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HERE'S C-SLOT THMREADING

1. Insert tape reel
through flange rotation
opening at top »
of C-slot.
—_—

on both sides of ®/
recording head.

THEN PRESS THE

*START'* BUTTON!

2, Drop tape in-
to slot, leaving
about 1 inch
projecting be-
yond the hub
with tape slack

Tape will grip and hold firmly . . . no
need to turn reel by hand to anchor
free end.

fastest-threading reel
ever developed . ..

the aud.io‘l:ape C-Slot Reel,

V()4 BETTER THAN EVER!

The popular C-Slot reel —the fastest, easiest-threading reel ever developed — has
been structurally redesigned. It's now stronger than ever and even more con-
venient than before.

Since the revolutionary reel design was introduced about a year ago, engineers
have carefully checked service experience on all types of machines under all
operating conditions. This study pointed the way to still further improvements.

Now, a slimmer, smoother tape slot gives a virtually unbroken hub surface for
smoother winding under even the highest tape tension. A reinforced beveled edge
guides the tape more easily into the C-slot. Inside the hub, extra ‘“‘ribs’’ have been
added and the bonding area has been increased by 50%, making the entire struc-
ture practically indestructible.

No other reel can approach the C-slot for fast, easy threading. And the new, im-
proved design is now standard for all 5” and 7" reels of Audiotape—an extra-value
feature at no extra cost! Another important reason why it pays to specify Audio-
tape for every recording need.

AUDIO DEVICES, INC.
444 Madison Ave., N. Y. 22, N, Y,

In Hollywood: 840 N. Fairfax Ave.

In Chicago: 5428 Milwaukee Ave.

Export Dept: 13 East 40th St., N.Y. 16, N.Y,
Cables "ARLAB"

TRADE MAIK



L ammmna

For superb hi-fi listening. .. ."enée“ presents . .. in modest space

... at new low Costs . .. performance challenging comparison

with speakers of any size at any price!

Featuring the new Flexair* woofer and Bass-Superflex* enclosure principle
that establish completely new standards of bass reproduction.

R

e ——

NEW JENSEN CN-100 3-WAY SYSTEM

A new 127 3-way system, the CN-100 reproducer gives a new small-scaled
fine furniture look to the hi-fi speaker, ideally suited to small living spaces.
The 12” Flexair superlow resonance woofer in Bass-Superflex enclosure
gives full bass response to a low 20 cycles. Special 8-inch mid-channel and
RP-103 h-f unit assure smoeth clean response to 15,000 cycles. Crossover
frequencies 600 and 4000 cycles. 32 H., 21" W,, 1814” D. Available in
Walnut, Tawny Ash, and Mahogansy. Net Price........149.80

BF-100 ENCLOSURE FOR 12" SYSTEMS

In up-to-the-minute “Flair Line” styling, the BF-100 cabinet is ideal for all

127 speakers, and system kits including those with Flexair 127 woofers.

Incorporates new acoustical design with tube-loaded port for unusual ex-

tension of the M range. Available in Walnut, Tawny Ash and Mahogany.
Net Price......... 69.50

JENSEN'S AMAZING TR-10 TRI-ETTE ¢ Big Speaker Bass in Smaliest Space
Sophisticate’'s Choice in 3-Way Components

Heart of the Tri-ette is the new Flexair 127 woofer with its superlow free-air resonance of 20 cycles and
high damping. In conjunction with the new Bass-Superflex enclosure, useful response down to 25 cycles is
attained with the lowest distortion ever measured on such a small reproducer. Cabinet is extra rigid with
Fiberglass lining. Special 8-inch midchannel handles the range from 600 to 4,000 cycles, through L-C
crossover network. RP-103 Tweeter carries the response from 4,000 to 15,000 cycles. 137" H., 25" W.,
1134” D. Choice of Walnut, Tawny Ash and Mahogany. Net Price....114.50

ST-944 Stand . For floor use. Places top of cabinet 28~ above fioor. Net Price......12.95
ST-945 Base . For table or shelf. Net Price...... 5.45 !
ABOUT JENSEN'S NEW FLEXAIR WOOFER
The new Jensen Flexair Woofers are designed to extend bass response down to very low frequencies.
They have highly-damped superfow resonance at the very bottom of the audio range—16 to 20 cycles.
They have an e ptional degree of linearity and are capable of a total movement of 1”. In even a rela-

tively small Ba uperflex enclosure, they deliver their extreme low-frequency performance with a new
low in distortion.

KT-33 3-WAY SYSTEM KIT KT-34 TRI-PLEX Il SPEAKER KIT

Includes basic speaker components for 3-way system identical Components used in the TP-250 Tri-Plex II reproducer.

in performance with Jensen CN-100 and TR -10 reproducers. 15-inch Flexair woofer, new compression driver m-f unit,
Includes Flexair 12-inch woofer, special 8 inch m-f unit, and and new phase correcting supertweeter. Response from 16 cycles
RP-103 compression h-f unit. Complete with control, crossover to upper limits of audibility in Jensen Bass-Superflex

enclosure (Jensen BF-200 suggested). Complete with 400
and 4,000 cycle networks, wiring cables and instructions for
building enclosure. Impedance 16 ohms. Net Price $179.50

network, wiring cable, and full instructions for bumilding enclosure
and installing speaker system. Net Price $80.00

NEW TP-250 TRI-PLEX i 3-WAY SYSTEM

This latest version of the Jensen Tri-Plex reproducer incorporates the extreme bass capa-
bility of the 15” Flexair woofer, in combination with advances in midchannel and super-
tweeter design. This beautiful unit outperforms any speaker system of comparable size or
cost. Excellent for superb monophonic reproduction or as one side of a stereo system.
Response range, 16 cycles to beyond audibility. Components available also in kit form (see
KT-34).30%2" H,, 34%" W,, 18%” D. Net Price........294.50

BF-200 Cabinet only for 15" Systems, Net PricC . eeoeeseesscccccseasssascess 12975

iy 2
Send for J en 0 e n MANUFACTURING COMPANY

Builetin JH-1 6601 S. Laramie Ave., Chicago 38, Illinois
In Canada: J. R. Longstaffe Co., Ltd., Toronto
In Mexico: Radios Y Television, S.A., Mexico D.F.

*Trademark

Division of The Muter Company
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British Industries Corporation Stereo Demonstrations
at high fidelity shows throughout the country...

/ . The records were played on a

We used the Garrard Model RC88 bscause this
changer reproduces stereo music precisely as re.
corded, without introducing any disturbing or dis-
torting factors such as rumble or wow. In fact, the
Garrard changer performs better than most so-called
“professional” turntables, because this changer is
actually a superb turntable combined with a scien-
tifically engineered aluminum tone arm which tracks
at the correct stylus pressure without undesirable
resonances. You have the added convenience of not
only being able to play records simply by hand, but
also stacked, with the assurance that they are being
handled automatically more gently than by any
human hand. This is true on a Garrard changer and
>4/ at a price much lower than you may have been led
i .. to expect. When considering the claims of changers
l “specifically designed for stereo”, or turntables *'to

play stereo properly™, it is well to remember that for
years Garrard changers have had all the qualities
necessary for this type of sensitive reproduction. Now
more than ever before, it is essential to

" o )

insist on a Garrard changer, and ac-
cept no substitute, if you want the
finest Stereo or, of course,
Monaural reproduction.

The Garrerd line

includes changers, menual

players and transcription turntables;
six medels: $32.50 to $89.00

-~

-«ﬂ. The new L E A K sterev amplifier and preamplifier were used to control
the sound. Leak professional quality smplifiers are unique beczuse
they kezp distorticn down to a trivial one-tenth of one percen: (0.1%)
at full rated power...the lowest figare ever achieved! This explains
why th2 Leak sterz0 sound you heard was so natural, and
why you could have enjoyed it for hours without fatigue.
Low distortion is the key to quality stereo reproduction. Invest wisely
It is important to remember that the amplifier and preampfifier
are the very heart of your stereo system

Tha Leak fine includes two stereo ampiifiers and a s'erec preampiifier
plus & complete group of moaaural pawer amplifiers and preamplfifiers

‘ were the aiternate spealer systern, You may have wondered how

such splendid saund could come from s small » speaker enclosure

! The answer lies 1 patented R-J design principles, which mean

] that no othe Amall enclesure can match the RJ in partermaence

Sterec does <1¢ate some new problems in reom srrangement which
are ea ly solved with versatile R-J enclosures.

-)’/. You heard thewharfeda'e

SF8/3 sand-filled speaker systems...one ‘‘Custom”
andl one "'Deluxe’.. both models identical in speakers
and sound but in different enclosures. This is an
entirely new development in three-speaker systems
by England’s G. A. Briggs. You mey have noticed how the
absence of resonance and the clean, spacious
sound, heightened the stereo atect.

T™he R.J Sae includes S enciosures. . shelt and faor moclels

[ Wharfodale Koo includes full range. bass and trelie apeakers; two

N three-way speaker Systens and Speaker enclosures #e have prepared a series of Comparator Guides covering the verious BIC product

fines. If you have not already obtained them at the show, we will be happy 1o send
them to you, Please write, specifying the BIC products which interest you, Dept ag_38

BRITISH INDUSTRIES CORPORATION, Port Washington, N. V.
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C O V E R The 1958 Yearbook issue has been variously described

as the most irteresting, most valuable, and most wanted issue of any hi-fi
magazine. So we kept the same desigr for the caver of the 1959 Yearbook,
and we hcve undertaken to maintain the same quality of the contents, We
hope you will find that we succeeded.




for Ultimate Fidelity

Woon*

- di honors b d ited, by most
ized testing or
PAGE 3 i No matter what your source of music—FM,

your own discs, or tape—you will enjoy it at
its best coming from Sherwood’s complete
home music center ... most honored of them
all! Sherwood tuners for example . . .

First to achieve under one microvolt sen-
sitivity for 20 db FM quieting increases
station range to over 100 miles. Other im-
portant features include the new “Feather-
Ray” tuning eye, automatic frequency con-
trol, fly-wheel tuning, output level control
and cathode-follower output.

Mode! S-2000 FM-AM Tuner $139.50 net
Model S-3000 FM (only) Tuner $99.50 net

For complete specifications, write Dept. M-10

— SHERWOOD

ELECTRONIC LABORATORIES, INC.
4300 N. California, Chicago 18, lllinois

The “complete high fidelity home music center.”

Hi-Fi Shows

The list below will be supplemented in

future issues as fast as information is re-

ceived.

PuiLaperpuia: Benjamin Franklin Hotel,
Oct. 10-12.

Mirwaukee: Wisconsin Hotel, Oct. 23-26.

Word Problems

Heard here and there: ‘I don't want hi-fi.
I want stereo.”” Let’s help the uninitiated
to keep those words straight. The term
hi-fi, used correctly, means realistic, full-
range reproduction, very close to the orig-
inal speech or music. Stereo equipment
worth owning 7s hi-fi in performance. But
remember that not all stereo phonographs
are hi-fi. Some are decidedly “'lo”’

Acoustic Material

Hundreds of visitors at Hi-Fi House in the
Grand Central Terminal have inquired
about the wall covering, because they like
its appearance as well as its acoustic prop-
erties, and they want to use it in their
listening rooms. It’s Armstrong's pressed
cork in blocks 14 ins. thick, applied to the
wall with the same mastic that's used for
laying floor tiles. In color, it is a pleasant
brown, although it can be painred. In-
tended for insulating refrigerators, it is
probably the cheapest material available
for wall covering, yet it has a rich texture.
You can get further informatien from
Armstrong Cork Company, Inc., 295 Sth
Avenue, New York City

Even with Two Channels

A very beautiful line of imported cab-
inets containing radio-phonographs fea-
tures ‘‘push-button’ stereo. But if stereo
is to add a lateral dimension, and get away
from the point-source effect, how can you
get stereo quality when the two speakers
are mounted behind an opening 4 fr. wide
and 6 ins. high? Here is another case that
raises the question: why don’t the manu-
facturers adopt a definition of stereo?

Continued on page 6
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YOU CAN BEGIN MEMBERSHIP IN

The RCA Victor ;Soa'ez;/ pf ﬁreaz‘ Music
WITH A BRILLIANT RECORDING BY VAN CLI BURN

OF TCHAIKOVSKY'S FIRST PIANO CONCERTO

...and beginning members
The common-sense purpose of this new Society — 8 =

which is directed by the Book-of-the-Month Club who agree to buy six selections (in-

—is to help music lovers build an excellent record . : .
library systematically instead of haphazardly ... CIUdlng the Van Cliburn recordmg,

and at an immense saving if they want it) will receive. ..

X Because of more systematic collection, operating costs

L]
. can be greatly reduced. The remarkable Introductory Offer Tl-vle Nlne

at the right is a dramatic demonstration. It can represent

a 45% saving the first year. S m honies
> Thereafter, continuing members can build their record y p
library at almost a ONE-THIRD SAVING. For every two records Of

h 4 X ;
purchased (from a group of at least fifty made available
annually by the Society) members will receive a third rca B thoven
Victor Red Seal Record [ree. €e
X A cardinal feature of the plan is GUIDANCE. The Society CONDUCTED BY
has a Selection Panel whose sole function it is to recommend
“must-have” works for members. Members of the panel are: (ﬂ rwro
DEEMS TAYLOR, composer and commentator, Chairman;

SAMUEL CHOTZINOFF, General Music Director, NBC; JACQUES ® &
BARZUN, author and music critic; JOHN M. CONLY, editor of oscanlnl
High Fidelity; AARON COPLAND, composer; ALFRED FRANKEN- .
STEIN, music critic of the San Francisco Chronicle; pouGLAs I FTIHE NBC/SYNET ONY {ORCIESTRA
mooRre, composer and Professor of Music, Columbia Uni-
CERE) (GALP AP i S0 A SEVEN-RECORD ALBUM
versity; wILLIAM SCHUMAN, composer and president of the
i ; . FOR ONLY
Juilliard School of Music; CARLETON SPRAGUE sMmITH, chief of
the Music Division, N. Y. Public Library; 6. wALLACE wooOD- $ 398
WORTH, Professor of Music, Harvard University. v
% Each month, three or more 12-inch 33)5 R.P.M. Rrca [NATIONALLY ADVERTISED
Victor Red Seal Records are announced to members. One is PRICH;;§34:98]
always singled out as the record-of-the-month and, unless
the Socic¢ty is otherwise instructed {on a simple form always
provided), this record will be sent to the member. If he does
not want the work, he may specify an alternate, or instruct
the Society to send him nothing. For every record purchased,
members pay $4.98 (the nationally advertised price), plus a
small charge for postage and handling.
8 RSk ¢ g RCA VICTOR Society of Great Music V14-10
¢/0 Book-of-the-Month Club, Inc., 345 Hudson Street, New York 14, N. Y.
4 Pl ist b f The RCA Victor Society of Great Music
VAN CLIBURN e T b R S ST
1 1 al . ree t X selectlons w n
‘ NOwW AN RCA VICTOR ARTIST :w:'llvl/: m%n%;gefr:l; ‘l)gf)s:grena‘:;:e n\'allllnblrelxb t}?: S(t;cieo'.y,ulzrseac; of which I will
be billed $4.98, the price nationally advertised (plus a small charge for pestage
) ey o 0] e k and handling). I may cancel my membershur any time after buying six records
RECIENT and excitimg addmon to the dlStln!zUlShed from the Society. After my sixth purchase, if 1 continue, for every two records
A . - I buy from the Society I will receive a third rca Victor Red Seal Record, free
artists who perform on rca Victor Red Seal Rec- D Check here If you wish to begin_ with the current selection.
TCHAIKOVSKY'S FIRST PIANO CONCERTO piaved by VAN CLIBURN.
ords is the lanky young Texan who, a few months ago, (inin eounts  taward fulfllment of the aix-welection agrecment.)
. N . . o MR,

Y shot into the international limelight when he won the MEE, foveorernmnmnnineniins R Sl S s o
famous Tchaikovsky Piano Competition in Moscow. His || APPRESS.coooomriiisi s
first recording—Tchaikovsky’s Piano Concerto No. 1 in B e T P A PO - it ey S

. . . % jzed RCA VICTOR dealer, please fill in here:
B flat minor, conducted by Kiril Kondrashin—is a re-
N . i K DERLERSS (NAME., ..o 1o olie e oiulialoiis s laissis aio/la o slalsiseiiaiais/s s ale/oo e lasibsMafis s ais ss s o oRE
cent selection of the Society, and, if you wish, you may p—
begin your membership with it. Simply check the box U —— zome seave
: H sidel . S t L]
in the coupon. z::nggﬁt:g:«lf'rlﬁ'ﬁﬂzlf:: .2".322.‘:;*;',,“’?,!?“.{? ..’.”J;’.I:‘A: :llld‘h:Mpped duty /r:? from Onturio

1959 . /{/i-gi year‘ool' j&due ]




REGINA RESNIK

tapes her own
recordings on

That alone Iis not
the reason why
you should use

Here’'s why
you should use

It’s the best-engineered tape in the world
...gives you better highs...better lows...
better sound all around! Saves your tape
recorder, too —because the irish FERRO-
SHEEN process results in smoother tape
...tape that can’t sand down your mag-
netic headsor shed oxide powderinto your
machine. Price? Same as ordinary tape!

