SEPTEMBER, 1958 MILTON B, SLEEPER, Publisher PRICE 50¢

-
-

’: b ¥
-
=
\\
~
‘-\
\
by
-
/
-~

P : f ‘
/ /
/ '/ 'World Radio History|




perfect

match
for matchless STEREO RECORD CHANGER

Collaro Changers are designed 10 meet the rigid new

' demands of stereo. The transcrpdon-typé tone arm,
Stereo (] exclusive with Collar, is a counter-balanced unit
designed to accept the Electro-Voice and other standard
sterso cartridges. Arm resonance is below the level of
audibility, Vertical and horizontal friction are reduced to
a minimum. Tracking error and rumble are virtua'ly
eliminated. Between the top and bottom of a stack of
records there is a dfference of less than a gram in
tracking pressure—insuring longer Ife for both stylus
and records, Wow and flutter specifications are supericr
to any other changer. Collarc—Electro-Vaice: the
perfect match for matchless stereo

For complete information on the new

ROCKBAR Collaro stereo changers. wrile te
(Pporalion ROCKBAR CORPORATION

Pt MH.9 Mamorenecl, New York

Amaress seer TeprvIastatives
s Opliery L

STEREO CARTRIDGE

The Electro-Voice totally compatible stereo cartridge
plays the new stereo discs superbly—LP's 00—

even better than existing cartridges In breaking the
stereo cartridge bottieneck, Electro-Voice has made
popular-priced quality stereo a reality. EV's ceramic
stereo cartridge (Model 210 with .7 mil diamond stylus)
selis tor only $19.50 pet

Pickup from stray magnetic fields & non-existent: hum
and rumble are below the leved of even the most
expansive magnetic cartridge. PZT ceramic elemants
deliver a precise RIAA curve It's totally compatible—
for orithiant stereo and monaural. Eiectro-Voice—~

the perfect stereo match for the Colfaro stereo changer.

FOUR MOODELS

® 21D Sterec Carlridge with diamond stylus $1%.50 net
® 218 Sterec Cartridge with Sapphire s:ylus $ 250 net
® 26D5T Stereo Tumoner 10 78 monaural,

diamond and sapphire $22.50 net
o 2687 Steren Turnove! ta 78 monaursl. two

sappires 31250 net

Forfurther information on Eectro-Voice
compatible carndges write

ELECTRO-VDICE, INC.

Pept. MM.-P. Rychanon, Mickigan




For all your hi-fi listening. . . e“oen presents these new Stereo

Director* Systems with challenging performance ... in high
fashion furniture ... at prices that set new standards for
loudspeaker values.

/| AN B ; JENSEN DS-100 DUAL 3-WAY SYSTEM WITH THE NEW
'/ 2 : :
T, 1R 1 ¥ JJensen
Ve~ /N e LA ki ¥ STEREO DIRECTOR*
> . > i 3 N -
{ 3 : N
oV B/ The DS-100 dual stereo unit, in the popular lowboy, is the

~_, answer to the buyer’s demand for a compleie stereo repro-
\ ducer in one cabinet. This handsomely styled loudspeaker
{ system provides two completely independent 3-way speaker sys-
tents with 12 Flexair woofers {total of 6 speakers) which can be
used together for superior spread source monophonic sound, as well
as stereo. The two Stereo Directors, each having an 8 inch mid-
channel and compression driver h-f unit, allow flexibility in cabinet
placement with maximum effectiveness in aiming the sound to the
favored listening arca. Crossover frequencies 600 and 4000 cycles.
e 52" W., 184" D. Available in Walnut, Tawny Ash and
Mahogany Net Price........369.50

e “\‘
1’// HOW THE NEW JENSEN STEREO DIRECTOR WORKS ...
N

l ¥ Jensen STEREQ DIRECTOR lets
A poir of these Director assemblies are used in the DS-100 Dual t . J vou place the speakers wher-
3-way System (illustrated above), asingle assembly in the 55100, ‘ h ever decor dictates, square fo

1 - 2
S

mounted inside on the shelf above the flexair woofer enclesure. ® : | the wall for best appearance.
Chassis easily rotated without moving cabinet, has an 8" m-f wnit, i You send the sound to you, in-
compression-driver tweeter, network and control. All frequencies s'u!\vly ct_’ws' for bef' stereo lis-
abovs 600 cycles are reproduced by the Stereo Director assem- tening without moving cabinet.
bly. Complete system is also available in kit form.

ABOUT JENSEN'S NEW FLEXAIR WOOFER

The new Jensen Flzxair Woofers are designed to extend bass response down to very low frequencies.
They have highly-damped superlow resonance at the very bottom of the audio range—16 to 20 cycles.
They have an exceptional degree of linearity and are capabie of a total movement of 1”. In even a rela-
tively small Bass-Superflex enclosure, they deliver their extreme low-frequency performance with a new
low in distortion.

Space speakers, swit decor
. always parfect siarea.

JENSEN S$S-100 3-WAY SYSTEM ensen
WITH THE NEW _3TEREO DIRECTOR R
42 f N
Equivalent in performance to ore section of the DS-10¢ - ',-23'

Dual Stereo system, this elegant model includes Sterco
Director Chassis and 127 Flexair woofer in the Jensen
Bass-Superflex enclosure far smooth coverage of the
range from 20 to 15,000 cycles. Adequately driven to
normal room levels with a 10 wau amplitier. Two SS-100's
are ideal for sterco in the difficult-to-arrange living room
assuring perfect sound in the favored listening area. 32~
H., 217 W, 1817 D. Available in Wainut, Tawny Ash
and Mahogany. Net Price........ 179.95

Porfact utersc
wheiever you listen, even
with adjacent wall layout.

... BUILDING YOUR OWN STEREO SYSTEM?
Use these new kits for superb sound . .. finest stereo performance.
KT-33 BASIC 3-WAY SYSTEM KIT
DC-3 STEREO DIRECTOR CHASSIS Includes Flexair 12-inch woofer,

E
Mounts m-f and h-f units of KT-33 10 make special 8 inch m-f unit, and RP-lp3 !
compression h-f unit. Compiete with control,
=

Stereo Director assembly as used in SS-100 crossover network, wiring cable, and full

reproducers. Includes panel, base, assembly instructions, Impedance 16 ohms;
!-'en ae“ MANUFACTURING COMPANY

hardware, and complete instructions. power rating 30 watts,
6601 S. Laramie Ave., Chicago 38, IHinois

N In Canoda: J. R. longstaffe Co., Ltd., Toronto
Division of The Muter Company In Mexico: Radios Y Television, S.A., Mexico D.F

September 1958
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C O V E R We asked Elli Zappert: "How to cay, in a front-cover

picture, that stereo is coming? Should we have an army of something tobelled
STEREO marching shoulder to shoulder down a broad avenve?” She gove us
one of those looks that means, we have learned, "How can you be so corny?"
but offered no ‘nformation. Then, a few days later, she came in with the sketch
for this month's cover Well, we couldr't begrudge her that gleam of triumph
in her eye! P.S. We found out that she actually went to the Grand Central
Terminal to see what a baggage truck looks like.




for Ultimate Fidelity

SHERWOOD®

Model $-1000 II-36 watt
amplifier—$109.50 net.

Homorsib d, lichted,
by most recognized testing organizztions.

Why will your records sound better with the new
Sherwood 36-watt amplifier, though you seldomn play
them at levels exceeding 112 watts? Because ampli-
fier peaks in many musical passages demand 100
watt peak capability—and the new Sherwood
S-1000 I delivers this instantaneous peak power
while operating at 1% watts!

S-1000 II frent panel controls include 6-db pres-
ence-rise button; record, microphone and tape-play-
back equalization; exclusive ‘“center-set” loudness
control, loudness compensation switch, scratch and
rumble filters, phono level control, tape-monitor
switch 6 inputs, output tube balance control and test
switch on rear.

For complete specifications, write Dept. ‘A-9

SHERWOOD

SHERWOOD ELECTRONIC LABGRATORIES, INC.
43C0 N. Califormia, Chicago 13, lilinois

The “‘complete high fidelity home music center.”

Hi-Fi Shows

The list below will be supplemented in

future issues as fast as information is re-

ceived.

Cuicaco: Palmer House, Sept. 12-14.

Syracuse: Onandaga Hotel, Sept. 19-21

Rocuester: Manger Hotel, Sept. 26-28.

New York: Trade Show Bldg., Sept. 30
Oct. 4.

PuiLapereHia: Benjamin Franklin Hotel,
Oct. 10-12.

MiLwaukee: Wisconsin Hotel, Oct. 23-26.

FM on Mt Washington Again

When General Tire bought the Yankee Net-
work, the famous FM station on Mt. Wash-
ingron, N. H. was closed down. Now, ac-
cording to chief engineer Parker Vincent,
a new rtransmitter, WMTW-FM, on 94.9
mc., is carrying Concert Network programs
from noon to 1:00 a.m. Present eifective
radiated power of 8.9 kw. will be increased
to 48.1 kw.

AES Exhibit and Convention

The Audio Engineering Society will hold
its 10th annual convention September 29
to October 3 at Hotel New Yorker, New
York City, with the banquet and presenta-
tion of awards on October 2. Said AES
president Sherman Fairchild: “"We shall
have a silent exhibit, with no loudspeakers
turned on. We are planning an exhibit so
that engineers and executives of the in-
dustry can see new devices and methods
under proper conditions for engineering
appraisal. The industry has looked for
this for a long time."”’

Criticism Needed

A Television Action Committee has been
formed in New York because of the ‘in-
creasing loss of quality programs, and to
enlist outspoken [public] support of the
development and presentation of better
programs.”” Radio programs, too, need or-
ganized criticism and pressure from listen
ers, for the output of many stations has
dropped to the level where the critics have
stopped criticizing!
Continued on page 7
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SPECIAL AUGUST-SEPTEMBER SAVING

-~
(REG. $3.98)

NOW,

OFF ON ALL
CLASSICAL 12" .
HIGH-FIDELITY LP

EPIC RECORDS!

ONLY $2,98"

Pay just $2.98 for your favorite recordings. Ask to hear these new Epic releases—all in brilliant Radial Sound —

of such outstanding artists as:

CONCERTGEBOUW ORCHESTRA OF
AMSTERDAM

Eduard van Beinum conducting:
STRAVINSKY: Firebird + KODALY: Hﬁiy Jinos

C 3290
RIMSKY-KORSAKOV: Scheherazade LC 3300
BRUCKNER: Symphony No.9in D Minor LC 3401
BRAHMS: Symphony No. 3 in F Major - MEN-
DELSSOHN: “Italian” Symphony LC 3411

BEETHOVEN: Second Symphony ¢« NICOLAI:

“Merry Wives of Windsor” Overture LC 3166
Paul van Kempen conducting:
TCHAIKOVSKY: Marche Slave » STRAUSS:

Radetzky March « SCHUBERT: Marche Militsire

LC 3349
TCHAIKOVSKY: Romeo and Juliet; “1812" Over-
ture; Capriccio Italien LC 3008

Antal Dorati conducting: -
SMETANA: MA VLAST - DVORAK: Slavonic
Rhapseodies (2 records) SC 6026

CLEVELAND ORCHESTRA
George Szell conducting:
BEETHOVEN: Fifth Symphony « SCHUBERT:
“Unfinished”’ Symphony LC 81956
WAGNER: Highlights from *“The Ring of the
Nibelungs™ LC 3321
DVORAK: Slavonic Dances, Op. 46 and 72 LC 3322
BRAHMS: First Symphony LC 3379
BEETHOVEN: “Eroica” Symphony LC 3385
SCHUBERT: Symphony No. 7in C Major
(“Fhe Great') LC 3431
STRAUSS: Till Eulenspiegel; Don Juan; Death and
Transfiguration LC 3439
TCHAIKOVSKY: Capriccio Italien «- BORODIN:
Polovetsian Dances + RIMSKY-KORSAKOV:
Capriccio Espagnol + MOUSSORGSKY: Dawn on
the Moskva River LC 3483
LEON FLEISHER

RACHMANINOFF: Rhapsody on a Theme of
Paganini - FRANCK: Symphonie Variati with
the Cleveland Orchestra, George Szell, ct])_‘rgucwr

330
BRAHMS: First Piano Concerto—with the Cleve-
land Owchestra, George Szell, conduector LC 3434

ORCHESTRAL

MOISEYEV RUSSIAN FOLK BALLET COM-
PANY: Great Russian Folk Dances - HUNGARI-
AN STATES FOLK ENSEMBLE: Rungarian Folk
Songs and Dances LC 3459

Seplentéer I 958

WAGNER: Overtures to Der Fliegende Hollinder;
Tristan und Isolde: Die Meistersinger von Niirn-
berg; Tannhiuser — Eugen Jochum conducting the
Symphony Orchestra of the Bavarian Radio LC 3485

VOCAL

MOZART: Mass in C Minor—Soloists with Rudolf
Moralt conducting the Vienna Symphany Orchestra
and the Vienna Chamber Choir (2 records) SC 6009
BACH: Mass in B Minor—Soloists with the Chorus
of the Bavarian Radio, Kurt Prestel, Director, and
the Symphony Orchestra of the Bavarian Radio,
Eugen Jochum, conductor (2 records) SC 6027
SELECTIONS FROM THE SACRED PONTIFI-
CAL LITURGY OF THE RUSSIAN ORTHODOX
CHURCH — Choir of the Russian Orthodox Cathe-
dral of Paris, Piotr V. Spassky, conductor LC 3384

MONUMENTA ITALICAE MUSICAE
VIVALDI: The Seasons, Op. 8—*I Musici”’ LC 3216
CORELLI: Concerti grossi, Op. 6, Nos. 4,7, 8,9, 10

—*“I Musici"” LC 3264
VIVALDI: Five Violin Concertos—“I Musici"”
LC 3486

ARTHUR GRUMIAUX AND CLARA HASKIL
MOZART: Violin Sonata in B-Flat Major; Violin
Sonata in A Major LC 3299
BEETHOVEN: Sonatas Nos. 1 in D Major, 4 in
A Minor and 5 in F Major (“Spring’) for Vielin
and Piano LC 3400
BEETHOVEN: Violin Sonata No. 9 in A Major
(“Kreutzer”); Violin Sonata No. 6 in A Major
LC 3458
BEETHOVEN: Violin Sonatzs Nos. 8, 2, and 8
LC 5488

ARTHUR GRUMIAUX

PAGANINI: Violin Concertos Nos. 1 and 4-—
with Franco Gelliri conducting the Orchestre des
Concerts Lamoureux LC 3143
BEETHOVEN: Violin Concerto in D Major—with
the Concertgebouw Orchestra of Amsterdam, Eduard
van Beinum, conductor LC 3420

CLARA HASKIL
MOZART: Piano Concertos in A Major and D Minor
—with Paul Sacher and Bernhard Paumgartner
conducting the Vienna Symphony Orehestra

LC 3163

Eduard van Beinum, George Szell, Leon Fleisher and Arthur Grumiaux.

