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Quality Time. Your moments together ape too precious to waste. That's why Pioneer
created the PD -M700 6-d sc CID player. Now you can enjoy up to six lours of digital music
without interruption, at the touch of a single button.

Pioneer invented the 6 -disc CD magazine system. This innovative format offers
you multiple programm no options, cataloging capability and is designed to work in both
Pioneer home and car multi -CD players. Simp y put, no other CD format offers you so
many features and is sc easy to use.

Pioneer offers a complete line of 6-cisc CD players, all with Non -Repeating Random
Play. Now you can spend ess-Jme changing your music and more time enjoying it.

8 cy.c 1:10 PIONEer

We Bring The Revolutioi Home:'
di



THE IDEA BEHIND OUR
NEW CASSETTE DESIGN

IS NO GREAT SHAKES.
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When it comes to audio performance, there's no such thing as
good vibrations. To guard against unwanted resonance, we at
Maxell have re-evaluated and virtually recreated every element in
our new XLII cassette. From the special screening shield to the
dual damping sheet to the extraordinarily durable cassette shell.

As a result, we've dramatically reduced modulation noise that
causes distortion and blurred sound. Just how dramatically is evi-
denced by the graphs to the left, recorded
when we tested our old and new cassettes
with a digital spectrum analyzer.

During both recording and playback,
our new cassette mechanism ensures
maximum performance by keeping
vibrations to an absolute minimum. In fact,
the only thing we may have left shaken up ihe Tape "that Delivers
is our competition. Higher Performance.

maxell
NEW XLII 471988 Maxell Corporation of America, 22-08 Route 208. Fair Lawn, NJ. 07410
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OUR NEW
SPEAKERS KEEP

ROCK GROUPS FROM
BREAKING UR

They'll also keep jazz trios,
classical quartets, and the Mormon
Tabernacle Choir together.

Because in our AT Series Loud-
speakers we've virtually eliminated
audible levels of distortion (also
known as break-up).

Meaning, you'll hear the music and
nothing but the music.

Unless, of course,
you're listening to
the news.

Either way, you'll
hear the brilliance
of our new dome
tweeters. Which not
only play clean,
but loud.

In fact, a pair of AT -15s can
reach 127 decibels. As
loud as a live concert.

With smooth fre-
quency response over
a wider listening area,
precise stereo imaging,
and no compression of
dynamic range.

Our A7' (Imne turners Ilare their
highs and lows. I Th.,41 pottier
handling and lzu,4z nvo'ney

response with rely low distortion.

What's more, our new woofers are
ribbed for durability and have magnets
that weigh as much
as 7 pounds.

All of which can
change the course of
musical history.

Because with
Cerwin-Vega AT
Series Loudspeakers, This is about 25% of a

even the Beatles Cerwin-Vega wookr. Funny,
most woofers are about 25% (?/

won't break up. a Cerwin-Vega woofer

Ar ci'l'erwin-Vega!

For more information, please write or call:
Cerwin-Vega: 555 E. Easy Street, Simi Valley, CA 93065805-584-9332

Cerwin-Vega Canada: 2360 Midland Av, Unit 21, Scarborough, Ontario MIS 4A9
Cerwin-Vega Europe: Grvderupveg 12, P.O. Box 40, DK-9610 Norager, Denmark
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FrontLines
Lazy Days
in Chicago

By Michael Riggs

Ihave been promising myself lately that I would stop using the "D" word so
much, but it's a tough habit to break. Let's get it out of the way right at the
beginning: Nobody introduced a DAT recorder at the Summer Consumer

Electronics Show (CES). Whew! I feel better now.
Resignation has set in on this matter. Hardly anyone even bothers to ask

manufacturers when it will happen, anymore. So what did go on? Not that
much, relatively speaking. The semiannual Consumer Electronics Shows are
where most manufacturers exhibit their lines and introduce their latest prod-
ucts. But this year's Chicago outing was unusually quiet. That's not to say there
wasn't a lot of new stuff, because there was (see our wrap-ups on the latest in
electronics, high -end audio, and car stereo)-just not as much as usual.

And though there was no DAT for anything except demonstration, digital
technology continues to work its way deeper and deeper into audio and video
equipment. We saw more amplifiers and preamps than ever before with direct
digital inputs, as well as a surprisingly large number of high-priced, high-per-
formance components designed to do nothing but convert digital signals to ana-
log. For example, a number of manufacturers are now building CD players that
depend on a separate box to do their D/A conversion. The other digital growth
category is surround sound, in its various forms. Lexicon is currently shipping
its exciting all -digital surround processor, the CP-1, which Technical Editor
David Ranada scrutinizes in a feature review this month, and JVC has a new
Digital Audio Processor designed to go head -to -head with Yamaha's highly re-
garded DSP units.

In video, digital processing appears finally on its way to enhancing the quali-
ty of conventional NTSC television. Philips's new IDTV (improved -definition
TV) monitor/receivers use sophisticated, proprietary digital circuits for noise
reduction and noninterlaced scanning. The result is a high -resolution picture
free of visible scanning lines even on a large screen and with a noticeable reduc-
tion of such classic NTSC color artifacts as "hanging dots" and "dot crawl."
Also missing are the blurring of objects in motion and the loss of vertical resolu-
tion that have characterized some earlier attempts at noninterlaced scanning.

All was not digital, however. Among the most interesting new turns in audio
is a truly concentric two-way driver from KEF', called Uni-Q (although I
should note that the driver almost certainly was designed with the aid of digital
computers). It is based on a tiny dome tweeter that actually fits into a woofer,
placing the diaphragm of the high -frequency unit where you normally would
expect the woofer's dust cap. KEF claims significant improvements in the
smoothness and consistency of the radiation patterns of speakers based on this
technique. (See "Currents" for more on Uni-Q and Philips's IDTV.)

Small Changes
In case you haven't noticed, there are some changes in our recent test reports.
One is that they now are signed by their authors. We thought this might help
you calibrate your tastes to those of our reviewers. Another is that we have
added a new category of review for products that we feel deserve expanded cov-
erage. The first of these was our report on Yamaha's new surround processors
in July, and we have another this month on a competing unit from Lexicon
(complete with comparison). Also this month we add a second new category of
reviews, "User's Reports," for products that we think merit deeper coverage
than a simple description in "Currents" but that do not require or lend them-
selves to full -bore laboratory analysis. And finally, we have in this issue a spe-
cial section called "Ultra High Fidelity," focusing on high -end audio. In the
months to come, we hope to bring you more such sections spotlighting subjects
both within and slightly outside our normal fields of interest. 0
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L E T T ER
DEAD WRONG?
I agree with Michael Riggs that perform-
ers should use amplification sparingly
["Front Lines," July], if it is necessary.
His choice of the Grateful Dead as an ex-
ample of an overamplified band misses the
mark, however. The P.A. system they use
delivers the cleanest sound I've ever heard
live, and the band alters the system to the
size of the concert hall (or stadium) so that
it isn't too loud.

I am reminded of a recent interview
with Robert Hunter (the Dead's longtime
lyricist), in which he accurately described
their current status as "Johnny -come -late-
ly media darlings." Mr. Riggs's reference
to the Grateful Dead must have been influ-
enced by this recent phenomenon, because
there are plenty of much louder bands.

Mike Weber
Rochester, N.Y.

Michael Riggs replies: You certainly are
correct that there are many bands pushing
more decibels than the Grateful Dead. I
wasn't using the Dead as an example of an
overamplified band, but just wanted to es-
tablish that I am not opposed to loud music
as a matter of taste or principle. The last
time I heard the group live was some years
ago in St. Louis at the Fox Theatre (the fab-
ulous Fox), and they were very-but bear-
ably-loud. I mentioned them mainly be-
cause I had heard them in concert and
because they are well enough known that
nearly everyone would know whom I was
talking about.

POLARITY INVERSION
I notice that your CD player reviews no
longer indicate whether the player under
test inverts signal polarity. I realize that
the audible significance of polarity (abso-
lute phase) is a subject of debate, but one
thing is clear: It is one of the easiest char-
acteristics to measure. As you know, the
NEC CD -810, Mitsubishi DP -311R [test
reports, January], and Onkyo DX -G10
[test report, March] CD players have
switchable polarity, which your review of
the Mitsubishi describes as making "an
appreciable difference on some record-
ings." Also, some preamplifier manufac-
turers (such as Mark Levinson, Rowland
Research, and Threshold) include this
function on their products; evidently their
designers think it matters.

I therefore request that you include
this information in your reports on CD
players. In fact, I wish you would include
this data in your reviews of other types of
products.

Robert Rowton
Albuquerque, N.M.

We usually say when a CD player inverts
polarity, though we are perhaps not perfect-
ly consistent on this point, and i f a player
has switchable polarity we always mention
it. However, we're not sure how useful
information about polarity is in cases where
it is not switchable. Every stage of amplifi-
cation or transduction in the recording and
playback chains offers an opportunity for
inversion-which adds up to a lot of
chances. It is even possible for a preamplifi-
er to deliver one polarity to its tape outputs
and the opposite to its main outputs. So un-
less you know what every output on every
component in your system is doing to the
signal polarity, as well as the polarity of the
signal on every recording you play, you are
going to have to decide by ear anyway.

By the way, ifyour system doesn't have a
polarity switch, you can achieve the same
end by flipping the polarity of your speaker
connections (swapping the hot and ground
leads). Just make sure that you keep both
speakers hooked up the same way, so that
they remain in phase with each other.-Ed.

SUBWOOPER PLANS

I am interested in building a subwoofer us-
ing two 10 -inch drivers. Are there any
books or plans on the market that explain
how to do this, or can you tell me the best
way to accomplish this project.

Theodis Whiteside
Little Rock, Ark.

The best source we know of on such matters
is Speaker Builder magazine. We suggest
you write them for subscription infor-
mation at P.O. Box 494, Peterborough,
N.H. 03458. The publisher of Speaker
Builder also distributes a number of books
on the subject.-Ed.

GLOBAL MUSIC: WHAT IN THE WORLD?

Driving through Virginia and Maryland
recently, I heard some great instrumental
music on an unidentified radio station. It
sounded like Cuban, Latin American, and
African all at once, similar to the music of
Paul Simon's Graceland. All the announc-
er said was that it was "street music from
Zaire." Perhaps some of your readers
could help me to identify the artists and
record labels. I also hope to see some re-
views in HIGH FIDELITY on this wave of
world pop.

Newell E. Cox, Jr.
Enoree, S.C.

It's hard to pinpoint specific artists of music
so variously described by you and the an-
nouncer-music that could appear on any
one of countless recordings now riding that
world -pop wave. What we can tell you is

HIGH F IDELIT Y
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London DIGITAL 125179

By Request...The Best Of John
Williams & The Boston Popr
Olympic Fanfare, Star Wars,
more. Philips DIGITAL 125360

Brahma, Cello Sonatas Yo -Yo Ma,
cello; Emanuel Ax, piano. Grammy
Award Winner! RCA DIGITAL 154044

Galway & Yamashita: Italian
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others. RCA DIGITAL 173824
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Tchaikovsky, Symphony No. 4
Chicago Symphony Orchestra
Solti. London DIGITAL 125038
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Orch. DG DIGITAL 115527
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conducts. DG DIGITAL 115436
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conducts. Philips DIGITAL 115530
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Bright, Light & Clear Baroque
gems. RCA DIGITAL 144529

Bach, Goldberg Variations Trevor
Pinnock, harpsichord. "Definitive."-
Stereo Review Archiv 105318

Rachmaninov, Piano Concertos
Nos. 2 & 4 Vladimir Ashkenazy.
London DIGITAL 125074

Hoist, The Planets Montreal Symi
Dutoit. London DIGITAL 115448

Handel, Messiah (Highlights)
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Chorus, more. RCA DIGITAL 153586
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that the dominant pop/ethnic music of
Zaire is called soukous, and among the
prominent current releases on which it can
be heard are Kanda Bongo Man's Amour
Fou/Crazy Love (Carthage CGLP 4432),
the collection Heartbeat Soukous (Earth-
works/Virgin America 90883-1), and the
Compact Disc compilations Out of Afri-
ca (Rykodisc RCD 20059) and African
Moves (Rounder CD 11513).

One of our readers may indeed have
more suggestions; meanwhile, be advised
that one of our writers, Joe Blum, has been
investigating global music on CD for many
months now and will present a feature re-
view on the subject in our November is-
sue.-Ed.

SASICALLY 'EINSTEIN
Paul Moor provides a useful consumer
service in his review of Leonard Bern -
stein's Deutsche Grammophon recording
of Harris's Symphony No. 3 [May] by not-
ing substantial cuts in the music. Would
that more reviewers took upon themselves
the duty of detecting and reporting such
matters, at least when published scores are
available.

I am surprised, however, by Moor's
statement of "shock" about the cuts.
Bernstein's prior recording of this music,
for CBS (also with the New York Philhar-
monic), was similarly abridged. The con-
ductor/composer's CBS recording of
Ives's Symphony No. 2, recently reissued
on CD, also contains substantial cuts,
which are duplicated in Zubin Mehta's
London recording with the Los Angeles
Philharmonic.

Bernstein performed the Ives sympho-
ny in New York last year with a subse-
quent DG release of the performance pro-
jected. I was unable to attend the concert,
but I suspect the cuts from several decades
ago will also show up in the new recording.
Unfortunately, the three uncut stereo per-
formances of the Ives symphony (Farber -
man, Herrmann, and Thomas) are all defi-
cient either in performance or sound
quality. I was looking forward to the new
Bernstein release, but if he follows the
precedent of his Harris performance, per-
petuating cuts he made as a young conduc-
tor, I will be as disappointed as Mr. Moor.

Arthur S. Leonard
New York, N.Y.

I am finally getting off my derriere (so to
speak) to write this letter of compliment;
first off, to David Hurwitz for his review of
Leonard Bernstein's interpretation of the
Tchaikovsky Pathetique Symphony [De-
cember 1987]. I had always been uneasy
with the last movement of that work.

Somehow it seemed, to me at least, trite-
anticlimactic. I agree with Messrs. Cook
and Neveldine ["Letters," February] that
Bernstein has now made this masterpiece
sound "right." Mr. Hurwitz's critique was
in-depth, intelligent, and most sensitive.

I have to also point out my thorough
enjoyment and appreciation of the essay
on Toscanini ["Misunderstanding Tosca-
nini"] that Thomas Hathaway presented
in your August 1987 issue. In fact, that is
what made me realize that CD had final-
ly matured enough for me to "take the
plunge"-for which I am grateful. It is re-
views like these that keep HIGH FIDELI-
TY "musical," although I enjoy the maga-
zine throughout. All of the departments
present articles, such as those by David
Ranada, that are interesting, well written,
and satisfying. Keep up the good work.

William Langellotti
Oakville, Conn.

PERFECTION REJECTION

Much as I hate to disagree with Alfred
Brendel-I'm recalling your May article
"Fame's Catching Up with Alfred Bren-
del"-I must take issue with calling note -
perfect recordings a "fetish." While I lis-
tened to Brendel's recent Schubert recital,
the pain inflicted by a false note dissolved
immediately in the pleasure of the per-
formance. The same error on a recording,
however, snowballs with each playing un-
til it dominates the whole piece. In fact, on
a recording even the "personality" of a
performer or conductor can get in the way
of the music. No wonder some perennial
best-sellers lack sparkle. Perhaps that's
the reason why canned perfection never
diminished concert attendance. However,
I wouldn't sacrifice either kind of listening
pleasure to the other.

Max J. Schindler
Boonton, N.J.

Nor would we. Nevertheless, it is only fair to
point out that the term Yetish" was the
choice of Brendel's interviewer, Scott Can-
trell, in introducing the pianist's statements
on the value (or lack thereof) of "spotless
surface" in recording today.-Ed.

SAN FRANCISCO PLATS MAHLER'S THIRD

I would like to point out that the magnifi-
cent performance of the Mahler Third
Symphony mentioned in "San Francisco's
Sonic Boom" [June] and attributed to the
San Francisco Symphony's music direc-
tor, Herbert Blomstedt, was actually con-
ducted by Michael Tilson Thomas. I have
lived in San Francisco for four years, hav-
ing moved here from Chicago, where I was
fortunate to hear the Chicago Symphony

8 HIGH F IDE 1TH1



FACE REALITY.

With an NEC big -screen

TV, watching television

suddenly becomes something

you never thought it could

be: an escape to reality.

Our big -screen televisions

deliver over 500 lines

of horizontal resolution, for

c

an extremely sharp, lifelike

picture.

And NEC innovations like

dynamic focus and

biocular lenses ensure that

the picture looks crisp

and detailed even around

the edges.

Our big televisions also

sound real. Fact is, with

our Dolby Surround Sound -

equipped models, you'll

not only be facing reality,

you'll be immersed in it.

Experience television

from NEC.

Certain things in life sim-

ply cannot be compromised.

NECComputers and Communications For more information call (312) 860-9500 x 3210 NEC Home Electronics (USA). Inc
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during the first 15 years of Sir Georg Sol -
ti's tenure. The SFS has given many mag-
nificent performances in my years here,
but those performances of Mahler's Third
were ineffably beautiful-the orchestra,
chorus, mezzo-soprano Florence Quivar,
and Maestro Thomas performing match-
lessly together. After the performance, I
gathered several program books to send to
friends in Chicago to inform them of what
they had missed.

Also, rumor has it that San Francisco
is considering Thomas for a principal
guest conductor appointment. I, for one,
enthusiastically support that idea.

Edward D. Wladas
San Francisco, Calif.

Thank you for your correction, which has
been confirmed by the San Francisco Sym-
phony. Incidentally, if Thomas is in line for
a principal guest conductor slot, they're not
telling.-Ed.

B OSE BOX

I keep hearing about this new sound sensa-
tion called the Bose Acoustic Wave ma-
chine. It isn't available in stores, but they
give a phone number (800-282-2673). It is
said to be no bigger than a typewriter but
capable of delivering sound on a par with
that from much larger speakers. Could
you find out what this thing is and report it
to your readers?

Jack L.
Akron, Ohio

We reviewed the Bose Acoustic Wave Music
System in our June 1985 issue.-Ed.

SONIC HOLOGRAPHY
It is clear from Dean Stewart's comments
about Carver's Sonic Holography system
["Letters," April] that he has not heard it
demonstrated properly. I own a Carver
C-1 preamplifier as well as a Carver 1.5t
power amp, which I use with a pair of
American Acoustics 9500 loudspeakers
and a pair of Realistic T-120 speakers. The
difference Sonic Holography makes is like
night and day. The improvements are as-
tonishing. Sonic Holography does every-
thing Carver claims. Mr. Stewart should
try it-he might like it.

Isaac Allen
New Bern, N.C.

K INGDOM COME: HEAVY METAL BLUNDER?

I wish to comment on Ken Richardson's
review of Kingdom Come's eponymous
LP [June]. First, the review appears in the
department "In Short Order," which is
subtitled, "Pop and Jazz Mini -Reviews."
I would hardly call Kingdom Come pop.

Second, if you can't find a better em-
ployee to write reviews of heavy metal,
then do indeed stick to pop and jazz. I
agree that Kingdom Come is far from
great, but the Scorpions-to whom Mr.
Richardson refers in his review-are defi-
nitely no "third-rate act." It seems that
Richardson also dislikes AC/DC, judging
from his review of Zodiac Mindwarp and
the Love Reaction, which appears on the
same page. Anyone who dislikes both the
Scorpions and AC/DC has absolutely no
business doing reviews of heavy metal.

Give us potential buyers of heavy metal
a break and find someone who knows the
music he or she is talking about!

Roger Simmermaker
Titusville, Fla.

Popular Music Editor Ken Richardson re-
plies: First, I agree that `pop" is not the best
word to describe the music of Kingdom
Come, but you must remember that, gener-
ally speaking, "pop"and "jazz"are the two
basic subdivisions of music that's "popu-
lar"-which in turn means anything that's
not "classical." Consequently, for reasons
of layout and not of homogenization, we use
"Pop and Jazz Mini -Reviews" as just an-
other way of announcing that "You Won't
Find Any Long Classical Reviews in Here!"

Second, I agree that heavy metal de-
serves to be reviewed as knowledgeably as
any other music. Unfortunately, it's a fact
of life that many critics don't want to bother
with metal-which is one of the reasons
why I, popular music editor, assigned King-
dom Come and Zodiac Mindwarp to my-
self reviewer, because believe you me, there
is plenty of vintage Seventies metal in my
LP collection: Black Sabbath, UFO, Mon-
trose, Queen, Rush, plus stuff that most
people have never heard of like Captain
Beyond (Deep Purple vocalist Rod Evans,
Iron Butterfly guitarist Rhino, Butterfly
bassist Lee Dorman, Johnny Winter drum-
mer Bobby Caldwell-now there's great
metal). I even bought what turned out to be
a bad record by a group called the Heavy
Metal Kids, simply because their name
sounded right.

All of which means that I know and love
a lot of metal-and if you'll go back and re-
read my Zodiac Mindwarp review, which
you surely must have misread the first time,
you'll discover that I love a lot of AC/DC,
too. I just don't love weak metal, which in
my opinion is what the Scorpions have al-
ways played-and what Kingdom Come
will always play if they make records as
boring as their first.

All letters should be addressed to The Editor, HIGH
FIDELITY, 825 Seventh Ave.. New York, N.Y. 10019.
Letters are subject to editing for brevity and clarity.
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The NEC DS8000U VCR

is the most advanced snow

removal system on the

market. Because it's the

first super VHS with Digital

Video Noise Reduction.

It gives you over 400 lines

of horizontal resolution for

SNOW.

PLOW.

finer picture detail.

But what's really special

is the DS8000U reduces

video noise by digitally

processing and correcting

both the luminance and

chrome signals.

So whether it's live broad-

cast or tape playback, you

get the sharpest, clearest

picture you've ever seen.

How much of a difference

can a VCR really make? Take

a look at the DS8000U. It

will become very clear.

NEC. Because certain

things in life simply cannot

be compromised.

Computers and Communications For more information call. (312) 8609500 a 3210 NEC Home Electronics (USA). Inc. NEC



*THE FACT IS, YOU

SHOULD LISTEN TO NEC.

Fact: Over 1400 movies on

videotape and laser disc

have been encoded with

Dolby® Surround Sound.

Fact: Compact discs have

established a new level of

audio realism.

Fact: TV broadcasts in

rich, full-bodied stereo have

become the rule, rather than

the exception.

With all the amazing new

audio source material that's

available these days, it's

understandable that you'd

want to rush right out and

get the equipment you need

to enjoy it.

But the fact is, much of

the equipment that promises

to turn the act of listening

into a big thrill, can actual-

ly turn out to be a big disap-

pointment.

Which is why, when it

comes to the subject of Sur-

round Sound, you really

should listen to NEC.

*NEC HAS MORE EXPERI-

ENCE WITH SURROUND

SOUND THAN ANYONE

ELSE.

And that's not the only

thing that gives us an edge.

You see, we're the leading

maker of semiconductors.

Since the technology of Sur-

round Sound is largely

dependent on microproces-

digital delay, which lets you

fine-tune delay time, in mil-

lisecond increments, to suit

the acoustics of your room.

And all our Surround

Sound components feature

genuine Dolby circuitry, so

you can take full advantage

of the Dolby Surround

Sound information encoded

on so many tapes and discs.

What's more, our high -end

components offer a level of

BEFORE YOU
SURROUND YOURSELF

WITH SOUND,
SURROUND YOURSELF

WITH FACTS.

sors, we're in a unique posi-

tion to create the exact cir-

cuitry necessary to give you

the most lifelike sound.

For example, only NEC

offers digital delay circuitry

throughout its entire

Surround Sound line.

Many of our compo-

nents have adjustable

Surround Sound that is

unsurpassed by anyone in

the industry.

It's called Dolby Pro -

Logic Surround.

*PRO -LOGIC. THE BEST

OF THE BEST.

For sheer audio realism, it

rivals anything you've ever

heard in any movie theater.

Pro -Logic circuitry is

remarkable for its ability to

deliver far better channel

end Communications For more information call: (312) 860-9500 x 3210. NEC Home Electronics (USA), Inc.  cow. 5 a aar.5Va or DONN

separation than conven-

tional systems can: from 26

to 40dB, as compared to only

about 3dB.

What's more, Pro -Logic

has an active center
channel-a separate, addi-

tional sound track-which

conventional systems lack.

This center channel dra-

matically heightens
realism.

Sound seems to emerge,

not from any given speaker,

but rather from the precise

point in space that it should.

It also moves to follow the

action of whatever's making

the sound, whether it's a bee

buzzing slowly across the

screen, or an F-16 blasting

over your head.

*YOU'VE GOT TO HEAR IT

TO BELIEVE IT.

The feeling you get from

NEC Surround Sound is

impossible to describe in

words. Which is why you

should ask an NEC dealer

for a demonstration.

It'll help reinforce one

very important fact:

Certain things in life sim-

ply cannot be compromised.

NEC



CURREN TS EXPERIENCE NEC
SURROUND SOUND

Alpine 7905 removable AM/FM car CD player

Sophisticated Travelers
Alpine is moving full -steam ahead with its
mobile digital offerings, including three
new in -dash CD players, each housed in a
single DIN -size chassis. The top model is
the AM/FM 7907 ($900), the first car
model to use a four -times oversampling
digital filter. The player's laser assembly is
81 percent the size of Alpine's previous de-
signs, enabling the use of a larger disc sta-
bilizer. Features include random play, 20 -
selection programming, 18 FM and six
AM station presets, dual RCA preamp
outputs with fader, an auxiliary input, and
an audio mute for Alpine's cellular tele-
phone. The AM/FM 7905 ($800), a dou-
ble oversampling model, shares almost all
of the 7907's features and comes in a re-
movable configuration. To protect the
player during transit, a locking mecha-
nism guards against damage to the laser
guide; a battery backup maintains pro-
grammed information while the unit is out
of its bracket. Finally, the tunerless 5905
($650) is a second removable model incor-
porating most of the 7905's CD features.
Alpine Electronics, P.O. Box 2859, Tor-
rance, Calif 90509.

Triple Play
The DCD-610 CD player ($300) is Den-
on's new entry-level model, featuring four -
times oversampling, one of the company's
Super Linear 16 -bit digital -to -analog con-
verters (with a circuit to correct interchan-
nel delay), 20 -selection programming, and
a wireless remote control. To facilitate

two-sided tape dubbing, an Auto Edit
function finds the beginning of the track
nearest the midpoint of a disc. As with
nearly all new players, three-inch CDs can
be played without using an adapter. The
DCD-810 ($390) adds a second DAC, two
random -play modes, and a remote -operat-
ed volume control. Lastly, the DCD-910
($450) is the company's first model with
eight -times oversampling. It also includes
a coaxial (pin -jack) digital output, index
search, and auto -space to aid tape dub-
bing. Denon America, 222 New Rd., Par-
sippany. N.J. 07054.

Fine Tuning
The TX -1000U AM/FM tuner ($549) re-
places the T-85 at the top of Yamaha's
tuner lineup. Tuning is controlled by a ro-
tary knob-an increasingly popular
style-and can proceed in 0.01 MHz in-
crements on the FM band (as opposed to
the conventional 0.2 MHz) to fine-tune
offset stations or compensate for multi -
path effects. Other tuning aids include a
24 -segment signal -quality meter, two FM
antenna inputs (you select either on the
front panel), wide and narrow IF settings,
and an RF attenuator switch. There are
also 24 station presets and the facility to
store a station's call letters for display. Ya-
maha rates the tuner's alternate channel
selectivity at a very high 90 dB. The TX -
1000U comes with a remote for access to
the presets and can also be operated by Ya-
maha's RS system remote. Yamaha Elec-
tronics Corp., 6660 Orangethorpe Ave.,
Buena Park, Calif 90620.

R_ a

Denon's eight -times resampling DCD-910 CD player
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Clark St. Midwest

Stereo
Colorvision
Columbia

Audio Video
1st In VidedMusic

World
H F Precision

Electronics
Jacques Eiectroncs
K & P Accent

Video & Elec
K B TV & Appliance
Knee Appliance 8 TV
Media Room
Melnick s Video

Center
Mills Recording
T & L Electronics
United Audio Center

Amalgamated
Audio Video

Audio
Peterson s

Entertainment
Sound Center

MISSOURI
Hollywood Video
Homestead Dist

MONTANA
Audio Visions
Eklunds Appliance

& TV

NEBRASKA
Heritage Electronics
Niver s TV

Baker Appliance
& Video

NEW HAMPSHIRE
The Sound Resort
State Street

Discount House

TENNESSEE
Audio Video

Components

TEXAS
Bruno Distributors
Ed Kellum & Son
Family Webb Home

Entenainment
Sound Systems
Ten Thousand

Video s
Video Rama

UTAH
R C Willey Home

Furnishings

VERMONT
Great Northern

Stereo Warense

VIRGINIA
Audio Exchange

NEW JERSEY WASHINGTON
Abington Deranleau s TV

Audio Video 8 Appliance
Drucker Wholesale Direct Buying Service
Lakewood Hardware Frederick s Value
Soundwoeks Center
Stohrer s Ball Hot Poop

Appliances i-luppinS Hi Fi

Tops Appliance City 8 Ph010

Wall To Wall Ken &t TV Appliance
Magnolia Hi Fi

Sound Video
Video

NEW YORK
Awesome Audio
Bernie s TV

8 Appliance
47th Street Photo
Grand Central Radio WEST VIRGINIA
Mateo Hi Fidelity

Audio EnterprisesNewmark IS Lewis
S 8 S Buying Sery WISCONSIN
Stereo Advantage American of Madison
Wall To Wall Fianner 8 Halsoos

Sound 8 Video Hi Fi Heaven
The Wiz Suess TV

Paulson
Stereo First

By Bemis
Sun Basin Theatres
Westward Marketing

NEC
FOR ADDITIONAL Al ti, .ki7ED DEALERS

AND DETAILS CALL 1-800-323-1728.
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Great Combination
With its new VS-A77U VHS Hi-Fi VCR
($779), Akai invites you to create your
own video surround -sound system. The
new top -of -the -line model contains a
Dolby Surround Sound decoder plus a 10 -
watt (10-dBW) stereo amp for powering
front or back speakers. Two other sur-
round effects are provided, as well. All you
need add, then, are two pairs of speakers
and a second amp. The deck itself is a four -
head design using Akai's Quick Start
transport, which dramatically reduces
tape -loading time (from stop to play, for
instance). Other highlights: MTS/SAP

tuning, on -screen programming, indexing,
and a comprehensive remote control that
can "learn" as many as 45 functions to op-
erate other audio and video components.
Akai Div., Mitsubishi Electric Sales Ameri-
ca, 225 Old New Brunswick Rd., Pis-
cataway, N.J. 08854.

Master Control
Marking Onkyo's first foray into the video
arena, the attractive TX-SV7M receiver
($1,050) includes an MTS TV tuner, a
Dolby Surround Sound decoder, and-the
kicker-a second amp for driving the back
channels. When viewed as a conventional

The CD -BOX
shown in light oak.

The CD -BOX"

Elegant,Efficient
CD Storage

Compact Discs Do
Almost Everything Better
Than LPs...
But They Don't Fit In
Record Cabinets!

Hills Products introduces the CD -BOX compact disc storage
system. A stand alone unit, it fits the space intended for records
in most audio -video furniture and wall systems perfectly!
Finished in your choice of light or dark oak, walnut, orblack, its
two smooth -sliding drawers hold up to sixty CDs (single, double,
or triple), with dividers that keep discs upnght and organized.
30 day, money -back, satisfaction guarantee.
The CD -BOX $64.95 to $69.95. Dimensions: 6 1/4" w, 12 3/4" h, 14 3/4" d.
To order or for information call Hills Products: 1-800-247-2018.

Designed and manufactured in the USA
By Hills Products Inc.
PO Box 1015, Hillsboro, NH 03244, 603-464-3999

AM/FM audio receiver, the TX-SV7M is
equally well endowed, featuring a 100 -
watt (20-dBW) stereo amp, inputs for four
audio and two video sources, and Onkyo's
bass -expander function. Because it's likely
to be anchoring an audio -video system, the
receiver comes with a "learning" remote,
already programmed for other Onkyo au-
dio components (hint, hint!). Onkyo, 200
Williams Dr., Ramsey, N.J. 07446.

New ID for TV
While we await the promise of HDTV
(High Definition Television), Philips is
moving ahead with IDTV (Improved Def-
inition TV), which is fully compatible with
the present-day NTSC television system.
The basis of IDTV is noninterlace scan-
ning, wherein a full 525 -line picture is dis-
played 60 times a second, rather than
formed by alternating (interlacing) two
262.5 -line fields at the same rate. This re-
quires that information from a previous
field be combined in some manner with
the current field, using memory circuits to
store the earlier information in digital
form. The main advantages are increased
apparent vertical resolution and the elimi-
nation of line flicker-the former most
easily observed on large -screen sets.

The Philips system interpolates the ad-
ditional scanning lines by choosing, on a
pixel -by -pixel basis, the median value of a
new line based on the lines immediately
above and below and on the corresponding
line from the previous field. Before getting
this treatment, fields pass through a noise -
reduction (NR) system and a field comb
filter that combine to reduce picture noise
(by as much as 12 dB) and dot crawl. To
avoid the blurring of scenes containing
motion-a major problem with noninter-
laced scanning-a motion detector auto-
matically controls the amount of NR ap-
plied. (The NR can also be turned off.)

Philips's first IDTV set is the 27 -inch
27-J245SB ($1,500), a table model with
two built-in tuners and a wide variety of
picture -in -picture and freeze-frame digital
effects (all benefiting from the IDTV pro-
cess). It will be joined shortly by the 31 -
inch 31-J460SA ($2,600), a console model
with similar features. Both sets have built-
in split-screen demonstration modes for
showing the results of the noise reduction
and the difference between ordinary non -
interlace scanning and the Philips method.
Other features include a host of on -screen
menus and a learning remote control pre-
programmed to operate many other
brands of VCRs and cable boxes. Philips
Consumer Electronics Co., P.O. Box
14810, Knoxville, Tenn. 37914.
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An even dozen: Sansui's two -six-pack CD-X510M CD changer

EQ Galore
Sansui's RZ-7000 receiver ($600) delivers
70 watts (18.5 dBW) per channel and in-
cludes a five -band graphic equalizer that
can be operated by a full -function remote
control. The EQ section has five factory
presets, five user programs, and a unique
function: Each of the 30 tuner presets can
be assigned its own EQ curve, which is
then recalled
remote also controls certain new Sansui
cassette decks and CD players. Two other
remote -control receivers without on-
board equalizers-the 60 -watt (17.8-
dBW) RZ-5000 and the 50 -watt (17-dBW)
RZ-3000--list for $460 and $370, respec-
tively. Finally, the new series leads off
with the $280 RZ-1000, a 32-watter (15.1-
dBW) that has a generous number of in-
puts and handles two pairs of speakers.

Ready for yet another choice in CD
changers? Sansui's CD-X510M ($630) ac-
cepts two six -disc cartridges and can be
programmed to play a 30 -selection se-
quence. A single -disc tray and a 3 -inch
CD adapter are supplied along with the
two main cartridges. A variable introscan
feature will sample each cut on all discs for
a chosen period of one to 59 seconds. The
unit comes with a remote control and can
also be operated by the remotes included
with the new RZ receivers (above). Sansui
Electronics, 1250 Valley Brook Ave., Lynd-
hurst, N.J. 07071.

Singular KEFs
There are a number of problems associat-
ed with using multiple drivers in a loud-
speaker. Among them: reinforcement and
cancellation of frequencies around the
crossover point, changes in phase caused

by different arrival times from each driver,
and variations in tonal balance as you
change listening position (caused by each
driver's different directivity pattern at the
crossover frequency). The benefit of a
multidriver system, df course. is that each
driver can be optimized for its role. KEF
makes the best of both worlds with its new
Uni-Q driver, said to be the first true coin-
cident two-way source. The Uni-Q con-

as the woofer, both sharing the same
acoustic center. Unless you look closely,
you could mistake the tweeter for the
woofer's dustcap. By making the tweeter's
magnet from a powerful new neodymium -

based alloy, KEF was able to fit the entire
assembly within the woofer's voice coil.

The top four models in KEF's new C -
Series employ the new driver. The C-35
bookshelf model ($440 per pair) has an
8 -inch woofer with Yeinch tweeter. The
slightly taller C-55 ($550) adds to that an
8 -inch passive radiator. At $750, the floor -
standing C-75 has a 1 -inch tweeter and a
second bass driver, while the top -rank
C-95 ($1,295) adds to that KEF's Coupled
Cavity Bass Loading. KEF Electronics of
America, 14120-K Sullyfield Circle, Chan-
tilly. Va. 22021.

Cheap Protection
The Cassette -Lock ($20) is a simple way to
deter criminals from taking a bite out of
your car's dashboard. The same size as a
cassette, it slips into a radio's cassette com-
partment and, with the turn of a remov-
able latchkey, grips and immobilizes the
player's tape spindles with two steel cylin-
ders. It will also disable the radio in some
players, according to Laser Corp, its sup-
plier. Window stickers and a tag that
hangs from the unit warn thieves of the no -
win situation. Laser Corp says that a
Swedish auto -insurance company provid-

after determining that thieves working in a
car park were passing up car stereos
equipped with it (a genuine Saab story?).
Laser Corp, 945 W. Hyde Park Blvd., In-
glewood, Calif 90302.

SOUND
ESTME

If you own vibration sensitive equipment like CD
players, turntables, VCR's or videodisc players you
can greatly improve your systems sound quality
with AQ's Sorbothane Big Feet
and CD Feet. They are
simply amazing in their
ability to eliminate
unwanted vibration.

"You can't buy more
improvement for less!"

a
ouchoquestq

P.O. Box 3060
San °mania. CA 92672 USA

Tel 714/498-2770
Fax 714/498-5112 TN 205860
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369371. Von Haien-
OU812 :Worn, Bros I

Pet Shop Boys-Actually
(EMI-Manhanan) 369710

Natalie Cole-Everlasting
(EMI.Manhattan) 369439

Talking Heads-Naked
(Fly/Sire) 369397

George Howard-
Reflections (MCA) 369314

Bobby McFerrin-Simple
Pleasures(F Ml Manhattan)

369306

Murray Perahia, Piano-
Schubert. Sonata. Op.
Posth., D. 959 Schumann:
Sonata. Op. 22
(CBS Masterworks) 369207
Prince-Love Sexy
(Paisley Park) 369124
Poison-Open Up And
Say...Ahh! (Enigma) 368688
Johnny Mathis-Once In
A While (Columbia) 368639
Boz Scaggs-Other
Roads (Columbia) 368563
Lynyrd Skynyrd Band-
Southern By The Grace Of
God (MCA) 368357
Joan Jett And The
Blackhearts-Up Your
Alley (CBS Associated!
Blackheart) 368340
Mozart-Violin Concerti
Nos. 1 & 4; Rondo. K. 269
Cho-Liang Lin; Leppard &
English Chamber Orch.
(CBS Masterworks) 368274
Cheap hick-Lap Of
Luxury (Epic) 368050
Orchestral Manoeuvres
In The Dark-Best Of
O.M.D.(A&M) 367755
Irving Berlin-A Hundred
Years. Various artists
(Columba) 367722

Brahma: Double
Concerto.
Isaac Stern, Yo4o Ma;-
Abbado. Chicago Sym.
(CBS Masterworks) 367250
The Church-Starfish
(Arista) 367235
Art Garfunkel-Lefty
(Columba) 367011

Sinead O'Connor-The
Lion and The Cobra
(Chrysalis) 367086

Kirk Whalum-And You
Know That! (Columbia)

367037

Gregory Abbott-I'll
Prove It To You (Columbia)

367029

George Strait-II You Ain't
Lavin' (You Ain't Livin')
(MCA) 366906

Tina TUrner-Live In
Europe (Capitol)

366898-396895

Philip Glass-Powaqqatsi
(Nonesuch) 366757

368027. Scide- St ranger
Than Pride. (Epic.

Canadian. Brass-Bach:
Art Of The Fugue
(CBS Master) 366740

Mozart:-Symphonies
Nos. 31 & 36; Don Giovanni
Overture. E. Batiz, con.
(Varese Sarabande) 366708
Good Morning Vietnam-
original motion picture
soundtrack (A&M) 366443

Joni Mitchell-Chalk
Marks In A Rainstorm
(Geffen) 366419

Rimsky-Korsakov:-
Scheherazade Borodin:
Polovtsian Dances. Ozawa,
Chicago Symphony Orch.
(Angel) 366377
AC/DC-Blow Up Your
Video (Atlantic) 366161

Midnight Oil-Diesel And
Dust (Columbia) 366153
Toto-The Seventh One
(Columbia) 366138

Billy Ocean-Tear Down
These Walls (Jive Arista)

365825

Beethoven-Symphony
No. 9. Norrington, The
London Classical Players
(Angel) 365619

Neville Marriner-The
Academy Plays Opera.
Academy Of St. Martin -in -
the -Fields (Angel) 365601

George Harrison-Cloud
Nine (Dark Horse) 365494

Placido Domingo-A
Love Until the End of Time
(CBS( 365262

Vladimir Feltsman-
American "Live" Debut
(CBS Masterworks)

365254-395251

Verdi-Requiem. Muti,
Pavarotti: Chorus & Orch. of
Teatro Alla Scala (Angel)

365247-395244
James Taylor-Never Die
Young (Columbia) 365189

David Lee Roth-
Skyscraper (Warner Bros )

365130

Arthur Fiedler & The
Boston Pops-Capriccio
Italien-Capriccio Espagnol
(Orinda) 364257

Foreigner-Inside
Information (Atlantic) 364018

Branford Marsalis-
Renaissance (Columbia)

363739

Barry Manilow-Swing
Street (Arista) 363655

The Manhattan Transfer
-Brasil (Atlantic) 363648

Pretenders-The Singles
(Sire) 362541

Steve Winwood-
Chronicles (Island) 362525

Stevie Wonder-
Characters Motown)

362343

Andres Segovia
Collection, Vol. 1 Music
By Bach (MCA Classics)

362293
Neil Diamond-Hot
August Night II (Columbia)

362277

Belinda Carlisle-Heaven
On Earth ,MCA ) 362129

Diane Schuur And Count
Basic Orch. (GRP) 361048
Billy Idol-Vital Idol
(Chrysalis) 360107

Debbie Gibson-Out Of
The Blue (Atlantic) 359927

Kid Te Kanawa-Sings
Gershwin (Anne.l) 359745

Aerosmith-Permanent
Vacation (Geffen) 359075
Pat Metheny Group-Still
Life (Talking) (Geffen)

359018

Tchaikovsky Waltzes-
Comissiona, Houston Sym.
(Pro Ariel 357871

Beethoven-Piano Conc.
No. 5. Perahia; Haitink,
Concertgebouw Orch.
(CBS Masters ) 357657

Wynton Mersalis-
Marsalis Standard Time
(Columbia) 357640
Grateful Dead-In The
Dark (Arista) 357087

Heart-Bad Animals
(Capitol; 356667

Classics o
Joni Mitchell-Court and
Spark (Asylum) 367102
Traffic-John Barleycorn
Must Die (Island) 364935
Stevie Wonder-
Innervisions (Tamla) 362368
Grateful Dead-
Workingman's Dead
(Warner Bros) 358887
Best Of The Doors
(Elektra) 357616-397612

The Who-Who's Next
(MCA) 357277
Jiml Hendrix-Are You
Experienced? (Reprise)

353102
Bob Dylan-Blood On The
Tracks (Columba) 353094
Yes-Fragile (Atlantic)

351957

Rolling Stones-Exile On
Main Street
(Rolling Stones Records)

350652
Van Morrison-
Moondance (Warner Bros)

349803
Buddy Holly-From The
Orig. Master Tapes (MCA)

348110

Best Of The Monkees-
Then And Now (Arista)

346536
The Beach Boys-Made
In U.S.A. (Capitol)

346445

Jethro Tull-Aqualung
(Chrysalis) 345157

Chuck Berry-The Great
Twenty -Eight (Chess)?

f the 50's, 60's & 70's
The Byrds-Greatest Hits
(Columbia) 342501
Best Of Kansas'
(CBS Assoc) 327742

Motown's 25 81 Hits
(Motown) 319996-399998
Creedence Clearwater
Revival -20 Greatest Hits
(Fantasy) 308049
Linda Ronstadt -Greatest
Hits, Vol. 2 (Asylum) 306589
Jackson Browne-The
Pretender (Asylum) 292243
Woodstock-Orig.
Soundtrack (Atlantic)

291864-391862

Emerson, Lake & Palmer
-Brain Salad Surgery
(Atlantic) 291526
Led Zeppelin-Led
Zeppelin IV (Atlantic) 291435

Best Of The Doobie Bros.
(Warner Bros ) 291278

The Steve Miller Band-
Greatest Hits 1974-78
(Capitol) 290171

Steely Dan-Aia (MCA)
277954

Billy Joel-The Stranger
(Columbia) 277491

Best Of The Band (Capitol)
269365

Boston (Epic) 269209
Chicago® IX-Greatest
Hits Chicago Is A
Registered Trademark.
(Columba) 260638
Bruce Springsteen-Born
To Run (Columba) 257279

Jim Croce-Photographs
8 Memories: His Greatest
Hits (Sa)a) 246868
Janis Joplin-Greatest
Hits (Columbia) 231670

Simon & Garfunkel-
Greatest Hits (Columbia)

219477

Cat Stevens-Teaser And
The Firecat (ABM) 2u9973

Don Mclean Greatest Hits
-Then 8 Now
(EMI America) 361337
Grand Funk Railroad-
Grand Funk Hits
(Capitol) 359828
Grateful Dead-
Workingman's Dead
(Warner Bros.) 358887
Aretha Franklin -30
Greatest Hits
(Atlantic) 350793-390799
Rolling Stones-Sticky
Fingers (Rolling
Stones Rec ) 350645
The Doobie Brothers-
Minute By Minute
(Warner Bros) 347526
Joe Cocker-Greatest
Hits (WO) 320911

Led Zeppelin-Physical
Graffiti (Swan
Song) 291682-391680

Loggins 8 Messina-The
Best Of Friends
(Columbia) 269605

Cat Stevens-Greatest
Hits (ABM) 256560

Sting- Nothing Like The
Sun ;A&M) 361675

Introducing The Hardline
According To Terence
Trent D'Arby (Columbia)

361618

10,000 Maniacs, In My
Tribe (Elektra) 361600
INXS-Kick (Atlansc)361519
Tiffany (MCA) 361402

Handel-Music For The
Royal Fireworks. Menuhin,
Royal Philharmonic
(MCA ClasscsiRpol 358937
Sibelius:-Symphony No.
5 Esa-Pekka Salonen cond.
Philharmonia Orchestra
(CBS Master) 358135

Kronos Quartet-White
Man Sleeps. (Nonesuch)

358127

Randy Travis-Always &
Forever (Warner Bros /

356329
Gloria Estefan 8 Miami
Sound Machine-Let It
Loose (E pic) 356279
Whitney Houston-
Whitney (Arista) 356154

David Bowie-Never Let
Me Down (EMI Amer)

355834

Whitesnake (Geffen)
355362

Vladimir Horowitz-
Favorite Chopin
(CBS Masters) 355156
Fleetwood Mac-Tango In
The Night (Warner Bros )

354902
U2-The Joshua Tree
(Island) 354449

Bolling-Suite No. 2 For
Flute & Jazz Piano Trio.
Rampal. Flute (CBS) 353771

D. Parton/L. RonstadVE.
Harris-Trio (Warner Bros )

352633

Hoist-The Planets. A.
Davis, Toronto Sym. (Angel)

352534

Kathleen Battle-Sings
Mozart. Previn, Royal Phil.
(Angel) 350587

Pachelbel Canon-Other
Digital Delights. Davis.
Toronto Chamber Orch
(Fanfare) 348649

The Police-Every Breath
You Take... The Singles
(ABM) 348318

Glenn Miller Orchestra-
In The Digital Mood (GRP)

347492

Dvorak-New World
Symph. Batiz, London Phil.
(Varese Sarab ) 346809

Peter Gabriel-So (Geffen)
345777

Branford Marsalis-
Romances For Saxophone
(CBS Master) 345553

Anita Baker-Rapture
IF lektra) 344622

Copland-Rodeo, Billy
The Kid. Slatkin, St. Louis
Sym. (Angel) 344184

Bach:-Goldberg
Variations Glenn Gould,
Piano (CBS Master) 343251
Tchaikovsky-Eugene
Onegin. Seip Ozawa, Berlin
Phil. (Angel) 343244

Barbra Streisand-The
Broadway Album
(Columbia) 342097
Puccini Heroines.-Kin Te
Kanawa, Eva Marton, etc.
(CBS Master) 339242

Gershwin- Rhapsody In
Blue; etc. Tilson Thomas,
L.A. Philharmonic
(CBS Masters ) 339226

Billy Joel-Greatest Hits
Vols 1 & 2 (Columbia)

336396-396390
Brahms- Symphony No. 1
In C Minor Klaus Tennstedt.
London Philharmonic
Orchestra (Angel) 332668
Wagner-Orchestral
Music. Mehta. N.Y. Phil.
(CBS Master ) 323733

Squeeze-Singles-45s
And Under (ABM) 317974

365775. Daryl Hall/
John Oates-ooh yeah)

(Arista)

364695. Wynton Marsalis
-Baroque Music For

Trumpets. (CBS Masterworks)

362228. George Michael
-Faith. (Columbia)

362079. Michael Jackson
-Bad. (Epic'

360115. Bruce Spring-
steen-Tunnel OF
Love. (Columbia)



366716. Rob tut Plant-
Now And Zen 1E s Raronzci

sw-tusoftl\ANS
Ziggy Marley & The
Melody Makers-
Conscious Party

369512

Michael Feinstein-
Remember: Michael
Feinstein Sings Irving Berlin

lektra) 369322
Beethoven-Sonatas
"Moonlight" and
"Appassionata." Andre
Watts (Angel) 366815

Robert Plant-Now and
Zen (Es Paranza) 366716

Spyro Gyra-Stones
Without Words
(MCA) 360016

Gilbert & Sullivan-
Highlights from "The
Mikado" Robinson, English
National Opera
(MCA Classics) 359968
Wynton Marsala-
Carnaval
(CBS Masters) 352948

Johnny Mathis/Henry
Mancini-The Hollywood
Musicals (Columbia) 349985
Buddy Holly-From The
Orig. Master Tapes
(MCA) 348110
Michael Jackson-Thriller
(Epic) 318089
Julio Iglesias-Non-Stop
(Columbia) 367094

c 1988 CBS Records Inc
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The greatest music is on CD-and
here's your chance to pick six favorites
listed in this ad. As a special introductory
offer to the CBS Compact Disc Club, you can
select any six CDs for lc. All you do is fill
in and mail the application-we'll send your
six CDs and bill you 1C, plus shipping and
handling. You simply agree to buy four more
CDs (at regular Club prices) in the next two
years-and you may then cancel your
membership anytime after doing so.
How the Club works. About every four
weeks (13 times a year) you'll receive the
Clubs music magazine, which describes the
Selection of the Month for your musical
interest...plus many exciting alternates. In
addition, up to six times a year, you may
receive offers of Special Selections, usually
at a discount off regular Club prices for a
total of up to 19 buying opportunities.

