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GIVE

No gift gives more than music — to receiver

and giver, alike. No record gives more music than

WESTMINSTER — the only records with “Natural Balance”.

Gift Albums
BACH

Mass in B Minor. Loose, Ceska, Burgsthaler-Schuster, Dermota, Poell,
Heiller (organ), Vienna Symph. Orch. and Akademie Kammerchor;
Hermann Scherchen cond. (3 records) XWN 3305
St. Matthew Passion. Laszlo, Roessel-Majdan, Munteanu, Standen,
Cuenod, Rehfuss, Symph. Orch. and Chorus; Hermann Scherchen

cond. (4 records) XWN 4402
Well-tempered Clavier (Books I and II). Demus, piano. (5 records)

WN 5501
BEETHOVEN

Symphonies (Nos. 1 through 9). Vienna State Opera Orch. and
Phitharmonic Symphony Orch. of London; Hermann Scherchen cond.
(7 records) WN 7701
String Quartets Op. 18 (Nos. 1-6). Barylli Quartet
(3 records) WN 3302
BRAHMS

Symphonies (1-4), Alto Rhapsody, Haydn Variations, Academic
Festival and Tragic Overtures. Philharmonic Promenade Orch.; Sir
Adrian Boult cond. (4 records) WN 4401

CORELLI

12 Concerti Grossi (Op. 6 complete). English Baroque Orch.; Argeo
Quadri cond. (3 records) WN 3301
Concerti Grossi — Op. 6, No. 8, G min. (“Christmas”); Op. 6. No.
11, B flat maj. English Baroque Orch.; Argeo Quadri cond.

(1 record) W-LAB 7015
HANDEL

The Messiah. Ritchie, Shacklock, Herbert, Standen, London Symph.
Orch. and London Philh. Choir; Hermann Scherchen cond.

(3 records) XWN 3306
Beloved Choruses from “Messiah”. London Symph. Orch., London
Philh. Choir; Hermann Scherchen cond. (I record) WN 18099
Concerti Grossi for String Orch., Op. 6. English Baroque Orch,;
Hermann Scherchen cond. (4 records) XWN 4403

HAYDN

The London Symphonies (Nos. 93 through 104). Vienna State
Opera Orch. and Vienna Symph. Orch.; Hermann Scherchen cond.
(6 records) WN 6601

RAMEAU

Complete Hurpsichord Works. Veyron-Lacroix.

(3 records) WN 3303
Christmas Records
Adventure in Carols. Ferrante & Teicher, duo-pianos. WP 6021

A Festival of Lessons and Carols. Choir of King’s College Chapel,
Cambridge, McLean (organ); Boris Ord directing. WP 6036

American Children Sing Christmas Carols. WP 6025

Carillon for Christinas. Robert Locksmith, Robert Owen, organs.

WP 6020

Choral Evensong at King’s College Chapel, Choir of King's College

Chapel, Cambridge; Boris Ord cond. WP 6026

Christmas at Home (Let’s All Sing Carols ). Westminster Choraleers.

WP 6027

Christmas at Radio City. Dick Leibert, organ. WP 6035
Christmas Curols. Deutschmeister Band; Julius Hermann cond.

WP 6024

Christmas Carols. Conducted by Frederick Jackson. WP 6033
Christmas Curols. The Randolph Singers; David Randolph cond.

Vol. I WP 6022

Vol. II WP 6023

Christmas Carols from Austria. Vienna Akademie Kammerchor;

Giinther Theuring cond. WP 6019

The Christmas Story in Carols. Scriptures read by Basil Rathbone,

music by Randolph Singers, Choir of King’s College Chapel, Vienna

Akademie Kammerchor, others. WP 6034

For the Collector with ‘‘Everything”

TRC: Check und Double Check. *It’s a tool, not a record!” Test and
demonstration material with lucid commentary by John Conly, Editor,
High Fidelity. The finest available check-up of an audio system!

YOUR DEALER, or write WESTMINSTER RECORDS, 275 Seventh Ave., New York City 1, N.Y., for information .
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BUILD YOUR OWN FINE o Jjemsen Hi-Fl SPEAKER SYSTEM

COMPLETE KITS NOW AVAILABLE—EVERYTHING YOU NEED
NO SAWING ... NO DRILLING ... NO WOOD FINISHING ... NO SOLDERING

Cabinart K-105 with P.205
Prefinished Dress Kit odded.

Cobinort K-105
Basic Cobinet Kit

The proud owner of the Jensen 3-way hi-fi speaker system illustrated
assembled the handsome low boy cabinet in a few hours in bis living
room with no tools except a screwdriver, pliers and a stapler. No
cutting, sawing, or soldering. And the wood finishing? He just
wiped off the finger prints, for the beautiful genuine selected hard-
wood was factory pre-finished and rubbed by professional finishers.
Best of all, be saved nearly $100 compared with cost of the equiva-
lent factory-built speaker system.

You can have the fun and satisfaction of building your own Jensen
speaker system with size and performance ranging all the way from
the diminutive, economical Duette up to the big incomparable
Imperial at savings which will stretch your hi-fi equipment budget.
Jensen and Cabinart with their specialized skills have collaborated
to make this easy and trouble-free, Everything you need is furnished.
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H YOU SAVE UP TO $252.50%
H YOU DON'T HAVE TO BE A TECHNICIAN
H YOU DON'T NEED A WORKSHOP

H YOU DON'T HAVE TO BE A FURNITURE FINISHER
¥%Compared with factory-built Jensea Imperial reproducer

Jensen Speaker units are matched components, carefully pretested,
with the smooth, balanced, wide-range performance for which
Jensen factory-made reproducers are famous, Cabinart Cabinet Kits
were designed by Jensen to give the best possible acoustic perform-
ance with Jensen Loudspeaker Kits; each is carefully coordinated
with the recommended Jensen Loudspeaker Kit for correct loading
of the low frequency channel (“woofer””). Wood pieces are accu-
rately cut and drilled, with all cut-outs provided. Hardware, cleats
and glue are included with complete instructions for easy assembly,
If you like, you can start with the Basic Cabinet Kit of your choice,
add the Prefinished Dress Kit later.

Here’s your way to finest hi-fi speaker performance at least cost!
Ask your dealer, or write now.

Jensen | B ACubinun_?g_b.ino' Kits
Equivalent Speaker Kit Basic
System “Woofer" Jensen -~ T -4 Cabinet Dress
Type Size Reproducer Madel Price Type Kit Price Kit Price
_3Way | 157 1 Imperial | KT-31 | $184.50 Corner* Horn | K101 | $89.00 P-201 $54.00 |
| 3-Way 15t Triplex _ KT-32 169.50 | Corner* Bass-Ultraflex |  K-103 48.00 P.203 3%9.00
3-Way 15" _Triplex | KT-32 169.50 | Low Boy Bass-Ultraflex | K-105 |  48.00 P-205 39.00
2-Wayt st 1 | KT-21 | 99.50 | Corner* Bass-Ultraflex K-103 48.00 P-203 39.00
2-Wayt | 15" B = B K_T-Zi | 99.50_« | Llow Boy Boss-Ultroflex | K-105 |  48.00 P-205 39.00
~2Woyt | 127 | Concerto | KT-22 | 7300 | Corner* Bass-Ultraflex K-107 ~39.00 p-207 3600 |
| 2Wayf | 12 | Concero | KT-22 7300 | low Boy Bass-Ultvaflex | K-109 |  39.00 P-209 36.00
2-Wayt | 8" Contemporary KDU-10 2475 | Corner* Bass-Ultraflex K-111 2300 | P21 ~25.00
2-Way 8" Duette Treosure Chest KDU-10 2475 Duette K-113 18.00 P-213 21.00
* Gives excellent resuits against sidewall. Bass-Ultraflex is o Jensen trademark.
t Cabinet provides for expansion ta 3-way system at any time with Jensen KTX-1 Range Extender Supertweeter Kit, price $43.75.
1 Available in Mohogany ar Korina Blonde.

For informatian about Jensen Speaker Kits write:

ensen

MANUFACTURING COMPANY
Divisian af The Muter Campany
6601 SOUTH LARAMIE, CHICAGO 38, ILLINOIS

In Canada: Copper Wire Praducts Ca., Ltd.

WOUEM‘EI" :beceméer I 956

Far infarmatian abavt Cabinart Cabinet Kits write:

CABINART
The Pioneers in High Fidelity 1R¢_¢!io_ Furniture ]

¢

A Division of G & H Woad Praducts Ca., Inc.
99 Narth 11th Street, Braaklyn 11, N, Y.
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Why are Wharfedale Loudspeakers so hard to get?

Because they are made by people, not machines.

Because they are designed by G. A. Briggs, whose unique personality and undeviating
principles guide every step of their manufacture.

Because their exclusive “surround” construction requires painstaking accuracy and
unfaltering craftsmanship.

Because every one is carefully tested before it leaves the factory. Each carries its own
certified report.

That, in essence, is why Wharfedale speakers are hard to get.

Are they worth ordering and even waiting for?

We know of no single product in the entire catalog of high fidelity components which so
richly deserves a little patience.

Place an order with your dealer and exercise only a moderate degree of patience. You will
be rewarded by the cleanest, least distorted, least colored and most natural sound source
now available.

Despite their clear-cut superiority, Wharfedale speakers are very moderately priced.
Three-Way System—W/15/CS ($76.15) Super 8 ($21.50) Super 3 ($21.50)
Two-Way System—W/12/CS ($42.75) Super 3 ($21.50)

Single, Full Range Speakers—Super 12/CS/AL (376.15) W/10/CSB ($40.00)
Super 8/CS/AL ($21.50)

In Enclosure—R-J Wharfedale combination 8" speaker in patented R-J enclosure ($57.50 )

You may start with a single speaker and add as You go along, if you care to. Suitable
crossover networks are available. Free construction sheets recommending cabinets
for all speakers or combinations of speakers are available on request.

British Industries Corporotion Dept. WS-36§
Port Woshington, New York

Pleose send Whorfedole construction sheets,
ond B. I. C. High Fidelity Pion Book.

Nome.......c.oooee.

Street...

City. Zone Stote.

A Quality Endorsed Product of the B.I1.C. Group
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GARRARD World's LEAK Amplfiers, Dynomic WHARFEDALE R-J Enclosures RIVER EDGE GENALEX 5. G. BROWN MULTICORE
., NClosu:
Finest Record Ployers Cortridge ond Tone Arm Loudspecakers Cabinets Tubes Headphones Solders

BRITISH INDUSTRIES CORPORATION PORT WASHINGTON, NEW YORK
M-ji 770114171: al ﬂome
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COVER There's no particular season for enjoying music, but without music we would
lose much of the joy of Christmas holidays ! So artist Melhado identified the Mogazine with the
holiday season by giving us a picture of Santa Claus in his special record shop, instead of the usval
toy factory manned by gnomes. Yes, we too discovered, atter the printing plates were mode, thot
o word was not spelled correctly, but Melhado passed it off as artistic license, and soid no one
would notice if we didn't mention it. Besides, the purpose of the cover is to say Merry Christmas
to the nicest people we know: Our Readers |
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MERCURV

WAGNER Dawn and Siegfried’s Rhine Jour-
ney; Siegfried ldyll; Prelude to Parsifal;
Prelude to Act Il of Tristan and Isolde
Detroit Symphony, Paray conducting. MG50107

PINOGCIO mcrm

FANTASY VARIATIONS nanee-

THE BRIGHT LAND reso

RAGY AR ROCHESTEN SY0s PRORY QPENILTRA  NOwARS NAxtil

HANSON Fantasy Variations; ROGERS Leaves
from **The Tale of Pinocchio'’;

TRIGGS The Bright Land, Eastman-Rochester
Orchestra, Hanson conducting. MG50114

B

CHRISTMAS CAROLS in HI-FL. Carlos
Salzedo, harp. MG50116

£ ) X NACHTRUSIK «
SYMPHONY M C AR (LINZL wan

MOZART Eine Kleine Nachtmusik; Symphony
in C Major (**Linz"’). London Symphony
Orchestra, Dorati conducting. MG50121
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TCHAIKOVSKY 1812 Overture (original
scoring with cannon and bells);
Capriccio Italien. Minneapolis Symphony,
Dorati conducting. MG50054

4

Richard Stvauss

“DER ROSENKAVALIER -
TIL) BULENSPIAGELS A0RAY PRENEES
Minnsapolis Symphessy Orctessrs'~ Ansad Dol

STRAUSS Till Eus ensmege"'s Merry Pranks;
Suite frem *‘Der Rosenkavalier.” aneapohs
Orchestra, Dorati conducting. MG50099

Elgar ENIGMA VARIATIONS
Purcel SUITE ioaS

ELGAR Enigma Variations; PURCELL-

BARBIROLLI Suite for Strings. Halle Orchestra,

Sir John Barbirolli conducting. MG50125

BORODIN #otovetsian Dances (with
Chorus); RINSKY-KORSAKQV Le Coq d'Or
Suite. London Symphony Orchestra,

Dorati conducting. MG50122

£ TLAY

SSON

CHAUSSON Symphony in B-flat. Detroit
Symphony, Paray conducting. MG50108

DAFIENIS and
~CHIOL

< -
RAVEL Daphnis and Chloe (complete

recording). Mirneapolis Symphony,
Dorati conducting. MG50C40
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Hi-Fi Shows

Dates are now being set for fall and winter

shows. The list below will be supple-

mented in future issues as fast as informa-

tion is received.

Davras, Hotel Adolphus, Nov. 16 to 18

St. Louss, Hotel Statler, Nov. 23 to 25

MiLwAukeg, location to be announced,
Jan. 406

MinNEeapoLis, location to be announced.
Jan. 18 to 20

SeaTTLE, location to be announced, Feb.
ltw3

Los ANGELEs,
Feb. 6t0 9

SaN Francisco, Roger Whitcomb Hotel,
Feb. 15 and 18

PorTLAND, ORE.,
Feb. 15t0 17

Kansas Crry,
Mar.1to3

Omaga, location to be announced, Mar.
1510 17

Denver, location to be announced, Mar.
29 to 31

SaLt Lake City
Apr.5t07

Lonpon, EngrLanp, Waldorf Hotel, Ald
wych, April 12 to 15

Pit1ssurGr, location to be announced,
Apr. 19 to 21

CrLeveLanD, location to be announced,
Apr. 26 to 28

DetroiT, location to be announced, May
3105

location to be announced,

location to be announced,

location to be announced,

location to be announced

Music in the Air

In equipping its DC7'¢ for music aloft,
United Airlines acted with more enthusi-
asm than practical knowledge. On the
ground, before the engines are starred,
the audio quality is good, for the Com-
pany spared no expense pn the equipment
and its installation. In the air, however
with the volume turned up to compete with
the roar of the engines, only the treble
comes through, for the 'bass 1s drowned
out by the ambient noise. The net result
is shrill and so disturbing that, if one
Continued on page 10
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THE FIRST CHARLES EAMES DESIGNS FOR STEPHENS

Shown here, the first of the Charles Eames designs for Stephens Tru-Sonic
speaker enclosures. Essentially, they are a combination of Eames’ design
talent and Stephens’ pioneer audio engineering. Mr. Eames has already
designed the most important group of furniture ever developed in this
country. His achievements in this and other fields indicate both technical
inventiveness and aesthetic brilliance. There are more Eames designed
enclosures to come. .. fresh, exciting concepts in form and audio structure.

STEPHENS TRU-SONIC INC.
8538 Warner Drive, Culver City, California

Woueméer— iecrméer 1956 5
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for Revolutionary

|| D E@T,APE Recorder

A full hour's TV program — picture and sound—on a
single 12%-inch reel of magnetic tape, ready for
instantaneous playback . . . that's the electronic mira-
cle made possible by the epoch-making Ampex
Videotape Recorder unveiled last spring. The tele-
vision industry immediately bought up the available
prototype models of the amazing new machine, and
one of the first questions to come up was, of course,
"Which tape?” The Ampex Videotape Recorder
records on a special 2-inch wide tape, which must be

made to the most rigid specifications to capture fre-

*Reg. T.M. Ampex Corp.

quencies as high as 4,000,000 cycles per second. Alt
along, Orradio Industries, manufacturers of the famous
irish FERRO-SHEEN process tapes, had been working
with Ampex, so they were ready for the question. Now
irish FERRO-SHEEN Videotape is available in pro-
duction quantities, and delivery has just been
completed on the television industry’s first full-scale

commercial order,

The successful adaptation of the exclusive irish
FERRO-SHEEN process to the extraordinarily exacting
requirements of commercial Videotape prpduction is
the culmination of a long-term research and develop-
ment program — implemented by the same staff and
facilities responsible for the development and current
production of the five famous irish FERRO-SHEEN
tapes for audio tape recorders: Shamrock, Green

Band, Long Play, Double Play and Sound Plate.

