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STAND MADE THEM BETTER.

cnce  toler you get everything out of your tuner. Perfoctly, Obwiously, both the SA950011 and the
in Our output stage, for example, features a new FXP5001t are very sophisticated pieces of
bin parallet push pull circuit that reduces total harmonic— equipment. But all of the engineering skill that
Bt h divtortiontoless than O. 1% Again, well below any woent intomaking them has alsogone into every
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( for both, AN eXPeTt toapprediate.
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2 . . . DISTORTION .
QA which means you have a virtually endloss variety of | ——— — —
. PHONOOVIRIOAD 3000y 250mV 2000V 200mV  130mV
pre ways 1O 20 the most out of your imsic L el
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' ; itance. And ot the EMSENSIIVITY 150V 1.8V P 1w Low
urer's optimum capacitance. And to get the most ma5) opplicanie POV W]
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PIONEER PR

WE STARTED WITH THE B

Fast voa, the expoerts paid Pioneer s integrated
anps andainers some of the highest complinwers
e\er

The dhallenge was obwious o build even bot er
amps amstiuners: Amps and tuners that would nor
only surpass anvthing wed ever buile betore, b
anvthing anvone ever built betore

Heres how wae did i

THE NEW PIONEER TX95001 TUNER
EVEN CLOSER TO PERFECT
When Popular Hloctronics said our 1XQ500
LN vias as "neat to pertect” asthevd en
countared, they obviously hadnt encountered
our TNOSQON It teatures rochnology sovad
vancedd, some of wasnt even per foctedunt |
this yoai
Our trone and, tor example, features three
newly developed MOS FETS that work with
our 5 gang variable capacditorto give the
IXC3001 anincredible FMN sensitivity of
8 8dBt T mono. [n English, this means vou
canpullin beautitul FNreception no matter
how tar vou live fronehe transimitte
Where most tuners give you one band
width tor all FN Qations, the TX9P5001
gives vou two. A wide band with o surface
A Oustic wave filter 1o take advantage of
Srong stations, and a narrow band

- TXS5000
SA8300 -

.. I.

with tive ceramic filrers toremove all the interl ¢
and noise fromwesker one< ADistortion maoasur
stereo at one kilobernz is an incredibly low 0. 07
the wide band, ard O 25% inthe narrow band. |
well bolow the threshaold of uman hearing)

Where canvertions! maltiplex ciraaits cut o
some ol the requendies that add depth and pre
tomusic, the nwiltiplex cinceit inthe TX9Q500I1
docsn't. I features an exclusive integrated cirau
thats1ar more acourate than anything else aroud
Phas a muiltipath swvitch echat fets you align your
antenng perlectly without ar oscilloscope.

And where yousingely have 1o guess about 1
properrecording levels oft most tuners, the 1X9
provides vou withia tone generaton that lets yon
sot the tecording fevels on vour tape dock beto
Droadeast starrs

Sovour tapes can sound just as clear and
Doauritul as vour inner

THE NFW SA95001 AMPLIFIER .
HOW TO GET THE MOST OUT OF THE BEST.

Aner building one of the world's beat tuners,
had no choiae bt to ceate ancamplifion that con
matcht

The resul is the new SAGSQ0N. An 80°
watl integrated amp tharwas designed




CLASSICAL

work, but so far as authenticity goes, the
new Cologne Musica Antiqua recording
surpasses the competition on several
counts.

Among its attractions, on the most
basic level, is the group’s by now casily
identifiable sonic personality —a sound that
combines astringency. brilliance, and a viv-
id sense of coloristic possibilities. More
than Leonhardt and even the normally over-
editorial Leppard, Reinhard Goebel gets to
the work’s pictorial roots. not only with
instrumental effects (including, in some of
the battle sections, a percussive string and
harpsichord sound), but through textural
clarity and a regulation of tension by means
of tempo variation.

The work is a dramatic scene, to be
acted out by the two armored combatants
and described by a narrator. Tancred’s and
Clorinda’s relatively few lines are (with the
exception of Clorinda’s last scene) often
underplayed. Here, David Thomas portrays
the most belligerent Tancred on disc, and it
Patrizia Kwella does little that is cither
unusual or particularly striking, hers is cer-
tainly a respectable Clorinda. But the lion's
share of the vocal work falls to the narrator,
and here again. the new disc eclipses the
others. Nigel Rogers (who sang Tancred on
Leonhardt’s recording) is lavish and almost
athletic with his embellishment of the nar-
rative’s slow, grave sections, and remark-
ably flect in the tongue-twisting **L'onta
irrita lo sdegno a la vendetta®” verse. Of the
alternatives, Max van Egmond also embel-
lishes tastefully. though not so profusely;
Laerte Malaguti embellishes little and often
seems on the brink of a Gigli sob; and Luigi
Alva avoids thoughtful ornamentation in
favor of a thickly larded modern (or rather,
Leppard-style baroque) vibrato.

The vocal styles of the competing ver-
sions, in fact, are analogous to the instru-
mental performances that back them. Leon-
hardt’s, naturally, approaches the ideal
established by the new Archiv disc but-
more understated—Ilacks its tension, par-
ticularly at the end. Lochrer’s has a rich,
modern chamber-orchestra sound that s,
nevertheless, deployed effectively; despite
its modernity and my reservations about its
narrator, | still find this an appealing per-
formance, particularly at budget price. Lep-
pard’s is pretty much what onc has come to
expect from him, with lush. often dominant
strings—full of character but somewhat
anachronistic.

Musica Antiqua also offers the best
coupling. although again, nonc of the
choices is bad. Leppard presents complete
the Madrigals, Book VIII, in a three-disc
set; Loehrer includes selections from that
book: and Leonhardt fills out his disc with
madrigals from Books VII and VIII and the
Lamento della ninfa. Goebel ofters another
of the better-known and more trend-setting
works, the Lamento d’ Arianna trom the lost
opera of 1608. The version for solo voice,
though less frequently heard than the later
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madrigal setting. is in many ways more
expressive and touching—particularly so in
this magnificent rendering by Carolyn Wat-
kinson, a young but mature-sounding alto.
She is cqually affecting in the Lamento
d’Olimpia, which closes the disc.

The two laments are separated by.
appropriately enough, La Desperata. a vio-
lin sonata by Monteverdi's contemporary
Carlo Farina, a precursor of the school of
Italian violin virtuoso-composers (although
this, like all of his published works, dates
from his yecars as Konzertmeister at the
Dresden court). Brief and attractive. if not
terribly consequential, it serves the dual
purpose of separating the vocal works and
providing a vehicle for Goebel’s zephyrlike
violin playing. AK.

The Musica Antiqua’s
attractive sonic
personality is by now
easily identifiable.

MOZART: Overtures (8).

Slovak Philharmonic Orchestra. Zdenék
Kosler, cond. [Eduard Herzog and Milan Sla-
vicky, prod.] MusicAL HERITAGE SOCIFTY MHS
4575, $7.75 ($4.95 to members). Tape: MHC
6575, $7.75 ($4.95 to members). (Add $4.60 for
shipping; Musical Heritage Society. 14 Park Rd..
Tinton Falls, N.J. 07724.)

Idomeneo, K. 366: Die Entfilhrung aus
dem Serail, K. 384: Der Schauspieldirektor, K.
486: L.e Nozze di Figaro, K. 492: Don Giovanni,
K. 527: Cosi fan tutte, K. 588: Die Zauberflote.
K. 620: La Clemenza di Tito, K. 621.

COMPARISONS:

Haitink/London Phil.
Marriner/St. Martin’s Acad.
Davis/Royal Phil.
This 1978 recording from the Czechoslovak
Opus label is another plausible entry in the
Mozart-overture field that | surveyed in
November. Unlike the recent-vintage Hai-
tink and Marriner discs. which included the
long and rather tedious Lucio Silla Over-
ture, and the long-familiar Colin Davis
disc, which included the brief but charming
Finta giardiniera, this one offers only cight
overtures, but they’re the eight essential
ones, and they re sensibly thought-out and
tidily played. (For more exotic repertory,
don’t forget the scrappy but well-inten-
tioned Faerber/Turnabout collection, QTV-
S 34628.)

While it's true that Kosler's perfor-
mances, like Haitink's similarly foursquare
though more elegantly phrased and played
ones, won't often surprisc you, surprises
aren’t always a good thing. Is the pushiness
of Marriner's performances an unalloyed
treat? On the other hand, Marriner's ldo-
meneo and Clemenza di Tito remain uncom-

Phi. 9500 882
Ang. D5 37879
Sera. § 60037

monly bracing, and then there’s his unex-
pected Cosi—not pushed at all. and really
quite ravishing. There’s something to be
said for surprises after all.

The Slovak Philharmonic’s string tone
as recorded here tends to thickness, but the
woodwinds sound as warm and natural as
those of Haitink’s London Philharmonic.
giving the MHS disc a certain sonic advan-
tage over the rather gritty Seraphim. The
advantage is hardly decisive. though, and
Davis’ performances remain fresh and
attractive. K.F.

REICH: Tehillim.

Steve Reich and Musicians, George Mana-
han. cond. [Manfred Eicher, prod.] ECM I-
1215, $9.98. Tape: MSE 1215, $9.98 (cas-
sette).

Tehillim, a setting of verses from four
Psalms, shows Steve Reich embarking on a
new and welcome course without sacrific-
ing his familiar sound and style. Scored for
four women'’s voices. strings. winds, clec-
tric organs, and percussion and sung in
Hebrew (the title is Hebrew for **psalms.”
or more literally, ‘‘praises’’). Tehillim
brings Reich to terms with several compo-
sitional elements he has pointedly avoided
in the past—chiefly, long melodic lines,
replacing the repeated cells from which his
carlier music grew. and tight manipulation
of vocal and instrumental textures and har-
monic movement.

Actually, he gave hints of this in his
last major outing, Music for a Large
Ensemble (1978; ECM 1-1168). and in
some subsequent smaller works, in which
instrumental groups would enter and exit
more abruptly than usual (for Reich) and
motivic cnanges were sharper than in his
carlicr, more smoothly flowing works. But
the task of sctting a text has clearly pushed
the composer on to this next phase. Here the
structures within each setting are clear rath-
er than amorphous; and if the music proves
cntrancing, the trance is uplifting rather
than soporific.

The piece has a nice cyclical feel. The
first text (Psalm 19:2—5) moves through six
sctiings based on an attractive, rhythmical-
ly angular tunc heard first as a vocal solo.
then in a two-voice canon. String and wind
harmonics enter, giving way by the fitth
section to four voices and maracas, with
organs doubling the voice parts. Finally,
this mass is pared back to the original solo
melody. over pereussion. The percussion
continues beyond the melody, forming a
bridge to the second text setting (34:13-
15). This time, the two- and three-part
vocal lines are presented homophonically,
doubled at various times by ditferent instru-
mental sections. (Percussion is the sole con-
stant throughout the piece—but the kinds
of percussive instruments vary.) After an
interlude for organ and percussion, Reich
brings his singers back for an embcllished
da capo. with sections of the melody elon-
gated.

73
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Disco goes portable...and portable disco

g

'f people can't get to Discos, then why not bring Disco
to the people? Bring it to their Church Halls . . . to their
School auditoriums...to a banguet hall in a nearby Motel

.. that's just what Murray the K's DISCO ON WHEELS
is doing.

At last count, there were numerous franchised Murray
the K DISCO ON WHEELS roliing across America, bring-
ing Disco to the people. And, every last one of them has a
STANTON CARTRIDGE as part of the system; in this case,
the Stanton 500AL, a truly tough performer that is also
known as the “work horse’ of the broadcast industry. The
Stanton 500AL does a fine job of playback while withstand-
ing the rigors of back cueing, slip cueing, heavy tracking

Close-up of the portable disco console.

pros make _Stanton their first choice!

Rl s
Dancers In the Syosset {L.l.) High School gym.

s
- S

Jack Marsh and an asscTrate Ibad equipment on taeir van, preparing t3 go on location.

forces, vibration and potential mishandling. This cartridge
can take it under circumstances where a damaged stylus
means even more than lost music... it means lost business.

For those Disco Operators who prefer a more sophisti-
cated sound quality, Stanton has created the 680EL, the
top quality performer for both Disco or Radio broadcasting.

So, Stanton, world famous for its top-of-the-line car-
tridge, the Calibrated 681 Triple-E, also serves the profes-
sionals in an interesting new branch of the Disco industry.

Whether your usage involves Recording, Broadcasting,
Archives, Disco, or home entertainment, your choice should
be the overwhelming choice of the professionals in every
field . .. STANTON CARTRIDGES!

Write today for
further information to
Stanton Magnetics Inc.,
Terminal Drive, Plainview,
New York 11803.
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The Sound Shaper.
Because all rooms are

You can own the finest component system
and still be getting inferior sound. 3
Because unless you happen to have an acoustically ™\
perfect listening room, your system and space probably
don’t match. Hard walls, soft carpets, glass tables, even the
size of a room can change sounds.

So ADC developed the new ADC 500 Sound Shaper
Frequency Equalizer.

By adjusting the twelve frequency levels you can actually
shape your sound to fit the shape of the room, and compensate
for spaces and textures that interfere with sound. You can even
tinker with the sound just for the fun of it: bring up a singer,
lose a violin, actually re-mix your recording.

The new ADC 500 Sound Shaper can get your system
into great shape.

The Sound Shaper

ADC Professional Products Group. A division of BSR (USA) Ltd.. Route 303, Blauvelt. N.Y. 10913

_ hoter equal.
N b o
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There Are Bigger, Chromier, Knobbier,
More Expensive Cassette Machines Than
The Advent 201A. But...

If you are going to buy a high-performance cas-
sette deck, you ought to know that no cassette
machine will make more satisfying recordings
(and keep on making them for year after year)
than the Advent 201A.

The Advent 201A is a new version of fhe
machine that made cassettes the high-fidelity
medium they are today.

It is a uniquely simple, precise, and durable
piece of recording machinery that will make cas-
sette tapes that sound essentially identical to
the best material you will find to put on them —
with an ease (and repeatability) that is ap-
proached by very few cassette decks at any price
and surpassed by none.

The 201A is designed to be used, not wor-
shipped. Its unique single VU meter (which con-
tinuously scans both stereo channels and reads
out the louder at any given moment) and its pre-
cise recording controls make it the same kind of
day-after-day joy to operate as a fine camera.

If you will send us the coupon, we will be

happy to send full information on the Advent
201A (including a description of the new fea-
tures, such as the Sendust tape head, that dis-
tinguish it from the original 201).

In the meantime, we suggest that before you
buy any tape machine, cassette or open reel, you
give the 201A the performance test it deserves.
And check with anyone who owns an Advent on
the kind of satisfaction it gives year after year.

Thank you.

-
] ]
i@ TO: Advent Corporation, 195 Albany Street, Cam-
1 bridge, Massachusetts 02139. 1
I Please send information on the Advent 201A, 1
" including a list of your dealers. )
: Name. B - 1

]
I Address. — — - ]
: City______ I :
b State. D i
1 1

Advent Corporation, 195 Albany Street, Cambridge, Massachusetts 02139.
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COMING NEXT MONTH

We'll wind our August issue around
the theme of TAPE, beginning with
Edward J. Foster's Interpreting Tape
Recorder Tests, another in a series
about applying what you read in our
“"Equipment Reports'’ to making pur-
chasing decisions. Supplementing
this will be a Buyer’s Guide to Open-
Reel and Cassette Equipment—more
than 175 models. And among our five
testreports will be three on late-model
cassette decks. Roy Hoopes will zero
in on the “‘oral history'" revolution in
Taped Talk: Storing Tomorrow’s
Source Materials, and Robert Long
will review two recently published
books that illuminate aspects of re-
cording history. In BACKBEAT, we'll
have the inside story of how the
Beatles’ 1962 Hamburg Tape was
transformed from a single track into
sixteen in the studio. Plus much more.

SOLUTION TO HIFI-CROSTIC NO. 25

[STEVEN D.] PRICE: [Old as the Hills: The]
Story of Bluegrass Music

To country music fans bluegrass is twang-
ing banjos, whining fiddles, fluttering man-
dolins, the solid rhythm of acoustic guitars
and bass fiddles, piercing solo singing, and
the tight harmonies of trio and quartet, all
part of a musical tradition spanning cen-
turies.
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Videotaping

I was astounded to read Leonard Marcus'
editorial, “MCA vs. Sony" (April]. The
movie studios and TV networks pay the ac-
tors, production companies, etc., and
should have all rights to their material. For
people to be able to videotape the movies or
programs violates the rights of the owners. {
consider this as morally wrong as copying a
record onto cassette.

You can call it changing distribution; |
call it “stealing,” just like the eight-track
hootleggers stole from the record com-
panies, forcing us to pay higher prices for
records. | hope that MCA wins this suit and
stops this sort of thing before it gets started

Fred C. Bailey
Apex TV & Electronics Center
Topeka, Kan.

Mr. Marcus replies: Mv point waus that the
copying of video material for your own
pleasure should be placed in the sume cate-
gory us the copying of audio material for
your own pleasure, which is neither “'steul
ing"” nor a crime. It is only when you dis
tribute your homemade recordings for guir
that it is illegal. The cost of u record has
little—probably nothing—to do with the
number of people who have made u single
copy of it.

What I would consider a crime is muking
one manufacturer's product illegal because
it interferes with the profits of another
manufacturer.

Dino Ciani

I read with great interest in “Behind the
Scenes* [May] the remarks of Jurg Grand,
as quoted by Susan Gould, about his plans
torecord ltalian pianists for Dischi Ricordi
He speaks of the tragic death in 1974 of the
young Dino Ciani. of whom "we have two
discs of Weber sonatas.”

We have more than that, all on Deutsche
Grammophon. though never released, so
far as I know. in the U.S.: Schumann’s Nov
eletten, Op. 21 (DG 2530 474). and the De-
bussy Preludes, Books l and 11 (DG 2530 304
305). These are great performances, beau
tifully recorded. Everything Ciani played
(that I ever heard) he played with a highly
cultivated sense of style and the most sensi
tive. intelligent kind of musicianship. And
he had technique to burn.

In addition. there is a three-record album

(DG 2721 082) called "Omaggio a Dino
Ciani,” issued after his death at the age of
thirty-three. It consists of the complete
Chopin Nocturnes recorded in concert at
the Piccolo Teatro in Milan in 1973 and a
program of “the last compositions of Cho-
pin” (Opp. 60-68) recorded in concert in
Rome in 1971. The latter was a typical Ciani
program in that, instead of being a con-
glomeration of unrelated concert pieces to
please an audience. it was a thoughtful pro-
gram that you could learn something from.
It was this kind of high-minded artistry that
made Ciani so beloved by all the best ltal-
ian artists.

