
Electro- Pro. Just what
you always wanted.

Electro-Pro
Sugg. retail price $80.00

Superex Stereophones. Feel what you hear.

For tree iterature write' Superex Electronics Corp , Dept 31, 151 Ludiow Street, Yonkers, NY 10705
In Canada, Paco Electronics Ltd., Quebec

EMI and Decca Globetrotters. The re-
sources of both EMI and Decca/London
have as usual been stretched to the limit,
not least because teams were sent
abroad: an EMI team in Dresden for a
coproduction with East German VEB of
Weber's Euryanthe (with Jessye Nor-
man, Rita Hunter, Nicolai Gedda, and
Tom Krause, Marc Janowski conduct-
ing), and a Decca team in Stuttgart for a
recording of Bach’s St. John Passion
with Karl Miinchinger.

Pierrot in English. Following a live per-
formance at Queen Elizabeth Hall, Cleo
Laine has made arecording in English of
Schoenberg's Pierrot lunaire with the
Nash Ensemble. In the live performance
the solo voice had been too heavily am-
plified and drowned out the accom-
paniment, something that Ralph Mace.
RCA’s manager for classical planning in
Europe taking a welcome turn as pro-
ducer, was especially careful about at the
sessions, for which RCA borrowed the
new CBS studios.

As the singer pointed out, Schoenberg
himself urged that Pierrot be performed
in the vernacular. Certainly her live per-
formance had far more than usual of the
cabaret flavor that lies behind this formi-
dable masterpiece.

Stoky Rolls On. [ predicted earlier that
Leopold Stokowski would celebrate his
ninety-second birthday literally in the
studio, and so it was. I could not resist
going to St. Giles’s Cripplegate to wish
him many happy returns, and [ was de-
lighted that for the anniversary he had
chosen some of his own Bach arrange-
ments.

“Wonderful horns!™ he said in ecstasy
after the London Symphony had com-
pleted a take of “Ein feste Burg.” Then
he confided in the players: “Who knows,
Bach may be listening somewhere.”
Whether or not that suggests a romantic
attitude in the nonagenarian conductor,
his own ears proved as sharp as ever,
making sure that producer Richard
Mohr did not let through any slips that
needed correcting.

Stokowski has also recorded a
Tchaikovsky Pathétique, Beethoven
Eroica, and Brahms Fourth for RCA,
and a Mahler Resurrection is planned.

EDWARD GREENFIELD

Correction

In the July 1974 “Behind the
Scenes” column, we reported that
the José Serebrier recording of the
Charles Ives Fourth Symphony
was made with the New Philhar-
monia Orchestra. It was actually
the London Philharmonic Or-
chestra.
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NEW 1975
HEATHKIT CATALOG

HEATHKIT

Please send my r

HEATHKIT CATALOG

SEND FOR YOUR FREE
COPY TODAY!

World's largest

1| electronic kit
catalog. A kit for
every interest,
every budget.
Easy credit terms.
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DISCOVER THE SATISFACTION
OF BUILDING IT YOURSELF
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FREE IEATHNIT
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How do Heathkit Receivers stack up
with the others? You be the yudge.

Compare Heathkit Receiver prices and specifications against the

HEATHKIT ELECTRONIC CENTERS
Units of Schlumberger Paoducts Corporation
Retail prices slightly higtrer
ARIZ.: Phoenix; CALIF.: Anaheim, El Cernto, Los Angeles,
Pomona, Redwood City, San Diego {La Mesa), Woodland
Hills; COLO.: Denver; COMWHN.: Hartford (Avonj; FLA
Miami (Hialeah), Tampa; GA. Atlanta; LL.: Chicago,
Downers Grove; IND.: Ind-anapolis; KANSAS: Kansas
City (Mission); KY.: Louisville; LA. New O:leans (Ken
ner); MD.: Baltimore, Rockv llp;: MASS. Boston (Welles
ley); MICH.: Detroit; MINN.: Minneapolis (Hopkins}; MO
St. Louis; NEB.: Omaha; N.J.: Fair .awn; M.Y.. Buffalo
(Amherst), New York City, Jericho (L 1), Rochestar, White
Plains; OHIO: Cincinnati {(Wacdtlawn), Cleveland, Colum
bus; PA.: Philadelphia. Pittsourgh; R.I1: Providence |
(Warwick); TEXAS: Dallas, Fouston; WASH.: Seattle; |
WIS.: Milwaukee, L

I B EREREEIT R R : E om
v & 3 59 38k U I

rest of the audio world and we think you'll agree...it's

rc contest. When you build a Heathkit Receiver,
you get more quality, features and
performance for your money.

Heathkit AR-14 FM Stereo Receiver,
2 x 10 watts rms; T.H.D. 1% or less*; 54V sensi-
tivity

Heathkit AR-1214 AM/FM Stereo Receiver,
2 x 15 watts rms; T.H.D. less than 0.5% *; 2 uV

sensitivity; 60 dB selectivity. . 95
includes cabinet 189

Heathkit AR-2020 4-Channel AM/FM Stereo
Receiver, 4 x 15 watts rms; T.H.D. less than

0.25% *; 2 uV sensitivity;

60 dB selectivity

includes cabinet
Heathkit AR-1302 AM/FM Stereo Receiver,
2 x 20 watts rms; T.H.D. 0.25% *; 1.9 uV sensi-

tivity; 60 dB selectivity ... ...
less cabinet ! 6995

Heathkit AR-29 AM/FM Stereo Receiver,
2 x 35 watts rms; T.H.D. 0.25% *; 1.8 uV sensi-

tivity; 70 dB selectivity .... ..
less cabinet3 2;995

Heathkit AR-1500A AM/FM Stereo Receiver,
2 x 60 watts rms; T.H.D. less than 0.25% *; 1.8 uV

sensitivity; 90 dB selectivity. .
less cabinet 39995

*Power ratings are at 8 ohms, all channels driven.
Total Harmonic Distortion (T.H.D.) measured at
rated power from 20 Hz to 20 KHz.

See he complete more-for-your-money lineup

of HEATHK'T AUDIO COMPONENTS at your nearest

Heathkit Electronic Center—or send for your

FREE Heathkit catalog, below.

| HEATH 1
Schiumberger

Namn2 —

HEATH COMPANY, Dept. 8-10
Benion Harbor, Michigan 49022

[0 Please rush my FREE Heathkit Catalog

Address _

City. State___ - Zip.
Frices & specifications subject to change without notice

Prices shown are mail order, F.O.B. factory

HF-287
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The Three Advent
Speakers

When products become best-sellers largely on the strength of word-of-
mouth advertising, and when people consistently go out of their way to
write the company and say thanks for making them, you have reason to
believe that something special is going on.

The something special is this:

The three speakers described in this ad do exactly what they are
represented to do.

The Advent Loudspeaker

The original Advent was designed to compete in every audible respect
with the most expensive speakers available, at 4 fraction—often a very
small fraction—of their cost. Its useful frequency range isas wide asany
speaker’s, and its sound is clean, clear, and beautifully defined, with a
musical balance that is satisfying not just with the best recordings or
one kind of musical material, but with the whole range of music and

34
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the various ways of recording it. Its bass response is approached by only
a handful of speakers at any price, and surpassed by none.

It costs $107 to $130, depending on cabinet finish and where in the
country it’s been shipped.

The Smaller Advent Loudspeaker

The Smaller Advent was designed to do exactly what the original
Advent does, at half the size and two-thirds the cost, except that it will
not play quite as loud. Its range and overall sound are the same as
the original (not close, but the same), and for anything short of roof-
raising volume levels in really big rooms, you would be very hard-
pressed to hear any difference between original and Smaller.

The Smaller Advent costs $74 to $79.

The Advent/2

This is the newest Advent and it sounds just like the other two except
that it doesn’t have the final half-octave of bass respanse that they do.
It’s designed for an absolute maximum of useful performance at lowest
cost, and its own low price is made lower still by the fact that it works
superbly with low-cost, low-power amplifiers and receivers. It comes in
a beautiful, warm-white molded cabinet instead of the usual low-cost
imitation wood finish, and since the enclosure does what a wood one
does at far lower weight, it’s much easier to mount on a wall or shelf.

The Advent/2 hasn’t had as much time as the other Advents to get
word-of-mouth going. But it will. What it does is enable people to put
together a stereo system for $350 or less that isn’t a “starter” or a com-
promise for a tight budget, but a joy to live with ever after.

The Advent/2 costs $58 to $59.50.

To check the accuracy of the
above statements, just take along
your eyes and ears and (whatever
shape it’sin these days) your com-
mon sense to the nearest Advent

Advent Corporation
195 Albany Street, Cambridge, Mass, 02139

(J Please send information on your
speakers.

(] Also on your Model 201 Cassette Deck.

dealer. We will be happy tosend § Name
you his name, and literature on ! Address . .
our speakers, if you will send us 1 cjty , -
the coupon. .

Stat Zip

Advent Corporation, 195 Albany Street, Cambridge, Massachusetts 02139.

== —_— e —]
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-too hot

Where can | buy the blank-groove records
that are sold to put between and protect the
regular records in a stack on an automatic
changer? And do they really protect the
records?—Willlam Kruli, Detroit, Mich,
The only product we know of that fits the
description and is currently on the market
is Safe Stacks, made by Audio Phone (404
Park Ave. South, New York, N.Y. 10016).
We haven't seen any in local stores, but we
have examined samples supplied by the
manufacturer and we're notimpressed. For
$5.95 (plus 50¢ shipping) you get a pair of
white plastic discs that have a groove spi-
raling inward to carry the stylus toward the
trip point. The label area and the edge bead
are slightly raised, but much less so than
those on most current records. While they
may inhibit contact with the playing surface
of flush-pressed records (as all LPs were
years ago), the contouring of most com-
mercial releases as far back as the late Fif-
ties already offers that advantage.

While we were able to scratch the sur-
face of a regular vinyl disc with the edge of
the Safe Stacks, we were unable to scratch
the latter with the record—suggesting that
if anything is abraded it will be the record
you want to protect rather than the would-
be protector. Safe Stacks also are sup-
posed to have an antistatic property, but
they develop a noticeable charge when you
pull them from their own paper sleeves. Fi-
nally, interleaving Safe Stacks with the
records on your changer approximately
doubles the height of the stack, adding to
the drag and wear on the changer drive,
limiting the number of records you can
stack, and (if you're fussy about such
things) increasing the uncompensated ver-
tical tracking angle error

So forget it.

| own a Harman-Kardon 900+ quad re-
ceiver (CD-4 demoduiator built in), and my
turntable is a Dual 1218. | very much want
to take advantage of ali of the receiver’s
capabilities, but all that I've read seems to
agree that 3 feet of shielded cable between
the turntable and the phono input is a max-
imum, and because of my physical setup i
must use just short of 6 feet. I'd liketogeta
Pickering or Stanton or Audio Technica
CD-4 cartridge, but the cable length wor-
ries me. Could | possible harm my receiver
or changer by using long cables? Would |
be able to hear distortion caused by
them?—Donald G. Gaedy, St. Cloud, Minn.
We have successfully tried CD-4 setups
with Duals and other turntables in which
the signal cables were not specially engi-
neered for the purpose, and we see NO way
that harm could be caused by such a com-
bination. In some cases we had to readjust
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the demodulator, suggesting that oper-
ation was borderline with the combination,
but those combinations we've tried all pro-
duced reasonably clean sound. The critical
element is not in the length of the cables
per se, but in their capacitance; and of
course the longer the cable, the higher its
capacitance. And some CD-4 cartridges
are lessinfluenced than others by cable ca-
pacitance. While Duals all are equipped
with low-capacitance cable now, your 1218
presumably is not. Even so, you may be
able to get good results with 6 feet of cable;
it not, ask your Audio Technica dealer
about separate low-capacitance leads.

| recently bought a Pioneer RT-1020L tape
deck and, on the advice of the salesman,
several NAB reeis of Maxell UD-50 [UD
oxlde on 1%:-mil standard-play backing]. A
friend of mine says |'ve been had. He
claims I'll get more recording time per dol-
lar on UD-35 [with 1-mil long-play backing]
and quotes your magazine as having said
most recorders today are optimized for 1-
mil tapes. | thought recorders were opti-
mized for the oxide type, rather than the
thickness. The owner’'s manual doesn't
help, since it lists both 1- and 1%-mil
tapes. Can you help?—David Sandin,
Wayne, Pa.

We hope so0. The Pioneer—and most cur-
rent models—should operate satisfactorily
with either 1-mil or 1%-mil tapes, though
most machines are designed and manufac-
tured with a 1-mil tape in mind. Oxide thick-
ness can vary somewhat with over-all tape
thickness and hence make a slight differ-
ence in ideal bias and equalization in com-
paring a 1-mil tape with its “'identica!’’ 1%z-
mil counterpart, but the differences usually
are negligible. Printthrough will be meas-
urably—though, depending on the program
material, perhaps not audibly— poorer with
1-mil tapes, and for that reason 1%2-mil
tapes sometimes are recommended where
long-term storage is contemplated. That
may be what the salesman had in mind.
But when we said most equipment is
designed for 1-mil tapes, we probably were
thinking of mechanical rather than electro-
magnetic properties. The 1%-mil tapes are
stiffer than their thinner counterparts and
will require somewhat higher tension (or
stifter pressure-pad springs) for good tape-
to-head contact, particularly if the tape has
any curl. At the same time, of course, the
manufacturer doesn’t want the tension so
high that it could damage the extra-thin (%2
mil, etc.) tapes; hence the standardization
on 1 mil and the possibility that you may ex-
perience less-than-perfect head contact
with 1% mil. Teac, for example, offers the
following recommendation: "'1%-mil base

(50 u thick) tape is suggested exclusively
for use with 2-track decks and is not recom-
mended for 4-track decks.”” The reason is
that "dropouts’ due to poor head contact
are more readily perceived with the nar-
rower track width. One further piece of ad-
vice: Don't take too seriously your friend’s
emphasis on hours per dollar; cost savings
in the thinner tapes usually are not very sig-
nificant.

| was very interested in your June test re-
ports on the Dynaco AF-6 AM/FM tuner
and the McKay-Dymek DA-3 AM antenna,
since | wiil be emigrating to New Zealand
and they don’t have FM there yet. Would a
properly constructed outside antenna be
as effective as the DA-3? And can the AM
section of the AF-6 be bought without the
FM?—Bob Strong, Edmonton, Canada.
Relative effectiveness of the two types of
antennas would depend materially on the
specific problems you will ask them to face
in New Zealand. The tunability and the
maneuverability of the McKay-Dymek are
strongly in its favor, but a good fixed an-
tenna may prove equally effective—particu-
larly if there are only a few stations of inter-
est and none are at frequencies close to
those of nearer, stronger stations. The AM
section of the AF-6 is not available sepa-
rately (though, of course, the Dynaco FM-5
is virtually an FM-only version of the AF-6).
The only high-quality AM-only tuner we
know of is made by McKay-Dymek. We
haven't tested it, but its specs are very at-
tractive.

1 read with interest in the July HF the letters
trom readers concerned with automatic vs.
manual sequencing of multidisc sets. After
years of insisting on manual turntables,
I've discovered that even a so-calied
cheap changer, fitted with a good pickup,
sounds quite good indeed. Aside from a
little rumble and lesser ability to cope with
locked grooves and warps, my tiny BSR
(taken from an under-$150 tabie phono-
graph) can’t be discerned from the expen-
sive Swiss manual that sits next to it. I've
fitted it with a Shure M-44, which delivers
sound amazingly like the M-91 installed in
the manual. Since almost all modern
preamps and receivers offer two phono in-
puts, one can have the best of both worlds.
So why the controversy?—George Andro-
vette, Washington, N.J.

It arises, for one thing, from the fact that
some listeners would prefer to use a car-
tridge like the Shure V-15 Type lll—whichin
our opinion does provide materially better
sound than the models you cite—with the
Swiss manual (may we assume a Tho-
rens?), but would be ill advised to use such
a cartridge in an inexpensive changer. The
attempt to use silk-purse pickups in sow's-
ear tone arms certainly can aggravate oft-
heard complaints about ''untrackably"
warped discs. In the second place, we
would not agree that "‘almost all modern
preamps and receivers'' provide two phono
inputs, though this feature is not uncom-
mon. But even with only one input, the op-
tion of using a fine changer either manually
or automatically, according to the discs’
sequencing, remains. If that doesn't satisty
the readers whose letters appeared in the
July issue—and obviously it doesn’'t—we
doubt that your solution will either.
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From the beginning, AR speaker systems
have been characterized by independent
reviewers, like Electronics lllustrated
quoted above, as embodying the state of
the art in home music reproduction.

Standard of performance

Soon after the AR-1 was introduced, as
ARs first ‘top-of-the-line’ speaker
system, the Audio League Report stated,
‘We do not specifically know of any
other speaker system which is
comparable to [the AR-1] from the
standpoint of extended low frequency
response, flatness of response, and most
of all, low distortion.’

¥ MW\‘_

Symphony Hall, Boston. Six AR-3a’s are used for
modern compositions involving electronic music.

!
!
|
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Miles Davis, at home with his AR-3a speakers.

Twenty years later

In a recent review of the AR-3a,
published in Stereo Review, Hirsch-
Houck Laboratories made the following
observation:

‘For the benefit of newcomers to the
audio world, the AR-3a is the direct
descendant of the AR-1, the first
acoustic suspension speaker system,
which AR introduced in 1954. The
AR-1 upset many previously held
notions about the size required for a
speaker to be capable of reproducing
the lowest audible frequencies. The
‘bookshelf’-size AR speakers set new
standards for low distortion, low-
frequency reproduction, and in our view
have never been surpassed in this
respect.’

CIRCLE 1 ON READER-SERVICE CARD

‘Many professional audio
people, including our reviewer,
use the AR-3a as a standard
by which to judge other
speaker systems’

Durability of accomplishment

AR’s research program is aimed at
producing the most accurate
loudspeaker that the state of the art
permits, without regard to size or price.
Consumer Guide recently confirmed the
effectiveness of this approach, stating
that ‘AR is the manufacturer with the
best track record in producing
consistently high-quality speakers,” and
noted that ‘the AR-3a was judged by
our listening panelists to be the ultimate
in performance.’

Audio magazine called the AR-3a ‘a new
high standard of performance at what
must be considered a bargain price.’
Hear it today at your audio dealer.
You’ll see what we mean when we say
that the AR-3a is the best home speaker
system AR knows how to make.

The AR-3a. Consumer Guide’s ‘uvltimate in
performance’.

Acoustic Research

10 American Drive

Norwood, Massachusetts 02062
International Office:

High Street, Houghton Regis,
Bedfordshire, England

In Canada:

A. C. Simmonds & Sons Ltd.
Toronto
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news and
views

As we go to press, the "all-channel radio bill”’ that
barely squeaked by the Senate this summer is un-
dergoing hearings by the Communications Sub-
committee of the House Interstate and Foreign
Commerce Committee. Simply stated, it gives the
Federal Communications Commission the power
to ban AM-only and FM-only radios. The Senate
version and one of the two House versions [H.R.
14619] would exempt radios retailing for less than
$15; the other House version [H.R. 8266] would
allow the FCC to “‘exempt . . . such apparatus as it
deems necessary and appropriate.”

Supporting the bill are the nation’s three major
networks (each of which owns a string of AM and
FM stations), the Corporation of Public Broad-
casting, the National Association of Broad-
casters, and the National Association of FM
Broadcasters. Their prime aim seems to be to get
FM radios into automobiles. Granted, while 90%
of homes have some sort of FM radio, only 28% of
cars with radios have FM capabilities. This situ-
ation leads to a substantial loss of advertising rev-
enue, which in turn resulits in the red ink on most
FM stations’ balance sheets. Thus a large part of
the public is being deprived of FM programming
not just by AM-only radios, but at least in some
areas by the lack of FM stations that would pre-
sumably sprout up if FM radios were forced upon
their potential audience. (Some communities,
served solely by AM stations that are forced to
shut down from dusk to dawn, cannot even re-
ceive emergency bulletins at night or early morn-
ing.) Public broadcasting, nearly all of which is on
FM, would also benefit from its being available to
the larger radio audience.

The sole organization testifying against the leg-
islation is the Electronic Industries Association.
The bill, in its view, would force consumers to buy
(and of course the manufacturers it represents to
produce) equipment unsuitable to their individual
purposes. Why, for instance, should a driver who
travels in mainly rural mountainous regions, or in
heavy city traffic where FM reception is often
poor, be forced to pay money for a possibly use-
less FM section if he wants any radio at all in his
car? Why should the owner of a component-qual-
ity FM receiver have to buy another cheap FM
section if he merely wants a supplementary AM
radio?

We have our own reservations about the bill.
First is the effects it might have on broadcasting.

A Push for FM—But Which Way?

We can only hope that the commercial pressure
of all those car radios won’t tempt broadcasters
to degrade their superior signal to capture that
market. (A 20-dB dynamic range is often quoted
as maximum in moving vehicles to prevent mask-
ing of quiet passages by road noises.) We trust
that at least those few remaining stations that
pride themselves on playing good music will take
pride in their signals as well, but we wonder
whether the same increased commercial pres-
sures might not tempt them to degrade their pro-
gramming instead. It will be up to their listeners to
stay vigilant and demonstrative.

Then there is the matter of equipment. Con-
gress, which admittedly has had a history of bad
luck with audio products, has not given much
thought here to the consumer of quality compo-
nents. For the bill works both ways. Many of our
readers have chosen to purchase FM tuners and
receivers rather than their AM-FM counterparts in
order to save an often considerable difference in
price and/or because they can find little or noth-
ing they want on the AM band. AM, after all,
doesn’'t need encouraging; there is no room for
more AM stations anyway. If the bill's intent is to
get FM into cars, then the measure should have
limited its jurisdiction to that area.

There may be a way out, however, if H.R. 8266
does pass and its provisions get incorporated into
the final joint legislation. It puts the problem of
exemptions into the lap of the FCC. This provision
was designed to let the FCC exempt such equip-
ment as marine band radios, aviation receivers,
and the like. But the legislative history of the Sen-
ate bill at least showed that the door might stay
open for FM components as well. Senators Barry
Goldwater of Arizona and Robert Packwood of
Oregon both happened to be building high fidelity
FM tuner kits and objected that they would not
like to have been saddled with an additional AM
section. To this Senator Frank Moss of Utah, one
of the bill's sponsors, answered that the legisla-
tion was not intended to cover ‘‘specialized”
equipment.

While this rejoinder does not have the force of
law, it may provide guidelines to the FCC by
showing the intent of at least one of the sponsors.
We trust that, if the FCC finds itself with such dis-
cretionary powers, it will not slam the door in the
faces of those already committed to the benefits
of FM.

Advent’s Cassette ‘‘Records’’

About two years ago, word came from Cambridge that
Advent was about to offer Dolbyized prerecorded chro-
mium dioxide cassettes. The Process CR/70 cassettes
finally are available, with an initial selection from the

Nonesuch and Connoisseur Society catalogues plus
original recordings produced by Advent itself. What
little we had been able to sample by presstime was su-
perb.

These prerecorded cassettes are unique in several
ways. They are the first to be recorded on chromium
dioxide tape. And they are duplicated at a much slower
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speed than normal—4 times transport speed, rather
than the usual 16 to 32 times. Advent also uses specially
made screw-together cassette housings to allow safe
use of 90- and 120-minute lengths. If a cassette does
fail, the company will repair it or replace it free. Prices
run from $4.95 to $7.95.

Brief program notes are included with each cassette.
More complete notes, and texts where appropriate, are
available free upon request.

The Victrola Winds Down

RCA, once the most powerful name in radios in the U.S.
and heir to Victrola phonographs, is bowing out of the
audio field. A 1975 audio line has been introduced, but
once the designated number of units has been manu-
factured, that's it. Executive Vice President William
Hittinger says that by 1975 RCA will produce and sell
only television-related products in the home-equipment
field.

When the company's first radios were marketed just
fifty-two years ago, they included tubes made by RCA.
The sets themselves, however, were manufactured by
General Electric and Westinghouse under a compli-
cated formula devised by the late David Sarnoff of RCA.
Soon thereafter the Federal Trade Commission
charged that RCA, GE, Westinghouse, United Fruit
Company, and American Telephone & Telegraph had
combined to monopolize radio-receiver manufacture
and sale, with RCA acting as sales agent for GE and
Westinghouse. As a result, in the late Twenties, RCA ac-
quired the Victor Talking Machine Company, with its
manufacturing resources in Camden, New Jersey, and
began making its own radios.

Hittinger says audio products (including radios,
phonographs, and tape equipment) have accounted for
only about 5% of RCA's consumer electronics business
in recent years. ''That part of the business has not been
profitable,”” he says. The reason for the decline: compe-
tition from abroad—mainly from Japan. At the end, even
RCA radios and tape recorders were being made there,
Hittinger notes.

Ironically Japanese companies are now looking to
U.S. manufacturing facilities as a hedge against the
spiraling costs in their own country.

So Long,
“Big 300 Watt”” Miniamp?

A ruling of the Federal Trade Commission in May will—
by the November 4 effective date—prohibit the kind of
output-power advertising claims that have been rife in
mass-market audio goods for years and have even
shown up in a few component ads. Adopting power-rat-
ing procedures based on those customarily used for
components (and by HiIGH FIDEUITY for its test reports),
the FTC has turned thumbs down on such expressions
as ''300 watts total ipp’* (instantaneous peak power) un-
less it takes a back seat to a continuous-power rating
with all channels driven into 8 ohms and not exceeding
rated distortion.

At the same time, the Institute of High Fidelity's direc-

tors unanimously voted to drop its classic “music
power’’ rating by cancelling its existing power-amplifier
standards and writing more rigorous ones. Such ratings
as “music power"’ would of course be demoted to the
fine print once the FTC puts its new regulation into ef-
fect.

Radio, television, newspaper, and magazine advertis-
ing and direct-mail literature and catalogue merchan-
dising are the chief targets of the regulation. Because
the FTC's ruling was not promulgated until late spring,
much of the manufacturers' literature for their 1975
lines already had been printed. A voluntary compliance
period is being allowed. Exempted from the rule are all
products whose amplifiers are rated (and advertised) at
under 2 watts per channel.

While the ruling is generally seen as a step in the right
direction, some skeptics question its impact. They sug-
gest that manufacturers who avoided continuous-
power listings will find loopholes in the new ruling to
confuse the issue once again. And some FTC members
also seem unclear on technical aspects of their own rul-
ing. The question "How much power?"* may yet be with
us for some time. But it appears that unless the mass-
producers show a real genius for circumvention, the
new rule will make all output ratings more nearly com-
parable than they ever have been before.

Miida’s Touch

One result of the FTC ruling discussed above showed
up recently in the 1975 catalogue of Miida, an importer
of mass-market goods. Specs for its 5000TM quadri-
phonic compact begin: *'400 watts ipp; 26 watts total
rms at 8 ohms with four channels driven at 10% distor-
tion. .. .” That listing, we think, speaks for itself.

No Thanks, Yanks

The British have traditionally maintained a stiff upper lip
during periods of national crisis—like now. But the lips
of British record dealers and their customers are mov-
ing in a chorus of complaints over the increasing num-
ber of faulty discs arriving from the U.S.

Economic problems and the energy crisis have
caused a reduction in the number of releases in Eng-
land, and U.S. imports have tried to fill the gap. British
dealers claim that a relatively high percentage of the
U.S. product is arriving warped or with other faults,
such as rough, unfinished edges. The dealers blame
U.S. mass-production methods, lack of quality control
(one dealer says that on several occasions he has
found only half a disc in a record sleeve), and shrink-
wrap packaging as primary causes for the defective
products. One fifty-store chain claims that to sift out the
bad discs., it has to employ two people and spend more
than $5,000 a year.

Of course what constitutes a bad disc may be in some
instances a matter of opinion. The director of one store
says, "'l don't think there is any doubt that Britain de-
mands a higher standard than most world markets, in-
cluding America.” But there seems little argument
among dealers and customers, even here in the U.S,,
that disc quality is not all it could be. Perhaps it is time to
give the manufacturers a little lip.
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This advertisement originally appeared in 1969. It is true today and will still be true in another five years.
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by Andrew Teton

How Shefiieid Makes
Records for Perfectionists

To aupioprHILES who have discovered it, it may be
acoveted possession: to the musicians who made it,
it is a kamikaze record date; to Douglas Sax and
Lincoln Mayorga of Sheffield Records. “Lincoln
Mayorga and Distinguished Colleagues. Vol. 111"
(pop instrumental arrangements of music by
Gershwin, McCartney, Bernstein, Stevie Wonder,
et al.) is the realization of a lifelong ambition to
make recordings with the highest possible fidelity.
The key fact in all three respects is that Sax and
Mayorga record directly to master lacquer from the
microphone console, eliminating the tape re-
corder and reviving a technique that fell into disuse
in the 1940s.

It took the pair ten years to refine this technique
and produce their first direct-disc recording in
1969. They have shared a personal and profes-
sional interest in music and high fidelity since the
late Fifties (Mayorga is an arranger and plays key-
board and Sax plays trumpet) and were intrigued
by the astonishing presence and clarity they heard
on records issued before 1945. They theorized that
something had happened with the advent of tape
recording to eliminate those remarkable sonic
characteristics. In 1959 they made a test record of a
piano. feeding the signal from the studio mixing
board directly to the lathe on which the master lac-
quer was being cut. When Sax and Mayorga played
that lacquer they heard the phenomenally live
sound they were looking for.

In the Sixties. whenever they could finance it,
they made repeated attempts to record a full solo
piano disc by this direct process. They invariably
were plagued by technical difficulties and in 1966
realized that they would need their own state-of-
the-art mastering facilities to guarantee success. In
1968 they opened the Mastering Lab in Hollywood.
Sherwood Sax. Doug's brother, served as design
engineer and partner. The Mastering Lab has es-
tablished an enviable reputation for its commercial
mastering.

Late in 1968 Sax and Mayorga made their first
successful recording directly to disc: *“Lincoln
Mayorga and Distinguished Colleagues. Vol. 1.™ It
and their later albums were made in the studio of
the Producer’s Workshop, which is in the same
building as the Mastering Lab. The sessions still
were hampered by technical problems: faulty lac-

San Francisco-based Andrew Téton is a high fidelity equip-
ment retail salesman and a free-lance writer.

quers, mysterious radio interference, and other
snags all demanded instant solutions. But the
greatest difficulty was for the musicians. Once the
lacquer is started there is no turning back for the
next seventeen minutes, and when anything goes
wrong it means starting over from the beginning.
Partial retakes are out of the question.

This is vastly different from typical commercial
recording now that sixteen-track tape equipment is
standard. An original tape can be added to. spliced.
mixed, equalized, given echo. It may take months
to produce a “perfect” master tape, and only then
will the master lacquers be cut from it. Sax and
Mayorga feel that this method, while it has pro-
duced many perfectly legitimate recordings, has
produced a high percentage of sterile ones.

According to Sax, tape simply cannot accept the
full peak energy of most instruments—particularly
percussion, where the transients may be considera-
bly higher than the average (VU) level. This excess
energy saturates the tape and creates distortion.
And both tape equipment and the elaborate proc-
essing that sixteen-track recording has made pos-
sible imply the introduction of other forms of dis-
tortion—among them. phase shift. By “tilting”
transients, Sax believes, phase distortion takes the
edge off the sound and introduces some of the mud-
diness. particularly in the bass, that Sheffield is
seeking to banish from its recordings.

The direct-disc method holds other inherent ad-
vantages. Discs not only have less harmonic distor-
tion than tape in the audible frequency range. but
have less random asperity noise as well. And the
process of recording directly to the master disc
eliminates at least one entire generation of elec-
tronics, and hence its noise and distortion. This al-
lows further use of the disc’s inherent dynamic
range. The ear theoretically can perceive a dynamic
range of some 120 decibels—in terms of acoustic
power, | million rimes the 60-dB range usually
quoted for professional tape equipment. Instan-
taneous peaks on Sheffield’s records often take
their range to over 100 decibels. The absence of
compression and limiting, virtually universal in
commercial practice. is credited with lending the
instruments remarkable impact.

One other factor undoubtedly contributes to the
liveness, the immediacy, heard in these records: the
very tension of the participants at the time of the
recording. While such subtleties of emotional com-
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munication are difficult to document, the pressures

of making one perfect seventeen-minute take turn”

the recording experience itself into more of a live
performance than the usual studio job, with its op-
portunities for virtually limitless touch-ups.
Adrenaline, you might say, is the secret ingredient
in Sheffield Records.

All of these factors, Sax and Mayorga believe,
contributed to the success of Vol. I, which led to the
recording of “Lincoln Mayorga and Distinguished
Colleagues, Vol. II"" in the latter part of 1971. Ac-
cumulated experience allowed them to anticipate
and rectify difficulties more efficiently this time.
They cut two master lacquers simultaneously, the
second on a slave lathe. These lacquers, plated,
create matrices. each of which may vield several
“mothers.” From these. Sheffield seldom makes
more than fifty stampers, getting 1.000 to 1.500
discs from each. Even with luck this way of working
might vield only some 50.000 pressings from each
original lacquer.

Sometimes there may be usable alternate takes—
different lacquers of the same music cut at different
times. Hence the real Sheffield aficionado. like col-
lectors of acoustic recordings. may be given to
squinting at the master numbers inscribed in the
disc surface. looking for alternate versions of the
“same” recording. A 30-ips tape is recorded for
checking purposes during each take. though it
never is used for cutting additional lacquers of
course. Musical acceptability can be judged from
the tape: the success of the cutting process ulti-
mately can be judged only from test pressings.

Late in 1973 Sax and Mayorga set out to record
Vol. l1I. The electronics of the mixing console were
redesigned for them by Bud Wyatt for cleaner high
signal levels. A full brass section was included in an
ensemble of top studio musicians: among them,
Plas Johnson. Jim Keltner, Larry Knetchel. and
and Mike Deasy. They played everything from
Paul McCartney to Jelly Roll Morton to George
Gershwin. The engineer for the sessions was the
much sought-after free-lancer Bill Schnee.

Despite careful planning, almost the entire first
day’s takes were unusable for an extraordinary rea-
son—they were too “good™ to be recorded properly!
Between Schnee's aggressive mixing and the un-
usually clean electronics of the board. the cutter
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Behind the scene at Sheffield
Records, Lincoln Mayorga, Arnie
Acosta (back to camera), Bill
Schnee, and Douglas Sax, confer
on the recording of Vol. lli

of the company’s releases.

had too much signal to fit the planned twenty min-
utes onto each record side. Rather than holding
down the signal to allow closer groove spacing, a
decision was made to delete one song from each
side and allow all the space necessary for the full-
energy signals.

Schnee had the unnerving task of mixing all
twenty-four microphones live! He recalls, *In mix-
ing the main problem was trying to second-guess
the dynamics of the musicians. That wouldn’t be
hard if they were going to play consistently: but of
course, they're going to do it differently each time,
depending on how they feel. We lost one lacquer of
a very good performance that way. Plas Johnson
really cut into a saxophone solo he usually did very
laid back. The other musicians picked up on it, and
when Keltner hit his drums the cutter flipped and
ruined the lacquer.”

Schnee and lathe operator Arnie Acosta received
assistance from the booth supervisor, Lesley Lind-
skoog. Lindskoog followed the score and gave
Schnee and Acosta a running commentary on
which instruments were being brought in or cut out
in upcoming measures. And it was Acosta’s job to
alter groove spacing accordingly—a job thatis done
automatically in mastering from tape. where a pre-
view head can sample actual levels before they are
fed to the cutter.

After three days of recording Sax and Mayorga
were satisfied that they had more suitable lacquers
for pressing than ever before. The lacquers were sil-
vered. plated, and duplicated to produce metal
stampers. A worldwide search was conducted for
superior pressing, facilities and supplies of pure
polyvinyl chloride. The disc was released last
spring.

The successtul completion of Vol. 111 has given
further impetus to Sax and Mayorga, who are plan-
ning more direct-disc recordings. Mayorga will
record piano music of Chopin. Engineer Schnee is
overseeing a rock project that will bring together
some of the world’s finest studio musicians. While
current technology makes it difficult to produce
more than 100,000 copies from a direct-disc record-
ing session, the characteristics of the process seem
particularly suited to limited editions for markets
in jazz and classics. For Doug Sax and Lincoln
Mayorga the future holds exciting possibilities. @,
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three new no nonsense”
receivers from Scott

These new Scott AM-FM stereo receivers are designed for
music lovers who demand the most accurate sound repro-
duction the state of the art will permit, without unnecessary
features, controls, or complexities.

Their elegantly simple exteriors conceal all new elec-
tronics using the latest advances in circuit design and com-
ponentry. Our all new dual-gage MOSFET tuners offer the
cleanest FM reception yet achieved, especially in the stereo
mode. Our new double filter IF sections have a much
steeper limiting curve than most and improve selectivity
to 70 dB minimum.

The audible product of our new phase-locked-loop mul-
tiplex section includes dramatically improved background
noise suppression, especially on FM stereo, and virtual
elimination of FM pilot signal and sideband interference.
Stripped of the engineering jargon, this means you’ll hear
the music which was there all along, but without the noise
which usually accompanies the signal.

When you play records, you'll appreciate the improved
signal-to-noise ratio and doubled headroom before phono
overload we’ve built into the preamps. Audible noise at

SCOTT » »mim sierec recaver RITS

background listening levels has also been reduced to an
all-time low.

The amplifier sections are among the cleanest and most
powerful ever offered in integrated receivers at any price.
The R775 puts out 70 conservative Scott watts per channel
into 8 ohm speakers over the full 20 to 20,000 Hz frequency
range at less than 0.5% distortion, and delivers a full 110
watts per channel into 4 ohm loads. The R75S and R74S put
out 50 and 40 watts, respectively, into 8 ohms.

The new Scott receivers combine functional elegance on
the outside with Scott’s traditional excellence based on
good old fashioned American craftsmanship on the inside.
Visit your Scott dealer today for a look and listen session
with the Scott “no nonsense” receivers. We believe you’ll
find they offer you value in musical and aesthetic enjoy-
ment unexcelled by any other stereo receivers at any price.

[1SCOTT

where innovation is a tradition
H.H. Scott, Inc., 111 Powdermill Road, Maynard, Mass. 01754
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THE DISCERNING record collector checks it to find
the best version of a classical music selection before
purchasing a disc.

Some record store owners shelve their product by
manufacturer’s number alone. confident that cus-
tomers will use it to guide them to desired items.

Music critics, scolding the producers of yet an-
other Beethoven’s Fifth, consult it to see just how
many predecessors actually exist.

Musicians use it as a miniature Grove’s Diction-
ary in which to find composers” dates. spellings. and
opus numbers.

Bargain hunters check it to compare list prices
with so-called retailers’ discounts.

It—the Schwann Record & Tuape Guide—cele-
brates its twenty-fifth anniversary this month. an
occasion that finds the catalogue a near-classic ref-
erence tool. as familiar, taken for granted. and in-
dispensable as the dictionary or telephone direc-
tory.

In its relatively short life. it has evolved into
a multivolume. low-profile, pocket-size guide
crammed with over 45,000 listings arranged
throughout 256 pages. not always in logical fash-
ion. Since 1949 it has developed from a one-man,
off-hours. mimeographed production distributed
free to customers of William Schwann’s Cam-
bridge. Massachusetts, record store into a full-time
operation occupying a stafl of eight. utilizing a
computerized. cold-type printing method. and sell-
ing over 60,000 copies a month. From an initial list-
ing of 600 recordings on 11 labels. it has sky-

by Ellen Pfeifer

vwann

Free-lance writer Ellen Pfeifer regularly contributes articles
on music criticism to the Boston Herald American.
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rocketed to more than 75 times that number on
more than 1.000 labels. documenting the tre-
mendous advances in audio technology from high
fidelity to stereo to quadriphony. and from reel-to-
reel tapes to cartridges and cassettes.

The man who began the catalogue and who re-
mains its editor and publisher is sixty-one-year-old
William Schwann. The sandy-haired Midwestern-
er-turned-Yankee and former organist was driven.
out of sheer exasperation, to compile the guide as a
way of dealing with the time-consuming questions
of customers—mostly students at the nearby Mas-
sachusetts Institute of Technology—who were in-
tensely curious about postwar recording develop-
ments.

A minister’s son. born in Illinois and raised in
Kentucky. Schwann studied piano and organ as a
child. becoming an accomplished performer. He
pursued his music studies at the University of
Louisville and. after graduation. went to Boston
University on a scholarship with the intention of
following the standard dual occupation of musi-
cians: performing and teaching.

During the late Thirties, however, he dropped
out of BU and spent some time studying at Har-
vard. taking lessons with E. Power Biggs. and work-
ing as a free-lance music critic for the old Boston
Herald because the Depression made free concert
tickets all the more valuable. In 1939, he opened
The Record Store.

He was subjected to record company and war-
time commercial pressures (manufacturers fre-
quently tried to unload quantities of slow-selling
items on individual dealers). so he formed an asso-
ciation with other local retailers to deal collectively
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with such matters. This friendly network provided
a ready market for early issues of the listings when
Schwann decided to sell them to defray his produc-
tion costs. Since the only catalogues of LP records
that existed before this were issued by the record
companies, the Schwann compendium filled a tre-
mendous need, and by 1954 the demand was so
great that he closed his store and went into the
cataloguing business full time.

The record and tape guide (Schwann, an ex-
ceedingly modest man, didn’t even want his name
to be part of the title) still reflects its publisher’s
days as a retailer and addresses itself to the dealer
and his potential customers. “We think things
should be listed that are currently available to
record shops,” Schwann explained during a recent
interview in his fashionable Back Bay office over-
looking the Charles River in Boston. “So we ex-
clude all the Musical Heritage Society records
available only by mail order; we exclude all im-
ports except those with large domestic circulation
like Philips and Deutsche Grammophon; and we
exclude all small-group or university recordings.
Without some kind of grant, we couldn’t afford to
list everything, so we have to draw the line some-
where. This is ironic, because it is the small labels
that I would most like to help.”

This policy, Schwann readily admits, sometimes
results in inconsistencies. For example, the cata-
logue lists the Musical Heritage Society’s tapes,
which are commercially obtainable in record
stores, but not the records, which are not.

The prevailing philosophy has also resulted in a
continuing refusal to offer individual subscriptions,
despite the obvious usefulness they would have—
particularly to professionals in the music field. The
only way to obtain a Schwann is to go to your local
record store and buy one. Or if you are a regular
customer of a store, the dealer, who buys his cata-
logues in minimum twenty-five-book lots at 45
cents apiece, may give you a freebie every month as
a good-will gesture.

When the enormous proliferation of recordings
and recent inflationary pressures made it necessary
to subdivide the catalogue, the modifications were
also made on the basis of dealer/customer consid-
erations. In the present configuration, the regular
monthly Schwann-1 contains all new listings, all
classical stereo discs, all popular stereo released in
the last two years, all stereo jazz discs, all stereo
show scores and soundtracks—in short, the items
most readily available to record stores and most in
demand by customers. The supplemental, semi-
annual Schwann-2 includes all mono or electronic-
ally reprocessed stereo classical, popular, and jazz
selections; all popular records over two years old;
plus international, spoken word, sound effects, and
other miscellany. In addition, there is an annual
children’s catalogue and a less-frequently pro-
duced Artist Issue—a cross index according to per-
former—that has not, incidentally, been updated

since 1970. (A new one is due sometime this win-
ter.)

Even though all that is spelled out in both
Schwann editions, many people have trouble keep-
ing it straight. For example, someone looking up
Puccini’s La Boheme has to check two places to find
the complete listing. Schwann-I cites only four sets
in stereo, not including the older but musically im-
portant Callas/Angel and De los Angeles. Bjoerl-
ing/Seraphim version. There are almost twice as
many Bohemes on monaural or electronic record-
ings, but, because these discs represent less than
10% of the market, they are relegated to the lesser-
known supplement, Schwann-2. Thus a reader who
is uninformed or who has only the regular catalogue
could miss something important. Or he could buy
both issues, almost doubling his expense.
(Schwann-1 retails for 95 cents, and Schwann-2, for
85 cents.)

Schwann conceded that “it would be nice” to
have everything in one volume or to have separate
volumes for all classical and all popular recordings.
However, that is economically unfeasible, he said.
“The catalogue got too big. There are way too
many records, and we thought the catalogue should
reflect more or less what is current.” he explained.

The monaural market is very small—about 200
records out of the approximately 1,000 releases this
past year. “By transferring these less-important
records to Schwann-2. we saved thirty pages a
month,” he said. “It would cost us thousands of dol-
lars to put them back.”

Having separate popular and classical music
catalogues, although an attractive idea, is unwork-
able because “no one supports the popular section
with advertising.” Thus, one option—that of pub-
lishing classical and popular music guides on an al-
ternating-month basis—was rejected because it
would mean severely fluctuating monthly income
that would not cover all operating costs.

Advertising revenues are down anyway,
Schwann reported. From a high of forty pages of
ads sold per month in earlier years, the number of
pages has declined to around twelve.

Costs have also risen. *“We have had four paper
price increases in the last year, and there is another
one due. ... The printer, oo, has been increasing
his bill. When the cost of the catalogue goes up, the
dealer tends to cut back on his order, and that
means a higher per-copy cost to us.” he said.

Last winter’s paper shortage resulted in a costly
emergency for the guide. “Paper for the January
1974 issue was due in December 5,” Schwann re-
called, “‘and we got word that the paper mills. which
are located in Maine, had to shut down because of
the Canadian ban on oil shipments to the U.S. The
printer managed to find another source at the last
minute, but the paper cost us a lot more.”

Thus with fewer advertising inches, an already
high retail price of 95 cents, escalating production
costs, and a monthly gross of a little over $40,000,
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Schwann. Inc., must run a tight ship. There is a con-
stant effort to save space or to use it more econom-
ically. “If you had a 256-page magazine.” Schwann
said. “you could always take out an article if the
copy was running long, but with the catalogue you
cannot leave out Tchaikovsky or Mahler.”

The publisher himself often reads through the
catalogue looking for ways of abbreviating the con-
tents: “If you can further shorten ‘Orch.’ to ‘Or..”
and save a line, that’s twelve lines a year. And if
you can find several hundred of those, that means
an important savings.”

If space is so tight, some critics wonder. why does
he occasionally run special articles in the front of
Schwann, like those recently honoring the New
York City Ballet. Duke Ellington. and Pablo Cas-
als? Couldn’t that space be used for something
more useful, like a cross index of musical collec-
tions by composers’ names or monaural listings or
more detailed information about contents of
records?

“We've been doing such articles on and off for
years whenever anything occurred to me. I'm not
committed to doing them if there is nothing to write
about. I want them to be something good. We do
very few of them, perhaps only one or two or three
a year.” said the publisher, for whom Casals, El-
lington, and the New York City Ballet are special
personal interests. (“Balanchine’s ballets make me
go completely overboard.”) The articles frequently
require extra pages. which of course means extra
expense and which is why Schwann is willing to ex-
pand the book only on rare occasions.

Compiling the catalogue every month, even with
the aid of a computer. is a painstaking procedure.
Lists of new records must be obtained from many
sources, including company release sheets, distrib-
utors’ information to record dealers, record maga-
zines, and copies of the recordings themselves.

“Often.” Schwann related. “manufacturers’ re-
leases are not accurate. They may list. for example,
the Brahms Quartets, Op. 39. However, Op. 39 is
not string quartets, but waltzes. So you have to de-
cide what the release really means. Waltzes? Or
quartets? Thatis why having the record itself is use-
ful.

“Sometimes you may even have to listen to the
record to find out what it is. | remember a None-
such disc purporting to be the Mozart Symphony in
G. But there are numerous Mozart symphonies in
G. so which one was it? . .. It turned out to be not a
symphony at all, but movements 3, 5. and 7 of one
of the serenades.”

Once new listings are in hand, Schwann’s staff is
“constantly typing.” The recordings have to be
compiled. and those releases from the previous
month have to be integrated in the main body of
the catalogue. Also, there are computer printouts to
proofread and corrections to be made. Because it
has proved impractical to put the Artist Issue on
computer tape, updating this listing is even more
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difficult. For the new one. Schwann has had to add
two part-time employees to handle the work.

Accuracy in dates. spellings, opus numbers. and
titles is one of the Schwann hallmarks. and the staff
members, many of whom are trained musicians.
are meticulous in such matters. Throughout the of-
fice, with its Scandinavian decor. are musical refer-
ence books of all varieties—all of them well used—
and Schwann’s own office is crammed with every-
thing from Alfred Einstein’s three-volume study of
The Italian Madrigal to the latest issues of Opera
News.

Even after the catalogue is in print. there is an
ongoing effort to correct errors. Schwann does a lot
of off-hours proofreading. and readers are urged to
alert the staff to any mistakes they discover. About
half a dozen people a week take him up on that of-
fer, including a woman from Wisconsin who
“writes long letters every month,” according to
Schwann. “She’s like a human computer: she finds
things that are amazing.”

In addition to the basic listings and the occa-
sional articles, Schwann has offered his readers
other services and diversions in recent years. These
include the “Basic Record Library™ and “Basic
Record Library of Jazz” guides and the popular
Composer I Like Least Survey.

The two guides, which readers can buy at record
stores or order directly from Schwann, list sug-
gested works that are considered to be required lis-
tening in the classical and jazz fields. The survey,
which drew over 2.200 replies between May and
November 1972, showed Arnold Schoenberg to be
the most universally disliked of all composers.

With the exception of jazz, Schwann’s own musi-
cal tastes are decidedly not rooted in the twentieth
century either. In keeping with his training as an
organist, he is greatly in love with baroque music,
particularly with Bach’s. He is currently “going
through a Haydn period” as well. Although he no
longer plays the organ, he does play harpischord
and owns two instruments—one at his home in Lin-
coln, Massachusetts, one at a summer cottage in
New Hampshire.

He and his wife. Finnish-born artist Aire-maija,
do an enormous amount of listening on the three
stereo sets they own and at many concerts in the
Boston area. Schwann encourages local music and
dance activities by serving on the boards of the
Marlboro School of Music, the Handel and Haydn
Society, the Cambridge Society for Early Music,
the Boston Ballet. and the Longy School of Music.
In addition, he offers an annual scholarship to the
Berkshire Music Center at Tanglewood.

Schwann, however. has no pretensions about
these multiple accomplishments and interests.
Founder of an extraordinarily useful reference
book and a successful business, he refuses to enter-
tain any immoderate notions about himself. “I
have a bad memory—that’s why I went into the
cataloguing business,” he says. ()
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HOW TO UPGRADE

YOUR SPEAKERS

FOR AN EXTRA BUCK.

CIRCLE 55 ON READER-SERVICE CARD
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The sound that comes out
of those beauties is the
sound that’s on the cassette.
No better, no worse. And if
you're using discount
cassettes, chances are
youe hearing discount
sound, delivered with
breathtaking clarity.

A classic case of penny-
wise and sound foolish.

Drop a TDK ED cassette in
there next time and hear
the difference. An absolutely
stunning difference. Vibrant
sound, rich in color and
detail, with the depth and
harmonics that were there
when the music happened.

One TDK ED cassette. One
time. One listen. That may
be the first time you'll really
hear your speakers. And
all for as little as an extra
buck. An extra buck more
than the cassette you're
probably using now.

STDIK

Wait till you hear
what you've been missing.
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First Receiver from the “New” Scott

The Equipment: Scott Model R-77S stereo FM/AM re-
ceiver in black and silver anodized aluminum case. Di-
mensions: 18 by 5% inches (front panel); 13% inches
deep plus allowance for controls, connections, etc.
Price: $599.95. Warranty: three years on parts, two
years on labor; shipping not included. Manufacturer: H.
H. Scott, Inc., 111 Powdermill Rd., Maynard, Mass.
01754.

Comment: This is the top model in Scott's stereo re-
ceiver line and the first to reach production since the
company's reorganization. Scott—or what remained of
it at the time it filed for bankruptcy—was revitalized
through the intercession of its European sales repre-
sentative, which had been making some products un-
der the Scott name in Europe for several years. The styl-
ing of the R-77S reflects the internationalism of the
organization as it now exists; yet in the words of Scott's
publicity consultants, ‘It now remains the only major
domestic stereo component manufacturer [that] has
not sold out to a larger corporation or gone offshore for
its product (or both).” Here, then, is the new inter-
national/made-in-the-U.S.A. Scott.

The case is an attractive alternative to the (perhaps
boring) similarity of walnut veneer (or '‘walnut-grain vi-
nyl”’) housing found on virtually all other lines on the

market. The faceplate arrangement is unusually unclut-
tered and well designed for easy use. Across the top of
the faceplate is the FM/AM tuning dial with its meters
(FM/AM signal strength and FM channel centering),
tuning knob, and lighting indicators for selector setting
and stereo FM detection. Below it, on the left, are five
knobs: selector (phono 1/phono 2/ FM/AM/ ‘tape 2''),
bass, treble, balance, and volume. Bass, treble, and bal-
ance all have center-position (*'normal’’) detents.

