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Make enough trouble and
people always start talking

At Carver, we've found that making trouble is usually
the first step in making real audio progress. For nearly
twenty years we've built audio components around
controversial design concepts in order to break through
traditional price/performance barriers.

The three amplifiers shown here continue that
tradition. The awesome Lightstar Reference is our most
articulate technical statement ever as well as Carver’s
blueprint for the future. The lessons we learned during
its development are now common denominators for
every Carver amplifier design. As a result, people are
talking about the latest Carver amplifiers in terms usually
reserved for far more expensive models, such as
“‘innovative,” “powerful,” and even “magic.”

To achieve this level of performance, technology and
value in a single precision chassis, we design and build
these amplifiers in our own factory just outside Seattle,
Washington. Hear the technology that has the experts
talking at your authorized Carver dealer.

1996 Carver Corporation. All rights reserved
THX" is a registered trademark of LucasFilm, Ltd

L@g\(gr Research Lightstar Reference Amplifier

Recommended Component, Stereophile, April 1996

(Vol. 19, No. 4)
“Innovative, powerful (350 Wpc) power amplifier
that impressed RD [Robert Deutsch] with its
dynamics and sense of power in reserve, while
sounding impressively neutral.”

Carver TFM-35x THX Amplifier

Stereophile Guide to Home Theater, Fall 1996

(Vol. 2, No. 3), Robert Deutsch
“It’s very modestly priced but doesn’t sound like
it...There are two groups of audiophiles to whom
| particularly recommend the TFM-35x: those
who are drawn to the tonal qualities of tube
amplifiers but don’t want the responsibility
of their care and feeding, and those who are
attracted to the sound of the Carver Lightstar
Reference but deterred by the price...In the
right system, it can give the big boys a good
run for their money.”

IIEam AV-806x Multi-channel Amplifier

Recommended Component, Stereophile, April 1996
(Vol. 19, No. 4)

“l was expecting competent performance; what

| got instead was magic,’ enthused TJN [Thomas
J. Norton] about the six-channel Carver...

‘My favorite current multichannel amp.”

(ARVER

Carver Corporation, P.0. Box 1237, Lynnwood, WA 98046
For authorized dealer locations call (206) 775-1202
http://www.carver.com
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Robert Long
Life outside the World Wide Web need not be spent in
the dark of *.com hype. Some of the freshest
information of interest to audiophiles is located in the
little-hyped Usenet newsgroups.

John Hellow

One man’s search for turntable nirvana leads him to
many timeless insights, as well as a hefty financial
investment and perhaps the ultimate in turntable
isolation. He who has ears to listen, let him hear.
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Introducing The Tower Series By Henry Kloss.

Cambridge SoundWorks’
new Tower series
sheakers combine
musival ucciracy, very
natural ional balance,
precise stereo imaging
and an incredibly
dynamic presence = cll
without reinventing ibe
laws of physics.

Towwer il

CenterStage

“The sounds
richly

Tower Il

e of the Towers was stable, deep, and
three-dimensional...unfettered, solid bass to below

)

SOHZ ..dl UNCOMmMon Value.,Audio, Jan. 1997

Our new Tower series of speakers was designed
by Audio Hall of Fame member Henry Kloss
(founder of AR, KLH & Advent). They have the
wide range, precise stereo imaging and natural
tonal balance of our acclaimed Ensemble® series
and add improvements in efficiency, dynamic
range and “presence.”

The result is somewhat unusual: speakers com-
bining the dynamic presence of high-efficiency
studio monitors, and the precise musical accuracy
and pinpoint imaging of low-efficiency
“refcrence” speakers.

Tower Il by Henry Kloss
Tower Il is a two-way design using a wide-disper:
sion tweeter and a single 8" woofet. It combines
high sensitivity and outstanding dynamic range
with the natural, wide-range sound (including
terrific bass) of a generously-proportioned
cabinet. It has been carefully “voiced” by tHenry
Kloss for superb tonal balance and precisc stereo
imaging. These henefits come at a much lower
cost than superficially similar models through a
combination of Henry Kloss' design expertise,
plus Cambridge SoundWorks' highly efficient
direci-to-the-consumer sales policy. Tower 111 is
the most affordable high-performance floor-
standing speaker we know of.

Like other models in the series, Tower Il is
magnetically shielded and features removable
black grilles, fully-finished cabinets (front and
rear) and gold-plated binding posts. Finished in
black ash vinyl. Factory-direct price: $599 pr.

Tower Il by Henry Kloss
Tower Il is a three-way system substantially larger
than Tower [l 1t has two 8" woofers, a 5 14"

midrange, and a 1" sofi-dome weeter.

The large cone area of Tower II's drivers
contributes to an effortless sound quality, giving
music a strong fecling of “presence.” That
presence, along with Toweer II's smooth, musical
octave-lo-octave tonal balance and precise stereo
imaging, produce what we think is the finest
speaker system ever offered under $1,000.

Tower Il is finished in vinyl that simulates black
ash or Vermont wainut. Bi-wire/bi-amp capable.
Factory-direct price: $999 pr.

“Tower I can generate the gut-wrenching bass
and do justice to a first-rate music system.
To top it off, the price is right!”

Stereo Review

Tower by Henry Kloss™
The flagship of the series is the three-way, bipolar
Tower hy lenry Kloss. Bipolar dispersion helps
climinate the “point source” effect of direct-
radiator speakers, and ensures a proper stereo
effect in many listening positions.

Tower features two forward-facing 8" woofers; a
forward-facing 5 1/4" midrange driver; a 1" soft-
dome tweeter; and sepatate rearward-facing
midrange and tweeter units identical to those
used in front.

Because it hias even more cone arca, Torer’s
feeling of “presence” is, if anything, stronger than
that of Tower II. That presence, when combined
with the three-dimensional sound of Tower's
hipolar design, results in sound that is nothing
short of incredible. Available in lacquered wainut
or black ash veneers, Tower is one of the finest
speakers ever offered. Bi-wire/bi-amp capable.
Factory-direct price: $1,499 pr.

CenterStage by Henry Kloss™
CenterStage is a two-way, threedriver center
channel speaker that complements our Tower
speakers. Iis bass reach is greater than most
center speakers, and the dynamic range of its
long-throw drivers handles the most demanding
of soundltracks. Finished in black vinyl.
Factory-direct price: $349

The Surround® by Henry Kloss
You can create a complete home theater sound
system using CenterStage and any of our Tower
speakers combined with our dipole radiator
speaker, The Surround. Black or white.
Factory-direct price: $399 pr.

Satisfaction Guaranteed
All three Tower speakers and CenterSiage are
backed by our Seven Year Parts and Labor
Warranty and our 30-Day Total Satisfaction
Guarantee.

To Order, For A Free Catalog, Or For
The Nearest Store Location, Call

1-800-FOR-HIFI

1-800-367-4434

CAMBRIDGE
SOUNDWORKS

Critically Acclaimed. Factory-Direct.
311 Needhiam Steect, Suite 466, Newton, MA 02164
Voice: 1-800-367-4434 Fax: 617-332-9229
Canada: 1-800-525-4434 www.hifi.com

Outside U.S. or Canada: 617-332-5936




The Continuum 1 Black onyx on weathered granite

N

GreenMountainAuidio

Sound Physics. Pure Music.

111 South 28th St. Colorado Springs, CO 80904 « (719) 636-2500, fax -2499

COIObr;ning our 18th year of building exclusively vacuum-tube based pre &
power amplifiers, Atma-Sphere Music Systems proudly stands today as the
oldest manufacturer of triode amplifiers in the world! We lead the industry by
being the first tube equipment manufacturer to promote balanced line opera
tion, by reintroducing triode and OTL ampilifiers to the public and showing that
they can be both reliable and completely affordable

Rccontly we have found ourselves to be worthy of imitation (by manufactur:
ers such as BAT); but we remain unexcelled. In 1996, Atma-Sphere Music
Systems clearly stands out as the leader in triode amplifier technology; hear it
for yourself, today

The Novacron OTL kit using the Russian 6C33-B
-sold without the output tubes- $2,800.00/pr,
Class A triode balanced differential design™ zero feedback Circlotron OTL
60 Watts/channel
This is a very musical amplifier with the lively characteristics of a single-ended amplifier
but more powerful and considerably more neutral.

Also:
¢ A complete line of the finest amplifiers and preamplifiers worldwide-dealer inquiries

invited.
* NEW! The dual mono M-60 OTL kit: $1600.00 complete w/ tubes
* Visa and Mastercard accepted ’l

ATMA-SPHERE EPHERE MUSIC SYSTEMS
160 So Wheeler, St. Paul, MN 55105 « 612.690.2246/FAX 645.3675
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The RDP-980 Digital Processor (top) and the RDD-980
remote-controlled CD Transport provide state-of-the-art
digital performance without a state-of-the-art price. Sug-
gested Retail Prices: RDP-980 (3599), RDD-980 ($699)

B ALOT MORE = ALOT LESS

The digital dilemma answered at last.

Digital separates really do provide superlative sound. The
only problem is that most of them begin by separating you from
the contents of your wallet. That’s hardly an enticing prospect for
those of us who constantly balance our quest for musical excel-
lence with minor annoyances like rent and the IRS.

Fortunately, Rotel has the answer. Ou; new RDD-980
Compact Disc Transport and RDP-980 Digital Processor com-
bine exceptional sound, unique convenience, and affordability.
How affordable? Let’s just say that you'll have enough money left
over for some wonderful concert tickets...or that CD buying

binge you’ve been putting off!

Synergy.

The RDD-980 CD Transport and RDP-980 Digital Proces-
sor boast circuit sophistication and sound quality far beyond their
modest prices. They’re a perfect match. But, they’ll also work
spectacularly on their own in your music or audio/video system.

Perhaps best of all, they’re from Rotel, where dependable
excellence is a tradition. See and hear them both at your local

Rotel dealer. And be prepared t bilieve.

© Copyright 1995 Rotel of America. All rights reserved.

Rotel Report

RDP-980 Digital Processor

The RDP-980 reveals
musical nuances with a faithful-
ness formerly reserved for only
the most expensive processors.

That’s not the end of the
RDP-980’s capabilities. It
switches up to 5 digital sources
using coaxial or optical links. It
handles sampling frequencies of
32kHz, 44.1kHz, and 48kHz
for compatibility with any digi-
tal source. And, it features full
remote input selection, phase
inversion, and output muting,

The RDP-980’s high iso-
lation power supply includes
two shielded transformers, one
for the digital stages and one for
the analog circuitry, and 17
individual local voltage regula-
tor/filter capacitor arrays. The
glass epoxy circuit board iso-
lates signal traces and ground
planes on separate sides for
minimal interference. \

Jitter? The RDP-980’s
specially selected optical input
modules and high speed, wide
bandwidth coaxial amplifiers
minimize it. Additional circuit
stages precisely synchronize all
digital inputs and outputs to
the RDP-980’s master clock to
effectively eliminate it.

ROTEL OF AMERICA

Delta/Sigma modulation
with 64x oversampling and
fifth order noise shaping follows
a high resolution 8x digital
filter. A voltage-reference
switched-capacitor D/A then
converts the high density data
stream to a constant voltage
analog signal.

The analog stage features
high precision metal film re-
sistors throughout. Close tol-
erance polypropylene foil and
epoxy-dipped ceramic capaci-
tors complement the FET-
based operational amplifiers.

The result? A spacious,
detailed, and totally non-fa-
tiguing presentation of all
your digital sources.

RDD-980 CD Transport

Rotel’s RDD-980 CD
Transport begins with Philips’
highly regarded CDM-9 laser
mechanism, long respected by
critical audiophiles for precise
tracking and immunity from
external vibrations.

We didn’t stop there. We
suspended the mechanism in
the center of the RDD-980’s
substantial chassis for even bet-
ter damping of resonances that
could cloud delicate musical
information. We thoroughly
isolated the motors, tracking
servos, digital circuitry, and the
information display with a
multi-segment, dual trans-
former power supply. We mini-
mized minute internal supply
variations with precise voltage
regulators, oversized heat sinks,
and high grade capacitors. We
included both coaxial and opti-
cal digital outputs, full remote
control capabilities, and housed
itall in well-shielded heavy
gauge all-metal chassis.

Rotel of America
54 Concord St. North Reading, MA 01864-2699
tel 800-370-3741 fax 508-664-4109



The Meridian DSP-5500 Speaker System
uses digital signal processing for filtering
and control, as well as four 75-watt
amps per system, in a design which
produces live-concert levels. $10,750.
Data: 404/344-7111.

The M&K Bookshelf-75 Speaker
lets users adjust the sound for
possible use with a subwoofer.
$450 per pair.

Data: 310/204-2854.

EW PRODUCTS

.AA‘ 4

The Spectral DMA-150 High Resolution Amplifier
offers both high speed (400nS rise and fall times) and
high current (60A) with its Focused Array circuitry.
$5,995.

Data: 408/738-8521.

LITTER ' AudioQuest Feet,
- : made from

Sorbothane, offer

outstanding damping

for tape decks,

turntables, etc.

Data: 714/498-2770.

——
the audiophile voice



The Heart of a

Mere

84K Compenents, Ltd AVP1030

e e —

carly 15 years ago, B&K
Components, Ltd. of Buffalo,
NY, started out with an idea.

If we produced wonderful-sounding
components, and kept prices Jow, we
knew we’d win a reputation for making
High End audio affordable.

Critics took notice, “B&K offers excep-
tional sound at a remarkable value”. We
have won numerous “Best Buy™ awards
from leading hifi publications - coveted
recognition that is only awarded to the
very best models in each product category.

“B&K's components offer good value.
They sound great!” - Sensible Sound

Can | hear it?

You bet you can! You don’t need a critic’s
“golden ears™. You need only normal ears
and a love of music or movies. The
superior sound quality of B&K is obvious,
not subtle. With any style of music or film
soundtrack - the harmonics just sound
right. We bring out the beauty of music,
and put you in the action.

Why are your prices so low?

We keep our circuits simple. Less is more.
Fewer parts and shorter signal paths mean
better sound. This allows us to buy the
best parts at the best price.

High-End Home Theater
Mortals Can Afford.

D3¢ 3y BIGITAL

But that is only part of the story.
Because the human ear is the ultimate
~the only arbiter of sound quality, we
regularly pull gear off the production line
and listen to it. B&K's absolute dedication
to sound quality is the reason so many
have fallen in love with our components.
(_-,'Nanufm'nim
&
xorgaanarJe
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B&K’s new surround sound
components are powered by the
24-bit Motorola 56000 DSP.

Our products speak for themselves.
Do you hear the bite of the cymbal? The
energy and emotion of the soundtrack?
Do the voices sound right? Do you hear
the beauty of a solo violin? 1f you get
the harmonics right...if you reproduce
vocal and instruments correctly...then
everything else typically falls into place,
including detail, resolution, clarity,
imaging, soundstage, rhythm, pace,
timing. And getting the movie effects,
voices, and music right makes our

— s e 3t eme 2mn

audio/video system the complete package
for both music and movies.

“B&K Components, Lid. has become one of
Americo’s leoding manufacturers of affordable,
high-quality oudio electronics...providing musico,
refiable preampkfiers ond power omphifiers within
the budget of vitually any musiclover.”-Hi i Herelic
Powered by Motorola™.
B&K is developing a family of consumer
audio/video products based on the
Motorola® 56000 Series 24-bit DSP
processors. Chosen as an Alpha develop
ment site by Motorola for the 56000
Series, B&K contributes to the Motorola
effort to design, develop, and test their
newest state-of-the-art digital signal
processors. B&K is leading the way with
the first Dolby Digital” (AC3) preamp
tuner/processor powered by the Motorola
56009 DSP processor, the AVP1030.
Please take the time to listen to B&K’s
components and judge for yourself.
At B&K, high end A/V means high
performance, not high price.

B&K

Drstgund, Exgtincermd. snd Made tn the [LSA

Call 800-543-5252, 716-656-0023 or fax 716-656-1291 for a dealer near you. B&K Components, Ltd., 2100 Old Union Road., Buffalo, New York 14227

Dolby Digital® is a registered trademark of Dolby Labs, Inc., Powered by Motorola™® name and logo and Motorola and M are registered trademarks of Motorola, Inc
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The Velodyne F-1800R Subwoofer
is the firm’s new flapship model
and features exclusive distortion-
reduction technology, unique
operating flexibility, and massive
power handling. $1,999.