If you wish to receive the Selection of the
Month, you need do nothing-it will be
shipped automatically. If you prefer on alter-
nate selection, or none at all, fill in the
response card always provided and mail it
by the date specified. You will always have at

eayeber

least 10 days in which to make your decision.
If you ever receive any Selection without
having 10 days to decide, you may return it
at our expense.

The CDs you order during your member-
ship will be billed at regular Club prices,
which currently are $12.98 to $15.98-plus
shipping and hondlirg. (Multiple -unit sets
may be somewhat higher.) After completing
your enrollment agreement you may cancel
membership at any time; if you decide to
continue as a member, you'll be eligible for
our money -saving bonus plan. It lets you buy
one CD at half price for each CD you buy at
regular Club prices.
10 -Day Free Trial: We'll send details of the
Clubs operation with your introductory ship-
ment. If you are not satisfied for any reason
whatsoever, lust return everything within 10
days and you will have no further obligation
So why not choose 6 CDs for lc right now?
ADVANCE BONUS OFFER: As a special
offer to new members, take one additional
Compact Disc right now and pay only $6.95
It's a chance to get a seventh selection at a
super low price!

I-

The Beach Boys-Made
In USA. (Capita) 346445
Vlvak I-The 4 Seasons.
Maazel, Members Of The
Franc 1 Nat'l Orch.
(CBS Masters) 343715
Kiri Te Kanawa-Verdi
Puccini Arias
(CBS Master I 343269
A Decade Of
SteeM Dan (MCA) 341073
Moza-t-Symphony No. 40
In G Ainor. Kubelik,
Bavaran Radio Sym
(CBS Master) 339044

Debussy-La MerfThree
Nocturnes. Andre Previn,
Londcn Symphony
(Angel 335679
Berliez-Symphonie
Fantastique. Daniel
Barerboim, Berlin Phil.
(CBS .Rasters ( (45547
Tcha kovsky- Suites
From The Ballets: Swan
Lake S Sleeping Beauty.
Muti. ohlladelphia Oren.
(AngE ) 334680
Rave -Bolero, Etc.
Meant!, Orch. Nat'l De
Franc,
(CBS Aasters ) 324822
Chuck Manglone-Eyes
of the Veiled Temptress
(Color tva) -46a373

Geor$ Thorogood-
Born to Be Bad

Ml.nanhattan) 365502

.dris,-krustiben:

1slYr

366872 Nadia Salerno -
Sonnenberg -Mendeissohn

Violin Concerto. (Angel)

Taylor Dayne-Tell It To My
Heart (Arista) 364711
Linda Ronstadt-
Cancanes De Mi Padre
(Asylum) 362640
Tony Bennett-Bennett/
Berlin (Columbia) 362236
Yes-Big Generator
(ATCO) 361170

R.E.M.-Document
(IRSI 361139

Elton John-Live In
Australia; Melbourne
Symphony Orch.
(MCA) 358929
Suzanne Vega-Solitude
Standing(ABM) 356287
Motley Crue-Girls, Girls,
Girls (Elektra) 355990
Prince-Sign '0' The
Times (Paisley Park)

355115-395111

Huey Lewis And The
News-Fore!
(Chrysalis) 347955

Steve Winwood-Back In
The High Life
(Island) 346957
Billy Joel-Greatest Hits
Vols. 1 8 2
(Colombia) 336396-396390
Dire Stralts-Brothers In
Arms (Warner Bros ) 336222

Barbra Streisand-
Greatest Hits, Vol. 2
(C'lli Y^tYal 321380

SEND NO MONEY- JUST MAIL COUPON
CBS COMPACT DISC CLUB, 1400 N. Fruitridge
PO. Boa 1129, Terre Haute, Indiana 47811-029
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Answers to
Readers' Questions

Dy Larry Klein

MM and MC
I don't understand one aspect of the MM and MC switches
and jacks on preamps and integrated amplifiers. Aren't
there phono-cartridge designs other than moving -coil and
moving -magnet, and can they be accommodated by the MM
and MC jacks?

Robert Mitchell
Rahway, N.J.

The term "MM," an abbreviation for "moving magnet," is
used generically to describe a wide variety of phono-car-
tridge designs (usually magnetic) whose load -impedance
requirements and signal output voltages fall within certain
parameters. The signal output may vary from 0.5 to 5 milli-
volts, but the input impedance requirement is fixed at
47,000 ohms, ±10 percent. MC (moving -coil) cartridges,
on the other hand, may have outputs that range from sever-
al millivolts to a fraction of a millivolt and are usually un-
critical as to their load requirements. While many of the
high -output MC cartridges can be connected directly into
standard MM inputs (although they may
volume setting on the amp), the low -output MC cartridges
require either an extra gain stage (a pre-preamp) in the am-
plifier or an outboard matching transformer.

Tuner Overload
Although my FM reception was fairly satisfactory, since I
live in a private house I thought I could bring in a few more
stations with a little less noise by putting up a roof antenna.
Although the antenna came highly recommended and is a
high -gain unit designed to operate on the FM band, my re-
ception is now worse than it ever was. The sound is slightly
harsh, some stations appear at several places on the dial, and
I've even lost a couple of stations. I've gone back to my folded
dipole and everything is as it was before. What went wrong?

Edwin Goldberg
Elmsford, N. Y.

This one is easy. The higher signal levels from your new
high -gain antenna overloaded the input circuits of your
tuner (easy to do with a high -gain antenna relatively close
to the transmitters), causing the ill effects you noted. As-
suming that the antenna is still on your roof, there's a sim-
ple, inexpensive little black box called a variable signal
attenuator that you can install between your antenna
downlead and your tuner's antenna terminals. It should
solve your overload problem. When properly installed and
adjusted, the attenuator will reduce the signal strength
coming down the antenna line sufficiently to prevent tuner
overload, yet allow enough of a signal increase to improve
reception; in addition, it will not degrade the antenna's di-
rectional multipath-rejection characteristics. Simply ro-

Crosstalk

tate the attenuator's knob until you find the best compro-
mise setting. Variable attenuators come in 300 -ohm and
75 -ohm models and sell for well under $10 at Radio Shack
and other electronics parts stores.

Tweeter Repair
One of the tweeters in my speakers has stopped working, and
I'd like to get it fixed. But my speakers are over a year old,
out of warranty, and the manufacturer is on the opposite
coast. Is it a good idea to have my speaker repaired locally-
assuming I can find a reliable service shop?

Charles Castro
Grass Valley, Calif.

First, check your warranty, since many speaker brands
provide longer coverage than the conventional 90 days or
one year. In any case, I suggest that you call or write the
manufacturer, who should be able to advise you on your
next step. Tweeters are usually quite easy to replace in that
all you need to do is (1) remove the speaker grille, (2) undo

screws, and (3) disconnect two solder or
clip -on connections at the rear of the damaged tweeter.
When you install the replacement, make sure to observe
the polarity markings or color codings on the tweeter ter-
minals and connecting wires.

It is likely that the manufacturer's price for a replace-
ment tweeter will be far less than the cost of shipping your
entire system to and from the factory. Be sure to have your
system's model and serial numbers at hand when you call,
because manufacturers have been known to change driver
types between production runs without changing the
speaker system's model number.

If you doubt your ability to perform the repair yourself,
the manufacturer may be able to suggest a factory -autho-
rized repair station in your area. In truth, any competent
local technician should be able to install a new tweeter. Do
not take your system to a local TV/hi-fi service shop and
ask them to supply a replacement tweeter. The crossover
network in your speaker has been designed for the existing
drivers, and, unless a new unit is an exact match, the sys-
tem will not perform properly (and will fall out of warran-
ty, besides).

As a final check once the new tweeter is installed, place
your two speakers side by side, set your preamp to mono,
and use your balance control to compare the sound of the
two systems on a wide -range of program material. If they
sound grossly different-particularly in the area of the
tweeter crossover frequency-the new tweeter may have
been installed with its connecting -lead polarities inter-
changed. If switching the leads doesn't resolve the prob-
lem, ask the manufacturer for his suggestion.

We regret that the volume of mail is too great for us to answer all questions.

IS HIGH FIDELITY



TheAutophile
The New Stuff
Is Here

11Wria Dy Christopher J. Esse

0 ur offices nearly emptied around the first week in
June, when the Consumer Electronics Show
(CES) took place in a very warm Chicago. The

CES is a large-and I mean large-trade show, at which
hundreds of companies of all sizes and significance
proudly present their latest products to the collected
masses. Those masses are mostly retailers and distribu-
tors, for whom the show serves as a business forum.
Work, work, work. Meanwhile, we editors get to look at
and play with all this stuff, feigning disinterest and com-
pletely absolved of any serious business responsibilities-
like any self-respecting critic.

I spent additional time scouring the car -audio dis-
plays, which were remarkably free of ear -piercing demon-
strations; or maybe I'm just getting used to it. Although
the winter version of the CES is the major event for car
audio companies, the midyear gathering still offered a
number of interesting items and revealed a few trends.

First up, the ubiquitous update on Digital Audio Tape
(DAT) players. As you may know (but don't feel left be-
hind if you don't), car DAT players are available now
from Clarion, Kenwood, JVC, and Alpine, and as a fac-
tory -installed option in the Lincoln Continental and Cad-
illac Fleetwood (part of those cars' premium sound sys-
tems-Ford/JBL and Delco/Bose, respectively). Soon to
join the DAT pack are Blaupunkt, Mitsubishi, and
Eclipse (more on the last to come). All parties involved
realize that in the absence of DAT recorders for home
taping, the very expensive car players at this point are
technological "statements" more than viable products.
Nevertheless, there's no doubt that in an ideal world a
car DAT player is both viable and desirable.

Car Compact Disc changers are currently offered by
Alpine, Sony, Pioneer, and Technics (the last three re-
viewed here since March). For its CDX-A20 changer,
Sony has added the ultrasmall RM-Xl wired controller
($130), which can be linked to an existing head unit's
auxiliary input. This brings to four the number of con-
troller options for the Sony. For its CDX-M100 changer,
Pioneer now offers a second controller in addition to the
KEX-M700 cassette/tuner. The new tuner -equipped
DEX-M300 ($500) has a removable control panel that
functions as a wired remote (the main chassis can be
stowed away or installed in the dash) and can be linked
to an existing head unit with the optional RD -480 switch
box. Finally, Technics has introduced the CQ-R9550 cas-
sette/radio ($750) as a control option for its changer,
now offered independently as the $850 CX-DP11. The
new head unit has no buttons, relying instead on either
remote control or a touch -sensitive LCD panel that
changes its face for each source: radio, cassette, and CD.
The CQ-R9550-for which the changer is an option-
may shout, "Hey, look what we can do," but it's surpris-
ingly easy to use and definitely hip.

You will have more CD changers to choose from in
the coming months. Kenwood has introduced a 10 -disc
model (KDC-C100, $1,199) with a removable wired con-
trol panel and an optional hideaway tuner module ($249).
Concord is gearing up a 12 -disc model operated by a half -
DIN in -dash module with a supplied wireless remote.
And Clarion is ready with its Audia 6000 (about $1,650),
a 12 -disc player with a stalk -mounted control head that
can be removed for programming sequences at home.

It looks as if Blaupunkt may be the first to market a
car navigation system in the United States. No word yet
on when, but a system based on technology licensed from
industry -leader ETAK will be rolled out in Europe early
next year. (Incidently, General Motors has a financial
stake in ETAK.) Map information is stored on special
CDs and displayed on a small screen, and you can zoom
in and out to see detail ranging from major interstates to,
presumably, local streets. Based on your current location,
the system can help you chart a course, relying on a
dead -reckoning method of navigation. According to
Blaupunkt, maps of as many as 35 major U.S. cities can
fit on one CD. Even so, the company suggests that its
first audio CD changer may be designed for use in a navi-
gation system. And I wonder if Blaupunkt's ARI sys-
tem-which receives special broadcast traffic reports-
can somehow be tied in, as well?

The Blue Dot company (that's Blaupunkt, translated)
is also providing a beefed-up Parametric Sound Amplifi-
er, the PSA-168 ($400), that offers four channels at a rat-
ed 40 watts a side. That's double the power of the original
PSA-108, reviewed here last February. The PSAs accept
preset EQ modules that counteract the undesirable
acoustics of various carbody styles. Another batch of EQ
modules is being introduced for Japanese cars.

The traditional five- or seven -band graphic equalizer
is starting to look pretty bland, as manufacturers seek to
expand its mission. Many models now include at least
one built-in crossover (for a subwoofer), and two recently
introduced pieces-the Kenwood KGC-6041 ($299) and
the Concord CEQ-7+ ($300)-also include single -band
parametric equalizers that cover the troublesome bass -
frequency range. The Kenwood's is actually semipara-
metric, with two sliders: One selects a frequency between
100 and 400 Hz, the other cuts the level by as much as 12
dB. The Concord's is a true parametric, with concealed
screwdriver adjustments for frequency (50 to 400 Hz),
bandwidth (or Q), and level. But the half -DIN Concord
offers a dizzying array of additional features. A front -
panel connector accepts an optional Y -adapter, one side
of which can be connected to a microphone for measur-
ing the frequency response in your car (you should use a
tape or CD of pink -noise as the sound source). By view-
ing the unit's spectrum analyzer, corrective adjustments

(Continued on page 22)
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"Because I wanted to have the world's finest
amplifier and the world's greatest transfer function,

I built the astonishing Silver Seven:

Be/inc you 'nee' Ihr new .11-

un7'c9 Ily* you to meet its inspit nil

the ntono,is-no-ol.yed Siker Set

The Silver Seten,finest portr
amplifier in the urrid. $8,750 each

Two required forstereo. Tithe
counters note: The 15th 11/4188,-CS50A

is a voltage ri4qukaio::

able but last ea,;.. who], began design i lig a

powerful new i tier, I temporarily set aside

that precept of affordibili;y. The result is the

Carver silver Scull Niftio P.)wer

Destined to redefine ultra -high -end

values forever, the Silver Seven is truly a

"inoney-is-no-oblect design. In fact, just
a single pair if its fourteen KT88.:6550A

Beam lower cutpu !cities cost more

than some budget amplifiers.

The Silver Seven employs classic,

fully balanced circa: topology and the

finest components in existence.

A-450 Ultra Linear output transformers

ith oxygen -free primary leads and pure silver

secondaries.

ri it/erfie;

eyoluticn
si ri!it !lei in Caniidit by. technology

Cap cvacito:s tlymOout
 i illerconneas'zire (i. den Hulklo:
 Internal wiring is perm silver.
 ',rimier Solder throughout
 Gold input connectors and high ClIrreld

gold output connectors.

The Silver Seven's polished granite anti -

vibration base floats on four Simm's vibration
dampers. The separate power supply's power

transformer end -bells are machined from a
solid block of high -density aluminum.

Capable of an astonishing 390 joules

energy storage, the Silver Seven delivers

a conservatively rated 375 mitts into
8 ohms from 20Hz to 20kHz with no more
than 0.5% distortion. On the 1 -ohm tap.
peak current is in excess of 35 amps!

Sonically a pair (for stereo) of the flaw-
less Silver Sevens almost defies description.



"Because I wanted to share
its m

.

icent sound with you we built
the new Carver M -4.0t:'

the ,11-4.01. identical tunsterfunction
and 375 watts rms/ ch. at 8 ohms

20-20kliz with no more than 0.5% Oki
Total maxim UM output current is

60 amperes.

trhat does this hat c to do with
new it1-4 .01?

Everything. Because the M -4.0t precisely

duplicates the transfer function of the
Silver Seven.

Ever wondered why' two amplifiers of iden-

tical wattage can sound different? Or why two

designs with different output ratings can sound

much the same? In many cases, it's because

each power amplifier exhibits a unique rela-

tionship between its input and output signals.

Like human fingerprints, this transfer ftawtion

is subtly distinct, defining much of the sonic

character of the design. Bob has not only

perfected the art of measuring an amplifier's

transfer function, but is able to duplicate it in a

completely dissimilar amplifier design? That's
how he invested his solid state M -1.0t with the

I/Ifii#11,,,litittlte, tttttttttttt
SeJI tttttttttttttttttt
1/1,,,,,,,,,,,,110 lllll 111.1111%%%t1

several years ago.

This time he's gone one better. Or two.

He used this powerful scientific method

to duplicate the transfer function of the Silver
Seven in the new M -4.0t (now you know what

the" " signifies). Mind you, we are not saying

the M -4.0t is identical to a pair of Silver Sevens.

An M -4.0t weighs 23 pounds versus the Silver

Seven at 300 pounds a pair. The Silver Seven

stores 390 joules of energy while the M -4.0t

stores none. As a Magnetic Field Power Ampli-

fier the M -4.0t instantly draws the power it

needs directly from the AC line.

Though in choosing the M -4.0t you may
miss the warm glow of the Silver Seven's silver

tipped vacuum tubes reflecting in polished black

lacquer, be assured both amplifies are the most

musical, effortless, and open sounding you have

p%, *NN

% itt%*%,%%.%%N%%,%\%%

%,,,..y1,%%%%%%.%%%%,
lk it, lo,%,%,V%.% Vok\'

detailed, treble is pure and transparent.

Each can float a full symphony orchestra

across the hemisphere of your living room with

striking realism.

Bob Carver developed this incredible design

for one reason: to bring you the best the world

has to offer and the best amplifier value ever,

and he has succeeded handsomely.

Listen to the new, incredibly affordable

M -4.0t at your nearest Carver dealer. Or write

us for more information. We'll even send you

data on the Silver Seven. After all, if you ever

want to move up from the M -40.t, there's only

one possible alternative.

C \RN ER
.I !usual Accurate

P 0 Box 1237, Lynnwood, WA 98046



(Continued from page 19)
can be made on the electronic seven -band graphic equal-
izer, which is able to memorize four curves. To take best
advantage of the parametric section, you can have an in-
staller pump pink -noise signals through the other side of
the Y -adapter and check the results on a professional
spectrum analyzer. In addition, the Concord has a select-
able (80- or 240 -Hz) mono subwoofer output and a back -
panel CD -player input (selectable from the front).

Audio Control's EQQ ($349) is a new twelve -band
graphic equalizer with separate controls for front and
back channels-handy when dealing with tonally diverse
front and back speakers. The critical bass region is cov-
ered by five half -octave -spaced controls, and the unit can
connect to any preamp output as well as to speaker out-
puts. Like Audio Control's other models, this one is de-
signed to be mounted in the trunk-set it right and forget
it, if you will. The same goes for Alpine's seven -band
3401 ($550), one of the very few true parametric equaliz-
ers on the market. The 3401 can be switched to devote
three bands to the front channels and four to the back.

If equalizers are getting the once-over, so are other
forms of signal processing. Polk is now shipping its SDA
(Stereo Dimensional Array) speaker system for cars, hav-
ing offered the technology in home loudspeakers for a
number of years. The goal of the SDA system is to mini-
mize interaural crosstalk-that is, make sure your right
ear hears only sounds from the right speaker and your
left ear just those from the left. This is done by injecting
reverse -phase cancellation signals into each opposite
channel. The effect can be likened to wearing head-
phones, except that here the image extends far outside
your ears. In a brief listening, I did notice a widening and
deepening of the soundstage. An SDA system consists of
the Automotive Crossover Matrix (housing the SDA cir-
cuitry and a subwoofer crossover) and two pairs of Polk
speakers, and costs from $500 to $750.

On the amplifier front, Alphasonik has wrought the
PMA series, with models ranging in power from 30 watts
per channel ($150) to 300 watts a side (tentatively $990)
and all bridgeable to mono. The company's protection
circuitry, called Variable Permatect, is said to maintain
"a safe operating parameter for all internal components"
regardless of speaker load. Well, the proof is in the pud-
ding, and I was given a helping: Right before my eyes the
Alphasonik guy shorted one of the amps and it kept right
on playing-at a very low level, of course. I guess we'll
start seeing "0 -ohm" ratings next.

Canton's Mainframe amplifier system, first reported
on last October, deserves another mention now that it is
actually available. It consists of three- and five -space
racks ($225 and $325, respectively) that hold Canton's
M-50 50 -watt monoaural power amps ($300 each). Each
rack itself supplies all connections for the amps and the
head unit, and you can start with as few as two amps and
build from there-even connect another rack. Switches
on each amp select any of four inputs or combinations
thereof, as well as built-in crossovers (at 150 Hz and 2.5
kHz) for bi- or triamplification. Neat package.

While component speaker systems seem to be gaining
favor among autophiles, there is evidently a huge market
for truck and hatchback "box" speakers. These are meant
to be stowed behind the seat in a pickup or somewhere in

the back of a van or hatchback. Yamaha is the latest to
heed the call, which has already been served generously
by Mitek, Pyle, Jensen, and others. But from what I've
heard in box speakers, sound quality still takes a back
seat to utility.

A major new player has entered the market. The
name-Eclipse-is new, but the company, Fujitsu Ten,
has been a force for many years, especially as a supplier
to car makers. The Eclipse line is broad: three cassette/
receivers, one cassette/tuner with a built-in graphic
equalizer, two CD players (one with tuner), an equalizer
with subwoofer crossover, a pair of two/four-channel
amps, three speakers, and a DAT player. Eclipse is par-
ticularly proud of the sensitivity of its "Ultra Tuner II"
circuitry, as well as of the touch -panel operation of the
EQZ-200 cassette/tuner. All of the head units are replete
with high -end features (prices range from $550 to
$1,600), and the company backs the line with a three-
year parts and labor warranty. We plan to test the top
cassette/receiver next month.

You've probably read about the optical -fiber outputs
on some of today's upper -end home CD players. They are
used to carry the unconverted digital signals to an out-
board digital -to -analog converter. Such digital signals are
largely immune to radio -frequency and electromagnetic
interference (RFI and EMI) anyway, so here the benefits
offered by the optical carrier are redundant. However, in
a car audio system, with long runs of cable carrying ana-
log signals from head unit to amps, optical's immunity
from picking up (or generating) interference is a godsend.
Enter Phoenix Gold, a company that specializes in ca-
bling, connectors, and adapters for autosound systems.
Its new Optical Fiber System, developed by LS Research
(Larry Schotz-there he is, again!), converts four chan-
nels of audio into optical signals and sends them over a
single fiber-optic cable to a decoder, which restores them
to electrical form. If the cable run from your head unit to
your crossover or amps has been plagued by interference,
weep no more. Part of the beauty of this system is the sin-
gle optical cable, which measures just 1/,6 inch in diameter
(but don't put a kink in it). Phoenix Gold wryly points
out that its system, at around $200, is equivalent in price
to two pairs of "esoteric" cables.

A word on styling. With few exceptions (notably
Soundstream and the new Harman Kardons), today's
head units show little attention to form (and function, for
that matter). At the show, it was clear that things are im-
proving. I noticed that new models from JVC, Sanyo,
and Panasonic have taken on a softer, more rounded
look-rather in the manner Sony uses to clean up its
front panels. But the problem goes deeper than styling:
There is simply a practical limit to how many features
you can pack into a head unit (or into home audio receiv-
ers, some of which have really gotten out of hand). Per-
haps some innovative designer will find a way to put in-
frequently used and arcane functions onto a wired or
wireless remote, one that can be tucked away for the rare
ocassion when they are needed. In effect, this is exactly
the goal of multifunction buttons and displays, but I still
find them too clever for their own good.

That's enough commentary. I am preparing another
test drive for the next issue, so button up your windows
and keep to the right.
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USER'S REPORT

Recoton W-100 Wireless
Loudspeaker System

Through his clever inventions, design
engineer Larry Schotz has imparted
a bit of magic to the world of audio.

For Recoton, he developed an adapter
that connects a portable Compact Disc
player to any car cassette player. He also
developed the company's F.R.E.D. MTS
adapters, which provide stereo -TV recep-
tion for virtually any non-MTS television
set. His latest effort on behalf of Recoton is
the wireless transmission system em-
ployed by the W-100 speakers.

At the heart of the W-100 system is a
small stereo FM transmitter that connects
to an output on your audio system-to
either the tape -out jacks, the preamp-out
jack, or the headphone jack. It can also be
connected to the audio output of a sepa-
rate component, such as a portable CD
player or a VCR. Pin -plug connecting ca-
bles and a headphone -jack adapter are
supplied. The transmitter injects the audio
signals into your household wiring system
through the 110 -volt AC outlet into which
it is plugged. With little effort, your house
is now truly wired for sound, and you can
tap that sound from any other AC outlet.

This is where the speakers come in.
Now available in black or white, each is
encased in a sturdy ABS-plastic cabinet,
with a nonremovable perforated -metal
grille covering a four -inch, full -range driv-
er and two small ports. The main speaker
houses an equalized 10 -watt (10-dBW)
stereo amplifier and plugs into an AC out-
let; it also contains the decoding circuitry
(with proprietary noise reduction) that
strips away the audio signal embedded in
the incoming alternating current. The two
speakers are linked by a generous length of
wire, and the main unit's power switch
and volume control serve the pair.

Setting up is easy. The only control of
concern is that for input level on the back
of the transmitter: You turn it up until a
red overload indicator on the front panel
flashes only occasionally. If you're using a
source's headphone output, Recoton says
its volume control should be set to about
half of maximum (although I didn't find
this to be critical).

I first used my main audio system as

Dimensions: 6 by 9 inches (front), 6 inches
deep; transmitter. 8 by 1% inches (front), 4%
inches deep plus clearance for connections.

Fuses: 1 ampere on transmitter.
Price: $270 per pair, including transmitter; addi-
tional speaker pairs, $220.

Warranty: "Limited," 90 days parts, one year
labor.

Manufacturer: Made in Taiwan for Recoton
Corp., 46-23 Crane St., Long Island City, N.Y.
11101.

the source and carried the speakers off into
an adjoining room. Hey, it works! Not
only is the signal clean-immune to inter-
ference from other electrical devices-but
the sound from the speakers themselves is
a pleasant surprise, although not likely
to outshine a regular two-way speaker
around this price. The bonus is in the bass,
where the built-in equalization gives yon
more, and deeper, bass than you have any
right to expect. I would guess-and Reco-
ton states-that the W -100s provide us-
able bass down to around 80 Hz. And
don't underestimate the prowess of the
modest amplifier: The W -100s can make
things plenty loud in a typical bedroom.

When setting the transmitter's input
level it's best to err on the low side, be-
cause running it too hot will cause audible
clipping distortion. Indeed, for set -and -
forget operation, you should adjust the
level against your system's loudest source;
in my case, an overly compressed FM sta-
tion proved to have the highest output lev-
el at my receiver's tape -out jacks.

In all three of our W-100 samples,
channel balance slightly favored the
speaker containing the amplifier. I didn't
find this distracting, although it points out
the limitation of using tape -out jacks as
the source, wherein you lose the use of
your audio system's balance and tone con-
trols. However, by using your system's
headphone jack (or a preamp output, if
you've got one) to feed the transmitter you
reclaim these controls. Alternatively, you
may hook up the transmitter at the tape
output of an equalizer to permit additional
sound shaping (but no control of balance).
I did not find it necessary to fiddle with the
tone of the W -100s.

It would be silly to try to list the vari-
ous uses for the W-100s-there are so
many. And once you have installed the
transmitter, it's a routine matter to set up
additional pairs of W -100s. I got a kick out
of bringing the speakers to places where
I've never listened to music-for instance,
down to the garage, forty yards away but
equipped with an AC outlet. (Unlike with
an infrared transmission system-or, to a
lesser extent, an over -the -air RF system-
line of sight to the transmitter does not
constrain the Recotons, and the company
estimates conservatively that the transmit-
ted signals have a range of 1,000 linear feet
of AC wiring.) Used as back -channel
speakers, the W -100s can eliminate a good
deal of mess in a surround -sound setup. I
also tried them with an electronic piano
that has no speakers of its own. Since the
speakers are, in a way, portable, Recoton
should consider some sort of recessed grip
to make carrying easier.

Undoubtedly, we will see more of
Larry Schotz's wireless technology. In-
deed, Recoton soon plans to offer a trans-
mitter/decoder package for use with other
powered speaker systems. Perhaps the
technology will be expanded for data
transmission, or even used to create high-
fidelity intercoms. But whatever comes
along in the future, it will be hard to beat
the Recoton W-100 system for its wide ap-
peal, value, performance-and a little
something called magic.

Christopher J. Esse
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Now available in a home model.
Introducing the Toshiba Digital A/V Processor Controller. The first of its kind to house an A/V controller for up to 14

components, digital processor and amplifier all in one component.
Which means it gives you the same A/V control for simultaneous cross play and cross record as a sound studio.
Its digital sound processing ability lets it create twelve different environments. And as a digital amplifier, it has the

power to shake the walls. Delivering 125 watts* per channel in stereo.
Or 50 watts* per channel when switched into 4-chanrel Dolby Surround" Sound.

We've even equipped it to co-op with DAT technology when it comes out.
Toshiba's Digital A/V Processor Controller. Because when you want total cortrol

of your A/V system, there's no place like home. In Touch with Tomorrow

Dot,' 5.,foono4, a ,,anemark cl Doby lnes
125 wafts per stereo Cannel. mm RMS, in:c 5 ohms from 20 0, to ;0 Kn, w,Tf nr. more tl-an 009%inD

TOSHIBA
Toshba Ame. Ka, Inc , 82 Totowa Road. Wayne, NJ 0147C



Report preparation supervised by Michael Riggs, David
Ranada, Christopher J. Esse, Robert Long, and Edward J.

Foster. Laboratory data (unless otherwise indicated) is
supplied by Diversified Science Laboratories.

Most of the audio -video products
on the market do nothing with
video signals except switch

them. The AV -900 is one of the excep-
tions: It tunes TV signals as well, and,
depending on your setup, has by a wide
margin the broadest signal -source reper-
toire of any receiver we've tested to date.

Your first glance at the back panel
will tell you what is involved. In addition
to the customary pin jack pairs for audio

dently of the AV -900; these "through"
connections remain live even when the
AV -900 is turned off to facilitate, for in-
stance, time -shift recording when you're
away from home.

The manual illustrates splitter hook-
ups that permit taking FM from the ca-
ble or antenna feed; routing standard
cable to the TV terminal and scrambled
cable (via the cable -system box) to the
cable terminal; and so on. The built-in

inputs and outputs, and the less custom-
ary single jacks for composite video,
there are no fewer than five F connectors
to carry RF (radio frequency) signals.
(Yes, they're all the U.S.-standard
threaded kind that mate with most cable
and antenna 75 -ohm lines.) They are
marked for FM, TV, and cable inputs,
and for TV and VCR outputs. The rea-
son for the RF outputs is so that your TV
set and VCR can tune channels indepen-

tuner handles all the VHF and UHF
channels (2 to 83) at its TV setting and
cable channels I to 65 and 95 to 99. The
carrier of the RF output can be switched
between channels 3 and 4. The cable in-
put can be switched between standard,
IRC, and HRC. (These switches, which
probably will be used only once, are on
the back panel.) So all the important
bases are covered. Even if you have a sat -

(Continued on page 28)

TestReports

Realistic AV -900
AM/FM/TV
Audio -Video
Receiver

Dimensions: I b / 41/2 inches (front), 12
inches deep plus clearance for connections.
AC Convenience Outlets: one switched,
one unswitched (250 watts max. each).
Price: $600
Warranty: -Limited,- two years parts and
labor.

Manufacturer: Made in Taiwan for Radio
Shack Division of Tandy Corp., Fort Worth,
Texas 76102.
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The Polk Revolution Continues!

Polk reinvents the loudspeaker"
High Fidelity Magazine

1. early six years ago the audio world was stunned by
Matthew Po116 introduction of revolutionary SDA tech-

nology. While other designers had been concentrating on

small refinements to existing loudspeaker technology,

Matthew Polk opened the door to new frontiers of
exciting realism in sound.

Due Stereo SDA technology maintains stereo separa-
tion all the way to your ears, something which no
conventional speaker can achieve. Conventional speakers
make it sound like the musicians are trapped in the
speaker boxes or in the small space between them. Polk's
patented SDA speakers fill the entire width of your

listening room with sonic images so breathtakingly real

that its just like having the musicians in the room with
you. They must be experienced to be believed!

Introducing the SDA SRS 2.3
Introduced two years ago, the flagship SDA Signature

Reference System (SDA SRS) is the ultimate expression of

loudspeaker technology. A two-time winner of the pres-

tigious Audio Video Grand Prix Award, the SDA SRS was

recently chosen by the editors of Stereo Review magazine

for their ultimate dream system.

Now being introduced, the SDA SRS 2.3 offers all of the

benefits of third generation SDA technology in a slightly

more modest package. It is the perfect speaker for those
listeners who demand the best and most exciting listening
experience but who cannot accommodate the larger
SDA SRS.

Words can never fully express the thrilling experience
of listening to the new SDA SRS 2.3. Effortless reproduc-

tion at live concert levels, distortion free, body -tingling

bass and room -filling stereo imaging are executed so
flawlessly that when you close your eyes you'll forget

that you are listening to speakers at all: Visit your local

Polk dealer and experience them for yourself

polk audio
The Speaker Specialists

Sco I %kin, )ricc. Baltimore:. Nh.1 21215

taaiiir4
Matthew Polk's award winning SDA SRS 1.2 and the
SDA SRS 2.3.

Where to buy Polk Speakers? For your nearest dealer, see page



FM Tuner Section
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AV 0012.

DIN 0 10 20 30 40 50 60 70 80

stereo quieting (noise)

90 100

mono quieting (noise)

Stereo sensitivity (for 50 -dB noise suppression)
dBI at 98 MHz, with 0 34% THD + N

(42 V4 dBI al 90 MHz. 41 dBf at 106 MHz)

Mono sensitivity (for 50 -dB noise suppression)
15 1/4 dBf at 98 MHz

Muting threshold 31 dBf

Stereo threshold 31 dBf

Stereo S/N ratio (at 65 dBf) 65 1/4 dB

Mono S/N ratio (at 65 del) 70 V4 dB

Capture Ratio 1.1 dB

Selectivity
alternate -channel
adjacent -channel

Harmonic Distortion (THD+N)

63 dB
5 dB

stereo mono
at 100 Hz 030%
211 kHz 015%
at 6 kHz

Stereo Pilot Intermodulation

0.27%
0.14%
0.38%

0.14%

Intermodulation Distortion (mono) 0.05%

AM Suppression 62 dB

Pilot (19 kHz) Suppression 81 dB

Subcarrier (38 kHz) Suppression 106 3/4 dB

TV Tuner Section

DB
Audio Frequency Response (mono)

0

5

ellite dish, you may be able to accommo-
date it, although it's not specifically pro-
vided for.

The pin jacks provide for two VCRs
(in and out, audio and video), an audio
tape deck and a video processor (or an
audio -video processor using all six of
these jacks), a TV monitor (video only),
an audio -video aux input (whose audio
jacks are marked for CD as well), and
phono in and preamp out (both audio
only). An attached loopstick AM anten-
na, spring -clip connections for an exter-
nal AM antenna, and similar connec-
tions for a pair of speakers, plus the AC
convenience outlets, complete the back -
panel features.

The main selectors on the front panel
choose AM, FM, phono, CD/aux, TV,
VCR 1, or VCR 2. If you choose TV, a
subselector (with many other relatively
minor controls behind a flip -down door)
selects between TV and cable. A simul-
cast button next to it decouples audio
from video so that you can receive the
audio from FM and the picture from the
selected TV source.

Manual audio tuning advances in
full -channel steps (0.2 MHz on FM, 10
kHz on AM), and eight stations from
each band can be memorized. In addi-
tion, four simulcast combinations can be
stored. The TV tuning works rather dif-
ferently. For either broadcast or cable
sources you can edit the channels to be
scanned, but not store them as presets.

IMP
AV -900 (3)

+1'2, -3 dB, 35 Hz to 13 kHz

HZ 20 50 100 200 500 1K 2K 5K 10K 20K

Audio S/N Ratio (mono; A -weighted)
best case (no color or luminance) 60 V. dB
worst case (multiburst signal) 25 dB

Selecting channels manually is fairly
easy, so you may choose to include only
favorite channels in the edited sequence

and hand -select the others as needed.
This is easiest to do with the supplied

remote, which requires two AAA cells.
Its keypad (the only feature not shared
by the front panel) accepts direct nu-
merical entry of channel numbers for ca-
ble and TV-or of the AM, FM, and si-
mulcast presets. Also on the remote is a
power switch (the receiver switches be-
tween on and standby), the cable/TV
switch, a mute (a real one-not a 20 -dB
attenuator), and the sound -mode step-
per. This last acts as a mono/stereo
switch when you are using an audio
source. When the AV -900 is tuned to an
MTS stereo broadcast, the stereo mode is
chosen automatically; the switch can se-
lect the SAP option, which may contain
dialogue in a second language or, at the
broadcaster's option, material extrane-
ous to the video. The only other time you
need use the sound -mode stepper button
is if the broadcaster has turned on the
stereo carrier after you tuned in.

Special attention has been given to
video dubbing, controlled by three but-
tons on the hidden panel. The first turns
on the dubbing loop; the second chooses
whether the feed is from VCR 1 to VCR
2 or the reverse; the third chooses wheth-
er the video (or audio -video) processor is
included in the dubbing loop. This is an
unusually comprehensive scheme. It
doesn't allow for audio -deck tape dub-
bing without altering your hookup, but
perhaps that's beside the point in such a
receiver.

All of this interactivity requires logic

ABOUT THE dBW

We currently are expressing power in terms of
dBW-meaning power in dB with a reference (0
dBW) of I watt. The conversion table will enable
you to use the advantages of dBW in comparing
these products to others for which you have no
dBW figures.

WATTS dBW WATTS dBW

1.0 32 15

1.25 40 16

1.6 2 50 17

2.0 3 63 18

2.5 4 80 19

3.2 5 100 20

4.0 6 125 21

5.0 7 160 22

6.3 8 200 23

8.0 9 250 24

10.0 10 320 25

12.5 11 400 26

16.0 12 SOO 27

20.0 13 630 28

25.0 14 800 29
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control. According to the manual, the
receiver's microprocessor can lock up,
preventing further use. The cure is to un-
plug the power cord (the memory cir-
cuits should remain unaffected for a day
or so without power) and then replace it;

The AV -900's remote does it all

if that fails as a cure, there is a reset but-
ton accessible through a hole on the bot-
tom panel, but pressing it will zap the
memory, too. My test sample never
locked up, however, and I assume that
the manual's warning is there just in
case.

In Diversified Science Laboratories'
tests, the AV -900's FM tuner performed
satisfactorily in all respects except sensi-
tivity, which measures the lowest we
have seen in some years. If you have an
antenna rotator, you'll appreciate the
five -element signal -strength indicator,
with thresholds extending from 161/2 dBf
(very weak) to 601/2 dBf (suburban
strength). Although such a wide range
requires big gaps (10 dB or more) be-
tween thresholds and thus leaves those
parts of the range undocumented, it is
very unusual to have even this good a sig-
nal -strength display on a modestly
priced receiver.

Although the built-in TV tuner is a
welcome (and unique) convenience, its
video performance is no more than ade-
quate. Response rolls off sharply at the
top, restricting horizontal resolution to
approximately 270 lines. The color error
is not severe (particularly considering
the inherent color inaccuracy of typical
monitors), and the chroma level can be
corrected altogether with the "color"
control of the receiver. In any case, you
may choose to use the AV -900's TV tun-
er to supply just TV audio. On this score,
audio frequency response is respectable

and S/N (signal-to-noise) ratio is very
good.

The phono section exhibits a slight
(1/2 -dB) rise in the treble and tails off
somewhat below 50 Hz. This attenuation
evidently is deliberate: the upper end of a
mild, undefeatable infrasonic filter that
reduces warp output by approximately
12 dB.

The volume control steps up and
down by very consistent increments of a
little more than 1 dB. Loudness compen-
sation adds more than 10 dB in the deep
bass and more than 5 dB in the extreme
treble (both relative to response at 1
kHz) when the volume is turned down.
The bass and treble controls are fairly
well behaved for a moderately priced re-
ceiver, with about 14 dB of cut or boost
near the frequency extremes for maxi-
mum settings. However, rotation by one
detented step away from the "0" (flat)
central detent makes a much more radi-
cal change in response than does move-
ment between the last two detents in
either direction and on either control.

The power section seems to perform
as one would expect of a 35 -watt model
in all respects but one: The protection re-
lay opened before the lab could make any
measurements of either sine -wave or dy-
namic power at either 4 or 2 ohms. That
doesn't necessarily mean that low -im-
pedance loads are poorly handled-only
that the protection is set for a power level
short of the respective clipping points.
When in doubt, it's probably best to
avoid low -impedance loads, put I cer-

DB
RIAA Phono Equalization

0

5

HZ 2C

est
ReTports

Video Frequency Response
at 500 kHz -1 1/4 dB
at 1.5 MHz -2 1/2 dB
at 2.0 MHz -2 1/4 dB
at 3.0 MHz -2 1/2dB
at 3.58 MHz -6 1/4 dB
at 4.2 MHz

Luminance level 13% low

Gray -Scale Nonlinearity (worst case) =5%

Chroma Differential Gain -= 18%

Chroma Differential Phase =±5*

Chroma Error
level phase

red -8 1/2dB +3'
magenta -8 1/2dB
blue -8 1/2 dB
syr -81/2 dB +6'

-8 1/2dB +5'
yellow -8 1/2dB +6'
median error -8 1/2 dB +3*
uncorrectable error tO dB ±3'

Too ow to measure

Amplifier Section

Rated Power (8 ohms)
, 4 dBW (35 watts)/channel

Output at Clipping (at 1 kHz; both channels driven)
8-ohrn load 16.3 dBW (43 watts)/channel
4 -ohm load see text

Dynamic Power (at 1 kHz)
11 -ohm load 16.9 dBW

4 -ohm load see text

2 -ohm load see text

Dynamic Headroom (re rated power; 8 -ohm load)
`, dB

Harrionic Distortion (THD; 20 Hz to 20 kHz)
at 15.4 dBW (35 watts) 0.047%
at 0 dBW (1 watt)

Frequency Response
± 1/2 dB, < 10 Hz lo 20.0 kHz
+1/2, -3 dB, <'0 Hz to 44.4 kHz

5 0.053%

ImmigiMPRIMP.1111.

-4-Y2, -13/4 dB, 20 to 20 kHz;
-123/4 dB at 5 Hz

50 100 200 500 11.: 2K 5K 10K 20K

tainly experienced nothing suggesting
misbehavior in this regard.

Obviously, there is a great deal to this
receiver for the $600 price. The degree to
which you might perceive its occasional
limitations-or, in fact, whether you
might perceive them at all-will depend
on the sort of signals you put through the
AV -900 and what you require of them.
In a great many applications, it will be
much more than adequate. Radio Shack
has gone for functions, rather than for
features as such, and is to be commended
for this. If it also has gone for price rath-
er than the last measure of performance,
that will count as a virtue or a sin, de-
pending on your budget and your de-
mands. Robert Long

Sensitivity 6 Noise (re 0 dEIW; A -weighting)
sensitivity S/N ratio

aux Input 24 mV 74 1/2 dB

piton input 0 52 mV 69 dB

Phono Overload (1 -kHz clipping) 125 mV

Inpir Impedance
aux input
phone input

43k ohms
53k ohms. 150 pF

Output Impedance (to tape)
from aux Input
from phono input
fromFM tuner section
from -TV tuner section

4.400 ohms
3.250 ohms
6,800 ohms
4.450 ohms

Damping Factor (at 50 Hz; re 8 ohms) 30

Channel Separation (at 1 kHz) 65'/2 dB

High clIter -3 dB at 7 kHz. zr 6 dB/Octave
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Altec Lansing
Sias 550
Powered
Loudspeaker

Dimensions: 19 by 71 inches (front), 24
inches deep plus clearance for connections.

Price: $ 12,000 per pair.
Warranty: -Limited,- five years parts and
labor.
Manufacturer: Altec Lansing Consumer
Products, Milford, Pa. 18337.

Think big. Think six feet tall and
400 pounds. Andre the Giant?
No. It's Altec Lansing's flagship

loudspeaker, the Bias 550. I first saw and
heard this mammoth speaker late last
year at Altec's headquarters in Milford,
Pennsylvania. It sounded very good
there-which was perhaps only to be ex-
pected, given the $12,000 -per -pair price

(including, thank heaven, delivery and
setup by the dealer). One of the foremost
questions in the minds of those present at
that demonstration was how Altec
hoped to ship such monster speakers.
The company itself was uncertain at the
time, though apparently it has figured
something out, since we now have a pair
installed in our listening room.

The reason the Bias 550s are so large
and heavy is simply that they contain so
much stuff. Each five -way pentamplified
system comprises six drivers, an elec-
tronic crossover, and five low -distortion
amplifiers (one for each band) with a to-
tal rated output of approximately 700
watts. The two 10 -inch carbon -fiber sub -
woofers, at the top and bottom of the
cabinet, operate below 80 Hz. They actu-
ally are mounted in subenclosures that
are decoupled from the main cabinet by
foam -rubber strips to minimize reradia-
tion of sound from the enclosure.