Available wherever quality tape is sold.
ORRadio Industries, Inc., Opelika, Alabama

Ezxport: Morhan Exporting Corp., New York,N. Y.
Canada: Atlas Radio Corp., Ltd., Toronto, Ontario
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RECORDS. TAPE AND FM
Continued from page 4

New Idea for Cabinets

Most of the cabinets designed to contain
components are not finished on the back.
But because so many modern homes and
apartments can use room-dividers of one
sort or another, some of the Scheller cabi-
nets have the same finish on the back as on
the front.

Stereo for AC-DC Phonographs

Various publications have carried instruc-
tions about connecting stereo pickups in
AC-DC phonographs so as to guard against

| the danger of electric shock. Our sugges-

tion: don’t try it. At least, we haven't
heard an AC-DC phonograph that is good
enough to do justice to stereo records, or to
justify the expense of a new pickup and the
additional equipment required.

Largest FM Network
The long-established Rural Radio Network

[

has a new name, and added stations. It is |

now the Northeast Radio Network; it
extends from New York City to the Cana-
dian border. It is comprised of:

WFLY-FM  Troy, N. Y. 92.3 mc.
WKOP Binghamton 95.3
WRRL Buffalo 107.7
WRRA Ithaca 103.7
WJTN Jamestown 93.3
WRRC Mohawk Valley 101.9
WHLD Niagara Frontier 98.5
WHLD Olean 95.7
WRRE Rochester 95.1
WRRD Syracuse 105.1
WRUN Utica-Rome 105.7
WQXR-FM New York City  96.3

No telephone lines are used to connect the
stations. Each operates by rebroadcasting
programs picked up from another station.
The regular broadcast program starts from

WQXR-FM. A multiplexed program of |
| background music originates at Ithaca.

New Address

Hi-Fi H.Q. in New York City has moved to
larger quarters to provide additional space
for stereo demonstrations, and to accom-
modate a recording studio. New address is
234 East 46th Street.

George Marek

Concluding a discussion of stereo recording
techniques, and the continuous search for
improvements: ‘A friend of Van Cliburn’s
flew up to New York from Texas in a heli-
copter. As he neared the City, the fog
closed in and, instead of landing at La
Guardia, he came down on the lower east
side. So he got out, and asked an old man
standing on the street corner ‘How can I
get to Carnegie Hall?" The old man fixed

[ him with a vacant stare, and mumbled;

|

‘Practice,
practice!”

my boy. Practice,

practice, |

NEW

FM & AM
STEREO TUNER
with built-in

STEREO PREAMPLIFIER

MODEL FA-690

269

complete with cabinet (as illustrated)

Tuner features include:

e 1 microvolt FM sensitivity with cas-
code front end

o independent FM and AM operation
for FM-AM stereo .

e independent FM and AM tuning
meters

e broad/narrow AM bandwidth selector

e FM interstation muting with defeat
switch

e multiplex jacks for FM-FM stereo

Preamp features include:

e stereo volume, tone and balance
controls

e inputs with equalization for stereo rec-
ords, tape heads, recorder and dual
microphones

e output for stereo and monaural tape
recordings

also PILOT MODEL FA-630
FM AND AM STEREO TUNER
$199.50 COMPLETE

identical to model FA-690,
less preamp section.
prices slightly higher in West

PILOT RADIO CORP.

37-14 36th Street
Long Island City 1, New York

Please send complete details of
FA-690, FA-680 and other PILOT
Tuners.

Name
Address
City __ Zone___State

Electronics manufacturer for over 39 years.
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a "stereo-onhophonic"TA;?RECORDING |
reaVicron | 2h

WALTER SCHUMANN

PRESENTS THE YOICES

APS-103 $6.95

| NEW.STEREO
"TAPES FROM
RCA VICTOR

Get all the exciting dimension of
in-person performance on these
superb new ““Living Stereo’’ Tapes!

[a'stereo-orthophonic* TAPE RECORDING |

TCHAIKOVSKY {_RCAVICTOR
CONCERTO No. 1 =

VAN CLIBURN
KIRIC KONDRASHIN, Conductor

ECS-187 $14.95

{ astereo- -orthophonic™ TAEE QggQR_[l!d

-

Meyth Chompion

FPS-150 $16.95

a "stereo-orthophonic” TAPE RECORDING

NDE

ELACHRINO

HIS RCHESTRA
&,\‘;a 9;
5% ‘* o.%

CPS-124 $10.95
n ‘stereo-orthophonic” TAPE RECORDINGI

RCAV!CTOR E

BELAFONT g

SINGS THE

BLUES
AND WORK SONGS g

N e

T
(‘ -

{

CPS-118 $10.95

a""stereo-arthophonic” TAPE RECORDING

STRINGS OF THE BOSTON SYMPHONY

Y

ADAGIO FOR
BARBER; OTHERS

BCS-139 $8.95

[a ‘stereo-orthophonic” TAPE RECORD'NG l

IGHTINGALE

ol FRITZ REINER

CHICAGO
SYMPHONY

CCS-97 $10.95

a "stereo-orthophonic’ TAPE RECORDING
A RCAVmbn |,‘¢1\

ROIN RCA Victor presents
RODGERS & HAMMERSTEIN'S

souTH PAClnc

GPS-109 $18.95

FREE!The new, complete RCA Victor tape catalog. At your dealer. . .
or write Dept. 437C, RCA Victor, 155 E. 24th St., New York 10, N. Y.

1959 \jJi-ji yearéoolt j.uue

a"sterec-orthophonic” TAPE RECORDING
reaVicror [ o33

CPS-171 $10.95

@ RCA VICIOR &

a "stereo- onhophonic “TAPE RECORD'NG]

lCA\,lCI‘Ol

Sid Ramin's
Orchestra

BPS-170 $8.95
| a*'stereo-orthophonic” TAPE RECORDING]
| ReaVicTor

THE BAND OF THE COLDSTREAM GUARDS

Conducted by Major Douglas A Popo

BPS-138 $8.95

R ets e

MANUFACTURER’S NATIONALLY AOVERTISED PRICES SHOWN=—OPTIONAL WITH DEALER

7
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INTRODUCING THE INCOMPARABLE

PROFESSIONAL

The Shure Stereo Dynetic Cartridge is designed and made
specifically for the listener who appreciates accuracy and
honesty of sound. It separates disc stereo sound channels
with incisive clarity. It is singularly smooth throughout
the normally audible spectrum ... and is without equal
in the re-creation of clean lows, brilliant highs, and true-
to-performance mid-range. Completely compatible. ..
plays monaural or stereo records. It is manufactured in
limited quantities for the music lover—is available through
responsible high fidelity consultants and dealers at $45.00,
audiophile net,complete with 0.7 mil diamond stereo stylus.

Literature available: Dept. 8-J

SHURE BROTHERS, INC.
222 Hartrey Street * Evanston, illinols

éfﬂwﬁ@% J//r/f}L

C AR TR 1! D G E

a note to the technically inclined:

.
. Shure Stereo Dynetic Cartridges are individually tested and

must meet or exceed the following specifications before being

us
4 placed on the market:

Frequency response: 20 to 15,000 cps
ompliance: 4.0 x 10-6 centimeters per dyne
Channel separation: More than 20 db throughout the
critical stereo frequency range.
Recommended Tracking Force: 3 to 6 grams.
The M3D fits all 4-lead and 3-lead stereo
changers and arms. 10 second stylus

replacement, o

3 .
.....
"""""
ooooooooo

SHURE ALSO MANUFACTURES HIGHEST QUALITY PICKUP ARMS, MICROPHONES, MAGNETIC RECORDING HEADS

M-gi mudit al ﬂome
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Emerging from the tremendous FULL COLOR FIDELITY BACKGROUND IN SOUND...

UNRIVALLED AGHIEVEMENT
IN STEREOPHONIC

To some people, "stereo” is just a word, a new sales gimmick.
To ABC-Paramount engineers it's a new horizon. Now
their creative imagination brings forth records alive with scaring,
sweeping audio to surround you, astound you!
* Also available in Full Color Fidelity (Monaural)

i
i e .
; : i . 1
, e o |
f £7C5-246 qp

AB(S-219 nnd ABC-219%

MORE COLLEGE pg1y
THE BLAZERS KING Soncs

 PA FIELD
EEECPHONIC SouND

’ AB(S-221 ang ABC.221*

HEAVENLY 50,
ABCS-242 (Stereq onl, “ mﬁ 5" BONES e UNDS IN Hi.gf
)
BB 1he earaoe rierp” TG YA WINDING mu [ TEPATE AN Terche

1959 M-ji yearéomé j.uue
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PIRIESIER TR G
THE BIGGEST HIGH FIDELITY EVENT OF

| RCA VICTOR'S
"§S0UND SPECTACULARS

THE WORLD'S GREATEST ARTISTS IN A DAZZLING ARRAY OF BRILLIANT
HEAR THEM ON NEW “LIVING STEREO” RECORDS OR ON REGULAR

...... - Bz PREVIEW THESE SPARKLING
= i RICKARD ROOGERS

MARCHES IN HI-FI | CLASSICAL ALBUMS!
ARTHUR FIEDLER | ICTORY

BOSTON POPS | - . Red Seal L.P. HIGHLIGHTER
: “*& ,f’ (below) contains complete
5 PUCCINI < 1 ot ? selections from eight of
g,?:?gﬁ:?#gﬁ:}v 3. Chorale Joweat nussuc oot -7 these new classical albums.
; S L ‘ -“"‘ T e (Includes Victory at Sea,
Fiedler & Boston Pops Orch.,
2 ERZ Robt. Shaw Chorale, etc.) For

Lo CHICASD SYMPHONY PONCHIELLI < 1
1% . La Giaconda your copy, mail $1 in cash

Dvorak: . MILANOY O) STEFAND WARREN -

3 with 2 star end panels from
Kellogg's Variety-Paks or
Handi-Paks (or 1 from each),
~= with yourname and address,
™ to RCA Victor, P. 0. Box 59,

Rockaway, New Jersey.

ELIAS
PREVITALE

)

"RUBINSTEIN -M-v-]

NALLENSTR:Y/ SYMPHONT of iy din
L

Masag. BERLICE
CAVALLERIA RUSTICANA HAROLD N ITALY

Tebaldi, Bjoerling, Bastianini, AUNCh

Corsi, Dani

N)lr ’p

S ;)_'

Recorded in New Orthophonic High Fidelity

" /ji-gf 7//".41'(: al ﬂomc




PERFORMANCES!
LONG PLAYS.

Dinah Shoze...

merments like these

LISBON AT TWILIGHT
GEORGE MELACHRINO

PREVIEW THESE SPARKLING
POPULAR ALBUMS! Eeiatonis Singers

Popular L.P. HIGHLIGHTER 4y e
(below) contains complete ts‘ - A‘ "
selections from twelve of 4‘!
these new popular albums. m"
(Includes songs by Bela- e
fonte, Gisele MacKenzie,

Dinah Shore, etc.) For your: CHIPPER mm
copy, mail $1 in cash with ”m'!% -

coupon from bottie or car- ~

ton of delicious Mires, or s

coupon given with glass of

Hires at soda fountain.

Address: RCA Victor, P. 0.

Box 84, Rockaway, N. J.

Ve iz
)
AFRO-
CUBAN
INFLUENCE 1
THE BIG BAND OF
swoart ‘ f

AMES BHUWERS/ 5
4 Ramin's Oron fSIIlﬂIOI MOBN

IN LONDON WiTHERZEDE
THE COLDSTREAM GUARDS

BOB SCESEY'S FRISCO JA2I
BAND WITH CLANCY NAYES

THE LADY IN RED ‘ABBE LANE
$10 RAMIN'S/GRCH.

LATIN
AIRS

SKITCH
HENDERSON

GOES THE
CONCERT

THE SWINGIN"

MARCHIN' BAMD AT MARTIH

ITIAUSS

VNE MEI.AC-NIINO
ORCHEST.

In:u.amllxo

ARTHUR FIEDLER . BOSTON POPS

OR #%

RADY )(oc-oen-ow OF AMERICA

The sound of the futureis here...on @ RCA\

1959 M-gi ?/earéooé jJJlle




incomparably 7z ;5esZ° in build-your-own hi-fi
knight=-kit STEREO

AN ALLIED RADIO PRODUCT

« Money-Saving Hi-Fi at its Finest
« Advanced, Easiest-to-Build Design
« Superb Musical Performance

EASY TERMS AVAILABLE

knight-kit Stereo Deluxe Preamplifier Kit

There’s nothing finer in Stereo—it’s in a
class by itself—a control center that will do

anything and everything you want.

Superior Features: Amazing input flexibility
—5 Stereo inputs (including tape heads),
additional 4 inputs for monaural; all can be
permanently connected and controlled from
single switch. 6 record equalizations for
monaural; RIAA for Stereo. Volume, bass
and treble controls on concentric shafts with
special clutch for both individual channel
adjustment and overall control. Single
switch selects straight Stereo, Stereo Re-

Model $46.25
Y-776 56250 down
verse, either channel separately, or either
channel into total monaural output. Con-
tinuously variable loudness control ; cathode
tollower output and special recorder out-
puts; hum-free—DC on all tube filaments.
Distortion, 0.15 % response, 7-120,000 cps.
Exclusive printed-circuit switches and
printed-circuit boards. Step-by-step con-
struction manual with wall-size picture dia-
grams for simplified assembiy. Beautiful
custom-styled case, 414 x 15 x 8”. 1714 Ibs.
Model Y-776. Net, F.0.B. Chicago,
ONlY.ciiiiiiiiiiere et rncnasas $62.50

knight-kit 60-Watt Stereo Basic Amplifier Kit

Model
Y-777

58450

Absolutely the finest amplifier you can build—
equal to highest-priced factory-built units. 1deal
for use with preamp above, either as two 30-
watt stereo amplifiers or 60-watt monaural
amplifier. Response flat from 10 cps to 42,000
cps. Amazing 0.08 % distortion at full 60 watts.
Printed circuitry for easy assembly. Black and
chrome styling; 9 x 14 x 814". 36 lbs.

Model Y-777. Net, F.O.B. Chicago, only $84.50
Y-779. Gray metal cover for above..... $ 6.50

knight-kit 25-Watt Basic Linear Deluxe Amplifier Kit

There is an easy-to-build

knight-kit for every hi-fi need...

see catalog for full details

FREE 452-PAGE 1959
ALLIED CATALOG

Send for this volue-packed cata-
fog featuring: the complete line
of superb Hi-Fi KNIGHT-KITS;
the world's largest selection of
quality Hi-Fi components and
complete music systems—every-
thing in STEREO; the world's
largest stocks of Electronic equip-
ment and supplies. Send for your
FREE copy today.

12

Alone in its class for flawless output and high-
est stability. Harmonic Dist.,0.11%,; IM,0.17 %,
at full 25 watis. Response: + 0.5 db, 9 to 70,000
cps. Calibrated variable damping control. Bal-
ance control for precise adjustment of output
tubes. Extreme stability even with speaker loads
of high reactance. Black and chrome styling;
43 x 1415 x 74", Printed circuit board,
Easy to assemble. Shpg. wt., 25 lbs.

Model Y-793. Net, F.O.B. Chicago, only $44.50

Y-794. Gold-finished metal cover ...... $ 475
Stereo Control Unit FM-AM Tuner
12-Watt Amplifier FM Tuner

18-Watt Amplifier Hi-Fi Preamplifier
30-Watt Amplifier 2-Way Speaker Systems
3-Way Speaker Systems

ALLIED RADIO |

ALLIED RADIO CORP., Dept. 30-K8
100 N. Western Ave., Chicago 80, lll.
Ship the following Hi-Fi KNIGHT-KITS:
s enclosed

0O Send FREE 1959 ALLIED 452-Page Catalog

a

[ ]

* Name. —_—
-

L]

s Address ——

L]

s City Zone State
:IIIII..llI-IIIIIII.-I.-I-II..IIII-IIIIII

BOARD of REVIEWERS

Introducing the Experts who
prepare the Reviews of New

Records and Tapes

DOUGLASS CROSS, Music Editor

Douglass Cross entered ‘the world of
music as a singer; in 1941 he made his
baritone debut with the San Francisco
Opera, at 20 years of age, the youngest
member of the company. His career as re-
citalist, Gilbert and Sullivan singing-actor,
and radio artist was abruptly curtailed
when he entered into the service of the
U. S. Army. Medically discharged a year
before the end of the War he became a
writer and producer-announcer for the
Office of War Information’s ‘‘Voice of
America’’. There, he supervised programs
in fourteen languages beamed to South
America and the Far Eastern war theatre.
After the end of hostilities he resumed his
career as a singer, combining that with
several administrative posts in West Coast
radio.

