Tnpe’s 13
Blggest
Gvps

;\Iicr()ph()ne

recording Shopping

60¢

FEBRUARY 67

Division Street: Americ:



www.americanradiohistory.com

Who would you put in the box?

alla “:Tﬁ
Uncle Louie singing
“Danny Boy”’?

Build a world of your own on Scotchi Magnetic Tape

334 speed that you ordinarily expect only
at 714 ips. Lets you record twice the music
per foot! The result? You use less tape . . .
save 2597, or more in costs! Lifetime sili-
cone lubrication protects against head
wear, assures smooth tape travel. Ask your
dealer for a free *‘Scotch’ Brand “Dyna-

Whatever your listening preference .., [
*“Scotch™ Brand “Dynarange” Tape helps =g

you create a new world of sound. Delivers
true, clear, faithful reproduction across
the entire sound range. Makes all music
come clearer.. . cuts background noise
... gives you fidelity you didn’t know
your recorder had. range” Tape demonstration.

Best of all, “Dynarange” is so sensitive . s m
it gives you the same full fidelity at a slow : !EEQEEE'E.‘?.‘.'E9.“.53?..9.‘.2!?:.‘29..3&:":.‘:
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How To Get A $570 Stereo

All Solid-State Electronics . ..

Recorder For $400

Solenoid Operated . ..
Die-cast Main-plate, Flywheel
& Capstan Shaft Housing

Record
4-Track, Stereo-Mono, Sound-0On-
Sound., Sound-With-Sound & Fcho!

Buuld The New Heathkit/Magnecord 1020!

You Save §170!

Thanks to Heath, you can now save $170 on
the new Magnecord 1020 3-Track Tran-
sistor Stereo Tape Recorder by building it
yoursell. And the only ditference between
this Heathkit version and the original is the
$170 you save (think of all the tape you can
buy with that!).

All parts are made at the Magnccord
factory . . . where years ol expericnce in
pioneering and developing tape equipment
for the broadcasting and recording indus-
tries are brought to bear.

Add to this Heath's leadership in kit con-
struction technigues and you have a sophis-

ticated recorder that will give you yLars of

professional quality and reliability . . . at
substantial ‘‘do-it-yourself” savings.

Professional Recording Facilities

With the 1020, you can record “live™ from
microphones, or from auxiliary sources like
tuners, phonographs, TV’s, etc., and play-
back . . . in d-track stereo or mono at cither
7% or 3% ips. And you can make sound-
on-sound, or sound-with-sound (mixing) re-
cordings, or create interesting ccho effects.

Professional Tape Transport
The tape transport is powered by 3 sepa-
rate motors. The hysteresis synchronous
capstan motor has a dynamically balanced
flywheel and a ballbearing inertial stabilizer
mount for constant, accurate speed. Two
permanent split-capacitor type motors drive

HEATHKIT 1967

45022

FREE

|

|

World's Largest |

Kit Catalog |

108 pages! Describes this and |

over 250 kits in stereo hi-fi, |

color TV, organs, ham, test, B, |
marine, home and hobby. Mail l Address

|

|

L

the reels. With the convenient push-button
controls, you can change operational modes
instantly and gently with the touch of a
button. Compliance arms insure correct
tape tension at all times.

The military-type differential band brakes
are solenoid operated for instant, gentle
stops. And when the tape runs out an auto-
matic switch shuts off all motors and re-
tracts the tape pressure roller eliminaling
unncecessary motor wear and prevents de-
formation of rollers. The tape gate and pres-
sure roller also are solenoid-operated for
positive action.

3 Professional Tape Heads

Seleclable Y4 track crase, record and play.
Engineered and lapped to a precise hyper-
bolic curve for smooth low frequency re-
sponsc . . . made with a deep gap, deposited
guartz 10r high frequency response and long
life. Removable shiclds aiford double pro-
tection against external magnetic ficlds. Pro-
tective, snap-mounted head covers provide
casy access for cleaning and de-magnetizing.
And for quick, accurate editing, there are
center-line marks.

Other Professional Features

All parts mount on a thick, die-cast main-
p!alc that won't warp, reduces wear, pro-
vides rigid support and stable alignment.

Two V.U. meters for visual monitoring of

signal levels from cither tape or source .
allows quick comparision of source with re-

Enclosed is $_
Please send FREE Heathkit Catalog.

Name.

coupon, or write Heath Com-
pany, Benton Harbor, Michigan

City

Circle 7 on Reader's Service Card
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___, plus shipping. Please send model (s)

Prices and specifications subject to change without notice.

corded signal. Inputs for microphones and
outputs for headphones are all front-pancl
mounted for casy access. Digital counter
with push button reset. Low impedance
emitter-follower outputs deliver 500 milli-
volts or more to amptifier inputs. Individual
gain controls for cach channel. And all
solid-state circuitry . . . 21 transistors and
4 diodes . . . your assurance of cool, instant
operation, long rchiable life.

Famous Heathkit Know-How
Speeds Assembly
Simple step-by-step instructions with gener-
ous use of giant pictorials guide you cvery
step of the way. You just wire two circuit
boards and do the easy mechanical mount-
ing for the transport components.

And to make construction ¢ven casier, the
connecting wires and shielded cables are
precut, stripped, and marked . . . even the
connectors arc installed where necessary
just plug them in! The only soldering you
do is on the circuit board! Total assembly
time is around 235 hours . . . that's like
getting $7 an hour for your efforts.

Get today’s best buy in a professional
stereo tape recorder . . . order the Heathkit
version of the Magnecord 1020 now!

Kit AD-16, deck & electronics, 45 Ibs. ..... $399.50
ADA-16-1, walnut base, 8 Ibs. $19.95
ADA-16-2, adapter ring for cabinet or wall mount-
ing, 2 S, . .o $4.75
ADA-16-3, slides, 'comblne with walnut base for
tape drawer), Tlbs..........ooiiiits $9.95

------ E S

Heath Company, Dept. 218-2 Benton Harbor, Michigan 43022

|
|
|
|
|
|
|
|
|
State Zip |
|
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Some plain talk from Kodak about tape:

The big squeeze—Multitrack Stereo

Remember the college fad a few years
back—how many brawny brutes could
be squeezed into a little car built for
plain folks? For a while, it looked like a
somewhat similar situation was about
to take place in the tape-recording
field —first monaural, then 2-track,
then 4-track, and now even 8-track
recording. Even though these develop-
ments continue at a fast clip, 4-track
stereo is still the name of the game
as far as high-fidelity applications are
concerned. And very nice it sounds,

can record, you need a tape with a
high-powered oxide layer —one that's
going to give you a high output with
a good signal-to-noise ratio. KODAK
Sound Recording Tape, Type 34A, fills
the bill—gives you 125% more undis-
torted output than conventional gen-
eral-purpose tapes. You get practi-
cally the same per-channel output on
4-track stereo with Type 34A that the
other tapes would give you on 2-track!
But there’s more to recommend the
use of Kodak tape.

T

T .04TS {
075 {
.250

N
w

Full-track
Mono

too, thanks to the precision built into
modern heads. But you do have to
watch yourself. Having double the in-
formation on a given length of tape
means everything has to be just so—
including the tape you use.

4-track star.Thefirstthing toworry
aboutin considering a tape for 4-track
stereo is output. As you can see in
the chart above, adequate separation
must be maintained between each
track to prevent cross-talk. And as the
actual width of the recorded tracks
drops down, the output per channel
on the tape drops in proportion.

Thus, to make the most of what you

Two-track
Stereo

Four-track
Stereo

Staying on the right track.
Because everything gets smaller in
proportion when you go to 4-track,
dimensional precision becomes that
much more important. Take a tape
that suffers from a case of drunken
slitting. (That's when the edges of the
tape snake back and forth even though
the width is constant.) it's not hard to
see how this tape isn't going to “track”
straight past the head. A slight case
of this and you get alternating fluctua-
tions in output on both channels. If
the condition is bad enough, a poorly
slit tape can cause your heads to drop
out the signals completely, even pick
up the signals on the tracks going

the other way. Horrors! Lucky for you,
you have nothing to worry about with
Kodak tapes. We keep our tolerance
to .001 inches. That’s twice as close
as industry standards. To make your
life even easier, we also backprint
all our tapes so you can always tell

whether a reel has been wound "head”
or “tail” first. Simply note which comes
first off the supply reel, the “E"' of
“EASTMAN" or the “O" of “CO"...
and note it on the reel.

Kodak tapes—on DUROL and Poly-
ester Bases—are available at most
electronic, camera, and department
stores. To get the most out of your
tape system, send for free, 24-page
“Plain Talk™ booklet which covers the
major aspects of tape performance.

Foa_ . = i} i e m—g F

" 251 H RIGE DATFUT m

SOUND
REGORDING
TAPE

P .

EASTMAN KODAK COMPANY, Rochester, N.Y.

Circle 3 on Reader's Service Card
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...the most wanted feature on record
player units today is now available in
models from $54.50... a revolutionary de-
velopment! The Garrard cueing controls
eliminate the danger of accidental dam-
age to records or stylus through manual
handling; work three ways:
1. To lower the tone arm gently to the
record without manual handling.
2. To pause (and then continue when
ready) during single or automatic play.
3. To locate any record groove accu-
rately and safely.

Built-in cueing controls are featured
on three of Garrard's new automatic

turntables:

50 MK I
—3$54.50
" with manual
feveing and pause
control lever built
into the tone
arm system.

&0 Mk IT
—$74.50
with manual
fueing and pause
control lever built
into the tone
arm system.

AB 80 Mk IL
—3$99.50
with exclusive
rdraulically operated
cueing tab control
conveniently built into
the tone arm rest.

These are three of the five Garrard Automatic Turn-
tables just introduced. For complimentary copy of
colorful new Comparator Guide describing all models,
write Garrard, Dept. AB-11, Westbury, N.Y, 11590,

www americanradiohistorv com
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every tape recorder
owner

OUGHT TO

HAVE

HIS HEAD
EXAMINED!

news bulletins and letters received
from a number of tape clubs avound
the world, However, we have re
ceived a number of requests for
the names and addresses of the tape
clubs themselves.

We offer in this issue the current
list of tape clubs with whom we are
now ('()rrcspun(ling‘. From time to
time we will offer additional nanes
of new clubs as they contact us.

TAPE CLUR DIRECTORY

| American 1 ape Club Workd Tapes lor Education
84-13 Chambers Drive LG Commiesce Bldg., Suite 902
Marietta, Ga. 30062 Dalkes, Texas 75215
1.. S. Cobb, Director Marjorie Matthews, Sec v,
If you've been using your tape recorder
regularly for a year or more—the tape National Tape Network The Friendly Tape Network
head is probably worn out. As the l’.(): Box 8!’?3 89 S Glarkson St
oxide coating on the tape comes in | Indianapolis, Ind. Denver, Colo. 80218

. . 5 Atz Fred Revnolds
ELTERE BN SR International Voice ol Youth

ually grinds away the metal. Output 1.0, Box 256 I'he Great Lakes Tape Club

becomes erratic and high frequency Selma, Ala. 36702 13346 Sherwood

performance suffers. Crisp sounds George Swill, Jr. Huntingwoods, Michigan

become mushy. Vivid tones get blurry. ] L Bruce Sherman

Without even realizing it, you lose the iml ana Recording Club, Inc. ) . )

. . 5101 Winthrop American Tape Exchange »
hde!lty and realism your tapes and Indianapolis, Ind. 16205 1422 North Iath St

equipment are capable of giving you. Mavie Collinan, Sec'y., East St Louis, 11 6220/

Att: Clarence Rutledge

Every tape recorder should regularly Catholic Tape Recorders, Int’L

have the Look-Touch-Listen test that 13%1 Moana Dr. New Zealand Tape Recording
immediately tells you if it's head San Antonio, Texas 78218 Club

0 o 5 oo . » SR
replacement time. Ask Nortronics— Mrs, Marie Ciarvocchi P.O. Box 5368

Aucklind, New Zealand
Teen Tape Club Murs, T Co MeEwan
1906 N, 87th St,

world’s leading tape head manufac-
turer—for Bulletin 7260 that explains

this simple do-it-yourself test. If you Omaha, Nebr. 68111 Federation of British Tape
do necd a new head, ask your dealer Larrv Lauer Recording Club
for a Nortronics replacement! ’ 33, Fairlawnes, Maldon Road
Tapeworm's Club Wallington, Surrev, Fngland
FQueen's R, John Bradlev '

Matdstone, Kent

— U -
7”’/,””,5 England Sterco Tape Club
. R. .. Preston, Pres. 3 Clan Building
©

COMPANY, INC. 181 Main Road, Diep River
8101 Tenth Avenue North [ The Voicespondence Club Cape Town, South Alrica
Minneapolis, Minnesota 55427 Nocl, Va. Alfved H. Willizams, Pres.
Circle (3 on Reader's Service Card Charles F. Owens (Continued on page 50)
6 Tape Recording
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“We
re-invented

tape recording.
i

LETTERS TO TIIE EDITOR

Fldorado, 1linois
Your article “Vape is Tape—Or
s 17 page 16 of the Ocrober 1966
issiie of TAPE RECORDING s
the best article for the lavnan on
tape that 1 have ever read, Mav |
use the article as a veprint in our
chuardh news on tapes, et We have
a Lge wape hibrary and 1 would
Like cach member to be able 1o read
this article,
Your magazine is tull of good
material. Keep up the good work.
Weldon Bireh

Thanks, permission gianted,

Brooklvn, New York

Look here! Can't vou pcnpl('j
read? That review of Die Walkure
in the Nov Dec is something else.
Listen 1o this line and I quote,
“This set disappeared when Regina
Resnick, one of the soloists, dis-
covered that it grooves. Nonschse!
I'his tape sounds a complete Ring,

It started with the Compact Cassette.  the tangling—they've all been locked
Norelco introduced the Compact  outof the Norelco Compact Cassette.
Cassette in the United States—it’s the Norelco made a unified sound sys-
tape you don't have to tangle with.  top, Norelco has the most complete
It's about the size of a cigarette pack.  cqqsette line in the business. And the
And just as casy to store and handle.  Norelco Compact Cassclie is com-

The tape is pre-threaded inside the pletely interchangeable with every
Cassetie so you never have to touch  achine in this line.

unc’ ol the most s(ntl\ (:lc cte,” it, Just snap the Cassette into the re- That's why we call our line the
Nonsemse is 1'|ght. Check vour corder and it's ready to play. “Norelco Sound System.” There’s the
eveglasses, My, Editor,

Norelco left the good things in,locked  famous portable Carry-Corder®
the bother out. The Norelco Compact ~ "150°. The monaural "350° and the
Cassette bothrecords and plays back.  sterco "450'—both designed in beau-
(Most cartridges can only play back.)  tiful teakwood.

Ed Dichold

Our New Years resolntion: To Unlike other cartridges, it has fast If you used to be iqtcrcs{cd in tape
never again allow such gross typo- forward and rewind for casy index-  recording, but decided it wasn’t
graphical errors. The review should ing and program sclection, It has full worth the fuss and bother, take a
lave read . .. This set disappeared stereo compatibility. And unsur-  look at the re-inventions En the new
when Regina Resnick, one of the passed sound reproduction. ‘Norelco Sound System.’ You just
soloists, discovered that it had been About the only thing the Norelco  might get re-interested.
pirated  {rom  broadcasts of the Compact Cassette doesn't give you is
Bavreuth festival. Nevertheless, re- the headache of tape handling. The -
cording a complete Ring is one ()l"‘ lugging, the loading, the threading, O,e co
!hc ""N,, costly projects i record- North American Philips Company, Inc., High Fidelity Products Department,
mg. ... 100 East 42nd Street, New York, N. Y. 10017

(Contorued on page 50) I Circle 12 on Reader's Service Card
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Ho$s Stereophones?

Who'l gambie 11?

You don’t have to gamble on taping sessions anymore,
Plug Koss Stereophones into your recorder and you
monitor every sound as it's recorded. Overload? Distor-
tion? You'll catch it immediately. Microphones properly
placed? You bet! You'll hear it all with dramatic Koss
Stereophones.
Best for Editing and Playback, too.

Model PRO-4A
$50.00

Model KO-727
$34.95

Model SP-3XC
$24.95

(DSS ELECTRONICS IAC.

2227 N. 31st Street, Milwaukee, Wis. 53208
Koss-Impetus, 2 Via Berna, Lugano, Switzerland
Circle 10 on Reader's Service Card

www americanradiohistorvy com

TAPE NOTES

What's the prospect for pre-re-
corded videotape these days? Somy
Corporation of \merica recently
announced that its wholly owned
subsidiary, Videoflight Inc. will ex-
pand its operations in the video-
tape transfer field.

Videoflight was tormed a linde
more than (wo years ago lor video-
tape transfer and  distribution ol
motion pictures wased in the com-
pitny’s airborne entertainment sys
tem on airlines. 'he hirm carrent-
Iy opevates 24 hours o day, six days
a week, However, the growing use
of tape in  the entertainment,
mdustrial, educational, medical,
sports  and  governmental  ficlds,
along witlr the vast potentials of
lrome  videotape  recorder  use,
prompted the decision o expand
the operation.

Videoflight has the capability of
transferring programs from 16 or
Jhmm film or from one-hall, one
or two inch videotape to any tape
configuration. lt can also wansfer
information from 35mm color film
o a color wape recorder. Because
Videoftight has the capability of
handling all configurations of tape,
its services are expected w spread
to users of other makes ol video
recorders,

Duplicate videotapes are already
plaving an important part in the
sales and job waining field and in
exccutive communtcations  where
multiple tape copies are required
for distribution w branch ofhces.
.-\(l(liliunully, the gruwing use of
videotape recorders in the medical
and educational hields will provide
more immediate demands for pre-
recorded videotape.

It's casy to see that the day you'll
be viewing pre-recorded videotapes
on vour own recorder at home is
drawing closer and: closer.

