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A GIGANTIC ENTERPRISE!

EINSDORF

CONDUCTS THE COMPLETE SYMPHONIES OF

200TtH “JUBILEE"” EDITION

Giant among Mozarteans, Leinsdorf leads inspired performances by the
Philharmonic Symphony Orchestra of London. Great music greatly plaved. and faithfully

re-created in your home by the magic of “Natural Balance” recording technique.

1

First release: WN, SWN 18116, Symphonies Nos. 38 (“Prague”), 39

NATURAL BALANCE
: At your record dealer now.
% Watch for forthcoming releases throughout this Mozart year.
estmeondter,
®
1ONG PiaY recoros LISTEN, TOO, TO THESE OTHER WESTMINSTER
= LIBRARIES OF MOZART:

The complete Piano Trios : Paul Badura-Skoda, piano; Jean Fournier, violin; Antonio Janigro, cello.
The complete String Quartets and Quintets : The Barylli Quartet.
The complete Piano Sonatas : played by Reine Gianoli. To be released soon.
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@ examzhw high fidelity loudspeaker
values. For example when you are asked to
spend from $40 to $130 for a loudspeaker
you are entitled to the advantages of all of
these features:

® A compression driver horn-loaded
tweeter

® A multi-cell horn in the tweeter

® A high frequency balance control as an
integral part of the speaker system

® A true two-way system—two separate
and distinct loudspeakers with expertly
coordinated performance.

H-222 Jensen 12” coaxial speaker
at $54.50 meets all these requirements.

H-520 Jensen 15”7 coaxial speaker
at $79.50 meets all these requirements.

H-530 Jensen 15” coaxial speaker
at $129.50 meets all these requirements.

Meeting all of these requirements cor-
rectly is of course the final test of maximum
performance and value. In these Jensen
authentic high fidelity coaxial loudspeakers
the maximum combination of perfermance
and value is guaranteed by the recognition
accorded Jensen products for more than a
quarter century as the world’'s quality
standard.

Other Jensen coaxial speakers are
priced from $24.85; Jensen G-610 TRIAXIAL*
at $252.75 and complete systems in enclo-
sures from $49.50 to $525.00. 2 and 3-way
Speaker Kits from $10.50 to $184.50. Write
for Folder HH.

enN3ei MANUFACTURING COMPANY
Division of The Muter Company
6601 South Laramie Avenue, Chicago 38, lllinois

#* TRIAXIAL is a Registered Trademark of Jensen Manufacturing Co.
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THE ORIGINAL
THE BENNY GOOD

In the same great tradition...
the producers of “THE GLENN MILLER STORY"

It's the Goodman magic born anew ...
with Benny himself playing

the sound track! 7 il
Y 4 )/_/fh
And as themselves ?s oS >

SEE and HEAR. ..
GENE KRUPA « LIONEL HAMPTON
BEN POLLACK « TEDDY WILSON

EDWARD “KID” ORY « STAN GETZ

BUCK CLAYTON « URBIE GREEN pit '

with GUEST STARS

MARTHA TILTON
Z1GGY ELMAN ;’}

% )

L TRIO
QUARTET
MAN BAND B

THE ORIGINA

N\

HARRY JAMES £/
- /

Hear the Great
Goodman HITS

including:
"SING, SING, SING™
"ONE 0°CLOCK Jump”
"BUGLE CALL RAG™

"STOMPIN" AT
THE SAVOY™

Written and Directed by VALENTINE DAVIES - Produced by AARON ROSENBERG

4

A UNIVERSAL-INTERNATIONAL PICTURE

OMING SOON TO YOUR FAVORITE THEATRE

{4@1

Trade Note
A 3-speed, portable phonograph weighing

| only 614 Ibs. is now available. Just imagine!

That's almost the weight of the output
transformer in a real hi-fi amplifier!

FM-AM Station WGK A, Atlanta, Ga.

We are hearing some excellent reports on
the programming of this station, where
about 959 of the time is devoted to music.
Of that part, 509, is classical, and the re-
mainder divided into semi-classic, light
classic, and popular selections. Transmis-
ston starts at 7:00 .M. The AM transmitter
shuts down art sunser, but the FM trans-
mitcer, with 10,000 watts effective radia-
tion on 92.9 mc., continues until midnight.
Dave Lyndon is station manager.

Dave, Penny, et al.

The photographer who took the tape
recording pictures in the November-
December issue was quite disappointed
because he was not identified. We hasten
to make amends. He is Jason Hailey, 506
S. San Vicente Street, Los Angeles

Speaker Preview

Visiting at Arthur Janszen's home in
Cambridge, Mass., we saw and heard a
new speaker system that was very hand-
some in appearance, excellent in perform-
ance. The perfectly plain cabinet, measur-
ing 48 ins. wide, 36 high, and 18 deep, was
atrractive and at the same time incon-
spicuous. It contained a Janszen electro-
static speaker to handle the middle and
treble ranges, and two Bozak woofers.
Price, we were told, is $537. There will be
a similar model one-half as wide, with
one woofer, at $333.

| Comment on Commentaters

Neil O'Hara, columnist for the Boston
Traveler: **Wonder do certain radio com-
mentators and newscasters (network and
local) know there is such a thing as a
paragraph? Those we have in mind rartle

! off a succession of unrelated comments and

news bulletins without pausing an instant
Conrinued on page 7

M-gi mudic al ﬂome



to Charles Munch, Conductor of the Boston Symphony...
to Arthur Fiedler, Conductor of the Boston Pops...

BATON DESIGNED BY VAN CLEEF & ARPELS

A BATON WORTIY OF A TRULY MAGNIFICENT ORCHESTRA!

RCA Vietor salutes the Here you see Frank Folsom, President RCA Victor “Boston” albums, espe-
of RCA. presenting a diamond-studded  cially recorded for this diamond jubilee

brilliant Boston Symphony baton to conductors Charles Munch anniversary. Hear them today at your

on its T5th Anniversary and Arthur Fiedler in honor of the favorite RCA Victor Record store!
with five great Boston Symphony’s 75th Anniversary.

. . . ®
Diamond Jubilee Albums! And you, too, can share in this musical RCA -V ICTOR %‘iﬁ

celebration with the latest and greatest

] .,

e
LES SYLPHIDES

75 A M‘mical
History o
the Boston

$
P . Boston Pops
UeK

GRADUATIOY Bal

= ! $ 3 ot = ¥y 0 il ) 2 S
All new! All in RCA Victor glorious “New music in a lighter vein by Arthur Fiedler and Only 98¢ — worth $3.98. 12” Long Play His-
Orthophonic” High Fidelity Sound! And only the Boston Pops. Visit your nearest record dealer torical Highlights of the Boston Symphony
$2.98 for each 12” Long Play record . . . only and enjoy these outstanding RCA Victor record- & Boston Pops. Only 49¢ — worth 81.49. 45
$1.49 for each 45 EP record. Here are thrilling ings of the magnificent “Baston” . . . an orches- EP Story of the Boston Pops; with excerpts
classics, performed by Charles Munch conduc- tra so versatile that it can change its whole from Arthur Fiedler’s sparkling repertoire.
ting the Boston Symphony Orchestra . .. superb personality with the flourish of a baton! Collector’s items. Natiomally adeertised prices

January-geémary 1956 5



STEREOPHONIC
Tape Phonograph

[ llnb‘pc{um n dcu’“j

EAWFEX CORPORATION

gnarare 9,

Nnow everyone
can afford Ampex

ij:gnalm' 0] «

the new Ampex Time Pay Plan

-..is good news for the music-loving family on a budget.
Now you can afford the best home music system. And there's
no need to wait — no need to compromise on lesser quality
which may lead to a costly succession of unsatisfying sound
equipment. You can buy your Ampex today. get immediate
listening pleasure, and pay for it conveniently on the new
Ampex Time Pay Plan. It's a simplified financing plan
with personalized terms designed to fit your budget. It can be
easily arranged in just a few minutes by any Ampex Dealer.
Whether you choose the exciting Ampex 612 Stereophonic
System or the 600 portable tape recorder and

620 Amplifier Speaker, you can be sure of this fact:
Ampex tape equipment is a lasting investment.

It's durable, trouble-free, clearly performs with the highest
professional quality. The recognized Ampex reputation

for quality maintains the market value of an Ampex with less
depreciation than any oiher sound equipment. Therefore

an Ampex is well worth financing — and now it’s easier than
ever on the new Ampex Time Pay Plan.

There’s an Ampex dealer near you
Dealers in principal cifies (see your local

Telephone Directory urder ““Recording Equipment’’).
]:PE % Canodian distribution by Canadian General Electric Company
SIGNATURE OF PERFECTION IN SOUND

934 Charter Street, Redwood City, California




RECORDS. TAPE. AND FM

Continued from page 4
after each item. It’s sometimes confusing,
and often irritating to the listeners.

Should We Use That Word?

Because hi-fi music reproduction involves . . .
both art and science,p chere has been a NE should not expect to find Audiophile records

general reluctance to refer to this activity as widely available as records made for the mass market.

as a hobby, for fear that it would discount « »
the dignity of the pursuit of perfection. They are not “mass records.” The reluctance on the part

But does it, really? We call photography a of some dealers to carrying Audiophile records is an
hobby. Beyond the Brownie camera stage, understandable and valid position to everyone except the
photography also moves into the art- |

science realm. Why, then, should we | customer who wants to buy. In other words, nobody wants
eschew ""hobby™ or “'hobbyist” when we Audiophile records except customers — and, after all,

talk or write about hi-fi. We'd like to get

ats customers are only people.
some opinions. May we have yours? Y people

“Speakers and Enclosures” Audiophile is serving a long list of “repeat” customers.

This is the title of 2 new book by Abraham If you have truly good playback equipment — and if your

B. Cohen, engineering manager of Univer dealer is the rel g .

sity Loudspeakers, Inc. Advance informa- — U BNistyRe; Wrikepus and_ we_) will be glad

tion indicates that it is a most important to ship direct from the laboratory. Descriptive booklet is
available at your request.

contribution to the hi-fi bookshelf, cover-
ing all types of speakers, horns, baffles, |
enclosures, and networks. Rooms acoustics
are treated as a part of the acoustic circuit.
Publisher is John Rider, 480 Canal Street, /»3

- AUDI¢JPHILE RECORDS 1nc.

High ( Habity Rucondlings

Campus Hi-Fi

SAUKVILLE, WISCONSIN

William Diemer, mechanics instructor of
Ilinois Institute of Technology, Chicago:
“Technical culture predominates at 1IT,
but that doesn't mean our students are just
a bunch of walking slide rules.”” Since the " " )
Institute does not own hi-fi equipnient, Rave’ Notices!
Mr. Diemer has loaned his to put on record
concerts at the LT. Student Union, 33rd
and Federal Streets. Student response is
proving to be very enthusiastic

hiduction
Seraglio

1//1
from the

Henry Cowell

The author of "Composing with Tape™ in
this issue, is truly one of America’s most
distinguished and most prolific writers of
serious music. In 1950, he estimated that
he had written well over eight hundred
individual compositions, and he has been
enormously active since that time. Virgil MOZART'S
Thomson said of him: “The fact remains
that no other composer of his time has
made, outside the immediate domain of his

own compositional production, so solid a
gift to the history of his art as Cowell has
done by printing and distributing music g ”6‘ 0”
that nobody else would print and dis-

tribute.”” We are honored to have him as a
contributor

from the
“The Benny Goodman Story” (DX-133)
The generil reaction of the huge crowd

attending the press preview of the Uni-
versal-International's “'Benny Goodman
Story”’, was both enthusiastic and effer-

ﬁ Recorded in Europe by Deutsche Grammophon Gesellschaft.
vescent. It is a crackerjack film, especially : o
for the Goodman fans and the jazz bugs.

The kids should love it. The 86th Street ) DEC(A WdWRECORDS(

Theatre, where the picture was premiered, a New Woriad or Souna
Concluded on page 8

Two-12” Records
with beautifully
illustrated libretto.

}a nuary -jeérua ry 1956 7



Figaro
Susanno
Contessa
Almaviva
Cherubino
Bartole

Basilio
s ]

DIE ZAUBERFLOTE (The Magic Flute)

Tamino Leopold Simoneau Supporting Cast

Pamina Hilde Gueden  CHORUS OF THE VIENNA
Papageno Walter Berry  gTATE OPERA. THE VIENNA
Queen of the Night - Wilma Libp  pp 13 HARMONIC ORCHESTRA.
i RBurt Borhme  conductor: KARL BOHM. 3- 12
Speaker Iaul S(‘:/uw/]/w inch records with complete vocal

Menostatos August Jaresch  score.

Lepoarello

Another PUCCINI TRIUMPH on ffrr

TURANDOT

Turandat Inge Borkh

C:[:,n Mario del Monaco CHORUS AND ORCHESTRA OF
Liu Renata Tebaldi  L’ACCADEMIA DI SANTA
Timur Nicola Zaccaria  CECILIA, ROME

Ping Fernando Corena

P Mario Carlin h N

pg:i Renato Ercolini 3—12 inch records with Italian-Eng-
Altoum Gaetano Fanelli  lish libretto,

Mandarin Ezio Giordano

RECORDS

RECORDS, TAPE, AND M
Continued from page 7

could use a new battery of hi-fi speakers,
for we understand that the sound crack is
much more brilliant and clean than che
reproduction we heard. The Goodman
story itself differed in many details from
the facts, as is necessary with most every
film biography. If you would like to com-
pare what really did happen with what
you see in the picture, be sure to read Fred
Reynolds’ authentic account of Benny
Goodman's career in the July-August and
September-October, 1955 issues of Hi-Fi
Music. Copies are still available. The
second part includes a2 Goodman discog-
raphy.

8

New COMPLETE OPERAS

Marcellina

XLLA 33 $ta 94

Don Giovanni

Don Ottavio
Donna Anna
Donna Elvira

conductor: ALBERTO EREDE

XLLA 36 $14.94

For THE MOZART YEAR-

Three Operatic Masterpieces

LE NOZZE D! FIGARO

Anny Felbermaver
Don Curzto Hugo Meyer-Welling
Antonio Harold Proglhiof
CHORUS OF THE VIENNA
STATE OPERA. THE VIENNA
PHILHARMONIC ORCHESTRA,
conductor: FRICH KLEIRER. 4 —

Barberina

Cesare Siepi

Hilde Gueden

Lisa Della Casa
Alfred Poell
Suzanne Danco
Fernando Corena
Hilde Rosst Majdan
Murray Dickie

12 inch records with complete vocal
score, X

35 $19.92

DON GIOVANNI

CHORUS OF THE VIENNA
STATE OPERA, THE VIENNA
PHILHARMONIC ORCHESTRA.
conductor: JOSEF KRIPS, 4 -12
inch records with complete vocal

Cesare Siept
Fernando Corena
Anton Dermota
Suzanne Danco
Lisa Della Casa

Zerling Hilde Gueden
Masetto Walter Berry  score.
Commendatore Kurt Boehme XtLA.34 $19.92

Buy, Sell, or Swap

Readers who use the Buy, Sell, or Swap
column which appears on the last page of
each issue report that this is a wonderful
place to do business, and that the response
to their announcements is really surprising.
Do you have some equipment you don't
need any more that you'd like to sell or
swap? Or perhaps there is something you'd
like to get at a low price by buying it
second hand. Try the B.S. or S. department.

