JANUARY 1981 THE RECORDING INDUSTRY DlgﬁQTORY $1.50
.‘*‘“\ .

’ 2 , : :N:{_‘/—V..: ."-,."s‘
aservision .-

'L
. - = ]
- = \ ->’:‘,‘. \2\

S “ Ly




For superior
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load up with Maxell
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Maxell DUPLICATOR SERIES ™ and COMMUNICATOR SERIES™ record-
ing tapes are made for high-speed duplication with high-fidelity reproduc-
tion. Without fail.

Tnat's because Maxeli quality and technology are built nta every audio
product we meke — from the murror finish of our exclusive Gamma Hemia-
tite oxide tape to our rugged cassettes with their urique 4-function leader.

Maxell cassettes are magnetically and mechanically superior. They repro-
duce sound with exceptional accuracy, ever: after repeatec playback. And,
they smoothly transport the tape from one hub to the other without jam-
ming, slipping or breaking

The DUPLICATOR SERIES includes 30, 45, 60, 90 and 120 minute cas-
settes, and 1s unlabeled for your special needs. The COMMUNICATOR
SERIES cassertes are individually boxed and are available in the same
lengths, in add.tion to 7 and 10}% inch reels.

Maxall Corparation of America, 30 Oxfora Drive, Moonachie, NJ 07074

maxeill
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As we move into our fifth year of publica
tion we'd like to share with you sorae of our plans
for 1981

The recording studio listings have always
been an important part of the Mix and this year,
for the first time, we are listing studios throughout
the entire United States. To do this, we are divid-
ing the country into six areas. This being January,
we are listing the Northwest region; February,
Southeast; March, Southwest; April, Northeast:
September, Southern California; and October
North Central. For more specific breakdowns on
these areas, please write or call us

As for the rest of the year, each issue will
also have a special direction. May and November
are AES months and these issue:, as usual, will
have listings of new audio produets

June will be our first ever Video Focus
geared toward providing our audio
readers with a custom-tailored package of video
information and our newer video readers with an
awareness of the importance of audio quality
(But we aren't really waiting until June to deal with
the quickly growing video scene, as evidenced
by our new monthly column, Video Interface
by Ken Fay, and frequent articles like “New
Wave Theater” in this issue.)

issue,

In July our issue will feature Recording Ser-
vices, with a variety of listings including remote
recording, tape duplication services, indepen-
dent engineers and producers, recording schools
and other valuable information

August will also be a very special Studio
Design issue, spotlighting the latest architec-
tural/acoustical innovations ard the people
responsible for the most creative recording en-
vironments

Wrapping up the year, December will
once again be our Tape-to-Disc issue.

No doubt about it, 1981 will be a year to
stay in tune with the Mix
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URRENT

Northern California Studios NO Building CrunCh Here

As 1981 gets under way, the Northern California
recording scene, and the Bay Area in particular,
appear to be experiencing a renaissance in terms
cf new and updated facilities. Not since the
mid-1970's, when studios were opening left and
right, has the area seen such a tremendous surge
of growth and change.

Provably the higgest development—at least that
which has received the most attenton nation-
ally—was the opening last summer of the new
Fantasy Records studio complex in Berkeley
The capstone of this multi-million dollar project,
the Sierra/Hidley-designed Studio D, is the most
advanced studio ever built in the Bay Area. The
Neve/NECAM and Studer-equipped room is an
acoustical and aesthetic feast, which Fantasy
hopes will attract an international chentele. The
studio’s manager, record business veteran Roy
Segal, reports that outside bookings are increas
ing steadily—and markedly so in the case of Fan-
tasy’'s mastering room, operated by George
Horn

According to new Automatt manager Michelle
Mesner, their recent Carlos Santana/Herbie
Hancock album, “Swing of Delight”, bears the
distinction of being the first mulh-track digitally-
recorded LP produced in Northern California.
{"Swing was recorded on a 32-track 3M system
furnished by San Francisco's Audio-Video Rents.)

The past six months have also seen the comple-
tion of the total reconstruction of Pat and Patty

Gleeson’s Different Fur, a Harrison/MCI facihity
designed by John Storyk. The former Wally He:
der studio complex has reopened under the
name of Hyde Street Studios with the merger of
two local 16-track studios, who have installed
their own 24-track equipment—including one of
the area's first Otar1 MTR-90's. Another notable
achievernent has been the building from the
ground up of Russian Hill Recording, a two-
room 24-track facibty designed by Jelt Cooper
(and profiled in this 1ssue of Mix)

The construction boom continues in San Rafael
north of San Francisco, where work is nearly
complete on Tres Virgos Studio, a spacious
24-track facility designed by Chips Davis This
LLEDE certified studio 1s scheduled to open in
early 1981, and will be equipped to do media
production as well as music recording

Also 1n Marin County, the Sausalito Record
Plant, one of the Bay Area’s first multi-track
studios, is undergoing a rebirth of its own. Under
new ownership for the past year, Record Plant 1s
about to undertake major acoustical redesign of
both Studios A and B—including louvered, tun-
able trap systems and new isolation bootts. Sign-
ificant equipment additons are also planned,
according to Engineer/Admimstrator Steve
Malcolm

In the South Bay, at Menlo Park, Music Annex is
continuing the growth that has made it one of the
most progressive studios in the area. The Annex

Video Show Sets New Directions

Opportunities ‘or professional audio in the video
marketplace came further into focus at Billboard's
2nd International Video-Music Conterence, Nov-
ember 20th at the Sheraton-Universal Hotel in
Los Angeles. Among the major announcements
in this rap:dly expanding field came news of an
association of several videodisc system manutact-
urers, in order to promote compatability and
acceptance of the laser disc format (see Commit-
tee Report.)

The four day event also included a panel discus-
sion where leaders in professional audio record-
ing discussed their plans and opinions on how
video might affect their operations. Mack Emer-
man, president of Criteria Recording Studios, an-
nounced a joint venture agreement between Cri-
teria and New York's Unitel. The new status
would allow Criteria the ability to do video

productions as well as computerized editing and
film to tape processing

Chris Stone of L.A.'s Record Plant informed the
assembly of plans to build a scoring room that
would handle 80 to 100 musicians, and would en-
large their capabilities in handling film and video
projects. Murray Allen, new SPARS president
and head of Universal Recording in Chicago,
stressed that studios need to diversity as never
before; and International Automated Media's
Skip Konte felt that we are entering an area with a
larger potential than the peak audio years.

Other convincing opinions and demonstrations
by Moogy Klingman, of Moogtown Productions;
Michael Wuergler, of Osmond International En-
tertainment Center; and Elliot Mazer, of One Pass
Audio; reinforced the idea that the 'Golden Age
of Video' for audio producers has arrived

has grown to a three-studio 24/16-track complex
(Neve/MCl/Amek) geared to handle the diverse
needs of demo, album, and media clentle. At the
same time, according to President David Porter,
Music Annex 1s paying close attention to the
merging of audio and video technology, ard in
tends to pursue an interface with video

Further to the south, in San Jose, Ayre Studios in
mid-1980 became Northern California's first
MCl-automated 24-track studio. At last report,
Ayre was engaged 1n an extensive redesign of its
control room acoustics. Not far away, in Santa
Cruz, Fane Productions also acquired automa-
tion for its MCl-equipped studio

Many smaller studios have also been part ct the
general trend toward growth or upgrading. To
borrow trom the prose employed by one stucio in
a recent ad, it seems that “the beat of the ham
mers sets the rhythm tracks, while drills, saws and
sanders/sing harmony...” If studio clients prove as
plentitul as the studios’ ambitions, 1981 should
turn out to be the best year for Bay Area record
ing in a long, long time

API Update

In early August, 1980, the assets of Automated
Processes, Inc. were sold at public auction. Since
that time there has been considerable contusion
and false claims concerning both the manufaciure
of and the legal rights to the API professional
audio product line.

Kappa Systems, Inc. of Arlington, Virginia, pur
chased the company name, all design rights and
all manufacturing documentation at the public
auction. On September 10, 1980, Kappa Sys-
tems executed a licensing agreement with Data-
tronix, Inc. of Reston, Virginia for the manu
facture and marketing of the entire API product
line. This is the only licensing agreement :n ex-
istance.

While this 1s a new venture for Datatronix, the
company is no stranger to the APl product lne
For the past two years Datatronix has manufact-
ured much of the API product line for both API
and API customers. Modules are in production at
Datatronix and will be available through a net-
work of national and international distributors. All
API drawings, test procedures and test fixtures
are in the possession of Datatronix and are being
used to insure the exact duplication of the original
API product.
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Datatronix is a wholly owned subsidiary of Atlan-
hc Research Corporation, a Northern Virginia
based high technology company. Resources
available to both.

Raata Audio Systems, Inc., Hollywood, Cali-
fornia, has been named West Coast distributor
for the Automated Processed, Inc. (API) hine of

Digital Audio Record

The Telefunken Television and Radio Corpora-
tion, Hanover, and Teldec (Telefunken-Decca)
Record Corporation, Hamburg, have jointly
developed a system tor a digital phonograph
record. Telefunken/TELDEC recently demon-
strated their "MD" (Mini-Disk) System betfore the
Digital Audio Disk Conference (DAD) in Tokyo.
This conterence was convened tor the purpose of
writing a standard for a digital phonograph
record format. The DAD is an organization of
about fifty international audio equipment and
phonograph record manutacturers, and Telefun-
ken is the sole German entertainment electronics
company whict: belongs to this organization. The
standard propcsed by Telefunken/TELDEC per-
mits one hour of sterec to be recorded on each
side ot @ 135 mm (5.3") record turning at 250
revolutions per minute. The standard, further-
more, permits up to four discrete wide-band
channels to be accommodated in a single groove

Sheldon to R.F.

Merrill Sheldon has been hired as chief engineer
for R.F. Rents & Sells, (A division of Filmways
Audio Services.) Prior to this position, Sheldon
worked for the White House Communications
Agency for 7Y% years. In his former job he was in
charge of all traveling communications systems
all over the world. He will be based in North
Hollywood with Filmways Audio Services.

AV/Schartf Digital Pact

Schartf Communications, of New York City, has
been granted exclusive rights by San Francisco's
Audio Video Rents to supply 3M digital record.
ing systems in the Eastern United States. Scharff
will be responsible for bookings, while AV Rents
engineers will run and maintain the equipment.
AV Rents has also made a reciprocal agreement
with Record Plant, in Los Angeles, to handle any
bookings on the West Coast that Record Plant
cannot fulfill, and vise versa. This combination ar-
rangement allows studios throughout the United
States to rent 3M digital equipment and factory
trained engineers.

Best Builds TV Audio Van

Best Audio has purchased three Ampex
MM-1200 multi-channel recorders and three
ATR-100 Series recorders for installation in the

first television audio mobile van. Headquartered
in Hollywood, Califorma, Best Audio is designing
a custorn built mobile unit for recording stereo
and bilingual television programs. Laurence H.
Estrin, president of Best Audio, said the mobile
van will be used by the ABC television network
for the live broadcast of the American Music
Awards in January and the Academy Awards in
March.

"Construction of the first remote truck is just the
beginning of a new business. We expect to get in-
volved in recording productions around the
world and will record almost exclusively on Am-
pex equipment,” said Estrin.

Kelly Heads New Firm

Klark-Teknik Electronics Inc., 15 now the ex
clusive United States distributor for the Klark-
Teknik and Statik-Acoustics product Lines. The
new company will handle all sales and service
from their offices at 262 A Eastern Parkway,
Farmingdale, NY 11735, (516) 249-3660 Head-
ing up the operation is Mr. Jack Kelly, formerly
the Sales Manager for Klark-Tekmk products at
the previous agent, and most recently located in
Chicago as a manutacturers' representative.

Schroeder Appointment at Shure

Shure Brothers Inc., Evanston, Ill., has an-
nounced the appomntment of Donald “Sandy”
Schroeder to the newly created position of mar-
keting manager, loudspeakers—with responsibili-
ties tor planning, developing and marketing all of
Shure loudspeaker products. Prior to joining
Shure, Schroeder was with Jenson Sound Labor-
atories, 1n a similar position.

JBL Promotes Feingold

Jerry Feingold has been promoted to Vice Presi-
dent, Manufacturing Services at James B. Lansing
Sound. Inc., it was announced by JBL President
Jerry Kalov. Feingold's appointment to this newly
created post is part of a general staff reorganiza-
tion within the company's manufacturing division.

Ampex Appointment

Richard Sirinsky has been appointed marketing
manager ot Ampex Corporation's Audio-Videc
Systems Division, it was announced by Donald V.
Kleftman, vice president-general manager of the
division. Sirinsky will develop and implement
marketing activities for the division's professiona:
audio and videotape recorders, broadcast cam-
eras, switching systems and computerized editing
and video storage systems. He will be located at
the corporate headguarters in Redwood City
California.

Booth to TDK
TDK Electronics Corp. has announced the ap:

pontment of Douglas (3. Boothe to the post of
western district industnal/protessional  sales
manager. The announcement was made by cor
porahon vice president and general manager,
Ken Kohda, and is eftective inmediately Booth 1s
charged with the responsihility of developing
TDK's audio and wideo industnal/professional
sales base throughout the western reqion of the
ant

Ursa Major Loan Program

Ursa Major, Inc . of Belmont, MA has announced
the loan of a Space Station SST-282 Digital Re
verberation System to each of tive schools for use
i their audio prograrmns. The schools which sub-
mitted successtul proposals to the Ursa Major
School Loan Program were Fredonia State Uni-
versity College, the Uniwversity of lowa, the
University of Miami (Florida), Purdue University,
and San Francisco State University. Starting in
January, 1981, each school will keep the Space
Station for the duration ot a school term or pro-
posed project, and will then document what it has
learned ahout reverberation and signal process
ina tor Ursa Major

Altec Appointments

Gary Rilling, National Sales Manager, has an-
nounced the appointment of Bill Haddon and
Perry Harris to the newly created positions of
Regional Sales Manager for Altec Lansing. Bill
Haddon will be Western Regional Manager, co-
vering the Westen two-thirds of the United States
(including Alaska and Hawaii). Perry Harris is to
be Eastern Regional Manager, serving the re-
maining continental United States.

Broadcasting Equipment Show

Audio & Design (Recording) Ltd. has announced
that the Sixth Sound Broadcasting Equipment
Show will be held on Tuesday, 29th September,
1981, at the Albany Hotel, Birmingham, Eng-
land. The show will take the same format as other
years with admission strictly restricted to invita-
tion only. Full details of space allocations and ad-
mission are available from Miss Carol Pottinger,
Audio & Design (Recording) Lid., telephone
Reading (0734) 53411 Telex 848722 ab
ADRUK.

Randee International Formed

Howard Massler, President of The Bestway
Group, has announced the formation of a new
subsidiary, Randee International Productions of
New York City, a full-service operation formed tc
fill the needs of small record companies and in-
dividuals. Allen Sherman was named Vice Presi-
dent/Operations. Randee will arrange for min-
imal single and album pressings at a reasonable
cost, 8 track and cassette duplication, artwork,
printing, fulfillment and mailing, music publish
ing, local, national and internaticnal distribution
and record promotion.
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OMMITTEE
REPORT

Society of Professional Audio Recording Studios
215 S. Broad Street, 7th Floor, Philadelphia, PA 19107

Murray Allen, of Universal Becording Studios, the newly elected
president of SPARS, has unveiled detals of the new membership structure:

Regular Membership includes those 1n business at least two years
and having at least one 24 -track recording facihty, andor a state-of-the-art
disc mastering establishment and/or a facihty providing audio tor video/tilm
with on-line capability of 24 channels. Membership dues are $1,000 per
year

Athhate Membership includes all other protessional audio/cammer-
cal recording tacihties. Membership dues are $500 per year

Adwvisory Associate Membership includes any company presently
enaaged n providing services and/or supplies for the recording industry,
not quahhed tor membership 1n any of the above categories. Membkership
dues are $2,500 per year

Associate Membership includes any company or individual present-
ly engaged in or uthzing the services of the recording industry, not
quahtied for membership 1n any of the above categories. Membership dues
are $250 per year

Professional Audio Dealers Association
6363 Sunset Blvd., Suite 200, Hollywood, CA 90028

Dave Kelsey, acting as temporary national chairman, has anncunced
the formation of a national trade association for professional audio dealers.

PADA s to be headquartered in Los Angeles, Calhforma. Inihal
membership 1s hmited to dealers of professional audio equipment whose
sales exceed one million dollars annually. The purpose of the organization 1s
educational in nature, with emphasis on successtul business operation.

A national media campaign will be mounted to help educate con-
sumers on PADA and its members. Interested dealers should contazt Mr
Kelsey, in care of Filmways Audio Group, 6363 Sunset Blvd., Suite 200,
Hollywood, CA 90028. (213) 466-5474.

Audio Engineering Society
60 E. 42nd St.. New York, NY 10017

Leo deGar Kulka, founder and first President of the San Francisco
Chapter of National Academy of Recording Arts and Sciences, has been
elected Chairman of the Northern Calitornia Chapter of the Audio
Engineering Society.

Kulka serves as Dean of the San Francisco based College For
Recording Arts

LaserVision Association
c/lo Manning, Selvage & Lee, Inc.,
99 Park Avenue, New York, NY 10016

Formation of the LaserVision Association, a trade association to pro-
mote consumer recognition of reflective laser optical videodisc technalogy,
was announced November 20, 1980, at the Billboard Video Music Con-
ference in the Sheraton Universal Hotel by the Association’s spokesman
Frank L. Randall, Ir., Vice Chairman of North American Philips.

The charter members of the Association are companies involved
directly in the manufacture, production, marketing and promotion of reflec-
tive laser optical videodisc products: DiscoVision Associates, MCA
DiscoVision, Magnavox Consumer Electronics Company, and U.S. Pigneer
Electromic Corp.

North American Philip's Magnavox and U.S. Pioneer Electronics
Corp. both produce LaserVision videodisc players that accept the program

discs produced by MCA. DiscoVision Associates produces discs that are
compatible with both players.

"When consumers purchase electrical applances in the United
States, they don't give a moment’s thought to whether or not the plug at the
end of the wire will fit the socket in their wall,” Mr. Randall said. "Likewise,
when a consumer buys a player or disc with the LaserVision mark, he or
she will not have to be concerned whether our products will ht together and
perform at maximum etficiency "

While several corporations are involved in the reflective laser optical
videodisc technology, each markets some individual products that are
compatible with the others. The system 1s the playing, through any TV set,
of unusually high tidehty programs teaturing stereo capability. Videodiscs
are played via a low-power laser beam that tracks grooveless permanent
discs

The LaserVision Association’s board of directors will consist of James
N. Fiedler, President, MCA DiscoVision, Ken Kar, Executive Vice Presi
dent, U.S. Pioneer Electronics Corp ; John C. Messerschmitt, Vice Pres
dent, North American Philips Corporation, and Jack Reilly, President
DiscoVision Associates.

Membership in the Association will be open to all others in the field

Creative Audio and Music Electronics Organization
10 Delmar Ave., Framingham, MA 01701

CAMEO has announced that Harrison Systems of Nashville, TN has
recently joined the organization. CAMEO, a non-profit manufacturers
association was formed 1n 1978 with its main focus on the entry level user of
protfessional audio and music electronics equipment. The organization ex
ists to meet the needs of a rapidly growing market and provide materials
and programs for the industry that were beyond the abilities of individual
manutacturers.

According to Larry Blakely, CAMEO President: “We feel that Har-
nson’s participation in CAMEQ is a significant milestone and further il-
lustrates that all professional audio and music electromcs manufacturers
have a common goal, the growth of a healthy, prosperous and long lasting
industry. We look forward to turther participation from additional
dedicated manutacturers who share our vision in the bullding for the future
of our industry.”

CAMEQO is currently writing brochures on The Basics Of Multi-track
Recording and The Basics Ot Sound Reinforcement Systems

Atlanta Songwriters Association
P.O. Box 1306, Marietta, GA 30060

The Atlanta Songwrniters Association recently sponsored a showcase
during Georgia Music Week 1n which tinalists in four categories performed
before an audience of 500 and a panel of music industry judges. Winners
received a quantity ot recording tape and six hours of recording time at
several Atlanta studios

The association has received commitments tfrom major pubhshers and
producers, such as im Ed Norman, to hsten to and consider songs written
by its members and submitted through the association. Before a song is
played for a publisher or producer, it is screened by an ASA crihque panel
to assure that the song has commercial potential. As ASA board member
Don Bryant explains, "We're saving the publisher and/or producer time by,
in effect, doing a major part of his job tor him. The reason a lot of publishers
won' listen to outside matenial 1s because they may have to hsten to two or
three hundred bad songs just to tind one or two good ones ”

The panel also offers suggestions on how to improve the song and
what areas in general the writer needs to concentrate on in order to im-
prove their writing. ]

]
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Why Go Digital...

When Digital
(an (ome
fo You?

Without question, the era of digital recording is

upon us. Digital has become the ultimate technologi- |

cal step for any successful studio or recording artist.
Now, through the combined resources of Audio
Video Rents, Scharff Communications, and Record
Plant of Los Angeles, studios anywhere in the United
States can offer the astonishing performance of the
3M 32-track digital recorder to their clients.

As a result of two recently-concluded agree-
ments, studios may now rent a 32-track digital
recorder and stereo mastering machine, plus the ser-
vices of a factory-trained engineer. Through this
unique arrangement, studios EVERYWHERE may en-
joy the benefits of digital recording, without bearing
the high costs of a purchase commitment.

If you're ready for digital, we’ll come to you—

wherever you may be located in the United States or |

Canada. Call today for details.

In San Francisco call: In New York call: In Los Angeles call:

Audio Video Rents Scharff Communications, Inc. Record Plant
(415) 781-2603 (212) 582-7360 (213) 653-0240




Newrealms of expression
from MXR.

The Pitch Transposer is MXR's newest addition to our
professional fine. It is one of our most innovative
products, and possibly the most revolutionary signal
processor in the music industry today. tt is a unique,
high-quality unit which provides a cost effective and
flexible package for today's creative artists.

The Pitch Transposer extends your musical boundaries
by creating live instrumental and vocal harmonies. It
has 4 presets which allow the artist to predetermine the
intervals to be processed. Transposed intervals can be
preset anywhere from an octave below to an octave
above the original pitch. The chosen interval is
activated by means of touch controls or a rugged
footswitch. LED indicators display which of the four
presets has been selected.

A mix control is provided, enabling the unit to be used
in one input of a mixing console, or with musicai
instrument amplifiers. A regeneration control provides
for the recirculation of processed signals, creating more
and more notes, depending upon the selected interval
This results in muititudes of voices or instrumental
chords. An entire new range of sound effects and
musical textures, unattainable with any other type of
signal processor, is suddenly at your fingertips

With many other pitch transposition devices a splicing
noise, or ghtch, is present. The MXR Pitch Transposer

MODE
L B =]

renders these often offensive noises into a subtle
vibrato which blends with the music, and is, in some
cases, virtually inaudible. The result is a processed
signal which is musical and usable.

We have been able to maintain a high level of sonic
integrity in this most versatile signal processor. The
frequency response of the processed signal is beyond
10 kHz, with a dynamic range exceeding 80 dB.

A micro computer based display option allows the user
to read the created harmonic interval in terms of a pitch
ratio, or as a musical interval (in half steps). This
unique feature allows the pitch to be expressed in a
language meaningful to both musicians and engineers.

We designed our Pitch Transposer as a practical
musical tool for those actively involved in creative
audio. It reflects our commitment to provide the highest
quality signal processors with the features and
performance that will satisfy the creative demands of
today's musical artist. See your MXR dealer.

MXR Innovations, Inc., 740 Diiving Park Ave..
Rochester, New York 14613, (716) 254-2910

Professional
Products Group
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Pitch transposer
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THE A8OVU MARK III....
ANOTHER UNAPPROACHABLE STUDER!

No other multitrack recording sys:em has ever neared
the degree of perfection attained by STUDER, and the new A80VU
Mark IlI represents or.e more milestone in the decade-long production of

this classic machine. As alwavs, STUDER sets and maintains the standard for
the industry.

This newest A80 from STUDER has been outfitted with a completely
redesigned, “close proximity” headblock for virtually undetectable drop-in/
drcp-out operations and tctally reliable performance’in the most demanding
situations. Actually. the repositioning of the erase/record/playback heacs is

000 :0-0.-0 -0, -8
. . )

- . one of the few modifications made since the A80’s inception, the original
. - design being so advanced that a revision would be meaningless.
- The new ABCVU Mark IIl system includes a 20-address memory,
] microprocessor controlled, prog-ammable autolocator with channel remote, which

enables all tape deck functiens to be operated within easy reach of the
engineer at console position. The autolocator remote control is packaged
as a fully-adjustable, freestanding unit.
As with all A80 medels, the Mark Ill functions flawlessly and with
satin smoothness—a machine worthy of its name and the absolute confi-
dence professionals place in it.
STUDER A80VU Mk il

Shown with 20-address memory
autolocator and channel remote

STUDER'

Studer Revox America, Inc./1425 Elm Hill Pike, Nashville, TN 37210/(615) 254-5651
Offices: Los Angeles (213) 780-4234/New Yorke{212)255-4462/Canada: Studer Revox Canada. Ltd.




NORTHWEST

Stoneground was at Calypso Records in

Marn County CA recording some new
material Phone Bill a 13-piece band from the
East Bay backing ugr Tabby, Judge and Bun-
ny from the Mighty Diamonds from Jamaica
recording live new reggae material Michael
Verchiani and Dan Ryman engineering

At Different Fur in San Francisco, Tazman-
ian Devils with Eric Jacobsen of Swee:
Reliable Productions producing, return to the
studio t mplete their album for Warner
Bros . Steve Mantoanl engineering ana Don
Mack assistina

At Studlo C in Stockton, Calformia, San Fran.
cisco artists No Sisters are fimshing up their
soon to be released single with Drew Palmer
engineering and Jim Chen producing

SOUTHWEST
Loulsiana Recording Services in Alexan
dra LA has incorporated to form a new com-

pany Southern Recording and Video Produc
nons, Inc Recent sessions at Louisiana Record-
ing Services include a just finished album by
Billy O'Con of Natchitoches, LA titled Empty
Pockets Matenal is also being compiled for the
first album by Red Beans and Rice Revue of
Lafayette, LA This will be a live album record-
ed at the Grant Street Dance Hall in Lafayette
In recent achvity with Omega Audlo’s

24 -track remote truck, based in Dallas,
Elektra/Asylum artist Ronnie Montrose and
Gamma cutting 24-track and a hve radic
simulcast over KZEM-FM, Dallas, at the Bijou
Club. Ronnie Montrose producing with Paul
Christensen at the board

Ralnbow Sound, Inc. of Dallas, Texas, is cur-
rently putting the finishing touches on the
album Loud And Clear for gospel singer Jack
Price and has scheduled release of the album
in December

ACA Recording Studios in Houston, Texas
just finished the Houston Album For Big
Music American Contests, engineered by Bill
Holtord and Andy Bradley and David
Edney producing

NORTH CENTRAL

At Shade Tree Studios in Lake Geneva,
Wisconsin, the new rock band Flex has just
completed production of their debut 45 rpm
EP It was produced by Jack Le Tournea and

--.AI\.--.A
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engineered by Andrew Waterman for the
Rude Record label

The Roadside Band, a southern rock aroup
from St Petersburg, Flonda, has just completed
recordina their debut album titled A Storm’s
About To Brew at KBK/Earth City Studios
just outside of St Lou:s Missour: Billle
Kessler engineered Kessler also helped to pro-
duce alona with Randy Enwright and the
Roadside Band

Recording acuwity at Studio A, Dearborn
Heights, MI includes Ron Banks producing
Karreem for Baby Dump Productions, Erie
Morgeson engineering. Khalid Onyx laying
down tracks for his self-produced project; En
Morgeson engineering

SOUTHERN CALIFORNIA

At The Pasha Music House in L.A. the
Gary English Project, with Marko Perko pro
ducing arranging wnting, with Gary English on
lead vocals and keyboards The sessions at the
Hollywood studic are engineered by Duane
Baron with Mikey Davis assisting

The Houston Recording remote truck from
Cucamonga, CA was in downtown Los Angeles
to record the L A Street Scene Groups
recorded hve include Cliffie Stone Revue,
Nightwatch, Twisters, King Bees, Toronto,
Bogert-Cochran-Errico, Michael DesBarres,
Moaciz Santos, Sumner, Bus Boys, Great
Buildings and Savoy Brown. Engineers were
Rich Houston and Chris Huston; stage crew
were Tom Clarke and Paul Westerhoit. A-1
Audlo provided the sound reinforcement, with
David Dansky and Kim King engineering

At Sunset Sound in Hollywood, CA
Nicolette Larsen’s new album for WB is com
pleted Produced by Ted Templeman,
engineered by Jim Isaacson with assistance
from Gene Meros, and Bill Champlain i1s in
working on his album for Elekira with David
Foster producing, Humberto Gatica
engineering, and Steve McManus as assistant

NORTHEAST

At M&I Recording i New York City, Rodney
Jones, 1s producing and recording his new
album with a group of musicians, including
Fred Lipsius/Woodwinds and co-producer
(formerly with Blood, Sweat & Tears), Buddy
Williams/drums, Marcus Miller’bass and Ken-
ny Kirkland/keyboards

At RPM Sound Studios in New York City
Rupert Holmes recording a new album for
MCA with engineer Mike DeLugg assistec by

Dominick Maita, and Crown Heights Affair
recording for De-lite Records with enaineenna
by Neal Teeman,

Kewall Records 1s announ “ina their newes’
reiease ol a 45 rpm of the Old Westbury

Ensemble enutled "No Gas” and Over And
Over" The group consists of alumni and
undergraduates of the music department of the
State University of New York llege At Oid

Westhury The sonigs were writen and pr
duced by Vincent Lotito in conjunction with
Keith A, Gutschwager o Kewall Records
and Recording Studio in Bayshore, New
York Also at Kewall Recording Robert
Carlton has just completed the recording and
mixing or the new 45 enutied Goma All The
Way" and "Punk” for Kewall Records Engineer
Ing was done by Keith and Waler

SOUTHEAST

Ronny Montrose (of the band Gamma) was
recently mixing some ‘racks at Trilad Tt
Lauderdale, Fla with Peter Yianilos, of Ar-
tisan Mobile Recorders enamneerina and
Vincent Oliverl assisting The songs were
recorded live and widec taped as well a:a
concert n Tampa

In at the CBS Recording Studios in Nashville
recently was Suzanne Mitchell, Director of
the Dallas Cowboy Cheerleaders working on
tracks for the first single by the Cheerleader
We Love The Cowboys

At Ardent Recording in Memphis, Ten-
nessee, Joe Simon has been producing an
album with Porter Wagoner The album which
will be released on the Posse Label was ar
ranced by Lester Snell Enqineer for the se
sion was Robert Jackson, and ‘Mon Belle
Amour’ 1s the new single by Ann Peebles
which was recorded for Creem Records
Homer Banks and Chuck Brooks produced
the session

At Axis Sound Studios in Atlanta GA, Kurt
Kingel s mixing tapes of a Miam: Allman
Brothers concert for an upcoming King Biscuit
radio show, and 360 with former Cowboy
member Tommy Talton. Ovie Sparks will be
working the board

Don McLean (of ‘American Pie” fame) was at
Sound Emporium in Nashville He and
engineer Billy Sherrill (not the CBS producer
t the same name') were mixing an album Don
recorded live at several of his European con-
erts

At Studio Four in Dothan, Alabama, the
Woolvin James Band 1s putting the final

touches on their first album for the Raven
Records label. Producing is Jerry Wise
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STUDIO NEWS

Ward Archer announces the opening of a new
16-track studio bearing the name Cotton Row
Recording in Memphis, Tennessee. The studio
opened its doors September |, 1980. Cotton
Row Recording was acoustically designed by
Phase Audio of Memphis under the supervision
of Stephen Durr and Associates of Nashwille. It
is operated by Ward, owner; and his associate,
Nikos Lyras, who has experience as an engi
neer/producer with a studio in Greece

At Salty Dog in Van Nuys, CA, Molly
Hansen takes the position of Studioc Manager
and engineer Brian Vessa has been promoted
to the position of Chief Engineer

At Studio C in Stockton, California, plans are
now being drawn up by Architectural Acousti-
cian Jeff Cooper for a new 24-track facility
which 1s planned to break ground in March of
1981

Artisan Recorders in Fort Lauderdale, Fla
are pleased to announce the recent addihion of
Scott Strawbridge as General Manager of
the company

Five advertising campaigns featuring music
composed and recorded at the Soundshop 1n
Nashville have received Addy Awards. The
awards were presented in October by the
American Advertising Federation for competi
tion among adverhsers in the central U.S. in
cluding Missouri, Kansas, lowa and Nebraska

In anticipation of another great year, Comfort
Sound in Toronto, Ontario, Canada, has now
expanded its facilties to 16-track with the pur
chase of an Ampex MM1200 recorder

Sensa, an 8-track recording studio in Sunny
vale, CA, is one year old now. It opened for
business November 1979 after eight months of
construction. During its first year it has
specialized in recording local rock and roll
bands and song wnters demonstration (demo)
tapes. Sensa recently added Stan Cotey to the
engineering staff and Stan has modified and
upgraded all of the equipment as well as
designing and building custom outboard gear
for the studio

Intersound Inc. has just begun operations of
its new ultra high speed ADR Studios located
at 8746 Sunset Blvd., Los Angeles, CA. The
studio features a umque multi-track computer
ized system for film looping and sound track
sweetening. This new facility is capable of
handling a project from inception to completion
and ensures both speed and quality. Intersound
can provide translation, adaptation, talent, dub
bing directors, titles, original music scoring and
sound effect produciton

Soundcastle Recording Studios in Los
Angeles, has just installed, after seven months
of testing and extensive research, the new 810
Neve 48x32 Mixing Desk

NOTE The Mix welcomes press releases on studio activity

Please send to “"Sessions.” c/o Mix Magazine, PO Box 6395
Albany Branch. Berkeley, CA 94706
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Deltalab Deltalab Research, Inc.
27 Industrial Avenue, Chelmsford, Mass. 01824

Tel. (617) 256-9034

(anadian Distributor:
Heinl Audio Developments, Inc,

Markham, Ontario, Canada
Tal: (41R) 495.NRAR
DL -4 Time Line™ Performer Series available at quality dealers

ite (non-deteriorating) repeat
® 15k Hz Bandwidth at all delay settings

® Resonant and doppler effects
® 90 dB min.; 95 dB typ Dynamic Range

® [ootswitch control of effects
® Limited 2 year warranty

)ctave Flanging (a new ettect)
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waveshape control.
® 512 milliseconds delay at full band-

memory module
® Flanging/Doubling/Echo

width
e 2.5 seconds delay with external

® Unique VCO with intinitely variable
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by Larry Blakely

In the last two years digital audio proces-
sing has attracted a tremendous amount of press
coverage concerning its advantages and future.
Recording studio owners and operators are won-
dering how “igital will atfect them and others are
questioning the aitect digital will have on the in-
dustry in the short and long term.

We have heard a lot, and have not actually
seen much. We have heen told of digital's advan-
tages, and shown how it operates, but, in my
opinion, most of this talk and published matenal
has not addressed the real 1ssues

Audible Quality

This 15, of course, a very subjective matter.
Many respected members of our industry object
to the audible qualty of digital. What are they
hearing that they don't hke? Have they become
so accustomed ‘o the audible characteristics of
the analog process that they prefer it to the dif-
ferent audikle charactenstics of another process?
Or does dujital in its current torm have some
serious problerrs that have not been idenhhied,
addressed cr talked about?

The Real Advantages or
Disadvantages of Digital

The clairs of the digital process that we
usually hear are increased signal to noise and
dynamic range, extended frequency response,
dramatically lower distortion, and no audible
noise 1ncrease o~ other normal types of cegreda-
hon over muiltiple tape generations. What do the
recording enginears have to say about the digital
tape recorders atter they have lived with them tor
a while? Are they pleased or displeased with the
results and why?

Standardization

What 1s the attitude of the studio owners,
producers end mixing engineers with regard to
standardization? Is this consideration important?
How compatble are the machines currently
available? Will other machines to be introduced
soon be compatible with any of those currently

available? Are there any plans for standardiza-
ticn? Can digital tape recording ever come into
ful’ bloom in the professional recording industry
without standardization? Will lack of standardiza-
tion be the death of digital tape recording?

Affordability

When recording studios obligate them-
seives for a digital tape recorder costing over
$100,000, how will they pay for it? As the record
labels have dramatically cut back on record pro-
duction costs will they bear the additional cost for
digital tape recording? What is the attitude of
studio owners and record companies regarding
the use and cost of these new machines?

Stage of Development

Is digital processing still 1n its very early
ard formative stages and will it improve in the
fuure? How much room for improvement 1s
there? Are the currently “lower cost” digital tape
recorders capable of what 1s considered profes-
sicnal quality recording?

Price Reduction

At the present tme, digital multi-track tape
re~orders are very expensive. Will this always be
the case or can we look forward to the day when
a digital can be purchased tor the same or less
than a comparable analog tape recorder? lf

lower priced machines will exist, what compro-
mises in quality or fealures are there likely to be?

Disc Mastering

If there are a number of digital tape re-
cording forma:s, must disc cutters purchase a
digital tape recorder for each format? (Not
likely!!) Will the recording studio have to take
their digital tape reccrder to the disc mastering
studio along with their master tape? Will the disc
mastering studio find it necessary to rent the
specifc digital tape machine for each digital
master tape?

Electronic Editing

Some digital tape recorders utilize very
costly electronic editing systems. Will the studios
bear the cost burden of these editing systems?
Will the digital tape recorders that feature more
conventional editing methods gain greater
popularity?

Popular Records

Will there be any perceptible increase in
quality for the listener of popular digital record
Ings on car radios or inexpensive record playing
equipment?

Can Analog Get Better?

Have we heard the last from analog? Has it
gone the full route? Can it now or in the future be
any better? Is digital the kick in the pants that
engineers and manufacturers need to further im-
prove the quality of analog tape recording
Would this be desirabie or even an advantage for
the studio owner?

In the next few months :his column will ad
dress these concerns 1n detai’. We will be inter-
viewing various marutacturers of digital tape
recorders, recording studio owners, mxing
engineers, record ccmpanies and record pro
ducers to get their feehngs. | am sure that you will
want to stay tuned in as we attempt to place all of
the cards on the table | ]
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by Dennis Buss and Chris Haseleu

It is just about as difficult to come up with
an all-encompassing defimtion of a production
company as it is to define the “best” acoustical
design for a studio—each individual situation is
unique. Some produchon companies are formed
to produce commercial work: nngles, corporate
A-V, etc. Others deal primarily in live music. Still
others concern themselves only with remote re-
cording. Some companmes are short-lived,
projectby-project operations structured primarily
to finance a demo session. On the other hand,
some have existed for years and ultimately will
become the core of a new record label

Taking all of the above into consideration,
our definition of a production company is a legal
organization that is structured to coordinate the
numerous activities required to complete the re-
cording aspects of a project

Most mid-size recording studios have in-
house production companies specifically de-
signed to produce live music projects—usually on
an ongoing basis. The studio owner (or other per-
son in charge) takes on the role of an independent
producer—coordinating the activities to record a
“hot-group” or to cover a new, dynamite song
that was just discovered. Accordingly, the bal-
ance of our discussion will cover the functions,
organization, and operations of independent
production companies

FUNCTIONS

Usually, studios are exposed to a wide
variety of new, untried artists or groups—they
might be in the studio cutting a demo tape; or
someone might introduce the artist or band to the
studio owner or ancther staff member. The inde-
pendent producer (in our case, the studio owner)
functions in discovering which of these artists
have commercial potential. Good songs then
have to be tound, or selected if the artist writes his
or her own material. The next activity of the inde-
pendent is critical in finding that “hit sound”: the
supervision of the recording session. The creative
input by the producer here is what usually makes
or breaks the new artist.

RODUCTION
ompanies

ORGANIZATION

Our definition of a production company
suggested that it should be structured as a legal
organization. This means the company should be
considered an on-going, separate entity from the
actual studio operations. There are a number of
ways this can be done: the studio owner creates a
separate company and runs it as a sole propri-
etorship, or maybe the owner and chief engineer
form a general partnership to produce artists.
However, the most common is the corporate
form of organization. The advantages of this
structure are many.

Record production is a high risk business.
It unfortunate operational problems arise, the
assets of the studio are protected from creditors
of the separate production company, and from
other legal proceedings against the company.
Only the assets of the corporation—the produc-
tion company—can be touched in these proceed-
ings.

1t takes a lot of capital to properly finance
recording projects. Production companies that
are structured as corporations usually have an
easier time securing investment capital from out-
siders, since banks and other lending institutions
tend to look favorably on this stable type of legal
organization. The way corporations are taxed is a
common example of a disadvantage of the cor-
porate structure. However, most independent
production companies could qualify under the
requirements of a "sub-chapter S” corporation. In
this case, net income by the corporation is taxed
by the IRS as personal income of the owners—
thus avoiding double taxation.

OPERATIONS

Independent production companies can
operate in a number of ways. Some will produce
a master without any record label contract, and
then turn around and attempt to lease or sell the
master to a label for a high enough price to cover
production costs and royalty agreements. The
company might enter into an agreement with a la-
bel to supply a certain number of masters of new
artists, over a specitied period of time. Or the

company might coordinate the recording of ar-
tists already under contract to a label—or, in
other words, act as an outside A&R department
for the record company.

Although the above activities are the most
common, some independents operate in other
areas: producing radio jingles, developing A-V
presentations for corporate and agency clients,
producing demos of material written by aspiring
songwriters, etc

One area that is crucial to the success of
most independent production companies is the
contract between the company and the record la-
bel. Usually called a "Master Purchase” contract,
the terms agreed to in this document will play a
significant part in the ultimate success of the new
artist'’s career. We do not have the space in this
article to cover all of the terms the producer
should be concerned with. However, we'll dis-
cuss a few of the most important.

Recording Costs and Royalties. Obwi-
ously, producers should try to negotiate favor-
able financial terms. The usual arrangement is
that the costs of production are first reimbursed to
the producer. Then a royalty rate is agreed upon.
This royalty rate has to be high enough to cover
the producer’s percentage (commonly 3%) and
still leave enough for the artist. The current range
for this type of contract is 8-10 percent. It has to
be remembered that the costs of production that
were reimbursed to the producer have to be
paid back to the label out of the royalties before
anyone makes any money.

Percentage Base. Usually the royalties
are figured on 85-90 percent of retail sales. The
reason for this is to help cover promotional and
packaging costs, giveaways, and returns. The
percentage base could be negotiable, depending
on the producer and the product

Union Musicians. Because of the strength
of the American Federation of Musicians (A.F. of
M.), most major labels require independent pro-
ducers to use union members in the recording
session. Contractually, the agreement must con-
tain a “representation of warranty” clause which
states that the producer used union members.