Tape Recording
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BEST TAPE VALUE EVER!
Buy Any
Two Tapes

Get One
Free

» A FREE REEL OF TAPE OF YOUR CHOICE WITH EVERY TWO® YOU BUY

* A FREE CARTRIDGE TAPE OF YOUR CHOICE
WITH EVERY THREE®® YOU BUY.

® ANY LABEL
® ANY ARTIST
® FREE TRIAL OFFER

® NO MEMBERSHIP FEE
® NO OBLIGATION—EVER
e NO MINIMUM PURCHASE

® NO DELAY

Music sounds best on tape — and it's a sweeter sound when you
save a third or more en every purchase. Order at home from the most
comprehensive collection of prerecorded tapes available anywhere.
No problems — ever. You order only what you want — when you
want it — and pay the lowest,prices with no strings attached.

The Variety Tape Club specializes in tapes exclusively to bring
you the best {)uys in prerecorded tapes and tape cartridges.

With its concentrated purchasing power in the tape field, the
Varicty Tape Club offers you exclusive ‘super-special” discounts on

hundreds of titles from some of the world’s bigge:t catalogs. For
example, members of the Variety Tape Club will be offered “specials”
featuring their favorite recording artists and music at discounts rang-
ing up to 70 per cent. As a member, you can buy as many, or as few,
tapes as you like — at any time! You are never obligated to buy any-
thing. Satisfaction is guaranteed.

To obtain a six-month free trial membership, sinply mail the
coupon today.

® Free reel to reel tape at the same list price as other reel to reel tapes ordered
°° Free cartridge tape at same list price as other cartridge tapes ordered.

VARIETY TAPE CLUB
507 Fifth Avenue
New York, New York 10017
Centlemen:
I would like a free six-inonth membership in the Variety Tape
Club. Please send free catalog and bulletin listing current
“specials”.

I would also like to order the following tapes ............
NAME < evveveeenncssssssntssssasassenssassaasaarass
Address . ....iiiiiiii ittt it i i st rs et
(017 aBa6neanna6a606a a0 6 State .......... Zip ......

Circle 16 on Reader's Service Card
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Tape’s 13 Biggest Gyps
Ay maum'ce ﬂar[man

For some reason, the tape recorder industry
over the vears has been remarkably [ree of the
scardals which have rocked the TV repair indus-
trv. the record business and other areas of home
cutertainment. Nevertheless, there have been gyps
in the sale of vecorders md magnetic tape by a
handful of unscrupulous, overzealous or unin-

formed numulacturers and salesmen. To find out

The Pyramid Club

Last fall, Lawrence Brown, resident ol i city
housing project in New York City, received a
letter tape in the mail. Brown didn’t own a tape
recorder, bt o covering note, Ironu another res-
ident in the project whom he knew slighdy,
explained that a friend would be around in a few
days with a recorder to play the tape. At the
appointed time, a man appeared at the Browns'

just how much these gyps cost the tape user, how
prevalent they are aned how they work, TAPLE
RECORDING talked to Better Business Bureaus,
the Federal Trade Commission, wape hobbyists
and tegitimate dealers and manufaciurers who
have been e by unfair, dishonest competition.
Here, then, are the 13 wavs vou can be cheated

when baving tape or a recorder.

front door cavving a 57995 discontinued wpe
recorder. The Browns invited him in, and the
man played the tape. On i Brown's acquaintance
explained that he was the proud new owner of a
similar recorder, which provided i and ednca-
tion for the family, and he wamed the Browns o
have the same opportunity o get the one that he
had. The salesman then explaimned that while the
recorder cost 5300, the Browns could get one tor
nothing. "The monthly payments, he explained.
were S35—and his company was prepared o pay
the Browns S25 for each lead they supplied which
would resule in a sale. 1f the Browns steered him
to two purchasers cach month, thevid actually
make a profit of S15 above the cost of the
pavments. 'wo sales didn't sound like a lot 1o the
Browns, so they signed up. The salesman ex-
plained thae i wonld be necessary for them o
make letter tapes (as the acquaintince who had
started the whole thing had doney, and that the
program worked onlyv il vou bought on time. Since
they didn't have 8300 in cash for the recorder,
they agreed 1o sign a time payment form, and the
salesman telt, without his machine.

What the Browns didin’t know was that perhaps
hall a dosen residents of the same housing project
had been approached with the sime olfer—and
that as cach signed up new prospects, he was
reducing the number of potential customers in
the project, thus making it impossible for anvone
to obtain his vecorder free, much less make a
profit. Nor did the Browns know that the sales-
man promptly turned the time pavment contract
over 1o a hmmee agency, which disclaimed all
responsibility for the referral credit, Today 1he
Browns, who intoduced the salesman to three
prospects who ultimately bought, are being sued
by the finance company for more than $350
(carrying and finance charges in addition to the
salesman’s price for the recorder) for a recorder
which could have been purchased in any legiti-
mate store tor no more than $74.50),

Tape Recording
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The Phony List Price

“You are being given the opportunity 1o be the
Kagawi tape recorder distributor in vour area,”a
letter by a Japanese firm, mailed o 100,000
members of the American Medical  Association
began. Fhe letter explained that the irm was new
1o the United States, and planned to deal divectly
“through distributors such as yoursell.” The doc
tors were invited 10 buy portable recorders for
S109.95 cach—which they could selb o friends,
relatives or neighbors for 8220, “Or, if you are
unable o take advantage ol this offer, we want
vou to lave once of these fine recorders for voursell
at  this spedial  bargain price” The  National
Better Business Burcau held that the distributor
oller was a sham, and that the veal offer being
made to the doctors was to purchase a “demon-
strator” maodel at what appeared o be half price.
I'hie cateh, of course, was that both the list price
and the sale price were grossly in excess of the
actual selling price ol the unit.

Nat all phoney list prices are as grossly exagge
ated as Kagawi's. Some, such as those on micro-
phones, are the result of historic shifts in market-
ing. The so-called list price on wmicrophones
actually is about 10 per cent higher than the price
at which most microphones are sold. Originally,
microphones were sold by Large electronic parts
distributors  through  neighborhood  servicenten
and TV repairmen o the public. The distributor
bhoughit at distributor net prices. added his profit
and sold to the serviceman at “audiophile net”
The serviceman then took his profit and sold at
list price, In shore order, however, the distributor
and the audiophile got together, eliminating the
serviceman, and the price they agreed wpon was
“audiophile net.” Nevertheless, for the few dis-
tributors who still handle microphaones, the manu-

facturers still maintain list prices on these prod-
ucts.

In recent vears, the Federal Trade Commission
has cracked down on the use of inftated list prices,
holding that advertised discounts must be from
the usual selling price ol the product in the area.
The fact, for example, that a recorder is sold in
Kansas for 3500 doesi't justify a dealer in New
York advertising a 20 per cent discount when he
sells it for S400—unless all of his competitors are

also selling it for S500,
]

-
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Incompetent Servicing

The problem of tape recorder servidng s
complicated by the fact that there simply aren’t
enough qualified tape servicemen to go around.
As a result, numy recovder owners are foreed 1o
tike their units 1o the neighborhood TV repair-
nm when something goes wrong. Some unscrupau
lous TV servicemen nrake unnecessary repairs, or
simply clean the recorder and submit a healthy
hill to the customer. Others, more honest bhut no
more competent, may fail to repair the damage, or
nay do additional damage to a recorder while
repairing the original fault.

The best thing vou can do with vour recorder
when it goes out of whack is to deliver it 1o the
nearest factory-authorized warranty station which
theoretically has men  wained 10 handle your
recorder—and the necessary parts. 1f this is im-
practical, the next best move is to rewurn the
recorder to the factory for servicing. Only if vou
know an outside serviceman well and respect his
ability should vou entrust vour recorder to hin.
Those interviewed by TAPE RECORDING
agreed that most of the woubles with tape record-
ing servicig stem not from dishonesty on the part
of the servicemen (though that exists in a minor-
ity of cases) bur untamiliarity with recorders in
general and with specific maodels in particular,
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Inflated Claims

One of the first things a newcomer 1o tape
recording considers, betore buving his recorder, is
specifications. 11 he's a careful shopper, he'll want
1o know which recorder gives him the best Ire-
quency response, which has the best signal-to-
noise ratio or the most channel separation. A
quick look through the specifications will show
that the Ampex PR 10 (31000) , which is used b
radio stations and prolessional recording studios
claims a Irequency response ol +0-12.000 cps. Vel
there are batterv-operated recorders selling in 1he
under S100 range which make sumilar claims, and
one high-priced battery-operated portable which
claims a frequency response of 40-20.000 cps. 11
evervhody's telling the truth, Ampex has a lot of
nerve charging 31000 {or its unit. The fact is, of
course, that there ave many ways ol figuring any
specilication; and to be IC‘l”y meaningful, the
manufacturer should tell you how much variance
there is in frequency response (plus or minus how
many db) and how he compured the other hgures.
Even then, by no means do all recorders meet thet:
specilications. So what makes specifications mean
ingful is the integrity of the manufacturer. One
possible guide is the price of his unit. The more
expensive it 1s. the more likely it is to meet
impressive specifications.

Bargain Tape Which May
Harm a Machine

“White hox™ is the term the industry applies 10
tape which is not sold under a manufacturer's
own name. 1t mav come in a white box, or in a
box with the dealer’s name ind store address on it
or, in some cases with a proprietary name such s
“Maestro.” “Fidelitape” or “Teletone.” Not all
white box tape is a gyp. by any means. Some of it
represents good value for cert ain types of record-
img and on certaim (mainly the lower- pnce(l)
machines. But some white box tape is reslit
videotape which, while oflering reasonably good
record and playback  characteristics, usually s
slightly wider than standard quarter-inch e
cording tape. As it passes through your recorde:
it can widen the tape guides through abrasive ac
tion. thus making it possible for regular audio
tape to “Hoat” around within the guides when vou
use it again. Some white box tape is made
standard manufacturers 1o meet o price. Because
costs must be held to a minimumn, 1t receives none
of the refinemems of tape manufacture, like
polishing. \s a result. there is a great Jdeal of loose
oxide on the tape which comes off during use and
gums up tape guides, recorder heads and capstan.
Some of this oxide also acts as an abrasive,
wearing down recorder heads before their time.

Tupe Recording
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Sometinies—even the dealer doesn’t
know what's in the box. That's one

reason for the low prices.

s

“Bargain” Pre-recorded Tapes
By Name Artists

Last fall, New York State Autorney Generil
Louis Letkowitz exhibited a pre-recorded tape
box featuring a picture of Sammy Davis Jr. and
the title “Salute 1o (in very small print) Swmnm
Davis Jr. (in very large print) . He wld a hearing
that the tape actually contained not one song by
Moo Dawis, but 10 trucks by an unknown singer in
Duvis’ stvle. Letkowiiz cited a number of sumilin
hoaxes, usually originated by low-priced vecord
companities who then sold the tape rights to theii
crtalogues 10 duplicators who didin't know o
didn’t care. Lelkowitz pointed our that the album
wis designed to sell to Sammy Davis Jr. fans, who
didn’t know until they got the tape home that he
wasn't actually on it Another example was the
mixing of a few songs by sturs such as Connie
Boswcll, Davis, Nat King" Cole and others with
songs by unknown artists. Here, the albums
werei't even identified as “Salutes 10:” but more
likelv as “Gonnie Boswell Sings.” On one such
album. the artist on the cover appeared in only
o of the 10 wmes on the tape. Lefkowny’
hearings resulted in new legislinion which goes
into eflect this month designed 10 help the con
sinmer 1 New York State. But i the meantime
he advises prospective pre-recorded 1ape buyers to
examine a bargain box carelully belore buving.
Some low-priced lines—Pickwick,  Musiciapes,
Richmond and Cumden, 1o name just a few
hiave made a lucrative business out ol catering 1o
the needs of the tape buyer on a budget. Bun there
are others, with even lower prices. who may o
mav not offer value.

“aulty Tape Bases

As anv tape hobbyist knows, there are three
base materials commonly in use these days lor
making recording material. These three are poly-
ester (sometimes sold under trade names like
Myl or Celanar) ;) cellulose acetate  (also sold
mder trade names like Durol); and polyvinyl
chloride (sometimes identilied as Luvitherm)
But, from time to time. there have been other
base materials in use such as paper and cel
lophane. Both of these materials are cheaper than
the more conumon tape bases, and both have heen
used o make low-priced (sometiimes white-box)
tape. Needless to say, the manulacturer doesn’t
identily his base material on the ouside of the box
as puaper or cellophane; it usually carries a trade
nmame like Cello-tex or something not immediately
recognizable to the consumer. Somctimes, even
the dealer doesn't know what's in the box. It's
true that the manulacturer and the dealer sell
these products helow the price lor standard tapes.
ihe gvp comes in the lact that cellophane reall:
isn't suitable for 1ape manufacture at all; and
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paper has been superceded by the superior materi
als. Both cellophane and paper tend 1o oxidize
over long periads ol time (which means that
chev'll disintegrate sooner than other tapes) . Both
absorh maoistiwve from the air, expanding and
shrinking with changes in temperature aned huo-
inidity  (which means that the wpe physically
changes shape, and can lluke off its oxide coaring)
and cellophane is inflmmmable.

W

Features That Don’'t Work

In recent yewrs. there has been a “feature
explosion”™ mmong Lape recorder manufacturers,
with each producer trving jo oller morve featnres
at a given price than his competition. This has
resulted in such weats for the tape hobbyisi as
sound-on-somnd, sonnd-with-sound, built-in i
crs,  sell-demagnetication,  sell-threading,  tlhree-
head construction and sutomatic reverse. Some
manulacturers. acting - good [aith, have had
ditheuly with some of these feanves when they've
added them to recorders and, when the bugs
couldn’t be ironed ont, have drapped them brom
the line. Features such as these make a tape
recorder more desirable 1o the public. and add to
the price the manudacturer can ger for s ma-
chine. In some cases. these leatures haven’t
worked—not because the manulacturer had bugs
in his equipment, but becanse the features weren't
designed 10 work in the st place. One outsiand
g example was a three-heiad  recorder which

olfered sound-on-sound recording and monitoring
dircctly off the tape as two ol its teatures, lrouble
was that, unlike most three-head machines which
use an crase head plos separate record  and
plavback heads, this one had o combined record.
plavback head and a separate erase head. There
was o third head on the machine. but it wasn’t
commected to anything. Accordingly. when the
user thought he was listening (o sound  just
recorded on tape, what he was actuadly hearing
was the input signal, Vhis machine has disap-
peared from the niket and the importer who
handled it has sone out of business. Bul there are
others—mainly oflered by small companies new 1o
the American recorder manrket—which advertise
leatures the recorder doesn’t possess—even though
there mav be a switch or a knob on the recorder
itsell to activate. Advises one large 1ape dealer,
‘When vou buy any ape vecorder, vou should
insist that the salesman show vou each leature and
demonstriate it for vou. Not only doces this tell you
that all the features are there, i1 gives you
chance to see how cach one works.

Sy
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Bargain Tape Recorders
Purchased Overseas
Every tape recordist has heard storvies abont the
wonderful buys to be had in tape recorders in
places like Rio de Janeivo, the airport shop in
Amsterdinn. or Tokyo or Hong Kong. In fact
hardly o cay goes by that an American tourist
recinning from FEurope or o servieeman returning
troni a tour of duty in Vier Nam doesn’t show up

Tape Recording
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Fwverv tape recordist has heard
about the wonderful buvs to

he had 1 tape recorders

i the U.S. with a tape recorder bought overseas
at bargain prices. The gyp here doesn’t exist i
the recorder, which usually represents good value,
but i the lack ol lvee scrvicing lor it, For
exammple, 1o circenmvent the higher prices charged
by US. imporiers for foreign brands, some re-
tailers and disiributors smuggle in the snime make
forcign brands—sometimes withouwr even paying
duty. The legitimare imporiers chinge more because
they iuclude the cost ol warrintee veplacement
and service in the {inal price. Most foreigin-made
recorders are represented i the United Siates by
independent importers or agents who asstime no
responsibility lor recorders they havent actuadly
sold. Thus, while a Japanese vecorder purchased
in Hong Kong may appear identical to an \meri
can name recorder on sale ar your neighhborhood
audio salon, the U.S. supplicr assuimes no respon-
sibility for the Japanese maodel. Martel Flectron
ics, which imports Uher recorders from Germany,
has o policy of not servicing Uhers which don’s
also carry the Maviel label. Noreleo has a similin
policy on Philips recorders,

The Orphaned Recorder

Over the years, hundreds ol would-he bargain
hounds have snapped up seeming buys in record-

ers, only 1o hind, after o few months that the
break down. When the purchaser took the record.
er hack o his lriendly neighborhood  discount
house, he lound that the store no longer handled
that brand, and wias reterred divectlv to the -

porter. The trouble was that the importer, too, had
gone out of business. That lelt the customer
holding the bag, {or the name on the recorder
iiselE usually didn’e tell even the experts who the
numulacturer o Japan was. Parts, unless the
were standard, were unobrainable, ind the record-
er uswdly had 10 be sevapped. Last year, the
Electronic Indusiries .Association ot Japan went
a long way loward correcting  this abuse b
requirmg that every recorder made for export
inciude the manufacturer’™s name or a code num
ber assigned 1o him on the recorder. 1y might be
printed or stumped on rhe case, or somewhere
mside the vecorder, and was designed 1o force
some manutacturers to be more responsible in the
design and sale of goods. EIAJ's move has helped,
but a spokesman sivs that the only wiay (o |)I:|\
safe is to avord bargaims that scem too good to b
trae in brands vou don’t know-—or 1{ the machine
looks too good 10 pass up, mike sure thar the store
will guarantee it

