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Eight hybridldiscrete mic preamps offer

excellent audio quality, low noise and

plenty of output power (60dB of gain).
for effects

High and low shelving EQ controls
at 12kHz and 80Hz, with 15dB of
boost/cut. Designed for smooth,
truly musical tone adjustment.

each channel.

48V phan;om-po:ver for use with
high-quality condenser microphones.

+4dBu Main Outputs
and Monitor Outputs on
balanced 1/4* TRS jacks.

Line-level power input...
no “wall wart” required.

Two aux sends on each channel.
Aux 1 is pre fader for phones or
monitor sends; Aux 2 is post-fader

Peak indicator on

Stereo Tape Inputs and
Outputs on phono jacks.

Two stereo line-level
balanced channels.

Master section indudes a dual 10-segment
multicolored LED metering array, indicators
for power and phantom power, level
controls for Aux Return and Phones/
Monitor, a convenient front-panel phones
jack, a 2-track monitoring switch and

a 60mm Master Fader.

60mm linear fader

on each channel.

f52 0 b0 v o 2 o

Aux Sends and Returns
on balanced 1/4* TRS
Jacks.

True rackmount design.
Only 3U standard rack
spaces.

Inserts and balanced
Line In connectors on

Eight balanced XLR
each mono channel.

microphone inputs.

The best feature of our new
mic preamp i1s the mixer.

It may look like a mixer. But when we designed the
Alesis Studio 12R”", we implemented eight of the
best-sounding microphone preamps available. In
addition to high sonic quality and low noise, our mic
preamps provide more than enough gain to really take
advantage of digital recorders (like our ADATXT).

Then we added EQ controls that bring out the best
qualities of your audio sources. Big 60mm faders for

precise control over every detail in your mix. Inserts
on each channel, so you can record eight tracks and
still have room left ever for PA or broadcast. XLR
inputs and phantom power so you can use the Studio
12R with any mic you choose.

Check out the new Studio 12R at your Alesis Dealer.
You won't find a more versatile or affordable mic
preamp...or mixer, for that matter.

STUDID 12

MIXER/MICROPHONE PREAMPLIFIER

® Alesis and ADAT ave registered trademarks, Studio 12R and ADAT-XT are trademarks of Alesis Corporafion.

For more information on the Alests Studio 12R, see your Alesis Dealer or call 300-5-A1 ESIS.
Alesis Corporation 3630 Holdrege Avenue Los Angeles CA 90016 800-5-ALESIS alecorp@alesis.usacom wwwalesis.com

ALESIS
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* 250 W RMS @ 8 ohms per channel °

+ Excellent signal-to-noise ratio *

e +0/-0.3dB DC-50 kHz
* Convection cooled ¢
¢ Gold connections *

An all discrete MOSFET design provides a
ruler-flat frequency response from sub-
sonic to 5O kHz which is enhanced by the
wold input and output connections.

AMPL (dBr) vs FREQ (Hz)

RP 500

o i
8 . The RP™ 500 MOSFET studio reference power
% . amplifier gives you the purest audio signal that money
:’-gl“—“ T — can buy. Throughout its development process, close
20] . attention was paid to every detail to ensure superior
i3 . sonic performance. The RP 500 is accurate, translating
so LTI A ZITTE IRERE] into a perfect mik!

Frequency response, phase and signal-to-noise are
technical terms that may make your brain hurt to think
about, but they mean everything to the accuracy of your
mix. Many amplifier companies strive for excellence in
one area, being excellent in all of these is what makes the
RP 500 the perfect studio amplifier.

‘ \
30 AMPL (dBr) ang PHASE (deg) vs FREQ (H2) . ool — AMPL (dBr) vs FREQ (HZ) :
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PURE IMAGE The rP 500

has an excep-
tionally smooth phase response which
enhances the sterco image. Phase shift can

cause phase cancellations in the mix

-‘A"
position. which leads to a “smeared’ o
or reduced stereo image found in <o Mekia Researdd

other amplitiers. ‘PEIW

The MONITOR Magazinc is a publication fillcd with the latest information musicians want to know. To reccive 4 issues tor only $5 (price good in U.S. only).
send check or money order 10: Monitor Magazine, Peavey Flectronics. 711 A Street. Meridian, MS 39301 + (601) 483-5305 » Fax (601) 486-1278 «
hitpy/www.peavey.com » AOL Kevword: Peavey » CompuServe: ‘Go Peavey « ©1996
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It is important for a studio IT’S SILENT'
amplifier to be quiet.

Traditional amplifiers produce electronic noise
from op-amps and mechanical fan noise. which is
unacceptable in the studio. The RP 500 uses
convection cooling for quiet installation. and an all
discrete transistor design provides signal-to-noise of
-110 dB (UNWEIGHTED). Therefore, you hear the
mix and not the amp.
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102ac 1l $369.00° FaxBock#1320

Legendary value and years of trouble free
operation in a rack-mountable mixdown
cassette deck. Dolby B & C, bias adjestment.
A sweet machine for serious musicians.

CASSETTE
DECKS

103 $569 00° FaxBack#1330

Get more than your maney’s worth with this
3-head stereo mixdown detk loaded with
extras. Tape/Source control lets you monitor
playback while recording. Perfect for most
applications.

BUILT

112e 1l $849.00* FaxBack#1340

This classic TASCAM production workhorse is
for personal and project studios. High stability
servo direct drive capstan, 2-memory locate,
RTZ and rack-mountable.

TASCAM cassette decks are overworked by the best in the
business. Musicians, engineers, producers, broadcasters and contractors

112Rux I 1,149.00*  FaxBack# 1520 . . i
4 : S agree: TASCAM delivers performance that just wen't quit.

The auto-reversing workhorse perfeet for

continuous play applications. Exclusive Acculign™ Look into nearly any recording studio, post house, broadcast facility or
rotating heads. A sound investment! commercial operation. Odds are you'll find a TASCAM deck faithfully recording and reproducing
on demand. ... day after day, year atter yeat The transports are legendary for their depend-
° ability. The standard for audio quality, every TASCAM cassette deck is engineered for losting

perfermance, from the drive motors to the electronics to the output jecks. And there’s a model
with the features — and the price — that are right for you.

Even in these digital days, it’s impossible to do business without a cassette deck. Se
thoose the nameplate that gives you the edge in value, quality and longevity. Choese TASCAM.

122ux Il $1,349.00"  FoxBack#1520

TASCAM'S best. The industry’s best.
That’s why it’s the indestry standard for

roduction and broadcast. Bolanced and )
5nbalanted 1/0. Bias, level and pitch FA X:BAC‘K

Find out which cassette deck is right for you. Simply note the FaxBack mumber of the decks that interest you, call 1-TASCAM-8
or 1-800-827-2268, then follow the instructians. And comprehensive product info will be faxed to you within minutes. «pSCAs,

controls. A true recording legend!

TASCAM e

TAKE ADVANTAGE OF CUR EXPERIEMCE.

* K prices ond speciticonons ore subject to thange ik notificoton “Retoi” suggested prices gre ont 03 = Tig( 0A 4 0
listed ore Fe Manutacturer” United Stotes Sugnested Reswsl — ACTUAL PRCES MAY VARY BY DEALER. L1 €0 3 1]
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The Wirite St/

FQ welcomes some new
names and faces

really knew his stuff in a studio could write a column month-

after-month for over five years without ever missing a deadline,
getting sued, or using his press pass for illicit purposes — and, yes, that
readers will actually read the last page of a magazine first.

B lame it all on Roger Nicheols. He proved that someone who

Of course, there was also Craig Anderton, who signed on with EQ
quite early, as one of the pioneer believers in the fact that the world
actually needed a magazine dedicated (o project recording and sound
techniques. And along the way we added other popular know-it-alls like
Eddie Ciletti and Martin Polon to our list of columnists.

These erstwhile writers give a voice to every issue of EQ. Sandwiched
between the how-to articles, the reviews, the product reports, and the
techniques, you discover these unique and peculiar personalities who
somehow, someway figure out how to come up with something fresh,
inspiring (and sometimes annoying) month-after-month, while they still
find time to write books, make records, and make stuff work. It’s a hard
job and, as the magazine continues to grow, we’'re always on the lookout
for other names and faces who can pull it off.

Well, we've found some more. Those of you who have been reading
closely have noticed the addition of Jon Luini and Allen Whitman to the back
of the book. These self-proclaimed FezGuys have brought EQ the most
practical guide to producing audio for the web that you'll find in any
magazine. And their Web site (http://www.fezguys.com) propels what they say
in print into cyberspace. May the Fez be with you.

Next on board was Al Kooper who recently found a home in our pages
(now that he’s been run out of Nashville). Sure he’s got an attitude (not
to mention a sense of humor and decades worth of album credits). And
sure he’s going to inspire, incite, and infuriate. But that’s what great
columnists are all about. If you still don’'t know who Al Kooper is, we're
still not going to tell you.

This month EQ is proud to welcome Mr. Bonzai to its pages. His
interview with “Weird” Al Yankovic is just a taste of the quirky, bizarre, and
wacky Q&As that he has been feeding readers for breakfast over at M/X for
so many years. Expect bolder, bigger, and more bountiful stuff from this
prodigious pro-audio spokesman as his column, The Bonzai Beat, builds
up speed exclusively in EQ in the months ahead.

Who's next? Well, Phil Ramone promised us that one of these days,
if things ever got slow (yeah, or when hell freezes over)... And we're still
hot on the trail of George Massenburg (maybe, after he designs his
dream console)... And that Clearmountain guy sure can write (if only
they’d design a word processor with faders)...And...

—The Editors
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The MD Data recording medium
gives you 37 minutes of flawless
digital audio on 4 tracks.
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Introducing the Yamaha MD4 Digital
Multitrack Recorder. Never before - v
could you record, edit ang mjx ’
with CD quality for only $1194,
Available now! .
Fxl.
©1997 Yamaha Corporation of America, YAMAHA M H R e
Pro Audio Products, £.0. Box 6600, Buena Park, CA 90622 St e
Yamaha Canada Mygi Ld., 135 Milner Avenue, DiGITAL MULTITRACK RECORDER o , o —
sié",ﬁo?o.f;"n“, gnlal:lso'chS 3Ri (412;;"2'9&’:;:?_ REMARKABLE. DIGITAL. AFFORDABLE. Call for more infor mealtion.
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MIX UP

First off, I want to say how much I enjoy
your magazine. | read the Dec. 1996
EQ&A about “ADATS & Polarity” and
was jumping with joy from the re-
sponse.

I am the owner and operatar of a
small studio in Memphis, TN where we
specialize in acoustic (not something
you shoot pool with) music, mainly
bluegrass. Recently I did a live record-
ing for a major bluegrass band to be
used by a major label for national re-
lease. We have 16 tracks of ADAT-OF
and 16 tracks of ADAT-XT available. We
chose ta use XT for this project.

After completion, I sent the track
tapes to the band. They were taking
them to a local studio near their home
to listen and mix. I received a call {from
them saying there were all kinds of
problems — they thought it might have
been in the compression — but they had
no idea. They said it sounded great here,
but wondered what happened when
they got the tapes.

Obviously that made me question
my own abilities and fear my future in
the recording industry. That afternoon
I got my Dec. issue, found the EQ&A,
and, after calling them back, I found out
they were indeed listening to the tapes
on ADAT-OF. I got the tapes back and
put them in the XT — they sounded

8 FEBRUARY EQ
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GETTING A LOAD OFF: Is Bob Rock the reason for Metallica’s successes?

great. I then put them in the OF and they

sucked. Don’t get me wrong, I dan't hate

my OF, but if you record on one format,

stick with it for mixdown! Otherwise,
you'll suffer the consequences.

Terry Eubanks

The Loft Recording Studio

Memphis, TN

BROWN NOSING

The article on producer Tony Brown in
the October '96 issue was really great. |
think he's one of the best producers in
the music industry — I hope in my fu-
ture I grow to be successful as he is. The
article written by Ms. Beverly Keel was
also really interesting to read. Thanks for
your time and keep up the good work.
The Web site is great.

Gregg Di Stefano

So. Fallsburg, NY

KRAZY FOR KOOPER

I just wanted you guys to know that I find

your new “Kooper’s Kouch” fascinating

and enjoyable. The insights that can be

shared by Al Kooper are worth getting
your magazine in itself. Thanks again.

Bradford Simpson

Systems Technician

ProMix Inc.

Orlando, FL

GETTING A
LOAD OFF

After reading your in-
terview with Bob
Rock, it seems the last
two Metallica albums
should have been
called “Bob Rock fea-
turing Metallica” vol.
I and II. Without all
the splicing, editing,
and extra stuff, I don't
think Metallica could
produce a turd. Bob
Rock should be paid
well for making these
albums as successful
as they are.
Moon
via the Internet

PROSE PRAISE

EQ is the best all-
around magazine on
the market, and I
tried ‘em all over
many years. Best
gang of writers on this planet.

