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There's more to tape surface than meets the eye. Any coating
process can make the surface of unpolished tape look smooth.
However, unpolished tape surfaces contain microscopic irreg-
ularities that prevent the tape from making intimate contact
with the recorder heads. With ordinary tapes, it takes about
10 plays, a “breaking in” period, before these irregularities
are smoothed out and proper contact is made.

During this critical period you lose important high frequen-
cies and force your recorder heads to do the job of physically
polishing the tape surface. This can result in excessive wear-
ing of your recorder heads and in gradual head deterioration.

With soUNDCRAFT TAPES there is no “breaking in” period—
no excessive head wear—no loss of high frequency response...

|
REEVES o/ ©)
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Great Pasture Road, Danbury, Conn, o West Coast: 342 N. La Brea, Los Angeles 36, Callf. o Canada: 700 Weston Road, Toronto 8, Ont., Canada  w-se

because SOUNDCRAFT TAPES ARE MICROPOLISHED! MICROPOLISH-
ING is SOUNDCRAFT's exclusive way of physically polishing the
tape to insure a mirrorsmooth and irregularity-free tape
surface. Your recorder heads make immediate and intimate
contact with the tape surface, guaranteeing uniform high
frequency response right from the very first play. Remember,
only SOUNDCRAFT TAPES are MICROPOLISHED for your protec-
tion. Buy them—use them, your recorder doesn’t deserve less
than the best. Write for soUNDCRAFT's free catalog RS58-10R.

EXCLUSIVE BONUS RECORDING — “Sweet Moods of Jazz
in Stereo” recorded on one of two 7" reels of tape in
SOUNDCRAFT'S NEW PREMIUM PACK. You pay for the
tape plus only $1.00. Ask your dealer today!

| CORP.
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- _Jensen’s '1
All New H-223F Coaxial...
: the Loudspeaker with Bef{e/ Bass!

WITH
NEW
“FLEXAIR"
WOOFER

s

BURTON SROWNE ABVERTISING

True 2-way Coaxial performance
NOW vwith air-suspension woofer!

Here’s another Jensen first .. . more bass than ever before . .. not in just
a woofer ... notin a factory-enclosed system . . . but in convenient unitary
coaxial form, ready to install as you wish. Gives you the range down to 20
: cycles with the new Flexair woofer (1" movement with lowest distortion
World’s Favorite ever) . ..and smoothly up to 15,000 cycles from new compression driver
Coaxial H-222 tweeter. Ideal for mono hi-fi, stereo add-on (even with a big system) or
paired for a new stereo set-up. Twelve inch size can go in a “bookshelf”

You'll be delighted (as many or larger enclosure. Net only $72.50. Write for free brochure KA.
thousands ore) with the effi- * Flexair and Bass-Superflex are trademarks of Jensen Mfg, Co,
ciency ... full frequency range

. . easy installation in most

any cabinetry . . . of the fo- ! @ ]@ 1 W
mous 127 K222 Wonderil (™) BB MANUFACTURING COMPANY
for mano or stereo hifi Per- A\ 6601 S. Laramie Avenue - Chicago 38, lllinois
modest cost of $62.50. In Canada: J. R. Longstatfe Co., Ltd., Toronto

CIRAEIR L CLAULLS LU L LR / in Mexico. Radios Y Television, S. A., Mexico, D. F.

New Jensen devei- — gt Air Suspension principle
FLEXAIR PLUS BASS- oped suspension al- L (A is brought to a new peak
SUPERFLEX MEANS lows Flexair* woofer . of performance with

FAR BETTER BASS! cone to move one full e Jensen Bass-Superflex*
_— inch with extreme bocrs "2y tube-loaded vented en-
linearity. closure.

February 1959 1
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Serving the owners of Garrard—
world’s finest record playing equipment—
and other discriminating listeners .

it's

Quiet

It's
“Clean”

I'he Garrard is ’ Garrard’s
actually a superb exclusive
turntable. No aluminum tone
matter how rm makes it
precisely you } non-resonant
cheek wow, and distortion-

free. ‘That is why

flutter, and i f 3
it is superior to

rumble content

you will find most separate
Garrard transcription
Changers “rms,

comparable to the
best professional
turntables.

Super Oeluxe
Changer Changer
$67.50 $54.50

aci21/0
Intermia
Changer
$42.50

It's
Correct

Garrard insures
professional tone
arm performance.
It is precision-
enginecred to
track ali
cartridges at
lightest proper
weight. thus
insuring
minimum friction
and record wear.

TPA/12
Stereo
Tone Arm
$19.50

DON'T COMPROMISE
WITH QUALITY...
The advantages

are all in favor

of the

CHANGER

The World’'s Finest
-

it's it's

Gentle

With the
exclusive,
foolproof pusher
platforn. the
Garrard actually
handies records
more carefully
than your own
hand—definitely
more carefully
than any other
record changer
or turntable.

a manual

play when
wanted!

installed in
minutes.

301 4MF Model T/11
Transcription Transcription Manual
Tusntadle Manuai Player Player
$89.00 $59.50 $32.50

GARRARD SALES CORPORATION, PORT WASHINGTON, N. Y.

Canadian inquiries ta Chas. W. Paintan, Ltd., é Alcina Ave., Taranta
Territaries ather than U.S.A. and Conado 10 Garrard Engineering $idfidragioHistorwindan, Wilts., England

Convenient

Garrard affords j
all the features of

turntable, with :
the tremendous {
added advantage

of automatic

Pre-wired for
stereo—can be

It's
Economical

Despite its many
advantages, the
cost of a Garrard
Changer is still
less than a
turntable with
separate arm.
Backed by
Garrard’s
36-year record

of perfect.
trouble-free
performance.

New Comparator Guide — FREE
Garrard Sales Corporation, Degt. CB-39
Port Washington, New York.

Please send your new comparator guide
which compares all Garrard players and
their advanced features.

Name.
Addres: —

City. State.
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C O V E R Elli Zappert walked in on an editorial bull session

just as one of our reviewers was heatedly advocating that Mr. Bing should be
carted off with the rest of the rubble when they tear down the Met. In her bright
and breezy way, she asked: "What happened to the plans for the building to
replace Carnegie Hall?" Someone answered: "Oh, they scrapped them."
Whereupon she said: "I'll quote you on the next front cover." And sure enough,
she did!




For Ultimate Fidelity
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If your choice is stereo, Sherwood offers The Ultimate—
a dual 20 + 20 watt amplifier for stereo *‘in a single package'’; or a
20 watt ‘add-stereo’’ amplifier.

Basic coordinated controls for either stereo or monaural operation
include 10 two-channel controls, stereo normal/reverse switch,
phase inversion swiich, and dual amplifier monaural operation
with either set of input sources. The five modes of operation
(stereo, stereo-reversed, monaural 1, monaural 2, monaural 1+2)
are selected by the function switch which also operates a
corresponding group of indicator lites to identify

the selected operating mode...and all Sherwood amplifiers
feature the exclusive presence rise control.

Model $-4000—20 Watt '‘Add-Stereo’’ Amplifier, Fair Trade $109.50
Mode! S-5000—20 + 20 Watt Stereo Dual Amplifier, Fair Trade $189.50

for complete specifications write Depl. M-2

——— SHERWOOD—

ELECTRONIC LABORATORIES, INC.
430D N. California Ave., Chicago 18, illinois

The *complete high fidelity home music center”’ — phonic or stereoph

licited, by most ized testing organizations.

WorldRadioHistory
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BURTON RROWNE ADVERTISING

Hi-Fi Shows

| San Francisco: Cow Palace, Feb. 7-10

Los AncELes: Biltmore Hotel, Feb. 18-21

Tuning Meters

We have come to prefer the kind that show
correct tuning adjustment by the farthest
swing to the right, because that type also
indicates signal strength, which the center-
zero type does not. Without an indication
of signal strength, one may think that
poor reception indicates a fault in the an-
tenna or tuner, when the trouble is due
only to weak sign{is.

Surprise!

If you listened to,*'One Man's Family"’
back in 1938, youw may remember that
Hazel’s first husband joined the Royal Air
Force and was shot down over the German
lines. Imagine our surprise at just learning
that Hazel’s dear departed is none other
than Douglass Cross, the very-much-alive
Music Editor of this Magazine! Doug says
that they almost decided to have him
turn up in a prison camp, but they finally
killed him off, at least in the script, be-
cause he was of draft age.

Mess of Pottage

Statement by Harold Fellows, president
of the National Association of Broad-
casters that the brbadcaster who accepts
liquor advertising is ‘‘selling his birth-
right for a twenty-dollar bill’* brought an
indignant response from Theodore Jones
of WCRB Boston. He is a pioneer in ac-
cepting liquor accounts.

Cook Has a Cutter

Emory Cook has produced some outstand-
ing stereo discs, using his new Vector-
Stereo cutter. His comment on the Cook
cutter: "It is clearly able to record much
higher volume levels than can be played
back; the electronics which lead up to its
use contain a2 novel and most effective
vertical suppression /device which, in ef-
fact, lets you have your cake and eat ir,
Continued on page 10
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CAPITOL STEREQO RECORDS

Capitol Records—pioneer in the field of stereo-
phonic sound—announces these new additions to
its celebrated list of Stereo Records.

Capitol’s sound engineers, the acknowledged
master craftsmen of the recording industry, have
with exacting precision captured the creativity of
some of the world’s leading popular and classical

artists. They have captured these sounds, and
have reproduced them with vivid front-row center
authenticity.

Here is the breathtaking experience of true,
balanced stereophonic sound. Here is something
you must hear at your music dealer’s in order to
believe. Listen soon.

Hear the full range
of musical enjoyment in

the FULL SPECTRUM
of SOUND

New Pops

RAY ANTHONY
Young Ideas ST 866

DoN BAKER
Medley Time ST 977

JUNE CHRISTY
June’s Got Rhythm st 1076

NaT “KingG” COLE
Just One Of Those Things  SW 903

JackiIE Davis
Most Happy Hammond ST 1046

JACKIE GLEASON
Velvet Brass sw 8s9

HARRY JAMES
The New James ST 1037

JoNAH JONES
Jumpin’ With Jonah ST 1039

RICHARD JONES
Stringtime ST 890

3eéruary 1959

StAN KENTON
Rendezvous With Kenton ST 932

FREDDY MARTIN
Concerto!  SW 1066

RED NicHOLS
Parade Of The Pennies ST 1051

OKLAHOMA !
Movie Soundtrack Album  $WAO 595

NoORRIE PARAMOR
My Fair Lady ST 10100
Jet Flight ST 10190

GEORGE SHEARING
Latin Lace ST 1082
DAKOTA STATON
Dynamic ST 1054

FRED WARING
The Music Man ST 989

New Classics

CONCERTOS UNDER THE STARS
Leonard Pennario, pianist
Hollywood Bowl Orchestra  SP 8326

CHOPIN BY STARLIGHT
Hollywood Bowl Orchestra
Carmen Dragon cond.  sp 8371

OVERTURE
Hollywood Bowl Orchestra
Felix Slatkin cond.  SP 8380

WorldRadioHistory

Tchaikowski: NUTCRACKER SUITE
Mendelssohn: MIDSUMMER
Ni1GHT’s DREAM

Hollywood Bowl Orchestra

Felix Slatkin cond.  SP 8404

MusIC FOR STRINGS
Leopold Stokowski cond.  SP 8415

VIRTUOSO
Roger Wagner Chorale  SP 8431

THE ORCHESTRA SINGS
Carmen Dragon cond.  SP 8440

STRINGS BY STARLIGHT
Hollywood Bowl Orchestra  SP 8444




Bozak / Darien, Connecticut

Mono or stereo — a Bozak B-304 Stereo-Faniasy brings you the best of both. Its twin

speaker systems, hroad sound-source, and typically-Bozak musical sensitivity, reveal unsuspecied beaulies in your treas-
ured LP’s . . . re-create the entrancing realism inherent in fine stereo recordings without the usual linjitations on speaker
placement and listening area. The graceful, space-saving single-cabinet enclosure — Contemporary (illustrated) or Pro-
vincial— enhances the charm of a tasteful living room. As you stand on the threshold of stereo, take yopr first and longest

forward step with the matchless versatility of a Bozak B-304. See a Bozak franchised dealer, or write for literature.

b
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SAVE $2.00;
THE GREATEST “GA

FFENBACH

GAITE PARISIENNE
KHACHATURIAN GAYNE BALLET SUITE

Boston Pops Orch.
Arthur Fiedler

LSC/LM-2267

Never before in the history of recorded music has there
been sound like this! When you hear this new “Gaité
Parisienne” album you'll agree that its superb new sound
is the greatest achievement ever in high-fidelity. RCA
Victor has captured the full brilliance and color of the
great Boston Pops in two of the most exciting performances

HIS MONTH ONLY, ON
TE” EVER RECORDED!

in Living Stereo

or regular L. P.
by RCA Victor

Arthur Fiedler has ever conducted: Offenbach’s “Gaité
Parisienne” and Khachaturian’s “Gayne Ballet Suite”.
And, this month only, you can get this new RCA Victor
album at $2 off manufacturer’s nationally advertised price
.. . only $2.98 for regular L.P., $3.98 for Living Stereo.
*Off manufacturer’s nationally advertised price

Other new releases in Living Stereo and in regular L. P.

BRAHMS

CONCERTO No. 1
/ACraffman

Boston

V.
E Symphony
7 Orchestra
\ pliow, ‘ 1 . Manch
N B

Thclrt of Song = Valletti
[UBERT -

P

A
BRAHMS-SCHUMANN
RECITAL

RCA Victor Metropolitan
Opera Recording

SAMUEL BARBER
Vanessa

LIBRETTO BY
GIAN-CARLO (

MENOTTI
STEBER +* GEDD "y

Maureen
Forrester
ELIAS « TOZZ

RESNIK -
DIMITRI £+
MITROPOULOS
CONDUCTOR
METROPOLITAN OFERA g
ORCHESTRA AND CHORUS

PULITZER PRIZE
OPERA

The MetropolitanOpera Produc-
tion of the 1958 Pulitzer Prize
winner. (Abridged) LSC/LM-6062

The contralto’s lieder recital
includes Brahms’ Gypsy
Songs. LSC/LM-2275

A great tenor sings Schumann,
Schubert, Handel, Scarlatti,
others. LSC/LM-2280

Gary Graflman’s new inter-
pretation of the Brahms piano
masterpiece. LSC/LM-2274

@ RCA VICTOR &

Tmk(s) ® RADIO CORPORATION OF AMERICA
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POSITIVE-
KAPP STEREO
IS BEST

A Limated Edition! A Lumited Time! $098
A $6.98 Demonstration Album for only 2

Here’s what you've been waiting for! Now for the first And look what you get in one record! A parade of
time you can measure for yourself what's best in stereo. famous artists —different instrumental and choral com-
Here you have an actual STEREOPHONIC DEMONSTRATION binations — different stereophonic flavors and colors.

RECORD in Kapp's marvelous new
“Jotal Sound”. This is the record
that will serve you for years as a
STEREOPHONIC TESTING RECORD — be-
cause it contains every type of pop-
ular music you need for a musical
yardstick. Kapp's ‘“Demonstration”
provides you with a whole range of
different stereophonic experiences,
and shows you how ‘“lotal Sound”

16 Great Selections, performed by
such stars as Roger Williams, The Vic
Schoen Orchestra & Chorus, Jane
Morgan, David Rose and his Orches-
tra, John Gart at the Organ, Kate
Smith, Marty Gold Chotus & Orches-
tra. You'll have a wonderful time
listening. It's the nicest way in the
world to get your stere¢ know-how!

But you must act now. This is a

makes the most of them.
Here in one recording, Kapp dem-
onstrates stereo as it should be — at

strictly limited edition. See your
record dealer now. Or mail in this
coupon right away.

its peak best: “Everything there is to hear.” ‘“lotal Whichever way you do it, it costs only $2.98.
Sound”. With this one recording, Kapp demonstrates You'll be saving $4.00 on a wonderful, valuable stereo
its stereo superiority. experience!

See your dealer now for the Kapp Stereo Demonstration Record..If he doesn’t have it, mail in this coupon at ONCE!

LATEST STEREO RELEASES R e == == = e il e e e —_—
KAPP RECORDS, INC. MA
SONGS OF THE FABULOUS CENTURY GREAT SONGS FROM ALL OVER THE WORLO
Roger Williams KX.5005S  Vic Schoen K-1097S 136 East 57th Street

New York 22, N. Y.
NO CHARGE FOR POSTAGE
Please send me the KAPP STEREO DEMONSTRATION ALBUM. Enclosed

GREAT MELOOIES FROM THE OPERETTAS OF  ROGER WILLIAMS PLAYS GERSHWIN 0

THE CENTURY - The Troubadors K-10985  Roger Williams
GREAT MELOOIES FROM THE MOTION PIc-  SOMETHING OLD, SOMETHING NEW, SOME-

TURES - Frank Hunter K-1009s ~ THING BORROWED, SOMETHING BI.UE please find check/money order for $2.98.

DAVIO ROSE & HIS ORCH. PLAY GREAT Jane Morgan X-10895

WALTZES OF THE FABULOUS CENTURY ROGER WILLIAMS PLAYS BEAUTIFUL WALTZES NAME S

David Rose K-1100S  Roger Williams K-1062S

FAVORITE. SONGS. OF COLLEGE DAYS (M- SOUTH OF THE BOROER - John Gart K-1074S ADDRESS. I R
ments to Remember) - Marty Gold & His THE FABULOUS GAY NINETIES

Orch. & Chorus K025 various Artists XD-70005 oo ~ ZONE__ STATE. |

ROGER WILLIAMS PLAYS SONGS OF TH|
nguwus mnns[sp. Roger Williams £ GREAT SONGS FROM GREAT SHOWS OF THE
KX-50038

FABULOUS CENTURY - Jane Morgan FREE: Write for latest long playing cataldg.
KX-5i

This offer limited to the United States only. J

— — — — — —— — ———t—— —]

[ —————— e —— —

nAvm ROSE PLAYS SONGS OF THE FABU- o
LOUS THIRTIES - David Rose  KX-5004S  TILL - Roger Williams K-10815

8 ﬂ-j mudic al ﬂoma

WorldRadioHistory



N EW! The First and Only

THAT PROVIDES COMPLETE CHANNEL BALANCE AND SEPARATION
CONTROLS. .. ELIMINATES STEREO CROSSTALK AND LEAD-CHANGING!

Can be used
with ANY
FM Tuner!

MPx-10, $79.50 Cobinet, $12.95

FISH

THE “SPECS"” SPEAK FOR THEMSELVES!

No crosstalk —exclusive matrix stage completely separates Channel
A and Channel B signals. No lead-changing —exclusive high-efficiency Owners of the 101-R, 90-R, 90-X or

EASY TO INSTALL!

feed-through connections permit you to hear monophonic programs late-model 80-R, simply plug MPX-10
without disconnecting the adaptor. No more balance guesswork — adaptor input into the multiplex
exclusive controls help you match Main and MPX levels, using only jack. If your tuner has no jack, it
one speaker system instead of two. Set one, and you will automatically can be easily installed.

have achieved precise balance in bhoth speaker systems!

%= Designed for reception of experimental FM stereophonic broodcasts utilizing the compatible Crosby Multiplex System.

THE WORLD'S FINEST, AND MOST COMPLETE, STEREO TUNER

THE FISHER I0I-R

The most sensitive, selective and flexible tuner for stereo
and monophonic reception! 0.75 sensitivity for 20 db of quiet-
ing. Four IF stages, with full limiting action. Two separate
MicroRAY Tuning Indicators for FM and AM. Exclusive
MicroGap Cascode RF amplifier stage. Frequency response,
uniform from 20 to 20,000 cycles, within 1 db. Automatic
(. interstation noise suppression. Hum and noise, completely

inaudible. Distortion-free AM detector. For FM-AM stereo,
6 o FM-Multiplex, FM and AM Monophonic.

Mode!l 101-R, $229.50 Cabinet, $22.50

WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORPORATION - 21-40 44th DRIVE + LONG iSLAND CITY I, N. Y.

February 1959
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ACOUSTIC RESEARCH, INC. 24 Thorndike St., Cambridge 41, Mass.

10

he AR-3 is a three-way speaker system

combining an AR-1 acoustic suspension
woofer with two high-frequency units developed
in AR’s laboratory over the last year.

Like the AR woofer, the tweeters used in the AR-3

represent a radical departure from conventional
speaker design, and patent application has

been made.*

These new tweeters are neither cone-type nor
horn devices—they could be described technically
as hemispherical direct-radiators. We believe
that their uniformity and range of frequency
response, their low distortion, and their transient
and dispersion characteristics establish new
performance standards, and that the AR tweeters
make a contribution to treble reproduction
similar in degree to that made by AR’s acoustic
suspension woofer to bass reproduction.

The AR-3 has the most musically natural sound
that we were able to create in a speaker,

without compromise.

*Patent applied for by E. M. Villchur, assignor to Acoustic
Research, lﬁc. =

The AR-3 speaker system, complete with the
necessary “bookshelf” size enclosure, is

$216 in mahogany or birch—prices in other woods
vary slightly. Literature on the AR-3 is

available for the asking.

WorldRadioHistory
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RECORDS. TAPE, AND M
Continued from page 4

too. Result, loud clear records with beau-
tiful separation, records that can be tracked
by almost any existing cartridge.”” After
listening to his new “‘Seven Last Words'",
we agree with what he says about his
Vector-Stereo cutter,

Canadian FM Stations

From John A. Roberts, Cote St. Lue,
Quebec: “'I was shocked to see that the
list of FM stations in your 1959 Yearbook
issue omitted the Canadian FM stations.’’
With Mr. Robert’s letter was the list,
which appears below, for the benefit of
our Canadian readers, and those in the
U. S. who live near the border. You may
be surprised, as we were, to learn that
Canada now has 30 FM stations.