There are numerous other terms of the
contract that concern the production company
that space forbids us to cover. For an in-depth
discussion of this topic, the book This Business of
Music by Sidney Shemel and M. William Krasi-
lovsky (Billboard Publications) is an excellent
resource.

The functions, organization and operations
of production companies as they relate to the
studio is a complex, multi-dimensional topic, one
which is difficult to cover in one article. For fur-
ther information, please feel free to contact the
authors in care of Mix Magazine. ]
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JBL 4313 Studio Monitor.
It flattens the competition.

Introducing the 4313.

Flat frequency sesponse. It
means aceuracy Naturalness
Realty.

JBL gives. it k. you without the
bigger bor: that you'd expect
along witrit, since the 4313 only
measures abwut 23" x 14" x 10"
This new, compact protessional
meritor procuces deep. distd
tion-free bass. And does it with a
new y decloped 10" dniver. s
massive rwagnet eructure and
voica coll are equivalent to miost

12" or 15" speakers Yet it delv
ers heavy-duty power handling
and a smoother transition to the
midrange than most larger-cone
speakers

The 4313's edge-wound voice
coil f‘ll(]'(i'l{;(? accurately re
produces strong. natural vocals
and powerful transients

Up top. a dome radiator provides
high acoustic output with ex
treme clanty and wide disper
sion. Alarge 1" voice coil gives

It the ruggedness needed in

JBL, First with the pros.
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Select your multitrack recorder as carefully as the other
facets of your studio. Select the Ampex MM-1200.
Because it's the one multitrack recorder that can go
through every change your studio goes through on its
way to greatness. And still be as economical and easy
to operate as the first great day you got it.

Growth without growing pains. With the MM-1200,
you'll seldom be faced with a situation you cant solve.
Because the MM-1200 comes prewired to make upgrad-
ing from 8 1o 16, or 16 to 24-track operation simple and
swift. And if adding channels won't solve your problem,
the MM-1200's versatility will. Mastering, live sound rein-
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AMPEX MM-1200.
WHERE GREAT STUDIOS START.

forcement, double system sound, video sweetening
or film and TV production/post production are ail jobs
that the MM-1200 can handle. Built-in single point
search-to-cue, elevated record level capability, 16" reel
capacity and fast start times also help you grow.
Performance you can depend on. The MM-1200 has
proven itself under some of the most adverse conditions.
The massive, stable top plate comes aligned and stays
aligned . . . through repeated sessions in the comforts of
the studio, or on remote locations.

Ampex keeps your options open. The list of optional
accessories for the MM-1200 is the longest in the busi-
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ness. You can add multi-point search-to-cue and store

20 cue locations. This time-saving tape handling acces-
sory provides tape time readout, cue point readout.
“on-the-fly” cueing and more. Other accessories include
the PURC™ Record Insert Controller, Search-To-

Cue Remote Control, and MSQ-100 Synchronizer for jobs
that require more than 24 tracks. Contact your Ampex
sales representative for complete details.

AMPEX MAKES IT EXCITING

Ampex Corporation. Audio-Video Systems Division
401 Broadway, Redwood City, CA 94063 415/367-2011



by Ken Fay

elevision sound for the Eighties: Stereo
Videodisc, Stereo Videocassette, Stereo Telew:
sion broadcasts... all this and more are creating a
new audio marketplace

A few factors making audio an important
part of the television industry are the MCA
Videodisc with two audio channels, a 15 KHz
bandwidth and a 65 dB signal-to-noise ratio; the
home VHS tormat having split its mono audio
track into stereo and applying noise reduction,
thus improving its market position; and the E.I.A.
Standards Committee on Stereo Television Audio
Transmussion Systems currently running field tests
for compatbilty

We who are involved in the professional
music industry have the ability to get in on the
ground floor. This new market is crying for stereo
programming right now, and who better to pro-
vide quality audio than the ones that have been
doing 1t for years? We have the hardware, and
more 1mportantly, we have the skills and person
nel. All we need now are the jobs

So how do we professional music studio
people walk into a video production house and
get work? We start by learning their language
and getting a feel tor the techmiques that are
unigue to their industry

Education

This 1s free for the asking. Every manutac
turer of video equipment would be overjoyed to
sell their equipment to us and the more they are
able to tell us about their products and how they
operate, the better chance they have of making
the sale. Manutacturers of video hardware such
as Ampex, Sony, JVC, Panasonic, and many
others are more than willing to teach what they
know. Another source for information is the chief
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engineer of your friendly neighborhood television
station. Not only will he be able to turn you on to
local video sales people and reps, but he may be
a potential market for your services as he
recewves the demand for better quality sound and
audio projects that are out of his range of exper-
tise

But let's start at the beginning, before
video tape recording, and electronic editing,
when all television broadcast was hve The
Golden Age of television included all the missed
cues, flubbed lines and breakdowns going
straight to air

Then on Saturday, April 14, 1956, Ampex
Corporation demonstrated the first video tape
recorder. This machine was a 2" guadruplex
VTR It used 2" magnetic tape passing by a
rotating head wheel that contained four wideo
heads. [t took four complete revolutions of this
wheel to complete one full frame of picture. Thus,
the commonly used term “two inch quad” arose,
(or just "quad,” as all quads are 2")

The question may come to mind: Why
spinning heads? We sure dont need them in
audio The upper limit in a television, the fine
detall, reaches 4 5 MHz Maanetic tape running
at 15 or 30 1ps does not have the bandwidth to
accept frequencies that high, so the obvious solu-
tion was to increase the speed of the tape moving
past a fixed set of heads in order to increase the
bandwidth. With some very rough calculations
you can see that the tape must move at approx-
imately 4000 1ps to record a television picture,
using a fixed head. As this approach seemed in-
feasible, the next solution involved moving the
head (system) past the tape at 14,400 rpm. To
assure maximum contact area the tape was
cupped around this revolving head wheel while
the heads impacted the tape. As you might guess,
this 1s a fairly hostile situation for magnetic tape

Another one of the problems was that since
sixteen passes were needed to make a full frame,
we had to find where the center of each pass was
to correctly retrieve the information. We also had
to keep the machine running at a constant speed
Enter the control track. By placing a signal linear-
ly on the tape that corresponded to head wheel
position vertically, we could accurately predict
head wheel positioning as well as speed

Oh yes, we could also record audio. Well,
audio of sorts. There were problems there, too
To record a picture with those vertically oriented
spinning heads, the magnetic domains of the tape
grain had to also be aligned vertically. But
horizontally aligned audio prefers horizontal

Ampex Model AVR 2, quad video
tape recorder. Video heads behind
cupped tape path left of center,
audio heads right of center.
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GETTING WRAPPED UP IN YOUR WORK ?

AUDIOWORKS CAN HELP YOU UNWIND
« WE SPECIALIZE IN MAINTENANCE OF ALL STUDIO AND
PROFESSIONAL MUSIC ELECTRONICS—IN OUR SHOP
OR IN THE FIELD.

¢ WE PROVIDE CUSTOM REBUILDING & UPGRADING OF
ANY EQUIPMENT & OFFER MAINTENANCE CONTRACTS
WITH 24 HOUR SERVICE AVAILABLE.

YOUR JOB IS CREATING MUSIC, OUR JOB IS MAKING SURE YOU CAN.
electronic design

PUdIOWOr kS electronic design

654-A IRWIN STREET, SAN RAFAEL, CA 94901 (415) 457-1722

White Rabbit Studios

8-TRACK RECORDING
$25-Hour

Acoustically tuned control
room and studio.

Mic's:
Neumann * Sennheiser ¢ E.V.
Beyer * AKG ¢ Altec ¢ Shure

Outboard:

Delta Lab DL-2 Acoustic
Computer * Digital Delay * Notch
Filters « UREI Comp/Limiter
Orban Reverb. * Parametric EQ’s.

(415)332-4852
301 Harbor Dr., Sausalito, CA 94965
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grain. The sacrifice was bandwidth and signal-to-
noise ratio. A 5 KHz bandwidth and 38-40 s/n
ratio was common, but it had sound in sync with
picture. Just like film, but it didn't have to be sent
out for processing

o

We found out quickly that the format (the
way video and audio are physically placed on the
tape) was the limiting factor. Audio was horrible,
even by 1956 standards, but what could be
done’

At this time in history to get a television pic-
ture cross country we had to use telephone

Tranverse
Recorder

AUDIO ERASE HEAD

VIDED HEADS RECORD HEAD

it i

Cue
RECORD
CUE ERASE

CONTROL
TRACK HEAD

CAPSTAN
MOTOR

equipment, which at that time consisted of
thousands of miles of copper. Tremendous care
was necessary to get a video signal anywhere,
but we could use standard speech channels for
the audio. This seemed to be a chicken/egg syn-
drome since the quad's audio was not any better
than those speech channels. (It wasn't until
January 17, 1978 that this chain was broken and
the distribution of television audio left the confires
of Lo Fi and achieved FM stereo quality.)

The video tape recorder was an overnight
success. It would take 25 years, thousands of
developments, hundreds of thousands of people
dragging, pulling, and scratching to take televi-
sion to a position where it would be "The Next
Great Audio Marketplace.”

Next month we will trace the developments
in television and parallel them to audio, to give a
perspective on what that “other” industry did for
professional audio. Also we'll talk to Charlie
Ginsburg, the man who demonstrated the first
VTR |
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o000 QQOGOGOS

by David Goggin; all photos by Melanie Bishop
1A ible New Wave Theater opens with the off «imera voice of
the show's producer, David love
All Warld Stage once acain presents the weekly underaround TV
how New Wave Theater, taped live in the Burbank Stud ‘enter  a
e hrated o the chanaing role and responsibility of music as an art
form irrently existing under the banner of the exj ny New Wave
M nt

e proagram's host, Peter lvers, appears mn his man
imes and delivers a httle New Wave chi 1 hy betore introducing the
We see the performance art ensemble, L.A Dalla, on our TV

reet a family sitiny down at their dinette to a plattertul of doliar t
ar i hanae They munch the money and auzzle from ans of Per
as the show moves through a half hour of New Wave aroups dancers, ar
arhist

New Wave 1s where you find it In Los Anaeles, as a birthplace o th
achvity, you can find New Wave boutiques hike Tiger Rose, Vertiqo, and
‘owboys and Poodles: New Wave furmiture stores like Skank World, New
Wave harstylists that work with sculpted and shaved creations, New Wave
galleries that have perforrnances and objets d'art, ana of ccurse, the n
doumented torm of New Wave: the [.os Angeles music scene

Above: Peter Ivers interviews
Daphne Vendetta, manager of
Mad Society. When asked where
she found the band, she an-
swered, "Where did [ find them) I
bred them."”

Right: Steve (age 11), lead singer
for Mad Society, sings “Crisis
Time."”

Below: David Jove aims his
camera and comments at Peter
lvers and a band called The
Clients.



Two years ago there were only a handful of New Wave nightclubs in
L.A. Now there are about thirty-five. New Wave groups have formed their
own record labels and are selling lots of records. The New Wave phenome-
non is more than the product of a powerful marketing and demographic
corporation. It flips the finger to the entertainment industry and takes a
shortcut to the audience.

New Wave Theater is a weekly cable TV show devoted to exposing
musicians who have no other access to television. Performing groups come
from the local clubs, garages, boardwalks, and theaters. Each half-hour
program has four bands, some bright and blabby chatter, interviews,
outrageous art, and humor. The show has a strong following and is un-
doubtedly sneaking into the homes of record executives. As a sign of this
underground power, New Wave Theater is planning a swap of material
with Manhattan Alley (Moogy Klingman's New York cable outburst) and
Video West's Backstage Pass (San Francisco's rough equivalent).

The important story here is how New Wave Theater is put together.
It is the outrageous brainchild of David Jove. Jove is the producer/direc-
tor/cameraman and he rides herd on the unbridled madness. He has a few
acting awards, is a songwriter and underground filmmaker, and as an artist
designed the 1976 Jerry Brown presidential poster campaign. Jove chooses
the material for the show and the content is his major criterion. Some of the
groups have strong local followings; others have never performed outside
of their garage laboratories. He books the show and with the help of
Richard Skidmore, Tequila Mockingbird, and other good scouts he has au-
ditoned over 1500 acts since the inception of New Wave Theater in the
Spring of 1980.

While some of the acts are taped on location at the clubs, most of the
program is shot in one frenetic night at a studio in Burbank. In a large 50" x
80" hall, the bands set up where they can find space, and Jove wheels his
cameras and recorders up to the action. Never appearing on camera
himself, he delegates emcee responsibilities to Peter Ivers. Ivers is a Har-
vard grad with a couple of albums and filmscores under his belt, the music
for David Lynch's Eraserhead among them. Jove has a microphone
mounted on his camera dolly and together with Ivers they introduce, inter-
view, and interrogate the performers.

Some of the upcoming New Wave Theater programs will utilize
Paradise Studios mobile units for taping and post production. (See Mix,
December, 1980.)

After viewing the show on the air and seeing it taped in Burbank, |
was invited by Jove to his storefront/production office/studio. He has
theater seating for fifteen, a small stage, tapes stacked to the ceiling, and it
is a New Wave Theater in itself. | asked Jove and Ivers about their television
show.

How long have you been on the air?

Jove: Since March. We've done about forty shows so far. There are
about 150,000 subscribers to the cable here, and many of them are in the
music business. We get pretty good coverage in the local papers, we've
been written up in Billboard, and they used some of our footage on the
Tomorrow program. It was horrendous... they have no idea what's going
on. They think that Punk is what's happening. Punk is just one of the many
types of bands that are under the umbrella known as New Wave music.

What are some of the other categories?

Jove: Well, there's a performance art category—bands that are
musical yet have a distinct visual message. There are Techno-bands, which
are computer-synthesizer-electronic bands... there are Beach Punk
bands... bands that border on being psychedelic and are influenced by the
'60s. .

Ivers: There's also a pop New Wave... bands like the Beatnik
Allstars.

Jove: And there’s the hard core New Wave like Suburban Lawns
and X... bands that are mainstreamm New Wave, but still advanced beyond
'60s and '70s rock 'n' roll... etc.

Most of the groups are involved in meaningtul lyrics. They are all re-
acting. They are the effect of a social condition that has disillusioned them.
It's like the '50s again, where art can exist alongside music.
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Who are the people you work with on the show?

Jove: Stan Endersby runs the sound. He uses a Cerwin-Vega con-
sole, a Phase Linear power amp, and the standard Shure stage mikes. We
go for a live concert sound and feed that directly to the VTR. Takashi and
Tim Sassoon are the second unit using the hand-held camera. Hisao
Shinagawa is our long-running ghost host and mascot. Tequila and Marcie
Weinberg are my production assistants. | write the show with Ed Oaks, a
former music editor of Billboard and well known “word-wizard” in the
music field.

What is your typical production schedule?

Jove: We tape for four or five hours each week at the studio. We
spend a couple of hours here doing various inserts, and about four hours
shooting the monologues with Peter. We shoot the monologues after the
bands have been viewed and [ try to correlate everything so that there is
some kind of line that goes through the whole show.

We have as wide a variety of bands as possible. There 1s always one
“savage” punk band... and then the opposite, maybe a Techno-band. We
are committed to monitoring the entire experience of the L. A. music renais-
sance. Some of the groups are more commercial than others. We shoot the
show in segments and then assemble it. All the material 1s fresh and on the
air as soon as possible

How long do you spend in editing and post-production?
Jove: About half a day

It sounds like you've designed your own type of produc-
tion style.

Ivers: We don't have to wait for someone to give us permission or
give us a big budget. David has the vision and the skills to organize a
system that we can all work under. We can do a show much faster, much
more immediate, and more spontaneous, with a much lower budget than a
network show. It's pre-production and organization, basically, that allows us
to do it.

What kind of equipment have you been using?

Jove: Takashi uses a Hitachi one-tube Vidicon camera and [ use the
fabulous 4400, which is the JVC camera that they took off the market. It's a
Saticon 2-tube camera, has good resclution, and can be used in the ex-
tremely low hght. It has none of that lag that you usually get when you go
from a light source to a dark area... the comet-trailing effect.

What kind of recorder do you use?

Jove: The 4400 3/4" Porta-pak recorder. We'll be moving toa 1~
format soon, but [ don't want to lose our portable, flexible approach. There
would be more people doing shows like this, but it's almost impossible to
tape these people. They really don't want to have anything to do with the
establishment and the establishment doesn't want to have anything to do
with them. Consequently, they have formed therr own world, their own
dress, their own lifestyle, their own entertainment, and their own technolo-
gy. They even have their own underground record distribution and that's
why the growth of this movement isn't recognized by the record compan-
ies. They use the conventional methods of checking record sales

Is your show affecting the music industry?
Jove: Well, Suburban Lawns was on Saturday Night Live...

Were they on your show first?

Jove: Oh, yeah... this is the only true New Wave show around.
There are other shows but they are lip-sync, vinyl substitutes. The industry
watches this show. About tourteen bands have been signed to labels since
they've been on. They appeared when they were unsigned, because we
only have unsigned bands... or bands that have their own labels If they do
sign a major deal they usually disappear. Their lifestyles change, they're off
recording or on tour. . the only time you see them when it's really happen-
ing is when they are in the club circuit and that's where we get them. Some
we get before that... right out of a garage in West Covina...

Ivers: A lot of the people on the show have nothing to do with the
music business... that's one of the exciting things.

Do you have plans for the show to be seen in other
cities?
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Legal Weapon is fighting
the ‘wimp" trend in New Wave bands.

Jove: Yes, we are going to be on Manhattan Cable and in San Fran
cisco within a couple of weeks. We are forming the EWEE alliance
(East/West Eyes & Ears) to exchange segments with New York and San
Francisco. Our show 1s different tfrom the magazine format.. we are more
topical in @ menta. and spiritual sense. We deal with things that no one can
1gnore. | want people to be awake and aware, and [ think that the entertain
ment medium is the last bastion of freedom lett, something that is not com
pletely under the control of people playing dangerous, seltish games. There
is a lot that can be done and New Wave is making a lot of noise... these per
formers are disillusioned and they don't hke what's been handed to them
They're the citizers of tomorrow and they have nothing but contempt tor
the establishment

But as this show becomes more successtul won't you
have to deal with the establishment... the music and TV
industry?

Jove: It won't aftect me. The industry is just an extension of the
equipment and the tools. We'll continue doing our show this way as long as
the New Wave is happening. It's important what these people are doing:
the music, the writing, the painting... there are even New Wave ballet
troupes

Ivers: .. movements you've never seen before, drawing on this
spastic, anti-establishment flow

Jove: You have no idea what force these bands have, and how com-
pletely aggressive they are. There's no doubt that they are gonna get
heard. It's like when rock 'n’ roll first came in. People were horrified, they
joked about it on TV... and then finally the fans started growing up and they
took their rock 'n’ roll with them. It has become a major cultural movement
New Wave is in its infancy now, but it's already doing $100,000 a month in
record sales here, and about $80,000 a week in the clubs. There are New
Wave clothing stores all the way from La Brea to Doheny.

Ivers: For me, what is the most fun, is when you have six or seven ot
these aggressive bands and you get to ride their raw energy and explore
with them. It's a challenge. | change my costumes a lot, and that's entertain-
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ment-oriented. Some of the punks are very

so part of my role as host is to be an object of scorr

exciting for an audience to see. | let them pull me off center, or | go with
them. . sometimes | attack them and challenge them

I've noticed that some of the more interesting interviews
had obvious antagonism between you and the groups...
Ivers: By asking very direct questions and allowing them to hoot ex

the vacuity and sometimes the seriousness of their vision. It momtors

some ol the pro

that to be pure punk you have to be wiliing to be c¢ etely arunk

out, humiliate yourself... have none of the old pride values. It's almost an

Most of these people are doing 1t for the art

selves. But there is detinitely an ar
typetace for therr flyers and ads

Ivers: They do their own record artwork .. color-xerox, cut-outs
from magazines. . it's an important element in the movement

I see a correlation between the antagonistic, anti-pro-
motion aspect of New Wave and the Dada movement...

Ivers: These artists are in such an intense state of resonance with
their material that it vibrates the whole studio. "Fear” was great. They came
in completely antagonistic and 1t was a total dramati- rendering of their hte
Johanna Went, a performance artist, comes in and throws mud around,
makes a mess... but she does 1t on a cloth and when she leaves you don't
even know she was there. There 1s a protessional element within the
framework of therr alledged lack of discipline that 1s very interesting
There's a selt-conscious, artishic sensibility that runs through it... it's not just
random ugliness

Jove: In any movement you will find the leading exponents of the
essential thought behind it all, and then you hnd the imitators and the bad
ones. This show tries to show the very best, and the most poignant state
ments. The definiive New Wave bands are what we are dealing with.. we
are monitoring the overall quality of expenence of this movement

Ivers: Within the contempt for society is quite often an optimism and
a hopetulness . within everything 1s contained its opposite

Jove: They're forced to be this way because of the way they are be
ing dealt with. They don't have any choice. Unlike the '60s where people
tuned out to leave, they tune out to be here We are showing artists that are
aware. Major changes have to be made... everybody knows it but it starts
with the individual. It might be the performer in a small town who really
reaches his audience. Everyone has to do their part where they find them-
selves. It is important that these groups are seen. We need lite-supporting
stuff... we need to awaken the audiences. We have the resources to make

everything run like a top... it's only the small minds that are holding on,
holding back

By virtue of its immediacy, New Wave Theater is almost a news pro
gram. It documents the undefinable, multi-media characters who are enter
taining Los Angeles. Bands like the Marina Swingers, the Surt Punks, "X’
the Sheiks of Shake, the Nu-Beams, and Ivy and the Eaters are just a few
who have made their TV debute on the show To add to the excitement
Tim Curry, Deborah Winger, Van Dyke Parks, Doug Kenny, and other
jokers have dropped in to co-host with Ivers

Most television programs have contractual logjams, programming
setbacks, and production machinery that gets in the way of the action. New
Wave Theater accommodates the elusive elements of the entertainment
fringe. It is rough, coarse, and far from slick, but its verite style does cap-
ture the energy and the essence “"currently existing under the banner of the
exploding New Wave Movement.”

New Wave Theater airs Sunday nights at 10 PM In Los
Angeles on Channel 3. Theta Cable's public access station. ]
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STAR QUALITY
RUNS IN THE FAMILY

. More studios master their hit albums on Ampex Grand
) Master™ recording tape than on all other tapes combined.
g / That'’s why we call Grand Master the tape of the stars.
) = But Ampex star quality doesn’t end with the tape of the
ﬂ ! stars. It extends throughout the entire Ampex tape line:

} ' You'll find Ampex star
quality in professional <@ #*”

audio tape in every
configuration.

4-\‘ And in

cassette,
8-track
and open

reel for
consumer use,

R SEE l I

Ampex brings star quality to videotape, too. In
quadruplex, helical and %" U-matic versions for pro-
fessional use. And 2" Beta- and VHS-format
videocassettes for home and industry.

You'll even
find
‘ Ampex
[ SSSAss > @ tape in star-
ring roles recording
instrumentation »
data for critical 2 Shown clockwise from standing

reel Ampex 175 27 Quadruplex Tape,
" U-Matic Videocassette. VHS and
Beta '»* Consumer Videocassettes Beta
'dustnial Videocassette and 196 1 High
Energy Helical Videotape

aerospace uses and other
precision applications.

Star quality doesn’t happen overnight. It’s the result of the
continuing Ampex commitment to engineering excellence. And it
extends from the top of our line right through the entire Ampex family.

Ampex 799 PCM

ANVIPEX

Ampex Corporation, Magnetic Tape Division, 401 Broadway, Redwood City, California 94063. 415/367-3887
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Continuing

to Experimen

by Tom Donald

Leo de Gar Kulka has been a fixture on the San Francisco re-
cording scene for nearly twenty years. He is an innovative pioneer in
many areas, whose expertise in mastering and recording has become
world-reknown. He is also President of the College For The Recording
Arts in San Francisco, the first school of its kind in the world. Covering
a wide variety of related subjects in addition to courses in audio
engineering, the College is well known for its job placement rate.
Nearly eighty percent of its graduates are gainfully employed in
recording or related fields.

Leo is an eloquent, genial man who obviously loves his life and
his work.

How did your recording career begin?

I've always been interested in sound and have always been a great
music lover. I played the violin but never quite made it, and so, I suppose
out of frustration, became interested in sound recording. My first real train-
ing came during World War Il when [ did some recording for the intelli-
gence unit | was with. Then later, after the war, [ worked in Germany on
some motion pictures. Finally 1 returned to the States in 1948 and was
obliged to take over the family business due to my father’s illness. When
Korea came along | was called back into the service. It was there that I
again came into contact with the machinery and upon my return to civilian
status, | made a career decision. Recording was to be the field for me.

I had been hanging around studios in Hollywood until one day, in the
middle of a date, the engineer suddenly had a severe attack of stomach
cramps. | took over, did the job and the client was very pleased. The next
day I signed on at the studio as a part-time engineer. Around 1957 |
opened my own studio on Sunset Blvd. in Hollywood.

What brought you to San Francisco?

In 1961 my studio in Los Angeles experienced some financial dif-
ficulties with a couple of new partners that had been brought in. It was at
that time, after falling in love with the town while here on vacation, that [
decided to move to San Francisco. I built a successful business designing
and manufacturing consoles and, in addition, I was continuing to engineer
various sessions in Los Angeles.

There were very few studios here at that time, about 1964 or so. It
was an exciting time; things were happening and there was a lot of talent,
music and energy. [ kept thinking San Francisco would be a great place to
have a studio.

Well, circumstances seemed to fall into place for me. In September,
1965, after months of looking for the proper space, we moved into our cur-
rent location here on Harrison Street. Our first clients were Sly Stone, Tom
Donahue, Grace Slick and the Great Society, the Beau Brummels... [ can't
think of them all, there were so many fantastic new groups and artists com-
ing through at the time. Later we entered into production deals with record
labels and did work for Mercury, Columbia and a couple of others.

[ remember when we recorded the first Sons Of Champlin album for
Capitol. It was done on eight-track and I mixed it all in one day. It was a lot
of fun and [ think it's a great record.

How did the recording school come into existence?

Let me digress for a moment with a story that relates to how we
began the college. One day Mike Bloomfield was in the studio and the Col-
umbia engineers working on the project couldn't quite get the sound he
wanted. When they left the room, Mike asked me to see if I could do it. So |
sat down at the console in my studio and proceeded to get the sound. Well,
when the Columbia guys came back and found that I had not only adjusted
their mix but also achieved the desired effect, there was a terrible row. The
end result was that I lost a little business but it got me to thinking about
teaching the recording arts.

When [ irst arrived in San Francisco, a professor friend at San Fran-
cisco State asked me to give a guest lecture to one of the broadcasting arts
classes. I talked a little about radio and some about recording. I had done
some teaching previously at UCLA and so going back to the classroom was
a very gratifying experience. After that I began on a part-time basis at
State.

[ think anyone connected in any way with recording or the record
business is constantly asked the same questions: How do I get my start?
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How do | become an enaineer? After a while it occured to me to do some
teaching right in the studio. | drew up an entire curriculum, covering all
aspects of the industry. There 1s a lot of emphasis on audio engineering, of
course, but we have also included material on music theory, electronics
theory, business, financing, even record promotion and marketing, since all
these come into play in one way or another when one 1s a protessional
engineer or studio owner Basically | wanted to impart to my students some
of the lessons I've learned from hard experience. |'ve made a tew mistakes
along the way, some quite costly, and there were many times when | could
have used the kind of information we're now giving our students

Atter months of refining the program further and getting teedback
on our ideas from people in the industry, we finally opened the Coilege 1n
January, 1974. The basic curnculum has remained the same over the
years, although we have added courses 1n such areas as synthesizers, ad-
vanced electronics theory and studio maintenance. We also added a disc
mastering course. | had a Neumann disc cutter and that field has always
been a favorite of mine

Let's talk about disc mastering. You have a facility
called the Mastering Room...
Around 1976 | felt it was a good time to get back into disc mastering,
which as | mentioned 1s something I've always enjoyed. I did the first 33
rpm direct-to-disc recording 1n the States back in 1960 with Victor Majorca
in Hollywood
At about the same time that | returned to mastering [ perceived a need
for a record label that specialized in two general types of records: First, the
super high-fidehty record using recording methods and technology on the
leading edge of the art; things like pressure zone microphones, binaural
recording, digital recording and of course direct-to-disc. We've been able
to experiment a great deal and we've achieved some very interesting and
satisfying results. The other kind of record 1s geared to a segment of the
population that 1s largely 1gnored by the record industry, the middle-aged
consumer. No one really makes records for this audience and yet there 1s

sianificant interest and buyina power there. | had to come up with a new
way ot marketing the product in order to successfully enter this market
Everythina in the record business today 1s geared toward what I call the
youth market. There would probably be disagreements as to the actual age
parameters of that market, but the real point is that the only means by
which the industry has to promote their product 1s through radio airplay
We all know that broadcasters are not in the business of record promotion

| decided to stop trying to use radio to promote our records and at
the same time we stopped selling through distributors and stores We went
to mail-order sales only. Not surpnsingly, that decision resulted in our ac
counts receivable situation beina alleviated considerably. By way of exam
ple, we've Just made a theater organ record that we're promoting through
the Theater Organ Associahon membership. In this way, we're not just
throwing these highly specialized and diverse records out there to be con
sidered by the public as a whole, but instead marketing them to that seq
ment of the audience that 1s most interested and likely to buy

That's essenhally he story of our label, Sonic Arts We also release
product on Laboratory Sernes, for instance Stephan Kates, Tribute to
Piatigorsky It's an exceedingly beautful and delicate recording of five
preces for cello and plano. It was done on a Sony PCM digital machine here
in the studio It's such beautiful music and 1s so deserving of a place in the
market

What does the future hold for you?

I want to play around' Seriously there i1s so much [ feel I've yet to
touch upon, yet to learr: [ want to continue to experiment with new 1deas,
new techmgues. I'd hke to try and solve some of the problems i record
manufacturing. | really want to make better and better sounding records

| remain very confident about the business in general San Francisco
15 a fantastic place to ive and work, both 1n terms of the climate and the
overall lifestyle of the area It's the ideal environment for creativity and |
really feel we're just beginning a new age tor recording and music as well |
intend to be a part of all that ]

The reverb that complements
your music.

The Orban 111B Dual Spring Reverb is ideal for

small studios, because it offers the ideal combination of fully professional

sound and affordable price: $799. (suggested list). Orban’s unique signal processing, flexible
equalization, low noise, and heavy-duty construction make the difference. Unlike cheaper reverbs, the 111B is a reverb

you'll want to live with after the honeymoon’s over.

Judge for yourself. If you test the 111B the right way — in a rea/ mixdown situation (not listening to the echo re-
turn only) — you'll find that the 111B’s bright, clean sound complements the music, instead of muddying it as even

higher-priced reverbs can do.

There are cheaper reverbs — with noise, flutter, “twang” sounds on transients, and questionable construction.
There are more expensive reverbs — some of which are disappointing in “real world” situations. And there is the
proven 111B — the right sound at the right price for the professional on a budget.

°' bﬂﬂ Orban Associates Inc., 645 Bryant St., San Francisco, CA 94107 (415) 957-1067
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his article evolved from a
San Francisco NARAS seminar
discussion led by Fred Catero on
“Ergonomics in the Recording
Studio.” Ergonomics has to do
with the human elements in the
design of an engineering system.
As chief recording engineer at
San Francisco’s Automatt, and
with 30 years of experience in the
control room, Fred is well
qualified to discuss those topics.

The studio consists of two
main rooms, the studio proper and,
equally as important, the control
room or "booth.” Several considera-
tions must apply when selecting the design of
these two interdependent rooms. A brief outline
follows

Dimension and Size. Will it he large
enouah for today's large control boards sp.eaxer
systems, tape machines and associated equip
ment not to mention the produ.er enaineer se
cond engineer, assorted guests, and musicians
Sometimes the ~ontrol room can be bigger than
the studio itself It must also be large eroudgh to
allow the enaineer and the producer to have ‘he
proper acoushc and visual vantage pont from
which to operate eftectively and comtortably
Ihe room must allow the sound from the montor
speakers to be heard as naturally as possible
without sethng up standing waves that would
make 1t almost impossible to achieve a linear
response at the critical listening areas, even with
naffles or equahzation An optimum working en
vironment 1s one in which the best working
wisual, and histening locations in the room occur in
‘he same spot

Access. Since the producer and musician
are constantly moving between studio and con
trol room, it is advisable that easy access to and
‘rom the studio be provided without intersecting
the above mentioned “cnitical working areas ™ A
separdate equally discrete entrance from the fLall
15 important and should be lockable wittout im
peding movement between room and
studio

Lighting. It should be possible to inde-
pendently adjust the intensity of all the laht
banks There should also be strategically located
I'ghts 1n splicing areas, record keeping areas
patching areas and wherever hard to see heav'ly
sed areas exist. Position these lights to avaid as
much glare as possible. The dimmers must be
able to handle the load of all the hghts assigned to

ontro

by Fred Catero

In the
Recording
atudio

them without overheating and must be of a suffici
ent quality o avod irtroduting hum into the
audic systerr. or the environment

Carpeting... mus! be static fres and of
such pile that it allows rellirg #ock to move over
it as effortlessly as possible

Stairs... up or down throughout the studio
complex must be as few as possible and must be
clearly markad to avoid accidents in dimly lit situ
ations. This alsc apples ‘¢ al! protrusions, such as
speaker cabinets, desks, equipment, and ‘he like

The Window.. should be glar=-free in
either direction and should a‘‘ord equally gooc
visibibty from both the control room and the
studio. The construciion should be such that
cleaning the window is as sunre as possible. Thus
includes easy removal of the ¢lass itself.

Soundproofing .. ne=d: to be of sufficient
strenath to allow totally different work to go in
each room independently. Tre construction of
the walls, ceilings and flear must be as resonance
free as possikle. If the accustical properties of the
cantrol room can be altered sliontly to accommo-
date particular needs, this will be of great value

Seating... must be comfortable, must
move about easily (except for couches) and pro-
vide gcod visibility and as mu~h accessibility to

controls as possible. Everything in the control
room should reflect as little sound as possible and
this includes the chairs. Guest seating, if it has to
be in the control room. must be where the activity
does not interfere with the work at hand. All
seating must be free of squeeks and other noises

Air Conditioning... should be as uniform
as possible without drafts, and capable of hand
ling a room full of people with all equipment on
Needless to say, it must be placed where its noise
cannot interfere with the work at hand Controls
for the unit must be placed where only authorized
personnel can operate them. Both the studio and
control room should have arr conditioning
systems that are independent of one another

Positioning of Equipment. The control
board should be situated in such a way that when
the operator sits at his most used location on the
board, he is also at the optimum visual, and aud
ble area in the room It at all possible, the pro-
ducer should also be situated in a similar location
Equipment that tends to generate mechanical
noises, such as tape machines, should be placed
where their whiring, clicking and humming will
least blend with the speaker sounds. However
tape machines must be located where they are
easily visible to the engineer at the board, so a
compromise might result. All equipment must be
positioned where it will not impede movement to
and from other equipment. All equipment must
be located where the engineer can comfortably
get to it during his performance. The engineer
must also be able to see all meters switches
lights, etc. from his vantage pomnt

Loudspeakers should fit the room both
physically and acoustically, and space for aux
iliary speakers should be provided. Speakers
must never obstruct the view into the studio or
access to much used equipment. Space must be
provided for outboard gear (cassette machines
rented equipment, etc.). An area for tape in use
and record keeping prevents clutter and makes
life much easier in the control room. Patch cords
and cables should be easily accessible and order-
ly enough to locate those needed in the least
amount of time. They should be out of the way of
active areas. Remember, non-glare, reflection
free surfaces are best. The producers desk
should have sufficient space for all record keep-
ing needs. A stop clock or tming device is a
must, as well as a telephone with an earpiece
amplifying device so he can hear above the work
being done. If possible, places should be provid-
ed to hold coffee cups, glasses, etc. where they
cannot be tipped over These are advisable both
for the producer and engineer

The Control Board. Things should be laid
out in such a way that they may be operated from
a comfortable position. Visibility of controls is
essential. The most used controls should be situat
ed closest to the engineer’s ideal vantage point
Each separate control function (cue system, echo
sends, master volumes, equalization, etc.) must
be clearly defined. The more metering, the bet
ter (Echo sends, cue sends, aux. sends, etc)
Light indicators for various functions are also
very helptul. (On-off functions, phase reverse
mike-line, solo, etc.) The meter bridge should be
laid out in a logical manner with provision to
switch between bus channel outs and the tape
machine channel outs. Lights on each channel
meter to indicate recording on that track is of
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A NEW DAWN
IN REVERBERATION!

mOWER

éy¢z&é%@@
Fvom

xL-210

CHANNEL 1

UNMATCHED PERFORMANCE AT AN AFFORDABLE PRICE!

For years, companies have tried
to develop a self-contained,
rack-mount reverb of professional
quality that would sell for under
$1,000. All attempts have been
based on the same basic design,
some using signal manipulations in
an attempt to conceal the
inherent inadegquacies of the
reverberation elements. NOt one
of these designs successfully
eliminates the unwanted
side-effects such as boing, twang
and filutter.

The new MASTER-ROOM™
XL-210, however, incorporates
revolutionary technology (patent
pending) which provides smooth,
natural sounding reverberation

without unwanted side-effects . ..
even on the most demanding
percussive material.

The XL-210 operates in true
stereo as well as full mono. This
unit can be usecd with the
echo/effects section of any
console or can be connected in the
main signal path. The versatile EQ
allows the user to effectively
simulate the reverberant sounds
of a live chamber, plate or concert

!

hall. The XL-210 is ruggedly built for |

road use and is triple-isolated to
prevent acoustic feedback.

The MASTER-ROOM™ name has
long been synonymous with the
highest in professional quality
reverberation and can be found in

f

the most respected studios and
on tour throughout the world.
The XL-210 provides performance
that is far superior to what has
previously been considered the
best of inexpensive reverbs and
establishes the new standard for
excellence in systems priced below
$1,000.

Available at:

SOUND
2CNESiS

SAN FRANCISCO

2001 Bryant St.
San Francisco, CA 94110
(415) 285-8900
TWX 910 372 7393
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great advantage when punching in on multi-track
recordings. A control to adjust the intensity of the
meter lights is also helpful to be able to adjust the
brightness of the meters to the lighting in the room.
It there is an optional peak reading feature avail-
able on the meters, that too should be ncluded

Reciprocal equalization is a must. On and
off switches on the E.Q. are useful. They should
be flexible enough to allow the engineer to alter
the sound to his liking. Solos should be provided
for as many functions as possible. (Before and
after the E.Q., echo sends and returns, cue
system sends, even to monitor the cue system
amplifier output.) An independent solo level ad-
just is recommended as well as an independent
mute level. All modules must have on-off keys.
Both mike and line inputs should have trims.

A multiple channel cue system allows for
several different cue mixes to exist simultaneous-
ly. A means to substitute the stereo (two track)
mix to the cue system can be useful. The talkback
system should go to the studio, headphone cue
system, and the tape machine in any desired
combination. Individual level sends for each are
essential. A cue system that allows communica-
tion from the studio into the control room can be
an invaluable aid. Both cue systems will work best
if the talkback mikes are limited or compressed.
The control room cue system must be easily ac-
cessible from various places in the room. A
switch on a long cable has been found to work
best. Several switches strategically located
areadvised A timer-stopwatch is essential, pre-
terably one with several on-going functions. The
function controls for the timer should also be
available from several different locations in the
booth. Large, bright, easily readable numerals
are recommended.

The telephone system could have some-
thing other than a bell for a signal—a light
perhaps. A telephone close at hand, right at the
control board, is good. Patch points are a must—
the more, the better. Try to get a board with sub-
group capability. Automation is also extremely
helptul in mixdown. Be sure the control board has
plenty of headroom (24 dB or more) and that the
signal to noise and cross leakage are way, way
down.

Maintenance on the board, as with all
equipment, must be easy, inexpensive, and be
possible without putting the control room out of
service for long periods of time. Ready accessibil-
ity of key parts and components must exist. Inter-
changeability with similar components of different
manufacture can be of great advantage. Com-
prehensive documentation should accompany all
equipment. Provision for and ease of upgrading
and expanding the board to meet future needs
and developments must be considered.

Last, but not least, is the equipment’s resale
value. Technology advances at such an incredi-
ble pace these days that the equipment is usually
obsolete before the last payments on it are made.
Be sure you are not stuck with a worthless piece
of gear.

Speakers. Don't install more speakers than
the room can handle. They should sound right at
the critical areas of work at all volumes you will
be using. The less a speaker is affected by its sur-
roundings the better. Proper installation is a must,
and qualified, professional help in this regard is
crucial. Proper balance, hmarity, phasing, coup-

ling, etc. are essential At least one small set of
speakers should be available for comparison
~ontrast, and to assure that the work being done
will sound good on several different systems
Outlets and provisions for mounting outboard
customer’s) speakers should be available. Fuse
protection on speakers is also recommended.

Other Equipment. Several limiters should
be availlable. Try to get devices with ample flex
bility, such as variable threshold, attack and
release times, choice of limiting, compression or
expansion. An old, tube type RCA limiter, if you
can find one, can do things none of the newer
limters can. Eqgualizers should be as different
from those provided on the control board as pos-
sible. Graphics, parametrics, peak and shelving
controls, variable hi-lo cut-offs, and sharp notch
filters all come in very handy Noise gates with
lots of variables are also recommended

Delay devices are essential in today's
modern control room. Digital delays and plate
reverbs are the most common, although there are
various other types available, including a natural
echo chamber. | recommend at least one plate
and one digital delay for starters. Effect devices
too numerous to mention are available and con
tinue to hit the market weekly —so choose wisely
Select devices that will offer the widest variety of
effects and give the best service. Try to avoid
devices that duplicate functions already available
to you

Echo devices are also varied and, like the
delay lines, should be selected to satisty the needs
of the user. Those that can recreate various
acoustical environments are most useful. An elec
tronic metronome is anouther useful tool. To
repeat, rack space should be available for addi-
tional devices as they become available. All the
rack-mounted equipment must be accessible and
easily visible from the optimum vantage point at
the control board. All equipment must be well
ventilated to avoid overheating and/or break-
down. The racks should be positioned in such a
way as to prevent sound bouncing off their hard
surfaces from interfering with the critical listening
areas

Tape Machines. Should be as high quality
as possible, with easy access to all mechamcal
and electrical areas. Alignment and calibration
controls should be readily available with a mini-
mum of fuss. Sufficient light should be provided
at these areas with enough room to conduct main-
tenance. A rack-mounted switching array to pro-
vide switching of any tape track to any module
will save hours of work and tons of patch cords
One multi-track (8, 16, 24, etc ) and two stereo (2
trk.) machines are recommended as a minimum
complement to a control room. Also recommend
ed is at least one high quality cassette machine for
reference copies of the recorded material and
one equally high quality turntable to allow aud-
tioning test cuts and A.B.ing them with master
tapes right where they were mixed.