Data: 408/436-7270.

v The Sony STR-DE605 Receiver
provides an affordable entry-
level option with virtually all
the most-wanted home theater
features: Digital Cinema
Sound, dual rear amps, 12
acoustic environments, etc.
Second systems, specifically
for the video buff, have never
been so easy. $349.00.

Data: 800/222-7669.

>

The Tributaries Tribute SA 1.3 S-Video Compensator

is a true S-video amplifier which corrects and clarifies S-video signals
in all types of systems and amplifies them for clear, accurate distribution
over distances previously thought impractical. $650.00.

Data: 800/521-1596.

the audiophile voice



Into the next millennium...Series 2000

oulder takes an enormous step

forward with the all new Series
2000 Freviously, remote cantrolled
preamplifiers suffered interference from
the microprocessor into the audio path.

A fresh approach to preventing this

annoyance is Boulders elegant three
piece chassis design.

The 2010 Isolated Balanced
Preamplifier uses optical coupling
between the microprocesscr base and
the two audio cases, one each for left
and right.

To complete the isolation, a triple
power supply has separate transformers

and requlators for left channel, right
channel and digital.

Building on the legendary discrete
990 gain stage, Boulder proudly pre-
sents the new 993 with improved slew
rate, cascoded input stage, and potted
case. The 2010 Preamplifier generously
uses eighteen 993 stages.

Yolume control in O, 05 or 10 dB
steps is accomplished over a 100 dB
range without distortion or hiss by a
proprietary solid-state circuit.

The new standard in preamplifier
clarity and accuracy has arrived.
Bc;ulder finally delivers what has long

een needed in Digital to Analog
Converters, respect for the analog.

By using Boulders new chassis
design and building the audio path with
ten 993s, the 2020 Advance DIA
Corverter has more thought given to
the analog than ever before.

Digital balanced drive to the five
converters assures the lowest distor-
tion and noise possible today.

Boulder

A unigue digital time advance
feature allows speaker relocation by
advancing time in only one channel.

The Series 2000 Medular Remote
Control operates both products,
expanding as your system grows.

Boulder Series 2000 is an audio
perfectionists dream come true.

2010 lsolated Freamplifier $33,000
2020 Advance Converter  $32,00Q

Boulder Amplifiers, Inc. ® 7737 W. Coal Creek Drive ® Superio Colorado 80027 ¢ 303-443-8220 ® FAX: 303-494-S607
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Ralph Glasgal, Ambiophonics Institute,
www.ambiophonics.org

T Spatial Hearing

even most high-end equip- The Psy(hophySiCS

ment designers, psychoa- ais
S e of Human Sound Localization

dismal science, and so it is Revised Edition
seldom allowed to intrude
into the design processes Jens Blauert

for such paradigms as sur-
round sound, multi-chan-
nel recording systems,
Ambisonics, digital record-
ing standards, etc. High-
end magazine equipment
reviewers seldom com-
ment on how what they
are listening to stacks up
against psychoacoustic
precepts, and Internet PC
screens glaze over when
the subject comes up in
audio chat groups.
Perhaps this phobia is as
universal as it is because
the prefix “psycho” has a
negative connotation,
thanks to Alfred Hitchcock
and Sigmund Freud.

But the electronic
inventions of Blumlein,
Dolby, Art Klayman at
SRS, Bose, Robert Carver,
David Griesinger at
Lexicon, Polk, and Thiele |
at Schoeps, and the hall-design techniques of | “Spatial Hearing;
Ando and Beranek were all based on an in-depth Human Sound L
appreciation of the psychoacoustic properties of The MIT Press,
the human ear. Those audiophiles who have the www-mitpress.m
patience to master the basics of the human spatial 480 pages, 215 ill
hearing mechanism will be better able to separate

the audiophile voice



"It's been a first for me to be able to listen to
my own work on equipment that is so true to life.

—~Michael Tilson Thomas

Music Director, San Francisco Symphony
Artistic Director, New World Symphony

CCl\cn asked why he had tour Parasound high-end audio

systems installed throughout his home, Michael Tilson Thonvs

said ity because his Bivorite music system has over 100 iusicians

and doesn't tie in his living room.

D)
PARASOUND

Parasound Prohicts, b, (115) 37-7 1400
In Camada, el (60:4) 988 2906
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the wheat from the hype when it comes to judging
new tweaks, selecting playback equipment, and
testing or adjusting a stereo, surround or virtual-
reality system.

The Freud of the psychoacoustic fraternity is Jens
Blauert, who is a German-born Professor of
Acoustics at Ruhr University. Blauert has published
over 70 papers describing his own original research
on how the human auditory system localizes and
focuses on both stationary and moving sound

sources, within both open and enclosed spaces.
There is hardl;y an AES paper on sound perception
tiat cloes not refer to one of Blauert’s papers.

But it is in his role as the King James of the psy-
choacoustic bible that Blauert is best known. By
calling his book Spatial Hearing, Blauert avoids
overt involvement with psychology, and indeed
the overwhelming bulk of the text deals with the
physical mechanisms and limitations of sound
localization rather than with processes that might

o sl

e

T

% ¢ év/////ly “
Tl

For dealer inquiries, please call:

TEL/FAX 904/355-0368

AUDIO LY MEYEDR

1754 MAIN STREET ¢ JACKSONVILLE, FL 32206

occur within the brain after a
sound reaches the inner ear. The
first edition of Spatial Hearing, in
German, appeared in 1972.
[Editor’'s Note: While Editor of
Audio Magazine, | was very

Are you tired
of listening

o thin and pleased to run one of the few
bright so reviews of the haok in the hi-fi
T press, after it was called to my
called IS attention by the guy who even-
Introducing... | tually reviewed it, Robert
CHARIO Berkovitz. Gene Pitts] Spatial
Hearing is not a narrative type of
Loudspeakers | 1,oL; it is more a compendium
handcrafted by | of references and technical
. abstracts organized by topic.
passiosaly The book was updated first in
Italians for 1982 when it was translated into
over 20 years. | English, and now has heen
updated again with references as
Caplare the late as 1996 being cited. With
essence of each edition, the coverage of his
live music subject has been expanded.
Blauert, who was born in
with all 1946, is an honorary American

since he received an Electrical
Engineering degree from MIT in
1975. It is therefore surprising
that since the coverage of
European research is so exhaus-
tive Lhat there are relatively
fewer references to American
papers in the field, particularly
the seminal paper of James Moir
of CBS from 1952 dealing with
azimuth localization. The first
four chapters remain unchanged
from the previous edition. After
an introduction, the second
chapter deals exclusively with
the subject of spatial hearing
where only one sound source is
involved—first where the sound
is identical at both ears, and

of its stirring
emotion and
majesty!
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then when the sound is different at both ears.
Chapter 3 is concerned with how the ears cope
with first two and then multiple sound sources in
enclosed spaces. Chapter 4 is concerned with
research after 1972 into the functions of the outer
ear, monaural and
interaural (binaural)
localization mecha-
nisms, and the cock-
tail-party effect.

But it is the new
Chapter 5 that will
probably be of the
greatest interest to
audiophiles. Here
Blauert explores the
brave new world of
binaural room simula-
tion and auditory virtu-
al reality. In this chap-
ter, Blauert defines a new discipline that he calls
“Binaural Technology.” Imagine a home computer,
with audiophile caliber software, that can generate
any acoustic space, compensate for your own per-
sonal pinna shape, position virtual sound sources,
precisely compensate for loudspeaker positioning
errors, etc. Blauert describes the end of an experi-
ment in binaural concert hall simulation as fol-

Professor Jens Blauert

Gracetully sculpted...Peerlessly

//II//// e and

lows: "The results of auditory tests, in which the
real and simulated binaural signals were com-
pared, led to the following conclusions. Binaural
room simulation is able to evoke auditory percep-
tions that are regarded as being authentic even by
critical listeners,” and again, "Applications based
on the physics of the external ear have established
themselves as an important basis for a novel
enabling technology, binaural technology.
Spatially static acoustic scenarios can be represent-
ed with sufficient authenticity, even very complex
ones, such as the acoustics of a concert hall.”

At some 494 pages for the present edition,
Blauert might consider using some tome control in
the next edition. No one should expect to sit down
and read this book from cover to cover, not even the
Editor of this magazine. [Editor’s Note: Ralph, | did-
n’t even do that with the previous edition of this fine
book. Gene Pitts] Perhaps as much as one third of
the text is of little interest to audiophiles, such as the
sensing of moving sound sources. However, the ver-
ities of psychoacoustics are the rock upon which
audiophile-quality sound reproduction must be
built. If one ignores psychoacoustic truth, the results
will be disappointing. Spatial Hearing should be
required reading for all equipment designers,
reviewers, multi-channel recording advocates,
Ambisonicists, and AES officers.

engineered...Elegantly cratted...
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NETroversy?
Dear Editor:

Enclosed is a check for a sub-
scription to The Audiophile Voice
through 1997. Thank you for send-
ing the complimentary issue to me
for evaluation; your confidence in
your publication is well-founded. |
wish you luck in your new endeav-
or and | am looking forward to
reading your publication. | would
like to add my opinion that speak-
ers are the most variable compo-
nent of a high-end system and
therefore reviewing speakers should
take precedence over other compo-
nents. There is a controversy on the
Internet (rec.audio.opinion) where
an experienced listener could not
reliably distinguish between a
Yamaha AX-700 (<$1,000) and a
pair of Pass Aleph 1.2s (>$10,000).
| doubt that the same thing would
happen when comparing speakers
in those price ranges.

Roger Brown

Wayzata, MN

The Editor responds:

I would agree that it is somewhat
more difficult to distinguish
between two amps than it is to tell
two speakers apart, but | also think
that the controversy you cite tells
you more about the “experience” of
that listener than it does about the
products reviewed. A very similar
“discussion” also appeared in Ed
Dell’s Audio Amateur and you
ought to read the editorial in our
last issue as well. | have always
been amazed by how many “differ-
ences” go away when the listener
can’t see what’s actually playing
music or when we level match, that
is when we adjust for the two units’

different sensitivity. It has been my
experience, in doing non-blind lis-
tening tests for about 25 years, that
a great part of the “difference” goes
away when we get rid of about four
or five of these things.

Editorial Punch-Out
Dear Editor:

| enjoyed the trading of ideas and
punches between you and Mark
Block in the Editorial section of the
last issue, and | agree that these
items are pretty tricky. 1 also think
that the questions are good ones to
discuss and would like to hear other
readers’ opinions. | don’t think that
Editor Pitts is right about why, per-
haps, high-end hi-fi is not doing
well financially. | think it's more
that other things like computers are
getting dollars out of the wallets.
Also, the good pieces last longer.

Sometimes | think | can hear all
these things, and sometimes it's not
so easy. Perhaps you took too easy
a shot at the green marker for CDs,
as | don’t see any discussion of
blind or any other kind of testing
that you guys did. | don’t have a
good science background, so |
don’t like to read the measurement
type of magazine. Those measure-
ments may be good for engineers,
but I have to agree that we don't lis-
ten to test tones.

| once went to a hi-fi show and a
famous speaker engineer was in
another speaker-maker’s room,
where a hot new model was being
demo-ed. He asked for “FM White
Noise” to be played, the stuff off-
channel from an FM tuner, and he
put his ear right up to the speaker
and after a while said, “This speaker
sounds great!” | think that’s the only
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time I've ever seen a test tone used
for listening.

George Harrison

Whitestone, NY

Blue Over Baez

Dear Editor:

Were you reviewing Joan Baez
the person or her Mo-Fi CD?

After reading the review of
Diamonds & Rust (MFSL UDCD
646) in your last issue (Vol. Il, No.
5), | was unhappy to find more
information on what Ms. Baez was
doing at the time of the recording
than anything to do with the quality
of the remaster. Being as I'm at an
age where | can state that | bought
the LP when it came out and know
all | need to know about the per-
former, | would have much pre-
ferred to read about a direct com-
parison of the 24-K gold CD made
by Mobile Fidelity with their GAIN
system to the aluminum CD, rather
than getting the great job of letting
everyone know about Ms. Baez, her
beliefs, social life, and whatever! |
can appreciate such work but not in
a review of a CD remastering where
the MSRP is $29.99.

For the record, | have compared
the original aluminum CD (A&M) to
the Mo-Fi, and it's a night and day
difference. While Diamonds & Rust
is not one of my favorites, the Mo-Fi
rework makes it worth owning.

The point I'm trying to make is
that while it’s nice to read all the
stuff about social history in the ‘60s,
such info can be found in other
publications where there won’t be
much of anything about the record-
ing. So, let’s not lose focus. It's a
review of a recorded piece and in
this case a re-issue. The review



should ask hard questions. Is the
Mo-Fi better than the original? Does
it deliver for its $30.00 cost? Only
when these questions are answered,
will | have a valid review that | may
use to make an educated purchase!

Enough, thanks for the story, but
where's the review?

Vince Whirlwind

Final Note

Lewiston, ME

Future Tense
Dear Editor:

| read with interest your editorial
in the last issue. Your reputation in
the industry in well-known, so | was
pleased to learn of your acquisition
of the magazine. Although, histori-
cally, TAV’s publication schedule
has been somewhat irregular, it is a
greal periodical, reflecting the
insight and care of the reviewers. As
an audio enthusiast for many years,
| have watched with disappoint-
ment as certain publications have
changed formats, only to dilute the
essences of their writings and aban-
don the precepts upon which they
were founded. One in particular
comes to mind; once a pubiication
for the audio purist, its reviews were
comprehensive, incisive, and pro-
fessional. It now shares merely a
name with its predecessor. | am
confident that Lhe level of quality
exhibited by the reviews in TAV
will continue under your direction. |
do hope, however, that you will not
change the size of the publication.
Like many readers, | find the digest
size far preferable to a larger, “flop-
py” magazine which cannot stand
unsupported on a shelf. Please con-
sider leaving the size of TAV as is.

Joseph Cartland

Dallas, PA

The Editor responds:

Thanks for your letter, but | have
always thought it was better for the
writers to be “well-known” than for
the editors to be “recognized” as
from a most-wanted poster in the
Post Office.

While | have concentrated on
getting the magazine out on a regu-
lar schedule (which will go to bi-
monthly in 1997), the larger format
allows both our art director and
advertisers to practice much better
graphics. Also, the newsstand effort
would not have been possible if we
had remained in the digest size,
because some newsstands refuse to
carry digest-size publications. | think

that the “stand up” business relates
more to the thickness of the publi-
cation and its cover stiffness than to
the magazine’s page size.
Thickness, of course, is directly
related to the number of advertisers
who support the publication. One
might buy magazine slipcases from
the Jesse Jones Company of
Philadelphia; you can find them in
the phonebook.
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Damn!!!

It happened again!

Somebody moved my right interconnect!

I’'ve been trying to get my partner to under-
stand that | don’t want my wires moved, touched
or altered from where | placed them on the floor.
Her response is to assume | just landed on a trip
from Mars and off she goes.

The cleaning lady is another story altogether.
On the plus side is the fact that in the time it takes
me to decide what cleaner to use in the VPI this
time, she has cleaned the entire house up to surgi-
cal theater level. It looks great. It's how she does it
that scares me. For the tenth time I've asked her to
not clean near the stereo, near the wires, near the
cables, and near the speakers. She looks at me like
I should board the ship back to Mars, and replies,
“schmootz no good, must clean!!!” The last time
she said she would leave it alone, she cleaned the
turntable. It must have been the cyclonic move-
ment of the cleaning rag that gave the positive
charge to the dust cover. Have you ever seen your
tonearm rise to attention as you lift your dust
cover? And the wire from the ET tonearm—it
undulated like a cobra for three minutes before it
lost its charge. | had to unplug the table for at least
five minutes because | was convinced the stylus
would weld itself to the next record it touched. My
last cleaning nightmare is that she will vacuum my
Maggie tweeters right off the speaker frame.

Now that the great renovations to the house
are done, the listening room,now referred to as
“The Audio Salon,” is starting to shape up. It has
gone from a convoluted L-shaped room, with legs
18 by 10 feet wide, to a really nice 18 by 35 feet

illusteation: Sharon Pitts

with 9.3-foot ceilings. Thank you, no applause.
The furniture wars seem to be over, and | might
have won the battle. Well, maybe it's a truce. At
first, the delay in the room lasted an eternity, so
I've been slowly adding to the room objects that
contain the echo and disperse the sound better.
This is not so easy if you remove furniture as one
of your choices. Against the strong advice of many
audiophile friends, | only used a 9x12 area rug in
front of the speakers. No wall to wall, no drapes,
no curtains. The marble fireplace and 18-sq. ft.
mantle mirror still define the room, and | won't
shroud it when | listen for fear that I'll knock off a
cherub or two from the fragile plaster casting. It
has been a slow process of change; so slow, in
fact, that most of my listening experiences in the
past four or five months have been on the run.