There is nothing superior to the Schu-
mann and Debussy records in the catalog,
and the Chopin album is equally treas-
urable. DG would be doing all lovers of fine
pianism a favor by bringing them out in this
country.

Henry Schultz
Chicago. Ill.

Nonesuch Goes Fancy?

The review in HIGH FIDELITY [April] of our
album "Songs by Stephen Foster,” Vol. 2
{Nonesuch H 71333), arouses concern, since
Mr. Lowens has based most of his com-
ments on a number of serious misconcep-
tions. He begins by recalling that he was
“absolutely ecstatic™ about the work of Jan
DeGaetani and Leslie Guinn in the first
Nonesuch album of Foster songs (H 71268).
He then takes Nonesuch to task for having
“gone fancy’ in the sequel—i.e., for having
arranged the songs for a variety of different
forces, including chorus, guitar, melodeon,
flute, and piccolo. in addition to piano and
the vocalists, Miss DeGaetani and Mr.
Guinn. This strikes us as an unfounded ob-
jection, inasmuch as: 1) The chorus appears
only in songs that specifically call for four-
voice “chorus’: 2) The guitar is used in
three songs, all of which appeared in print
in Foster’s lifetime in what are presumed to
be the composer’s own guitar arrangements
(which are faithfully adhered to .in the
recording—a fact documented in the cred-
its, along with information about the al-
bum’s use of historical instruments and au-
thentic instrumental practices);, 3) Vol. 1
employed not only piano. melodeon, and
flute, but keyed bugle and violin as well.
On the general subject of the instrumen-
tal accompaniments in these two record-
ings, we take the liberty of quoting from
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Now
you can help
. your music
for a song.

4s an imaginative

tool for overcub ses-
sions, for demos and
for experimentation,
the TEAC A-3340S is
the most popular multi-
tfrack tape recorder in
the world.

Since it was designed
fo expand your imag-
ination, imagine this:
participating TEAC
dealers are having a
special sale on the

A-33408S.

So for everyone who's
ever dreamed of own-
ing an A-3340S, it's now
priced lower than you
ever dreamed possible.
But you have to hurry.
You have to get into
your TEAC deal=r before
he's out of the A-3340S.

And while you're
there, check his prices
on the Model 2 Mixer
and other multitrack
studio accessories

TEAC.

The leacar. A_ways has been.

TEAC Coarporation of America
7733 Telegraph Road
Montebe.lo, Caifornia 30640

In Canada TZAC is cistributed by White
Electronic Developmant Corporation (1966) Ltd.

©TEAC1977
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OFf —~STOP— PLAY
LAUTO

CD-1770

Only JVC gives you improved
recording with Super ANRS,
Recording/EQ switch, 5 Peak
Reading LED’s and SA heads.

The measure of fine cassette deck performance is the sound of the
recordings you make. JVC's extensive line of high fidelity decks features
these exclusive contributions to cassette deck technology

1 Our Super ANRS gives you efficient noise reduction, with the
added plus of extra-low distortion at high-ievel high frequencies. And you
can switch to our regular ANRS for making recordings to be played using
other noise reduction systems. 2 In addition, our extra Recording/EQ
switch helps you to precisely adjust the high frequency response of your
deck to match any tape you care to use.

3 The entertaining LED's you see on our decks actually help you
make better recordings. They're easier to read than VU meters by
themselves, so you can record at higher levels without fear of tape
saturation.

4 And our SA (Sen-Alloy) heads offer the sensitive performance of
permalloy, plus the long life of ferrite in one design. These heads are so
excellent in their performance and durability that other manufacturers are
buying them from us to use in their decks.

There are a variety of other features to simplify your cassette
recording. And our specifications are equal to or better than machines that
cost much more

Once you've seen the things we build in, you'll wonder why the
others leave them out.

JVC America Company, Division of US JVC Corp. 58-75 Queens
Midtown Expressway, Maspeth, New York 11378 (212) £76-8300. Canada:
JVC Electronics of Canada, Ltd., Scarborough, Ont.

For your nearest JVC dealer, call toll-free (outside N.Y.)

800-221-7502. *Not all features in all decks
CIRCLE 21 ON READER-SERVICE CARD
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CLASSICAL

The thind setting (18:26-27), the sole
slow movement, again deploys the voices
contrapuntally (but not canonically), over a
pedal provided by marimba and vibra-
phone. The percussionists gradually quick
en the pace. signalling the tinal setting
(150:4-6)—almost a good, old-fashioned
recapitulation—which reprises themes and
technigues heard carlier and leads up to a
glorious, tull-ensemble coda on "*Hallelu-
jah’™ (in D major, no less!).

Certain Reichian thumbprints shine
through this all: The quick canonic setting
of the first text over distinctly Reichian
rhythmic figures recalls the tape manipula-
tions of Come Out, although the textures
here are obviously more sophisticated. And
while the vocal lines (and their repetitions)
are now full-fledged melodies, the percus
sion parts and some of the sustained harmo-
ny lines in the winds and strings are cut of
the sume cloth Reich used for Music for a
Large Ensemble and other works. As
always, he maintains the feeling of continu
ity that joins each of his scores 10 its prede-
cessors. But this work represents u quantum
leap. For one who admired Reich’s music
of the late "60s and early “70s but found his
more recent work a bit tiresome, it’s
refreshing to discover that he has at last
changed—or rather, tound—his tune. A.K.

SCHUBERT: Symphonies: No. 3, in D,
D. 200; No. 5, in B flat, D). 485.

Academy of St. Martin-in-the-Fields, Ne-
ville Marriner, cond. PriLips 6514 149, $12.98
(digital recording). Tape: 7337 149, $12.98 (cas-
sette).

SCHUBERT: Symphony No. 9, in C, D.
944.

Dresden State Orchestra, Karl Bohm,
cond. DEUTSCHE GRAMMOPHON 2531 352,
$10.98. Tape: 3301 352, $10.98 (cassctte). [Re-
corded in pertormance. January 12, 1979

Marriner’s approach to the two early sym-
phonies is trim and appropriate, with fastish
tempos and smartly sprung rhythms. The
Third is especially attractive here, with an
alert. no-nonsense kind of vigor and tempos
that—while driving and animated—avoid
the eccentric relationships and dogmatic
point-making that characterized both Car-
los Kleiber’s reading (DG 2531 124) and
his father’s. Without turning it into a **big™*
composition as Karajan (successfully) did
(Angel SZ 37754) Marriner nevertheless
manages, like Karajan, to find the seeds of
the *Great™ C major’s finale in the last
movement.

If the Fitth is less successtul., it is sim-
ply because of its sound. a bit bass-heavy.
overblown, and deficient in detail. The
winds and strings produce a blunted. gener-
al heft, but neither the violins (early in the
work) nor the flute (when it takes a singing
solo line. as in the slow movement) can cut
through clearly. The orchestral playing
here. while tasteful and civilized. is a mite
genteel and lethargic.

Returning to Toscanini's old

1953

74

recording of the Fifth (alas no longer avail-
able), onc is immediately struck by the clar-
ity and balance, old sound or no, and by the
refreshing lack of those “*feminine™” phrase
endings that constitute Marriner’s only
ceeentricity. Also noteworthy are Toscani-
ni’s success in infusing & molten, passion-
ate energy (e.g., in the Minuet) without in
the least overloading the context and
restraint of the writing, and the way his
phrasing breathes and expands (albeit sub-
tly) even in the context of a severe classi-
cism. Basically, his is a more purposeful
view of the music. Fully aware that some
readers tire of my unceasing advocacy of
Toscanini, [ can only continue to hold up
this sort of honest. inspired music-making

Bohm's Dresden
Ninth will surprise
those who know his
'60s Berlin version.

as a pristine example.

Karl Bohm's Dresden account of the
“Great”” C major. taped by VEB Deutsche
Schallplatten in concert. will surprise those
who know his mid-'60s Berlin Philharmon-
ic version (DG 138 877). Maybe the leaner.
more acute sound is a factor, but there is
much more litheness and chiaroscuro here,
a4 more spontaneous characterization of
phrases, und more impulsiveness in the
manipulation of tempo. Some of the haul-
ing-about is of the sort one associates with
Furtwiingler. but with a firmer. brighter.
less spongy type of sonority. Once or twice.,
the sudden “inspiration’” produces near-
anarchy (as at the approach to the first-
movement recapitulation and at the end of
the finale), and the Scherzo. tor all its song-
fulness. is a bit stodgy and ungalvanic. Yet
surprisingly, | found myself quite often
enchanted by a heart and freedom 1 hadn't
known in Bohm, usually the model ot a
modern Kapellmeister. In short. an affect-
ing memento, and one that definitely aug-
ments our view of a masterpiece. H.G.

TCHAIKOVSKY: Concerto for Piano
and Orchestra, No. 2, in G, Op. 44.

Shura Cherkassky . piano: Cincinnati Sym-
phony Orchestra. Walter Susskind. cond. [Marc
J. Aubort and Joanna Nickrenz, prod.| Vox Cum
Laube VCL 9011, $8.98. Tape: VCS 9011
$8.98 (cassette).

Richard Freed's excellent annotation gener-
ously mentions Shura Cherkassky’s carlier
mono version of this work on Deutsche
Grammophon (with the Berlin Philharmon-
ic under Richard Kraus) but ironically over-
looks a still earlicr one on Vox (with the
Santa Monica Symphony under Jacques

Rachmilovich); this was one of two works
(Brahms's Op. 5 Sonata was the other) he
recorded in the earliest days of micro-
groove.

In any case. it is good to have Cher-
kassky back in the fold. As before, he opts
tor the Siloti revision in lieu of Tchaikov-
sky’s longer, more rambling original and
plays with fine-grained lyricism. His ver-
sion, thus, is strikingly different from
Gitels™ (also of Siloti's version; Angel.
deleted): here slashing druma is tempered
by a whimsical elegance. Cherkassky is a
master of what | call the a capriccioso style.
and if’ some of the bravura passages lack the
ultimate in rhythmic steadiness, these defi-
ciencies are more than offset by many rav-
ishingly phrased details and dabs of color
Occasionally, his passagework delighttully
suggests that he is tickling the keys with a
teather (or wand?). There are very few pia-
nists active who can obtain his kind of lim-
pid. pressureless sonority.

Walter Susskind does his work artisti.
cally if unimaginatively, and the resonant
recording has fine balance and agreeuble
expanse. My copy has a few blemishes.

however. H.G.
THOMSON: Four Saints in Three
Acts.

CAST

St. Teresa |
St. Settlement
St. Teresa 11
Commere

St. Chavez
St. Stephen
St. Ignatius

Clamma Dale (s)
Gwendolyn Bradley (s)
Florence Quivar (ms)
Betty Allen (ms)
William Brown (1)
Joseph de Vaughn (1)
Arthur Thompson (b)
St. Plan William Penn (b)
Compere Benjamin Matthews (bs-b)
Other soloists, Orchestra of Our Time. Joel
Thome. cond. [Marc J. Aubort and Joanna Nick-
renz. prod.] Nonesuci DB 79035, $23.96 (dig-
ital recording: two discs, automatic sequence).
Tape: D2 79035, $23.96 (1wo cassettes).
No. this first full-length Four Saints isn't so
great, and I do find it hard to believe that
it's possible to rehearse und perform the
piece and make this little contact with (it
nothing else) those infectious rhythms
drawn from Thomson's Southern Baptist
upbringing. Still, this is the only recording
we’re apt to have for the foresecable tuture,
and since it happens that most of the prin-
cipal singers are well suited to their roles,
the operative question seems how we might
make the performance work for us.

The best hint is provided by the com-
poser. In a revised and expanded version of
the essay written originally for the RCA
reissue of his own 1947 abridged recording
(last available as LM 2756), he writes of the
all-black original cast. so chosen **tor beau-
ty of voice, clarity of enunciation, and fine
carriage™": **Their surprise gift to the pro-
duction wus their understanding of the
work. They got the spirit of it, enjoyed its
multiple meanings. even the obscurities,
adopted it, spoke in quotations from it. "’

Clearly this had a lot to do with the

HIGH FIDELITY



When the country boy in your soul
yearns for the down home refrains
of banjos, fiddles, ond the sweet
voice ‘of a country girl, the best
place to go is the world of sound
between a pair of Koss K/145
Stereophones. Because every fook
stompin’, hand clappin’, tamborine
slappin’ beat comes rollin’ into your
head with such crystal clarity you
can almost see the cowboy hots,

clizo dresses, and rhivestone
stvcced suits flashing i the

saorl ghts. All the courtry stars you
love shine brighter than ever before.
Because the Koss K/145's wide
fsacLency response raage mixes oll
thz giickin' and strumnin’ inside
your mind. While the velume /balance
c=rnerols on eoch earcyp let' you
z=r> right in on the stcge. And the
s4p=- comfortable, glcve soft vinyl
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headband lets you visit your country
cousins for hours.

So visit your audio specialist, and
try a pair of Koss K/145's—or
write us for a free, full-color catalog
of all our products.

Because whether your brand of
music comes from deep in the heart
of Texas, the Louisiana bayou,
high atop the Rocky Mountains, or
straight from the stage of the

from the people who invented Stereophones.

Grand Ole Qpry—there's no sound
like the Sound of Koss. And there's
no country road that’ll take you
home like the one that winds
between a paoir of Koss K/145's.

© Koss Corporafion

KOSS' CORPORATION, 4129 N. Port Washington Avs , sklwaukee, Wisconsin 53212 e Koss International/London, Milan, Dublin, Paris, Frankfurt « Amsteraam » Koss Limited/Burlington, Ontario
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American-music historian Wiley Hitch-
cock's liner notes to Vol. 1: “The performers
have gone back to the original sheet-music
editions of Foster's songs, with their una-
dorned vocal lines and modest keyboard
accompaniments. And they have used in-
struments of Foster's era. . . . By letting Fos-
ter speak for himself, his measure as a song
composer is seen to be considerably greater
than one might have thought.”

We are frankly at a loss to understand
Mr. Lowens' statement that “Guinn shows
a decided tendency to veer away from the
printed notes—in ‘My Old Kentucky Home,’
for instance, he varies both the rhythm and
the melody.” In point of fact, Mr. Guinn
sings the notes precisely as they are printed
in the 1853 version with guitar. Perhaps Mr.
Lowens owns a later edition of the song?

While the reviewer is entitled to his opin-
ion that “the materials in Vol. 2 are not
nearly so well chosen as those in Vol. 1
(which, however, only scratched the sur-
face),” the selection of songs on each disc
was based on numerous readings of the
complete Foster Hall collection, available
at the Americana Collection of the Music
Division of the New York Public Library at
Lincoln Center, the Library of Congress,
Washington, D.C., and in other archives;
the programming represents the mutual
agreement of the artists, producers, and
several outside experts.

Mr. Lowens is wrong in asserting that “in
his choral writing, Foster arranges his
voices STAB [soprano, tenor, alto, bass],
and the main melody is invariably given to

<€— CIRCLE 25 ON READER-SERVICE CARD

the tenor.” To the contrary, Foster’s choral
writing displays all possible vocal disposi-
tions (SATB, SSTB, SAB, etc). He also
writes that “full texts of the songs as sung
are provided, but not all the verses in the
originals are sung." Such pruning as there
is, in our opinion, serves to strengthen, not
weaken, the individual songs in the over-all
program. Mr. Lowens' statement applies
equally to Vol. 1.

Finally, we feel that Mr. Lowens’ closing
comment—"There does not seem to be any
way to discover whether the piano accom-
paniments are being played by Gilbert Kal-
ish or James Weaver. Or doesn’t it mat-
ter?"—shows inattention on his part, since
the credits make it clear that Mr. Kalish is
the keyboard player of the recording and
that he is joined by Mr. Weaver in only one
selection, the four-hand “Soiree Polka.”
We take particular exception to the irre-
sponsible tone of this remark, which—am-
biguous as it is—inadvertently denigrates
the distinctive work of two highly re-
spected musicians.

Teresa Sterne
Director
Nonesuch Records
New York, N.Y.

Mr. Lowens replies: In saying that None-
such had “gone fancy” in “Foster Songs,”
Vol. 2, it was my intention to question not
the possibility that they could be done au-
thentically in thirteen different ways, but
the probability that this was what actually
happened back in Foster’s time.

In checking the recording, | used as text
the facsimile complete edition of Foster,
and I must respectfully disagree when Ms.
Sterne insists that Guinn “sings the notes
precisely as they are printed in the 1853 ver-
sion” of “My Old Kentucky Home."” Refer-
ence to the originals is the best way to clear
up the points she raises, and I recommend
this course to those interested enough in the
music to pursue the matter further.

My reference to the arrangement of
voices for STAB was intended to pertain
only to “Come Where My Love Lies Dream-
ing,” and my point was that the Camerata
Chorus stresses the soprano line rather
than the tenor line that carries the melody.

I apologize to Ms. Sterne for my density
in discovering whether Kalish or Weaver
plaved the piano: For me, the attribution
seemed inexact.

Misbegotten Rienzi?

Dale S. Harris’ review of the Columbia
recording of Massenet's Le Cid [March] was
scathing, yet in the same issue Angel's
recording of Rienzi was given a feature re-
view by David Hamilton.

The last line of Mr. Harris' review—"a
misbegotten venture”—seems much more
applicable to the Angel set. What a blessing
it would have been if the opera on Angel
had been abridged instead of Le Cid; it
would have saved me a few dollars on an
album that contains some of the worst sing-
ing yet to be heard on a commercially pro-
duced recording.

11
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Bravo to Columbia for at least giving me
my money's worth. This is an exciting
recording of a worthy opera, abridged or
unabridged.

Clayton A. Gould
New Orleans, La.

Mr. Gould’s assessment of the relative mer-
its of the two albums is, of course, the one
ultimately of greatest importance to him.
We do want to point out, however, that
recordings chosen as subjects of feature re-
views are not necessarily the best of any
bunch, but are so treated for their histori-
cal, cultural, or discographic interest.

Frederica von Stade

I could not believe my eyes when I read the
review by Dale S. Harris [March] of the
Philips recital by Frederica von Stade. 1
have had this magnificent record for some
weeks, having bought it on the day it was
issued in England.