ORRADIO INDUSTRIES, INC.
OPELIKA, ALABAMA

World's Largest Exclusive Magnetic Tape Manufacturer

Export: Morhan Exporting Corp., 458 B'way, New York 13, N.Y., U,S.A.
Canada: Atlas Radio Corp., Ltd., Toronto, Ontario

\jJi-ji mudic al ﬂome
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“MUSIC'S MOST ARTICULATE SPOKESMAN” IS HEARD AS COMPOSER, CON-
DUCTOR, PIANIST AND MUSIC ANALYST IN A REMARKABLE SERIES OF
FIVE NEW RECORDINGS, ISSUED FOR THE FIRST TIME...PERFORMED BY

As Composer-Conductor—

BERNSTEIN: Serenade for Violin Solo, Strings and Percussion—Isaac Stern,
violin, with Leonard Bernstein conducting the Symphony of the Air. ML
5144 $3.98

BERNSTEIN: Fancy Free; COPLAND: El Salon Mexico; MILHAUD: La Crea-
tion du Monde—Leconard Bernstein conducting the Columbia Symphony
Orchestra. CL 920 $3.98

As Conductor-Pianist—

MOZART: Piano Concerti No. 17 in G Major, K. 453 and No. 15 in B-Flat
Major, K. 450—Leonard Bernstein, piano, and conducting the Columbia
Symphony Orchestra. ML 5145 $3.98

As Music Analyst—

BEETHOVEN: Symphony No. 5 in C Minor — Leonard Bernstein looks at

Beethoven’s original sketches for the first movement. The entire wiopRdRedioHisto

COLUMBIA = RECORDS

performed by Bruno Walter and the Philharmonic-Symphony Orchestra of
New York. ("Omnibus” series) CL 918 $3.98

WHAT 1S JAZZ7—Leonard Besnstein looks at Jazz assisted by Buck Clayton’s
Jazz Band and illustrations from Columbia's Jazz Catalog. (“Omnibus”
series) CL 919 $3.98

® “*Columbia’™ @ (? All prices are saggested list
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it has taken a whbole train of creation to bring fine ‘music into your home=the composer SN polishing his score ... the artisan forming

N

a flawless jnstrurfent . . . the musician® focusing his life on “perfect perfdrmance. . . i 4 if yout cherish your

S}

d‘i ) Signature Sound:

2439 Fletcher Drive, Los Angeles 39,

heritage. of exaLtq‘g music, you will seelc to reproduce it with nothing less than a JBL .

System. “'JBL Signature’’ products are manufactured by James B. Lansing Sound; Inc3

California; the company which strives to make of every note a perfect guote. Write for name of your nearest dealer.

¥IBLY megns James B, Lansing sound. Inc:

WorldRadioHistory



Mr. Slatkin’s cup of tea

Conducting is an art requiring a combination of talents
seldom found in the same human being. Toscanini main-
tained conductors were “born,” not made. Rodzinski
called conducting “unteachable” by formal means.

Result: only 21 first-rank conductors in the world.

For a conductor needs the sensitivity of a poet and
the iron discipline of a top sergeant. Above all, he
should be able to “hear” an entire work in his mind, and
then communicate it to a hundred different musicians.

Obviously, this isn’t every man’s cup of tea. It is
Mr. Felix Slatkin’s, though.

A superb violinist, Slatkin has performed under the
baton of a dozen of the greatest maestros, including

FREE! “From Bach to Gersh

in"—ah

ﬁoueméer-z)eceméer 1956

ly illustrated musical calendar depicting
all major composers, their works, dates, and other data. Suitable for framing., Write:
Capitol Records, 1758 No. Vine Street, Hollywood 28, Calif. (Offer expires Jan. 1, 1957.)

Toscanini, Stokowski and Reiner. But he indicated a
greater talent when he created the famed Hollywood
String Quartet and molded it into the world’s foremost
string ensemble. Now, conducting a 100-piece sym-
phony orchestra, his genius is most clearly heard.

Enjoy the thrill of discovery inside the jacket of any
of Mr. Slatkin’s wide-ranging Capitol albums. Recorded
in “Full Dimensional Sound,” they represent the highest
fidelity known to the recorder’s art.

They also introduce a major American conductor.

Recorded by Mr. Slatkin: With the Hollywood Bawl Symphony
Orch.: Gershwin’s Rhapsady in Blue, Grieg’s Peer Gynt, Grofe’s Grand
Canyon Suite. With the Concert Arts Orch.: St.-Saens” Camival of the
Animals, Hindemith’s Four Temperaments, Debussy’s Children’s Comer.

CLASSICS

WorldRadioHistory



YOUR INVITATION
TO JOIN THE

STEREOPHONIC

MUSIC SOCIETY

HERE ARE A FEW
MEMBERSHIP BENEFITS

209%, SAVINGS ON
STEREOPHONIC TAPE
RCA, HMV, Omega, Hi-Fidelity, Liv-

ingston, AV, Concert Hail.

209, SAVINGS
ON MONAURAL TAPE

(Complete listings in “Harrison Cata-
logue of Recorded Tapes” or “Tape
Reel.” You receive a copy of one upon
receipt of membership application.)

UP TO 309, SAVINGS
ON RECORDING TAPE

All first grade, professional quality,
recording tape!

FREE HI-FI MUSIC
MAGAZINE SUBSCRIPTION

You get 1 year subscription (regular
value $3.00) contains complete cover-
age of tape, records and FM, reviews,
articles, etc,

FREE CATALOGUE
OF RECORDED TAPES
C ) P to-dat, u"y & d
quarterly.

NO MINIMUM PURCHASE
REQUIREMENT

6 Months

Hero's the most exciting news since
you first discovered the listening pleasures

of recorded tape!

AT LAST . .. you can stop wearisome shopping
tours hunting for the recorded tapes you want.
The Stereophonic Music Society has been
created to serve the needs of every music lover
who appreciates the true fidelity and
convenience of this uitimate music medium.
This unique plan offers you one central sourc.
for every fine recorded tape on the market,
and—through its large volume purchases

~passes on tremendous savings to you!

MEMBERSHIP RATES

Your entire cost for participation in the Society Purchase

Plan and all the privileges described for a period of
$6.00 1 Full Year . .. . $9.00

The Stereophonic Music Society opens the door to you
1o the finest recorded tapes in the world—offered to you
as soon as it is made available by all labels—at prices
You can’t beat anywhere. Send in this application blank

today, and enjoy the benefits of membership immediately!

MEMBERSHIP APPLICATION FORM:-—cve——

Orderufeworumnvupuyou
wish,

RECORDS. TAPE. AND FM
Continued from page 4

of the stewardesses does not remember to
turn off the system, the passengers request
it.

Radio up, TV down

According to RETMA, the radio-TV trade
association, sale of TV sets during the
first seven months of '56 amounted to
3,273,500, down 311,000 from the same
period a year ago. Home radio sets sales
were 3,967,555, up 1,234,572. The figures
do not include the thousands of FM and
AM-FM tuners sold for use with separate
hi-fi audio systems.

Soldering Made Easier
The Anaconda Wire & Cable Company has

10

T0: STEREOPHONIC MUSIC SOCIETY, Inc.
303 Grand Avenus, Palisades Park, N. ).

GENTLEMEN: Please enroll me for a [ § month

[ 1year Period as a member in the

Stereophonic Music Society. ! understand that I am under no obligation to
purchase any specified mini of st honi

tapes under the Society's discount purchase plan, As part of my membership
1 am entitled to a free one-year subscription to HiFi Music Magazine, as
well as the quarterly listings of all recorded stereophonic and monaural

or recording

tapes available.

My 5 oy order for 33508 ot atic ociety s o Stareo
NAME

ADDRESS IONE. .. CITY STATE
MAKE OF TAPE RECORDER

O Stereophonic  [J Stacked [ Staggered [ Monaural ﬂ

developed a new kind of magnet wire insu-
lation, similar to enamel, which does not
have to be scraped off before the wire is
soldered. You just put the insulated wires
together, apply the solder, and the joint
is made.

Hi-Fi Coming up

It’s the Electro-Voice hi-fi road show,
with a huge cargo-carrier and two smaller
trucks, loaded with equipment, kits, and
complete music systems. Traveling from
Portland, Ore., to New York and down to
Miami, it is expected that hi-i demon-
strations will be given to more than 1,000
people each day.

Speakers and Green Peas

It's a long way from speakers to truck
farming, but L.E.E., Inc. makes a ma-

WorldRadioHistory

chine by which such things as string beans
and asparagus are tested to determine when
they have reached their prime state for
picking. If your frozen vegetables taste
better this year than previously, it’s prob-
ably thanks to ohe of those L.E.E. ma-
chines!

TV Crash Time Table

It's not surprising to note that the en-
gineering survey planned to investigate
VHF television and produce informa-
tion on the possible shift of all TV to
the 70 idle UHF channels is having slow-
down trouble. Dr. W. R. G. Baker of GE
heads the group advocating fast action.
Harold E. Fellows, president of NARTB,
the broadcasters trade association, feels
that two to five yedrs will be required for
the study. Principal supporters of NARTB
are the TV broad¢asters now on VHF
channels.

Those Strange Machines

Most striking exhibir at the New York Hi-
Fi Show was Oliver Read’s collection of
old phonographs. It \was fascinating. And
it made us think: each one of those ma-
chines, crude as we consider them now,
was looked upon in its day by the public
as a modern marvel, to be bought and
prized for home eatertainment. What,
then, will we have for audio equipment
50 years from now, when our present-day
marvels will be exhibited as antiques?

Audio Contest

A contest in which 33 awards will be made
to winners in each of two classes has been
announced by Audio Devices, Inc., 444
Madison Avenue, New York. Contestants
in high school and ¢ollege groups will
answer a 3-part question. First prize is
$2,000's worth of tape or disc equipment,
and $500's worth of | tapes or discs. If
you'd like to enter on behalf of your
school, write Audio Dievices for an entry
blank. Contest closes February 1, 1957.

Program Guide for WCRB, Boston

The special program edjtion of Hi-F1 Mu-
sic for the Boston arga will carry the
schedule of station WCRB-AM-FM, and
not WXHR, as announcéd in our last issue.
WCRB is now serving a much larger area
since their recent incredse in FM power,
and further changes are¢ in the planning
stage at this very progressive station. We
are delighted that we shall have this op-
portunity of working with Theodore Jones,
president of WCRB, and Richard Kaye,
program director. The 'WCRB program
will be contained in our January-February
issue. Starting at that time, present sub-
scribers to the WCRB guide will receive
Hi-F1 Music Magazine instead. The address
of the station is Boston 54.

New FM Stations

Every once in a while, domments appear
in the public press congerning the sad
Continued on page 13
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The famous Catenoid now offered by its
originators with new improved speakers
Response from below 30 to beyond
18,000 cps

Three-way system with full bass horn
and electrical crossovers of

300 and 5,000 cps

Power 30 walts, dimensions 3714," H x
29" along wall from corner

Net Price $395.00

L.

Engineering
Artistry
Craftsmanship (il

Systems concept New three-way speaker system with

15 inch resistance damped enclosure

Response from 40 to 18,000 cps
Electrical crossovers nf 300 and

5,000 cps, Power 3Q watts
Net Price $249.00

7
ot
New three speaker system incorporating
a resistance controlied enclosure
Response from 50 to 15,000 cps,
Power 20 watts
Net Price $129.50

3
/e

New corner system utilizing three

speakers and a resistance controlled

enclosure

Response 50 to 15,000 cps,

Power 20 watts

Net Price $119.95

FROM THE AUDIO LEAGUE—*We have never heard a
smoother overall sound, The balance of lows, middles,
and highs, was well-nigh perfect.”

et

Two-way bockshelf speaker vtilizing an
isotherma! backvolume

: : 70 to 15,000 cps,
All LEE speakers available in mahogany, blonde and N S RA TR

: : P 1 th
walnut pressure laminate finishes v Rl

Net Price $69.95

E.E. INCORPORATED

The laboratory of electronic engineering

625 NEW YORK AVENUE, N.W., WASHINGTON 1, D. C. * NA. 8-3225




Special Gift Albums for Special People

Bmhovm SOCIUU Edumn

Ty T

A bistoric collection of all the Beethoven Piano Sonatas,
superbly interpreted and performed by Artur Schnabel. It
has been acclaimed nationally as “the most notable con-
tribution ever made to recorded music.” Handsomely

This limited edition is a tribute to Mozart, commemo.
rating the 200th anniversary of his birth, It represents a
magnificent cross-section of his genius and features some
of the greatest singers, instrumentalists and orchestsal

packaged in a leather bound album, it contains a biogra-
phy of Schnabel, analysis of the sonatas, and a 2-volume
edition of the piano music edited by Mr. Schnabel.
Thirteen Long Play records, $80.

conductors of our time. In an exquisite, leather bound
album, it contains rare photographs and portraits of
places associated with Mozart and his works. Three Long
Play records, $50.

and other great performances by some of the world’s greatest artists

 BEETHOVEN =22
VIOLIN CONCERTO (IN D) B

HEIFETZ - MUNCH
BOSTON SYMPHONY ORCHESTRA

*] ong Play $3.98

*Long Play $3.98

RCA\/ICTOR g

12

W v

Waltzes by the Strauss Family

et Mont

ARTHUR FIEDLER - BOSTON POPS

Gershwin: Rhapsody In Blue;
Siobhan McKenna

Concerto in F.Morton Gouldand
his Orch. Long Play $3.98*%; 45
EP (Rhapsody In Blue, only)
$1.49

Schumann: Symphony No. 3.
Arturo Toscanini, NBC Sym.
phony Orch. Long Play $3.98
Delibes: Sytvia. Robert Irving,
Philharmonia Orch. Long Play
$3.98

Love In A Home: The incompa.

Three Long Play records $14.98  rable Mario Lanza sings four ex-

citing songs. 45 EP $1.49*

Nationally Advertised Prices—Optional

*Hear these New Orthophonic High Fidelity recordings
| best on an RCA Victor New Orthophonic High Fidelity “Victrola."

M-ji mudic al ﬂome
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RECORDS. TAPE, AND FM
Continued from page 10

state of FM broadcasting, and the deplor-
able dropping out of FM stations. Where
such information comes from we do not
know, but it is certainly not from any
authoritative source. One of Major Arm-
strong’s pet expressions was: “'Let’s keep
the record straight.”” So, to keep the record
straight, we shall publish in each issue
hereafter 2 record of FM stations as re-
ported by the Federal Communications
Commission. Here is the record for Sep-
tember:

New FM StaTions

Wilmington, Del. — 99.5 mc., 20 kw.
John B. Reynolds, 902 Marsh Rd., Wil-
mington 3

Chicago, 11l. —101.9mc., 17 kw. Carol
Music, Inc., 333 N. Michigan Ave., Chi-
cago 1

Lubbock, Tex. —93.7 mc., 9.6 kw.
Southwestern Broadcasting Co., 1916 Av-
enue "'Q’’, Lubbock

Los Angeles, Calif. —93.9 mc., 16.7
kw. Coast Radio Broadcasting Corp., 4628
Wilshire Blvd., Los Angeles 5

Jonesboro, Ark., 91.9 mc., .76 kw.,
John E. Cramer, Arkansas State College,
Box 176, State College, Ark.

Santa Barbara, Calif., 97.5 mc., 17.5
kw., C. A. Warren, 2919 De LaVina St.,
Santa Barbara

Greenville, N. C., 91.3 mc., 4.5 kw., J.
D. Messick, Pres., East Carolina College,
Greenville
INcrREASED POWER

WKBR-FM, Manchester, N. H., 95.7
mc., 3.6 kw.

