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"SOME OF THE SWEETEST 
VALVE AMPS IN THE 

WORLD COME FROM VAC... 

ilio„„nstioegotw 

"In this age of 10-watters 
masquerading as real amps, the 

PA80/80 is something of an animal, 
rugged enough to wear 2 ohm taps as well as 4 

and 8. . . the tit and construction are superb. . . the 
PA80/80 looks expensive and, well, classy. 

• ' Sonically the VAC is simply a dream . . .The bass is so well 
controlled that KT88 devotees will buy it just to flip the bird to 

300B users. . Imaging? It could teach the PC cretins a thing or two 
about virtual reality. Speed? Up there with some serious solid 
staters. Composure? This baby could have been through Eton. 

"This stuff is too nice to ignore." 

Ken Kessler, HiFi News (St Record Review, September 1995 

VALVE AMPLIFICATION COMPANY 
807 BACON STREET, DURHAM, NORTH CAROLINA 27703 USA 

TELEPHONE 919-596-1107 / FAX 919-596-2037 



Make enough trouble and 
people always start talking 

At Carver, we've found that making trouble is usually 

the first step in making real audio progress. For nearly 

twenty years we've built audio components around 

controversial design concepts in order to break through 

traditional price/performance barriers. 

The three amplifiers shown here continue that 

tradition. The awesome Lightstar Fieference is our most 

articulate technical statement ever as well as Carver's 

blueprint for the future. The lessons we learned during 

its development are now common denominators for 

every Carver amplifier design. As a result, people are 

talking about the latest Carver amplifiers in terms usually 

reserved for far more expensive models, such as 

"innovative," "powerful," and even "magic." 

To achieve this level of performance, technology and 

value in a single precision chassis, we design and build 

these amplifiers in our own factory just outside Seattle, 

Washington. Hear the technology that has the experts 

talking at your authorized Carver dealer. 

Cara Resste Lightstar Reference Amplifier 

Recommended Component, Stereophile, April 1996 
(Vol. 19, No. 4) 

"Innovative, powerful ( 350 Wpc) power amplifier 

that impressed RD [ Robert Deutsch] with its 

dynamics and sense of power in reserve, while 

sounding impressively neutral." 

arver 1-35x Tpx Amplifier 
Stereophile Guide to Home Theater. Fall 1996 
(Vol. 2. No. 3). Robert Deutsch 

"It's very modestly priced but doesn't sound like 

it...There are two groups of audiophiles to whom 

I particularly recommend the TFM-35x: those 

who are drawn to the tonal qualities of tube 

amplifiers but don't want the responsibility 

of their care and feeding, and those who are 

attracted to the sound of the Carver Lightstar 

Reference but deterred by the price.. . ln the 

right system, it can give the big boys a good 

run for their money." 

Carver AV-806x 1%1 i-channel Amplifier 

Recommended Component, Stereophile, April 1996 

(Vol. 19, No. 4) 

"I was expecting competent performance; what 

I got instead was magic, enthused TJN [Thomas 

J. Norton] about the six-channel Carver... 

'My favorite current multichannel amp." 

e 1996 Carver Corporation. All rights reserved. 
THX' is a registered trademark of LucasFilm. Ltd. 

Carver Corporation, P.O. Box 1237, Lynnwood, WA 98046 
For authorized dealer locations call ( 206) 775-1202 

http://www.carver.corn 
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Robert Long 
Life outside the World Wide Web need not be spent in 
the dark of *.com hype. Some of the freshest 
information of interest to audiophiles is located in the 
little-hyped Usenet newsgroups. 

John He/low 
One man's search for turntable nirvana leads him to 
many timeless insights, as well as a hefty financial 
investment and perhaps the ultimate in turntable 
isolation. He who has ears to listen, let him hear. 
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Introducing The Tower Series By Henry Kloss. 

Cambrkige SoundWorks' 
new Tower series 
speakers combine 

inusical accuracy, very 
natural tonal balance, 
prycise stereo imaging 

and an incmdihly 
dynamic presence - all 
without reinventing the 

laws of physics. 

"The soundstage of the Towers was stable, deep, and 
richly three-dimensional...unfettered, solid bass to below 

301-iz...an uncommon value Jan. 1997 

Our new Tower series of speakers was designed 
by Audio Hall of Fame member Henry Kloss 
(founder of AR, KLH & Advent). They have the 
wide range, precise stereo imaging and natural 
tonal balance of our acclaimed Ensemble® series — 
and add improvements in efficiency dynamic 
range and "presence." 
The result is somewhat unusual: speakers com-

bining the dynamic presence of high-efficiency 
studio monitors, and the precise musical accuracy 
and pinpoint imaging of low-efficiency 
"reference" speakers. 

Tower III Iy Henry laose 
Tower III is a two-way design using a wide-disper-
sion tweeter and a single 8" woofer. It combines 
high sensitivity and outstanding dynamic range 
with the natural, wide-range sound (including 
terrific bass) of a generouslyproportioned 
cabinet. It has been carefully "voiced" by Henry 
!Goss for superb tonal balance and precise stereo 
imaging. These benefits come at a much lower 
cost than superficially similar models through a 
combination of Henry Kloss' design expertise, 
plus Cambridge SoundWorks' highly efficient 
direct-to-the-consumer sales policy Tower III is 
the most affordable high-performance floor-
standing speaker we know of. 

like other models in the series, lbwer III is 
magnetically shielded and features removable 
black grilles, fully-finished cabinets (front and 
rear) and gold-plated binding posts. Finished in 
black ash vinyl. Factory-direct price: $599 pr. 

Tower II by Hem/ Klose 
Tower ¡lisa three-way system substantially larger 
than Tower Ill. It has two 8" woofers, a 5 1/4" 

midrange, and a 1" soft-dome tweeter. 
The large cone area of Tower Il 's drivers 

contributes to an effortless sound quality, giving 
music a strong feeling of "presence." That 
presence, along with Tower ll's smooth, musical 
octave-to-octave tonal balance and precise stereo 
imaging, produce what we think is the finest 
speaker system ever offered under $1,000. 
Tower II is finished in vinyl that simulates black 

ash or Vermont walnut. Bi-wire/bi-amp capable. 
Factory-direct price: $999 pr. 

"Tower ll can generate the gut-wrenching bass 
and dojustice to afirst-rate music system. 
To top it qff, the price is right!" 

Stereo Review 

Tower ty Henry Klose 
The flagship of the series is the three-way bipolar 
Tower by Hem), Klass Bipolar dispersion helps 
eliminate the "point source" effect of direct-
radiator speakers, and ensures a proper stereo 
effect in many listening positions. 
Tower features two forward-facing 8" woofers; a 

forward-Facing 5 1/4" midrange driver; a 1" soft-
dome tweeter; and separate rearward-facing 
midrange and tweeter units identical to those 
used in front. 
Beceusç it has even more cone area, Touer's 

feeling of"pœsence" is, if anything, stronger than 
that of Tower It That presence, when combined 
with the three-dimensional sound of Tower's 
bipolar design, results in sound that is nothing 
short of incredible Available in lacquered walnut 
or black ash veneers, Tower is one of the finest 
speakers ever offered. Hi-wire/hi-amp capable. 
Factory-direct price: $1,499 pr. 

CenterStage by Heno, Klad 
CenterStage is a two-way, three-driver center 
channel speaker that complements our Tower 
speakers. Its bass reach is greater than most 
center speakers, and the dynamic range of its 
long-throw drivers handles the most demanding 
of soundtracks. Finished in black vinyl. 
Factory-direct price: $349 

The Surrounds by Henry Kloss 
You can create a complete home theater sound 
system using CenterStage and any of our Tower 
speakers combined with our dipole radiator 
speaker, The Surround Black or white. 
Factory-direct price: $399 pr. 

Satisfaction Guaranteed 
All three Tower speakers and CenterStage are 
backed by our Seven Year Parts and labor 
Warranty and our 30-Day Total Satisfaction 
Guarantee. 

To Orde4 For A Free Catalog, Or For 
The Nearest Store Location, Call 

1-800-FOR-HIFI 
(1-800-367-4434) 

CAMBRIDGE 
SouNDWORKs 

Critically Acclaimed. Factory-Direct. 
311 Needham Strect, Suite 456, Newton, MA 02164 

Voice: 1-800-367-4434 Fax: 617-332-9229 
Canada: 1-800-525-4434 www.hifi.com 
Outside U.S. or Canada: 617-332-5936 

0 1997 Carendge SoundWorks. «Ensemble is a registered trademark of Cambndge 
SoundWorks. b. KLH is a trademark of KLH, 

Inc AR and Advent are trademarks of Intemadonal Jensen Inc 
Cambndge Sours:Mod. , 1,1 I, -,1,1 or AR 

mee 



The Continuum 1 Black onyx on weathered granite 

GreenMountainA udio 
Sound Physics. Pure Music. 

111 South 28th St. Colorado Springs, CO 80904 • (719) 636-2500, fax -2499 

Celebrating our 18th year of building exclusively vacuum-tube based pre & 
power amplifiers, Atma-Sphere Music Systems proudly stands today as the 
oldest manufacturer of triode amplifiers in the world! We lead the industry by 
being the first tube equipment manufacturer to promote balanced line opera-
tion, by reintroducing triode and OTL amplifiers to the public and showing that 

they can be both reliable and completely affordable. 

Recently, we have found ourselves to be worthy of imitation (by manufactur-
ers such as BAT); but we remain unexcelled. In 1996, Atma-Sphere Music 

Systems clearly stands out as the leader in triode amplifier technology; hear it 
for yourself, today. 

(As always, hand wired, hand built and hand crafted to an extreme) 
••• 

The Novacron OTL kit using the Russian 6C33-B 

-sold without the output tubes. S2,800.00/pr. 

Class A triode balanced differential design'. zero feedback Circlotron OTL 

60 Watts/channel 
This is a very musical amplifier with the lively characteristics of a single-ended amplifier 

but more powerful and considerably more neutral. 

Also: 

• A complete line of the finest amplifiers and preamplifiers worldwide-dealer inquiries 

invited. 

• NEW! The dual mono M-60 OTL kit: $ 1600.00 complete w/ tubes 

• Visa and Mastercard accepted 
/11 

AI MA SPHERE MUSIC SYSTEMS 
160 So Wheel, St Paul. MN 55105 • 612.690.2246/FAX 645.3671 
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The RDP-980 Digital Processor (top) and the RDD-980 
remote-controlled CD Transport provide state-of-the-art 
digital performance without a state-of-the-art price. Sug-
gested Retail Prices: RDP-980 ($599), RDD-980 ($699) 

A LOT MORE A LOT LESS 

The digital dilemma answered at last. 

Digital separates really do provide superlative sound. The 

only problem is that most of them begin by separating you from 

the contents of your wallet. That's hardly an enticing prospect for 

those of us who constantly balance our quest for musical excel-

lence with minor annoyances like rent and the IRS. 

Fortunately, Rotel has the answer. Our new RDD-980 

Compact Disc Transport and RDP-980 Digital Processor com-

bine exceptional sound, unique convenience, and affordability. 

How affordable? Let's just say that you'll have enough money left 

over for some wonderful concert tickets...or that CD buying 

binge you've been putting off! 

Synergy. 

The RDD-980 CD Transport and RDP-980 Digital Proces-

sor boast circuit sophistication and sound quality far beyond their 

modest prices. They're a perfect match. But, they'll also work 

spectacularly on their own in your music or audio/video system. 

Perhaps best of all, they're from Rotel, where dependable 

excellence is a tradition. See and hear them both at your local 

Rotel dealer. And be prepared to believe. 

RDP-980 Digital Processor 

The RDP-980 reveals 
musical nuances with a faithful-
ness formerly reserved for only 
the most expensive processors. 

That's not the end of the 
RDP-980's capabilities. It 
switches up to 5 digital sources 
using coaxial or optical links. It 
handles sampling frequencies of 
32kHz, 44.1kHz, and 48IcHz 
for compatibility with any digi-
tal source. And, it features full 
remote input selection, phase 
inversion, and output muting. 

The RDP-980's high iso-
lation power supply indudes 
two shielded transformers, one 
for the digital stages and one for 
the analog circuitry, and 17 
individual local voltage regula-
tor/filter capacitor arrays. The 
glass epoxy circuit board iso-
lates signal traces and ground 
planes on separate sides for 
minimal interference. 

Jitter? The RDP-980's 
specially selected optical input 
modules and high speed, wide 
bandwidth coaxial amplifiers 
minimize it. Additional circuit 
stages precisely synchronize all 
digital inputs and outputs to 
the RDP-980's master clock to 
effectively eliminate it. 

Delta/Sigma modulation 
with 64x oversarnpling and 
fifth order noise shaping follows 
a high resolution 8x digital 
filter. A voltage-reference 
switched-capacitor D/A then 
converts the high density data 
stream to a constant voltage 
analog signal. 

The analog stage features 
high precision metal film re-
sistors throughout. Close tol-
erance polypropylene foil and 
epoxy-dipped ceramic capaci-
tors complement the FET-
based operational amplifiers. 

The result? A spacious, 
detailed, and totally non-fa-
tiguing presentation of all 
your digital sources. 

RDD-980 CD Transport 

Rotel's RDD-980 CD 
Transport begins with Philips' 
highly regarded CDM-9 laser 
mechanism, long respected by 
critical audiophiles for precise 
tracking and immunity from 
external vibrations. 

We didn't stop there. We 
suspended the mechanism in 
the center of the RDD-980's 
substantial chassis for even bet-
ter damping of resonances that 
could cloud delicate musical 
information. We thoroughly 
isolated the motors, tracking 
servos, digital circuitry, and the 
information display with a 
multi-segment, dual trans-
former power supply. We mini-
mized minute internal supply 
variations with precise voltage 
regulators, oversized heat sinks, 
and high grade capacitors. We 
included both coaxial and opti-
cal digital outputs, full remote 
control capabilities, and housed 
it all in well-shielded heavy 
gauge all-metal chassis. 

Rotel of America 
54 cnncord St. North Reading, MA 01864-2699 
tel 800-370-3741 fax 508-664-4109 

e Copyright 1995 Rotel of America. All rights reserved. 
ROTEL OF AMERICA 



EW PRODUCTS 

The Spectral DMA-150 High Resolution Amplifier 
offers both high speed (400nS rise and fall times) and 
high current (60A) with its Focused Array circuitry. 
$5,995. 
Data: 408/738-8521. 

The Meridian DSP-5500 Speaker System 
uses digital signal processing for filtering 

and control, as well as four 75-watt 
amps per system, in a design which 

produces live-concert levels. $ 10,750. 
Data: 404/344-7111. 

A 
The M&K Bookshelf-75 Speaker 
lets users adjust the sound for 
possible use with a subwoofer. 
$450 per pair. 
Data: 310/204-2854. 

AudioQuest Feet, 
made from 
Sorbothane, offer 
outstanding damping 

for tape decks, 
turntables, etc. 
Data: 714/498-2770. 
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The Heart of a 
Highind Home Theater 
Mere Mortals Can Afford. 

BAH Cornpoopnha Ltd A VP1,110 

early 15 years ago, B&K 

Components, Ltd. of Buffalo, 

NY, started out with an idea. 

If we produced wonderful-sounding 

components, and kept prices low, we 

knew we'd win a reputation for making 

High End audio affordable. 

Critics took notice, "B&K offers excep-

tional sound at a remarkable value". We 

have won numerous "Best Buy" awards 

from leading hi-fi publications - coveted 

recognition that is only awarded to the 

very best models in each product category. 

"B&K's components offer good value. 
They sound great!" - Sensible Sound 

Can I hear it? 
You bet you can! You don't need a critic's 

"golden ears". You need only normal ears 

and a love of music or movies. The 

superior sound quality of B&K is obvious, 

not subtle. With any style of music or film 

soundtrack - the harmonics just sound 

right. We bring out the beauty of music, 
and put you in the action. 

Why are your prices so low? 
We keep our circuits simple. Less is more. 

Fewer parts and shorter signal paths mean 
better sound. This allows us to buy the 

best parts at the best price. 

r Penn 

But that is only part of the story. 
Because the human ear is the ultimate 

—the only arbiter of sound quality, we 

regularly pull gear off the production line 
and listen to it. B&K's absolute dedication 

to sound quality is the reason so many 

have fallen in love with our components. 

Ilia gr., 

ti 1 tl I ! I 

Elt3 
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B&K's new surround sound 
components ore powered by the 
24-bit Motorola 56000 DSP. 

Our products speak for themselves. 
Do you hear the bite of the cymlbi I ? 'lite 

energy and emotion of the soundtrack? 
Do the voices sound right? Do you hear 
the beauty of a solo violin? If you get 

the harmonics right...if you reproduce 

vocal and instruments correctly...then 

everything else typically falls into place, 
including detail, resolution, clarity, 

imaging, soundstage, rhythm, pace, 

timing. And getting the movie effects, 
voices, and music right makes our 

audio/video system the complete package 
for both music and movies. 

"B&K Components, Ltd. has become one of 
America's leading manufacturers of affordable, 
high-quality audio electronics...providing musical, 
reliable preamplifiers and power amplifiers within 
the budget of virtually any musk lover." - Hi-Fi Heretic 

Powered by MotorolaTM. 
B&K is developing a family of consumer 

audio/video products based on the 

Motorola* 56000 Series 24-bit DSP 

processors. Chosen as an Alpha develop-

ment site by Motorola for the 56000 

Series, B&K contributes to the Motorola 

effort to design, develop, and test their 

newest state-of-the-art digital signal 

processors. B&K is leading the way with 
the first Dolby Digital> (AC3) preamp 

tuner/processor powered by the Motorola 

56009 DSP processor, the AVP1030. 

Please take the time to listen to B&K's 

components and judge for yourself. 
At B&K, high end A/V means high 

performance, not high price. 

13.s.pK.  
Call 800-543-5252, 716-656-0023 or fax 716-656-1291 for a dealer near you. 88,1( Components, Ltd., 2100 Old Union Road., Buffalo, New York 14227 

Dolby Digital" is a registered trademark of Dolby Labs, Inc., Powered by Motorola' name and logo and Motorola and . 1re registered trademarks of Motorola. In, 



N EW PRODUCTS 

The Velodyne F- 1800R Subwoofer 
is the firm's new flapship model 
and features exclusive distortion-
reduction technology, unique 
operating flexibility, and massive 
power handling. $ 1,999. 
Data: 408/436-7270. 

t". 
TONE [1".••Aul 

L' FM102 78MHZA3 

- - r 

Meg *Nee 

• 

The Tributaries Tribute SA 1.3 S-Video Compensator 
is a true S-video amplifier which corrects and clarifies S-video signals 

in all types of systems and amplifies them for clear, accurate distribution 
over distances previously thought impractical. $650.00. 

Data: 800/521-1596. 

A 
The Sony STR-DE605 Receiver 
provides an affordable entry-
level option with virtually all 
the most-wanted home theater 
features: Digital Cinema 
Sound, dual rear amps, 12 
acoustic environments, etc. 
Second systems, specifically 
for the video buff, have never 
been so easy. $349.00. 
Data: 800/222-7669. 
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Into the next millennium...Series 2000 
moulder takes an enormous step 
liforward with the all new Series 
2000 fteviOIM,', remote controlled 
preamplifiers suffered interference from 
the microprocessor into the audio path. 

A fresh approach to preventing this 
annoyance is Boulder's elegant three 
piece chassis design. 

The 2010 Isolated Balanced 
Preamplifier Uses optical coupling 
between the microprocessor base and 
the two audio eases, one each for left 
and right. 

To complete the isolation, a triple 
power supply has separate transformers 
and regulators for left channel, right 
channel and digital. 

building on the legendary discrete 
990 gain stage, boulder proud,/ pre-
sents the new 993 with improved slew 
rate, cascoded input stage, and potted 
case. The 2010 Preamplifier generously 
U5e5 eighteen 993 stages. 

Volume control in 01, 05 or 1.0 dB 
steps is accomplished over a 100 dE3 
range without distortion or hiss by a 
proprietary solid-state circuit. 

The new standard in preamplifier 
clarity and accuracy has arrived. 
aoulder finally delivers what has long 
Vbeen needed in Digital to Analog 
Converters, respect for the analog. 

E3y Using Bouldert new chassis 
design and building the audio path with 
ten 9935, the 2020 Advance P/A 
Converter has more thought given to 
the analog than ever before. 

Digital balanced drive to the five 
converters assures the lowest distor-
tion and noise possible today 

Boulder 

A unique digital time advance 
feature allows speaker relocation by 
advancing time in only one channel. 

The Series 2000 Modular Remote 
Control operates both products, 
expanding as your system grows. 

"New 

Boulder Series 2000 is an audio 
perfectionist dream come true. 

2010 Isolated Preamplifier $33,000 
2020 Advance Converter $32.000 

boulder Amplifiers, Inc. • 7737 W Coal Creek Drive • Superior; Colorado 80027 • 303-449-8220 • FAX: 303-494-9607 



IBRARY 

Ralph Glasgal, Ambiophonics Institute, 
www.ambiophonics.org 

al " o many audiophiles and 
even most high-end equip-
ment designers, psychoa-
coustics is regarded as the 
dismal science, and so it is 
seldom allowed to intrude 
into the design processes 
for such paradigms as sur-
round sound, multi-chan-
nel recording systems, 
Ambisonics, digital record-
ing standards, etc. High-
end magazine equipment 
reviewers seldom com-
ment on how what the\ 
are listening to stacks up 
against psychoacoustic 
precepts, and Internet PC 
screens glaze over when 
the subject comes up in 
audio chat groups. 
Perhaps this phobia is as 
universal as it is because 
the prefix "psycho" has a 
negative connotation, 
thanks to Alfred Hitchcock 
and Sigmund Freud. 

But the electronic 
inventions of Blumlein, 
Dolby, Art Klayman at 
SRS, Bose, Robert Carver, 
David Griesinger at 
Lexicon, Polk, and Thiele 
at Schoeps, and the hall-design techniques of 
Ando and Beranek were all based on an in-depth 
appreciation of the psychoacoustic properties of 
the human ear. Those audiophiles who have the 
patience to master the basics of the human spatial 
hearing mechanism will be better able to separate 

Gatial Hearing 
The Psychophysics 

of Human Sound Localization 

Revised Edition 

Jens Blauert 

 -erneammffletio 

"Spatial Hearing, The Psychophysics Of 
Human Sound Localization," by Jens Blau 
The MIT Press, Cambridge Mass., 
www-mitpress.mitedu 
480 pages, 215 illustrations, price: $ 35. 
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  "It's been a first for me to be able to listen to 
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the wheat from the hype when it comes to judging 
new tweaks, selecting playback equipment, and 
testing or adjusting a stereo, surround or virtual-
reality system. 

The Freud of the psychoacoustic fraternity is Jens 
Blauert, who is a German-born Professor of 
Acoustics at Ruhr University. Blauert has published 
over 70 papers describing his own original research 
on how the human auditory system localizes and 
focuses on both stationary and moving sound 

For dealer inquiries, please call: 

sources, within both open and enclosed spaces. 
There is hardly an AES paper on sound perception 
that does not refer to one of Blauert's papers. 

But it is in his role as the King James of the psy-
choacoustic bible that Blauert is best known. By 
calling his book Spatial Hearing, Blauert avoids 
overt involvement with psychology, and indeed 
the overwhelming bulk of the text deals with the 
physical mechanisms and limitations of sound 
localization rather than with processes that might 

occur within the brain after a 

Are you tired 

of listening 

to thin and 

bright so 

called " hi-fi"? 

Introducing_ 

CHARIO 

Loudspeakers 

handcrafted by 

passionate 

Italians fur 

over 20 years. 

Capture the 

essence of 

live music 

with all 

of its stirring 

emotion and 

majesty! 

Now available 
in the 

United States 

loudspeakers 

,4IJIDIC 13Y MUYIEU 
1754 MAIN STREET • JACKSONVILLE. FL 32206 

TEL/FAX 904/355-0368 

sound reaches the inner ear. The 
first edition of Spatial Hearing, in 
German, appeared in 1972. 
[Editor's Note: While Editor of 
Audio Magazine, I was very 
pleased to run one of the few 
reviews of the book in the hi-fi 
press, after it was called to my 
attention by the guy who even-
tually reviewed it, Robert 
Berkovitz. Gene Pitts] Spatial 
Hearing is not a narrative type of 
book; it is more a compendium 
of references and technical 
abstracts organized by topic. 
The book was updated first in 
1982 when it was translated into 
English, and now has been 
updated again with references as 
late as 1996 being cited. With 
each edition, the coverage of his 
subject has been expanded. 

Blauert, who was born in 
1946, is an honorary American 
since he received an Electrical 
Engineering degree from MIT in 
1975. It is therefore surprising 
that since the coverage of 
European research is so exhaus-
tive that there are relatively 
fewer references to American 
papers in the field, particularly 
the seminal paper of James Moir 
of CBS from 1952 dealing with 
azimuth localization. The first 
four chapters remain uñchartged 
from the previous edition. After 
an introduction, the second 
chapter deals exclusively with 
the subject of spatial hearing 
where only one sound source is 
involved—first where the sound 
is identical at both ears, and 
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then when the sound is different at both ears. 
Chapter 3 is concerned with how the ears cope 
with first two and then multiple sound sources in 
enclosed spaces. Chapter 4 is concerned with 
research after 1972 into the functions of the outer 
ear, monaural and 
interaural ( binaural) 
localization mecha-
nisms, and the cock-
tail-party effect. 

But it is the new 
Chapter 5 that will 
probably be of the 
greatest interest to 
audiophiles. Here 
Blauert explores the 
brave new world of 
binaural room simula-
tion and auditory virtu-
al reality. In this chap-
ter, Blauert defines a new discipline that he calls 
"Binaural Technology." Imagine a home computer, 
with audiophile caliber software, that can generate 
any acoustic space, compensate for your own per-
sonal pinna shape, position virtual sound sources, 
precisely compensate for loudspeaker positioning 
errors, etc. Blauert describes the end of an experi-
ment in binaural concert hall simulation as fol-

lows: "The results of auditory tests, in which the 
real and simulated binaural signals were com-
pared, led to the following conclusions. Binaural 
room simulation is able to evoke auditory percep-
tions that are regarded as being authentic even by 
critical listeners," and again, "Applications based 
on the physics of the external ear have established 
themselves as an important basis for a novel 
enabling technology, binaural technology. 
Spatially static acoustic scenarios can be represent-
ed with sufficient authenticity, even very complex 
ones, such as the acoustics of a concert hall." 

At some 494 pages for the present edition, 
Blauert might consider using some tome control in 
the next edition. No one should expect to sit down 
and read this book from cover to cover, not even the 
Editor of this magazine. [Editor's Note: Ralph, I did-
n't even do that with the previous edition of this fine 
book. Gene Pitts] Perhaps as much as one third of 
the text is of little interest to audiophiles, such as the 
sensing of moving sound sources. However, the ver-
ities of psychoacoustics are the rock upon which 
audiophile-quality sound reproduction must be 
built. If one ignores psychoacoustic truth, the results 
will be disappointing. Spatial Hearing should be 
required reading for all equipment designers, 
reviewers, multi-channel recording advocates, 
Ambisonicists, and AES officers. 
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ETTERS 

NETroversy? 

Dear Editor: 
Enclosed is a check for a sub-

scription to The Audiophile Voice 
through 1997. Thank you for send-
ing the complimentary issue to me 
for evaluation; your confidence in 
your publication is well-founded. I 
wish you luck in your new endeav-
or and I am looking forward to 
reading your publication. I would 
like to add my opinion that speak-
ers are the most variable compo-
nent of a high-end system and 
therefore reviewing speakers should 
take precedence over other compo-
nents. There is a controversy on the 
Internet (rec.audio.opinion) where 
an experienced listener could not 
reliably distinguish between a 
Yamaha AX-700 (<$ 1,000) and a 
pair of Pass Aleph 1.2s (>$ 10,000). 
I doubt that the same thing would 
happen when comparing speakers 
in those price ranges. 

Roger Brown 
Wayzata, MN 

The Editor responds: 
/ would agree that it is somewhat 

more difficult to distinguish 
between two amps than it is to tell 
two speakers apart, but I also think 
that the controversy you cite tells 
you more about the "experience" of 
that listener than it does about the 
products reviewed. A very similar 
"discussion" also appeared in Ed 
Dell's Audio Amateur and you 
ought to read the editorial in our 
last issue as well. I have always 
been amazed by how many "differ-
ences" go away when the listener 
can't see what's actually playing 
music or when we level match, that 
is when we adjust for the two units' 

different sensitivity. It has been my 
experience, in doing non-blind lis-
tening tests for about 25 years, that 
a great part of the "difference" goes 
away when we get rid of about four 
or five of these things. 

Editorial Punch-Out 

Decir Lchtot: 
I enjoyed the trading of ideas and 

punches between you and Mark 
Block in the Editorial section of the 
last issue, and I agree that these 
items are pretty tricky. I also think 
that the questions are good ones to 
discuss and would like to hear other 
readers' opinions. I don't think that 
Editor Pitts is right about why, per-
haps, high-end hi-fi is not doing 
well financially. I think it's more 
that other things like computers are 
getting dollars out of the wallets. 
Also, the good pieces last longer. 

Sometimes I think I can hear all 
these things, and sometimes it's not 
so easy. Perhaps you took too easy 
a shot at the green marker for CDs, 
as I don't see any discussion of 
blind or any other kind of testing 
that you guys did. I don't have a 
good science background, so I 
don't like to read the measurement 
type of magazine. Those measure-
ments may be good for engineers, 
but I have to agree that we don't lis-
ten to test tones. 
I once went to a hi-fi show and a 

famous speaker engineer was in 
another speaker- maker's room, 
where a hot new model was being 
demo-ed. He asked for "FM White 
Noise" to be played, the stuff off-
channel from an FM tuner, and he 
put his ear right up to the speaker 
and after a while said, "This speaker 
sounds great!" I think that's the only 

time I've ever seen a test tone used 
for listening. 

George Harrison 
Whitestone, NY 

Blue Over Baez 

Dear Editor: 
Were you reviewing Joan Baez 

the person or her Mo-Fi CD? 
After reading the review of 

Diamonds & Rust (MFSL UDCD 
646) in your last issue (Vol. II, No. 
5), I was unhappy to find more 
information on what Ms. Baez was 
doing at the time of the recording 
than anything to do with the quality 
of the remaster. Being as I'm at an 
age where I can state that I bought 
the LP when it came out and know 
all I need to know about the per-
former, I would have much pre-
ferred to read about a direct com-
parison of the 24-K gold CD made 
by Mobile Fidelity with their GAIN 
system to the aluminum CD, rather 
than getting the great job of letting 
everyone know about Ms. Baez, her 
beliefs, social life, and whatever! I 
can appreciate such work but not in 
a review of a CD remastering where 
the MSRP is $29.99. 

For the record, I have compared 
the original aluminum CD (A&M) to 
the Mo-Fi, and it's a night and day 
difference. While Diamonds & Rust 
is not one of my favorites, the Mo-Fi 
rework makes it worth owning. 

The point I'm trying to make is 
that while it's nice to read all the 
stuff about social history in the '60s, 
such info can be found in other 
publications where there won't be 
much of anything about the record-
ing. So, let's not lose focus. It's a 
review of a recorded piece and in 
this case a re- issue. The review 
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should ask hard questions. Is the 
Mo-Fi better than the original? Does 
it deliver for its $30.00 cost? Only 
when these questions are answered, 
will I have a valid review that I may 
use to make an educated purchase! 

Enough, thanks for the story, but 
where's the review? 

Vince Whirlwind 
Final Note 
Lewiston, ME 

Future Tense 
Dear Editor: 
I read with interest your editorial 

in the last issue. Your reputation in 
the industry in well-known, so I was 
pleased to learn of your acquisition 
of the magazine. Although, histori-
cally, TAV's publication schedule 
has been somewhat irregular, it Is a 
great periodical, reflecting the 
insight and care of the reviewers. As 
an audio enthusiast for many years, 
I have watched with disappoint-
ment as certain publications have 
changed formats, only to dilute the 
essences of their writings and aban-
don the precepts upon which they 
were founded. One in particular 
comes to mind; once a publication 
for the audio purist, its reviews were 
comprehensive, incisive, and pro-
fessional. It now shares merely a 
name with its predecessor. I am 
confident that the level of quality 
exhibited by the reviews in TAV 
will continue under your direction. I 
do hope, however, that you will not 
change the size of the publication. 
Like many readers, I find the digest 
size far preferable to a larger, "flop-
py" magazine which cannot stand 
unsupported on a shelf. Please con-
sider leaving the size of TAV as is. 