It would take quite a while to deal with
all the comments made by your reviewer,
and indeed I should not bother to write at
all were it not that there may be somewhere
one of your readers who will accept his
word. Von Stade’s line bothers Mr. Harris. |
cannot think why, for it is smooth and
seamless, quite the opposite of what he
writes. Of archness, there is none, but
charm and spontaneity abound. The tone is
full and rounded from top to bottom.

Mr. Harris suggests that Von Stade
should not be singing “Vedrai, carino,” as it

12

lies too high for her. Nonsense! I am playing
this aria right now and am again impressed
by legato, phrasing, and interpretation. Not
one note is beyond her, which is not the
case when soubrette sopranos sing it and
experience difficulty with the low notes. In
fact, though I have heard the aria on count-
less occasions, this was the first time that 1
had not found it dull.

The aria from Otello is a truly great piece
of singing. Listen to the diminuendos, le-
gato, beauty of tone, the feeling behind the
singing, and you will hear how wrong Mr.
Harris is. It has, deservedly, received very
high praise from British critics.

John T. Hughes
The Recorded Vocal Art Society
Kent, England

Saint-Saéns Requiem

Patrick ]. Smith, in his critique of Saint-
Saéns's Requiem [April], was discussing
the world-premiere recording of a regret-
tably unknown piece—not the umpteenth
recording of the 1812 Overture! Yet no men-
tion was made of the admirable airiness of
the “Hostias et Preces,” the gentle serenity
of the Benedictus, or the pathetic beauty of
the Agnus Dei. Saint-Saéns certainly merits
more respect than Mr. Smith gave him.
Paul Morrison
Rochester, Mich.

Around these parts Mr. Smith’s crusading
onSaint-Saéns’s behalfis legendary. For the

record, he expresses delight that somebody
likes the music even more than he does.

Philadelphia Conductors

In the “Behind the Scenes” column [April]
it is stated that James Levine is “only the
fourth conductor other than Eugene Or-
mandy to record with the Philadelphia Or-
chestra since the war” and that “a smatter-
ing” of recordings were made by Leopold
Stokowski, Charles Munch, and William
Smith.

Apparently it has been forgotten that,
during the late '40s and early '50s, other
smatterings were recorded by the orches-
tra, conducted by Bruno Walter, Sir
Thomas Beecham, Alexander Hilsberg, Vir-
gil Thomson, and Harl McDonald, the last
two leading their own works.

John Canarina
Des Moines, lowa

No excuse, just an explanation: The infor-
mation was taken from a Philadelphia Or-
chestra press release. Thanks to all the
readers who called our attention to this
mistake.

Hungaroton

I am an avid record collector and wonder
where I can purchase records on the Hun-
garoton label. 1 was greatly disappointed
when | discovered that they are not carried
in any record store. Please help me and

HIGH FIDELITY MAGAZINE



They make the waiting bearable.

A lot of people buy Bose 501
speakers because they're the next
best thing to the speakers they
dream about having some day—
the Bose 901® Series lll. So it's easy
to overlook just how well the 501's
succeed in providing, at significantly
less cost, many of the advances
made in the 901's toward creating,
in your living room, the experience
of a live performance.

Reflected and direct sound.
The 501, like the 901 Series lll, is a
Direct/Reflecting® speaker. lts
woofer aims low frequencies directly
into the room, while the tweeters
reflect high frequencies off back and
side walls. The listener is surrounded
by a balance of reflected and direct
sound, as he is in a live performance.
The sound is spacious and realistic,
with none of the shrillness of even
the best direct
radiating
speakers.

e

The big 10-
inch woofer
points

straight
ahead,

while the
tweeters

are angled
back to

reflect sound
off room walls.

Jury 1977

Flat power response.
And, like the 901 Series lll, the 501 is
designed to achieve flat total power
radiation, rather than flat frequency
response on-axis. The 501 radiates
the same total energy, encompassing
all directions, at every frequency.

This means accurate frequency
balance almost everywhere in the
listening room.

Highs, lows and middles.

We also gave the 501 features all its
own. lts specially designed and very
potent 10-inch woofer has a long-
excursion, 1-inch voice coil fcr excep-
tionally clear bass

at high volume.

The two

a

Cabinets are walnut-grain vinyl.

3-inch tweeters were also specially
designed so their response increases
with frequency, to maintain flat total
power radiation. And an unusually
complex crossover network adjusts
respanse and phase of woofer and
tweeters through the crossover
region for smooth midrange response.
So enjoy your 501’s while you
wait for the day you have 901’s. After
a while, you may forget what it was
you were waiting for.
The 501 creates, in a living room, the same kind of

balance of reflected and direct sound experienced
in a live performance.
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1976: ADC CLAIMS THE XLM MK II
SHOWS “NO PERCEIVABLE WEAR
OVER THE LIFE OF A RECORD”
AND PROVESIT.

1977: ADC CLAIMS THE NEW ZLM
WITH THE ALIPTIC "STYLUS
HAS EVEN LOWER WEAR AND
BETTER PERFORMANCE.
AND PROVES IT AGAIN.
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Introducing the ADC ZLM
cartridge with the ALIPTIC/ 1\ stylus.
It's a revolutionary new cartridge design
that has taken the state of the art a giant
step closer to the state of perfection.

Because of last year's XLM MK 1
record wear test results, we confirmed
our thinking on how to design the per-
fect stylus tip shape. It combines the
better stereo reproduction of the ellip-
tical ‘Tﬂ\ stylus shape with the longer,
lower wearing, vertical bearing radius of
the Shibata / 3\ shape. The result is our
revolutionary new ALIPTIC stylus.

And that's only the beginning.
The ALIPTIC shape is polished onto a
tiny .004" x .008" rectangular nude
diamond shank, which has reduced the
tip mass of the XLM MK Il by an incredi-
ble 50%. This tiny stone is mounted on
our new, tapered cantilever, which
reduces effective tip mass even further.

The XLLM MK II tests also proved
the importance of tip polish in reducing
record wear. So the ZLM is polished
with a new, more expensive, more
effective patented polishing method.

The ADC XLM MK II has long
been known for its uncolored, true
sound reproduction. The ZLM goes
even further. Sound reproduction is
completely open and spatial. And indi-
vidual instrument placement can now
be identified with even greater ease.

The ZLM tracks between %
and 1% grams. Frequency response is
+1dB to 20kHz and is flat to even higher
frequencies; out to 26kHz *+ 1%dB.

As you can see, by reducing the
tip mass even further, we've come
closer to the ultimate in pure sound
reproduction. To prove it, every ZLM
comes with its own individual frequency
response curve/ 4 \, signed by the ADC
technician who tested it.

This means that the ZLM car-
tridge will reach every sound lying
dormant in your records, transmitting
them faithfully through your hi-fi system
without altering the sound or the health
of your records.

Not only do we think the ZLM
is one of the most exciting cartridge
designs to come along in years, but we
can prove it.

Superior performance we can prove.

2] B9 CARTRIDBES

ADC PHONO CARTRIDGES

A Division of

BSR Consumer Products Group
Route 303, Blauvelt, New York 10913



other equally befuddled readers: Where
can Hungaroton records, along with the
other products distributed by Qualiton, be
found?
Richard Chon
Williamsville, N.Y.

Qualiton products are carried by many
dealers but can also he purchased directly
from Qualiton Records, 65-37 Austin St.,
Rego Park, N.Y. 11374.

Out-of -Print Prokofiev

Those readers acquainted with Prokofiev's
Sixth Symphony realize that it is not only
the composer’'s towering masterpiece, but
also one of the most compelling works to
emerge from the twentieth century. Unfor-
tunately, no adequate recording of the
Sixth is in print. Rozhdestvensky (Melo-
diya/Angel) and Martinon (Vox) are sym-
pathetic interpreters. but their recordings
suffer from substandard orchestras and
mediocre engineering. Ormandy (Odyssey)
succeeds neither in sustaining the excite-
ment nor in elucidating Prokofiev's pow
erful orchestration.

Erich Leinsdorf’s superior recording of
the Sixth with the Boston Symphony, re-
leased on RCA LSC 2834, is out of print. |
therefore ask all interested readers to write
to RCA and urge that Leinsdorf’s brilliant
and incisive performance be reissued. Let
ters should be addressed to: Mr. Ernest Gil-
bert, Director of Red Seal Marketing, RCA,
1133 Avenue of the Americas, New York
N.Y. 10036.

Roluand Flessner
Waverly, lowa

Kudos

I am writing to say how much I enjoy your
magazine each month and particularly, to
commend you for instituting the policy of
publishing rebuttals to test reports from
equipment producers. It not only adds a de-
gree of credibility, but is helpful in the dia
logue at a level where “good” and “bad”
must be replaced by “like” or “dislike.
There is little doubt that, in sound repro-
duction, measurements and response data
do not always tell all.

Boh Oxley

Toronto. Ont.

Record Preservation

If Sound Guard record preservation mate-
rial is as good as reported in many maga-
zines, why don't record manufacturers ap-
ply the material to all new pressings, saving
us the bother of having to do it after we pur-
chase the copy? Certainly there would be
little added expense, and the antistat would
help to prevent all that embedded dust that
I have observed in many new pressings
lately.

Stewart Gooderman

Brooklyn. N.Y.

Besides the fact that the price of records
would go up if the manufacturers were to
invest the extra cost of putting preservation
material on their discs, application of the
material has to be renewed about every
twenty-five plays.
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Introducing New
Quantum by Memorex.

Four Reasons
It Sounds So Good.

4. Qua |
wide dynar
Quantum achieve
while mamtalntng

excellence. With tong life, dur
quality and excellentoxid -'

The best way to haar the Quant
out for yourself. Available in T" .
102" x 3600’ reels. ‘ _'; .

MEMOREX ﬁecordlng Tapl

Is it liwe or is it Memorex?

¢

«;\

< AU
\ -~

© 1977, Memorex Corporatien, Santa Clara, California 95052, U.S.A,
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Unidentical

TEAC A-1705

We couldn't leave well
enough alone. So when
the A-170 was rated a
"best buy” we made it
even better. Now it's the

A-170S.

It's easy to understand
what makes it a best
buy; if it were our only
deck, the A-170S would
cost much more. In-
stead, we were able to
take advantage of the
same technology and
computerized equip-
ment we use in making

decks that cost three times
as much as the A-170S.
Which means the differ-
ence between our low-
est priced deck and our
heavy duty decks is fea-
tures, and not tolerances.
And speaking of heavy
duty, the A-170S even has
a built-in Dolby* noise
reduction system, to vir-
tually eliminate annoying
tape hiss.

So if you're looking for a
best buy in a top-load-
ing deck for less than

$200, ** your choice is
simple; TEAC A-170S.

SPECIFICATIONS
Wow & Flutter (NAR Weighted):
0.09% WRMS

Signal-to-noise ratio:
Without Dolby

S0 dB(WTD 3% THD)
With Dolby@ | kHz
55dB

With Dolby over 5 kHz
60 dB

Frequency response:
Cr02/FeCr tape
30-14,000 Hz
Hi-energy tape
30-11,000 Hz

*Dolby is a rademark of Dolby
Laboratories, Inc.
**Nationally advertised value. Ac-
tual resale prices will be deter-
mined individually and at the sole
discretion of authorized TEAC
dealers.

The A-100 is shown with an op-
tional simulated wood cabinet.




——

And for you front-load-
ing fans, the TEAC "best
buy” deck cemes that
way, too.

The A-100, also

less than $230,* * boasts
the same features and
specs as the A-170S; the
| same precise transport
system; same capstan
criveshatft, cround to a
tolerance of one micron
ar less. You can still
change from fast for-
ward to rewind without
hitting the STOP button.
. There's even a special

' t:mer function so you can
plug in an external

timer and reccrd when
you're away from home.

So whether you like your
deck up like th= A-170S,
or up front like the A-100,
we have a best buy for
you; one of the unidenti-
cal twins from the TEAC
fine family of
tape decks.

TEAC.

Tne leader. Always has been.

T=AC Corpcration of America
7733 Telegrash Road
Montebello, California 90640

Ir. Canasa TEAC s distributed by White

E.ectrons Development Corporation
(1366) Ltd




Now $139 makes you an audiophile.

A remarkable new speaker, the
Qg is the realization of our long-held
dream: a modestly-priced speaker
employing Infinity state-of-the-art
technology.

We state flatly: there is no other
speaker in its price category with such
spatiality and depth of imaging; with
such clarity and transparency over the
entire frequency spectrum.

The reason: Infinity state-of-the-
art advances are built into the Q,.

Our exclusive EMIT, for instance —
the Electromagnetic Induction Tweeter.
Magnetic counterpart of the finest
electrostatics, with far better disper-
sion and none of the problems.

What’s an EMIT doing in a $139
speaker? Same thing they’re doing in

Now.

our $1200 Quantum Line Source:
delivering accurate, transparent mid
and high frequencies as high as your
ear can follow —and beyond—to
32,000 Hz.

Bass driver is a remarkable new
performer with lightning-fast transient
response; another example of Infinity
technology. Its phosphor-bronze voice-
coil former and other advances resuit
in a high-excursion driver that delivers
extended and startlingly accurate
bass. Down to 40 Hz. The kind of bass
previously heard only in much more
expensive Infinity speakers.

Efficiency? You can drive it with
as little as 15 watts per channel. And it
will take all the power you can pour
on—up to 150 per channel!

Test Q. Softly or loudly. On

Infinity brings high technology

to a new low.
Under $140.

N Irfinity-Q,

We get you back to what it’s all about. Music.

C 1977 Infinity Systems, Inc., 7930 Deering Avenue, Canoga Park, CA 91304. (213) 883-4800. TWX (910) 494-4919.

the stabbing electronic attack of the
Pousette-Dart Band or the warm
delicacy of Janet Baker.

Remarkable thing happens:
other speakers under $200 that used to
sound good or even great, suddenly
sound wrong. The sheer realism of the
Qa1s a whole new musical experience.

And you can afford it.

The pedestal shown, by the way,
1s optional. Around $40 a pair.

What’s more, Infinity also intro-
duces another gem, with an additional
driver (a midrange). At $180. It’s called
Qp. Like Qj, it has spatial imaging and
depth as exact as our most expensive
speakers.

Listen and prove it: Here’s
everything you'd expect from Infinity.

Except the price.




Nonesuch

by John Culshaw

BaLi—It is indeed a terrible thing to
love from a distance, especially on the
evidence of hearsay, and then to find
that the object of one’'s adoration
matches expectancy by not so much
as a jot. The liquid sound of gamelan
music has haunted me ever since |
first heard it on a record many years
ago. It haunted Benjamin Britten so
much after his visit to Bali in the Fif-
ties that he simulated it not only in his
ballet The Prince of the Pagodas, but
during the “peace” aria toward the
end of Owen Wingrave. Another
friend of mine, zoologist David At-
tenborough. was enraptured by Bali
for years. and for all | know he still is;
in any event, he made three marvelous
films about the culture of the island.
including one devoted entirely to its
music. So [ could hardly wait to get
there. And having got there. | could
hardly wait to go somewhere else.

My quest was twofold: | wanted to
hear some authentic gamelan music
(the fact that there are many kinds
varying from village to village was an
added enticement), and | wanted to
see some authentic Balinese dance. |
confess that | am no sort of expert on
any kind of dance, but I think I can
tell the phony when | see it, and the
phony is what [ saw, endlessly.

The Ketjak dance is the one in
which a story marginally less clear
than that of La Gioconda takes place
in a context of hundreds of men who
are supposed to be monkeys and who
chatter accordingly. In At-
tenborough’s film about the music the
effect was extraordinary: Cross-
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rhythms of such complexity that they
probably couldn't be written down
were held together not by a conduc-
tor, but by some intuitive communi-
cation among the performers. Thus
with great enthusiasm did | set out to
see my first Ketjak dance: what I
didn’'t realize was that there were sev-
eral in the vicinity, and which one you
saw depended on which taxi driver
you got. The audience at the first one |
attended seemed to consist of half the
population of Japan armed with flash
cameras, plus a German sexologist in
thick glasses (I was sure it was Peter
Sellers) who explained throughout
that he was writing a thesis on the
more bizarre activities of the shady
ladies of Denpasar. No wonder, then,
that the performers giggled through-
out; and no wonder that the cross-
rhythms crossed only occasionally.
and then by accident.

One of the fascinations of the Ket
jak is that it has no instrumental ac-
companiment. so | had to search else-
where for some gamelan music.
(There were four utterly dejected
gamelan players in the holel lobby,
but what they provided was certainly
not worth hearing: It was gamelan
Muzak.) My next stop was at one of
the many Barong dances, of which
gamelan music is an integral part. |
should explain that the Barong is a
mystical monster who protects man
kind and symbolizes the good spirits,
and his opposite is the witch Rangda,
who haunts graveyards at night and is
in control of the evil spirits. This
seemed to be much nearer the mark: a

Specs and numbers by themselves can
be meaningless. Take phono cartridges.
Despite the fact that this state of the art
has never been higher, with wide range,
flat frequency response, excellent sepa-
ration and superb tracking ability taken
for granted, there's still room for
improvement in the sound reproduction
of even the best records. And in many
systems, the cartridge itself is the limit-
ing factor. We believe Sonus effectively
removes this limitation.

What makes Sonus so
audibly superior?
Differences in cartridges are hard to
readily identify. But sensitive ears will
easily recognize Sonus as having a repro-
ductive quality that brings out the inner
voices of complex musical passages with
extraordinary clarity. A high definition
cartridge that, because of a combination
of design features. including its newly
patented cantilever suspension. reprodu-
ces music with an uncanny sense of

depth. ambience and realism.

So the next time you're considering
an improvement in your audio system,
consider upgrading your cartridge. Com-
pare specs if you must. (You'll find that
ours are equal to, if not better than any-
bocy's.) But buy with your ears, not your
eyes.

Because man does not listen by
specs alone.

SONIC RESEARCH, INC., Sugar Hollow Rd.
Danbury, Conn. 06810

High Definition Phono Cartridges
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circumstances of the 1934 production. in
which essentially the same group of per
formers—a number of whom can be heard
in the 1947 recording—worked together
over an extended run, making it possible for
them to absorb the picce. so that they not
only found their own connection to Thom-
son’s modes of musical speech but intu-
itively reached through to the underlying
sense of Gertrude Stein’s seemingly non
sensical words.