Coming to New York in search of the
“'big time'’ he found that baritones with-
out means were gathering on street corners,
so he decided that it might be expeditious
to become a free lance writer and producer.
His popular music, concert songs, and spe-
cialty material, written in collaboration
with George Cory, soon found publishers
and have been widely performed and re-
corded by many famous artists in several
fields of entertainment. His first critic's
post was on the Musical Leader; he has writ-
ten articles on music for various publica-
tions, and his liner notes have appeared on
many LP record albums. As a recording
producer he has been associated with Gian
Carlo Menotti, the Theatre Guild, Mabel
Mercer, and the Margaret Webster Com-
pany, among others. In 1950 he produced
the first complete recording of *‘Romeo and
Juliet”” with Eva Le Gallienne, directed by
Miss Webster, considered at the time a star-
tling example of realistic hi-fi technique.
Later, he negotiated with the Bernard
Shaw estate on behalf of Columbia Records
for the rights to record *‘Don Juan in Hell™".
This was the first time a Shaw property
had been permitied to be recorded, and did

Continued on page 17
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New G-E “Golden Classic”
stereo-magnetic cartridge

- — =

__TEST RECORDS: 0 to 15KC WESTREX STEREO 1A
15KC to 20KC RCA MONAURAL 12-5-69

1
IKC 10KC 20KC
c/s

Smooth response on both stereo and monaural records
Consistently high separation between stereo channels.

e Compatible with both stereo and monavral
records ® Full frequency response, 20 through
20,000 cycles ® “Floating armature” design
for increased compliance and reduced record
wear ® Effective mass of stylus approximately
2 milligrams ® High compliance in all direc-
tions—Ilateral compliance 4 x 10 cm/dyne;
vertical compliance 2.5 x 10” cm/dyne ® Rec-
ommended tracking force with professional-
type tone arm 2 to 4 grams ® Consistently high
separation between channel signals. (Specifi
cations for Model GC-5))

Stereo is here! General Electric makes it official—with
the new "Golden Classic” stereo-magnetic cartridge, a
fitting climax to the famous line of G-E cartridges. It
makes stereo a superb, practical reality—at a very real-
istic price. Model GC-7 (shown) with .7 mil diamond
stylus, $23.95. Model GC-5 (for professional-type tone
arms) with .5 mil diamond stylus, $26.95. Mode! CL-7
with .7 mil synthetic sapphire stylus, $16.95. (Mfr's sug-
gested retail prices.)

..and new “Stereo Classic” tone arm

See and hear the G-E ‘‘Stereo Classic’’ car-
tridge and tone arm at your Hi-Fi dealer’s
now. For more information and the name of
your nearest dealer, write General Electric
Company, Specialty Electronic Components
Dept. HM10, W. Genesee St., Auburn, New York.

1959 ;l(li-ji ?_/ea sl ﬂdaue

o A professional-type arm desigred for use with G-E
stereo cartridges as an integrated pickup system ® Fea-
tures unusual two-step adjustment for precise setting of
tracking force from 0 to 6 grams ® Lightweight brushed
aluminum construction minimizes inertia; statically bal-
anced for minimum friction, reduced stylus and record
wear $29.95. (Mfr's suggested resale price.)

GENERAL &3 ELECTRIC




8 magnificent new Columbia Masterworks releases

BEETHOVEN:
P eiomle
BRUNO WALTER

BEETHOVEN : “Pastoral’’ Symphony*-—Bruno

g =i ¥ 55 m‘uw"'""ﬁ
%ll)ert Sch\\ut/;u

WIDOR: Organ Symphony No. 6 - MENDELS-

BEETHOVEN: Trio in E-flat Major; Trio in

Walter conducting the Columbia Symphony

SOHN:OrganSonataNo.4—AlbertSchweitzer,
Orchestra. ML 5284

| D Major—Eugene Istomin, pianist; Joseph
organist. ML 5290

Fuchs, violinist; Pablo Casals, cellist. ML 5291

» ...u-a‘-p-

ANNA Rl!ssﬁt .

"411 ) |lla,

3%

DON QUIXOTE

THE PHILADELPHIA ORCHESTRA

A PRACTICAL BANANA PROMOTION
Anna Russell. ML 5295

STRAUSS: Don Quixote—The Philadelphia RAVEL: Botero; La Valse; Rapsodie Espagnole
Orchestra, Eugene Ormandy, conductor. —The New York Philharmonic, Leonard Bern-
ML 5292 stein, conductor. ML 5293

bt AW DKo pr By it Ot K by

(i b0t By fo P i (it S 15
t..(,; Lt Wy r

EACH 12” @ RECORD | =%
STILL k. A
ONLY |

$3.98

THE DON COSSACKS—Serge Jlaroff, con-

MOZART - Piano Concertos No. 23 in A Major,
ductor. ML 5296

No. 16 in D Major—Rudolf Serkin, pianist;
Alexander Schneider conducting the Colum-
bia Symphony Orchestra. ML 5297

*Also avallable on a mew Stereo-Fidelity record by Columbia

HIGH-FIDELITY RECORDS BY | COLUMBIAH

@ “Columbia” “Masterworks” ‘\p @ Mascas Reg
A diwisior of Columbia Broadcasting System, tnc
Price is suggested 1ist

14 M-gi W]u.u'c al ﬂome




New G-E 40-watt
“Stereo Classic”

Amplifier N

® Full 20-watt power output from each channel at the same time.
® No audible distortion at full power. ® Flat response within .5 db
from 20 to 20,000 cycles. ® Outstanding sensitivity, extremely
low hum and noise levei. ® Inputs: FM-AM tuner {and FM multi-
plex adaptor), stereo and monaural phono cartridge and tape,
auxiliary. ® Speaker modes: stereo, stereo reverse, single or two-
channel monaural. ® Speaker phasing switch saves manual phas-
ing. $169.95*,

Balance Control Curve for “Sterec Clotsic” omplifier
5 7 4
AT Range of fine bolance coniral e

——

A" Chonnel

2 0 0 %0
<ontrol roration {CW) (300 Rot

Versatile, convenient switches and
controls. In this completely new and
striking General Electric design you'll find
every useful variation in stereo and mon-
avral amplification, controlled swiftly and
accurately. Balance control allows you to
adjust for maximum stereo effect without
overloading one channel when the other
is cut down. New contour control boosts
the bass smoothly, gradually, without in-
creasing sound intensity. Each control
handles both 20-watt channels.

New 28-watt Steree Amplifier has similar fea-
tures, except for speaker phasing switch. $129.95*.

o.and new FM-AM Tuner

GENERAL @3 ELECTRIC

1959 _ M’-ji ?/ear/mol’ j55u:'

Top performance in a trim, modern
cabinet. Receives even weak signals with
unusually low distortion, hum and noise
level. No audible drift. Visual meter pro-
vides center channel tuning of FM and
maximum AM signal. RF amplifier stage
in both FM and AM for increased sensi-
tivity. FM multiplex jack for stereo adaptor.
Built-in AM antenna; folded FM dipole in-
cluded. $129.95*,

Model FA-11 {left) has russet leather
vinyl finish. Model FA-12 finished in willow
gray vinyl. Both models are style-matched
to the amplifiers. Cabinet removable for
custom mounting.

*Manufacturer’s suggested resale prices.

See and hear the G-E '‘Stereo Classic’’
amplifier and tuner at your Hi-Fi dealer’s
now. For more information and the name
of your nearest dealer, write General
Electric Company, Specialty Electronic
Components Dept., HM10, W. Genesee St.,
Auburn, N. Y.
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An important announcement for everyone
considering a small-space wide-range
speaker system . . . monaural or stereo

ACTUAL
TESTS
PROVE

RIS

ULTRA LINEAR RESPONSE SYSTEMS

SUPERIOR

Compared with competitive widely publicized
high compliance small-space systems

10 t0*85 SAVING

RRL systems use a specially designed
acoustic coupler to load the new Uni-
versity high compliance woofer, enabling
it to radiate tremendous bass energy
with only small cone excursions. This
achieves greater linearity and virtually
eliminates distortion. Tweeter response,
carefully matched to the woofer’s acous-
tic output, is smooth and flat to beyond
20,000 cps. Result: better bass, cleaner
treble, smoother response than any com-
petitive small-space, high compliance
units based on totally sealed enclosures
using ‘‘air spring'' capacitance loading.

*RRL — Radiation Resistance Loading

PROOF OF SUPERIORITY

. . . as demonstrated by actual comparative measurements® of Uni-
versity Model S-10 RRL ultra linear response system . . . and widely
publicized competitive brands X and Y, under identical conditions.

75% LESS BASS DISTORTION

Distortion measured at 30 cycles with
equal sound output for all systems.

15% distortion

10% dustortion

RRL S10 | 3%% distortion

The highly efficient S-10 requires only
V4 of the cone excursion of Brands X
and Y to produce the same sound out-
put. Result: greater inherent linearity
and 75% less distortion.

Brands X and Y reach overload condi-
tions 4 times sooner (6 db) than the
S-10. Bass distortion at higher sound
levels is therefore considerably greater
with X and Y than with the S-10.

0000000000000 0000000000000000000000

LOWER POWER REQUIREMENTS

Measured average of acoustic energy in
30-100 cps range, demonstrated that
Model S-10 performed . . .

4 db better than Brand X

2 db better than Brand Y

This test shows that the S-10 is, in effect,
100% more sensitive. (The ultra linear
response systems will fill any average
room with sound above normal listen-
ing level, using any high quality low
power high fidelity amplifier.)

® HOW TESTS WERE CONDUCTED
Frequency response was obtained in an
anechoic chamber, using a calibrated Western
Electric 640AA Microphone and RA-1095
Amplifier, a General Radio Model 1304B Beat
Frequency Oscillator and a Sound Apparatus
Model FRA Graphic Recorder.

Distortion was measured with a Hewlett-
Packard Model 330B Distortion Analyzer. The
speakers were driven from a Hewlett-Packard
Model 200AB Audio Oscillator, feeding a
McIntosh 50-watt Power Amplifier.

GREATER SAVINGS WITH STEREO!

These RRL systems incorporate an exclu-
sive University woofer feature . . . a dual
voice coil . . . that receives the fully sepa-
rated bass energy from both stereo chan-
nels and provides authentic full bass re-
sponse without need for expensive or com-
plicated networks, or an additional woofer
and woofer enclosure. Thus you can have
a complete stereo speaker system consist-
ing of one RRL S-10 and a matching stereo
adapter (speaker system with bass response
attenuated below the 150 to 200 cycle
range) for approximately the same cost as
a single monaural Brand X and /ess than a
single monaural Brand Y.

WIDER FREQUENCY RESPONSE

Brand X .... 7 db down at 15,000 cps
Brand Y . ..2 db down at 15,000 cps
RRL S-10 .. ...flat to beyond 20,000 cps

Measured average acoustic energy,
7000-20,000 cps, for equal power in-
puts, demonstrates that Model S-10
performs . . .

5 db better than Brand X
2 db better than Brand Y

Ultra linear response systems are not
handicapped by the treble deficiencies
common to competitive systems. With
clean program material, the remarkably
flat response and exceptionally true
reproduction of upper harmonics by the
S-10 result in amazingly realistic repro-
duction without “harshness.” A Pro-
gram Distortion Filter is provided which
can be switched into the circuit to cor-
rect for inferior radio programs, worn
records, tapes, etc.

NO "DAMPING FACTOR” PROBLEMS

Model S-10 RRL will work at maxi-
mum effectiveness with any modern
(low internal impedance) high fidelity
amplifier. No damping factor adjust-
ment at all is needed, whereas both
Brands X and Y require optimum set-
tings. If an amplifier does not have this
control the performances of Brands X
and Y may be adversely affected.

ALL This, .,
+««AND Maj
€OST say, i
You don't vy s '"GS 700!

IMproy A premi, i
;n‘l-')v:-),-‘:;,d,-(,“"'”".V and ;,ne‘r;()r RRL S
ufuczu},‘,," 15“m~rior design :‘;r:’mncﬁ
\uhs(-“".g NOW-how has re. d man.
Sumer (f.nl COSt savingy ‘l()‘?r‘]‘“l:d fh
- Compare for v e con-
Brand x Or yourself!
g{i‘ln;; s over $180
odel S.19 over $220
$139

0000000000000 00000000000000000000000000C00000000000000000000000000000000008000000

ALREADY THE ACCEPTED LEADER

At WFUV-FM, pioneering stereo in New
York City via FM-Multiplex, RRL systems
have been selected for studio monitoring
and public demonstrations. Fred Waring
chose RRL systems for his latest nation-
wide high fidelity concert tour. “Research
House, 1958” of Beverly Hills, California,
awarded its Seal of Research Approval to
the RRL systems for their beautiful design
as well as quality performance. The unde-
niable superiority of the RRL ultra linear
response speaker systems has been recog-
nized by all authorities who know music
and whose work demands the finest in
speaker systems.

Hear these magnificent speaker systems at your dealer...soon!

LISTEN

University seunds bellor

<>

UNIVERSITY LOUDSPEAKERS, INC., 80 SO. KENSICO AVE., WHITE PLAINS, N.Y.

.jli-gi mudic al ﬂome




ONLY FROM UNIVERSITY... A
FULL LINE OF RRL ULTRA LINEAR
RESPONSE SYSTEMS AND KITS

Outstanding for monaural—ideal as a stereo pair
Model S-10 2-WAY SYSTEMS

Components of the S-10 comprise the new 12”
C-12HC high compliance, dual voice coil woofer,
employed with the UL/HC 2500 cps tweeter and
the special matched-level HC-2 crossover net-
work. Also includes the Program Distortion
Filter to correct for stridency of inferior radio
programs, worn records, tapes, etc. The enclo-
sure is constructed of extra heavy 34" furniture
hardwoods. Gracefully styled to harmonize with
any decor. Model S-10H is for upright use;
S-10L, lowboy. Cabinet buse removable for
shelf, bookcase, or built-in applications. 24" x
14" x 1412” deep. Shpg. wt,, 51 Ibs. User net:
Mahogany—$139.00, Blond or Walnut—$143.00.

...And greater efficiency, greater RRL advantages
Model S-11 3-WAY SYSTEMS

The S-11 truly stands alone in its field! It cannot
be compared with any other existing high com-
pliance system . . . but only with the most elab-
orate speaker systems, such as University's
famed “Classic.” Its handsome compact RRL
enclosure houses the new heavy duty high com-
pliance 15" C-15HC dual voice coil woofer. The
new HC-3 network provides 500 cps crossover
to the 2-way Diffusicone-8 Diffaxial for mid-
range and 2500 cps crossover to the special
UL/HC Hypersonic Tweeter for response to
beyond audibility. The unique Program Distor-
tion Filter and “balance” control complete this
magnificent system, Model S-11H is for use as
upright; Model S-11L, as lowboy. 2678 x 19'42”
x 174" deep. Shpg. wt., 80 Ibs, User net: Ma-
hogany—$245.00, Blond or Walnut—$249.00.

FOR EVEN GREATER SAVINGS...
Ultra Linear component kits CUL-10, CUL-11

Enjoy the satisfaction of assembling your own
superb Ultira Linear Response system along
with the added savings thus made possible.
Speaker Kit CUL-10 comprises the identical
components of Model 5-10; speaker kit
CUL-11, the components of Model S-11. Both
kits are furnished with all wiring cables and
complete easy-to-follow instructions for build-
ing and installing your own RRL enclosure.
User net: CUL-10 — $88.50, Shpg. wt., 15 lbs.
CUL-11 — $164.50. Shpg. wt., 37 lbs.

cuL-10

UNIVERSITY LOUDSPEAKERS, INC., WHITE PLAINS, N.Y,
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much to pave the way toward securing the
rights to adapt Shaw's ‘‘Pygmalion’ into
a play with music: perhaps better known as
"My Fair Lady"".

For over four vears Mr. Cross was pro-
ducer-announcer for the New York City
station WNYC where he was in charge of
many serious music programs. His informal
back-stage interviews with world famous
musical personalities were intermission
features of the Lewisohn Stadium Concerts
summer broadcasts.

In 1955 he was appointed Station Mana-
ger and Program Director for the newly
created hi-fi FM station WBAI, in Man-
hattan. In the two years of his tenure there
WBAI climbed to the No. 1 rating for in-
dependent FM stations in New York City.