91.1 CJRT-FM  Toronto (Ed.) Ont.

91.9 CFRC-FM Kingston Ont.

92.1 CKPC-FM Brantford Ont.

93.9 CFRA-FM Ortawa Ont.

CKLW-FM Windsor Ont.

94.3 CKPR-FM Ft. William Ont.

94.5 CKGB-FM Timmins Ont.

94.9 CJCB-FM  Sydney N.S.

95.1 CBF-FM Montreal Que.

95.9 CFPL-FM Landon Ont.

96.1 CHNS-FM Halifax N.S.

96.3 CKWS-FM Kingston Ont.

96.7 CKCR-FM Kitchener Ont.

96.9 CKVL-FM Verdun P.Q.

97.7 CKTB-FM St..Catharines Ont.

98.1 CHRC-FM Qugbec P.Q.

CKUA-FM Edionton Alta.

98.5 CKDA-FM Victoria B.C.

99.1 CBC-FM Toronto Ont.

99.5 CKLC-FM Kingston Ont.

CJCA-FM  Edmonton Alta.

99.9 CFRB-FM Toronto Ont.

100.3 CFRN-FM Edmonton Alta.
100.7 CBM-FM  Montreal Que.
101.5 CJRB-FM  Rimpuski Que.
103.1 CJOB-FM  Winnepeg Man.
103.3 CBO-FM Ottawa Ont.
104.5 CKSF-FM  Corrwall Ont.
105.7 CBU-FM Vandouver B.C.
106.5 CFCF-FM  Montreal Que.

Loudspeaker Performance

Down-rating of highly-regarded speaker
models in Consumer Reporis stirred up in-
dignant comments in hi-fi circles. Our at-
titude: we have never felt that their ad-
verse reports on hi-fi equipment merited
very serious consideratibn. Consumers
Union can test sugar to determine if it is
adulterated with marble dust, for example,
but to come up with the right answers on
products ranging from After Shave Lo-
tions and Air Conditioners (Portable), to
Wines (Imported Table) and Work Clothes
(Disposable) would require nothing less
than Divine Intelligence, with which
their staff is not endowed. Like the rest of
us, they are entitled to express their opin-
ions, no matter how wrong they are, and
anyone who wants to read what they say
Continued on page 12
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Here are the exciting The H. H. Scott engineering laboratories proudly introduce the
. new Model 299 40 watt stereophonic amplifier and control center. It
details on contains many advance features that not only meet the needs of

today’s stereophonic program sources, but anticipate the require-
ments of the future. Check the details of this new amplifier, and see
The Stereo for yourself why the new 299 is superior to any other amplifier
available.
° °
Amplifier that
sets the
Standards for

the Next 9100182512

1 40 watt pawer stage consisting of dual 20 watt power amplifiers. You need this much power to meet

the requirements of today's speaker systems. 2 Completely separate Bass and Treble controls on each

D ' channel so that different speakers may be matched. 3 Provision for comnecting both a stereo phono
e ca e ° cartridge and stereo tape heads. 4 Phase reverse switch to compensate for impmperly phased tape
recordings or loudspeakers. § Special balancing circuit for quick and accurate volume balancing of
both channels. 6 Separate record scratch and rumble filters. 7 Unique visual signal light control
panel. Instantly indicates mode of operation. & Can be used as an electronic crossover (bi-amplifier)
9 Special compensation for direct connection of tape playback heads without external preamp. 10 Spe
cial switching lets you use your stereo pickup on monaural records. 11 You can play a monaural source
such as an FM tuner through both channels simuitaneously effectively doubling power, 12 Loudness
compensation. 13 Stereo tape recorder output. 14 D.C. filament supply for preamp to virtually elimi-
nate hum (80 db below full power output). 15 Distortion (first order difference tone) less than 035,

Size in accessory walnut case: 154w x 5h x 12V4d. Price $199.95. (West of
Rockies $20,.95)

314 617 13 4
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H. H. SCOTT, tNC. 111 POWOERMILL RD.. MAYNARD, MASS.
EXPORT: TELESCO INTERNATIDNAL CORP. 36 W, 40TH ST., N V. C.

Write for comblete technical specifications and new catalog MH-2.
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‘D&L@W%WM&LSTEREO HI-FI

knight’
created by ALLIED RADIO

advanced design, features, performance and styling
outstanding for superb musical quality
each unit guaranteed for one full year

THE KNIGHT STEREO ENSEMBLE

knight KN734 deluxe 34-watt stereo amplifier

only

$12950

easy terms:
$12.95 down

compare these "'royalty of value'' features:

Full stereophonic and monophonic controls « 17 watts per

stereo channel...34 watts monophonic « Separate bass and treble
controls for each channel « 5 pairs of stereo inputs...input jack
for accessory remote control « DC on all preamp heaters «

Wide range balance control « 3-step loudness contour « Variable
input loading control for any magnetic cartridge « May be used

as 34 watt add-on with special preamp output « Mar-proof
vinyl-clad metal case...solid aluminum anodized front panel.

knight KN120 deluxe stereo FM-AM tuner

only

$1295%

easy terms:
$12.95 down

order from

Rl
N Cuiton

compare these "'royalty of value'’ features:

Separate FM and AM sections for simultaneous or separate
operation « Dynamic Sideband Regulation for minimum distortion
of FM « Duat limiters on FM « Tuned RF stage on FM and AM »
3-position AM bandwidth switch « Cathode follower multiplex
output jack « Four cathode follower main outputs « Dual
“"Microbeam’’ tuning indicators « lluminated 94" tuning scale;
inertia tuning with advanced flywheel design « High-sensitivity AM
ferrite antenna « Handsome solid aluminum front panel,

gold anodized, with beige leathertone case.

FREE 1959 ALLIED CATALOG

Send for your compiete, money-saving guide to the world's largest
Hection of hi-fi sy and ts. See everything in thrilling

stereo; all the new KNIGHT sy and ts; every f

— make line. For everything in hi.fi, for everything in Electronics, get

the 452.page 1959 ALLIED Catalog. FREE-~write for it today.

ALLIED RADIO

100 N. Western Ave., Dept. 76-B9
Chicago 80, lllinois

WorldRadioHistory

| RECORDS, TAPE, AND FM
Continued from page 10

is free to agree with them or say they are
crazy as so many bed-bugs. Would anyone
want to live in a2 country where editors
and readers are denied that privilege?

Progress

RCA has developed thachines that per=~
form up to 15 individual tests on 2,500
tubes per hour. Four 'of these machines
are in operation now, and others will be
added. In 1916, our Publisher had the job
of testing the entire daily output of tubes
produced at Dr. Lee de Forest's High
Bridge laboratory, and de Forest was the
largest manufacturer pf Audion tubes
at that time!

Sherlock Holmes in the Audience?

The following tape mathines were stolen
from the Tandberg whrehouse in Long
Island City: Model 2F, No. 255071; Model
3B, Nos. 242560, 25804D, 258154, 264078,
269620, 269637; Model 3F, 245057, 262831,
269526, 269588; Model 3, 265605, 267899,

| 258277; Model 5-2, 273113, 268301. If you
come across a machiné bearing one of
these serial numbers, hold the machine
and notify the police. In many states, it is
illegal to destroy a serial number.

Stereo Balance

Frequently, visitors at Hi-Fi House, after
listening to stereo musi¢ for a minute or

| two, ask: ‘"Are those speakers balanced?

It seems to me 1 hear more from the left
than from the right (or visa versa)."* They
are correct in their observations, even
though the speakers are in perfect bal-
ance. If you are experiended in listening to
stereo music, you know the explanation.
If not: On any stereo tape or record there
may be passages when the level from in-
struments or performers is higher at one
side than the other. This is perfectly nat-
ural, and the seeming imbalance is part
of the stereo effect. A few moments later,
the opposite effect may be heard, just as
these shifts are heard from the original
performance.

WSYR-FM Syracuse

Northeast Radio netwbrk has added
WSYR-FM, on 94.5 mc., ps the thirteenth
station to carry WQXR programs. Operat-
ing with 10 kw. effective radiation, this
transmitter is on the air from 7:30 a.M. to
1:00 a.M.

Almost Unbelievable

Most extraordinary experience we've: had
lately is looking at the trade paper called
Japan Electric Industry. Sixty-odd adver-
tisers offer tubes, parts, gomponents, and
sets so identical with ous standard prod-
ucts that most of them can be identified
with the U. S. companies that produced
the original designs. They are up-to-date,

Continued on page 14
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The BEST STEREO by far

makes two speakers sound like three!ll
STEREOPHONIC

RECORD - HIFITAPL

ofi

HIFIRECORD

in Hifi

R718 ROARING 20°'s —The inimitable, irre- R806 TABOO — The fabulous exotic sounds of R609 WEST COAST JAZZ IN HI-FI—A true
pressable George Wright tears through typical Arthur Lyman’s Hawaiian Village Group recorded experience of jazz. No ad lib, nothing happens
tunes of the roaring 20's on the mighty Wurlitzer in Henry J. Kaiser's Aluminum Dome, Honolulu. by chance, not too far out, but a long way from

Pipe Organ. being square.
o SN - 1 - ~ B - oW B

R608 — BIG DIXIE R901 —A FAREWELL R203 —RELAX R40S — ELSA R607 — LEIS OF JAZZ
10 STEAM LANCHESTER SONGS FOR

A SMOKE FILLED ROOM
" ['l' LN o8 | H

Goor.. w-lgm.
i}

s
‘onm”ll.u' A

R70Y - GEORGE WRIGHT - - R81O-T '!OWN R720 - KING OF
PLAYS THE MIGHTY DE ESPANA INSTRUMENTS
WURLITZER PIPE ORGAN

1

e <

R602~-BAND WITH R710 - THE GEORGE R80T — R408 — ON THE ROCKS
A BEAT WRIGHT SOUND | QUARTERLODEONS

Available at record shops and HIFIl equipment dealers everywhere
“The sound that named a company”

R805 —JAZZ'N RAZZ
MA TAZZ

HIGH FIDELITY RECORDINGS, inc.

7803 Sunset Boulevard, Hollywood 46, California

February 1959 13
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get

this
brilliant,

new

EledisYbrce”

™ Monaural and Stereo
- .,\12 inch LP record

just

Side one: The ABC’s of High Fidelity
Side two: A Stereo Primer

This tremendous demonstration record, pro-
duced by the foremost manufacturer of high-
fidelity loudspeaker systems, explains briefly
(and simply) the wonderful world of high
fidelity and the really easy-to-understand
compénents required for the finest home
music system. You'll be startled by the thrill-
ing sounds on this record—many of them

spectacular steree “‘firsts.’”

Write for it now: Enclose either check or

money order for $1.50 and send to:

Electro-Voice, Inc. Dept. HM-2

Buchanan, Michigan

Enclosed is $1.50. Please send your fascinating

Stereo-monaural 12” LP record.
To:

NAME

. % ;Qw" ¢

ADDRESS

oYy ZONE___STATE_____

RECORDS. TAPE. AND FM
Continued from page 12

too, with stereo cartridges, transistors, 4-
speed turntables, and FM tuners. Whether
the similarity extends to performance we
cannot tell from the pictures.

WKBR-FM, Manchester, N. H.

From Warren Fuller, the No. 1 hi-fi en-
thusiast at Rumford Press, where Hi-Fi
Music is printed: 'In che 1959 Hi-Fi
Yearbook issue, the frequency of WKBR
Manchester was given as 100.1 mc. This
station now operates on 95.7 mc.”’

Interested?

An advertisement in Editor & Publisher:
"Is there one real reporter left? We'd like
to talk business with him. Or her. If
you're a rumport, intellectual, college boy,
union organizer, music critic, or journal-
ist, this isn't for you. Rio Grande Valley
Newspapers, Brownsville."’

How Old Is Rock 'n’ Roll?

There’s considerable difference of opinion
on this point. While "‘rock 'n’ roll”" is a
new name, the style is that of music writ-
ten and recorded for meetings of the United
Mine Workers some twenty years ago. The
bear and the repetitious phrase were used
at meetings to whip up the members to a
fury of hate against the mine bosses. If we
remember correctly, that music was com-
posed and recorded in Hollywood. Any of
the discs now extant would be collectors’
items.

Post Office Problems

We're worried about the impending further
increase in postal rates, partly on account
of the increased cost, but even more because
the record shows that the quality of
service has deteriorated wicth each incre-
ment in the rates. When we recently com-
plained to Rumford Press about damage
to bundles of Hi F1 Music shipped to deal-
ers, we received this reply: *"We are getting
a lot of complaints, and so are all other
printers, on the handling that bundles [of
magazines] get through the Post Office.
They are terribly manhandled by mail. It's
no wonder that the mail service is ineffi-
cient and costly. The type of man who can
butcher a bundle done up as your bundles
are probably couldn’t be trusted to do a
very good job of anything. And you can
lay your bottom dollar that it costs the
Post Oftice more for him to do it wrong
than it would for 2 good man to do it
righct.”

Justrecently, we had an experience with
the capacity of mail handlers to "“do it
wrong'" that is probably the last word: A
hi-fi enthusiast in Japan wrote us that he
received a wrapper which should have
contained our 1958 Hi-Fi Yearbook, but
the enclosure was a copy of Mademoiselle,

| which is not even printed by our princer!

WorldRadioHistory

legend crosses the
antic: EDOUARD

VAN.REMOORTEL
£

For oyver 15 years, Eurdpean concert audiences and
critics - alike. have <hailed the conducting mastery of
Edouard van Remoortel. In the United States, this 33-
year-old conductor’s reputation has burgeoned anew
with the releasc of cach of his VOX recordings. And
now, as regular conductor of the St. Louis Symphony,
this cxclusive VOX recording artist is clectrifying
American audiences and ding American critics
with his talent. To appreciate the breadth of his
artistry, introduce yourself to these VOX selections:

*BEETHOVEN: MUSIC TO GOETHE'S “EGMONT",
OP. 84 {Complete); SYMPHONY #1, C MAJOR, OP. 21,
Friederike Soiler, soprono—Peter Mosbacher, narrator—
Symphony Orchestra ol the Southwest. German Rodia,
Boden-Boden — Orchester der Wiener Musikgesellschoft
PL 10.870
BEETHOVEN: SYMPHONY §#7, A MAJOR, OP. 92;
SYMPHONY §8, F MAJOR, OP. 93, tondon Symphony
PL 10.970
BEETHOVEN : 12 GERMAN DANCES;
MOZART: 12 GERMAN DANCES, K. 415, Pro Musica
Orcheslra, SIUHQOrL.........cooveeiseeerneesv e PL 10,100

FRANCK: SYMPHONY, D MINOR, Pro Musica Sym-
phony, Vienno. .PL 10.360

GRIEG: LYRIC SUITE, OP. 54; NORWEGIAN DANCES,
OP. 35, HOLBERG SUITE, OP, 40; WEDDING DAY AT
TROLDHAUGEN, OP, 65, NO. 6. Bomberg Symphony
PL 9840
GRIEG: SIGURD JORSALFAR SUITE, OP. 56; *TWO
ELEGIAC MELODIES, OP. 34 *SYMPHONIC DANCES,
OP. 64. Bomberg Symphony—Pro Musica Symphony, Vienno
PL 10.330
HAYDN: SYMPHONY #100, G MAJOR ‘‘MILITARY";
SYMPHONY #103, E FLAT MAJOR 'DRUM ROLL", Bom.
berg Symphony—Pra Musico Symphony, Vienno... PL 9860
*MENDELSSOHN: SYMPHONY §4, A MAJOR, OP, 90
“ITALIAN®;
*TCHAIKOVSKY: CAPRICCIO ITALIEN, OP. 45. Or-
chester der Wiener Musikgesellschaft................ PL 11.210
MOZART: SERENADES: C MAJOR, K. 320 POSTHORN;
D MAJOR, K. 239 “'SERENATA NOTTURNA™. Pro Musico
Orchestra, Stuttgort. PL 9890
*Alsa available an STEREQVOX recards.
Write 1o Dept. M, for complete cotolags, specilying
“"Sterea’” or “"Manaurol

for sound reasons

\'40).¢

Ultra High Fidelity

VOX PRODUCTIONS, INC.
236 WEST 55th ST., NEW YORK 19, N. Y,
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New G-E “Golden Classic”
stereo-magnetic cartridge

T T T

15KC to 20KC RCA MONAURAL 12-5-69

__TEST RECORDS: 0 to 1SKC WESTREX STEREO 1A _|

i

|
T
|

10KC  20KC

Smooth response on both stereo ond monourol records.
Consistently high seporotion between stereo chonnels.

® Compatible with both stereo and monaural
records ® Full frequency response, 20 through
20,000 cycles ® “Floating armature” design
for increased compliance and reduced record
wear ® Effective mass of stylus approximately
2 milligrams ® High compliance in all direc-
tions—Ilateral compliance 4 x 10° c¢m/dyne;
vertical compliance 2.5 x 10° ¢m/dyne ® Rec-
ommended tracking force with professional-
type tone arm 2 to 4 grams ® Consistently high
separation between channel signals. (Specifi-
cations for Model GC-5.)

c.and new “Stereo

See and hear the G-E ‘‘Stereo Classic” car-
tridge and tone arm at your Hi-Fi dealer’s
now. For more information and the name of
your nearest dealer, write General Electric
Company, Specialty Electronic Components
Dept. 33D2 W. Genesee St., Auburn, New York.

February 1959

Stereo is here! General Electric makes it official—with
the new “Golden Classic™ stereo-magnetic cartridge, a
fitting climax to the famous line of G-E cartridges. It
makes stereo a superb, practical reality—at a very real-
istic price. Model GC-7 (shown) with .7 mil diamond
stylus, $23.95. Model GC-5 (for professional-type tone
arms} with .5 mil diamond stylus, $26.95. Mode! CL-7
with .7 mil synthetic sapphire stylus, $16.95. (Mfc's sug-
gested retail prices.)

Classic” tone arm

® A prolessional-type arm designed for use with G-E
stereo cartridges as an integrated pickup system ® Fea-
tures unusual two-step adjustment for precise setting of
tracking force from 0 to 6 grams ® Lightweight brushed
aluminum construction minimizes inertio; statically bal-
anced for minimum friction, reduced stylus and record
wear $29.95. (Mfr's suggested resale price.)

GENERAL &3 ELECTRIC

WorldRadioHistory
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and the music begins

Styled by Raymond Spiiman

RIGHT at the beginnings of a stereo program . .. the principle in-
gredient is quality ... and, the finest quality is only possible
with the incomparable STANTON Stereo-FLUXVALVE Pickup.

For the music-minded -The STANTON Mode! 196 UNIPOISE Arm with integrated Stereo-
FLUXVALVE Pickup employs a precision, single, friction-free bearing which adds gentieness
to quality. Hermetically sealed in lifetime polystyrene, the Model 196 performs in a way no
other pickup can equal. Here for the first time is a pickup with all of the compliance, frequency
respongse and distortion-free performance for the highest quality music reproduction ... and, it
is fully compatible for both monophonic and stereophonic microgroove records.

Fympy

For the technically- d —Hermetically sealed, it is impervious to all elements. Exclusive
replaceable "T-GUARD" Stylus assembly contains all moving elements and a high quality .7 mil
diamond with precision polish and contour. Frequency response is flat within 2 db over the
entire stereo recording range. Two balanced outputs for connection to low mag inputs of all
preamplifiers . . no need for transformer or gain-stage device. Finger tip stylus pressure adjust-
ment from 1 to 6 grams (recommended pressure is from 1-4 grams). Exclusive built-in magnetic
discriminator uses 4 coil push-pull design—rejects hum and provides better than 20db of inter-
channel separation. Entire assembly weighs only a fraction of conventional tone arms. Simple
Uni-mount installation employs a single thumbscrew and bolt. Prefabricated signal wires.
requires no soldering for normal installations.

Model 196 STANTON UNIPOISE Arm with Integrated Stereo-FLUXVALVE
Pickup . . . . . . . L Lo e e o $59.85

The STANTON Model 37t
Stereo- FLUXVALVE Cartridge

Identical to the Stereo-FLUXVALVE built into the
Mode! 196 UNIPOISE, the Model 371 is of true
miniature design and can be installed into all
tone arms with standard Y2’ mounting centers.
Four terminal design prevides complets versa-
tility as it can be strapped for 3 and 4 wire
stereo systoms as woll as vertical and lateral
monophonic transcriptions, Ideal for converting
to stereo, or for new installations. Fully com-
patible, on monophonic jrecords the Stereo-
FLUXVALVE will outperform afl other cartridges
except the original FLUXVALVE...on stereo
records it is peoriess!

Model 371 STANTON Stereo-
FLUXVALVE Cartridge $29.88

for f/’ﬂ&'&’ wiho con hear\the 09%/6’”6’6’ - QUALITY MIGH FIDELITY PRODUCTS BY

PICKERING & COMPANY, INC.,

Plainview, N. Y.

Hove you read It tokes Two To Stereo’’ by Wolter O. Stanton? Revised edition now reody. Address Dent. D29 for your Free copy

WorldRadioHistory
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Milton Sleeper discusses

what was called *public’ interest in hi-fi music.

For a time, equipment of greatly improved repro-
duction capabilities attracted wide attention from all kinds
of magazines. They referred to hi-fi as the new adjunct to
the American way of life, conjuring up visions of common
otdinary phonographs and radios being carted off to join
discarded wash tubs, soapstone sinks, and coal ranges.

But, somehow, this change has not taken place on the
grand scale predicted. Most people are still buying equip-
ment that is only capable of pre-1950 performance. Why?

The reason seems to lie in the conviction held by so many
broadcasters and manufacturers that the American people
prefer to hear sounds that sound /ske music, rather than
sounds that are music.