OTHER BEST SELLERS

VIRTUOSO GUITAR—Rey de la Torre, c’assical
guitarist LC 3479
SONGS OF KURT WEILL—Catherine Sauvage,
Yves Robert, Les Quatre Barbus,Christiane Legrand,
and Franck Aussman and his orchestra LC 3489

OPERA SERIES
BIZET: The Pearl Fishers—Pierrette Alarie,
soprano; Leopold Simoneau, tenor; and other solo-
ists with Jean Fournet conduecting the Elizabeth
Brasseur Choir and the Orchestre des Concerts
Lamoureux (2 records) SG 6002
MOZART: The Marriage of Figaro—Paul Schoffler,
barilone; Sena Jurinac, soprano; Rita Streich, so-
prano; Walter Berry, bass; and other soloista with
the Vienna State Opera Choir and the Vienna
Symphony Orchestra, Karl Béhm, conductor

(3 recordsy SC 6022
MOZART: Don Giovanni—George London, bari-
tone; Leopold Simoneau, tenor; Sena Jurinae, so-
prano; Walter Berry, bass; and other soloists with
the Vienna Symphony Orchestra and Chamber
Choir, Rudolf Moralt, conductor and harpsichordist

(3 records) SC 6010
CHARPENTIER: Louise—Soloists, Orchestra and
Chorus of the Paris Opéra Comique, Jean Fournet,
conductor (3 records} SC 6018
GLUCK: Orpheus and Earydice — Leopold Simo-
neau, tenor; Suzanne Danco, soprana; Pierrette
Alarie, soprano; with Roger Blanchard; Voral En-
semble and Hans Rosbaud conducting the Orchestre
des Concerts Lamoureux (2 records) SC 6019

*Epic's famous “Opera Series' regularly $4.98 per record—
now, $3.98

This offer expires midnight September 30, 1958,
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NOW...

hear the full spectrium

of sound

exclusively on

CAPITOL

STEREO RECO

Here is true stereophonie sound on records.

It was developed by Capitol—the company that
originated Full Dimensional Sound, pioneered
recording on tape, and is the recognized leader in
the field of stereo sound reproduction.

Capitol Stereo can’t be described—it must be
experienced. Because there is nothing in the world

that can match its tonal realism.

Hear a demonstration at your music
dealer. Capitol Stereo Records cost

only slightly more than
standard long play albums.

THE FULL SPECTRUM
OF SOUND

Popular releases on
Capitol Stereo Records

THE KING AND |

(soundtrack album)

SW-740

PORTS OF PLEASURE

(Les Baxler)

ST-868

SEA OF DREAMS

(Nelson Ktiddle)

ST-915

LES BROWN CONCERT MODERN
ST-959

SELECTIONS FROM "“SOUTH PACIFIC'
(Fred Waring)

ST-992

SONGS FROM “ST. LOUIS BLUES"
(Nat ‘King' Cole)

SW-993

BIG BAND SYEREO

The nation’s big bands

8SW-1055

STARS IN STEREO

Vocals and instrumentals
SW-1062

THE STEREO DISC

A vivid stereo demonstration
SWAL-9032

RDS

Classical releases on
Capitol Stereo Records

BRITTEN:

Youngy Person's Guide to the Orchestra
DOHNANYI:

Variations on a Nursery Tune
Concert Arts Orchestra

Felix Slutkin Cond.

SP-8373

STARLIGHT CHORALE

Roger Wagner Chorale, with
Hollywood Bowl Symphony Orchestra
SP-8390

SOUND OF WAGNER

Concert Arts Orchestra

Erich Leinsdorf Cond.

SP-8411

LA BELLE FRANCE

Carmen Drayon Cond.

SP-8427

SHOSTAKOVICH:

Symphony 11, Leopold Stokowski Cond.
Houston Symphony Orchestra
SPBR-8448

= /Ji—ji 7%1(.5!'6 al . /Jnme




RECORDS. TAPE AND FM
Continuel from page 4

Stereo Recording Studio

Plans have been announced for $200,000
stereo facilities to be installed by Radio
Records at Sunset Boulevard and Highland
Avenuz, Hollywood. There will be equip-
ment for 2, 3, and 4-track recording, and a
main studio 45 by 75 ft., with a 24-ft.
ceiling.

WBC Opinions

Heard at the Westinghouse Broadcasting
Company's management conference: “"The
music popularity chart (40 top tunes) is the
monster of the industry . . . don’t under-
rate the listeners’ tastes . . . There is too
much uniformity in the Country today. I
am asking you to be different not for
the sake of being different, but to be dif-
ferent to be better . the wild bear has
worn itself out.”

They Weren’t Microns

Quoting a statement made at RCA's dem-
onstration of their tape cartridge, we re-
ferred, in our June issue, to their use of a
90-micron head gap. As a number of our
readers promptly pointed out, the micron
is one millionth of a meter, so that 90
microns would be more than .003 in.
Acrually, the gap is .00009 in.

How Old is Rock ’n’ Roll?

There's considerable difference of opinion
in this point. While “‘rock 'n’ roll” is a
new name, the style is that of music written
and recorded for meetings of the United
Mine Workers some twenty years ago.
The beat and the repetitious phrase were
used at meetings to whip up the members
to a fury of hate against the mine bosses.
If we remember correctly, that music was
composed and recorded in Hollywood. Any
of the discs now extant would be collectors’
items.

It Comes Early

Just as he was dropping off to sleep, David
Jablonski, our junior record reviewer, said
to reviewer Jablonski senior: “*Aren’t vou
glad we're both famous?"”’

In-a-Door Music

The same Mr. Murphy who devised the dis-
appearing bed is now offering a pop-up
table for holding a turntable or radio. You
can order one for $9.95 from Clifford Peters,
Box 451, Ridgefield, Conn.

A Chicken-or-Egg Deal

In one of his characteristic pronounce-
ments, Fulton Lewis, Jr., held forth on
the virtues of radio as a means for dissemi-
nating news, but he said that “"time and
money are wasted’’ on radio for entertain-
ment. This brings up the question: Do peo-
ple prefer to be entertained via television,
or do they go to television because there
is no entertainment (other than music) on
Continued on page 14
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save on

STERED

save on everything in

HI-FI

see the best values in the 1959

ALLIED CATALOG

Y
N
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see what’s MEW in

Stereo Music Systems
Stereo Amplifiers & Tuners

Stereo Cartridges & Pickups
Mono Systems & Components

Speakers & Enclosures
Changers & Turntables

Tape Recorders & Accessories
High Fidelity kNIGHT-KITS

Hi-Fi Records & Books

Hi-Fi Custom Cabinets

Stereo Records & Tape

EASY TERMS: Only 10% down on
hi-fi orders of $20 or more.
Fast handling—no red tape.

freel

WORLD’S LARGEST SELECTION
Here’s your complete money-
saving guide to Hi-Fi—featuring
the newest and finest —the world’s
largest choice of systems and
components. Just check these
highlights: Everything in thrilling
Stereo; tremendous savings

with the exclusive Allied System
Plan; new KNIGHT Stereo systems
and components—truly the
“Royalty of Value’’; the world’s
largest stocks of famous name
Hi-Fi components; wonderful new
build-your-own KNIGHT-KIT
Stereo components that save you
up to 50%,; easy terms to fit
your budget. For everything in
Hi-Fi, for everything in Electronics
get the 452-page 1959 ALLIED
Catalog. FREE—write for it today!

send for it

Ask also for our Stereo Tape
{ Catalog listing latest Stereo
Hi-Fi Tapes—FREE

STERED
PES

1T

ALLIED RADIO
Cunenical HE-F1 Condtre
oo mmesnswinins e s TT00

CATALDGS
ALLIED RADIO, Dept. 76-J8

100 N. Western Ave., Chicago 80, llI.

O Send FREE 1959 ALLIED Catalog
O Send FREE ALLIED Stereo Tape Catalog

Name.

Address.

City Zone. State.

N




DEBUT

of the Bozak Urban enclosures for

the B302A and B305 speaker systems.
See and hear them at the Audio Fairs
and franchised Bozak dealers—or write

The R. T. Bozak Sales Co. Darien, Conn.




step one |

you need the
totally

\ ; compatible
E-V STEREO CARTRIDGE

Thousands alreody in use prove it
plays all records better: unexcelled for
stereo; superior even 1o your piesent
cartridge for monaural. Highest verti-
cal ond horizontal complionce, Best
chonnel separation: over 20 db
between channels. Flattest responses:
flat beyond audibility to RIAA curve.
Hum ond rumble are for below any
magnetic cartridge. Two ceramic ele-
ments deliver precise RIAA curve with
#a hum! Exclusive E-V Built-in Rumble
Suppressor aliows record changer use
for stereo. .7 mil replaceable {diamond
or sapphire) stylus is ideal size...
gives better reproduction, fonger
record wear
The E-V Totally Compatible Sterso
Cartridge is the industry’s standard.
Choose the mode! to fit your needs:
MODEL 2ID—Stereo with .7 mil Dia-
mond Stylus .. .......Net $19.50
MODEL 26 DST—Dual Stylus Turnover
from .7 mil Diomond Stereo to 3 mil
Sapphire Monaural., . . .Net $22.50
or the E-V Velocity Stereo Cartridge
MODEL 21MD—Stereo with .7 mil Dia-
mond Shylus .. ....... Net $19.50
MODEL 26MDST—Dual Stylus Turnover
from .7 mil Diamond Stereo to 3 mit
Sapphire Monaural . . . .Net $22.50
Then choose a second omplifier and
pre-amplifier. If this is your initiol high
fidelity system, stort with any stereo-
phonic dual omplifier-preamplifier
Play monaurally until you add a second
speaker for stereo.

e ”

BUCTRO YOICE, INC, BUCHANAN, MICHIGAN

fasemont in Plactro Arhmatics—Micrmpiane, Phass Cor
Widnes, Migh Fidelity toudipeskan wad Enciurie
Pudlie Addeary Spasbers, Morie Insicaments, EVI Pro
Sessiamol Blecteonit Instruments ond Milifary Malsrml

4.way 12-inch
speaker system
costing between
$200 and $300
such as the
E-V Duchess IVE
{Net $292)

Add-on the E-V
DUCHESS IVE

Unexcelled for purity
of tone and ronge
through highly devel-
oped 4-way driver
system, Super-effi-
cient, smooth re-
sponse through use
of diffraction horns
to give wide stereo
listening arco; bass
is especially extend.
ed in range through
£-V Phase-loading
principle with 127
driver mounted low
and at rear of enclo-
sure. Compares in
performance to cor-
ner horns

Net $292

The all-new Electro-Voice speaker system that solves your spoce problem—saves
you money. Where space doesn’t permit you to add a second full-range speaker,
a Stereon is the answer. It's compact, because the Stereon reproduces only those
frequencies NEEDED for stereo {bass below 300 cps does not contribute to the
stereo effect . . . so bass from both is handled by your PRESENT full-ronge specker
through the accessory XX3 Stereon Control Filter)

3-way specker system costing between
$300 and $325
such as the E-V Morquis 1l
[Net $303}
or the £-V Aristocrat 11
{Net $312)

Add-on the E-¥
ARISTOCRAT 1IN

Compoct, delune
tipach-licensed sep.
arate 3.way loud-
specker system for
smoolh, efficient
wide-range repro-
duction, Uses folded
horn throat in com-
poct furniture piece
of pleasing propor
tions. The walls of the
living room and the
corner form the large
horn mouth required
for lowest range
cesponse, Diffraction
horns in treble and
very high range in
sure best stereo over
widest listening area.

Net $312

Add-sn the EV
MARQUIS 11

Companion piece,
matches Aristocral
11, Uses same driver
system. Designed lo
operate optimumly in
along-the.wall posi-
tion where a cormee
is not ovailoble,

Net $303

4.waoy 13-inch
speaker system
casting between
$325 and $375
such as the
E-V Corlton IV
{Net $359}

Add-on the E-V
CARLTON IV

Delune version of the
Duchess IVE in smart,
handsome low-boy
design; hormonizes
gracefully with mony
modern furnishing
modes. A complete
Phase-Loaded Sys-
tem, aoffording un-
usual bass response
with smooth, reté
nance-free charocter
tstics, Includes deluxe
15-inch indirect bass
driver 4-way compo-
nents.

Net $359

or alternate step two

4-way corner
12-inch speakes
system costing
between
$325 ond $375
such os the
E-V Centurian IVE
{Net $365)

Add-on the E-V
CENTURION IVE

New complete 4-way
system incorporating
oll design features of
the magnificent E-V
Georgian, bul on @
smaller scale, Uses
Klipsch 'K folded
horn with E-V deluxe
12-inch indicect-radi-
ator specker system,
12ZWK LF driver, MT-
30 coaxial mid-bass
and treble assembly,
T35 VHF driver and
X336 crossover). Re-
sponse from 30 cps
to beyond audibility.

Net $365

3-way 15-inch
speaker system
costing between
$375 ond $400
such us the new
E-V Regency Il
(Net $393)

Add-on the E-V
REGENCY 11}

The versatile Regency
11} deiuxe separuie
3-way system oilows
operation in the cor

ner for full bass effi

ciency or along the
wall for convenience

Powerful 15-inch bass
driver crosses over ot
B0OO cycles per sec

ond to diffroctizn

type treble and very
high frequency czm
ponents to give maxi

mum dispersion and
full stereo effect.

Net $393

A-way torner
18-inch speakor
system costing
between
$400 and $480
such as the
E-V Cordinal IV
{Net $425}

Add-on the E-V

CARDINAL IV

Authentic E-V Klipsch
‘K" horn ncled fer
deep fundamentol
bass range; comple
mented by diffraction
principle in coaxial
mid-bass and treble
driver assembly. Yery
high frequencies in-
sure realism over
broadsest living raem
areas

Net $425

ADD-ON E-V STEREON ' III

treble und high frequency components

Stereons have the finest E-V mid bas
[Frequency response: 300 to 19,000 cps

STEREON NI for high efficiency systems
XX3 STEREON CONTROL

Net $129.50
Net $30.00

NOTE: All E-V Systems also available in limed ook or walnut finishes.

4-way corner
15-inch speaker
system costing
between

$480 and $600

such as the
£-V Georgian 600

(Net $490)

Add-on the E-V
GEORGIAN 600

Utilizes same horn
cansiruction and
driver camplement of
Cardinol 1V enclosed
by beautiful contem
porary housing func
tionally styled by
Robert W. Fuldner.

Net $490

Systems shown ore but o few of the
multitude of E-V combinations found in
every price class. Ask your decler or
write Electro-Voice for information on
the industry’s most complete line of
high fidelity speakers and enclosures

4.way corner 18-inch speaker
system costing over $600
such os the incomparable
E-V Patrician {Patricion IV
Troditional, $970;
Patricion 600 Contemporary,
$819 Netl

Add-on the incomparable
PATRICIAN
World's largest, most deluxe loud-
speaker system for Ihose discrimi-

nofing listeners who demand
ultimate tonal perfection. The
epitome of style combined
with peak pertarmance for
the ultimate illusion of reality.
Availoble as the Patrician IV in
troditional styling.

Net $970
Patrician 600 in Fuldner-designed
contemporary housing.

Net $819
Special models available to
custom-finish specifications . . . at

higher price.
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GEORGE WRIGHT

Has Made Over 2,000,000 Record Buyers Pipe Happy /
I I .
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the mightiest WURLITZER of them all .I
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STEREOPHONIC STEREOPHONIC

T 00U n ‘ L} 1] a
[ ] ' [ ]
R701 George Wright Plays the Mighty R712 George Wright Plays the Conn
EXCITING Wurlitzer Pipe Organ Electric Organ
R702 George Wright Encores at the Mighty R713 The Genius of George Wright
ALBUM itzer Pi &
S Wurlitzer Pipe Organ R714 Hymns That Live (George Wright
TO SHOW OFF R706 Merry Christmas (George Wright, Pipe Organ)
Wurlitzer Pipe Organ) R715 George Wright's Im i
pressions of
YOUR OWN HI FI R707 More George Wright My Fair Lady
EQUIPMENT  R708 George Wright's Showtime R716 George Wright Goes South Pacific
R710 The George Wright Sound R717 George Wright's Flight to Tokyo

Uit sonnd thatt mameol a company”
HIGH FIDELITY RECORDINGS, INC.