In spite of his duties as Music Editor
for Hi-F1 Music, Douglass Cross still finds
time to do a litcle singing: he has recently
recorded a best-selling series of abridged
Gilbert and Sullivan operettas which he
adapted especially for children and in
which he narrates and sings several of the
leading roles.

JEAN BOWEN

Jean Bowen was born in Albany, N. Y.,
and attended Smith College, where she
received A.B. and A.M. degrees in music.
She also holds an M.S. from Columbia
University and has studied at the Berk-
shire Music Center, Tanglewood, Mass.,
and at the Daleroze School of Music in
New York City. A former member of the
American Bach Society and the American
Savoyards, Inc., she was also, until re-
cently, Director of Youth Choirs at the
First Presbyterian Church on Fifth Avenue.
In New York and Northampton, Mass.,
she has done church and recital work and
has appeared on television. In 1954 she
was soloist with the Smith College Cham-
ber Singers in a European tour sponsored
by the United States Government. At
present she is a staff member of the New
York Public Library’s Music Library and
is studying voice privately.

For 18 years Arthur Cohn was director
of the Fleisher Music Collection, the
world’s largest collection of orchestral
music, housed in the Free Library at Phila-

Continued on page 19

ONLY
SOUNDCRAF'.

dares prove its
superior quality!

HEAR IT FOR YOUR-

SELF...in “SWEET

MOODS OF JAZZ IN
STEREQ”

featuring Coleman
Hawkins, ‘““Red”
Allen, Marty Napo-
leon and other jazz
greats in interpreta-
tions of “Summer-
time,” “Tea for Two,”
“Stormy Weather”
and other favorites.

YOURS FOR JUST $1.00 EXTRA...when you buy
two 7" reels of tape in

SOUNDCRAFT'S New PREMIUM PACK

containing two reels of Soundcraft tape with
“Sweef Moods of Jazz in Stereo” recorded
on one of the reels.

This is Soundcraft’s way of demonstrating
the markedly superior quality of Soundcraft
Tape...the only tape Micropolished o pre-
serve your “highs”...and Uni-level coated
with plasticizer-free oxide formulation for
greater uniformity and stability! Insist on
Soundcraft Tape in the new PREMIUM PACK!

ask aboat these other
SOUNDCRAFT PROMOTIONAL RECORDINGS

“Sounds of Christmas”—traditional Christ-
mas melodies (monaural only)
“Dixieland Jamfest in Stereo”

REEVES SU U N DCRAFT CORP.

Great Pasture Road, Danbury, Connecticut
West Coast: 342 N. LaBrea, Los Angeles 36, Calif.
Canada: 700 Weston Road, Toronto 9, Ont.  «ss

-a jazz classic
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ROOO BIG DIXIE— Harry Zimmerman's Big band
plays the biggest, wildest, Dixie and Blues
you've ever heard. Sensational sounding brass!

‘- & = f '. &
R715 GEORGE WRIGHT'S IMPRESSIONS OF
MY FAIR LADY —0ff-beat interpretations
played on the mighty Wurlitzer 5 Manual
Theater Pipe Organ as only Wright can do it.

R606 VERLYE MILLS HARP WITH A BILLY
MAY BEAT—Big band Billy May pile driver
brass with Verlye Mills jazz harp.

E R RIG! ‘:‘Eg -
% ‘

")_5'7.:{\'

2 “’a\"ﬂg

R—~FLIGHT YO TOKYO—New, zany Onental
sounds from the mighty Wurlitzer 5 Manual
Pipe Organ by the lmimitable George Wright.

NOW!

THE MOST
SENSATIONAL
SOUND
“ON RECORD”

% INCOMPARABLE

=55 T e

R716 GEORGE WRIGHT GOES SOUTH PACKIC
—A new slant on the score frem the famous
Broadway musical. George Wright's 2 million
selling popularity scores another hit en the
mighty 5 Manual Wurlitzer Pipe Organ,

THE EXOTIC SOUNDS OF ARTHUR LYMAN
5 vy 4
X

Arthur Lyman's Hawaiian Village Group
recorded in Henry ). Kaiser's alumiaum dome,
Honolulu.

R80O5 JAZZ'N RAZZ MA TAZZ—Red-hot
rhythms from the Roaring twenties with George
Wright's Varsity 5.

True Stereophonic Sound from a Disc!
HIGH FIDELITY RECORDINGS, INC.
Now brings you THE BEST sounding

| g
|

Stereophonic Long Playing Records.
Absolute realism without compromise

Let your ears tell you the difference.

R808 BWANA A—Recorded in Henry J.
Kaiser's aluminum dome, Honolulu, Arthur
Lyman again captures the exotic sounds of his
#1 best seller Taboo

“The sound that named a company”

HIGH FIDELITY RECORDINGS, inc.

7803 Sunset Boulevard, Hollywood 46, California

.)Lli-gi mu.u'c al ﬂome
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delphia. In 1952 he was appointed execu-
tive director of the Settlement Music
School in Philadelphia, and in 1956 he be-
came head of the symphonic, foreign, and
rental music departments at Mills Music

BEgte e |

ARTHUR COHN

Inc., New York City. Mr. Cohn has been
very active as a conductor; included in his
appearances have been two with the Phila-
delphia Orchestra, and a term as music
director of the Valley Forge Music Fair.
He enters his 16th year this month as con-
ductor of the two Symphony Club orches-
tras in Philadelphia, and begins his 8th
season as conductor of the Philadelphia
Little Symphony. Guest conducting has
included the countries of Scotland and
Sweden, during Mr. Cohn’s Eurppean tour
in 1949. :

As composer, he has written over 50
large-scale works, and at present is writing
for British publication a volume on or-
chestration for stringed instruments. This
year Lippincott will publish his survey of
the music of Faure, Debussy and Ravel.
Mr. Cohn has appeared on many radio and
television programs and has produced a
classical disc jockey show for a Philadel-
phia FM station. He has lectured exten-
sively, including a guest appearance at
Tanglewood.

GEORGE CORY

George Cory feels equally at home with
both serious and popular music. Early
church and theatre organ work led him to
composition and conducting, which he
studied at the University of California.
After service in the Army, he was, for over

Continued on page 21
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INTEGRITY IN MUSIC

THE NEW

STROMBERG-CARLSON
ASR-433 STEREO AMPLIFIER

The most important aspect of stereo is stage effect. The instru-
ments of the orchestra should come back to you from their
exact positions on the stage. How?

The answer is balance. The ASR-433 is the stereo amplifier
with “*Tone-signal Balance,’* the surest method of achieving this

realistic stage effect.

The ASR-433 is a superb monaural amplifier as well, giving
you a full 24-watt output. The electronic crossover at 3,000
cycles provides output for 12 watts low and 12 watts high fre-
quency operation. Every function has its own control for each

channel and a master volume control is provided.

STROMugne

* STEREO TONE BALANCE

SPECIFICATIONS:

POWER OUTPUT: 24 watts {2-12
watt channels). FREQUENCY RE-
SPONSE: 20-20,000 cycles =1db.
HARMONIC DISTORTION: Less
than 1%. NOISE LEVEL: 63 db
down. INPUTS: Magnetic Phono,
Ceramic Phono, Tape Head, Tuner
and Aux. Tope. OUTPUTS: 4, 8,
16 ohms and dual Tape Out.
LOUDNESS CONTROL: In-out,
continvously variable. TONE

See your dealer or write to us for full data on

CONTROLS: Bass 15 db droop,
15 db boost; Treble 14 db droop,
12 db boost. EQUALIZATION:

RIAA Mag. Phono. NARTB Tape
Head. TUBES: 2-12AX7[7025,
2-6AV6, 2-6U8, 4ELB4. CHANNEL
SELECTOR: Channel “A,” Chan-
nel ''B," Stereo, Monavral, Cross-
over (ot 3000 cycles). DIMEN-
SIONS: 13'%,” W, 13%" D, 4% "
H. PRICE: $129.95* (Auvdiophile
Net).

*Zone 1

our complete new line of amplifiers, speakers,

speaker systems, enclosures, program sources.

“'There is nothing finer than a Stromberg-Carlson"’

STROMBERG-CARLSON

dustry and defense; including High Fidelity Consoles;
School, Sound, Intercom and Public Address Systems.

A DIVISION OF GENERAL DYNAMICS CORPORATION
1420C N. Goodman Street ® Rochester 3, N. Y.

Electronic and communication products for home, in- S'C GD
an
- ‘
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An Invitation to Look, Learn, and

Listen to Hi-Fi1i Music

ll’s 0 en Three months ago, Hi-Fi House
p was an idea that had progressed
toward reality only to the extent
that it existed on our architect’s drawing board.
Today, its entrance door stands open to welcome you
whenever you can join the thousands of people who
come to Crossroads, U. S. A., an address better known
to the Post Ofhce as Vanderbilt Avenue Balcony,
Upper Level, Grand Central Terminal, New York City.
see und Heur It's a handsome struc-
ture, pleasantly lighted
and air-conditioned.
The listening area is arranged to approximate the
acoustics of the average home, so that the performance
of the stereo and mono systems on demonstration
from 8:00 a.m. to 10 p.M. can be duplicated anywhere
else under reasonably favorable circumstances. In fact,
the audio quality you will hear at Hi-Fi House will
provide you with a standard of comparison for judging
the audio quality of any kind of equipment designed
to play records, tape, and FM radio.
L't l You can get bulletins and cat-
1 eru ure alogs on all equipment, rec-
ords, and tapes displayed at
Hi-Fi House. Each window, and each component
in the demonstration systems has a card with the
manufacturer's name and an identifying number.
You will be given a special Literature Request Card
on which you can circle the numbers corresponding to
the items on which you want further information. Fill
in your name and address, and drop the card in the box
at the exit door. The literature you want will be sent

to you promptly by mail.
On Displ

n lsp uv the music, you will want to

see the stereo and mono sys-

tems which produced it. They are set up in the equip-
ment room, where the components are arranged for
your inspection. Every two months, both systems
will be changed completely, giving you an oppor-
tunity to see and hear all the different standard com-
ponents. During September and October, the two
systems are made up of:

After you have listened to

MONO SYSTEM STEREO SYSTEM

Sherwood FM-AMTuner Glaser-Steers Changer with
Garrard Changer with ~ G.E. Stereo Pickup

G.E. Stereo Pickup Fairchild Turntable with
Garrard Turntable with  Fairchild Arm & Stereo Pickup
Shure Arm & Pickup Tandberg Tape Machine
Marantz Preamp Fisher Preamp

Marantz Amplifier Mclntosh Amplifiers

Bozak Speaker Acoustic Research Speakers
A TACO antenna is used for static-free FM reception

These systems are used alternately for demonstrating
truly hi-fi reproduction from records, tape, and FM
radio.

There are also special displays at Hi-Fi House of:

Columbia Records
Westrex 45/45 Cutter Garrard Changers

RCA Victor Records Mercury Records

Institute of Hi Fi Mfgrs. General Radio Instruments

Sherwood Components

Many visi-
tors have
asked how
long Hi-Fi House will be open. It was planned as a
permanent exhibit and demonstration center. If you
saw the building in its early stages, you know that
it is a steel-framed structure, designed to last as long
as — well, almost as long as public interest in hi-fi
music at home continues. So if youdon’t have a chance
to visit Hi-Fi House next week, or next month, or next
year, come as soon as you have an opportunity. Come
as often as you can, too, for whatever is new at any
time, you can expect to find it at Hi-Fi House. It is the
best way to keep up-to-date with the finest in hi-fi
equipment and music reproduction. When it comes to
spending money, though, you'll have to go to your
local dealer, for nothing is sold at Hi-fi House except
Hi-F1 Music Magazine. And a note for our early
visitors who came the first week, before the air-
conditioning was in operation: it's working now!

Come at Any Time

For details about exhibits and space rates, address
Thomas A. Kelly, Managing Director, Hi-Fi House,
Kelly and Sleeper, Inc., 105 East 35th Street at Park Ave-
nue, New York 16; telephone MUrray Hill 4-6789.

Hi-F1 House Music Center

A Permanent Demonstration and Exhibit

At the Greatest Showplace on Earth

M-ji mudic al ﬂome
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two years, musical director of a Gilbert and
Sullivan repertory company in San Francis-
co. His musical version of Aristophanes’
*'Lysistrata’” was produced on the West
Coast with great success and negotiations
are in progress now for a New York show-
ing. Mr. Cory served for four years as
musical assistant to Gian-Carlo Menotti.
Meanwhile, the publication and recording
of his own concert music and popular songs
established him as a member of ASCAP.
The New York Philharmonic, with Marie
Powers as soloist, premiered his ‘‘Ballad
for Voice and Orchestra’™ in Carnegie Hall
the same season Billie Holiday performed
a group of his popular songs in a jazz
concert from the same stage.

He is frequently heard as pianist in
night spots on Manhattan’s East Side and
coaches and writes material for a number
of famous entertainers. In addition to re-
cordings of his music by Billie Holiday,
Pearl Bailey, Mabel Mercer, and others, Mr.
Cory is also represented on records as an
arranger and performer. He scored the
background music for the album of Shake-
speare’s ‘'Romeo and Juliet'’, starring Eva
Le Gallienne, Richard Waring, and Dennis
King and directed by Margaret Webster.
As musical arranger and accompanist, he
appears on the "*Midnight at Mabel Mer-
cer’s’” album and has been engaged to make
the orchestral arrangements and to conduct
Miss Mercer's forthcoming album.

OLIVER DANIEL

When the American Composers Alliance
unanimously voted to award its Laurel
Leaf citation to Oliver Daniel ‘‘For distin-
guished achievement in fostering and en-
couraging American music”’, they showed
true perception, for few people have been
more active in speeding the appreciation of
new music in our time.

Born in 2 small Wisconsin town called
De Pere, which he says is pronounced
““deep here'’, he began his music studies
there before going on to Berlin and Boston.
He began a successful career as a pianist
and a teacher at several prominent schools
and colleges in New England. Abandoning
this for radio in its pre-TV heyday, he
became a producer-director at CBS and
for a two year hiatus — supervisor of

Continued on page 22
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PR-499:
STROMBERG-CARLSON
PERFECTEMPO* MANUAL TURNTABLE

Designed for Stereo and Monaural Use ® Incorporating
every valid princiole of turntable design that has been proven
over the years ... ® belt drive ® stroboscope speed indicator
® high tolerance precision machining ® weighted precision
cast table ®  Precision motor ® continuously variable cone
drive . .. plus Stromberg-Carlson’s own unique and
original double-acting motor and table suspension
system that effectively isolates the table and arm
from all unwanted, extraneous noise.

Precision machining plus a high quality precision motor
give constant speed at any RPM setting of the continuously
variable drive with virtually no wow and flutter. The unique
design of the cone drive and the accurately calibrated strobo-
scopic speed indicator permit fine adjustment to any speed from
14 to 80 RPM. Once set, the speed will never vary.

The result —professional performance with complete versa-
tility. These are the contributions of the *‘Perfectempo’' to your
high fidelity system. Handsome styling in morocco red with
aluminum trim. Specially designed hardwood base (PB-497)
also available if you wish.

PR-499 SPECIFICATIONS:
SIZE: 15%,” wide, 145" deep,
5% " below and 2” above mount- 20 cmfsec @ 1 ke. MOTOR: four-
ing base {not including tone arm). pole. PRICE: $99.95°. {audiophile
WOW: 0.14% rms. FLUTTER: net)

0.09% rms. RUMBLE: -55 db re.

RA-498: TONE ARM

Designed for Stereo and Monaural Use ® Single pivot
point suspension, true viscous damping and high moment of
inertia result in extremely low resonance {as low as 12 cycles,
depending on cartridge used) and consequently yield flat re-
sponse below the limits of audibility.

A calibrated counterweight is adjustable to provide any nee-
dle point force and is eccentric for fast, precise mass centering.
PRICE: $24.95* (Auvdiophile Net). *Zone 1

*'There is nothing finer than a Stromberg-Carlson"

STROMBERG-CARLSON

A DIVISION OF GENERAL DYNAMICS CORPORATION
1420C N. Goodman Street ® Rochester 3, N. Y,
Electronic and communication products for home, in- S-C G'D

dustry and defense; including High Fidelity Consoles; ; #fw .
School, Sound, Intercom and Public Address Systems. o o
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the greatest
achievement in
stereo records

OVER 100 ffss RECORDINGS NOW AVAILABLE—WRITE FOR CATALOG
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full frequency stereophonic sound
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serious music at ABC. His programs have
included the Boston Symphony, the New
York Philharmonic Symphony, Invitation
to Music, The School of the Air, and Twen-
tieth Century Concert Hall. At the request
of New York’s Municipal Station, WNYC,
he has been presenting for the past two
years a program of contemporary music
called ‘‘New Ideas in Music’". He is at
present director of contemporary music
projects at Broadcast Music, Inc., and is
also executive vice president of the Con-
temporary Music Society. In what he calls
spare time he manages to contribute to
Hi-F1 Music, The Saturday Review, and
occasionally House and Garden.