I'am a David Tornesque multi-lay-
ered Jam-Man “Looper-MIDI guitarist,”
yet I get more usable info from you than
any “guitar” mag. Most guitarists and
music retailers have no idea what can be
done with this glorious new sophisti-
cated equipment. I need to live anoth-
er lifetime to watch the amazing
progress we are witnessing in hardware-
software, etc. Carry on, and on, and on...
Joseph D’Annunzio

Audubon, PA

CALENDAR GUY

EQ’'s 1997 Microphile Calendar and
December issue made it through the
snail-mail seasonal slowness to my ad-
dress in Northern California today.

I always appreciate the new prod-
ucts and features sections in your mag.
Finding the calendar, though, was like
the nice surprise of coming across a gold
coin wedged inside my mixer: best
when pulled out, easy on the eyes, and
quite keepable.

Thanks.
Ken Boone
Family Programs, Inc.
COMPARISON SHOPPING

I love your mag. I've been a subscriber
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Want your mixes to deliver the punch ang clarity of the industry
heavyweights? Now you can... thanks to the Finalizer™, TC's
new concept in dynamics signal processing. Inserted between
the stereo output of your mixer and your master recording
media, the Finalizer dramatically increases the volume without
sacrificing fidelity or stereo imaging.

Iy
TN

AES ANALOG

Finalizer

1
AES/ANALOG
DIGITALJANALOG MIXER d
'
1 4

The Finalizer creates that extra energy boost that you otherwise
only can get from a professional mastering house. With its
powerful multiband processing it will make your mixes sound
punchier, louder, crisper, warmer, spectrally balanced,
more “in your face”...it's your choice!

The Finalizer’s ‘Wizard' function easily finds the optimum setting
for your mix: Simply enter the type of music you are mixing and
to what extent you want it processed... and you are done! The
more experienced user may “tweak” the signal path extensively,
with over 75 parameters to choose from. You will also find
additional signal analysis tools including a Phase Correlation
Meter., Peak-Hold Meter, Level Flow Meters,and a Digital Format
Analyzer.

t.c. electronic

We've even thrown in a Calibration Tone Generator. All of the
Finalizer’s functions are easily monitored on the graphic LCD and
on the seven precision LED meters.

Now even your demos will sound like a CD. You can
simultaneously:

Convert It 20 Bit precision A/D and D/A Convertors
Shape It Five band 24 Bit Parametric Equalizer
Enhance It: Choose between De-Essing, Stereo

Adjust or the Digital Radiance
Generator™

Normalize It Real-time Gain Maximizer

Expand It Variable Slope Multiband Expander
Squeeze |t Multi-band Compressor

Trim It: Variable Ceiling Limiter prevents overloads
Fade I Manual or Auto Fade Tool

Dither It: To maintain the highest resolutions on

the digital AES/EBU and S/PDIF outputs

Naturally, the Finalizer fully lives up to TC's twenty year
reputation for sound quality, specifications and construction.

Try it - you'll be knocked out by what the Finalizer will do for
your mix. Call 1-800-798-4546 for the locatdon of a TC dealer
near you.

Wizard | Finalizer

CIRCLE 77 ON FREE (INFO CARD

ULTIMATE SOUND MACKHINGS

TC Electronic tnc., 705-A Lakefield Road, Westlake Village. CA 91361 Phone: (805) 373-1828 Fax :(805) 379-2648 Email: ccus@tcelectronic.com WWW: htep://www.tcelectronic.com



Your music is your passion. It's become more than a “weekend thing.”
And you're taking it to the next level.

Make it Happen with * 4 Tracks of Digital Audio
Cakewalk® Professional.™ * 256 Tracks of MIDI

: p * Notation with Chord Grids, Lyrics,
New Cakewalk Professional 5.0 gives Dynamic Markings d
vou the tools you need to create and * 96 Assignable Faders
edit MIDI and digital audio in one * CAL Programming Language
integrated system. * MIDI & Digital Audio SMPTE Sync

* Advanced MIDI Editing

) . . . * Groove & Swing Quantize
Tweak your aud.10 to perfection with * 256-bank Sysx Lg,bramn
Cakewalk’s audio tools. Give your s Windows 3.1 & Windows 95 Versions on CD-ROM

scores the Professional look with flexible  * $249 (suggested retail)

notation. Automate your studio with
SMPTE sync and MIDI Machine Control Rir ey s

(MMC). Put it in the pocket with power- Cakewalk is available at finer music

ful MIDI editing: Groove Quantize & & computer stores worldwide. Visit our
Swing Quantize, Interpolate, Retrograde, web site, or call 888-CAKEWALK.
Fit-to-time, Ask about our Demo CD-ROM.

Fit Improvisation, [J=======
CAKEWALK

MUSIC SOFTWARE
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for a while now. I remember the first is-
sue and have tracked the development
since. I get all the others like Electronic
Musician, Keyboard, Recording, and
MIX, and I have to say that | enjoy EQ
best because you seem to dig deeper
into topics. Put simply, I learn some-
thing from every issue. The others are al-
ways written for the beginner (except
MIX). Anyway, keep it up, | smile every
time I see an EQ in my mailbox!
Gary Galimidi
Miami, FL

BETA TESTER

I just read the review of the Shure Beta
56 Series in your December ‘96 issue. It's
too bad you only tried them on drums.
I use mine on my guitar amp and on my
steel amp, and what a difference they
make. They are the best mics ever for
this application, although, as you said,
placement for these mics is very im-
portant.

I've tried everything from DIs to
hanging SM57/°58’s in front of my
amps, and the Beta 56’s are the best. So
don’t sell them short on just acoustic
replication.

Thomas Chasten
Anchorage, AK

CORRECTION

In the profile of NYC club Tramp’s mon-
itor sysem in the December issue, the
opening paragraph regarding the Jack
Weissberg prototype speakers should
have read: “They were a Jack Weissberg
prototyvpe (a good box about the same
size as a Meyer Sound UPA) with a 1-
inch TAD driver, a 10-inch (front loaded)
midrange speaker, and a 12-inch low-
mid driver loaded pointing down in the
cabinet.”

WRITE TO US

Send your letters to:
EQ Magazine  Editorial Offices
6 Manhasset Ave.

Port Washington, NY 11050
Fax: 516-767-1745
E-mail: EQMagazine@aol.com
Web: www.eqmag.com



We Want To
Make Something
Perfectly Clear.

ou've recorded erformances _*‘aptured on the finest digital recorder.

Collected with the ate microphones. You're almost done. The only thing left is
the mix. You need a great mix, because without it your project is lost in a fog. Stay crystal
clear with the 20/20bas Direct Field Moaitors from Event.

Clarity. True, it does take the right ingredients for a monitor to reproduce with clarity.
Each 20/20bas cabinet has the right ingredients, put together by pros with years of
studio monitor design experience....Bi-amped with 2 hi-powered amps, an extra-large,
front-mounted bass port, an active 4th order crosscver, calibrated trim controls,
circuit breaker, 8" woofer, natural silk dome tweeter...we could go on.

But these are just features. The sound these moritors deliver is the important thing.
A sound truly pleasing and amazingly accurate.

“The sweet high end and the massive tight bottom made me think I was listening to a
much larger cabinet.”—FRANCIS BUCKLEY, EQ MAGAZINE

“I heard details in imaging and ambience that I nad never noticed before.
...the 20/20bas s exceptional.”—ROB SHROCK, ELECTRONIC MUSICIAN MAGAZINE

“The Event 20/20s turned out to be damned fine monitors.—PAUL WHITE, SOUND ON SOUND

“If the 20/20 monitors are any indication of what we can expect from Event Electronics,
this is a company worth keeping a close eye on.”—LOREN ALLDRIN, PRO AUDIO REVIEW

The 20/20bas Monitors from Event...
Make your next mix perfectly clear. A5

ELECTRENIES THE

Post Office Box 4189
Santa Barbara, CA 93140-4189
Voice: 86G5-566-7777
Fax: 805-566-7771

http://www.eventl.com
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JUST STAY WET

I own a TASCAM 488mkll. Every

time I hook up effects in stereo, I lose

the panning in that track. Yes, the effects
are in stereo. Yes, the effect comes out of
both speakers. Still, only when I use no ef-
fects at all can 1 use the pan control. Yes,
I'm stupid, but what am I doing wrong?
Frontiers

via the Internet

Whoa! Stop being so hard on your-

self. It's only rock ‘n’ roll... My guess

is that your effects device is set to “MIX,”

which would combine the wet and dry

signals together. You are most likely re-

turning both channels of the effects to

Return Left and Return Right. Try setting

the effects device to output the
processed, or “WET,” signal only.

Eddie Ciletti

Contributing Editor

EQ magazine

CRAZED CURRENT

Iam the video engi-

neer on a national
tour, and have an elec-
trical distribution
question. At a recent
date, the video and

sound  systems
shared an electrical
service. During

soundcheck I no-

ticed some odd

voltage and cur-

rent fluctuations

on my Furman me-
ters. As the sound
system  boomed
away, the current

readings on my Fur-
man AR Pros dropped.
Downstream, the Fur-
man PL Plus showed a
voltage drop down into the
red to the point that the lights
in the rocker switches went out.
However, my Fluke volt meter
showed no voltage change on the outlets.

1))

111809,

i

i
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Back at the power distro, the voltage read-
ing went up during volume peaks. The
sound distro showed no voltage change at
all. What caused these readings? No one
on tour knew — not even the house elec-
trician. We turned everything up to 11 and
it all still worked, so it was agreed that all
was OK. But I would still like to know.
Tour Details: 400-amp/3-phase ser-
vice; 115/230 volts; sound draws 25
amplleg at idle, 180 amps at peak. Video
draws 70 amps/leg; one 30-amp five-
wire feeds three Furman AR Pros (one per
leg); Furman PL Plus downstream feeds
the gear; AR Pro shows 120 volts and cur-
rent from 13 dropping to 6 amps with
sound peak; PL Plus show voltage drop.
Paul Whitfield
Nashville, TN

It sounds like the root of the prob-

lem is the unbalancing of the three-
phase transformer during the periods of
high-current draw. Rearranging the dis-
tribution of loads (if possible) would
help the situation.

CIRCLE 9C ON FREE INFO/CARD

In addition, you may want to mon-
itor your AC waveform to determine the
amount of harmonic distortion, and
what the power factor is. These are both
compromised because of the nature of
the load (reactive). You might be able to
apply some power factor correction, but
that’s a subject your utility company
should be consulted about.

If there was very high harmonic
content, the power waveform could
have been so distorted that it “fooled”
the PL meters into thinking the power
was low, when, in fact, it was not. The
third harmonic phase components in a
three-phase system are in phase with
the fundamental and flow through the
neutrals of the system. That would in-
clude all of your Furman AR Pros.

Gary Kephart
Director of Engineering
Furman Sound, Inc.

A SNAKE IN YOUR PLANS?

Iam looking for sources and prices
on snake lines for connection over
long runs from inputs to mixer. Could
you send me info on where I could find
these devices?
Peter Chase
Jordan, MN

There are a fair
number of manu-
facturers that should
be able to satisfy
your request. Call
them and ask for
the location of lo-
cal cable dealers.
That way you can
go into the stores
and be certain
the snakes will do
the job you want
them to do. Also,
check out the ads
in EQfor addition-
al information. (Yes,
sometimes reading
those ads really does
pay off....)

Here are a few snake
contacts, including a cou-
ple which can supply the ca-
ble and connectors should you
want to build your own custom
snake: Whirlwind (Tel: 716-663-8820);
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Record
Deals.

Publishing
Deals.

Film/TV
Music
Deals.

Foreign
Deals.

We're Not
Kidding...

But you won't know that
unless you call this toll-
free number and request
our FREE information kit.

1-800-458-2111
B,

AN

The Leader in
Independent A&R

CIRCLE 86 ON FREE INFO CARD
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Wireworks Corp. (Tel: 908-686-7400);
Yale Electronics (Tel: 213-465-3186);
Belden Wire & Cable (Tel: 317-983-
5200); Gepco International, Inc. (Tel:
312-733-9555); and CableTek Electron-
ics Ltd. (Tel: 604-942-1001).
Hector La Torre
Executive Director

HOOKED ON SPEED

I have owned a TASCAM DA-30 for
about four years, and it has always
performned flawlessly. Lately, however,
when I press Play or Record, sometimes it
will play (or record) at a speed somewhere
between play and fast-forward. If I am
recording, the timne seems to be displayed
accurately, but when I press Stop and
Rewind, the display sort of “geeks out” un-
til it reaches the point at which 1 started
recording. If I play back the recorded mma-
terial, I hear only digital noise and the dis-
play does not show the correct time.
This problem is sporadic, but is be-
coming more frequent. Before I take it in
for service ($$8), I thought I'd see if you
guys might have an idea what’s wrong.
Jared Jensen
via the Internet

Without physically inspecting your
DA-30 it’s difficult to be certain, but

the symptoms you describe appear to be
indicative of a malfunctioning Transport
Mode switch. After four years of use, this
switch may need to be cleaned so that
better contact is made — or it may require
replacement. Either way, you should re-
turn your DA-30 to an authorized TAS-
CAM service facility to know for certain.
Roger Maycock

Marketing Support Representative
TASCAM

NO ANALOG ALLOWED

I am looking for a device that can

convert digital audio between «

Panasonic SV3800 DAT and the Alesis

ADAT without going DIA-A/D. Any prod-
ucts that you know of?

