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History
Repeats Itself.

History shows that in 1973 the Nakamichi
1000 forever changed the destiny of the
audio cassette. Against all odds the world’s
first true three-head cassette deck had
transformed a medium designed for
convenience into a serious audio recordist’s
dream-come-true.

And over the years the Nakamichi
1000 has come to represent a product
philosophy—an example of what can be
accomplished when a group of single-
minded people throw out the rules and
eliminate the word “compromise” from
their vocabulary.

If, therefore, you're inclined to expect
achievements of historical proportions in
the new Nakamichi 1000 Digital Audio
Recording System, you won't be alone,
and you won't be disappointed.

You'll notice a profound difference
the very first time you use the Nakamichi
1000 Digital Audio Recorder. Unlike other
DAT recorders, the Nakamichi 1000
neither loads nor feels like a VCR. The

Nakanichi 00O Digital Auga Recorder

smooth, rapid, and quiet operation of the
transport will rather remir-d you of the
acclaimed Silent Mechanism found in
Nakamichi's analog cassette decks.
That’s because the uniaue FA.S.T.
(Fast Access Stationary Tape Guide
Transport) mechanism was cesigned from
the ground up as a digital audio tape
transport. Its exclusive, patented
stationary tape guides assur2 more
precise and stable tape alignment, so
digital error caused by mistracking is
dramatically reduced. And articukated |ink
arms gently bring the tape into playing
position within 1.9 seconds arter a
cassette is inserted—twoto *hree times

faster than VCR-derived DAT mechanisms.

The four-head drum nas separate
record and play heads, so you can monitor
off the tape while you record. And a
unique half-load position ‘ast-winds the
tape at 400-times normal olay speed—
twice that of conventional fast wind—with
less wear and tear on tape and heads.

Included with each Nakamichi 10C0
recorder is the 1000r infrased wire:ess
remote controller, which gives you full
access to the deck’s expansive array o*
advanced operating features.

The Nakamichi 1000p Digital Audio
Processor establishes a new reference

:

standaed! for sonic accuracy. 8 -times
oversamoling digital fiters ard fully
calibrated 20-bit digital-to-analog
converters deliver unprecedented
resolution, linearity, and dynamic range.

In conve-tional VC3-derived DAT mechanisms
tape alignment guides move with the lcading
arms. Naxamichi's F.A.S.T. mechanis has

exclusive s:ationary tape guides fon faster
alignmemt and superior long-term accuracy.




Each stationary tape gu:d= block ac'wzly consists
of four separatz guide surfaces—twc sianted, one
vertical, and one horizontal—ttat work :ogether to
more reliably maintain criticalitape al grment.

Simply increasing the numaes of bits is
meaningless Lnless they are imglemented
with a high degree of precision. So, the
Nakamichi 10CG0p 20-bit D/A converter
employs a novel ROM (read-oniy memory)
calibration system. Each D/A converter
IC has a corresponding ROM chip pro-
grammed at *he factory with inZividual bit
error compensation data Together with a
newly developed glitch cancel.ation
circuit, this sophisticated calibration
system brings the D/A converter to the
theoretical lim:ts of 20-bil performance.

The equally advanced analog-to-
digital converter employs an ingenious
charge comparison principle that assures
accurate encoding without conventional,
distortion-causing sample-and-hold
circuits. And an extraordinary auto-
calibration system precisely trims the
quantization increments for all tits within
1.4 seconds every time the 1000p is turned
on. That means, unlike typical designs,
the 1000p’s A/D converter mainiains its
higk level of precision forever.

Finally, to eliminate the adverse
effects of zny jitter at the digital inputs,
the Nakamichi 1000p incorporates a
sophisticated two-speed phase-locked-
loog: interface that more effectivaly
handles a wide range of time-axis
fluctuations.