StaTiONs DELETED

WCAR-FM Pontiac, Mich.

WEMP-FM Milwaukee, Wisc.

In the month of September, therefore, the
record shows a gain of five FM stations,
and one power increase.

Price and Quality

From Robert Newcomb, president of New-
comb Audio Products Company, Los
Angeles, this comment: The editorial in
your September-October issue says exactly
what the public should know. In these
days of intense competition, no manufac-
turer charges more for his products than
they are worth, nor can he charge less than
it costs him to maintain the particular
quality standards he has set for his prod-
ucts.

It's time someone, like yourself, helped
the public to understand that "‘hidden
costs” greatly influence quality, and to
realize that the more expensive product is
very likely worth every bit asked for it,
while cheaper products, requiring ‘*hidden
sacrifices’’, are not likely worth one dime
more than the prices asked for them.

Congratulations on your bravery. It's
not easy to go against the general trend.
We know the constant *'discovery’” of new
lower-priced merchandise is the accepted

Continucd on page 14
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CHAMPION
CARTRIDGE

There is only one champion in the fine phono cartridge field: the ESL.
After impartial testing of nineteen leading pickups, the authoritative
Audio League continues to report:

“By a practically unanimous decision, our listening panel
considers the ESL Professional and Concert Series
cartridges to be by far the finest phonograph reproducing
instruments we have heard.

“In a-8 comparisons with its closest competitors,
even persons who had never previously been exposed
to high fidelity reproduction were struck by the
superior definition of the ESL.”

““The smoothness and clarity of these cartridges are unique.
...For sheer naturalness and undistorted ease,
ESL has no peer.”””

Is your pickup obsolete? No matter how respected nor how recent it may
be, you're missing plenty if you don’t have the world’s most advanced
cartridge: the ESL. Write today for free information.

FOR LISTENING AT ITS BEST

Electro-Sonic Laboratories, Inc.
Dept. M, 35-5 4 Thirty-sixth St. « Long Island City 6,N.Y.

Soloist Series from $14.95 - Concert Series $35.95 « Professional Series arm and cartridge $106.50

* Authorized quotation No. 51. Please consult The Audio League Report. Vol. 1, No. 6-7 (March-April 1953)
for the complete techuical and subjective report. Additional informarion in Vol. 1, Nos. 10 & 12. Subscription:
12 issues $4, from P. O. Box 262, Mt. Vervon, N. Y.
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Brand-new steel-band and
Caribbean releases from
Cook Laboratories—be the
first on your block to own
them!

MUSIC TO AWAKEN THE
BALLROOM BEAST

(Brute Farce Steel Band of Antigua, B.W.1.)
(127 LP—S4.98—#1048)

A new recard by the hypermeladic gen-
tlemen af the Leeward islands—an an-
the-scene recarding that praves they're
greater than ever,

PRIZE-WINNING

KATZENJAMMERS

("“Steel Band With Velvet Glaves”)
(12 LP—S4.98—#1047)

Dazzling archestral arrangements, featur-
ing the amazing "humming-bird”’ style af
Percy Thamas, tenar pan, by the winners
of the majar steelband festival campe-
titian.

CASTILIANNE

{(Maracas Waltz)

(12”7 LP—S4.98— #10890)

A sultry jozz waltz versian of the Vene-
zvelan jarapas and manzanares—a pan-
arama of equatarial jazz and dance farms
fram Belem ta Coaracas (including the
Girl Pat All-Girl Oil Drum Orchestra).

LE JAZZ TRINIDAD

(12 LP—54.98—#10850)

Insidiaus new saunds fram Trinidad, fea-
turing Rupert Clemendare and Camba
in saphisticated jozz with a pixie beat;
vibes, 4 drummers, sax, piana. Recarded
stealthily at Part of Spain.

THE CHAMPION STEEL BANDS
OF TRINIDAD

(127 LP—S4.98—#1046)

Six sacka bands fram ““the birthplace of
steel”—a glariaus kaleidascape of steel
styles and prize-winning perfarmances an
a single disc.

DANSE CALYPSO

(12 LP—S4.98—#1180)

Jahnny Gamez and his Orchestra far
calypsa dancing; faur great Calypsanians
(The Dictatar, Lard Crista, Herbert Haward
and Small Island Pride) sing their greatest
numbers. An an-the-scene recarding.

at your Dealer NOW!

m Laboratories, Inc,

101 2nd St., Stamford, Conn.

[ ————
| Get the Complete Catalog
! Caak Labarataries, Inc.
: 101 Secand Street, Stamfard, Cann.
| Dear COOK:
| Please send the latest COOK Catalog
and also put my name on the list to
| .
receive the COOK publication "Audio
: Bucket".
| Name _ . - _
’ Address — R
| City - —
L State
14
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route to greater leadership. For this reason, |

your attitude is all the more heroic, and
should cause your readers to consider seri-
ously what you say. Your readers and the
industry should derive genuine benefits
from such frankness and cruch.

Armstrong Foundation

Friends of the late Major Armstrong,
leaders in the radio industry, and hi-fi
enthusiasts from all .over the United
States are taking part in the establish-
ment of the Armstrong Memorial Research
Foundation. This non-profit corporation,
of which George E. Burghard is president,
was formed for the express purpose of
aiding in the continuation of basic re-
search that was being carried on by Major
Armstrong at the time of his death.

Information on applying for member-
ship can be obtained from Thomas J. Styles,
secretary, Philosophy Hall, Columbia
University, New York 27, N. Y. We urge
our readers to join in the activities of
the Foundation, and to take part in fur-
thering its aims and purposes.

Subscribers’ Names

If your daily mail is augmented by cata-
logs you didn't send for, and requests
for contributions to charities you never
knew existed, the chances are that some
magazine to which you subscribe has been
selling its list. At Hi-F1 Music, we feel
that this is an invasion of privacy. Be-
cause our readers comprise an upper-bracket
group, we are solicited frequently to sell
the names and addresses of our subscrib-
ers. But our answer is just plain ""No."
And we are glad to assure you that there
will be no change in this established policy.

| Hi-Fi at Carnegie Hall

On October 3, G. A. Briggs gave a full
house an opportunity to compare live and
recorded music. It was his second demon-
stration here, and again it was carried
out with seemingly effortless precision.
Only those privileged to know about the
months of preparation preceding this event
realize the complexity of planning such an
event, the preparations involved, the re-
hearsals necessary, and the time spent on
innumerable details by Mr. Briggs, H. ].
Leak, Leonard Carduner, and Arthur Gas-
man.

Add to their efforts the talents of
E. Power Biggs, Morton Gould, and the
Teicher and Ferrante team, and the skill
of the Columbia engineers who made the
tapes. Then consider that the acoustics
of Carnegie Hall at the time of the per-
formance were entirely different from those
which prevailed during rehearsals, when
the seats were empty, and you'll wind up
in sheer amazement at the preparation,
skill, and teamwork that made such a
flawless performance possible.

Continued on page 16
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free recording.

£ LR ol

Your tape recording or PA
equipment can reproduce a
much wider range of voice
or music—if you use these

microphones !

“SONODYNE” Moe! 51

A dynamic semi-direc-
tional microphone with
excellent response o
10,000 cps. Widely used
by performers, bands and
recording artists. Ideal as a moderate-
cost replacement for conventional
tape recorder and PA microphones.
Multi-impedance switch gives you
the versatility of three microphones
in one. Supplied with 15’ microphone
cable. Rich satin chrome finish. List
price $49.50.

“MONOPLEX" Model 737A

The only uni-directional
crystal microphone made!
Super-cardioid polar pat-
tern reduces pickup ef
background noises and reverberation
by 739 to provide clear noise-free
recordings. Frequency response to
10,000 cps. Has moisture-proofed
“Metal Seal” crystal and internal
sponge-rubber floating mount for
long operating life. 15’ cable, satin
chrome finish. List price $46.00.

@ zori 7 24
SHURE BROTHERS, INC.

218 Hartrey Avenve, Evanstan, lIl.

JL/i-ji 7/”u.u'c al ﬂome



SAVE UP TO 50%

ASSEMBLE YOUR OWN

HIGH-FIDELITY
SPEAKER ENCLOSURE

It's Easy and Economical

Electro-Voice KD Kit speaker cabinets are partially-assem-
bled, pre-cut counterparts of famous Electro-Voice speaker
enclosures. You get everything you need—parts, glue,
and screws. Build any of seven carefully-engineered speak-
er cabinets by following simple, step-by-step illustrated in-
structions. Kits from $26 (KD-7, The Baronet) to $118
(KD-1, The Patrician).

If you prefer, buy only the Electro-Voice instruction
book (75¢ to $1.50) and secure materials from local suppliers.

Give your completed cabinet a fine furniture finish. Electro-
Voice finishing kits—cherry, cordovan mahogany, walnut,
golden oak, fruitwood or ebony—$5. Decorative Metal Trim
kits from $4.80.

THE ARISTOCRAT KIT
KD-6,

Start With an E-V Coaxial Speaker and
Improve Your System One Step ata Time ’

Electro-Voice Building Block plan lets you step up the qual-
ity of your high-fidelity speaker system as your budget
permits. You start out with an E-V coaxial speaker, add
very high frequency driver and crossover, then mid-range
driver, horn and crossover until you have a complete,
multi-speaker system. You can do it with confidence be-
cause Electro-Voice components are completely compatible
—designed to work together for the finest reproduction.

43¢
N P ANEN
\ N\ \ 4 = \ HEAR THE DIFFERENCE
. x“ \ A i \ -
- v \ / \ Q( R J ) \ There is a difference in high-fidelity
30° /l ) ‘}[ /7 } y equipment—and you can hear it.
1l \// i A | \'j‘ ) Dial the unique E-V SYSTEMS
Yy / A ] i \ 7 ) SELECTOR at your dealers. Hear
» 7 & i ! / AN f ) the improvement as you add compo-
18° T /j T | / f .\ nents to the basic system. Let your
124 ‘ \ t; \ \ /f r.((, 1l 4 own ears tell you the story of
R \ \J ol ;,"" ] Electro-Voice superiority. See your
6 A \ 1“ 7 — ' ‘! 7 ! L|L ; dealer right away.
KD-1, The Patrician KD-3, The Centurion KD-2, The Georgian HOT
WRITE FOR BULLETIN 211
30"
24° ° °
18°
. :=<)=====1L== N °
12
J ° -] ELECTRO-VOICE, INC. BUCHANAN, MICHIGAN
- 7 AR b b U

KD-4, The Regency

KD-5, The Empire

KD-7, The BaronévorldRadioHis

Export: 13 East 40th Street, New York 16, U. S. A. Cables: ARLAB
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There’s a

New World of Sound on
DECCA RECORDS!

What does Decca’s New World of Sound mean to you? High Fidelity?
Of course. Rich tone quality? Naturally. But, more basic, the music of
internationally-famous orchestras and artists is literally re-created on
your own home sound system by a blending of unique musical skills and
advanced sound engineering techniques . . . as you listen, the walls move

outand a New World of Sound pours in!

Hear these two superb examples of Decca’s New World of Sound!

POPULAR I
BING CROSBY: ‘Songs | Wish | Had
Sung The First Time Around’; Vocal
tribute to America’'s great singers
from ‘the Greatest'. DL 8352

CLASSICAL
HAYDN: The Creation; Soloists—See-
fried, Holm, Borg, Choir of St. Hed-
wig'’s Cathedral, Berlin Philharmonic,
Igor Markevitch.

DX-138*

*Recorded in Europe by Deutsche Grammophon,

DECCA RECORDS
a New World or Sounda ®

Largest
Tape
Treasury
in

STEREQPHONIC

The LIVINGSTON catalogue contains
the greatest diversity of recorded
works ranging from the monumental
classics to Jazz and Dixieland, from
Bach’s works for the Organ to the
Rampart Street Ramblers. Included in
the LIVINGSTON listings is the

finest material from such

famous independent labels as:

AUDIOSPHERE * BOSTON ¢ ATLANTIC
EMPIRICAL ¢ ESOTERIC ¢ LIVINGSTON
ALL LIVINGSTON tapes are 1200°, splice-free, on 7" reels,
fully guaranteed. All tapes come in attractive
individual boxes, immediately identifiable and
with complete program annotation.

List Price $1 195

First in monaural . . . first in
stereophonic . . . always the
quality leader in recorded tape
for home music performance,
LIVINGSTON is rapidly
adding to its library of

new stereophonic releases.

LIVINGSTON ELECTRONIC CORP,, Livingston, N. J.

16

Here are a few of the out-
standing additions to our
Stereophonic Catalogue in
various categories:

CL.ASSICAL
MOZART: Concerto No. 2, 3
for French Horn and Orch.
(K.447,417), James Stagliano
and Zimbler Sinfonietta
Boston 7-4 BN

CHORAL.
STRAUSS, JOHANN: Voices
from Vienna, Vol. 1, Incl.
Blue Danube, Sweets from
vienna, Thunder and Light-
ning, featuring the 106 voice
Vienna Choir with Orchestral
Accompaniment.
Audiosphere 705 BN

ORGAN
BACH, J. S.: Toccata and
Fugue in d minor, Kurt Rapf
playing Plaristenkirche Or-
gan; also contains Mendels-
sohn’s Sonata #2, Franck’s
Chorale in E major
Audiosphere 705 BN

POP
LENNY HERMAN: Music in
Motion, Vol. 1 — Standard
dance favorites with striking
stereo effects.
Livingston T-1088 BN

JAZZ

RAMPART STREET RAMBLERS
with Wilbur de Paris, a Sen-
sationat Hi Fi recording of
Dixieland tunes.
Atlantic 7-5 BN

LIVINGSTON tapes can
be auditioned at your High
Fidelity—Audio Dealer or
Record Shop. Send for our
complete catalogue and the
name of your nearest
dealer.

WorldRadioHistory
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It appeared so deceptively easy, but
any one of a2 hundred things might have
slipped and upset the whole show. As, for
example, the unfortunate error made at a
recent demonstration at Hartford by an-
other group. During one part of the pro-
gram it was planned to tape the 75-piece
Hartford Symphony Orchestra, and play it
back to the audience by FM radio. But
somehow the radio playback heard by the
audience carried not one composition but
two, superimposed. Presumably, a two-
track tape was pldyed back on a one-track
machine at the stafion.

A Bad Situation

Some dealers handling Columbia phono-
graphs in New York are telling people
that Columbia does not recommend dia-
mond styli. In one case it was reported to
us that a dealer kaid Columbia advised
against diamonds because they ‘“‘play too
deep in the grooves and ruin the records."’
We don't believe; of course, that any
such pronouncemerit was ever issued from
Columbia. Rather, we think that some of
the less reputable dealers are trying to grab
off a piece of the ‘ high-fidelity’’ business

those fast-talking operators who are
smart enough to always have answers, but
not smart enough to have the right an-
swers.

Orchids by Hi-Fi

Dr. Everett V. Dulin, a subscriber to the
WASH program edition of Hi-F1 Music at
Silver Spring, Md., raises orchids as a
hobby. He told u¢: ""Most of my hi-fi
equipment is in humidity-protected cabi-
nets in my greenhouse. I'll bet I'm the
only one of your subscribers to raise
orchids by hi-iit"”” We wonder if he brings
them up on romantic music, such as Love
in Bloom or Dancing with the Stars.

Society of Music Enthusiasts

Hi-fi enthusiasts in [the Toronto area are
invited to attend the very interesting lec-
tures and demonstrations staged by the
Society at its regular meetings. Complete
information can be obtained from the secre-
tary at 141 Dundas Street West, Toronto 2.

Les Paul and Mary Ford

New tape recorder built for them has 8
channels for 1-in. rape. Purpose is to
improve the quality of their recordings
over the sound-on-sound method they used
in the past. With the new machine they
will record on channel 1, then listen to it
while they record on channel 2. This will
be repeated until they have up to 8 chan-
nels on the tape. Finally, those channels
will be mixed to produce a single-channel
master tape. Purpose| is to eliminate the
degrading of audio |quality experienced
with the sound-on-sound method. Also,
any track can be redorie, if necessary, with-
our affecting the othefs.

