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GREATNESS.

Harrison Systems has always built GREAT CONSOLES.
Harrison Systems has also had GREAT PRICES.

We know that what you have always wanted was a GREAT
CONSOLE, but what you need is a small price.

Now, you get the price, and
you get a Harrison

SERIES 4 FEATURES: All transformerless design ¢+ Thick-film resistor networks « 5532/5534/LF353/5532/5534 amplifiers « Minimum

audio-path design ¢ State-variable equalizer + +4 dB (or + 8 dB) balanced outputs « Automated fader + Extensive patching -
DIN (Tuchel) interconnects - DIN Eurocard internal connectors < Center-detent panpots « Center-detent ~ EQ controls - All sends switchable main/
monitor « All EQ sections switchable main/ monitor - 4 mono sends, plus 1 stereo send - Automatic PFL - Optional non-interrupting stereo solo + New high
RF-immunity transformerless mic preamplifiers - Dual switchable mic inputs to each module - 24 tracks, plus direct outs (MR) - 8 stereo groups, plus 4
stereo programs, plus 4 mono programs (TV) - Extensive internal and external communications « Multitrack :nterface from stereo groups (TV) - All-
aluminum (lightweight) housing * Internal or external patching ¢« Various meter options - P&G faders

‘Prices shown are for direct tactory sales in USA, FOB Factory, installation not included. Commissioning into a prepared facility is included. Prices
outside of the USA are higher due to freight, duty, dealer service support, etc. Normal payment terms are 30% with order, 70% prior to shipment. Price,
specifications, terms, and availability are subject to change and are determined only at the time of sale.
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Founded in 1968 by Joe Tar-
sia, Sigma Sound operates
four studios in New York City
and six in Philadelphia.
Shown here is the 48 track
Starship One, in Philadelphia
- a recent total rebuild of
Studio One which was first
built in the mid fifties.
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INDUSTRY SIANDARD
CHAPTER TI

The New Otari /4" Two Channel 5050B-11

The best selling professional two track audio recorder has finally been improved.

Weve added the refinements you asked for: The inputs and outputs of the new B-1l are
{ransformerless, balanced. The elapsed time indicator is a real-time hours/minutes/
seconds L.E.D. display —tape accurate at all speeds. The built-in oscillator provides both
Ikl Iz and 10kl 1z calibration tones. And we added a low frequency adjustment to the
reproduce equalizers.

Behind the clean, new look of the B-1 are the sume features. performance and relia-
bility you expect from our famous 50508. We didn't change the rugged quarter-inch thick
deckplate or the cast aluminum frame. We kept the switch selectable NAB/IEC equaliza
tion, +4dBm/—10dBe outpul levels, half-track and quarter-track playback heads and
three standard reference fluxivity levels. And. of course, the B-11 still features three tupe
speeds, XL type connectors, front panel record equalization and bias adjustments, vari
able speed, “dump edit” function, and an integral splicing block.

The 5050B-11 has been engineered like no other tape machine in the world. When you
check out the specifications you'll know why we say it’s the best $5.000.00 tape recorder
available for under $2.500.00. When you work with it, you'll know that weve just raised
the industry standard.

Eﬂﬂﬂ” Technology You Can Touch.

Otari Corporation, 2 Dacis Drite. Belmont, CA 94002
101 (415) 392-8311 Tclex: 910-376- 1890

T19X2 Otari Corporation
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Dear Mix,

In reply to Jeffrey Yoder's letter in the
February issue requesting music ard digital/ana-
log references, [ would suggest contacting Bernie
Hutchins, the head contact of the Musical Engi-
neering Group, ! Pleasant Lane, 'thaca, NY
14850. | was an EE major at Cornell when | met
Bernie. He publishes a newsletter for people who
build analog and digital synthesizers a: the hobby
level. His newsletter has excellent articles on ana-
log filters, digital modulation, sampling and con-
trol; and very practical aspects of electronic
sound manipulation. There may be too much
hardware for some but his mathematical discus-
sions on analog and digital filters are rigorous and
very informative. Anyone who does custom mods
or builds convenience circuits into their equip
ment can likely get some real gems out of the
newsletter

Jerry Bowes

USS Permit (SSN-594)

FPO San Francisco, CA 96675

P.S. — Your article in February about Suzanne
Ciani was great. | would like to contact Ciani/
Musica, Inc. Please send me an address or phone
number

For more information contact Ciani/Musica at
(212) 246-6625.

Dear Mix

Regarding Suzanne Ciani (Feb. ‘83): Im
happy for her success, but I'm dismayed that she
(or any artist) would de work for the Deferse
Department. Can you imagine a more profound
corruption of what art an artists are about? Any-
thing that helps the war industry more efficiently
plan for the destruction of the world should be
shunned. I'm sure they pay well, but there’s mare
to life than money. Liviny, for example

Sincerely,

Richard Emmet

Venice, CA

Dear Mix

I have read with interest your article on
Investing in Video by Neal Weinstock in Vol. 7
No. 1. Since the article is on how and where to
find financing for expansion, I would like to pass
on another probably morz viable option than rich
uncle, venture capital, ar bank loans, which is
equipment leasing

e = s "N

This is another avenue for needed capi
tal which does not affect bank credit lines or re-
quire offsetting baiances. Equipment leasing can
offer competitive rates with tax consequences,
generating rates sometimes below prime. This
allows one to utilize new equipment productivity
and yet 1t pays for itself

Sincerely,

Richard Lowe

Keystone Leasing Corporation

Indianapciis, IN

Dear Mix

[ would like to say that I find the MIX
Magazine one of the best informative aids to the
recording industry today. Please keep up the
good work

[ would also like to say that I found the
article (Getting That Drum Sound) on page 66 in
your February ‘83 issue to be one of the best arti-
cles on drums that | have ever read

[ really look forward to each and every
issue of the Mix, knowing that I will learn
something new every time. Keep on sending
them, and thank you again

Sincerely,

Keith A. Gutschwager, President

Kewall Rezording & Records

Bayshore, LI, NY

Correction: In our April issue we
incorrectly printed the address of
Regent Sound Studios, Inc. in their
advertisement on page 119.
It should have been:

1619 Broadway

New York, NY 10019
We apologize for the error.

% \; g
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41057 8th Avenue N.E. » Seattie, Washington 984125 # (206) 367-6800

W ké,
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URRENT

Eindhoven AES Sets Attendance
Records, Draws Controversy

With 3,346 pecple attending from 40
countries, including several Eastern bloc nations,
the 73rd Convention of the Audio Engineering
Soclety March 15-18 in Eindhoven, Holland,
drew the largest group ever for its European set
ting, up nearly 40% from last year's event in
Montreux, Switzerland. Exhibitors numbered
123, and 50 technical papers were presented.

The AES Convention, which, in additton
to its U.S gatherings, meets once each year ina
different European location, has been designed
for audio industry professionals o share their re-
search and ideas through techrical paper presen-
tation, professional equipment exhibits by manu-
facturers and the opportunity for personal con-
tact with others in the industry. While American
venues for the event have remained consistently
in the New York and Los Angeles areas, the Euro-
pean version has varied to allow wider participa
tion where the feasibility of travel is considered
more limiting than in the U.S.