SHELLEY DOBBINS

The love of music has had only one
professional rival, where Shelley Dobbins
is concerned. That love is radio broadcast-
ing, which causes him to rise at 4 A.M.
each weekday morning (greater love hath
no man!) and hurry to the studios of NBC,
New York, where he directs a local four-
hour program of popular music, late news
and weather reports, beginning at 6 o’clock.
Thus, he is able to combine his two major
interests with no difficuley.

Prior to his current assignment in the
labyrinths of Station WRCA, he was also
concerned with broadcasting and music
this time as an announcer for New York's
Municipal Broadcasting System, Station
WNYC, where the music was mostly classi-
cal, and the station non-commercial. When
he is able to separate one from the other,
Mr. Dobbins has been known to dash off
popular tunes and/or lyrics, the most well
known of which is Non Dimenticar, now
represented in the recorded repertoires of
Pear] Bailey, Lou Monte, Vic Damone, and
Joni James. When television beckons
and it has — he responds with questions
and answers for quiz programs. He has two
books in preparation, in which new quiz
games will be offered to fans of this in-
creasingly popular indoor sport.

Ann Douglass was born in New York
State, and has just returned to Manhartan
after sixteen years in the San Francisco

Continued on page 23
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Bay area. She recently completed her edu-
cation at the University of California at
Berkeley where she majored in music and
specialized in choral conducting and voice.
She has been active there in the campus
opera productions and was conductor of

ANN DOUGLASS

several choral groups. When not working
as editorial assistant for Hir-F1 Music
Magazine, she is circulation manager for
View, 2 magazine published by the student
members of the International Student Coun-
cil of New York City. She is, of course,
an ardent hi-fi fan, enjoys photographing
the many sides of New York City's life,
and for further relaxation, ''getting away
from it all’’ on mountain camping trips.

LEONARD FEATHER

Leonard Feather is best known as au-
chor of *'The Encyclopedia of Jazz', the
principal reference work in the jazz field.
Published in 1955, it was followed in 1956
by “‘The Yearbook of Jazz’’, featuring
Feather's unique Musicians’ Musicians
poll. In 1957 Horizon published ‘“The Book
of Jazz'', a textual handbook in which

Feather tells the story of jazz, instrument |

by instrument. He has written music, and
sometimes lyrics and arrangements, for al-

most 300 compositions recorded by top jazz |

artists, and is himself a recording band-

leader, his recent albums including *‘Oh

Captain!” by the Feather-Hyman Orches-

tra and ‘‘The Swinging Seasons’’, a set of
Continued on page 25
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INTEGRITY IN MUSIC &=

STROMBERG-CARLSON

RF-484 15”7 COAXIAL TRANSDUCER...

utilizes a 15” soft skiver woofer for a low-frequency repro-
ducer and an induction tweeter of exclusive, patented

Stromberg-Carlson design.

The woofer has superb performance in the extreme low-
frequency tange due to a very rigid high mass moving system.
It has been damped to provide optimum transient response
and control throughout its operating range. It is unusual in
that combined with this exceptional transient response the
RF-484 performs in an extremely linear manner.

The induction tweeter employs a Stromberg-Carlson de-
sign principle that results in an extremely light and sensitive
moving system. This flat and extended frequency response
characteristic is a direct result of our patented design. A
carefully calibrated diameter and shape of cone afford dis-

SPECIFICATIONS:

Power Handling Capacity: Woof-
er—Over 100 wotts Program
Material; Tweeter—Over 50
watts Program Material. Effec-
tive Frequency Range: 15 to 20,-
000 cps for 10:1 average loud-
ness range re. 32 sones (90
phons). 15 to 20,000 cps for 5:1
average loudness range re. 32
sones (90 phons). IM Distortion:
100 ¢ps and 700 cps at 2.8 volts,
1:1 ratio, an instantaneous power
input of 4 watts: 0.3%. Disper-
sion: 140°—Test Signal, constant
amplitude noise bond, 1 ke to 20

persion capabilities that are definitely superior.

“There is nothing finer than a Stromberg-Carlson"

ke. The intensity at the outer lim-
its of the 140° solid angle is
within 10 db of the intensity on
oxis. Free Air Resonance: 20 cps
plus or minus 5 cps. Maximum
Flux Density in Magnet Struc-
ture: Woofer— 14,000 Gauss;
Tweeter— 18,000 Gouss. Flux
Density In Air Gap: Woofer—
10,000 Gouss; Tweeter—10,000
Gouss. Total Flux In Air Gap In
Maxwells: Woofer—152,000;
Tweeter—27,900. Nominal Im-
pedance: 16 ohms. Dimensions:
Diameter (OD)—1514"; Depth—
6%4y". Price: $149.95 (Audiophile
Net).

*Zone 1

STROMBERG-CARLSON

A DIVISION ©F GENERAL DYNAMICS CORPORATION
1420C N. Goodman Street ® Rochester 3, N. Y.

Electromic and communication products for home, in- S'C
dustry and defense; including High Fidelity Consoles;
Schoal, Sound, Intercom and Public Address Systems.
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Ralph Bellamy, starring in “Sunrise At Campobello”, listens to stereo on his Collaro changer and Goodmans Triaxonal Speaker System.

COZlar O—your S llent partner for Stereo

Stereo records are here. And once you listen you’ll dis-
cover there’s no more exciting way of listening to music.
But the new stereo cartridges are unusually sensitive to
turntable and changer noise. Silence is the requirement and
silent performance is what you get when you select Collaro
— the one four-speed changer truly precision-engineered
to meet the rigid quality demands of stereo. Here are some
outstanding Collaro features:

A. Five-terminal plug-in head. (Exclusive with
Collaro.) By providing two completely independent cir-
cuits, the new five-terminal head guarantees the ultimate
in noise-reduction circuitry — a vital need for stereo re-
production.

B. Counter-balanced, transcription-type tone arm.
Another Collaro exclusive. Stereo cartridges require light
tracking pressures. As records pile up on a changer, track-
ing pressure of a conventional arm tends to increase. Result
may be damage to records or cartridge. This cannot happen
with the Collaro counter-balanced arm since it varies less
than a gram in pressure between the top and bottom of a
stack of records. The arm will accept any standard stereo

24

or monaural cartridge and it has no spurious resonances.

C. Motor. Dynamically balanced and so rigidly mounted
that wow and flutter specifications are superior to any

changer in the world. (.25% at 33% RPM)

There are many other features which make Collaro your
best buy in a stereo or monaural record changer. All are
described in a free catalog. (See below.) There are three
Collaro changers priced from $38.50 to $49.50.

For full information on Collaro stereo and
monaural changers—write to Rockbar Cor-
poration, Dept. MH-10, Mamaroneck, N. Y.

American Sales Representative for Collaro, Ltd.

M-ji mu;u'c al ﬂome




BOARD of REVIEWERS
Continued from page 23

originals produced in collaboration with
Dick Hyman and Ralph Burns.

London-born, he came to New York in
1935 and has contributed to Down Beat,
Plavboy, Esquire, The New York Times, Red
Book, The Saturday Review, the 1World Book
Encyclopedia, Look and numerous foreign
music publications. As a talent scout, he
discovered George Shearing and brought
him to the U. S. in 1946. Also, he arranged
and supervised the first recording sessions
of Sarah Vaughan and Dinah Washington.
As an impresario, he staged the only two
concerts that ever featured jazz at the Met-
ropolitan Opera House (the Esquire All
Stars in 1944, Ellington in 1951).

From March through June 1958 he was
a consultant on “'The Subject Is Jazz'’, an
educational series presented over NBC-TV,
the first network series of its kind. He also
served as co-producer of the “‘Critics’
Choice'" concert at the 1958 Newport Jazz
Festival,

SHIRLEY FLEMING

Shirley Fleming, Assistant Music Editor
of Hi-F1 Music for the past year, came to
New York and this magazine by way of
Augusta, Georgia and Northampton, Mas-
sachusetts. In the former locale she grew
up loving animals and music; in the latter,
at Smith College, she received an A.B.
and an A.M. in music and held a teaching
fellowship for two years. She also found
a niche as violist in several amateur
quartets, and has been particularly fond of
chamber music ever since. At present, be-
tween record and tape reviews and an oc-
casional feature article assignment for
Hi-F1 Music, she reviews concerts for an-
other monthly publication, partly for the
pleasure of hearing a *'live’”” viola other
than her own once again.

Bernard Gabriel’s various activities as
a concert pianist, lecturer, composer and
teacher have been the subjects of articles in
Reader’s Digest, Coronet, The New Yorker,
Time, and other publications. He has ap-
peared widely in concert throughout the
country, and is often heard over the air
and on television. In teaching, his work

Continued on page 150

1959 M-ji yearéooé js.me

O
o))
—
=
Z
P
=
aa
@)
=)
S
Z

STROMBERG-
CARLSON

ACOUSTICAL LABYRINTH®
BAFFLING SYSTEM

Here is unequivocally the very finest means
available to maximize the performance at
low frequencies of quality loudspeakers.

When properly coupled to the low-
frequency radiator of a speaker system
— it achieves a system resonance that is
lower than the unbaffled free air cone reso-
nance of the low-frequency radiator itself.

The system vutilizes mass loading and
frictional damping as acoustical devices
to properly extend the low-frequency
range of the system with extreme flatness
of response.

For example, when the Stromberg-Carl-
son RF-484 loudspeaker, which has a cone
resonance of approximately 20 cps, is
used with our RH-416 Labyrinth cabinet —
the system resonance is about 16 cps.

RH-416 RH-417
Speaker Enclosure Speaker Enclosure
or MSS-491 or MS5-492
Speaker System Speaker System

RH-412 127
Speaker Enclosure

B i

RH-413 12”7
Speaker Enclosure

RH-414 8"
Speaker Enclosure
or RS-461
Speaker System

See your dealer or
write to us for full
data on our complete
new line of amplifi-
ers, speakers, speak-
er systems, enclosures
and program sources.

““There is nothing finer than a Stromberg-Carlson"'

STROMBERG-CARLSON

A DIVISION OF GENERAL DYNAMICS CORPORATION
1420C N. Goodman Street ® Rochester 3, N. Y.

Electronic aad communication products for home, in-
dustry and defense; inciuding High Fidelity Consoles;
School, Sourd, Intercom and Public Address Systems.
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This Man is Using an Electronic Crystal Ball

The H. H. Scott advance development team must foresee the future. They must
design new products so that they stay current for many years. Hermon Hosmer
Scott insists on this as a protection to your investment.

The new 130 Stereo preamp is un example of the way Scolt engineers work ahead.
Engineering of this brand new product was started when stereo was nothing more
than a hobbyist's delight. This ailowed time for thorough testing of its many
advanced features.

Careful, long-range planning has always made H. H. Scott a top buy. The 330
Stereo AM-FM tuner is an example. When the 330 was first marketed in 1955, it
was designed for stereo . . . it used wide-band circuitry . . . it was equipped for
multiplex . . it included many new ing advances to keep it current for
years to come.

Every H. H. Scott p t is d to defy obsol Careful pl
fine engineering, exceptional quality mean your investment in the new H. H. Scott
stereo-preamp. . .. or any H. H. Scott product. .. is an investment in a com-
ponent that will still be up-to-date many years from now.
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New

H. H. Scott
Stereo-

Preamp

H. M. SCOTT, INC., 111 POWDERMILL RD., MAYNARD, MASS,
EXPORT: TELESCO INTERNATIONAL CORP , 36 W. 40TH ST, N. v. C.

e =

TOTR AT AT G WAL, 36

17 reasons why you should buy the |

@

9 6 10 14 2 6

1 Visual signal light display panel shows mode of operation at a glance. 2 Campletely separate bass and treble
controls on each channel so that different speakers may be matched. 3 Play stereo from any source —
Records, FM-AM Tuner, Tape. 4 Reverse ch Is instantly, or play al from any source through
both channels doubling your power. § Play Trereo — a center channel output Jets you use your present
speaker as a middle channel. & Special circuitry lets you balance channels quickly and accurately. 7 Re-
verse the phase of one of your channels 180 degrees instantly. Lets you correct for improperly recorded
tapes. 8 Separate 12 db foctave rumble and scratch filters. 9 Complete record equalizer facilities. 10 Use
as an electronic crossover at any time. 11 Two stereo low-level inputs. You can connect both a stereo phono
pickup and stereo tape head. 12 Stereo tape recorder inputs and outputs. 13 Provision for operating
stereo tape heads without external preamps. 14 Quick-set dot controls allow any member of your family
to use equip t. 15 Loud I switch, 16 Stereo tape monitor switch. 17 The exceptional
quality.of all H. H. Scott components ... PLUS all the features and specifications long associated with
H. H. Scott monaural preamplifiers.

Sensitivity 114 millivolts on tape head input, 3 millivolts on phono for full autput.
Hum level 80 db below full output on high levef outputs, Size in accessory case
15% w x 5 h x 1234 d. Model 130 price $169.95 (#172.95, West of Rockies).

Write for complete technical specifications and new catalog MH-10.




DEBUT

of the Bozak Urban enclosures for

the B302A and B305 speaker systems.
See and hear them at the Audio Fairs
and franchised Bozak dealers—or write

The R. T. Bozak Sales Co. Darien, Conn.




PRECISION:. ;.

precisely
for music!

N\

A pickup precisely designed for
music! A stereo pickup with all
the compliance, frequency
response and distortion-free
performance required for the
highest quality music repro-
duction. This...is the
STANTON Stereo-
FLUXVALVE.. .where
quality starts and the

music begins!

The STANTON Model 196 UNIPOISE Arm
with integrated Stereo- FLUXVALVE pickup

Hermetically
sealed for a life.
time of trouble-
free use, the
STANTON Sterco-
FLUXVALVE per-
forms in o way no
other pickup con
equal. Use it in
cutomatic or man-
val record playing
systems

mounts easily on all quality transcription turn-
tables. Precision single friction-free bearing adds
gentleness to quality. $59.85 with replaceable 0.7
mil diamond T-GUARD Stylus.

For use in all pickup arms—automatic or manual
— choose the STANTON Model 371 Stereo-
FLUXVALVE cartridge. On monophonic rec-
ords it will outperform any other pickup except
the original FLUXVALI'E . . . on stereophonic
records it is peerless! $29.85 with replaceable 0.7
mil diamond T-GUARD Stylus.

PHOTOGRAPHED BY MORT WELDON

For 1rose who can 1he diference ™ re QUALITY NIGN FIDELITY PRODUCTS BY
PICKERING & COMPANY, INC., Plainview, N.Y.

FLUXVALVE, T-GUARD, UMIPOISE are registered trademarks of Pickering & Co., Inc.,

Address Dept. D108 for a free copy of IT TAKES TWO TO STEREO by Walter O Stanton
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T HI-FI HOUsE, where the stereo and mono systems
used to demonstrate hi-fi reproduction are made up
of standard components, we hear the frequent com-

ment:" ' That's the kind of music I could enjoy in my home.
But why can’t they make complete cabinet instruments
that sound like what I hear from these components?”’

Well, that's something like the question: " Why can’t
American companies build automobiles like the European
cars?”’ American manufacturers can build anything, so the
question is really, "" Why 4on’t they build automobiles like
the European cars?”” Or, ""Why dor’t such companies as
Philco, or Zenith, or Magnavox build complete instru-
ments that deliver the kind of performance that can be
obtained from installations made up of components?"’

To get a picture of their reasoning, let’s look at the
automobile situation. As American manufacturers have
learned from their market researching, most of their cars
are bought by women (though paid for by men). What
determines a woman's choice? Why, it is 1) her concept of
the impression she will make by being seen in it, and 2) the
convenience features it offers, currently such as automatic
gearshift, power steering, and power brakes.

Having decided that she will look charming in it, and
that she just loves the color, the chromium, and the
smooth way it steers and stops, the average woman is
loyal to the car of her choice no matter how much gasoline
it consumes, how many parts get loose as the nuts and
screws fall off, how many hours she wastes while the
garage repairs defective workmanship that should not
have left the factory, or how high the bills for correcting
the faults and failings of the car she chose. All those things
she forgives because her base of reference in judging the car
she bought was not performance, but appearance and fancy
features. And let’s face it, the foregoing also applies to
many men who choose their own cars.

First of all, in order to think of mechanical or electrical
equipment in terms of performance, one must have a work-
ing knowledge of it, or access to a source of information.
The only other criteria are impressive appearance and those
point-of-sale features which may prove to be unimportant,
or more trouble than they are worth.

