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The Studio 32's inline design gives you balanced XLR mic inpuls and balanced 1/4” TRS line inputs, chanuel inserts,
tape inputs and direct outputs on each channel. Four group outputs, six uux sends (four prefader and two post-fader),
phantom power for every ckannel and separate control room outputs are also provided. And since all of these
cannections are on the rear panel, your studio stays neat and professional-looking.
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Looks Sixteen but Acts Thirty-two

The world of small-format consoles seems to
be suffering an identity crisis. After all, most of
them look alike...and also act alike.

Where can you turn to get the advantages you need?

The Studio 32 offers 16 hybrid, discrete
niic preamps that combine extremely
low-noise performance (-1294B E.I.N.)
with a wide 60dB range, making them
perfect for driving digital recorders.
In fact, the Studio 32 offers a wider
dynamic range than all of the currently-
available “affordable” digital consoles
(and it's a whole lot less expensive).

Audio sources in your studio
mudtiply quickly. Instruments, miked
drums, vocals, and stereo signals from
synth modules keep adding up.
Fortunately, the Studio 32 has twice
as many inputs as an average
16-channel mixer, so simultaneous
recording or mixdown of multiple
sources—live or in the studio—
is no problem.

t's the world’'s most affordable 16-«hannel console
I that offers inline monitoring capability Inline
monitoring means that each channel can send
signals to a recorder and receive signals
coming back from tape...at the same time.

So, unlike your average mixer, the Studio 32
can hook up with sixteen tracks of ADAT
(or any other recorder), instead of just eight.

That’s double the tracks you can access.

Other stuff that makes the Studia 32 stand out
from the crowd: fully-parametric midrange EQ
and super high-quality mic preamps that are
more comparable with the consoles you see on
magazine covers than on other compact mixers.
40 inputs available at mixdown...again, twice as
many as most other small consoles. All at a price
so low that you can afiord ‘o get that second ADAT

(now that you can use it).

A

Above: a 16-track digital
recording studia that can fit into
d corner of your living room.
Centered around the Studio 32
and a pair at ADATS. this setup
is a professional-quality, low-cost
solution for serious recording.

The Studio 32's EQ section
provides more than just
high- and low-shelving EQ.
You'll also find a fidly-
parametric midrange EQ
with indimdual gain
frequency sweep and
bandwidth (Q) controis.

The Alesis Studio 32. The console that acts a lot bigger than it looks. At your Alesis Dealer now.

STUDIO 32

RECORDING CORNSOLE W/INLINE MONITOR

For more information on the Studio 32, see your Authorized Alesis Dealer or call 300-5ALESIS.
¥ Alesis and ADAT are registered trademarks: Studio 32 is a trademark of Alesis Corporation.

Alesis Corporation

1633 26th Street  Santa Monica CA 90404 800-5-ALESIS aiecorp@alesis1.usa.com www.al2s's.com
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“Overall frequen
was almost ha

l.oFarithmic wave guide
helps accurately propa-
gate high frequencies
over a wider area.
Result: better dispersion,
more precise imaging
and a far wider sweet

— spot.
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Edge-damped 25mm
high-frequency trans-
ducer is directly
coupled to its own

— 100-watt FR Series™Low
Negative Feedback
internal power amp.

— Alloy dome is free
from “break-up” that
plagues fabric domes,
causing high frequency
distortion.

w
Signal present and
overload LEDs.
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Instead of a noisy port,
apassive honeycomb
aluminum transducer
on the rear of the
HR824 almost doubles
the low frequency
radiating surface.

“This allows the
HR824 to move a
large volume of air
with minimal low
frequency distortion &
power compression.”

EM Magazine*

7

Specially-designed
4mm low frequency
transducer has a magnet
structure so massive
that it wouldn't even
work properly in a
~ conventional passive
loudspeaker. But servo-
7 3 loop-coupled to a 150-
~ watt FR Series*amp, it's
 capable of incredibly
~fast transient response
- | extremely low
=4 output.
. B .

-

: R824 cabi-

00% filled with
adiabatic foam. Result:
Unwanted midrange
reflections from the
- gl ‘ low frequency trans-
: ducer are absorbed
- inside the enclosure

- On the back. HF Boost/Cut, instead of being
. ~ “The enclosures Acoustic Space, Rotl-Off and reflected back out
) _. —dressedin conventional yet sensitivity controls, balanced 1/4" through the cone into

Actually this paragraph doesn't classy black motif — are shielded” | ~ and XLR mputs. “The Mackie your listening space.

MACKIE. have anything to do with the 4 it i
Running Man,  HR824, Mack?e is further expand- EM Magazine ggscgﬂf:atgii\?: zvsi{ﬁ)emélrn

and FRSeries  3ng its RRD./Engineering depart- Inside. Two separate FR Series doesn't require the user to

)

PRt bl reresstered ment and is looking for more o amplifiers with a total of fumble around with tiny tools * Electronic Musician,
PRSI trademarks of analog and digital engineers with 50 watts rated power — the in order to make adjustments” October 1997, All
change Mackie expenence in pro audio, Log anto most of any-active monitor in the EM Magazine* quotes are unedited.
wahost Designs nc. — our web page for particulars. HR824’s class. 2gazi
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nse was so flat that it

l|eve. Electronic Musican Magazine™

Ready to confront reality? The HR824 Active Monitor is now in stock at Mackie Dealers.

Owning a set of HR824
near field studio monitors
has the potential of seri-

‘ Admittedly, these are
pretty brazer claims
| (which is why we're back-

ously altering ing them
your percep- | “i fact, allthe || up with
tion of sound. 'sonic details that] comments
firstF(t)i::,e scan discernona crrzz]it;e,
you'll be able 45,000 refarence third-

to hear system wefe very  party
precisely well reproduced, | source).
what's going  ‘although not iden- But all
on all the way tlcally, on the you have
through your HR824s. That was to do to
signal chain o . becomea
—frommi- |+ Yery 'mpm""ef believer is
crophones g to visit

right through to your mix-
down deck_ You'll

your nearest Mackie
dealer. When you

suddenly s COM-
discern fine “The precise r"w' " pare
nuancesof | lutionisamar = HR82s
timbre, boon for My . tothe
harmonics, | sound Wv’ competi-
equalization : tion,
and stereo perspective you're going to hear some
that were sonically invis- | dramatic differences.
ible before. —— First
Some Wm and you'll
tracks you've lgh freque.:y dls- notice far
recorded will perswn is bnllm. more
amaze you, | was am at . openness
others may ' how far off-axis | i an.d.detall.
send you back | P . Critical
for an imme- ‘°“lfi scoot my listeners
diate remix. | chair and Sﬂ tell us that
But either l Chﬂ' lV M m it's asifa
way, for the “ curtain has
first time, ] \oth been lifted
you'll be = between

hearing exactly what was
recorded — not what a
conventional loudspeaker
may or may not have been
capable of reproducing.

themselves and the sound
Source.

in the U.S., phone 803/89 e US.
Webd: www. mackse com e E-mail: sales@mackie.com o NASD\Q MKIE
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Next, you'li notice low
frequency output so accu-
rate that you might look
around for the hidden
subwoofer (some of the
world's most experienced
recording engineers have

ships
with its
own signed Certificate of |
Calibration attesting to its +1.5dB
39H1-22kH1 frequency response.