The group of ten pushbuttons at the right is less con-
fusing than it would at first appear, since the entire bot-
tom rank is for speaker switching—normally a set-and-
forget proposition. The five buttons allow powering any
of three speaker pairs or using ‘‘speakers 1’ simulta-
neously with either of the other two. The top five buttons
are for loudness, tape (1) monitor, stereo/mono
mode, high filter, and FM interstation muting. At the ex-
treme right are the main AC on/off pushbutton and a
stereo headphone jack, which is live at all times (and
comes with a small plastic cap).

The reason for our putting quotes around “tape 1"
and “‘tape 2’ becomes evident as we examine the back
panel. There is only one set of input and output jacks for
tape (plus a DIN input/output connector); this is for
what we have called "‘tape 1."" There is an input jack
pair for ‘tape 2'* but no second output pair. “Tape 2" is,

Equipment reports are based on laboratory

and '] lnl' unlon othorw-u noteq, test Gata ana measurements

are by CBS L d,

REPORT POLICY

i a ion of Col
reulvch organizations, The choice of equipment 10 be tested rests with the editors of HiGH Flonrrv Manu'aclurcn are not permitted to read

Inc., one of the nation’s leading

reports in advance of publication, and no report, or portion thereo!, may be reproduced for any purpose or in any form without written per-
mission of the publisher. All reports should be construed as applying to the specific samples tested; neither HiGH FIDELITY nor CBS Laboratories
assumes responsibility for product performance or quality.
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in fact, what most manufacturers would call aux; it han-
dies playback from a second deck but not recording.
There are jacks that could be used for a second
recorder, however: '‘accessory’ input and output pairs
that are supplied with jumpers. No monitor switch for
these jacks is supplied on the front panel, but most of
the equipment you might wish to run off them (tape
decks, Dolby units, equalizers, matrix decoders, etc.) is
available with some sort of feed-through provision
should you want to bypass the outboard unit.

There also are pin-jack pairs for phono 1 and 2, the
latter with a switch for high or low sensitivity, the former
with fixed low-sensitivity gain. Scott rates the high-sen-
sitivity setting for cartridges with outputs of up to 5 milli-
volts, the low-sensitivity setting for higher cartridge out-
puts.

The only other pin jack on the back panel is an FM de-
tector output in anticipation of discrete-quad broad-
casting. The ground connection for turntables or other
ancillary units is, like the connections for the three pairs
of speakers, the spring-clip type designed for bared
wire leads. There are two screw-terminal antenna input
strips: one for 300-ohm FM lead-in (plus ground), one
for long-wire AM antenna and ground. A coaxial con-
nector is supplied for 75-ohm FM leads. A switch
chooses either 75 microseconds (U.S. standard) or 50
microseconds (European) as the FM-equalization time
constant. There also are a switched AC convenience
outlet, an amp-protection fuse, and a pair of speaker-
protection fuses.

The amplifier section is rated at 70 watts per channel
at 0.5% harmonic distortion. With both channels driven,
the amp reaches clipping just short of this power rating
but without exceeding rated distortion. Though CBS
Labs’ data show that the headroom is not particularly
generous (the power-bandwidth curve remains below
+1 dB in the midrange), the 70-watt rating on which
these measurements is based is relatively generous
even when driving two speaker pairs simultaneously.
(The speaker switching prevents use of all three at
once.) And harmonic distortion remains low (0.1% or
less) over most of the amp's operating range, even at
low output, while intermodulation—which runs in the
neighborhood of 0.1 to 0.2% over most of the operating
range—continues to creep down as power is reduced.
(Most receivers, even in this price class, will show some
increase in IM at very low outputs, usually attributable at
least in part to noise factors; the iab had to go below 0.1
watt at 16 ohms before finding any increase in IM read-
ing.)

The FM section compares favorably with that of many
other receivers, though its performance can’t be called
spectacular. Ultimate S/N ratio, at 73 dB, is excellent;
but residual distortion is not equally good, with the re-
sult that neither in mono nor in stereo do the quieting

Though front panel of Scott R-77S

QUVAY NINNSNOD

back panel is more like traditional

Scott designs. DIN socket is familiar

tape input/output jack, paralleling ‘‘tape 1"
pin jacks; “‘tape 2 functions as aux input.

curves descend below the 50-dB mark. A careful com-
parison of the lab data with Scott's published specs will
show that the test sample did not quite meet the specs
at some points. The differences are not great, however;
we would chalk them up to normal variations in produc-
tion samples and measurement technique details.

All told, we would call the R-77S an auspicious begin-
ning for this new line. It is a no-nonsense product, both
cosmetically and technically, yet it is not without its
charms in both departments. We welcome Scott back to
active participation in the components field.

CIRCLE 145 ON READER-SERVICE CARD
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Square-wave response

10 KHZ

Scott R-77S Recelver Additional Data

Tuner Section
Capture ratio 3d8
Alternate-channel selectivity 72 dB
S/N ratio 73 d8
THO Mono Lch R ch
80 Hz 0.35% 0.53% 0.44%
1 kHz 0.25% 0.31% 0.29%
10 kHz 0.17% 0.49% 0.73%
IM distortion 0.39%
19-kHz pilot -65 dB8
38-kHz subcarrier -68 dB
Amplifier Section
Damping tactor 28
Input characteristics (for 75 watts output)

Sensitivity S/N ratio
phono 1 6.5 mV 73.5d8
phono 2 (low) 6.5 mV 73.5 dB
phono 2 (high) 2.3 mv 70 dB
tape (1) 375 mv 84.5 dB
aux (tape 2) 375 mV 84.5 dB

HiGH FIDELITY MAGAZINE
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Shown here with Sony arm
mounted, PS-2251LA

is delivered

with undrilled mounting
board; user mounts
whatever arm he chooses.

Sony’s Direct-Drive Manual for Use with Separate Arms

The Equipment: Sony PS-2251LA, two-speed (33 and
45 rpm) single-play manual turntable, supplied without
arm but with base and cover. Dimensions: 19 5/16 (w)
by 7 5/16 (h) by 16'% (d) inches; with cover open, 20%
inches (h) 18% inches (d). Price: $349.50. Warranty:
two years parts and labor, shipping paid one way. Man-
ufacturer: Sony Corp., Japan; U.S. distributor: Sony
Corp. of America, 9 W.57th St., New York, N.Y. 10019.

Comment: Trends and tastes in high fidelity equipment
seem to follow a pendulumiike development over the

Platter (here removed) sits directly on flywheel. Strobe (fore-
ground) reflects from platter markings via *‘window:. *'

years. At one time the separate, nonautomated turn-
table was regarded as de rigueur for true high fidelity
record playing. Later came the improved and refined
changer known as the ’‘automatic turntable,” which
dominated the home audio scene for years. Today we
witness a definite trend (see William Tynan’'s report
elsewhere in this issue) back to the single-play turn-
table, and, as an example of the complete swing of the
pendulum, here is a Sony turntable that not only lacks
any degree of automation, but also requires the buyer to
install a separate tone arm.

We are tempted to exclaim, “Shades of 1953!", ex-
cept that the new Sony is so much better than any of the
models recalled from that earlier vintage. That is to say,
while the pendulum may indeed be swinging back to an
older product format, the format itself—judging from the
evidence at hand—is now vastly superior.

This turntable is a direct-drive servo-controlied type,
in which the drive system is regulated by frequency-
sensing and voltage-compensating circuits under the
chassis. Verification of its effectiveness is readily seen
in CBS Laboratories’ tests: With turntable speed set
exactly via the built-in fine-speed adjustment for the
standard line voltage of 120 VAC, absolutely no vari-
ation from true speed could be found at the extreme test
line voltages of 105 or 127 VAC. This was true for both
33 and 45 rpm. The fine-speed adjustment, incidentally,
varies the 33 rpm setting by -3.5 to + 4.9%, the 45 rpm
setting by -3.6 to + 4.7%. Though these margins should
be ample for most needs, the range at each speed can
be further adjusted (higher or lower) via a pair of screw-
driver controls on the bottom plate. The strobe mark-
ings are visible through a window at the front of the base
and are illuminated during use.
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In addition to constant speed accuracy, the Sony
scores high in cyclic speed accuracy, with an average
weighted peak flutter reading at 33 rpm of only 0.03%
(ANSI, average). The 3-Ib., 11-0z. platter also rotates
very quietly—the total audible rumble (CBS ARLL stand-
ard) was well down at -64 dB, one of the quietest figures
ever measured. Interestingly, all these test data exceed
the manufacturer’s published specifications.

Platter and arm-mounting plate share a common sus-
pension so that when the unit is set up the entire assem-
bly “'floats" slightly in its stylish wooden surround. This
feature, combined with the under-chassis shock-
mounting of the unit, helps isolate the turntable from the
effects of external jarring, heavy footfalls, and the like.
Whatever arm the owner chooses must be installed on a
removable sideboard. A template (supplied) contains
correct dimensions and instructions for this chore,
which involves drilling the required holes for mounting
the arm. :

Excellent Performance

‘The Equipment: Teac Model 2300S, a two-speed (7%

and 3% ips), three-motor, quarter-track, stereo open-
reel tape deck, accepting up to 7-inch reels, in metal
case with wood ends. Dimensions: 17% by 15 inches
(top plate), 7 inches deep plus allowance for head
cover, reel spindles, connections, etc. Price: $499.50.
Warranty: two years parts and labor, excluding cabi-
netry. Manufacturer: Teac, Japan; U.S. distributor:
Teac Corp. of America, 7733 Telegraph Rd., Monte-
bello, Calif. 90640.

Comment: Anyone familiar with Teac open-reel record-
ers will find familiar features on the 2300S. AC power
and speed (7% and 3% ips) are controlled by pushbut-
ton switches near the four-digit counter next to the sup-
ply reel. There are separate knobs for mike input, line in-
put, and output, each with friction-clutched elements
for the two channels. Input mixing and—via external
output-to-input connections or the optional AX-10
adapter ($40)—sound-on-sound and tape “echo” are
thus possible.

Slide switches are used for monitor (tape/source)
and recording interlock, with separate interlocks for the
two channels. Similar switches are used to adjust
recording equalization and bias, each with “high” and
“*normal’ positions. There are front-panel phone jacks
for mike inputs and a stereo headphone jack. On the
back are pin-jack pairs for line inputs and outputs and a
DIN input/output socket, plus a receptacle for Teac's
$60 RC-120 remote-contro! unit or $42 RC-320 timer
adapter (neither supplied).

At first glance the transport controls appear equally
typical of earlier Teacs. They are a bank of six solenoid
buttons, of which the upper three control motion: re-
wind, fast forward, and play/record® The lower three
are for recording (red), stop (black), and pause (blue).

The pause control is relatively new to Teac decks,
and this is the first model we've tested with this type of
pause. The recording and pause controls have small
red pilot lights built into their faces to show when these
modes are functioning. (There are no recording pilots
over the meters; you can tell which channels are
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The PS-2251LA comes partially assembled on its
base, which is fitted with a sturdy, hinged clear plastic
dust cover. Also supplied are an adapter for large-hole
45s, a vial of lubricating oil, a polishing cloth, and a
screwdriver. Operation is simple and straightforward.
One lever selects 33 rpm, another 45 rpm, and a third
shuts the unit off. The fine-speed adjustment is a
knuried knob.

Obviously, this turntable will not be every audio
owner's choice. It performs no automatic tricks, and it
does require you to install your own tone arm. However,
itis this very "intransigence’’ (if that term can be applied
to a mechanical object) that once appealed to the audio
aficionado and that, in view of the sterling performance
of this model, may well attract a whole new wave of per-
fectionist buyers. Surely, from the standpoint of basic
turntable performance—accurate speed and utterly si-
lent operation—the Sony PS-2251LA is second to none.
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in Teac Open-Reel Deck

recording by glancing at the recording-interlock
switches.) The pause, in effect, operates only during
recording; during playback its action is identical to that
of the stop button. Its primary function is to eliminate
clicks due to switching transients even when making
stop-and-go recordings. By pressing only the recording
and pause buttons (not the play/record transport but-
ton) you can put the heads into the recording mode
without starting the transport. The recording can then
be*made, piecemeal, by alternately pressing the play
button (for start) and pause (for stop). The deck will stay
in the record mode until you press ''stop’’ or a fast-wind
button—or the tape runs out.

In practice we find that Teac's continued use of tape-
lifter action keyed to the pinch roller (the lifters retract
only when the pinch roller is engaged) undermines this
design to the extent that any background noise in the
signal—FM hiss, disc surface, etc.—registers its own
“transient’’ as the tape starts up. Since there are no
clicks to speak of even when the pause is not used, the
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audible indication of an "edited” recording is virtually
identical either way and apparently is due to a split sec-
ond of slow tape motion past the heads as the transport
absorbs the stack left when the lifters retract. Result: a
slight 'whish’’ in the background noise.

The keying of lifter action to pinch roller also means
that, as with past Teacs, you must thread the tape on the
wrong side of the capstan and start the transport to cue
precisely for physical editing. However, this will be a se-
rious disadvantage only if physical editing is an impor-
tant part of the use for which you want the deck. The
startup from either pause or stop is unusually rapid and
well damped; unlike most of the solenoid-controlled
decks we have tested, it exhibits no perceptible *‘tape
bounce.” But we continue to wonder why Teac doesn’t

OR1
' MBPLAROKRESPONSE
=~ X o3 %
0
85 - e i
= “Pilot-light” jewels are visible in buttons for recording
g +5 (which is red) and pause (which is blue). Pause control
is recent addition to Teac solenoid-control button array.
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e 2 Teac 23005 Tape Deck Additional Data

Speed accuracy ‘
7% ips 0.16% slow at 105 VAC
| 0.16% slow at 120 VAC
0.16% slow at 127 VAC

3% ips 0.47% slow at 105 VAC |
0.47% slow at 120 VAC

0.47% slow at 127 VAC {

Wow and flutter (ANS! weighted)

7% ips playback: 0.03% f
record/play: 0.03% [
3% ips playback: 0.05%
' record/play: 0.08%
: 38, Rewind time, 7-in., 1,800-ft. reel. 1 min., 39 sec. '
20 50 100 200 50 1K XK 5K 10K 20K F . ) l
ast-forward time, same reel 1 min., 40 sec.
FREQUENCY IN HZ
S/N ratio (re NAB 0 VU)
playback L ch: 57 dB R ch: 58.5 dB
record/play L ch: 53 dB R ch: 56.5 dB |
. \
Erasure (400 Hz at normal level) 75 dB
Crosstalk (at 400 Hz) J
record left, play right 60 dB
Sensitivity (re NAB 0 VU)
line input L ch: 0.09 V R ch: 0.10 V
mike input L ch: 0.25 mV R ch: 0.30 mV

Meter action (re NAB 0 VU)
L ch: 6 dB high R ch: 8 dB high

reruend 1HY

IM distortion (record/play, -10 UV)
7% ips L ch: 1.2% R ch: 1.2%
3% ips L ch: 1.7% R ch: 1.7%

record right, play left 62 dB l
i

L ch: 0.65 V R ch: 0.80 V

| Maximum output (line, 0 VU) l
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provide some form of tape-lifter defeat—preferably
keyed to the pause control now that it offers one—to fur-
ther improve transport action and versatility.

The omission is all the more striking when you con-
sider how close the 2300S comes to professional equip-
ment for a deck in its price class. It will not accept NAB
reels, it's true; but it does have the mike-line mixing and
remote-control option plus the traditionally rugged con-
struction of other Teacs. It also has unusual versatility
of tape selection. The manual lists some twenty tapes
and shows recommended positions of the bias and
equalization switches for each. (In listening tests we
tended to use Maxell UD with both in the “‘high™ posi-
tions, and CBS Labs made all its tests with this combina-
tion.) And, above all, the performance of the 2300S is
exceptionally good.

Most noteworthy, perhaps, are the strikingly low dis-
tortion figures, particularly those for IM, which generally
run in the neighborhood of 3% in competing models.
The response curves are also excellent. If you're used
to the curves for cassette equipment, you may not at
first be impressed by those shown here for 3% ips. Re-
member, however, that these curves are made—as they
are for all open-reel equipment—at -10 VU (NAB) as op-

posed to the -20 VU (DIN) at which we measure cas-
sette equipment. For this reason, tape-saturation ef-
fects show more clearly in our open-reel curves than in
our cassette curves, and the two cannot be compared
directly.

Teac further prevents comparisons by setting its me-
ters fora0 VU thatis 6 to 8 dB lower than NAB standard,
in effect, adding headroom (already greater in open-
reel equipment than it is in cassette decks) at the ex-
pense of some S/N ratio. The result is that, for optimum
recording leveis on typical program material, you
should use these meters quite differently from those on
a cassette deck, peaking into the red on alt but “‘prob-
lem"” transients—piano, bells, and other percussives
that contain steep spikes to much higher levels than
those indicated by ‘“‘true’* (averaging) VU meters.

All told then, this is a $500 deck that will outperform
many costing as much or $200 to $300 more. As min-
imum acceptable standards in open-reel equipment
have risen over the last few years, so have minimum
available prices. And while the 2300S can’tyet be called
a ‘budget’ deck, its virtues are so solid that it certainly
must be counted as an excellent value.

CIRCLE 143 ON READER-SERVICE CARD

Something New (and Good) in Stereo Headphones

The Equipment: Pioneer SE-700 stereo headphones.
Price: $79.95. Warranty: one year, parts and labor.
Manufacturer: Pioneer Electronics, Japan; U.S. distrib-
utor: U.S. Pioneer Electronics Corp., 75 Oxford Dr.,
Moonachie, N. J. 07074.

Comment: Pioneer has introduced a new concept in
high-quality stereo headphones that, in our view, makes
for a lightweight headset that is both easy to wear and
easy to listen to. Briefly, the driver elements are made of
very thin aluminum-coated high-polymer film that, when
“stressed’’ by audio signals, obligingly expands and
contracts to generate acoustic energy. The action, es-
sentially a piezoelectric effect, is somewhat similar to
what happens in an electrostatic reproducer, but the
SE-700 is not electrostatic. And it certainly is vastly su-
perior to the crystal type of transducer at one time asso-
ciated with the “piezoelectric effect.” It is, in short, a
high-performing stereo headset with excellent acoustic
response. And the basic design also enablesit to be one
of the lightest weighing (a mere 11 ounces) and most
comfortable-to-wear headsets available.

The SE-700 comes in a neat, sturdy box and is fitted
with a 9-foot signal cable terminating in a standard
stereo phone plug for direct insertion into the head-
phone jack typically found on today's receivers or am-
plifiers. Its over-all design, visually, is neat and simple
with a touch of the Scandinavian influence evident in its
brushed-metal, gracefully curved earpiece holders and
outer frames. The headband expands to accommodate
different sizes, and the earpieces themselves fit snugly
enough for a good seal at the ear without, at the same
time, feeling ‘weighty.” The ear-seal, by the way,
strikes us as an uncanny balance between providing
good acoustic coupling and still not completely isolat-
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ing the wearer from the room. The earpieces are labeled
for left and right channel, and the labeling is correct for
jacks in which the tip element handles the left-channel
signal.

The.SE-700 has a rated impedance of 4 to 16 ohms
that, together with its characteristic sensitivity, makes it
work best (as the instructions correctly state) when
driven from the headphone jack of a receiver or ampli-
fier, tape decks and tuners may have insufficient output
to drive this headset to very loud levels.

Inour tests, the Pioneer headphones responded most
smoothly from about 40 Hz to 15,000 Hz. As with many
sound reproducers, the bass continues below 40 Hz but
with gradually increasing doubling. Upward from about
14 kHz the high end rolls off toward inaudibility. In listen-
ing to test tones we could hear some unevenness of re-
sponse above 10 kHz; but on a variety of musical mate-
rial, the sound proved to be eminently listenable, well
balanced, natural, and uncolored, with no sense of arti-

ficiality and with the usual spaciousness associated
with typically fine stereo.headphones.

To determine just how the SE-700 would sound when
not driven by a receiver or amplifier, we plugged itinto a
late-model open-reel deck and then into a new high-
performance cassette deck. With playback level at maxi-
mum on the open-reel deck, the sound was not overly
loud but ample enough to provide enjoyable listening.
The sound taken directly from the cassette deck was
distinctly lower in volume but still well above a “barely
audible” level and—interestingly enough—with rela-
tively little dropout of the frequency extremes usually
encountered at low listening levels. And of course,
driven from the recommended output jack on a receiver
or amplifier, the SE-700 packed more than enough vol-
ume and ample dynamic range for any kind of music.

All told, we mark the SE-700 as among the best head-
sets we have yet tested.

CIRCLE 144 ON READER-SERVICE CARD

Gadget Adapts TV Audio for High Fidelity Listéning

The Equipment: Teledapter TE-200, an adapter unit for
feeding audio signals from a standard TV receiver to
high-level (aux) inputs of a stereo system, in metal case.
Dimensions: 5% by 1% by 3% inches (excluding feet and
level control). Price: $16.95. Warranty: ten-day return
privilege. Manufacturer: Rhoades & Co., Box 817, Hen-
dersonville, Tenn. 37075.

Comment: When the article on recording TV audio was
prepared for our August issue we had not yet received
this unit. Now that we have it, we find that it will be a help
to some readers in hooking TV sound into their stereo
systems. We must say ‘‘some,’’ because the device es-
sentially is intended for use with TV receivers having a
headphone jack. Sony, for example, has offered several
models; the connector type and the number of models
on which it's available vary from manufacturer to manu-
facturer.

The TE-200 is designed to match the typically low im-
pedance (about 8 ohms) of headphone outputs to the
typically high impedance (usually 50,000 to 100,000
ohms) of component line inputs, ard to deliver two out-
put channels from the one of the TV receiver. it can be
used with receivers having no headphone jack, how-
ever. Rhoades suggests that you may run leads from

the loudspeaker connections in your TV set to the input
of the Teledapter. In practice we found two main disad-
~antages with this scheme: You can't turn off the built-in
speaker without killing the feed to the stereo system un-
less you cut the built-in speaker out of the circuit alto-
gether (either permanéently or via an added switch in its
leads), and, if the receiver has a built-in bass boost to
compensate for its tiny speaker, that boost will be fed to
the stereo system as well.

We can'ttell how widespread a problem the latter may
be. In fact the audio quality on some shows is so poor
that one can't always be sure how much of its muddi-
ness is due to the bass boost and how much to a heavy
hand at the studio's signal-processing equipment.
When the bass is excessive, it usually can be scaled
down successfully with a bass control (though that
won't improve the feed to a tape recorder on most
equipment, if.that’s what you want the signal for).

The unit is simplicity itself. It has four pin jacks. No. 1
is for the feed from the TV receiver; No. 2 is unused;
Nos. 3 and 4 are for the feed to the stereo system. A
knob shaft (you may want to add a knob if you use it fre-
quently, though we found it entirely adequate without)
adjusts the incoming level to prevent overload—partic-
ularly, of course, if the signal comes from the TV re-
ceiver’'s speaker leads. According to Rhoades a trans-
former (which presumably also acts as the impedance-
matching device) isolates input from output, protecting
your stereo system from the relatively high voltages
associated with, for example, an AC-DC chassis should
your TV receiver be so wired.

While there are obvious limits to the usefulness of the
adapter, it may be the harbinger of a more universal
product to come. Rhoades says it is working on a TV-
audio tuner for use with component systems. The price
could be as much as ten times that of the present
adapter (about $150, we were told), but if you want to
wring from TV the kind of sound of which it is capable
under favorable conditions—and if the TE-200 doesn’t
suit your needs—the tunetr might be the answer.
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by William Tynan

High Fidelity Equipment
What Will Be New in 19%5?2

Among the trends are digital electronics, novel noise reduction
techniques, new blood in the turntable field, and an increasing
capacity to enable you to tailor a system to your own needs.

SUMMER Is INDEED the fervid season within the
high fidelity industry. The annual rite of the sol-
stice, otherwise known as the Consumer Electronics
Show in Chicago, officially ushers it in. But it be-
gins even earlier with press conferences, regional
sales meetings, and high-powered publicity re-
leases; and it continues into July and August as ev-
erybody compares notes on what everybody else is
doing, how features and price points are being met,
and where the relative strengths lie in terms of po-
tential sales. And everything—or almost every-
thing—that was displayed in prototype in Chicago
and elsewhere must be put on the production lines
for the new season.

This orgy of ogling, knob-twisting, shoptalking,
and backslapping has been the foundation for the
October-issue new-products features we have of-
fered for some years. Each year the lists of manu-
facturers and their products have lengthened; at
the same time, the technology of components be-
comes ever more complex. (Think of quad and
various forms of noise reduction as recent exam-
ples.) This time I'll try to offer more of an overview
and less of a catalogue, lest the forthcoming luxu-
riant high fidelity foliage appears to be all trees and
no forest.

Most luxuriant of all, perhaps, is a rash of super-
sophisticated stereo separates. Many companies
have adopted a no-holds-barred attitude: If you
want it, it’s available—though perhaps at a price
that would have seemed unthinkable a year or two
ago.

Separate—And Conquer?
Take, for example, the class D switching power am-

plifier developed by Infinity Systems and expected
on the market (at about $1,000) early in 1975. This
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Shown on our front cover this month are: 1. Burwen Model
1200 Dynamic Nodise Filter. 2. Acoustic Research Model
wx/one "‘environmental’’ loudspeaker system. 3. Nakamichi
Model 500 cassette deck. 4. Epicure Model Two preamp/
control center (with sweep generator, equalizer, oscillo-
scope—whose curve is simulated in this prototype). S.
Marantz Model 4400 Dolby quad receiver (for which the
new full-logic plugin SQ module is available). 8. Tandberg
Series 10XD (the company's first deck to handle 10%-inch
NAB reels). 7. Sequerra Model 1 FM tuner. 8. Uher CG-360
cassette deck (shown here in a prototype on which the
very sharp-eyed may note a misspelling that will be cor-
rected in production samples). 9. Scott Model T-33S digital
FM tuner. 10. Infinity Systems digital (puilse code modula-
tion) amplifier. 11. B&0O Beogram 4002 superautomatic
single-playturntable. 12. BIC Model 980 belt-drive automatic
record changer. 13. Dahiquist Model DQ-6 phased-array
loudspeaker system.
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amp uses transistors digitally (on/off) rather than
in the usual analogue (wave form) manner. It al-
lows high-power amps in smaller and lighter hous-
ings. (Infinity’s 24-pounder is rated at 250 watts per
channel.) More important. digital electronics takes
us into a realm where conventional concepts of dis-
tortion. linearity. noise. and bandwidth often are
meaningless.

The idea obviously has been intriguing engineers
at other companies as well. Analog + Digital Sys-
tems (which imports and manufactures Braun
speakers here) has a prototype digital preamp that.
it says. can be expanded (should it ever reach pro-
duction) into a modular system to which signal
processing (matrix decoding. Dolby. etc.). extra
channels. extra output power. and so on might be
added building-block fashion—sort of high-fidelity
Lego blocks.

This modularization already exists. albeit in con-
ventional analogue form. in the slip-in SQ decoders

(Marantz) and CD-4 demodulators (Kenwood) of

quad receivers. Bose is taking a similar tack with its
new Model 4401 preamp. several companies are
considering the approach for noise reduction.
The first glimpse of today’s ultrasophistication in
preamplifiers came more than a year ago when
Phase Linear unveiled its 4000. The 4000 incorpo-
rated proprietary quadriphonic matrix circuitry. a
new noise reduction system. an expander (or “peak
unlimiter”). and a complex equalizer. It is now in
production at about $600. Both it and the FET
preamp that Infinity is readying to accompany its
switching amp use complex signal-noise correla-
tion (essentially a form of "logic™) in noise suppres-
sion. The Infinity also offers a form of expander.
EPI too is working on a system control center.
The Model Two (available soon for about $1.300)
features a systems-analysis scope. Functions range

Separate components—some very high-end
indeed—seem to have stolen some thunder away from
receivers this year. At left are Kenwood's entries:

the 700-Series tuner, preamplifier, and

basic power amplifier.
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Some of the new separates have a strongly '‘professional’
flavor and—like these two preamps—may be designed with rack
mounting in mind. At top is Technics SU-9600 Stereo Control
Center, with unusually complete array of switching options; below
is the BGW 4xPA, a quadriphonic unit with switching to assign
any of the input channels to any of the outputs and three-band
frequency-adjustable equalizer/tone controls in each channel.

Digital tuning, a real gee-whiz feature only a few years ago, still
is important, though it attracts less fanfare. SAE has the distinc-
tion of oftering two digital models; this is the more modest of them,
the $650 Mark VIIt; the Mark VIB, with oscilloscope, costs $1,050.
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from a basic X-Y display to a system frequency
sweep from a built-in sweep oscillator. Its equal-
ization section contains controls for bass and treble
and a series of controls across the midrange. where
EPI feels more critical equalization is needed.

The Bose 4401 quadriphonic preamp provides
connections for an external equalizer as well as easy
access for installation internally of SQ full-logic
and/or CD-4 circuit boards. allowing the owner to
tailor the unit'to his needs. The basic preamp will
be available for $499 this fall. with the SQ circuit
board optional at $75. The CD-4 board will be in-
troduced later at about $85.

Long-awaited since its first showing two years
ago. the Sequerra Model 1 Dolby tuner is finally
available, at $2.500. including an elaborate oscil-
loscope display. The 4%-inch scope displays such
functions as multipath and channel separation: an
optional function displays all FM stations broad-
casting within 1 MHz above and below the tuned
station, The Mark VIB digital FM tuner ($1.050)
from SAE has a 3-inch oscilloscope for reading
multipath, center tuning. relative signal strength,
and conventional audio display. Scott’s digital
tuner also has been revamped as the T-33S
(31.000). but there currently are few new digital
tuners to be seen elsewhere.

What Noise Annoys?

Dolby of course has been the first name one
thought of in the context of noise reduction: new
approaches. including what are referred to as
“single-end™ systems. are appearing now on the
consumer market. Unlike the Dolby and ANRS
circuits (and like the Philips DNL), the single-end
variety can reduce noise already in the signal.

For example. Burwen’s first consumer product.
the DNF-1200 noise-reduction “box™ ($250). is
said to reduce program source noise up to 14 dB. It
works on any two-channel or matrixed source. The
auto correlator system in Phase Linear’s 4000 re-
portedly reduces high-frequency noise by up to 10
dB and low-frequency noise up to 20 dB. The
Knapp system used in Infinity’s preamp is said to
remove up to 10 dB of noise. The RG program ex-
pander. which Pioneer has been studying and may
offer as an add-on unit or built into its components,
reduces noise as it expands dynamic range—by up
to 15 dB.

DBX—which like Burwen Labs makes mostly
professional gear but has been moving progres-
sively toward the consumer market—has the 122
(stereo) and the 124 (quad) compression/expan-
sion models. DBX claims an effective 30-dB S/N
improvement (compared to the 10 dB of Dolby’s B
system).

Unusually quick action by the Federal Commu-
nications Commission in approving a 25-micro-

OCTOBER 1974

second FM de-emphasis time constant when used
with Dolby B encoding (see “News and Views.”
February 1973 and September 1974) has focused
further attention on noise reduction. With the new
constant, high-frequency headroom on Dolby FM
broadcasts is improved by some 10 dB. Non-Dolby
broadcasting stations will continue to use the 75-
microsecond standard. Such units as Sequerra’s
Model | tuner and Marantz’s 4400 receiver are eas-
ily converted to the new time constant (Sequerra by
a plug. Marantz by a switch).

A few other manufacturers (Akai. for example)
also have followed Dolby Labs’ recommendations
in this respect. But many other receivers and tape
machines—with so-called Dolby-FM switching spe-
cifically for decoding Dolby broadcasts—now find
their equalization imperfectly matched. Until cir-
cuit changes are made. treble response will require
some boost when decoding Dolby stations: but
Dolby broadcasts can by played undecoded without
a treble reduction.

Still More New Tapes—and Decks

Blank tape manufacturers. especially in the cassette
field. have been busy working for lower noise. bet-
ter response. and lower distortion. Sony and 3M
both offer hybrid ferric/chrome (ferrichrome)
tapes in cassettes; companies such as Audio De-
vices (Capitol). Superex (yes; the headphone
people. who now manufacture cassettes), and
BASF are sticking with ferric oxide in their new
tapes. So is 3M for open reels and eight-track car-

tridges. where its Classic line is not the same as its -

new Classic ferrichrome cassettes (see Equipment
Reports. September 1974). TDK’s new premium
open-reel entry is Audua. a high-performance fer-
ric type that supplants SD. Though packaging has
been changed on other TDK formats. the tape des-
ignations remain the same.

The ferrichrome tapes are said to offer about 2
dB of headroom improvement in the midrange, by
comparison to ferrics. from 5 to 7 dB of improve-
ment from 12.5 kHz to past 16 kHz; they also re-
quire bias/equalizer settings somewhere between
those currently provided for ferrics and chromes
for ideal performance. Three Sony models (3350 to
$700) have the ferrichrome switch position. Wol-
lensak is expected to offer a model (based on the
4765) within a few months. Other manufacturers
either are preparing to follow suit or are waiting to
see how ferrichrome will do in the marketplace.

Multiposition bias and equalization switches al-
ready have proliferated—especially on cassette ma-
chines. where automatic switching for chrome for-
mulations is all the rage in the. mid-high-price
bracket. Such machines as Dual’s first cassette
deck. the 901 ($450). Sankyo’s promised ST-1510,
the Technics RS-676US ($460). and Kenwood’s lat-
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Among the better new cassette decks, front loading is particularly popular this year. Pioneer (left) leaves the cassette
itself in "'normal’ position, with the head openings facing forward; Concord (right) is among those that use end loading.

est entries have automatic switching. using the key
well at the back of the cassette for sensing. BASF
included this well (next to the recording-prevention
knockout) on chrome cassettes from the beginning.
and Memorex is expected to add it soon: the fea-
ture may be universal on chrome cassettes within a
few months. Most automatic-switching units have
manual override for cassettes without the key well.

Another trend is front-loading design in cassette
decks: Concord. Technics. Uher. Pioneer. and oth-
ers all have models. generally in the $300-and-over
brackel. Peak-reading indicators or meters are be-
coming commonplace among top-of-the-line mod-
els. Nakamichi has taken the familiar VU one step
further with 45-dB (full range) meters on its Dual-
Tracer (i.e.. two-head. as opposed to its Tri-Tracer
three-head units) Model 500 cassette deck ($400)—
the first conventional-size Nakamichi deck and one
that should put it squarely in the fray with Teac.
Sony. Tandberg. Technics. and the rest.

Nakamichi also is offering one of the growing
number of high-performance stereo cassette port-
ables. The 550 (available late this vear at about
$500) has the same 45-dB meters and Dual-Tracer
focused-gap heads as the 500, and its meters can
also be used 1o show the percentage of a tape side
used. Nakamichi doesn’t call the 550 a portable.
however: it is a deck with exrernal AC supply (only
DC reaches the deck for extra-low noise levels) and
optional battery supply.

Uher. noted for its open-reel poriables. is offer-
ing the tiny CR-134 (3360) cassette model. It has
automatic reverse. record and plavback metering.
and is said to have wow and flutter 0o£0.12%. Uher’s
big news. however. is the CG-360. a front-loading
Dolby auto-reverse deck with three motors and
control logic for $1.185. It includes automatic
chrome sensing and monitor amplifier and is ex-
pected by vear's end..

The three-head cassette deck. big news last vear.
has hardly swept the tield this vear. Neither Tech-
nics nor Nakamichi has added models of this tvpe.
although the Teac 850. shown in prototype in 1973.
is expected during the winter at about $1.000. Su-

perscope has added the Sony TC-142 ($200). a
three-head machine with a signalt alarm three min-
utes prior to the end of the tape. and the super-de-
luxe three-headed TC-177SD ($700).

As cassette equipment has incorporated more
and more features formerly confined to open-reel
machines. open-reel gear has undergone a meta-
morphosis. The old budget open-reel machine is
deader than moron jokes. top-of-the-line models
often can be considered professional machines. and
last year's state-of-the-art features are continually
filtering down to the less expensive models. For ex-
ample. new machines handling 10%-inch NAB
reels equal. if not outnumber. the 7-inch machines.
Tandberg will offer its first NAB model ever (the
10X. with Dolby and 15 i ips.at$l. 150) this fall. Pio-
neer’s RT-1011L ($600) is an NAB model. Akai's
GX-400DSS ($1.495). a closed-loop. dual- -capstan
drive machine featuring continuous automatic re-
verse and Quadra-Sync. and Dokorder’s 1140-H
Multi-Syne (831.200) both should be available be-
fore the end of the year.

Teac. obviously influenced by its recent absorp-
tion of Tascam (a related company. devoted to pro-
fessional equipment). has designed a “studio in a
suitcase™: The 7340 will cost about $2.200. 1t con-
sists of an NAB transport deck and a separate con-
trol panel that includes four VU meters. separate
LEDs for low-. middle-. and high-frequency peak

levels in each channel. and switches to assign any of,

eightinputs to any of four outputs. A smaller ver-
sion of the control panel is available separately as
the AX-100 “creative mixer™ for $200.

‘Even cight truck has benefited from the growing
sophistication in tape and tape equipment. Wollen-
sak and Superscope have introduced eight-track
cartridge machines with Dolby. And both 3M (with
its Classic tape) and Audio Devices (with The Mu-
sic Tape) are now offering new low-noise eight-
track blanks. Columbia Magnetics, incidentally.
has the first quadriphonic eight-track cartridges.
What makes them so is the key slot to trigger auto-
matic 2/4-channel switching. Since the four-chan-
nel blank-tape market is minute by comparison to
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Several new cassette decks come from companies not previously
associated with the format here. Particularly in the higher
price brackets, automatic switching for chromium dioxide tapes
is common. An example of both is the Dual 901 above. It ailso
features auto reverse and bidirectional recording and playback.

Professional features abound in new open-reel decks
Both of these have four-channel heads and

multidub (what Ampex calls Sel-Sync). Akai GX-400DSS
(above) has automatic reverse and bidirectional
recording in stereo: Dokorder 7140 (right), at $630,

is particularly inexpensive for multidub deck
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Only a few models are following up on last year's big-news
feature—the separate playback or monitor head. This is the 1975
version of the $1,000 Teac 850, visibly changed in a number of
ways from the prototype displayed a year ago. Lower part of con-
trol panel includes Dolby calibration controls, which are inac-
cessible or difficult of access to user in many models as hedge
against unintentional misadjustment. When correctly used,
however, controls allow tailoring of Dolby action to tape type.
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FISHER

The big push in quadriphonic receivers presently is the incorporation of all formats plus enhancement of
matrixed quad. Fisher 634, top of the company’s all-format line, for example, has fuli-logic SQ decoder.

stereo, Columbia uses “convertaquad™—a small
plastic slug that slips out of the key slot to convert
the cartridges for quad.

As Quad Evolves

The quadriphonic equipment deluge has slowed
perceptibly. perhaps indicating that the variety
available matches present demand. This year IC
chips for full-logic SQ. for CD-4. and for Vari-
omatrix are the center of four-channel activity,
Many companies offer at least one receiver with all
three systems built in—at least one of them in chip
form. And the number of receivers with some form
of “logic™ or similar enhancement in their matrix-
decode circuits has markedly increased over last
year.

For example. Marantz. which has offered a
simple SQ decoder module that fits in a bottom
pouch on its equipment. is making available a full
array of decode modules this fall: the SQA-2 fuil-
logic SQ unit ($80). the QS-3 Variomatrix ($80).
CD-4 (5140). and combined SQ simple-logic/RM
module ($50). Fisher has introduced five receivers,
which move from simple SQ in the 234 ($350) to
full-logic SQ and built-in CD-4 in the 634 ($800).
Kenwood’s two top receivers (KR-9940 and KR-
8840) have buiit-in CD-4. SQ with wave-matching
and variblend, and RM. Sansui’'s QRX-7001 ($880)
and QRX-6001 ($760) have built-in CD-4 and the
new Variomatrix ICs for SQ and QS. Nikko will be
offering the QCS-5100 and QCS-6200 early in
1975, each with all three formats: Nikko. Sharp.
and Onkyo all are using the Sansui Variomatrix
chips. Onkyo’s TS-500 ($750) remains striking in its
automatic switching between the matrix formats
and CD-4. Pilot is introducing the 430, with full-
logic SQ and built-in CD-4 (3800). Sony has three
new receivers with full-logic SQ. and Sherwood is

offering its first full quadriphonic receiver (the
S-7244, $450) with full-logic SQ.
JVC's three quad receivers all use the new de-

modulator ICs. CD-4 demodulators also are built -

into new receivers from Technics and Akai (the all-
format AS-980. $800) and BGW’s 4xPA control
center.($850). Bang & Olufsen is readying a demod-
ulator board based on the latest JVC chip circuitry
as an add-on for its Beogram 4002 turntable.
Phono cartridges for CD-4 discs are becoming

more readily available. despite delays and second

thoughts. (Grado. for example. is reworking its
CD-4 model at this writing.) And many manufac-
turers are including low-capacitance cable in their
turntables for the first time. The entire Dual line
now is so equipped. and most new models are de-
signed with possible CD-4 use in mind. Audio-
Technica offers low-capacitance cables separately
for $6.95.

Turntables Galore

The turntable market is revolving at a giddy pace.
In fact, more than a dozen companies—some never
before associated with turntables—have introduced
new models. But except for a few, these models ad-
here to traditional styling and engineering ap-
proaches.

One maverick is B & O with its ultra-slim Beo-
gram 4002 belt-drive turntable ($650 with car-
tridge). which features a tangential tracking tone
arm, operating off a photoelectrically activated
servo motor. and logic controls that include auto-
matic speed and record-size selection. Though nei-
ther its styling nor its engineering is quite as radical
as the 4002's, the Philips 209 (3$350) also has auto-
matic speed and size selection and muitiple mo-
tors—three. with an electronically controlled drive
motor.
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Separate BIC and Garrard turntable lines are
available this vear as a result of the contract termi-
nation between British Industries Company (erst-
while Garrard importers) and Plessev Industries
(which makes Garrard in Britain). BIC uses a low-
speed motor and belt drive in its new U.S.-made
models and teatures a variable tracking-angle ad-
justment on the cartridge head. The BIC 960 costs
$150. while the 980. which has electronic speed
control with vernier. costs $200. Garrard’s line in-
cludes two single-play models that are new to the
U.S.: The 100SB ($210) has the quasitangential
tracking arm of the Zero 100. the 865SB ($160) uses
a standard pivoted tone arm.

Dual has revised its entire turntable line with the
exception of the 701. All models now have separate
Quadradisc (CD-4) antiskating scales. (The scale
was added last to the 701, but samples without it
should still be on the market.) The 1229Q ($260) is
the new 1229: the 1228 ($190). the new 1218, Also
new this year are the 1226 ($160) and 1225 ($130).
All are changers. The new 601 single-play belt-

drive turntable ($270) is a scaled-down version of

the 701,
Yamaha. Pioneer. Kenwood. and Sansui all have
added both belt-drive and direct-drive single-play

Many new singie-play turntables, several with a high degree
ot automation, have been announced this year. At top is
Philips GA-209, one of the most sophisticated units, which
has some controls hidden below sliding panel (shown at
right of unit). Garrard Zero 100SB is one of two auto single-
play units, the first nonchangers ever offered here by the
British company, though it has made manuals for years.
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models. KLH's new Research line features the belt-
drive Research X ($150 including dust cover).
Technics and JVC both have new direct-drive mod-
els—making the race between belt and direct for
this vear’s hottest drive svstem just about neck-and-
neck.

Glenburn’s six new changer models include the
2155A/Quad with low-capacitance leads. The only
models coming with built-in CD-4 demodulators
are the SL-750 ($160) and SL-850 ($200) from Pan-
asonic. Both contain the CD-4 1C c¢hip. Among
companies showing interest in introducing turn-
tables within the next year are Audioanalyst.
Sharp. and Aiwa: others have been showing pro-
totypes. or samples of models available overseas.
without committing themselves to U.S. availability.

More “‘Firsts’’ and New Superlatives

The shift from a virtually all-changer market to one
dominated. in a sense. by the more sophisticated
single-play units parallels an apparent shift from
the receiver-oriented electronics of the last decade
or so to a new position of glamor and inventiveness
in separate components.

New approaches are reflected in many of the
models discussed earlier. In addition there are such
units as Yamaha's prototype FET power amp.
FETs have commanded a certain glamor image for
vears. thanks to their linearity and wide dvnamic
range (they outperform conventional bipolar tran-
sistors in both respects). but until recent work by
Yamaha and others they had been inappropriate
for power amps. This unit uses a new type of verti-
cal FET in a high-grade. high-power, single-ended.
push-pull. direct-drive amp without the heavy neg-
ative feedback needed to keep distortion low in
conventional designs.

Kenwood has introduced three “state-of-the-art™
components. The 700 series comprises the 700-T
frequency-svnthesizing tuner, 700-C preamp con-
trol. and the 700-M power amp (170 watts per
channel). The 700-T combines the traditional
linear tuning scale with frequency synthesis to offer
a reported tuning accuracy of within +0.0024%—
or. tuned to 100 MHz. an inaccuracy of no more
than 2.4 kHz. It also is one of the growing number
of tuners (and tuner sections in receivers) to in-
corporate phase-lock-loop. now a well-recognized
circuit feature for ease of tuning. good channel sep-
aration. low distortion. and excellent capture ratio
(0.8 dB for the 700-T). The 700-C is also indicative
of a trend among some top-line components to
master volume controls stepped in 2-dB increments
instead of a continuous control. (Sony's TAE-8450
preamp has a similar control. for example.)

The Accuphase line. introduced here earlier this
year by Teac. has added two models. The T-101
tuner ($450) incorporates phase-lock-loop. three
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These examples of new speaker cosmetics include (left to right)
) the Altec Stonehenge !ll, with its radical choice of

oak as a striking alternative to the ubiquitous walnut veneer of
most top models; the Lestie DVX Model 580, whose free-form
shape is a direct outgrowth of the Leslie rotating-driver
concept; and the newest Magneplanars, which are even more
slender and stylish than the older Tympani model. |

O

meters (one for multipath). and a variable-selectiv-
ity IF circuit for narrowing the bandwidth to lock
out strong adjacent stations when tuning to a
weaker one. The matching E-202 integrated amp
(8750) has speaker and amp protection circuitry
and a “tape-through” switch. which allows you to
listen to one source while recording another. This
tape-through function is found in several other
lines for the first time: Kenwood has it in three new
amps; Pioneer uses it in receivers.

Hefty power amps are being offered. although
the race toward 1.000-plus watts seems to have
slackened now that several hundred watts per
channel have become relatively commonplace.
Several companies offer *‘professionally styled™
rack-mount amps and preamps with front-panel
handles. Among these are BGW’s new quad amp.
Nikko’s Class-A power amp (marketing date un-
certain). and two units from Technics—the SE-9600
power amp (3800). and matching SU-9600 preamp
control center ($630). Technics also has in proto-
type perhaps the most sophisticated and versatile
multiband equalizer system yet in anything even
remotely resembling consumer equipment.

Speakers, Headphones, and Mikes

In the speaker field there have been some develop-
ments. but nothing comparable to the series of new
driver principles introduced over the past year or
two. The ESS Air Motion Transformer continues to
appear in new models. and inventor Oskar Heil is
full of ideas for its further application. Magnepan
has a new model of the Magneplanar that it is sell-

ing under its own name. (The Tympani series con-
tinues to be marketed by Audio Research.)

Dahlquist’s Phased Array speakers, first shown
in New York two years ago. should be available by
the time you read this. The all-new DQ-6 ($185)
and the DQ-10 (3395). which incorporates a new
woofer, both are designed around Jon Dahlquist’s
ideas about the importance of maximum phase co-
herence and minimum diffraction in the sound.
They use multiple conventional drivers plus
piezoelectric tweeters.

Philips is introducing its MFB (motion feedback)
speakers ($345). The theory is not new. though the
biamplified design is. Philips builds in the electron-
ics—the electronic crossover. a 40-watt feedback .
amp for the woofer. and a 20-watter for mid-
range and highs, plus a second crossover between
them.

Another interesting departure is in two pro-
totypes (availability and prices not yet determined)
from A + D (Braun). The smaller system (designed
for boats. cars. and such) comprises two minute (4
by 4 by 7 inches) speakers. a small power converter.
and an equally small black box that houses a 110-
watt amp. two active equalizers. and two electronic
crossovers. The second system is somewhat larger
and is designed for conventional AC power. If you
hear these systems playing before seeing them.
you're sure to be shocked by their tiny size.

These prototypes aside. the active-equalizer idea
was not particularly “visible” this year. though AR
has focused attention on equalization and room-
matching with its newest system. the 7/one ($329).
Treble. midrange. and bass a// are adjustable with
three-step controls that are designed to alter output
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The finest stereo receivers the worlid

has ever known

PONCe s,

) monecen

Pioneer believes that any objective
comparison of quality/ performance/
pricc botwoon our new SX-1010,
S$X-939 and SX-838 AM-FM stereo
receivers and any other fine receivers
will overwheimingly Indicale Plunee:'s
outstanding superiority and value.

The most powerful ever

Pioneer uses the most conservative
power rating standard- continuous
power output per channel, with hoth
channels driven into 8 onm loads,
across the full audio spectrum from

20Hz to 20,000 Hz. Despite this
conservatism, the SX-1010 far
sHrpasses any unit ever produced with
an unprecedented 10U + 100 walls RMS
at incredibly low 0.1% distortion.
Closely following arc tho 8X 030

(70 + 70 walls RMS8) and the SX-838
{5V + 50 watls BMS) bulls willi less
than 0.3% distortion. Dual power
supplies driving direct-coupled
circuitry maintain consistent high
power output with positive stability. A
fail-safe circuit protects spoalcoro and
circuitry against damage from
overloading.

Outstanding specifications
for flawless reception

FM reception pases nn rhallenge ta the
exceptionally advanced circuitry ot
these fine instruments. Their FM tuner
secllons are desigiied willi MO3 TCTa,
ceramic filters and phase lock loop
circuitry. The result is remarkable
sensitivity, selectivity and capture ratio
that brings in stations effortlessly,
clearly and with maximum channel
separation.

$X-1010  3X-838  OX-000

FM Sensitivity (IHF) 1.7uV_ 1.8uV 1.8uV
{the lower the better)

Selectivity 90dB 80dB 80dB
(the higher the better) I:
Capture Ratio 1dB 1dB 1dB

(thi lower the better)

Signal/Noise Ratio 72dB  70dB  70dB
(trﬁhlgber the better) A

Total versatility plus innovations

Only your listening interests limit the
capabilities of these extraordinary
receivers. They have terminals for
every conceivable accommodation:
records, tape, microphones, head-
sets — plus Dolby and 4-channe!
multiplex adaptors. Completely
unique on the SX-1010 and SX-939 is
tape-to-tape duplication while
listening simultaneously to another
program ouurce. The 3¥-A2N1
innovates with its Recording

oo - VRS —
e
as © as ® L ronl L] as »
. 4 s a 0y a 2 a a ™Y a
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3,025 poosible tonal compensations with unique twin stepped tane controls
(3X-1010., €X 030)

Master control system capability
Pioneer's englneers have surpassod
themselves with a combinatlon of
control features never betore tound

in a single receiver. All three units

Selector that permits FM recording
while listening to records and vice
versa. Up to three pairs of speakers
may be connected to each model.

LEVS §X-1080 SX-030 SX0% include: pushbutton function selection
Taggamg‘r'm'/ 4-ch. 3 2 2 with illuminated readouts on the
mﬂ- - 2 - ultra wide tuning dial, FM and audio
MDoichans 5 3 : muting, loudness contour, hi/luw
— filters, dual tuning meters and a

Auxiliary 1 1 e dial dimmer.
Mol reduction 1 1 1 Neover before used on a receiver
OUTPUTS are the twin stepped bass and treble
Speakers Sl 3 3 tone controls found on the SX-1010
Tape Rec./4-ch. 3 2 2 and SX-939. They ofter over 3,000

adaptor : tonal variations. A tone defeat
Headsets 2 2 1 switch provides flat response
Nolse reduction 1 1 U instantly throughout the audio
1-channel MPX 1 1 1 spectrum. The SX-838 features

switched turnover bass and treble
controls for more precise tonal
compensation for room acoustics and
other program source characteristics.

In their respective price ranges,
these are ungquestionably the finest
values in stereo receivers the world
has ever known. Audition their
uniqueness at your Pioneer dealer.
SX-1010 — $699.95; SX-939 — $599.95,
8X-838 — 3489.95. Prices inoludo
walnut cabinoto.

Also new and more
moderately priced.

Pionoor’'s most complete and finest

line of receivers ever, presents

equally outstanding values starting at

$239.95. Shown here are the SX-535

— $299.95, SX-636 — $349.95, SX-737

~— $309 85 All with walnut cabinets,
U.S. Pioneer Electronics Corp.,

75 Oxford Drive, Moonachie,

New Jersey 07074

West: 13300 S. Estrella, Los Angeles

90248/Midwest: 1500 Greenleaf,

Elk Grove Village, Ill. 60007/Canada:

S.H. Parker Co.

when you want something better
CIRCLE 58 ON READER-SERVICE CARD

$X-535 SX-636

o (Se W2y 3 )
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His centenary year finds nearly all
of his works available on discs,
most in excellent versions.

e
Recordings

Charles lvess
Music

by Robert P. Morgan

: 1

fearn, He responds to neghgence by con [ "

rat \
ARNOED SCHOENBERG
THIS YEAR. as we celebrate the one-hundredth an-
niversary of lves's birth. Schoenberg’s famous
words. discovered among the composer’s papers
shortlv after his death in 1951. seem more prophet-
ic than ever. In the two decades since then. Ives has
passed from relative obscurity to general accept-
ance as the most significant American composer of
the first half of the twentieth century and one of the
handful of truly original composers of any nation-
ality during this period.