Choosing Eindhoven, a city of about
200,000 and home of the giant electronics firm,
Philips, as this year's host city aroused complaints
from some for its provincialness, its limited ac
commodations and ability to support the technical

Kenneth C. Davis has acquired Quad Fight
Electronics and will assume the duties of Presi-
dent, while Quad/Eight founder, Bud Bennett
will remain with the company as Chairman of the
Board. Soundcraft Electronics has an-
nounced the move of its U.S. sales office to 1517
20th Street, Santa Monica, Califorma, 90404

Harmon International Industries has com-
pleted acquisition of the URC companies, which
includes UREI, Teletronix, Coast Recorders
(San Francisco) and United Western Studios
(Los Angeles). Crown International has ap-
pointed A.C. Simmonds and Sons Ltd. as Cana-
dian distributor for their high fidelity and profes-
sional products. . . . Jim Cassily, CEO of EXR
Corp., has reported the merger of his company
with Warren E. Avis Enterprises. Avis is founder
of Avis Rent-A-Car. ... The Muscle Shoals
Music Association will be holding its sixth an-
nual Records and Producers Seminar at Joe
Wheeler State Resort, May 11-13. Call 205/381-
1442 for details. . . . At Bonneville Productions

notes

and logistical requirements of such an advanced
meeting and exhibit situation. Holland had been
selected as the site for this convention over two
years ago, with Amsterdam, The Hague and Ein
dhoven all considered as possible locales. The
decision to meet in Eindhoven was explained by
AES President, Dr. Tom Stockham: "We make 1t
known that if there are people who would like to
host the convention, either from the point of view
of a murucipality or an AES section, or a compa-
ny with great resources, that they come forward
so we can consider that and act accordingly. In
this case there were several major factors oper
ating: First of all, Philips is a very promnent com-
pany in the audio area, both with their partly-
owned record company and with their audic
equipment manufacturing. Also with the Com
pact Disc (which Philips co-developed with Sony)
coming on the horizon right now and with the
decision to meet in Holland, everything added
&l

Executive Director ot AES, Donald .
Plunkett, followed up the decision with an exami-
nation of the facilities and accommoaations in
Eindhoven and determined that they were suit-
able for the event.

in Salt Lake City Brian Gallagher nas been
named Director of Engineering and Merrill Jen-
sen has joined as Directcr, Music Production.

Hy James - The Audio Professionals has relo-
catec to 24166 Haggerty Road in Farmington
Hills, Michicgan, 313/471-0027. The Mid-
west Music Exchange is slated to present its sec-
ond annual record/music industry symposium in
Chicago June 24-26. Call 312/440-0860 for in-
formation. John Williamson has been ap-
pointed President of Sound Technology, Inc. .
Hill Audio has moved their American offices to
231 Marquis Ct., Lilburn, GA 30247, according
to Dave Ash. . Glenn T. Herb has been
named Vice President of Engineering at BTX
Corporation, responsible for all new product
development, quality control and service.
Samuel M. Broadhead has been named execu-
tive vice president and general manager of KM
Reccrds, the Burbank-based custom and audio-
phile record pressing company.

Another controversy generated at this
convention was the decision to return tc two an-
nual conventions in the United States, rather than
the single event format which was voted in 1981
The original change to one U.S. show was largely
an accommodation to the many manufacturers
who exhibit at AES and bear the rising costs of
travel and maintaining expensive exhibit space as
the number of industry shows increase and the
economy continues its weakness. In that light,
many manufacturers feel that the AES reversal on
this issue will be an undue burden. Stockham
states the AES position: "We've had problems in
the past with exhibitor frequency, too many ex-
hibits and so on. But since we've reduced the
number of U.S. conventions we're now having
other problems. One is that some (small or
regionally-based) exhibitors are only being able
to show their new ideas to the other members of
the society once every 24 months, and they
never realized what kind of difference that would
make to them in terms of having people under-
stand their concepts and their efforts.

“The other thing is that the members in
and around the larger centers of New York and
L.A , which includes a radius of several hundred
miles {or each, are complaining that they are not
able to participate in AES like they once were
They feel as if the society has disappeared, in
part, and general participation in the society has
decreased. We've made a fairly careful study and
discovered that we are down significantly more
than just the general economic situation would
predict. So while we tried to solve some problems
for the exhibitors in 1981, we see that we have
developed other very serious problems that, if left
unchecked, will eventually leave us with no prob-
lems at all, if you know what | mean.”

Citing education as the main goal of
AES, Stockham pointed to the strong need for the
Society to stretch out to serve its membership. He
indicated that the first regional meeting was being
formulated for Australia and that Japan had been
scheduled for the Spring convention in 1985
“The biggest need right now with the changes in
the industry,” according to Stockham, "is to get
people together and get them informed about
what their business is becoming. A lot of people
are not in the mainstream of the new digital activi-
ties, and they feel left out. We feel it is a responsi-
bility of the Society right now, for maybe the next
five years, to give the membership an extraordi-
nary opporturity, without investing a lot of time
or money, to find out what they need to know.
That's going to take some extra effort and so we
feel that is another reason to restore the frequen-
cy of meetings in the U.S."

6
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Announcing Some Major Changes

The first is our name. From May of this year
onward, Studiomixer will be known by the new
trademark of TMS Studiomixer. Wc hope that TMS
will substantially identify us as from other products
available in the mixer marketplace. Our quality and
features alrcady do.

Secondly is our product line. Studiomixer I1
is being joined by two new consoles. The first is a
small, standard 19 inch rack moant unit which is still
Totally Modular and cconomically priced. With a
maximum of 4 submasters and 3 auxilliary busses,
this mixer can accomodate most small recording
studios and club bands, or even be used on location
for cinema or television production with our porta-
ble power supply, also rack mounted. And with
another rack Kkit, it can more than double its mod-
ule complement. Our new top line console will be
the serious recordist’s dream.  Known as the TMS
Studiomixer III, its in-line format will offer expan-
sion to 24 outputs if desired with 6 auxilliary busses,

VU meter or optional liquid LED metering, and tan-
talizingly priced at about $12,500 for a 30X24NX6X2,

‘The third change is to several of our specifica-
tions. We have begun using a 5534 chip at crucial
stages in the console circuitry and can now boast a
minimum signal-to-noise ration of 83dB thr(mghout
the product line, a 7 dB improvement from previous
models. Our consoles perform with virtually no
slew limiting, input through output, at +4 or -10dB,
and with either balanced or unbalanced outputs.
Quict, reliable mixers in any price range.

With these exciting new changes, TMS Studio-
mixer now offers something for everyone, including
existing Studiomixer II owners. Any Consolc we have
sold thus far can be upgraded to our current, im-
proved specifications. And we’ll even put a new TMS
logo on  your exisiing console! We promised you
that we would continue with our Totally Modular
philosophy.  With our two new consoles and our
continuing personal attention to cach of our custo-
mers, we hope to be able to welcome many sound
professionals to the ranks of our satisfied, TMS
Studiomixer uscrs, soon.