Tiny Tubes

There’s no information about making them
generally available, but G .E. has developed
a tiny tube only 3% in. high, and of ap-
proximately the same diameter that can be
used to replace some of the conventional

vacuum tubes. One of these days, we may
have miniaturized preamps.

WBBQ-FM Augusta, Ga.

Operating on 103.7 mc. with 10,500 watts
effective radiation since last August, this
station carries background music from
9:00 A.M. to 6:00 p.M., with only station
identification breaks every half hour. From
7:15 until midnight, the Augusta Radio
Music Association programs the station
with classical records. This evening service
is underwritten by listener subscriptions
at $1.00 per month, and by six sponsors,
each of whom is given one institutional-
type announcement each night. Now, to
add variety to recorded music, remote
pickups of the local choral society and
other live performances are being added.
John Lyon is station manager, and Marvin
Tarplay is the chief engineer.

Silver Sulphide

In areas infested by smog, there is hydrogen
sulphide in the air, and sulphide tends to
form on silver contacts. In audio equip-
ment, that's a serious problem, because
circuits through the coneacts become noisy.
There are two preventative measures: First,
operate the switches frequently, turning
them back and forth. That helps to keep
them clean. Also, put non-inflammable
containers of ordinary mothballs inside
your cabinets. That inhibits the formation
of silver sulphide.

Good Music Stations

First to be called a2 Good Music Station,
as far as we recall, was WQXR New York.
Significance of the title must be reappraised
now, however, because it has come to im-
ply not only the transmission of good
music, but the very best audio quality. In
the latter qualification, WQXR programs
are generally sub-standard. Despite the
limitations of a very restricted operating
budget, City-owned WNYC FM and AM
averages to provide the best audio qualicy
of any New York station, despite its very
limited operating budget, and it gives a
bonus of live-talent broadcasts, many of
which are a delight to hi-fi FM enthusiasts,

Jan Syrjala

His name is missing from chis issue because
he’'s flying around somewhere in the Pacific
with two planeloads of Martha Graham's
Dance Company and an “‘Orchestra surro-
gate” (fancy name for a quantity of audio
equipment and tape machines which supply
the music). It's an Internation Exchange
project cooked up by our State Department
in association with the ANTA (American
National Theatre & Accademy). Tour will
take 16 weeks, covering all those places
with romantic names, such as Siam,
Malaya, Burma, India, Ceylon, and Iran.
It’s nice work, and Jan got it!

Equipment Reports
Be sure to read the discussion on page 42.
It might bz worth $50 to you.

M- Wasic at Mome



Does your High Fidelity system have a

Are you using an obsolete or inadequate turntable assembly with an old style tone arm?
You'll be surprised at the difference a Gray Turntable® and Viscous Damped tone arm
will make in your listening pleasure.

IMAGINE! Vibration free performance with

1. A Motorboard of 4” thick steel.
2. A 23 pound precision designed Turntable.
3. A Turntable rotating on a 4” tapered bearing to eliminate wobble forever.

4. A Turntable and Motorboard Assembly that weighs 10 times that of the
motor. Vibrations, Noise and Hum from the shock mounted motor are
damped out completely due to Mass.

5. A Cue light to aid you in placing your pickup on the record.

AND THAT’'S NOT ALL!

1. Your Tone Arm is virtually isolated from any mechanical disturbances.

2. Tone Arm resonance is damped out — thereby preventing Tone Arm skipping
on loud passages.

3. Anyone can now operate your system without fear of damage to your prized
records or your costly cartridge.

4. Your Tone Arm cannot jump or skip — even under the most adverse conditions.

*priced from $89.00 to $169.00 (slightly higher west of Mississippi)
See Your Hi-Fi Dealer Now!!! Or write direct for descriptive literature.

GUARANTEE — all Gray High Fidelity products are absolutely guaranteed
against defective material and workmanship. Your listening pleasure is
fully guaranteed!

GRA| RESEARCH and DEVELOPMENT €O., Inc. Manchester, Conn.  Subsidiary of GRAY Mfg. Co.
}anuary-jeéruary 1956 9
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Unbelievable?

. .. Perhaps, but this happens
to be true!

A High-Fidelity phonograph-tuner combination is at last available as a com-
pletely integrated unit. It is a product of AMI INCORPORATED.*

Long belicved impossible, this new ‘“packaged” unit climinates the nced and
uncertaintics of successfully joining together the many scparate compouents pre-
viously thought essential to rcal High-Fidelity reproduction.

The AMI phonograph includes components of superior quality. They are identical
with those which the most dedicated Hi-Fi fan would sclect and assemble for
himself. The result: a musical instrument that meets the most stringent require-
ments for authentic reproduction of recorded music throughout the entire
audible range.

The new AMI phonograph is complete, ready to plug in and play. It brings out
the very best from your most treasured recordings. It has a precision changer. high output
amplificr, three-way exponential horn system, and frequency dividing network.
variable rcluctance cartridge and AM-FM tuncer. All components are precisely
matched for balance and shiclded against extrancous noisc. Their placement
within the cabinet—a definite and integral part of the superly AMI sound system
~is carefully calculated. The cabinet itself is a distinguished picce of fine furniture
that gracefully complements any home decor.

Soon . ..

- .. For the hundreds of enthusiastic listeners . . . all who sought to buy our
prototype models off the exhibit floors at the High-Fidelity Shows in Chicago.
New York, Boston and Philadelphia . . . your patience will soon be rewarded.
The new AMI phonographs are in limited production. Within a few weeks vou
may have and hear one for your very own.

To others . . . who have not had an opportunity to hear the truly magnificent
music of the AMI phonograph . . . we urge you to visit—at your carliest con-
venience—your dealer (name on request).

You’ll be delighted at the case and simplicity of the AMI phonograph controls
... their flexibility in achieving tonal balance with various record characteristics
and acoustical environments. Whatever they may be . . . you get afl the music on
the record with amazing clarity and presence. Your own TV set or tape recorder
takes on a thrilling new dimension when played through the AMI sound systens.

We belicve youll agree once you hear the AMI phonograph that it alone is the in-
strument of your choice for authentic realism in the reproduction of recorded music.

AMI Fine Furniture Cabinetry is available in your choice of
Light and Dark Mahogany Finishes with Accents of Gleaming Brass

Mark I11.

Mark |

Mark IT

Mark IV with Mark V' ANI 3-wav horn
system cnclosure for wall placement.

*AML since 1909, a pioncer in the manufacture of automatic musical instruments for commercial installation.
brings to its new Home High-Fidclity linc almost half a century of experience

in the clectronic and mechanical reproduction of music.

1500 Union Avenue, S, L.
srand Rapids 2. Michigan

l] Tnceo i/m rafed

S, .
Y n Member, Institute
2) 5 of High-Fidelity
%, oS

y
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IDEAS for YOU

N ORDER to keep you up-to-date on new
equipment and components that are
being brought out, illustrations have

been omitted in this Department, enabling
us to bring more items to your attention in
the space available. You will find che
manufacturer’s name and address after each
description. Use the Catalog Request Cards
bound into this magazine to send for bulle-
tins and descriptive literature, so thar you
will have the full details

Fairchild Amplifier

Model 275 is a 65-watt design for high-
quality reproduction, similar in appearance
to the 25-watt model 255, but with a
perforated metal cover over the tubes.
There are adjustments for balancing the
6550 output tubes, bias, and hum. Outpurt
impedances are 4, 8, and 16 ohms. Input
tor full output is .8 volt rms. Fairchild
Recording Fquip. Co., 165th Sr. & 7th Ave.,
Whitestone, N. Y

Rider Books

A new catalog of books on all subjects
related to hi-fi, radio, television, and elec-
tronics is now ready for distribution. John

I, Rider, Inc., 480 Canal St., N. Y.

Presto Tape Recorder

The R-11-H is a 2-speed professional model
incorporating variousdesign improvements.
It is furnished as a cransport deck, or
mounted in a metal cabinet with the
amplifier and controls for 3 microphones.
Presto Recording Corp., Paramus, N. |

Mid-West Transistor Amplifier

A hermetically-sealed amplifier is con-
tained in a block 3g by 3; in., only 15 in.
thick, with 4 leads protruding. A similar
unit is tubular in form. This transistor
amplifier offers some interesting possibil-
ities for experimenting. Mid-West Coil &
Trans. Co., 1642 N. Halsted St., Chicago 14

Bell Amplifiers

For the benefit of those who do not plan
to hide their amplifiers, the three Bell
amplifiers are now furnished wich arcrac-
tive pierced-metal covers of satin-gold
finish. This is an optional feature. Be//
Sound Systems, 563 Marion Rd., Columbus 7,
Obio.

}anuary-geéruary 1956

You may choose from any
of these famous labels

RCA VICTOR
COLUMBIA -DECCA
LONDON -EPIC

in fact any label

select 3 records—
and pay only for 2

ACCEPT THIS AMAZING OFFER! LEARN ABOUT THE

RECORD DIVIDEND CLUB’S PROFIT SHARING PLAN

THE RECORD DIVIDEND CLUB was
formed to bring music lovers everywhere the
world’s finest recordings on a unique divi-
dend participating basis. As a member you
have the advantage of buying and receiving
only, the long playing, hi-fidelity records
you want—yet you benefic from a large group
purchasing plan that provides real dividend

carnings with every purchase you make in
the form of FREE extra records.

The RDA does not restrict you to un-
known labels . . . but makes available the
recordings from the complete catalogs of
all Major and Independent Labels.

Place your trial membership order now
. .. pay for 2 records—($3.98 list price
or over) and receive one $3.98 dividend
record absolutely FREE. At the same
time we will send you a brochure ex-
plaining in greater decails the advan-
tages and ‘money saving' functions of
the RDA,

CONDITIONS OF MEMBERSHIP

You may cancel your membership
after recetving the initial Demonstra-
tion Offer.

If you decide w remain a perma-
nent member, you agree to huy as
few as 12 long playing records dur-
ing the first year of membership.
. . . You will receive 5 additional
records FREE.

Payments must be included with
every order. . . . Thus costly book-
keeping to you is eliminated. . . .
To adhere 1o its generous profit
sharing plan the RDA must keep
operating costs at a minimem.

G - Y I S S D GID I D I S N D D G SN R S S GHR A G G GUE S S

RECORD DIVIDEND CLUB OF AMERICA,

135 BROADWAY « Dept. M « NEW YORK 6, N. Y.

Please enroll me us a trial member of The RDA. I am to)
receive FREE with my first two selections (st $3.98 or
more each) one DIVIDEND record (list price $3.98). In
addition I am to receive FREE 3z long playlng record cata-
log. It is understood that I have the privilege of cancelling
my membership after this initial order. If 1 decide to
remain a member I will be entitled to all the advantages
the RDA offers. pius a year’s subscription to HI-FI MUSIC
AT HOME. It {s further understood that there are no
restrictions to the number of recards I may purchase through
the Club’s dividend earning plan. I agree to pay the nomi-
nal charge of 25¢ for each rerord to cover the cost of
shipping.

ach
Catajon 0Nt
the lates, f

RDA Diyicen

the cl
lo ub wijy
eleas, Plaving S¢nd you FRE Y mongp
es, cords, which W‘?“com‘,,ﬂe
Ul inclyge

1
Year FREE
subscrip;;On to

Hi-.F

INC.

S plus 25¢ shipping

15t selection

2nd selection_____ 0000000000000
S plus 25¢ shipping
Dividend selection.

y REE (pay only) 25¢ shipping
NAME__

ADDRESS_ — S
CITY ZONE No STATE

Enclosed find Check or Money Order for $________

J to cover cost and shipping.

Rauland TV Sound Unit

This compact device makes it possible to
receive TV sound on channels 2 to 13 by
plugging it into the Rauland HF155 FM-
AM receiver, or the HF355 tuner-amplifier.
Operation is independent of the TV ser,
so that it can be used for better audio
quality on TV reception, or just for listen-
ing to TV sound. Rauland-Berg Corp., 3515
W. Addison St., Chicago 18

Pickering Fluxvalve Pickup

Turnover design accommodaces all records,
including those requiring a stylus of less
than 1 mil. Easily replaceable styli operate
at 2 to 5 grams. Qurput is 25 millivolts

at normal recording level; termination is
47,000 ohms. Pickering & Co., Inc., Ocean-
side, N. Y

Klipsch Shorthorn Speaker

Formerly available only in kit form, this
cabinet is now supplied in mahogany,
primavera, or utility finish, without speak-
ers, or complete with 3-way speaker sys-
tem. Klipsch & Assoc., Hope, Ark.

Fisher Amplifier

Model 80-AZ, rated at 30 watts, is com

pletely enclosed by a pierced metal cover,

carrving on the end plate the Z-Matic and
Continued on page 14
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with the VA“-AMP you can

IMPROVE ANY SPEAKER SYSTEM

MWF LEVEL cyeies

\ [k

Generar Apeanares Cosrany

IN KIT FORM OR COMPLETELY ASSEMBLED

HOW THE VAN-AMP IMPROVES THE REPRODUCTION FROM ANY TWO-SPEAKER SYSTEM, AND
WHY SO MANY CRITICAL LISTENERS ARE INSTALLING VAN-AMP CONTROLS

T IS common practice to use one amplifier to feed
a fixed crossover network, and two speakers—a
woofer for low frequencies, and another speaker

for mid-range and high frequencies—and to control
the volume of both at the preamplifier.

But consider the conditions in such a system: no
two types of speakers are of the same efficiency.
Woofers vary widely. Some of the best are very
low in efficiency compared to speakers designed for
the middle and upper registries. Their individual
output level is also affected by the enclosures in
which they are mounted, whether in the same or
separate cabinets.

1. Since they are connected to the same amplifier output,
it is not possible to feed extra power to the low-efficiency
speaker, ond less power to the other. As a result, the bass
moy be inadequote. Adjusting the tone controls is not the right
answer, becouse what is needed is more power fed to the
woofer.

2. There is also the question of the network crossover

point. Is it exactly right for your particulor woofer and speaker
combination? It cannot predetermine accurately. You will
probably find that a slight shift up—or down— will make a
decided improvement.
HOW THE VAN-AMP OPERATES: The VAN-AMP is designed
to solve these two most important problems. A 6AV6 and o
12AU7 are used in this variable network, with separotely
adjustable, low-impedance outputs for the low and high
ranges. Eoch has an adjustoble voltage gain up to 8 times.
The two outputs are fed to separate power amplifiers to pro-
vide individual drives for the speakers.

1. With seporate amplifiers, and the individual channel

output controls on the VAN-AMP, the power fed to the woofer
and speaker can be adjusted precisely to compensate for
their unequal efficiences, thereby providing exact balance.
Generally, two 10-watt amplifiers are adequate. If they are
not of the same power, and the woofer is of low-efficiency
design, drive it from the more powerful amplifier. Once the
VAN-AMP has been sei, adjust the volume from the preamp.

2. The cressover point on the VAN-AMP is continuously
adjustable from 90 to 1,108 cycles. This covers all require-
ments of two-speaker systems, including those with the
Arthur Janszen or Pickering electrostatic speakers. You may
be surprised to see the difference between the crossover you
have been using, and whot you find to be the optimum
sefting on the VAN-AMP!