If the new cast hasn’t achieved this
with any consistency. the recording does
allow us as listeners (if possible with the aid
of the vocal score. to help see the shapes) to
do some of this work on our own—to relax
and let our response mechanisms cope. for
example, with Thomson's decision to split
the chiefest saint. St. Tercsa. into a soprano
and a mezzo parj. Put on Side 2, which
lands you in their first duet. consisting
mostly of chromatically ascending arpeg-
gios (standard vocalisc. in other words,
only sct to Stein text). and you're likely to
stop worrying about whether they're one
character or two.

St. Teresa l. the soprano, arpeggiates
upward (**Very many go out as they do™
and St. Teresa I, the mezzo. arpeggiates
downward in response (“"And make him
prominent’’). and it all makes perfect
sense. just as it does a bit later in Act | when
St. Teresa | launches an cestatic hymn with
the proposition: “*There can be no peace on
earth with calm with calm.”” Looking at
these eleven words on paper. | haven't a
clue what they mean. but as movingly sung
in both recordings. they couldn’t be clear-
er

It's almost impossible to describe the
opera for someone with no cxperience of it.
That it has more than threc acts and many
more than four saints somchow docsn’t
secm terribly important. That it’s set in
Spain docs. Thomson tells us that Stein

had lived in Spain and loved its land-
scape. its intensity.”” and Four Saints radi-
ates sunlight and faith, though not necessar-
ily religious faith. Perhaps for the creators
St. lgnatius” Act [l “"Vision of Holy
Ghost.”” the immortal ‘"Pigcons on the
grass alas.”" was a religious expression. but
to me the faith expressed is more down-
to-earth. Four Suaints has the power to make
such debased values as decency. affection.
and wonder seem not at all clichéd. to seem
in fact like the most important things in the
world.

Thomson's musical setting is often
described as **simple,”” which description
suits it about as well as it suits Mozart's
music. His sensitivity to speech rhythms
has been widely commented on. and it's
especially important when he is setting a
text whose coherence is almost entircly
nonlincar. His pleasure in Stein's words
shows up most delightfully in the way stage
directions are incorporated into the text. as
when. in Act 1. the Commere in her role as
co-narrator announces. ""Scene 7,”" and the
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chorus tears into a serics of descending D
major scales: “"One two three four five six
seven all good children go to heaven.
But stage directions also form the basis for
the “*Love Scene’” of the Commeére and
Compere in Act I1: **Scene 8" “*To wait. ™
*‘Scene 1" “"And begun.”’ Etc

Without slighting the ingenuity and
sensuousness of Thomson's orchestral in-

terludes (I might note the little guitar song |

in Act | introduced by the St. Teresas’
“*Leave later gaily the troubadour plays his
guitar™), I'm inclined to single out the
score’s sensitivity to and delight in the sing-
ing voice. whether in the form of chorus.
smaller cnsemble. or solo. The music’'s
shapes should allow singers. and certainly
singers as talerted as Nonesuch's, to really
explore their vocal propertics. One good
example is the St. Teresas™ arpeggio-duct,
which Clamma Dale and Florence Quivar
sail through. Too much of the rest of the
performance sounds like a quick first
impression frozen in time

Actually. Quivar is very good
throughout: too bad we can’t hear what she
might do with this music with the Kind of
experience the original cast had. Dale and
the lighter-weight Gwendolyn Bradley as
St. Settlement both sing very prettily in a
sight-reading sort of way. Arthur Thomp-
son, for whom the Met has never found bet-
ter use than the likes of the Mandarin in
Turandot and the Jailer in Tosca, makes an
excellent start here on what might cvolve
into a grand St. Ignatius, and Benjamin
Matthews does a good deal of lovely sing-
ing as the Compere. The tenors sound less
promising, and Betty Allen as the Commere
is plain badly cast, parched-sounding and
personally unsympathetic.

Nonesuch's double-fold album in.
cludes complete texts. The sound is less
immediate than 1I’d like for so intimate a
picce, and the surfaces of my copy arc on
the noisy side. If this adds up toan even less
impressive premierc recording than New
World's Santa Fe Mother of Us All (NW
288/9, reviewed by Conrad L. Osborne in
July 1977), at least we now have both
works in their cntirety. With a certain
amount of work, it's certainly possible to
get something out of Four Sainis. and
goodness knows how desperatcly we nced
what the opera has to ofter. K.F.

Recitals and
Miscellany

AGNES BALTSA: Operatic Recital.

Agnes Baltsa. mezzo-soprano: Munich Ra-
dio Orchestra. Heinz Wallberg. cond. [Theodor
Holzinger. F. Axel Mehrle, Dieter Sinn. and
Dieter G. Warneck. prod.] ANGEL DS 37908.
$12.98 (digital recording). Tape: 4XS 37908,
$9.98 (casseite)
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VIDEO
CALL TOLL-FREE
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RECEIVERS TURNTABLES
TECHNICS SL-OLS $126
TECHNICS S8.626
i :3;: TECHNICS SL D30 sod
3 OUAL C§ 6270 3156)
SANSUIZ-5000 (Y08 Doy
SONY STR-WX33 $199 :IO'::EE; ;:,v s1a1
N s
ONKYO TX. 1 CALL OUAL CS.508 b
CASSETTE DECKS CARTRIDGES
TECHNICS RS-M-255% 3226 SHURE VISV caLL
AKAIGX-FD1 s198 | SHURE Visav $90
AIWA AD-WK110 CALL | SMURE MoTHE $ap
ONKYD TA-055, CALL | PHCRERING XSV-3000 a4
SONY TC-FX66. 3215 | PICKERING xSV 2000 $63]
TEAC V.95RX 390 ] PICKERING 1SV.5000 398
BLANK TAP PERSONAL STERE
BASFPROKC 90 Bo. 10 326] PANASONIC AX 1950 $117
TOK SA-XC-90 4 $34 AIWA HS- 902 $148
YOK SA.C-90 a0 10 328 | SONY SAF.30W 353
MAXELL U XLI1C-50 .12 34| SONY WM-S 199
MAXELL UKL 1S C-90, 3,112 $as] SONY WM-06 caLL
AIWA MR-501 147
EQUALIZERS AIWA HS P02 sy
AOC $5-30 3249 PANASONIC AF 359
ADC $5-20 s199
AUDIO COWTROL C-104 3379] <oy IEQR STEREO
n $175
SANSUISE S CALL JENSENAE-518 575

CALL or WRITE for your lowest
prices on over 80 major brands!

ALL MERCHANDISE IS BRAND NEW,
AND FULLY GUARANTEED

Quantitieslimited Prices subject 1o change without notice

Call Toll-Freel
800-221-0974

1Ex NY AK HI

Night-Owl Linel
Call Toll-Freel

Monday — Saturday 800-327-1531

9am—5:30pmE.S.T. Monday - Friday
OR CALL|212) 2538888 5:30 - 10PMES.T.
STEREO CORPORATION

E OF AMERICA =2
Dept. 201 :
1629 Flatbush Ave, .Brooklyn, N.Y. 11210
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ELHOISHY S

YOU CAN'T GET
R=TAIL STORE SERVICE AT

LOW MAIL ORDER
PRICES?

IT TOOK US YEARS TO

PER=ECT A WAY OF GIVING YOU

FULL SERVICE
— RISK FREE —

BLYING AT LOW MAIL ORDER
PRICES CALL NOW AND

FIND OUT HOW!

1-301-488-9600
Daily 9am to 9pm, Sat. til 5pm

# All tgp name brands
* No-ceposit orderning
- Lifetame service

* Same day shipping

* No lemon guarantee

* Free money-saving
advisory service

PLACE YOUR ORDERS

TOLL

FREE

1-800-638-8806

International Hi-Fi
Distributors, Inc.

Moravia Center

Industrial Park
Baltimore, Md.
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What’s 3 years

of a man’s life
worth?

That’s what you're looking atThree years.

Because that’s how long it took our Katsuzo
Hiramatsu to develop the Mitsubishi Logic
Control Turntable at the right.

Hiramatsu, you see,didn’t just invent a
better turntable. He actually created a whole
new state of the art. Starting from the ground
up. Probing areas that few people had ever
looked into before.

First, he investigated basic audio perform-
ance.He learned that, with the exception of
the cartridge, the tone arm has more influence
on sound quality than any other component in
a turntable.

So he researched tone arm materials and
configurations until he discovered the ideal
combination: A tubular stainless steel tone arm
isolated from the counterweight by butyl
rubber. Thus completely eliminating a phe-
nomenon that plagues nearly all other turn-
tables: counterweight-induced resonance in
the 150 Hz range.

Next, he looked at drive systems for the
turntable’s heavy platter. Here, too, he utilized
another ideal combination. A frequency-
generator control system for accurate speed —
combined with a high-torque, direct-drive
motor for fast start-up and virtually undetect-
able speed fall-off under load. And because the
motor operates at 33.3 or 45 rpm instead of
the conventional 1500 rpm, vibration is almost
nonexistent.

Finally,even the turntable mat came under
Hiramatsu'’s scrutiny. He discovered that the
mat has a considerable effect on low-frequency
response. And he adjusted thickness, density,
and compliance foroptimum matching with the
low-frequency characteristics of the tone arm.

So,even without the logic control system,
Katsuzo Hiramatsu's new turntable would be
a superb instrument.

But with the electronic logic control system
for automatic speed selection and tone arm
operation, it becomes a foolproof instrument
as well.

And you should hear it for yourself. You
should hear it through our equally impressive
Mitsubishi dual-monaural power amplifier and
preamplifier, driving one of our five available
Mitsubishi high-performance speaker systems.

Your dealer will be happy to audition them
for you anytime you ask.

And if you ask that he put a dollar figure
on Hiramatsu’s efforts, he will tell you that the
Mitsubishi DP-EC1 Logic Control Turntable
carries a price tag triple that of some lesser
turntables.

Which, when you consider what went into
it,probably makes the DP-EC1 one of the
greatest bargains in the store.

¢ MITSUBISHI

A NUDIO SYSTEMS

For more information write Melco Sales, Inc.,Dept. H,3030 East Victoria Street, Compton, California 90221.
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Defore
you buy
stereo

headphones,
get

some

“ B good ™

adyvice.

Theirs:

Julian S. Martin
HI-FI STEREO BUYERS’ GUIDE, March-April, 1976

“Superb from every viewpoint. An outstanding achievement in headphone
design. One of the most comifortable.”

The Len Feldman Lab Report
TAPE DECK QUARTERLY, Winter, 1975

*Response of these phones extends uniformly from 20 Hz to over 22,000 Hz
with no more than +2dB variation over this entire range...this is nothing
short of incredible.”

New Equipment Reports
HIGH FIDELITY, January, 1976

“The sound quality the AT-706 presents to youl is exceptional : very wide
range and smooth.. Within this excellent operating range the sound is
exceedingly clean and open...an extremely fine stereo headset.”

If you asked the critics they’d tell you to listen critically to a variety of
products before you buy. We agree. Because the more carefully you listen,
the more you'll be impressed by the sound of Audio-Technica.

AT-706

Electret Condenser
Stereo Headset $129.95
Our finest Personal Transducer

audlo—techmca

INNOVATION o PRECISION o INTEGRITY \-/
AUDIO-TECHNICA U.S., INC., Dept. 77H, 33 Shiawassee Avenue, Fairlawn, Ohio 44313
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basic, timeless conflict between good
and evil that would suffice for me at
that simple level even if I missed
many of the implications of subtle
hand or head movements. Well, 1
needn’t have worried about that,
since the Barong’s tail fell off shortly
after his entrance, which brought the
gamelan players to a halt and left the
audience in gales of laughter. And
there was worse to come.

It was during the fifth of seven acts
that the Rangda appeared, carried on
the shoulders of her followers. By that
time the performance was back on
course and the gamelans were making
some exquisite sounds. Then
Rangda’s headdress got caught in an
artificial tree. The more she protested
and struggled, the more urgently her
bearers—unaware of what was hap-
pening—pressed forward. This time it
was the gamelan players who col-
lapsed in laughter, and once again the
performance came to a halt.

We all know that such simple acci-
dents can take place on the most aus-
tere stages, but the point at issue here
is one of simple commercial exploita-
tion. Neither at the Ketjak nor at the
Barong dances were the performers
taking themselves or their skills at all
seriously. I do not want to sound sen-
tentious, but it is a miserable experi-
ence to see an art form that has devel-
oped for centuries debased and
exploited for the benefit of tourists.

Though 1didn’t go back to find out, 1
have some reason to think that the ac-
cidents were deliberate, because an-
other visitor had an identical experi-
ence on another occasion. The nearest
parallel | can think of is Spanish fla-
menco., which in its genuine form
bears not the slightest resemblance to
the heel-tapping posturing nonsense
that is performed nightly for tourists
up and down the southern coast of
Spain.

Toredress the balance a bit, Baliisa
beautiful island, and the Balinese I
me! were unfailingly kind and help-
ful. The temples and genuine pictures
(as distinct from those trumped up for
tourists) are superb. Yet what I went
for. which was music, is indeed hard
to find. Maybe | didn't stray far
enough into the hinterland, though
Australian friends who have done so
say that it doesn't make much differ-
ence nowadays: There is always one
act ready to be laid on for the paying
tourist, and another which is the gen-
uine thing and which is celebrated in
village privacy. If that is true, it is all
for the good: however, once the ero-
sion sets in it is all but impossible to
stop. So my advice is to save your fare
and buy some records of gamelan mu-
sic. You won't get the exquisite scents
of a Balinese morning, but you won't
be exploited either. (]
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Performance.
Scott Stacks Up.

Every serious listener knows that separate tuners and amplifiers offer greater system versatility and
flexibility than the all-in-one receiver. But Scott separates stack up where it really coants—
performance.

Every one of Scott’s complete line of tuners and amplifiers is engineered and desigred _
to give you all the performance features you expect, at a price no higher th.an o
many receivers currently on the market.

Scott’s T 526 AM/FM Stereo Tuner and A 436 Integrated Power
Amplifier provide such important performance features as front
panel Dolby de-emphasis switching, a phase locked loop
multiplex section and linear motion calibrated controls.

And that’s only part of the story. Compare these
important performance features with any
other medium-priced tuner and
amplifier on the market today.

The Scott T 526 Tuner

IHF sensitivity rated at 1.9 4V, S/N
ratio 68 dB and a capture ratio of
1.5dB.

Signal strength and center channel
tuning meters.

Four gang tuning capacitor for better
image rejection.

AM section designed around a tuned
RF amplifier using J-FET for improved
signal-to-noise ratio.

AM noise suppression circuitry.

The Scott A 436 Amplifier
42 watts RMS per channel, driven
into 8 ohms from 20 Hz to 20 kHz with
no more than 0.3% THD.

True logarithmic meter amplifier
obviates the need for range switching.
Individual channel power level
meters calibrated in % of full power
output capability eliminates confus-
ing dB and VU readings.

Two completely independent tape
monitors allow two tape recorders
to be used simultaneously for direct
tape-to-tape copying.

Instantaneous electronic protection
circuit in the output stage.

IM distortion lower than 0.15% for a
cleaner sound without listening
fatigue.

High and Low filters, two auxiliary
outlets and mic inputs.

And the Scott T 526 and A 436 come complete with
professional rack-mount handles, and are backed by a three-year,
parts and labor limited warranty.

For specifications on Scott’s complete line of audio components, write or call
H.H. Scott, Inc., 20 Commerce Way, Woburn, Mass. 01811. (617) 933-8800. In Canada: Paco
Electronics, Ltd., Quebec, Canada. In Europe: Syma International 5.A., 419 Avenue Louise, Brussels, Belgium.

@ SCOTT STERE0 AMALFER Alsoa
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The Name to listen to.

Receivers/Tuners/ Amplifiers/ Turntables / Speakers
CIRCLE 34 ON READER-SERVICE CARD




You've never heard anything
like it. Not from us. Not from
anyone. JBL's new L212: a totally
new picture of high performance
sound, from the people who
wrote the book.

You hear the whole sound first.

And when you catch your
breath you search for words to
describe the depth, the detail, the
etched precision of the music.

That stunning pair of three-way
speakers is sending clean, undis-
torted sound to every corner of
the room. At every frequency. At
every level. Loud or soft. High or
low. It doesn’t matter. The energy
is constant.

You're experiencing three-
dimensional imaging: Vocal up
front. Lead guitar two steps back
and one to the left. Drums further
back. The piano closer, almost
off the right edge of the sound.

Suddenly you're aware of a
fullness in the music that you've
heard before but never associated
with recorded sound.

The bass! You've been hearing
all of the bass, all of the funda-
mental tones you couldn't bring
home from the concert. It's not
only everything you've heard

before. It’s everything you haven't.

The music is rich with sound at
the lowest limit of your hearing.

Frequency Dispersion

at 400 Hz
at 2 kHz
at 10 kHz

Then you see the third

speaker. The hero of the piece:
The Ultrabass.

The Ultrabass is a system in
itself —woofer, amplifier, equalizer
and enclosure —designed, mated,
blended to do one thing perfectly:
reproduce sound at the threshold
of sub-sonic frequencies.

It brings all the low frequency
music within audible range,
balancing it perfectly with the rest
of the music. Without boominess.
Without resonance. It also elec-
tronically sums left and right
signals below 70 Hz —virtually
eliminating turntable rumble and
record warp noise. And, because
of the non-directional character
of the low frequency sound, the
Ultrabass can be placed almost
anywhere in the room. Without
any loss of three-dimensional
imaging.

The Ultrabass pays one final
dividend: it allows the two three-
way speakers to be specialists, too.

- .
O s i -

They can concentrate on the top
95% of the music. (Listen to the
whole system, and you'll hear
what that means. Even at a rug-
curling, rock concert loudness,
you'll get a clarity, a smoothness,
an enthusiasm for detail you've
never heard before.)

Finally, you look for the
monster amplifier that's driving
all that sound. There isn't one.
The L212 takes one fourth the
power you'd need with a conven-
tional low efficiency loudspeaker.

That's the story. What you've
been reading about is, essentially,
a no-trade-off loudspeaker
system. Now well tell you the
trade-off: The price is $1740.(The
L212 may take a little while
becoming a household word.)

In the meantime we have two
suggestions:

If you'd like a lot more
technical information, write us
and we'll send you an engineering
staff report on the L212. Nothing
fancy except the specs.

Or call your JBL dealer and ask
him when you can hear the L212.
You've never heard anything like
it. Not from us. Not from anyone.

JBL

James B. Lansing Sound Inc., 8500 Balboa Blvd., Northridge, Calif. 91329. High fidelity loudspeakers from $168 to $3510.



.\\,.