7806 SUNSET BOULEVARD, HOLLYWOOD 46, CALIFORNIA
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APS-115 $6.95 CPS-135 370.95

astereo- orthophomc *TAPE RECORDING! a“'sterec-orthophonic” TAPE RECORDING |
b xchu:roa RCA\/ICTOR ‘3-(‘

. dreams

joe .
reisman SUPER -
orchestra ONIC

=1
BPS-116 2655 CPS-153 $10.95 AFS-186 $6.95
astereo-orthophonic. TAPE RECORDING| | a“stereo-orthopnonic TAPE RECORDING|

trcaVI c-rcm

ATURDAY
NIGIHTI'

["a~sterec-orthepnonic” TAPE RECORDm—I

kancron

,{;CAVICTOR lﬁ}k

THE
TR(E]II\:/I%LING
South Sea Moods LEAF

The South Seacombers
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5 BRAND-NEW ‘“‘LIVING STEREO’’ TAPES
F R OM R CA VI C TOR Help yourself to the double satisfaction of superb

performances plus stunningly real stereo recording. This month RCA Victor brings you 5
new tapes (including music of the South Seas, Perry Como, and p/'an/'st Ray Hartley).

There’s extra luxury in reels of realism by ... @ R(w j “\Zi @

nm)o\

FREE! The new. complete RCA Victor tape catalogue. At your dealer... or write Depl 4370 PCA Victor, 155 E. 24th St.. New York 10.
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New G-E “Golden Classic’
stereo-magnetic cartridge

+15
+1
+35
08 o
-5

=10
=13

12

—d

.

makes stereo a practical

® Fully compatible with both stereophonic and
monaural records

® Frequency response 20 through 20,000 cycles
® “Floating armature” design for increased com-

pliance and reduced record wear. Effective mass
of stylus approximately 2 milligrams

| | [
TEST RECORDS: 0 to 15KC WESTREX STEREO 1A _|

to
15KC to 20KC RCA MONAURAL 12-5-69
—
——
N —
v
100 1KC 10KC  20KC
c/s

Smooth response on both stereo and monaural records.
Consistently high separation between stereo channels.

’é((;:o;.?EN C)LAS?‘I(;” Model
-7 (shown) with . .
mil diamond stylus $23%5
“GOLDEN CLASSIC” Model
GC-5 (for) prof:ssisoncl-fype
tone arms) witl *
mil diomond stylus 52695
’C'E'I;EREO" 7CLAISSIC” Model

-7 with .7 mil syn- -
thetic sapphire stylus $'| 695
"Manufacmrer's' suggested resale

prices

reality— at a realistic price!

® High compliance in all directions—
Lateral compliance 4 x 10 ¢cm/dyne
Vertical compliance 2.5 x 10° cm/dyne

® Recommended tracking force with professional-
type tone arm 2 to 4 grams

® Consistently high separation between channel
signals

(Specifications for Model GC-5 with .5 mil diamond stylus)

Stereo is here! General Electric makes it official
—with the new “Golden Classic” stereo-mag-
netic cartridge, a fitting climax to the famous
line of G-E cartridges. For matchless reproduc-
tion, hear it with G.E.’s new “Stereo Classic”
tone arm. Ask your dealer for a demonstration
soon. Write for complete specifications. General
Electric Company, Specialty Electronic Com-
ponents Dept., Section MH9, W. Genesee St.,
Auburn, N. Y.

GENERAL @3 ELECTRIC

M-ji mudic al ﬂome




exciting, new
releases on

K 10 BASILE and bis
, ' ACCORDEON
g di ROMA
N ot
- _
ROMA . ok Me
s
m

Once again, Jo Basile weaves
a magic musical carpet to
transport you to the beautiful
city of Rome. AFLP 1871*%

. \ . ; > 3
Champagne and caviar,
moonlight, roof-top gardens
and lush string arrangements!
Mood music at its most inti-
mate! AFLP 1873*

A modern Jazz pianist with a
distinctive captivating rhyth-
mic style! Pat and her group
play Biues, Ballads and
Swing. AFLP 1875~

asare

| AL HIRT Swingin’ Dixie! -5'?—-"’.3:_

at Dan's Pler 600 in New Orieans

Terrific, true swingin' Dixie in
the finest New Orleans tradi-
tion! A Hi-Fi enthusiast's
delight — a Jazz Collector's
must! AFLP 1877

R

TANGO
~ ARGENTINO

| Recorted m kpentra
Atiio Stampone

Tango—the dance of love—
torrid as a warm breeze, ex-
citing as a new love! Lush
arrangements Recorded in
Buenos Aires. AFLP 1880

. a---w.
- >

> I0NKY!"
BUDDY CHARLES
ACE HARRIS

Aée Harris and Buddy Charles
really “‘rock’ that piano with

solid interpretations of old
time standards. AFLP 1876%

AUDIO

» . ':"," o
Brilliant and exciting best de-
scribe the new Johnny Puleo
album of beautiful, easy-
swinging, favorite Italian me!-
odies. AFLP 1883*

Johnny and his gang create
musical sounds on their new
album making it difficult to
believe one is listening to
just harmonicas.AFLP 1859*

Marry Bretier and his-Cuietet Vol.2

A delightful array of scintillat-
ing tunes specially arranged
for xylophone, glockenspiel,
marimba, vibes. AFLP 1882%

Here are some of the most exotic sounds and
musical effects ever recorded! . . . and the Fi is fantastically high!
These are not just records . . . each is truly a wonderful emotional experience!

{reg. app.

Write for FREE Catalog — AUDIO FIDELITY,

September 1958

recorded in brilliant High Fidelity ... $5.95 each

FIDELITY

ON CAMPUS with 1ne Jawore rmsmcre

(B e

e/ DUKES OF =
wnss. DIXIELAND

o iy e
Jfobbly amnd

...¥OU HAVE TO MEAR IT TO SELIEVE (T(

Let's go back to College! Fav-
orite Gridiron and College
songs in the Dukes unique
styling converts the ordinary
to the unusual. AFLP 1891*%

AL MELGAR

Theatiie
Yipe, Organ

Exciting, massive sounds

powerful earth-shaking dy-
namics from the world’s
largest Theatre Organ. All
“‘pop’’ favorites. AFLP 1886*

BEVERLY KELLY
SINGS

with the
PAT MORAN Treo

A wonderful new intense dra-
matic Jazz vocalist whose
voice runs the gamut of mus-
ical expression. AFLP 1874%

12 inch LP

*also available on AUDIO FIDELITY STEREODISCt — $6.95

Inc. 770 Eleventh Ave., New York 19, N. Y.
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FULL COLOR FIDELITY

° ARAMO

¢
AR

A

Albums are a
Revelulion i

Artonged and conducted
by Don Costa

ABC 246 and ABCS 246 %
EYDIE IN LOVE EYDIE GORME

aa G e

ABCS 242 (Stereo only)
THE PARADE FIELD

ABC 232 and ABCS 232 %
THE AXIDENTALS WITH
THE KAl WINDING TRUMBONES

RECORDS. TAPE AND FM

Continued from page

radio? What do you think? If you have
some comments for F. L., Jr., you can ad-
dress him at station WOR, 1440 Broadway,
New York City

Peace is Wonderful

No wonder so many people are turning
from TV to hi-fi music. The National Asso-
ciation for Better Radio and TV reports
that in one week over Los Angeles TV sta-
tions they tabulated 161 murders, 60 **justi-
fiable” killings, 2 suicides, 192 artempred
murders, 83 robberies, 15 kidnappings, 24

14

| cmne e SSabicas

Roapea

ABC 239 and ABCS 239 *
SABICAS (GYPSY FLAMENCO]

BAWDY BARRACKS BAILADS
e "
%

._ &
,r\

\:’f

Sound!

Exciting music captured with the utmost of
engineering imagination makes each of these
albums a “must” for discriminating listeners.

“Also available on STEREO RECORDS!

AB( 243 ond ABCS 243 %,
DRINKING SONGS AROUND THE WORLD
THE BLAZERS

Jo}%‘Nash

MidE [

ABC 245 and ABCS 245 %
BAWDY BARRACKS BALLADS
THE FOUR SERGEANTS

ABC 244 and AB(S 244 %
JOHNNY NASH

conspiracies to commit murders, 21 jail
breaks, 7 attempted lyvnchings, 6 dynamit-
ings, 11 extortions, 2 arson cases, and 2 in
stances of physical torture!

That's the Wav It Goes

On one of the Telephone Hour programs,
Fritz Kreisler forgot the melody of one
of his own compositions, and had to be
prompted by conductor Donald Voorhees!'

Excellent Audio Quality

It may or may not be true that Winstons
taste good, as a cigarette should, but some
of their singing commercials are note-
worthy for their excellent audio quality

First Birthday for KEX-FM

The Westinghouse station at Portland,
Oregon, for which we publish a special
program guide edition, has completed its
first year of operation as a hi-fi music sta
tion, programmed independently from
KEX-AM. General Manager Herberc L
Bachman reports that there is an upsurge
in FM listening in the Portland area, and a
boom in FM receivers, hi-fi components,
and classical records.

Beginning of 45/45 Records

In the special stereo issue of the AES
Journal, there is an account of the be
ginning and subsequent development of
45,45 records, starting with an English
patent application by A. D. Blumenlein
in 1931. Others in this issue include an ac-
count of the English *‘stereosonic’* system,
Dr. H. F. Oslen's paper on localization
with two channel stereo, M. G. Crosby's
paper on FM multiplex, and Paul Klipsch's
paper on simulated stereo. This issue can
be ordered at $1.00 from Audio Engineer
ing Society, Box 12, Old Chelsea Sration,
New York 12, N. Y.

Kits for England

A factory in Gloucester has been acquired
by Heath Company for the production of
Heath kits. Chief engineer is George
Tillett, formerly audio engineer for Decca.

1959 Yearbook Issue

The new Yearbook issue, out next month,
will contain articles of special interest
to music lovers, and students, too. There
will be Oliver Daniel's **Heritage of Amer-
ican Music’’, Robert Sherman's ‘‘Fields
of the Folksong’, Edward Jablonski's
“*American Musicals’’, and Leonard Feath
er’s “'Jazz, U. 8. A”. While these articles
qualify as scholarly writing, you will find
them tremendously entertaining as well as
informative, and you will find the Year-
book of special value because it acccommo
dates articles that are much too long to
run tn regular issues.

Van Cliburn’s Record

To tell the Russian’s about Van Cliburn's
first recording session for RCA Victor,
American Illustrared, published by the U. §.
Information Agency, will reprint the story
in our July-August issue written by Doug
lass Cross, our Music Editor, together with
Max Richter's photographs. Incidentally,
did you hear that 22,000 people packed into
Lewisohn Stadium, and 10,000 stood out
side to hear Van Cliburn's concert at New
York on August 42 The audience kept him
through seven encores, and left only when
his piano was rolled off the stage!

New FM Network

The Northeast Radio Network (formerly
Rural Radio) is now carrying WQXR pro
grams all the way to Buffalo. In addition,
the network is multiplexing Background
music originated at Ithaca as a means of
gaining additional revenue

\/Ji—gi 7//714.41'1' al -/(/omc




HERE ARE THE

“VOICE OF THE THEATRE"

STEREOI|

803A 15” BASS SPEAKER: De-
signed for the sole purpose of
efficiently reproducing the full
depth of exciting bass tones.
This is assured by its limited fre-

Exceptional Quality —
quency range of 30-1600 cycles.
LO W COSZL—' Specifications: 30 watts - 16 ohms « 30-1600 cycles

« 2.4 bs. Alnico V magnet » 3” voice coil » 45 cycle
cone resonance - Price: $66.00

with ALTEC “Voice of the Theatre”
Speaker Components |

800E DIVIDING NETWORK:

For your home you can own ArteC “Voice of the Theatre”
& Specifications: 16 ohms « 6 db h.f. shelving » 800

speaker components, used in more professional stereo cycle crossover - Price: $46.50
installations than all other makes combined, for much less

than you might think possible.
802D HIGH FREQUENCY DRIVER:

Made specifically for the 811B
horn for smooth 22,000 cycle
high frequency reproduction.

The total cost for all speaker components that make up

the famous ALTEC A-7 “Voice of the Theatre” system is
Y,

Specifications: 30 watts - 500-22,000 cycles » 16
r
on]) SZOSSO ohms « 1.3 Ib. Alnico V magnet « Price: $63.00

ALTEC can producc tremendous sound quality at low

cost because ALTEC has more experience in producing
811B HORN: Incorporates

e the exclusive ALTEC direct
3 ” radiating sectoral exponen-

stereophonic sound equipment than any other manufac-

turer of home high fidelity. Ay e

AvrTEC pioneered and developed stereophonic sound “ el e
equipment for theatre installation. ALTEC stercophonic Specitications: LF. cutoff—800 cycles - distribution

5 0 " —hor., 90°; vert., 40° - Price: $30.00
sound equipment was used in the very first movie produc-

tions \\ljth stereo. TOTAL COST ONLY $205.50

With ALtec “Voice of the Theatre” speaker compo-
nents you are assured of quality for monaural or stereo lis-
tening because of their exceptional smoothness of response,

. " i *Voice of the Theatre” speaker compo-
high frequency range to 22,000 cps, efficiency and quality. nents also are available in three cabinet

designs for home use—

Listen to them! Compare their prices!

Buy them for sound value!
831A Capistrano

\J
R
1. 8314 Capistrano —typical of the elegant styling
of ALTEC home systems incorporating **Voice of the

Theatre'’ components. In walnut, blond, or mahog-
any. Price: $426.00

Write for free catalogue and loudspeaker enclosure information booklet 2. The A-7 Is designed for the brilliant reproduction
of sound at low cost. Price: $299.40

ALTEC LANSING CORPORATION' DEpt I 3. The 832A Corona is corner designed for greater

1515 S. Manchester Avenue, Anaheim, California, 161 Sixth Avenue, New York 13, N.Y. j bass reproduction. Its fine styling will enhance the
decor of any room. In walnut, blond, or mahogany.
Price: $414.00
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STEREO i

AND experts
MONAURAL
Sayl n L]

in HI-Fl
the best buys are

World-famous
EICO advantages
guarantee your complete satisfaction:

e Advanced engineering ¢ Finest quality components
e ‘‘Beginner-Tested,”” easy step-by-step instructions
e LIFETIME service & calibration guarantee

e IN STOCK — Compare, then take home any EICO
equipment—right “pff the shelf’’—from 1900 neighbor-
hood EICO dealers. No mail delays, no high penalty
freight costs. #

FM Tuner HFT90
- ° Q f" > 0 c

Stereo
Amplifier-Preamp
HF81

==

Boakshelf
Monaural Integrated Amplifiers: Speak':;sslystem
, 30, 20, and 12-Watt

{use 2 for Stereo)

Speaker System HFS2

-
: Monaur:;swreamollfievs: 36" Hx 15%° W x 11%27 D

5 1
(stack 2 for Stereo)

e 3

Miware

Monaural Power Amplifie ; ' Sy,

ura
60, 50, 35, 30, 22 and 14-Watt = 7
(use 2 for Stereo)

Over 1 MILLION EICO instruments in use throughout the world.

16

STEREOPHONIC EQUIPMENT
HF85: Stereo Dual Preamplifier selects, preamplifies
& controls any stereo source — tape, discs, broadcasts.
Distortion borders on unmeasurable. Self-powered. Works
with any 2 quality power amplifiers such as EICO HF14,
HF22, HF30, HF35, HF50, HF60. Kit $39.95. Wired $64.95.
HF81: Stereo Dual Amplifier-Preamplifier selects,
amplifies & controls any stereo source — tape, discs,
broadcasts — & feeds it thru self-contained dual 14W
amplifiers to a pair of speakers. Monophonically: 28
watts for your speakers; complete stereo preamp.
Ganged level controls, separate focus (balance) control,
independent full-range bass & treble controls for each
channel. Identical Williamson-type, push-pull EL84 power
amplifiers, excellent output transformers. ‘‘Low silhou-
ette” construction. Kit $69.95. Wired $109.95, incl. cover.