Even Schoenberg would surely be surprised at
Ives's prominence at the time of their common cen-
tenarv. Already one no longer need apologize for
mentioning the two composers in the same breath.
and | strongly suspect that Ives's stature will con-
tinue to grow in the coming vears.

Why is Ives suddenly thrust to the torefront of
our consciousness? The answer. | think. lies in the
relationship of his music to the changing way in
which we have come to view our world in the past
quarter-century. Or to put it differently. our world
view seems to be catching up with his music. so that

he speaks to us today with a directness and mean-
ingfulness rivaled by few other composers.

Tt is not easy 1o \pu.lt\ Jusl what there is about
Ives that makes this so. but it is perhaps possible to
point to certain factors involved. Foremost. I think.
is his embracement of the totality of our existence.
Ives's music—unlike so much other music of the
twentieth century—makes no pretense at estab-
lishing a purely self-enclosed and self-consistent
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in the given range by 3 dB per step. The woofer
control positions are chosen specifically to comple-
ment placement: free standing. wall mounted. or
corner.

An overview of the speakers offered shows
clearly that there are all kinds of companies with all
kinds of approaches. Of the more than fifty market-
ing new models. about a dozen are new to this
country.

Three trends appear to be receiving increased
empbhasis: the use of still more foam grilles. higher
speaker efficiency for greater output with amps of
limited power(quad buffs. pledse note). and the use
of piezoelectric tweeters (see "N&V." January
1973). In addition to Dahlquist. STR (Sound Tech-
nology Research—in both full systems and add-on
tweeter arrays). RTR. Polk Audio. Equasound. and
Magnum Opus are using piezoelectrics. Most of
these companies also are among those offering
high-efficiency models. BIC. ADC. Avid. Micro-
Acoustics. Audioanalyst, Concord. Solar. and Max-
imus all have units that are said to require no more
than 10 watts of amplifier power. The Maximus
models. incidentally. have a plastic insert that can
be removed to convert the systems from air-suspen-
sion to tuned-port.

The piezoelectric principle also is showing up tor
the first time in headphones via the SE-700 (380)
from Pionecer. Except for this unit. however. the
most striking new headphones generally are either
of the “open air™ tvpe (Pickering. Superex. Koss,
Pioneer. etc.) or electrostatics (Marantz. Superex.
Hervic. ete.). Quadriphonic introductions are min-
imal compared to last vear. Technics is offering the
EAH-420 (580) with three drivers in each car cup:
Pioneer has added the SE-Q404 (370): Telephonics
is delivering the TEL-101F Fixler-Effect model
($85).

Judging from introductions by such companies
as AKG. Technics. and Teac and planned models
bv Electro-Voice. electret condenser designs are the
current trend in microphones.

What's Next?

Hidden among the introductions are those that not
onlv catch the imagination. but also suggest what
mayv be around the corner. For instance. if Naka-
michi's 45-dB meters are eve-catching. Sonv’s (on
the TAE-8450 preamp) are even more so. I'he\ use
a light-beam projection system to Increase response
speed and range (10 55 dB). and to eliminate paral-
lax error. This tvpe of meter has been limited to
some pro work (particularly cine audio) in the past.
And the increasing use of LEDs as peak-level in-
dicators further suggests that the ballistic VU me-
ters eventually may be replaced in much of the bet-
ter equipment by an electronic optical system
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Two inherent limitations of the cassette format
have been low lape speed (178 ips) and narrow tape
(approximately % inch). Next January BASF plans
to introduce a unique oversized cassette called the
Unisette. which houses "a-inch tape. All tape guid-
ance is handled by the Unisette deck—rather than
the Unisette itself—eliminating most major me-
chanical problems in today's cassettes. The cassette
housing design allows greater access to the open
tape path for multiple heads and dual capstans
than the Philips Compact cassette. Though the
Unisette bears a superficial resemblance to the old
unlamented RCA cartridge. it is far more sophis-
ticated and benefits from vears of experience with
the Philips design.

Just what head formats will be available and
what markets will be aimed at remain to be seen.
BASF savs that five European companies are cur-
rently manufacturing Unisette machines and that
two Japanese companies are working on machine
designs. Some. at least. will have 3% as well as 17
ips capability: four-channel capability (perhaps in
one direction) is virtually a must. The target seliing
price seems to be $400.

Obviously. noise reduction is very much in the
air. There are more new svstems being talked about
this vear than ever before. and some (the open-
ended type) imply no problems of’ compatibility
with the others. Perhaps rock is responsible for this
interest. since rock has accustomed Americans to
louder levels in sound reproduction than anyone
would even have thought feasible a generation ago
and hence has stretched our dvnamic frame. so to
speak. While it's casy to deplore the technical and
philosophic complexity that noise reduction has
brought to home music reproduction. it's equally
casy to see how material its benefits can be. Expect
to hear more about itin coming months and vears.

Expect to hear more about dlgnml signal process-
ing too. The Infinity amp could be the tip of an ice-
berg. In theory. at least. the gains in stretching the
limitations of sound reproduction could be far
greater tfrom the application of digital technology
than thev are from most current (essentially ana-
logue) noise-reduction techniques. But at the same
time. a wide arrayv of marketable products is not
even on the drawing boards.

Finallv—and more within the predictable fu-
ture —keep an eve on the idea of tailorability. Sev-
eral manufacturers are taking this approac.h o
quad. (Buy the basic receiver or preamp and slip in
the matrix decoders—tor whatever svstem and with
whatever degree of enhancement processing you
desire —or demodulators.) It is a tack that might be
taken with noise-reduction circuits as well. With
high fidelity increasing annually in complexity. this
approach could prove almost a necessity to avoid.
atonce. redundancy and obsolescene. It's nota new
idea. but its moment mav have come.
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universe. set off from the actualities of our every-
day musical experience. He willingly incorporates
that experience and places it at the very expressive
center of his musical terrain.

It is not just a matter of the musical quotations of
hymn tunes. popular and folk songs. and other
composers, although these are perhaps the most
obvious symbols of what I have in mind. It goes be-
yond such surface overlays to the basic composi-
tional attitude itself and encompasses all aspects of
the musical fabric—its parodistic and paraphrastic
nature, its experimentalism combined with an
equally pronounced *‘conservatism.” its multiplic-
ity. ambiguity. etc. And the quotations are them-
selves intimately interrelated with all of these
things. lves’s is a music of “inclusion™: Almost any
musical material apparently can be integrated—or.
perhaps better. “accommodated”—in the total de-
sign.

The point is never consistency per se. for the es-
sential consistency in Ives lies not in his materials,
but in his attitude toward them. The music fre-
quently borders on chaos. a chaos barely held in
check by the dazzling virtuosity of the composi-
tional performance. Yet it is just the constant pres-
ence of threatened disorder that gives this music its
extraordinary vitality. The listener finds himself
confronted with an abrupt juxtaposition of diverse
yet simultaneous musical styles and systems. creat-
ing entangled levels of meaning that convey a new
significance to elements traditionally excluded
from serious concert music.

This compositional approach is a relatively new
one in Western music. and—at least until the very
recent past—no one has developed it with anything
like the degree of thoroughness found in Ives. In lit-
erature, however. there exists a similar attitude
toward sources and materials that has widespread
roots in the earlier twentieth century.

In an article entitled “The Literature of Waste:
Eliot, Joyce. and Others” [quoted from The Per-
forming Self. Oxford University Press, New York.
1971]. Richard Poirier refers to Joyce’s and Eliot’s
scarch for “what was later to prove inescapable: the
multiple sounds not hitherto heard among the
sounds of high Western culture. Early on, they
showed a hospitality to a more discordant variety
of styles than had any writer before them in Eng-
lish.” He goes on to observe that despite a “classical
yearning. both writers were . .. amazingly vulner-
able to the intrusions which disrupt order. espe-
cially to the idioms. rhythms. artifacts associated
with certain urban environments or situations.”

If one omits “classical yearning” (and even that
with reservations) and adds “small-town environ-
ments” to urban ones, this sentence could easily re-
fer to Ives. He himself once commented that *if lo-
cal color, national color. any color is a true pigment
of the universal color. it is a divine quality. it is a
part of the substance in art—not of manner.”
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Ives evolved from this attitude a music of cosmic
coherence. a music that makes its points not
through what he once referred to as an “‘easy
unity.” but through a “difficult order.” held to-
gether only by the transcending nature of the com-
poser’s own imaginative powers. He was a vision-
ary. a composer whose view of the common source
of all musical experience gave unity and signifi-
cance to the diversity of materials he employed. His
music comes directly from this vision. presenting us
with an astonishing aural image of apparent con-
tradictions and undreamed-of relationships.

All of Ives's major works can now be obtained on
record. and. except for the songs. even among the
shorter pieces almost everything is available. In-
deed. the rapid growth of Ives recordings in the re-
cent past is probably the most telling indication of
his ability to speak to contemporary audiences.
Any attempt to consider this material compre-
hensively. however, encounters problems of organ-
ization that should be discussed briefly before em-
barking on a consideration of the records
themselves.

The pieces are grouped by genre. Within each
group the works are taken. at least where practical.
in chronological order. This raises the question of
dates. Ives composed on only a part-time basis (he
was, as is well known. a successful full-time busi-
nessman), and it was his habit to work on composi-
tions over extended stretches of time. frequently
laying a work aside unfinished only to pick it up
again years later. Thus. although almost all of his
music was written during a relatively brief period
of some twenty years (roughly 1895 to 1915). any
attempt to assign definite dates is apt to be mislead-
ing and is. at best, often only provisional. | have re-
lied mainly upon information contained in Ives’s
own Memos (W. W, Norton, 1972). edited with ad-
ditional commentary by John Kirkpatrick. that
great pioneer in the fields of Ives scholarship and
performance.

Also. Ives frequently grouped several composi-
tions varying widely in date (and in some instances
even in instrumentation) into “sets.” and, when
these have been recorded as a unit. the works have
been considered together. despite disparity in chro-
nology. Then. too. the same work at times exists in
two or more different versions involving quite dif-
ferent instrumental combinations; and the same
music may even appear as part of two entirely dif-
ferent compositions. Thus it is occasionally neces-
sary to refer from one section of the discography to
another.

Finally. this is a *“practical” discography. limited
to discs currently in print. For an exhaustive histor-
ical discography listing all lves recordings through
1971 with their date of appearance (but without
critical commentary). the reader should consult
Richard Warren Jr.’s Charles E. Ives: Discography
(Yale University Library. 1972).
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The Recordings

ORCHESTRAL MUSIC
THE FOUR SYMPHONIES

@ Nos. 1-4, Ambrosian Singers (in No 4): New Philhar-
monia Orchestra. Harold Farberman, cond. VANGUARD
CARDINAL VCS 1003274, $11 94 (three discs. with Hal-
lowe ‘en)

@ Nos. 1-4. Philadelphia Orchestra, Eugene Ormandy.
cond. (in No. 1). New York Philharmonic, Leonard Bern-
stein, cond (in Nos. 2 and 3). Schola Cantorum. Ameri-
can Symphony Orchestra, Leopold Stokowski, David
Katz, and Jose Serebrier. cond. (in No 4) Coiume D3S
783, $11.98 (three discs: separately: No. 1, MS 7111, with
Three Places. No 2, MS 6889, with Fourth o/ July and
Bernstein discussing Ives; No 3. MS 6843, with Decora-
tion Day, Central Park, Unanswered Question; No. 4, MS
6775).

@ No. 1. Chicago Symphony Orchestra. Morton Gould,
cond. RCA ReD SeaL LSC 2893, $5 98 (with Unanswered
Question, Variations on America)

® No. 1. Los Angeles Philharmonic Orchestra, Zubin
Mehta, cond. LONDON CS 6816, $5.98. cassette M 10273,
$6.97 (with Elgar: Enigma Variations)

® No. 2. London Symphony Orchestra. Bernard
Herrmann, cond. LONDON PHASE-4 SPC 21086, $5.98

@ No. 2. Philadelphia Orchestra, Eugene Ormandy,
cond. RCA Rep Sea. ARL 1-0663, $5.98, Quadradisc
ARD 1-0663, $6.98

® No. 3. Philadelphia Orchestra, Eugene Ormandy,
cond. RCA Rep SeaL LSC 3060, $5.98; 8-track cartridge
R8S 1125, $6 95 (with Schuman: New England Triptych).
@ No. 4. London Philharmonic Orchestra, Jose Sere-
brier. cond. RCA RED SeaL ARL 1-0589. $5.98. Quad-
radisc ARD 1-0589, $6.98

Ives's four symphonies form the largest single
group of his orchestral works. and on the
whole they provide an excellent introduction
to his work. covering almost the entire range
of his principal creative period.

The First Symphony. completed in 1898
while Ives was still a student at Yale, was com-
posed under the supervision of Horatio
Parker. In addition to being an unusually ac-
complished academic exercise. the work al-
ready hints at many of those eccentricities typ-
ical of the later Ives.

The Second Symphony (1897-1901) was
also begun at Yale but apparently written in-
dependently. Historically speaking. itis one of
lves's most interesting works. On the one
hand. there is much that is reminiscent of the
First (the over-all formal lavout. orches-
tration. and motivic development are still
closely tied to the nineteenth-century German
symphonic tradition). but now the “academi-
cism™ s explicitly “commented upon™
through literal quotations of Beethoven.
Brahms. and others and is “distanced™ by jux-
taposition with such home-grown material as
“America the Beautiful.”

The Third Svmphony (1901-4) is also a pas-
tiche. but doubly so. It too makes use of quota-

As we went 1o press, several companies
announced price increases for their
recordings. Therefore. the following
prices. rather than the prices listed in
the accompanying discography. now
apply.

Columbia—$6.98 per single disc; $13.98
per three-disc album; $27.98 per five-
disc album.

Composers Recordings—$6.95 per disc.

Folkways—$6.98 per disc

London and London Phase-4—$6.98 per
disc.

Nonesuch—$3.98 per disc.

Odyssey—$3.49 per disc.

RCA Quadradiscs—$7.98 per disc.
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tions, but now these permeate the entire struc-
ture: and the symphony is put together
entirely out of works originally written for
other instrumental combinations and pur-
poses. Scored for small orchestra. it is the
shortest and most reserved of the symphonies.,

Finallv. Symphony No. 4 (1909 16) 1s one
of Ives's richest. most magniticent creations. kt
includes two movements (the second and
fourth) of extraordinary complexity (divided.
however, by a fugal third movement dating
from lves's college days!), combining separate
layers of “simultancous musics™ in textures of
unprecedented density.

Farberman's is the only integral recording
of the svymphonies. (The Columbia set brings
together four separate recordings. all still
available singly.) Since the Farberman per-
formances are not available separately. it is
fortunate that the setis on the whole an excel-
lent one. well worth considering.

The First Symphony has not fared well: All
versions have unfortunate cuts. the first and
last movements suffering particularly (with
Mehta and Farberman completely under-
mining the sense of the finale). The best
recording over-all is Gould's.

Of the three recordings of the Second. the
Farberman is the most satisfactory. Bernstein
gives a somewhat more energetic reading. but
there are several cuts -one in the last move-
ment is particularly awkward. The Herrmann
version is rather sluggish. the sound is less
good. and tempos are sometimes erratic (e.g..
in the second movement). Moreover., he occa-
sionally tampers with the score: for example,
the little fanfarelike trumpet figures in the sec-
ond movement are raised an octave.

For the Third. Farberman once again
comes off best. as both Bernstein and Or-
mandy tend to exaggerate this generally sub-
dued picce. Ormandy also makes several
changes in the scoring.

My advice on the Fourth is to get both ver-
sions. This is the kind of piece that no single
performance can possibly reveal adequately.
On the whole. | tind Stokowski more exciting
(Farberman is rather tentative), and he holds
together better the more complex passages.
Compare. for example. the brass parts in the
second movement. which are crucial for pro-
viding a kind of aural thread: they are much
more cohesive in the Columbia version.

[Two new recordings from RCA--the Or-
mandy Second and Serebrier Fourth-—are re-
viewed separately this month.)

Holidays Symphony

George Washington's Birthday
Decoretion Day

The Fourth of July

Thanksglving and/or Forefathers' Day

® Complete. Camerata Singers (in T); New York Philhar-
monic, Leonard Bernstein, cond. CoLumeia MS 7147,
$5.98 (separately’ GWB, MS 7015, with Browning Over-
ture, Three Places, DD, MS 6843, with Symphony No. 3,
Central Park, Unanswered Question; FJ. MS 6889, with
Symphony No. 2, no T)

@ Complete. Southern Methodist University Choir (in T);
Dallas Symphony Orchestra, Donald Johanos, cond
TuRNABOUT TV 34146, $3.50

@ Complete. Tokyo imperial Philharmonic Orchestra (in
GWB), Finnish Radio Symphony Orchestra (inDD). Gote-
borg Symphony Orchestra (in FJ). iceland State Radio
Chorus and Symphony Orchestra (in T). William Strick-
land, cond. CoMPoseRs RECORDINGS CRI 190 SD, $5.95
(separately: GWB, CRI 163, mono, with Central Park and
Halloween, Flanagan: Lady of Tearful Regret. no DD, FJ,

CRI 180 SD, with works by Carpenter and Piston; T, CRI
177. mono. with works by Becker and Riegger)

@ Decoration Day only. Louisville Orchestra. Robert
Whitney, cond LouisviLLE 621, $5 95 (mono: with Harn-
son: Suite)

The Holidavs Symphony consists of four or-
chestral pieces written over a sixteen-vear pe-
riod (1897-1913). These were originally in-
tended as separate compositions and were
only later combined into a “symphony.™

Of the three recordings. only Johanos' is
really integral. as Bernstein’s and Strickland’s
have actually been pieced together from four
different sessions. The latter. in fact. uses four
different orchestras. and the orchestral playing
and recorded sound are not up to the others.

The Bernstein and Johanos versions are
both quite good. although I prefer Bernstein.
He has a real affinity for the music and is par-
ticularly good at clarifving the more complex
textural passages. His readings have the added
advantage of individual availability (except
for Thanksgiving) with various other Ives cou-
plings. My own feeling is that these pieces are
heard more effectively separately. as they do
not provide a suflicient degree of contrast o
sustain convincingly a symphonic work of
these dimensions (c. 40 minutes).

The Louisville Orchestra’s Decoration Day
is serviceable but somewhat heavy-handed.

The Basic lves

For anyone starting an Ives collection.
the following list provides a basic rep-
resentation of his output. in perform-
ances of at least solid competence.

Chamber-orchestra works Schuller CoiLumsia
MS 7318

Piano works (complete) Mandel Desto DST
6458/61 (four discs)

Quartets for Strings Juiliard CoLumsia MS7027
Songs. Boatwright, Kirkpatrick OVERTONE 7 (OP)
Symphony No. 1, Unanswered Question. Vari-
ations on ""Amaerica ~' Gould RCA ReD Seal LSC
2893

Symphony No. 2; Fourth of July. Bernstein Co-
LuMBlA MS 6889

Symphony No 3: Central Park, Decoration Day:
Unanswered Quaestion Bernstein CoLumsia MS
6843

Symphony No 4. Stokowski CoLumBiA MS6775

Three Places in New England
(Orchestral Set No. 1)

® Vienna Symphony Orchestra. Walter Hendl, cond
Desro DST 6403, $5.98 (rechanneled; with Copland: Ap-
palachian Spring)

@ Philadelphia Orchestra, Eugene Ormandy, cond. Co-
LuMBIA MS 7015 (with Browning Overture. Washington's
Birthday) or MS 7111 (with Symphony No. 1) or MS 6684
{with works by Copland). all $5.98

® Boston Symphony Orchestra, Michael Tilson Thomas,
cond DeuTsCHE GRAMMOPHON 2530 048, $7.98. cassette
3300 017, $7.98 (with Ruggles: Sun-Treader)

® Putnam's Camp only. Chicago Symphony Orchestra.
Morton Gould. cond. RCA ReD SeaL 8-track cartridge
R8S 5051, $6 95 (disc OP: with Browning Overture, Or-
chestral Set No_ 2)

Orchestral Set No. 2

® Chicago Symphony Chorus and Orchestra, Morton
Gould, cond. RCA RED SEeAL 8-track cartridge R8S 5051,
$6.95 (disc OP. with Putnam’s Camp from Set No 1.
8rowning Overture).

@® London Symphony Chorus and Orchestra, Leopold
Stokowski, cond. LONDON Prase-4 SPC 21060, $5.98;
cassette M 94060, $6.97 (with Messiaen: L'Ascension)

There are two complete orchestral sets. thus
bringing to seven the total number of Ives's or-
chestral works of symphonic scope.

The first set, better known as Three Places in
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New England. (1902-14). is one of lves’s most
popular and. of the pieces characteristic of his
mature style. most accessible works. It is a re-
markably evocative portrait of the three
“places.”” which are actually more like
“scenes’ in the first two movements. The sec-
ond movement. Putnam’s Camp. is partic-
ularly famous for its combination of two dif-
ferent “musics” (one of which is a march).
although the outer movements are equally re-
markable in their way.

Here the choice is easy: Thomas' version is
clearer in both sound and ensemble playing
(especially noticeable in the second move-
ment) and better held together than the others.
Passages that in the Ormandy come out like a
huge block of sound are here remarkably dif-
ferentiated. And again. Ormandy can't resist
rescoring: e.g.. the hymn tune at the opening
of the last movement. The Hendl version suf-
fers from its rechanneled sound -the impor-
tant piano part often can barely be heard.
There is also a really first-rate reading of Put-
nam'’s Camp by Gould (now available only on
eight-track tape). making one wish he would
record the whole set.

The Second Orchestral Set (1902-15) is less
well-known. but it is an equally arresting. if
somewhat less direct. composition. There are
only two choices. but both are excellent. The
Gould (only on the same eight-track tape) is
preferable. mainly because he catches the
“ragged" jazz quality of the second movement
so well. Stokowski brings in his chorus (which
is called for briefly in the last movement) on
the last refrain of the second movement: al-
though it i1s quite possible that Ives mentioned
this somewhere as a possibility. | find that it
sounds very forced. But otherwise the Sto-
kowski is quite good. and it is the only current
version on disc.

Central Park in the Dark'

The Unanswered Question?

Robert Browning Overture’

The Gong on the Hook and Ladder*
The Circus Band March*

March Inter-Collegiate*

® 1, 2. New York Philharmonic. Leonard Bernstein,
cond. CoLumsia MS 6843, $5.98 (with Symphony No. 3,
Decoration Day)

® 1. Oslo Philharmonic Orchestra, William Strickland,
cond. COMPOSERS RECORDINGS CR! 163, $5.95 (mono;
with Washington's Birthday, Hallowe'sn, The Pond.
Flanagan: Lady of Tearful Regret)

@ 2, 3, 5. Royal Philharmonic Orchestra, Harold Farber-
man, cond. VANGUARD CARDINAL VCS 10013, $3.98 (with
Theater Orchestra Set)

® 2. Zimbler Sinfonietta, Lukas Foss, cond. TURNABOUT
TV 34154, $3.50 (rechanneled; with works by Barték, Mil-
haud, and Skalkottas)

@ 2.Chicago Symphony Orchestra, Morton Gould, cond.
RCA ReD SeAL LSC 2893, §5.98 (with Symphony No. 1.
Variations on America)

@ 3. Chicago Symphony Orchestra, Morton Gould, cond
RCA ReD SeAL 8-track cartridge R8S 5051, $6.95 (disc
OP, with Putnam's Camp trom Three Places, Set No. 2)
® 3. American Symphony Orchestra. Leopoid Stokowski,
cond. CoLumsia MS 7015, $5.98 (with Washington's
Birthday. Three Places)

@ 3. Polish National Radio Orchestra, William Strickland,
cond. ComMPOSERS RECORDINGS CRI 196 SD. $5.95 (with
Beeson: Symphony No. 1).

@ 4, 5. New York Philharmonic. Leonard Bernstein,
cond. CoLumsia M3X 31068, $11.98 (three discs, with
short works by various composers)

@ 8. Cornell University Wind Ensemble, Maurice Stith,
cond. CORNELL UNIVERSITY 2, $4.00 (with works by Hov-
haness and Paimer).

Central Park in the Dark (1898-1906) was
grouped by Ives with Hallowe'en and The
Pond (both essentially chamber pieces) in a set
called Three Outdoor Scenes. Strickland. who
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has recorded these works as a unit. projects the
mysterious nocturnal atmosphere of the piece
but is hampered by a heavy and opaque re-
corded sound.

The “Bernstein’ reading is better. although
it was actually conducted by Seiji Ozawa and
Maurice Peress under Mr. Bernstein's super-
vision."” (This information is provided only in
the liner notes. The recording was made while
the two younger conductors were assistants to
Bernstein, but the puzzle remains as to how
they divided their efforts.) The sound is supe-
rior. the orchestra stronger. and the individual
melodic lines emerge more distinctly from the
sustained string background.

The Unanswered Question (1906) was at one
time combined with Central Park. but lves
later decided to separate them. Scored for
strings. four flutes. and trumpet. it is in some
respects a rather simple (though highly evoca-
tive and effective) composition and provides
an unusually clear example of Ives’s practice
of combining distinct layers of sound.

My preference here is again for Bernstein,
who conducts a precise yet flexible reading
and who makes the opening seem to emerge
from silence. Both Gould and Foss are also
quite good. and the Farberman version is in-
teresting in that it offers one of several possible

Happy Birthday

The Ives centennial year has pre-
dictably produced a mini-boom in
recordings. just beginning to reach us.
Easily the most lavish offering we’ll get
is Columbia’s five-disc **100th Anni-
versary” set. containing—in addition to
an elaborate booklet—a disc of previ-
ously released recordings. a new Celes-
tial Country and several shorter choral
works. a disc of songs by Helen
Boatwright and John Kirkpatrick. a
discof lves's own recordings.and a col-
lection of recorded recollections by
Ives associates.

The Columbia box is reviewed in
this issue. along with two new sym-
phony recordings from RCA—a Sec-
ond by Ormandy and the Philadelphia
Orchestra. and a Fourth by Jose Sere-
brier and the London Philharmonic—
and Nonesuch's new Zukofsky/Kalish
set of the violin sonatas.

alternate instrumentations (here the trumpet
is replaced by oboe and the four flutes by two
flutes. oboe. and English horn). The resulting
loss of contrast between pure colors. however.
does seem to distract from one of the essential
aspects of the piece. Also. the sound here isin-
ferior to the other three. Incidentally. accord-
ing to my score. Foss is the only one to have
the correct final trumpet note (B instead of C).

The Robert Browning Overture (1908-11)
was the sole piece completed in a projected
series of “overtures representing literary
men."" (Much of the unfinished material was
later incorporated into the Second Piano So-
nata.) It is not, in my view. one of lves's
stronger pieces of this period: There is an aw-
fully mechanical repeat of the first 82 meas-
ures of the opening Allegro after a slow
middle section. Strickland simply cuts this,
which is hardly a solution, as the piece con-
sequently jumps much too abruptly to the
closing section.

Of the other versions. the Gould (again.
eight-track only) is the best over-all: although
it is rather strident at the massed climax. the
general ensemble playing is excellent. Farber-
man’s version suffers from poor intonation in
the high violin passages and from some ragged
edges. The Stokowski is quite good but 1s idio-
syncratic (e.g.. the flute at measure 180.
marked ppp. is played forte). and it is not as
clear as the Gould in the denser spots. Never-
theless. it is the best of the versions on disc.

The Gong on the Hook and Ladder (lves:
“sometime before 1912"”) is. like The Unan-
swered Question. a work of brief duration for
smaller orchestral forces. It is a fascinating
study in new musical resources. particularly
the combination of different rates of rhythmic
variation. and it is too bad that it is available
onlv in Bernstein’s three-record collection of
tidbits. The performance is fine. but it hardly
warrants buying the whole set.

Fortunately the only other Ives piece in-
cluded. The Circus Band March (1894). is also
available on a Farberman all-Ives disc. Writ-
ten when the composer was only twenty. itis a
marvelously exuberant. by no means predic-
table marching piece. The work was appar-
ently scored originally for piano or band and
was orchestrated in 1934 by George F. Rob-
erts (though neither recording acknowledges
this). Although Farberman’s version lacks
some of the style of Bernstein's. it is complete.
Bernstein omits the return of the first three
sections. jumping immediately to the closing
“quodlibet.”

The March Inter-Collegiate (1895) is a more
conventional piece. Neither the Cornell Wind
Ensemble (the piece contains the music for
Cornell's Alma Mater) nor the recording has
the technical polish of a professional effort.
but it is nevertheless nice to have the piece
available.

CHAMBER MUSIC
Chamber Orchestra

All the Way Around and Back'
Ann Street
Chromatimelodtune’

From the Steeples and the Mountains*
Hallowe'en*

Hymn*

The Indians’

Over the Pavements®

The Pond®

The Ralnbow™

Sets Nos. 1, 2, and 3"
Theater Orchestra Set™

Tone Roads Nos. 1 and 3"

@ 1-4,7-11, 13, Chamber orchestra, Gunther Schuller,
cond. CoLumsia MS 7318, §5.98

@ 5-8, 10, 13. Boston Chamber Ensembie, Harold Far-
berman, cond. CAMBRIDGE CRS 1804, $5.98 (with songs,
Three-Page Sonata)

@ 3, 4. American Brass Quintet. NONESUCH H 71222,
$3.48 (with Song for Harvest Season. works by Brehm,
Brant, Phillips)

@ 4, Buffalo Philharmonic Orchestra members, Lukas
Foss, cond. TurRNABOuUT TV 34398, $3.50 (with works by
Copland, Mason, Ruggles)

@ 5. New Philharmonia Orchestra members, Harold Far-
berman, cond VANGUARD CARDINAL VCS 10032/4,$11.94
(three discs, with symphonies)

® 5, 9. Oslo Phitharmonic Orchestra members, William
Strickland, cond  COMPOSERS RECORDINGS CRI 163 SD.
$5.95 (with Central Park, washington's Birthday. Flana-
gan: The Lady of Tearful Regret)

@ 12. Royal Philharmonic Orchestra members, Harold
Farberman, cond VANGUARD CARDINAL VCS 10013, $3.98
(with Browning Overture, Unanswered Question, Circus
Band March)

@ 12 (In the Night only). Ensemble of Pan American As-
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sociation Cc s, Nicolas Si Ky, cond. ORION
ORD 7150, $5.98 (mono, with "'Barn Dance’” from Wash-
ington’s Birthday. works by Ruggles, Varése et al.).

Ives wrote a large body of music for chamber
ensembles of various types. sizes. and combi-
nations. The largest group of these pieces was
written for what we now call a “chamber or-
chestra.” an ensemble large enough to require
a conductor but too small and varied in com-
position to be considered orchestral. Many of
these pieces are decidedly experimental in na-
ture—""sound pictures.” as lIves called them.
“made to strengthen the ear muscles. mind
muscles. and perhaps the Soul muscles t00.”

Composed for the most part during the first
decade or so of the century. they contain many
remarkable anticipations of techniques that
were only later (in some cases. as much as fifty
years) to become common currency among
the established “avant-garde™: twelve-tone
rows. rhythmic rows. tone clusters. complex
meter and tempo combinations, elaborate
canonic devices. eic. Even in the use of such
chamber combinations themselves. .Ives was
well ahead of his time,

Our main source for these pieces are the two
discs by Farberman and Schuller. the latter
devoted exclusively to pieces of this genre.
The Farberman disc contains only two cham-
ber pieces not found on the Schuller. whereas
the Schuller includes fourteen additional
pteces.

Of the works they share. three are among
Ives's most interesting experimental studies:
the Tone Roads Nos. | and 3 (there is no No. 2)
and Over the Pavemenis. Schuller is clearly
preferable in Over the Pavements. but the two
Tone Roads are about even—both have prob-
lems.

Schuller doesn't take the first repeat in No.
3. and when he does take the second repeat he
fails to change tempo as indicated in the score.
Also. he apparently had no double bass for
this recording. which in at least one spot
makes a real difference. Farberman's trom-
bonist incorrectly drops out after two bars of
the first statement of the trio of the same piece.
Frequently different choices are made where
options are available: e.g.. in Over the Pave-
ments Farberman uses his trombones only on
the repeat. while Schuller has them play both
times. The choice. then. is difficult. but both
records are well worth having. despite the
problems.

The other pieces they share are all lyrical
compositions that exist in both instrumental
and vocal versions: The Indians, The Rainbow.
and The Pond. (Farberman chooses the vocal
version of the last, using soprano voice instead
of trumpet on the principal melodic line.) The
Schuller disc includes eleven more of these in-
strumental “songs.” Ives later combined
groups of these into several “sets,” of which
the Sers Nos. | and 2 are included complete. as
well as two of the three pieces from Ser No. 2
(Gyp the Blood is missing).

The Schuller disc also contains three short
experimental works not found on the Farber-
man: From the Steeples and the Mountains.
Chromatimelodiune. and All the Way Around
and Back. For the first of these there are two
alternatives by Foss and the American Brass
Quintet—who use a carillon instead of orches-
tral belis—but Schuller’s is the best (although
his trombonist does get a beat ahead as the fi-
nal climax is approached). Chromatimelod-
tune is also on the American Brass Quintet
disc, although it is such a completely different
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version that one should really consider these
performancesof two different. though related.
pieces.

The two pieces on the Farberman not in-
cluded by Schuller—Hymn and Hallowe'en
also have alternate recordings. Hymn. a short
piece for strings. is otherwise available only in
a version for string quartet on Columbia’s
Zukofsky/Kalish chamber-music release [see
the discussion of miscellaneous chamber
works]: 1 find the fuller sound of the Farber-
man—which uses some doubling—preferable.
The Zukofsky/Kalish disc also has a version
of Hallowe'en for solo strings. Here one of the
optional repeats (the third statement) of the
piece is omitted. as is the optional bass part.

Hallowe'en is also obtainable in another
edition by Farberman himself. with the four
symphonies. that is considerably better than
the one on Cambridge. Finally. this piece.
along with The Pond and Central Park. is
available as part of Strickland’s Three Outdoor
Scenes on CRI.

A final item in this category is the Theater
Orchestra Set. which has been recorded by
Farberman on a different disc from that of his
other chamber performances. This work.
which receives an excellent performance here,
was compiled from three pieces: /n the Cage
and In the Night. two of lves's vocal-instru-
mental options, and In the Inn. an arrange-
ment of a ragtime piece (also used in the First
Piano Sonata). There is also a recording of In
the Night on Slonimsky's "History Making
Premieres” disc. along with the "Barn Dance™
section (minus jew's harp. however!) of Wash-
ington's Birthday. Originally released in 1934,
these were the earliest Ives performances to
appear on record. Although they are still of
considerable historical interest. the sound is so
murky (particularly on /n the Nighr) that it is
very difficult to make much out.

The String Quartets

@ Nos. 1-2. Juilliard Quartet. CoLumBIA MS 7027, $5.98.
@ Nos. 1-2. Kohon Quartet. TURNABOUT TV 34157, $3.50.
@ No. 2. Walden String Quartet. FoLkwAys FM 3369.

$5.98 (with Hovhaness: Lousadzak)

Ives's two string quartets make an interesting
pair: The First represents his earliest large-
scale composition (1896). while the Second
(1911-13) is one of his most mature and indi-
vidual creations. The earlier work is
amazingly well written. and Ives thought
enough of the opening fugal movement to or-
chestrate it (with slight alterations) for his
Fourth Symphony. In the Second Quartet the
composer accords the four instruments an al-
most unlimited amount of independence. a
manner of writing that has become extremely
influential in recent years.

Of the two discs including both works, the
Juilliard is vastly superior. The Kohon has en-
semble problems in both. plays a couple of ob-
vious misprints in the second movement of the
First Quartet. and performs the first move-
ment of this quartet so quickly that one senses
no tempo change in the second. The Juilliard
readings are more accurate throughout: par-
ticularly in the Second Quartet the artists pro-
ject a much clearer idea of what the music is

“all about. (One complaint: They keep varying

the tempo in the last movement of the First
Quartet, which seems only to confuse the is-
sue.)

The Walden Quartet's version of the Sec-
ond is a re-release of a “historic perform-

ance.” originally recorded on 78s in the late
1940s. The sound is surprisingly good. and the
piece is played with real enthusiasm and ata
remarkably brisk pace.

(Nonesuch has a new recording of the quar-
tets by the Composers Quartet in the works.)

A final textual note: Both the Walden and
Kohon ensembles play versions of the Second
Quartet that differ significantly from that of
the printed score (and at times from each
other). particularly at the opening of the last
movement.

The Violin Sonatas

@ Nos. 1-4. Paul Zukotsky, violin: Gilbert Kalish, piano.
FOLKWAYS FM 3346 and 3347, $5.98 each (mono)

® Nos. 1-4. Paul Zukofsky, violin; Gilbert Kalish. piano
NONESUCH HB 73025, $7.96 (two discs)

@ Nos. 1, 3. Joan Field, violin; Leopold Mittman. piano
LYRICHORD LL 17, $4.98 (mono).

ives wrote four violin sonatas. dating from
1903-8. 1903-9. 1905-14. and 1914-16. which
vary widely in character and quality. The First
is reminiscent of the Second Symphony in its
“mixture of the older way of writing and the
newer.” 1o quote Ives. The Second is one of
the composer’s most straightforward and ac-
cessible pieces: the Third is surprisingly tradi-
tional in conception but not without consider-
able interest. especially in the first movement
(though lves himself apparently didn’t think
s0). Finally. the Fourth Sonata was written for
atwelve-year-old violinist Ives knew and is the
shortest and simplest of the group.

The only complete recordings listed are the
Zukofskv/Kalish. The old set was on the
whole quite good. Their ensemble playing is
excellent, and the performers are scrupulously
faithful to the score. Unfortunately the sound
is not all that it could be. but Zukofsky and
Kalish have recently re-recorded the sonatas

the Nonesuch set, reviewed in this issue.
should bring considerable improvement.

Though outof print for several years. the set
by Rafael Druian and John Simms (World
Series PHC 2-002. rechanneled) still turns up
in cutout bins. The performances are gener-
ally accurate. and Druian plays the sonatas
with considerable character. Again, however.
the sound is a problem: Although the violin
usually comes through clearly. the piano is of-
ten indistinct. particularly in louder passages.
For some reason. the mute is omitted in the
second movement of the First Sonata. which
completely alters its sense. and there are sev-
eral other textual alterations.

The Field/Mittman versions of the First
and Third Sonatas date back to 1951, and al-
though the sound is clear enough it does lack
resonance. The performances are generally in-
ferior 10 those of Zukofsky and Kalish. though
there are nice touches. such as the very fast
tempo of the second movement of the Third
Sonata. But the third movement of that work.
an Adagio. is also taken quite fast. and here
the music completely loses its character. Like
Druian. Field inexplicably omits the mute in
the middle movement of the First Sonata. with
the same unfortunate result

Miscelianeous Chamber Works

© Hallowe'en; in re con moto ot al; Largo for Viekin snd
Plano; Largo for Viokin, Clarinet, and Plano; Largo Riso-
luto Nos. 1 and 2; Set for String Quartet, Bass, and Plano;
Trio for Vioiin, Cello, and Plano. Paul Zukofsky, violin;
Robert Sylvester, cello, Gilbert Kalish. piano, Charles
Russo. clarinet; Alvin Brehm, bass; New York String
Quartet. CoLumBia M 30230, $5.98.

@ Largo for Violin, Clarinet, and Planc. Compinsky En-
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semble SHEFFIELD S 3. $14 (two discs. with works by
Beethoven, Franck. Milhaud, Toch).

@ Largo for Violin, Clarinet. and Piano. Joseph Silver-
stein,. violin, Harold Wnight. clarinet. Robert Levin, plano
DEUTSCHE GRAMMOPHON 2530 104, $7 98 (with works by
Carter, Porter)

All of the remaining chamber pieces appear
on Columbia’s Charles Ives’ Chamber Mu-
sic” release with Zukofskv, Kalish. and others.

The big picce here is the Trio for Violin,
Cello. and Piano (1904-11). a major work that
has been recorded several times. although the
Columbia version is the only one now listed.
Fortunately. it holds up quite well.

The Largo for Violin and Piano (1901)
formed the second movement of an early vio-
lin sonata (usually referred to as the “pre-
First™). and the Largo for Violin, Clarinet. and
Piano is simply an arrangement of this piece.
There are two other recordings of the latter,
but neither strikes me as superior to the Co-
lumbia. The DG version. however. is certainly
worth considering: Joseph Silverstein plays
with a much warmer and fuller tone than
Zukofsky. although the complex rhythmic re-
fations come through better on the Columbia
disc. The Zukofskv/Kalish pertormance of
the original violin/piano version of the Largo
is very similar to that of the arrangement. In-
deed. the violin/piano sections of the latter
seem to be identical.

Of the other works on the Columbia disc,
three—the Largo Risoluto Nos. 1 and 2 and In
re con moto e al—are for string quartet and pi-
ano and are further examples of short experi-
mental pieces. The Ser for String Quartet,
Bass, and Piano is a grouping of three previ-
ously independent pieces (Hymn, Scherzo.
and The Innate). none of which uses all of the
instruments. The performances of all these are
adequate. though notespecially distinguished.

KEYBOARD MUSIC

Solo Piano Works

® Complete. Alan Mandel. piano. DesTo DST 6458/61.
$23.92 (four discs. manual sequence)

® Sonata No. 1. Noel Lee. prano. NONESUCH H 71169,
$348

©® Sonata No. 1. William Masselos. piano ODYssey 32 16
0059. $2.98 (mono)

® Sonata No. 2 (Concord). excerpts; various short
works. Charles Ives. piano. COLUMBIA M4 32504, $23 98
(tive discs, "100th Anniversary’).

@ Sonata No. 2 (Concord). John Kirkpatrick. plano. Co-
LUMBIA MS 7192, §5.98

@ Sonata No. 2 (Concord). Aloys Kontarsky. plano: Theo
Plumacher, viola; Willy Schwegler, flute MAINSTREAM MS
5013. $5 98

@ Sonata No. 2 (Concord). George Pappastavrou. plano,
Bonnie Lichter, flute COMPOSERS RECORDINGS CRI 150,
$5.95 (mono)

@ Sonata No. 2 (Concord); Three-Page Sonata. Roberto
Szidon. piano; Walter Stangl. viola; Dieter Sonntag, tute
DEUTSCHE GRAMMOPHON 2530 215, $7 98

@ Three-Page Sonats; Antl-Abolitionist Riots; In the inn;
Some Southpaw Pitching; 22; Varied Ak with Protests.
James Sykes, piano FOLkwAYS FM 3348, §5.98 (mono).
@ Three-Page Sonata. Luise Vosgerchian. piano. Cam-
BRIDGE CRS 1804, $5.98 (with songs, chamber works).

Three Quarter-Tone Pieces,
for Two Pianos

® George Pappastavrou and Stuart Warren Lanning. pi-
anos ODvsSey 32 16 0162, $2.98 (with works by
Hampton, Lybbert, Macero)

@ Chorale only. Richard Bunger and Lodi Bunger. pi-
anos. AVANT AV 1008, $5.98 (with works by Cage, Chiids.
Lazarof. Subotnick)

Since Ives himself played piano and organ. it

is not surprising that he devoted a significant
portion of his output to solo keyboard works.
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Thas literature. almost all of it for piano. gives
aremarkably detailed picture in microcosm of
the mature Ives style. The great majority of
these pieces were written after he had com-
pletely established his own  compuositional
voice, and they include at least two of his
greatest masterpieces.

We are fortunate to have an unusually fine
tour-record collection of the “complete™ solo
piano music (a couple of things seem to be
missing—e¢.g.. the Study No. 11) by Alan Man-
del. Mandel plavs Ives as well as any pianist
we have. and the recorded sound is excellent.
For any of the piano pieces. he more than
holds his own. and [ would recommend this
setfor all listeners seriously interested in [ves’s
music.

The heartof the piano literature is found in
the two piano sonatas. the First composed
from 1902 to 1909 and the Second worked on
mainly 1911-12. although not completed until
1915 (and containing some material dating
back to shortly after 1900).

The First Sonata has. I think. suffered trom
being in the shadow of the better-known Sec-
ond. It is. however. a composition equal in
both scope and execution. if not quite in com-
plexity. 1o the later work. (One of the most fas-
cinating aspects of the earlier sonata is its suc-
cessful incorporation of several ragtime
sections into a work whose over-all serious-
ness is never in doubt.) Each of the three avail-
able recordings is excellent and offers some-
thing of its own. My own preference is for
Mandel's. but Masselos’—though it lacks
Mandel's energy and forward thrust—is an ef-
fective. nicely shaped version. The Odyssey
Masselos disc is a re-release of his 1953 mono
recording: his faster and more aggressive 1967
version (RCA LSC 294 1) is now unfortunately
deleted.

The Second or Concord Sonata is perhaps
lves’s best-known composition. and many
consider it his single greatest work. Certainly 1t
is strikingly original: there is no other piano
piece in the entire literature anything like it. It
is also a piece of unusual organizational com-
plexity and technical difficulty. vet one that
nevertheless communicates an unmistakable
expressive warmth. This sonata. like the
Fourth Symphony. can encompass an
enormous variety of interpretations. and it is
the sort of piece that even the same performer
15 likely to play quite differently on different
occasions.

Although all five available recordings are
well worth hearing. those by Kirkpatrick.
Kontarsky. and Mandel seem to me especially
successful. Kirkpatrick’s version is partic-
ularly interesting. as he frequently departs
from the standard score of the second edition
of the sonata. incorporating material from the
first edition. from lves's sketches. and even
from Ives's own performances of the piece.
(Ives seems never to have really settled on a
“definitive” version.) Kirkpatrick also has a
superb sense of the larger shape of the piece.

The Kontarsky reading will not appeal to
everyone, but it is one of the most individual
Ives performances on record. His control is
phenomenal. he brings out the separate lines
with an unrivaled precision and clarity, and he
seems able to consume the music in one huge
gulp. In some cases. such as the “Hawthorne™
movement, the result is tremendously exciting.
although in others it can be rather stiff and un-
differentiated. (For example. the “folksongs™
are simply played much like everything else.)

The optional viola and flute parts in the first
and last movement are included in the Kon-
tarskv, Szidon. and Mandel versions. Pappa-
stavrou uses only the flute. which leaves Kirk-
patrick as the only performer who realizes the
entire piece on the piano.

As for the shorter piano picces. there are
four editions of the Three-Page Sonata (1903).
My favorite here is the one by Vosgerchian.
who plays the piece with a lovely fluidity. al-
though Mandel and Szidon also turn in fine
readings. (Vosgerchian and Mandel use a ce-
lesta —"optional.” but this time designated as
“better” —in the Adagio section.) The version
by Svkes has a repeat of the first page of the
printed score. although there 1s no indication
there to that effect.

The Svkes dise also includes tive other short
picces. (One of these is inaccurately labeled:
In the Inn is an independent piece that also
forms the second half of the second movement
of the First Piano Sonata: Sykes in fact plays
the entire movement.) His plaving is rather
colorless and sluggish. and the sound of the
dise is not particularly good.

All of these pieces are in the Mandel set. as
wellas a number of others not otherwise avail-
able: several studies. the Five Take-Offs. and
The Celestial Railroad. However. his set does
not include the Three Quarter-Tone Pieces for
two pianos (tuned a quarter-tone apart). Writ-
ten mainly in 1923-24-although the Chorale
movement dates back some twenty vears-
these are among Ives's last completed compo-
sitions. They are of considerable historical in-
terest as quarter-tone studies. as well as being
effective pieces in their own right. The Pap-
pastavrou-Lanning version is the only com-
plete one. and it is very well plaved and well
recorded. The Bungers® version of the Cho-
rale. recorded at a concert. is less convincing.

Ives himself made a number of piano
recordings. An LP’s worth has been released
in Columbia’s *'100th Anniversary™ set, re-
viewed this month,

Variations on ‘“America"
Adeste fidelis in an Organ Prelude

@ Variations only. E Power Biggs. organ. CoLumMBIA MS
6161, $5.98 (with various American works).

@ Richard Ellsasser. organ. NONESUCH H 71200, $3.48
(with works by Chadwick, Hewitt, Paine)

Ives was active for many years as a church or-
ganist. and many of his compositions were
originally conceived for organ or organ with
other instruments. It is thus curious that none
of these ended up in a final version for organ.
The only works for this instrument to have
come down to us date from his student days.

Best-known is the Variations on “America.”
written in 1891 when Ives was only seventeen
(but the brief interludes were not added until
1894). The two available recordings differ
greatly. Biggs plays the piece on an early
American tracker-action. slider-chest organ
with very low wind pressure, and. although his
performance is clear and well articulated. it
lacks power. Ellsasser plays a very large mod-
ern instrument with a wealth of possible mix-
tures. Moreover, his reading is much freer and
tends 10 exaggerate humorous aspects of the
score.

Ellsasser's version has the advantage of in-
cluding the brief Adeste fidelis in an Organ
Prelude. an extraordinarily advanced piece
dating from 1897. Among other things, it con-
tains a statement of the principal melody ac-
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companied by itself in exact inversion. a proc-
ess that creates some striking “*bitonal” effects.

In 1963 William Schuman made an orches-
tration of the Variations on “*America”—rather
heavy-handed. I find. compared with the orig-
inal. Of the available recordings. Morton
Gould's (RCA LSC 2893, with the First Sym-
phony and The Unanswered Question) is by far
the best.

VOCAL MUSIC
The Celestial Country

@ Hazel Holt, soprano; Alfreda Hodgson, mezzo; John
Elwes, tenor; John Noble, baritone; Heinrich Schiitz
Choir; London Symphony Orchestra, Harold Farberman,
cond, COMPOSERS RECORDINGS CRI 314 SD, $5.95.

® Rosalind Rees, soprano; Linda Eckard, mezzo;
Thomas Boydan, tenor; Bruce Fifer, baritone; Albert De
Ruiter, bass; Gregg Smith Singers; Columbia Chamber
Orchestra, Gregg Smith, cond. CoLumBia M4 32504,
$23.98 (five discs. "100th Anniversary").

Various Choral Works

1. The Circus Band 8. Lincoln, the Great
2. December Commoner
3. Duty 9. Majority
4. An Election (It Strikes  10. The New River
Me That) 11. On the Antipodes
5. General William 12. Psalms 14, 25,54,135
Booth Enters into 13. Psaims 24, 67, 90,
Heaven 100, 150
8. Harvest Home Cho- 14, Serenity
rales 15. They Are There!
7. Let There Be Light 16. Vita
17. Walt Whitman

®1,2,5, 6,10, 13, 14, Gregg Smith Singers; thaca Col-
lege Concert Choir; Texas Boys Choir of Fort Worth; Co-
lumbia Chamber Orchestra, Gregg Smith, cond. CoLum-
BIA MS 6921, $5.98.

® 3,7,11,12, 18, 17. Gregg Smith Singers; Texas Boys
Choir of Fort Worth; Raymond Beegle, organ: Columbia
Chamber Ensemble, Gregg Smith, cond. CoLumBia MS
7321, $5.98 (with songs).

@ 4,8,9, 15. Gregg Smith Singers; Ithaca College Con-
cert Choir; American Symphony Orchestra, Leopold Sto-
kowski, cond. CoLumMBIA M4 32504, $23.98 (five didcs.
**100th Anniversary'’),

Ives's largest-scaled choral piece—The Celes-
tial Country. an extended religious cantata for
soloists, chorus, and orchestra—was begun in
1898, during the composer’s last semester at
Yale, and completed in the following year.
Not one of his better pieces. it strikes me as
pretentious and even a bit sanctimonious (rare
faults. indeed. with Ives). The Farberman
recording seems to exaggerate its worst quali-
ties. [The new Gregg Smith version in the
*100th Anniversary” set is reviewed this
month.]

The rest of the recorded choral music is on
the various Gregg Smith Columbia discs. in-
cluding one devoted entirely to this literature.
Between the two single discs. all the extant
psalm settings are included. with the under-
standable exception of Psalm 42. written in
1885 “with Father's help.” These were com-
posed from 1896 to 1901 and rival the cham-
ber-orchestra pieces in their compositional
daring. The only other multivoiced choral
pieces, the three Harvest Home Chorales. date
from the same period and are equally pre-
cocious.

All of the other pieces are unison-chorus
adaptations of songs for solo voice. Partic-
ularly interesting is John J. Becker's 1935 ar-
rangement for chorus and chamber orchestra
of “General William Booth Enters into
Heaven,” one of Ives's best-known and most
expressive songs. Smith’s chorus sings ‘with a
firm grasp of the pitches (no easy task in many
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of these pieces). although there are occasional
rhythmic insecurities and the tempos are at
times on the sluggish side. (One should com-
pare Robert Shaw's more lively performance
of the Harvest Home Chorales on the recently
deleted RCA LSC 2676.)