Bruce Tuszynski

via the Internet

What you need is a digital audio for-
mat converter. While the Alesis ADAT
uses a proprietary digital transfer proto-
col based on fiber optic technology (the

ADAT MultiChannel Optical Digital In-
terface), many DAT machines and other
digital audio tools implement standard-
ized interfaces such as AES/EBU or the
more consumer-level S/PDIF interface.

Until recently, Alesis manufactured
a product called the Al-1, designed
specifically for the purpose you de-
scribed above. The Al-1 was both a dig-
ital interface between the ADAT Optical
protocol and AES/EBU or S/PDIF for-
mats as well as a sample-rate converter
between 48 kHz and 44.1 kHz rates. Un-
fortunately, due to underwhelming lack
of demand for this seemingly valuable
tool, Alesis was forced to discontinue
this product. You may want to check
with your professional audio dealer to
see if they still have an Al-1 in stock, as
it remains the least expensive device
that can perform digital format/sample-
rate conversion for ADAT.

If they don’t, do not despair; there are
other devices which will accomplish the
same job. Two of these products are the
Spectral Translator Plus [see Eddie Cilet-
ti's review in the December ‘96 issuel and
the Kurzweil DMTi. The Spectral Trans-
lator Plus will convert your digital audio
signal between ADAT and several other
formats, including AES/EBU, Yamaha's Y2
format, and more. The DMTi offers an
even greater variety of convertible for-
mats, including Kurzweil’s proprietary for-
mat for their keyboards. Both devices also
provide sample-rate conversion.

The good news is that more and
more manufacturers are implementing
the ADAT Optical format into their
own products, so that direct digital
connection is as easy as plugging in an
inexpensive fiber-optic cable. Over 100
companies now make ADAT-compatible
products that include popular digital
mixers, keyboards, signal processors,
disc recorders, and much more.

Jeff Klopmeyer
Advertising/Promotion Manager
Alesis Corporation

ASK US!
Send your queries to:
EQ Editorial Offices,
6 Manhasset Avenue,

Port Washington, NY 11050
Fax: 516-767-1745
E-mail: EQMagazine@aol.com
Web: www.eqmag.com



Serious recording is your business.

Ampex 499 is your tape.

More audio professionals record
on Quantegy than any other tape
in the world. Uniform consistency,
unsurpassed quality and legendary
reliability make Quantegy the most

trusted tape in the industry.

Record with confidence.

QUANTEGY

Engineering Excellence

tel.800/752-0732 « fax 800/628-0535 « www.quantegy.com
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FROG STOMP
urman’s new PlugLock
F AC outlet strip offers an
adjustable forked clamp
over each socket to securely
lock up to five wall-wart trans-
formers in place so they won’t
fall out. The forks also make it
possible to lock ordinary plugs
in place. Furman has designed
the PlugLock strips so they

can be mounted safely out of
sight, in the back of a rack.

GIMME AN “S”

tari's DTR-8S profes-
sional DAT machine in-
corporates all the fea-

tures of the DTR-8 machine along
with the added capability of mon-
itoring input signal without the
need to have a DAT tape in the
unit. The DTR-8S has +4 dBu (-10
dBv switchable) active balanced
analog 1/0 with XLR-type con-
nectors and has both AES/EBU
and S/PDIF digital I/0. In search
mode, the DTR-8S uses TOC in-
formation from tape to locate up
to 300 times normal play speed.
The sampling rates (48 kHz, 44.1
kHz, and 32 kHz) are switchable
from the front panel. Other stan-
dard Otari features include an hour meter te help scheduled maintenance, rack-mount
adapters, wireless remote control, and parallel remote control capabilities. The DTR-8S
features a suggested retail price of $1395. For further details, contact Otari Corporation,
378 Vintage Park Drive, Foster City, CA 94404. Tel: 415-341-5900. Circle EQ free lit. #102.
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Each strip comes with a heavy duty 5-foot, 14-gauge, and is three-conductor cord, cir-
cuit-breaker protected, and rated at 15 amps. The suggested retail price for the Plu-
gLock AC outlet strip is $58. For more information, contact Furman Sound, Inc., 30
Rich St., Greenbrae, CA 94904. Tel: 415-927-1225. Circle EQ free lit. #101.

THE MISSING LINK

nlike other similar products, the
u new system PatchLink SP modular

patching system from Neutrik
holds the PC board within a cage-like pan-
el, completely protecting the PC card and
eliminating unscrewing a nut for each in-
dividual card on the back. Half normalled
jacks are visually identified by a light grey
color so they can be easily identified. With
each vertical front-to-back pair half nor-
malled to the other, the orientation of the
circuit board allows different combina-
tions of interface. Orientation is accom-
plished by unscrewing the front-panel
screws and turning the PCB around. The
PatchLink SP is available in a black matte
finish and features identification strips on
the back as well as the front. For more in-
formation on the PatchLink SP, contact
Neutrik USA, 195 Lehigh Avenue, Lake-
wood, NJ 08701. Tel: 908-901-9488. Circle
EQ free lit. #103.

BREATHING ROOM

nstead of a limited play, 4-track system that
relies on digital comperession schemes, Fos-
tex's DMT-8VL effers eight uncompressed
digitalaudio tracks, a fuli-featured analog mix-
ing console, and Fostex’s hard-drive-based ar-
chitecture. The DMT-8VL provides users with
eight tracks of 16-bit, 44.1 kHz uncompressed
digital audio and boasts 18-bit, 128X oversam-
pling A-to-D conversion, and 20-bit D-to-A con-
verters. Each channel of the DMT-8VL has an in-
put channel select switch, a long-throw
80-millimeter fader for level settings, and a
stereo inline monitor section, as well as direct in-
puts and outputs, and independent monitor out-
puts. The DMT-8VL has a suggested retail price
of $1295. For more information, contact Fostex
Corporation of America, 15431 Blackburn Ave.,
Norwalk, CA 90650. Tel: 310-921-1112. Circle EQ
free lit. #104.



FOR THE TUBE-LOVER IN YOU
he Summit Audio TPA-200B is a Sail
T dual-channel vacuum tube mic, T A = o
line, and Hi-Z preamp. The unit :
employs selected 12AX7 vacuum tubes
combined with 990 operational ampli-
fiers, integrated circuits, and transistors
to provide a reliable device with the
warm sound of tubes. The TPA-200B’s

front panel offers inpurt and output gain
control; line/mic, insertable pad and phase reverse switching; overload and overdrive indicators; and 1/4-inch, unbalanced phone

jack Hi-Z input. The back-panel mic and line inputs are transformer-based three-pin XLR type, while the outputs are electrically
balanced or unbalanced yielding a maximum output level of +25 dBm. For more information, contact Summit Audio Inc., P.O. Box
1678, Los Gatos, CA, 95031. Tel: 408-464-2448. Circle EQ free ht. #105.

—& mngiuch ZffF oo tuitar system® — WHAT A RUSH
! r oosae esigned to look and feel more like a tra-
" I EEEE Dditional guitar amplifier than an effects
- unit, DigiTech’s 2112 is a fully-pro-
L 7:. ’ ‘ ‘ . ‘ M' grammable tuhge guitar preamp and mul;t)ief-
fects precessar for studio or live applications.
The 2112 features dual distortion paths that allow the unit’s tube distortion (using two 12AX7’s) and solid-state distortion to
be run in parallel, offering two separate signal paths. Based on the operating system of DigiTech’s Studio Quad, the 2112 uti-
lizes two S-DISC 1! Processing chips to provide seamless program changes, allowing delays and reverbs to tully decay even
after the program has been changed. Effects include: compression, analog wah, tube distortion, solid-state distortions, dig-
ital EQ, noise gates, reverbs, choruses, flangers, intelligent and smooth pitch shifters, detuners, smooth whammy effects, phasers,
tremolos, auto panners, rotary speaker emulation, cabinet emulation, and more. For more details, contact DigiTech, 8760 South
Sandy Parkway, Sandy, UT 84070. Tel: 801-566-8800. Circle EQ free lit. #106.

THE MINI MEDIA

HB has designed a 140 MB data MiniDisc, the HHB MDD140. The
H MDD140 has been specified, developed, and tested specifical-

ly for use in professional audio applications, providing users with
dependable and cost-effective recording media and the assurance of
compatibility with all available hardware — Sony, TASCAM, and
Yamaha digital 8-track MD machines. The MDD140 has been designed
to excel in the critical areas of high carrier-to-noise ratio and low black
error rates. For more details. contact HHB Communications, Inc., 43
Deerfield Road, Portland, ME 04101, Tel: 207-773-2424. Circle EQ free
lit. #107.

BELLARI, WHOA
WHOA WHOA WHOA

T

he RP533 studio tube multiprocessor
utilizes Beliari's tube mic preamp circuit
with a transformer-balaneed input for
1ts preamp section. Bellari has also included
+48-volt phantom power for use with con-
denser microphones. A sidechain input and output is included for direct access to the eompressor detector circuits. The me-
ter can be switched in the circuit path to show the input level, output level, or compressor gain reduction. The unit has 1/4-
inch and XLR inputs and outputs for a variety of input/output options. The RP533 carries a retail price of $700. For more
information, contact Rolls Corporation, 5143 South Main Street, Salt Lake City, UT, 84107. Tel: 801-263-9053. Web: www.xmis-
sion.com/ ~rollsefx. Circle EQ free lit. #108.
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' 72} VIRTUAL BANDMATES
! | A kai’s MPC2000 MIDI Production Center features 16 pressure-sensitive

drum pads, 100,000- note sequencer capability, and an increased RAM
| capacity of 32 MB. The MPC2000’s sampling, sequencing, and editing
| | horsepower is controlled via an advanced menu-driven 248 x 60 LCD featur-
ing graphic waveform display and editing functions. Akai is also offering such
options as SampleVerb, Akai’s 4-bus voice-assignable effects processor, a SMPTE
| reader-generator, and the Multi 8/ Dm, which adds eight individual outputs and
S/PDIF digital 1/0. The MPC2000 is available in three versions. The base unit
features 16-bit, 44.1 kHz stereo sampling, 2 MB RAM, SCSI, and stereo outputs.
The MPC2000 Studio adds eight individual outputs plus S/PDIF, digital 1/0, and
SMPTE. The MPC2000 Studio Plus improves upon the MPC2000 Studio with the
addition of the SampleVerb 4-bus assignable effects processor. Price is $1495.
For more information, contact Akai Professional/Digital, 1316 East Lancaster
Ave., Fort Worth, TX 76102. Tel: 817-336-5114. Circle EQ free lit. #109.

A BOX O’ BLUE...
rom the dbx Blue Series comes the
F 160S stereo compressor limiter. The
2U 160S’s signal path consists of a
high-precision input stage followed by
the dbx V8 VCA (which dbx claims is the
world’s widest range voltage contrel am-
plifier), and an output stage with precise phase alignment at all audio frequencies. The unit features both hard-knee and
classic dbx OverEasy compression, as well as attack and release controls and the traditional dbx program-dependent time
constants. The 160S boasts a low distortion (<0.002%), high CMRR (>100 dB), wide bandwidth (>200 kHz), and a wide input
common-mode range amplifier configuration for its input stage (maximum input signal level >+30 dBu). Two output options
are available for the 160S; an analog card that parallels one extra high drive output per channel acting as a premium signal
splitter, and a digital Type IV Conversion System card to provide analog-to-digital conversion. For more information, con-
tact dbx Professional Products, 8760 South Sandy Parkway, Sandy, UT 84070. Tel: 801-568-7660. Circle EQ free lit. #110.
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THE OL’ TRIPLE PLAY

ocksonics MB-3x multiband stereo compressor works on three frequency bands (lows, mids, and highs) by splitting
R the audio signal into the three frequency bands and compressing each band separately. Rocksonics utilizes three dis-
tinct filters and cempressors to provide a very tight, predictable amount of compression. The MB-3x also offers a post-
compressor “brick wall” peak limiter
that makes sure that the MB-3x output
never exceeds the desired level. The
suggested list price of the MB-3x is
$599. For more details, contact Rock-
sonics, P.O. Box 442, Los Alamites, CA
90720. Tel: 714-901-9238. Circle Ef) free

lit. #111.