MONAURAL PREAMPLIFIERS (stack 2 for Stereo)
HF65: superb new design. Inputs for tape head, micro-
phone, mag-phono cartridge & hi-level sources. IM dis-
tortion 0.04% @ 2V out. Attractive “low silhouette’’
design. HF6SA Kit $29.95, Wired $44.95, HF65 (with power
supply) Kit $33.95. Wired $49.95.

HF61: “Rivals the most expensive preamps’ — Marshall,
AUDIOCRAFT. HF61A Kit $24.95, Wired $37.95, HF61 (with
power supply) Kit $29.95. Wired $44.95.

MONAURAL POWER AMPLIFIERS
(use 2 for STEREO)

HF60: 60-Watt Ultra Linear Power Amplifier with
Acro TO-330 Output Transformer; wide band-width, vir-
tually absolute stability & flawless transient response.
“One of the best-performing amplifiers extant; an excel-
lent buy..’ AUDIOCRAFT Kit Report. Kit $72.95. Wired
$99.95. Matching Cover E-2 $4.50.
HF50: 50-Watt Ultra Linear Power Amplifier with
extremely high quality Chicago Standard Output Trans-
former. Iidentical in every other respect to HF60, same
specifications at 50 watts. Kit $57.95. Wired $87.95.
Matching Cover E-2 $4.50.
HF35: 35-Watt Ultra-Linear Power Amplifier version
of the HF60 above. Kit $47.95. Wired $72.95.
HF30: 30-Watt Power Amplifier employs 4-EL84 high
power sensitivity output tubes in push-pull parallel, Wil-
liamson circuit, 20 db feedback, & high stability margin.
2-E281 full-wave rectifiers for highly reliable power
supplv. Unmatched value in medium-power amplifiers.
Kit $39.95. Wired $62.95. Matching Cover E-3 $3.95.
HF22: 22-Watt Power Amplifier version of the HF60
above. Kit $38.95. Wired $61.95.
HF14: 14-Watt Power Amplifier of the HF81 above.
Kit $23.50. Wired $41.50.

MONAURAL INTEGRATED AMPLIFIERS
(use 2 for STEREQ)
HF52: 50-Watt Integrated Amplifier with complete
“front end’’ facilities & Chicago Standard Output Trans-
former. Ultra-Linear power amplifier essentially identical
to HF50. ‘‘Excellent value'” — Hirsch-Houck Labs.
Kit $69.95. Wired $109.95. Matching Cover E-1 $4.50.
HF32: 30-Watt Integrated Amplifier combines excel-
lent HF30 power amplifier above with versatile preampli-
fier featuring tape head & microphone inputs, scratch &
rumble filters, all amplifier facilities. Kit $57.95. Wired
$89.95, Both include cover.
HF20: 20-Watt Integrated Amplifier complete with
finest preamp-cantrol facilities, excellent output trans-
former that handles 34W peak power, plus a full Ultra-
Linear Williamson power amplifier circuit. ‘‘Well-engi-
neered’” — Stocklin, RADIO TV NEWS. Kit $49.95. Wired
$79.95. Matching Cover E-1 $4.50.
HF12: 12-Watt Integrated Amplifier provides com-
plete “front end’’ facilities & excellent performance for
any medium-power application. ‘‘Packs a_ wallop"” —
POPULAR ELECTRONICS. Kit $34.95. Wired $57.95.
SPEAKER SYSTEMS (use 2 for STEREO)
HFS2: Natural bass 30-200 cps via slot-loaded 12-ft.
split conical bass horn. Middles & lower highs: front radi-
ation from 814" edge-damoed cone. Distortionless spike-
shaped super-tweeter radiates omni-directionaily. Flat
1514”, 111%”. ‘‘Remarkable illusion of realism . . .
eminently musical . . . would suggest unusual suitability
for stereo application.” — Holt, HIGH FIDELITY.
Completely factory-built: Walnut or Mahogany. $139.95;
Blonde, $144.95.
HFS1: Bookshelf Speaker System, complete with fac-
tory-built cabinet. Jensen 8” woofer, matching Jensen
compression-driver exponential horn tweeter. Smooth
clean bass; crisp extended highs. 70-12,000 cps range.
Capacity 25 w. 8 ohms. HWD: 117 x 23” x 9”. Wiring time
15 min. Price $39.95.
FM TUNER

HFT90: surpasses wired tuners up to 3X its cost. Pre-
wired, pre-aligned, temperature-compensated ‘‘front end”
— drift-free. Precision ‘‘eye-tronic” tuning. Sensitivity,
1.5 uv for 20 db quieting — 6X that of other kit tuners.
Response 20-20,000 cps ==1 db. K-follower & multiplex
outputs. “‘One of the best buys you can get in high
fidelity kits.”’ — AUDIOCRAFT KIT REPORT. Kit $39.95*.
Wired $65.95*. Cover $3.95.

*Less cover, F.E.T. incl.

EICO, 33-00 Northern Bivd., L.1.C. 1, N. Y. HH-8

| SHOW ME HOW TO SAVE 50% on 60 |
| models of top-quality equpment as |
| checked below. [ Hi-Fi |
1 O Test Instruments {1 Ham Gear. '
Send FREE literature & name of neighbor-
| hood EICO dealer. |
‘ NAME... I
i ADDRESS I
| CITY STATE

33-00 N. Bivd,, L.I.C. 7, N. Y.

Copyright 1958 by Electronic Instr. Co., Inc.
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UDGING from the great number of questions being
asked about stereophonic reproduction, and the mis-
taken opinions frequently expressed on this subject,

1t is clear thart interest in stereo has spread more rapidly
than stereo equipment, correctly installed and operated,
has been made available for public demonstrations, with
the result thar the purpose and potential of stereo are not
clearly understood.

We have gone through the same thing with mono-
phonic reproduction. Even today, we hear people say that
they do not like what we call hi-i music because it is too
shrill, or too loud, or that they simply prefer the tone of
their old radio sets and phonographs.

Similarly, stereo is being rejected by those who say
they are not interested 1n having trains and racing cars
run through their living rooms, that stereo is only good
if you sit on the mid-line between the speakers, or that
there s not enough difference between stereo and mono
quality to justify the extra cost. Usually, these remarks
are not merely an expression of opinion, but of definite
convictions. And however mistaken they may be, they are
nevertheless based on some actual listening experience.

If stereo accomplished nothing more than to create an
illusion of movement in reproducing the rattle and roar of
a locomotive, or the left-right sound of a ping-pong ball
batted back and forth on a table, 1t would be a noteworthy
¥ but unimportant technical stunt. For the real function of
audio equipment, whether mono or stereo, is to reproduce
music.

What is needed at this time, obviously, is an under-
standing of the purpose of stereo, and criteria for stereo
histening. We have mistakenly compared stereo to mono
performance, although we know that the only valid
standard is sound of the original instcruments and voices.

Of course, we must recognize that the responsibility
for recreating original sounds is divided between the
records and rtapes, the equipment, and its installation.
Individual skills are involved in each of those elements.
How, then, should we appraise the net result of stereo
reproduction?

The wrong way is to make A-B comparisons with a
mono system. The right way is to listen to stereo music as
we would listen in a concert hall. There we would not
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check the sound of the violins to be sure it comes from the
left, or the crash of the cymbals from the far right. No,
we would give our undivided attention to the music, and
the message written into it by the composer. We might
even close our eyes so as not to be distracted by the
musicians, or watch only the conductor, for his movements
are part of the music itself.

When we listen to stereo in that way, and set up the
quality of live performance as a standard of reproduction,
the error of comparing stereo with mono music becomes
apparent. For example, it is not necessary to have a seat
on the center aisle in order to enjoy a concert. Nor should
we feel that we must sit mid-way between the speakers so
as to hear the left-right stereo effect. At a concert, if the
playing impelled us to follow the instruments consciously
from lefc to right, it would be distracting. If we do that
with stereo, we are not listening to the music, as we
should, or there is something wrong with the equipment,
or the way the recording was made.

In fact, although so much has been made of the lateral
dimension added by stereo, the less it is emphasized the
better, for it is a by-product. The purpose of stereo is to
provide that natural distinction to the individual sound
sources, and the spread of sound that we hear from live
performances. Stereo can and should simply re-create the
original music. It should have no distinctive character of
its own. If we say that it sounds like stereo, something is
wrong with the disc or tape recording, the equipment or
its adjustment, the installation, or our manner of listening.

It 1s expensive to achieve the ultimate stereo quality.
The price is not merely that of the best recordings and
equipment. It includes willingness to acquire new listening
habits, patience to discover the optimum location of
speakers and adjustment of the controls, and thoroughness
in making the finished installation. Yet cheap phono-
graphs with mono pickups are being bought right now as
“'stereo’’ instruments because they have terminals,
marked Stereo, for connecting external speakers!

But stereo can produce music so magnificent as to be
rewarding beyond any cost measured in time or money.
As for the relative merits of discs and tapes, like big cars
and sports models, each has its uses. It is much better to
have both than trying to choose between them.

17




Complete” Compatibility

with Nno compromise in quality!

For the first time—a pickup

with all of the compliance, frequency
response and distortion-free
performance required for the highest
quality reproduction.
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One pickup...one stylus...
: for all microgroove records,
: monophonic or stereophonic!

The compatible STANTON 45X45 Stereo-

FLUXVALVE defies obsolescence . . . exclu- :
sive T-GUARD stylus assembly with .7 mil STEREOBILITY® Series Model 371—.7D STANTON

diamond will play all microgroove records . : . :
... monophonic or stereophonic. No bother- 4§X45 Stfgreo FLUXVALVE cartridge with .7 mil $29 85
some plugging, switching or other manipu- diamond in T-GUARD stylus assembly . .

lations necessary when changing records,

h
they can even be stacked on a record changer FREE — “IT TAKES TWO TO STEREO.”

for fully automatic operation.
Write {oday for your copy.

(3 STEREOBILITY—Pickering’s trademark, established 70/ /ﬁﬁ.%’ Wﬁﬂ can ﬁé’ﬂ/ //}6’ 0////6'/67/76'67 g QUALITY HIGH FIDELITY PRODUCTS 8Y

to serve as a quality mark which guarantces compliete
compatibility, stability and flexibility in operation and

performance. ; PICKERING & COMPANY, INC., Plainview, N.Y.




Odd Items from the West: Until now the
recording art has had few, if any, contribu-
tions from that curious cult known more or
less affectionately around San Francisco as
““The Beatnicks™': self-appointed members
of the so-called Beat Generation. From their
hideouts in the café espresso dispensaries of
the Bay City's North Beach section, they
are wont to make their weary rounds,
garbed in the uniform of their sect — faded
jeans, rumpled shirts of a peculiar cloth for
the boys; heavy black stockings, formless
Apache skirts and blouses, saddle-bags
strapped over the shoulders for the girls —
a tired troupe decked out as a mob of
bearded Marlon Brandos and fagged Fran-
coise Sagans. They can be found, too, late
at night in their favorite rendezvous, the
Co-Existence Bagel Shop; this establish-
ment has been unsettled lately by several
mild bomb explosions emanating from the
powder-rooms but they have hardly
stemmed the flow of conversation, so intent
are the Beatnicks upon exploring their
Mass neurosis.

Some of them dig jazz and some of them
dig poetry; and out of this milieu has come
something called “an amalgam of poetry
and music of a non-formal nature.”” World
Pacific Records announces the presentation
of the first album devoted to this new art
form, “'Jazz Canto — Volume One’". The
album is “‘the first to date to involve spe-
cially written compositions for specific
poems and requiring careful, painstaking
rehearsal to overcome the stiffness of pre-
vious ‘read-on-the-spot’ recordings. The
album features strength on a three-way
basis, in terms of poets, musicians, and
actor-readers.”” The artists involved have
latched on to everything from a work by
the late and great Dylan Thomas ("'In My
Craft or Sullen Art’) to a piece called
“‘Big High Song for Somebody’" by Philip
Walen. Readers include John Carradine
and Hoagy Carmichael, and the music 1s
provided by Buddy Collette, the Chico
Hamilton Quinter, and Gerry Mulligan’s
Quarter, among others. Could be a real
gasser, man.

Also from San Francisco: An even more
unlikely musical offering from San Fran-
cisco is contained on the just-unleashed
RCA Victor album bearing the title **Music
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for Non-Thinkers" and featuringa little ag-
gregation known as the Guckenhcimer Sour
Kraut Band. The work of this ensemble is,
as opposed to the item mentioned above,
strictly anti-egghead, and it really must be
heard to be abhorred! This conspiracy to
undermine the whole field of folk music
was instigated in 1948 when Richard Gumnp,
head of the world-famed store in San Fran-
cisco which bears his name, decided that
what the Bay Area needed for the Christ-
mas holidays was an itinerant German
band. In short order he rounded up cartoon-
ist George Lichty, bass drummer; architect
Richard Hiate, flugefhorn virtuoso; insur-
ance executive Bob Entriken and interior
designer Paul Faria, clarinetists; record
shop proprietor Bob Kellogg, tubist; and
railroad fireman Bob McDonald, Firerating
Bureau inspector Dean Coleman, and sales
man George (Cooky) Comroy, other hrass
artists.

The band needed a name. During a meet-
ing that could be loosely described as a
rehearsal session, Kappelmeister Gump was
inspired to heist the "'Guckenheimer’™ ap-
pellation from the label of a nearby whisky
bottle, and the group was born. Almost at
once they were to be heard on street corners
playing a little Wagner, a little Scrauss, a
little Bach, and more than a httle off-key.
Only in a city such as San Francisco could
they have had such an unexpected and
immediate success. Soon they were ap
pearing at an impressive number of wakes,
weddings, and fancy balls. They were much
in demand for wine festivals, political con-
ventions, Wild West celebrations, and cible-
car shivarees. They've shattered the aplomb
of salons on Nob Hill and saloons in Vir-
ginia City, and have accepted engagements
wherever their art would be tolerated.

In addition to this latest treasure from
RCA Victor, the Guckenheimers blast torth
from an earlier album, "Sour Kraut in Hi-
Fi,”" and from one put out by San Francisco
Records, ‘‘Oom-Pah-Pah in Hi-Fi'".

Recent LP’s of Interest: Decca has been
expanding its domestic classical recording
lately and has just released two sets by new
artist acquisitions. The first is an album
of the New York Pro Musica’s production
of the 12th Century musical drama *"The
Play of Daniel”’, which the group presented

earlier this year with great success at the
New York Cloisters of the Metropolitan
Museum of Art, and at Riverside Church.
The album includes, in a de luxe package,
action shots of their original production,
an introduction to the drama by |Paul
Henry Lang, a reprint of W. H. Auden's
sermon on “"The Play of Daniel ", musicolo-
gist Father Rembert Weakland's survey on
the period, and the complete Latin text and
ies English  translation. . . . The illus-
trious mezzo-soprano Jennie Tourel has
joined the roster of Decca artists, and is
heard on an album of Russian lovesongs
entitled morosely, albeit commercially,
no doubt, *"None But the Lonely Heart'".

A hi-f link with an immortal is achieved
as Columbia releases Gustav Mahler's Sec-
ond Symphony conducted by Bruno Walter,
the final product of a recording session
interrupted more than a year ago by the
great maestro’s illness. The symphony is
a work which Dr. Walter has known and
cherished for more than 60 vears, and critic
Howard Taubman of The New York Tinves has
written of his performance of it with the
New York Phitharmonic, ““Mahler’'s music
has rarely 1f ever been performed with the
transfiguring devotion that Bruno Walter
brought to the ‘Resurrection’ Symphony
... Our of the ripeness of his art and out
of his abiding affection for the composer
who was his master and friend, Mr. Walter
wrought a performance that was a creative
act in its own right.”