Voice and Piano

1. Aftergiow 34. Mists
2. Ann Street 35. The New River
3. At the River 36. No More
4. Autumn 37. Oid Home Day
5. The Cage 38.1.2.3
6. Canon 39. The One Way
7. Charlie Rutiage 40. On the Antipodes
8. The Children’s Hour 41. Paracelsus
9. A Christmas Carol 42. Peaks
10. The Circus Band 43. Pictures
11. Down East 44. Religion
12. Duty 45. Requiem
13. An Election 46. Resolution
14. Evening 47. A Sea Dirge
15. A Farewell to Land 48. The Sea of Sleep
16. Feldeinsamkeit 49. September
17. General Wilham 50. Serenity
Booth Enters into 51. The Side Show
Heaven 52. Siow March
18. Grantchester 53. Soliloquy
19. The Greatest Man 54. The Swimmers
20. The Housatonic at 55. There is a Certain
Stockbridge Qarden
21. Ich grolle nicht 56. There is a Lane
22. Immortality 57. They Are There!
23. Incantation 58. The Things Our
24. The Indians Fathers Loved
25. In Flanders Field 59. Thoreau
26. Judges Walk 60. Tom Sails Away
27. The Last Reader 61. Two Little Flowers
28. The Light That Is Felt 62. Walking
29. Like a Sick Eagle 63. Walt Whitman
80. Lincoln, ‘the Great 64. West London
Commoner 65. White Gulls
31. Luck and Work 66. Widmung
32. Majority 67. Yellow Leaves

33. Maple Leaves

@ 8. Adrienne Albert. mezzo-soprano; piano. CoLuMBIA
MS 7321, $5.98 (with choral, voice-and-ensemble works).
works).

@ 6,11, 18, 23, 26, 31, 34-37, 39, 42, 43, 45-49, 51, 52,
55, 58, 84, 68, 87. Helen Boatwright, soprano; John Kirk-
patrick, piano. CoLumBia M4 32504, $23.98 (five discs,
*100th Anniversary).

® 2, 5,13, 15, 17, 21, 38, 44. Corinne Curry, soprano;
Luise Vosgerchian, piano. CAMBRIOGE CRS 1804, $5.98
(with voice-and hamber works, Three-Page
Sonata).

® 8, 7,41. John Kennedy Hanks, tenor; Ruth Friedberg.
piano, DUKE UNIVERSITY PRESS DWR 64178, $10.00 (two
discs, with various American songs).

@ 57. Charles Ives, baritone (?) and piano, CoLumBia M4
32504, $23.98 (five discs, "100th Anniversary™).

® 1,3,4,7,8,10, 12, 18-20, 25, 27, 28, 33, 50, 51, 56-83.
Evelyn Lear, soprano; Thomas Stewart, baritone; Alan
Mandel, piano. CoLumBIA M 30229, $5.98.

® 2,3,5,7,9,14,15,17, 19, 51, 53, 54, 84. Marni Nixon,
soprano; John McCabe, piano. NONESUCH H 71209, $3.48
(with songs by Goehr, Schurmann).

@® Vol.1:5,6,8,9,17, 24, 29, 30, 34, 41, 45, 54, 62, 84.
Vol. 2:1,2,7,13-15, 186, 22, 32, 33, 38, 40, 49-51, 60, 81,
83, 85. Ted Putter, tenor; James Tenney, piano. FOLK-
waAYS FM 3344 and 3345, $5.98 each mono disc.

Voice and Ensembie

® At Ses; L The Last Reader; Like a Sick
Eagle; Luck and Work: The Pond; The Rainbow.
Adrienne Albert, mezzo-soprano; William Feuerstein,
baritone; Columbia Chamber Ensemble, Gregg Smith,
cond. CoLumMBIa MS 7321, $5.98 (with voice-and-piano,
choral works).

@ The Pond. Corinne Curry, soprano; Boston Chamber
Players, Harold Farberman, cond. CAMBRIOGE CRS 1804,
$5.98 (with voice-and-piano, chamber works, Three-Page
Sonata).

® Song for Harvest Season. Jan DeGaetani, mezzo-so-
prano, American Brass Quintet. NONESUCH H 71222,
$3.48 (with From the Steeples and the Mountains,
Chromatimelodtune; works by Brant, Brehm, Phillips).

Ives wrote close to 150 songs (numbering is
complicated by the numerous variant ver-
sions). dating from all periods of his creative
life. They are perhaps the most accessible por-

tion of his output, and I am certain thatwe will
be hearing more and more of this literature on
disc in the coming years.

Ives had a very “literary™ approach to mu-
sic—the great majority of even his purely in-
strumental pieces are in one way or another
programmatic in background—and he had a
pronounced gift for finding unusual. yet ap-
propriate. musical equivalents for the texts he
set. ranging from the popular ballad style of
“Charlie Rutlage” to the rarefied atmosphere
of “A Farewell to Land.”

The best recorded collection of songs has
unfortunately just disappeared from
Schwann-2. On Owertone 7. soprano Helen
Boatwright sang a well-varied group of
twenty-four songs. accompanied by John
Kirkpatrick. The (mono) sound could be bet-
ter. but the performances are excellent—in-
telligent yet relaxed and musical. Boatwright
and Kirkpatrick recently made a new disc of
songs for Columbia (a different selection. in-
cluding a number of premieres). contained in
the “100th Anniversary” set.

By far the most comprehensive collection of
Ives songs available is Ted Puffer’s pair of
discs on Folkways. which contains thirty-three
songs (texts included). the first volume cov-
ering 1894-1915. the second 1915-24. The se-
lection is excellent and varied. giving a good
picture of the richness of lves's output in this
genre. Unfortunately Puffer's voice is limited
in both technique and expressive range. al-
though he does have a-good understanding of
the music and is ably assisted by pianist James
Tenney.

The only other disc entirely devoted to the
songs is the Columbia with Evelyn Lear and
Thomas Stewart. who more or less alternate
throughout. accompanied by Alan Mandel.
Their selection of twenty-four songs is less
varied—it is definitely weighted to the simpler.
more “popular” songs—and texts are not in-
cluded. The hard edge of Lear's voice seems
inappropriate to many of the settings. and
both singers seem to work too hard for their
effects.

A more straightforward approach is offered
on the discs with Marni Nixon and Corinne
Curry. each of which allocates one side to lves
songs (texts included in both cases). Nixon's
tight. little-girl quality is a bit irritating. but
her sense of pitch is secure and her choice of
thirteen songs excellent. Curry. however. is the
best of the group: She has a nice. relaxed
sound with considerable quality to it. and she
is very ably accompanied by Luise Vosger-
chian.

Several songs with chamber orchestra. plus
“The Children’s Hour.” which exists only with
piano accompaniment. are on the second of
Gregg Smith's two discs of lves choral music.
(Allexcept one of these songs appear in purely
instrumental versions on Gunther Schuller's
chamber-music disc.) Adrienne Albert and
William Feuerstein. who alternate perform-
ances. have what Smith calls “instrumental”
or “commercial” voices (the former sounds
like a pop singer at times). Although this
works well in some cases (‘‘The Pond™). in
others it doesn't (“The Last Reader™).

The two-record Hanks recital of American
songs includes only three by Ives. all available
on other discs. Jan DeGaetani’s lovely per-
formance of the brief. early (1894) **Song for
Harvest Season.” accompanied by brass trio.
makes one hope for a whole Ives disc from

her. [ )
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THIS NEW CONGORD

RECEIVER GAN GIVE YOU

SORE FEEL.

[tcan be awfully hardon your feet to find a receiver
that's so nice to your ears.

You simply won't find our incredibly budgat
priced $120 Concord CR-50 in just any store
Because were as particular about the stores that sell
it as we are about the quality that goes into it.

Even though the CR-50 is less than $120; it has
features of receivers that are much more expensive.

Power. Ten watts rms of wide-band, low-distortion
power, enough to drive most coordinated stereo
speaker systems.

Controls. It has separate bass, treble, balarce and
volume, plusa tape monitor switch, function selector
and speaker selector.

Deluxe Extras. It's designed with the same hand-
some look as the CR-260, its $250 big brother, and
it features an edge-lighted dia! that illuminatas the
large panel tor easy, accurate tuning. Also, it has a

magnetic phonoinput, AC outlet, and a headphone
jack. And a meter for precise AM and FM tuning.

You will find some of these features on other
receivers, but only the CR-50 has all of them at a
budget price. In fact, you'll find that the complete

ine of Concord receivers is designed and priced to
give you more for less.

For the full story and complete details of the
CR-50 and the full Concord line of incomparable
stereo receivers, write to: Concord Products,
Benjamin Electronic Sound Co., 40 Smith St.,
Farmingdale, N.Y. 11735.

You might get tired walking from store to store
looking for the CR-50, but once you find it, you'll
never get tired of listening to it.

THE CONCORD CR-50.
Damn hard to find. Damin hard to beat.

“Manufacturer’s suggested retail; slightly higher in the west



Why you should select your turntable
more carefully than any other component.

Every component is important to the total you should consider what you require of operating
performance of an audio system, but the turntable convenience and flexibility. For examgle, if you don't
is critical. It is the only component that physically relish risking your stylus and records by handling the
handles your biggest investment in musical tonearm each time you play a record. you will want
enjoyment: your record collection. an automatic turntable. And if you desire to play

In time, your changing tastes can outgrow your  two or more records in sequence, you will want a
present amplifier and speakers. But regardless turntable with record changing ability.
of how these components affect the reproduction of All Dual turntables easily fulfill avery
music, they cannot do anything to harmyour records.  requirement for record playback and preservation

Not so the turntable. A tonearm that does not —and every requirement for user convenience.

allow the stylus to track the grooves lightly,
accurately and with perfect
balance can turn the stylus into a
destructive instrument easily
capable of lopping off the sharp
contours which carry the high
frequencies. When that
happens, the clean high notes
become fuzzy memories.
Permanently. There's just no
way to restore a damaged
record. Even the
best equipment [
can'treplace i

- Which is why the readers of the leading

At audio and music magazines own more
\ Duals than any other turntable. It's
also why so many audio professionals

are quite satisfied with even the

lowest-priced Sual.

Plecse write for our

A very informative brochures

4 and complete reprints of

|\ indepencent test reports.
I\ The more carefully you

read them, the more
likely you are to

select a Dual.

\

notes once Any Dual.
they're gone. | ®
After
considering
what. oug United Audio Products
records

120 So. Zolumbus Ave.,
Mt. Vernon, N.Y. 10553

Exclusive Distr bution Agency for Dual

require for
longevity,
L/

From front to rear: Dual 1229Q, $259.95; Dual 1228, $189.95; Dual 1226, $159.95; Dual 1225, $129.95



by Robert P. Morgan

Columbia’s anniversary set

and recordings of the lves violin
sonatas and two symphonies
provide a musical celebration.

the new
releases

Let’s Hear It for Charlie Ives!

11 was 10 be expected that the lves centennial year
would add substantially to the body of recordings. Now
the first wave of major releases has arrived. supplement-
ing my discography in this issue.

The most significant item. certainly. is Columbia’s
five-record box commemorating the hundredth anniver-
sary of the composer’s birth in 1874, a very handsome
package indeed. The set contains a large, elegantly pro-
duced booklet edited by Vivian Perlis, curator of the
Charles Ives Collection at Yale University: it includes a
biographical introduction by Ms. Perlis, a generous and
well-chosen excerpt from lves's own Memos. notes on
the recordings by John Kirkpatrick, examples of lves
manuscripts (musical and verbal), and a wealth of won-
derful photographs showing the composer and his fam-
ily at all stages of his life. Unfortunately, however—and
inexplicably, considering the size of the booklet—there
are no texts for the vocal works in the set. with the excep-
tion of a few of the songs.

The first record is devoted entirely to reissues of lves
recordings already available on Columbia, all of which
are discussed in the discography.

The major work on the second disc is a new version of
The Celestial Country under Gregg Smith. I have already
expressed my generally negative feeling about this work,
although 1 do tind that it comes off somewhat better than
usual in Smith’s hands. The sound is superior to that of
Farberman's CRI version. and the soloists are better
particularly the tenor. who somehow manages to avoid
making his aria sound so terribly carnest. Even so. this is
a far from polished performance. The record doesn’t
seem to have been very carefully edited: There are, for
example, a couple of painfully bad intonational lapses
that could ecasily have been corrected.

This disc is filled out with four works for unison
chorus and small orchestra. all of which also exist in ver-
sions for solo voice and piano included in the volume of
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114 songs published privately by Ives in 1922. They Are
There! (same music as He Is There! but with a new text
written during World War 11 to bring it up to date) and
An Election are the first recordings of these works in cho-
ral-orchestral readings. The two others—Majority and
Lincoln, the Great Commoner—although previously re-
corded, are no longer available in this form. The per-
formances, made by Leopold Stokowski in 1967 with the
American Symphony Orchestra, the Gregg Smith Sing-
ers, and the Ithaca College Choir, are appropriately full-
bodied in sound and accurate enough. but one wishes
they had a bit more rhythmic vitality.

I' have praised highly Helen Boatwright's earlier
recording of Ives songs, but I am sorry to report that on
the hew disc of songs in the Columbia box her voice has
acquired a rather hard edge and she has lost some of the
control evident on her Overtone offering. (In particular,
the pitches no longer seem as clearly focused.) Never-
theless, Ms. Boatwright still has a fine feeling for the
character of this music, and John Kirkpatrick, who again
accompanies her, is as sharp as ever.

The choice of songs is somewhat unusual but works
very well as a whole. It ranges from what is apparently
lves’s earliest composition (“Slow March,” probably
written in 1887 when he was twelve) to several of his last
works. The twenty-five songs are grouped under several
types: e.g., “visionary songs.” “German songs™ (Ives set
some well-known Lieder texts as composition assign-
ments for Horatio Parker at Yale). and “nostalgic
songs.” Several of these pieces are performed in earlier
versions—that is. with different texts from those with
which they later appeared and are now best known. As
Kirkpatrick observes. these carlier texts often seem bet-
ter suited to the music than the later ones.

The most interesting parts of the Columbia set are the
last two discs, both of which relate directly to Ives the
man.
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One is devoted entirely to recordings made in the late
Thirties and early Forties of him playing his own music,
the fruits of three sessions in a private New York record-
ing studio. Despite the generally poor quality of sound
(while some of these “takes” are surprisingly good. oth-
ers are quite scratchy), the fragmentary nature of most of
the performances (there are few complete pieces), ard
the fact that the recordings were made at a time when
Ives was well up in years and suffering from illness, the
disc will be of considerable interest to anyone concerned
with the composer.

Ives plays, as one would surely guess, with enormous
freedom. Not only does he vary and elaborate the pub-
lished material, even interpolating entire passages not
included there, he also allows himself considerable
rhythmic license when playing what is there. There are
some abrupt and surprising changes of tempo, but
mainly it is a matter of a sort of “perpetual rubato.”

More specifically, there is a tendency to slow down as
textures become more complex and to accelerate as they
thin out. I was reminded of listening to amateur pianists
who have learned a piece and then continue to play it for
years without eyer again consulting the score: The piece
gradually begins to change as they put more and more of
themselves into it and forget more and more what the
composer actually asked for. But in this case, of course,
Ives is the composer; his general attitude about his com-
positions—as “works in progress” to be added to and oth-
erwise changed each time he returned to them—is com-
pletely consistent with these performances.

Perhaps most revealing is Ives's improvisation on ma-
terial from the third movement of the Second Sym-
phony. This is an early work, still quite tonal in style; yet
he interjects sudden dissonant comments, crosscuts from
one idea to another, and in general adheres to composi-
tional procedures typical of his later work. It is a rare op-
portunity to hear the composer’s mind at work, reshap-
ing—and thus redefining—traditional materials through
new musical contexts. Among other highlights are com-
plete performances of the Alcott movement from the
Concord Sonata and of The Anti-Abolitionist Riots, and a
wonderfully vigorous vocal rendition of “They Are
There!™ (Comparison of the latter with Stokowski's rela-
tively straight performance in this same set is a lesson in
itself.)

In summary. although I doubt that any pianist would
want to play Ives's music just as the composer does here,
I equally doubt that. after having heard these perform-
ances, he could ever again approach it in exactly the
same frame of mind.

Finally, the bonus disc—*“Charles Ives Remem-
bered”—is in this case that rare item, a real bonus. It con-
sists of excerpts from recorded interviews made by Ms.
Perlis (who is also director of the Ives Oral History Proj-
ect at Yale) with various people who knew Ives. One
comes away from this record with a remarkably personal
and surprisingly substantial feeling for the quality and
character of Ives as a human being.

Itis difficult to describe its effect. Most of the excerpts
are quite short—there are forty-five in all. Yet when it is
all over, one has the strange sensation of having gotten to
know the man in some sense. (The idea of revealing es-
sentials of character through isolated, disconnected frag-
ments of memory would surely have appealed to Ives the
composer!) Bits of his music are also occasionally woven
into this fabric—which sounds, I know, like a perfectly

awful idea, but somehow it'works in this instance.
Among those interviewed are relations, business associ-
ates, other composers, and performers who were close to
Ives. (Yale University Press is planning to publish in the
near future a book of material gathered from these inter-
views; it should make fascinating reading.)

Of the two new symphonies from RCA, José Sere-
brier’s Fourth is something quite special. Serebrier was,
along with David Kaiz, one of the two associate conduc-
tors who helped Stokowski prepare the first performance
of this work in the 1960s and assisted him on the Colum-
bia recording. At that time it was believed that three con-
ductors were needed because of the presence of different
tempos simultaneously, but since then the work has usu-
ally been performed with only one. (Gunther Schuller, I
believe, was the first conductor to do the Fourth alone.)
Now Serebrier has recorded the work on his own with
the London Philharmonic, and his performance is un-
questionably the clearest, most precise, and most deci-
sive that we have on disc.

The clarity, considering the density of so many of the
passages, is quite extraordinary. There is a remarkable
degree of sectional separation and integrity—clearly the
key to a successful performance of this work. In fact, the
first time I listened to the recording it occurred to me that
perhaps the orchestral sections had been recorded sepa-
rately and then mixed down into a master (which occurs
frequently in pop music). On checking it out, I found
that this was not the case. Rather, Serebrier rehearsed
each of the sections separately (including the five string
parts individually!) at least once. In addition to the high
level of textural transparency, there is a careful regard
for the many tempo changes in the symphony, partic-
ularly those in the second movement (compare Sto-
kowski's Columbia recording, where several changes are
ignored), and the ensemble playing is well beyond either
the Stokowski or Farberman (Vanguard Cardinal) ver-
sions. Serebrier has also devoted considerable time to
correcting the seriously inaccurate orchestral parts, and
he has for the first time used the quarter-tone piano and
the church organ the score calls for.

Still, despite its excellent qualities, this new disc does
not in any way “displace” the Stokowski edition. After
listening to Serebrier’s reading several times, | went back
to the Columbia disc; although admittedly more con-
scious of its technical problems, I nevertheless found the
performance as exciting and moving as ever. The sense
of sustained line is still unmatched, and the over-all
sound, although rather mixed (in the sense of “unsepa-
rated”), is wonderfully full and resonant.

Stokowski plays the piece very much as an outgrowth
of the late-nineteenth-century symphonic tradition,
whereas Serebrier emphasizes more its forward-looking
qualities. Both of them are right—or at least partially
right, which is the only way one can be right about a
piece like this. In the second movement, for example,
Serebrier stresses the humor of the music (which it cer-
tainly has), while Stokowski stresses its pathos (which it
also has). Indeed, the two performances complement
each other very well, and I wouldn’t want to give up ei-
ther one of them.

Ormandy’s Second is quite nicely done and, despite a
few rough edges, is his best Ives performance on record
to date—mainly, I think, because this work suits his tal-
ents better than the others he has recorded.

Finally, it should suffice to say of the new Zukofsky/
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Kalish set of the violin sonatas on Nonesuch that it is
even better than their earlier one on Folkways.

The most noticeable difference, at least initially, is the
considerably better sound of the new discs; but the inter-
vening years have also brought many changes in the per-
formances, almost all for the better. Zukofsky and Kal-
ish have lived with these pieces for ten years and play
them with unusual command. Tempos tend to be a bit
slower (only in the middle movement of the Third So-
nata do I miss the old speed), the playing is much more
assured and relaxed, and one hears greater depth in the
interpretations. Also included is a fine reading of the
Largo for Viotin and Piano, which Zukofsky and Kalish
have also previously recorded, in this instance for Co-
lumbia.

CHARLES IVES: THE 100TH ANNIVERSARY. Various performers.
CoLumsia M4 32504, $27.98 (five discs, manual sequence).

Record | (*“The Many Faces of Charies lves’'). The Fourth of July; The Unan-
swered Question (New York Philharmonic, Leonard Bernstein, cond.). In Flan-
ders Fieid Stewart, baritone; Alan Mandel, piano). Hymn (New York
String Quartet; Alvin Brehm, bass). The Pond (chamber orchestra, Gunther
Schuller, cond.). Var on "America’ (E. Power Biggs, organ). The Circus
Band; Gonorll William Booth Enters into Heaven (Archie Drake, bass; Gregg
Smith Singers; Columbia Chamber Orchestra, Gregg Smith, cond.). [From vari-
ous Columbia originals.}

Record ll. The C ial Country (R d Rees, soprano; Linda Eckard,
mezzo; Thomas Boydan, tenor; Bruce Fifer, baritone; Albert De Ruiter, bass;
Gregg Smith Singers; Columbia Chamber Orchestra, Gregg Smith, cond.). They
Are There!. Majority (The Masses): An Election; Lincoin, the Great Commoner
(Gregg Smith Singers, Ithaca College Concert Choir; American Symphony Or-
chestra, Leopoild Stokowski, cond.).
Record Iil (“The Things Our Fathers Loved'). Canon; Down East; Feldeinsam-
keit; incantation; Judge’s Walk; Luck and Work; Mists; The New River; No More;
Oid Home Day. The Ofe Way. Peaks; Pictures; Requiem; Resolution; A Sea
Dirge; The Sea of Sieep; September; The Side Show: Siow March; There Is a
Certain Garden; The Things Our Fathers Loved; West London; Widmung; Yel-
low Leaves (Helen Boatwright, soprano; John Kirkpatrick, piano).
Record IV ("lves Plays lves"). Sonata for Piano, No. 2 (Concord): excerpts.
Emerson Transcriptions Nos. 1 and 3, with interp d improvisati improvi-
sation on themes from Symphony No. 2. Improvisations X, Y, and Z. Studies: No.
9 (The Anti-Abolitionist Riots); No. 11; fragments from Nos. 20 and 23. They Are
There! (Charles Ives, ptmo and—m Thay Are Thoml—vocal )
Record V ("Charies lves d"). R by relati
and associates

Ives: Symphony No. 2. Philadelphia Orchestra, Eugene Or-

mandy, cond. [Max Wilcox, prod.] RCA ReD SEaL ARL 1-0663,

$5.98. Quadriphonic: ARD 1-0663 (Quadradisc), $7.98.

Ives: Symphony No. 4. London Philharmonic Orchestra, José

Serebrier, cond. [Max Wilcox, prod.] RCA ReD SeaL ARL

1-0589, $5.98. Quadriphonic: ARD 1-0589 (Quadradisc),

$7.98; ART 1-0589 (Q-8 cartridge), $7.95.

Ives: Sonatas for Violin and Piano (4); Largo for Violin
and Piano. Paul Zukofsky, violin; Gilbert Kalish, piano.
[Marc J. Aubort and Joanna Nickrenz, prod.] NONESUCH
HB 73025, $7.96 (two discs, automatic sequence).

, friends,

The Subtle Pleasures of Cosi

Solti’'s uncut London set takes top honors among the
superb recordings of Mozart’s most intimate opera.

by Kenneth Furie

MozART WROTE MORE than four great operas. /domeneo
certainly qualifies. and there is at least a case to be made
for Entfuhrung, Clemenza di Tito. and Finta giardiniera.

Yet Figaro, Don Giovanni, Cosi fan tutte, and Zauber-
flote are rightfully in a separate class—each a distinctive
and self-contained vision of remarkable completeness.
despite undeniable and ultimately unimportant struc-
tural weaknesses. Together the four encompass a re-
markable range. a range restricted only by the ever-pres-
ence of comic elements: in other words these operas.
however “serious.” stop short of the single-mindedly
tragic vision of. say. Tristan. Among these four master-
pieces. I usually find when I have occasion to concentrate
on one for a while that it impresses me as *‘unarguably”
Mozart’s greatest—and thus. of course. arguably the
greatest of all.

Four “greatest” operas? Well. yes. And perhaps the
most obvious common thread is the quality of the libret-
tos. Zauberflote may not be a literary masterpiece. but
it's an effective theater piece and it gave Mozart a range
of characters and situations. humanism. and hocus-
pocus to inspire his most sublimely beautiful (and play-
ful) work. As for the Da Ponte librettos. surely they have
already been adequately appreciated.

Except perhaps for Cosi fan tutte. Usually read as a
charming little burlesque. it is rarely accorded the stat-
ure of Da Ponte’s adaptation of Beaumarchais’s Mariage
de Figaro or his ingenious reworking of the Don Juan
materials. Yet the one “original” libretto (original in the
sense, not that he inverited the plot mechanisms. but that
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he was free to choose and manipulate them entirely to
his own purposes) is surely the subtlest. even the most so-
phisticated. of the three.

In probably the most persuasive instance | know of the
absorption of great music into film, director John
Schlesinger (or his scenarist) recognizedein Cos the per-
fect correlative for his Sunday, Bloody Sunday. What
more appropriate antecedent could there be for his look
at the expectations and limitations of personal relation-
ships? The farewell-and-godspeed trio “Soave sia il
vento.” woven into the film with consummate sensitivity.
is not only one of the most haunting numbers ever writ-
ten. but also the perfect expression of the temporary
(and perhaps more) loss of a lover. with its inherent ten-
sion suggesting the unknown future.

Conventionally viewed. Cosi is a breezily two-dimen-
sional demonstration that women are constitutionally
inconstant. Actually it doesn't demonstrate anything.
resting content with the suggestion that blind fidelity
may not be the ultimate. absolute virtue.

More potent than the stock disillusionment of Fer-
rando and Guglielmo in discovering their lovers’ vul-
nerability is Fiordiligi’'s own horrified self-discovery.
Dorabella is no more “fickle™: she is merely more honest
in accepting her infatuation with “Tizio.” In disguising
themselves so exotically. the men unwittingly under-
score the limitations of their undisguised selves. (It is of
course no accident that the women fall in love with the
opposites in their disguises.)

What Don Alfonso makes his young friends under-
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stand is that their expectations must be scaled to reality,
not to idealizations. “The lover who is deceived in the
end should not condemn others. but his own error.” he
tells them. The subject is. not infidelity. but the insuffi-
ciencies of uncritical fidelity. Tt is frequently pointed out
that Da Ponte and Mozart do not specify in which pair-
ing the couples are united at the end. While it does seem
likely that the original order is intended. the more
noteworthy point is the (very healthy) acceptance that
after what has happened marriage is still possible. in ei-
ther pairing,

Without denying its ample wit. Cosi is fundamentally
atangled fable of psychological and sexual ambiguity. Is
it surprising. then, that the libretto was so scorned until
well into this century? And even now. how often is the
opera accorded the same respect accorded the others?

Undervaluing the libretto has led almost inevitably. it
seems to me. to undervaluing the score. For Mozart’s set-
ting matches Da Ponte’s text in subtlety. While there are
simple arias and duets. most of the solos and ensembles
(and of course Cosi is the quintessential ensemble opera)
are of striking complexity in emotional content and mu-
sical development. To describe Fiordiligi's music as
“mock heroic.” as is frequently done. is to ignore all
that’s happening beneath the surface in both text and
music. “Come scoglio.” amusing though its parody ele-
ments are. is a strikingly beautiful. tormented expression
of her (delusive) resoluteness.

The Mozart “big four™ have hardly lacked good
recordings. and they are now receiving the most intense
concentration ever. what with the continuing Davis and
Solti series and the prospect of Don Giovannis from
Barenboim (Angel) and Levine (RCA) and a Karajan
Figaro from DG. (Since this is Karajan's first stereo Mo-
zartopera. one presumes there will be more to follow.)

But the Cosi situation is special. Given an opera with a
musical line of such elegance. incisiveness, and subtlety.
plus six so demanding roles (no supporting parts here!)
requiring both individuality and ensemble sense. it is as-
tonishing but true that nearly all the recordings are alto-
gether distinguished.

Cosi does seem the easiest of the major Mozart operas
to conduct. Articulate the music correctly. keep soloists
and orchestra balanced internally and with each other.
and preserve implied tempo relationships (e.g.. from the
andantino of “*Non siate ritrosi”* 1o the allegro molto of
the succeeding trio). and the music will make its own
points. Not that these are such simple matters. but in Fi-

garo and even more so in Don Giovanni the conductor .

has in addition innumerable choices of mood and tex-
ture and sectional relationship to puzzle out.

Still. not only the conductors. but also the casts. of the
Cosi recordings have given of their very best. Among the
recordings listed for comparison (and we can include
Karajan's deleted Angel mono set as well) there is no
ideal cast. but at the same time there is hardly a single
debilitating weakness. Certain difficult operas simply
lead charmed lives on records: Ariadne auf Naxos is an-
other that springs to mind.

In so crowded a field. the new Solti recording— and
Colin Davis’ new Cosi. due imminently from Philips [see
this month’s “*Behind the Scenes™ reportj—might seem
gilding the lily. On one important count. however. Solti
and Davis provide competition where there has been
none: Until now. only the Leinsdort/RCA recording has
presented the opera absolutely complete. The little Act ]

Ferrando/Guglielmo duet “Al fato dun legge.” which
should provide a breather between the two great quin-
tets, and Ferrando's lovely Act I aria “4h! lo veggio.”
which is the direct dramatic impetus for Fiordiligi's ** Per
pieta.” are almost invariably cut. Otherwise the more re-
cent recordings have generally confined themselves to
abridging the recitative.

Richard Mohr. producer of the RCA set. makes a co-
gent case on the back of that album for doing Cost com-
plete. but more important is the civilized new attitude
represented by the three note-complete recordings: that
the burden of proof should rest on those who would
make cuts rather than those who would restore them.
There is something bizarrely backwards about having to
prove that every “traditionally™ cut bar is supremely in-
spired and vital dramatically before it is deemed worthy
of inclusion. Having lived with the Leinsdorf and Solti
recordings. | am persuaded that at least on records (there
is a slight/y better case for some cutting in the opera
house. for practical reasons) Cost is a better opera uncut.

Those long stretches of recitative can be dull (after all.
who cares about plot and characterization?). but they
needn’t be. It is ironic that the most drastically cut
recording. Karl Bohm's first effort (now on Richmond).
in other respects an outstanding performance that | pre-
fer to his Angel remake. also has the deadest. most
plodding treatment of recitative. Had itbeen done prop-
erly in conversational stvle. the haltf'or so that is cut could
probably have been included without lengthening the
performance.
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Georg Solti's leadership (above) and the smoott
ensemble work of Teresa Berganza and Pilar
Lorengar (above left) and Ryland Davies and Tom

Krause combine during the recording sessions to produce
a splendid version of Cosi fan tutte.

Solti does the recitative very well indeed slowing
down when text and music warrant (a bit too much so.
for my taste) but generally keeping the action flowing.
And there is unusual attention to consistency of charac-
terization in the recitative. which helps integrate it into
the drama.

Important though they are. these are hardly the great-
est virtues of Solti's Cosi. [tis. in fact. a superb accom-
plishment. better even than his excellent Zauberflote.
Neither Mozart opera reflects either Solti's former crack-
of-the-whip stvle or his newfound penchant for ponder-
ousness: both are sane. beautifully balanced and shaped.
free of eccentricity or vulgarity. Tempos never drag —as
they do frequently with Bohm/Angel and Klemperer.
occasionally with Jochum and Leinsdorf-—-nor do | ever
feel unduc haste. Phrase articulation markings are un-
usually well observed. and | have never heard Mozart's
careful dvnamic markings more tully realized (he even
distinguishes clearly between fp and mfp).

The orchestra plays beautifullv. with precision and
polish. Trills are executed correctly from the top note
so well executed that they make their proper expressive
point. whetherironic or passionate. The violins maintain
a beautiful singing tone that gives a strong sense of flow.
(The less than precise. slightly scratchy Philharmonia
violins are a major problem in Bohm's intriguing but
problematic Angel version.) The winds handle their ob-
bligato passages with precision and grace: listen to the
accompaniment figures 0 “Ah! che tutta in un momento™
at the beginning of the Act I finale. Any regrets that this
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recording was made with the London rather than the
Vienna Philharmonic should be stilled by the horn fig-
ures in “Per pieta.”

This is. in short. Mozart conducting of the greatest
poise-and maturity; there is for my taste no better-con-
ducted Mozart opera on records. It is not. of course.
flashy or spectacular in an attention-grabbing way. as is
much of the work that has gained Solti cult-hero status.
Solti in any case strikes me as the most uncomfortable of
cultists: much of his recent music-making seems to me a
struggle to fight the glamor image. with not very happy
results. But not only is this Cosi splendidly musical, it
also is technically more precise than most of his Chicago
Symphony work I have heard (in New York and on
records). | cagerly await his eventual Figaro and Don
Giovanni; unlike Colin Davis. who started with the most
difficult operas (for which I don’t think he was prepared.
particularly in the case of Don Giovanni). Solti is follow-
ing a more sensible order.

Fortunately the cast is an unusually strong one. The
happy surprisc among the lovers is the men. Ryland
Davies has done some commendable work on records
with Davis. but here he sounds like one of the best lyric
tenors around. The voice is ample and attractive, and he
negotiates Ferrando's treacherous writing with dash and
elegance. Both arias are superb. and he handles his line
in ensembles with authority.

There have been fine Ferrandos before (I am espe-
cially partial to Dermota on Bohm/Richmond). but
none has had a partner to touch Tom Krause. the best
Guglielmo on records. After his curiously awful Esca-
millo in the Bernstein Carmen. his voice has regained the
rich. dark. even quality he had previously developed.
His collaboration with the equally exemplary Ferrando
of Davies and Dorabella of Teresa Berganza produces
memorable moments in the “Secondate. aurette amiche™
and "Il core vi duono™ duets.

Pilar Lorengar and Berganza are. unsurprisingly.
equally effective. If you're put off by Lorengar's familiar
wide vibrato, her Fiordiligi may be irritating. But it’s
gorgeously sung (the “Come scoglio” is awesome). and
only a few times does the voice spill over into hysteria. In
common with my other favorite Fiordiligis—Ina Souez
and the Prices, Leontyne and Margaret—she takes the
part very seriously. (Given the almost impossible de-
mands of the role. I am amazed that among the ten re-
cordings | know there isn’t one inadequate job. And |
imagine that when Karajan returns to Cosi we will’get
the memorable Fiordiligi of Gundula Janowitz.)

Berganza’s Dorabella is everything one might have
hoped—perhaps not so full tonally as a few years back
when she recorded the Mozart disc (OS 25782) that in-
cludes “E amor un ladroncello™ and both of Fiordiligi’s
arias. But in return she now shapes the music with even
greater point. And her voice is sufficiently different from
Lorengar’s that the two can be readily separated in en-
sembles. escaping a problem that has beset some of the
best recorded Fiordiligis and Dorabellas.

Jane Berbié is a solid Despina. singing well though
with occasional patches of pallid tone. Since she is a
mezzo (Dorabella is her normal role). it is curious that
the top of the voice sounds fuller than the bottom. There
is little memorable in her characterization. but at least
there is nothing mincing either. Above average.

Gabriel Bacquier’s Alfonso is a puzzler. Occasionally.
when he sings out. the voice sounds perfectly secure. Yet
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he tends to hold back. sometimes marring ensembles. as
if he were reluctant 1o apply weight to the voice (and he
stumbles over the Italian text at times). His last Mozart
recording. a stunning Count in Klemperer's Figaro.
caught him in superb voice. so the Alfonso’is a distinct
disappointment. Fine artist that he is. the recitatives are
well done. a happy reversal of Fischer-Dieskau's Al-
fonso for Jochum—reasonably restrained in the musical
numbers (and of course the voice is ideal for the music)
but leering manically 1n the recitatives.

Since Despina and Alfonso are the least important
roles. that leaves a pretty clear recommendation for the
Solti set. at least pending arrival of the Davis.

If vou want the opera complete but without Lorengar.
Leinsdorf/RCA is an excellent alternative. Leinsdorf’s
Cosi seems to me one of his best operas: His typical
uninvolvement is actually a plus here. for it prevents him
from camping the opera up. The strong cast is headed by
Leontyne Price’s heroic Fiordiligi. (Mozart is obviously
not easy for a voice of Price’s size and restricted maneu-
verability: but it's easy to hear her affection for the mu-
sic. and when she really works—as in this Fiordiligi or
her Donna Anna last year at the Met—the results are
something else.)

Klemperer too has a sensational Fiordiligi= Margaret
Price gives a performance of technical brilliance and
aristocratic taste—my personal favorite. Again the cast is
well balanced. with a better-than-usual Despina (Lucia
Popp) and Alfonso (Hans Sotin). though in principle 1
don’t like bass Alfonsos. (It is Guglielmo. after all. who
has the bottom line.) The performance as a whole works
surprisingly well given Klemperer's usual range of tem-
pos. and it has proved unusually easy to live with. How-
ever. his revelations of proportion and detail are less
striking here than in his Figaro and Zauberfibte. since
nearly everyone else has found the same things.

Bohm's highly regarded Angel version commands my
respect but somewhat less affection. The cast is strong in-
dividually (another good Alfonso in Walter Berry) but
peculiarly matched and not especially well suited to
Bohm's rather broad approach. which smacks of the
mock heroics [ dislike in Cosi. (And Schwarzkopf.

though her Fiordiligi is highly accomplished. is almost
by definition parody.) The earlier Bohm set. in which he
got much better playing from the Vienna Philharmonic.
is very like the Solti in the musical numbers. and the
cast—not nearly so accomplished individually as the An-
gel—works much better as a team: the second Act I quin-
tet. for example. is ravishing. At the Richmond price.
this set is well worth having despite the brutal cuts and
stultifying recitative. (Curious note: Bshm's Salzburg
Cosi last year was much closer to the earlier recording
than to the later. Could it be the humanizing influence
on him of the Vienna Philharmonic?)

I have a special if not wholly rational fondness for the
Jochum set (which with normal cuts fits on three discs).
with its solid though somewhat lightweight cast. The
Berlin Philharmonic plays at its glowing best. but
Jochum rather underplays Mozart’s dynamic markings.

The 1935 Busch/Glyndebourne set remains a worth-
while musical as well as historical document. beautifully
conducted and offering Ina Souez’s superb Fiordiligi.
John Brownlee's strong Alfonso. and a good male pair in
Heddle Nash and Willi Domgraf-Fassbaender. Whether
itis worth the herculean effort to find a playable copy of
the Turnabout pressing is a question for philosophers.

Finally. if you want Cos? in English. the Met version
(Odyssey Y3 32670) is perfectly decent, with strong per-
formances by Eleanor Steber and Richard Tucker. The
English text is well enunciated—a mixed blessing. given
the Martins’ translation.

MozaRT: Cosi fan tutte.

Fiordiigi Pilar Lorengar (s) Ferrando Ryland Davwes (1)
Dorabelia TeresaBerganza(ms) Guglieimo Tom Krause (b)
Despina Jane Berbié (ms) Don Alfonso Gabnel Bacquier (b)

Jeffrey Tate, harpsichord; Chorus of the Royal Opera House,
Covent Garden; London Philharmonic Orchestra, Georg Solti,
cond. LONDON OSA 1442, $27.92 (four discs, automatic se-
quence).

Comparisons.
Souez, Helletsgruber. Nash, Busch/Glyndebourne
Della Casa, Ludwig. Dermota. Bohm/Vienna Phil

Turn. TV 4120/2
Rich. SRS 63508

Schwarzkopf. Ludwig. Kraus, Bohm/Philharmonia Ang. SDL 3631
Seetried. Merriman, Hafliger, Jochum/Berlin Phil DG 2709012
L. Price, Troyanos, Shirley. Leinsdorf/New Philharmonia RCALSC 6416

M. Price, Minton, Alva, Klemperer /New Philharmonia Odeon 191 02249/52

Shostakovich’s Searing Eighth Symphony

Angel's new Previn/LSO recording makes a superb case
for one of the great musical expressions of tragedy.

by Royal S. Brown

FOR REASONS DIFFICULT to explain. the Eighth remains
one of the lesssknown and most misunderstood of
Shostakovich’s fifteen symphonies. In certain ways. it
can be seen as a companion piece to the popular Sev-
enth. composed in 1941 during the height of the Nazi in-
vasion of Russia. But while the Seventh is basically a he-
roic symphony expressing a collective reaction to the
war. the Eighth, composed in 1943 and dedicated to con-

ductor Yevgeny Mravinsky. stands as one of the most
searing. moving. personal outcries of tragedy ever trans-
lated into music.

Therein perhaps lie some of the symphony’s diffi-
culties. There is a certain morbid side to the kind of ex-
pressionistic intensity that explodes in the Shostakovich
Eighth. and this has never been easy for the general pub-
lic to swallow, at least initially. The most recent two or
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three generations in particular have proven a good deal
less than enamored of any art that takes itself seriously
on an emotional level. especially if communicated on a
large scale, as it is in this symphony.

It is, I suspect, this depth of feeling in certain Shosta-
kovich works that the Soviet cultural tsars have found
dangerous—more so than the actual musical techniques.
although the latter have been the springboard for such
attacks as the Zhdanov manifesto of 1948. which did not
fail to brand the Eighth as “formalistic.” As for the West,
any work of art that doesn’t play it cool is strongly sus-
pected of overstatement—unlessit comes from the Soviet
Union. in which case it is called “socialist realism.” one
of the most misused terms in the Western critical vocab-
ulary.

I do not find the Shostakovich Eighth guilty of over-
statement, at least in the sense of superfluity and bom-
bast that the word seems to imply. (The almost inevita-
bly pejorative connotation of the word “overstatement.”
as opposed to the generally positive tone of “under-
statement.” itself strongly reflects modern aesthetic atti-
tudes.)

For one thing. Shostakovich knows the value of con-
trast. and this applies both to the interior structure of the
movements and to their relation to each other. Both
themes in the exposition of the first movement. which is
structured ever so much like the Fifth Symphony’s open-
ing movement, make subtle use of quiet. anguished. sus-
tained-string passages, with the mournful 5/4 second
theme standing as one of the composer’s most haunting
lyrical inventions. It is only in the development section
that the full, brutal force of the latent tragedy of the ex-
position is unleashed. And even here. the impact is not
immediate. but accumulates over a series of several cli-

OCTOBER 1974

maxes, each of a different nature, starting with a plead-
ing, dirgelike swell of the first movement’s opening
theme and culminating in a frenzied. nightmarish march
after which the movement can only end in a4 whimper.

Shostakovich could have followed this extraordinarily
impassioned movement (which lasts some twenty-fivé
minutes) with the symphony’s true scherzo. an ominous,
macabre. almost themeless ostinato (first heard in the
mysterious midrange of the violas) punctuated here and
there by sardonic two- or three-note outbursts from vari-
ous instruments. Instead. he has interjected between this
and the first movement an initial scherzo somewhat
lighter in mood and seemingly thumbing its nose at the
entire march genre. The composer’s preoccupations here
in expanding the symphonic form in order to give the lis-
teners a breather are no doubt similar to Mahler’s in
writing the B/lumine movement for his First Symphony.

The ostinato. then. becomes the third movement and
prepares the way for one of the most striking threnodies
ever composed. a hushed passacaglia that follows the
scherzo without pause and rarely rises above an an-
guished whisper once the theme has been stated in the
brass. Only the rather pastoral fifth movement (also
played without pause) somewhat breaks the spell cast by
the rest of the symphony. as Shostakovich’s finales tend
to do. Even so. after a fugally introduced climax that re-
calls the first movement. the music simply fades into a
pianissimo of sustained strings and thematic fragments
that seem almost stillborn.

In spite of the frescolike proportions of the Eighth
(which lasts over an hour). the symphony is character-
ized by an extreme economy of thematic material, cach
movement constructed around two or three themes at
the most. What count here are the harmonic und orches-
tral textures in which the material appears, and in few
works does Shostakovich prove as subtle and yet as pow-
erful a manipulator of instrumental contigurations ay in
this symphony. whether in the triple-tongued flute-quar-
tet countermelody appearing in the passacaglia or in the
lean grotesqueries of the third movement.

1t is these subtleties in particular that are highlighted
by André Previn and the London Symphony in their new
recording. which though somewhat bussy is nonetheless
notable for both the clarity and the warmth of'its sound
reproduction. Where Kiril Kondrashin (Previn’s only
current competitor in this score). with his typical pen-
chant for superficiality. overstresses a snare drum here. a
brass choir there. in an apparent attempt to turn the
work into a program symphony (which it emphatically is
not), Previn generally maintains an instrumental bal-
ance out of which are created more emotionally gripping
tensions than are dreamed of in Kondrashin’s approach.

Atthe same time. Previn seems to be constantly aware
of the broader patterns of the symphonic tapestry. while
Kondrashin is concerned only with immediate effect:
never does Previn cause a particular episode to stand out
and destroy the over-all proportions. both musical and
dramatic, of each movement. kEach theme. each texture
is allowed to germinate within its particular context. so
that the full meaning is not felt until they have fully de-
veloped within the movement. I should add here an ex-
tra loud bravo for the London Symphony’s truly superb
playing of this difficult work.

There are flaws. It seems to me that a better case can
be made for the finale. And the third movement has
been transformed. with Previn’s exceptionally fast
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tempo. into a bit too much of a virtuoso showpiece to
have the devastating effect that it has. for instance. in the
hands of a Mravinsky. who was apparently responsible
for some of the written indications Shostakovich added
to the definitive version of the score.

But it would be hard to improve on Previn’s flowing,
dynamic first movement or his sotfo voce. quiescent pas-
sacaglia. And what with the horrible recorded sound of

by Alfred Frankenstein

Casals’ Eloquent E! Pessebre

Columbia's premiere recording reveals a
beautiful work of breadth and simplicity.

THEY ARE MAKING myths about Casals now. and the true
story of El Pessebre (The Manger) is not told in Alfredo
Matilla's notes for Columbia’s new recording.

The work is a Christmas oratorio on a text by the Cata-
lan poet Joan Alavedra. It was written in the 1940s when
Catalan was an outlawed language in Spain. Casals an-
nounced that he would perform El Pessebre only after
Franco’s downfall. but in 1960 he was persuaded by a
group of Catalan exiles to present the work in Acapulco
on Christmas Eve. I was there. and it was a most amazing
experience.

They had transformed the sixteenth-century fortress
on the Acapulco waterfront into a concert hall by means
of platforms built across its top. The performance began
at midnight—a hot. tropical. Christmas midnight. The
scene was so enchanting that one almost forgot that the
chorus was inaudible and the pickup orchestra laugh-
able. The soloists were good (two of them. Olga Iglesias
and Paulino Saharrea. are on this record). and the op-
portunity of hearing Casals conduct. after many years’
absence from the concert stage on this continent. made it
a great occasion.

Later that same season Casals conducted E! Pessebre
in San Francisco. It was his first public appearance in the
U.S. in thirty-two years. because he had sworn never to
make music in any form in any country that recognized
Franco. But El Pessebre was different. and Matilla cred-
its him with seventy-four performances of it before he
died. This is astonishing. because the piece was no great
success. | verily believe I am the only music critic who
ever had an unreservedly good word to say for it in print.
Plans to record it not long after the San Francisco per-
formance were scrapped. or maybe they weren’t—the
date of the present recording is not given. Maybe it was
recorded then and held until Casals® death made it more
valuable.

The work was not a smash in the Sixties. because its

the deleted Mravinsky performance and Kondrashin’s
misdirected overstatement (there’s that word again). this
new disc becomes invaluable.

SHOSTAKOVICH: Symphony No. 8, in C minor, Op. 65. London
Symphony Orchestra, André Previn, cond. [Christopher
Bishop, prod.] ANGEL S 36980, $6.98

Comparison:

Kondrashin/Moscow Phil. Mel./Ang. SR 40237

idiom is rather bland and in no way “modern.” It is de-
pendent to a considerable degree on Catalan folk music.
although no actual folksongs or dances are quoted.

The text is an extensive elaboration of the traditional
Catalonian Christmas folk play. In addition to the famil-
iar shepherds. kings. angels. animals. and parents. there
are roles for a plowman. a man at a well. a fisherman. a
man and a woman who come bearing grapes. and three
pages to the three Holy Kings. The camels talk. too: so
do the ass and the ox. El Pessebre is not laconic.

Clarity. simplicity. transparency—these are the key-
notes of the music. There are reminiscences of other mu-
sic. here and there: a touch of Parsifal in solemn mo-
ments. a moody mysticism in declamatory style that has
a hair-raisingly Mussorgskian ring to it. If the musical
names of the three pages were originally Bardolph. Pis-
tol. and Dr. Caius, well. there are reminiscences in Verdi.
in Wagner. and even in Mussorgsky. and no one thinks
the less of them for that.

El Pessebre. in short. is a beautiful work. gentle. fluent.
persuasive. melodious. often rising to peaks of great elo-
quence and sonority. It is long. but it is so well shaped in
terms of its length that elapsed time scarcely'matters: on
the contrary. it adds breadth and dignity to the entire
achievement.

The performance is superb. Among the soloists. Mau-
reen Forrester. Saharrea. and bass Pablo Elvira (who has
the most to do) are especially impressive. but the whole
presentation is magnificent. The review records had a lot
of snap. crackle. and pop on the second side and some on
the third.

CasaLs: E| Pessebre (complete oratorio). Olga igiesias, so-
prano, Maureen Forrester, alto; Paulino Saharrea, tenor;
Carlos Serrano, baritone; Pablo Elvira, bass-baritone; Puerto
Rico Conservatory Chorus; Casals Festival Orchestra, Pablo
Casals, cond. CoLumBiaA M2 32966, $13.98 (two discs, auto-
matic sequence).
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Handel
A regal wedding anthem.

ARENSKY: Variations on a Theme by
Tchaikovsky—See Dvorak: Serenade

BacH: Cantata No. 131, Aus der
Tiefe. HaNDEL: Sing unto God (wed-
ding anthem). Wendy Eathorne, so-
prano; Paul Esswood, countertenor;
Neil Jenkins, tenor; John Noble, bass,
London Bach Society Chorus; Steinitz
Bach Players, Paul Steinitz, cond.
NONESUCH H 71294, $3.98.

Here's a splendid new disc (taken from a re-
cent EMI original) offering the first recording
of a magnificent Handel wedding anthem, as
full of royal pomp and majesty as anything
Handel wrote, and the first really good record-
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ing of one of Bach's very finest church can-
tatas.

Cantata No. 131 is one of a small group of’
early cantatas written during Bach’s short stay
at Miihlhausen (1707-8). In fact, this one ap-
pears to be the carliest of all his extant can-
tatas. The Mihthausen group. which includes
No. 4 (Christ lag in Todesbanden). No. 71
(Gott ist mein Konig), No. 106 (Goutes Zeit).
No. 150 (Nach dir. Herr). and the wedding
cantata, No. 196 (Der Herr denket an uns).
stands distinctly apart from all his later can-
1atas. (A few of the first Weimar cantatas are
also in this older style or are transitional in na-
ture.)

These carly works rely almost exclusively
on Bible texts and chorale verses for their li-
brettos and are generally “through-com-
posed.” containing numerous short move-
ments of contrasting mood. tempo. texture,
and meter played without interruption. in
only a few years Bach was 10 embrace the
“new” style of cantata, with its more ster-
eotyped succession of secco recitatives and da
capo arias based on the sentimental, pietistic
poetry then becoming fashionable. The early
works are by no means youthful experiments
(Bach, at age twenty-three, was a mature mu-
sician), and, for their unique, slightly archaic
qualities, highly dramatic writing. and more
extensive and varied use of the chorus, they
are my own favorites from the entire cantata
repertory.

There have been several good recordings of
Cantatas Nos. 4 and 106, but until now only
substandard editions of the others have been
available here. Both the Everest and the Musi-
cal Heritage recordings of No. 131 are com-
pletely outclassed by Nonesuch’s lively new
version,

Steinitz is leading a moderate-sized and
well-rehearsed chorus of mixed voices and a
responsive ensemble of modern instruments
(the Bach calls for oboe. violin. two violas,
bassoon. and continuo). The tenor and bass
soloists are also excellent, but I'm especially
impressed by Neil Jenkins® fresh, young. and
agile tenor voice. And Steinitz has everything
well under control: Tempos and tempo rela-
tionships are well judged, ensemble and bal-
ance are excelient, and the recording is warm
and clear.

Because of the superior vocal and instru-
mental forces available to them, either a Rich-
ter or a Harnoncourt recording of this cantata
would probably supersede the present one.
But it will be a number of years before Tele-
funken's complete cantata project gets around
1o No. 131, and in the meantime Nonesuch’s
version will fill the bill nicely.