Perhaps most significant is the basic
design of the Nakamichi 1000 Digital
Audio Recording System. Not content to
capiure a mere, fleeting momerit in audio
history, Nakamichi engineers have made
the system easily upgradable. The
essential circuitry of both recorcer and
pracessor resides on plug-in boards, all
readily accessed from the rear panels.
The system thus delivers the very best
performance available today...whenever
“tocay” happens to be.

Prove it to yourself by auditioning the
Nakamichi 1000 Digital Recording
System. It promises to b2 an unusual
opportunity to witness history in the
making. Again.

The system’s modular pltug-in circuitry accom-
modates change and, thus, defies obsolescence.

Nakamichi

Nakamichi America Corporztion
19701 South Vermont Avenu2
Torrance, CA 90502 (800) 421-2313
(800) 223-1521 (California)
Nakamichi Canada (800) 663-6358
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COMPROMISING WITH YOUR TAPE IS LIKE COMPROMISING
WITH ANY OTHER COMPONENT IN YOUR SYS'I'EM

Even the most advanced system is only as good as the tape 'f ——
you put into it. Thats why Maxell has created XLII-S.

Its unique Epitaxial formula combines gammaferric oxide A
and cobalt fernte for superior response at all frequency levels. §

The resulting superfine particles offer unprecedented clarity XL
and bnilliance. And make XLII-S the perfect tape for record-
ing your most demanding sources. '

So match your tape to the other components in your sys- m aXEI I
tem and use only XLII-S from Maxell. Anything less is just The Tape That Delivers
kid stuff. Higher Performance.

1988 Maxell Corporation of America, 22-08 Route 208, Fair Lawn, NJ. 07410
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‘We can't break the laws of physics, only
bend them!

— Mike Gough, KEF CHIEF DEVELGFMENT ENGINEER

ONE STEP IN THE MAKING OF A KEF

You can have deep bass (froma  for bass loading: one damps back
sealed box). You can have efficient radiation, while the other forms an
bass (from a reflex enclosure). But the  efficient resonant cavity with a tuned
laws of physics say you can't have port. This “coupled-cavity” is the first
both. At KEF, we'e as law-abiding reasonably-sized enclosure to com-
as anyone. But nine years of KEF re- bine outstanding bass extension with
search have shown usaway around  high efficiency.
the dilemma ‘They always say it can't be done.

‘We use two separate chambers  Until someone does it

REFERENCE MODEL 104/2

KEF

The Speaker
Engineers
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FrontLines

Progress in
HDTV

Dy Michael Riggs

little more than a year ago, I wrote about new developments that might

open the way to high-definition television (HDTV) broadcasting in the

United States—primarily, NBC's Advanced Compatible Television
(ACTV) system [*“Front Lines,” January 1988]. Events have moved with re-
markable speed since then, and a great deal has changed—mostly for the better.
Much work remains to be done, but after years of telling anyone who asked that
it would be the turn of the century (if then) before HDTV became a reality here,
I'm beginning to think that the middle of the next decade may actually be an
achievable goal.

The two most important changes from a year ago have been the Federal
Communications Commission’s announcement of ground rules for HDTV de-
velopment and the coalescence of a general sentiment that the original version
of ACTV is not good enough—a sentiment the FCC’s guidelines embrace. But
in taking a stand for quality, the commission has placed a great burden on those
who are developing HDTV transmission systems, for the FCC also endorses the
primary goal of ACTV: compatibility with existing channel allocations and tele-
vision sets, at least to the extent that existing receivers must be capable of pull-
ing a standard NTSC signal out of an HDTYV broadcast. It was this aim that led
to ACTV’s initially somewhat disappointing performance relative to full-blown
wide-bandwidth HDTYV systems, which look and sound great but are complete-
ly incompatible with NTSC receivers and hog at least a couple of NTSC chan-
nels’ worth of broadcast spectrum.

The upshot has been a flurry of proposals for systems that purport to be ca-
pable of achieving what the FCC demands. So far, however, none of them is
ready for prime time, and some are little more than a few ideas on a piece of
paper.