-

done this, so den't be
embarrassed). The HR824
really IS capable of flat
response to 39Hz. More-
over, it's capable of
accurate, articulated
response that low. Rather |
than a loudspeakers
“interpretation” of bass,
you can finally hear
through to the actual
instrument’s bass quality,
texture and nuances.
Next, if you can
“unlock” yourself from

8-3211 « Outside 1

the traditional, narrow

fatigue: You can tisten to

“sweet spot” directly HR824s for heurs onend.
betweenthe e One
monitors, The low end was final
you'll dis- robust and point.
coverthatthe present; theelet-  your
HR324s really - #je¢ bass and kick  monitors
DO live m ﬂ'np'_d are the
up to our chest the only part
claim of of all your
wide, “’ " m studio
disper- UREF monitors equipment
sion. did backin the that you
Their old days."” actually
sweet hear.

zone is so broad that

Along with good micro-

eral people can phones, HR824s are the
it next to each best investment you can
other — or — o make,no
if you work "D\'mll.tht matter
solo, you can ‘ Wwas so what your
move from sncoth that | studio
idciossen it evenaare S0
nt of large nd, like
consoles —~ daw premium
and still hear P‘*“-' mics,
| acoherent, | HR824
detailed steveo panerema. | monitors cost more than
Finally, let the sales- less accurate transducers.
person go " - > But if
waiz on “Stereo m ! youTe
somebody and were  committed
else and | g I to hearing
enjoy &n _ 7 exactly
extended session with how your creative product
one of your favorite CDs. | sounds, we know you'll
When you'e through. find owning HR824s
you'll discover that when | well worth it.
distortion and peaky B
frequency response are b
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David Bryan sits betiveen
his boards — both keys and
console. Photo by Mark
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Pssst/ Hey you...

...Wanna buy some great gear for your studio?
really cheap? | can hook you up...

How many times have you heard that kind of an offer? It’s usually proceeded by,
“Brand new in the box! Now is your chance to score a great deal.” The problem
is that the gear may be of “questionable origin.” It’s no big secret that sale of stolen
gear goes on in our industry simply because the toys are expensive and not every-
body is willing to cough up the cash. However, the long-term impact of buying
stolen gear may not be immediately recognized by those who buy it. Consider
some of the ramifications:

* Gear that “falls off a truck” causes manufacturer’s insurance rates to go up.
You wind up paying for it when they raise their prices and cut their staff to save
money.

* You're not likely to receive tech support on a stolen item.

* You have no recourse if it doesn't work properly.

* If it does work properly when you buy it, you still don’t get a warranty.

* You'll have to worry about being busted if it goes in for repair.

* You may not be entitled to software updates or hardware upgrades.

» If somehow the police recover the gear from you, they take it and you have
nothing.

For those reasons, smart studio owners and engineers stay away from hot
gear — it’s not worth the risk.

Of course, there’s the consideration of stolen gear that’s not new. Where do
you think it comes from, the audio junk yard? No. It usually comes from some-
body else’s studio. And you know something — what goes around comes around.
If you're buying hot gear from a thief that knows where your studio is located,
how long do you think it will be until your studio gets hit?

If someone approaches you with a deal that sounds too good to be true, it
probably is. Here are some questions to ask before plunking down your hard-
earned cash:

* Does the unit have a power supply and are you getting it with the deal? Let’s
face it —you'd have to be an ass to buy a vintage tube mic without a PS because
(a) you won't know if it works or not and (b) very few legitimate people would
ever sell such a mic without a PS. The same could be said for a console.

* Are you getting a user’'s manual with it? Real equipment owners usually keep
the manual, especially if it's a complicated piece of gear.

* [s the serial number intact? Lack of a serial number is a blatant indication
of stolen gear.

* Does the unit look well cared for? Although a faceplate may be legitimately
scratched, look to see if it appears to have been hastily ripped out of a rack.

* Is the person offering the gear to you someone you'll never see again, or
are they part of your circle of friends?

* Is the unit missing a proprietary accessory such as a multipin cable or a
unique mounting device?

If you can answer “no” to a few of these questions, then it might be wise to
stay away from the gear and the person selling it. If you're not sure, you can eas-
ily do a little research. Call the manufacturer and find out if the serial number
was reported stolen (if the seller won't give you the serial number, tell them to
take a hike). Keep your ears open and stay in touch with other local studio own-
ers. If your gear was stolen, get a list of model and serial numbers and get that
list out to every engineer, studio, and retailer that you possibly can (you do have
a listing of model and serial numbers, don’t you). Most importantly, keep this in
mind: If we don’t support the audio black market, there’s less incentive for peo-
ple to steal gear in the first place. —Steve “Woody” La Cerra
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SURROUND THIS!

I'm sorry to say that I found it frustrating
to read your recent issue that was devot-
ed almost entirely to 5.1 surround sound
(October ‘97). I'm a project studio
recordist and am still trying to achieve de-
cent mixes within my financial restraints
in stereo! It'll be along while before I think
about picking up three more monitors!
David
via Internet

FACT OR FAD

I recently read your Surround Sound fea-
ture in the October issue of EQ. I'm not
a retro man, but I wonder if we’re not
coming face to face with another audio
fad. Not for film obviously, but for audio
there are some obvious cons. My eyes
and ears — my entire face, in fact — at-
tends to one direction. If someone to my
left addresses me, I turn to face them.

My ears, unlike me eyes, can sense
what is behind me, but it is natural to fo-
cus your senses. We do this by facing the
music. The concert stage is not all
around us. There can be no real sur-
round video. Even the sense of smell will
lead the head to face and focus on a
point of perceived origin. It is true that
the sound of an acoustic instrument will
fill a room, but there is still a focus of
origin. When it comes to the mix, I sup-
pose that we will still, eventually, mix
the lead vocal, kick, snare, and bass at or
near the center point. When stereo first
came on scene we heard all sorts of
“strange” drum mixes — drums left,
bass right, etc. Eventually we standard-
ized an exaggerated mono mix, which in
reality is a natural, realistic method.