3. Because each amplifier handles only a part of the audio
range, intermodulation distortion is lower than when one
amplifier, carrying the full audio range, is used to feed both
woofer and speaker. This is an additional odvontoge of the
VAN-AMP over convenfional speaker systems using fixed
networks.

4. There is no other method of operoting two speakers
that offords these vultimaete improvements. The VAN-AMP
can improve the quality of any two-speaker system.

IN KIT FORM, OR COMPLETELY ASSEMBLED: The
VAN-AMP is supplied assembled, as shown in the
front and rear views above, or as a kit, complete
with tubes and punched chassis, which you can
assemble with a screwdriver, pliers, and soldering
iron. You can purchase the Instruction Book, containing
step-by-step instructions, picture diagrams, parts list,
and circuits, and deduct the price of $1.00 when you
order a VAN-AMP.

ASSEMBLED VAN-AMP UNITS AND VAN-AMP KITS AVAILABLE FOR IMMEDIATE SHIPMENT

ENERAL
PPARATUS

G

COMPANY

General Apparatus Company, 346 E. 32nd St., New York 16, N. Y.

$39.95 YAN-AMP ccrstructicn kit, complete with tubes,

Enclosed $56.95 VAN-AMP assembled, with tubes, ready to operate.
. $1.00 Instructicn beok, includes parts list, diagrams, values.,

(4575000000 00000000008008805800030330030 StOtee e ierracrnrnscens
SEND 207, WITH C.O.D. ORDER, SHIPMENT BY EXPRESS, CHARGES COLLECT

The Ultimate Improvement in Musical Quality



PRESTO PIROUETTE

T-18-H TURNTABLE—The history-mak-
ing T-18 turntzble with hysteresis
motor...a triumph of PRESTO en-
gineering achievement and a magnifi-
cent hi-fi instrument. $108.

PRESTO PIROUETTE

T-68 TURNTABLE—The 16” version of
PRESTO’s flick-shift T-18.. . for the
most demanding professional work
and for homes with magnificent hi-fi
collections. $79.50.

PRESTO PIROUETTE

T-68-H TURNTABLE—The world’s
finest and most versatile hi-fi mecha-
nism...a 16" flick-shift turntable
with hysteresis motor...a new pin-
nacle in hi-fi at a modest price. $134.

Export Division:

Canadian Division:

HESTO

Inside

the
N A D PRESTO
g Fouetre <"
- Pirouette

A streamlined beauty on the outside, the
Pirouette is a miracle of precision design on
the inside. Embodies the exclusive “flick
shift” speed mechanism, with 3 idler wheels
mounted on a single movable plate. This sim-
plified mecchanism insures professional speed
accuracy, trouble-free performance, reduces
rumble and wow to negligible terms.

switch to a turntable ...YES!

- - - but choose the best. ..

THE PRESTO

17°0uelle
T-18

® improves record performance tremendously.

® gives your hi-fi system the professional touch.

* professionally built to last by-world’s largest manufacturer
of precision recording equipment.

* styled by Bruce Kamp...leading industrial designer.

® revolutionary 3-speed shift mechanism — 3 idler wheels.

¢ extra heavy weight, wide-bevel, cast aluminum 12” tahle
covered with non-slip cork.

* precision deep-well turntable bearing for dead center rotation.

* smarl telephone black and brushed chrome finish, matches any
decor.

* simplicity itself to install — enly rectangular cut-out needed.

o Only *53s°

Send this coupon for more information ) PRESTO RECORDING CORP

Hi-Fi Sales Division
Dept. HFM1-56
PARAMUS, NEW JERSEY

Rush catalog sheets on the new PrRESTO Pirouctte
T-18, T-18.1, T-68, T-68.11 mrntables and name of
nearest PRESTO distributor.

RECORDING CORPORATION
PARAMUS, NEW JERSEY

25 Warren Street, New York 7, N. Y, Address
Instantaneous Recording Service, 42 Lombard Street, Toronto City Zone.
State

WORLD'S LARGEST MANUFACTURER OF PRECISION RECORDING EQUIPMENT AND DISCS



kardon

Aluraye az_&mch

ALLIED

you can tell it’s high fidelity. ..
Just by looking at it!

Harman-Kardon is one of the distinguished
Hi-Fi lines recommended by ALLIED. Famous
for styling, compactness and brilliant
performance. All Harman-Kardon products
are available from stock for immediate

shipment. Easy Pay terms are available

Festival
AM-FM TUNER, PREAMP AND
30-WATT ULTRALINEAR AMPLIFIER

ALL IN ONE COMPACT CHASSIS. Sleekly styled in brushed copper and
black—here are the essential elements of a deluxe music system—tuner,
preamp and amplifier in a single unit. Features: Dynamic Loudness Con-
tour Control; Record Equalization Selector; Tuning Meter for AM and
FM; Separate Bass and Treble Tone Controls; Tuned RF Stages on AM
and FM; AFC and Flywheel Tuning; Foster-Seeley Discriminator; Built-
in Antennas; Tape Output—true high fidelity response and performance
in both tuner and amplifier—at the most moderate cost. Size: 1254 x 7 x
124" deep. Shpg. wt., 35 lbs. $
99 SZ 086. “Festival’’ chassis only (less case). Net . 199.95
$12.00

99 SX 076. Case for above (as illustrated). 2 lbs. Net.

DELUXE TUNER—~—
AMPLIFIER COMBINATION

Theme Thend,

HI-FI AM-FM TUNER

Decorator-styled Hi-Fi—companion
piece for amplifier at right. Features
exceptional sensitivity with wider AM
and FM bandwidths. Includes Arm-
strong circuit with tuned cascode RF
amplifier and 2 double-tuned limiters;
AFC; Superhet AM with tuned RF, 2
IF stages, 10 kc whistle filter; dual
cathode follower outputs; flywheel tun-
ing; tuning meter. Low silhouette, sleek
copper and brass case, only 4 x 1214 x
7Y%” deep. Shpg. wt., 14 lbs.

99 SX 087. “Theme” AM-FM

Tuner. Net . ..... “a% ‘]25.00

We stock all

100-PAGE '
HI-F1 CATALOG

Send for this invaluable |

“RECITAL." PM-AM Tuner with
12-Watt Hi-Fi Amplifier.

30 WATT HI-FI AMPLIFIER

In sleek copper and black housing, only
4" high. Ultralinear Williamson-type cir-
cuit delivers full 30 watts with on¥y %
intermodulation, Features: Variable
Damping Control; 6-Position Loudness
Contour Selector; Record Equalization
Selector; Preamp; 4 Inputs; Separate
Bass and Treble Tone Controls; Rumble
Filter; Response + 1 db, 20-40,000 ¢
at 30 watts. Ideal companion for tE:
"“Theme” Tuner, Size: 4 x 1234 x 9%”
deep. Shpg. wt., 26 lbs.

99 5Z 073.*Trend” Hi-Fi

Amplifier. Net............ 129.95

"MELODOY.'” 10 Watt Hi-Fi
Amplitier. Complete in copper

Harman-Kardoh 9952 071. Chassis form $149.95  and black case.
quality Hi-Fi 995X 072, Case forabove $10.00 995X078.............. $74.50
components “COUNTERPOINT.” FM Tuner, GUIOE." FM-AM Tuner.
hs 99 S 074, Chassis form $89.95 99 5X 079. Chassis form $69.50
- ) 99 5 075. Case for above $8.00 99 5X 088. Case for above $8.00
e bl ¢
i
i

ALLIED RADIO, Dept. 76-A-6
100 N. Western Ave., Chicago 80, NI.

Ship the following Harman-Kardon components

guide to a complete,
easy understanding of
Hi-Fi, plus the world's
largest selection of
quality music systems

14

Check_____Money Order for $
O Send me your FREE 100-Page Hi-Fi Catalog.

—_enclosed.

Name o -
“ond components. FREE
—write for it today. Address
City Zone State

—— — - ——— — o = v o e o e et e e ]

IDEAS FOR YOU
Continued from page 11

input level controls, and a peak-power
indicator. Qurput is 8 or 16 ohm. Price is
$99.50. Fisher Radio Corp., 21-21 44th Drive,
Long Island City 1, N. Y.

Altec Cabinet Speakers

There are two types in bass reflex cabinet
of attractive, simple lines. The larger has
a 15-in. speaker and high-frequency driver,
with a crossover at 800 cycles. The smaller
has a 12-in. speaker with a crossover at
3,000 cycles to a high-frequency speaker
Prices are $324 and $180. Altec Lansing
Corp., 161 6th Ave., New York 13

Harman-Kardon Preamp-Amplifier
Rated at 10 watts output, this unit, em-
ploying printed circuits, has inputs for
phonograph, radio, and tape, and a tape
output independent of tone controls. All
standard operating controls are provided,
including a rumble filter switch. Metal
cabinet is finished in black and copper
Price $55. Harman-Kardon, Inc., Westhury,
N.Y.

Cabinart Hi-Fi Cabinets

A wide range of cabinets for speakers
and audio equipment of all kinds are
described in four new bulletins. Both
finished types and kits are shown, includ-
ing units to make up storage walls. Cabinart
Div., G & H Wood Products, 99 N. 11th St.
Brooklyn 11, N. Y

Presto Portable Tape Recorder

Put up in separate tape transport and
amplifier cases, model SR-27 operates at
7Y% and 15 ips., delivering quality suitable
for professional recording. Amplifier has
standard operating controls, a VU meter,
and two low-level speakers for monitoring
the recorder and playback. Price is $588
Presto Recording Co., Paramus, N. J.

Amberg Record Carrying Case

Steel case of light-weight construction
holds thirty 12-in. records, with indexed
dividers. Price $7.50. Amberg File & Index
Co., Kankakee, 111.

Karlson Speaker Cabinets

A series of cabinets in finished and kit
form is now available for 8-in. speakers
QOutside measurements are 1713 by 1134
by 10 ins. deep. These and others for 12
and 15-in. speakers are described in bulletin
130. Karlson Assoc., Inc., 1610 Neck Road,
Brooklyn29, N. Y.

Gray Turntable

Supplied with or without viscous-damped
tone arm, this 3-speed machine has a 23-1b
turntable carried on a Y4-in. steel plate,
which is mounted on a wood base. The
mass of the turntable and plate, 10 times
the weight of the motor, effectively

Concluded on page 52

M-j&' Wudi( af ‘)L/om('



Concert Presence

with the e/eeCapri Series

High Fidelicy Amplifiers

For those who expect the ulti-
mate in sight and sound in the
high fidelity amplifier they se-
lect to power their personal
music system, here are the
famed Bell amplifiers in new
decorator-styled chassis covers.

There is a Capri amplifier of
the proper power avtput for any
system . . . the 10-Watt 2122-
CG, the 12-Watt 2199-BG and
the 20-Watt 2200-CG.

Hear and see these excep-
tional instruments at your high
fidelity dealer's show rooms,
and request literature 554 for
complete technical information.

2200-CG 20-Watt amplifier
(on stage)

2122-CG
10-Watt amplifier

Bell

Sound Systems, Inc.
563 Marion Rd., Columbus 7, Ohio
A Subsidiary of fThompson Products, Inc.
Export Office: 401 Broadway, N. Y. C. 13
In Canada: Charles W. Pointon, Ltd., 6 Akina Ave., Toronto 10, Canada

A

Those who demand the finest in “living” reproduction always choose Bell

/(( nuaa I‘!/'j'él‘”(( I‘l/ ’ 956




[2)‘.101- } Combines

Component Quality with Console Convenience

i the [ Iwgm&& 1030

High Fidelity Phonograph System

The Ensemble is no mere package but a
matched system of genuine audiophile-
approved high fidelity components— the very
components you would select for yourself (or
be advised to select) were you planning your
own custom installation.

Here is the component line-up for the Visit your dealer for a Pilot Hi-Fi demon-
Ensemble: the Pilot AA-903 ‘best buy’ ampli- stration and give the Ensemble your own
fier with a full range phono preamp; the new critical ‘sight and sound test’. You are due for
O e i S a delightful experience on both counts.
Garrard record changer and G.E. dual- Other Ensemble features include: Tuner
input — auxiliary speaker output—and

hire cartridge. .
sappiu g Accoustical Balance controls.

And to add appearance to quality, these
50
components are built into a hardwood con- In Cordovan Mahogany.............. $289
sole cabinet of simple graceful lines in hand- In Limed Odk..............coccouuunne. 29950
rubbed finishes to match the decor of your prices slightly higher West of Rockies
h Also available with built-in FM-AM tuner
ome. in Models 1040 and 1050.
More than 35 years leadership in electronics %% :s;:;:
3 O 23
. 4 > 7
For complete information write to Dept. Kk A-3 {, 94 2
< £
% INC )

. .
the [ p‘lor ] RADIO CORPORATION 3706 36th STREET, LONG ISLAND CITY 1, N. Y.

IN CANADA: Atlas Radio Corp., 50 Wingold Avenue, Toronto 10, Ontario

16 M-ji ?]/udic al ﬂome



AUDIO FREQUENCY RANGES OF VOICES AND MUSICAL INSTRUMENTS

THESE ARE THE RANGES COMMONLY“ USED BY ORCHESTRAS AND BANDS

ACCORDION
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= BASS ?ﬁ(___::l.. |
- SOPRANO CLARINET

ALTO CLARINET

BASS CLARINET

= e «+ HOME
_BASSOON

—— NOTE: This chart shows only the fundamental frequencies. Characteristic tones of
o | |
different instruments are contributed by the harmonics, Thus, while the highest fundamental
CORNET-TRUMPET - FLUGELHORN

T —— S S S— S E— S — frequency shown on this chart is 4,186 cycles, 2nd or 3rd harmonics of many instruments

— extend even beyond the limits of audibility.

ORIGINAL DATA PREPARED BY C. G. CONN, LTD, ELKHART, IND.