Because the system is so heavy, Altec
has mounted the remaining drivers in a
central cabinet that swivels horizontally
approximately ±15 degrees so that you
can adjust their angle for best stereo im-
aging. At the bottom is an 8 -inch carbon -
fiber woofer that handles the range be-
tween 80 and 450 Hz. Then a 6Y2 -inch
carbon -fiber midrange driver (at the top
of the central cabinet) takes over up to
1.5 kHz. Between these two cones is
a pair of diamond -coated polyimide
domes that reproduce the high frequen-
cies. The lower one is a 2 -inch upper -
midrange unit that works between 1.5
and 4.5 kHz; the tweeter is a 1 -inch driv-
er. All crossover slopes are 12 dB per oc-
tave, except for a 24 -dB -per -octave low-
pass filter on the subwoofer amplifier.

Including the amplification within a
speaker affords the designer numerous
advantages. The crossover can be ahead
of the amplifiers, making it easier to de-
sign and build and minimizing its contri-
bution to system distortion. And each
driver can have its own amplifier, opti-
mized for the driver's characteristics and
for the frequency band in which it is ex-
pected to operate. Altec has extended the
benefits of built-in multiamplification to
the user by giving you what amounts to a
five -band graphic equalizer with remote
control. You can vary the outputs of the
individual amplifiers within each speak-
er in 2 -dB increments over a ±6 -dB
range. You also are able to vary the over-
all level and the channel balance.

Although these features are available
at the speaker-on a control panel (with
level indicator lights for the various fre-
quency bands) along the bottom of the
central cabinet-they are most conve-
niently operated from a small, handheld
infrared remote. In particular, the re-
mote enables you to adjust level and EQ
simultaneously for both channels, to
mute the speakers, and to turn them on
and off, all from your listening position.
My only reservation about this is that
our pair of 550s sometimes got out of
synch with each other (only one might
mute, for example), and it then was hard
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to get them working in tandem again.
Each speaker is supplied with three

dark cloth grilles that in normal use cov-
er all of the front baffle except the con-
trol panel. In the middle of the back pan-
el is a large set of finned amplifier heat
sinks (which normally run quite warm).
Below these are an illuminated main
power switch, a manual on/off switch
that can be used instead of the one on the
remote control, and a socket for the pow-
er cord. To one side are a pin jack input
for connection to your preamplifier, a
matching output (in case you want to
pass the signal on to some other compo-
nent), and a switch that increases the
gain of the amplifiers by 6 dB when it is
engaged. The entire cabinet rests on cast-
ers, which afford it a reasonable degree
of mobility.

The response shown in our graph was
obtained with the speaker placed several
feet away from any walls and with the
equalization set nominally flat. As you
can see, the result is a curve that rises at
the top and bottom (or sags in the mid-
dle, depending on how you look at it).
And though the speaker actually sounds
good that way on some material, I
usually preferred to knock down the lev-
el in the top band and the bottom two.
Otherwise, the sound often tended to be
overpoweringly bass -heavy and some-
what brash. In fact, Diversified Science
Laboratories obtained flattest response
with the subwoofer, bass, and tweeter
amplifiers at -4 dB and the midrange
and upper -midrange amps adjusted to
+2 dB. The response obtained with
those settings was within ±4 dB from 20
Hz to 20 kHz on -axis.

The Bias 550's distortion figures,
though not the very best we've seen, are
exceptionally low. At moderate levels
(85 dB SPL) total harmonic distortion
hovers at a few tenths of a percent or less
all the way down to 50 Hz, rising to just

percent in the 30- and 40 -Hz mea-
surement bands. At DSL's highest test
level (100 dB SPL), THD rambles in the
vicinity of 'A percent down to 160 Hz,
jumping to between 2 and 3 percent from
there down to 60 Hz and then rising
steeply at lower frequencies. Sensitivity
is such that, with the gain switch in its
normal position, a 0.215 -volt input gen-
erates an output of 90 dB SPL; with the
gain switch set to +6 dB, the same out-
put is achieved with only a 0.105 -volt in-
put. On our 300 -Hz pulse power -han-
dling test, the speaker accepted a
maximum of 3.2 volts peak (with the
gain switch at +6) for a calculated peak
sound pressure level of 119'/, dB at one
meter.

As one might expect from these mea-

surements, as well as from the sheer
wattage built into the speakers, a pair of
550s never sounds strained. This is par-
ticularly apparent on high-level, low -fre-
quency percussive sounds that tend to
get muddled on lesser systems. On the
big Altecs, the sound never seems to
"mush out"; detail is never sacrificed for
the sake of volume.

What is surprising is how little these
speakers sound like what they are: huge
boxes. When the Bias 550s are correctly
balanced, it is possible to listen to a good
recording with your eyes closed and al-
most forget that the speakers are there.
The stereo image is precise and stable,
and the overall sound is very big and
open without ever sounding bloated. An-
other special benefit of this speaker is its

est
ReTports
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extraordinary low -frequency extension.
You will find sounds on some recordings
that just disappear when played on
speakers of more typical deep -bass capa-
bility. I also found that I could get a very
smooth, natural tonal balance from the
Bias 550s and excellent reproduction of
the human voice (although one of our
auditioners detects a slight metallic col-
oration on high strings). Without these
more mundane virtues, the speaker
would be hard to take seriously. As it
stands, the Bias 550 is a very high-priced,
very high-performance product that is a
strong competitor in its elevated class. If
you are prepared to accept its physical
and financial demands, it warrants care-
ful consideration. Michael Riggs

(Continued on page 33)

REPORT POLICY
Equipment reports are based on laboratory mea-
surements and controlled listening tests. Unless
otherwise noted, test data are provided by Diversi-
fied Science Laboratories. The choice of equip-
ment to be tested rests with the editors of High Fi-
delity. Samples normally are supplie: on loan from
the manufacturer. Manufacturers are not permitted
to read reports in advance of publ cation, and no
report or portion thereof may be reproduced for
any purpose or in any form without written permis-
sion of the publisher. All reports should be con-
strued as applying to the specific samples tested.
High Fidelity and Diversified Science Laboratories
assume no responsibility for product performance
or quality.

Sensitivity (at 1 meter; 250 Hz to 6 kHz) see text
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After checking out the many re-
cent Compact Disc players that
have come my way in full super -

tech regalia, it's delightful to encounter
one as simple and unassuming as the
HD -800. Its spare (I'm tempted to say
Calvinist) front panel features quiet de-
sign and very legible buff -on -black iden-
tification of the major controls. (Matte
gray on matte black just doesn't make it
under dim home lighting.)

On this panel are the necessary trans-
port controls-drawer OPEN/CLOSE,

Outside of the power switch, head-
phone jack, and output -level control,
that's it. The level control, incidentally,
influences the back -panel line -output
jacks as well as the headphone level. You
can argue the case either way: This de-
sign lets you match the HD -800's output
level to that of other components (as-
suming they supply less oomph than the
HD -800 at its maximum setting); but if
you leave the setting at maximum and
then plug in a headset, you may be in for
a few uncomfortable moments of scram-

PLAY/PAUSE, STOP (which also clears
the programmed -playback memory),
and both directions of track skipping and
continuous search (scAN)-plus DIS-
PLAY (three timekeeping modes), RE-
PEAT (of the disc or a programmed se-
quence) and the programming button
itself. All of these controls are repeated
on the supplied remote, which is
powered by two AA cells (also supplied).
The remote also includes a numeric key-
pad to simplify programming of the 36 -
selection memory, but you can use the
front -panel skip controls to select tracks
if you don't want to bother with the
remote.

bling for the knob.
The above -average owner's manual

says that this level control can be used to
substitute for the volume control that is
bypassed when you run the player's out-
put through a preamp with a "CD di-
rect" input option. Actually, while such
inputs usually bypass tone controls, few
of them bypass the volume; at least I've
never used one that did. In any event, the
only really important point is that the
headphone jack has not been rendered
useless, as it occasionally is, by omission
of a level control.

Diversified Science Laboratories doc-
uments the HD -800 as a CD player that

est
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Harman Kardon
HD -800 Compact
Disc Player

Dimensions: 171/2 by 31/2 inches (froriti, i

inches deep plus clearance for connections.

Price: $499.
Warranty: -Limited,- one year parts and
tabor.

Manufacturer: Made in Japan for Harman
Kardon, 240 Crossways Park West,
Woodbury, N.Y. 11797.
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is within the ballpark but not in the same
class, parameter for parameter, as the
best we've tested. Response is not quite
as flat and distortion not quite as low as
we have come to expect in today's top
models, but there are no big boggles and
the performance level certainly outstrips
anything you could expect from FM or
LPs, whether assessed aurally or from
the data. The least encouraging element
in the latter, certainly, is that measurable
nonlinearity extends as high as -40 dB.

Otherwise, the departures from theo-
retical perfection generally are so small
that I would tend to dismiss them as in-
audible or near -inaudible. Still, I can't
honestly say that the resulting sound is
every bit as clean and convincing as it is
with some of the pricier competition.
Sustained sounds, in particular, seem
very slightly muddy or "grainy" by com-
parison. Mind you, this level of per-
formance still utterly eclipses the diffi-
culties-of tracing, tracking, noise, and
wear-to which LPs are inherently heir.

Among the HD -800's strong points
are the simplicity of its layout design and
the moderate price-and, for lovers of
classical music in general and opera in
particular, that it will play contiguous
programmed tracks seamlessly, so that
you can lift out a scene or a movement

Remote has numeric keypad for programming

that consists of multiple bands without
damaging its integrity. Early players
often faltered badly here; some still do.
And, also unlike early models, the HD -
800 passes all of DSL's tracking -test
challenges in interrupted or obscured
data "pits." A luxury model the HD -800
is not, but that is actually a part of its
appeal. Robert Long

0[3Frequency Response With De -Emphasis

0

5

HZ 20
HD 800 12)

left channel +0.1, -0.5 dB, 20 Hz to 20 kHz
right channel +0.1. -0.5 dB, 20 Hz to 20 kHz

1 1 1
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Frequency Response Without De -Emphasis
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1 II
left channel
right channel

HD -8001 1
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1111111111111ft

+0.0, -0.9 dB, 20 Hz to 20 k Hz
+0.0 -1.0 dB, 20 Hz to 20 le -(z

I I I I I

500 1K 2K 5K 10K 20K

Channel Separation (at 1 kHz) 88 dB

Channel Balance (at 1 kHz) + 0.1 dB

S/N Ratio (re 0 dB; A -weighted)
without de -emphasis 95 1/2dB
with de -emphasis 100 VT

Harmonic Distortion (THD +N; 40 Hz to 20 kHz)
at 0 dB
at -24 dB

0.20%
50.064%

IM Distortion (70 -Hz difference; 300 Hz to 20 kHz)
at 0 dB
-10 to -30 dB
Tracking & Error -Correction

0 028%
< 0 01%

maximum signal -layer gap
maximum surface obstruction
simulated -fingerprint test

> 900 p.m

> 800µm
pass

Linearity (at 1 kHz)

15to -30 dB
at-40dB

undithered dithered
,) measurable error

+ 0 1 dB

at -50 (13 + 0.2 dB

at -60 dB +0.8 dB
at -70 dB
at -80 dB
at -90 dB
at -100 dB

+2.3 dB
+ 6.5 dB

+2.1 dB

+5.7 dB
+14.2 dB +11.0dB

Maximum Output Level

+ 13.7 dB

line output 2 03 volts

headphone output

Output Impedance

2.95 volts

line output 510 ohms

headphone output 110 ohms
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For best results with music,
Lexicon strongly recommends the
use of side, in addition to front,
speakers with its CP-1 digital
ambience/reverb generator. Rear
speakers should be added last. Set-
ups for Dolby Surround decoding
should incorporate a center -chan-
nel speaker. However, substantial
enhancement can be obtained with
a normal two -speaker system.
Shown on the facing page is the
square integrated -circuit package
holding the heart of the CP-1: a
custom -designed mathematical
microprocessor.

PHOTOGRAPHED AT TWINING GALLERY BY DAVID A. WAGNER
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Dimensions: 17 by 21/2 inches (front), 121/2
inches deep plus clearance for connections.
Price: $1,200.
Warranty: "Limited," one year parts and labor,
"transferable."
Manufacturer. Lexicon, Inc., 100 Beaver St.,
Waltham, Mass. 02154.

SPECIAL

TEST REPORT

Lexicon CP-1 Digital Audio
Environment Processor

With the Lexicon CP-I, for the
first time I have strongly felt
something I have previously

only just sensed with other electronic com-
ponents: how a piece of audio equipment
can be not simply a machine for producing
certain desirable effects but also an engi-
neering work of art designed to implement
and embody a specific sonic worldview.
The CP-1 takes definite and distinctive
stands on how you should be hearing ster-
eo music and how you should be decoding
Dolby Stereo movie soundtracks.

To back up a bit, the CP-1 is an all -digi-
tal component containing its own analog -
to -digital and digital -to -analog conversion
circuitry and performing all of its opera-
tions in the digital domain and under full
wireless remote control. The CP-1 gener-
ates signals to be fed to additional speakers
(via separate amplifiers) that are placed
around the listening room, but it also pro-
vides a substantial enhancement of ordi-
nary two -speaker stereo. Its name-Digi-
tal Audio Environment Processor-only
hints at its true power to transform the
home listening experience. To work this
wonder, the CP-1 has four primary modes
of operation, each very different in sonic
effect: Panorama, Ambience, Reverbera-
tion, and Surround.
Panorama
This is the CP-1's most interesting mode,
because it provides a function never before
attempted in a consumer product and
rarely attempted elsewhere: theoretically
correct interaural crosstalk cancellation.
The principle forms the basis of Carver's
Sonic Hologram and Polk's SDA speak-
ers. The intention with all these products
is to correct a fundamental problem with
listening to stereo signals over loudspeak-
ers: Each ear hears both speakers. The so-
lution is to prevent, say, the left ear from
hearing the right speaker by canceling at
the left ear the "crosstalked" signal with
one emitted from the left speaker. The
crosstalked sound will have been altered in
frequency response because of the shad-
owing and diffraction effects of the head
and will be delayed relative to its arrival at
the right ear. So the cancellation signal
emitted from the left speaker will have a
phase opposite to the right -ear signal, will
be delayed slightly, and will have a fre-
quency response reflecting the diffraction
and shadowing of a person's head.

Naturally, a crosstalk signal and its
cancellation signal must meet simulta-
neously at the ear in order to precisely
eliminate each other. This is why the
Carver and Polk systems, for best effect,
require the listener to sit precisely halfway
between the speakers. Using the CP-1's
Panorama mode, you still have a similarly
restricted listening area, but the Lexicon
can be set to compensate for an off -center
listening position by changing the delays
of the crosstalk -cancellation and main sig-
nals. This cannot be done effectively via
analog methods.

Finally, and most importantly, the
crosstalk cancellation signal itself is heard
by the opposite ear, so it also requires can-
cellation by yet another delayed, out -of -
phase signal. This cancel-crosstalk/can-
cel-cancellation process ideally should
continue forever, which is something that
first -order systems cannot do. Lexicon
provides continuous cancellation, proba-
bly until the amplitude of the cancellation
signal drops below the system's quantiza-

tion limits, and it is the first consumer de-
vice to do so.

Panorama's effect is as if one were lis-
tening to headphones but with the expand-
ed stereo image headphones provide re-
maining firmly, and spectacularly, outside
the head. Some ambience effects in the re-
corded material may even seem to sur-
round the listener. The speakers seem to
disappear as sources of sound and the
front wall of the listening room seems to
vanish. And despite the deliberate alter-
ations in frequency response and phase-

(Continued on page 40)
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"The technology for a new generation
of loudspeaker systems was already here,"
says Henry Noss. I was just the first one to
put it together right:'

"Right:' in this case, meaning a stereo
system that allows the integration of speak-
ers into a room in a way that's never before
been possible.

Ensemble.
The last loudspeaker

of Henry Kloss.
Ensemble combines two bass units, two

mid- to high -frequency units and something
you won't find in any hi-fi store on earth.

Your living room. Which now, because
of Ensemble's unique "system" design-
becomes a seamlessly integrated part of the
sound propagation process.

The result is a system that gives you
perfectly balanced energy
throughout the full ten
octaves of music. And one
which, at the same time,
can be virtually invisible in 4,
your living room.

The first speaker system
that doesn't

cheat you out of either
bass or space.

The fundamental
octaves that so much
of music is built on...

The almost sub -
audible but palpable
sounds generated by the big pipes of the
organ, the bottom of the acoustic or electric
bass, the low notes of the synth...

The frequencies completely ignored
in the so-called "mini -speakers" now
in vogue...

Ensemble provides them. With two
dedicated, acoustic -suspension loudspeakers
whose jobs are solely to reproduce the bot-
tom two octaves of musical significance.

It is by design, not afterthought,
that Ensemble comes with two, not one,
bass units.

Because the human ear can't easily
localize bass sound below about 150 Hz,

there is no need in a home music system for
the bass to emanate from the same source
as the higher frequencies. (And many acous-
tical reasons why it shouldn't.)

So to take advantage of this basic but
vastly overlooked fact, the bass units are built
small enough to be placed where they'll
produce the best sound, without visually
overpowering your room.

They area compact 12" x 21" x 4.57
Yet they generate the low -frequency energy
that would ordinarily require either a pair of
verj large conventional loudspeakers, or
adcing on a massive " subwoofer" Moreover.
using two separate easily placed bass units
dramatically reduces the creation of standing
waves-the bane of pure hi-fi reproduction.

Without detriment to the sound,
Ensemble's bass units can be placed beneath
the couch, on top of the bookshelf, or under

the potted plant.
And the result is

a happy coincidence:
Where the units sound

the best is likely
where they'll look

the best. Even if that
means not being able to

see them at all.

Them is a wageryrou can make. fyou don't
mind taking money from house guests.

Place Ensemble's satellites where they' visible.
Then hide one of the bass units under the

sofa and put the other on thefloor
with a plant on it. Whenyourfnends
arrive, bet them to point out where
the bass S co m. They'll
point to the sate EVery time.

As for the other 8 octaves
of music.

The rest of the sound spectrum, from a
nominal crossover of 140 Hz, is reproduced
by a stereo pair of two-way satellite units.
Each incorporates a low -frequency driver,
crossing over at 2,700 Hz to a direct -radiator
tweeter that goes beyond audibility.

They are small enough (4" x 5" x 8"
high) to set the sound stage (or so-called

"imaging") wherever you want it.
Finished in scratch -proof, gunmetal

grey Nextel, they will look wod for a lifetime.

What henry Klass tells his friends:
Eve -y time I came out with a new speaker

at AR, KLi, or Advent, my friends would ask
me, "Henry, is it worth the extra money for me
to trade up?" And every time I would answer,

"No, what you've already got is still good enough"
But today, with the introduction of

Ensemble I tell them, "Perhaps now is the time
to give you old speakers to the children:'

Overcoming the fear
of paying too little.

This is more difficult than it may sound.
Because the Ensemble System sells for

an introductory price of only $499.
And it can be jarring to accept the notion

that a product actually outperforms others
costing several times more. But think back
on Henry Kloss' track record with AR, KW,
and Advent, the best selling high-performance
speakers of their decades...Our commercial
success will come not from excessive prices
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on a small number of sales, but from selling
a lot of systems to a lot ofpeople. You,
perhaps, among them.

The second thing you must overcome is
the misdirected notion that you must go to a
dealer showroom and listen to the speakers.

Because the fact is, the only
way to appreciate the astonishing
sound reproduction of this uncon-
ventional system is to aucition it
in your own room environment.
Therefore, we sell only
factory -direct. Either by
phone, by mail, or by our
front door, to make it as
easy as possible to get the
speakers to your
front door.
They come with a
straightforward
30 -day money -
back return policy

...AndIDo...t Henry Voss. Member of the Audio Hall of Fame. The creator of Acoustic
Resavrhfrr the 1950S, KLH in the 19605 and Advent in the 1970S-

V the best- '  v e a & system of du' s enz.
4, the dominant of their decades-now bfitigspuDzsembk:

11

Speaking directly to
the people who make the speaker.

Tb our knowledge, no other hi-fi manu-
facturer invites you to call and talk about the
system. ("Hello, Mr. Sony?" No way.)

Vkk welcome you.
In fact, the easiest way to buy

Ensemble is to call us with your
credit card in hand, and speak with
someone who will be happy to
walk you through, talk you through,
everything you might ever want to

know about the system.
From why or why not to buy
Ensemble, to questions

about installation, room

The Bramble Stereo System:
2 bass units, 2 satellites, 100

feet of win', mounting units.
intelligent documentation, and

a wann body ()bur Cambridge
SoundWirks audio expert.)

placement and other related audio equipment.
'lb get literature, to chat-or to order-the

toll -free number is 1-800-252-4434. (In Canada,
1-800-525-4434.) Fax # (617) 332-9229.

CAMBRIDGE SOUNDWORKS
154 California St., Newton, Massachusetts 02158

7 Send more information

Send Ensemble risk -free for 30 days, for $499.

!'m paying by 0 Check E MC III Visa E AE

Acct. Number ExP

Signantre

Name

Address

City State Zip

Phone (Area Code) Number

FOR IMMEDIATE SERVICE: 1-800-AKA-H1F1

MA residents add 5% sales tax. Suite 103
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(Continued from page 37)
and unlike first -order systems-the CP-1
obtains this effect on the image while still
sounding very uncolored and neutral. The
optimum listening position is, however,
restricted to a few inches around the loca-
tion for which the system has been cali-
brated. Outside that area there is no Pan-
orama effect, although the sound remains
pleasantly spacious, depending on the re-
cording.

Panorama itself has three submodes:
Normal, Wide, and Binaural. Normal pro-
vides the correct crosstalk cancellation for
recordings "whose bass energy is evenly
distributed across the stereo stage," as the
manual puts it. Wide is for recordings with
centered bass energy (pop, rock, and jazz,
usually). Binaural is meant for playback of
true binaural (dummy -head) recordings.

Aside from the absolutely critical ad-
justments for input balance, listener posi-
tion, and speaker angle, Panorama has
controls for the amount of low -frequency
spatial correction, and for the level, delay,
and high -frequency rolloff of rear speakers
if they are used (these are fed with L -R and
R -L stereo -difference signals).
Ambience
This mode, it is explained, "generates the
appropriate early reflections for stereo
simulation of one of six different halls-
one rectangular hall and one fan -shaped
hall in small, medium and large sizes-
and sends the reflections to the side and
rear speakers." Adjustable parameters in-
clude the basic hall shape (fan or rectangu-
lar), "liveness" (the amount of recircula-
tion applied, with increased values
simulating more reflective room surfaces),
high -frequency rolloff (imitating the ab-
sorption of high -frequency sound in the
air), and speech detection on/off (a feature
allowing the generation of large amounts
of ambience on music "without making
announcers or dialogue too echoey").

Practically all of the CP-1's functions are con-
trolled by its infrared handset.

Reverberation
Unlike Ambience, the Reverberation
mode does not simulate the early reflec-
tions of specifically shaped halls. Instead,
this mode produces a "rich, smooth rever-
berant decay in small, medium or large
spaces" by means of a rapidly increasing
echo density that smooths impulsive
sounds and by a slow and natural (un-
colored) decay. Early side reflections,
which are still generated, are much weaker
than in the Ambience mode and no specif-
ic hall shape will be audible because of
them. Lexicon recommends the Reverber-
ation mode for simulating a space that has
a long reverberation time relative to its
size (such as a reverb chamber, a church,
or a cathedral).

The three primary controls in this
mode, aside from the small/medium/
large settings for room size, are for mid-
range reverberation time, for the ratio of
the low -frequency reverberation time to
that of the midrange (the former usually
being longer than the latter), and for the
delay between the initial sound and the
start of the reverberation. Reverberation,
like the Ambience mode, has a variable

Output at Clipping (at 1 kHz)

All data are for the Dolby Pro Logic Surround mode.

Distortion (THD; 20 Hz to 16 kHz; 0.5 -volt Input)
main channels
Center channel
subwoofer channel
side channels
rear channels

4.0 volts

5.4 volts
1.8 volts

3.7 volts
7.1 volts

Maximum Input Level (at 1 kHz) > 10 volts

S/N Ratio (re 0.5 volt; A -weighted)
main channels
center channel
subwoofer channel

78 dB
73 dB

105'/2 dB
side channels
rear channels

79 dB
74 dB

main channels < 0 18`:,
rear channels < 2 3% 

Frequency Response
main channels +0. - 1/2 dB, 38 Hz to 12 kHz

+0, -3 dB, 20 Hz to 16 kHz
center channel + 1, -3 dB, 49 Hz to 16.5 kHz
subwoofer channel -3 dB at 82 Hz
side channels +0, -3 dB, 20 Hz to 16.5 kHz
rear channels +0. -3 dB, 23 Hz to 7.2 kHz

Input Impedance 42k ohms

Output Impedance 480 ohms

THD + N from 40 Hz to 6 kHz

treble-rolloff control.
If you have configured the CP-1 for op-

eration without side speakers, both the
Ambience and Reverberation modes will
simulate them to some extent by incorpo-
ration of the Panorama effect. As with the
Panorama mode proper, optimum listen-
ing position becomes restricted to that
area for which the Panorama mode has
been calibrated. Side-speakerless Ambi-
ence and Reverberation operation acti-
vates controls within those modes for the
level of Panorama effect, the listener posi-
tion, and the speaker angle.

In what is the single most inconvenient
aspect of CP-1 operation, the final values
for listener position and speaker angle ar-
rived at during Panorama calibration
must be separately entered for the Panora-
ma effect when it is used with the Re-
verberation and Ambience modes. You
would think that this could have been
done automatically during Panorama cali-
bration. The kicker is that the selections
for speaker angle available with the Pan-
orama mode do not match those for Am-
bience/Panorama and Reverberation/
Panorama operation. While I found the
closest matches quite satisfactory, this is a
surprising loose end in a product other-
wise so superbly thought out and execut-
ed. Lexicon's reason for this simple -look-
ing mixup is ultimately quite technical:
The choices of angles do not match be-
cause the sampling rate of the CP-1 differs
between the Panorama mode and the Re-
verberation and Ambience modes. The
rates were chosen so that the amount of
processing required in each mode could be
performed in the time allotted between
samples. And that time is limited by the
processing speed of Lexicon's proprietary
signal -processor chip and its associated
memory circuits.
Surround
This is the mode used for film -sound en-
hancement and is really only suggested for
use with systems containing more than
two speakers. For movie -sound enhance-
ment with only two speakers, the manual
recommends the Panorama mode, which
can be very effective with movies but is, at
times, distracting in its ability to place
sounds far to the sides. The Surround
mode itself contains three rather distinct
submodes: Mono Surround, Dolby Pro
Logic decoding, and Stereo Logic.

Mono Surround is for the enhance-
ment of mono film soundtracks and sends
the music and sound effects in such signals
to the sides and rear via a room -simulator
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Hallmarks of Quality: Lexicon vs. Yamaha
I could not resist the opportunity for a
direct comparison. When we received
the Lexicon CP-1, we had not yet re-
turned to Yamaha its DSP-3000 Digi-
tal Sound Field Processor, or its com-
panion DSR-100 Dolby Pro Logic
Decoder, both of which I reviewed in
July. A Lexicon/Yamaha competition
is natural, since both systems perform
the same two fundamental functions:
Dolby Pro Logic decoding and the en-
hancement of music by the controlled
generation of early echos and reverber-
ation. And because I don't think such a
head -to -head (hall -to -hall?) contest
would be common in audio stores, my
conclusions might prove useful, at least
to those who are experienced at vicari-
ous listening. (Most of the comments I
make about the DSP-3000 can also be
applied to the earlier Yamaha DSP-1.)

The main obstacles to making a fair
in-store Lexicon/Yamaha comparison
are the differing requirements of the
two units in the number and placement
of the effects speakers. In their full-
blown configurations optimized for
music listening (as opposed to film -
sound enhancement), both systems re-
quire six loudspeakers, and both have
outputs for two main speakers and two
rear units. However, the Lexicon CP-1
requires side placement of the two re-
maining effects speakers-directly to
the side of the main listening position,
if possible. The Yamaha's remaining
outputs should, ideally, feed speakers
placed toward thefront of the listening
area, more distant from and spaced
more widely apart than the main
speakers. Furthermore, the main
speakers for both the Lexicon and Ya-
maha units should be pulled away from
the walls to reduce the deleterious ef-
fects of early room reflections. At a
dealership, therefore, a fair compari-
son would take up a great deal of valu-
able space, not to mention valuable
speakers and amplifiers.

But these purely logistical aspects
are as important at home as at a store.
After all, if you want the best possible
sound out of each device and yet you
cannot, in your listening room, place
the speakers where they should go, you
might then lean toward the system that
is better suited to your room's layout

and even its decor and furnishings.
It is in regard to logistics that the

primary advantage of the CP-1 over
the Yamaha combination becomes im-
portant: The Lexicon unit has provi-
sions-and the manual has the relevant
instructions and explanations-that
allow a gradual expansion of the sys-
tem from only two speakers to as many
as seven. As I said in the Yamaha re-
view, using such equipment requires
commitment (to finding the space,
gathering and hooking up the equip-
ment, restricting your listening posi-
tion, etc.). The CP-1 will ultimately re-
quire equal dedication, but the extent
of your logistical and financial com-
mitments can be spread out in time.
Some listeners, especially those who
are willing and able to restrict their op-
timum listening positions, may be quite
content with the CP-1 hooked up to
two speakers and operated in the vari-
ous Panorama -related modes.

Given the complexity and versatili-
ty of the two devices, there are obvious-
ly many more points on which they can
be compared. The Yamaha setup
comes out ahead in:
 the variety of very different -sound-
ing acoustical environments provided
0 the wide latitude of variation for each
environment due to the large number
of parameters that can be adjusted
 the direct -digital input that bypasses
a cycle of digital -analog-digital conver-
sion (DSP-3000 only)
 the wider main -channel bandwidth
in all modes (the main channels remain
essentially unaltered)
E the video -overlay system to display
environment settings on a monitor
(DSP-3000 only)
 the incorporation of Presence modes
suitable to the nonambient, nonrever-
berant enhancement of pop music.

The Lexicon CP-1 has its own set of
advantages:

Because of its back -panel level con-
trols and the speaker -configuration se-
lection process, it is easy to set up.
 Good -sounding settings are simple
to obtain because it has fewer variable
parameters for each mode.

The factory default settings are ex-
tremely well chosen, making it more
difficult to obtain bad -sounding set-

tings (the variable parameters have to
be dialed to outlandish values in order
to obtain truly objectionable effects).
 None of the factory settings creates
hollow -sounding vocals.
 The nearly all -digital Dolby Pro
Logic decoding is clean and accurate
(because of the low distortion of the
processing, and thanks to the automat-
ic azimuth adjustment).
 The Panorama feature can provide
substantial sonic enhancement using
only two speakers.
E. All processing is conducted in stereo.
E The price is lower (the Yamaha DSP-
3000 without its companion Pro Logic
processor costs $1,899; the CP-1,
$1,200).

Except for this last and, perhaps,
decisive advantage of the CP-1, I con-
sider the match a draw. But, sonically,
this is really an apples/oranges com-
parison: Both devices can sound excel-
lent with nearly all types of music, but
they always sound different (except in
the Dolby Pro Logic mode, where the
processing is similar). In addition to
the Yamaha's lack of a mode similar to
Lexicon's Panorama functions, the dif-
ferences originate deep in the funda-
mental design approaches taken to the
generation of ambience and reverbera-
tion. Yamaha's DSP units are designed
to duplicate the early reflections that
occur in real performance spaces, and
they use data directly taken from such
environments. Lexicon's CP-1 is de-
signed to create idealized hall acous-
tics, and the data it uses are derived
from the theories of how we hear con-
cert halls and what sonic characteris-
tics of them we prefer.

The differences between these two
design philosophies surface as early as
in the recommended number of speak-
ers and their positioning and persist
through any attempts at sonic compar-
ison. I find the cultural role reversal
embodied in the Lexicon and Yamaha
devices almost as fascinating as the
sounds they create: The ambience -cre-
ation -oriented, analytical, reductionist
viewpoint has been taken by the East,
the ambience -perception -oriented, ho-
listic synthesis has been created by the
West. I would be satisfied with either
hemisphere. D. R.
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program (for a small theater), while keep-
ing any dialogue front and center. Its only
adjustable parameter is the treble-rolloff
frequency it applies to the side and rear
channels.

Dolby Pro Logic surround sound de-
coding is the same function available on
many other components carrying the Pro
Logic logo. Lexicon's version, besides be-
ing the only one so far to operate com-
pletely in the digital domain (except for
the required Dolby -B decoding of the sur-
round signal), has a couple of adjustable
parameters. The rear -channel delay is
variable, and the amount of bass from the
center channel that is sent to the front -
channel speakers can be altered. This bass -
blend function is provided in case the cen-
ter channel speaker lacks sufficient low -
frequency response-as it often does if you
happen to be using the one in your video
monitor.

A feature unique to Lexicon is the
CP-1's Auto Azimuth/Balance, available
in the two Logic modes. When turned on,
it monitors the soundtrack's dialogue and
continually adjusts the relative level and
time offset of the two input channels in or-
der to keep the dialogue properly centered
and to improve accuracy in the steering of
signals among the speakers.

Stereo Logic is intended for the play-
back of music through speakers arrayed
for soundtrack decoding and takes advan-
tage of the front -center and rear speaker(s)
inherent to such a setup. Since Stereo Log-
ic "allows you to hear all of the mix (ex-
cept for strongly centered vocals) separat-

PRESET AMBIENCE
J MEDIUM HALL

The CP-1's liquid -crystal display shows all oper-
ating modes and settings.

ed and spread throughout the room," it
can be particularly recommended for pop -
music enhancement. This mode adds to
the adjustable parameters of Dolby Pro
Logic decoding: Front Effect and Rear Ef-
fect can reduce the amount of signal steer-
ing (they are fixed at maximum values, by
Dolby specs, during Pro Logic decoding);
the rear -channel rolloff can be varied, as
can the rear -channel delay; and the analog
Dolby -B noise -reduction chip can be acti-
vated, if desired.

All this seems rather complex, but it is a
complexity necessitated by versatility. The
logical layout and operation of the remote
control-from which virtually all CP-1
functions are performed-helps you to
quickly master the operation of the vari-
ous modes. But of even greater assistance
is the 47 -page manual, a masterpiece of
technical writing. Its English is clear and
simple, yet it is also complete, accurate,
well organized, and continually educa-
tional. It teaches you about crosstalk can-
cellation, the importance of early lateral
reflections in concert -hall acoustics, and

The back panel of the CP-1 contains dedicated center -channel and subwoofer outputs, plus a phan-
tom -center switch for systems without a separate center speaker. Level -trim controls are provided for
all outputs, as are connections for a tape deck (which can be switched to record processed signals).

how Dolby Surround decoders work.
Even references (with footnotes!) are pro-
vided. You hardly even need to listen to
the CP-1 (just kidding).

More important than its teaching val-
ues are the manual's instructions for set-
up, calibration, and operation. The CP-1
can be set to handle from two to seven
speakers, in twelve different speaker ar-
rangements. The instructions tell you how
to do the following: add speakers to a sys-
tem to obtain improved effects (side speak-
ers are most important for Ambience and
Reverberation, a front -center speaker for
Surround); set relative speaker levels using
the CP-1's built-in calibration -signal gen-
erator; store any modes altered from their
factory settings into the twelve user mem-
ories (you can also assign a name to the
user settings); and even adjust the contrast
on the unit's front -panel alphanumeric liq-
uid -crystal readout.

The ultimate result of all this teaching
and of the distinctive design approaches
taken by Lexicon is a device that can make
any recording sound better, either by ex-
panding its image in width and depth (to
the front and the rear of the listening
room) through the Panorama mode, or by
creating a sense of envelopment in a good
concert hall (Ambience) or a more rever-
berant space (Reverberation). Although
the frequency response of the processed
sound found in the data doesn't extend
fully to 20 kHz, this is of small audible
consequence compared to the decided en-
hancement provided by the CP-1's cre-
ation of acoustic spaces. The other mea-
sured performance parameters are all fine,
though some noise might be heard
through the effects speakers in very quiet
listening rooms. Certainly the measured
performance of the CP-1's Surround
modes need take second place to no other
component's. The Dolby Pro Logic de-
coding, because of the effectiveness of the
Auto Azimuth/Balance feature and be-
cause of its low distortion and accurate
steering, must be considered definitive and
superior even to Dolby's own professional
decoders used in theaters.

I've gone on long enough. You owe it to
your ears to hear the CP-1 in operation.
Compare it to other surround -sound or
ambience -generation devices (see "Hall-
marks of Quality," p. 41). Look over the
manual, as even a quick skim will be in-
structive. You'll probably find, as I have,
that the Lexicon CP-1 has a definite per-
sonality, and it is one that you'd enjoy get-
ting to know. David Ranada
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Two controversic
issues from the

ocst have createc
now cucio trencs.

To everything there is a season, as the song says-to
quote the Book of Ecclesiastes. Last June's Consumer
Electronics Show (CES) confirmed that this is the sea-
son of rebirth for two "dead issues" from the past:
quadriphonics and peak power ratings. If you, like
me, are an old-timer in high fidelity, this is shocking
news. But in fact, the underlying reason for it to be

news at all is that, this season-of digital audio and video-is very
different from those in which we originally laid these two issues to
their supposedly eternal rest.

Back in the 1960s, a colleague of mine asked an RCA repre-
sentative how the company could pack a "300 -watt" amplifier
into its top radio -phonograph console. By high fidelity standards
few consoles back then had more than about five watts per chan-
nel (measured at 1 kHz at a 10 -percent distortion level), and the
norm probably was nearer one watt. Even component -grade am-
plifier specs didn't extend into the 300 -watt range, so RCA's rat-
ing raised a lot of eyebrows.

At that time, component high fidelity was a completely sepa-
rate field from the consoles and other mass -market goods that
were represented by the EIA (Electronic Industries Association),
which ran-and still runs-the Consumer Electronics Shows.
EIA power -rating standards generally assumed 10 -percent dis-
tortion at 1 kHz and paid little or no attention to what happened
at other frequencies. Furthermore, the EIA standards were less
than fastidious about how those watts were measured and how
the rating was stated. Things ended up so that a component am-
plifier rated at 20 watts per side could easily be advertised as a
"100 -watt" amplifier by EIA standards, with their less stringent
approach to distortion and their nonexistent power -bandwidth
requirement.

What the RCA console engineers had done, according to my
colleague, was devise a pulse waveform whose peak voltage could
be squeezed through the amplifier at such a drive level that the
engineers could calculate an instantaneous power of 150 watts
per channel, given whatever load impedance they chose to adopt.
Forget distortion (the waveform was in clipping), forget power -
supply capacity (the pulse was very brief and allowed plenty of
time between peaks for the capacitors to recharge), and forget
power bandwidth (terra incognita among console makers).

Well, times have changed. The EIA has absorbed the IHF (In-
stitute of High Fidelity) and, with it, the rating standards of the
component industry it represented. But even before that hap-
pened, the Federal Trade Commission stepped in and, in 1974,
outlawed the myriad methods of power measurement, the net re-
sults of which were utter consumer confusion. And all of that is,
as they say, on the side of the angels.

So . . . how come we're right back arguing over just what kind
of instantaneous pulse waveforms amplifiers will pass-or should
be able to pass? Companies such as NAD and Proton keep ham-
mering on the point that their amplifiers will generate longer -
duration power bursts than competing products, because most of
the latter seek only to satisfy the dynamic -headroom rule written
by the IHF in 1978 (about the time it was absorbed into the EIA),
and, to boot, many don't even have appreciable dynamic head-
room. Isn't this the same sort of power -rating sophistry all over
again in another guise?

The answer-no-is partly a matter of history, partly a ques-
tion of evolving technology. Before the FTC stepped in with its
mandate, component companies had begun using "music power"
ratings that, supposedly, allowed for the fact that music is "coin -
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posed of a series of transients," to quote the cliché. In reality, this
ploy was basically an attempt to give technological legitimacy to
an inflation of power ratings so that components could more
nearly compete with mass -market goods, at least on spec sheets.
As such, music power presumably was one of the abuses the FTC
stepped in to correct. t>

But behind the music -power concept is more than e gfain of
truth. When you test a conventional amplifier withta continuous
sine wave, the power -supply capacitors are Iriit drained as fast
as they can recharge without producing>untoward by-products
like clipping or excessive distortiop. lit music rarely behaves like
a continuous tone. It consists ri:If bursts of sound with, relatively
speaking, "holes" in between. Fully charged power -supply capac-
itors can deliver thq,dnve necessary for much higher power than
can be managed'on a continuous basis. In musical terms, a sus-
tained note Can clip at a lower level than a short transient. Be-
twee&transients the power supply can charge up the capacitors in
readiness for the next bout.

The 1978 EIA amp -testing rules for the dynamic -headroom
measurement were written with the awareness that there had
been a baby in the music -power bathwater that the FTC had
thrown out four years earlier. Short-term output power can be a
useful index of amplification ability with musical signals; but real
music varies widely in its transient characteristics, and the 20 -

millisecond pulse used to test dynamic headroom under the 1978
rule was a compromise based on the best available information
and on the requirements of those all -analog times.

The times are now digital, and digital -audio signals can have
extremely wide dynamic range, so that peak values and transients
have taken on a new significance. If the phrase "digital ready" has
any meaning at all (and often it doesn't), it is this: that the product
in question will handle cleanly the uncompressed transients of
digital signals played at appropriate levels. In order to ensure
that, companies like NAD and Proton claim to have taken a
harder look at dynamic headroom than the EIA committee did in
writing the 1978 testing rules. Specifically, these companies say
that musical transients can last as long as 200 milliseconds (one-
fifth of a second) and that their amplifiers will sustain transients
for at least that long. Actually, their amps will pump out the
EIA's 20 -millisecond tone bursts at still higher levels. The shorter
the transient (and, again, real transients do vary a great deal),
the less the likelihood that it will exhaust the power -supply
capacitors.

Getting involved in these specifics really obscures the central
point, however: that clean, uncompressed transients into real
loudspeaker loads are now available as never before. Quite a few
equipment manufacturers, besides NAD and Proton, have gotten
the point. At the June CES, companies as diverse as Carver,
Tandberg, and Nikko were espousing the high -current -output ca-
pabilities of their new products. (High -output current capability
means that power can be maintained or even increased into low -
impedance loads.) The data sheet for Carver's mono Silver Seven
tube amp (talk about technologies from the past!) actually states
the energy -storage capacity of each channel (390 joules) as well as
the peak output currents it can deliver (35 amperes per channel).
A Carver solid-state design of the same general capabilites, the
M -4.0t, costs less than one -twentieth as much, however ($800 vs.
$17,500 for two channels of the Silver Seven). The peak output
current given for Tandberg's $1,350 TPA -3036A, a 100 -watt
power amplifier, is greater than 30 amps.

Audio Dynamics's good-looking CA -2000E 100 -watt inte-
grated amplifier ($800) has a dynamic -headroom rating of 2.7 dB
at 4 ohms and can deliver peaks of 325 watts into 2 ohms. Both of
the two receivers in the revived Nikko product line have dynam-

ic -power specificabionli: The nominally 55 -watt R-550 ($450) de-
livers 100-wattDpeaks into 4 ohms and the 40 -watt R-400 ($350)

t>can put put peaks of 90 watts into 4 ohms. Even Harman Kar-
donV entry-level HK-330Vi receiver ($319) has a peak current
capability of 18 amperes and is said to deliver much more power
on peaks than its rated 25 watts per channel (it also carries what is
called the company's most successful model number, 330).

So matching the performance of an amplifier to the actual dy-
namic -range requirements of music and to loudspeaker loads is
finally catching on, again. The important difference, this time, is
that peak -power specs are not being artificially boosted by spe-
cious rating techniques-except, sometimes, in the field of car au-
dio. This new rationality has caught on in another audio field, one
also previously fraught with conflicting claims and varied per-
formance: multichannel sound. And, again, the historical per-
spective helps assess the importance of what is happening.

QUAD REBORN
If you're old enough to worry about mortgage payments, you
probably remember quadriphonics. Using that word among con-
sumer -electronics sales executives during the last decade has been
as much of a no -no as swearing in church, because many electron-
ics companies lost fortunes in the effort to develop and promote
the technology.

But a lot of us really believed in quad. Multichannel reproduc-
tion could create spatial verisimilitude that two -channel stereo,
satisfying as it is when well handled, simply can't match. Vistas of
Gabrieli played in the San Marco basilica in Venice (the original
venue of his antiphonal music) or of opera with the full ambience
of La Scala-or of productions that created entirely new spaces
from scratch, for wondrous dramatic effects-opened before lov-
ers of classical music; while those who preferred rock could imag-
ine whole psychedelic worlds emerging between and beyond the
four speakers. We all really expected to be blown away by the new
medium.

It didn't happen. Most of the quadriphonic recordings that ap-
peared used the medium in arbitrary, thoughtless, or unconvinc-
ing ways. Rock or pop actually sounded like what it was: elabo-
rate multichannel mono in which the tracks were assigned spaces
in the sonic image with all the care of notices tacked onto a bulle-
tin board. Symphonies sometimes seemed to be squeezed into
somebody's overreverberant living room; chamber music could
sound as if it had been captured in some high-school gymnasium.
Worse, from the prospective consumer's point of view, was the
infighting between technological camps. And then there was the
question of where to put the four speakers.

For whatever reason, the bubble had burst by the late 1970s,
and the only new multichannel equipment that appeared dealt
with so-called ambience simulation or extraction, sometimes pro-
moted as a way of making use of that quadriphonic amplifier or
receiver you had so foolishly invested in. After all this, why
should multichannel sound reemerge late in this decade as the
hottest thing going? Two related areas of technological evolution
are responsible.

The first is the stunning success of the VCR as a playback me-
dium, and the eventual advent of VCRs with stereo sound. Any
movie made in Dolby Stereo and reproduced directly from the
original soundtrack to videocassette has matrixed multichannel
sound already on the tape. Add appropriate recovery processing,
plus the extra amplifier channels and speakers, and the sonic ef-
fect can be magisterial even with a small TV screen. Of course,
projection TV makes Dolby Surround even more impressive, and
the precision and sophistication of the processing equipment have
grown remarkably in the few years since the introduction of home
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decoders: Many are even suitable for effective enhancement of
music -only playback, as well.

The second necessary ingredient to multichannel sound's re-
vival has been movies encoded with Dolby Stereo audio contain-
ing surround effects. Without these movies, I doubt that the inte-
gration of video switching and even processing into "audio"
componentry would have proceeded nearly as fast. The effective-
ness of Dolby Surround in enhancing the dramatic impact of
movies in the theater created a pre -attuned home audience for
surround decoders. And without the need for stereo components
implied by the adoption of stereo soundtracks in videocassettes,
there would have been less reason to introduce Hi-Fi versions of
the videocassette formats. The evidence of an audio -video symbi-
osis at work surrounds us.

The most visible symbols of the confluence are the so-called

a

a

v

A

watt FR -980 ($1,000) is alone among the new A/V receivers in
claiming high-current/low-impedance drive capability. Dynamic
power into 2 ohms is given as 380 watts per channel. The Philips
also has a graphic equalizer, Dolby surround, video enhance-
ment, and 15 -watt rear -channel amplifiers. All of these units
come with "universal" remote controls, which have the ability to
learn the infrared codes for other devices.

Equally interesting is Onkyo's TX-SV7M 100 -watt receiver
(90 watts front, 20 rear when the surround decoder is activated),
which contains a stereo TV tuner for VHF channels 2 through 13
($1,050). It, too, comes with a universal remote control. And the
surround processor in the Toshiba XB-1000 ($949) is said to re-
produce the ambient sound quality of various listening environ-
ments (concert hall, nightclub, cathedral, etc.). Power is rated at
125 watts in stereo and 50 watts per channel in Dolby Surround
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Above, one channel of the Carver Silver Seven poweram-
plifier. At right, Pioneer's VSX-9300S (top) and Tech-
nics's SA -R530, both A/V receivers of unusual versatili-
ty and front -panel complexity.

V VV V V V VV VV V VV V V V

audio -video receivers. While the feature that qualifies a receiver
for full audio -video status seems to be merely an auxiliary audio
input relabeled VIDEO, some models go quite a bit further. In fact,
the control panels of some of the most elaborate models them-
selves seem to be a revival of the quad -spurred excesses of the late
Sixties and early Seventies.