It would be difficult to imagine two more
contrasting pieces than the subdued. rather
somber Bach cantata, which fills one side of
this disc. and Handel's smashing wedding an-
them, “Sing unto God.” on the other. The
wedding was that of the Prince of Wales to
Princess Augusta of Saxe-Gotha in St. James's
Palace in 1736. and for it Handel supplied
eighteen minutes of musical pomp and cir-
cumstance with a healthy proportion of vocal
fireworks in the form of a six-movement work
for four soloists (soprano. male alto. tenor,
and bass), mixed chorus, and large orchestra
with trumpets and drums. By all accounts. the
wedding guests that night were suitably
“wowed,"” and Steinitz’s rousing performance
does a superb job of re-creating that festive at-
mosphere.

Handel's chief consideration. it would
seem, was to write dazzling, virtuosic music
for the soloists, especially the heroic tenor,
who must have extraordinary agility and en-
durance to carry over the full chorus and or-
chestra in the last movement. The male alto
has no easy task either: in the opening number
he and a solo trumpet alternate. concerto-
grosso style. with the tull chorus and orches-
tra. Besides these opening and closing move-
ments. the chorus has a fully developed fugal
movement 10 sing in the middle. following
arias for soprano and bass.

It’s a splendid. glorious work. and Steinitz’s
performance is excellent. Handel may have
imagined a somewhat more “heroic” tenor
voice than Jenkins'. but he could not possibly
have had a better alto than Paul Esswood.

C.F.G.

BacH: Motets (8). Regensburg Cathedral
Choir; Capella Academica of Vienna, Hanns-
Martin Schneidt, cond. [Gerd Ploebsch,
prod.] ARcHiv 2708 031, $15.96 (two discs,
manual sequence).

Motets: No. 1, Singet dem Herrn ein neues Lied, S. 225;
No. 2, Der Geist hiltt unsrer Schwachheit auf, S. 226, No.
3. Jesu, meine Freude, S. 227, No. 4, Furchte dich nicht,
S. 228 No. 5. Komm, Jesu, komm, S. 229; No. 6, Lobet
den Herrn, alle Heiden, S 230; Sei Lob und Preis mit Ehr-
en. S. 231 Ich lasse dich nicht, du segnest mich denn, S.
Anh. 159.

E} BAcH: Motets. Vol. 2. Aeolian Singers,

Sebastian Forbes. cond. LONDON

STEREO TREASURY STS 15187, $3.49

Motets: No. 3; No. 5; No. 6; O Jesu Christ, mein's Lebens
Licht, S 118

Comparisons.
Forbes (Vol. 1)
Kahlhoter (seven motets)

St. Tr.8TS 15186
Victr. VICS 6037

Unlike most of his other works, Bach’s motets
were not put aside and forgotten after his
death to await “*rediscovery™ in the nineteenth
century: The choir of Leipzig's Thomaskirche
continued to perform them regularly through-
out the interval. (Legend has it that when Mo-
zart attended one of those performances he
was so moved that he asked for a copy of the
work.)

How. then. to explain the relative scarcity of
really first-rate integral recordings of these
universally recognized masterpieces? No mat-
ter. Archiv has made up for lost time by offer-
ing a two-disc box of performances. as near to
“definitive™ as we're likely to hear for a while,
of the canonical six motets plus two bonuses
one of them never recorded before. to my
knowledge.

One of the bonuses. Sei Lob und Preis. is an
adaptation to a new text of a middle move-
ment from Cantata No. 28. 1t has also turned
up in a cantata by Telemann. One theory sug-
gests that Bach's son Carl Philipp Emanuel
made the adaptation from his father's cantata
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and added it to Telemann’s cantata when he
was performing it. Though Wolfgang Schmie-
der groups this movement along with the other
motets in his thematic index. it has usually
been omitted from integral recordings of the
standard six motets; however, both Kahlhd-
fer’s recording on Victrola and Vol. | of
Forbes’s recording of the motets with the Aco-
lian Singers on Stereo Treasury include this
seventh motet.

The other bonus is the first recording of a
delightful double-choir motet, Ich lusse dich
nicht. It was probably written by Bach's uncle.
Johann Christoph (1642-1703). though as
recently as 1949 it was still attributed to Jo-
hann Sebastian in the Peters edition.

Forbes's integral recording also includes
two bonuses: Sei Lob und Preis was offered in
Vol. I (reviewed in the Augustissuc), and Vol.
2. now under consideration. includes O Jesu
Christ. mein’s Lebens Licht, a short four-voice
funeral motet with independent instrumental
parts. (Because of the independent instrumen-
tal accompaniment. it has been numbered
along with the cantatas as No. 118.)

Bach seems to have taken special pains with
the motets, for several of them are among his
most tightly constracted. most artistic, and
most nearly perfect works. Many of them are
funeral motets, and three of them can be defi-
nitely identified with the specitic occasions for
which they were written in 1723, 1726, and
1729. Little is known of the circumstances or
dates of composition of the others. except that
they probably appeared during those same
years.

Four of the motets (in addition to Ich lusse
dich nicht) are for two four-part choirs, contin-
uing that lavish tradition that traces its history
back through Schitz’s Psalms of David to the
Venetian style of Willaert and Gabrieli. Jesu.
meine Freude is for a single five-voice choir. Its
eleven movements are arranged in a perfectly
symmetrical fashion with a large five-part
fugue in the middle and the six verses of the
chorale alternating with five sayings from the
Epistle to the Romans. Both Lober den Herrn
and Sei Lob und Preis are for a single four-
voice choir.

There can no longer be any doubt that Bach
performed all these motets with instrumental
accompaniment—at least with organ and vio-
lone—even though specific instruments are not
mentioned in most cases. A cappella choral

music was simply not a characteristic mode of

expression at this time and did not become so
until long after Bach’s death. One motet. Lo-
bet den Ierrn, comes down to us with a fig-
ured organ part: and for t(wo more there are
surviving instrumental parts doubling the
voices: Der Geist hilft and Fiirchte dich nichr.

Schneidt's performances on Archiv include
the instrumental bass for Lobet den Herrn and
two choirs of strings for Fiirchte dich nichi.
The surviving parts for Der Geist hilfi specify
strings doubling Choir [ and woodwinds
doubling Choir 1l. and Schneidt includes
them. (Curiously. Kahlhdfer's Victrola
recording. which also uses instruments for
some of the motets, reverses this procedure.
assigning woodwinds to Choir 1 and strings to
Choir 11.)

Sei Lob und Preis lacks any instrumental
parts, but the cantata movement upon which it
is based culls for cornetto. three trombones,
two oboes. bassoon and strings doubling the
voices: Schneidt includes these instruments,
but Kahlhofer performs it with continuo only.
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Mrs. H. H. A. Beach
A quintet that's no laughing matter.

For all the other motets Schneidt has devised a
continuo part for organ and violone; Kahihg-
fer does the same. except for Jesu. meine
Freude. which he performs a cappella. con-
trary to baroque practice. Forbes’s singers are
Joined by cello and organ most of the time. but
when he reduces the number of singers (such
as the trio and quartet movements in Jesu,
meine Freude) he also frequently eliminates
the continuo accompaniment altogether.

The new Archiv recording. then. is the only
one that solves the problem of instruments in
an altogether satisfactory manner. Quite aside
from that, though, Schneidt's performances
are superb in their own right. The Regensburg
Cathedral Choir is a marvelously well-trained.
sweet-toned. and responsive group of boys
who follow his well-inflected direction per-
fectly. The total ensemble has about fifty boys.
but Schneidt varies that number frequently
for textural contrast. reducing it to as few as
three voices per part in sections of Jesu, meine
Freude. Strictly speaking. the instrumental en-
semble is too small for that many singers. but
Schneidt and Archiv's engineers have
achieved an absolutely ideal balance through-
out: The instruments add support and color to
the choral sound without ever dominating it.

The Forbes recordings on Stereo Treasury
aren’t really satisfactory, I'm afraid. even
though he is leading an exceptionally fine and
well-trained small group of professional
sounding singers (1 likened them to our own
Gregg Smith Singers in my review of Vol. 1).
As in the previous volume, the recording engi-
neers have fouled up the balance rather badly.
and in forte passages the sopranos cause some
severe distortion. The organist provides some
insensitive accompaniments, frequently at-
tacking chords ahead of the singers and hold-
ing on after they've stopped.

Cantata No. |18 was originally written for
an outdoor funeral service, accompanied only
by wind instruments with no continuo (two
high horns. cornetto. and three trombones).
Later Bach rescored it for indoor perform-
ance, keeping the horns. substituting strings
and continuo for the brass. and indicating op-
tional parts for three oboes and bassoon.
There's an excellent Telefunken recording
(SAWT 9489) using the original instrumenta-
tion and a Musical Heritage recording (MHS
928) of the second version. Forbes has made

his own alteration of this second version:
Two oboes play the horn parts. strings play the
original brass parts, and the optional oboes
and bassoon are omitted:; both the Telefunken
and MHS versions are superior.

Readers may recall that I had high praise
for Kahlhofer's recording of seven motets
when it appeared on Victrola almost four
years ago. They remain excellent perform-
ances, but Archiv’s boys choir is a superior
sounding ensemble. not rivaled by Kahlho-
fer's mixed choir of amateur singers. well-
trained though they are. The superior sound.
more accurate instrumental assignments. and
an eighth motet make the Archiv well worth
the extra dollars. C.F.G.

BA.RTOK: Piano Works. Béla Bartok,
piano. TuRNABOUT THS 65010, $3.98
(rechanneled) [recorded late '40s]).

Bagatelle, Op. 6, No. 2; Improvisations on Hungarian Folk
Tunes, Op. 20: five excerpts; Mikrokosmos: four pieces
arr. for two pianos (with Ditta Pasztory. piano); Petite
Suite; Preludio all'ungherese; Rondo on Folk Tunes.

This disc of Bartok playing Bartok should be a
welcome addition to the library of anyone in-
terested in this composer’s music. Made back
in the late 1940s. the original monaural tapes
have been rechanneled for stereo with reason-
ably good (if somewhat uneven) results.

Unfortunately. the selections are hardly
representative of Bartok's keyboard output.
There is not a single complete major work:
Only one of the fourteen Op. 6 bagatelles, is
included. and all the other compositions, ex-
cept for the four-hand arrangements of the
pieces from the Mikrokosmos. are examples of
Bartok's “folk music™ style. These pieces are,
of course, masterpieces of their genre: but
they are much simpler in organization than
the piano compositions less directly related to
folk sources: ¢.g.. the piano sonata or the Qur
of Doors Suite.

Despite this limitation, the disc is an in-
structive document in regard to Bartok’s feel-
ings about how his music should be played.
Moreover. it is simply a joy to listen to. Per-
haps the most noticeable characteristic of his
playing—at least compared to the way his mu-
sic tends to be played today—is how subtly it is
accented. His approach is decidedly lyrical:
The driving rhythmic quality of the music is
played down, articulations tend to be light,
and the accents are usually performed within a
fairly narrow dynamic framework.

Yet these performances have a marvelous
vitality, achieved mainly through the com-
poser's wonderfully free projection of the
rhythmic flow. A great deal of rubato is used
throughout. but this is always carefully con-
trolled so that the constant fluctuations seem
to grow naturally—almost imperceptibly—out,
of preceding material. Especially telling are
the Improvisations. Op. 20 (only five are in-
cluded). which in Bartok's hands really do
sound like extemporaneous musical out-
pourings.

Bartok's wife, Ditta Pasztory. assists him
ably in the Mikrokosmos pieces. R.PM.

BeacH: Quintet for Piano and Strings, in F
sharp minor, Op. 67. FooTEe: Quintet for Pi-
ano and Strings, in A minor, Op. 38. Mary
Louise Boehm, piano; Kees Kooper and Alvin
Rogers, violins; Richard Maximoff, viola; Fred
Sherry, cello. TURNABOUT TV-S 34556, $3.50.
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No man rules so many proviaces of the music world as
Leonard Eernstein. His spectacular career—as canductor,
composar (for both the concert hall and the stage),
" pianist, aLthor, lecturer and mass communicazor—
has made music a stronger force in Americar kfe.
Fcur new recordings demonstrate someof h s
amazing accomr plishments.

M2 32681t

Bernstein has lcng been acknow edged as
one of our fcremost Nahler conductors and
with his new performance of th2 Second
Symphony (featuring Janet Bakar and Sheila
Armstrong), he orinzs his conception of that
monumental wcrk into the quadraphoniz era.

1 ESURE L-"'r(N

M 33082

“Dybbuk” 's a major new work by Berrstein™
the comooser; a ballet haunted by possessicn
and exorcism, Jrilliantly brought tc life by
Bernstein the conductor.

Be nsteincencucts Havds
Synmphony Ne. 95 aC Miner
Sympin nyNo. 96 M 32598°
in DM~ Viracke™

New Vork Philarmonic .C. Reblias #ardon has written, “Leonard
= e misene of the graatest. if not the

BIRNSTHMN<onducts BERNSTEIR
KM 32597 TROUBLE INTA M

Anc then there's the witty enc toistercus S
“Trouble inTakiti,” the hilaricLs camic operé

satire of Amer can suburbia, in a fresh new

production conducted by the composer.

On Columbia Records and Tapes

*Also available on quadraphonic records and tapes tA two - record set
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When we were kids in college. the idea that a
Boston lady with a three-initial name—Mrs. H.
H. A. Beach—would presume to write music in
the large forms broke us up. Of course we
never looked into any of this music: we just
knew it had to be academic and absurd. So
here comes this recording of a major instru-
mental work by Mrs. Beach. sixtv-five vears
after it was written and thirty vears after the
composer'sdeath.and itturns outto be quite a
lovely piece.

The quintet is very Brahmsian: there is, in-
deed. scarcely a turn of phrase. a rhvthmic fig-
uration, or a harmonic progression through-
out its three movements that does not recall
something similar in Brahms. Yet the whole
thing hangs wgether—it has integrity and style.
and one can listen to it with pleasure for its
own values. It is a little smaller in scale and
concept than the chamber works of the Mas-
ter. but it stands up alongside them without
apology. Part of the fine effect of the record is
due to the superlative performance.

The quintet by Arthur Foote, an older and
better-known member of the Boston Academ-
ics. also has its Brahmsian passages. but it 1s
far more personal in its light-handed. whimsi-
cal thematic invention. Its slow movement
no adagio buta deftintermezzo. weightless as
a boll of cotton and full of little surprises by
wav of instrumental color—is the high point of
the score and an endless delight. Unfortu-
nately. the Foote recording is not as good as
the Beach. and one suspectsitisolder.  AF.

BeeTHoven: Concerto for Piano and Or-
chestra, in D (after Concerto for Violin and
Orchestra, in D, Op. 61). Daniel Baren-
boim, piano; English Chamber Orchestra,
Daniel Barenboim, cond. [Gunther Breest,
prod.] DEUTSCHE GRAMMOPHON 2530 457,
$7.98.

Comparison.

P. Serkin, Ozawa/New Philharmonia RCALSC 3152

This brings to five the number of recordings
accorded Beethoven's own curious reworking
of his fiddle concerto. undertaken at Cle-
menti’s urging—mostly because piano con-
certos at that ime enjoyed greater commercial
appeal than those for violin. Beethoven did his
job well, although all too many passages prove
only oo strongly just how violinistic his origi-
nal concept was. He added a few accom-
panimental diddles here and there. reducing a
few moments of piercing eloquence in the
original version to a quasimusic-box effect.

There can be no real dispute that the violin
version works better, but | wonder if this re-
working would be so maligned if most listen-
ers were unfamiliar with the original. In any
event, the piano format is absorbing in that it
shows just how freely Beethoven looked upon
his own handiwork. As with the string-quartet
reworking of the Op. 14, No. | Piano Sonata
and the piano-strings alternate of the Op. 16
Piano-Wind Quintet. he was no slave to detail.
Indeed, he modified passagework, changed
triplet accompaniments to duplets, and shifted
registers when he felt a given effect would
work in one instrumental medium but not the
other.

The most interesting parts for me are the
composer's own cadenzas. (Beethoven left
none for the violin version. and most players
opt for those of either Kreisler or Joachim.)
Liberated from the confines of the violin he
really cuts loose, and even if these cadenzas
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are unsuitably reckless and exhibitionistically
melodramatic (e.g.. the almost comical dia-
logue between piano and kettledrum in the
first movement) they are never less than fasci-
nating.

Until now. the most eloquent account of
this hybrid was the RCA disc by Peter Serkin
and Seiji Ozawa. This newcomer, though very
different in concept. offers for the first time
really high-powered competition. Pianist-
ically. Barenboim cannot match the younger
Serkin: His turns are less evenly gauged; his
passagework. though solid and gracious in
sound. lacks the nuanced perfection of Ser-
kin's. Barenboim plays with a goodly amount
of lyricism, to be sure, but rarely does he
achieve Serkin’s rapt stillness and repose.

On the other hand, many find Serkin o0
withdrawn in this work, and. while his playing
usually has superb linear motion, his uncon-
ventionally leisurely tempos (especially in the
first movement) often make it alt but impos-
sible to project the totality of long-lined para-
graphs, as opposed to mere musical sentences.
Barenboim sets more orthodox (i.e.. faster)
speeds and conveniently sidesteps the prob-
lem.

His conductorial work here is as out-
standing and musical as his soloistic endeavor.
He may not command the razor-sharp disci-
pline over his players that a full-time conduc-
tor can have. and most likely from choice
some of the string playing is a trifle soupy and
underarticulated. But the rhythmic under-
pinning is really excellent (the big tutti mid-
way in the first movement is superbly delin-
eated, with just the right sort of lift and stress).
and the playing is warm, vigorous, and com-
mitted. Though a small ensemble is appar-
ently used. Barenboim’s full-throated tonal
approach suggests full-sized forces.

In sum, this is one of the best things—if not
the best—Barenboim has recorded. The unaf-
fected performance is beautifully engineered.
and the surfaces are faultless. A very enjoy-
able record indeed! H.G.

BLocH: Concerto for Violin and Or-
chestra. Joseph Szigeti, violin; Paris
Conservatory Orchestra, Charles

Munch, cond. TURNABOUT THS 65007,
$3.98 (rechanneled) [recorded 1939]

Despite sympathetic disc attention from Hy-
man Bress. Roman Totenberg. and Yehudi
Menuhin. Bloch’s exotically colored.
flamingly agitated. and otherworldly violin
concerto still sounds most authentically itself
when played by its dedicatee. Szigeti's impas-
sioned and probing reading. seconded by an
impressively virtuosic Conservatoire orchestra
under the young Charles Munch. makes for an
essential pillar of the recorded repertory.

In case you missed this in carlier incarna-
tions, don’t hesitate to snatch 1t up in this
agrecably live rechanneling from the 1939
originals. Regrettably, contractual realign-
ments prevented Turnabout from filling the
disc with the glorious Szigeti/Farkas reading
of Baal Shem. the concerto’s coupling on its
first (Columbia) LP reissue.

BoLcowm: Frescoes. Bruce Mather, pi-
ano and harmonium; Pierrette Le-
Page, piano and harpsichord. [Marc
J. Aubort and Joanna Nickrenz, prod. |
NONESUCH H 71297, $3.98

Joseph Szigeti
Peerless Bloch.

If there were a prize for the century’s most
wildly bombastic “*program™ for music. Wil-
liam Bolcom's Frescoes would probably win
it hands down. He draws on the Book of Reve-
lation. on Paradise Lost. and on the Aeneid for
grandiose visions of war. destruction. and
death. But Bolcom appreciates the futility of
war, and at times the work makes ironic refer-
ence to old-time battle pieces and satiric rags
to underline this point beyond the shadow of a
doubt—perhaps a little too far beyond the
shadow of a doubt.

What counts about this work. however. is
not its rhetoric. but its fantastic handling of
four keyboard instruments. Each player has a
piano: in addition one has a harpsichord and
one a harmonium. With a combination like
that. who needs a symphony orchestra?

Such thunders. such bomb-bursts. such
rainstorms, such vast. geologic-sounding
masses of tone (if anv masses of tone can
sound geologic). such strange. fluttery deli-
cacies of sound have never been heard before
because they have never been attempted with
anything like this arrangement of musical
forces. Here we are in an entirely different
sonic world from the electronic or. indeed.
from anything one normally experiences. |
find Frescoes totally fascinating from this
point of view.

This recording reminds one of those discs of
percussion music that were used to demon-
strate the hi-ness of the fi in the early days of
microgroove. It is better than that. but it re-
lates to contemporary recording as the early
percussion discs did to the recording of their
own time. AF.

BOUCOURECHLIEV: Archipel 4. Catherine
Collard, piano. PHILIPS 6504 112, $7.98.

André Boucourechliev's Archipel 4is along pi-
ano piece in four sections. which the composer
describes in geographical terms. One gathers
from the excessively brief jacket notes (they
are in three languages. so they have to be
short) that he has written three other Archi-
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RTR turns your tame receiver
into a mighty tower of power.

The HPR series of transducer systems
was designed for the audiophile

who does not have an extraordinary
amount of power in his amplifier.
Many of today’s low-powered amps
and receivers are of otherwise
excellent quality, and the HPR series
was made for these components.

In the original HPR-12, the Helmholz
driven passive radiator was utilized
to obtain an efficient and powerful
low end. This idea has been extended
to the HPR-12 Magnum, with the
addition of an even more powerful
12” woofer incorporating a 3” voice
coil (the HPR-12 has a 2”) in the
active transducer portion. This results
in 50%% more handling power and

4 dB more output.

combined into the HPR-12 Magnum
system, the speaker can handle 100
watts of program material. This is
particularly impressive when you
consider 1 watt will drive the HPR-12
Magnum to 92 dB.
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Model HPR-12 Magnum
IMPEDANCE, All Controls at “max"

RTR has retained the 5” midrange
component because of its unusually
smooth performance and high power
handling capacity. However, the
high frequencies are now handled by
RTR’s new piezo-electric super
tweeter. The chief advantages of this
transducer over conventional cone
designs are: (1) lower distortion, less
than 1.8% THD; (2) greater linearity;
(3) extended response out to beyond
25,000 Hz. In addition, the RTR
piezo-electric tweeter is capable of
handling up to 35 volts by itself. When

5) <
Chress

HPR-12 Magnum characteristic
anechoic on-axis frequency response
curve for one watt approx (3 volts)
input, mic at 4 ft., (typical room
response * 3dB of shown curve
without equalization, using only
midrange and treble controls).

Each developmental area of the
HPR-12 Magnum has been totally
engineered consistent with RTR’s total
capability program. For instance, the
reactive load of the piezo-electric
super tweeter has been completely
neutralized by RTR’s innovative
constant impedance input network.
Without this network, many solid
state amplifiers would become
unstable—leading to potential damage
of the amplifier and loudspeaker.
Indiscriminate employment of
modern transducers does not meet
the total needs of the discriminating
audiophile.

Audition the HPR-12 Magnum at
your nearest RTR franchised dealer
and experience a first in the world
of sound reproduction—high
efficiency plus true audiophile
performance. The HPR-12 Magnum,
a product of RTR Total Capability.

For a dealer list and complete information, write,
RTR Industries, Dept. HF, 8116 Deering Ave., Canoga Park, CA 91304

$249

HPR-12 Magnum
Specifications

Enclosure:
Hand rubbed, walnut veneers

Size:
142" x 36" x 13" deep

Shipping Weight:
72 |bs.

Frequency Response:
30 to 25,000 Hz

Speaker Complement:

One 12" passive radiator, one
12” woofer with 3” voice coil,
one 5” midrange, one 3" solid
state tweeter

Crossover Frequency:
1500 Hz and 7500 Hz

Impedance:
8 ohms, nominal

Recommended Amp Power:
15 to 100 watts continuous
into 8 ohms

Controls:

Midrange and tweeter
continuously variable controls,
speaker protect circuit breaker
(with pushbutton reset), dual
5-way binding post.

RTR products are distributed in Canada by Caldwell A/V Equipment Ltd., 1080 Bellamy Road North, Scarborough. Ontario
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pelugos. that he vses this term for works
wherein improvisation by the player or play-
ers s at least as important as the written notes,
and that he sees the process of improvisation
on the hints and clues of the score as paral-
leling a voyvage among unknown islands with a
sketchy map.

Archipel 4 exemplifies all this  quite
brilliantly. thanks as much to the skills of
Mile. Collard as to those of Boucourechliev.
The work is what we used to call a study in so-
nority: every conceivable kind of tone.
nuance, and color that can be drawn from a
piano while the plaver sits at the kevboard 1s
drawn upon here. The incredible roaring cli-
maxes. like breakers hurling themselves on
shoreside rocks. are as impressive as the eerie
pianissimos wherein one glimpses mysterious
glints on the water far away.

But the work is not merely a stunt collection
of coloristic devices. It hangs together and re-
wards repeated hearings. One of its best fea-
tures is the marvelous recording. AL

BRITTEN: Young Person's Guide to the Or-
chestra, Op. 34. PROKOFIEV: Peter and the
Wolf, Op. 67. Alec McCowen. narrator (in the
Prokotiev); Concertgebouw Orchestra, Ber-
nard Haitink, cond. PHILIPS 6599 436, $7.98.

Comparison—Bntten (orch. only)
Bntten London Sym
Comparisons—Prokofiev

Farrow. Previn London Sym
Litie. Henderson 'London Sym

Lon CS 6671

Ang. SFO 36962
Lon. CS6187

Haitink is such a consistently distinctive, as
well as “merelv skilled. conductor that it's
rare indeed to find him seemingly going rou-
tincly through the motions, as it were: even
then his performances remain admirable for
their high executant competence it not for the
illuminations we normally expect from him.
There is undoubtedly much to admire in his
bravura performance of the Britten showpiece
and even more to praise in the breadth,
weight. and brilliance of the recorded sonies.
But when we go back to rehear the best of the
orchestra-only versions. the composer’s own,
Haitink's reading sounds coolly objective in
comparison with Britten's infectious zest. hu-
mor. and obvious relish. And while the dec-
ade-older audio engineering is now surpassed
in expansiveness and transparency. itis by no
means antiquated.

The overside Prokofiev voungsters™ favor-
ite is even more vividly recorded (in 1973: the
Britten side was done in 1971, and in this
work another dispassionatels straightforwurd
orchestral reading is less of a handicap. But
the narrator’s role is so overthy dramatized. as
wellas enunciated insuch stiff-upper-lip Brit-
inh fushion. that McCowen’s appeal is likely o
be limited strictly to England.

The much more straightforward Mia Far-
row narration On her husband André Previn's
superbly plaved and recorded Angel version
of last February) can be fur more confidently
recommended to evenvone who wants Peter's
story told rather than acted out. And for those
who enjoy it being not only acted out. but
uninhibitedly camped up. Bea Lillic remains
the camp-fire girl sui generis. hors de concours.
and non compoy mentis. R.D.D.

CasaLs: El Pessebre. For a feature review
of arecording of this work, see page 88
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LT A
Alexander Kipnis
A valuable souvenir.

CHOPIN: Sonata for Piano, No. 3—See Reci-
tals and Miscellany: Arthur MacKenzie

CoRNELIUS: Der Barbier von Bagdad.

Margiana Sylvia Geszty (s)
Bostana Trudellese Schmidt (ms)
Nureddin Adalbert Kraus (1)
Cadi Mustapha Gerhard Unger (1)
Calph Bernd Weikl (b)
Abul Hassan Kar! Ridderbusch (bs)

Bavarian Radio Chorus; Munich Radio Or-
Chestra, Heinrich Hollreiser, cond. EURODISC
86 830 XR. $13.96 (two discs. manual se-
quence).

Comparison
Schwarzkopt. Gedda, Czerwenka,
Leinsdorf/Philharmoma Orch Odeon C 147 01448/9

ALEXANDER KipNIS: Operatic Arias.
Alexander Kipnis, bass; various or-
chestras. PREISER LV 165, $7.98
(mono) [recorded 1922-32].

Veroi: Simon Boccanegra: A te I'estremo addio 1]
lacerato spirito (1922), Don Carlos: Ella giammai m'amoé
(in German. 1922) WaaNeR: Die Meistersinger Verachtet
mir die Meister nicht (1926) Die Walkure. Wotans Ab-
schied and Magic Fire Music (1926). CorneLIus: Der Bar-
bier von Bagdad Act |. Scenes 5-8 (with Paul Reinecke,

tenor. Frankturt Radio Orchestra. Hans Rosbaud. cond
1932)

Peter Cornelius (1824 74) was a follower of
Berhoz, Liszt. and Wagner in aesthetic philos-
ophy but. on the evidence of this delightful
comic opera. went very much his own wayv
musically. Though a failure at its Weimer pre-
miere (evidently the victim of a cabal really
directed at Liszt) and subjected to various doc-
torings in the later nineteenth century, this
Buarber has come into its own. at least in Ger-
many. since the publication of an authentic
score in 1905,

Cornelius wrote his own libretto. after an
Arabian Nighis tale. and a virtuoso wordsmith
he shows himself to be. The logorrheic. self-
important Barber. a ninety-vear-old busvbody

who officiously intervenes in the wooing of

fair Margiana by lovesick Nureddin. brings
gusto to his bluster. vigor to his verbiage. All
of the poetry. in fact. is witty and clegant.
rhythmically tripping and ideal for musical
setting.

As plotsmithery, though, the libretto is less
satisfactory. Act 1 is all exposition. which 1s
well and good. but the complications that arise

in Act II (primarily a mistaken-identity situ-
ation concerning the contents of a chest). al-
though confusing to the characters on stage.
are not suspenseful to the audience. We know
all is basically well and are never really sur-
prised—except musically.

Fortunately. the musical invention is of the
highest qualitv: Cornelius had tonal wit to
match his verbal facility. The garrulous Abul
Hassan Ali Ebn Bekar—to give the Barber the
resonance of his full name—pratties on and
on. a cross between Osmin and Baba the Turk.
without ever covering the same ground in the
same way. The lovers” music neatly avoids the
sentimentality of the Kreutzer-Lortzing tradi-
tion. as well as the pompousness of Wagner.
Much of this freshness stems from Cornelius’
irregular phraseology: Nureddin's first en-
counter with Margiana is in seven-beat
phrases, and there are similar. elegantly con-
trolled eccentricities throughout the score.
Berlioz is clearly one inspiration: The assig-
nation duet between Nureddin and Bostana
cleverly glosses the sorro voce trio in the first
act of Benvenuto Cellini (which Cornelius
surely heard at Weimar in 1852). The scoring
is light and delicious. except when it is pon-
derous and delicious for the Barber (who at
one point describes himself as a
“Gesamimensch. the Barber of the Future!™).

The new Eurodisc recording. which stems
from a German television production. is a
lively. sometimes even a raucous affair. Its
strongest pointis Ridderbusch’s solid Barber
not subtle. but roundly and cleanly voiced.
Adalbert Kraus has one of those light German
tenors that thins out perilously above the stafl
but just escapes turning painful. The ladies.
though less characterful, are accurate and
charming. while Gerhard Unger and Bernd
Weikl contribute firmly to the second-act con-
fusion.

What all this misses. in comparison with the
1956 mono recording conducted by Leinsdort
(recently reissued and available here as an im-
port). is elegance and polish. True. next to
Hollreiser’s vigor. Leinsdorf occasionally
seems pallid. Unvaried vigor can be wearing,
though. and the consistently loud singing and
plaving (plus the boomy recording) of the Eu-
rodise set sells a good part of the score short.
The old cast. too. was pretty remarkable:
Schwarzkopt and Gedda at their vocal and
stylistic best. Czerwenka dealing more humor-
ously. if less resonantly. with the Barber's
words. I've enjoyed this old set for vears and
would not trade it in for the new one. even
though Leinsdorf made a few unfortunate cuts
(the new set is complete): I'm even happier to
have them both,

Still another view of Cornelius® Barber
turns up on the latest of Preiser’s “Lebendige
Vergangenheit” reissues devoted to Alexander
Kipnis: a substantial chunk of the first act
(from the Barber's entrance through his
monologue “*So schwarmer Jugend"). re-
corded from a 1932 Frankturt broadcast. The
sound is quite tolerable, although the Nured-
din, Paul Reinecke. is not—nasal and queru-
lous in sound. However, Kipnis is in splendid
voice: for sheer tonal clout, there is no Barber
to match him. The humor is a bit heavier than
Czerwenka's, the patter slightly less fluent, but
this is still a valuable souvenir of a great singer.

The Preiser dise is enhanced by the inclu-
sion of Kipmis's complete Wotan's Farewell
(i.e.. with the Magic Fire sequence that was
omitted from Seraphim 60163). The Verdi
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The Philips Motional Feeback’"System.

It challenges the giants.

Don’t be bullied into believing that size alone means
quality. The Philips Motional Feedback. System is only
11%2 x 15 x 8V2 inches small. Yet it stands up to speakers
many more times its size.

The reason is a piezo electric transducer in the apex of
the woofer. This enables the Philips unit to literally “lis-
ten” to itself...and electronically correct any distortion.
You've got to hear it to believe it.

But the piezo electric “sensor’ is only part of the
story. There’s also a 3-way speaker system (woofer, mid-
range and tweeter); electronic and passive crossover net-
works. Plus integral bi-amplification...A 20 watt amp to

drive the tweeter and mid-range; Another 40 watt amp for
the woofer...A total of 60 watts of continuous sine wave
power.

The result is a powerful, high performance sound sys-
tem in a walnut finished 0.764 cubic foot cabinet. At better
audio dealers now. The size will speak for itself.
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anas, from the acoustic era, are more narcis-
sistic than the later. better-known electric ver-
sions. The tempo of the Meistersinger apos-
trophe is on the hectic side. but the vocal
authority is tangible. The dubbings are good.
except for a few mysterious knocking sounds
in the Verdi arias.

Eurodisc’s Barber comes with a German-
only libretto and bilingual notes. of which the
German version is interesting. the English
translation  confusingly incomplete and
inaccurate. The old Angel issue of the Leins-
dorf set had an amusing but very free English
translation: the Odeon reissue has an English
synopsis. but German-only text. Preiser’s notes
are in German only: as usual, the source docu-
mentation is full and reliable. D.H.

Desussy: Orchestral Works. Luxem-
burg Radio Orchestra, Louis de Fro-
ment, cond. Vox SVBX 5127 and
5128, $9.95 each three-disc set

Vol. 1: La Mer. Prélude a I'aprés-midi d’un faune. La plus
que lente (with Katerina Zlatnikova, cimbalom). Le Mar-
tyre de Saint Sebastien: excerpts (with Jacques Navadic.
narrator, Psallette de Lorraine vocal ensemble). Le
Triomphe de Bacchus. Le Roi Lear: Fanfare; Le Sommeil
de Lear. Marche écossaise. La Boite a joujoux. L’Enfant
prodigue: Cortége; Air de danse. Berceuse héroique. Vol.
2: Jeux; Nocturnes (Psallette de Lorraine vocal en-
ble), Kt Prir Images pour orchestre

From a side view, these two Vox Boxes look
like the phonograph’s most ambitious project
1o date: “AlL THE WORKS FOR ORCHESTRA.”
the spines read.

Even limited to Debussy. it is no simple job
1o sort out what should and should not be con-
tained in such an anthology. Richard Freed, in
his generally superb annotations for the al-
bums, defines the category width as what the
French master “either composed for orches-
tra, orchestrated himself from his piano origi-
nals, or assigned to one of his associates for or-
chestration.” Fair enough.

I'll grant it’s a straightforward decision to
omit the various Caplet, Stokowski, and Ravel
arrangements of several suites and individual
piano pieces (including Clair de lune). Nor
would authenticity have been served by
recording the early. fragmentary symphony
recently orchestrated by Mark de Voto. (The
duo-piano original has recently appeared on
records: the transcription, with a not unchar-
acteristically Debussy sound. has been lately
performed by the MIT Symphony.)

More arbitrary is the inclusion of the ballet
La Boite a joujoux and the Fanfare from King
Lear—edited, presumably after the com-
poser’s death, by Caplet and Roger-Ducasse
respectively—in combination with the exclu-
sion of the Petite Suite, which Henri Busser ar-
ranged while Debussy was very much alive
and appreciative of how well the job had been
done.

The pieces with a solo instrument are han-
dled inconsistently too. Nowhere in sight are
the Danse sacrée and Danse profane for harp
and strings. One can’t banish them as chamber
works, for so too are the King Lear pieces,
which Vox offers. The two rhapsodies (for
clarinet and saxophone) and the Fantaisie for
piano. already recorded by Froment, have
been issued on Candide CE 31069 (which I re-
viewed in March 1974), though Vox makes no
mention of that record or the music it con-
@ins.

From the vocal works with orchestra, two
instrumental excerpts from the cantata
L'Enfant prodigue are included. Might it not
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have been consistent to include at least the
prelude to La Damoiselle élue? A curious com-
promise is effected in the admittedly prob-
lematic Mariyvre de Saint Sébastien. Froment
provides more than the standard “symphonic
fragments™ (available once from Cantelli and
Monteux) but far tess than the complete musi-
cal score (as recorded on fine single discs by
Ansermet—surely overdue on Richmond or
Stereo Treasury—and Munch on Victrola
VICS 1404), 1o say nothing of the complete
score in the context of D'Annunzio’s “miracle
play” (recorded by Ormandy and Bernstein).
This is a hybrid in which Froment has added
bits of choral material and spoken narration to
suit himself. By the same logic. Vox should
have given us a suite from Pelléas et Mélisande
such as that arranged by Erich Leinsdorf?

Indeed there was lots of room on these
dozen disc sides to attempt a more “complete™
sampling of Debussy's orchestral works. Some
sides time out to barely fifteen minutes, and
Vox has even regressed to the old custom of
stretching the three /mages to a full record,
thus separating the longest work (/béria) from
its true sequential position as the centerpiece
of the triptych.

This remains, however, the first systematic
attempt [ know to gather integrally what could
well be called the New Testament of the sym-
phonic literature. including even some of the
more apocryphal chapters, Froment has
unearthed a few morceaux here making their
recorded debuts along with the five essential
pillars of this repertoire (L Apres-midi, Noc-
turnes, La Mer, Images. and Jeux) and the five
pieces of intermediate familiarity (Printemps.
Marche écossaise, Khamma, Boite a joujoux.
and Berceuse héroigue, in order of composi-
tion). Heretofore the effort to gather them to-
gether in the hands of such authoritative De-
bussyans as Ernest Ansermet and Pierre
Boulez has involved, in the case of the former,
a mass of confusing couplings and recordings
from a range of periods (some already de-
leted) and, in the case of the latter, a so-far
overly selective survey.

In terms of musical quality, though, does
the Vox survey provide a real bargain. or isita
tradeofT for the unquestioned convenience?

On the bargain side. one can invoke the
euphoric wit and splendor of the formerly ne-
glected Triomphe de Bacchus or the abortive
attempt Debussy made to provide incidental
music for a 1904 production of Le Roi Lear.

Claude Debussya tradeoff on an indispensable body of music?

The Fanfare from the latter is a charmer, to be
sure, but not something I'd necessarily recog-
nize blindfolded as Debussy. It sounds like
many another Shakespearean composer, from
Walton to David Amram. “Le Sommeil de
Lear™ is Impressionistic in style. evocative but
not as epochal as the tragic hero deserves. An-
other premiere is the composer’s transcription
of his piano waltz. La plus que lente. which
neither sounds to particular advantage in this
format nor is played “as slowly as possible.”

The tradeoff aspects come when one takes a
good. hard listen to the playing of the Luxem-
burg Radio Orchestra—certainly not the worst
band that one could have turned loose on this
music. but notably below the standard of An-
sermet’s Suisse Romande orchestra to say
nothing of the world-rank ensembles Boulez
has had at his disposal. The woodwinds have
the right Gallic sound. though they are by no
means elegant. Trumpets are assured enough,
but they just don’t play out with the exultant
penetrance one wants. The strings are capable
of adequate intonation but have little tone to
spare. Froment is conscientious and avoids the
most objectionable type of interpretation one
finds in this idiom—the thick, swooning,
overly lush sonic canvas that passes for *im-
pressionism.”

Brief comments follow on the renditions of
the eleven previously recorded works, in
chronological order.

Printemps. The earliest of the well-known
orchestral scores has come down to us in the
arrangement of Busser, This symphonic suite
has enough classicism in it to bring out the
straightforward logic thatis Froment's strong-
est quality. Hence, the newest version fares
not so badly against Ansermet, Boulez, and
Munch.

Marche écossaise. The Scottish-flavored
Earl of Ross’s March, as it is also known, like-
wise calls for a firm and propulsive baton,
which it gets here in moderate degree. Greater
rhythmic intensity and virtuosic playing is to
be found on a thrilling Toscanini air check
and on a deleted Epic recording by Van Bei-
num and the Concertgebouw.

Prelude a 'apres-midi d'un faune. Here we
are introduced to one of Froment's big defi-
ciencies: his difficulty in sustaining really soft,
atmospheric playing. Maybe three out of
every four recordings of this favorite are sub-
tler than this one.

Nocturnes. More of the above. Nuages and
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Sirenes are really loud and blatant. Some re-
corded performances are too murky and in-
distinct, but this one is like a klieg light! All the
coarseness of tone sticks out like a sore thumb.
Fétes is only a smidgeon better, and the pro-
cession episode isn't paced smoothly into the
rest (Boulez and Ansermet both having shown
how a unified and measured tempo for the
whole movement works wonders). Consid-
ering the handicap of having the mikes down
their larynxes, the ladies in Sirénes don’t ac-
quit themselves too badly.

La Mer. 1 note instances of poor artic-
ulation, scrawny violins, weak timpani in the
first movement. At No. 19 in the “Jeu des
vagues,” the tempos seem too slow, until the
subsequently indicated cédez un peu is, per-
versely, speeded up! Elsewhere the tempos are
reasonable, and there is some good harp detail
at No. 55 of the finale (in which movement the
optional brass parts are employed). A fair-to-
good interpretation, buried alive by the com-
petition (discussed in more detail in my Sep-
tember 1973 review of Odyssey's reissue of the
Szell).

Images pour orchestre. Froment can man-
age well where the rhythm is firmly defined, so
the first movement of /béria goes successfully
enough. In that work’s slow section, and in
both the other Images, the conductor’s prob-
lem sustaining slow tempos makes ensemble a
cliff-hanger all the way. Add a really sick-
sounding oboe d’amore in Gigues, and you
have a**soul in pain,” all right—the listener’s.

Ansermet’s current edition is far from the
best representation of his inimitable way with
this music. Nor do the current Munch versions
(the integral Images with the BSO on Victrola

VICS 1391 and /béria with the Orchestre Na-
tional on Nonesuch H 71189) match the excit-
ing things he did with the pieces in concert or
in his first recorded /béria (with the Paris Con-
servatory Orchestra, on English Decca shel-
lacs). Boulez’ recording of the Images (Co-
lumbia MS 7362) is the solidest choice at
present, particularly with the disappearance of
Monteux’s seductively langorous Philips ver-
sion.

Le Martyre de Saint Sébastien. To carry off
this ethereal, suspenseful music demands a
level of control and nuanced accuracy that
eludes these performers. I have already men-
tioned my displeasure at the “neither fish nor
fowl” choice of the various shapes and sizes in
which one can present this musical drama.

Khamma. Charles Koechlin completed the
scoring for Debussy, whose interest in this
exotic ballet scenario was a sometime thing. It
has its attractive moments, but even Ansermet
(the only rival version) can't make it sound
like a masterpiece. Froment doesn't make it
sound bad. at least.

Jeux. Surprise! Froment's feel for strong
rhythmic profile works again, yielding one of
the best performances in the series. The play-
ing is reasonably alert, and the basic high-ten-
sion undulation of this score is conveyed as
well as either of Ansermet’s recordings (Stereo
Treasury STS 15022 and Everest 3285, the lat-
ter rechanneled). Some will opt for the more
dramatic. rhetorical approach of Boulez (Co-
lumbia MS 7361), who is deservedly famous as
an interpreter of the score, though unde-
servedly credited in some quarters with having
led its *‘revival.™

La Boite a joujoux. This ballet (The Toy

Box) was posthumously completed by Caplet.
Froment’s conception fits the same taut out-
lines as Ansermet’s (could the piece work any
other way?), but the Luxemburg performance
cannot hold a candle to the ethereal delicacy,
the rarefied and prismatic shadings of motion
and color, that make the Swiss rendition
(Stereo Treasury STS 15042) such an enchant-
ment!

Berceuse héroique. The composer himself
transcribed his 1914 piano piece to honor
France's allies. It is an enigmatic, somber
score with the kinds of kaleidoscopic shifts of
mood and texture that make the violin sonata
likewise so misunderstood. Considering Fro-
ment's apparent confusion about its under-
lying organization, you might be forgiven for
missing what a masterpiece it is. The Van Bei-
num mono LP that includes the Marche écos-
saise mentioned above ties it up tighter. while
Munch'’s Parisian 78s (the filler for the English
Decca Ibéria mentioned earlier) speaks with a
terrifying eloquence.

Perhaps. then, I have indeed been describ-
ing a “tradeofl” —far-from-optimum musical
quality combined with ready and economical
availability of an indispensable body of music.
It may even be unrealistic to hope that the job
will be someday done even better. AC.

DvoRAk: Quintet for Piano and
Strings, in A, Op. 81. SCHUMANN:
Quintet for Piano and Strings, in E
flat, Op. 44. Artur Schnabel, piano;
Pro Arte Quartet. BRUNO WALTER SO-
CIETY BWS 718, $7.00 (mono) [from
VICTOR/HMV 78-rpm originals, re-
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1 1Dally frustrations make

. a person want to get away
from nt all. And, the UTAH MP-3000

Speaker will take you there better, faster

than any comparable unit. With the MP-3000,

you know you are in Tahiti, Paris or even Kentucky.
Your day becomes more pleasant, too, as the

MP-3000 conquers the sound barriers.

MP-3000 combines the rare attributes of sound and
styling. Clean, undistorted sound comes from this
4-speaker, 3-way speaker system. The oiled and
hand-rubbed walnut veneer cabinets, and unique
grille of sculptured foam are both acoustically and
geometrically beautiful. The system contains a 15
high compliance woofer with a 2” voice coil, as well

as two horn-loaded-dome-tweeters.

I's a distin-

guished combination of well-defined, distortion-free
sound reproduction. Size: 27" x 20%2” x 14" deep, ex-
cluding base. Shipping weight: 70#.

Come travel with us. Get complete information about
the exciting MP-3000 Speaker System.
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corded 1934} (Bruno Walter Society,

Box 921, Berkeley, Calif. 94701).
Dvo#Ax: Quintet for Piano and Strings, in
A, Op. 81; Quintet for Strings, No. 3, in E
flat, Op. 97. Stephen Bishop, piano (in Op
81); Berlin Philharmonic Octet members.
PHILPS 6500 363, $7.98.

Artur Schnabel recorded four important
chamber works with the celebrated Pro Arte
Quartet in the mid-Thirties: Schubert’s Trout
Quintet, Mozart's G minor Piano Quartet. and
the two pieces here restored to circulation on
the BWS disc. All but the Dvofak were trans-
ferred to LP in the EMI Great Recordings of
the Century series, although the Schumann
coupled with Schnabel’s strange postwar Kin-
derszenen—was released only in France.

In my 1961 review of the Trout reissue, 1
found the work of the Pro Arte frilly and old-
fashioned and expressed regret that Schnabel
hadn't instead collaborated with the stylis-
tically more kindred Budapest Quartet. then
also under contract to HMV.

In the Dvofak. however. the Pro Arte’s con-
tribution is decidedly more suited to the
rhapsodic nature of the composition. Admit-
tedly. many of today's high-powered chamber
groups surpass the quartet in actual ensemble.
and there are a few period mannerisms such as
portamento and sliding that will cause raised
eyebrows among current string players. None-
theless. the Belgian violinist Alphonse Onnou
and his associates were obviously magnificent
instrumentalists, with big vibrant sounds and a
wonderful sense for ardent communication.
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Next time you plan a trip
to Europe, make sure you
visit the unique country.

Where can you find: Europe’s blondest blondes?
Europe’s highest geysers?
Europe’s greatest glaciers?
Europe’s largest waterfalls?

And where can you find moonlike craters where the astronauts trained?
More volcanos than anywhere else on earth? Historic landmarks of the
world's oldest continuous parliament? Celebrations marking Europe’s

youngest republic?

The answer to all of these questions is—ICELAND. Next time you plan
a trip to Europe. make sure you visit Iceland.

The only thing it may cost you is time well spent. Because you'll save
enough money on Icelandic’s lowest jet fares to Luxembourg to pay for your
stopover in Iceland. Or, you can hop over from New York or Chicago for longer
tours. See an erupting volcano. Take a cross-country pony trek

Next time you plan a trip to Europe, ask your travel agent about
Icelandic Airlines. Or phone Icelandic Airlines, for folders about Iceland
and lowest jet fares to Europe. In New York State, phone (212) 757-8585.
Elsewhere in U.S., phone (800) 555-1212 for local toll free number.
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The Dvotak is especially successful. t0o. in
its justness of design. The tempos are inevi-
table, the many transitions and adjustments
flowing with organic naturalness. Schnabel
was a master of the gearshift. and he manages
to bend the tempos so adroitly that one is
scarcely aware of any fanciwork. A few sec-
tions (the central episodes of the dumka
movement. for example) are very brisk in-
deed. but the 1otal impression is a perform-
ance of great breadth and surge. | also like the
vigor and clarity of the sound. which though
dated and afflicted with surface scratch from
the shellac originals is beautifully balanced
and muscular.

I am altogether less happy with the overside
Schumann—a good reading certainly, but
rather stodgy and genteel when heard along-
side the even earlier (1928) edition by Ossip
Gabrilowitsch and the Flonzaley Quartet
(reissued last year in RCA VCM 7103). The
restored sonics are a bit inferior to the contem-
poraneous Dvofak and. surprisingly. are far
below the reproduction accorded the Flonza-
leys. Nonetheless. this is a valuable reissue.

The new Bishop/Berlin Octet version of the
same Dvofak quintet is tastefully played in a
rather taut. restrained. overly intellectualized
manner. One of its chief handicaps is the
really impossible recorded balance. which
gives undue prominence to the piano and as-
signs the important inner voices (not o say the
upper and lower ones as well!) to a position
somewhere off in left field. How everyone
concerned could have accepted such an unsat-
isfactory arrangement is anyone's guess. but
mine is that the musicians in the studio heard
something very different and that something
went awry in the mixing.

The second problem with this recording is
simply that the catalogue is full of more potent
statements: In addition to the old Schnabel.
there are the Odyssey reissue (32 26 0019) of
the Budapest's magnificent account partnered
by Curzon's very capable but slightly careful
pianism: the London disc (CS 6357) of Cur-
zon’s later. much more scintillant playing
with the Vienna Philharmonic Quartet. alas,
offering less distinguished string playing: the
solid. extroverted RCA disc (LSC 3252) by
Rubinstein and the Guarneris: and a really
taut, ultra-intense performance (also on RCA.
LSC 2985) by Jacob Lateiner. Jascha Heifetz
et al. All the above teams enter into the brio of
the music with more profile and intensity

No one can fault the reproduction of the
Berliners™ version of the beautitul Op. 97
String Quintet, a work almost identical in
mood to. but more ambitious than. the so-
called American String Quartet written at the
same time. Here the balance is superb. and the
collective warm string sonorities are hand-
somely mounted on a sleek acoustical back-
drop. The Berliners are superior to their coun-
terparts in the Vienna Octet (Stereo Treasury
STS 15242} in the scherzo—more bold in their
attack. altogether stronger in tone. In the soar-
ing finale. however. the situation is reversed
somewhat with the Berliners sounding a bit
stodgy and loose-limbed rhythmically along-
side the lighter. more mercurial Viennese ap-
proach.

But put on the truly incomparable Budapest
reading (available with the American Quartet
on Columbia M 32792 or with the Beethoven
Op. 29 Quintet on MS 6952). and both of the
more recent versions are utterly eclipsed. The
Budapest version is bolder in characterization.
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sensitive electronic control of the tape-drive mechanism & Automatic tape reversal
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Big, yes. Good, too. Because 10 be big, you
have to be good. The quality has to be
there. That's why we outsell every other
manufacturer.

In Great Britain, where more automatic
turntables are made than anywhere else in
the world, 4 out of 5 sold are made by BSR.

They make more hi-fi components in
Japan than anywhere else, and 9 out of 10
automatic turntables sold there are made in
Great Britain by BSR. Surprised?

BIG BSR.

We make

2 out of

automatic turntables
in the world.

every 3

Well, right here in the United States—the
world’s biggest hi-fi market—more BSR auto-
matic turntables are sold than all the other
makes combined. Any company that makes
and sells that many record changers must
be doing something right.

We are.

You'll be doing something right when you

choose BSR for the automatic W

turntable in your system.
McDONALD
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more decisive in ensemble, and more eloquent
than cither of those renditions. It all goes to
prove. | guess, that even the finest orchestral
players must bow to one of the greatest cham-
ber-music groups of the century! H.G.