Finally. Remember that the control room,
like the studio, is primarily a place of work. To
achieve the best performed, best sounding re-
cordings is the goal and anything that hinders this
effort should be avoided. Parties and hype can be
conducted in a separate room or at a different
time, and every etfort should be made to maintain
a high standard of protessionalism both in the
studio and in the control room |
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CONGRATULATIONS!

to all of you at

Russian Hill Recording

and especially

JACK LEAHY BOB SHOTLAND

-
v-—

We liked you
back when you
were a “Funky”’
sixteen, Thanks for
letting us help you \
come together a y’““'\
a World Class ,
twenty-four,

We think

you got some fine .
equipment. . .Lexicon N\
224 Digital Reverb,
ADR Vocal Stressor,

Eventide 949
Harmonizer, UREI, JBL
and Technics monitors,
Lexicon Prime Time,
SCAMP Rack.

Audio/MusicvoI Company
802 & 804 4th Street (at Lincoln), San Rafael, CA (415) 457-7600
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EGCORDING
PROGRAMS

Last August (Vol. 4, No. 7) we published a list of
recording arts programs and promised to follow it up in a
few months with an addendum of those that missed our copy
deadline. Following is that update, although we stress that

this is not a conclusive list.

Next July, in our Recording Services issue, we will
again publish a list of all programs responding to our ques-
tionnaires. It you know of a recording program that we have
not yet listed, please get in touch with us so that we can in-

clude them in our July issue.

AAA/TRIANGLE RECORDING STUDIO

4230 Leary Way, N.W., Seattle, WA 98107
(206) 783-3869

Chief Administrator: Wm. Stuber

Type of Program: Beginning and Advanced Re-
cording Classes; PA Seminar.

Prerequisites: None.

Accreditation or Degree Otfered: None
Class Size: 10 or less.

Application Deadline: Jan. 15, 1981

Tuition: $195.00 for beginning classes, $150 for
advanced classes

ASPEN AUDIO INSTITUTE

Box AA, Aspen, CO 81611

(303) 925-3254

Chiet Administrator: Harold Boxer, Alan P.
Kefauver.

Type ot Program: Basic Recording Techniques.
Class Size: 14 x 3 sessions.

Prerequisites: None.

Accreditation Otfered: University of Colorado.
Application Deadline: Jine 1st, 1981
Tuition: $450 for 3 weeks.

AUDIO RECORDING TECHNOLOGY
INSTITUTE

756 Main St., Farmingdale, NY 11735

(516) 454-8999

Chiet Administrator: James J. Bernard.

Type of Program: Audia Engineering, Theory &
Practical Application

Class Size: 7 students (maximum).
Prerequisites: None.

Accreditation Oftered: None.

Application Deadline: New classes start each
month.

Tuition: $1050 for full 30 week course.

THE AUDIO WORKSHOP SCHOOL OF SOUND
1 River Rd., Carlisle, MA 01741
(617) 369-1711 or 369-2202

Chiet Administrator: Steve Langstotf

Type of Progrom: Audio Production—Studio
and Space

Class Size: Max. 20

Prerequisites: High School Education
Accreditation Offered: Certificate
Application Deadline: February 25 1980
Tuition: $860 for 115 hour program

BLUE BEAR SCHOOL OF MUSIC

Bldg. D, Fort Mason Center,

San Francisco, CA 94123

(415) 673-3600

Chief Administrator: Steve Savage

Instructor: Jim Coe, formerly head audio
engineer for the Jefferson Starship.

Type of Program: Intensive beginning class in
Audio Theory and Practice for musicians, audio
waorkers, and audio salespeople. Underlying
principles of audio theory are covered, from
Wave Theory to amps and sound system compon-
ents to on-stage set-up, mixing and monitoring.
Class Size: Variable between 10 and 20.
Accredidation or Degree Oftered: None.
Application Deadline: Class occurs on a
quarterly bosis. Winter quarter registration dead-
line is January 12th.

Tuition: $350.00 for ten weeks, six hours a
week. Sixty hours total class time

CALIFORNIA PROFESSIONAL MUSIC
BUSINESS ACADEMY

3175 DelLaCruz Blvd, Santa Clara, CA 95050
(408) 727-3232

Chiet Administrator: Hewlett Crist, Executive
Director

Type of Program: Four music business and
recording curriculums: 1) Artist Development, for
musicians, songwriters or performers seeking to
turn their talent and aspirations into successful
careers; 2) Songwriter Development, to help
songwriters protect, and exploit their material
and make fair deals; 3) Record Engineering, for
basic hands-on training in a multi-track facility;

and 4) Music Business Development, for artists,
or people seeking careers in artists’ management,
concert production or publicity and PR.
Prerequisites: None. Extensive vocational
counseling during the enrollment process ensures
that all programs are individually tailored to each
student’s needs

Accreditation Oftered: Certificate.
Application Deadline: Four 13-week sessions a
year. Spring Session begins in late February

1981

Tuition: Programs start at $1900 per year.
Financing available. Please write for brochure
and curriculum catalog.

CEDAR VALLEY COLLEGE

3030 N. Dallas Ave., Lancaster, TX 75146
(214) 746-7475

Chiet Administrator: Dr. Mary Davidson.
Type of Program: Multitrack Recording Practices
and Applications.

Class Size: 20-30 Lecture, 2-3 Labaratory.
Prerequisites: None.

Accreditation Otfered: Associate Degree or
Certificate.

Application Deadline: August 21, 1981
Tuition: Dependent upon residency status, write
the office of admissions for details

HILLSBORO RECORDING PROGRAM
Hillsboro High School

3812 Hillsboro Rd., Nashville, TN 37215
(615) 383-5511

Chiet Administrator: Vic Gabany

Type of Program: Basic Recording Techniques:
8 track facility

Class Size: 28.

Prerequisites: None.

Accreditation Oftered: Accreditation Certifi-
cate

Application Deadline: Program offered to 10th,
11th and 12th grade students. Night class
instruction for adults also provided.

Tuition: None.
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INSTITUTE OF AUDIO RESEARCH

64 University Place, New York, NY 10003
(212) 677-7580

Chiet Administrator: Albert B. Grundy, Philip
Stein.

Type of Program: 1 year.

Class Size: 7 to 30.

Prerequisites: High Schoal Algebra.
Accreditation Offered: BS in canjunctian with
NYU

INSTITUTE OF AUDIO/VIDEO ENGINEERING
1831 Hyperion Ave., Hollywood, CA 90027
(213) 666-3003

Chief Administrator: Lydia £. Tawner.

Type of Program: Recarding Engineering, Video
Engineering, Sound Reinfarcement/Maintenance.
(Each is an 8-manth program, including Intern-
ship.)

Class Size: Max. 10 1in workshops.
Prerequisites: High School grad. or equiv., and
entrance exam.

Accreditation Offered: Diploma.

Application Deadline: New sessions begin
every two months

Tuition: $2900 to $4400, depending on
program.

MELON STUDIO HANDS-ON RECORDING
WORKSHOPS

P.O. Box 2168, San Francisco, CA 94126
(415) 665-6566

Chief Administrator: Robin Woodland.
Type of Program: 30-hour hands-on recording
production workshop with two instructors.
Class Size: 5.

Prerequisites: None.

Accreditation Offered: None.
Application Deadline: Next course begins
February. Call for details.

Tuition: $265.00

MIRA COSTA COLLEGE

1 Barnard Dr., Oceanside, CA 92054
(714) 757-2121, Ext. 248, 269

Chief Administrator: David W. Megill.
Type of Program: Basic Studio Recording
Techniques.

Class Size: 30 to 40.

Prerequisites: None.

Accreditation Offered: AA in Music.
Application Deadline: January 28, 1981.
Tuition: Free if California resident.
$144/semester for non-residents.

MUSICAL ARTS CENTER

680 West Tennyson Rd., Hayward, CA 94544
(415) 886-8742

Chief Administrator: Ms. Patricia Rasmuss.
Type of Program: Musical Skills Training.
Class Size: 15 participants.

Prerequisites: Some facility on a musical
instrument and musical background.
Accreditation Offered: None.
Application Deadline: January 16, 1981.
Tuition: None.

NEW SCHOOL FOR SOCIAL RESEARCH
Composers Theatre Program

66 West 12th St., New York, NY 10011
(212) 925-372}

Chief Administrator: John Watts.

Type of Program: Electronic Music/Audio Engi-
neering Program.

Class Size: Limited to 16 for studio classes.
Prerequisites: None for beginning courses.
Accreditation Offered: Credit offered.
Application Deadline: February 1981.
Tuition: $190 plus lab fees.

ORANGE COAST COLLEGE

2701 Fairview Rd., Costa Mesa, CA 92626
(714) 556-5523 or 556-5629

Chief Administrator: Howard Judkins.

Type of Program: (Numeraus} Careers In
Music.

Class Size: (Many) 10 ta 50.

Prerequisites: None far entry.

Accreditation Offered: (Variaus vacatianal)
AA.

Application Deadline: First week in Feb. 1981,
Tuition: Nane far Calif. residents; or $53/sem-
ester unit.

PEABODY INSTITUTE OF THE JOHNS
HOPKINS UNIVERSITY

1 E. Mt. Vernon Place, Baltimore, MD 21218
(301) 837-0600, Ext. 36

Chief Administrator: Alan P. Kefauver.

Type of Program: Basic Recording Course.
Class Size: 25 to 30.

Prerequisites: Entrance to Conservatory.
Accreditation Offered: Graduate Credit.
Tuition: $4750/year.

THE RECORDING CENTER, INC.

25 Van Zant, East Norwalk, CT 06855

(203) 853-3433

Chief Administrator: llene Braunstein, General
Mgr., Ethan Winer, Instructor.

Type of Program: Recording Engineering and
Consultation in related areas.

Class Size: 10 maximum. Private and semi-
private instruction also available.
Prerequisites: A high degree of motivation.
Accreditation Offered: Certificate of
completion.

Tuition: $325 for the regular ten week class. The
cost for private and semi-private instruction
varies.

RECORDING ENGINEERING WORKSHOP
317 S. Harbor Blvd., LaHabra, CA 92631
(213) 691-4191, (714) 7731971

Chief Administrator: Ted Vegvari.

Type of Program: All hands-on training.
Class Size: 10/class, and private instruction.
Prerequisites: High School Diploma.
Accreditation Offered: Certificate upon
completion.

Application Deadline: On going.
Tuition: $300.00 per level.

RECORDING INSTITUTE OF AMERICA

220 Westbury Ave., Carle Place, NY 11514
(516) 334-7750

Chief Administrator: Chas Kimbrell.

Type of Program: 10 week Basic (30 hr.) and
Advanced (60 hr.) Operational Instruction courses
in 16 track or larger. Studios in 38 cities in U.S.
and Canada.

Class Size: 15.

Prerequisites: None.

Accreditation Offered: Certificate of
Completion.

Application Deadline: Varies from location to
location.

Tuition: $395 Basic. $495 Advanced.

RECORDING INSTITUTE OF DETROIT
Division of Superdisc, Inc.

14611 East Nine Mile, East Detroit, Ml 48021
(313) 779-1380

Chief Administrator: John Jaszcz.

Type of Program: “'In-Studio” classes for

{24-track) Recarding Techniques | & II. Includes
theary and hands-on experience.

Class Size: 6 to 12 per class.

Prerequisites: Interest in music industry.
Accreditation Offered: Licensed Michigan trade
schaol, Certificate fram Recording Institute of
America.

Application Deadline: Call ar write far
infarmatian.

Tuition: $425 (Techniques 1) and $525
(Techniques I1).

RHYTHM SECTION LAB

130 W. 42nd St., New York, NY 10036
(212) 840-0433

Chief Administrator: Robert Wallis, Paul Siegel.
Type of Program: Studia Rhythm Section
Ensemble.

Class Size: 6 to 8.

Prerequisites: None.

Accreditation Offered: None.
Application Deadline: January 5.
Tuition: $175 for 12 weeks.

ROCKLAND INSTITUTE OF RECORDING

73 North Main St., Spring Valley, NY 10977
(914) 425-0018

Chief Administrator: Jim Henning.

Type of Program: Emphasizes hands-on experi-
ence.

Class Size: 4.

Prerequisites: None.

Accreditation Offered: Certificate.
Application Deadline: August 31, 1980.
Tuition: $350.

SOUND RECORDING TECHNOLOGY

Mason Hall, SUNY, Fredonia, NY 14063
(716) 673-3221 or 3151 (Dept. Office)

Chief Administrator: David Moulton.

Type of Program: 4-yr. Bachelor Degree in
Sound Recording (Tonmeister Studies).

Class Size: 80 total, twenty each annual class.
Prerequisites: Audition, H.S. Diploma, SATs,
etc.

Accreditation Offered: B.S. and M.AS.S.
Application Deadline: N.A.

Tuition: $900 annua! (NY State res.), $1500 all
others.

TEXAS MUSIC ARTS COLLEGE

8375 Westview Dr., Houston, TX 77055
(713) 465-6554

Chief Administrator: Dale Mullins

Type of Program: Instruction in Recording
Engineering, Music Education.

Class Size: 12 to 15.

Prerequisites: None (by audition).
Accreditation Offered: Completion Diploma.
Application Deadline: January 1, 1981,
Tuition: Varies.

UCLA FINE ARTS EXTENSION

RECORDING ENGINEERING THEORY AND
PRACTICE

10995 Le Conte Ave., Westwood, CA 90024
(213) 825-9064

Chief Administrator: Van Webster.

Type of Program: Certificate Program in Re-
cording Engineering.

Class Size: Lectures: 30; Workshops: 4 to 10.
Prerequisites: Math through Trig.
Accreditation Offered: UCLA Certificate.
Application Deadline: Sept 1, 1981.

Tuition: Varies per class; 9 courses. From $125
to $650.
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Your future
may hinge on
this decision!

...if you have been thinking about your future, and have decided on a career in
the recording and music industry, then you owe it to yourself to investigate the
career opportunities that are open to you through the:

College for
Recording Arts

In the course of one year and up to 800 hours of concentrated study and
hands-on experience, you will learn about the business, the laws, ethics and
economics of the industry. You will learn about recording, engineering, elec-
tronics, studio maintenance, synthesizers, audio/visual production techniques,
and much more! ...No wonder, 80% of our graduates have found jobs within
the industry! Call or write for full information to:

COLLEGE FOR RECORDING ARTS
665 Harrison Str., San Francisco, Calif. 94107; Tel.: (415) 781-6306

SEMESTER STARTS
JANUARY, MAY AND SEPTEMBER

The school is accredited by the Accredition Commission of the National Association of Trade and
Technical School, (NATTS), approved by the Calif. Superintendent of Public Instruction, approved for
Veteran Training, and authorized under Federal law to enroll non-immigrant alien students. It is also en-
dorsed by the National Academy for Recording Arts and Sciences Training Institute.

Calypso
~ Recording
’ Studio

Marin’s new professional 16 track
track recording studio

New top of the line recording equipment

24 hr. availability—high speed cassette duplicating

In-house talent

Your Success Is Our Success

Call for introductory rates (415) 883-4768
Block time and special rates available
401 Bel Marin Keys Blvd., Suite D, Novato, CA 95957
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ADDENDUM

AUDIO &
RECORDING
PROGRAMS

UNIVERSITY OF MIAMI SCHOOL OF MUSIC
MUSIC ENGINEERING TECHNOLOGY
PROGRAM

P.O. Box 248165, Coral Gables, FL 33124
(305) 284-2433

Chiet Administrator: Billy R. Parter, Directar,
Kenneth Pohlmann, Assistant Director

Type ot Program: 4 year progrom ta train
musicions ta become sound engineers. This
progrom culminotes in the degree: Bochelor of
Music with o major in Music Engineering
Technalogy and o minar in Electrical Engineering
Class Size: Limited to approximotely 15 ta 25
new students each foll (total enrallment is cur-
rently 100 mojors)

Prerequisites: Strang backgraund in mothe-
matics (colculus is required in the freshmon yeor),
music perfarmance (competitive performance
oudition required), and on excellent academic
record.

Accreditation Oftered: Notional Association of
Schools of Music/Engineers Council for Profes-
sional Development, Notional Academy of Re-
cording Arts & Sciences, Southern Associotion of
Colleges and Schoals

Application Deadline: April 1 for foll semester.
Tuition: $4,340 per ocodemic year

UNIVERSITY OF NORTH ALABAMA
Wesleyan Ave., Florence, AL 35630

(205) 766-4100

Chiet Administrator: Dr. Jomes K. Simpson
Type of Program: Commerciol Music (o compre-
hensive survey of the music business)

Closs Size: Averoge 50.

Prerequisites: High School groduation or equiv-
olent ond ACT scores

Accreditation Offered: Bochelor of Arts ond
Bachelor of Science degrees

Application Deadline: Two weeks prior to the
beginning of the term for which applicotion is
mode.

Tuition: Estimated $365.00 (varies depending on
courses. Contoct odmissians office)

UNIVERSITY OF TENNESSEE MUSIC DEPT.
1741 Volunteer Blvd., Knoxville, TN 37916
(615) 974-5489 or 974-3241

Chiet Administrator: Dr. Kenneth Jacobs.
Type of Program: Courses in Recording Tech-
niques, Degree Program in Electronic Music.
Closs Size: Vories.

Prerequisites: None

Accreditation Offered: B.A., B.M. (Composi-
tion or Electronic Music), M.M.

Tuition: None for in-stote ($19/credit hr. main-
tenonce fee, mox. of $161). Out of state
$334/quorter or $43/credit hour.
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LaserVisior

VIDEODISC CONSTRUCTION

VIDEODISC DIMENSIONS

MAGNIFIED VIEW
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Ed. Note: Recently several major manufac-
turers of videodisc systems announced an
association (see this month’s Committee
Report) "..to further consumer awareness and
understanding of the capabilities, character-
istics and advantages of the reflective laser
optical videodisc system, to emphasize the
compatability of the system's products and to
promote the development of reflective laser
optical videodisc technology for consumer
use.” LaserVision Association, Inc. has sup-
plied us with the following explanation of
their systems.

How does the laser optical system
work?

Program information 1s stored in billions of
microscopic indentations etched beneath the sur
face of the disc. The information is arranged in
54,000 circular tracks, each consttuting a
separate video “frame” for continuous or in
jividual display. The indentations and the reflec
tive surface of the disc produce a “rainbow” effect
when viewed in ordinary light. However, when
exposed to the ight beam of the low-power laser
pickup, they reflect high density audio/video
signals for reproduction

How does the laservision system
work?

The videodisc player 1s hooked up easily to
ary standard television. The low-powered laser
beam converts the audio and the wvideo sianal
imhedded 1n the disc into high qualty pictures
ard sound on the television. Two distinct andio
trecks are carried on the disc that allows
stereo proarammina or even dual sound tracks
Whnether or not a program was recorded in
steereo, audio fidelty can be improved by at-
ta~hing the player 1o a high quahty sound system
through a simple audio jack on the back of the
player

for

What is the playing time of a
videodisc?

There are two play modes' standard anc
ertended play In the standard play mode, one
siie of a videodisc can play up to 30 minutes o:
program material. The videodisc rotates at 180C:
rpm and provides one separate image on each
revolution. This allows for treeze-frame and slow
n.otion capabilities

In the extended play mode, the disc car
rlay up to 60 minutes of program matenal per
sde, but without freeze-frame and slow-motion
capabilities. Signals on the disc instruct the player
to play either the extended play or standard plav
format automatically so the viewer need not mak 2
any adjustments

What are the special features of

the laservision system?

The videcdisc won't wear out— 1t 1s coated
with a clear durakle plastic protecting it from
{ust, finqerprints, scratching and other handling
hazards Storage and handhng s sale and easy
There 1s no physical contact on the wideodisc
during usage since the system uses a laser beam
As a result, the disc can be used over and over
without any wear. The 1,000th play of a program
will produce a picture as sharp and clear as the
first play

The videodisc player’s special teatures in
lude slow motion, random access, fast forward
scanner, reverse, last reverse, freeze frame
frame stepping, and pause capabihties The dual
sound track allows dual language capabilities
For instance a viewer could listen to the sound of
1 Walt Disney mowvie in either Spanish or Japa
nese or listen to the music of Mozart while hearing
his biography read [t viewers are watching
"How to Play Tennis” a trame showma a back
hand might be frozen or put into slow motion for
easier understanding

How much does it cost?

Discs retail for anywhere between $5 95
for NFL films such as "They Call It Pro Football’
to $24 .95 for full-lenath feature films such as
Jaws 2.

Videodisc players retail between $700 to

$800 ]
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RUSSIAN HILL
RECORDING

Building the Great Wall
of Chinatown

by Tom Lubin and Al Jaychek around the world, and it had become too muchof  only for working on pet musical projects with a
Some ten years ago, Jack Leahy grew tired a business chore managing the details. Since he  few friends

of the graphics business he and two partners had  was living in a rented three story “Victorian” in A year later, his head swimming from

begun a few years earler and decided to cash the Haight-Ashbury district of San Francisco, he reading Rettinger and scrounging equipment and

out. Funky Features had grown from a small ntemplated the leftover space from the com.  building materials, he opened his new studio for

basement-operated silkscreen operation into a munal days and determined that the entire se-  his first paying clients. Paying clients? Well, it
minor phenomenon printing and distributing  cond floor could more-or-less easily be converted seemed that Leahy had no idea of the cost of
poster graphics to thousands of "head shops” into, yes, a recording studio—private, mind you, recording equipment and was forced to delay
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one or twa of thase personal projects for a while,
and build up come capital. A couple of years and
3 few hundred sessions later, there was a corr-
plete 16 track studio up and runrung in his home

Business was always steady and good. but
the tact that the rame artists chose the downtown
rooms kert Leahy dreaming of eventually buila
ng the Great Room. In 1973 he purchased
another house, tmis ime on commercially zened
property, to build a brand new studio. But the
financing dried up in the recession of 1974 and
che plans remeamned on the shelf until Boo
Shotland, a lullierd escapee in the mountameer-
:ng business, met Leahy ind thev decided tc join
forces. About a year la‘er they came across a
photographer’s studio on Pacific: Avenue in the
north par: of San Frandsco. ~he bu:lding itself
was not larges, maybe even a it too small but
they couldn’: remst the Ibcation—great weather,
restaurants, shcps, views—and the deal was

5 € } | P ,tl; P re

of a "potential” recordinyg studio

In 1974, Jack met J2ff Ccoper, who &* the
time was a drafteman for Tom Hidley at Westlake
Audio. As Hidley's career led him to Europe ard
Eastlake, Cooper began to freelance, and he ard
Leahy beqgan kicking around a number of sudio
desigr. schemes. When the property was ac
quired, it was with Cooper’s blessing as being a
good shell for the dream studio, and Copper
worked up scme prelimnary plans. Leahy
wanted ali the trimming:.: tunabie rocms, spaces
for rhytnm, brass, drums and strings, a huge con-
trol room. dnive-in loading, arc no stairs. (Hed
been walkine ur. two fligh's to work for too many
years.) While Cooper toiled with the drawings,
however, economic realies began to ems=rge,
and a major decision was reached. Two small
studios simply n.ade more sense to a commercial
venture than one large ore. The biggest remain-
studios 1to a 2500 scuare fcct space, side by
side, and isolate them. (imagine a rock i roll

ALL PHOTOS: JACK LEAHY

Left: Starting with the outside form wall of 3" plywood, Stearns places the snap-ties through,
and braces them on the outside. On the inside, he fits on the 4” PVC conduits and seals them

”

with wads of polyurethane foam. The %

inner form wall will follow, then 2" styrofoam

blankets, then %" inner 6" form, PVC sleeve, outer %" plywood, and snap-tie locks. Note the

chanrel between the wall footings.

Rbove: Looking inside the wall form from above, the 6” PVC tubes separate the forms and pro-
vide a watertight conduit for the snapties, %" re-bar is used throughout, and the 4" wall is
formed similarly on the other side of a 2” blanket of styrofoam.

Below: The compleied “Great Wall of China‘own.” Note the newly gypped sound shell ceil-
ing, the angles of the wall, and the plugged holes, left by the PVC conduits.

P

drumrner, six sheets to the wind, eighteen inches
away ‘rom the annour.cer doing copy for Lewi's in
the next room.) Cocper sharpened his pencils
and dug out the acoustical transmission tables
The building or. Pacific Avenue was pretty
well built. [t was an open concrete shell with walls
eight inches thick, a concrete slab floor and a ceil
ing system truss fifteer: teet overhead. There were
only mnor structural annoyances: an uneven
slab, «lesigned mainly for drainage, would have
to be capped level and sawed into sections before
the fleating slabs could be formed and poured
There was a post 1n the middle of the open space
(approx. 35 x 507 which would have to be
moved shightly. There was a mezzanine floor tha:
intrudad on the ceiling height at one end of the
work around that. The cnitical problems were
how tc. divide up the space so that there would be

no transmission between the adjacent studios
while making use of the absolute maximum of
available volume for the rooms. Cooper's calcula-
tons led him to believe that it could be done, but
he was very nervous. Recording studios do not
prove out until the first sessions are cempleted
D=cisions on structural matters are as good as
fcrever, and design mistakes would not be easy
tc hive with after constructior.. Cooper decided to
split the space into two studios using a zig-zag
wall down the center. The design provided
studios of equal size, non-parallel walls, and con
gruent control rooms separated by a four foot
hallway for isolation assistarce. So far so good,
but how to do the dividing wall between the
studios? A twelve inch concrete wall was sug
plywood, celotex and gypsum facing on each
wall. Cinder blocks hlled with sand were consid-
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ered, but each option had risks. The wall that Jeft
wanted might not be buildable, certainly he'd
never seen it done before. He refrained from
committing it to paper until he could talk to the
building contractor.

Dennis P. Stearns had been on the city
scene for a long while. He built the legendary
Straight Theatre, and survived the hippie days. ..
then he greened out to the Siskiyou Mountains for
a few years. Once back in the Bay Area, he
began to build again, but found that he had lost
interest in right angles. He started building domes
and geodesic structures, polyangular solids for
fixtures, anything you wanted, unless it was a
box. When Stearns and Leahy met one weekend
up on the Klamath River while staying with
mutual friends, their long and convoluted conver-
sation ran a litany of shared experiences and
perceptions. Leahy knew that his emerging plans
would be irresistable to Stearns, so he made a
note to remember him.

It was June of 1979, and Cooper, Leahy
and Stearns, among others, were meeting on the
roof of 1520 Pacitic Ave Down in the studio
space Stearn's crew were beginning to remove
some of the floor slab in order to even it out. It
was very hot and dusty, but it wasn't the weather
that had Cooper sweating. He was about to pre-
sent his wall scheme to the builder.

He told Stearns that he wanted two con-
crete walls, one four inches thick, the other six in-
ches thick. They would zig-zag their way through
the building. They would be fifteen feet high and
they would be... two inches apart!! And their
footings would be discreet too. Stearns began to
scratch a drawing out on a piece of paper to
make sure he had the idea, and said, "Okay, let's
do it, yes it can be done, draw it up.” (Somehow,
Leahy later learned, Stearns had developed a
mystical approach to construction that involved
doing something because he found it interesting,
never mind impossible.

At least temporarily satistied that his wall
system was buildable, Cooper relaxed and began
to explain that sound energy forced to penetrate
a variety of media in order to get from point A to
point B does much more poorly than when it pen-
etrates only one kind of barrier, even though the
combination wall is no thicker or more massive
than the solid one. Thus a sound generated in,
say, Studio B, when presented with a thick con-
crete wall, still has a chance to move and
“penetrate” the barrier. But the same sound on its
way from Studio B to Studio A, when it has to
travel through the specified fiberglass (1'2"),
gypsum (%), celotex ('2"), plywood (%"), stud
wall filled with R-11 insulation (3'%"), air space
(1'2"), concrete wall (6"), air space (2"), concrete
wall (4”), air space (1%2"), stud wall filled with
R-11 (3%"), plywood (%"), celotex (2"), gypsum
(%"), R-703 fiberglass (1'2"), and the air in Studio
A, would most likely be very much exhausted. In
fact the two concrete wall systems {air between)
would stop sound transmission better than a solid
48" inch concrete wall. Stearns nodded in abso-
lute non-comprehension while he watched ships
moving in and out of the Golden Gate. One of ten
crew foreman, Tom Winfree, appeared on the
roof. There was a problem below, did we want to

take a look? The party decended into the
building.

The idea that day was to remove some of
the highest area of the old concrete slab. Initial
cores had shown it to be four to five inches, and
that the trouble areas would be out in a day. As
Tom led the design team downstairs, he toyed
with a broken jackhammer bit, the heavy-duty 2
thick kind.

The interior of the building was airless: The
dust was so thick even visibility was badly im-
paired. In the far corner, three of the laborers
had blasted out a circle some eight feet across,
and were excavating dirt from it. They were un-
covering something, some buried treasure. Upon
reaching the site, the treasure revealed itsell.
Ancther concrete slab lay beneath the top one,
and it was older and much thicker. By the end of
the day it was determined to be as much as two
and a half feet thick, with lots of big square steel
bars in it, and it extended across the entire back
of the building, under both of the future studios.

There was, of course, no choice but to re-
move the sleeping monster, commitments had
been made, money was on the line. The slab
would have acoustically coupled the rooms had it
gone undiscovered, so it may have been a bles-
sing in disguise. A look at the brighter side
showed that there would be no more level pro-
blems to deal with, a chance to build from
scratch, and more ceiling height for trapping and
also for headroom in the areas beneath the mez-
zanine. Only that those jackhammer bits kept
breaking, and before the slab was completely
removed some ninety odd yards of concrete,
steel and earth had been removed, a month had
passed, and the interior level of the studio had
dropped nearly three feet. Cooper's latest set of
drawings were once again rendered worthless.
He left for Los Angeles to begin a new set of
drawings based on the new interior dimensions,
while the construction crew set about beefing up
the building.

All existing wood posts were removed and
replaced with slender three inch steel members.
[-beams twelve inches high were placed to clear
the, spaces. One load bearing wall down the
center of the building had to be moved slightly.
Unfortunately, it was a balloon-framed wall that
held the second-story ceiling up as well. The crew
set about bracing the entire building, both floors.
When it was entirely shored up, they removed
the ground floor portion of the wall and rigged up
a pair of mechanical hoists to raise and roll a 20" x
20" steel I-beam into position. The monstrous
beam, with a second story wall plate fastened
atop it, brackets welded to either end, and
numerous cuts and facets rendered into it, was
slowly elevated. With an audible clank it set into
its space like a glove, the last piece of the struc-
tural puzzle. It was late August, the excavation
and demolition had been accomplished, the
structual work completed, and the crew pre-
pared to build the wall.

Cooper sent the drawings for the double
concrete wall, now known as the Great Wall of
Chinatown. With all the geometry precisely indi-
cated, Stearns took stakes, string and transit, and
recorded and set each vertex in the soil inside the
building. Above, the old truss ceiling had smooth
plaster, and to this white ceiling Stearns projected
via plumb lines all verticies and wall lines. A per-

manent road map thus established, the footing
system was excavated.

Leahy and Shotland had once speculated
that it would be a race to see whether the studio
would begin its life before the arrival of his wife
Susan's baby. One afternoon in mid September,
Leahy staggered onto the site to announce the ar-
rival of Christopher Brian Leahy, but nobody was
concerned about the race anymore. The wall
footings were to be poured the next day. The
forms were in place: a double trough with a kind
of removable centerboard that would separate
the two footings by two inches. After the pour,
preparations were made to form the base slabs
for the two studio spaces. In order to isolate tue
wall completely, Cooper insisted that its concrete
footing be jacketed with 2 inches of machine rub-
ber, then covered with 2 inches of fine pea
gravel, then a visqueen moisture barrier. Around
the perimeter of the slabs a one and a half inch
thick slice of R-705 fiberglass twelve inches wide
was placed to hold the concrete off the wall, and
also off the building's external wall footings. The
studio slab and the iso room slab were also separ-
ated by R-705 board.

There were fourteen separate slabs poured
in the building. Each studic had three discreet
areas: control room, studio, and the iso room.
Once these base slabs were poured and cured,
matching floating slabs were poured on top of
them, held oft by a sandwich of vapor barrier
(Y2"), celotex (1Y%2"), compressed fiberglass (12"),
celotex and a second vapor barrier. Both base
and floating slabs were six inches thick with a
triple dose of reinforcing rod, especially dense
along the perimeters, where the stud walls would
be constructed. Pour days were coming at least
once a week, and Stearns and Winfree's crew put
in many fourteen hour days working with the con-
crete, getting it absolutely level and smooth.
Slabs were poured in the hallways and loading
areas... the latter after a massive copper earth
ground was placed in the wetted and salted soil.
By mid October, the base slabs were in and the
wall could be finished.

When the footings for the wall were
poured, a form was designed to handle the con-
struction of the double wall system. It would be
done in three pours: the footings, the wall to ap-
proximately 8 feet and the final 7 feet anchoring
the top to the truss system. Stearns designed the
wall form thusly: four feet by eight feet by two
inch sheets of hard styrofoam (styrofoam is the
acoustical equivalent of air) were used to separ-
ate the two walls. These sheets were clad in %"
plywood and centered on the footings. The ply-
wood was to be the inside form of each wall. The
problem was to construct a form that would pre-
vent any concrete from leaking from one form to
another, yet maintain enough structual strength to
handle the pour. Stearns used a conventional
snap-tie system.

Snap-ties are rods that pierce a form, with
an attaching mechanism on either end exposed
outside the form to which form braces are at-
tached. After the poured concrete hardens, the
tie ends are snapped off, the metal shafts remain-
ing in the hard concrete. The form is then re-
moved

In Stearns’ walls the snap-ties could not be
left in the concrete because they would conse-
quently couple the two walls. In order that they
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Congratulations Russian Hill...
Your Future Is Clear
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be removable atter the pour, he made hundreds
of PVC sleeves for them, halt were tour inches
long, and the rest six inches long. These sleeves
were placed inside the wall forms. They accom-
plished two things: they provided insulation for
the snap-hes, rendering them removable, and
they served as stand-offs for the torms, holding
the nner and outer sheets of each wall at the
proper dimension. When the outside plywood
forms were in place, Stearns literally stitched
them together with mechanic’s wire at their angle
joints to insure their integnity, then taped each
joint with ducting tape to prevent any concrete
leakage. A lattice of re-bar was twined inside
each form. The bracing for the forms filled the en-
tire building and on the morning of the first pour
Stearns assembled a team of Mashers to stuff the
concrete down nto the form from above and a
plattoon of Beaters who whacked at the sides of
the form to help the concrete pack in solidly. The
pour was on Friday. Everyone took the weekend
oft

On Monday, the form was "shpped” up
and the Great Wall was revealed... pertect—no
problem. Stearns and Winfree danced around
the wall knocking out the PVC conduits with a
sledge and a length of pipe. The world's first swiss
cheese wall system had been created. Before the
wall could be finished, however, more demolition
had to be done. The wall was to go up to the old
truss ceiling space of the building shell, where it
would anchor to the trusses with special isolating
concrete anchor bolts designed by Stearns. Fur
thermore, the truss space itself had to be divided
above the wall to prevent the eventual leakage of
sound from one studio's air conditioning system to
the other's. So the old plaster ceiling frescoed
with the projection of Jeft Cooper's wall geometry
was pulled down, the foam slipped up, and in late
November, the final wall pour was made. The
form was removed, the holes filled with concrete
plugs (made on the site by the San Francisco
Concrete Dildo Supply Company,) the shell ceil-
ing replaced with a double layer of %" gypsum,
the place cleared out, and Stearns and Leahy
waited to see what Cooper 1n Los Angeles would
have for them

On December 10th, Jeft Cooper and his
draftsman Charlie Konkol arrived at the studio
and ceremoniously distrubuted sets of plans—20
odd sheets per set—to Stearns, Winfree, Shot-
land, and David Wirt, the electronics mastermind
from Berkeley. It was, as they say, good news
and bad news. Magnificent drawings to be sure
(in fact the studio still uses them for promotional
graphics) but the cost had gone up pretty high,
especially in light of the fact that nearly 100% of
the structural work done over the previous five
months had not been anticipated in the budget.
While Leahy and Shotland sent for Maalox to
cool out, Cooper swept through his bound set of
plans like a conductor sawing through a long
score, explaining every scintillating detail

He had gone atter the problem with a ven-
geance. For example, 1t was discovered during
excavating that the building’s wall footings sloped
inward as they dug deeper, so every inch further
down, the footings ate up much more valuable
floor space. The studios were shrinking, so
Cooper designed special modular cantilevered
walls that allowed deep traps to be employed (for
broadband absorbtion) without having to move
the walls inboard on the slabs. These traps were
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Top: Studio B. Note the Audio Kinetic™ oak slat diffusers.
Above Right: Jack behind the Neotek in the just opened Studio B.

fcurteen inches deep and eight :eet high, ‘our feet
wde, with hanging blankets of celotex and R-11
fiberglass suspending inside them. Furthermore,
they were to be covered with moveable & x 5%"
oak louvers, dubbed "Audio Kinetic Cak Diffuser
Slais” by their creator. Scmehow Cooper had
managed to get enough volume inside ceilings,
floors and walls to provide low-veloc:ty air con-
ditioning. Certain stud wallse were drawn with
studs edge to edge to save fioor space. All sur-
faces were kinetic: moveable glass walls, mem-
brarie resonators in the ceiling coves and behind
walls—the works. It was an :nteresting meeting
Cocper bright and happy with his latest master-
piece, Stearns blitzed after pumping 100 yards of
concrete into the old bui'ding, Leahy and Shot
lard wondering how their banker would want
them cooked. When the participants left that day
it would be the last progress made on the 10b site
for rearly six months

Stearns and Leahy got iogether after New
Years to try and tighten the job down. Stearns
specified every nail, every detail. The budget was
drawn up, financial arrangemerts made, sched-
ules set. Then, in early February, the bottom
drepped out of the commercial loan market, and
by the end of the month interest rates had be-
come a national disaster. Shotland, who had been
overseeing the company's finances, was spend-
ing so many hours continually revising the cash
flow projections, that he went out and purchased
an apple computer and programmed it ‘o run the
projections for him. Rather thar. borrow at the

going rates, the partners sat on their hands
Stearns wen: to build another dome

3y midsummer everything was back on
track. Ads anrouncing the studio had been
running in the Mix for over six months, but with
the hamm:ers ringing once aqain, Jack didn't feel
quite as crazy as a few months earlier

Framing studios is very exciting. The
rooms seem o 3o up in minuzes. One day there's
a concrete interior, cold and grey. with that awful
smell cf aunaeons, and then—presto!—it's fresh
wood, and therz are walls, and ceiling joists, and
framing going on all around. Steams was naw
really in his element. Everything—studs, plates,
beams—was mitered or compound mitered. The
floating rooms within the large room were up,
and framed instantly .. & gigantic birth taking
place. The tempo slowed with the next phases,
because o1 the exhaustive acoustical demands for
strength and soundproofing. After the framing
was completed (R-19 insulation stapled inside all
walls and ceilings,) all mntesior surfaces were
sheathed with %" piywood, all seams taped and
mudded, all botiom edges caulked. The plywocd
provides sheer strength, preventing the rcoms
from racking and also providing mass to nelp
soundprocf. Follow:ng this, each surface was
covered with half inch celotex and firally with %"
gypsum, also taped, mudded, and caulked. The
hallway walls on separate slabs from the contral
rooms, were double-gyped on both sides of the
studs for mass Every surface was dcne thres ar

four times. Stearns estmated that enough

-
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material went intc build four
25,000 sq. ft. home:

Once the wall treatments were completed
attention was tuned to details such as the interior
coves that provide plenums for the air system. On
the roof Stearns placed four 2-2!: ton air condi
tioning compressors. In order to quiet the air g
ing to and from the studios and control rcoms he
built enormous boxes, 8 x 4' x 2" with labyrinths
inside to muffle the moving air and to dampen
any sound—planes, trucks, bombs, etc.—that
might enter a room from outside. The require-
ment for the rooms was 350 c.f.m. which re-
quired enormous ducts in order to keep the ve-
locity low. To get to the studios oper designed
a cove system which acts as a low frequency ab-
sorber on the outside, an architectual cornice
detail for appearance, and a soffit for playback
speakers. Stearns further turned it into an air con-
ditioning plenum, giving the equivalent space of
say, 30" ducting for the system. But the control
rooms, with their near total lack of available ceil
ing height, presented much more of a problem
This was dealt with by running the air through
troughs 1in the control room floor platforms, ac

ssed through a vertical plenum inside one of
the walls, and again rising inside a back wall to a
slot diffuser over the tape machines at the rear
end of each control room. While this circuitous
route helped quiet the air some, bottlenecks cre-
ated by tight spaces increased the control air
velocity to nearly 700 c.f.m. (In practice the air
flow has proven mnaudible

Risers were built for 150 room B, con
structed of 2” x 8" joists on edge, and hlled with
kiln dried sand. Risers were also built into each
control room, for velocity over the visitors area
and to provide chases for the audio wiring to the
consoles and equipment

The rooms use several shding glass door
systems. Each of these 3-door systems uses spec
ial thermo-pane (2-panes of glass with %" air be
tween) frames. They are mounted on angles ap-
proximately ten degrees from perpendicular to
the floor to avoid any parallelism and tendency to
reate standing wave phenomena. The “acoustic-
al” doors for the studios consist of two solid core
doors, one 1! the other 17%" laminated
together with machine rubber between them
with a special lock-joint arrangement that nests
them into their jambs for an air-hight seal. Each
door has a mechanical rubber seal mortised into
its bottom surface. The door weighs over 300 lbs
and each entrance to studios or control rooms
uses two doors, creating an airlock between

As fall approached Stearns’ company be-
gan the finishing work. Hardwood floors were in
stalled 1n each studio. The iso rooms received 2"
plywood floors with snap out carpeting enabhng-
the engineers to opt for a live floor n the drum
areas, and also allowing musicians to nail into the
floor when necessary

Over the interior wall and ceiling surfaces,
2" x 2" fir framing was applied, and 2" R-703
fiberglass was glued to the surfaces between the
frames. These frames provided anchor points for
the velvet fabric that lines the ceiling and walls of
the studio, allowing sound to enter broad traps
The aforementioned oak slats were installed next,
resting on an oak trough housing all audio and
video lines in the studios. Above the slats a
lighting trough runs the entire perimeter of the

the project tc

studio. All fimshing matenals used were velvet
oak, and polished brass

As the fabric and trim were nstalled, the

nsoles for the rooms arrived, and the monitor

sotfits were completed. These boxes were built t
enclose UREI 813 Time-Align® systems set hor
1zontally, and therefore must conform to the v
ume requirements of the UREl system even
though they are trapezoid based cubes (again, no
right angles anywhere). Local resident Ed Long
creator of Time-Align® | took an nterest in the
custom project and helped with the necessary
modifications

At the first of October, Leahy shut down
Funky Features on Central St. After more than
ten years of recording there, 1t took only two days
to move out. It was a rather quiet passing away
not many people noticed, as anticipation of the
Russian Hill facihty increased. On November 15,
Dennis and Jack sat in Control Room B and
kicked it on. Loud. Somehow it wasn't important
how 1t sounded They left the monitors up to the
max and split to Studio A and listened Hard. It
was a very curious moment. Eighteen months of
effort had gone into the project construction
ancther year before that in the planning. And
after that seemingly eternal gestation period there
were two new studios, and damnt, that wall
worked! It was quiet next door. But only for a
couple of seconds—Stearns and Leahy were
laughing

The following days proved that it all
worked. There was no apparent sound transmis
sion between the studios, maybe 80 dB of 1sola
tion, it's still to be measured

Once the wall had proven effective, the
design features were analyzed systematically
and, amazingly enough, there were no problems
The consoles—a Neotek 28 x 24 Series 1l for the
small studio and a Helios/GSM 32 x 24 in the big
one, checked out as promised by their manutact-
urers. The UREI systems built into the custom en-
closures performed beautifully, indeed no equal-
ization at all was required for the rooms. The con-
cept of the tunable room has worked out success-
fully The studio is rapidly changed from very live
to dead without doing anything more than manip-
ulating the movable slat walls. The drum booth
with its shding glass doors and slat-trap system
was the biggest surprise. The sound 1s uncom-
pressed and natural with the doors closed, yet
even with them open there is very little leakage
from the room into the studio. Further, the room
has worked out to be a high quality room for
woodwinds, acoustical guitars, and other instru
ments 1n the high midrange portion of the spec-
trum. Even the isolated pan-through between
Control Room B and 1its studio, designed mainly
as a space for scratch live vocals, has amazingly
good sound and a high degree of isolation. Leahy
designed PZM-type microphones into the ceilings
of both studios and iso rooms and is doing suc
cessful string and horn sections with nearly no set-
up. Cooper's design incorporating oak, brass and
velvets, gives the studios an elegant, classic feel
ing that Russian Hill's clients have found to be
pleasant and comfortable. More than just a long
hme coming, the finished studios have proven
more than worth the effort ]
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Concert
IMusic
Systems

Concert Music Systems is offering
the finest sound reinforcement and
studio outboard equipment for short
and long-term rental. We proudly
feature:

¢ Harrison 'Alive’ Consoles

¢ John Meyers MSLi Speakers
¢ ADR 'Scamp’ Modules

¢ EMT, 250 Revb. 950 Turntable
¢ Complete PA 'Superpackage’
Harrison ‘Alive’, Console

MSLI UltraPA’s, UltraMonitors

and UltraSubwoofers. Call today for
our complete Rental Listings.