Take, for example, Pioneer's 125 -watt, $935 VSX-9300S, fea-
turing a built-in Dolby Pro Logic decoder with digital delay line,
a 30 -watt rear -channel amp, and a video enhancer. A count of
controls and buttons shows 64 on the front panel, 71 on the re-
mote. Or have a look at the incredibly busy front panel of Tech-
nics's top -of -the -line SA -R530, an $850, 100 -watt model com-
plete with built-in equalizer/spectrum analyzer, digital -delay
Dolby Surround decoder with special music -enhancement
modes, and elaborate display readouts. Kenwood's $875 KA-
V1OOOR (80 watts front, 20 rear) looks mundane in comparison,
although it too contains a digital -delay Dolby Surround decoder
and audio -video switching. Akai's $649, 125 -watt AA-V435B
'rings S -VHS switching to the product category. Philips's 125-

V VV V V V V V V V VV '7V V VV
and the other digitally processed modes.

Digital techniques used in the Toshiba unit made possible the
series of multichannel processors that began with the Yamaha
DSP-1 (HIGH FIDELITY'S 1986 Product of the Year) and contin-
ues with the Lexicon CP-1 (reviewed this month). Other sur-
round -sound processors of less extravagant capability, and of
lower cost, were introduced at the June CES. These include Sur-
round Sound Incorporated's System 4000 ($600) with built-in
rear -channel amplifiers and proprietary sound -steering circuitry;
Technics's SH-AV40 ($280), also with built-in amplifiers; and
Kenwood's SS -77 ($250)and the remote -controlled SS -97 ($360).

In these surround -sound and ambience processors, some of
them digitally based, we can glimpse the audio -video future. Digi-
tal processing will do many things much better, and ultimately
less expensively, than the analog circuitry of the past. Digital
techniques will enhance the audio -video experience and will final-
ly fulfill the artistic potential of lifelike dynamic range and of
multichannel sound. This is the season for the resurrection of
old-and good-ideas.
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hen it first ap-
peared, pundits pre-
dicted the Compact
Disc would displace
LPs by the mid -
1990s. And to judge
by the number of

record racks in stores now devoted to CDs
instead of LPs, you might be inclined to
think that the black disc's days are num-
bered. But, according to the Electronic In-
dustries Association (EIA), the penetra-
tion of CD players into American homes is
still only 10 percent. Disc prices remain
prohibitively high for many people, and
those collectors who have amassed huge
LP libraries are loath to. abandon the
friendly old technology. There is one
group, in fact, that likes LPs for their
sound quality.

Among high -end audio companies, an-
alog -record playback technology is quite
healthy, at least in comparison with the
notable lack of recent innovations in the
LP field by mass -market manufacturers.
While acknowledging that significant ad-
vances have been made in CD player de-
sign in the last few years, analog -record
proponents maintain that digital -audio
media suffer from hardness, hick of ambi-
ence and fine detail, and other assorted
sonic ailments, many of which are not so
much digital ills but nostalgia for analog -
medium distortions and noise. At the
same time, many high -end audio compa-
nies are embracing CD and other digital
technologies. One recent entrant into digi-
tal audio maintains that "analog recording
and reproduction of audio signals is inher-
ently superior to digital processes," but
adds that "digital audio technology has
progressed to the point where it offers
many important possibilities and, in some
areas, improvements in audio recording
and reproduction."

Indicative of the vinyl medium's high -
end vigor is the stream of new turntables,
tonearms, and cartridges recently intro-
duced by specialty audio manufacturers.
While major audio manufacturers are put-
ting their muscle behind the CD, many
smaller firms continue to refine Emil Ber-
liner's invention-some with fairly unusu-
al techniques.

For example, at last January's Con-

sumer Electronics Show (CES), SOTA In-
dustries introduced its Cosmos turntable,
which employs many of the techniques
used in the company's Star turntable, such
as a continuous -vacuum record hold-
down and an inverted bearing. The Cos-
mos uses new six -layer composites for sub -
chassis and arm support; but the major
departure is the Benchmark vinyl mat,
said to make the record, mat, and platter
behave as a single entity. A SOTA spokes-
person claims the new mat improves ster-
eo separation by around 15 dB. The Cos-
mos sells for $3,500 to $4,000, depending
on the finish.

Also using a vinyl mat material is the
Edison Price Music Table. A preproduc-
tion version was shown at this June's CES
in Chicago. What's more radical than the
vinyl mat is the turntable's use of air bear-
ings. The platter is suspended on a 98 -
square -inch air bearing and is stabilized by
a second bearing measuring W. by 114
inches. Friction of the bearing is so low,
according to the company, that if the plat-
ter is given a fast spin by hand with the belt
removed, it will keep turning for about
two hours. Different systems are used for
horizontal and vertical platter suspension,
thereby eliminating "platter teeter." The
vertical system employs eight leaf springs,
while the horizontal system uses a another
98 -square -inch air bearing with magnetic
damping. Resonant frequency is given as
less than 1 Hz. To fasten records to the
1/2 -inch virgin vinyl mat, the Music Table
employs a 12.4 -inch rim clamp with 216
quarter -inch teeth that press down on the
penmeter of the record.

The unit is optimized for the Eminent
Technology Tonearm 2, an air -bearing lin-
ear -tracking device, but mounting boards
are available for other arms such as the
SME Series V. Retail price for the Music
Table, ET -2 arm, pump, cabinet, and VPI
Power Line Conditioner is expected to be
between $10,000 and $15,000.

VPI, meanwhile, introduced the Mark
III version of its HW-19 turntable at the
Julie CES. Like the earlier Mark II, it em-
ploys a threaded record clamp, a 1 -inch
acrylic platter with 6 -pound lead insert,
and a four -point chassis suspension sys-
tem. The Mark III also uses nonmagnetic
stainless steel for the main chassis, which
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24 -pole high -torque motor, said to be qui-
eter than the Hall -effect unit used on the
previous Mark II model. The motor is en-
capsulated in a Sorbothane-filled alumi-
num housing, decoupling mechanical vi-
brations from the platter and subchassis.
Drive electronics have been made more re-
liable, and the process of changing springs
to accommodate different tonearms is now
easier. A nonmetallic platter-Arborite-
is more acoustically "dead" than the me-
tallic platter used on the Mark II.

Oracle also has three new tonearms.
Manufactured in Japan for the company,
the Alpha and Beta retail respectively for
$295 and $395. Both use straight alumi-
num arm tubes, ball race bearings, and ox-
ygen -free copper wiring. Vertical tracking
angle, but not azimuth, is adjustable. The
Beta's center pillar can be filled with vis-
cous damping fluid. Along with a higher -
quality bearing than the Alpha, the Beta's
arm tube has a plastic coating to reduce
tube resonances. Oracle's $895 Yugoslavi-
an -made Kuzma arm is wired with Van
den Hul cable. Both azimuth and vertical
tracking angle are adjustable. The Kuzma
employs a gimbal bearing and its alumi-
num arm tube is treated with a finish that
is said to dampen vibration.

Making their North American debut
are two models from U.K.-based Voyd
Turntables. The principal design aim of
both is to minimize dynamic stylus drag.
When a highly modulated area of the rec-
ord reaches the stylus, Voyd's reasoning
goes, the stylus creates drag that momen-
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improves inertness and rigidity, along
with a new belt and motor pulley for
greater speed accuracy. The company also
introduced the HW-19 Jr., a stripped -
down version of the HW-19. It will sell for
$600 without tonearm or $900 with an
Audioquest arm. The Junior can be up-
graded to a regular HW-19 Mark III.

Aiso setting its sights downmarket is
Ariston, whose Icon turntable will
sell for $520, including an Ortofon

OM -20 cartridge. The auto -shutoff belt -
drive unit uses four isolating feet and a
three-point subchassis suspension. Naim
Audio introduced its first tonearm at the
summer show: a unipivot design that em-
ploys a brass support pillar and jewel bear-
ing, so that it offers no torsional resistance
to any curvature of the LP. It will be avail-
able this month for around $1,200.

Sumiko, meanwhile, has new versions
of its Talisman and Alchemist cartridges.
All boron- and sapphire -cantilever models
now have Van den Hul Type I styli, which
are said to reduce record wear and im-
prove detail. In lower -priced models,
magnesium alloy rather than aluminum
cantilevers are now being used. Higher -
energy magnets and lighter coils, as well as
new field focusing techniques, are also
employed.

Oracle continues to refine its designs.
In Chicago, the Canadian firm introduced
the Mark Ill version of its Alexandria
turntable. Selling for $850 or $925, de-
pending on finish, the Mark III has a

Sony's .88.000. two-piece CD
player-the CDP-R 1 /DAS-R I -
features 8 -times oversampling.

tartly makes it difficult for the motor to
pull the record past the stylus. To over-
come these problems, the Voyd Turntable
uses three motors, so that there is no ten-
dency for the motor to pull the subchassis
in one direction or another. Its less expen-
sive cousin, the Voyd Valdi, uses two mo-
tors. Because high -mass platters store en-
ergy, both units employ low -mass acrylic
platters. With multiple motors, the de-
signers maintain, the same speed stabiliza-
tion can be obtained from a light platter as
from a heavy platter and single motor.

A radical new turntable from Musea-
tex takes these principles to their logical
extreme. If high -end audio has an enfant
terrible, the company's Ed Meitner is it. In
every one of his products, he has taken sa-
cred high -end axioms and stood them on
their ear. For instance, while discrete com-
ponents were de rigueur in high -end elec-
tronics, he brought out a remote -control
preamp crammed with ICs.

He's now doing the same for turntables
with the Meitner AT -2 Record Play-
ing System. Instead of a heavy plat-

ter, he uses no platter at all. Instead of
minimizing bearing friction, he adds sili-
cone goop to the main bearing to increase
friction, to make the effects of dynamic
stylus drag on the motor comparatively
small. As the stylus tracks the record, it
sets up vibrations in the vinyl. Meitner
maintains that any mat/platter combina-
tion will reflect a significant amount of
that energy back to the record-and
thence to the stylus. But vinyl will release
that energy easily to air, he believes, so the
best platter is no platter. A screw -on
clamp with knife-edge machinings sup-
ports the record beneath the label area. A
large flywheel underneath the LP (but not
in contact with it) is belt driven. Vertical
tracking angle can be adjusted with a mi-
crometer under the flywheel.

The AT -2 comes with an undamped
unipivot arm. Instead of a single tube, the
arm has three struts said to reduce stand-
ing waves that affect conventional arms.
Arm, flywheel, and bearing rest in an as-
sembly composed of Corian, a synthetic
marble. The assembly terminates in three
large pointed feet, resting on a base that is
also composed of Corian.

The AT -2 is radical and looks it. At the
CES, Museatex demonstrated the AT -2,
using its PA -6i preamp and a prototype
active speaker. The speaker is a story in it-
self: Each unit employs two heavily braced
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Corian cabinets housing a single driver.
The top enclosure contains the mid/bass
unit, and a bass driver is housed in the bot-
tom. A tweeter is mounted between them
in free space. Diffraction is minimized by a
damping material applied to the cabinets'
exterior. To me the sound from the system
was among the very best at the show.
Meitner's ideas may be radical, but at least
some of them seem to work.

While great ingenuity is obviously
being applied to the vinyl medi-
um, specialty audio manufactur-

ers have at last seen fit to similarly em-
brace-though at arm's length, in some
cases-the Compact Disc as well. While
some high -end enthusiasts criticize CD
sound for hardness, many freely acknowl-
edge its great dynamic range, low noise,
and, especially, its convenience.

Many specialty audio manufacturers
involved in other areas now build CD
players: A&R Cambridge, Conrad -John-
son, Kinergetics, Meridian, and Mission,
among others. In addition, several compa-
nies specialize in audiophile -oriented play-
ers. And each company has its own tricks.
A couple of years ago, California Audio
Labs introduced a player using a tube ana-
log stage (the Tempest), and it has since in-
troduced models with hybrid and solid-
state analog sections (the Aria and
Tercet). Cambridge Audio's players use
16 -times oversampling, and have no out-
put filters: The only things between the
digital -to -analog converters (DACs) and
the outputs are coupling capacitors.

Conrad -Johnson introduced a new ver-
sion of its Sonographe SD -1 player. The
SD -1 Beta incorporates a new power sup-
ply for the DACs, using polypropylene fil-
ter capacitors. This improves transients,
the company claims. Meitner will have its
player, based on a Sony professional trans-
port, to market this fall. It will incorporate
special circuitry that is said to provide the
necessary "brick wall" output filtering,
without undesirable phase effects in the
audio passband. The player also has a
brass flywheel that sits on the disc during
play in order to control jitter. The $2,195
machine has separate outboard power
supplies for the analog and digital sec-
tions; the analog circuitry is housed sepa-
rately from the rest of the player in its own
Corian chamber and the two are connect-
ed by an optical cable.

Also announcing CD plans in Chicago
was amplifier manufacturer Krell Indus -

The belt-d.lven, platterless AT -1 turntable with
unipivot tonearm from Museatex.

tries, Inc. Krell Digital showed "a proto-
type of a prototype" of a unit that will sell
for around $5,000. Also in the works are
players in the $3,000 to $3,500 and $7,000
to $7,500 price ranges. The company
would not give any hard information, but
said only that the players "will address the
real issues of disc' reproduction, such as
data retrieval and conversion." Krell will
also investigate products other than CD
players, including digital amplifiers and
preamps, DAT recorders, and digital
signal/room processors. Added a Krell
spokesperson: "Our purpose is to let ev-
eryone know there's a Krell Digital, Inc."

There is already movement in these ar-
eas among other manufacturers: Witness
the Yamaha and Lexicon digital reverb/
surround -sound processors. But smaller
companies are bringing out their own digi-
tal processors, as well. In Chicago much of
the activity was in outboard DAC units,
designed to improve on players' built-in
circuitry. These range in price from $649
to $6,500. Cambridge Audio announced
three DAC boxes, two of which will make
it to the American market. The DAC-2
has two inputs for CD and input and out-
put jacks for a DAT recorder. The 16 -bit,
16 -times oversampling converter will
automatically track any sampling fre-
quency-not just 32, 44.1, and 48 kHz. A
5 -watt Class A headphone amp is built in.
It should be available now for around
$1,000.

Coming later in the year is a conver-
ter/preamp using the 32 -bit, 16-
times-oversampling circuitry em-

ployed in Cambridge's CD -1 Series II
player. This unit, the DAC-1, will convert
sampling rates, says the company: You
can take an input sampled at 44.1 kHz and
send 48-kHz-resampled data through a
digital output. Watch for howls from the
record -industry lobby once it gets wind of
this one. The DAC-1 will also be a true
digital control center, adjusting volume,
bass, treble, and channel balance all in the
digital domain. Stan Curtis, managing di-
rector of Cambridge Audio, said the

DAC-1 is "a pre -cursor of preamps of the
future. Our long-term position is that CD
players and DAT recorders will ultimate-
ly become mechanisms that produce a bit
stream. How you modify and process it be-
longs in another box."

John Dawson, managing director of
A&R Cambridge (Arcam), visited Chica-
go to demonstrate his company's "Black
Box": a 44.1 -kHz outboard digital -to -ana-
log converter. Future options will include
a 48 -kHz board and fiber-optic interface
(co -ax wire is standard). Explaining the
single sampling frequency, Dawson said,
"At the moment I don't think we should
be putting money into DAT." The ratio-
nale behind the product is to get conver-
sion and analog circuitry away from the
player's electrically noisy drive mecha-
nism, microprocessors, and display. Ar-
cam claims its device yields better imag-
ing, additional detail, and smoother sound
than the built-in DACs of many CD play-
ers. Dawson also notes that outboard
DACs give users an upgrade path as ad-
vances in electronics are made. The $649
Black Box employs twin 16 -bit DACs and
four -times oversampling. "There's far too
much rubbish talking about numbers,"
Dawson added, saying he would be happy
to connect a competitor's 16 -bit, 16 -times
player-"and make it sound better."

Arcam was using its own CD player
in A/B comparisons, switching be-
tween the player's own conversion

circuitry and the Black Box. At times, dif-
ferences seemed minimal or nonexistent.
At other times, the outboard device ap-
peared to yield better bass extension,
greater detail, more "bloom." The sound
seemed less strained, more open. But bear
in mind that this demonstration was con-
ducted under hectic conditions. I wouldn't
want to swear to anything without exten-
sive listening under more controlled, dou-
ble-blind test conditions.

The same numbers -are -rubbish stance
was espoused by a representative of British
Fidelity (Musical Fidelity on its home
turf) in describing his company's out-
board DAC.stage. Like Arcam's, this one
accepts CD only, but it will accommodate
both co -ax and optical inputs. Asked for
technical information on the device, the
BF representative smirked-in grand
high -end tradition-"We don't go in for
techno-babble." Japanese companies, he
said, are great at using specs to distort
information about product performance.
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Instead, he suggested, I should listen to the
product. Fine, I thought, except that the
setup did not allow comparisons of the
player's own circuitry (it was a Denon, I
believe) and the outboard device. By using
different inputs on the preamp, such com-
parisons could easily have been made. BF,
its representative maintained, just wanted
to show that their box sounded good. But
the demonstration offered no opportunity
to hear for oneself what the box was (or
was not) doing. Apparently, we're sup-
posed to take it on faith that the unit deliv-
ers the goods.

At the extreme end of the price scale
is an outboard converter from Wa-
dia Digital. Consisting of a decod-

ing computer (using multiple AT&T digi-
tal signal -processing chips), fiber-optic
communicator, separate power supply,
and 50 feet of optical fiber interconnect,
the system employs a time -domain algo-
rithm called "Frenchcurve," which the
company says yields the equivalent of 64 -
times oversampling. The supplied 18 -bit
DACs can be upgraded to 32 -bit (!) units;
software on ROM chips is also upgrad-
able. The claimed benefits include im-
proved left -right and front -rear imaging,
better ambience, reduction of "digital
glare," better transients, and intertran-
sient silence. It will accept inputs from 32-,
44.1-, and 48 -kHz sources. The three-
piece system will ship this month for
around $6,500.

Although it was not an official exhibi-
tor, Theta Electronics had its DAC box in-
stalled in the Rowland Research room. In
addition to polarity switching, offered by
virtually all converters, Theta's machine
has level adjustments, left and right
trim adjustments, and reverse-all accom-
plished digitally. Employing eight -times
oversampling, the unit uses a complex fil-
tering algorithm that is said to preserve
time -domain information better than oth-
er methods. The converter accepts 44.1 -
and 48 -kHz sources and is available now
for $4,000.

Not only specialty companies were
showing outboard converters. Philips-
codeveloper of the CD system-had a
two-piece CD player, the outboard con-
verter offering two sets of co -ax and opti-
cal inputs. It will sell for around $4,000.
The company also showed a 140 -watt inte-
grated amp with dual 16 -bit DACs and
four -times oversampling; as with others of
its kind, no phono input is provided. The
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amp can be switched to pure Class A oper-
ation. Selling price was not confirmed, but
it will be "under $3,000," a representative
of North American Philips said. Also dis-
played in prototype form were speakers
employing dual 8 -inch woofers and ribbon
midrange and high -frequency drivers. (So
far, there's no word on availability and
price.) After puttering in the low -end au-
dio -video marketplace for years with its
Magnavox and Sylvania brands, Philips is
making serious moves upmarket under the
Philips logo. The Dutch parent company
is putting lots of resources into the project.
Unless corporate infighting destroys the
venture, the stuffs good enough to place
Philips in the position it deserves in the
audio -enthusiast market.

The other codeveloper of the CD sys-
tem, Sony, showed last April in a special
press conference in Terre Haute, Indiana
(site of its CD pressing plant), a very high
end CD player with a separate chassis for
the transport and converter functions, the
two units being linked by optical connec-
tions. The $8,000 CDP-RI/DAS-RI fea-
tures eight -times oversampling digital -to -
analog conversion using dual staggered
DAC chips for each channel. Special
noise -shaping digital processing is per-
formed on the signal to give the system
18 -bit resolution while using 16 -bit con-
verters (a similar technique was used in
Philips's first CD player to get 16 -bit per-
formance out of 14 -bit DACs).

Sony isn't the only Japanese company
paying increased attention to the
high end. With other Pacific -rim sup-

pliers nipping at its heels, and the high val-
ue of the yen eroding profits, many of Ja-
pan's manufacturers are shifting their
focus upmarket. A lot of their stuff looks
real serious too, but in the high -end mar-
ket it may have image problems, coming
from what the typical high -end buyer sees

Philips's prototype of a two-
piece Compact Disc player.

as "mid-fi" companies. Sansui, for ex-
ample, has a well -constructed two-way
speaker that employs some exotic materi-
als-e.g., a titanium dome tweeter coated
with diamond dust. In addition, the com-
pany has introduced its own outboard
DAC. The question is: Will dealers and
consumers take these efforts seriously?
Sansui's speaker, for example, may be well
worth a listen. But after selling rack sys-
tems for the last few years, the company
will have to work to reestablish credibility
with audiophiles-as will other Japanese
companies that serve the mainstream.

At the same time, high -end manufac-
turers are setting their sights on
larger markets. An entire system

around Conrad -Johnson's Sonographe
line, as one example, can be configured for
about $5,000. While this may sound high
end to most, a company spokesperson said
that that puts C -J products within the
range of mid-fi buyers. Ariston has a $399
35 -watt remote -controlled integrated amp
and $440 speakers to go with its $520 turn-
table.

Ever since audio became a mass -mar-
ket commodity, there have been two
streams: companies that build products
the market wants and companies whose
overriding concern is sonic quality (or
snake -oil demonstrations masquerading
as sonic quality). As the market matures,
as buyers become more aware of the things
that contribute to good sound, these
streams are converging: hence the majors'
shift upmarket (with increasing attendant
applications of snake -oil mysticism) and
the move of some specialty firms into larg-
er markets (with an emphasis on specs and
measured performance atypical of high -
end manufacturers). Nevertheless, surely
any trend that advances the state of the
art, and makes high -quality audio afford-
able for more people, is a welcome one.
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John Eargle has had a long and distinguished career in audio. He has worked for RCA and Mercury records, was presi-
dent of the Audio Engineering Society, and has held teaching positions on the faculties of the Aspen and Eastman schools
of music. His pedagogical talents extend to book writing, and his Studio Recording, The Microphone Handbook, and
Handbook of Recording Engineering belong on the shelf of any self-respecting audio engineer or dedicated audiophile.

At present, Eargle is director of recording for Delos International, Inc., a small but ambitious and adventurous classi-
cal and jazz record company based in Chatsworth, California. His work for them includes the engineering of a quite
varied repertory of digital recordings, including a Grammy -winning disc by Joe Williams (Not hin' But the Blues, Delos
D/CD-4001) and two outstanding series of orchestral recordings (Gerard Schwarz and the Seattle Symphony Orchestra,
James DePreist and the Oregon Symphony). Undoubtedly aiding him in his work as a recording engineer is his musical
training: He graduated from the Eastman School of Music in 1953, and received a master's degree in music from the
University of Michigan in 1954. His instruments were the organ and the piano.

DR: Do you think it is necessary to have
musical training to be a good engineer?
JE: Let me put it this way: It certainly
helps to have familiarity with musical in-
struments and ensembles. And that is
most easily come by, I think, through mu-
sical training. There is a natural associa-
tion there. I really can't imagine anybody
being a "compleat" recording engineer
without a knowledge of instruments.
You'd like to be able to tell a timpani play-
er, for example, to play softer but to use
harder sticks, or to tell a bass drum player
to loosen the head of the drum because he
is not playing to fill a hall but for a record-
ing-where you want more low bass.
DR: Are musicians usually amenable to
such suggestions?
JE: In the percussion department they
certainly are, because it doesn't upset any
delicate kinesthetic balance. If you told a
horn player to play softer, you might have
a problem on your hands. Certainly if you
told an oboist to play softer it wouldn't
work, the instrument just wouldn't play. If
you tell a harpist to play louder you're go-
ing to get an ugly sound. You can learn
things of this sort by apprenticeship, but
having a musical background puts you in a
little better stead-you enter the race with
a little momentum.
DR: What, then, is your starting point
when you are recording a piece: the per -

An Interview
With John Eargle

Of Delos International
By David Ranada

formers, the score, the hall?
JE: The biggest problem is coming to grips
with the hall. For various reasons, if a hall
is designed to let around 3,000 people hear
properly, it is, for the most part, not a very
good hall to record in. For example, the
very purpose of an orchestral "shell" is to
direct the sound out into the house, and

that is sometimes antithetical to good re-
cording. Generally, the best recording
venues are where everybody is out in the
same acoustical environment-the big
ballrooms and converted churches you
find all over Europe are very nice in this
regard. In Boston's Symphony Hall, the
best recordings were made when they took
out the seats and put the orchestra out on
the floor.

And of course you want to meet with
the conductor and find out what his expec-
tations are, and with the producer. If you
don't, you end up with diverse ideas and
you're going to have a mess on your hands.
I make it a point, whenever a new produc-
er or conductor is involved, to spend a lot
of time going over various recordings to
find out who likes what, and why.

Something I also spend a lot of time
working on is where to put the players. Ev-
ery now and then when I've been away
from an orchestra, I find that the horns
have migrated back to the middle, behind
the winds. I always pull the horns as far to
stereo -left as I can, so that they provide a
good foil for the brass. Percussion players
tend to flock together so they can cue each
other. But I like to spread them as far
apart as I can, just to get more stereo inter-
est. Why not? You're paying for stereo
equipment, so why not get stereo. It's so
easy to obtain. IP.
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DR: What is the difference in function be-
tween the engineer and the producer in ses-
sions you record?
JE: The role of the producer is to guide
things from a musical point of view, and to
make sure every moment in the score is
"covered." The producers I work with
normally do their own editing, and that is
probably the very best training ground for
a producer: knowing what will edit and
what won't.

Every producer does about the same
degree of editing in classical recording.
People have often told me, "This is barely
edited, because we don't believe in much
editing." Well, that's nonsense-like be-
ing a little bit pregnant. If it's a landmark,
one -time -only performance that you're
documenting, then you don't do any edit-
ing at all, because there's nothing to edit.
But if you're going to go in and fix some-
thing, why not fix a whole bunch of things
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and make a better recording? The normal
way we record at Delos is to have one or
two overall takes for the continuity and
the structural integrity that you get in
a long take. And then we go in and fix
things here and there.
DR: Who sets the balances between instru-
ments?
JE: The balance situation is really sort of a
three-way affair between the conductor,
the producer, and the engineer. I can have
ideas on balance, the producer certainly
does, and the conductor, of course, has it
all in his head. The microphones hear
things differently from the way the con-
ductor does-because they are in different
places-and there are times when the con-
ductor simply has to trust the judgment of
the people back in the recording booth.
The more a conductor works with a re-
cording team, the more that trust is likely
to be engendered.

For example, with every recording I do
with Gerard Schwarz I have an acceptable
balance from the first downbeat. We've
worked in the same hall so many times
that I've even got the mixer settings notat-
ed. I may make some minute adjustments
within the first 30 seconds, but those are
very small. And he rarely wants to come
back and listen to the balance, he just takes
our word for it.

Normally I do not change my micro-
phone balances during the course of a
work. Let's say that, all of a sudden, the
third movement of a piece is louder than
everything that has gone before. What I'll
do then is pull the stereo master down.
DR: You wouldn't ever consider, say,
bringing up the harps for a couple of mea-
sures and then bringing them down again?
JE: There's really nothing to be gained by
that. That is when you start getting into
trouble, when instruments are coming and



going. One thing always bothers me: hear-
ing a harp glissando in the middle of a
heavily orchestrated Strauss tone poem-
because you shouldn't be able to hear it.
You should be able to hear a harp only
when it very definitely is exposed.
DR: Where, then, does this put you on the
purist-multimike continuum?
JE: I don't really know what the term pur-
ist means, but I surely know what multi -
mike means. I have used upwards of elev-
en microphones in recording a symphony
orchestra-and each one is there for a pur-
pose. Mainly they're stereo pairs; the idea
is to create a convincing illusion over two
loudspeakers. I believe that putting up a
single pair of mikes can rarely accomplish
this.

If you wanted to document something,
you might say the Blumlein crossed -pair
of figure -8 microphones probably give you
the best documentation-of one pair of
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mikes in one position. But that is hardly a
good recording to me. It may make a doc-
ument, but it is the same kind of document
as setting up a camera with a wide-angle
lens in row G in a theater and photograph-
ing a play.
DR: So what do you consider a good record-
ing? Is it one that is realistic, or one that's
accurate, or both?
JE: When you hear a good recording, it
sounds like all these things. A really good
recording to me is one that sounds accu-
rate, that sounds realistic, that conveys the
music. It's also one in which I'm hard put
to say how the guy made it. You can al-
ways tell what somebody did wrong in a
bad recording, but you can't always be cer-
tain how a good recording was made. And
that's because things are done very care-
fully. You don't hear microphones being
mixed in at too high a level, you don't hear
the image shifting.

You have to be flexible enough to real-
ize that a recording setup is not the same
as a concert setup. We did a recording re-
cently of soprano Arleen Auger with pia-
nist Dalton Baldwin-this is the love -
songs album [Delos D/CD 3029]. In
concert, the piano lid would have been up
on "half stick" and she would have been
nested right in the crook of the piano, sing-
ing to the audience, with her hand resting
on the rim of the instrument. You can't get
a very good balance if you use this setup to
make a recording.

First off, you need a better sound out of
the piano, so you want the piano to be on
"full stick," which also means it is too loud
for the soloist. But if you move the soloist
away from the piano you also eliminate
the eye contact that's so important for a
good performance. So I placed her about
eight feet away, facing him. There was a
cardioid mike in front of her, about four
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feet away, with the backside of the mike
facing the piano. And for the piano I had a
pair of omnis no more than two to two and
a half feet apart, just about ten inches
above the rim of the piano, and two feet
out, looking over the rim. I panned her
mike to the middle and got a very nice,
natural -sounding balance with the instru-
ment-although it's really what you'd call
a "studio" recording. There is a nice rever-
berant tail on everything, but the impres-
sion you get with this recording is that she
is in my living room-and that's as valid
an effect as taking you into the concert
hall.
DR: Do you approach your jazz recordings
differently from classical ones?
JE: Undoubtedly. A lot of jazz recordings
are made very close-miked, as if to bring
the performers into your living room.
What I like in a jazz recording is a lot of
hard -panned images. But I also like a nice
amount of room sound, and I like stereo
miking when the instrument is big enough
to accommodate it. For instance, the pi-
ano and drums are always miked in stereo.
The drums might be spread between cen-
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ter and right, and the piano would be
spread from left to center.
DR: In modern technology what has made
the most difference in the way that you re-
cord? Is it digital recording, mike tech-
niques . . . ?

JE: It's a whole bunch of things, the most
notable of which are the quest for really
good microphones, using fewer of them,
and operating at a better distance-say,
ten or eleven feet instead of right on top of
the instruments in an orchestra.

I'll give you an example. Think of a vio-
lin as a radiating element, much like a
multiway loudspeaker. At low frequencies
it is like a Helmholtz resonator and is kind
of omnidirectional in radiation pattern. At
midfrequencies, the violin's flat top plate
preferentially radiates perpendicularly,
and that can be very, very harsh -sounding.
At the high frequencies, the bridge does all
the work and you've got a kind of tweeter
effect that is rather multidirectional. If
you have the mikes right above the violin,
on -axis to the top plate, you're going to get
an extremely harsh sound. Violins sound
best about 30 to 40 degrees "off -axis."

DR: Are there any Delos recordings that
you are particularly proud of?
JE: I always try to make each one at least
as good as the one that came before, or
possibly a bit better. We have a new re-
cording of James DePreist doing the Shos-
takovich Eleventh Symphony with the
Helsinki Philharmonic. I'm very excited
about the sound of the orchestra and about
the room we recorded in. It was done with
only six microphones, four across the
front and two toward the back of the or-
chestra. They had an enormous double -
bass section, very gutsy, almost Russian -
sounding, with a lot of rosin flying!
DR: How would you sum up your philoso-
phy of recording?
JE: I am what you might call a firm -mind-
ed engineer, I like to do things my own
way. If I had to work with a producer who
wanted to do a 16 -track multimike record-
ing, I simply wouldn't work with him. I'm
not there to do that kind of recording, I
don't believe in it. But no matter how "op-
portunistic" the techniques employed
might be, a recording should always sound
natural.

Editor's Choice: Eargle's Best on Delos

The Seattle Symphony Orchestra at a Delos session. Note the spaces between instrumental groups.
the baffles behind the basses, and the placement of the second violins to the conductor's right.

Bach and Handel: Arias. Arleen Au-
ger; Mostly Mozart Orchestra,
Schwarz. D/CD-3026.
Bravura (Lutoslawski: Concerto for Or-
chestra; Respighi: Feste romane;
Strauss: Don Juan). Oregon Sympho-
ny, DePreist. D/CD-3070.
Folio: Nights in the Gardens of Spain;
The Three -Cornered Hat. Carol Rosen-
berger; London Symphony Orchestra,
Schwarz. D/CD-3060.
Liszt: Sonata in B minor. John Brown-
ing. D/CD-3022.
Love Songs. Arleen Auger and Dalton
Baldwin. D/CD-3029.
Prokofiev: Romeo and Juliet: Suites
Nos. 1 and 2. Seattle Symphony Or-
chestra, Schwarz. D/CD-3050.
Rivers: It's a Good Day. Mavis Rivers;
Matt Catingub's Quintet. D/CD-4002.
Stravinsky: The Firebird (complete);
Song of the Nightingale. Seattle Sym-
phony Orchestra, Schwarz. D/CD-
3051.
Williams: I Just Want to Sing. Joe Wil-
liams, Thad Jones, etc. D/CD-4004.
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Medley

Edited by Ted Libbey
and Ken Richardson

Promising Signs
It's preview time again! Readers familiar with HIGH FI-
DELITY'S annual listing of the year's forthcoming clas-
sical releases will notice that nearly all the titles

planned for release in the coming months will be avail-
able on Compact Disc. This holds true across the board,
from the majors right down to the smallest independent
operators. Anybody who wants to put out a CD can now
afford press time, and almost everybody in the classical
field is taking advantage of this. As a result, the complex-
ion of the market is changing: The smaller labels are reis-
suing back catalog right alongside the majors, and using
the profits to fuel new recording ventures.

It is an opportune time for the industry to turn its at-
tention to gaps in the catalog, and there is evidence that
some enterprising labels are successfully doing just that.
Erato, typically French in its go -it -alone attitude, is mak-
ing impressive headway with a 14 -disc package devoted
to the major works of Messiaen, a Prokofiev cycle under
the baton of Mstislav Rostropovich that includes the
monumental opera War and Peace, a much -needed new
recording of Gluck's 1phigenie en Aulide, and a Martina
collection from James Conlon. Harmonia Mundi France,
another Gallic concern, has major works by Cavalli and
Marc -Antoine Charpentier in the offing. Across the
Channel, Virgin Classics takes a bow with the world -pre-
miere recording of Britten's Paul Bunyan. Closer to
home, Nonesuch continues to search out esoteric reper-
tory and bring the music of important American compos-
ers to a wider public. Among this year's finds: new works
by Christopher Rouse, Steve Reich, and John Zorn.

There are some disappointments as well. London,
which has botched its CD reissue of Istvan Kertesz's
Dvotak symphony cycle (Nos. 4, 5, and 6 with the Lon-
don Symphony at full price; the early account of No. 9
with the Vienna Philharmonic at midprice; and the rest
nowhere in sight), has yet to come up with CD versions
of the two operas remaining in Charles Mackerras's re-
markable Janieek cycle: From the House of the Dead and
Kdtya Kabanovd. Normally adventurous Bis seems to
have gone through a retrenchment, and poor Pro Arte,
with titles like "America Swings II: More Hits of the Big
Bands," is starting to look like a parody of Hollywood.

It is worth remembering that the long-playing record
made its debut 40 years ago. Were it not for Dr. Gold -
mark's wonderful invention, this magazine would not ex-
ist. Nevertheless, the LP has been superseded, and HIGH
FIDELITY, true to its name, was the first to play taps. As
is documented in the ten and a half pages that follow, the
CD has been responsible for a resurgence in recording ac-
tivity and a restoration of back catalog that, taken togeth-
er, are an encouraging sign for the future. Ted Libbey

So Long, Irving Berlin
The celebration of Irving Berlin's 100th birthday-
accompanied by an outpouring of his music on
radio, television, and recordings-gives added insis-

tence to a question that has been on my mind for years:
What do young people hear when they listen-if they
listen-to the music of Berlin? Or that of George Gersh-
win, Jerome Kern, Cole Porter, or Richard Rodgers?

I have treasured this music as long as I can remember.
To me, the beauty of the melodies and the cleverness of
the lyrics are a combination that expresses the heights to
which popular music can aspire. The key word is "popu-
lar": These are songs that were the standards on radio, on
countless records, in the movies. The same music is still
being played today-for a radically limited audience.

Will this kind of music ever return to popularity? Will
another generation be able to appreciate the merits of
these melodies? Will they appreciate the poetry?

Obviously, rock fans don't respond to music the way
I do. I've listened, or tried to listen, to what passes for
popular music today, and I can't understand why any-
one would spend a minute or a nickel on it. The beat is
boring. The melodies are below the level of kiddie rec-
ords. The lyrics, when they can be understood, are puer-
ile. The production sounds like Star Wars. I've heard bet-
ter in a car crash. Still, there must be something in
today's music that appeals to a large audience. I just
don't get what it is.

Generation gaps? Changing tastes? Certainly. But
how can the music of Berlin-music that is superior in so
many ways-fail to gain some kind of hearing or inspire
new music in the same vein? Today, aside from Stephen
Sondheim, nobody seems to even be trying.

Is it possible that the majority of the population now
can't hear the beauty in true music? Has it become a for-
eign language to them? Has the din of rock deafened the
popular audience to the real thing?

The best of past popular music will continue to bring
pleasure to the lucky few who have the recordings and
the discrimination to tell the difference between tumult
and tunes.

The ultimate question is: Will there be another nation-
wide celebration when Irving Berlin turns 125, or will
there be merely a lot of sound and fury signifying nothing
much for the fans of genuine popular music?

Stan Goldstein

Mr. Goldstein, one of our readers, lives in Minneapolis,
Minnesota.

For an account of Irving Berlin's music on Compact
Disc, see Terry Teachout's feature review, "Centennial,"
in this issue.

SEPTEMBER 1988 57



PREVIEW 98

Good Things
Come in Small Packages
The year's forthcoming releases on CD, cassette, Li? and DAT

ACCORD

(Distributed by Harmonic Mundi, U.S.A.)
all CD

Berg: Sieben friihe Lieder. Akerlund.
Biber: Sonatas and Partitas. Clemencic

Consort.
Carvalho: L'Histoire des Argonautes.

Clemencic Consort.
Dufaut: Works for Lute (world pre-

miere).
Fontana: Sonatas for Strings and

Winds (world premiere). Clemen-
cic Consort.

Haydn: Divertimentos for 6 and 8 In-
struments (world premiere).

Magnard: Chamber Works, Vol. 5:
Songs. Csapo, Homberger, Tuller,
Keller.

Scarlatti: II giardino d'Amore; Grande
Serenade vocale. Clemencic Con-
sort.

Scelsi: Three Works for Orchestra and
Choir. Polish 0 & Ch, Wytten-
bach.

Schumann: Duos and Quartets with
Piano. Ramseyer, Csapo, Hom-
berger, Tuller, Keller.

Shostakovlch: Piano Sonatas (2:
world premiere). Weichert.

Le Combat de St. Georges et le dragon
(world premiere). Clemencic Con-
sort.

ADDA

(Distributed by Qualiton Imports)
all CD

Bloch: Sonatas for Violin and Piano
(2). Galperine.

Brahma: String Sextets (2). Schoen-
berg: Sextet.

Forqueray: Complete Suites for Harp-
sichord. Haugsand.

Jollvet: Piano Works. Mefano.
Leclalr: Violin Sonatas. Schroeder.
Liszt: Unpublished Symphonic Works

(world premiere). Krakow SO,
St rugala

Messiaen: Organ Music. Vol. 2. Lan -
dale.

Milhaud; Ibert; Roussel: Chamber
Works. Arpeggione E.

Paganini: Sonatas for Violin and Gui-
tar. Le Dizes.

Ravel: Trio: Sonata for Violin and Pi-
ano. Sonata for Violin and Cello.
Bonaldi, Lee, Chiffoleau.

Schumann; Debussy; Rachmani-
noff: Piano Works. Istomin.

Szymanowski: Complete Piano Mu-
stc, Vol. I. Stefansky.

Villa -Lobos: Bassoon Works. Ouzou-
noff.

Woeffel: Fortepiano Sonatas (world
premiere). Cards

Eighteenth -Century Operatic Arias:
Works by Gluck. Traetta. Handel.
and Others. Zaepffel.

Works for Double Bass Leandre.

ALBANY

all CD

Bach, J.S.: Keyboard Works. Tureck
(4).

Haydn: The Creation. Dawson, Cheek,
Rosenshein; Minnesota Ch, St.
Paul CO, Revzen.

Lloyd: Symphony No. 4. Albany SO,
Lloyd.

Lloyd: Symphonies Nos. 6, 10. BBC SO,
Lloyd.

The Compact Disc has been the cause of sweeping changes
in the record industry, especially in the field of classical
music. Its rapid acceptance in the marketplace forced la-
bels to undertake a complete restructuring of their cata-
logs, and many are adjusting only now to the demise of
vinyl and the opportunities various CD formats have pre-
sented. The flood of reissues of important recordings from
the analog past continues, and in the last few months we
have even started to see midprice CD reissues of digital re-
cordings originally issued as full -price CDs. The number of
new recordings is up, and with everything that has ever
been recorded now fair game for the remastering process,
music lovers may well wonder, "What hath CD wrought?"
Part of the answer is on the pages that follow.

After publishing two previews of the year's forthcom-
ing recordings for several years-one for Compact Discs,
the other for LPs and cassettes-the editors of HIGH
FIDELITY decided last year to return to a single preview,
since most labels were issuing products on CD or cassette
and were gradually phasing the LP out of their plans. That
trend has continued, although some of the large labels still
release a few titles-those expected to have the widest ap-
peal-on LP. Also worth noting is the fact that a few labels
have announced releases on DAT.

The following abbreviations are used, alone or in com-
bination: Ac (Academy), C (Chamber), Ch (Choir,
Chorus, Chorale), E (Ensemble), F (Festival), N (Nation-
al), 0 (Orchestra), Op (Opera), P (Philharmonic), Qn
(Quintet), Qr (Quartet), R (Radio), S (Symphony), St
(State) and Tr (Trio). Where known, the number of items
in a multidisc set is given in parentheses at the end of a list-
ing; other parenthetical symbols used are: a (analog), h
(historical), 1 (live), m (mono), and r (domestic reissue).
Record reviews return with the October issue, which will
feature an all -review Classical music section.

Ward, R.: Orchestral Works. North
Carolina SO, Zimmermann.

Albany Records, Classical Music, Inc.,
Box 355, Albany, N. Y. 12201.

ANGEL

all CD, except as noted

Bach: Partitas and Sonatas for Unac-
companied Violin. Perlman (3).

Beethoven: Violin Sonatas Nos. 7, 10
Y. Menuhin, J. Menuhin.

Beethoven: Symphony No. 3: Overture
to "The Creatures of Prometheus."
London Classical Players, Nor-
rington.

Beethoven: Symphonies (9). Philadel-
phia 0, Muti (6).

Beethoven: Violin Concerto: Ro-
mances. Opp. 40 and 50. Perlman;
Berlin P. Barenboim.

Brahma: Piano Quintet. Leonskaya,
Alban Berg Qr.

Bruch: Violin Concerto No. 2. Men-
delssohn: Violin Concerto in E
minor. Kennedy; English CO,
Tate.

Bruckner: Symphony No. 6. Berlin P,
Muti.

Dvofiik: Symphony No. 9: Scherzo ca-
priccioso. Philadelphia 0, Sawal-
lisch.

Gershwin: Porgy and Bess. Haymon,
White; Glyndebourne Op, Rattle.

Gershwin: Works. Labeques.
Handel: Arias. Battle; St. Martin's Ac,

Marriner.
Haydn: Heiligmesse: Theresienmesse.

St. Martin's Ac, Marriner.
Kern: Showboat. Stratas, Von Stade,

Hadley, Hubbard; London Sinfo-
nietta, McGlinn (3). (Also on LP.)

Mozart: Marriage of Figaro. Rolandi,
Esham, Stilwell, Desderi; London
PO, Haitink.

Mozart: String Quartets. K. 38Z 421.
Alban Berg Qr.

Mozart: Symphonies Nos 14-27. 32. St.
Martin's Ac, Marriner.

Mozart: Symphonies Nos. 33. 34. Eng-
lish CO, Tate.

Mozart: Symphony No. 41: Divertimen-
to. Berlin P, Muti.

Offenbach: Tales of Hoffmann. Serra,
Murray, Plowright, Norman, Shi-
coff, Van Dam; Brussels NOpO,
Cambreling (3).

Pachelbel: Works. Taverner Consort. 111'
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0

Prokoflev: Romeo and Juliet. Oslo
I'D. Jansons.

Rossini: Overtures. St. Martin's Ac,
nier.

Schubert: Impromptus Tan.
Schubert: Winterreise. Bar, Parsons.
Schumann: Carnaval; Papillons- Fa-

schingsschwank aus Wien. Gavri-
lov.

Scriabin: Symphony No. 3. Tchaikov-
sky: Romeo and Juliet. Philadel-
phia 0, Muti.

Sibelius: Symphonies Nos. 3, 5; Ta-
piola. Helsinki P, Berglund.

Strauss, R.: Die Frau ohne Schatten.
Studer, Vinzing, Schwarz. Kollo,
Muff; Bavarian RSO, Sawallisch
(2).

Stravinsky: Firebird; Etudes. City of
Birmingham SO, Rattle.

Tchaikovsky: Violin Concerto. Pro-
kofiev: Violin Concerto No. 1.
Zimmermann; Berlin P, Maazel.

Wagner Arias. Norman; London PO,
Tennstedt.

Wagner: Die Walk iire. Marton,
Studer, Goldberg, Morris; Bavar-
ian RSO, Haitink (4).

Angel Records, 1750 North Vine St.,
Los Angeles, Calif. 90028.

TREVOR PINNOCK

ARCHIV PRODUKTION

(Distributed by Deutsche Grammophon)
formats not specified

Biber: Mensa sonora; Repraesentatio
vivum. Musica Antigua Kohl,
Goebel.

Corelli: Concerti grossi, Op. 6. English
Concert, Pinnock.

Handel: Dixit Dominus; Nisi Dominus;
Salve Regina. Westminster Abbey
Ch & 0, Preston.

Handel: Messiah. Auger, Von Otter;
Chance, Crook, Tomlinson; Eng-
lish Concert & Ch.

Mozart: Piano Concertos Nos. 22. 23.
Bilson; English Baroque Soloists,
Gardiner.

Vivaldi: Flute Concertos, Op. 10 (6).
Beznosiuk; English Concert, Pin-
nock.

AUDIOFON

all CD

Beethoven: Diabelli Variations. Shure
(a).

Grieg: Violin Sonata No. 3. Saint-
Saar's: Violin Sonata No. I.
Strauss, R.: Violin Sonata. Ro-
sand, Lipkin (a).

Mussorgsky: Pictures at an Exhibi-
tion. Liszt: Dante Sonata. Weber
Sonata No. 2, Op. 39. Bar-Illan (a).

Schubert: Sonata in A, Op. posth.
Schumann: Sonata Na 1. Op. 11.
Kalichstein.

Schumann: Davidsbiindlertiinze; Fa-
schingsschwank aus Wien; Abegg
Variations; Arabesque, Op. 18. I.
Davis (a).

Audiofon Records. PM&J Produc-
tions, Inc., 1725 Courthouse Tow-
er, 44 West Flagler Street, Miami,
Fla. 33130.

BIS

(Distributed by Qualiton Imports)
all CD

z

I
Alf van: Symphonic Works. Vol. 2: 2

Symphony No. 1; Andante reli-
gioso; Upsala Rhapsody. Stock-
holm PO, Jarvi.

Bach: Organ Works, Vol 5. Fagius.
Dvorak: Slavonic Dances (complete).

SIP Rheinland-Pfalz, Segerstam.
Farberman: Concerto for Jazz Drum-

mer and Symphony Orchestra*.
Shchedrin: Carmen Ballet. Ben-
son*, Kroumata, Bournemouth
SO*, Helsingborg SO, Farberman.