PLAYIN’ IN THE
BAND(S)

ane recently introduced the GE 215 and

R GE 130 graphic equalizers. The GE 215 is

a two-channel, two-thirds octave unit,

and the GE 130 is a single-channel, one-third oc-

tave unit. Both EQs feature 45 mm sliders, con-

stant Q filters, level controls, fail-safe bypass

switches, and overload indicators. Inputs and

outputs are provided with full-balanced 3-pin

(XLR) and quick-disconnect Euroblock connec-

tors. Both the GE 215 and GE 130 are double space, 19-inch rackmount devices with UL/CSA power supplies and CE cer-

tification. The suggested retail price of the GE 215 is $599, while the suggested retail price of the GE 130 is $529. For more

information, contact the Rane Corporation, 10802 47th Avenue West, Mukilteo, WA 98275-5098. Tel: 206-355-6000.
Circle EQ free lit. #112.
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Is there really a — . : T EE—————

fube in there? e ; , »
When Tubessence® was first intro- 4

duced with the Mocel 107, some peo-

ple had trouble believing that it was a

real tube gain stage. Skeptics say, ‘It's

a tube simulator’, or ‘It's a starved- r . g i =

plate ampiifier’, or The tube’s not in =

the audio path’. wow O / . B
The “Reflected Plate Amplifier” ]

(US Patent #5450034) is a true vacu- =

um tube circuit which has the desired

characteristics without the heat,

weight, fragility, sonic variability, short

life and high frequency roll-off of con-

ventional tube designs.

-
vy
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RAMSA ON

amsa has made some addi-
R tions to its 4400 Series of con-
soles. The 4400S Series con-

soles offer many new features such as
stereo inputs, dual inputs per chan-
nel, and an aux send. The 4400S fam-
ily includes three models: the 12-
channel WR-S§44128, the 16-channel SEEEERNNEIREEERE
WR-544168S, and the 24-channel WR- ;
$4424S. Each 4400S configuration in-
corporates four stereo inputs. In addition, all channels are equipped with an A and
B input, thus allowing a maximum of eight stereo units to be connected. The con-
soles feature four main groups plus left and right stereo sends from each input. Four
group masters plus L/R stereo master faders allow easy subgrouping or tracking and

full control of aux sends. For more information, contact Ramsa, 11999 San Vicente
Blvd., 4th Floor, Los Angeles, CA 90049. Tel: 310-471-6170. Circle EQ free lit. #113.

THE BBE ALL AND END ALL

T

The D1-100 is a new direct box from BBE with
built-in Sonic Maximizer. It offers independent
process and iow contour controls for added clar-
ity, tone, and definition to acoustic, electric and bass
guitars, keyboards, other instruments or line-level
sources. The DI-100 can also be used as a stand-alone
instrument preamp or as a single-channel BBE Sonic
Maximizer for live-sound recording. When the DI-100
is powered by a 9-volt battery, 9-volt power supply, or
48-volt phantom power, the internal circuitry auto-
matically scans the unit before locking into the
strongest sources and shutting down access to the oth-
er two sources to prevent possible damage. The Di-100
accepts a line-level signal input via a 1/4-inch jack and
also has a balanced XLR output far mic level. For more
information, contact BBE. 5381 Production Drive,
Huntington Beach, CA 92649. Tel. 7140897-6766. Cir-
cle EQ free lit. #114.

TICKLE THE DIGITAL IVORIES

atar’s new Studio ST-1176 76-note, weighted-action MIDI keyboard controller is lighter and smaller than its 88-note sis-
F ter keyboard controllers, and features 32 presets that can be stored via sys ex, bank select options, and pitch and mod-

ulation wheels. Any of the ST-1176’s 120 controller values can be assigned to a programmable slider and a programmable
control voltage pedal. The ST-
1176 also comes standard with
four programmable zones, each
with program change, channel as-
signment relative volume, trans-
position, and velocity scaling.
The controlier also offers after-
touch and MIDI merge options as |
well. The suggested retail price of |

the ST-1176 is $1395. For more |

details, contact Music Industries
Corp., 99 Tulip Ave,, Floral Park,
NY 11001. Tel: 516-352-4110. Cir-
cle EQ free lit. #115.
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recording console.

() recorder equipped

- The 1 6880 is the first truly
affordable, fully digital, 8 bus

Use it with

your ADAT or other digital

with the

ADAT optical interface to
create the best sounding

recordings you’ve ever made.

I68AC Digital Recording Console

The heart of a new, component-tiased Digital Recording aystem from soundlink

The 168RC is the first

d:gital corsole to feature two ADAT oprical interfaces

(vielding 16 channels of digital input) and eight analcg
inpurs as standard equipment. It makes the creative
control and sound quaiity of an all digital, fully auto-
mated recording system an affordable reality.

Fowered by Korg's proprietary MSP processar, our
ScundLink DRS 168RC offers instantzneous control,
processing and routing of all 24 inputs, 16 channels of
mixirg and 8 bus outputs.

With its combination of analog, ADAT orptical and

SIPDIF 1/Os, the 168RC easily functians as the keart of

a fully digital reconding system waile interfacing with
any of your existing analog gear.

The 168RC is equipped with three-band ECs

SoundLinkBIRIE

IXEER YRS =

SoundLink DRS brings the
reality of all digital, fully
automated, component
based reecrding to every-
one working on the next
grea? recording. For more
infocmation about the
1E8AC Re<ording Console
or any of the SoundLink
DRS components, just cal
(516) 333-8737.

featuring semi-parametric high and low bands. fully

parametric mid bands and 30 memories for EQ setups.
The 168RC adso boasts two interna. cffects proces-

sors that run some of the finest algorithms

aveilable.

Choose from 32 effiects types and 50 preset programs.

The 168RC c¢ven provides automation

functionality

thart lers you save and recall console settings ot record

and playback dynamic parameter changes.

Affordable, iully integrated digital recording is
finally bere. 5o check out SoundLink DRE and the

168RC -oday. You can’t beat this system.

Oigital Recording Systems

Attordable, fully imtegrated digital'recording

Down to a System.

"nnﬁ ©1996 Korg JSA + 316 Scuth Service Road, Matville, NY 11747+ ADAT ig a registared trademark 5f Alesis Corporation
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fyou've been

trusting the
quality of your
creative preduct
to passive moni-
tors costing
$400-$600 a
pair, there's an
astonishing
revelation waiting
for you at your
Mackie dealer.
In our opinion,
the active,
biamplified HR824 is the meost
accurate near-field monitor avail-
able. So accurate that it essentially

GHRESOLUTION has no

HIR SERIES 0w
of its
own. Rather, the Mackie Designs
High Resolution HR824 is the first
small monitor with power response
so flat that it can serve as a completely
neutral conductor for whatever signal
you send it.
You'll hear the precise attack,

texture and quality of individual bass
notes exactly as they’re being recorded.
On instrumental and vocal aacks,
you'll discern details of pitch, timbre
and harmonics that passive monitors
simply don’t resolve.

SCIENCE NOT SNAKE OIL.

Internally-biamplified, servo-con-
trolled speakers aren’t a new concept.
But to keep the cost of such monitors
reasonable, it’s taken advances in
measurement instrumentation, trans-
ducers, and electronics technology. In

- developing
the High
Resolution
Monitor
Series,

Mackie

HR3824
Active Moni-
tors accept
balanced or
unbalanced %"
and XLR inputs.
Jacks & removeable
1EC ponercord face

downward so thae the

speaker can be placed

close to rear wall

surfaces.

Mackie acoustic engineer David Bie uses
scanning laser vibrometry to map HR824
tweeter dome vibrations. Film at 11.
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Designs sought out the

most talented acoustic
engineers (being able to
live in perpetual drizzle
was a plus) and then
made an enormous
commitment to exotic
technology such as
scanning laser Doppler
vibrometry, analyzers,
time delay spectrometers
and machines that go
“ping.” The High Resolu-
tion Series HR824 is the
result of painstaking research and
money-is-no-object components. Not
to mention thousands of hours of
listening tests and tens of thousands of
dollars in tooling.

FLAT RESPONSE...ON OR OFF-AXIS.

One of the first things you notice
about the HR824 is the gigantic
“sweet spot.” The detailed sound
field stays with you as you move back
and forth across the console
— and extends far enough
behind you that musicians,
producers and your mom can
hear the same accurate play-
back.

The reason is our propri-
etary exponential high frequency
wave guide. Without it, a monitor
speaker tends to project critical high
frequencies in a narrow beam (Fxg
A) — while creating undesirable edge
diffraction as sound waves interact
with the edges of the speaker. Imag-
ing and definition are compromised.
The “sweet spot” gets very small.

Like biamped speakers, wave
guides aren’t a new concept. But it
takes optimized, internal electronics
and a systems approach to make

' (@»

field applications.
(1tR824)

The HR824'’s
wave guide (Fxg B)
maximizes disper-
sion, time aligns the
acoustic center of the
HF transducer to the
LF transducer’s center, and avoids
enclosure diffraction (notice that the
face of the speaker is perfectly
smooth.) The exponential guide also
increases low treble sensitivity, en-
abling the HF transducer to handle

more power and produce flat re-

sponse at high SPLs.

REALITY FOR 51500 A PAIR. INTRODUCING

CLEAN  ARTICULATED BASS.

When seasoned recording engineers
heard the HR824. at a recent
tradeshow, they couldn’t believe the
controlled low bass extension —
several snooped around for a hidden

subwoofer. They heard low frequency

The Mackie HR824 Active Monitor.
11.5dB from 42 to 20kHz.

accuracy that simply can’t be achieved
with passive speakers using external
amplifiers. There are many reasons.

First, the HR824’s FR Series
150-watt bass amplifier is directly
coupled in a servo loop to the 8.75-
inch mineral-filled polypropylene
low frequency transducer.

It constantly monitors the LF
unit’s motional parameters and
applies appropriate control and
damping. An oversized magnet struc-
ture and extra-long voice coil lets the
woofer achieve over 16 millimeters of
cone excursion. Bass notes start and
stop instantly, without overhang,
distortion or “tubbiness.”

Second, instead of relying on ports
or slots, the HR824's low frequency
driver is coupled to a pair of
aluminum mass-loaded, acoustic-
insulated 6.5-inch passive drivers.
While typical, undersized ports cause
vent noise, power compression and
low frequency distortion, our ultra-
rigid drivers eliminate these

problems and couple much more




effectively with the control room’s
air mass. They achieve the equiva-
lent radiating area of a 12-inch
woofer cone, allowing the HR824 to
deliver FLAT response to 42Hz with
a 38Hz, 3dB-down point.

Third, the woofer enclosure is air-
displaced with high-density adiabatic
foam. It damps internal mi
reflections so they can’t bleed back
through the LF transducer
cone and reach your ears.

The typical problem of

small-monitor
midrange

pe

The High Resolution

transitional wave guide.

g
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“boxiness” is eliminated.

A TRUE PISTONIC
HIGH-FREQUENCY RADIATOR.
We scoured the earth for the

finest high frequency transducers
and then subjected the likely candi-
dates to rigorous evaluation. One
test, scanning laser vibrometry, gives a
true picture of surface vibration
patterns. Two test results are shown
in the upper right hand corner of
this ad. Figure C is a conventional
fabric dome tweeter in motion. You
needn’t be an
acoustic engineer
to see that the
dome is NOT
behaving as a true
piston.

Figure D shows
our High Resolu-
tion metal alloy
dome at the same
frequency. It acts as a rigid piston up
to 22kHz, delivering pristine, un-
colored treble output that reproduces

emctb what you're recording

INDIVIDUALLY OPTIMIZED.

You won'’t hear it from other
manufacturers, but individual low
and high frequency drivers can vary
more than 10% in sensitivity due to
production variations. Because our
monitor is active, we can

‘|1

precisely match each transducer’s
actual output via electronic
adjustments. final assembly,
each HR824 is carefully hand-trimmed
to 11.5dB, 42Hz-20kHz. As proof,
each monitor comes certified with its
own serialized, guaranteed frequency
response printout.

The HR824'’s front board is
1-inch thick with “radiused” edges to
further eliminate diffractien. An
“H” brace bisects the enclosure for
extra rigidity.

Mackie is one of the few active
monitor manufacturers that also has

experience building stand-alone
professional power amps. Our
HR824 employs two smaller versions
of our FR Series M:1200 power
amplifier — 100 watts (with 150W
bursts) for high frequencies, and 150
watts (200W peak output) for low
quencies,

“ HIGH RESOLUTION
R SERIES ¢

FR FAST RECOVERY amps
SERIES mke

use o
high-speed, latch-proof Fast Recovery
design using extremely low negative
feedback.

TAILOR THEM TO YOUR SPACE

Because control rooms come in
all shapes, sizes and cubic volumes,
each HR824 has a three-position
Low Frequency Acoustic Space con-
trol. It maintains flat bass response
whether you place your monitors
away from walls (whole space), aginst
the wall (half space) or in corners
(quarter space). A low frequency

*31498 suggested U.S. retail price per
pair. © 14996 Mackie Designs Inc.
All rights reserved.
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Below: The HR824
Developrment Team.
L to R, clockwise
Terry Wetherbee,
Cal Perkins, Greg
Mackie, David Bie,
Paul Brengle, Jeff

Fig. C: Uneven fabric
dome btveeter motion

distorts high frequencies.

Hammerstrom,

Lo o O Fig. D- HR824 alley
Mats Jarlszrom dome"s uniform, accurate
holding P.D., pistonic motion.

our Over—20kHz

Specialist.

%
K
>

Roll-Off switch at 80Hz lets you
emulate small home stereo speakers
or popular small studio monitors.