DvoRrihk: Serenade for String Orchestra, in
E, Op. 22. ARENSKY: Variations on a Theme
by Tchaikovsky, Op. 35a. English Chamber

Orchestra, Johannes Somary, cond. [Sey-

mour Solomon, prod.] VANGUARD VSQ

30011, $6.98 (SQ-encoded disc)

@ DvoRik: Serenade for String Or-
chestra, in E, Op. 22. JANACEK: Idyll
for String Orchestra. Southwest Ger-
man Chamber Orchestra, Paul An-
gerer, cond. TURNABOUT TV-S 34532,
$3.50

Both performances of the Dvotak serenade
are unusually good ones, and, although Van-
guard’s quad produces a warm, agreeable sur-
round effect, Turnabout’s stereo sound, with
firm registration and strong attacks. is possibly
even more welcome.

The choice between the two records is really
a matter of price and coupling. The Arensky is
a somewhat syrupy work, filled with Slavic
melody but on the whole far less stimulating
than the Janacek, a relatively little-known
work that deserves a wide public. The Idvilsa
vigorous, imaginative piece of writing that
makes a welcome foil for the Dvotak. and
again the performance is a strong, incisive
statement of the material. R.CM.

Dvo#Ax: Works for Violin and Piano. Josef
Suk, viotin; Alfred HoleCek, piano. [Jan
Vrana prod.] SUPRAPHON MS 111 1311/2,
$13.96 (two discs)

Balladin D minor, Op. 15; Nocturnein B, Op. 40: Slavonic
Dance in E minor, Op. 46, No 2: Mazurek in E minor, Op.
49; Sonata in F, Op. 57. Romantic Pieces. Op. 75: Sona-
tina in G, Op. 100; Humoresque in G, Op. 101, No 7 (arr
Kreisler)

Continuing its series of out-of-the-way Czech
music. Supraphon here offers more than
added light on Dvofik. for the performances
throughout are extraordinarily beautiful. Jo-
sef Suk is certainly one of the best violinists
around today. and no one projects thiskind of
music better than he does with the sensitive
collaboration of Alfred Holecek.

Except for the violin concerto. Dvordk was
not inclined to treat the violin virtuosically.
and the three major works here are true cham-
ber music for artists of equal stature. Both the
sonata and sonatina are up to the composer’s
mature standards. but 1 find the Romantic
Pieces even more engaging. if less complexly
conceived. For sheer lyric warmth and artistic
geniality I find them hard 1o beat. especially as
performed here. In fact. 1 doubt whether the
sonata or sonatina would have such strong ap-
peal in lesser performances.

The shorter works are engaging but less im-
pressive than the three large ones. which really
comprise Dvorak’s significant repertory for
violin and piano.

An utterly engaging album both for the mu-
sicand for its performance. P.H.

Fauré: Requiem. Kyoko Ito, soprano; Norio
Ohga, baritone; Takashi Sakai, organ; Tokyo
Metropolitan Choir and Symphony Orches-
tra, Kazuo Yamada, cond. [Sachio Watabe,
prod.] CoLumBia MQ 32883, $7.98 (SQ-en-
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BEFORE WE MADE THE NEW YAMAHA RECEIVER,
WE MADE THE ORCHESTRA.

The new Yamaha receiv-
er and other stereo com-
ponents emerged from a
unique eighty-year involve-
ment in music and sound.

Years ago Yamaha estab-
lished new standards in
wind instrument precision,
piano sound, guitar crafts-
manship, organ electronic
technology.

Our engineers didn't just
sit down and create those
standards—they evolved
them, and the same is true
in their latest audio achieve-
ments.

To reach their goal of
maximum truthful repro-
duction, they had Yamaha's
three-quarters of a century
sound experience to draw
from.

And they developed new
technology to match and ex-
ceed the kind of quality
performance (low distor-
tion) usually found on
“separates” at the high-
est price levels.

A New Engineering.

They developed a new
kind of engineering philos-
ophy, too.

Because they conceived
this quality standard not
for just the highest priced
Yamaha components, but
for the whole line!

The result is low distor-
tion performance, typically
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at .08%, available to receiv-
er and amplifier buyers
in all competitive price
ranges.

Comparethe specson the
new Yamaha components to
any of their competition.

But don’t stop there—
compare them to your idea
of an ultimate component
selling for any price.

We're confident of the
outcome.

The Powerful Truth.

The new Yamaha CR-800
receiver, for example, packs
a powerful 45 watts per

channel RMS (both chan-

nels driven, 8 ohms, 20-20
kHz) to give you the full
force of a big crescendo, or
full audibility of a delicate
piccolo solo.

!

Sophisticated Tuner.

The CR-800s FM tuner
section is the first to utilize
negative feedback around
the multiplex demodulator.
This achieves superb sepa-
ration (45 dB) and reduces
MPX distortion to 0.05%.

And Yamaha Auto Touch
tuning allows the electron-
ics to fine tune the station
forminimumdistortion (and
keeps it there).

A ten-position stepped
loudness control takes
speaker efficiency, room
acoustics, and other factors
into consideration, to give
you the tonal balance of
lows, middles, and highs you
like at all volume levels.

pLaY S ~'”'” pEaY
Bl A oul
A
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Multiples and Mixes.

For the multiple tape
deck owner, the 800 has a
five-position tape monitor
selector to easily control
two stereo tape record/
playback circuits for record-
ing on one or both decks
simultaneously, for copying
from one recorder to an-
other, or for reproducing or
monitoring on either.

Other features include a
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separate microphone pre-
amp and volume control, a
two-position low filter (20
Hz-70 Hz) and a two-posi-
tion high filter (8 kHz-
blend). And LE D's for
critical indications.

Homemade Philosophy.

The 800 fully incorporates
all the years of electronics
technology, metal working,
machining and wood work-
ing pioneered by Yamaha in
the music field.

Most of the various parts
of Yamaha stereo equip-
ment are made by Yamaha,
in our own facilities, for
stronger quality control.

And like Yamaha music
products, Yamaha compo-
nents are covered by an un-
usually long warranty—5
year parts, 3 year labor—
and a national service and
dealer network.

Audition the Yamaha CR-
800, and all our new com-
ponents, at your nearby
Yamaha dealer.

© YAMAHA
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In the October Issue

Twenty of the world’s prominent
musicians are writing in Schwann.

Isaac Stern and Benny Goodman have written articles for Schwann’s
25th ANNIVERSARY ISSUE published in October. Their articles will be
among twenty lively and amusing articles by performing artists and re-
cording executives in this very special Schwann.

Also writing about their lives in the world of music and recordings are
Aaron Copland, Eugene Ormandy, Richard Rodgers, Erich Leinsdorf,
Errol Garner, E. Power Biggs, Woody Herman, Arthur Fiedler and others.
These contributions form a 30-page feature section, making the October
Schwann a real collectors’' item—one you will want to read and keep.

SCHWANN 25th ANNIVERSARY ISSUE

OCTOBER, 1974
Look for it at your record dealer’s.

Schwann-1 Monthly. Special new listing section has e,
latest releases: records, 8-track cartridge and cassette il
tapes. Nearly 45,000 total listings on 773 labels in ."
classical, recent popular, rock, jazz, musical shows, e

country, opera, ballet, electronic, quadrasonic, etc.
95¢ at your dealer’s.

Schwann-2 Semi-annual catalog for specialized cate- -
gories: pop more than two years old, classic jazz, older
and re-released mono and reprocessed stereo classical
recordings, classical on lesser-known labels, inter-
national pop & folk on domestic labels, spoken, edu-
cational, religious, etc. 85¢ at your dealer's.

(N Y (N (N N D I O
SPECIAL PRICE SAMPLE OFFER

If your favorite store doesn't carry Schwann, order samples by mail, but please
try your dealer first. Prices include postage and handling.

Latest Schwann-1 (monthly).. I I R R RS $1.50
Latest Schwann-2 (semi- annual) R A SRRt $1.25
Combination Offer: latest Schwann- 1 (monthly) and

latest Schwann-2 (semi-annual)... $2.50

[J Newly revised Basic Record Library booklet.
Lists 1,000 suggestions in classical music by musical periods for your enjoyment
Send 25¢ for cost of handling, also 10¢ stamped self-addressed long envelope.

| enclose $ for the items checked above.
Name =

Address
City State ) Zip

Dealer's Name & Address

‘SchwannRecord &Tape Guide

137 Newbury Street, Boston, Mass. 02116 HF
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coded disc). Tape: MAQ 32883, $7.98 (Q-8
cartridge).

Fauré’s setting of the Requiem is the gentlest
of all, evoking a heaven in the spirit of Monet,
with never a suggestion of the terrors of Bosch.
It is a work of consolation that lifts up the
heart,

Much recorded. it has received several per-
formances that outpoint this one for solo
singing and interpretive insight. But this ver-
sion is thoroughly respectable and in quad
(there is no two-channel edition, though of
course the SQ disc is fully compatible) pro-
vides some lovely, room-filling sounds that
make it one of the more attractive vocal
records in the new medium, R.CM.

FooTE: Quintet for Piano and Strings, in A
minor—See Beach: Quintet

FRESCOBALDI: Keyboard Works. Blandine
Verlet, harpsichord. TELEFUNKEN SAWT 9597,
$6.98

First Book ot Toccatas, Partitas, etc. (1637). Toccata I
Capriccio Fra Jacopino: Corrente quattro. Partite sopra
I'Aria di Monicha. Second Book ot Toccatas, Canzoni.
etc. (1637): Toccatal; Toccata X: Toccata Xl Anadetto la
Frescobalda; Aria detto Balletto

FrescoBALDI: Keyboard Works. Lawrence
Moe, organ. CamBRIDGE CRS 2516, $5.98

Canzone alla Francese (1645): eight selections First
Book of Capricci, Ricercan, and Canzoni (1626). First
Book of Toccatas, Partitas, etc. (1637) Second Book of
Toccatas, Canzoni, etc. (1637). Fiori musicali (1635)

Blandine Verlet has finally toppled a long-
standing myth -and has produced one of the
most entertaining records of the vear in the
process.

Frescobaldi is a prime example of an
“early” composer (seventeenth century) uni-
versally regarded by the musicologists as a ter-
ribly important fellow whose keyboard music
is hardly ever plaved because it's always so
boring. Well. Miss Verlet's harpsichord per-
formances of these excerpts from his two
books of toccatas and diverse pieces prove that
his music can be charming. or tender. or bris-
tling with excitement—in short. it can be thor-
oughly enjovable—if only the artist observes
the spirit as well as the letter of Frescobaldi’s
own written directions. suggestions. and hints.
(It also helps if the performer is a genius and a
technical wizard.)

Specitically, Miss Verlet plays with a great
deal of rhythmic freedom and seemingly
boundiess energy. storming through a virtuo-
sic passage. lingering on an expressive disso-
nance. ornamenting elaborately. and bringing
these pieces vibrantly to life—for the first ime
in my experience. Although this vigorously
improvisatory approach is clearly and specifi-
cally sanctioned by Frescobaldi in the pret-
aces 1o several of his keyboard publications. it
seems that until now musicians have just been
too timid 1o take him at his word and go "all
the way™ as Miss Verlet does. She's of course
doing more than simply following instruc-
tions. Few performers in the world. I suspect.
have the kind of inner rhythmic sense that al-
lows the pulse to be so free and yet so com-
pletely natural sounding. And few performers
have the technical facility to play in this style
with such a flair and with such apparent ease.

Miss Verlet. then. has drastically changed
my attitudes about Frescobaldi’s keyboard
music: and she has implied that our attitudes

HIGH FIDELITY MAGAZINE
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SYLVANIA'S

ANNOUNCING THE

NEW SUPERAS A.

ONLY $99.95".

Our new speaker gives you
a power frequency response
that’s flat (==3db) all the way
from 33Hz to 15,000 Hz.

Your ears will also be grate-
ful for what it doesn’t give you.

There’s no bass boom acting as
a poor substitute for good low-end response.

There are no high-frequency peaks providing
phony brilliance at the treble end.

In sum: no exaggeration of highs or lows.

How did we do it?

By making significant improvements in a two-
way ten-inch—one of the most thoroughly re-
searched speakers.

You get a deluxe 10” woofer with a powerful

FLAT RESPONSE
TO HIGH PRICES.

1-1b., 9-0z. ceramic
magnet. A 112" voice
coil epoxy-bonded to
the speaker cone forout-
standing power handling.
A 1¥2” Mylar dome
mid/tweeter with a hefty
Alnico Y magnet. Sealed

air-suspension, of course. And much more.

What you hear is an extremely accurate copy
of the original audio input.

At $99.95, we think you’ll find that our
SUPER is one of the best values on the
market today.

For details, see your Sylvania dealer. Or write
to: GTE Sylvania, 700 Ellicott St., Batavia,

N 0 Y 1 402 0 *Manufacturer’s suggested retail price.

(G013 SYLWVANIA
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If ADC products
were for
everybody-

everybody would
know about them.

Since few people fry to achieve realistic sound in their
homes, few know the products that can doit. ADC
components can. And sensitive people who buy them know it.
For complete information, write ADC.

- the insiders’
4 choice.

AUDIO DYNAMICS CORPORATION, Pickett District Rd . New Milford, Conn 06776

=P%

ﬁ.i

Control!

i B

bt i
Lt

If you are a critical audiophile
who demands more from your
system, the Mark Vil and
Mark XXVI1 will get it for you
Each unit can aiter the fre-
quency response, octave by
octave, of any sound system.
They offer a form and extent
of frequency correction that
is unprecedented in conven-
tional equipment. Send in the
coupon today for detailed

information.
! SAE, Inc., Elec'rgnics Division . ;
P.0O. Box 60271, Terminal Annex, Dept. HF-1074
: — A = Los Angeles, California 90060 |
| Gentlemen |
! 7 ), Please rush free information on the Mark VII and Mark |
| ﬂWW/Z/d XXVIl by return mail |
| Y |
N
. forthe ame |
: o Address |
Conntiden
s City State 2ip
e e e e e e e e e e e e L e S e e e e e e e — —, 4
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about much early music might be wrong. We
simply must wait until those venerated and
dusty old manuscripts are taken down by an
artist of her brilliance and insight.

It is impossible to imagine two more dis-
similar approaches to similar music than Ver-
let's and Lawrence Moe's approaches to
Frescobaldi. Where Verlet is brilliant. free.
scintillating. and vigorous. Moe is slow.
stodgy. hidebound. and lifeless. His is a
“scholarly” approach: he has read the com-
poser's prefaces. and he has carefully re-
searched the notational problems involved.
but he seems to have become so bogged down
in the minutiae that he has forgotten he is per-
forming and not giving a lecture/demonstra-
tion.

Most of Frescobaldi's keyboard music is
equally suited to harpsichord or organ: in fact,
his titles often specify “for harpsichord and
organ.” A couple of pieces require the organ’s
pedals. and the liturgical pieces would ob-
viously be of more use to the organist. but the
others can be performed on either instrument.
Verlet's attractive-sounding harpsichord is not
identified. but the jacket photograph of an ex-
quisitely painted seventeenth-century French
or Flemish double may be the one. Moe is
playing a very old one-manual Italian cabinet
organ. It may be authenuc. but it's also
wheezy. with unsteady wind and an unattrac-
tive sound.

Verlet's recording. though. represents a ma-
jor breakthrough in the presentation of early
music. You must hear it for yourself. C.F.G.

@ GILBERT AND SuULLIVAN: The Mikado.

The Mikado of Japan John Holmes (bs)
Ko-Ko Clive Revill (b)

Nanki-Poo John Wakefweld (1)
Pooh-Bah Denis Dowling (bs-b)
Pish-Tush John Heddle Nash (b)
Yum-Yum Marion Studholme (s}
Pitt-Sing Patricia Kern (ms)
Peep-Bo Dorothy Nash (s)
Katisha Jean Allister (ms)

Sadler's Wells Chorus and Orchestra, Alex-
ander Faris, cond. [Norman Newell, prod.]
STANYAN 2SR 9009, $7.95 (two discs, auto-
matic sequence; Stanyan Records, Box
2783, Los Angeles, Calif. 90028)

Itis ironic that this Sadler’s Wells-derived Vi
kado, originally released by knglish EMI in
1963 but never previously released domes-
tically, is now available here but nor in Eng-
land. (It resurfaced brietly not long ago on
World Records.)

And a worthy performance itis. perhaps the
closest we've come on disc to a group of real
singers who can “play” G&S. John
Wakeficld's easy, stylish Nanki-Poo is my fa-
vorite (forgive me. Leonard Osborn), and Pa-
tricia Kern is a sumptuous Pitti-Sing. The
other parts have been better taken elsewhere.
and | am bothered by a tendency to detach
notes by clipping metric values (as if the sing-
ers were apologizing for really singing). but
only Marion Studholme’s Yum-Yum. espe-
cially precarious on top. is less than satisfying.

Under Alexander Fans® energetic direction
the performance moves with firm if unsubtle
(and occasionally unpolished) tread -not an
all-encompassing view of the piece (1 should
add thatl consider Mikado one of the supreme
products of Western theater), but a valid one
that at least respects Sullivan’s genius as much
as Gilbert's. Ensembles are carefully balanced
and articulated. and Farnis produces some de-
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The Non-Giant Economy Size.

Unlike so many of our giant
competition, Sherwood doesn't
make a full line of audio equip-
ment. No radios. No tape decks.
No headphones. No turntables.
Versatility may never be our
claim to fame.

But the limited scope of our
output does have benefits. We
can concentrate on refining
each of our products, engineer-
ing them for maximum
performance.

A case in point is the S7310.
With a minimum RMS output of
38 watts per channel (20-20,000
Hz at less than .5%
distortion), this receiver
outpowers all other
units in its price range.

With exceptional
selectivity and
sensitivity ratings.

OCTOBER 1974

We also utilize only the finest
and most advanced of proved
componentry: Dual gate MOS
FET's and phase lock loop
circuitry, the latest integrated
circuitry and Solid-State
FM IF Ceramic Filtering devices.
Equally important, we've elimi-
nated the gimmickry and gadgets
that add nothing to the equip-
ment except a potential for
malfunction.

In short, if you look at
receivers that do as much as
Sherwood’s S7310, they prob-
ably cost more than $369.95. Or,
if they cost the same, do less.

Which only proves that, in
hi-fidelity manufacturing, good
things come from small
packagers.

Sherwood Electronics
4300 North California
Chicago, lllinois 60618

Sherwood.

The word is getting around.

.Sherwoo

e
AT T TSR
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licious effects with precisely executed accom-
paniment figures. The recorded sound is
bright and close. though less clear (partic-
ularly in the highs) than on the World Records
issue, and the pressing is distinctly less good.

Three problems. First. the overture used isa
tricksy-cutesy new mishmash that bothers me.
Not that the official overture is sacred. But
even if it wasn't put together by Sullivan, it
was done for him, and this new concoction—a
sort of Fantasia on Themes from “The Mi-
kado™—justdoesn’t do the job. Even Sullivan’s
own, more elaborate overtures (folanthe. Yeo-
men of the Guard) aren’t remotely like this.

More serious is the level of competition.
Despite the familiar trace of oratorio stodgi-
ness. Malcolm Sargent’s Mikado (Angel SBL
3573) remains the fullest musical projection of
Sullivan's score. The third and last of Isidore
Godfrey's recordings (London OSA 1201) 1s,
with the Pirares recorded shortly thereafter
(now on Richmond SRS 62517). perhaps his
greatest—magically responsive, buoyant play-
ing and an unbeatable cast. Against all expec-
tation, however. the latest [)’Oyly Carte ver-
sion, conducted by the company’s excellent
new music director Royston Nash, is thor-
oughly competitive. and not surprisingly it is
stunningly recorded. (More about that when
London releases it domestically.)

But that brings us to the final problem: dia-
logue. Or, more accurately, the lack of it. We
still have no Mikado with dialogue, thus de-
priving it of its rightful stature. You'd think a
major point in doing a new recording would
be inclusion of dialogue. yet Decca/London
has flubbed the opportunity to make its new
set the version to have. How such decisions are
made I've no idea. but I'm told that the
recently recorded /olunthe does have dia-
logue. Some small consolation. K.F.

HaNDEeL: Orchestral Works. Leslie Pearson.
harpsichord and organ; John Constable,
harpsichord; English Chamber Orchestra.
Raymond Leppard, cond. PHiLIPs 6700 050,
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The Tokyo Quartet—contagiously delightful Haydn.

$15.96 (two discs. manual sequence)
Concerti grossi. Op. 3: No. 1,in B flat: No 2.in B flat: No
3.inG:No.4.1n F.No. 4bis.inF:No 5.1n D minor. No 6.
in D Concerto grosso in C (Alexander’s Feast). Over-
tures: 1n B in D Hornpipe.
Comparisons—Op 3
Marriner /Academy St. Martin
Richter/Munich BachOrch

Argo ZRG 5400
Arch 2533116

Yes. there is room for one more. Handel's Op.
3 (of 1734) has been strongly represented in
the catalogue for some time by the single-disc
releases of Neville Marriner and Karl Richter.
Ravmond Leppard —with two discs and corre-
spondingly higher cost--nevertheless makes a
strong case for his own set. which has a num-
ber of persuasive features

The first is the inclusion of “fillers.” of
which the most substantial is the Alexander’s
Feast Concerto. extraordinarily livelv and var-
ied in texture. and closing with a delightfully
inventive dance movement. Also welcome is
such a piece as the Overture in D. which was
found in King George 111I's music collection
and has probably not, according to Leppard’s
notes. been uncarthed before in modern times
(an elegant closing fugue is the high point
here). A curiosity too is the F major Concerto
that appeared as No. 4 in the first published
edition of Op. 3 and was afterward replaced
bv another concerto in the same kev.

A second selling factor of the Leppard set is
the annotation by the conductor—a model of
intelligence. perception. and scholarship.

The third consideration is. of course. the
stvle and skill of the performances. which set
forth the music trimlv. happily. without haste.
without heaviness. Leppard is blessed with a
fine pair of oboists. who take the lead in most
of these pieces. abetted by an excellent solo
violin. The pleasures of this music are many:
the fine sonority of the recorder/oboe/violin
interplay in the Largo of No. 1. the lofty. se-
rene. dark-hued melody of the Largo of No. 2:
the numerous deft fugal movements that
flowed so effortlessly from Handel's pen.

Of the three recorded versions mentioned
here. Leppard’sis in general the most lyric. the
most casy-breathing. Marriner leans to some-

what faster tempos with a bit more bite into
accents. a little more emphasis in delincating
fugal entries. Richter takes the fast move-
ments almost twice as fast as Leppard. and
though he holds the music together well at his
chosen pace he has not much time for sub-
tleties. The recorded sound on the Richter is
extremely bright. almost metallic.

If vou want Op. 3 on one disc. go to Marri-
ner: if vou are willingto investin a two-disc set
with its added attractions, Leppard will not
disappointvou. S.F.

HANDEL: Sing unto God (wedding an-
them)—See Bach: Cantata No. 131.

HaybN: Quartets for Strings: in B flat, Op.

50, No. 1;in C, Op. 50, No. 2. Tokyo Quartet.

[Cord Garben, prod.] DEUTSCHE GRAMMO-

PHON 2530 440, $7.98.

HayDN: Quartets for Strings, Op. 71:
No. 1,inBflat; No. 2,in D;No.3,inE

@ flat. Griller Quartet. [Marc Aubort,
prod.] BacH GuiLb HM 41 SD, $3.98
[from VANGUARD VSD 2033 and 2034,
1959].

HAYDN: Quartets for Strings, Op. 74:
No.1,in C; No. 2, in F; No.3in G

[E minor. Griller Quartet. [Marc Aubort,
prod.] BacH GuiLb HM 42 SD, $3.98
[from VANGUARD VSD 2033 and 2034,
1959]

The Tokyo Quartet is perfectly suited in musi-
cianship and virtuosity to achieve splendid
things in the Haydn string-quartet literature,
and after hearing this record one cannot but
hope that it is the beginning of a series (four
works remain in Op. 50 alone).

The reason is that these players know what a
Haydn quartetis all about. They have the right
sound with clean, on-the-note intonation and
narrow vibrato, the right sense of accent and
pulse. and a characteristically Japanese flair
for color and texture so that the interaction of
the four instrumental lines is always beau-
tifully explicit. Moreover there is a true sense
of joy. The musicians obviously are delighted
with this music, and the manner in which they
play it makes that delight contagious.

The Griller editions of Opp. 71 and 74 are
first-rate performances—not quite as light and
joyous as the Tokyo Quartet, but artistically
sound in realization. They have been in the
catalogue before; the recorded sound is that of
some fifteen years ago but quite acceptable. At
the moment, these sets hold their own with the
other available accounts of this repertory. and
the advantage of being able to purchase com-
plete single-disc editions will be attractive to
many. (This is, as a matter of fact. an improve-
ment over the original Vanguard issues. which
coupled Op. 74, No. I, with Op. 71, Nos. 1 and
2, and Op. 71, No. 3. with Op. 74, Nos. 2 and
3) R.CM.

Jves: The Celestial Country; Sonatas for
Violin and Piano; Symphonies Nos. 2 and 4;
various vocal and instrumental works. For a
feature review of recordings of these works.
see page 79

JANACEK: Idyll for String Orchestra—See
Dvorak: Serenade.
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EVEN A MILLIONAIRE
MIGHT NOT BE ABLE TO BUY
THE MIRACORD S0H MARK I1.

Not because it cost so much. But because it might
be a little bit difficult to locate.

We'll admit that trying to track down a Miracord
can be a trifle trying. But it's well worth the search.
Because the fact is, that feature for feature, there isn't
a better automatic turntable in its price range than the
Miracord 50H Mark II.

. Here's why:

The Miracord Magic Wand spindle holds hours of
music. Ten records at a time. And it lifts out of the
way; you remove the record stack without pulling
them up through the spindle.

Miracord and only Miracord in its price class has an
incomparable hysteresis synchronous motor. Profes-
sional studios and broadcasters rely on this kind of
motor for absolute long-term speed accuracy.

Our speed control varies 5% with lighted strobo-
scopic speed monitoring on 33 and 45 rpm.

Our operating cam is metal, not plastic.

We can repeat a record continuously. Or replay a
record in the middle of a stack without dropping the
next record.

With Miracord’s simple cartridge installation, over-
hang problems are eliminated. All you do is mount
the cartridge, then adjust a micrometer screw to the
built-in overhang gauge. It's as fast as it is accurate.

The 50H Mark Il has a feather-light viscous-damped
arm descent to the record surface. And the light-
touch push-button panel reduces the chance of the
arm skittering across the grooves.

Those are just some of the reasons that make the
Miracord 50H Mark Il so popular. If you'd like the full
story on our full line, just write to us at: Miracord
Products, Benjamin Electronic Sound Co., 40 Smith
Street, Farmingdale, N.Y. 11735.

The Miracord 50H Mark 1. When you find one, you
don't have to be a millionaire to afford it.

THE MIRAGORD SOH MARK 1.
Damn hard to find. Damn hard to beat.



999% Pure!

New Radio Shack/Realistic AM/FM Receiver

FREE new 1975

Radio Shack Catalog

OVER 2000 PRODUCTS
EXCLUSIVES ON EVERY PAGE
BEAUTIFUL FULL COLOR

Stereo ¢ Quadraphonic ¢ Phonographs
TV Antennas » Radios ¢ Citizens Band
Kits ¢ Amateur Radio » Tools
Auto Tune-Up » Batteries » Wire
Test Instruments ¢ More!

164 pages of the finest in home and hobby electronics
Respectednameslike Realistic. Micronta, Archer Science
Fair—and they're available only at Radio Shack stores and
dealers nationwide! See what's really new n electronics
by sending for this exciting catalog

&

[3)

8 SEND FOR

‘6 YOURS TODAY!

3 FILL OUT

& COUPON

i : BELOW
| 1575 sl 1o Ragio Shack, P, O, Box 1052, 437 |
| Catalog  Ft worth, Texas 76101. (Please print.) I
: Name _ — . Apt. No. II
| Street :
| .
l City _ - I
| state . zip! |
U TR ——— -

==& . Radio fhaek

including 29.95-value walnut veneer case

The Realistic® STA-250 delivers 44 watts RMS per channel
at 8 ohms (202 watts |HF *+1 dB total). Its THD at half power (1
kHz) is actually less than 0.1%. Obviously the STA-250 keeps
music pure even at "live performance” volume. With triple-ganged
tuning, two FET's in the front end and two IC's, the FM is
exceptional too. Muting eliminates tuning noise and a center-
channel meter assures lowest distortion. Even the AM is triple-
ganged and has a signal strength meter. Other features include
high and low filters, inputs for two changers and a mag/ceramic
switch. When you're ready, exclusive Quatravox® lets you add
a second speaker pair for synthesized 4-channel. UL listed
#31-2052. A great value, that's for pure. There's only one place
you can find it . . . Radio Shack

Complete Realistic STA-250 System

save 7985

regular 579.80

49995

e Realistic STA-250 Receiver
e Two Optimus-1B Speaker Systems
* LAB-36A Changer, Base

$22 95-value Elhiptical Cartridge

A TANDY CORPORATION COMPANY

OVER 3000 STORES ¢ 50 STATES ¢ 8 COUNTRIES

Retall prices may vary at individual stores

Mastercharge or
Bank Americard at
participating stores
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LamBeRrT: The Rio Grande—See Walton:
Symphony No. 2.

MaHLER: Symphony No. 9, in D.
Vienna Philharmonic Orchestra,
Bruno Walter, cond. TURNABOUT THS
65008/9, $7.98 (two discs, rechan-
neied, automatic sequence) [re-
corded in concenrt, January 16, 1938].

Since RCA's mid-Fifties deletion of LCT
6015, nearly a generation of record collectors
has lacked ready access to a doubly significant
historical document: the first recording of a
complete Mahler symphony under Bruno
Walter's baton, and perhaps the last memento
of the prewar glories of the Vienna Philhar-
monic—this live performance came less than
two months before Hitler's Anschluss of
Austna.

That such a work in such a performance
took place under these circumstances is a
chilling but fitting irony: a study in tone of a
man and an empire and a tonal system living
on the brink of dissolution: an inspired con-
ductor, long a champion of the music, driving
it forward in one agonized surge: players re-
sponding passionately to the occasion with
string attacks of ferocious intensity (cf. the de-
velopment's climax in the Andante commodo.
and the entire final Adagio). with the crispness
of horns and trombones (the Rondo-Burleske
and countless places in the opening move-
ment), and with the sardonic boldness and lus-
tiness of the winds (most. but particularly the
ending, of the Lindler).

The particular qualities of this Ninth have
not since been matched, though many Mah-
lerians. in the period prior to the Turnabout
Historical Series reissue—and last vear's on
German DaCapo—have gotten used to some
truly excellent modern editions. Bernstein
(Columbia M4X 31427) and Kondrashin
(Melodiya/Seraphim S1B 6029) have forward
thrust and drive: Barbirolli (Angel SB 3652)
benefited from glowingly lyrical playing by
the Berlin Phitharmonic; Solti (London CSA
2220) is hair-raisingly raucous and detailed:
and Ancerl (Supraphon 50813/4, formerly on
Crossroads) used his stupendous Czech wood-
winds to produce a masterfully shaded Lind-
ler.

But none of the others quite. in the au cou-
rant phrase. got it all together like this grand-
daddy recording of them all. Even the mo-
ments of untidiness (the recklessly driven
Rondo-Burleske) don’t to me justify Walter's
reputed dissatisfuction with the 1938 version.
Indeed. his stereo remake with a band of Los
Angeles studio musicians (Odyssey Y2 30308)
has always struck me as one of the least ap-
pealing of the contemporary Ninths, with its
flabby rhythm. inconsistency of instrumental
style, and boomy sound.

No matter which or how many more “hi-i”
Ninths you may have, I think you owe it to
yourself to investigate this reissue. Turnabout,
like RCA before, has done wonders editing
out those horrendous fading side breaks of the
shellac originals, and the current incarnation.
despite “two-channel re-recording.” has at
least avoided obtrusive (and phony) direc-
tional effects, merely adding a bit of bloom
and resonance to the already well-balanced
sound. In fact, the tighter and drier equalizing
of the Victor LPs made for a more biting im-
pact, so those who have playable copices of that
set need not rush to dispose of it.
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Bruno Walter
Getting Mahler together.

I regret that Turnabout has stretched the
symphony over four sides. RCA fit it onto
three, and the DaCapo reissue cut that to two
and two-thirds. filling with Walter's magnifi-
cent 1938 studio version of the Adagietto of
the Fifth Symphony and the familiar 1949
Kindertotelieder with Ferrier. We could have
used domestic issues of Walter's other prewar
Mahler in Vienna, that Adagictto and Kerstin
Thorborg's “Ich bin der Welt abhanden ge-
kommen™ (from the same 1936 concert as the
famous Das Lied now on Seraphim 60191).

AC.

MaRcELLo: Concerti a cingue, for solo vio-
lin and cello obbligato (12), Op. 1.1Solisti di
Milano, Angelo Ephrikian, cond. TELEFUNKEN
SAWT 9601/2, $13.96 (two discs. manual
sequence)

Benedetto Marcello. self-stvled “dilenante di
contrapunto” though he was (prevented by
noble birth from turning pro). nevertheless
produced this highly respectable set of twelve
concerti grossi (published in 1708) at least half
adozen vears before Corelliset the norm with
his Op. 6

Marcello had a firm grip on the current
stvle. and these works—eight of which are in
the four-movement concerto da chiesa mold
abound in noble. broad-paced opening move-
ments that flirt with contrapunto without ever
getting very seriously enmeshed in areal fugue
(a few imitative entrances are about as far as
they go). The pieces are really solo-violin con-
certos. in which the protagonist does every-
thing that might be expected of him at the turn
of the ecighteenth century: exccuting bright
fanfare figurations. afferruoso melodies in the
slow movements. and brief exchanges with the
obbligato cello on occasion. Ensemble sonor-
ity plays a part too—witness the series of full-
orchestra chords set apart by long rests in the
Adagio of No. 3. An interesting collection that
serves to remind us that the milestones of his-
tory (i.e.. Corelli's Op. 6) never oceur in isola-
tion.

The performances are trimly handled. The
violin soloists (there are two of them) are rela-
tivelv dry. lithe. and pure in their approach.
perhaps a bit pinched at moments. But stylis-
tically everything is in its proper place.  S.F.

MASSENET: Thérese.

Thérése Huguette Tourangeau (ms)
Armand de Clerval Ryland Davies (1)
André Thorel Lous Quiico (b)
Morel Neilson Taylor (b)
First Otticer lan Calley (1)
Second Officer Alan Ope (b)

Linden Singers; New Philharmonia Orches-
tra, Richard Bonynge, cond. LONDON AOSA
1165 $6.98

Richard Bonynge's laborings in the lesser
French and lalian vineyards have recently
turned to the perfumed (and. like-Beaujolais.
short-lived?) wines of Jules Massenet, with
performances of Esclarmonde ( 1889) and the
present opera, Thérése (1907). Theérése. writ-
ten toward the end of Massenet’s composing
life and considered by some the best of his late
works, was composed for the Monte Carlo
Opera and contralto Lucy Arbell. It had some
success there before sinking into oblivion.

The opera is a short one, lasting in its two
acts a little over an hour (the complete work is
contained on the one disc), and is a standard
triangle plot set in the French Revolution.
Thérése. married to André (a Girondist dep-
uty), whom she respects but does not love, isin
love with the nobleman Armand. Marquis de
Clerval, a childhood friend of André's. André
shelters the returning Armand from the revo-
lutionaries and gives him a safe-conduct to es-
cape once more. Armand tries to get Thérese
to escape with him: she is torn but hears that
her husband has been arrested with the rest of
the Girondists. She sends Armand away and.
in & not-surprising finale. marches out through
the Jacobin mob to go with André to the
guillotine.

As can be gleaned from this précis. the story
is not long on originality. and although the
contest between love and duty is stressed in
the libretto (and perhaps represents a deepen-
ing of character from the usual Massenet her-
oine. since Thérése typifies this struggle) the
characters hardly escape the confines of the
cliché.

The opera, moreover. suffers badly from
obvious comparisons: first to Andrea Chénier.
which may not possess its elegance but cer-
tainly gives a better picture of Revolutionary
France and some better vocal opportunities:
and second. and most devastatingly. to Pou-
lenc’s Dialogues des Carmélites. in which the
central concept here, that of duty. is immeas-
urably more movingly handled. Sister
Blanche’s flight from the convent and her
eventual, inevitable return so that she may die
with hersisters in Christ makes for a walloping
curtain (as Therése does). but a “curtain™
whose stage qualities are outweighed by its
human ones. Massenet's solution of having
the final declaration spoken and not sung car-
ries dramatic punch (although he provides a
sung alternative. cautious man that he is!). But
the whole scene. with its triple forte chords.
reeks of staginess. as does Thérése’s cry of
“Vive le roi!”” The Girondists were the liber-
als (in contradistinction to the radical Jacob-
ins) of the French Revolution and largely op-
posed the killing of Louis XVI. but none of
them were royalists of this brummagem stripe.

There is no doubt. on listening to this score.
that Massenet was a finer opera composer
than he has been credited. The craftsmanship
of the “numbers.” their careful joinings. and
the felicity of his instrumentation are qualities
that deserve praise that they have all too sel-
dom received. Yet | find in this score a certain
mechanicality. a certain safe timidity. not
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present in other of his works. Of his lesser-
known compositions, La Navarraise may be
crude and obvious, but it packs a more gen-
uine verismo punch (it’s quite simply a ballsy
opera and rather atypical of Massenet), while
Le Jongleur de Notre Dame, often dismissed as
mere sugar, may be currently out of fashion
but is throughout a convincing and superior
score.

The best passages in Thérése are those in
which Massenet evokes a dreamy, idyllic past
(can this be read autobiographically?). These
are the reiterated menuet d'amour, whose
harpsichord timbres echo in my mind those of
the Grétry aria scene in Tchaikovsky's Queen
of Spades; the lovely scene with André and
Thérése by the pool in Act I; and the overcast
menace of Thérése’s aria “Jour de Juin! Jour
d’é1é!” in Act II. Even in these passages,
though, unintended imitations occur: The
theme that accompanies André's thoughts of
the past in Act I is almost note for note the
same as the famous “Julien theme" that opens
Charpentier's Louise.

Certainly part of Thérese's lessened appeal
is owing to the present performance and
recording. Massenet’s music-making, in its in-
herent softness and plush modulations and
harmonies, can all too easily slip into salon
music unless constant attention is paid to the
musical line (which he is always careful to
build in) and to rhythmic vitality. This is
doubly true of the lesser works. Richard Bon-
ynge's conducting does not for the most part
possess these qualities: It is homogenized
playing that lacks firmness and thrust. Listen
to the entrance of Armand—a mini-entre-
scéne of the kind that Massenet could always
conjure up and that in the hands of a Beecham
could be evocative beyond its deserts. Here it
is routine.

Huguette Tourangeau, in the title role,
coyld have benefited from stronger conduct-
ing, as her performance suffers from defects
similar to Bonynge's: a slackness of phrasing
and rhythm, particularly in the faster pas-
sages, and a glutinous approach to enuncia-
tion. (Does this condition affect all Bonynge
leading ladies?) Tourangeau improves in the
second act, but my feeling remains that she
has the vocal and dramatic equipment to do
far better in this part.

Ryland Davies is a serviceable tenor, with
not much on top (but the role lies rather low),
and does well with a tenor role that is more
than usually thankless (and that's saying a lot).
The only top-class performance is that of
Louis Quilico as André: the kind of phrased,
ongoing vocal line and accented movement
allied to a splendid baritone—that should have
typified the whole enterprise.

The recording is likewise serviceable if un-
distinguished, with voices and orchestra in soft
focus, and the musical line in the band often
obscured. PJS.

MiLKAUD: The Four Seasons. Various
soloists; Lamoureux Concerts En-
semble, Darius Milhaud, cond. PHILIPS
6504 111, $7.98 [from EPic BC 1069,
1960].

Concertinos: Spring, Op. 135; Summer, Op. 311; Autumn,
Op. 309; Winter, Op. 327

Although appropriately grouped together as
Les quatre Saisons. the first and last concer-
tinos making up this piece are separated by al-
most twenty years.
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Istvan Kertész—Mozart in the grand manner.

Musically. Spring and Winter turn out to be
the best. Spring (1934). for violin and chamber
orchestra. is a smatl miracle of grace and light-
ness. with the violin flowing with perfect ease
through a fine latticework created mostly in
the upper registers of the chamber orchestra’s
instruments. Winter (1953). unlike the others.
breaks down into three easily discernible
movements. with the outer ones offering in-
triguing. energetic contrasts between the solo
trombone and the string sonorities. while the
middle one has a dreamy. blueslike air about
i,

But such contrast is sorely lacking in Sum-
mer (1951). for viola and nine instruments.
Rambling through the constant texture
changes that often trademark Milhaud’s poly-
phonically oriented style. it has almost no
rests. dynamic variety. or shifts in pace 1o
break the utter monotony of the constant
movement of sound. Aurumn (1951). for two
pianos and eight instruments (including three
horns). does start off with a placid. Proven-
galesque introduction building up to a flashy
two-piano solo. But much of the material that
follows offers little interest beyond the prog-
ress and interplay of the instrumental lines:
and the solo writing here often strikes me as
overly ponderous. especially considering the
context.

This recording. unavailable domestically
for a decade. reproduces with excellent clarity
the small instrumental groups. although the
two pianos have been somewhat buried. Mil-
haud shows his usual insight into his own mu-
sic in nicely paced performances that gener-
ally get very good work from the soloists.
particularly in Szymon Goldberg's spirited.
dolce violin playing and in the robust trom-
bone antics of Maurice Suzan. now one of

France’s important conductors. RS.B.

Momx: Our Lady of Late. Meredith Monk,
voice and glass; Collin Walcott, glass. MINONA
ReCORDS, $5.00 (available from New Music
Distribution Service, 6 W. 95th St., New York,
N.Y. 10025; add 40¢ for postage)

Meredith Monk is best-known in avant-garde
circles as a dancer and as a creator of mostly
nonverbal mixed-media theater pieces. But
with this. her second record (the first. called

Key. appeared on a different but equally ob-
scure label), she confirms her position as a
forceful figure in experimental music as well.
Collin Walcott's contribution here confines
itself to the beginning and end. with some per-
cussive knockings on glass. The bulk of the
record consists of Miss Monk running her fin-
ger around the rim of a glass partially filled
with water and setting up the expectedly eerie..
ringing drone one gets when one does that.
Over the drone she vocalizes. But this is
hardly vocalization in the standard Western
sense. Miss Monk has mastered a quite re-
markable assortment of whines and whinnies
and microtonal inflections off the drone and
its overtones. It is simultaneously shamanistic
and symbolic of womanhood at every stage.
And on its own terms it is quite extraordinary
musically—part of a growing trend in Ameri-
can experimental music toward stylized chant-
ing based on a wide variety of models.  J.R.

MozaRT: Cosi fan tutte. For a feature review
of a recording of this work, see page 81

MozarT: Symphonies: No. 1, in E flat, K. 16;
No. 4,in D, K. 19; No. 5, in B flat, K. 22; No.
10, in G, K. 74; in D, K. 81. Academy of St
Martin-in-the-Fields, Neville Marriner, cond
PHILIPS 6500 532, $7.98.

MozarT: Symphonies: No. 29, in A, K. 201;
No. 35, in D, K. 385 (Haffner). Vienna Phil-
harmonic Orchestra, Istvan Kertész, cond.
[Christopher Raeburn, prod.] LONDON CS
6830, $6.98.

Here conirasted in the most direct way are
old-style and new-style Mozart playing. The
late Istvan Kertész, although a young man in
years, was thoroughly the product of Central
European musical tradition; leading an or-
chestra such as the Vienna Philharmonic, he
followed paths marked more than a century
ago. The sound is ripe and full, phrases have a
declamatory breadth, there is a wealth of
nuance and expression, and the over-all qual-
ity is distinctively marked by the spirit of ro-
Tanticism,

These performances are innocent of musi-
‘ological findings—for example, the two notes
that lead into the trio of the menuetto of the
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Haffner are repeated to close the movement,
although Mozart’s manuscript makes it clear
that they should not be played a second time.
But Austro-German conductors have always
played them (some with a ritardando that
Kertész spares us), and there is a clear disincli-
nation to give up this old familiar textual cor-
ruption.

Marriner is interested in something differ-
ent—in establishing a sound and a style that re-
flect accurately the spirit of performances in
Mozart’s own day. Concessions are made to
contemporary taste, in accord with George
Szell's dictum that “although we listen to
cighteenth-century music, we do not listen to
it with eighteenth-century ears.” Indeed we
would probably find the sound of a real eight-
centh-century orchestra unacceptable.

Marriner’s performances are lighter, more
transparent in texture, more delicately col-
ored, and rhythmically more animated than
those of the Viennese tradition. A continuo is
used in these early works (it is not necessary in
the scores Kertész recorded), and the deft ac-
cents of the harpsichord add a great deal.

I recognize of course that many listeners en-
joy Mozart performances of the type Kertész
provides, and with good reason. There is
beauty of sound; the thematic material is
stated in such a way as to touch the emotions.
Others prefer the Marriner approach, think-
ing—and I believe with justification—that it is
closer to the real Mozart. More eclectic listen-
ers respond to both.

My loyalties are to Marriner, and I delight
that this is marked a first volume, suggesting
an cdition of carly symphonies to follow. It
will be most welcome. The prime function of
the Kertész disc (there is another to come)
may well be to document a career that con-
tained notable achievements and ended far
too soon. R.CM.

Paaamni: Concerto for Violin and Orches-
tra, No. 6, in E minor, Op. posth. (orch.
Mompellio). Salvatore Accardo, violin; Lon-
don Philharmonic Orchestra, Charles Dutoit,
cond. [Rainer Brock, prod.] DEUTSCHE
GRAMMOPHON 2530 467, $7.98.

The origins of this “rediscovered” Sixth Violin
Concerto are tantalizing. According to DG’s
notes, the president of the Paganini Society in
Genoa came across the score 1n a London an-
tique shop; the work, originally for violin and
guitar, was turned into a concerto by Paganini
himself, but the orchestral score is nowhere to
be found and has been reconstructed for Sal-
vatore Accardo by Federico Mompellio.

All of which would probably cause Sher-
lock Holmes to lay aside his fiddle and cocaine
and head for the night packet to Italy immedi-
ately. But we must take the information in
good faith, and in any case I suspect that most
listeners’ interests will be riveted on Accardo
to the exclusion of aimost every other consid-
cration. He won the first Paganini Competi-
tion in 1958, and one can hear why.

The Sixth Concerto certainly sounds like
Paganini, and Accardo plays the socks off it.
His temperament mounts to ferocity in the
Bastille-storming first subject and heats into a
hot glow in the lyric second subject. In fact the
only thing he needs to guard against is over-
doing it—his facility and emotional adapt-
ability are so great that his tender moments

stop just short of bathos. No need to lay it on
too thick.

Although the first movement has a good as-
sortment of Paganinian features—extreme reg-
ister contrasts, staccato runs—two ingredients
are missing: harmonics and left-hand pizzi-
cato. Accardo works them into his own ca-
denza. Fair enough. Through it all he is enor-
mously robust in tone and secure on the
fingerboard; if an occasional note hit at high
speed falls just short of perfect intonation, it
only increases the excitement of Accardo’s
conquest of the score, and I am sure he knows
it.

The slow movement allows opportunity for
a luscious discourse by the soloist. and the fi-
nale is light, scintillating, rhythmically resil-
ient.

The London Philharmonic matches Ac-
cardo’s blazing intensity, and it has some in-
teresting things to do, thanks to lively orches-
tration on Mompellio’s part: flute, bassoon,
and kettledrum all make distinct contribu-
tions. S.F.

Prokorigy: Concertos for Violin and
Orchestra: No. 1,in D, Op. 19; No. 2,
in G minor, Op. 63. Stoika Milanova, "
violin; Bulgarian Radio-Television
Symphony Orchestra, Vassil Stefanov,
cond. MONITOR HS 90101, $3.49.
Comparisons—same coupling:

Bl

Riccl, Ansermet/Suisse Romande Lon. CS 6069
Stern, Ormandy/Philadelphia Col. MS 6835
Milstein, Giulini—Friihbeck/Philh. Ang. S 38009

Stoika Milanova is identified on the jacket asa
twenty-nine-year-old Bulgarian native whose
playing on this record has already won her the
1972 grand prix of the Charles Cros Academy
in Paris.

It isn’t hard to grasp why. She does not per-
form these scores “prettily,” but with a won-
drously husky tone that is just wiry enough to
send several currents of electrification through
the listener without hint of unmusical harsh-
ness. Her articulation is precise, command of
the bowing arm seems solid, and she and con-
ductor Stefanov attend adroitly to the expres-
sive markings and details of the printed page.
The plainspoken directness of their collabora-
tion addresses freshly the raw, “‘Slavic” nature
of both pieces without any sense of striving for
effect.

Though the orchestra is not a refined one in
Western terms, it's capable of generous sound
production, musical balances, and crisp enun-
ciation at the occasionally devilish tempos re-
quired. In sum these are taut, rugged, darkly
imposing treatments of two of the century’s
most imaginative display pieces for violin and
orchestra, delivered with a panache and skill
that calls attention less to itself than to the wry
wit of the music, and recorded with consider-
able presence and depth.

Even apart from its budget price, Monitor’s
issue offers a winning challenge to the compet-
ing couplings of both concertos. If Ricci and
Ansermet best capture the bittersweet ele-
gance of the style among the modern editions,
the soloist’s technical failings are a distinct
minus factor (e.g., the exposed—and fum-
bled—attack four measures past No. 57 in the
Second’s finale). Stern and Ormandy go in for
apowerfully*“Russian” approach. butthe First
Concerto holds up to their extroversion better
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than the Second. The First likewise thrives in
Milstein and Giulini's lean. pointilistic. and
gracious reading, but the Second needs a more
sweeping and turbulent approach than Mil-
stein achieves with Frithbeck's square lead-
ership.

The relentless seeker after perfection might
best go separate paths for this twosome: the
timelessly classic Szigeti/Beecham First (in
Columbia’s six-disc commemoration of Szi-
geti's eightieth birthday, M6X 31513) and one
of RCA’s Boston-made Seconds—the dazzling
Heifetz/Munch (LSC 2314, with a bland
Mendelssohn, or LSC 4010, with a breath-
taking Sibelius) or the more patrician Perl-
man/Leinsdorf (LSC 2962, with a respectable
Sibelius). AC.

PROKOFIEV: Peter and the Wolf—See Britten
Young Person's Guide to the Orchestra

B] RACHMANINOFF: Vespers, Op. 37

(complete All-Night Vigil, with reci-
tations). Johannes Damascenus
Choir, Essen; Choir of the Papal Rus-
sian College, Rome; P. Ludwig Pich-
ler, cond. MusiCAL HERITAGE MHS
1823/5, $10.50 (three discs, auto-
matic sequence; Musical Heritage
Society, 1991 Broadway, New York,
N.Y. 10023)

Comparison
Sveshnikov/U.S.S.R.Russian Chorus
Mel.7/Ang. SRB 4124

You're not hallucinating. This is the Op. 37
Vespers (or Evening Service). and it is avail-
able here on six sides in contrast to the four of
the Melodiya/Angel set | reviewed last March
(subsequently issued in England on a single
disc). Furthermore. the MHS version costs less
than its domestic rival and offers a playing
time of two hours against Melodiya's sixty-five
minutes, along with a total of forty-nine num-
bers against the fifteen of the Soviet recording.

I realize, from my sampling of reader and
acquaintance reaction, that my review helped
arouse interest in the Sveshnikov performance
of this exquisite liturgy. So well you might ask
what's going on here and what's a bewildered
record buyer to do?

The All-Night Vigil is a traditional Russian
Orthodox ceremony. in which recitations and
nonmelodic chants by the priests. deacon. etc..
alternate with simple or elaborated choral
melodies of varying degrees of harmonization.
Neither MHS' nor Angel’s notes—though oth-
erwise detailed and informative—are defini-
tive on this point. and I have not had access to
a score. but apparently Rachmaninofl’s own
creative contribution was limited to the strictly
sung portions of the service.

Thus Melodiya gave us fifteen elaborate
numbers with choir and soloists, while Chris-
tophorus (the overseas producer of the release
at hand) chose to present the music in its total
context, including the recitations (wholly or in
part spoken), which number thirty move-
ments. Curiously, the MHS set also contains
four harmonized choral numbers not included
in the Russian version, and I am at a loss to ex-
plain this discrepancy. Anyway. whatever au-
thenticity arguments one might invoke one
way or the other. MHS presents the sounds of
the Vespers as a visitor to an Orthodox ca-
thedral might hear it. Indeed. the uniden**Sed
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author of the liner notes attempts to describe
what the visitor might see as well.

Since the Russian recording is now outdone
in quantity. what of quality? The combincd
German and ltalian choirs under Pichler sing
with rhythmic accuracy. clean intonation, and
a gentle. controlled reverence that is a far cry
from the rich and sensuous tone, the dramatic
flair of the U.S.S.R. Russian Chorus. The
emotional range of the texts is better served by
the Slavic performers, who may well have
been singing with the operatic stage more in
mind than the “churchly” style of the present
performers.