Joseph Cartland 
Dallas, PA 
The Editor responds: 
Thanks for your letter, but I have 

always thought it was better for the 
writers to be "well-known" than for 
the editors to be "recognized" as 
from a most-wanted poster in the 
Post Office. 

While I have concentrated on 
getting the magazine out on a regu-
lar schedule (which will go to bi-
monthly in 1997), the larger format 
allows both our art director and 
advertisers to practice much better 
graphics. Also, the newsstand effort 
would not have been possible if we 
had remained in the digest size, 
because some newsstands refuse to 
carry digest-size publications. I think 

that the "stand up" business relates 
more to the thickness of the publi-
cation and its cover stiffness than to 
the magazine's page size. 
Thickness, of course, is directly 
related to the number of advertisers 
who support the publication. One 
might buy magazine slipcases from 
the Jesse Jones Company of 
Philadelphia; you can find them in 
the phonebook. 
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DAMN!!! 

It happened again! 
Somebody moved my right interconnect! 
I've been trying to get my partner to under-

stand that I don't want my wires moved, touched 
or altered from where I placed them on the floor. 
Her response is to assume I just landed on a trip 
from Mars and off she goes. 

The cleaning lady is another story altogether. 
On the plus side is the fact that in the time it takes 
me to decide what cleaner to use in the VPI this 
time, she has cleaned the entire house up to surgi-
cal theater level. It looks great. It's how she does it 
that scares me. For the tenth time I've asked her to 
not clean near the stereo, near the wires, near the 
cables, and near the speakers. She looks at me like 
I should board the ship back to Mars, and replies, 
"schmootz no good, must clean!!!" The last time 
she said she would leave it alone, she cleaned the 
turntable. It must have been the cyclonic move-
ment of the cleaning rag that gave the positive 
charge to the dust cover. Have you ever seen your 
tonearm rise to attention as you lift your dust 
cover? And the wire from the ET tonearm—it 
undulated like a cobra for three minutes before it 
lost its charge. I had to unplug the table for at least 
five minutes because I was convinced the stylus 
would weld itself to the next record it touched. My 
last cleaning nightmare is that she will vacuum my 
Maggie tweeters right off the speaker frame. 

Now that the great renovations to the house 
are done, the listening room,now referred to as 
"The Audio Salon," is starting to shape up. It has 
gone from a convoluted L-shaped room, with legs 
18 by 10 feet wide, to a really nice 18 by 35 feet 

with 9.3-foot ceilings. Thank you, no applause. 
The furniture wars seem to be over, and I might 
have won the battle. Well, maybe it's a truce. At 
first, the delay in the room lasted an eternity, so 
I've been slowly adding to the room objects that 
contain the echo and disperse the sound better. 
This is not so easy if you remove furniture as one 
of your choices. Against the strong advice of many 
audiophile friends, I only used a 9x12 area rug in 
front of the speakers. No wall to wall, no drapes, 
no curtains. The marble fireplace and 18-sq. ft. 
mantle mirror still define the room, and I won't 
shroud it when I listen for fear that I'll knock off a 
cherub or two from the fragile plaster casting. It 
has been a slow process of change; so slow, in 
fact, that most of my listening experiences in the 
past four or five months have been on the run. 

It's been quite a journey and one that has me 
really wondering about the correctness of it all. I 
have gone to the homes of audio friends and audio 
reviewers, and not always are they one in the same. 
I have made some general conclusions about what 
I've heard and what they hear. So hear goes. All the 
reviewers I spent time with were able, with a good 
degree of accuracy, to correctly identify changes in 
their systems when they introduced a new compo-
nent into the chain. Rarely did they get it wrong, 
and sometimes we would disagree about the extent 
of the change, but change was always apparent. 
Careful attention was always paid to the reference 
system, and they always took their responsibilities 
seriously—as any equipment reviewer must. Never 
was more than one change introduced at a time, 
and we always went back and forth between the 
two components to try to be accurate and consis-
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tent with our observations of what the result was. 
Sounds right, doesn't it? 

Well, it wasn't. With the exception of but one 
reviewer, everyone's idea of accuracy, of correct-
ness, seemed to be different. I'd like to say 
"wrong" but I'm probably no different to them 
than they are to me. The range of "correctness" 
was great, and sometimes it seemed that the "non-
reviewers" were more correct without trying and 
with less effort. Troubling to be sure. Most listen-
ers would benefit from two major changes to their 
listening habits. First, TURN DOWN THE VOL-
UME!!! I can't believe you guys, it's s000 loud. 
Stop trying to dB people to death. Half of your 
room problems are volume related so renovate, 
relocate, or reduce. Or better yet, bite the mas-
culinity bullet and buy smaller speakers! Everyone 
is so hung up on the size of their speakers; that's 
what's killing high end, and don't get me started 
on Miller's vinyl fantasy, PLEASE!!! There are 
speakers out there that inch for inch are killers; 
which, despite their size, fill a room to more than 
rock levels. We have to stop considering them 
visually and just listen. I'm never going to be able 
to buy these huge systems that are everyone's 
"show" references. And neither are you, so you'd 
better serve yourself and your ears by giving some 
more time to smaller is better. 

You might be asking yourself why I rarely 
name or push particular products. Well, first I 
don't consider myself an audio equipment review-
er, nor do I take as "seriously to be considered" 
small changes in a system that require mere 
eleven thousand dollar changes of electronics. I'm 
a believer in tweaks that are cost effective and not 
really supportive of effective tweaks that are cost 
prohibitive or cost insane. You want to buy audio, 
I'll try cork dots; you want stones, I'll try a brick— 
and while I'm at it, try a banana—A RIPE 
BANANA—it will almost do the same thing. You 
want to spend thousands on cables, be my guest; I 
tend to go for equipment probably does almost the 
same for a quarter the price. 

As usually is the case with my ramblings, I've 
gone completely off again so back to my listening 
room, now referred to as "The Audio Basilica." In 
my continuing attempt to lower the room reso-
nances, I've decided to try room treatments. There 
are a number of companies out there: Room 
Tunes, Echo Busters, ASC, and others. I've heard 
all three listed in numerous applications and feel 
that all work well, given the correct application 
and judicious use. This is important since I am of 
the opinion that if you're using a forest of treat-

ments to treat your room, you would have been 
better served by not owning those BIG speakers 
your ego made you purchase. Big speakers work 
in big rooms. Get real. Get small—or at least 
smaller. I've started my journey with Echo Busters 
because considering price, looks, cervice, tele-
phone attitude, they are in the middle. Any one of 
the others might be better or worse. I have not 
tried them all in my house; most of us never do. It 
would be fair to say that esthetics play a larger 
part in my choice than only sonic benefits do, and 
that the custom size charges using stock fabrics 
are more than fair. I'm willing to compromise my 
sound in the cause of relationship harmony. But... 

Damn. 
Who moved that CABLE!?! It's on a different 

floor board!? 
And worse! The Buster delivery is due any 

minute, and she hasn't gone shopping. Big trouble. 
You don't think I'm going to try this while she's 
home. Well, as audio fate would have it, within a 
15-minute window, she is out 
and Busters are here. I'm taking 
it slowly to have minimum 
exposure for maximum sonic 
benefit. It's clear to me that cus-
tom sizing and photographs of 
your room, along with good 
measurements of all planes, 
help best to approximate what 
you can get away with. I do see 
that while I will take longer to 
reach total audio satisfaction, I 
will also not have to list half of 
what I should not have pur-
chased in Audio Mart. It's a 
good thing. 

Results? It's clear that most 
of the offensive echo is gone at 
little harm to either the eye and 
ear. I'm going to slow down 
now because it's easy to over-
damp, and since I still use 
those black, round things, I 
have more to lose than those 
digiheads will ever hear. (I will 
concede that the Aluminuts are gaining better 
sound reproduction but good business or not, 
Tom, the vinyl disc still is the goal by which all 
will still be measured and compared.) 

Damn. 
Where did she put the remotes this time?!? 
I'm very exacting with regards my editorial 

deadlines; I never miss them by more than a 
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week. The last time I fooled around, everyone 
wrote about the GE Super Ill, even though I'd 
been telling my friends to buy it for years. I should 
mention, perhaps only an issue late, that I strongly 
believe that the Radio Shack Extended Range 
Portable Radio, listed as # 12-603 in the '97 cata-
log, is virtually the same radio. [But David, don't 
TAV's experienced writers know that deadlines for 
a quarterly rag come every three months? —Gene] 

When it comes to musical selections it seems I 
never to have to worry 'cause no one has the 
obscure taste range I have—at least not complete-
ly. Russ Novak continues to surprise me and often 
comes up with a few I should have gotten on my 
own. The last pairing he gave me one shared 
reviewer session was a Cole session on a hot sum-
mer night. Most audiophiles have heard of Holly, 
but what about Freddie and Diana? A really per-
fect pair to listen to in any season. Diana KraII's 
All For You (Impulse IMPD-182) is a collection of 
some of the more famous—and a few of the 
obscure—pieces of music that Nat King Cole 
made famous with his early trio recordings from 
the 1940s. Diana KraII, born 20 years after some 
of these songs were first done by Cole, captures 
the real essence of Nat's piano as well as the lyri-
cal flow of his vocal delivery. You'd never think 
that most of these songs were written 40 to 50 
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years ago, so fresh is Diana's delivery. Her piano 
is strong where needed and restrained when it is 
secondary to the vocals. Her voice is pure toned, 
but she hardens it where the song calls for that 
extra, seductive edge. As is my style, it's a record-
ing (YES, A CD!!!) that can be shared with the 
other person in the house. Probably not your kids 
because these songs are restrained, refined, and 
recorded for adults but probably would be recog-
nized by your parents almost immediately. 

Add a good 30 years to Diana's 30, and you'll 
find yourself being fooled by a voice so familiar 
that you'll get the chills. If you grew up with Nat 
Cole or heard what your folks listened to, you'll 
be surprised when listening to Freddy Cole's A 
Circle Of Love (Fantasy FCD-9674-2). I first heard 
Freddy live in a club about 12 years ago, when I 
heard that Nat had a brother who also sang. In his 
own right, and not singing his brother's songs, 
Freddy is a joy to listen to, with a warm, relaxed 
style that is effortless. It's a great temptation to ask 
him to sing songs his brother made famous, but 
not fair to Freddy, since he could easily stand 
alone if there never had been a Nat King Cole. 

However, on this night, someone did ask and 
his renditions of a few of his brother's songs was a 
deja vu that would scare you right out of your 
seat! Buy this CD, take a gentle ride. 

Graham 
Model 1.5 Basic Tonearm 
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DITORIAL 

he 1997 Winter Consumer Electronics Show in 
Las Vegas ended yesterday, and drew over 80,000 
attendees. My own informal method of counting 
heads is to see how hard it is to get around the dif-
ferent facilities, in particular the Las Vegas 
Convention Center (LVCC), and also in between 
the LVCC and the outlying hotels. In Vegas, I rent 
a car, as cheaply as I can, because I don't like car-
rying increasingly large loads of press kits and 
such around all day. I also don't like standing in 
line for the slow trips on the jitneybuses that 
CEMA quite reasonably lays on for the conven-
tioneers, and the cab lines are too long and the 
fares somewhat too heavy. 

The real reason for the car is that I use it in a 
vain attempt to keep my editorial conscience 
clean by trying to attend all the press conferences 
I've been invited to. That, however, is not possi-
ble, because it would break one of the basic Laws 
of Physics, the one about not being in two places 
at once. Even if an editor ignores or declines the 
requests from companies whose principals don't 
understand that their products lie in fields outside 
everyone's interest, there have always been direct 
conflicts, where you have to be at opposite ends 
of town at the same time. 

Because of my new responsibilities, the car also 
had to tote a dozen 30-pound boxes of maga-
zines. I might be better off going around by cab, 
but I think the very best way is to have a car, with 
a driver on call, and use a cell-phone to say, 
"Hey, wake up; I'll be at the LVCC pick-up point 
in five minutes." But that sort of thing runs against 
my cheapskate nature. 

It was hard to get around this year, not only 
because of heavy foot traffic in the aisles of the 
Show proper, but also because of car traffic on the 
roads around the various facilities. Parking was 
very difficult, and too often there was some sort of 
hassle with the attendant. 

The Alexis Park Hotel was the main site for the 
high-end companies, rather than the Sahara Hotel, 
which is undergoing some expansion. The Sahara, 
which held the high-end last year, is about a 15-
minute walk from the LVCC, while the Alexis Park 
is a 15-minute drive if there's no traffic. Parking 
itself can take upwards of 15 minutes, and then it 
can take yet another 15 minutes to walk to the 
press conference. (And no, I'm not going to tell 
you where my secret close-up parking spots are.) 
I like the physical layout and atmosphere of the 

Alexis Park, where most of the firms display in 
rooms located "out back" in one or another of the 
two-story buildings discreetly draped around 
swimming pools. I still had a feeling of having to 
keep my elbows close to my sides, and the lug-
gage cart I was using to move magazines around 
nicked not a few ankles. Further apologies to all 
those who didn't hear them the first time. 

And while I'm at it, VERY LARGE apologies to 
all those firms not visited or where I didn't spend 
enough time. There just wasn't time to do every-
thing, go everywhere, and listen to every worth-
while demonstration. It is another demonstration 
of that Physical Law cited above. I can only sug-
gest at this point that you give me a phone call or 
write me a letter or send me the press kit. 

I'd be remiss if I didn't mention "The First 
Annual High- End Show, produced by the 
International High-end Society," which was locat-
ed in the Debbie Reynold's Hollywood Hotel a 
few hundred yards up Convention Center Drive 
from the LVCC. Put together by Ken Mavrick of 
Mavrick Audio Systems, this "alternative show" 
drew several dozen exhibitors. One wag called 
them "the Budget Breakaways." 
What did I like best at the Show? I liked the 

atmosphere; most people seemed to feel good. I 
believe our report will be in the next issue, but 
that depends on our writers writing rapidly. 
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TAV's take on what's to 'Net besides the Web 

Eve ryw he re 
you turn these days there 
are references to the World 
Wide Web. That's what most 
people mean when they talk of "the Internet." 
Admittedly, it's the newest and most glittery compo-
nent of the sprawling tangle that is the Internet, but 
it's by no means the only component. Lurking in its 
shadow is another major resource: The Usenet. 

If you were into BBSing (haunting so-called 
computer Bulletin Board Systems) in the days 
when the Internet was the private fief of scholars 
and federal agencies, you probably know all about 
the Usenet. It's a collection of hundreds—nay, 
thousands—of "newsgroups" devoted to specific 
topics. Some are regional, steeped in local refer-
ences and expressed in the local language. Others 
are worldwide in scope and conducted in English 
with only occasional posts in other languages. 
Subject matter ranges as far as the human imagina-
tion will reach. Really! If you've never sifted 
through the newsgroups list, I guarantee you'll be 
shocked at what all you can find there. 

Most of the newsgroups that concern us here 
have names that begin with "rec."-something— 
meaning, I suppose, that these subjects are 
"recreational." For some of us, they are more 
than that, but that's beside the point. The audio 
newsgroups I look in on, for example, are called 

Robert Long 

rec.audio.high-end, rec.audio.marketplace, and 
so on. The music groups I read regularly are 
rec.music.classical, rec.music.classical.record-
ings, and rec.music.opera. But there are some 80 
of them, from rec.music.a-cappella to 
rec.music.video. The most recent addition is 
rec.music.makers.saxophone. In addition, there 
are over 200 more groups in alt.music... and a 
dozen or more in alt.rock-n-roll... that I haven't 
attempted to explore. 

Newsgroups can be a wonderful source of 
information—and, if you're not careful, misinfor-
mation—or of just plain chat with people enjoying 
similar interests. The software used to send and 
receive messages in these newsgroups can be as 
simple or as complex as you want and, if you 
choose simple, may be free. I'll get to some rec-
ommendations by and by, but the point is that you 
can find out what's new at Germany's 
Funkausstellung or Japan's Audio Fair or the 
Consumer Electronics Show faster in an audio 
newsgroup than in any other way—unless you 
have a reporter friend with an unlimited long-dis-
tance budget. And if you have a problem with 
your Weird-0 727 postamplifier, you may find a 
fellow owner in the group who can set you on the 
road to a solution without the denial (" It ain't our 
fault, man!") of a local dealer, if there is one, or a 
company customer-service person. 

But first the bad news, so you know what to 
avoid. Newsgroups can be cluttered, unruly, con-
tentious, and even somewhat criminal. Most of the 
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groups I currently 
participate in are 
unmoderated: That 
is, there's nobody 
in charge to boot 
out those who are 
out of line. Human 
nature being what 
it is, some posters 
—particularly the 
cowards who hide 
behind spurious 
identities like 
"frank.instein 
@graveyard.net"— 
can get fairly nasty 
when they disagree 
with you. When 
you encounter 
them, just ignore 

them. Then there are 
the newcomers bearing offers too good to be true. 
Assume you'll lose your money or your merchan-
dise unless the other party has established credi-
bility via deals that make sense and long-term par-
ticipation with no noticeable complaints from 
other participants. 

If you set your newsreader to ignore all posts 
with "$$$" in the subject line, you'll be spared 
most of the get-rich-quick schemes that are no 
more than illegal pyramid plans in disguise. Topic, 
schmopic—they're likely to show up in any news-
group. So are statements of quasi-political faith 
and posts that really belong in another related but 
less populous group—say, a question in the pro 
group that really belongs in high-end, except that 
the questioner believes he'll get more answers and 
better ones from the pros. Often these will be 
cross-posts: That is, posts directed simultaneously 
to more than one newsgroup. The Emily Posts of 
the Internet (whose dicta are known collectively 
as " netiquette") frown on the practice, but it's very 
common nonetheless. 

Note that I've stopped bothering with the full 
prefixes to the newsgroups; I'm sure you under-
stand how they work. Among the audio groups, 
high-end is the one that may interest you the most. 
It includes discussions of both individual compo-
nents and general technical topics: HDCD, CDs 
vs. LPs, tubes vs. solid state—that sort of thing. 
The group is not particularly populous, which you 
may take as a blessing, because you can check 
out the current posts quickly. On the other hand, 
discussions tend to be heftier and more varied in 
the newsgroups that get higher traffic rates. 

From some acid commentary elsewhere, I gather 
high-end is moderated. Posters whose want of taste 
or restraint or ethics has caused their posts to be 
rejected tend to get a mite nasty. My own feeling is 
that the newsgroup is probably better off without 
them. Some people demonstrably feel otherwise; if 
you think of the usenet as one vast labyrinth of in-
fighting, then I suppose you may be disappointed 
by the relative civility of moderated newsgroups. 

The marketplace group is supposed to contain 
all buy and sell offers. You'll find offerings of all 
sorts of audio gear, new and used—even needles 
for antique Victrolas, in a recent posting. Some 
posts offer services, such as cutting CD-Rs from 
your DATs. You'll also find some posts from folks 
who are seeking particular items. By the way, "FS" 
at the beginning of a subject line means "For Sale"; 
"WTB" means "Want to Buy." Some FS items, 
however, do show up in other groups as well. 

You may also find complaints about would-be 
vendors or purchasers in such a newsgroup. You 
should take such posts with as many grains of salt 
as you reserve for the too-good-to-be-true offer-
ings. In another area there recently was a posting 
from someone who evidently planned to trade 
copies of commercial software—which is illegal, 
of course—with another poster. The writer 
claimed to have sent off the agreed program and 
have gotten nothing in return. His response to this 
breach of honor among pirates was to call his cor-
respondent a thief in public. If you see a com-

NewsgroueFan 
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plaint, be wary of both the plaintiff and the defen-
dant—who seldom puts up much of a defense, 
because it can simply make matters worse, as one 
feud of several months' acrimonious duration in 
another marketplace newsgroup demonstrates. 

Three of the remaining audio groups—misc, 
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opinion, and tech—have pretty fuzzy boundaries, 
and you're likely to find discussions of such topics 
as interconnect cables or biamping or power 
requirements or DAT vs. Minidisc or AC-3 setups 
going on simultaneously in more than one. 
Obviously, some of these topics are audio perenni-
als—FAQs (Frequently Asked Questions), in Internet 
jargon. Others sample the latest pie in the sky. 

And the level of "audiofileness" varies over a 
wide range. Some posters are just upgrading from 
rack systems (or even, on occasion, to rack sys-
tems), while others may be deeply engrossed in, 
say, the audible differences between Krell and 
Audio Research electronics. But whatever 
the sophistication level of the 
poster, you're likely to see more 
complaints than plaudits about the 
audio press— including The Audiophile 
Voice. That's human nature: Folks with a beef 
have more reason to speak up than those who are 
satisfied. 

Again, the comments on the audio press can 
range from civilized to vitriolic. Readers of the so-
called underground audio press may square off 
against each other or against the magazines that 
enjoy relatively conventional distribution. High-
end buffs may dump on a broad-spectrum publi-
cation like Stereo Review. And so on. Stereo 
Review actually has had the most cogent defense 
recently from a poster who pointed to the service 
it has done for readers who wouldn't think of buy-
ing a magazine with a high-end focus. 

The pro group is quite clearly defined and suf-
fers relatively little cross-pollination from the oth-
ers, partly because it is very active, with its own 
concerns. If you're a home-body audiophile, you 
may wonder about some of the terminology; but a 
lot of its posts may still be of interest. Discussions 
of microphone technique or multichannel record-
ing formats will seem more arcane than some of 
the more generic discussions—say, of preventing 
hum pickup or "burning" (recording) music CDs 
on a computer's CD-R drive. 

In music, I can only speak for the classical 
areas, since that's my specialty. There isn't a lot of 
difference between what shows up in classical 
and what you'll find in classical.recordings. 
Discussions of the work of young, new performers 
or recently deceased ones, recommendations of 
recordings and discussions of the available works 
of relatively arcane composers, and occasional 
excursions into music history or that of the record-
ing industry are generally the most enlightening 
and enjoyable. Some offers of used CDs or LPs for 
sale may turn up a prize you can't find at retail. 

The least enjoyable are the periodic diatribes 
against classical music as music that "has had its 
day"—an attitude I find as difficult to explain as 
the participation of anyone holding it in a classical 
newsgroup. 

Some of the posts deal more with musical trivia 
than anything else, but even these can precipitate 
an insightful post from time to time. Questions like 
"What do you think is the saddest piece of 
music?" leave me wondering why I bother, 
frankly. But once we've got past "Valse Triste," 
some of the responses may astonish you and get 
you thinking along lines you had never before 
entertained. And there are some exceptionally 
knowledgeable participants in the group. 

The opera group is somewhat more special-
ized, with most of its posts concerned with 
singers, performances, recordings, or opera texts. 
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> ... ifs a deliberate attempt on your part to twi st the meaning of a 
> commonly used word. As you well know, there is a common argument In 
> these newsgroups that LP lovers preference is not due to superior 
> accuracy but to euphonic distortions. Euphonic is a well established 

When evaluating the sound of a high-end system you have one reference. 
your own recollection of what the original sound (music, passing 
trains, thunderstorms, whatever...) should be like. The system you 
rank the highest will be the one that comes the closest to that 
standard (that pleases you the most). You may THEN choose to play 
pleasant or unpleasant sounding recordings through it, as you wish, 
just as you may hear similar sounds at a live performance. I'm 
referring to euphony WRT the excellence of the reproduction, not the 

The Usenet thrives on hierarchy. Any news reader worth its bytes wi 
screen above); (2), a list of the messages contained in a given news& 
Shown is a message posted to rec.audio.high-end, as presented by ti 
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Many are duplicates of posts in classical.record-
ings. Among those that are not you'll often find 
reviews of current performances or master classes 
from San Francisco, New York, London, or 
indeed almost anywhere. And lots of operatic 
gossip, of course. 

There also are groups on classical.contempo-
rary, classical.guitar, and classical.performing. 
Once again, topics in the less populous groups 
tend to be duplicated in .classical or 
.classical.recordings if they have any general-
interest value. The value of the narrow groups is 
that if their subjects interest you, you can partici-
pate without having to wade through the clutter of 
general-interest postings in the broader ones. 

If you decide to go after these goodies, I'd 
strongly recommend a good news-reading pro-
gram. Netscape Navigator and Microsoft's Internet 
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fer Agent, for Windows PCs (see text). 

Explorer include features for the purpose these 
days, but I think you'll find the free-standing alter-
natives more flexible and useful. I use Agent 
(a.k.a. Agent .99, because it is technically still a 
beta until Agent 1.0 is issued), which is both a 
news reader and a mail reader. A demo version 
called Free Agent (because it's free) has a limited 
features set but will give you an idea how it 
works. You can get either version at the Forté ( its 
manufacturer) web site: http://www.forteinc.com. 
Other popular programs include Gravity 
(http://www.microplanet.com), which was a 
recent PC Editor's Choice, and Spry News 
(http://www.sprynet.com)—one element of 
Internet in a Box, which is distributed by 
CompuServe. 

All of this software is available for the PC, 
though some requires Windows or Windows 95 
and other programs offer alternative 32- and 16-
bit versions. Some (Netscape Navigator, for exam-
ple) also are available for the Mac, and doubtless 
there are other Mac options of which I'm unaware 
because I use PCs exclusively. But even if you do, 
too, you should ask around and consider the 
power and features of the various programs before 
deciding. There not only are many options, but 
they're constantly changing. 

The full-price versions of programs such as 
Agent include all sorts of aides to sorting, hiding, 
automatic downloading, and so on. They use 
macros of a sort to pass over any message with a 
certain string in a certain place—like "$$$" in the 
"Subject" or the name of a rude loud-mouth in the 
"From" line. Just how they work varies from pro-
gram to program, of course; it helps to have tried 
the free versions and learned the basics of the 
company approach before committing to the more 
elaborate model. 

If you find the messages of Henry Fogel or 
Richard L. Kaye ( both participants in 
.classical.recordings from time to time) to be espe-
cially interesting, you can set the reader to down-
load their posts automatically. But otherwise, you 
can minimize on-line charges by downloading 
only the message headers, going off-line to choose 
which messages you want to read, and then going 
on-line again to download those posts only. And 
you can save messages to "folders" of your own 
creation, decode and examine message attach-
ments, and on and on. 
I generally look at 25 to 50 newsgroups daily, 

but I only download a few dozen messages per 
day at most. If you're not careful, all this can 
become quite addictive. So don't say you 
weren't warned. 
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Tinkering With The 

Goldmund Studio 

Turntable 

John Hellow 
JHellow@westworld.com 

If you have the yen to tinker, read on, but be 
forewarned, the time, effort and financial commit-
ment to this turntable upgrade are very signifi-
cant—but then so are the rewards. (I define "tin-
kering" to be more than "tweaking". Tweaks are 
superficial and easily removable changes to a 
component. With tinkering, you can seldom return 
home. Plan your tinkering carefully.) 

Michel Reverchon, the Director of Goldmund, 
S.A. of Switzerland, probably will condemn this 
project as the antithesis of Goldmund's mechani-
cal grounding concept. Nonetheless, increasing 
the Goldmund Studio's plinth mass, stiffness and 
mechanical damping, and isolating that plinth 
assembly with pneumatics, yields a substantial 
improvement in the table's ability to deal with 
dynamics and low fre-
quencies, as well as 
improve low level 
detail and the sound-
stage. Once again, the 
time, effort and finan-
cial commitment to 
this project are signifi-
cant. Also, this article 
is not primarily about 
rebuilding Goldmund 
Studio turntables. 
Instead, it's about how 
to choose the best materials for analog signal 
sources (and maybe digital transports), how to use 
these materials, and how to isolate the analog 
source from its environment in ways that make 

sense within the Laws of Physics Uohn, it's nice to 
see a lawyer paying attention to the law.—Genel. 
The Goldmund is only the vehicle we're using 
here to demonstrate these propositions. 

The Quest Begins 
1976— I acquired my first good turntable, the 
Luxman PD-121 and began tweaking its suspen-
sion. The PD- 121 was an extremely attractive 
direct-drive turntable which used the same motor 
assembly as Technic's SP-10, provided an interest-
ing "digital" readout for speed accuracy, an inade-
quate arm mount structure and not much in the 
way of a suspension. Replacing its feet with rac-
quet balls, that could be inflated or deflated to 

level the table, also 
isolated the table from 
acoustic feedback. 
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However, in compari-
son to a friend's Linn, 
it was relatively unsat-
isfying. 
1977— Mitchell 

Cotter provided some 
relief for those of us 
with unsuspended, or 
inadequately suspend-
ed, turntables with the 

release of the Cotter B-2 isolation base. The B-2 
was a 50- lb. affair which consisted of a blue elas-
tomer material sandwiched with sheets of steel, 
surrounded by a picture frame, sitting on four 
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springs encased in foam rubber. The foam rubber 
was designed to damp the resonance of the 
springs. It was impossible to level unless you con-
tinued to use the table's existing feet. However, the 
Luxman with the Cotter base more closely 
approached the quality of my friend's Linn, with 
better bottom end extension. Filling the bottom of 
the platter and the base with mortite also eliminat-
ed resonances through the mid-band. 
1978-81— Law school and a 

Masters program in St. Louis, 
Missouri separated me from my 
audio system in St. Clair Shores, 
Michigan. Fortunately, St. Louis had 
a thriving high end community and 
the stores were willing to humor a 
poor law student that just wanted to 
listen to music. In particular, 
Audiophile Systems, the distributor 
of Linn in the U.S., had a store in the 
suburbs, and sold copies of The 
Absolute Sound, Stereophile, and 
The Audio Critic. When I couldn't 
listen, I could at least read about 
these items of my dreams. 

In the summers during this period, 
I used every opportunity to work 
with my system back in Michigan. I 
Audiocraft arm and Grado Signature 
with a Fidelity Research FR-64S arm, 
moving coil cartridge, a JVC MC1. While I was 
still dissatisfied with the Luxman, I had other pri-
orities within the system and an extremely limited 
budget. 

was now black gloss lacquer over a particle board 
base, with matching methacrylate plinth and plat-
ter. Christopher Hansen, Ltd., the mecca of high 
end audio in Los Angeles, had become a 
Goldmund dealer and was displaying the Studio 
turntable with Goldmund's T3B linear tracking 
arm. Listening to this system through a Koetsu 
Onyx Sapphire moving coil cartridge, in compari-

son to turntables and arms available 
from Linn, Oracle and SOTA, made 
me want this assembly all the more. 
However, the price of the turntable 
was now $2,300, and the arm had 
risen to $2,500. I bought my first 
Koetsu, instead. 
1985— I married a wonderful 

Irish lass from New York during 
1985. We moved from our small 
garage-top apartment in Manhattan 
Beach to a house, not more than a 
cottage, on a peninsula at the south-
ernmost point of Santa Monica Bay. 
The living room was smaller than in 
our apartment, so I was obliged to 
sell my IMF Pro-Monitor Mark IV 
speakers, the size of small refrigera-
tors. They were replaced with ProAc 

Extended Bass Studios. These new speakers were 
expensive, lacked the low end of the IMFs, but 
provided imaging and transparency beyond any-
thing I could have imagined. The Goldmund 
Studio would have to wait. 
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A Glimpse of Paradise 
1981— In Issue 21 and 22 of The Absolute Sound, 
HP reported on the availability of a turntable from 
Paris, France, "The Goldmund Studio," produced 
by a company called "Architecture and Physique 
Appliquee." ( In point of fact, the table had been 
available since at least 1978.) The turntable was a 
rather elegant affair, sitting in a plain, unfinished 
wood base, the plinth manufactured from black 
methacrylate, polished to a high gloss, with a con-
cave methacrylate platter. The turntable was 
hideously expensive at $ 1,800, certainly not with-
in the budget of someone just having graduated 
from school and experiencing Los Angeles cost of 
living considerations for the first time. 
1983— I now had a roommate, had moved to a 

larger apartment, and HP just couldn't stop writing 
about the Goldmund Studio turntable. Its finish 

Succumbing to Temptation 
1988— The California real estate market was 
booming; people were showing up at the doorstep 
wanting to buy our house—and the price of high 
end audio was moving in the same direction. I 
had sold my Marantz 7C, which I now lament, 
and acquired a Klyne SK-5, due to the quality of 
its moving coil stage. I had also discovered 
Audiomart, a publication of used audio advertise-
ments. The cost of a Goldmund Studio in 1988 
was $3,390. It had been revised considerably 
since its initial incarnation. The base was now 
also manufactured from methacrylate. The suspen-
sion was directly attached to the base, rather than 
to a flimsy lexan plate that sat loosely in the bot-
tom of the base. However, the German Pabst 
motor had been replaced with a Japanese unit, 
and the way that the platter mated with the spin-
dle, so as to isolate the platter from the motor, was 
less effectively implemented. The power supply 
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was now a wall wart. Rumors began to surface 
that the new Studio was not as good as the old. 
I located what was supposed to be a mint early 

Goldmund Studio in Audiomart for only $ 1,500. It 
arrived at my house in the original Goldmund 
box, accompanied by another box containing a 
20 lb. 24 volt power supply that had been recom-
mended to Goldmund owners by David Wilson. 
Unfortunately, for me, the former owner had mis-
labeled the positive and negative leads from the 
power supply, and as soon as I hooked it up to the 
Goldmund, I fried the Pabst motor. The table went 
over to Chris Hansen for repairs, which cost me 
$250 for the motor, $100 for labor, and $275 for 
Goldmund's new Super Elim power supply. With 
a Fidelity Research FR-64S arm on the table, I was 
in seventh heaven. (Goldmund's then-new T3F 
arm was $4450 in 1988. Something more to 
dream about.) I rediscovered my record collec-
tion. Bass was deep and tight, details emerged 
from a deep black background, midrange purity 
was greatly enhanced, and having attended a live 

performance by Amanda McBroom that year in 
Beverly Hills, I was able to appreciate how accu-
rately the Goldmund Studio reproduced female 
voice. (However, the suspension springs did res-
onate. By placing the springs in zip lock bags or 
loosely interleaving the copper threads from cop-
per cleaning pads into the coils, the resonance 
could be reduced. Putting shrink tubing around 
the coils had a negative effect on the sound.) 