CONCERT MUSIC SYSTEMS
1655 Laurel St.,
San Carlos, CA 94070
(415) 592-8674

Sales, Service & Rentals

Automate
Your
PatchBay

CMS has developed a new complete-
ly unique switching system that will
aliow you to sum as well as distri-
bute your audio signals. The CMS
switching routing matrix features:

o Efficient dual key

pad assignment

* Computer interface and floppy
disc storage

® Full color CRT displays studio
signal flow

* Expandable to 64 x 64 matrix

¢ (Larger custom arrays avail.)

e Low distortion .02%

¢ Signal/noise — 95 dB

CONCERT MUSIC SYSTEMS
1655 Laurel St.,
San Carlos, CA 94070
(415) 592-8674

Sales, Service & Rentals
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The sit

Other Side of the Tracks

WORKING
VOCALS

and characte

alk about a recording slump. We hadn't
had a good booking in months. We were feeling
as obsclete as Billy Carter jokes.

Cart Ryan, our owner/engineer, dropped
his head on the desk like nap tme in kindergar-
ten. Layla, our receptionist, was penciling in fake
sessions on our wall chart. Smilin' Deaf Eddie was
degaussing his screwdriver. It was all part of the
familiar ritual, try to look busy, keep up the
charade, hope for an album project. We stared at
the phone like prisoners at a keyhole. Help! We
love music, we love recording; we do a good job.
Don't let us go down the dumper

The phone rang. We never answer on the
first ring. Layla turned on a cassette machine real
loud and picked up the receiver

“Hello, Ryan Recording .. one moment
please.” She held the phone up to the speaker,
then pushed "hold.” She then switched off the
music and punched the phone back on. "Yes,
may | help you?"

| looked at Layla expectantly. She smiled
and made a dollar sign in the air. Ah, the univer-
sal language. "lt's tor you, Mr. Bonzai... it's Horris
Edward.”

Horris Edward! We hadn't seen him since
the recording sessions for his comeback hit "Real-
ly.” Unfortunately, Horris didn't come back. He
was still sliding on his first and only hit, the fluke
smash of the “70s: "Whatever.” He had recorded
it on eight tracks at his home in ltaly, and it had
eventually sold 30 million copies

Horris explained to me over the phone that
he had just signed a big deal with Omniglot
Records for a new album and he wanted to do it
at our studio. The only hitch was that he wanted
us to put in a new control rcom, and he wanted
the new Voyager transformerless console and the
Alce in Wonderland Automation. He was willing
to pay for half of everything, plus the session
time. | told him to give me an hour to arrange
things

We called a huddle. We decided to make
the commitment to update. Cart and Eddie got on
the phone to Zurich and Cincinnati to make the
arrangements for the console and the automation.
[ called up the Modzilla Audic Team, the pro-
studio builders. (Their logo, the gorilla standing
atop a stack of Murphy amplifiers with Ted
Nugent in his fist, is familiar to lovers of good loud
music.) Actually, Modzilla specialized in sound-
reinforcement, but they were looking for a client
to build their tirst studio. We got a great deal

40

We received firm commtments from the
equipment distributor for delivery within eight
weeks. Hal Sampson, the president of Modzilla,
said he could build the room in seven He lined
up his contractor, "Nifty"” Montgomery, to handle
the job. We were guaranteed that the carpenters
would be avalable as soon as they finished
building the custom, oak-enclosed sound system
for “Two Guys Who Are Brothers,” a new theme
restaurant in Laguna Beach.

The deposit from Omniglot arnved and we
put every penny on the hne Construction be
came a sudden comedy of errors and the joke
was on us There were permit delays, the carpet
arrived while the concrete was wet, and the tele
phone company accidentally switched our num-
ber with a poodle parlor. Hal Sampson took his
first vacation 1n twelve years and 1t was impossi
ble to reach him at his bungalow in Bora Bora
How could he afford a vacation in the South
Seas” OHMIGOD 1t hit like a crystal fastball He
was vacationmng on our construction deposit. That
left "Nifty” in charge

Nifty began spending a lot of time at a
chiropodist/masseuse getting his union relief after
dropping a two-by-four on his foot. The "boys”
didn't know what to do next. They drank beer
and played target practice with the nail gun while
awaiting orders. We got a little behind schedule

With no sessions, the cash flow went in re-
verse and we started feeling the crunch. The
Sparkletts man took his water away, our tape sup-
plier cancelled our contract, and our pinball
machines were repossessed

Horris Edward arrived unexpectedly with
his band and stumbled into our gutted control
room. He smiled and said, "Well, where do we set
up? How about putting the drummer behind that
pile of boards over there and I'll just sing on this
sandpile.”

What a gentleman this [talian was. "How
long do you have to finish the album before
Omniglot can cancel your contract?” | quizzed
Horris.

"Oh, we got about three weeks. Do you
think you can hang the doors and put in the con-
trol room window soon?”

“"No problem, Horris,” 1 reassured him.
"And in the meantime, we'll just tell the Modzilla
workers to be quiet during the important takes.”
This was crazy, but Horris seemed to be buying
it

We were cutting it close, but we got the

in this column are purely fictional and do
not reflect anything relating even vaguely to reality, living or dead.

by Mr. Bonzai

basic tracks done in tour days. Horris layed down
working vocals in the unisolated reception and
woodworking area. There were buzz saws and
power sanders on some of the rough vocals, a
few phones ringing, a couple of salesmen and bill
collectors arguing, and the workers singing
along, but after overdubs and sweetening we still
had a good week for the final vocals and mixing.

Then Horris got laryngits from the saw
dust He croaked. He whinnied, he gargled with
honey and aginseng: he garbled and gasped. He
couldn't sing We tried again the next day and
came up with zilch, left with nothing but the rough
vocals on the day of the deadline. The executives
and talent developers from Omniglot rolled up in
their hmousines and sports cars for the album
preview

We put on a rough mix of the album and
explained the reason for the “working” vocals
We apologized for the construction noises and of-
fered Perrier

After hearing the first tune, the executives
sat in their usual state of cntical paralysis. We
played another and got a non-committal "Nice”
and thoughtful "Hmmm.” These guys wouldn't
show excitement if Elvis returned from the dead
and brought them his new single. The stony re-
ception continued until Horris's updated version
of "Whatever.” His vocal was good, but the
workers singing back-up were horritying. On his
love ballad "Really,” we had buzz saws and nail
guns for instrumental accompaniment. We sat
small in the saddle and held on for a bumpy ride

Suddenly, "Spliff* Johnson, the New Wave
A&R guy for Omniglot, jumped up and began to
rave.

“This stuff is incredible! Those sound effects
are brilliant... let's release it just the way it is. It's
pertect! | was thinking of doing a New Wave al-
bum with some has-been and Horris here is
gonna be our bullet to the charts.”

Omniglot really pushed the new album.
They took Horris and dressed him in day-glo
knickers, a bow tie that lit up and spelled “Ciao,
Baby”, and booked him at the Whisky as "Horris
and the Workers.” His back-up band wore over-
alls and sang proletarian outrage, using power
saws and jackhammers to punctuate the music
The audience loved it and Horris's career went in-
to overtime. We got the dough to finish the con-
trol room, it somehow ended up sounding great,
and once again we enjoyed the success of
“Whatever * |
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An experienced, congenial
staff of professional

engineers to serve you.

Fully air conditioned.

The best coffee in town.

THE HYDE STREET STUDIOS
245 Hyde Street

San Francisco, CA 94102
(415) 441-8934

Three complete 16 and 24 track studios featuring Trident and Helios consoles,
Otari MTR 90 24 track and everything that you would expect from a full service
studio. Sixteen track as low as $20.00 per hour.

A Media production room with Neve console, music and sound effects library, and
an experienced media engineer.

Five acoustic echo chambers and all the outboard gear and microphones you could
ask for.

Compare our rates and facility with any in Northern California and you'll agree,
there’s only one place to record in San Francisco: THE HYDE STREET STUDIOS
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¢ ACCESS AUDIO

also REMOTE RECORDING

71 Langton, San Franclsco. CA 94103

(415) 543-8994, noon-5; evenings 8634908

Owner: Perry Lancaster

Studio Manager: Perry Lancaster

Engineers: Perry Lancaster, Dan Ake

Dimensions of Studlos: |5 x 20" x H

Dimensions of Control Rooms: &' x 12" x 76"H

Tape Recarders: TEAC 40-4 4 track, Ampex 350 (354 elec
tronics) sterso half track, Sony TC 1585D :assette

Mixing Coasoles: TEAC/Tascam Model 5, 8 in x 4/2 out
Monitor Amplifters: SAE P-50, Marariz 44 headphones
Monitor Speakers: JBL 43018, Erath morutors

Other Outboard Equipment: URE! 33% graphic EQ, paich
bay

Microphones: Sony ECM 23F's,
SM §7:., M58, Sennheiser 421
Instruments Available: Fender Rhode: 8¢ Crumer Performer
Micro Moo HRogers trap set. various hancdmade percussion n
strumerds

Rates: .l ‘or rates

Beyer M40C 88, Shure

* ADULT STUDIOS

alsc REMOTE RECORDING

42 Baas Ave, San Leandro, CA 94577

(415) 838-3888

Owner: The Crowd Pleasers®

Studio Manager: Jeff St Paul

Engineers: Joff St. Paul, Jeff Johnson, B.)

Dimensions of Studlos: Man studio } 3" » 26", dram room
16" x 13, molaton booth 6" x 14', vocal booth 6" x 7', reverb
room: 6° x 9

Dimsnsions of Control Rooms: 13 x &

Tape Recorders: TEAC 3340S 4 track; Awa 6900 2 track
Toshuba PC 6030 cassette, Reference cassette, Superscope
cassette

Mixing Consoles: TEAC Model 5, 81n x 4 out, Tangent 8in x 2
(for crum submix) out

Monitor Amplifiers: Marantz 510, 3607; Yamaha 2201, BGW
250F

Mon!tor Speakers: JBL 4343's; Auratones; Beyer DT-100 head-
phones; $15,000 JBL custom built PA

Echo, Reverh, and Delay Systems: 2-st.sge mono reverb units;
special reverb vocal room

Other Qutboard Equipment: 2 Yamaha 41 30 3-way crossover
networks, videotape system

Microphones: Sony EMS56, ECM 33, Beyer M50Cs, Electro-
Voice PL7€, Shure and others

Instruments Available: Oberheim 4-vowe w/programmer and
tape intertace, Wurlitzer studio grand and spwet piancs, Shnger:
land drum set, Boogie amp, 1952, ‘53 and 64 Telecasters, 1958,
60, ‘€] and ‘63 Stratocasters, 1954 and ‘57 Les Pauls, SG, 1952
ES 125, cusiem acoustic

Rates: $100 per 6 hour session with 2 haurs free setup Block
time anly

¢ AkJ'S RETLS ON WHEELS

also REMOTE RECORDING

1745 Washington St.. 8an Mateo. CA 94403
(415) 349-1680

Owner: Jesse Feliciano

8tudio Manager: Jesse Feliciano, Mike Fermer.

—

A&]'s Reels on Wheels
San Matea, CA

Extras: Besides what you see in the picture ot Studio A (Studio B
is the remcte recording van) we also have a wide range ot effects
such ac Dlangers, doublers, compressors, et , and tap ip set

vice

Direction: Our werk with local taent as well as commercial work
for @ lacal radio stations, has con‘ributed to the greatest saastac

tion of every artist project And with our lew rates and, most o° all.
the rtaxed studio atmosphere, our castomers have found it easy

to be creative and 1maginative

* ANTOMAR PRODUCTIONS
Oakiand. CA 94606

(415) 763-2589

Owner: Tony Pashuco

Studio Manager: Tony Pashuco

* ARTICHOKE PRODUCTIONS
(Formerly E Static Refl
4114 Linden St.. Oakland, CA 94608
(415) 855-1283 Pleose phone for appointment.
Owner: Pau; Kalbach

Studio Manager: Faul Kalbach, “ynthesieer specialist

t Systems)

¢ BIG EAR RECORDING STUDIO
also REMOTE RECORDING

801 McClay Rd.. Novato, CA 94947
(415) 892-5911

Owner: Mel Marin

Studio Manager: Mel Martin

» BODACIOUS AUDIO INC.

REMQTE RECORDING

4114 George Ave., 1, Ban Mateo, CA 94403
(415) 8735297

Studio Manager: Herb Pallant

42

Bodacious Audio, Inc.
San Mateo, CA

Eagineers: [lavid Haynes

Dimensiors of Studios: The World
Di 4 of Control R 6 x 14
Tape Recarders: Ampex ATk 04 4 track Ampex ATR 102 2
A\mpe-x ATR 700 2 track. Sony BSO 2 trac k. Pioneer
} 2 track

Mixing Conlolu ustom Magra 5000, 24 in x 4 out, B-Amp
21. 12 x

Monltor Ampllﬂor-. ston Ttrest

Monitor Speakers: Riges LS #5A, Adven(s Dayton Wright

XG-2 MK3

Other Outboard Equipment: dbx smpressor/limiter:

dbx ¥17 Loaical Systerms compressor/hmiters, Dolby A, Dolby B

Legical Systemns Q. dbx type . -1, Soundcraftsmen EQ

Microphones: “ustcm PZM, Shure SM-81, AKG 451

Vdice RE-2C. RCA, Sennheiser

Rates: Furnshe upon request

Extras: -

systern, svn

prod
Dlxoctlon
ertcrmar,

the

V\re brnq out fhﬂ excntemenf of “hve

azz, blweg

we ate dedtcatv-o to Foviding tie best remote recording service
in the bay ar2a

¢ BRAINSTORM PRODUCTIONS

2450 Charleston. Mountaln View. CA 94040
(415) 965-2233, 858-2039
Owner: Jack Levy

Studlo Manager: Jack Levy ar

+ CAE SOURD

REMOTE RECORDING

1150 E. Santa Ines, San Mateo, CA 94401
(415) 348-2737

Owner: Peter Miller

Studio Manager: Mi-hael Morales

¢« CHONK MOONHUNTER

also REMOTE RECORDING

2721 Bellalre Place, Oakland, CA 94601
(415) 221-9488

Owaner: Curtr: Choy
Studio Manager: Curtis Choy

* COMMAND PRODUCTIONS
Industrial Center Building, Suite 107,
Harbour Dr., Sausalito. CA 94563
(415} 332-3161.

Ownper: Warren Waagant

Studio Manager: Anr Ainott

* CRINKLE MUSIC CO.

also REMOTE RECORDING

15708 Bothell Way S.E. #12, Bothell. WA 98011
(208) 743-2391

Owner: Fred C Taylor.

Studio Manager: Fred C. Taylor

» DAYSPRING RECORDING & TAPE DUPLICATION
also REMOTE RECORDING

P.O. Box 30012, Seattle. WA 98103

(208) 634-2580

Owaner: lan Allen & Rinme Lind

Studio Manager: Jan Allen Lind

* DRAPERDUCTIONS STUDIO
P.O. Box 17443. Seattle. WA 98107
(208) 7828836

Owner: Gary Draper

Studio Manager: Terry Draper
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* HARBOR CENTER GUITARS

also REMOTE RECORDING

555 Francisco Blvd.. San Rafael. CA 94901
(415) 459-0280

Owner: Bo Bryant

* HI SPEED TAPE

also REMOTE RECORDING

940 Howard St.. San Francisco. CA 94103
(415) 543-7393

Owner: Mieul & Associates

Studio Manager: Michael Baird, Michael Thomas

* INSTANT MUSIC SERVICE

P.O. Box 1248, El Cerrito. CA 94530

{415) 533-6070

Owner: incoln Warren

Studlo Manager: Calvin Harrell Walker 111, Alfred Eaton
Engineers: Lincoln Warren, Calvin Harrell, 1l and Altred
Faton

Dimensions of Studios: 18 x |

Dimensions of Control Rooms: 14 x &

Tape Recorders: Heel to reel TEAC/Tascam 40-4 with dbx
noise reduction devices Cassette TEAC 124, Marantz SI) I(

2 speed Others avallable

Mixing Consoles: TEACTascam Model 3 with 8 inputs and 4
outputs TEAC/Tascam Model 2 (intertace) with 6 mputs and 4
outputs

Monitor Amplifiers: Yamaha |

Monitor Speakers: |Bl. 4301 BWX (2), pair of custom designed
3 way speaker system parr of tull range Auratone Equwalents

Quadratlex RS4 (2), headphones Sennbheisers and Kos

Echo. Reverb, and Delay Systems: Taj«o reverb, 2 channe
MXR Doubler

Other Outboard Equipment: MXH Flanger. dbx com

pressor/imiters (), Bt Amp 2-channel 10 band FQ
Microphones: Shure and Sony

Instruments Available: Ludwig drums (studio tuned) Rhodes
electric piano, Farfisa oraan, Korq synthesizer, miscellaneous per
cussion Acousti: bass amp and Master Rhythm unit

Rates: §13 SOhr Block rates and project rates available Hehear
sal rates $7/hr

* IN WITHOUT KNOCKING

also REMOTE RECORDING

14536 Eastern Ave.. Guerneville, CA 95446
{707) 887-2328

Owner: Jack Ellis

Studio Manager: Frank El

* THE LAST RECORDING STUDIO, LTD.

also REMOTE RECORDING

P.O. Box 8050, 2539 Pearl St.. Boulder. CO 80306
(303) 442-1158

Owner: Mark Barnett

Studio Manager: Dick Jenkin:

o LEW'S RECORDING PLACE

also REMOTE RECORDING

1219 Westlake Ave. N.. #115, Seattle, WA 98109
(206) 285-7550

Owner: Lew ] Lathrop

Studio Manager: Cary R Wakeley

Teresa Woodlaud and Mark Wysling

Dimensions ot Studlos: 20 x 20 x 8
Dimensions of Control Rooms: 5 x 16
Tape Recorders: (2) TEAC A3340s 4 track, TEAC 1230 'u
track sterec, (41 Pioneer CT F500 stereo cassette decks, Hevox
custom A-7/ 2¢rack

Mixing Consoles: TEAC/Tascam Model 3, 8 1n x 4 out
Monttor Ampliflers: [yraco SCA-80Q integrated amp Fico
tube amp (heacphones)

Monttor Speakers: Dynaco A-25XLs, Auratones
Echo. Reverb. and Delay Systems: Hammonc
reverb, tape delay, MXR s:ereo chorus

124 and 122 noise redu

ha

istom stereo

Instruments Avallable: Krakauer 6 grand p:ano, Traynor
“Twin® amp. Klra bass autar Rhythm Ace Rhythm Machine

Kora elec.romre  tuner,
Echoplex. -oncas
Rates: Rerording editinc muxing copying $l4‘hr. days
$16/hr evenunas & weskends. $12/hr. S50 hrs or more Extra tee
for Revox 2 track mix:na and rental equipment Call for our
special rea-hme e duplcatng

Extras: Fr=e production consultation, including session plannirg
and budgena. arranging record manufacturing and distributicn
info Grea: dis-ount price tor blank tape Relerrals for top quahty
studio musicians

Direction: We're celebratra our 10th Anmversary this year' Still
double 4 track Zdid you know the Beatles Sgt. Pepper 1s a 4 track
recordirg”)—and stll making high-quality albums singles, radio
spots, soundtracks and demos Come see and hear for yourse:t
One of Sa: Fr.ncisco's urst “cheapie” studios, Melon is a comfort
able place nrowiding quality tape producthon in a frendly, suppcr
tive and euc.tional atmosphere Call for an appointment to
spect our tacihties and plan your project Also, check out our
super-dup-r cassette duphcahing and our Hands-On Recording
Workshop»!

Smail Stone phase shifter. Morley

* MIX-NUT RECORDING STUDIO INC.

3810 Twin-Oaks Way. Oakland. CA 94605

(415) 568-7398

Owner: Fenreth A Cole. Prof Serv Corp

Studio Manager: Kenny Cole

Engineers: [ir Richie Moore 1s on call with others for special
projects assigments

D1 1t of Studlios: One. 22" x 30'. special Mix-Nut

Studio

Quality Recording
Cassette Duplicating
Recording Workshops

Melon Studio
San Francisco, CA

* MELON STUDIO

P.O. Box 2168, San Francisco. CA 94126

(415) 6858588

Owner: Robin Woodland

Studio Manager: Teresa Woodland

Engineers: Robin Woodland Set up and production consulta
tion, workshop instructor Bob Ohlsson Cassette duphcating by

design by Pasletth & Lewitz Audiotromic & Architectural con
sultants 40 Gold St, SF

Dimensions of Control Rooms: 20 across front. 15" across
rear. 12 deeo

Tape Recorders: Otari MTA 90 24 track. 16 track head
assembly. remote control, Autolocator 16 track, {2) Ampex ATR
102. VS 10 Vanspeed w/display, multi-pont search to cue, 2
track

Mixing Consoles: Scund Workshop 1636, 36 in x 24 out, VCA
equipped hich resolutior metering. ARMS automation with super
grouping, SGP custom phantom supply

Monltor Amplifiers: A3 Systems 410A power amps

Monitor Spsakers: UREl 813 Time Ahgn, JBL 4311 BWX,
Auratone 5C

Echo, Reverb, and Delay Systems: Lexicon 224 digital reverb
with 4 programs, URE! LA4 compressor/imiter, URE! 1178 LN
2.channel peak hm:er, Lexicon Model 93 Prime Time with
MEQ-93 Eventde H34% Harmonizer, URE] 546 dual parametric
EQ, Scamp 5-23 pan, S{-5.24, 1-100's

Other Outboard Equipment: URE[ 539 3 octave room EQ's
Microphones: Neumarn UB7Z. U-89Z. U-47, EA47 KM 84,
EA21, AKG C-414EB, C 452 EB, D-12E, Sennheiser MD-421U,
441, Beyer M.500, Electro-Voice RE.20's

Instrumants Avatlable: Sennheiser Vocoder, and other synthe-
sizer keyboards

Rates: C'onstruchon to be finished early 1981, call for information
568738

Extras: Mix Nut Studio is located in a small ranch style estate,
nestled on the down slope of an oak tree/pine tree creek-spht can-
yon Virtually all the comiorts of living the good lite, hot tub, etc
Lodging by special arrangements

Direction: State of the art electronics, enthusiastc creative at
mosphere, plus the perscnal touch one can only achieve by one

lving one's business, 1s inqredient mix we applied in creating the
Mix Nut  Architectonic & Acoustical design Paoleth & lewitz
Assoc Consultant electronic scientist Dr Richie Moore, Cole
Prot Serv Corp

* PALADIN RECORDING

also REMOTE RECORDING
4390 Montgomery St.. Oakland, CA 94611
{415) 6520255

Owner: Tim Underwood

Studio Manager: Tim Underwood

Direction: Paladin records at an hourly rate of $6 for solo arhsts
and $8 50 for groups This allows you the “reel” freedom to work
on your music and make it sound just nght An upright grand 1s
avallable for your acoustc piano needs Remote and studio
faciihes are avallable Whatever your spemal acoushc needs are,
PALADIN can meet them

* PINE APPLE STUDIOS

also REMOTE RECORDING

P.O. Box 1192, Philomath. OR 97370
Owner: Clayton Ashley

Studio Manager: Henry Zellers

¢ REAL TO REEL RECORDING STUDIOS
also REMOTE RECORDING

1135 M1l St.. Eugene, Oregon 97401
(503) 485-5977

Owner: Chif Nagler

Studio Manager: Chit Nagler

* RIPCORD RECORDING SERVICES
P.O. Box 2098, Vancouver. WA 98661
{208) 895-2112

Owner: Blaine Allen

Studio Manager: Blane Alien

¢ SILVER LABEL RECORDING

also REMOTE RECORDING

305 Melville. Palo Alto, CA 94301

(415) 321.5776

Owner: Cherry Productions

Studio Manager: John R DiLoreto, M Eng

¢ SOUND CONSCIOUSNESS STUDIOS
also REMOTE RECORDING

725 Loma Verde. Palo Alto, CA 94308
(415) 493-13685

Owner: Phillip Greek

Studio Manager: Phillip Greek

¢ SOUND PRODUCTIONS UNLIMITED
also REMOTE RECORDING

P.O. Box 835, Saratoga, CA 95070

(408) 867-1830 for Saratoga operations.
(805) 926-2701 for Santa Marla operations.
Owner: Andrew Hecker

Studio Manager: Andrew Hecker

o THE SOUND SERVICE
also REMOTE RECORDING
860 8 d St.. San F; !
(415) 433-3874

Owner: David Dobkin, Steven Pinsky

CA 94107

¢ SUNSHINE WIZARD PRODUCTIONS
also REMOTE RECORDING
7935 Fi Ave.. Ben L
(408) 338-2494

Owner: Errol G. Specter
Studio Manager: Errol G. Specter

d, CA 95005

* TAKE A CHANCE PRODUCTIONS

also REMOTE RECORDING

P.O. Box 6. Orinda. CA 94563

{415) 2542744

Owner: Michael Zeitsoft

Studio Manager: Amy Osterholm

Englneers: Michael Zeisotf, Michael GGardner, lack (lark
Dimensions of Studio: |3 x

Dimensions of Control Room: 7' x 10

Tape Recorders: TEAC 3440 wivanable speed. TEAC 5300 (2
track), TEAC: A103 cassette. Superscope 205 cassette
Mixing Consoles: TEAC Model 2. 6 1n x 4 out. Tascam Model

1.8 x 2 out

Mon! A 1464 M. 4.

P 140, Advent 3(X)

Monitor Speakers: Jl. 4311, Auratones, custom

Echo. Reverb and Delay Systems: Roland Space Echo (on re
auest

Other Outboard Equipment: Intersound RVI00 parametric
FQ and reverb. Soundcraftsmen 20-12A 10 band EQ. Roland
Rhythm Arranger, compressors 4-channel dbx

Microphones: SM-56, SM-58, AKG D 1000E, RE-20's, Special
mikes on request

|
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Instruments Available: Wonderful 1893 Whitney uprght,
Fender Rhodes 77 stage piano MKI1, Guild F112 (12-string)
Rates: $15/hr. block rates avallable

Extras: Mobile recording available for bands wishing to make
‘club demos”, lead sheets, session musicians, and produchon
assistance available on all projects. kitchen, fireplace, and seremty
betind the Berkeley Hills, homemade Trail Mix to heighten
creativity

Direction: Take A (“hance Productons s run by award winning
musicians and songwriters so we can lake an experienced and ex
pert involvement in your project, large or small If you are a
beginning band we can help you with a club demo that will get
you aigs’ If you are a songwniter, we ofter production assistance in

{ bringing together session musicians best suited to gethng your

matert 2l nto s!v contests or dawn ta th ;»uhhsh(-,. n V A FO’ ex
penenced bands and musicians, we ofter the highest quahty re

cording at a most reasonable rate in a comtortable and creative |
i ot Inauire abog

1

15 the highest quality 4 track in Northern (Calitorma

| * TAPE SERVICE UNLIMITED, (DICK VANCE STUDIO)

also REMOTE RECORDING
3249 Grand Ave., Oakland, CA 94610

| {415) 834-8912.

| ™ n

Owner: Walt Lee
Studlo Manager: Walt Lee

* TELEMATION PRODUCTIONS, INC.
also REMOTE RECORDING

1200 Stewart Street. Seattle. WA 98101
(208) 823-5934

Owner: Telematon, Inc

Studio Manager: Peter B. Lew:s

« 3-B PRODUCTIONS

also REMOTE RECORDING

701-16B Kings Row, San Jose, CA 95112
(408) 289-1383

Owner: Kevin Boone

Studio Manager: Alan Lyon, Phil Goldworth

* TRANSMEDIA, INC.

also REMOTE RECORDING

445 Bryant St., 8an Francisco, CA 84107

(415) 495-REEL

Owner: David B Adams

Studio Manager: Kathy Braun

Engineers: David Adams, Roger Stout, Chit Foote, Dane Grant
Dimensions of Studios: A 15 x 10’ B: 10 x 15 C: (music) 25’
x 30

of Control R A:25x15,B&C: 25 x 1§

Tape Recorders: Otan 5050 MK 11 % inch 4 track; (3) Otan
5050 MK 11 2 track; (2) Revox A77 2 track, (3) Ampex PR-10 full
track, TEAC 3300 2 track; Akai X355-D % track 2 track; (5)
Sparta MC-104 mono carindge

| Mixing Consoles: Spec 800-C customized, 16 in x 8 out;
| Tascam Model 3, 8 in x 4 out, RCA 76 B-2, 6 in x 2 out
| Monitor Amplifiers: Yamaha P.2100, Fisher 400 tube

Monitor Speakers: A JBL 4311, B Fisher ST 750, Auratone 5C

| Cubes

Echo, Reverb, and Delay Systems: Fairchild sprnng reverb,

| Master-Room MICMIX XL-210 stereo reverb
| Other Outboard Equipment: dbx 161 compression, CBS Aud-

imax comp/limiter, varous outboard graphic EQ's, turntables;

| shde chain, 2" VCR

Microphones: AKG 414, Sennheiser MD-421; Electro-Voice
668, Calrad 10-6, and various

Rates: $50/hr

Extras: Complete multiple “real time” duplication facihtes for
both reel to reel and cassette masters Limo service for ad agency
personnel Kitchen facilites, crash pad for late nite sessions Com-

| plete talent agency on premises. Rehearsal space available. Com

—

plete music and sound etfects hbrares

Direction: Directed exclusively at the advertising industry  We
have moved into the Number 2 posthon among Bay Area adver
tising studios Simple voice overs to complete jingle production
We have numerous awards for excellence in recording/produc
bon Regular chents include Record Factory, Sateway, Empon
um/Capwell, Rainbow Records, and many more Our B track
studio under construction now will be completed March of ‘81

« ULTRA SOUND S8TUDIOS

also REMOTE RECORDING

P.O. Box 1348, Campbell. CA 95009
(408) 371-4084

Owner: Derek L. Jones.

Studio Manager: Vickie M Saulsbury

« AL VEDRO ASSOCIATES, INC.

also REMOTE RECORDING

725 Second Street. San Francisco, CA 94107
(418) 957-1131

Owner: Al Vedro

Studio Manager: Dave DeMontluzin

« WALKERSOUND

1874 Carlotta Drive, Concord, CA 94519
(415) 886-4347

Owner: David L Hodtwalker

Studio Manager: David L Hodtwalker

* DEMOLAB
298 Arling
(415) 841-1094
Owner: Jim johnson

Studio Manager: Chantal Vachet Johnson

8t., San Franci CA 84131

Engineers: Jim Johnson, Richard Rose, Independents
Dimensions of Studios: 15 x 20° with 8 x 8 drum iso
Dimensions of Control Rooms: 9' x 15

Tape Recorders: A3340 S, TEAC 32.2B, Aiwa cassette.
Mixing Consoles: Bi-Amp 1642, 16 x 16 x 4

Monitor Amplifiers: Bi-Amp TC-120, Sansui AU-217
Monitor Speakers: JBL 4313 B, Altec Model 5, Auratones,
Gollehon PA

Echo, Reverb, and Delay Systems: Yamaha analog delay
Model E1010, acoushcal reverb chamber

Other Outboard Equipment: & channels dbx, Bi-Amp quad
limiter, dbx Over-Easy compression, Tapco graphic EQ
Microphones: AKG C-414EB; Electro-Voe RE-20, PL-5's;
Audio Technica ATM-10's, AT-813; Shure SM-57's and 58's
Instruments Available: Upright piano, Korg polyphonic
ensemble/synthesizer, Fender jazz bass, Fender and Gibson
guitars, Yamaha amp, studio drum set, assorted percussion
Rates: $20.00 per hour, discounts for block time, free set up,
studio musician pool available upon request

Direction: Demolab specializes in high quality 4-track demos
stressing a cleanly recorded, well mixed sound. A condusive
recording atmosphere and a talented staff of engineers will give
you an accurate sound of you or your band, (using half the tracks
you probably thought you needed) Demolab is alsc an excellent
place for pre-production work, jingles, commercials, and voice
tapes. 8 tracks are available with prior notice and slightly higher
rates. Kitchen on premises Demolab invites you to have a listen
Call tor appointment
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Dollars FordB's,
It's The Best You Can Own.

The MX-5050B

Because of quality that delivers unmatched reliability
Because it offers the performance and features of machines
which cost more than twice as much. Because of ingenious
production technology and intelligent design decisions from
the manufacturer of the most comprehensive line of
professional tape machines in the world.

All this comes for less than $2500

The Otari 5050B. The New Workhorse. It will ease your
production burdens while assuring your banker its return on
investment. Check out the dollars 'n" sense machines at your

professional audio dealer today.

The New Workhorse

0/TAR/

Otan Corporation. 1559 Industrial Road
San Carlos, Califorma 94070 (415) 592-8311 Telex: (910-376-4890)
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ALl PRICES REDUCED

r

FSAKG BKOSS

MICROPHONES CASSETTE DECKS STEREOPHONES

D-310 RS-M14 HV/X

D-320B RS-M45 PRO/4AAA
D-330BT

- STOP BY AND CELEBRATE!

LEO’S MUSIC 5447 Telegraph- Oakland (415) 6521553

Keyboard
Specialists

Synthesizers
Modular Systems
Electric Pianos
Electronic Pianos
Acoustic Pianos
Organs

Choose your sound reinforcement
and keyboard systems—set up for
comparison

Don’t get a sales pitch, get
an education at... / ﬁ///////////? (& ///_

727 MARKET ST, SAN FRANCISCO, CA 94103
We service what we sell (415) 543-1888
on the premises
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es ACE TUNEL SOUND CO.

9944 S.W. 37th, Portland. OR 97219
(503) 246-5046

Owner: Zack Zacccaria, Sath Stacer
Studio Manager: Zack aria

*e ALTA MIRA RECORDING

744 Remo St., San Jose. CA 95116
(408) 280-1329

Owaner: Joe Trujllo

Studio Manager: Joe Truill

*» AMERICAN MUSIC RECORDING STUDIO
also REMOTE RECORDING

4450 Fremont Ave. N., Seattle, WA 98103
(208) 833-1774

Owner: Amencan Musical Retailers Corp
Studio Manager: Bradiey Spurr

*e APPLEWOOD RECORDING STUDIOS
4542 49th S.W., Seattle, WA 98118

(208) 9328348

Owaner: Harlan Michael

Studlo Manager: Harlan Michael

s APR RECORDING STUDIO

2115 Knowles Rd.. Medtford. OR 97501
(503) 773-3988

Owner: Skip Bessonette

Studio Manager: Dave Wecten

*e ARCAL PRODUCTIONS

2732 Bay Road. Redwood City, CA 94083
(418) Office: 369-7348. Stud‘o: 368-0973
Owner: Arcal, Inc

Studio Manager: Sal Viola

es ARMY STREET STUDIOS/B.S.U. PRODUCTIONS
also REMOTE RECORDING

P.O. Box 31425. San Franctsco, CA 94131

(415) 285-0952

Owner: ] A K Enterpnses

Studio Manager: Lester Gass

e AUDIO TRANSFER RECORDERS

also REMOTE RECORDING

3327 Mt. Diablo Blvd.. Latayette. CA 3454y

(415) 2834094

Owaner: John, Peter and Duncan Rowe, Jein Christensen
Engineers: Richie Moore (chimf); John Rowe, Peter Rowe, Dun
can Rowe (staff)

Dimensions of Studios: 19 x 22

Dimensions of Control Rooms: 17':" x 9

Tape Recorders: Scully 284 & track, Scully 280 2 track:
Ampex/MCI 351 4 track; Tandberg cassete

Mixing Consoles: Sound Workshog Senas 30, 16 n x 24 out
Monitor Amplifiers: Yamahs P2100, Yamaha P2200
Monitor Speakers: URE! Time Align Mocel 81|

Echo, Reverb. and Delay Systems: Ma:ter-Room XL 305

RElI LA4 hm rmar

on request

Other Outboard Equioment:
parymetnic EQ, and many >thers

M lcraphonol

lnl ‘rruments Avcllablo \
ux, F

itzer baby
ey Backstages

t=sed on

ender Twi
Rates: Verv } esonable
Extraw: Nice .

eedc:

project

x> 1

rective
Direction:

unty The musizal and
the ~hent knowing that

c tor others |

enqineering was brought together for
akes more than just a bullding lo make

» 1o get the best attitude

good musi

*e BAY RECORDS

1518 Ock St., Sutte 328, Alameda, CA 94501
(415 885-2040
Owner: Michael C

Studio Manager: Michae! (Cogan
Engineers: Michael 1an
Dimecrsions of Studios x 4

Dimensions cf Control Rooms: |8 x

Tape Recorders: Ampex MM 10008 8 track, Ampex A(G350.2
’ track. Sony 85445 4 tiack

Mix!ng Consoles: Custern built

Monitor Amplifiers: M- osh M(

Monitor Speakers: |B. 47

Echo, Reverb. and Delay Systems: MICMIX Super
Other Outboard Equipment: dbx |60 ~ompressor
phic Metrotech graphic

Microphones: Neumann |.-87s, AKG D224E. T45|E, Beyer
M26D E V RE-15. etc

Instruments Available: (Grand pian

Rates: $25/hr plus tape in the studio Or: locaton 8 track
remates $800 per day $'500 for a weekend. 1000 LPs from
your tape anc artwork .cr $2600 including color covers,

everstng 1000 45's, SE57. total

SAE gre

ee BAYSHORE STUDIOS

871-F Industrial Rd.. San Carlos, CA 94070

(415) 5913503

Owner: D Kent Bancroft Keith Hatschek

Studio Manager: Keith Haschek

Engineers: Kent Bancroft, Keith Hatschek, Jap n Singh Khalsa,
Carlton Ball

Dimonsions of Studice: “2 x 26" x 18 celling

Dimensions of Control Rooms: 20 x |8

Tape Recordars: Otari MX 5050.B 8 track; Otan MX 5050 2
track; Hevox B77 2 track; TEAC A3340S 4 track; TEAC 3340 4
track. Yamaha and Sansui cassettes

Mixing Conso.es: Tascam Model 5, Tascam Mocel 3, 14 1n x 4
out

Monitor Amplifiers: B5W, Sansui, Marantz

Monltor Speakers: JBI. 43 |B's, Auratones

Other Outboard Equipment: Delta Lab DL-4 DDL, Delta
graph stereo EQ, dbx RM 145, Bi-Amp quad-limiter, tape delay
Sound Workshop 242-A stereo reverb, Tapco 220 stereo EQ, etc
Microphones: Sennheser. Sony, MB, Electro-Voice, Shure,
Neumarm, Beyer, AKG all available

Instruments Avallable: Naumeyer 1908 grand piano. Ham
mond M-3 organ, spinet puno, Ampeg bass amp, and more
Rates: $25/hr & track; $13.br 4 and 2 track
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Bay Sound Reproduction
Oakland, CA

** BAY SOUND REPRODUCTION

$ Yorkshire Drive, Oakland. CA 94618
(41%) 655-4885

Owaner: Gienn Oey and (ene Mick
Studio Manager: Gerne Mick
Engineers: Chef
Dimensions of Studios:

slenn Oey Asst

Dy ions of Control R > x 14

Tcpo Recorders: Jl—vl MX 5-)50 2, 4 and 8 trak. Nakamic!
70CIl 550 cassette decks

MlxlngConloln. ounck x 8 cut w

Monitor Amplifiers: MNakamuh
p—

A-3 Time Algn (flu:h mounted ir

Monitor Speakers: £d L.ong

Echo. 'R‘;.rb and Delay Systems: »an/Parasour B
evers, MXR digitai delay Deltalab DL 2 Acoushcomputer

O!hpr Outboard Bqulpm.nl (2) UREI [A 4 & dbx I60 comp/
tthesizer, UREI 1176 peak

miter

peak

graphuc equalzer 1800 parametnic EQ, Phase Linear

autororrelater, Nakamictn 610 control pre-amp, Ivie spectrum
110 inst-ument tuner

electronic metronome Digi-Tune |

Nakamich < r
Trouper Um Sync drrect hoxes
Instruments Avcllablo Yamana C-5 ronservdtor'y qmnd plano
o' Martin O y ta

tro-V 2

Camro drum

MESA/ Bc\oqne amg various percussion Ir

w:th RL .,peaker
strureents, Oberheim 4 voice synthesizer (extra charge)
Rates: & track $2%/hr, 4 track: SZO/hr 2 lrack $20/hr tape

‘;,‘~dr %17/hr, il rate

ide everyth f tape
/\;w fossible to rent tapes J[»Ft‘.wh rates are avaiable lor LWO( X
booking One hour free set-up Excellent facilities for recording
and imxdown

*e BEAR CREEK RECORDING STUDIO

20711 Bear Creek Rd., Los Gatos, CA 95030

(408) 354-2351

Owner: Jusin Mayer

Studio Manager: Jusin Mayer

Engineers: Jusin Mayer

Dimensions of Studios: 12 x 12’

D 1 of Control R 10" x 10

Tape Recorders: Tascam 80-8 8 track, TEAC A3340S 4 track

TEAC A3300SX 2T 2 travk, Techmcs M63 2 track cassette deck

Mixing Consoles: Tascam Model 3, 8 1n x 8 out, Tascam Model
811 x 2 out

Monitor Amplifiers: SAE. Bogen

Monitor Speakers: JBL 43 |, Auratone 5C

Echo, Reverb. and Delay Systems: Orban/Parasound reverb

Advent d:gital de.ay

Other Outboard Equipment: 5 channels dbx noise reduction

(2) dbx 161 rompressor/limiters, MXR stereo 10-band EQ

Microphones: Electro-Voice PL 20, Sennheiser 42]

DIOOOE, Sony condense

Instruments Available: Chamberlin M| with violin.:, cello, pipe

organ female voices, oboe, fiute. French horn, Steinway plano,

Brodr Torgensen acoustic piano; Gibson ES335, Gibson Hum

mingbird, Takamine classical guitars, Fender Bandmaster reverb

amp

Rates: $15/hr, biock rates available

AKG

ee BENT NAIL STUDIOS

2375 Cory Avenue. San Jose, CA 95128
(408) 244-0768

Owner: Cave Morns. Bill Morns

Studic Manager: Cave Mcrris
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*¢ ROBERT BERKE RECORDING

(415) 861-8318

Owner: Robert Berke

Studio Manager: Joe Hunter

Direction: The studio is a tully equipped tacility specializing in
radio, TV and multimedia sound production and includes an ex
tensive music and sound effects ibrary The recent addition of
SMPTE syncronizing equipment and color *+” VCR now allows us
to do post production sound tracks tor television

ee BRANDT'S RECORDING STUDIOS

1030 48th St., Sacramento. CA 95819

(916) 451-3400

Owner: Charles M & Edna M Brandit

Studio Manager: (. M Brandt & Chief Enameer Irvin |
Berth

ee CAPITOL CITY STUDIOS

also REMOTE RECORDING

911 East Fourth Avenue. Olympla, WA 98506
(208) 352-9097

Owner: Allen P Cilles
Studio Manager: Allen |

nles

oo CENTER FOR CONTEMPORARY MUSIC

Mills College, Seminary and MacArthur Blvd., Oakland,
CA 94613.