Obviously those who have already thrilled
to the Angel album need not despair. and
newcomers to the work may well opt for. the
inimitable dramatic and tonal grandeur of the
Soviet production in place of the textual com-
pleteness now offered. Not an uninteresting
choice! A.C

RaveL: Ma Meére I'Oye: Suite; Rapsodie es-
pagnole; La Valse. New York Philharmonic,
Leonard Bernstein, cond. [John McClure,
prod.] CoLumsia M 32873, $6.98. Tape: @
MA 32873, $7.98; e® MT 32873, $7.98.
Quadriphonic: MQ 32873 (SQ-encoded
disc), $7.98; MAQ 32873 (Q-8 cartridge),
$7.98.

Comparisons—Rapsodie:
Munch/Boston Sym:
Boulez/Cleveland Orch

Victr. VICS 1041
Col. M 30651

When Leonard Bernstein is at his worst, which
he seems to be with increasing frequency these
days. he gives me the impression of a conduc-
tor either for people who hate music or for
those who have grown sick unto death of cer-
tain works. So if you have heard La Valse and
the Rapsodie espagnole so many times you are
ready to scream, you may get a ghoulish thrill
of sorts hearing Bernstein put them to the
question,

Under his direction. La Valse becomes a
perfect example of musical schizophrenia. On
the one hand. he indulges in every pseudo-
Viennese distortion. from unbelievably heavy
downbeats to agonizing hesitations on the up-
beat. to strip Ravel's almost psychedelic vision
of Vienna of the hypnotic pulse essential to its
nature. On the other hand. he brings out and
details each instrumental line with such pain-
staking care that Ravel's marvelous orchestral
sheen has been reduced to an almost cham-
ber-orchestra sound of a distinctly avant-
garde quality. Bernstein has taken a silk purse
and quite thoroughly transformed it into a
sow’s ear, although his intentions were, [ am
sure, just the opposite.

The Rapsodie espagnole is to Spain what La
Valse is to Vienna, and Bernstein has de-
stroyed its whirling. night-music atmosphere
with the same efficacity. Even with the mar-
velous pianissimo he gets for the opening
*“Prélude a la nuit.” he fails to evoke the mys-
tery created by such conductors as Munch and
even Boulez. By the time he reaches the Haba-
nera. the conductor has established such a
gruesome. plodding pace that even the final
“Feria,” whose verve is hard to ruin, seems to
lumber on interminably.

Fortunately. the Mother Goose Suite rises
above the level of the other two inter-
pretations, although even here the ** Laideron-
nette”” movement remains unpleasantly life-
less. But with several good Mother Goose
Suites available. this Bernstein disc becomes

OCTOBER 1974
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This IC150 . . . is the finest and
most versatile control unit | have
ever used. For the first time | can
hook all my equipment together at
once. | find many semi-pro oper-
ations possible with it that | have
never before been able to pull off,
including a first-class equalization
of old tapes via the smooth and
distortionless tone controls. | have
rescued some of my earliest broad-
cast tapes by this means, recopying
them to sound better than they ever

did before.
1a pelore -- Ed Canby, AUDIO

Among the things you can do with an
IC150:

Produce your own taped programs' Re
cord from any of seven inputs: 2 phono,
2 tape, 1 tuner, 2 auxiliary (tape player,
cassette deck, guitar, microphone, etc))

Clean up record scratch, tape hiss and
turntable rumble with filters which
scarcely alter program material

Improve frequency response with bass
and treble controls for each channel

Enhance stereo image with the IC150's
exclusive panorama control

Record two copies of a program at once,
and monitor source and tape for each

Correct ping-pong effect for more en
joyable headphone listening.

The IC150 performs all these func
tions and more with lower distortion
and noise than any other preamplifier

This combination of clean sound
and versatility cannot be bought any
where else for less than $600. But you
can buy it for only $299 at your Crown
dealer. See him today to make your
own comparison (For independent lab test re-
ports on the IC150, write CROWN, Box 1000,
Elkhart, Indiana, 46514.)
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Samuel Baron—minor Saint-Saéns exceptionally played.

totally forgettable. Which is a shame. because
some really first-rate sound reproduction and
skilled playing by the New York Philhar-
monic’s members (who occasionally seem to
be champing at the bit) go to waste here.
R.S.B.

SAINT-SaENS: Caprice on Danish and Rus-
sian Airs, Op. 79. Sonatas: for Oboe and Pi-
ano, in D, Op. 166; for Clarinet and Piano,
in E flat, Op. 167. Samuel Baron, flute (in Op
79). Joseph Rabbai. clarinet (in Opp. 79 and
167); Ronald Roseman, oboe (in Opp. 79 and
166): Gilbert Kalish, piano. [Paul Goodman,
prod.] DEsTo DC 7146, $6.98

Perhaps the most striking aspect of this disc is
the almost unbelievable clartty of the recorded
sound. Especially in the oboe sonata. the
bright. hissless reproduction—helped by im-
maculate surfaces —makes the oboe in particu-
lar sound as “present” as anything I've ever
heard on disc. Given the excellence of Ronald
Roseman’s tone. the listening experience is re-
warding indeed (although Roseman’s intona-
tion is not always quite on target).

As for the music itself. none of it shows
Saint-Saéns at his very best. Nonetheless, the
rather unusually constructed oboe sonata has
an ingenuous charm. It opens with a graceful
andantino that gives way to a second move-
ment that is largely recitative: only the third
movement  displays something  resembling
conventional sonata writing,

The longer. four-movement clarinet sonata.
written 1n 1921, as was the oboe sonata—and
the bassoon sonata. for that matter—ofien
sounds ever so much like a transcribed vocal
aria. The heavy dose of straight theme-accom-

paniment wears thin pretty fast. in spite of

some attractive tunes and, in the last move-
ment, some rather surprising bits of instru-
mental interplay

The Caprice on Danish and Russian Airs,
composed in 1887 for flute. clarinet. oboe. and
piano, falls somewhere between the two so-
natas in attractiveness, Alternating among
folksy presentation of the themes (usually by
the separate instruments). some lively en-
semble playing (beautifully performed by the
soloists). a bit of contrapuntal development,

and a few dramatic outbursts from the piano
(recalling the Saint-Sagns of the Third Sym-
phony). the work comes on as an cntertaining
but somewhat rambling hodgepodge.

The music offered here is pretty difficult o
dislike. unless you absolutely insist on a
profound statement every time a composer
picks up his pen. At any rate. the three works
serve as a springboard for some exceptional
instrumental playing and lovely recorded
sound. all of which compensates quite nicely
tor any lack of depth. R.S.B.

SHOSTAKOVICH: Symphony No. 8. For a fea-
ture review of a recording of this work, see
page 84

Simons: The Pied Piper of Hamelin; Set of
Poems for Children; Puddintame. Lou Gil-
bert and Barbara Britton, narrators; various
instrumentalists. [Carter Harman, prod.]
CoMPOSERS RECORDINGS SD 309, $6.95.

This is a fine idea-—a serious children's record.
Although the instrumentation varies in these
three settings of children’s verse. the under-
lying principle remains the same: to write mu-
sic for children in a contemporary idiom in a
way that will also appeal 1o adults.

The idiom in question is. broadly speaking,
that of sparse chromatic abstraction. The
readers occasionally distort a syllable rhyth-
mically but otherwise don’tintroduce any ele-
ments of Sprechgesang. Their words are punc-
tuated by Netty Simons’ music. and the result
fails either 10 establish an over-all musical
mood or to convince one that this idiom fits
our expectations of children’s music. Perhaps.
admittedly. it is our expectations that are at
fault, but the gap remains. Miss Simons has
composed music in a more evocative post-se-
rial idiom, and it would be interesting to hear
her apply thatstyle to a similar setting.  J.R.

STRAUSS, R.: Four Last Songs—See Recitals
and Miscellany: Ljuba Welitsch

Vivawbi: Concertos for Two Orchestras:
No. 1,in D; No. 2,in A; No. 3,in C; No. 4, in
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B. Franco Fantini (in Nos. 1-2) and Lola Bo-
besco (in Nos. 3-4), violin; | Solisti di Milano,
Les Solistes de Bruxelles, Angelo Ephrikian,
cond. TELEFUNKEN SAWT 9600, $6.98.

Vivaldi wrote his four concertos for two or-
chestras for St. Mark’s Cathedral and was not
the first, of course, to take advantage of the an-
tiphonal effects indigenous to that location.
But curiously enough, the play of one en-
semble against the other seems to have been
only secondarily on his mind: These works are
primarily solo-violin concertos, just as fully as
any of the others that go by famous titles. The
D, C. and B major pieces propel the solo violin
into very ornate activities indeed; the A major
is the most unusual, employing pairs of vio-
lins, pairs of flutes. and the organ as solo per-
sonalities. There is also a considerable amount
of antiphonal interplay between the orchestras
here, and the work as a whole is one of Vi.
valdi's most varied.

The performances are tasteful and techni-
cally accomplished, though two small matters
should be mentioned: Soloist Franco Fantimi
(Concertos Nos. | and 2) could have made
more of a dynamic contrast, while Lola Bo-
besco (Nos. 3 and 4) tends toward a nervous.
fast-vibrato, high-tension kind of playing that
can be wearing over long periods of time. The
recorded sound places the solo instruments
very much to the fore. S.F.

waLton: Symphony No. 2; Portsmouth
Point Overture; Scapino Overture. LAM-
BERT: The Rio Grande. Jean Temperiey,
mezzo-soprano; Cristina Ortiz, piano; Lon-

London Symphony Orchestra, André Previn,
cond. [Christopher Bishop, prod.] ANGEL S
37001, $5.98.

Walton is especially good at short, breezy, tune-
ful comedy pieces, like the two overtures on
this recording—Portsmouth Point, after a sa-
tirical drawing of drunken sailors in harbor by
Rowlandson, and Scapino, after the irrepres-
sible rogue of the commedia dell’arte. The first
movement of his Second Symphony is in the
same delightful vein; the second is sentimental
movie music: the third is a surprisingly pow-
erful passacaglia.

Constant Lambert’s The Rio Grande was a
famous piece fifty years ago. All us young
modernists had copies of its original recording
on 78, and all of us agreed that it was the best
example of the symphonic jazz that. as a genre
or idiom in the contemporary music of that
era, we thought important. Today one goes
back to it with the mixture of curiosity and
trepidation one experiences in returning to the
comic strips that seemed so funny in one’s
childhood. But The Rio Grande turns out to be
quite a good piece. more remarkable for its
Latin rhythms and tender sentiment than for
its jazz.

Itis a setting for chorus and orchestra, with
an elaborate piano obbligato and occasional
vocal solos. of a poem by Sacheverell Sitwell
about life on the banks of the Rio Grande of
Brazil. Unfortunately the text is not provided.
but one learns from the jacket notes that a
book about Lambert was published in Eng-
land last year. So someone remembers him at
home. Over here he is totally forgotten. and
his very name has been absent from Schwann.

As with his recordings of Vaughan Wil-
liams, Previn’s performances are adequate—
not brilliant or impressive, but okay. So is the
registration in the grooves. AF.
recitals
and miscellany
PETER ANDERS: Portrait. Peter An-
ders, tenor; various orchestras and
cond. BASF KBF 21491, $9.98 (two
discs, mono) [recorded 1938-40]
BeeTHoven: Fidelio: Mir ist o wunderbar (with Trude Eip-
perie and Marta Fuchs, sopranos; Georg Hann, bass-bar-
itone). DomzeTTe: L'Elisir d’amore: Una furtiva lagrima (in
Itatian). FLoTow: Martha: Wie das schnattert, wie das
plappert (with Josef Greindl, bass), Darum pflick’ ich. oh
Rose . . . Ach, so fromm. LORTZING: Undine: Vater, Mutter,
Schwestern, Bruder. Mozart: Die Entfihrung aus dem
Serail: Hier soll ich dich denn sehen, Welch ein Geschick
Hat Du sollitest tur mich sterben (with Erna Berger, so-
prano). Die ZauberfiSte: Bildnisarie, Soll ich dich. teurer
{with Eipperle, Hann). NicoLas: Die lustigen Weiber von
Windsor: Horch, die Lerche singt im Hain. OFFENBACH:
Les Contes d'Hoffmann: Il était une fois & la cour
d'Eisenach; Allons! courage et confiance. O Dieu! de
quelle ivresse. Puccini: La Bohéme: Che gelida manina;
Marcello, finalmente . . . Mimi é una civetta (with Eipperle;
Willi Domgrat-Fassbaender, baritone). Dunque é proprio
finita . . . Addio. dolce svegliare (with Maria Cebotari. so-
prano). La Fanciulla del West: Ch'ella mi creda. Manon
Lescaut: Tra voi belle. It Tabarro: Sta’ attento! (Ali sung in
German except as noted.)

The early death of Peter Anders—he was killed
in a car crash in 1954 at the age of forty-six—
was a distinct loss to opera. Anders had begun
his career in the early Thirties. as a Spieltenor.
initially in operetta, then in parts like Pedrillo
and Jaquino. By the outbreak of World War [1

don Madrigal Singers (all in the Lambert);

Seven pleasures from Previn.

BEETHOVEN 5
PROMETHEUS OVERTURE
London Symphony Orchesica
PREVIN

$-36927

SHOSTAKOVICH
Symphony No. 8

S-36980

But he could not forget his boyhood training in classical music.
In 1960, he began concentrating exclusively on his first love,
conducting. And in 1968, he was appointed principal conductor
of the London Symphony Orchestra.

This year, he has brought his LSO here for a major tour.
In celebration, we are releasing 7 new albums, (making a total
of 22 for Angel). On 6, he conducts, and on the seventh,
he is piano soloist.

The range is dazzling. From Mozart to Shostakovich to Holst.
From Bernstein to ballet to Beethoven.

All live up to our expectations of André Previn. Itis the highest praise we
know, the highest recommendation we can offer.

He taught us to think of him only in superlatives. By 30, he had
won 4 Academy Awards. And recognition as a great jazz pianist.

pe

BN
Angel

PREVIN
CONDUCTS
BERNSTEIN
OVERTURE

10" CANDIOE
ENESCO
ROUMANIAN
RHAPSODY NO 1

MARCH & WALTZ OF
THE NUTCRACKER

VAUGHAN WILLIAMS
FANT,

$-36991

§-37021
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he had graduated to lyric assignments and by
the end of the war to lirico spinto ones. At the
time of his death he had moved on success-
fully to heroic roles. enjoying great success in
the early Fifties as Siegmund. Bacchus. and
Otello.

Anders’ first records. made for Telefunken
in 1933, disclose an attractive, easily produced
light tenor. a good legato. and disarming
spontaneity. During the Thirtics he made a lot
of pleasant operetta sides. including several
duets with Aulikki Rautawaara.

BASF's matcrial. which stems from broad-
casts. shows him at what sounds like a difficult
stage in his development: On most of these se-
lections we hear Anders in transition from
lyric to dramatic tenor. trying to manage a
voice grown larger. darker. less pliant. and
shorter at the top than his repertoire demands.
As Tamino (1944) he sounds fairly comfort-
able. though he is clearly not at ease as Bel-
monte (1942). Nor is he in most of the other
performances. His Rodolfo. Lionel. Nemo-
rino. Des Gricux. Dick Johnson. and Hoft-
mann are all inhibited by a certain lack of vo-
cal freedom. a stitfness that sometimes
amounts 1o ungainliness.

Throughout he shows signs of strain on high
notes. a tendency to sing just under true pitch
from A upwards. The climactic phrase of
“Che gelida munina™ is indeed so painfully. so
decisively flat that one can only wonder why
the aria was included. The same goes for a
clumsy Zauberflote trio and Fidelio quartet,
both of which Artur Rother conducts like a
nervous ringmaster. On the other hand. the
five-minute excerpt from Tabarro (1938). taut
and atmospheric under the baton of Clemens
Krauss. whets one’s appetite for more of the
performance

Some of the material on these discs was
originally available here on Urania—the Mar-
tha complete. the Contes d'Hoffmann in ex-
tended excerpts. A more satisfving view of An-
ders can be obtained. via certain import
outlets. through the carly 78s included on
Telefunken's disc of “Unsterbliche Operette-
Melodien™ (HTP 515) and the late broadcasts
included on the Anders disc in Electrola’s
“Goldene Stimme™ series (83380). the latter
featuring a fine Otello love duet with Scna
Jurinac.

BASF includes neither texts nor trans-
lations. Notes are sketchy and inaccurate—for
example. Anders sang Tamino at Salzburg in
1941. not 1943. when the part was taken by
Julius Patzak D.SH

ALEXANDER KIPNIS: Operatic Arias—See
Cornelius: Der Barbier von Bagdad

| ARTHUR MAcKEeNzIe: Homage to Hor-
L ] owitz and Rubinstein. Arthur Mac-
Kenzie, piano. [Michael Kramer
prod.] WESTMINSTER GoLD WGS 8261
$3.49
CHorIn: Sonata No. 3, in B minor, Op. 58. HorOWITZ:
Danse eccentrique; Variations on Themes from Bizet's
“Carmen.” JeLosinsky: Nocturne, Op. 19, No. 2. LiszT:

Vaise oubliee No. 1. SCARLATTI: Sonata in E, L. 430
ScriapiN: Etude in C sharp minor, Op. 2, No. 1

This is an “"Homage 1o Horowitz.” because
two of his compositions are played. The other
short pieces on Side | are allegedly Horowitz
house specialties. while the Chopin sonata
could be a tribute to Rubinstein. Lipati. Ka-
pell. Cliburn, Perahia. Novaes. or-for that
matter—Arthur MacKenzie! Let's fuce it. the
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most likely reason this engaging collection has
been so presented is the market-tested fact
(well established through years of scientific ex-
perimentation) that piano recordings bearing
the names of Vladimir Horowitz and Artur
Rubinstein sell rather well.

Judged on his own terms. MacKenzie is an
accomplished. sensitive performer. He does
not storm the heavens, and in the finale of the
Chopin sonata he even gives the impression of
being slightly overextended technically.
(Thanks to the flexibility of tape editing it s,
granted. only an impression.) On the other
hand. the American pianist does have a fairly
well-developed coloristic sense and cogent
tdeas about phrasing. Lyrical moments
emerge with a goodly amount of suavity and
grace. and the rather strict, smali-scaled view
of the Chopin sonata is a legitimate one.

Indeed. if you can forget about the rather
silly trappings. MacKenzie is a winning re-
citalist; we ought to hear more of him. How
about some Bach (Laurels to Landowska™)
or Beethoven sonatas (“Salaams to Schna-
bel™)?.

Good reproduction—of the constricted stu-
dio variety. H.G.

IvzHax PERLMAN: Perpetual Motion. Itzhak
Periman, violin; Samuel Sanders, piano
[Ronald Kinloch Anderson, prod.] ANGEL S
37003, $6.98

Kneisien: Prelude and Allegro. Samnasate: Romanza an-
daluza, Op. 22; Zapateado, Op. 23. NovACex: Perpetuum
mobile. Bew-Haim: Berceuse staradite. Wiemawsxi: Polo-
naise de concert, Op. 4; Scherzo tarantelle, Op. 16. De-
sussy: La fille aux cheveux de lin. TARTINI: Variations on a
theme by Corelli. VaLLE: Ao pé da fogueira. RACHMANK
worr: Vocalise, Op. 34, No. 14. ScHumann: Romancein A,
Op. 94, No. 2. Paganme: Sonata No. 12, in E minor

1t would be hard to imagine a more successful
encore program. Perlman has mixed a few un-
knowns in with the perennials—Novadek's
Perpetuum mobile. Ben-Haim's  Berceuse
sfaradite. Valle's Ao pé da fogueira (arranged
by Heifetz) are all new to me at least, and ev-
ery one is attractive.

The fabulous Perlman technique goes
straight to the essentials of each piece: grace
and elegance in the Sarasate. a fine. gritty bite
in the Novacek, a velvet tone in the Ben-
Haim, a mercurial brilliance in Wieniawski's
Scherzo tarantelle. To those familiar with this
artist’s capabilities, none of this will come as a
surprise; to anyone who doesn't know Perl-
man, now is the time. Sanders supports him
handsomely.

E] LJusa WELITSCH: Song Recital.
Ljuba Welitsch, soprano; Paul
Ulanowsky, piano. ODYSSEY Y 32675,
$3.49 (mono) [recorded early 1950s].

STRAUSS: Four Last Songs, Cacile, Die Nacht. Manx: Hat
dich die Liebe beruhrt; Vaise de Chopin. MAMLER: ICh at-
met" einen linden Duft; Blicke mir nicht in die Lieder; ich
bin der Weit abhanden gekommen.

The slogan “Recordings Never Before Re-
leased™ does not always constitute a sound
recommendation for purchase. While it is of-
ten the case that perfectly good recordings
have been left to grow moldy in the vaults for
purely conimercial reasons (lack of suitable
couplings, disappearance of the performer
from the public eye. or a change of a&r poi-
icy). the sad fact is that many others were not
released simply because they weren't good
enough. (Par contre, we can all think of
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recordings that weren't good enough but were
released all the same. for purely commercial
reasons.)

Sad to relate. the Welitsch performances of

Strauss’s Letzte Lieder and three of Mahler’s
Riickert songs on this disc fall into the “not
good enough™ category. The voice is clearly in
trouble. pretty consistently below the pitch.
often with a papery edge to the sound. Sadder
still. the performances haven’t been fully pol-
ished. with awkward breaths (sometimes in
the middle of a word). clumsy phrasings. and
even some wrong notes (as distinct from flat
ones). Mr. Ulanowsky does as well as can be
expected with the piano parts—those for the
Strauss cycle (not by the composer) are rather
optimistically conceived. and the pianist
wisely fills in and repeats some chords. espe-

cially in the broad open spaces of " Im 4bend-

01.” I'm sorry to have to say it. but the ap-
pearance of these recordings s n¢
enhancement of the Welitseh reputation.
Now for the good news. The other two
Strauss songs and the Marx numbers. reissues
from Columbia ML 2118, tind the singer in
splendid voice. "Cacilie” has not been done
better on records. and " Die Nachi™ though a
shade cool in tone. is beautifully controlled.
The second of the Marx titles is particularly
fascinating. for it uses one of the texts Schoen-
berg set in Pierrot lunaire —a rather more con-
ventional conception. of course. a Chopin
waltz in Jugendstil. Too bad that we couldn’t
have the Russian songs from ML 2118 as well.
rather than the disappointing Strauss and
Mahler. but perhaps you will find the good
tracks worth $3.49 even so. Texts and trans-
lations are given. D.H.
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MinNNIE RIPERTON: Perfect Angel

Minnie Riperton, vocals; rhythm ac-
companiment; arr. Wonderlove. Per-
fect Angel: Edge of a Dream; Take a
Little Trip; six more. [Scorbu Produc-
tions, Robert Margouleff, and Malcolm
Cecil, prod.] Eric KE 32561, $5.98
Tape: @ EA 32561, $6.98

Minnie Riperton was the lead singer of a
short-lived. exciting. and generally unsung
rock group called the Rotary Connection. So
far as | know. this is her debut as a solo artist.
From production to photo to singer and songs.
the album deserves a Grammy for charm..

Though production credit goes to “Scorbu
Productions.” the guiding light is Stevie Won-
der, plus the two men responsible for much
of the electronic genius on Wonder's own
recent albums: Robert Margoulefl ard Mal-
colm Cecil (they also engineered). Wonder
continues to be among the shrewdest pro-
ducers around.

Everyone involved with this set seems to
have known what a special lady they had to
work with. From start to finish. Ms. Riperton
is the star. The album title "Perfect Angel™ is
reinforced by an irresistible photo (bv Barry
Feinstein. my favorite album-cover-maker) of
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Minnie Riperton
A special lady with a
loving debut album.

her smiling as an ice-cream cone melts down
her hand.

All but two of the songs are by Ms. Riperton
and her partner Richard Rudolph. They are
light and bright and tight: I hear the influence
of rock. folk. gospel. "Every Time He Comes
Around’ has an edge on it—a woman hooked
on a man she can't trust. Most delightful of all
is "Lovin’ You (Is Easy 'Cause You're So
Beautiful).” The translucent track is made
even sweeter by the addition of a mocking-
bird.

The two remaining songs are by Wonder.
One is the title tune. "Perfect Angel.” and I
have rarely heard a prettier song or perform-
ance.

Ms. Riperton is not a trick singer. but she
has a trick voice. It is capable of getting a real
and controllable vocal sound as high as an oc-
tave above high C. On "'It’s So Nice™ she inter-
acts with pedal steel guitar (played by the best.
Sneaky Pete). and it is difficult to tell which is
which. Atanother spot she makes a sound that
could double for sitar. All these tricks are used
at a minimum. fortunately. but it would have
been a shame to deny them altogether.

Minnie Riperton is black. but she doesn't
“sing black™ except when the spirit moves her.
In an odd way her singing resembles the folk-

oriented style of such singers as Stephen Stills.
Itis to the credit of Ms. Riperton. her produc-
ers. and today's market that she is allowed 1o
relax in this way. There was a time—in many
ways it still exists—when black singers were
only supposed to get down. to get funky. never
mind whether it suited their nature. A friend
of mine said recently that. inevitably. after an
Aretha Franklin concert some critic or other
would complain about Ms. Franklin's ballads
and standards. as though she were only real
and sincere in one style. as if her artistry didn't
carry her through a whole catalogue of feel-
ings (like the white folks?). Such views are as
much bad education as myopia. and one of the
most pleasant things about the recent music
market is that such stiff rules are melting into
silliness.

New artists such as Minnie Riperton are
benefiting from new. wider standards. She is a
classy little singer as well as a perfect angel.
and it sounds as though her whole crew fell in
love with her.

Stevie Wonder. Margouleff. and Cecil have
done a superb job at making quality music
broadly accessible through subtle use of elec-
tronic instruments and the board itself. Also.
the voice is mixed perfectly for presence.
sounding neither overwheiming nor over-
whelmed by the music. No band was used. in-
cidentally. other than an excellent rhythm sec-
tion. an occasional harmonica or background
vocal. Wonder takes no credit except as song-
writer. presumably for contractual reasons.
but one can hear his fine influence on electric
piano. harmonica. and. on one track. cymbals
and bass drum.

This is a loving and laid-back debut album.
and | am especially interested to see whether
or notit succeeds. Godspeed. M.A.

JoHN DenvER: Back Home Again.John Den-
ver, vocals and six- and twelve-string guitars;
strings, rhythm, vocal, horns, and orchestral
accompaniment. Back Home Again; On the
Road; Grandma's Feather Bed; nine more.
[Milton Okun, prod.] RCA CPL 1-0548,
$6.98. Tape: ® CPK 1-0548, $7.95; ® CPS
1-0548, $7.95.

John Denver is a superstar's superstar. His
recordings sell in huge quantities: he can pack
each of the nation’s giant-sized arenas: heisin
the process of becoming a major television
personality. His success proves that many.
many Americans can never get enough of
goodness.

The composer/performer is a fetching.
clean-living lad. There is no rock-and-roll
meanness about him—no drugs. no promis-
cuity. no rebelliousness. Indeed, he is charm-
ing if a little bloodless.

On this disc. which features Denver's cur-
rent superhit “Annie’s Song.”” he once again
revives the mom-and-apple-pie themes that
have made him the nation’s number-one

Explanation of symbols
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goody-goody. Denver deals with the joys of
returning home. true love, the adoration of
grandma., the verities of the simple life. and
the love of his guitar (I wonder what Freud
would have made of that!). He has a pleas-
ingly pure country-style voice: he is the model
of musical restraint and professionalism. His
songs have uncomplicated. expert country-
music arrangements.

Most nutritionists consider the intake of too
much sugar an unhealthy dietary practice. By
this standard. *Back Home Again™ not only
can rot one’s teeth. but can also produce un-
pleasant symptoms in the years to come. Yes,
too much goodness is a dangerous thing! H.E.

Leon RusseLL: Stop All That Jazz.
Leon Russell, vocals, piano, Moog.
percussion, banjo, bass, guitar, and
some songs; rhythm and vocal ac-
companiment. Leaving Whipporwill,
Working Girl; Ballad of Hollis Brown;
seven more. [Denny Cordell and Leon
Russell, prod.] SHELTER SR 2108,
$6.98. Tape: . SRT 2108, $7.98;
e® SRC 2108, $7.98.

Gap BanD: Magicians Holiday. (Gap

Band, vocals, instrumentals, and arr
I-Yike-It; Bad Girl; You Can Always
Count on Me; seven more. [Buddy
Jones. prod.] SHELTER SR 2111
$6.98. Tape: @ SRT 2111, $7.98

These albums are reviewed together because
they're in the same family in so many ways.
Shelter is Leon Russell's record label. and the
company recently signed a distribution deal
with MCA. Such a business move tends to give
its members a fresh-start feeling. high energy.
and high hopes. It shows.

Most of the music was recorded in Tuisa.
Leon’s home base. either at Russell's Home
Studio or at Shelter Church Studio (which 1
suspect is an enlarged version of the Home
Studio).

Most important. the Gap Band is essentially
the same band that backs Leon on his own al-
bum. The whole bunch of them are getting
ready to go on the road as an integrated unit.
Musically all these people are in sympathy
with each other. And all things considered.
they must be a family unit in the same sense as
the old Joe Cocker-Leon Russell-Mad Dogs
and Englishmen group that formed a few
years ago for a famous chaotic tour. Russell is
billed as shy and introverted. but it seems to
me he does well in a crowd.

His new album is extremely wide ranged.
Robert Hilburn of the Los Angeles Times
hated it and I love it. so you can see it is no
wishy-washy performance. Russell begins
with an irreverent, beboppy version of Tim
Hardin's "If | Were a Carpenter.” and the
song feels fine in its new trappings.
“Smashed" is a hidden standard by jazz/blues
artist Mose Allison. Russell is true and easy in
its idiom. “Spanish Harlem™ is an outrageous
inclusion done in a kind of hot Muzak style.
but you can boogie to it anyway. “Ballad of
Hollis Brown.” by Bob Dylan. has the best
group-shout beginning I've ever heard. done
by Russell, the Gap Band. and various Tulsa
ladies.

“Time for Love.” the one beautiful Russell
ballad. is 100-per-cent Russell-vocal. bass.
electric piano, and a brilliant synthesized
string section arranged for Moog and played
by guess who. Leave it to him to figure out
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Leon Russell
Onto something big

how to write “Streaker’s Ball” and make it
work when it should be a drag.

Russell wrote a couple of rock songs for the
set. but more interesting is jazz-oriented
“Mona Lisa Please (Why Are You Smiling).™
As you can see from the album title, and the
fine and funny song of the same name ("Stop
All That Jazz™), this album appears to be his
affectionate shot at an early. abiding love:
jazz. There are those who say that our Leon is
a mere thirty, but let us say that one can sense
about a forty-some-vear-old mellow love for
people like Mose Allison. One way or the
other. Leon Russell has carned the right to
make tributes anywhere he likes in music. and
he has the wits to pull it off.

The nucleus of the Gap Band is the Wilson
brothers. Charles. Robert. and Ronnie. Add to
them Tommy Lokey. Chris Clayton. O'Dell
Stokes. and Roscoe Smith. The group has
been stroking along in Tulsa for a few years.
till the fortunate tie-up with producer Buddy
Jones. who was also an old friend of Russell
Jones has done a first-rate job of producing.
He is also the group lyricist and equally good
at that task. with such beauties as **Backbone,™
“Magicians Holiday.” and an exquisite ballad
called *You Can Always Count on Me.™

But to get to the point: The Gap Band is the
hottest new band to hit town since the Tower
of Power and Chicago. As for keyboard
player/lead vocalist Charles Wilson: Watch
out. Donny Hathaway. So good is that par-
ticular style that there is plenty of room for
two experts. If you're in the mood for ener-
getic music. the bestof rock with an r&b edge.
plus fine new personalities, try this album.

As of this writing. Russell’s album is No. 34
in the charts and rising. and the Gap Band has
had Billboard and FM picks. | think they're
onto something. M.A.

ETra James: Come a Little Closer. Etta
James, vocals; vocal and instrumental ac-
companiment. Qut on the Street Again,
Mama Told Me; Let's Burn down the Corn-
field; Feeling Uneasy; St. Louis Blues; Sooki
Sooki; four more. [Gabriel Mekler, prod.]

CHess CH 60029, $6.94. Tape: e C 8033-
60029, $7.95; e® C 5033-60029. $7.95

In her latest LP. Ms. James is trying to be ev-
ervthing to everybody. while maintaining the
basic stance of a soul singer. She applies to a
variety of blues, soul. and jazz tunes and bal-
lads a bombastic. overstated-to-the-point-of-
being-maudlin approach that may be due to
the efforts of producer Gabriel Mekler. whose
major credit i1s having produced the similarly
overstated rock group Steppenwolf.

Mekler has her wailing away at a number of
tunes he co-wrote, a choice he seems to have
made more on financial than on musical con-
siderations. A little less passion and a lot better
material would have served her much better.
Her version of “St. Louis Blues™ is almost
criminal. M.J.

Rurus: Rags to Rufus. Chaka Khan,
Dennis Belfield. Andre Fischer, Kevin
Murphy. Al Ciner, and Ron Stockert
vocals, rhythm accompaniment, and
arr.; orchestration by Clare Fischer
You Got the Love; Smokin' Room;
Sideways; eight more. [Bob Monaco
and Rufus, prod.] ABC ABCX 809.
$5.98. Tape: =M 8022-809. $6.95;
o8 M 5022-809, $6.95

Rufus is a new entry in the charts (and climb-
ing strong) with a single called “Tell Me
Something Good.™ written by Stevie Wonder.
One of the group’s greatest strengths is its lead
singer. a voung lady named Chaka Khan. It
takes a powerful singer o stay on top of a
band as good as this one. and Ms. Khan is def-
initelv on the case

The art work on the album. incidentally. is a
fabulous collage of patchwork and embroi-
dery on old denim. Responsible are Theri-
FEctor Hues. James M. Hughes. Arthur Lee
Hanson. and Autumn Dreams

Rufus is a r&b-oriented band. but itis going
for a crossover into the pop market. where the
real money is. This is done largely through
producton decisions—the prudent use of or-
chestrations plus the nature and message of
the songs. On instrumentals such as the title.
“Rags to Rufus.” one can hear the influence of
big-band jazz contemporized through the syn-

Rufus
With vocal by Chaka Khan.
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thesizer. Ms. Khan is as fine on ballads such as
“Walkin® in the Sun™ as on the steamers. Ron
Stockert shares an easy lead vocal with her on
“Swing down Chariot.” whose title tells its
style.

In all. this is one of my favorite albums so
far this vear. especially when I feel like danc-
ing. MA.

Kinks: Preservation Act 2. The Kinks:
Ray Davies, Dave Davies, Mick Avory,
John Dalton, John Gosling, Alan

Holmes, Laurie Brown, John Beech-
am; P, Travis, K. Kocjan, S. Brown, A.
Girton, singers; Chris Timothy, Chris
Musk, actors. RCA CPL 2-5040,
$6.98 (two discs). Tape: ®ECPS 2-
5040, $7.98; #® CPK 2-5040, $7.98.

“Preservation Act 2" completes the “rock op-
era” begun with last year's ‘‘Preservation Act
1.” and together with “The Village Green
Preservation Society” of 1968 it makes up
something of a mini cycle. Ray Davies, the
head Kink. has talked of staging “Preserva-

tion™ sometime this year. first in Britain and
then in the U.S.. but lots of Kinks projects,
particularly of this sort. never seem to get off
the ground.

The group has long been torn between
good-natured. rip-"em-up good times and
higher pretensions. Perhaps “torn” isn’t the
rightverb. if you choose to look at the band’s
history as enlivened by such dichotomies. But
the fact remains that. despite a significant cult
following,. the Kinks have never really made
the kind of impact their devotees think they
deserve, either in terms of consistent commer-

A Film-Music Milestone from Bernard Herrmann

I first heard of this third Phase-4
Herrmann record from the proprietor
of a London soundtrack-disc shop in
the summer of 1971. Why it has waited
three years to surface is anybody’s
guess—and there are one or two rather
nasty guesses on the subject—for the al-
bum certainly represents a milestone of
sorts in the soundtrack field. (Since
these records are all but impossible to
find in Schwann. itis worth mentioning
that the previous Phase-4 Herrmann
discs are SP 44126, devoted to his
scores for Hitchcock films: and SP
44144, Citizen Kane. Devil and Daniel
Webster. and others.)

To begin with. the scores Herrmann
wrote for all but one of the films (Fahr-
enheit 451) represented here are abso-
lute archetypes of music of this genre.
He deploys all the sounds the listener-
viewer wants to associate with a flying
saucer or a ghoulish monster and or-
ganizes them into dazzling. emotion-
ally charged musical backdrops that
transcend stereotypes by several mil-
lion miles.

Since Saint-Saéns. for instance. ev-
erybody knows that a skeleton has to
be represented by a xylophone. And so.
in the “Duel with the Skeleton™ se-
quence for Juran's Seventh Voyage of
Sinbad (1958). Herrmann is only too
glad to oblige. But the xylophone is
joined by a dry-as-dust combination of
castanets and wood block. with sar-
donic punctuation from the brass (in-
cluding a grotesque tuba solo). all of
which makes the Saint-Saéns Danse
sound as macabre as a wedding march.
Similarly. if the giant chameleon of Le-
vin's Journey to the Center of the Earth
(1959) is not the only film monster to be
accompanied by low brass and the con-
trabassoon. who but Herrmann would
have thought to capture the grotesque
vulgarity of such a beast by reviving
that fossil among orchestral instru-
ments, the serpent. which as used here
sounds ever so much like a flatulent
tuba. (I must add that this moment in
the film afforded me one of the merrier
moments in my film-going career. Pat
Boone yells out to James Mason.
“Look out for the monster. Profes-
sor!™)
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by Royal S. Brown

Throughout. Herrmann constantly
amazes (at least he amazes me) in the
uncanny appropriateness of his tonal
scenarios. The title music for Robert
Wise's The Day the Earth Stood Still
(1951). perhaps one of the best science-
fiction films ever made. capsulizes the
mood of the entire movie in sonorous
vortexes created by two theremins. pi-
anos, and brass that modulate lugu-
briously until they resolve momentar-
ily in asomber fanfare. (If you think all
this is old hat. take another look at the
date this sci-fi flick was made.) In total
contrast. the title music gives way to a
rather Mendelssohnesque duet for pi-
anos and vibraphone that perfectly sets
the scene for the radar-tracking-station
sequence. In Journey to the Center of
the Earth, brass. organs (five of them),
and percussion inspire the feeling of
awe and cavernesque grandeur con-
tained in the Jules Verne story, while
the contrasting solitude and tranquil
beauty of the setting seem to grow from
the rippling of the solo harp. the only
string instrument to be used. ’

As for Fahrenheit 451 (1966). one of
Francois Truffaut's most underrated
films (but then. it makes up for all the
overrated ones), the director had cho-
sen Herrmann because he felt the com-
poser would give him not twentieth-
century., but  twenty-first-century.
sounds. In what might at first seem a
classic fit of perversity. Herrmann in-
stead limited his orchestra to strings
and percussion. Yet the severity of the
sounds they produce works partic-
ularly well for this film. in a cut such as
the “Fire Engine.” represented by a
swirling. marcato string motive, as well
as in some of the more subdued. medi-
tative passages such as *“The Bedroom™
and the finale (the latter a typical
Truffaut snow scene). which beau-
tifully show the lyrical side of
Herrmann’s talents.

I must admit I had trepidations over
this disc until I heard it. You never
know what you are going to get (or
rather what you are not going to get) in
a film-music suite. or how it is going to
be conducted once the visual elements
are no longer worried about.
(Herrmann’s ridiculous slowing down

of his own Psycho music on his first
Phase-4 disc offers an excellent case in
point.)

On this album. only The Seventh
Voyage of Sinbad. limited to three se-
lections, gets somewhat slighted. But [
have never considered this one of his
best scores—the overture in particular,
conducted rather ponderously here,
seems almost like a self-parody of the
chromatic theme-sequences that trade-
mark the distinctive Herrmann idiom.
In spite of this. the singing. dolce sec-
ond theme. which strongly fore-
shadows his Bride Wore Black score,
sweeps you into one of those any-
where-out-of-this-world moods he can
so masterfully elicit. The “Duel with
the Skeleton™ too has been so well re-
corded that you can just sit and revel in
the grotesquerie of the sounds. Unlike
the other music recorded here. The
Seventh Voyage of Sinbad was previ-
ously available on Colpix and was
recently re-released on a pirate label.
(Besides the ethics involved. a good
reason for avoiding these ripoffs is their
general horrendous quality: in a disc
transfer of the Bride Wore Black score.
for instance. the original 45 has been
played back and recorded at 33. if you
can believe that.)

The remaining three scores have
been made into exceptionally effective.
well-contrasted suites conducted with
appropriate intensity by the composer.
The recorded sound. while perhaps not
so spacious as what you get on the
RCA “classic film scores” series. none-
theless affords a spectacular listening
experience. The string and harp combi-
nations in the “Fire Engine™ sequence
from Fahrenheit 451. for example.
dazzle as a sheer tour de force of instru-
mental color. In short. this album is
one of the best available documents of
the output of a composer who is to film
scores what Wagner was to the opera.

THE FANTASY FiLM WORLD OF BER-
NARD Henrrmann, National Philhar-
monic Orchestra, Bernard Herrmann,
cond. [Raymond Few, prod.] LONDON
PHASE-4 SP 44207, $6.98.

Journey to the Center of the Earth; The Seventh
Voyage of Sinbad; The Day the Earth Stood Stili;
Fahrenheit 45%.
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cial success or in terms of art. And it seems
perhaps deceptively easy to point to the self-
defeating complexities of Davies as the rea-
son; such complexities make him interesting
as acomposer and an artist, no doubt, but they
have also stunted his growth.

That grumble aside, “Preservation Act 2"
has many impressive things in it, most of them
musical. The opera (or revue, really) as a
whole concerns itself with an arcadian village
overrun first by a capitalist symbol. Flash,
who tears apart its bucolic simplicities with his
money-grabbing schemes, and then by Mr.
Black, who eventually overthrows Flash by
leading a quasi-communistic, quasi-fascistic,
quasi-technocratic revolution that apparently
transforms the village (and the nation at large)
into a bloodless, /984-esque nightmare. The
Tramp, representing naive nostalgia, the
people, and miscellancous smaller fry, wend
their way through it all, commenting on the
action.

“Act 1" consists of just songs; *Act 2" intro-
duces two actors who link the songs with news
reports and explicitly extend the context be-
yond the village itself. The result, as a political
allegory and a dramatic experience, is a bit
simpleminded. Davies has a nice feel for irony
and mordant cynicism, but his political senti-
ments and his sense of dramatic shape are ei-
ther rudimentary or too heavy-handedly paro-
distic.

Musically, however, “Act 2” represents a
step up from “Act 1,” which already was an
impressive achievement. The Kinks are still a
rock-and-roll band, even on records. But
Davies has extended their range not only by
adding brass players and girl singers (not new
with this record, actually), but by an ever-in-
creasing indebtedness to the British music
hall, Kurt Weill, and even the madrigal (cf.
the superb “Shepherds of the Nation” on Side
1). For all the flaws and inconsistencies, the
Kinks are making more wonderful music than
ever.

With rumors of the band’s breakup ever
more insistent, it may be that in future we shall
have to content ourselves with Davies projects
apart from the band. But on the evidence of
these discs, the direction of his evolution
should prove fascinating indeed. JR.

SLy & ™e FamiLy Stone: Small Tatk. Sly
Stone, vocals, keyboards, guitar, and bass;
Freddie Stone, vocals and guitar; Rose Stone
Banks, vocals and keyboards; Cynthia Rob-
inson, trumpet; Rusty Allen, bass; Vet Stew-
art, vocals and keyboards; Jerry Martini,
saxophone; Pat Rizzo, fiute and saxophone;
Bill Louran, drums; Sid Page, violin. Small
Talk; Say You Will; Mother Beautiful, eight
more. {Sly Stone, prod.] Epc PE 32930,
$6.98. Tape: @ PEA 32930, $7.98; #® PET
32930, $7.98. Quadriphonic: PEQ (SQ-en-
coded disc), $7.98; EAQ (Q-8 cartridge),
$7.98.

Sly Stone’s recent wedding at Madison Square
Garden was not only a celebration of joy, but
also a shrewdly planned triumph of publicity.
And now there is an album to capitalize on all
that publicity. “Small Talk™ deals with love,
marriage, and fatherhood, the themes that ob-
viously must currently preoccupy restless, er-
ratic, supercharged Sly.

The music, per usual, is pulsating and dy-
namic. However, this time around, it does lack
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tension. Easygoing and neatly configured, it
rarely explodes with the chugging drama that
symbolizes Sly at his musical best. In addition,
some of the lyrics are downright amateurish.
For example, “Can’t stand the strain/Can't
take the lame/Do you know my name?” writes
Sly, in one of the disc’s more embarrassing
moments.

Only on “Loose Booty,” with its insinuating
repetition of *“Shadrach, Meshach, Abed-
nego,” does the group work up the steam one
expects to find on a disc bearing Sly’s im-
primatur. Yes, there is a pretty ballad or two
along the way, and each is cagerly appre-
ciated. There are also those stray whining
voices that are one reason why a Sly Stone
production is a distinctive effort. This album is
hardly a failure by anyone’s standards.

Congratulations, Sly, even if one mistrusts
the reasons for your public marriage cere-
mony. You have earned the right to create a
more mellow brand of music. You must now
translate your newfound inner calm into dy-
namic and disciplined musical configurations
that have form and do not sprawl. H.E.

Juxxa ToLonen: Tolonen. Jukka
Tolonen, guitar; Ronnie Osterberg,
drums; Jukka Gustavson, organ;
Pekka Pohjola, bass. Elements; Ram-
blin'; Mountains; Wanderland; Last
Night. {Hans Groundstroem, prod.]
JANUS JLS 3066, $5.94.

TASAVALLAN PRESIDENTTI: Milky Way

Moses. Eero Raittinen, vocals; Pekka Poyry,

Vesa Aaltonen, and Jukka Tolonen, guitar

and keyboards; Heikki Virtanen, bass. {Peter

Eden, prod.] Janus JLS 3065, $5.94.

Janus, riding the current trend toward explor-
ation of the Continent in a search for new pop
faces, may bring to pop DJs the same problem
classical jocks have had for years: how to pro-
nounce all those foreign names. There are in
these two records enough Jukkas and Pekkas
to give the suavest DJ an aural ulcer.

Both efforts are apparently Finnish, though
this information is specified only on the jacket
of Tolonen’s LP. Both bands favor modern
jazz done in a mild rock style. Tasavallan Pres-
identti (I assume that is the name of the group)
adds dreadful lyrics sung dreadfully and on
top sounds a bit like old Jefferson Airplane.

Tolonen, on the other hand, is quite good.
He keeps his mouth shut and plays guitar,
while his backup trio lays down a lot of im-
pressive jazz meanderings. The cuts are long,
the solos adventurous. His debut American
LP is well worth investigating. M.J.

Manrvin Gave: Live. Marvin Gaye, vocals;
horns, rhythm, strings, and vocal accom-
paniment. /ntroduction and Overture;
Trouble Man; Inner City Blues (Make Me
Wanna Holler), ten more {E. G. Abner, exec.
prod.] TAMLA T6 333S1, $6.98. Tape: ®'T
333T, $7.98; e® T333C, $7.98.

The Oakland-Alameda County Coliseum in
California was the scene of this live gecording,
a reproduction of soul superstar Marvin
Gaye's first personal appearance in five years.
His absence has done nothing to tarnish his as-
tounding talents. The composer/performer
creates insinuating rhythm-and-blues music
spiked by wistful, exotic jazz chords and
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soothing strings, and produces a rhythmic pop
music that possesses total effectiveness. Gaye's
high-pitched compelling voice reeks with ir-
resistible urgency.

This disc. a collection of the performer’s hits
and more recent and inventive material, opens
with the unconpromising “Trouble Man.” a
mosaic of voices, rhythms, and horn riffs. It
segues to conventional pop ballads like “Jan.”
1t wails its way through Gaye's classic hits, like
“How Sweet It Is" and “What's Going On." It
is a striking, vital collection as well as pleasing
retrospective.

Through it all, Gaye emerges as an “enter-
tainer”"—and that is not a criticism. One of
soul's giants, he proves once again that he is
still in the forefront. There is intelligence, wit,
and skill in these grooves. as well as the ex-
pected abundance of feeling.

One hopes that now that Gaye is back on
the road. he will take the time to visit every-
one's hometown. Everyone deserves this treat.

H.E.

ARLO GUTHRIE: Arlo Guthrie. Arlo Guthrie,
vocals and guitar; instrumental accom-
paniment. Presidential Rag; Won't Be Long;
Deportees; Go down Moses; Me and My
Goose; Last to Leave; five more. REPRISE MS
2183, $5.98. Tape: *M 82183, $6.97; oo M
52183, $6.97

This latest disc by Arlo Guthrie is split be-
tween a first side devoted to explicit protest
songs and a second side that concerns itself
with more universal, less overtly political mat-
ters (unless you count “Go down Moses™ as a
protest song). All the material is by Arlo ex-
cept for “Deportees,” which has words by
Woody Guthrie and music by Martin Hofl-
man, Jimmie Rodgers’ “When the Cactus Isin
Bloom.” and “Go down Moses.”

Musically, most of the material is in Arlo’s
familiar cowboy-country-folk style, although
frequently there are added strings (which
sound a little syrupy) and chorus (which
sounds pretty good). In some ways, he is the
sort of performer who works best on-stage,
alone and with his guitar and banjo. There his
easily winning charm and nice blend of seri-
ouslness and wit project very well indeed.

One would like more live albums from him;
in a studio context such as this, the result is
slightly antiseptic. The protest songs have an
element of simpleminded sincerity. The sim-
plemindedness doesn’t detract from the sin-
cerity, of course. but it does compromise the
songs' artistic effectiveness. For that reason,
Side 2 is more successful. J.R.

SOUTHER, HiLLMAN, Furay Bawp. J. D.
Souther, guitars and vocals; Chris Hiliman,
bass, guitars, mandolin, and vocals; Richie
Furay, guitar and vocals; Paul Harris, key-
boards; Al Perkins, steel guitar, guitars, bass,
and dobro; Jim Gordon, drums and percus-
sion. Fallin' in Love;, Heavenly Fire; The
Heartbreaker, seven more. [Richie Podolor,
prod.] AsyLum 7E 1006, $6.98. Tape: o ET
81006, $7.97; e® TC 51006, $7.97

When in doubt, form a supergroup! Then
noted musicians who are out of work suddenly
emerge as a unit that one automatically finds
fascinating. In this case, for example, Souther
is a solo composer/performer who was re-

spected but going nowhere; Hillman is the
Byrds’ Chris Hillman; Furay is Poco’s Richie
Furay. Together, the three are headliners who
could generate the record sales that are the re-
alistic measure of a true “supergroup.”

This newly formed unit. currently on tour
with an album in the record stores, creates
conventional country-rock music. Itis a work-
able, immensely popular formula that is filled
with jolly rhythms and high harmonies. Un-
fortunately, it also needs a musical jolt; other-
wise, it palls. This debut outing lacks distinc-
tion.

Each member of the versatile all-singing,
all-playing trio does his own songwriting.
Here none stands out as a major songwriter,
even though each has produced notable works
in the past. | had the feeling that the computer
was set at ‘“‘pleasant” and that everyone
worked hard to achieve that end.

The informed listener will do no more than
shrug his shoulders. Nevertheless, the group
could, with no setbacks, instantly achieve total
recognition. Logic and record sales are not just
strange bedfellows: In reality, they hardly
even coexist. H.E.

JAMES TAYLOR: Walking Man. James Taylor,
vocals, acoustic guitar, and songs; horns and
rhythm accompaniment; David Spinozza and
James Taylor, arr. Let It All Fall Down;,
Daddy's Baby; Fading Away, seven more
[David Spinozza, prod.] WARNER BROS. W
2794, $6.98. Tape: & L8W 2794, $7.97;
®e L5W 2794, $7.97

A career is more than an album. In consid-
ering James Taylor, one must view the long
run. He first came to prominence five or six
years ago. At that time he had a vast catalogue
of songs. feelings, and energy stored up. The
early work lasted Taylor longer than most, but
now it is spent. Time passes, life unfolds, and
the dues keep coming due.

People hope that creative responsibility will
lessen with success, but the reverse is true. For
a long time artists such as Taylor are able to
draw on a certain amount of past work for
each album, as well as the new stuff. Even-
tually the old suitcase is emptied and one is
faced with only a huge blank piece of manu-
script paper to be filled.

At the same time, the reflective state so con-
ducive to personal songwriting is all but gone.
One is busy, his time is sought, he marries an
equally busy and creative lady and has a baby,
he sips wine in Paris and Zurich. Always the
impending album looms.

And here is James Taylor's new album,
“Walking Man.” Its cover and back jacket
photos, by Richard Avedon, are the essence of
stylishness. The producer is David Spinozza,
New York's finest. The players are the best.
Paul and Linda McCartney stop by to join ina
vocal sweetener that could have been done by
anyone. Carly Simon (Mrs. Taylor) is there to
lend support and a bit of singing.

But for all of it, things do not come together.
Hearing Taylor’s new songs is like viewing the
bones without the support of the spine. One
can see his fine mind at work; he has retreated
into it as a prep student retreats into intellec-
tualism. The trouble is that there aren’t any
tunes here, no “Fire and Rain,” no “l Don't
Want to Be Lonely Tonight.”