Although some observers have criticized the FCC for requiring NTSC-com-
patibility and terrestrial broadcasting in the current TV bands, I think these are
wise decisions. American television is unique in the world for its variety and re-
gional diversity. In countries where the government controls all or most broad-
casting, it may be practical to move to an incompatible system and direct broad-
cast from satellite. For them, near-term popular acceptance of the new format is
not critical: They don’t have to turn a profit on HDTV and can therefore afford
to think only of the long-term public interest. Here, where HDTV must pay its
own way (and then some) in a reasonable time, such an approach would kill the
medium aborning.

But even with a system that conforms to the FCC guidelines, the problem of
designing and building receivers inexpensive enough to achieve mass appeal re-
mains daunting. The very qualities that make HDTV desirable—a wide screen
and greatly increased detail and clarity of both image and sound—make manu-
facturing costly. The picture tubes alone are considerably more expensive to
make than conventional CRTs; prices for even very basic HDTV receivers are
almost certain to exceed $1,000. Overcoming this obstacle may prove at least as
difficult as clearing the fundamental technological hurdles of getting a signal
on the air.

One comforting thought is that color television faced a similar economic
barrier in its early days and still managed to forge on to eventual domination of
the market. We can only hope that history will repeat itself. Meanwhile, there
are critical decisions to be made. It is with this in mind that we have chosen to
devote most of this month’s special UltraVideo section to the topic of HDTV, in
both its technical and political aspects. As Washington turns its attention to
these issues, we encourage you to familiarize yourself with what is at stake and
how the various possible choices may affect what appears on your screen in the
decades to come.
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SUGGESTED IMPROVEMENTS

I like HIGH FIDELITY, and it doesn’t both-
er me that you occasionally cover video
matters, even though you are basically an
audio magazine. Some things do bother
me, however. One is that your speaker
tests consistently show response dips cen-
tered around 300 Hz, which you pass off as
probably being produced by a combina-
tion of floor reflections and mike position.
Since this happens so frequently, why
don’t you find out exactly what causes this
measured dip? Also, though your article
on Canadian loudspeakers [November
1988] interested me, it did not demon-
strate what the cover says: that they are
better.

My impression is that car amplifiers
typically have higher output ratings than
domestic amplifiers. Considering this, and
the fact that the internal space of a car may
be as little as a hundredth that of a liv-
ing room, the possibility of hearing loss
from excessive sound pressure level is
enormous. Aren’t the makers of car ster-
eo equipment worried about hearing-loss
lawsuits?

Finally, almost everything available
now has a black faceplate. Have manufac-
turers done market surveys to support this
consensus selection? I would like to re-
place some of my old equipment, but I'll
wait for the reappearance of silver, gold,
and bronze faces.

David J. Meraner
Scotia, N.Y.

When there is a dip at abouf 300 Hz (as
there will be if the driver operating in that
range is not near the floor and the manu-
facturer hasn’t compensated for the effect),
it almost always is caused primarily by in-
terference from a floor reflection. We note
this because the anomaly is not usually
present in the direct, first-arrival radiation
from the speaker and therefore is not as au-
dible as the curves might suggest. Not all
speakers exhibit such a dip, and a few have
inherent response errors that accentuate it.

Ifyou read our November cover careful-
ly, you’'ll see that it doesn’t say Canadian
speakers are better than others—only that
research is pushing them in that direction.
We concede thai the line could have been
better worded.

The reason so many car amplifiers have
such high power ratings is that the ratings
are often inflated and unrealistic. On the
other hand, there are some genuinely high-
output car amps, and these could cause
hearing damage if used improperly. As long
as you don’t turn the volume up too much,
however, you should be okay, and we expect
‘that would be the defense if anyone were
ever to bring suit against a manufacturer
for negligently contributing to someone’s
hearing impairment.

Some manufacturers, such as Harman
Kardon, have kept silver faceplates avail-
able, and others are returning to them or
providing them as an option. Decisions
about such details of appearance usually
are based on what dealers say sells.—Ed.

with AQ’s Sorbothane Big Feet
and CD Feet. They are
simply amazing in their
ability to eliminate

unwanted vibration.