One of the liveliest record companies
in the business, Audio Fidelity, Inc., has
announced its intention to invade the clas-
sical field. Heretofore engrossed in the pro-
duction of novelty and folk albums exploit-
ing the widest possible range ot hi-fi sound,
they plan soon to release a series of LP’s,
stereotapes, and stereo discs from the more
popular classics to the most serious. Eman-
uel Vardi, the distinguished violist, con-
ductor, and arranger, has been appointed
A&R  classical department director by
Sidney Prey, who heads the company

New Byline in Hi-Fi Music: Welcome to
Ira Gitler, who with Leonard Feather will
share our jazz reviewing chores. His arti-
cles on the subject have appeared in Metro-
nome, Jazz of Paris, and the Swedish maga-
zine Estrad Doucrass Cross
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Sir Thomas lotes to talk, and bis andiences love ta hear him. It is a rare concert which is not concluded with a brief verbal exposition of some sort
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Sir Thomas Beecham as He Is Known to One of His Admirers

Who Is

Y rIrsT meeting with Sir Thomas Beecham, so-
ctally, was anything but predictive of the warm
friendship I was to enjov in ensuing years

years which were to give me an insight into the man him-
self equal, I think, to the admiration I already harbored
for his musicianship. My introduction to the latter was,
fortunately, as early as Sir Thomas’ first professional visic
to this Country. It was 1928 when, as guest-conductor of
several of our major orchestras, he directed the Boston
Symphony in its own habitat, which was also mine. In
these student days, grasping every available opportunity
to hear great music and famous performers, I had already
been borne to heady empyrean heights by the batons of
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Also « Personal Friend

bv Douglas MacKinnon

Monteux, Koussevitzky, Toscanint, and others. But none
had impressed me in the way Sir Thomas did, for he did
not beat time. His hands wove interpretative patterns in
the air which, materializing in a tapestry, would have
excited the envy of a Persian rugmaker. His novel method
of conducting inspired the orchestra to musical portrayals
of astonishing clarity and expressiveness. And this listener
was never to forget the experience

Several years later, working in New York City, I was
able to observe the conductor in action on many occasions.
The WPA Orchestra, formed during the depression to pro-
vide work for unemployed instrumentalists, was tempered
in short order by his incandescent spirit from compara-
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tively gross material to a resilient performing body of
players. For a few seasons before the war, Sir Thomas con-
ducted the Montreal Festival of Music. This novel series
occurred at such a time that I could include it as part of
my summer vacation, and on those visits I was given some
unusual treats. I had never heard Elgar’s Dream of Gerontins
before. It was a revelation of beauty, and I wonder that it
is not performed more often. Much as I had heard Elgar’s
Enigma Variations, never before had I experienced the
finesse of the Beecham rendition, especially in the tenth
Variation which tickled the senses to the #rh degree. Then
there was a Mozart divertimento played with a delectable
sensitivity such as I have never found surpassed. No won-
der that German criticism of Sir Thomas’ Mozart as being
too artificial collapsed utterly with a production of ** The
Magic Flute’” which he conducted in Berlin before the war.
It was in Montreal, then, that I became a true idolator of
England’s most eminent maestro.

Until the last of the Montreal Festivals before military
duty abducted me from musical pursuits, [ had always re-
mained on my side of the footlights, Sir Thomas on his.
But an evening of Mozart changed matters. The concert,
held in a church some eight miles outside of Montreal,
ended with excerpts from Mozart's farewell work, the
Requiem, in a reading so exalted that the listener could
hardly come down to earth again. Back in Montreal a
reception had been scheduled for Beecham. As one of the
guests, I was eager to see at close range this man who had
been described so variously: imperious, witty, tactless,
sensitive, captious, and generally capricious.

At the moment the guest of honor entered the room, I
was talking with the hostess of the assemblage. "Oh,
here’s Sir Thomas now!"’ she exclaimed. **Wouldn't you
like to meet him?"" I said I would. The great conductor
rushed up to us and grasped the hostess’ right hand in
both of his. Then she introduced me. He turned slightly,
with both hands outstretched towards me, or so I thought
But with an explosive "“Aht! . . . tea!!"" Sir Thomas pro-
pelled himself past me towards a buffet laden with refresh-
ment. He had not even seen me. But who could blame him,
after such a performance as he had given that evening, for
preferring to assimilate food rather than strangers:

The next day, however, at a rehearsal, the opportunity
for a leisurely meeting occurred during a recess from work.
At this time I was a director of station WQXR in New
York. And in those few moments of chat, it was arranged
that Sir Thomas would appear in an interview over
WQXR. Of that interview I recall only two things. One
was that I had prepared a number of questions to ask Sir
Thomas. But his rhetorical prowess in developing a theme
allowed me to pose only three questions during the fifteen-
minute period.

The other memory of the occasion was that, thinking
she would enjoy her countryman’s program, I had invited
to the interview an English pianist who had played on
WQXR. Little did I realize that I was playing the part of
an unwitting Cupid. But not long afterwards there was a
new Lady Beecham. After she appeared as soloist in one
of Sir Thomas' Carnegie Hall concerts, one of the critics
turned in an adverse report, emphasizing the fact that
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Lady Betty Beecham had played a wrong note in a Mozart
concerto. Few artists can match the intensity of the tower-
ing rages of which Sir Thomas is capable upon occasion.
He thereupon challenged the critic to a verbal duel which
took place in the basement of Steinway's display rooms.
I was invited to this confrontation, perhaps to act as a
second, although no one could hold the rhetorical tools
with which Sir Thomas was armed. He readily admitted
a critic’s right to an opinion, but not to a distortion of
truth. One of Steinway's practice pianos and a score of
the concerto in question quickly established the fact that
what the critic had taken for a mistake was in fact the
jarring interval of a second which Mozart had written.
The chastened critic admitted his error and apologized.
Sir Thomas loves to talk, and his audiences love to
hear him do so. It is a rare concert which is not concluded
with a brief verbal exposition of some sort. I regret not
having kept notes of these various concert-codas. But one
may find some of them quoted in articles by the English
critic Neville Cardus who, 1n the Gramophone Record Revieu
for February 1958, cites one instance when Beecham, in
response to the demand for a " lollipop’’ (his word for an
encore), said, " As an encore we shall now play the Valse
Triste of Sibelius, and it might be as well to inform you
thatthis piece has not already been performed this evening.™”
Audiences delight in such insults to Continued on page 56

A portrait of the English conductor published here for the first time
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BARBER: Adagio for Strings, Op. 11 A-
ELG AR: Introduction and Allegro

for Strings, Op. 47 A-
Strings of the Boston Symphony

Orchestra under Charles Munch
Sterea 72 ips. Time: about 21 mins.
RCA Victor BCS-139

Both works are first-rate examples of inspired writing for srrings. Barber's
well known opus gets here a full-bodied rendition by the marvelous sounding
ensemble of the Boston Symphony. It is very well fitted to Munch’s conducting
style. The Elgar, which is more refined, is much less svitable to this kind of
approach. Here the performance seems rather heavy handed ond the
strings too numerous for instrumental clarity. The stereophonic sound is very
realistic and defines both the perfection in the Barber work and the imper-
fections in the Elgar. A. Skutsky

BARBER: Medea's Meditation and
Dance of Vengeance

Boston Symphony under Charles Munch

Stereo 72 ips. Time: about 12 mins.

RCA Victor ACS 147

Prom

Barber's ballet score, "Medea", was first performed with Martaa Grecham
in 1946. The present excerpt is a rearrangement of some of the music per-
taining to Medea herszlf, with an elabora‘e orchestration that calls for o
large percussion section. | find the actsal musical material uneven; the
Meditation is evocative in its lyricism and orchaic atmosphere, but why the
Donce should take on an unmistakable boogie beat is incomprehensible.
But the expert scoring has a phenomenal range, and the Boston Symphony
sounds magnificent. The percussive sounds are reproduced with maximum
realism in the vibrant recording. The tape, however, fills less than o third of
the reel. Surely only twelve minutes of music is a rather skimpy amount for
one's money. €. McPhee

BEETHOVEN: Symphony No. 2 in D; A-A
Egmont Overture A-A

Graz Philharmonic under A-A
Miltiades Caridis

Stereo 7%z ips. Time: about 43 mins.

Livingston 4003 K

Here are two ideal interpretations of Beethoven by one of Europe's fastest
rising young conductors, currently permcnent leader of the Graz Phithar-
monic. Never, to my ears, has the Second Symphony sounded so tyrical, so
full of grace. The Egmont Overture has true nobility, ond the finale is rediant
Much of this is due to the unhurried tempos and lack of artificial tension.
Nothing is ever forced. Strings and winds alike have a wonderful beauty of
tone, especially in the expressive melodic passages. But most astonishing
is the full richness of the horns in the orchestral tuttis, blending rather than
emerging in a way I've never heard before in Beethoven. All this is coptured
to perfection by the recording, which does full justice to both performances.

C. McPhee
STRAVINSKY: Song of the B
Nightingale B
Chicago Symphony Orchestra under A

Fritz Reiner
Stereo 7V2 ips. Time: about 25 mins.
RCA Victor CCS-97

| recently commented on the same work when it was issved on monaural LP.
Thus | do not have to restate the attributes of Reiner's approack {though it
is somewhat lacking in poetic feeling). This work with its scintillating sonorities
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is naturally most fitted for stereophonic rendition. The difference between
the monaural recording and the stereophonic tape, however, is minimal.
| car find mo fault with the present tape, but the monaural recording was
already marvelous in its definition of orchestral sound, and it seems to me
there was little room for improvement. A. Skulsky

TCHAIKOVSKY: Capriccio Italien

The Graz Philharmonic under
Gustav Cerney

Stereo 7 Y2 ips. Time: about 15 mins.

Livingston 2016 C

on»

Tchaikovsky

Since there seems to be no real differentiation between the two channels on
this tape, one gets the impression that this is not a true stereo recording and
suspects, therefore, that it may be o reworked version of o very good
moraural original. At any rate, what results is a pleasant blending of all
forces; but there is still presence here — the bite of the string attacks, the
splash of the cymbals. The performance, while not flawless, is fluid and light

hearted. G. Cory
Marching Along AtoB
Eastman Symphonic Wind Ensemble B

under Frederick Fennell B

Stereo 7 V2 ips. Time: about 16 mins.
Mercury MWSS5-14

Here is a collection of John Philip Sousa’s “music for the feet instead of the
head" {to borrow from Frederick Fennell's liner notes) which will "speak” to
even the mast sedentary. Twenty-five reed instruments, sixteen brass, six
percussion playess and a lone string bass sound forth with snap and precision
on the following old-timers: Caisson Song, The Thunderer, Washington Post,
King Cotton, El Capitan, The Stars and Stripes Forever. The stereo reproduction
givas well spaced sound, with no effect of a "hole” in the middle, ond there
is a fine sharp focusing on individual instrumental groups. S. Fleming

A Mighty Fortress A
The Robert Shaw Chorale A
Stereo 72 ips. Time: about 16 mins. 8
RCA Victor ACS-107 Shaw

Shaw here leads his well-disciplined group in a selection of five favorite
nymns. The arrangements, by Shaw himself and Alice Parker, are appealing
in their direct simplicity and restraint. The liner notes tell us that for aural
effect Shaw bunches his singers in quartets and spaces them vnusvally widely
but, not having heard the monaural disc equivalent, it is difficult to say
whetner the Tllusion of depth this taping produces is due to stereophonics or
to ihe unorthodox placement. At any rate, the sound is broad, spaocious,
and so life-Rke that the sibilance of the female choir is annoying. The hymns,
which are consummately performed, include Fairest Lord Jesus, Prayer of
Thanksgiving, All People That on Earth Do Dwell, All Creatures of Our God and
King in addition to the title piece {Ein' feste Burg). L. Menashe

Pipe Organ in the Mosque (Vol. 1) B
Reginald Foort, organ B
Stereo 72 ips. Time: about 28 mins. B
Cook 1050 st Foort

[n this first of 2 volumes of 'pops’ concert pieces, Foort plays with taste and
avthority. Stond-outs are his improvisation on Bells of $t. Mary’s, done in the
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best tradition, and his arrangement of Londonderry Air. Two show-pieces,
Liszt's Second Hungarian Rhapsody and Herold's Zampa Overture, sound
somawhat blurred in the fost passages — probably not so much a fault of
Foort's musicianship as the instrument's slow action. There are not the obvious
pauses and holds for changes in registration which characterize many organ
performances — o welcome relief. As in later albums, the Wurlitzer in
Richmond's huge Mosque is utilized; here it sounds under-recorded. The
tape itself lacks o comfortable lead-in. G. Cory

The Things | Love in Hi-Fi

The Three Suns with Alfredo Mendez,
pipe organ A

Sterec 7 Y2 ips. Time: about 25 mins.

RCA Victor CPS-130

This diverting and diversified album is full of lively sound and musical sur-
prises. There are some bouncy novelty numbers {Playing leapfrog; Music,
Music, Music; Cachita), and the ballads don’t bog down, either, into mere
mood music. The pipe crgan is a welcome addition to the Three Suns idicm,
bolstering but not obscuring it; happily the Hammond organ sound is not often
pitted against that of the Wurlitzer — a ludicrous contest. No credits what-
soever are given to the writers of the musical material; on records one has the
label at least to fall back on when the jacket neglects mention. When is this
increasingly prevalent practice to be remedied? G. Cory

Fies'a:FIumenca

Carlos Montoya, guitar

Stereo 72 ips. Time: about 24 mins.
Cook 1027 st

This is a fascinating recording of flamenco (Spanish gypsy) music by a group
of singers and dancers accompanied by the taut and complex rhythms of
Montoya's guitar. Hand-clapping, castanets, and intricate toe and heel
accents further enliven the various numbers, with approving "oleh’s”" after
each exuberant burst of song. The tunes, especially those in a minor key, are
captivating, florid at times with the light vocal embellishments characteristic
of flamenco singing. The frequent cross-rhythms against a basic triple beat
are tense and exciting. The recording is excellent, capturing the faintest
hand-clap or click of castanet. C. McPhee

>>p

Sabicas Plays Flamenco A
Stereo 7 Y2 ips. Time: about 14 mins. A
Livingston 2051 C A

Sabicas

Sabicos, guitar virtuoso par excellence, is heard on this short tape playing
five lively gypsy dances. As usual, his astounding command of the instrument
and remarkable improvisational skill result in performances that are musically
satisfying in every respect. Although the desirability of stereo reproduction
for music emanating from a single source is open to question, it must be said
that the sound here is excellent — clean and full-bodied. R. Sherman

>

Selections from “Gigi'’ and B-
“My Fair Lady™ B-
Caesar Giovannini and Strings
Stereo 72 ips. Time: about 20 & 15
mins., respectively
Concertapes 601, 513

Add to the list of recordings of "Gigi" this competent cutting by a string
orchestra featuring piano and accordian. Here "Gigi' is pleasant music,
pleasantly executed. It is well recorded with clearly defined stereo separa-
tion. "Gigi" producers hope to approach the popularity of "My Fair Lady”,
which is probably why they chose Lerner and Lowe to score this film. Repeat
above comments on the recording of a shorter series of selections from "My
Fair Lady". C. Graham

™ w

A Breath of French Air B
Roger Lecussant and his Orchestra B
Stereo 72 ips. Time: about 27 mins. A
Omegoatape ST-7030

Rich, sometimes overblown arrangements of such Gallic favorites as la Mer,
Rien qu'une chanson and Vous qui passez sans me voir are nicely played by
Roger Lecussant’s Orchestra, with the maestro taking several piano solos en
route. Composers are nowhere credited, but the half dozen songs | recog-
nized are all by Charles Trenet, whose gift for lyrical, debonnaire melodies
is"well known. The tape by and large provides relaxed, easy-going and
highly agreeable listening. Nothing very novel or original here — just good,
solid dance music, with enough variety in the instrumentation to sustain
interest. Resonant stereo sound. R. Sherman