It's been quite a journey and one that has me
really wondering about the correctness of it all. |
have gone to the homes of audio friends and audio
reviewers, and not always are they one in the same.
I have made some general conclusions about what
I've heard and what they hear. So hear goes. All the
reviewers | spent time with were able, with a good
degree of accuracy, to correctly identify changes in
their systems when they introduced a new compo-
nent into the chain. Rarely did they get it wrong,
and sometimes we would disagree about the extent
of the change, but change was always apparent.
Careful attention was always paid to the reference
system, and they always took their responsibilities
seriously—as any equipment reviewer must. Never
was more than one change introduced at a time,
and we always went back and forth between the
two components to try to be accurate and consis-
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tent with our observations of what the result was.
Sounds right, doesn't it?

Well, it wasn't. With the exception of but one
reviewer, everyone's idea of accuracy, of correct-
ness, seemed to be different. I'd like to say
“wrong” but I'm probably no different to them
than they are to me. The range of “correctness”
was great, and sometimes it seemed that the “non-
reviewers” were more correct without trying and
with less effort. Troubling to be sure. Most listen-
ers would benefit from two major changes to their
listening habits. First, TURN DOWN THE VOL-
UME!!! | can't believe you guys, it's sooo loud.
Stop trying to dB people to death. Half of your
room problems are volume related so renovate,
relocate, or reduce. Or better yet, bite the mas-
culinity bullet and buy smaller speakers! Everyone
is so hung up on the size of their speakers; that's
what's killing high end, and don't get me started
on Miller's vinyl fantasy, PLEASE!!! There are
speakers out there that inch for inch are killers;
which, despite their size, fill a room to more than
rock levels. We have to stop considering them
visually and just listen. I'm never going to be able
to buy these huge systems that are everyone's
“show” references. And neither are you, so you'd
betler serve yourself and your ears by giving some
more time to smaller is better.

You might be asking yourself why | rarely
name or push particular products. Well, first |
don’t consider myself an audio equipment review-
er, nor do | take as “seriously to be considered”
small changes in a system that require mere
eleven thousand dollar changes of electronics. I'm
a believer in tweaks that are cost effective and not
really supportive of effective tweaks that are cost
prohibitive or cost insane. You want to buy audio,
I"ll try cork dots; you want stones, I'll try a brick—
and while I'm at it, try a banana—A RIPE
BANANA—it will almost do the same thing. You
want to spend thousands on cables, be my guest; |
tend to go for equipment probably does almost the
same for a quarter the price.

As usually is the case with my ramblings, I've
gone completely off again so back to my listening
room, now referred to as “The Audio Basilica.” In
my continuing attempt to lower the room reso-
nances, |'ve decided to try room treatments. There
are a number of companies out there: Room
Tunes, Echo Busters, ASC, and others. I've heard
all three listed in numerous applications and feel
that all work well, given the correct application
and judicious use. This is important since | am of
the opinion that if you're using a forest of treat-

ments to treat your room, you would have been
better served by not owning those BIG speakers
your ego made you purchase. Big speakers work
in big rooms. Get real. Get small—or at least
smaller. I've started my journey with Echo Busters
because considering price, looks, <ervice, tele-
phone attitude, they are in the middle. Any one of
the others might be better or worse. | have not
tried them all in my house; most of us never do. It
would be fair to say that esthetics play a larger
part in my choice than only sonic benefits do, and
that the custom size charges using stock fabrics
are more than fair. I'm willing to compromise my
sound in the cause of relationship harmony. But...

Damn.

Who moved that CABLE!?! It’s on a different
floor board!?

And worse! The Buster delivery is due any
minute, and she hasn’t gone shopping. Big trouble.
You don’t think I'm going to try this while she’s
home. Well, as audio fate would have it, within a
15-minute window, she is out :
and Busters are here. I'm taking
it slowly to have minimum
exposure for maximum sonic
benefit. It's clear to me that cus-
tom sizing and photographs of
your room, along with good
measurements of all planes,
help best to approximate what
you can get away with. | do see
that while I will take longer to
reach total audio satisfaction, |
will also not have to list half of
what | should not have pur-
chased in Audio Mart. It's a
good thing.

Results? It’s clear that most
of the offensive echo is gone at
little harm to either the eye and
ear. I'm going to slow down
now because it's easy to over-
damp, and since | still use
those black, round things, |
have more to lose than those
digiheads will ever hear. (I will
concede that the Aluminuts are gaining better
sound reproduction but good business or not,
Tom, the vinyl disc still is the goal by which all
will still be measured and compared.)

Damn.

Where did she put the remotes this time?!?

I’'m very exacting with regards my editorial
deadlines; | never miss them by more than a
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week. The last time | fooled around, everyone
wrote about the GE Super IlI, even though I'd
becn telling my friends to buy it for years. | should
mention, perhaps only an issue late, that | strongly
believe that the Radio Shack Extended Range
Portable Radio, listed as #12-603 in the '97 cata-
log, is virtually the same radio. [But David, don't
TAV’s experienced writers know that deadlines for
a quarterly rag come every three months? —Gene]

When it comes to musical selections it seems |
never to have to worry ‘cause no one has the
obscure taste range | have—at least not complete-
ly. Russ Novak continues to surprise me and often
comes up with a few | should have gotten on my
own. The last pairing he gave me one shared
reviewer session was a Cole session on a hot sum-
mer night. Most audiophiles have heard of Holly,
but what about Freddie and Diana? A really per-
fect pair to listen to in any season. Diana Krall’s
All For You (Impulse IMPD-182) is a collection of
some of the more famous—and a few of the
obscure—pieces of music that Nat King Cole
made famous with his early trio recordings from
the 1940s. Diana Krall, born 20 years after some
of these songs were first done by Cole, captures
the real essence of Nat’s piano as well as the lyri-
cal flow of his vocal delivery. You'd never think
that most of these songs were written 40 to 50
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years ago, so fresh is Diana’s delivery. Her piano
is strong where needed and restrained when it is
secondary to the vocals. Her voice is pure toned,
but she hardens it where the song calls for that
extra, seductive edge. As is my style, it's a record-
ing (YES, A CD!!!) that can be shared with the
other person in the house. Probably not your kids
because these songs are restrained, refined, and
recorded for adults but probably would be recog-
nized by your parents almost immediately.

Add a good 30 years to Diana’s 30, and you'll
find yourself being fooled by a voice so familiar
that you'll get the chills. If you grew up with Nat
Cole or heard what your folks listened to, you'll
be surprised when listening to Freddy Cole’s A
Circle Of Love (Fantasy FCD-9674-2). | first heard
Freddy live in a club about 12 years ago, when |
heard that Nat had a brother who also sang. In his
own right, and not singing his brother’s songs,
Freddy is a joy to listen to, with a warm, relaxed
style that is effortless. It's a great temptation to ask
him to sing songs his brother made famous, but
not fair to Freddy, since he could easily stand
alone if there never had been a Nat King Cole.

However, on this night, someone did ask and
his renditions of a few of his brother’s songs was a
deja vu that would scare you right out of your
seat! Buy this CD, take a gentle ride.
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-['1e 1997 Winter Consumer Electronics Show in
Las Vegas ended yesterday, and drew over 80,000
attendees. My own informal method of counting
heads is to see how hard it is to get around the dif-
ferent facilities, in particular the Las Vegas
Convention Center (LVCC), and also in between
the LVCC and the outlying hotels. In Vegas, | rent
a car, as cheaply as | can, because | don’t like car-
rying increasingly large loads of press kits and
such around all day. | also don’t like standing in
line for the slow trips on the jitneybuses that
CEMA quite reasonably lays on for the conven-
tioneers, and the cab lines are too long and the
fares somewhat too heavy.

The real reason for the car is that | use it in a
vain attempt to keep my editorial conscience
clean by trying to attend all the press conferences
I've been invited to. That, however, is not possi-
ble, because it would break one of the basic Laws
of Physics, the one about not being in two places
at once. Even if an editor ignores or declines the
requests from companies whose principals don’t
understand that their products lie in fields outside
everyone’s interest, there have always been direct
conflicts, where you have to be at opposite ends
of town at the same time.

Because of my new responsibilities, the car also
had to tote a dozen 30-pound boxes of maga-
zines. | might be better off going around by cab,
but | think the very best way is to have a car, with
a driver on call, and use a cell-phone to say,
“Hey, wake up; I'll be at the LVCC pick-up point
in five minutes.” But that sort of thing runs against
my cheapskate nature.

It was hard to get around this year, not only
because of heavy foot traffic in the aisles of the
Show proper, but also because of car traffic on the
roads around the various facilities. Parking was
very difficult, and too often there was some sort of
hassle with the attendant.

The Alexis Park Hotel was the main site for the
high-end companies, rather than the Sahara Hotel,
which is undergoing some expansion. The Sahara,
which held the high-end last year, is about a 15-
minute walk from the LVCC, while the Alexis Park
is a 15-minute drive if there’s no traffic. Parking
itself can take upwards of 15 minutes, and then it
can take yet another 15 minutes to walk to the
press conference. (And no, I’'m not going to tell
you where my secret close-up parking spots are.)

| like the physical layout and atmosphere of the
Alexis Park, where most of the firms display in
rooms located “out back” in one or another of the
two-story buildings discreetly draped around
swimming pools. ! still had a feeling of having to
keep my elbows close to my sides, and the lug-
gage cart | was using to move magazines around
nicked not a few ankles. Further apologies to all
those who didn’t hear them the first time.

And while I'm at it, VERY LARGE apologies to
all those firms not visited or where | didn’t spend
enough time. There just wasn’t time to do every-
thing, go everywhere, and listen to every worth-
while demonstration. It is another demonstration
of that Physical Law cited above. | can only sug-
gest at this point that you give me a phone call or
write me a letter or send me the press kit.

I’d be remiss if | didn’t mention “The First
Annual High-End Show, produced by the
International High-end Society,” which was locat-
ed in the Debbie Reynold’s Hollywood Hotel a
few hundred yards up Convention Center Drive
from the LVCC. Put together by Ken Mavrick of
Mavrick Audio Systems, this “alternative show”
drew several dozen exhibitors. One wag called
them “the Budget Breakaways.”

What did ! like best at the Show? | liked the
atmosphere; most people seemed to feel good. |
believe our report will be in the next issue, but
that depends on our writers wriling rapidly.
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TAV’s take on what’s to ’Net besides the Web

Everywhere

you turn these days there
are references to the World
Wide Web. That’s what most

people mean when they talk of “the Internet.”
Admittedly, it's the newest and most glittery compo-
nent of the sprawling tangle that is the Internet, but
it's by no means the only component. Lurking in its
shadow is another major resource: The Usenet.

If you were into BBSing (haunting so-called
computer Bulletin Board Systems) in the days
when the Internet was the private fief of scholars
and federal agencies, you probably know all about
the Usenet. It's a collection of hundreds—nay,
thousands—of “newsgroups” devoted to specific
topics. Some are regional, steeped in local refer-
ences and expressed in the local language. Others
are worldwide in scope and conducted in English
with only occasional posts in other languages.
Subject matter ranges as far as the human imagina-
tion will reach. Really! If you've never sifted
through the newsgroups list, | guarantee you'll be
shocked at what all you can find there.

Most of the newsgroups that concern us here
have names that begin with “rec.”-something—
meaning, | suppose, that these subjects are
“recreational.” For some of us, they are more
than that, but that's beside the point. The audio
newsgroups | look in on, for example, are called

Robert Long

rec.audio.high-end, rec.audio.marketplace, and
so on. The music groups | read regularly are
rec.music.classical, rec.music.classical.record-
ings, and rec.music.opera. But there are some 80
of them, from rec.music.a-cappella to
rec.music.video. The most recent addition is
rec.music.makers.saxophone. In addition, there
are over 200 more groups in alt.music... and a
dozen or more in alt.rock-n-roll... that | haven't
attempted to explore.

Newsgroups can be a wonderful source of
information—and, if you’re not careful, misinfor-
mation—or of just plain chat with people enjoying
similar interests. The software used to send and
receive messages in these newsgroups can be as
simple or as complex as you want and, if you
choose simple, may be free. I'll get to some rec-
ommendations by and by, but the point is that you
can find out what’'s new at Germany’s
Funkausstellung or Japan’s Audio Fair or the
Consumer Electronics Show faster in an audio
newsgroup than in any other way—unless you
have a reporter friend with an unlimited long-dis-
tance budget. And if you have a problem with
your Weird-O 727 postamplifier, you may find a
fellow owner in the group who can set you on the
road to a solution without the denial ("It ain’t our
fault, man!”) of a local dealer, if there is one, or a
company customer-service person.

But first the bad news, so you know what to
avoid. Newsgroups can be cluttered, unruly, con-
tentious, and even somewhat criminal. Most of the
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groups | currently
participate in are
unmoderated: That
is, there’s nobody
in charge to boot
out those who are
out of line. Human
nature being what
it is, some posters
—particularly the
cowards who hide
behind spurious
identities like
“frank.instein
@graveyard.net”—
can get fairly nasty
when they disagree
with you. When
you encounter
them, just ignore

them. Then thcre are
the newcomers bearing offers too good to be true.
Assume you'll lose your money or your merchan-
dise unless the other party has established credi-
bility via deals that make sense and long-term par-
ticipation with no noticeable complaints from
other participants.

If you sel your newsreader to ignore all posts
with “$$$” in the subject line, you’ll be spared
most of the get-rich-quick schemes that are no
more than illegal pyramid plans in disguise. Topic,
schmopic—they’re likely to show up in any news-
group. So are statements of quasi-political faith
and posts that really belong in another related but
less populous group—say, a question in the pro
group that really belongs in high-end, except that
the questioner believes he'll get more answers and
better ones from the pros. Often these will be
cross-posts: That is, posts directed simultaneously
to more than one newsgroup. The Emily Posts of
the Internet (whose dicta are known collectively
as “netiquette”) frown on the practice, but it’s very
common nonetheless.

Note that I've stopped bothering with the full
prefixes to the newsgroups; iI'm sure you under-
stand how they work. Among the audio groups,
high-end is the one that may interest you the most.
It includes discussions of both individual compo-
nents and general technical topics: HDCD, CDs
vs. LPs, tubes vs. solid state—that sort of thing.
The group is not particularly populous, which you
may take as a blessing, because you can check
out the current posts quickly. On the other hand,
discussions tend to be heftier and more varied in
the newsgroups that get higher traffic rates.

From some acid commentary elsewhere, | gather
high-end is moderated. Posters whose want of taste
or restraint or ethics has caused their posts to be
rejected tend to get a mite nasty. My own feeling is
that the newsgroup is probably better off without
them. Some people demonstrably feel otherwise; if
you think of the usenet as one vast labyrinth of in-
fighting, then I suppose you may be disappointed
by the relative civility of moderated newsgroups.

The marketplace group is supposed to contain
all buy and sell offers. You'll find offerings of all
sorts of audio gear, new and used—even needles
for antique Victrolas, in a recent posting. Some
posts offer services, such as cutting CD-Rs from
your DATs. You'll also find some posts from folks
who are seeking particular items. By the way, "FS”
at the beginning of a subject line means "For Sale”;
"WTB” means "Want to Buy.” Some FS items,
however, do show up in other groups as well.

You may also find complaints about would-be
vendors or purchasers in such a newsgroup. You
should take such posts with as many grains of salt
as you reserve for the too-good-to-be-true offer-
ings. In another area there recently was a posting
from someone who evidently planned to trade
copies of commercial software—which is illegal,
of course—with another poster. The writer
claimed to have sent off the agreed program and
have gotten nothing in return. His response to this
breach of honor among pirates was to call his cor-
respondent a thief in public. If you see a com-

plaint, be wary of both the plaintiff and the defen-
dant—who seldom puts up much of a defense,
because it can simply make matters worse, as one
feud of several months’ acrimonious duration in
another marketplace newsgroup demonstrates.
Three of the remaining audio groups—misc,
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opinion, and tech—have pretty fuzzy boundaries,
and you're likely to find discussions of such topics
as interconnect cables or biamping or power
requirements or DAT vs. Minidisc or AC-3 setups
going on simultaneously in more than one.
Obviously, some of these topics are audio perenni-
als—FAQs (Frequently Asked Questions), in Internet
jargon. Others sample the latest pie in the sky.