(415) 632-2700 Ext. 337

Studio Manager: Hob Shelt, Macar Payne lay Clodt

se RICK CHAISSE PRODUCTIONS

also REMOTE RECORDING

11 Blake Lane. Scotts Valley. CA 95066
{408) 438-2331

Owner: | 1AISSE

Studlo Manager: Fick * hsse

so CHAPELWOOD PRODUCTIONS
6440 W. 111 Ave,, Broomfield, CO 80020
(303) 466-3619

Owner: (lifford & Kenneth (“hapelwood
Studio Manager: ( ‘liifora hapelwood

se CORASOUND RECORDING

also REMOTE RECORDING (2 track)

122 Suite E., Paul Drive, San Rafael, CA 94903

(415) 472-3745

Owaner: Stephen Hart, ] D Sharp, John Rewind

Studio Manager: Stephen Hart

Engineers: Stephen Hart, Micheal Raskovsky. | D Sharp
Dimensions of Studios: 24' x 32 x 12

Dimensions of Control Rooms: 9 x 12

Tape Recorders: Otan MX 5050 8 track, Otari MX 5050B 2
track, Nagra 4S 2 track, TEAC A3340S 4 track, TEAC, Sony
cassettes

Mixing Consoles: Sound Workshop 1280B, 12 in x 8 out
Monitor Amplifiers: Mcintosh MC2505, Crown

Monitor Speakers: |BL 4311, Auratones

Echo. Reverb, and Delay Systems: lbanez AD230 delay. Rol
and Space Echo. Sound Workshop 262 stereo reverb

Other Outboard Equipment: EXR Exciter, Ashly parametr
EQ (2), Furman parametric EQ, Bi-Amp EQ, dbx noise reduction,
dbx comp/limiters. Orban stereo synthesizer. Symetnix signal
qgates, Chc Trac, AD 230 flanger, Countryman and Sescom direct
boxes, MXR phaser

Microphones: AKG 414 EB. 45]s, DI000, D200s, Schoeps.
Neumann KM-84, Sennheiser 421s, E-V RE-20, RE-15. RE-10s,
C515, Beyer 160, M-500, M-201, Shure SM-57s

Instruments Avallable: Hammond B-3, Korg Poly-S Strings.
Oberheim 2-voice, upnght grand piano, Poly-Fusion synthesizer,
Roland guttar synthesizer, drum sets, electric bass, GMT and
Fender amps, Gibson ES-175 guitar

Rates: $30/hr; block ime {6 hrs or more)} $26/per hour
Extras: Complete production service, professional studio musi-
cans avallable

Direction: For five years, Corasound has been specializing in
LPs, singles, radio and television commercials, and him sound
tracks. We also offer complete production service, from arranging
to pressing Corasound product has received national airplay, and
recent product i1s being distributed internationally Watch for a
major expansion soon

ss CORY SOUND CO.

also REMOTE RECORDING

310 Townsend, San Francisco. CA 84107

(415) 5430440

Owner: Phil Markinson

Studio Manager: Phil Markinson

Dimensions of Studios: 30" x 30, 15 x §
Dimensions of Control Rooms: |5 x 15 (2)
Tape Recorders: Scully 2 track, Otan 5050 4 track, TEAC 2
track; TEAC 4 track, Nagra 2 track

Mixing Consoles: Tascam Model 10, 8 1n x 4 out
Monitor Amplifiers: Custom

Microphones: Vanous

Instruments Available: Piano

Rates: $35/hr.

se CUSTOM RECORDING/STUDIO C
also REMOTE RECORDING (4 track)

Y

2220 B
(209) 4778130

Owner: C- Thomas T. Chen, MD

Studio Manager: Orew Palmer

Englneer: Drew Palmer, [r Thomas T Chen

Dimensions of Studios: 30 x 30

Dimensians of Control Rooms: 8 x 12’

Tape Recorders: 3M M-56 8 track with autolocator; Ampex
AG 351 2 track; Otan MX 5050 4 track; Tandberg TCD 330
cassette; Yamaha TC 100 causette; Otan high speed duphcator. &
cassettes at cnce

Mixing Consoles: Langevin AM-4, 12 n x 4 out; Interfae
Serms 100, 3 1n x 4 out, Al'ec, 6 1n x 2 cut

Monitor Amplifiers: Crown DC-300, Crown D-60

Monitor Speakers: Bozak zoncert grand (studios, Electro-Voce
Interface 4, MDM-4, Auratone

Echo, Revarb, and Delay Systems: Lexicon 224 digial
reverb, AK( BX-20 reverk, Lexicon Model 102 stereo digital
deiwy

Otlier Outboard Equipment: EXR Exciter, Allison Gain Brain,
Allison Kezex, Inovomics 2D limiter, Eventide Flanger, Eventide
Harmoniza* CounTyman phaser. dbx noise recuction, Orban/
Parasounc stereo matrx, Orban 526A D'Esser, White Series
4000 Ya-cctave EQ, IT1 parametnc EQ, UREI graphic EQ
Microphenes: Neumarn U-47 FET, U-67, KM-84; Electro-Vaice
RE-20, RE-15, RE-16; Shure SM-53, SM-58, SM-60, SM-31;
Sernheser MD-421, MKH-405; AKG C-451E system, D-200;
P2M. custos built guitar & «drum mics; FRAP and FRAP for wind
instrumerts, Countrymar: direct boxes

Instruments Avallable: Steinway grand piano, Hammond B-3
wrieslie, Jberheim eight-voice wisequencer, Synclavier II,
Alembic gmphite neck bass w/Alembic bass cabinet, Debixe
Fender Pievision bass w/custom noiseless electronics, Gibson Les
Pail guitar wirowseless electronics, custom indwidually
m:trophcred drumset, Ludwig Black Beauty and Wooden Snare,
Beto-Torm: tympani. Rogers Deep Wooden Toms, Hohner clavinet
w modiheation. assorted percussion instruments, Fender Defuxe
Reverb amo, Fender Vibraverb amp w/IBL speakers, Oberhsim
ampliher, _egend Amp

Rates: & track: $35/hr: block rates available, | hr free set up. 2
trak $2:+hr 4 track remcte recording $30/hr

CA 85208

ge Way. Stuck

+s DOME S8TUDIOS

S.R. Box 40510, Fairbanks. AK 89701

(807) 458-1993, 458-2804

Owner: Jary Rafson.

Studio Manager: Rif Raton

Euginests: Jerry Rafson, Rii Rafson

Dimensions of Studios: 375 sq. ft irregular polygon
Dimensions of Control Rooms: 125 sq. ft

Tape Recorders: TEAC/Tascam 80-8 8 track: TEAC A3340S 4
track; Technics RS 1500 US (%) 2 track; Pioneer RT 1050 2
track; (2) Kenwood cassetfes, Pioneer cartrige 8 track

Mixing Consoles: Peavey MC-24, 24 channel; Tascam Model
3. 8 chamnel; (2) Shure sub-mixers, 4 channel

Monltor Speakers: JBL 4313

Crher Outboard Equipment: 8 channels dbx

Microphanes: Beyer, Shire, Peavey, others on request
Instruments Available: Piano, bass (acoustic and electric),
Grums, -.otars

Direction: Mellow woodsy atmosphere, out of town, with a nice
vew of tve Alaska range. Comfortable lounge. 1 Sitka spruce
panelng throughout. Musicians available We invite all serious
musiciarsicomposers to check us out. Our ortentation is toward
promoting and developing Alaskan talent and outsiders here to
got a new perspective. Studio is available on a rental basis o: cost
Flus pecentage, depending on the material.

+ GRAVANDO 8TUDIOS

1221 Old Bayshore Hwy.. 8an Jose, CA 85112

(408) 2790840

Ownes: [Jave Corbin, Lee Deal, Ed McCarthy, Sam Villarreal.
Studio Manager: Ed McCarthy

Engineers: Sam Villarreal, Dave Corbin.

Dimennions of Studios: Main room: 12° x 20'; Soundpraof
om: 12'x 10" x 8

ot Control R 14'x8

Tape Hecorders: TEAC Tascam 80-8 8 track; TEAC 3340S 4
track; Akai GXC 750D cassette deck.

Mixing Consoles: TEAC/Tascam Model SA; TEAC/Tascam
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Model 5 EX
Monitor Amplifiers: Kenwood KA 907 Kenwood KA 3700
Monitor Speakers: Control room. ADS 410, Auratone 5C;
Studio: custom made speakers, AKG K240 headphones, Koss Pro
headphones.

Echo, Reverb, and Delay Systems: Lexicon 93 Pnme Time
digital delay/flanger, Orban/Parasound dual spring reverb (2
channel) with parametnc EQ

Microphones: Neumann KM-84; Beyer dynamic 201N; Shure
SM.57's; Electro-Voice RE-11, PL-76

Instruments Available: Fender Stratocaster, Rickenbacker
bass, acoustic 6 & 12 string guitars, percussion {ass't), pilano
Rates: $20/hr recording Mix/engineer, dubbing, equipment,
tape, by agreement

ee HARBOR RECORDS

1250 Seventh Avenue, Santa Crus, CA 95083

(409) 476-8444

Owner: Wayne Nelson, Noel Gott

Studio Manager: Noel Gott

Engineers: Noel Gott, Rick Cabral, 2nd Engineer
Dimensions of Studios: 14° x 20" plus vocal booth
Dimensions of Control Rooms: 12' x 15

Tape Recorders: TEAC 80-8 w/vanable speed, dbx, 8 track,
Revox A-77 2 track; TEAC 3340 4 track; Sony 770 2 track; Sony
152 cassette.

Mixing Consoles: Sound Workshop 1280B EQ. 12 1n x 8 out;
TEAC and Sony's

Monitor Amplifiers;: Mcintosh 275, Tapco

Monitor Speakers: Dumble/Altec custom, Electro-Vowce, KLH
and Auratone

Echo,' Reverb, and Delay Systems: Custom stereo reverb
DeltaLab DL2, hve echo chamber

Other Outboard Equipment: Scamp compressors, EQ, nose
gates and expander gates; MXR flanger

Microphones: AKG 414; Electro-Voice RE-20, RE-11, DS-35;
Shure SM-57's; Sony 22P; direct boxes

Instruments Avallable: Steinway grand piano, Dumble amps
Rates: $25/hr. Block rates tor $10/hr

o¢ (HARC) HORIZON AUDIO RECORDING CO.

10287 Bethel Burley Rd. 8.E., Port Orchard. WA 98388
(208) 8784972

Owner: Kerry L. Piling

Studio Manager: Kerry L Pilling

es HART COMMERCIAL RECORDING

also REMOTE RECORDING

$722 Swan Creek Dr. E., Tacoma, WA 98404

(208) 472-2740

Owner: Dean K Hart

Studio Manager: Dean K Hart

Direction: Hart Commercial Recording has been speciahzing in
cassette duplication for the the past several years We are continu
ing our commitment to provide the highest qualty cassette
duplication to our chents Our chents range from educational
rehgious. industnal to record companies Our commitment to
qualty and service has made us one of the most respected tape
duplicators in the Northwest To all this we add our special ingre
dient Pride Pride in workmanship equals pride in product

oo INFAL RECORDS,. CO.

olso REMOTE RECORDING

2217 Champa 8t., Denver, CO 80205
(303) 892-7141

Owner: Victor M. Hernandez

Studio Manager: Victor M. Hernandez

*s [RONWOOD 8TUDIO

20818 23rd Ave., West, Alderwood Manor, WA 98038
(208) 775-7905

Owaer: Paul Scoles.

Studio Manager: Paul Scoles.

Engineers: Paul Scoles, Gene Darling

Dimensions of 8tudios: 15' x 22’ pius 8' x 10’ drum booth
Dt jons of Control R 1'% 15

Tape Recorders: Otart MX-5050 8 track; Otan MX-5050 2
track; Akai GX-630 Y track; Sankyo STD-1800 cassette deck
Mixing Consoles: Spectra Somics custom, 16 in x 16 out; (2}
TEAC/Tascam Model 1's stereo cue mix, 8 in x 2 out

Monitor Amplifiers: Marantz R 330 B

Monitor Speakers: JBL L-99's, ADS 910's.

Echo, Reverb, and Delay Systems: Deltalab DL-2 digital
delay; Master-Room XL-305 stereo reverb

Other Outboard Equipment: dbx 155 8-channel noise reduc-
tion, Symetrix CL-100 compressors (2}, Symetrix noise gates (2);
Audiocarts parametnc EQ, Neptune 910 EQ (2); custom built
stereo synthesizer and phase shifter; Symetrix headphone amps
(2), instrument pre-amps (2}, real time analyzer, strobe tuner, and
assorted effects.

Microphones: Neumann U-87, U-47, KM-84's;, Sennheiser
441's; E-V RE-20; Beyer M-500; Shure SM.58'3, SM-57's;
Nakamichi CM-300's; Audio-Technica AT-813; Shure 545 and
546

Instruments Available: Wurlitzer spinet piano, Farfisa organ,
Guild Starfire guitar, Ovation bass, conga drums, Music Man
amp, tull drum set, others on request

Rates: $25/hr recording and muxing, tape extra. Block rates
available

]
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ee [SOLATION

24 Gerlola Ct.. Pleasant Hill, CA 94523

(415) 9376552 (24 hr answering service)

Owner: David Denny

Studio Manager: Davi: Denny

Engineers: Divid Denny

Dimensions of Studios: |/ x 15 New booth 6 x 1 1n construc

Dimensions of Control Rooms: ) x

Tape Recorders: Tascam H0 H dbx # srack 1w am A 140SX
fhx 2 track TEAC A2 44 18X at x 4 tracx Sony cassette metal
TCK8i TC K2A 2 track, 16 track +
Mixing Consoles:

Ome

ut
Monltor Amplifiers: K.nwood KA 100 Sansi, 771 () Llter
HK 4
Monitor Speakers: |BI. 4 111« Auratones Inhmity 400K
Echo, Reverb, and Delay Systems: 5tinr ster

Dealtalab 1] ste

fltes

(1l3 aeiay

chental elay ana fanaina R
rusing

Other Outboard Equlpmun!:

Holand 13k auitar | re amg sip

lowes, € 'numrym in directs

Ashly mpre N
SO0 SAE parametries Sore level
rscom directs: Kora meter tuner 150

ch h v
Mlcrophonn Al\(v 4.4 SEbHs Shure SM 5n m SHs
Sennhewer 421 4410 s b mikes other mikes available if st

1 1107 to rexcordine aate

Instruments Available: Fonacr Tode Dielx Ovaton | <tring
banez Artist prototype with special EQ lad auitir amps Mat

u ‘ matar 1 ¥
hesiser A | cht | ane svanlat e
Rates: $.0) hr Htrack New rates will be gcina into ofteet tor 16
truk/tqmﬂ‘ﬂ b ittt the n
EX"CI Hedwood, aconstie hile and dire-tional thhng
Teate it b vrisp here tor percrmana 1 are ame
. S0 Ao e , ,
Retnigerator
Dlrection: Makin 1 pecq na T
Wi re tryina y all newxae trom 2 tra x to Ml 2 i ch 16 tracx
In <tatt musicians are Available tor writna er anenna ¢
ana pertormina Wo wares are > 1}
tnched alk im pialev vage

*es KEZR STUDIOS
777 North First Street. Seventh Floor, San Jose, CA 95112
(408) 287-5775

Owner: Al Hroaae l

whna lr

Studio Manager: /cricnne Adrant David Pores
Engineers: avii |«
Dimensions of Studios: 4 1 1 ‘ry n.d
s M osolated annoucer boaol Wrzond)
Dimensions of Control Rooms: * x n'r x M
Tape Recorders: M T AH M track MCT) A4 4k
2y P

tar 1]

Monitor Amplifiers: | St w 4

Monitor Speakers: Al MM TA - T.me- Au e

Echo. Reverb. and Delay Systems: _ ri . B roverh

Other Outboard Equipment: [/6] A4 mr press r
umann Sennheer AKG

i etther sudio reedl 1ube 400 ree] b
35 e reeldnt o 3.5 o4 .0 4
S rew] $1¢ 4 tror roacd isette dubs 3.2 o0
Extras: Full restaurin? bar lounae frem 10 am tr W
fivate ofhice and phone tor indepenaent §rod 6
Xerox h imputer labeling for cassotte and reel to reel also o

E 1 1

Fextoral Bxpross aelivery extry charaee Male temale o
nouncers on staff

Direction: K 17K Shidins was
10r broad "ast § roarims Aan

indirack work tor television cornrr

fesiriexd to ofter the hi thess uality
ommer 1as We also are used tor
hlms, video tapes

ot resentations and ner K We
Are apable of r rdina lort musie sroups ¢ roducion fracks tor
nnales and backaround track: More often than not we create onr
bal

OrClaly

OUrAIT

awr, sound ettects tor pertecs iality
ee LIKEWISE PRODUCTIONS
P.O. Box 5447. Berkeley. CA 94705
(415) 654-3112
Owner: Jeifry Holt, Kenneth Coode
Studio Manager: [:iry Ho
Engineers: F.onneth M Gonde Jeftry Holt Hanay St idtman
Dlmonllonl of Studios: A 16 x /4 6 g lation booth,
ap Bt/ )01 loune
Dlmomlonl of Control Rooms: x 14 with work hop
Tape Recorders: 1. am mm H !r.(k 1 scam 4h 22 !ruk
TEAC (
s )
Mixing Consoles: “ound Workshop, | 280K, | 2n x # out
Monitor Ampliflers; Yam.hi P20 P21OO Graenbanen tn
amp systerr

Monftor Spoah

A23400 SX 4

~assette

Technies SBEF2

Stuedic

iBl. 44||<

Auratones F, ) | ] .{1)“ ]
Echo. Rovorb and Doluy Sy-!om- ﬁound Workshop stereo
reverb M262, Lexicon Prime Time M 93

Olhor Outboard Equlpmom HIHFT LA4 rompressor hmiter

om dire b 1TAap N ,

ntryman and Sesc
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wr PIOn' or hmi rnes, Moss l')r Ht“t Assor efledts

-%"l.’\']
Microphones: “ vy . ‘M % Sonnheser 421 Nakamuch: CN
Heyor MAr M 64 M 500 Shure SM S¢
=/ SM HH
- it

rana P HC

lnlm.\moml Avallable:

tull Grretseh drums w Yamaha

<ite-hen
1w ined ot the
mmy  Tuk me Millinaton

e viewiza nieror storage

1 moherse §rier

t rehits Hedly ’\lwy

| *reciman
nchakles

e KME]

*+ LION TRACKS/CREATIVE ENTERPRISES
olso REMOTE RECORDING
P.O. Box 846, Cotati, CA 94928
(707} lz:l-SB:N
Owrer: Mar
Studio Munagar Ma
Engineers: Maric: | ewr
Cimensions of Studios: I* x
Dimensions of Contral Roome: x
Tape Recorders: 1-AC Ta:am #0H w thx & trick Otin MX

G ) e L B g

o+ 9 X

Mixing Consoles: TEA " Tus-ari Model 5 #n x #out. o x 4
LRI e Y]
Monitor Amplifiers: i+ v 4

T

s
[

Montior Speakers: 4 Tron. A

Echo. Raverb. and Delay Systems:

T

Other Outboard Equipment:

)X

Micrcphones: .« 1.iv Droane AN 3

Ratex : 1 i+« 1 « b f
ot Mem t'mosphors Tape ronta

s

feavey reverts tipe

NMXH ary ECQ dex bHtrak

vith g

*e LITTLE BIRD PRODUCTIONS

also REMOTE RECORDING

4416 SE Hwy 101, Lincoln City. OR 97367
(503) 996.2575

Owner: Harbinaer North West

Studio Manager: alrins
Englreers: | I (“akins Jaczson Smith
Dh'nonllonl of Studlos: M A x x 9 Drumr roem ¥

X x7 x4

Dimensions of Cortrol Rooms: xHxY

Tape Hocord-r Cran ) 50F track, Technics 1500VS 2 track

Ak (GO0 st

Mixing Conlolu 2 mnderentent) k VTapeo C 12 1] (Senes

i 24x8x4x/ Hl Amp .82 1 2inx 2 out Bt Amp kevboard

Monnor Amplmor: Biamy T2 225 Bi Amp TC
120 Dynao 80 Melntosh MI® 37

Monhor Spoakorl MDM 4 5 Culver cubes Community Liaht &

AKG

E'.cho, Beverb, und Dolay Systems: Advanced Audo D2

ntil ~elay Elec'ro Harmon x e no flanaer  Elec're Harmonix

smory Man M1 Amp revert

O!hor Omboard Equlpmom ]. rhannnl: of dbx MX3 dual

10 Dynaco

So Tt

M

Mlcrophonol nheser 4 4 Q(ny ECM 21 ECM 22, Shure
SM 873 545, AKG DICH), BV 776
Instruments Avallablo
Od ysses, ? bas:
‘hot) Leache 147 l-mll.a drver, I!SL lShau:( 4h|ret C’cm.na soon
F
Rates: 1,(' hr Hlo(‘x rale. a\'allahl-’

Extras: ‘We are in the ares of NW <nown as Ecotopia” with the
Pahic © rean Thlocks away ~ay view sun deck areen” space
Ana we have a stats of the art ety Educated in Hollywood
stucios and have intuitive ool tor mmking records

Direction: We are into the New Weve of recording artist cwned
stihos ceccrd companes Marina sur own records producina
our own amgles and helpina out fellow artists in the wor'd et state
of *be art rexordina Tmes are chancina we can Row tike charae

iIf Gen Hlestinge ly on Livle Bir

Fender laz

e MADMAN STUDIOS

3286 Adeline St.. Berkeley, CA 94703
(415) 854-1564

Owaer: Paul Sandoval, Bill Thompson
Studio Manager: Bili Thompson

*+ PETER MILLER RECORDING STUDIO

Unlon Street (at Fillmore), P.O. Box 11013,

San Francisco, CA 94109.

(415) 567-7040

Owner: Peter Miller

Studlo Manager: Peter Milier

Engineers: Peter Miller

Dimensions of Studios: 28 x 23’

D1 1 of Control R x

Tape Recorders: 3M (1" tape) M56 8 track; Sony 8544 4 track,
Revox A77 2 track

Mixing Consoles: Fesponse (Englsh) BM 104, 10 n x 10 out
Monltor Amplifiers: Quad 33/303, Mclntosh

Monltor Speakers: Altec 604 8G, Auratone Cubes, JBL 4311
Echo, Reverb. and Delay Systems: Binson Echorec, Orban/
Parasound, Lexicon digital delay

Other Outboard Equipment: SAE-40 band graphic EQ, URE]
hmiters, Apollo miter/compressor, Goobly Box, direct boxes,
Kepex nowse gates, four 1solation booths

Microphones: Neumann U.87, KM.84, AKG C-28, D-1000E
D-19C, Shure SM-54, SM-58, Sony electret condensors
Instruments Avallable: Kimball acoustic plano, Fender amps,
Kustom amps, Fender Jazz bass, Gretsch guitars, Levin acoushc
guitar, Roland SRO9 organ/string synthesizer

Rates: $25/hr, block time available

10

s MIX-MASTER RECORDING

also REMOTE RECORDING

8681 Oakdale Road. Winton. CA 95366
(209) 358-5744

Owner: im Schriber

Studio Manager: im Schriber

s MOTHER LODE SOUND STUDIOS
8030 Sacramento St.. Falr Oaks, CA 95828
(918) 966-7860

Owner: Ed Hart

Studio Manager: Ed Hart

se MUSICAL IMAGE PRODUCTIONS
2140 Loyola Way, Turlock, CA 95380
(209) 832-8415

Owner: Gary Lee Shriver

Studlo Manager: Gary Lee Shriver

e+ MUSIC ART RECORDING STUDIO -~ M.A.R.S.

also REMOTE RECORDING

5944 Freedom Bivd.. Aptos, CA 95003

(408) 868-8435 or 425-5211

Owner: Ken Capitanich

Studio Manager: Ken Capitanich

Engineers: Ken Capitanich, Will Holt

Dimensions of Studios: 14" x 18

D1 i ot Control R 14 x 18

Tape Recorders: Tascam w/dbx 80-8 8 track. Tascam widbx
25-2 2 track; TEAC 3340-S 4 track; Sony Y track TC756-2 2
track, Sony cassette TC 158.-SD 2 track

Mixing Consoles: Tangent 3216, 12 in x 12 out, (2) Tascam
Model 5, 16 in x 8 out

Monitor Amplitiers: Crown DC-300A; (2) D-75; Marantz 250
2), Pioneer

Monitor Speakers: JBl. 4315 JBL 4301,
AMT3

Echo, Reverb, and Delay Systems: Sound Workshop 242
reverb; ADR 524 time shape module and flanger

Other Outboard Equipment: 12.channels dbx; MXR hmiters
MXR phaser, Burwen dynamic nowse hiter; Soundcraftsmen
10-band EQ; ADR expander gates; ADR compressor/imiters;
ADR parametrnic EQ

Microphones: Neumann U-87's, Electro-Voice RE-20, RE-16,
DS-35, 666, Shure SM-57s, SM.54, 545SD, Sony ECM 33s,
ECM 22. AKG 451 414; Sennhewser 421, 441.U; Beyer M 500N,
transtormer DI boxes and transformeriess DI boxes
Instruments Avallable: Piano, amps. Rhythm Box

Rates: $25/hr, block rates available

Direction: Studio 1s now under construction, to be equipped with
an Ampex 1100 16 track recorder and operating 16 track by
January 1, 1981

Auratones, ESS

« NEW AGE MEDIA
also REMOTE RECORDING
1111 Second St.. San Ratael, CA 94901
(415) 457-5247
Owner: Pete Slauson, Alan Ventura
Studio Manager: Peggy Monaghan
Engineers: Pete Slauson, Chris Hawk
Dimensions of Studlos: | 7' x 20" x 8
Dy 1 of Control R 127x18x8
Tape Recorders: TEAC 80-8 8 track; TEAC 3340S 4 track
Mixing Consoles: Tangent 1202
Monitor Amplifiers: Yamaha |00 watt.
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Talkis
Cheap.

While others talk about performance
and reliability, BGW is at work proving
it, day after day after day. That's
why so many pros Depend on BGW.

You already know BGW is pre-
eminent in discos. ..recording
studios...and on the road. Tough,
demanding applications. But, BGW is
chosen for even tougher
assignments.

Consider the 1980 Winter
Oiympics. Future Sound, Inc. of
Waeston, CT was faced with providing
PA, background music and network
feeds for the Alpine events on
Whiteface Mountain. The four
amplifier sites were inaccessible by
road. The only access was by
snowmobile or on foot. Temperatures
are, at their mildest, bitter. Naturally,
Future Sound selected 20 BGW 750’s
because of their proven reliability.

And, when the Pope celebrated
Mass on Washington's mile-long Malli,
BGW 750's were there again (along
with BGW 250's and 600's)...
selected by Audio Technical Services,
Ltd. of Vienna, VA for their reliability
and because they can be operated
right up to the clip point for hours with
no problems.

in fact, the BGW 750 outperforms
Crown'’s latest amplifier, the PSA-2.
The 750 delivers more power at 4 and
8 ohms, has more output devices,
and uses audibly superior full
compiementary circuitry.* One thin
the Crown does have.. .8 e
price, it's 37% higher.* Ar
the BGW 750 is de ¢

n

Depend On Us.

BGW Systems. Inc.. 13130 S. Yukon Ave.. Hawthorne. CA 90250 (213) 973-8090 In Canada Omnimedia Corp . 9653 Cote de Liesse. Dorval. Quebec HIP 1A3




Monitor Bpeakers: Altec 604E
Echo. Reverb, and Delay Systems: Reverb capabilihes;
nawral echo chamber

Microphones: Neumann, Seny, Shure, ARec.

Instruments Available: Upright grand piano, accustic 6 and
12 string guitars, electnc bass, assorted percussion 1istrument:.
Rates: $25/hr block tme (20 hours or more)

*e NORTHWEST SOUNDTRACK RECORDING STUDIO
P.O. Box 78122, Eugens. Oregon 97401

(503) 683-1105

Owaer: Cindy McManus

8tudio Manager: Cindy M:Manus

Oasis Recording Studio
San Francisco, CA

e+ OASIS RECORDING STUDIO

398 8 8¢, 8an F 1 CA 84131

(4185) 507-3584

Owner: Greg Goodwin

Engineers: Greg Goodwin, Dierrus Carr

Dimensions of Studios: |5 x 30’

Dimensions of Control Rooms: 10" x 16

Tape Recorders: Tascam BC-8 8 track; TEAC 33440 4 track
Revox A77 4 track, TEAC C3 cassette deck, alss Sony, and
Aiwa cassertes.

Mixing Consoles: (2) Tascam Modet S's, 16 1 x € out
Monitor Amplifiers: BGW, Mchtosh 210C, Symetrix
Monitor Speakers: IBL 4311's, Khpsch, Altec, Auratones.
Echo. Reverb, and Delay Systems: Master-Room X305
reverb, Orban 111B reverb, Loft 440 delay flanger, Roland
Chorus, MXR digital delay

Other Outboard Equipment: dbx nose redoctcen k
UREI campressor/imiters, Orban parametnc ZQ, Bi-Amp graphic
EQ, (2) Tascam Model 1's tor stereo headphone mixes
Microphones: Neumann U-87, KM-84, KM-88; Sennheiser 421
402; AKG 414; Beyer M500, M260's; Electro-Voice RE-20,
1776; Shure SM-81, 57’

Instruments Available: Stucio upnaht piano {excellent tone),
Gallien-Krueger 112 SC (boogee type ump), Octave Synthesizer
Extras: Production assistance available, also studic muswians
converuently located in San Francmco but awaz from the
downtown madness. Call for advice o how to make the most of
your studio time.

Rates: $20-25/hr for 8 track, $. S/r for 2 and 4 track; free st-up
tme Prices may vary; block rates and project rates available
Direction: Our specialty 1s producing master quality demos (Nu-
Models, Invasions, Tom Russell, Anterws, G.GG. Jumpers) but we
have hardled matenal ranging fram low budget LPs and singles
(the Urats, Tuxedomoon, Clarecn, Andy Sterr) to- soundtracks for
flm advertising seen on natcnal television We've produced
demos that have earned artsts recording contracts. (Starlord on
Warner Brothers.) Oasis provides .3 comfortable, low key profes-
siona. atmosphere. Still the hottest 8 track in the oity but due to

} your overwhelming response, we're soon to go 16/

es OUTBACK STUDIOS

489% Cavour 8t., Oakland, CA 94618
(415) 855-2110

Owner: Wilson Dyer, Steve Besryman
8tudio Manager: Wilson Dyer
Engineers: Wilson Dyer, Steve Berryman

| Dimenstons of Studios: 20" x 20' x 13

Dimensions of Control Rooms: 10" » 20" x 10

| Tape Recorders: Tascam BO-B & track; Tascan. 4C-4 4 track;
’ Otan 5080 2 track; Pioneer RT-7C] 2 track; Sony TZ-129. TC

160 sterso cassette; Technics RS 646 sterec cassefe: Samkyo
stereo causette

Mixing Consoles: Bi-Amp 1642, 16 1, x 16 4 :ubs (2) TLAC
Mode. 2, 8 in x 2 out.

Monitor Amplifiers: BGW 250C. Dyma MK 1II, MK IV
Monltor Speakers: JBL 4311's, 4301, Auratone 5Cs.

Echo, Reverb, and Delay Systems: Master Rocmn XL-305
stereo reverk, Lexicon Pnme Time DDL, Furman RV.] reverb
Othee Outboard Equipment: DX.8, dbx 155 rowse reducton,
Dolby B 2-track noise reduction, Furmar. parametric, Sunn mono

S0

EQ. BSR stereo EQ, (2) dbx 163 comp/hmiter, MXR toys, coming
soon Aphex Aural Exciter!

Microphones: Sennheser 441, 421, Shure SM-58 57, Sony
ECM 56, 22. AKG D-1000, D-190, 2000; Sescom d-boxes
Instruments Avallable: Wurlitzer acoushc piano, Gibson 335
Marauder. Fender Strat, Jazz Bass, P-Bass, Rickenbacker electric
twelve, vanous amps. Rentals: Gretsch studio tuned drums
Wurltzer elec plano, Rhodes w/Dyno-My EQ, Prophet S synth,
Muini Moog synth, D-6 clavinet

Rates: 8 track $20/hr plus materials, 4 and 2 track. $15/hr plus
matenals. Block rates available Call for duphcaton rates

ee PEARL'S PLACE

4183 Doane St.. Fremont, CA 94538

(415) 651-7107

Owner: Joey Horten, Vickie Horten

Studio Manager: Dave Humnck, Joey Horten, Vickie Horten

e PO'LITE PRODUCTIONS
East Bay

(418) $25-6289

Owner: Farly Roc

Studio Manager: Randy Hood

Engineers: Vysell e e wel-om

Dimensions of Studios: x

Di i of Control R x

Tape Recorders: Scully 280 8 track, (tan & track, TEA:
CX210 cassettes

Mixing Consoles: Sound Workshop | 280 with Super Q1) in
8 out

Monitor Amplifiers: Marantz. Dyna

Monltor Speakers: |Bl. 4111 Alte 604E Auratone:

Echo, Reverb, and Delay Systems: It delay

Parsound arda Gately reverhs

Other Outboard Equipment: URF] dhx

t others

ymetrix compre

sor/limiters: Furman parametric an
Microphones: |

Beyer Countryman DI
Instruments Availlable: V
somrehmes otk ers

Rates: Stll $15 hr :f booked in block “me

e PRUNE PRODUCTION COMPANY

10 Locust Avenue, Mill Valley, CA 94941
(415) 383-0230

Owner: Prurs Production (‘ompany

Studio Manager: Wendy Morr,

e PUGET SOUND

8924 Ravenna Ave. N.E.. Seattle, WA 98115
(208) $23-9933

Owner: Pat Hewitt

Studio Mcnager: Pat Hewitt

** QUARTER MOON RECORDING

also REMCTE RECORDING

130-D Hamilton Drive, P.O. Box 1421, Novato, CA 94948
(413) 8834757

Owner: ! e

Studio Manager: M ol Hansorr

Engineers: Vichael Hansom

Dimensions of Studios: x 1r x ¢

D1 i of Control R y X
arcut TV

Tape Recorders: Otari 7800 & track Otar S050 B 2 track
Technics RS A6 DS cassette

Mixing Consoles: Sound Workshop 1280 BEEQ [ inx #oue
TEAC Modl &, 60 x 4 out

Monitor Amplitiers: BsW BOW B

Monitor Speakers: Ed Lona Near Field Monitors 'MDM 4
Auratone

Echo. Reverb, and Delay, Systems: ('rban B reverb
Other Qutboard Equipment: URE] |.A4 compressor/limiters
MXR duai 15 graphic EQ Countryman direct boxes RCA video

trailer wif 2|

Mlcropl;onu: .Sér;nhexspr 42;: 44! Flectro Voice RE 15
RE 20, Shkur= EM 57 SM 58 SM 81 AKG 451, Beyer M 500

Instruments Avatlable: |/iright piano, Rickenbacker electric
I S iagpesapyalgrs

12 stning

LP custom Stratocaster

s setupftransportation
charae Cal

Direction:

or complete remote facility It 1s true that a stu ut
has to do more to attract and retain clients The number of repeat

needs QMR Professional Kecordina tor Anyone
Any budaet

*e RAL-TBK RECORDING

aleo REMOTE RECORDING

2851 Oleander, Merced, CA 95340
(209) 722-3220

Owner: Robert Laughton

Studio Manager: Robert Laughton

e RAM RECORDING —CATRACKS

also REMOTE RECORDING

727 Caliente Ave., Livermore, CA 94550
(418) 443-2205

Owner: Don Nelson, Dick Marsh

Studio Manager: David MacMillan

se BILL RASE PRODUCTIONS, INC.
also REMOTE RECORDING

955 Venture Ct.. Sacramento, CA 95825
(918) 9299181

Owner: Bill Rase

Studio Manager: Bill Rase

*e RHYTHMIC RIVER PRODUCTIONS
2948 20th St.. San Franclsco, CA 94110
(418) 285-3348

Owner: Robert L Richman

Studio Manager: Bruce Leighton

e+ ROCKIN ‘A’ RANCH STUDIO

91770 Nelson Mtn. Rd.. Greenleatf. OR 97445
(503) 964-3225

Owner/Studio Manager: Michael Avlina

¢ ROCKY MTN PRODUCTIONS

also REMOTE RECORDING

1000 E. 1600 N., Mapleton. Utah

Post Oftice Box 1233, Provo. UT 84601
(801) 489-7850
Owner: Walt
Studio Manager:

Nes an

e+ R. O. STUDIOS

3359 Walnut Ave., Concord. CA 94519

(418) 876-2651

Owner: Rick, Ralph, and Scott Henry

Studio Manager: Ralph Henry

Engineers: Rick Henry house engineer, Dr Richie Moore m-
dependent, other independents welcome
Dimensions of Studlos: 26 x |5

Di i of Control R 13 x 15

Tape Recorders: Tascam 80-8 with dbx 8 track, Nakamichi
1000 II with High Com noise reduction; Otan 5050 2 track
mastenng deck |
Mixing Consoles: Sound Workshop 1280 with 12EQ, 121 x 8
out

Monitor Ampliflers; BGW 750, Mclntosh MC-2105 head
phone amp, Mcintosh C-28 pre-amp

Monitor 8peakers: ADS 2002's, Auratones, UREI Time-Algned
811

Echo, Reverb, and Delay Systems: Master-Hoom XL-305
reverb by MICMIX, DeltaLab DL-2 Acoustcomputer delay line
Other Outboard Equipment: (2) URE] 1176 LN limiters, MXR
stereo chorus, special effects, MXR pitch transposer, Harmomizer
Microphones: Neumann U-87, AKG 414's; Sennheser MD
441's, 421; Electro-Voice RE-20; Shure 56's; Sony ECM S6F
Instruments Avallable: Yamaha C-3 conservatory grand
piano, Sequental Circuits Prophet 5, ARP Ommi 11 for strings and
bass, guitars, bass, drums, (2) Fender Tremolux amps

Rates: $35/hr, block tme negotable Studio musicians $25/hr
always on hand

Extras: (3) guttar cordless systems for comfort and freedom
(Enables gquitar players to hear right off monitors in control room.)
Cottage with king size waterbed, hving room, kitchen, bathroom.
shower, volleyball and badminton court, fresh coffee, 45
packages avallable

Direction: We prde ourselves in running a fnendly and relaxing
studio with that special touch Gave us a call and see what we can
do tor you' “Your songs today are tomorrow’s music “ Also we
would like to thank all the bands and musicians for the good music
and fun we had this year (1980) recording all of you! Coming
soon’ 16 track!! Thanks. —Rick, Ralph and Scott
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+¢ RUBBER PARK PRODUCTIONS
also REMOTE RECORDING

P.O. Box 120, Tahoma, CA 95733
(West Shore, Lake Tahoe)

(918) 5258554

Owner: Steve Teshara.