TMS Studiomixer
P.O. Box 5036
Anaheim, California 92804
(714)630-6611
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SOUTHEAST

The Artisan Recorders’ Mobile Unit out of Pom-
parno Beach, FL, was on location at the Burt Rey-
nolds Dinner Theater in Jupiter, FL, to record
country artist Tammy Wynette live in concert;
produced by Bob Kaminsky for DIR Broadcast-
ing. Peter Yianilos engineered, assisted by
Kevin Ryan and Rey Monzon Activity at
Emerald Sound in Nashville, TN, includes
England Dan with Kyle Lenning producing,
Joe Bogan engineering, and RCA recording ar-
tist Louise Mandrell with producer Eddie Kilroy
and engineer Tom Pick. . . . Recent activities at
Pace Sound Company’s Secret Studio in New
Orleans, LA, includes a new album by the Baton
Rouge based Copas Brothers. the LP was pro-
duced by Sherman Bernard, Jr. and engineered
by Glen Himmaugh . Current studio activity
at Music City Music Hall \n Nashwille, TN in-
cludes: Jerry Reed cutting tracks with his band
for a Jim Owens Production TV special Engi-
neer Bill Vandevort 1s behind the board Ar-
thur Smith Studios in Charlotte, NC, reports
Tommy Faile is completing tracks for a two
album set produced by Faile and David Floyd,
executive producer 1s Nick Hice of HMC
Records. . At Mark Five Studios in Green-
ville, SC, producer Joe Huffman was in for final
mix on a new Danny Gaither LP; engineer was
Eddie Howard. Jay Banks doing track session on
tus new LP project for 5th Wheel Productions,
Eddie Howard producing/engineering At
The Shock House in Nashvilie, TN, Bill Car-
mack laying tracks with Mike Shockley produc-
ing and engineering. Liz Anderson, Brian Ford,
Gary Clute, Glen Connors and Joanna Clark
each working on projects with Casey Anderson
of the A Team producing and Jon Hines engi-
neering. FEagle Studios in Nashville, TN, 1s
currently finishing up mixes on the soundtrack
album for the musical "Beauty for Ashes” - Bob
Farnsworth producing, with engineers Penn
Singleton and Billy Crockett. Jingle demos have
included products such as Gatorade, Oldsmo-
bile, Goodyear, Old El Paso, Oscar Mayer,
Dodge and Purina, all wntten and produced by
Hummingbird Productions. . Recent activity
at Stonebridge Recording, Maryville, TN in-
cludes demo work by Knoxville musicians Mark
Wyrick, Mike Sanders, Mark Leach and Mike
Turner. Also recording were the Primo Dopes
(George David Hook, drums; Dawvid Nichols
bass; Todd Steed, guitar and Brnian Walshlager,
vocals). All sessions engineered by Michael Ishi-

bashi.
SOUTHWEST

Dallas engineer/producer Phil York is busy with
the record industry in Texas. Recent projects in-
clude critical mixdowns on Houston rock group
Automatic at Omega Audio in Dallas, Danny
Byram's Troubador project at Platinum City in
Dallas Chaton Recordings in Scottsdale
AZ, recently hosted Reggie Jackson when he

8

taped seven radio spots for Pentax cameras, fea-
turing the Sport 35 camera. Reggie is the official
spokesperson for Pentax and the Sport 35 is the
official camera of the California Angels. . . . This
month at Rivendell Recorders n Pasadena, TX,
Houston news personality Amanda Arnold com-
pleted mixing her LP project Carter Burnett 1s
producing Diana Castros' premier EP record-
ing. Paul Mills engineered the Pop/Baliad and
R&B dance tunes. . . Recent activity at Crystal
Clear Sound in Dallas, TX, sees Erick Tagg sing-
ing on a demo for John Carey, and Sara Pesner
working on a demo of originals, both with John
Carey engineering. Omega Audio’s 24
track facility out of Dallas, TX, recently travelled
to Cleburne, TX, to record Jerry Clower in con-
cert for a new album release. Snuffy Miller pro-
duced; engineering was by Paul Christensen,
Marvin Hlavenka, and Charlie Cisco.

NORTHWEST

Presently in the studio at Startrax in Las Vegas,
NV John Will & the Family Tradition working
on their new album recorded and mastered en
tirely at Startrax; Larry Read engineering, Rich
Yurke, John Wills producers. At Fantasy
Studios in Berkeley, CA, Virgin Records’ artist
Shooting Star 1s in 1its final week of mixing its up
and coming fourth album. Kevin Elson has been
producing and engineering with Wally Buck
assisting. . . . Recent projects at Marin Sound in
San Rafael, CA, include four original songs by
singer and keyboardist Jesse Bradman, a demo
for Tahoe-based rockers Cedro Willie, produced
by Huey Lewis and the News bassist Mario Cip-
polina. all working with engineer Dr. Richie
Moore. . At Triad Recording Studios
Eugene, OR, jazz/fusion guitarist Don Latarski
into final mix for album to be released on Pavsa
Records, featuring Jeff Holman on saxophone,
and keyboard work by Don Siegal and Tom
Grant. Produced by Don Ross and Don Latar-
ski, with engineering by Don Ross. . . . In San
Francisco, CA, two member of Romeo Void,
Debora Iyall and Benjamin Bossi, were in Hyde
Street's Studio D, working on a project for KUSF
Radio. Lyall did vocal overdubs and Bossi laid
down sax parts. Mark Wallner was the engineer.

At Russian Hill in San Francisco, CA, Col-
lage 1s in Studio A, working on horn parts for
their upcoming release tor Solar Records. Nicho-
las Caldwell producing, Richard Greene engi-
neering, Marnie Moore assisting At Peter
Miller Studios in San Francisco, CA, Dial Nine
in working on demo tape.

SOUTHERN CALIFORNIA

Linda Ronstadt is puting the finishing touches
on her album of "30s and '40s torch songs at The
Complex in West Los Angeles Principal work on
the album, which features Ronstadt backed by
Nelson Riddle’'s 50-piece orchestra, was com-
pleted earler this year. Produced by Peter

Asher, the project 1s being engineered by
George Massenburg The cast of the Los
Angeles Children’s Theatre production of I
Will is recording the onginal cast album at That
Studio in North Hollywood. Jerry Ray, of Jerry
Ray Productions, 1s producing with Rick Hol-
brook engineering and Robbi Pheifer assisting

At Britannia Studios in Hollywood, Snuff
Garrett and Steve Dorff producing for Warner-
Viva a debut LP with Ray Price and a new album
for David Frizzell Engineering done by Greg
Venable and Russ Bracher . . . Bette Midler is
currently at Clover Studio in Hollywood working
on her upcoming album for Atlantic Records.
Chuck Plotkin is producing, Toby Scott is engi-
neering, with Steve Brix assisting. . . . At United
Western Recording Studio i Hollywood, Joey
Gallo of Silverspoon Production Inc., producing
Wet Betty. Foster Sylvers producing Micki Free
for Silverspoon Proauction Inc. Jim Shifflett, Jim
Perkins, Gary Boatner engineering . . At The
Village Recorder i West Los Angeles, Tommy
Tutone on CBS Records with producer, engineer
Ed Thacker, assisted by Clif Jones At
Sebnet Recording Studios in Hollywood, ‘tda
creatives doing prejects for Gold Circle Stores,
Jean Scene Stores; Ramey Communications
with projects for Purex, Lakerol. ... At Skip
Saylor Recording in Los Angeles, the hard rock
group Uranus with producer Skip Saylor in
recording an LP for Nick Lanphier Productions.
Jon Gass engineering

NORTHEAST

(see Roundup, page 26)

NORTH CENTRAL

At Willow Wind Productions, Bartonville, IL
the band Eargazam has completed their new
album titled Tumblin’ Dice. It was engineered by
Larry Wilson, produced by Roger Anderson,
Dave Stanton, Pete Parkhurst, Larry Wilson

. At the Disc Ltd. in East Detroit, MI, Carl J.
Vest and Samikel DeLeon are producing funk
group You. Earl Size is engineering with
assistance from Jimmy Lifton . Recent re-
cording activity at Pinebrook Studios in Alexan-
dria, IN, ncludes: Tim Smith, Joe English (string
overdubs for the new Joe English Band album);
Rick Powell (orch. tracks). Engineers working on
these projects: John Bolt, Steve Archer, Jim
Shefler. . . At Studio A, Dearborn Heights, MI,
artist A.J. Sparks working on a self-produced
project for Moonstone Productions. Ren Cen
Records cutting "Ain’t Nothing but a Meatball” for
release on Skywalker. Eric Morgeson at the
console for all sessions Recent recording ac-
tivity at Soto Sound Studio, Evanston, IL, in-
cludes Jerry and Claudine Soto working with
the sounds of Johnny Clifton and those of the As-
phalt Rockers who have returned to the studio to
record "Something’s Got to Give” and "Where Is
the Savior?”
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With the new A810, Studer makes a guantum leap
forward in audio recorder technology. Quite simply, it
re-states the art of analog audio recording