The Mislabeled Rim Drive Recorder

For the buver who knows what he's getting, the
rint-drive recorder is a low-cost way to surt tape
recording, and s o practical toy for children
What v isn‘c is a satislactory anit for recordin
masic, or anvihing else that will be histened 1o to
enjovmentt. What the salesman ofien doesn't tell
the customer s that the speed of a rimedrive
vecorder varies [rom the outside ot the reel to the
mside. As long as you plav a tape on the machine
upon which ae's been recorded, youre all right
Fhe 1rouble comes when vou ty 1o play it on a
capstan drive recorder, or play tapes made on
capstan drive machines on i 1F vour mterest 1s in
the cheapest dictating machine von can find, you
won't be gypped with a rim-drive recorder. But
ou may be il vou plim to do o any serious
recording with it

www americanradiohistorv com

15


www.americanradiohistory.com

16

|3 Biggest Gyps

Bait and Switch

A favorite of furniture salesimen, this technique
predates the tape recorder industry by a number
ol vears. As recorders have become more populin
recently, some less scrupulous dealers have miro
duced 1. The ad reads "New Tindberg at Lowest
Price Ever.”” The price is $149, and there’s
picture of a Tandberg recorder, all right. DBut
when vou get mnto the store, the salesman rells vou
that the last one has just been sold, ind he has
much better buy in a better-quality Tandberg fo
$199. Or he'll tell you that the Tundberg realls
st iy good——a closeont, or a sample. But il vou
want a really great recorder for just a httle maore
mouney, he's got a Liule Dandy for S189 that not
only records and plavs back, but has stereo and
comes with a microphone. A recent variation on
this is a recorder which looks like the Norelco
Carrv-Corder, which is displaved in a store win
dow with a sign reading “Lowest Ever—854.50”
(the Carry-Corder retails for S30.50) . Surround
ing the recorder are a host of accessories, includ
ing Dbatteries, carrying case. microphone, blank
cartridges, etc. The customer quickly finds that
$560.50 applies to the recorder alone (Norelco
throws in all the accessories for lree), and it's
made in Japan, To operate the 85950 recorder,
you need a microphone. you need the butteries
and some cartridges, and by the time vou're done
you're back up to the $89.50 price lor in imitation
of the original

.
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Badlv-Designed Equipment

Flere the gvp s unintentional, but none the less
cruel for all of that, Take the case of a Swedish-
bule recorder nnported several vears ago by a now
bankrnpt tpore firm. 1t had a pleasing appear-
ance. attractive specifications—and it met them,
and most imporvant, a low price tag. Trouble was
that it was the factory’s first tape vecorder for
export, and the engineers hadn't allowed o
proper ventilation of the tubes. Result: atter 2
few hours ol operation, the recorder hecame so
hot insulation started 10 melt and wbes bhurned
out. Another case was the Japanese manufacturer
who installed motors too small to drive his tape
transport. The recorder had atvactive specs, plen-
1y ol features and a good price. And as long as you
didn't record too ¢lose to the ¢enter of the reel.
vour resuits were good. But the motors simpl
didn’t lave the power to pull the tape properly.

How cait vou protect vourselt against the 13
tape recorder gyps? Because the gvp looks so much
like the real thing, it’s not always casv to identify
But consuiner experts like Atiorney General

LefRowitz and the Better Business Bureau lay
down several euidelines.
I. Know vour merchant. Deal with  stores vou

kinow and rust.

2. Know vonr merchandise. Don’'t buv the first
recorder you see. Shop around. Learn something
about whiit’s being olfered and ar what prices. As
i general ruie. don’c buy from a door-to-doo
salesman or mail order sheet uniil you've shopped
around a bit,

8. Be suspicious ol Ixrgains. If the price looks 100
good to be true, it probably is.

Tape Recording
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Bedside Network
éy jmn n[jon

\ hospitalized vetevan Lies in his bed mending,
marking time, fonely. He is given books to read
television 1o watch and  an occasional  benelit
performance. Bat after the books are finished, or
the plavers depart the stage, therve is the pain and
the Joneliness ol the hospital ward, To the more
than 200,000 patients in vererans hospitals across
the nation there is an allyv in the Bedside Net-
work, a unigue entertiinment service that stars
the vets themselves in musicals, drama and televi-
sion  plays—made possible with the help and
supporting stardom ol show bhusiness personalities.

The Bedside Network is the brainchild ol
singer Jean Tighe, who founded an organization
called the Veterans llospital Radio Guild,
VHRG, (mow known as the VIIRTG—the 17

added  for television)) In TS, alter o pe
formance at a New York veterans hospital, Jean
rerurned o rerrieve some forgotien sheet music
only 1o find gloom and silence in the ward. The
veterans, momentarily uplifted by the per-
formance werve right back where they started.
Sparked with the thought that show business
personalities had something to give, she struck on
an idea where patents—given professional tools
and  help—could entertain themselves. She  dis-
cussedd the project with vadio-'I'V director Carl
Rigrod. Together they approached the Veterans
Administration where they learned that every VA
hospital had a readymade bedside distribution
system where music and tape recordings could be
piped in. Back to the hospital they went, armed

Noted actor Maurice Evans (second from left) at taping session with volunteers and patients.

www americanradiohistorv com


www.americanradiohistory.com

15

Bedside Network

Inn Flood of TV's Edge of Night with divector and patient as they await their cue.

with  tape recorder. O the first attempts, pa-
tients were encouraged 1o read, sing songs, recite
poctny—Iliterally suv anvthing  into the micro-
phone. Later. the recordings were played  back
through the hospital’s headphone public address
systenn, or through ward speakers.

An almost omateurish heginning, but at least a
beginning, s the network began to take shape,
contributions poured in. Money came from pri-
vate donations and Tund-raising projeets. Scripts
were donated by the networks along with back-
ground music and sound  effects. Songhooks for
contnunity sing sessions were donated with the
permission of the composers, Ivricists and pul)lish«
ers who hold copyrights to more than 100 songs,
Recording equipment and record  plavers have
been donated by manafacturers, veterans groups.
advertising agencies and the broadeasting indas-
try. Recentdy the 3M Gompany donated two dozen
Wollensak vecorders and a supply of Scowch re-
cording tape o keep the network “hroadeasting.”

What really keeps the network alive are the
tireless  eftorts ol volunteers, Radio, TV
screen  personalities such  as Barbara Brivon,
Gwen Verdon, Lee Remick, Johnny Carson, Bud
Collver, Garry Moore, Florence Henderson, Mery
Grithn, Carolyn Jones and countless others have
directed, oached and sometimes starred  with
veteran patients on the network, To help unite

the efforts of the more than 100 hospitals involved
i the Bedside Network, o vearly contest s held to
sce which cast does the best job with u given
script, “Fapes, sent 1o a0 professional judging stadl
m New York, are evalnated and the winners
receive a silver rophy called a Nette, The real
stars of the Bedside Network are the veterans
themselves. From the fust veteran patient actor in
1918 who shvly took ong some of his own poems to
read on the network 1o bedridden actors and
singers ol today, the Bedside Network is a unigue
form of therapy.

Recording is done mainly—as the name would
imph—at bedside or in the wards. While the
network is withow benefit of a protessional sownd
studio, among the volunteers who help run the
network, e professional vadio, TV and sound
engineers who seemingly perform “magic” with
one or two simple tvpe microphones. Hookups
vary according to the tilent performing engineer-
ing duties as well as available equipment. More
sophisticated systems include several microphones
reaching members of o given cast and perhaps a
patch from another tape recorder or record player
for the inclusion of soumd  ellects, background
music or other preaecorded material, Simple
mixing devices—aviilable and familiar 1o home
hobbvists—are often used, The only diflerence
between network recording and hobbyist eftorts is

Tupe Recording
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Tapes sent to a professional
judging staff in Neww York, are
evaluated and the winners recerve

a stlver trophy called a Nettie.
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Arlene Francis shows Mike Wallace and Garry Moore how volunteer actresses, members of the Bedside
Network of the Veterans Hospital Radio and Television Guild, lielp patients to record their own radio
programs. The trio of celebrities weve judges in this volunteer organization’s recent annual contesl.
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Bedside Network

Gwen Verdon talks with twe smiling patients after a Bedside Network show.

you could expect to find someonc like Terry Ross,
first vice president of the network and president
of a local sound engincer's union at the controls
of a makeshift network cousole.

While not hampered by a stringent second
hand, recordings are generally accomplished in a
two-hour session from 7:00 to 9:00 p.m. One of
the immediate benefits of the network is their
cfforts to record a script or song session and play it
back the sante evening—adding immeasurably to
the therapeutic value to the cast and other
patients in the same hospital.

Medical experts have termed it hoth escapism
and therapy, but the general uplifting effect
shows vividly on medical charts, The patients feel
needed and discover hidden talents in themselves.
Further, the time they devote to helping them:
selves and others like them is time removed from
self pity and problems. Many of the friendships
established between patients and VIIRTG volun-
teers are lasting beyond years spent in the ward.

Time devoted to the network is time spent in
rchabilitation. There are many success stories
among former participants in the Bedside Net-
work. .\ paraplegic is now a successful insurance
sulesman. An amputee, coaxed into writing for
the network returned to a former academic life-
wheelchair and all. Another bedridden veteran
picked out tunes on a piano for a hospital show.

With Guild help, the wmes were written down
and a Y0-minute musical hit resulted. Today this
former patient is a volunteer himself and an
ardent student of composition and voice as well as
a teacher, Yet, once a week he returns o the
hospital o lend help to others.

Regredully, the public never hears a Bedside
Newwork production, Yet if Nielsen ratings could
be assigned, they would top any existing chart.
I'he vets themselves know the members of local
VIRTG chapters and literally roll out the red
carpet tor their visits. Since the first wapes were
made in 1'H8, an impressive rack record has been
established. ¥From one hospital in 198, today
more than 100 veterans hospitals now tune in on
the Bedside Network., Last vear 5,021 volunteer
trips netted 110,%2 volunteer howrs, serving 223,-
I paticis with 11,980 recorded scripts.

Many accolades have been bestowed on the
clforts of the Bedside Network and its parent
organization, the  Veterans  Hospital  Radio-
Television Guild. The late President John F.
Kennedy, who placed the organization under the
patronage of the President, said “The Bedside
Network provides wonderful encouragement and
therapy to thousands of veterans.”

To the amputee turned “cowboy” or the bedrid-
den “matinee idol” or the shell-shocked “‘detec-
tive” the Bedside Newwork is an effective answer
to a major challenge.

Tape Recording
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Boston Pops
Holiday for Strings. Boston Pops cond.
Arthur Fiedler. Swanee River, Holiday
for Nbings, No Strings Atlached, Qur
Waltz, Liebesfreud and others. RC.A Fie-
tor FTC 2207, $7.95, 714 ips.

Music * kK
Performance * & K
Recording * %k & &

Here is the reliable Arthur Ficdler in
a progrant of the kind of schmaltz which
has made the Pops a fixture in Boston
for more vears than this reviewer tkes to
coumt. It's the kind of program  from
which the Bavoquenik shrinks in horror,
while here and there ae those whe hear
it and decide classical music isn’t so bad
after all. H it's your kind of program.
you're never likely te hear it better per
formed or move faithfully 1ecorded than
it is on this tape. RCA has given us no
sonic spectacular, butg the separation is
good and the highs sparkle. R

H. M. Grenadier Guards Band

Trooping the Colour. Includes Corona
tion AMarch, Britisht Grenadiers, Men of
Harlech, Greemleeves, Gaod Save lhe
Queen, Lilliburlero and 1§ others. Lon-
don LPL 74014, $7.95, 7V ips.

Pomp and Circumstance,  lucludes
Grand March from Aida, Grand March
from  Tannhauser, CGoronation March,
Pomfpr & Circumstance March No. [,
Marche Militaire, Radetzky Mareh and
five others. London LPM 70017, $795,
7o ips.

Music
Performance

* & %
* & %
Recording * k&

* % %

If you've been wondering whether it
worth spending $1 or more extra to have
music on tape, here are two convincers.
It’s simplv not possible to cut the kind
of dvnamics you'll find on these tapes
onto a disc. London has used its Phase
Four multi-channel miking and recording
technique to bring a dvnamic realism to
the annual ceremony of ‘Troping the
Colour, held each year in London on the
Queen’s official birthday. One hears the
bands file into the parade giound, listens
as they march past and finally heas them
march away. Heady stulf for av audio-
phile, Anglophile or lover of band music.
The amazing dynamiis on this tape are
marred by somc tape hiss--but not
enongh to prevent this from heing one of

e —— e
REVIEWS

the gicat demonstration tapes,

Pomp = Circmstance concentrates on
operatic and classical fae rather than the
regimental marches which make up the
fivst tape. The band itself doesn’t move,
as it does on the dost tape; il there's
less  exaggerated  sepmation of instru-
mental voices, Nevertheless, the standard
maiches e heautifully - played,  and
should  become the cmnerstone of am
collection of band music. There are dy
namics here when called for (the Tann
hauser march which begins the first track.
for example; or the march from Aida
which cends the second), but sounds are
more subtle, Tape hiss is less noticeable
too. R.A.

Astorud Gilberto

Look to the Rainbow, Asirud Gilberto
sings music conducted and arranged by
Gil  Fvans, includes  Devimbon, Once
Upon a Summertime, Felicidade, 1 Wil
Wait for You. Frevo, Look ta the Rain
baw and several mare, Pevie USTX 315,
My ips $5.95,

-

ASTRUD GIHLBERTO

Music
Perforfance

* Kk &
* %k
Recording * % &

"% %

I'he sonnd of Astrud Gilbento is the
sound of pure velvet. This Brazilian artist
has such a feeling for melody thar it
matiers not whether she is singing in her
native Portuguese or English, She adds
new magic to such old favorites as Once
Upon a Summertime, T Will Wait for
You and look to the Rainbow. The
Latin numbers are exciting and provide
a fresh soundd. "Fhe arrangements by Gil
Evans are first rate. This album is highh
recommended, R.E.

Geutz/Byrd

Jazz Samba, Stan Getz and Charlie Byrd

www americanradiohistorv com

play Desafinado, Samiba Dees Days, O
Pato, Samba Tiiste, Samba de Una
Nosta Se, I Laxe Sao, Baia, Verve V'STC
276 7V ifs 57,95,

Music
Performance

* & &
* kK
Recording * Kk &

» %%

I'he samba is a Braszilian dance which
has its roots in Africa. It is a graceful
dance 1o watch. characterized by a dip
and a swing as it is heing done, A jazz
samba utilizes the samba ahvthms with
jazz improvisations on the mclody and the
harmonic structure ot the composition,

Charlie Byrd, aside from being possibly
the best jazz guitaist in the business, is
and has been for some time, completely
absorbed in the rhythms and songs of
Brazil. He wrote Samba Dees Days and
sketched out the routines for the songs.

His selection of Stan Getz was nothing
shott of inspired. Get?' fhuid and sensitive
saxophone provides just the vight lyrical
power to grace the artistry of Byrd, These
two ouistanding soloists have formed a
union which produces outstanding listen-
ing. We  particularly  liked  Desalinado
and One Note Samiba, R.E.

Evdic Gorme and
Trio Los Panchos

Amor. Includes Nesotros, Sabor a AMi,
Amor, a Ultima Noche, Historia de un
Amor and several others. Columnbia CQ
793 Tl ips. §7.95.

Music
Performance
Recording

* k kK
* & &k
* & & *

As an Evdie Govme fan, 1 don’t think
it is out of ptace for me to say that in my
opinion this is the best album she has
ever done. 1 had about worn out my
record of Amor when the tape was re-
leased so 1T conldn’t have been more
pleased to veceive it. The combination of
Evdic and the Trio Los Panchos (one
of the world’s best selling singing gronps)
works perfecthy. On some of her other
recordings. Lydie has a tendency to reach

-to belt just a tlittle wo much. But not
so on this tape. Every anumber recks of
romance. The softening touch of the Trio
Los Panchos makes this a perfect ape
for lovers or anvone who wants @ warm
amd sentimentat listening experience, Best
of all. vou can play it over and over again
amd not wear it out. Believe me, vou'll
want to. -R.E.

l)l
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Glenn Miller Orchestra

Something New. Gleun Miller Orchestra
cond, Duddy deFravco, Tnebedes A Taoste
of Houey, What Now My Leve, Whipped
Creanr, Mexican Shuffle and six others,
Epic 1N 0i6, $6.95 71y iy,

Music
Performance

* & K
* % K
Recording * k&

*

The “stmething new™ of the title refers
w this program ot Tijuana Brass hies
done by the Glenn Miller hand, Te may
be new o then: it certainly isn’t to any-
body else. Nesertheless, if vou’ve  had
enough  of Heh Alpert’s aviangements
and would like 1o hear the same tunes in
another setting, this mav be the tape lor
you. ‘the Glenn Miller Orchestra has
picked mp @ new condnctor amd a new
spirit of liveliness since its last appear
ance on tape, Epics accorded sound s
gowd, —E.B,

Bagpipes

Scottish Soldiers, The Mawed Military
Bands and Pipes and Drwms of the Royal
Scots Greys and Ayl = Sutherland
Highlonders, London LPM F0037, 8695,
TV ips.

Music
Performance

* % *
* k&
Recording * % &

» %

Hae ve been waitin® tae hear the skivl
o' the pipes on ver tape recorder? 1t sac.
wiit nae longer. For oreasons unelear (o
onr Scottish soul. this is the flivst appear-
ance on tape of pipeisand  pipers of
highe caliber they are.