1991-1 had the fortune of being the first person 
to respond to an advertisement in Audiomart by a 
member of the Greek Embassy in Washington, 
D.C., selling a Goldmund T3F arm for $ 1,000 
(about $5000 retail and soon to be discontinued). 
Pierre Duval, the head technician and designer of 
the T3F arm with Bill Pugh's International Audio 
Technology in Virginia, the distributor and servic-
ing agent for Goldmund in the U.S., had inspected 
the arm, replaced a defective ROM (said to cause 
the automated arm to act mischievously during 
play), and a stepper motor. The new arm was a sig-
nificant improvement over the Fidelity Research, 

28 
the audiophile voice 



particularly in terms of high frequency resolution, 
ambience retrieval and distortion. 

Tinkering With Paradise 
1994— Some interesting things happened in 1994 
and 1995 that added considerable spice to my 
audio life. First, I began experimenting with differ-
ent shelf materials 
for the extremely 
rigid equipment 
stands that are man-
ufactured by Mike 
Frederickson. 
Carbon-clad com-
posites seemed to 
yield the best results 
over Conan, MDF, 
granite, marble and 
fiberglass wall board. 

Second, in the latter part of 1994, I began to 
write vinyl reviews for this magazine. I attended 

the 1995 Winter CES as a member of the staff of 
The Audiophile Voice, and had the pleasure of 
meeting Shannon Dickson, then one of the maga-
zine's writers (and now with another publication). 
Shannon and I share a common interest in compo-
nent suspensions and resonance reduction. 
Shannon had been working with pneumatic feet 
from Newport Corporation of Irvine, California. 

These feet are used in 
bases manufactured by 
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Newport Corporation to 
isolate laboratory 
equipment, including 
laser interferometers 
and scanning electron 
microscopes, from their 
environment. Shannon 
had been using the 
Newport Corporation's 

complete base assembly for this purpose. I sug-
gested to Shannon the raw pneumatic feet would 
work well when used in combination with carbon 
composite shelves to isolate CD transports and 
turntables. 

At the same time, I hounded Newport 
Corporation to sell me the raw pneumatic feet to 
use with an extra massive shelf that had been cus-
tom-built for my CD transport. By the spring of 
1995, I had a two-inch thick, 45- lb., carbon-clad 
shelf sitting on three of Newport Corporation's 
active pneumatic isolation feet, connected 
through a manifold and a pressure regulator to an 
air tank, providing the suspension for my CD 
transport. The Newport feet are polycarbonate 
ovals, eight inches long, three and one-half inches 
wide and one and three-quarters of an inch tall 
when the pneumatic foot is not extended, two 
inches tall when the foot is extended (overextend-
ed) to its stop. The one and one-half inch circular 
foot sits at one end of the oval. On the active ver-
sion of the foot, a leveling sensor sits at the other 
end of the oval. The sensor is a cantilever that 
contacts the flat bottom of whatever is sitting on 
the foot, and opens or closes a valve to adjust the 
air pressure to keep the foot at a preset level. On 
the passive version of the foot, you inflate the foot 
to a desired height, which it will maintain until the 
air leaks out of the foot. I was amazed at the 
improvement that the pneumatic suspension pro-
vided to a CD transport. In fact, one of the original 
feet had a small leak, and you could tell when the 
foot fell back to its stop, providing no isolation, 
because the sound stage would simply collapse at 
that point. 
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I began to believe that a similar treatment for 
the Goldmund Studio turntable would yield even 
more substantial improvements. 

It's A Fine Red Apple 
Shown in this article are pictures of what I call the 
"Goldmund Studio-Carbon/Pneumatique" (pun 
intended). The plinth is unchanged 
from the original. It has simply been 
removed from the old base, along 
with the front panel controls and the 
rear panel d.c. input (both of which 
come out easily after removing sever-
al screws). The original suspension, 
three acrylic towers that house the 
three springs, bolted to a lexan chas-
sis, lifts out of the old base after the 
plinth is removed. Neither the old 
suspension or base are used in the 
revised table. 
The new base is larger in all 

directions than the original. From the 
outside, it is 205/8 inches square and 5 inches tall. 
On the inside, it is 195/8 inches square and 41/8 
inches deep. The exterior walls are 1/2-inch thick 
composites clad with carbon fiber and sprayed 
with clear automotive enamel. The bottom plate is 
7/8-inch thick and 195/8 inches square. It uses a 
composite core material and is clad on both sides 
with carbon fiber and acrylic sheet. The exterior 
walls are attached to the outside edges of the 
shelf, and to each other, with aerospace-grade 
adhesive. Use three of whatever feet are in vogue 
for the underside. 

Here are some "how-to" recommendations. 
The front of the base has a narrow rectangular cut-
out to accommodate the control panel. This cut-
out is 161/2 inches long and 13/8 inches high. It is 
centered horizontally and the bottom of the hole 
is one inch from the bottom of the front panel. If 
you place the control panel at the back of the hole 
inside the base, mark the 5 small holes to drill for 
its screws. Please be careful not to drill through to 
the exterior of the base, and only use 7/16- inch, 
self-tapping, stainless-steel screws. I suggest stain-
less-steel because any composite material you use 
for this project is extremely hard and other kinds 
of small screws break as they are inserted. I speak 
from experience on this. 

The rear panel of the base will need two holes. 
The first hole, as you face the outside of the rear 
panel, will be cut starting 2 inches from the right 
edge and towards the center and starting so that 

the bottom of the hole is 1 inch up from the bot-
tom of the base. It needs to be 25/8 inches wide 
and 13/8 inches tall. This hole will be used to 
house the small d.c. input panel. This panel 
attaches in the same fashion as the front panel. 
You will need to start four small screw holes on 
the inside of the rear panel, no deeper than 1/4.. 
inch so that you don't go through to the outside. 

The second hole on the rear panel 
is centered horizontally, and cut with 
the bottom of the hole 1 inch above 
the bottom of the panel. The hole 
should be 4 inches long and 1 inch 
tall. This hole will allow you to pass 
the air manifold and hoses connected 
to the feet to the rear outside of the 
table. The manifold has three needle 
valves that can finely adjust airflow to 
each of the three pneumatic feet. The 
pressure regulator is connected 
between the manifold and the air 
tank. Based on the weight of the plinth 
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assembly described below, the pres-

sure regulator is set at 21 psi. That pressure has to be 
varied depending on the weight of the payload, so 
that the feet are sufficiently lively as a suspension. 

The subplinth assembly is a work in progress. 
An additional subplinth or subplinths have to be 
added below the Goldmund Studio's plinth, to 
stiffen it, increase the weight necessary to properly 
compress Newport's pneumatic feet, and add 
mechanical damping. Newport's feet require at 
least 25 lbs. of weight per foot to properly com-
press. Once properly compressed, the Newport 
feet provide considerable isolation beginning at 1 
Hz, equally in both the vertical and horizontal 
planes. No suspension that I am aware of provides 
more isolation in both planes than are provided by 
these feet. 
I am currently using 2 subplinths. The subplinth 

mated to the Goldmund plinth is 173/4 inches 
square (same dimension as the Goldmund), but it 
is 1/4 inch thick, instead of the 9/16 inch thickness of 
the Goldmund. It has been sanded very flat so that 
it mates without forming air pockets. It has a 41/2 
inches round hole, the center of which is 7/8 inch-
es from the left side and 65/16 inches from the front. 
The Pabst motor hangs below the original plinth, 
so a hole in the subplinth is necessary for clear-
ance. This subplinth is not sufficiently massive for 
the Newport feet, so I had to insert a second sub-
plinth between it and the feet. The second sub-
plinth also is 173/4 inches square, but is a lead-
impregnated one-inch thick version that has extra 
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layers of carbon-fiber weave for additional stiff-
ness, and that weighs 40 pounds. It is mated to the 
first subplinth with a self-adhesive, nondeformable 
elastomer that's called Microsorb. The motor 
wires run between the two subplinths, in a chan-
nel in the elastomer, to the control panel. 
I am contemplating replacing the second sub-

plinth with a 1/2 inch steel plate, that uses a ballast 
of 12- inch square, 2- inch thick 
bronze impregnated teflon. This 
combination would add 15 pounds 
to the existing assembly, and addi-
tional layers of dissimilar materials 
for resonance control. It would also 
bring the top of the plinth below the 
upper lip of the base, and make it 
even less susceptible to airborne res-
onance. Finally, it would reduce the 
height of the plinth assembly 
increasing the stability of the 
Newport feet. The Newport feet 
become unstable when the height of 
the object sitting on them exceeds 
one half the distance between the nearest two 
feet. Thus, if the feet are laid out in a 173/4 inch 
equilateral triangle (measured through the center 
of each foot), the height of the object on the feet 
should not exceed 878 inches. The platform will 
have a tendency to oscillate if this rule is violated. 

The parts list, in addition to the base and sub-
plinth(s), should include the following: 

Newport Corporation Pneumatic Feet (Active 
version) (714-863-3144). Approximately $600 for 
the set of four (you'll only be using three for the 
Goldmund but they don't package a set of three), 
and figure an additional $ 100 for the regulator 
and manifold. You will need to order the active 
version of the pneumatic feet, which do an excep-
tionally good job of maintaining level for the 
turntable. These active leveling feet do a much 
better job of maintaining a level plinth than 
Goldmund's spring-based suspension. Because 
they are active, the plinth stays level even as the 
tangential arm moves across the record. A spring-
based suspension won't do that. 

Air Tank. I bought mine at Home Depot for 
$29.95. It is inflatable to 120 psi. Until I recently 
purchased an inexpensive compressor, I filled the 
tank at my local gas station about once a month. 
Tanks, unlike electric pumps, can be kept in the 
listening room, as they make no noise. 
Tone Arm Termination Box, if you use a 

Goldmund T3 based arm. Goldmund did not do a 
particularly good job with the way that they termi-

nated any version of this arm into its female RCA 
connectors. They are built into the side of the arm 
towers, and with any form of live suspension, dra-
matically reduce the number of arm cable options. 
Any arm cable on a table with a lively suspension 
needs to be sufficiently flexible so as not to impede 
the movement of the suspension. Additionally, 
Goldmund provided both Fischer and RCA con-

nectors on the arm. The arm wires 
terminate into the Fischer connectors 
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and then jumper wires are taken over 
to the RCAs. By going to an RCA ter-
mination box (I find the Cardas box 
in black milled aluminum to be quit 
elegant) directly from the arm, you 
can both free the suspension by 
attaching the box to the new base, 
and eliminate one solder joint. 

Carbon fiber laminates are not the 
only good material for purposes of 
constructing a new base for the 
Goldmund. For example, Conan, 
Fountainhead and Delrin may be less 

expensive alternatives. However, certain properties 
of carbon fiber are not available in non-fibrous 
materials. Carbon fiber weave is made up of thou-
sands of strands of very fine carbon fiber per 
square inch, woven in a crisscross pattern. Carbon 
fiber is applied to a base material by soaking in an 
epoxy resin and then applying it to the surface of 
the base material. Carbon fiber threads have a 
much higher tensile strength than steel for a given 
size. Epoxy resin limits carbon fiber's ability to 
move against the base material, but it does not 
completely immobilize it. Consequently, when 
carbon fiber sees a vibration, the individual threads 
will rub against each other producing heat. Carbon 
fiber is very good at turning kinetic energy into 
heat, and eliminating parasitic resonances. 
I also am not sure that the base of the 

Goldmund Studio is as critical as what is used to 
suspend the plinth assembly, or the subplinth 
materials. If the Newport feet are operating as 
intended, and are isolating the plinth in a perfect 
way from their environment, the base material 
should not be that important, except that it should 
provide a smooth, flat surface to support the 
Newport feet. 

The Newport feet, however, are a critical com-
ponent to this system. Most other efforts at pneu-
matics do not provide the same level of damping 
and isolation in the horizontal plane as they do in 
the vertical plane. I firmly believe that for turnta-
bles, isolation in the horizontal plane is what is 
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MATERIALS SOURCES 

According to their websites, the following firms offer sheet 
and other forms of carbon fiber cloth: Alliance Composi 
4005 Clany Ave., Suite F, Halton City, TX 76117; pho 
817/656-1013, FAX 817/656-2918, and Raka Marine, 27 
South U.S. HWY 1, Boynton Beach, FL 33435; phone/FAX 
561/364-8086. You should also check with your local 3M 
Company distributor. 

The Cardas phono termination box, extensional damping, 
and isolation materials, such as Microsorb, EAR Isodamp, and 
Navcom, are available from Michael Percy, P.O. Box 526, 
Invernexx, CA 94937; phone 415/669-7181, and Parts 
Connection, 2790 Brighton Rd., Oakville, Ont., Canada L6H 
5T4; phone 909/352-5425. 

Surface finishing products, such as 3M emory paper in 1000 
and 1600 grit, are available from auto supply centers such as 
Pep Boys, Irak Auto, etc. 

Titanium-coated drill bits and stanless-steel bolts an 
:rews, both of which are essential when working on comp 
a materials, are available from S rs, Home Depot, and si 
r hardware outlets. 

most important. If you visualize a stylus/groove 
interface, virtually all of the information the stylus 
reads is horizontal information, that is, the stylus 
moves back and forth to read the information in the 
record's grooves. Consequently, minimizing extra-
neous horizontal movement of the stylus is critical. 
Other companies may produce pneumatic compo-
nents that isolate equally well in the horizontal as 
well as vertical planes; I am simply not aware of 
any at this time. While the new Air Mass from 
Bright Star may be a very good product for the 
money, it will not provide the same level of isola-
tion from vibration as the Newport feet. 

The Goldmund 
Studio turntable is a 
direct-drive unit. So, 
consequently, the last 
remaining areas of 
resonance that will 
not ameliorated by 
the Newport feet, 
concern ( 1) vibrations 
which the motor 
transmits into the plat-
ter, and (2) the reso-
nance caused by the mechanical reading of the 
groove walls by the stylus. Carbon fiber in the 
subplinth assembly helps eliminate some of these 
last vestiges of resonance because of the way it 

converts kinetic energy to heat. 
However, as I noted above, the sub-
plinth assembly is a work in 
progress. As I find other materials 
that work well in the subplinth, I 
will provide updates to this article, 
editor permitting (he has indulged 
me quite a bit on this article 
already). [Editor's Note: Don't push 
it, He/low.] 
One note of caution, I have not 

yet been able to refit the Studio's 
acrylic cover to the new, enlarged 
base. It will sit loosely of the new 
base, but must be lifted off, rather 
than raised on its hinges and strut, 
to use the turntable. I have some 
ideas here but haven't yet had time 
to implement them. 

Adam, Can I Have a Bite 
of That Apple? 
This retrofit should not be limited to 
Goldmund Studio turntables. In 

fact, the Immedia table now has an optional pneu-
matic platform that is manufactured by Newport 
Corporation, but not from aerospace composites. 
Similarly, the new Arias turntable from VPI is a 
perfect candidate for the Newport feet plus a com-
posite shelf that will fit its 16 x 22-inch dimen-
sions. Newport feet with a carbon-fiber top plate 
of sufficient mass can be used to isolate other 
components, such as your CD transport, which I 
have done as noted above. Such a platform also 
can also be used with other turntables, although I 
would experiment with immobilizing the 
turntable's existing suspension before placing it on 

a pneumatic platform. 
Finally, while I have 
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not tried this, I suspect 
that tube amps and 
preamps would bene-
fit from pneumatic 
platforms, due to the 
microphonic nature of 
tubes. 

Good luck with the 
use of pneumatics. I 
believe that they do 

bring a level of isolation to the audio market that 
has been sorely lacking in efforts to date. In the 
context of analog turntables, the changes will liter-
ally make your jaw drop. 
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Jon Tiven 

ECORDINGS 

If people like Julian Lennon, Carny Wilson, and 
Ziggy Marley can lay claim to being true rock 'n' 
roll or just music progeny, Tom Petty is the illegiti-
mate son of rock ' n' roll. Petty has survived sever-
al record companies and musical revolutions by 
taking his "Bob Dylan crossed with Rolling Stones 
meets The Byrds" approach and tempering it 
slightly with contemporary rhythms. He is now a 
grand old man of rock ' n' roll like his 
heroes—something he must get a chuckle 

ROCK 

"Change The Locks," which is really a great 
choice, and a Beck song called "Asshole" (Can I 
use that word in my reviews here, Gene?) (Only if 
you're not referring to me, Jon!) which is O.K. but 
sort of a one-joke kind of thing. Good for you, 
Tom, giving the kids work. 

So, what's the deal on Tom Petty? He's basi-
cally a very talented guy, in a band full of very tal-

Tom Petty & The Heartbreakers She's The One 

Warner Brothers 46285-2 

over. I mean, it's one thing to be Gainesville, 
Florida's best Stones cover band and some-
thing else again to be backing up Bob Dylan 
with Ronnie Wood in your band. Or having 
Ringo playing drums on your latest record. 

Although I wasn't a fan of Petty's last 
album, this one—which is a soundtrack for a 
movie called "She's The One" that I probably 
will never see—is actually the best record 
since Learning To Fly. The songs are above 
par, and there will probably be some hits 
here, for instance "Walls Circus" and "Hope 
You Never." Sonically, it resembles the kind 
of approach he was taking around the time 
he was playing with the Traveling Wilburys, 
which means a nice crisp snare and lots oi 
acoustic guitars. It tends to be "under-instru-
mented," which some might call "underpro-
duced," but let's just say the songs are strong 
enough to lend themselves to spare arrangements. 
The guests are kept to a minimum—Carl Wilson 
and Lindsey Buckingham sing some backing 
vocals, and Ringo plays drums on one song. Curt 
Bisquera plays drums on most of the album (well), 
and Steve Ferrone plays them on two cuts here as 
he did the last tour and album (I guess that's a 
rotating chair now that Stan Lynch is out). There 
are two covers, a Lucinda Williams song called 

TOM PETTY.... 
HEARTBREAKERS 
SONGS ANO MUSIC FROM THE MOTION PICTURE 

ented guys, all of whom have distinguished them-
selves as producers, arrangers, songwriters, what-
ever. So what's —the problem? It would be nice if 
he just made a non-consensus album, something 
without the kind of commercial considerations to 
maybe give him a little nudge in the credibility 
department. I don't know whether that's in him. I 
don't know whether he knows either. But it might 
be fun to get a "new" Tom Petty record that does-
n't sound like any of the others. 

T 
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Mark Block 

Yet another great album 
from Willy DeVille, if any-
body's listening. ( You 
should be.) Thankfully, he 
has a new record company, 
so perhaps his career will 
get back on track; I'd like 

ROCI 
Willy DeVille 

Discovery Records 

to see his popularity in Europe matched here in 
the States. Loup Garou, a very eclectic collection 
of very catchy tunes, should help. 

The opening cut, "No Such Pain As Love," 
sounds like a John Mellencamp hit; Smokey 
Robinson could have written "When You're Away 
From Me"; "Angels Don't Lie" might easily be 
mistaken for something from a Mark Knopfler 
soundtrack (they collaborated, remember, on the 
Princess Bride theme song). Bruce Springsteen 
could have done almost any of the numbers here. 
And make no mistake: If Bruce had taken these 
songs and turned them directly into his latest 
release, we'd be proclaiming it a triumphant 
return to the commercial mainstream, and one of 
his best albums. (Although in fairness to His 
Bruceness, Springsteen would certainly have writ-
ten more interesting lyrics—but that's why they 
call it rock ' n' roll music, not poetry with a beat.) 

There are echoes of Dr. John, Phil Spector, 
Little Feat, the Byrds, Southside Johnny, and oth-
ers. You could almost turn Loup Garou into a triv-
ia game of "Name the Influences." It's all famil-
iar—some would say too familiar—but Willy 
throws it into a big Creole pot and cooks up a 
feast for the ears. There's one cover—the 
Chambers Brothers' "Time Has Come Today"— 
and one duet with a guest vocalist on "You'll 

Never Know." At first, I thought the singer was 
Ronnie Spector, but about halfway through I was-
n't so sure. Checking the liner notes, I was sur-
prised to see the credit: Brenda Lee! A blast from 
the past, and she sounds wonderful. 

It's almost impossible to overstate just how 
immediately likable these songs are. At 43, Willy 
DeVille is one of the few baby boom rockers who 
doesn't seem to be slowing down creatively. At 
this rate, he may wind up in the rock Pantheon 
with idol, Doc Pomus (a songwriting partner on 

DeVille's Coup de Grace in 1981). 
Sound quality isn't up to the exceptional stan-

dards set by Willy DeVille Live or Big Easy Fantasy 
(a pastiche of cuts from the NYC and Paris Live 
gigs with a few studio cuts from Victory Mixture 
thrown in; both are imports only). I'd give the 
engineering a solid B+: Good tonal balance, but 
some compression with a consequent lack of 

transparency, and an off-center image on some 
cuts. Don't worry about it; just enjoy the music, 

because this is one of the best of the year. 
Produced by John Philip Shenale and Willy 

DeVille, the CD was engineered by John Carter, 

John Beverly Jones and Ray Kennedy, and mixed 
by Al Schmitt. Information is available from 

Discovery Records; phone 800/377-9620 or e-
mail/web http://www.discoveryrec.com. 
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Michael Tearson 

The unfortunate Ego 
Trip name notwith-
standing, Blüe Guru is 
a whole lot of fun, as 
it celebrates the 
swampy rhythm & 
blues sound that 
flourished on Atlantic 
and StaxNolt Records 
in the '60s. The dedi-
cation of the album to 
the great Don Covay 
(writer of such clas-
sics as " See Saw," 
"Chain of Fools," and 
"Sookie, Sookie") is a 
strong hint of what's 
gong on here. 
What it isn't is 

some kind of slavish 
exercise in style. 
What it is, is a baker's 
dozen of brand-new 
soulful songs played 
straight and true. The 
band works with the 
sizzle and economy 

ROCK Jon Tiven Jon Tiven's Ego Trip 

Fontainbleau 7007021004-2 

of vintage MGs minus Book T's organ and feels 
similar to Robert Cray's best stuff. Jon is especially 
effective and tasty on the Steve Cropper-styled 
guitar rhythm and lead fills. Alan Merrill's fine-
grained sandpaper vocals are a fine instrument for 
this project. 

The Tivens, Sally and Jon, who both play gui-
tars and bass, have gathered an impressive array 
of co-writers for their songs: Covay, Don Nix, Dan 
Penn, Spooner Oldham, Sir Mack Rice, and 
Donnie Fritts, all of whom have glittering 

Memphis soul credentials. Added pluses are 
Procol Harum lyricist Keith Reid and the late 
Arthur Alexander who we are blessed to hear 
singing duet lead on his co-write " Let's Think 
About It." 

Bliie Guru immediately feels as comfortable as 
an old friend as soon as you start playing it.. The 
disc glides by so effortlessly that it seems much 
shorter than its 50-minute length and leaves me 
hungry for lots more good grits. Anyone wanna go 
on down home? 
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THE END OF THE ICE AGE. 

Conrad-Johnson melts away all doubt of whether digital 

can achieve the musical results of analog reproduction. The 

DR-1 transport, DIA- 2b tube dac and DIA-3 solid-state dac 

offer stunning musical performance starting at the 

affordable price of just $1195. 

conrad-johnson It just sounds right. 
2733 Merrilee Drive Fairfax VA 22031 phone 703-698-8581, fax 703-560-5360 



ECORDINGS 

Earle Stevens 

•1 'e curse of living in 
interesting times cer-
tainly seems to apply 
to Bela Bartok, a true 

20th Century composer 
of Hungarian birth and 
disposition, whose 
genius spanned an era 

aarsical 

THE MIRACULOUS MANDARIN (complete) 
SONATA FOR 2 PIANOS AND PERCUSSION 

DIVERTIMENTO 

ANTAL DORATI 
BBC SYMPHONY ORCHESTRA & CHORUS 

LONDON SYMPHONY ORCHESTRA 

The LSO is obviously 
the more technically 
skilled of the two 
orchestras coupled on 
this reissue, but I 
believe Dorati got a 
more musically satisfy-
ing performance out of 

Bela Bartok The Miraculous Mandarin (complete), Sonata for 2 Pianos and Percussion and Divertimento 

Antal Porati BBC Symphony Orchestra & Chorus; London Symphony Orchestra 

Mercury 434362-2 

of political and artistic ferment ( 1881-1945). The 
Miraculous Mandarin, a one-act pantomime, the 
third and final work Bartok composed for the stage 
(1918-9), is a classic example of the bizarre made 
beautiful. The scenario, by Menyhert Lengyel, 
documents a depressing variation of the timeless 
badger game mixed with Eastern mysticism, white 
slavery and murder, all this set to dance. Show 
time! Fortunately, this is a CD, not a LaserDisc. 
The music is a fantastic blend of nervous excite-
ment and contemporary tonality. 

Antal Dorati ( 1906-88), a fellow Hungarian 
with an extensive background in ballet, is a grand 
choice, indeed, for this music. He brings a sense 
of abandon to the work without losing touch with 
the discipline dance requires. Musicianship is first 
rate and the recording is vintage Mercury "Living 
Presence." 

The companion pieces on this disc are also 
classic Bartok, but the choice of the Divertimento, 
written in 1939, is most apt. This stunning compo-
sition, at the other end of the Bela Bartok continu-
um, represents a modernist exploration of the con-
certo grosso, playing off a string quartet against the 
main body of strings. He clearly demonstrates the 

compatibility of 18th Century forms and 20th 
Century sensibilities. 

the BBC. I found it an interesting experiment, first 
programming my player to play the Divertimento, 
followed by the Mandarin and Sonata, a sort of 
mini music appreciation course spanning two cen-
turies with the dates all wrong. It's an exercise 
similar to reviewing Picasso's works and seeing 
the flow from representational art to cubism. 

The final work, the Sonata for 2 Pianos and 
Percussion, represents what a casual listener 
expects from Bartok. Written in his full maturity 
during 1937, three years prior to Bartok's self-
imposed exile in America, it is, in my belief, one 
of the high water marks of modern music. The 
Sonata is at once demanding and accessible, a 
composition clearly both modern and classical. 

An audiophile bonus of the Sonata is that it is a 
test of system resolution created by the composer's 
use of various drum sticks striking different speci-
fied places on the drumheads. Listen carefully for 
the subtle variations of percussive sounds and the 
resulting interplay between transient attack and 
decay. Lesser CD equipment need not apply. 

The sound? Class analog lovingly transferred to 
digital in 1995, originally recorded in 1960 and 
1964, some might say the best 16 bit has to offer. 
If you cannot get the originals, get this. Highly rec-
ommended! 
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ECORDINGS 

Arthur Paxton &lassiccrl 
Brahms 

Amy Beach 

Arturo Delmoni 

John Marks Records 

Violin-Piano Sonata No.1"Rain" 
Violin-Piano Sonata 

Yuri Funahashi 

rturo Delmoni's burnished tone and singing 
line make this an attractive issue of a Brahms mas-
terpiece and a substantial, but less well known 
work by Amy Beach. 

Delmoni and pianist Yuri Funahashi proyect a 
strong identification with both pieces and with 
each other (important for music so conversational). 
Even the warm acoustic of New York's Church of 
the Holy Trinity enhances the sonic and emotional 
bond between the musicians. The balance 
between musicians, a concern to Brahms who 
feared that the piano might overpower the violin, 
is perfectly caught by veteran engineer David 
Hamilton in this 1990 recording. 

Brahms' three violin sonatas are gems. At first 
blush, intimate and a bit self-effacing, they yield 
new dimensions with each hearing. Brahms, the 
classicist, concerned with formal unity and inge-
nuity, resides here along with Brahms the roman-
tic, evoking a panoramic emotional landscape. 
Compositional content and emotional resonance 
become one. With Brahms, brains and emotional 
brawn are so developed and intertwined that 
music such as this seems always to tell a story. 
Brahms' lyrical side certainly inspires Delmoni, 
but drama and intensity are also convincingly pro-
jected. Tempos are quite slow, but never drag, 
because the phrasing is so nuanced and direction-
al. Portamento works very naturally in this envi-
ronment. I have heard more muscle-bound 
Brahms, but compositional gristle and bone offer 
hidden support for all the surface poetry. 
A stuttering (thrice-repeated) D begins the outer 

movements, and figures importantly in the middle 
movement. The first is in 6/4, permitting a typical 
Brahmsian play of two against three, leading in 
this personal framework to music of great rhythmic 
subtlety. It is also harmonically fluent, beginning 
the development section on a Neopolitan tonality 

(A-flat in the key of G) setting up a deliciously bit-
tersweet dissonance between the violin and piano. 
Near the end of the development, Brahms fakes 
out the listener with a teasing false return of the 
first theme ( in the wrong key) before the actual 
recapitulation. The second movement's main 
theme, with notes tied over the beat, is hymn-like, 
but metrically elusive. By contrast, the heart of the 
movement, a passage of considerable fierceness, is 
stoked by the pianist pounding out chords in the 
piece's opening rhythm. The third movement, bor-
rowing from his " Regenlied" sets a gypsy- like 
melody against obsessive sixteenth notes mimick-
ing the patter of rain. Near the end of this piece, 
Brahms brings back themes from the two earlier 
movements. 

The Sonata for Violin and Piano of Amy Beach 
was written in 1896 when she was 29 years old. 
Born Amy Marcy Cheney on a New Hampshire 
farm, by the age of 2 she could pipe a pleasing 
harmony to anything sung by her mother. Before 
long, her skills extended to the piano, and though 
young Amy studied in Boston and later Germany, 
she was never pressured into the life of a prodigy. 
Her debut (Chopin's F-sharp Piano Concerto) was 
with the Boston Symphony, which later performed 
her Gaelic symphony, the first symphony by an 
American woman. 

Beach's four movement sonata is drenched in 
soaring lyricism. The piano part, full and flowing, 
is in more of a supporting role than with the 
Brahms. The first movement occasionally recalls 
music by Charlie Chaplin, who wrote music for 
some of his greatest films. The second movement 
suggests Debussy in a perky mood, but the refresh-
ing touch of staccato is soon interrupted by a 
lugubrious trio section. The "Largo con dolore" is 
imaginative, and quite satisfying. The final move-
ment has a fugue that tries hard and a climax that 
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tries even hard-
er. Had this 
movement, like 
the Brahms', 
brought back 
earlier themes , 
then one might 

never notice, so 
similar is all of 
this material. 
Themes, even 
separate move-
ments, are not 
strongly differ-
entiated, and 
one begins to 
crave a craggier 
rhythmic pro-
file. Beach's sonata offers much good writing, but 
following Brahms (forgive the unfair comparison), 
one realizes that his music connects through its 
subtlety and its boldness. 

Brahms 
Violin- Piano Sonata No.1 
"Rain" 

Amy Beach 
Violin- Piano Sonata 

Arturo Delmoni 
Yuri Funahashi 

And speak-
ing of compar-
isons, this disc 
appeared simul-
taneously with 
a beautifully 
recorded CD of 

the complete 
Brahms violin 
sonatas, instant-
ly a very potent, 
highly desirable 
collection. But 
unfortunately, 
those perfor-
mances were 
emotionally 
wan and tech-

nically problematic, throwing into stark relief the 
compelling musicianship (and imaginative cou-
pling) of this recent issue from John Marks 
Records. 