In Europe, automotive engineers have developed their
designs around small, highly efhicient engines, principally
because gasoline is so expensive. Since horsepower is low,

1959 \le 31' yearéoo/.- ﬂJJue

the cars must be light, and so they are small. Being small,
they cannot accommodate the size and weight of mech-
anisms required for power steering, power brakes, auto-
matic shift, and button-operated seats and windows.
Neither is there spare power to drive the big generators
needed for all the lights and devices that have been added
to American cars. But they have worked out chassis con-
struction, brakes, and spring suspensions that are com-
fortable, safe, and so superior to our designs that the little
Volkswagen, for example, can travel on bad roads and
deep snow that stop our heavy, high-power cars. The
more you study the performance of automobiles, taking into
account the original purchase price, cost of operation and
repairs, roadability, and safety, the more you wonder why
so many people buy American cars!

The choice between cabinet instruments and hi-fi com-
ponents presents a strikingly similar situation. Most of the
former are bought by women. What determines a woman's
choice? Almost without exception, it is her concept of the
impression the cabinet will make as a part of the furnish-
ings in her living room. As for the music it will produce
the salesman’s assurance that it is a high-fidelity instru-
ment is confirmed by the label it bears, and it certainly
sounds better than her TV set.

Men who become interested in hi-fi have a different
approach. They look, listen, compare, and ask questions.
(Those who want to get music merely by plugging in a
cord and rurning a switch are the exception.) Usually they
are engineers, or former GI's who were trained in radio
and electronics. They soon find that there is the same
difference of design philosophy between cabinet instru-
ments and components that there is between American and
European cars — the difference between designing for
appearance and sales promotion features, and for per-
formance and intrinsic value.

To carry the comparison one step further, there is a
greater demand for design-for-show in both automobiles
and audio equipment, even though design-for-performance
costs less. However, since the last war, the American
people are becoming more technically minded. They are
more concerned with the how’s and the why's of their
adjuncts to daily living, and their growing appreciation of
performance is reflected in the steadily increasing sale of
European cars and hi-fi components.
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STEREO the

AND experts
MONAURAL
say...

in HI-Fl
the best buys are

World-famous
EICO advantages
guarantee your complete satisfaction:

Advanced engineering o Finest quality components

‘“‘Beginner-Tested,’’ easy step-by-step instructions

LIFETIME service & calibration guarantee

IN STOCK — Compare, then take home any EICO
equipment—right “‘off the shelf'’—from 1900 neighbor- -
hood EICO dealers.

Stereo
Amplifier-Preamp
HF81

s Bokoks;\elz
stem
Monaural Integrated Amplifiers: it :;Sly
50, 30, 20, and 12-Watt
(use 2 for Stereo)

_Speaker Slstem HFSZ-
Monaural Pvum:;miers: 367 H x 15%7 W x 1132" D

(stack 2 for Stereo)

Monaural Power Amplifiers:
60, 50, 35, 30, 22 and 14-Watt
(use 2 for Stereo)

Over 1 MILLION EICO instruments in use throughout the world.
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NEW STEREOPHONIC EQUIPMENT
HF85: Stereo Dual Preamplifer is a complete stereo
control system in *“low silhouette"” design adaptable to
any type of installation. Selects, preamplifies, controls
any stereo source—tape, discs, broadcasts. Superb -vari-
able crossover, feedback tone controls driven by feed-
back amplifier pairs in each channel. Distortion borders
on unmeasurable even at high output levels. Separate
lo-level input in each channel for mag. phono, tape head,
mike. Separate hi-level inputs for AM & FM tuners &
FM Multiplex. One each auxiliary A & B input in each
channel. Independent level, bass & treble controls in
each channel may be operated together with built-in
clutch. Switched-in loudness compensator. Function
Selector permits hearing each stereo channel individu-
ally, and reversing them; also use of unit for stereo or
monophonic play. Full-wave rectifier tube power supply.
5-12AX7/ECC83, 1-6X4. Works with any 2 high-quality
power amplifiers such as EICO, HF14, HF22, HF30, HF35,
HF50, HFBO. Kit $39.95. Wired $64.95. Includes cover.
HF81: Stereo Dual Amplifier-Preamplifier selects,
amplifies & controls any stereo source — tape, discs,
broadcasts—& feeds it thru self-contained dual 14W am-
plifiers to a pair of speakers. Monophonically: 28 watts
tor your speakers; complete stereo preamp. Ganged level
controls, separate focus (balance) control, independent
full-range bass & treble controls for each channel.
Identical Williamson-type, push-pull EL84 power ampli-
fiers, excellent output transformers. “'Service Selector'
switch permits one preamp-control section to drive the
internal power amplifiers while other preamp-control
section is left {ree to drive your existing external ampli-
fier. Kit $69.95. Wired $109.95. Incl. cover. .
MONAURAL PREAMPLIFIERS (stack 2 for Stereo)
NEW HF65: superb new design, Inputs for tape head,
microphone, mag-phono cartridge & hi-level sources. IM
distortion 0.04% @ 2V out. Attractive “low silhouette"’
design. HF65A Kit $29.95, Wired $44.95. HF65 (with power
supply) Kit $33.95. Wired $49.95.
HF61: “Rivals the most expensive preamps’ — Marshall,
AUDIOCRAFT, HFB1A Kit $24.95, Wired $37.95, HF61 (with
power supply) Kit $29.95. Wired $44.95.

MONAURAL POWER AMPLIFIERS
(use 2 for STEREO)

HF60: 60-Watt Ultra Linear Power Amplifier with
Acro T0-330 Cutput Xfmr.; “One of the best-performing
amplifiers extant; an excellent buy." AUDIOCRAFT Kit
Report. Kit $72.95. Wired $99.95. Cover E-2 $4.50.
HF50: 50-Watt Ultra Linear Power Amplifier with
extremely high quality Chicago Standard Output Trans.
former. Identical in every other respect to HFG0, same
specs at 50W. Kit $57.95. Wired $87.95. Cover E-2 $4.50,
NEW HF35: 35-Watt Ultra-Linear Power Amplifier.
Kit $47.95. Wired $72.95. Cover E-2 $4.50.
HF30: 30-Watt Power Amplifier. Kit $39.95. Wired
$62.95. Cover E-3 $3.95.
NEW HF22: 22.Watt Power Amplifier. Kit $38.95.
Wired $61.95. Cover E-2 $4.50.
NEW HF14: 14-Watt Power Amplifier. Kit $23.50.
Wired $41.50. Cover £-6 $4.50.

MONAURAL INTEGRATED AMPLIFIERS
(use 2 for STEREO)
HF52: 50-Watit Integrated Amplifier with complete
‘‘front end'’ facilities & Chicago Standard Output Trans.
former. ‘‘Excellent value’’—Hirsch-Hoeuck Labs. Kit $69.95.
Wired $109.95. Cover E-1 $4.50.
HF32: 30-Watt Integrated Amplifier. Kit $57.95.
Wired $89.95. Both include cover.
HF20: 20-Watt Integrated Amplifier. ‘‘Well-engi-
neered’’ — Stockhin, RADIO TV NEWS. Kit $49.95. Wired
$79.95. Cover E-1 $4.50.
HF12: 12.Watt Integrated Amplifier. ‘“Packs a
wallop" —POP. ELECTRONICS. Kit $34.95. Wired $57.95.
SPEAKER SYSTEMS (use 2 for STEREQ)
HFS2: Natural bass 30-200 cps via slot-loaded 12-ft.
split conical bass horn. Middies & lower highs: front radi-
ation from 812" edge-damped cone. Distortionless spike-
shaped super-tweeter radiates omni-directionally. Flat
45-20,000 cps, useful 30-40,000 cps. 16 ohms. HWD
367, 15Va”, 111»”."Eminently musical; would suggest
unusual suitability for stereo.”’—Holt, HIGH FIDELITY,
Completely factory-built: Walnut or Mahogany. $139.95;
Blonde, $144.95.
HFS1: Bookshelf Speaker System, complete with fac-
tory-built cabinet. Jensen 8" woofer, matching Jensen
compression-driver exponential horn tweeter. Smooth
clean bass; crisp extended highs. 70-12,000 cps range.
Capacity 25 w. 8 ohms. HWD: 11" x 23" x 9”. Wiring
time 15 min. Price $39.95.
FM TUNER

HFT90: surpasses wired tuners up to 3X its cost. Pre-
wired, pre-aligned, temperature-compensated “‘front end”
— drift-free. Precision ‘‘eye-tronic’’ tuming. Sensitivity
1.5 uv for 20 db quieting — 6X that of other kit tuners.
Response 20-20,000 cps =1 db. K-follower & multiplex
outputs. ““One of the best buys you can get in high
fidelity kits.”” — AUDIOCRAFT KIT REPORT. Kit $39.95*.
Wired $65.95*, Cover $3.95.

EICO, 33-00 Northern Bivd., L.1.C. 1, N. Y. HH-10

| sHow ME HOwW TO SAVE 50% on 60
| models of top-quality equpment as
| checked below. O Hi-Fi

| O Test Instruments 0O Ham Gear.
Send FREE literature & name of neighbor-
I hood EICO dealer.

| NAME

I ADDRESS

|

cITty STATE

® LESS COVER, F. €. T. 1N

N.Y.

i,

33-00 N. Bivd,, L.I.C.

Ine.

Copyright 1958 Ly Elecironic Instr. Co.,
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THE HI AND

The Art of Listening: “My hus-
band,”” our hostess was saying, ‘“‘has
spent over two thousand dollars on hi-fi
equipment and he doesn’t care for music!”
We had brought our coffee into the living
room of the small Manhattan Eastside
apartment and were waiting quietly and
expectantly while our host prepared the
first number on the program. Cocktails and
dinner had been excellent, the conversation
stimulating, and now a little Mozart or
perhaps the Modern Jazz Quartet would
have been agreeable indeed. Suddenly the
unearthly scream of a diesel locomotive
horn shattered the stillness as the cups and
saucers we were holding clattered onto the
glass top of the coffee table; at once the
living room was wildly alive with the
thundering bedlam of the New York Cen-
tral railroad yards at rush hour. There
were the clickety-clack of a slow moving
freight (sure enough, moving from right
to left and disappearing), clanging warn-
ing signals sweeping across the speakers,
distant cries of the yardmen, and finally
the onrushing approach of the Twentieth
Century Limited.

This madness continued for over an
hour with stereo tapes of new-born babies
crying, dogs baying, cats fighting, the
Queen Mary sailing, racing cars screeching
until the distraught neighbors upstairs al-
most succeeded in cracking the ceiling with
the blows of what must have been a sledge
hammer kept for these occasions. ‘I think
we’d better have a little music, dear,”” our
hostess warned her husband. *‘Play that
new stereo disc of The Pines of Rome."”’ And
while he proudly switched from tape to
the newly acquired stereo arm and car-
tridge, she confided that our host was
really very fond of this piece as he was
especially enchanted by the sound effect of
the nightingales heard in the third section.

After sanity had been restored by the
Respighi (played perforce at normal list-
ening volume for the dimensions of the
room), our hostess showed us their tape
and record collection. On separate shelves
that might have been labeled “*his’* and
“hers”* were dramatically displayed two
violently opposing tastes of hi-fi enthusi-
asts. On his, of course, were the noise
makers, the calamitous collection of cu-
riosities — interesting enough for five min-
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utes, perhaps, but surely not the stuff for
which the wonders of hi-fi were made to
serve. Confronted and detained on a Sunday
drive by the same realistic effects to be
found on his slow moving freight train
tape, our host would very likely flare up
into a state of near apoplexy.

On the other hand, our hostess’ shelf
displayed a modest but intriguing selection
of her favorite music ("I play them usually
in the afternoon,’’ she smiled). She was, it
seemed, a person with a variety of musical
interests. There were some original cast
recordings of Broadway shows, some /Jieder,
several tapes and records of operas, sonatas,
and chamber music, and a few works for
full orchestra. It was obvious that the
hi-fi system did, after all, give her much
pleasure; it was apparent, too, that she
was not concerned with just noise surging
from the two expensive speakers, spectacu-
lar as it might be. Her delight was with
the aesthetic possibilities of hi-fi: the most
exciting method yet devised to reproduce
the reality of the sound of music.

In her collection were no gimmicks, no
forays into the mysterious realm of mathe-
matically contrived musique concréte, as the
French call it (that weird electronic con-
glomeration of pulsating blurps, re-echoing
hums, and subdued ominous sirens that
reminds one of nothing so much as che
internal turmoil of faulty plumbing).

“'I think my husband will throw his
toys away soon and begin listening to
music. I do hope so,”” said my hostess, as
she handed me a steadying highball. And I
could see how happily she will welcome
that day when their hi-fi system would
function as a noble instrument, and aban-
don its schizophrenic ability to behave as
a housed monster.

The State of Stereo Tape: Tape enthusi-
asts will be as disappointed as we are to
note that there is only one page of stereo
tape reviews in this issue. There are sev-
eral reasons for this. First of all, it seems
that the current excitement over the new
stereo discs has created throughout the
tape industry a state of major indecision.
Most of the budgets for advertising are
being apportioned for the promotion of
this newest adjunct to hi-fi to the detri
ment of stereo tapes. The explanation of

the publicity departments is that the tapes
are just "‘not in demand’’. Naturally they
won't be bought if they aren’t promoted.
Secondly, many of the tape companies —
even the majors — cancelled their tape re-
leases schedules for the summer months, and
many of the tapes that did arrive were of
such trivia that they didn’t rate the use of
space for criticism. Thirdly, and most im-
portant, is the problem of obtaining review
copies at all from certain of the companies.
This tendency on the part of some promo-
tion departments to take the attitude that
tapes are too expensive and specialized a
commodity to justify an allotment of cop-
ies for review is surely a short-sighted and
even a disastrous policy. One company,
which releases some of the finest stereo
tapes on the market, incidentally, has con-
sistently refused to allocate any review
copies whatsoever; the critical coverage of
this label that has appeared in Hi-Fi
Music for the benefit of our readers has
been accomplished at considerable incon-
venience, and at our own expense.

Now that the tape catalogues are finally
being fattened by more interesting and out-
of-the-way repertoire (and not just by the
over-recorded standards that are sure-fire
sellers), we are more anxious than ever
that these releases be adequately covered.
We have every hope that future issues will
contain more and more reviews of stereo
tapes: the most faithful medium yet de-
vised for reproducing recorded sound.

So Lo the Fi: It wasn’t many months ago
that we were bemoaning the fact that **col-
lector’s items’’ were hard to come by on
LPs and tapes. It seems now that this void
is rapidly being filled. Angel's contribu-
tion, ‘‘Great Recordings of the Century”’,
is 2 superb example. Nostalgia will always
create a demand to hear the immortal discs
of the past; fragile as their sound may be,
it is wondrous what a good hi-fi pick-up
can accomplish in evoking from their
grooves the lost grandeur of another age,
especially when it comes to vocal music.
Recording has become a glorious art, and
Thomas Edison surely foresaw its future
when he termed his New Diamond Disc
Phonograph ‘‘the phonograph with a
soul”.

— DoucLass Cross
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An engraving by Paul Revere for the "New England Psalm Singer’’, William Billing's **musical declaration of independence’’, published in 1770

The Heritage of ~American <M usic

In 1860, Walt Whitman Wirote of the Songs of the People Who Built
Our Nation —a New Music, Naive, Full of Gusto and Vitality

I hear America singing, the varied carols I hear;
Those of mechanics — each one singing his, as it should be, blithe
and strong;
The carpenter singing his, as he measures his plank or beam,
| The mason singing his, as he makes ready for work, or leaves off work;
The boatman singing what belongs to him in his boat — the deck-
hand singing on the steamboat deck;
The shoemaker singing as he sits on his bench — the hatter singing as
he stands;
The wood-cutter’'s song — the ploughboy’s, on his way in the morn-
ing, or at the noon intermission, or at sundown;
The delicious singing of the mother — or of the young wife at work
or of the girl sewing or washing — Each singing what belongs to
her, and to none else;
The day what belongs to the day — At night, the party of young
fellows, robust, friendly,
Singing, with open mouths, their strong melodious songs.

\M'-ji 7///Iu.-u'r al ﬂome




THE
GRASS
ROOTS

A Brief History of Our Musical Awakening; Portraits of
the Men Who Created America’s First Compositions — By Oliver Daniel

HE TERM ‘' cultural barbarians'' has been leveled at

I Americans long and consistently. We have, of

course, attempted to alter this opinion of ourselves
in recent years and have sent cultural emissaries to demon-
strate our artistic achievements. We are currently exhibit-
ing a dried sage bush, a rocking chair, and a football suit
at the Brussels Fair, and we have also sent abroad the
Philadelphia Orchestra, Marian Anderson, Yehudi Menu-
hin, Benny Goodman and many others. Tours of our
orchestras in Europe and the Near and Far East have
been resoundingly successful, but they have also brought
with them certain unavoidable criticisms. The fact that
the conductors and personnel have been largely foreign
born has at times intensified the opinion that our culture
is a product of money, with no other roots.