The Roval Scots Giess hegin with a
Eintare, Following that is a medlev of
Harry Lamider and highland  folk songs.
Then come  the regimental  airs and
marches, On Track Two is a charming
st of highlund  dances and  a further
sclection of maches, Al stunningly re-
corded in stereo, sonmd we'd wager can’t
be cut on reconds,

A warming to the unwarv: music for
bagpipe is an acquited aste, This is not
just another band record with an occa-
sional air by a pipe major-—it’s a full-
ledged program of pipe music, supported
by a military band. I’ ye're enow o' a
Sassenach tae find the pipes discoordant,
ye'll no’ wiane tae purchase it. But be ye
looking for an intiacduction tac hagpipe
music, ve'll hind nue better value. —R.AL

22

Trini Lopez

The Second Latin Album., 7oini Lope:
\iuga Yours, Afv Love I’urgive Me, You
Belong to My Heort, The Story of Love,
Sen Franciseo de Assisi, Panchio Lojies,
dmor, Sin Tu, Spanishe Harlem and
otliers. Reprise IS 6215 714 ips, $7.95,

Music
Performance

* k&
* k%
Recording * % *

*

Prini Fopez has huilt a Loge tollowing
with his happy blending ot enthusiasm.
strong beat and a personality that pro-
jeats. s voice s certainly not the best
in the business, vet sou line o tendeney
o vverlook i1 when Ii\'l('ning to him aftet

TRINI LOPEZL

a few minntes. This s one of his hettao
cllorts. He is very mnch at home with
Latin songs and adds o heat that makes
the sid fove somgs sound just as happy as
all abre other numbers, You might call it
a Using alemg” quality. And that's one
wav (o improve vour Spanish. Rk

Stereo Sampler

Phase Four Popular Music Sampler.
This tupe includes 22 selections from swch
artists as Roland SMuie, Ted fleath, Fraulk
Chackspield, Standes Black, Ronnie Ald-
vich, Edwinndo Ros, Mantavani and nany
maore, London 101 66003 714 ips. §9.95,

Music * & &
Performance TR B B
Recording 'R R & 3

This is one of those packages designed
by Ampex Stereo Tapes for exclusive re-
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lease on tape. 1t is the longest sampler
cver aeated for Londen  (more than 70
minutesy. 1t is priced o give gowd value

and it does. Howsver, it does tar more.
I'his tape will give your home sterco sys-
tem the best workout ics had in vears, 1F
o want to impress vour friends—m
wourself-with the wonders of stereo, this
ape is a most,

Londons Phase Four was designed for
stereo bulls and has alwavs oflered out:
standing sound. This tape simply ollexs
some ol the cream of the Phase Four
series of 7% albums, 1Us basicallv an in-
strumental sampler bot it closes with
Raobere Mervill aml Regina Resniek sing-
g FThis is My Beloved., The sclections
tmge trom Roland Shaw's Goldiimger, 1o
Cerardas and the Blue Danube by Werner
Muller, Ebb Tide by Frank Chackshield
ard Battle Hymn ot the Republic by the
Fric Rogers Chorale. Popolar music s
emphasized inclading Never on Sunday,
People, More, When 1 Fall in Love,
Hindustan, cte.

It sonnd s sour cup of tei, this tape
is sime o be o worthy addition (o vomn
libwany, R L.

Popular Music

Capitol All Star Favorites, Vol. 1. Tlhis
saanpler from Capitol iy o twin-pak fea-
turing o variely of artists including Nat
King Cole, Glen Campbell, Naney Wibon,
Peggy dee, Al Martino, Dean Maitin,
Wavie Newton and many bivtrimental
Sroups, Cafiitol Y24 2000, 3% ips. $7.98,

Music
Performance
Recording

%% %

*
*
*

%%

Ve prindpal advantage of a sampler
tape sich as this is the sarviets it provides,
No albann containing 24 individual selec-
tions Inas many artists could possibly
hope 10 score with evervone o every
mumber, Fhis eme does preny well, There
are a few anore insttunentals than vocals
o the tape and the selections are well
paced

As background wusic for a party ov for
just plain casy listening, ics goe the ad-
vantage of no commercial intereaptions.

R.F.
Lou Rawls

Souwlin! Iucludes a Whole Lotta Woman,
Love iy« Hurtin Tling, You're the Oue,
Don’t  Explain, What Now My Love,
Memory Lane, It was a Very Good Year,

Tape Recording
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Autrnn Leaves, On a Clear Day and

more, Capitol ZT 2566 7l4 ips, $7.98,
Music * & %
Performance * Kk k&
Recording I 22 84

Lou Rawls is probably the most excit-
ing male vocalist o come to the fore in
vears.  He has a voice. He swings, e
has feeling,  tte has masicianship,  In
short, he's o trne protessional. He bridges
the gap between thathm and blues and
popular music, Todav they call that Soul,

Here's a tinly exditing antist doing some
nun bers that vou know well and several
that you'll probably be hearing fov the
first time: but not the last,

I you're not Lamiliar with the Rawls
Sowud, there's no better time than now te
act with it. I addition e this tape, wy
Capitol's twin pak titled Louw Rawls. Tt

%5

L0t

RAWLS

contains the albmm tobacco Road and
Loun Rawls and Suings. 1t°s 5 double ser
ing ol Rawls and ¢ven miote exciting than
this tape, R.E

Lou Rawls

Live! Includes Stormy AMonday, Southside
Blues, Tobacco Road, St. James Infirmary,
The Shadow of Your Smile, Goin to Chi
cago Blues, The Girl from Ipanema, I Got
it Bad and That Ain't Goed, Strect
Corner FThaotler's RBlues and World  of
Frouble, Capitol 7T 2439 74 ips. $7.98.

Music
Performance

* & &
LB 8
Recording * kK

%%

This latest tape of Rawls ofters Turther
proof of his stunning talent. His vendi-
tion of Tobacco Road is in the best tradi-
tion of Rav Chales. His Shadow of Your
Sutle is wp to the Simatra standard  of
phrasing. Fhis  mtan’s  abilities  are
CROTINoens,

Rawls got his start years ago working
in primarily Negro clubs, e developed
not only showmanship, hnt a pattemn ol
dialogue  which brings him  into close
communion with the wndience, His Stieel
Corner Hustler’s Blues comes from that
buckgrowud andd s an ontstanding ex
ample of  Rawls® “Soul’ Highly
reconmmended.

sontud,

Ferranie & Teicher

You Asked For It. fncludes: Strangers
In The Night, The Shadow of Your Smile,
ete, United Artists UAQ 6326, 7V4 ifs,
§7.95.

Music
Performance

* & K
¥ * & K
Recording * R n

*

In this latest Ampex tape, Ferrante &
Teicher inclide some of the most loved
and  most requested recent
wonths, Their interpretation of some of
the selections does not live up to the
nsual high standards we hine come to ex
pect from their two pianos.  Unhappily
some of the performances can be called
almost maediocte bt this deficiency is
more than compensated for by F&T's im
peecable virtuosity, In general, this Gip
provides a gowd deal of listening enjoy-
ment and is cartainly excellent tor back
grownnd and moad mnsic. VLGOS,

songs  of

Up With People

From the Schick television color spec-
tacular. With the Colwell Brothers, Linda
Blackmore and others. Pace PCX 1101,
85,95, 334 ips.

Music * K
Performance 'R 1
Recording * *

* %%

Proditced by Moral Re-\amament Inc,,
sponsored  on  television by Schick Ine.
and bearing endorsenients by entertainers
prominently identified with polities like
Pat Boone and Jolm Wawne, Up With
People comes on like a singing political
tract, Famny thing is that the songs take
such  controversial  stands  as endorsing
prople, brotherhood, freedom,  honesty,
hard work and happiness. To the un-
initiated.  they sound  almost  like  the
Sounds of the 1930s—from the political
left—which favored manv of these same
things.

What we have here are a bunch of
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UNIVERSITY’'S NEW
SUPER CARDIOID
DYNAMIC
MICROPHONE

From a soft, sweet ballad
to the dynamic, vibrant
discotheque . . . you get
ACTION with the new
University 5000! No feed-
back problems—no sound

of rustling clothes — any 238,54l
way you use it, the 5000 delivers only the
music not the noise! The super cardieid
wide-angle pattern of
the 5000 is designed for
ACTION — ideal for the
modern day performer,
small combo, singing group
and all “sound-on-the-go”
applications.

MODEL 5000
With wired-in
15 foot cabie

go?rla,;':us:rzitn Try this ac- o
is;w-t‘ 1 tion micro- :
foot cable.
phone at your University
Franchised Dealer today.
Toss it around — talk toit L o0 e
—sing to it—you’ll know  Switch and
it's your kind of mike! Adaptar, 15

SPECIFICATIONS: Frequenc;ooResponse: 25 to 20,000
Hz ® Iimpedance: Variable, and 20,000 ohms {(wired
at the plug.) ® Sensitivity Rating: -147 db (EiA) ® Out-
put Level -200 ohms: -54 db/ 1 mw/ 10 microbar. 20,000
ohms; 13 mv/ 10 microbar @ Dimensions: 2 3/16" max.
dia,, 9%" max, length (Model 5050) 8 Shipping Weight:
215 Ibs. ® Finish: tin Chrome.

LISTEN—UN PVERSITVFSOUN DS BETTER

UNIVERSITY SOUND

A DIVISION OF LTV LING ALTEC INC
9500 W. Reno Okiahoma City, Oklahoma 73101

Circle 15 on Reader's Service Card

23


www.americanradiohistory.com

if you're the tape type...
Look for the ELPA Endorsement!

When you see the Elpa Seal of Endorsement on a
product you can be assured that it is of highest
quality and has successfully met Elpa's stringent
design and performance standards. REVOX Tape
Recorders, EDITall editing and splicing method,
and BEYER Microphones all carry the Elpa seal
and can be purchased with complete confidence.
Write for the Elpa catalog. Dept. 8T2. . . . ELPA
MARKETING INDUSTRIES, INC., New Hyde Park,
New York 11040.
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IRISH MAGNETIC TAPE

458 Broadway, New York, N.Y. 10013

21

Circle 5 on Reader's Service Card

Our tails are always red...

Irish tells you which end is up — automatically. A 30 inch
trailer (always in red) and a 30 inch coior-coded leader (never
in red) eliminates tape stretch and wast-
ing tape footage. Write on the leader
and identify reel contents — you'll
never have to worry about putting
a reel back in the wrong box. We
really care about how we make
a tape. Irish is a premium quality
tape — but costs no more. And
there’s no charge for the teader,
trailer 'and reversing strips be-
cause we believe every good
tape should have it.

30" red trailer teils
you it's “the end”

30” color-caded leader.
Write on it and identify
reel contents

Automatic metal/
reversing strips

"Signature” Book Binding free.
Handsomely identifies box contents. ——a-

Circle 9 on Reader's Service Card
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Tape Reviews

clean-cut American hids singing homilies
which really conldu’t otfend anybody to
tunes more calculated to catch the atten
tion of adnbis than of ecnagers. The
Colwells are kind of a square Brothers
Four; and Finda Blackmore. who is no
Joan  Baes. nevertheless has a pleasing
gitl-next-door quality 1o her voice. The
tunes are catchy and bhear ve-hearing, B
if this is the Right's answer to the Big
Beat, the Beatles, Pete Secger and Joan
Baee, 1t seems o ns to fall short ot the
mark. R.A

Petula Clark

Pet Clark My Tove. {ncludes 4 Sign of
the Fiomes, We Can Weork [t Out, My
Love, Time for Love, fust day Goodbye
Prance with Me, Where Did We Go Hron

PETU LA CILARK

and seveval more. Warner Brothers IWSEN
1630. 334 ips. $5.95

Music * k&
Performance * kK
Recording * kW

Fhis tape cimbaodies the Petula Clink
sound as well as any vou will find. It
contains scveral of the Briush stm’s hig
zest hits and she’s ar the wp of her form
thoughout.  Petnta is o complete pro
fesional, Recommended, R.G

Righteous Brothers
Go Ahead and Cry. Inciudes Go Ahead
and Cry, I've Got the Beat, Things Didn’t
Go Your Way, Stagger lLee, Something
You'vre Got and seven others. Terve
I'ST'N 338, §5.95, 33, ips.

Music * &
Performance * %
* &

*
Recording *

Anather 1ape of the Big BReat-—this time

Tape Recording
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alinost saved by the huwmoy the Righteous
Brothers bring to their work, The trouble
with this tape is that after the first selec
tion or two on cach track, cverything
starts to sound the same,

Fhe program includes a little of every-
thing—rock, folk, gospel and two dis-
astrons songs by Gilbert Becaud. [If this
is to be your introduction to the Right
cous Brothers, better give it a miss and
try one of their other tapes instead.

I.B.

George Shearing
New Look, Here and Now! Includes al-
most two dozen popular tunes including
Yesterday, Michelle, Call Me, Once in a
Lifetime, Dear Heart, People, What Kind
of Fool Am [, etc. Capitol Y2 2375, 3,
ips. $9.98.

Music * % W
Performance W ok W
Recording

* %k Kk

I'his dounble album tape from Capitol
features Beatle hits Michelle and Yester
dav as well as a healthy selection of num-
bers from Broadway musicals and movics
plus several recent popular hit tunes.

It's top notch Sheming which means
casv listening. "The Shearing Quintet s
backed heve with String Choir and Or-
chestra, A good vatue. R.L.

Sounds of Melody

Sounds of Melody., Inciudes popular
songs by Woody Ierman, Patti Page, Vic
Damone, Andre Previn, Leslie Uggams,
Dave Brubeck, Buddy Greco and others.
Released by Audio Devices in combina-
tion with a 1eel of blank tape at 5595.
Recording is at 744 ips.

This sampler featming 10 Columbia
artists is another in a series from Audio
Devices which pairs a blank 12007 reel
with a 12000 recel of 114 mil acctate. "The
sclections are uniformly high quality and
only one pair ol stereo tracks is recorded
so that the tape is fhnished after one
pass. .\ good value,

Don Ho
You're Gonna Ilear From Me. Includes
I Never Had a Chance, IWhat Now My
Love, These Bouts are Made for Walking,
Yow're Gonna Ilear From Me, Yesterday,
Who's Afraid and More. Reprise RS
6219 7y, ips. 57.95.

Music * & K
Performance * Kk & &
Recording * kN

I vou've ever seen Don Ho perform in
tHonotntu, vou are without a doubt a fan
for life. If you've sten him here in the
states, vou've probably got the bug. H
rou haven’t vet had the pleasure, treat
sourself to this tape,

Ho represents [lawaii today as perhaps
o one clse could. His insouciance is
winning.  He's unpredictable, charming.
and  completely without pretense.  Like
the Hawaiian  people  themselves, 1o
simply enjovs having a good time and
tikes to take his audience along with hinn

Backed here by the Aliis, a singing
group from the islands, he offers several
delightful numbers in his smooth baritone
voice, reminiscent of carly Croshy,  (¢f
vou get the Ho message, be sure to get
Don Ho Again, Reprise RS olod and The
Don Ho Show RS 6161y . ~R.E.

DON 110

The Bible

The Dino de Laurentis Production of
The Bible, Original motion  picture
soundtrack album, 20th  Cenlwy [Fox
TWC 1184, 7V, ips, §7.95,

Music
Performance
Recording

* &k &
* ok Ak
* %k kK

This Ampcx tape covers the entire pro-
duction of The Bible from the theme to
the Creation. It’s definitely not the kind
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of tape to use for partying moods, but
rather for those sensitive and quiet mo-
ments in our lives when we are inclined
to think and fecl deeply about ourselves
and/or the world around us, Of conrse.
the music will be even more meaningful
to anyone who has scen the movie
Mr. Houston's reading is superb-—his
voice touches upon this great story in such
a gentle wanner and vet it is dynamic
enough to let us know that the message
therein is most likely the most important
story we'll ever hear through the ages.
—K.S.

Don Adams

Get Smart, with Barbara Feldon and
original T'I' Cast. United Artists UAX
6333, $5.95, 334 ips mono.

Material *
Performance w
Recording w

*

|
2

I'he reel in this box is so bare of tape
as lo be |)()Sili\'('l\_’ indecent. We found
that we could wind the contents off the
large hub seven inch reel conveniently
onto a 3147 reel with room to spare.
Nevertheless, there is slightly more than
10 minutes’ worth of highlights from the
I'V scries—about the same as an LP, We
should acknowledge at the outset that alt
of this material was new to us—not be-
cause it hasn't been heard befove, but
simply because we're not devotees ol Don
Adams’ bioad parody style (Were told
by friends who are that these aie among
Adams’ funniest bits from “Get Smart”™).
So whether you'lt want this tape depends
on just how funny vou think Adams is
and how often vou'll want to relive his
most hair raising moments, Too bad the
tape isn't in stereo, There are some open-
ings here for soumd as well as verbal gags.

R.A

Werner Mullex

Gypsy! Werner Muller  Orch, plays
Czardas, Hungariun Rhapsody No. 2,
Komm Zigany, Gypsy Love, others, lLon-
don LPL 74086, $7.95.

Music * &
Performance *
Recording * % K K

1f gypsy music is your groove, you'll find
all the old faverites here, recorded in
spectacular sterco (this is another of

25
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London’s spectacutar Phase { recordings) .
Phe fanlt lies in the Tack of imagination
on the part of M. Muller, who leads as
tived o lot of pickup musicians as one has
heard in a long time; and in a aather
Toutine progran.

We hope that lovers of gypsy music will
get a chance o hear the real thing some
tine soonr in a recording as good as this.
Till then, we'd save owr money, if we
were von, R.AL

Dean Martin

The Hit Sound of Bean Martin, Includes
A Million and One, Don't Let the Blues
Make You Bad, dny Time, One Lonely
Boy, Come Running Back, Today is Not
the Day, Tenible Tangled 1Web, Nobody
But a Fool and others. Reprive RS 6213
Ve s $7.95,

Music
Performance

* & &
* & &
Recording * % &

» %

I've neser been a fan of the engaging
Mr. Maztin, Ilis voice is pleasant enongh.

DEAN MARTIN

He is certainly charming, Tt's just that
his singing never moved me that mach.
That is until this tape, 1 have plaved it
and re-plaved it and the more 1 listen 1o
it, the more 1 like it

Hit sounds is what this tape is all
about. Most popular tapes by popular
artists contain two or three big numbers
and the rest standards. “Fhis tape contains
practically nothing but hits and  heth
sides are equally enjoyable. Highly recom-
mended., —R.E.