And the level of “audiofileness” varies over a
wide range. Some posters are just upgrading from
rack systems (or even, on occasion, to rack sys-
tems), while others may be deeply engrossed in,
say, the audible differences between Krell and
Audio Research electronics. But whatever
the sophistication level of the
poster, you're likely to see more
complaints than plaudits about the
audio press—including The Audiophile
Voice. That's human nature: Folks with a beef
have more reason to speak up than those who are
satisfied.

Again, the comments on the audio press can
range from civilized to vitriolic. Readers of the so-
called underground audio press may square off
against each other or against the magazines that
enjoy relatively conventional distribution. High-
end buffs may dump on a broad-spectrum publi-
cation like Stereo Review. And so on. Stereo
Review actually has had the most cogent defense
recently from a poster who pointed to the service
it has done for readers who wouldn’t think of buy-
ing a magazine with a high-end focus.

The pro group is quite clearly defined and suf-
fers relatively little cross-pollination from the oth-
ers, partly because it is very active, with its own
concerns. If you're a home-body audiophile, you
may wonder about some of the terminology; but a
lot of its posts may still be of interest. Discussions
of microphone technique or multichannel record-
ing formats will seem more arcane than some of
the more generic discussions—say, of preventing
hum pickup or “burning” (recording) music CDs
on a computer’s CD-R drive.

In music, | can only speak for the classical
areas, since that’s my specialty. There isn’t a lot of
difference between what shows up in classical
and what you’ll find in classical.recordings.
Discussions of the work of young, new performers
or recently deceased ones, recommendations of
recordings and discussions of the available works
of relatively arcane composers, and occasional
excursions into music history or that of the record-
ing industry are generally the most enlightening
and enjoyable. Some offers of used CDs or LPs for
sale may turn up a prize you can't find at retail.
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The least enjoyable are the periodic diatribes
against classical music as music that “has had its
day”—an attitude | find as difficult to explain as
the participation of anyone holding it in a classical
newsgroup.

Some of the posts deal more with musical trivia
than anything else, but even these can precipitate
an insightful post from time to time. Questions like
“What do you think is the saddest piece of
music?” leave me wondering why | bother,
frankly. But once we’ve got past “Valse Triste,”
some of the responses may astonish you and get
you thinking along lines you had never before
entertained. And there are some exceptionally
knowledgeable participants in the group.

The opera group is somewhat more special-
ized, with most of its posts concerned with
singers, performances, recordings, or opera texts.
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"Re: Cable Nonsense (Leon Vick, 11/27/96 11:32 AM)

Stewart Pinkerton <patant spmail dircon co uk> wrote in article

<S7cpsifodb@evrie graphics com

> ...it's a deliberate attempt on your part to twist the meaning of a

> these newsgroups that LP lovers preference is not due to superior

your own recollection of what the original sound (music, passing
trains, thunderstorms, whatever...) should be like. The system you
rank the highest will be the one that comes the closest to that
standard (that pleases you the most). You may THEN choose to play
pleasant or unpleasant sounding recordings through it, as you wish,
just as you may hear similar sounds at a live performance. I'm
referring to euphony WRT the excallence of the reproduction, not the

< |

> commonly used word. As you well know, there is a common argument in
> accuracy but to suphonic distortions. Euphonic is a well established

When evaluating the sound of a high-end system you have one reference

=

The Usenet thrives on hierarchy. Any news reader worth its bytes wi
screen above); (2), a list of the messages contained in a given newsg
Shown is a message posted to rec.audio.high-end, as presented by tt

—
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Many are duplicates of posts in classical.record-
ings. Among those that are not you'll often find
reviews of current performances or master classes
from San Francisco, New York, London, or
indeed almost anywhere. And lots of operatic
gossip, of course.

There also are groups on classical.contempo-
rary, classical.guitar, and classical.performing.
Once again, topics in the less populous groups
tend to be duplicated in .classical or
.classical.recordings if they have any general-
interest value. The value of the narrow groups is
that if their subjects interest you, you can partici-
pate without having to wade through the clutter of
general-interest postings in the broader ones.

If you decide to go after these goodies, 1I'd
strongly recommend a good news-reading pro-
gram. Netscape Navigator and Microsoft’s Internet
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), a list of newsgroups you “subscribe” to (upper left panel on the
right); and (3), the contents of a given message (bottom panel).

ler Agent,

fur Windows PCs (see text).

Explorer include features for the purpose these
days, but | think you'll find the free-standing alter-
natives more flexible and useful. | use Agent
(a.k.a. Agent .99, because it is technically still a
beta until Agent 1.0 is issued), which is both a
news reader and a mail reader. A demo version
called Free Agent (because it’s free) has a limited
features set but will give you an idea how it
works. You can get either version at the Forté (its
manufacturer) web site: http://www.forteinc.com.
Other popular programs include Gravity
(http://www.microplanet.com), which was a
recent PC Editor’s Choice, and Spry News
(http://www.sprynet.com)—one element of
Internet in a Box, which is distributed by
CompuServe.

All of this software is available for the PC,
though some requires Windows or Windows 95
and other programs offer alternative 32- and 16-
bit versions. Some (Netscape Navigator, for exam-
ple) also are available for the Mac, and doubtless
there are other Mac options of which I'm unaware
because | use PCs exclusively. But even if you do,
too, you should ask around and consider the
power and features of the various programs before
deciding. There not only are many options, but
they’re constantly changing.

The full-price versions of programs such as
Agent include all sorts of aides to sorting, hiding,
automatic downloading, and so on. They use
macros of a sort to pass over any message with a
certain string in a certain place—like “$$$” in the
“Subject” or the name of a rude loud-mouth in the
“From” line. Just how they work varies from pro-
gram to program, of course; it helps to have tried
the free versions and learned the basics of the
company approach before committing to the more
elaborate model.

If you find the messages of Henry Fogel or
Richard L. Kaye (both participants in
.classical.recordings from time to time) to be espe-
cially interesting, you can set the reader to down-
load their posts automatically. But otherwise, you
can minimize on-line charges by downloading
only the message headers, going off-line to choose
which messages you want to read, and then going
on-line again to download those posts only. And
you can save messages to “folders” of your own
creation, decode and examine message attach-
ments, and on and on.

| generally look at 25 to 50 newsgroups daily,
but | only download a few dozen messages per
day at most. If you’re not careful, all this can
become quite addictive. SO don’t say you
weren’t warned.
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Tinkering With The
Goldmund Studio
Turntable

John Hellow
JHellow@westworld.com

I f you have the yen to tinker, read on, but be
forewarned, the time, effort and financial commit-
ment to this turntable upgrade are very signifi-
cant—but then so are the rewards. (I define “tin-
kering” to be more than “tweaking”. Tweaks are
superficial and easily removable changes to a
component. With tinkering, you can seldom return
home. Plan your tinkering carefully.)

Michel Reverchon, the Director of Goldmund,
S.A. of Switzerland, probably will condemn this
project as the antithesis of Goldmund’s mechani-
cal grounding concept. Nonetheless, increasing
the Goldmund Studio’s plinth mass, stiffness and
mechanical damping, and isolating that plinth
assembly with pneumatics, yields a substantial
improvement in the table’s ability to deal with
dynamics and low fre-
quencies, as well as

sense within the Laws of Physics [John, it’s nice to
see a lawyer paying attention to the law.—Gene].
The Goldmund is only the vehicle we're using
here to demonstrate these propositions.

The Quest Begins

1976— | acquired my first good turntable, the
Luxman PD-121 and began tweaking its suspen-
sion. The PD-121 was an extremely attractive
direct-drive turntable which used the same motor
assembly as Technic’s SP-10, provided an interest-
ing "digital” readout for speed accuracy, an inade-
quate arm mount structure and not much in the
way of a suspension. Replacing its feet with rac-
quet balls, that could be inflated or deflated to
level the table, also
isolated the table from
acoustic feedback.

improve low level
detail and the sound-
stage. Once again, the
time, effort and finan-
cial commitment to
this project are signifi-
cant. Also, this article
is not primarily about

j/w journey to perfection in
/ gwop

the turntable, my son,
éegind wilf/L éulf a ding/e dlfep.

However, in compari-
son to a friend’s Linn,
it was relatively unsat-
isfying.

1977— Mitchell
Cotter provided some
relief for those of us

rebuilding Goldmund
Studio turntables.
Instead, it’s about how
to choose the best materials for analog signal
sources (and maybe digital transports), how to use
these materials, and how to isolate the analog
source from its environment in ways that make

with unsuspended, or
inadequately suspend-
ed, turntables with the
release of the Cotter B-2 isolation base. The B-2
was a 50-lb. affair which consisted of a blue elas-
tomer material sandwiched with sheets of steel,
surrounded by a picture frame, sitting on four
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springs encased in foam rubber. The foam rubber
was designed to damp the resonance of the
springs. It was impossible to level unless you con-
tinued to use the table’s existing feet. However, the
Luxman with the Cotter base more closely
approached the quality of my friend’s Linn, with
better bottom end extension. Filling the bottom of
the platter and the base with mortite also eliminat-
ed resonances through the mid-band.

1978-81— Law school and a
Masters program in St. Louis,
Missouri separated me from my
audio system in St. Clair Shores,
Michigan. Fortunately, St. Louis had
a thriving high end community and
the stores were willing to humor a
poor law student that just wanted to
listen to music. In particular,
Audiophile Systems, the distributor
of Linn in the U.S., had a store in the
suburbs, and sold copies of The
Absolute Sound, Stereophile, and
The Audio Critic. When | couldn’t
listen, | could at least read about
these items of my dreams.

In the summers during this period,
| used every opportunity to work
with my system back in Michigan. | replaced the
Audiocraft arm and Grado Signature 1B cartridge
with a Fidelity Research FR-64S arm, and my first
moving coil cartridge, a JVC MC1. While | was
still dissatisfied with the Luxman, | had other pri-
orities within the system and an extremely limited
budget.

A Glimpse of Paradise

1981— In Issue 21 and 22 of The Absolute Sound,
HP reported on the availability of a turntable from
Paris, France, “The Goldmund Studio,” produced
by a company called “Architecture and Physique
Appliquee.” (In point of fact, the table had been
available since at least 1978.) The turntable was a
rather elegant affair, sitting in a plain, unfinished
wood base, the plinth manufactured from black
methacrylate, polished to a high gloss, with a con-
cave methacrylate platter. The turntable was
hideously expensive at $1,800, certainly not with-
in the budget of someone just having graduated
from school and experiencing Los Angeles cost of
living considerations for the first time.

1983— | now had a roommate, had moved to a
larger apartment, and HP just couldn’t stop writing
about the Goldmund Studio turntable. Its finish

Uhusual
malarial
should not be
rejected by

/é//owerd o/ l/te

true path.

was now black gloss lacquer over a particle board
hase, with matching methacrylate plinth and plat-
ter. Christopher Hansen, Ltd., the mecca of high
end audio in Los Angeles, had become a
Goldmund dealer and was displaying the Studio
turntable with Goldmund’s T3B linear tracking
arm. Listening to this system through a Koetsu
Onyx Sapphire moving coil cartridge, in compari-
son to turntables and arms available
from Linn, Oracle and SOTA, made
me want this assembly all the more.
However, the price of the turntable
was now $2,300, and the arm had
risen to $2,500. | bought my first
Koetsu, instead.

1985— | married a wonderful
Irish lass from New York during
1985. We moved from our small
garage-top apartment in Manhattan
Beach to a house, not more than a
cottage, on a peninsula at the south-
ernmost point of Santa Monica Bay.
The living room was smaller than in
our apartment, so | was obliged to
sell my IMF Pro-Monitor Mark IV
speakers, the size of small refrigera-
tors. They were replaced wilh ProAc
Extended Bass Studios. These new speakers were
expensive, lacked the low end of the IMFs, but
provided imaging and transparency beyond any-
thing | could have imagined. The Goldmund
Studio would have to wait.

Succumbing to Temptation

1988— The California real estate market was
booming; people were showing up at the doorstep
wanting to buy our house—and the price of high
end audio was moving in the same direction. |
had sold my Marantz 7C, which | now lament,
and acquired a Klyne SK-5, due to the quality of
its moving coil stage. | had also discovered
Audiomart, a publication of used audio advertise-
ments. The cost of a Goldmund Studio in 1988
was $3,390. It had been revised considerably
since its initial incarnation. The base was now
also manufactured from methacrylate. The suspen-
sion was directly attached to the base, rather than
to a flimsy lexan plate that sat loosely in the bot-
tom of the base. However, the German Pabst
motor had been replaced with a Japanese unit,
and the way that the platter mated with the spin-
dle, so as to isolate the platter from the motor, was
less effectively implemented. The power supply

Volume 3, Issue 1

27



28

was now a wall wart. Rumors began to surface
that the new Studio was not as good as the old.

performance by Amanda McBroom that year in
Beverly Hills, | was able to appreciate how accu-

I located what was supposed to be a mint early rately the Goldmund Studio reproduced female

Goldmund Studio in Audiomart for only $1,500. It
arrived at my house in the original Goldmund
box, accompanied by another box containing a
20 Ib. 24 volt power supply that had been recom-
mended to Goldmund owners by David Wilson.
Unfortunately, for me, the former owner had mis-
labeled the positive and negative leads from the
power supply, and as soon as | hooked it up to the
Goldmund, | fried the Pabst motor. The table went
over to Chris Hansen for repairs, which cost me
$250 for the motor, $100 for labor, and $275 for
Goldmund’s new Super Elim power supply. With
a Fidelity Research FR-64S arm on the table, | was
in seventh heaven. (Goldmund’s then-new T3F
arm was $4450 in 1988. Something more to
dream about.) | rediscovered my record collec-
tion. Bass was deep and tight, details emerged
from a deep black background, midrange purity
was greatly enhanced, and having attended a live

A A A A L B R R A
PO A
A

voice. (However, the suspension springs did res-
onate. By placing the springs in zip lock bags or
loosely interleaving the copper threads from cop-
per cleaning pads into the coils, the resonance
could be reduced. Putting shrink tubing around
the coils had a negative effect on the sound.)
1991—1 had the fortune of being the first person
to respond to an advertisement in Audiomart by a
member of the Greek Embassy in Washington,
D.C., selling a Goldmund T3F arm for $1,000
(about $5000 retail and soon to be discontinued).
Pierre Duval, the head technician and designer of
the T3F arm with Bill Pugh’s International Audio
Technology in Virginia, the distributor and servic-
ing agent for Goldmund in the U.S., had inspected
the arm, replaced a defective ROM (said to cause
the automated arm to act mischievously during
play), and a stepper motor. The new arm was a sig-
nificant improvement over the Fidelity Research,
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particularly in terms of high frequency resolution,
ambience retrieval and distortion.

Tinkering With Paradise

1994— Some interesting things happened in 1994
and 1995 that added considerable spice to my
audio life. First, | began experimenting with differ-
ent shelf materials

the 1995 Winter CES as a member of the staff of
The Audiophile Voice, and had the pleasure of
meeting Shannon Dickson, then one of the maga-
zine’s writers (and now with another publication).
Shannon and | share a common interest in compo-
nent suspensions and resonance reduction.
Shannon had been working with pneumatic feet
from Newport Corporation of Irvine, California.

These feet are used in

for the extremely
rigid equipment
stands that are man-
ufactured by Mike
Frederickson.
Carbon-clad com-
posites seemed to
yield the best results
over Corian, MDF,

Detours on the path to turntablle

nirvana are una/ouéfea//y a/i//icu/f,
my son, éuf f/wy regu/ar/y occur.

bases manufactured by
Newport Corporation to
isolate  laboratory
equipment, including
laser interferometers
and scanning electron
microscopes, from their
environment. Shannon

granite, marble and
fiberglass wall board.

Second, in the latter part of 1994, | hegan to
write vinyl reviews for this magazine. | attended

had been using the
Newport Corporation’s
complete base assembly for this purpose. | sug-
gested to Shannon the raw pneumatic feet would
work well when used in combination with carbon
composite shelves to isolate CD transports and
turntables.