I realize that the pop album is a work
of art unto itself and doesn't have to relate
to the environment or physics of live per-
formance. But making the transition from
stereo to 5.1 is not the natural evolution
that mono to stereo was. Surround alters
our sensibility, and, in today’s world,
where everybody has the chip, people are
format weary. Going from LP to CD was
easy, but today's format might have the life
expectancy of a goldfish. Kids and yuppies
will jump on, but the baby boomer might
remember quad, or even the Edsell.

What I've seen thus far reads like a
hula hoop. Intriguing, fun, adventurous
— you bet, but my senses and budget re-
quest a harder sell. We've cloned a
sheep and possibly have the technolo-

gy to clone humans, but just because we
can doesn't mean we should.

So, as a sound engineer with a small
label, I can share your excitement, but
let’s wait and listen before we create an-
other DAT or MD for the masses — or
perhaps a hula hoop.

Mike Walker
Florence, AL

THE WAY IT WAS

As a mastering engineer at Columbia
Records from 1971 to 1976 I am com-
pelled to rebut the picture of Columbia
Records mastering given by Al Kooper in
your October issue. First, we did use
“clippers” or compressors as a matter of
policy. I had a pair of UREI LA-4A com-
pressors that I only used when the pro-
gram material needed it, and certainly
not for flash peaks. We used compres-
sors to raise the average program level,
not to take out flash peaks. Analog cut-
ting heads, particularly the Westrex
heads favored by Columbia, were very
tolerant of flash peaks.

We used very little in the way of EQ
or limiting. I had the LA-4A’s, a couple
of Pultec MEQ's, a couple of Lang’s, and
a couple of Pultec filters screwed into a
vertical rack and that was it. No console,
no A-B switching, no modern conve-
niences. Just as straight an audio path as
we could manage and the highest qual-
ity maintenance in the industry.

Phil Brown
N. Hollywood, CA

PERF-ECT WORLD?

In response to Gary Woods' letter in the
October '97 issue: For 20 years I've de-
spised the perf-rights societies. Be-
coming a member is like breaking out of
Alcatraz. Obtaining information and
establishing a dialogue is much more
difficult, stressful, and fruitless than
dealing with the CIA, Mafia, and the Ku
Klux Klan — I really have dealt with
those three, and it was easier.

Gary says: “The societies’ interests
are those of the composers, lyricists, and
publishers.” I mean no insult, but is
Gary insane? The IRS is warm and
friendly compared to the blunt
stonewalling the perf-rights societies
thrust in our faces. Gary should try be-
ing an artist and then see if his views
might be a bit more reality-based.

He has no idea at all what most

artists express in their music because
the societies prevent most artists’ mu-
sic from being heard by anyone at all.
Yes, they do a tolerable job of collection
and distribution of the funds, but only
for artists who bought a backdoor entry
into the country club of self-serving
perf-rights families.

There’s no legitimate reason to pro-
vide any society with info about my par-
ents, children, and grandchildren. It's ir-
relevant, and none of their business.
ASCAP require you to “already be pub-
lished” before you can become a writer-
member, and to be a writer-member be-
fore you can become a publisher member.
Obviously, this is impossible. This Catch-
22 game is played by all the societies. How
would Gary justify such unjust rules?

If Gary knows a secret password to
thrust open the iron doors, he should
share it with us. We artists would dear-
ly love to have the freedoms Gary says
the societies “care about.” We’ve never
had them before — it would be a new
experience for us.

As perf-societies’ employees pay
their rent with our money, we struggle to
find money to pay our rent. Let’s be sen-
sible and start a healthy, friendly, and
productive effort to correct the mistakes,
right the wrongs, and make the music
business the fair and freedom-filled en-
vironment that so many like Gary fan-
tasize it as being. Then we can do some-
thing about the U.S. Copyright Office,
but that’s a different nightmare. Thanks
for listening.

J. Johns
via Internet

CORRECTIONS

In the Audio Alchemists story in the Oc-
tober issue’s EQ Live section, it was
erroneously reported that the Alchemists
recorded Matchbox 20 at Le Bar Bat in
New York City. They did, however, record
Wilco and Big Head Todd & The Monsters.
Also, the incorrect address was list-
ed for HHB Communications in the
Genex GX8000 review in the November
issue. The correct information is 626
Santa Monica Blvd., Suite 110, Santa
Monica, CA 90401. Tel: 310-319-1111.

WRITE TO US
EQ Magazine * Editorial Offices
6 Manhasset Ave.
Port Washington, NY 11050
Fax: 516-767-1745
E-mail: EQMagazine@aol.com



t.c electronic | 127

HEAVYY

OVERLOAO

@ 48000Hz
44100Hz
32000Hz
MIDIIN
CARD
WORKING
€DITED

POWER

The Wizazd ‘ienes

60 40 -30 -24 .18 230
u.----I--

Introducing Finalizer™ Plus

Improving on the Multi-Award winning Finalizer platform, the Finalizer Plus delivers an
unprecedented level of clarity, warmth and punch to your mix.

With an all new set of advanced features and enhancements, Finalizer Plus puts the
world of professional mastering within reach of every studio - large or small.

Inserted between the stereo output of your mixer or workstation and your master
recording media, the Finalizer Plus dramatically rounds out your material, creating
that “radio ready” sound - previously unattainable outside a professional mastering
house.

Finalizer

STUDIO MASTERING PROCESSOR

The Finalizer knocks out the industry
heavyweights:

"TC Electronic has come up with a winner by

packing tremendous flexibility into this unit

The Finalizer contains all the latest thinking in
dynamics control and it is easy to use."

Bernie Grundman

Bernie Grundman Mastering

Six Time TEC Award Winner

TC ELECTRONIC INC.,

TC ELECTRONIC A[(S, SINDALSVEJ 34

790-H HAMPSHIRE ROAD, WESTLAKE VILLAGE, CA 91361
FOR LITERATURE CALL TOLL-FREE: 80C 288 5838 E-MAIL: INFOUS@TCELECTRONIC.COM
DK-8240 RISSKOV, DENMARK

"The Finalizer is capable of producing first-

rate professional results. There's a lot of

“bang for the buck” in this singfe rackspace
mastering tool.”

Bob Ludwig

Gateway Mastering Studios

Seven Time TEC Award Winner

t.c. electronic
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NEW features

« 24 bit resolution A/D & D/A converters

« Real Time Sampie Rate converter

« Industry standarg connectivity - AES/EBU,
S/PDIF, Tos-Link and ADAT" I/O's

« Word Clock Input

» Dynamic Filtering

+ External Insert. Simultaneous Inserts

* MS Encoder/Decodet

The Finalizer Digital Master Fader

OTHER features

» Multiband Compressor

- Five band 24 bit Parametric Egualizer

+ De-Esser, Stereo Adjust & Digital
Radiance Generator

* Real Time Gain Maximizer

« Variable Slope Multiband Expander

« Variable Ceiling Limiter

FAX: (805) 379 2648
IWWW.TCELECTRONIC.COM/FINALIZER

+ 45 8621 7599 FAX.+ 45 8621 7598

FUNCTIONS



QUESTIONS & ANSWERS

CACHE CARD

Q I hear that caching with digital au-

dio programs is not a good idea, yet Win-

dows 95 makes a big deal about how it in-

cludes a “dynamically resizable cache.”
Does this solve the caching problem?