Dinner in Acapulco

The Salterio Quintet

Stereo 72 ips Time: about 15 mins.
Livingston 2011 C

- NelNel
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Its nome derived from the soprano and tenor salterios {zither-like stringed
instruments) which, along with a violin, guitar, and string bass, comprise the
quintet, the group is featured in five examples of what the notes call "typi-
cally Mexican dinner music”. (I would hardly call lisbon Antigua typically
Mexican, but we'll let that pass). Although the unusual instruments do bestow
a certain exotic flavor to the music, the arrangements are fairly common-
place and the novelty wears thin rather quickly, especially since the players
seem to have some difficulty in staying in tune with each other. Very good
sound. R. Sherman

On the Bandstand AtoB
Skitch Henderson and his Orchestra A
Stereo 7 Y2 ips. Time: about 26 mins. A
RCA Victor CPS-111 Henderson

There is no more stylish a man in the band business than Skitch Henderson and
here he and his big aggregation swing for dancers in full-blown stereo. The
tunes are good and nicely paced (It's Delovely, Hindustan, My Blve Heaven,
A Study in Moe’s Art, The Continental, Nostalgia, Japanese Sandman, Chicago,
and a couple of Henderson originals, Dodging o Divorcee and Man On the
Street). If you want 10 show off your stereo tape set-up and have a ball at
the same time, this will do nicely. D. Cross

Straight Down the Middle B
Savter-Finegan Orchestra A
Stereo 74 ips. Time: about 20 mins. A

RCA Victor CPS 113

Sauter & Finegan

Eddie Sauter has arranged an enormous amount of music for interesting
listening, as has Bill Finegan, each first coming to prominence with work they
did as staff arrangers for Benny Goodman and Glenn Miller respectively.
This is imaginatively arranged, brilliantly executed dance music recorded
by top house musicians under good studio conditions. As with most of S-F’s
contributions of the past couple of years, striking contrasts, rich tonal effects,
and wide dynamic ranges abound. Hear, especially, old standards Poradise
and Have You Met Miss Jones? C. Grahom

Jazz Impressions of Pal Joey B

Kenny Drew Trio B

Stereo 72 ips. Time: about 30 mins. A :

Riverside RT 21F &
Drew

Drew is a talented young pianist, extremely proficient technically, who often
plays lyrical and graceful things. This session is devoted to six pieces from
the movie version of "Pal Joey" {which includes The Lady is a Tramp and |
Didn't Know What Time It Was). Throughout there is ample evidence of his
percussive solo piano attack accompanied by velvety driving rhythm, with
occasional short bass or drum solos. Unlike much modern jazz this will provide
pleasant listening for non-jazz listeners. The stereo recording is unobtrusive
but effective and clean. C. Graham

-

Jazz from New York B
Buster Bailey, Higginbotham, Hawkins, B
et al. B
Stereo 7% ips. Time: about 16 mins.
Stereo Age J-1
Hawkins

Two pieces of fine unrehearsed jozz by seven professionals. The first number,
J. C. (Higginbotham) Jump is simply put together on a minor riff. Then comes
Bill Bailey {Won't You Please Come Home?} starting with a moody clarinet
recitative for a couple of bars before everybody jumps in to romp thrcugh
chorus after exuberant chorus. J. C. plays trombone more tastefilly here
than he often has as the sidekick of rough-ond-ready Trumpeter Red Allen.
Joe Thomas' lyrically simple trumpet soars like a more restrained, younger
Louis. But the standout here is Buster {no relation to Bill) Bailey. On his ex-
tended solo, Buster's rapid legato clarinet weaves alternately over rhythm
backing, then over the other horns riffing together. Veteran bassist Benny
Moten provides a solid foundation, and Coleman Hawkins displays his usual
masterful and assertive way with his tenor saxophone. Stereo delivers big
open dance hall sound here, though some may feel there's too much rever-
beration. C. Graham

23!




IGOR MARKEVITCH

suggests a basic record library of
orchestral music for hi-fi reproduction

GUIDE TO
RECORD
COLLECTING

The internationally renowned con-

ductor and composer recommends a

list of works to display the resources

of the symphony when recorded and
played back in hi-fi.

Notes and Comments by
Abraham Skulsky

IT IS HARDLY necessary o introduce Igor
Markevitch to a record collector. One of
the most versatile among contemporary
conductors, his repertory on recordings
ranges from the great classics Bach,
Haydn, Mozart, Beethoven through
standard romantic works, others never
recorded before (Gounod, Berwald) to
Stravinsky, Prokofieff, Mithaud, Honegger
and Dallapiccola. His characteristic is that
he has no “‘characteristic’’ style of inter-
pretation. Rather, Markevitch seems able
to penetrate each particular work that he
conducts and to interpret it according to its
own style and character. He is famous as a
composer all over Europe, and one of his
early works, “‘Icare’’, composed at the age
of twenty in 1932, was introduced last
April by Leonard Bernstein and the New
York Philharmonic. It turned out to be
one of the big events of the musical season.
At present, Markevitch is regular con-
ductor of the Lamoureux Orchestra in
Paris, of the Havana Philharmonic and of
Les Concerts Symphoniques in Montreal. All
this apart from his guest appearances, his
conducting courses, and his numerous re-
cording sessions!

Igor Markevitch is one of the rare con-
ductors who is fully aware of the specific
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problems of recording techniques. For him
a recording session has nothing in common
with a concert. For instance, some time
ago he told me that while recording Proko-
fiev's Scythian Suite he realized that the full
sonic impact of the work could never be
completely reproduced; so he attempted to
play the work with the utmost clarity but
without overdoing the sonic aspects. In his
choice of works for this Guide to Record
Collecting (some employing soloists and
chorus) the conductor gives us a clue to
his own intelligent thinking about the
sound of music. Thus it appears that for
him even Purcell, Bach, lesser known
works by Gounod and Debussy or a twelve
tone work by Schénberg are to be studied
under the aspects of what we call hi-fi
sound. Sound indeed is part of the musical
fabric of any given composition and cannot
be subtracted from the other elements; this
is true of any composer of any era. Neither
is the term *‘hi-fi”’ just a measurement of
loudness and softness, nor can a2 work be
solely qualified for this list simply because
it has an astounding dynamic range. Mar-
kevitch seems to imply that for him
“hi-A’" is a sum of interpretative qualities
including fidelity of sound.

Purcell: The Fairy Queen: This large-
scale work consists of songs and dances
composed for a performance of Shake-
speare’s "Midsummer Night's Dream’".
It is one of Purcell’s finest works. Its length
and the great variety of its musical ideas
make of this incidental music (composed
for a giant ensemble of soloists, chorus and
orchestra) an almost operatic masterpiece.
A first-rate recording of the complete
work has just been issued on the London-
L'Oiseau Lyre label. In it Anthony Lewis
conducts a large group of excellent vocal
soloists, the Boyd Neel Orchestra and the
St. Anthony Singers, with the utmost
stylistic integration. The quality of the
sound is also excellent. (London-L’Oiseau
Lyre OL 50139-40-41 3-12"")

Bach: The Four Suites for Orchestra:
These are naturally basic “'musts’” for any
serious record collector. Mr. Markevitch's
preference is for the performance conducted
by Otto Klemperer with the Philharmonia
Orchestra on Angel. Klemperer uses a re-
duced ensemble, adheres most clearly to
Bach'’s original intentions, produces sounds
of the utmost purity and beauty, and inter-
prets with the greatest rhycthmic precision.
Some may prefer the version by Van Beinum
with the Concertgebouw Orchestra of
Amsterdam on the Epic label. Using a
full-bodied ensemble, this conductor gives
us on the whole a warmer and more lyrical
approach. For those who want to delve
more deeply into the several ways of per-
forming Bach, there is a first-rate version
by Felix Prohaska and the Vienna State
Opera Orchestra on Vanguard. In the Third
and Fourth suites, Mr. Prohaska gives us,
indeed, alternative versions of the Over-
tures as played in the French style. Finally,

the Haydn Society has just reissued its
version of the suitss as played by the
Hewitt Orchestra. Here we find a rather
overzealous approach. The recording seems
to have been made at very close range, with
the harpsichord too much in the fore-
ground. The sound, although impressive, is
rather dry, especially that of the string
sections. (Angel, Album 3536-B with
scores; Epic SC 6024; Vanguard-Bach
Guild 530/1; Haydn Society 9028/29)

Bach: The Musical Offering: This is the
only work included in this list for which
the composer did not indicate instrumenta-
tion (except for the Trio Sonata section).
In the two performances under considera-
tion, the conducrors, Markevitch and
Miinchinger respectively, have tackled the
problem of orchestration and thus rendered
a presentation of this beautiful work possi-
ble. The preferred version is the Marke-
vitch on the Angel label. This conductor
has approached the problem not only
from a purely instrumental angle, but
has also considered the acoustical and
structural problems. He thus divides his
ensemble into three distinct sections and
has builc the loose canons and fugues into
a theme and variations. His performance
with the French Radio Orchestra is one
of stunning beauty from every viewpoint.
Miinchinger’'s approach is more conven-
tional and adheres more closely to Bach’s
written page. His performance with the
Stuttgart Ensemble on the London label
is, however, without reproach. (Angel
45005; London LL-1181)

Berlioz: Symphonie Fantastique, Op.
14: Mr. Markevitch has said that while
this is not a first-rate work in his opinion,
it is a true conductor’s piece and that no
conductor should neglect it. This is true,
certainly, if we consider only the rather
naive programmatic content and the some-
what superficial handling of materials. On
the other hand, the work’s melodic beauty,
its superb orchestration, and its originality
of structure by far overweigh its defects.
The diversity of interpretations in the
numerous available versions is proof that
the work provides a field day for conduc-
tors! [ am happy to say that my own prefer-
ence is for the Markevitch version with
the Berlin Philharmonic on the Decca
label. This seems to me the most pro-
portioned and balanced performance, with
the conductor approaching each move-
ment according to its individual character.
He gives us the most beautifully shaped
Waltz; a true landscape in the third move-
ment; he understates somewhat in the
March to the Gallows (not without a lictle
bit of irony) and reserves all his energies
for the tremendous outburst of original
sounds in the last movement. The Berlin
Orchestra is beautifully recorded. Of the
other versions, special mention must be
made of the highly romantic, driven but
virtuosic performance by Munch and the
Continued on page 58
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The Money of Making Art

Is Jazz Becoming Just Another Property of Tin Pan Alley?

Are the Artists Who Create It Selling Out to the TV Spon-

sors, the Disc Jockeys, and the Juke Boxes? — by Leonard Feather

HEN Loot Comes in the Door, Art Flies out the

Window'’, proclaimed a headline recently in a

trade-paper review of the Newport Jazz Festival.
The argument, long familiar among critics, was that
creativity is incompatible with commercial success.

This truism is a generalization perhaps less applicable
to jazz than to any of the other contemporary art forms.
In a country long dedicated to the art of making money,
it has been shown time and again that in jazz there is
money in making art.

There has been about jazz, from the first years of our
awareness of it as an entity apart from the **commercial”™
music of Tin Pan Alley, an aura of esthetic apartheid. For
decades the intellectuals ignored it or shrugged it off,
lumping the Armstrongs and Ellingtons in the same basket
with the Guy Lombardos and Sammy Kayes. Now thart
they have adopted it, they are eager for it to retain its
esoteric quality. Out of one side of their mouths they
complain about its lack of acceptance; from the other side,
they are the first to complain when that acceptance
reaches such a peak that they have become merely a small
minority of devotees among a multitude.

The very nature of jazz precludes the possibility that it
can become prostituted by mass acceptance. It was parcly
because of his intellectual manner and sophisticated,
academically complex approach to jazz that Dave Bru-
beck’s work caught the imagination of 2 small segment of
young enthusiasts — a segment that was soon magnified
into what might be called 2 major minority appeal. This is
true of John Lewis and his Modern Jazz Quartet, whose
solemn faces on their album covers make it clear that jazz
to them is a very serious business. The feeling of knowing
a litele more than the next fellow, of appreciating some-
thing a little "' farther out™, is an emotion now common to
an ever-growing international circle of would-be, quasi-,
pseudo- and actual incellectuals.

Paradoxically, the more adamantly artists stick to thetr
principles and show their independence of commercialism,
the more commercial they become. It is absurd, it one
knows some of the musicians and their attitudes, to sup-
pose that they play down to their audiences; on the con-
trary, they delight in showing their disdain for the cus-
tomers. Does anybody really believe that Miles Davis,
Max Roach, Gerry Mulligan, Sonny Rollins, Horace
Silver or even Duke Ellington threw art out the window at
Newport in the hope of thus becoming more commercial?

The fact that the Newport festival was a tremendous
financial success has no bearing whatever on its musical
merit or lack of merit. It could have lost a fortune and
been equally valid or invalid artistically. Even the ham-
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ming of Louis Armstrong, and the animosity he arouses:in
many musicians with his clowning, cannot be allowed to
becloud the central issue of whether or not he played well.
(He did.)

The same truths hold good for rock 'n’ roll. Joe Turner
was accepted among the jazz cognoscent: long before he
became a best seller in the rock 'n’ roll market; it was sheer
chance that he developed into a box-office attraction. He
remains a superb blues singer whether he sells a million
records or a dozen.

It is my firm belief that if some of the more subdued
recorded performances of Elvis Presley had been discov-
ered a few years ago on some small independent label in
the South, by a critic who knew nothing whatever about
the performer, they might have been hailed as works of
genuine, primitive, unsophisticated art. In fact, this may
even be true of some of Presley’s present performances.
The same comment could be applied to a number of singers
who have had the "' misfortune’” of reaching a staggering
degree of economic success. Kay Starr, for instance, and
even Roberta Sherwood, though they live in a commercial
world far removed from the territory of the jazz critic,
actually are closer to jazz than some of the minor voices
heard on jazz labels and acclaimed by the critics. In the
cases of artists like these who live in a world almost com-
pletely divorced from jazz, their professional associations
are held against them, along with their financial success,
as evidence that they have renounced art.

To report that a performer was "“commercial’’ once
implied that he had sold out to the money-bags, or that
he had never had any alternative, having been damned
from the start to make money and, ergo, no music. Today,
with jazz solidly established as big business in the festival,
concert, record and television fields, it has become neces-
sary to reappraise the values that for so long were arbi-
trarily employed to separate the esthetically profitable
chaff of jazz from the bankrupt wheat of the dance bands.

Admirttedly, when a national sponsor backs a TV jazz
“spectacular’”’, he looks for more than experimental
rumblings and atonal workshop music. But he is willing to
present, to an audience comprising tens of millions, a fair
proportion of music that was the property, not too many
years ago, of a very limited minority. We must not forget
that the very notes played by the Armstrongs and Hamp-
tons for the watch manufacturers are identical to those
that belonged at one time to a small coterie of hipsters,
who bemoaned the fact that music like this could never be
appreciated by the squares.

When loot comes 1n at the box office, art has its choice.