~jJi-3¢° 7’7udic at ﬂome



When only the best is
good enough...

magnetic recording tapes on

I n" *

base

Mode!’s outfit by Mme. E. Grange
Car by Jaguar
PLUS 50 by Soundcraft

For true high fidelity now —and from now on — choose from
these Soundcraft tapes. All are made with Oscar-winning

Soundcraft oxide on extra-strong “Mylar” base.

PLUS 50— get 50% longer play
PLUS 100 — twice as much on a reel

“LIFETIME®" — guaranteed for life

FOR EVERY SOUND REASON

ceves SOUNDCRAFT cone.

SDuPont trademark 10 East 52nd Street, New York 22, N. Y.

Vovember-December 1956 17
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ALABAMA
Anniston:
RADIO D18. & SuppLY Co.
125-27 W. 10th St.
Birmingham::
TANNER Comm. Co,
304 N, 26th S,
Tuscaloosa:
SCOTT RECORDING LAB.
Municipal Airport

ARKANSAS
Litule Rock:
Moses MELODY SHOP
311 Main St.

CALIFORNIA
Bakersfield:
BAKERSFIELD AUDIO &
ALARM DEVICES

2531 F St

VALLEY ELECTRONIC
SuepLy Co,

1302 W, Mannolla
Hollyvmnd
Hot.LywooD ELECTRON-

cs
7460 Melrose Ave,
WESTERN STATFS ELEC-
TRONICS
1509 N, Western Ave.
Inglewood:
INOLEWOOD ELECTRONIC
SupPLY
836 S. LaBrac Ave,
NeEwark ELrcTRIC CO.
4736 W, Cenuury Bivd,
Lodi:
GueriLL’s Hi Fi
22 8. School St.
Los Angeles:
CRENSHAW HI-F1 CENTER
107 Samia Barbara PI.
HENRY RADIO
11240 W. Olympic
Menlo Park:
Hum FipeLiTy UNLIM-
T
93* El Camino Real
Oakland :
CoAsT ELECTRONICS
4166 Broadway
Pasadena:
Dow RADIO INC.
1759 E. Colorado St,
HIGH-FIDELITY HOUSE
536 S. Fair Oaks
San Bernardino:
HotLywoob Hi-Fi Stop
1839 E St
San Francisco:
THE LISTENING POST
2290 Filmore St.
SaN Francisco Rapio
SuppLY
1284 Market St,
TeLEVISION RaApio Sup-

PLY,
1321 Mission St.
San Rafael:
CATANIA SOUND
1607 Fourth St,
Santa Ana:
LOWENSTEINS
1508 S. Main St,
Santa Monica:
CLEF TELEVISION
1642 Occan Park Bivd.
Van Nuys:
VALLEY ELECTRONIC
SupeLy Co.
17647 Sherman Way
COLORADO
Colorado Springs:
DeiTs Bros,
19 B Pikes Peak
Denvel
ALLEGRO Music Shop
Inc.
262 Fillmore St.
THE CHAS. E, WELLS
Music Co.
1629 California St,
Hi F1 CEnTERS
1624 Bruadway
H Fi CENTERS
434 I

LLoyp's Hl Fl RECORD
SHop
6110 E. Colfax

CONNECTICUT
Hartford:

BELMONT RECORD SHOP
163 Washingion St.
MaRrGoLis HiGH FIDEL-

1TY STUDIO
28 High St,
Litehfleld:

TuE Music Siep Inc,
Trader Lane

New Haven:

Davio lI):AN SMmiTh

2 Elm St.

RADIO SHACK CoRre,
230 Crown Si.

New London:

DoUGLAS AUDIOTRONICS
15 Maple Terrace

West Hartfaord:

AUDIO WoORKSHOP INC.
1 South Main St.

DELAWARE

Wilmington:
RADIO ELECTRIC SERVICE
Co. OF DELAWARE

3rd & Tatnall
WILMINGTON ELECTRIC
SeeECIALTY Co., INC.

403-405 Detaware Av.,
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ENJOY THE DIFFERENCE SOON!

/ ®
leCRGYb1CE HIGH FIDELITY EQUIPMENT IS AVAILABLE AT:

DISTRICT OF
COLUMBIA
Washingion :
ELECTRONIC WHOLESAL-
ERs, INC,
2345 Sherman Avenue,
N.w,

FLORIDA
Fort Lauderdale:
CERTIFIED ELECTRONIC
DISTRIBUTORS INC.
2606 S. Fed, Highway
Gainesville:
GODDARD-G AINES-
VILLE, INC,
1031 S. Main St.
Melbourne:
McHose ELECTRONICS
640 New Haven Ave,
Miami:
FLAGLER RAaoto Co., INC,
1068 W, Flagler St.
HIOH FIDELITY AssOC!-

3888 Biscayne Bivd.
Orlando:
GODDAID-ORLANDO

631 W. Central Ave,
Tnmpa.
GODDARD-TAMPA Inc,

601 S. Morgan St.
West Palm Beach:
GODDARD DISTRIBUTORS,

C.
1309 N. Dixie
Tue House of HiaH Fi-
DELITY
205 Datura St.

GEORGIA
Atlanta:
BAKER FIDELITY CORP.
1140 Peachiree, N. E.
HigH FIDEUITY S, S, S,
608-610 Pecachtree St.
Augusia:
THE SOUND CENTER
1824 Walton Way

tLLINOIS
Bioomington:
MiLLer Music Co.

417 N, Main St,
Moutic SPecIALTIES Co.
100S-1007 W, Wash,

Broadview:
Hi-F1 UNLIMITED

1305 Roosevelt Rd.
Champalgn:

RAmo Docro!

811 W, Sprlnnﬂeld
Chicago:

ALLIED RADIO CORP,

100 N. Western Ave,
ARTHUR NAGLE INC,

913 E. §5th St.
ATRONIC CORP.

6566 Sheridan Rd.
ELECTRONIC EXPEDITERS,
INC., The Hi-Fi Center

2909 W. Devon Ave,
Newark ELECTRIC Co.

223 W, Madison St.
PREMIER RADIO

3239 W. North Ave,
SCHwARTZ Bros. Hi-FI
STUDIOS

1215 E. 63rd Si.
VOICE & Vision, INC,

N. Rush St.
Rlvcrdllc‘
AuUDIO DISTRIBUTORS

14218 S. Indiana Ave,
Rockford:

H & H ELECTRONIC Sup-

PLY, INC,
506-510 Kishwaukee
INDIANA

Elkhare:
FRrICK ELECTRIC & TV,

NC.
*20 S. Maln St,
Ft. Way
VAN Slcxl.: Rapto Sup-
rLy Co
1320 5. Calhoun St.
Gary:
VILLAGE Hom: ArppL)-
ANCE Co., INC,
3592 Village Court
mmond :

Ha
HALL'S TELEVISION SER-
VICE

7430 Calume( Ave.

15 E. 16th S,
GRAHAM ELECTRONICS
SupeLy

102 S. Pennsylvania
South Bend:
Frick ELECTRIC & TV,

NC.

1001 Main St,
West Lafayette:
GOLDEN EAR

108 Northwestern Av,

IOWA

Burtington:
ELECTRONIC ENGRG. AND
Suerry Co.

F. & M. Bank Bldg.
Cedar Rapids:
lowa RADIO SUPPLY Co,

719 Center Point Rd.,

.E.
Des Molnes:
lowA SOUND SERVICE
1210 Grand Ave.

lowa City:
WooonuxN SOUND SER-

2I8 E. College St,

KENTUCKY
Louilsville:
GOLDEN EAR
610 S, Third St,
UNIVERSAL RADIO Sue-

pLy Co.
$33 S. 7th St

LOUISIANA
New Orleans:
Hu Fi, Inc,
1600 Baronne St,
THE Music SHOP INC.
4215 S, Claiborne Ave,
Shreveport:
HIGH FIDELITY CENTER
2530 Linwood Ave,

ANDREWS MUSIC HOUSE
118 Main St,

Lewiston:

DEORSEY’S RECORD SHOP
23 Lisbon St.

Portland:

H. D. BURRAGE & Co.
92 Exchange St.

CANFIELD FLEXIFONE Co.
57 Portland St.

MARYLAND

Baltimore :
Hi_F1 SHop

2 N. Howard St,
PARK RADO & T.V. Co.
CUSTOMCRAFT SOUND
STUDIOS

106 W, Fayelte St.
SIRKIS Music

4010 Glengyle Ave.
Salisbury:
RADIO ELECTRIC SERVICE
Co. OF DELAWARE

MASSACHUSETTS
Boston:
CRAMER ELECTRONICS
811 Boylston St.
DEMAMBRO RADIO SUP-
pLY Co.
1095 Commonw, Ave,
LAFAVETTE RADIO
110 Federal St.
RADIO SHACK CORP.
167 Washington St.
YANKEE ELECTRONICS
257 Huntington Ave.
Cambridge:
Hi1 Fi LABs
1077 Mass. Ave,
Holyoke:
TEL-O-WIRE SounD Co,

NC.
37 Railroad St.
Lawrence:
YOUNG & YOUNG OF
LAWRENCE INC.
198 Broadway
Pittsfield :
SAMMY VINCENT'S INC.
23 North St.
Spriagtield:
SOUNDCO ELECTRONICS
147 Dwight St.
Wellesiey :
THE Music Box
58 Central St.
Waorcester
Frep G.

NC.
1308 Grafion St.

MICHIGAN
Ann Arbor:
Hi F1 Stuplo
1317 S. University Av,
Batte Creek:
ELECTRONIC SUPPLY
CORPORATION
94 Hamblin
Birmingham :
McCaALLUM & DEAN
409-11 E. Maple Ave,
Detrolt:
AUDIO HOUSE INC,
1977) Conam
HACO DISTRIBUTING CoO.
9730 Burneite Si. at
Grand River Ave.
Hi-F1 STUDIOS
8300 Fenkell
K. L. A, LABORATORIES
7375 Woodward Ave,
PECAR ELECTRONICS
10729 Morang
SiHLER'S RADIO sHoP
INC.
15822 Grand River
Manistee:
GARDNER ELECTRONIC
SuppLY
258 River St.
Saginaw:
AupIO ComMm, Co.
1511 Janes St.
St. Joseph:
R. A HowaRrD-CusTOM

2938 Niles Ave,
Sault Ste. Marie:
JOHN P. LEBLANC

321 E. Spruce S*

MINNESOTA
Minneapolis :
Avupio King Co,

1827 E. Lake St.

WaLTERS Co..

ELECTRONIC CENTER INC.
107 3rd Ave. N,
HI-F1 Souno
69 S. 121h S,
PAUL A. ScHMITT Music

0.
88 S, 10th St,
Rochester:
HiGH FIDELITY SOUND
STuDIOS
115 4th St S.E,

MISSISSIPPI
Pass Christlan:
THE Music Box
121 Davis Ave,

MISSOURI
Kansas City:
DavID BEATTY CUSTOM
HIiF1& TV
1616 W 43rd
(Wesiport Rd.)
St. Louis:
NAPPER RADIO CoO.
3117 Washingion Ave.
VAN SICKLE Rapio Co.
113 Pine St.

NEBRASKA
Omaha:

House of Hi1 Fi
4628 W. Dodge
OMAHA APPLIANCE CoO.
18th and St. Mary’s

NEW HAMPSHIRE

Concord:

EvVANs RADIO INC,
Route 3A. Bow Jct,

NEW JERSEY
Eatontown:
HIGH FIDELITY SOUND
ENTER
Route No, 35
Mountainside :
FEDERATED PURCIIASER,

NC .,
1021 U.S, Highway 22

Moniclair:

PERDUE RADIO Co., INC.
8 S. Park St,

Newark:

ARrGUs SErvICE Co,
235 Lyons Ave,

FFEDERATED PURCHASER.

NC.
114 Hudson St,
Hubson RapIO & TV
35 Williams St.
RADIO WIRE T, V. INC.
24 Central St,
Plainfield:
RaADIO WiRE T.V.,, INC,
139 W, Second St.
Springfield:
CREATIVE AUDIO
40 Briar Hills Circle

NEW MEXICO
Albuquerque:
H1-F1 EQUIPMENT INC.
816 San Malico S.E
Tm: Hi-Ft House—
SounD ENORO. & EQuUiIP,

Co.
s 3011 Monte Vista
Bivd, N.E.

NEW YORK
Albany
Hl FIDEerV CENTER,

324 Central Ave,
Brooklyn:
BENRAY ELECTRONICS

ORP.,
485 Coney Island Av,
BROOKLYN HI-F1 CENTER
836 Flatbush Ave,
Buffalo:
BUFFALO AUDIO CENTER
161 Genesec St,
FRONTIER ELECTRONICS,
Inc,
1505 Main St,
Hempstead :
L. L. IsLaND RADto DisT.
Co. INnc,
412 Fulton Ave,
N:wuu( & LEwIs
43 Main Si1.
Jamaica:
AUDIO EXCHANGE
159-19 Hillside Ave.
Jamestown:
WARREN RADIO INC.
31 Forest Ave.
Mineola, L.L.:
IAIRDW ELECTRONICS.

525 Jericho Turnplke
New York:

IAKROW ELECTRONICS,

65 Cortlandt St.
Asco Sounp Core,

115 West 45th Stu.
CONSOLIDATED RADIO
SALES

768 Amsterdam Ave,
FEDERATED PURCHASER,
inc,

66 Dey
GRAND (‘:N'nuu. RADIO
Inc,

124 E. 44th St
HARVEY Rapto Co., INC.

103 W, 43rd St
HEINS & BOLET

68 Cortlandt St,

HUDsSON RaDIO & TV

48 West 481h St.
HupsoN RaDIO & TV

212 Fulon St. N,
LEONARD RADIO INC,

69 Cortlandt Si,
Mibway RAbIO & TV
CoRrp.

60 West 45th Si,
MiLo RADIO & ELECTRIC
Corp,

200 Greenwich St.
RADIO WIRE TV INC.

100 6th Ave
Sun RAmo& "ELECTRON-
ics Co. INc,

650 6th Ave,
TerRMINAL RaDio Co.

85 Corilandt St.

Red Hook:
HARTER, INC,

10 S. Broadway
Rochester:

ROCHESTER RaADIO Sup-
eLy Co.

600 E. Main St,
Schenectady :

HOUSE OF HARMONY

1034 Eastern Ave,
Syracuse:

CAMBRIDGE ELECTRONICS

530 Wescott St
Hi F1 Music Snoe

5382 S, Salina St.

W. G. BROWN SOUND
EQUIPMENT CORP.

349 E. Onondaga St.
Troy:

TROJAN ELE(.‘I’IONIC
SurppLy Co. INC

15 Middleburgh St.
Utica:

ELECTRONIC LABS & SUP-
pLy Co.

1415 Oriskany St., W.
White Plains:

HIGH FIDELITY CENTER

367 Mamaroneck Ave,
Woodside, L.1.:

Boro ELECTRONICS INC.

69-18 Roosevell Ave,
Yonkers:

WESTLAS
2475 Central Ave,

NORTH CAROLINA
Charlotte:

DixiE RADIO SUPPLY Co.
INDUSTRIAL ELECTRONIC
DIVISION

1431 Bryamt St.
SHAW DISTRIBUTING Co.

205 W, First St.
Hendersonville :
BRADLEY ENTERPRISES

Haywood Rd. (4 miles

N.W. of Henderson-

ville)

Rocky Mount:
W. C. REID & Co,

143 S. Main St.
Winston-Salem :
DALTON-HEOE RADIO
SuepLy Co., INC,

912 W. Fourth St.

NORTH DAKOTA

WoLTER ELECTRONIC CO.
402 N, P, Ave,

OHIO
Akron:

OLSON RADIO WARE-

Ashtabula:
Moulson s RADIO SUP-

32I Center St,
Canton:
GeorGE F. EneL Co,
ﬁ)ﬂ Cleveland Ave,
Cinclnnal:
CUSTOMCRAFTERS AUDIO

INc.

2259 Gilbert St,
Cleveland :
AUDIO CrAFT CoO,

2915 Prospect Ave.
PROGRESS RADIO SUPPLY

0.
413-415 Huron Road
Columbus :
ELECTRONIC SUPPLY
Corp.
134 E. Long S,
SHAFFER Music Co,
849 N. High St

Dayton:
ICUSTOM ELECTRONICS

NC.
1000 S. Main S,
THE STOTTS-FRIEDMAN

Co.