Studio Manager: Steve Teshara

es RANDALL SCHILLER PRODUCTIONS

also REMOTE RECORDING

1207 Fiith Ave., San Francisco, CA 84122

(418) 861-7583

Owner: Randall Schiller

Studio Manager: Randall Schiller

Engineers: Randall Schiller

Dimensions of Studios: (24" x 15 Drum Room: 9" x &'
Dimensions of Control Rooms: 122 x 15

Tape Recoeders: TEAC/Tascam 80-8 8 track, Sony TC-854-4S
4 track; Sony TC-850-2T 2 track; Pioneer RT-707 2 track; Sony
TC-152 SD 2 track

Mixing Consoles: TEAC/Tascam Model 5, 8 m x 4 out,
TEAC/Tascam Model 3, 81 x 4 out, TEAC/Tascam Model 1, 81n
x 2 out

Monitor Amplifiers: Harman-Kardon Citanon 12, SAE 2200,
SAE 2400L, BGW Model 10001

Monitor Speakers: Altec A7-500 (modified & biamplhed), Bose
800 & Pioneer CS-88

Echo. Reverb, and Delay Systems: Deltalab DL-2 Acoush-
computer stereo digital delay, Sound Workshop 242 stereo
reverberation unit

Other Outboard Equipment: MXR dual 15-band graphic
equalizer, dbx 154 decihinear noise reduction, dbx 161 compres-
sor/limter, Crown VFX.2A dual channe! electromc
crossover/hlter, SAE 5000 impulse noise reducton unit, Advent
Model 100A Dolby noise reduchon umit, and assorted patch bays,
switching systems and necessary support equipment
Microphones: Electro-Voice RE-15's, 635A's; Shure SM-57's,
SM-58's; Sony ECM- 16, ECM-33P's, ECM-19B's; and Sennheiser
MC-431

Instruments Available: Story & Clark console piano

Rates: Studio recording B-track $25/hr; 4-track $20/hr; 2-track
$20/hr Locahon recording prices available upon request

ss SENSA

1016 Morse Ave. #16, Sunnyvale. CA 94086
(408) 734-2438

Owner: Sensa Cory

Studio Manager: Steve Ha
Engineers: Steve Hall Stan Cotey Doua Hopping
Dimensions of Studios: x 18 mann room 7 x

3 vocal room

drum
Dimensions of Control Rooms: ' x

Tape Recorders: TEAC RO & 8 track, Ampex 350 2 track Awa
MI100 2 track cassette

Mixing Consoles: TEAC Model 5 & SEX, 16.in x 4 out, TEAC
Model | 81 x 2 out, Ampex MX 10 4 1n x 2 out

Monitor Amplifiers: 3GW )5

Monitor Speakers: MDM 4 near held monitors, Auratones
Echo, Reverb. and Delay Systems: Loit seres 440 delay
linertlanger Furman RV | reverb (moditied)

Other Outboard Equipment: UKEl [LA-4 compressor/imiter,
TEAC DX 8 dbx noise reduction custom built noise qates
Microphones: [/ e RE 15, RE-20. CS-15 635A, 664
665, Shure SM 57's SM 81's, AKGG D 1000's, Sescom direct
boxes

Instruments Avallable: | 014 Packard 6 arand piano (recently
rebullt) ARP Odyssey sythesizer Yamaha Y(' 30 combo organ,

Fender Rhod

Rates: $25 hr, block rates available

e¢ 1750 ARCH STUDIOS
also REMOTE RECORDING

1750 Arch St.. Berkeley. CA 94709

(415) 841-0218 or 8410232

Owner: 1750 Arch Inc.

Engineers: Bob Shumaker

Dimensions of Studios: Dead studio 23" x 13" x 8'; live record-
ing room 36 x 17 x 11'; many other interesting small rooms
Dimensions of Control Rooms: 17" x 12' x 8

Tape Recorders: 3M Model M23 8 track; Ampex Model AG-
440-B 4 and 2 track; Studer Model B-67 2 track; Revox Model
A-77 2 track; Sony Model 366-4 4 and 2 track; Nakamichi Model
600 cassette

Mixing Consoles: MCI Model 416, 16 i x 16 and quad out;
Tapco Model 6201, 6 in x 2 out

Monitor Amplitiers: Mark Levinson ML3, Phase Linear 400,
Marantz 250, Dyna 70 JBL SE 400

Monlitor Speakers: JBL 4310, 4315, 4320.

Other Outboard Equipment: Automatic Dolby A301's for 8
track, 4 track and 2 track. URE! 1176 LN limiters; dbx 160
limiter; Furman PEQ-3 parametric EQ; Countryman 150X direct
box; portable equipment for high quality stereo location record:
ing

Microphones: Neumann SM-69, KM-84, KM-86, KM-74, U-87;
Sony C500, MB.C520; E-V RE-16, 666, 1776; Sennheiser 421;
Shure SM-57; Countryman condenser; Sennheiser 405; E-V 635.
Instruments Available: Stemway B grand, Baldwin grand,
Knabe baby grand

Extras: Tennis court, kitchen, lounge, view of Golden Gate, win-
dows in all rooms, large maintained garden, back issues of Man-
dolin World News

JANUARY 1981

Rates: 345hr for 8 track; $404r for 4 track: $30/r for 2 track
$25/hr ediung, $20/hr copying Stereo remote recording at the
same rate, door to door 8 track and 4 track remote rates by re-
quest DBlock rates by request

Direction: We make clean recordings of any type of music
Classical, avant garde, jazz and bluegrass are specialhes. We are
affihaterd w:th 1750 Arch Records, producers of early music,
classical, avant garde and contemporary Jazz

s SHOWCASE SOUND

3090 S. Bascom Ave.. San Jose. CA 95124

(408) 371-1897: 377-5864 (message)

Ownar: /im Bruno Jack Van fireen

Studio Manager: Handy Widen

Engineers: Randy Wider. (‘hret

Dimeasions of Studios: 19 < 19 x

Dimensions of Control Rooms: |/ x 9 x &

Tape Recorders: [EACTascam 808 8 track, TEAC Tascam
X < rrack TEACTescam A

Mixing Consoles: - AC Tas~am Mode

Monitor Amplifiers: GMT | 005, Dynac

Moniror Speakers: |BL 431, Auratones SW

Echo. Reverb, and Delay Systems: Tapco 4400 reverb Korg

stage echs, Lexicon Pnme Tiree, MXR flanaer/doubler

Other Ontboard Equipment: dbx (6 mpressors Bi Amp

grapkx- .0 Mooa (1,100 parametric EQ. Symetrix compr ]

and naise- qates MXH pitch transposer, dbx noise reduction

Microphones: AK(: C-414FB S -V RE 20

5 Sk 3 S8, E

x 8 out

RE 1 s I35 4Es, Shure SM O

2 3F. Sescom SMIA direct bexes
Instruments Available: [/
auitar an- bass amps Kcra sing enserr
Rates: Ploase cail for rates

s+ SHYNE SOUND

also REMOTE RECORDING

40 Woodland. San Rafasl, CA 94901
(415) 459-2833

Ownar: Leroy Shyne

Studio Manager: Leroy Shyne

e THE SOUND BOARD

also REMOTE RECORDING

402 Sth Avenue, Redwood City, CA 94082

(415) 384-3484

Owner: Steven Lawson

Studio Manager: Steven Lawson

Enginewrs: Brian Hauck, Steve Lawson

Dimsasions of Studios: (2: 9’ x |2 rooms

Dimsasions of Control Rooms: 8 x 14’

Tape Recorders: Ampex AG440B-8 8 track; Ampex 300
mas‘er 2 track, Marantz 503D cassette 2 track

Mixing Consoles: Targen: 802A, 8 in x 8 out; Malatchi Per
former € x 6 out

Monitor Ampliflers: Gallen-Krueger 1000S-SB power amp,
Crown D-150 power amp

Monltor Speakers: |BL 431 1; Mitchell woolers; Gauss speakers,
horrs; Altec

Echo. Beverb, and Delay Systems: Tangent reverb in board,
noise reduction, and digntal delay systems upon request

Other Outboard Equipment: Mutron Bi-phase, MXR 6.band
graphic EQ, MXR distortion, Pignose, Peavey 200, Siver Tone
vac tube 1346 witwin [2's, Franz LM-FB-4 elect. metronome.
Microphones: Neumann, Telefunken U-47, Sennheser. AKG,
Shure, tc

Instruments Available: Sequental Circuits Prophet 5 syn-
themzer. Fender Rhodes Mark-1 Model 73, Ludwig drums,
Rogers snare, Guild F12 12-string, 1969 Martin D18 acoustic
guitars.

Rates: $25/hr, bulk rates nagotiable

++ BOUNDCAPSULE STUDIOS

also REMOTE RECORDING

P.O. Box 8383, Tahoe City, CA 95730
(9186) 583-1838

Owener: Michael D. Loomu:.

Studic Manager: Michaei D. Loomis

e SOUNDMARK, LTD,

also REMOTE RECORDING

4950-C Nome 8t.. Denver, CO 90239
(303) 371307¢

Ownes: Corporation, stockholders.

Studio M Charles Shc X
chief engineer.

, Studio and

ee STRICTLY ROCKERS PRODUCTIONS
P.O. Box 90, Dutch Flat, CA 95714

(918) 388-2328

Owner: Russell Brian Brooker

Studio Manager: Russell and Vicky Brooker

es STUDION

also REMOTE RECORDING

491 Macara Ave.. Sulte 1004-237. Sunnyvale, CA 94088
(408) 739-2884: L.A.: (213) 460-6010

Owner: Brian G Job

Studio Manager: Brian G Job

Engineers: Dave Nodiff, Bob Higgins. independents
Dimensions of Studios: 24 x 18 x |5

Dimensions of Control Rooms: 24 x 18 x 15

Tape Recorders: (Modified) TEAC/Tascam 80-8 wilull dbx
Revox A77 !» track, Sony Hutachi, Pioneer cassettes Video JIVC
4400 portapak w/Hitachi 1020 camera

Mixing Consoles: (Modified) TEAC/Tascam M-5 w/M-1's tor
stereo cues, reverb, effects sends, returns

Monitor Amplitiers: Maraniz

Monitor Speakers: |BL Magnaplanar, Bose, Electro-Voice,
others available

Echo. Reverb, and Delay Systems: MXR DDL, Orban |11B
stereo reverb

Other Outboard Equipment: Roland SBF 325 stereo
tlanger/chorus, A/DA flanger w/V C pedai, dbx compressor
custom compressor, graphic EQ, other outboards availabie
Microphones: RCA 775, EV RE 205 664, Shure SM53,
SM 81, SM.57, others available

Instruments Available: Prophet-5 rev il wi/cassette memory,
Kora MS 20, E-H synthesizers, Rhodes 73 and Yamaha electric
panos, Fender Tele (mod) and Tele Deluxe plus various acous
aquitars, Fender “Tweed,” Champ, Polytone "Mini-brute,” Dwart
amps, PAIA programmable drumkit, Markley mouth-tube,
various percussion, other toys and instruments available

Rates: $20/hr plus materials (introductory rates), $45/hr (post
Mar Please call for video rates

Extras: Services include custom pressings, 8/16 and 8/24
transters, editing, leadering, tming, copies Pro audio rentals/
sales specialty electronics, thythm section available Pool, TV
cottee

Direction: Oniginally specializing in audio remotes, Studio N 1s
developing mnto a tull-service audio/video facility with an eye to
the future Recent LP credits include Rounder (Eckerworks), Ear
tul, Aqua Records and a Levi-Strauss & Co soundtrack We can
provide broadcast qualty video production and computer anima.
hon We look forward to serving you in 1981

es STUDIO ONE

235 East 3rd Avenue. San Mateo. CA 94401

(415) 347-4811

Owner: Gary Duoos

Studio Manager: Gary Duoos

Engineers: Bruce Cooley, Gary Ducos

Dimensions of Studios: 12 x 20

Dimensions of Control Rooms: 12 x 12

Tape Recorders: Ampex 440.B 8 track; Ampex 440-B 2 track,
(2) Stemco custom 2 tracks; Otan MX 5050 4 track, TEAC
A 3440 4 track, (4) Sony TC-15 cassette decks

Mixing Consoles: Tascam 15, 16 in x 8 out

Monitor Amplifiers: Crown DC-300's

Monitor Speakers: Altec Model 9's, 7's, Auratones

Echo. Reverb. and Delay Systems: Orban reverb

Other Outboard Equipment: Dolby Studio "A” (2) UREI
1 17GLN limiter/comp , Orban S16EC siblance control, Orban
parametric EQ 622B, Allison Kepex's, Gain Bramn, vanspeed,
Burwen and Kenwood noise reduchon, Countryman Phase
Shitter, 16mm B&H projector, (6) AF-2 projectors
Microphones: Neumann U-67s, U-47s, Sennhewser 42l's,
451's, AKG, Shure, Electro-Voice

Instruments Available: Baldwin piano. Ludwig drums, Zildnan
cymbeals, percussion assortment

Rates: $40/hr Special block time rates available

so SUNSHINE RECORDING

327 Del Sur, Valiejo. CA 94590

(707) 552-5210

Owner: Lyman White.

Studio Manager: Lyman White,

Engineers: Lyman White, graduate of the Recording Institute
of America, member of the Audio Engineering Society.
Dimensions of Studios: 20" x 20

Dimensions of Control Rooms: 10" x 20°

Tape Recorders: Tascam 80-8 with dbx 8 track; Tascam 35-2
with dbx 2 (}4) track; TEAC 23008 2 track; Technics RS-M85
cassette; Technics RS-M6S cassette; Proneer H-R99 8 track car-
tridge.

Mixing Consoles: Sound Workshop 1280-B, 12 1 x 8 out.
Monltor Amplifiers: Yamaha CA-1010. Mcintosh MC-50
(headset).
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Send Check or Money Order to:
The Mix, P.O. Box 6395, Albany
Branch, Berkeley, CA 94706

NAME

COMPANY NAME

Monitor Speckers: JBL 4311 studio, IBL Decade 16 control
room

Echo. Reverb, and Delay Systems: Ursa Major Space Station
multi-tap digital delay, Pioneer SR-202W reverb, Univox EC-80
reverb.

Other Outboard Equipment: dbx 162 stereo compressor/im-
iter, UREI stereo parametnc EQ, Sescom and Trouper-Sernes
direct boxes.

Microphones: AKG C-414EB; Sennheser MU-421.U-5; Beyer
M-260, M-160; Sony ECM 23F; Teledyne EC-340's; Shure
556EQ's, 588SA

Instruments Available: At $10.00 per session: Fender Malibu
acoustic 6-string, Fender Villager acoustic 12-stnng, Gibson Les
Paul, Wurlitzer spinet piano, Peavey 400 amp, Roland SR-202
string ensemble, Cat Octave synthesizer

Rates: Recording $25/hr. Mixing $12/hr. Editing $12/hr.

«s TRANSIENT 8OUND REMOTE RECORDINGS
also REMOTE RECORDING

44) Pennsylvania Ave. Santa Crus. CA 95082
(409) 423-7987

Owaer: David B. Green.

Studic Manager: David B. Green

¢+ TRULLION STUDIO

P.O. Box 2308). 8acramento, CA 95923
(918) 381-9891

Ownern Kurt & Nancy Bischoff.

8tudio Manager: Kurt Bischoft.

o THE UNREGULATED RECORDING STUDIO
P.O. Box 81498, Falrbanks. AK 99708

(907) 488-3419

Ownen: The Unregulated Record Co., Inc

Studio Manager: Richard Pasillas.

*s WESTERN CINE SOUND SERVICES

812 South Pearl. Denver. CO 80209

(303) 744-1017

Ownen Western Cine.

8tudio Manager: Paul Emnch, Asst: Dean Zupancic.

se WESTMONT RECORDING COMPANY
8034 Shawn Ave. 8.W,, Olympla, WA 98502
(208) 943-8329

Ownen Richard E. Quick

Studio Manager: Richard E. Quick

White Rabbit Studio
Sausalito, Ca

e¢ WHITE RABBIT STUDIO

301 Harbor Drive, Sausalito. CA 94985

(415) 3324853, 3324888

Ownen Richard H. Grove.

8tudic Manager: Jan Baldwin, Craig Talmy.

Engineers: Craig Talmy, Fernando Kral.

Dimensions of Studlios: 30' x 20, 2 alcoves including 2 bass
trape and loaded air volume acoustic design.

Di ions of Control R 20" x 18'. Sona Pulse. Tuned
Bill/Scott- Putnam, URE! trademark. (Extremely Accurate.)
Tape Recordeess Otari 7308 1" 8 track; Otari (2) MX 5050 %
track; Sony TC 850-2 Y4 track; TEAC A3340S Y track; Cassette
decks: Nakamichi 1000, Phase Linear 7000 II, Pioneer 1250,
Sony TCM-5, IVC 95, TEAC

Mixing Consoles: Quantum QM-128, 12 in x 8 out; Bi-Amp

Monitor Amplifiess: BGW, Phase Linear, Crown
Monitor Speakersm Altec 604-8G, Auratone Acutex, Northwest
Time Align Model A computer assisted.

and Delay Systems: Deltalab DL-2 digital

delay, Orban 111B reverb

Other Outboard Equipment: URE! compressor/bruters, ADF
Compex, 4-band parametric EQ, Deltalab Acousacomputer
Audioarts notch filters, full Scamp Rack, CR 10] real time
analyzer with EQ, V3-octave graphic EQ, | octave Et)
Microphones: Neumann, AKG, Sennheiser, Altec, Beyer
Shure, and E-V

Instruments Avallable: Helpinstill PG-2] grand puano, drum
kit, (We offer a wide selection of instruments and amphfiers witt
notce.)

Rates: $25/hr. Block rates available. Call or come by for further
information

Extras: All rates include: kitchen, living room and prvate paho
full producton and management facilities to help ycu with 45
package or demo package.

Direction: Specializing in commercials, demos, 45 packages and
1lbum productions. White Rabbit 1s gamning a reputation as a state
of the art recording and producton facility with many leading Bay
Area entertamners: Corny Bumpus (Doobie Bros.), Marty Babn,
Greg Douglas.

e« XANDOR RECORDING STUDIOS

also REMOTE RECORDING

407 Camino Sobrante, Orinda, CA 94563
(415) 254-8077, 254-5730 (answering service)
Owner: Jim Weyeneth

Studio Manager: Jim Weyeneth

Coming in
February:
Studios of
Kentucky
Tennessee
Virginia
W. Virginia
N. Carolina
S. Carolina
Georgia
Alabama
Mississippi
Florida

ADDRESS 1221,12x8x6x 2.
CITY STATE 2IP

Echo, Revert
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o AAA/TRIANGLE RECORDING STUDIO
also REMOTE RECORDING
4230 Leary Way N.W., Seattle, WA 98107
(208) 783-3889
Owner: Bill Stuber. Jack Weaver
Studio Manager: Ja~k Weaver
Extras: Bemote brcadicastrm, ccmplete business consult and pro
ducton staft, art/graphics dept , reccding PA, music law classes,
distnbution and prcressing dept TLO 1s not an extra at Tnangle
Direction: Credits led Nugent, Hill and Dates, Pat Benatar,
Steve Forbert, Samnry Hagar, Karla Bonoff, Jess2 Colin Young,
Angel City, etc Trnangle s a greup ol individuals who are
dedicated to an excting new format fccuang on the vibrant
Northwest scene Cu: mator role has beer. to develop atists' con-
ceptions as w-ll as their careers Our so'indf 1s that bic ambient
Englsh sounc We use cur extensive array of Englsh and
American effects plus our large open room togproduce this sound

eee ALL WORLD PRODUCTIONS INC.
4805 North Pearl St., Tacoma, WA 96407
(208) 7594480
Owner: Mau-ice C
Studio Manager: Mauri

Killenbe 'k

Killenbek

John Altmann Recarding
San Francisco, CA

ees JOHN ALTMANN RECORDRG

1310 20th Ave., San Franclsco, CA 94122

{415) 5844910

Owner: Jokn Altmann

Studlo Mauager: Colette Salaun

Engineers: John Altmanr., Steve (THara, Pl Crescerzo, Woody
Simmons, Sephen Hart

Dimenslons of Studlos: 23 x 15 x 11%2 high, incliding vocal
booth, pian« booth, and drum booth

Dimensions of Control Rooms: |5 x 15" x 11

Tape Recordems: Ampex MMICO0, (6 & 8 track. Ctan MX
5050 2 track; Revex A77 2 track; custom modited TEAC 4 track;
(2) Aiwa cassette €900

Mixing Consoles: Custom built consc'e

Montitor Ampliflers: BGW 250

JANUARY 1987

Monitor Speakers: | pr JBL.4312's, | pr BL 100’5, Auratoues,
pair Ed Long MDM4's Bl Asmp third octave reom equalization
Echo, Reverb, and Delay Systems: Luxion 224 duntal

raverb araso\mc 'l 1 mvert , Lexscen Prime T'me digual deay
yrshall Time Mod Jlatos ar

Olhor Outboard Equlpmml SAE, Sour\dc’a tsmer” and B

Amp equahzers corm

YJREl 1176 llmllers A[‘ﬁ Ve-al Sresser, ‘wyrr'emx notse .-tes,
Symetrix D'Esser, A[IR spectrum analyzer
Mlcrophonn Neumarn L R7s, EV RE

v 556s. AKG 1 5(s, ¢ 451
'k-yer |CI, Sennheiser MD 421s; CA 44BX
instruments Available: Steunwa - upright grand 1905 (a areat
mstrument, very well iked)

Extras: Kitchen, deli ous & tree colfee, easy parking

Qates: $40'hr for 16 track, $30/hr for 4 and € track Disccurts
available and vary with job

Directien: W- are perfectcrsts in cur art horest, and we love
sur work We sincersly care about your work .« well Dur ~on
hnued snecess depends on it We've put together a completely
rotessicral y >miortable studia We'va trned to
-reate an environment whers musical creatvity 1s encouraied,
70t shilesd We invite yo'1to rmve us a (‘d[ (m S your l't‘l‘QWi

RE 15s, Siwre
02, Scny 33Ps,

2t relaxec and oc

Mg Ne ¥ & E
with araups on a continuing basis ‘hroughou the:r develooment,

1e demos to albums We offer full production service and

see ARCTIC STUDIO PRODUCTIONS

2427 E. 86th St.. Anchorage, KK 99507

(907) 344-7514

Owner: Linda Rhodes Jamres Zuehsow

Studio Manager: Linda Rhodes

Enginesrs: James H luehsow

Dimenslons of Studios: Studio A 42" x 36, Studio B 24 x
36" Bot have 14 ceding i the Lve area

Dimensions of Control Reoms Control A- 14" x 16" Cintrol
B:10'x 12

Tape Recorders: Ampex I'M 1100 16 track, Ampex AG 5408
track, Ampex AG 440C 2 track; Crown CX €22 2 track, "EAC
3340S 4 track

Mixing Consoles: Oi:ad/Eicht « ustom, 2(
Model 1D, 1211 x 4 aut

Monitor Amplifiers: Crown DC-300A, Phase Linear 40C
Monltor Speakers: Ji3l. 4511, ADS 910, Altec A7, Auratone
Echo, Reverb, and Delay Syntems: L.ve chamber, Delta_ab
DL.-2, Frime Time, AKS BX-15, acho plate

Other Outboard Equipment: Countryman flarger, tme
modulator, Kepex, UKE! imiter, Orban parametnc EQ'., dbx
bmiters. dbx noise reductioi, Eventde Harman:zer H349
Microphones: Neurmann U-4& U.67, U.87, KM-B4, KM-88;
AKG € 12A, C-24, C-451, Souy C-37A, C%00, C-55, Shure
SM.58. SM-57, SM &1; Syncron S-10, AKG C-61A; E-V 666,
RE-15 RE-20

Instruments Avallable: Yamaha C7 pianc. Rhodes 8¢, ARP
strings. Hammond B.5 & Leshe 310, Fender F-Bass, Slingerland
drums. Peavey sassion amps

Rates: 16 track $80.r 8 track $50/hr 2 track $3D/hr Block
booking rates availabie

Extrax: Living accommodations will be availatske in the summer in
the penthouse above the stadio, complete with sauna recreation
room, 6 bedrooms with kitchen and dining area, all with view of
the CPugach Mcuntains

Direction: Presently working toconvert Studic A to 24 track with
MCI console and *ap~ machine Have had 3 zines meke new on

n % 16 out, Tuscam

the charts in Billboard, ard r

laska is starting to come to

ite We've been steadily growing tor

ess FRED ARTHUR PRODUCTIONS, LTD.
1218 E. 18th Ave., Denver. CO 80218
(303) 832-2664

Owner: Fred Arthur

Studio Manager: Debbie Mitct

ses AZTEC RECORDING STUDIOS

11834-U Loma Rica Rd., Marysville, CA 95901
(916) 743-1523

Owner: Alired L Johnston

Studio Manager: Alired | st

sss BACKSTREET RECORDING STUDIO
also REMOTE RECORDING

204 S, 3rd W., Missoula, Montana 59801
(406) 721-3269

Owner: M ] Punington & P A Hamilton
Studio Manager: K |. Briac

ess BEGGARS BANQUET RECORDING STUDIOS

also REMOTE RECORDING

7738 Elphick Rd., Sebastopol, CA 95472

(707) 823-718%

Owner: Warren Dennus

Studio Manager: Warren Dennis

Englneers: Warren Dennis

Dimensions of Studios: 600 sg ft

Dimensions of Control Rooms: 5 sq ft
Tape Recorders: (2) Tascam 85-16 (2) w/dbx 16 track, Tascam
40-4 widbx 4 track, Tascam 25-2 w/dbx Y2 track, (2) Aiwa 6550
Dolby cassette decks; Sony TCK-75 3 head Dolby cassette deck
Mixing Consoles: Sound Workshop, 24 in x 26 out

Monitor Amplifiers: Nikko Alpha | power amp 220 watts/chan
nel, Symetrix HA-10 headphone amplier, Accuphase C-200
pre-amphfier

Monltor Speakers: JBL 4311s, JBL 4313s, Auratone Cubes
10-pr AKG 140 earphones, 4-pr Sennheiser earphones

Echo, Reverb, and Delay Systems: Master-Room SL-305
chamber, Evenhde Drigital Delay (stereo), Korg Deluxe tape echo
with multiple taps

Other Outboard Equipment: Ashly parametric EQ, Eventde
H949 Harmonzer delay, Eventide Instant Flanger, UREI LA-4
compressor/imiter, dbx 162 stereo compressor/imiter, (2) Bi-
Amp stereo 10-band graphic EQs, electronic Chck metronome,
MXR phaser, Roland Cube 60 amp, Countryman & Sescom
direct boxes, Sony direct dnve turntable
Microphones: AKG 414E, Sennhewser 441,
D-202Es, D-200Es; Shure SM-57s
Instruments Available: Yam c prano (beauttul!), full
set of Shngerland drums w/Zildjian & Paiste cymbals, Gibson LS-S
“Ripper” bass guitar, Fender Rhodes 73 electric mano, Korg
3100 synthesizer (at extra cost), assorted percussion instruments
Rates: 16 track $28/hr. Bulk rates avalable upon request
* Special rates for “spintually” oriented projects

Extras: Beautiful country environment, indoor basketball, fully air
conditioned

Direction: Beggars Banquet provides, for a fraction of the normal
studio rate, tapes that sparkle, atmosphere that 1s relaxed but effi
cient; athtude dedicated to professionalism, honesty and attention
to detail, and produchon and performance assistance that satishes
the most demanding requirements Call and arrange a casual ap
pointment to look things over and hear some of the quahty work
Thus studio 1s putting out!

AKG D224Es,

ese BIG PINK WEST

507 Browning St., Mill Valley, CA 94941

(415) 388-2987

Owner: Dick Daring DD S

Studlo Manager: Ken Wagner

Engineers: Ken Wagner, Mike Rosen, Kirk Schreil, Lucy Sherak.
Dimensions of Studlos: 27 x 20" with 11" x 13" solaton/drum
booth

Dimenslons of Control Rooms: 20" x 15 {(a new additon to Big
Pink West)

Tape Recorders: Tascam 85-16, 1”, dbx, 16 track; Tascam
80-8, 4", dbx, 8 track; Otan MX 5050B, Y4 track, Aiwa 6900 II,
metal/Dolby, cassette deck; JVC KD-75 cassette deck

Mixing Consoles: (2) Speck SP 800C consoles, 36 in x 36 out
Monitor Amplifiers: Yamaha PZ100, Crown D-150A, Crown
D-60. Control room balanced with White 3500 23-band
equalizers.

Monltor Speakers: (2 pair) JBL L-100's, Auratone Reference
speakers.

Echo. Reverb, and Delay Systems: AKG BX-10 stereo
reverb, DeltaLab DL-2 two channel digital delay, tape echo.
Other Outboard Equipment: Eventide H910 Harmoruzer/
digital delay line; UREI LA-4 compressor;, UREl 1176 peak
limiter; (2) Shure ME88 stereo mic mixers, Tapco 8x2 mixer;
direct boxes

Microphones: Neumann U-87, KM-84s; Electro-Voice RE-11
RE-15s, RE-20; Beyer M-101N, X-1N, M-500N; Sony ECM 33P,
ECM 280s; AKG D-200Es; Shure SM-57s; other condensers and
dynamics
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Instruments Avallable: Hamilion Baldwin upright pano
Rogers/Zildian drum set Roland synthesizers and guitar syn
thesizer by prior arrangement assorted percussion nstruments,
hmbales

Rates: We offer the best recording value n the Bay Area 16
track 1s $24/hr including engineer (please rall to double cherk our
latest rates) Watch for our advertised |

Extras: Kichen fa room, re
environment at the oot of Mt Tamalpats in suburban seting Only
15 minutes drive tfrom San Francisco

Directlon: We are a yo g studio stafted with profes
sionally tramed engineers Our pricing policy ﬁhould enable most
musiclans to protes Y theu 1t im ex
pense We are open to produchon deals as well Credits Units
Romeo Void, Van Morrison, SV T, XRay Ted, Spellbound,
Elements of Style, Mad Hatter Mimimal Man, Assassins
Cosmetics All styles welcome

hop, comtortable

Calypso Records
Novato, CA

ess CALYPSO RECORDS

401 Bel Marin Keys Blvd. Suite D, Novato, CA 94947
(415) 8834788 or 883-9830

Owaer: Dominic, Tina, Michael Verchiani

Studio Manager: Jack Loflin, Dominic Verchian

Engineers: Michael ] Verchiam, Dan Ryman, Hal Lyon,
Dimensions of Studlos: Main rcom 23 x 25, vocal booth
8x5

Dimensions of Control Rooms: 23 x 2

Tape Recorders: 3M M.56 16 track, Ampex 440 2 track, TEAC
A3340S 4 track, Akai & JVC cassette, Alpha high speed
duplicator

Mixing Consoles: Tangent 3216, 24 in x 16 out

Monitor Amplifiers: B Amp TC 225, Bi-Amp TC 60
Monitor Speakers: URE! 811 Time Algned, 27 bands each
Auratones, 10 bands each

Echo. Reverb. and Delay Systems: Deltalab DL-4. Korg
SE-500, Orban Stereo Reverb, Eventde 910 Harmonizer
w/delay

Other Outboard Equipment: Orange County Vocal Stresser
wilexpander gate option, UREI hmiters, BiAmp Quad Limiter,
Ommni Craft GT 4, Furman Stereo Parametrics, ADA flanger,
Mutron phasors, eftects pedals of all sorts

Microphones: Neumann U-87, KM-84's, Sennheser 421's
441's; AKG 451's; E-V RE-20; Beyer M-500's; Shure SM-58's,
57's, 56, 54, Sony ECM-33

Instruments Avallable: Prophet V, Micro Moog, Fender
Rhodes, Hohner clavinet D-6, Fender steel side guitar, Hammond
B-3 w/2 Leshe, studio piano, Fender Amps, tuner

Rates: Flexible Block booking rates available

Extras: Portable color video camera w/AC Power Pack, RCA
color car.8:a, [VC cassette video deck, Marin Racquetball &
Health Club open to the public, restaurant tacilities in the area
Direction: Your success is our success.

eee COPPERWOOD RECORDING STUDIOS
also REMOTE RECORDING
2818 Gartleld Ave.. Carmich
(918) 485-7999, 972-1894
Owner: im Hibbard, Scott Welch
Studio Manager: Scott Welch
Engineers: im Hibbard, Scott Welch, Marty Monson
Dimensions of Studios: Man room 17 x 21 drum room 8 x
15" vocal room 6 x 11

Dimensions of Control Rooms: “x [E

Tape Recorders: Ampex MM 1100 16 track, Otart MX 5050 8
track; 3M 79 2 track; TEAC 25-2 2 track, Dokorder | 140 2 track,
(2) Sanswi SC110 cassettes

Mixing Consoles: Tangent modified 3216, 20 in x 20 out, solo
in place, group muting, custom 2 bus pre set effects and muting
16 eftects returns and sends

Monltor Amplitiers: Yamaha, Crown, Phase Linear

Monltor Speakers: /Bl 4313 JBL 4311's, Auratones

Echo. Reverb, and Delay Systems: Deltalab Acoustcom-
puter, modified Orban stereo reverb 1-11B, Ibanez analog
delay/flanger AD230, Eventide Omnipressor, Echoplex

Other Outboard Equipment: (2) URE! 1LA4 compressor
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miter, dbx noise redi="hon 4

ln-h'umcnn Available:

Ri~kenbacke: = MDoc

Rates: :

ese CROW RECORDING STUDIO

also REMOTE RECORDING

4000 Wallingtord Ave. N., Seattle. WA 98103
(208) 834-3088

Owner: John Nelsor:

Studio Mancger: Jo-n Nelson

ee+ DESITREK RECORDING & SOUND
3003-A S.E. Division. Portland. OR 97202
(503) 232-8606

Owner: D
Demmers
Studio Manager: Michael Demmers

glas Du Joe Perez David Harnson Michael

eee DUSK RECORDING STUDIOS

2217 The Alameda. Santa Clara, CA 95050
(408) 248-387%

Ownper: The [ k Corporation

Studlo Manager: R oert Langhe

Engineers: Rcbert Langle, plu
Dimensions of Studios: 16 x 28" x I6

Di ! cf Control R 15 x 14 x

Tape Recorders: MC[ JH114 16 w/Auto Locate 11l 16 rack
Tascam 80-8 widkx & -rack M( | JH 10 widbx 2 track, Tascam

25.2 widbx

ndependents

2 traz assette

Mixing Consoles: So.ndcrait Series [l wisweep EQ, 161 x 16
out

Monitor Amplifiers: SAL 24! BGW

Monitor Speakers: URE! 813 Time Algn, JBL 4411 Auratone
Cubes

Echo. Reverb. and Delay Systems: Lexi on Pr
AK&S BX10. taje celay

O(hor Ou(board Equipment: URE! | 176 LN IA3A dhx 161

rpressor/limize ban/Pa:

e Tim L

\/ma - tlange: 1 t3 octave A
Mlcrophonol AKG 414, 451, DICOO. E-V RE 20, Sennheiser
MD 421, Shure Siv 58, diret boxes

Instruments Avaliable: Grand pxano studio drum set, other in
struments avallab e AI”\O ce

Rates: $25/h:

rates available

56 57,

eee EASTERN WASHINGTON

RECORDING STUDIOS

Fino Arts Complex, Radio-Television Building,

Cheney. WA 93004

(509) 359-2228

Owner: Washington State

Studio Managez Jave W

Englneers: Frank Stearns Leon Skidmore
ow

Dimensions of Studios: Studio A

9

Di 4 ot Control R nir

Control room B 18 x &

Tape Recorders: 2 mp-x MM 1200 ;6 track, MM 1000 8 track,

AG 440 4 track. ATR-10 2 track, AG 500 2 track

Mlx!nq Comoln Quad Eight Ventura 24 channel, Quad Eight

Monl(or Ampliﬂom BGW 750C, BGW 100

Monitor Speakess: |BL 4333A, 4320, 4311, 4310; Auratones

Echa, Reverb, and De ay Systems: Quad/Eight RV-10, Even-

tde Harmonizer. Ampex AG-440 tape delay

Other Outboard Equipment: Quad-Eight NS120 noise aate,

dbx ncise reduction

Microphones: N-umarn U-87, KM-84, KM-85, K.83, AKG

C-4581, . Zlectre-Voice RE-2D0, RE 55, Shure SM 87,

M €6 RCA 77 OX 44 BX, Beyer 160, Sony ECM 33

Steve Dahlen Mike
3" x 37, Studio B 30 x

lroomA 12 x I8

Instruments Avallable:

eee PHIL EDWARDS RECORDING '
also REMOTE RECORDING

1338 Mission St., San F | CA 94103

(415) 86144239 |
Owner: Phil Edwards

Studio Manager: im H

Engineers: Phil Edwards, Hon Dawvis, Dennis Stuats hm Hilson

Dt 1 of Control R Mixdown A 13 x 14" x 7
Mixdown B 12" x 10" x 7, Remote truck 21" x 8 x 7

Tape Recorders: (3) 3M 79 16 & 8 track, (2) MC1 1 10B 2 track
and mono, Studer ABO 2 track, Ampex 440C (servo) 2 track
assorted cassette and cart machines '
Mixing Consoles: DiMedio 2416, 24 in x 16 out; APl 1604, 16
n x 4 out, Langevin custom, 10 1n x 4 out f
Monitor Amplifiers: Mixdown A Crown DC 300A, Mixdown
B: Mclntosh MC 240, Remote truck: Mclntosh 2100 2)

Monitor Speakers: Mixdown A. Altec 9845A, Auratone 5C
Mixdown B JBL 4315, KLH CL4, Remote truck Altec 604-8G
Echo. Reverb. and Delay Systems: EMT 140ST, AKG BX-10
Other Outboard Equipment: UREI 1176 (5) Pultec MEQ 5
(2), URElI LA3A (2), Orban D'Esser, Orban parametnc EQ,
SMPTE synchronizing, 16 track Dolby

Microphones: Neumann U.87's, U 47s (FET), KM-84, AKG
414's, 451's, Sennhewser 421's, Shure 53's, 56's, 58, RCA 77,
E.V RE-15's, 1778, Sony 22P's

Rates: Remote $1650 and up per 12 hr day 16 track mix
$80/hr 8 track mix $65/hr 2 track edit, etc $40/hr

eee FEATHERSTONE RECORDING
also REMOTE RECORDING
8998 Fruitridge Rd., S
(918) 381-5243

Owner: Featherstone Recording Studio, Inc
Studio Manager: Tom Conrad, Gary Woltmon

CA 95828

Freeway Recording Studios
Oakland, CA

ees FREEWAY RECORDING STUDIOS, INC.

also REMOTE RECORDING (4 track)

2248 E. 14th St.. Oakland, CA 94808

(415) 532-3700

Owner: Bernie Rivera, Billy Rivera and Peggy McDonald
Studlo Manager: David Hartzheim

Engineers: Jan Waling, Beecher Rintoul IIl, David Hartzhein,
and Bud Osterberg

Dimensions of Studlos: Studio A 16 track with 1solaton
chamber and drum booth 46" x 37 x 12, Studio B 4 track 20" x
30" x 16", Rehearsal Studios, 22" x 32' x 16' wistorage space
avallable

Dy 4 ot Control R Contr
10", Control Room B: 15 x 17" x 12
Tape Recorders: 3M M 56 16 track, (2) 3M Series 410 2 track
TEAC 3340 4 track, Pioneer CTF 900 cassette

Mixing Consoles: RCA 60104, 24 1n x 16 out, Yamaha (Studio
B) PM 700, 12 in x 4 out

Monltor Amplitiers: Mcintosh 2300's, 2100's, 60's, Crown DC
300A’s, DC 150s.

Monitor Speakers: /B 2315's w/Hell air motion transformers
Altec 604E’s, (close held) ESS Targa 210's, Quad electrostatics,
Cubes, and three types ot headphones

Echo. Reverb, and Delay Systems: Live reverb chamber
Lexicon Prime Time digital delay, Orban/Parasound 105-C
Other Outboard Equipment: 16 channel dbx noise reduction,
ADR F769 Vocal Stresser, dbx 160 & 162 comp/hmiters, UA
1176 LN stereo hmiters, UREl 527 graphic EQ, Mult-track
parametic EQ, UREI 550 hilter, Countryman phase shifter, UREI
digital metronome, Multi-Sync MDA 1B vanable speed tape
drive

Microphones: Neumann U-87, U-47; E-V RE-20, 14 11, PL-76
635a, 1751, Sennhewser 441, 409-N; Sony C-37A, ECM 51
280, AKG D-202E1, D-707E, D-1000E, Shure SM-60, 58, 57

Room A 24" x 15 x
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Instruments Available: Baldwin grand piano, Hammond B-3
organ w/Leslie 122, {Dyna My) Rhodes, Hohrner string performer
& clavinet, celeste keyboard. ARP 2600 synthesizer, guitars
amps, Ludwig drurrs, effects boxes & pedals, misc. percussion in
struments

Rates: Please call for rates

Extras: Sound sysseems for rent up to 3000 watts—tri.amped
CLS, IBL, Altec & Gauss speakers, horns and drivers, Mclntosh &
Crown power amp, Yamaha PM senes board, Clear-Com In
house music store; amp and speaker repair service, rehearsal
studios (PA’s availlable), refreshment center

Direction: As we =nter our 8th year in the Bay area, our ex
perienced staff of music pros, engineers, and technicians will con
tinue to provide a complete service from pre-production to your
final product. We caver a wide range of projects including demos
chsc-master tapes, records (from tapes recorded here or
elsewhere), nngles 1D spots, dubs, voice overs, and 4 track
remote recording *Jur goal 1s to provide the artist with a relaxed
and supportive atreosphere and to simphify project co-ordination
by having everyth:ng avallable under one roof

eee HOLDEN HAMILTON & ROBERTS, INC.
also REMOTE RECORDING

2227 N. 58th. Seattle, WA 98103

(206) 632-8300

Owner: Holden, Hamilton & Reberts, Inc

| 1

8tudio Manager: Herb Hamilton Ir . Minam Hamilton

Isolation Studio, Pleasant Hill, CA
Soon to be 2" 16 track.
$25 hr opening rates.
See ad in 8 track section

es¢ JUNIPER STUDIOS

P.O. Box 1405, Evergreen, CO 80439

(303) 333-8326. 836-5528

Owner: Tom Litle, John Macy

Studio Manager: John Macy

Engineers: Joh: Macy, m Little, freelance

Dimensions of Studlos: 24" x 24', 16 x 8, 6" x &
Dimensions of Control Rooms: 22" x 22"

Tape Recorders: 3M M56 16 track, Otan 5050 2 track, Sony
TD153 2 track, Sony 4 track

Mixing Consoles: Sound Workshop Series 30B, 20 in x 16 out
wimods

Monitor Amplifiers; Yamaha, Crown, Phase Linear, BGW,
Dynaco

Monitor Speaizers: Custom tri-amped, JBL 4313, Auratones
Echo, Reverb. and Delay Systems: Ecoplate plate reverb.
Deltalab DL-2 Acoushcomputer, Cooper Time Cube, tape
delay

Other Outboard Equipment: UREI LA-3A's, (4) Symetnx
CL-100's, (2)dbx 160's, (2) Audioarts parametrics, SAE graphics
Microphones: Neumann U-87's, AKG 451's; Sennheiser 421's;
Beyer M-500's, M-201's, M-69's, Sony ECM 22's; Shure SM.57's,
E-V condensors

Instruments Available: 1929 Bose grand piano, Hammond
organ & Leslie, Ampeg B-15, Fender Deluxe Reverb, Fender
Rhodes, vanous percussion

Rates: Upon request

Extras: Complete producton services, musicians, publishing
Secluded mountain environment with picture windows in every
room. Located 1 hour from Denver. Accommodations can be ar-
ranged

Direction: Spwcialize in custom music for advertising, producton
of new artists and publishing. Primarily in-house, but we also cater
to outside bockings Sister company s Aural Graphics Produc-
hons.

eee MAGIC SOUND

also REMOTE RECORDING

1780 Chanticleer Ave.. Santa Crus. CA 95082
(408) 475-7505

Owner: Alan Goldwater

Engineers: Alan Goldwater, Merle Sparks

Dimensions of Studios: 16' x 20’ x 12’ (asymmetrical wedge ~ Tape Recorders: TEAC 85-16 widbx 16 track; Otari 50-50B

ceiling’ 12° x 14" 1solated drum room, 5' x 6 x 7 booth
Dimersioas of Control Rooms: 12 x 14'x 16

Tape Recorders: MCl/Inovonics JH 10-16 15/30 ips 16 & 8
track; Ampex AG 444B 15/30 1ps 2 track, Electrosound 505 2
track, ‘2! ¥enwood KX 1060 cassette

Mixing Consoles: (2, Magic Devices custom 16x8, 32-8-16 fully
equalized monitor sect

Monifor Emplifiers: Dynaco 150 and Phase Linear 400
Monitor Speakers: Altec/URE] 811, White EQ 4100, Senn-
heiser & AKG headphones

Echo, Reverb, and Delay Systems: Ecoplate II, Muln-Track
revert. Marshal! Time Modulator, Roland Space Echo
Outboard Equipment: (2) MXR flanger, (2) MXR ¥ octave
graphe =7, UREl LA4 limiter, (2) Universal Audio 175B tube
hmiters, &hson Gain Brain, Mayer noise gates.