Tubin: Symphony No. 7; Sinfonietta; Pi-
ano Concerto. Pontinen; Gothen-
burg SO, Jarvi.

BRIDGE

all CD, DAT, and real-time cassette

Beethoven: Diabelli Variations. Oel-
baum.

Bland: Rhapsody for Cello and Piano
Warm Country Night; Quartet;
Rhapsody for Piano. Robinson,
Starreveld, Eckhardt, Neidich.

Brahma: Horn Trio'. Ligeti: Horn
Trio?. Purvisst, Goode*, Phil-
lips*, Feinbergt, Schultet.

Carter: Vocal Works (1975-81). Specu-
lum Musicae, Garrison, Mason.

Couperin: Ordres 8, 18. 23. Appel.
Jemnitz: Works. Hudson, Starobin,

Kashkashian, Palma, Karis.
Machover: VALIS. Mason, Azema,

Edwards, Felty, King, Runswick,
Bogdan; Stephenson and Ciampo-
lini, Machover.

Mozart: Piano Sonatas, K. 310, 332.
576; Fantasy. K. 475; Rondo, K.
485. Karis.

Wuorinen: Works for Violin and Pi-
ano. Hudson, Ohlsson.

New Music with Guitar, Vols. 1, 2, 3:
Works by Henze, Takemitsu, Car-
ter, Babbitt, Kolb. Sondheim,
Bland, Lennon, and Others. D.
Starobin (a).

New Music with Guitar. Vol. 4: Works
by Foss. Saxton, Searle, Kolb. Rox-
bury, M. Starobin. D. Starobin.

Bridge Records, Inc., JAF Box 1864,
New York, N. Y. 10116.

CALLIOPE

(Distributed by Qualiton Imports)
all CD

Bach: Organ Sonatas Nos. 1-5. Isoir.
Bach: Organ Sonata No. 6; Preludes

and Fugues. Isoir.
Bach: Organ Works Isoir.
Beethoven: Sonatas, Opp. 109-111.

Soedergren.
Beethoven: Sonatas and Variations

for Cello and Piano (complete).
Rattai, Bogunia.

KIM KASHKASHIAN

Gounod: Petite Symphonie; Milo -
dies (16). Laplante, Maurice Bour-
gue E.

Grigny: Hymnes (5); Marchand, Organ
Pieces. Isoir.

Lalo: Sonata for Cello and Piano; Melo-
dies (10). Buhl, Birguer, Laplante.

Mozart: Quartets, K. 156, 387, 421. Ta-
Itch Qr.

Mozart: Quartets, K. 428, 458. Haydn:
Quartet, Op. 74, Na 3. Talich Qr.

Mozart: Quartets. K. 464, 465: Sonata
for Violin and Piano, K. 301. Mes-
siereur, Bogunia, Talich Qr.

Mozart: Sonatas for Violin and Piano.
K. 305, 378, 380, 454. Messiereur,
Bogunia.

Mozart: Sonatas for Violin and Piano,
K. 302, 304, 379. 526. Messiereur,
Bogunia.

Schumann: Carnaval. Soedergren.
Christmas Organ Works. Isoir.
Five Centuries of Organ Music. Isoir.
French Organ Works (from the period of

the Revolution). Isoir.
Hunting Music. Debuche of Paris.
The Belle Epoque of the Piccolo. Beau-

madier.

CAMBRIA

all CD and cassette

Castelnuovo-Tedesco: Quintet for
Guitar and Strings. Op. 152; Ar-
rangements for Guitar and Cham-
ber Ensemble of Works by Debussy,
Ravel. Massenet. and Boccherinl
Nestor.

Dvorak: Romance, Op. 11; Mazurka,
Op. 49. Corigliano: Violin Sonata.
Gardner Works for Violin.Korn-
gold: Much Ado About Nothing.
Lefkowitz, McMunn.

Betty Oberacker Plays Piano Works by
California Composers (performed
on the Bosendorfer 290 SE).

Michael Sellers Plays Piano Works by
American Internationalists: Leo
Ornstein, Dane Rudhyar, Rudolph
Ganz.

Cambria Records and Publishing, Box
374, Lomita, Calif. 90717.

CAPRICCIO

(Distributed by Delta Music, Inc.)
all CD and cassette; all digital

Buffardin; Hasse; Quantz: Flute
Concertos. Haupt; Dresden Ba-
roque Soloists.

Dvorak: Slavonic Dances, Opp. 46 and

72. Hungarian StO, Fischer.
Fasch: Orchestral, Chamber, and Vo-

cal Works. Schreier, Ihle, Wilke,
Ginzel, Bar; Virtuosi Saxoniae,
Giittler.

Handel: Concerti grossi, Op. 3 (6). New
Bach Collegium Musicum, Pom-
mer (3).

Haydn, M.: Serenade in D. Virtuosi
Saxoniae, Giittler.

Mozart: Divertimentos. K. 247. 251.
Camerata Salzburg, Vegh.

Mozart: Symphonies Nos. 40, 41 (Vol 1
of a complete recording of the Mo-
zart symphonies). Salzburg Mozar-
teum 0, Graf.

Pisendel: Concertos and Symphonies.
irtuosi Saxoniae, Giittler.

Scarlatti: Sonatas (16). Koopman.
Schubert Lieder. Shirai, Holl.
Schutz: Symphoniae sacrae (Book II).

Schreier, Biichner, Kowalski; Ca-
pella Findicinia, Gruss (3).

Tchaikovsky: Suites Nos. 1. 2. Stutt-
gart RSO, Marriner.

Vivaldi: Oboe Concertos (complete).
Glaetzner; New Bach Collegium
Musicum, Pommer (3).

Vivaldi: Oboe Sonatas (complete).
Glaetzner (3).

Zemllnsky: Der Traumgbrge. Frank-
furt RSO, Albrecht.

Carlo Bergonzi: Songs by Rossini. Doni-
zeta Bellini, and Verdi. Bergonzi,
Scalera.

Italian Recorder Music of the 18th Cen-
tury. Haupt; Dresden Baroque So-
loists.

Music for Solo Harp by Handel. Spohr,
Salzedo. and Couperin. Hofmann.

Sacred Music from the Saxon Court:
Solo Tenor Cantatas by Zelenka.
Ariosti, A. Scarlatti, Heinichen,
and Fux. Schreier; Virtuosi Saxon-
iae, Giittler.

Spanish Guitar Music. M. Rost, J. Rost.

ANTAL DORATI

CAPRICE

(Distributed by Harmonic, Mundi, U.S.A.)
all CD

Atterberg: Symphony No. 3; Horn
Concerto'. Linder; Gothenburg
SO, Oskamp. Stockholm PO,
Ehrling.

Blomdahl: Symphony No. 3; . . . the
journey in this height'; Sisyphus
(suite)?; Forma Ferritonans". So-
derstrom*; Stockholm PO, Ahron-
ovitch, Doratit, Comissiona",
Ehrling.

Lindholm: Greetings from an Old
World. Swedish RSO, Segerstam.
Kontakion. Stockholm PO, Mak-
symiuk. Nausicaa Alone. Soder-
strom; Swedish RSO, Westerberg. 
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Rock'n'Roll On CDs!
TIME -LIFE Music presents the
greatest collection of rock 'n' roll
ever. And the digital sound is
brighter and clearer than any
rock 'n' roll you've ever heard!
The Rock 'n' Roll Era features all
the original stars and their
original hit recordings.
1957 Whole Lotta Shakin' Goin'
On/Jerry Lee Lewis  Little Darlin'/
The Diamonds  Wake Up Little
Susie/The Everly Brothers  Peggy
Sue/Buddy Holly  At the Hop/Dan-
ny and the Juniors  I'm Walkin7
Fats Domino  Keep A Knockin'/Lit-
tle Richard  School Day/Chuck
Berry  Come Go with Me/The Dell -
Vikings  Searchin'/The Coasters 
Party Do/UBuddy Knox  Great
Balls of Fire/Jerry Lee Lewis 
Jim Dandy/LaVern Baker
 Suzie-Q/Dale Hawkins 
Happy. Happy Birthday
Baby/The 11.me Weavers 
Short Fat Fannie/Larry
Williams Mr. Lee/The
Bobbettes  Could This Be
Magic/The Dubs  Young
Blood/The Coasters  Over
the Mountain. Across the
Sea/Johnnie and Joe  C.C.
Rider/Chuck Willis  Little Bit-
ty Pretty One/Thurston Harris
1958 Let the Good Times Roll/
Shirley and Lee  Roll Over Bee-
thoven/Chuck Berry  Blueberry
HilUFats Domino Blue Suede
Shoes/Carl Perkins  My Prayer/The
Platters  Be-Bop-a-Lula/Gene Vin-
cent  Long Tall Sally/Little Richard 
plus 13 more!
1958 Yakety Yak/The Cnasters 
Sweet Little Sixteen/Chuck Berry 
Good Golly, Miss Molly/Little
Richard  Chantilly Lace/Big Bopper
 7b Know Him, Is to Love Him/The
Thddy Bears  Do You Wanna Dance/
Bobby Freeman  plus 16 more!
Elvis Presley: 1954-1981 Heart-
break Hotel  Hound Dog  Don't Be
Cruel  Hard Headed Woman  All
Shook Up  Are You Lonesome
Thnight?  Jailhouse Rock  Love
Me Tender  plus 14 more!
1981 Runaway/Del Shannon  Blue
Moon/The Marceis  Runaround Sue/
Dion  Stand by Me/Ben E. King 
Tossin' and Turnin7Bobby Lewis 
Shop Around/The Miracles  Please
Mr. Postman/The Marvelettes  Ded-
icated to the One I Love/The Shirelles

The Lion Sleeps 7bnight/The
Tokens  plus 13 more!

Each album features:
 One laser -scanned compact

disc, or one double -length
chromium dioxide cassette. or
two long-playing records on
100% virgin vinyl

 Original recordings by the
original artists

 All songs digitally remastered
 Informative liner notes and

discography
 An average of one full hour of

hits!

CDs,Cassettes and LPs

Get ready or a lution inClear INL;jital Sound on sound. Thef
rev

Rock 'n'o Roll Era
comes on compact discs. Each
laser -scanned CD brings your
hits to life with utterly flawless
reproduction.

Or, order one double -length
chrome cassette or two long-
playing records.

Whichever format you choose,
each album has been digitally
remastered for state-of-the-art
audio brilliance, and each comes
with informative liner notes, and
a discography.

Each album in The Rock 'n'
Roll Era is devoted to a single
year, from 1954 to 1964, plus
albums spotlighting The Beach
Boys, Elvis Presley, The Everly
Brothers and The Supremes.
The Rock 'n' Roll Era brings you
more No. 1 and Top 10 hits than
any collection ever offered.
Rock with the hits of 1957
1957. your introductory album,
makes it all come alive again-
Jerry Lee Lewis, The Coasters,
The Everly Brothers, Fats

Domino, Buddy Holly. Chuck
Berry and more!

When you purchase
1957. other albums will
follow, one about every
other month-same free
trial and same low price.
Keep only the albums
you want. There is no
minimum number to
buy and you may cancel
at any time simply by
notifying us.
Mail the coupon today!

For faster service, use your
credit card and call toll -free
1-800-553-3534. 24 hours
a day, 7 days a week.

Mail to: TIME -LIFE MUSIC,
P.O. Box C-32350

MUSIC Richmond, VA 23261
LIFE

 YESI Please send 1957 to begin my subscription to
 I'he Rock 'n' Roll Era. I understand each album (one
 double -length cassette, or two LP records or one

( ompact disc) comes for a free 10 -day audition: no
 minimum purchase is required; and I may cancel at
 any time simply by notifying you. When 1 pay for

1957 I will receive additional albums shipped one
 rvery other month. If I decide not to buy 1957, I
 agree to return the album within 10 days and I will
 be under no further obligation.

I prefer to receive:
Two LP Records (814.99.) Branch MXGLC1

0 One Double -length csssette (814.991 Branch MYGLCO
0 One Compact Disc (816.99') Branch M9GLC9

Plus shipping and handling

City State Zip
Send no money now. All orders subject to

approval. 1987 TIME -LIFE BOOKS. INC.MMIN
Name

Please print



Oleson: Requiem. Higgander, Paaske,
Andersson, Wedin; Stockholm PO
& Ch, Ohrwall.

Pettersson: Violin Concerto No. 2.
Haendel; Swedish RSO, Blom-
stedt. Barefoot Songs. Stockholm
University Ch, Hemberg.

Pettersson: Symphony No. 12; Dead
in the Market Place. Stockholm
PCh, Uppsala Academic CCh,
Stockholm PO, Larsson.

Rosenberg: Violin Concerto No. 2.
Spierer; Stockholm PO, A. Jan -
sons.

Soderlundh: Violin Concerto. Berlin;
Swedish RSO, Westerberg.

Wiklund: Piano Concerto No. 1'; Sum-
mer Night and Sunrise. Edgrene;
Swedish RSO, Westerberg.

Swedish Ballads and Songs with Hdkan
Hagegdrd. Hagegdrd; Swedish
RSO, Ingebretsen.

CBS MASTERWORKS

CD, 19, and cassette

Barber; Britten: Cello Concertos. Ma;
Baltimore SO, Zinman.

Copland: Appalachian Spring (suite.
1945 version); Billy the Kid (com-
plete): Rodeo (Four Dance Epi-
sodes). London SO, Thomas.

Glass: Dances 1-5. Philip Glass E.
Grieg: Peer Gynt (excerpts): Excerpts 1-2,

from Other Incidental Music. Hen-
dncks; Oslo PO, Salonen.

Grleg; Schumann: Piano Concertos. '6
Perahia; Bavarian RSO, Davis.

zMozart: Concerto for Two Pianos, K.
365: Concerto for Three Pianos, K.

IGOR KIPNIS242 (transcription); Variations in
G. Perahia, Lupu; English CO.

A Portrait of Yo- Yo Ma
A Portrait of Vladimir Horowitz.
A Portrait of Michael Tilson Thomas.
Best of Wynton Marsalis.
Balling Plays Ellington. Vol. 2.
Mozart Album. Canadian Brass.

CD and cassette

MOsalaen: Oiseaux exotiques; Cou-
leurs de la cite celeste; Des Canyons
aux erodes. Crossley; London Sin-
fonietta, Salonen.

Nielsen: Violin Concerto*. Sibelius:
Violin Concertot. Lin; Philhar-
monic 0', Swedish RSOT, Sa-
lonen.

Prokoflev: Piano Sonatas Nos. 7. 8.
Bronfman.

YO-YO MA

Mozart: Violin Concerto No. 2: Rondo,
K. 373: Concerto. K. 271a (attrib-
uted to Mozart). Lin; English CO,
Leppard.

Mozart; Danzl; Reicha: Trios. Ram -
pal, Stern, Rostropovich.

Prokofiev: Peter and the Wolf (arr. for
synthesizer by Carlos). Saint -
Salina: Carnival of the Animals
(arr. for synthesizer by Carlos).
Carlos.

Ravel: Bolero; Other Orchestral Works.
London SO, Thomas.

Shostakovlch: Trio. Op. 67; Sonata
lin. Piano and Cello. Stern, Ma, Ax.

Tchaikovsky: Symphony No. 4: Ro-
meo and Juliet. Chicago SO, Ab-
hado.

Weill: Seven Deadly Sins; Three Penny
Opera (suite). Migenes; London
SO, Thomas.

CENTAUR

all CD

Allan: Mark Twain Suite. DeCormier:
Legacy; Four Sonnets to Orpheus.
New York Ch Society, DeCor-
mier.

Argento: Diary of Virginia Woolf; An-
drea Expedition. Parker, Maxwell,
Huckaby.

Bach, C.P.E.: Flute Works*: Flute.
Viola da gamba, and Harpsichord
Works. Miller', various artists.

Bach, J.S.: Works in Transcription.
Westcott.

Barber; Debussy; Mendelssohn:
Sonatas for Violin and Piano. M.
Rudiakov, S. Rudiakov.

Beethoven: Diabelli Variations: Baga-
telles. Westcott.

Chopin: Piano Works. Moss.
Debussy; Granados; Scarlattl, A.:

Works for Two Guitars. Arey,
Borczon.

Dohnanyl: Piano Works. Hallman.
Granados: Piano Works*: Piano and

Violin Workst (world premieres).
Rival, WatermanT.

Hummel: Piano Sonatas (2). Moss.
Moreno-Torroba: Castles of Spain.

T ansman: Cavatina. Castel-
nuovo-Tedesco: Sonata; Omag-
gio a Boccherini. Robinson.

Mozart: Piano Works (performed on
1793 Graebner fortepiano). I. Kip-
nis.

Mussorgsky: Pictures at an Exhibi-
tion; Five Short Pieces. Moss.

Prokoflev: Sinfonietta, Op. 5 (rev. as
Op. 48); Clarinet Sonata. Op. 94*
(arr. Kennen). Kober's; Chicago
SO, Yeh.

Rachmaninofl: Piano Trios (2). Rach-
man Tr.

Rubinstein, A.: Piano Concerto No. 1.
Chaminade: Concertstiick for Pi-
ano and Orchestra, Op. 40. Far-
dink, Johnson; Royal PO, Free-
man.

Rubinstein, A.: Piano Concerto No. 3.
Kabalevsky: Piano Concerto No.
3. Preston; Westphalian SO, Free-
man.

A Program of Christmas Music. Chica-
go Brass Qn.

Transcriptions for Brass. Aries Brass
Qn

Transcriptions for Guitar. Di Chiaro. -
Works for Guitar. Schulman.

Centaur will also release a series of elec-
tronic compositions produced by
the Consortium to Distribute
Computer Music (CDCM).

Centaur Records, Inc., P.O. Box 23764,
Baton Rouge, La. 70893.

CENTREDISCS

CD and cassette

Chan: The Everlasting Voices*. Jae-
ger: Shadow Boxt. Lake:
Psalm". Lorrain: The Other
Shape. Trochu: Eros (tape only).
PetricT, Leroux', Cherney ",
Landry', Toronto Percussion E.e.

Chatman: Choral Works. Vancouver
CCh, Washburn.

Forsyth: Fanfare & Three Masquer-
ades*. Schafer. Harpsichord Con -
rend. Kulesha: Third Chamber
Concerto". [Amen*, Tilneyt,
Bourke"; Canadian CE, Arme-
nian.

Rea: Over Time. Longtin: Autour
d'Ainola. Vlvler. Siddartha. 0 Me-
tropolitain, Boudreau.

LP and cassette

Papineau-Couture: Idee; Slanot;
Depart ; Versigeres; Dia-
logues' Pelletier', Aitken", Lu-
pien°, Accorded.

Centrediscs, Canadian Music Centre,
20 St. Joseph St., Toronto, Ont.
M4Y 1J9.

CHRISTOPHORUS

(Distributed by Koch Import Service)
at CD and LP

Alain; Bach; Couperin; Messiaen:
Organ Works. Mai

Coelho; Seizes; De Paiva: Organ
Works. De Rooij.

Gerniniant Locatelit Sammartint
Toren': Vivaldi: Sinfonias. Rhe-
nish CO, Corazolla.

Haydn: Sacred Works. De Rooij; Colle-
gi um Musicum Plagense, Frie-
berger.

Hindemith: Motets for Christmas (13).
C. Baumann, M. Baumann.

Reger Cantatas for the Church Year.
Schweizer, Hellmann; Mainz Bach
Ch, Hellman.

Schubert: Winterreise. Equiluz, Fussi.
Von Wolkensteln: Songs. E for Early

Music Augsburg.
Zelenka: Missa Circumcisionis Do -

mini Nostri Jesu Christi. Ihle,
Pfretzschner, Wagner, Henneberg;
Dresden Cathedral Ch, Dresden
StO, Wagner.

Minnesinger & Meistersinger. Von
Ramm, Jones, Nelson.

0
I
I

RAYMOND LEPPARD

CLAVES

(Distributed by Qualiton Imports)
all CD

Boccherini: Cello Concertos (12). Ger-
ingas; 0 of Padova and the Vene-
to, Giuranna (3).

Chopin: Mazurkas (complete). Indjic
(2).

Debussy: Songs to Poems by Verlaine
and Baudelaire. Fischer-Dieskau,
Holl.

Grieg: Sonatas for Violin and Piano (3).
Turban, Dunki.

Haydn, M.: String Quartets (4). Sona-
re Qr.

Scarlatti: Sonatas. Deutschler.
Schoeck: Cello Concerto; Summer -

night. Goritzki; German CAc.
Schubert: Sonata in A. D. 959. Dahler.
Telemann: Trio Sonatas for Flute.

Oboe. and Continuo. Goritzki;
Merlin E.

Vivaldi: Flute Concertos (6). Graf;
Wurttemberg CO, Faerber.

French Concertos: Works by Devienne.
Saint-Sains. and Ibert. Graf,
Starck; English CO, Leppard,
Graf.

The Slokar Trombones: West Side Story;
Broadway Songs: Beatle Songs.

CONSORTIUM RECORDINGS

(See Laurel Record and GSC Recordings)

Consortium Recordings, 2451 Nichols
Canyon, Los Angeles, Calif.
90046.

CRD

(Distributed by Qualiton Imports)
all CD

Bach, J.C.: Harpsichord Sonatas.
Black.

Haydn, M.: Symphonies (3). Bourne-
mouth Sinfonietta, Farberman.

Howells: Choral Music. New College
Ch, Higg.

Soler. Sonatas. Black.
Eighteenth -Century Timpani Concer-

tos. Haas, Bournemouth Sinfon-
ietta.

Music from the Spanish Kingdoms, circa
1500.

CD reissues

Arne; Byrd; Croft Handel: Keyboard
Works. Pinnock.

Arriaga: String Quartets Nos. 1-3. Chi-
lingirian Qr.
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Bach, C.P.E.: Concertos. Bach, J.S.
(arr. Mozart): Concerto. English
Consort, Pinnock.

Bach, J.S.: Flute Sonatas. Preston,
Pinnock, Sava11.

Beethoven: Clarinet Trio. Archduke
Rudolf: Clarinet Trio. Nash E.

Brahms: Complete Organ Music.
Danby.

Brahma: Sextet No. 1. Best, Welsh; Al-
berni Qr.

Brahma: Symphony No. 3 (arr. for two
pianos): Variations on a Theme by
Schumann. Eden & Tamir.

Brahma: Works for Two Pianos. Eden
& Tamir.

Faure: La Bonne Chanson; Piano Trio.
Walker; Nash E.

Granados: Spanish Dances (12).
Rajna.

Haydn: Symphonies Nos. 87, 103.
Bournemouth Sinfonietta, Thom-
as.

Medtner: Piano Music. Milne.
Mendelssohn: String Quartet No. 2.

Schumann: String Quartet No. 3.
Alberni Qr.

Schubert: Trout Quintet; Notturno.
E.

Schumann: Lieder. Walker, Vignoles.
Taverner; Taills: Sacred Works. New

College Ch.
Tye: The Western Wind Mass. New

College Ch.
Anthology of Queen Elizabeth's Court-

iers. Camerata of London.
English Harpsichord Music of the 17th

and 18th Centuries. Pinnock.
Virtuoso Piano Transcriptions. Fowke.

CRI

CD

Babbitt Elizabethan Sextette; Group -
wise; Vision and Payef; vari-
ous piano works". Feinberg",
Beardsleet; Group for Contempo-
rary Music* (a).

Blitzstein: Piano Concerto'.Picker:
Keys to the Cityt. Barrett*, Pick-
ert; Brooklyn PO, Foss.

Carter: Symphony No. 1. Roussakis:
Fire and Earth and Water and Air.
Thorne: Symphony No. 5*. Amer-
ican Composers 0, Davies*, Dun-
kel (a).

Goeb: Two Divertimentos for Two
Flutes. Helss: Etudes for Solo
Flute. Kay: Suite for Flute and
Oboes. Laderman: June 29.
Luening: Canons for Two Flutes:
Suite Na 2; Trio. Soliberger. Kil-
lapata/Chaskapata. New York
Flute Club.

Lederman: Pentimento. Trimble:
Symphony No. 3 (The Tricenten-
nial). Albany SO, Hegyi.

Willey: String Quartets Nos. 4, 5; Some
Connections*. Esterhazy Qr; Sze-
kely/Schene Duo.

LP

Boykan: Elegy; Epithalamion. Bran-
deis Contemporary Music Players.

Childs: A Question of Summer. Fen-
nelly: Tesserae II. Levi: Five PrO-
g ressions for Three Instruments.
Yttrehus: Angstwagen. Various
artists.

Cummings: Seven Songs. Dugger:
Septet. Frank: Sonata da camera
II. Moss: Loves. San Francisco
Contemporary Music Players,
LeRoux.

LUKAS FOSS

Ivey: Solstice. Schwantner: Music of
Amber. Contemporary Music Fo-
rum, Wright.

Rathaus: String Quartet No. 5'; Two
English Songs t; Clarinet Sonata";
Kujawiak; Ballade. Beavont,
Goldsmith", Pironet", Pro Arte
Qr'.

cassette

Twentieth -Century Viola Music. Vol I.
Graham.

Twentieth -Century Viola Music. Vol. 2.
Graham.

Twentieth -Century Viola Music, Vol 3.
Graham.

LP and cassette

Berlin: Songs Thorne.

CD and cassette

Finney: Piano Works. Braden.
Kahn: Inventions; Nenia judaeis qui hac

aerate perierunt; Three Bagatelles
Trois Chansons populaires; Adagio

from Concerto a due: Four Songs
on Medieval German Poems. Vari-
ous artists.

CRI (Composers Recordings, Inc.), 170
West 74th Street, New York, N. Y.
10023.

CRYSTAL

CD and cassette, except as noted

Bach, J.S.; Bach, Jan; Barboteu;
Redford; Telemann: (lurks for
Flute and Horn. Barcellona, Smith
(LP only).

Eakin; Gregson; Koetsier; Monaco:
Works for Trombone and Piano.
Richardson, Beckett (LP only).

Haydn, Mendelssohn: Double Con-
certos for Violin, Piano, and Or-
chestra. S. Weiss, J. Weiss; mem-
bers of the Los Angeles PO, S.
Weiss.

Hovhaness: Mysterious Mountain;
And God Created Great Whales;
Concerto No. 8. Anahid; London
PO, Amos.

Brass Ring: Music for Brass Quintet by
J.S. Bach, Betio, Ewald. Kelly, Ga-
brieli, and Praetorius.

Chestnut Brass Company: Music by Ar-
bon. Davison, Khachaturian. Rog-
er. and Weber (also on LP).

Daniel Gwin, String Bass: Music by
Fletcher. Greeson, Montag, and
Vannayn (LP only).

Make Believe Brass: Lighter Music and
Arrangements of Works by Beetho-
ven. Haydn. Rossini, Tchaikovsky,
and Others.

Crystal Records, 2235 Willida Lane,
Sedro-Woolley, Wash. 98284.

DELOS INTERNATIONAL

all CD

Alain; Dupr6; Durutle; Franck;
Vieile; Wldor: Organ Works.
Farris.

Albert: Riverrun; To Wake the Dead.
National SO, Washington Con-
sort, Rostropovich.

Arensky; Tchalkovsky: Piano Thos.
Golabek, Solow, Cardenes.

Bart6k: The Miraculous Mandarin
(complete). Kodaly: Hdry Aims
(suite). Seattle S. Schwarz.

Brahma: Clarinet Quintet. Op. 115';
String Quintet. Op. 111. Shifiiin*,
Chamber Music Northwest.

Getty: White Election. Erickson, Guze-
limian.

Hanson: Symphonies Nos. 1. 2; Elegy
in Memory of Serge Koussevitzky.
Seattle S, Schwarz.

Haydn: Symphonies Nos. 51, 100; Cello
Concerto No. 2'. Starker'; Scottish
CO, Schwarz.

Haydn: Symphonies Nos. 61, 103; Piano
Concerto No. 5'. Rosenberger';
Scottish CO, Schwarz.

Popper. Cello Works. Starker.
Rorem: A Quaker Reader; Views from

the Oldest House. Crozier.
Schiff, D.: Divertimento from "Gimpel

the Fool"; Selections from the Sa-
cred Service, Avodath Beit Yisvoelt
Oei', J. Schiff t, Chamber Music
Northwest.

JANOS STARKER

Schubert Symphonies Nos. 3. 5; Ger-
man Dances. New York CS,
Schwarz.

Schubert Symphony No. 9. New York
CS, Schwarz.

Schumann: Symphony No. 1; Konzert-
stuck for Four Horns; Overture,
Scherzo, and Finale. Seattle 5,
Schwarz.

Shostakovlch: Symphony No. 11.
Helsinki P, DePreist.

Sowerby: Symphony in G minor; Re-
quiescat in Pace; Fantasy for Flute
Stops. Crozier.

Strauss, R.: Le Bourgeois Gentil-
homme (complete. without narra-
tion). New York CS, Schwarz.

Strauss, R.: Josephslegende; Sinfonia
domestica. Seattle S, Schwarz.

Stravinsky: Fireworks; Petrushka
(1911): Scherzo fantastique. RIm-
sky-Korsakov: Russian Easter
Overture. Seattle S, Schwarz.

Gargoyles and Chimeras: Exotic Works

for Organ by Bach, Conceicao, Cor-
ette. Dupre, Gherardeschi, Lefe-
bure-Wely. Saint-Sains, Sowerby,
and Vierne. Britton.

Love Songs: Works by Bridge. Britten,
Cimara, Copland, Coward. Do-
naldi, Foster, Gounod, Lippi,
Loewe, Mahler, Marx, Obradors,
Ovalle, Poulenc, Purcell. Quilter,
Schoenberg. Schubert, Schumann,
Straus, R. Strauss, and Turina.
Auger, Baldwin.

DELTA MUSIC, INC.

(See Capriccio)

Delta Music, Inc., 2008 Cotner Ave-
nue, Suite 2, Los Angeles, Calif.
90025.

DENON

(See also Supraphon)
all CD

Bach, C.P.E.: Sonatas for Violin and
Harpsichord. Melkus, Dreyfus.

Beethoven: Bagatelles. Opp. 119 &
126. Afanassiev.

Beethoven: Piano Sonatas, Opp. 27 &
28. Gelber.

Debussy; Faure; Ravel: Piano Trios.
Bouvier, Kantorow, Muller.

Duparc; Faure; Ravel: Songs. Souzay,
Baldwin.

Dvotak: Piano Quintet, Op. .5"; String
Quintet, Op. 97. Suk, Panenka,
Smetana Qr.

Mahler Das Lied von der Erde. Nes,
Schreier; Frankfurt RSO, Inbal.

Mahler. Symphonies (complete, includ-
ing Das Lied von der Erde). Vari-
ous soloists and choruses; Frank-
furt RSO, Inbal (15).

Mussorgsky: Pictures at an Exhibi-
tion. ON de France, Inbal.

Ravel: Ma Mere l'oye; Other Works.
ON de France, Inbal.

Saint -Satins: Symphony No. 3; Danse
macabre. Tokyo Metropolitan 0,
Fournet.

Denon, 222 New Road, Parsippany,
N.J. 07054.

DEUTSCHE GRAMMOPHON

formats not specified

Bart6k: String Quartets (6). Emerson
Qr.

Berg: Wozzeck. Behrens, Grundheber,
Zednik, Langridge, Raffeiner; Vi-
enna StOp, Abbado.

Bizet Symphony in CBritten: Simple
Symphony. Prokofiev: Classical
Symphony. Orpheus CO.

Brahma: Violin Concerto; Academic
Festival Overture. Mintz; Berlin
P, Abbado.

Brahma: Violin Sonatas (3).Busonl:
Violin Sonata No. 2. Kremer,
Afanassiev.

Bruckner. Symphony No. 4. Dresden
Staatskapelle, Sinopoli.

Chopin: Piano Works. Bunin.
Danz(: Wind Quintets (2). Lachner:

Wind Quintet No. 2. E Wien -Ber-
lin.

Eiger: Symphony No. 2. Philharmonia
0, Sinopoli.

Lutoslawskl: Chaine Partite.
Stravinsky: Violin Concertot.
Mutter; BBC SO, Lutoslawski';
Philharmonia 0, Sachert.
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CLAUDIO ABBADO

Mahler; Wolf: Lieder. Von Otter,
Gothoni.

Mozart: Cosi fan tutte. Te Kanawa,
Murray, McLaughlin, Blochwitz,
liampson; Vienna P, Levine.

Mozart: Horn Concertos Nos. 2, 3; Oboe
Concerto. K. 314; Bassoon Concer-
to. Purvis, Wolfgang, Morelli; Or-
pheus CO.

Mozart: Mass. K. 139; Kyrie. K. 368a;
Sacred Settings. Janowitz,
Von Stade, Ochman, Moll; Vienna
P. Abbado.

Mozart: Opera Duets (arr. for flute and
oboe). Schulz, Schellenberger.

Mozart: Symphonies Nos. 21-24. Vien-
na P, Levine.

Mozart: Symphonies Nos. 35. 36. Vien-
na P, Levine.

Mozart; Beethoven: Bach Arrange-
ments. Litwin; LaSalle Qr.

Offenbach: Gain, Parisienne. Chabri-
er Esparia.Gounod: Faust (ballet
music). Thomas: Mignon (over-
ture). Boston SO, Ozawa.

Ravel: Piano Concertos (2); Fanfare;
Menuet antique; Le Tombeau de
Couperin. Argerich, Beroff; Lon-
don SO, Abbado.

Rimsky-Korsakov: Symphonies (3);
Capriccio espagnol; Russian Easter
Overture. Gothenburg SO, Jarvi.

Schubert: Symphonies (8). CO of Eu-
rope, Abbado.

Schumann: Symphonies Nos. 2, 3.

Berlin P, Levine.
Stockhausen: Samstag aus Licht.

Various artists, Stockhausen.
Tchaikovsky: Eugene Onegin. Freni,

Von Otter, Shicoff, Allen, Burchu-
ladze; Dresden Staatskapelle, Le-
vine.

Tchaikovsky: Violin Concerto. Mut-
ter; Vienna P, Karajan.

Verdi: Requiem. Plowright, Quivar,
Lima, Furlanetto; Berlin P, Giu-
lini.

CD reissues

Bach: Lute Suites. Vol 1.&Ascher.
Bach: Lute Suites, Vol. 2. &Ascher.
Mozart Die Entfiihrung aus dem Ser-

ail. Auger, Grist, Schreier, Moll,
Mellies; Dresden Staatskapelle,
Bohm.

Mussorgsky: Pictures at an Exhibi-
tion. Stravinsky: Petrushka. Lon-
don SO, Abbado.

Ravel: L'Enfant et les sortileges. Ber-
bie, Senichal, Collard, Gilma; ON
de France, Maazel.

Ravel: L'Heure espagnole.Berbie, Sen-
echal, Giraudeau, Bacquier, van
Dam; ON de France, Maazel.

DORIAN

all CD, cassette, and DAT

Bach: Cantatas for the Nativity.
McNair, Taylor, Gordon, Lichti;
Bethlehem Bach Ch & 0, Funf-
geld.

Bach: Organ Works, Vol. 1. Guillou.
Bach: Organ Works, Vol 2. Guillou.
Bach: Organ Works. Vol 3. Guillou.
Bach: Toccatas. Tilney.
Dvorak: Piano Quartets. Ames Qr.
Frescobaldl: Toccatas. Tilney.
Guillou: Improvisations. Guillou.
Handel: Arias. Baird, Tilney.
Mahler: Wolf: Lieder. Forrester.
Monteverdi; Handel: Italian Scenes

and Arias. Baird, Tilney.
Mussorgsky (an. Guillou): Pictures

at an Exhibition. Prokofiev (arr.
Guillou): Toccata. Stravinsky
(arr. Guillou): Petrushka. Guil-
lou.

Paganlnl: 24 Caprices (trans. for viola
by Vardi). Vardi.

Purcell: Mad Songs and Ayres. Baird,
Tilney.

Reubke: Sonatas for Organ ("The 94th
Psalm"); Sonata for Piano (1854).
Guillou.

Schubert Lieder, Vol 1. Trakas.
Schubert Piano Works, Vol. 1 (played

on fortepiano). Tilney.
Schumann: Piano Works. Kubalek.
Schumann: Organ Works, Vol. 1.

Guillou.
Smetana: Czech Dances. Kubalek.
Vivaldi: Organ Works. Guillou.
Bawdy Songs of England. Baird, others.
Christmas with Solid Brass. Solid Brass.
Czech Piano Masterworks. Kubalek.
Solid Brass: Going for Baroque. Solid

Brass.
The Virtuoso Viola: Great Romantic

Showpieces and Encores Tran-
scribed for the Viola. Vardi.

JULIANNE BAIRD

Dorian is a new label dedicated to unit-
ing the best values and achieve-
ments of the audiophile recording
movement with the most serious of
musical values, resulting in record-
ings of unparalleled artistic and
technical importance. Principal re-
cording venue is the Troy Savings
Bank Music Hall of Troy, N. Y.,
possibly the most acoustically per-
fect concert hall on the North
American continent.

Dorian Recordings, 17 State Street,
Suite 2E, Troy, N. Y. 12180.
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ELAN

all CD

Ginastera; Revueltas; Villa -Lobos:
String Quartets. Latin American
Qr.

Liszt: Transcendental Etudes (12); Ber-
ceuse: Waltzes. Johnson.

Ponce: Piano Concerto.Villa -Lobos:
Piano Concerto No. 2. Rodriguez;
NS of Mexico, A. Cluivez.

A Spanish Album: Music by Fella. Le-
cuona, Turina. and Soler. Rodri-
guez.

Carmen Balthrop Sings Songs by Braga,
Campos-Parsi, Guastavino, Guridi,
and Turina.

The Songs of Olivier Messiaen. Bal-
throp, McCoy.

Elan Recordings, P.O. Box 748, Adel -
phi, Md. 20783.

CARMEN BALTHROP

ENTR'ACTE

(Distributed by Fifth Continent)
all CD

Dallapiccola: Divertimento in quattro
esercizi; Liriche greche; Piccola
musica notturna. Manning; Aus-
tYalia Hair.

Dohnanyi: Konzertstiick. Tchalkov-
sky: Rococo Variations. Starker;
Australian CO.

R6zsa: Choral Motets (3). Ch of the
West, Skones (a).

20th -Century Limiteds: Train Music by
Richard Rodney Bennett, Britten,
Dreyfuss, Goldsmith, Honegger,
Josephs. Milhaud. and Villa -Lo-
bos. Melbourne SO, Franks.

ERATO

(Distributed by RCA)
all CD and cassette

Anonymous: Tristan et Yseult. Boston
Camerata, Cohen.

Bach, C.P.E.: Flute Concertos. Am-
sterdam Baroque 0, Koopman.

Bach, J.S.: Goldberg Variations.
Koopman.

Beethoven: Mass in C. Stutzmann,
Schaeffer, Schoene; Gulbenkian
Ch&O, Corboz.

Bertonl: Sacred Works. Zimmerman,
Schuman; Svenska RCh, Solisti
Veneti, Scimone.

Brahma: Serenade; Liebeslieder Waltz-
er. E Orchestral de Paris, Jordan.

Chopin: Preludes (26); Impromptus
(4). Duchable.

Couperin: Lecons de Tenebres: Motets
de Pdques. Van Der Sluis, Laurens,
Bouley.

Couperin: Masses for Organ. Alain.
Gluck: 1phiginie en Aulide. Von Otter,

Van Dam, Aler, Cachemaille;
Monteverdi Ch, Lyon Op0, Gar-
diner (2).

Gounod; Saint -Salim Masses.
Alain, Luy; E Vocale de Lausanne,
Corboz.

Handel: II trionfo del tempo e del di-
singanno. Elwes, Benditelli, Stutz-
mann; Musiciens du Louvre, Min-
kowski (2).

Mahler Kindertotenlieder; Lieder eines
fahrenden Gesellen: Riickertlieder.
Wolf: Lieder. Meier; 0 de Paris,
Barenboim.

Martina: Frescoes of Piero della Fran-
cesca; Fantaisie; Paraboles. Rotter-
dam PO, Conlon.

Massenet: Don Quichotte. Raimondi,
Schwartz, Bacquier; Paris Op
O&Ch, Pretre (2).

Mendelssohn: Psalms. Michael,
Stutzman, Schaffer; Gulbenkian
Ch&O, Corboz.

Mendelssohn: Christus; Psalms. Vari-
ous soloists; Gulbenkian Ch&O,
Corboz.

Messlaen: Major Works. Various art-
ists (14).

Mozart: Works. Koopman.
Mussorgsky: Boris Godunov. Rai-

mondi, Plishka, Vishnevskaya,
Riegel; Ch Arts Society of Wash-
ington, NSO, Rostropovich (4).

Prokofiev: Symphonies Nos. 1. 6. ON
de France, Rostropovich.

Prokofiev: Symphony No. 4. Op. 112.
ON de France, Rostropovich.

Prokofiev: Symphony No. 5. ON de
France, Rostropovich.

Prokofiev: War and Peace. Vishnev-
skaya, Miller, Ciesinski, Tchola-
kov, Anderson; Ch de R France,
ON de France, Rostropovich (4).

Prokofiev: Violin Concerto No. 2. Gla-
zunov: Violin Concerto. Mutter;
NSO, Rostropovich.

Prokofiev: Sinfonia concertante.
Shostakovlch: Cello Concerto
No. I. Rostropovich; London SO,
Ozawa.

Purcell: Diocletian. Monteverdi Ch,
English Baroque Soloists, Gardi-
ner (2).

Rossini: Petite Messe solennelle. Gas-
dia; E Vocale de Lausanne, Corboz
(2).

Rossini: Sonatas for String Orchestra.
Solisti Veneti, Scimone.

Rossini: Stabat Mater. Gasdia, Zim-
mermann, Merritt, Garcia; Am-

ARMIN JORDAN

64 HIGH FIDELITY



brosian Singers, Solisti Veneti, Sci-
mone.

Rossini: Variations. Meyer; Solisti
Veneti, Scimone.

Schumann: Requiem: Requiem pour
Mignon. Michael, Stutzmann,
Schaeffer, Schoene; Gulbenkian
Ch&O, Corboz.

Scriabin: Divine Poem. Stravinsky:
Symphony of Psalms. 0 de Pans,
Barenboim.

Shostakovich: Symphony No. 13.
Ghiuselev; NSO, Rostropovich.

Vivaldi: L'estroarmonico. Solisti Vene-
ti, Scimone (2).

Wolf: Penthesilea: Italian Serenade. 0
de Paris, Barenboim.

Gregorian Chant. Paris Gregorian Ch.
Musique et revolution: Musique des gar-

diens de la paix. French Army Ch,
Pichaureau (3).

EURODISC

(Distributed by RCA)
all CD and cassette

Puccini: Gianni Schicchi. Donath,
Seiffer, Panerai; Bavarian RCh,
Munich RSO, Patani.

Puccini: Suor Angelica. Lipovtek,
Popp; Munich RSO, Patane.

Vocal Series (midprice)

Highlights from Bernd Welk!.
Highlightsfrom Francesco A raiza.
Highlights from Fritz Wunderlich.
Highlights from Hermann Prey.
Highlights from Lucia Popp.
Highlights from Mirella Freni.

;LI

a

0

LUCIA POPP

Highlights from Peter Schreier.
Highlights from Rene Kolla
Highlights from Rudolf Schock.
Highlights from Theo Adam.
Peter Schreier Sings Schubert and Schu-

mann.

FIFTH CONTINENT

(See Entr'acte, Preamble, Southern Cross)

Fifth Continent Music Corporation,
1200 Newell Hill Place, Suite 302,
Walnut Creek, Calif. 94596.

FINIANDIA

(Distributed by Harmonia Mundi, U.S.A.)
all CD

Bergman: Works for Mixed Chorus.
Soderstrom, Finnish CCh.

Englund; Kokkonen; Shostako-
vich: Piano Trios. Tr Finnico.

Hameenniemi: EJisaes. Kaipainen:
Trio I Lindberg:... de Tartuffe.

je cross...Saariaho: Lichtbogen.
Endymion E.

Hindemith: Das Marienleben. Merl-
kanto: Genesis. Sallinen: F9ur
Dream Songs Manila; Savonlinna
OpFestCh, Lahti SO, SOderblom.

Klami: Psalmus (oratorio). Vihavainen,
Kotilainen; Savonlinna OpFCh,
Soderblom.

Merlkanto: Juha. Lehtinen, Ko-.tia,
Krumm, Valjakka; Finnish NOpO
&Ch. Soderblom (2; a).

Seidner': Symphony No. 5 (new ver-
sion): Chamber Music III: Sonata
for Solo Cello. Noras; Helsinki P,
Finlandia Sinfonietta, Kamu.

Sarmanto: SUOMI (symphonic jazz
poem for orchestra). Aaltonen; Sar-
manto (a).

GM RECORDINGS

all CD, except as noted

Carter: Canon a 4: Pastorale: Rude/Es-
prit dour. Porte: Cello Sonata:
Lyric Piece: Sonata a quattro. Da
Capo C Players.

Mendelssohn: Piano Works. Mus-
sorgsky: Pictures at an Exhibi-
tion. Moyer.

Schuller: Works and Arrangements for
Jazz Orchestra. Orange Then Blue,
Schuller (also on LP and cassette).

Marimolin: Sharan Leventhal. Violin,
and Nancy Zeltsman, Marimba.
Perform Works by Aldridge. Lee.
Mays, Rogers, and Thimmig (also
on cassette).

GM Recordings, Inc., 167 Dudley
Road, Newton Centre, Mass.
02159.

GSC

(Distributed by Consortium Recordings)
all CD

Paul Hindemith Anthology, Vol 8: Var-
ious Chamber Works. Various art-
ists.

Paul Hindemith Anthology, Vol. 10:
String Quartets Nos. 3. 4; Canonic
Variations for Two Violins. Shure,
Douglas, Los Angeles Qr.

HARMONIA MUNDI

(Distributed by Harmonia Mundi, U.S.A.)
all CDs

Bach, C.P.E.: Cello Concertos. Coin; E
Mosaique, Coin

Bach, J.C.F.: Symphonies. Concerto
Koln.

Bach, J.S.: Keyboard Works. Gilbert.
Bach, J.S.: Well -Tempered Clavier.

Moroney (4).
Bach, W.F.: Symphonies. Concerto

Köln.
Berlioz: Choruses. Brewer, Courtis,

Lee; Lyon NOCh, Tetu.
Boccherini: Symphonies. E 415, Ban-

chini. 

SUBSCRIBE TODAY AND SAVE
OVER 50% OFF!
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Cavell!: Giasone. Dubosc, Banditelli,
Chance, De Mey, Visse, Schoppar,
Mellon; Concerto Vocele, Jacobs
(3).

Charpentler: David et Jonathas.
Lesne, Zanetti, Daniels, Gardeil;
Les Arts Florissants, Christie (2).

Desprez: Adieu mes amours: Songs. E
Clement Janequin.

Faure: Requiem (in original orchestra-
tion). La Chapelle Royale, Her-
reweghe.

Rachmaninoff: Suites for Two Pianos.
Fingerer, Maisenberg.

Rameau: Harpsichord Pieces in Con-
cert. Medlam.

Schobert: Quintets. Sgrizzi; E 415,
Banchini.

Sigismondo d'India: Madrigals. Arts
Florissants, Christie.

WILLIAM CHRISTIE

HARMONIA MUNDI, U.S.A.

(See also Accord, Caprice, Finlondia, Har-
monic Mundi, Hyperion, Le Chant du
Monde, Marco Polo)

formats not specified

Handel: Susannah. Hunt, Thomas,
Parker; Philharmonia Baroque 0,
McGegan.

Handel: Water Music. Philharmonia
Baroque 0, McGegan.

Mozart: Horn Concertos Greer; Phil-
hal-monis Baroque 0, McGegan.

Scria bin: Sonatas Nos 3, 5, 10. Taub.
Zelenka: Lamentations Greer; Hil-

liard E, Philharmonia Baroque 0,
McGegan.

Harmonia Mundi, U.S.A., 3364 S. Rob-
ertson Blvd., Los Angeles, Calif.
90034.

HUNGAROTON

(Distributed by Qualiton Imports)
all CD

Bach: Orchestral Suites (4). Liszt Fe-
renc CO.

Dufay: Hymns. Schola Hungarica,
Dobszay.