Bill G.

via Internet

A File caching in Windows 95 as-
sumes that if you read data x recently,
you’ll probably want to read it or write
it again soon; and if you just read data x,
you're probably about to read in data
x+1 (read-ahead). But this presupposes
that the operating system “knows” bet-
ter than the application which data is
going to be referenced next, and that sta-
tistically you'll get better average per-
formance by having the OS store this
data into VCACHE’s memory.
However, if you're playing long
stretches of audio, the OS is constantly fill-
ing up the VCACHE memory with data that
won'’t be used again...it'll just get flushed
out as more and more audio data moves
through the system. Read-ahead
caching seems like a good idea, be-
cause you probably are going to
need “data x+1.” But if it's go-
ing to VCACHE’s memory
instead of directly into the
DAW program'’s buffers,
the performance
gained by reading
ahead is likely offset
by the time spent
writing the data
into the cache.
Today most
disk drives do their
own read-ahead by
filling up RAM on
the drive itself. This
is useful because it
requires no host CPU
or system memory. If
the read caching on
the drive matches the
requests from your sys-
tem (when the reads are
coming from the same part of
the disk), this is a big “win.”
Finally, one of the primary
functions of the DAW program itself
is “read-ahead caching” — the program

For mixers with sin-
gle-jack insert

N

is constantly trying to fill the applica-
tion-allocated buffers that are used to
pass the audio data between the pro-
gram and the device-driver for the
sound card. The DAW program knows
better than the OS or the drive which
data needs to be played.

Of course, there’s a tradeoff be-
tween getting good audio performance
and getting good performance with
Netscape, Word, or any other program
that’s a good match for VCACHE’s as-
sumptions. You can change the VCACHE
size yourself by editing the SYSTEM.INI
file so that the VCACHE section specifies
MinFileCache=0 and MaxFile-
Cache=2048 (this assumes 16 MB of
RAM; for 32 MB systems, MaxFileCache
can be 4096). Even better, setting Min-
FileCache and MaxFileCache to the
samevalue will keep Windows from dy-
namically changing the size of the cache,
an operation that can periodically send
your hard disk into a frenzy of activity.

Barry Braksick
Frontier Design Group
http://www.FrontierDesign.com
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DIY IN THE SHOW-ME STATE

Q I was wondering if you know of
any boeoks or articles that would show me
how to build a simple tube mic preamp.
ITam in a situation where my boss won't
spend the money to buy any, but the mic
pres on our Neotek Elan console have be-
come just about unusable.

Isat in on one of Eddie Ciletti’s pan-
elsat the AES in Los Angeles, and found
the info on helical-scan machine main-
tenance to be very helpful, keep it up!

Bob Beck

Conservatory of Music

Missouri Repertory Theatre
University of Missouri, Kansas City

A Although I suspect you are exag-
gerating just a wee bit, I'm sorry to hear
that your Neotek preamps are “unus-
able.” Call EQ magazine at 212-378-0400
for a back copy of the January ‘97 issue
(you do have a subscription, don't
you?) or visit my Web site, which fea-
tures the same Altec mic preamp/direct

*AMp s box do-it-yourself project.
P @Q Please keep in mind that there
: s, are at least two philosophies con-
f=ss- Insert qo cerning preamplification: ac-
» Snakes curacy or coloration. [ believe

the Neotek preamps are a
transformerless design
and are more likely to
be sonically transpar-
ent than “colorful.”
Either philosophy is
desirable depend-
ing on your appli-
cation.

The cut-and-
paste efficiency of
modern-day
recording console
mass production

can improve chan-
nel-to-channel
consistency, but
performance may de-
grade as components
age. Electrical noise im-
munity is also an issue
with some consoles, not by
design, but via steps taken to
reduce production costs.
Coloration is what guitarists
are always looking for and why they



Announcing 02R V2 and 03D mixing consoles. The incredibly affordable Yamana

" B
nl‘gllal digital mixers make the world a much more productive place. From the start, the 02R has delivered spectacular
sonic quality with 32-bit processing, 20-bit digital/analog con-
\

version and direct digitat interface to your digital

DIGITAL RECORDING CONSOLE

= recorder. It has also allowed you to save and instantly recall all of your mix
‘ | ‘ settings and the movements of 02R’'s motorized faders, EQ, effects and lim-
iter/compressor/gates. NOW,UZR V2 adds more stellar features including
Vi » DIGITAL AUX SENDS » 6-channel SURROUND SOUND » REMOTE
n / MIDI CONTROL of external devices (like multitrack and hard disk recorders)
A / » INPUT PATCHING so you can assign tracks from a recorder to aiternate
: inputs » 24-BIT RECORDING on your 16-bit multitrack » and new
automation features including TOUCH SENSITIVE FADER EMULATION.
02R V2 has 44 digital and analog inputs and lots of outputs. For the more
down to earth but ambitious 8-track digital studio working with MIDI gear, the
Yamaha 03D offers the same features in a smaller format, plus brand new 32-bit effects processors.
Whether you choose 02R V2 or the new 03D digital mixer, your mixing power will take off and your mixes

QED will sound incredible. To understand why Phil Ramone, Roger Nichols, Tom Jung

oy eonsoreand Hans Zimmer rave about

®
Yamaha digital mixing, see these products today at a Yamaha YAMAHA
Authorized Dealer or call 1-800-937-1111 X 645

now for literature. SMAM M"“NG

M Corporation of Americ
B yamaha.com ar
YRy S e trademark of Yo
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QUESTIONS & ANSWERS

tend to overdrive amps and preamps.

This is not how to get more “color” from

the Neotek. A good percentage of the

magic “color” recording enthusiasts

are looking for comes from overdriving
class A tube and transistor circuitry.