Micropkones: Neumann KM-54a, U-67, AKG (2) 414.EB,
C-45°, D190, D-160, D-12, Beyer M.260, X1N (2), Sennheiser
MD.421 «2), Shure SM.57, 58, 81 (several each); Sony C377.
C22, Alec M30's (tube)

Instrumants Available: Cable upright pano, ARP Odyssey,
Hobner 136 clavinette, Apple computer 16 voice synthesizer
systern; Suld F30, Danelectro and Rickenbacker 12-stnng
guitars, Fender Princeton and Deluxe amps, Polytone amps, CB
drum: wZildjnan cymbals

Rates: 5 :5thr 16 track, $25/hr block (10 hrs or more), $20/hr 8
track, | hour iree set-up and rehearsal with 3 hours or more ses-
sion, ire pot (of coftee)

eee MOBIUS MUSIC RECORDING

15683 Sanches St.. San F 4 CA 94131

(415} 265-76888

Owner: Oliver Di

Studlo Manager: Oliver DiCicco

Engtneers: O'iver DiCicco, Ker Kessie, Andy Narell
Dimensions of Studlos: 25 x |5

Dimensions ot Control Rooms: 16" x |

Tape Encorders: 3M 56 16 track, Ampex MR 70 4 track, MCI
JH 1:G 2 track; Revox A77 HS 2 track; Nakamichi 600 2 track
Mixing Consoles: Auditronics 501, 26 1n x 24 out

Montitor Amplitiers: Crown D-150, D-60

Monitor Speakers: URE] Time Aligned, Auratones, EPI 100,
Senr.heier HD414

Echo. Heverb, and Delay Systems: Lexicon 224 digital
revert, _exicon 92 DDL

Othar Outboard Equipment: Orban 622B parametric EQ,
URET ¢ 0 graphic EQ, UREI LA4 limiters, dbx 160 hmuters, dbx
nois reduction, Alison Kepex, Moog Model 12 synthesizer
Microphones: Neumann U-87's, KM-84's, KM.85's, Sennheiser
4Z1s, 202, Beyer M.500, Electro-Veice RE-15, RE-11, 635
Shure 3M-57, AKG D-200E, D-160, Sescom direct boxes
Instruments Avallable: Yamaha C-3 grand piano, Shngerland
Radio ¥ang drums, Guild electnc guitar, custom bass, King tenor
sax, Fender amps, various percussion and esoteric instruments
Ratem 16 track $50/hr, 2 and 4 track $25/hr Block booking
discours available

ss« MOON RECORDING STUDIO

156 Otto Circle. Sacramento. CA 95622
(918) 392-5640

Ownar: David L Houston

Studic Manager: Tom Romano

eee NIGHTWIND RECORDING STUDIOS

(lormerly Audissey Sound)

als> REMOTE RECORDING

879 Avah! Street. Honolulu, Hi 96813

(8G8) 5310108

Owner: Thomas H Lee

Studiu Manager: Lynne D Mendel, Prod Mgr, Sam King,
Studio Mgr

ee¢ ORBIT BATH RECORDING

1827 19th St.. San Francisco, CA

(418; 285-0370

Ownar: Peter Buffett

Studio Manager: Peter Buifatt
Englneers: Peter Buifett, Vince Casper
Dimensions of Control Rooms: 10 x 20

widbx 2 track; Revox A-77 2 track; Sony TCD-5m cassette
Mixing Consoles: Sound Workshop Series 30 w/VCA automa-
ton, 20 1n x 16 out

Monitor Amplifiers: BGW 750, 25(
Monitor Speakers: UREl 813
Auratones, JBL 4301's

Echo. Reverb, and Delay Systems: MICMIX Master-Room
XL-305, DeltaLab DL-2, Eventide Harmonizer, MXR flanger
Other Outboard Equipment: Scamp Rack including com
pressors, expander gates, parametric EQ, panner
Microphones: AKG 414, Shure SM-58's, stereo Sony, E-V
RE-18', RE-20, Beyer M.500

Instruments Available: Yamaha CS-80, CS-20m, CP-70 (elec
tric grand), Fender Rhodes, Roland Compu-rhythm. Roland
CSQ-100 sequencer

Rates: $40/hr. Less for block tme arrangements

Extras: Soon to have complete video sync system

Direction: Basically a production studio for video Although the
studio welcomes all musicians to take advantage of the facilites, it
1s especially usetul for keyboard players The studio offers com
plete in-house writing and production of soundtracks

Time-Align, MDM 4,

sse PARVIN STUDIOS

P.O. Box 16191. San Francisco. CA 94116

(415) 359-1853

Owner: M B Eads Co

Engineers: Lee Parvin and Henry Parvin

Dimensions of Studlos: 22' x |16

Dimensions of Control Rooms: 12" x |3

Tape Recorders: Ampex MM-1000 16 track. Ampex 440-B 8
track, Ampex 440-B 4/2 track, Ampex AG500 " track, Akai GX
630D stereo “ track, Akar 950-B stereo cassette

Mixing Consoles: Auditronics 50126, 18 1n x 16 out
Monttor Amplifiers: Marantz 15, Crown DC300

Monitor Speakers: Altec 604-8G, Auratone 5Cs, JBL 4311
Echo. Reverb, and Delay Systems: Master-Room Stereo C
Series reverb, Orban/Parasound reverb

Other Outboard Equipment: UREl Model 1176 LN hmuters,
URE! Model LA4 compressor hmiters, Orban/Parasound
parametrics, UREI 530 equalizer, dbx noise reduction, Eventde
Harmonuzer, E}.Tech take tinder

Microphones: Neumann U-87, U-47, KM-86, KMS.85, Senn.
heiser 421, 441, AKG 1000, Shure SM-81, AKG D-200, Shure
SM 58. MB 301 ribbon, Shure 549, Electro-Voice RE-20
Instruments Avallable: Emerson baby grand piano, Hammond
B-3 organ, Fender Rhodes piano

Rates: Call for rates

M o

Kelly Quan Recording
San Francisco, CA

ees KELLY QUAN RECORDING

Studio: 1249% Green 8t.. San Fancisco, CA 94109

Office: 55 White 8t..8an Francisco. CA 94108

Oftice Hours: 10am to Spm, Monday to Friday.

(415) 7718718

Owner: Kelly Quan

Studlo Manager: D Marie Davalos.

Engineers: Kelly Quan, Steve Beticher. Free lance engineers

available

Dimensions of Studlos: 320 sq. ft with 1solaton booth 7 x 8

Tape Recorders: Ampex MM-1000 16 track; Ampex AG-350 2

track; Ampex 354 2 track; Ampex PR-10 Y track

Mixing Consoles: Custom Cetec/Electrodyne console with 28

inputs.

Monitor Amplifiers: Crown amps for headphones and

speakers

Monitor Speakers: /BL.

Echo. Reverb, and Delay Systems: EMT stereo plate reverb,

multi-track stereo equalized spring reverb, MXR DDL, Eventde

DDL

Other Outboard Equipment: Allson Research Kepex, UREI

1176 hmiters, MXR phase shifter, Eventide Harmomzer, UREI

550-A recording ftilter, MXR flanger, Furman parameteric equal-

izers, Orban dynamic sibilance controller

Microphones: Neumann, etc

Instruments Available: 6' Yamaha grand plano, Hammond B-3

organ, Fender guitar amps.

Rates: $32/hr 10 am to 10 pm, | hour minimum: $25/hr 10 am
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to 10 pm, 10 hour prepaid blocks $42/hr 10 pm to midnight
$70¢hr atter midnight Special rates by arrangement only Rates
subject to chanrje without notice

Extras: '« video tape playback available at extra charge
Direction: With over 10 years expenience n recording, KQR 1s
now moving in a direction toward advertsing and soundtracks for
industrial filmstnps while contimung with its TV and radio ac
counts In the past year we have been doina more and more work
tor outside ad agencies with great success Soon, we hope to be
oftering 16 track audio to *«" video SMPTE Time Code syncroniz
ing for our TV and advertising chents

eee RAINBOW SOUND STUDIO

24289 Mission Blvd.. Hayward, CA 94544
(415) 5829980

Owner: Michiel Horst
Studio Munugor M hr
Engineers: |

Herch

Dimensions of Studlos: Studio 14 x &
x O

Herst

n : n

Isolaton booth 101

Di ! of Control R

Tape Recorders: A ex MM | 1) Ih trak TEAC KO 8 w dbx
Rotrack, TREAC /400 55 ek 2 hannels, TRAC 150 cassette
tox k

Mixing Consoles: ()untum |68 J6m x 10 ont, TEAC Tascam
5 Kinx5out

Monitor Amplifiers: I’f 1« [inoar

Monitor Speakers: |KI. 4 1| Auratone

Echo, Reverb, and Delay Systems: Hclant Space Fch
DeltaLab DL 2 diagdal delay tstereo) Kempt ™ kcholette” tape echo
Other Qutboard Equipment: ibx 16 np imiter SAF
2 band parametnic QO Maoa S band parametnie EQ, Oberheim
phase shifter Morley rotating w ih

Microphones: Neumann U 57, Sennhewer 441 471k VRE 1]
HE 16 Shure SM Sk

Instruments Avallable: Fondor precsion bass [udwia Pro

Heat wiull selection of Zakdnae

mueh more with 3 nir

Rates: 1 i0/hr 16 trk ‘f\/ hr # traek, $12 50thr 2 track
tra 'k Rlox k It 1

ese RECORDING TECHNIQUES

4724 S.W. Vacuna, Portland, OR 97219
(503) 2486476

Owner: Mark Kiltman Alany Mar-ton
Studio Manager: M.irk K i[tmar

ees REX RECORDING CO.

1931 S.E. Morrison, Portland, OR 97214
(503) 2308-4525

Owner: Husse
Studio Manag

sorsline

hris Ackermar

eee ROSEWOOD RECORDING COMPANY

2288 West 300 North, Provo, Utah 84801

(801) 375-5764

Owner: Cuy Handle

Studio Manager: ‘suy Handle

Englneers: (zuy Handle, Marvin Payne Tony Larson
Dimensions of Studios: /) x /4" with drum/iso booth
Dimensions of Control Rooms: |6 x | ¢

Tape Recorders: THA( Tascam &5 16 widbx |6 track
TEAC/ Tascam B0 B K track, TEAC Tascam 35 2 widbx 2 track
Technics M 65 cassette

Mixing Consoles: TEAC Tascam Model 15, 16 11 x K buss x 16
direct out

Monitor Amplifiers: Spectro Acoustics, Sansu

Monltor Speakers: |Bl. 44| | Auratone:

Echo, Reverb, and Delay Systems: Ste-iner Parker sterec plate
reverb, Loft delay hne

Other Outboard Equipment: abx limiting, Bi Amp graphic
EQ. tull patching, AR turntable
Microphones: Neumann (tube)
Heyer

Instruments Available: © Chickering arand  Fender
Rhodes, Hammond M 4, Cat synthesizer. Fender Precision bass
Gibson Les Paul vintage Fender Deluxe

Rates: |6 track recording & mixana $30hr, 8 track recording &
mixing $20thr, 2 track recordina editing or dubbing $20¢hr
Album production packages & block rates available

AKG  Electro Voe, Shure

ess SONOMA MUSICIANS ASSOCIATION

MOBILE RECORDING

also REMOTE RECORDING

19215 Arnold Dr., Sonoma, CA 95478

(707) 896-4030

Owner: Sonoma Musicians

Studio Manager: David Songbird

Englneers: David Songbird, Terry Rankin

Dimensions of Studios: 22 x 12

Dimensions of Control Rooms: 12 x §

Tape Recorders: Ampex VR1000 transport w/16 AG 440 elec-
tronics; Ampex 350, 24", 2 track recorder

Mixing Consoles: Custom, 12 1n x 16 out

Monitor Ampliflers: Spectra Sonics tour-channel power amp
Monitor Speakers: Altec 6-4.8G loudspeakers

Echo. Reverb, and Delay Systems: Sound Workshop 242

pnrq recerb MXR digital delay onit

Other Outboard Equipment: (2 Allson Kesearch Gain Brar
vompressorhmiters, Boss phase shilter

Microphones: Sennheiser MD 421's. E-V RE-11s, Turner T
20L s, Shure PE S85E, E V RE-55, Turner TC 12L. misc mics
Instruments Avallable: Acoustic Gibson quitar, electric Ova
ton guttar, electnic (ibson bass, Ampeqg bass amp

Rates: « all for rates

ees SOUND SMITH STUDIOS

also REMOTE RECORDING

428 NW 8th Ave., Portland, OR 97209
(503) 224.7880

Owner: Creq Smith

Studio Manager: Navid Tower

s+ SPECTRA SOUND STUDIO

2280 South Main, Salt Lake City, UT 84115
(801) 486-5473

Owner: Dave Bonham

Studio Manager: |)ave Honham

eee SPECTRUM STUDIOS, INC.

9C5 S.W. Alder St., Portland, OR 97205
(503) 248-0248

Owner: Michael Carter Lind
Studio Manager: Michael Carte
Ergineers: Mi-hael Carter Lindsey McGill Chris Douthitt, Dave
Mathew, Mark Gottwig, Alan Phillips
Dimensions of Studios: A 19 x 34 B 18 x 14’
Di i ot Control R A
12 x 16

Tape Recorders: Ampex MM. | 100 16 track, (2) Scully 280 B-4
4 track, (5} Scully 280 B-2 2 track. (8) Scully 280B mono, Nagra
(2} 4 2 mono, Magnasync (5) Series 2000, | each (in |6mm in
ter ock system)

Mixing Consoles: (‘ustom (manutactured in house) Spectrum
1616, 16 n x 16 out, (2) Custom Spectrum 1608, 16 1n x 8 out
Monlitor Amplifiers: Mcintosh, Crown

Monltor Speakers: [ V Seniry II, Auratone, Altec 604E's
Echo, Reverb, and Delay Systems: AKG BX-20F. Eventde
Harmonizer

Other Outboard Equipment: dbx lmiters and 187 noise
redaction Harmomzer, Eventide Flanger, URE] ! i-octave EQs
UREL notch filer, Orban [YEsser. Alison Kepex, Gain Bramns,
Rocer Mave- aates, Jensen direct box, Countryman FET direct
boxes, Eiki interlock projector, Magnasync interlock distributor,
AV Eagle computenized programmer, AVL Doves
Microphones: Neumann U 87, U 47 FET, E-V CS-15, RE-16
RE-50. AKG ("451E D-1000E, D190, D200. Shure SM.54
Sennhewser 815, Sony ECM S0

Instruments Avallable: Yamaha G.3 6 grand piano

Rates: $50/hr {or ali formats

14'x 16
22°x15.B 17x15,C

eee STARSOUND AUDIO INC.

2879 Oddie Blvd., Reno. Nevada 89512

(702) 331-1010

Owner: Scott Bergstrom

Studio Manager: Lee Paggart

Engineers: Scott Bergstrom, Lee Paggart

Dimensions of Studios: 35 x 30, 3 150 rooms 8 x 14" 7' x
i0. 8 x 1&

Dimensions of Control Rooms: 15 x 25

Tape Recorders: Tascam 85.16T, 80-8, 35.2, A-800, Nakam-
chi 1000

Mixing Consoles: Tascam Model 15

Monitor Amplifiers: Crown PSA 2. BGW 100

Monitor Speakers: JBL. 4333, Altec 604's, Anchor 200

Eche, Reverb, and Delay Systems: MXR digttal loaded,
4400A

Other Outboard Equipment: dbx on all channels available,
dbx 157, 161 162, 163, 164, 500 and 503, Moog and Audiocarts
parametnics; Moog and Mutron stereo phasers; MXR pitch
transposer

Microphones: 5.V RE-10, 11, 15 16, 18, 20, Sony ECM 23,
33, =7, 56, Sennheiser 409, 416, 421, 431, 441, Beyer, Crown
PZM. CNI 10"'s. AKG, Shure

Instruments Avallable: Oberheim 8 voice w/Emu programs,
Steinway upright, Hammond CV with percussion B-6, (2) Rhodes,

(4) Moogs, Odyssey Pertformer, T-1 Orchestrator, drums
Rates: $30-$45/hr depending on time and number of tracks
Extras: Over 2500 quitars and amps on premises Almost any
type and year avalable Martin, Ovation. Boogies, Marshalls
Peavey lounge with TV and games Repair and customizing
facilities, concert sound and hive mulh-track avalable
Direction: Primanly tor the pleasure of statt and clients Project
success s more important than project cost We encourage chent
participation i all phases of project Experimenting optimized
with $1 million in instruments and gadgets Avalable in the
bizarre auttar StarSound complex

eee STUDIO ONE SOUND RECORDERS

4435 California Avenue SW., Seattle, WA 98116

(208) 935-2750

Owner: Douq and Debra Casady. Gordon and Vern Kjellberg
Studlio Manager: Debra (asady

Engineers: Fobert Holden

Dimensions of Studlos: 15 x 25

DY ]

of Control R 5 x 22

Tape Rnordon 3M 7Q I6 track. Ampex ATR 100 2 Vrack
2808 2 tr« eer RT 701 '

o k Pmneer ( '|F9()() rawene
Mixing Consoles: Auditronics 501 |60 x 16 out

Monlitor Amplifiers: (2) Mcintosh 2300, Phase Linear 400
Crown D60

Monitor Speakers: |/REl 81| nme-aligned m
MDM4 monitors, Auratone SC Super Sound Cul
Echo, Reverb, and Delay Systems: AK (5 BX.0 reverb, Orban
reverb, Lexicon digital delay, Marshail Time Modulator (delay
pich change and flanger). Deltal.ab diqital delay

Other Outboard Equipment: EXR Exciter, UREl 27-band
EQ's, dbx compressor himiters Symetrix compressor/hmiters
Audioarts Enaineerina 4100 parametnic EQ's, Symetnix signal
gates, Neptune real hme analyzer

Microphones: Neumann 87, KM 86, KM-84, AKG C 451EB
D-224. C-452FEB, C414EB, DY00. CSOIE  Sennheiser
MD 421 Beyer M 20INC MS00NC, Electro-Vowre RE 20
RE-15, RE 10, 635A, Sony ECM 22P, Shure SM 56, SM 57
SM 58

Instruments Avallable: Simgerland drum set Kimball piano
Wurlitzer electnc piano. Fender Precision bass, Gibson Ripper
bass, Fender Telecaster, Fender Stratocaster quitar, les Paul
Custom qguutar, Slingerland bells, Fender amps, misc percussion
equipment

Rates: $45/hr Block booking available

s,EM Long

*** TIOGA RECORDING STUDIO

P.O. Box 205, Allegany. OR 97407

(503) 287-2330

Owner: Jim Flanagan

Studio Manager: im Flanagan

Engineers: im Flanagan

Dimensions of Studlos: 25 x 23" with drum cage and 1sola
tion booth

D1 ! of Control R 13 x 17

Tape Recorders: Ampex MM 1100 16 track, Ampex AG 440 4
& 2 track, Magnacord 1022 2 track, TEAC 2300 Y4 track
Nakamichi 500 cassette

Mixing Consoles: MC'1 JH 428, 18 1n x 18 out

Monitor Amplifiers: Crown DC 300A D 150 (2 D60's
Monitor Speakers: Aliec 604E 1n Big Reds with Mastering Lab
crossovers, |BL's and Auratones

Echo. Reverb, and Delay Systems: AKG BX 20F. Eventide
Harmonizer digntal delay

Other Outboard Equipment: 18 channels dbx. Orban
2-channel parametric EQ, Omni-Cralt 4-channel noise gate, URE}
1176 LN comp/hmiters

Microphones: Neumann, Sennheiser,
Voice

Instruments Avallable: Knabe baby grand piano, Hammond
B-3 organ with Leshe, Peavey guitar amp, Rickenbacker bass
qguitar, Fender Telecaster guntar, stand up double bass

Rates: $25/hr $1500 00 for 6 days, unhmited hours

Extras: Band house available for rent $20 per night per band
mile from studio

Direction: We are located 20 miles enst of ('oos Bay Oregon, upn
the coastal hulls of Oregon It's peaceful with the Milkcoma River you
can fish or swim in If you look at our price you'll see we are making
recording your song(s) alfordable but not aiving up quabty

Sony. Shure, Electro

BE A
MIX
DISTRIBUTOR

CALL
PAT JAMES
(415) 843-7901
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SAN FRANCISCO

SOUND 5enes(s

is proud to present:

- The Series 30:

A major recording console
of minor proportions.

~ Sound Workshop Professional Audio Products, Inc.
- #1324 Motor Parkway, Hauppauge, New York 11787

’
yrm

sound workshop & (516) 582-6210 Telex 649230

Sound Genesis, 2001 Bryant St., San Francisco, CA 94110 (415) 285-8900
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e«es APPLEWOOD STUDIOS

880 Indiana St.. Golden. CO 80401
(303 279-2500

Owner: Applewood Studios, Lic
Studio Manager: Davii Var Soest
Engineers: ichael Piesier Hichard N
Bar Burnhars,

Tape Recorders: Studer A 80 24 track. (2) Studer A 872 track

Seest

Mixing Comlo‘:
Moritor Amplifiers: (

Mocitor Speakers: ( T
Eche. Reverb. ana Delay Systems: Lexicon Mode >

Other Outboard Equipment: R expanderigate amg

55 ITl parametr Sontec me nde

oktr

Microphones: ! fet

Instruments Available:

m 3with 1

rarxje ment
Rates:
| hr day

The Automatt, San Francisco, CA
| L to R: Gaul Brodkey, Sister Sledge, Ken Kessie (eng),
Narade Michael Walden (prod)} in Studic A

eees THE AUTOMATT"
| 829 Folsom St., San Francisco, CA 94107
(415) 7774111
Owaer: INSOr
‘ Studie Manager: Michelle Mewsner, Receptionist Britta,
Bocala
| Eng'neers: o] yre

58

blebirs2, disc mastering enaineer, Terry Van Zandt, set-u
Dimensions of Studios: / ft 4
Dy i of Control R A ft

Tape Recorders: (4) MC! M|

itolock provides 48

The Automatt, San Francisco, CA
Con-Funk-Shun with Dan Cody, engineer in Studio B

Mixing Consoles:

Monitor Amplitiers: McIntosh and |ioneer
Monitor Speakers: |

Echo, Hovo;b, and Delay Systems: M
reverh

Other Outboard Equipment:

Microphones: AK(; 4 4 4 yer M

44
inker

Instruments Available: 0, Yainaha

The Automatt, San Francisco, CA
Randy Hanson recorded 1n Studio C

tor 24 track
Direction:

1

Ayre Studio
San Jose, CA

sees AYRE STUDIOS

458-A Reynolds Circle, San Jose. CA 95112
(408) 279-AYRE, 279-2973

Owner: N

Studio Manager:

Engineers:

Dimensions 6! Studtos:
Di i of Control R
Tape Recorders:

>

Mixing Consoles:
Monitor Amplitiers:

Monitor Speakers:
tcho, hovorb, and Delay Systems:

»

Other Outboard Equipment:

Microphones: |
m dire~t bo nuc

l‘m!rumonu Available:

THEMIXVOL. 5, NO. 1



Studio A is
B our most
advanced music studio,
featuring a 32-input Neve
consoie, MCI 24-track
recorder and a great
Yamaha piano.

Studio B is an
B overdub studio
with a versatile control
room for 16-track music or
media production. It
includes an Amek console
as well as MCI and Ampex
multi-track recorders.

Whatever your choice,

Studio C is
B ourleast
expensive 16-tfrack music
studio, equipped with a
24-input MCI console, an
MCI multi-track recorder
and an eight-foot
German Steinway.

at Music Annex you will always find
competitive rates, great sound
and the best technical support available.

4 4
AR AR

Music Annex Recording Studios

Meeting expectations, as well as budgets.
Twenty-four track recording in Menlo Park.
670 O'Brien Drive, Menlo Park, California 94025 (415) 328-8338
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[_pmno, Emu Prophet, EMS and ARP 2600 synthesizers, (Gibson
Fender Martin & Rickenhacker quitars and basses, ‘Spectre
guitar synthesizer, vintage Fender and Vox amps, Boogie amp.
other instruments and devices on request

Rates: $50 to $75 hr Piease pl
Extras: Production, arranging, s
avalable Free coffee refrigerator
mosphere (Game room coming' (We
hotels 24 hr
Directlon: Ayre Studios Nort

Automated 24 track studio now he
ahve “One o

very private highly ¢

finest 1n both new & vintage equipment in a very romiortahle en
vironment designed for you The diffe

sees BEAR CREEK STUDIO

8313 Maltby Rd.. Woodinville, WA 98072
(208) 4914100

Owner: Bear Creek Inc

Studio Manager: Manny Hadlock Judy Werle

esee BONNEVILLE PRODUCTIONS

130 Social Hall Ave., Salt Lake City, UT 84111
(801) 237-2400

Owner: Bonneville International
Studlo Manager: Dave Michel

ssse COAST RECORDERS

1340 Mission St.. San Francisco. CA 94103

(415) 884-5200

Owner: United Recording C'orp

Studio Manager: Steve Atkin

Engineers: Steve Atkin Bob Lindner Giary Doming

Wess

Dimensions of Studios: A 25 x 40' B 12'x 18" DMalogue 6 x
12

D1 1 olComrol" A 18 x20, B 16 x I8, Da
logue )’ x 12, Production 14’ x 14
Tape Hocordon MCI 24 track 3M 16 track, 3M. Ampex 8

tracks, Ampex, Scully 4 tracks, Ampex, Westlake, MCI 2 tracks &
NMOoNos

Mixing Consoles: MC! automated JH-428B, 28 in x 24 out
Bushnell, 20 in x 12 out, Quantum, 20 in x 4 out

Monitor Ampliflers: URE] 6500, Crown, United Audio
Monltor Speakers: URE] 813, JBL 4320, 4311, L. 65, Auratone
Echo, Reverb, and Delay Systems: EM T (4] MICMIX
Other Outboard Equipment: UREl LA-3A, 1176LN 527,
530, 537, 545, 565T, Orban D'Esser, Kepex, URE! DDL, URE!
digital metronome

Microphones: Neumann U 87, U 67, U-47, E.V RE-20, RE-15
Sennheiser 405, AKG 451, 414, RCA 44, 77. Shure SM 56, 57
Instruments Avallable: Stenway, A B Chase grand pianos
Celeste

Rates: $40 to $100/hr

Extras: Hi-speed open reel and in cassette recording Total tape
mailing service Direct remote phone lines

Direction: The leader in audio services geared to the advertsing
industry Total service except film and location

sese COMMERCIAL RECORDING HAWAI
333 Cooke St.. Honolulu, HI 96813

(808) $38-5439

Studio Manager: Donn V Tyler

Recording Studios

Dimensions of Studios: 35 » 3
Dimenslons of Control Rooms: 18 x 24
'l'cpo Hocordon MCIJH 24/16 with Autolocator I 24/15 track
:cam ¢ B track, Ta [JH-110 2 track
An pex 440 2 track
Mixing Consoles: MC1 JH 528 28 1n x 24 out

Monitor Amplifiers: ('rown DC* 300s, Crown DC-150's, SAE
4%

Monitor Speakers; |5 4337 A
Echo. Reverb, and Delay Systems: EMT 24

Eventde digital. MXR dig

40 4 4 track MC

Lexiccn 224

Jita.

Otber Outboard Equipment: 24 channe' Dolby, 36 channels

dpx, Evensde DDI./Harmomzers, Omniprestor, Flanger, Phaser
E /6 UREI A

Microphones: Neumann U 87, U 47, KM 83, KM.84, KM. 85
Shure SM 54 SM.56

SM.57

AXC3 414 451 452 EV RE 20

SM 58, ¢

57

B3 Fender amphhers M
tymps, bell ‘ree, (no fee
Rates: Avalable upon request

Extras: Video production and high speed tape duplication
Direction: “redits Ann Margaret, Paul Anka, Beach Boys, Lyn
da Carfer. « ‘her Bill Costy Rodney Dangerhield, Lola Falana
Merle Haguard, Engelbert Humperdink, Tom Jones, Loretta
Lynt , Chrisie McVie, Wayne Newton, the Osmonds Tony Orlan-
do Fenry Fogers, Seals & Croft, Fred Travalera, Bobby Vinton
Also vanous pre records of events for AlvHo!mes Fight, Caesars
Paace Flarungo and Las Vegas Hiltons, Southemn Sun Hotel
So ith Africa, Merv Gnithin Show, Stardust Hotel, etc

Cypress Star Studio
Monterey, CA

see» CYPRESS STAR RECORDING STUDIO

also REMOTE RECORDING

800 E. Franklin St., Suite E, Monterey, CA 93940
(408) 372 STAR

Owner: Nancy Doolitile

2010 East Cbarleston Blvd., Las Vegas, NV 89104
(702) 384-1212

Owaer: Jon M Parks-Robin Freeman

Studlo Manager: Debbie Parks

Engineers: Robin Freeman, Jon Parks, Michael Lyman, hm
Root, Bob Lentin

60

THE ONLY Stuclo Manager: Ins Dean Paula Roberts

STATE-OF-THE-ART-RECORDING STUDIO e A FEUE IS S S
INLAS VEGAS Dimsnsions of Studios: 27" x 22
Di 4 of Control R 14" x 22° Cverdub room 10
CSS Recording Studios Y
Las Vegas, NV Tape Recorders: 3M Senes 79 16 and 24 track, Ampex AG
’ 440 4 track, (.4) Ampex AG 440 2 track, Sony TC-850 % and 2
eees C8S RECORDING STUDIOS track Otan MX 5050 2 track, Sony TC-788-4 4 track, Tascam
also REMOTE RECORDING 80-8 8 track

Mixing Consoles: MCI JH 424, 24 in x 24 cut with Alhson
automated mux (Memory's Little Heiper—65K)

Moniter Amplifiers: Altec 9440A, Crown DC 300A, Crown
D60, Melntost 275

Monttor Speckers: Altec 604-8G, JBL 4311, Auratones (White
Room: EQ;}

Echo, Reverb, and Delay Systems: EMT ec! Eventide
[hgital Delay
Other Outboard Equlpment: ADR Vocal Stresser URE]

hmiters. UREI graphic EQ dbx nose reduction-26 channels
Dolby noise reduction-2 channels, Multi-sync motor dnve, Kepex
Eventde Flanger, dbx compressor/imuter
Mlcrophon Neumann U-87's, AKG 451 s, D-58E, Shure
SM-52's, SM-56's, Sennheiser MKH.405's, MK-404's, MD-421
Electro-Voice RE-20's
Instruments Available: ARP strings, ARP Ommni, 6 foot 1980
Kawa: grand piano, Camco drums Hammond C-3 organ with
Leslie speaker, Yamaha bass amp
Rates: Please call for rates Cypress Star Studio has a 7 year track
record having opened its doors 1n 19773 under another name
Supersound But now 1t has a new owner a new name, and new
beginnings'
Extras: C on
artist's lounge, knchen and balhroom wuh shower all for your
comtort and convenience
Direction: Picture this seting and see if you can resist! A golden
sunset over Monterey Bay An invigorating walk to Fisherman's
Wharf with its fascinating shops and gourmet restaurants Clear
skies Ocean breezes Fishing boats and barking seals And just a
five minute drive to the “old world charm” of Carmel-by the-sea

Also avaiable

inspiration” plus  endless

possibilies for those moments of relaxation' Because we at
Cypress Star beleve that musicians are a specxal breed of
> ma as > X

come and set your creative juices flowing in the gracious “home

lke ' atmosphere we have prepared for you Just minutes from the
airport and two blocks from the sea, Cypress Star offers you our
finest In recording equipment and engineering services as we con

stantly strive for an exciting and rewarding end product’ We look
forward to mcludnng You among our ever qrowmq st of en

thusi l as Jack Dougherty, Anka

the Beach Boys Michael Nesmith, the Mark Almond Band and
Uncle Rainbow and the Tubes Stop in won't you? “"There's a song
in air R

rhists —suc

Different Fur
San Francisco, CA

eees DIFFERENT FUR

also REMOTE RECORDING

3470 19th Street, San Franclisco, CA 94110

(415) 884-1967.

Owner: Patnick and Patty Gleeson

Studlo Manager: Patty Gleeson Assistant Manager Susan
Skaggs

Engineers: Staff: Stacy Baird, David Blossom, Karen Kirsch
Howard Johnston, Don Mack, Independents Don Cody, hm
Ganes, Steve Mantoan:; Systems Engineer. Tom Paddock
Dimensions of Studios: 25 x 35 x |2’ plus 1solaton booths
Dimensions of Control Rooms: 17 x 2] x 12

Tape Recorders: MCI JH 16 16/24 track, MCI JH 100A 2/4
track, MCI JH 100A 2 track, (4) Technics M85 cassettes
Mixing Consoles: Harrison (completely modified for digital
recording) 4032, 35 in x 32 out, Allison 65K automation
Monltor Amplifiers: BGW, Crown, Spectra Somics, Phase
Linear

Monltor S8peakers: Westlake double 15's, 604E's, JBL 4310's
4313's, Little David's, Auratones (all pushbutton switchable)
Echo, Reverb. and Delay Systems: Lexicon 224 program
mable, EMT 240 Gold Foll, Eventide DDL programmable, Lex
icon Pnme Time (2), live echo chamber 17 x 10" x 10’
Outboard Equipment: Kepex's, Gain Brains, MXR, 28 channels
Dolby, 28 channels dbx, 1176's, LA4-A’s, Harmonizer, White 1/6
octave spectrum analyzer w/softwave processing, digital
metronome, etc

Microphones: Neumann, AKG, Beyer, Sony, Sennhewser, E.V,
PZM, Shure All current models, plus some oldies

Instruments Avallable: Yamaha C.7B, Mimi Moog, Vocoder,
amps, Stnng Machine, snare, etc. Lots of effex and pedals. Strobe
tuner

Rates: Telephone for rates, engineer avatlability, block booking
and special demo rates

Extras: Copying facilites; showers, sauna, lounge w/kitchen, TV,
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THIRD EAR

SOUND COMPANY
THE SOURCE

For high quality, cost effective sound
reinforcement service and equipment rental.

. eés S c 6 YEARS EXPERIENCE WITH BANDS LIKE: AT
® \\ o COMMANDER CODY SNAIL COW PALACE
5\ o \ e RUBINOOS JORGE SANTANA SAN FRANCISCO CIVIC
05 \ MISSTRESS NORTON BUFFALO AUDITORIUM
%% c ELVIN BISHOP STONEGROUND SACRAMENTO COMM
P \o %. ROCK ISLAND MUTANTS AUDITORIUM
< \o PLASMATICS MARIA MULDAUR WOODMINISTER
COUNTRY JOE AND COUNTRY PORN AMPITHEATER. OAKLAND
66 THE FISH PABLO CRUZ PROVO PARK, BERKELEY
e SVT SONS OF CHAMPLIN CENTENNIAL CONCERT
‘\ . e | | UNDERTONES EDDIE MONEY NAPA FAIRGROUNDS
\ o \\e THE BEAT JOY OF COOKING NEVADA COUNTY FAIRGROUNDS

TASMAINIAN DEVILS CHAMBERS BROTHERS RICHMOND AUDITORIUM
JOE TEX

CALL US FOR YOUR NEXT CONCERT OR CLUB SYSTEM

(415) 233-2920

We won't let your ears down!

Equipment capabilities: Main system for up to 6000 people, 6000 watts, 27 inputs, 5 monitor mixes.
Equipment: JBL. Soundcraft, Yamaha, AB. DBX. Alison, White, UREI, Audio Arts, SAE, Shure, Electro
Voice, Gauss, Beyer, AKG, Crown, Clark Teknik.

HOODOO RRYTHYM DEVILS CONCORD PAVILLION

3 5 ORI AR wndle o tuggenadd it
R A G ;2;%;1
by 133 tiiy

(PR R R RIS,
i i =M i H
ot an il L: [:,‘
: : iy d
h i
: &

i
Uk

I ettt i, = iy ey
AT S b

Northern California’s First m“ Automated 24-track Studio

SOUNDS BETTER THAN EVER!

® New control room acoustics— designed for the most accurate listening
possible.
New UREI 813-A Time Align monitors. (First pair delivered in Northern
California.)

M If you've worked with us before, come back and check out our exciting new sound. If you’ve never been
to Ayre, call us today and come by for a listen.

B Ayre Studios —a very private, highly creative “One on One” alternative. (See our listing on page 58 of
this issue.)