Handel: II pastor lido. Farkas, Ess-
wood; Capella Savaria, McGegan.

Kodaly: Female Choruses Gyor Girls'
Ch, Szabo.

Monteverdi: II combattimento di Tan-
credi e Clorinda. De Mey, Zadori,
K lietmann, Gregor; Capella Sa-
varia, McGegan.

Mozart Symphonies Nos 34. 41. Buda-
pest FO, Fischer.

Schubert Piano Sonatas (2). Kocsis.
Schumann: Dichterliebe; Lieder-

kreis. Esswood, McGegan.
Stravinsky: Les Noces (orchestral ver-

sion and version with four pianos).
Kocsis; Slovak PCh, Savaria SO,
Eiitvos.

Baroque Music for Christmas: Works by
Buxtehude. Corrette, Esterhdzy,
Manfredini, and Telemann. Zi-
dort, Lukin; Savaria Vocal E, Ca-
pella Savaria, Nemeth.

Renato Scotto Sings Arias from French
Operas. Scotto; Budapest SO, Ro-
secranz.

HYPERION

(Distributed by Harmonia Mundi, U.S.A.)
formats not specified

Beethoven: Complete Music for Cello.
Pleeth, Tan.

Beethoven: String Quartets, Opp. 74
and 95. Delme Qr.

Brahma: Sextets. Opp. 18 and 36. Dvo-
talc: Quintet, Op. 97; Sextet, Op.
48. Raphael E (2).

Bridge: Chamber Music. Dartington
E.

Haydn: Piano Trios London Forte Pi-
ano Tr.

Liszt: Piano Music. Howard.
Monteverdi: Vespers The Sixteen Ch

& 0, Christophers.
Pergolesi: Stabat Mater. King's Con-

sort, King.
Schubert: Songs Baker, Johnson.
Schubert: Songs Varcoe, Johnson.
Sheppard: Sacred Music. The Sixteen,

Christophers.
Vaughan Williams: Five Mystical

Songs; Five Tudor Portraits Walk-
er, Herford; Guilford Ch Society.

Victoria: Tenebrae Responsories. West-
minster Cathedral Ch, Hill.

KOCH IMPORT SERVICE

(See Schwann, Christophorus)

Koch Import Service, 95 Eads Street,
West Babylon, N.Y. 11704.

LAUREL RECORD

(Distributed by Consortium Recordings)
all CD

Bartok; Szymanowski; Webern:
Works for String Quartet. Pro Arte

Qr.
Beethoven: String Quartet in F (origi-

nal version of Op. 18. No. 1): Piano

PAUL ESSWOOD

Trio, Op. 70. No. 1'. Pro Arte Qr,
Western Arts Tr'.

Bloch: Sonatas for Violin and Piano
Nos 1. 2. Kamei, Vallecillo.

Bloch: String Quartet No. 1. Pro Arte
Qr.

Bloch: String Quartets Nos 3, 4; Other
Works. Pro Arte Qr.

B loch: String Quartet No. 5; Piano
Quintets Nos 1, 2. Karp, Pro Arte
Qr.

B loch: Violin Concerto; Four Epi-
sodes.; Three Nocturnes for Violin,
Cello, and Piano. Lefkowitz; Lon-
don P, Freeman; Arizona PO*;
Western Arts Tr.

Bloch: Works for String Quartet. Pro V,
Arte Qr. ae

Corigliano; Flagello: Works for Violin
and Piano. Fodor, Portney.

Flagello: Various Works. Pierce, Hess,
Braccali, Price.

Lederman: Concerto for Violin and
Chamber Orchestra. Blalosky;
Rochberg: Works for Solo Violin.
Lefkowitz; Los Angeles CO,
Schwarz.

Lazarof: String Quartet; Lyric Suite;
Serenade for String Sextet; String
Octet. Lazarof.

Muczynski: Trion western Arts Tr.
Persichetti; Scarlatti: Works for Solo

Harpsichord. Comparone.
Rosner: Various Works Ch of Cathe-

dral Church of St. Paul, San Diego;
Jerusalem SO, Amos.

Rozsa: String Quartets Nos 1.2; Rhap-
sody for Cello and Piano. P. Karp,
H. Karp, Pro Arte Qr.

Toch: Chamber Works for Strings.
Mendelssohn Qr.

The Best of the Western Arts Trio, Vol.
1: Piano Trios by Boroff Copland.
Loh and Michelet.

LE CHANT DU MONDE

(Distributed by Harmonia Mundi, U.S.A.)
formats not specified

Massenet: Le Jongleur de Notre -
Dame. Vanzo.

Reyer: Sigurd. Chauvet; Rosenthal.

LEONARDA RECORDS

all CD

Hindemith: Quartet for Clarinet. Vio-
lin. Cello, and Piano. Songs
of Remembrance. Zaimont: From
the Great Land. American ChE
(a).

Musgrave: Rorate coeli; Four Madri-
gals. Zalmont: Parable; Sere-
nade -To Music. Florilegium
ChC, Rice.

Aspen Wind Quintet: Works by Barber,
Knussen, Sampson, Shawn, Villa -
Lobos, and Ward.

Leonarda Records, P. O. Box 1736, Ca-
thedral Station, New York, N.Y.
10025.

LONDON

(See also Oiseau-Lyre)
new releases on CD and cassette, with

some (as noted) also on LP

Bach: English Suites Schiff.
Bartok: Concerto for Orchestra. Mon-

treal SO, Dutoit.
Beethoven: String Quartets, Op. 59.

Amadeus Qr.

>

0

0

SIR GEORG SOLTI

Beethoven: Symphonies Nos. 4,
Chicago SO, Solti.

Beethoven: Symphony No. 6. Ac of
Ancient Music, Hogwood.

Chopin: Preludes; Nocturnes Bolet.
Dohnanyi: Quintets Schiff; Takacs Qr.
Dvoblik: Piano Concerto. Schumann:

Konzertstiick. Schiff; Vienna P,
Dohninyi.

Faure: Requiem; Pavane. Te Kanawa,
Milnes; Montreal SO, Dutoit.

Haydn: Quartets, Op. 76, Nos 1-3. Ta-
kacs Qr.

Mozart: Masses, K. 139 & 259. King's
College Ch.

Mozart: Le nozze di Figaro. Drott-
ningholm 0, Ostmann (3, LP).

Mozart: Piano Concertos, K. 413 and
449. Ashkenazy.

Mozart: Six Early Piano Concertos.
Ashkenazy; Philharmonia 0.

Mozart: Variations Schiff.
Puccini: Manon Lescaut. Te Kanawa,

Carreras; Chailly (2; LP).
Schumann: Carnaval; Other Works.

De Larrocha.

RICCARDO CHAILLY

5.

Schumann: Piano Works, Vol. 3. Ash-
kenazy.

Schumann: Symphonies Nos. 1, 3.

Cleveland 0. Dohnanyi.
Tchaikovsky; Wieniawski: Violin

Concertos. Bell; Montreal SO, Du-
toit.

Villa -Lobos; Ponce: Guitar Concer-
tos. Fernandez.

Walton: Façade. Stravinsky: L'His-
toire du soldat. Berlin RSO, Chail-
ly.

Zemlinsky: Symphony No. 2; Psalm
23. Berlin RSO, Chailly. 
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GM& (800) 621-8042 / (312) 664-0020
12 E. DELAWARE PLACE  CHICAGO, IL 60611

IS LOUDSPEAKERS CASSETTE DECKS - -

lb LI

1

TECHNICS SBL-35
Powerful

Loudspeaker System
 Linear Phase 2 -Way
System  Large Diam 10
Woofer  Anti -resonance
cabinet  Attractive
Woodgrain Finish
List 580 00 ea

SALE) $41.00 ea.

E.P.I. CD55
3 -Way Speaker

System
 t2 Bass Driver  Wide
Frequency Response
 Constant Dispersion
Design  Specially De-
signed High EfficienCv
Cabinet
list 5250 00 P.

SALE $125.00 ea.

TECHNICS SBK14
3 -Way Speaker

System
 12" Woofer  Horn Super
Tweeter  High Heat Resis-
tance  Efficiency Boss
Reflex Design  Heavy
Duty Anti -Resonance
Cabinet
List 5140 00 ea

SALE: $79.00 ea.

E.P.I. TIE 10011

11
11

11
11

2 -Way Loudspeaker
System

 Smoother High Freq
Response  Wide Dist>,
sion  Oak Veneer Final
List 512995

SALE: $75.00 ea.

AIWA ADS15
Cassette Deck

 Dolby B&C NR  Flat Keyboard Operation
Panel  Cue & Review  Fine Bias Control
 High Pedormonce DX head  Auto Tape
Selector

List 515000 SALE: $129.95

TECHNICS SA -918
Quartz Synthesizer

AM/F IA Stereo Receiver
 70 Watts (35x2)  16 Memory Presets  Tope
Mon Switch  Bass & Treble Controls
 Quartz Clock  Low Distortion

List 5240 00 SALL 5177.00

SHARP DX -650
Compact Disc Player

 3 -Beam Laser Pick-up  Programmable
Memory  Cue -Review
List 5249 95 SALE: $119.95

PORTABLES

kT

rt-1'1"1^   
.40

TEAC R435X
Auto Reverse Cassette Deck

 Si -Directional record and playback
 Dolby El C & dbx Noise Reduction
 3 -position tape selector  Output
level controls

List 5265 00 SALE: $149.95

TECHNICS RST-55R
Double Quick Reverse

Cassette Deck
 Auto Reverse on Both Tape Doves  24 Hr
Contin Playback  Hi.Spc1 Editing  Synchro
Start. Stop & Mute  dbx. Dolby B & C

CALL FOR PRICE

WI=

RECEIVERS

TECHNICS SAR-310
Quartz Synthesizer AMIE M

Remote Stereo Receiver
 5 -Band Eq & Spectrum Analyzer  24
Memory Presets  40 Key Wireless Remote
 110 Watts (55x2I

List 546o co SALE: $249.95

AKAI AAV-405
Surround Sound Receiver

 Remote Controlled  200 Watts (WWI
 7 -Bond EQ  Video Inputs  16 °resets

List 5599 95 SALE: 5389.00

CD PLAYERS

esesteseat-w,81

TECHNICS SLP-420
Remote Controlled CD Player

 High Resolution Digilai Filter  Double
Oversampling  High Speed Transport &
Repeat  Programmable
list 5320 00 CALL

Urn=
- -

SONY CDP-21
Compact CD Player

 Undinear Convertor w Digital Filter  Env
Din Detection Sys.  16 -Track Random Music
Sensor  Auto Music Sensor  4 Repeat
Modes w5huffle Play

List 5250.00 SALE: $149.95

TECHNICS SLP400C
Multi -Disc CD Changer

 Programmable 6 -Disc Changer Player
 Remote Control  36 Step Random Access
program  Quadruple Oversompling
Dgital Filter  High Resolution Loser
F ckup
CALL FOR PRICE

II IIII 11II IIII IIII IIII IIII IIII IIII IIII IIII IIII IIII IIII se
se sese es
se es
es sees

AIWA HST -260
Compact

Headphone
Stereo Player

 Am fr M Stereo Radio ti
w Cassette  Dolby NR
 High Fidelity  Belt
Hanger  Metal Tape COP /

List 56500 CALL

SONY WMF-10011
Sony Super Walkman
 AMFM Stereo Cassette
Player  X.tro Small Size
 Auto Reverse  Quick

410 _ r, forger  Dolby B NR
r 5199 95

1-T SALE: $129.95

SONY D-15
Discman Portable

CD Player
 Ultra Small & Lighty.,
 21 -Track Random Isfi)
Sensor  4-Repeot r

 Unilineor Converter
w Digital Filter

CALL FOR PRICE

AUTO

SONY ESS-93
6" x 9" 3 -Way Car Speakers

 Hi Power  Oval Shape  80 Watts Max
Power Handling

List $10995 Pair SALE: $66.00 Pair

0 0

SHERWOOD CRD350
Car Stereo with Cassette Deck

 AM Stereo FM Stereo Receiver  Full Logic
Controlled  Dolby B C NR  Auto Re
verse  Built -In Amp w Balance & Fader
 Locol,Dist Switch  Preset Scan  Clock
 Security Cover
List 5329 95 SALE: $182.00

TEAL W990RX
Auto Reverse Double Cassette Deck
 Continuous Recordong/ Playback
 3 -Motor IC Logic  Wireless Remote Con-
trol  Sync Reverse  2 -Speed Dubbing
 Reverse Editing  Dolby C dbx NIP

CALL FOR PRICE

JVC RX-999
Remote Controlled Receiver

 200 Woes (100x2)  Digital Dotty Surround
Sound  3 Video Inputs  Progromm 7
band EQ  Dig. Synth. Tuner  BO presets
 Preset Scan

CALL FOR PRICE

HEADPHONES AUDIO TAPE CARTRIDGES
KOSS PRO 4X

CC:sgini.Msizne,Vrs
List 59000 SALE: $49.95

SENNHEISER
HD414SL

Open Apr  innovative Design
 Sound Isoloting
List SRO 95 SALE) $49.95

SONY MDR CD6
Adjustable  Open Air
 Digital Ready

List 511995 SALE: $79.00

TDK SA -90
Ultra Quiet Hirbias tape

10 for $16.50

SONY UX-PRO 90
High bias. perfect to, --

or digital recordings

10 for $22.99

MAXELL XLII90
Standard Hi -bias Cassette

10 tar $16.80

MAXELL XLIIS90
Extended Range Hi -bias

10 for $19.50

SURE 1/15-111/MR
 Micro Ridge Standard Mouiri
 Ultra Accurate Tracking
 Dynamic Stabolizer
List 5110 00 SALE $69.95

AT 122LP
Dual Magnet  Plug-in
Connector  Linear Contact
Diamond Stylus'
List 5125 00 SALE: $49.95

SHURE V15MR
Ultra Accurate Tracking
 Dynamic Stabilizer  Side -
guard Protection
List 527500SALEt $129.95

12 E. Delaware Pl., Chicago 60611

16 YEARS OF MEETING THE NATION'S STEREO NEEDS WITH
THE ABSOLUTE BEST PRICES ON TOP NAME NATIONAL BRANDS
Call Mon. thru Sat. 10 to 5 (312)6644020  1 (800) 6214042

Prices in this ad are for mail-order only.
Freight charges not included in prices All
merchandise shipped brand new, factory
fresh with full warranty. Not responsible for
typographical errors.

NOTE: This is just a partial listing of our extensive
inventory, please call for quotes on additional items
or Sr request P. free price list.

IMMM

JVC XLM600
CD Multi Changer

 6.Disc Capability  Remote Control
 Random Access Program up to 32 steps
from 7 discs  Repeat  Memory back-up
 3 Beam Loser Pick-up and digital filter

CALL FOR PRICE

TURNTABLES

TECHNICS SLBD22
Belt Drive Semi -

Automatic Turntable
 T4P Cartridge Connect
Sys  Highly Sens Gimbal
Suspension Toneorm
 Anti-Vibr Cons,-
. Pitch Contro
Stroboscope

CALL FOR PRICE

TECHNICS SLDD33
Phase Locked Direct

Drive Automatic
Turntable

 Highly Sensitive Gimbal
Sus Toneorm  T4P Mount
Cart Connector System
 Front Panel Oper

CALL FOR PRICE

DUAL CS505.2
Belt Driven

Semi -Automatic
Turntable

 Ultra Low Mass Tonearrn
 Interchangeable'/"
Mount Pick -Up Head
 Fine Speed Adjustment
 Anti -Resonance Mal  Two Scale Anti
Skate Device  Floating Chassis

List 5299.00 sau: $199.95

ILID)'IM)011i:1111.)MMIVIIE OM OD GM MO =VIM CID IMAM MO SID IM)IIMAIM'IMIMI:11)11:1)
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Operatic Recital. Nucci.
Pavarotti at Carnegie Hall (I. LP).

CD reissues (all analog originals, unless
otherwise noted)

Bartok: Bluebeard's Castle. London
SO, Kertesz.

Berg: Wozzeck. Schoenberg: Erwar-
tung. Dohnanyi.

Berlioz: Nuits Ravel: Shehera-
zade. Crespin.

Dowland: Lachrimae. Consort of Mu-
sicke.

Gilbert & Sullivan: H.M.S Pinafore.
D'Oyly Carte Op (2).

Gilbert & Sullivan: lolanthe. D'Oyly
Carte Op (2).

Gilbert & Sullivan: Yeoman of the
Guard; Trial by Jury. D'Oyly
Carte Op (2).

Handel: Akeste; Comas Ac of Ancient
Music, Hogwood.

Handel: Water Music. Ac of Ancient
Music, Hogwood.

Haydn: Great Organ Mass; Nicolai
Mass. Ac of Ancient Music, Pres-
ton.

Leoncavallo: Pagliacci. Mascagni:
Cavalleria rusticana. Pavarotti (2).

Monteverdi: Madrigals. Kirkby; Con-
sort of Musicke, Rooley.

CHRISTIANE EDINGER

Mozart: Don Giovanni. Siepi, Della
Casa; Danco.

Mozart: Piano Concertos, K. 365 and
482. Ashkenazy, Barenboim.

Mussorgsky: Boris Godunov. Karajan
(4).

Puccini: Famous Arias. Freni, Suther-
land, Pavarotti.

Puccini: La fanciulla del West. Te-
baldi, Del Monaco; Capuana.

Rachmaninoff: Piano Concertos Nos.
1-4. Ashkenazy; Concertgebouw
0, Haitink (d).

Rossini: L'italiana in Algeri. Ber-
ganza; Varviso (2).

Scriabin: Piano Concerto: Prometheus;
Poem of Ecstasy. Ashkenazy; Mu-

ShostakovIch: String Quartets Nos 3,
8. 13.

Shostakovich: Symphony No. 4. Lon-
don P. Haitink.

Shostakovich: Symphony No. 10.
London P, Haitink.

Verdi: Don Carlos. Tebaldi, Bergonzi;
Solti (3).

Verdi: Luisa Miller. Caballe, Pavarotti;
'Haag (2).

Verdi: La forza del destino. Tebaldi,
Del Monaco; Pradelli.

Verdi: La traviata. Sutherland, Ber-
gonzi.

Verdi: 11 trovatore (scenes and arias).
Sutherland, Pavarotti; Bonynge.

Wagner. Great Scenes from the Ring.
Nilsson, Hotter; Solti.

Coloratura Spectacular (compilation).
Sutherland.

Sutherland/Pavarotti Duets (compila-
tion).

London Records, 810 Seventh Avenue,
New York, N.Y. 10019.

MARCO POLO

(Distributed by Harmonics Mundi, U.S.A.)
all CD

Berwald: Piano Trios Nos. 1-3.
Bloch: Symphony in C sharp minor.

Slovak PO, Gunzenhauser.
Borodin: Chamber Works.
Cui: String Quartets Nos. 1-3. ZUBIN MEHTA
De Castillon: String Quartets Nos. 1. 3:

Piano Quintet.
Enescu: Symphony No. 1; Sinfonia

concertante for Cello and Orches-
tra.

Enescu: Symphony No. 2: Vox mafis.
Furtwangler, Symphony No. 3. RTBF

SO, Walter.
Gliere: Symphony No. 2; The Zapo-

rozhye Cossacks. CSR SO, Clark.
Grechaninov: Symphonies Nos. 1. 2.

Geer & Enescu StP, Edlinger.
Honegger: Film Music. CSR SO,

Adriano.
Kalinnikov: Symphony No. 1; Tsar Bo-

ris. Budapest SO, Jancsovics.
Kiel: Piano Quintets, Opp. 75 d 76.
Lachner: String Quintets. Opp. 121 and

)

Medtner: Skazki.
Pfitzner: Piano Concerto: Das Herz;

Christelflein. Harden; CSR SO,
Beissel.

Schrecker: Romantic Suite; Vorspiel
zu einergrossen Oper. Tonkiinstler,
Mund.

Scott: Sonata for Violin and Piano; So-
nata for Two Violins and Piano.

Spohr: Symphony No. 4: Faust; Jes-
conda. Budapest SO, Walter.

Villa -Lobos: Cello Sonata: Piano Trio.
Von Einem: Violin Concerto: Night on

Bald Mountain. Edinger; NDR
SO, Walter.

MOSS MUSIC GROUP

all CD

Boccherini; Couperin (arr. Baze-
laire); Schubert: Works for Cello
and Orchestra. Heled; Israel Sin-
fonietta. Rodan.

BARBARA NISSMAN

Brahma: Variations on a Theme by Pa-
ganini. Liszt: Grandes Etudes de
Paganini (6). Simon.

Brahma; Prokofiev; Schubert:
Works for Violin and Piano. Mar-
tin, Ostrovsky.

Faure; Franck; Ravel: Works for Vio-
lin and Piano. Kavakos, Epperson.

Grieg; Sibelius; Svendsen: Works
for Violin and Orchestra.
Schwartz; London SO, Freeman.

Mendelssohn: Symphony in C minor.
Op. 11. Bach, J.C.: Sinfonia. Pou-
lenc: Sinfonietta. Israel Sinfon-
ietta, Rodan.

Mozart: Piano Works. Calapai.
Prokofiev: Complete Piano Sonatas,

Vol. I. Nissman.
Saint-Saens: Piano Concertos Nos. 2.

4. Biret; Philharmonia 0, Lough-
ran.

Schubert: Lieder (13). Opalach, Valie-
cillo.

Telemann: Pimpinone. Ostendorf,
Baird; St. Luke's CO, Palmer.

The Moss Music Group, Inc., 200 Var-
ick St.. New York, N.Y. 10014.

MUSIC & ARTS

all CD

Adams: Phrygian Gates. Carter Night
Fantasies. Oppens.

Bach: The Art of Fugue. Hill.
Chopin: Piano Works. Rosen.
Debussy: Etudes; Preludes (sekc-

:;,,ns). Swann.
Scriabin: Sonatas for Piano Nos. I-5.

Berman.
Another Coast: Electronic Music from

California (works by Dresher.
Payne. and Stone).

Music & Arts Programs of America,
Inc., P.O. Box 771, Berkeley, Calif.
94701.

NEW WORLD

all CD and LP

Dett: Piano Works. Oldham.
Foss: Orpheus and Euridice. Renais-

sance Flute Concerto'. Menuhin,
Michell, Wincenc'; Brooklyn P,
Foss.

Harrison: Piano Concerto; Suite for Vi-
olin. Piano, and Small Orchestra.
Jarrett, L. Stoltzman; New Japan
P, Ootomo, Hughes.

Ives: Piano Sonata No. 2. Wright: So-
nata. Hamelin.

Mennin: Symphonies Nos. 8, 9. Colum-
bus SO, Badea.

Paine: Symphony No. I. New York P,
Mehta.

Sessions: Black Maskers. Copland:
Connotations. Schuman: In
Praise of Shahn. Juilliard 0, Zu-
kofsky, Ehrling, Mueller.

Shapero: Symphony for Classical Or-
chestra; Nine -Minute Overture.
Los Angeles P, Previn.

Sowerby: Piano Works. Quillman.
Zwilich: Concerto grosso (1985): Con-

certo for Trumpet and Five Players;
Double Quartet for Strings. New
York P, Mehta.

William Sharp. baritone: Recital.
Works for Brass by Bolcom. Druckman.

Shapey, Wright. American Brass
Qt.

Works for Piano by Del Tredici. Perle.
and Thorne. Boriskin.

New World Records, 701 Seventh Ave-
nue, New York, N.Y. 10036.

HERBERT BLOMSTEDT

NONESUCH

formats not specified

Adams: New Works.
Bach: Well -Tempered Clavier. Bk. II.

Aldwell.
Barber: Knoxville: Summer of 1915.

Harbison: Mirabai Songs. Stra-
vinsky: The Rake's Progress (se-
lection): Other Works. Upshaw; 0
of St. Luke's, Davies.

Beethoven: Cello Sonatas, Opp. 69
and 102. Nos. 1, 2. Bylsma, Bilson.

Coleman: Selected Works. Zorn,
Berne.

Kirchner: Music for 12; Piano Trio:
Concerto for Violin, Cello. Ten
Winds, and Percussion. Boston SC
Players.

Marshall: New Works.
Reich: New Works. Metheny, Kronos

Qr.
Riley: Salome Dances for Peace.

K ronos Qr.
Rouse: Symphony No. 1; Phantasmata.

Baltimore SO, Zinman.
Wuorinen: Golden Dance: Piano Con-

certo No. 3. Ohlsson; San Francis-
co S, Blomstedt.

Zorn: New Works.
Bordertown: Works for Big Band.

Hemphill.
Fanfares: Music of Adams, Carter. Pick-

er, Boren,. Williams, Wuorinen,
and Others. Houston SO, Comis-
siona.
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La cone musical: 12th -Century Iberian
Music.

Le Mystere des voix bulgares. Vol. 2.
Mieczyslaw Horszowski: Recital.
Musk of Northeast Brazil
Sergio and Odair Assad, duo -guitarists:

Musk of Gnattali, S. Assad, Gis-
monti. Pascoal. Villa -Lobos. Tiso,
and Nobre.

Songs of America: Musk of Foster, Car-
ter, Babbitt. Bokom, Crumb. Cop-
land, Fine. Ives. Rorem, Schuman,
and Others. DeGaetani, Kalish,
Robbins.

Winter Was Hard: Music of Berber,
Hermann, Lurie, Part, Piazzolla,
Riley, Sallinen, Webern, Zorn, and
Others. Kronos Qr.

World Saxophone Quartet: Works by J.
Brown and Others.

Nonesuch Records, 75 Rockefeller Pla-
za, New York, N.Y. 10019.

OISEAU-LYRE

(Distributed by London Records)

Bach: Cantatas Nos. 202, 209. Bach E,
Rifkin.

Bach: Orchestral Suites (4). Ac of An-
cient Music, Hogwood.

Bach; Vivaldi; Telemann: Works.
Ritchie; Bach E, Rifkin.

Beethoven: Piano Concertos. Cleve-
land 0, Ashkenazy.

Mozart Wind Quintets. Ac of Ancient
Music CE.

Carmina burana. Vol. 2. New London
Consort, Picket.

ORION

Cassette

Bach; Stanley; Widor: Organ Works.
Liszt: Fantasia and Fugue on
BACH. Nymiro

Beethoven; Ireland; Reinecke: Tri-
os. Alaska Ti

Castelnuovo-Tedesco: Concerto da
camera. Dutilleux; Milhaud: So-
natas. Levitch: Ricordo di Mario.
Donovetzky, Guzelimian.

Levitch: Chamber Works. Vol. I. Vari-
ous artists.

Levitch: Chamber Works, Vol. 2. Vari-
ous artists.

Liszt: Piano Works. Fields.
Michelet: Chamber Works. Various

artists.
Schumann: Sonata. Op. 22. Schu-

bert: Moments musicaux (6). Jor-
dan.

French melodies from le fin du slick.
Daniel, Baldwin.

Smith/D'Archambeau Duo: Works by
Elgar, Huybrechts, Lekeu. and
Turina.

The Art of Piano Transcription: Works
by Glinka, Schubert, and Wagner
Transcribed by Liszt, and Various
Russian Transcriptions of Works
by Bach, Glazunov, Glinka, Stra-
vinsky. and Tchaikovsky. Leyetch-
kiss.

Yolanda Marcoulescou. soprano: Early
Recordings of Opera and Operetta.

LP

Beethoven; Janieek; Schumann:
Piano Works. Bradbury.

Schuller: On Light Wings Schwartz:
Dream Musk with Variations. At-
lanta Virtuosi.

Orion Master Recordings, 5840 Busch
Drive, Malibu, Calif. 90265.

OWL

CD

Macbride: Nocturnos de la ventana.
McKinley: Concerto for Flute and
String Orchestra. Shore: July Re-
membrances. Prism 0, Black.

LP

Gutweln: KIDSROMP FANTASIA;
With Honor and Dignity (prelude).
Gutwein (realized on Synclavier II
system).

Owl Recordings, Inc., P.O. Box 4536,
Boulder. Cob. 80306

5'

ALFRED BRENDEL

PHILIPS

all CD and cassette

Bach: St. John Passion. Lipoviek,
Blochwitz, Holl; Dresden StO,
Schreier (2).

Bach: Works for Flute and Harp. Gra-
fenauer, Graf.

Bach: Partita, BWV 1002. Bartok: Vi-
olin Sonata. Paganini: Nel core
pill non mi sento. Mullova.

Bartok: Piano Concerto No. 1; Musk
for Strings, Percussion, and Celes-
ta. Kocsis; Budapest FO, Fischer.

Bartok; Britten; Stravinsky: Works
for Two Pianos. Richter, Lobanov.

Beethoven: Piano Concerto No. 3. Pi-
ano Sonata, Op. 27. No. 2. Arrau;
Dresden StO, Davis.

Beethoven: String Quartets, Opp. 130
& 133. Guarneri Qr.

Beethoven: Symphony No. 3. 0 of
18th Century, Briiggen.

Berlioz: Benvenuto Cellini. Gedda,
Bastin, Lloyd, Eda-Pierre; BBC
SO, Davis (3; r; a).

Berlioz: Cleopatra; Herminie; Five
Songs. Baker, Armstrong; London
SO, Davis (r; a).

Berlioz: [Jiro; Nuits d'ite. Carreras,
Allen, Armstrong, Veasey, Shir-
ley -Quirk; London SO, Davis (r,
a).

Chopin: Piano Works Arrau (6; r; a).
Haydn: Cello Concertos (2). Schiff; St.

Martin's Ac, Marriner.
Mahler: Symphony No. I. Berlin P,

Haitink.
Mozart: Piano Concertos, K. 537 and

595. Uchida, English CO, Tate.
Mozart: Piano Sonatas, K. 284 and

533/494. Arrau.

Mozart: Sacred Works. Marshall, Ver-
million, Blochwitz; Stuttgart RSO,
Marriner.

Offenbach: Overtures. Philharmonia
0, De Almeida.

Paganint Violin Concerto No. I.
Tchaikovsky: Serenade mitan-
cholique; Valse-scherzo. Midori;
London SO, Slatkin.

Prokofiev: Symphony No. 6; Scythian
Suite. Los Angeles P, Previn.

Prokofiev; Strauss: Violin Sonatas.
Zukerman, Neikrug,

Ramirez: Misa criolla; Nuestra navi-
dad. Carreras; Grupo Nuancara,
Ocejo.

Rossini: La cenerentola. Balisa,
A raiza, Raimondi; St. Martin's
Ac, Marriner (3).

Schubert Piano Sonatas in A minor,
Op. 143, and D, Op. 53. Brendel.

Schubert: Piano Sonata in C minor.
Op. posth.; Moments musicaux.
Brendel.

Shostakovich: Symphony No. 11.
Berlin P, Bychkov.

Strauss: Ariadne auf Naxos. Norman,
sGurur (2)berova; Gewandhaus 0, Ma-

Telemann: Trumpet Concertos. Har-
denberger, Laird, Houghton; St.
Martin's Ac, Brown.

Vivaldi: Concertos for Viola d'amore.
Paris; I Musici.

Vivaldi: Four Seasons; Other Works.
Accardo; Solisti di Napoli.

The legendary Mercury classical re-
cordings taped in the late 1950s
and early 1960s, including perfor-
mances by Dorati, Hanson, Fen-
nell. Paray, and Starker, will be
available on CD early in 1989. Dig-
itally remastered from the original
tapes, this series will preserve the
brilliant sonics that were a hall-
mark of those recordings.

Philips Classics, 810 Seventh Avenue,
New York, N.Y. 10019.

PREAMBLE

(Distributed by Fifth Continent)
CD

American Piano Musk, Vol 2: Works by
Bassett, Cowell, Dello Joio, Persi-
chetti, Rorem, Stevens. Parkin.

PRO ARTE

all CD and cassette

Bolling: Suite for Jazz Flute and Piano.
Baxtresser.

Bach, C.P.E.; Telemann: Flute Con-
certos. Baxtresser; Toronto CO, A.
Davis.

Beethoven: Diabelli Variations -Baga-
telles. Op. 119. P. Serkin.

Berlioz: Hymnes des Marseillais. Ra-
vel: Pavane. Saint-S(4ns: Algeri-
an Suite. Denver SO, Entremont.

Brahma; Schumann, C.; Schumann,
R.: Piano Works. V. lochum.

Dvofitk: Slavonic Dances, Op. 72; In
Nature's Realm. Houston SO, Co-
missiona.

Dvorak: Violin Concerto: Serenade,
Op. 22. Utah SO, Silverstein.

Granada& Goyescas. Rajna.
Haydn: Piano Sonatas. P. Serkin.
Haydn: Concerto in C. Saint-Sains:

Concerto No. 1. Tchaikovsky:

0

0

PETER SERKIN

Rococo Variations. Harnoy; Vic-
toria SO, Freeman; Toronto CO,
Robinson.

Hdry Jdnos (suite). Prokofi-
ev: Lieutenant KO. Strauss: Til
Eulenspiegel. Dallas SO, Mata.

Legrand: Film Music. Denver SO, Le -
grand.

Liszt Piano Works. Sherman.
Mussorgsky: Pictures at an Exhibition

(piano and orchestral versions).
Denver SO, Entremont.

Rachmaninoff: Symphonic Dances.
Janitaek: Sinfonietta. Dallas SO,
Mata.

Schumann: Symphonies (4). Houston
SO, Comissiona (2).

Schumann, C.: Concerto; Trio. Op. 17;
Romance. V. lochum, Carr; Bam-
berg SO, Silverstein.

Stravinsky: Firebird (complete): Fire-
works. Dallas SO, Mata.

Tchaikovsky: 1812 Overture; Corona-
tion March; Marche slay. Saint -
Satins: French Military March.
Dallas SO, Mata.

A Touch of Fiedler. Utah SO, Wayland.
America Swings II: More Hits of the Big

Bands. Houston SO, Wayland.
Classical Jukebox: Favorites of Leroy

Anderson. Rochester Pops, Way-
land.

Curtain Raisers: Rousing Overtures.
Utah SO, Silverstein.

Don't Touch That Dial: TV Themes.
Houston SO, Wayland.

Hallelujah Hollywood. Toronto Fest
Pops, Brott.

Gotta Dance: A Tribute to Fred Astaire.
Rochester Pops, Kunzel.

Great Flute Encores. Baxstresser, A.
Davis.

Great Hymns of Faith. Curley. Os

EDUARDO MATA
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Honey in the Horn. Hirt; Rochester
Pops, Dankworth.

James Bond: Theme and Film Music.
Beverly Hills Pops, Cacavas.

Lullaby. Forrester, Arpin.
Marches Utah SO, Silverstein.
Misty. London SO, Dankworth.
Music of Duke Ellington. Rochester

Pops, Dankworth.
Music of the Beatles Rochester Pops,

Dankworth.
On Broadway. Beverly Hills Pops, Ca-

cavas.
Raisins and Almonds: Great Jewish

Themes Harnoy.
Sophisticated Ladies. Utah SO, Way-

land.
Switched -On Hollywood: Synthesizer

Realizations of Classic Film Music.
Goldstein.

Pro Arte, 14025 Twenty-third Avenue
North, Minneapolis, Minn. 55441.

QUALITON IMPORTS LTD.

(See ADDA, BIS, CRD, Calliope, Cloves,
Hungaroton, Saydisc)

Qualiton Imports Ltd., 24-02 40th Ave-
nue, Long Island City, N.Y.
11101.

BARRY DOUGLAS

RCA

(See also Erato, Eurodisc)

RCA Victor Red Seal
CD and cassette (also LP as noted)

Bach: Well -Tempered Clavier, Bk. II.
Landowska (3).

Beethoven: Symphonies Nos. 4. 8.
Royal PO, Previn.

Beethoven: Symphony No. 5; Leonore
Overture No. 3. Royal PO, Previn.

Brahma: Piano Concerto No. I. Doug-
las; London SO, Skrowaczewski
(LP).

Brahma: Academic Festival Overture:
Serenade No. 2; Tragic Overture;
Variations on a Theme by Haydn.
St. Louis SO, Slatkin.

Britten: Simple Symphony. Tippett:
Little Symphony. Walton: Sonata
for Strings Guildhall String E.

Copland; Corigliano: Clarinet Con-
certos. Bernstein: Prelude. Fugue.
and Riffs. Stoltzman; London SO,
Smith (LP).

Dowland: Lute Music; Shakespeare
Sonnets. Bream, Ashcroft.

Dvothk; Kodhly: String Quartets.
Guarneri Qr.

Eiger: The Kingdom; Two Transcrip-
tions. Bach: Fantasy. Handel:
Overture. London PO, Slatkin (2,
LP).

Handel: Concerti grossi, Vol. 1. Guild-
hall String E.

Handel: Concerti grossi. Vol. 2. Guild-
hall String E.

Handel: Concerti grossi, Vol. 3. Guild-
hall String E.

Liszt: Piano Concertos Nos. 1, 2; Hun-
garian Fantasy. Douglas; Fischer.

Martini): Symphonies Nos 5, 6 Berlin
S, Flor.

Mendelssohn: Overtures Bamberg S,
Flor.

Mozart: Concertos Galway; CO of Eu-
rope (LP).

Mozart: Symphonies Nos 33. 40. CO of
Europe, Berglund.

Nielsen: Symphonies Nos 2. 5. Royal
Danish 0, Berglund.

Paganini: Violin Concertos Nos. 2, 4.
Ughi; 0 di Santa Cecilia.

Rachmaninott Symphony No. 3: The
Rock. Stockholm P, Berglund.

Rossini: Overtures. Bamberg S, Pa-
tane.

Schubert: Complete Works for Violin
and Piano. Vol. 1. Swensen, Ka-
hane.

Schubert: Complete Works for Violin
and Piano. Vol 2. Swensen, Ka-
hane.

Schubert: Die schiine Miillerin. Nage-
Ord, Ax.

Schubert String Quartets Nos. 10. 11.
Tokyo Qr.

Schubert; Prokofiev: Cello Sonatas
Harnoy, Dussek.

Schubert; Schumann: Piano Works
Edelmann.

Sibelius: Symphony No. 2: Other
Works Finnish RSO, Saraste.

Sibelius: Symphony No. 5; En Saga;
Tapiola. Finnish RSO, Saraste.

Strauss: Eine Alpensinfonie. Bamberg
S, Stein.

Tchaikovsky: Grand Sonata: Other
Works. Douglas.

Telemann: Recorder Duets Petri, Se-
im.

Vivaldi: Flute Concertos Galway; So-
listi Veneti, Scimone.

Vivaldi: Recorder Concertos (5). Petri;
Solisti Veneti, Scimone.

Amsterdam Guitar Trio Plays Mozart.
Begin Sweet World. Vol. 2. Stoltzman.
Chieftains * 19 (LP).
Classic Marches St. Louis SO, Slatkin

(LP).
David Palmer: Music of Pink Floyd.
Emily Mitchell: Charm of the Celtic

Harp.
James Galway/Phillip Moll: Sonata Al-

bum (works by Feld. Dvordk. and
Martina') (LP).

Japanese Album II. Galway.
Julian Bream: Recital (works by Ben-

nett, Lutoslawski, and Tippets).
Julian Bream Consort: Elizabethan Mu-

sic.

Michala Petri: Contemporary Reper-
toire.

Reveries: Works by Chopin. Debussy.
and Faure. Amsterdam Guitar Tr.

Richard Stoltzman with Tashi: Works
by Foss. Gershwin, Hindemith. and
Shulman.

Syrinx: Works by Bartok Brahms. and
Debussy (LP).

"What if Mozart Wrote . . . 'Born to be
Wild'?" Hampton Qr (LP).

Gold Seal (midprice)

Bach: Keyboard Works Arrau (2).
Berlioz: La Damnation de Faust.

Munch (2).

Canteloube: Songs of the Auvergne.
Rachmaninoff: Vocalise. Moffo;
Stokowski.

Gershwin: Porgy and Bess (scenes).
Price, Warfield; Henderson.

Joplin. Rags. Hyman.
Korngold: Elizabeth and Essex.
Korngold: Quartets. Symphony in E
Korngold: The Sea Hawk.
Messiaen: Quartet for the End of

Time. Tashi.
Romberg: The Student Prince. Lanza.
Shostakovlch: Symphony No. 13.

Krause; Philadelphia 0, Orman-
dy.

Walton: Symphony No. 1*. Britten:
Peter Grimes (Four Sea Inter-
ludes). London SO, Previn'; Phila-
delphia 0, Ormandy.

Great Opera Choruses. Robert Shaw
Ch.

Irish Music. Various.
Pachelbel Canon. Galway.

Victrola (budget)

Albinonl; Pachelbel; others: Instru-
mental works. Stratta.

Bach (arr. Stokowski): Works. Sto-
kowski.

Beethoven: Symphony No. 3. Boston
SO, Leinsdorf.

Beethoven: Symphony No. 9. Boston
SO, Leinsdorf.

Brahma: Symphony No. 1. Boston SO,
Munch.

Enescu; Liszt; Smetana: Orchestral
Works Stokowski.

Haydn: Symphonies Nos 95. 101. Rei-
ner.

Joplin: Rags Levine.
Prokofiev: Romeo and Juliet. Boston

SO, Leinsdorf.
Shostakovlch: Symphony No. 5. Phil-

adelphia 0, Ormandy.

JAMES GALWAY

Sibelius: Symphony No. 2. Boston SO,
Koussevitzky.

Stravinsky: Firebird; Petrushka. Bos-
ton SO, Ozawa.

Tchaikovsky: Symphony No. 5. Phila-
delphia 0, Ormandy.

Wagner: Music from the Ring. Phila-
delphia 0, Ormandy.

Classic Marches Boston SO. Leinsdorf.
Great Choruses from Handel's Messiah.

Robert Shaw Ch.
Greensleeves: Pastoral Music. Philadel-

phia 0, Ormandy.
Moonlight Sonata. Gould.
World's Favorite Overtures. Boston

Pops, Fiedler.
The Art ofJulian Bream.

Victor Opera Series (midprice)

Barber. Vanessa. Sieber, Gedda, Elias,

Tozzi, Resnich; Mitropoulos (2).
Donizettl: Lucrezia Borgia. Caballe,

I iergonzi (2).
Gluck: Orfeo. Verrett (2).
Handel: Julius Caesar. Treigle, Sills;

Rudel (2).
Korngold: The tote Stadt (2).
Strauss: Salome. Cabana, Milnes:

Leinsdorf (2).

RCA Victor Spotlight lmidprice)

Peter Pan.
Finian's Rainbow.
Damn Yankees.
Shenandoah.
Starting Here Starting Now.

RCA Red Seal, 1133 Avenue of the
Americas, New York, N.Y. 10036

SAYDISC

(Distributed by Oualiton Imports)
all CD and cassette

Mozart: Music for Oboe. Canter; Lon-
don Baroque.

Schubert: Winterreise. Burnett, Par-
tridge.

Telemann: Paris Quartets. American
Baroque.

Amon Ra Sampler.
Bassoon Collection. Eustace.
Christmas Chant: Sung by the Nuns and

Monks of Stanbrook and Prink-
nash Abbeys

Christmas Now Is Drawing Near: Early
English Folk Carols. Sneak's
Noyse.

Musical Box Dances.
Music for the Hurdy Gurdy. Eaton.
Portrait of a Concertina. Townsend.
The Music of Louis Moreau Gottschalk.

Burnett.
Traditional Harp Music of Great Brit-

ain. Shaljean.

SCHWANN

(Distributed by Koch Import Service)
all CD and LP

Arrlaga; Sarrier: Symphonies Soler
(arr. Halffter): Sonatas for Or-
chestra (3). RIAS Sinfonietta, Ve-
lazco.

Assmayer; Haydn; Mozart; Neu-
komm: Serenades. Consortium
Classicum.

Bach (arr. Stledry): Art of Fugue. Ber-
lin RSO, Zender.

Berger Variations and Fugue. Op. 97;
Serenade. Op. 102. Bamberg S, Mi-
chaels.

Boccherinl; Tansman: Guitar Con-
certos. Prunhauer: RIAS Sinfon-
ietta, Starek.

Brahma (arr. Schoenberg): Piano
Quartet in G minor. Cologne RSO,
Wakasugi.

Brahma; Roger: Clarinet Quintets.
Woudenberg, Schoenberg Qr.

Brahma: Serenade in A. Wagner Sieg-
fried Idyll. Linos E.

Braun: Simchat Lewaw. Sheriff: Tfi-
lot. Holdheim: Chaconne. Israel
Kibbutz CO.

Bruch: Griiss an die Heilige Nacht.
Wolf: Christnacht. Inoue -Heller,
Schreckenbach, Thiem; Berlin
PCh, Berlin RSO, Gronostay.

Cambini; Danzi; Reicha: Wind Quin-
tets Aulos Wind Qt.

Donizetti: Concertos Various soloists;
RIAS Sinfonietta, Starek.
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WHOLESALERS
OMPETITIVE PRICING . . . CALL NOW
OR YOUR BEST DELIVERED PRICE!

SUPER VHS CAMCORDERS 8mm CAMCORDERS HI-Fl STEREO CAMCORDERS

OLYMPUS
405KU

BUILT-IN ZOOM
STABILIZER

We carry a complete inventory at very low prices:

GE 9815  GE 9825  PANASONIC PV420  HITACHI VM3100

 MINOLTA V1400S  PENTAX PVC66  PVS360 PANA  VM27

QUASAR '1599  PANASONIC PVS150 11390  JVC GRC55U VMKS2AC

SVHS-C  PANASONIC PV110 '1050 VHS -C CAMCORDER 7 LUX

6.Z '699  JVC GR25U '899  CANON E70 8mm MINI

 RICOH 600  INS NEW

SONY BATTERY PACK NP 77 - CALL

JVC HI -Fl & NEW CCDV220

VA10.51AC

CG 9825
CG 9815

VM24AC. Full Size
BIZ

511-13.

base . .810

bAV Itbieg Dare ' e6AR

MINOLTA 8100
TOSHIBA

PENTAX 850KV
3-0

K133010 KYOC FISHER
CAMCORDER

FVC801-5700 w Case

VCR's - VHS & BETA
-ADC by NEC VAD w D.grta1 431

-Quasar VH5845 4 Hd HcF, PATS OSP '30
-Fisher or GE 2 Hd
-JVC HR0630U - CALL
-JVC HRS800011 - NEW - IN STOCK

- SONY - -NEC DS8000

-SLHF 1000 Super Beta - Tosniba SV970
a. -SLHF8600 -Zerrtn 5100

-SLHF 360D
Portable H, -F,

SONY 8mm DECK RECORDER -5350

VIDEO CASSETTE PLAYERS

Tote Vision CV -7000
VHS w 5" Color TV

VHS w QUASAR
Color TV

$425

$525

, , 000, $399

$199

FAX MACHINES

3100

3300

TOSHIBA
8995

$1150
SHARPCAN495

F0300 $1195

WHOLESALERS
1160 HAMBURG TPK., WAYNE, N.J. 07470

CCDV110
CCDV9-CCDV5

CANON
F1000 10:1Z
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$1099 SUPER VHS

Camcorder Full Size $1199
$1295

8I
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$995 Dare Mtge Speed Shutter

NEW Instant

f;AI'dz°0=f7gn

OLYMPUS
VX801-159
VX802- Call
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BELL
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and
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SONY / 10
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& CHARACTER
GENERATORS

ZENITH Source Selector RCA 5 -3 ow

ZENITH Remote Tuner. 140 Lh

ZENITH Character Generator
SANSUI Charade' Generator VCG99

SANSUI AV99 Mae.
NEWMARK VAM2000 Disoi.

JVC JXW9 Special Effects
JVC Color Corrector
SANSUI VX99 s350 VAC301

$6995 VAC3IL $199

s98
869

s219
Call
Call
Call
$319
$199

AV99
VAC312
VAM2000

AMERICAN
NAME

VHS Full Size
7 LUX 6.12 TIME DATE

$799
$899 lyong Erase Nd

E708
CANON

NEW MODELS
LASER DISC

nwoolyy  Ann.. 0 Sony

LDWI ,,L D3030

COMPACT DISC8...r  Uscnriox  JVC  Ton
0DM700 XLM600 CDIE1473

RECEIVERS
,509300 STRAVI000 80999
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of Resolution
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VACLAV NEUMANN

Donizetti; Gounod; Humperdinck:
String Quartets. Zurich Tonhalle
Qr.