135 E. Second Si.
Toledo:
JAMIESONS® HI-FIDELITY
840 W. Ceniral
Youngstown:
RADIO & TV PARTS INC.
230 E. Boardman St,

OKLAHOMA
Oklahoma City:
RADIO & SOouND CuLinic

1239 W. Main

SONOTEC S.A.,, L2 Gran Avenida, Sabans Grande, Caracas, Venezuela.

WorldRadioHistory

OREGON
Portland:
L. D. HeaTer CD.
1001 S.W, Mdrrison
Salem:
CECIL FarNes Co.
440 N. Church St,

PENNSYLVANIA
Allentown:
FEDERATED PUR({HASER,
INC,
1115 Hamiiton! St,
l(hmo ELECTRIC SERVICE

0. o

1042 Hamlnon St.
Chesier:
A C. Rapio SupHLy

l:aslon'
RADIO ELECTRIC SERVICE
Co. of PA, iNC.
sla.ls Norlhamplon St
rle:
WARREN RADIO. INC,
1315 Peach St
Johnstown:
TELEVISION & RabBIO
PARrTs Co.
226 Main St,
Lancaster:
GEORGE D. BArmey Co.
622 Columbia Alve,
Lebenon:
GEORGE D. Barpet Co.
821 Quentin Rogd
Lewiston:
Aivo FLECTRONICE Dis-
TRIBUIORS, INC.
Meadville:
WARREN RaDIO, INC,
1057 S. Main
New Kensington:
RPC LLECIRONWS |CO.
1102-1106 2nd A¥ye.
Philadeiphia:
ALMO Ranio Co,
509 Arch St,
A. C, Raoto SupeLy Co,
1539 Passyunk Awe,
FRIEND'S W HOLESALS
DISTRIBUTORS
614 Arch St
RADIO ELECTRIC SERVICE
Cb.oF PFNNA.. INC. HiIGH
FIDELITY AND COMMER-
CIAL SOUND STUDIO
709 Arcl
RADIO ELECTRIC SERVICE
Co. oF PENNA,, INC.
3412 Germantown Av,
RADIO ELECTRIC StRVICE
Co, oF PENNA,, INC,
5930 Market St
Pitisburgh:
M. V. MANSFIELD C9.
937 Liberty Ave.
RaDIO PARTS Co., INcC.
929 Liberiy Ave,
RaDIO PARTS Co., INC.

6339 Penn Ave.
Portstown:
GEORGE D. Bareey Co.
205 N. York St.
Reading
Gsoxo: D Bazgey Clo.,
Inc.

2nd & Penn Sts,
State College:
ALvo ELECTRONICS Diis-
TRIBUTORS INC.

103 S. Pugh St,
Wynnew 2|
SHRYOCK HI-FIDELITY
RaADIO & TV Co,

Iﬁnwll-Teller Bidg.

ih
ALvVO ELECTRONIC Dis-
TRIBUTING CO.
Pine St

RADIO ELECTRIC SERVICE
Co. OF DELAWARE

RHODE ISLAND
Providence:
AUDIONICSCO. NEW ENG-
LAND’S Hi-F1 CENTER

790 N. Main St.

U. 8. Route No, 1

SOUTH CAROLI NA
Columbia

Dixie RADIO SuepLY Ca.
INDUSTRIAL ELECTRONI
Division

1628 Laurel St.

TENNESSEE
Kingsport:
RADIO ELECTRIC SUPPLY
5 E. Market St.
Knoxvllle:
MCCLUNG APPLIANCES
310 Georgla St., N.E
Memphls:
Fncuson 'S RECORD

2837 Poplar Ave,

TEXAS
Austin:
HigH FIDELITY INC,
3004 Guadalupe St.
Beaumont:
THOMPSON Aupio CTm,
1090 Alma at Park
Dallas:
CRABTREE'S WHOLESALE
RaDIO

2608 Ross Ave.

El Paso:
EL Paso Aubio CEnTER
103 E. Main St.
Fort Worth:
AUDIO ASSOCIATES
2804 Race St
RAE GANTT Sounp
EQuIPMENT CoO.
1300 Throckmorton St,
Houston :
AuUDIO CENTER INC,
1633 Westheimer
WRYE Co., LTD,
2410 W, Alabama
Port Arthur:
Higi FIpFLITY Sounp
STuDIO
2122—7th St.
San Antonio:
THE HIGH FIDELITY
HOUSE, VANDFRGRIFT
Aupio Co.
4106 San Pedro

UTAH
Sal Lake Clty:
Dn:xrr Book Co.
E. So. Templr St

VERMONT
Ruiland:
FLEETWOOD SOUND STU-
(8110 ]
285 S. Main St.
OAKMAN ELECTRIC SUP-

PLY
12 Wales St,
VIRGINIA

Nristol:
BRristoL RA0I0 SupPLY
CoRrp.

31 Moore Si.,
Charlotiesville:
CHAR!I OTTESVILLE MusIC
CENTFR

105 E, Main St,
Narfolk :
ELECTRDNIC ENGINEER-
NG Co,

316 W, Olney Road

WASHINGTON
Seautle:
OLYMPIC ENGINEERING

2008 Westlake Ave,
Spokane:
HoOuUSE OF HIGH FIDFLITY,
207H CENTURY SALES INC,
1021 W, First Ave.

WEST VIRGINIA
Charleston:
ELECTRONIC SPECIALTY

‘:}Irglnla St. W, at Park
WISCONSIN
Janes

THE Aunm SHACK
1208 Milwaukee Ave,
Madlson:
Toe Hi1 Fi CORNER
State at Gorham
Milwaukee:
THE Hi-Ft CENTER, INC,
4236 W. Capltol Drive
PHOTOART VISUAL SERV-

tCcE.
840 N. Plankinton

CANADA

New Brunswick:
St. John:
THE NEW BRUNSWICK
Ravio Co.

7-11 Germain St.

Nova Scotia:
Halifax:
CONSOLIDATED SUPPLY

0. L1o.

Ontario:
Kitchener:
PEFFER_SOUND Equite-
MENT Co.

Ottawa:
CANADIAN EL:crlucu.
‘SuppLy Co.. LTD.
836 Somerset W.
Toronto:
Bav-BLoor RAmo
1206 Bay
CANADIAN Eu:crmcu.
SurpLy Co., LTD.
522 Yonge St.
ENGINEERED SOUND SYs-

TEMS L1D.
169 Kipling Ave,, S,

Quebec:

Monireal:
CANADIAN ELECTRICAL
SuepLy Co., LTD.

275 Cralg St. W.
EXCEL DISTRIBUTING INC.

690 St. James St. W,
PAYETTE RADIO LIMITED

730 St. James St, W,
THE RADIO CENTRE

Craig at St. Urbain
Quebec:
MAURICE ST.-Cyr

706 Blvd. Charesi East
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THERE | A DIFFERENCE IN

HIGH-FIDELITY EQUIPMENT!

HEAR IT! SEE ITV IT'S

:
.

Hear whole octaves others miss! Look at the clean, functional
lines which are the outward indication of inner quality. That's
the result of “Listeneering” engineering by Electro-Voice.

All authentic high-fidelity equipment reproduces sound pleas-
antly. But to recreate living “‘presence,’” choose Electro-Voice
as experts do. In the Aristocrat folded-horn corner enclosure
and related equipment shown, you have an integrated three-way
system which gives you amazingly wide tonal range without
distortion. The enclosure with 12TRXB triaxial speaker, the
Circlotron amplifier with controls and the 80 Series Ultra-
Linear Ceramic cartridge in the record player of your choice
combine to thrill you with concert hall realism in your home.

Twenty-six years of single-
R minded devotion to making
MW only the finest is built into all

.i . Electro-Voice products . . .

T

units designed to perform to-
gether as complete systems . . .
units which, when added indi-
vidually to any high fidelity
system, make it sound better.

New Catalog-Guide gives
quick facts on Speaker Sys-
tems for true high-fidelity mu-
sic reproduction. Send 25c¢ to
caver postage and handling.
Specify Catalog No.117-I1611.

ElellhoYores

ELECTRO-VOICE, INC. e  BUCHANAN MICHIGAN
Export: 13 East 40th Street, New York 16, U. S. A.
Cables: ARLAB

S~ e

e,

Llectro-Voice, world's largest manufacturer
of high-fidelity products, offers you the
world’s most complete line—speakers,
speaker enclosures, systems, amplifiers, pre-
amps, tuners, phono cartridges, Power-Point
cartridges, Do-It-Yourself enclosure kits
and microphones. Available everywhere.

THE ARISTOCRAT Folded Horn Corner
Enclosure augments bass reproduction
without “‘boom’" or distortion, provides
balanced bass and treble, adds to
speaker power-handling capacity. You
enjoy purity of extended tone never
before achieved in a cabinet of this
size, 29%” x 197 x 16%”. Mahogany,
Net $69. Korina Blonde, Net $76.

7//000"1401"#%060"1401‘ I 956

1o Bt

v::ﬁ,V//LOW-BOYCIW

CLOTRON AMPLI-
FIER WITH CONTROLS, easy to
operate, designed for music lovers
who want a compact, moderately-
priced high quality amplifier. Five
position playing selector for radio
tuner, tape recorder, TV and 2 posi-
tion phono. Model A15CL, $99.50*

WorldRadioHistory

12-INCH TRIAXIAL
* REPRODUCER gives you
phenomenal bass response,
full-bodied mid range and silky-
smooth upper octaves without dis-
tortion. Used in the Aristocrat en-
closure, this integrated three-way
system has a response of 35-15,000
cps. Model 12TRXB, Net $64.00.

*Slightly higher in the West.

2o ULTRA-
Tﬁifﬁij LINEAR
CERAMIC

PHONO CARTRIDGE, for
finest reproduction of 45,
33% and 16% rpm rec-
ords with true high fidel-
ity. 1-mil sapphire tip.
Model 84S, Net $9.60.
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Chopin played for Liszt
-« - and spoke of fidelity

Liszt had embellished Chopin’s nocturnes as he
played one night in a Paris salon for the composer . . .

Chopin said: “I beg you my dear friend, when
you do me the honour of playing my compositions
to play them as they are written,

or else not at all.”

Then Choepin played Chopin . . .

Why not give yourself the pleasure of hearing your
musical recordings as they skould be heard?

EXCLUSIVE THREE-CHANNEL FRONT-LOADED EXPONENTIAL
HORN SYSTEM: Below 45 cps to 16,000 cps flat with usable response in
excess of those frequencies. Exceptional transient response. Three-way
frequency dividing network with cross-over at 550 cps and 4,000 cps. High
output 22 watt amplifier with preamp. 20 to 20,000 = 1.5 db, Less than 2%
IM distortion (60 cps and 7,000 cps; 4::1 ratio signal). Precision calibrated .
bass and treble tone controls for definite stops in cut and boost; separate i)
continuously variable volume control; professional three-step loudness con-
trol; 12 db/octave high frequency roll-off control (scratch filter) with
3-6-10 “KC” and “Flat” positions. Other input selector positions: “Mic,”
“Tuner,” “Tape,” and “TV.” AM-FM tuner with AFC; 4-speed precision
intermix changer of advanced design; G-E variable reluctance cartridge
with 1 mil diamond and 3 mil sapphire styli.

=3
e

I

... the Precision Instruments of High Fidelity AMI CHOPIN LNSEMBLE
——————————————————————————— Control unit, corner horn enclosure, and record storage
. console. Corner horn enclosure couples acoustically
1500 Union Avenue, S. E. with floor and walls of your listening room to extend
Grand Rapids 2, Michigan TMEMBER: the bass horn within the enclosure. One of six fully
! ""m‘ S integrated sound systems as well as remote cortrol
& ’V(/, console models and wall and cofner horn enclosures for
g‘ 7 a vhariety of con‘;binahtigns‘d Light orbdark Honduras
s . = = mahogany, satin finish hand rubbed Grand Rapids

Engineers, Designers and Manufacturers of 5 5 fine fornitars craftemens | JAJERD UL
Professional and Commercial Sound Systems Since 1909 kAt

20 \jli-gi Wyu.ﬁc al \/v[ome
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BEACON TUNING
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now featured in all
new Pilot Tuners

in tune
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out of tune

for easy, accurate station selection




and 2

: i
Tuning Ease ‘ -'1"_ ' I‘
. . -

-
.

Modern Styling
have been added

to

Quality Engineering ...in the New Li)ilof T TUN EB "

.
.

.

:

';
4 .

>

—

\ i

feature found only in the new Pilot
Tuners. It is a simple, yet infallible
visual indicator that assures the abso-
lute tuning accuracy required for
distortion-free FM and AM reception.

TR Ry .
= R e — 1

S 70 8f 90100 130 10 160 <<

- = o

1s an exclusive ‘Pilot I
l A o = = ]
v ¥2 94 36 99 102 104 106 108
'
|
|

But Beacon Tuning is only one of the
new Pilot features. Appearance, too,
has been refined. Styled along simple
lines — color-contrasted in deep bur-
gandy and burnished brass — the new
Pilot tuners reflect the discriminating
modern taste.

And beneath the handsome exteriors
of these tuners is a quality that speaks
of more than 35 years of Pilot expe-
rience in electronics expressed in the
most advanced design features known
today. Automatic Frequency Control,
Cathode Followers and Beacon Tuning
are but a few. The preamp-equalizers
built into the new Pilot Tuners and
Amplifiers are designed for use with
tape heads as well as tape amplifiers FM-530  FMOnly § 79.50 l AA-903 10 wats $ 69.50*
and records. And these preamp cir- 5 - ”
cuits are designed to operate with dc on FA-540 FM-AM 109.50 AA-920 20 watts  99.50*

tube heaters forhum-free performance.

PILOT Tuners Suggested PILOT Amplifiers

gAA-41 OA 20 watts 54.50
FA-550 FM-AM 159.50* 4 o g

The demand for Pilot tuners to match (AA-904 30) wa PR
the performance of the modern Pilot sAA-903 R T 69.50
amplifiers has been most compelling. AF-850 EM-AM 154.50 J or

Today, there is a Pilot tuner for every [AA-920 20 watts 99.50*
Pilot amplifier — handsomely styled
for appearance and electronically

(AA-410A 20 wans 5450
matched for performance.

[-14

AF-860 FM-AM 189.50* !
[AA-904 30 watts 99.50

slightly higher

i . ) . 9
with built-in preamp-equalizer Woest of Rbckies.

ILLUSTRATED

FA.540 TUNER NOTE: The AF-850 FM-AM Tuner may be used with the Pilot PA-913 Preamp-
AA-920 AMPLIFIER Audio Control in conjunction with either the AA-410A or AA-904.

Hear these Pilot combinations at your hi-fi dealer — or write for complete details to:

the RADIO CORPORATION 3705 36 sTReET, LONG ISLAND CITY 1, N. Y. %'

9
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Make this a Christmas long remembered—

with full fidelity listening pleasure

Q

\'-.017

for the entire family

speakers are available

Blue prints are available for the
do-it-yourself enclosure builder.

You will hear a remarkable difference in the clarity of
Norelco *Full Resonance Speakers. In a single speaker,
twin-cones reproduce low frequencies, middle range, as
well as the higher frequencies extending beyond the
audible range—without distortion.

WHY ARE NORELCO FRS SPEAKERS
SO EXCEPTIONAL?

They have incorporated a number of technical refine-
ments which are evident the moment you listen. The air
gap has been made long so that the coil is completely
enclosed in an even magnetic field at all times. A cop-
per ring has been fitted into the deep air gap to keep the

1 /%reﬁ'o FRef \ ,

5", 8" or 12" sizes in standard impedances.
Priced from $6.75 to $59.98

c
-
=
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w3
=4 )
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voice coil impedance constant over the whole frequency
range: this avoids incorrect matching. High flux den-
sities are obtained through the use of “Ticonal” mag-
net steel.

Norelco speaker-matched enclosures are scientifically
designed acoustical boxes which enhance the excep-
tional tone qualities of FRS speakers; bringing out their
true performance values.