Call us at (408) 279-AYRE
458 A Reynolds Circle, San Jose, CA 95112
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asphere for moaaare ¢ ‘er and manager Media vor e over

ard ool = Revere lients unlate Van Morpeo:

L r Fank Shur ¥ 1ew he New.

ne Tam vils and B mmer

Fane Productians
Sonto Cruz, CA

se++ FANE PRODUCTIONS

115.B Harvey West Blvd.. Santa Cruz. CA 95060
(408) 4250152

Owner: Fan Productions Ine

Studio Manager: ( orie Anastasion

Engineers: “ane Oppemman Pete (irson Dave [ ke ne
A nastasion

Dimensiones of Studios. x 20 solation booth

Dt i of Control R Y x

Tape Recorders: M| [H | |4 transf rmerless . track M
H B trarstormerless . track Tas-am %'/ K K track Tas-am
252 track sony feirece TEACTA AT cassetie Technies M 64
massette

Mixing Consoles: M( '] 'H 646 transormerle: “hanne! with
4 ' automaner

Monitor Amplifiers: Tamaha P22 Yamaha |2 rawn
I¥° 300A, Symetrix HI

Monltor Speakers: Tannoy Berkeleys [HI 44 Allec A
Alratones

Echo. Reverb. and Dslay Systems: |ex led digra

reverb URSA Major Space Station dintal reverb Orban- Para
SO IB dual revert: Eventide Harmonizer and
Ielialab DL J Ac mputer  lbarez Al nalog delay
atc mult flanyer

Other Qutboard Equipment: 4 channels of dbx noise recu
ticn EX3 Avral Fxater dbx Model 160) compressorhimiiar:
1IRF] 1176 peak hmiter Symetr: mpressor [) Essars
Syretrix nowse gates | REL siereo pavametn - FO s URE]
hand ' octava graphic F MXR 31 band '3 octave graghic FQ)
Bi Amp graphi EC

Microphones: Neumarn 1) B7 AK(S 414 45.Ebs (1.4
DL F Heyes M5 Sennneiser 4/1 Flecro Veice
HE -0s RF 115, Sony ECM 22Ps Shure SM =7
SM 58 SM 54

Instruments Avaflable: Hammond
piens Wurltzer elecinc piano Guild
Stiatcaster. Fender Jazz bass Fender
6 pe drum ser with 1imbsles Syndrum
Strirents sential i~ aits Prophet Prophe+ 5. Palymona
M—m Moog Aoland secusncer are als> available

Rates: 24/16 track $5C $K(rhr 8 track $35/hr

Extras: Control rocm revently redesigned with active hass “rap
Studo musicians aranoe:s and jngle wrnters are availakle A
restaurant bar with pool tit les and pinbali is next door The sud
ha : redwood geodesic d>me lounge

Direction: Fane Procu tions offer. automated 24 track
transtormerless M('l reccrding at excelien: rates We hava pride
in 5w studio and stati and c are about each project we de Al i
tn suany Sants (ne' Cur staft produ-ers and engmeers have
warked with Kenny Logains Alice Corper. Maria Muldau- the
Humrans Leshe West U Dave Mison RFO) Speedwaa n
Steve Marniot: the Migntv [iamonds  Pox and the Mcoiy
Blues

PEM

B ¢ with lesle accush

fumbo 1. stnng. Fender
‘win Reverb amp [udwig
many Lalin percussicn in

eese FANTASY STUDIOS

10th & Parker, Berkeley. CA 94710

(415) 549-2500

Owner: Fanta:y Reco-ds

Studio Manager: Koy Se-jal

Engineers: Bl Ausin Waily Buck, Richard Corsellc, Eddia
Hair. Mike Herbick Danny Kopelson. Nyya Lark Steve Toby
and (seorge Horn

Dimensions of Studlos: [isc Mastering Facilihes Swudic A
30 x50,B 2. x20,C 24 x35 D 30 x 50

62

Tcpe Recorders: St.ior AH frack  Ampex MM

E fra “k illy 8tk Studer AK trak Ampex ATR 2
rack

Mixing Consoles: News $ x 4% “Med

4 x i a . X 47

Mionitor Amplifiers: M-intosh rown

Monttor Speak Hidley URFI Time Asan 6 14k 'Bl 4

. Y,

Echo. Reverb. and Delay Systems: [ EMT 4

¢ i}t mber

Other Outboard Equipment: |exior by tos
404 LAcA LA4A i ar EXK F amp x
1, bajtes Fveance and mere

Microphones: | V ny Sennhewrer Neuaman Teiefunks

AK™s PML KCA Shue 17M

Instruments Available: V.imana 1rind =aliwin srant er

waT arant - lammrona Hamm ny B 'mha

Hisen e Vamaha electm arand  Syndroms xiers  Lirot R

ie.m: and more

Rates: ranazer of Antrea Saver @ T

+»s+ HEAVENLY RECORDING STUDIOS
1020 35th Ave.. Sacramento, CA 95822
(916) 428-5688

Owner: ‘emmemea;

Studio Mancger: Raym

Engineers: “fir: Aoy ¢ Enomeer  iarr zcr
Er nneering Mar, Steve “roft Ray Pyle Jule Fadness

Dimeansions of Studios: ~ ;11 £ x4 Vx
rim eage v

Dimeunsions of Control Rooms: / x I

(brea frast prod

Tcpe Recorders: MC'T 1H 24 24 16 H ira« Ampex Als a4 4
Te K ¥ Tk Ampex Ak

Mixing Consoles: “riaibiii | 280 x /4 n
VAP SR I

Monitor Amplitie: h J MO 2

Monitor Speakers: /4] 4 4 44 Ale

o 4F A
o
Echo. Reverb, and Delay Systems: lexior 224 14l
revert: Ak BX 2CE Fvenude H ©1( Har, 7or DDl Mer
al "ime Moejalal
Other Outboard Equipment: .~ ‘hannel x. LIRED 107
IN LA2 hmiters Quad =iaght Ol 22 ‘ompanders ADR Scang
exparnier cates Pultec Tube EQ Pultec hilter. Ampex VSO Spo
A cart Te bru o MKBS  assette
Microphones: MNeunan 67 KM K4 AKG (7 45-
RCA X Sernhewer MDD 421 Altex Sony FOM 2.
M 2 e SM7 EM 53 SM 58 545 410 Electro Ve
RE 16 RE tE4A bon 175 L

Instruments Available: Yamaha < “nserva ory \a fea
Ludwic drum: wroio toms and Zidjan cymbals  Synare ard
varcus percussion irstraments  Synthesizers by appointment
Razes: Please 4l ior specit

Extras: Hesve iy ey e eas
River with boatno ard docking facines, a

v he
near shog g it

A ramerns
i

certsr New musi-an inge has st heen completed w skore:

inc Tv e cea muachie box retrigeraior and trishes

proses

Directlon: Heavenly is Secramento s first and only 24 track ta

ty (. new studio s wnder construction {eet from the

b 1l Amori-an River : rojected operung mid 1981 Heaveny
W inder rew manaement—n; « people

ees« THE HYDE STREET STUDIOS

24% Hyde St.. San Francisco. CA 94102

(415) 441-8934

Owner Dan Zlexander Tom Sharples Michael Ward
Studio Manager: (_hnista ( orv

Engineers: Ri~hard Van Dorn Gary Mankin John C'unibert
Yves GGatschi Mark Walner Jeft Melby and various in

derendents

Dimanalons of Studios: A x 45 x x {4 x

2 15 x 11x E t8x x

Di A of Centrol R A 6 x 20 4 x 15
A F I14'x 14

Tape Recorders: Otan MTR 90 24 track (2) Ampex MM 1(x
16 na i .4 track Ampex 44 B 4 track. 3M M64 4 track
Otari 50 50 w'¥SO 2 track, M M64 2 track, Studer B62 2 track

Hyde Street Studios
Son Froncisco, CA

ex 44 . ravk Naanooh de
Mixing Consoles: [ri et Sere 4 mxKx .4
HOK 28inxBx.4out Neve (Binx4xh

XaxH
Monitor Amplifiers: 4 W g : Amrz
. d & D eanihzed w White |
Monitor Speakers: | IRE] Time Al 3 JBI 4440 JHL 4
g : EM D n: MIIM4 Auraione

and Delay Systems: teres A8t

9 weon [ ab MXH

it He
lectrany:

Echo. Reverb.
bers FM1

felay

Other Outboard Equipment: i

AH e 1 RE] thers tare umuers Tele L4

LA A A BABA Farchild %7 res TJHEL 176 IN. LA

sA Neve sterec ADR stereo Allizon Ciain Brain (2) Kejex (4

H 1er Maye: keyable nose 1ates Fventi 1@ Omny ressor ani

ger MXR nser «n7phacer

Microphones: We have extrermely larae

microphones including (%1 tube type Neumany
he ~urrently availatle s:andar: mode

eche

per ime

hoard

smplmer
ndensers and
ty the =aing
Ta
Instruments Available:
Hammcnd oraan
Ampea BIK8 bas amp (Celeste
or smen
Rates: “~1d1 A ra Kk 2k
track tor 40 hr hr blocks 24 track
wh 24 'rack tor 75 hr block rate

Mason Hm ncert grand
‘hamberlin - MESA Booaie amyp
1wia timpan: w pedai a serfed

hrb
r$40hr |
avallable

Jle) 6
hr nicck
tor madia

Extras: = ‘ev m Mr ee

T 13me 1 pen m

Direction: w t hiah gaalty relaxed atmosphere Havin
o0 . *he Fay area ms ene tor at year

we are nabber 113te 3 1 be atle 1 Y sach i tine faclaty as

w Haceni propects include [oug ¢litfora (€ reedence
earwater, VT Rubine Michael Bloomtield and falready

170 re ire tlar de vider interivce hot wib ar

S

ma‘e and environments n

evsse KAYE-SMITH STUDIOS

2212 Fourth Ave.. Seattle, WA 98121
{206) 624-8651]

Owner: Darry Kaye lesier Smith
Studio Manager: Rk Ficher

esse LUXURY AUDIO WORKSHOP

2570 E. Tropicana +19. Las Vegas, NV 89121
(702) 4516767

Owner: L AW 1

Studio Manager: [ ee Watter

Engineers: /i Tom Sarno 1 ee Watiers Tony Wocd
Dimensions of Studios:
Dimensions of Control Rooms: /) x |5

Tape Recorders: M('| J1{24 24 trak. MCHIHI6 16 track MC1
THI10A 2 track Tas-am H0 8 8 track

Mixing Consoles: Tanaen: /4 24 x4

Monitor Amplifiers: Altec 9440 A RGW 750R BOW
Monitor Speakers: JHl. 4333 A Bl 43438 IBL 141
Anratones

Echo. Reverb, and Delay Systems: [ex .24 lex

trime Time DI

Other Outboard Equipment: Fventde Harmonizer, Orban l

["Fsser 1JRE] hi
Brains Kepex MIUMIX
)t more
Microphones: Sennheiser MD421 AK(: 414EB 451 Eleciro
Voire RE-20 KE 15, Shure SM 56 58 59 81 S5€58]
Neumann U &7 Sony RCA ribbon mi-s and a lot more
Instruments Available: )rums guitar amps 7 Yamaha grand
pano, 88 Fender Rhodes electric pano, most synthesizers
available

Rates: 2 & 4 track $30 hr 8 track $41) hr 16 track 35
track $70 hr Block time can be worked out

Extras: Ping pong, pinball, TV, kitchen. isolaton rooms

LA A LA4
vratlanaer Al

imiters  Allison Ciain
wraphi- EQ and a

kr 24

ver
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Direction:

eses MOUNTAIN EARS RECORDING

1865 33rd St.. Boulder, CO 80302

Matlling Address: P.O. Box 2240, Boulder. CO 80306
(303) 4443277

Owner: ; 1
Studio Manager: i
Engineers: M ALt
Dimenslons of Studlios: N X
X H . ¥

Dimensions of Control Rooms: . 4 x /4 x
Tape Recorders: [ M

e

Mixing Consoles: 44 4

Monitor Amplifiers: I -\ M k M
X 0 .

Monllor Speakers: ; )

Olhnr Ou!board Equipment:

Microphones: 4.4 451 (4 Neun

AD 440 NI R s
Instruments Available:
W t

ﬁmu: 8 3 h
Extras: . b

Direction: "

sess MOUNTAIN MEADOW RECORDING
570 26th St.. Ogden, Utah 84401

(801) 3943217

Owner: Wk

Studlo Manager: i 1 Wk

Music Annex, Studio A
Menlo Park, CA

sese MUSIC ANNEX
970 O’'Brien Dr., Menlo Park, CA 94025
(415) 328-8338

Owner: M 1 Annex Iy
Studio Manager: David H Porter Amy Fihn 1 Manaaqer
Engineers:
raft
Dimensions of Studlos: & 4" x lation x8. B b x
. X .
Dimensions of Control Rooms: & /& x B 22 x I8

{ Tape Recorders: () MCTIH114 24'16 track. Ampex MM 1000

JANUARY 1981

Echo, Hovorb und Doluy Synom-: \ ber X

13
Mixing Consoles: Neve
nx.4 ] '

Monitor Amplifiers: v W

Monitor Speakers: 4
IRD 4411 M1 4411 Aarstonesin

4-- est

Edm Reverb, and Doluy Syl!oml FMT L4 OEMT 4

Other Ou!board Equlpm.nl 4 UHH 11 I'»I N hmiters «1) n

P 4) - aer May tex

B U 1 € A X ¥

k

Microphones: No-.ininn 'R/ 1167 M 44 KM 84 Telelinken
TOAN 1 4 ¢ 3

Terrzess 4oL

Instruments Avallable: Y iiniha and Stemway arand puaros

Rates: | 4 ik O]
@i 4af i day rte s track % ¢
k
ox ¢
4 T X 4 e S X K
- g rs he
10 1
3 1
«l | TR{s ¢

esoe MUSIC FARM

615 E. Ptke, Secttle, WA 98122
(ZC8) 32"~6847

Owner: m W

Studlo Manager: | 47 3

<ese PRAIRIE SUN RECORDING
325 E, Cotatl Ave., Cotutl, CA 94928
{707) 795-7011

Ownmer; Vark = Herni-k
Stadlo Manager: | o =0y
Englneers: . Fronneor A

Dimensions of Studlos: /' x
Dimensions of Control Rooms: x
Tcpe Recorderi:

4k Aripex
Mixing Consoles: ystems 40 x
pertohi by

Monltor Amplifiers:

GG ory k< sra~k Ampox 440

Monitor Spealomrs: 1] 4
Ec

Echo, Reverb, and Doluy Syl!oml Master F T

A& 3 G ¢ Ml Vex
oth ¢ . gelay systems
Other Ou!bomd Equipmam {FLINTI 708 tbx
al . \
. FC' i'RE and Wt v dbx
Havthrr Master

Microphones: Nenmann U 87 1147 FFT KM 84 ARG C 414

"t
S0M )
Inutruruents Avallable

st arand prano, Micro mooa, Turner

Rates: "4l

seee RECORDING ASSOCIATES

5821 S.E. Powoll Blvd., Portland, OR 97206
(3€3) 7774621

Owner: Jay er
Studio Manager: jay Welv%lc»r

bster, Boh Sto

ssee RUSSIAN HILL RECORDING

1520 Pacific Ave., San Francisco, CA 94109
(415) 621-2646

Owner:

Jack Leahy and

Studlo Manager: Bob Shotland
Englneers: Jack Leahy. Richard (ireene. Neil Schwartz
Dimensions of Studios: A x B 18 x

Dimensions of Control Rooms: A x24 B x 22
Tape Recorders: MCl JH 11424 /4 track. 3M 560 16 track

MCTIH 11 440 B 2/ Techmes 1506 15

OB 2 track Ampex 440 B 2/4 track,
track
Mixing Consoles: Helios GSM </ 1n x 24 out Neotek Seres 1]
/81n x 24 out

Monltor Ampliflers: Vamaha P-7
Monitor Speakers: [/REI 813 C

Echo. Reverb. and Delay Systems: [exicon /4 EMT stereo
plate  Master Room reverb, Lexi~on Prime Time delay ADR

Olhor Ou!bocrquulpmam mplete Scam; Rack. Eventde
Snizer Al 6 LN graphic and parametric EQ
Mlcrophonu Full complement Neumann, AK(, Sennheiser

ire o etc

lnllrumonh Avullublo Steinway pianos Synclavier I

Ex!m ?7 trark capahrlny video production, complete kitchen
ot deck with | 2w, convenient to restaurants bars

Rates: On request
Direction: After || years of recording in San Francisco Funky
Features has moved to Russian Hill and built two new studios from
the ground up to state of the art acoustical specs We will continue
ow rates great sound and skxi]ed personne] with

. Ir 1piT spec

tac ular locahon and eieqam amhranre We offer our 1ar'|1mes |
roudly for record. media demo and film production |

sses SAUSALITO RECORD PLANT

also REMOTE RECORDING

2200 Bridgeway. Sausalito. CA 94965

(415) 332-6100

Owner:

Studio Manager: Tedd A

Engineers: Tom Fly & Sanchez

Dimensions of S|ud|o| x4 tos A &

Dimensions of Control Rooms: x A&R

Tape Recorders: 1M Model 70/ 4, 24 track Am;px ATR 100

track} / and

Mixing Console:

Monitor Amplifiers: " w
Monltor Speakers: M:yer S MDM
W Kl. 604F's w Masterina la T isonks, |
Echo. Reverb. and Delay Systems: 4 FMT | a! ex
Other Outboard Equipment: FXH [)Essor e & Lana |
¥ 9 ¥ rha: ' Iy ] ms

K
Microphones: ~i( mann St e Sennheass

Instruments Avallable: Fach recording studio has a Yamaha

3

Rates: Hease call tor juote

Extras: | X< 1.l kitehen, qar

HE] e I w barbeque 377t w shower

Dluc!lon na st and pre
rodd

ssee SEA-WEST STUDIOS/HAWAII

also REMOTE RECORDING

P.O. Box 30186, Honolulu, Hawall 96820
(808) 293-1800

Owner: Rick Keefer, President & ("hiel Engineer
Studio Manager: | 1 Alexa

ssse SONOMA RECORDING
Cotati, CA
(707) 584-0699

Studlo Manager: /onna Valdez

Englneers: Paul Stubblebine, Nancy Evans, Dana Chappelle
Dimenstions of Studlos: 20 x
Dimensions of Control Rooms: |/ x

Tape Recorders: MC'| [H 114 24 track, MCTJH 110 2 track
Mixing Consoles: Neve 8016A (modified), 24 in x 24 out
Monltor Ampliflers: Mcintosh, Crown l
Monltor Speakers: JBL. 43155, Auratones, Altec 604's ‘
Echo. Reverb, and Delay Systems: Sterec EMT plate. Scamp
Ampex 440, Scully 2 track |
Other Outboard Equipment: UREI and Neve hmiters, Scamp
noise gates ynmmerrh EQ's, White EQ's, real ime ana
Mlcrophonon U8
T, klectrc
Instruments Avullublo Arw grand
Rates: 24 track $65/hr, 16 track $50/hr. demo 16 track $35/hr

Time Shap

Ne
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The audio professional
demands precision control,
frequency division and flexibility
for multi-amplification sound
systems. He also requires perfor-
mance he can count on.

To optimize the quality 4
of sound reproduction }
he must have confi- -
dence that the electronic cross-
over will properly handle the
entire audio signal and then route
it where it belongs; without
coloration, without degradation
and without fail.

The experienced professional
relies on UREIL He also expects
the quality that is engineered into
the Model 525 Electronic
Crossover.

Fixed installation or portable
application, the 525 provides

@ e w2 FEUSS SPPRESSS

A Ceﬂ e

e

o e
@[@U From One Pro To Another

United Recording Electronics Industries
8460 San Fernando Road, Sun Valley. Calformia 91352 (213) 767-1000 Telex 65-1389 UREI SNVY
Worldwide Gotham Export Corporation, New York. Canada E.S. Goutd Marketing, Montreal

“‘:“‘:

QUALZER Q
GRAPHIC ES 4

precision crossover performance
in recording studio monitoring,
live concert sound, discotheques,

theaters, churches, schools —

even sophisticated audiophile

systems. Features that set

the 525 apart from an ordinary

crossover include:

* Exclusive frequency counter
which accurately measures and
displays each crossover fre-
quency with 1 Hz resolution.

* Front panel mode switch for
stereo 2-way, 3-way or mono
4-way or 5-way operation.

+ 18 dB/octave slopes for unity

Ky

summing and maximally flat
response.

* Mute switches on each output to
facilitate testing and set-up.

* Balanced inputs and transformer

coupled outputs.

* LED’s which indicate
active controls in each
mode of operation.

* Recessed mode switch and
frequency controls to prevent
unintended changes of critical
settings.

To maximize the performance .
of sound reinforcement systems,
the 525 is desigred to augment
UREI one-third octave equalizers
and the unique Model 562
Feedback Suppressor.

From One Pro To Another —
trust all your toughest signal
processing needs to UREIL

See your protessiondl audio products
dealer tor tull techmcal intormation
€ URE 11980



When he was 16, Humberto moved to the
U.S. from Chile, where several of his relatives
were successful singers. He worked on an
assembly line for a while, before wandering into
MGM Studios. A year later, when an engineer
got sick before a major session, Humberto was
the only one around who could get the job
done. He's been getting the job done ever since
for an incredible variety of people, from Debbie
Boone to Alice Cooper, as well as Frank Sinatra,
Sammy Davis Jr., Steve Lawrence, Tony Bennett,
Shaun Cassidy, The Osmonds, David Bowie,
Denise Williams, Gladys Knight, Bill Champlin,
Lee Ritenour, Hall and Qates, Leo Sayer, The
Average White Band and Bernie Taupin, whose
album he produced.

ON RECORD BUYERS

“When you make hits, you have to think
hits—14, 18, young. The people have to be
realistic. How many albums is a 27-year-old guy
going to buy, as opposed to a 15-year-old? |
mean, you Qo to a record store. Maybe a 16-
year-old is going to buy four albums. A 23-year-
old is going to buy one or two—he's very picky.
He might buy very specific groups that he likes.
He might follow critics. When you make records,
you have to think kids. Those are the guys who
buy the records’”

ON RETAKES

"1 hate perfect records. You cut the basic
track, the vocals, and then the producer goes all
the way back again. He starts replacing the
drums. And then he replaces the bass, because
the bass doesn't feel quite right. And then he
starts doing the keyboards again. So that by the
time he's finished, he's done it all over again. If
it's not right, | understand. Let's do it all over
again. But when you start patching things that
already have the specific feel in there—that
‘something’ that has already been printed—you

HUMBE
GATICA
ON TAPE

Magnetic A/V Products Div)éjon / "y K »
TR S TR S NE

.
-

can hear all the human things that are all there
for the first time—I don't want to be a part of that.
| have been part of one of those and it just
drove me crazy’’

ON NOISE REDUCTION

"I don't use any noise reduction. | never use it,
either when I'm doing tracks or when I'm doing final
mixes. They really affect the music. They affect
sound in general. To me, the punch is all gone. The
drums sound different. The vocals sound different.
The keyboards sound different. | can hear those
things and it really bothers me, so | don't want to
be a part of it”

ON TAPE

"Since | started with MGM, we always used
Scotch. Only once, I've experienced a different
brand of tape. And | was very disappointed.
And | had a serious problem. It got so bad, like in
the middle of the mixes, the tape started giving up
—heavy drop-out in places. And then the tape
started peeling. Not on the outside. It was giving
up on the inside. | mean, | was doing a mix, and
halfway through the song, the whole top end
disappeared, like someone threw a blanket on top
of the speaker. So we mixed about halfway through
the album. We mixed in sections. We cleaned the
heads all over the place. We did the introduction.
Clean the heads again. We don't want to take
chances. | wouldn't do a project with any other
tape besides the 250. | have done the past 20
albums, the past 30 albums all on Scotch. It gives
me what | want, and what | want is a real clean
taping, punchy bottom end, very little hiss, almost
none. You have to try things in order to know if
you're doing the right thing. If you don't try, you'll
never know. And | have tried, and the results have
been different””

SCOTCH 250
WHEN YOU LISTEN FOR A LIVING.

3M Hesars You



sese SOUNDS OF HAWAIL INC.

1084 Young Street. Honolulu. Hawall 96814
(808) $37-1442
Owner: [Herternt >
Studio Manager: t

eese STUDIO HAWAII

(Formerly Broad Studio)

1 N, King St.. Honolulu, Hawall 96817

(808) 536-9311

Owner: Al Hirninaton

Studlo Manager: James Linkner Fredd Woodrnt

eeee SUMMIT ENTERTAINMENT STUDIOS
also REMOTE RECORDING

724 Columbla Lane. Provo. Utah 84601
(801) 377-8900/01

Owner: I} letllyn Priest President

Studlo Manager: artlyn |riert

eees TIKI SOUND STUDIO INC.

also REMOTE RECORDING

792 East Julian St.. San Jose. CA 95112
(408) 286-9840. 286-9845

Owner: (orporation

Studlo Manager: ton Ferry ana Grod

eese TRACKS MOBILE

also REMOTE RECORDING

Box 747. Stinson Beach. CA 94970
(415) 8680763

Owner: Timn T mke

Tres Virgos Studio
San Rafael, CA

eees TRES VIRGOS STUDIO

1925 Francisco Blvd., Sulte G, San Rafael, CA 94901
(415) 4567-868

Owner: Alien Hice, Hobm Yed(wr‘ Mike: Stevens. Jerry Jacob
Studlo Manager: Hobin Yeaaer Allen Hic

Englneers: Rohin YP aaer Hlt hIP Moore Allen Rice
Dimensions of Studios: The
area ol approximately H‘)(l square feet There is a separate drum

tudic isymmetrical with a tloor

lation booths The celling randae

I two additional isc
12 to 14 feet

D1 1 of Control R The LEDE 1TM; control room 1s
Appro tely 450 square feet with 4 mi . 2 tret
Direction: Farly 1981 will see the o W >‘ Ity

the e

Hmaer [ZRR A Las Vegas Recording, Nauon al Aucio Archives
W s Virgos 1s built to 2t all

cl rm’na tor 1. I‘DF (TM) ¢ ermralmn A w;nraln produ( tion dub
Wna and voice ovel ) with numer reatu

make

pecitic details,

forts wilt your

more call 1415) 4567 666 {LEDE is a trademarg

sses TRIAD RECORDING STUDIOS, LTD.
1825 Oak St.. Eugene, OR 97401
(503) 687-9032

Owner: Gene P Moritz, Peter Lorincz
Studio Manager: Giene b Mornitz
Engineers: Peter Lorincz Don Ross
Dimensions of Studios: x 24 v
D1 1 of Control R 4 x16
Tape Recorders: Ampex MM 1200 24 track, Otani 5050 4
track. Studer B67 2 track Revox A77 'a track, Nakamichi 582
cassette

Mixing Consoles: Tangent 3716 }4 In x 24 out

Monttor Speakers: JREl 6173 4
Echo. Reverb, and Delay Sy-tom-: FMT
Master Room reverb Klark Teknik DN 36

al booth 5 x

311's, Auratone:
140 plate reverb

Super C Deltal.ab

66

Microphones:
SPn6] L
Y«I.’T‘lﬂ"\ (Iranct

lnlm.mcml Avanabn faane, synthesizers

Mar Feoncr . 1 A +

s Intrar t
’

Rates. r 4 TR 2k 350 hr . tr

Q < 4

esse VILLA RECORDERS
3013 Shoemake. Modesto. CA 95351
(209) 821-1494
Owrner: bied §
Studio Managor
Engineers: 'c:in Wran' (reg X
Dimensions of S|udlom 0 x 3
X

Di i of Control R 3y
Tape Recorders: .° rimnj-x ATH [0 el

. 180 Marx EIER
Mixing Conlok- 'Indu nt 4 x 24 out
Monltor Amglifiers: -; !

i BOYW

red ticher Seott Snider

lsolation boorhs 127 x 1

Montitor Speakers:
Echo. Reverb, and Delay Systems: Ak': HX 1 Marsha
1 Aaq il . v

1 delay
Othr Cutbocrd Eq’ulpmonl ; 3
I'N Kepox

NS s 2 han

Whre 'y octave 26 chem
Micophones: !ie oy
actro Vowe K f
g “ .. -
boxe
Instruments Avallable: iwin @ grana
yies el tr, -
amp. MESA e

15 4ra 'k 35'hr

Rates: 4 track $U5/4r 2 track $50/h

esse WESTSOUND RECORDING, INC.
828 East 7th Ave.. Olympia, WA 98501

(206) 754 4848

Owaer: Gy
Studio Manager: Hoss Marteson
Englneets: "al or specitos

Dimenslons of Studlos: 4 x ./ x

Dimensions of Control Rooms: x 19 x

Tape Recorders: FAmpex MM,/ 24 16 track
ATR 107 2 track  Ampex 44K ) track Ttrack

Ampex
atrack

Mixing Consoles:

lad Exht wustom OH o x 24 out with

Neum, phantom pow
Monitor Ampll‘lou t M Inte
Montitor Speakers: |/REI 4.« MDM 4 Ajtec 604

Echc. Reverb. and Dolay Sy-t-m- EM

Auratcnes
tereo plate
2

Oth.r Ou!board Equlpmon! \JM 1 1178 steres comp hmiter

A sdi on naise

jrapnie B symetnix SE 400 EQF K 1408 head

Microphones: Neimann M &)s KM 56 Cine church mie Sony

own D7 ennbeser M) 4, Shure

Instrumerts Available: “ernway Model M 11927 Hammend
B ¢ with Leshe, Mrrc mooa
Rates: S&('hr 24 track $9) 7 15 track $40/hr 2 track

Westsound Recording, Inc.
(206) 754-4848.

Westsound Recording, Inc
Olympia, WA

Extras: W

Direction:
28!

eeee THE WINERY RECORDING STUDIO. LTD.
R.R. 2, Box 639. Kaupakalua Rd.. Hatku, Maul. HA 96708
(808) 572- 1560

Owner: vis

Studio Managor M

Engineers: Tom Miner

Dimensions of Studlos: 5. x vIL L
Dimensions of Control Rooms: . x

Tape Recorders: B T ra kA AC

Mixing Consoles: /i
Monitor Ampliiiers:
Monltor Speakers: 4

Echo. Reverb, and Delay Sylloml At
Other Outboard Equipment: ! ¢

te i ry

Microphon

esse ZOETROPE STUDIOS RECORDING
916 Kearny St.. San Francisco. CA 94133
(415) 788-7500

Studio Manager: Kra

CATCH
THE
WHOLE COUNTRY
IN
MIX 1981

October
vortheast

January

September

THEMIXVOL. 5, NO. 1



Vol. 4 #3

¢ Southern California Studios
¢ The (Grammys

¢ Scott/Sunstorm

¢ English Sound

Vol. 4 #2 .
¢ Tape To Disc

ting  of

Mastering & Pressing Plant

* Mo

wn Studios

¢ Album

vers

* Rocky Mtn Recording

1umo LISTINGS
rthorn TaiTorma ,

:Dregon , Washington

Phit Ramone
AlIR Montserrat
Industry News

Vol. 4 #1
¢ Northwest Studios
¢ Phil Ramone

“Cut It Our”
Send It In

Vol. 4 #4

* Northeast Studios
* Soundstream

* Echo & Reverb
* Soundimuxer

Vol 3 #7 Vol. 3 #8
* Basic Diaital * Nashwille & Memphus Stud
* Lacquer D ® Muscle Shoals
¢ Anf Mardin ¢ Jack Clement
* Music Publshing

® George Martin
¢ Ditterent Fur

Vol. 4 #2

Name

Address

City

Serd $2.50 per back issue to the Mix
Vol 4 23 Yol. 4 44 Vol. 4 #]

P.O. Box 6395, Albany, California 94706
Vol. 3+8 'Vol. 347 IVol. 4 #5

State Zip

Vol. 4 #5
* New Products May ‘80
¢ Val Garay
* Studio Musicians
¢ Tom Wart
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Equipment
For Sale

SERIOUS ABOUT YOUR
SOUND SYSTEM??

| am selling o White 140 1/3 octave
band reol time onolyzer speciolly
designed to shape your sound to the
house you are playing. Analyzer and
E-V RESS test mic. $1600 or best of-
fer. Coll Bob 415/892-6942.

Phoenix Systems: deloy, EQ, ond
noise reduction, is $o low cost studio
owners are ashomed to list them.
Send for price/specs and find out
why they're not too ashamed to use
them. Phoenix Systems. (203)
643-4484, 91 Elm St., Manchester,
CT 06040.

A dream come true! Ecoplote
original, Ecoplate 1l, MICMIX
XL-210, MICMIX XL-305 in stock for
immediate delivery. Top dollor on
trode-ins. Also we buy used semi-
pro gear. Used or demo: AKG BX-
10E, AKG BX-20, EMT 140 ST (tube)
MICMIX Moster-Room Super C, Tap-
co 4400, Sound Workshop 242A.
Orban 1118. Audio House 4675 S.
Yosemite #202, Denver, CO 80237,
(303) 741-4746.

For Sale
PM1000-24 w/road case
$7500.00
Call Sound On Stage
(415) 468-2990

1981 Pro-Line Guide

* A comprehensive 64 pg color guide to all Cor

win Pro-Line eguipment including Mustrotions
techrical information ond specificohons with
Specio! Direct Prices
® Carvin's new products for the 80's include,
double neck guitars, modular power omps up 1o
700w RMS Recording and road miung boords
JBL Pro speakers. bi-chonnel tube guitor omps
ports, plus much, much more
® As we introduce you to the finest Pro Equip
ment avorlable, you'll appreciote Carvin's policy
of seling Direct for exceptional values

Wnite CARVIN Dept MX 80

1155 Industriol Ave.. Escondido.

CA 92025 ® Phone: (714) 747-1710

CARVIN FREE CATALOG
Name .
Address
City

State__ Zip_ . MX 80

L

L(‘LASSI‘ILI

CALL US LAST!
Find the best deal that you can, then
call us. We guarantee the best prices
on MXR, DiMoarzio, Electro-Voice
ond more. At Audio, Light & Musical,
it will not cost you a dime to call:
{1-800) 446-8000.

Professional audio equipment. Shop
for pro audio from NY's leader, no
matter where you live! Use the
Harvey Pro Hot-Line, 800/223-2642
(except NY, AK, HI). Expert advice,
broadest selection such as: Ofari,
EXR, Ampex, Tascam and more.
Write or call for price or product info:
Harvey Professional Products Divi-
sion, 2 W. 45th Street, NY, NY
10036, (212) 921-5920.

THE AUDIO GROUP, a full service
Pro Audio Co., leaders nationwide
in audio brokerage (buying & selling
used equipment). Also dealers of pro
line: 3M, Dolby, Auditronics, Spec-
tra Sonics, Eventide, Lexicon, Ivie,
MXR, Shure, Sennheiser, etc.
212/765-7790.

Factory prices on all types of 3M
tape. Leader, splicing tape, and cas-
settes. Our price beats ANY retail
price on all 3M tape products. Also
guaranteed deoler cost on all Nor-
tronics recorder care products, and
replocement heads. Call Cal at (704)

375-1054. Reflection Audio. 1018
Central Ave., Charlotte, NC 28204.
USED GEAR
BOUGHT AND SOLD

FOR SALE:
All Neumonn tube microphones are
available. Other manufacturers such
as AKG, RCA, Electro-Voice, etc.,
are in stock. Orban D’Esser, Furman
parametric, URElI octove EQ stereo,
White octave EQ stereo. Mastering
Lab crossover pair. Pultec EQ, P1A,
MCl 428 console; Marshall Time
Modulator, Neve, Helios, Trident
consoles. All studio equip. wanted
for cash or trade.
NOW IN HOLLYWOOD!

CALL (213) 389-5902

OR (415) 441-8934

DAN ALEXANDER

245 HYDE ST.
SAN FRANCISCO, CA. 94102

John Meyers Ultra PA subwoofers
ond ultra monitors. For sale: Used
tape recorders: Ampex MM 1100 24
trock and MM 1200. Greg Sorgent.
CMS (415) 592-8674.

Studio Equipment for Sole
AFI 16-tr console,
Dolby M-16 noise red. 361A
EMT Model 140-ST reverb unit
Coll (512) 478-3141.
Lone Star Recording.

For Sale—Qut of Business
20 in, 16 out Spectra Sonics console.
Lexicon 224 digital reverb. Shure
SM-81 condensor mikes. UREI
limiters & speakers. Call Chet
Barnett {704) 596-6550.

Studio Sale

8, 16, 24, 32 tr recorder. Scully 1"’
or 2" mod. 100. Exec. cond. Incl. 8
tr 1" stk. 16 tr 2'" stk. 32 channel
electronics w/card racks and regs.
Full remote dig. control. Full
documentation.  $12,000/ offer.
Ampex 300 2 tr, multi-track EQ’s,
patch bays, mikes, dbx pro 216 bal.
noise red. 28 channels and much
more, For info call Tom (415)
864-1967.

For Sale:

MCI Recording Desk Model 636 with
light meters, parametric EQ option,
36 x 36 in and out. 4 EXRA Wild
VCA faders, option for 2-24 track
tape meter housing and 2 custom
made producers tables: $75,000.

Criterio Recording Studios

1755 N. E. 149 St., Miami,

FL 33181. (305) 947-5611.

For Sale
Used Ampex MM 1100. New Tas-
cam. New Neotec consoles. New
Tongent consoles. New Stephens
tape machines. Used Yomaha PM
1000-16: $5,500. Contact Steve
Simmons 405/946-9966

Full 16 Track Studio For Sale
Ampex MM-1100 16 track. 2 Ampex
440-C 2 track. Eventide Digital Deloy
and lots of outbaard equipment. Call
Dale at Pan Studios (303) 473-1114.

Miscellaneous

Look os good as you sound, com-
plete graphic and merchandising ser-
vices, self-promotion, logos, trade-
marks, posters, album cover design,
advertising programs. Jerry Jacob
+ Compaonies (415) 457-9693.

Record Pressing. Low packoge
prices on top quality LP’s.
H.R. Productions {415) 930-7573.

Instruction

Performance Audio Courses. Taught
by Jim Coe formerly touring audio
mgr. for Jefferson Starship. Learn
design, setup and operation of pro
sound systems. Call Blue Bear School
of Music. (415) 673-3600.

Learn how the recording industry
operates and what it takes to make it
in the business. Deluxe facility, in-
studio honds-on recording engineer-
ing. Complete programs for artist
development, songwriters, business
managers, promoters. Call for bro-
chure (408) 727-3232. California
Professional Music Business Aca-
demy. 3175 DeLaCruz, Santa Claro,
CA 95050.

The San Francisco Chapter of the
National Academy of Recording Arts and Sciences presents

SESSION WORK FOR MUSICIANS AND SINGERS:
HOW TO GET IT/HOW TO USE IT

Saturday, February 14, 1981, 9:30 AM to 5:00 PM.
Great American Music Hall

859 O'Farrel! St.,

San Francisco

This seminar is designed for musicians and singers planning for
recording sessions, as well as those pursuing careers in the studio.

Topics will include:

THE RECORDING SESSION,

1981

FINDING THE JOBS/CASTING THE SESSION
WHAT IS EXPECTED OF YOU, THE PERFORMER

Tickets are now ovailable at all BASS outlets.
General admission, $15;
N.A.R.A.S. members and students with valid ID's, $10.

For more information, call the N.A,R.A.S. office (415) 777-4633.
For tickets dial T-E-L-E-T--X.

Seating Is limited, so get your tickets early.
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Employment
Offered

PRODUCT
MANAGER

Southern California

A world-leading maunfacturer of
musical instruments and perform-
ance sound systems is seeking the
right individual to fill a highly visible
and challenging position in its
Marketing Department

If you have:

® a thorough knowledge of pro-
audio and/or musical instruments
performance systems with a solid ap-
plications background;

® g feel for instrumentalists’ needs
and performance problems;

® g good communication ability in
order to make recommendations
toward defining new products and
formulating their marketing strategy;

® experience in retail sales and/or
researching and analyzing market
trends

Contact us today. We offer a com-
petitive starting salary and excellent
company benefits. Please send
resume, including salary history, in
confidence to:

Mix Publications, 8ox KH51
2608 Ninth Ave, Berkeley 94710
\ al opportumty €

mployer,

PROFESSIONAL TUTOR
Do you need expert advice on re-
cording, mixing, audio, or rehears-
ing for a session? | can help and my
rates are reasonable. Dr. Richie
Moore. Call 415/459-1783

Categories Available — (check one)

[J EQUIPMENT FOR SALE
[J MAINTENANCE AND REPAIR

[J MUSICIANS FOR HIRE

] EMPLOYMENT OFFERED L
[J RECORDING SERVICES

[J EQUIPMENT RENTALS

[J EQUIPMENT WANTED

[J REHEARSAL SPACE

Recording
Services

Mook Recording
custom

s o

f( rc
info call Jeft (415) 397-0719 day or
eve

S Of

Any One Song $79 or 3/$219

ncl.: 17" B tr rec. & mix, Y2 track
master. And one cassette to each
No

as you need. Call (415) 883-4757
Quarter Moon Recording

8ig Pink West professional 16-track
recording studio is having a $24/
hour special. Please call for booking.
We record albums and demos of the
finest quality. In
388-2987

Marin. (415)

$10 p e

Rehearsal
Space

L\FT
—

1 . 2650 SAFT

ko

FOR LEASE
Rehearsal/recording studio
Space above nightclub
Equipment elevator
Cus difications OK
Call Peter (408) 267-2271

* Star Maker Sound Studios #»
2 fully equipped rehearsal studios
w/monitors, full EQ, eftects. Profes-
sional 4-track demo recording. PA
systems from clubs to concerts

EQuipm insport, fu

vices. Phone (415) 652-2322

ser

Bold Type: $10/line. Screen: $10 extra

je

Classified ads received after the 5th of the month

INSTRUCTION
1 MISCELLANEOUS ad|
PERSONALS ‘
will automatically
BUSINESS

] MUSICIANS WANTED
EMPLOYMENT WANTED Mo ©

run in the next issue

PAYMENT MUST’ ACCOMPANY AD.
Mix Publications,

2608 Ninth St.,

Berkeley, CA 94710 or call Gale Rosenberg at

(415) 843-7901.

under
1925

Now
(415) 4567/666,

construction

Francisco Blvd.,

near the Richmond Bridge, San Rafael, Ca. 94901

JANUARY 1981

From Idea
to
Reality
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/ ASHLY I HAS AN EQUALIZER FOR YOU

SC-63
369 List

SC66A
599 List

We've been building Parametric equalizers for over six years now and our new
5C-63 (mono) and SC-66A (stereo) reflect our experience. Our basic design has
evolved to include the latest technology and a host of new features. You'll find
that our clean. logical front panel layout takes the mystery out of Parametric
equalization and you'll have more power to control real world sound problems
than you believed possible. Equalize at just the right frequeney and bandwidth
to get precisely the sound you want. not just a close approximation. You'll also
appreciate our heavy-duty construction and attention to detail which is unique in
the industry. When you think about tone controls. think Ashly Parametrics. the
world’'s most powerful equalization tools . . . designed and built by people who
still care about quality and reliability.

For more information see your Ashly dealer or

Call or write:
ASHLY Ashly Audio Inc.

Customer Service
100 Fernwood Ave. * Rochester, N.Y. 14621
(716) 544-5191 « Toll Free (800) 828-6308 (except N.Y.S.)

Tht AUTURIATT. -
AUTOGMATED RECURDING STUDIMS N SAN FRANCISCO
ST gtion
401_ lnt Mclbnﬂ

call lCh)¢177 411

(41> .

[ ]
=7
(==ET P
ALL STUDIOS FULLY AUTOMATED. CALL MCHELLE MEISNER [WiS] 177t
8¢9 YULSOM STREET, SAN FAANCISCA, CALUFORMIA LA07 A

TELEX: ILOME D AUBMNGON SFO

AKG. .. .. ... ... 28
Ampex Corp. . . . ... . ... 16
Ampex Tape. . . .. . ... .. 23
Ashly Audio. ... ... .. .. 70
Audio Video Rents. . . . . .. 7
Audioworks . .. . ... ... 18
The Automatt. .. .. ... .. 70
Ayre Studios. . . . ... .. .. 61
Bananas at Large. . . . . .. 29
BGW ... ... 49
Calypso Records. . . . . . .. 32

College for Recording Arts32

Concert Music Systems. . .39
Deltalab . ... ... .. ... . 11
Different Fur. . . .. .. .. .. 13
Dolby Laboratories. . . . . . 37

Everything Audio . back cover
Hyde Street Recording. . .41

JBL. .. .. 15
Leo's Music. . ... ... .. . 45
G. Leuenberger & Co.. . . . 45
Maxell . ... ... .. .. ... .. 2
MICMIX . . ... .. ... . .. 27
Music Annex. .. .. ... ... 59
MXR.. ... ... ... .. .. .. 8
Neotek West. . .. ... . . 37
Orban . . ...... .. .. .. . 25
Otari Corporation. . . . . .. 44
Record Plant. . . . . ... ... 7
Russian Hill. . . ... .. . . . 29

Schartf Communications. . .7

Sound Genesis. .. .19,27,57
Sound Workshop. . .. . . .. 57
Studer . .. ... ... ... .. .. 9
Third Ear. . . .. .. .. . .. . 61
3M Tape Division. . . . . .. 65
Tres Virgos. . . ... ... . . 69
UREI ... .. . .. ... ... 64
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Free yourself -
from the confines of “sem i/ .

&

ﬁ'l 5\ [ =S
THE BECORDING INDUSTRY PIEETOR!
Semi-pro gear limits your pOSSibil- 16 mic/line inputs, 4 posi GtalLIL \
ities. While it is useful and fun in the groups, stereo output, 8-trackr.
beginning, you soon outgrow it. Then it B il e D
begms to hold you back. stereo mix), monitor facility wit . ; .
The TAC 16/8/2 is not “semi” inputs, talkback and communice 3 7" . 11 4¢
anything. It's a professional standard low facility, oscillator. Pk b Tt
impedance board offering important . .
features previously found only on all-out 16 in/8 out TAC 16/8/2 s
24track consoles. 39,600, st s
And it’s expandable. ) -
As your studio grows, the TAC 16/8/2 Call today for more information—or
grows with you. It is designed to accept to arrange for a free demonstration.
additional 8-channel expansion modules —

up to a maximum of 48 in/24 monitor. )

Otari MX-5050 B
Professional 2-track
Suggested retail:
$2,150.

* -, ——

< 7 Ttal Audo Concepts [TAG18/8/2

Otari
MX-7800
One inch
8-track
Suggested
retail;
$9.000.

o ‘e o 0 e e e e e e
R T LT T S () SO T T N L e

® # o o 0 v v e e e e e

]
.! .d

New, expandable TAC 16/8/2 Console

AMEK

AMEK SYSTEMS AND CONTROLS, LTD.
Islington Mill, James St. Salford M3 56HW, England

S o —— AVAILABLE AT: e S
]
EVERYTHING AUDIO MARTIN AUDIO VIDEO CORP. WESTBROOK AUDIO. INC. FLANNER'S PRO AUDIO
16055 Ventura Boulevard, Suite 1001 423 West 55th Street 11836 Judd Court, Suite 336 Mayfair Mall, 2500 N. Mayfair Road
Encino, California 91436 New York, NY 10019 Dallas, Texas 75243 Milwaukee, Wisconsin 53226

Phone (213) 995-4175 « Telex 651485 Phone (212) 541-5900 Phone (214) 699-1203 Phone (414) 259-9665