It can fly out the window or it can Continued on page 58
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ORCHESTRAL MUSIC

demands the valve of each and every note. It takes away a sense of urgency
that has become the standard approach, and gives to it a breadth and

ADAM: Giselle A

Royal Opera House Orchestra Covent A
Garden under Yuri Fayer A

Angel 3583 B

The usual recorded excerpts from "Giselle” generally succeed in making
the score sound merely trashy and naive. It is not a great score but Fayer
makes it sound like just what it is — the score of a great ballet. This is truly a
ballet recording and as such it will surely evoke tender memories of the
listener's favorite ballerina. Fayer, principal conductor for the Bolshoi Ballet,
recorded this during the company's visit to England in 1956. It is in every way
ovutstanding, but most important, it is dramatic rather than melodramatic and
tender rather than sentimental. The orchestra performs with finesse and
achieves some ethereal results. G. L. Moyer

BRAHMS: Symphony No. 2 in D, A
Op.73 B

Vienna Philharmenic Orchestra under A
Rafael Kubelik

S JF™ London CS-6004 Kubelik

This performance sectionalizes Brahms. There is no evident curve to the
interpretation, but rather a meticulous attention to each unit. Since Brahms
fluctuates in his intensities it is difficult to shape the Symphony into a cohesive
whole. Kubelik does his best work in the second movement, which emanates
warmth with an undercurrent of dramatic fervor. Here the tremolos are tight
and vibrant, though pianissimo. The third movement sounds positively Men-
delssohnian, Kubelik's idea seemingly to exact as much "summer” from the
score as possible. The fourth movement closes ablaze with masculine vigor.
The stereo sound is wonderfully natural and amazingly clear. E. laderman

BEETHOVEN: Symphony No. 5 in A
C minor, Op. 67 B
Philharmenic Promenaode Orchestra of A

London under Sir Adrian Boult
S JF~ Vanguard VSO-2003

Another thoroughly rewarding demonstration of the art of Sir Adrian. The
first movement seems strangely relaxed, due to the fact that the conductor

spacic that is not unattractive. The second movement is taken quite
briskly, and while it robs the strings of o chance to pour it on, it is metro-
nomically correct. | cannot remember hearing the transition to the fourth
movement done so beautifully, notwithstanding the Toscanini version.

E. laderman

BERLIOZ: Symphonie Fantastique, A
Op. 14 A

Paris Conservatoire Orchestra under A
Ataulfo Argenta

London LL 3016 Berlioz

This newest version of Berlioz’ well known opus is to be rated among the very
best in the catalogue. It was recorded shortly before Argenta’s tragic death,
and in it, this conductor proves to have been a master in the true sense.
Intent on bringing to the fore the fantastic elements of this symphony, Argenta
reveals himself at his best in the two last movements. In the March he uncovers
unknown dynamic shadings, and he is the only conductor to my knowledge
who ever performed the repeat as indicated by Berlioz. The last movement
is almost terrifying in its drive, and the bells, doubled here by o tam-tam,
sound for once really like death bells. The only drawback to this version is
that the turnover occurs in the middle of the third movement. The engineers
have succeeded in producing extraordinarily realistic sound from every
viewpoint. A. Skulsky

BRAHMS: Symphony No. 1in C
Minor

The Vienna Philharmonic Orchestra
under Rafael Kubelik

S JF London CS 6016

om >

| had expected a new romantic warmth from this recording, intensified by
the wide dimensions of stereophonic sound. | was disappointed, however.
Kubelik's performance is uneven and at times pedantic; the recording is
wonderfully realistic but over-brilliant for Brahms, and seems to disintegrate
rather than integrate Brahms' all too austere orchestration. Especially in
the first movement, the strings sound consistently harsh and forced in the
vigorous passages. Only in quieter moments, and from the middle register
down, do they ever take on sweetness. Yet the wind instruments sound

RATINGS OF CLASSICAL MUSIC
The following explanation of the Record Ratings which
accompany the Record Reviews is given so that you will
understand exactly the significance of the three letters which
appear at the right of each review heading. A
COMPOSITION (Top Letter)

ticvlar music.

-

Outstanding

A composition which may merit representation in a library
of the composer’s works, or in a collection of that par-

PERFORMANCE (Middle Letter)

Representing the highest present attainments in acoustic
and recording techniques.

Excellent Quality

Slightly below A roting because of minor faults in the
acoustics or recording, or because the noise is considered
somewhot above the mini currently attainable.

-

A: Ovutstanding rating is an

Indicates o superb performance. Assignment of this
ified r dation.

4

Acceptable Quality

Indicates thot the composition is one of the composer's Bt Excellent Representing the current average of the better LP
best works, or that it is outstanding in a particular class A noteworthy performance, subject only to minor criticism, records.
of music. Assignment of this rating is an unqualified €: Satisfactory R: indicates a re-issve.

recommendation,
B8: Important notice,

A performance not without flaws, yet deserving public

Important Note: Records which are rated below C as
to the composition, artist or orchestra, or recording quality are

This rating is but slightly below the A rank.
C: Worthy

26

A

RECORDING QUALITY (Bottom Letter)
Outstanding Realism

not ordinarily reviewed here.
S FMEF This symbol indicates a stereo disc.
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ORCHESTRAL MUSIC
ADAM: Giselle Angel 3583 B

BERLIOZ: Symphonie Fantastique, Op. 14
London LL 3016

COPLAND: Billy the Kid; Rodeo RCA
Victor LM-2195

DEBUSSY: La Mer; Prélude a ’Aprés Midi
d'un Faune

RAVEL: Rapsodie Espagnole

S [F london CS$-6024

DEBUSSY: Nocturnes
RAVEL: Ma Mére I'Oye London LL-3019

REVIEWERS’ TRIPLE-A-RAVES IN THIS ISSUE

All the compositions, performances, and recording techniques on the following discs have been given unqualified recommendation

PROKOFIEV: Romeo and Juliet Ballet
Columbia ML-5267

RIMSKY-KORSAKOV: Scheherazade
S M= London CS-6018
TCHAIKOVSKY: Symphony No.
minor, Op. 74 (“Pathetique')
RCA Victor LSC-1019

CONCERTOS

BACH: Concertos for Clavier and Orches-
tra: No. 1 in D minor, No. 4in A, No. 5 in
F minor Angel COLH 15 *

PROKOFIEV: Piano Concerto No. 3 in C;
Seventeen Pieces for Piano Angel COLH

6 in B
SWS5

VOCAL MUSIC
Sibelius Song Recital Decca DL-9983

OPERA

W AGNER: Die Meistersinger von Nurn-
berg Ange! 3572 E/L 5-12"

MISCELLANEOUS
Children’s Songs Tradition TLP-1027

STAGE, SCREEN & TV
One Never Knows S [JlF™ Atlantic 1284

Welcome to My Heart RCA Victor LPM-
1717

FALLA: The Three Cornered Hat (Com- A
plete Ballet) Angel 35553 34

GERSHWIN: An American in Paris; Porgy
and Bess, Symphonic Picture (arr. Robert
Russell Bennett) Mercury MG-50071

HALFFTER: Sinfonietta London LL-3024 Op. 129

MENDELSSOHN: A Midsummer Night's
Dream—Overture, Scherzo, Nocturne,
Wedding March

SCHUBERT: Rosamunde—Overture, En-
tr'acte No. 2, Ballet Music No. 2 Epic LC-
3433

MUSSORGSKY-RAVEL: Pictures at an
Exhibition RCA Victor LM-2201

STRAVINSKY:
DL-9980

No. 1 Epic LC-3458

SAINT-SAENS: Cello Concerto No. T in
A minor, Op. 33 Angel 35598

SCHUMANN: Cello Concerto in A minor,

CHAMBER MUSIC

BARTOK: Sonata No. 2
HINDEMITH: Sonata in C
Duo Concertante Decca

BEETHOVEN: Violin Sonatas: No 9 in A,
Op. 47 (“Kreutzer'); No. 6 in A, Op. 30,

* A re-release, Not rated as to sound quality

POPULAR MUSIC
Sea of Dreams S [JlF~ Capitol ST-R15

Sing Along With Mitch Columbia CL-1160
A Touch of the Blues RCA Victor LPM-1566
JAZZ

Lady in Satin Columbia CL-1157

Marx Makes Broadway S [JlF~ Omega
OSL-2

Modern Jazz Concert Columbia WL-127
Man Bites Harmonica! Riverside 12-257
Cal Tjader Sextet Fantasy 3266

beautifully mellow ot all times. But the overall acoustic interpretation of this
performance seems decidedly wrong to my ears, making for too violent
extremes in dynamic contrast in all four movements. C. McPhee

CARTER: Variations for Orchestra A-B

HELM: Second Pianc Concerto A-A

Benjamin Owen, piono; Louisville A-A
Orchestra under Robert Whitney

Lovisville LOU-58-3 Carter

With his Variations, the American Elliott Carter appears as one of the major
forces in contemporary music. This work is indeed a marvelous example of
the combination between extreme logic cnd pure invention. Using the most
advanced techniques, Carter creates, in a sense, a new dimension by his
original approach to the rhythmic element. As a whole, the work is of the
strongest dramatic impact. By contrast, Everett Helm's Concerto is classic in
approach and its texture somewhat Stravinskian. It is, indeed, the work of
an intelligent musician. Conductor Whitney deserves special praise for his
performance of the very difficult Carter work. The sound is excellent.

A. Skulsky

CHOPIN-DOUGLAS: Les Sylphides B-A

DELIBES: La Source A-A

The Paris Conservatory Orchestra A-A
under Peter Maag

S 9 London CS 6026 Delibes

While this orchestration of Chopin's music by the English composer, Roy
Douglas, is bright and sparkling, | prefer the earlier arrangement made by
Stravinsky in 1909. In any case, the music becomes purely a point of departure
for romantic choreography. Of much greater musical interest is the Delibes
svite, melodically fresh, full of exotic charm, and always highly original in its
piquant and glittering scoring. Under the talented young conductor, Peter
Maag, the Paris Conservatory Orchestra gives high-spirited performances in
both works. The perfect dance tempos, the clarity of style, the elegant
finish of the solo passages are a delight. The stereophonic recording is
spacious and brilliant, capturing such different sounds as harp tones, string
harmonics, and virtuoso horn trills with utmost realism. C. McPhee

COPLAND: Billy the Kid; Rodeo A-A
Morton Gould and his Orchestra A-A
RCA Victor LM-2195 A-A

Suites from two of Copland’s most successful ballets are here presented in a
first-rate recording, complementing each other in the composer’s masterful
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treatment of American folk-tunes. With him, these never become mere
arrangements. As in Pefrouchka, they establish a native atmosphere, and
form the basis for creative work of first order. Both musically and as chore-
ography, Billy the Kid, the earlier of the two (1939}, is a landmark in American
ballet, the progenitor from which most later "Western" ballets have sprung.
Rodeo, composed some ten years later and based on the same technical
approach, is a more genial follow-up. This recording is most highly recom-
mended. C. McPhee

2.

DEBUSSY: La Mer; Prélude a
I’Aprés Midi d'un Faune

RAVEL: Rapsodie Espagnole

L'Orchestre de la Suvisse Romande
under Ernest Ansermet

S [ tondon CS-6024

Debussy's individual and colorful orchestral style, with its complex sonorities
and mosaic-like organization, is ideal for stereophonic recording. The present
disc bears this out to a superlative degree. Never in the concert hall have |
heard La Mer presented so vividly. The music literally sounds exactly os it
looks on the printed page. Each component part is clearly differentiated, no
detail seems to be lost, and yet the whole orchestral fabric is sheer joy for
integrated resononce. Ansermet conducts this work with the true symphonic
sweep necessary to its breadth. The Faune takes on a new glow, while
Ravel's more transparently orchestrated Ropsodie Espagnole is given an
equally fine performance. These three works, so fastidiously and scientifically
scored, all sound as though their composers had written especially for
stereophonic sound. C. McPhee

DEBUSSY: Nocturnes A-A

RAVEL: Ma Mere I'Oye A-A

L'Orchestre de la Svisse Romande A-A
under Ernest Ansermet

London LL-3019 Debussy

Debussy's three Nocturnes for orchestra, Nuages, Fétes, Sirénes, completed in
1898, mark the beginning of the composer’s continual search for new and
beautiful orchestral sounds, and a personal style destined to be super-
ficially labelled impressionistic. The delicate scoring of Nuages, and the
movement and brilliance of Fétes, are highly successful. Sirénes, with its
perpetual female choir in languid unison, is monotonous, and today, after
years of juke-box sirénes, rather absurd. Ravel's witty and delightful Mother
Goose is equally an adventure in fresh orchestral color, while leaning toward
a more classic formalism. My favorite in the suvite has always been Empress
of the Pagodaos, surely inspired by a Javanese or Siamese percussion orches-
tra. Ansermet irterprets both scores with imagination and brilliance. C. McPhee
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DELLO JOIO: Variations, B-
Chaconne and Finale A-
VINCENT: Symphony in D A-
Philadelphia Orchestra under
Eugene Ormandy
Columbia ML-5263

These two vigorous and solidly built works, by two American composers who
believe before all in sound craftsmanship, are well brought together on this
new disc. The Dello Joio work is the longer and more elaborately conceived
of the two. It owes its unity to a fragment of Gregorian chant, which not only
serves as basis for the variotions, but reappears in the somber chaconne, and
again in the animated, though rhythmically banal finale, John Vincent’s one-
movement Symphony is more compact in form. He has a fine flair for organic
syncopation and tricky rhythmic displacements, which in this piece build to
an exciting climax. Highly effective orchestration marks bath works. Ormandy
gives spirited performances; together, these works form on eloquent addition
to the growing list of recorded American music C. McPhee

b 3 A

Dello Joio

FALLA: The Three-Cornered Hat
(Complete Ballet)

Consuelo Rubio, mezzo-soprano; Na-
tional Orchestra of the French Radio
under Edvardo Toldra

Angel 35553 Falla

This new version of De Falla's complete ballet, “The Three-Cornered Hat”, is
very welcome indeed. Those who are only acquainted with the much played
Three Dances from the work will be amazed at the wealth of material and the
freshness of inspiration which are present in the less familiar sections. Edvardo
Toldra, who is little known in this port of the world, conducts with fire and
precision. Consuelo Rubio sings her two short songs, at the beginning and
near the end, with a beautiful voice. As to the sound, it is one of the best
discs put out by Angel. A record not to beImissed. A. Skulsky

>>>

GERSHWIN: An American in Paris;
Porgy and Bess, Symphonic Pic-
ture (arr. Robert Russell Bennett)

Minneapolis Symphony Orchestra
under Antal Dorati

Mercury MG 50071

In this felicitous coupling of two Gershwin favorites Dorati gives us per-
formances that have drive, verve, and joi de vivre, and Mercury continues its
splendid series of brilliant recordings with the Minneapolis Symphony. The
pieces reveal the prodigious composer as both the cosmopolite and the
spokesman of the simple folk of Catfish Row. It is in the former role that he
comes across here more truly to us, since the "Porgy and Bess” arrangement,
while highly imaginative and inventive, is "slicked-up'. If memory serves
correctly, this version of Bennett's Symphonic Picture is slightly more extended
than that recorded by Reiner (with the Pittsburgh Symphony), wh> commis-
sioned the score. G. Cory

>p>

Gershwin

HALFFTER: Sinfonietta A
National Orchestra of Spain under A
Ataulfo Argenta A

London LL-3024

This work, written in 1924, is a really delightful mosterpiece; for most it will
be o discovery. The title is somewhat misleading, for while the general
structure is that of a symphony with four regular movements, the texture is
that of a concerto grossd, with an ensemble of soloists concertizing against a
full orchestra. The work is neo-classic in character; the main influence seems
to be Stravinsky's Pulcinella, with some early Milhaud appearing here ond
there. But the work is so full of life, rhythmic drive, Spanish zest and skillful
writing that influences are easily forgotten. The performance under the late
Argento is absolutely perfect. So, for that matter, is the sound.  A. Skulsky

Argenta

MENDELSSOHN: A Midsummer A-A
Night's Dream —Overture, Scher- A-A
z0, Nocturne, Wedding March A-A