Norelco FRS Speaker Enclosures are available in
three sizes to match the characteristics of the speaker
in use. Supplied in either mahogany or blond, these en-
closures incorporate a removable base permitting the
enclosures to be placed horizontally or vertically to
suit any room arrangement or decor.

ADD TO...and improve any sound system with /%rc/eo *FULL RESONANCE SPEAKERS
Write today to Dept. 112* for brochures and prices of these unique speakers.

NORTH AMERICAN PHILIPS CO., INC., 100 E. 42nd Street, New York 17, N. Y.

Woueméer- :Z)eceméer I 956
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YOU ARE

INVITED

The following Berlant-Concertone distributors invite you to visit their store to see the
new TRIPLE PLAY RECORDERS and to get your free $50.00 tape librory or Con-
certone Custom Microphone for $20.00 with purchase of any Berlant-Concertone

recorder.

AKRON

Avdio Holl

326 W. Bowery St.

Olson Rodio Worehouse Inc.
73 E. Mill Street

ALBUQUERQUE

Hi Fi Equipment Inc.

816 Son Moteo S. E.
Sound Eng. & Equipment Co.
301 ) Monte Visto, N. E.

BALTIMORE
Americon Distributing Co.
2 North Howord St.

Wholesole Rodio Ports Co.,

nc.
311 W. Boltimore St.

BEVERLY HILLS
Crowfords of Beverly Hills
465 N. Rodeo Drive

BROADVIEW, ILL.
Hi-Fi Unlimited
1305 Roosevelt Rood

BUFFALO

Buffolo Audio Center.
Arrowlite Co. Inc.
153 Genessee Street

CENTRAL CITY, NEB.
Sompson Electronics
102 G. Street

CHICAGO

Allied Rodio Corporation
111 N. Compbell
Continento! Corporation
3239 W. North

Nework Electric Compony
223 West Modison Ave.
Yoice & Vision

53 E. Wolton Ploce
CINCINNATI
Customcrofters Audio Inc.
2259 Gilbert Avenve
Steinberg’s Inc.

633 Wolnut Street

CLEVELAND

Avdio Croft Co.

2915 Prospect Ave.
Nationol Monufacturing Co.
1000 Homilton Ave.

coLuUmMBUS
Shoffer Music Compony
B49 North High Street

DAYTON
Custom Electronics Inc.
1000 South Main St.

DENVER
Electric Accessories
Stout ot 20th Street

DETROIT

Hoco Distributing Co.
9730 Burnette

K. L. A, Loborotories, Inc.
7375 Woodword Ave.
Lobby-Hobby Inc.
17300 Woodword Ave.

EAST CHICAGO, IND.
J. N, E. Television
2013 Broadwoy

HEMPSTEAD, L. I.
Islond Audio & Hi Fi Center
441 Fulton Avenve
Newmork & Lewis

43 Moin Street

HOLLYWOOD, CALIF.
Hollywood Electronics
7460 Melrose Ave.
Mognetic Recorders
7115 Melrose Ave.

HOUSTON
Busocker Elec. Equip. Co.
1216 West Cloy

LAFAYETTE, IND.
Lofoyette Rodio
408 North Street

LAKEWOOD, OHIO
Music Unlimited
13410 Detroit Ave.

LAS VEGAS
Nevodo Book & Sound
306 E. Chorleston

Rodio ond Sound Supply Co.

25 E. Colifornio St.

LONG BEACH, CALIP.
Dockney Electronics

343 East Morket Street
Scott Rodio Supply Inc.
266 Alomitos Avenve

LOS ANGELES

Beverly Hi-Fi

468 So. Robertson Blvd.
Bushne!! Electronics

12026 Wilshire

Gatewoy to Music

3089 Wilshire Bivd.
Midway Elecironics

2817 Crenshow Bivd.

L. A, Portoble Recorders
521 No. Lo Cienego Bivd.
Sound Unlimited

6320 Commodore Sloot Dr.

MIAMI
Hi-Fi Associates
3888 Biscoyne Blvd.

MILWAUKEE

Hi Fi House, Inc.

2630 N. Downer Street
Photoart Visuol Service
840 No. Pionkinton Ave.
Wock Soles

3131 W. North Avenve

MINNEAPOLIS

Electronic Industries, inc.
2451 Hennepin Avenve
Poul Schmitt Music Compony
68 South Tenth Street

NEWARK
Hudson Rodio & Tele. Corp.
35 Williom Street

NEW YORK CITY
Airex Rodio Corporotion
64 Cortiondt St.

Avdio Unlimited, Inc.

119 Eost 59th Street
Goody Audio Center, inc.
235 W. 491h St.

250 W. 49th St.

Grond Centrol Rodio
124 Eost 44th Street
Heins & Bolet

65 Cortlondt Street
Hudson Rodio & Tele. Corp.
48 W. 48th Street

212 Fulton Street

Liberty Music Shops

450 Modison Ave.
Peerless Comero Stores
138 Eost 44th Street
Rodio Wire Television Inc.
100 Sixth Avenve
Recording Wire & Tape Co.
163 Eost 87 Street
Sonocroft Corporotion
115 West 45th Street
Sun Redio & Elec. Co.

50 W. 20th Street

Terminol Radio Corp.
85 Cortlandt Street

ONTARIO, CALIF.
Rudi Pock Hi-Fi Shop
604 N, Euclid

PASADENA

Audio Associotes
689 So. Fair Oaks
Dow Rodio

1759 E. Colorodo
High-Fidelity House
536 So. Foir Ooks

PHILADELPHIA
Almo Rodio
913 Arch St.

PHOENIX
Audio Speciolists
333 E. Comelbock Rood

PITTSBURGH
Concerto Room, Inc
642 Gront St.

M. N. Monsfield Co.
937 Liberty Ave.
Rodio Ports, Inc.
6339 Penn Ave.

PORTLAND, ORE.
Meier ond Fronk Co.

Sondy's Camero Stores
714 S. W. Washington St.

RED HOOK, N. Y.
Horter, Inc.
10 South Broodwoy

RIVERSIDE, CALIF.
Custom Music
3980 Moin Street

SACRAMENTO
Hi-Fi Sound Supply
1910-16th St.

SALT LAKE CITY
Sound by Croftsmen
358 South 3rd Eost

SAN DIEGO

Breier Sound

3781 Fifth Street
Recording Center
1342—5th Avenve
Wright's House of Hi-Fi
5140 EI Cojon Bivd.

SAN FRANCISCO
Son Fron. Rodio & Supply
1280-84 Morket Street

SAN MARINO
E. O. Bulkiey Co.
2533 Mission St.

SAN PEDRO
Bower's Music
810 So. Goffey

SANTA BARBARA
Pocific Audio Supply
2919 De La Vino Sireet

SCHENECTADY, N. Y.
House of Hormony
1034 Eostern Ave.

SEATTLE

Toll's

1415 Third Ave.

Seottle Rodio Supply Inc.
2117 —2nd Avenve

STOCKTON, CALIF.
Quolity Sound Service
1217 North Wilson Way

TOLEDO

Jomiesons High Fidelity
840 W. Centrol Ave.
Torrence Radio, Inc.
1314 Modison Avenve

TOPEKA, KAN.
Plozo Television
140 S. Huntoon

TROY

Trojon Rodio Co.
15 Middleburg St.
Troy, N. Y.

TUCSON
Art Electronic Supply Co., Inc.
145 South Park Ave.

VAN NUYS
Volley Elec. Supply Co.
17647 Shermon Woy

WASHINGTON, D. C.
Lob, of Electronic Eng.
625 New York Ave., N. W.

YONKERS
Westlob
2475 Centrol Pork Ave.
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Hicu Fipeurty, THE WHY anp How ror
Amateurs, By |G. A. Briggs. 192 pages,
834 by 514 ins., 65 illustrations. Published
by Wharfdale Wireless Works Led., Idle,
Bradford, England. Board covers, $2.95.

Mr. Briggs needs no introduction to
hi-fi music enthusiasts anywhere, and par-
ticularly to readers of this Magazine, since
his latest article,appeared in our May-June
issue.

As for his new contribution to hi-fi
literature, there is enough significant in-
formation to warrant its being read by

| engineers, yet Mr. Briggs has such a won-

derful capacity for clarity and brevity,
sparked by the Yorkshireman's refusal to
take himself seribusly, that the complete
neophyte can gain useful information from
every page.

One gains the impression that the author
wrote this book around questions asked
him, in person and by mail, about the
performance and use of individual items of
equipment, from pickups to speakers, and
about various subjects from listening tests
to room acoustics —all of which are
covered in 14 chdpters. Indeed, the con-
cluding section is devoted to 15 pages of
typical questions and most helpful answers.

This book is principally concerned with
record reproductioh, although there is one
chapter on tape recorders and another on
stereophonics. Strangely, FM is merely
mentioned, although the BBC, after the
most exhaustive VHF tests, decided that
FM offered the most advantageous means
of overcoming the AM inter-station inter-
ference that is even more of a night time
plague in the British Isles than in the
U. 8. and, in consequence, is building an
elaborate system of FM stations there,
some of which are already on the air.
InTrRODUCTION TO OPERA, edited by Mary
Ellis Peltz, with "'A Guide to 40 Operas
on Long-playing Records™, by C. J. Luten.
332 pages, 814 by 5% ins. Paper bound.
Published by Barnes and Noble, 105 Fifth
Ave., New York 3. $1.65.

Carol Ann and C. J. Luten adapted this
“'guidebook™ to the standard repertory
from the earlier “‘Opera Lover's Com-
panion’” and the continuing Opers News
(from which journal the ‘‘Companion’’
itself had been assembled). These publica-
tions are sponsored by the Metropolitan
Opera Guild.

Mr. Luten, 2 member of Hi-Fi Music's
Board of Reviewers, is responsible for the
52-page critical collation of recorded opera
that forms a supplementary section. It is
at once the most succinct and the most
sensible coverage of dhe field to be had —
with che usual qualifitation that certain of
the recommended performances have been

| supplanted since the book went to press.

M-gi Mudic at ﬂome



Now! ONE Berlant-Concertone Recorder
does the work of THREE

8 Prag”

EAI R I Ry

The 36ST Berlant Deluxe
Recorder is ideal for radio
station use. Delivers
performance characteristics for
the most exacting quality use.
Hysteresis synchronouns drive
model — (99.8% timing
accuracy). Frequency respense
40 to 15,000 cps at 15 ips

=+ 2db. Save the cost of

a second recorder plns savings
in space, operator time and
tape. Perfect for the station
planning stereo tape
broadcasts on AM and

FM simultaneously.

For the Advanced
Audiophile

the Concertone Custom
Recorders answer recording
and playing needs for years to
come. Full professional
features include use of 10%
reels, editing and cueing,

4% signal level meter, 3 motors,
monitoring from tape

while recording,

2 channel input mixer.

Take Time to Pay...

Terms to meet your budget
on all models. (Model 22)

As low as $49.50 down, $7.50
per week, 24 months to pay.

ﬁowm‘er- :becemler 1956

THIS NEW STEREO TRIPLE PLAY HEAD DOES IT—
Plays Full Track, Half Track, Stereo

TLE MAY
HEAD
HALF TRACK
ECORD

FULL TRACK

rcors
UL TRAZK
rase

Head Compliment Model 265T and Model 36ST. Another exclusive development
of the superb engineering laboratories of American Electronics — America’s
foremost manufacturer of electronics for military, home and industrial use.

FREE— $50.00 worth of recorded tape with
the purchase of any B-C recorder.

SAVE—$73.50 on a new $93.50 Concertone
Custom Microphone.

Offers limited and may be withdrawn with-
out notice. See your Berlant-Concertone
distributor today for your FREE tape library
or for the microphone savings.. . featured at
the dealer stores listed on opposite page.
Write for new 6-page brochure No.2].N.

Audio Division,

AMERICAN ELECTRONICS, INC.
s 655 West Washington Blvd.

Los Angeles 15, California

25
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WITHIN O0.5DB + DISTORTION: 0.3¢, AT 35 WATTS + INPUTS: LOW MAGNETIC,

BOGEN DB130 35 WATT AMPLIFIER
Glance down at the *'specifications and

controls' or at the control panel in the photo.

It's obvious that our engineering department

{largest in the high-fidelity industry)
hasn’t spared itself on the DB130.

Many experts consider this the

finest ““full-control" amplifier ever built.
Spin those knobs and flick those switches
at your nearest Bogen Sound Salon.

You'll get the hi-fi thrill of your life.

AUX, 7-POSITION

INPUT SELECTOR: PHONO., RAD!O. TAPE.

35 WATTS. PEAK: 100 WATTS « FREQUENCY RESPONSE: 15-30000 CPS TOUR SELECTOR

HIGH MAGNETIC. HI.-FI CRYSTAL. TUNER, TAPE. AUXILIARY (2) OUTPUTS: 100C i @
SPEAKER (S, TAPE « CONTROLS: POWER (ON-OFF) « CONTINUOUSLY VARIABLE AB, B
BASS AND TREBLE e+ SEPARATE CONTINUOUSLY VARIABLE LOUDNESS CON- CHASSIS:

WorldRadioHistory

INFINITE DAMPING CONTROL* LO FILTER (FLAT, 50C

RECORD EQUALIZER
(FLAT. 8KC. 4KC)
TAPE MONITOR

SPEAKER SELECTOR SWITCH: A
AUX ADJUSTER HUM ADJUSTER

BLONDE OR MAMOGANY-FIN{SHED ENCLOSURE:



what

the ‘sound men’
say...

because it sounds better . . .

Anton Sehmitt,Horvey Rudio, knwwn to thousands of New York
audiophiles as ane of the most knowledgeable hi -fi consultants
in owr induxtru.

“_...1 get lots of calls for Bogen
from the high-fidelity fans who really know what they’re
doing. This is especially true of Bogen’s premium amplifiers
and tuners. And as far as the budget-conscious beginners go,
I've started a lot of them out on Bogen’s DB110 12 watter . ..
and most of them wind up as confirmed Bogen enthusiasts.

“I handle many fine brands of equipment here at Harvey.
I'm sure that none of these manufacturers would object to
my saying that Bogen's complete line of tuners, amplifiers,
receivers and record players is a marvelous hi-fi value

throughout.”

HARVEY RADIO COMPANY
NEW YORK CITY

Bogen

HIGH FIDELITY

Have gou read our new 36-page edition of "Understanding High Fidelity”? Send

25¢ to Dept. 7Y, David Bogen Co.. Inc.. P.O. Box 500. Parawus, New Jersey.
WorldRadioHistory
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Anotlu?r reason why today’s fastest
selling high fidelity record changer i

* Faithful Reproduction —

distortion-free performance —

balanced motor, pulleys and couplers reduce
rumble to an inaudible

minimum. Automatic muting switch
eliminates ‘clicks’.

L
m——
% For other features and new popular price, see your Wisfirapsthenor write Dept. SL-5
""" ROCKBAR CORPORATION 650 Halstead Avenue, Mamaroneck, N. Y.

b Rl A




New Styling... New Features... H. H. Scott
A New Line from H. H. Scott

introduces
Easy to operate . . . easy to install . . . easy to look at! That’s
H. H. Scott for ’57. Behind each component is an outstanding record of a new
engineering leadership and uncompromising standards . . . factors that make
H. H. Scott components outstanding values whatever their price. EASIER

H. H. Scott engineering innovations include: FM tuners with wide-band

design * Best sounding AM ever developed * Patented Dynamic Noise

Suppressor * Add-A-Unit styling so H. H. Scott components go together way to
in any combination.

Sculpture courtesy Museum of Fine Arls, Boston. Accessories courlesy Talisman Shop, Boston.

_I = operate
your
hi fi

system

NOW everyone in your family can
operate your high fidelity system!
All they do is set controls on the
Green Dots . . . adjust volume . . .
and play.