Eddie Ciletti

Manhattan Sound Technicians

NYC, NY

BUZZ TO GROUND,
COME IN PLEASE

Q I'recently switched microphones —
from an Audio-Technica 4033 to a Neu-
mann TLM 193 —and am now picking up
hum and radio frequencies that were pre-
viously never a problem. Any ideas for get-
ting rid of extraneous noises? I use bal-
anced connections from and to all my
gear. I did notice that the problem occurs
with a Tube Tech MP IA mic preamp
(straight to a TASCAM DA-38) and not
with the Mackie 1604 mixer preamps.
Ken
via Internet

A I suspect it’s a ground-related
problem, but first try another cable.
What happens at Pin-1 of the mic pre-
amp'’s XLR input is extremely important.
It should go directly to the metal chas-
sis, and, along with it, all of the noise
that the cable’s shield picks up. In
many cases, Pin-1 goes to ground via
wire or a circuit board trace. The slight-
est extra bit of resistance undermines
the effectiveness of the ground and may
also inject noise into the high-gain
preamp circuitry.

I have forwarded your question to
Neumann and suggest you contact
Tube Tech. Rather than attempt a mod-
ification, there is one simple approach
that may do the trick. Open the male
end of the mic cable and connect a wire
from Pin-1 to the “fourth” pin, a solder
lug that makes a direct chassis connec-
tion. Let me know if this works.

One final point. Some XLR con-
nectors have locking screws (Switch-
craft), while others (Neutrik) are held to-
gether by a plastic strain relief. Hold the
metal end in one hand while turning the
strain relief counter-clockwise.

Eddie Ciletti

Manhattan Sound Technicians
New York City
edaudio@interport.net

Neumann adds: One of the reasons the
problem doesn’t occur with the A-T mic
is that the TLM-193 may draw quite a bit
more current from the phantom power
supply. Not only does the capsule re-
quire a bias voltage, but also even more
current is required by the active trans-
formerless circuitry. The phantom sup-
ply should be capable of delivering at
least 2.5 mA per mic, but, even so,
ground current in the path Pin-1 takes
to ground is the likely culprit.
Karl Winkler
Product Manager
Neumann-USA

DA-88 SYNC HELP

Q I tried — for the first time —

sync'ing three TASCAM DA-88's (version
4.0) and controlling them via our RC-848
(upgraded to v.4.0). I followed all the
tricks in the manual, but, unfortunately,
it didn't work. The three units did sync
with each other, and we can activate each
track locally, but we can not control any
of the three units through our RC-848. Any
ideas? (By the way our RC-848 can control
a single unit perfectly when one DA-88
unit is disconnected from the other units.)
Fer de Castro

INC Sound & Video Facilities

via Internet

A There are too many undetailed
elements in your question to answer it
with any certainty. It's possible that your
problem comes simply from not using a
quality TASCAM sync cable, but I would
not want to steer you wrong. You need
to contact TASCAM Customer Service at
213-726-0303 and explain in depth what
components your system contains and
what it is and isn’t doing for you. I'm
sure TASCAM will be able to help you.
Roger Maycock

TASCAM

ASK US

Send your questions fo:
EQ Magazine * Editorial Offices
6 Manhasset Ave.

Port Washington, NY 11050
Fax: 516-767-1745
E-mail: EQMagazine@aol.com
Web: www.eqmag.com



a product of hundreds of environments
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The Sonic Foundry Acoustics Modeler is a revolutionary A%y i P ‘
new DirectX Audio Plug-In that adds the acoustics of . N ‘
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real environments, effects processors, and micrephones
to your recordings.

When applied to a file, the Acoustics
Modeler can reproduce responses varying
from large concert halls to the vintage
sound of old tube microphones. The
resulting stereo imaging is uncanny...
beyond anything else available.

The Acoustics Modeler includes a library
of over 200 high-quality acoustics
signatures, such as:
« studios
+ gymnasiums
+ concert and lecture halls
+ theaters
+ hallways and stairwells
+ offices and classrooms
« tunnels and bridges
« classic microphones
- spring and plate reverbs
s - analog tape

You can also collect and save your own
acoustics signatures, so the range of
environments you can reproduce will
continue to expand over time.

The Acoustics Modeler Plug-In operates
with any audio editor that fully supports
DirectX Audio Plug-Ins - including Sonic
Foundry's award-winning Sound Forge 4.0.

FOUNDRY'

call 1 800 57 SONIC for a dealer near you
or check out www.sonicfoundry.com/ad/shape

o ST 00 b fanan g
-l 7 Lk N : ~’i"" sy o . met - " A ]

%7 e © Sadam, SR
5 > -~ -



Introducing the Audiowerk8 Home Studio Kit:

‘T'he only complete, cross-platform solution for the
computer based home studio. Utilizing the cutting
edge in soft- and hardware technology, this powerful
MIDI/Audio production package was created for

the musician’s real world. For less than $800 it gives
you true integration, guaranteed compatibility,
professional results and remarkable value. Right now.

Audiowerks, ...

The success of any music production is the powerful 7" PCl recording card with

always contingent on the harmonious inte-
gration of the components used in its
creation. The Audiowerk8 Home Studio Kit
delivers this level of integration by providing
an exceptional quality PCI Digital Audio
Recording card and cutting edge sequencing
and DSP software all in one package. With
this combination even very comp ex musical
compositions become a no hassle reality.

You deserve the best and here’s the deal.

2 analog inputs, 8 discreet outputs and digital
I/O (S/P-DIF format). Equipped with the

latest PCI busmaster technology, it optimizes
the performance of your system by reducing
the load on your computer’s processor. The
Continuous Sample Rate Calibration allows
for perfect synchronization, even when using
very long audio files. This card gives you

all of the advantages of non-linear recording

technology on Windows 95 and MacOs.

8 analog Outputs

2 analog Inputs

Stereo Digital Input and Output (S/PDIF)
Professional Quality A/D D/A converters
Sample rate variable up to 50 KHz, Res. 1Hz
8 track playback during 2 track recording

Audio 8

-

Full Cross Platform Compatibility

Syntrilliim



H‘OM:E.‘ STUDIO KIT

Here's tl

Logic Audio gy b
Discovery... and Cool Pro Edit LE.

is designed fer your home studio and As a user of a PC with Windows 95 you

offers integrated MIDI sequencing, basic will be delighted by this special bonus appli-

scoring and audio recording/editing. With cation. In cooperation with. the Syntrillium
its unsurpassed resolution of 960 ppan, Software Corporation we have included
a new 2 track version of their sample editor,

Cooi Edit Pro. Just a double dick on an

it simply guarantees the best timing cf all
software sequencers available. A virtually
unlimited number of audio tracks in an audio track in Logic Audio Discovery end
arrangement can be played back on 16 you can start Cool Edit Pro LE, giving
physical tracks. Real Time DSP Plug-ins give you additional DSP effects plus Active Movie
you additional creative options. Plug-Ins support.
1,000 MIDI tracks

Stereo Sample Editor with musical grid

Plus ZAP for MacOS!