This conviction, currently reflected by magazine
writers and newspaper reporters who have no knowledge
of their own, sometimes leads them into making serious
mistakes. A specific example is the recent report in Prénters’
Ink on the experimental RCA demonstration of stereo
broadcasting from one AM transmitter: ' Two advantages
of the AM technique were cited by O. B. Hanson, RCA
vice president and former chief engineer of the National
Broadcasting Company.

*One advantage is that everyone would not have to buy
new radios as they would if FM radio became the domi-
nant system of broadcasting, because most people have AM
radios already. However, they would have to go out and
buy new AM radios if they wanted to enjoy the stereo
benefit of the technique.

** Another advantage Hanson cited is AM radio’s lack of
high fidelity. Many people, particularly women, find it
uncomfortable to attend a live concert, for example, be-
cause the extremely high notes are somewhat painful to
their ears, Hanson said. FM radio has this same disadvan-
tage because it can reproduce sound up to and beyond the
range of human hearing, Hanson said. RCA’s development
of stereo radio has a built-in advantage, Hanson told Prins-
ers’ Ink, because AM automatically screens out the high
notes that are painful to some people.”’

Now, it is true that RCA has produced principally
lo-fi home instruments at popular prices, and that NBC's
chief concern has been with AM broadcasting. But I have
known O. B. Hanson for many years, and I could not be-

THE YEAR 1950 marked the identifiable beginning of

3@"‘“(11’? 1959

MUSIC IN YOUR HOME

lieve that Printers’ Ink had presented his views correctly.
So I went to him to find out. This is what I learned:

First of all, Mr. Hanson told me, he had not wanted
to discuss the subject of stereo AM broadcasting, and only
consented to talk to the reporter from Printers’ Ink with
the definite understanding that he would not be quoted,
because he was apprehensive of being misquoted or mis-
understood. And that is exactly what happened. In fact,
part of the comments ascribed to him were on subjects he
didn’t discuss! As for the “‘advantages’ of limited range
on AM, and the objection to the high frequencies on the
part of some people — particularly women — what he
said was paraphrased in a manner that altered the meaning
of the information he undertook to convey.

““What I tried to explain,”” Mr. Hanson told me, " was
the artention-compelling effect of the high frequencies. I
said that while women enjoy undistorted, full-range
music reproduction as much as men when they sit down to
listen attentively, they object to the attention-compelling
high frequencies played at high volume when they want
to talk.”” (That is why, on music piped to restaurants and
public places, frequencies above 4,000 to 5000 cycles are
deliberately attenuated.)

The particularly unfortunate thing about the misinter-
pretation of Mr. Hanson's remarks was that he seemed to
confirm those of an unnamed *‘executive vice-president of
one of the nation’s leading firms of radio station repre-
sentatives’’ whom Printers’ Ink quoted as saying: "'I'll
tell you, I've got one of those hi-fi sets at home myself,
had a custom installation put in, and I don't think it's
worth all that shouting about it . . . Anyway, I under-
stand, it mostly involves FM radio and what our clients
are interested in is what we can get for them on their AM
operation. FM has never gone anywhere and it never will.
I don’t mean to be hard about it, but that’s the way it is,
that’s all.”

With so many broadcasters, radio and phonograph
manufacturers, and advertising men, that’s the way it is,
that’s all! How explain their conviction that the public
wants sounds that sound //ke music, and not sounds that
are music? Is it possible they don't have the time or the
interest in music to sit down and listen attentively?

Probably the manufacturers and advertising agency
executives shrugged off the electric  Continued on page 62
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Monaural Integrated Amplifiers:
50, 30, 20, and 12-Watt
(use 2 for Stereo)

STEREO RS

AND experts
MONAURAL
say...

iIn HI-F
the best buys are

World-famous
EICO advantages
guarantee your complete satisfaction:

e Advanced engineering e Finest quality components
e ‘“‘Beginner-Tested,"" easy step-by-step instructions
e LIFETIME service & calibration guarantee

e IN STOCK — Compare, then take home any EICO
equipment—right “‘off the shelf”’—from 1900 neighbor-
hood EICO dealers.

Bookshelf
Speaker System
HFS1

Speaker System HFS2

Monaural Preamplifiers: 38 H X 15V W x 1142” D

(stack 2 for Stereo)

Monaural Power Amplifie

50, 35, 30, 22 and 14-Watt

(use 2 for Stereo)

WorldRadioHistory

NEW STEREOPHONIC EQUIPMENT
HF85: Stereo Dual Preamplifer is a complete stereo
control system in "low silhouette” design adaptable to
any type of installation. Selects, preamplifies, controls
any stereo source—tape, discs, broadcasts. Superb vari-
able crossover, feedback tone controls driven by feed-
back amplifier pairs in each channel. Distortion borders
on unmeasurable even at high output levels. Separate
lo-level input in each channel for mag] phono, tape head,
mike. Separate hi-level inputs for AM & FM tuners &
FM Multiplex. One each auxiliary A & 8 input in each
channel. Independent level, bass & treble controls in
each channel may be operated together with built-in
clutch, Switched-in loudness compensator. Function
Selector permits hearing each stereo channel individu-
ally, and reversing them; also use of unit for stereo or
monophonic piay. Full-wave rectifier tube power supply.
5-12AX7/ECC83, 1-6X4. Works with any 2 high-quality
power amplifiers such as EICO, HF14, HF22, HF30, HF35,
HF50, HF60. Kit $39.95. Wired $64.95. Includes cover.
HFB81: Stereo Dual Amplifier-Preamplifier selects,
amplifies & controls any stereo source — tape, discs,
broadcasts—& feeds it thru self-contained dual 14W am-
plifiers to a pair of speakers. M honically: 28 watts
for your speakers; complete stereo preamp. Ganged level
controls, separate focus (bal ) control, independ
full-range bass & treble controls for each channel.
Identical Williamson-type, push-pull EL84 power ampli-
fiers, excellent output transformers. "Service Selector”
switch permits one preamp-control section to drive the
internal power amplifiers while other preamp-control
section is left free to drive your existing external ampli-
fier. "Its performance is exceilent, and the operation |s
uncomplicated.”—HI-FI MUSIC AT HOME. “Excellent”—
SATURDAY REVIEW. Kit $69.95. Wired $109.95. Incl. cover.

MONAURAL PREAMPLIFIERS (stack 2 for Stereo)
NEW HF65: superb new design, Inputs for tape head,
microphone, mag-phono cartridge & hi-level sources. IM
distortion 0.04% @ 2V out. Attractive "low silhouette®
design. HF65A Kit $29.95, Wired $44.95. HF65 (with power
supply) Kit $33.95. Wired $49.95.

HF61: *Rivals the most expensive preamps” — Marshall,
AUDIOCRAFT. HF61A Kit $24.95, Wired $37.95, HF61 (with
power supply) Kit $29.95. Wired $44.95.

MONAURAL POWER AMPLIFIERS
(use 2 for STEREO)
HF60: 60-Watt Ultra Linear Power Amplifier with
Acro 10-330 Qutput Xfmr.; *‘One of the best-performing
amplifiers extant; an exceflent buy.” AUDIOCRAFT Kit
Report. Kit $72.95. Wired $99.95. Cover E-2 $4.50.
HF50: 50-Watt Ultra Linear Power Amplifier with
extremely high quality Chicago Standard Output Trans.
former. Identical in every other respect to HF60, same
specs at 50W. Kit $57.95. Wired $87.95. Cover E-2 $4.50.
NEW HF35: 35-Watt Ultra-Linear Power Amplifier.
Kit $47.95, Wired $72.95. Cover E-2 $4.50.
HF30: 30-Watt Power Amplifier. Kit $39.95. Wired
$62.95. Cover E-3 $3.95.
NEW HF22: 22.Watt Power Amplifier. Kit $38.95.
Wired $61.95. Cover E-2 $4.50.
NEW HF14: 14-Watt Power Amplifier. Kit $23.50.
Wired $41.50. Cover E-6 $4.50.
MONAURAL INTEGRATED AMPLIFIERS
(use 2 for STEREO)
HF52: 50-Watt lnteiraled Amplifier with complete
“front end'’ facilities & Chicago Standard Output Trans-
former. *‘Excellent value'’—Hirsch-Houck Labs. Kit $69.95.
Wired $109.95. Cover E-1 $4.50.
HF32: 30-Watt Integrated Ampllﬂ‘r. Kit $57.95.
Wired $89.95. Both inciude cover.
HF20: 20-Watt Integrated Amplifier. “Well-engi-
neered” — Stocklin, RADIO TV NEWS. Kit $49.95, Wired
$79.95, Cover E-1 $4.50.
HF12: 12-Watt Integrated Amplifier_. *“Packs a
wallop”—POP, ELECTRONICS. Kit ssa.ss%w"ed $57.95.

SPEAKER SYSTEMS (use Z for STEREO)
HFS2: Natural bass 30-200 cps via sidt-loaded 12-ft.
split conical bass horn. Middles & iower highs: front radi-
ation from 81, edge-damped cone. Distortionless spike-
shaped super-tweeter radiates omni-directionally. Flat
45-20,000 cps, useful 30-40,000 cps. I6 ohms. HWD
367, 15Va”, 11%”."“Eminently musical; would suggest
unusual suitability for stereo.”—Holt, HIGH FIDELITY.
Completely factory-built: Walnut or Mahogany. $139.95;
Blonde, $144.95. ‘
HFS1: Bookshelf Speaker System, complete with fac-
tory-built cabinet. Jensen 8" woofer, matching Jensen
compression-driver exponential horn twegeter. Smooth
clean bass; crisp extended highs. 70-12.000 cps range.
Capacity 25 w. 8 ohms. HWD: 117 x 23% x 9", Wiring
time 15 min. Price $39.95.
FM TUNER

HFT90: surpasses wired tuners up to 3X its cost. Pre-
wired, pre-aligned, temperature-compensated *‘front end”’
— drift-free. Precision '‘eye-tronic” tuning. Sensitivity
1.5 uv for 20 db quieting — 6X that of other kit tuners.
Response 20-20,000 cps =1 db. K-follower & multiplex
outputs. "One of the best buys you cam get in high

fidelity Kits.”” — AUDIOCRAFT KIT REPORT, Kit $39.95%. ¢

Wired $65.95*. Cover $3.95.

EICO, 33-00 Northern Blvd,, L. 1. C. 1, N. Y. HH-2
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THE HI AND

The Callas Silliness: While listening re-
cently to a broadcast of the ''Lucia di Lam-
mermoor”’ recording featuring Maria Cal-
las, it occurred to me that we should chalk
up another victory for the achievements of
the long-playing record — that is, the op-
portunity afforded the music lover of lis-
tening to the work of artists whose per-
sonal and professional relationships are
such that their flesh and blood appearances
before audiences are becoming increasingly
infrequent. Indeed, in the case of Madame
Callas, it is most fortunate that the cata-
logues list more than twenty of her record-
ings; otherwise we would perhaps not have
the pleasure of hearing her at all — at least
not in opera.

It is improbable that one could rig up
much of an argument denying that this
diva is temperamental, headstrong, and
capricious, demanding her way on almost
every occasion; but it is puzzling that our
artistic way of life has become so becalmed
that she is considered eccentric for being
so. Her latest quarrel with the Met's Ru-
dolf Bing is my case in point. The ruflling
of feathers and throwing-about of contracts
that ended in her abrupt dismissal from the
house would have caused scarcely a ripple
backstage when Grau or Gatti-Casazza
managed the artistic destiny of the Metro-
politan. As far as Mr. Bing is concerned, it
seems, gone are the days when great stars
could insist upon absolute control as to the
repertoire in which they appeared, the col-
leagues with whom they sang, or the color
scheme in which their dressing rooms were
adorned. It is better thus, perhaps; but
opera was a more beguiling Never-Never
Land when a singer could stipulate in his
contract that a quart of whiskey be sup-
plied by the management every day that
his contract was in force (Chaliapin) or
describe in legal language the precise shade
of the velvet drapes that were to enrich her
private car while on tour (Patti). And it
was up to the impresario concerned to in-
dulge these whims without batting an
eyelash.

While legally perhaps Madame Callas
hadn’t a leg to stand on when she suddenly
decided that she could not, after all, sing
““Traviata’ in the middle of a season de-
voted to a "heavier repertoire”, anyone
who knows the first thing about vocal
production would understand her trepida-
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tion at once. Her voice is not, as she said,
“"an elevator going up and down"’, in spite
of the fact that in an unfortunate interview
released to the press the same week, she
berated Madame Tebaldi for not having
just such a vocal mechanism. That Mr.
Bing did not consider her predicament and
set about quietly readjusting and substi-
tuting her repertoire to the artist’s satisfac-
tion in order to ""give to the world™* (again
the words of Madame Callas) her other
scheduled performances, seems to me not to
be discharging, acceptably, the duties de-
manded of a general manager of the world’s
leading opera house. One is sorely tempted
to quote again a further lofty admonition
from this tempestuous, fascinating person-
ality: “"When you get Callas, treat her

properly.”

Stars on the Ascendant: It is an ill wind
indeed, however, that blows absolutely no
good. So far, two brilliant sopranos stand
to gain from Madame Callas’ unhappy
state of affairs: Eileen Farrell and Leonie
Rysanek. The wonderful Miss Farrell,
whose disposition is as benign and good-
natured as Miss Callas’ is tumultuous, and
who possesses what has often been de-
scribed as the most beautiful voice in the
world, was chosen to sing Cherubini’s
“‘Medea’ with the San Francisco Opera
after Callas had been banished from that
company. Farrell completely floored the
critics with her performance there, and
Columbia has just released scenes from the
opera. This superb artist has been con-
tentedly living in semi-retirement on
Staten Island for much too long: it would
seem the next logical step would be for her
to appear regularly in opera in New York.
As Miss Callas herself stated sportingly in
protesting the claim that the Met had /!
the great singers: “They don’t have Far-
rell”". Eileen’s reply: "*Nobody ever asked
me'".

Miss Rysanek, who made her American
operatic debut with the San Francisco
Opera Company, as did Miss Farrell and so
many other singers that the Met has later
appropriated, has been chosen to replace
Callas at the Met. She will appear in
**Macbeth™, "*Aida’’, **The Masked Ball"’,
and “"Don Carlos™’, among others; how-
ever, no one has demanded so far that she
sing “Traviata’ also. A comment on her
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new and splendid RCA Victor album of

operatic arias will be found in this month’s
record review pages.

Where Are the Tapes?: For the first time
since their introduction on the market, an
issue of Hi-F1 Music appears without a
section devoted to reviews of stereo tapes.
The tremendous excitement over stereo
discs has severely jeopardized the future of
stereo tape, and if you are one who views
this predicament with alarm, you’d better
raise your voice in protest with letters to
the tape companies. As a matter of fact,
we would like to hear from you, too.

Over half a million owners of dual-track
stereo players, unable to get their tapes at
dealers, have turned to mail-order houses
for cheir supply. Some firms, like West-
minster-Sonotape and Livingston, have re-
viewed their position and have gone back
into production in order to supply the de-
mand. But other companies aren’t listen-
ing, and are releasing no new tape record-
ings, as they claim that from a huge peak
last winter, stereo tape sales dropped more
than 90 per cent within less than a year’s
time.

It would seem wise to listen to an
opinion expressed by C. J. LeBel, vice
president of Audio Devices, manufacturers
of both tapes and discs, which makes sense
in this whole confused situation: *'The
public often expects miracles, but the engi-
neer knows that if you emphasize one ad-
vantage, you are almost certain to have to
give a bit somewhere else. I believe that
each of the three principal methods — 714-
ips. tape, cartridge tape, and the stereo
disc — will find its own devoted public,
responding to its particular advantages of
price and performance.”

What's Cooking in Hi-Fi?: One of the
truly dedicated pioneers of hi-fi recording,
Emory Cook, has released a fascinating
pair of records entitled "*“The ABC'’s of Hi-
Fi" (Cook 5022). He is characteristically
frank and outspoken in his answers to
many basic questions asked by every hi-fi
enthusiast concerned with mono and stereo
records and stereo tapes. The set costs
$4.98, and is worth it. If your dealer
doesn’t have it, send to Cook Laboratories,
101 Second St., Stamford, Conn.

DoucgLass Cross
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The Big Fist
from the North

CARL NIELSEN

Left: The disillusionment of Niel-
sen's final years is captured in rhis
portrait painted in 1931

Right: The composer at the peak
of his career, in the carly 1920's

Denmark’s Major Composer of Modern Music Has Been Much
Neglected Outside His Own Country. Hi-Fi Records May
Bring Him the Recognition He Deserves — By John H. Yoell

be safely assumed that the name of Carl August

Nielsen meant little to anyone in the United States
except a handful of our most erudite musicologists. Now,
thanks to the LP, anyone with a phonograph can enjoy
many of the major achievements of this great Danish com-
poser. While a few of his works have already penetrated
our concert halls, Nielsen has yet to make the shattering

Bmona the days of the long-playing record, it could

The Royal Theatre in Copenbagen houses frequent productions of Niel-
sen's operas roday. He spent many years here as violinist and conductor

g
|

impression in this country that he has in Britain. Yet more
and more Americans are discovering that Nielsen's composi-
tions make refreshing additions to their record libraries.
Now that it has finally dawned on out critics that he was
indeed a "big league’” symphonist, hi$ reputation here is
certain to expand. This account of Nielsen is offered to en-
tice thoseas yetunfamiliar with his work tosampleit,and to
assist those who are already admirersof his music tobecome

The tours and recordings of the Danish State Radio Symphony have
done much to bring Niclsen's music to the attewtion of other countries
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better acquainted with the remark-
able artist who composed it.
Scandinavian music has more to
offer the adventurous discophile than
Grieg, Sibelius, and Alfven's Swedish
Rbapsody. While all these nations
have spawned past and present com-
posers of merit, the collector who
turns his musical ear toward this
corner of the world will come face
to face with one figure of command-
ing significance, Denmark’s Carl
Nielsen. Although the patriarchs of
Danish serious music were usually of
German extraction in centuries past,
the native music tradition is a ven- S
erable one. Dowland, Schiitz, Gluck,
and Buxtehude are but a few of the
renowned musicians who resided in this country at some
time in their careers. In the nineteenth century the Danes
evolved a distinctive brand of romantic nationalism with
Niels Gade and Johann Peter Hartmann as key figures.
Less concerned with the nationalist movement was that
pioneer of ‘‘champagne music’” Hans Lumbye, whose
lilting waltzes and virile marches mirror the Tivoli Gar-
dens as effectively as Johann Strauss does ““old Vienna'.
Copenhagen, the ‘*Paris of the North’’, has long upheld
the highest standards of opera, symphony, and the ballet.
Her Royal Conservatory of Music can take justifiable
pride in the composers and performing artists who trained
there. In addition Denmark possesses a repository of in-
digenous folk music as rich as any in Europe. They are an
exceptionally musical people. Sophisticated audiences are
found in Denmark’s other cities as well as the capital and
they have demanded and received the best. It should sur-
prise no one, therefore, that at least once in her history
Denmark should produce one composer of towering stat-
ure. Yet when her musical messiah, Nielsen, arrived,
there were few outside Denmark aware of what he was
actually accomplishing. The true story did not become
apparent to the world until 1950, nine-
teen years after his death. In that year,
at the Edinburgh Festival, the Danish
State Radio Orchestra unleashed Niel-
sen’s Fifth Symphony before an audience
which reacted as if struck by lightning.
British critics had no inkling that this
touring orchestra would create such a
sensation with an hitherto unknown
work. This sudden discovery of a major
composer some forty years late has few
parallels in the history of music.
Reasons for Nielsen's relative ob-
scurity are not the ones usually assigned
to other neglected composers. His was
no struggle for local recognition, per-
formance, or publication, for his coun-
trymen appreciated him from the out-
set. His music is not particularly diffi-
cult to grasp; as a matter of fact much

Pl
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Artist sketches Nielsen's birthplace, a national
shrine, at Ngrre-Lyndelse, on the Isle of Fyn

B CARL NIELSEN

A monument to the composer, the work of
his wife Anne Marie, stands in Copenhagen

of it is downright congenial. His
scores are not of inordinate length
or unusual structure. It is true, how-
ever, that as his works became more
ambitious he incorporated most of
the now familiar devices and tex-
tures of ““modern music’’, notably
polytonality. Yet he is no adherent
of atonalism or other rigid harmonic
systems. As an orchestrator he ranks
with the finest, scoring with clarity
and, when it is called for, sheer
power. For those who insist on this
criterion for acceptable music, his
symphonies are hi-fi plus! The pos-
sessor of originality, invention, taste,
and genius, Nielsen had all the quali-
fications of a truly great composer.
Granting that these observations be true, how can the
lack of interest in his music for so many years, everywhere
save Denmark, be explained?

The foremost reason is the gigantic shadow cast over
recent Nordic music by Jan Sibelius. It did not help Niel-
sen’s cause to be born in exactly the same year and almost
next door to the last great symphonist of the Romantic
tradition. The Finns, finally rid of Russian domination,
took justifiable pride in this patriot-composer whose
music had played an actual role in their struggle for inde-
pendence. Sibelius was more than a composer; he was a
national institution. Starting his career as the musical
voice of Finland he was soon being labeled with the
sweeping phrase, **The Bard of the North'’. Humor and
a cosmopolitan spirit, both characteristic of the Danes,
are incompatible with Sibelius’ devotion to raw nature.
It is exactly these two elements, a warm outgoing worldli-
ness ard frisky humor, which characterize the music of
Nielsen, who represents the''southern wing"’ of the north-
ern tradition. Because the Danes are so easygoing, Niel-
sen’s music never established a foothold outside their
borders. Comfortable in their orderly little country they

i found little cause to shout his name
abroad.