BASS TUBA

BASS TUBA

D i s S S S——— I I PR CT——

SOPRANO VOICE

T soeraNoO v
T T
TENOR VOICE |

16 20 24 28 32 36 40 50 60 70 80 90 100 110 120 130 140 140 200 240 280 320 3460 400 500 600 - 700 800 900 1,000 1,200 1.400 1,600 2,000 2,400 2,800 3,200 3.600 4,000 5,000 6,000 7.000 8,000 9,00010000 12,000 14,008
150 1,100 1,300 - 1,500 11,000 13,000 15,000
v -4 o o L3 [=] © o © - (=3 © @ =3 ™~ o A [x] ~N -] o ~N ) o (=3 - “©
- 3 > T 3 R > 9 & @ 0 2 3 s 9 3 - 2 &g & =2 8 & e © m al E s = % NI s o o
&3 S « N ~ ~ P - @ o ~ - R 3 o v - ~ o =4 o~ =] - @ 3 o & * S S &
o - © © = b4 o ~ o~ =4 - © v ol =] @ - < = 3 n [ [ @ — ~ - © @« ] - o g ~
" - .« = " © R o - - - - - ~ ~ ~ - ) - - i <° ~ L o - - s - - < o~ ~ G Ll
4
- D
g il
e lolelal<loelolowloloslnlanlelalnlzlial=tzl8lelzl2ls]lzlal8]2] 3 w Q 0 o o ) N D o Q e ] S g o bt 3 3 = o
Slelslag]stzlelelafslz|sislelelzlz]lz]|=12 glglzlg]|8]s|R]|S8|a]2]aa]a $3|1&|18|Kk|3 s1sl<slS]lal3lelnle ] B =
BN R A M A A M B N A R R E R E R R B Slslstzlzglgleslslslaticllstlzlelals]ls]3 sl=slst13l@lstels SRS Elal=
SIS st tstelstetalatatateletetsiz atelelsizlelelstelslslgilesleleelelet=1=21={=1=1={=15|%|=|~|"|°|*
R @ © “ - - - A ° 3 ~ B S o = - - - = - - ' ~ ~ ~ P S I 3 % ail » 3 o ~ls8l1]l=t-1-1- Ao O - A B A BT RGO B4 B B

PIANO KEYBOARD




TRUE HORNS ... based on corner horn principles of

the Klipschorn, high fidelity’s standard of performance . .

i‘ Following the phenomenal success
| of the industry-sponsored

Philadelphia High Fidelity Music Show

held in November of this year
The KR-3

e — factory-assembled and
| finished in fine woods .
$126.00
2 -
L | -The KR-3U

TRADEMARK 5. assembled, ready-ta-finish

corner-folded ; ' $84.00

THE INSTITUTE of HIGH FIDELITY MANUFACTURERS

a non-profit corporation devoted to the

The K-3

lf.‘ - o kitform of the KR-3
L e $54.00

Quite simply, the Cabinart-Rebel speaker horns offer reproduction
cleaner and truer to the original than conventional reflexed

or resonated boxes. The Rebel 3, largest of the series, extends
tow-end response down nearly to 30 cycles. The smaller Rebels offer

advancement of quality in sound reproduction

ANNOUNCES that it will

comparable performance with no compromise in overall guality.
Using the same principles of mirror images produced by
room walls at a corner, as does the Klipschorn, Rebels offer the

The REBEL 4 HORN
factory-assembled ana

finished wn fine woods
KR-4 12

hold its first

for 127 wooters

maximum possible performance per cubic foot, per dollars $69.00

=crlaat NEW YORK HIGH FIDELITY SHOW
$87.00

The XK-12
ktttorm of the KR-4/12
tor 12 woofers

$36.00
The XK-15

uttorm of the KR-4/15
tor 15" woofers

and Ortho-speaker systems $42.00

during
SEPTEMBER 19356

ORTHO describes a new series of multiple-unit speaker systems
designed specifically for the Rebel horns. Each i1s a 3-way
3-speaker unit. Each includes a remarkable mid-range horn and
crossover network of Klipsch design and manufacture.

Write for additional information on these unusual Cabinart-Rebel factory-assembled and

Speaker Systems. X % finished in fine woods
¢ ] $48.00

Assemble your own Rebel horn or "H
Rebel-Orthc speaker system. i XR-5 U
'If doing Illt yolurselfdis half the Y assemoled, ready-to-finish
un, you'll only need a - y
s'(l:vewdnver to assemble any of ; $33.00
three Rebel horn kits. If you
glrgald)(') gv‘/vn a Rebel. add the 3 ":';::e:m
ebel-Ortho speaker system kit - i
designed for your Rebel! . ® A e

$48.00

Cabimnakt

WRITE FOR COMPLETE CATALOG

The REBEL 5 HORN

Thesc industry-sponsored shows are intended to
provide the place and the opportunity for new
audio developments, techniques and equipment
to be seen, lieard and appraised by the general

public. The readers of this magazine are earnestly

solicited for their views on show format and
practices, that these shows may better serve the

growing public interest in high fidelity.

Please address all replies to: Show Plans Committee

of Klipsch-designed Rebel horns

a division of G & H Wood Products Co., Inc.
99 North 11th St., Brooklyn 11, N. Y.

and Rebel Ortho speaker systems.

INSTITUTE OF HIGH FIDELITY MANUFACTURERS, INC.

25 Broad Street, New York 4, N. Y.




Milton Sleeper discusses

WHAT KIND of people are hi-fi music enthusiasts? Well,

thanks to the questions which our subscribers
answer, and which we study most thoughtfully for the
purpose of planning our editorial contents, we know that
they range in age from 16 to at least 74, nearly three-
fourths live in houses as distinct from apartments, about
one-half have children at home, 9 out of 10 buy or plan to
buy components they can install themselves, and of each
100 readers, 95 are interested in records, 50 in FM, 45 in
tape, and 12 in television. They are engaged in more differ-
ent occupations than you could list if you tried. They are
pilots, antique dealers, librarians, cameramen, editors,
and such specialists as sailmaker, grain inspector, and
theatre owner, with a liberal sprinkling of lawyers, ad-
vertising executives, doctors, artists, writers, and sales-
men. Which means that almost anyone may belong to this
group.

First and foremost hi-fi music enthusiasts are individ-
ualists. Beyond that, only common denominator is the en-
joyment of music at home, reproduced with the most au-
thentic quality they have been able to attain, and which
they expect to improve still further. We know also that
they are people who have the capacity for self-expression.
Otherwise, they would be satisfied with conventional
phonographs and AM radios, and they would be TV
addicts, which they are not.

The capacity for self-expression is a definitely distin-
guishing intellectual characteristic. It is a characteristic of
the communicators — not limited, as by the Spectorsky
definition, to *‘Madison Avenue merchants of dreams for
the rest of the nation'’, but rather, in the broadest sense,
Clifton Fadiman'’s [intellectual] *‘ frontiersmen of the 20th
Century'’. There are relatively few communicators who
originate ideas and transmit them to great audiences. But
there are a great many who open-mindedly receive com-
munications from far and wide which they screen through
highly selective, discriminating judgment, and transmit
what they accept by expressing themselves in terms of the
homes in which they live.

Individualists, communicators, intellectual frontiers-
men? Do these words not describe the people who, reject-
ing the conventional ways of life in the lands where they
were born, crossed the seas to build the nation of which
we are now a part? And with them they brought music.
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MUSIC IN YOUR HOME

Some brought precious instruments. Others could only
carry the love of music in their hearts. They sang hymns
and folksongs. Those who couldn’t sing listened, and
tapped their feet. Music helped them work and play. It
filled a need when they were lonely, or afraid. It played a
vital part in their religion.

As time passed, and living became less a matter of self-
preservation, the pioneering spirit of self-expression was
addressed to art and literature, politics and commerce,
science and industry, and in the practice of communica-
tions by which all human endeavor is bound together.

Until today, we have in small towns and big cities,
and in all walks of life, great numbers of people who, as
intellectual pioneers, are expressing themselves in their
homes, as in their occupations: a whole new breed, defi-
nitely 20th Century, very much post-'29, and thriving as
never before in the favorable climate of the last 10 years.

These, then, are the people of whom Clifton Fadiman
wrote:‘'So do not smile at us, at our chatter about ‘roots’,
at our fumbling gestures of do-it-yourself, at our silly
status competitions, at our shiny new small-town patri-
otism. We may be the most ludicrous frontiersmen in his-
tory. But we are blazing a trail, and marking out a new
country.”

So today, while the pioneers no longer set up their out-
posts on geographical frontiers, but more often in crowded
cities and suburbs, they still travel singly with their hopes
and fears and accomplishments and, yes, their frustrations,
too, just as their forebears did. They carry the same love of
music in their hearts, The only change is in the way the
music is produced, for today the finest music is available
for enjoyment at home from records, tape, and FM radio.
And because the construction of a home music system is an
avenue of self-expression, and because each intellectual
frontiersman is devoted to the search for improvement in
whatever may be his field, he is logically a potential
member of the hi-fi fraternity.

Because they are individualists, they cannot be typed
by statistics or pictured on charts. They cannot be repre-
sented by a norm, but only as departures from it to the
extent of the original, imaginative manner in which they
express themselves. All of which comes back to and af-
firms our own description of hi-fi enthusiasts as the most
interesting people we know!
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the first really new pickup in a decade

Made by perfectionists —for perfectionists.
The FLUXVALVE is literally the
cartridge of the future, its unique
design meets the demands of all
presently envisioned recording
developments, including those utiliz-
ing less than 1 mil styli.

There is absolutely nothing like it! The
FLUXVALVE Turnover Pickup pro-
vides the first flat frequency re-
sponse beyond 20kc! Flat response
assures undistorted high frequency
reproduction — and new records

retain their top “sheen” indefinitely,
exhibiting no increase in noise . ..
Even a perfect stylus can’t prevent
a pickup with poor frequency char-
acteristics from permanently dam-
aging your “wide range’ recordings.

With this revolutionary new pickup,
tracking distortion, record and stylus
wear are reduced to new low levels.

The FLUXVALVE will last a lifetime!
It is hermetically sealed, virtually
impervious to humidity, shock and
wear...with nointernal moving parts.

j[/;X;:—?/ L=

PICKUP

The FLUXVALVE has easily replaceable styli.
The styli for standard and microgroove record
playing can be inserted or removed by hand,
without the use of tools.

For a new listening experience, ask your dealer to demonstrate the new FLUXVALVE...words cannot describe the difference...but you will hear it!

“FOR THOSE

WHO CAN
THE
DIFFERENCE"”

HEAR

OCEANSIDE,
P11 ONEERS

PICKERING & CO., INC.

LONG ISLAND, N. Y.
IN HIGH FIDELITY

...Demonstrated and sold by Leading Radio Parts Distributors everywhere. For the one nearest you and for detailed literature: write Dept, A-9.
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ALL Music is becoming popular.”” So says
George Zeisler, one of Ohio’s largest
record dealers, after three years of program-
ming classical music on Columbus FM-AM
radio station WCOL. His program *'Sym-
phony Hall"" recently celebrated its third
anniversary, and Bill Spencer, the station
manager, states that “Symphony Hall”
has run longer thanany one-hour show that
WCOL has ever carried.

Why is all hi-fi music entering the
“popular’” bracket? According to Mr.
Zeisler, what started as a craze for hi-f
sound has now developed into a genuine
interest in listening to music. “*Three years
ago,’’ says Mr. Zeisler, ** ‘Symphony Hall’
first went on the air. The idea from the be-
ginning was to disc-jockey classical music.
Pop records were having a field day doing
it. Why shouldn’t the idea work for classi-
cal records too?’” Obviously it has, and it
is working well for other FM stations who
insist on programming fine music and play-
ing it on fine equipment. But we have often
wondered why so little attention is paid by
the local FM stations to the altogether
fascinating musical talents that are to be
found in every city. Breaking up recorded
programs with “'live’” music creates a
change of pace that sparks new interest on
the part of the listeners. Of course, few FM
stations can afford to do this with the
magnificent regularity of municipal station
WNYC, New York, to which many artists
donate their talents. WNYC also carries
many feature musical events, with the
happy blessings of the musicians’ union.
But in any city there are school bands and
choruses, an amateur Dixieland band, a
college or school glee club, orchestra, and
dance band, a barbershop quartet, church
choirs, and various musical groups that
can make for marvelous listening on FM.
Not only would codperation be willingly
and enthusiastically given, but the result-
ing hullabaloo about the programs might
do wonders for the station in particular
and FM in general.

ALONG-D!STANCE friend of ours in Holly-
wood told it to us first hand. He
happened to be strolling down Vine Street
one smoggy evening when he overheard a
conversation between two serious fellows
who obviously were hi-fi experts. Sharing
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their encthusiasm, and a trifle more curious
than the average cat, he lounged against a
building to listen: **Talk about amplifiers,”’
said one, “'they are obviously all of 30
wates.”’

““Yeah, and that crazy pre-amp,” re-
plied the other, “what a wild hook-up!”’

“The thing that really gets me,”” em-
phatically stated the first, “'is the bass re-
flex. Positively the most.”

‘Sure, oversized woofer too,”" contin-
ued the second. Well, our friend stood and
listened for several minutes more, during
which time the conversation consisted
chiefly of such terms as “'intermodula-
tion”", roll-off’, ‘‘precise tuning’’,
“matched components”, “‘flat frequency
response’’, “‘flutter”’, “‘rumble’”’, and
“‘damping control”. But the remark that
truly raised our friend's hair was the clin-
cher. Said the second to the first: “"What
ruins the whole system is the tweeter. Man
alive does it squawk! The lowest fidelity
you ever heard, and hear it is all youdo.”
That gave our friend the clue. Those hi-fi
terms weren't used to describe audio equip-
ment. What else? Well, music is not the
only thing that’s here to stay!

WHICH parT of the Chicago Tribune can
vou believe? In a recent hi-fi section,
one headline read: ""Marriep Fork Big-
Gest Hi-F1 PurcHasers”. Two pages later
on, a second headline proclaimed: **Teen-
AGERs ARE LarGEst H1-F1 MARKET' .

PLEASED 1s the word for it when we
learned that Percy Faith, talented
music man of Columbia Records, had
agreed to initiate our series titled ""The
Music in My Home"". We chuckled at his
story of being advised by his son to cover
Capitol's now-fabulous hit record Sixzeen
Tons, by Tennessee Ernie. Cover, a term
widely used in the record world, means to
put out your own particular version of a
song that somebody else has recorded for
another company when that song looks as
if it will become a big money-maker. Thus,
if Mr. Faith had taken his son’s shrewd
advice two days later, Columbia might
have had a recording on the market of
Sixteen Tons by, say, Frankie Laine or Tony
Bennett. Covering means that you are sure
the other fellow has the hit, and you know

}
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vou haven't a chance of pushing his record
out of public favor, but you want to be in
on the killing, too. Incidentally, one of
the most amazing things about Sixreen
Tons, which might well be called "*The
Coal Miner's Lament’’, is that the song
has been around and waiting for someone
to discover it since 1948. Occasionally,
Tennessee would sing it on his TV show,
and each time some of the record dealers
would report that folks were asking if they
could get it on a record. Despite the fact
that this kind of information always gets
around in the trade, no one, no company at
all, paid any attention to the reports.
“'Little old bitty’" Tennessee can be most
thankful that he finally decided to record
it himself, for in just three weeks his
record of Sixreen Tons shot to the No. 1
position in every popularity poll, and it
has already passed 1,000,000 copies.

THE ADVENT of small, light-weight AM
and FM radios has given birth to many
productive ideas. We were highly amused
at the twist of purpose contained in some
recent correspondence from David Coolidge
of the Mir-A-Call Corporation, Chicago.
Mir-A-Call is a cueing system designed
specifically for TV and film studios. It
broadcasts from a low-frequency transmit-
ter to various pocket-size, cordless receiv-
ers that weigh less than 8 ounces. Mr.
Coolidge had the outright audacity to
suggest that Mir-A-Call might well be
used as a home paging system and therefore
save the weary housewife many dreary
steps. Clever boy, this David Coolidge.
But we shook him off quickly when we
discovered that an average home installa-
tion would cost about $1000.