Built-In Time Stretching/Pitch Shifting
Audiotracks editable with 2 bands of EQ
2 effect Sends for Reverb, Delay or Chorus

Logic

A

Emagic Inc Emagic '‘Web Site

Tel. +916.477 1051 http://www.emagic.de
Fax +916. 477 1052

All trademarks are property of their respective holders.

With Emagic’s Zero Loss Audio Packer you
can compress your audio files up to 60 %.
When expanded from the compressed files,
the original audio is restored with 100 %
bit accuracy. ZAP is the proper tool to
prepare digital audio files for archiving or

transmission via the internet.

Technology with Soul.

CIRCLE 16 ON FREE INFO CARD



ACTIVE
PLANNING

X1, the U.S. distributor
of Dynaudio, has intro-
duced an active version

of the company’s passive BM15
speaker. Called the BM15A, it is
an active two way near/mid-
field system with a 9.5-inch
magnesium silicate impregnat-
ed polypropylene bass drive |
unit and a 1-inch Esotech soft- —
dome treble unit with aluminum voice coil. The bass unit uses a 4-inch voice coil
and also features dedicated amplifier electronics that include protection circuit-
ry. Power and “clip on” indicators are mounted on the front baffle. The amplifi-
er section is a discrete MOSFET design, delivering a robust 200 W for LF and 100
W for HF drive units. The BM15A has a suggested retail price of $3599/pair. For
more information, contact AXI, Inc., 357 Liberty Street, Rockland, MA 02370. Tel:
617-982-2626. E-mail: info@aximarketing.com. Circle EQ free lit. #101.

GOLDEN TWO PACK
OPPORTUle ART's new Tube Pac tube pre-

ARSI ‘
A
SR,

\Q;\ f you are looking to invest amplifer/f:(.)mpressor M
\\:}“Q,} I $2000 in a studio tool that SCem familiar, PUt .that s only
Q\&\\ is sure to increase in value, because it is a combination of the
;‘é__\@&‘ > check out AKG’s limited edi- company’s popular Tube MP pream-

\ \‘J\ A tion golden anniversary plier and .Tube Co‘mpressor. The pre-
N\‘\;\\"\“ C414B/ULS microphone. Sure, amp section provides over 70 dB of
'}»'S\\\‘ you know the AKG C414, but gain, +48 V phantom power, and phase
A this edition is covered in an 18 reversal. This section also features
PR karat gold plating and has en- LED level indicators that monitor the
graved serial numbers that output of a 12AX7a tube for harmonic
will range from 001/100 to content. The compressor section has a
100/100. The gold version VCA-less, optical design, as well as
weighs 11 oz. and comes in a threshold, compression and limiting
wooden case that includes all ratios, variable release times, bypass
accessories and a signed cer- and output gain controls, and gain re-
tificate of authenticity. For duction metering. For more details,
more information, contact contact Applied Research and Tech-
AKG at 1449 Donelson Pike, nology, 215 Tremont St., Rochester,
Nashville, TN 37217. Tel: 615- NY 14608. Tel: 716-436-2720. Circle EQ

399-2199. Circle EQ free lit. free lit. #103.

#102.

MAKE THE SWITCH
CS, Ltd. has unveiled its dCS 972 DDC digital-to-digital converter. The 972 has input and output frequencies from
D 11.025 to 96 kHz and 1st, 3rd, and 9th order noise-shaping options. The unit can convert between AES, dual AES,
S/PDIF (on RCA, BNC, and Toslink connectors), and SDIF-2 formats. For more details, contact Canorus, 240 Great
Circle Rd., Suite 326, Nashville, TN 37228. Tel: 615-252-8778. Web: www.canorus.com. Circle EQ free lit. #104.
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TO
SUMMIT UP

ummit Audio’s new
s TMX-420 line-level

mixer is a hybrid
unit, offering both vacuum
tube warmth and solid-
state performance. The de-
vice has four line-level in-
puts, A/B pan control, and
channel level control, and includes a per channel in/out switch, phase switch, and send level control with a pre or post level
switch. Four TMX-420’s can be linked together, and each unit has a master section that offers a master level control for two
outputs, two VU meters with peak indicators, and separate channel A and B trim controls. The TMX-420 can accommodate
cambinations of -10 and +4 inputs/outputs. For more details, contact Summit Audio, 2636 South Rodeo Gulch Road, Unit
C, Soquel, CA 95073. Tel: 408-464-2448. Web: www.summitaudio.com. Circle EQ free lit. #105.

PROCESS SERVER

ew to dbx’s line of processors is the 1086 single-channel microphone preamp and dynamics processor. The mic pre
Nsection features a variable-frequency low-cut filter and low and high equalization controls, as well as +48 V phan-

tom power, a 20 dB pad, and phase invert switch. The unit’s mic pre can be used independently of its dynamic pro-
cessing section via mic pre outs (1/4-inch and XLR) on the rear panel. The compressor section features selectable hard-
knee or OverEasy® characteristics. The de-esser features variable controls for both threshold and frequency settings. The
expander/gate has threshold and ratio controls coupled with a two-part meter that shows the signal in relation to the
threshold level. Also included in the 1086 is dbx’s PeakStopPlus limiter that prevents unwanted transients from blowing
drivers, while minimizing sine wave distortion. Suggested retail price of the 1086 is $749.96. For more information, contact
dbx, 8760 South Sandy Parkway, Sandy, UT 84070. Tel: 801-568-7660. Circle EQ free lit. #106.

LIGHTEN UP

amson has introduced a power distribution unit that will let you keep the artist-pleasing mood lighting in your studio
s and still let you see what you are doing. Samson’s PowerbBrite is a single-space rackmountable power strip that also

features an adjustable pull-out fluorescent light that, when placed at the top of the rack, will illuminate all of the de-
vices. The back-lit inlay incorporated into the pull-out light tray can be individually customized to showcase a studio, band,
or company name or logo. The PowerBrite’s front panel includes a power on/off switch, a 15-amp circuit breaker, and an
unswitched AC receptacle. The rear panel features eight AC receptacles arranged vertically and horizontally to accept both
standard plugs and wall-mount power supplies. The suggested retail for the PowerBrite is $139. For more details, contact
Samson Technologies Corp., P.O. Box 9031, Syosset, NY 11791-9031. Web: www.samsontech.com. Circle EQ free lit. #107.

A LITTLE LOW

dd a little low end into your studio literally
Awith Bag End’'s compact D10E-I subwoofer

system. The system is designed to be used
with Bag End’s extended low-frequency dual integra-
tor. When used together, the frequency response of
the D10E-1 is +3 dB from 8 to 95 Hz. Power handling
capacity of the 4-ohm system is 400 watts continuous
sine wave. Specs include two 10-inch-cone drivers,
and a sensitivity of 94 dB SPL/1 watt/1 meter @ 80
Hz. The dimensions of the cabinet are 13 inches high
x 22 inches wide x 13 inches deep and is available in
unfinished or black. Weight is 48 lbs. and suggested
list price is $688. For more information, contact Bag
End, P.O. Box 488, Barrington, IL 60011. Tel: 847-382-
4550. Circle EQ free lit. #108.