The Nazi occupation of 1940-1945
changed this attitude of domestic self-
containment. For the first time in cen-
turies their civilized way of life was
threatened with extinction. A renewed
devotion to their culture was aroused.
As soon as wartime isolation ended,
they hastened to rebuild their orches-
tras and music publishing business. An
acoustically perfect hall was constructed
for the State Radio Orchestra and re-
cordings of large scale Danish composi-
tions undertaken. At last Nielsen be-
came an item for export.

It is rather crudely appropriate that
Nielsen, whose music finds its roots in
the Danish soil, should literally have
been born on it. He Continued on page 57
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Abhove: The author

turns page for a
grandmother making
ber first tape

Right: Two young
pupils admire a very
special record
a present for a very

special person

Right: A prominent
doctor, taking time off
from a busy practice,
relaxes at the keyhoard

Exrreme right: A
young student about
to have the excite-
ment of hearing ber

first playback

more than just a medium to bring pleasure to mil-

lions; more than an education in musical apprecia-
tion. Credit hi-fi with inducing the music lover to become
a music maker. The inspiration of listening to great music
in such life-like reality has spurred the dormant ambitions
and thwarted desires of thousands to active musical par-
ticipation. To know that the results of their labors may be
so easily preserved on tape these days provides a further
temptation. Indeed, many a person well on in years is now
acquiring a new skill for the very first time tn his life
the sort of skill no elderly person would have dreamed of
half a century ago. Gone are the old-fashioned notions that
with advancing years fingers grow too stiff to cope with
the rapid, intricate motions necessary for playing the
violin or piano — or, for that matter, for wielding a sculp-
tor's chisel or a paint brush with ease and abandon. No
longer do the mature fear that their minds are too set to
contemplate new activities formerly assumed to be only
the province of the young. And what rewards these cou-

CHALK vp another virtue for high fidelity! It can be
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HI-H
' MUSIC LESSONS

Bernard Gabriel Explains How He

Teaches Pupils from 8 to 80

At Any Age
1t's Fun to Do
It Yourself

J"}. : fr o

rageous students reap for their change in attitude!

In my own experience, recent seasons have found more
and more 50, 60, and even 70-year-old people knocking
at my studio door with the intention of beginning piano
study with me, entirely from **scratch’”. It has been fasci-
nating to observe their progress, to compare the results
with the 7- and 8-year-old beginners to whom I have de-
voted so much of my time in the past, and to notice the
different actitudes and problems encountered by each age-
group as well as by myself, the teacher.

Consider the goals, for instance. How different they are
for the youngster and the mature adult. With the child, of
course, it is often the fond parents rather than the young-
ster who have the say; and their goals may not always
be the best suited to the particular boy or girl. But surely
any plan for a child beginning music study must depend
largely on his talent; certainly upon his innate love for
music. Still, one may safely say that in general, a good
grounding in all the essentials that make up the ‘' gram-
mar”" of music and piano technique are requisites for the

M-ji %yudic al ﬂome
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young. Not so at all with the adult! No fond parent takes
him to a lesson with some preconceived idea in mind. He
comes alone — after much thought, sometimes at consid-
erable sacrifice of time and money. And above all, he comes
because his desire to play an instrument is greater than any
deterrent he can think of.

The adult student usually has quite a definite objective
in mind, and oddly enough, almost never seeks the ** good
grounding in essentials’’ that seem so important for a
child’s musical development. He has no illusions about
playing in Carnegie Hall, and he knows it takes long, long
study to become an all-around pianist with a large reper-
toire. It takes more energy and time than he feels he can
spare. But — all his life perhaps — he has wanted to play
the " Moonlight’’ Sonata or Clair de Lune, or maybe a favorite
Bach Fugue. And the accomplishment of this in itself
can give him the greatest pleasure. Or, he may number
many musicians among his friends — violinists, cellists,
singers — and to be able to sight-read well, accompany
them, participate in ensembles; this may be the driving
force that sends him to a piano studio. Some find genuine
relaxation and a welcome change of pace from the busy
cares of the day in learning simple works of Bach, Mozart,
Beethoven or Bartok. Many a Wall Street tycoon has come
to me with just such an object in mind. And how many
thwarted persons, denied music when they were young,
determine in their later years to fulfill this want!

I recall one busy interior decorator whose split-second
day allowed about 15 minutes to ‘‘forget it all”’. This quar-
ter of an hour she happily spent at the keyboard with her
favorite composer: Schubert. Psychiatrists too, find music
study a form of therapy for many of their patients. There is
a particular gratification for a teacher to work with nerv-
ous people, and to find that music is not only an end in
itself, but may also benefit the entire psyche. I remember a
famed New York night club entrepreneur who had no
patience for learning to read notes, but he was blessed
with a very good ear and loved to improvise for hours at
the keyboard. What he needed, and badly, was a better
knowledge of chords and some variety for his left hand,
which was maddeningly repetitive no matter what he
played. While he never became a second George Shearing,
his tonal coloring certainly did improve! And I must men-
tion one lady, well past 60 when she appeared at my studio
with a plaintive story. Years ago, it seems, her daughter —
then a young girl — was practicing the piano in the next
room. Her mother, though no musician, could not help
but detect obvious mistakes and a certain carelessness in her
daughter’s playing. She would reprimand the girl, who,
in a moment of anger would challenge her mother to **do
better yourself if you think you can’’. And this the mother
never forgot. Many years later, with time and money to
spare, she decided to prove to her daughter that she coxld
do better. And she did.

The goals of the youthful piano student do indeed differ
from those of the mature adult. And so do the attitudes
toward practice and toward the teacher at the lessons.
The child, for example, often suffers from a curious allergy
when confronted with piano practice. At such times he
may get a far-away look in his eye; his mind may wander
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to thoughts of baseball; he may suddenly remember an
urgent telephone call that must be made immediately; or
he may get hungry, thirsty or even sleepy. And of course,
the television set exerts a positively irresistible appeal and
just cannot be denied. And all of this must be countered by
the teacher, by encouragement, even bribery of sorts at
times!

When an adult finally gets to the point of taking lessons,
however, he is usually only too anxious to practice. His
problem is to find the time — and what time he ¢sn find
doesn’t'seem half enough. He has an instinctive feeling that
anything less than an hour a day is the sheerest waste of
energy.

It may be well here to explode that widely held notion
that hours and hours a day of toil are necessary to accom-
plish worthwhile progress at the piano. It is true enough
that professional artists must spend 4 or 5 hours a day —
even more at times — at their instrument. But when this
is analyzed a bit, one finds that it is the keeping up of a
large repertoire and learning many new works that is so
time consuming. The late Josef Hofmann once told me that
he found an hour a day sufficient to keep him in top form —
and that when on tour, neither he nor Kreisler ever prac-
ticed except on stage the night of a performance. Hofmann
felt that the trouble with so many young pianists and
violinists of today is "*too much practice’’ ! Performances
are apt to turn stale by interpretations which become too
set, and the vital quality of spontaneity may be lost. If one
is satisfied with a small but select repertoire — and is not
in too great a hurry to **amaze one's friends after 10 easy
lessons’’, even a scant twenty minutes a day may produce
truly dramatic results. So much for practice time!

It is a strange experience indeed for a grandfather to sit
down before a piano, and for the first time in a great many
years, feel much like a young child. How self-conscious he
is — how embarrassed when he makes the sort of error
any beginner is bound to make. And how the teacher must
encourage and assure him that absolutely anyone of any
age, starting a new activity, must expect something of the
sort. But the children — oh no! No qualms at all! Wrong
notes, wrong counting, bad fingering — they seldom cause
a flutter or embarrassment or chagrin. And then the teacher
must try and inculcate just a /i#tle remorse in a child’s soul.

And what of the teacher in all of this? Though he must
make an adult feel comfortable, relaxed and unembarrassed
at a lesson, adapting goals and methods to each special
situation, he has the difficult task of making a child’s first
encounters with music study a combination of real fun
(utilizing musical games and some humor to enhance the
enjoyment) with the necessary discipline, technical exer-
cises and the imparting of correct study habits so vital
to his future. While the teacher must try to persuade the
young student to practice as long as may be compatible
with the youngster’s good will, he should paradoxically
show the adult what considerable accomplishment may
result from just a few minutes of concentrated daily study.

What of the results? How do the grown-ups really stack
up against the youngsters after a year or so of application?
I should say, in most cases, the grown-ups win; and by
several lengths. It is easy to see why. Continued on page 56
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TOO MUCH, TOO FAST

The Record Reviewer's Problem: He Doesn’t Have Time to React »to

Jazz in the Manner of the A verage Jazz Fan — By Leonard Feather

WENTY-FOUR DAYS on a bus and twenty-four nights

I onstage with a concert unit for which I served as

master of ceremonies last November provided me
with a reminder of a basic but frequently forgotten fact.
Familiarity breeds knowledge, not contempt.

During those three and a half weeks with the ** Jazz
for Moderns™ show, which played concert halls, college
auditoriums and assembly rooms all the way from Boston
to Minneapolis, the big band music of Maynard Ferguson's
orchestra, the quartet sounds of Dave Brubeck, the solo
message of Sonny Rollins and the comedy-studded vocal-
isms of the Four Freshmen became as familiar to me as the
mailman who knocks at my door so many times a day
bringing new loads of LP releases.

The important difference is that what the mailman
brings leads only to confusion born of overproduction;
what the tour brought was a thorough insight into the
music of these groups, the kind of continued opportunity
for analysis that cannot be attained under the conditions
in which jazz critics now live.

Several months ago in these pages, in commenting on
the glut of jazz LP’s, I neglected, because of space limita-
tion, to discuss the effect on the critic. It is important that
you should be aware of his position, which in essence is
as follows. Given an average total of fifty LP's and/or
stereo tapes arriving per week, close to one half of which
are jazz of one kind or another, the aggregate listening
time is well over thirty hours. This is based on only one
hearing for each record. Unless the critic spends practically
all his working day, five days a week, listening to records,
and the rest of the time writing his reviews, there is no
way in the world that he can be cognizant of everything
that is going on. And unless he can do considerably better
than give each record a once-over-lightly treatment, he
cannot acquire toward it the attitude of the typical fan or
musician who will buy the record, familiarize himself with
it thoroughly and perhaps acquire a deeper understanding
of and respect for the artists.

This is a weakness inherent in record reviewing. Even
the most conscientious reviewer cannot compensate for the
need to keep up with deadlines by reviewing records of
comparatively recent origin. Under no circumstances can
he be as thoroughly acquainted with every nuance of the
music as I was with the performances of Brubeck, Ferguson
et al. by the time the tour came to an end. The need for
selectivity, in cutting down to a reasonable number the
total of records heard each month, is coupled with an
urgent need for topicality; for today the jazz LP’s roll off
the production line so fast that items of considerable merit,
unless immediate attention is drawn to them, may in effect
be lost forever. The retail record dealer cannot afford now-
adays to keep in stock even a single copy of every item
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released; he too is forced to a degree of selectivity, and un-
less a demand is created for a record by} customers who
have read about it in one of the magazines, there is con-
siderable danger that many items of artistic value will
be lost. '

In discussing the situation earlier I sdggested a four-
point plan. Record companies, I suggestéd, should send
engineers to many key cities so that recording might not
be limited to the small number of musicians located within
reach of New York or Los Angeles. The only recent move
in this direction has been a welcome spurt in the percent-
age of recording activity in Chicago, largely due to a series
of highly successful jazz records taped there for the Argo
label by Ahmad Jamal and others. As a result there are
now three main areas to which jazzmen can; gravitate with
a chance at a record reputation. This, tllough far from

adequate, represents a welcome advance.

My second suggestion, that the A. F. of M. should in-
crease its recording scale to deter excessive recording,
shows no signs of achieving reality. Neithpr do the third
and fourth points, that the 10-in. LP and the EP be re-
established as major media for jazz talent, 3nd that record
companies encourage the development of jagzz disc jockeys
instead of working in cahoots with those who continue to
seek the lowest common denominator in public musical
taste.

The most significant change in the situation since my
original column (which appeared last April jn these pages)
was, of course, the establishment of stereg discs, which
during 1959 probably will do a great dealto revive and

consolidate what might have become a stagnant market.

This means, I fear, that the improvement in

the quality of

sound reproduction will involve an increas¢ in the quan-
tity of releases, or at least the maintenance jof the present

excessive level of output.

Little do friends and strangers know, w
my apartment and find themselves surround
rows of records on all walls, what my feel

hen they visit
ed by endless
ngs are when

they react with some comments such as ** Gge, it must be

wonderful to have thousands of records like
from.”’

this to choose

Among other things, they don’t know t]jat the endless

array of 78’s, some of them collectors’ items
my schooldays, are still in my possession
ever have a spare moment to play them, b

ought during
not because 1
1t because an

attempt to sell them a year or two ago prov4d that the 78

disc now has virtually no market value.
There are many moments when, instead
I wish my entire collection numbered a few
ured records, of which I could sing you every
track. As a critic, I'd be happy to trade pl
with the average selective fan.

bf thousands,
dozen treas-
note of each
aces anytime
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ORCHESTRAL MUSIC

ALBENIZ: Iberia (Arr. Arbos) A-

SCRIABIN: Poéme de I'Extase, Op. B-
$4; Reverie, Op. 24 B-

Philharmonia Orchestra under Sir Eu-
gene Goossens

EMI Capitol G 7129

Scriabin

The coupling of these two very dissimilar works is somewhat surprising, for
the colorful and zestful tone pictures by Albeniz, masterfully orchestrated by
Arbos, have nothing in common with the mystical and exalted views of Scriabin
as expressed in the romantic language of his Poéme. Scriabin's orchestral
work, however, is sometimes quite impressive. Both pieces need a warm and
even fiery approach to do them full justice. This requirement Goossens does
not fulfill. He demoanstrates a technical mastery of the scores' difficulties, but
his performances are somewhat detached and impersonal. Sound is good,
though not the best possible. A. Skulsky

BEETHOVEN: Symphony No. 3 in E
Flat, Op. 55

Boston Symphony Orchestra under
Charles Munch

S FMF RCA Victor LSC-2233

>odP

The intensely dramatic elements of the score are somewhat underplayed in
this version, which stresses lyricism. Sharp percussive chords are present in
the first movement, but the overall mood is one of relaxation. This robs the
second movement of some of its pathos, but its textural beauty is stunningly
preserved. An unfortunate side-break spoils the continuity, however. The
Scherzo is beautifully controlled, but again lacks intensity. The quality of
serenity is especially valid in the last movement, which emerges with Schuber-
tian grace. The performance does not penetrate so profoundly as do those
by Markevitch and Klemperer, but it sounds glorious; Victor's stereo is as
vivid as any disc | have yet heord. D. H. Miller

BEETHOVEN: Symphony No. 9 in D A-A
minor, “Choral”; “Egmont’ Inci-
dental Music

Hans Hotter, baritone; Aase Loevberg,
soprano; Christa Ludwig, mezzo-
soprano; Waldemar Knemtt, tenor;
in "Egmont": Birgit Nilsson, soprano;
Philharmonia Orchestra under Otto
Klemperer

Angel 35778 2-12°°

Hotter

Whatever its shortcomings {and there are almost inevitably a few in any
Ninth), this performance as a whole is big-scaled and impressive, and in most
respects gives the work its due. The tempos in the first two movements seem
to me a shade on the slow side, and the rhythms more relaxed than electric.
On the other hand, this broadness of concept permits some heroic build-up of
crescendos {one especial segment of the Vivace comes to mind), with telling
effect. The finale, however, is taken at a brisk clip in the choral sections;the
soloists cope rather admirably with their notoriously demanding parts, though
both Loevberg and Hotter are under strain at the top and bottom of their
respective melodic lines, and the solo ensemble is un-blended in tone. The
"Egmont” Incidental Music is a pleasing addition to the set, especially in
Birgit Nilsson's singing of Die Trommel Gervhret and Freudvoll und Leidvoll.
Her voice is rich in quality, with the high registers in particular free and clear.
Sound throughout is excellent. S. Fleming

BERLIOZ: Symphonie Fantastique A
Cento Soli Orchestra of Paris under B
Louis Fourestier B

Berlioz

S fMF~ Omega Disc OSL-9

This work demands a conductor of enormous imagination and insight, as well
as a superbly flexible and virtuosic orchestra. Unfortunately, we have neither
here, and long passages sound like endless, dull sequences instead of the
inspired musical structures they really are. However, this is one of the most
difficult works, from every standpoint, in symphonic literature. The stereo is
solid, but the recording lacks resonance, and something less than a concert-
hall effect results. This fact also makes the orchestra sound smaller than it

really is. D. H. Miller
BRUCKNER: Symphony No. 8 A
Berlin Philharmonic under Herbert von A

Karajan A

Angel 35616 /35617

The massive and controversial 8th Symphony of Bruckner, which the composer
himself considered to be his finest, is given a performance of grandevr and
remarkable comprehension by von Karajan and the excellent Berlin Phil-
harmonic. The very helpful discussion of the composer and his work in the
accompanying leaflet suggests that Bruckner was a kind of musical descend-
ant of Schubert, and this lineage does seem apparent in the hearing. Great
depths and exalted heights have been found in the pages of the four lengthy

RATINGS OF CLASSICAL MUSIC

The following explanotion of the Record Ratings which
accampony the Record Reviews is given so thot you will
understand exactly the significance of the three letters which
appeor at the right of each review heading. A: Ovutstanding

COMPOSITION (Top Letter)
A: Ovutstanding
Indicates that the composition is one of the composer’s B:
best works, or thot it is outstonding in o porticular closs
of music. Assignment of this roting Is on unquolified [

ticvlar music.

Excellent

Satisfactory

recommendation.
B: important notice.
This rating is but slightly below the A ronk.
C: Worthy A: Ovtstanding Realism

February 1959

A composition which moy merit representation in o librory
of the composer's works, or in a collection of thot por-

PERFORMANCE (Middle Letter)

Indicotes a superb performonce. Assignment of this
rofing is on unqualified recommendation. [

A noteworthy performance, subject only to minor criticism.
A performonce not without flows, yet deserving public

RECORDING QUALITY (Bottom Letter)

Representing the highest present ottoinments in ocoustic
ond recording techniques.

Excellent Quality

Slightly belaw A roting becouse of minor foults In the
acoustics or recording, or because the noise is considered
somewhot abave the currently attainobl:
Accoptable Quality

Representing the current overage of the better LP
records.

Rt indicates o re-issve.

Important Note: Records which ore rated below C os to
the composition, ortist or orchestro, or recording quolity ore
not ordinorily reviewed here.

S EHF™ This symbol indicotes o stereo disc.
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Reviewers’

ORCHESTRAL MUSIC

BRUCKNER: Symphony No. 8 Angel
35616/35617

DELIBES: Cappélia (complete) S THF
London CSA-2201 2-12

DELIBES: Coppélia (complete) Mercury OL
2-105 2-12”

HAYDN: The Salomon Symphonies, Val. 1

Angel 35649

Archive ARC 3100

Christ cantat

All the compositions, performances, and recording techniques on the following discs have been given unqualified recemmendation
BRAHMS: Piano Concerto No. 2 in B flat

HANDEL: Four Concertos for Organ, Or-
chestra and Cantinvo, Op. 4 Decca

VOCAL MUSIC
BUXTEHUDE: Two sacred cantatas; two

REVIEWERS’ TRIPLE-A-RAVES IN THIS ISSUE

Operatic Arias by Verdi amd Bellini Capi-
tol-EMI G 7125

KEYBOARD
BACH: Goldberg Variations Capitol-EMI
GBR 7134 2-12"

MISCELLANY
Newport 1958: Mahalia Jackson Columbia

: S ta in D; Sdite

Capitol EMI GCR 7127 3-12”
RIMSKY-KORSAKOV: Svite from Le Coq
D'or
PROKOFIEV: Svite fram The Lave for
Three Oranges Capitol P 8445
STRAUSS: Don Quixote, Op. 35 Columbia

3575 D/LX 4-12”

Op. 1in B flat; Sonata Op. 2, No. 2in D
Decca Archive ARC 3103
MUSSORGSKY: Songs (complete) Angel

Richard Strauss Songs Angel 35600

Lucia di Lammermoor RCA

CL 1244

STAGE, SCREEN AND TV
| Want to Live United Artists UAL 4006

Waitzing Dawn Braadway Wamer Bros.
1218

POPULAR
The Very Thought af You Capitol W1084

Ella Fitzgerald Sings the Irving Berlin
Song Book Verve MGV-4019 2-12"

Judy In Love Capitol T 1036

OSA 1403 Sing Me a Swing Song Atlantic 1285

BACH: Piano Concerto No. 5 in F minor

Columbia ML 5298 tor LM-2262

ML 5292 OPERA
TCHAIKOVSKY: Nutcracker Suite DONIZETTI:
PROKOFIEV: Love for Three Oranges Victor LM-6055 2-12
Svite GIORDANO: Andrea Chénier S JiF
LIADOV: Eight Russian Folk Songs Angel London OSA-1303 3-12"
35594 GLUCK: Alceste S JHF™~ Lond
CONCERTOS 412"
BEETHOVEN: Piano Concerto No. 1 in C, MOZART: Le Nozze di Figaro S [N
Op. 15 London OSA 1402 4-12"

Leonie Rysanek: Operatic Arias RCA Vic-

JAZZ
New Bottle, Old Wine World Pacific 1244

Sonny Rollins and the Big Brass Metrojozz
E 1002

Interviews of Our Time Fanfasy 7001

movements, and many repeated hearings confirm the claim that this work
is a "titanic struggle, a mingled expri of int ecstasy and agony of
the spirit.” An album worth having and listening to many many times.