However, this is a big political year,
and we remember with some horror those
long, long hours before our TV screens
when we watched the political conventions
of 1952. We waited and waited while poli-
ticians wrangled and generally botched
things up beyond all understanding until
they finally settled down to do important
things. We hope fervently that Mr. Cool-
idge will equip the Republicans and the
Democrats with his gadgets. We are sure
it would work wonders in polling the dele-
gation from Alabama, and think of the
boredom that alone would save us!
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" She Sings
to Conquer

Explai;ling, How Maria Callas,
Highest-Paid Singer in
Contemporary Opera, Gets What

She Wants - By Robert Prestegaard

20

the age of 14, the irresistible force who is Maria

Callas has been moving immovable obstacles with
the ease of a kitten, and the self-assured determination of
a goddess.

Callas’ conquests have been many, but her most tri-
umphant victory to date occurred on a wintry day last
November during the second week of her second season as
star of Chicago's Lyric Theatre. On November 8th, Mme.
Callas signed to sing at the Metropolitan Opera House.
This will bring her before New York audiences for the
first time, when she opens the Metropolitan season Octo-
ber 29th in Bellini’s “*Norma''.

Typical of the Callas way of doing things, she did not
go to the Met; she waited for the Met to come to her. It
did, in the person of general manager Rudolph Bing.
This was also as it should be, for Callas will have no dis-
cussion with anybody’s intermediary. She works only with
the boss. The boss is the person who meets her terms.
These terms, incidentally, may wreak havoc at the Metro-
politan Opera where artists have settled, some of them
unhappily, for a long-established $1,000 a performance.
Regarding a contract, Mme. Callas has one artistic stipu-
lation. She demands more money than anybody else. It is
unthinkable that she would take less, even at the Met.
Bing is noncommittal about the fee, but Callas is pleased,
and Callas, as the world knows by now, is pleased only
when she gets what she wants.

Getting what she wants comes naturally. Maria
Meneghini-Callas is the most publicized, highest paid
singer in contemporary opera, not only because of her
magnificent voice, but because of her capacity for hard
work, plus an unwavering devotion to her art.

Born in Brooklyn 32 years ago of Greek parents, Maria
was taught to sing at the age of 8 because her druggist
father thought all young ladies should be given this
privilege. Actually, her fabulous career began early in her
teens when she went with her mother to visit relatives in
Athens. Enrolling at the Royal Conservatory, she studied
under Elvira de Hidalgo, the first professional singer and
teacher to recognize the tremendous potential of the Callas
voice, versatility, and will-power.

Once her debut in **Cavalleria Rusticana’ was behind
her, Maria set out to get the one thing she wanted more
than anything else in life, the respect and admiration of
everyone important in the musical world. Before long, the
Callas name was carrying almost as much weight as the
woman herself. At one time she weighed more than 200
pounds, and she turned down an offer from the Met because
she was too fat. Frankness is one of Maria’s most disarm-
ing qualities. She now tips the scales between 125 and 130,
and confines herself to a rigid diet of her own choosing:
salad and beefsteak.

With success following success in Europe, it was only
natural that Maria should keep an eagle eye in the direc-
tion of La Scala. She made it, of course, but in a round-

EVER sINCE she made her operatic debut in Athens at

Rudolph Bing, general manager of the Metropolitan Opera, New York,
went to hear Mme. Callas’ performance in *'II Trovatore’” ar Chicago
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about way, and with the help of Tullio Serafin, former La
Scala conductor. He heard her sing, vowed he would make
her famous, and signed her for performances throughout
Italy, with a brief appearance at the El Teatro Colon in
Buenos Aires. She won ovations everywhere. La Scala
came with a contract. Graciously, she wrote out her signa-
ture. In no time at all, Maria was installed as Queen of
La Scala, and today she practically runs the place.

As for her determined, independent attitude, Maria can
afford it. She is married to Giovanni Batista Meneghini,
a Milanese millionaire 20 years her senior. A devoted
husband, he now spends all his time caring for his wife’s
affairs. He would be the first to tell you, however, that his
wife would continue to get what she wants even if they
lost every lira they have between them. This is true. She
would do it because she possesses three outstanding quali-
ties: a voice unequaled in opera, an amazing dramatic
ability, and an astute business sense. She could have made
a fortune in any of these fields but, being Callas, she chose
all three of them. This makes her a unique combination of
Sarah Bernhardt, Ivy Baker Priest, and all of the great
prima donnas of the past rolled into one costly package.

Although some people prefer the pure, liquid tones of
La Scala's Renata Tebaldi, Mme. Callas is the only present
day artist who takes one back to the Golden Age of Opera.
Like Mary Garden, Claudio Muzio, Geraldine Farrar,
Amelia Galli-Curci, and Rosa Raisa, Maria can sing any-
thing. Perhaps she is best compared to Muzio and Garden

Garden for acting, and Muzio for mezza-voce. Not the
least bit afraid to use megga-voce, she has the courage and
instinct to do so whenever the nature of the role demands.
This, combined with her unusual control, technique, and
genuine feeling for each role, makes any Callas opera an
unforgettable experience. Furthermore, she knows virtu-
ally every part ever written for soprano, and some day
will probably commission an opera of her own because she
will have run out of difficult material.

Operas that have been gathering dust for years, because
no one could sing them, have been taken off the shelf for
Callas. These include ** Alceste”’, I Puritani’’, **La Son-
nambula”, and "*Medea”. Those who saw her ""Medea’’
in Rome are convinced that, for sheer dramatic ability
alone, she surpassed the brilliant acting done by Judith
Anderson who starred in the stage version.

To Maria, it makes no difference whether the role is
dramatic, lyric, coloratura, or contralto, she will sing it
and, nine times out of ten, she will sing it better than any-
one else. It is likely she would tell you this herself.

Critics have called her performances ' incredible™,
“‘incomparable’’, ‘‘magnificent’’, and ‘‘unbelievable’.
This pleases Maria; it is nothing more than she expects, or
deserves. At final curtain, a stunned audience usually takes
a few seconds to catch its breath; then comes the storm of
applause, stamping of feet, and ear-splitting bravos. It
happened in Chicago and, if Callas is Conrinued on page 60

The combination of her unusual control, rechnique, and gennine feeling
for each role makes any Callas opera a truly unforgestable experience
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HI-FI MUSIC IN
MY HOME

What Hi-Fi Music Means to
Me at Home, and Its hn])ort(mce

in My Profession — By Percy Fuith

$ YOU MIGHT imagine, music in our home has always

been important. For me it has been a source of

pleasure and of inspiration in my work. For my

wife and family, it has always been a part of the everyday

experience of living; and when we have guests in our h()mé,
it becomes a means of entertainment.

However, when I talk about music in my own home, I
find myself in a rather ambiguous position. I'm in the
music business, and at the same time I'm a music fan. My
problem is that I must tread very cautiously as a " listener”"
to avoid becoming saturated with a particular composer
or style. I always look for new sounds in music, but I
can’t take a chance on being over-influenced by any one
in particular.

At our home, I'm fortunate in having the latest in hi-fi
equipment. In the den — my music room — there is one
8-in. speaker, along with an amplifier, FM-AM tuner,
record changer and a tape machine. Two other 15-in.
speakers feed the living room. The arrangement of the
speakers is perfect, and when I play a record, all of the
first floor is filled with sound.

We also have a recreation room with a phonograph for
the exclusive use of the kids —— both of whom are now only
visitors to the Faith home. Marilyn, now married, has
presented us with one grandchild, and Peter is in college.
Peter, incidentally, plays the piano and clarinet and has a
set of drums. He also has his own collection of records
now, and has conditioned himself to record-listening as
he studies. Every now and then he passes along a lictle
musical advice to Dad. A couple of weeks ago, on the day
the record was released, he called me from Boston to say,
“Dad, I think you'd better cover Sixteen Tons. 1t's going
to be a hit."”" He couldn’t have been more right!

My own taste isn't restricted to any one type of music,
though 1 feel quite strongly that Bach, Beethoven, and
Brahms are the arithmetic of music. Without them, the
whole music picture collapses. Working with voung ar-
rangers today, I sometimes wish they had been trained in
the classics rather than with dance bands. You can't get
the full range of an orchestra if you don't know how to
write for strings, oboe, and other in- Continued on page 54
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Above: Lu Ann Simms tries a new song under Percy Faith's direction
Below: At ease, and in action during a recording session for Columbia
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By HENRY COWELL

HE PERFECTION of tape recording has altered the whole

concept of the function of composers in music. We, the

composers, do not fully realize this; in fact, we are apt
to go on writing just as if nothing had happened. But
some composers have emancipated themselves from the
middleman by means of tape — not red tape, but good old
15-inches-per-second magnetic tape. What middleman?
Why, the performer, of course.

The first thing we noted, when magnetic tape came
into use during the late "40's, was that fine, faithful sound
could be reproduced from tape recordings. Then we learned
that if a mistake occurred in performance, it was no longer
necessary to re-record an entire movement. The mistake
could be snipped off the tape (yes, it can be cut in two and
patched together again) and everything went on just as if
nothing had happened. Then we got another idea — to
the horror of producers, performers, and record companies
which pay for studio time; composers could change their
compositions, cutting out a note here and there if they
didn’t like it on actual hearing, and even substitute new
sounds by inserting bits of tape patched in wherever they
seemed to be required.

Next came the revolutionary idea. Composers write
music. Before anyone can hear the result, it must be per-
formed, hopefully by someone who plays better than the
composer himself. (We usually play very indifferently.
In the case of an orchestra or choral work, of course, the
composer cannot present the music at all. So the compos-
er's idea may be realized only by having a group of literate
musicians play his notes. His function is to write notes on
paper which are symbols of music, since the music itself
occurs only in performance.

The revolutionary idea is that composers can compose
their music directly on tape, not necessarily writing down
notes, but selecting desired sounds from bits of tape which
have the sounds already recorded on them, and then
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patching the sounds together in the right order and
lengths. By re-recording, such sounds may be super-
imposed, one on top of another, to gain richer harmony,
more strands in counterpoint, and more simultaneous
rhythms.

Pierre Schaeffer, in Paris, seems to have been the first
one to try this idea out, on October sth, 1948. He called
it Musique Concréte, because the composer deals with
actual or concrete sounds instead of written notes, which
merely stands for sounds. This name has remained, al-
though Shaeffer is more of an experimenter than a com-
poser, and there are others whose music for tape is more
creative, whose magnetically-recorded sounds result in
real compositions.

Radio Frangaise was very receptive, and gave Schaeffer
every technical assistance possible in making his con-
structed tapes. He was joined by Pierre Henry, who had
the idea that a symphony might be performed by one man
operating a phonograph, and he wrote Symphonie pour un
Homme Seul. The press did not care about his use of the
word Symphonie, and so he came forth at once with an
Antiphonie instead. These works are full of amusing and
original sounds; but both Henry and Schaeffer suffer from a
lack of organization in composition, and it is evident that
they are interested as sound engineers more than as com-
posers, with the result that the form is oversimplified to
the point of childishness, while the sounds employed are
quite complex but often seem to have little musical se-
quence.

Obviously, any variety of sound can be used in tape
music. I myself, long before we heard of Musique Con-
créte, proposed that we build a bank of orchestral sounds
on which composers could draw for tape symphonies. The
idea was to engage a player of each instrument, and to
have him record on tape one long tone of each pitch pos-
sible on his instrument. Then, by re-recording, one could

Continued on page 57
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“Willie” Has
a Silver Spoon

English Composer William Walton’s Successful
Works Owe No Stylistic Debt To Anyone, Past
or Present — By P. Glanville-Hicks
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ATCHING the rather gentle, droll manner of Wil-
Wliam Walton the other day as he gossiped at a

New York cocktail party, I recalled to mind some
of the stories that used to be current about him when I
was a student long ago in London.

I manoeuvered myself into a position by his elbow.
“Is it true,”’ I said, **that when the first exposition of
surrealist paintings was shown in London, you pinned a
kipper to one of the pictures, and that it remained there
for the show’s duration undetected?”

“Oh no!"" he replied in a pained voice, *" you've got it
wrong; you've missed the whole point of the thing. It
wasn't a kipper, it was a red herring!”’

I meditated on the symbolism of his device. ** Besides,”
he went on, ‘‘someone 4id notice it, The author of the
picture saw it, at once, and told me to leave it there. He
said it was an improvement.”’

Walton's career has always been characterised by a
lively sense of humour. In the early 20’s, when Americans
were offering Antheil’s road drills and Henry Cowell’s
elbow-clusters, **Willie’" — as he was always called —
at that time already deep in league with the redoubtable
Sitwells, launched upon the world his **'Fagade’, with a
text by Edith Sitwell which was declaimed through a
mask with megaphone attached.

These were the days of Arthur Bliss's Color Symphony,
and other such psuedo-scientific experiments relating the
spectrum and sound, and which startled the staid British
public no end. Walton’s outrageous ‘‘Fagade’ added
humor to the radical scene with its witty and vivacious
score supporting the stentorian tones of Edith’s much-
magnified Oxonian drawl, and it simply brought down the
house.

Walton was famous overnight, and with the inestima-
ble luck of Sitwellian support, his career never looked
back. His musical life has been an easy one as the lives of
composers go. Discovered early for a precocious talent, he
passed with a scholarship through Christ Church, Oxford,
first as a choir boy, later as undergraduate, a training that
initiated him into the hermetic way of life of the English
Public School, without which even the greatest natural
gifts find it hard to gain a hearing in Britain. He claims to
be self taught as a composer, and although he once took
a few lessons in the art from Sir Hugh Allen, from about
sixteen onward he “*did it himself”’, as he explains it.

He appeared at the ISCM Festival in Salzburg in 1923,
when his First String Quarter was given, and the **Fagade™
episode occurred that same year. Then, in 1925, upon the
heels of thisspree, came the Portsmith Point Overture, a skill-
ful, high-spirited tableau after a print by Rowlandson,
which ran up the first flag for his more serious reputation
as an important composer. Six years later, in 1931, he
presented his Balshazzar's Feast, carving for himself a
grand place in contemporary music. For this work was
then, and still must be considered, one of the most im-
portant pieces in the 20th Century choral repertory.

A scene from " Troilus and Cressida,”” Walton's first opera, premiered a
year ago, in London, starring Elisabeth Schwarzkopf and Richard Lewis.
It was performed subsequently at San Francisco and at New York City

Januar(t}-jeéruary 1956

In 1934, the B Flat Minor Symphony was performed for
the first time, and another kind of sensation ensued.
Walton, always a slow writer, had promised it for pre-
miere, and when the final date came along and the finale
was still non-existent, he allowed it to be premiered with-
out it. Performance of the whole thing was given the fol-
lowing year, and it was thereafter known among the
composers as the “"Instalment-Plan Symphony’’. Among
the younger and less fortunate composers then working
in England, this was regarded as just another example of
the ** spoon-feeding’” reserved for Willie, when conductors
and management would humour him thus!

In 1938, Walton came to the U. S. to consult with
Heifetz on the Violin Concerto then in work, a composition
that, with his Viela Concerto, may be considered as among
his finest pieces. Back in England when war broke out in
1939, the composer suddenly disappeared, and was shortly
discovered driving a garbage truck, doing his bit in some
unsalubrious corner of London. Quickly came official
succour, and almost before his hands had had time to get
dirty, he found himself in the Ministry of Labour, where
““his bit’* became the writing of scores for official films.