By combining traditional Swiss craftsmanship with
the latest microprocessor control systems, Studer has
engineered an audio recorder with unprecedented
capabilities. All transport functions are totatlly micro-
processor controlled, and all four tape speeds (3 75 to
30 ips) are front-panel selectable. The digital readout

gives real time indication (+ or — in hrs, min, and sec)
tu er at all speeds, including vari-speed. A zero locate and
one autolocate position are always at hand

That's only the beginning. The A810 also provides

three "soft keys” which may be user programmed for a
e- a es variety of operating features. it's your choice Three more
locate positions. Start locate. Pause. Fader start. Tape
dump. Remote ready. Time code enable. You can
e program your A810 for one specialized application, then
re-program it later for another use
There's more. Electronic alignment of audio
parameters (bias, leve!l. EQ) is accomplished via digital
pad networks. (Trimpots have been eliminated.) After
programming alignments into the A810’s memory, you
simply push a button to re-align when switching tape
formulations
The A810 also introduces a new generation of audio
electronics, with your choice of either transformerless or
transformer-balanced in‘out cards. Both offer advanced
phase compensation circuits for unprecedented phase
lineanty The new transport control servo system responds
quickly. runs cool, and offers four spooling speeds
Everything so far is standard As an optior. the A810
offers ime-coincident SMPTE code on a center track
between stereo audio channels. Separate tlme code

heads ensure audio/coc ut iection of be
than 90 fi while < higital delay automat
compensates for the ttme offse tall speeds Code and

audlo always come out tooether just like on your 4-track
Except you only pay [

el
>rosste

If vou'd like comr

simply order the opttonal senal int erface lt S compa lbte
with RS232. RS422 and RS422 modmed busses

v X
More fea

We suggest you contact your St uder representat ve tor
details. Granted we ve packed a lot mto one small
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PART 1

TECHNOLOGIES FOR THE '80s

by George Petersen

If a recording studio could be
compared to a living being, then surely
the mixing console would be the central
nervous system of that organism. The
paramount importance of the console to
a studio’s overall operation is exempli-
fied by the enormous amount of time
engineers spend at the board. The con-
sole becomes the physical extension of
an engineer’s creative energies, just as
an artist wields a brush or pen.

Over the past twenty years, as
the number of available recording
tracks has grown, mixing consoles have
likewise evolved in complexity. Yet to-
day's consoles, equipped for myriad
signal routing, metering, and proces-
sing functions, still serve the same basic
purpose as their earlier ancestors. The
main differences (other than the
numbers of inputs/outputs) between the
generations lie in improvements in
sound quality, monitoring, and signal
grouping, as well as automation flexi-
bility.

Presently, the recording indus-
try is in a state of transition, with the
advent of new technologies: digital re-
cording, video tusion, time coding, and
the integration of computers into the
studio environment. This Mixing Con-
sole Forum was designed to allow rep-
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resentatives of various manufacturers
the opportunity to air their views on the
future of console technology and how
their products reflect this trend. Due to
space limitations, part two of this forum
will appear next month.

ALLEN AND HEATH BRENELL
by Chuck Augustowski

Allen and Heath Brenell builds
high quality/high reliability mixing con
soles at affordable prices. Rather than
using technology which would take our
mixers out of the realm of those who
can use our products, we chose to use
established technologies to keep our
consoles affordable. This is not to say
we are not staying current. In fact, we
have a separate R&D department spe-
cializing in digital designs. We only
make use of new technologies after reli-
ability has been proven, and pricing fits
the market we are trying to reach. This
results in the best possible product with-
in each console series.

Both of our newest models, the

| Series stereo/mono mixer (available
in 6, 12, 18, and 24 input formats) and
our 8 buss System 8 (which includes
model 1616 for 16 track recording, the
168 and 128 for 8 track recording, and

Allen & Heath System Eight console
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the 164 for 4 track recording) were
designed for the U.S. market. Our Sys-
tem 8 consoles are also equally at horne
in sound reinforcement environments.

We surveyed dealers, reps and
end-users to find what features they
would like to see in these mixers. The
results were compiled and incorporated
into these two new designs. This design
method enabled us to have a mixer in
our line capable of 16 track recording
with many of the features of much
larger, more expensive boards.

This same design method will
be incorporated into our newest modu-
lar mixer, the MOD 1V, which will be
introduced late this year.

An interesting situation oc-
curred with our Syncon B 24 channel
recording console. It was introduced to
replace the Syncon A and was consid-
ered a more modern design both elec-
tronically and in the features offered
(yet at a lower cost). However, to our
surprise, there was great demand for
the technologies incorporated in Syn-
con A. Syncon A is an all-transistor
design with only one integrated circuit
used in the board, located in a non-criti-
cal circuit, and thus not affecting audio
quality. What you hear on Syncon A is
the sound of transistors rather than ICs.

One of the main design criteria
of our Syncon B consoles was expand-
ability. A customer can start with a sim-
ple 8 input, 8 track console, and ex-
pand up to a full 44 microphone input
channels (more than 88 line inputs)
without discarding one piece of Syncon
B hardware. This expansion can be per-
formed at any time in as many stages as
the customer requires, including auto-
mation.

Allen and Heath Brenell main-
tains a direct relationship between the
technologies used and the demand/
budget of our customers. Our interests
lie in building the best and most reliable
equipment possible while working with-
in the budget of our loyal fans and
customers.

AMEK
by Tim Mungovan

Amek Systems & Controls of
Saltord, England, has been an audio
console builder since 1970 with a
broad line of recording mixing desks,
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With all the up-to-the-minute techno-
logical achievements, NECAM is still the best
and easiest ‘‘automation” system to operate.
In fact, it’s the most “user friendly” system made.

e SMOOTH-AS-SILK TOUCH-SENSITIV=E, MOTOR DRIVEN FADERS

They produce optimum mixing rasults that eliminate guesswork by reproducing treir
mix positions during play-back, giving you an immediate — and exact — graphic
representation of your sound balance.

e INSTINCTIVELY UPDATABLE FADERS
that atlow you tc instantaneously correct the mix without switches and without wasting
precious split-seconds trying to reach a 1ulling point.

o KEYBOARD CONTROL SIMP_ICITY
accomplishes your desired sound with the absolute minimum cf key strokes. No computer
operator needed here to achieve grouping. selective track merging, and much more.

In short, there's no loss of creativity wien you mix with NECAM. You concentrate onithe
music, not the hardware. And you'll get that rencwned Neve final mix sound.

NECAM is easity fitted to our digital and analcg consoles, soyou can plug into the most
comprehensive facilities ever imagined. like formant spectrum equalization, complete: control
reset, programmable assignments. digital delays, limiter compressors, and many, many more.

We've been halping produce superb sound fo- over 20 years. Let's talk. We're easy.