George Wright
George Wright at the Rialto. 7ive in
Concert at the Wurlitzer Pipe Organ. In-
cludes: Lullaby of Birdland, Glow Worm

and others, Dot DLP 25712, 7V ips, $7.95.

26

Music L 5 & 4
Performance * & &
Recording * & &

I'his can be a very enteraining and en-
jovable tape if the purchaser manages to
crase George Wright's inane  comments
which precede every selection. Wright s
an excellent organist but a terrible MC,
Audicnce participation is delightful; the
applause and occasional cough make the
listener feel as though the entive concert
is being performed in his living room,
His interpretations of Cole Porter’s “I've
Got You Under My Skin” and Rodger’s
and  Hammerstein’s “Surrey with The
Iringe On Top™ are chaacteristic of his
unusual stvle, —W.G.S.

Guy Lombardo

The Sweetest Waltzes This Side of
Heaven and The Sweetest Sounds To-
day. Mneludes Alice Blue Gown, Carolina
Moon, He, Born Free, Wiederseh'n, (Vork
Song, Mame, Beantiful Ohio, Tenderly,
Missouri Waltz, Paradise, Remember, Till
We Mcet Again and 11 others. Capitol
Y2T 2004, $9.98, 33, ipy.

Music * k&
Performance 'R B 4
Recording * k&

I he music of Guy Lombardo is like a
meal  at Howard  Jolhmson's — homev,
familiar and predictable, Here is the old
master performing 12 tunes of the tyvpe
his fans ave likelv 1o remember, conpled
with 12 recent hits done in the Lombardo
sivle. Full murks o Capitol for an imagi-
native and interesting coupling! 1f vou're
Hhor over and looking for a tape to dance
to, vou couldn’t do much better than this
one. Recording is fust-rate, and if there
are any - high frequencies missing  from
this 334 ips tape, we didn't miss them.

—E.R,

Jackie Gleason

How Sweet It Is for Lovers includes:
Strangers In The Night, The Shadow of
Your Smile, The Secoud Time Around
eic. Copitol 2T 2582, 714 ips, $7.98.

»

Music * &k hh
Performance * k ko
* ok k&

Recording

It's Gleason again making old hearts
fecl vonng and very young hearts wish
thev were a bit oider, The music in this
tape can make the realist dream and the
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drcamer soar to new heights of cestasy.
I'he instrmmentation is tyvpical of Gleason

strings, solo sound of trumpet and tenor
sax, all combining to create 33:3%9 of the
tspe of music you listen 1o and not just
hear,

Those who love Gleason won't have to
be tobd 1o go out and buy this and those
who are wot panticulinty  Gleason  fans
might wint to give it a try, W.G S,

The Supremes
The Supremes A Go Go, Includes You
Can’t Hurry Love, Love i Like an Heh
tug in My Heart, Baby I Need Your
Loving, These Boots Are Made for Walk-
tng, Hang on Sloopy and aothers. Motoun
MTXN 619 334 i, $5.95.

Music
Performance

* &
* &k & &
Recording w k&

This is not the best tape available by
the Supremes  (we prefer The Supremes
at the Copa, Metown MTY 636) but it's

THE SUPREMES

certainly one of the group’s top sellers.
Fans of the Motown group will probably
want 1o own it.  This reviewer liked
especially You Can’t Horey Love, 1 hese
Boots are Muade for Walking and Tang
on Stoopy. R.E.

Horst Jankowski
So What's New? Includes: Moonlight
Cocktail, Strangers In The Night, All My
Happiness, Bossa Novissbna, cte. Mer-
cury STC 61093, 714 ips, $7.95.

Music * &
Performance * &
Recording * K

* %%

*
*
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I'he pinmo comes alive with the in
imitable  Jankowski style in this Ampex
tape. s interpretations for the most
part suit the music o many listening and
dancing moods. More than one-half the
selections in this tape arve oviginal jan.
Kowski compositions; thus his interpreta
tions can be called anthoritative as well
as highly personal. Piano  lovers  will
especially appreciate this tape which is
suitable  for  badkground, dancing  and
listening.  An excellent job all the way
arortnd, W.G08

Herman'’s Hermits

The Best of Herman's Hermits, fnciudes
Mrs, Brouwn You've Got a Lovely Danglh-
ter, 'm Hewry VI, T A, Mother-in
Law, I'm Into Something Good, Sithe,

ette, Can’t You Hear My Heartheat, |
Gotta Dream On and others. MG STXN
1315 334 ips, $5.95,

Music * &
Performance x K
Recording * ¥

* %%

Fhis tape is just what the title savs it
is. Its the cream of Flerman’s output
and well worth listening to, Their mes
sage is simple and easy to listen to, Think
vou'll like it R.E

Errol Garner

Campus Conecert, Includes Back {ome
Again in Indiana, Stardust, Lulw’s Back in
Foun, In The Stll of the Night, Almost
Like Being in Love, My Funny Valentine,
These Foolish Things and Mambo Erol.
MOGM STX 1361 334 ips. $5.05.

Music * A K
Performance * % %
Recording ok W

*
*

The inventiveness of Garner makes his
every new release @ treat. This wtape was
recorded live at a concert given in 1964
at Purdue University, And, in spite of
the fact that it was done on location, the
sound is fitst vate, The 6,000 students ve
sponded to his artistty with enthusiasm
because Gainer knows how to plav to an
audience. Listen to his intro 1o Lule’s
Back in Town and you'll see what 1 mean.

R.F

FOR THE WORLD'S
LARGEST SELECTION
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‘The relationship betweeen the visual arts and
the art of music is a relationship that people
rarely ponder. There are however, many similari-
ties between the visual arts—painting and some-
times architecture—and the art of music. The
difficulty in listening to music is that music exists
in a difterent medinm from the visual arts. If you
go to a museum to visit an exhibit, and vou
inspect a particular  painting in detail, it s
possible at any time to retrace your steps and
again stand before the picture, viewing it at
length, in its entirety, concentrating on any of the
details on the canvas. This is onc of the aspects of
the visual arts not present in music. Music exists
in time; once a tone has sounded it gradually dies
away. Therefore, the prohlem in listening to
music is to remember what is going on now in
relation to what has just passed and to what is
going to come next. To do this successfully, we
have to train our tonal memories.

Some of the ways in which the visual and the
auditory arts correspond are quite evident: we use
the term form in a picture, we use the term form
in music; we use the term line in a picture, we use
the term line in music; we use color in a picture,
we use color in music. For instance, if an artist
speaks about the line of the chin of a person being
portrayed in a portrait, this line is very easy to sce.
But when I use the term line in music, 1 am
actually referring to melody. If I were to play,
“Twinkle, Twinkle, Little Star,” cveryone, | am
sure, would recognize the melody instantly. And
the melody of a composition corresponds to line
in a picture.

Now take form. We know what form is in visual
art. If art is representational, you can easily see
the form being painted or composed by the artist
when you look at the canvas. But the term form in
music is probably the most elusive of all the
clements. To illustrate form, let’s return to
“Twinkle, Twinkle, Little Star.” Could we eml
the composition after the first four bars?® No, it
doesn’'t sound finished. These first seven notes
correspotd to a phrase in English grammar, a
phrase murked by a comma. They contain a
thought, but not a complete thought. Could we
end the composition after eight bars? Yes, it
sounds finished: it corresponds to a sentence in
English grammar, emphasized at the end by a
relatively swong cadence or “point of arrival”.
And this much music, incidentally, is also called a
period; it expresses a complete musical thought,
At the end, also, there is a restatement of the line
or the musical thought which opened the com-
position. H I were to use letters to represent this,
the opening thought would be A, the middle part

o e = —= i
The term “form” in music is prob-

ably the most elusive of all the
elements . ... IWe know what form

15 1n the visual arts—that's easier.

would constitute a contrasting section which we
could call B, and the veturn to the first part at the
end would again be .\, giving us an ABA form,
And in the last thousand years, about seventy-five
percent of all the music written follows the ABA,
or so-called three-part form. When you listen 1o
the first movement of a svinphony, you hear
three-part form. When vou go into a restaurant
and put a nickel into a jukebox to play a popular
song, chances are that it is going to be written in
ABA form, a standard form of music. It is possible
to have compositions written in only two parts—
an A followed by a contrasting B part. But,
esthetically speaking, it is much more satisfactory
to have A, B, and A. The A at either end gives
you unity; the B in the middle gives you contrast.
And all good art has unity, variety, and coher-
ence. So you get both the variety and the unity by
means of the ABA form.

Now what about the term color in music? Color
in art is easily distinguishable. The eye can
perceive all shades and hues of various colors. But
i music it is a little more difficult. Hearing a
composition played on the piano is comparable to
looking at an etching in black and white—you
have only the contrast hetween the black and the
white. There are wayvs, however, to “color” music.
One of these has to do with the combination ol
tones which the composer selects. In music we call
this cliromatic harmony, from the Greek word
chromo—color. Another possibility for a composer
in producing color is by means of the variety and
combination of instruments he selects, The instru-
ment played by one person which contains the
greatest possibilities for the different number of
colors is, of course, the organ. But the fullest
exploration of tone color can be found in the
modern symphony orchestra. Today, the com-
poser has at his disposal the individual tone colors
of timbre of the violin, trumpet, trombone,
French horn, cello, and a great variety of other
instruments. Putting all these together into one
mnit provides a palette of sound which is roughly
comparable to the palette the artist uses when he’s
painting in oil.

Such a palette of sound is found in Bach's
Little Fugue in G Minor. It was written to be
played on the organ alone, but some years ago,
Leopold Stokowski, when he was conductor of
the Philadelphia Orchestra, arranged this com-
position to be plaved by the entire orchestra,
thereby expanding the coloristic possibilities. Sto-
Dr. Carrow is chairman of the music theory
depariment at Temple University’s College of
Music,
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There’s More To Music

kowski orchestrated the Fugue in such a way that
the theme is introduced each time by a different
instrument. Therefore, when the entre orchestra
is playing, one hears the sound (or the color, or
the timbre) of each of the individual instruments
and of the combinations ol instruments, with the
result that the composition is far more interesting
to many listeners than in its original version. 1 am
not criticizing Bach; he's my idol. But 1 suspect
that if Bacdh were living today and had the
potential of the modern symphony orchestra at
Lis disposal, he would orchestrate many of his
compositions for the full orchestra, 100,

But the greatness of this man lies in the fact
that no matter what form of music he chose to
write, it turned to pure gold in his hands. He had
a musical imagination beyond any person who
ever lived, To merely recopy the music Bach
wrote in his 65 vears would take an ordinary
mortal more than 65 years, aside from thinking of
the ideas themselves. Bach was a provincial man:
he never traveled more than 250 miles from his
home town. When he did take this trip, he walked
hoth ways! e went to Lubeck on the Nortlt Sca
to hear a very famous organist by the name of
Buxtehude. Buxtehude was about to retire, and
Bach thought he might e able to get the job. But
when he got to Lubeck, Buxtehude made a
condition: Bach could have the job—if he would
marry Buxtehude's daughter. Bach would have
nothing o do with it, so he returned home, And
that was the longest journey that Bach ever made
in his lifetime.

Cuviously a parallel to the music of Bach can be
found in the painting of Rembrandt. Like Bach,
Rembrandt was provineial. He never vaveled far
from home. 1le was an introspective man. The
subject matter he portrayed was always ol a
profound nature. In the canvasses of Rembrandt
there is a strong contrast between light and shade.
And vou find the same idea in Bach, who used
contrast between loud and soft in a very pro-
nounced fashion. Rembrandt’s painting, “Peter
Denving  Christ,” reveals the contrast between
light and shadow which is so characteristic of his
paintings.

In Rembrandts “Iead of Christ,” the face itself
contains the only illumination found on the
canvas. Evervihing else in the background is black
and dark. This again is a parallel to the music of
Bach, with its changes between relative softness
and loudness.

At the time Bach lived, sometimes referved to as
the Baroque Period, artists’ canvasses characteris-
tically are filled with action, movement, and
drama. The representation ol “Henry 1V of

France entering Paris™ instantly conveys a [eeling
of movement. This is something which also per-
meated the music of Bach and other musicians of
the Baroque Period—constant movement from
beginning o end. Listening to the music of Bach,
one gets the impression that there is a deliberate
attempt to fill every nook and cranny of the room
with sound, just as Rubens and some ol the
Baroque painters attempted to fll every square
inch of the canvas with figures. You will find
cherubs and angels in the most unlikely places, in
order that the canvas be filled with motion.
Similar aspects—heaviness, fullness, movement—
are found in one of Bach's great works, “The
Passion According to St. Mathew.” The opening
chorus employs two adult choirs which are later
augmented by a boy's choir so that there are three
choral forces altogether. The result is a tremen-
dous amount of movement and sound issuing
forth from this combination. Incidentally, this is
one of the greatest works ever written.

In the period which followed the Baroque
period, toward the middle of the 18th century,
there was a change in both the visual and the
decorative arts as well as in music. Heaviness
disappeared from art, leaving only the excessive
decoration. And this is the period which is usually
referred 10 as the Rococo, from a French word
Rocaille, which relers to spiral sea-shell, The
curved line or the spiral became important in the
decorative arts of the 18th century. If one took a
pencil and followed the melodies of a Morart
Symphony, he would discover a curved rococo
line.

As Rococo began to replace Baroque, Bach was
considered to be old-fashioned. And his sons (he
had three who were prominent musicians) were
held by their contemporaries to be much more
famous than their father. Bach’s sons were very
popular because they were contemporary. We find
their music to be written in the new Rococo
spirit. Their compositions make great use of trills
and decorations—ornaments really not important
to the music—but the result is light-hearted and
cheerful, pleasant to listen to. Nothing profound,
certainly, but interesting.

The music written by a Frenchman named
Couperin is typical of the light-hearted, casy-going
Rococo style of the 18th century. But the com-
poser whose name is most often linked with
Rococo is Mozart. When 1 listen to the music of
Mozart, 1 alwavs think of a snow-storm in a glass
paperweight. If you turn the paperweight upside
down there is a violent storm, but all the violence
is removed from reality; it’s not really happening.

Tape Recording
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Contemporary music often sounds
chaotic and strange to our ears
because it is unfamiliar and
because modern composers are
constantly seeking new ways to
express themselves. They are tired
of the old, the traditional.

It is something remote, unreal, outside of the
bhoundaries of life.

What happened in the following century, the
19h century, particularly with the subject matter
in the ants, enancipated art trom the glass paper-
weight. In the 19th century art we find in
Romanticism the vavious aspects of interest in the
legendary, the medieval, the exotic, and the
fantastic. Much of the subject matter explored by
the TUth century artists was drawn from earlier
periods. There was, in 19th century art, great
stress on the  imagination. Goya, the Spanish
]):lilll('l’, had a pavticalarly vivid imagination that
conld conceive of cities atop sheer rocks and weird
bat-like birds. Flis “Meeting of the Witches” is an
example of the grotesque and bizarre subject
matter cmploved by the Romantics. Tt is said that
the "Witches” was the inspiration for French
compaoser Hecor Berlios” “Fantastic Symphony.”

Indeed, a free-roaming imaginativeness marked
the music of the 19th century as well as the visual
arts. ‘The subject of the Fantastic Symphony is a
voung artist who has taken an over-dose of opium
in an attempt to commit suicide hecanse his loved
one has rejected him. But he succeeds only in
putting himsell into a deep sleep during which he
has strange dreams. In one he dreamns that he has
killed his beloved and is being put to death. This
gave Berlios a wonderful vehicle for the expres-
ston ol his powers of musical delineation. You can
hear the measured steps as the prisoner ap-
proaches the guillotine. Finally, as the piece-de-
resistance, vou hear the head fall as the blade
descends. This seems rather naive todav, but to
the cars of 1830 listeners it was quite modern.

If 1 had to make a choice of the one musical
premier performance which I most wanted to
hear, T would choose one given on May 29,

1915—the date modern music was born. In a
theatre in Paris that night, a work by lgor
Stravinsky, “'T'he Rite of Spring,” was performed,
and so violent was the reaction 1o it that two duels
were lought the next morming as a result of insults
tlat were exclunged during the performance.
I'lic conductor, Pierre Monteaux, was trving des-
peritely to keep the orchestral ensemble together.
Nijinski, the famous ballet dancer, was standing
in the wings shouting numbers, counting meas-
ures for the singers on stage. since they couldn't
hear the orchestra over the cluotic uproar taking
phice in the theater. People threw chairs from the
loge and it members of the orchestra. It is said
that Stravinsky left the theatre by a window in the
back of the building,

At any rate, “T'he Rite of Spring” is really the
grandfather of all modern music. And the trends
that followed in the next decades of contemporary
music can be dated back to it. Much of our
contemporary music seems utter chaos: it sounds
completely and totally disorganized, with no svs.
tem behind it, The same often seems true of
contemporary visual arts.

There is a tremendous amount of thought,
ingenuity and organization in much contem-
porary music. One of the most original of contem-
porary composers was Henry Cowell, an American
who was, typically, a great experimenter. Seeking
new ways to produce music, he devised the idea of
removing the top from a grand piano, depressing
the pedals down so that the strings were free (o
vibrate, and stroking the strings. ‘This produced a
very strange, hauntingly bheautiful sound. Hearing
this for the first time is a unique experience.
I'here was, however, no way of notating this
unorthodox kind of music. Eventually, alter much
trial and error, Cowell devised a notational system
so that his composition could be reproduced
exactly each time.

Contemporary music, then, often sounds chaot-
ic and strange to our cars hecause it is unfamiliar
and because modern composers are constantly
seeking new wavs 1o express themselves. They are
tired of the old, the traditional. Like composers
of any age, they want to create works of art that are
distinctly new, works which, because thev are an
expression of what the artist is, are, at the same
time, an expression of the socdiety in which we
live. Small wonder, then that contemporary art
seems chirotic. For chaos, tension, and a sense of
the isolation of man is distnrbingly present in
today’s society. To interpret this condition is the
mission of our living artists. Perhaps in making an
effort to understand their art, we will understand
our world—and ourselves—a little better,

www americanradiohistorvy com

3


www.americanradiohistory.com

Tape Recording

wwWwW americanradiohistorv com


www.americanradiohistory.com

Division Street: America

By Steds Tockel

When a man takes tape recorded interviews
and turns them into art—that’s no ordinary

achievement.
ordinary man.