P.O. Box 51226 

Palo Alto, CA 94303 

ower Generation 
¡ne Filters 

('POWER SCIENCE 

Toa FREE PHONE: 888-736-7004 
FAX: 408-736-7004 
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ECORDINGS 

Earle Stevens 

Fs Living Presence 
reissue opens with 
Fin gal's Cave, op. 26 
"Hebrides," a sonata-
allegro, completed in 
1833, which was 
inspired by a visit to 
Scotland. This is not 
program music but an 
attempt to evoke a 

eall31411/7V 

MENDELSSOHN 
WMPHONY No. 3,"SCOTTISH" • SYMPHONY No.4,"ITALIAN" 
'INGAL'S CAVE OVERTURE 

Felix Men e sso n 

Anta I Dorati 

Stanislaw Skrowaczewski 

Mercury 

spirit of a place. How this is accomplished, I have 
no way of knowing, but this "place" is 10 minutes 
and 10 seconds of concentrated beauty. 

Played by one of my favorite orchestra and con-
ductor teams, the LSO and Dorati, this thoughtful 
and satisfying performance, constructed with 
shimmering string tones and dynamic playing, 
shares my heart with the version by Sir Adrian 
Boult with the New Symphony Orchestra of 
London, a treasured vinyl glory, long out of print. 
This is a fine stereo recording of a major orchestra 
during one of its Golden Ages captured by one of 
the world's finest recording teams. Wilma Cozart, 
Robert Fine and company had their act together 
and were producing recordings that justify the 
time and resources we expend today to reproduce 
music in our homes. 

The sweeping sound stage and musical balance 
that is Living Presence are well represented by the 
balance of this CD. The "Scottish" by LSO and 
Dorati and the "Italian" by the Minneapolis 
Orchestra and Stanislaw Skrowaczewski, however, 
add an interesting bonus. Two different orchestras, 
two different venues and two different conductors 

ANTAL DORATI 
LONDON SYMPHONY 
ORCHESTRA MI 

STAN 1514W 
SKROWACZEWSKI 
MINNEAPOLIS 
SYMPHONY 

but one skilled record-
ing team. Can your 
system resolve the dif-
ference between VVal-
thamstow Hall, UK in 
1956 and Edison High 
School, USA in 1961. 
(In 4,11 honesty, the 
Minneapolis recording 
location may be 

Symphony o. , cottish-, Fingal's Cave Overture 

London Symphony Orchestra 

Symphony No.4, "Italian" 

Minneapolis Symphony Orchestra 

434363-2 

Northrop Auditorium, maybe some kind reader 
will be able to solve this mystery for me.) The 
London site sounds "humid," with Dorati ringing 
the last drop of romance from the players. The 
U.S. facility is slightly dry and "harder," a combi-
nation I prefer in this music. An interesting com-
parison is can be made between track 5 of the 
"Scottish," which is marked "Allegro vivacioissi-
mo," and track 6 of the "Italian" marked "Allegro 
vivace." (Probably a condition unique to 
Andiophillus Revieiwae, noting this kind of frivo-
lous detail. ) Listen to the "air," which do you pre-
fer? The problem is both are correct, yet when 
paying attention to the "nits," the natural tendency 
is to pick one. 

Closely spaced repeat hearings tend to lend one 
away from the music. And music is what this is all 
about. 

No one will go far wrong recommending this 
disc, a great performance with classic sound. 
However, if you can find a copy, you might want 
to compare the "Italian" on Vox STPL 511-210 
with the Orchestra du Wiener Musikgesellschaft 
and Edward von Remoortel. 
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Music 
Refined. 

1981 

Apogee Acoustics took the 

music out of the box with our 

advanced full range ribbon 

dipole speaker system. 

1997 

Apogee Acoustics takes the 

music out of the elevator with 

our advanced in-wall surround 

ribbon speaker system. 

For more information about 

this and our line of speakers 

for music, home theatre and 

custom applications, please 

contact Apogee Acoustics. 

Ogee 
acoustics 

"Audiosmiths shaeing sound to 
your environment." 

101996 Apogee Acoustics 
One Progress Way Wilmington, Mass. 01887 
Tele: (50-8)988-0124 Fax: (508)658-8498 

One of the ADST family of companies. 
Museum quality brochure available 
upon request. 



CARVER 

So what did 
you expect 
for under 
a grand? 

'A speaker 
system that 
is accurate, 
coherent, 
musical... 
and so much 
clarity that 
it is difficult 
to walk away 
from the 
musical 
experience 
at the end 
of a listening 
session. 
These speakers 
are highly 
recommended.' 

High Performance 
Review. Winter 

1992/93 

The Carver AL-111 Plus dipole 
ribbon loudspeaker Just $995 
each suggested retail. Audition 
them at a Carver dealer near 
you. Call for more information. 

Carver Corporation 
P.O. Box 1237. Lynnwood, WA 98046 

(206) 775-1202 

ECORDINGS 

These two recordings feature 
jazz pianists and the music of 
George Gershwin. 

Joe Utterback, while no house-
hold name, has been performing 
for over 30 years. The liner notes 

Jack Skowron 

point, and noting that these are 
scandal-ridden times, I feel I must 
disclose that my fearless leader, 
Gene Pitts, wrote the liner notes, 
but those bags of cash and the 
new Mercedes bear no relation to 

this review.) The feel of 
stride (as deconstructed 
by Tatum) is prominent, 
along with high-velocity 

runs, Garneresque chord tremo-
los, and Evans' harmonic lan-
guage (particularly with ballads). 
One initially has the feeling that 
there's less improvisation than 

e Utterbach Pianist 

nnoisseur SocietyCD4206 

point out influences such as Bill 
Evans, Oscar Peterson, Art Tatum, 
and Errol Garner, and indeed, 
these have been synthesized into 
a personal approach. (At this 
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theme and variations filigree (simi-
lar to Tatum, there is some degree 
of truth to this, but it also reflects 
the overwhelming technical mas-
tery and sheer speed. One might 
find the playing superficial, and it 
requires much active listening to 
appreciate the details). Repeated 
listening reveals the power of the 
playing—a three-minute song can 
be a roller coaster ride of sudden 
and surprising changes. 

The centerpiece of the CD is 
the " Porgy and Bess Suite." 
"Summertime" starts at an appro-
priate slow tempo, with lightning 
fast commentary between melody 
statements, while dynamics vary 
from soft to crescendo and har-
monies shift subtly. 
Utterback breaks into 
double-time, with finger-
breaking flight, then 
touches down softly. "A Woman 
Is A Sometime Thing" starts with 
stuttering stride with mildly disso-
nant punctuation, then hits at boo-

gie-woogie and barrelhouse 
styles, Tatumesque wild chases, 
Garneresque right-hand chording, 
and more pianist tricks and licks 
than should be squeezable into 
five minutes (this may read chop-
pily, but the music flows organi-
cally on the disc). "0 Bess, Where 
Is My Bess" finds him in his mel-
low Evans mode, closing the suite 
beautifully. A spirited rendition of 
"St. Louis Blues" and three origi-
nals round out the CD. 

This disc was recorded in 
Music Hall in Tarrytown, NY, 
using 96-kHz sampling and Super 
Bit Mapping (full details are in the 
CD booklet for those so inclined). 
The piano is very well recorded, 

tvliecrft-,R/Ibert5 Portraits In Blue 

Sony Classical SK 684E58 JIM 
though slightly "dry" to my ears. 
There is also less hall ambiance 
than I expected (multi-miking?), 
but the sound is good overall, 

High-End Audio 
Catalog! 

Get This Catalog— Before 
You Make Your Next High-
End Audio Purchase! 

Huge Selection At Low Prices. 
I lundreds of high-end audio 
products including hard-to-find 
accessories, speakers, analog and 
digital audio, audio cables, power 
conditioners, acoustic treatments, 
equipment racks, and more! 

Learn What You Need To Know 
Before You Buy. Get complete 
information—product descrip-
tions, specifications, buying tips, 
colorful images, detailed compari-
son charts, revealing cut-away 
illustrations, profiles of the manu-
facturer and designer, and more! 

How To Get Your FREE Copy 
Of The Catalog. Call us toll-free, 
1-800-451-5445—the call is free, 
and so is the catalog. This catalog 
request hot-line is open 24 hours 
a day, 7 days a week. Call anytime. 

Call Now! 
1-800-451-5445 

Audio Advisor. inc.. the world's largest 

uller ol high-end audio gear by mail 

Street Address 4649 Danvers Drive aE 

Kenbv0111. Ml, 49512. 
Phone 616-975-6100. Fas: 616-975-6111 

ADVISOR 

1 
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TOP HATrm 
The tube damper that 

gets the job done! 

An absolute necessity for the 
dedicated music lover! Your 
preamp, converter & power-
amp (9-pin miniatures) will 
love TOP HATSTm. So will you! 

$129.95 the pair 

Money-back guarantee! 

Designed & Manufactured 
in the USA by 

Right-Way Audio Products 

AUDIO ADVANCEMENTS 

BITE MY TWEETER! 
Now that we've got your attention... 

Jon Tiven ( guitar) 
has produced and written songs for Frank Black. 

Robert Cray. B B King. Chrissie Hynde and Alex Chills, 
and has played with John Belushi.The Jim Carroll Ban() 

Arthur Alexander and Lucinda Williams 

Sally riven ( bass) 
has had her songs recorded by Huey Lewis 8, The Nev 
The Jeff Healey Band and Son Seals to name but a lev. 

Alan Merrill ( vocals) 
wrote "I Love Rock N Roll'. for Joan Jett 

Todd Snare (drums) 
has played with Me' shelle Ndegeocello. 

PM Dawn and Ton Amos 

The cream ot the crop. Together they are 
jon tiven's Ego Trip 

debut album Blue Guru out e 
now on Fountainbleu Records 

local record store or by mail from.. 

allowing the performance 
through. 
— Mareus Roberes—interp—reti-
tion of Gershwin is next. On 
Sony Classical, the disc takes 
two orchestral pieces, 
"Rhapsody in Blue" and varia-
tions on "I Got Rhythm," along 
with James P. Johnson's 
"Yamekraw," and rearranges 
them, adding spaces for multi-
ple cadenzas and modernizing 
rhythms and harmonies under 
familiar themes. Jazzin' the 
classics is, of course, not new, 
with artists such as Django 
Reinhardt, Miles Davis, John 
Lewis, and many others recon-
structing and reinterpreting 
classical pieces. These three 
pieces are somewhat unusual 
in borrowing heavily from jazz. 
In a recent issue of Fi 

already be burning me in effi-
gy).  Having said_that.. L_do find 
listening to this CD fun. Roberts 
has tremendous chops and 
varies influences (gospel and 
blues, along with the aforemen-
tioned "masters"), and I find his 
recontextualizing of the two-
well- known themes of 
"Rhapsody..." to be enjoyable 
and reinvigorating for this old 
war horse. Rhythms and har-
monies are modernized, and 
the cadenzas, for the most part, 
take well-worn themes, turn 
them inside out, and allow you 
to hear them in new ways. 
"Yamecraw" is given familiar 
treatment. This piece, with its 
yearning blues themes, has had 
limited exposure, and I do find 
Robert's version involving, with 
nice solos, though his demon-

These talented pianists bring 
new ideas to these 

Gershwin-oriented CDs. 

(November 1996), critic Gene 
Seymore, in a rave review of 
Marcus Robert's most-recent 
CD, dismisses this disc's 
"wretched excesses" (and most 
of Robert's work up to now). I 
would agree that Robert's 
recent tributes to Jelly Roll 
Morton, Ellington, Monk, and 
James P. have been to heavy-
handed (the banjo that opens 
"Rhapsody..." takes a piece that 
already borders on ersatz jazz 
and almost pushes it over into 
parody), though some blame 
lies with the pieces themselves. 
Often, composers wishing to 
merge classical and jazz wind 
up with classical's ponderous-
ness and simplistic "jazzy" 
themes, and this is, to some 
extent, the case here (I know 
many "Rhapsody..." lovers will 

strations of independent right 
and left hands do get disjointed. 
In the final piece, the variation 
on "I Got Rhythm," a treatment 
of jazz's most overworked stan-
dard (though, to be fair, it must 
have sounded fresh in 1930), 
the arrangements do sometimes 
become overwrought, though 
the piano improv is fine. 

Sound is good; "20-bit 
Technology" and "Super Bit 
Mapping" provide rich instru-
mental sound, with decent 
(though not extraordinary) 
depth and imaging. 

So should you fork over 
$16.00 for this? Well, it's not 
essential ( in fact, I'm sure my 
take on its virtues is very differ-
ent from its creators, who took 
it very seriously), but I do find it 
a fun diversion. 
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Sam Tellig 
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ECORDINGS 

Jack Skowron 

If all he'd done is made it this far, the 89-year-
old Benny Carter would deserve accolades (a few 
jazz artists, such as 94-year-old Benny Waters 
who still cooks, and the 91-year-old Doc 
Cheatham, who packs Sweet Basil's in 
NYC every Sunday with his great Jazz 
Brunch, have lasted longer still). What's 
truly amazing, however, is that this 
multi-tal-nted' ( multi- instrumentalist, 
composer, and arranger) gentleman is as 
good, and arguably better, than ever. 

"The King," active since the pre-Swing 
Era, has recorded with many of the 
greats, including Coleman Hawkins, 
Django Reinhardt, Dizzy Gillespie, and 
countless others. He's written and 
arranged for his own big band (more 
critically acclaimed than financially suc-
cessful) as well as for others, and he has 
made many records, mostly on alto sax 
(his main axe), though also on trumpet, 
and some on tenor sax, clarinet, trom-
bone, and piano. 

Elegy In Blue, a recent release, focuses 
on tunes composed by or associated 
with other great jazzmen who have 
passed on. Being free of the arranging 
and composing chores (there is only one 
original, the title tune) has allowed 
Carter to do his finest playing in years. 
The Basie alumnus Harry " Sweets" 
Edison shares front-line duties, and he 
shines on "Did You Call Her Today?" 
(for Ben Webster), especially in a trum-
pet-bass duet. ("Sweets," at age 80, has 
lost some chops on the physically 
demanding horn. Initially I found the 
decreased power and endurance dis-
heartening, but on subsequent listenings, 
his compensating strategies, sharp tim-
ing, and subtle rhythmic shifts became enjoyable 
on their own terms). Lee Morgan's ballad "Ceora" 
displays Carter's luscious tone, and his solos are 

packed with energy and intelligence. Tributes to 
Johnny Hodges (" Food Queen Bess"), Duke 
("Prelude to a Kiss"), Roy Eldridge (" Little Jazz"), 
Monk ("Blue Monk"), and Satchmo ("Someday 

You'll Be Sorry") all vividly recall and honor these 
greats. On "Prelude...", his tone is liquid, and he 
turns the theme material inside out, pulling and 

Benny Carter Elegy In Blue 

usicmasters Jazz 01612-65115-2 
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stretching it like taffy. " Someday..." features a 
"Sweets" vocal and fine obligato from Carter (love 
the Satch-style end). 
The title track is the only Carter original. It's 

blues-ish (there is a bridge) and "reverent but not 
somber," according to the composer. It is sad but 
dignified, evocative without being maudlin. 
Everyone but the drummer has a say, fine solos 
all, but it's Carter who steals the show. He is 
bluesy yet elegant, emotional yet intelligent, with 
gentlemanly dignity—not crying in his beer but 
calmly, profoundly reflecting on the passing of 
these greats he's known. 

Sound, while not up to, say, Chesky, is clean, 
with few digital nasties. There is decent place-
ment of the musicians on the stage, though hardly 
any depth or ambiance is present. Buy this, how-
ever, to hear mature musicians at their best. 

Let me make a few recommendations of associ-
ated listening. Any Django Reinhardt/ Stephane 
GrapeIli/Quintet of the Hot Club of France record-
ings (for the truly obsessed there is Djangology. 
This was originally an eight-LP set on Affinity, then 
a recently deleted 10-CD set on EMI. At this writ-
ing, some sets were still available from True 
Blue/Mosaic, 35 Melrose Pl., Stamford, CT 06902.) 

Stuff Smith is featured on the recently reissued 
two-CD set Stuff Smith/Dizzy Cilleçpie/Oçcar 

4•11.111 

VI 

e 

Nor 
Vampire' 
AUDIBLE 
RESULTS WITH 
THE FINEST IN 
CONNECTING 
COMPONENTS 

Peterson (Verve 314521676-2), combining three 
LPs (all of which are fine, with the S.S./D.G. LP 
being fabulous). For avant garde fiddling, Billy 
Bang's The Fire From Within (Soul Note 1086 on 
LP) is recommended. New and Used's Souvenir 
(Knitting Factory Works KFWCD- 125) and Jim 
Nolet's With You are fine CDs, representing 
NYC's current downtown scene (Mark Feldman 
plays violin on Souvenir). 

Firestorm (Victo CD 020) features the incendi-
ary cello-bass duet of Diedre Murry and Fred 
Hopkins on a great, adventurous disc. For Benny 
Carter listening, his early sides are spread out (the 
Time-Life box is good and can be had for next-to-
nothing if you can find it; French RCA's Black and 
White series also issued the big band sides). 
Further Definitions (Impulse A-12) is a great 1961 
date with Coleman Hawkins, Phil Woods, et al. 

Verve has released a number of 1950s vintage 
sessions on CD, Cosmopolite (Verve 314521673-
2) being particularly fine. He is teamed up with 
Ben Webster on Benny Carter Jazz Giant 
(Contemporary 57555, also reissued on Analog 
Productions LP AAPJ 013, CD CAPJG 013); 
haven't heard these. Lastly, his recent big band 
classic Central City Sketches with the American 
Jazz Orchestra (Musicmasters CIJD 20126Z/27X 
on LP) has been critically acclaimed. 

203 FLAGSHIP DRIVE/LUTZ, FL. 33549 
PHONE: 813948-2707 • FAX: 813/948-2907 
E-MAIL: SCI @ VAMPIREWIRE.COM 
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ECORDINGS 

It's been some time since I've lived on the East 
Coast. However, I still vividly recall one particular 
New York city radio disc jockey who regularly 
announced how his late night segment would be 
filled with music that was "warm and tender." 
Well, shortly after loading this particular 

Mapleshade jazz release into my CD transport, I 
was once again struck with this fond memory. 
Portraits in Ivory and Brass is truly a "cool" jazz 
recording that is also warm and tender. In particu-
lar, the opening track is so warm and tender that I 
was virtually transported to a different place and 
time while listening to it. The combined effect of 
this trio's superb rendition of Gershwin's " Bess, 
You Is My Woman," along with Mapleshade's 
outstanding recording quality, simply made me 
shut my eyes, sit back and float along with the 
music. 

Basically, this CD features two consummate 
artists, ones who have graced the New York jazz 

PORTRAITS IN IVORY AND BRASS 

Bill Wells 

scene for quite some time. Throughout most of 
this record, trumpeter Jack Walrath is accompa-
nied by pianist Larry Willis, however, on several 
selections, they are joined by bassist Steve 
Novosel, who provides a solid accompaniment to 
the playing of the two featured artists. 
Both Walrath and Willis are composers, with 

much to their credit. As a result here, the mix of 
their musical offerings is varied yet consistent in 
terms of imagination and delivery. For example, 
immediately following the opening selection, they 
move into some rather unusual things musically, 
artistic expressions of originality that will definite-
ly bring you out of the dreamy calm created by 
the opening selection. 
Once past this second selection, the recording 

moves into a more mainstream jazz vein, particu-
larly the selection titled " Kirstein." On this cut, all 
three artists come together and combine their tal-
ents for the delivery of a traditional and warmly 

familiar acoustic package. In fact, 
it has the kind of seductive quali-
ty that makes you want to do 
repeat listenings. (I did--twice!) 
Listening to all nine minutes and 
fifty-one seconds of this selection 
also reminds me how nice it is to 
be able to enjoy a musical selec-
tion of this length. 

In my opinion, far too many 
contemporary jazz artists are 
going for a kind of radio play for-
mat that greatly shortens their 
compositions. As a result, it 
seems that just about the time 
you are really starting to sink into 
a nice groove \ vith their much-, 

Portraits in Ivory anc113rea 

Marleshadc 02032 

ALRATH & LARRY WILLIS 
WITH STEVE NOVOSEL 

it's over. Not so with the 
Mapleshade recordings. Whether 
the influence of producer Pierre 
Sprey has anything to do with it, 
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quite frankly, I'm not sure. But whatever the cause 
is, you will definitely appreciate (and enjoy) how 
the artists allow you the opportunity (and luxury) 
of fully experiencing their musical talents, such as 
is demonstrated on this fine recording. 
The overall sonic quality of this recording is 

typical of Mapleshade, and is a joy for the 
audiophile. The minimalist miking approach 
used by Sprey avoids that unrealistic super-
wide spread of the instrumentalists. After 
all, this recording primarily features 
only two, and never more than 
three artists. Fortunately, Sprey 
is into a producing style that 
allows listeners to imagine they 
are hearing musicians playing 
on a stage directly in front of 
them. On this recording, the 
perspective is more toward the 
upfront side of the equation. 
However, it is realistic, especial-
ly for anyone who has spent any 
amount of time in smaller jazz clubs or 
similar acoustic venues. 
The instruments on this CD all sound authentic 

and quite natural in their pure acoustic context. 
Whether Walrath is blowing hard into his unal-
tered trumpet or softly illuminating his soft muted 

horn, at no time does the sound offend, yet it is 
delivered with the proper bite and attack. 
The sonic portrayal of Willis' piano is also very 

convincingly real. Each struck key produces a 
clear and distinct sound with proper body. 

Additionally, there is a very natural cavity 
resonance and decay as you would 

expect when listening to a live 
piano. Another example of this 
natural tonal balance is the 
upright acoustic bass; it has a 
full, round, warm quality 
while being articulate and 
clear. It is never too big, too 
loud or too soft. 
One last thing: As I sat listen-

ing to the closing number, 
"Green Eyes," I realized that, for 
the most part, I had just sat through 
approximately 60 minutes of plea-
surable, straight-ahead, mainstream 

jazz. As a jazz purist, this was definitely a treat for 
me. Even the imaginative " Epitaph For Seikolos" 
was appreciated for its overall content, structure 
and approach. Once again, Mapleshade has done 
a superb job of providing an audiophile-level CD 
with music that is readily accessible and enjoy-
able. Thanks, Pierre, I needed this! 

THE UNRIVALED CLARITY 
of TRANSFORMERLESS TUBES 

Patented ÓTLT echnology 

W ITH THE POWER 
• and STABILITY To MATCH 

For decades engineers have 
aspired to develop the ultimate 
power amplifier. It has long been 
recognized that vacuum tubes have 
superior sonic qualities. Many 
have pursued the elimination of 
the output transformer as the last 
barrier to realizing the ultimate in 
performance. For over 40 years 
designers have tried to achieve this 
elusive goal and have been largely 
unsuccessful. . . Until now. 

TRANSCENDENT SOUND, INC. 
P.O. Box 22547 

KANSAS CITY, MO 64113 
PHONE (816)333-7358 
FAX (816) 822.2318 

EMAIL: TUBEHIFIOWORLDNET.ATT.NET 
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ECORDINGS 

Arthur Paxton 

"A View From The Side" 
could well describe the compos-
er/arranger's perspective, a van-
tage point quite familiar to Bill 

Jezz 
Holman. Over a forty-five year 
career he has written charts for 
singers such as Carmen McCrea 
and Natalie Cole and for band 
leaders such as Basie, Ferguson, 
Herman, Kenton, Mulligan, and 
Severinsen. The lateral view is 
the perspective of the creator in 
the wings, critically checking 
balances, considering new juxta-
positions and generally refining 
his knowledge of what works 
and what doesn't. Holman's 
music works, and on this ses-
sion, he is out front of a band 
both feisty and tight. These con-
summate professionals respond 
to his leadership with definitive 
performances of ten pieces. 

Holman's characteristic 
approach is not so much to lay 
down riffs as to interweave lines, 
textures, and solos, all the while 
creating contrasts and disrup-
tions. Polyphony in the great tra-
dition of King Oliver and 
Jellyroll Morton flowers every-
where. Soloists bring ample per-
sonality to their moments in the 
sun, then speak with one voice 
in the rousing block-chord cho-
ruses. The band works as a 

superior audiophile quality jvc 

fi ned-tuned 
team rather 
than a col-
lection of 

bumptious 
egos, and 
the rhythm section is more sup-
ple and supportive than hard-hit-
ting. Rock rhythms are avoided 
as are gauzy attempts at impres-
sionism. Coloristic writing 
depends not so much on exotic 
(or electric) instruments as the 
bold use of traditional jazz 
instruments in buzzing or 
whirling textures. Alien rhythms 
invade the swing; no one can 
remain complacent. 
Grammy winner " But 

Beautiful," the third selection, is 
the one piece mentioned in 
JVC's promotional material. 
Unfortunately, I come to wish 
saxophonist Pete Christlieb 
would just chill: his busy playing 
and lubricious tone work better 
on "I Didn't Ask." Fortunately, 
Holman's fluid writing trans-
forms material that could have 
become hackneyed. The remain-
der of this disc is on a consis-
tently high level, and I encour-
age every big band aficionado to 
consider this CD for the inven-
tion and brio of the other pieces. 
A favorite is "I Didn't Ask," 

X:» 

Holman's answer to Charles Ives' 
"Unanswered Question." I 
would have been skeptical about 
a big band treatment of this 
visionary composer's mystical 
mini-masterpiece, but it inspires 
a very cool blues. In the intro-
ductory choruses, lines overlap 
with assured independence. Ron 
Stout's plaintive trumpet calls are 
answered by four-bar bubbles of 
shimmering group improvisation. 
Stout's warm-toned improvisa-
tion is urgent and smart. All in 
all, it's a marvelous mix of down-
home and elliptical. 

"Make My Day" immediately 
shows how Holman likes to take 
a single note and make it buzz 
and dance, here weaving a wa-
wa texture on one pitch in the 
brass. Later, trombones with 
overlapping glissandos and a 
wobbly rhythm create an off-kil-
ter sense of inebriation. 

In a concert performance, 
"The Peacocks" would not have 
offered such a surprise, but hear-
ing this disc I thought, "what a 
fine (and beautifully recorded) 
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clarinet. What a rich tone to the 
Chalumeau register." Then the 
instrument dipped down another 
octave, and with it came the 
realization, "that ain't no regular 
clarinet." This moody minor key 
piece is a welcome breather, 
and a superb showcase for the 
sensual lines of Bob Efford's 
richly colored bass- clarinet. 
Holman wisely holds back the 
band, tempering their impetus 
with fluglehorns and flutes. 

The title track features a 
spacey beat that recalls Miles' 
"In a Silent Way." The main 
tune suggests Coltrane- influ-
enced harmony and some of the 
sax writing is reminiscent of 
Oliver Nelson's with a dollop of 
Gil Evans. With a nod to Kurt 
Weill, a choppy march joins the 
fray, and that works too. And 
Martin's trombone and Rich 
Eames' piano appear against a 
fast swing beat. The piece is 
capped by high white-hot trum-
pets playing long notes (sound-
ing a bit recessive as if they had 
been electronically attenuated 
by engineer Allen Sides, even 
though the booklet proclaims 
"live to two track"). 

"Tennessee Waltz" gets har-
monized to triads—but not nec-
essarily the ones you expect. 
The relative simplicity of the first 
chorus is pleasing and witty, and 
the almost mechanistic waltz 
rhythm is balanced by a hip, 
slithering-over-the-beat rhythm 
at the end of the phrase. At one 
point, a crystalline-sounding 
piano is rudely interrupted by a 
flatulent ruckus in the trom-
bones, ushering in a joyous 
binge of blue note incantations. 
The final number, "Lightening" 
is a swingin' blues with some 
gutsy blowing from tenor man 
Ray Hermann. 
The extended resolution 

process (described over two full 
pages of text and a third devoted 

to a diagram) renders a bright 
well-defined upper end. Most 
listeners will be very happy with 
the sound, but those who prefer 
an accurate rendering of an 
actual performance may find the 
soundstage is not always depict-
ed convincingly. The plastic-free 
packaging clearly is a departure, 
and a user-friendly one. The disc 
resides in a folder of thick 

cream-colored paper, part of the 
book includes eight pages of 
notes and photos. The attractive-
ly bound package has some of 
the pliant feel of a beloved hard-
back and even hints at the great 
Japanese tradition of exquisite 
handmade practical objects. 

This disc is a must for any-
body involved in composing 
and arranging for jazz band. 

The new Ohm Walsh 300 Mk- 2s 
were reviewed by James T. Fra ne 

in the audiophile voice. 

Here's what he said: 

"Perhaps the most impressive characteristic of these speakers is 
that they produce very deep bass without boosting the mid- to upper-
bass frequencies... I measured output at 25 Hz within 1 dB of the 
1-kHz output in my room, with very little variation between! 

"The 300s displayed excellent dynamics; a case in point was 
Tchaikovsky's " 1812 Overture".., cannon had a sonic impact with no 
apparent distortion although the amplifier meters were registering 
past the 400 watt/channel marks. 

"The 300s recreated an extremely involving orchestral spread... 
The placement of the instrumental sections was correct and the bal-
ance of frequencies was very good. The 300s did not call attention to 
themselves as specific sound sources, but evenly distributed the 
sound across the space between them. 

"The sound of ' I'm Confessin" from Jazz at the Pawnshop 
(Prophone PRCD 7778) was as if I was looking through a wide door-
way, defined by the width of the speakers, into the performance 
space. The ambience and the sense of the room size were marvelous. 
The vibes seemed just a few feet away. Janis Joplin's soulful voice 
and her marvelous back-up instruments and singers were only a few 
yards in front of me. 

"They are a pleasure to listen to." 

120-Day Home Trial Offer: Your Satisfaction Is Guaranteed 

You must hear the Walsh Mk-2s in your own home to experience 
how natural and lifelike sound reproduction can be. Audition a 
pair for four months; if you are not completely satisfied, return 
them for a full refu nd of your purchase price ($ 1398—$4500/pair). 

Call us at (800) 783-1553 to get a pmi on the way to you. 
Free freight to readers of the audiophile voice. Mention this ad 
when you call and Ohm will pay freight to you (within the US 
and Canada). This can be up to a $450 savings! 
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ACOUSTIC TECHNOLOGY 
INTERNATIONAL Inc. 

111-V1 RESEARCH'S 

100 Spy Court, Markham, Ontario 
5H6, CANADA 

Tel: 905-475-3100 
Fax: 905-47S-8226 

No matter how exotic your audio system 
may be, its success will depend on your 
room's ability to allow the recreation of 
the original acoustical space. 

Echo Busters will help you realize the 
full potential of your system with our 
complete line of treatment packages. 

Echo Busters Absorption) 9 pc. pkg. 
Bass Busters (Bass Control, Diffusion) 1 pair 
Double Busters ( Diffusion, Absorption) 1 pair 

Custom sizes, colors and designs available. 

$439 
$379 
$279 

ECH 
BUSTE 
DECORATIVE ACOUSTICAL TREATMENTS 

Check with your local dealer or call 516-433-6990 
P.O. Box 247. Bethpage. NY 11714 

Fax 516-433-6794 Email: Mike A Roegaol.com 

EVIEWS 

Bill Wells 

Madeline Eastman Mad About Madeline 

Jill 

Imust admit, I don't have any 
of this artist's earlier works. 
However, when I lived on the 
East Coast, I used to hear her 
quite routinely on FM jazz 
radio. Now, being a resident 
of the Twin Cities ( that's 
Minneapolis/St. Paul for those of 
you unfamiliar with this dubious 
title), I seldom find her voice on 
the radio or any place else. 

So when late one night, not 
too terribly long ago, I happened 
to hear a selection from this 
album on the radio, it was like 
one of those strange but pleasant 
reunions. Eastman's voice is not 
one that immediately grabs you, 
say in the way that the late 
Sarah Vaughn's did or other 
more-spirited, present-day 
female vocalists might, yet her 
presentation is very musical and 
authentically jazz-oriented. You 
will typically not hear here dab-
ble into lightweight, commercial 
or pop-oriented material. Based 
on the what I've heard thus far 
from Eastman, I would say she 
simply has too much class for 

that type of musical side trip. 
I stopped by my favorite 

record haunt (called The Electric 
Fetus!) to see if I could scare up 
a copy of this album. 
Fortunately, they had several in 
stock. A quick scan of the CD 
cover made me even happier for 
having made the trip: Not only 
were there a number of stan-
dards listed, to my delight, there 
were several other highly 
acclaimed artists listed as well. 
Noting the line-up of saxophon-
ist Phil Woods, pianist Cedar 
Walton and jazz vocalist Mark 
Murphy, I was quickly con-
vinced that this album would be 
an even nicer musical treat than 
I had originally anticipated. 
And when I got the CD 

home, I wasn't disappointed. It 
is, in a word, solid! As I men-
tioned, Eastman's voice does not 
jump out and grab you. It is light 
and articulate, with her real 
strengths being superb styling 
and a no-nonsense manner of 
presentation. In continued lis-
tening to this album, I have 
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come to appreciate her work 
much more than I did in my ear-
lier, casual listening. Her work is 
refreshing and very musical—no 
severe twists, turns or crazy 
bumps and grinds. Instead, you 
will be treated to some very nice 
be-bopping, comfortable bal-
lads, and occasional vocal scat-
ting. From the opening number 
to the closing piece, there is a 
consistent and interesting flow 
of rhythms, melodies, lyrics, 
phrasings, and stylings. 
Throughout, there is a solid 
interplay among all the artists 
demonstrating how well they 
complement one another. 