0
'

1

17 o
=7
o O
o
%O

Ll

ml“
O 2
]
O
=




It you toke a creative approach to recording, you'll appreciate the
special versatility of the new Dual C 919 cassette deck. Faur separae
slide controls for the line-level and microphone inputs alow you -o
mix and record signals from disc, tape or FM with live voices and instru-
ments. Output level controls eliminate the need to readjust your ampli-
fier's volume when switching programs, such as ta tuner or record
player. (These and additional features are shown below.)

What about performance? The C919

The Dual c 91 uses the highly reliable Continuous Pole/
synchronous motor, tapeheads, elec-

|S So versatlle tronics and a unidirectional version

of the transport system of our

you mlght thlnk Of It new Auto/Reverse deck, which
Audiomagazine recorted as "...another

as a mlnlature outstanding example of the great
strides in cassette deck technology

recordlng GOHSOIel in recent years. Wow and flutter
- was indeed extremely low, measuring 0.065% (WRMS)...total harmonic
d!sbman weHbelow 'rhe 1'5% clonmai obOUf the fastest omd smoofhes'r

Exclusive U.S. Distribuicn Agency for Dual
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6. The Jewish Contribution
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by Gene Lees

THE CONTRIBUTION of the Jews to
American music is so out of propor-
tion to their representation in the pop-
ulation as to be an anomaly. Indeed, it
was not until they entered the New
York theatrical scene that musical
theater found an American voice and
accent. To heighten the paradox, one
of the most identifiably American of
Jewish composers, Irving Berlin, was
born in Temun, Siberia. His parents
brought him to the U.S. when he was
five.

In film scoring, the intelligence, in-
ventiveness, and passion of their mu-
sicianship has made Jews so dominant
that it is almost easier to list the
prominent composers in the field who
are not Jewish. But the following—
many of them among the developers
of the art of picture storing—are (or
were) Jewish: David Raksin, Walter
Scharf, Bernard Segall, David Shire,
Jerry Goldsmith, Jerry Fielding, Harry
Sukman, Percy Faith, Victor Young.
Fred Karlin, Johnny Mandel, Robert
Prince, Alfred Newman, Lionel New-
man, Fred Steiner, Laurence Rosen-
thal, Earl Robinson, Earle Hagen, Da-
vid Rose, Erich Korngold, Arthur
Morton, Leonard Rosenman, Elmer
Bernstein, Alex North, Jeff Alexander,
Billy Goldenberg, Franz Waxman,
Lalo Schifrin, and Johnny Green.
Dave Grusin is half-Jewish, as was
Max Steiner, an Austrian whose fam-
ily had converted to Catholicism.

It is obviously impossible to com-
pile a complete list of American film
composers, but my estimate is that
more than half are Jewish. n musical
theater, the proportion is even more
startling. With the exceptions of Vin-
cent Youmans and Cole Porter, all the
major (and most of the minor) post-
operetta composers have been Jewish,
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along with almost all of the lyricists,
with the notable exception of Johnny
Mercer, whose origins were Scottish.
The list includes Berlin, Jerome Kern,
George and Ira Gershwin. Harold Ar-
len, Richard Rodgers, Burton Lane,
Lorenz Hart, Oscar Hammerstein II,
Burt Bacharach, Leonard Bernstein
E. Y. "Yip” Harburg, Kurt Weill. Jerry
Bock, and Sheldon Harnick

Even outside the theater, in the pop-
song world that was known as Tin
Pan Alley, the number of Jewish com-
posers and lyricists has been inordi-
nate: Mack Gordon, Mack David, Con
Conrad, joe Myro, Abel Baer, Adolph
Deutsch, Frederick Holland, Werner
Heyman, Arthur Freed, Sammy Fain,
Saul Chaplin, Sol Kaplan, Richard
Mohaupt. Jack Yellen, Jay Gorney,
Leo Robin, Ralph Rainger, Bert Kal-
mar. Harry Ruby, Sammy Cahn, and
Jule Styne. (Some of the aforemen-
tioned also worked in films and the-
ater.)

Why this astonishing flowering of
Jewish musicality? David Raksin has
said, “I think the Jewish musical sense
is very lyrical, and this has been effec-
tive in the theater and films.” The ex-
planation submitted by Harburg, one
of the most literate lyricists ever to
grace the theater, was that “Jewish
music is inherently dramatic, and this
has worked well on the stage.” Nei-
ther answer is satisfactory, and in
fact, with the exception of Fiddler on
the Roof (and some scholars would
quibble that its musical style is really
rather Russian), theatrical and cine-
matic music in this country has been
conspicuously un-Jewish, conspic-
uously American.

In the early part of this century, the
musical theater, dominated by the Ir-
ish-born Victor Herbert, the Czech
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Bewv Bevanwith the
Electric Light Orctestra in
pecformance atthe
Boston Garden 197%

u’ll want to
yolive with

If it's loud music you want, it has to be
clean. Without clean it's just noise. And
clean is just what the new AR speakers
give you.

AR acoustic suspension woofers
reach down to the loudest, lowest notes in
recorded music without boominess or
distortion.

Energy abscrbent dome midranges
and tweeters give you crystal-clear highs.
And AR tweeters use a unique magnetic
fluid to drain away heat and increase
power handling ability.

The new AR speakers easily accom-
medate the loud levels required by to-
day’s modern music. AR smallest, least
expensive speaker system, the AR-17, will
hendle the power of 100 watt per channel
receivers or amplifiers. The AR-14 will
handle amplifiers up to 150 watts per
ckannel,and cur widely acclaimed AR-11
will handle the output of today’s most
powerful superamps.

For complete product information
and a list of ARdealers, write to:

“n~
’ TEL=DYNE
A ACOUSTIC RESEARCH
10 American Drive
Norwood, MA 02062
InCanade: AC Simmonds&SonsLtd
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Len Feldman doesn’t
think that our 3140 stereo
receiver is as good as

we think it is.

He thinks it’s better!

We were able to attain 105 to 110
dB listening levels without
clipping or amplifier overload.”
Other specs, writes Mr. Feldman,
“were either equalled or exceeded
in our measured sample.”

Because more for less is a
Miida tradition, the 3140
incorporates Phase Locked Loop
for superior FM stereo separation,
fully detented tone controls, inputs
for tape monitoring and cross-
dubbing, both FM signal strength
and center-channel tuning meters,
overload speaker and amplifier
protection, and much more.

Visit your Miida dealer today. Or
call Ron Frare at (201) 933-9300.
For information on our complete
audio line, write Miida Electronics,
Inc., 205 Chubb Avenue,
Lyndhurst, N.J. 07071.

When Len Feldman* commented
that our rated performance
specifications for the Miida 3140
AM/FM receiver were conservative,
we weren't surprised. Conservative
ratings are a fact of life at Miida.

Take our power specifications.
While we quote 43 watts per
channe!, minimum RMS into 8
ohms with less than 0.4% total
harmonic distortion, Mr. Feldman,
in his report, states, “Our sample
did much better. Mid-frequency
power reached 55 watts, while at
the frequency extremes we
obtained 53 watts at 20 Hz and
43 watts at the 20kHz extremes.”

Mr. Feldman adds, “Connected
to a pair of low-efficiency air
suspension speakers...it was pretty
obvious that power output has
been conservatively rated.

Miida T3115 Direct Drive Turntable.
Stroboscope allows you to adjust speed
with pinpoint

Miida SP3150
4-Way Speaker
System. Overall

e accuracy;
frequency " 2-speed
response: 25Hz adjustments;
to 22kHz +5dB; 131/2" turn- '
Impedance: 8 table; 6 pole
ohms; built in electronic

crossover:
750Hz-1800Hz
7.5kHz, 12kHz; Power handling
capability 65 watts RMS,

tone arm with
anti-skate.

MHz
SHAEILERTEEEINI TN

i - ST kHz
2 KR HeD 20k WD 229

L ——
’ e S o iR e e — g
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Miida ...the stereo specialist.

*The Feldman Report (FM GUIDE magazine, January 1977) and other
reviews of Miida components are available without charge on request.
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motor; S-shaped

Rudolf Friml, and the Hungarian Sig-
mund Romberg, was derivative of Eu-
ropean and particularly of Viennese
operetta. The Jews were not yet active
in the genre, although as composer
Hugo Friedhofer points out, they were
already responsible for some of the
songs seemingly so Southern in color-
ation. (“Waiting for the Robert E. Lee”
was written by Wolfe Gilbert) The
change came with Berlin and with
Kern, who was the bridge between the
older, quasi-European style and that
which would become distinctly
American. Kern's melodies are diffi.
cult to characterize. His music has a
kind of non-national color, com-
parable perhaps to what actors call a
mid-Atlantic accent.

Hammerstein once wrote, “jerome
Kern and | were at one time contem-
plating writing a musical version of
Donn Byrne's Messer Marco Polo. . . . |
confronted Jerry with what I consid-
ered to be a serious question about the
score. | said, 'Here is a story laid in
China about an Italian and told by an
Irishman. What kind of music are you
going to write?’ Jerry answered, ‘It'll
be good jewish music.’

That, as Hammerstein noted, is a
quick and funny reply. Unfortunately,
it is no more a satisfactory explana-
tion for the success of Jews in Ameri-
can music than the responses of Rak-
sin and Harburg.

What makes the question the more
tantalizing is that the jews were not a
particularly important factor in the
evolution of European composition,
at least until the twentieth century.
This was called to my attention by the
late Joseph Schildkraut, the distin-
guished actor who came out of the
New York Yiddish theater to become
an important film star. During the last
years of his life, when he had returned
to the stage to tour in The Diary of
Anne Frank, [ came to know him. He
pointed out to me that the jewish mu-
sical gift in Europe had been prima-
rily re-creative, which is to say the art
of the performer, the interpreter.

“Name the important jewish com-
posers,” Schildkraut said. I faltered
after Mendelssohn, Bloch, and Mabhler.
At a later date, | would have added
Schoenberg, Meyerbeer, Solomon
Ebreo. Mercadante, Honegger, and
Castelnuovo-Tedesco. Even had I had
those names at my disposal at the
time, Schildkraut no doubt would
have noted that only Schoenberg ac-
tually affected the direction of classi-
cal music in Europe. But the Jews are
critical to the development of Ameri-
can music, including classical music.

The reason. to me, is still elusive.
The most nearly satisfactory hypo-
thesis came not from a composer, bul
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Some?®5 blank cassettes have

the nerve to tinker with Beethoven.

We think it's outrageous.

Beethoven, even when he
was deaf, knew exactly how a pic-
colo sounded in relation to the rest
of the orchestra. Some cassette man-
ufacturers would just as soon forget.
Their cassettes give the piccolo and
other high frequency sounds a dis-
torted prominence. They appear to
dothis deliberately, regarding
absolutely natural sound as raw
material to be improved upon.

At BASF, we think this is
an abomination. We're purists; we
stake everything on total accuracy
of sound reproduction. You will
never encounter artificially en-
hanced high frequencies in our
cassettes. We believe that if you
care enough to buy an expensive
audio system, the last thing you
need is a cassette that imposes
its own dubious tastes upon your
sensitive ears.

Faithful reproduction entails
more than miracle ingredients and
fanciful initials on a cassette label.
At BASF, we begin with the best
quality ferric oxide. We mill | “
it by a patented process to

[

achieve maximum packing den-
sity and uniformity of coating. We
use an exclusive chemically cross-
linked polymer binding which

will never deteriorate and cause
head-related frictional noise or
wow and flutter.

We use a unique multi-stage
polishing process, and our slitting
technique results in an edge that’s
clean even when viewed under
a microscope. Even our cassette
case is different, incorporating
our patented Special Mechanism,
designed to assure smooth tape
feed for years of dependable
performance.

Is completely natural sound
worth that kind of effort? To peo-
ple who know the difference, it is.

At BASF, we're purists. We've
been obsessed with total accuracy
since we invented magnetic tape
back in 1932. There are no short-
cuts to perfection. But you knew
that when you planned your own
audio system. W='ll give you no
reason to compromise when
you buy our cassettes.

B BASF The Purist

Our Promise: the purest, most accurate sound that tape can reproduce.
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CLASSICAL

DONIZETTI: La Favorita: Fia dunque vero
.. .OmioFernando . . . Su. crudeli, e chi v'ar-
resta? MASCAGNI: Cavalleria rusticana: Voi lo
sapete. MERCADANTE: 1t Giuramento: Ah si.
mie care . . . Or 1a sull’'onda . . . Di tua fede
bello ognora. MOZART: La Clemenza di Tito:
Parto, parto. ROSSINI: 1l Barbiere di Siviglia:
Una voce poco fa. La Cenerentola: Nacqui all af-
fanno . . . Non pit mesta. La Donna del lago:
Tanti aftetti in tal momento. VERDI: Macbeth:
La luce langue.

Reviews

The vocal attractions of this program
account in part for its frustrations. Here we
have a voice that actually functions under
control over two full octaves (the high and
low B flats are legitimately encompassed,
not reached for)—a voice of pleasing if not
seductive timbre, reasonably adept at diffi-
cult passagework, governed by a strong
performer’s will. So why aren’t the results
more compelling?

The Rossini/Mozart side is repertory
that should ideally suit the voice’s lean tim-
bre and weight. and yet these perfor-
mances, sleek and cnergetic as they are,
rarely catch fire. The paradox is that as the
program moves into progressively later and
weightier material, vocally less suitable for
Baltsa (1 don’t sec how you can make cven
"0 mio Fernando’* happen without enough
vocal force down in the vicinity of the break
to be able to really roll those phrases that
curl round it), she begins to demonstrate
that she /s capable of drawing on her per-
sonal resources.

Already in the Mercadante cavatina (a
standard-form recitative, aria, and cabalet-
ta). although we don't heur much projection
of Bianca's immediate stakes. Baltsa does
find a rhythmic impulsion that drives her
through an andante that might otherwise
seem a fairly humdrum nostalgic specimen,
and she then contrasts this movement with
the more obvious physical momentum of
the cabaletta. My suspicion is that by
instinct she is making an increasingly more
direct expressive connection to the vocal
writing as it evolves into styles that at least
for a present-day performer scem emotion-
ally more **natural.”

In Lady Macbeth’s **La luce langue,™
still a throwback form. a human being
begins to emerge (might Baltsa have really
cut loose in the tormally fluid Sleepwalking
Scene?). but it's not until we reach the
verismo world of “*Voi lo sapete”® that we
encounter a woman of real dimension. If
Santuzza hardly seems a terribly healthy
role for this voice. this performance of the
aria conveys an aching need almost impos-
sible to imagine from those neatly con-
tained Rossini accounts on the flip side.

What depresses me is that a performer
of such demonstrable talent. technical
accomplishment, and enthusiasm seems
never to have come in contact with anyone
who would help her explore how the more
stylized forms of Mozart, Rossini, and
Donizetti express human needs as strong
and urgent as those of Mascagni. Wouldn't

76

you love to hear a Rosina, a Cenerentola,
maybe even a Sesto as “*real’” as this Sun-
tuzza?

The accompaniments and engincering
are adequate, but the absence of printed
texts will be a problem for even scasoned
collectors in so rare a selection as the seven-
minute Mercadante scena. K.F.

BERLIN PHILHARMONIC CHAM-
BER ENSEMBLES.

Berlin Philharmonic members. DEUTSCHE
GRAMMOPHON 2741 01 1, $64.90 (digital record-
ings: five discs. manual sequence).

Sides 1. 2: V. ALBRICl (arr. K.-J
Weber): Sonata. Andreas BERGER: Cuanzon
octavi modi. G. GABRIELL: Sonata X111 (arr.

The audio excellence
is consistent, but

the aural thrills are
dearly paid for.

H.-D. Schwarz): Sonata pian ¢ forte. GRILLO
(arr. Schwarz): Canzone I, 1I. Georg MUFFAT
(arr. Woehl): Quverture; Sarabande; Bourrée;
Rondeau. PEZEL: Bal: Intrada: Courante: Bal.
S. SCHEIDT (arr. Schwarz): Suite. STORL.:
Sonate I. IlI. IV. VIADANA: Sinfonia " Lu
Padovana.” J.D. ZELENKA: Reiterfanfare.
(Brass Ensemble)

Sides 3. 4: MOZART: Serenade No. 10. in
B flat, K. 361. (Wind Ensemble)

Side 5. MENDELSSOHN: Octet for
Strings. in E flat, Op. 20. (Brandis. Westphal
Quartets)

Side 6: BRUCH: Septet for Winds and
Strings. in E flat. (Philharmonic Octet mem-
bers)

Side 7. BOCCHERINI: Quintet for Strings,
inE, Op. 13. No. 5: Minuct. (Westphal Quarter)
HAYDN: Divertimento in C, H. 111 (Der
Geburtstag).  (Philharmonic  Soloists) MEN-
DELSSOHN: Quartet for Strings, No. |. in E
flat. Op. 12: Canzonetta. (Herzfeld Quartet)

Side 8: HAYDN: Quartet for Strings. in D.
Op. 20. No. 4. (Brandis Quartet)

Side 9: FUNCK (arr. Kapler): Suite in D.
HAYDN: Baryton Trio in D. H. XI:81: Finale.
Baryton Trio in D, H. XL113: Adagio. .
KLENGEL: Hymnus, Op. 57. A. SCARLATTI
(arr. Bergel): Concerto No. 2: Grave; Minuetto.
(Twelve Cellos)

Side 10: KHACHATURIAN (arr. Vogleri:
Gayane: Sabre Dance. (Piano. Percussion, and
Double-Bass Ensemble) ROSSINI: Rendez-vous
de chasse. (Eight Horns) Duetto for Cello and
Double Bass. in D. (Philharmonic Duo) J.
STRAUSS !l (arr. E. Hartmann): An der schon-
en. blauen Donau, Op. 314, (Nine Double Bass-
es)

This curious cornucopia, a kind of Anhang
to DG’s magnificent centenary tribute to the
Berlin  Philharmonic. differs in  almost
every respect trom the main, six-volume
limited-cdition  documentary anthology

(HF, December 1982). It doesn’t represent
the full orchestra or any of its famous con-
ductors, just directorless sections and
chamber ensembles. It doesn’t delve into
pastrecordings, but is entirely new; indeed,
it features ultramodern digital technology .
It contains too tew complete works and too
many snippets—and its interest is in any
case narrowly specialized (executant and
technical) rather than general (musical). |
can recommend it to fans of the individual
players involved. to their opposite numbers
in other orchestras worldwide. to aspiring
and apprentice instrumentalists, to connois-
seur audiophiles—and to no one clse at
all.