Can a tape recorder be used to write a book?
Certaindy. It has been done many times. One
prominent writer of best-selling mystery novels
dictates cacl day’s output into a tape vecorder in
his study at home. Many prominent cclebritics
have dictated their memoirs into a recorder for
“as told to” biographics. Theve have coen been a
few books produced, as Studs Tevkel's was, from
taped interviews with individuals — to  offer
greatey iusight to a particular avea or sociological
situation,

However, Terkel has—with his recorder—pro-
duced a book that may truly be classed as litera-
ture. This is u book that veveals the iuman ex-
perience as few we've seen in years—aor are likely
to seen again soon.

Sure enough, Lowis “Studs” Tervkel is a profes-
sional radio intervicwer and writer. Bul what is
remarkable about Ins Division Street: America s
the way he understood his subjects and was able
to get them lo reveal their innermaost thoughts.
“I f(l! myself in all these people,” he said, This
is a great book. A book of warmth and great
depth. In short, a book worth reading,

We thought TAPE RECORIDING's subscribers
would enjoy reading in Terkel's own words his
experience tn producing Division Street: America.
We think this book may be the forernuuner of
many similar journalistic efforts, If so, we hope
others may have the same success in recording
people as Terkel. We like seeing the tape record-
er used lo produce art.

But then, Studs Terkel is no

My book is simply the adventure of one man,
cquipped  with a tape-recorder and badgered
by the imp of curiosity, making unaccustomed
rounds lor a year, off and on, trying to search out
the thoughts of noncelebrated people (with a few
“newsworthy” exceptions) —thoughts concerning
themselves, past and present, the city, the society,
the world.

My feelings toward Chicago have been wildly
ambivatent as far back as I can remember. (I have
lived here since I was ten. 1 am now fifty-four.)

Nelson Algren may have said it most succinctly
and poetically in his book City on the Makc (\cu
York, Doubleday, 1951) fourteen years ago: it
isn’t so much a city as a vast way station where
three and a half million bipeds swirm with
single cry, ‘One side or a leg ofl, I'm geutin® mine.’
It's every man for himself in this hired air. Yet
once you've become part of this Yarlicular patch,
you'll never love another. Like loving a womnan
with a broken nose, you may find lovelier lovelies,
But never a lovely so real.” To determine how real
or surreal this “lovely” is today was the purpose of
my search.

The manner in which this book came about
may be of some interest. André Schiffrin, on
publishing the American edition of Jan Myrdal's
Report from a Chinese I'illage, wondered wheth-
er a similar commnunication 1night not be forth-
coming from an American “village.” It was a
fascinating challenge. A Chinese village, an Amer-
ican city: why not? I had expected difhiculties, of
cowrse, but none as formidable as the ones 1
actually experienced. The problems were not
posed by the people I encountered. There was a
shyness in many cases, in others a strange cager-
ness, but always a friendliness—once a few ground
rules were established. The problem was the
nature of the city itself. And the time in which we
live.

In China, there was a specific you-can-put-your-
hand-on-it cvent, the Revolution. The lives of the
people, which Mr, Myrdal recorded with such
profound understanding, were lived by his in-
formants Before and After. They had criteria for
comparison, their own experiences: their lot,
Before and After. What have we here? A (riple
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Division Street

ﬂ
Telling it how it is means talking

to all kinds ()f pcople 1 every

possible type of situation.

revolution occurring now. There is a vague,
uneasy—and in some lewer instances. exhilarating
—awareness of the events. There is no Before or
Atter. Perhaps, World War 11 was the great
divide. Yet none of these Americans experi-
enced Auschwitz or Hiroshima, its two most in-
delible mementoes. The several tattoo wearers 1
met had the exquisite legends voluntarily needled
onto their arms. For the velatively few, popularly
known as “bleeding hearts” (the frequent use ol
this phrase has always fascinated me and whetted
my cariosity about the user), who sense the agony
of others and thus their own tortured mortality,
there is a Before: pre-World War 11 and pre-11-
Bomb. They are the exception rather than the
rule. So if there is no sense of Before for most
Americans (some of the subjects vividly recalled
the Depression: it was personally experienced)
how can there be a sense of After? Ov a sense of
Now, for that matter?

A good fiticen years ago, Big Bill Broonzy, our
areatest interpreter of country blues, was singing
“Plow Hand Blues”” The young in his audience
walked out on him. There had been a noticeable
scvaping of chairs as the hipsters, cool and heavy-
lidded, took to the pleasant air. Black and white
together, they were not quite overcome. As Bill
explained it over a hourbon: “Why should thev
listen to this old blues? To them it's horse-and-
bugey music. They never plowed no  Jolmson
grass, They never had no mute dic on them. Take
me and the Bomb. People 1 met in Furope. they
seen homes and Tamily go. What do 1 know about
the Bomb? The only bomb 1 scen was in the
pictures. You gotta live through it to feel it.”

The Beginning

On undertaking this assignment, [ immediately
called Dr. Philip Hauser, former chairman of the
University of Chicago’s Sociology Department,
one of the country’s best informed demographers.
Is there a street in Chicago today where all
manner of ethnic, racial, and income groups live?
His reply—though a blow—was not unexpected.
There is nonc. As late as twenty-five years ago,
Halsted Street may have encompassed all these
peoples. There is a quarter-mile radins on the
Near North Side of the city that might fit these

specifications; upper-middle-income high-rise com
plexes have sprung np with startling suddenness
in the rooming-house heartland. Thev are ad-
jacent to one another, at this moment. stll, the
arca 1 was secking was a matter ob conjecture.,
even here. The nomadic, transient natwe  of
contemporary life has made diffusion the order-
or disorder—of the c¢ity. The bulldoser and the
wrecking ball have plaved their roles. In no
instance did 1 deliberately seek out the bizarre in
people. 1t would sevve as much purpose as visiting
a Topless A-Go-Go (and as drearily unees caling) .
And vet: the part-time Syndicate tiger s as
indigenous to our city—any large Americn city, 1
suspect—as the social Tioness. Fach has pertinent
connments to make on urban life in the twentieth
century,

So. too, with the window washer newly arrived
o the middie class and the two ad-agency men,
one of whom loves his job as much as the other
loathes it: the tortured house painter-homeowner,
who secks respectability in his restricted neighbor-
hood, and the wife of the ex-Wall Suceet Tawyer,
who risks respectability to integrate herst the
ADC mother seeking beauty, and the affluent
steelworker for whom life’'s heanty has (led: the
cabdriver finding his lost mathood in the John
Birch Societv, and the schoolteacher celebrating
her humanhood: the Appalachian couple scoring
in the big city, and the auto-body foreman who
refuses to score: the blind woman who sees, amd
the sighted givl who doesn’t: some going with the
arain, others against.

Accident and  improvisation  plaved s much
part in the making of this book as am plan. More,
1 had an idea of the kind of people T wanted to
see: homeowners, homemakers, landladies. project
dwellers, old settlers. new arrivals. skilled hands,
unskilled, the retired, the voung. the hawt wonde,
the demimonde, and the solid middle monde—like
Margaret Fuller, T was out to swillow the world.
My world was my citv. What with the ~c attering of
the species, it has to be in the natwe of gucrilla
journalism.

A tip from an acquaintance. A triend ol a
friend telling me ol a friend or nontriend, A
nursed drink at a tavern where a high-rolling
bartender held forth. A chance encounter with a
bright-eved boyhoad companion grown into an
unquietly desperate man. An indignant phone
call from a radio listener. A face. vaguelv Lomiliar,
on the morning bus. A stentorian voice. outside
City Hall, calling out my name. A wintrv night in
an Appalachian area, a hailed cab. the driver
talking of a film, its impact on him, the meaning
of courage: an appointment the following morn-
ing. a nearby bar. My seat companion on i bus, a
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| realized quite ecarly in this adven-
ture thar interviews conventionally

conducted were meaningless.

Negro grandmother, bitter and strangely oleetul.
I'he howsewite next door, prototype ol TV com-
mercial  heroines.  An accidental shove on a
crowded Loop corner, while awaiting the change
in wathe Jights: an apology: a phrase that holds
my attention: we go tor cotfee; a life unfolded at
the restaurant table. All these urban phenomena
were lactors in the making ol this book.

I realized quite earlv in this adventure that in-
terviews, comentionally conducted, were mean-
ingless. Conditioned clichés were certain to come,
The queston-and-answer technique may bhe of
value in determining favored detergents, tooth-
paste, and deodorants, but not in the discovery of
men and women. I was simply a cise of making
conversation, And listening, Talk of childhood
invariablv opened the sluice-gates of danmmed-up
hurts and dreams. From  then on, there were
occasional  questions dependent on - the other’s
flow.

There were, of course, key questions, asked
idiomaucaliv - rmther  than academicallv. tha
would occur and vecur, T had 1o e sure. though.
that my companion was ready, [t was in sharp
contrast to conversations 1 had conducted on my
radio prograns with celebrated figures, who were
ever-ready, (s is in no way @ reflection on the
Latter group.  Fhe themes weve their professional
as well as human concern. They were acanstomed
to talk s well as write about themy 1t should be
ntade clear. however, that a number of people in
this book are highly literate:  thevive merely
noncelebrated, that's all. s {or ardculatencess,
cach person found it in his own wav and in his
own good time.

Often iy companion introduced  the  themes
himeselt: cial nights and Vietham were two nota-
ble examples. Passions ran deep in these maters,
even among the more diflident. Time iselt and
the flow of words brought them to the surface.
Neither was much prompting needed for vellec
tions on automation; here, too. strong [eelings
were quicklv surlaced. The Bomb was something
else again. In ahuost all cases, | inroduced the
question. The thought of it was simply  too
overwhehmine  fov them 10 willingly  put into
words.

The Tape Recorder

We come now o the role played by the
taperecorder. On occasion, it might have hecome
an inhibiung tactor, making for self-consciousness,
were it not for mv clowning. 1'd kick it, not oo
hard, in the manner of W, €., Fickds with a baby
or a recalarrant picket fence, With him, it was a
state of war: with me, it was merely a matter of

proving my ally’s neawality, Since  the  tape-
recorder did not retaliate, its nonviolent nature
was made dear (o my companion, With most, its
presence had no effect one wayv or the other.

When the recorder went wrong (this happened
a number of times), I swore at it. During cach of
these  instances, my  companion  laughed  and
seemed o feel more relaxed, (FPhis may provide
its own commentary on nuan's rue feeling about
technological advance.) | soon became aware that
my plaving  Jacques Tati's M. Hulot helped
break whatever tensions might have existed. (It
cune naturatly o me. sinee [ have never been
able o drive a car, ride a bicvdle, rollerskate,
swint, dance, or engage in anv such form ol
coordinative activity) Yer, paradoxically, without
my abused mechanical ally, this book would not
have been possible. ‘There is such a thing as base
imgratitude—even w a machine.

The locales of these encounters were varied.

Studs Tervkel gained experience for his book
through the hundreds of interviews he has con-
diected with the known and wnknown in all parts
of the world. He has learned to put his subjects
at ease. That's why they give him so much.
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Frequently it was the home of the subject, or his
place of work, or a quiet corner of the radio
stilio, or my house, or @ booth in the restaurant,
or the [ront seat of a car. On occasion, there was
coffee or a can of heer or a shot ol whiskey, ov in
the case of a gracious elderly lady, a memorable
weal. (“Lven cooking takes love.” she said.)

When 1 was a young hoy, my mother managed a
hotel on the Near North Side of Chicago. There
were a few light-housekeeping rooms for couples,
but most of the guests were single men. Many
were skilled craftsmen: tool-and-diemakers, cop-
persmiths, chefs. master carpenters. T'hey were a
proud and stilf-necked lot. There were occasions
when, for no likely reason. a fight would break
out, a furious one—a pinochle gume, a dispute
over a nickel. The men earned what was good
money in those days. Why, then, the fist and the
blow over a leusy buffalo nickel? 1 didn’t under-
stand.

Now I understand. It wasn’t the nickel, It was
the harsh word. the challenging word, in the
presence of peers: “Liar!” The nickel was not the
matter, nor the dollar, Humiliation was the at-
ter. Unless strong measures were taken. “Let’s sit
down and reason together” had no meaning while
one had lost [ace.

Thongh there may be fewer sucht craftsmen
today than there were then, lace is still the matter.

Another recwrring theme. te put it harshly and,
perhaps, cruelly: the cop-out. “What can [ do?
Nothing.” This plea of individual impotence had
ironic overtones. It was voiced more frequently by
those who called for a national show of potency
and, indeed, violence than by the fewer others.
Fach of the subjects may have come to his belicl
or lack of it in his own ornery way: vet evidence
seems overwhelming that mass media, with their
daily litany of ribute to things rvather than men,
played their wondrous role.

Each of the subjects is, T fecl, uniguely himsell,
Whether he is an archetypal American figure,
reflecting thought and condition over and beyond
himsell, is for the reader to judge, calling upon
his own experience, observations, and an occir-
sional look in the mirror.

Here, then, are just three examples:

Lucy Jefferson, 52

She lives in the low-rise Robert Brooks Housing
Project on the Near West Side. Hers is described
as a row house. It was neatly furnished; some pics
were in the oven; there were books all over.,

I have learned that a Negro woman can do
anything she wants to do if she’s got enough

2 an

nerve, So can a white man. But a white woman
add 2 Negro man are slaves until this day. I'll tell
vou why. The white man has set his woman up on
a pedestal. lle's trying to prove to her how
superior he is. Truly he’s not superior, he’s just
another liule boy. She has to stay there if she
wants to he .m\l)()(ly But if she ever lcarns
anything and she strays, she’s an outcast. Me, you
know what 1 can do? T can do any cotton-pickin’
thing 1 feel like doin’. . ..

Gene Willis,

Bartender at a popular Near North Side tavern,
patronized by “swingers.” “To me, a swinger is
a young fellow, young girl looking to have a real
good time, open mind, just lookin’ te have fun,
regardless of situation, money or cost.’

Most of the patrons are between twenty-five and
thirty-five, unattached, and have good jobs: adver-
tising agencies, banks, insurance companies—
middle managers; the girls, airline stewardesscs,
schoolteachers, coeds. “The success of this place is
givls, tons of givls. The high-rises are coming in
brg({(’r and buwm cuery day. More and more kids
are coming down.”

It's a very funny place. Lots of people here sit
around and have a few drinks and just observe.
Actually, you find half the people are observing
and the other half are extroverts having a good
time. They couldn’t care less.

It’s fun to watch. So many people are stiff and
have a good time. It's gotten to be more like
neighborhood bar. Actually, Near North is very
clicky. All the people that live around here know
each other, and they get in their groups and have
a good time,

The funmiest thing you could ever imagine was
to watch a voung fellow sit there and not say a
word to anvbody. And eventnally after he’s sat
there for two or three hours, when he has a few
drinks, you just watch the expression on his face,
as he loosens up and thinks he’s gomma have a
good time. He's (rving so hard to let himself go
and to enjoy himsell. For the first three hours, he's
wasted himsclf, and then Ly the time he finally
gets loose enough to enjoy himself, it's time to go
and he doesn’t do the things he really wanted to
do. That’s the basis of having a good time,

I find that the average person can stay home
and talk if he wants. But if a guy goes out, he
wants to go where the music is loud as it can be,
and vou can see a chick walking by, and he can’t
hear himself think, and he gets pushed and
shoved and he gets drinks—to him this is some-
thing different. It’s having a good time.

Tape Recording
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“It's a shame Negroes don’t
like me and children don’t like

me and dogs don’t run up to me.”

Jan Powers, 24

She's on the staff of a magazine, popular with cool
young men. Her job pays well and it's casy. She
comes from a working-class family, and occasional-
ly sces her mother and two younger brothers. She
has an apartment of her own in a new high-rent
high-vise on the Near North Side. She is engaged
lo Steven, a medical student.

I don’t notice the world. I'm very bored. 1 really
don’t know how I feel. I'm nice and cordial but
people sense something about me. I don’t know,
mayhe I don’t like them. Maybe 1 fecl I'm above
them. 1 can’t think ol anyone [ love or respect, |
can’t he bothered with the news. 1 just can't get
mierested. 1 can't care less. 1 should care, it’s ter-
rible. (Laughs lightly))

Vietnam? Isn't that a shame? (Laughs softly.) 1
saw a hlm on Vietnam, it showed the actual
fighting. It looked ridiculous, just a bunch of kids.
It was actually embarrassing to watch that, people
were actually shooting and shouting. 1 saw Viet-
nam. I looked at a map once. I'm concerned with
Vietnam if my brother has to go, otherwise. no,

My interest in life is me. 1C's a shame. 1 wish |
could pick up a newspaper and read it What |
hear about things is heard from other people.

I hope I'll make it. 1 think it's marriage, to
someone who is successful. Ilighland Park, a

couple of kids. I'm not o crazy about children,
though. You're sitting in a room, and all of a
sudden hve kids'll come in and they'll go to
another girl in the room. Same with dogs.

I'm worried about the next couple of years.
Here I'm putting all this time and feeling into
this relationship with Steven, and to have it not
work out, it would be terrible. 1 don’t know what
I'd do. I'd probably (ind someone else and be just
as happy.

Nothing touches me. 1 wonder why I don't care
about these things. The Bomb doesn’t bother me.
I don’t read the papers. There isn't much I can do
about it, so I'm not worried. What is important
now is my [riend and me. The rest of the world
can go.

If I were God, 1'd make a world with a lot of
me’s in it. (Laughs) No, no, I'd leave it the way
it is, We have to have war, there’s been wars
through all the ages, apparently everyone gets
cnjoyment out of it. 1f we removed this part from
man, it would be boring. Otherwise things would
be sort of dull.