The only thing that even 
remotely disappointed me was 
the limited amount of time I got 
to enjoy Mark Murphy's pres-
ence. Initially, after seeing 
Murphy's name on the cover, I 
had hoped to somehow get a 
good amount of his unique 
vocalizing throughout the 
album. Wrong! While Murphy's 

vocal appearance is definitely 
complimentary, it is also some-
what limited. Of course, having 
Mark share too much on this 
particular venue could have, 
perhaps, diluted Eastman's 
efforts as the featured artist. I 
guess I can live with that. 

Actually, on the track imme-
diately following Murphy's 
appearance, Eastman delivers a 
very spunky and classy treat-
ment of a tune entitled 
"Freedom Jazz Dance." This 
particular number leaves no 
doubt as to the real owner of 
this album. Having so enjoyed 
this selection, I quickly worked 
past my childish sour-grapes 
attitude about Murphy's limited 
appearance on the previous 
track. 

Eastman offers an interesting 
be-bop approach on the cut 
titled " Four," featuring an engag-
ing interplay with the renowned 
saxophonist Phil Woods. For 
another delicious treat, check 

out her arrangement of the old 
favorite "Wish You Were Here," 
done in a quietly infectious 
Bossa Nova style. 

Madeline's approach to quiet 
ballads is equally compelling. In 
particular, her presentation of 
such standards as "Turn Out The 
Lights" and "Don't Explain" real-
ly do it for me—but then again, 
I've always been a sucker for 
good female jazz vocalists. For 
whatever reason, they simply 
appeal to my inner musical soul. 
On these several selections, Ms. 
Eastman definitely joins an 
exalted group. 

The sonics of this CD are very 
clear and quite natural sound-
ing. The miking has been done 
to create a very realistic portray-
al of the performers' proper 
dimensions and stage location. 
In light of this, and based on the 
distinctive musical content of 
this album, I believe there is 
good reason to be mad about 
Madeline! 

PURE SINGLE-ENDED CLASS A 

ALEPH 1.2 
1 CHANNEL 

2 GAIN STAGES 

200 WATT OUTPUT 

500 WATT IDLE 

PASS LABS 
24449 FORESTHILL ROAD, FORESTHILL, CALIFORNIA 95631 

TEL (916) 367-3690 FAX (916) 367-2193 
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QUIPMENT 

R.E. Designs 
LNPA 150 

Mono Block Amplifiers 

his review covers a pair of solid-state amplifiers 
from R.E. Designs designated as LNPA 150. Over 
an extended period, I have used the amps in vari-
ous audio systems. This has provided me the 
opportunity to become quite familiar with their 
overall sonic performance. These units are the 
brainchild of Dan Banquer, founder and chief 
designer at R.E. Designs. Since receiving these 

amps, I have not had any operational problems or 
situations where their musical performance has 
been anything less than completely satisfying. 

As a result of the generous extended loan of 
these amplifiers, I have had many opportunities for 
long and very informative telephone conversations 
with Banquer. Dan is an accomplished musician, 
playing several instruments, and attended music 
school as well as pursuing an education in elec-

Bill Wells 

tronics. He is a person of strong convictions 
regarding high-end audio's overall high cost with 
respect to performance. Up until the beginning of 
1997, he sold his products from the factory direct 
to consumers, believing he could provide the pur-
chaser a much higher value proposition. However, 
this direct sales approach did not generate suffi-
cient sales. Accordingly, Banquer has just changed 

to an authorized 
dealer setup with a 
limited number of 
outlets. 

Banquer's gener-
al philosophy is to 
manufacture high-
quality audio prod-
ucts at reasonably 
affordable prices. 
With the LNPA 150 
mono blocks cur-
rently priced at 
$3,995, and based 
on their overall fit 
and finish, along 
with their high 
degree of sonic per-
formance, I would 
say that he has 

achieved his stated goal. Banquer also has hopes 
that music lovers and audiophiles alike will some-
day realize that spending more does not necessari-
ly get you more. 

Based on information contained in one of sev-
eral available white papers from R.E. Designs, 
along with my long telephone conversations with 
Banquer, I learned that his circuit designs are not 
considered (by him) to be revolutionary. Indeed, 
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he is quick to point out that he has not necessarily 
plowed new ground in terms of discovery. 
Banquer says he has gone after is an approach tak-
en from classic design criteria used in precision 
analog signal processing. 

Banquer also told me that the LNPA 150 was 
derived from an earlier prototype sporting a fully 
complementary, Class-AB design. In order to keep 
costs down, he states, "High-quality, off-the-shelf 
components are used. The 150 does not feature 
any specialty components, exotic wound trans-
formers or custom heat sinks. This approach pro-
vides for lower initial cost, greater ease of 
manufacture, maintainability, and no decrease in 
performance." 

The basic configuration of the LNPA 150 is that 
of a mono block design. The units are rated at 80 
watts rms into 8 ohms, 150 into 4 ohms, and 220 
into 2 ohms. Additionally, Banquer states that the 
amps have fully regulated power supplies, are 
equipped with r.f.i.-e.m.i. filters, and a varistor to 
suppress any a.c. line voltage surges. The ground-
ing approach implemented is designed to insure 
excellent shielding and exceptionally low magnet-
ic pick-up from the torodial power transformers. 
Dan feels this provides the lowest power supply 
and a.c.-line noise possible today. 

Due to my high level of anticipation, as soon as 
the 150s arrived at my home, I quickly moved 
them into their position in my reference system. 
Although my speakers at that time were very high 
in efficiency and had a fairly benign impedance 
load ( i.e. approximately 96 dB and 4 ohms, 
respectively), I was very curious to see just how 
well Banquer's 80 watt puppies would drive them. 
Also at that time my reference amplifier was a 
200-watt per channel, solid-state stereo unit that 
had practically transformed these speakers perfor-
mance relative to my previous 110-watt, mono-
block tube units. 

The installation of the R.E. Designs amps was 
fairly straight forward. Banquer had put the 
instructions on top of each amp (along with a cou-
ple of extra fuses—which were never needed). 
Interestingly, each unit has a set of toggle switch-
es, one on each side of the amp, that disconnect 
the power supply from the amplifier stage. This is 
particularly handy when the user wishes to 
change interconnects or speaker cables and does-
n't wish to turn the unit completely off. For a 
reviewer, this is a particularly nice feature to have. 
My only complaint, during initial installation, 

was the type of binding posts used on the set of 
amps that I received. They had plastic caps and 

would not back off far enough to allow me to easi-
ly use two sets of speaker cables for bi-wiring. 
Additionally, it was somewhat difficult to really 
tighten down these binding posts on the thick 
spade lugs found on a number of today's exotic 
speaker cables. In order to accomplish bi-wiring, I 
had to use one set of cables mounted in conven-
tional fashion and the other set with connectors 
inserted into the ends of the plastic binding post. 
(Banquer says this situation has been rectified. He 
now uses a more commonly found high-end type 
of binding post that allows easier setup of thicker 
spade lugs or bi-wiring, as desired.) 

Straight out— 
these amps caught 
me by surprise 

with their power 
and finesse. 

Once this was done, I was ready to get on with 
my auditioning of the LNPA 150s. Fortunately, this 
particular set of amps had been used previously, 
so I was not faced with the arduous task of several 
days break-in before any serious auditioning for 
review considerations. However, as is my usual 
practice whenever I place a new piece of gear into 
my system, I hooked the 150s up with FM white 
noise running through their circuitry for several 
hours before attempting to make any really mean-
ingful observations. This allowed me to determine 
that things were working properly as well as let-
ting the amps' power supplies to fully charge and 
settle in well at their new temporary home. 

Rather than beat around the bush, I will tell you 
straight-out that these amps literally caught me by 
surprise. To be honest, I did not expect to hear the 
kind of power, musicality, and finesse that they 
delivered—at least, I didn't expect this right away. 
The bass was far more powerful than I would have 
imaged for an 80-watt amplifier rig. Quite frankly, 
in this regard, the LNPA 150s seemingly did not 
give up anything to my reference 200-watt ampli-
fier. If anything, there seemed to be slightly better 
pitch definition and air through most of the lower 
registers. In order to get a better handle on things, 
I decided I would have to investigate this matter 
further. 
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One thing I observed early on was the generally 
low noise floor of the R.E. Designs LNPA 150s. 
Prior to the R.E. Design amps arriving at my home, 
my system was configured in a totally balanced 

mode of operation. Installing the R.E. Design units 
required me to switch to single-ended connections. 
For the most part, I did not discern any significant 
degradation in the overall noise floor of my system. 
In fact, putting my ear to the speaker showed there 
was very little hiss or residual hum with the LNPA 
amps. In this context, things were almost as quiet 
as my system was in the balanced mode. 

Getting back to my system's sound with the 
R.E. Design amps installed, along with the per-
ceived improvement in bass character, there was 
an enhanced sense of dynamics that made my 
speakers come more to life. Also, the differences 
between the LNPA 150s and my reference ARC 
amp seemed to be in their overall tonal character. 
Both units were real smoothies. However, the R.E 
Designs opened up the sound field slightly better. 

As a lover of acoustic jazz music, I am particu-
larly sensitive to the quality of the reproduction of 
the various instruments presented. I know what 
the upright acoustic bass should sound like and 
often I am disappointed with the sound produced 
in a home audio system. Whether it is a result of 
the recording, electronics, speakers or cables, I 
basically don't care. I just want it right! 

With the LNPA 150s in my reference system, 
the sound in this region was very impressive and 
about as good as I had heard. The tonality, pitch 
definition, and overall timbre of the bass was 

exemplary. Complementing this were an immedi-
ately noticeable high degree of transparency and 
overall smoothness. Transient performance was 
portrayed very nicely with a quickness to the lead-

ing and trailing edge of 
sounds. Happily, music 
opf many types came 
to my ears without any 
observable hardness or 
harshness. 

With the wonderful 
transparency of these 
R.E. Design amps, I was 
also able to listen (see) 
deeply into the sound-
stage. Instruments were 
clearly distinguishable 
from one another, yet 
the stage was not 
brightly or overly illu-
minated. Instead, it had 
a very clean, see-
through quality that was 
quite intriguing. Subtle 
details and ambient 

clues emerged from the soundstage without any 
need to turn the volume up or requiring the listener 
to strain to hear them. The more I listened to the 
LNPA 150s, the more impressed I became. At this 
point, they were performing just as Banquer had 
claimed they would. 

As a reviewer, I try my best to put a given piece 
of "review" gear into as many different situations 
as possible. In this context, the LNPA 150s saw 
plenty of action with a wide variety of system 
components—including speakers with widely dif-
fering efficiencies and impedances. Additionally, I 
tried these amps with different preamps and 
linestages. To the 150s' credit, they allowed me to 
easily tell the sonic differences between these var-
ious units. At no time did there appear to be a 
mismatch with any of these units and the 150s. 
Generally speaking, the 150s worked very well 
with the variety of different system components 
used in my system. Throughout these many system 
changes, the LNPAs remained unflappable and 
performed without a glitch. In all situations, their 
presence allowed the resulting system to deliver a 
high degree of musicality. And they themselves 
were simply transparent. 

As I mentioned earlier, these amps were in my 
home for an extended period of time. As a result, I 
was able to nail down the specific areas of their 
sonic merits. One area that I do not have a problem 
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with, but may be of concern to some high-end 
users will be the 80-watt rating of these amps. 
Initially, I was a bit skeptical as well. However, 
throughout the time the 150s were available to me, 
I did not find any situation where their performance 
(power-wise, that is) was less than adequate. 

In order to really test the 150s for overall power 
handling capability, I mated them with a variety of 
real world speakers. This ranged from my efficient 
but current-hungry largish reference loudspeakers 
the amazing ESP Concert Grands, to the superb 
but inefficient Paragon Jubilee monitors (approxi-
mately 86 dB efficient), and later the Jubillee's 
esteemed and moderately more efficient bigger 
brother, the Regents (approximately 91 dB). 
Throughout these different situations, not once did 
I feel the LNPA 150s to be deficient in terms of 
power. Feeling as though I had dealt sufficiently 
with the power issue, it was time to move on. (I 
realize some users will still cringe at a mere 80 
watts. All I can say is, you really need to audition 
them before judging). 

Substituting my then-reference amplifier, an 
ARC D-400 MkII, in place of the LNPA units 

11 NO 4bT E S 

resulted in changes but not of a quantum measure. 
Where the LNPAs really shone was in their overall 
soundstaging characteristics. As with most mono 
blocks, they produced a very wide and significant-
ly deep soundstage. My reference amp was similar 
but did not provide quite the same degree of 
depth and openness as the LNPA. The differences 
were not huge but critical listening did reveal 
them. Here, the LNPAs scored very well. 

Listening to " Hermitage," the opening cut on 
Charlie Haden's LP titled Quartet West, Verve 
(831-673-1), the LNPA 150s allowed the total 
soundfield to develop in a very realistic manner. 
This cut starts out with various sounds subtly 
emerging deep in the soundstage. As the stage 
perspective gently moves forward, the 150s han-
dled this passage with delicacy and finesse. Once 
the artists really get into full swing, with Ernie 
Watts' wailing saxophone and Billy Higgins' mys-
tically floating percussive sounds, the 150s repro-
duced these instruments in a very musically 
authentic manner. Haden's upright acoustic bass 
was reproduced very naturally with a warmth and 
roundness reminiscent oflive music. Cymbals had 

a nice shimmer and sheen to them. 

R.E. Designs LNPA 150 Mono-Block Power Amplifier, g 
watts into 8 ohms, 150 watts into 4 ohms, or 220 watts into 
2 ohms; 1.2 V sensitivity; 0.1% THD; 5 Hz to 80 kHz power 
bandwidth; weight 40 lbs.; $3,995.00. R.E. Designs, 
Maple Ave., Swampscott, MA 01907; 617/592-7862. 

Associated Equipment 
Preamps/Linestages: Balanced Audio Technologies Vk5, 
Convergent Audio Technologies Signature, R.E. Designs 
LNLSA-1, Sonic Frontiers SFL-2; amplifiers: Audio Research 
D-400 Mk 2, Sonic Frontiers SFM 160; analog playback sys-
tem: Well Tempered Reference Turntable, Cardas Heart and 
Blue Oasis moving-coil cartridges, Audio Research Ph-2 
phono stage, Sonic Frontiers Signature phono stage; digital 
playback equipment: Adcom 600 DAC, Audio Research CD 
1 CD player, Sonic Frontiers SFD-2 DAC, P S Audio Lambd 
CD transport, Theta Data Basic CD transport; speakers: 
Audio Physic Steps, ESP Concert Grands, Paragon Jubilees-
and Regents; cables and accessories: NBS Signature inter-
connects and speaker cables, Transparent Ultra intercon-
nects and speaker cables Art digital cable, NBS AES/EBU 
digital cable, ARC AES/EBU digital cable, Transparent Music 
Link phono cable, Shakti Stones, ASC Tube Traps, and Ultra, 
Resolution Cornerstone isolation platform. 

The sax also came through with an 
appealingly correct tonality. 

Another of my favorite record-
ings is the all-male acappella group 
Take 6. On their self-titled debut LP 
Take 6 (Reprise Records 1-25670), 
the LNPA 150s handled the critical 
vocal range superbly. These singers 
have a unique singing style, as well 
as a wide range—from bass to 
falsetto. The 150s simply nailed 
their performance on this record-
ing. Although there is a fair amount 
of reverb on this LP, with the LNPA 
150s, I was able to clearly distin-
guish each individual singer as well 
as catch their distinctly differing 
tonal characteristics. Throughout 
this recording, the 150s produced a 
very clear, articulated, open and 
smooth midrange, with the vocals 
sounding very real. 

Similarly, on the Isley Brothers' 
LP titled Smooth Sailin, Warner 
Brothers 1-25586, the LNPAs han-
dled the vocals very well, while 
dealing with the mix of complex 
instrumental underpinnings. In 
addition to the clear sound pro-
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duced by the LNPA amps on this recording, they 
provided a good sense of power and control. This 
attribute allowed the many different sounds to 
emerge in their own acoustic space without any 
noticeable smearing. High frequencies on this 
recording were very extended, open, and airy, and 
there was no so-called "transistor etch mess." 

During my long-term evaluation of the R.E. 
Design LNPA 150 amps, I also had the opportuni-
ty to compare them to another manufacturer's 
160-watt tube mono-block amplifiers. On these 
same recordings, these tube amps produced a 

Accurate and neutral, 
the R.E. Design's 

LNPA 150s give you 
lots of performance 
for your money. 

wonderful sound (especially when mated to their 
very highly touted companion all-tube linestage). 
However, putting the R.E. Design amps back into 
the system, the sound improved significantly. 

In terms of sheer neutrality, detail, and resolu-
tion, speed, power and authority, the R.E. Designs 
amps delivered the goods more convincingly. It 
was interesting to observe that the LNPA 150's 80 
watts seemed noticeably more powerful than the 
160 watts of tube power. On the other hand, com-
pared to my reference amp's 200 watts, these dif-
ferences were not as much in evidence. To its 
credit, the R.E. Designs amp ran a very close race. 
From what I could tell, the real differences were in 
the overall drive capability with the marginal dif-
ferences slightly in favor of my reference unit. 

Venturing into other types of music, further 
allowed me to assess the LNPA 150s overall sonic 
capabilities. For example, listening to highly-
charged fusion such as that found on Weather 
Report's LP titled Sweetnighter on Columbia 
(32210), the 150s were solid performers. When 
mated to the Paragon Regent loudspeakers 
(approximately 91 dB efficient and 6-to-8 ohm 
impedance load) for this recording, the 150s really 
sailed. This LP provides a wide range of instru-
mental sounds with a varying soundstage due to 

the recording engineer's mixing techniques. The 
LNPAs handled these all very well. Very similar 
results occurred with the unique Miles 
Davis/Marcus Miller recording titled Siesta on the 
Warner Brothers label. 

Although I am primarily a lover of jazz, particu-
larly natural acoustic performances, I listened to 
several recordings of chamber and orchestral 
music with the LNPA 150s. With these types of 
music, the performances were consistent with my 
expectations from my previous experiences with 
these amps. The tonal characteristics of the instru-
ments were accurate, and the soundstage was 
properly developed with good width and depth 
dimensions. Layers within the soundstage were 
easily detectable, and the imaging was precise 
and rock-solid. 

As I try to wrap this review up, I find myself 
scratching my head trying to figure out where the 
shortcomings of these amps are. From my long-
term experiences with the LNPA 150 mono 
blocks, I am hard pressed to find any glaring defi-
ciencies. For the most part, they do what they are 
called on to do. Also, and very importantly, this is 
a product that remained extremely reliable. Even 
driven hard for extended listening sessions„ the 
LNPA amps remained in control. By the way, dur-
ing these times, the amps never got beyond slight-
ly warm to the touch. 

The LNPA 150s overall sonic virtues alone war-
rant consideration by serious music-lovers and 
audiophiles. At their current price-point of $3,995 
from one of the newly named dealers, you get a 
lot of performance for your money. I believe they 
are contenders that can be placed up against units 
costing considerably more than the R.E. Designs' 
asking price. 

For those looking for something other than an 
accurate sound portrayal, the R.E Design LNPA 
150s will not please you. Their hallmark is accura-
cy and sonic neutrality. Also, for those concerned 
with its transistor-based operation, you will not get 
the sensation that you are listening to a lean, 
mean, sterile-sounding solid-state machine. 
Instead, you will get just the music as it is present-
ed on record or CD. The LNPA 150s excel by 
reproducing recorded music in a very convincing 
manner. 

Bottom line is this: These amplifiers sound 
good. In fact, they sound REAL good. I can only 
recommend you check them out for yourselves. 
Also I suggest you give Dan Banquer at R.E. 
Designs a call and find out more about what I've 
been enjoying. 
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Jim Dowd 

QUIPMENT 

I've never had much 
luck with power condi-
tioners. Either they had 
the effect of closing 
down my system's 
soundstage or they left 
me rather unimpressed 
after I'd compared the 
dollar value/perfor-
mance ratio of those 
that did work in my sys-
tem. For the buck to be 
spent well, I waited 
long and patiently for 
just the right one to 
come along. 
Then, in November 

1995, the Tice Power 
Block "Signature" arrived in my apartment, follow-
ing a brief telephone conversation with George 
Tice. At the time I was reviewing the PS Audio 
Ultralink II with HDCD, using the Lambda trans-
port and Jadis J.P.L. preamp going into a Krell 
KSA-300S amp. (I also own the Krell KPS-20 iL CD 
player and an old NAD 4080 tuner, which had 
been passed down to me by another reviewer for 
the princely sum of $25.00.) 
I approached Tice's 50- lb. power conditioner 

with some caution, making sure that I read the 
manual from cover to cover, preparing to methodi-
cally plug in my reference system one component 
at a time for "out of the box" first impressions. 
These impressions of the Power Block 3 
"Signature" were quite positive and after a brief 
description of this impressive unit, I'll explain why. 
The "Signature" is best described in two parts, 

and in fact, the unit has two power cords. One 
powers up what Tice calls the " Ultra Isolator 
Transformer" side of the unit. An a.c. voltmeter on 
the front panel will function only when this side of 

Tice Power Block 
"Signature" 3 
Power Conditioner 

the unit is powered up. Simply put, there are three 
of these transformers, each with four outlets for 
signal-source components. Two of these trans-
formers are switched by means of on/off switches 
located on the front panel and labeled "Circuit 4" 
and "Circuit 5." The other transformer does not 
have an on/off switch and is intended for compo-
nents meant to be left on all the time or which do 
not like to be turned on or off by anything but their 
own switches. 
Each transformer is separately fused, and com-

mon spike and surge protection is provided, as is a 
15-amp circuit breaker to protect this side of the 
unit. The transformers are rated at 300 watts each. 
However, if you wish to use the "Signature" with 
something like a big front-projection video unit in 
a home theater application, an additional 300-watt 
transformer can be installed on circuit 4 and wired 
in parallel to the existing transformer. The resulting 
circuit is able to handle up to 600 watts. 
Interestingly, this variation is modular and can be 
installed in the field by the dealer or by the owner 
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if it hasn't been ordered already installed at the 
factory. This option will cost you only $200.00, 
and if you have need for an installation like this, I 
think the extra cost is well worth it. 
The second cord brings in a.c. power to the 

high-current filtered side of the Tice "Signature." 
Here, circuits 2 and 3, are similarly switched on 
the front panel. There are two outlets for each of 
these circuits on the back of the unit. These cir-
cuits are intended for use with power amps and 
are rated at 1,875 watts. To accommodate the 
larger power-hungry amps like those from Krell, 
Levinson, or Classè, an "HP" or high-power ver-
sion can be ordered for an additional $350.00, 
which brings the rating of these circuits up to 
2,500 watts. I felt that the "HP" option was need-
ed to get the best performance from my Krell KSA-
300 amp. While circuits 2 and 3 are not separate-
ly fused, there is a 20-amp breaker on the back of 
the unit, as well as the usual spike and surge pro-
tection. All outlets are high-quality, hospital-grade 
types, as are the plugs on both 8-foot power cords 
hard-wired to the unit. 
The review sample was a Power Block 3 HPTS, 

where the "HP," as above, stands for high power, 
"T" for the optional additional transformer, and 
"S" for a silver faceplate. A stock Power Block 3 
costs $ 1,499.00 with the "T" and the " HP" options 
priced at $200.00 and $350.00 respectively. I 
liked the silver faceplate, which looks sharp; it is a 
$100.00 option. Before you ask, yes, I did buy the 
review sample. 

II FINALLY...THE SOUND 1 

Considered individually, the performance of 
each of my reference system components 
appeared to improve as I plugged them into the 
Tice unit one at a time. When taken together, the 
combined effect on all my source components 
was profound. 
My soundstage became immediately more 

dynamic. Noise that I had not previously realized 
was there dropped out of sight. Dynamic contrasts 
were more easily perceived without any undue 
sense of forwardness. Layering of individual instru-
ments was clear-cut and their definition improved. 
The exact locations of instruments in the sound-
stage of live recordings became more obvious. 

Bass was clearly more defined and sounded har-
monically improved. Cymbals were cleaner and 
more pleasant sounding, without any sense of 
excessive sibilance. The overall dynamic and spa-
tial characteristics of instruments in my sound-

stage were so improved that I would have bought 
the unit for this alone. 
While listening to Keith Jarrett's Paris Concert 

(ECM 1401), I found that the improved attack 
and decay, together with quieter silences 
between the notes, made the playback of this 
recording truly captivating, rather than merely 
technically correct or simply interesting. The ebb 
and flow, the feeling, and the magic of this 
recorded evening were brought that much closer 
to me in my listening room. 
I listened to my system for several months with 

just the source components getting power via the 

Taken together, the effect 
on my source components 

was profound. 

Tice Power Block "Signature" before I plugged my 
Krell KSA-300S into the 2,500-watt "HP" section. 
The improvements I experienced here were even 
more staggering. The performance of the top of my 
soundstage "took off" compared to the somewhat 
"closed down" earlier presentation. Tice obviously 
has the right ideas about the high power demands 
of the Big Amps. The $350.00 additional for this 
option seems at this point a paltry sum when 
weighed against the sonic benefits the "HP" option 
provided. 

Every instrument in the sound stage was obvi-
ously harmonically improved and more truthful. 
Most notably improved was the timbre. Bass per-
formance improved in tone and definition. 
Cymbals sounded more natural, with every trace of 
artificiality removed. Vocals through the midrange 
became more open sounding with a naturalness 
that was uncanny, and this was true for both male 
and female vocals. Track 9 on Patricia Barber's 
Café Blue recording (Prem 737-2), "Too Rich For 
My Blood," was a perfect example of this. It was 
obvious when she steps back a couple of feet at 
one point in the song. The openness and depth that 
the "Signature" unit assisted the KSA-300s in pro-
viding was astonishing. I also tried this unit with a 
KSA-200S while driving the Apogee Divas at a 
friend's house, and the results were the same. 

If your components are top drawer, this power 
conditioner will make them shine. Fine detail in 
the far reaches of the back of the soundstage was 
solidly placed and delineated. Classical recordings 
with massed strings and strong transients benefited 
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greatly from having the Tice unit in my system. 
Piano timbre was, again, more truthful, while 
acoustic guitar was a delight, and chords from 
both instruments produced a new ease and sim-
plicity. In fact, the use of the "HP" version made 
all music easier to listen to, an endearing attribute. 
I found I was listening to my system for longer 
periods, literally hours on end, and I would finish 
up these marathons with no sense of fatigue at all. 

VIDEO USE 
I decided to try the Tice unit in a friend's video 

system, specifically with a Vidikron VPF-40 front 
projection unit, which we plugged into the 
Signature's "Circuit 4" that included the additional 
transformer. We immediately realized that the 
resulting picture was smoother and easier on the 
eyes. We went back and forth as quickly as we 
could, attempting to see if there was any loss of 
detail when the smoothness was added, and found 
that just the opposite was true. The 7-foot screen 
portrayed seascapes and mountain terrain in a 
more vivid, focused, and realistic manner, and 
both my friend and I felt that there was an addi-
tional three-dimensional component to the pic-
ture. We also tried the standard circuit—with just 
the 300-watt transformer—and this appeared to 
improve the picture as well, but in the sense that 
one perceives a photograph as being very good. 
While we used the Vidikron in the 600-watt cir-
cuit of the Tice, you could often catch a breath of 
three-dimensionality with, say, clouds floating 
above and around mountain peaks, in the way 
that an extraordinary painting could portray it. I 
felt more drawn into the picture, which seemed 
more realistic. It seemed that the Vidikron just 
needed to be plugged into the "Signature" to put 
this painting on the screen as it was intended. 
There were also similar improvements for the 
associated Pioneer Elite LD-S1 LaserDisc player, 
particularly in the sound area where everything 
we played seemed easier and more natural. 
I could go on, but the bottom line is that high-

end home video systems will reap benefits per-
haps only dreamed of when used with Tice's 
Power Block 3 HPT. My home theater buff-friend 
has a Levinson ML-3 driving B&W 801 speakers, 
both front and back, and as this is being written, 
he's begging Tice to get him a unit. He "needs" 
the "Signature" for the home theater system in his 
living room, and he wants to put one into his 
audio system in the basement. (That's the Krell-
amped system I mentioned.) I can't say I would 

argue. I can say that I'm a bit annoyed; it took me 
two weeks to get the Tice unit out of his house 
and I'd only meant to stop over there for an after-
noon. But then, people like my friend tend to get 
crazy when things as effective as this Power Block 
gets into a system. Like me, my friend never had 
much luck with power conditioners—until now. 

CONCLUSION 

The Tice Audio Power Block 3 "Signature" is a 
reference power conditioner in every sense. It is 
versatile and acceptably priced, and it will allow 
all systems, both audio and video, to play up to 
their full potential. For serious audiophiles and 
videophiles, a conditioner of this caliber becomes 
a necessity once it is given a fair trial. 
There is one thing I should warn you about 

here, and that is once you get your ears and eyes 
opened by this most-serious of power condition-
ers, make the purchase and get it home to 
install.., remember to keep it in your house. 

Inie r- T E S 

Tice Audio Power Block 3A "Signature," 
price: $ 1,499.00 base; $ 2,049.00 as 
reviewed (see text for options). Manufacturer: 
Tice Audio/Video Technologies, 1530 
Cypress Dr., Suite C, Jupiter, FL 33469; 
phone 561/575-7577, FAX 561/575-0302. 

ASSOCIATED EQUIPMENT 
Alon V Mk Il speakers; Krell KSA-300S ampli-
fier; Jadis J.P.L. preamplifier; PS Audio 
Ultralink II HDCD processor; PS Audio 
Lambda 1 transport; Krell KPS-20 iL CD play-
er; Acarian Systems Black Orpheus and Tara 
Labs Golden VI speaker cables; Tara Labs 
Generation 2, Cardas Golden Cross, and 
Discovery Signature interconnects; Tara Labs 
Luminary ST glass and Generation 2 
AES/EBU digital cables; Illuminati coaxial 
digital cable; Arcici Levitation stand; Bright 
Star Audio Big Rock Titan isolation platform; 
and Bright Star Little Rock isolation pod. 
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II 

QUIPMENT 

Mark Block 

This is a tale of two 
amps..." Don't you 
hate it when a 
review begins that 
way? (Let me tell ya, 
not as much as the 
reviewer hates it!) 
Well, here we go 
again. My review of 
the Mesa Baron was 
edited and ready for 
the printer when 
Mesa requested that 
we update our 
review sample 
(which I had pur-
chased) and give it 
another listen. Not 
wanting to review 
an out-of-date prod-
uct—and, of course, 
eager to hear an 
improved amp—we 
complied. 
The danger in this situation is that it can 

become an endless cycle: By the time any review is 
printed, changes have probably been incorporated 
into the most recent "production line" samples. 
That's the way it is in the world of high-end audio. 
Volumes are low so changes are relatively easy to 
make, and designers are constantly tweaking— 
often after getting feedback from dealers and cus-
tomers. On the whole, it's a good thing. But it also 
can be used to thwart the review process. 

In any event, Mesa promises to leave well 
enough alone for awhile, and the update did 
directly address my biggest complaint about the 
amp, so I'm happy the review didn't go out as it 

The Mesa Baron 
Stereo Amplifier 

1r" 

stood. 
Without fur-
ther ado, here's the 
original review, followed by 
my thoughts on the latest amp. 

LAST YEAR'S MODEL 

A prototype stereo tube amplifier from Mesa 
Boogie's guitar amp guru Randy Smith had been 
making the rounds since 1989, building up a good 
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buzz in high-end circles. When the production 
Mesa Baron amp finally came down the pike in 
1995, I saw it as the audiophile equivalent of a 
BMW M3. With near race car performance at a 
surprisingly affordable price, the M3 is a super-
serious driver's automobile adaptable enough to 
take the family to church on a rainy Sunday morn-
ing. Likewise, the Baron seemed to have a person-
ality capable of morphing from tiger to pussycat— 
from racer to minivan, if you will—depending on 
the needs of its owner. The reality is... different. 
Having used the Baron as my primary amp for 

over six months, I've come to see through the 
chameleon-like camouflage. The adaptability is a 
facade, a front. The Baron is not a mutable M3— 
it's actually more akin to the Lotus Super-7 that 
Mesa Engineering's founder/designer Randy Smith 

loves to race in 
his spare time. 
Yes, the Baron 
is an awesome 
performer at an 
exceptionally 
good price. But 
it's also a 
tweaky, hand-
made, and in 
some ways an 
uncompromis-
ing design with 
a somewhat 
limited practi-
cality. Read on, 
but don't be 

scared off. If, 
after read-
ing my 
caveats, 

you feel 
that this amp 

suits your style 
and your system, go 

for it—you'll be rewarded 
with one of the best sound-

for-dollar components in high-
end audio today. 