Dvofak: Mass in D; Te Deum. Tika-
lova, Mixova, Blachut, Haken;
Czech PCh, Prague S, Smetaeek,
Neumann.

Glazunov; Martin; Villa -Lobos: Sax-
ophone Concertos. Bensmann;
RIAS Sinfonietta, Shallon.

Grondahl; Koetsier; Serocki: Trom-
bone Concertos. Rosin; Cologne
RSO, Falk.

Henze: Die Bassariden. Riegel,
Schmidt, Burt, Tear, Murray.
Armstrong, Lindsley, Wenkel;
RIAS CCh, Berlin RSO, Albrecht.

Hindemith: Piano Works. Schenck.
Hummel: Sonatas, Opp. 51 and 92,

Nocturne. Theme, and Variations,
Op. 99. Tal, Groethuysen.

Khachaturlan; Gretchaninoff: Cello
Concertos. Werner; Bamberg S, Sy-
menonides.

Neuner; von Winter: Oboe Concertos.
Feit; Wiintemberg CO, Faerber.

Pfitzner: Von deutscher Seele. Habe-
reder, Most, Protschka, von Ha-
lem; Dusseldorf Musikverein,
Ditsseldorf S. Hollreiser.

Respighl: Rossiniana. Tchaikovsky:
Orchestral Suite No. 4. Berlin
RSO, Albrecht.

Saygun: Viola Concerto. Eiger: In the
South. Guenes; London P. Aykal.

Schoenberg: Chamber Symphony;
Five Orchestral Pieces. Lieder. Van
Nes; Schoenberg E, de Leeuw.

Schumann: Carnaval (arr. Ravel.
Rimsky-Korsakov, etc.). Berlin
RSO, Giilke.

Schumann: Konzertstiick for Four
Horns; Other Works. Bamberg SO.

Schumann: Symphony No. 4 (orig. ver-
sion). Burgm011er: Symphony No.
1 (completed by Schumann). Ber-
lin RSO, SchmOhe.

Shostakovich: Symphony No. 14.
Hartwig, Meven; Saarbriicken
RSO, Chung.

Stamltz: Quartets. Op. 19 (3). Brunner,
Schneider, Baader, Veihelmann.

Stockhausen: Klaviersaicke XI.
Wambach.

Szymanowskl: Songs. Klosinska,
Rorbach, Zagorzanka; Warsaw
Wielki Theatre 0, Satanowski.

Wagner, S.: Symphony in C. Berlin
RSO, Hollreiser.

Webern: Complete Vocal Chamber
Music, Op. 2; String Quartet. Op. 8:
Three Orchestral Songs. Dorow;
Netherlands CCh, Schoenberg E,
Schoenberg Qr, de Leeuw.

Weiner: Viola Concerto; Violin Concer-
to No. 4. S. Weiner; Hilversum CO,
Stulen.

Wolf -Ferrari: Edelwild. Francesca-
Gavazza, Goebel.

Baroque Arias and Cantatas for Trum-
pet, Soloists, and Orchestra. Vari-
ous soloists; RIAS Sinfonietta, La-
jovic.

Christmas Motets by Old Masters. Als-
felder Vocal E, Hilbich.

Early Songs by Great Composers: Works
by Beethoven, Berg. Brahms,
Haydn, Mendelssohn. Mozart.
Pfitzner, Schoenberg, Webern, and
Others. Klepper, Werba.

Russian Easter Liturgy from Moscow
Cathedral.

Russian Liturgy from Sagorsk Monas-
tery.

Li

0

SMITHSONIAN

all CD

Dvotak: Piano Trio, Op. 90. Smetana:
Piano Trio. Op. 15. Castle I r (per-
formed on original instruments).

Gottschalk: Banjo deuxieme; La Brise;
Le Chant du martyr: La Savane;
Solitude: Souvenir de la Havane;
Manchega; Union. Ork is (per-
formed on Chickering piano).

Smithsonian Collection of Recordings,
955 L'Enfant Plaza, Suite 2100,
Washington, D.C. 20560.

SOUTHERN CROSS

(Distributed by Fifth Continent)
all CD

Dreyfuss: Descants for Gossips (TV
score): Great Expectations (TV 6
score). Smeaton: Summerfiled
(film score). West Australian SO,
Dreyfuss; Australian SO, Smeaton
(a).

Australian Chamber Music, Vol. 2: Ect

Works by Conyngham. Henderson.
and Sculthorpe. Australian CO.

Australian Contemporary Music. Vol. 1:
Works by Hair, Smalley. Vine. and
Wesley -Smith. Flederman.

Australian Contemporary Music, Vol. 2:
Works by Douglas, Hair. Humble.
Vine. and Wesley -Smith. Fleder-
man.

Australian Percussion Music, Vol. 1:
Works by Edwards. Sculthorpe,
Wesley -Smith. and Westlake. As -
kill.

Monster Mash: Horror film scores by
Herrmann, Homer, Mancini, Phil-
lips. Raksin. and Others.

CHRISTOPH ESCHENBACH

SUPRAPHON

(Distributed by Denon)
all CD

Berlioz: La Mort de Cleopdtre; Sym-
phonie funibre et triomphale.
Czech P, Eschenbach.

Brahma: Symphony No. 4; Academic
Festival Overture. Czech P, Beloh-
lavek.

Haydn: String Quartets. Op. 76, Nos.
4-6. Panocha Qr.

Haydn; Mozart, L; Reicha; Roesler-
Rosetti: Concertos for Two Horns.
B. Tylsar, Z. Tylsar; Dvotik CO,
Belohlivek.

Marti* Orchestral Works. Czech P,
Belohlivek.

Milhaud; Ravel; Roussel: Violin So-
natas. Snitil, Hala.

Novak: Piano Quintet, Op. 12; String
Quartet, Op. 22. Stepan, Suk Qr.

Rossler-Rosetti: Horn Concertos (2).
Langweil; Prague CO, Pefek.

Tomasek: Symphony in D. Vranicky:
Aphrodite Symphony. Dvotak CO,
Valek.

Vejvanovsky: Sonatas. Prague CO,
Pegek.

SIR CHARLES MACKERRAS

TELARC

all CD

Bart6k: Concerto for Orchestra. Jana-
eek: Sinfonietta. Los Angeles P.
Previn.

Berlloz:Benvenuto Cellini (overture):
La Damnation de Faust (excerpts).
La Marseillaise; Romeo et Juliette
(excerpts); Les Troyens (excerpts).
McNair. Leech; Baltimore
SO&Ch, Zinman.

Borodin: String Quartet No. 2. Smeta-
na: String Quartet No. I. Cleve-
land Qr.

Brahms: Alto Rhapsody; Gesang der
Parzen; Niinie; Schicksalslied.
Horne; Atlanta SO&Ch, Shaw.

Chopin: Piano Works. Parker.
Dvotak: Symphony No. 7; My Home.

Los Angeles P, Previn.
Mendelssohn: Die erste Walpurgis-

nacht; Symphony No. 3. Cairns,
Garrison, Wells, Krause; Cleve-
land 0, Dohninyi.

Ravel: Alborada del gracioso: Bolero;
Rapsodie espagnole; La Valse;
Valses nobles et sentimentales Cin-
cinnati SO, Lopez-Cobos.

Rodgers & Hammerstein: The
Sound of Music. Von Stade, Far-
rell, Hageg Ard, Daniels, Von

Schlanbusch; Cincinnati Pops.
Kunzel.

Tchaikovsky: The Nutcracker (high-
lights). London SO, Mackerras.

Orchestral Spectaculars II. Cincinnati
Pops, Kunzel.

Victory at Sea (and Other World War II
selections). Cincinnati Pops, Kun-
zel.

Telarc International Corp., 23307
Commerce Park Rd., Cleveland,
Ohio 44122.

TITANIC

CD

Bach, C.P.E.: Clavichord Works.
Brauchli.

Bach, J.S.: Art of Fugue. Bagger.
Bach, J.S.: Organ Works. Johnson.
Bach, J.S.; Corelli; De la Barre;

Loeillet; Telemann: Works for
Recorder and Continuo. Verbrug-
gen, Mahler, Gibbons.

Brahms; Upinsky: Violin Concertos.
Totenberg.

Franck: Grand piece symphonique.
Guilmant: Organ Sonata No. 5.
Eschbach.

Gabriell: Canzone. New York Cornet
& Sacbut E.

Haydn: Fortepiano Works, Vol. 3.

Odiaga.
Lute Works by Various Composers.

Schneiderman.
Mannheim Quartet: Works of Haydn.

Pleyel. and Mozart.
The Locke Quartet: Works of Buona-

mente, Clamer, Purcell. Locke.
and Marais.

The Organ of Labastida, A -lava: Works
by Various Composers. Elizondo.

Titanic Records, P.O. Box 204, Somer-
ville, Mass. 02144.

VIRGIN CLASSICS

all CD

Brahms: Piano Quartets Nos. 1, 3. Do-
mus.

Britten: Paul Bunyan (world premiere).
l'Iymouth O&Ch, Brunelle.

Finzi: Orchestral Works. City of Lon-
don Sinfonia, Hickox.

Liszt: Piano Works. Hough.
Mahler: Symphony No. I; Lieder eines

fahrenden Gesellen. Murray;
Royal PO, Litton.

Mozart: Symphonies Nos. 32. 35. 36.
Scottish CO, Saraste.

Mozart: Symphony No. 41. 0 of the
Age of Enlightenment, Mackerras.

Walton: Symphony No. 1. London SO,
Slatkin.

Arleen Auger Sings Songs of the Au-
vergne. Auger; English CO, Y.P.
Tortelier.

Favorite Irish Songs of Princess Grace.
White.

French Impressions. English CO, P.
Tortelier.

Heart's Ease: Music for viol consort.
Fretwork.

Songs Cathy Sang: Works by Berberian,
Berk). Cage, and Pousseur. Hirst.

The Borodin String Quartet Plays Bee-
thoven.

Tippett Conducts Tippett. Robson; Scot-
tish CO, Tippett.

Virgin Classics, 30 West 21st St., New
York, N.Y. 10010.
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Y TEMS/B K
RAS/BLANK VIDEO TAPES/VIDEO ACCESSORIES/PER ONAL COMPUTERS
TER FURNITURE/CAR STEREO RADAR DETECTORS/CAR SECU

URITY PERSONAL PORTABLES CLOCK RADIOS PORTABLE

*4 

Cassette Decks

Teac V-770
Three Head HX Pro Stereo Cassette Deck
 Dolby B C  HX Pro dynamic expansion
system  True tape mortitonng  Bras fine turvng
 Programmable music search  Black finish

;iciee 526995 15469"
Nikko ND -850
Auto -reverse double. Dolby B/C s2799,
Teac R-425
Auto -reverse with Dolby B&C . . $11995

Teac R -435X
Auto -reverse w/Dolby B/C&dbx 949
Teac R -616X
A/R. Dolby B/C & dbx, HX Pro . 529995
Teac W31OC
Dolby B/C hi -speed dubbing . . 91995
Teac W66OR
A/R double cassette with Dolby $299"

Equalizers and Add-On's

ADC Sound Shaper SS-117EX
Equalizer/Spatial Expander

 10 band per channel with 15 dB range
 2 way dubbing EQ recording Spoticti
expansion with level control  Black finish

P.49e $9995 F$VT`c?"'

ADC SS-300SL
lbond EQ /analyzer, pink noises149"a
Teac EQ-A10
10 -bond E0 /analyzer EQ-record

$ 79"
Teac EQ-A30
10band EQ with spectrum analyzer99995
dbx 111X -D5
1 bond expander with compressions17995

dbx 200XG
Program selector. 6 inputs, NR . . 57995

dbx 224X -DS
Type II tape noise reduction . . 511995

Portable Television

Casio TV -400
Pocket Color LCD Television

 More portable than ever  HEW high qualify
matrix system delivers crisper, clearer and
brighter images than ever  2 -inch screen

VIlcee

$ /3995 9911

Casio TV -3000
3.7Inch Back -Ill color LCD IV . s299ss
Casio TV -800
2 -inch LCD color TV, AC/DC . . $14995
Sony FD -10A $89952.inch B&W Watchman

Sony FD -270
2.7inch, less than lpound. op1.ACS14995
Sony FD -42A
Ainch SAW Watchman . . . . $10995
Sony FD -L320
2.7 -inch color LCD televisiOn . $44995

Compact Disc Players

Teac AD -4
CD Player/Cassette Combo

 Wireless remote control  16 track program
dubbing & play  Dolby B&C  Auto -reverse
cassette record & play  Black finish

V, ice.. $299";.A.'"1

ADC CD -16/2R
16 -track program, 3 -beam loser $14995
Akai CD -A30511
36 -programmable, remote . . . 99995
Sharp DX650
Programmable CD ployer . . . 919"
Teac P0-135
3 -beam, 2x oversampling . . . $14995
Teac P0-410
Remote. 2x oversompling . . . 969"
Technics SL -P218
2x oversampling, digital filter . $1599$

Turntables and Mixers

Dual CS -2110
Belt Drive Tumtable/Cartridge Special
 Semi automatic auto return operation
 OMSE high performance cartridge included
 Hinged dust cover  Black European styling

sale
Price $9995 Mc9"

Gemini DJ -01100
Disco table, strobe, pitch control IV
Gemini DJ -01200
Direct drive semi -auto disco . $13995
Gemini MX -5200
Disco mixer with 7 -band EQ . . $1599$
Technics SL-BD22K
Semi -auto belt drive turntable . $999$
Technics SL-J33K
Linear tracking Direct -drive .

CALL
Technics SL4D22
Quartz locked semi -auto. 2-motor,CALL

Video Recorders

Akai VS -555U VHS HQ
Hi -F1 Stereo Video Recorder

 Hi Fr stereo sound  4-heods  MTS SAP stereo
tuner  Vanabie slow motion  On -screen  14
day 6 -event  Wireless remote  Black

Prilece5499" Mir
Akai VS -626U
VHS Hal HO. MTS. on -screen . . $44995
Panasonic PV -S4864
Super VHS. HIFI. HO CALL
JVC HRD-530U VHS
HIFI HO. 4 -head. MTS. on screen 5599"
Panasonic PV -420
Camcorder w/FREE PVH40 case CALL
Panasonic PV -4820
4 -head VHS HO. on -screen. blacks369"
Panasonic PV -4860
4 -head, HI-FI, MTS. 30 day/B event$5299$

.174000 di graM

Akai AAV-20511
Remote Control Audio/Video Receiver
60 watts RMS per chorine  A V control
features 3 -video & 5 audio inputs  Surround
sound system  5 -band EQ  16 presets  Block

lcee $/9995 Mr
Akai AA -V30511
80 watts RMS/ch  audio/video 1499s
Akal AA -VACS!!
100 Watts RMS audio/videc . $299"
Nikko NA -1050
Integrated Amp with 105 wctts s229"
Nikko NT -950
Quartz digital AM/FM tuner . . $14995
Technics SA -290
50 watts RMS/ch., 16 -presets. blacks14995

Technics SA -R210
40 watts RMS/ch.. 3 -band EQ . $1799$

Phono Cartrid  es

Shure V-15 Type V -MR
Deluxe Micro Ridge Phonc. Cartridge

 Micro ridge stylus tip  Excellent trackability
 Dynamic stabilizer  Side- juord stylus
protection  Duo -point alignment gauge

Sale $12995 $Retell
Price 29.

Audio Technica AT201P
Universal mount special . . . . 92"
Audio Technica AT211EP
Bi-radial. universal mount . . . . 99"
Shure M1051
Universal mount, anti -static b ush

$.39"
Stanton 680EL
Disco cartridge with extra styus . 55495
Stanton 500AL
Disco cartridge, backcueing . . $1995

Stanton 500ALDP
Pro disco cartridge, extra stylzs . $249$

Speaker Systems

Pinnacle PN-5 
2 -Way Mini Speakers

 Patent pending Diaduct port inTreases bass
response  3 4 dome tweets  50 waft
power handling  Designed & bilt in USA

Pratte $1299/P. `$'34AP
Koss JC-K500
Infrared wireless 2 -way speaks rs $27995
Koss M80 -Plus
2 -way mini bookshelf . Pair $13995
Pinnacle PH -6+
2 -way speaker system . . Pair $17995

Recoton W-100
Mini wireless speakers . . . . 9"99
Technics SB-L35
2 -way 10" speakers . . . Pair CALL
Technics SIIL55
3 -way 10" system . . . Pair CALL

Tkib HICK& 15
Prirrt.18-it lelFiIilI11

Introducing CBS Masterworks
Digital Masters

te
44645

8 Pa,
CD

349
Cas ens

Mozart, The Violin Concertos. Vol I

Concertos Nos 2 & 3. Saint Paul
Chomber Orchestra. Pinchas Zukerman.
Violinist & Conductor (MDK 44653)

 Tchaikovsky: Piano Concerto Emil Gilels.
NV Philharmonic, Violin Concertto, Pinchas
Zukerman Israel Philharmonics, Zubrn
Mehta (MDK 446431

Vivaldi, The Four Seasons. Saint Paul
Chamber Orchestra. Thnchas Zukerrnan.
Violinist & Conductor. Purcell. Trumpet
Sonata - Theatre Music English Chamber
Orchestra. Raymond Leopard (MDK 446441

Beethoverc Symphony No 9 'Choral"
Suzane Murphy. Carolyn WatkIrISOn. Denis
O'Neil. Gwynne Howell English Chamber
Orchestra. Michael Tilson Thomas
(MDK 446461

 Mozort. The Last Six Symphonies Vol I.
Symphony No 35 -Haffner- Symphony No
36 "Linz-. Bavarian Radio Symphony
Orchestra. Rafael Kubelik (MDK 446481

Mozart, The Last Six Symphonies Vol II.
Symphony No 3B -Prague', Symphony No
39. Bavarian Radio Symphony Orchestra
Rafael Kubelik (MDK 446471

 Bach, The Brandenburg Concertos. Vol II

Concertos Nos 4 5 & 6 & Other Bach
Favorites Philharmonic Virtuosi. Richard
Kapp (MDK 446521

Stereo Headphones

I ,

Beyerdynamic DT -990
Audiophile Stereo Headphones

 Open style headphone with an unbelevabie
frequency response of 5 35kHz  Unique
moving coil assembly  Exceptional response

ViCeri $/7995 MO"
Beyerdynamic DT-880/Studio
Lightweight flat response . . . '109-
Koss JOK200
Infrared wireless headphones . 511805

Koss SST/7 $IZArsClosed ear digital ready . . . . sriA

Sennheiser HD540
Digital ready I6-25kHz, lightweight$12495
Sony MDR460
lotheear style. folding. uni-match $4895
Sony MDR-CD6
Ultimate for home & portables .

MWORLD
nr...800-2 21-8180 IN NEW YORK, ALASKA

& CANADA CALL: (718) 417-3737
Mall Order Hours: Monday To Friday 8 AM to 8 PM, Saturday 9 AM to 6 PM, Sunday 10 AM to 4 PM
Dealer & Instttutkinal Inquiries Call Toll -Free 800-2214191 - In New York (718) 417-3747
MI Music World, D*. HF0988, 5950 Queens4Akikswn Expiessway lAwelh, NY 11378



, . VIDEO TAPES
PUTERS PRINTERS MONITORS/COMPUTER SOFTWARE/FLOPPY DISKS/COMPUTER SO

CHINES/TELEPHONE BUSINESS SYSTEMS/HOME SECURITY/PE
CULATORS RS RECORDS COMPACT DISCS PR

r
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Billy Jack
Cobra
Heartbreak Ridge
Mad Max Beyond Thunderdomo
Mister Roberts
Outland
PT109
Revolution
Sharkey's Machine
Stagecoach
The Green Berets
The Killing Fields
The Great Santini
The long Voyage Home
The Road Warrior
The Searchers

Your $1895
Choice Each

Audio Accessories

Terk FM -9500
Indoor FM Electronic Antenna

 Modern high tech style  24 dB s of gair,
 Ornrwchrecticnal pickup  LED display  One
year warranty  For home or office

Vi lc°. $5995 '',)4°"

AudioSource LLC-1
Compact disc lens cleaner . . . $24"
Audioquest Sorbothone SU. 95Turntable mot for tighter bass .

Dlscwasher DlscSet
Record and stylus cleaning system $14"
Last Factory MOO
Compact disc cleaner with shields $11795
Monster Cable ILCD1M
Inlerlink CD I meter pair . . . $3995
Wood Technology
Walnut speaker stands 8 high pn,53495

Mus Xeyboar

I

Yamaha PSS-I30
Portasound Electronic Keyboard

 32 -key mini keyboard  8 preset insfru
. >unds and rhythms  Metody rrwybory 
ri speaker  AC DC operation  lightweighr

Soleric $3995 Retail

Casio CT -510
49 keys drum pads. 12 rhythms $289"
Casio PT -100
32 key mini. auto occompaniment$44"
Casio SK5 $94"
Mini digital sampling. 32.keys . .

Yamaha PSR-16
32 FM voices 49 lull size keys . $189"
Yamaha PSR-6

$134"49 key lull size. 100 voice,
Yamaha

.

Yamaha PSS-130
539"32 key mini, 8 sounds & rhyrthrns .

Car Stereo Audio

Sherwood C RD -175
Digital Am Fm Cassette Receiver

digits ' AM FM syese,
 Automatic see., tuning  Dolby El  v.,
;rower fader  LED clock  e watts per

salePrice$157°5 M"
Clarion 50141
5 band E0 dual amp balancer . $48"
Clarion 8200R
Digital AM/FM cassette le presets$124"
Clarion 867OR
Slide out AM/FM auto reverse 5219"
Clarion 8825RT
AM/FM auto reverse. slide.out 5259"
HiFonics Odin
75 watis/ch power amplifier '249"
HI-Fonics Zeus 548995
275 watts/Ch power amplifier

Blank Video Tape

`r- FUJI

F.
Fuji T-120HQ

High Quality VHS Video Cassette 4 -Pack
 Anorier Ark special purchase  Stock up
row  Fine groin Bendox policies deliver great

dons arid fire detail ever, atter wonted use

sal
lee 59995 49ack

Fuji T -120X0
Pro mastering VHS cassettes Each 5699
Sony P6.120
120 minute 8mm casset.es Each 56"
TDK T-120115
High standard VHS . . . . Each 53"
TDK TC20EHG
F. ha high grade VHS C . . Each $389

Maxell T-120 HGX/GOL.D
High grade VHS video tape Each 5449
Sony L-750ES
Extra standard grade Beta . Each 5349

able

Sony D-4 Discman
Portal*: Compact Disc Player

 16 crock random programming 4 repeat
modes  Slide -in rechargeable batten pax.
 AC adaptor and carry case included

Sale
$199 95 MI'Prlte

Panasonic RX-FD110
AM/FM/Cassette/CD/EQ . . $3299,
Crown CD -300
AM/FM Cassette CD player. 10 $.99"
JVC PC-V1J Hyperion
AM/FM Dual Cassette CD . . '379"
Sharp QT-CD20
AM/FM Cassette & CD wi h EQ . $21995
Sony CF-DD75
AM/FM Double cassette CD. E0 5499"
Sony 0.15
Ultra compact CD. rechargeable$29995

PhoneMate 9550 Pro Series
Answering Machine System

..ring  voice time day stamp  .
e menu  Dual microcassettes 

sale
Price $13895 n"

Code -A -Phone 1390
Remate answering. speakerphone $94"
Code -A -Phone 3570
Remcte answer phone. dialer . $89"
Panasonic KX-T1423
Beeperless tole saver, compact . $6995
Panasonic KX-11622
Beeperiess. dual mocrocass  memo57995

PhoneMate 400 Trimline
Phone,9. Mel -nary, almond grey whill,S2995

Sony ITM500 Telephone
$88"Speakerphone. 54 dialer grey

Video Accessories

UP 10

-014,3,s1r?°4
C

Memorex CP-8
Universal Programmable Remote Control
 (....ontruis up to 8 wireless emote corpcxents
 Built in clock and five tiers  LCD display
with fight  Infrared power bonsier

'C'cee 51388 !V
AudioSource 55-1
Dolby surround decoder/rear amp gar
DIscwasher VHS
Nonabrasive video head clearer $869

Harwood VL250/100
AC/DC camcorder/cameralig 57995

Scotch VHS
Video head cleaner With message 5995
Videolink XL -170
Remote control extension system 589"
Vidicraft Digital Stabilizer $9995
Eliminate playback problems

Sony WM-AF64 Mega Bass
AM/FM Stereo Walkman Cassette Player
 AM FM stereo tuner Anth 3 station presets
Auto reverse Dolby B cassette Mego
system bass boost  MDR turbo headphones

Mire 589"
JVC CX-F2K
AM/FM auto reverse personal stereo-//
Panasonic RX-SA6O
AM/FM cassette, black pink or red53495
Sony WM-AF42

S49°5AM/FM auto reverse stereo cassette

Sony WM-D6C
Pro Walkman recorder. Dolby 8icCAL1.
Toshiba KT -4087
AM/FM personal cassette recorder$129"
Toshiba RP -2057

549"AM/FM personal stereo radio .

Fuji FRII-90
High Bias Cassette 10 -Pack SPECIAL

 Buy 10 Full FR -1190 high bias cassettes and
get a FREE soft cassette Carry case  Enioy
maximum performance in high bias recording

Sale
Price

$1669 .1?t-IF,1/41recke

Full FR -Metal 90
Great for digital . . 10 -Pack 522"
Maxell UR-90
All purpose tape . . 10 -pack 5995
Maxell XL -11590
10 XI. liS90 s & FREE MX.90 metal $2349
Sony UX-1590
In FREE son case . . 10 -pack 522"
Sony UX-PRO 90
Pro reference high bioilOpack $2489

TDK SD -90
Super dynamic high oms10-pack Sir

FREE CATALOGUE
For a FREE catalogue cal ',Pe
800-426-8027. or Wnte
J8,57 Music World
Deportment HF0988
59-50 Queens -Midtown Expressway
Mospeth. NV 11378.

Name

Address

City state ZIP

TO ORDER BY MAIL:
SEND MONEY ORDER, CERBRED OR CASHIER'S CHECK MASTERCARD, VISA, AMERCAN EXPRESS or DISCOVER CARD (Include Inleibank
No, expiration date and signature.) TO: JAR MUSIC YPORLD, Dm. HF0988, 59-50 QUEENS -MIDTOWN EXPRESSWAY, isAsnms.
NY 11371. Personal and business checks must clear our Authorization Center baton processing. Shipping, Handling & Insurance
Charge Is 5% of Total Order with a $3.95 minimum. (Canadian Orders Add 15% Shipping, with a $9.95 minimum chcNalz
shipments by air, please double these charges. 525 MINIMUM ORDER. DO NOT BIND CASH. SORRY, NO C.0.11's.
RESIDENTS PLEASE ADD SALES TAX. WE ARE NOT RESPONSIBLE FOR ANY TYPOGRAPHICAL OR IRANSPOSMONAL ERRORS.

ALL MERCHANDISE SHIPPED BRAND NEW, FACTORY FRESH, AND 100% GUARANTEED.

VirRifto



410" ight use
your car for pleasure,
but insuring it is
a business decision."

RAYMOND BURR

Here's why... With the cost of auto
insurance, particularly with two or more cars, you must
make informed decisions. The right insurance company
with the right coverages, with the proper limits at
appropriate rates. Those are business decisions that require
the advice and counsel of an Independent Insurance Agent.
We represent several fine companies...not just one...so
you choose the right policy at the right price, with the
right service. An Independent Agent - always a good
business decision.

INDEPENDENT INSURANCE AGENTS OF AMERICA
...and the insurance companies they represent INCORPORATED



Run-D.M.C.:
tenacious
integrity

BLACK ALBUMS
For our purposes, a black album Across
is an album by a black artiste, t
though the term has connota-
tions that aren't always that simple. For instance, when the story
spread that Prince's new album is in fact a second choice-that a
different album had been readied to the point of being pressed but
not distributed in Great Britain-everyone assumed that the
withheld jam must have had something commercially risky about
it. And when word got around that the unheard (except by those
lucky enough to secure a bootleg) LP was to be called The Black
Album, that settled it: This had to be something too esoterically
heavy for the marketplace. In this case, "black album" was taken
to mean something with a built-in audience limit, whose musical
contents could be parsed only by initi-
ates. But we seem to be in a period of
transition, with different perceptions
floating about as to what the term
might mean; by the above "limited au-
dience" definition, Michael Jackson
doesn't make black albums, not some-
thing with which everyone would agree. As we survey an almost
randomly selected batch of current black albums, perhaps we can
see whether the term has any real significance aside from its use-
fulness in keeping certain records from reaching the largest possi-
ble number of listeners.

It's hard to believe that moldering in the vaults is a Prince
album too bold for public consumption, because from the regal
one's coy, nude cover photograph to the tough, layered funk in-
side, Lovesexy (Paisley Park 25720-1) is take -it -or -leave -it time.
Musically, this is basic purple-funk-a nonpandering holding ac-
tion, not the kind of thing to win new converts. Lyrically, Prince
hasn't backed down from his preaching of transcendent sensual-
ity, defying the Zeitgeist with such lines as "no side effects and
the feeling lasts 4 -ever . . . it tastes good, it makes U feel clever"
(from "Alphabet St."). In fact, the album is his most coherent
statement thus far of his melding of religiosity and hedonism.

The heavy-metal
hip -hop funk -folk connection

BY RICHARD C. WALLS

he Lines This is the revolution Prince has
been continually referring to
(lest you think it had something

to do with politics): the wresting of sex from the devil and the
claiming of it for the spiritually enlightened. Those who see a con-
flict in his evoking of God and libidinal freedom just haven't got-
ten the message yet.

Solid as it is, Lovesexy is a bit of a disappointment after the
tour de force of Prince's previous record, and those of you who
could use a little more of that are pointed toward the videocas-
sette of the same title, Sign o' the Times (MCA Home Video
80797). Made during his 1987 European tour, the concert tape is
directed by Prince with a combined energy and attention to detail

that keeps the 85 -minute, 13 -song per-
formance moving (12 of the songs are
from Sign, with a brief "Little Red
Corvette" thrown in) and that empha-
sizes the already incredible showman-
ship of his appearances. This is flashi-
ness designed to put across the musical

substance rather than disguise the lack of same (with the possible
exception of a Sheila E. drum solo).

Ex -Prince protégé Morris Day has given us another rendition
of his post -Time solo shtick, Daydreaming (Warner Bros.
25651-1), and though he offers nothing new-his sound has
stayed locked in place for the last five years or so-he does man-
age to restrain his usually labored sense of humor and concentrate
on centrist -funk booty -kicking. Good-natured and forgettable,
the album has only one soggy stretch, the eight -minute macho-
weepie ballad "A Man's Pride."

The paisley one's influence also asserts itself, more superfi-
cially. on Rick James's Wonderful (Reprise 25659-1), especially
on the cover, where James appears to have raided Prince's ward-
robe, his art director (the color scheme is purple), and possibly
one of his past hairdressers (lovely curls). James has always been
commercially savvy, and these touches are an acknowledgment
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that you can mitigate the commercially negative connotations of
a "black album" if your image has been tinctured with some Six-
ties revivalism. At any rate, the music inside is pure James:
Though there are no paeans to "Mary Jane" or any other contro-
versial substances, "Loosey's Rap," "In the Girls' Room," and
"Sexual Luv Affair" have all the old lasciviousness ("pone -funk,"
as they might say in D.C.). The music, despite an occasional nod
to trendiness (like working metal guitar and some scratching into
one ten -second segment of the title cut), is pop/funk with James's
padding proclivities held in check. Even the one schmaltzy bal-
lad, "I Believe in U," has a nice hooky lift in the chorus. James
may have been outflanked by Prince in one important aspect-
Rick's leering sounds a little old-fashioned-but this is a welcome
return to form, his best album since 1981's Street Songs.

If market pressures can make Rick James dress like Prince,
then you have to hand it to Run-D.M.C. for their tenacious integ-
rity: Their new one, Tougher Than Leather (Profile PRO
1265), could have been "Walk This Way" ten times, but the only
cover ("transmutation" is more like it) is the Monkees' "Mary,
Mary," and cuts like "They Call Us Run-D.M.C." and "Beats to
the Rhyme" build on trad rap elements carefully, cleverly. Even
those numbers with a strong guitar presence are just more of what
the crew have been working on since before their megafame
days-as witness their mini -history, a collection of five videoclips
called Run-D.M.C.: The Video (Profile Video PVC 1001). And
while you're at it, re -dig the famous meeting with Aerosmith,
portrayed much more ambiguously in the visuals than in the actu-
al music: Steve Tyler may be smiling by the end of the song, but
Run (Joseph Simmons) and D.M.C. (Darryl McDaniels) look
like they can barely tolerate his being there. They're willing to
sample the rock, but they're not anxious to join the band.

Not everybody has the ability to remain so true to form.
Grandmaster Flash, often credited with originating the rapping -
scratching thing back in the mid -Seventies, has reunited with his
original MCs, the Furious Five, for On the Strength (Elektra
60769-1). This is the gang's first in five years, and the improve-
ment over Grandmaster's recent solo efforts is obvious: He needs
a strong rapper like Mele-Mel, and he's cooling it somewhat on
the dumb novelty songs. But this is the guy who did the rap classic
"The Message," and there's not a cut here that can touch it in
lyric content or New Urban Rhythm intensity. Even more of a
devolution is The Light (Capitol Cl 90157), by another of rap's
original originators, Afrika Bambaataa. With half a dozen guest
stars (including Boy George and Nona Hendryx) and with one
side leaning toward MOR soul while the other leans toward

Tracy Chapman:
speaking for and to

a variety of people

0
0

oc

Ziggy Marley (center)
and the Melody Makers: friendly, stern

George Clinton outtakes, this album sounds like Bam presiding
over somebody else's greatest licks. Unfocused, to put it mildly.

Well, when the geezers become paralyzed by career -con-
sciousness, you have to look to young blood for the old enthusi-
asm. To this end, try Mantronix, starring DJ Mantronik and
M.C. Tee, who deal the rap cliches like they invented them-or at
least still believe in them. Their current album, In Full Effect
(Capitol Cl 48336), is full of weirdo humor and almost delirious
high spirits. Mantronik's "Mega -Mix" is what "Revolution No.
9" might have sounded like had John Lennon been funky, and
Tee's raps are just as painlessly avant-garde: The rhymes don't
always come where you'd expect, the sentiments take surprising
digressions, and sometimes you don't know if he's just B.S.-ing or
trying to articulate some unusually subtle insight (the guy should
take up record -reviewing).

In Search of Black Albums now takes you to the West Indies,
whence comes Ziggy Marley and the Melody Makers with
their new album, Conscious Party (Virgin America 90878-1).
Ziggy, son of Bob, is a Rastafarian, something that seems to
appeal to the dormant Puritan in many North Americans-how
else to explain the open -armed reception of an album with cuts
like "Tumblin' Down," "A Who a Say," and "Have You Ever
Been to Hell," songs with messages of such stern righteousness
that they make Moral Majority proclamations seem like the Play-
boy Philosophy. Perhaps it's just old-fashioned paternalism (my,
the natives are colorful this year, and aren't their superstitions
quaint?). True, the music, here produced by Talking Heads'
Chris Frantz and Tina Weymouth, is caressing and friendly, and
on the nondoctrinal songs (i.e., all of Side 2) Marley is the kind of
underdog's champion you can't help but root for. But assuming
that he believes what he sings, there's an awful lot of people out
there willing to either ignore the lyrics or humor the fellow.

(Continued on page 88)
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One -two -three-four!
The original Ramones

c. 1976.
One -two -three-four!

Ifs the end, the erd of

the-Seventies?
:lompilations

e of punk.

(and updates) from the ag

oilifionooph
'm starting to get bored again with the

U.S.A., not to mention the kingdom
acrois the Atlantic. But what can I

do? At the urging of several record and
video companies, I can go back to 1977-
and I'm not sure that's such a bad idea.

Last year, everyone was so busy cele-
brating the 20th anniversary of the Sum-
mer of Love that they forgot it was also the
10th anniversary of a song called "Hate
and War" by a band called the Clash. So it
has taken a while to rev up a full-scale re -
visitation of punk and its cousin, new
wave, but here it is: double -album compi-
lations, videocassette collections, and
newly available recordings. Plus lots of
current releases by former angry young
men and women-including Patti Smith,

who has just come out of retirement
(though her new album was unavailable
for review at press time). It's enough to
make a grown person shout, "Gabba Gab-
ba Hey!" Let's determine whether it's
enough to make us part with our money.

The return of Patti Smith is a reminder
that the roots of punk reach as far down as
the New York Dolls, the MC5, the
Stooges, and the Velvet Underground. But
that's another story. Our story centers on
the revolution that was punk, and then
new wave, in the late Seventies. The revo-
lution began primarily in England in 1977,
but it should be remembered that the very
first recordings came from the Ramones of
Forest Hills, Queens, in May 1976. And
the band's new double -album compilation

BY KEN RICHARDSON
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of 30 tracks, Ramones Mania (Sire
25709-1), is a kick. Like the other double
sets under review here, Ramones Mania is
presented nonchronologically, no doubt to
ensure that each side is as strong as possi-
ble. But the strategy isn't employed very
well on this album's fourth side, five of
whose seven songs are from the Eighties.
And Side 1 is marred by a juxtaposition
backfire: "Do You Remember Rock 'n'
Roll Radio?," a fun track from the Phil
Spector -produced End of the Century, is
now a bloated whale between "Teenage
Lobotomy" and "Gimme Gimme Shock
Treatment." These are minor drawbacks,
though, especially when you get a Side 2 as
delirious as "Blitzkrieg Bop," "Cretin
Hop," "Rockaway Beach," "Comman-
do," "I Wanna Be Your Boyfriend," "Ma-
ma's Boy," "Bop 'Til You Drop," and
"We're a Happy Family." Note that "Ma-
ma's Boy" and "Bop 'Til You Drop" are
from 1984 and 1987-meaning that Eight-
ies Ramones aren't always bad Ramones.
For listeners in need of a road map, there
are plenty of discographical details, along
with a fine essay by Billy Altman.

Sailing east, we go first to the Damned.
Though formed after the Sex Pistols, the
Damned were the first British punks to re-
lease a single ("New Rose," October
1976), to release an album (Damned
Damned Damned, February 1977), and to

o tour America (early 1977). They also are
"-= England's equivalent of the Ramones:
i their country's longest -surviving and most

amusing punk band. The Damned lave
survived numerous personnel changes; a
fascinating family tree of the group, drawn
by rock archivist Pete Frame, is printed on
the inner sleeves of the two -record compi-
lation The Light at the End of the
Tunnel (MCA 2-8024). Together with
Herb Fenstein's comic essay, the tree gives
abundant information for charting the de-
velopment of the band through 27 tracks.
Like the Ramones set, this one has a weak
Side 4, also because of predominantly re-
cent material. But again, not everything
new is for naught, and some of the LP's
juxtapositions are exhilarating: from the
thrash of 1977's "I Feel Alright" to the
control of 1986's "Anything," then back
to the pop of 1982's "Lovely Money." As
of press time, I couldn't get my hands on a
copy of the Damned's videocassette com-
pilation, also called The Light at the End
of the Tunnel, but I'm impressed by the
consistent strength of the double LP.

Whereas the Damned have been going
for 12 years, the Sex Pistols barely made it
through 2'4-but their impact, as the say-
ing goes, was immeasurable. Today, that
kind of influence allows the domestic re-
lease of four albums of rare Pistols record-
ings, most with Glen Matlock on bass, as
well as a video documentary. All of this
material comes from the library of Dave
Goodman, the band's sound man, engi-
neer, and producer. Unfortunately, Dave
isn't much of an editor, as there is an inor-
dinate amount of repetition over these five

Gone but not forgotten:
These are the stories of

Johnny Rotten (below) and
the Clash (left).

titles. In fact. We Have Cum for Your
Children (Wanted: The Goodman
Tapes) (Skyclad Sick Sex 6; 6 Valley
Brook Drive, Middlesex, N.J. 08846) is for
the most part merely a sampler of the ma-
terial found on the other three records.
Not recommended. Nor is Better Live
Than Dead (Restless 72255-1; 1750 E.
Holly Ave., El Segundo, Calif. 90245), re-
corded at a show in England sometime
around September 1976. The sound is no
better than that of your average bootleg;
the performances aren't especially reveal-
ing. More deserving of your money is The
Swindle Continues (Restless 72256-1),
a decent -sounding collection of studio ma-
terial. Side 1 has alternate takes of seven
tracks that appear on Never Mind the Bol-
locks, Here's the Sex Pistols (the only al-
bum the band itself released) but is re-
markable for the eighth track: a raving,
nearly seven -minute version of "No Fun."
Side 2 is credited to the "Ex-Pistols"-
varying assemblages of guitarist Steve
Jones, second bassist Sid Vicious, drum-
mer Paul Cook, and assorted vocalists, fol-
lowing the early 1978 departure of Johnny
Rotten. Five tracks are run-of-the-mill
fin -de -Pistol rock. Three others are some-
thing else: an accordion -acoustic "Anar-
chy in the U.K.," a Stars -on -45 parody of
our heroes called "Sex on 45," and the re-
maining members' statement of purpose,
"The Swindle Continues" ("We made his-
tory/Said rude things on TV/And now

(Continued on page 85)
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rving Berlin's 100th birthday on May 11 has been commem-
orated with a flood of Compact Discs devoted to his work,
joining several titles already in the catalog. Some of these
tributes are much better than others, so choose carefully.

Worst things first: Unless you have an uncontrollable
itch to hear how Marilyn Monroe and Mickey Rooney sing

"Heat Wave" and "Top Hat, White Tie, and Tails," stay as far
away as possible from The Irving Berlin Songbook: A Cen-
tennial Celebration (RCA 6984-2; playing time 38:43). RCA
could easily have dipped
into its vast archives to put
together the freshest and
most illuminating Berlin
anthology imaginable,
from John McCormack's
"All Alone" and Fritz
Kreisler's "Blue Skies" to
Phil Woods's "Cheek to
Cheek." No such luck. Cel-
ebration does contain a few
first-rate items, but most of
the tracks on this odious
clunker seem to have been
chosen at random from the
cutout bin.

The Irving Berlin
100th Anniversary Col-
lection (MCA MCAD
39324; playing time 37:02)
offers a higher grade of mu-
sical quality, with Bing
Crosby, Al Jolson, Fred
Astaire, Ethel Merman,
and Duke Ellington among
those present. Still, a 12 -
track CD is a bad joke, no
matter how good the tracks
are. MCA says it couldn't
get permission from other
labels to include all the
tracks it had in mind. A
likely story. Lest we forget,
MCA owns the rights to the
vast Decca catalog of jazz
and pop on 78, the glitter-
ing contents of which it has
steadfastly ignored since
the dawn of Compact Disc.

Anyone interested in
jazz is likely to have most, if
not all, of the recordings on
Always (Verve 835 450-2;
playing time 52:55), a com-
pilation chiefly drawn from
the various Irving Berlin
Songbook albums recorded in the 1950s for Norman Granz's
Verve label, several of which are already available in their entirety
on CD. The singers here are Sarah Vaughan, Ella Fitzgerald, Bil-
lie Holiday, Louis Armstrong, Dinah Washington, Bing Crosby,

2 Fred Astaire, and Billy Eckstine. The 16 performances (four of
them CD -only) are interesting, but the overall stylistic tone, as
usual with Granz, is too mechanically jazzy to give the listener
any insight into Berlin's extraordinary diversity. Like most of the

6 Verve Songbook titles, Always is more about the people who per -
2 form it than the composer to whom it is devoted.

By contrast, the double -LP -on -one -CD Irving Berlin: A
;'. Hundred Years (Columbia CGK 40035; playing time 73:18)

)
Irvind I )(Alin on et Disc

covers an astonishing amount of stylistic ground. This collection
contains everything from period -piece 1930s recordings of "Let
Me Sing and I'm Happy" and "Puttin' On the Ritz" by Ben Sel-
vin and Jan Garber to a whispery cabaret version of "What'll I
Do" taped by Judy Holliday in 1958. There are "creator" record-
ings of the utmost historical importance (Ethel Waters's "Harlem
On My Mind," Fred Astaire's "Cheek to Cheek") and jazz inter-
pretations of no less significance (Billie Holiday's "This Year's
Kisses," Red Norvo's "Remember"). The transfers from 78 are

generally very good, and
the excellent notes by pro-
ducer Michael Brooks in-
clude complete discograph-
ical information. You can't
help but wonder, though,
why Brooks didn't put to-
gether an entire series of
CDs devoted to, say,
Astaire, Waters, Norvo,
Mildred Bailey, and the
Boswell Sisters, instead of
spending so much energy
on a Berlin tribute that, for
all its good points, ends up
being as frustrating as it is
enjoyable. Here's hoping.

Fred Astaire's classic
Brunswick recordings from
the 1930s may not yet be
available on CD, but the ten
Berlin songs he recorded in
1952 with an all-star Jazz at
the Philharmonic combo
led by pianist Oscar Peter-
son have been released as
The Irving Berlin Song-
book (Verve 829 172-2;
playing time 36:18). The
earlier recordings are of
course preferable, and a
ten -track CD is absurdly
short. But it's a joy to hear
Astaire's second thoughts
on songs like "Top Hat,
White Tie, and Tails," es-
pecially with trumpeter
Charlie Shavers and tenor-
ist Flip Phillips in pursuit.

Tony Bennett's Ben-
nett/Berlin (Columbia
CK 44029; playing time
30:32) is organized along
the same clean lines as the
Astaire set. The Ralph
Sharon Trio provides jazzy,

sympathetic support. Dexter Gordon, Dizzy Gillespie, and
George Benson sit in from time to time to spice things up. Though
the slick studio sound is too bright and resonant, Bennett's heart
is still very much in the right place-so it is sad to have to report
that he was in threadbare vocal estate when Bennett/Berlin was
taped. These performances would doubtless have been a gas to
hear in person, but Bennett's unfailingly intelligent singing, heard
in the cruelly exposed setting of this digitally recorded small -
group album, has little to offer in the way of sensuous pleasure.

Like Bennett, Rosemary Clooney was an immensely success-
ful pop singer of the 1950s who now prefers to work with jazz

(Continued on page 88)
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AUDIO/VIDEO SPECIALTY SHOP
AUDIOPHILES/VIDEOPHILES' We have the widest selection
of audio/video equipment available. Adcom, Infinity,
Thorens. Dual, Jamo, DBX, Kyocera. Canton, Klipsch.
Luxman. Sony ES. Yamaha, NEC Call for information.
CONTINENTAL SOUND, 98.77 Queens Blvd . Rego Park.
NY 11374 (718) 459-7507 Immediate delivery. MC/VISA/
AMEX/DISCOVER

AUDIO ACCESSORIES

IMPEDANCE MATCHING PROBLEMS"? SOLUTION PUS.
SOUND/FMP MM -6 Connects up 6 pairs of 4 8.0,16 ohm speak.
ers'  Built-in impedance matching and level control transformers
never allow impedance to fall below 4 ohms  5 year warranty'
Many other products. Dealer inquiries. RUSSOUND/FMP Inc..
135 McDonough St. Portsmouth. N.H. 03801 (603) 431-5282

COMPACT DISCS

COMPACT DISC -at low warehouse prices.
Now in our fourth year. Over 6,000 titles
available. Free Catalog plus regular up-
dates and monthly specials starting at
510.99. OZ Warehouse, 1575P Hwy. 29 Law-
renceville, Ga 30244.

low COMPACT DISC prices-LARGE inventory-mini-Cara.
logs $1-DUWARS. PO BOX 6662-F, GREENVILLE, SC
29606

WE'VE SLIPPED OUR DISC PRICES TO FIT
your budget, prices start at 58.99! Write;
Laser Locker Box 8611 Somerville, N.J.
08876.

MAGNAVOX CD PLAYERS -TRADES WELCOMED CDB470
$145. CDB471 $16900. CDB472 w/remote $20900.
CDB473 Deluxe $25900 Digital Sound Distributors. (219)
626-2756

ELEGANT WOOD CABINETRY ... FREE
BROCHURE!!! ... Gift offer!! CWCO, P.O.
Box 747-D4, Nutley, NY 07110.

CABLE TV

CABLE TV CONVERTERS. Scientific
Atlanta. Jerrold. Oak, Zenith, Hamlin. Many
others. "NEW" VIDEO HOPPER "The Copy
Killer". Visa, M/C & Amex 1-800-826-7623.
B&B INC.. 10517 Upton Circle, Bloomington,
MN. 55431.