I love my building, T just love it. If I'm on a bus
going to my mother’s, I look at these people and
get a nauscous fecling. On Michigan Avenue, 1
respect them more. Home gives me a sick feeling.

It's a shame Negroes don’t like me and children
don’t like me and dogs don’t run up to me.
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Taping the Folklore
of Ireland
/)y /e)/)w'f _/4ngu.i

Whether youre a son of the ould sod visiting
relatives in the county whence your ancestors
came, a scholar working on his Ph.D. by collect-
ing tolklove Gmd perhaps something o bhit strong-
er) in the pubs of Ircland, or a casual tourist on
holiday, vou'll finnd thiae a tape recorder is at least
as necessary as a cinnera and guide bhook. For Ire-
Laind is 2 Lind brimming with poctry and song.
ripe for sampling by ambody with a three-ineh
reel of tape and a batterv-operated tape recorder.

The Irvish, unlike their counterparts in New
York, London or clsewhere, love the sight of a
tape recorder. Instead of clamming up when the
nucrophone comes out (as many Europeans and
most_Americans do), the Irish love to perform—
whether the act is @ few eronies harmonizing on
“Killmmey™ over a pint ot Guinness, a pair ol faim-
ers haggling over the price of Lumbs, or an inn-
keeper telling his guest a long, involved, humorous
story.

My adventure in collecting Irish folklore on
tape began a lew minutes after ouwr Aer Lingus jet
touched down ar Shamnon Airport late last year.

As the plane taxicd woward the terminal, 1 ook a
look arownd. Built on o promontory jutting into
the River Shannon, the airport seems 1o be sur-
rounded by absolutely nothing. Western Ireland,
as any sell-respecting son ol Frin knows, is wild
and  underpopulated. Tts also the part ol the
country richest in folklore, wherve the natives sill
transact their daily business in Gaelic. where the
main roads bend sharply before becoming the
main streets of villages in the beliet that devils
can’t negotate atoan angle.

To introduce Americans 1o all of this (and, in-
cidentally, to enhance Shannon’s appeal 1o inter-
nationa] ourissy, the Shannon Airport Develop-
ment Corporation hias drawn on the resources ol
the aren to create two 21-hour tours which otler
something tor evervhods. For casual tourists. there
are quaint villages, a tax-tree gitt shop and a pub
used to the comings and goings of Americans, For
the lolklorist, there ave the ballads you might hear
in a Thid Avenue bar, blending with tolk songs
dating back Lowr and five centaries. For the gour-
met, there are roval banguets, served in baronial

One can see street scenes like this in Tipperary on most holidays.

Tape
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The audrophile can cven
visit a rutned abbev wired

f()r stereo sound

style in real castles. The audiophile can even visit
a ruined abbev wired for sterco sound, There's
cven something for the theate-goer—m evening
of Irish drama, prose and poetry which (depend-
ing what's on in London) just may bhe the best
evening of English-language theatre in Furope,
The tours cost less than S30 cachh and include
not only the banquet and dweatre, but three meals,
tansportation. overnight accommodations and the
services of charming colleens as tour guides—cer-
tainly one of the best buys in international wavel,
\s the bus pulled out of the Shannon interna-
tonal sone, Miss Judith O'Mahoney hegan poing.
ing out ruined castles which line the banks of the
Shannon. In the rear of the bus, Dr. David Clarke
of Chicago was taking it all down on his Noreleo
Carry-Corder. ™I record  evervihing the guide
sayvs,” he noted, “then integrate it with my shides
when I get home” He said that the small cart
ridges make it possible o do a great deal ol re-
cording during a wrip—more than would be pos-
sible with w reel-to-reel rvecorder such as 1 was
using. When lie gets home, he transters the parts

' 1
BT R

And the peaple dance in the squares to the sounds of music both homemade and gay.

he wishies 1o save to a seven-inch reel, thus trecing
the cartridges tor rense.

First stop was at Bunratty Folk Park, a creation
ot the Irish Government on the grounds of Bun-
ratty Castle, where a country wife described the
baking of Irish soda bread  (baking some as she
talked) . The folk park actually is a collection ol
crofts, furmhouses and country homes tvpical of
Western Irelandd and Tast disappearving as pros-
perity encourages the building of new homes.
any of my guests winng the recipe tor the bread, |
have it on tape, delivered in o delicions West
Country brogue.

Just up the rowd from Bunvatty is the pioare
postcard village of Sixmilebridge, where Paddy
Donovan keeps a pub. On most summer altet
noons, vou'll find a handful of regulars chatting
with Paddy about politics, toothall or the weathe

amd at regulie intervals the conversatdon will
be interrupted by the wrival of o coachload of
visiting  Americans, Brigshers, Dutchmen, Gaer
mans and others, The Shannon Development
Corporation has made wrangements 1o provide
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caclv ol themn with @ glass of Guinness, a black
liquid which is Ircland’s natonal drink,  For
Paddy, it's a chance to perlorm. Standing between
the color portraits of Mr. and Mrs, John F, Ken-
nedy, which adorn lis bar, he lannehes into
“Danny Boy™ in an Irish tenor which may have
seen better days. This is lollowed in ¢quick suc-
cession by “The Dear Litde Shamrock™ and as
mry other numbers as the captive audicuce can
take before being herded hack onto the bus.

Next stop was 4 ruined abbey just outside the
town ol Fnnis, where an endless loop of tape 1e-
lieved Miss O'Mahoney of the duty of retelling
its history. To «reate a proper mood, Gregorian
chants, recorded in sterco, intersperses the narra.
tion. "The progrinn is fed throngh outdoor loud-
speakers concealed in the walls ol the abbey. The
choice of music and the speaker concealment al-
most made one leel that we were back in the 160
century, and that the friars were chanting next
door. As Dr. Clarke anud b stood there drinking in
the amosphere, and studying the stones marking
the arvprs of abbotts long deceased, an Alabiamian

-

poked his hewd in the doorway, “Dor’t bother
with this one, Martha.” he called to his wife over
his shoulder, “Th'aint’ nothin’ in here but a
huncly of old slabs.”

The nearby town ol Enais is vepresented in lre-
lands” Parliament by the counuy's president,
Famon De Valera, They wke Irish folklore seri-
ausly tn this part of County Clare, and for tourists,
there’s a demonstration of jigs, clogs and reels
danced by local school children o the accom-
paniment of a three-picce orchestra, For the re-
cordist, there's an execellent opportunity to record
not only the instrumentalists, but also the tap of
feet on i bave floor. s is the case throughout the
tours, the use ol recorders md cuneras is en-
couraged.

After refreshments, it was back o Bunvatey
Castle, where @ medieval banquet, with all the
trimmings. had heen laid on. The evening begins
with a toast (in rhnme) by the steward of the
castle, and is followed by a medley of carly lIrish
lolk songs by (he serving wenches, each in a velvet
gown and cach plaving an instrument as well as

A
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One of the Ivish delights is the open market place in Cork.

Tape Recording
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90 minutes of recording tape,

when edited later, vielded

about 35 hour of superior singing

singing and toting in the boar's head and syllabulb,
I was Tucky enouglh 1o station nmuvsell ac the head
ol one ol the long serving tubles, newr the fire-
place. Here, when they weren't serving, the girls
sung “Chuae’s Dragoons.” “Kittv ot Coleraine,”
“The West's Asleep,” “O'Domnell’s Aboo” and
other ballads calculated to stir the Hibernian soul
vet unfamiliar 1o the outsider, 10 the accom.
paniment of fiddle and harp. In addition to the
singing there was the poetic introduction of each
dish by one of the lasses as it was served. The re-
sult (after heavy editing) @ a lascinating collection
ot song, ceremony and Irish wit recorded in a
huge stone-walled room which provided plenty ol
natural reverberation.

Miss O Mahoney, spying my recorder, suggested
that for those who cidn’t like their folklore pre-
packaged, it might pav to sncak away from the
group for u tew minutes and visit the public house
of William F. Ryan, located just across the road
from the castle, The pub, known to the locals as
Dirty Nellie's, is famed locallv tor song and storv,
Unforcmately the night I visited it nothing much

seemed to be happening, so 1 rejoined the group.

During the evening, 1 managed 1o consume 90
niitutes” worth ol recording tape which, when
edited liater, vielded about three-quarters ol un
llowr's worth of superior singing.

This brst tour ended the following morning,
with o shopping expedition to the nearby city ol
Limerick. The second tour began after lunch at
the excellent Shannon Airport Restawrant. The
tour's name, “Galway Bay Tour,” deceptively
hides ity real auraction—an evening ol poetry.,
prose and drima by four fine young Irish actors.

On board again was the radiant Miss (’Ma-
honey, this time accompanied by a rugged red-
head named Tom Flinagan. Flanagan, it devel-
oped, was i baritone with « repertoire of ballads
old and new which he proposed to sing unac-
companied over the PA swstem in the bus. One
number which canght myv interest was a baliad
entitled “If We Only Had OIld lreland Over
Here.” Queried about it later, Flanagan ex-
plained that it came back o [reland from convicts
sent to penal colonies in Austratia. “Under Brit-

Irish Fair farmers carry their pigs to the Fair in Kerry,
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islt rule,” he told my recorder, “it was common to
send oiminals and even political prisoners o the
south seas. One of these prisoners made up this
song, comparing Sydnev Harbor o the River
Shannon, and relerving o other Trish and s
tralian landmarks, Some years ago, 1 found you
could substitute American names for the Aus
traliim ones. Now, [ understand they sing it in
the bars of New York as an authentic folk song
and refer to “the waters of New York harbor.” ™

Ile then proceeded to sing the \mericanized
Version.

Dinner was served in the stone-walled hanguet
hall of Kinvarra Castle, built on the shores ol
Galway Bay. The saving wenches. gowned in
l6th cenwury stvle, provided music as well as
hringing on the victuals—a program similar 1o
that at Bunratty. Then, with the end of the meal,
visitors are treated o readings ol the poems of
Yeats, Pearse and others: a scene brom Shaw and
aother from O'Casev: excerpts lrom Synge and
Swily, Again, the use of recorders and cuaueras is
enconraged.

The Tollowing morning, as driver Flinagan
negotiated the twists and turns that are the main
street of the village ot Clarecastle, we happened
upon the monthly sheep market. On the first
Tuesday of cach month, the farmers of the area
gather to buy and sell livestock, 1o get the latest
news and, by the end of the day, 0 venture into
the pub with friends for a pint. “The market itsetf
is held right in the sireet (the same scene is en-
acted at other times of the month in other farm-
ing towns), and one can capture the contented
Iaa-ing of Lambs as motorists honk insistently to
get them out of the way.

For those who don't like their folklore prepack-
aged. but prefer o do it themselves, Shamon is
an ideal spot to set out from, in a rented car. |
hieaded hrst for the hostelry of Kruger Kavanaugh,
near the town ol Dingle on the Dingle Peninsula,
Kavanaughs can lay claim to being one of the
westernnmost pubs in Ireland, and is a haven lor
thirsty fishermen in the evnings. Upon my visiL,
the low-ceilinged room was filled with the blue
lhitze ol pipe tobacco and perhaps 15 or 20 loeal

A small orchestra and balladiers play for patvons of the Abbey Tavern in Dublin.

Tape Recording
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The pubs Uf Ireland are
tndecd a rich source of

song and story

fishermen comparing notes and joining in song,.

One grizzled old-timer spicd my tape recorde
as we sat down inoaocorner. UCame in to hear
some singin’, did ve?" he asked. Belore 1 knew
i, I was surronnded by his friends, harmonizing
on several top tunes from the Gaelie hit pande
(Gaclic is the evervday limguage of Dingle and
several other western parts of the island, although
the vist majoriny o Irishmen speak the language
only a tew hours a week in schooly . The songs
and stories kept ap, in fac, until b oran ont ol
tape.

Glenbeigh is an unprepossessing town around
on the other side of Dingle Bay—but it has a
hotel famed throughout the Britsh Isles (or the
quality of ity cuisine. Frnie Evans not only e
sides over the inn bearing his name, but he oper-
ates the only public house in town—a spot where
the local farmers gather for an evening as the fish-
crmen do ar Kavanaugh's. Here was more song
though one reveller apologized, saying it wasn't
of the quality we could expect o hind in the pubs
ol Cork. Evans' is one of those old world hotels

where gnests never lock their doors—and the guest
who asks Tor a kev is looked it askance.

The pubs of Ireland ave indeed a rich sonrce
ol song and storv—not the kind of maudlin stull
one all too olten encounters in rish bars in Amer-
ici, bat blood-ind-guts tales of the revolution,
witty tales of country courting, batles  hoth
bloody and humorous, and odes to boose,

\n excellent source in the Dublin area, until
the group went professional, was the Abbey Tav-
ern, located in g fishing village at the end ol one
of Dublin’s bus routes. Here nightly  Minnic
Scott-Lennon presides over perlormers ranging
from P . Downes, a virtuoso on the spoons,
through the Ludlow “Frio  (soprino, guitar and
banjo) to soprano Amne Byrne. Time was when
the Abbey was a happy hanting ground lor Amer-
wans with wape recorders, Now, however, Mrs,
Scott-Lemnon asks guests to listen but not tape
(the ever-changing musical cast is under contract
to a British recording linm) .

On iy wany back 10 Dublin from the Abbev, 1
encountered an unexpected bit ol folklore, T

Medieval hostesses entertain in beantiful Bunratty Castel near Shannon Airport.
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More thumps were heard, folloiced
by a grunt, a groan and another
body hurtling down the stairwcay.
I hat a fitting way to end a tape

of the sounds of lreland

boarded the Route 151 double-decker bus, and
settled hack with my recorder on the lower deck
to watch the tights of suburban homes ilicker by.
It was the night after the 1966 presidential elec-
tions in dreland, and from upstairs came some
unexpected thumps. The ddippic  (bus conduc-
tor), a gangling red-haired wenager, bounded up
the steps to see what was going on. He shot down
much faster than he went up, followed by a youth
with a torn shirt, blood streaming trom his nose.
By this time, the bus had sl()ppeti and the driver
went to fetch the police. While some 20-odd pis-

B
e’

..., The.Ivish are. always.ready for .a tune or two.in.the Dublin Pubs..

sengers waited, the driver and Itis assistant lunged
back upsl:lirs. More thumps were heard, followed
by a grunt, a groan and another body hurtling
down the stairway., He was followed by an almost
orderly youth who entered the lower deck and
took a seat across the aisle. “"T'hey had a diller-
ence of opinion up there,” he said, “One of them
liked DeValern, and it seemed somebody  else
didn't.”

Before long, the police arrived and escorted
three vouths oll the bus—the two who had tam-
bled downstairs and a third they brought down
with them. The police left and the bus proceeded.
It had bLarcly gone 300 yards whem the thumps
began again. “Oh God, they've at it again,” a
housewite in front of me sid. Again the bus
stopped, and again the police were sent for
After another wait of 20 minutes, the police came
hack and collected three more teenagers in vari-
ous states of disarray.  As the bus lurched on it
way, one of the passengers remarked, D, 1t was
a grand brawl.” It scemed @ fitting point at which
to end our ape of Irish sounds.
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Shopping For A

Microphone

by Scott M. Green

Some microphones carry as many as three
price tags—the so-called list price, the audio-
phile net price, and the price vou pay for

. ..

It you've never been microphone  shopping
belove, you're in for a whole vocabulary of new
terms, prices which could zoom up to $1000 and
exotic discussions about the relative merits of
ribbon mikes and bi-directional dynamics when
recording chamber music. But don’t let any ot
that frighten you. Making sense out of the techni-
cal mumbo-jumbo is refatively simple (we'll show
you how in just a few minutes) and il you don’t
have 31000 to spare for a mike, you probably can
find one that will do what vou want it to for $30
or less.

But why shop for a microphone in the first
place? What's wrong with the mike that comes
with the recorder? The fuirst thing vou should
know is that the more expensive home recorders
and virtually all vecorders intended for profession-
al use come without microphones. The manufac-
turer assunies that the sophisticated home user or
the professional will want o choose his own
microphone, to suit his own recording needs. And
among the more popular models, & number of
manufacturers supply only one microphone, even
with their stereo models, 1f von want to record in
stereo, vou still have to go out and buy another
microphone.

Even if you bought your recorder only to play
back prerecorded tapes, or to tape [rom records or
radio, the time will come when vou'll want to
record live. Suppose you wianted to tape vow
church choir or local dramatic group with as much
professional quality as you can get: it's most likely
that you would then decide it was time for a good
set ol quality microphones.

Some of the terms you'll he secing in the rest of
this article (and when you go 1o the store to buy)
are cardioid, ribbon mike, low-Z and hi-Z conden-
ser, figure eight, dynamic, ceramic omnidirection-
al, unidirectional and crystal.

Crystal, cevamice, dvnamic, vibbon and conden-
ser all refer to the clement within a microphone
which converts sound waves into electricity. Crys-
tal and ceramic mikes are the least expensive
types suitable for home recording. Chances are
you may have received one with your recorder,
particularly if it is a battery portable. They
produce surprisingly good frequenay responsg,jbut

are casily alfected by heat and humidity; can he
damaged by rough handling and are less veliable
than the more expensive dynamic tvpes. Also, it’s
not always easy 1o pair two lor stereo recording.
For noncritical applications such as letter taping,
dictation and fooling around at a party, thev are
fine. They range in price from less than 83 to
about $35.