Well. maybe 1 should quality that con-
demnation a bit: There’s real if minor musi-
cal fascination in the recently discovered
septet for winds and strings by the eleven.
year-old Max Bruch—a prodigy of near
Mendelssohnian it scarcely Mozartean
gifts. Havdn's quirky Birthday Divertimen-
to for winds, strings. and harpsichord has
been recorded before. but surely never as
skillfully. The elephantine derangements of
Blue Danube (double basses) and **Sabre
Dance™” (percussion, piano, and double
basses) would rank among the most amus-
ing of musical caricatures—would, that s,
if played with the slightest glint of humor.
Throughout, the ultrabravura virtuosity.
breathtaking in itself, achieves spellbinding
impressiveness in sonic realism that is
sometimes cven larger and more potent than
life. It any orchestral horn, brass. or dou-
ble-bass scction has ever been captured
more thrillingly, I haven't heard it. Then,
too. if you've ever had difticulty difterenti-
ating xylophone, marimba, vibraphone,
and percussive piano timbres, just listen to
the digital distinctions in the **Sabre
Dance.™” Remarkably. this state-of-the-art
audio excellence is consistently maintained
despite the number of producers (five) and
recording engineers (six) involved.

Lamentably. though, such aural thrills
are dearly paid for. Quite apart trom a com-
plete lack of any sense of historical stylistic
authenticity. the readings betray revolting
insensitivities.  Many of the interpreta-
tions—like that of the gracious Mozart ser-
enade—are so brutally ferocious. heavy-
handed, and stonyhearted, that 1 can’t help
recalling the phrase of Lucan applied in this
century to alleged World War I atrocities—
Suror teutonicus. And where the more char-
acteristic Germanic Romanticism allows
sentiment to stray well over the boundary of
schmaltz. I'm reminded of an apt Italian
term ftor “‘affected expression’ —smor-
Jioso.

Just as war has been deemed too
important to be left to the generals, many of
us have long thought musical interpretation
too important to be left entirely to star con-
ductors. But now it scems that it's no less
risky to leave it to orchestra members on
their own. R.D.D.
(Continued on page 91)
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It’s time for everybody else
to start playing catch-up. Again.

From the very beginning, experts have acclaimed the
performance and feature innovations of Yamaha receivers
as nothing less than spectacular.

But now, we've outdone ourselves.

Yamaha is introducing a new line of receivers with such

unprecedented performance, it's already changing the
course of audio history.
Real Life Rated™ While traditional laboratory measure-
ments provide a good relative indication of receiver
performance, they simply don't tell you how a receiver
will sound in your living room in actual operation. So
Yamaha developed a new standard for evaluating overall
receiver performance under real life conditions. It’s
called Noise-Distortion Clearance Range (NDCR).
No other manufacturer specifies anything like it, because
no other manufacturer can measure up to it.

We connect our test equipment to the phono inputand
speaker output terminals, so we can measure the per-
formance of the entire receiver, not just individual com-
ponent sections like others do. We set the volume control
at —20dB, a level you're more likely to listen to than full
volume. We measure noise and distortion together, the
way you hear them.

On each of our new receivers, Yamaha’s Noise-
Distortion Clearance Range assures no more than a mere
0.1% combined noise and distortion from 20Hz to 20kHz
at any power output from 1/10th watt to full-rated power.
Four receivers, one standard. On each of our four new
receivers, Yamaha reduces both THD and IM distortion
to new lows—a mere 0.05% from 20Hz to 20kH:z into
8 ohms. This is the kind of performance that’s hard to
come by in even the finest separate components. But it's
a single standard of quality that you'll
find in each and every new Yamaha re-
ceiver. From our CR-620 and CR-820
up to our CR-1020 and CR-2020.

What’s more, we challenge you
to compare the performance and fea-
tures of our least expensive model, the
CR-620, with anybody else’s most

OTS

CR-1020

expensive receiver. You'll discover that nobody but
Yamaha gives you our incredibly low 0.05% distortion
and —92dB phono S/N ratio (from moving magnet
phono input to speaker output).

You'll also discover that nobody else starts out with

such a variety of unique features. Independent Inputand
Output Selectors that let you record one source while
listening to another. A Signal Quality Meter that indicates
both signal strength and multipath. The extra conven-
ience of Twin Headphone Jacks. Or the accurate tonal
balance provided at all listening levels by Yamaha's special
Variable Loudness Control.
More flexibility. It's consistent with Yamaha's
design philosophy that you'll find the same low distor-
tion throughout our new receiver line. Of course, as
you look at Yamaha's more expensive models, it's only
logical that you'll find the additional flexibility of more
power, more functions, and more exclusive Yamaha
features.

For example, there's a sophisticated tuner, with unique

negative feedback and pilot signal cancellation circuits
(patents pending), that makes FM reception up to 18kHz
possible for the first time on a receiver. Plus other refine-
ments like a Built-In Moving Coil Head Amp, Fast-Rise/
Slow-Decay Power Meters, and Yamaha'’s own Optimum
Tuning System.
Now’s the time to give us a listen. Our new receiver
line is another example of the technical innovation and
product integrity thatis uniquely Yamaha. And your
Yamaha Audio Specialty Dealer is an example of uncom-
mon dedication to faithful music reproduction and genu-
ine customer service. It's time you heard them both.

If your Yamaha Audio Specialty
Dealer is not listed in the local Yellow
Pages, just drop us a line.

€ YAMAHA

Audio Division. P.O. Box 6600, Buena Park, CA 90622
©1977 YAMAHA INTERNATIONAL CORP.
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from an engineer friend of mine, who
just happens to like music. He said
“In Europe the Jews did not dare to be
original. They became what we used
to think of the Japanese as being: mar-
velous imitators. We were under se-
vere restrictions in Europe, but in
America there was a frontier before
the immigrants and a wealth of new
subject matter. ... We were forced to
be chameleons in Europe; in America,
the composers didn’t write Jewish
music, they wrote music out of what
they found here. That's why it sounds
so American.”

Kurt Weill's career would seem to
support this theory. In Germany his
music had a starkly German charac-
ter. sometimes to the point of deliber-
ate satire, but in the U.S. he wrote
very American music, as in “Speak
Low,” “"Here I'll Stay,” and “Lost in
the Stars.” He was, of course, a profes-
sional. working in the theater and
writing according to the subjects and
settings of the stories.

Mendelssohn’s music is not Jewish
in the way one could say that Verdi’s,
Puccini's, Rossini's, Vivaldi's, and Co-
relli’s is Italian. Nor is that of Mahler
or Schoenberg. In a sense, there is no
such thing as Jewish music, excep! li-
turgical music. And little if any of the
liturgical tradition crept into secular
composition. The Jews brought to this
country a highly developed aesthetic
sense and a respect for learning (prob-
ably no immigrant group has had so
intense a belief in education) com-
bined with a lack of musical precon-
ception. The Italians, the Irish, the
Germans all brought strong musical
preferences, predilections, and stylis.
tic sensibilities from their homelands.
The Jews, denied for so long the right
to express—at least publicly—a cul-
ture of their own, did not. When they
embraced the art of music here, their
ears were able to attune rapidly and
accuralely to the sounds, the rhythms,
the very feeling of America.

The Jews have remained remark-
ably silent about the scope of their
musical achievements. It is as if they
did not want to be noticed as a group
for distinguished contribution. The
long and anguished experience since
the Diaspora has taught them the wis-
dom of a low profile. But their impact
is simply too huge to be ignored.

Two minority groups, Jews and
blacks, account for less than 20% of
the U.S. population, but they account
for about 80% of all that is best in the
couniry's music. Out of the meeting of
their respective kinds of music grew
what many persons still think of as
the golden age of American popular
music: the era of the big bands. [ will
treat this topic in the next issue.
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A World
Standard:

CBS LABS
Test Records

For years, the unique, high-
precision CBS Laboratories
Technical Series Professional
Test Records set an industry
standard. Now the new series
is even better—revised, recut,
and expanded.

Each record contains a com-
plete series of easy-to-use tests
to help rapidly and accurately
evaluate components and sys-
tems.

Seven Steps to Better Listening (STR 101)—0nly
$6.98. Helps you make sure your equipment func-
tions properly . . . helps tune your system to your
ears and your room acoustics. Included is a 16-
page booklet by Edward Tatnall Canby explaining
how to use the record’s “ears-alone” tests for
left-right identification, phasing, speaker bal-

ance, tone control setting, buzz and rattle elimi-
nation, lateral tracking, and vertical tracking.

STR-100—Stereophonic Frequency Test Record—A general pur
pose record for pickup and system evaluation. Recorded with a
constant velocity characteristic below 500 Hz and a constant
velocity characteristic above 500 Hz. $10.00

STR-130—RIAA Frequency Response Test Record—Provides spot
and sweep frequency measurements for response testing and
calibration of professional and consumer record reproduction
equipment. $15.00

STR-140—RIAR Pink Noise Acoustical Test Record—By use of
bands of noise rather than pure tones, standing waves are mini
mized, permitting the testing and adjustment of loudspeakers
in the room in which they will be used. $15.00

SQT-1100-Quadraphonic Test Record—For the calibration
verification and adjustment of SQ® decoding equipment. $15.00

Quantities are limited—order now!

r |- N B S R N S S 1
HIGH FIDELITY HF777

I Music Listener's Record Service |
Dept. HW

l 2160 Patterson Street, Cincinnati, Ohio 45214 i

I Here's my check for § Please send I

I me, postpaid, the records I've circled below. |

| STR-100 STR-101 STR-130 |

STR-140 SQT-1100

I i

I NAME. l
ADDRES

| fOORes I

(14 STATE P

L----—--—-J

Check or money order must accompany your order.
Allow 60 days for delivery.
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~ Only Hitachi’s SR/903 Receiver
 has Class G, the very newest class
ill ampliﬁer OperatiOIl:' Stereo Review

January, 1977




Sansuiunveilsits

More power. More features. Finer specs.
And dllthe excellence of Sansu

A receivar is the heart cf any high ficelity system. Anc tat's whee
Sansui built its reputation.

Sansui receivers are all distinguished by a perfect integration of the tunar,
amplifier, anc praamplifier sections to give beautifully balanced musical reproducticn;
by clarity, the abeence of noise and truest fidelitv cver an extremely wide -ange

MODEL 9090 DB and PMODEL 8080 DB

Dolby* Noise Reucticn circuitry.

FM 25 u sec. de-emngt asis.

Two power outpu  'Doby* calibration meters.
Two tuning metes.— 2L dB muting switch.

2 pre-amplifier cutputs.

Mic-mixing with wic Izvel control.

Triple tone contro s.

Turnover switches witt tone defeat and
two stered headk hore jacks
are exciusive to the (190 DB
&082 D3

9090 DB




Thenew Sa

The rew 9390 DE is not only Sansui’'s new top receiver. We believe it is the
finas on th2 market. Read its description and webeieve you will believe as we do.

Imagine yourself ct the confrols of the Do byized* 9090 DB just cs you see
"hem, lifesize, on these pages. As you touch them in real life you will be thHilled at
"he beadtiful way the 9090 DB responds to your every wish. You will love haw the
Scatols give you a sense cf cowe-, and how this magrificent receiver permits that
instant surge, that instantansacus rasponse ycu wanit to hear through your speakers.

The tuilt-ir Dolby* Noise Reduction System does more than cornetly
2qJalize cnd decode Doty FM With it you can make and glay your own Dolby -
pracsssed tapes from any source, even if your recorcer lacks its own Doloy
circuilry. The 9090 DB's friple -one controls give you a choice of 2 different frequencies
where the Tebde and bass action begins, as well as a studio-type equalizer for the
vital “presence” midrange. And cur easy-to-read twir power meters show you at a
glanze just how mLch power your speakers are gefting.

Look at what the Madel Q090 DB stereo recsiver offers. Even better listen to it
for yourselt at your nearest franch sed Sansui dealer.

AUDIO SECTION

Powe- Dutput:
BS watts/channel. min. RMS with ooth channels
driven into 8 ohms from 20Hz to 20kHz, =ith no
noe than 0.1% totd harmonic distertion
iM Distortion:
kess an 01% at rated min. RM3 oower output
(704z : 7kkz = 3 :1, SNIPTE metaod)
Frequency Response (1 watt):
TOH:= 10 30kHz + 1 dB “rom Aux to speaker fermincls
RIAA Phono Zquclizaticn:
* C.5 dB. Z0Hz "0 15<H=
Phonc %, 2 Sensitivity /Impedancze:
25mVv /50 ohms
Phonc %, 2 Maximrum {input Capability:
150mv at lkHz, I2ss than 0.2% totak harmanic dis-
torton
Hum and Naise:
keter thar 80 db (Au>, Tape Mcn tor)
Eeter thar 70 dB (Fhcno)

FM SECTION

IHF Sensitivity:
G.8 dBf 1.7u\)
50 dB IHF Quieting Sensitivity:
Mono: 14 dBf (3uV)
Stereo: 36.3 dBf (36uV]
$ gnal-to-noise ratio:
Cefter than 70 dB
Totat Harmonic Distorticn:
Mono: less than 0.2%
Stereo: less than 0.3%
Altemate Channel Selectiv ty:
Better than 85 dB
Sourious Response Ratio (IHF)
tetter than 85 dB
S-ereo Separation:
tetter than 40 dB
Fsequency Response:
30Hz to 15kHz, +0.5. -2.0 d3

A whole new world of beautiful music.

: SANSUI ELECTRONICS CORP
5 , ® | Woodside, New York 11377 + Gardena, California 90247

QRIRSTLL | 5750 =£CRIC CO LTD . Tokyo, Japan - SANSU AUDIO £ JROPE § A, Antwers Belgium
tn Cancda Electrenic Distlibutors
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Maxell's
Traveling Tape Show

For some time we had heard about the cassette taping clin-
ics Maxell Corporation (and one or two other leading tape
manufacturers) was conducting at dealerships around the
country, but we had not caught up with them until this
spring, when Seiden Sound's downtown Albany (New
York) store was host to one. We went—in mufti, so to
speak, in order to get an uncolored view of what the record-
ist off the street might expect—and came away with the im-
pression that the program could be useful to the vast ma-
jority of cassette-recording hobbyists.

Maxell's clinics are built around a traveling road show
consisting of some portable test equipment and, in thisin
stance, at least, two genial and alert pitchmen who staged
the demonstrations and answered questions. (Maxell also
operates a similar program using more extensive equip-
ment, but only for special audiophile groups and occa-
sions.) The display involves a function generator that pro-
duces a sweep signal of constant amplitude from 20 Hz to
20 kHz, which is recorded on a variety of cassettes—includ-
ing, as we watched, Maxell's UDXL-1, using a Teac A-650
deck that we understand was taken at random from the
dealer's stock. The input to the deck and the tape's output
are visible at the same time on a dual-trace oscilloscope
with storage capacity, and comparisons can be made be-
tween rival tapes for flatness of frequency response and
dropout count.

It will come as no surprise that the Maxell sample proved
out extremely well in the competition. But, to the credit of
allinvolved, the session was far from a mere platform from
which to sell the home team’s product. Maxell's operatives
candidly pointed out that the demonstrations were limited
to just two among the many yardsticks of a cassette's per-
formance, and they underlined the importance of deck/
tape matching and the effect it could have on the results
we were seeing. And when one highly regarded chrome
showed up on the scope with a curve equivalent in contour
to Maxell's, the company’'s man acknowledged it gra-
ciously. More important, we—and others—asked a few
down-to-earth general questions and got what we thought
were sensible replies: for example, in dubbing 78s use a
quality ferric-oxide and don't bother with more expensive
formulations; and don’'t record Dolby-encoded signals
directly from FM broadcasts, relying on a test tone, but
rather decode and re-encode with levels adjusted for tape.

Notice of a scheduled clinic is generally posted on a
store’s premises a week or so beforehand, and advertising
in the local media also precedes the sessions by a couple of
days. Most tape hobbyists, we think, would find the half-
hour-or-so session diverting—and are likely to learn some-
thing in the bargain.

«— CIRCLE 15 ON READER-SERVICE CARD
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In Memoriam

Citing declining volume, the general state of competition
in the tape recorder market, and the desire of the com-
pany to concentrate its resources on its most viable prod-
ucts, Crown International of Elkhart, Indiana, has an-
nounced discontinuance of its Model 700 and 800 open-
reel tape recorders upon the exhaustion of current produc-
tion stocks. Parts and service for these machines will con-
tinue to be available for at least the next ten years.

And ...

Winslow Burhoe, known as the inventor of the inverted
dome tweeter and founder of Epicure Products, Inc., has
started a new company called Burhoe Acoustics. Located
in Melrose, Massactusetts, the company will offer a line of
loudspeakers ranging from $100 to $500 in price.

A new type of audio cassette designed to eliminate the loss
of material that occurs when recording is initiated with the
recording head in contact with leader, rather than mag-
netic, tape has been announced by the 3M Company.
Bearing the familiar “Scotch'" brand designation, the IRC
(Instant Recording Cassette) line has leaders made of
heavy-duty magnetic tape.

33



B&O markets new receiver

Among the innovations in B&0's Beomaster 4400 receiver are a Bessel
filter to control transient intermodulation distortion, split power sup-
plies for mimimum interaction between channels, and an overioad in-
dicator that lights when the amplifier is driven to maximum undistorted
power. Outputs are provided both for a normal stereo speaker pair and
for side speakers driven by B&0's Ambiphonic circuit. Up to six FM sta-
tions can be preset with tuning diodes. Rated power is 70 watts (18%2
dBW) at 4 ohms with less than 0.1% total harmonic distortion, 20 Hz to
20 kHz. The price of the Beomaster 4400 is $695.