For one whose reputation is that of a slow writer,
Walton has managed to adapt himself well to the exigen-
cies of commercial movie making, as well as the more
leisurely documentary. He has delivered, and presumably
on a deadline, fine scores for '‘Escape Me Never'' with
Elizabeth Bergner, and "*Henry V" with John Gielgud, to
name only two. His score for this latter tapestried pageant
was one of the loveliest musical settings that ever graced
the camera art.

Around the late 30's in England, Walton, the composer
born with a silver spoon in mouth, suffered an eclipse that
was some years in passing. The firm of Boosey & Hawks
decided to *‘put Britten on the map’’ with such fanfare
that all other composers in the land would pass unnoticed.
Forthwith, they set to work, applying the Tin Pan Alley
song-plugger technique to that young man’s music. Since
such cunning promotion was a thing at that time unheard
of, and unprecedented in the sedate realms of serious
music, the campaign worked like a charm. Before anyone
knew what had happened, Britten was a household word
throughout the British Empire, where the Boosey chain
extended.

Fame and widespread performance have much to do
with luck in management, and not necessarily much to do
with quality and magnitude when it comes to serious
music. Thus Walton, always a richer and more genuine
musical gift than Britten, though perhaps less clever and
sophisticated, suffered eclipse along with the other Eng-
lish composers when this Broadway salesmanship hit
England’s ** green and pleasant land"".

The war years evened the score, however, as gradually
under crisis official sponsorship of one kind or another took
over the country’s musical life. Although the Bricten
legend gained added impetus from the aid offered by the
British Council, the Arts Council, and other organisa-
tions, officialdom could not be party to monopoly. So
other composers came in for aid and promotion, too.

Walton has never been a prolific Continued on page 55
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I'r courpN't happen to better albums.
Those pictured above are three that
seem to the Music Editor to be worthy of
especial citation. This month we do
warmly recommend: 1) "Old Masters”
Bmg Crosby (Decca); 2) ""Die Zauberflére™

"The Magic Flute’” (London); 3)
“Army Air Force Band" — Glenn Miller
(RCA Vicror).

EOKING into the crystal ball, what can
we see coming up in 19562 Each rec-
ord company of any size is very frank to
admic chat it has many, many worthy re-
leases scheduled for the Mozart Bicenten-
nial. By the time December rolls around,
Wolfgang A. Mozart will surely be one of
the most recorded composers, and even the
most insatiable of Mozart collectors should
be satistied. To keep up with this water-
fall, starting in March, Hi-Fi-Music will
devote a special part of the record and tape
review section to the latest in Mozart.
Too bad, isn't it, that he couldn't be
around to collect the royalties?

AsIDE from Mozart, Westminster in 1956
will issue the complete Bach organ
works performed by Carl Weinrich; the
complete harpsichord works of Rameau by
Robert Veyron-Lacroix; and many new
Laboratory Series recordings, including
Strauss waltzes, Delibes ballet suites, and
the Stravinsky Firebird Suite. In addition,
there will be de luxe albums of the Haydn
London Symphonies and the nine sym-
phonies of Beethoven, all conducted by
Scherchen.

Rc.« Victor will stand forth with the
complete Laurence Olivier 'Richard
I, highlights from ““Madama Burter-
fly’ with Albanese and Peerce, and three
LP’s of Caruso. In the popular-jazz field,
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there will be a major series titled *"Meet
the Girls’', with records by Barbara Car-
roll, Martha Carsen, Kay Starr, Lena
Horne, Lurlean Hunter, Dinah Shore, Jaye
P. Morgan, Gwen Verdon, and Teddi
King. Also look for a two-volume set of
old Tommy Dorsey records, and a five-LP
de luxe album of heretofore un-reissued
Benny Goodman gems (like the 3 Glenn
Miller editions).

THE Columbia-Epic records of 1956 will
include the complete Chopin Nocturnes
by Eugene Istomin; Offenbach’s Gaité Pari-
sienne by the Philadelphia Orchestra; a
complete biographical album of Gershwin;
Beethoven's Symphony No. 5 and Schubert's
Symphony No. 8 by Szell and the Cleveland
Orchestra; and the start of a new series
titled, “"Monumenta Italicae Musicae'".
The initial release in this one will be
Vivaldi's The Seasons and Torelli's Concerti
Grossi.

VANGUARD will release the complete
Brahms Hungarian Dances conducted
by Mario Rossi; the Elizabeth madrigals
under Alfred Deller; C. P. E. Bach's Mag-
nificat under Felix Prohaska, and a jazz
special by the Boston trumpeter, Rudy
Braff.

Mercury will continue its excellent pro-
grams with the Minneapolis Symphony,
the Detroit Orchestra, and the Eastman-
Rochester Orchestra under Howard Han-
son. Also, look for the first recording of
Dr. Hanson's Sinfonia Sacre coupled with
the Barber Symphory in One Movement.

From Capitol there will be new and
stunning works by the Pirtsburgh Sym-
phony, and by Nathan Milstein, Frank
Sinatra, Gordon MacRae, Clancy Hayes,
and Les Brown.

Cook Laboratories, which usually has

E L

OLENNMILLER

ARMY AIR FORCE BAND =

an ace up its sleeve, definitely has some-
thing called ""The Complete Hie Fidelytie™
in the works, and maybe that will put an
end ta all these fantastic demonstration
records. Also, Emory Cook, who has been
travelling again, recorded a second edition
of "Steel Bands™".

FROM Clef and Norgran vou can count
on some high-powered jazz, including
new releases by Count Basie, Art Tatum,
Hlinois Jacquet, Charlie Ventura, and Ben
Webster.

Am-Par will hit the LP market with
albums by the Trio Shmeed, Bobby Scott,
Urbie Green, Dave McKenna, and a sound-
thriller by Alec Templeton.

Angel’s 1956 list is long and distin-
guished, including as it does the Phil-
harmonia recordings of the Sibelius Sym-
phonies Nos. 1, 2, and 3 under Paul Kletzki
and Nos. 6 and 7 under von Karajan. Von
Karajan and the Philharmonia will also
record Beethoven's Ninth Symphony with
Elisabeth Schwarzkopf, Marga Hoéffgen,
Otto Edelmann, and Ernst Hifliger.

ecca will continue its superb Archive
Production series with a batch of 18
discs due for simultaneous release early in
January, containing most of the organ
music of Bach played by Helmut Walcha.
Too, Markevitch will lead the Berlin Phil-
harmonic in Berlioz’ Symphony Fantastique.
London will present Tchaikovsky's

"Eugen Onegin'’, Mussorgsky’'s “‘Boris
Godunov™, Puccini’'s “Turandot’, and
Verdi's ""Forza del Destino™ with Del

Monaco, Tebaldi, Corena, Siepi, and Simi-
onato. Ansermet and the Orchestre de la
Suisse Romande will do the complete
Firebird Suite; Kubelik and the Vienna
Philharmonic will offer all the Dvofik
Slavonic Dances; and Mischa Elman is down
for the Beethoven Violin Concerto.

atch out for the pre-recorded tapes.
All of a sudden this relatively new
business is feeling its oats. 1956 will surely
be a great vear here, possibly establishing
a trend and forecasting wonderful things to
come thereafter. We predict that by the
end of '56 every major recording company
will be releasing pre-recorded tapes.

\jJi-ji 7////u5ic al ﬂome



REVIEWS AND

By AL COLLINS, OLIVER DANIEL, PEGGY GLANVILLE-HICKS, DAVID HALL, JAMES LYONS,
ROBERT PRESTEGAARD, FRED REYNOLDS

RATINGS

BRAHMS: Sir Adrian Boult Conducts A
Brahms A

Philhormonic Promenade Orchestra under A
Sir Adrion Boult

Westminster WN 4401 4~12"/

Boult
STRAUSS: Till Eulenspiegel's Merry A-A
Pranks, Opus 28, and Death and A-A
Transfiguration, Opus 24 B-A
NBC Symphony urder Toscanini
RCA Victor LM 1891 12"
Toscanini

LALO: Namouna—Ballet Suites 1 & 2 B
London Philharmonic Orchestra under A

Jean Martinon A
London LL 1268 12"

Martinon

MOZART: In the Gardens of Mira- A-B.C

bell (Assorted Mozart Works) B

The Columbia Symphony Orchestra B
under Bruno Walter
Columbio ML 5004 12"

Walter

BEETHOVEN: Symphony No. 5; A-A

“Fidelio” Aria A

Elisabeth Schworzkopf with the Phil- A

hormonia Orchestra under Herbert
von Karajon
Angel 35231 12"

von Karojan

RAVEL: Rapsodie Espagnole A-A-A
CHABRIER: Espaifia Rapsodie A
IBERT: Escales (Ports of Call) A
The Detroit Symphony Orchestra

under Paul Paray
Mercury MG 50056 12"

In every detail this mojor release by Westminster is magnificent ond sumptuous.
It is the finest thot you can obtain. Pockoged richly and presented in stunning sound,
Sir Adrion Boult conducts the four Brohms Symphonies, the Tragic Overture, the
Acodemic Festival Overture, Variations on o Theme of Hoydn, ond the Alto Rhapsody
for which he is joined by contralto Monica Sinclair ond the Chorus of the Croydon
Philharmonic. Sir Boult readily admits to a sincere affinity for Brahms' mighty works,
and his understonding of them is immense; it is this very wormth aond understanding
that mokes his conducting so unquestionably right. FR

P . N

Both of these tone poems by Toscanini date from 1952, and they offer further proof
that the Maestro occupies a musicol realm all of his own. When it comes to precision,
character, ond emotion, none con equal him. His "Till" is o merry rogue, o mocking,
bombaostic fellow, whistling as he oscends the gallows, unoble to believe that he will
swing—until he does. Toscanini makes that swing just os surprising to the listener as
it must hove been to 'Till". Death and Transfiguration is magnificent Strouss and su-
perior Toscanim, if there is such o thing. Poetic, powerful, and moving, this is surely
the definitive performance. Fine sound. RP

Edouard Lolo (1823-1892), whose fame rests mainly on the violin-and-orchestra
Symphonie Espagnole, seems to have shared with many of his French contemporaries
a taste for the exotic. Namouna is o romantic ballet, set in part among sailor dives
on the Greek islond of Corfu. Accordingly Lalo hos supplied music well spiced with
piquant rhythmic and orchestral effects, but also with considerable melodic substance
and expressive fervor. Excellent performance under Martinon’s baton and altogether

superb recording make this by far the best available disc of this music. DH

If von Kaorojon ond the heroic Fifth tempt you, then Schwarzkopf in “Fidelio"” will
cinch the deol. Her glorious singing of the famous recitative and aric — Abscheu-

The unsigned progrom notes describe the Mirabell palace ond gardens built by
Prince-Bishop Wolf Dietrich von Racknau, a prince of the Medici line who rose to
the Bishopric in his early twenties. Five interesting photographs of the Gardens will
intrigue those who have not been there and evoke nostalgio in old Salzburgers.
And the music? It's the usual Mozart, nicely recorded. Perhaps it would be better off
on 78's, where one ought to hear one at a time. Listening to four overtures in sequence
is mighty bad programming. This record will do more for the Austrian tourist bureou
than for the joy of Mozart listening. Planes leave for Austria daily. oD

licher! Komm Hoffnung — from Act | of Beethoven’s only opera, leaves you wishing
to hear much more of her Leonora. Although the noble C Minor Symphony has been
recorded many times now, and brilliantly, von Karajon's reading must be rated as
among the best. It is o performance of magnificent stature, vital, forcible, and
triumphant, Coupled with the Schwarzkopf orio, the album is o worthy Beethoven

addition to any record librory. Recorded sound is the usual high-quality Angel. RP

Paul Paray, the g.fted Frenchman, has been very closely associated with the music
on this recording, and interpretively, therefore, this can be looked upon as the
peak presentation of each work. Artistry, performance, and recorded sound are
quite in keeping with the interpretations, so Mercury con be right proud of this
achievement, The Detroit Symphony is o splendid organizotion, and Paray knows
his business. He has infused the works with great vitality and spirit, yet he does not
confuse the issue, nor does he whip the orchestra to achieve an added vigor. in

Paray

all, a crackerjock accomplishment.

FR

RATINGS OF CLASSICAL MUSIC

The following explonotion of the Record Rotings which

occompony the Record Reviews is given so thot you will
understond exoctly the significonce of the three letters which
oppeor ot the left of eoch review.

A

COMPOSITION (Top Letter)
Outstanding
Indicotes thot the composition is one of the composer's
best works, or thot it is outstonding in o porticulor closs
of music. Assignment of this roting is on unquolified
recommendotion.
tmportant

This roting is but slightly below the A ronk.
Worthy
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A composition which moy merit representoticn in o li-
brory of the composer's works, or in o collection of thot
porticulor music.

PERFORMANCE (Middlie Letter)

: Outstanding

indicotes o superb performonce. Assianment of this
roting is on unquolified recommendoticn.

Excellent
A noteworthy performonce, subject only to minor ¢riticism.

: Satisfactory

A performonce not without flows, yet deserving public
notice.

RECORDING QUALITY (Bottom Letter)
Outstanding Realism

ts)

Representing the highest present ottoinments in ocoustic
ond recording techniques.

Excellent Quality

Slightly below A roting becouse of minor foults in the
ocoustics or recording, or becouse the noise is con-
sidered somewhot obove the minimum currently ot-
toinoble,

Acceptable Quality

Representing the current overoge of the better LP
records.

Indicotes on originol 78 now re-issued os on LP record.