Mr FEATURES 

One way to look at the Baron is " 16 amps in 
1." The banks of 6L6 power tubes (six per side) 
use four different combinations of triode/pentode 
operating mode, and the circuit allows four neg-
ative feedback settings (from 0 to 11dB), all 

selectable "on the fly" while music is playing. So 
the "sound" of this amp is actually 16 different 
sounds. It's a tweaker's dream (which is the same 
as saying a neurotic's nightmare), and that flexi-
bility also makes a good selling point: You feel 
safe buying this amp because it can be tuned to 
your taste and system; no getting it home only to 
discover that the magic you heard at the dealer's 
showroom doesn't happen in your living room. 
Experience with this amp, however, has given 
me another perspective, but we'll get to that in 
due time. 
My personal amp wish list—based on experi-

ence with a frustrating but beautiful-sounding 
Jadis Defy-7—seemed almost completely satisfied 
by the Baron. Number one on the list: Easy bias 
adjustment. The Baron's got it, along with large 
VU meters on the front panel that can be switched 
to provide bias or power output readouts. Number 
two on my list: Balanced inputs. Again, the Baron 
has them. Number three: High power in a com-
pact package. The Baron is no lightweight (65 
lbs.), but I can easily carry it around, and its rack-
mount dimensions give the chassis a good, 
chunky rigidity. While the Baron's power changes 
with operating mode-150W in pentode, 60 in tri-
ode, with 80 and 100 in the combo pentode/tri-
ode configurations—in all cases it's enough to 
drive my 85-dB sensitive speakers to fairly high 
listening levels without clipping. 
The amplifier is a virtual pair of monoblocks 

mounted on a single chassis. Everything is dupli-
cated right/left except for the rotary feedback con-
trol on the back, which affects both channels. The 
speaker binding posts from Esoteric Audio are big 
and sturdy; hand-tight with these things gets 
things really tight, but they'll accept a wrench if 
you want to get " nutty" about it. I prefer dual 
posts for bi-wiring, but instead the Baron has the 
traditional 4- or 8-ohm taps with a common 
ground. As almost no high-end speakers are really 
8-ohm loads, the 8-ohm tap is a waste. I favor the 
Defy-7 configuration: It's set at the factory for 4 
ohms, but an internal strapping arrangement 
allows for 8; the space saved by nixing the 8-ohm 
tap is given over to an extra set of binding posts. 
But that's about my only wish list item not 
accommodated by the Baron. 
A little bonus feature I hadn't expected is a pair 

of ground isolation switches: The circuit can be 
floated from ground without the kludge of 
"cheater" plugs at the wall. From my experience, 
lowest system noise always results from grounding 
only one component (the CD processor or pre-
amp). When an amp is grounded, the intercon-
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nects can create a ground loop, resulting in hum. 
The switches on the Baron allow you to easily try 
it both ways. 

ON THE TRACK 

Then there is the sonic wish list: Transparency, 
high resolution, tonal neutrality, liquid midrange, 
soundstage depth, extended but sweet highs, pow-
erful yet controlled bass. You know—the usual 
dream world stuff. Several friends in whose ears I 
trust had given me glowing reports on the Baron's 
performance before I got it in my system, and after 
months of use I don't dispute any of it. The Baron 
fills my sonic wish list as beautifully as I could 
have hoped. , 
Which brings up the familiar 

reviewer's problem of describing a 
component that does almost 
everything welL Sonically there's 
little here to criticize. Of course, 
the Baron doesn't give you th( 
speed, control, and in-your-fac( 
resolution of some of the " ruthless-
ly revealing" solid-state champs. 
But then tube lovers aren't looking 
for that—they're generally looking 
to avoid it. 
The Baron is a favorite amp of 

Platinum Audio's Phil Jones, who 
values above all else (based on 
the sound of his speakers) trans-
parency, dynamics, and bass 
slam—areas in which big solid-
state amps normally better the 
best tubes. But the Baron more than holds it own 
against the transistor regulars, and it stomps all 
over the tube competition. Suffice it to say that 
the bass punch and dynamics of the Jadis Defy-7 
are equaled by the Baron at half the price. 
And what of that voodoo that tubes do so well? 

Stuff like depth and spaciousness, midrange liquid-
ity, treble detail with high frequency smoothness. 
Yes, the Baron has the magic that makes my heart 
keep coming back to tubes even when my head 
knows better. 
So why not run out and buy the Baron right 

now? I might as well end the review here, no? 

Well, it turns out I have a new wish list, based 
on my experience with the Baron. Although the 

Mesa amp makes a great race car, it still has a few 
rough spots as a minivan. Sixteen amps in one? 
Make that two. 

In full triode mode, it sounds soft and polite. The 
rough edges of Emmy Lou Harris' voice (Cowgirl's 
Prayer, Asylum 9 61541-2) are smoothed over, and 
musically significant details are blurred out. If the 
triode Baron were a car, it would be a Lincoln 
Town Car in need of new shocks. Faux luxurious, 
but not to be taken seriously. 

Likewise, in full pentode mode the Baron is hard 
and edgy. Vibrant and lively, yes, but harsh to the 
point of distraction. As a car, it's a good go-cart. In 
the Eagles' " Hotel California" from the Hell 
Freezes Over (Geffen GEFD-24725) live album, 
about 5:12 into the piece Don Henley sings, "I 

The Baron shows its beef Photos courtesy Mesa Engineering 

was running for the door." He hits a note on the 
word "for" that just drives the pentode Baron 
crazy; it jumps out of the speakers as if it's over-
modulated. But the recording is definitely not 
overloaded, because the note sails through other 
amps—including the non-pentode Baron—quite 
cleanly. This behavior may be dependent on 
speaker impedance, as the full pentode mode puts 
the output impedance of the Baron at its most sus-
ceptible to the vagaries of one's speaker load. 
However, it happened also on the mild mannered, 
amp-friendly Paragons over at Arnie's. 
Arnie had wanted to borrow the amp for a few 

days as a personal "sanity check." (He was unsure 
about the way his system was sounding, so he 
needed to throw in a new component; all us audio 
neurotics get that feeling from time to time.) I 
called a few days later and asked if he was using 
the Baron. "I used it for a short time," he said, 
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then asked, "Mark, what do you think of the 
amp?" "I dunno, what do you think?" I wittily shot 
back. Arnie spilled the beans, "Well, it sounds 
very hard and edgy. I really couldn't listen to it." I 
knew immediately what had gone wrong. Indeed, 
Arnie had all the switches in pentode. 
The amp can realistically be used only in one of 

the two combo settings. In the two-thirds pentode 
mode, I think I hear just a trace of residual hard-
ness, and likewise in the two-thirds triode mode, I 
think it's just a hair too sweet—but I wouldn't 
swear to it. It sounds pretty fine either way. What 
about the feedback settings? The effect is subtle— 
and difficult for me to pin down, because chang-
ing the feedback changes the gain of the amp. As 
my preamp is only adjustable in 1.5dB incre-
ments, I couldn't do a properly level-matched 
comparison. My unscientific feeling, however, is 
that a little feedback is necessary to tighten and 
clean up the sound, but that the maximum feed-
back position ( 11dB) seems to put a damper on 
the amp's dynamics, openness, and sense of 
bloom. Advice: Dial in one click stop of feedback 
and don't worry about it. 
So the amp really isn't as adaptable as it's 

cracked up to be. Big deal, it still sounds great in 
its optimal set up. Practically speaking, however, I 
wish for more: 

1) A reasonable input sensitivity. The Baron hits 
full output at a mere 0.5 volts—and the gain goes 
up with less feedback and more tubes in pentode. 
That kind of sensitivity almost precludes the use of 
a preamp, particularly with audiophiles who listen 
primarily to CDs. We've suffered for years with 
high-output CD processors that prevent optimal 
use of a preamp's volume control, and with the 
Baron we have a power amp that makes the prob-
lem worse. Furthermore, this kind of sensitivity 
means that your preamp had better be dead 
quiet... or else. So in addition to being a great 
power amp, the Baron can double as a preamp 
tube tester. Unfortunately, you may discover, as I 
did, that the noise floor of even the best 6DJ8 is 
just a little too high for the Baron. 
The Mesa people report that they've had good 

luck with the Emmanuel Go's Presence Audio 
tube preamp, but I would certainly try out the 
Baron with your speakers and your preamp before 
committing to it. The safest bet is simply to use a 
passive unit. [See sidebar.] When I asked Mesa 
why they didn't make the input sensitivity a little 
more normal, I got the standard high-end 
response: It sounds better this way. 

2) Quiet transformers. The transformers on my 
Baron hum a bit (both at my house and at Arnie's). 

It gets a little better with a couple of VPI bricks on 
top, but it's still audible—not bad, mind you, but 
if you sit near the amp (as I do) and if your room 
has very low ambient noise (as mine does), your 
CD tracks will fade to hum (and noise) instead of 
silence. My old Defy-7 never hummed, so I don't 
think the juice out of the wall is causing it. 

3) Balanced circuitry. Although the Baron has 
balanced inputs, the signal is immediately con-
verted to single ended. (A true differentially bal-
anced circuit would add aubstantially to the cost 
and complexity.) Unless you have a long run of 
cable in an RF-noisy environment, you're proba-
bly better off using the single-ended inputs. 

4) Individually- biased tubes. The biasing is 
easy, although Mesa ought to provide one of those 
engineering-nerd "tweaker" do-dads to get at the 
little pots, which are situated too close to the 
power tubes for comfort. However, bias adjust-
ments affect groups of three tubes together. Mesa 
tubes are all thoroughly checked and sorted, but if 
the tubes drift with age, there's nothing you can 
do. Does it make a sonic difference? Probably not, 
but it makes me nervous, and most of the audio-
philes I know are even more neurotic than I am. 

OTES 

Mesa Baron stereo amplifier, $3,695.00. esa 
Engineering, 1317 Ross Street, Petaluma, 
CA94954. Phone: 707/778-9505; fax: 707/765-
1503; e-mail: audioguy@mesalogic.com 

Reference System 
Sonic Frontiers SFD-2 MKII digital processor; 
Sonic Frontiers SFT-1 and JD Transforms 
transports; Well-Tempered Turntable and 
arm, Mango Labs arm clamp and mat, 
Monster Cable Sigma 2000 cartridge; Sumiko 
phono amp; Mesa Baron, BAT VK-590, 
Amherst A-2000 and Rotel RB-990BX amps; 
Sonic Frontiers SFL-2 preamp; Platinum 
Audio Duo and Reference 1 speakers; 
Discovery Signature and Esoteric Audio Artus 
interconnects; Discovery and Esoteric Audio 
speaker cables; Atlantis speaker stands; Bright 
Star Big Foot bases; ASC SuperTraps, tube 
traps, flat panels and RPG Skyline diffusors; 
Audio Quest, TDK and Radio Shack ferrite 
noise filters; Sims Navcom feet; AudioQuest 
UltraConnect cleaner; Nitty Gritty Model 2 
record cleaner, DBX 14/10 analyzer. 
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PaMionate 
Because of the Mesa Baron's abnormal input 

sensitivity, l was going crazy replacing Sovtek 
6DJ8s in my Sonic Frontiers SFL-2 preamp. The 
V2 position in the preamp was the culprit, and 
although my old, original tubes were fairly quiet, 
the newer tubes kept going noisy every couple of 
weeks. (In fairness to the Sonic Frontiers preamp, 
it's perfectly quiet into other amps, including the 
0.7 volt sensitivity Jadis and Rotel amps I've had 
on hand.) At a certain point, I simply decided to 
stop making myself nuts. The Baron was 
demanding to be fed from a quieter source, and 
like a bratty child, it finally got its way. 
I had been intrigued by Ben Duncan's DIY 

passive preamp projects in Hi-Fi News and 
Record Review (August '88 and May '91). When 
I saw that Ultra Systems (a division of The Cable 
Company) was distributing the Duncan-
designed Audio Synthesis passive preamps, I 
decided that a two week audition was in order. 
Audio Synthesis makes a D/A converter, a 

solid state power amplifier, and a full line of 
both passive and active preamps. The one Ultra 
Systems sent me is called the Balanced Passion 
V. At $2395, it's a little pricey, but it is a full 
function control center, sporting 5 inputs with a 
tape loop, a "direct" input (which bypasses the 
tape loop), bi-amp outlets, and an additional 
fully balanced input and output. A stripped 
down version called the ProPassion, with only 
the single balanced in and out, retails for $ 1295. 
The Passion 8M is a jazzed up version with 
remote control, selling for $3995. The standard 
unbalanced Passion is $ 1495. 

All the Audio Synthesis preamps feature WBT 
plugs, silver wiring with Teflon insulation, and 
Vishay bulk foil resistors in the stepped attenua-
tors. Being dual mono, two separate attenuators 
control the gain, so close attention must be paid 
to channel balance. In practice, the marked 
click stops make it fairly easy, but I did get it 
wrong once or twice when simply "eyeballing" 
the two controls—upon sitting in my listening 
chair, my ears immediately told my eyeballs to 
be more careful. 

In the main part of their range, the attenuators 
operate in .5 dB steps—which is quite good 
compared to other preamps with stepped atten-
uator volume controls—although at the top of 
the range ( least attenuation) the steps are 3 dB, 
while if more than 42 dB of attenuation is 

The Audio Synthesis Passion V 
passive preamp 

required, the resolution of the click stops is 
reduced to 6 dB. 
The bugaboo of passive units is compatibility, 

and Audio Synthesis cautiously recommends a 
600 ohms output impedance from your source 
(i.e., CD processor or phono preamp), along 
with an output of 2 volts or more. On the amp 
side, they'd like to see an input sensitivity of 1 
volt or less for full power, and an input imped-
ance of 20 k ohms or higher. The Mesa's .5 volt 
sensitivity and 57 k input (newer Barons are 
even higher at 100 k) makes it an ideal match, 
while my Sonic Frontiers SFD-2 Mk. ll processor 
barely squeaks in under the recommendation. 

In literature sent to me by Ultra Systems, I 
see that the Audio Synthesis circuits are "clas-
sic short path L pad" designs. (What makes it 
"classic?" Is there a museum for this kind of 
thing?) If you choose the " Direct" input, all 
switch contacts are out of the signal path; in all 
input configurations, the Passion V switches 
the grounds and the signal to minimize inter-
ference from components not in use. 

Souncl?(NOT!) 
Here's a riddle for you: What doesn't make a 

sound but plays music? Answer: an Audio 
Synthesis Passion V. Containing no active cir-
cuitry, the Passion V is a "straight wire without 
gain." Barring an impedance mismatch, it sim-
ply lets you hear what the rest of your system is 
doing. Unfortunately, a passive preamp in most 
systems will create exactly such a mismatch, 
sounding undynamic and rolled off at the fre-
quency extremes. Paired up with the Baron, 
however, I heard nothing of the kind. 
With the Passion on-line in place of the SFL-2, 

my system sounded a little more forward, but in 
a good way. High frequencies stood out in 
sharper relief; recordings seemed to have more 
"contrast." On the down side, many recordings 
had slightly less apparent depth, but I attribute 
that to a euphonic effect of the SFL-2s tubes as 
opposed to a subtractive coloration in the 
Passion V. 
Passive preamps aren't for everybody—they 

severely limit your choice of amps—but my two 
weeks with the Audio Synthesis unit proved it's 
a perfect partner for the Baron, and a very cost-
effective way to banish noise and colorations 
from the vital link between source and amp. 
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5) Long tube life. I've had two sets of tubes go 
noisy on me in about six months. I could be 
accused of abusing the tubes, but there are the 
extenuating circumstances. Here's what happened. 
The Baron has a standby mode, which keeps the 
tubes warm without running them at full power. 
Because my job typically keeps me out of the house 
for 12 hours a day, and because my wife and chil-
dren occupy most of my remaining waking hours, I 
get very little " quality time" with my beloved 
stereo. I began leaving the amp permanently on 
"Standby" so I could have the system up and roar-
ing at a moment's notice—from dishwasher to dirty 
diapers to Willy DeVille in three minutes flat. 

Unfortunately, after about a week and a half of 
being on all the time, the tubes started crackling 
and hissing. Mesa kindly sent me a new set, and 
on a hunch I replaced only the tubes running in 
pentode. Bingo, that did the trick. Several months 
later, I decided to push my luck and try it again. 
Bummer: Two weeks of being in " Standby" 
cooked the tubes again (all the tubes this time). 
The "Standby" mode is yet another feature of this 
amp that doesn't quite do what I expected. In fair-
ness, I should mention that the normal bias setting 
on this amp is 38mA per tube, which is pretty 
conservative, and should result in long tube life— 
probably 2,000 hours or more—under normal use. 

FINISH LINE 

So the Baron isn't the perfect amp I thought it 
would be. (Maybe that's my problem.) The raison 
d'être of this amp's design is, seemingly, its flexi-
bility; for me, however, the chief drawback is its 
stubborn lack of flexibility. Yet it remains one of 
the best sound-for-dollar and power-for-dollar 
tube amps on the market. In a way, this amp is 
what the high-end has always been about: 
Original, quirky, uncompromising thinking in the 
pursuit of the best possible sound. If my nits seem 
picayunish, good. The Baron is probably right up 
your alley, so buckle up and enjoy the ride. 

MI THE TUNE UP 

The amp came back from its "Day of Beauty" at 
the Mesa factory with a nice, new Owner's 
Manual—and an excellent one it is. Design, phi-
losophy, and nitty-gritty usage are discussed thor-
oughly. I'd like to quote from the last paragraph, 
because it neatly sums up the philosophy behind 
good high-end companies: 

We thank you for trusting us with your hard-
earned audio investment funds. We take this 
responsibility quite seriously and will do our 
utmost to become your amplifier company of 
first choice. More than a business, this is a life-
long passion with many of us here at Mesa 
Engineering and we appreciate nothing more 
than hearing from very happy clients who, like 
us, enjoy the Spirit of Art in Technology. 
Right on. 
The revisions to the Baron were relatively minor, 

but one of them has resulted in a much more sys-
tem-friendly amplifier. I'll get to that last. The 
biggest change, in terms of operation, is a new 
power switch and start-up procedure. (This update 
was not made to my amp, but it's worth mention-
ing.) The switch now has three positions and 
requires the owner to manually hold it down for 
two seconds, which results in a "soft-start." Many of 
the first generation Barons suffered from switch fail-
ure at start-up (the switches would stick in the "on" 
position), and this new feature is said to cure the 
problem. Further, the stand-by switch now also has 
three positions, one of which is a "warm" func-
tion—so the tubes can be kept warm, warmer or 
HOT, depending on how hot you are to reach max-
imum sonic altitude as quickly as possible. The 
manual states that the amp can be left on indefinite-
ly in the warm position without cooking the tubes. 

Internally, some Yomomura hook-up wire has 
been added, which adds a touch of refinement to 
the amp's sonic signature. Another change affects 
only those users who prefer balanced XLR inter-
connects: Pin 3 gets shunted to ground through a 
57k resistor, which creates a more benign load for 
the preamp. Also internally, the input impedance 
can be raised from 57k to over 100k by unsolder-
ing two resistors; this will make the amp even bet-
ter suited for use with a passive preamp. 
Which brings us around to the issue of why one 

needs a passive preamp with the Baron: the 
unusual input sensitivity. That issue is now almost 
moot. The revised Baron is 6 dB less sensitive, so 
the amp is significantly kinder to its partner at the 
front end of the system. In the preferred two-thirds 
pentode mode (with a little feedback), it seems to 
be about 3 dB more sensitive than a European 
amp I have on hand, and 6 dB more sensitive than 
an American one—so it's still ideal for use with a 
passive preamp—but overall my system is now 
acceptably quiet with the Baron powering things. I 
can even go to zero feedback and keep tube noise 
from the preamp's 6DJ8s from intruding, whereas 
with the original amp the noise was loud enough 
to be distracting. What this means is that I can 
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finally recommend the Baron to most audiophiles 
with tube preamps and CD sources; it's not so 
picky about system matching anymore. 
Why not cut the sensitivity even further? In 

order to allow for the Baron's cursed "flexibility," 
the sensitivity has to be a compromise between 
what works best for pentode operation and what 
works for triode. 

Sonically, the amp sounds a little smoother than 
it did before, which makes the full-triode Baron 
really unnecessary. You'd have to have seriously 
fatiguing speakers—or a warped idea of what real 
instruments sound like—to want to use the Baron 
that way. The two-thirds pentode configuration is 
really the way to go if you value accuracy and 
faithfulness to the recording. In fairness, however, 
it's possible that a particular speaker system might 
have a frequency vs. impedance curve that mates 
synergistically with either all-triode or all-pentode. 
So don't let my admonitions stop you from experi-
menting. Try it; you might like it. 

Lately I've been using the super-punchy, super-
revealing Platinum Reference 1 mini-monitors— 
which are a few dB less sensitive than the Duos I 
had been using—and found that going to zero 
feedback took the system up a notch to a new level 
of life and palpability. A little feedback will reduce 
the system's noise, allow the amp to better control 
woofer motion, and produce a flatter frequency 

response by lowering the output impedance. I 
wanted to like the feedback; it should sound better. 
But every time I turned the feedback knob down to 
zero, I got blown away by the increased dynamics 
and bloom—and was consequently more drawn 
into the music. The best feedback setting may be 
speaker dependent, but I think Baron owners 
would be wise to keep it to a minimum. 
A very good amp is now even better, and finally 

appropriate in a wide range of systems. 

POSTSCRIPT 

Just before deadline I had time to audition a pro-
duction line sample of the current Baron, and 
found that it's even quieter than indicated above. 
Although some 60-cycle hum is noticeable if you 
put your ear up to the woofer, the transformer has 
been thoroughly de-hummified, and tube noise is 
very low. The audible refinement is a "have your 
cake and eat it too" situation: The amp has better 
resolution while sounding smoother and less 
fatiguing. By the way, the upgrade costs 300 
bucks, which is the difference in price between last 
year's Baron and the new one. And one other 
thing: Mesa took my suggestion and enclosed a 
nice, long tweaker for easy biasing without burned 
fingers. Thanks. 
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If you don't know that Bowers & Wilkins (B&W) 
is from jolly old England, has been around for 
over 25 years, and is regarded as one of the finest 
trademarks in the business, then shred up this 
magazine, donate it to the cat's litterbox, the 
Watergate archives or whatever, 'cause you've got 
to "go out and come in again," friend! I suppose 
B&W vies with KEF for honors as the top of the 
British boxes, although B&W might take excep-
tion, as might Mission, Spendor, ProAc and sever-
al others. 
One aspect of note about the B&W P series, 

even though it hails from a sto-
ried maker, is that here in the 
States this range constitutes 
something of a niche entry and 
is a bit more obscure than most 
of their other models. Thus, for 
someone interested in making "a 
find," chasing this speaker can 
worth the work. Interestingly, 
the " P" stands for Preference, 
according to the U.S. marketing 
manager. Three models com-
prise the series, all floorstanding: 
P4 at $ 1200; P5 at $ 1500 and P6 (with the free-air 
mounted tweeter a la the Matrix line) at $ 1800. 
The Ps came ashore here in the latter part of '95, 
but have been available in their native Britain 
since late '93 or early '94, and have reportedly 
been a really hot seller over there... 
To be politically centrist—nah, just ' cause 

they're what I own!—the P-5 is under the micro-
scope for this, the first P-series review of which I 
am aware in the United States. The P-5, of course, 
falls neatly in the middle of a series which itself 
falls rather in the middle of B&W's product range, 
encompassed at the lower end by the just-revised 
"600" line and at the top by the acclaimed Matrix 
group. Well, technically, the very "top dog" is the 

QUIPMENT 

138ANP-5 
Loudspeaker 

Gerald J. Walsh 

Nautilus speaker, but at a lofty $35,000, it is 
understandably a limited-production item, for 
REAL (rich) audiophiles. 
The finish of the P series is of true Scandinavian-

wood veneer, and it's fabulous. There are three 
choices: Black ash, " rosenut" and cherry. The 
black ash looks much like most black ash I've 
seen. As to the " rosenut," I can't honestly say if 
that's exactly the same wood as rosewood, but to 
my perception it is a little brighter red than other 
rosewood with which I'm familiar. In fact, at least 
two B&W dealers have confided to me that they 

thought the rosenut was the 
cherry and vice versa. In any 

While B&W's 
P-5 speaker 

should not be 
thought of as an 
ultimate system, 

it does offer 
good value. 

event, the cherry is what I own, 
and the wood is of European ori-
gin, and this may be the reason 
why it has a sort of "orange" or 
lighter hue than most of us 
Yanks would associate with the 
wood. I've had this pair of mine 
several months now, and they 
seemed to have darkened just 
slightly. 
The grain matching on my pair 

is tops, and demonstrates the legendary craftsman-
ship of B&W. But one word of warning: When I 
first removed my new pair from the cartons, I was 
dismayed (detail freak that I am) at what appeared 
to be a couple of small black scratches on top of 
the cabinets. Turns out to be just character marks 
in the wood. 
As befitting the legendary B&W name—and 

spending 1500 smackers—the P-5s are quite stun-
ning in appearance, an elegant joy to behold. 
These speaker cabinets are of the now-fashionable 
(and acoustically justified) slim-line style, measur-
ing just a hair under eight inches wide. Sleek, 
beveled grille frames are covered with black cloth 
and beautifully rounded at the bottom to grace the 
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cabinets, which are themselves beveled for diffrac-
tion benefits. With the grille, depth falls just short 
of a foot, while they climb to a height just under a 
yard, without included spikes. (Some tiny, thin, 
adhesive-backed rubber feet are also thrown in by 
B&W for those bare-floor applications.) 
Weight of the P-5 is 

in the neighborhood of 
32 pounds; they are 
considerably lighter 
than the confident, 
authoritative appear-
ance which they pro-
ject in the room. By the 
time you read this, ded-
icated stands for the P 
series should be avail-
able from Sound 
Anchors of Florida to 
use as a stabilizing 
tool. And, if you travel 
to the UK, maybe you 
can snap up a pair of 
the B&W-crafted 
plinths, marketed for 
the P line there but not 
imported by the distrib-
utor here. 
There's a school of 

thought that because of 
exchange rates and 
perhaps the benefits 
attendant to govern-
ment-underwritten ane-
choic chamber 
research, Canadian 
speakers are the very 
best value around, fol-
lowed by domestic 
wares, with European 
merchandise a limping 
horse trailing the field. 
Whether there's truth to 
that is open to debate, 
but I can only deal with 
the here and now. 
And here and now, 

as I gaze at these 
B&Ws, noting the stur-
dy, gold-plated binding 
posts configured for 
biamping or biwiring, I have to think that, on cos-
metics alone, they represent a good if not totally 
world-beating value for money, coming closer to 

stellar if you can find a "demo" pair or an autho-
rized dealer willing to enhance the deal in some 
other way. 

So, for some of us audiophiles, it's already a 
closed case. They look great. We can make the 
neighbors jealous. The wife will not even mind 

treating them like fine 
furniture and dusting 
them once in a while. 
SOLD! 

Do I I ike these 
speakers? 

Well, I bought 
them before 
the editor 

asked me to 
review them. 

But, alas, there are 
bound to be a few totally 
unreasonable picky party 
poopers out there, 
known as " music 
lovers," who actually 
have the audacity to 
want to know how these 
limeys SOUND! So, to 
mollify them (and the 
editor, who probably 
needs it by this time) I'll 
go the extra mile and 
provide listening impres-
sions. (Just call me a full-
service reviewer in a 
self-service age!) 

First up, here's a 
caveat! (No, not a Fiat, a 
caveat!) I'm old enough 
to be set in my ways. I'm 
also NOT a zebra or a 
chameleon or whatever, 
so can't change my 
stripes. 
The confession, padre, 

is "I don't listen to classi-
cal music." If that makes 

me too big a Neanderthal, check out some neigh-
boring caves. But if you appreciate my candor if 
not my repertoire, there you have it. However, 
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ditch the Turns, hun, 'cause I can offer you some 
non-medical relief: I also do NOT listen to the 
opposite end of the spectrum, psychedelic or acid 
or "grunge" rock or heavy metal either. So, the 
music referenced (all CD) will be of folk, country, 
devotional genres, with maybe a smidge of 
straight-ahead rock thrown in. Maybe. 
Obviously, since I own these speakers (and my 

CDs, for that matter), I've listened to much more 
music for this review than the 
smattering listed in the Table, but 
the ones listed I played at least 
twice while concentrating on the 
task of formulating a review. 
While I may make cursory 

comments on some of the discs, 
my own philosophy is rather 
against passages like " Listen to 
the third female canary to the 
right on track x of disc y." Why? Because relaxing 
and partaking of the therapeutic benefits intended 
by most music for most of our readers is no more 
about rushing out to buy a particular disc for one 
or two five-second gimmick snippets than it is 
about trotting out a battery of laboratory meters. 
Simply put, many of you won't have most of the 
Compact Discs that I have referenced, so giving 
you lots and lots of highly detailed specifics about 
each one strikes yours truly as far less to the point 
than using each disc to be part of a varied musical 
body to reach a general idea of what properties 
and qualities, strengths and weaknesses, the 
speaker at hand possesses. 

It's my opinion and my taste, but musically I'm 
enthusiastic about all of the discs; sonics may be 
another matter in some cases, but, for me, if we 
only bought so-called "audiophile" pressings, we'd 
be spending a premium each time and denying our 
own access to a lot 
of extremely valid 
musical (as 
opposed to techni-
cal ) expression. 
The first two are 

contemporary 
devotional selec-
tions, Troccoli's 
rocks a lot, while 

Alayra has such an addictively sweet voice that, 
beware, listen too much and you may need a fat 
farm fast. 
M'Carver has the other really tender, beautiful 

voice in this group, but the genre in this case is 
contemporary folk. Black, the Irish legend, has a 
comparable vocal quality and her music generally 
needs very little explanation. 
Wonderful bluegrass with gospel tinges are car-

ried by the whimsical voice of 
relative newcomer Lynch, while 

With no hint of 
box coloration, 
the P-5s also do 
a good job of 

imaging. 

mmended GPs 

Browne rounds out the group 
and belts out some straight-
ahead, high-energy country-rock, 
with one blues styling thrown in 
for variety. 
Here are a few random assort-

ed notes about the P-5 and the 
amp interface. My Bryston 2B 

puts out 50 watts per channel at eight ohms, 100 
wpc at 4. But this is HONEST Oregon 
Lumberjack type beefy power; in all the years, 
I've used several pairs of boxes with the amp (all 
dynamic), and it has never balked once, although 
I do recall it got a little " hot under the cover" with 
a pair of AR-91s I had ages ago. With the P-5s, it 
ran quite cool, but the P-5s are a rather easy load, 
and are fairly high in sensitivity, rated at 90 dB 
SPL 1 watt/1 meter. 
Unusual in my experience, these P-5 speakers 

came out of the carton equipped with teeny-
weeny Ill' plugs, colored black and red, fitted into 
each of the binding posts, so as to seemingly 
block access to the banana plugs (kind of an elec-
tronic chastity belt!) The solution is to unscrew the 
binding post lug nut by turning counter-clockwise 
(to the left for digital dudes) and removing the nut, 
then extracting the plug. Finally, reattach the lug 

Kathy TroccoliSounds of Heaven 

Claire Lynch Moonlighter 

Jann BrowneCount Me In 

Mary BlackLooking Back 

Kimberly M'CarverInherited Road 

Jana Alayra [-here Will Come a Day 

Reunion Records (CD) 

Rounder CD 0355 

Cross Three Records CTR 9503 

Curb Records 02-77718 

Philo CD PH 11 79 

from artist, P.O. Box 57033-405 

Irvine, CA 92619-7033 

CD $ 14.50 postpaid 

cassette also available 
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BY THE NUMBERS 
To put the lid on it, I won-

dered if you'd enjoy the 

ol 1 to 10 rating system 

that has persevered lo' 

these many years. 