At the same time, | hounded Newport
Corporation to sell me the raw pneumatic feet to
use with an extra massive shelf that had been cus-
tom-built for my CD transport. By the spring of
1995, | had a two-inch thick, 45-lb., carbon-clad
shelf sitting on three of Newport Corporation’s
active pneumatic isolation feet, connected
through a manifold and a pressure regulator to an
air tank, providing the suspension for my CD
transport. The Newport feet are polycarbonate
ovals, eight inches long, three and one-half inches
wide and one and three-quarters of an inch tall
when the pneumatic foot is not extended, two
inches tall when the foot is extended (overextend-
ed) to its stop. The one and one-half inch circular
foot sits at one end of the oval. On the active ver-
sion of the foot, a leveling sensor sits at the other
end of the oval. The sensor is a cantilever that
contacts the flat bottom of whatever is sitting on
the foot, and opens or closes a valve to adjust the
air pressure to keep the foot at a preset level. On
the passive version of the foot, you inflate the foot
to a desired height, which it will maintain until the
air leaks out of the foot. | was amazed at the
improvement that the pneumatic suspension pro-
vided to a CD transport. In fact, one of the original
feet had a small leak, and you could tell when the
foot fell back to its stop, providing no isolation,
because the sound stage would simply collapse at
that point.
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| began to believe that a similar treatment for
the Goldmund Studio turntable would yield even
more substantial improvements.

It’s A Fine Red Apple

Shown in this article are pictures of what | call the
“Goldmund Studio-Carbon/Pneumatique” (pun
intended). The plinth is unchanged
from the original. It has simply been
removed from the old base, along
with the front panel controls and the
rear panel d.c. input (both of which
come out easily after removing sever-
al screws). The original suspension,

j/ze éene/étd o/
/u// pneumaﬁc

the bottom of the hole is 1 inch up from the bot-
tom of the base. It needs to be 25s inches wide
and 1%s inches lall. This hole will be used to
house the small d.c. input panel. This panel
attaches in the same fashion as the front panel.
You will need to start four small screw holes on
the inside of the rear panel, no deeper than Y-
inch so that you don’t go through to the outside.
The second hole on the rear panel
is centered horizontally, and cut with
the bottom of the hole 1 inch above
the bottom of the panel. The hole
should be 4 inches long and 1 inch
tall. This hole will allow you to pass
the air manifold and hoses connected

three acrylic towers that house the idoéztion to the feet to the rear outside of the

three springs, bolted to a lexan chas- table. The manifold has three needle

sis, lifts out of the old base after the £ é valves that can finely adjust airflow to
canno e

plinth is removed. Neither the old
suspension or base are used in the
revised table.

The new base is larger in all
directions than the original. From the
outside, it is 20°/a inches square and 5 inches tall.
On the inside, it is 19°/s inches square and 4'/s
inches deep. The exterior walls are Y2-inch thick
composites clad with carbon fiber and sprayed
with clear automotive enamel. The bottom plate is
’fs-inch thick and 19°/s inches square. It uses a
composite core material and is clad on both sides
with carbon fiber and acrylic sheet. The exterior
walls are attached to the outside edges of the
shelf, and to each other, with aerospace-grade
adhesive. Use three of whatever feet are in vogue
for the underside.

Here are some “how-to” recommendations.
The front of the base has a narrow rectangular cut-
out to accommodate the control panel. This cut-
out is 162 inches long and 1% inches high. It is
centered horizontally and the bottom of the hole
is one inch from the bottom of the front panel. If
you place the control panel at the back of the hole
inside the base, mark the 5 small holes to drill for
its screws. Please be careful not to drill through to
the exterior of the base, and only use 7s-inch,
self-tapping, stainless-steel screws. | suggest stain-
less-steel because any composite material you use
for this project is extremely hard and other kinds
of small screws break as they are inserted. | speak
from experience on this.

The rear panel of the base will need two holes.
The first hole, as you face the outside of the rear
panel, will be cut starting 2 inches from the right
edge and towards the center and starting so that

unc[eredtimatec{.

each of the three pneumatic feet. The
pressure regulator is connected
between the manifold and the air
tank. Based on the weight of the plinth
assembly described below, the pres-
sure regulator is set at 21 psi. That pressure has to be
varied depending on the weight of the payload, so
that the feet are sufficiently lively as a suspension.

The subplinth assembly is a work in progress.
An additional subplinth or subplinths have to be
added below the Goldmund Studio’s plinth, to
stiffen it, increase the weight necessary to properly
compress Newport’s pneumatic feet, and add
mechanical damping. Newport’s feet require at
least 25 Ibs. of weight per foot to properly com-
press. Once properly compressed, the Newport
feet provide considerable isolation beginning at 1
Hz, equally in both the vertical and horizontal
planes. No suspension that | am aware of provides
more isolation in both planes than are provided by
these feet.

I am currently using 2 subplinths. The subplinth
mated to the Goldmund plinth is 17% inches
square (same dimension as the Goldmund), but it
is 3% inch thick, instead of the %s inch thickness of
the Goldmund. It has been sanded very flat so that
it mates without forming air pockets. It has a 4'2
inches round hole, the center of which is 77/sinch-
es from the left side and 656 inches from the front.
The Pabst motor hangs below the original plinth,
so a hole in the subplinth is necessary for clear-
ance. This subplinth is not sufficiently massive for
the Newport feet, so | had to insert a second sub-
plinth between it and the feet. The second sub-
plinth also is 17% inches square, but is a lead-
impregnated one-inch thick version that has extra
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layers of carbon-fiber weave for additional stiff-
ness, and that weighs 40 pounds. It is mated to the
first subplinth with a self-adhesive, nondeformable
elastomer that’s called Microsorb. The motor
wires run between the two subplinths, in a chan-
nel in the elastomer, to the control panel.

I am contemplating replacing the second sub-
plinth with a %2 inch steel plate, that uses a ballast
of 12-inch square, 2-inch thick

nated any version of this arm into its female RCA
connectors. They are built into the side of the arm
towers, and with any form of live suspension, dra-
matically reduce the number of arm cable options.
Any arm cable on a table with a lively suspension
needs to be sufficiently flexible so as not to impede
the movement of the suspension. Additionally,
Goldmund provided both Fischer and RCA con-

nectors on the arm. The arm wires

bronze impregnated teflon. This
combination would add 15 pounds
to the existing assembly, and addi-
tional layers of dissimilar materials
for resonance control. It would also
bring the top of the plinth below the
upper lip of the base, and make it
even less susceptible to airborne res-
onance. Finally, it would reduce the
height of the plinth assembly
increasing the stability of the
Newport feet. The Newport fcet
become unstable when the height of

j/w duéf?/l:ntll,
as all t/u'ngd in
/i/é, must be
condia/erea/ as a

woré n progress.

terminate into the Fischer connectors
and then jumper wires are taken over
to the RCAs. By going to an RCA ter-
mination box (I find the Cardas box
in black milled aluminum to be quit
elegant) directly from the arm, you
can both free the suspension by
attaching the box to the new base,
and eliminate one solder joint.
Carbon fiber laminates are not the
only good material for purposes of
constructing a new base for the
Goldmund. For example, Corian,

the object sitting on them exceeds

one half the distance between the nearest two
feet. Thus, if the feet are laid out in a 17% inch
equilateral triangle (measured through the center
of each foot), the height of the object on the feet
should not exceed 87 inches. The platform will
have a tendency to oscillate if this rule is violated.

The parts list, in addition to the base and sub-
plinth(s), should include the following:

Newport Corporation Pneumatic Feet (Active
version) (714-863-3144). Approximately $600 for
the set of four (you'll only be using three for the
Goldmund but they don’t package a set of three),
and figure an additional $100 for the regulator
and manifold. You will need to order the active
version of the pneumatic feet, which do an excep-
tionally good job of maintaining level for the
turntable. These active leveling feet do a much
better job of maintaining a level plinth than
Goldmund’s spring-based suspension. Because
they are active, the plinth stays level even as the
tangential arm moves across the record. A spring-
based suspension won't do that.

Air Tank. | bought mine at Home Depot for
$29.95. It is inflatable to 120 psi. Until | recently
purchased an inexpensive compressor, | filled the
tank at my local gas station about once a month.
Tanks, unlike electric pumps, can be kept in the
listening room, as they make no noise.

Tone Arm Termination Box, if you use a
Goldmund T3 based arm. Goldmund did not do a
particularly good job with the way that they termi-

Fountainhead and Delrin may be less
expensive alternatives. However, certain properties
of carbon fiber are not available in non-fibrous
materials. Carbon fiber weave is made up of thou-
sands of strands of very fine carbon fiber per
square inch, woven in a crisscross pattern. Carbon
fiber is applied to a base material by soaking in an
epoxy resin and then applying it to the surface of
the base material. Carbon fiber threads have a
much higher tensile strength than steel for a given
size. Epoxy resin limits carbon fiber’s ability to
move against the base material, but it does not
completely immobilize it. Consequently, when
carbon fiber sees a vibration, the individual threads
will rub against each other producing heat. Carbon
fiber is very good at turning kinetic energy into
heat, and eliminating parasitic resonances.

| also am not sure that the base of the
Goldmund Studio is as critical as what is used to
suspend the plinth assembly, or the subplinth
materials. If the Newport feet are operating as
intended, and are isolating the plinth in a perfect
way from their environment, the base material
should not be that important, except that it should
provide a smooth, flat surface to support the
Newport feet.

The Newport feet, however, are a critical com-
ponent to this system. Most other efforts at pneu-
matics do not provide the same level of damping
and isolation in the horizontal plane as they do in
the vertical plane. | firmly believe that for turnta-
bles, isolation in the horizontal plane is what is
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561/364-8086. You shoul,
Company distributor.
The Cardas phono tei
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and 1600 grit, are availa
Pep Boys, Trak Auto, etc. |
Titanium-coated drill bits

ite materials, are available fro
lar hardware outlets. L

most important. If you visualize a stylus/groove
interface, virtually all of the information the stylus
reads is horizontal information, that is, the stylus
moves back and forth to read the information in the
record’s grooves. Consequently, minimizing extra-
neous horizontal movement of the stylus is critical.
Other companies may produce pneumatic compo-
nents that isolate equally well in the horizontal as
well as vertical planes; | am simply not aware of
any at this time. While the new Air Mass from
Bright Star may be a very good product for the
money, it will not provide the same level of isola-
tion from vibration as the Newport feet.

The Goldmund
Studio turntable is a

 SOURCES

converts kinetic energy to heat.
However, as | noted above, the sub-
plinth assembly is a work in
progress. As | find other materials
that work well in the subplinth, 1
will provide updates to this article,
editor permitting (he has indulged
me quite a bit on this article
already). [Editor’s Note: Don’t push
it, Hellow.]

One note of caution, | have not
yet been able to refit the Studio’s
acrylic cover to the new, enlarged
base. It will sit loosely of the new
base, but must be lifted off, rather
than raised on its hinges and strut,
to use the turntable. | have some
ideas here but haven’t yet had time
to implement them.

Adam, Can | Have a Bite
of That Apple?

This retrofit should not be limited to
Goldmund Studio turntables. In
fact, the Immedia table now has an optional pneu-
matic platform that is manufactured by Newport
Corporation, but not from aerospace composites.
Similarly, the new Arias turntable from VPI is a
perfect candidate for the Newport feet plus a com-
posite shelf that will fit its 16 x 22-inch dimen-
sions. Newport feet with a carbon-fiber top plate
of sufficient mass can be used to isolate other
components, such as your CD transport, which |
have done as noted above. Such a platform also
can also be used with other turntables, although |
would experiment with immobilizing the
turntable’s existing suspension before placing it on
a pneumatic platform.
Finally, while I have

direct-drive unit. So,
consequently, the last
remaining areas of
resonance that will
not ameliorated by
the Newport feet,
concern (1) vibrations
which the motor

I frrmlly bolieve that for a
fumfaé/e, Aorizonfa/ ido/étﬁon (s fAe

ding/e most imporfanf item.

not tried this, | suspect
that tube amps and
preamps would bene-
fit from pneumatic
platforms, due to the
microphonic nature of
tubes.

Good luck with the

transmits into the plat-
ter, and (2) the reso-
nance caused by the mechanical reading of the
groove walls by the stylus. Carbon fiber in the
subplinth assembly helps eliminate some of these
last vestiges of resonance because of the way it

use of pneumatics. |
believe that they do
bring a level of isolation to the audio market that
has been sorely lacking in efforts to date. In the
context of analog turntables, the changes will liter-
ally make your jaw drop.

the audiophile voice
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Jon Tiven

f people like Julian Lennon, Carny Wilson, and
Ziggy Marley can lay claim to being true rock 'n’
roll or just music progeny, Tom Petty is the illegiti-
mate son of rock ‘n’ roll. Petty has survived sever-
al record companies and musical revolutions by
taking his “Bob Dylan crossed with Rolling Stones
meets The Byrds” approach and tempering it
slightly with contemporary rhythms. He is now a
grand old man of rock 'n’ roll like his
heroes—something he must get a chuckle

l )(‘ l( T om Petty & The Heartbreakers
v/ 1 Warner Brothers

4

“Change The Locks,” which is really a great
choice, and a Beck song called “Asshole” (Can |
use that word in my reviews here, Gene?) (Only if
you're not referring to me, Jon!) which is O.K. but
sort of a one-joke kind of thing. Good for you,
Tom, giving the kids work.

So, what’s the deal on Tom Petty? He’s basi-
cally a very talented guy, in a band full of very tal-

She’s The One

46265-2

over. | mean, it’s one thing to be Gainesville,
Florida’s best Stones cover band and some-
thing else again to be backing up Bob Dylan
with Ronnie Wood in your band. Or having

TOMPETTY....

HEARTBREAKERS

SONGS AND MUSIC FROM THE MOTION PICTURE

Sl Ve OE

Ringo playing drums on your latest record.
Although I wasn’t a fan of Petty’s last

album, this one—which is a soundtrack for a

movie called “She’s The One” that | probably

34

will never see—is actually the best record
since Learning To Fly. The songs are above
par, and there will probably be some hits
here, for instance “Walls Circus” and “Hope
You Never.” Sonically, it resembles the kind
of approach he was taking around the time
he was playing with the Traveling Wilburys,
which means a nice crisp snare and lots of
acoustic guitars. It tends to be “under-instru-
mented,” which some might call “underpro-
duced,” but let’s just say the songs are strong
enough to lend themselves to spare arrangements.
The guests are kept to a minimum—Carl Wilson
and Lindsey Buckingham sing some backing
vocals, and Ringo plays drums on one song. Curt
Bisquera plays drums on most of the album (well),
and Steve Ferrone plays them on two cuts here as
he did the last tour and album (I guess that’s a
rotating chair now that Stan Lynch is out). There
are two covers, a Lucinda Williams song called

ented guys, all of whom have distinguished them-
selves as producers, arrangers, songwriters, what-
ever. So what’s —the problem? It would be nice if
he just made a non-consensus album, something
without the kind of commercial considerations to
maybe give him a little nudge in the credibility
department. | don’t know whether that’s in him. |
don’t know whether he knows either. But it might
be fun to gel a “new” Tom Petty record that does-
n’t sound like any of the others.

the audiophile voice
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Mark Block

Yel another great album

from Willy DeVille, if any-
body’s listening. {(You
should be.) Thankfully, he
has a new record company,
so perhaps his career will
get back on track; I'd like

dgis
:

A | 1 Willy DeVille Loup Garou
l{()(l K ~ Discovery Records 77040

to see his popularity in Europe matched here in
the States. Loup Carou, a very eclectic collection
of very catchy tunes, should help.

The opening cut, "No Such Pain As Love,”
sounds like a John Mellencamp hit; Smokey
Robinson could have written “When You're Away
From Me”; “Angels Don’t Lie” might easily be
mistaken for something from a Mark Knopfler
soundtrack (they collaborated, remember, on the
Princess Bride theme song). Bruce Springsteen
could have done almost any of the numbers here.
And make no mistake: If Bruce had taken these
songs and turned them directly into his latest
release, we’'d be proclaiming it a triumphant
return to the commercial mainstream, and one of
his best albums. (Although in fairness to His
Bruceness, Springsteen would certainly have writ-
ten more interesting lyrics—but that’s why they
call it rock ‘n’ roll music, not poetry with a beat.)

There are echoes of Dr. John, Phil Spector,
Little Feal, the Byrds, Southside Johnny, and oth-
ers. You could almost turn Loup Garou into a triv-
ia game of “Name the Influences.” It's all famil-
iar—some would say too familiar—but Willy
throws it into a bhig Creole pot and cooks up a
feast for the ears. There’s one cover—the
Chambers Brothers’ "Time Has Come Today”—
and one duet with a guest vocalist on "You’ll

Never Know.” At first, | thought the singer was
Ronnie Spector, but about halfway through | was-
n't so sure. Checking the liner notes, | was sur-
prised to see the credit: Brenda Lee! A blast from
the past, and she sounds wonderful.