AN Neve

Rupert Neve Incorporated Berkshire Industrial Park, Bethel, Connecticut 06801 Phone: (203) 744-623C/Telex: 769638
Rupert Neve Incorporated 7533 Sunset Boulevard, Hcllywood, California 0046 Phone: (213) 87+-8124/Telex: 194942
Rupert Neve of Canada, Ltd. represented by:

Manta Electrenics Grourg, 204 King Street East, Toronto, Ontario M5A 1J7 Canada
Phore: (416) 868-0513/Telex: 06-986766
Sonotechnique, 2585 Bates, Suite 304, Montreal, P. Q. H3S 1A9 Canade Phone:.(514) 739-3368/Telex: 055-62171
Neve Electronics International, Ltd. Cambridge House, Melbourn, Royston, Hertfordshire, SG8 6AU England Phone: (0763) 60776
Rupert Neve GmbH 6100 Darms:adt Bismarckstrasse 114, Wes: Germany Phone (06151) 81764
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ANG E LA ...NOTJUST ANOTHER PRETTY FACE

When we created ANGELA we knew she had to have more than just good looks.
We insisted she be the finest low cost 24 track console in the world. For her to
achieve this, we had to maintain total integrity in all aspects of her design and
construction. We refused to give her inferior components like PC board patch bays,
ribbon connectors or an inexpensive chassis that flexes. Instead, we built her with
the same superior design and manufacturing techniques found in our M2500 and
M3000 Super Consoles . . . and is ANGELA built! She has Mil-Spec Patch Bays, a
Hard-Buss Mother Board, Gold Pin Edge Connectors, all her amplifiers are 5532-4s
and TLO 74s and she has a Perfectly Rigid Carbon Steel Chassis. Sound Appealing?
To find out moreabout ANGELA or to arrange a personal
demonstration, contact us at (213) 704-7528 for the
name of your nearest AMEK dealer.

STANDARD FEATURES: 10) IN PLACE SOLO
1) 28 INPUTS, 24 BUSS, 24 MONITORING 11) FADER REVERSE
2) 6 SENDS, 6 RETURNS 12) A ONE YEAR PARTS AND 6 MONTH LABOR
3) ADVANCED TRANSFORMERLESS MIC PRE- WARRANTY
AMF VERY LOW NOISE, TYPICALLY -130 dB
4) PHANTOM POWER OPTIONAL FEATURES:
5) 4 STEREO SUB-GROUPS 1) FULL VCA AUTOMATION
6) SWITCHABLE PPM VU LIGHT METERS 2) FRAME SIZES UP TO 56 INPUTS
7) 4 BAND EQ WITH 2 POSITION ‘Q" IN 2 MIDS 3) ADDITIONAL VU AND PHASE McTERS
8) SEPARATEZ CONTROL ROOM AND STUDIO 4) AVAILABLE IN ONE PIECE "IN LINE”" OR TWO
MONITORING FACILITIES PIECE "L" SHAPED CHASSIS
9) EXTRA HEAVY DUTY TORROIDAL POWER 5) SEPARATE 24 TRACK MONITOR MIXER
SUPPLY MOUNTED IN PRODUCERS DESK
AMEK SYSTEMS & CONTROLS AMEK CONSOLES, INC. U.S.A.
Islington Mill James Street 5660 Collins Place
Salford M3, 5HW, England Los Angeles, CA 91367
Tele: 061-834-6747 Tele: (213) 704-7528
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API/Datatronix Gold Seal Series

ranging from small mixers in the Total
Audio Concepits line to the larger Amek
M Series line of full-sized mixing con-

soles.

Amek has concentrated on
providing standard chassis metal work
to accommodate a variety of applica-
tions, through the design of different
modules, including standard input/out-
put, parametric EQ, 24x8x8 mixing
output modules for cinema work during
35 mm dubbing, sound reinforcement,
video dubbing and on-stage foldback
desks. With three basic chassis configu-
rations, the M1000, 2500, 3000, and
4000 desks, the amount of inputs is
limitless. Usual input configurations are
16, 28, 36, 48, 56, 72 and up, with up
to 48x8x8 buss outputs.

Amek quality standards do not
allow any ribbon tame or PC board
type patch kays. All our consoles are
hard-bussed mother board type using
multiple point grouncing and standard
patch bays, which utilize halt normal-
ling. This costs more, but the dependa-
bility of Amek products is greatly im-
proved, and the customer reaps the
benefits.

All frames are extremely rigid
welded steel. Double sided, gold plated
edge connectors and PC boards allow
precise module alignment and connec-
tion to mother boards. Power supplies
are over-built using only the finest toroi-
dal transformers and output devices.
Most parts are American-made, graded
within 5% of specifications, given a
typical overall 90 dB signal to noise
ratio at 200 Hz and above.

Amek has an active R&D pro-
gram headed by Graham Langley in
the development of digital and multi-
plexing circuits for a Hybkrid Console
system. Incorporating the digital con-
trol of analog circuits, the digitally con-
trolled analog console currently on the
drawing boards would conceivably
have: digitally controlled mikes, line,
gain, EQ control (filtering), echo send,
return gain, and fader settings and
changes, along with routing, solo and
mute functions all with instant recall and
hands-off resetting of all parameters of a

MAY 1983

conventional mixing console. This
would allow the immediate reconstruc-
tion of setup from a previous recording
or remix sessicn, thus decreasing setup
time for any selection from basic over-
dubbing through video and 35 mm
mixing and dubbing.

API/DATATRONIX
by Saul Walker

At API/Datatronix, we believe
the future direction of console technol-
ogy is based on four major factors: first,
state-of-the-art advances; second, the
requirements and complaints of console
users; third, flexibility; and fourth, good
old common sense.

From an extensive survey of
console users, we discovered that one
common denominator was dissatisfac-
tion with the sound quality and reliability
of many of the newer designs. In fact,
the survey revealed a growing appreci-
ation for the consistently satistying per-
formance of the older and simpler con-
soles of various brands which employed
conservatively designed discrete cir-
cuits. The users indicated, however, a
desire to maintain the benetfits of group-
ing and automation, and expressed a
demand for imprcved performance in
keeping with the advances anticipated
in both analeg and digital recording
technology.

The Gold Seal Series is APl/
Datatronix’s response to this demand.
Featuring all-discrete circuitry in the
main signal paths, the Gold Seal Series
is available with dynamic range in ex-
cess of 120 dB, headroom of 28 dB at
all points and high output clip level of
+ 32 dBm. Newly-designed low noise,
minimum feedback transtormerless
amplifiers operating from high voltage
bipolar rails provide better stability,
lower transient inter-modulation (TIM),
lower noise and more headroom than is
possible with currently available inte-
grated circuit designs.

In our continuing insistence
upon excellence, APl/Datatronix decid-
ed to use gold contacts and connectors,
and sealed relays throughout the

system (thus, the Gold Seal trademark).
While these features can add considera-
bly to the cost of a console, anyone who
has blown a mix because of noisy or
intermittent contacts knows its well
worth it!

With technology continuing its
rapid advancement, APIl/Datatronix
decided it was unwise to limit the
system design to the channel strip ap-
proach. Instead, we provide a flexible
series of smaller modules, each opti-
mized to perform specific functions,
and mounted in the most appropriate
location for access and visibility. For
example, five different interchangeable
channel equaiizers are available, rang-
ing from parametric to switchable to
graphic. An entire module is devoted to
undedicated effects sends, and both 24
track and 32 track output assign
modules are available. A separate side
monitor mix is standard, but in-line
monitor is also available. The side moni-
tor is equipped to provide additional
line level inputs during mixdown; the
in-line monitor is ideal for remote on-
location recordings and simultaneous
live broadcast feeds.

Recognizing the major role
automation will play in the future, we
have designed a full-function automa-
tion fader, compatible with several cur-
rently available programs. An all-dis-
crete circuit, based on the Allison/Val-
ley People .0l gain cell, minimizes
VCA coloration. Features include
group master modes; solo in place;
muting; read, write and update presets,
channel trim, and others.