CIRCLE 136 ON READER-SERVICE CARD

Infinity enters headphone market

Infinity's first offering in the headphone line is the ES-1, an electrostatic
system that comes with adapter containing transfcrmers and power
supply that can be permanently connected between amplifier and
speakers. Front-panel switching makes it possible to leave the head
phones hooked up whether or not they’re being used. Operating in the
push-pull mode, the ES-1 has a rated frequency response of 20 Hz to
25 kHz +2 dB. At 100 dB output, total harmonic distortion is said to
be less than 0.3%. The price of the ES-1 and adapter, which accommo-
dates two headsets, is $275.
CIRCLE 137 ON READER-SERVICE CARD

RG Dynamics' new expander

The RG Pro-16 Cynamic Processor functions by attenuating low levels
(downward expansion) and boosting high levels (upward expansion). At
the minimum setting (4 dB) there is nominal downward expansion of 4
dB; at maximum (16 dB), downward expansion is rated at 7 dB and up-
ward expansion at 9 dB. A two-position slope control lets the user select
an expansion rate tailored for typical pop music or one better suited to
programs with a wider inherent dynamic range. The Pro-16 may be in
serted in the tape-monitor system of any receiver and provides auxiliary
tape-recorder inputs, outputs, and switching. LEDs indicate the amount
of expansion; the input level control is designed for input signals from
50 millivolts to 10 volts. The RG Pra-16 sells for $250.
CIRCLE 138 CN READER-SERVICE CARD

Enter the Entre-1

The Entre-1 moving-coil cartridge from American Audioport has a rated
frequency response of 10 Hz to 50 kHz. The extremely light cartridge (it
weighs 5.8 grams) is designed to track at 1.8 grams. Output impedance
is rated at 3 ohms and level at 0.2 millivolt for a grocve velocity of 3.54
centimeters per second at 1 kHz. A replacement program for the grain
aligned modified elliptical stylus is included in the Entre-1's price of
$200

CIRCLE 139 ON READER-SERVICE CARD

More on page 44

HiGH FIDELITY MAGAZINE



Big aslife.

S e e A e iy i s, 1

ss == 8 e

Fm

——

LOUDNESS MONO

FM MUTING
OFF

—3
\ b A -
= = - \ R
i 63
y — z 3
/ " -’J i
= =
= ~
L
i B
O RO 3
“
E ‘-‘- P
g
o
T,
1
- oo T A
. _r_‘ L2 ‘.——.(I.:‘_ ._‘::'_,_\"‘ ff_; %
: = l*..__.:’li B [y afeioy

v ————— e el

TAPE MONIT
1



METER
r REC CAL TONE |

POWER

s b , o O Geved
L d
PN S suei

LEVEL

FM AUTO

PHONO-1 AM 3 )
PHONO-2 A .
MIC




CLASSICAL

The Tape Deck

Critiques of new cassette and open-reel releases

Blowing Winds

by RD. Darrell

1974 Scon recording. with Carl Baum-

A whole galaxy of gifted young virtuosos | gartner. of Mozart's two concertos and K.

has decisively laid to rest the ancient cal-
umny of the oboe’s being an il wind that
nobody blows good.”” Witness the superb
recordings of current superstar Heinz Hol-
liger—in particular, his explorations with 1
Musici of the inexhaustible treasure housc
of Vivaldi concertos. Vol. S (Philips 7337
167, $12.98). the tirst of this scries to be
digitally recorded and chromium-taped. is
more breezily invigorating than cver,
with—as usual—a couple of new discover-
jes (RV 446 and 452) along with the rela-
tively familiar (RV 454: RV 545, tor oboe
and bassoon. with Klaus Thunemann).

If any timbres can possibly be still
more pungently delectable. it’s those of the
oboc’s alto and tenor siblings—currently
provided by noted New York Philharmonic
soloist Thomas Stacy. who here triples as
conductor of the Baroque Chamber Players.
He commands perhaps even more pigquancy
on the oboe d’amore. in concertos by Bach
and Telemann, than on the deeper-voiced
English horn, in an endearing Michael
Haydn quartet and a poignant Mozart Ada-
gio (Spectrum SC 259, $4.95, plus $1.50
shipping. from Spectrum, Harriman. N.Y.
10926). A best buy!

Two American star clarinetists vie
excitingly in Weber’s ideally idiomatic Op.
34 Quintet: David Shifrin with the Sequoia
Quartet (Nonesuch digital/ferric D4 79017,
$11.98) and Richard Stoltzman with Tashi
(RCA Red Seal ARK 1-4328. $9.98, no
notes). The painful choice is made easier by
ditfering supplementary appeals. Shifrin’s
is primarily a chamber-music approach,
and he sticks to Weber—the Op. 33 Vari-
ations and Op. 48 Grand Duo. with pianist
William Doppmann. Stoltzman, tor all his
taut control and coloristic nuance, is more a
bravura concert soloist, especially in the
lighter-weight contemporary American
fare—works by William Douglas and the
late Ingolf Dahl. By comparison, England’s
Thea King scems at first over-reticent, but
her subtly restrained, pure-toned artistry
endows two unfamiliar (to most Ameri-
cans) clarinet concertos with complete con-
viction: Stanford’s solidly satistying Op.
80. from the turn of the century, and Finzi's
cloguently spellbinding Op. 31, of 1979,
both with near ideal accompaniments led by
Alun Francis (Hyperion KA 66001, $13.98
(via Harmonia Mundi U.S.A.. 2351 West-
wood Blvd., Los Angeles. Calit. 90064).

{t’s for his remarkable personality pro-
jection that lrish leprechaun flutist James

| 315 Andante. now reappearing (Eurodisc

chromium 55 514, $9.98) with Dolby noise
reduction markedly superior to that in the
1977 RCA edition (ARK 1-2159). But Gal-
way reveals unexpected imagination in a
welcome tribute to the underappreciated
Romanticist Carl Reinecke (1824-1910).
The flutist is joined by conductor Hiroyuki
lwaki in Reinecke’s Mozartean/Schunann:
esque swansong Concerto (Op. 283!) and
by pianist Philtip Moll—who also provides
illuminating annotations—in the magically
poctic Undine Sonata. both superbly played
and recorded (RCA Prestige Box digital
chrome ATK 1-3034. $15.98)

Maurice André’s latest digitally re-
corded trumpet concertos (Angel 4XS§
37905, $9.98. no notes) arc as dazzling as
ever. But only the old-fashioned example
by the obscure Luigi Otto (f1. 1750) 1s an
original: the Albinoni, Handel. and Barsan-
ti works are all transcriptions. More prova-
cative musically is the spirited New York
Trumpet Ensemble’s Madeira Festival pro-
gram of short pieces—a few in transcrip-
tion. a few with organ—by Biber, Fresco-
baldi, Andrea and Giovanni Gabricli. Mar-
tini. Mouret. Valentini, Wilbye. and White
(Vox Cum Laude digital/chrome D-VCS
9015, $10.98); not much stylistic authentic-
ity. but the modern brass sonorities ring out
thrillingly, and there are admirable notes by
Peter Eliot Stone. The same stylistic short-
comings and sheerly sonic appeals also
characterize the ** Venetian Polychoral Mu-
sic’” by Berlin Philharmonic and Bamberg
Symphony trumpeters and trombonists (Ar-
abesque 9086, $7.98). These bravura per-
formances feature not only relatively famil-
iar picces by Frescobaldi and Giovanni
Gabricli. but more valuably. works by their
lesser-known contemporaries Viadana and
Giuscppe Guami—plus the guite unknown
Bastian Chilese and Giovanni Battista Gril-
lo (who?).

Remembrances of things past. With the
heartwarming news of Leon Fleischer's
miraculous return to two-handed pianism
still fresh in the news, I was more deeply
moved than ever by his ¢. 1959-60 Epic
triumphs with Georg Szell: the Beethoven
Fourth and Mozart Twenty-Fifth Concer-
tos. Not only is the playing rapturous. but
the carly-sterco sonics still scem admirably
warm and robust in their new CBS Great
Performances reissue (MYT 37762 price at
dealer’s option, no notes).

TGulwuy is most cclebrated. So sensation |
| scekers will find him unduly subdued in his |

And every amateur pianist who once
tackled Country Gardens and other Percy
Grainger tidbits will rejoice in EMI's cen-
tenary tribute to the idiosyncratic Austra-
lian-American. It's a two-cassette grab-bag
of 1970-79 English and Australian record-
ings fcaturing various conductors (Vivian
Dunn. John Hopkins, Neville Dilkes) and
pianists (Leslic Howard, David Stanhope,
Danicl Adni, et al.) in the six picces “"ev-
cryone knows™™ and such fascinating extras
as the Nutshell and Youthful Suites. Colo-
nial Song. ctc. (EMI Prestige Box TC SLS
5249, $23.96, via International Book and

Record Distributors. 40-11 24th St.. Long |

Island City. N.Y. 11101). (Consolation
prize: the same six Dunn-led tavorites plus
four British Promis miniatures in last year's
Arabesque 9037, $7.98.)

Another old phono-pianist triend is
Shura Cherkassy—late-mono-era champi-
on of Tchaikovsky s too seldom heard Sec-
ond Piano Concerto. Luckily, he's stll
active, and a more persuasively cloguent
proponent of this work than ever. v a
grandly recorded new version with the Cin-
cinnatians under the late Walter Susskind
(Vox Cum Laude VCS 9011. $8.98).

The latest open reels from Barclay-Crock

er (11 Broadway. New York. N. Y. 10004),
in line with this month’s preoccupation with
wind instruments. feature Jack Brymer’s
memorable 1967 * Virtuoso Clarinet™ pro-
gram (Vanguard/B-C E 71167. $8.95). It’s
still a collector’s *‘must.”” despite Felix
Prohaska’s routine accompaniments, for its
rare concerto by the Czech Franz Krommer
(1759-1831). plus the Weber concertino,
Wagner Adagio. and an anglicized Debussy
First Rhapsody. From still farther back, and
even more famous, is Antal Dorati’s 1957
milestone Respighi coupling—the lilting
Birds transcriptions and evocative Brazil-
ian Impressions (Mercury/B-C G 75023,
$10.95:.

The current B-C/Philips programs
($10.95 cach) are all improved processings
of recent disc and cassette successes: a
magisterially controlled Tchaikovsky
Manfred from Bernard Haitink and the
Concertgebouw (G 9500 778): the comple-

| tion of Colin Davis’ Sibelius symphony

serics with the Bostonians. No. 4 and
Tapiola (G 9500 143), and Nos. 5 and 7 (G
6500 959); the felicitous teaming of Alfred
Brendel and Neville Marriner in Mozart's
Piano Concerto No. 22 and two concert
rondos (G 9500 145); and the Quartetto Ital-
iano’s muscularly vital realization of the
last and grandest Schubert String Quartet.
No. 15 (G 9500 409). HF
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‘new fop receivers.

: SPECIFICATIONS 9090 DB | 8080 DB 90%0 7070 6060 50€0 j

r g%#eér‘o(;gﬁglts’gir?vgmigeg gp‘g{;n;" 125 wotts | 85 watts | N0 watts | 60 watts | 40 watts | 30 watts .
rated Tetal harmonic Distortion. @01% THD | @01% THD |{@0.2% THC| @0.3% THD{@0.4% THD|@0.5% THC
FM Sensifivity 9.8 dBf 9.8 dBf 9.8 cBf 10.3 dBf 10.8 dBf n.2 dBf

: Dolby- Circuiitry Yes Yes i\[e} N> No Nc

. Twin Power Veters Yes Yes Yes Yes No Nc

909C and ¢090 DB. walnut veneer. Alt other cabinets, simulated wainut grain.

| MODEL 2090 MCDEL 5C50.
. Two power outpus meters. Two tuning meters. Two tuning meters.

Triple fone controls. Turnover switches with tone defeat. Mic-mixing with mic evel control.
‘ 20 dB muting switch. Mic-mixing with mic level control. Hign filter. Speaker Selector.

Two sterec headphone jacks.

Q090

6060
5050

MODEL 6260.

Two tuning mefers.

- 20 dB muting swi‘ch.
Mic-mixirg with miz level control.
High and lcw til-ers.

Speake- se ector.

MODEL 7073.
o power outout meters.
Iwo tuning me-ers.
' [riple tone controls.
Mic-mixing with mic level control.
~20 dB muting switch,
¢ position tape / olay switch.
Speaker salechor.

* Do by, Dalkyizec are ¥ademarks of Dolby Laboratories. inc.
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Our newAD
cassette

takes the
normal hias
position to
extremes.

We made a name for ourselves by creating
the world’s first non-chrome, “high” (CRO2)
bias/EQ cassette tape, TDK

Super Avilyn (SA). The state-of-
the-art tape that has quickly
become the standard of reference
for cassette tape performance.

Our latest innovation is called
AD (ay-dee), and we predict it
will soon become the standard of

performance and economy in the
“normal” bias/EQ position.
We produced the first high
fidelity ferric oxide cassette tape
some ten years ago, and we've
been perfecting the formulation ever
since. Our new AD delivers superior
performance, especially at the critical
high-frequency range (7kHz to
20kHz), where many mid-priced
cassette decks and even premium-
griced cassettes tend to fall off too
quaickly.
AD is our ultimate ferric oxide
te pe designed for the “normal” bias/EQ
aosition. Overall, it provides the
lowest noise, highest frequency
response and widest dynamic range of
any pure ferric oxide cassette tape. In 45,
60, 99 and 120 minute lengths, AD has the
sarre super-precision cassette mechanism
found in TDK SA, in a new bluegray shell.
And AD brings its audible benefits to
all cassette decks, with and without switch-
able bias/EQ, including those found in cars,
portables and home stereo systems.
So the music you love can travel with you,
with gll of the clear, crisp, brilliant sounds
that make music so enjoyable.

AD is the finest pure ferric oxide
cassette tape you can buy at any price
And it has TDK’s full life time warranty.
Give our new high-fidelity, moderately-
pricec AD a try-it’s anything but normal.

TDK Electronics Corp., 755 Eastgate
Boulevard, Garden City, New York 11530.
In Canada: Superior Electronics
Induscries, Ltd.

&TDIK

The machine for your machine.
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BE SURE YOU CHOOSE
THE ONE YOU LIKE.




ATEAC LASTSA
LONG, LONG TIME

| sister line of cassette

One of the reasons is
that we've been making
them fcr a long, long
time. Ir: 1955, TEAC
camre on the scene with
the drst in a long line of
fine open reel tape
reccrders.

]

Since then, of course,

we have developed a

decks. But our first love
remains open reel tape
recarding equipment:

| the Tuest method of

sound reproduction
available todcy.

Cor:sidar the
alternatives. If you
want tcp-of-the-line
quatity, but only need
bottom-of-the-.ine
features, the A-2300SX
is th= buy of the year.
From there, you can
add DOLBY," larger
10¥2" resls, four heads,
autc reverse, four-in/
two-out mixer, memory

\| stog. 1€ ips, four

channel Simu!-Sync,
and variations thereof.

In short, as long as
youre getting a tape
deck, can you conjure

up a single reason it
shouldn't be ¢ TEAC?

TEAC.

The keader. Always has been.

TEAC Cor-poration of America
7733 Telegraph Road
Mon=bel o, Califoraia 90640

In Camada TEAC is distributed by White
Electwonic Development Corporation
(1966) _td.

*Do 2y is a trademark of Dolby
Laboatories, Inc.




Tempest line from ESS

ESS's Tempest line of speakers includes the Model LS-5, a bookshelf
design that employs a 10-inch woofer and a rear-mounted passive radi-
ator to augment deep bass response. The Heil air-motion transformer
included in the LS-5 is crossed over at 2.4 kHz. The oak-veneer cabinet
is acoustically damped. The LS-5 costs $219; the other two models, LS-
8 and LS-4, cost $168 and $319 respectively. Vinyl-cabinet versions in
this Performance Series are also available, ranging in price from $149
to $289.

Sansui announces preamplifier

The newest member of Sansui’s separate components group is the CA-
2000, a stereo control preamplifier. Using a dual-transistor amplifier, it
has inputs for tuner, two tape decks (allowing full dubbing), and two
aux. For maximum dynamic range, a four-gang attenuator is used in
place of a conventional volume control. The tone controls each have
three selectable turnover frequencies: bass at 600, 300, or 150 Hz;
treble at 2, 4, or 8 kHz. Rated frequency response is 10 Hz to 80 kHz,
+ 2, -1 dB, with less than 0.03% distortion. Other features include a
separate headphone amplifier circuit and 20-dB muting switch. The CA.-
2000 costs $440.
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Manual turntable line from Yamaha

Topping off Yamaha's three new manual turntables is the YP-D6, a two-
speed (33 and 45 rpm) direct-drive model with a DC servomotor. Among
its features are automatic arm return and stop, a built-in strobe with
speed adjustment of + 3%, and acoustic-insulator feet. The YP-D6 is
supplied with an S-shaped tone arm that has a stylus force adjustment
from O to 3 grams. Wow and flutter is rated at less than 0.035% and
S/N ratio at better than 60 dB. The $250 price includes the base and a
hinged dust cover. The other models in the line, the YP-B4 and YP-211,
cost $170 and $130, respectively.
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GLI's Creative Controller

The GLI Creative Controller consists of the Model 3880 Mixer and the
Model 1000 Signal Processor. The mixer section has two primary in
puts, which will accept either phono or high-level signals. A slide fader
permits transitions between inputs 1 and 2. A third high/low-imped-
ance microphone input feeds both (stereo) outputs and may be ac-
tuated by a pull-to-talk switch. A headphone jack is provided for moni-
toring any input or the stereo output. The Model 1000 Signal Processor
section contains meter facilities, tape-to-tape dubbing controls, stereo
balance and blend controls, and a three-band equalizer. It costs $225;
the Model 3880 Mixer costs $425.
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Akai launches separates line

Akai's new line of separates includes the AM-2800 integrated stereo
amplifier, which is rated to deliver 80 watts (19 dBW) per channel into 8
- ohms from 20 Hz to 20 kHz with no more than 0.08% total harmonic

3 distortion. This model has a midrange control as well as bass and treble

controls. Two tape decks and two speaker pairs can be connected to the
AM-2800, which also has inputs for phono, tuner, and aux. Separate
=0 I volume meters are provided, as well as a two-position muting switch
S Cxhh & & & i o& and two-position high and low filter switches. The AM.2800, which
i<~ comes in a wood-grain vinyl cabinet, costs $400.
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V-15 Type Il . critics called the
Type Il the finest cartridge ever
when it was infroduced. The ulti-
mate test, however, has been
fime. The V-15's engineering inno-
vations, the uniform quality, and
superb performance remain unsur-
passed by any other cartridge on
the marker today. 3/4 to 1-1/4
gram tracking force.

M24H the cartridge rhat does
not compromise stereo reproduc-
tion to add four-channel capabiliry.
Superb stereo trackability and
quadriphonic carrier signal retrieval.
New hyperbolic stylus frip, high
energy magnet, and low-loss
laminated electromagnetic struc-
ture. 1to 1-1/2 gram tracking force.