It’s almost impossible to overstate just how
immediately likable these songs are. At 43, Willy
DeVille is one of the few baby boom rockers who
doesn’t seem to be slowing down creatively. At
this rate, he may wind up in the rock Pantheon
with idol, Doc Pomus (a songwriting partner on
DeVille’s Coup de Crace in 1981).

Sound quality isn’t up to the exceptional stan-
dards set by Willy DeVille Live or Big Easy Fantasy
(a pastiche of cuts from the NYC and Paris Live
gigs with a few studio cuts from Victory Mixture
thrown in; both are imports only). I'd give the
engineering a solid B+: Good tonal balance, but
some compression with a consequent lack of
transparency, and an off-center image on some
cuts. Don’t worry about it; just enjoy the music,
because this is one of the best of the year.

Produced by John Philip Shenale and Willy
DeVille, the CD was engineered by John Carter,
John Beverly Jones and Ray Kennedy, and mixed
by Al Schmitt. Information is available from
Discovery Records; phone 800/377-9620 or e-
mail/web http://www.discoveryrec.com.
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Michael Tearson

Ihe unfortunate Ego

Trip name notwith-
standing, Bliie Guru is
a whole lot of fun, as
it celebrates the
swampy rhythm &
blues sound that
flourished on Atlantic
and Stax/Volt Records
in the ‘60s. The dedi-
cation of the album to
the great Don Covay
(writer of such clas-
sics as “See Saw,”
“Chain of Fools,” and
“Sookie, Sookie”) is a
strong hint of what's
gong on here.

What it isn’t is
some kind of slavish
exercise in style.

What it is, is a baker’s
dozen of brand-new
souiful songs played
straight and true. The
band works with the
sizzle and economy

ROCK

of vintage MGs minus Book T’s organ and feels
similar to Robert Cray’s best stuff. Jon is especially
effective and tasty on the Steve Cropper-styled
guitar rhythm and lead fills. Alan Merrill’s fine-
grained sandpaper vocals are a fine instrument for
this project.

The Tivens, Sally and Jon, who both play gui-
tars and bass, have gathered an impressive array
of co-writers for their songs: Covay, Don Nix, Dan
Penn, Spooner Oldham, Sir Mack Rice, and
Donnie Fritts, all of whom have glittering

Jon Tiven

ontainbleau

Jon Tiven's Ego Trip
7007021004-2

Memphis soul credentials. Added pluses are
Procol Harum lyricist Keith Reid and the late
Arthur Alexander who we are blessed to hear
singing duet lead on his co-write “Let’s Think
About It.”

Blite Guru immediately feels as comfortable as
an old friend as soon as you start playing it.. The
disc glides by so effortlessly that it seems much
shorter than its 50-minute length and leaves me
hungry for lots more good grits. Anyone wanna go
on down home?

the audiophile voice
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Conrad-]ohnson melts away all doubt of whether digital
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Earle Stevens

Ihe curse of living in

interesting times cer-
tainly seems to apply
to Bela Bartok, a true
20th Century composer
of Hungarian birth and
disposition, whose
genius spanned an era

6) /(T.UIC'(T /

of political and artistic ferment (1881-1945). The
Miraculous Mandarin, a one-act pantomime, the
third and final work Bartok composed for the stage
(1918-9), is a classic example of the bizarre made
beautiful. The scenario, by Menyhert Lengyel,
documents a depressing variation of the timeless
badger game mixed with Eastern mysticism, white
slavery and murder, all this set to dance. Show
time! Fortunately, this is a CD, not a LaserDisc.
The music is a fantastic blend of nervous excite-
ment and contemporary tonality.

Antal Dorati (1906-88), a fellow Hungarian
with an extensive background in ballet, is a grand
choice, indeed, for this music. He brings a sense
of abandon to the work without losing touch with
the discipline dance requires. Musicianship is first
rate and the recording is vintage Mercury “Living
Presence.”

The companion pieces on this disc are also
classic Bartok, but the choice of the Divertimento,
written in 1939, is most apt. This stunning compo-
sition, at the other end of the Bela Bartok continu-
um, represents a modernist exploration of the con-
certo grosso, playing off a string quartet against the
main body of strings. He clearly demonstrates the
compatibility of 18th Century forms and 20th
Century sensibilities.

BBCSYMPHONY ORCHESTRA & CHORUS
LONDON SYMPHONY ORCHESTRA

The Miraculous Mandarin (complete), Sonata for 2 Pianos and Percussion and Divertimento

RCUR
LIVING PRESENCE
BARTOK
THE MIRACULOUS. MANDARIN (complete)

SONATA FOR 2 PIANOS AND PERCUSSION

DIVERTIMENTO

The LSO is obviously
the more technically
skilled of the two
orchestras coupled on
this reissue, but |
believe Dorati got a
more musically satisfy-
ing performance out of

ANTAL DORATI

i BBC Symphony Orchestra & Chorus; London Symphony Orchestra
 434362-2

the BBC. | found it an interesting experiment, first
programming my player to play the Divertimento,
followed by the Mandarin and Sonata, a sort of
mini music appreciation course spanning two cen-
turies with the dates all wrong. It's an exercise
similar to reviewing Picasso’s works and seeing
the flow from representational art to cubism.

The final work, the Sonata for 2 Pianos and
Percussion, represents what a casual listener
expects from Bartok. Written in his full maturity
during 1937, three years prior to Bartok’s self-
imposed exile in America, it is, in my belief, one
of the high water marks of modern music. The
Sonata is at once demanding and accessible, a
composition clearly both modern and classical.

An audiophile bonus of the Sonata is that it is a
test of system resolution created by the composer’s
use of various drum sticks striking different speci-
fied places on the drumheads. Listen carefully for
the subtle variations of percussive sounds and the
resulting interplay between transient attack and
decay. Lesser CD equipment need not apply.

The sound? Class analog lovingly transferred to
digital in 1995, originally recorded in 1960 and
1964, some might say the best 16 bit has to offer.
If you cannot get the originals, get this. Highly rec-
ommended!

the audiophile voice
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Arthur Paxton

Glassical

rturo Delmoni’s burnished tone and singing
line make this an attractive issue of a Brahms mas-
terpiece andl a substantial, but less well known
work by Amy Beach.

Delmoni and pianist Yuri Funahashi proyect a
strong identification with both pieces and with
each other (important for music so conversational).
Even the warm acoustic of New York’s Church of
the Holy Trinity enhances the sonic and emotional
bond between the musicians. The balance
between musicians, a concern to Brahms who
feared that the piano might overpower the violin,
is perfectly caught by veteran engineer David
Hamilton in this 1990 recording.

Brahms’ three violin sonatas are gems. At first
blush, intimate and a bit self-effacing, they yield
new dimensions with each hearing. Brahms, the
classicist, concerned with formal unity and inge-
nuity, resides here along with Brahms the roman-
tic, evoking a panoramic emotional landscape.
Compositional content and emotional resonance
become one. With Brahms, brains and emotional
brawn are so developed and intertwined that
music such as this seems always to tell a story.
Brahms’ lyrical side certainly inspires Delmoni,
but drama and intensity are also convincingly pro-
jected. Tempos are quite slow, but never drag,
because the phrasing is so nuanced and direction-
al. Portamento works very naturally in this envi-
ronment. | have heard more muscle-bound
Brahms, but compositional gristle and bone offer
hidden support for all the surface poetry.

A stuttering (thrice-repeated) D begins the outer
movements, and figures importantly in the middle
movement. The first is in 6/4, permitting a typical
Brahmsian play of two against three, leading in
this personal framework to music of great rhythmic
subtlety. It is also harmonically fluent, beginning
the development section on a Neopolitan tonality

Brahms

Amy Beach

Arturo Delmoni
John Marks Records

Violin-Piano Sonata No.1 “Rain”
Violin-Piano Sonata
Yuri Funahashi

(A-flat in the key of G) setting up a deliciously bit-
tersweet dissonance between the violin and piano.
Near the end of the development, Brahms fakes
out the listener with a teasing false return of the
first theme (in the wrong key) before the actual
recapitulation. The second movement’s main
theme, with notes tied over the beat, is hymn-like,
but metrically elusive. By contrast, the heart of the
movement, a passage of considerable fierceness, is
stoked by the pianist pounding out chords in the
piece’s opening rhythm. The third movement, bor-
rowing from his “Regenlied” sets a gypsy-like
melody against obsessive sixteenth notes mimick-
ing the patter of rain. Near the end of this piece,
Brahms brings back themes from the two earlier
movements.

The Sonata for Violin and Piano of Amy Beach
was written in 1896 when she was 29 years old.
Born Amy Marcy Cheney on a New Hampshire
farm, by the age of 2 she could pipe a pleasing
harmony to anything sung by her mother. Before
long, her skills extended to the piano, and though
young Amy studied in Boston and later Germany,
she was never pressured into the life of a prodigy.
Her debut (Chopin’s F-sharp Piano Concerto) was
with the Boston Symphony, which later performed
her Gaelic symphony, the first symphony by an
American woman.

Beach’s four movement sonata is drenched in
soaring lyricism. The piano part, full and flowing,
is in more of a supporting role than with the
Brahms. The first movement occasionally recalls
music by Charlie Chaplin, who wrote music for
some of his greatest films. The second movement
suggests Debussy in a perky mood, but the refresh-
ing touch of staccato is soon interrupted by a
lugubrious trio section. The “Largo con dolore” is
imaginative, and quite satistying. The final move-
ment has a fugue that tries hard and a climax that

the audiophile voice



tries even hard-
er. Had this
movement, like
the Brahms’,
brought back
earlier themes ,
then one might

never notice, so
similar is all of
this material.
Themes, even
separate move-
ments, are nol
strongly ditfer-
entiated, and
one begins to
crave a craggier
rhythmic pro-

file. Beach’s sonata offers much good writing, but
following Brahms (forgive the unfair comparison),
one realizes that his music connects through its

Brahms

Violin-Piano Sonata No.1
“Rain”

Amy Beach

Violin-Piano Sonata

subtlety and its boldness.

Records.

Arturo Delmoni

Yuri Funahashi

And speak-
ing of compar-
isons, this disc
appeared simul-
taneously with
a beautifully
recorded CD of

the complete
Brahms violin
sonatas, instant-
ly a very potent,
highly desirable
collection. But
unfortunately,
those perfor-
mances were
emotionally
wan and tech-

nically problematic, throwing into stark relief the
compelling musicianship (and imaginative cou-
pling) of this recenl issue from John Marks

.

P.O. Box 51226
Palo Alto, CA 94303

TotrL Free PHONE: 888-736-7004

Fax: 408-736-7004
http://www.clean-ac.com
EMAIL: psi@clean-ac.com
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MERCURY

Earle Stevens

LIVING PRESENCE

MENDELSSOHN

ANGAL'S CAVE OVERTUR

Ihis Living Presence

reissue opens with
Fingal’s Cave, Op. 26
“Hebrides,” a sonata-
allegro, completed in
1833, which was
inspired by a visit to
Scotland. This is not
program music but an
attempt to evoke a

spirit of a place. How this is accomplished, | have
no way of knowing, but this “place” is 10 minutes
and 10 seconds of concentrated beauty.

Played by one of my favorite orchestra and con-
ductor teams, the LSO and Dorati, this thoughtful
and satisfying performance, constructed with
shimmering string tones and dynamic playing,
shares my heart with the version by Sir Adrian
Boult with the New Symphony Orchestra of
London, a treasured vinyl glory, long out of print.
This is a fine stereo recording of a major orchestra
during one of its Golden Ages captured by one of
the world’s finest recording teams. Wilma Cozart,
Robert Fine and company had their act together
and were producing recordings that justify the
time and resources we expend today to reproduce
music in our homes.

The sweeping sound stage and musical balance
that is Living Presence are well represented by the
balance of this CD. The “Scottish” by LSO and
Dorati and the “/talian” by the Minneapolis
Orchestra and Stanislaw Skrowaczewski, however,
add an interesting bonus. Two different orchestras,
two different venues and two different conductors

SYMPHONY No. 3,"SCOTTISH" - SYMPHONY No.4,"ITALIAN"

but one skilled record-
ing team. Can your
system resolve the dif-
ference between Wal-
thamstow Hall, UK in
1956 and Edison High
School, USA in 1961.
(In all honesty, the
Minneapolis recording
location may be

.9, cétt.ish ; Fingal's Cave Overture
London Symphony Orchestra

Symphony No.4, “Italian”
Minneapolis Symphony Orchestra
434 363-2

Northrop Auditorium, maybe some kind reader
will be able to solve this mystery for me.) The
London site sounds “humid,” with Dorati ringing
the last drop of romance from the players. The
U.S. facility is slightly dry and “harder,” a combi-
nation | prefer in this music. An interesting com-
parison is can be made between track 5 of the
”Scottish ” which is marked “Allegro vivacioissi-
mo, and track 6 of the “ltalian” marked “Allegro
vivace.” (Probably a condition unique to
Andiophillus Revieiwae, noting this kind of frivo-
lous detail. ) Listen to the “air,” which do you pre-
fer? The problem is both are correct, yet when
paying attention to the “nits,” the natural tendency
is to pick one.

Closely spaced repeat hearings tend to lend one
away from the music. And music is what this is all
about.

No one will go far wrong recommending this
disc, a great performance with classic sound.
However, if you can find a copy, you might want
to compare the “ftalian” on Vox STPL 511-210
with the Orchestra du Wiener Musikgesellschaft
and Edward von Remoortel.

the audiophile voice
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Refined.

1981

Apogee Acoustics took the
music out of the box with our
advanced full range ribbon

dipole speaker system.

1997

Apogee Acoustics takes the
music out of the elevator with
our advanced in-wall surround

ribbon speaker system.

For more information about
this and our line of speakers
for music, home theatre and
custom applications, please

contact Apogee Acoustics.

—Apogee

'

Audiosmiths shaping sound to
» /
your environment.”

1996 Apog
One Pro
Tele: (508)

One of the ADST family of m'y:ianwrs
Museum quality brochure available
upon request
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So what did
you expect
for under
a grand?

“A speaker
system that

is accurate,
coherent,
musical. ..

and so much
clarity that

it is difficult

to walk away
from the
musical
experience

at the end

of a listening
session.

These speakers
are highly
recommended.”

High Performance
Review, Winter
1992/93

The Carver AL-111 Plus dipole
ribbon loudspeaker. Just $995
each suggested retail. Audition
them at a Carver dealer near
you. Call for more information.

Carver Corporation
P.0. Box 1237, Lynnwood, WA 98046

(206) 775-1202

m

hese two recordings feature
jazz pianists and the music of
George Gershwin.

Joe Utterback, while no house-
hold name, has been performing
for over 30 years. The liner notes

point out influences such as Bill
Evans, Oscar Peterson, Art Tatum,
and Errol Garner, and indeed,
these have been synthesized into
a personal approach. (At this

the audiophile voice

tterbach Pianist
CIAANWZYI6) by Tatum) is prominent,

Jack Skowron

point, and noting that these are
scandal-ridden times, | feel | must
disclose that my fearless leader,
Gene Pitts, wrote the liner notes,
but those bags of cash and the
new Mercedes bear no relation to
this review.) The feel of
stride (as deconstructed

along with high-velocity
runs, Garneresque chord tremo-
los, and Evans’ harmonic lan-
guage (particularly with ballads).
One initially has the feeling that
there’s less improvisation than



theme and variations filigree (simi-
lar to Tatum, there is some degree
of truth to this, but it also reflects
the overwhelming technical mas-
tery and sheer speed. One might
find the playing superficial, and it
requires much active listening to
appreciate the details). Repeated
listening reveals the power of the
playing—a three-minute song can
be a roller coaster ride of sudden
and surprising changes.

The centerpiece of the CD is
the “"Porgy and Bess Suite.”
“Summertime” starts at an appro-
priate slow tempo, with lightning
fast commentary between melody
statements, while dynamics vary
from soft to crescendo and har-
monies shift subtly.
Utterback breaks into
double-time, with finger-
breaking flight, then
touches down softly. “A Woman
Is A Sometime Thing” starts with
stuttering stride with mildly disso-
nant punctuation, then hits at boo-

Marcus Roberts  PortraitsIn Blu'.
Sony Classical

gie-woogie and barrelhouse
styles, Tatumesque wild chases,
Garneresque right-hand chording,
and more pianist tricks and licks
than should be squeezable into
five minutes (this may read chop-
pily, but the music flows organi-
cally on the disc). "O Bess, Where
Is My Bess” finds him in his mel-
low Evans mode, closing the suite
beautifully. A spirited rendition of
“St. Louis Blues” and three origi-
nals round out the CD.