CONFRONT REALITY AT
YOUR MACKIE DESIGNS DEALER.

We've made some pretty audacious
claims in this ad. But hearing is
believing. So bring your favorite
demo material and put our High
Resolution Series monitors through
their paces.

If you've never experienced an
active monitor before, you're going
to love the
unflinching
accuracy of Mackie
Designs’ HR824s.

If you've priced
other 2-way active
monitors,
you’re going to love
the HR824’s $1498/pair price*

AND its accuracy.
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For information about distribution autside of the USA $,206/487-4333 «©206/485-1152
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Westiwood'’s

Rich Tozzol gets the job
done in this New Jersey-
based project studio

STUDIO NAME: R. Austin Productions
LOCATION: Westwood, New Jersey

KEY CREW: Rich Tozzoli, owner/produc-
er/composer; Dano, digital engineer/
programmer/producer; Peter Vitalone,
keyboardist/arranger

PROJECTS AND CREDITS: Rich has worked with
Al DiMeola, Rite Of Strings (Al DiMeola,
Stanley Clarke and Jean-Luc Ponty), Dion,
4PM, and The Dark Sun Riders. Dano has
worked with Blues Traveler (all four al-
bums), Butthole Surfers, Tony Toni Tone,
and the Nevilles. Peter has worked with
Donald Fagen and Lyle Mays. Together
they have all composed and recorded mu-
sic for Nickelodeon, British Airways, Fox
5, ESQ Watches, and Reader’s Digest.
CONSOLE: Mackie 8*Bus 32-channel and
CR1604; Yamaha ProMix 01

RECORDERS: TASCAM DA-88; Digital Ex-
pressions Soft Splice; Vestax HDR-6;
Sony MiniDisc and DTC-D7

KEYBOARDS: Korg 01W; Kurzweil K-2000R;
Novation Bass Station; Oberheim OB-8
and OB-3 Squared

SAMPLERS: Akai S1100; Kurzweil K-2000
MONITORS: Yamaha NS-10M; JBL 4408 and
4406; Bag End ELF/MM8 Time Aligned
System

AMPLIFIERS: Yamaha P2100

GUITAR AMPS: Mesa Boogie Mark 1V;
Carvin Tweed

COMPUTERS & SOFTWARE: Macintosh Power
Mac 9500 running MOTU Digital Per-
former, Passport Alchemy, and
Digidesign Sound Tools

OUTBOARD GEAR: Demeter VTMP-2b; Lex-
icon PCM 80, LXP-15II, LXP-1, LXP-5, and
MRC; Alesis D4 and QuadraVerb; Denon
DN 961 and DN 650; Ibanez analog delay
MICROPHONES: Audio-Technica AT4033
and AT822 stereo mic; Sennheiser
MD421; AKG C452’s; Audix D- and SX-se-
ries; Shure SM57 and SM58

STUDIO NOTES: Rich Tozzoli comments:
Dan, Pete, and [ do independent projects
and tours and work as a team producing
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bands and commercial scoring here in our
room. Mest of our studio is portable and
we work very closely with the Club House
in Germantown, NY — a vintage Neve
room with a great selection of micro-
phones. We can bring our tracks into the
room, dump certain elements to tape, and

leave ather elements in the digital domain.
We are heavily into sound design and we
doalot of crazy on-location DAT sampling
with the Audio-Technica stereo mic, a par-
abolic dish, and the PCM 80. We love ex-
oticand original sounds and strive hard to
create that vibe in our productions.



EQUIPMENT NOTES: Tozzoli continues: Qur
system is integrated so that all compo-
nents can run together, led by Digital
Performer. The DA-88 will lock to hard
disk and kick off the samplers, which al-
lows us maximum flexibility and maxi-
mum tracks. The ProMix is usually

used to autornate the samplers and
drum programs and is fed into the
Mackie. We also have a Yamaha Pro Se

ries Recording drum kit, fully outfitted
with triggers that allow us the best of
both the acoustic and sampled worlds.
We like to use the Demeter mic pre for

Photo by Bill Hickey

its fat tube sound, mainly on vocals,
bass, and guitar tracks. Although our
studio is digital, we are true believers
that each medium — digital and analog

has its strong points. A creative mix-
ture of the two leads to the best-sound-
ing projects. E®




Neumann

KM-54a

MICROPHONE NAME: Neurnann KM-54a

FROM THE COLLECTION OF: Jimmy Sloan, King
Sound And Pictures

PRICE WHEN NEW: Approximately $300 (mid
1950s)

TYPE OF MIC: Tube Condenser

POLAR PATTERN: Cardioid

TUBE: AC701

FREQUENCY RESPONSE: 30 Hz to 20,000 Hz
SENSITIVITY: 1.2 millivolts/dyne/square cen-
timeter

OUTPUT IMPEDANCE: 50 or 200 ohms (specified
at ordering)

NON-LINEAR DISTORTION: Less than 0.4% (entire
frequency range) to 110 dB absolute
EFFECTIVE OUTPUT LEVEL: —45 dBm minimum
FRONT TO BACK REJECTION: greater than 25 dB
POWER REQUIREMENTS: provided by Neumann
NKM outboard power supply

DIMENSIONS: 7/8-inch (diameter) x 4 3/4-inch-
es (length)

WEIGHT: 4 ounces

MICNOTES: The KM54a holds quite an impor-
tant place in the hierarchy of Neumann mi-
crophones. Introduced in 1954, the KM54a
was a descendant of the omnidirectional M50
and was one of the earliest studio micro-
phones with a half-inch capsule. Produced
until approximately 1969, the KM54a was the
grandfather of the Neumann KM64 and
KM74 (one of the first solid-state, small-di-
aphragm condenser mics), and ultimately the
popular KM84, KM140 and KM 184. Available
at the same time as the KM54a was the M154,
an OEM version of the ‘54a designed for the
broadcast market. The M154 featured an
AC701k tube which was a select (low-noise})
version of the AC701. The M154 often fea-
tured a different cosmetic finish or a radio sta-
tion logo in place of the Neumann logo. While
the original version of the KM54a utilized a
nickel diaphragm in its capsule, this was
changed to gold-plated mylar in 1964. This
allowed safer operation by acting as an in-
sulator between the plates and allowed for
more consistent diaphragm manufacturing,
USER TIPS: Owner Jimmy Sloan likes to use this
pair of KM54a’s for recording Hammond or-
gan. “I mic the rotor part of a Leslie with two
KM54a’s, one mic at a top comer and the oth-
er diagonally across the top part of cabinet for
picking up the high speaker. Then down on
the lower part of the Leslie, I'll use a third mic
to pick up the low frequencies, like maybe a
Neumann U47 or an AKG C12. Each mic
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comes into the console on a separate mic pre
and then I group the three mics to stereo and
record onto two tracks. I pan the low end mic
center and the two KM54a’s hard left and
hard right. Then I run the stereo signal
through a stereo compressor. Sometimes I'll

use my Fairchild 670 limiter or a pair of Neve
32264a’s, butin a pinch a dbx 166 or an Ale-
sis 3630 will do just fine. Organ levels can
change a lot due to the rotary speaker, so the
compression helps to smooth it out and give

it more of an ‘old time’ sound.” E®
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M

€ Dual path architecture provides 80 inputs in
the standard 40-channel chassis

@ Extremely easy to use and especially suitable
for project and production environments

& Comprehensive 4-band AMEK Eq on every
input

@ Fader and Mute automation on every input

€ 8 Auxiliary and 24 output buses with Master
level controls on all buses

@ Proven AMEK SUPERTRUE \
automation with extensive on-

and off-line mix operations ‘

@ 40 channels of AMEK VIRTUAL
DYNAMICS provides a range of computer- N
: controlled Compressors, Gates and other o
‘ devices

1 €@ AMEK Visual FX provides remote operation via MIDI
from the console of effects d*s by major
manufacturers such as LEXICON, TC and YAMAHA*

@ Solo-In-Place and fully automated S -Place
systems with automation-controlled Solo Defeat

@ Integral onboard jsckfield

€ Magnificent design and first class ergonomics
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Head Office, Factory & Sales: in the USA: In Germany: in Singapore:
AMEK Systems & Controls Ltd AMEK US Operations, Inc. °© Mega Audio GmbH AMEK Systems & Controls Asia

Tel: 0161 834 6747/ Tel: 818 508 9788 Tel: 06721 2636 Tel: 65 251 1629
‘ &

0161 950 8767 Fax: 818 508 8619 Fax: 06721 13537 Fax: 65 251 1297
Fax: 0161 834 0593
E-Mail:amek@console-city.com
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Alesis Studio 12R

Alesis packs plenty of
punch info this versatile
mini mixer

BY STEVE LA CERRA

here aren’t a whole lot of small
I mixers that can be racked into
only three spaces, and if you're
looking for one that really has a clean
signal path, the options diminish con-
siderably. Alesis has addressed that
need with their new Studio 12R — a
compact mixer that actually has linear
faders, hybrid/discrete mic pres and
some truly useful features that will
make it at home on the stage, in an in-
strument rack, or in a studio.

As you might have guessed from
the name, the Studip 12R has a total of
twelve input channels. Each channel
has front-panel controls for mic/line
trim, high-frequency EQ (+15 dB @ 12
kHz), low-frequency EQ (+15 dB @ 80
Hz), prefader and peostfader send level,
panpot, a 60mm linear fader with true
logarithmic taper and a red LED for
peak signal indication. Channels one
through eight are mono mic or line
channels while channels 9/10 and
11/12 are paired up in stereo for line
level use only. Instead of having a pan
control, these stereo channels have a
balance pot.

Clearly intending the Studio 12R to
be at home in a variety of sonic situa-

tions, Alesis didn’t skimp when it came
to the input connectors. There are ultra-
low-noise, high-headroom, balanced
XLR mic inputs as well as balanced 1/4-
inch TRS inputs on channels one
through eight; the stereo channels ac-
cept balanced input on 1/4-inch TRS as
well (Alesis has thoughtfully screened the
pinout for both XLR and TRS connec-
tions on the rear panel — where you
need it). Plugging a signal into the “left”
input jack only of a stereo input will
route that signal to both sides of the
channel. Inserts are available for chan-
nels one through eight on 174-inch TRS
connectors (Tip = send, Ring = return).

By plugging a 1/4-inch connector
half way into the insert jack, the insert
becomes a direct output. Owners of
ADAT machines will love this because
they’ll be able to use the 12R as a front
end for recording live-to-ADAT via di-
rect output. Also found on the rear pan-
el is a single switch that turns on 48 V
DC phantom power for the eight XLR
mic inputs, and an adjacent switch to
power up the unit. No wall wart power
supplies here — Alesis provides a built-
in supply with a detachable IEC cable
for AC. In addition to the previously
mentioned input connectors, you'll
also find a stereo auxiliary return, two
auxiliary send outputs (one pre- and
one post-fader), and a monitor output,
all of which are balanced on 1/4-inch
TRS connectors. Rounding eut the con-
nector complement on the back panel
are two pairs of unbalanced (-10 dBV)
RCA jacks for tape in and main out —
these will make your cassette deck
quite happy for recording and playback
purposes.

The Studio 12R’s master section
packs a lot for such a small mixer. Mas-
ter output level is controlled by a single
60 mm, logarithmic fader, and there’s
an associated three-color, 10-segment
LED display for the master output.
There are also two LEDs to indicate
when the power is on and when phan-
tom power has been switched on. Gain
of the stereo auxiliary return is variable
from - to +15 dB via a stereo rotary
fader. If you are using an effect unit with
a mono output, simply plug it into the
left return jack and the Studio 12R will
automatically route the signal to the left
and right inputs of the stereo aux re-
turn.

Since the Studio 12R offers sepa-
rate master outputs and monitor out-
puts, it is possible to simultaneously
route a mix to (for example) a DAT deck
and a pair of monitor speakers, while
maintaining a separate gain structure
for each. The L/R mix output level
would be controlled by the straight
(master) fader while the monitor output
would be controlled by the front panel
“phones/monitor” pot (this pot also
controls level going to the headphone
jack). A switch directly below the mon-
itor pot routes either the two track tape
return or the L/R master mix to the
monitor and ‘phones jacks, allowing
you to instantly switch to tape playback.

The Alesis Studio 12R will begin
shipping in February 1997 at a sug-
gested list price of $449.

For more information, contact Ale-
sis at 3630 Holdrege Ave., Los An-
geles, CA 90016. Tel: 800-5-ALESIS.
Circle EQ free lit. #120.

i ALESIS
LA AL L L LR R

& s L 2. e by 2 O = 0% 2. N £, U e Rty -
an ‘'v | a . 'Y & a " o ' o " F : .
r ’ . ’ ' 4 W » 3
.~ LA A AL L AL R
~ s




| FIRsT EEE

Whirlwind AC2 Mic Splitter

Whirlwind enhances mic
performance with an
innovative new splitter

BY STEVE LA CERRA

hirlwind’s Active Concert Se-
ries is a new line of 1 x 4 mic
splitters with a twist: instead

of just offering the typical passive three-
way split, these units utilize active mi-
crophone inputs to drive multiple out-
puts. By using an active input, Active
Concert Series splitters (available in
32- and 48-channel versions, all with
eight returns) can eliminate the loading
effects often encountered when using
passive splitters. Input impedance is 10
kohms as compared to the typical con-
sole input impedance of 1 kohms to 2
kohms, preventing any splitter-induced
loading of the mic inputs at your house
console. This results in better perfor-
mance from your dynamic mics.