B. Gabriel

DEBUSSY: La Mer

RAVEL: Daphnis et Chioé Suite No. 2

Los Angeles Philharmonic Orchestra un-
der Erich Leinsdorf

S JMF~ Capitol SP-8395

L XD

What is lacking here is the luminous, breathless quality which makes this music
come shimmeringly to life. Leinsdorf's conception is just too heavy. One can-
not help comparing these versions with those by Ansermet, which are as
French as these are German. The results of this disc are disappointing in the
Ravel, and absolutely devastating in the Debussy, which actually sounds here
more like a work by Richard Strouss. Capitol's recording is a bit diffused as
to instrumental placement, but spreads out nicely. When the volume level is
high enough to hear soft passages, lovd ones will practically blast you out
of your chair. D. H. Miller

DEBUSSY: Printemps; Danse AtoB
TURINA: Danzas Fantasticas; La A
Procesion del Raco A
Royal Phitharmonia Orchestra under
Robert Irving
Capitol EM! G7130 Irving

The interesting work presented here is Debussy’s early symphonic svite,
Printemps. Written at the age of 24, the music is unmistakable Debussy from
the cpening note with its special orchestral color and poetic mood, fore-
shadowing the Faune and other great orchestral works to come. Danse is an
early piano piece of lesser interest, orchestrated by Ravel. Side Il of this
disc is devcted to the music of Turina, one of Spain’s lesser but by no means
negligible ccmposers of the nineteenth century. Irving conducts the music of
koth men with warmth and rhytkmic vitality. Excellent recording. C. McPhee
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DELIBES: Coppélia (complete)
L'Orchestre de la Suisse Romande
under Ernest Ansermet

S ZMF™ London CSA-2201 2-12"

>»>>

Delibes’ happy venture into the mysteries and magic theme that dominated
the ballet stage during the last half of the nineteenth ¢entury produced the
beguiling Coppélia. Ansermet’s infectious reading of it was a pleasure on
monaural discs. With the improved acoustics of sterea sound, it is a sheer
delight. A. Kaine

DELIBES: Coppélia (complete) A
Minneapolis Symphony under Antal A

Dorati A
Mercury OL 2-105 2-12

Coppélia, first produced at the Paris Opera in 1870, still retains its popularity
as a light comedy ballet of great musical charm and novelty of plot. Ballet
fans and music lovers alike will welcome this recording of the work in its
entirety. So often, in the suites arranged from stage works, many delightful
"scenes” and little episodes which link one episode to the next are left out,
to the great detriment of the musical continvity. | am thinking here especially
of the recent Stokowski recording of Petrouchka which offers only the high
spots. In Coppélia, Delibes is musically at his best in the workshop scene, with
its animoted automata and general Hoffmanesque atmosphere of bizarre
fantasy. Dorati gives an imaginative performance, especially in the delicate
and pianissimo passages of the second act. Recording excellent. C. McPhee

DVORAK: Symphonic Variatians, B-A
Op. 78 A-A
TCHAIKOVSKY: Variations on a A-A
Theme, from Suite No. 3 in G, Op.
55
The Philharmonia Orchestra under Sir
Malcolm Sargent

Capitol-EMI G-7131 Sargent

M-ji muuic al ﬂome
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Variation technique is quite often a disguise for a comp *s lack of crea-
tivity, but on the other hand, it can be the stimulus for a great dec! of irre-
sistible music. Tchaikovsky's variants on an engaging theme prove how much
better a composer he is outside the overplayed symphonies. The Dvordk
work has mare breadth than excitement, yet it deserves attention by our
conductors. This disc is a good addition to anyone’s record library, for the
performances are virtuosic, and the sound excellent. A. Cohn

GROFE: Grand Canyon Suite; Mis- A-B
sissippi Suite A-A
Eastman-Rochester Symphony Orches- A-A
tra under Howard Hanson _,
Mercury MG 50049

Considering the long lives, comparatively, of these "tone poems” (the "Grand
Canyon Suite” dates from 1929 and "Mississippi” from '24} there must be
some explanation for their popularity. Direct appeal is the mast simple.
Certainly the once striking orchestrations sound dated now, and originality
is not a salient factor; yet these pieces are appealing and musically interest-
ing in their way. The Mardi Gras mo t of “Mississippi Suvite” is still a
good melody. Hanson and his orchestra again do their usual fine job; Mer-
cury's engineers likewise. E. Jablonski

Hanson

HAYDN: The Salomon Symphonies, A
Vol. 1 A
The Royal Philharmonic Orchestra un- A

der Sir Thomas Beecham
Capitol EMI GCR 7127 3-12"

Haydn

What a wonderfully complete chapter in the story of symphonic development
are the twelve works which Haydn wrote for his London public! The six in this
set {B.&H. Nos. 93-98) are so full of joyous music, unexpected turns of thought
and twists of humor that this listener finished them with a sense of having
taken Haydn too much for granted, lately, There is nothing matter-of-course
about the occasional passages for solo instruments, accomplishing such differ-
ent purposes {witness the straightforward solo cello in the Trio of No. 95,
and the really uproarious intrusions of the solo violin in the finale of No. 98);
in fact, the scoring of all these works continually fills one with new pleasure
and admiration. The performances are just about perfect. Beecham does
not tear through the vivaces at breakneck pace, and as a result one's
thoughts remain on Haydn and not on the conductor’s speedometer. The
phrasing is eloquent, the accents just right, and the texture is clarity itself. In
short, a triumph for everyone concerned, including EM!'s engineers.

S. Fleming

A-B-B
C-B-B
AtoB

D'INDY: Symphony on a French
Mountain Air, Op. 25

FAURE: Fantasie, Op. 111

SAINT-SAENS: “Wedding Cake"”
(Valse-Caprice), Op. 76

Grant Johannesen, piano, with the Lon-
don Symphony under Sir Eugene
Goosens (D'Indy and Fauré) and
Lawrence Collingwood (Saint-Saéns}

Capitol EMI G-7132

While Johannesen plays with impressive fluency and assured control, the
rather unadventuresome performance of D'Indy’s Symphony oa a French
Mountain Air is one of understatement throughout, not beginning to equal the
vivid coloration and sweep of the Casadesus-Munch collaboration on Colum-
bia, and that by Maxim Shapiro and Monteux on Victor. Both of these, how-
ever, are sonically outdated {new ones are coming from both companies),
but they still represent the best standards in this work. The more lyric Fauré
Fantasie (of which this is now the only version in the LP catalogue} and Saint-
Saéns Valse-Caprice are more agreeably propounded. The reproduction is
acceptable, A. Kaine

RIMSKY-KORSAKOV: Suite from A-A
“Le Coq d'or” A-A

PROKOFIEV: Suite from “The Love A-A
for Three Oranges™

Pittsburgh Symphony Orchestra under
William Steinberg

Capitol P 8445

Steinberg

Rimsky-Korsakov's last opera, “Le Coq d'or”, is probably his finest stage
work, marked especially by its exotic lyricism and its super brilliant orchestral
texture. The suite unites four different episodes from the opera to form an
extended symphonic piece without breaks. Prokofiev, on the other hand,
arranges the suite from his own opera as a set of six separated pieces. It is
interesting to compare the orchestral procedures of the two composers.
Rimsky is highly original but always scientific in method; Prokofiev depends
greatly on bizarre and sensational effects. Both works are given dazzling
performances by the Pittsburgh Orchestra. C. McPhee

geéruary 1959

SIBELIUS: Symphony No. 2 in D A
The BBC Symphony Orchestra under B
Sir Malcolm Sargent [+

Capitol EMI G-7124 Sibelivs

Whether a fault of my review copy or of the original tape, this recording
almost tatally lacks bass, and Sargent’s admirable efforts are practically
wasted. If there is any warmth in Sir Malcolm's interpretation — and | suspect
there is — it is difficult to detect under the icy and over-brilliant sound.
Many feel that Ormandy's is supreme among the recorded versicns of this
work, but in concept, at least, Sargent's is as noble, if somewhat less tender.
Unfortunately, brass snarl bitterly, and strings cut like knives; not at all like
Capitol's usually rich and mellow recording textures. D. H. Miller

STRAUSS: Don Quixote, Op. 35 A
Lorne Monroe, cello; Harry Zaratzian, A
viola; the Philadelphia Orchestra A

under Eugene Ormandy
Columbia ML 5292

Ormandy

The classic concept of comedy fuses the clashing qualities of humor and
pathos, and Strauss manages this difficult blend masterfully in Dor Quixote,
probably his most eloquent orchestral work. Because of their long association
with the piece, Ormandy and the Philedelphia musicians show a rare empathy
for it, recreating the adventures and the visions of the bold knight with great
poetry and imagination. The solo parts are usually recorded by established
virtuosi (Feuermann and Lifschey, for instance, on an earlier version by the
Philadelphia), but Monroe and Zaratzian are in full command here. First-rate
sound. G. Cory

TCHAIKOVSKY: Nutcracker Suite A-A-A
PROKOFIEV: Love for Three A-A-A
Oranges Suite A-A-A
LIADOV: Eight Russian Folk Songs
Philharmonia Orchestra under Nicolai
Malko

Angel 35594 Malko

have always had a special fondness for Tchaikovsky's Nutcracker Suite,
with its delicate scoring, bright fantasy, and deftly miniature propeortions. The
performance here is utterly delightful for its lightness and transparency, above
all for the wonderful clarity of the solo work. Prokofiev's sasdonic and
mordantly scored Three Oranges suite is given a brilliantly exuberant read-
ing. Liadov achieves a wide variety of color in his setting of Russian folk
songs, at times employing unusual instrumental combinations such as piccolo,
tambourine and pizzicato strings or writing for divided cellos alone. All has
been recorded with fine realism. C. McPhee

TCHAIKOVSKY: The Sleeping A
Beauty c
The Philharmonia Orchestra under A -t

George Weldon

Angel 3579 B 2-12 Weldon

x> 4

Weldon's previous ballet recordings have revealed him to be an earth-bound
and pedestrian ballet conductor. This latest "substantially’' complete Sleeping
Beauty is no exception. Despite his service as principal conductor of the Royal
Ballet his reading nowhere recalls the elegance and beauty of the company’s
amazing performances. Exasperatingly, he misses the essence of this music
scene after scene, M ts of t and excit t are pale and bloodless,
and sections of ethereal delicacy are heavy and dull. This score demands a
much more imaginative approach to weave its spell. Mere competence is
fatal. G. L. Mayer

CONCERTOS

BACH: Brandenburg Concertos A
Various instrumental soloists, with the A-B
Schola Cantorum Basiliensis under B

August Weinzinger
Decca Archive ARC 3105/06

The 6 Brandenburg Concertas have been described as the peak of all pre-
Classical orchestral music — and with justification. Though they do not con-
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tain the most profound music Bach has written, their rhythmic vitality and
endless variety are cause for never-ceasing wonder. The performances under
consideration here are all very thoughtfully and carefully prepared. With
the exception of the Concerto No. 2, which contains much difficult, high-flying
passage work for flute and oboe, and which fares less happily than the
others in matters of precision and control, they are sturdily and satisfyingly
presented. The one drawback for this listener is the rather heavy and constant
rhythmic pulse, which tends to deaden the exhilaration of much of this won-
derful music. Greater recorded clarity in the strings than in the winds.

B. Gabriel

BEETHOVEN: Piono Concerto No. 1 A

in C, Op. 15 A
BACH: Piano Concerto No. 5 in F A

minor

Glenn Gould, piano; Columbia Sym-

phony Orchestra under Viadimir

Golschmann
Columbia ML 5298 Gould

Few pianists of our day can compare with Gould in his ability to infuse
familiar works with fresh spirit. So determinedly are his impeccable taste and
planistic prowess at the service of the music that only in retrospect does one
recall what it takes in keyboard command to convey the proper mood of
these two concertos. The scintillating piano tone emerges handsomely from
the recording and Golschmann proves a sympathetic collaborator; the
orchestra is most able. The Beethoven rivals Serkin's and the Bach, Fischer's
~— no more need be said. W. Stegman

BRAHMS: Piano Concerto No. 2in B A
flat A

Vliadimir Ashkenazy, piano; Berlin Op- A
era Orchestra under Leopold Ludwig

Angel 35649 Ashkenazy

Noteworthy here is the understanding by soloist and conductor that the
B Flat major is less a concerto than a symphony with piano obbligato; the
keyboard functioning as part of the orchestra. Grandeur and drama alter-
nate with warm lyricism, an interpretative challenge which is met with vir-
tuosity and conviction by Ashkenazy, Ludwig, and the fine orchestra. Never
do the dark harmonies sound turgid. The collaborators are appropriately
serious-minded but not unremittingly so. Well done indeed, and with credit
to the sound engineers. W. Stegman

HANDEL: Four Concertos for Organ,
Orchestra and Continuve, Op. 4
Edvard Miiller, organ; Schola Can-

torum Basiliensis under August Wen-
zinger
Decca Archive ARC 3100

>>>

Handel

A superb verslon of the first four concertos of the six that comprise the opus.
In its particular way this recording is @ monograph on what one should expect
in terms of type of instrument, performance, registration, and general musical
understanding of an organ composition. Balance of design, proper contrasts
and stylistic appropriateness are essential for Handel — all present in the
truthful performances available here. A. Cohn

CHAMBER MUSIC

KODALY: Sonata for Solo Ceilo, Op. A-B
8 A-A

DOHNANYI: Cello Concerto, Op. 12 A-A

Janos Starker, cello; Philharmonia Or- :
chestra under Walter Susskind (in the
Dohnényi)

Angel 35627 Starker

Though both Kodély and Dohnényi are still alive today, it is difficult to think
of them as contemporaries. Kodély's writing is filled with bold harmonic and
rhythmic inventiveness, while making extensive use of the rich folk material
jointly gathered with his fellow Hungarian Bela Barték. Dohnényi's output is
steeped in the German romantic tradition of the late nineteenth century with
strong French overtones. Though it could hardly have a finer presentation,
Dohnényi's Concerto is not one of the more interesting works to emerge from
this style of composition. The Kodély Sonata, which is alive with color and
bristles with excitement, is brilliantly set forth by Starker. Susskind does his

work ably, and the sonics are all that they should be. A. Kaine
The Cellist's Hour A-B
Pierre Fournier, cello; Gerald Moore, A
piano A
Angel 35599
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The cell> has wings in these varied interpretations by Foumnier. Thirteen short
works (many transcribed) by Bach, Chopin, Fauré, Gruimdos, Haydn, Kreis-
ler, and a half-dozen others, make up the substance jof the great French
cellist’s performances. All the attributes of fine cello playing are presenh
a comprehensive technique, discerning musicianship, appropriate style and
a fine-textured tone. What is especially outstanding, however, is the airy
lightness of tone which he can make this ponderous instrument produce. Such
numbers as the Kreisler La Gitana and the Rimsky-Korsakov Flight of the
Bumblebee and Hymn to the Sun profit immeasurably from such treatment.
Gerald Moore is an invaluable collaborator. B. Gabriel

VOCAL MUSIC |

BACH: Cantatas Nos. 152, 200, 158,
53 B
Hanni Mack, soprano; Hildegard Hen- A
necke, contralto; Walter Hauck and
Horst Giinter, baritones; Various in-
strumental groups and choruses un-
der Carl Gorvin and August Wen-
zinger
Decca Archive ARC 3104 Bach

To those who associate Bach's church music with large, rather sluggish
choruses, these solo cantatas will be something of a revekation. Their delicate
balances and rich instrumental colors are a delight, and ‘their endless formal
variety is a constant reminder of Bach's musical resourcefulness. As presented
here, however, they are rather disappointing, chiefly because of the undis-
tinguished work of the vocal soloists. This is a pity, since some of the instru-
mental solos (particularly in Cantata 152) are beautifully performed, and

there is a high degree of stylistic unity. Sound is good. J. Bowen
BUXTEHUDE: Two sacred cantatas: A

“Lavdate Dominum’ and “Schaffe A

in mir, Gott, ein rein Herz”; two A

Christmas cantatas: “Das Neuge-
borne Kindelein® and “In dulci
Jubilo™. Sonata in D; Svite Op. 1
in B flat; Sonata Op. 2,No. 2in D

Lisa Schwarzweller, soprano; various
instrumental soloists; instrumental en-
semble of the Archive Production;
Norddeutscher Singkreis under Gots-
fried Wolters

Decca Archive ARC 3103

The two Sonatas and the Suite are the first recorded examples of purely
instrumental writing by Bach's famous predecessor. These works are not only
beautiful but also musically edifying. Buxtehude's style is indeed notable
for its sad and grey undertones, contrasting sharply with the style of the
Italian violinistic school of the same period. This is especially true of the first
Sonata in D which is written entirely for low instruments, the viola da gamba
being the highest. With the vocal works recorded here we are on more
familiar ground. The two sacred cantatas have a kind of angelic quality
while the two Christmas cantatas are atmospheric and also naive in spirit.
The performances are almost perfect from every aspect, and so, for that
matter, is the sound. | A, Skulsky

MUSSORGSKY: Songs (complete)

Boris Christoff, bass; Alexandre Labin-
sky, piano; Orchestra National de
la Radiodiffusion Frangaise under
Georges Tzipine

Angel 3575 D/LX 4-12”

>>>

Christoff

Occasionally @ monumental recording assignment falls into the right hands.
Christoff's Mussorgsky recordings are a case in point. His natural affinity for
these songs, his understanding of their own inimitable idiom, his years of
exhaustive and creative study and his amazing vocai resources combined
with his impeccably controlled artistry make this a formidable accomplish-
ment. He commands an enormous variety of vocal color and an equally vast
dynamic range throughout this recital but he never overlogds any individual
song. Not all of the songs are great and the chronologicui order groups;"he
weak and experimental ones in lumps, but the standard js high enough to
warrant this completeness. The cycles, and such taxing songs as The Puppet-
show overshadow all weaknesses. Christoff himself provides the excellent
notes. G. L. Mayer

VICTORIA: Requiem Mass A

Choir of the Abbey of Mount Angel A-B
under Dom David Nicholson, O. S. B.; A
Portland Symphonic Choir under C.
Robert Zimmerman

R. C. A. Victor LM-2254

This is a lovely work at first hearing, and one that genergtes considerable
excitement as the lower voices weave a web of sound aroynd the plainsong
melody sung by the sopranos. It is difficult, without accesg to the score, to
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evaluate the performance. The polyphonic singing is very good indeed. There
Is excellent balance among voices, good intonation, and a generally ade-
quate tone that is somewhat pushed in climaxes. The Abbey choir, which
sings the plainchant that introduces each large section, is less successful
musically; one could wish from it a more pleasing tone and better pitch.

J. Bowen
Songs by Grieg and Strauss AtoB
Aase Nordmo Loevberg, soprano; Rob- B
. ert Levin, Gerald Moore, pianists A

Angel 35590

Aase Nordmo Loevberg, the Norwegian soprano scheduled to sing Elsa at
the Metropolitan this season, is a soprano of Rethberg rather than Flagstad
proportions. Apart from occasional hardness on top, it is a lovely bright instru-
ment, surely and easily produced and handled with skill and good taste.
The most striking feature of her voice is its great femininity and the surpris-
ingly effective manner in which she conveys warmth and tenderness — rare
in such a bright voice. Such songs as Du meines Herzens Kronelein benefit
from this but others, such as Cdcelie, suffer from reticence and even detach-
ment. The songs are all quite familiar ones. G. L. Mayer

Richard Strouss Songs A
Dietrich Fischer-Dieskau, baritone; Ger- A

ald Moore, piano A
Angel 35600 Fischer-Dieskau

It is apparent that the masterful Fischer-Dieskau has inherited the mantle of
the great Heinrich Schlusnus. Indeed, his voice is more beautiful in quality,
and the interpretive range he traverses even more extraordinary, revealing
all the glories of which the male voice is capable, and for which, after ali,
most German Lieder were originally written. Here he has recorded sixteen
of Strauss’ ioveliest songs; Traum Durch die Ddmmerung, Sténdchen, Morgen,
Die Nacht, Ruhe Meine Seele, Zueignung, are the most well known. He sings
them all supremely (surely his Margen is the most serenely beautiful per-
formance of this wondrous song yet recorded!), although he takes the Zueig-
nung at the customary moderato tempo, rather than the allegra finally de-
cided upon by Strauss. He shares the triumphs of this recital equally with the
matchless pianist, Gerald Moore. D. Crass

OPERA

BANFIELD: Lord Byron's Love Letter B

Astrid Varnay, Gertrude Ribla, Mario A te C
Carlin, Nicoletta Carruba; Academy B
Symphony Orchestra of Rome under
Nicola Rescigno

RCA Victor LM-2258

Banfield

The promise of a rhapsodic theatrical piece is soon belabored by excessive
emphasis on ftrivial passages of the text, thus weakening the dramatic
climaxes, and is somewhat dimmed by familiar echoes (Ravel, Strauss, Me-
notti). But there are moments of intensity and affecting simplicity. The libretto
by Tennessee Williams, again dealing with musty ladies of the Old South,
has undeniable charm. Victor's production of the album is slipshod, omitting,
for one thing, proper cast credits; | assume Miss Varnay sings The Old Woman
and Miss Ribla The Spinster, and they do their roles expertly. The other sup-
porting talents are competent. Good sound, but a few pre-echoes result
from overcrowding the grooves. G. Cory

DONIZETTI: Lucia di Lommermoor A
Roberta Peters, Jan Peerce, Philip A
Maero, Giorgio Tozzi and others; A
Orchestra and chorus of the Rome
Opera House under Erich Leinsdorf

RCA Victar LM-6055 2-12' Peters

It would be difficult to find a more beautifully sung Lucia than Peters offers
here. Her performance is one of unerring intonation and radiant tone, Her
characterization of the hapless heroine is not as strongly etched as Callas’,
nor so forcefully dramatic, but it is nonetheless an entirely valid one. Peerce
presents as convincing and powerfully sung an Edgardo as one could wish,
but his voice has lost some of the color of old. Maero and Tozzi as Enrico and
Raimondo respectively, communicate their richly sung parts with high effec-
tiveness. The excisions, arrangements and curtailments are all intelligently
conceived. Leinsdorf's command is total. His keen dramatic flair keeps things
moving along tautly and at a crisp pace with sharp attention to dramatic
verity. The reproduction is sensitively balanced and brightly clear. A. Kaine