It is obvious that we have undersold our creative
product abroad, but it is even more striking that we have
done so at home — in fact, for a long period. We have
accepted this myth of America’s artistic inferiority as a
matter of course. As eatly as the 1790’s, Royal Tyler, in
his prologue to the first American play, stated:

All that aims at splendor and parade

Must come from Europe and be ready made.
The title of that play was **The Contrast’’ and it pointed
up the conflict between our solid national qualities and
the foppish elegancies that were being imported into the
post-Revolutionary world.

People who think that our culture is new should be
reminded that it has been flourishing as long as settle-
ments have existed in America. A remarkable outbreak of
musical creativity took place in Boston as early as the
middle of the eighteenth century. A whole group of new
composers appeared. By practically every standard, the
early New England music is crude. It is amateurish and
simple, and if compared with the outpourings of Bach
and Handel, who were writing at the same time, it is
primitive indeed. Yet this was the music emerging from
entirely different root systems and designed to appeal to
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the sensibilities of a very differently conditioned people,
and it brought pleasure to its listeners and pleasure to the
men who created it.

While William Billings was not actually our first
composer, he was certainly one of the most remarkable and
influential of our early music-makers. Stimulated by his
efforts, his popular success and compelling personality,
a whole school of composers emerged in New England.
So highly did the people of that time esteem him that
they programmed his music along with that of Handel,
not only in Boston but as far away as Philadelphia. The
sparseness of theatrical life had made choral singing an
institution called **the singing school’’. It was something
of a local phenomenon. The singing masters, who were
usually composers of a sort, were often the most popular
citizens in their communities. They composed on a kind of
do-it-yourself plan. It was something like the fad that is
currently popular but it was taken for granted in those
post-Revolutionary New England days. The famous char-
acter, the tinker, was often a composer as well as a fixer
of many things. Tinkers were handy men, they peddled
their wares about the countryside, and they carried oblong
leather-bound singing books as staples and highly saleable
items.

Among those who belonged to the compose-your-own-
hymn-tune group, we find a tanner, several school teachers,
a horse breeder, a carpenter, a blacksmith, various mer-
chants and even a judge. With their keen interest in trying
their hands at a great variety of things they made the
““how-to"" article and book very popular. Even Benjamin
Franklin wrote a little **how-to"" book called ** Advice
to 2 Young Man on the Choice of a Mistress™'.

It is difficult to determine just how many men were
actually trying their hand at composition at this time,
since many hymn tunes appeared anonymously in various
collections, but there were between 25 and 30 who were
sufficiently distinguished either to have whole collections
of their works printed or to be included in the collections
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The remarkable Supply Belcher: a fustice of the peace, school reacher,

musician, and member of the state legislature

appearing in this thirty-year span following the Revolu-
tion. It is significant to note that the work of these men
was constantly performed and, in fact, that all of the
music played at this time was contemporary.

The most remarkable thing about this musical effusion
is that it happened in a community the population of
which ranged from about 30 thousand at the time of the
Revolution to 43 thousand in 1820. It is interesting to
note that no such creativity existed in any of the other
colonies, with the exceptions of the German settlements
in Pennsylvania and North Carolina. No group of native
composers came on the scene in New York, Philadelphia,
or Charleston.

While Boston, and in fact all of New England, relished
the music of its early composers, it was driven into almost
complete oblivion. The ** better music boys’’, the academi-
cally trained composers who came in ever greater numbers
from Europe, all pointed out the errors and crudities of
this early music.

By 1810, Johann Christian Gottlieb Graupner had
organized a group of musicians into an orchestra called the
Philharmonia in order to practice works of Haydn. In
1815, he and two colleagues invited the interested Bos-
tonians to meet in order to consider *‘the expediency of
forming a society for cultivating and improving a correct
taste in the performance of sacred music, and also to intro-
duce into more general practice the works of Handel,
Haydn and other eminent composers’’. In April, the Han-
del and Haydn Society was formed. Works of local com-
posers were no longer programmed. The burst of home-
spun composition that seemed so bright suddenly ended.

Suddenly a situation developed in which the culture
was purchased rather than grown. The imported product
was substituted for the native one. As new composers
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emerged they were well trained, but somehow in their
training, imitation seems to have taken the place of real
creativity. Most received a proper European-style train-
ing, but few developed anything akin to that burning
creative energy which seemed to tenant some of the earlier
men, nor were they able ever to establish such intense
communication and repporr with their audiences. While
in the East an urban tradition took over, the heritage and
tradition of the Billings group continued to flourish in the
South and the West, mixing and mingling with many
other influences, but combining with them and becoming
enormously important to the people who followed it.
It began to flow into the stream of popular art.

In a unique type of music script called *‘shape notes’’,
this music began to emerge with the latest gospel hymus,
with elements of folk music; this, along with other
traditions of English hymnody, produced a further ad-
mixture in the South where the white and Negro spirituals
emerged.

But our earlier school of musical creation was dis-
couraged, particularly by the ‘'better music boys’’. In
the East it was killed off in the pursuit of elegance and
education. Lowell Mason, whom we respect as a pioneer
in American music education, was more distressed by the
errors in musical practice than he was appreciative of the
creative quality of the music itself. Strangely, this depre-
cation of our popular music still continues and it has
taken us a long time to reappraise and rediscover the vital
elements in our simple, homespun music.

Composer Charles Ives incorporated hymn tunes iato
his symphonies, and so has Virgil Thomson. Henry Cowell
has based a whole series of **hymns and fuguing tunes’
on the style of these earlier composers. Otto Luening, Ross
Lee Finney, and William Schuman have all used Billings’
melodies as bases for their compositions. Aaron Copland
has rediscovered the wonderful melodies of the Shakers in
his “* Appalachian Spring”’. Thomas Canning has devel-
oped a rich and sonorous ‘‘Fantasy on a Tune of Justin
Morgan''.

The earliest creators who evolved this simple music
were fascinating men indeed. Let us for the moment con-
sider the life and music of some of these creators and their
position in the world about them.

The first and most colorful of these early music makers
was William Billings. This eccentric was a man of unusual
individuality. His character has appealed to both writers
and historians. But so little of his music has been available
until recently that contemporary musicians have not been
able to form any judgment. Billings was born in Boston,
on October 7, 1746. As a boy, he was apprenticed to a
tanner. In 1769, he opened a singing school and the follow-
ing year published the first of his six books. He married
once, and his wife bore him nine children. He bought a
house, in which he wrote, printed, bound and sold his
music. He established an independent musical society and
fostered one in Stoughton that is still active today —
the oldest musical society in America. His engraver was
Paul Revere, who, five years after cutting the pages of
The New England Psalm-Singer, rode into history in a
fashion more dramatic than any musical activity could
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Below: The ritle page of an early collection of choruses by Thomas
Billings, first and most colorful of early American music makers

Below, right: One of Billings' most popular werks. He
wanted bis music to be ‘most majestic’’ and *'so exceeding
grand’’ that it wonld cause the floors to tremble
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A man of burning independence, Billings proclaimed:
"*Nature is the Best Dictator, for all the hard, dry rules will
not enable any person to form an Air without Genius.
Nature must inspire the thought.”” He wanted his music
to be ““most majestic’’, and “‘so exceeding grand”’ thar it
would cause the floors to tremble. At times he achieved
an eloquent and poignant expression of quiet grief, colored
by the almost Gothic bent of the Puritan soul. His deeply
moving David's Lamentation and the sorrowful Fare You
Well My Friends are both highly dramatic bits. His Lamen-
tation Over Boston is a remarkable product of our early
Revolutionary days. It was written during the siege of
Boston, while both he and Revere were a mere nine crow-
flying miles away, in Watertown. Here he **sat down and
wept'’, as he poured out his lament:

Was not the day dark and gloomy
The enemy said, let us draw a line even from York
to Canada.

In his anthem called Resrospect, Billings wrote of the weari-
ness of war and the arrival of peace; and in another an-
them, Independence, he celebrated the peace the nation had
now attained.

Proclaiming his own musical independence, Billings
declared that he was not **confined to any Rules for Com-
position by any that went before’” him. With a kind of
unfettered energy, he wrote an Encomium on Music in the
preface of his “*Singing Master’s Assistant”’, which he
completed in 1778. He expressed his burning faith in and
devotion to music, saying:
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““Perhaps some of my graver readers may conclude, [
am possessed with a Musical Enthusiasm, if I insist too
much upon the marvelous — That I am a Musical Enthusi-
ast I readily grant, and I think it is impossible for any of
its true Votaries to be otherwise; for when we consider the
many wonderful effects which music has upon the animal
spirits, and upon the nervous system, we are ready to cry
out in a fit of enthusiasm! — Great art thou O MUSIC!
and with thee there is no competitor’’.

Less well known than Billings were two of his follow-
ers, Supply Belcher and Jacob Kimball. Until recently,
their work was completely unknown except to the few
who bothered to look them up in libraries where their
works were to be found. Very few original copies of their
works remain; in most instances contemporary editions
are the only ones available.

Supply Belcher was born in the little town of Scough-
ton, Massachusetts, where Billings had conducted his sing-
ing school. His birth date is April 10, either 1751 or 1752.
He became a distinguished man — a justice of the peace,
school teacher, musician, and member of the state legis-
lature. He lived among that ingenious lot of early Ameri-
cans — tanners, comb-makers, inn-keepers and horse-
breeders — who, sharing the common attribute of versa-
tility, became our first composers. Their music was so
integrated with the patterns of life in our young country
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that it constituted a true folk expression.

At the outbreak of the Revolution, Belcher fought in
the Continental Army. He later kept an inn — the old
Ingraham House in Stoughton, which he bought in 1778
and turned into a tavern. It had been known for years as a
meeting place for local singers, and diaries that in earlier
times recorded a *'sing at Ingraham’s” now changed to a

« » 9

‘sing at Belcher’s
In Stoughton, music achieved great importance. Sing-
ing gatherings had been organized long before William
Billings arrived to inspire the town. But soon after he
organized his classes there, men and women began to
write their own hymns, songs and anthems. His con-
tagious enthusiasm may have stimulated Supply Belcher,
who had sung in Billings’ classes, and who, like nearly
all the singers, was fascinated with the new style of
fuguing music that Billings introduced.
As Belcher began to compose, he followed the style

35




of the Singing Master. It was crude, simple, unaffected,
but deeply moving music; social as well as religious. He
wanted to ‘' promote the innocent pleasures of the com-
munity. . . .”" He''aimed at originality . . . as much as
possible’’, and hoped mainly for ** approbation’’ from ** the
candid judges of Music’’. They approved, indeed. They
lavished the highest praise on him by likening him to
Handel.

After the Revolution, Belcher moved to Maine, and
lived out the remainder of his days in the town of Farming-
ton. Here, in 1794, he completed his book, ** The Harmony
of Maine’’, which was printed by Thomas and Andrews,
of Boston. The simplicity of Belcher's music is akin to
that of the white clapboard New England churches on the
village greens. Not only is his music historically impor-
tant, but it is work of distinct beauty. How snobbish it was
of the nineteenth century to deflect interest from such
music merely because it violates harmonic rules.

The most subtle and poetic of all of the New England
composers was Jacob Kimball. Yet he hardly affected the
broad stream of American music at all. His entire musical
output was contained in two slender volumes: ** The Rural
Harmony"’, published in Boston in 1793, and ** The Essex
Harmony'’, published in Exeter, N. H., in 1800.

The pattern of Kimball's life was singularly different
from that of most of the other men who made music about
him. He never married, and was in a sense the first Bo-
hemian among our composers. The Reverend William
Bentley of Salem, Massachusetts, who knew Kimball well,
remarked that *‘this young man was very amiable until

he became addicted to intemperance’’. Unfortunately, he
became a roaring drunkard, and died in the Topsfield
almshouse in 1826.

He had been born nearby, on February 22, 1761, close
to the fields where the Salem witches had been put to
death. At fourteen, he became a drummer in the Continen-
tal Army, and five years later he was graduated from
Harvard. So far, fair Harvard has taken little note of its
first composer.

After graduation he studied law, and was admitted to
the bar in Stratford, N. H. He studied music with Hans
Gram, a Dane who had settled in Boston, and who was
probably more thoroughly schooled in the technique of
composition than any other musician in the city.

Kimball's music is unmistakably poetic. Despite his
Harvard education, he really did not belong to the ** better
music’’ group, who bowed only to imported models. He
possessed a truly creative instinct. *'In good music’’, he
wrote, ‘as well as in good poetry, or in any other species
of good writing, there are different styles; some of which,
though they may not, at first hearing, command a very
favourable opinion, upon being often performed and ren-
dered familiar, will please more, and longer, than others
which were thought superior; hence, the impropriety
and injustice of hastily rejecting, as worthless and insig-
nificant, such music as may be composed out of the com-
mon style.”’

No ordinary tune-monger was Kimball. As a musician,
he was a poet. But as a poet, we can scarcely say, con-
versely, that he was a musician. He wrote numerous hymn
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In **shape notes”, American music began to emerge wirh the latest hymns and fuguing tunes. Modern American composers such as Charles Ives, Virgil
Thomson, Aaron Copland, Henry Cowell, and William Schuman have incorporated these melodies as bases for their works
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texts, but they manifest no distinction. His musical frag-
ments, on the other hand, have a compelling quality, and
seem, in their brevity, to achieve something analogous
to the lyrics of Emily Dickinsoa.

There were others in this scene whose work was also
significant. Oliver Holden, while not as dynamic and
original as Billings nor as poetic as Kimball, nevertheless
wrote music that was sung widely. His tune Coronation
is still sung and appears in numerous hymnals at the pres-
ent time. Louis Edson was also a composer of importance,
and it was his work more than that of Billings that stimu-
lated Henry Cowell and intrigued him with the possibility
of recreating music of this early period.

Among the talented amateurs, we must count a signer
of the Declaration of Independence, Francis Hopkinson,
who was unquestionably one of the most versatile men
of his age.

Throughout the South and West, *'Singing Billy’’,
— that is, William Walker — composed many hymns and
choruses that are of striking beauty. Such wonderful

melodies as Poor Wayfaring Stranger, Saint’s Delight, Won-
drous Love, and Amazing Grace came from shape note
hymnals compiled by Walker and others like him. De-
spite the fact that so much of this material has a religious
background, one must remember that the environment
of the camp meeting — the gathering about bonfires,
in forests and fields, or even in simple frame meeting
houses — that took place when much shape note music
was evolving and being sung, is vastly different from
the awe-inspiring spirit of the Gothic cathedral, the
mannered baroque churches of central Europe or the
Byzantine splendor that have brought about other re-
ligious evocations. Shape note music seems much more
closely related to everyday life, to ordinary happenings
and to the general core of American life at that time.
In this music we find some of the indigenous grass roots
of our American culture, roots from which have sprung
the white and Negro spirituals, folk songs, popular songs
and ballads, much of our ‘‘serious’’ music and even, alas,
some of our singing commercials.
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There Is a Treasury of Recordings Await-
ing the Collector; Here Is a Survey to
Help Compile 2 Well-Rounded, Expan-
sible Basic Library — By Robert Sherman

listed in the current LP catalogues? If my bleary

eyes did not deceive me, the count I made was

just short of nine hundred! This staggering figure is just
one of the many indications of the remarkable folk music
“revival’’ which has been sweeping the nation for the last
two decades. This renewed interest in our own folk music
and in that of the world’s peoples as well —— has also
been reflected in many other ways: in the publication of
dozens of folk music collections (such as the Burl Ives
Songbooks, and the delightful ‘“'Fireside'’ albums), in
the ever-increasing popularity of folk and square dancing
in the larger cities, in the resounding successes of folk
artists in concert halls and nightclubs throughout the
country. Perhaps the clearest indication that folk music
has returned to the people has been the frequent invasion
of the hallowed halls of the *‘Hit Parade” by folk and
semi-folk songs like Good Night Irene, Kisses Sweeter Than
Wine and Sixteen Tons. Tin Pan Alley seems to have admit-
ted at least partial defeat, and has almost given up the
practice of swiping melodies from the great composers
in favor of swiping them from the old folk songs (a recent
example of this was the wretched rock 'n’ roll version of
the wonderful spiritual He's Gor The Whole World in His
Hands). Even the radio and TV admen have hastened to
capitalize on the folk tunes' newfound appeal: Pepsi Cola
started the trend with their famous jingle based on the
old English ballad Jobn Peel, and today we watch the
Ballantine Beer figurines swaying to an old sea chanty

HAVE you any idea how many folk music records are
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Can't You Dance the Polka?, and listen to Hit Parade Ciga-
rettes putting on the pressure with Pusting on the Style,
a satiric New England folk song.