“You can’t buy more
improvement for less!”
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If you own vibration sensitive equipment like CD
players, turntables, VCR’s or videodisc players you
can greatly improve your systems sound quality

OUle

P.0O. Box 3060
San Clemente, CA 92672 USA
Tet 714/498-2770
Fax: 714/498-5112 Tix: 205864

SPEAKER SEARCH

For some time, I have been looking for a
pair of high-quality, high-efficiency loud-
speakers weighing no more than 30 to 35
pounds each. I also would like the speak-
ers to be suitable for both acoustic, sym-
phonic music and electronic music. It ap-
pears that some speakers are very good for
one type of music but not preferred for an-
other. In addition, the speakers should not
contain all sorts of complicated fluid or
hydraulic plumbing works that may cause
the woofer to work well for a while but
eventually give out. Finally, I feel that too
many speakers are designed only to stand
upright, whereas I would prefer them to be
designed so that they also could be used on
their sides.

What disturbs me most is that when I
go into a store, I see people buying speak-
ers that mostly sell for less than $500 to
$600 per pair, yet you seldom test such
speakers. Too many of the speakers you
review are large towers retailing for up-
wards of $1,000 per pair. Even if price
were not an issue, most of these speakers
weigh nearly 100 pounds each and are dif-
ficult to place in a house. Why don’t you
test more standard-size speakers—the
type I see people buying and about which
more information is needed. All you re-
view are oversized, overpriced, over-
weight whoppers—and some of them are
quite ugly. Who cares about them?

John Kalus
Cleveland, Ohio

We don’t know of any speakers containing
hydraulics or plumbing. One manufactur-
er does describe its woofers as */fluid cou-
pled,” but the fluid in question is simply
air. (Technically, both liquids and gases
are fluids.) You are correct that some
speakers sound good with one type of music
but not another. However, a speaker that
sounds natural with well-recorded acoustic
music usually will be very good for other
types of music as well. That is what most
reputable manufacturers aim for.

You can put just about any good book-
shelf speaker on its side and get decent re-
sults. However, best imaging usually is ob-
tained when the drivers are arrayed in a
vertical line.

Looking back over our last few issues,
we find that two of the four speakers we test-
ed in November 1988 are in the size and
price category you consider desirable—as
are both the speakers reviewed in the Janu-
ary 1989 issue as well as those tested in the
February 1989 and March 1989 issues. We
try to cover a wide range of products, which
inevitably means that not all of them will be
of interest to everyone.—Ed.



LETTERS

FUZIBUSTER
I would like to take issue with a portion of
a comment Terry Teachout made in his re-
view of Angel EMI’s scintillating record-
ing of Show Boat [February 1989]. He
states: “As usual, Von Stade’s diction is
fuzzy, but her singing is consistently beau-
tiful and deeply affecting.” While I am in
total agreement with his description of her
singing, 1 emphatically disagree with his
generalization about the mezzo's ‘‘fuzzy
diction.” Indeed, if more singers possessed
Miss Von Stade’s ““fuzzy diction,” they
would all be clearly understood.
Geraldine Segal
Randallstown, Md.

BEATLES AND TREES: LOOKING FOR BOOKS
An avid Beatle fan, I recently came across
your February 1988 coverage of the
group's final albums on Compact Disc. In
his discussion of the packaging of Ler It
Be, Hank Bordowitz writes that the origi-
nal British LP version contained “an actu-
al book of photos and studio discussions.”
A little more than a year ago, I bought the
boxed LP set called The Beatles Collection,
which includes all of the group’s original
British albums but no such book. I would
like to know if the book was omitted from
my copy of The Beatles Collection or if it
simply has been discontinued.

Also in your February 1988 coverage,
Ken Richardson asks in his overview,
“Why not augment Magical Mystery Tour
by reproducing the original 24-page book-
let now deleted from the LP?"" Is there any
way | can buy this booklet?