I is pitiful, 10 is 

pinnacle. 

nut. If you use the single-wire option, then leave 
extra plugs intact, as apparently they are there to 
block dust. Quirky but cool! 
Also oddly enough, the instruction manual indi-

cates that for single-wired operation, the BOTTOM 
binding posts should be used and, of course, the 
jumpers should be left in place. Now, that's if I'm 
reading those clever pictographics in the manual 
correctly. Yep, for your 1.5k outlay, you get an 
owner's manual with enough sign language that 
you'll think your back at the DMV taking your road-
sign test! For anyone other than hieroglyphic fans, I 
think this "owner's manual" is skimpy and must be 
B&W's bow to the new world/one world order. 
Now, a tour of the 

front baffle, from 
whence the songs 
sing. Near the very 
top is a one- inch 
metal dome tweeter, 
which is billed as 
having a very power-
ful Neodymium-iron-
boron (sounds toxic!) 
magnet. As with nearly all tweeters 
these days, it's fluid cooled. Just 
below, resides a 6.5- inch Kevlar 
bass-midrange driver. If B&W was a 
diner, Kevlar would be a house spe-
cialty. The same stiff-yet- light material that's sup-
posed to keep cops safe (as in bullet-proof vests) 
turns out to be just dandy for conjuring up music. 
Next comes a flared port, and several inches 

down the pretty veneered baffle is the 6.5-inch 
bass unit, this of Cobex, a kind of plastic. Its own 
flared port is immediately underneath. (Next fea-
ture you'll find is the floor!) And just for your ref-
erence, B&W throws in a pair of foam plugs to put 
in the port, if you wish to experiment with fre-
quency balance. 

According to the P-series promotional booklets 
(I've seen the versions printed for distribution on 
both sides of "the pond" and both are elegant and 
informative), mixing the types of materials used for 
the mid/bass and bass drivers was an important 
sonic consideration, since use of disparate com-
pounds yields better frequency-specific perfor-
mance than using homogenous ones does. For 
those of us who enjoy the "snob-appeal" (and 
arguing sonic benefits) of in-house, proprietary 
woofers and tweeters, the firm B&W obliges. 

For the listening tests, the P-5s seemed best 
about two feet out from the back walls, and away 
from objects to their sides, and toed in slightly, 

Bass Performance 8 

Treble Performance 6 
Sound-Staging 8 

Cosmetics and Construction 9 

Value and Price 7 
"The Forest Effect" 8 

(or "getting lost in the music" 
or "magic carpet quotient" 

or "the end, I promise!") 

with their baffle surfaces facing in and just a 
smidge away from the listener. Auditions were 
conducted with grilles on. Not for sonics. Just cats 
around and I didn't want to take any chances. 
Perhaps the major immediate impression is of a 

lot of power, vividness and spaciousness issuing 
forth from these dudes, a kind of Texas-sized pre-
sentation. (No, junior, these B&W's are not your 
father's laid-back British boxes!) Image depth, 
height, and center-fill were all above average, as 
was transparency. 
Although some vibration could be detected 

when I placed my hands on the cabinet walls as 
music played, I would characterize these P-5s as 
being absolutely free of any vestige of closed- in 
"boxiness." Likewise, unwanted resonance wasn't 

detected. For the most 
part, vocals were at 
the forefront of the 
soundstage; no upper 
back balcony syn-
drome here! 

If pressed, I would 
have to admit being a 
little more partial to 
the bass and 
midrange perfor-
mance over that of 
the tweeter. This is 

not to say that the sound was less than integrated 
and seamless; my ears waved no red flags over 
transition from one driver to the next. What I am 
saying is that, just occasionally, vocals had the 
tendency to be a tad strident, or "spotlit," perhaps 
with a slightly unnatural decay artifact. Mind you, 
never enough to pain the ears, or even put a 
damper on most of the enjoyment—just enough 
that, as a reviewer, I feel duty-bound to mention it 
in passing. Maybe with your system's synergy, it 
will be no problem. 

Before I run out of typing ribbon, it seems the 
ideal opportunity to reach some conclusion. 
Did I like these B&W's? You bet! I own 'em, 

after all! Are they the world's greatest? Not likely. 
Are they the world's greatest $ 1500 speaker? 

Here's the juncture where I imagine I'll sound 
lame, like I'm not doing my job. But, if I said an 
absolute yes, and told you to top your shopping 
list with them, then I'd be doing my job improperly! 
That's because I don't know your system, your 

room (I would venture that the P-5 would sound 
even better in a larger room than mine), and your 
preconceived ideas of what your Utopian loud-
speaker would look and sound like. 
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I know of one model of another brand of speak-
ers that (again, for me) does a more enchanting 
job with vocals. And another model that at least 
equals the bass of the P-5s. And so on. 

But, as one package, as one company's take on 
sonic compromise (and face it, all electronics do 
compromise) and at the tough $ 1500 price point 
(that is, real money to you and me, but really just 
upper entry-level in the absurd world of "high 
end"), I feel that these B&W's are real contenders. 
Throw in the truly distinguished aesthetics and 
that tilts this speaker system ever nearer the top of 
many short-lists in their category. 
I can see it now, a dastardly, diabolical, hidden 

"feature" of all these B&Ws, sitting seemingly 
innocent enough in the audio salons of America: 
The tiny " P-Chip!" buried in the innards of each 
one. Yes! Each time the unsuspecting audiophile 
saunters by, an insidious "psycho-magnetic field" 
draws him or her into total submission: "You are 
growing tired, tired, more tired, except for your 
Golden Ears. Now on the count of three, you will 

reach for your wallet (or purse)." Well, " P" does 
stand for preference, after all. 
Women may well be from Venus and men from 

Mars, or some such place, but back here on Earth, 
I can't promise you'll be totally smitten with these 
Ps. That's a matter up to the four winds, your 
Ouija Board, and mainly careful auditioning. 
However, I truthfully can't feature a soul being 
less than rather impressed by this package. And 
many listeners, much more so. These B&W speak-
ers will play on—with the best of them. 

IhNOTES 
ASSOCIATED EQUIPMENT 
Bryston 2-B amplifier; Audio Research SP-5 
preamplifier; California Audio Labs DX-1 CD 
Player; VPI "Magic Brick;" van den Hul "The 
Clearwater" speaker cable, banana-terminated; 
interconnects by Apature and Prisma. 
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E QUIPMENT 

Dynaco PAS-4 
Preamplifier 

D Ron Nagle 

naco. Oh boy, does this take me back, way back to the days when most of my time was spent on 
the street just hanging out. If I was lucky, I had a pack of cigarettes and enough bread to buy a cheese-
burger and coffee at Mike's Diner. Luckier still if I found some guys who wanted to "hit notes." The sub-
way arcade was good, but the best place was in the marble-walled hallway of my uncle's apartment 
house. There, in that reverberant space, just every once in a while, magic would happen. It is burned 

into my memory, those moments when everything 
just seemed to fall into place. The harmony, mov-
ing in waves, hung on the air like a church bell 
peeling in a cool mountain valley, with the echo 
lighting up the distant hills all around. 
With longing, I remember Andy Yager and the 

Dedications singing "Since I Don't Have You"... 
The late Eddie Perez caressing "The Ship of 
Love"... The echo of "Tear Drops Follow Me" 
while I blended the baritone. The numbing winter 
cold, the cops "tossing us" (up against the wall). I 
miss it dearly. It was a place where time was 
frozen and sadness couldn't find me. This is how it 
all began, the music to chase away the pain, the 
warm and glowing tubes to once again become a 
part of it. 

DOO WOP DYNACO 

Accessible, used, cheap, repairable, by trans-
forming old wounded equipment back to life, it 
was possible to make them sound better than new. 
Far better than my mom's Zenith console at pump-
ing out 45-rpm rock and roll. I still have solder 
scars to remind me of long nights spent modifying, 
then concentrating to hear a single capacitor, not 
then realizing that I was in ear training. I still have 
my totally rebuilt and modified home-brew assault 
on the state-of-the-art Ultra-PAS 10 preamplifier 
gazing down on me as I scribble this story. 
Dynaco remained a memory until the rights 

were purchased by the Panor Corporation in 1992, 
who gave it a new lease on life. All those long 
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years ago, I never would have dreamed that I 
would have an opportunity to evaluate a new 
Dynaco preamp, the PAS-4. 

'OUT OF PANOR'S BOX] 

"Retro Dynaco?" I pondered as I lifted this new, 
sleek, sexy, black-clad Dyna PAS. I wouldn't be sur-
prised; after all, we are currently riding the crest of a 
classic, back-to-basics tube revival. But if the exteri-
or of this component wasn't enough to convince 
me, then a peek inside banished any lingering doubt 
that this is an entirely new breed of Mina. 

OE MEANS TO A MUSICAL END I 

Gone are the familiar four tubes on two brown 
phenolic printed circuit boards that I'm so familiar 
with. On a single blue PCB, which fills the interior, 
are six ( in my sample) Sovtek tubes. Four are 6922s, 
the ruggedized commercial version of the common 
6DJ8. In addition„ two 12AX7s drive the first phono 
stage. All are dual-triode amplification devices. 

Before I move on, I would like to note that this 
Russian version of the 6DJ8 is probably the creme 
de la creme of this type of tube. Impressive, as 
even Audio Research knows full well by supplying 
them with my $2,500 SP-9 Mark Ill Preamp. 

1%0 WHAT DID THEY DO?] 

Well, as soon as you get past the neat circuit-
board layout, you find some very respectable 
things soldered to it. My eyes first locked onto a 
bevy of German-made WIMA (red) metalized-
polypropylene capacitors. These I know well from 
my Dyna-mad experi-
menter days. Although 
mass-produced and not 
audio-specific, these are 
great sounding capacitors. 
A closer look reveals 

still more goodies, e.g., 
Roederstein metalized 
resistors and neat ceramic tube sockets, as well as 
quality built details like drilled ventilation holes 
circling the base of each tube. My only minor crit-
icism is the choice of RCA connectors. This vari-
ety has a plastic bracket holding the female RCAs, 
which poke through holes in the back panel (they 
seem to be a cost-cutting choice and I believe 
aren't audible). 

All of the preceding tidbits arise from a visual 
inspection of the interior (a trip you should 
embark on as well). So far, so good. I can see 
some intelligent, albeit cost-conscious, planning 
went into the construction. As I read through the 
well-written owner's manual, I can't see that any-
thing was omitted. Eventually I paused to peruse 
the circuit schematics, and once again I find signs 
of intelligent life. 
By means of interstage buffering and star-

grounding techniques, this topology goes to great 
lengths to minimize stage-to-stage interactions. As 
an example, trace the wire from the power supply 
up to the plate at each tube location. In that line, 
after the power supply bridge rectifier, you find an 
"N" channel FET network isolating and filtering 
the plate supply. This device, with its high input 
resistance and low output resistance, allows the 
tube to obtain plate power from a constant source 
impedance. The result is isolation, in that the plate 
never sees what's going on in the rest of the cir-
cuit. (This is neat stuff.) 

'CONTROL FUNCTIONS 

Across the front panel are five control knobs and 
three push buttons. The left most knob is the input 
source selector, five positions: Aux, Video, CD, 
Tuner and Phono. The next two knobs control 
tape functions. One is for tape dubbing with three 
positions: 1 to 2, Source (both) and 2 to 1. The 
other is for the tape monitor function for tape 1, 
source and tape 2. The fourth knob from the left is 
a balance control with a single center detent. The 
largest and last control knob is a non-detented 
volume control. 
The three black push buttons select EPL, Mono, 

Power on/off, in that order. As you can see, this 
preamp has some very use-
ful functions such as two-

This Dynaco preamp is 
not just a memory teaser 
for aging hi-fi addicts. 

way tape dubbing which 
you can utilize while lis-
tening to another source 
like the phono input sec-
tion. In addition„ that EPL 
(external processor loop) 

button opens up a host of possibilities once you 
understand it. 
On the rear are four RCA jacks labeled 

"External Processor" in and out. With this loop 
switched in, you can utilize an external signal 
processing device such as an equalizer or noise 
reduction unit. Which is intriguing, if you con-
sider a multi-channel video surround sound 
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processor. In addition, there are two pairs of out-
put connections for biamping your system. 
Strictly speaking for myself, nothing I would 
want has been omitted. 

LET'S GET DOWN 

And listen to the new Dynaco sound. Let me say 
at the beginning that I believe in first impressions 
followed by methodical open-minded investiga-
tion. Approximately 40 seconds after you press the 
On button, there's a soft click and a red-colored 
LED turns green announcing the PAS-4 is up to 
temp. About half an hour after turn on, I sit down 
to gather my preliminary earful. 

Surprise! Surprise! What I hear is modern, maybe 
even high-tech; control, speed, detail, high-fre-
quency extension galore. Not what I expected, so 
after a short listen, I decide to let it run in a bit 
longer. About two hours later, I come back, no 
change. Hmmm... this is not my Paradyna of old 
for sure. But it's not just the sound, there are other 
traits of the PAS-4 to ponder. 

For example, this six-tube component settles in 
very fast. By that I mean it seems to come up to 

NES 
Dynaco PAS-4 Preamplifier, from $999.00. 
Dynaco, Division of Panor Corp., 125 Cabot Cou 
Hauppauge, N.Y. 11788 
516/434-1200 
Reference Components 
Analog Source: Sota Sapphire Mark II with electronic 
flywheel powered by high-current power supply; 
Sumiko Blue Point Special and Monster Alpha One car-
tridges mounted on a Grado Signature tonearm. 
Digital Source: Magnavox 624 CD used as transport 
feeding Assemblage DAC-1 converter reclocked by 
Sonic Frontiers Ultra Jitter Bug. 
Additional Equipment: Audio Research SP-9 Mark III 
preamp feeding Audio Research Classic 60 amp power-
ing Quad ESL-63 and Proac Studio 2 speakers connect-
ed by AR Litzline and Esoteric Audio Ultra Path cables. 
Interconnects are too numerous and various to list them 
all but include Monster M1000 II, new Monster M1000 
Silver, Esoteric Artus, Numericus Digital Cables, 
Type 4, and Autobahn Digital Cables. 
Accessories: VPI 16.5 record cleaner, VPI bricks, Ra to 
Shack SPL meter, Arcici Quad stands, Target amp stand, 
Audio Quest DM-1000 cartridge demagnetizer, etc. 

operating temperature and locks in the sound very 
quickly. Again, not what I expected. Even my ref-
erence Audio Research SP-9 Mark Ill takes longer 
to settle in. 

Tor AS I LISTEN 

The stage takes shape between my Quad ESL 
63s and has good depth and width, extends back 
to the rear wall behind and out to the outside 
speaker edges on left and right. Mentally, I make a 
note that this is a vacuum-tube type of staging. In 
addition, a sense of high-frequency extension 
allows me to hear details like vocal sibilance and 
reverberant echo effects. 
I next turned my attention to the lower portion 

of the spectrum and the tight control exerted over 
the bass and mid-bass region. It seems to equal or 
surpass my old Audible Illusions 2C which I used 
to feed my music hunger in years past. This is not 
typical tube-shaped bass response. 
Compared subjectively to my reference SP-9 Mark 

Ill, the PAS-4 didn't extend quite as far down. By 
comparison, it had less body and power, but was 
well integrated and continuous. Mid and high fre-

quencies blended together overall in what 
seemed to be a ruler-flat tonal balance. 

It was the lower frequencies that 
shaped my first impressions because I 
subconsciously expected to hear tube 
bass colorations, and they just were not 
there. At this point, I realized I would 
need a sharper knife to cut away the sur-
face layers that my CD source system 
had revealed. 
I pulled a vinyl disc off the rack, rea-

soning that this is where the nuance truly 
resides. Okay, let's try this James Taylor 
record (Columbia JC 34811). I know the 
sound of this man's voice. And in the 
final analysis, it invariably is the human 
voice that tells me the musical truth. 
My listening notes speak again of a 

lighter overall frequency balance with a 
bit more vocal sibilance and more 
noticeable record surface noise. The 
two-stage, four-tube, triode phono sec-
tion of the PAS-4 has, Lordy Be, more 
clean gain than I would have thunk. It's 
handling the Monster Alpha One's one-
third millivolt output in a very 
respectable manner, albeit with the vol-
ume control pushed up to the midpoint. 
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My brain switches back to the recording. James 
Taylor's voice is lacking some of the chesty reso-
nant quality in the lower registers. So there is an 
element of flesh and blood performance missing 
here. But it is slight and my attention quickly turned 
to the higher frequency spatial detailing brought 
into greater relief than the Audio Research voicing. 
At this point in the reviewing process, two 

things occurred that proved to be very revealing 
and for me, decisive. My old Quads went down 
and I substituted a pair of Proac Studio Two mini-
monitors. The painstaking process used to set up 
these speakers in my room acoustic was ultimately 
decided by what came out of those metal dome 
tweeters. It was those same tweeters that let me 
hear deeper into the PAS sonic fabric. 
The 1996 New York High-End Audio show was 

the second factor. I came away with a much 
broader sense of what good equipment can do 
and a handful of small system upgrades that 
opened up and heightened my system's resolving 
power. This was brought about primarily by a loan 
of speaker cables and interconnects from Esoteric 
Audio USA. In addition, I clutched to my chest a 
shopping bag full of audiophile-grade vinyl and 
gold CDs from Rock the House records, a division 
of Classic Records. I couldn't wait to get home to 
hear how they had remastered my long-term refer-
ence source, Jennifer Warnes Famous Blue 
Raincoat vinyl RTH 5052-1 and CD RTH 5052. By 
now, I had almost memorized each and every 
line. Indeed, the reissues rewarded me with better 
dynamics and detail; tiny threads of sonic fabric 
that had once eluded me were now laid bare. 
The next thing I did provided this audiophile 

with a sonic kick in the pants. It was one of those 

At a list price of only 
$995, the Dynaco PAS-4 is 
a tremendous bargain. 

things we all long for, spend tons of money to 
find, and most often leads us to ask "Was all that 
worth it?" I replaced my long-term reference 
Audio Research speaker cables (the first version, 
the Litzline) with an eight-foot pair of Esoteric 
Audio Ultra Path cables. 
Even though the literature admonished me to 

spend 50 hours or so burning in these oxygen-free 
copper under Teflon gray hoses, I was irresistibly 

drawn to the music by the first few notes that 
passed down their length. I heard bass and mid-
bass guitar lines I never heard before, and this was 
from an FM radio station! 
Quick as a wink I grabbed my Eagles Hotel 

California CD (Geffen GEFD 24725) and played 
"Hell Freezes Over," track six. I sat mouth agape 
as the music now flowed freely with a spacious 
lack of effort, rising and swelling with delineation 
and expansive dynamic detail I never knew exist-
ed. The stage grew as though it were a balloon 
that now was fully inflated. 
At one point I thought, damn the expense, 

Esoteric is not getting these back; I'm keeping 
them! If these speaker cables do burn in over the 
ensuing months, I dearly hope it is by a very small 
margin; I like them just as they are, raw right out 
of the box. But we shall wait and see. 

MK FINALE 

Through these cables and the Proac metal dome 
tweeters, the Dynaco PAS-4 presented me with a 
lovely velvet-smooth silence that is the canvas on 
which is painted the music's tonal colors. The 
PAS-4 allows the music and the listener to flow, as 
one, along with the stream of sound. A slight grain 
that once overlaid the PAS-4 was ameliorated and 
the soundscape grew so that what was once 
pressed shoulder to shoulder was now better 
delineated and set free. 

If the Dynaco PAS-4 cost anywhere near the 
$2,500 of my reference Audio Research preamp, I 
would wish it could unravel complex composi-
tions at the edges of each performer with a sharper 
knife. And if this component cost but one half the 
price of the AR, I would tell you I wish it con-
tained a dollop more warmth within its harmonic 
structure. But at the list price of $995, it's a good 
deal, very worth the money. 
Now consider that it can be purchased through a 

national mail order company at a discounted price 
of $850. Also consider that this is a full-featured 
preamp with an extraordinarily quiet tube phono 
section, which I certainly do not consider optional. 
The Panor Dynaco PAS-4 has delivered long 

hours of enjoyable music even, on one occasion 
setting this writer doo wopping like a dervish 
across the living room rug to the sound of the Five 
Discs singing "I Remember." 
The Dynaco PAS-4 is quite simply at the head of 

its class, the leader of the pack. Go and buy it. 
Stay cool, man. Catch ya later! 
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QUIPMENT 

The Castle 

Ifirst sampled a pair of Castle Acoustic speak-
ers at the recent Hi-Fi show in New York. 
Distributor QMI had a small pair set up in a 
cozy Waldorf-Astoria suite. The several min-
utes I spent listening with a jazz CD revealed a 
smooth appealing speaker. A longer term eval-
uation with the floor-standing Severn model in 
my home has enhanced my opinion of the 
Castle line even further. 

John Gatski 

D ESCRIPTION 
The Severn is Castle's best bass reflex speaker, 

priced at $ 1,159 per pair in standard finish. Every 
model above it uses the company's quarter-wave 
bass loading. The Severn uses 130mm (5- inch) 
bass driver enhanced by a front-mounted port. The 
composite dome tweeter measures 25mm (1- inch). 
The woofer is mounted near the top of the cabinet, 
with the tweeter and port placed underneath. Sold 
in pairs, the tweeter is positioned to the inside of 
the cabinet. 

Castle prides itself on cabinet construction and 
the Severn is a beauty. Measuring 30 inches high, 
8 inches wide and 9 inches deep, my sample pair 
came in an antique oak; other finishes include 
rosewood, yew, walnut, cherry wood, mahogany, 
natural oak, medium oak and black ash. The cabi-
net is well braced to prevent unwanted reso-
nances, and a quick rap of the sides and top 
revealed no hollow sounds. However, the speaker 
weighs only 25 pounds. It also comes with a 
mounting platform and spikes to help control any 
possible room resonances (not a problem in my 
concrete-under-carpet studio). Grilles are includ-
ed, but I did most of my evaluation with them off. 

Despite its slender build and small bass driver, 
Castle rates Severn's frequency response from 47 
Hz to 20 kHz (no tolerance given). Sensitivity is 
listed at 87 dB with 1W power at 1 meter. 
Nominal impedance is 8 ohms. Power handling is 
25-110 watts. The crossover frequency is 2.8 kHz. 

lirer SET-UP 
My only complaints with the Castle stemmed 

from the speaker binding posts. The bi-wireable 
speaker connectors are designed for banana plugs 
and spades, but the recessed connector area 
would not accommodate my 10-gauge Alpha Core 
flat speaker cables with angled spades. I then 
switched over to banana plug connectors and 
found four silly little plastic plugs blocking my 
way. I had to pluck the plugs out with tweezers 
and, finally, I was in business. 

In initial auditions, I played around with the place-
ment, finally settling on a distance of seven feet apart 
using the stands and spikes—with moderate angling 
inward for each. After trying a number of amp/pre-
amp speaker combinations, I finally settled on using 
the Bryston BP-20 and the Legacy with the Severns. 

80 
the audiophile voice 



o 

As I had 
remembered the 
smaller pair I 
heard at the Hi-Fi 
show, the Severns 
really sounded 
nice on jazz 
recordings, but 
with more bass. 
On the John 
Scofield CD Time 
on My Hands, 

the bass drum and bass guitar were well produced 
by the small driver and port without being too 
bloated. There was a little midbass emphasis at 
times, but not offensive (and believe me I am 
offended by the too-fat bass that some audiophiles 
and home theaterphiles crank out of their systems 
these days). Guitar plucks on Ottmar Liebert and 
Luna Negra's The Hours Between Night and Day 
revealed detailed acoustic guitar plucks and 
strums without unnatural emphasis. The percus-
sion on that recording came through in fine fash-
ion as well. 
On Chesky Records' Johnny Frigo Debut of 

Legend, the jazz violinist's tone was relayed with 
most of the realism that this recording contains. 
Recording engineer Bob Katz's ability to record 
the stereo information as live as possible, a 
Chesky signature, was clearly portrayed by the 
Severn. The instrument spread was wide, and 
each player in the septet was plainly heard. 
A Sony Columbia Jazz sampler with several cuts 

of trumpet and other brass instruments allowed 
the Severns to blast those with most of the bite 
intact. The dmp recording Chuck Loeb Simple 
Things, showed off the Severn's precision on per-
cussion. My hall-of-fame budget disc ($3.99), the 
1983-recorded Derek Smith Trio's Dark Eyes, 
sparkled through the Severns—especially the tin-
kle of the piano. 
On classical music, I sampled the Laredo-

Robinson Duos for Violin and Cello on the Second 
Hearing label and Mobile Fidelity's Aturo 
Delmoni: Sonatas of Franck and Faure. Again, the 
violin tone impressed me and the cello's richness 
was plenty convincing. 
On pop recordings, my opinion of the Severns 

was more positive on recordings that were not ultra 
processed and thick. For example, Jennifer Warnes' 
The Hunter and Sinead O'Connor's I Do Not Want 
What I Haven't Got brought out the many fine 
sonic qualities of the Severns: Good Bass, precise 
stereo image, vocals without sibilance. 

However, rock recordings with added distortion 
and processing, such as the Gin Blossoms' New 
Miserable Experience and Hootie and the 
Blowfish's Cracked Rear View Mirror came across 
as a bit thick and hard sounding. I have audi-
tioned some other speakers which 
can reproduce these recordings with a bit 
more precision. 

lib SUMMARY 

Overall, I liked the Castle Severns a lot and got 
used to them very quickly when listening to 
numerous and varied jazz recordings as well as a 
number of my favorite classical CDs. The 5-inch 
driver had significant bass kick. More than I 
expected. If this model is any indicator, the com-
pany's larger speakers with the quarter-wave load-
ing, must really be something. As mentioned, the 
Severns were not as pleasing when playing more 
processed pop music, but the leaner pop record-
ings sounded pretty good. 
Based on my evaluation, the Castle Severn's 

should do well in modest-to-medium audiophile 
environments. Although I settled on a solid state 
amp for the bulk of my listening, the Severns pro-
jected nicely with tube amp and hybrid preamp. 
Bass was a touch plumper with the tube amp, but 
not overbearing. 

All in all, the Severns are an excellent buy and 
the various finishes allow these speakers to be 
matched to almost any room. 

ASSOCIATED EQUIPMENT 
Hailer 9505 trans-nova MOSFET amplifier (250 
watts per channel), Legacy Amplifier (250 watts 
per channel), Dynaco ST-160 triode/pentode 
tube amp (75 watts per channel), an Audio by 
Van Alstine EC tube/FET preamp and Bryston 
BP-20 solid state preamp. Sources included 
Luxman PD-264 turntable equipped with 
Audio-Technica ML150 cartridge, Sony TCD-
D7 DAT recorder/player, Denon DCD-1015 
CD player with Alpha Processor. Interconnects 
included Alpha Core Goertz as were the speak-
er cables. The speakers were already burned in 
when I took delivery. 

John Gatski is a freelance audio writer and 
editor of Pro Audio Review magazine. 
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Two years ago, I bought my first LaserDisc. It 
was a boxed set put out by MGM entitled "The Al 
Jolson Collection." It brought together for the first 

CCESSORIES 

Reference Recordings' 
A Video Standard 

Jun Morello 
immediately mesmerized by the quality of the 
LaserDisc medium. I eventually expanded my col-
lection to include titles in the CBS/Fox "Charlie 

Chaplin: A Legacy in Laughter" 
series. Now, I even own letterbox 
versions of classic movies such as 
"The Graduate," " Raging Bull," and 
Clint Eastwood's "Academy Award-
winning "Unforgiven." 
I learned a lot about LaserDiscs in 

the last two years and thought that it 
couldn't get any better. After all, I 
was watching them on an RCA 35-
inch television, and as for the discs 
themselves, I thought they give us 
the closest possible thing to the origi-
nal theatrical experience. In many 
cases, they seemed even better. I was 
in heaven. 
However, a business acquaintance 

suggested I check out a disc entitled 
"A Video Standard" from Reference 
Recordings, and was willing to loan 
me his copy. "What is this?" I said to 
myself. "After all, I know now to get 
my monitor to look good. Turn up 
the sharpness all the way and fool 
around with the other controls until 
everything looks right." However, I 

A VIDEO STANDARD 

Optimize Your Audio/VI ieo System 

time all eight of Jolson's Warner Brothers' 
movies—from 1927's "The Jazz Singer" to the 
1936 musical, "The Singing Kid." The supplemen-
tary material included original trailers as well as a 
1936 Warner Brothers cartoon featuring "Owl" 
Jolson. I've been a lifelong fan of Jolson and, to 
me, this was a dream come true. 
However, there was one problem; I didn't own 

a LaserDisc player. After saving up a few pay-
checks, I bought a Pioneer CLD-D503. I was 

was still curious to see what kind of difference this 
test and setup disc could make. 
As it turned out, it made all the difference in the 

world. First, I as instructed to let my monitor warm 
up for at least 30 minutes. As I was waiting, I 
decided to read the booklet that accompanied the 
disc. There was a very intriguing section entitled, 
"Environment Around The Monitor." Viewing 
angle, color of the room interior, amount of space 
between the monitor and the wall, and the 
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amount of light directly hitting the monitor were 
all scientifically discussed. I think you should take 
some of these recommendations cautiously; if a 
married man were to follow each and every one 
of these recommendations, it could lead to 
divorce proceedings. 

Using this tune-up 
LaserDisc could be 
dangerous—you may 

need to buy it. 

Once the half hour was up, I proceeded. There 
is series of test patterns which help the viewer 
attain proper contrast, brightness, color, and hue. 
Because all of these setting work in conjunction 
with each other, constant readjusting is necessary. 
Once everything is balanced, the next thing to do 
is get the sharpness at correct level. Until I ran the 
test, I never realized that the ghosting or distortion 
occurs when the sharpness is setup too high. 

But there's even more to this disc than treats for 
the eye. There is an entire check for the audio sys-
tem, and there's a chapter on the disc which 
shows how film is transferred to video. 

Well, at this point, I was ready to test the fruits of 
my labor. I grabbed the letterboxed version of 

"Jai'house Rock" and let it spin. Incredible! Next, I 
went for the restored "Lawrence of Arabia." Every 
grain of sand seemed to sparkle from the screen. 
The flesh tones were real, and the overall quality of 
the disc was suddenly full of warmth. Breathtaking! 
I was so excited that I went to two other people's 
homes and brought their monitors up to their full 
potential. Now, when I visit, they can't stop raving 
about the picture quality on their monitors. 
The manufacturer of "A Video Standard" sug-

gests that recalibration be done once a month to 
compensate for normal drifting of the monitor. 
Since I've got to return this disc to my friend, I 
have to put "A Video Standard" at the top of my 
list of LaserDiscs to buy. 

A Video Standard, list price, $ 69.98. 
Available from the manufacturer or from 
better LaserDisc retailers nationwide. 
Manufacturer / distributor: Reference 
Recordings, Box 77225X, San Francisco, CA 
94107; phone 800/336-8866; fax 415/355-
1949; e-mail rrec@aol.com. 

Clarity, Immediacy and Accuracy  
From the soul of the musician and the mind 

of the engineer comes a new touchstone in High 

Definition; designed to deliver clarity, imme-
diacy and accurate harmonic content never 
before heard in high end audio. 
The LNPA 150: Finally, an amplifier that com-
bines power without sacrificing grace, achiev-
ing musical quality unobtainable in amplifiers 
costing far more. 

"Cornponent 
of Exceptional 
Merit" 

—1994 Bound For Sound 

R.E. Designs Introduces the 

LNPA 150 Monoblock 
Power Amplifier 

For more 
information, 
please call or 
write: 

R.E. Designs 
43 Maple Avenue 

Swampscott, MA 01907 

617-592-7862 
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Allsop CD StrongBox 

Okay, okay, so I only 
turned 16 a couple of weeks 
ago, but I still know more than 
you do about computers and 
about music—and especially 
about how to take care of my 
CDs. I mean, who but a kid 
who's living on that cheapskate 
handout my half-haired father, 
the editor of this rag, calls an 
allowance would know why it's 
important to have jewelboxes 
that don't break. 

Really, I don't think that there 
is much I hate more than drop-
ping a jewelbox on a hard floor, 
because every time I do that, 
one of the @$#°/0&$ ears breaks 
off the jewelbox. And, of 
course, you can't buy just the 
lid to a jewelbox—oh, no, 
you've got to buy the whole 
three pieces that make up the 
box, two of which go right in 
the trash. It's like buying a 
whole car when all you need is 
a new set of tires. And you can't 
buy just one jewelbox, you've 
got to buy three, which sets you 
back about half the price of a 
new CD. So, you can see why a 
whole lot of my current crop of 
CDs have jewelboxes with bust-
ed ears. 

Gene Pitts, Jr. 