The best of the new lot is “Walking Man,”
and it is placed first in the set. “Migration™ is
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autobiographical and vague. "Rock 'n’ Roll Is
Music Now" has all the right elements, but it
never takes off. Chuck Berry's " The Promised
Land™ is included but is more a tribute than a
cooker. The best single track is "Ain’t No
Song.” written by Joey Levine and producer
Spinozza. There is a sleepwalking quality
about the project and a strong if subtle flavor
of the music of Carly Simon.

Taylor continues to be one of my favorite
songwriter/singers. | will wait. This isclearly a
transition period for him. When you are a star.
such private periods become shared. No one
asks if the star wants to share them. No one
cares. He has become a business. The business
itself has changed since Taylor made his first
mark. Like his contemporaries, he must find
his own way to stay in touch with it. The free
ride is over.

Because of James Taylor's innate quality.
even his footslips are worth hearing. [ trust
that the ego that made him take over in the
first place will pull him back into his own best
artistic self. whatever the cost. What else can
he do? Whatcan any of us do? Hang in. M.A.

BoB WiLLS AND His TEXAS PLAYBOYS:
For the Last Time. Bob Wills, band-
leader; vocal and instrumental accom-
paniment. Playboy Theme; What
Makes Bob Holler; Big Balls in Cow-
town; San Antonio Rose; Milk Cow
Blues; nineteen more. [Tommy Allsup,
prod.] UNITED ARTISTS UA-LA 216-J2,
$9.98 (two discs).

Bob Wills and His Texas Playboys was one of
the most influential bands in country music. It
played what has been called "western swing."”
a mixture of easy swing tempos and country
corn. Bill Haley and the Comets played a ver-
sion of western swing and called it rock and
roll. and many other groups owe similar alle-
giance to Wills and his band.

The group. long since disbanded. reunited
in 1973 for a last recording session. Led by
Wills from his wheelchair. the Playboys laid
down an impressive example of their music.
Such newcomers as Merle Haggard also lent
fine assistance—in Haggard’s case with vocals
and on fiddle.

This boxed two-disc collection is an invalu-
able piece of rural Americana. one that
thankfully was not ruined in the course of re-
recording. M.J.

theater and film

SOUND OF SiLENTS: Music for Silent Film
Classics. Lee Erwin, Fox-Capitol Theater
Waurlitzer pipe organ. [Patti Laursen, prod.]
ANGEL S 36073, $5.98. Tape: #+8XS 36073,
$6.98; #® 4XS 36073, $6.98.

The Eagle: Overture. The General. What Price Glory.
Charmaine. Thief of Bagdad. My Best Girl. Phantom of
the Opera. Queen Kelly. Wings. Seventh Heaven: Diane.

There is much to hate on this disc. 1 mean.
whenever I hear vibrato on an organ I want to
go out and find a bubble machine to smash.
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And the very presence of such a recording.
which is basically secondhand camp (if we
really have to have a memento of silent-film-
style music. somebody might have dug up the
old cue sheets by the likes of Leo Kempinski.
Hugo Riesenfeld et al.). means something
more worthy has been shunted aside or neg-
lected altogether.

But there is a theater-organ revival in this
country. and | suppose we needed a disc done
by one of the art’s finest practitioners for one
of its best applications, the silent film. Erwin’s
scores range from nostalgically listenable (The
Eagle, The Thief of Bagdad) to amateurish
(Phantom of the Opera). and there are some
recognizable pop tunes by Rapee and Pollack
(Charmaine, Diane) thrown in for good meas-
ure.

The big Wurlitzer, with its vast array of
stops. some of them truly ugly. has been ex-
cellently recorded. R.S.B.

THE FANTASY FiLM WORLD OF BERNARD
HERRMANN. For a review of this recording,
see page 122.

ZOoOoT SiMs AND JOE VENUTI: Joe and
Zoot. Zoot Sims, tenor and soprano
saxophones; Joe Venuti, violin; Dick
Wellstood, piano; George Duvivier,
bass; Cliff Leeman, drums. C Jam
Blues; My One and Only Love; It’s the
Girl; six more. CHIAROSCURO 128,
$6.98

ZoOoT SiMs AND Bucky PizzareLL:: Nirvana.

Zoot Sims, tenor and soprano saxophones;

Bucky Pizzarelli, guitar; Milt Hinton, bass;

Buddy Rich, drums. Honeysuckle Rose;

Somebody Loves Me; Send in the Clowns;

eight more. [Sonny Lester, prod.] GROOVE

MERCHANT 533, $4.98

The conjunction of Joe Venuti and Zoot Sims
brings together two of the most consistently
provocative and swinging jazz musicians play-
ing today.

Venuti, now in his late seventies. is as fiery
and dauntless as he ever was—which is saying
quite a lot considering the way he slashed
through such pace-setting violin solos as
“Wild Cat” and "Wild Dog” forty-five years
ago. His fiddling on "I Found a New Baby” is
a kind of free. powerful. and rhythmic attack
thatscarcely anyone even attempts these days.

Sims comes as close as anyorie to the kind of
exuberance that Venuti projects, but he does it
with a suave attack that has in it elements of
elegance. Add Dick Welistood’s foot-stomp-
ing piano. and the solid rhythm support of
Clifi Leeman and George Duvivier. and the
Venuti-Sims combination creates music that
has an exultant. joyous drive.

But there is more to this collection than
sheer rhythmic exuberance. Both Sims and
Venuti are superb ballad players. They turn
*There’s a Small Hotel” into a romantic gem
and give the bluesier "Someday Sweetheart”
the same ballad treatment. A strangely tame
version of Venuti’s old specialty “Wild Cat” is
included, and "“Indiana.” which oughtto be an
ideal vehicle for Venuti and Sims. misses fire.

Discs Today
are Different

There's a greater difference than meets the

eye between today’s records and older rec-
ords. Modern technology in high-speed manu-
facturing can leave crystallized compounds
on the surface of new discs. Quite frankly, only
our fluid-based record cleaning system is de-
signed to remove this audible problem.

That's because we carefully developed dll
as a fully integrated system. Only dll fluid solu-
bilizes ordinary dint and debris as well as other
contaminants. Then fluid, problems, and par-
ticulate matter are removed through capiflary
action onto our uni-directional brush fiber. The
dn system is available from your audio spe-
cialist for $12.95. dll fiuig is $2.25. (We also
have a special formula for old 78's for $2.00.)

Two years have made a terrific change in
record quality. For some facts on today’s discs,
send 25¢ with a self-addressed, stamped en-
velope for our booklet Clean Records and Chermistry

Discwasher, Inc.,
909 University, Columbia, Mo. 65204.

125



\ 'Yes, it does! We re one of the
country's largest Mail Order
Houses of Stereo Equipment and
components. We pass our volume
buying power right along to you.

tereo
olesalers

),‘-(WRITE OR PHONE FOR QUOTATIONS
AND OUR LATEST FREE CATALOG

7A Aylesbury Road
Timonium, Md. 21093 « 301,252-6880

CIRCLE 53 ON READER-SERVICE CARD

WRITE FOR
QUOTATION

FACTORY SEALED CARTONS
FRANCHISED DISTRIBUTOR
QUICK SHIPMENT

WE GIVE

DISCOUNTS

ON HI-FI
COMPONENTS

SOUND
REPRODUCTION

INC.

460 CENTRAL AVENUE
East Orange, New Jersey 07018
(201) 673-0600

126 CIRCLE 50 ON READER-SERVICE CARD

On the second disc. “Nirvana.” Sims plays
“Indiana’ again. this time in a trio with Bucky
Pizzarelli and Milt Hinton. and once again it is
oddly ineffective except for two solo cho-
ruses—one madeé up of rhvthmic chording by
Pizzarelli. the other an unaccompanied so-
prano saxophone solo by Sims. This disc is di-
vided between a side by his trio playing
warm. quiet ballads (except for “Indiana™)
and featuring Sims’s intimate. romantic tenor
saxophone. and a side by the same trio plus
Buddy Rich. which inevitably is a lot more
rhythmic,

Sims and Rich try out their voices on “*Gee.
Baby. Ain't | Good to You.” Sims. as alwayvs
seems to happen when jazz horn plavers sing.
phrases just as he would with his saxophone.
But Rich can hardly sing like a drum. so he
sings like a singer—which he has been. The dif-
ference in their back-to-back vocal solos is
both interesting and instructive. JS.wW.

DukEe ELLINGTON: The World of Duke Elling-.

ton. Shelton Hemphill, Francis Williams, Har-
old Baker, Dud Bascomb, and Al Killian,
trumpets; Ray Nance, trumpet, violin, and vo-
cal; Lawrence Brown, Claude Jones, Tyree

| Glenn, and Wilbur de Paris, trombones; Rus-

sell Procope. Johnny Hodges, Jimmy Ham-
iton, Al Sears, and Harry Carney, reeds;
Duke Ellington and Billy Strayhorn, pianos;
Fred Guy guitar; Oscar Pettiford and Junior
Raglin, basses; Sonny Greer, drums; Dolores
Parker, Kay Davis, and Al Hibbler, vocals.
H'ya Sue; Air-Conditioned Jungle: Take Love
Easy. nineteen more. [Teo Macero, prod.]
CoLumsia G 32564, $6.98 (two discs, mono)
[recorded 1947].

Jonnny HODGES: Ellingtonia! Ellington band
as above. Esquire Swank; Midriff. Hodges;
Baker; Quentin Jackson, trombone; Don
Byas, tenor saxophone; Raymond Fol, piano;
Wendell Marshall, bass: Butch Ballard,
drums. We Fooled You: three more. Hodges:
Cat Anderson, trumpet; Brown; Procope;
Paul Gonsalves, tenor saxophone; Victor
Feldman, piano; Buddy Catlett, bass; Sam
Woodyard, drums. Jeep's Blues; three more
[Don Schiitten, prod.] ONyx 216, $5.98 [re-
corded 1950-64)

“The World of Duke Ellington™ is the firstof a
projected series of albums that will gather up
all of what annotator Stanley Dance calls “sig-
nificant items” recorded for Columbia by El-
lington from 1947 onward not currently avail-
able.

In its early stages. this will pick up a lot of
miscellany. as this collection shows, By 1947.
the Duke was open to all kinds of suggestions
for keeping his band in action. The evidence is
quite apparent in these twenty-two pieces. re-
corded within five months. There are claptrap
pop songs (“You Gotta Crawl Before You
Walk™) and old standards that are perfectly
good basic material but not what vou expect
from as creative a performer as Ellington
(*Singin” in the Rain.” for instance).

But along with these—and this is why it is
valuable to include evervthing. putting things
in perspective—is a steady stream of Ellington
originals: “Three Cent Stomp.™ *“Progressive
Gavotte.” “Golden Cress.” and one of those
brilliant collaborations between Lawrence
Brown’s trombone and Kayv Davis’ magnifi-
cent voice. *On a Turquoise Cloud.” There
also are four of his tunes from the score of

Beggar’s Holiday. an adaptation of The Beg-
gar’s Opera that he wrote with John Latouche
and that was a Broadway flop in 1947. (Duke
wrote seventy-eight pieces of music for it
thirty-nine of which were used in the produc-
tion.)

Despite its ups and downs. this is a valuable
set (in what promises to be an invaluable
series). because it notonly shows the Ellington
band at peak form. but also shows how well it
could cope with material that was either not its
dish of tea or. in some cases. pure schlock.

The Hodges set on Onyx starts out with two
full Ellington-band pieces from 1946 butis ba-
sically devoted to a pair of Hodges-led groups
recorded in 1950 and 1964. The 1950 group-
five Ellingtonians in Paris with Don Byas on
saxophone and Raymond Fol. the French pi-
anist—has the tight. bright feeling of the small-
group recordings. capped by a Byas-Fol com-
position. *1 Only Wish I Knew." which is pure
Ellington pastel.

The 1964 recordings. seemingly planned as
reflections of Hodges' small-group recordings
of the late Thirties. are rather heavy-handed
(primarily in the rhythm section). But they are
worth listening to for Hodges. Brown's trom-
bone. and the versatility of Cat Anderson. nor-
mally a tiresome high-noté man. who plays the
roles of both Cootie Williams and Rex Stewart
with greatsuccess. JS.w.

52Np STReEeT: Vol. 2. Coleman
Hawkins, tenor saxophone; Charlie
Shavers, trumpet; Edmond Hall, clari-
net; Clyde Hart, piano; Tiny Grimes,
guitar; Oscar Pettiford, bass; Denzil
Best, drums. Riding on 52nd St.; three
more. Nat Jaffe, piano. Body and Soul,
two more. Ben Webster, tenor saxo-
phone; Marlowe Morris, piano; John
Simmons, bass; Sid Catlett, drums. /
Surrender, Dear; three more. Don
Byas, tenor saxophone; Beryl Booker
and Tony Scott, pianos; John Sim-
mons, bass; Fred Radcliffe, drums.
You Go to My Head. three more. [Don
Schiitten, prod.] Onyx 217, $5.98

That period in the early [940s when swing was
giving way to bebop is one of the more ob-
scure eras in jazz. because of the two-vear
recording ban in effect from 1942 to 1944, be-
cause World War Il had scattered the basic
jazz audience all over the world and put it out
of contact with immediate developments. and
because when the ban was lifted the major
companies showed almost no interest in the
new directions of jazz. So it was left to small.
fiv-by-night labels to catch the music in the
process of change.

Don Schlitten is providing invaluable docu-
mentation of this process with his series on
52nd Street bands. This second collection in
the series is drawn from four small labels
Manor. Regis. Session. and Gotham—and also
includes three audition piano solos made by
Nat Jaffe in 1938 that were rejected by a major
label.

Jaffe had a tantalizingly brief public ca-
reer—his first solo records were made in 1944,
and he died a vear later at the age of twenty-
seven. Those 1944 records were part of a Fats
Waller memorial. so he is remembered now as
a stride pianist. But the 1938 audition solos re-
veal him as a superb ballad pianist with an
easy. swinging approach at appropriately
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moderate ballad tempos (I Can’t Get
Started™ is a particular gem). Oddly, his one
essay at stride (on “Liza™) is unimpressive and
suggests that he grew considerably in the years
before he made the Waller set.

The rest of this collection is devoted to ses-
sions led by three of the greatest tenor saxo-
phonists of the Forties (who are also three of
the greatest tenor saxophonists of any period).
Coleman Hawkins is heard with a bright and
lively group in which Edmond Hall's clarinet
and Charlie Shavers’ trumpet are just as enliv-
ening as Hawkins’ saxophone. Ben Webster is
in superb form with an excellent quartet that
becomes a Webster-less trio on “I Found a
New Baby™ to give Big Sid Catlett a chance to
show off his melodic drumming.

Yet even better than Hawkins or Webster is
Don Byas, playing four slow numbers filled
with his warm, feathery tone and achieving a
classic performance on *“Gloomy Sunday.”
which is as close to actual vocalization as an
instrument can come. JS.W.

THE New SunsHINE BanD: Old Rags.
Thornton Hagert, trumpet; Dan Priest,
cornet; Clayton Eakle, trombone; Don
Rouse, clarinet; Gary Wilkinson, pi-
ano; Fred Stork, banjo and guitar;
Tom Gray, bass; Gil Carter, drums.
Georgia Grind; Dat Gal of Mine; Oh,
Daddy; ten more. FLYING DUTCHMAN
BDL 1-0549, $5.95.

In the midst of the current ragtime revival
comes this band with something slightly dif-
ferent to offer.

Unlike the New Orleans Ragtime Orchestra
or the New England Conservatory Ragtime
Ensemble. the New Sunshine Band does not
play arrangements from The Red Buck Book
of Rags or contemporary arrangements in
turn-of-the-century style. Drawing on a reper-
tory that, belying the disc’s title (“Old Rags™).
ranges from Scott Joplin rags, cakewalks, and
Jelly Roll Morton compositions to pop songs
of the late Twenties and even a piece com-
posed in 1971, the band uses stock arrange-
ments in most cases—which means that the ar-
rangements reflect the styles of the different
periods.

The result is that some selections have a
concert-in-the-park atmosphere while others
get into a viable swinging groove. The flavors
are varied and, quite often, fascinating.
“Twelfth Street Rag.” for example, overly fa-
miliar as a piece that is rushed through as fast
as musicians can take it, is played in an ar-
rangement written in 1915 in a moderate and
very deliberate tempo, bringing out qualities
in the piece that are completely lost in the
hammer-and-tongs versions.

The New Sunshine Band is an amateur
group of business and professional men that,
unlike numerous other such play-for-fun
bands, has had the imagination to explore
something other than the usual Dixieland ma-
terial. It is not the most polished group you are
likely to hear. but its moments of uncertainty
are more than made up for by the charm of the
material and the panoply of styles that it deals
with. And the band has, in Don Rouse, a fine
clarinetist who often sounds like Bob Helms, a
properly brash trombonist in Clayton Eakle,
and a cornetist, Dan Priest, who occasionally
comes punching through the ensembles like
.he ghost of Muggsy Spanier. JS.w.
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in brief

Becxy Hosss. MCA 434, $6.98.

One can hear that singer/songwriter Becky
Hobbs is quite talented, but her debut album
doesn’t quite come off. I suspect that she is
quite a show in person. She is small, blonde,
and young, and she sings in the fashion of
Aretha Franklin. The album strikes me as
overproduced, so that often Ms. Hobbs is ac-
companying the project instead of the reverse.
This is a danger with new artists who have not
yet acquired the presence to dominate all that
backup excellence, which includes the first-
rate Memphis Horns, Inc.. plus background
vocals and string arrangements. Ms. Hobbs
has not quite found her best self, but I hope
she keeps on searching, M.A.

WEATHER REPORT: Mysterious Traveller.
CoLumela KC 32494, $598. Tape: e CA
32494, $6.98; #® CT 32494, $6.98.

Compelling jazz-rock of the first order.
Weather Report may finally have created the
disc that will catapult it to the level of super-
stardom currently occupied by the Maha-
vishnu Orchestra. H.E.

GRATEFUL DeAD: From the Mars Hotel.
GRATEFUL DEAD GD 102, $6.98. Tape: e GD
102-8, $7.98. #® GD 102-C, $7.98.

This second release by the Grateful Dead's
newly formed record company is a good one.
the group’s best album since its “Working-
man’s Dead.” released in 1970. As has been
its style during the past few years. the music
is a mix of slithery rock. bouncy pop. folk. and
country music. No one tune stands out. but
all are a great deal of fun. M.J.

Ry CoopeR: Paradise and Lunch. REPRISE
MS 2179, $5.98. Tape: @ M 82179, $6.97

Bobby and Shirley Womack’s “1t’s All Over
Now.” the fifth cut on this disc, pulsates with
energy. On this track guitar virtuoso Ry Coo-
der. with his small witty band and his all-maie
backup chorus. has finally found the right
balance. and he shines. On other cuts too Coo-
der demonstrates his brilliant playing tech-
niques and gritty vocal approach. Still, there
are too many places on this disc that bore
rather than delight. H.E.

CHER: Dark Lady. MCA 2113, $6.98. Tape:
o T 2113, $7.98; #® C 2113, $7.98.

Here comes Miss Vogue again. For such a
small. skinny lady. it is astonishing how slug-
gish and fat her voice is. That's it: a fat voice.
I've been searching for that definition for
years. Now as always. 1 enjoy everything
about Cher except her voice and her singing
style. The album is full of fine songs, new and
old. and fine arrangements by Al Capps. It is
ably produced by Snufl Garrettin his intuitive
one-of-a-kind fashion. The cover photo. by
Richard Avedon. features Cher with a hole in
her dress. which probably cost cleventy-seven
dollars. The beat goes on. M.A.

THE DE FRANCO FAMILY FEATURING TONY DE
Franco: Save the Last Dance for Me. 20TH
CENTURY T 441,$5.98. Tape: @ 8 441, $6.98;
e C 441, $6.98.

This all-singing family. featuring the keening
voice of fourteen-year-old Tony De Franco,
makes professional. slick music that will

AVE MONEY NOW!! As one
of America‘s largest
wholesale distributors,
our buying volume has
kept our prices the lowest

We pass the savings
on to you

ERRIFIC . . . Equipment at
terrific prices. We carry
over 60 major brands, all
factory sealed cartons,
fully warranteed, shipped
from our warehouse fully
insured

UTSTANDING VALUE
We are proud of the fact
that we offer the best
value anywhere in this

industry

RICES Ours are the
lowest of the low. write
us now for a lowest of
the low quote

OVERPAYING FOR AUDIO EQUIP.

Wnite us today — or better yet
come down and see for yourself
“We're taking the High Price out of
Hi-Fi"”

Stenco Conpoarion of Amenicy

Dept. H-F — 2122 Utica Ave
Brooklyn, N.Y. 11234
Tel. (212) 338-0263

In LI 1180 HEMPSTEAD TPK., UNIONDALE

CIRCLE 52 ON READER-SERVICE CARD

FSAVE! |

MONEY © TIME o FREIGHT

QUALITY STEREO EQUIPMENT
*AT LOWEST PRICES.

YOUR REQUEST FOR QUOTA-
TION RETURNED SAME DAY.
FACTORY SEALED CARTONS—
GCUARANTEED AND INSURED.

SAVE ON NAME BRANDS LIKE:

A.D.C. KLH
AR. SHURE
DYNACO KOSS
FISHER SONY

AND MORE THAN 50 OTHERS
BUY THE MODERN WAY
BY MAIL—FROM

audio

illinois
Department 217H
12 E. Delaware Place

Chicago, Illinois 60611
L 312-664-0020 J

CIRCLE 26 ON READER-SERVICE CARD
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HIGH
FIDELITY

CLASSIFIED

1515 Broadway, New York, N.Y. 10036
Phone: (212) 764-7300

CLASSIFIED RATES: 1-time $1.20 per
word per issue, minimum $12. 6 consecu-
tive issues—$1.10 per word per issue. 12
consecutive issues—$1.00 per word per is-
sue. Words in.caps—10¢ extra each.

Box Numbers: $1.00 additional per inser-
tion to cover cost of handling and forward-
ing mail. Count 10 extra words for box
number and address.

DISPLAY CLASSIFIED AND DISCOUNTS:
1 inch by 1 column—$200. 2 inch by 1 col-
umn—$400. 3 inch by 1 column—$600. 5%
discount 6 consecutive issues. 10% dis-
count 12 consecutive issues. Deadline is
two months prior to publication date. Full
payment must accompany All copy for
classified ads.

for sale

AR, KLH, ADVENT, DYNACO, RECTILINEAR, ADC
OWNERS—OQur electronic equalizer gives your speakers
full octave ot new bass, plus three broadband tone con-
trols. Three reviews, literature from NORMAN LABORA-
TORIES, 2280 Industrial Boulevard, Norman, Oklahoma
73069

RARE ROMANTIC PIANO SCORES—Moscheles, Hen-
selt, Herz, Litolff, Scharwenka, Scriabin, etc. Free cata-
log. MUSIC TREASURE PUBLICATIONS, 620 Ft. Wash-
mglon Ave., 1—F New York, N.Y. 10040.

B8UILD VOUR OWN SPEAKERS AND SAVE UP TO
50%. You can assemble your own high quality, multi-ele-
ment stereo speakers in a few hours and save up to half
the cost of comparable speakers. Send for our free 32-
page catalog of speaker kits, raw speakers and acces-
sories. SPEAKERLAB, Dept. HF2, 5500-35th N.E.,
Seattle, WA 98105

NOW AVAILABLE ... FAMOUS REFLECTING SYS-
TEM'S 4%" O.E.M. DRIVERS. $7.98 POSTPAID. BIG
QUANTITY DISCOUNTS. FREE SPECIFICATIONS.
AURATONE, BOX-H3, DEL MAR, CALIFORNIA 92014,

FRESH SCOTCH NEW LOW NOISE 3600 metal reel 5
for $33.00 Soundd POB 88338, Atlanta, Ga. 30338

COLLECTION of 600 Classical LPs as a whole, many
collectors items. Write tor a list. Mody, 204 Wellington
Orive, Lynchburg, Va. 24502.

DYNAKITS, LOWEST PRICES, System Quotes, Under-
ground HrFr Sales, Rl 1. Box 177, Arnold Md. 21012.

OPERA TAPES, RECORDS, "LIVE", BROADCASTS,
FREE LIST. HATHAWAY, 49H Merbook, Merion, Pa.
19066.

NOTES ON DEMAGNE TIZING written for Tape Record-
ists. Available on request. Annisco, 1107 N. Delaware, In-
dianapolis, Indiana 46202

mlscellaneous

DIAMOND NEEDLES and Stereo Cartridges at Drs-
count prices for Shure, Pickering, Stanton, Empire,
Grado and ADC. Send for free catalog. All merchandise
brand new and factory sealed. LYLE CARTRIDGES,
Dept. H, Box 69, Kensington Station, Brooklyn, New York
11218.

Stereo Components, Appliances, low quotes, $1.00 for
catalog. Defa Electronics, 2209 8'Way. N.Y.. N.Y. 10024
(212) 874-0900.

HIGH FIDELITY'S TEST REPORTS—Over 175 cur-
rently available audio products. Tests, analyses, prices
Send $2.25, includes 30¢ postage & handling, to High Fi-
delity's Test Reports, Box HF, 2160 Patterson St., Cincin-
nati, Ohio 45214.

SLEEP-LEARNING~HYPNOTISM! Strange catalog
free. Autosuggestion, Box 24-F, Olympia, Washington
95801

STUTTERERS! Learn rluent normal speech qurckly at
home. Tremendous future! Certitied Speech Patholo-
gists. Free information: Emery Institute, Box 867-HF9,
Winter Park, Florida 32789.
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Protect your records Poly sleeves for jackets 8¢ Round-
bottom inner sieeves 6¢ Poly lined paper sleeves 15¢
White jackets 30¢ Postage $1.00. Record Supply House,
Hrllburn New York 10931.

SEARCHING? WRITE DiSContinued RECORDS 216
NORTH ROSE, BURBANK, California 91505.

new equipment for sale

DON'T PAY THE HIGH MAIL ORDER PRICES.
THIEVES WAREHOUSE OF TAMPA, 1531 SOUTH DALE
MABRY, TAMPA, FLORIDA 33609

DON'T PAY THE HIGH MAIL ORDER PRICES
THIEVES WAREHOUSE IS COMING TO YOUR AREA.
FRANCHISES AVAILABLE. THIEVES WAREHOUSE,
P.O. BOX 8057, PENSACOLA, FLORIDA 32505

Listen to
TELEVISION
IN STEREO

The TE 200 TELEOAPTERA EASILY CONNECTS TO ANY TV &
STEAEO SYSTEM Uunng our coupling and matrex circuit, tledapter takes
4 low mpedance Outpul from the television and delwers two
IMPECANCE CHANNELS OF SIMULATEQ STEAED. 10 d
smplities Frequency response & maintained 10 you tan hear the

bells or booming bass sounds as it happens on TV With service warranty
nd hochup instructions $16 95 ppd Guaranteed to make vous TV |m
more enpoyable

OUR NEW TE 300 VHF UHF HIF| TUNER IS NOW AVAILABLE A

complete and sell contmned 110 volt tuner VHF UHF antenna connec
tons  Aecording and amp output facks Five vear service warranty
$149.95 ppd From our factory

SENO CHECK  MASTEA CHARGE NO tor  TE 200 TE 300
o $500terCOO TO AHOAOES NATIONAL CO OEPT ST

PO BOX B17 HENOERSONVILLE TENNESSEE 37075

NAME

ADOAESS

Cily

35% to 55% DISCOUNT on Protessional Guitars, Ampii-
fiers, P.A. Systems. Free Catalog. Carvin, Escondido,
Calif. 92029.

“BUY DIRECT FROM ENGLAND. Save Money! 8 & O,
Cambridge, Decca. Goldring, Gold Speakers, Jordan-
Watts, KEF, Leak, Lowther, Ortofon, Revox, Rogers,
SME, Tandberg. Transcriptors, Whartedale. Price and
shipping list free or send $3 bills to include literature air-
post. Goodwins, 7 The Broadway, Wood Green, London,
N. 22 60U. Phone 888 0077 Vlsulors Welcome.”

Don’t pay the high mail order prices Thieves Warehouse
of New Orleans 3528 18th St..Unit 2, Metame LA. 70002.

DON T PAV THE HIGH MAIL ORDER PRICES
THIEVES WAREHOUSE OF BETHESDA, P.O. B8OX
34251, WEST BETHESDA, MD. 20034

AUDIO COMPONENTS at guaranteed lowest prices.
Specializing in PIONEER. MARANTZ, SANSUI, DUAL,
and SONY . Write for catalog on over 60 brands, including
color televisions. DISCOUNT SOUND, P.O. Box 6346,
Washlngton D.C 20015

tapes & records

QUADRAPHONiC RECORDS AND TAPES—AIl labels,
over 800 titles—at discount prices! For your free illus-
trated copy of the world's most complete quad catalog.
Write: SOUND CONCEPTS, 2713 West Radan, Dept. 810,
Peoria, lllionois 61604.

issue. . B

Name_ _
Address____

City_
Telephone._

State

HIGH FIDELITY Classifled Advertising Department
1515 Broadway, New York, N.Y. 10036 Phone: 212-764-7300

PERFECTLV CLEAR™ uitra hi-fi record Burwen Lab-
oratories BL-2. The East Bay City Jazz Band—Big Bear
Stomp, Oriental Strut, Louis-i-an-i-a, Blues My Naughty
Sweetie Gives to Me, Dans Le rue d'Antibes, etc. $10.50
each postpaid. $70.00 postpaid in lots of 10. Send check
of money order. Massachusetts residents add 3% sales
tax. Dealers wanted. Burwen Laboratories, Inc., 209 Mid-
diesex Turnpike, Burlington, Massachusetts 01803 617-
273-1488

OPERA TAPES-DISCS OPEN REEL AND CAS-
SETTES—historical performances of last 40 years—Un-
believable treasure and rarities—ALSO LP RECORDS. Ed
Rosen 66-33 Saunders St.. Rego Park N v 11374,

"HARD T0 GET RECORDS—ALL SPEEDS RECORD
Exchange, 842 Seventh Avenue New York, N.Y. 10019.

Bas!, Memorex, Scotch. TDK Reels, Cassene 8-
tracks. Lowest Prices. S & S Audio, P.O. Box 523, Skokie,
1it. 60076,

FREE 200-PAGE CATALOG 1,400 New Stereo
Recordings. Renaissance, Baroque, Classical, Roman-
tic, Modern Music. Not sold in stores. Not listed in
Schwann's. Highest quality! Budget label prices! Avail-
able only by mail. MUSICAL HERITAGE SOCIETY, Box
932 HF, New York, N.Y. 10023.

EVERYTHING ON OPEN REEL! Prerecorded classi-
cal/popular tapes. Latest releases. Doiby. Quad. 96-page
catalogue $1. Barclay-Crocker, Room 857H, 11 Broad-
way. NYC 10004

LIVE OPERA, CONCERTO SYMPHONIC, TAPE BAR-
GAINS,-$3.50~(REELS & CASSETTES), BOX 1101.
WOODHAVEN NEW YORK 11421.

SOUNDTRACKS, Lowest PrIces Catalog 25 cents.
erte HI Fi, Box 715. Florrlsant MO 63033

FREE Movie Classics Soundtrack Catalog. Wilson, 823
Tlmberlane Galion, Omo 44833.

SOUND TRACK RECORD- ALBUMS MAIL AUC-
TION—FREE LIST—Whalon, 2321-C-Hill, Redondo
Beach Calif. 90278.

TAPES Important Smgers conductors, instrumentai-
ists in live performance. Emphasis on Superior sound.
Catalogues. Good Sound Associates, POB 489, Dept. F,
Planetanum Station, N. V N.Y. 10024

RARE OPERA, symphonic music on tape Hlstonc per-
formances. European, domestic. Free catalogue. Under-
hill, Bellport, N.Y 11713

LIvE OPERA PERFORMANCES ON OPEN REEL
TAPES. Incredible performances, 1926~-74. Catalog: MR.
TAPE, Box 138, Murray Hill Station, N.Y.C 10016

Golden Age Radio—your best source tor radio tapes
Box 25215-.! Portland, Oregon 97225

FILM-STAGE SOUNDTRACKS. Large free list. A. Lut-
sky, Box 557342, Miami, Fla. 33155

SHOW ALBUMS—Rare, out-ot-print LP's, 52-page list
50¢. Broadway/Hollywood Recordings, Georgetown, CT
06829.

Cut-out records Huge Stock, All new. No catalog
Cohn. 2205 Marylane, Broomall, Pa. 19008.

1930-1962 RADIO PROGRAMS, REELS. $1.00 HOUR!
CASSETTES, $2.00 hour! Catalog, $1.25, AM Treasures,
Box 192w, Babylon, N.Y. 11702.

Please run the following classified advertisement in the next available

- Zip _

RATE: 1-time, $1.20 per word per issue minimum $12. Drscount* 5%
for 6 consecutive issues, 10% for 12 consecutive issues. *Cash must
accompany order Words in caps 10¢ extra each.
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LIVE OPERA tapes. Professional reel, cassette copies
Extensive sound coded catalogue. Quality guaranteed.
Aisorecords. A. Fischer, Box 83 Fordham Station, Bronx,
N.Y. 10458

"SOUNDTRACKS, Jazz, Swing LP’'s—reasonable—free
mists—Box 1138-H, Whittier, Calif. 90609.

"SOUNDTRACKS, SHOWS & NOSTALGIA—free cata-
log & auction list—A-1 Record Finders, P.O. Box 75071-H,
L.A., Calif. 90075."

SALE 1.000 JAZZ RECORDS. JAZZ RECORDS, BOX
71, HICKSVILLE. N.Y. 11801

YESTERDAY LIVES! LPs of great jazz. big bands, radio
shows, Broadway, soundiracks. Send 10¢ for catalog to
Tulip Records, P.O. Box 3155-H, San Ratael. CA. 94902

OLD RADIO PROGRAMS ON TAPE AND CAS-
sette. Catalogue 50¢. 30 minute sample taps with cata-
logue $1.25. Satellite Broadcasting, Box 512, Miami, Flor-
ida 331A5

“"OPEN REEL STEREOD TAPE BUYERS!

Arlast! An open resl catslog, including titles, songs.
etc. of 93 long play, 1%-3 hour slbums, by American
Aislines, Continental Airlines, snd Ampex 4 track
stereo tapes (includes s group of “sound effects”
tapes by Audio Fidelity). Send $1.00 - and we will
also mail you a 140-page Hasrison ster-
€0 tape cotalog — so you'll get dorh for
$1.00 ~ and this $1.00 is refundabie
on yout first $10.00 purchase of open
reel stereo tapes ot our OB discount.

CASSETTE LABELS
Main white cassatte lebels. Nereice cassettv cloaners. fameus brand
or fibergless 107 reeis. (Sond for t l dm-t
399 by woight and zooe, minimum srder,
19 1099 m Ilm

tity

Cassetto ishels [@uitiphes of 10} - 0 Mmn m
Neraice cassetie closner 85 50 55 50
Scotch cangette SCUU-HE 272 |Guy 2.g0t 200 Woe)
107 fiberglass reels. vsed 50 50 49 a5
10" motal NAD bebe. vsed 100 100 90 20

SAXITONE TAPE SALES. 1776 Colsmbia Ré - Wash.. OC 20009
NOSTALGIA! STAGE! FILM! Records. Tapes. Catalog
$1.00 (refundable). Sound Discoveries, # 33098, Wash-
ington 20028.

8 TRACK TAPES. 55¢ DIRECTORY MANUFAC-
TURERS. SEND $3, STAR ENTERPRISES, 35-HFM
Woodcrest, Dayton, Ohio 45405

THE GOLDEN DISC SPECIALIZES IN RARE record
('50s). Enormous inventory. Malled anywhere. Catalog
$2.00. 228 Bleecker St., N.Y.C. 10014 (212) 255-7899

COMPLETE ELVIS ALBUM COLLECTION, plus 45's
and EPA's. Fine condition $600. Rod Kinkade, P.O. Box
321, Osceola. Wi 54020

RADIO SHOWS, BIG BANDS, PERSONALITIES, JAZZ
on tape and L P! Bonus reels for accumulated tape orders.
Catalog $2.00 (refundabie). RADIO RERUNS, Box 724—
HF, Redmond. Wash. 98052

Make your own tapes. 45 minute blank B track cartridge
$12.00 per dozen. Send MO or Cashier's Check today
Bob Musial. Box 11907-HF, Chicago 60611

JUMP RECORDS! Again available: Nichols, Tea-
garden, McHargue, Van Eps, Gowans, Matlock Ash, Ve-
nuti, Miller, LaVere, etc. P.O. Box 382, Hermosa Beach,
CA 90254

SOUNDTRACK Records Discount prices. Catalog 25¢
Star-106, Box 850, Arroyo Grande, CA 93420

wanted to buy

CASH FOR UNWANTED STEREO LPS AND REEL TO
REEL TAPES. Reder. 81 Forshay Road, Monsey, New
York 10952.

Electro-Voice Patricians, Seliman, LS|, APO SF 96234

RECORDS IN REVIEW 1966 and 1967 editions. William
8. DeMond, M.D.. 77 Wainwright Drive, Walla Walla,
WA 99362

TAPES, buy, rent, FRANKLYN McCORMACK'S
“TORCH HOUR' Kohl, 71 Merrill St., Rochester, New
York 14615

IVES RECORDS, Tapes, scores, etc. Cole, 14D
Booker Creek, Chapel, N.C. 27514

real estate

EXCEPTIONAL 5-ACRE RANCH. Lake Conchas, New
Mexico. Only $995 per acre. Vacation Paradise. Good
long term investment. Easy Terms. Free brochure
Ranchos Box 2005HD Alameda, California 94501
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delight everyone who thinks the Osmond
Brothers are the best thing since Beethoven.
H.E.

BRrian AuGER: Genesis. POLYDOR PD 6505,
$6.98.

A reissue of previously released and several-
years-old Auger recordings. "Genesis™ fea-
tures some sparkling rock guitar but is ham-
pered by droll singing from Auger and Julie
Driscoll. M.J.

GoLDEN EARRING: Moontan. TRack/MCA
386, $5.98. Tape: #+T 396, $6.98; @8 C 396,
$6.98

A rock band from Holland, Golden Earring
dishes up plenty of compulsive rhythm. The
melody lines, however, are more pretentious
than original. H.E.

FRANKLYN AJave: I'm a Comedian, Seri-
ously. A&M 3642, $6.98.

Franklyn Ajaye is new, about twenty-four,
and funny. Redd Foxx described him as a
young Richie Pryor without the hand grenade,
and thatsays it. Though Ajaye’s language may
be considered harsh in gentler circles, his atui-
tude is the reverse—relaxed and non-
sermonizing. His subjects are current, oflen
superficial, and highly entertaining. M.A.

ELEPHANTS MEMORY: Angels Forever. RCA
APL 1-0569, $5.98. Tape: ® APS 1-0569,
$6.95; ¢@ APK 1-0569, $6.95

This rock band made its mark accompanying
Yoko Ono and John Lennon when they first
descended upon the U.S. On its own, Ele-
phants Memory dishes up Latin-flavored rock
and is a capable musical unit, but it could do
with a few truly energized readings. H.E.

JOHNNY MaTHIS: What'll | Do. CoLumsia C
32963, $4.98. Tape: ®-CA 32963, $6.98.

This album consists of previously released ma-
terial, all overproduced as is Mathis’ wont but
containing well-chosen material. mainly pop
standards. M.J.

SISTER JANET MEeaD: The Lord's Prayer.
A&M SP 3639, $6.98. Tape: ®« 8T 3639,
$6.98; @ CS 3639, $6.98

A singing nun is a never-fail novelty. This one
has a sweet soprano. and she rides that so-
prano through a set of polished rock arrange-
ments. A singing nun is novelty enough; a
rock-and-rolling nun is almost more than one
can handle. H.E

CHERYL DILCHER: Magic. A&M 3640, $6.98
Congratulations to Cheryl Dilcher for pulling
her act together. Her first album was dull, un-
musical, and unsuccessful. This time she has
gotten an interesting backup group together
and, with the able help of producer Jeff Barry,
created a provocative and aggressive album.
M.A.

SANTANA: Greatest Hits. CoLumsia PC
33050, $6.98. Tape: e«-PCA 33050, $7.98;
®® PCT 33050, $7.98. Quadriphonic: PCQ
33050 (SQ-encoded disc), $7.98; CAQ
33050 (Q-8 cartridge), $7.98.
This fusion of jazz, rock, and Latin rhythms is
as engaging as it was on first listening. San-
tana’s pulsating music proves that some musi-
cal aspects of the late Sixties are still not dated.
H.E.

LARGE-LARGE

DISCOUNTS
LOW - LOW

PRICES

NATIONALLY
ADVERTISED STEREO EQUIPMENT
Jwi
TURNTABLES * SPEAKERS * PECEIVEPS
AMPLIFIErS * TAPE NECORDERS

wRITE FOP QUOTE ON
NATIONALLY ADVCRTISED BRANDS CF STEREO
COMPONENTS SATISFACTION
GUARANTEED!

HI-FI WHOLESALERS
231 W. COURT S
Kankakee, lllinois 60901
(815)-939-7868

CIRCLE 12 ON READER-SERVICE CARD

SAVE ON

Brand Name Audio

Write Today for Our FREE
Wholesale Audio Catalog

DIXIE, one of the largest sterec wholesalers, fills
all your orders p'ompﬂv At pnccslcluallv LOWER
than "D . See our

Price Catalog, or wmn for quotes. Choou the
famous brand sterec equipment and accessories
you desire. Everything shipped factory-sealed

@

GARRARG J

P L S

DIXIE HI-FI WHOLESALERS

5600 Second St., N. E., Washington, D. C. 20011
Phone 1.202635 4900

Please rush me your F REE Wholesale Audio Catalog
and complete information. | understand there s no
obligation

Please Check Your Music Preference: (1 only)
ORock OClassical [JCountry

Name

Address

City

State 2ip HF-10 .'

Y L L L

s meccscemvasssssen
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the tape
uck BY R.D. DARRELL

Now, Dolby-B from Cassettes’ Proud
Papa. I've become so accustomed in re-
cent years to hearing outstanding Philips
recordings (especially those featuring
conductors Bernard Haitink and Colin
Davis) in open-reel tapings, processed
by Ampex, that I haven’t been paying
proper attention to the even larger re-
lease lists of imported musicassette edi-
tions distributed in this country by
Phonogram, Inc. It’s good to receive
some current examples and to find that
the originator of this format (back in
1963) continues to lift its standards—
both technological and musical. It’s even
better to confirm that Philips also contin-
ues to treat its cassette customers as liter-
ate musical aficionados by providing
program notes. And it’s perhaps best of
all to discover that (as I predicted, or at
least hoped, last April) Dolby-B noise re-
duction blessings are being applied to
some of the latest releases.

Like Deutsche Grammophon, in its
first Dolby-B musicassettes of six months
ago, Philips seems to be making no hul-
labaloo about its new policy. Indeed, it
doesn’t even use the Dolby symbol or
other label credit—one has to search hard
for a fine-print acknowledgement. (In
Europe, Philips has been promoting a
noise-reduction system of its own, Dy-
namic Noise Limiter—or DNL—which is
used in playback only and unlike Dolby-
B requires no special processing treat-
ment of the cassette-recording itself.
This perhaps explains the company’s re-
luctance to advertise a competing sys-
tem.)

But this is beside the vital point: that
at last the now-familiar Dolby-B quiet-
ening miracles are available to augment
the other magnetic attractions of new
Philips musicassettes. And they do so
triumphantly in the first exemplar to
reach me, a Haitink/Concertgebouw
Tchaikovsky program that provides the
only currently available taping of Fran-
cesca da Rimini, Op. 32.

As everyone who knows this most
consistently admirable conductor might
confidently expect, Haitink keeps
Tchaikovsky’s potentially melodramatic
passions under taut yet never cramping
control, not only in this fantasia after
Dante, but also in the more familiar and
even more often overinflated /812 Over-
ture and Marche slave. What a relief it is
to hear these hackneyed scores played
“straight,” free from such gimmickry as
real cannon and choral interpolations!
And what a delight it is to hear how fresh
and proudly swaggering these disdained
showpieces can sound when they benefit
by the combinations of magisterial skill
and discriminating taste that only a rare
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artist like Monteux has given them in the
past. And Monteux’s Tchaikovsky never
enjoyed the superbly clean, robust, and
glowingly warm recording that the
Dutch engineers provide here: Philips
7300 253, Dolby-B cassette, $6.95.

Renaissance Heart's Ease. My only reel
this month is the last of the Stereotape/

Magtec releases I've been discussing in

the last two columns. In some ways it is
the most precious of them and certainly
the most precious of the whole tape cata-
logue of lute music, for it gives us the in-
comparable Julian Bream’s filchings
from a sixteenth-century tonal jewel
box. There are delectable gems from the
finest Elizabethan craftsmen (Byrd,
Dowland, Cutting, Holborne) aug-
mented by the first recorded representa-
tions I know of that favorite of three
popes, Francesco Canova da Milano, “Il
Divino” (1497-1543). Interspersed
among the lighter, however poignant
English pieces are eight of Milano’s al-
most incredibly sophisticated contra-
puntal, and eloquent fantasias—which
even without such companion appeals as
those of Holborne’s “Heart’s Ease™ and
Dowland’s “Loth to Depart” would
make this program uniquely treasurable.

As usual, Bream’s exquisitely multi-
colored lute playing is recorded over-
life-size and at too high a modulation
level, but the latter can be tamed in play-
back and the built-in musically extra-
neous noise can be mentally filtered out.
In any case, don’t miss this RCA/Ster-
eotape 7'%-ips open reel, ERPA 3331 C,
$7.95.

Searching All Four Room Corners. Like
other home listeners who play quadri-
phonic tapes (in my case, only Q-8 car-
tridges so far) occasionally rather than
constantly, I find it annoyingly tricky to
set up my playback system anew every
time a batch of Q-8s comes along. And
even though I continue to insist that
quadriphony can be properly experi-
enced only as a completely fused whole,
I'know that this can’t be done practicably
unless one has first made sure that all
four channel levels are truly balanced.
Hence my gratefully enthusiastic wel-
come for the first quadriphonic test
means I know, the Q-8 cartridge edition
(PRQ8 401, $7.95) of the Project 3/Sci-
entific American Four-Channel Test
Record (also available in a Q-reel edi-
tion, PR4C 401, $11.95).

For “setting up/calibrating/checking
out your quadriphonic system,” using
non-instrumentally aided listening tests
alone, technical adviser Leonard Feld-
man has devised a most ingenious and
easy-to-use series of frequency, tran-
sient, and acoustical-resonance tests,
plus checks for channel identification,
channel balancing, and channel phasing.
For some of these, maestro Enoch Light

has provided well-nigh ideally pertinent
solo and ensemble test illustrations (usu-
ally heard first in individual channels, or
in circular motion; then in normal cir-
cumambient quadriphony, or what Proj-
ect 3 calls “wrap-around sound”). His
Light Brigade all-star orchestra is also
heard in the B-program batch of
brilliantly arranged, played, and re-
corded pop pieces for entertainment-lis-
tening only. I wish there might have
been a few classical selections too, as in
that most valuable of Q-8 “samplers,”
Vanguard L 71, $7.95, which I first hailed
in this column just two years ago.

My only complaint with the Project 3/
Scientific American test cartridge is the
mild one that the channel-phasing tests
(the only ones that are not easy to make)
don’t run as long as an uncertain lis-
tener/checker would like. But in every
other respect the A-program test proce-
dures here are not merely useful but ab-
solutely indispensable to every home lis-
tener of quadriphonic tape.

Spreading Out the Four Temperaments.
After dutifully setting all my Q-8 play-
back-system controls according to the
Project 3/Scientific American test car-
tridge, I found it paradoxically easy to
switch aural/mental gears from that con-
centrated audition of individual chan-
nels to hearing a single circumambient
but omnipresent sonic image, with only
occasional lapses for specifically locating
some instruments or choirs.

Luckily, I had an extremely satisfac-
tory example of unexaggerated sym-
phonic quadriphony to practice on. The
Bernstein/New York Philharmonic ver-
sion of Carl Nielsen’s 1902 Second Sym-
phony (Four Temperaments) is mightily
welcome as the only currently available
taped symphony by the too-often-neg-
lected Danish master and as one of Bern-
stein’s most relaxed and conta-
giously heartful performances of recent
years. He reminds us with irrefutable
eloquence what rich musical satisfac-
tions this work proffers in prodigal abun-
dance. And rhat more sadly reminds
many of us that, while Nielsen’s sym-
phonic canon—six fine works in all—has
not been too badly represented on disc
(especially by Bernstein), it now fares
badly on tape, where no less than three
symphonies (Nos. 1, 3, and 4) were once,
but are no longer, available in open-reel
editions.

But the present Second must also be
welcomed as an example of persuasively
enticing quadriphony—less thoroughly
“wrapped around” than some of Colum-
bia’s more startling, and probably more
recently recorded, examples—yet with
some sources (the horn choir, certainly)
as well as auditorium ambience in back.
It will be a hard-eared quadriphobe who
can resist this Columbia MAQ 32779,
Dolby-B Q-8 cartridge, $7.98.

HiGH FIDELITY MAGAZINE

R



My wife t

\

N
4
L

3
A

»

atened to leave me

y S
'. 4 { . y ] o
T’ A

until | bought a Marantz.

Whenever | played my stereo loud my wife made

plans to move to her mother's. Then a Marantz dealer

wised me up. It's not playing your stereo loud that's
bugging her, he said. It's the quality of the sound that's

driving her cuckoo. Get a Marantz.

Marantz won't bother her, no
matter how loud I play it. Not only that,
Marantz will play any type of 4-chan-
nel on the market today. And it's built
sO you can snap in any future 4-
channel matrix development. Present
and future requirements for stereo or
4-channel are all set.

And Marantz’ bridging gives me
the advantage of four discrete ampli-
fiers with just two speakers for super

stereo. When | have two more speakers
for full 4-channel, | can simply flip a
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switch. No obsolescence worries with Marantz.

The Marantz Model 4140 Control Amplifier at $549.95
is the heart of my Marantz component system. To comn-
plete the system | got a Marantz Model 115B AM/FM tuner
for $299.95. Nice. Nicer still is seeing the

wife all smiles listening to Stravinsky's
Firebird, up loud, pouring out of the
beautiful Marantz Imperial speakers.
See your nearest Marantz dealer.
He's got a full line of quality Marantz
audio equipment—components from
$169.95, receivers from $249 95 and
speaker systems from $59.95. They're
all designed to suit your needs and
your budget. Hey, is the Marantz

community property?
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We sound better.
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when great sound becomes an obsession...

Youw’ll love the

Kenwood separates

(oX®

The more vou love music, the more you need KENWOOD. And when you
simply have to have the best in stereo reproduction, nothing, but nothing
except KENWOOD separate amplifier/tuner components will do!

Each KENWOOD Amplifier is a Preci-
sion Instrument whose Performance
is Limited only by its Program Sources.

From its outstanding phono equalizer/
preamp section, to its high-powered,
direct-coupled main amp, to its exclu-
sive ASO protection circuit, each
KENWOOD amplifier represents the
finest in its price range. With provision
for an elaborate stereo system, includ-
ing 2 PHONO's, Tuner, 2 AUX, 2 Tape
Decks, and 3 Stereo Speaker Systems,
the new KENWOOD amplifiers incor-
porate such sopbhisticated refinements
as a ‘tape-through’ circuit for continu-
ous dubbing even while the system is
in use for other programs. The basic
difference between them: Power, And
KENWOOD spells that out in the most
meaningful terms possible:

RMS Power 'Ch 8 Ohms  IHF Power 8 Ohms

Model 20-20k 1 kHz
KA-8006 70wattsx2 73 wattsx2 200 watts
KA-6006 48 wattsx2 53 wattsx2 160 watts

TEIPT R X Np 2

Each New KENWOOD Tuner is a
Masterpiece of Design, Engineered for
Exceptional AM, FM, and FM-Stereo
Reception.

Whether you choose the impressive
KT-6007 or the luxurious KT-8007,
dual-gate MOS-FET's in the front end,
a double RF stage, a superb IF system,
and KENWOOD's exclusive Double-
Switching Demodulator with phase-
lock-loop add up to crisp, clean FM-
stereo. Imaginative new design con-
cepts add up to new convenience, too.
Forexample, the Signal Strength
Meter is converted at the touch of a
button to a Muitipath Detector, then
converted again to a unique Deviation
Meter for cassette enthusiasts who
enjoy taping off-the-air. For a glimpse
of top performance, check the specs:

KT-8007 KT-6007
FM Sensitivity 1.5 uV 1.7 uV
S/N Ratio 75 d8 70 dB
Capture Ratio 1.0d8 1.3d8

100 dB 70 dB

Selectivity
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15777 So. Broadway. Gardena. Cahl. 90248

Fo: complete information, write . . . @ KENWOOD 720 fitytist Ave Woodside. N ¥ 11377

In Canada Magnasonic Canada. Ltd
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