SCHUBERT: Rosamunde—Overture,
Entr'acte No. 2, Ballet Music No. 2

Concertgebouw Orchestra of
Amsterdam under George Szell

Epic LC-3433 Szell

Provided one is willing to dispense with the choruses and pretty vocal num-
bers in these two sets of extracts, this is as good a purely srchestral version
as one is likely to hear. Under George Szell's commani, the magnificent
Concertgebouw Orchestra again displays its rich tonal s>nority as it did
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under Mengelberg, and later, van Beinum. The recording is full and round,
the sound gorgeous. The coupling of these youthful products of Mendelssohn
and Schubert is ideal, albeit musically incomplete, and the disc will give 50
minutes of delicious enjoyment to all who will try it. W. Stegman

MUSSORGSKY-RAVEL: Pictures at A
an Exhibition A

Chicago Symphony Orchestra under A
Fritz Reiner

RCA Victor LM-2201

Reiner

After visiting in 1837 an exhibition of plans and drawings by the celebrated
Russian architect, Victor Hartmonn, Mussorgsky composed a piano svite
inspired by ten of the sketches he saw there. Colorful, but of little pianistic
interest, this work drew slight attention until 1922, when Ravel, at the request
of Serge Koussevitzky, brought it to glowing life in @ dazzling but always
sensitive orchestration that revealed all the latent strength and originality
of Mussorgsky's music. Reiner and the Chicago Symphony match this truly
virtvoso work with an equally virtuoso performance. The recording is superb
for dynamic range and realism. C. McPhee

PROKOFIEV: Romeo and Juliet A
Ballet A
New York Philharmonic under A

Dmitri Mitropoulos
Columbia ML-5267

Mitropoulos

Prokofiev seems to have had a special fondness for his romantic and glamor-
ous ballet, Romeo and Juliet, first produced in Leningrad in 1940 with enor-
movs success. He made three orchestral suites from the music, as well as a
cycle of piano pieces. Mitropoulos has chosen nine excerpts from the first
two svites, creating a dramatic and poignant musical synopsis of Shake-
speare’s play. Prokofiev's lavish score has a wide acoustic range, extending
from the most pungent resonance to an almost inaudible delicacy. The New
York Philharmonic plays this music to the hilt in o highly satisfying recording.
Included on the record jacket are relevant passages from the play, so
evocative in themselves, and adding literary dimension to each musical

episode. C. McPhee
RIMSKY-KORSAKOV: Scheherazade A
Paris Conservatoire Orchestra under A

Ernest Ansermet
S ;F London CS-6018

Rimsky-Korsakov

A superb recording. Ansermet was after a warm luxurious sound and he has
succeeded admirably. With all the talk about recording in depth one expects
three dimensional sound. Hear, then, the imitation of the solo violin, first by
another violin and then by the flute. They all give the figure an equal amount
of density but each seems further removed from the scene. The triangle en-
trance in the Kalender Prince section is so auspicious that its tinkling literally
dominates one’s attention, while the pairing of the piccolo with high strings
has never been so brilliantly realized. In fact Rimsky-Korsakov's lexicon of
orchestration is audible; his method of coupling wind choirs {dove-tailing) is
easily discernible. This beloved and familiar warhorse is now recorded with
uncanny fidelity, and as of this moment heads my list of all of them.

E. loderman

Hi-Fi Fiedler AtoB
ROSSINI: William Tell Overture A
RIMSKY-KORSAKOV: Le Coq B
d'Or Suite
TCHAIKOVSKY: Marche Slave
Boston Pops Orchestra under
Arthur Fiedler
S {MF~ RCA Victor LSC-2100 Fiedler

Smooth, clean and lush music-making by the Bostonians, who are justly noted
for breathing new life into old chestnuts. The sound is undeniably stereo-
phonic: depth is present, and the instruments are set out on the stage very
nicely. But stereo discs have not yet achieved the sonic wonders of tape. No
need to despair, however, because this is worlds better than monavural
listening, and Victor should be proud of this disc, which is among its first
stereo releases. Add to this the fact that their engineers are busy on refine-
ments, and you'll have to admit that we music-lovers never had it so good!

D. H. Miller
SHOSTAKOVICH: Symphony No. 11 B
Houston Symphony Orchestra under A
Leopold Stokowski B

S JMF~ Capitol SPBR-8448, 2-12"/
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This composer's newest symphony is a very long, gloomy and foreboding
work which simply doesn't "sink in" until after many repeated hearings. There
is @ modern impressionistic quality here, and a diffusion of musical ideas
which leaves one with a sort of "so what?” attitude after it’s all over. The
program, based on Russian events of 1905, is, | feel, rather unconvincingly
portrayed musically. Certainly this is not the brilliont and arresting style of
the Shostakovich First and Fifth symphonies. The sound is very distant and
quite muddy. The stereo has plenty of depth-illusion, but is not specific as to
placement of instruments. D. H. Miller

STRAVINSKY: Petrouchka A
L'Orchestre de la Suisse Romande B
under Ernest Ansermet B

S [MF™ London CS-6009 Stravinsky

The stereo record, let me confess, still has its bewildering aspects for some
of us; during this particular record the bass rolled nobly forth from the right-
hand speaker, much of the treble string and brass tones came from the left,
and whatever was left sounded convincingly from behind the andirons in the
fireplace {otherwise empty) between the two. It's not "'concert hall”, but it is
dimensional. The quality of sound, unfortunately, had at times a thin, almost
hissing quality. Ansermet's version is rather conservative. He breaks no rules
but, in spite of excellent solo work by members of the orchestra, the effect
of this Petrouchka is somewhat toned down. S. Fleming

TCHAIKOVSKY: Symphony No. 6 A
in B minor, Op. 74 (“Pathétique’’) A

Boston Symphony Orchestra under A
Pierre Monteux

S M RCA Victor LSC-1901 Monteux

As in his fabulous recording of the Petrouchka Suite, Monteux concentrates
on clarity — razor sharp articulation that is a joy to the ear. He is not overly
concerned with tonal splendor, nor with emotionalism, but with musical
values. This concern manifests itself in the ever-so-slight rubatos, the avoidance
of frenzy in the Scherzo, the broad, spacious, but firm tempo of the Finale.
For a conductor such as Monteux, who achieves the utmost clarity, stereo is
perfect. Everything is heard in this magnificent performance of Tchaikovsky's
supreme masterpiece. E. Lladerman

TELEMANN: Don Quichotte; Over- A-B-
ture Svite in C; Suvite (from Mu- A-
sique de Table, 3me Production) B-B-B

Milon Chamber Orchestra under
Newell Jenkins

Washington WR-403

Telemann

Listening to Telemann is like taking a walk through the country in spring —
you know beforehand what the general character of the experience will be,
but the details are full of life and variety and invariably refreshing. The
panorama here is delightful: two programmatic works which are pictorial
without deporting from conventional style of the period, and one non-
illustrative piece embodying some enticing filigree work by solo winds and
strings. Newell Jenkins conducts this highly skilled group with loving care for
rhythmic details and stylistic accuracy. The recorded sound, while not
shimmering, is entirely satisfactory. S. Fleming

VIVALDI: The Four Seasons A

Jan Tomasow, solo violin; Anton Heiller, B
harpsichord; | Solisti di Zagreb under B
Antonio Janigro

S {MF™ Vanguard Stereolab BGS-5001

This performance is characterized by the exceptionally firm-bodied sound
of | Solisti. Their rich tone is matched by the soloist’s, Tomasow, whose per-
formance, apart from a small amount of faulty intonation, is quite satisfactory.
The recorded sound comes very close to concert hall standards. Multi-mike
recording has produced a full and very well balanced effect. There is un-
fortunately an instance of pre-echo between movements in the "Autumn”
Concerto. The second Concerto on Side | sounds as if it were recorded at a
much greater distance than the first. A. Douglass

CONCERTOS

BACH: Concertos for Clavier and A-A-A
Orchestra; No. 1 in D minor, No. A-A-A
4in A, No. 5 in F minor R-R-R

Edwin Fischer, piano, with his chamber
orchestra

Angel COLH 15

September 1958

To say that these performances make one think rather of the music than of the
playing, is to pay Edwin Fischer and his chamber orchestra the highest sort
of compliment. This is a reissue of recordings made at various times in the
1930’s of music that calls for o dedicated, selfless attitude — for relaxation
and for communicating the joy of participating in intimate chamber music.
One senses the performers are at ease and enjoying themselves. There is
spontaneity, rhythmic buoyancy, vigor as well as tenderness in their playing,
admirable clarity and integrity of style; the music is deeply felt. In short,
an album to be treasured. 8. Gabriel

BEETHOVEN: Piano Concerto No. 5 A
in E flat, Op. 73 (“Emperor”) A

Clifford Curzon, piano; Vienna Phil- B
harmonic Orchestra under Hans
Knappertsbusch

S FMF London CS-6019

From a musical viewpoint, this Emperor is very, very good. Curzon plays with
a bravura flair which leaves one almost unprepared for his capacity for
delicacy, and between the two poles he molds a full-dimensional and exciting
Beethoven. From the point of view of stereo, however, this disc gains very
little over its monaural counterpart. There is little distinction in sound source,
and the tone is veiled and distant, though not distorted. S. Fleming

MENDELSSOHN: Violin Concerto in A-B
E minor, Op. 64 A-A
BRUCH: Violin Concerto No. 1in G A-A
minor, Op. 26
Ruggiero Ricci, violin; London Sym-
phony Orchestra under Pierino
Gamba
S 3 London CS-6010 Ricci

Ricci is exemplary throughout; only when he pushes on the G string do these
renditions suffer. Pairing the two concerti is provocative in that the com-
posers are at opposite ends of the musical pole, yet with a common meeting
ground — romanticism. Mendelssohn is succinct, restrained, completely disci-
plined, and Bruch very much the opposite. Yet both works remain extant
for the loveliness of their lyric inspiration. For a genuine stereo thrill one
should hear the orchestral entrance aofter the violin cadenza in the Men-
delssohn. It is breathtaking. E. laderman

PROKOFIEV: Piano Concerto No. 3 A
in C; Seventeen Pieces for Piano A

Serge Prokofiev, piano; London Sym- R
phony Orchestra under Piero Cop-
pola

Angel COLH 34 Prokofiev

This reissve of Prokofiev's Third Piano Concerto, as played by the composer
himself, can really be termed a treasure. As a pianist, Prokofiev was a master
ot clarity, technical efficiency and rhythmic definition. His performance
here should be the example for any pianist who intends to tackle this work,
for Prokofiev's own rendition has as yet not been surpassed by any other
pianist, The original recording on 78's was issued in 1932, and the engineers
have done a marvellous job of transferring it to LP. The piano pieces are
small gems. A. Skulsky

SCHUMANN: Cello Concerto in A A-A
minor, Op. 129 A-A
SAINT-SAENS: Cello Concerto No. 1 A-A
in A minor, Op. 33
Janos Starker, cello; Philharmonia Or-
chestra under Carlo Maria Giulini
Angel 35598

Saint-Saéns

The superb musicianship of Starker and Giulini (not to mention the excellent
Philharmonia), their keen understanding of structural values, and the vivid
coloration with which they are projected, make both performances choice
among recorded versions. Angel's engineers have responded with flawless
reproductions. A. Kaine

TCHAIKOVSKY: Violin Concerto A
in D, Op. 35 B
Campoli, violin; London Symphony Or- A

chestra under Ataulfo Argenta
S TMF™ London CS-6011

Campoli

An interesting performance by an artist whose reputation in England and
the continent is assured. Campoli above all else projects; he is not particu-
larly mannered, certainly not reflective or sentimental. He believes in strong
accents, and emphasizes the start of each phrase; his tone has at times a
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wiry texture, but his bow arm is made of steel; his staccato has a machine-gun
bite to it. All in all, this is o performance in which you hear, note by note, o
fiendishly difficult solo part. The orchestra ot best gives but perfunctory
support and lacks the urgency that Campoli brings to the music. The stereo
sounds quite wonderful, but | did not feel that | was in a concert hall. If
anything, | was right on the podium, E. Laderman

CHAMBER MUSIC

BARTOK: Sonata No. 2 A-A-A
HINDEMITH: Sonata in C A-A-A
STRAVINSKY: Duo Concertante A-A-A
Wolfgang Schneiderhan, violin;

Carl Seemann, piano

Decca DL-9980 Schneiderhan

A prize recording of three works that are so very individval that they stand
apoart in chamber music literature. The credos of these three famous composers
of our time are similar, though their techniques differ: positive creation, use
of valves obtained from older, proven schools, and re-working of old forms
in a new fashion. Schneiderhan and Seeman form a wonderful team. Their
performances show a passion for the truth of each work. Their Stravinsky is
vividly colored; the dazzling panorama and unconditional fantasy of the
Bartdk find the players not observing externally, but complete participants;
and the Hindemith is performed with no fancy manners. Note well the magical

effect of the final triple fugue. A. Cohn
BEETHOVEN: Octet for Winds; Ron- A to C

dino for Wind Octet; Sextet for A

Winds A

N. Y. Wind Ensemble under
Samvel Baron

S JMF Counterpoint CPST-559

These are charming, unproblematic works. The performance has been led
with loving care by Samuel Baron and exquisitely performed by the N. Y.
Wind Ensemble; none of the tempi are rushed, and inner lines are interwoven
in a cohesive, audible, and bright texture. The Octet and Sextet are both
lovely compositions, but the Rondino seems superfluous. This is minor Beethoven
and explains the A-C rating. The stereo gives a transparent sheen to the
music. This is all to the good, except that where one voice should dominate,
the accompanying figures are given too much prominence. E. Laderman

BEETHOVEN: Violin Sonatas: No. 9 A-
in A, Op. 47 (“Kreutzer); No. 6 A-
in A, Op. 30, No. 1 A-

Arthur Grumiaux, violin; Clara Haskil,
piano

Epic_LC-3458 Grumiaux

>>»>

To those who have heard the Grumioux-Haskil performances of the Mozart
Sonatas K.454 and K.526 (Epic LC-3299) the warmth and artistry of the
present record will come as no surprise. This is another example of a truly
great team at work; their communion seems absolute, their presentation
probing ond alive. This performance rather closely parallels the Milstein-
Balsam one on Capitol. To choose between them is more of a challenge than
| care to take ot the moment. The Epic engineers have balanced the two
instruments perfectly, and the sound is all that one could ask. S. Fleming

VOCAL MUSIC

BERLIOZ: Requiem A
David Lloyd, tenor; Hartford Symphony B
Chorale and Hartt Schola Cantorum A

under Fritz Mahler
s JMF™ Vanguard VSD 2006, -07 2-12"

The multi-dimensional effects of the Requiem are captured down to the last
detail by this stereophonic disc. The insistence on detail, however, seems
almost to tear the texture of the music apart, spreading it over o wide space
but losing thereby the feeling of mass or center that o concert performance
assuredly has. Sound aside, this reading leaves something to be desired. The
chorys is its weak point, being immature in sound {particularly the tenors)
and not always on pitch. As a result, while many of the soft passages are
lovely, the bursts of daemonic energy, so characteristic of this music, lack
both force and intensity. J. Bowen

Sibelius Song Recital
Kim Borg, bass; Eric Werba, piano
Decca DL-9983

>>>

A good Sibelius song recital has been long overdue. Let it be said right away
that Kim Borg makes this a good one. The program is well chosen and features
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songs in no less than five languages — English, French, German, Finnish and
Swedish. The prevailing mood of these songs is somber or sober, but each
has its own individuality. Sibelius’ style is completely his own with o declama-
tory rather than a melodic emphasis dominating the spirit of most of the
songs. Borg's impressive bass is o bright, steady, flexible and colorful
instrument. He is ot his best in the two delightful Finnish songs of Op. 17.
With such a champion, these songs may yet win the recognition they deserve.

G. L. Mayer

Erich Kunz Sings German University
Songs, Vo