Important Note: Records which ore roted below C os
to the composition, ortist or orchestro, or recording quolity
ore not ordinorily reviewed here. However, the omission of
a record does not mean that it wos rejected, os it moy not
hove been submitted to HI-Fl MUSIC AT HOME for review.
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CORELLE: 12 Concerti Grossi, A
Op. 6 (Complete) C

The English Baroque Orchestra B
under Argeo Quadri

Westminster, WN 3301 3-12"

Corelli

SIBELIUS: Symphony No. 4in A Mi- A-A
nor, Op. 63; Symphony No. 5in E A

Flat Major, Op. B2 A
The Philodelphia Orchestra under Eugene

Ormandy
Columbia ML 5045 12"

Ormondy

IVES: Symphony No. 3 B-A
DONOVAN: Svite for String Orchestra A

and Oboe A

Baltimore Little Symphony under Reginald
Stewart
Vanguard VRS 468 12"
Stewart

BACH: Six Brandenburg Concerti A
Basle Chamber Orchestra under Pauyl A

Sacher A
Epic SC-6008 3-12"

Sacher

HARRIS: Fantasy for Piano and Or-
chestra; ‘“Abraham Lincoln Wolks
at Midnight”

Johana Harris, Piano, with the MGM
Orchestra under izler Solomon; Nell
Tangeman, Samuel Thaviu, Theo Salz-
man, Johana Harris

MGM E 3210 12

A-
A-

NNl

Solomon

BEETHOVEN: The Four Overtures for A

“Fidelio” B
Philharmonia Orchestra under Otto Klem- B
perer

Angel 35258 12"

Klemperer
HONEGGER: Pacific 231; B-B-B
Movement Symphonique No. 3; A
Prélude pour Le Tempete A
London Philharmonic under Hermaon
Scherchen
Westminster W-Lab 7010 12"
Scherchen

LALO: Symphonie Espognole, Op. 21 A

David Oistrakh, Violin, with the Phil- A
harmonia Orchestra under Jean Mar- A
tinon

Angel 35205 12"

Qistrakh
GROFE: Grand Canyon Svite C-C
COPLAND: El Salén México B
The Boston Pops Orchestra under Arthur B

Fiedler
RCA Victor LM 1928 12"

Fiedler

Westminster has done a beautiful job in bringing out these twelve Concerti Grossi
replete with excellent program notes by David Randolph. This is music of great
spirit, endowed with o kind of enduring magic that keeps it wonderfully alive.
Revival of interest in Corelli is welcome indeed. Such attractive works as these are
pleasing under olmost any conditions. However, neither the performance, which is
rather routine ond locking in tonal lustre, nor the recording, which is good and well-
bolanced, will set the hi-fi set on its eardrums. The whole package is so fine it would
make an impressive wedding or Mother's Day present. oD

This recording, issued in commemoration of the composer's 90th birthday, again
amply illustrates the enormous power and brilliance of the Philadelphia Orchestro,

as well as the affinity that Ormandy has for Sibelius. The recording is superb.
Sibelius wrote his Fourth Symphony in 1911, when he was in o way sensing the grave
disaster that was shortly to follow. Hence it is a work of somber intensity, with
"“nothing, absolutely nothing of the circus about it.” The Fifth Symphony followed
three years later, when Finland was fully ot war as part of Russia, and yet this is
a work of hope and eventual harmony. Both are true of the man. FR

Ives was first among those who crystallized the “American” sound, an idiom instantly
nostalgic to us, instantly recognizable to the foreigner as of this continent. Such

crystallization is a sub-conscious process, coming often, as in this case, from a
primitive or amateur. Ives remained both all his life, and his total lack of selectivity
resulted in total lack of formal unity, for not oll materials are capable of synthesis.
Donovan, a later product of this “flowering of New England”, is perhaps less gifted

in raw materials, but is o far greater master of form.

PG-H

Schweitzer called these works “The purest products of Bach's polyphonic style”, and
Epic should glow with pride at this handsome Brandenburg album, for the technical
achievement alike of performing artists ond ortist-engineers has produced o modern-
Baroque gem. Sacher's tempi are at once gracious and vital; his instrumentalists
embody individual virtuosity and esthetic grace, o blend that again combines in
the unity of the full ensemble. For the student, Karl Geiringer's explicit annotations
are a handy addition to the reference shelf. Packaging is in keeping with the
over-all excellence of the recordings. PG-H

4

Some works make their point better on records than in actual performance, and
these two by Harris are typical. One finds them more intriguing with repeated
hearing, and that is rare praise. The Fantasy can toke its ploce among the important
piano and orchestra works of our time. Johana Harris is @ whiz. It's big time piano
ploying, ond Solomon conducts with authority. On the reverse side, Nell Tangeman
gives an impressive performance, singing the rather awkward text of Vachel Lindsay.
There is fine artistry here. Admirers of Harris and of Tangeman will be grateful to
MGM for this outstanding release. FR

Coupling four “Fidelio” Overtures will be o boon to the music appreciation teachers
and o probable bore to their charges. Programmatically, it is unsatisfactory, al-
though Mendelssohn tried it first in Leipzig's Gewandhaus back in 1840, ofter which
Schumann exhorted publishers to print all four together for “both master and pupil".
No doubt, he would have rejoiced ot this scholarly release. Klemperer approaches
his task with teutonic-style profundity. There is little to raise it above the level of
hundreds of other performonces of these works. Withal, it's better for music appre-

ciations than any of the currently advertised recorded nostrums. oD

Despite Scherchen's well nigh perfect performances, it is interesting to see how
sterile ond dated these rabble-rousers from the twenties seem today. Part of the
era of harmonic revolt that destroyed diatonic cliché is still apparent in such music
by its ghost in sentiment and its denial in terminology. Should anyone be disposed
to explore modernism for the first time, start in the 1950's and proceed backwards
to the creative destroyers of the 20's, for these bomb-throwing pieces are not the
avant garde, but were merely o demolition squad. PG-H

Of the quite large output that Lalo produced, it is this melodious and faintly exotic
work that above alt others has established him among major composers. The excep-
tionally large and brilliont tone of Oistrakh makes the work scintillate here, and it
is an opus that can sit down badly, for it has o somewhat rhapsodic form for so long
a piece, Jean Martinon's expert pacing ond dynamic liveliness with the Philharmonia
also contribute to the punch of this performance. PG-H

Grofé's music is “effects” rather than substance, but it is highly effective effects,
orchestrally speaking, a fact that has not escaped Hollywood; for here, surely
are the prototypes of many a Hollywood score. Thanks to this “borrowing™ by the
Los Angeles boys, Grofé now seems like the plagiarist: His Sunrise suggests both a
sunrise and Cecil B. de Mille, while one can just SEE the whitened cattle skulls ond
hovering vultures in The Painted Desert number. Even so, the Grand Conyon Suite
seems more coherent and more full of red blood than Copland's erudite arrangement

of Mexican night-club ditties.

PG-H

CONCERTOS

PAGANINI: Violin Concertos No. 4 A-A
in D Minor, and No. 1 in D Major B-C
Respectively Arthur Grumiaux with the B
Orchestre Des Concerts Lamoureux
under Franco Gollini ond Herman
Krebbers with the Hogue Philhar-
monic under Willem Van Otterloo
Epic LC 3143 12"
Grumiaux
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The mad Rasputin had nothing on the eccentric Paganini when it came to putting on
a startling show. In 1831, Paganini conquered Paris with his Fourth Concerto—
“réservé oux Parisiens”. He played it once, never again, and upon his death, the
manuscript could not be found. How it was discovered, a century later, by an editor
and a junkman, is o fascinating story. In November, 1954, the concerto was heard
again with Grumiaux as soloist. This recording was made a few days later. Grumioux
is a good workman, the music an exciting find, but the sparks will really fly when
Qistrakh plays it. Side two offers an adequate D Mojor. Good sound. RP
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BEETHOVEN: Concerto in D Major for A
Violin and Orchestra A
Nathan Milstein with the Pittsburgh Sym- A
phany Orchestra under William Stein-
berg
Capital P8313 12"
Milstein
BEETHOVEN: Violin Concerto in D A
Major, Op. 61 B
Wolfgang Schneiderhan with the Berlin B

Phitharmanic Orchestra under Paul
van Kempen
Decca DL 9784 12"

VIVALDI: Concerti in A Majorand A-B-A
D Minor A
LEO: Concerto in D Major B
SACCHINI: Edipo a Colono
The Scarlatti Orchestra under Franco
Caracciala
Angel 35254 12"
Caracciola

BEETHOVEN: Piano Concertos No. 2 A-A
in B Flat Major, Opus 19, and A-B
No. 4 in G Major, Opus 58 A

Rudolf Serkin with the Philadelphia
Orchestra under Eugene Ormandy

Columbia ML 5037 12

Serkin

LISZT: Piano Concerto No. 1; Hun- B-B
garian Fantasia B

Geza Anda, Piano, with the Philharmania B
Orchestra under Otta Ackermann

Angel 35268 12"

Anda

SAINT-SAENS: Concerto No. 1 in A A-A
Minor for Cello and Orchestra A

LALO: Concerto in D Minor for Cello B
and Orchestra

André Navarra, Cello, with the Paris
Opera Orchestra under Emanuel
Young

Capitol P 8318 12

Beethaven wrate his anly violin cancerta during the same year he camposed his
Fourth Symphony. An epic work that dwarfed all earlier violin cancertas, it is a
masterpiece in which symphanic music plays just as important a rale as the sola
instrument. Bath Milstein and Steinberg are very much aware aof this fact, and
their splendid teamwork results in ane of the mast expressive and campletely satis-
fying performances of the D Major on lang play. As far Milstein alane, the man
daes same af his mast beautiful and inspired playing. Brilliant and unforgettable.
Capital repraductian is far abave the average. RP

Here is a clean, warmly lyrical reading af the most supremely meladic of all vialin
cancertas; but unhappily minus the seraphic strain that lends the hallmark of great-
ness ta such recarded perfarmances as Szigeti-Walter (Calumbia), Oistrakh {Angel),
Menuhin-Furtwéngler (HMV) Ricci-Bault (London), Milstein-Steinberg (Capito!).
Sanically, this disc is well in the class of the Capitol and Londan competitian, but
sheer loveliness aof saund is no substitute far the “plus” element in musical interpreta-
tian affered in the five ather recordings enumerated! DH

NEE SR
Again we find the joy of re-discavering music lang buried. Lea, Sacchini and, until
recently, Vivaldi were paid hamage chiefly by musicalagists wha read their nates
but rarely heard them. In all of these warks there is an innate musicality. Audaciaus
they may have been in their own time, and that characteristic seems to give them
the fresh sound ta aur ears. These works affard pleasant relief ta thase interested
in music of this periad, relief fram the endless repetitions of the standard classics.
These works whet the appetite. What wauld the operas of Lea and Sacchini be like?
Perhaps the little Angel will let us knaw. oD

With this addition af the Second and Fourth, all five Beethoven piana cancertos are
now available with Serkin, Ormandy, and the Philadelphia Orchestra. Wha can
blame you far wanting the complete set? Serkin’s artistry and knowledge af Beethoven
combined with Ormandy's intuitive assistance make for beautifully inte grated per-
formances. Thase af you wha know the famed Serkin Fourth fram the cancert stage
will not be disappainted. it is eloquent Beethaven. Fine playing alsa of the B Flat
Major, a graceful wark revealing haw strongly Beethaven was influenced by Mozart
in the writing of his early piano cancertos. Saund is excellent. RP

Anda's interpretative faibles are sometimes infuriating because there can be mis-
take about his superiar ability ta cammunicate musical ideas. As a technician he
knaws few equals even in this epoch af velacity. As a Hungarian, he shauld be
slightly mare attuned ta the Lisztian scale of values than these performances wauld
indicate. The listener gets o definite feeling that Anda could play o great deal
lauder and faster if he wanted to. Why, then, daes he handle these massive vehicles
as if they were Dresden china?2 Na matter. His pianism gleams brightly enaugh to
shadaw the faregoing liabilities, which are a matter of opinion anyhow. JL

André Navarra is a rare cellist, and gives here o magnificent performance of two
works seldom heard, largely because of the shartage of cello virtuasi and the
rareness of their appearance with orchestras. One of the more difficult forms to
bring off successfully, the Saint-Saéns Concerto is a lesson for the composer aspiring
to write in this genre, for the textures and themes are built with robust clarity.
Lalo's less modern-sounding work depends rather on inspired melodic continuity
than classic proportion, but is also rewarding music. PG-H

TCHAIKOVSKY: Quartet No. 2 in F,
Op. 22

Armenian State (Komitas) String Quartet

Angel 35238 12"

MOZART: Sonatas in B Flat Major and B
E Flat for Violin and Piano, K. 454 A
and K. 481 B

Joseph Szigeti, Violin, and George Szell,
Piana

Columbia ML 5005 12"

Szell

SURINACH: Ritmo Jondo; Tres Cantos B-B-B

Bereberes; Tientos B
Chamber Ensembles under Carlas Surinch B
MGM E 3268 12"

Surinach

BACH: Suite No. 4 in E Flat Maijor;
Svite No. 5in C Minor; Suite for Solo
Cello

Antonia Janigro, Cello

Westminster WN 18073 12"

- Nelel

January-jeéruary I 956

Considering the guarantee of amortization that inheres by axiom in any enterprise
bearing the Tchaikovsky label, we have waited overlong for this LP premiére of
his middle quartet. lts predecessor is beloved for a pair of melodies that were
honored by desecration in Tin Pan Alley. No such fate is in store for the No. 2.
More euphemistically put, it does not so easily give up its secret. Happily, it is
replete with the other Tchaikovskyan substitutes for sustained auditory interest,
principally an impassioned melancholy that manages to avoid the maudlin, but
not by much. A persuasive performance, and well engineered. JL

CHAMBER MUSIC

Both Szigeti and Szell treat Mozart with a special fondness. Together they achieve
a most satisfying result. These works do not have the broad appeal of many other
Mozart works. But while one might differ somewhat with those who esteem these
among Mozart's masterpieces, they are none the less splendid pieces, masterfully
performed. Knawing Szell as a conductor, one tends to forget that he is likewise o
superb pianist. In fact he performs much as he conducts. Szigeti is almost self-effacing
in his approach. Mozart seems to give a lion's share to Szell, but enough to Szigeti,
especially in the slow movements, to keep the score even. oD

Surinach is perhaps the strangest creative talent Spain has produced since Falia;
his Spanishness has, due to his German training, made an abstract of Spanish char-
acter without its mannerisms. From Germany he gained mastery, from his own folk
material has grawn his individuality. As o theatre score Ritmo Jondo is exciting, but
as a cancert piece, the shart chamber version (MGM) is better. The Tres Cantos
Bereberes and even mare, Tientos, fram idea to instrumentation spring right from
antique Spain into madern guise. PG-H

James Lyons' altagether bracing nates are the most entertaining part of this album.
The works, revered by a name-mad world, may easily have been written as finger
r exercises for same cellist friend, and Mr. Janigro's rather acid and sometimes hesitant
execution fails ta discover any qualifying beauty in the compositions. It may be that
the unaccompanied string apus is just nat for this reviewer, and that cello players
and/ar the greater public will wax feverish with enthusiasm for this platter. But |
simply can't see it. PGH
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MULLER: Sinfonio No. 2 for Strings  B-

ond Flute, Op. 53;

BARTOK: Divertimento for Strings
Andre Jaunet with the Ziirich Chamber
Ovrchestra under Edmond de Stoutz

London LL 1183 12/

REGAMEY: String Quortet No. 1
Winterthur String Quartet

HONEGGER: Petite Suite; Donse
de la chévre

MOESCHINGER: Violin Sonoto

Nicolet, Flute; Schneeberger,
Violin; Souvairan, Piano

London LL 893 12"

HAYDN: Trio No. 10 in E Minor; Trio
No. 16 in G Minor; Trio No. 24 in A
Flot Major

Jean Fournier, Violin; Antonio Janigro,
Cello; and Poul Bodurao-Skoda, Piono

Westminster WN 16054 12/

SCHUMANN: Quintet in E Flot Minor

HUMMEL: Quortet in G Mojor

The Hollywood String Quortet with Victor
Aller, Piano

Capitol P 8316 12/

B-B-B
B-A-B
C-A-

A
B
B

A

>>>

A-B
A-B

B

Slatbin

MOZART: Divertimento No. 15 in
B-Flot K.287

Members of the Vienna Octet

London LL 1239 12"

MARAIS: Five French Donces; Suite in
D Minor

HERVELOIS: Two Suites

Paul Doktor, Viola and Fernondo Valenti,
Harpsichord

Westminster WN 18088 12°/

B
A
B

>>>

u Swiss composer Paul Miiller (b.1898) is represented on an earlier London disc by
his First Sinfonia for Strings. The musical idiom of this Second Sinfonio with flute

- is mildly modern with pleasantly lyrical overtones. M. Jaunet, one of the finest

-'j,’ ~. Swiss flautists of our day, acquits himself admirably in performance. More formidable
7 < is the music of BartSk's lively Divertimento, but this performance scarcely matches
o E ~ the drive and sparkle of such earlier disc versions as those by Fricsay (Decca)
® ' PY or Dorati (Victor). DH

e 7 u

Ey
The Swiss Composers’ League has been responsible for a formidable series of London 4
LP's featuring works by the leading contemporary musical creators in Switzerland. 5
Constantin Regamey's String Quartet is the most rhythmically vital piece here, but ;
with some Barték-Hindemith flavor and much "scrubbing brush” technique for the i
string. The Honegger pieces are highly attractive ftrifles. Moeschinger is the most &

conservative of the group, but with a fine lyrical line to offer. Recorded sound is f& Al
generally excellent, save for the confining studio walls which bring unnecessary o

stridency to the work of the Winterthur Quartet. DH

The combined forces of a Frenchman (Fournier), an Italion {Janigro}, and an Austrian
(Badura-Skoda) make for some exquisite chamber music, ond the important role
assigned to the piano in these works provides a golden sunshine of opportunity in
y which the 29-year-old Poul Badura-Skoda makes hoy. His perfect stylistic sense
bestows distinction, and his tonal and technicol poise contribute an extroordinary

= balance to this fine ensemble. For the complete chamber music library, this disc
makes on importont oddition. It was recorded in the famous Mozortaal, Vienna,
PG-H

in June of lost year.