3eéruary 1959

GIORDANO: Andrea Chénier

Mario Del Monaco, Renata Tebaldi,
Ettore Bastianini, Fernando Corena
and others

Orchestra and chorus of L'Accademia
di Santa Cecilia under the direc-
tion of Gianandrea Gavazzeni

S DMF London OSA-1303 3-12" Del Monaco

>>»

This disc is in every way exemplary. For Tebaldi, whose capacities as a sing-
ing actress have grown tremendously, the improvement over her previous
recorded characterization of this role (Maddalena) on Cetra is immeasurable.
With few exceptions, Del Monaco has learned to make dramatic points
without shouting. His projection of the title role suffers no loss of fervidness as
a result, and gains considerably in sensitivity. Bastianini contributes an ex-
traordinarily effective portrayal of Gérard, the footman who turns revolu-
tionary. Fernando Corena is also excellent as Mathieu. The supporting cast is
of uniformly high caliber. Conductor Gavazzeni molds the entirety into a
presentation of vital dramatic conviction in which the orchestral elements are
given their full say. A memorable performance! A. Kaine

GLUCK: Alceste

Kirsten Flagstad, Raou! Jobin, Alex-
ander Young, Marion Lowe, Thomas
Hemsley, Joan Clark; Geraint Jones
Orchestra and Singers under Geraint
Jones

S IMF™ London OSA 1403 4-12"

> >

Flagstad

The present stereophonic version of this superbly sung opera greatly en-
hances the sound (which was already quite outstanding in the monavural set),
and reminds us once again that Alceste is one of Flagstad's best and most
favored roles. "Alceste” is not what | would call an active opera. It is static
and imposing in its classic greatness. What stereophonic sound affords us
here is not movement so much as spaciousness and depth to an extraordinary
degree. The engineers have created most realistically the effect of diversified
distance from the viewpoint of singers and chorus. All in all, a recording not
to be missed. A. Skulsky

MOZART: Don Giovanni

Lisa Della Casa, Suzanne Danco, Hilde
Gueden, Anton Dermota, Cesare
Siepi and others; the Vienna State
Opera Chorus and the Vienna Phil-
harmonic Orchestra under Joseph
Krips

S FF~ London OSA 1401 4-12"

oo P

Della Casa

If this performance had more dramatic focus, it would be excellent indeed.
As it is, however, most of these singers respond to the situations Mozart
wrote for them correctly but unconvincingly. Perhaps this lack of focus stems
from the need for a more sharply-defined reading of the title role; for with-
out a commanding dramatic personality as the Don, the opera becomes
decentralized. The stereo sound here shows something of what it can do to
give the illusion of stage depth and direction, but there are many scenes
that would profit from a still greater muiti-dimensional effect. J. Bowen

MOZART: Le Nozze di Figaro

Cesare Siepi, Hilde Gueden, Lisa Della
Casa, Alfred Poell and others with
the Vienna State Opera Chorus and
the Vienna Phitharmonic Orchestra
under Erich Kleiber

S SHF™ London OSA 1402 4-12” Siepi

>>>

When this recording was released in its monavural version, most critics agreed
that it was one of the three or four greatest operatic performances of recent
years. This stereo version is nothing short of overwhelming. What other
orchestra can realize the delicacy, warmth and tendernéss of Mozart's
music as can the Vienna Philharmonic? All voices are excellent, but special
honors must go to the golden, flute-like tones of Hilde Gueden, who can move
a listener almost to tears with the simple turn of a phrase. Siepi is rich, res-
onant and wonderfully flexible, with expertly controlled high tones of a
velvety quality almost unheard of in basses of the profundo category. Ex-
cept for the fact that singers are occasionally ambiguously placed in space,
and some high tones are slightly edgy, London's recording is exemplary,
with the spread-out effect being especially complimentary to this gem of the
operatic repertoire. D. H. Miller

PONCHIELL!: Lo Gioconda [
Zinka Milanov, Giuseppe di Stefano, A te C
Leonard Warren, Rosalind Elias, A

Belen Amparan, Plinio Clabassi and
others with the Orchestra and Cho-
rus of the Accademia di Santa Ce-
cilia, Rome, under Fernando Previtali

RCA Victor LM-6139 3-12" Milanov
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The success of "La Gioconda" depends, precariously, upon the ability of a
half-dozen opulent singers to show off their best points despite the fact that
Panchielli has given them every opportunity for revealing their weaknesses.
This cast meets the challenge with the inevitable variable results. Had Previtali
not allowed the singers quite so much freedom the results might have been
better. Warren rates top honors. After a somewhat tentative beginning he
hits his stride and is consistently first-rate. Milanov's performance is character-
istic, and so long as the pace is slow and the vocal line grateful she sings
beavtifully but as soon as the pace quickens she becomes awkward and in-
effective. Di Stefano does some atrocious things, indulging in the worst
possible “tenorizing™. Elias is stylistically weak but vocally strong, Amparan
often wants additional support, and Clabassi is hopelessly inadequate. Un-

even and often unmusica! but never dull. G. L. Mayer
PUCCINI: Tosca A
Antonietta Stella, Gianni Poggi, Giv- Bto C

seppe Taddei and others; Chorus C

and Orchestra of the Teatro di San
Carlo di Napoli under Tullio Serafin
Columbia M2L 402 2-12"

With the exception of “The Girl of the Golden West", "Tosca" is the most
perilous of all Puccini's operas to recreate convincingly. Without a prima
donna capable of flashing exactly the right passion, fire and fear, and a tenor
able to appear ardent, romantically detached, and youthfully fanatic
practically at one and the same time, the opera’s stagy and antiquated
melodramatics are always unhappily exposed. The two principals involved
in this recording seem to lack these qualities almost totally. From Madame
Stella's listless entrance on, her voice is cold, veiled and distant, and the
engineering distorts many of her top notes and exaggerates her vibrato.
Mr. Poggi is also in indifferent, almost hoarse, voice; and his delivery of much
of the fessiturg is just approximate. Taddei's Scarpia strikes a dramatic
spark for a moment but is soon bogged down by Serafin’s lugubrious tempi.
The last act which must be delivered with an all but impossible blend of
tenderness, frenzy, and hysterical humor falls apart completely. The sup-
posedly mock execution is played “straight” and with the placidity that has
pervaded the entire performance. Allin all, a great disappointment. D. Cross

Leonie Rysanek: Operatic Arias A
Orchestra under Arturo Basile A
RCA Victor LM-2262 A

Rysanek

Rysanek’s voice is unique from several aspects. It is not particularly beautiful
in quality, but it can be immensely moving. It lacks the fire and focus of so-
called "ltalian production” {she is Austrian), but it can be intense and pow-
erful as well as veiled and mysterious. Her technique is uneven and she has no
“chest tone” at all (so necessary in ltalian opera, contrary to the school of
teaching that frowns upon it as a vocal vulgarity}, but her musical and dra-
matic resources somehow triumph over all adversities. In this collection of
operatic soprano showpieces she is especially impressive in Ritorna Vincitor
and O Patria Mio from "Aida"”, "Turandot’s In Questa Reggia, and the Willow
Song and Ave Maria from "Otello.” In short, Rysanek requires a little listening
to, but is well worth the extra attention. An ltalian orchestra is admirably

conducted by Arturo Basile, and the sound is excelilent. D. Cross
Operatic arias by Verdi and Bellini A
Boris Christoff, bass; Orchestra and A

Chorus of the Opera House, Rome, A

under Vittorio Gui
Capitol-EMI G-7125

Christoff's striking dramatic ability and his sonorous bass voice have made
his interpretations of such roles as Boris well-known here. Less familiar but no
less excellent is his way with the ltalian repertory. He can project both majesty
and misery without sacrificing the nobility and poise of the Verdi and Bellini
melodic lines. Indeed, many Italian singers could well emulate his stylistic
assurance in this repertory. There is nothing spectacular in this recital of
arias from “La Forza del Destino”’, "Nabucco”, "Simon Boccanegra”, "Norma"
and "La Sonnambula”, but its excellence and sincerity will give lasting
pleasure., G. L. Mayer

KEYBOARD MUSIC

BACH: Goldberg Variations A
Rosalyn Tureck, piano A
Capitol-EMI GBR 7134 2-12°° A

Tureck

A satisfactory presentation of this great work requires an artist of both tech-
nical mastery and rare musical understanding. Such an artist is Rosalyn
Tureck, and this (her second recording of the Variations) is indeed an achieve-
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ment of the highest order. Miss Tureck, while performing on a modern grand
piano, succeeds in recreating the spirit of Bach’s own time. All the elements
of this music—phrasing, rhythmic pulse and timing, tonal color, the problems
of ornamentation—are handled with impeccable musicianship. She plays
all the repeats, but it is evident that she does not consider them as mere
formalisms; instead, they appear in this case as structural necessities. The
total impact of this recording is one of both repose ond timeless beauty.
Sound is very satisfactory indeed. A. Skulsky

CHOPIN: Sonata No. 2 in B flat mi- A-C
nor, Op. 35 A-A

SHOSTAKOVITCH: Preludes and A-A
Fugves Op. 87: No. 24 in D minor,
No.1in C,No.5in D

Emil Gilels, piano

Angel 35308 Gilels

The Chopin is an unforgettabie performance—a probing, dynamic communi-
cation of a work so often merely gently scanned. Gilels is a master of piano
sound and the Angel disc has caught each and every nuance of this superb
artist. In this day of publicized dogmatism one may well overlook the proven
artist for the young over-advertised virtvoso. Listening to this record can well
set the record {no pun intended) straight. As for the Preludes and Fugues—
brilliantly played, but Shostakovitch's idea of contrapuntalism leaves this

reviewer cold. A. Cohn
MOZART: Sonota for Piano Dvetin Ato B
F, K.497; Andante with Five Vari- Cc
ations for Piano Duet in G, K.501; A
Adagio and Allegro in F minor,
K. 594
Lilly Berger and Fritz Neumeyer, pianos
Decca Archive ARC 3101 Mozart

Despite the graphic reproduction of Mozart's music made possible by vtilizing
a "Mozart” piano {circa 1780, restored in 1934), the rewards of this release
are minimal. Authenticity is important, but it can restrict aural delight.
Mozart's piano is neither fish nor fowl for present-day listening appetites;
the modern piano provides sustenance without harm to the Mozartian menu.
The performances are styled in a cold, detached manner that makes this
great composer sound academic. And if authenticity is the sole point of view,

why then offer a transcription of a work for mechanical organ? A. Cohn
The First International Congress of A-C
Organists, Vol. IV B-C

Ralph Downes, Gordon Jeffery, Francis A-C
Jackson, organists; The Harvey Phil-
lips Orchestra under Geoffrey
Waddington

Mirrosonic DRE 1008

A documentary product, of interest mainly to organists, but with valves
for anyone who takes the time to dig through the eighteen works that range
from Byrd, Gibbons, and Tomkins to Leo Sowerby and Malcolm Williamson.
The opportunity of hearing different organs is not the least valve of the set
of six albums that comprise the recorded record of the Congress. But what
skill an organist must have in regard to registrationl The ¢ontemporary works
fail to obtain their fullest effect because of lack of colbpration. Two of the
Mozart and one of the Handel works for organ and strings are fairly pro-
duced, but here again the greyness that pervades the music is annoying.

A. Cohn
Paraphrases, Transcriptions and Im- B-C
provisations A-C
Georgy Cziffra, piano A-A
Angel 35610

Cziffra possesses a million dollar piano technique—and he doesn’t let you
forget it for an instant. In all likelihood there are moré notes per record
revolution on this disc than on any other piano recording extant. Runs,
arpeggios, passages in thirds, octaves and chords swirl énd cascade about
in unending profusion at jet-propelled speeds in Cziffra’s own arrangements
of favorites by Rimsky-Korsakov, Brahms, Rossini, Strau}s and others.)Yet,
the remarkable digital display adds up to no more than that, for there is
little charm, rhythmic bounce or even b.illiance in the playing, and all the
fancy decorations fail to compensate. B. Gabriel

MISCELLANY

Dances of the Moiseyev and
Beryozka Companies
Monitor MF 311

> w
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The release date of this tuneful new recording coincided almost exactly with
the start of the Beryozka Folk Dancers’ American tour this past November, and
the disc will serve admirably as a souvenir of their program, as well as that
of the Moiseyev company. The album contains a half dozen of the lilting
Moiseyev dances, including the famous Partisans number, and seventeen of
the charming Beryozka pieces, the best known of which is the Reel which
gave the troupe its name {and, incidentally, Tchaikovsky a theme for his
Fourth Symphony). All are expertly played by musicians of the respective
ensembles, and the only fault of the disc is the lack of variety in the tonal
coloring—all the selections, excepting two which utilize a balalaika, have
been arranged for accordion quartet. R. Sherman

The Fanny Brice Story A | § )
Kaye Ballard A B —
MGM E 3704 B /%

Incongruity is still the mother of laughter. The sight of Fanny Brice as an
Indian must have been shatteringly funny, when accompanied by the accent
she made famous. The great personality which made audiences cheer fab-
vlous Fanny, and cry with her, too, should stand Kaye Ballard in equally good
stead. These older-than-Springtime eyes remember little of Miss Brice other
than the monster, Snooks, and her brief appearance in the film, “The Great
Ziegfeld,” but a badly damaged record of "Mrs. Cohen at the Beach” is still
close at hand. Similar records must have been made available to Miss Bal-
lard, for her timing, vocal inflection, and that Second Avenue accent add up
to a near perfect illusion . . . a fine comic talent, evoking the likeness of a
great comedy star with a few deft comic strokes. Perhaps it's not so incon-
gruous after all. S. Dobbins

Gospe! Concert Bto C
Clara Ward B
Dot DLP 3138 B

N
The walls of Town Hall must have all but tumbled when Clara Ward and her
ensemble took over for this on-the-spot recording, which builds in excitement
by its rhythmic insistence and sheer exuberance; indeed, instrumental inter-
ludes give it the abandon of a jam session. However, a simultaneous release’of
Mahalia Jackson's Newport appearance and duplication of some of the
songs in each album (Didn't It Rain, Joshua Fit the Baitle of Jericho) invite
comparison, and while Miss Ward sings her material {some of it her own)
feelingly, she does not match, even with fuller support, the moving sincerity of
Mahalia. Vibrant sound. G. Cory

Music of the African Arab, Vol. i}

Mohammed Ei-8akkar and his Oriental
Ensemble

Audio Fidelity AFLP 1858

According to the effusive liner nates, the music in this album should conjure
up visions of “voluptuous dancing girls whose lithe bodies twist and turn like
writhing serpents about to strike"”, not to mentian “secluded harems where
luscious fruits are constant reminders of fertility”! | must confess though, even
at the risk of being a wet blanket, that about all it conjured up for me were
visions of those smoky, Casbah cafe scenes in grade-B spy movies. Assuredly
the music has a relentless drive, and the chanting voices and frenzied rhythmic
accompaniments maintain a fever pitch of excitement from beginning to end,
but I find it all a little too contrived for comfort. Good sound, although Audio
Fidelity has done better. R. Sherman

¥

Newport 1958 A

Mahalia Jackson with Trio A 4
Columbia, CL 1244 A \
Jackson =

Columbia has captured the full glory of a “Gospel Sing” Mahalia Jackson
gave in the rain on a July midnight at the Newport Jazz Festival. Before a
drenched and sometimes obstreperous audience, she sang like a lyric colos-
sus, and it is overwhelming to hear. Her unidentified accompanists—Ham-
mond organ, bass, and pure tabernacle piano with its unvarying arpeggios
in the dominant key—are swept along, too, with this great artist's dedication
to her music. After many hearings, | am still moved almost to tears by her
quiet yet fervently transcendental renditions of My God Is Real and His Eye

3eéruam/ I 959

Is on the Sparrow. The album is ornamented with an arresting portrait of the
singer by Bob Parker, and the sound, considering the handicaps of recording
under such conditions, is remarkable for its presence. One of the truly
monumental records of our time. D. Cross

Terribly Sophisticated Songs: A Col-
lection of Unpopular Songs For
Popular People

Original Compositions by Irving Taylor

Vocalists and Orchestra conducted by
Henry Mancini

Warner Bros. B 1210

Dressed up to kill, with elaborate sound effects and orchestrations possible
only in Hollywood, these expertly sung ditties turn out to be embarrassingly
amateurish efforts, for at least one listener. The music seems trivial, banal
and derivative, and the lyrics, with an attempt at off-beat satire, just miss
fire. Possibly the superior presentation of these trifles, and the very hi-fi
sound achieved may be sufficient to give pleasure to some. 8. Gabriel

>>ron

FOLK

Die Engelkinder from Tyrol B
Vox VX 25.650 A
A

The Engels—mother, father, and seven children—are quite reminiscent of
another celebrated musical family from Austria, the Trapp Family Singers.
Hailing from a little mountain village near Innsbruck, the Engelkinder sing,
dance, and between them play a bewildering assortment of some one hundred
and twenty folk and native instruments with an assurance and polish that must
be the envy of many a professional adult ensemble. The program on this disc
consists of nine Austrian folk melodies and as many Christmas songs, all in
sophisticated but pleasantly unpretentious arrangements. The overall effect
of the children's delicate voices and the quaint-sounding instruments is most
beguiling, and the fine performances are complemented by crisp, well-
balanced sound. R. Sherman

Jewish Folk Songs from Russia
Emil Horowitz
Monitor MF 309

Of this, the first LP recording of Yiddish songs made in Russia, Emil Horowitz
is heard in sympathetic performances, most of which do not, however, convey
fully the essential warmth and intimacy of the ballads. Mr. Horowitz, singing
with piano accompaniment, takes basically a concert approach to these songs
{and to be sure, such artists as Jan Peerce have shown that such an approach
can be a valid and musically satisfying one), but his voice lacks the flexibility
and intensity to make his interpretations entirely convincing. The disc also
includes two nostalgic songs pleasantly performed by Anna Guzik. R. Sherman

Jungle Mating Rhythms
Chaino
Verve MGV-2104

>>n

A most unusual album, this, with a dynamic musician identified only as
"Chaino” presenting an exciting percussion recital on all sorts of instruments,
ranging from African bongos to Trinidadian steel drums. Chaino and his
colleagues dish up a wide variety of primitive chants and rhythms, mostly of
African origin, and intersperse them with occasional singing as well as sundry
moans, grunts, laughs, sighs, and a few blood-curdling screams. | can’t vouch
for the authenticity of all this, but it's well done, and audiophiles will revel in
the clarity and brilliance of the sound repraduction. R. Sherman

Songs and Dances of the Ukraine,
Vol. 2
tvan Kozlovsky, Boris Hmirya,
the Bandura Players, others
Monitor MF 308

Another entry in Monitor's rapidly expanding catalsgue of music from Eastern
Europe, this collection of Ukrainian songs ranks as one of the most appealing
in the entire series. As was the case with Volume | {MF 3)1), variety is the
keynote, with many top-nastch soldists and ensembies contributing to a stimu-
lating and always enjoyable program. The fourteen numbers (half of which
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are traditional songs, the rest contemporary cc itions in folk style) have a
warmth and charm which is often irresistible, and the quality of the sound
reproduction is quite good, The only drawback to complete appreciation of
this delightful music is the unforgivable absence of any explanatory notes
or transiations. R. Sherman

STAGE, SCREEN, AND TV

After Theatre at The Little Club B
Kurt Maier, pianist, and Rhythm B
Decca DL 8699 A

It is not through any complexity or novelty of arrangement, or by astonish-
ing command of technique that Kurt Maier beguiles the listener. It is by a
sophisticated, pleasant style, aided by a fresh and infectious rhythm that
his piano versions of favorite tunes from "Kiss Me Kate”, "South Pacific”,
“Silk Stockings”, "My Fair Lady”" and other Broadway musicals are made
attractive. When one's attention is otherwise occupied, such playing can
make a very pleasing background; on the other hand, should one wish to
fisten intently, there is also much to interest and intrigue. B. Gabriel

Broadway Cavalcade A
Fred Waring and his Pennsylvanians B
Capitol WBO 1079 2-12 A

Waring

Here are rather non-idiomatic presentations (orchestra, chorus, soloists) of
some fifty years of Broadway song, twenty-nine of them by as many com-
posers. These latter include the expected representatives: Herbert, Berlin,
Kern, Gershwin, Porter, Rodgers, etc., and some of the lesser known or neg-
lected—Fritz Kreisler, George M. Cohan, Harry Tierney, Herman Hupfield—
as well as members of the younger generation, Hugh Martin and Ralph Blane,
Leonard Bemstein, Adler and Ross et al. A well conceived set, but also char-
acteristically overarranged in the Waring manner. There are excellent solo-
ists, among them Chuck Nelson, Jane Wilson, Patti Beems, Joe Maine, Gordon
Goodman, Eleanor Forgione, Frank Davis, Leonard Kranedonk, and Joanne
Wheatley. Good songs, good singers, but ponderous handling. For Waring
fans more than show tune fanciers. E. Jablonski

Damn Yankees C

Gwen Verdon, Tab Hunter, Ray Wal- Bto C
ston, and other artists of the original B
soundtrack recording; orchestra

and chorus under Ray Heindorf
RCA Victor LOC-1047 Verdon

After "Pajama Game” Adler and Ross repeated the successful formula of
combining a sure-fire commercial subject with an obvious and superficial
score in "Damn Yankees", This is not show-music as we’ve come to know it,
but the intrusion of Tin Pan Alley hack-work upon a venerable tradition.
Musical characterization is slight, and integration of material within the story-
line is meager. The result is ordinary, t , and as wanting as the empty
chair lamented by Shannon Bolin in a ballad {by Adler) interpolated into this
film version. Broadway cast members (except for Tab Hunter) are heard—
all are noble in their efforts to sell their numbers, although none has what one

might call a voice. Even the sound tends to be raucous, G. Cory
FANTASIA: Toccata and Fugue in D A
minor (Bach); Nutcracker Suite -—