Finally, how can I buy the small book-
lets in the Beatle CDs without buying the
CDs themselves?

Name and address withheld

Popular Music Editor Ken Richardson re-
plies: You are certainly not alone in your
puzzlement over the Let It Be book. I
would gamble that most American Beatle
fans have never seen a copy, if they've heard
of the book at all. Luckily, our faithful as-
sistant editor, A. J. Segarra, has an original
copy, from which we can give you and other
fans some background. The title of the
book is Get Back. Ir contains 160 pages,
measures 8% by 11, has a soft cover, and is
Jjet black except for front-cover reproduc-
tions of the four familiar color portraits
Sfrom the LP. The bulk of the book is devot-
ed to some 250 photographs (most of them
color) taken by Ethan A. Russell during the
studio and rooftop sessions for Let It Be.
The rest of the book prints discussions
among John, Paul, George, Ringo, and Mi-
chael Lindsay-Hogg (who directed the Let
It Be film), transcribed and edited by for-
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CLASSICAL
MUSIC
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CONDITIONS‘?

High resonance housing will put any tape in a nasty mood.
Especially when pests, such as modulation noise, gnaw on the
purity of digitally sourced music.

At TDK, we believe the formula for perfect reproduction
includes not only technologically superior tape, but housing that
enhances its performance.

Our incredible new SA-X, for example, features an ultra
low resonance SP-ARII mechanism. By utilizing our unique co-
molding technique, the unified two-layer shell realizes maximum
total rigidity to improve reliability. Which drastically reduces
modulation noise—an enemy of clear, pure sound that even
noise reduction systems are powerless against.

This undesired “noise” is also attacked by SA-X's rev-
olutionary magnetic characteristics and smooth, flat tape
surface. First, there are the densely packed and uniformly
distributed ultra fine Super Avilyn magnetic particles. Then,
there is the advanced dual coating technology.

Together, the result is an unbelievably quiet tape with an
exceptionally low bias noise of -61.0 dB. Plus, low and high
frequency MOLS of + 5.0 dB and -6.5 dB respectively.

And SA-X, which provides transparent reproduction of the
most powerful digital sources, is available in convenient lengths
of 46, 60 and 90 minutes.

. &TDK.

tu?u PAECISION ANTI-ALSONANCE
ASSETTY MECHANIEM R

IECH/TYPENl HIGH POSITION

EXTRA HIGH RESOLUTION/RESOLUTION EXTREMEMENT ELEVEE
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mer Rolling Stone writers Jonathan Cout
and David Dalton.

Unfortunately, this wonderful book was
indeed only included in early pressings of
the British Let It Be before quickly going
out of print. Ordering a current copy of the
British LP will get you nowhere, as will buy-
ing any sort of boxed set. And of course,
the American LP never had anything but a
gatefold distillation of the book s photos—
Sfurther distilled into nothing by the current
worldwide CD version. Years ago, I wrote
to Mr. Dalton about the book, who in con-
Sfirming its unavailability gave me the same
advice that I give you now: Search record
stores and bookshops that carry rare titles. I
Sound a copy of Get Back at a small New
York City record/book store called It’s
Only Rock 'n’ Roll; it seems to be some sort
of bootleg, though, as it contains only 46
pages (retaining all the text but cutting out
more than half the photos) and often repro-
duces the photos off-color and out of focus.

Yes, the 24-page booklet from Magical
Mystery Tour—with stills from the TV
Sfilm and a comic-strip summary of its
“plot”—.is gone from current copies of the
LP and also failed to reappear in the CD

version. Here again, your only option is 10
search record stores for a vintage or used
copy of the original American LP. And as
Jor the small CD booklets, you can get them
only by buying the CDs themselves. But be-
lieve me, you don’t need them.: With one ex-
ception, they offer nothing more than what
you already have. That one exception is
the 28-page CD bookler for Sgt. Pepper's
Lonely Hearts Club Band, we/l worth
shelling out the money for the CD iiself.