ALLSCIP 
Parente41 Ingenuity 

CD StrongBox, 
Unbreakable replacement jewel 
cases for CD or CD-ROM discs 

No more broken hinges or crocked covers! 

e 
e 

2 pack 
CONTENTS: 2 Sh3LE 7,M,C1 gr STORAGE usEs Ivor 

Okay, okay, so don't have a fit 
like my old man who's constantly 
pulling his age-discrimination 
routine on me. I mean, I do have 
to admit that sometimes he does 
do some cool things... like when 

he brought home the samples of 
this CD StrongBox that Sarah 
Parker of Allsop sent him, bless 
her promotion-minded heart! "So, 
what's so cool about your dad 
bringing home yet another free-
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bee, kid?" Well, it wasn't so 
much that he brought home 
something that me and my broth-
er needed, I mean he needs good 
replacement jewelboxes too, 
'cause he drops them more often 
than both my brother and I do put 
together and he's got a lot more 
CDs, too. 
No, what he did that was way 

cool was to say we could do a 
test of Allsop's StrongBox and, if 
we wrote a report (he'd help us) 
that he could use in the maga-
zine, then we could have almost 
all the StrongBoxes that Allsop 
had sent. 

So, my brother starts up, like 
he's got some college engineer-
ing degree or something, talking 
about Young's Modulus and 
coefficient of elasticity and a 
bunch of other weird things that 
aren't even in the dictionary or 
encyclopedia. I mean, he's still 
only 13, but he gets into some 
pretty weird websites, and I 
don't know anyone else who 
actually likes the Smithsonian 
Museum's website. 

So, we get into a big argument 
about how we're going to do the 
testing, 'cause I figure that the 
only things we've got in the 
house that measure are the bath-
room scale, the thermometer 
that my mom uses on us when 
we get sick, and a ruler, and my 
rotten brother won't buy into 
those. 
Anyway, my dad shows us 

the promo picture inside the 
StrongBox, where the album 
insert booklet usually goes, and 
both my brother and I go 
"Cool!" 'cause it shows a big 
hammer coming down right in 
the center of the Allsop 
StrongBox. 
So right away, my dad knows 

he's in for trouble, but before 
he can stop us, both me and my 
brother get logs from the fire-
place and start bashing the 

#°/0&°/0 out of the samples that 
Sarah Parker sent him. 
Well, it turns out to be a bum-

mer and a half 'cause the worst 
either my brother or I can do is 
to put only a little bit of a cloudy 
crease into the front of one of 
the StrongBoxes. Even when I 
take the cover off the jewelbox, I 
can't bust it like I wanted—even 
when I used like the biggest log I 
can pick up. I mean this log is 
BIG! Like I'm five feet, 10 inches 
tall, and the log comes all the 
way up to my chin 

So, me and my brother are 
really doing a very heavy beat-
down number on this StrongBox 
thing, and I start to figure, like 
maybe we're haying too much 
fun. I mean, maybe my brother 
shouldn't have gone to the base-
ment, and gotten the hammer, 
but I think it was okay to try to 
stomp the StrongBox 'cause he 
had his sneakers on and every-
thing. And I started to think that 
my dad doesn't really like all 
that log stuff 'cause he's starting 
to scream and cough, and then 
he sees we haven't hurt the 
StrongBoxes, so he says, in his 
deepest, most school principal 
voice, "Well, boys, all you have 
to do now is write up what you 
did." Which is what I'm doing 
now, and I guess it's okay, even 
though it's sort of like extortion, 
maybe. 
But I have to admit that 

Allsop's come up with a pretty 
nice replacement for the crum-
my plastic that the record com-
panies use for the regular jew-
elboxes when they send CDs to 
the record stores, and the 
StrongBoxes really aren't all 
that expensive at $2.99 for two 
because they've got an uncon-
ditional guarantee never to 
break. (Now if I can just get my 
dad to loan me the car, I can 
drive to the record store and 
buy a few...) 
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AUDIO CLASSICS, LTD. 
Buys-Sells-Trades-Repairs 

Clean, Tested, Guaranteed High End & Vintage Audio Since 1979 Looking for something special? We 
find it or we may have it! New items arrive daily! CALL NOW! 

8AM-5PM Monday-Friday 607-865-7200 Fax: 607-865-7222 
Web: http://www.audioclassics.com -or- E-mail: info@audioclassics.com 

34 Gardiner Place, Post Office Box 176, Walton, NY 13856 
Over 16,000 items in stock. NOTE: Not all items are in stock at all times New equipment arrives daily. All items subject to prior sale This list supersedes all previous price lists. Prices subject to change without notice Sol 

prices are negotiable, call for details For information on any product listed call. 

D=Demo, M= Mint, N=New, NOS=New Old Stock, EX=Excellent, G=Good, F=Fair, P=Poor, AI=As Is, BO=Best Offer. 
ACCESSORIES Amco 
PM2(EX) $49 
dbx 
200X(G) $99 

AMPLIFIERS 
Adcom 
GFA535(G) $199 
GFA555(EX) $499 
GFA565(EX) $1199 
ADS10(G) $249 
Accuphase 
P260 $759-999 
Air Tight 
ATM2(D) $5995 
Altec 
1594A(G) $199 
1594B(G) $199 
Audio Research 
Classic-30(EX) $1499 
D120 8669-995 
D125(EX) $1995 
M100(EX) $2589 
M300-MKII(EX) $5399 
VT60(M) $2249 
VT150SE(EX) $9995 
B&K 
TX4430(D) $1328 
Bogen 
M0100A(F) $99 
Carver 
AV405(D) $499 
AV505(D) $769 
AV634 $249-469 
AV705X(N) $1139 
AV806X(D) $1249 
M400(EX) $199 TFM6cb(D) 
$289 
TFM15CB(D) $389 
TFM25(D) $699 TFM35X(D) 
$699 TFM55(D) $735 
TFM55X(D) $875 
TFM75 $1589-1759 
Cary 
CAD300B(D) $3239 
CADVICI-SE(D) $2839 
CAD301SE(D) $2995 
CAD805(EX) $5899 
SLA70-MK11 
$799-995 
SLA70B-SIG(D) $ 1299 
Classe 
0R8(EX) $1169 
CM Labs 
80MRM(F) $299 
CM911(AI) $49 
conrad-johnson 
MF80(EX) $915 
MF2100 $999-1099 
Counterpoint 
SA12(EX) $699 
Crown 
D150A-II $419-755 
PS200 $349-549 
REFERENCE-2 $2145-
2349 
Dynaco 
ST70 $199-399 
ST70-11(D) $749 
Executone 
PBK675(AI) $49 
Fairchild 
702A(AI) $499 
Golden Tube Audio 
SE40(N) $980 
SE3C0B-MKII(D) $1480 
Harman Kardon 

CITATION-11(G) $995 
PA2400(D) $699 
Krell 
KMA100(EX) $2375 
KMA200 $3647-4395 
KSA100-II(EX) $ 1595 
KSA150(EX) $2669 
KSA250(EX) $3400 
MDA300(EX) $6250 
MDA500(EX) $6995 

Marantz 
8(G) $1499 
8B-II(N) $3800 
9-11 pr(N) $8400 
15 $399-499 
SM6-ESOTEC(EX) 
$399 
Mattes 
SSP200(F) $49 
McIntosh 
50W2(G) $799 
A116 $ 199-999 
MC30 $599-1000 MC40 
pr $1995 MC60(EX) $2000 

MC75(EX) $2000 
MC150 $1995-2475 
MC225 $999-1495 
MC240 $1299-2495 
MC250E(EX) $799 
MC275 $2000-4995 
MC303(EX) $3099 
mcsoo(Ex) $5775 
MC502 $450-599 
MC752 $599-669 
MC754 $569-699 
MC1000 pr. $8800-9999 
MC2002 $999-1399 
MC2100 $227-449 
MC21(15 $299-899 
MC2120 $699-799 
MC2125 $1199-1399 
MC2150(EX) $849 MC2155 
$1399-1599 
MC2200 $629-999 
MC2205 $1549-1649 
MC2250(EX) $1299 
MC2255(EX) $2499 
MC2300 $1399-1899 
MC2500(EX) $2595 
MC2505 $499-699 
MC2600(EX) $3899 
MC3500 $14000 
MC7100(EX) $999 
MC7104 $2089-2750 
MC7106 $2296-2888 
MC7108 $1599-1799 
MC7150(EX) $1699 
MC7270 $1895-2249 
MC7300 $1995-2699 
MI200 $995-2000/ea 
Mesa 
BARON $2995-3395 
MFA 
M200C(EX) $3995 
Motif 
MS1001(M) $1899 
MS2001(M) $2499 
Notas CANTABILE(D) 
$1299 
Parasound HCA2200-II(EX) 
$899 
Perreaux PMF2150B(G) 
$685 Proceed 
AMP-2(EX) $ 1299 
PS Audio 
DELTA-200(EX) $1199 
DELTA-250(EX) $1399 
TWO-C(EX) $129 

Rowland 
MODEL-7(EX) $4995 
Sonograph 
SA120(EX) $459 
SA150(EX) $499 
Sunfire 
CINEMA-GRAND(D) $2299 
SUNFIRE $1884-2175 
Tandberg 
TPA3016A(G) $1499 
TPA3036A(EX) $349 
VTL 
300W-DELUXE(EX) $2995 
Yamaha 
M70(A1) $ 187 

AMP STANDS Call 

ANTENNAS 
Fanfare 
FM-2G(N) $79 
Magnum Dynalab ST2(N) 
$79 
McKay-Dymek DA100(EX) 
$99 

BOOKS on acoustics audio 
high fidelity tubes & more in 
stock CALL 

CABINETS 
CWD 
Maranta 
7 $99 
1013 $ 149 
112(EX) $99 
McIntosh 
all types $49-169 
Son rise CALL 

CARTRIDGES Too many 
CALL 
Grado 
DJ100 $59 
TLZ-II $399 
Z1+ $129 
Z2+ 8169 
ZF1+ $69 
ZF3E+ $39 
Stanton 
CS100(N) $239 

CASSETTE DECKS 
Denon 
DRM33HX (Al) $49 
DRM44HX(G) $99 
DRM710(AI) $99 Luxman 
K112(EX) $149 
Nakamichi 
6802X(EX) $749 
Maranta 
SD535(N) $269 
Sony 
TC131SD(AI) $39 Tandberg 

TCD3014(G) $349 

CD PLAYERS 
Accuphase 
DP55(N) $3995 
Arcam DELTA-70 2(EX) 
$249 
Bang & Oifson 
CD50 $49-199 
CAL 
TERCET $199-299 

Carver 
SDA370(D) $476 
Denon 
DCM360(N) $320 
DN650F(N) $788 
DN961FA(D) $1465 
Harman Kardon 
FL8400(D) $ 199 FL8450(D) 
$269 HD710(D) $199 
Marantz 
CD53(N) $199 
CD63SE $299-349 C072(N) 
$349 
McIntosh 
MCD7000 $3-549 MCD7005 
$999-1189 
MCD7007 $1199-1499 
MCD7008(EX) $1599-1749 
MCD7009 $1995-2169 
MLD7020 $1995-2399 
Meridian 
206(NOS) $699 
208(E)() $639 
NAD 5240(G) $ 149 
Nakamichi 
OMS2A(EX) $99 
1000MB(M) $4995 
Philips 
C040(Al) BO 
CDC925(D) $ 187 
Proceed 
MRC100(G) $669 
Rotel 
RCD820(AI) $49 
Sony 
D5(AI) 849 
Yamaha 
CD1000(AI) $45 
CDX5000(EX) $499 
CDC805(A1) $75 

CD TRANSPORTS Audio 
Alchemy 
DDS-PRO(D) $1282 
conrad-johnson DR1(M) 
$1399 
Esoteric 
P500(EX) $459 
PS Audio ULTRALINK-
TWO(M) $1250 
Krell 
MD10(EX) $3295 
DT10 $3995-4495 

CROSSOVERS 
Bryston 10B(EX) $599 
Crown VFX2A(EX) $249 
JBL 
LX2(EX) $25 
LX4-1 $99 
3110A(G) $75 
Newmark 
EC2800(AI) $199 
University 
N3(AI) $25 

DIGITAL AUDIO 
PROCESSORS 
Aragon 
D2A-II $699-999 
Audio Alchemy 
DAC-MAN(D) $129 
DDE-PLUS(EX) $125 
DITB(D) $239 
DTI $125-149 
DTI-PLUS(D) $239 
XDP $149-199 

conrad-johnson 
DA3(EX) $959 
EAD 
DSP1000(EX) $499 
DSP7000-11I(EX) $995 
Krell 
REFERENCE-64 (EX) 
$6839 
SBP32X(EX) 
$999-1499 
STUDIO(EX) $1995 
STUD10-2(EX) $ 1399 
Meridian 
203(EX) $299 
PS Audio 

Digili k-3(NOS) $649 
Sonic Frontiers SFD1(EX) 
$1089 
Theta 
DATA-II(EX) $1169 
Wadia 
DIGIMASTER-32X 
(EX) $839-$899 
DIGIMASTER-64X(EX) 
$1399 

EQUALIZERS 
ADC 
SS412X(EX) $ 149 
SS425X(EX) $149 
Altec 1650(A1) $ 199 
Audio Control 
BIJOU(N) $995 
Cl 01-11I(N) $449 
C131 pr(N) $999 RICHTER 
SCALE(N) $349 
OCTAVE $99-159 
RIALTO(N) $599 
TEN-111 $169-229 
TEN-PLUS-II(N) $299 
McIntosh 
M0101 $79-249 
M0102 $79-99 
M0104 $75-249 
M0107 $299-699 
M0108 $249-419 
MXR 
124 $49-357 
125 $49-99 
Shure 
SR107 $99-199 
Sony SE0333ES(EX) $199 
Soundcraftsmen 
20-12(F) $49 
Spectro-Acoustics 
210R(EX) $99 
White 
4500(EX) $299 
Yamaha 
GE5(EX) $99 

GUITAR ACCESSORIES 
CB Labs 
Pocket Rocket $75 
Matrix 
SR-4000 $25 

GUITAR AMPS 
Ampeg 
GS12R $379-499 
V4(EX) $250 
VT22 $250 
ART 490(EX) $499 Fender 
BANDMASTER(AI) $299 
VIBRO-CHAMP(EX) $299 
Peavey 

COMPANION-15 $49 
TNT130(EX) $299 
MARK-III(EX) $299 
Traynor TS15 $99 

MICROPHONES Elect 
GUITARS Voice 664(G) $49. 
Fender STRATOCASTER 
(EX) $799 
TELECASTER(M) $1199 
Sigma 
CR9(NOS) $250 

MANUALS Thousands 
stock for Classic USA n 
components CALL 

HEADPHONES 
Grado 
HP2 $249 
RS1 $599 
SR100 $ 129 
SR125 $ 129 
SR225 $ 129 
Stax 
LAMBDA-
CLASS-MX(D) $649 
LAMBDA-
SIG $ 1069-1425 
SIGMA-
PRO-T1 $987-1295 
SR34-PRO(D) $169 
SR84-PRO $199 
SR-LAMBDA-
SIG(EX) $595 SRD5(EX) 
$49 
SRD7SB $99-159 

INTEGRATED AMPS 
AR AMP(AI) $99 
Bogen 
DB212 $49-79 
Cary SLI50(D) $1669 
Dynaco 
SCA80(A1) $49 
Maranta 
THIRTY(EX) 8299 McIntosh 
MA230 $199-499 
MA5100 $199-499 MA6100 
$549-649 MA6200 $999-
1299 
MA6400(EX) $1995 

INTERCONNECT 
Apature, Audioquest, 
Cardas and many more 
CALL. 

Magnan TYPE-VI-30'-XLR 
$1899 

LINE CONDITIONERS 
Lightspeed 
CLS3200 
$239-279 
CLS64001S020AH 
(N) $660 
CLS9600ISO(N) $525-676 
CLS9900AMP(D) $674 
McIntosh 
PC1(EX) $99 

PC2(EX) $99 
Tice 
POWER-BLOCK- II 
(EX) $799 
Tripp-Lite 
LC1800(M) $199 

MAGAZINES 
Back Issues for 
most audio related 
magazines bought sold 
traded 

MIXERS 
Altec 352A(AI) $49 

PARTS McIntosh 
Thousands in stock CAI 
PHONOGRAPHS 

Berliner 
1895 81499 
Edison 
Tin-Foil $1495 

PRE-PREAMPS 
Audio-Technica 
MK10T(EX) $49 
McIntosh MCP1 $299 

PREAMPLIFIERS 
Acoustech 
IVA(AI) $39 
Acurus 
RL11(EX) $349 
Adcom 
GFP555(G) $299 
GFP5551I(E)Q $339 
Air Tight 
ATC2(D) $3995 
Audio Research 
LS2(EX) $ 1299 
LS3(EX) $ 1299 
LS7(M) $ 1345 
PH3(EX) $ 1149 
REFERENCE-ONE (EX 
$6495 
SPESE(EX) $995 
SP7(EX) $399 
SP9(EX) $995 
SP15(EX) $3339 
Carver 
C1(G) $299 
C5(D) $375 
C2OV $455-759 
Cary 
CAD5500(EX) $599 
SLP94L(EX) $ 1365 Clai 
DR6(G) $ 1199 

Coda 01P(D) $1999 
conrad-johnson 
PF2L(EX) 8899 
PREMIER-10(M) $2279 
PV6(EX) $399 
PV10A(N) $995 
PV10AL(EX) $899 
PV12L(EX) $1339 
Counterpoint 
SA3 1(EX) $399 
SA1000 8455-599 
SA5000 $1999-2649 
Crown 
IC150 $149-229 
IC150A(EX) $199 

Golden Tube Audio 
PB1(D) $100 
SEP1(N) $889 
Halter 
DH110(EX) $159 
Harman Kardon 
CITATION-IV(G) $995 
CITATION-11 $99-249 
CITATION-25(D) $299 



:lyne SK6(EX) 8499 
:rell 
.BL 81995-2669 
.RC(EX) 83995 KRC2(EX) 
1499 
.SL2 $ 1799-1995 Lazarus 

:ASCADE-BASIC(EX) 
449 
eak 
'arislope-111(EX) $199 
exicon 
>C1(N) $1995-4500 
larantz 
$2500-3999 
-11(N) $3800 
T 8399-499 
telntosh 

899-400 
:85 8200-500 
:11 $995-1995 
20 $399-1995 
22 $1495-2495 
22-1181495-1995 
24 $199-349 
:26 $229-449 
27 $569-669 
28 $249-649 
;29 $899-999 
'30 $759-995 
31V $799-1089 
32 $299-999 
33 $995-1499 
34V $999-1499 
35(EX) $995 
36(M) $999 
37 $1399-1995 
:38(EX) $1799 
:39(EX) $2799 
104 $99-399 
108 $99-200 
504 $379-549 
710 $799-899 
712 $995-1099 
:R7 $99-399 
:R10(EX) $995 
:R12(EX) $ 1995 
AVS3 $99-399 
Aission 
'76 $ 199-299 
Ausic A. Sound DCC1(EX) 
;499 
¿obis 
›ROTEUS(D) $1299 
'erreaux 
3M2(EX) $299 
'recision Fidelity 
:8(A1) $299 
›roton 
P1000(EX) $125 
Sony 
"A-E8OES(EX) $349 SUMO 
-ILI (EX) $49 
rheta 
DS-PRE-GEN-111(EX) $1995 
/AC 
JINTAGE-LINE 
6839-1139 

DROCESSORS 
%DS-10(AI) $ 149 

Nudio Control 
DCA200(D) $179 
DCA-III(N) $299 
Bozak 902(EX) $79 

Zarver C9(G) $99 
BS 220(EX) $39 

Jbx 
2BX $45-89 
3BX 8199-349 
3BX-11 $99-199 
21(EX) $49 

224X(EX) $99 
228(C3) $99 
503(G) 8299 
JVC4DD5(EX) $49 
KLH 

DNF1201A(G) $ 199 

Marante 
AX1000 85995 
McMartin 
LR1004C(G) $ 139 
McIntosh 
MVS1(EX) $149 
Panasonic 
RP966(AI) 839 

Pioneer 
SR101(EX) $49 SR202(EX) 
$49 
RO PRO-20(EX) $199 
Sony 
SOD1000(EX) $99 
S002020(G) $99 
Sound Concepts SX80(EX) 
$39 
Sound Workshop 
220(AI) $49 

RACKS Call 

RECEIVERS 

Bang & Olfson 
5000-BEOMASTER 
(EX) $349 
Carver 
HR742 $417-519 1-1R875(D) 
8699 
HR895(0) 81049 
HTR880(D) $639 
Harman Kardon 
AVR30(D) $995 HK3350(D) 
$299 
KLH 
TVVENTY-SEVEN 
(Al) 8199 
Lafayette 
LR2200(AI) S 45 
Marantz 
SR73(N) $459 
SR4000(EX) $ 149 
McIntosh 
MAC1500 $499-599 
MAC1700 $499-599 
MAC1900 $449-599 
MAC4100 $999-1299 
MAC4200(EX) $1699 
MAC4280 $1099-1299 
Scott 315(AI) $49 

Sony 
STRG1ES(EX) $459 

Stereotech 
1200(AI) $499 

RECORD CLEANERS 
VPI 
HW16 5 8349-389 
HW17 $449-769 

REMOTE CONTROLS 

McIntosh 
CR7 $99-298 
CR8 $79-498 
CR10(M) $995 
CR12(EX) $1995 HC1(EX) 
$399 
R606 $47-85 
R624 $99-149 
R626(EX) $266 
R657(EX) $198 
RCT2(EX) $219 
WK2(EX) $175 

Meridian 

607(E)Q $995 
609 BO 

SPEAKER CABINETS 

Imperial(N) $3000 

SPEAKER CABLES 
Audioquest, Cardas and 
many more CALL 

SPEAKER STANDS Call 

SPEAKER SWITCHES 

Audio Control 
DIRECTOR-15(EX) $99 
McIntosh 
P349 $ 150-400 
SCR1 $75-99 
SCR28.2A $99-149 
SCR3 $99-1199 
Niles DPS-1(EX) $29 

SPEAKERS 

AR 
AR2A(F) $79 
CLASSIC-12 $299-399 
Altec 
AL(G) $1995 
Apogee 
CENTAUR 
$999-1250 
COLUMN(D) $999 DUETTA-
SIG $3577-4495 
IN-WALL-3 $995-1299 
MINOR $399-799 
RIBBON-MONITOR(D) $795 
SLANT-6(D) $ 1499 
SLANT-8 $2999-3995 
STAGE $2227-3295 Audio 
Classics Ltd 
LS10 $4995-6995 
EtSW 
DM640(EX) $839 
801-111(D) $4700 
802-MATRIX-111 $3199-3399 
804-MATRIX(D) 81899 
GOLDEN-FLUTE 
(EX) $ 199 
BIC 
M6 $149 
M8 $ 169 
V62(N) $ 179 
Bose 
101-MM(EX) $99 

Carver ALIII-PLUS(DEMO) 
$1669 
Clements 
10501(N) $ 199 
107DI $ 189-339 
108DI $247-474 
204C $ 129 
208D1 $261-598 
308D1(N) 8499 
Duntech Sovereign 
PCL2001(EX) $4995 

Electro-Voice 
Interface-A(G) $129 
Energy 
5.1E(D) $379 
Fisher 
XP7B(EX) $199 
JBL 
SVA1800 $1199-1679 
SVA2100 $1475-1599 
Joseph Audio 
RM7SI $1299-1499 
KEF 
LS3/5A-SIG(D) $ 1199 
ONE(EX) 
$1155-1499 

FOUR(D) $4099 
050(0) $575 
TWO(EX) $1660-1995 
104/2 $1199-1499 
104/2-KUBE(EX) $200 
Klipsch 
BELLE(EX) $1839 
HI-SM(G) $ 199 
KLIPSCHORN $1995-3495 
Magnepan 
MG1C(EX) $349 MGIIIA(EX) 

$995 
Martin Logan 
CLS(EX) $ 1250 
McIntosh 
HT1BA $529-599 ea 
HT3F 8399-599 ea 
HT3W $399-599 ea 
LS330(EX) $1399 pr 
LS350W(EX) $879 ea 
ML1C $499-899 pr 
ML2C $12-1800 pr 
ML2M(P) $699 pr 
ML4M $499-1499 pr 
XL1W(EX) $199 ea 
XR5(EX) 5499-265ea 
XR6(EX) $699 pr 
XR7(G) $999 pr 
XR14(EX) $399 pr 
XR19 $1995-4200 pr 
XR240 $699-1199 pr 
XR250(EX) $1199 pr 
XRT18 $23-2500 pr XRT22 
$4785-5195pr XRT22(M) 
$2600ea XRT24(EX) $4995 
pr XRT26(EX) $9995 pr 
Meridian 
D600(EX) $995 
NEAR 
AEL1.1 (N) $249-299 
Ohm 
3X0(EX) $449 
4(EX) $759 
Platinum 
SOLO-CENTER(N) $625 
Proac 
RESPONSE-3(EX) $3995 
Quad 
ESL63US(EX) $2995 
Rogers 
LS3/5A(EX) $499 

Signet 
LCR(EX) $ 179 
SL280EXB(EX) $339 
Sound Lab Quantum(D) 
$1995 
Synthesis 
LM260A(D) $759 
Tannoy 
010(0) $299 
D20 $369-499 
D30(N) $900 
D50(N) $1200 D70(N) 
$1400 
D80 $ 1345-17C0 
0700(D) $3995 
D5R(N) $329 
D6C(N) $419 SUBSAT-3(D) 
$579 SYSTEM-10-11(D) 
$1875 SYSTEM-12-1I(N) 
$2599 
SYSTEM-15(D) $3995 
SYSTEM-600(D) $699 
SYSTEM-800(N) $1200 
Thiel 
CS3 5(EX) $1499 
Video Acoustics 
VA-THEATRE(EX) $799 
Wharfdale 
505.2(EX) $ 199 

SPEAKERS-RAW All types 
of speakers repaired 
reconed Call Bozak Call 

Electro Voice 
EVM15B $99 
JBL 
2130(EX) $149 
2220J(G) $175 
2402(G) $125 D120F(NOS) 
$149 
0123 $79-125 
D140 $ 199 
LE20 $75-99 
McIntosh drivers Call 

SUB-WOOFERS 
BIC V12(N) $399 McIntosh 
HT2(EX) $ 1239 
Sunfire TRUE-
SUBWOOFER 
(N) $ 1250 
Tannoy 
PS115(D) $995 
University 
C15W(EX) $99 
Velodyne 
F1000(N) $949 
ULD-15-1I $ 1699-1859 

SURROUND 
PROCESSORS 
Auchosource 
SS-ONE(AI) $49 
Carver 
DPL33 $ 199-289 
Dynaco 001 $49-79 

Fosgate 
3601 (EX) $ 119 
DSM3610(EX) $299 
Harman Kardon 
44-i-(AI) $49 

SYSTEMS 
Denon POINT-COMBO(EX) 
$499 TUNER PREAMPS 

Marantz Adcom 
ARCH(N) $1169 GTP50:1(G) $299 

$499 
Gold Line 
ASA1o(Ex) $99 
Heathkit 
IMD-202-2(AI) $35 
Hewlett Packard 
334A $395-995 
3400A $ 199-395 
5300B/5308A $99-299 
'vie 
1E20A $49-99 
Justi-Meter411(AI) BO 

McIntosh 
AA2 $440-749 
M12 81500 
M13 $349-999 
MPI4 $995-1995 
RCA 
WV510A(EX) $49 
Realistic 
33-1028(EX) $50 Simpson 
710(EX) $49 
Sound Technology 1000A 
81599-2400 
1100A 8499-999 1500A(EX) 
$2999 
1701A 81799-3271 
Tektronix 
C5C(G) $99 
465B(EX) 8995 
2213(EX) $499 
2235(EX) 81495 

TONEARMS 
Keith Monks 
M9BA-III(G) 849 
SME CA1(EX) $42 
VPI 
JMW $1995 
and more CALL 

TUBES Thousands in stock 
CALL 

TAPE DECKS 
3M 6200(AI) $39 
Akai X355(AI) BO 

Ampex 
1160(AI) $49 
1260(AI) $79 
Crown 
715(AI) $49 
Revox 
A77(AI) $199 A700(G) $699 
Tand berg 
1600X(AI) $49 
3041X(A1) 849 
Tascam 

22-4(EX) $669 

TEST 
EQUIPMENT 
Audio Control 
R130 $560-649 

SA3050A(N) $995 
SA3050A-PKG $1098-1299 

Audio Technology 
510-AT(EX) $69 
BSR SLM1(EX) 839 
B&K 
3010(EX) $99 
General Radio 1396A(EX) 
$499 
Kaye Audio Labs SSTC(D) 

GTP500(EX) $349 
Carver 
CT3(D) $389 
CT6(D) $489 
CT26V(N) $579 
CT27V(D) $569-625 
CT28V(D) $699 
CT29V(D) $899 
McIntosh 
MX110 $199-1699 
MX112 $399-449 
MX113 $399-549 
MX114 $399-499 
MX117 $999-1099 
MX118 $1799-2339 
MX130 $2499-3499 

TUNERS 
Accuphase 
T109(D) $2469 
Day Sequerra 
1(M) $7000 BROADCAST-
MONITOR $7680 
FM-REFERENCE(D) $4479 
STUDIO $2279 
Fisher 
FM270A(AI) $39 
50R(F) $49 
Harman Kardon 
CITATION-11IX $99-299 
CITATION-23 $ 149-199 
F1000T(AI) $49 
Lafayette 

LT225(AI) $479 
Magnum-Dynalab 
ETUDE $759-1299 
FT-R(D) $398 
Marantz 

10B(EX) 82995 
112(EX) 899 
McIntosh 
MR55 $299-1000 
MR55A $299-599 
MR65 $399-999 
MR65B $199-800 
MR66 299-799 
MR67 $249-799 
MR71 $199-1299 
MR73 $3-499 
MR74 $549-699 MR75(EX) 
$899 
MR77 $599-699 
MR78 $999-1995 
MR80 $999-1599 
MR500 $549-649 
MR7082(EX) $995 
MR7083(M) $1299 
MR7084(EX) $1099 
Mendian 
104(EX) $99 
204(AI) $ 199 
Onkyo 
T9090-11 $399-699 
Scott 
310(AI) $49 
315(AI) $49 
Sharp 
ST1122(F) $49 

Tandberg 
TPT3001A(EX) $995 
Yamaha 72(G) $333 

TURNTABLES Acoustic 
Research 
XA $99-199 
B&O 
RX2(AI) $49 
8002-BEOGRAM(A1) $49 
Dual 
1226(F) $35 
Esoteric 
RA6(N) $299 
Fons C030(EX) $ 199 
Kenwood 
KD5033(F) $49 

Marantz SLT12 $299 
Pioneer 
PL55X(G) $99 
PL115D(G) 849 
Tensai DL102(N) BO 
VPI 
ARIES/JMW(D) $3589 
HW19-JR/PT6(D) $895 
HW19(EX) $399 
HW19-III(EX) $949 
TNT-3(0) $4216 

VIDEO DISC PLAYERS 
McIntosh 
MLD7020(EX) $2399 
Philips 
CDV487(N) $520 
CDV600(EX) $299 Pioneer 
L0660(EX) 8199 
LD1100(AI) $99 

VIDEO EQUIPMENT 

Philips 
VR6705(M) $379 
Sony 
XV5000W $49-99 

AUDIO CLASSICS, LTD. 607-865-7200 
-WANTED TO BUY- Trade in your old components 

Accurus, Acoustic Research, Altec, Apature, Apogee, Aragon, Audio Alchemy, AudioControl, AudioQuest, Audio Research, B&K, B&W, Cardas, Carver, 
Cary, Cello, Conrad-Johnson, Counterpoint, Crown, dbx, Dahlquist, Denon, Dunlavy, 1)untech, Dynaco, Electro-Voice, Harman Kardon, Infinity, JBL, 
KEF, Klipsch, Krell, Leak, Levinson, Lexicon, Lux, Magnum-Dynalab,Marantz, Martin-Logan, McIntosh, Nakamichi, Proac, Proceed, Quad, Revox, 

Rotel,Rowland, Sequerra, Spectral, SOTA, Sound Lab. Stax, Tammy, Theta,ThieLThreshold, VAC, VTI„ VPI, Vandersteen, Velodyne, Wadia, 

Western-Electric,Wilson & other High End and Vintage Audio Equipment. 



ACK PAGE 

Grinning because of his incredible good luck in finding this issue 
of The Audiophile Voice at the 1996 Gotham Audio Society 
Annual Flea Market is Louis Manno, who acted as cashier at the 
event for a short period. Manno is currently about five years and 
$4 million from accomplishing the World's Largest Data Base on 
the Development of the Hi-Fi Equipment Industry. 

the audiophile voice 





SONY" 

Individual Reactions 
May Vary 

Some people appreciate the difference 

between compact disc players. 

So do we. Audition the critically acclaimed 

Sony CDP-XA7ES. 

ES 

o 
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