(Tchaikovsky); Sorcerer's Ap- —
prentice (Dukas); Rite of Spring
(Stravinsky); Pastoral Symphony
(Beethoven); Dance of the Hours
(Ponchielli); Night on Bald Moun-
tain (Mussorgsky); Ave Maria
(Schubert)

Philadelphia Orchestra under Leopold
Stokowski

Disneyland Stereophonic WDX-101,
3.12”

Stokowski

As an historic document, this is a priceless recording. The engineers have
condensed the original nine-channel film recording into two channels — a
difficult task, considering the sonic limitations involved. Stereo? Well, I'm
not so sure — placement of instruments is non-existant, but considerable
depth is evident. Naturally, we can’t expect a hi-fi recording, but the sound
is surprisingly good considering its vintage (193B1). Except for the fact that
the softs are very soft, and the louds are world-shaking, the sound is quite
comfortable. The selections are arranged, cut, twisted and souped up to fit
the cartoon sequences which they accompanied: no musician would take
these "interpretations” very seriously, from a strictly musical standpoint.
Even Stokowski himself, in later recorded versions of this music, did not sub-
scribe to the over-emotional excesses induiged in here. But it's a tremendous
experience to hear the Philadelphia Orchestra in its heyday, whatever the
sonic and interpretive conditions may be. D. H. Miller
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| Want to Live A

Gerry Mulligan A

United Artists UAL 4006 A J
Mulligan |

One of the high spots of this generally fascinating tand terrifying) motion
picture is the musical background, which includes the performances heard
here played by a small jazz combo (Gerry Mulligan, baritone; Art Farmer,
trumpet; Bud Shank, alto sax and flute; Frank Rosolino, trombone; Pete Jolly,
piano; Shelly Manne, drums; Red Mitchell, bass) and some large orchestra
jazz scoring skillfully devised by Johnny Mandel. The latter is also available
on UAL 4005, which is also recommended as one of the best movie sound
track LP's to date. Though devised in the main to sustain and underline the
various moods of the story, everything played has its own validity as first
class modern jazz. L. Feather

SEELEoUNDY?
o2 bl

Spellbound

Ray Heindorf conducting studio
orchestra

Warner Bros. 1213

>Prow

The film score was composed by Miklos Rozsa, and it proved a most effec-
tive one—in the theater. it runs the gamut from syrupy tenderness to sound
and fury, not to mention the eerie effects of the theremin at the proper
dramatic moment. Your wanting this record will depead upon your general
attitude toward film music (“Spellbound” starred Ingrid Bergman and Greg-
ory Peck, if that will help). E. Jablonski

1 Wallzing Down
k\.l..'ldﬂ'l\".

Waltzing Down Broadway A
Warren Barker and Orchestra A
Warner Bros. 1218 A

A tasteful and tastefully presented collection of waltzes from current and
recent Broadway musicals. There is a remarkable lack of mood music
schmaltz in this album, the orchestra under Mr. Barker’s direction playing im-
peccably and with sound musi icianship. The ¢ s fepresented are Fred-
erick Loewe (Show Me and Come to Me, Bend to Me), Richard Rodgers (Oh
What a Beautiful Moming and A Wonderful Guy), Cole Porter {Wunderbar
and Allez Vous En), Irving Berlin (Let's Take an Old Fashioned Walk and The
Girl That | Marry) and other tuneful melodies from Burton Lane (When I'm
Not Near the Girl I Love), and Jule Styne (Just a Kiss Apart), etc. No off the
beaten three-quarter time path here, but what is here, is excellently pre-
senfed. E. Jablonski

POPULAR

The Very Thought of You A
Nat "King" Cole A
Capitol W1084 A

le

Descriptions of Nat Cole's vocal performances have exhausted the lexicons—
and with good reason, for his way with a melody and lyric line is well known.
The twelve songs in this album are not all as familiar as the title song. This
Is All | Ask is sung to a little girl, and gives the listensr a chance to hear
the Cole touch with a new tune before familiarity duiis the senses info svo-
mission. From the popular catalogue the "King” offers, But Beautiful, Paradise,
and The More | See You. Gordon Jenkins and his fine orchestra provide the
backing for this set, and they're among his best. S. Dobbins

The King Plays Some Aces A-B
Xavier Cugat and his Orchestra A
Victor LPM 1882 A

Cugat

~/Ji-.?i mu.u'c al ﬂome
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The market for Latin music continues to be infinite and expanding. Dancers,
singers, and musicians all rush to build their fortunes on a solid foundation
of maracas, bongo drums, and romantically inclined listeners. One reason for
this phenomenon of the mambo, cha-cha-cha, and other exponents of the
thrown hip and slipped disc is the personal success of Seflor Cugat. He is not
alone, but his peculiar brand of music and Spanish charm has become a
household word . . . whether the house contains a ballroom or not. The Latin
beat generation has shown its interest in such favorites os Green Eyes, Carioca,
and two White Russian visitors from Tchaikovsky's Nutcracker. It appears
likely that this exotic form of rhythmic expression will always be with us, so we
might as well have the best, even if we only listen. S. Dobbins

Dancing with the Smart Set A
Meyer Dovis ond his Orchestra B
RCA Victor LPM-1756 A

This album is for the dancing older generation—those who still respond to
what was once called a “peppy"” beat. The Davis approach hasn't changed
much in years, and while his arrangements have a sewing-mochine quality, the
beat is there and is most certainly danceable. The orchestra is somewhat
larger than the standard “potted paim” band. The selections come from the
cream of Broadway and Tin Pan Alley, with o side excursion into ruralities
with Turkey in the Straw, Dixie, Camptown Races, etc. The rest mostly come
from the catalogues of the Gershwins, Porter, Rodgers and Hart, Lerner and
Loewe, and Kern. Hordly interpretations for the ages, but fine for a night's
dancing—which was the primary intention, E. Jablonski

Ella Fitzgerald Sings the irving A
Berlin Song Book A
Ella Fitzgerald with Paul Weston and A

his Orchestra
Verve MG V-4019 2-12”

Fitzgerald s

A superior selection of Berliniano, adroitly bolancing the oft performed
and the not so well-known songs written by the composer over nearly a
half century. Miss Fitzgerald sings these songs beautifully—with clear pro-
jection of the lyrics, faultless phrosing, haunting intonation, and an incredible
sense of pitch; in short, quite perfectly. She seems unable to do wrong: any
other vocalist doing what she often does (note-bending, scat-singing) would
prompt me to reach for my deadliest invective, but not Miss Fitzgerald. She
hos fine materiol to work with, too, in the more than thirty songs included. |
am especially grateful for the inclusion of my long time favorite Now [ Can
Be Told, as well as other lesser known songs, the wonderful Get Thee Behind
Me Satan, the touching How About Me?, and so on, including You're Laughing
at Me, I've Got My Love to Keep Me Warm, Change Partners, Let's Face the
Music and Dance, as well as the Berlin staples, Alexander's Ragtime Band,
Russian Lullaby, The Song Is Ended, etc. Paul Weston furnishes generally im-
aginative accompaniment. E. Jablonski

Judy in Love A
Judy Garland A
Capitol T 1036 A

Garland

This reviewer has a strong urge to send this album to a colleague—any col-
league, who might listen to this great performer and not be prejudiced in her
favor. Perhaps then we'd be able to get an unbiased opinion of the contents
within. Several of the bands are certainly not in "good voice"—the Garland
voice is occasionally hoarse when it once was merely husky. (I would not have
allowed Capitol to release Zingl Went the Strings of My Heort under any
circumstances.) However, it is Judy Garland all the woy—! Concentrate on
You, Do | Love You, and Day In—Day Out, eleven reasons for my inability to
resist the appeal of her songs and her ability to "get in there and sing". If
idolatry is blind, it may also be a bit deaf, where Judy is concerned. (Note to
editor: don't you touch those ratings, either.) S. Dobbins

Jackie Gleason Presents Rebound A
Orchestra conducted by Jackie Gleason C
Capitol W 1075 A

Gleason

It says here that Mr. Gleason conducts the orchestra in this, his fourteenth
album of the some sort of thing. Possibly. Who's to argue—and who's to
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care? The entire production is done with careful attention to sleep enduce-
ment and musical non-thinking. Not that | deny anyone the right to fall asleep
to music, nor is listening necessarily to be always considered an intellectually
stimulating exercise, but—to quote, in part, the liner notes—"the sheer mood”
of these albums is too sheer and too moody for one man's stomach. And it
seems to me thot some excellent tunes suffer along the woy, e.g., the distinc-
tion of so fine a song as DeSylva-Brown-Henderson's Without Love is com-
pletely lost in the slush. E. Jablonski

Ira lropstripgs Plays: 'l

Music for People with $3.98 A-B
Ira Ironstrings A-B
Warner Bros, 1204 A

The brothers Warner, in an all-out effort to continue their beach-head on the
sands (shifting) of the record industry, have produced this frankly reminiscent
musical "inextravaganza” of what | would describe as a talented street cor-
ner saloon group of the 20's. Recorded, it is noted, with the aid of a million
dollars worth of hi-fi equipment, Mr. Ironstrings (I wish it were his real name,
but it ain't) offers banjos, drums, trumpets, and a Dixielond orientation for
such oldies as San, Bye Bye Blues, Angry, and Carolina in the Morning. (Out of
Dixieland, by Minstrel Days.) It's all good cleon fun, and | wish | could handle
o banjo like that. S. Dobbins

Sing Me a Swing Song A
Bobby Short with orchestra under A

Phil Moore A
Atlantic 1285 Short

Bobby Short has a wonderful affinity for off-beat songs which he sings and
plays with originality, spirit and great good kumor. In his latest album he has con-
centrated mainly on rhythmic songs backed by jazz musicians, including such
neglected Cole Porter items as It's Bad For Me, From Now On, For No Rhyme
Or Reason, and Ace in the Hole. There is, too, a rare Rodgers and Hart: How
Can You Forgef?, a couple of Duke Ellingtons, and a fine Willard Robison-Jo
Trent song, Wake Up, Chillun, Wake Up. For the information of all concerned,
the delightful spoof, Lydia, the Tattooed Lady was written by E. Y. Harburg
and Harold Arlen and not by Mikios Rozsa as noted on the label and in the
liner notes. {Rozsa did write background music for a film called "Lydia"—!
think—wherein the confusion was compounded.) E. Jablonski

Politely! AtoB

Keely Smith with Billy May_and his A
Orchestra A

Capitol T 1073 Smith (.

)

This kid can sing! This may have been obvious to others, but it is a fact | was
unaware of till | heard this album. Miss Smith has a warmth and richness, a
wonderful control (which enables her to phrase a song intelligently and us to
hear the lyric). The songs in this album are, with few exceptions, well chosen,
the best of them being such as Sweet And Lavely, Cocktails For Two, The Song
Is You, Lullaby of The Leaves (haven't heard this one in years), { Can’t Get
Started, I'll Never Smile Again, S’posin’ and East of the Sun. Billy May's back-
ing is excellent also. | could do with more of Miss Smith in this vein! E. Jablonsk i

A Thousand and One Notes
John Scott Trotter
Warner Bros. 122

Here in NYC chestnuts can be bought on every corner, roasted and warm to
the touch, pleasant to savor briefly again. “Uncle John”, caught up in the
season, has assembled an even dozen of his favorite musical chestnuts, and
offers them in excellent and varied array. I's a good job, and proves that
olthough each has had many previous presentations there is enough left for
at least one more go round. From Andersonville {Leroy} come Fiddle Faddle,
and Blve Tango; from Ellingtonia, Sophisticated Lady; and Raymond Scott's
low bow to W. A. Mozart, In an 18th Century Drawing Room. Also included
is the invitation to fun and madness, Gobelues, George Gobel's theme song,
which Mr. Trotter whipped up himself. | think it's my favorite. S. Dobbins
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Thot Certain Feeling A
Felicia Sanders, with Orchestra AtoB
under Irving Joseph A

Sanders kS

Miss Sanders has a beautiful, flexible voice, and an unusual singing intelli-
gence. She also has an unusual ear for good songs. Among the latter | would
include Weill's It Never Was You, the Schwartz-Dietz Dancing in the Dark,
one of the songs from Leonard Bernstein's "La Bonne Cuisine”, Rabbit at Top
Speed, an exciting rendition of Cole Porter's | Happen To Like New York, the
Arlen-Mercer | Had Myself a True Love, Kern's "last” song Nobody Else But
Me. Gershwin supplies the title ber, lyrics by Ira, and Summertime, lyrics
by DuBose Heyward. Possibly Mr. Joseph's arrangements are a bit too
cluttered—and the interjections of the chorus sometimes only serve to add a
ludicrous note. E. Jablonski

Decca DL 8762

JAZZ

Basie Plays Hefti B
Count Basie A
Roulette R-52011 A

Basie

Some of these eleven instruments could have attained national popularity
in the dance band era; in our mass-production disc days Neatl Hefti's themes
will be forgotten overnight. Nevertheless they provide grist for another
beat-rich session with Basie's irresistible sections and soloists. The pretty
Late Dote, with Fronk Wess' flute, ond Pony Toil, featuring Thad Jones’ trum-
pet, stand out. It's easy to see why the Count is ot o popularity peak; he is to
big bond jazz what Garner is to the piano—easy on the ears ond, by the
yardstick of Miles and Mingus ond Monk, junior-high jozz. Notes: B. Ulanov.
Fewer odjectives and more track-by-trock data would have helped. L. Feather

Look Out For Evans Bradshaw B
Riverside RLP 12-263 B
A

Bradshaw, 25, was a Memphis friend of pianist Phineas Newborn, whose
work his own closely resembles in two respects: on the slower tunes he has
warmth ond a beot, on the up-tempos he is merely technical. Accomponied
by G. Joyner, boss, ond Philly Joe Jones, drums, he tackles Georgia ond
Hallelujah with oll the soul and subtiety of on IBM mochine. His Angel Eyes is
gawky ond gouche, but Blueinet and The Prophet hove a satisfactorily funky
quality. There's plenty of promise here but not too much fulfiliment. Notes:
Orrin Keepnews. Imperfectly proofread (who's Philly Jone Jones?), otherwise
fine. L. Feather

Blue Lights Bto C
Kenny Burrell A
Biue Note 1596 A

Burrell

Compositlonol B is for the B side, comprising the pretty Burrell guitor solo
Avutumn in New York and the lengthy workout on Caravan with fleet Louis
Smith, trumpet. Though the A side uses moteriol thot is immaterial {only two
tracks, o slow blues ond o medium blues) the solo level is high, with two im-
pressive young tenor men, Junior Cook and Tino Brooks, ond some cornily
cute Coledonianisms in Scotch Blues, written by the pianist, Duke Jordan.
Art Blokey's drums ore o grotifyingly omnipresent element. Notes: Robert
Levin, plus an indispensable rundown of solo credits. L. Feather

June's Got Rhythm B
June Christy B
Capitol T1076 A

Christy

The title is misleading, since some of the best tracks are ballads. June s
well served by a modern jazz group under the direction of her husband,
Bob Cooper, with such sidemen as guitarist Laurindo Almeida and trombonist
Frank Rosolino. Interesting to hear the rare verse of It Don't Mean a Thing,
and a relief to catch June singing the true release of Benny Carter's tune
When Lights Are Low, which most musicians play incorrectly. June also does
well with Easy Lliving, and My One and Only Love. In fact, she seems more
at ease on the less rhythmic titles, which contribute to the overall valve of
this aibum and make it one of her best. Notes: Unsigned but adequate. #

L. Feather
New Bottle, Old Wine A
Gil Evans A
World Pacific 1246 A

Gil Evans here heads a large band in eight standards varying in age from

. 12 to 50 years. The superb orchestrations remind us again that Evans is one

of our great jazz arrangers, along with Duke Ellington. High spots are Cannon-
ball Addeney's alto throughout, the shouting lyrical treatment of Gillespie's
Manteca, and the amazing use of John Barber’s tuba in Struttin® with Some
Barbecue. Evans himself is heard at the piano in S$t. Louis Blues and Round
Midnight. Don't miss this! Except for the misspelling of Adderley's name
throughout, the notes by Woody Woodward and Ed Michel are fine.

L. Feather

Cross Country Suite B

Buddy De Franco Plays Nelson Riddle A

Dot 9006 A ‘
De Franco

Riddle's portrait of America is pointed on three canvases: a large semi-
symphonic orchestra, a smoll group with strings, ond @ 16-piece dance bond.
The four tracks by this last, in oddition to De Franco's peerless clorinet,
feoture Don Fagerquist on trumpet, Herb Geller on «Tlto, Pete Jolly on piano
and Milt Bernhart on trombone. Though some of the ‘orchestrations have the
flavor of conventional movie bockground music, the overall effect is agree-
able and the more jozz-oriented tracks ore porticularly felicitous. Notes:
Unsigned; rother short, ond without complete personhel. L. Feather

Rodgers & Hammerstein A La Dixie A
Pee Wee Hunt c
Copitol T 1065 A

Hunt
O tempora, o mores, o Pee-Weel L. Feather
Cookin’ B
Paul Gonsalves B
Argo 626 A

Gonsalves ochieved much of his success through a performance with Ellington
ot Newport that aroused the audience to a frenzy. As a result he seems to
hove a tendency, at leost on fost tempos, to try ta creote the same mood
again. Actually he is at his best in a more reloxed groove, at slow tempos
in which his horn is pleasantly reminiscent of Ben Webster. His teommotes
here are three fellow Ellingtonians, all of whom offer first class first-aid:
Jimmy Woode, bass; Sam Woodyard, drums; ond trumpeter Clark Terry,

RATINGS OF JAZZ AND POPULAR
RECORDS AND TAPE
It must be abvious to everyone that popular music, jazz
lcm;]ﬁ music of the theatre olnd moﬁ'm picture, co'nno":c rated
n the some manner as classical music, save far the avdia
quality of the recards. Therefare, the flollowing explanation < icﬂ:fccfory

o

in general the collection is excellent, but additions ar
substitutions might have made the wark mare attractive
and more lastingly enjoyable. B: Good

that Is highligh

Indicates o superior perfarmance thraughaut the collec-
tion. Assignment of this roting means an unqualified
recammendation.

In genercl the performance is excelleni, save that there
are minar imperfections ar breaches of artistry.

is given so that yav will fully understand the significance of
the three letters which appear ot the left of reviews of
popviar, jazz, theatre ond motion picture albums:

COMPOSITION (Top Letter)

At Extraordinary
Indi that the coll is of superior character, both
from a standpoint of material and programming. Assign-
ment of this rating means an unqualified recommendation.

factor.

A: Extraordinary

34

yeot the over-oll is quite acceptable. This might often [
apply to collections that have o limited appeal, yet are
important to thase who speciclize In specific types of
music. It might often apply to collections af historic impore
tance where the artistic performance is the primary

PERFORMANCE (Middle Letter)

d by only ¢ few numbers

Satisfactory
To oft intents and purpoul) an enjoyable recarding, yet
one that does nat qualify for B rating.
RECORDING QUALLTY
(Bottom Letter)
A, B, C: The same as for classica recardings.
Ri indicates a re-issve.
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who also wrote most of the original tunes. The group is completed by Chicago
pianist Willie Jones, who seems to have been frightened by Milt Buckner.
Notes: Don Gold. Good. L. Feather

b |

Krupa Rocks B
Gene Krupa Cc
Verve MGV 8276 A

Krupa

Gene Krupa regrettably seems to have reached a dead end in his recording
career. He has said so much, for so long, that it seems slightly meaningless
for him to record, as he does here, an indifferent series of quartet perform-
ances of standard tunes (Gone with the Wind, Avalon, Indiana, etc.). The other
men are Gail Curtis, a clarinetist of no outstanding virtues; Teddy Napoleon,
piano and Mort Herbert, bass. The results can only be recommended to end-
lessly hungry Krupa callectors. Notes: Nat Hentoff, who sounds understand-
ably disinterested and makes no reference to any specific tracks.