MOSED second only to the
V-15 Type Il in stereo reproduction.
A thinner, uninterrupted pole piece
minimizes magnetic losses. Its 20 to
20,000 Hz response remalns essen-
tially flat across the entire frequency
range for excellent sound quality.
3/4 to 1-1/2 gram tracking force.

M75ED Type 2 . . . excellent track-
ability ot a lesser price. The M75ED
Type 2 features a built-in snap-
down stylus guard and a smooth
20 ro 20,000 Hz frequency re-
sponse. 3/4 to 1-1/2 gram tracking
force.

i

M70E) . . . the easiest way to up-
grade your hi-fi stereo system with-
out straining your budget. Basically
flat response is comparcble to
other brand cartridges costing twice
as much. 1-1/2 to 3 gram Tracking
force.

M3D . . . the original famous Shure
Stereo Dynetic® Cartridge. The M3D
provides extremely musical and
fransparent sound at a rock boftom
price. 3 ro 6 grom fracking force.

The People’s Choice-World-wide.

From Singapore to London to New Yorlk, Shure hi-fi pickup cartridges oursell every other brana — according to independent
surveys. And for good reason: Shure cartridges, no marter where they're purchased, are guaranteed 1o meer the exacting
published specifications that have made them the Critics Choice in every price caregory.

JuLy 1977

S SHURE |

Shure Brothers Inc., 222 Hartrey Ave., Evanston. IL 60204
In Canada: A.C. Simmonds & Sons Limited
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V-Fets are the new
generation of transistors.




And

you know how

hard it is to understand
the new generation.

Remember the phrase
“generation gap”’? Well it’s not only
true for generations of men, but
generations of machines, too.

V-Fet devices are a major
advancement, needing major expla-
nation. And nobody 1s more
equipped to offer it, than Sony.

Sony pioneered the first
generation of transistors, some 25
years ago.

Today, Sony is predictably
innovative again, being: the first to
offer V-Fet equipment commer-
cially. And the only ones to bedazzle
you with a whole line of it.

So with these credentials
behind us, we will begin our expla-
nation of the new generation.

First came the Fets.

The new generation really
began man( generations ago.
Fets—or field effect transistors—
were first conceived in the 1920's.
But the concept was so far ahead
of its time that nobody quite knew
how to execute it.

Fet’s work quite differently
than the bipolar transistor; the tran-
sistor you're familiar with. The bipo-
lar transistor works by conducting a
small amount of current, which
then induces a high level of current.
With the Fet a small amount of volt-
age (rather than current) controls
the high level of current.

This bestows a Fet with high
speed reaction time. Regular tran-
sistors have a delay in reaction
time, creating problems like notch
distortion and TIM (transient inter
modulation) distortion.

This high speed reaction
means also that Fets are extremely
efficient and accurate in the high
frequency range. Therefore they
allow more precise and stable nega-

tive feedback, and minimal
distortion.

And, to heat up the argu-
ment, a Fet will never be afflicted
by thermal runaway. High tempera-
ture does not induce the self-
destructive current surge that you'll
find in the regular transistor.

V-Fets. Or, bye, bye, bipolar.

Wondering why Fets have
not taken over, with the tranS|stor

L

Harmonic distortion components.

Convenuonn.l Transistor The wave of the
of the past. future.
[ P |
4 t }
—— I e et —_——

Transistor switching lag.  The lack of lag with V-Fet’s
One reason nearly everyone will be I

switching to V-Fets
becoming a part of history?

Well, for one reason, a Fet
will not allow high currents to pass
through it. And today'’s loud-
speakers demand high currents to
drive them.

Enter the V-Fet. Vertical field
effect transistor. In this structure,
thousands of Fets are orcered in a
parallel orientation. The current
passes through the silicone chips
vertically.

Thus, the ability of the V-Fet
to handle a lot of current is many
times greater than that of small sig-
nal Fets—like the kind found in FM
tuners and pre-amps.

Sony made it possible for
this complex network to be mass
produced, by devising the *“Selec-

© 1977 Sony Corp. of America. Sony. 9 W. 57 St. N.Y, N.Y. 10019. SONY 15 a trademark of Sony Corp
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tive Oxidation Process”” A new tech-
nology originally developed for
manufacturing large scale inte-
grated circuits.

Sony'’s V-Fets.
A full line, from A toV.

Sony makes both integrated
amps and power amps with V-Fet
circuitry. The TA-4650, TA-5650,
TA-8650, TAN-5550 and TAN-8550.

But if you rest your pur
chase decision on specs alone,
V-Fets will disappoint you.

For example, Sony makes
two amps, one V-Fet, one not, with
identical specs. Yet the V-Fet amp
costs more than a spec more.

Obviously, the true measure
of V-Fets can’t be measured by any-
thing except the human ear.

Now that you've listened to us,
really listen tous.

So go ahead and measure
it! Bring your favorite record to your
V-Fet dealer. Ask him to play it.
You'll find your favorite record will
become even more of a favorite, as
the sound opens up to you like
never before.

And, if you want to open up
a brochure on V-Fets, we'll send you
one. Write to SONY, 9 West 57th
Street, New York, New York 10019.

We have one note to add.
V-Fet equipment is not cheap. So if
you've appreciated our explanation,
you'll find that a little knowledge
can be an expensive thing.

SONY
V-FETS
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Bold, Basic,

The Nakamichi 600 Series components briny a new
approach to system high fidelity—a bold concept distinctly
ahead of its time. Never has a group of components com-
bined such high standards of excellence in performance
and quality, uniquely attractive styling and supreme ease
of installation and operation.

The basic Nakamichi 600 Series trio consists of the 600
Cassette Console, 620 Power Amplifier and 630 FM
Tuner Preamplifier. Each is a study in human engi-

neering; witness the gracefully sloped front panels The highly acclaimed 600 Cassette Console enjoys the es-
with logically positioned controls. All three are time- tablished reputation as the world’s best two-head cassette

less design expressions — scuiptures worthy of artis- deck. And, as such, it actually outperforms other manufacturer's three-head
tic praise. And each performs its assigned function cassette decks! It is loaded with unique features, including Nakamichi's
elegantly and flawlessly. Butthe three together form famous Focused-Field Crystal Permalloy head. rock steady DC Servomotor
the nucleus of an incredibly impressive music sys- transport, lightning-fast peak level meters with an unheard of 47dB range,

tem that is not likely to be equalled for many years front panel calibration controls. phase-corrected electronics. and special IM
to come. See and hear the trio at your nearest Suppressor circuitry. Guaranteed minimum frequency response is 40-18,000
Nakamichi dealer. For complete information, write Hz +3dB (EX or SX tape, with or without Dolby?). Signal-to-noise ratio is better
Nakamichi Research (USA) Inc., 220 Westbury than 65dB (Wrms at 400 Hz, 3% THD, with Dolby” and SX tape)—a greater
Avenue, Carle Place, New York 11514 dynamic range than today's best records.

Cardioid microphone from Shure

) Shure describes its SM-59 as a low-impedance professional grade mi-
. crophone suitable for sound reinforcement and recording applications.
\/‘_ It features an integral wire-mesh pop filter and a hum-bucking coil. To

minimize off-axis coloration, the unidirectional polar pattern is de
signed to remain exceptionally uniform at all frequencies. Shure recom
mends the SM-59 for hand-held use and has incorporated a shock
mount to minimize handling noise. The microphone's output imped

i ance rating is 150 ohms, and the open-circuit voltage is -83 dB (0.071
millivolts). Power level is -61 dB. The SM-59 uses a three-pin profes
sional audio connector and comes with 20 feet of shielded cable. The
price is $132.
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Bigston releases new cassette deck

The BSD-400 Dolby cassette deck from Bigston Corporation is a front-
loading model in which the cassette is inseried vertically. The deck has
separate bias and equalization controls with three tape positions. Capa-
bilities of the BSD-400 include memory rewind, automatic playback.
and cue and review. Two mike inputs are provided for mixing. Fre-
quency response with standard tape is rated at 30 Hz to 15 kHz with
less than 1.5% total harmonic distortion. The signal-to-noise ratio is
said to be 58 dB with Dolby and 52 dB without. The price of the BSD
400 is under $250
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Beautiful... Nakamichi!

bl

v sommem
cansuy

620 Although the 620 Power Amplifier is distinguist.ed by 630 The uausual and versatile 630 FM Tuner Preamplifier
an unusual exterior, the real story is its impeccable offers a degree of performance unmatched by receivers
performance, the result of Nakamichi’'s unique "'complete-mirror’ and rarely found in complete “'separates.” The tuner section boasts
push-puli circuitry, which eliminates distortion without the use of stereo distortion under 0.08% and separation better than 50dB (1 kHz,
high idling current or high negative feedback. A massive toroidal normal selectivity). Selectivity car be switched from normal (over
core transformer and two 40,000uf filter capacitors assure ample 40dB) to narrow (over 80dB). Signal-to-noise ratio is better than
power reserve. The 620 handles all types of loads in stride, and its 70dB without the help of built-in Dolby“ Noise Reduction circuitry
low operating temperature assures long-term reliability tar surpass- provided for Dolby® FM broadcasts. The preamplifier section defies
ing conventional designs. Power output is 100 Watts per channel, conventional distortion measurement while phono equivalentinput
minimum rms at 8 ohms, 5-20,000 Hz with less than 0.01% THD. noise is an incredible -140dB.

Dolby is a Trademark of Dolby Laboratories. Inc
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Kelso Imports distributes Hungarian speaker

The DP-202A Saphir | is the first Videoton product to be marketed in the
U.S. via its current exclusive distributor, Kelso Imports. The compact
speaker system can be used as a fioor-standing or bookshelf model. A4

inch tweeter and 8-inch woofer are used in the DP-202A, whose power

handling capacity is rated at 15 watts (11% dBW). Frequency response
is rated at 45 Hz to 20 kHz. The DP-202A comes in a walnut cabinet and
costs $79.95
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Maxell empty reels maka debut

Maxell has entered the tape-accessory market with four empty reels.
There are two plastic 7-inch modeis, the PR-7 with a standard hub and
the PR-7L with a large low-torque hub. Two metal reels are also offered:
The 7-inch MR-7M has a standard hub and the 10%-inch MR-10 has an
NAB hub. These boxed reels range in price from $4.40 for the PR-7 to
$15.50 for the MR-10.
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Donald Fagen Talks

From the dark, jaded regions of Steely Dan
emerges an intellectual with an album about innocence.

by Sam Sutherland

FEW POP OR ROCK MUSICIANS in recent
memory have remained as intentionally
faceless as Steely Dan’s Walter Becker and
Donald Fagen. In decfiance of the usual
course of events for platinum record win-
ners, they succeeded in creating a provoca-
tive, richly stylized body of music while
becoming, if anything, less recognizable as
“‘personalities,’” tucking the intimate de-
tails of their private lives cryptically into
their oblique lyrics. As they transformed
their original working band into an elusive
entity that emerged only in recording studi-
os, the duo edited out the few clues of ear-
lier songs, where allusions to their days
together in college evoked the cultural fer-
ment of the late '60s.

Even photographs of the two men were
rare. Their album portraits and publicity
glossies were usually grainy black and
white shots that.looked more like wanted
posters than the idealized images of their
rock peers. The unsmiling faces. often hid-
den behind sunglasses, looked uncomfort-
able before the camera lens. In the inter-
views they cautiously granted, their day-
to-day lives remained undiscussed beyond
the most superficial and fragmentary de-
tails. Music was the only topic that could
reliably lure them beyond a closely guarded
perimeter of ironic detachment.

That reclusive aura explains the ulti-
mately startling impact of Donald Fagen's
first solo disc. His perverse croon was the
duo’s vocal persona, and it remains
unchanged on ‘‘The Nightfly.”” Likewise
his melodies, arrangements, and intermit-
tent keyboard work are extensions of Steely
Dan’s sleek, precise pop synthesis. On
closer examination, though, the album is a
departure in its most fundamental respect,
the songs’ content. In contrast to the Dan’s
large cast of distinct characters and dispa-
rate settings, “‘The Nightfly’’ revolves
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around just one individual—Fagen.

He himself is quick to confirm that.
And the record’s specific time frame
strongly suggests that the idea for *‘The
Nightfly”” predated the duo’s decision to
stop recording.

I had wanted to do something by
myself for a year or so,’’ says Fagen, *‘be-
fore we decided to ‘take a vacation,' as
Robert Palmer put it,”” in a New York Times
article. The concept of a theme piece was an
early element, if not a motive, in that deci-
sion. *‘In all the albums I did with Walter,
we never said, ‘We're going to write about
a certain period or a certain motif.” And I

JAMES HAMILTON

think that accounts for a lot of the difference
right there.”’

Not that **The Nightfly”’ is an autobio-
graphical narrative. Fagen cites as its uni-
fying premise his own recollection of child-
hood, and of the dreams that carried him
through adolescence. In the atypically
straightforward liner note, he describes
those dreams as ‘‘certain fantasies that
might have been entertained by a young
man growing up in the remote suburbs of a
northeastern city during the late Fifties and
early Sixties, i.e., one of my general
height, weight, and build. ™’

Those fantasies weren’t entirely
unique. Rather, they touched upon what he
now describes as the “‘myths’" of that era,
shared by young Americans struggling to
cope with a culture he repeatedly damns as
“*stultifying.”” The hipster myth, the sci-
ence fiction myth, the romantic myth,
above all, for Fagen, the jazz myth were
doors outside a repressive everyday exis-
tence.

*“The *E.T.” in my bedroom was The-
lonious Monk,”" he recalls. ‘‘Everything
that he represented was totally unworldly in
a way, although at the same time jazz to me
seemed more real than the environment in
which I was living. It was one of those
developments with a thousand homes that
all looked exactly the same. The houses had
Just been built, so there were mounds of dirt
instead of a front lawn, and twigs held up by
wires instead of trees.

‘It was pretty barren, actually. But
jazz was an escape, not only from the archi-
tecture and the landscape, but also from the
climate of thought at the time, the Cold War
mentality and all that.”’

As achild, he had been smitten by ear-
ly black rock & rollers like Fats Domino
and especially Chuck Berry, but as he grew
older that strain of rock was supplanted by
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Those of us in the tropics have problems with
record and tape storage. At present, | have
three options: | can keep my collection with
my equipment in an air-conditioned room (72
degrees, 90-93% humidity), in a hot locker
(85-90 degrees, 80-85%), or out in the open
(80-85 degrees, 95-99%). Which would be
better?—Michael J. Hill, Majuro, Marshall Is-
lands.

Expecting heat to be a greater enemy of viny!
than humidity, we’d be inclined to opt for the
air-conditioned room. The worst problem we
can think of associated with humidity is mi-
cro-organisms that feed on the plastic of the
disc. This can best be avoided by keeping
discs clean, making sure that they are dry be-
fore storing them, and protecting them from
condensation while in their sleeves. We can-
not say for certain which record-cleaning
preparations are effective in suppressing
such organisms, but Discwasher is the only
one we know that has gone on record as ad-
dressing itself to this problem.

Recently | bought a Soundcraftsmen Model
RP-2212 equalizer. | made all the right con-
nections to my Sansui 9090 receiver, double-
checked to make sure everything was okay,
and then put on the supplied Soundcraftsmen
record. | must have played that record at least
a dozen times over a period of two weeks. Yet
no matter how carefully | try to follow the in-
structions, | cannot do a good job of equal-
ization. The unequalized version sounds bet-
ter than the equalized one. | think the
problem lies with the pink-noise bands on the
record. It's difficult to match loudnesses of
the test tone with the reference tones. Is
there a record available that is easier to fol-
low? It has reached the stage where I'm al-
most ready to sell my equalizer.—H. J. Tara-
porevala, Zephyr Cove, Nev.

We doubt that it is a defect in the record that
is causing your problem. More likely, you are
not playing the test record at your normal lis-
tening level. Probably to avoid problems with
IM distortion in phono cartridges, the record
has been cut at a very low level, so the posi-
tion of your volume control wijl mislead you if
you use it as a guide. And if you match the
loudness of the test bands at the wrong lev-
els, the Fletcher-Munson effect will lead you
right down the primrose path. Generally, if
the bass sounds too heavy, you are working
at too low a level, and vice versa.

It is also possible that you have grown
used to the sound of your speakers and find
the equalized sound offensive even though
you have used the record correctly. There is
considerable debate in the audio community
as to whether a flat response at the listening
position isreally desirable, so such a reaction
on your part would not surprise us.

We can make three suggestions: 1) Try us-
ing the record at a hefty level and, if your
switching arrangements will allow it, listen to
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the speakers alternately while trying to
match loudness; 2) Listen to the result for a
while, with various types of music, to see if it
grows on you; 3) If it does not, adjust the con-
trols by ear until you get what you like best.
This is difficult, but there is not much else to
be done without (elaborate) test equipment.

| have become engaged in enthusiastic pur-
suit of true high fidelity in cassette recording.
| believe that, to improve the medium, it is
necessary to refine not the tape, but the tape
players.

My solution to this problem is two tape

speeds. The standard speed of 17 ips is, in
my opinion, too slow. Would not a higher
speed cut down the wow and flutter, increase
signal-to-noise ratio, and broaden the fre-
quency response?—Doug Crabtree, Dallas,
Tex.
Teac is among those who have considered a
cassette transport with the higher speed (it
demonstrated a prototype years ago), but
Philips—which, as the patent holder, licenses
all cassette equipment and tape manufac-
turers—elected to hold the line against the
added complexity and the possibility that
other manufacturers might use speed op:
tions as an excuse to increase running time
at the expense of fidelity.

It's true that greater dynamic range could
be achieved at a higher speed, though band-
width as such and flutter already are so good
in high-quality cassette equipment that no
really significant improvements could be ex
pected in these areas. And the higher speed
would either cut running times in half or re-
quire the use of thinner tapes—which implies
increased print-through and some loss, once
again, in dynamic range. If you're hung up
on 3% ips and greater fidelity than the
present cassette can offer, perhaps the new
Elcaset format is for you.

After a few plays my CD-4 records sound dis-
torted through a demodulator but fine in two-
channel stereo. | have discussed this with
various dealers and have heard explanations
and opinions amounting to: 1) *CD-4 is not
perfected and should never have been in-
vented'’; 2) *‘CD-4 discs are poorly manufac-
tured and lose the carrier information
quickly—therefore they should be dubbed at
once’; 3) ““What are you talking about? | have
not heard of this problem’’; and 4) “CD-4
discs have been improved."”

| have had my stylus examined, and it looks
good. What could the problem be?—Thomas
M. Osborn, Berwyn, Il
So far as we know, perfection has not been
atta