PLEASING PUNCH

rawmer's MX40 punch gate has been designed for engineers to apply a
D gate to a drum quickly and easily. The MX40 has just three operational

switches and features Drawmer’s new Peak Punch circuitry that accel-
erates the leading edge of the drum signal, heightening the dynamics. The Trig-
ger Frequency control allows fast set up of frequency conscious gating with Key
Listen to enable the engineer to tune-in to the required frequency. Other con-
trols include Threshold, Release, External Key, Filter In/Out, Attenuation
Range, and Bypass. Connections are XLR balanced channel input and output

and a 1/4-inch key input. Suggested retail price is $499. For more details, con-
tact Drawmer, distributed in the U.S. by Transamerica Audio Group, 2721 Calle
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LOOK, UP IN THE AIR...

s a follow up to its Flying Cow digital audio converter,
A MIDIMAN has introduced the Flying Calf D/A exter-

nal S/PDIF digital-to-analog converter box. The Fly-
ing Calf D/A delivers audio from its 20-bit, delta sigma D/A
converter with 128x oversampling and dynamic range of near-
ly 100 dB (A-weighted). The unit also has a small footprint —
only 5.2 inches x 3.2 inches x 1.2 inches. The Flying Calf D/A
has an RCA S/PDIF digital input and dual 1/4-inch unbal-
anced audio outputs. The Calf's D/A circuitry automatically
locks to the sample rate of the incoming S/PDIF digital bit
stream. Price is $149.95. For more details, contact MIDIMAN,
45 East St. Joseph Street, Arcadia, CA 911006. Tel: 626-445-
2842. E-mail: info@midiman.net. Circle EQ free lit. #110.

TWIN ENGINE POWER

Olivo, Thousand Oaks, CA 91360. Tel: 805-241-4443. Circle EQ free lit. #109.

GOOD AS GOLD

HB has released the HHB CDR74 Gold — the first
CD-R disc developed specifically for professional
audio use. The main difference between the 74-
minute CDR74 Gold discs and CD-Rs designed for com-
puter use is in the manufacturing process where, accord-
ing to HHB, all of the critical manufacturing elements are
under direct control — the production of the masters, the
disc pressing, and the dye formulation. The company pre-
dicts that the
discs should be
able to secure-
ly archive for
100 years. For
more informa-
tion, contact
HHB Commu-
nications, 626
Santa Monica
Boulevard,
Suite 110,
Santa Monica,
CA 90401. Tel:
310-319-1111.
Circle EQ free
lit. #111.

two individual processing engines that can be configured in series, parallel, or combined to provide true-stereo ef-

T he new $100 multieffects processor from DigiTech is built on the company’s S-DISC processing technology and has

fects. The single-rack-space processor uses a 46.875 kHz sampling rate and 20-bit conversion, and also features tools

such as stereo reverbs, multi-tap delays, chorus, flange, tremolo, detune, and parametric EQ. Because of the dual-pro-
cessing engines, two separate effects can be used simultaneously. With 99 factory programs provided, up to 99 combina-
tions of user-defined programs can be modified and saved. The processor responds to MIDI, and carries a suggested retail
price of $199.95. For more information, contact DigiTech, 8760 South Sandy Parkway, Sandy, UT 84070. Tel: 801-566-8800.
Web: www.digitech.com. Circle EQ free lit. #112.
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- Take Control of Your Sound —and Say Goodbye to Wedges —
y with the New Shure Personal Stereo Monitor

Let’s face it. The band needs yow. And to sound your best, to raise or lower your mix level at will, relative to the others
you need the new, full-featured Shure PSM™ 600 Personal in the band. -The sound is full, clear and consistent. And the price,
Stereo Monitor. -The PSM 600 uses advanced technology  in wired on UHF wireless configurations, is thousands less than most
and tiny earpieces to do what large, bulky floor wedge competitive systems. -Start taking control of your sound. To learn
monitors can’t: Give you: total control of the mix you more about the PSM 600, call 1-800-25-SHURE. In Eurape, call

hear on stage. <You can choose a full, rich stereo mix. 49-7131-72140. Outside

Or, to create your own personal mix, use Shure’s Europe and the U.S., SH "E
15 OF RO LSS R

innovative MixMode™ circuitry. MixMode allows you call 847-866-2200.

www.shure.com

CIRCLE 83 ON FREE INFO CARD
World Radio History



GET SMAARTER

ased on the popularity of its
JBL-SMAART acoustical mea-

I
-

surement and system opti- -
mization program, JBL has intro- - r:‘,’__‘
duced JBL-SMAART PRO. The |f e
Windows 95/NT-based JBL-SMAART [# oo —=
PRO is divided into two modules, one it
, ; 7 ml e

for disk-based signal analysis and the R . A T S

other for real-time measurements. g T T e

L ~ e——s L Ry

The real-time module includes a 2- [ F s .'J‘I;..LLI ST ST EF il 0f roi
channel FFT-based Real Time Spec- st J/0I™ Jmies slf” =

trum Analyzer and a Delay Locator feature. New features include native 32-bit
operation in Windows 95 or NT; an ASCII Export feature; a Fixed Point-Per-Oc-
tave Resolution Transfer function; an Automatic Delay Location feature; and a

Wave File Save function. For more information, contact JBL Professional, 8500
Balboa Blvd., Northridge, CA 91329. Tel: 818-894-8850. Circle EQ free lit. #113.

SEE THE LIGHT

ptek gets the creative juices flowing with its Smart-
o LIGHT MIDI Driver. With the software, guitarists will

be able to purchase SmartLIGHT Ready MIDI al-
bums from Optek or download standard MIDI files from the
Internet, route them into their computer-controlled Smart-
LIGHT guitars via a MIDI sequencer program, and choose
the tracks they want to play. The driver also allows guitarists
to see multiple inversions of guitar fingerings so they can
modify or customize the sound they want. Existing MIDI fea-
tures that can be employed while driving the guitar include
transposing to another key, looping, soloing, or muting vari-
ous instruments, and adjusting the speed. It is available for
PC and Mac systems. For more information, contact Optek,
P.O. Box 90485, Raleigh, NC 27675. Tel: 919-878-7997. Web:
www.optekmusic.com. Circle EQ free lit. #114.