L. Feather

Beauties of 1918 B
Charlie Mariano/Jerry Dodgion A

Sextet A
World Pacific 1245

There is a good premise here. The leaders are both capable alto men who
double on recorder and flute respectively. They are backed by four of the
best West Coast musicians — Vic Feldman, vibes; Jimmy Rowles, piano;
Monty Budwig, bass; Shelly Manne, drums, The tunes, all published in 1918,
make excellent happy-jazz material and the buoyant performances of After
You've Gone, When Johnny Comes Marching Home, K-K-K-Kaly, Jada, etc.
will bring joy to the nostalgic hearts of those who were around during World
War |, as well as to those for whom this set represents a prehistoric recon-
naissance. Notes: Pat Henry. Spirited and genial. L. Feather

Stan Getz and the Oscar Peterson B
Trio A
Verve MGV 8251 A
tz

There is something about the Peterson rhythmic magic that brings out, in
musicians of every school, qualities that are often less apparent in their
regular settings. This happens again with Getz, who has abandoned his own
rhythm section for this album. His tenor never swings more effectively than
when he's on tour with the Granz unit and, consequently, recording with
Oscar. A fine sample track is Tour’s End, based on Sweet Georgia Brown.
Notes: Nat Hentoff. What little need be said is said weil. L. Feather

Sonny Rollins ond the Big Brass A
Metrojazz E 1002 A
Rollins

One of the top jazzmen in the world is the creative tenor sax soloist, Sonny
Rollins. In this, the first release by Metrojazz, he further justifies his reputation.
The “Big Brass” side features Sonny’s robust improvisations set off by a brass
ensemble (cornet, three trumpets, three trombones and a tuba) and a rhythm
section which includes the talented Canadian [via Belgium) guitarist, René
Thomas. C?nductor and arranger is Ernie Wilkins. Rollins’ Grand Street is o
provocative piece; Gershwin's Who Carest o stunner. The other side is done
with bass and drums backing except for a completely unaccompanied Body
and Soul, Notes: Leonard Feather. Excellent, as is his supervision job for the
entire production. 1. Gitler

Percussion At Work
Pete Rugolo and his Orchestra
S PF™ Mercury SR80003

The notes for this set state, "Pete prefers to think of this as an abstract album
of interesting sounds rather than specifically as a jazz set.” Judged on this
basis, it is a definite success. With an orchestra made up of many ex-
Kentonites (Frank Rosolino, Shelly Manne, Jack Costanzo, Milt Bernhart and

jeéruary ,959

Buddy Childers), Rugolo has redone same of his famous compositions from his
period with Stan’s band like Bongo Riff, Artistry in Percussion, etc. The main
percussion soloists are Manne and Larry Bunker on tympani. There are also
occasional jazz salos by Don Fagerquist {trumpet), Rosolino (trombone) and
pianist Andre Previn. The stereo is exciting; recommended to audiophiles and
Kenton-Rugolo fans. Notes: Leonard Feather. Professional, as usval. 1. Gitler

2.38 A.M. B
Ralph Sharon Quartet & Friend i A
Argo 635 A

Bennett

"Friend” is Tony Bennett, by whom Sharon is regularly employed as accom-
panist. Tony anonymously wrote the very short liner notes (misspelling the
name of his drummer, Billy Exiner) and sings wordlessly, somewhat ineffec-
tvally, on Friend’s Blues. For the rest, thaugh, it's an exceptionally well in-
tegrated piano combo LP by two imports from England (Sharon and bassist
Allan Mack), one from Cuba (Candido) and a U.S. native (Exiner). Sharon's
gently swinging ballad piano on I'll Never Be the Same and his rapport with
Candido on Love Me or Leave Me are admirable. It’s to be hoped that this
label, which put Ahmad Jamal on the best-seller map, may do the same for

Sharon. L. Feather
?

United_ Notions B

Toshiko - B

Metrojazz E 1001 A

Toshiko
~5

Producer-annotator Leonard Feather claims. that Toshiko "has outstripped
the idol she once tried to emulate”. If is more that her idol, Bud Powell, has
fallen on evil days rather than a case of outstripping. This is not to say that
Toshiko is not an acc lished young pianist. She and her International Jazz
Sextet, composed of musicians culled from seven different countries, are
all excellent, but many reflect their idols; Rolf Kuhn (Buddy De Franco),
Bobby Jaspar (Zoot Sims, Stan Getz), Ren& Thomas (Jimmy Raney). However
Jaspar’s tenor and Thomas' guitar are outstanding and the group handles
seven tunes (mostly originals) in fine foshion. Notes: Leonard Feather. Well
written, as usual, but | disagree with his extravagent claim that Toshiko is
“"one of the half-dozen most expressively dynamic pianists in all of jazz”.

1. Gitler

Mal/3 — Sounds A
Mal Waldron B
Prestige 8201

y

Portrait of a Young Mother, sung by pianist Waldron's wife in a wordless,
beckoning yawn, has solo strength in lesser-known sources: Calo Scott, jazz
cello; Julian Evell, bass; Eric Dixon, flute. With the flute running along beside
her in parallel lines, Mrs. Waldron makes a dark gray pastiche of For Every
Man There's a Woman before the horns double the tempo, whereupon Art
Farmer et al. assume the spotlight. Overleof are long workouts on three
Waldron instrumentals. An A for effort and ot least a B-plus for effect.
Notes: I. Gitler. Very thorough. L. Feather

A
Waldron

Interviews of Our Time A
Fantasy 7001 A

Jazz fans with an eccentric sense of humor will flip. Included here are the
classic interviews with Shorty Petterstein and Dr. Sholem Stein (hitherto avail-
able only on EP) as well as an hilarious satire on Lawrence Welk and o
heart-searing story of the man who got hooked on hi-fi, The March of High
Fidelity. The liner notes include an essay on jazz, just close enough to the
actual verbiage of the typical stiff-necked critic to embarrass the devil out
of him; the front cover, showing Fantasy’s president with his mother and
grandmother, assures us that “This is a New Orthopaedic Sound Recording”.
No mention is made of the fact that the role of Maria Ouspenskaya is played
by Patsy Ruth Miller, L. Feather
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Pride of Achievement Is Fostered in This Norwegian Factory

By Gilda A. Motina

his natural habitat and he will conjure up a vision

of a lithe, graceful skier shussing down a snowy
mountainside. Few would place him comfortably at home
listening to a tape of his favorite symphony. Yet Norway
has the highest density of tape machines of any country
in the world.

In a country where the ratio of engineers per capita is
extremely high, the love of music traditional, and indus-
trial design quite advanced, it took an unusually good tape
machine to capture 609, of the market. Yet the Tandberg
machine has done just that. It is an unusual accomplish-
ment, but Vebjgen Tandberg, who designed it, is an un-
usual man in many respects.

A brilliant engineer in his early fifties, Mr. Tandberg
modestly guides conversation away from himself. He'll say
quite simply that he graduated from Trondheim Technical
University and, in 1933, started a small radio factory.
Perhaps he’ll add that he now has a much larger plant,

!. SK THE average American to picture a Norwegian in
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Above, tape machines and radios arve assembled in this spacious section
of the plant. Below, Vebjorn Tandberg, who plansand guides the policies

dedicating the bulk of its production to tape recorders.
His engineers, however, most of whom have been with
him for over 25 years, are less reticent,ﬁmd eagerly fill in

WorldRadioHistory




the details of Mr. Tandberg's methods and accomplish-
ments during thac time.

Tandbergs Radiofabrikk is one of the most modern and
best-equipped factories in Norway, perhaps in all Europe.
Paradoxically, it is the culmination of a dream and a
philosophy that is almost medieval in concept. Mr. Tand-
berg believed that he could design an excellent tape re-
corder, use the finest materials, and set the highest stand-
ards of quality control, yet this alone would not make a
better product. It was his contention, however, that happy,
well-paid workers, inspired by beautiful surroundings in a
modern, functionally designed plant would add that extra,
essential quantity — pride of achievement to their work
— which makes the difference between better and best.

Determined to excel as a manufacturer of tape record-
ers, his first step was to build a beautiful factory. The idea
in theory is not new; in practice it is rare.

One of Europe's leading architects, Thorleif Jensen,
was commissioned to draw up the plans. He conceived
three buildings, a factory, laboratory and administrative
offices, and a recreation hall to be erected in a garden spot
on the outskirts of Oslo, easily accessible from the business

3e£ruary 1959

section of the city. The site was found, ten acres on the
slope of 2 hill where the serene countryside would become
an integral part of the plant.

The production building, a huge, hangar-shaped struc-
ture, has one wall made entirely of glass, specifically de-
signed to afford every worker a view of the breathtaking
sight beyond. The curved roof is supported by a series of
arches providing unobstructed floor space, with every
working station positioned at right Continued on page 62

Located in a rural area outside the city of Oslo, the Tandberg plant
consists of three buildings: emplovee recreation hall and canteen, left,
production section, and the administration offices and laboratory

Above: the spacious entrance reflects the co-ordination of precision and
order which characterize the operation of this Noruwegian plant

Left: these are the grounds outside the plant where employees can relax
and have their lunch in the summertime. The outdoor stage is equipped
to accommodate special concerts and performances of the employees’

dramatic society
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INTRODUCTION TO STEREO

Part 1: To Convert from Mono to Stereo, or to Start a Mono System
to Be Converted Later, the First Step Is to Install a Stereo Pickup

DYNA

GENERAL ELECTRIC

GRADO
DIAGRAM AT RIGHT

HEATH
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These illustrations show typical stereo pickups, each with a
diagram showing how to connect the rerminals to a shielded
lead 1o be plugged into a mono preamp or amplifier

you will want to have a stereo system sooner or later.

There’s no doubt about it — a goad stereo installa-
tion can add greatly to your listening pleasure. But good
stereo equipment is not cheap, and if you are going to
convert a system you now own, or if you are planning an
entirely new one, the extra expense of stereo reproduction
may amount to more than you want to spend right now.

However, you can shift from mond to stereo in easy
stages, taking each step as your budget permits, without
spending a large amount at any one time. The steps will
be detailed in this series of articles.

IF You are seriously interested in hi-fi music at home,

Buy Stereo Records Now

Although many new discs are being released in both mono
and stereo editions, it is wise to buy stereo records now,
even though you play them on mono equipment. Then,
when you eventually change completely to a stereo sys-
tem, you will be able to take full advantage of that im-
provement. Meanwhile, the first step toward conversion
will enable you to play mono and stereo records using
mono equipment without any injury teo either kind.

After you have shifted to stereo, 'you will have the
advantage of playing mono discs over both speakers. This
is a definite improvement, too, and once you have heard.
your mono records on two speakers, you will never be
satisfied with a one-speaker system! But that is getting
ahead of the first step.

Stereo Pickup for Mono Music

The first step to take in changing, or planning for eventual
change, from mono to stereo is to install a stereo pickup
on your changer or turntable. Any of the standard stereo
types, such as those illustrated here, ¢an be connected for
use in a2 mono system. With a stereo pickup, you can play
both stereo and mono records, or imtermix them on a
record-changer without making any adjustments other
than, perhaps, of your volume contral.

If you are going to replace a mono/pickup with a stereo
model, you can use the same leads frgm the tone arm that
you have already. There may be two separate wires, or one
lead that has a center wire and an dutside shield. In the
former case, you will find that the two wires are connected
to a shielded lead. Be sure to find out which wire goes to
the shield, and which to the center conductor.

M-j[ mu.u'c al ﬂome
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The accompanying illustrations show how the pins on
each make of stereo pickup must be connected to the
shielded lead that plugs into the preamp if you have one,
or into the amplifier if you do not. In either case, the lead
should go to the very same place that the mono pickup
would be plugged in.

Here is one very important word of caution: do not
solder any wires directly to the terminal pins of the stereo
pickup. If you do, the pickup may be damaged seriously
by heat carried into it from the pins. Each pickup is fur-
nished with little connectors. Solder the wires to the
connectors BEFORE you put them on the terminal pins.
Use a small soldering iron for this, with rosin-core solder.
NEVER use soldering paste! Use the very minimum
amount of solder, but be sure it flows freely on the con-
nectors and the wires. Otherwise, you will have a rosin
joint, and rosin is a good insulator.

The pickups illustrated here can be mounted in any of
the standard tone arms for turntables or changers, and
each is supplied with an assortment of screws and pillars
that may be needed. It is very important to adjust the arm
to the exact stylus pressure specified in the instructions
which accompany each pickup. A gauge is well worth its
small cost, for too much pressure will damage the records,
and too little will result in poor performance. On a
changer, if the pressure is less than it should be, the mech-
anism will not be tripped at the end of the record.

For the Perfectionists

Some of the more critical listeners insist that mono records
sound better when played with a high-quality mono
pickup than with a stereo type. If you feel that way about
it, you probably own a turntable, or perhaps you have a
turntable and a changer, too. In the former case, the
solution is to mount a second arm on the base of the turn-
table for the stereo pickup. Then make up a small terminal
board with two pin jacks on it. Connect the mono pickup
to one jack, and the stereo pickup to the other. Put a pin
plug on the lead to your amplifier. With this simple ar-
rangement, you can connect the amplifier to which ever
pickup you want to use. This makes it possible to compare
stereo and mono discs of the same music.

If you have a turntable as well as a changer, you can
put a stereo cartridge in one, and a mono type in the other.
Some preamps will take connections from two pickups,
and have a switch to change from one to the other. If
yours does not, use the terminal board and two pin jacks.

High and Low Outputs

Of the pickups shown here, the Electro-Voice, Sonotone,
and Weathers have suflicient output to work directly into
an amplifier. The others require the use of a preamp. For
a very inexpensive start, you can make up a system with
one of the three pickups specified above, a changer or turn-
table, an amplifier with volume and tone controls, and a
loudspeaker. It will enable you to play mono and stereo
records from the beginning. Then you can expand this
simple setup for stereo reproduction later on.

The second article in this series will take up the addition of a
second speaker, and the various types available for this purpose.

February 1959
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HOW ROLLS-ROYCE DOES IT

The Author Asks If Methods Used to Produce the '"Best’’ Automobile
Would Give Us the "Best”” Hi-Fi Components — By Harold Taplin

HATEVER else happened in 1958, many of us will
s;s/ remember this as the Year of Stereo Records.
It was also the year when the advertising
claims for packaged instruments (factory-assembled in
cabinets) almost duplicated those of the components man-
ufacturers. Between them, they put a considerable seg-
ment of the public into such a state of confusion that
many people think that stereo has somehow super-
seded hi-i! To make matters still worse, prospective
purchasers, after listening to stereo (of lo-fi quality)
are deciding against it because: “'That stereo music
doesn’t sound any better, if as good, as what I get
from my present phonograph.” This may be accurate
criticism, too, for poor stereo is definitely inferior to the
best mono reproduction.

Some of the stereo components are coming in for a
share of criticism, also. Necessarily more expensive than
the mono counterparts, it seems as if there may be cost-
corner cutting in order to keep prices down, or too much
stress on increasing production. As a result, the line of
demarcation between packaged instruments and hi-fi com-
ponents, which should be sharply defined by differences
in audio performance and quality of electrical design and
mechanical construction, is less distinct than in the past.

1959 Trends in Hi-Fi Components

Will this trend be reversed in 1959, as more people learn
how much fine stereo music can add to their listening
pleasure, and how little is contributed by cheap instru-
ments? Three recent articles provide food for thought on
this question.

First were the remarks about hi-fi components and
European automobiles, and ‘the difference between de-
signing for appearance and sales promotion features, and
for performance and intrinsic value’’ in the editorial for
the 1959 Hi-Fi Yearbook issue of Hi-F1 Music.

Next, in The New York Times, 1 came across an article
that contained these comments: ** There is no disputing
that high style sells cars and that the new models reflect
the wishes of the public as interpreted by the various
makers. But today's models are designed for style over
repairability . . .

“Power equipment, brakes, steering, automatic trans-
missions, and all of the other items that add to the con-
venience of motoring are more expensive to repair than
the manual equipment of yesteryear. Intricate engines that
must be ficted under the hood, along with many other
items that were not in the basic transportation package
ten years ago, add to the repair bills. Changing a spark
plug is no harder than a decade ago, but getting at the
plug can call for as much as two hours of disassembly —
at $5 an hour.”
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The third article was in Forrune with this heading:
“'There’s a tidy boom in Rolls-Royce cars. Americans who
used to associate them with dukes and dJowagers, sheiks
and chauffeurs, are discovering that they make fine "eco-
nomical’ family cars — even at $13,443 ar more.”’

The Economy of Quality

I don’t mean to project the Rolls-Royce idea into a pro-
posal that we ought to have audio equipment at still
higher prices, but I do wish that some of their thinking
and their methods could be applied in our field.

For example, basic Rolls-Royce philosophy requires
that its cars must operate indefinitely without developing
undue stress on any part. The same approach can be applied
to the design of hi-fi components. It should be, too, because
even the partial failure of an overloaded tube, transformer,
resistor, or capacitor can throw a whole system out of
balance. Unfortunately, a minor fault in a fine installation
is more evident, and therefore more annoying, than when
something really goes wrong in a cheap radio or phono-
graph.

Defects develop in the production af audio equipment
just as they do in automobiles, even though the initial
models were perfect. Rolls-Royce gives each engine a
shakedown run at top speed for two hdurs before it is put
into a chassis. Running audio compongnts for two hours
before final inspection would eliminate most tube troubles
that develop prior to ripe old age, becajise most tubes that
will be short-lived fail within this briéf period of time.

If that were done, and the reasonable life-expectancy
of the tubes determined, owners could be advised to con-
nect timers ! to their equipment, and replace all the tubes
after a certain number of hours of use, rather than running
them until **something’’ is wrong with the system.

At the Rolls-Royce plant, every twentieth engine is
run for twenty-five hours, and is then raken down and the
parts inspected for any signs of potential trouble. If a
defect is discovered, the preceding nineteen engines are
given the same treatment. This procedure is carried a step
farther by periodically selecting an epgine to be run until
it fails, and the cause of failure is then determined. Apply-
ing the same practice to audio components would weed out
trouble-making parts, and disclose information that might
be extremely valuable to parts manufacturers who could
improve their products if they were apprised of their
weaknesses.

Would this practice be too expengive for application to
hi-fi components? There have been some classic examples
of disastrous equipment failures in the hands of customers

not because of faults in the design or circuitry, but

1 Lafayetie Radio has a small 1,000-hour timer, the audio equivalent of a speed-

ometer.
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because the supplier of some particular part did not keep
within specified tolerances, or made some unfortunate
modification. The expense of repairs and replacements
resulting from such failures can be determined, but there
is no way to tell how much, in dollars and cents, they
cost in loss of confidence and prestige. That may be the
larger item, however, for hi-fi enthusiasts are equally
voluble in praise and faulc-finding.

To maintain its reputation as the producer of the
“best” cars, 800 Rolls-Royce workers out of about 2,500
total are employed in the inspection and testing of mate-
rials, fabricated parts, and finished automobiles. Equiva-
lent quality control of audio equipment would be far
less expensive in manpower, for parts and finished products
can be checked and tested by relatively simple procedures,
they are smaller and easier to handle, and much less space
is required. Life-testing or operation to destruction can
be handled on small fixtures, compared to the setup that
Rolls-Royce uses to test catches on a door that is opened
and closed 100,000 times!

Hi-fi equipment is generally sold with a three months
guarantee covering parts, but not labor. The Rolls-Royce
guarantee is for three years, and covers labor as well as
parts. They can afford to make good on such a guarantee,
even at great expense in some instances, by eliminating
sources of trouble. In fact, failures are so rare that they
capitalize on them as an opportunity to prove the individ-
ual interest the company takes in each customer.

Rolls-Royce leans over backwards in their conservative
rejection of annual models, both as to appearance and con-
struction. Changes are made only as they can be proved
to be actual improvements. This is an economy that un-
doubtedly offsets a substantial part of what might be
prohibitively expensive quality-control procedures, as well
as evidence of the stability that built world-wide confi-
dence, loyalty, and the willingness to make a large but
long-term investment.

Some manufacturers of audio components have followed
this policy, but they have not made capital of it as they
could and should do. If this were common practice, the
advent of stereo records might not have upset the entire
hi-fi industry and confused the public as it did so thor-
oughly in 1958.

Application to Hi-Fi Components

The fact that something can be done successfully by one
company does not mean that it can be done by a competi-
tor, or by a company in a totally different industry. After
5SS years in the automobile business, Rolls-Royce claims,
and without contradiction, to build the **best’’ cars in the
world. Their output in 1957 of 2,400 cars is only a drop in
the U.S. bucket of 5 to 6 million a year, although their
sales volume, about $20 million, is a tidy sum. Production
by some of the well-known hi-fi concerns bears about the
same relation to the 7.5 million packaged radios projected
for the full year of 1958. Only there is no one company that
is generally conceded to occupy a position of pre-eminence
in the hi-fi components field.

It is a long way from automobiles to audio equipment
although, by inference, truly hi-fi components should be
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che *'best”’, too. But can savings be made through the
elimination of failures and goods returned to the factory
sufficient to offset a substantial part of the added cost of
rigid quality control? If so, the remainder could be charged
to building good will.

The explanation is sometimes offered that, while
thousands of cheap AM radios are still working satisfac-
torily after ten or more years of use, their deterioration is
not noticeable because the quality was so poor in the first
place, but the slightest change in the tone of a hi-fi system
shows up at once because it was so perfect initially.
Against this, it can be argued that a Rolls-Royce can out-
perform standard American-made cars in speed, comfort,
and roadability, yet deliver a normal expectancy of 150,C00
miles without a major repair bill.

In this connection, it should be pointed out that the
most expensive custom hi-fi installations are as subject to
trouble as those of much lower cost, for the reason that
the same components may be used, the difference being
largely in the cabinet work. Irving Rose, who headed the
famous Voice and Vision Company, probably made more
of the very expensive installations in the U. S. than any
other custom designer. But, excellent as his installation
work was, and he spared no expense, it was not a profitable
business because it cost so much to make good on minor
faults that developed in the standard components he used.
If he could have bought components on which the manu-
facturers spent an additional twenty-five dollars extra per
system for more exacting quality control, he could have
probably made a handsome profit on every one of his many
installations!

It just takes a batch of variable resistor contacts stamped
from a roll of wrong-formula strip, a few hundred switches
assembled on a slightly defective rivetting machine, or a
new operator using the wrong adjustment of a testing
machine to shorten the trouble-free life of an expensive
audio component to a matter of days or weeks — if the
defect is not discovered before the finished instrument
leaves the factory. Unless it is, some considerable number
of chain reactions, perhaps a hundred or more, may take
place, starting in the home of each customer unfortunate
enough to have one of those defective units:

The whole audio system becomes unsatisfactory in
performance. Use of the system is stopped for fear of caus-
ing further damage. Cause of the failure is investigated,
possibly involving expensive service calls. The defective
component is returned to the dealer or mail order house.
If the latter, it will be repaired or replaced; if dealer cannot
make the repair, he must return the component to the
manufacturer. Add up the shipping charges, clerical work,
and the cost of the repair, and the total may be 50% of the
original cost — not including the possible loss of a sale or
two as a result of complaints expressed by the owner to his
friends!

Altogether, there are practical reasons for applying
Rolls-Royce practices to hi-fi components, and it can be
argued that the economy of Rolls-Royce quality could be
achieved at a small increase in the present total cost of a
hi-fi system. It is an interesting sub<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>