In trying to add to my rock-music refer-
ence library, I have come up against the
proverbial rock and a hard place! I con-
tacted Music Sales Corporation in an at-
tempt to obtain a copy of Pete Frame's
Complete Rock Family Trees, reviewed by
David Browne in his March 1988 survey
of rock encyclopedias and record guides,
but I was informed that the book is perima-
nently out of stock. Do you know an alter-
nate supplier of the book or any other spe-
cific source where I might obtain a copy?
By the way, keep up the good work and
the informative articles!
Gary Fadely
Indianapolis, Ind.

Out of stock, maybe, but not permanently,
according to the publisher. In fact, Omni-
bus Press tells us that the book is currently
being reprinted in England. For infor-
mation on exactly when you can buy a copy
either from the U.K. or in the U.S., write
Omnibus Press, Contracts Dept., 8/9 Frith
St.. London W1V 5TZ, England, U.K.

As Mr. Browne explained in his article,
Complete Rock Family Trees combines
the formerly separate Vols. I and 2 of Pete
Frame’s fascinating charts. Omnibus Press
tells us that work continues on a third vol-
ume, to be published sometime in the fu-
ture 1o coincide with a film or TV version of
Frame’s family-tree concept.

Stay tuned to these pages as well: What
Mpr. Browne did for rock reference books,
Richard C. Walis will do for jazz encyclo-
pedias and guides in our June issue.—Ed.

THE VARIOUSLY DESCRIBABLE SAM PHILLIPS
Jeff Nesin's February 1989 review of Sam
Phillips’s The Indescribable Wow contains
a few inaccuracies and failacies that need
correcting.

First, as Leslie Phillips, she recorded
not three albums but five. Her debut, Be-

“They...PlayMusic
Unobtrusively.

Cambridge SoundWorks has created
Ensemble,” a speaker system that can provide
the sound once reserved for the best speakers
under laboratory conditions. It virtually dis-

appears in your room. And because we market
it directly, Ensemble costs hundreds less than it
would in stores.

Henry Kloss, creator of the dominant speaker models

of the'50s (Acoustic Research), '60s (KLH), and '70s

(Advent), brings you Ensemble, a genuinely new kind of
aker system for the '90s, available only factory direce
m Cambridge Soundorks.
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Sfrom walls.

The best sound comes in four
small packages.

compact low-frequency speakers reproduce the
deep bass, while two small satellite units repro-
duce the rest of the music, making it possible
to reproduce just the right amount of energy in
each part of the musical range without tuming
your listening room into a stereo showroom.

Your listening room works with
Ensemble, not against it.

No matter how well a speaker performs, at
home the listening room takes over. If you put a

conventional speaker where the room can help
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You can put Ensemble’s ow-frequency units exactly where they should go for superb bass. You can't do this with conventional
speakers because you have to be concerned about the upper frequencies coming from the same enclosures as the low ones.

Ensemble consists of four speaker units. Two

And Make It Sound Like Music...
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the low bass, it may hinder the upper ranges, or
Vice-versa.

Ensemble, on the other hand, takes advan-
{age of your room’s acoustics. The ear can't tell
where bass comes from, which is why Ensemble's

What Henry Kloss tells his friends:

Every time | came out with a new speaker at AR, KLH.
or Advent, my friends would ask me, “Henry, is it worth
the extra money for me to trade up?” And every time
I would answer, “No, what you've already got is still
gpod enough

But today, with the introducticn of Ensemble, 1 tell
them, “Perhaps now is the time to give your old speakers
to the children”
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yond Saturday Night, was released on
Myrrh in 1983. The others are Black and
White in a Grey World, Dancing with Dan-
ger, Recollection, and as Mr. Nesin men-
tions, The Turning.

Second, although Leslie Phillips never
achieved the popularity of Amy Grant or
Stryper, I wouldn’t exactly label her ‘“‘ob-
scure,” at least as far as Christian artists
go. She received extensive airplay nation-
wide on Christian music radio stations and
was featured in interviews for publications
such as Contemporary Christian Magazine
(now known as Contemporary Christian
Music Magazine).