Each microphone input feeds a pas-
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sive, parallel-wired direct output (in-
tended for the front-of-house console), as
well as the input to an Analog Devices
2017 mic preamp — which in turn drives
the remaining three outputs. Your house
console will receive mic signals and send
phantom power to condenser mics via the
parallel-wired output regardless of
whether AC is applied to the splitter or not
(more about that later), ensuring that you
don't have a disaster at the FOH position.

On the front panel of these units is
a series of controls for each channel: a
three-LED headroom display, a 10 dB
gain switch, a rotary-pot gain control,
and ground-lift switches for the two
fixed-gain outputs. By doing a resistor
change on the PC board, the amount of
gain selected by the High and Low po-
sitions of the Gain switch can be mod-
ified to different values. While the
fixed-gain outputs are most likely to be
used for send to the monitor con-
sole(s), the variable-gain feeds can be
used to drive the input of a tape ma-
chine (for direct recording) or for line-
level feeds.

Of the remaining three outputs,
two are fixed-gain and one is variable-
gain. All of these can either be trans-
former-isolated or active (your choice):

Whirlwind recommends transformer
output for runs longer than about 50
feet because transformers can maintain
a high common mode rejection ratio
(for shorter distances, transformerless
output would provide the lowest pos-
sible THD at low frequencies). For ultra-
critical applications, the fixed-gain ac-
tive outputs (instead of the direct
outputs) can be used to feed the front-
of-house console.

Whirlwind certainly didn’t punk
out when it came to the power supply for
the Active Concert Series. A two-rack
space outboard module is used to pow-
er the splitter. Inside the module is ac-
tually two independent power supplies,
and these actually have separate AC line
cords that could be routed to different AC
circuits for ultimate redundancy. In the
event that one of the power supplies fails,
a 20-amp relay switches over to the
other power supply. Power is regulated
locally for every pair of channels in the
system and each eight-channel circuit
board is separately fused with a status
LED on the front panel.

Standard versions of ACS splitters
are equipped with rear-panel XLR
connectors for the microphone inputs,
MASS multipin connectors for each
spiltter output, and
front-panel XLR con-
nectors for the bal-
anced returns. Three
dB down points are 3
Hz and 100 kHz, while
frequency response is
stated to be within 0.7
dB from 20 Hz to 20
kHz. Residual noise is
rated at -110 dBu with
unity gain. The Active
Concert Series split-
ters are shipping now;
prices depend on con-
figuration and op-
tions.

For more informa-
tion, contact Whirl-
wind at 99 Ling
Road, Rochester,
NY 14612. Tel: 716-
663-8820. Circle EQ
freelit. #121.
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News From MIDI-Land

With changing copyright
views and Internet
possibilities, it's an

exciting time to be a
MIDI-lover

BY CRAIG ANDERTON

IDI has become such a part of
musical life that we tend to
take it for granted. But behind

the scenes, the MIDI Manufacturers
Association (MMA), an industry group ot
over 140 hardware and software manu
facturers, is constantly working to up
date and promiote the spec. The process
of change can sometimes be frustratingly
slow, because of the need to make sure
that any changes are universally applic
able, technically sound, and compatible
with the plans «f the membership. Yet,
recently, the MMA scored a major coup
that could provide another possible
revenue stream for the project studio:
the legitimization of MIDI files (sce
sidebar) from a copyright standpoint

MIDI JOINS THE REAL WORLD
For years, the NIDI files market has

flourished in Europe and Japan; a single
mail-order outlet can sell up to 10,000
disks a month. In Japan, "deskiop mu-
sic” sales hit $35 million in 1994, and the
upward trend continues. Interestingly,
70 percent of this business involves first-
time buyers, which implies the birth of
an entirely new market. Products in

clude the expected MIDI files of pop
songs, but also “music construction kits”
on floppies and CD-ROMs. These files
are treated as mainstream consumer
items, suitable for entertainment or
education.

I he growth of this market not only
means that musicians are needed to
program the files, but that many more
people will get turned on to making mu-
sic. thus growing the music industry. Al-
ready, some musicians and studios are
making money from MIDI files, but so
tar that has been ditticult in the USA be-
cause it was uncertain whether a MIDI
tile should be considered a sound
recording, computer software, or some-
thing else. As a result, negotiating with
publishing companies for the rights to
produce MIDI files has been a long, ar-
duous, and often very expensive
process. Contrast this with a country like
Germany, where licensing mechanisms

make it easy for

Suu ltum Bms Tul

and that MIDI tiles, if unaccompanied
by visual images, are “phonotccords”
and subject to a standard mechanical
or compulsory license. In other words,
as with audio recordings, if you want to
create a MIDI tile version you simply
go ahead and pay 6.9 cents per copy
sold to the song’s publisher — much
less than the 25 cents to $1 figure otten
negotiated up until now for the rights
to create a MIDl tile.

Furthermore, the MID1 tile itself is
given some protection under the law so
that MIDI tile composers will be 1e
warded for their efforts. (1his is similar
to standard music business proceduie,;
if you do a cover version of a tune, al
though you pay a songwriter’s 1oyalty,
you also reccive a royalty for your ver-
sion.)

The Copyright Office's opinion is
not law, but it’s likely to be cited shouid
cases come to court challenging the
right of soimeone to make a MIDI file. Of
course, some music industry types think
this opinion is a bad thing because the
price per song is generally less than the
current "what the trattic will bear” roy-
alty. However, to put up roadblocks
against this opinion would be short
sighted. Would you rather receive $1 for

=f-7ﬁ

those producing
MIDI files to obtain
licensing rights and
pay a royalty.
Finatlly,
though, it looks
like the USA is go-
ing to catch up,
thanks mostly to
the MMA contact
ing the U.S. Copy-
right Office to see if

are in place that
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they had any opin-
ion about how to
treat MIDI tiles. Af
ter some discus
sion, the USCO de-

livered an opinion
that MIDI files
should be copy
rightable because
they meet the legal
detinition of a
“sound recording,
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Introducing the newest in this

lineage,the DTR-8S PRO-DAT
Machine. With features and
specifications that could only come
from a company that’s been there,
again and again.

Audition a DTR-8S today and

’s

compare our sonics to the best that
out there, then compare the price.
With the DTR-8S, we’re certain

you’ll find you’re on the right track.




 m1 ISP

MIDI FILES

MID! files contain data about a composition rather than the actua. sounds
themselves. The sounds are produced by MIDI-compatible “tone modules,”
which produce notes in response to incoming MIDI commands. These ione mod-
ules can be stand-alone boxes, sound cards, keyboard synthesizers, etc.

Because MIDI data doesn’t contain information about the sound itself {e g.,
there is no builtin way of knowing whether the data is intended for ‘lutes or tym
panis), the MMA adopted the General MIDI specification, whicn correlates spe-
cific instrument sounds to specific program numbers. If the program number is
sent as a “header” at the beginning of a track, then the tone generator plays
back the appropriate sound for that track. Programs can also be changed with-

in a frack.

Compared to digital audio, MIDI files save memory and are easily modified.
They are used in computer games to trigger on-board sound generators, as a
way to move musical ideas over the Internet in a memary-effic.ent way, to pro-
vide instrumental backing, and for educational anc recreational purposes.

each of 100 copies sold, or 6 9 cents for
each of 10,000 copies sold? 1 think I know
the answer.

The story isn’t over yet; there are
still issues that revolve around creative
control affected by compulsory licens-
ing, as well as the same issues about

—Craig Anderton

electronic distribution (Internet, pay-
per-listen, etc.) that plague other audio
formats. Lyrics in a file are still another
story, as is the right to print sheet music.
But now there's a foot in the door, and
it's recognized by the Copyright Office.
Hopefully, the remaining kinks will be

WITH SONY, WHAT YOU PLAY
IS WHAT THEY HEAR.

/

ada‘ ©1996 Somy ElechBai:s . All ights reserykd. Repraduction in whd

C\p‘n is prohibie
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worked out and before too long, the USA
will have a vital — and profitable —
MIDI file market.

DOWNLOADABLE SOUNDS

The MMA's next goal is establishing a
specification for downloadable sounds
so that MIDI compositions will not be
limited to the fixed General MIDI sound
set (see sidebar). The Downloadable
Sounds Spec (DLS) provides a way to
augment General MIDI with custom
sounds by downloading a new bank of
samples. For example, if you want the
sound of dozens of lawyers being eaten
by dinosaurs, you no longer have to cob-
ble together some combination of Gen-
eral MIDI sounds to approximate that ef-
fect: simply designate your sample of
dinosaurs eating lawyers as a down-
loadable sound, and, if a game requires
it, the sample will be downloaded into
the sound card.

Unlike General MIDI, DLS allows
developers to know exactly how their
music will sound because the actual
sounds are delivered by the developer
along with the music data, and all DLS

Tape should never
change your groove.
So Sony ADAT® cassettes
never do. They keep music
sounding the way it was
meant to, with reliability
that won't leave you star-
ing at "ERROR 7” at 3 a.m.
And you have the option
to create in both 40 and
60 minute lengths. Sony.
It's the safest place to put
your music. For more infor-

mation, call 1-800-955-SONY.

R e

SONY SONY

DASV-40

b

SONY

DASV-60 e



LEARN AUDIO RECORDING

The Conservatory of Recording Arts & Sciences can teach you the skills you need
to become a successful Recording Engineer. You will receive 22 weeks of
instruction by Gold and Platinum Award winning professionals. After our
program of study and a real world intemmship, you will be prepared to make your
own mark in the recording industry. Of course, financial aid is available to
qualified students To begin an exciting career, call us today!

Conservatory of Reco Arts & Sc1ences 2

{ 2300 East Broadway Rd. ® Tempe, AZ 85282
Accredited by the Accrediting Commission O D&‘COFCIIII&_
of Career Schools and Colleges of Techuology MG SSm
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Thinking about: buying
a hard_ disk: neconden?.

@on"r ‘rr'qp);our music inside a "black box.’§

Join the PC digital audio revolution!

Record with your PC for maximum flexibility and

expandability. Experience the benefit of ongoing

innovations in PC technology. Don't be held back
by a closed, proprietary hard disk system.

™
Coming soon from Gadget Labs

~ multi-track PC
digital audio card

WGVE /4

for more info, surf the Internet to
www.gadgetlabs.com

Gadget Labs LLC ® 14940 SW Chardonnay Ave. @ Tigard OR 97224

EMail: info@gadgetlabs.com @ Tel 503-590-8469
Gadget Labs and Wave/4 are trademarks of Gadget Labs LLC
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cards must pass certification tests in or-
der to be DLS compatible.

DLS is also seen as useful for Inter-
net audio content delivery, as well as for
any kind of interactive audio applica-
tions. In fact, David Sparks (president,
Sequoia Development Group) thinks
that downloadable sounds are “the
portable platform that will change the
face of interactive audio, in much the
same way that the Web has changed the
face of the Internet.”

WHAT DOES ALL THIS MEAN?

Just as cable TV and DSS spawned a
hunger for content that led to MTV, Nick
at Night, the Learning Channel, and the
option to see movies so bad they would
have otherwise disappeared without a
trace, downloadable sounds are going to
create a demand for fresh, high-quality
samples. Meanwhile, MIDI files will
provide a new means to distribute mu-
sic and, perhaps more importantly, cre-
ate work for project studios and indi-
vidual composers. Already, many game
soundtracks are being farmed out to
smaller studios, and this trend should in-
crease.

Furthermore, the MMA definitely
has a background agenda in all this:
make it easier, and more fun, for peo-
ple to get into music. (Coming soon:
Standard MIDI File extensions to bet-
ter support exchange of lyrics, linked
digital audio tracks, multiple MIDI
ports, and interactivity controls; 3D au-
dio controls are also expected soon.)
After all, the MMA consists of compa-
nies whose livelihoods depend on peo-
ple wanting to make music and buying
the products necessary to do so. Al-
ready, there’s a trend in Europe where
those who were raised on loading sam-
ples into computers and doing remix-
es now want to take up instruments
and become more proficient at what
they do. If that happens here, a more
musical culture should benefit all mu-
sicians — and hopefully provide new
ways to keep the project studio finan-
cially afloat.