CLUBS/SINGLES

CLASSICAL MUSIC LOVERS' 'EXCHANGE Nationwide LIM,

Between Unattached Music Lovers. CMLE, Box 31, Pelham
NY 10803.

EQUIPMENT FOR SALE

HIGH -END AND HARD -TO -FIND AUDIO COMPO-
nents. Low, low prices! AUDIO AMERICA (Virginia)
Call 1-703-745-2223.

DISCO LIGHTING, DJ SUPPLIES, EFFECTS AT wholesale
prices Send $1.00 for catalog. P.O.B. 20395, Bowling
Green, KY 42101

COPYGUARD CORRECTOR RESTORES RENTAL MOVIES

Connects between VCRs Satisfaction Guaranteed $59 9.5
plus $4 handling 1-800-338-8751

CABLE TV
Converters / Clescramblers
GUARANTEED LOWEST PRICES IN U.S.

Jerrold, Hamlin, Zenith-Many Others' Lowest Dealer
Prices, Orders shipped within 24 hours, Complete FREE
illustrated catalog. MasterCard -VISA -COD accepted

PACIFIC CABLE CO., INC. (800) 345-8927
7325, , Reseda Blvd r H. Reseda. CA 91335

ELECTRONICS .

 STEREO WORLD 
YOUR DISCOUNT MAIL ORDER SOURCE

CALL US FOR SUPER PRICES ON CAR AUDIO LINES LIKE.

BLAUPUNKT-CLARION-DENON-JVC-PYLE AMPS -MITSUBISHI
PANASONIC -PHILIPS -PIONEER -PRECISION POWER

PYLE-SHERWOOD-SONY-UNIDEN-WHISTLER

HOME LINES LIKE.

MAGNAVOX -TECHNIOUES-JVC-PIONEER

AIWA-ADVENT-TEAC-PINNACLE-ADC

AND OTHERS!

PLEASE FEEL FREE TO CALL US FOR ALL YOUR

CAR/HOME STEREO NEEDS!
M -F 10 AM TILL 6 PM WEDNESDAY TILL 9 PM.

imono FREE UPS SHIPPING 8. FREE CATALOG
VISAMEM

P.O. Box 709, Edison, N.J. 08818 COD
Call Now! (201) 494-0099 EXTRA

FOR SALE

ATTENTION DENON CUSTOMERS
Not everyone offering Denon product for sale is an

authorized Denon dealer. This has great significance to yoL,
as a potential Denon customer.

Denon America's warranty applies to the original purchase.
only Denon products sold by non -authorized dealers are

not covered under this or any other warranty

Additionally, some of this equipment may have been
designed for foreign markets and therefore will not meet

Denon America's specifications.

To find your nearest AUTHORIZED Denon Dealer call
1.201-575-7810 (9.00am `, Onnm I "TI

CALL THE # 1 DEALER IN THE U.S.A.!!!
REVOX, PS AUDIO, HAFLER,
COUNTERPOINT, JSE, BBK, FOSGATE,
TEAC, THORENS, VPI, DUAL, PROTON,
ONKYO, SAE, SONY, INFINITY, JBL,
KLIPSCH. DAHLOUIST, DCM, OHM
ACOUSTICS, HARMAN/KARDON, DBX
SOUNDFIELD, MAGNUMDYNA LAB,
MEITNER, JSE, MAGNAVOX, FOSTEX,
AUDIOPRO, CELESTION, RAUNA, BOSE,
NITTY GRITTY, AUDIOQUEST, STAX,
GRADO, TALISMAN, AKG, STRAIGHTWIRE,
MONSTER CABLE, NILES, PARSEC, AND
MORE! AUTOMOTIVE: SONY, PROTON,
HARMAN/KARDON, JBL, ZAPCO, UNGO
BOX, MORE! CD EXPERTS! FRIENDLY,
EXPERT CONSULTATION. FAST SHIPPING!
MC/VISA/AMEX. REFERENCE AUDIO
SYSTEMS: 18214 DALTON AVENUE, DEPT
H3, GARDENA, CA 90248. (213) 398-4205,
(213) 391-2679. HOURS: M -F. 9-6 PDT. SAT.
9-1. MEMBER-BETTER BUSINESS
BUREAU*

BANG 8 OLUFSEN FULL LINE, ADS, 138W
AND BOSE SPEAKERS AND OTHER
QUALITY PRODUCTS AT REASONABLE
PRICE, SOUNDCREST, INC., (201) 756-4858

THE FINEST IN HOME AUDIO,
CARSTEREO& VIDEO EQUIPMENT

VIDEO/CAMCORDERS
JVC GRC25 VHS -C Auto Focus
GE CG9809 Full Size VHS Camcorder

Sony CCDV9 8mm Camcorder
Olympus VX802 8mm w/auto focus

Zenith VRD208 4 Head VCR w/unscreen
Quasar VH5280 2 Head w/unscreen

GUARANTEED
LOW ... LOW ... PRICES ON:

8935

899

Call

Call

285

259

 Video Lights and Batteries
 Tripods and Video Lens Attachments
 Film -to -Tape Transfer Equipment
 Video Luggage and Microphones

PLEASE. NO MAIL ORDERs

Sound
Meadtown Shopping Center
Route 23 h
Kinnelon,SouN.J.t (201) 838-3444
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A SINGER'S DREAM!

lik4P' r 104., , 14 Ii . Its. :J0'1,)
44. .0.

.1.1:1 ,

REMOVES VOCALS FROM RECORDS!
Now You can sing with the world's best bands!

The Thompson Vocal Eliminator can remove
most or virtually all of a lead vocal from a standard
stereo record and leave most of the background
untouched! Record with your voice or perform live
with the backgrounds. Used in Professional Perfor-
mance yet connects easily to a home component
stereo system. Not an equalizer! We can prove it
works over the phone. Write or call for a Free
Brochure and Demo Record.
LT Sound, Dept. HF-3 , 7980 LT Parkway
Lithonia, GA 30058 (404) 482-4724
24 HOUR PHONE DEMO UNE:1404)482-2485

ORDER: 1-800-622-HIFI (4434), NAKAMICHI,
YAMAHA, KYOCERA. DENON, HARMAN
KARDON, JBL, NAD, CARVER, DBX,
MISSION, LUXMAN, KEF, ADCOM, ONKYO,
B&O. Manufacturers USA warranty, factory
fresh, 15%-35% off list. Tax free (except
Wash. Res.). Most equipment received
within 2-7 days. 7 day defective exchange.
VISA/MC, Discover, Diners, Amex, COD.
Warranty information, service or order,
please call: 1-206-747-9999. TASKAMICHI
AUDIO.

Sourul
For the Musical Difference

Authorized Dealer For:
Acoustat CWD
Audio Control dbx
Nitty Gritty Fried
M&K Harman Kardon
Oracle 3D
PROAC Onkyo
Proton Grado
STAX Audioquest
Thorens Celestion
Dahlquist DCM
Hafler Niles
Monster Cable Kinergetics
NAD Duntech
Belles Citation

1706 Main St.
Marinette, WI 54143

(715) 735-9002
800-826-0520

EXPERIENCED FRIENDLY ADVICE!
THORENS, FRIED, SONY ES, CWD, PS,
MONSTER CABLE, GRADO, AUDIRE,
SPICA, MIRAGE. SUPERPHON,
STRAIGHTWIRE, QUAD, more. Immediate,
FREE shipping. READ BROTHERS STEREO.
593-C King Street, Charleston, South
Carolina 29403. (803) 723-7276.

UPGRADES FOR THORENS TURNTABLES-GRADO pick
ups. Corktone Platter Mat, cables and other products. For
information catalog: $3.00 refundable. CHADWICK
MODIFICATIONS. Dept. HF, 1925 Massachusetts Ave.
Boston, MA 02140. (617) 354-8933.

FACTORY ORIGINAL DIAMOND NEEDLES
& PHONO CARTRIDGES. MOST POPULAR
LINES AT DISCOUNT PRICES. FOR FREE
CATALOG SEND SELF ADDRESSED
STAMPED ENVELOPE. LYLE CARTRIDGES,
DEPT. H BOX 158, VALLEY STREAM, NY
11582. CALL TOLL FREE (800) 221-0906,
N.Y. (516) 5E8-1112. VISA/MC.

DIRECT SIGHT AND SOUND. America's
best kept audio and video secret, continues
to please.. . Five years and over 40.000
customers 'ater, we still offer the best in
audio, video, and auto sound including
esoterics at incredible prices! We sell and
service only U.S. warranty merchandise!
Our staff is not only knowledgeable, but
helpful and courteous in choosing the right
component for you. Become one of the
ELITE! Call 404-436-5611. Direct Sight and
Sound, 3055 Bolling Way, Dept. H, Atlanta,
Ga. 30305. MC/VISA/AMEX. COD with
deposit.

CARVER, NAKAMICHI, BANG & OLUFSEN,
A.D.S., CROWN, REVOX, HAFLER. ADCOM,
MISSION. MERIDIAN, N.A.D., HARMAN/
KARDON, KYOCERA, YAMAHA. LUXMAN,
DENON. KLIPSCH, B & W, POLK, KEF,
D.C.M., E -V, J.B.L., INFINITY, D.B.X.. AKG,
BEST PRICES PROFESSIONAL
CONSULTATION, AMERISOUND SALES,
INC. EAS-: (904) 262-4000; WEST (818) 243-
1168.

WE SELL SECOND HAND HIGH QUALITY AUDIO -VIDEO
with money back guarantee! Send your name and address
for FREE monthly inventory. Ross Stereo. 2423 Morena
Blvd , San Diego. CA 92110 (619) 275-3632.

CAUTION, YAMAHA BUYERS!! Some
dealers are offering Yamaha products for
sale that are not designed for use or sale in
the U.S.A. These units may nct carry the UL
approva for safety nor are they designed
for usage on 110 volt U.S. current. YAMAHA
ELECTRONICS CORPORATION, USA
CANNO- BE HELD RESPONSIBLE FOR
THESE UNITS MEETING U.S.
PERFORMANCE SPECIFICATIONS NOR
ARE WE RESPONSIBLE FOR WARRANTY
SERVICING. For the name and location of
your nearest authorized Yamaha dealer
write, Yamaha Electronics Corporation,
USA, P.O. Box 6660, Buena Park, CA 90622

MUSICAL INSTRUMENTS
WE BUY USED BRASS 8 WOODWINDS Top $ Send INF.
Rayburn Music, 263 Huntington, Boston, MA 02115. (617)
266-4727. Emilio or David.

MISCELLANEOUS

IS IT TRUE . .. JEEPS FOR $44 THROUGH THE
GOVERNMENT? Call for facts! 1-312-742-1142. Ext. 4671.

INVENTIONS

INVENTORS! AIM wants-Ideas, INVENTIONS. NEW
products. improvements on existing products. We present
ideas to manufacturers. Confidentiality Guaranteed. Call in
U.S 8 Canada Toll Free 1-800-225-5800 for information kit.

SCHOOL & INSTRUCTION -

BE A RECORDING ENGINEER! New classes quarterly.
Institute of Audio/Video Enginering, 1831 Hyperion Ave.,
Hollywood, Ca. 90027. 213-666-2380 or outside Ca. 800-
5514877 approved by NATTS.

STEREO EQUIPMENT
ACOUSTICAL MAGIC - Flexible Borosilicate Ceramic
Coating A space age product. Adapted to audio, especially
for speaker enclosures. Gone is the blurred, muffled sound
of cone speakers. Better "out of the box sound" than
matrix. Easy to apply. Acoustical Magic Company, 1201
Jaynes Drive, Grants Pass, Oregon 97527. 1-800-654-4761
or 503-862-2696. THE CHOICE OF INSADIATLY
AUDIOPHILES EVERYWHERE!!

SPEAKIER STANDS INNOVATIVE DESIGN COMPLIMENT

all room decor. Several styles & heights competitively
priced. Write for brochure: Gonz Speaker Stands, 5510
Citronell Ave., Pico Rivera, Ca 90660.

CUSTOM CROSSOVERS, Shawn K. McGovern, 959 24th
Ave NE,  3, Minneapolis, MN 55418. (612) 788-6118.

FIND CUT WHY WE SELL MORE HIGH PERFORMANCE
speaker kits than anyone in the U.S. For free catalog call:
1-800-346-9183. AUDIO CONCEPTS INC. 901 South 4th
St. La Crosse. WI 54601

SPEAKER COMPONENTS .

SAVE 40% ON HIGH -END HOME
SPEAKERS, subwoofers, amplifiers. FREE
CATALOG! RTRD-1, 3021 Sangamon Ave.,
Springfield, IL 62702. (217) 529-8793.

AUDIO PRO POWERED SUBWOOFERS-
The most accurate Powered Subwoofer
ava lable today. Call for the dealer nearest
you. Sonic Research. New Milford, Conn.
1-800-243-2673.

SONUS CARTRIDGE OWNERS! Looking for
a replacement stylus? Call 1-800-243-2673.
Also complete reconditioning of all Sonus
cartridges with a new 2 year warranty.

"GOLDSTANDS"
FULLY ASSEMBLED SPEAKER STANDS

GOLD STANDS ARE THE ONLY STANDS GUARANTEED
TO MAKE AN AUDIBLE DEFERENCE TO youR

SATISFACTION OR YOUR MONEY BACK!!!

ANGLED
STRAIGHT

TALL

ED

 ED di3LCUSTOM STANDS NO
PROBLEM AND REASONABLE

TOO. FREE CATALOG

"GOLDSTANDS"
229 NASSAU RD HUNTINGTON, NY 11743

1516) 427-4813

WANTED TO BUY
MARANTZ, & MCINTOSH TUBE EQUIP., ARC, Levinson,
etc., early speakers by Jensen, Altec, JVL, E.V., Tannoy
etc., Charlie Dripps. (818) 444-7079.
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VtSA, MASTERCARD,DISCOVER,
AMERICAN EXPRESS CARDS WELCOME

HIGH FIDELITY CLASSIFIED

TOP DOLLAR PAID -LP's, CASSETTES, &
CD's: Classical, Rock, Jazz, Etc. U.S.A.'s
LARGEST USED & COLLECTOR shop
needs quality collections. Princeton Record
Exchange, 20 Tulane St. Princeton, NJ
08542 (609) 921-0881.

TAPES & RECORDS
3.95 SHIPPING ANY SIZE ORDER, UPS 1-800-245-6000
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THE GLENN GOULD SOCIETY
Information: Postbus 7021, 9701 JA Groningen,
the Netherlands.

SOUNDTRACKS, SHOW. NOSTALGIA & JAZZ -SEND
your want list A 1 Record Finders, PO Box 75071-H, L.A.
CAL. 90075.

OPERATTI RECORD COLLECTION FOR SALE. MANY OUT

of print/rare LP's. Mint condition. Mississippi Opera
Company, P.O.B. 1551, Jackson, MS 39205, or (601) 960-
1528.

CASSETTE CATALOG -ALL CATEGORIES. OVER 7000
titles. Cheapest prices anywhere. Send $1.00 for postage:
Music by Mail. P.O. Box 090066 -Dept. HF, Ft. Hamilton
Station. Brooklyn, NY 11209-0002

JAN DeGAETANI & LUCY SHELTON
Songs of Warren Benson - NEW CD! $16.98.
Catalog Free. GASPARO RECORDS, P.O.
Box 120069, Nashville, TN 37212. (615) 254-
8460.

WORLD'S LARGEST COMPUTERIZED CATALOGUE
of rare, out -of -print records. 26.000 entries. Classical,
Showbiz, Popular, Jazz. Comedy, Spoken. $6.00 Domestic.
$8.00 International. Refundable, FAX. Roundsound West,
PO Box 6129, Oceanside, CA 92056-0129.

SHOW ALBUMS -Rare, out -of -print Ips 64 -page list $1.00.
Broadway -Hollywood Recordings. Georgetown, CT. 06829.

FROM EDISON TO ELVIS (AND BEYOND) LP's, 78's, 45's.
etc. Visit or mail in wants. The Olde Tyme Music Scene, 915
Main Street, Boonton, NJ 07005. 201/335 -5040 -Tuesday
thru Sunday.

RARE CLASSICAL AND JAI 'i0,000 LP's. The Record
Collector, 1158 N. Highland ! s Angeles, CA 90038 (2131
467-2875

AMPEX OPEN REEL TAPE -USED ONCE;
1800' or 2400' (boxed) -10 Reels: $25.00.
Sample: $2.50. FOUR 3600' 10 1/2" REELS
(boxed): $25.00. SAMPLE: $6.00. Also: New
MAXELL Reels/Cassettes. AUDIO TAPES,
Box 9584-T Alexandria, Va. 22304. (703)
370-5555. VISA/MC.

ORION LABEL - New address. Orion Master
Recordings, Inc. 11B, South Gold Dr.,
Robbinsville, NJ 08619.609-587-1988.

RECORD COLLECTORS SUPPLIES. REPLACEMENT
jackets, inner sleeves, 78 rpm sleeves, opera boxes. CLD
supplies, etc. Free brochure. Cabco. Room 301-6, Box
8212, Columbus, Ohio 43201

FREE RECORD, CASSETTE AND COMPACT DISC

CATALOG: Features a tremendous selection of
remaindered LP and cassette values in all musical
categories. Compact disc, cassette and LP new releases al
discount prices. Many imports and smaller labels offered.
Prompt delivery. Rose Records, Dept H, 214 South
Wabash Avenue, Chicago, IL 60604.

SEARCHING FOR OUT -OF -PRINTS? Try for Discontinued

Records, 444 South Victory, Burbank, California 91502
(213) 849-4791

LIVE OPERA TAPES, CASSETTES. Incredible selection.
Free Catalogue, Live Opera. Box 3141. Steinway Station.
L IC , NY 11103

OLDTIME RADIO PROGRAMS . . Classic broadcasts on
high quality tapes. Mystery! Adventure! Comedy! Music!
Free catalogue. Carl Froelich. 2-H Heritage Farm, New
Freedom, Pennsylvania 17349.

FREE CD/RECORD OFFER! FREE
CATALOG! "World's Best" Brass!
Woodwinds! Orchestra! Crystal Records,
Sedro-Woolley, WA 98284.

SOUNDTRACKS, BROADWAY. TELEVISION. VOCAL ISTS,
CABARET, JAZZ, BANDS. LIST $1 50. C. Doerr, 3973
Glenfeliz, Los Angeles, Calif. 90039

COLLECTORS' SOUNDTRACKS. MINT. TOP TITLES,
speedy service. List $1.00 (refundable) Jemm's. PO. Box
# 157, Glenview, IL 60025.

SOUND OF NAKAMICHI REFERENCE CASSETTES

Individually duplicated in Real -Time on the finest TDK Metal
Tapes from the finest analog and digital masters. SOUND
OF NAKAMICHI REFERENCE CASSETTES, the only

challenge to the Compact Disc. Labels represented

TELARC, A&m, DELOS. SHEFFELD LAB, GOOD VIBE S. &
GRP. All titles are available in Dolby B or Dolby C For a
catalog or more information contact PACIFIC CASSETTE
LABORATORIES P.O. Box 6248-HF Torrance, CA 90504
(213) 618-9267. Dealer inquiries welcome

IN PRINT & OUT OF PRINT RECORDS ALL CATEGORIES A

nostalgia video tapes. Spectacular Catalogs! $2.00 USA
$4.00 Foreign. Serendipity Records, 4775 Durham Road.
Guilford, CT 06437 USA.

RARE/POPULAR RECORDS, TAPES. CD's. INCREDIBLE
selection. Discount Prices, Complete Catalog - $1 00
(refundable w/order). Package Records, PO. Box 411 H
Longbeach. NY 11561

PROTECT YOUR RECORD JACKETS

Zip Lock poly sleeves keeps out dust & moisture - 20v ea
+ other supplies Postage $3 00 House of Records. P 0
Box 323, Hillburn, NY 10931

RECORD STORAGE
THE BEST RECORD RACK IN AMERICA

Stackable, portable, oak units
hold LP's, CD's and tapes

Free Mailorder Brochure
(please mention High Fidelity)

Per Madsen Design (4151928-4509,
P.O. Box 330101, San Francisco, CA 94133

VIDEO TRANSFER
OVERSEAS VIDEOTAPES CONVERTED AMERICAN
DIGITALLY, Viceversa. Also duplication. Multi -system

Videorecorders discounted 1-800.626-8776, 1718),0 7
5800. APPLE LABS

VIDEO
LOOKING FOR BETA? WE'VE GOT 'EM! THOUSANDS OF
factory fresh videos from major studios, as low as $6 99 Call
for free catalog 1-800-521-7901, (N.Y. Resident 212-757-
26611 Pendragon Sales.

aCECUTIVE
PHOTO & SUPPLY CORP.

120 W. 31 St. (bet. 6th & 7th Ave.)
N.Y., N.Y. 10001

CALL TOLL FREE 800-223-7323
IN N.Y. STATE CALL 212-947-5290

RECEIVERS
YAMAHA

RX-300U 37 Watt P/C 249 90
RX-700U 75 Watt P/C w/Remote . 483.95
RX-900U 85 Watt P/C w/Remote 644.90
RX-1100 125 Watt P/C w/Remote . 729.90

HARMON KARDON NAKAMICHI
hk-7951 75W 599.90 SR -2A 385.00
hk-495i 45W 369.90 SR -3A 558.00
hk-385i 35W 244.90 SR -4A 840.00

TAPE DECKS
NAKAMICHI

CR-1A 295.90 CR-2A 379.90
CR-3A 639 90 CR-5A 919 90

YAMAHA HARMON KARDON
KXW-200U 199.90 TD -201 CALL
K -540U 362.90 TD -202 249 90
KXW-500U 339 90 TD -302 390 00
KXW-800U 457 90 TD -392 569 90

CD PLAYERS
DENON YAMAHA

DCD-150011 559.95 CD -510U 289.90
DCD-800 322.90 CDX-9000 487.90
DCD-600 284.90 CDX-1110U 974.90

SEPARATES
YAMAHA AMPS.

AX-SOOU 80 Watt P/C 319.90
AX -700U 110 Watt Class A 493.95
AX -900U 170 Watt Class A 614.90

YAMAHA SPECIAL EFFECTS
DSP-1 759.90 DSP-3000 1519.90
MVS-1 129.90 SR -50 309.90

ADCOM
GFA-555 200 Watt Amp 612.90
GFA-545 100 Watt Amp 427.90
GFP-555 Pre -Amp. 424.90
GFT-555 Tuner 249.90
GTP-500 Pre-Amp./Tuner Combination 495.00

-1111-ISTO

Ariston
N Acoustics

HIGH END
OLN Loudspeakers CALL
IMAGE Loudspeakers CALL
FORTE Turntables.. CALL
0 -DECK w/Opus Arm CALL
Icon w/Opus Arm CALL

PORTABLE CD PLAYERS
AIWA DX -P1 Portable Disc Player CALL
SONY 0-88 3" Disc Player.....279.90
SONY DT -10 AM/FM Disc Player 299.95
SONY D-15 Discman 269.90
SONY D-4 Discman 199.90
SONY DT-4AM/FM Discman 249.90
TOSHIBA XR-9437 Disc Player 229.90
PANASONIC SLNP-P10 Disc Player CALL

VIDEO SPECIALS
JVC HR-S8000U Super -VHS Digital HI -Fl
ZENITH VRD-7000 Super -VHS HI-FI.
RCA-640HF Super -VHS HI-FI
RCA -CPR -350 S -VHS Camcorder
PANASONIC PV -4860 VHS HI-FI/MTS
PV -S4864 S -VHS HIFI/MTS w/Bar Code
Programming
MAGNAVOX 9244 S -VHS Camcorder.
MAGNAVOX 9260 S-VHSc Camcorder.

WRITE FOR

FREE
VIDEO CATALOG

INCLUDES
CAMERAS

DARKROOM
COMPUTERS

ELECTRONICS
& TELEPHONES

CALL
799.90
CALL
CALL
CALL

CALL
CALL
CALL

Licensed By Dept. of Consumer Affairs 8800193
Shipping 8 Handling Extra

Call For Exact Quote
Not Responsible For Thypographical Errors
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DEJA WAVE
(Continued from page 80)

we're having fun/We want a holiday in the
sun"). Guaranteed to cause laughter or
despair. Either way, worth hearing.

Finally, there's The Mini Album
(Restless 72257-1), touted as a specially
priced "six -song masterpiece" -and you
better believe it. All six tracks are alter-
nate -take studio recordings made in July
1976, and the sound is the most vital I've
heard for the Pistols. "Sub -mission,"
"Seventeen," "Anarchy in the U.K.," and
"No Feelings" may have junkier guitar on
Bollocks, but the Mini Album versions are
better for their spaciousness and slightly
slowed tempos, allowing a less affected
Rotten to charge up front and give full
vent. ("Satellite" and "I Wanna Be Me"
are also here.) For an appropriate visual
complement, try the 25 -minute documen-
tary made by the Pistols prior to their dis-
solution and now released under the title
Buried Alive (Ice World OUTLAW 11-
V; Music Video Distributors, Inc., P.O.
Box 1128, Norristown, Pa. 19404). A few
performance segments are here, but the
bulk of the videocassette comprises news
reports and TV interviews, including the
smug Bill Grundy egging the band on to
"say something outrageous" in their infa-
mous confrontation. And a "videoclip" of
Elizabeth II on horseback, to the strains of
"God Save the Queen," is as savage as any
words Rotten has shrieked in his career.

And a long career it's turning out to be:
Currently available is Johnny Rotten's-
er, John Lydon's-eighth album as leader
of Public Image Ltd., Happy? (Virgin
America 90642-1). It's not bad, but the
synths and female choruses are disposable,
and Lydon's voice, though still capable of
a great howl, is ultimately on automatic
pilot. For some truly magnificent Lydon,
go back one album -to Album (Elektra
60438-I), bursting with primal vocals,
gigantic Steve Vai guitar, and a Bill Las -
well beat of menace. Such danger would be
an asset to the eponymous debut recording
of Paul Cook's new band, Chiefs of
Relief (Sire 25703-I). Cook and former
Adam Ant-person/Bow Wow Wow-zer
Matthew Ashman work up a decent funk
sweat, yet their sound remains trapped in
the confines of studio machinery. At least
it's still alive -which is a lot more than
can be said for Steve Jones's recent Mercy
(MCA 42006), a terrible record by any
standards. Jones has caught the AOR For-
mula and caught it bad: Ballads and rock-
ers plod and plod, sung in an expression-
less gurp. Stick with Lydon -and check
out "Big Tears," a 12 -inch import by Glen
Matlock's new band, CBI, which I haven't
heard but which deserves a listen, consid-
ering that Matlock has been called the
main architect of the Sex Pistols' music.

Matlock may or may not have been the
main architect of British punk itself, but
Joe Strummer and Mick Jones of the
Clash certainly were its master builders.
The Story of the Clash, Vol. 1 (Epic E2
44035) avoids the Side 4 pitfalls of the Ra-
mones and the Damned by placing most of
the band's late, fuzzy material on Side 1.
This does make for a slow start -"Should
I Stay or Should I Go?" and "Straight to
Hell" sound lethargic today -but any side
that also has "The Magnificent Seven,"
"This Is Radio Clash," and "Armagideon
Time" ain't too shabby. And what follows

is punk at its very, very best, compiled in
association with the band: from "Janie
Jones." "Complete Control," and "Police
and Thieves" to "Safe European Home,"
"Tommy Gun," and "Clampdown." Un-
fortunately, the garbled account of life -
and -times -with -the -band that sprawls
across the album's gatefold, though writ-
ten by Clash valet Albert Transom in the
spirit of the times, is useless. And CBS
(parent to Epic) extends its streak of lousy
reissue packages by providing nothing
more than original release dates for the
28 tracks, not even bothering to credit

THE DUMP
INCREDIBLE PRICES  IMMEDIATE DELIVERY

** BUY DIRECT & SAVE **

Model

FEATURING THIS MONTH

ALPINE
Description

7905 Removable FM/AM CD Player
7180 Removable FM/AM Cassette
7179 Removable FM/AM Cassette
7156 Universal FM/AM Cassette
3321 11 Band Equalizer
3530 4 x 40W Bridgeable Amp

Est. Retail Dump Sale
$800.00
$400.00
$350.00
$260.00
$250.00
$480.00

$569.00
$279.00
$249.00
$179.00
$169.00
$339.00

DAT DAT AVAILABLEAILABLE
DATDAT Home Recording Decks (All without copycode chip)
SONY DTC 500ES 2nd Generation. Full Featured
SHARP SXD 100 Professional Quality Deck
YAMAHA, KEN WOOD, ONKYO, DEMON, AIWA 8 JVC (Victor)
DAT Portable Decks
SONY Tcooio Full Featured
TECHNICS SVMD1 Super Compact Full Featured
CASIO DAI Mini Full Featured
DAT Car Decks

IN STOCK
$3295.00 $1796.00
$2700 00 CALL

Recorders also available at SUPER prices.

$3295 00
$3495 00
$1995.00

ALPINE 5700 $1650.00
KENWOOD KDT99 $2000.00
CLARION DAC 2000 $1750 00

MATCHING AMPLIFIERS 6 SPEAKERS AdAILABLE UPON REQUEST!
DAT Recording Tape
120 MIN
90 MIN
60 MIN

SONY Digital Headphones
MDRCD6 Digital Monitor
MDR -V6 Digital Headphones
MDR -V4 Digital Headphones
MDR -V2 Digital Headphones

CALL
FOR

LOWEST
PRICES

CALL
FOR

LOWEST
PRICES

S 29.95 $ 18.75
S 27.95 $ 16.50
S 24.95 S 13.75

$ 120.00 S 69.00
S 100.00 5 59.00
S 80.00 $ 49.00
$ 50.00 $ 29.00

Call or write for Information or Head Cleaners, Switchboxes 8 Connecting Cables1
WE HAVE THE MOST COMPLETE LIBRARY OF PREREORDED DAT TAPES AVAILABLE' CALL OR WRITE TODAY,

CALL
TODAY!! (609) 259-0044

MR. RETAILER/DISTRIBUTOR WE OFFER DIRECT WHOLESALE PRICING
ON MANY RESTRICTED HI FI/CAR STEREO LINES!!

WE BELIEVE IN FAIR COMPETITIONI
MSS CALL NOW!  PROFIT TODAY! MSS

THE DUMP. One North Main Street. Medford, NJ 08055
CALL OR WRITE lot ordering a payrnenl inlorniation. Shipping, handling end Wee lax additional, II applicable.
ANNOYING FMK PRINT ALL OFFERS SUBJECT TO AVAILABILITY AND PRIOR SALE OFFERS MAY BE WITHDRAWN AT ANY TIME NOT RESPONSIBLE FOR
TYPOGRAPHICALERRORS PRODUCTS COVERED BY ORIGINAL MANUF ACT WARRANTY AND/OR SEL L ER S SERVICE CONTRACT DETAILS ON REOUEST
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first drummer Terry Chimes (alias Tory
Crimes). As for this "Vol. 1" business: If
the understanding is that CBS is readying
a second double LP, then pass up both of
them in favor of the same amount of vinyl
first released by the band itself-The
Clash, Give 'Em Enough Rope, and the
double set London Calling-because the
band's most compelling material is found
throughout these first eight studio sides.

It's no secret that Strummer and Jones
have been something less than compelling
of late. Jones has made two albums of
techno-mumbo-jumbo at the helm of Big
Audio Dynamite, the second somewhat
better than the first because it was co -pro-
duced, and several of its tracks co -written,
by Strummer. (The third Big Audio Dyna-
mite should be out by the time you read
this.) Strummer on his own, though, has
had similar trouble. His soundtrack of
Latin instrumental music for Walker
(Virgin America 90686-1) is well pro-
duced and well played but not very origi-
nal. The good news is that his new release,
a portion of the soundtrack to Perma-
nent Record (Epic SE 40879), is his best
work since the glory days. Now fronting
an assertive band called the Latino Rock-
abilly War, Strummer contributes five hot
cuts. The simple acoustic -electric slash of
"Trash City" is itself a neat rebound.

Back in America in 1977, punk was
taking a back seat to its more arty, poppy
counterpart, new wave. The best of these
new -wave bands have shed their young
clothes and grown with contemporary
music as it has embraced sounds from var-
ious parts of the globe. Which brings us
to Storytelling Giant (Warner/Reprise
Video 38137), billed as "a work composed
of all ten Talking Heads videos made over
the past decade." Despite that line, and de-
spite a sticker on the videocassette shrink-
wrap that says, "1977-1987: Ten Years of
Talking Heads," the earliest titles are
"Once in a Lifetime" and "Crosseyed and
Painless" from 1980's Remain in Light.
No matter: Storytelling Giant is first-rate.
As the notes say, the videoclips "are con-
nected by random, unrehearsed, sponta-
neous footage of real people talking"-
you didn't think David Byrne, our Renais-
sance Man, would simply slap the clips on
a tape, did you? The real people are won-
derful, whether or not their comments re-
late to the music, and the clips themselves
are among the video generation's best,
from the Putting on the Hits -gone -mad-
ness of "Wild Wild Life" to the sit-down
performance of "The Lady Don't Mind."

Pretenders: The Singles (Warner/
Reprise Video 38140) attempts a similar
retrospective hut fails. First. its 15 video-

Classy CD Storag
5 sizes from 30 to 264 CDs

Hardwood Available: Walnu
Natural and Dark Oak,

Call (904) 725-6951
For a dealer near you.
Selected as one of the

most innovative new products
of 1988 by CES Innovation '88.

NPEC1ALTY\
rffOODWOR
7211 Pottsburg Drive  Jacksonville, FL 32216

Dealer
Inquiries

Invited
We have!'

video
storage tool

clips are indeed "the singles," underscor-
ing the fact that the Pretenders were two
different bands: purveyors of Top 40 hits
and, on their first two LPs, creators of po-
tent new wave, grounded in punk energy.
So we get "Stop Your Sobbing" and
"Show Me," not material like "Precious"
and "The Adultress." Second, the accom-
panying visuals will unquestionably make
you go to sleep: Most titles are sterile per-
formance clips shot in a studio or on a con-
structed set. Third, someone has tried to
fix/update many of them but done it
dumbly, so "Back on the Chain Gang"
now has incongruous footage of the band
at Live Aid, and-worst of all-both
"Chain Gang" and "Message of Love"
now close with obituaries for original gui-
tarist and bassist James Honeyman-Scott
and Pete Farndon, making this tape a de-
pressing account of the self-destruction of
two talented musicians and a vital band. If
you just want the audio of this video, buy
the companion Singles collection on LP.

Like the Talking Heads videocassette,
Joe Jackson: Live in Tokyo (A&M
Video 61717) shows an artist who has suc-
cessfully ventured far from new -wave be-
ginnings. But like the Pretenders collec-
tion, Jackson's tape can be tedious: The
nearly two-hour 1986 performance is di-
vided into three parts, and you can bet that
the middle movement is slow, helped little
by the static lighting, static camerawork,
and static audience. All is not quiet, how-
ever: Parts 1 and 3 offer stretches of rock
played by a tight throwback to Jackson's
original band. And included in the video-
cassette package is an almost 20 -minute
CD single: "Look Sharp!," "A Slow
Song," and an alternate, early recording of
"I'm the Man," all taken from Jackson's
new live two -record set. Truth be told, the
better document of Joe Jackson is that
double LP, Live 1980/86 (A&M SP
6706). Spurred by a hatred of live albums,
Jackson has compiled the best one I've
heard in a decade by presenting many old
songs in clever new arrangements: "On
Your Radio" redone for keyboards,
"Fools in Love" abandoning its original
chunka-chunka rhythm for a threatening
bass slither, "It's Different for Girls"
starting on acoustic guitar alone and then
adding bass and finally drums. This ap-
proach even negates any repetitiveness in
the three solid appearances of "Is She
Really Going Out with Him?," the first in
a kind of Sixties soul, the second broadly
a cappella, the third on accordion, piccolo,
and violin. Most daring, though, is Jack-
son's scuttling of the bass pulse that
helped make "Steppin' Out" his highest -
charting hit; the song is now slower, with
shifting levels of drama. Not enough?
Then notice that each side of this double
set features a different backup band from a
different tour. The LP and the video con -
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tain 22 tracks each and share only nine,
but the place to start is the flawless record.

Ramones, Damned, Sex Pistols, Clash,
Talking Heads, Pretenders, and Joe Jack-
son-strange movement -fellows. But not
as strange as Sex Pistols, Clash, Boom-
town Rats, Spizz Energi (a.k.a. Athletico
Spizz 80), Jam, Secret Affair, Specials,
Selecter, Madness, Ian Dury, Pretenders,
Gary Numan, and Kinks, all of whom ap-
pear in British Rock: The Legends of
Punk and New Wave (Vestron Music
Video MA 1211). It's great to see the Pis-
tols laughing their way through a TV lip-
synch of "God Save the Queen," and most
of the live footage is electrifying. However,
this "film" by Wolfgang Bald more resem-
bles a work not -much -in -progress. The
Raincoats and the Nips are listed at the
start but never appear. Selecter do appear
but are not identified. The Pretenders' vo-
calist and the first of two songs they per-
form are both identified-but as "Chrissie
Hyde" and "Brass in Pockets." That song
and "Stop Your Sobbing" do come across
stronger than anything on the Singles vid-
eocassette, but they're inexplicably sepa-
rated by a song from Gary Numan. Most
annoying, though, is the discovery that the
soundtrack to many of the performances is
out of synch with the visuals. (My review
copy seems to be an early print-it still

bears the title of the TV special from
which the tape comes, Readyfor the '80s-
but because much of my copy is not out of
synch, I don't think it's at fault.) And by
the way, what are the Kinks doing here?
The closing talk with Ray Davies seems to
appear merely because the Pretenders play
one of his songs. A more fitting end would
have been that Numan segment, which
points to the synth-etic wasteland that so
much of British music has since become.

A big portion of American music, on
the other hand, has since become populat-
ed with all manner of R.E.M. stepchil-
dren. To see where that began, check out
Athens, Ga.-Inside/Out (Polygram
Video 041 650-3). Notice I said "to see
where" and not "to hear how": This 80 -
minute documentary unfortunately gives
short musical shrift to the three bands pri-
marily responsible for starting the mini -
revolution in this small University of
Georgia town in 1979-80. There's intrigu-
ing visual footage of early performances
by the B -52's and Pylon, but in each case it
is set to a soundtrack of studio material.
R.E.M. actually plays "Swan Swan H"
and "All I Have to Do Is Dream," but the
performances were staged in 1986 express-
ly for the film, in a chapel, and are remote.
The rest of the performances, also from
1986, are truly live and shot in clubs. Some

of this music is good (Flat Duo Jets), some
of it okay (Love Tractor), and some of it
bad (Time Toy). True, I did call the sound-
track LP "excellent" in our September
1987 issue, but the weak impact of the
same music in the context of this otherwise
marvelous film makes me think I should
eat that word. I find the interviews with
band members (and Athens locals) much
more illuminating. Best of the band talks
are those with the superb Pylon-"one of
the greatest bands in the world," says
R.E.M. guitarist Peter Buck. Pylon singer
Vanessa Ellison explains the group's 1983
breakup: "There didn't really seem like
there was anywhere else to go ... so we
just decided to quit while we were still hav-
ing a good time." Well, Vanessa, I'll pass
the salt so that you can start chomp-
ing, too: The news is out that Pylon has
re-formed and is rehearsing in Athens.

Which lends credence to something
I've been pondering lately: With the cycle
of re -formations now passing through the
Sixties and early Seventies-and with the
way for the late Seventies being paved by
all these retrospectives-it's only a matter
of time before Lydon revives the Sex Pis-
tols or Strummer and Jones resurrect the
Clash. Revisiting '77 is one thing; replant-
ing it in '88 is another. But I sure do miss
music this crucial. Don't you?
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BLACK ALBUMS
(Continued from page 78)

Those who like their exotica less scold-
ing might want to try the two -record sam-
pler This Is Soca (Sire 25650-1). Soca is
modern calypso, which is a music most as-
sociated in the States with Harry Bela-
fonte and those cutesy Fifties novelty hits
("Mathilda," "Day -O"). Soca shares with
that earlier music the lilting melodies and
buoyant rhythms, but its more dense in-
strumentation (steel drums, electric bass
and guitar, horns) gives it a distinct
contempo flavor. Half of this anthology is
taken up by David Rudder and his band,
Charlie's Roots. Rudder has an attractive,
honeyed voice, and here and on his own
new LP, Haiti (Sire 25723-1), he essays the
festive side of soca, as well as its more seri-
ous aspect (Haiti's title cut, quite moving).

With Rudder, we're a long way from
Prince, and we have yet to stretch our
premise as far as it can go. Living Colour is
a heavy metal band, and Vivid (Epic BFE
44099) is their debut. Lead guitarist Ver-
non Reid is a former avant-gardist-he
played in Ronald Shannon Jackson's De-
coding Society-and I think he and lead
singer Corey Glover are just a tad too
tasteful for the over -the -top vulgarity that
informs the best metal. Aside from that,
they sound like the real thing, which
means they are. All the band members are
black, so is this a black album? At least one
of the songs, "Funny Vibe," has a distinct
black point -of -view: Its male protagonist
keeps getting those looks on the street, un-
til he has to shout out, "No, I'm not gonna
rob you!" And there's a touch of funk that
underpins some of the metal riffs. But
there's also a cover of Talking Heads'
"Memories Can't Wait" and the Mick
Jagger -produced "Glamour Boys," nei-
ther suggesting any particular color.

Let's try one more. Tracy Chapman is
a folk singer, and her debut, Tracy Chap-
man (Elektra 60774-1), looks to be a hit.
Her arrangements are simple and her lyr-
ics plain-too plain for some, who have re-
marked on the naiveté of songs like "Talk -
in' Bout a Revolution" and "Across the
Lines." But it's not as though we've been
awash in progressive sentiment these past
eight years, and for some of us her plain -
speak is refreshing. Chapman is black, but
there isn't a song on the album that doesn't
speak for and to a variety of people-
including "Across the Lines," with its
query, "Across the lines/Who would dare
to go/Under the bridge/Over the tracks/
That separates whites from blacks."
Which may not suggest anything definite
to you, but after listening to all of this
music, I can't help thinking that maybe
"black album" is a record -industry
ruse . . . a music -magazine convenience
... all in our minds.

CENTENNIAL
(Continued from page 81)

groups. (Both artists can be heard in their
earlier incarnations on A Hundred Years.)
Her pipes are pretty rusty, too, but '84's
Rosemary Clooney Sings the Music
of Irving Berlin (Concord Jazz CCD
4255; playing time 40:56) adroitly con-
ceals her technical deficiencies with the
suave sounds of a seven -piece backup
group led by pianist John Oddo, a Woody
Herman alumnus, and featuring Warren
Vache on cornet and Scott Hamilton on
tenor saxophone. The program combines
Berlin warhorses ("Cheek to Cheek,"
"What'll I Do") with less familiar songs
("It's a Lovely Day Today," "The Best
Thing for You Would Be Me") to admira-
ble effect. Ed Bickert steals the show over
and over again with his exquisite guitar,
particularly on the duet version of "Be
Careful, It's My Heart" that is the high
point of an exceptionally satisfying album.

Elisabeth Welch's The Irving Berlin
Songbook (Verve 835 491-2; playing
time 37:46) isn't nearly as successful.
Welch, a distinguished cabaret artist of
1930s, is far past her vocal prime, and the
backup charts, arranged and conducted by
Gordon Langford and played by a London
studio orchestra, are strictly vanilla.

Michael Feinstein, who is all the rage
among well-heeled New York society
dames these days, has a Berlin collection
called Remember (Elektra 60744-2;
playing time 48:32) that is likely to leave
you wondering what all the fuss is about.
A highly knowledgeable student of Amer-
ican popular song, Feinstein is good on the
details. The small -group arrangements on
Remember are invariably tasteful, and the
choice of material is ingenious. But Fein-
stein is a pallid, unswinging pianist and a
hopelessly unidiomatic singer. The social
X-rays of Manhattan may dig him, but
music lovers should look elsewhere.

Finally, Joan Morris and William Bol-
com, the king and queen of American pop-
ular song, have recorded two all -Berlin al-
bums, one for RCA and one for Nonesuch.
The Girl on the Magazine Cover, re-
corded by RCA in 1979, is being trans-
ferred to CD with additional unreleased
tracks from the original recording sessions
thrown in for good measure. No camp, no
strings, nobody fancy sitting in. Just Mor-
ris's small, sweet, affecting mezzo-soprano
and Bolcom's crisp piano in a flawlessly
chosen program of Berlin's best songs.
Until and unless Columbia gives us a Fred
Astaire CD, The Girl on the Magazine
Cover is likely to reign for many years to
come as the best of all possible Berlin al-
bums. RCA should have the CD version
out by the time you read this; let's hope
Nonesuch, whose collection is called Blue
Skies, will follow suit. 111
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How to patch things up
around the house.
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Now's a good time to start
thinking about home improvements.

We're referring, of
course, to that hodge-
podge of switch boxes,
enhancers, tuner, amps,
VCRs, cassette decks,
monitors and speakers
you affectionately call
your home entertain-
ment center.

Which leads us to
the new AVX-100U. An
incredibly sophisticated
4 -channel AN control
amplifier designed to
make you the master of
all you see and hear.

AVX-100U features
10 audio and 6 video
inputs. So you'll probably
run out of shelf space long
before you run out of input
jacks.

You'll also find either
2 or 4 -channel operation.
With an additional center
channel to keep movie
dialogue up front where
it belongs.

The AVX-100U also has
8 different surround sound
modes to enhance the
realism of everything you
play. Including Dolby
Surround that puts you

CD video player

AM/FM tuner

Video monitor
receiver

Speakers

Headphones

Reel to reel

CD player

Cassette deck

Another cassette deck

Video recorder

Super VHS
video recorder

Even more
speakers

right in the middle of the action
when watching movies at home.

A video enhancer
that lets you improve
the clarity of any
image, regardless of

the source you're
watching.

RS integrated
system remote control,
so you can control the

Another video AVX-100U and all your
monitor receiver RS -compatible compo-

nents, from across the room.
And an on -screen

display for monitoring
the operation of the
AVX-100U and everything
else patched into it, from
your video screen.

There's even a title
generator that lets you
add titles to your favorite
videos at the push of a
button or two.

Ask your local Yamaha
dealer for a demonstration
of the new AVX-100U.

No matter how bad a
mess you've made of things,
he'll have you patched up in
no time.

Satellite receiver

More speakers

11118
Video camcorder

411k,w,

Turntable

The new Yamaha AVX-100U.
The amazing A/V control amplifier.

YAMAHA®

1988. Yamaha Elec/n pniCs Corporation, USA. PO. Box 6fifi0. Buena Park. CA 90622. For the dealer nearest !vs'. call 4800-662-6800. Dolby is a registered trademark of Dolby Laboratories, Inc.
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Bring the Dramatic Sound
Of a Live Performance to Any Room

With a Realistic® Equalizer
Unleash the potential of your stereo system with
our Realistic 10 -band frequency equalizer. With its
patented IMX* Stereo Expander circuit, you'll hear
sound that's remarkably similar to a live concert. And,
with the equalizer's 3 -color spectrum display, you'll
see as well as hear the results as you customize your
system's sound.

The Stereo Expander alters the apparent location of
sound. Normally, what you hear is concentrated be-
tween the two speakers. The expander creates the
sensation that sound is coming from beyond your
speakers for a truly thrilling audio experience.

Furniture, carpet, room size and shape affect fre-
quency response. But with 24 narrowband controls to
adjust audio response up to 12 dB from 31-16,000 Hz,
you can practically eliminate acoustical problems
from any room. And, you can boost or cut exact

frequencies of your choice to customize the sound to
personal taste.

With the built-in tape control center, it's easy to
make and monitor custom -equalized recordings with-
out rerouting patchcords.
Come in today for a demonstration of our #31-2020
stereo graphic equalizer. Only $129.95, or low as $15
per month*, and only at Radio Shack.

'TM Sci-coustics, Inc. Price applies at participating Radio Shack stores and dealers.
*Radio Shack revolving credit. Actual payment may vary depending upon your ac-
count balance.

Radio Ihaek
The Technology Store
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