This disc was recorded in
Music Hall in Tarrytown, NY,
using 96-kHz sampling and Super
Bit Mapping (full details are in the
CD booklet for those so inclined).
The piano is very well recorded,

k60488 J-“ ZZ
though slightly “dry” to my ears.
There is also less hall ambiance
than | expected (multi-miking?),
but the sound is good overall,
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Get This Catalog - Before
You Make Your Next High-
End Audio Purchase!

Huge Selection At Low Prices.
Hundreds of high-end audio
products including hard-to-find
accessories, speakers, analog and
digital audio, audio cables, power
conditioners, acoustic treatments,
equipment racks, and more!

Learn What You Need To Know
Before You Buy. Get complete
information—product descrip-
tions, specifications, buying tips,
colorful images, detailed compari-
son charts, revealing cut-away
illustrations, profiles of the manu-
facturer and designer, and more!

How To Get Your £ Copy

0f The Catalog. Call us toll-free,
1-800-451-5445—the call is free,
and so is the catalog. This catalog
request hot-line is open 24 hours
a day, 7 days a week. Call anytime.

Call Now!
1-800-451-5445
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TOP HAT™

The tube damper that
gets the job done!

An absolute necessity for the
dedicated music lover! Your
preamp, converter & power-
amp  (9-pin  miniatures) will
love TOP HATS™. So will you!

$129.95 the pair
Money-back guarantee!

Designed & Manufactured
in the USA by
Right-Way Audio Products

AUDIO ADVANCEMENTS

BITE MY TWEETER!

Now that we've got your attention..

Jon Tiven

Alan Merrill

Todd Snar

The cream of the crop. Together they are
jon tiven's Ego Trip

allowing the performance
through.

Marcus Robert's interpreta-
tion of Gershwin is next. On
Sony Classical, the disc takes
two orchestral pieces,
“Rhapsody in Blue” and varia-
tions on “I Got Rhythm,” along
with James P. Johnson’s
“Yamekraw,” and rearranges
them, adding spaces for multi-
ple cadenzas and modernizing
rhythms and harmonies under
familiar themes. Jazzin’ the
classics is, of course, not new,
with artists such as Django
Reinhardt, Miles Davis, John
Lewis, and many others recon-
structing and reinterpreting
classical pieces. These three
pieces are somewhat unusual
in borrowing heavily from jazz.
In a recent issue of Fi

already be burning me in effi-
gy). Having said that, | do find
listening to this CD fun. Roberts
has tremendous chops and
varies influences (gospel and
blues, along with the aforemen-
tioned “masters”), and | find his
recontextualizing of the two-
well-known  themes  of
“Rhapsody...” to be enjoyable
and reinvigorating for this old
war horse. Rhythms and har-
monies are modernized, and
the cadenzas, for the most part,
take well-worn themes, turn
them inside out, and allow you
to hear them in new ways.
“Yamecraw” is given familiar
treatment. This piece, with its

yearning blues themes, has had

limited exposure, and | do find
Robert’s version involving, with
nice solos, though his demon-

These talented pianists bring
new ideas to these
Gershwin-oriented CDs.

(November 1996), critic Gene
Seymore, in a rave review of
Marcus Robert’s most-recent
CD, dismisses this disc’s
“wretched excesses” (and most
of Robert’s work up to now). |
would agree that Robert’s
recent tributes to Jelly Roll
Morton, Ellington, Monk, and
James P. have been to heavy-
handed (the banjo that opens
“Rhapsody...” takes a piece that
already borders on ersatz jazz
and almost pushes it over into
parody), though some blame
lies with the pieces themselves.
Often, composers wishing to
merge classical and jazz wind
up with classical’s ponderous-
ness and simplistic “jazzy”
themes, and this is, to some
extent, the case here (I know
many “Rhapsody...” lovers will

the audiophile voice

strations of independent right
and left hands do get disjointed.
In the final piece, the variation
on "l Got Rhythm,” a treatment
of jazz's most overworked stan-
dard (though, to be fair, it must
have sounded fresh in 1930),
the arrangements do sometimes
become overwrought, though
the piano improv is fine.

Sound is good; ”20-bit
Technology” and “Super Bit
Mapping” provide rich instru-
mental sound, with decent
(though not extraordinary)
depth and imaging.

So should you fork over
$16.00 for this? Well, it's not
essential (in fact, I'm sure my
take on its virtues is very differ-
ent from its creators, who took
it very seriously), but | do (ind it
a fun diversion.
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Jack Skowron

If all he’d done is made it this far, the 89-year-
old Benny Carter would deserve accolades (a few
jazz artists, such as 94-year-old Benny Waters
who still cooks, and the 91-year-old Doc
Cheatham, who packs Sweet Basil’s in
NYC every Sunday with his great Jazz
Brunch, have lasted longer still). What's
truly amazing, however, is that this
multi-tal-nted’ (multi-instrumentalist,
composer, and arranger) gentleman is as
good, and arguably better, than ever.

“The King,” active since the pre-Swing
Era, has recorded with many of the
greats, including Coleman Hawkins,
Django Reinhardt, Dizzy Gillespie, and
countless others. He’s written and
arranged for his own big band (more
critically acclaimed than financially suc-
cessful) as well as for others, and he has
made many records, mostly on alto sax
(his main axe), though also on trumpet,
and some on tenor sax, clarinet, trom-
bone, and piano.

Elegy In Blue, a recent release, focuses
on tunes composed by or associated
with other great jazzmen who have
passed on. Being free of the arranging
and composing chores (there is only one
original, the title tune) has allowed
Carter to do his finest playing in years.
The Basie alumnus Harry “Sweets”
Edison shares front-line duties, and he
shines on ”"Did You Call Her Today?”
(for Ben Webster), especially in a trum-
pet-bass duet. ("Sweets,” at age 80, has
lost some chops on the physically
demanding horn. Initially | found the
decreased power and endurance dis-
heartening, but on subsequent listenings,
his compensating strategies, sharp tim-
ing, and subtle rhythmic shifts became enjoyable
on their own terms). Lee Morgan’s ballad “Ceora”
displays Carter’s luscious tone, and his solos are

JAII

packed with energy and intelligence. Tributes to
Johnny Hodges ("Food Queen Bess”), Duke
(“Prelude to a Kiss”), Roy Eldridge (“Little Jazz"),
Monk (“Blue Monk”), and Satchmo (“Someday

3
z

iSicmasters Jazz 01612-65115-2

You’ll Be Sorry”) all vividly recall and honor these
greats. On ”Prelude...”, his tone is liquid, and he
turns the theme material inside out, pulling and

the audiophile voice




stretching it like taffy. “Someday...” features a
“Sweets” vocal and fine obligato from Carter (love
the Satch-style end).

The title track is the only Carter original. It's
blues-ish (there is a bridge) and “reverent but not
somber,” according to the composer. It is sad but
dignified, evocative without being maudlin.
Everyone but the drummer has a say, fine solos
all, but it's Carter who steals the show. He is
bluesy yet elegant, emotional yet intelligent, with
gentlemanly dignity—not crying in his beer but
calmly, profoundly reflecting on the passing of
these greats he’s known.

Sound, while not up to, say, Chesky, is clean,
with few digital nasties. There is decent place-
ment of the musicians on the stage, though hardly
any depth or ambiance is present. Buy this, how-
ever, to hear mature musicians at their best.

Let me make a few recommendations of associ-
ated listening. Any Django Reinhardt/ Stephane
Grapelli/Quintet of the Hot Club of France record-
ings (for the truly ubsessed there is Djangology.
This was originally an eight-LP set on Affinity, then
a recently deleted 10-CD set on EML. At this writ-
ing, some sets were still available from True
Blue/Mosaic, 35 Melrose Pl., Stamford, CT 06902.)

Stuff Smith is featured on the recently reissued
two-CD set Stuff Smith/Dizzy Gillespie/Oscar

Peterson (Verve 314521676-2), combining three
LPs (all of which are fine, with the S.S./D.G. LP
being fabulous). For avant garde fiddling, Billy
Bang’s The Fire From Within (Soul Note 1086 on
LP) is recommended. New and Used’s Souvenir
(Knitting Factory Works KFWCD- 125) and Jim
Nolet's With You are fine CDs, representing
NYC'’s current downtown scene (Mark Feldman
plays violin on Souvenir).

Firestorm (Victo CD 020) features the incendi-
ary cello-bass duet of Diedre Murry and Fred
Hopkins on a great, adventurous disc. For Benny
Carter listening, his early sides are spread out (the
Time-Life box is good and can be had for next-to-
nothing if you can find it; French RCA’s Black and
White series also issued the big band sides).
Further Definitions (Impulse A-12) is a grcat 1961
date with Coleman Hawkins, Phil Woods, et al.

Verve has released a number of 1950s vintage
sessions on CD, Cosmopolite (Verve 314521673-
2) heing particularly fine. He is teamed up with
Ben Webster on Benny Carter Jazz Giant
(Contemporary 57555, also reissued on Analog
Productions LP AAP) 013, CD CAPJG 013);
haven’t heard these. Lastly, his recenl big band
classic Central City Sketches with the American
Jazz Orchestra (Musicmasters CIJD 20126Z/27X
on LP) has been critically acclaimed.
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t's been some time since I've lived on the East
Coast. However, 1 still vividly recall one particular
New York city radio disc jockey who regularly
announced how his late night segment would be
filled with music that was “warm and tender.”

Well, shortly after loading this particular
Mapleshade jazz release into my CD transport, |
was once again struck with this fond memory.
Portraits in Ivory and Brass is truly a “cool” jazz
recording that is also warm and tender. In particu-
lar, the opening track is so warm and tender that |
was virtually transported to a different place and
time while listening to it. The combined effect of
this trio’s superb rendition of Gershwin’s “Bess,
You Is My Woman,” along with Mapleshade’s
outstanding recording quality, simply made me
shut my eyes, sit back and float along with the
music.

Basically, this CD features two consummate
artists, ones who have graced the New York jazz

\
Ve

PORTRAITS IN IVORY AND BRASS

%ck Walrath & Larry Willis Portraits in lvory
Mapleshade 02032

WALRATH & LARRY WILLIS
WITH STEVE NOVOSEL

Bill Wells

scene for quite some time. Throughout most of
this record, trumpeter Jack Walrath is accompa-
nied by pianist Larry Willis, however, on several
selections, they are joined by bassist Steve
Novosel, who provides a solid accompaniment to
the playing of the two featured artists.

Both Walrath and Willis are composers, with
much to their credit. As a result here, the mix of
their musical offerings is varied yet consistent in
terms of imagination and delivery. For example,
immediately following the opening selection, they
move into some rather unusual things musically,
artistic expressions of originality that will definite-
ly bring you out of the dreamy calm created by
the opening selection.

Once past this second selection, the recording
moves into a more mainstream jazz vein, particu-
larly the selection titled “Kirstein.” On this cut, all
three artists come together and combine their tal-
ents for the delivery of a traditional and warmly
familiar acoustic package. In fact,
it has the kind of seductive quali-
ty that makes you want to do
repeat listenings. (I did—-twice!)
Listening to all nine minutes and
fifty-one seconds of this selection
also reminds me how nice il is to
be able to enjoy a musical selec-
tion of this length.

In my opinion, far too many
contemporary jazz artists are

going for a kind of radio play for-
l mat that greatly shortens their
’ compositions. As a result, it
|
|

seems that just about the time
you are really starting to sink into
a nice groove with their music,

LI

it's over. Not so with the
Mapleshade recordings. Whether
| the influence of producer Pierre

Sprey has anything to do with it,

the audiophile voice




quite frankly, I'm not sure. But whatever the cause
is, you will definitely appreciate (and enjoy) how
the artists allow you the opportunity (and luxury)
of fully experiencing their musical talents, such as
is demonstrated on this fine recording.

The overall sonic quality of this recording is
typical of Mapleshade, and is a joy for the
audiophile. The minimalist miking approach
used by Sprey avoids that unrealistic super-
wide spread of the instrumentalists. After
all, this recording primarily features
only two, and never more than
three artists. Fortunately, Sprey
is into a producing style that
allows listeners to imagine they
are hearing musicians playing
on a stage directly in front of
them. On this recording, the
perspective is more toward the
upfront side of the equation.
However, it is realistic, especial-
ly for anyone who has spent any
amount of time in smaller jazz clubs or
similar acoustic venues.

The instruments on this CD all sound authentic
and quite natural in their pure acoustic context.
Whether Walrath is blowing hard into his unal-
tered trumpet or softly illuminating his soft muted

THE UNRIVALED CLARITY
of TRANSFORMERLESS TUBES

Patented OTL Technology

WITH THE POWER

and STABILITY TO MATCH

horn, at no time does the sound offend, yet it is
delivered with the proper bite and attack.

The sonic portrayal of Willis’ piano is also very
convincingly real. Each struck key produces a
clear and distinct sound with proper body.

Additionally, there is a very natural cavity
resonance and decay as you would
expect when listening to a live
piano. Another ecxample of this

natural tonal balance is the

upright acoustic bass; it has a

full, round, warm quality

while being articulate and
clear. It is never too big, too
loud or too soft.

One last thing: As | sat listen-
ing to the closing number,
“Green Eyes,” | realized that, for
the most part, | had just sat through
approximately 60 minutes of plea-
surable, straight-ahead, mainstream
jazz. As a jazz purist, this was definitely a treat for
me. Even the imaginative “Epitaph For Seikolos”
was appreciated for its overall content, structure
and approach. Once again, Mapleshade has done
a superb job of providing an audiophile-level CD
with music that is readily accessible and enjoy-
able. Thanks, Pierre, | needed this!

For decades engineers have
aspired to develop the ultimate
power amplifier. It has long been
recognized that vacuum tubes have
superior sonic qualities. Many
have pursued the elimination of
the output transformer as the last
barrier to realizing the ultimate in
performance. For over 40 years
designers have tried to achieve this
elusive goal and have been largely

unsuccessful Until now

TRANSCENDENT SOUND, INC.
P.O. Box 22547
KaNsas City, MO 64113
PHONE (816)333-7358
Fax (816) 822-2318
EMAIL: TUBEHIFI@WORLDNET.ATT.NET
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Arthur Paxton

View From The Side”
could well describe the compos-
er/arranger’s perspective, a van-
tage point quite familiar to Bill

Holman. Over a forty-five year
career he has written charts for
singers such as Carmen McCrea
and Natalie Cole and for band
leaders such as Basie, Ferguson,
Herman, Kenton, Mulligan, and
Severinsen. The lateral view is
the perspective of the creator in
the wings, critically checking
balances, considering new juxta-
positions and generally refining
his knowledge of what works
and what doesn’t. Holman’s
music works, and on this ses-
sion, he is out front of a band
both feisty and tight. These con-
summate professionals respond
to his leadership with definitive
periormances of ten pieces.
Holman’s  characteristic
approach is not so much to lay
down riffs as to interweave lines,
textures, and solos, all the while
creating contrasts and disrup-
tions. Polyphony in the great tra-
dition of King Oliver and
Jellyroll Morton flowers every-
where. Soloists bring ample per-
sonality to their moments in the
sun, then speak with one voice
in the rousing block-chord cho-
ruses. The band works as a

superior audiophile

fined-tuned
team rather
than a col-
lection of

‘Holman Band A View From The Side

JVC XRCD-0002-2

bumptious
egos, and
the rhythm section is more sup-
ple and supportive than hard-hit-
ting. Rock rhythms are avoided
as are gauzy attempts at impres-
sionism. Coloristic writing
depends not so much on exotic
(or electric) instruments as the
bold use of traditional jazz
instruments in buzzing or
whirling textures. Alien rhythms
invade the swing; no one can
remain complacent.

Grammy  winner  “But
Beautiful,” the third selection, is
the one piece mentioned in
JVC’s promotional material.
Unfortunately, | come to wish
saxophonist Pete Christlieb
would just chill: his busy playing
and lubricious tone work better
on “I Didn’t Ask.” Fortunately,
Holman’s fluid writing trans-
forms material that could have
become hackneyed. The remain-
der of this disc is on a consis-
tently high level, and | encour-
age every big band aficionado to
consider this CD for the inven-
tion and brio of the other pieces.

A favorite is “I Didn’t Ask,”

the audiophile voice
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Holman’s answer to Charles Ives’
“Unanswered Question.” |
would have been skeptical about
a big band treatment of this
visionary composer’s mystical
mini-masterpiece, but it inspires
a very cool blues. In the intro-
ductory choruses, lines overlap
with assured independence. Ron
Stout’s plaintive trumpet calls are
answered by four-bar bubbles of
shimmering group improvisation.
Stout’s warm-toned improvisa-
tion is urgent and smart. All in
all, it's a marvelous mix of down-
home and elliptical.