All important operating features are

(above) (below) q
FM Tuner (Model 311B). One of 4 new H. H. Scott tuners. Rated “THE 99 (Madel 39C complete amplifier) 22 WATT CONTROL & POWER retained . . . no controls have been
g)psdby Ieadindg high 'ﬁdeI:ltyhpublications. Features include - Wide- gENTER ?n- of t5 e Seott ampl:;ﬁers‘ . Gre:an o:t controLs . eliminated. But Scott designers have
and circuit design for highly selective drift-free performance - magnetic inputs - 5 position record compensator that includes
Sensitivity 3 microvolts for 20 db of quieting - Signal strength and special NARTB tape curve - Separate in-out switches for scratch labeled all controls so they can be
tuning meter for precision tuning on weak stations - Separate tape and rumble so even old 78 records sound good - Loudness control for operated as easily as a TV set
and multiplex outputs - Automatic gain control makes manual perfect sound at any volume setting - 2 tape outputs, one for record- ’
adjustment of sensitivity unnecessary - Dimensions in wood cabiset: ing, one for monitoring - Separate bass and treble tone controls -
1344 x 5x 91%. $119.85 Output connections for any speaker impedance - Frequency Re- ,
sponse :dﬂatdz_% ops - 3? ke - _H?rmon(i’c Idistortign less than 0.8% - In fact you'll find components from
irst-order difference-tone intermodulation distortion less than a
0.3% - Hum Level: 80 db below full output - Dimensions in wood the H. H. Scott Laboratories offer you
cabinet 154 x 5 x 1214. $99.95 versatility, exclusive features, new

AGOESSORY GASHNET PAIGES: engineering innovations found nowhere
' else. If you want to hear truly
Traditional or blond mahogany (all models) . . . . . $19.85 professional equipment, designed for
Leather finished plastic covered metal (all models) - . . $9.95 you and your family, ask your

H. H. Scott dealer for a demonstration.
ALL PRICES SLIGHTLY HIGHER WEST OF ROCKIES
ALL TUNERS MEET FCC RADIATION SPECIFICATIONS

FREE! Send for brand new H.H. Scott

catalog M-11 * just off the press!

H. H. SCOTT, INC., 385 Putnam Ave., Cambridge, Mass., Export Dept: Telesco lnternatiwﬁd&%mm_ﬁgtgr;ark Ave., N. Y. 17




Buy lop Qulity KNIGHT Hi-F, Compondil®

CUSTOM DESIGNED FOR THE‘EXPERTS—THE VERY FINEST FOR LESS

KNIGHT Custom Hi-Fi components are built
to ALLIED’S own special high standards. They
incorporate the most advanced circuit designs
and the very best of materials and. cra tsman-

distinguished styling at very moderate cost. All
KNIGHT Hi-Fi components are unconditionally
8uaranteed for one full year. Here is the best in
musical quality at money-saving minimum cost.

ship to deliver outstanding performange plus

EXCLUSIVES

Knight Deluxe 24-Watt High Fidelity Amplifier

® Response, + 0.75 db, ® Rumble Filter

20-40,000 cps ® Separate Tone Controls
® 12 Positions of Compensation e Equalized Tape Head Input
® Variable Damping Control e Hum Balance Adjustments
e Loudness Control e U.L. Approved
This superb new amplifier is housed in a beautiful space-
saver metal case finished in attractive cork-grain with

gold-tone control panel. Only 4 x 1544 x 11°,
59 450

hpg. wt., 30 lbs.
ALL PRICES NET F.0.B. CHICAGO

Knight Deluxe Basic FM-AM Tuner

® “‘Locksin" FM Tuning (AFC)
® Tuning Meter for FM & AM
® Sengitivity: 5 Mv for 30 db

® Tuned RF Stageson FM& AM
e FM Discriminator
® 2 Cathode Follower Outputs

quieting on FM; 5 Mv for e FCC Approved Radlation

1.5 volts output on AM e U.L. Approved
Circuit includes 11 tubes plus rectifier. Maiches Deluxe
Amplifier; in attractive cork-grain finished metal case
with gold-tone control panel. Size: 4 x 133 x

59950

10°. Shpg. wt., 17 lbs.
Knight “Uni-Fi”

94 SX 711. NETonly. .......... .. ... . . ..
Tumer-Amplifier
Combination

| 94 SZ 709. NETonly. .. .. . . . .

Knight "Bantam”
12-Watt
Hi-Fi Amplifier |

o 364 | o 5104
U. L. Approved

e +0.5db, 20-20,000 cps ® Single Chassis Construction—Simple To Install

e Variable Damping Control ® 7 Inputs e Complete FM-AM Tuner—PreampIifier-AmpIiﬁer

® Loudness Control e Built-in Preamp Equalized Tape Input . Cgmpact‘St'yling—ﬂ/. x 15)4 x 11}4"—Fits Anywhere

In handsome case, with smart cork-grained finish. “Space- e FCC Radiation Approved - .

ngearr}' sgsi;n,aoser;ly é%sx 13 x 10}5g”. Shpg. wt., 14 lgs. * 10-Watt High Fidelity Amplifier With Every Advanced Feature

® 3-Pesition Record Compensator

The logical high quality complete ensemble for limited-space appli-
94 5x 708. NET only .. .............. ’ $64.50 cations; an icfeal replacement for obsolete equipment in existll)ng
, Knight “Bantam” cabinets. Available in cabinet illustrated or in chassis form (414 x

15 x 10147).
94 5X 730. Chassis only. Shpg. wt., 17 lbs. NET only .$104.95

94 SZ 731. As above, in cork-grain finish metal cabinet. Shpg. wt.,
19 lbs. NET only Ak - .. : ...%$109.95

Basic
FM-AM Tuner
only 57450

U. L. Approved 5
FCC Radiation Approved
® Output Level Control
® Wide Frequency Response
e High Sensitivity » RF Stage

ALLIED’'S 356-PAGE 1957 CATALOG
Send for this volue-pocked cotolog feoturing the world’s
forgest selection of Hi-Fi ¢ P ts ond « i
music systems. Includes recorders, fomous KNIGHT-
KITS, everything in Electronics—P_A. systems, Amoteur
geor, fest instruments, electron tubes, ports, tools ond
books. Send for your FREE copy todoy.

M $74.50
) Knight oroer Tooav rrom ALLIED RADIO
" Preamp-Equalizer

: o U.L. Approved l ALLIED RADIO CORP., Dept. 76-1-6

: 3i l;o:ti)t'i :g-goﬁgecnpsz - 100 N. Western Ave., Chicago 80, Il
0 .O l Ship me the following KNIGHT Hi-Fi components :
m e Loudness Switch l

® “Lock-in" FM Tuning
e Latest 8-Tube Circuit
e Improved AFC

A perfect match for the “Bantam" amplifier, in beautifu]
cork-grain finish metal case, only 3% x1115x91£". 10 Ibs.

94 SX 710. NET only .

® Rumble Switch
e Equalized Tape Input
For use with any basic amplifier. Matches KNIGHT 54 450 ] $ enclosed

[CJ Send FREE 356-Page ALLIED 1957 Catalog

units; 13 x 314 x 514",
94 sX 712. NET only .
Name

Address

ALLIED RADIO

America’s Hi-Fi Center City
100 N. WESTERN AVENUE, CHICAGO 80, ILLINOIS

30 ﬂ"jl. ?77(14[(: al \lv[ome
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Milton Slecper discusses

in the development and design of audio components

than the remarkable demonstration staged by G. A.
Briggs at Carnegie Hall, directly after the recent New
York Hi-Fi Show.

Imagine, if you can, asking audio equipment such as we
had in 1950 to reproduce E. Power Biggs’ organ music so
perfectly that listeners had to watch Mr. Biggs in order
to make sure whether they were hearing his playing or its
reproduction via audio components! Or Morton Gould
with his musicians and tap dancer Danny Daniels, as H. J.
Leak switched back and forth from the microphone on
stage to 2 tape made weeks earlier. Even more impressive
was the comparison between the playing of Ferrante and
Teicher in person, and a tape of a selection included in
their Westminster recording, for it was necessary to listen
and look to tell the difference!

Such improvement in audio reproduction is not a phe-
nomenon of nature, like the inevitable unfolding of a
flower, or the growth of a tree. It is the product of im-
agination, patience, experience, and competition. There is
another essential factor in the achievements of the hi-fi
equipment manufacturers. It is increased capital, either in
the form of profits ploughed back, or additional invest-
ment used for continued research and for new facilities by
which standards of quality and performance are being
raised to still higher levels.

For the truth is that in this business there is a pride of
achievement and craftsmanship that is found in few other

fields today.

THERB could be no more definitive evidence of progress

in the last six years, because I had many discussions

with them when I was preparing to bring out the first
hi-fi magazine. At that time, the men who now head the
leading companies in the industry were operating shops
with perhaps three or four employees. They were bending
chassis by hand and drilling the holes one at a time instead
of stamping them out in presses; assembling parts they
picked up from jobbers because their orders were so small
they couldn’t buy direct; and they were checking per-
formance by ear, for they had no adequate laboratory
measuring equipment.

How different it is today! Those little shops have grown
up to become factories where mounting costs of material

Woueméer- $¢C9m£9r I 956

I xNow how much the manufacturers have accomplished

MUSIC IN YOUR HOME

and labor are offset by the use of modern tools and meth-
ods. Increased sales now justify the employment of skilled
workers and capable supervisors. Parts and materials are
purchased in quantities that qualify for the lowest prices.
Without this progress, 1956 hi-fi components would cost
more than twice what we are now paying.

This increased efficiency, however, does not mean a
shift to mass production methods employed in plants
which grind out radios, phonographs, and TV sets by the
hundreds of thousands. On the contrary, the engineering,
production, and sales philosophies of these very separate
activities are still distinguished by the differences result-
ing from primary emphasis put on quality, and concern
with cutting costs to the point of marginal performance.

What about equipment for the people who want the
musical quality made available by hi-fi components, but
who are reluctant to undertake the work of installing
their own systems? This demand is now being met in two
ways: with cabinets designed to house standard com-
ponents, and with standard components factory-built into
cabinets, ready to operate when the antenna is connected
and the line cord plugged into a socket.

uere is still one problem, not concerned with appa-
Tratus design or production, however. It is the matter

of educating people in the correct use of hi-fi equip-
ment. Some simply will not read instructions, no matter
how clear and explicit they are. Others, like accident-
prone drivers, have a faculty for doing things the wrong
way, sometimes with unfortunate results. Also, of course,
we have those who take short cuts to save time or ex-
pense, and then complain because they do not realize the
full capabilities of their equipment.

Yet manufacturers are meeting even this situation.
They are establishing such confidence in the quality of
their products that, if something seems wrong, people are
beginning to ask themselves: “'Did I do this the right
way?" Thus, more and more, they are learning by finding
and correcting their own mistakes.

Yes, when you dare ask a Carnegie Hall audience to
compare live and recorded music, hi-fi equipment has
come a long way in six years. How interesting it will be,
six years from now, to look back on the further progress
that will surely have been made in the reproduction of
music from records, tape, and FM radio!
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When your authorized Pickering Dealer is demon-
strating the revolutionary new ISOPHASE SPEAK.
ER, please, don't look behind it for the orchestra.
Take our word for it—these magnificently realistic
sounds are coming from the.curved diaphragm it
self. “Unbelievable,” “extraordinary,” *“breathtak-
ing,” and “window-on-the-studio quality” are some
of the comments we’ve heard from dealers and cus-
tomers alike. But don’t be persuaded by mere words
alone. Hear it for yourself.

The Pickering ISOPHASE SPEAKER uses the elec-
trostatic principle to recreate musical sounds with

a degree of realism unattainable in conventional

speakers.

The ISOPHASE reintroduces the original sound

into the air at a low velocity—~instead of at a high
velocity as in ordinary speakers. In addition, the
ISOPHASE generates sound in phase from the entire
surface of its large curved diaphragm—instead of
from a point source as in conventional cone speak-
ers. Thus the sound reproduced by the ISOPHASE
closely approximates the unit-area energy of the
original sound entering the microphone in the
studio or concert hall.

Unlike ordinary speakers, the ISOPHASE does not
“break up” at high frequencies. And because of the
inherent linearity of the push-pull electrostatic de-
sign, harmonic and intermodulation distortion are
virtually nonexistent—a tremendous advantage over
conventional speakers. For further details, please
write Departiment X-13.

EXPORT: AD. AURIEMA, INC., 89 BROAD ST..
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Demonstrated and sold by Leading Radio Parts Distributor: everywhere. For the one nearest you and for detailed literature: write Dept. X-13.

Y.
»

ORK / CANADA: CHARLES W. POINTON LTD., 6 ALCINA AVE., TORONTO



THE HI AND

AT LONG LAsT the easily accessible Carib-
bean will have a music festival. Snob
appeal has led peripatetic Americans to
Europe for so long that a bit of Europe will
have to be transplanted to the subtropics
{or the occasion, but whose presence would
be more welcome anywhere than that of
Pablo Casals?

It was Casals — unquestionably the
greatest cellist of our age — who brought
the world of music to Prades and to Per-
pignan, and it is Casals who will bring it
again to San Juan, Puerto Rico, this April.

Already scheduled are the Budapest
Quartet, pianists Rudolf Serkin, Jesis
Maria Sanrom4, Eugene Istomin, and Mie-
czyslaw Horszowski, violinists Joseph
Szigeti and Isaac Stern, soprano Maria
Stader, baritone Gérard Souzay, conductor
Milton Katims (in his erstwhile role as
violist), flutist Julius Baker, and clarinetist
David Oppenheim.

A battery of soloists like these would
bring the tourist-listeners to darkest Africa,
but certainly the name of Casals is itself a
guarantee of success. To have him within
our borders is an honor indeed; he has not
performed outside the secluded Pyrenees for
decades. (A little bird tells us that Colum-
bia will be taping many of the perform-
ances. Let us pray.)

The interested should contact Miss Di-
norah Press, Casals Festival, 14 West
44th Street, New York 36, N. Y.

Spscmuz.«'nou may be the curse of modern

society, but it is handy to have around a
magazine that prides itself on authoritative
opinion. Hence the latest additions to our
Board of Reviewers.

Ward Botsford is a member of the Amer-
ican Rocket Society, American Astronauti-
cal Society, American Society of Mechani-
cal Engineers, and the British Interplane-
tary Society, all of which is irrelevant but
impressive. More pertinently for our pur-
poses, he is a clarinetist par excellence and a
recording executive, having made more
than his share of outstanding LP’s. Good
ears, and he can write, too.

George Louis Mayer comes to us
through the express recommendation of
Philip L. Miller, who is an astute talent
scout as well as a pre-eminent vocal critic.
George is on the music staff of the New
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York Public Library. His credentials in-
clude degrees from New York University
and Columbia. His specialties are vocal
and dance music. The latter being a preoc-
cupation of your Music Editor, some prob-
lems may arise over division of assignments.
Oh, well.

uesT REVIEWER this month is Edward

Jablonski, whose article on Gershwin
appeared in the July-August issue and
whose study of Vaughan Williams appears
in this one. His interest in these composers
amounting to a passion, it seemed reason-
able to assign him the latest batch of their
music on records. Not that his passions are
so limited, as you will see in due course.

CONGRATULATIONS to Robert C. Bagar and

to The New York Journal-American, the
former having joined the latter as record
reviewer — not only because Bob is a
chronicler of discernment but also because
his appointment marks the first recognition
on the part of any newspaper that record-
ings, like concerts and plays and books and
movies, are news.

Instead of the usual Sunday article col-
lating months-old releases, the new Journal-
American column will cover the scene every
day of the week. From a strictly journal-
istic point of view, that is the only way
to do it. It is a pleasure to remark on the
enterprise, however belated, of the J-A
editorial brass. When will other newspa-
pers start covering records as they do other
news — daily? ’

Tm; ENcLIsk critic Peter Heyworth, writ-
ing in The New Statesman and Nation,
had it that the ‘'Anglophile music lover in
foreign parts . . . is, after all,”" the lis-
tener ‘‘whom the British Council have in
mind’’.

Now, the British Council have under-
written (we preserve the English plural
form out of deference) numerous recordings
of contemporary music as yet unknown to
us. Some of its earlier projects reached
fruition here via RCA Victor in the more
roseate phase of the lacter’s alliance with
HMYV, but most of them did not.

So we dropped a note to E. M. I in Eng-
land, suggesting that the American public
would like to hear this music and request-
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ing review copies of whatever was deemed
fitting for export consumption.

From deep in the labyrinth at Hayes,
Middlesex, an A. M. Smith, Esq., replied
cryptically that ‘‘due to certain difficul-
ties'' the status of listeners in foreign parts
would have to remain guo; no review copies
were available. End of report. Mr. Hey-
worth, please note.