We also can provide the Gold
Seal Series with conventional non-auto-
mated faders - without sacrificing the
advantage of group muting. There are
four group mute busses which operate
shunt FET "soft switches” in each chan-
nel independently of the automation
VCAs.

When attempting to predict the
future it is important to look to the past.
From their first introduction in the early
1970s, API consoles have sustained a
common sense reputation and an excel-
lence of quality which has kept even the
earliest models still performing to this
date. We predict that today’s APl/Data-
tronix Gold Seal Series consoles, with
the same quality and reliability, coupled
with greater flexibility and higher tech-
nology, will ke turning out quality prod-
uct for many years to come.

AUDITRONICS
by Larry Lamoray

It has been interesting to ob-
serve the progression of audio console
design over the past several years.
After the wild no-holds-barred prolifer-
ation of boards with all the "bells and
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Auditronics 700 Series

whistles” during the mid 1970s, com-
mon sense, sound business judgment
{no doubt dictated by the recent eco-
nomic climate), and reasonable opera-
tional practices now prevail, and the
console designs present today reflect
those facts.

At Auditrenics this return to
normaley is not surprising, for we have
always manufactured consoles for the
seasoned professional, and were never
caught up in the mood of the moment.
In the 1970s, the Auditronics 501
Series console was a mainstay of the in-
dustry, proven by the sale of hundreds
of units and the high resale value still
commanded by them. In the 1980s, the
Auditronics 700 Series continues this
tradition, providing a quality, cost ef-
fective instrument which will weather
years of use and abuse.

Sound quality is the foremost
consideration of any console design
and the 700 Series is equal to any in
that respect. Auditronics engineers
have sparec no expense ncr cut any
corners in circuit design. But though
sound qualizy is the first criteria for
judgment, the ergonomic and mechani-
cal construction must also be examined.
This is where the 700 Series excels. All
controls are .ogically positioned, clearly
labeled, and within easy arm's reach of
an average size person.

input functions are divided in-
to three in-line modules, allowing a
wide range of flexibility and update
possibilities, ease of maintenance, and
less requirement for spare parts stock-
ing. The mainframe is extremely strong,
constructed of welded tubular steel and
heavy aluminum extrusions to with-
stand even the rigors of mobile use. The
motherbcard is of %" glass epoxy and
structurally supported to prevent the
eventual sag so common in many other
consoles, and top panels are of ano-
dized aluminum with legends etched in-
to the surface to overcome the other
common problem of paint chipping and
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silkscreen wear.

Standard features on the 700
Series encompass the functions and op-
tions commonly specitied by users:
transtormerless balanced inputs, both
mike and line, three band EQs with
high and low pass filters on each input,
tour etfects and two foldback send sys-
tems, VCA level control with the ability
to use either fader for tracking or moni-
toring, VCA grouping, four effects
returns, stereo and dual mono mix out-
puts, complete control room and studio
monitoring facilities, multiple solo
points, built-in condenser mike power-
ing, oscillator, input/output multi-chan-
nel metering, communications systems,
modular patchbay, and proprietary
design transformer isolated outputs with
transtormerless  specifications (patent
pending).

At a price comparable to other
consoles in its class, the Auditronics
700 Series is a wise investment for the
protfessional recording or production
facility and represents Auditronics con-
tinued attention to the current needs of
the industry.

HARRISON SYSTEMS
by Brad Harrison

Harrison Systems views the
tuture direction of console technology
in terms of increased efficiency in three
areas: design, production and utiliza-
tion. In regard to design efficiency,
every step must be taken to eliminate as
many design inefficiencies as possible.
Harrison has been able to drastically
shorten the design cycle of new prod-
ucts by implementing all the latest tech-
nology, such as the utilization of a
printed circuit board C.A.D. (Comput-
er Assisted Design) system, computer
generated metalwork and schematic
drawing systems, and the extensive use
of “generic” circuit designs which can
be shared between two or more prod-
uct lines.

Efficient production techniques
must also utilize the best technology has
to offer. To that end, Harrison Systems
has radically improved the way in
which consoles are manutactured. The
Series Four consoles are the first of
many products to come which encom-
pass efficient design and production.
The elimination of hand-soldered wiring
in the frames along with the use of thick-
film resistor networks on the printed cir-
cuit boards has significantly reduced
labor costs while improving perform-
ance.

The utilization of a console by
the end-user will be the bottom line for
design and production. The radical
diversity of present and future console
applications dictates several highly spe-
cialized consoles to satisty all require-
ments. End-users will no longer make
due with consoles designed for some-
thing other than their own application.

The digital console, while still a
part of Harrison Systems’ ongoing R&D
efforts, will still be a few years away.
Many advancements in digital integrat-
ed-circuit technology will be necessary
in order to generate a console design
that will be economical to build and
maintain. With the sonic performance
of today's best analog consoles being
above that of todays digital tape
machines, economics will dictate the
availability of a viable digital console.

INTERNATIONAL CONSOLES
CORPORATION (ICC)
by Steve Moore

Our consoles are designed by
Lance W. Parker, who has been design-
ing consoles for more than twelve
years. To understand the ICC design
philosophy, one needs to understand
that Mr. Parker is a recording engineer
and record producer. In the beginning
he designed consoles for his own use,
as he felt existing consoles were far too
expensive and lacked the simplicity of
design which contributes to good
sound. It was never his original inten-
tion to market these designs. He just
wanted a better tool for his own use.

It wasn't long before other
engineers in the area began taking
notice. These engineers had been using
Neve, Harrison, and MCI consoles.
Similar recordings were made on these
consoles and on Mr. Parker’s. When the
tapes were compared at the various
studios, it was obvious there was a big
difference in the sound. In just three
years over half of the dozen pro studios
in the area purchased and installed
Parker consoles.

There are certain ingredients
which account for this difference in
sound quality. At the top of the list is the
fact that Mr. Parker is a very good engi-
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TASCAM'’s M-50 is the compact 12x8x8 mixing
console audio production professionals have
been looking for. With its multiple inputs per
channel, plus assignable submixes and monitor
sections, you get the flexibility to get the job done
in all production modes—record, overdub and
remix or assembly.

By including direct boxes to accept instrument
inputs, phono pre-amps for replaying effects
library or reference disks and stereo solo
“in place” permitting monitoring of individual
channels or whole portions of a mix, you get what
you need. High performance functions as
standard equipment.

The M-50 is reliable and fast, with extremely
flexible signal routing. A valuable asset to the ad
agency production room, the small video
production/post-production company, the
multi-media production facility, and in many other
applications.

Because the M-50 includes Solo and PFL,
multiple auxiliary mixes, plus balanced and
unbalanced inputs and outputs, it is also well
suited to final film assembly, small club PA.,
and broadcast with clean feeds provided.

TASCAM’s extensive design and
manufacturing experience in professional
recording equipment made it possible to create
the M-50. Compact and affordable, this modular
8-track mixer is within the reach of any serious
professional.

For additional information, see your TASCAM
dealer, or write TASCAM Production Products,
7733 Telegraph Road, Montebello, CA 90640,
(213) 726-0303.

Copyright 1983—TEAC Corporation of America

WE JUST MADE

HIGH

PERFORMANCE
STANDARD
EQUIPMENT.

TEAC Production Products
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neer and he regularly uses his own con-
soles Through this constant usage,
design nuances are revealed. We at
ICC feel this is the only proper way for
a designer to evaluate and update a
console. The good qualities are re-
tained and the bad qualities are de-
signed out.