“Make My Day” immediately
shows how Holman likes to take
a single note and make it buzz
and dance, here weaving a wa-
wa texture on one pitch in the
brass. Later, trombones with
overlapping glissandos and a
wobbly rhythm create an off-kil-
ter sense of inebriation.

In a concert performance,
“The Peacocks” would not have
offered such a surprise, but hear-
ing this disc | thought, “what a
fine (and beautifully recorded)



clarinet. What a rich tone to the
Chalumeau register.” Then the
instrument dipped down another
octave, and with it came the
realization, “that ain’t no regular
clarinet.” This moody minor key
piece is a welcome breather,
and a superb showcase for the
sensual lines of Bob Efford’s
richly colored bass-clarinet.
Holman wisely holds back the
band, tempering their impetus
with fluglehorns and flutes.

The title track features a
spacey beat that recalls Miles’
“In a Silent Way.” The main
tune suggests Coltrane-influ-
enced harmony and some of the
sax writing is reminiscent of
Oliver Nelson’s with a dollop of
Gil Evans. With a nod to Kurt
Weill, a choppy march joins the
fray, and that works too. Andy
Martin’s trombone and Rich
Eames’ piano appear against a
fast swing beat. The piece is
capped by high white-hot trum-
pets playing long notes (sound-
ing a bit recessive as if they had
been electronically attenuated
by engineer Allen Sides, even
though the booklet proclaims
“live to two track”).

“Tennessee Waltz” gets har-
monized to triads—but not nec-
essarily the ones you expect.
The relative simplicity of the first
chorus is pleasing and witty, and
the almost mechanistic waltz
rhythm is balanced by a hip,
slithering-over-the-beat rhythm
at the end of the phrase. At one
point, a crystalline-sounding
piano is rudely interrupted by a
flatulent ruckus in the trom-
bones, ushering in a joyous
binge of blue note incantations.
The final number, “Lightening”
is a swingin’ blues with some
gutsy blowing from tenor man
Ray Hermann.

The extended resolution
process (described over two full
pages of text and a third devoted

to a diagram) renders a bright
well-defined upper end. Most
listeners will be very happy with
the sound, but those who prefer
an accurate rendering of an
actual performance may find the
soundstage is not always depict-
ed convincingly. The plastic-free
packaging clearly is a departure,
and a user-friendly one. The disc

cream-colored paper, part of the
book includes eight pages of
notes and photos. The attractive-
ly bound package has some of
the pliant feel of a beloved hard-
back and even hints at the great
Japanese tradition of exquisite
handmade practical objects.
This disc is a must for any-
body involved in composing

resides in a folder of thick and arranging for jazz band.

The new Ohm Walsh 300 Mk-2s
were reviewed by James T. Frane
in the audiophile voice.
Here’s what he said:

“Perhaps the most impressive characteristic of these speakers is
that they produce very deep hass without boosting the mid- to upper-
bass frequencies... | measured output at 25 Hz within 1 dB of the
1-kHz output in my room, with very little variation between!

“The 300s displayed excellent dynamics; a case in point was
Tchaikovsky’s “1812 Overture”... cannon had a sonic impact with no
apparent distortion although the amplifier meters were registering
past the 400 watt/channel marks.

“The 300s recreated an extremely involving orchestral spread...
The placement of the instrumental sections was correct and the bal-
ance of frequencies was very good. The 300s did not call attention to
themselves as specific sound sources, but evenly distributed the

sound across the space between them.

“The sound of ‘I'm Confessin”’ from Jazz at the Pawnshop
(Prophone PRCD 7778) was as if | was looking through a wide door-
way, defined by the width of the speakers, into the performance
space. The ambience and the sense of the room size were marvelous.
The vibes seemed just a few feet away. Janis Joplin’s soulful voice
and her marvelous back-up instruments and singers were only a few
yards in front of me.

“They are a pleasure to listen to.”

120-Day Home Trial Offer: Your Satisfaction Is Guaranteed

You must hear the Walsh Mk-2s in your own home to experience
how natural and lifelike sound reproduction can be. Audition a
pair for four months; if you are not completely satisfied, return
them for a full refund of your purchase price ($1398-$4500/pair).

Call us at {(800) 783-1553 to get a pair on the way to you
Free freight to readers of the audiophile voice. Mention this ad
when you call and Ohm will pay freight to you (within the US
and Canada). This can be up to a $450 savings!
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ACOUSTIC TECHNOLOGY
INTERNATIONAL Inc.

Hi-Vi RESEARCH<

100 Spy Court, Markham, Ontario
L3R 5H6, CANADA

Tel: 905-475-3100
Fax: 905-475-8226

No"g?’ how exofic your audio system
may be, iis success will depend on your
room's abllity to allow the recreation of
‘the original acoustical space.
Busters will help you realize the
| of your system with our
line of treotmentﬁockagos.
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Echo Busters (Absorption) 9 pc. pkg. $439
Bass Busters (Bass Control, Diffusion) 1 pair ~ $379
Double Busters (Diffusion, Absorption) 1 pair  $279

Custom sizes, colors and designs available.

ECH
BUSTE

DECORATIVE ACOUSTICAL TREATMENTS

Check with your local dealer or cal! 516-433-6990
P.D. Box 247, Bethpage, NY 11714
Fax: 516-433-6794

Emait: Mike A Roe@aol.com |

Bill Wells

must admit, | don’t have any
of this artist’s earlier works.
However, when | lived on the
East Coast, | used to hear her
quite routinely on FM jazz
radio. Now, being a resident
of the Twin Cities (that's
Minneapolis/St. Paul for those of
you unfamiliar with this dubious
title), | seldom find her voice on
the radio or any place else.

So when late one night, not
too terribly long ago, | happened
to hear a selection from this
album on the radio, it was like
one of those strange but pleasant
reunions. Eastman’s voice is not
one that immediately grabs you,
say in the way that the late
Sarah Vaughn’s did or other
more-spirited, present-day
female vocalists might, yet her
presentation is very musical and
authentically jazz-oriented. You
will typically not hear here dab-
ble into lightweight, commercial
or pop-oriented material. Based
on the what I've heard thus far
from Eastman, | would say she
simply has too much class for

the audiophile voice

i e Eastman Mad About Madeline

Mad Kat Records MKCD 1003

that type of musical side trip.

I stopped by my favorite
record haunt (called The Electric
Fetus!) to see if | could scare up
a copy of this album.
Fortunately, they had several in
stock. A quick scan of the CD
cover made me even happier for
having made the trip: Not only
were there a number of stan-
dards listed, to my delight, there
were several other highly
acclaimed artists listed as well.
Noting the line-up of saxophon-
ist Phil Woods, pianist Cedar
Walton and jazz vocalist Mark
Murphy, | was quickly con-
vinced that this album would be
an even nicer musical treat than
I had originally anticipated.

And when | got the CD
home, | wasn’t disappointed. It
is, in a word, solid! As | men-
lioned, Eastman’s voice does not
jump out and grab you. It is light
and articulate, with her real
strengths being superb styling
and a no-nonsense manner of
presentation. In continued lis-
tening to this album, | have



come to appreciate her work
much more than I did in my ear-
lier, casual listening. Her work is
relreshing and very musical—no
severe twists, turns or crazy
bumps and grinds. Instead, you
will be treated to some very nice
be-bopping, comfortable bal-
lads, and occasional vocal scat-
ting. From the opening number
to the closing piece, there is a
consistent and interesting flow
of rhythms, melodies, lyrics,
phrasings, and stylings.
Throughout, there is a solid
interplay among all the artists
demonstrating how well they
complement one another.

The only thing that even
remotely disappointed me was
the limited amount of time | got
to enjoy Mark Murphy’s pres-
ence. Initially, after seeing
Murphy’s name on the cover, |
had hoped to somehow get a
good amount of his unique
vocalizing throughout the
album. Wrong! While Murphy’s

vocal appearance is definitely
complimentary, it is also some-
what limited. Of course, having
Mark share too much on this
particular venue could have,
perhaps, diluted Eastman’s
efforts as the featured artist. |
guess | can live with that.

Actually, on the track imme-
diately following Murphy’s
appearance, Eastman delivers a
very spunky and classy treat-
ment of a tune entitled
“Freedom Jazz Dance.” This
particular number leaves no
doubt as to the real owner of
this album. Having so enjoyed
this selection, | quickly worked
past my childish sour-grapes
attitude about Murphy’s limited
appearance on the previous
track.

Eastman offers an interesting
be-bop approach on the cut
titled “Four,” featuring an engag-
ing interplay with the renowned
saxophonist Phil Woods. For
another delicious treat, check

out her arrangement of the old
favorite “Wish You Were Here,”
done in a quietly infectious
Bossa Nova style.

Madeline’s approach to quiet
ballads is equally compelling. In
particular, her presentation of
such standards as “Turn Out The
Lights” and “Don’t Explain” real-
ly do it for me—but then again,
I’'ve always been a sucker for
good female jazz vocalists. For
whatever reason, they simply
appeal to my inner musical soul.
On these several selections, Ms.
Eastman definitely joins an
exalted group.

The sonics of this CD are very
clear and quite natural sound-
ing. The miking has been done
lo create a very realistic portray-
al of the performers’ proper
dimensions and stage location.
In light of this, and based on the
distinctive musical content of
this album, | believe there is
good reason to be mad about
Madeline!
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R.E. Designs
LNPA 150

Mono Block Amplifiers

Ihis review covers a pair of solid-state amplifiers

from R.E. Designs designated as LNPA 150. Over
an extended period, | have used the amps in vari-
ous audio systems. This has provided me the
opportunity to become quite familiar with their
overall sonic performance. These units are the
brainchild of Dan Banquer, founder and chief
designer at R.E. Designs. Since receiving these

amps, | have not had any operational problems or
situations where their musical performance has
been anything less than completely satisfying.

As a result of the generous extended loan of
these amplifiers, | have had many opportunities for
long and very informative telephone conversations
with Banquer. Dan is an accomplished musician,
playing several instruments, and attended music
school as well as pursuing an education in elec-

Bill Wells

tronics. He is a person of strong convictions
regarding high-end audio’s overall high cost with
respect to performance. Up until the beginning of
1997, he sold his products from the factory direct
to consumers, believing he could provide the pur-
chaser a much higher value proposition. However,
this direct sales approach did not generate suffi-
cient sales. Accordingly, Banquer has just changed
to an authorized
dealer setup with a
limited number of
outlets.

Banquer’s gener-
al philosophy is to
manufacture high-
quality audio prod-
ucts at reasonably
affordable prices.
Wilh the LNPA 150
mono blocks cur-
rently priced at
$3,995, and based
on their overall fit
and finish, along
with their high
degree of sonic per-
formance, | would
say that he has
achieved his stated goal. Banquer also has hopes
that music lovers and audiophiles alike will some-
day realize that spending more does not necessari-
ly get you more.

Based on information contained in one of sev-
eral available white papers from R.E. Designs,
along with my long telephone conversations with
Banquer, | learned that his circuit designs are not
considered (by him) to be revolutionary. Indeed,

the audiophile voice



he is quick to point out that he has not necessarily
plowed new ground in terms of discovery.
Banquer says he has gone after is an approach tak-
en from classic design criteria used in precision
analog signal processing.

Banquer also told me that the LNPA 150 was
derived from an earlier prototype sporting a fully
complementary, Class-AB design. In order to keep
costs down, he states, "High-quality, off-the-shelf
components are used. The 150 does not feature
any specialty components, exotic wound trans-
formers or custom heat sinks. This approach pro-
vides for lower initial cost, greater ease of
manufacture, maintainability, and no decrease in
performance.”

The basic configuration of the LNPA 150 is that
of a mono block design. The units are rated at 80
watts rms into 8 ohms, 150 into 4 ochms, and 220
into 2 ohms. Additionally, Banquer states that the
amps have fully regulated power supplies, are
equipped with r.f.i.-e.m.i. filters, and a varistor to
suppress any a.c. line voltage surges. The ground-
ing approach implemented is designed to insure
excellent shielding and exceptionally low magnet-
ic pick-up from the torodial power transformers.
Dan feels this provides the lowest power supply
and a.c.-line noise possible today.

Due to my high level of anticipation, as soon as
the 150s arrived at my home, | quickly moved
them into their position in my reference system.
Although my speakers at that time were very high
in efficiency and had a fairly benign impedance
load (i.e. approximately 96 dB and 4 ohms,
respectively), | was very curious to see just how
well Banquer’s 80 watt puppies would drive them.
Also at that time my reference amplifier was a
200-watt per channel, solid-state stereo unit that
had practically transformed these speakers perfor-
mance relative to my previous 110-watt, mono-
block tube units.

The installation of the R.E. Designs amps was
fairly straight forward. Banquer had put the
instructions on top of each amp (along with a cou-
ple of extra fuses—which were never needed).
Interestingly, each unit has a set of toggle switch-
es, one on each side of the amp, that disconnect
the power supply from the amplifier stage. This is
particularly handy when the user wishes to
change interconnects or speaker cables and does-
n’t wish to turn the unit completely off. For a
reviewer, this is a particularly nice feature to have.

My only complaint, during initial installation,
was the type of binding posts used on the set of
amps that [ received. They had plastic caps and

would not back off far enough to allow me to easi-
ly use two sets of speaker cables for bi-wiring.
Additionally, it was somewhat difficult to really
tighten down these binding posts on the thick
spade lugs found on a number of today’s exotic
speaker cables. In order to accomplish bi-wiring, |
had to use one set of cables mounted in conven-
tional fashion and the other set with connectors
inserted into the ends of the plastic binding post.
(Banquer says this situation has been rectified. He
now uses a more commonly found high-end type
of binding post that allows easier setup of thicker
spade lugs or bi-wiring, as desired.)

Straight out—
these amps caught
me by surprise
with their power
and finesse.

Once this was done, | was ready to get on with
my auditioning of the LNPA 150s. Fortunately, this
particular set of amps had been used previously,
so | was not faced with the arduous task of several
days break-in before any serious auditioning for
review considerations. However, as is my usual
practice whenever | place a new piece of gear into
my system, | hooked the 150s up with FM white
noise running through their circuitry for several
hours before attempting to make any really mean-
ingful observations. This allowed me to determine
that things were working properly as well as let-
ting the amps’ power supplies to fully charge and
settle in well at their new temporary home.

Rather than beat around the bush, | will tell you
straight-out that these amps literally caught me by
surprise. To be honest, | did not expect to hear the
kind of power, musicality, and finesse that they
delivered—at least, | didn’t expect this right away.
The bass was far more powerful than | would have
imaged for an 80-watt amplifier rig. Quite frankly,
in this regard, the LNPA 150s seemingly did not
give up anything to my reference 200-watt ampli-
fier. If anything, there seemed to be slightly better
pitch definition and air through most of the lower
registers. In order to get a better handle on things,
I decided | would have to investigate this matter
further.
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One thing | observed early on was the generally
low noise floor of the R.E. Designs LNPA 150s.

exemplary. Complementing this were an immedi-
ately noticeable high degree of transparency and

~Prior to the R.E. Design amps arriving at my home, overall smoothness. Transient performance was

my system was configured in a totally balanced

mode of operation. Installing the R.E. Design units
required me to switch to single-ended connections.
For the most part, | did not discern any significant
degradation in the overall noise floor of my system.
In fact, putting my ear to the speaker showed there
was very little hiss or residual hum with the LNPA
amps. In this context, things were almost as quiet
as my system was in the balanced mode.

Getting back to my system’s sound with the
R.E. Design amps installed, along with the per-
ceived improvement in bass character, there was
an enhanced sense of dynamics that made my
speakers come more to life. Also, the differences
between the LNPA 150s and my reference ARC
amp seemed to be in their overall tonal character.
Both units were real smoothies. However, the R.E
Designs opened up the sound field slightly better.

As a lover of acoustic jazz music, | am particu-
larly sensitive to the quality of the reproduction of
the various instruments presented. | know what
the upright acoustic bass should sound like and
often | am disappointed with the sound produced
in a home audio system. Whether it is a result of
the recording, electronics, speakers or cables, |
basically don’t care. I just want it right!

With the LNPA 150s in my reference system,
the sound in this region was very impressive and
about as good as | had heard. The tonality, pitch
definition, and overall timbre of the bass was

portrayed very nicely with a quickness to the lead-
ing and trailing edge of