Under the leadership of Felix Slatkin, the Hollywood String Quartet, without fuss
or fanfare, is steadily building the kind of reputation it deserves — a distinguished
one. The group is composed of skilled musicans who perform with outhority, taste,
and musical dignity. Aller is o more than suitoble addition; he is a sensitive pianist
who does some fine work in the fomed Schumann Quintet in E Flat Minor. Hummel's
Quartet in G Major is not nearly so well known, but it is charming music and should
find many friends. Unless you have o predilection for the music of the Budapest or
Busch quartets, you will enjoy this album immensely. Some beautiful sound, too. RP

The delectable poges of this music are usuolly heard as a 6-movement violin concerto
with strings and two horns (see Vanguard 444); but it can also be played to equally
good [if different) effect as chamber music {one player to each string part, plus
two horns}. A wonderful sense of stylistic elegance informs this reading by the Vienna
; Octet players with Willi Boskovsky as the excellent solo violin. The horns overbalance
% occasionally, but otherwise this version hos much to recommend itself by comparison

to the alternate choice with full string body. DH

Forgive me, but I've never before heard music by either Marim Marais (1656-1728) -

or by Caix D'Hervelois (1670-1760). Heaven bless the record makers — and espe- Béﬂ&
cially Paul Doktor — for digging them up. There is excellent playing here by both OR
Doktor and Valenti, and the music is worth having. According to Valenti's program “
notes, Marais produced nineteen children as well os music admirable after nearly ad
three hundred years. His viola-eye view of America is noted in his Américaine, o i
“whimsical, bizarre lite rondeau with irresistible humor and mock pomposity." [\

Put this on your “must” list. It is o splendid addition to the collector's catalog. OD

N
.

VOCAL MUSIC

SCHUBERT: Die Winterreise (Complete)
Hons Hotter with Gerald Moore, Piono
Angel 3521 3/S 1Y2-12"

oo

Hotter

MOZART: Thomos, Konig von Agyp-
ten, K. 345

Ruthilde Boesch, Isle Hollweg, Waldemar
Kmentt, others, with the Kammerchor and
Vienna Symphony Orchestra under Bern-
hord Paumgartner

Epic LC 3158 12

Paumgartner

SCHUBERT: Lieder
Lucrezia West with Leo Taubman, Piano
Westminster WN 18090 12/

A

B-A

West

CLAUDEL-MILHAUD: Christophe Co-
lomb

Modeleine Renoud, Jean-louis Barroult
and their company with orchestra under
Pierre Boulez

London International TW 91084/5 212"
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B
B
C

It is a commonplace that voice is not everything in the vocal art. Hotter does not
have the resplendence that was once his, but he brings to this painfully beautiful
music an interpretative mastery that should be the envy of many o more ringing
baritone — granted that the cycle might better be denied all but tenors of dark,
heavy timbre in the first place. The poignance of the whole is made truly affecting
by Moore's manifest understanding of the Miiller poems. Both artists have done them
for records before, with other partners, but not at all so compellingly. Until the
great Hisch performance is re-issued, this one will do nicely. JL

Many years ago Mitropoulos gave us a shellac sampling of this incidental music
for o "heroic drama"” by Tobias Philipp Freiherr von Gebler. At last we have it
entire, ond Mozarteans will not be deterred. Less dedicated listeners will not be
carried away. The text, ail about the triumph of fate, elicited first a pair of so-so
choruses (1773). In 1779, the composer revised and cugmented them. The final
version has much to disclose as o precursor to Die Zauber flote; it would not be too
much to call it the pilot model of that mosterwork. Otherwise it ill sustains the heart
or the intellect. Carefully prepared performance reverberantly recorded. JL

Lucrezia West has a fine voice and has built thereon o real lieder technique and
musical understanding: She stands firmly in the line of the greot tradition and bears
the trust well. The voice hos dromatic power and color; once in o while its very
volume throws the pitch just o shade off balance: If greater security in this respect,
ond the fine points of intimate phrosing could be added, o distinguished artist would
be before us. For Schubert lovers, there are many songs here not too often en-
countered in recitals. PG-H

The performance rating herewith is ot some variance with the composer's own;
in the accompanying notes he says it is perfect but in France an occasional rogged-
ness of ensemble is not grounds for complaint. The work is not related to Milhaud's
opera of the same title except in dromatic content, which is of course history. That
he was twice caught up with the saga of Columbus is hint enough of how deeply
it stirred his sense of theater. And indeed, his incidental music for Claudel's play

STOPHE COLOMB
reflects the truth of his assertion that he addressed himself to it “with all my heart". v

Stylistically old hat, but profoundly moving. JL o

M-ji mu.u'c al ﬂome



MOZART: Don Giovanni (Complete) A

Cesare Siepi, Fernando Corena, Anton A
Dermota, Suzanne Danco, Llisa della A
Casa, Hilde Gueden, with Chorus and
Orchestra of the Vienna State Opero
under Josef Krips

London XLLA 34 4-12"

Siepi

MOZART: Don Giovanni (Complete) A
George Llondon, Hilde Zaodek, Léopold B
Simoneau, Walter Berry, Sena Jurinae, A
others, with the Vienna Symphony and
Chamber Choir under Rudolph Moralt
Epic SC 6010 2-12/

Zadek

BEETHOVEN: Missa Solemnis in D, A
Op. 123 B
Choir of St. Hedwig's Cathedral and Berlin B

Philharmonic Orchestra  under Karl

BShm with Maria Stader, Marianna

Radev, Anton Dermota, Josef Greindl|
Decca DX 135 2-12”

In any work of this magnitude, it is senseless to dwell knowingly on whatever faults
it may have. Rather it is the over-ail that matters, and the over-all of this London
“Don Giovanni" is simply splendid. We have, in the closest sense available today, a
recorded sound to match the live performance. If some of the singers, particularly
Siepi as Don Giovanni and Corena as Leporello, are better than others, then that
is to be expected. Certainly Krips' full-fledged direction of chorus and orchestra
is beyond anything but minute reproach, and the album itself is packaged mag-
nificently. It includes a complete score. FR

may be — the fi is hi ond the canto bel!

The cosmic grandeurs of Beethoven's “Missa”, with its evocation of Man striving to
achieve oneness with the Godhead, are difficult enough to convey in live performance
and all but impossible of realization through the medium of monaural recording.
Three-track sterophonic is the thing, plus a conductor with the kinesis of Toscanini, the
lyrical fervor of Klemperer and the solo quartet featured in this newest recording.
The distant microphone pick-up deprives the music of needed impact, but the soloists
are altogether superb. B6hm's reading and the choral work are clean and solid but

Vocally this recording of Mozart's masterpiece is a joy, for some of the best voices
extant are included herein. However, let's say that the ladies are more at home
with the opera than the men. Moralt's direction of the accompanying material is
sometimes a little lacking in the grace and intimacy implicit in the Salzburg master’s
style, but none could deny the general excellence of the performance. Even so,
it is doubtful that this version of “"Don Giovanni” quite comes up to the London
presentation of the same work. Technically — to quote Oliver Daniel whomever he

PG-H

lack the all-important divine spark. DH ,
J. STRAUSS: Die Fledermaus (Complete) A The unreconstructed operaphiles will tell you that great singing makes any perform-
Elisabeth Schwarzkopf, Rita Streich, Nico- € ance great. Just play this recording for them. Vocally, it is beyond reproach.
lai Gedda, Helmut Krebs, others, with B Sonically, it is the best in a sizeable field. And the Philharmonia never pluyed more
the Philharmonia Orchestra and Chorus enchantingly. But the spirit just is not there. Karajan is clearly to blame. Either the
under Herbert von Karajan a* essential Gemiitlichkeit is beyond him or — more likely — he regords it as beneath
Angel 3539 B/L 2-12" | him. Even the routinier Ackermann does this kind of thing with more persuasion.
" % Gorgeous singing, fo be sure, but | am bound to admit that the overall aspects are
Streich ) ‘ alien to the younger Strauss. The London recording remains the exemplar. JiL

VERDI: Aida (Complete) A
Zinka Milanov, Jussi Bjoerling, Fedora A
Barbieri, Leonard Warren, Boris Chris- A
toff, with Chorus and Orchestra of the
Rome Opera House under Jonel Perlea
RCA Victor LM 6122 3-12"

Milanov

MOZART: Die ZAUBERFLOTE — The A
Magic Flute (Complete) A

Hilde Gueden, Léopoid Simoneau, Walter A
Berry, Wilma Lipp, Kurt Béhme, others,
with the Vienna State Opera Chorus and
the Vienna Philharmonic under Karl
B&hm

London XLLA 33 3-12” Gueden

MONTEVERDI and MARENZIO: A-B
Madrigals on Texts from “Il Pastor B
Fido' by Giovanni Battista Guarini A

The Golden Age Singers

W estminster WLE 105 12/

HAYDN: Die Schopfung (Complete)

Teresa Stich-Randall, Anny Felbermayer,
Anton Dermota, Paul Schoeffler, others,
with the Chorus and Orchestra of the
Vienna State Opera under Mdgens
Wéldike

Vanguard VRS 471/2 2-12"

© o>

Woldike

PUCCINI: Madama Butterfly (Complete)
Maria Callas, Nicolai Gedda, Renato Erco-
lani, Lucia Danieli, and Others, with the
Orchestra and Chorus of Lo Scalg,
Milan, under Herbert von Karajan.
Angel 3523 C 3-12"

>>r>

DEBUSSY: The Blessed Damozel A-

BERLIOZ: Summer Nights A

Victoria de los Angeles with the Boston
Symphony Orchestra under Charles
Munch

Victor LM 1907 12"

de los Angeles

January-jeéruary 1956

There is no doubt in my mind that this is an extraordinarily good “Aida”, worthy
to stand beside, if not beyond, its only competition {London). Recorded in Rome
under the supervision of George Marek, each feature of this oll-star recording
has been attended to with every possible care. Sound is excellent, Perlea’s direction
achieves a first-rate balance and a distinct feeling of pageant, and the singers
each operate to the best of his and her ability. Of particular excellence is Leonard
Warren's Amonasro and Fedora Barbieri’s Amneris. If not the dream "“Aida", this
surely is one you can be proud to own. FR

The Golden Age Singers do a valiont job and they present some fabulously beau- ]
tiful music in o splendidly artistic manner. But there is something rather white about
their performance that makes it seem more English than ltalian. The tang of the
sixteenth century is filtered out. Their singing of English madrigals is something quite
special; their singing of the ltalian equivalent is o bit on the prissy and Protestant
side. But should one carp? How often does one hear such works of genius as the
Monteverdi madrigals? Let Mr. Benjomin, the man who gives prizes to composers
who write soft, relaxing music, cock his ear to this platter. oD

this laotest and overall it compares quite favorably.

Above a certain level in excellence, preference among different recordings be-
comes a matter of taste; Thus, von Karajan's reading of “Butterfly’” with Maria
Callas would be for those who like o Mozartized reading, detailed as chamber
music, fast-paced, and with o taut restraint that bestows greater intensity than the
more usual Latinized voluptuousness. Callas' voice lacks the pure loveliness of the
los Angeles’ singing of the same role (RCA Victor), but its very edge increases the
exotic oriental tension. For this reviewer, von Karajon's orchestral balances and
pacing are incomparable, PG-H

a way of doing that to music.

| think that this is a perfectly wonderful presentation of Mozart's great opera.
However, | may be a trifle prejudiced, as Hilde Gueden strikes me as something
extra special in the way of sopranos, and “The Magic Flute"” has long been one of
my fovorite operas, what with its great range of musical ideas, its symbolism of
Freemasonry, and its central theme of perfect love evolving from the “maturity of
human personality”. Most of the singers seem extremely well cast, and Miss Gueden
is superb as Pamina. The work of Mr. B6hm with the Vienna Chorus and Philharmonic
is both brilliant and masterful. A magnificent contribution to this Mozart year. FR

On the whole this third version of The Creation is the most satisfactory to date. It is
not an ideal representation of the work: certain of the soloists fall short of the
Haydnesque ideal and Wéldike's conception is more documentary than dramatic.
Still, the performance is painstakingly musical, however understated, and the re-
corded sound is splendidly sonorous. The sopranos are strongest; of the gentlemen
the lower voices fail to impress. The set issued by the Concert Hall Society on its
MMS label is not to be overiooked, by the way. It costs but a fraction as much as

JL

Debussy's “Blessed Damozel” unfolds superbly and the combination of de los
Angeles, Munch, and the BSO is splendid indeed. The same applies to the Berlioz
works, though a bit pollid. Hence it may seem uncharitable to note that both of
these works are far more impressive in actual performance than in the recorded
version. Munch has done much to reawaken interest in Berlioz and much of the music
has a wonderfully pleasant dated charm. The “Summer Nights,” for instance, sounds
best if token in fragment. All ot a clip it gets to be a bit of a bore. But LPs have

oD

31



R.STRAUSS: Ariadne auf Naxos (Com-
plete)

Elisabeth Schwarzkopf, Irmgard Seefried,
Rita Streich, Rudolf Schock, Karl Dénch,
Alfred Neugebaver, others, with the
Philharmonia Orchestra under Herbert
von Karajan

Angel 3532 C/L 3-12"

MOZART: The Abduction from the
Seraglio (Complete)

Maria Stader, Rita Streich, Ernst Hafliger,
Martin Vantin, Josef Greindl, others,
with the RIAS Symphony Orchestra and
Chorus, Berlin, under Ferenc Fricsay

Decca DX 133 212"

>>>

Schwarzkopf

A
A
A

Fricsay

There are times — all too frequently, | am afraid — when a reviewer is impelled
to eschew the dignity of his station and let go with unrestrained hyberbole. One
of those occasions is at hand. Angel has covered itself with glory in this first com-
plete recording of a masterpiece too long denied its proper place in the inter-
national repertory. The singing is in style and vocally as clos