This evolutionary process has
brought us to our latest model, the ICC
Model 9000, priced at $45,000 for 24
channels with the following features in
every channel: noise gates and limiters,
eftects returns, new VCAs with less
noise and distortion than conventional
faders, and two preamps (one opti-
mized for low gain, one for high gain).
The money saved in outboard gear
alone (noise reduction and limiters) is
substantial.

One of the secrets in providing
all of this at a low cost is our bussing cir-
cuit. This one simple change in design
has eliminated the patch bay, hundreds
of switches, reams of wires, and the
need for separate effects return
modules.

ICC has installed a world class
studio in Sun Valley, Idaho. We're con-
vinced we have a cost efficient console
designed for the economic realities of
the ‘80s, and our Sun Valley facility
stands ready to demonstrate this can be
accomplished without sacrificing quali-
ty or versatility.

NEOTEK
by Craig Connally

Neotek is known for techno-
logical innovation and a continuing
search for maximum sonic perform-
ance. Over the past ten years, our con-
soles were the first to offer such ad-
vances as transformerless microphone
preamplifiers, state variable (quasi-
parametric) equalizers, and radio fre-
guency signal handling techniques. As
these techniques become increasingly
accepted by the industry it is appropri-
ate to consider the future of console
technology.

In the area of circuit engineer-
ing, designers will begin to exhaust the
potential of circuits based on general
purpose operational amplifiers and will
extend the performance of consoles by
turning to application-specific circuit
topologies at critical stages. This will be
true whether the opamps are integrated
or discrete because today’s monolithic
amplifiers are no longer at a disadvan-
tage. The first example of this is the
transformerless microphone preamp,
but Neotek's research suggests that ap-
preciable gains in audio quality can be
realized by using application-specific
circuits in combining amps, filters and
equalizers, fader buffers, and output
drivers. Because of improvements in all
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areas of audio technology, sonic im-
provements in consoles will become in-
creasingly noticeable and necessary.

From the standpoint of systems
engineering, the most advanced con-
soles will become increasingly simple
on the outside, at the operator interface,
and more complex on the inside, where
hardware and clever design makes
them easier to use, yet more powerful.
The attempt to produce consoles which
are all things to all people has resulted
in designs with thousands of switches
and myriad cryptic symbols to label
them, yet which are compromised to
the extent that they will not do basic in-
place or stereo solos. The misidentifica-
tion of flexibility with complexity will
dissolve as capable engineers zero in
on the goal of ergonometric minimalism
and optimization of the logical switch-
ing systems of consoles. This is the
general trend of technology; for exam-
ple, computers are eschewing type-
writer keyboard control for the more
efficient joystick, mouse, or light pen
and it is doubtful that many engineers
will be typing mixes before such pro-
gress affects consoles. In the meantime,
consoles will become easier to operate
because their controls will be differenti-
ated by knob size, height, color, and
grouping; controls will be calibrated
and designated with easily interpreted
nomenclature; and a minimum of LEDs
will be used to indicate abnormal condi-
tions. The promises of console automa-
tion remain largely unfulfilled, but new
console designs will express the realiza-
tion that user-friendly consoles are the
result of creative analog systems design
and not of digital afterthought.

As consoles produce better
sound and become ever easier to oper-
ate, they will also become both more
generalized and more specialized. Gen-
eralized, as the result of increasing
interdisciplinary standardization ot
operating levels, interface methods,
and terminology. Specialized, as it is
unrealistic to expect a console that is
simple and efficient to operate in, say, a
live theater environment to be equally
adroit when used for television post
production.

In order to achieve maximum
efficiency and user friendliness, con-
soles of the future will show a variety of
application oriented forms. It is for these
reasons Neotek offers unique consoles
designed specifically for multi-track
recording, four and eight track record-
ing, sound reinforcement, broadcast
production, theater effects, and TV/film
post production.

NEVE
by Anthony H. Langley

Unigue, advanced, exciting,

and totally new are superlatives often
used to describe audio consoles. With
the launch of the digital disk, digital
audio is a reality and has far-reaching
consequences. Old superlatives now
take on a new meaning, and a totally
fresh approach is needed.

Neve has designed and manu-
factures the world’s first fully digital
audio console. All signal paths includ-
ing equalization, filtering, effects,
limiting and compression are handled
digitally. Direct connection exists for
digital tape recorders and similar
devices with analog ports for existing

Neve's digital audio console

non-digital equipment.

Present large analog multi-
track consoles have around 4,000 con-
trols. Operation is often awkward and
dimensionally can be a mechanical and
acoustical nightmare. The Neve DSP is
equipped with just two sets of “channel”
controls. Access to any control on any
channel is immediately obtained by
touching an "access” button on the rele-
vant fader. All the relevant controls are
near the operator’s hand: control knobs
operate shaft encoders, with a digital or
analog readout for visual indication, to-
gether with a full color video display for
status and automation control.

The most critical controls on
any console are the faders. Here it is
vital that the functions of control and
display are intimately combined. A
special version of the highly successful
NECAM fader with its motor drive pro-
vides an ideal integration of display and
control with its instinctive updating for
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any setting recalled from memory

Unlike its analog counterpart,
the inclusion of total storage and reset
of all controls is relatively straightfor-
ward. The Neve DSP console includes
full memory of all controls including
equalizers, limiters, echo send and
signal routing, giving instant "snapshot”
storage of settings, together with tull
mixdown automation for mixdown and
post-production work

The DSP has the potential for
many new kinds of facilities, such as
continuously variable real-time delay
on every channel, giving improved
auditory perspective and phase coher-
ence in a multi-microphone mix. The
ability for software tailored equalization
to be incorporated to suit a particular
engineer is also possible

Finally, supply rail vcltages
are no lenger a fundamental limiting
factor on signal handling capacity. Ex-
tra signal headroom is provided simply
by using larger numbers in the proces-
sing. With a dynamic range of 120 dB
and an input headroom of 34 dB, trans-
ient signal handling is immaculate. Us-
ing fiber optic transmission paths, there
is no crosstalk and no loss of high-fre-
quency response on long circuits. In
short, the Neve DSP operates on the

T R S

Quad Eight Coronado

boundanes of known physical laws and
sets the "new” stardard for Neve

At this time, the d‘gital sound
mixing desk is most cost-effective in ap-
plications where a sophisticated custom
analcg system weuld previously have

kbeen installed The totally unique fea-
tures give the sound engineer creative
opportunities never before experi
enced. Nothwithstanding the advan-
tages of digital mixing, it will be some
years before the analog mixing desk is

SHAPE IT UP

As a professional you don't have time to fool aroumd. With
seven years experience in equalizer design, we know what's
needed and how to do it.

Our Model 2700 is a precision third octave equalizer em-
ploying a fresh approach inits electronic design. The rasultis a
truly superior sounding filter set non-interacting in its control
settings and accurate in its calibration.

Modet 42004 nmncmc Bauaiizer
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AUDIOARTS ENGINEERING
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Mede! 2700 Thrs Osteve Hawelizes
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Our Model 4200A stereo four-band parametric equalizer is;an
achievement in tuneable filter design. its multi-range fiter
banks provide the engineer with a degree of precision conirol
and range of effects available on no other equalizer today.