The dynamic microphone uses an iron bar
moving within a magnetic field o generate its
signal. In some types, the bar itself is a magnet; in
others the bar is suspended in a magnetic coil.
Once upon a time, the dynamic mike was consid-
cred the preserve of the professional broadcaster
and recordist because of the high cost of manufac-
ture. In recent vears, however, it has been possible
to produce satistactory dynamics for less than $10,
thus making it possible for quality recorder manu-
facturers to supply them instead of crystals with
vecorders. The dynamic mike generallv is built to
withstand  punishment, heat  and  humidity
(though it isn’t recommended that you drop one

A Cardioid microphone like the University Shock
Mounted 8000 is ideal for tape recording. Its

pickup (polar) pattern rejects and for attenuates

rvanted, seutidy g i,

CUlT pUUeln ana Tesponse (urve Jor Laraioa or unawrectionat’ microphone which picks up sound in
only one direction. Note the relative spatial response curves form a heart shape.
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Shopping For A Microphone

interviews, where they help blot out background
noise: for recording a soloist with a pop combo
where yon want as much separation as possible; or
even te cut out the annoving whistle (acoustic
feedback) which occurs in a public address system
when the mike picks up sounds from the loud-
speaker and feeds it back into the system. H you
received an omnidivectional  microphone  with
your recorder (chances are about 80 per cent thit
you did), then your hist microphone purchase
mav well be a unidirectional.

The next thing to know abour microphones is
impedance. This is the resistance to current
flowing in the tine. All ceramic and crystal
microphones are high impedance wypes (in the
neighborhood of 50,000 ohms) while many dynam-
ics and all ribbons and condensers are  cither
low (50 ohms) or mediom (150 ohmsy. The
microphione inputs on virtually all home tape
recorders are high input (or hi-Z, s some of them
are marked) . It (he impedance of microphone
and input don’t match, you get no sound from the
mike.

Then it would s2em that home recordists are
limited 1o the high impedance models. By no
means. and a lortunate thing for them they’re not.
High impedance lines nust be kept combaratively
short. The longer the line, the more chance ol
losing high [requencies and of picking up hum.
Low impedance lines are subject 10 no such loss,
and can be run trom one building 10 another, it
need be. To connect a low impedance micro-
phone 1o a high impedance input, vou'll need a
microphone transformer. The  tunstormer s
wired into the microphone line as close to the
recorder as possible. As a result, even it the
microphone is used 50 or more feet trom the
recorder (as it might be in recording o wedding
ceremony, little thearre group or school band),
ouly the last few inches of the line need he high
impedance. To lacilitate the adding ol a trans-
former. most quality microphone manulacturers
supply their hetter mikes without jacks—bare
cable ends permit the purchaser to add his own
choice of plug. or to wire directly into a trans-
lormer.

Other important {actors to consider when shop-
ping tor aanicrophone are the technical spectfica-
tions. In addition to the impedance. the specifica-
tions spell ont pertornumce characteristics such as
output level and trequency response. Because the
better maunnfacturers are used to talking to engi-
ucers, theiv specifications are much more realistic
than is the case i the recorder industry. Even so,
there arc some $6.95 dyinmics  (usually  from
smaller companies) whose specifications exceed

those of $80 and $100 prolessional models. But
among the major producers—University, Shure,
Llectro-Voice, RCA, Turner, Sony and others—the
spees are pretiy reliable. Check the output level.
The higher the better, because it permits oper-
ating the recording amplitier at o lower level with
resultant lower distortion. Low and medium
impedance output levels are expressed in minus
(1) decibels (db) and high impedance outputs
in millivolts (mV), For example, an optimum
level for low impedance would be from —60 db 10
50 db; and tor high impedance from 8.5 mV 10
18 mV. The frequency response should have an
optimum range from about 30 to 20,0000 ¢ps.
However, excellent vesults can be had with a low
end response to 50 ¢cps and u high end at 15.000
cps. A word ol cantion: when buying a pair of
microphones lor stereo, he sure 1o get two ol the
same make, model and specifications. Some manu-
facturers sell pairs already matched for srereo.

5 word about microphone pricing. Some micro-
phones carry as many as three price tags—the
so-called list price, the andiophile net price. and
the price you pay lor it when you shop aronnd.
On prolessional-type mikes. list prices can run as
Digh as 40 per cent above the price anybody really
pays for them. This isn‘t an attempt at deceiving
the customer, but is a holdover from the days
when radio servicemen sold microphones to their
customers. In those davs, the big radio parts
suppliers acted as iicrophone distributors, selling
1o thousands of servicemen and small commercial
sound installers who in turn sold to the public—at
those list prices. Hi-h bulfs, in the vears atter
World War 11 found that only the parts houses
carried hi-h amplifiers, tuners and loudspeakers,
and the parts stores began selling directly to them.
Belore long, the hohbyists were buying micro-
phones there, 10o—iat price somewhere between
what the servicemen had been paying and list.
This new price was termed “audiophile net.” and
it is the price at which most dealers still sell their
microphones. List prices are maintained 1o pro-
tect those servicemen who still sell to the public.
while some dealers and some manufacturers have
cui their prices even below audiophile net. The
trick, however, is to find a dealer vou trust who
has the microphone you want at a price youre
willing to pa

Youwr ultimate choice of a microphone should
depend upon your own specitic requirements. 1f
you choose to work with stereo, get a matched
pair and be sure 1o use sturdy, reliable, good
quadity mike stands. Price is not always a criterion
ol quality—though it frequently is a good indica-
tor. Finally, be sure to try betore vou buy.

Tape Recording
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JAMES DAVIS, 506 Bradford Rd., Ove
land. Pa. 14075, Ownes Silvertone recorder,
38, 714, Stereo, Lateresied in Hion radio,
railvoads. airplanes.

GERALD B KRUEGER. 1211 121 Steet.
Golden,  Colorado 80401, Owns  Uher
40001, two truck mono and Crown siereo
and two track, 157160 19,0 38,0 715 ips.
3 and 3 incle reels. (33,0 71 iph—10—inch
reels) . Interested in photography, semi
and classical muosic. world statesmanship,
candid people.

STEVE TALL, 383 South Vidor Ave.
Tulsa, Oklahoma 74105, Owns Viking
Stereo B, Prefers 714 ips. Teenager inter
ested in tapes from London or music
from Britain, Wonld like special Beatle
info. Ple setudd better first.

=~

WAYNE JOHNSON 16751 Stmonuds Street,
Granada  1ills. Califrnia 9340 Owns
stereo/mono recorder at 3% ips, Would
enjov hearing from anvone interested in
music from hand cva and Jasz eva (1925
1945y . Also interested in old radio broad
casts, persomalities, band oadeasts. Owns
St stereo recorder and Knight 4830,
sterco/monao.

J. €. SODERGREN. {21 IPeoria M\ve.,
Dixon. Hlineis 610210 Owns Noreleo 101
and Norclco 406 Interested in German
language vecordings to fadilitate langnage
study,

MAUREEN DOUGHERTY. 6063 Roosce
velt: Bvd., apt. 2240 Philadelphia,  Pa,
Owns Sony FPape Mate, 'T-123 Dual Track.
174, 33 ips. Intevested in vock and roll.
singing groups. school subjects. Fspecially
interested in hearing from English speak
ing foreign countries.

RICHARD W, POWERS. 137386 Mecea..
Detroit, Michigan 48227 Owns  Realistic
recorder. mono, Age 45, hnterested i cor-
responding  with lemale wpemate  from
San Francisco arca or anvone intevested in
Ham radio and shovtwave radio broad-
casts,  Likes sports, and  Latin . America
tapes. Will exchange photos. Adulis only,

JAMES J. MARTIN, Box 181, Revelstoke,
B, C. Canada. Owns Philips (714 ips. 3y,
ips. 74 ips). Imteresied in o world aflairs.
educational systems in Calif., N Y. and
foreign countries, geography  conceining

TAPESPONDENTS WANTED

Vostvalia, Sonth Pacific. India, Afvica, Ja-
pan. England. el Fuarope in general.
Will answer all tapes.

RALPH E, DYSON. RIRl Garheld, Apt.
K. Huontington Beach, Calif. 92646, Owns
Sonv, Concord, Telectro vecorders, 33,
T4 s, nterested in antomobiles, boats,
sports and forcign s, recording tech
niques and programming. stereo and hi
sonnd eftects, tennis, bowling, chess, Wit
answer all tapes. mono or stereo.

RON ALSHEIMER. 111 Main St Water-
ville, NU YO 13800 Owns Wollensak 1
1500, 334, 714 ips. Concertone 808, In
terested insteveo comtponents and tiading
them, Interested in finding a female wape
spotdent abont 16 vears old,

G KALISIL Box 786, Adelphia. M.
20783, Will answer all -track mono or
stevea tapes, 3340 Tth ips. hitterested in
tipe recording, music, photography. tray
cl. games and sports. radio (CB. Ham
SWEY . math, psvehology, electronics.

GEORGE W, LILLIE. 112.2h St NI
Cedar Rapids, lowa 52102, Owns 6 re
covders. mono, 7 ips. Operates sonnd
recording sevvice amd cme wake and play
all tapes. Desives to trade old time radio
and  comedy vecordings with other col-
lectors,

SID FINLEY. JR. Box 1709, Asheville,
NG Owns Wollensak, stereo, 334, 71,
ips. Intevested in CB vadio. motoreveles.
music  (Bluesy, tape vecorders, novelties,
Will answer all tapes.

NEWTON MITCHELL. JR. Star Rre.
One. Box 1020 New  Braunfels, Texas
RIB0, Owns Sonv TC-3300 334, 71, ips.
stereo or motto, 30 vears old, owns ranch,
futerested in vanchland  management.
livestock. Tand ceaving procedures. andio,
rehicle mwechanics, popular music. Will
answer all tapes in Fnglish,

RICHARD D. ARNOLD, I O. Box 51.
Tipton. Missouri 63081, Owns recorder
with for-track stereo at 334, 716 ips and
two-track mono at 334, 77, ips. Interested
in taping. 33mm slides of other conntrics,
record collecting. audio.

MISS GALL GREINER, 30 Garden Conrt
South, Garficld, New Jersey 07026, Owns
Ampex 10700 T4, 334, 17y ips. Steveo oy
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mono, Interested in comedy, school, ani-
mals and people. Wants 1o tapespornud
with childven between ages of 8 and 12,
especiallv in foreign countvics,

KEN PLANT., 1137 Walpert st., Hay-
ward, Calif, 91541, Interested  in music,
photography. humor. people amd general
digcussion, Will answer all tapes, Would
like to swan tapes.

VLAN FISCHER, 2831 Washington Ave,,
Bronx. N, Y. 10458 Owns  Tapesonic
TODSE, JO0ESE. Uberd000S,  f-track stereo,
Al specds. nterested in opera.

GENTE SHIRLEY. 1212 Centialia Rd., No.
1. Lakewood. Calil. 90713, Owns Wollen-
sak T-1500 and Viking 88, Mono and
Steveo. 384, Tla ips. Interested in acquir-
ing copics of old radio programs, cspe-
diallv comedy and dvama,

WALTER GHUEINGS, 115 Wanstead Park
Rdl.. Cranbrook, Uford, Essex, England.
Owns Veritone, Venns, Webeor 2130, Sun-
vo MR- 2oarack mono, 774, 334, 7v%
ips. Interested in jonrnalism. sond mag-
azines for the Blind, scienee and science
hetion. Would  especially like to hear
from former s corvespondents, Adult.

Would vou like to be inclnded in next
issue’s listing of tapespondents: To be
sure son are. just bl our the conpon—
the more complete the information von
give the better — and mail o TAPE-
SPONDEN TS Lditor, TAPE RECORD-
ENGL 156 East 32nd Street, New York 22,
AVER

Nimne =
Addess
il

SLite Zip Code

Reconder(s

Preter tapes: Oplesse chedk) e O mono
siereo 7o O g7 O Other
Interests:
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YOUR BEST TAPE
BUY!

FHaBINS

INOWSTARIES CaRF.
FLUSHING, M.Y., 11356

Circle 14 on Reader’s Service Card

Tape Club News

(Continued from page 6)

Waseda University International
Tupespond Society

300-1 Nishisugamo. 'Toshima-ku
F'okyo, Japan

Stanley Brothers Fan Club
21715 5. Grant St.
AW Lalavette, Ind.

Irternational Tape & Cine Society
83 Warrens Hall Road

Dudley, Worcester, England
Roger Pirie

World Wide Tupe Talk
35 The Gardens, Harrow
Middlesex, England

While we believe therve ave many
other tape clubs i operation here
and alroad, the above listed oygani.
wations are the only ones currently
supplying information to TAPE
RECORIDING, Ve weleome news
from tape cluhs and keepp oy vead-
ers abreast of their activities in our
Tape Club News cobwmn in cvery
tssne.—Fditor.

50

CLASSMTIED

SLEEP LEARNING HYPNOTISM
L by recorder! Astonishing  details,
Strange  tape. Equipment  catalog  tree!
\utosuggestion.  Box  2HTR. Olvpia,
Washington.

1 have several hundred Metropolitan and
European Opera Broadeasts 19351966,
Tape copies available cache W, Row
L. 1335 st Malo, West Covina, Cahi
fornia,

FOR SALE

Cher portable recovder, Excellent condie
tion, With power pack, mike, anto cable
case. S2h00 Alec Taslor, 615% Wesumom
Road. Birmingham, Michigan 8010,

-1

Fape Reels. Large quantities of reels 5
aned 77 seconds. Swadl and large hubs, Gran
and clear, Low prices, 50 minimm, Write:
Dictation Praducts. Box 587, N. Bellmore,
NoY.

Letters to the Ediwor

(Continued from page 7)

Mojave, California
Dear Su:

In vour October issue, vou de.
voted a lot of space to Ronald B.
Ramsev wnd the tpes he was mak-
ing for use use against our boys in
Viet Nam., From his history, as
you report it in your articte. this
man s obviously an exhibitionist,
just interested in gewting publicity
and attention for himsell. T am
surprised and disappointed yon de-
voted this much space o him in
vour otherwise excellent maguzine.

Couldn’t you have used the space
lor some more interesting features
about tape recording? 1 have heen
a subscriber tor more than live
vears, and 1 find vour magazine
generally gets better wich each s
suce. But this was an all-time low,
The worst of it is that unbalanced
people nmy see this article and
decide to do the sime thing them-
selves,

Sincerely vours,
John AMiltord
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This is the finest
home tape recorder
Ampex makes.

(If you can find anything we’ve left out, please write.)

ATERE O

This Ampex 2100 tape recorder player threads itself, re-
verses itself, and offers bi-directional record and play-
back...s0 you can sit back and enjoy a complete 4-track
tape without rewinding reels. Or changing reels.

It is about as automatic as you can get.

Concerning construction: It offers dual capstan drive for
perfect tape-to-head contact to practically eliminate wow
and flutter, even at the slow speeds. You also get twin
VU meters, monophonic mix, and die cast aluminum con-
struction. We think so much of the way it's built we offer
an exclusive one-year warranty on both parts and labor.
AUDIO AND VIDEO RECORDERS /

SPEAKERS | MICROPHONES

AMPEX CORPORATION, 2201 LUNT AVENVE, ELK GROYE VILLAGE, ILLING €E0007

!/ VIDEO CAMERAS /

We will repair or replace —with no charge —any part
which proves defective in material or workmanship
within one year of date of purchase.

You can select from four basic models—each with the
finest sound your money can buy. But sound is something
you have to listen to. So see your Ampex dealer and make
your own comparison.

P.S. If you buy now, your dealer will give you $100
worth of tape for $39.95. (10 of the 100 fastest selling
tapes, plus two reels of btank tape.)

ask anyone who knows

AMPEX

TAPES | ACCESSORIES

Circle | on Reader's Service Card

www americanradiohistorv com
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If the
Electro-Voice
Model 664
picks up

sound here...

B R
LEL LR T

The holes in the top, sides and
@. rear of the Electro-Voice Modet
664 make it onc of the finest dynamic
cardioid microphones you can buy.
These holes reduce sound pickup at the
sides, and practicallycancelsoundarriv-
ing fromthercar. Only an Electro-Voice
Variable-D™ microphonc has them.

Behind the slots on each side is a
tiny acoustic “*window’’ that leads
directly to the back of the 664 Acoustal-
loy® diaphragm. The route is short,
small, and designed to let only highs
get through. The path is so arranged
that when highs from the back of the
664 arrive, they are cut in loudness by
almost 20 db. Highs arriving from the
front aren’t affected. Why two ““win-
dows™? So that sound rejection is uni-
form and symmetrical regardless of
microphone placement.

The hole on top is for the mid-
range. It works the same, but with a
longer path and added filters to affect
only the mid-frequencies. And near
the rear is another hole for the lows,

with an even longer path and more
filtering that delays only the bass
sounds, again providing almost 20 db
of cancellation of sounds arriving from
the rear. This "threc-way™ system of
ports insures that the cancellation of
sound from the back is just as uniform
as the pickup of sound from the front—
without any loss of sensitivity. The re-
sult is uniform cardioid cffectiveness at
cvery frequency for outstanding noise
and feedback control.

Most other cardioid-type micro-
phones have a single cancellation port
for all frequencies. At best, this is a
compromise, and indeced, many of
these “single-holc™ cardioids arc actu-
ally omnidircctional at onc frequency
or another!

In addition to high scnsitivity to
shock and wind noises, single-port car-
dioid microphones also suffer from
proximity cffect. As you get ultra-close,
bass responsce riscs. There’s nothing
you can do about this varying bass
response — cxcept use a Variable-D

Circle 4 on Reader's Service Card
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™ What are
all these
other

holes
for?

microphone with multi-port design*
that eliminates this problem completely.

Because it works better, the E-V
664 Dynamic Cardioid is one of the
most popular directional microphones
on the market. It has both high and
low impedance outputs available at
the plug. Frequency range is peak-free
from 40 to 15,000 Hz (cps). Output is
—58 db. To lecarn more about Vari-
able-D microphones, writc for our free
booklet, **The Directional Microphone
Story.” Then see and try the E-V 664
at your necarby Electro-Voice micro-
phone headquarters. Just $85.00 in
satin chrome or non-reflecting gray, or
$90.00 in gold finish (list prices less
normal trade discounts).

ELECTRO-VOICE, INC.
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