For more information on MMA-re-
lated developments, as well as info
on how to obtain a copy of the offi-
cial MIDI spec as well as some ad-
ditional GM implementation guide-
lines for developers, point your
web browser to http://home.earth-
link.net/~mma.
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Whether it's five on Stage at Madison Sqake Garden, in the latest Nashvilie
§ recording stuhio, or on@Hadllywcode ound siie, Akai Digltal samplers are m!;
o found in more professiopal applicatiohs thar gy other stand-alone sample

“e " the market. Since 1984, Akai samplers and the Akai sampler format have
become the :tand rdithatshss definedidigitalisampling. Voving sampler B
! \\\\‘ “Ssdnterfaces i 15t eentury is-ournew MHESIA ™ saftware for PC and

Mac. M.E.S.A.™ enhances omplete control of all samplar functmnmncludx e
waveform editing. M E.S.A ™ s free to;rnglst:ered S-Series_sempler o

; We've created an array of models tg alfow you to choose a samp1er*mati. =
. tailored for your application .and modular upgrade paths insure-$hatysae =L
| sampler will growwithlyour Gatesr

® 52000 mcludes * Stereo outputs With prices:starting at $1195, you can afford to be a professionst: 2l

¢ Mb RAM expandable to 32 Mb _ > L - S
with SIMMS 32 Mb F|ash RDM :

T ! C v '. pu
| B-outght expanﬂer . S/FjDIF dlglt«*sl
10 » SampleVerb™ 14-bus effects

processor ® Price ‘PDMI

®53000KL includés 8 + 2 outpubs
2 Mb RAM expandable-to-32 Mb=1L
with SIMMS e 32 Mb Flash RCM
capacity # SampleVerb™ compatitle
SCSi with direct-to-disk recordi
S/POIF digital 1/0 * graphic user
interface 4M.E.5-AT™ -Pricev‘fISi{- —

dngntal 110 e graphtc user mterface .
MESA™ ePrice 2495 .

; outputs ¢ 15 Mb RAM expandable tc
R h SIMMS -+ 32 Mb Flashgy
ROM capacity ® SampleVerbT: 4—[&
effects progessor ® SCSI with dlreqt 2
to-disk recording ® S/PDIF digital I/ ¢
ProFilter ™ o SMPTE with cue-list
playback ® }raphlc user interface ® ll

M.E.S.A.™ e Price 4795
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¥-870-1211
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KOOPER'S KOUCH

Why Give A Damn About NAMM?

A veteran's quide
fo the sights — and
sounds — of the
noted music show

BY AL KOOPER

was like a kid in a candy store. I

couldn’t believe something like this
existed — and you didn’t have to take
your clothes off or pay to get in! For
those who have never been, the NAMM
show is where manufacturers of all
things musical unveil their upcoming
product lines to distributors, buyers,
mom and pop music sheps, the press,
musicians, producers, and engineers.
Winter NAMM, which is the larger of the
two, usually takes place at California’s
Anaheim Convention Center the second
week in January. [ attended for 20 years
in a row (I was gonna say straight, but I
can’t vouch for those early shows!). In
1994, I arrived a few days early and was
treated to that marvelous 4:30 AM

Iremember my first NAMM show. [
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earthquake that threatened my life and
soiled my undergarments. I have not at-
tended NAMM or the state of California
since then. Conveniently, there is a
Summer NAMM, albeit on a smaller
scale, in Nashville each year — so no
earthquakes, plane fares, or hotel bills

Many manufacturers of equip-
ment set up booths of varying sizes and
scopes so that the promised equip-
ment may be actually tried out right
then and there. Sometimes effects
boxes or keyboards or their ilk are
placed in glass cases. This is a sure sign
that the equipment is probably what
they call “vaporware” — promised
goods that didn’t get their guts done in
time for the show, but have pretty
enough faces to at least smile at you
from behind the scrutiny-free safety of
the glass. They should all be put in
“People With Glass Cases Shouldn’t
Show” zones!

Companies with a flair for psy-
chology hire scantily clad centerfolds
to hawk their wares. This practice
peaked in the early ‘80s when Kramer
Guitars would field a bevy a beauties
that outnumbered the guitars they
were previewing. I often wondered why
some enterprising photographer nev-
er chronicled all this and put out a
“Girls of NAMM?” calendar. It’s actual-
ly still not too late! Nowadays, these
women are still in attendance, but the
trend seems to be toward having fa-
mous musicians perform hourly in
the booths. It’s a chance to meet your
favorite musician, hear him/her play in
a cramped, inappropriate, unventilat-
ed space, get his/her autograph or
his/her photo taken with you, and
wonder just what sort of blackmail is
being levied to get this person to do
this in the first place!

Let's talk about the sound of
NAMM. Imagine a veritable symphony
of terror (actually the name of my
friend Evil Wilhelm’s band) — hundreds
of manufacturers of tubas, drums, elec-
tric guitars, basses, violins, banjos, syn-
thesizers, et al, all blaring their progeny
at the same time for eight straight
hours ?

It’s an interesting sound.

One imagines Hell will feature

this as background music for whatev-
er Lucifer has in mind for us after (con-
ventions in) this life. The more experi-
enced attendees can actually drown
this out and not even hear it until they
step out in the relative silence of
downtown Anaheim hours later and
take in the calm.

The evenings are given over to
corporate-sponsored concerts featuring
many top acts you would loveto see. At-
tendance is by invitation only and avail-
able by intimidation at the various
sponsors booths. These concerts are
crammed to way over-capacity and are
usually not that enjoyable to attend un-
less you're actually performing or you
enjoy being the recipient of projectile
vomiting while you listen to live music.
For those who are too whatever to
brave the crowds, the bar at the Ana-
heim Hilton is the most hilarious night-
ly entertainment in town. At it's peak,
George Lucas could just walk around
with a videocam and have Star Wars bar
footage until well past the millennium.
The groupies — male and female —
come to rub whatevers with the famous
and famous looking. You know the
drill.

For four days and nights this bac-
chanal goes on. Many orders are taken
and much business is consurnmated on
the convention floor. Many musi-
cians/producers/engineers view the
four-day event as a live video game. Ob-
ject? Score as many endorsements in
four days as possible and reap the free
merchandise points in the spring. You
see their contented faces staring out
from myriad adverts in informative
journals such as this one currently in
your hands. The champs are the ones
whose mugs appear in as many different
companies ads as possible. Their “fame”
precedes them.

This show and its attendant
soirees are not open to the public. If
you can figure out a way to crash just
one day out of the four, I promise you
arush not unlike that of Original Sin if
it’s your first time. For those of us who
are veterans, [ commiserate and wish
you the proper hangover cures and
foot baths. Have a great time, my
brave ones. I'll be seeing you at Sum-
mer NAMM.



02R Praise From Recording Pros

Phil Ramone:
Srammy award-winning
producer 0f Billy Joe!,
Frank Sinatra, Barbra

Tom Jung:

President of DMP Records:
Credits: DMP Big Band
“Glenn Miller Project”

Streisand and others. and “Carved in Stone."
“The 02R is a serious “We have been using the
invention, a real break-  02R to record and mix our
through in technology new big band surround
given its size and what it sound CD's. When you
can do sonically. The con- consiger all the power and
sole plays back warm—  flexibility you get for the

I'm very impressed.” money. it is truly amazing.”

DIGITAL MIXING CONSOLE

!E( l The Yamaha 02R Digital
i, Recording Console is a brezk
trough product at a braakthrougt.
price For less than $10,000, 02R
i5 the only recording ¢ystem that

gives you all of these features

« 44 Channels; digital 1/0 for
ADAT, Tas:am and AES/EBU
products

» Automation ard instant recall
of ALL mix seftings

*» |ntegrated dynamics and effects
Rrocessors

Roger Richols: Frank Filipetti:

Grammy award-winning Recording engineer for
racoraing engineer, produc- James Taylor, Carly Simon,
er of Steely Dan, Rikki Lee  Marc Cohn, and others.

Jones, Rosanne Cas', efc. “ really like the A/D con-
‘With the 02R's tolal eset  verters on the O2R. They
of all parameters I can sound very musicai, and
automate levels. pan. EQ  not at all harsh. | give very

and external effects sends.  high marks to the £Q; it
After i've determmed the gave me everything | need-
set-up, 1 can hit GO and ed for tracking.”

walk away lo listen. The
automation does it afl.”

WC2520)

The Yamaha 03D, available
in the spring of 1997, provide:
alt of the 02R's featuses in a 26
inpt package with a smalier
foatprint and a smaller price—
less than $40C0. The 03D alsc
gives you digizal aux sends,
suround soknd, anc control
of external d.g tal p-oducts—tike
haid disk recorders- dirsctly
fromi tre comsele

U O I

-

Hans Zimmer/Media Ventures:
QOscar winning film composer; The
Lion King and Rain Man and others.

“We've put 02Rs into every room
at Media Ventures. It' s become the
gssential piece of audio gear for all
of us. There are now no Iess than
16 02Rs scattered among the facili-
ty which are being used on such
projects as Chicago Hope (CBS)
and The Profiler (NBC).”

-800-937-7171

CaH for more informeatioi.

YAMAHA

SVIART MINING

©1997 Yamaha Corporation of America, Pro Audio Products, (B0D) 937-7171 Ext. 650 or v.sit us at wavw yamaha.com P.0. Box €600, Buena Park, CA 90622
Yamaha Canaca Music Ltd., 135 Milner Avenue, Scarborougn, Ontaria M15 3Ri (416) 298-1311
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‘Weird” Al Yankovic

Geﬁing down with the
king of song parodies

BY MR. BONZAI

BONZAL: Al, what is the first music that
you remember hearing?

WEIRD AL: One of my earliest musical
memories is a song called “Boa Con-
strictor” — sung by Johnny Cash and writ-
ten by the brilliant Shel Silverstein. The
recording ends with the boa constrictor
belching — which to afive-year-old is, of
course, the pinnacle of cerebral humor.
I'he fitst pop song | remember hearing
was “These Boots Were Made For
Walkin'" by Nancy Sinatra. And even as a
small child, I could play that guitar solo.

What great truth did you learn from
your grandfather, Blind Lemon

Yankovic?
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Grandpa Blind always told me, “Son, re-
member...you can pick your friends,
and you can lead a horse to water, but
you can't keep your eyes open while
you're sneezing.” And | never forgot
that.

Who were your heroes when you were
getting started?

The artists that influenced me the
most were Spike Jones, Allan Sherman,
Stan Fieberg, Tom Lehrer — people
that [ came to appreciate through my
weekly exposure to the Dr. Demento ra-
dio show.

Is there anyone in the world that you
would like to meet?

The guy that stole my last car. | want my
tapes back!

How would you like to be remembered
in the Encyclopedia Brittanica?

Well, I think I'd like to be remenbered
as the all-powerful master and ruler of
the universe.

What equipment and software do you
use at home?

In the last couple of years I've been us-
ing Passport software like MasterIracks

SUSPECT: “Weird” Al Yankovic

Pro 6.0 (for sequencing) and Encore (for
notation). And I've got a very nice
Kurzweil K2000S keyboard...but 1 still
tind myself drawn to the $30 Jaymar pi-
ano [ bought 15 years ago at Toys R Us.
I figure if a song sounds good on that,
it'll sound good on anything!

Which studio do you use for your al-
bums?

I've been recording since, oh, about
1983 at Santa Monica Sound Recorders.
[t’s the in-house studio of Scotti Broth-
ers, which is the label I'm signed to, so
I've been either contractually obligat-
ed or at least strongly encouraged to
record there. And although I haven't
had much to compare them to, [ must
say I'm very satisfied with the results —
we've been able to emulate everyone
from Nirvana to Billy Ray Cyrus. I'm
just glad the mixing is automated now
—it's hard to believe that just a couple
years ago, we'd have four or five peo-
ple on the board, turning knobs and
moving faders, hoping they didn’t miss
their cue.

Do you have a favorite engineer?
Again, | was paired up with Scotti
Brothers' in-house engineer Tony Papa

OCCUPATION: Accordion player; music video director; disguise artist

MOST RECENT ALBUM: Bad Hair Day

MEMORABLE SONGS: “Amish Paradise,” “Like A Surgeon,” “Eat It”

RESIDENCE: Hollywood, CA

DIET: Favors peanut butter and broccoli sandwiches
VEHICLE: ‘92 Madza Miata (but is coveting a ‘58 Metropolitan)
PECULIAR HABITS: Jumps around with one leg behind his head; yodels when provoked

1ozuog iy Aq sojoyd |y paem,,
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o 0 buy your next reverh
ithaut lISTening Ta It

The first criteria in choosing a reverb
is always sound quality. Everyone claims
they sound the best but ONLY the

Yamaha REV500 i
has 32-bit
internal process- D OR

ing and 20 bit A/D and D/A conversion.
Everyone else has 24-bit or less process-
ing and 6 or 18-bit conversion.

The difference between 32-bit and
24-bit is audible: 32-bit processing gives
you significantly smoother decay so your
reverb fades imperceptibly into
“silence.” The difference between 20-
bit and 16/18-bit conversion is also
dramatic, 20-bit A/D D/A means the
REV500 1s exceptionally quiet, elimi-
nating noise in recordings and adding
headroom in live applications.

Stereo professional +4dB/-10dR bakanced inputs and ouguls.