Wmm we are speaking of United King-
dom masters, this department would
like to add its voice to those who have been
asking for an American release of the
Australian composer John Antill's score
for the ballet, Corrobores. It seems to be in

" the catalogue of Australian H. M. V., but

unlike that label’s issues in England
proper, its “‘down under” stuff, we are
told, cannot even be imported.

Antill's music is for the most part
terra incognita to us, but the work in ques-
tion we know on the best information to
be a “‘natural” for hi-fi, quite aside from its
apparently substantial musical merit. And
how could it be otherwise, being a styliza-
tion of the centuries-old rites of the abo-
riginal race? A twenty-minute suite from
the complete score of Corroborss may be
perused through the good offices of Messrs.
Boosey & Hawkes. Won't some enterpris-
ing A & R man take a look?

LECTION NOTE: An eleventh-hour release

from RCA Victor, ‘The President’s
Favorite Music”’, includes the Bach-Sto-
kowski Sheep May Safely Graze and We All
Believe in One God, Beethoven's Coriolan,
Di provenza il mar from “'La Traviata',
the overture to “‘Die Fledermaus'', a sym-
phonic synthesis of ‘‘Porgy and Bess",
the spiritual, He's Got the Whole World in
His Hands, Do Not Forsake Me from the
film “'High Noon"", and the Fingal's Cave
overture of Mendelssohn.

We are apprised that Mr. Eisenhower
personally selected this program. Consid-
ering the season, it is regrettable that RCA
Victor did not feel constrained to ascertain
the musical tastes of Adlai Stevenson. A
year or so ago this point would not have
been raised, but in the time of our quad-
rennial rites is it fair to enlist Euterpe’s
charms for one ticket and not for the other?

—J. L.
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A roster of distinguished conductors and composers-turned-conductors has been shared by the Berlin and Vienna Philharmonic Orchestras. These
men held the baton before both. Left to right, in chronological order: Johannes Brabms (who led the Vienna in the 1873 premidre of his Variations
on a Theme by Haydn), Artar Nikisch, Richard Strauss, Felix Weingartner, Wilhelm Furtwingler, and Bruno Walter

Rival Visitors

The Berlin and Vienna Philharmonic Orchestras Arrive for U. S. Tours

By NELSON LANSDALE

Above: Composer Theodor Berger dis-
casses kis Rondo Ostinato with André
Cluytens at a Vienna rebearsal

Left: Hans von Biilow was engaged
i1 1882 by the Berlin Philbarmonic
as its first conductor

Right: Herbert von Karajan, shown
walking down the Ku'damm, is the
Berlin's fourth permanent conductor
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wo of Europe’s great orchestras, rivals for more than

Thalf a century, carry their rivalry across the Atlantic

- this fall — the Berlin Philharmonic Orchestra con-
ducted by Herbert von Karajan and the Vienna Phil-
harmonic, co-conducted by André Cluytens and Carl
Schuricht.

Both orchestras have been long familiar to record col-
lectors. The Berlin Philharmonic, under Arthur Nikisch,
was the first big-name orchestra to face the recording
horns — in 1914, with a Beethoven Fifth for the Gramo-
phone Company. It is currently under contract to Decca.
The Vienna Philharmonic and conductor Carl Schuriche
are heard on London discs. Herbert von Karajan records
for Angel, which will shortly release his first performances
with the Berlin Philharmonic. André Cluytens also records
for Angel, variously with the Paris Opéra-Comique, the
Paris Conservatory Orchestra, and the Orchestre National
de la Radiodiffusion Frangaise. In addition, the Vienna
Philharmonic is heavily represented in the catalogues of
RCA Victor and Columbia under such conductors as Wil-
helm Furtwingler and Bruno Walter.

The Berlin Philharmonic has arrived already, opening
its itinerary in Washington's Constitution Hall on October
7th. Although six major European orchestras! have
toured the U. S. since the end of World War 2, only the
Berlin Philharmonic has returned for a second tour, now
taking the orchestra for the first time from coast to coast
and back home again across the top of the world. For the
second time, also, the City and Senate of Berlin have
underwritten the air transportation for the more than 100
players to the U. S. and back at a cost of something more
than $40,000.

On November 4th, again in stately, flag-draped Con-
stitution Hall, the 114-year-old Vienna Philharmonic will
make its first appearance in America under the baton of
André Cluytens, who simultaneously makes his American
debut. On the five-week tour of the east and middle west
he will share the podium with veteran Carl Schuricht.

Both orchestras are concentrating on staples of the 19th
Century repertory on which their reputations chiefly
depend; both will play Haydn's London Symphony No.
104, Mozart’s Haffner No. 35, Beethoven's Sevemth and
‘‘Egmont’’ overture, and the Richard Strauss Don Juan.
The Concertgebouw shrewdly included a work by a con-
temporary Dutch composer on every program, but only the
Vienna Philharmonic is playing the work of a living
composer — the Rondo Ostinato of Theodor Berger — and
this is optional with local sponsors of the concert. Nobody
expects or wants a great German orchestra to turn its back
on Bach, Beethoven and Brahms, but it does seem fair to
point out that if any music is being written in Berlin or
Vienna worth listening to, this is the ideal time for it
to be heard. There may be a last minute change of plans.

The Vienna Philharmonic Orchestra

The Vienna Philharmonic is just eight months older than
New York’s Philharmonic-Symphony. Organized in 1841

1 The Royal Phitharmonic with Sir Thomas Beecham; the Israel Philharmonic
with Serge Koussevitzky and Leonard Bernstein; the Danish State Symphon;
with Erik Tuxen and Thomas Jensen; the Concertgebouw of Amsterdam wi
Eduard van Beinum and Rafael Kubelik; the Berlin Philharmonic and the Phil-
harmonia Orchestra of London with Karajan.

%ouemler-z)ecemler ’956

Tap: Joachimsthal High School, site of Berlin Philbarmonic's
new bome. Center: Vienna Philbarmonit in permanent residence in
the Musikvereinssaal. Bottom: von Karajan before bis Berliners

by Otto Nicalai of ' The Merry Wives of Windsor™' fame,
the musicians were mostly professionals from the Court
Opera Theatre, as indeed they are today, since the Vienna
Philharmonic is the orchestra of the Vienna State Opera,
of which Karajan has recently been appointed artistic
director. The orchestra gave its first concerts in the Re-
doutensaal of the Imperial Palace; by 1860, when Clara
Schumann appeared as soloist in her husband’s Pieno
Concerto, they had moved to the Karntnertotheatre, home
of the opera.

In 1870 the wave of prosperity which gave Vienna a
new opera house also produced the classic music-palace of
the Gesellschaft der Musikfreunde, where the Grosse
Musikvereinsaal (only slightly damaged by a grenade
during World War II) remains its perma- Consinued on page 70
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SCHUMANN: Respected, Neglected

Out of Fashion in a Neo-Classic Era, the Supreme Romanticist Is Closer to Our Time Than We
May Think. Through Records, a Revival of His Music May Get Its Start — By Robert Sabin

Schumann died in the asylum at Endenich where he

had been taken after his attempted suicide on February
27, 1854. His forty-six years had been crowded with
feverish activity of the mind and spirit. Not only had he
produced incredible amounts of music in short periods
of time (almost half of his more than 250 songs were
composed in 1840, the year he married Clara Wieck). But
over the years his output of music was matched by a
formidable literary activity. No one ever wrote more
wisely and penetratingly about

JUST A hundred years ago, on July 29, 1856, Robert

What are the qualities that made Schumann the
supreme Romanticist, that made his music so important
to such utterly different temperaments gs Brahms, Tchai-
kovsky, and Fauré? How can we explain the peculiar
freshness and visionary power that remind us ever and
again in his music of Schubert? (By comparison, Brahms,
even in his most ardent and inspired moments, is apt to
seem heavy and self-conscious.)

One of his most significant qualities is his faith in the
powers of inspiration. In 1839, when he was writing some

of his greatest piano music,

his art than this dreamer
and poet who could analyze
shrewdly when he wanted to
do so.

How much of his music
is really known today? How
many people have actually
read his musical criticism and
other writings? Shockingly few
have read much, if any, I fear.
For Schumann is out of fashion
— a respected but neglected
Romantic who is definitely not
comme il faur in a neo-classic
era which has made a fetish
out of Mozart and is busily
engaged in unearthing the pre-
Mozart Baroque and even re-
moter epochs of music. If you
disclose a passion for Vivaldi,
a rage for Rameau, you are
smiled upon, but if you confess
a deep and quiet love for Schu-
mann, people are apt to shrug
their shoulders and mutter
something about old-fashioned
sentimentality.

Granted that our age finds
the solidity and the clear design
of classic and pre-classic music

Robert Schumann

Schumann weote to Clara: *'I
have found that imagination
is released when I am full of
expectation and longing.” In
a period of creativity at full-
tide, he wrote exultantly: *'I
used to rack my brains for an
idea, but pow, everything
comes from within and I often
feel that I could go on playing
forever. It is rare for me to
erase a single note . . . Music
comes to me in such wonder-
fully interwoven shapes in spite
of its simplicity; it is the
eloquence of the heart itself
and moves all those who hear
i.”’

Such a mitacle of expression
is the first of the five Album-
blarrer included in the Bunte
Blarrer, Op. 99, which Brahms
used as a theme for his Varia-
tions, Op 9. As Kathleen Dale
points out in her study of the
piano music in ‘' Schumann; A
Symposium’’, edited by Gerald
Abraham, the "‘artless exte-
rior’" of this “‘wistful minia-
ture . . . concgals a particularly

reassuring. Granted that our

times are so tortured and so confused that we thirst for
positive, precise, objective art. Is the current neglect of
Schumann historically and esthetically just? Is it right
that Mozart should have fanfares, revivals, publications,
and endless festivals, while Schumann, by comparison,
is barely mentioned? I think not, and I shall attempt to
show why Schumann is closer to us than we may think,
and why his music may well come into its own again
within our lifetime. I shall confine myself largely to works
which have been recorded, for it is through recordings
that a Schumann revival may well get its start.
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subtle arch-wise construction.”’
No. 4 of this same set of Albumblarrer is Schumann
at his greatest. In one brief page he compresses a tragedy
so poignant that it is impossible to play the piece or
listen to it without a flash of pain and understanding.
And yet we find the marvelously buoyant Novellette in B
minor following upon the heels of these Albumblitter.
Winged, impulsive as a swallow’s flight in its symmetry
and faultless organization, this Novellette reminds us of
another of Schumann’s qualities — His epigrammatic
power of organization.
The late Sir Donald Francis Tovey, |Continued on page 77
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A basic guide for the planned selection of
records, enabling each collector to build a library
of related compositions which best represent
the most significant periods, composers, and
types of music

An Introduction by James Lyons

Guide to Record Collecting

1 1s pERHAPs the highest office of a critic to communicate
I enthusiasm. As an esthetic policeman, he has certain
duties to perform, but these do not include bringing
offenders to justice. That is for the public to do; the critic
can offer but one man’s opinion. With that same limited
power, however, the critic can be a catalyst of remarkable
effectiveness — provided always that he does not promise
to disclose music's arcane secrets, because nobody knows
them and the man who says he does is a liar.

The road to music is no hidden path, but it does not go
in a straight line, either. The interested traveler can go it
alone — many have, and without mishap. As in all ex-
plorations it is well, just the same, to have a guide along.
He should be an expert on the terrain, able and willing
not only to show you the best path to take, but to tell you
why he recommends it.

Hence the Hi-F1 Music ** Guide to Record Collecting’’,
a regular department which this comment introduces.

Someone once said that architecture is frozen music.
The metaphor is not altogether acceptable, but it helps
to establish the premise from which we will proceed. To
wit, that music is like a building or a book or any other
product of human expression insofar as it is of a fixed time
and place — and has a significance in its time and place
quite apart from those imperishable attributes that make
it a work of art.

Consider. Real estate does not build itself. Only the
architect acts in a solo capacity. His plans for any edifice,
however noble, are as nothing until the contractors come
along. So with the composer, who rolls his own until his
score goes to the printer. But the music must be performed
before anything, esthetically, can happen. Nor does a book
take on its meanings before it is read.

Now, let us use the book to prove the principal point
because it lends itself most easily: Does not any volume,
on any subject, reflect its contemporaneous political, so-
cial, and economic background?

Wouemler- iecemler 1956

Books, like buildings and symphonies, are brought into
being for good reason. The reason is not the same from one
case to the next, but it tends to include the author’s un-
conscious motivations and the prospect of profit. These
are the why of any art. Too often the music appreciation
fellows bedevil themselves and their audiences by pursuing
this why all over the place.

Our ‘*Guide to Record Collecting” will take a new
tack altogether. It will pursue the whar, which seems to us
a much more sensible goal because it is achieved with less
difficulty and it is bound to be, in sum, more rewarding.

It has been remarked previously in this space that
music history does not follow the hit parade. It only seems
that way, especially in retrospect. It is surely true that in
any of the arts there are big names that never would have
been big without the prior contributions of others who
are now forgotten.

The basic texts, quite understandably, credit the man
who did a thing best and most rather than the one who
did it firsz. On the whole, this makes for an imbalance that
amounts to misinformation, and it is apt to keep the
unwary or gullible traveler away from some mighty inter-
esting side roads.

We propose to take you down those side roads, and to
go behind the billboards. Everyone wants to know what
it is about a composer that makes him a mame to conjure
with. That is what we will tell. And in the composer’s
music we will isolate what is important for what reason —
admitting that this amounts to a why, but of the most in-
formative variety.

And then we will talk about his time and place, and
how he and his music were a logical outgrowth of them,
or a logical reaction against them.

Lastly, we will ask an authority to select the out-
standing works by the composer under discussion, and we
will ask another authority to make specific recommenda-
tions as to the available recordings. Continusd on page 80
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Those
Strange
Sounds

By Arthur Ferrante and Louis Teicher

EOPLE who own Soundproof, which we recorded for
Westminster recently, seem to be divided into two
groups: those who enjoy it, and those who are
amazed by it. Both, it appears, have a common curiosity
about us and the manner in which the music was played
and recorded, and they seem to share a lurking suspicion
that the selections cannot be played in a live performaace.

We are glad, therefore, to have this opportunity to
answer, for the benefit of all, the questions that we haven’t
been able to answer individually!

The Ferrante half of our team was born in New York
City; the Teicher half is a native of Wilkes Barre, Pa.
We must have had a musical affinity when we met at the
Preparatory Division of the Juilliard School of Music, be-
cause even at that tender age we found ourselves teamed
together whenever an opportunity for piano ensemble pre-
sented itself. We progressed to the Regular School and
ultimately to the Graduate School. We both studied piano
with Carl Friedberg and shared the same teachers in all
the allied subjects such as composition, orchestration,
and conducting. We even taught the same subjects when
we were appointed to the faculty at Juilliard following
our graduation there,

Coming from families of modest financial means, we
were pleased to discover that playing for dances and
parties on weekends was a good way to earn pocket money.
After practising Bach, Brahms, and Beethoven all week,
we would demonstrate musical schizophrenia by playing
with jazz bands on Friday and Saturday  Comsinued on page 68

Ferrante and Teicher at work. They explain their purpose: *'to exploit to
the fullest an instrument which for two centuries has bean recognized by its
distinctive sound, and ro creare complerely different sounds’” .
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Vaughan Williams

At 80, He Is Still Busy Living His Life and Composing His Music — By Edward Jablonski

RALPH VAUGHAN wiLLlams must be bored with being
classified ‘‘the doyen of English music”’, or ‘' British
music’s grand old man”’, and all the other deferential if
affectionate clichés the British are fond of bestowing
upon their contemporary great. He may even be bored
with having heard all this for so long, because his im-
mortality has begun during his lifetime. But then Vaughan
Williams is too active, inquisitive, and prickly a per-
sonality to give much heed to labels and other ephemeral
impedimenta. (The only official decoration he has accepted
is the coveted Order of Merit.) Vaughan Williams 1s much
too occupied attending to the business at hand — living
his private life, and composing his music.

Directness in both his music and conversation is a
Vaughan Williams trait. During a rehearsal he was con-
ducting of the F M