If the evidences of this folk musicrevival areeverywhere
to be found, its roots are more diffuse and difficult to trace.
It seems safe to conclude, however, that the strongest
impetus came as a result of the Second World War. In the
preface to their entertaining pocket-book collection **A
Treasury of Folk Songs’’, Sylvia and John Kolb wrote:
“Folk music has proved a potent method of broadcasting
ideas and expressing emotions . . . it has always flour-
ished in periods of upheaveal.”” Certainly the great world
conflict forced Americans into a re-examination and a re-
affirmation of their ideals, andgthe process fostered a new
interest and pride in all our achievements, musical and
otherwise. But far more important than any theoretical
concepts was the immediate need for folk song by the men
of our Armed Forces.

Things had been quite different in 1917: Major General
Leonard Wood had stated, “‘It is just as essential that a
soldier know how to sing as that he should carry rifles
and know how to shoot them’’, and the War Department
had followed through with an unprecedented, highly
organized campaign to promote singing in the Army.
Professional song leaders were sent to the various camps,
thousands of copies of sheet music were printed and dis-
tributed, and mass singing was everywhere encouraged.
In the words of Edward Dolph, ‘‘Never before had the
inspiring sight of ten thousand soldiers singing in unison
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been witnessed in our army”. And never again either,
for by the 1940’s these practices had been discontinued,
and the men had to look to their own devices for their
music. To be sure, the inspirational and self-sacrificing
work of the Bob Hopes and Al Jolsons who entertained
the troops even at the front lines did wonders for their
morale, but the fact remained that there is a vast difference
between being sung to, and singing! The soldiers needed
music in which they could participate, they wanted songs
with sincerity and real group spirit. Is it any wonder,
then, that they turned to folk music, which for centuries

had been answering just these basic desires? Alan Lomax
notes in his definitive volume *'Folk Song, U. S. A.”:
"*When the people of this country, under the impact of the
war against fascism, looked about them for songs which
reflected their equalitarian and democratic political prin-
ciples, there came a sudden rush in the popularity of
American folk music”. Thousands of soldiers who had
never heard of folk music before, or, to be more accurate,
who had never been consciously aware of it as such, grew
to love it and returned to civilian life determined to hear
more. To quote Mr. Lomax again: “‘Every passing day
indicates that this quickening of interest in homemade
songs is no temporary fad, but the advance ground swell
of an important cultural movement’. How prophetic
were those words, penned in 1947! No longer is folk music
treated patronizingly, no longer is enjoyment of it the
province of a few “‘arty’’ cliques in the big cities — not
when Pete Seeger can fill Carnegie Hall to capacity, and
Harry Belafonte can sell a million records of a Jamaican
work song. And not when, as we pointed out earlier,
there are nine hundred folk LPs listed in the current
catalogues.

Actually, the recording of folk material is far from a
recent development. Indeed the first message to be cap-
tured on Edison’s primitive cylinder phonograph was
Mary Had a Lirtle Lamb, and another nursery rhyme,
Twinkle, Twinkle Little Star became a big hit in England
when Emile Berliner first demonstrated his invention of
the flat disc in 1889. Nonetheless, it was not until the late
Thirties that the systematic production and nationwide
distribution of folk records in this country marked the
beginning of a new era of widespread public appreciation
of traditional music.

A pioneer in the field was Moses Asch, who founded
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Asch Records in 1939 and later was also associated with
the Stinson and Disc labels. Other enterprising companies
(such as Musicraft, Keynote and General) also began
issuing folk releases, and by the middle Forties their discs,
in conjunction with the many valuable field recordings
undertaken by the Library of Congress, formed an impres-
sively representative sampling of our American folk music
heritage.

In 1947, Moses Asch organized the Folkways Record
Company and began turning out recordings of authentic
folk music on a much larger scale. Asch did not hesitate
to present little known performers Chis most successful
protégé being Pete Seeger), and he also dared to produce
in profusion educational discs of esoteric, seemingly
“unsellable’” material. (We must tip our hats to any com-
pany courageous enough to bring out collections, say, of
“Wolof Music of Senegal and the Gambia” or ‘‘Folk
Music of the Amami Islands’’!) His gamble paid off, how-
ever, and the releases steadily mounted up until today
Folkways' catalogue of over 350 albums stands unchal-
lenged as the largest, most varied, and in general the most
reliable source of authentic folk music from all over the
world.

In more recent years, several other companies have also
done yeoman'’s service in making folk recordings available
to the American public. Elektra’s first release appeared in
1950, and the company has since gained an enviable repu-
tation for producing discs of the highest sonic quality.
Relying much more heavily on name performers and clever
merchandising ideas than does Folkways, Elektra has
managed for the most part to produce commercially suc-
cessful discs which are also artistically satisfying. Their
current catalogue lists some sixty titles.

Other important sources of traditional song are River-
side Records which has produced about 80 fine folk albums
in the last three years, Tradition Records, founded two
years ago by actor-musician Patrick Clancy, and Monirtor,
which first began releasing folk material in earnest only




about a year ago, but already boasts a distinguished
collection of songs and dances from many nations of
Eastern Europe.

Along with these companies that have devoted 2 major
part of their catalogues to folk music, Vanguard, Decca,
Angel, Victor, Columbia, Capitol, Westminster and others
of the larger labels have also a considerable number of
excellent folk releases to their credit, including those of
some of the very popular, big-name singers like Marais
and Miranda, Burl Ives and Harry Belafonte.

A veritable embarrassment of riches faces anyone who
wants to build up a collection of folk recordings. It is
hoped that the brief survey which follows will help the
layman find his way through the mass of available record-
ings, and compile the nucleus of a well-rounded, and
above all an eminently expansible basic library of Ameri-
can folk song.

We should perhaps make clear at the outset that folk
recordings fall into three basic divisions: the ethnic, or
field recordings which essentially are the only truly
“‘authentic’’ reproductions of folk music; the traditional
style performances of professional folk singers; and the
sophisticated concert interpretations of highly trained
musicians. It is not the purpose here to discuss the relative
merits of these three types, except to suggest that the test
of a valid and meaningful performance is the degree to
which it captures and conveys the basic emotional content
of a given song — whether the singer happens to be a
farmer in Kentucky or a star of the Metropolitan Opera.
For the reason, however, that the list which follows is
intended primarily for the new folk music enthusiast,
rather than for the connoisseur or the serious folk scholar,
ethnic albums have not been included. Instead the concen-
tration is on recordings which have more immediate
appeal and are musically more satisfying to the average
listener, while still, of course, retaining a true folk flavor.
(It goes without saying that anyone who has been spurred
on to a desire to hear some of this traditional music in its
purest form should turn to the many valuable field record-
ings on the market. They do not make easy listening, by

§ N
\\\}\\s\:

pel

any means, but they offer a unique insight into the very
essence of traditional music making.)

Because so many of our American songs have their
roots in British balladry, I have also listed several albums
containing English as well as American music. Spanning
a wide range of topics and performing styles, these record-
ings have in common that innate sincerity and honest
expressiveness which characterize the music of all the
world’s peoples.

“Our Singing Heritage™’: (Elektra EKL 151). This
lively sampler-type disc presents a cross-section of Ameri-
can ballads, blues and spirituals, and offers also a good
introduction to the styles of eleven fine young folk artists,
including Paul Clayton, Peggy Seeger, Pat Foster, Lori
Holland and Ellen Stekert.

2. “‘Frontier Ballads'': Pete Seeger (Folkways FH
5003). One of America’s most versatile and dynamic folk
musicians, Seeger has recorded over a score of first rate
discs for Folkways. One of his best is this two-record
album containing a comprehensive collection of songs
of the miners, railroad men and settlers who made the
dream of a Promised Land come true in the old West.

Another fine Seeger disc is ' American Favorite Bal-
lads’” (Folkways FA 2320), with lively versions of seven-
teen of our most popular songs, including Down in the
Valley, Frankie and Johnny and The Big Rock Candy Mountain.

3. “'Carnegie Hall Concert’': Pete Seeger and Sonny
Terry (Folkways FA 2412). Actually recorded on Iccation,
this colorful collection gives further evidence of Seeger’s
winning way with an audience. He is joined in three
exciting numbers by another great folk artist, the blind
harmonica virtuoso Sonny Terry.

4. "*Love Songs and Carols’’: John Jacob Niles (Tradi-
tion TLP 1023). Purists object strenuously to Mr. Niles’
extremely dramatic, almost histrionic manner, but his
performances have a haunting, strangely appealing qual-
ity. Included are many of his own compositions which
have become folk standards, such as Black Is the Color,
Venezuela and I Wonder As I Wander.

5. *“The Great Carl Sandburg’ (Lyrichord LL 66).
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The unique interpretations of this noted scholar had long
since been out of print until this disc was released a few
years ago. Like that of John Jacob Niles, Mr. Sandburg’s
singing is full of exaggerated *‘effects’’, but his perform-
ances are nonetheless compelling and entirely convincing.

6. ‘'The Wayfaring Stranger’': Burl Ives (Columbia
CL 628). Burl Ives was one of the first folk singers to
attain national popularity, and over the years he has
recorded hundreds of folk songs of every description.
Unfortunately, many of his more recent discs have shown
a distressing tendency toward hoked-up, ‘‘cute’’ arrange-
ments, and my favorite remains this fine set of American
and English ballads he recorded 2 good many years ago.
Of the twenty-six selections, Mr. Ives’ performances of a
lovely Troubadour Song, Little Mobee, and the lilting Bonnie
Wee Lassie are especially enjoyable.

7. **Josh at Midnight'’: Josh White (Elektra EKL 102).
Another veteran folk singer, Josh White made his first
recordings back in 1929 for the American Record Com-
pany, and his popularity has continued unabated to the
present day. My favorite Josh White set (a 78 album
entitled **Strange Fruit'’) was reissued on LP by Decca,
but has since been withdrawn. Of his currently available
releases — and there are quite a number — perhaps the
most representative is this collection of Blues and Spir-
ituals. Included are such White specials as Saint James
Infirmary, Timber and One Mear Ball.

8. **Richard Dyer-Bennet’’ (Dyer-Bennet Records DYB
1000 and DYB 4000). The elegant performances of this
modern troubador are stamped with an exceptional blend
of artistry and musical integrity. Dissatisfied with the
technical quality and the limited scope of the repertoire of
the many recordings he had made through the years, Dyer-
Bennet founded his own company not too long ago, and
proceeded to produce a quartet of superlative discs, su-
perbly sung and flawlessly engineered. All four are highly
recommended, although the first and fourth discs hold a
slight edge because of the especially interesting selection
of material. Highlights of DYB 1000 are the cleverly satiric
Vicar of Bray and the intensely powerful Lonesome Valley,
while DYB 4000 contains many popular favorites, includ-
ing Waltzing Matilda, The Fox and The Foggy, Foggy Dew.

9. “‘Susan Reed Sings Old Airs’’ (Elektra EKL 126).
Susan Reed is another warmly sensitive performer who
brings a high degree of musicianship to her interpretations.
This pleasing set presents many traditional tunes from
America and the British Isles, all performed with genuine
sentiment and charm.

Another beautiful recording by Miss Reed of Anglo-
American ballads (Elektra EKL 116) features rewarding
performances of Niles' Black Is the Color and the famous
ballad of Barbara Allen, and is further enhanced by the
positively sumptuous recorded sound.

10. “‘Rock Island Line’': Huddie Ledbetter (Folkways
FA 2014). The great Negro folk musician Huddie Led-
better, or more simply *‘Leadbelly”, died in 1949, but
fortunately many of his earthy performances had been
captured on discs. His voice is rasping, almost unpleasant,
but his unquenchable spirit, and vigorous, forceful style
make his songs unique pieces of Americana. By far the
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most extensive compilation of his work is on the two-disc
set called ‘‘Leadbelly’s Last Sessions’* (Folkways FA
2941/2), but an excellent sampling of his art is available
on this 10” disc. Included are Rock Island Line, Old Riley,
Shorty George, and nine others. The quality of sound is
acceptable, though far from good.

11. “*Ballads and Blues’*: Odetta (Tradition TLP 1010).
One of the most exciting of the younger generation of folk
singers, Odetta has an unusually deep and powerful voice,
which she uses with telling intensity. She seems most
at home with what might be termed *‘men’s songs’’ (i.e.
sea chanties, work songs, prison ballads), and her pet-
formances here of the chanty Santy Anno and the haunting
chain gang song Another Man Done Gone, as well as a group
of militant Spirituals, are outstanding.

Her second recording for Tradition, **Odetta at the
Gate of Horn (TLP 1025) also contains several memorable
selections, notably Midnight Special, Take This Hammer,
and the poignant Southern lullaby A/ the Prerry Litrle
Horses.

12. **Riddle Me This'’: Jean Ritchie and Oscar Brand
(Riverside RLP 12-646). An ingratiating collection of
English and American riddle and courting songs. Ritchie
and Brand make a fine team: their performances have
spirit and humor, their manner is fresh and highly appeal-
ing. Included are Jennie Jenkins, I Gave My Love a Cherry,
Billy Boy and many more.

13. **American Love Songs’’: Milt Okun and Ellen
Stekert (Riverside RLP 12-634). Two more bright young
American folksingers join forces for this completely charm-
ing collection of eighteen love songs and ballads. Many
favorites are here, including Jemnie Jenkins, Spanish Is
the Loving Tongue and Ob No Jobn, all performed with taste
and elan.

14. **Mark Twain’": Harry Belafonte (Victor LPM
1022). The inimitable Mr. B. needs no introduction to
American audiences. An indifferent success as a pop singer,
he took the country by storm when he turned to folk mu-
sic, and endowed the old songs with his forceful, uniquely
compelling style. Two new Belafonte albums (not received
at press time) will probably be in the shops by the time
you read this; in the meantime, my favorite remains his
first LP, containing his dramatic versions of Jobn Henry,
The Fox, Mo Mary, and other English and American songs.

15. *'Spirituals’’: Marian Anderson (Victor LM 2032).
In the great body of Negro Spirituals, America has pro-
duced some of the noblest expressions in all folk art. For
many years, Marian Anderson’s simple and profoundly
moving performances of these songs have known no peer.
Her longtime associate, Franz Rupp, accompanies at the
piano as Miss Anderson sings twenty-one Spirituals, in-
cluding Lesr Us Break Bread Together, Deep River, and the
captivating He's Got the Whole World in His Hands.

16. My Songs’’: Roland Hayes (Vanguard VRS 494).
Like Marian Anderson, Roland Hayes is an artist of the
very first magnitude, and his performances glow with abid-
ing love and deep conviction. Mr. Hayes has written of
these Negro songs: ' The experiences from which they
have sprung have been so much a part of my life that the
songs have become a part of me. In that sense, they are
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"My Songs’.”" No one who hears Mr. Hayes' interpreta-
tions of Litrle David, Two Wings, A Witness, or any other
of the seventeen Spirituals on this disc will have cause to
doubt his statement. Reginald Boardman provides the
sensitive piano accompaniments.

17. **Spirituals’’: The Tuskegee Institute Choir (West-
minster WN 18080). It was a collegiate group, the Fisk
Jubilee Singers, who first introduced Negro Spirituals to
the world in 1871, and since that time, Negro colleges have
maintained some of the finest choirs in the country. One
of these distinguished ensembles is the Tuskegee Institute
Choir, directed by William L. Dawson, and this album of
Negro songs makes varied and stimulating listening.

18. *"The World’s Greatest Gospel Singer’’: Mahalia
Jackson (Columbia CL 644). An outgrowth of the Spir-
ituals was the gospel song, more specifically concerned
with the conversion of sinners, and marked by pulsating
rhythms and a surging, frenzy-producing drive. By far
the most eloquent exponent of gospel music today is
Mahalia Jackson, and this album contains eleven of her
vibrant, electric interpretations, including Keep Your Hand
on the Plow and When the Saints Go Marching In.

19. *"The Weavers at Home’* (Vanguard VRS 9024).
Car] Sandburg said of this dynamic quartet: ** The Weavers
are out of the grass roots of America. I salute them for

their great work in authentic renditions of ballads, folk
songs and ditties’’. They skyrocketed to fame in 1950
when their versions of Goodnight Irene and Tzena, Tzena
made the Hit Parade, and the success of their recent LPs
indicate that their popularity has not diminished. ** The
Weavers at Home'' features seventeen ballads and folk
songs, and is highlighted by fine performances of Yox 0ld
Fool, Empty Pockers Blues and the lovely Every Night When
the Sun Goes In. Other Weavers specialties, like Wimoweb,
Swliram and the above mentioned Irene and Tzena are in-
cluded on two Vanguard discs taped during the group's
Carnegie Hall Concerts (VRS 9010 and 9013).

It need not be stressed further, I think, that the fore-
going list is neither a definitive nor a c