Third, switching from a Christian to a
secular label does not necessarily mean
Leslie Phillips “‘began to lose or break
faith with the modern Christian music
business,” as Mr. Nesin claims. There are
dozens of talented Christian artists and
musicians who are also well respected in
secular circles, such as the Call, T Bone
Burnett, Michael Omartian, Tonio K.,
and Alex Acuna.

I was of course a bit surprised to see
Leslie Phillips show up in a HiIGH FIDELI-
TY review as Sam Phillips. And of course
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she will be bashed in Christian circles for

*“going secular.” But I for one wish her

success: She's a talented vocalist, lyricist,
and songwriter, and she deserves it.

Wayne A. Pflughaupt

Katy, Texas

Jeff Nesin replies: Since Ms. Phillips tries
not to mention the earlier albums, I thank
Mr. Pflughaupt for the additional disco-
graphical information and, in my grati-
tude, won’t argue the “obscurity” question.
However, Sam is going out of her way to
make Leslie’s pre-Turning career indispu1-
ably obscure, telling Musician magazine:
“Those are really bad records. " On her un-
happiness with the Christian music busi-
ness, she is equally trenchant. explaining to
the Philadelphia Inquirer: *“I guess you
could say that I was disillusioned and dis-
gusted by the whole born-again thing.”

From the information given in your re-
view of Sam Phillips’s The Indescribable
Wow, local record stores have not been
able to order the LP for me. Please advise.
Abram D. Londa

Elizabeth, N.J.

The difficulty your local record stores are
having is a little surprising: The review does
give the LP’s label and catalog number as
Virgin America 90919-1, and by now Vir-
gin America has become a prominent rec-
ord company (distributed by the major la-
bel Atlantic). Still, your stores can con-
tact Virgin America at 30 W. 21st St.,, New
York. N.Y. 10010, or Atlantic at 75 Rocke-
feller Plaza, New York, N.Y. 10019.—Ed.

WHAT IS AND WHAT ISN'T METAL

In your September 1988 *‘Letters,” a dis-
gruntled Roger Simmermaker complains
about Ken Richardson's negative com-
ments about Scorpions in his June 1988
review of Kingdom Come. Responding to
the letter, Mr. Richardson tries to outdo
Mr. Simmermaker by citing various bands
he likes and also mentioning some per-
formers he thinks are unknown. My com-
plaint, however, is with what both of you
consider to be heavy metal.

Groups such as Kingdom Come, Scor-
pions, Queen, Rush, and others mentioned
are not metal bands! They are rock bands.
Some true heavy-metal groups are Sava-
tage, Saxon, Metal Church, Queensryche,

bass units can be tucked out of the way—on the
fioor, atop bookshelves, or under fumiture. The
satellites can be hung directly on the wall, or
placed on windowsi]i or shelves. No bulky
speakers dominate your living space, yet
Ensemble reproduces the deep bass that no
mini speakers can.

Not all the differences are as obvious

as our twosubwoofers.
Unlike seemingly similar three-piece systems,
Ensemble uses premium quality components for

Unlike seemingly similar satellite systems
which use a single large subwoofer; Ensemble
uses two separate, compact bass units. They

Jit more gracefully into your living envi-
ronment, and help minimize the effects |
of the listening room § standing waves,

Ensemble Is a Trademark
of Cambridge SoundWorks, Inc.

maximum power handling, individual crossovers

that allow several wiring options and cabinets

ruggedly constructed for proper acoustical per-

formance. We even gold-plate all connectors to

Erevent corrosion. An even bigger difference is
ow we sellit...

Thousands agree: the best

showroom is your living room.

We make it possible to audition Ensemble the
right way—in your own home. In fact, Ensemble
is sold onfy by Cambridge SoundWorks directly
from the factory. Listen for hours without a sales-
man hovering nearby. If after 30 day's you're not
happy, retum Ensemble for a full refund.