The second criteria is the actual
effects—what are they and how do they
sound? The REV500 includes 100 top
quality halls, rooms, plates and special
reverbs. These simulations of actual
environments place your signal in “real”
locations for unparalleled realism. And
the REV500 also gives you 100 spaces
to store your own settings.

AUDITION

The third criteria is the ease of
accessing the effects. REV5Q0 true stereo
halls, rooms, plates and special reverbs

are instantly eecalled from the front panel.

The REV500 has front panel controls for
reverb time, pre-delay, high-frequency
decay and early reflection level. If you
want to change these settings, just turn
that control and the LCD instantly shows
a picture of what's happening. You can
see what you're hearing.

If you want to hear it, tco, anly
. Yamaha has built-in drum
. samples so you can hear

nal sound scurce. Just hit
the “audition” button as
you select and customize yeur effect.

The fourth criteria is price. Once
again, the REV500 delivers like no one
else: $499 for a professional reverb. But
if you'd rather pay more, you can buy the
$1299 Yamaha ProR3 which has the
same 32-bit engine and 20-bit A/D D/A
with a keypad for calling up effects, two
types of EQ and a gate which can be
placed around any reverb.
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the effects without an exter-

Now that you know enough to buy
the REV500 sight unseen, we recommend
you go listen to it. The sound quality will

Large LCD display shows effect type, name and current seftings.

Jurn the reverb time control, seg the reverb
time displayed graphicafly

Turn the HI-RATIO control, the REV500 instantly
shows high frequency decay.

blow ycu away. Gali (800) 937-7171
ext. 680 te find the Yamaha REV500
dealer nearest you.

[ 1-900-937-7171

YAMAHA

~=VvV500

32-BIT DIGITAL REVERB

©1997 Yamaha Corporation of America, Pro Audio
Products, (800) 937-7171 Ext. 680. www.yamaha.com.
P.0. Box 6600, Buena Park, CA 90622. Yamaha Canada
Music Ltd., 135 Milner Avenue, Scarborough, Ontario
M1S 3R! (416) 298-1311.




BONZAI BEAT

at the very beginning and I've been with
him ever since. I couldn’t have been
luckier. Tony is a real jewel. His well-
trained ears have been one big reason
why my parodies over the years have
managed to remain so faithful to the
originals. Plus, he’s incredibly patient
and just an all-around cool guy.

How do you emulate the exact sound of
the records you parody?

The secret to producing parodies is
working with people that know what
they’re doing. As I've said, my recording
engineer is as good as they get, and my
band is extremely accomplished and
versatile. They all pay incredible atten-

tion to detail, so I never really have to
crack the whip on them. Oftentimes, all
Ireally need to do is to pass out CD sin-
gles to the band and say, “Here...learn
this!” Depending on the song, some-
times we have to track down an obscure
make of guitar or rent an archaic piece
of gear or utilize a prehistoric baffling
technique. We try to be as authentic as
possible.

What was your most thrilling experi-
ence in a recording studio?

I was called in to do some session work
on a Brian Wilson album a few years
ago. Brian was producing, Van Dyke
Parks was hanging out (along with Dr.

Landy, who was still handling Brian at
the time), and there I was, playing the
accordion! I don’t think that album was
ever released — at least the cut I worked
on wasn’t. All I remember is that the
song was in waltz time, and Brian just
had me doing the most ridiculously sim-
ple oom-pah-pah part. I kind of wanted
to show off my chops to him, but I guess
it wouldn’t have been appropriate in the
context of the piece.

What was your most frightening expe-
rience onstage?

Generally my most frightening experi-
ences onstage revolve around me for-
getting the words to songs. It’s not a very

63 CHANNELS
UNDER °*1000
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Distributed in Canado by Erfkson Pro Audio
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Now NV loudspeaker system can have

the dvynamic attack and smooth response

that was once only fourlnd in a proprietary
loudspeakeriprocessor system.

eDLooLOLe

he CEX" 5 provides audio engineers the flexibility

for advanced loudspeaker processing. Equipped
with 20-bit converters (which drive the internal 24-bit par-
allel processing DSPs), the CEX 5 gives you better than
100 dB of dynamic range. The processing power offers
more options, allowing the user to select up to 22 bands
of parametric EQ, digital delay, limiters, multiple filters and
slopes. Other features include all-pass filters, CO horn EQ,
three levels of security, 50 presets, and AES/EBU 1/0.

Not all loudspeakers or speaker components are created
equal; different filters are required so that each component
will combine smoothly with the next complementary
device in the system. To achieve this smooth response,

Bt - DRV PATCALLEL PTOCEBIING
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f 24087 umizz—mm
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Linkwitz-Riley, Butterworth, and Bessel filters are incorpo-
rated into the CEX 5 and can be selected independently for
asymmetrical set-up.

Setting up a loudspeaker system should be simple and
with the CEX 5, itis. By using fewer menu layers than other
processors, you can quickly access the features you need,
making set-up a breeze. And during operation, everything
is right at your fingertips.

The power and fiexibility of the CEX 5 make it perfect for
touring companies, rentals houses, and sound reinforce-
ment installation applications.

Great sound couldn’t be easier. Contact Peavey for more
information.
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ARCHITECTURAL ACOUSTICS®

Peavey Electronics, 711 A Street, Meridian, MS 39301 « (601) 483-5376 » Fax (601) 486-1154
hitp://www.peavey.com * AOL Keyword: Peavey « CompuServe: Go Peavey * ©1997
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BONZAI BEAT

common occurrence, but it has been
known to happen — sometimes in the
middle of songs that I've performed
hundreds of times. Usually when 1 for-
get the lyrics, 1 just pretend to mouth
the words for a few seconds, then I tap
the microphone a couple times and
glare angrily at the sound engineer.

Do you know any interesting business
tricks?

liere’s a good one: Identify your com-
petition and systematically crush them.

Who do you think you were in past
lives?

Well, 1 can’t be sure, but I think for a
while | was a janitor named Bob.

What music would you like played at
your funeral?

1 would like the ‘70s classic “Convoy” to
be played over and over during the en-
tire service.

Is there any old proverb that just
makes you feel kinda sick?

SOMETIMES BIG
THINGS COME IN
SMALL PACKAGES

We proudly announce the MQX-Series, featuring all the performance and great
sound of our legendary GQX models in an uniquely compact package. The same
exacting filter design and summing circuitry is utilized, with each filter exhibiting true
constant “Q" response. The center detented position of every fader acts as an on/off
switch for that filter (to ensure the quietest operation). Instead of the 20mm plastic
faders typically used by the competition, ASHLY has selected a custom-manufactured
25mm slide fader device. This component allows us to offer up 1o 15 dB of boost
or cut adjustment on each individual filter. Each MQX model features balanced XLR
and 174" phone jacks, while the third-octave models also feature barrier-strips (with
full ground lift provisions). Internal power supplies are standard in all ASHLY prod-
ucts (no “wall warts”) as is our exclusive Five Year Worry Free Warranty. Finally, a
truly professional graphic equalizer in 4 smaller rack space package.

THE NEwW MQX SERIES FROM ASHLY

ASHLY

Ashly Audio Inc., 847 Holt Road, Webster, NY 14580-9103
Toll Free: 800-828-6308 » TEL: 716-872-0010 » FAX: 716-872-0739
Canada; Gerraudio Dist. Inc. 416-696-2779 » International Agent: E and E Exports Inc. 714-440-0760
Internel: hitp://www.ashly.com
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Oh yeah, here’s one: Life is like a bowl
of festering meat crawling with maggots.

Who is the most amazing musician that
you've worked with?

Gee, it’s hard to pick...Jim West, Steve
Jay, Jon “Bermuda” Schwartz...all the
guys in my band are great!

What is your strongest characteristic as
a human being?

I would have to say my opposable
thumbs.

What's the biggest mistake of your life?
Turning down the role of Indiana Jones.
Oh, and getting that tattoo of John Tesh
on my butt.

Do you ever think, in some weird way,
that parody can make the original
song more interesting?

Well, that’s what I always tell the origi-
nal artists!

Would you rather be a Red Hot Chili
Pepper or a Bare Naked Lady?

Well, 1 guess a Chili Pepper, because, if
I do say so myself, 1 look pretty darn
good in a tube sock.

How do you use computers in your dai-
ly life?

1 mostly use my computer for word pro-
cessing, money management, phone
number databases, musical notation,
and various mind-numbing games. Un-
fortunately, the computer 1 currently
own is a couple months old, so of course,
it’s hopelessly obsolete.

Do you have any advice for getting a good
start in the music business?

Kids, just practice, practice, practice. |
don’t want any of you having to sleep your
way to the top like I did!

About the author: Roving journalist
and photographer Mr. Bonzai first
met “Weird" Al ten years ago during
the recording of “Yoda" and has nev-
er been the same since.




Dynamic vocal microphones: D 3700/D 3800/ D 3900

Condenser vocal microphone: C 5900

Instrument microphones: D 3600/ D 3500/ C 5600

TRI-POWER, THE PERFORMER'S CHOICE

l:{agardless of the sophistication of your sound system, the best and most cost-effective

way to improve your sound is to upgrade your microphones. AKG’s Tri-Power
Series of vocal and instrument microphones offer the performance you've been looking
for, delivering ultra-high output that is both clear and full.

The Tri-Power transducer element with its high-flux NdFeB magnet enables
vocals and instruments to maintain high resolution and excellent transient response.
Patented InterSpider™ tnree point elastomer suspension all but eliminates handling
noise, while superb gain-before-feedback pro-

vides unparalleled headroom.
Visit your local AKG dealer, listen .
to the competition, then plug-in Tri-Power.

H A Harman International Company

You'll be startled by the difference. Tri-Power,
1449 Donelson Pike * Nashville, TN 37217 USA
the performer’s choice. Phone: 615-399-2199 » Fax: 615-367-9046
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Regarding Henry

A look into the recording
of the new Rollins Band
album with Henry Rollins,
producer Steve Thompson,
and engineer Clif Norrell

BY ROBERT GRANGER

enry Rollins is a man who knows
what he wants. When it came time
for him and the Rollins Band to en-

ter the studio to record their latest release
(which was still untitled at press time) he
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wanted to find a producer who would help
capture the overall power and feel of the
band. Rollins found his man in veteran pro-
ducer Steve Thompson.

In his 20-year career as a produc-
er/mixer, Thompson has worked with
such diverse acts as Soundgarden, Guns ‘N’
Roses, Madonna, Metallica, Lionel Richie,
the Rolling Stones, and, most recently, Blues
Traveler and the Butthole Surfers. Thomp-
son brought engineer Clif Norrell (Faith No
More, Rush, R.E.M.) into the equation, and
the team, along with the band, have creat-
ed what could possibly be the Rollins
Band album. Henry, Steve, and Clif recently
took some time at Sorcerer Sound in NYC,
where they were in the process of com-
pleting the final vocal overdubs and mixes,
to sit and discuss the project.

EQ: Why did you decide to go with Steve

Thompson?
Henry Rollins: We talked to alot of really

B ’/"

great producers and probably any one of
them would have done a good job with
this record because the music is very stur-
dy. Obviously, with different producers
you're going to get a whole different vi-
sion. Each guy is going to put across what
he thinks is the right thing. So you really
have to analyze the actual person. Of all
the people that we spoke with, Steve's vibe
struck me immediately. It seemed like he
was a guy who really understood what we
were trying to put across and he could re-
ally maximize the material. We played the
set in front of him, and he listened to it,
and the things he said about it made me
say, “Wow, he really seems to know
where we're coming from.”

Did you have all the music and lyrics writ-
ten before you entered the studio?

Rollins: 1 had almost all of the lyrics writ-
ten. We had all the tunes, except for a few
tracks that are real spontaneous that end-

STUDIO SORCERERS: From left to igll: Steve Thompson, Henry Rollins, and Clif Norrell at Sorcerer Sound (NYC).



The PowerLight™ Series from QSC Audio

THESE 70,000 PEOPLE

ONLY CARE ABOUT TONIGHT.

When it comes to taking an act on the road, the bonds
of trust are forged anew every night. Tonight’s audience

doesn’t care that last night’s show came
off flawlessly. They simply trust that
the show they have waited months to
see will be an historic moment. The
concert everyone talks about. The best
show they will ever see.

They have placed all of their trust in
the artist and, in turn, the artist has
placed their trust in you.

For decades, QSC Audio has earned
the trust of leading touring sound
companies throughout the world.

Today, Melissa Etheridge, ZZ Top, Braoks and Dunn,
Bryan Adams, and Jimmy Buffett are a few of the artists who
turn to touring companies powered by QSC Audio. They
know that a company that powers its rig with QSC technology
will never break the fragile bond of trust.

THE POWERLIGHT™ 4.0, WHICH DELIVERS
2000 W/CH. AT 2Q, FEATURES SEVERAL NEW
IMPROYEMENTS INCLUDING CLIP LIMITERS
AND A DATA PORT CONNECTOR INTERFACE
TO QSC'S MULTISIGNAL PROCESSOR (MSP)
PROVIDING DIGITAL SIGNAL PROCESSING
AND CONTROL AND MONITORING BY
COMPUTER 