BURNING FOR YOU
teinberg has released WaveLab version 1.6, which now offers an integrated CD burner to create Red Book audio CDs
s with a majority of the popular CD-ROM or CD-R recorders connected via SCSL New features in version 1.6 include
full-featured waveform editing, six spaces of real-time plug-in effects processing, 24-bit audio processing, support
for ActiveX Movie Plug-In architecture, real-time processing of a live input, batch processing, and importing of audio from
CDs via CD-ROM or CD-R. Manufacturer’s suggested retail price is $499. For more information, contact Steinberg, 9312
Deering Ave., Chatsworth, CA 91311-5857. Tel: 818-993-4161. Web: www.steinberg-na.com. Circle EQ free lit. #115.

POST WITH THE MOST

igidesign has debuted the latest version of its
DAudioVision digital audio workstation, which

has added editing tools specifically designed to
meet the needs of audio post professionals. AudioVi-
sion 4.0 has been re-engineered to run on PCI Macin-
toshes with RISC-based processing for improved per-
formance and now works with third-generation TDM
hardware from Digidesign. Additionally AudioVision
comes bundled with a full-featured version of Pro
Tools I software. Other key features include integrat-
ed Avid-format digital picture, Avid Media/FilmCom-
poser compatibility, and task-based tools and win-
dows. For more details, contact Digidesign, 3401-A
Hillview Ave., Palo Alto, CA 94304. Tel: 650-842-7900.
Web: www.digidesign.com. Circle EQ free lit. #116.
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A
he truth is that most PA systems are
F r O m n O W 0 n ’ not designed for live performance.
‘ They borrow cone drivers from
P A S t a. n d S f O r (_y instrument amps and
P e [' f 0 [' m a n c e A U .[ J—_ O crossovers from home

hi-fi sets. They can’t

handle the power and they don’t
I disperse the sound evenly. Basically,
they're useless.
Linear Activation from EAW is not
just another PA. It redefines the word.
LA offers a complete line of PA
systems engineered by EAW - the
world standard in professional touring
Sound. LA features the same profes-
sional cones and compression drivers,
the same heavy-duty, computer

designed crossover and the same

road-proven construction techniques

and materials. All designed to solve

\' b he specific problems of small-venue
1" live performance.
BT - \ You're a professional. Don't you
. s : deserve a professional PA? To find out
e A ore about a

ruly professional

PA, call 508-234-
'y 6158 and request
a copy of the

inear Activation Kenton G. Forsythe,

Exec. VP, Strategic Product
ech n0|~09y Development (right),
. ond Gory Hardesty, VP,
Brochure. Engineering. demond
thot EAW innovations
use fundanrental lows
of acoustical physics

in new ways.
J ; ' CIRCLE 17 ON FREE INFO CARD

ZEAW

7 | -
LA212

The Laws of Physics The Art of Listening

One Main Street, Whitinsville, MA 01588 tel--800 992 5013 --508 234 6158 fax--508 234 8251 web--http://www.eaw.com

EAW INTERNATIONAL LTD., The Old Coach House, Amersham Hill, High Wycombe, Buckinghamshire, England HP13 6NQ tel - +44 1494 539090 fax - +44 1494 539091
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Now you can
get On Stage
without sleeping
with anyhody.

All vou need is OnStage,’ the first

4-channel audio card that really delivers

STAGE

Batanceo 1/0

|2

11048 S/N

20-8IT SOUND
32-8I1T PROCESSING

AES/EBU
MIDI/SMPTE

Winbows NT™

the professionai,
studio-quality
sound vou've
been looking
for. With the
features to back
it up. Like a
programmable
40 MHz digital
signal processor,

XER in/out, and

sync to video. So compare the specs.

Then call toll-free for all the juicy info we

couldn't squeeze into this skinny little ad:

1-888-MAGIC-55. Or click on

http://www.applied-magic.com. And you'll

still respect yourself in the morning,

APPLIED MAGIC INC.

DIGITAL VIDIO AND MULTIMEDIA TECHNOLOGIES

CIRCLE 06 ON FREE INFO CARD

BUNDLE UP

aves has introduced the Waves
Windows DSP Bundle, which
will allow D.A.L. V8 owners to

run Waves’ Q10 Paragraphic Equalizer, 1.1
Ultramixer, S1 Stereo Imager, C1 Com-
pressor/Gate, TrueVerb room emulator/
reverb Plug-Ins in real time and with full
automation. The same Plug-Ins are avail-
able to all V8 “Gearhead Approved” appli-
cations. The Waves Windows DSP Bundle
is now available for $2300. For more infor-
mation, contact Waves, 6716 Central Ave.,
Suite 8, Knoxville, TN 37912. Tel: 423-689-
5395. Web: www. waves.com. Circle EQ
free lit. #117.

STUDIO
WARE

DOING
DVD

e the first
on  your
block to

author DVD discs
with Sonic Solu-
tions Sonic DVD

s T v M o

Producer. \When
combined with
the other ele-

ments of Sonic’s
DVD Creator Sys-
tem (DVD Studio
for MPEG video and audio encoding and DVD PrePlay for proofing), DVI) Producer will
allow users to take a project through to the final DVD disc image with real-time WYSI\WWYG
feedback at every step. DVD Producer will first be available for the Macintosh. For more
information, contact Sonic Solutions, 101 Rowland Way, Novato, CA 94945. Tel: 415-893-
8000. Circle EQ free lit. #118.

BETTER VISION

pcode has announced an upgrade to Studio Vision Pro. Version 3.5.6 features
o Power Mac native code, full support for TDM bussing, new DSP features, and
enhanced integration with Apple Quick I'ime. Studio Vision's consoles now pro-
vide eight auxiliary busses and address line inserts, sends, and SampleCell TDM. It also
increases the number of Audio Instruments from 16 to 64, providing up to 64 channels of
1/0. The new version also supports OMS timing, which allows other OMS-compatible

aPplications to Con g TR 15 4-357] o [
l{:L_ni;]__——lg:ll' _] ) 057 oy

troi Studio Vision

2

Pra with frame ac- | = a4 _-u— 1 JJ'—'_'-IJ 120,00 W | . ::‘-.::a‘-;zew

curacy. Other fea-

Invert Phase..
Convert Sample Rate

tures include en-

hanced Sound &:“ a:l g :’:de in Gut
Manager support E":’L'Tr ’W | :

and Adobe Plug-In |Fame | Eair |@) Pitch Shift...
support. The up- EI”I‘E‘EHII (o] o o

grade costs $129.95,
Deluxe CD edition | (&
is $179.95. For more | ¢2=)
details, contact Op-
code Systems, 3950
Fabian Way, Suite
100, Palo Alto, CA | =%
94303. Tel: 415-856- [~
3333. Circle EQ free
lit. #119.
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We Want To
Make Something
Perfectly Clear.
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