Atonly $499—complete with all hardware

and 100’ of speaker cable—Ensemble is ¢2e
value on today’s speaker market.
Call 1-800-AKA-HIFT*
1-800-252-4434)

Our toll-free number will connect you to a
Cambridge SoundWorks audio expert. He or she
will answer all your questions, take your order and
arrange surface shipment via UPS. Your Cambridge
SoundWorks audio expert will continue as your
personal contact with us. We think you'l like this
new way of doing business.

*In Canada, call 1-800-525-4434. Audio experts
are on duty Mon.-Fri., 9AM- 10PM, Sat., Sun.,
9AM-6PM Eastern Time. Fax #: 617-332-9229.

| CAMBRIDGE SOUNDWORKS |

154 California St., Newton, Massachusetts 02158
I [J Send more information and test reports.
3 Send Ensemble risk-free for 30 days, for $499*
| [ Send an Ensemble Gift Certificate for $499*
I I'mpaying by (J Check OO MC O Visa 00 AmEx
Acct. Number
I Signature
I Name

B =

State.

I City Zip

Phone (Area Code) Number
I FOR IMMEDIATE SERVICE: 1-800-AKA-HIF1
I MA residents add 5% sales tax

*Plus freight ($7-$24).

Suite 103A



and Megadeth. Some rea/ metal bands you
wimps have probably never heard of are
Heretic, Tank, Racer X, and Dead End.
My advice to Mr. Simmermaker is to
wise up and lighten up. If you don’t like
someone’s review, then fine, that is your
right—but at the same time, it is the right
of the reviewer to convey his own opinion.
To both of you, however, I would say that

those of us who listen to actual metal have
had enough of people reviewing wimp
rock bands and labeling them metal. Mr.
Richardson is correct when, as editor, he
states that many critics won't review met-
al. The reason is simple: They don’t know
the difference between rock and metal.
Mark Halpert
Phoenix, Ariz.

Hear the difference only

V 4 PURE COPPER
: can make...

now from
Signet.

While others try to overcome the limitations of ordinary
copper wire with fanciful theories, Signet has attacked the problem
head on...by creating dramatically better copper wire!

Introducing Pure Copper by Ohno Continuous Casting (PCOCC).
Unlike other copper that must be heated, lubricated, acid washed, and
annealed during fabrication, each PCOCC wire strand glides from its
thermally-controlled mold uniquely free from impurities. The process
creates long, flexible continuous copper crystals that permit audio signals
to flow unimpeded, without the coloration that inferior wire imposes.

Signet has created two series of Maximum Transfer PCOCC inter-
connects using this new wire. Each features premium-quality gold-plated
terminations and high-density braided shields to minimize RF and magnetic
interference. And each is jacketed by extra-flexible, heavy-duty polyvinyl.

New Signet Music Line PCOCC speaker cable extends the value of
pure copper to your entire system. Thick dual-gauge strands are jacketed
individually, then enclosed in extra-flexible opaque insulation for unvarying
quality and appearance.

Your Signet dealer will gladly
demonstrate the superiority of Signet
PCOCC cables and interconnects for
your system. Enjoy the Pure Copper
connection from Signet today!

. @
signet.
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I agree with everything Ken Richardson
says in his reply to Roger Simmermaker’s
letter—until he says that Scorpions have
always played weak metal. Go back to the
band's 1976 LP In Trance. | wouldn’'t say
a song like *Robot Man' is weak. Don't
get me wrong: I'm not Scorpions’ big-
gest fan. But I don’t think they are all
that bad.

I was impressed when Mr. Richardson
touched upon the bands in his LP collec-
tion. Mr. Simmermaker, if you want better
heavy-metal reviewers, tell them to start
playing better heavy metal.

Me, I'm totally happy to stay stuck in
the *70s.

Keep up the good work.

John Lidwell
Farmington, Il

Popular Music Editor Ken Richardson 