If technical excellence, sonic performance and dependab: mg
are of prime i gor(ance to you then dependion AUDIOAFRT
ENGINEERING, the people with the experience and the
know-how..
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§ AUDIOARTS® ENGINEERING

5 COLLINS ROAD, BETHANY, CT 06525 203) 393-0887
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completely outmoded. Indeed, the
technology which has made possible
the digital mixer has also facilitated the
design of high performance analog
audio desks. Neve also manufactures
consoles such as our 8128 which tulfills
many needs. However, there is an in-
evitability about digital sound record-
ing. Over the next decade the tech-
niques Neve has discovered will be ex-
ploited and expanded to a degree that
will make digital audio systems as com-
monplace as their analog counterparts
are today.

QUAD/EIGHT
by Kenneth C. Davis

Quad/Eight Electronics has
two top of the line consoles in two differ-
ent categories. For recording, our
premium console is the Coronado, with
Compumix III'™" Disk Automation. The
Coronado is a 24 or 32 track console
(monitoring capability to 36 tracks) with
40 inputs. This console exemplifies our
philosophy of giving the customer the
highest quality at an affordable price.

For quality and performance,
the Coronado uses discrete circuitry for
its ability to deliver the output level
(£ 28 volts rails), slew rate, and phase
response required for the maximum
overall sound quality, which is the ulti-
mate test. We still believe that less is bet-
ter when it comes to the number of
components in the signal path.

For small formats, we offer the
248 console system. Here the goals
were different. Quality, of course, was
primary; but size and the ability of the
console modules to be arranged in
many different ways for different user
requirements was the design goal. This
was achieved through a transformerless
IC circuit design and an intricate sys-
tem interconnect design using straps
and multiple signal flows on the module
and motherboards to allow extreme
customization of a standard manufac-
tured product. Again, technology was
used as the slave of the design, not its
master.

Quad/Eight has been at the
forefront of digital and digital/audio
technology for the past 10 years, and
we are also pursuing other technologies
which should increase the ease of oper-
ation, expand capabilities, give higher
performance, and reduce price. How-
ever, we do not plan to include these in
a console until they become a reality
and offer a benetit to the customer.

SOLID STATE LOGIC
by Doug Dickey

The awareness of quality

audio’s impact on accompanying im-
ages is at an all time high. The proliter-
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ation of stereo motion picture sound-
tracks and the advent of consumer
video media with advanced audio
capabilities has tueled the need for
more sophisticated audio in telecasting
and other forms of video programming.

The rapid pace of develop-
ment in communications and entertain-
ment technology has created special
problems for production, operations
and technical management. Equipment
planning to meet the new audio-for-
video challenge is particularly critical
and difficult.

Conventional broadcast con-
soles lack the signal processing capa-
bilittes required for complex post-pro-
duction. Generally, multi-track music
consoles allow greater manipulation of
audio, but fail to provide many of the
operational features required for effi-
cient broadcast operations.

While traditional film sound
techniques offer considerable creative
flexibility, it is time consuming and in-
applicable to live situations. Moreover,
it employs largely mechanical equip-
ment with multiple operators, and is not
particularly effective in serving the
audio post requirements of ENG and
elaborate electronic field production.

The Solid State Logic SL6O0OE
Stereo Video System provides compre-
hensive and practical solutions to these
problems. It accommodates the diverse
daily routines of the competitive local
broadcaster, the network production
center and the independent post-pro-
duction house with maximum ease and
reliability. More importantly, the SL
6000E Series is designed to adapt to
future needs as the nature of your re-
guirements change.

QOur Stereo Video System is a
complete audio-for-video control room
command center. Combining an ad-
vanced in-line formula with centralized
master facilities, it enables a single
operator to easily control the most com-
prehensive and useful array of signal
processing and routing capabilities
ever offered in a single unit.

In addition to mono and stereo
outputs for live teleproduction, the SL
B6000E Series console provides 24
group outputs for multi-track record-
ing, and a unique 6 group post-produc-
tion mixing matrix. This matrix pro-
vides three discrete stereo mixing
groups for music, effects and dialog
tracks, which may be simultaneously or
subsequently reduced to mono and
stereo mixes for layback or transmis-
sion. Standard mainframes accept up to
24 or 32 input/output modules, provid-
ing as many as 32 microphone and 64
line inputs, plus 4 stereo echo and ef-
fects returns.

Unlike “add-on” black boxes
which provide limited mixing automa-

tion, Solid State Logic Computers are
thoroughly integrated with the control
console, and are connected to each
channel and group fader and cut but-
ton, as well as the console master fader.
The computer enables an unlimited
number of mixes to be stored on floppy
disk, capturing the engineer's subtlest
inflections, limited only by tolerances of
the mechanical fader elements.

The command keyboard built
into the console includes transport
remotes and dedicated command keys
which control the master machine, syn-
chronizer, and slaved ATRs, VTRs or a
film chain. An alphanumeric keyboard
enables offsets, cues and locate instruc-
tions to be entered in timecode values
or any foot/frames standard. Alter-
natively, locations may be given identi-
tying numbers or names. The com-
puters parallel handling of list man-
agement, locate, record and mix func-
tions provides simple routines for music
and effects spotting, dialogue splitting,
rollbacks, pickups and first generation
laybacks.

The SL6000OE Series control
console is uniquely versatile in its own
right. When coupled with its comple-
mentary Solid State Logic Studio Com-
puters, the entire Stereo Video System
becomes an instrument of unrivalled
creative capabilities.

SOUND WORKSHOP
by Michael Tapes

It will not come as a surprise to
anyone that the future of recording con-
sole technology may very well lie in the
digital domain. It is clear that those
mighty ones and zeroes have already
invaded almost every aspect of our
lives, from word processors to a grow-
ing portion of the music to which we
currently listen.

The above comments speak
generally for the future. But that future
lies many years ahead of us. More criti-
cal to the discussion of future console
technology is what lies between now
and the impending onslaught of the
binary digits = what is in store for us in
the immediate tuture?

Interestingly, there is not much
going on in terms of technically improv-
ing the sonic performance to today's
consoles. Most major console manufac-
turers are utilizing similar (if not precise-
ly the same) componentry in their prod-
ucts. This provides the basic common
denominator for ultimate console per-
formance criteria. Most of the technical
advances we now see result in manufac-
turing efficiencies. Techniques such as
CAD (Computer Aided Design) and
thick film resistor SIPs result in lowered
product cost and improved perform-
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ance. Other “advances” detract from
the ultimate performance of the con-
sole, but offer attractive cost savings for
the manufacturer, which may or may
not be passed along to the end user. In
general, we can say it is not the technol-
ogy that is changing as much as the
packaging and implementation of the
technology.

Since its inception, Sound
Workshop has been designing and
building consoles that utilize the latest
technology, “packaged” in an innova-
tive and cost effective manner. This
philosophy has been responsible for
our strong success in the recording
marketplace. Over the ccurse of the
next several years, we will continue to
offer the highest performance standards
possible in functional, reliable mixing
systems that will address the needs of
changing console requirements.

Although it will be several
years before the digital invasion com-
pletely takes over our consoles and
transtorms the music into an assortment
of bytes and nibbles, these digital mar-
vels presently provide precise and
repeatable control of our analog con-
soles. Sound Workshop has led the con-
sole automation field with digital control
products which can be adapted to con-

soles of other manufacturers as well.

ARMS Automation is now
available for retrofit into existing con-
soles with separate tader areas. (ARMS
is also available, factory installed, in the
Harrison Series 4 consoles.) DISKMIX,
the automation storage/editing system,
can adapt to consoles with ARMS, JH-
50, or 65K automation. Both ARMS
and DISKMIX are examples of Sound
Workshop's leadership in the area of
console technology, but in truth they
are not technological breakthroughs
They are simply thorough and innova-
tive applications of existing technology

In the far future, we see the
development of audio recording prod-
ucts which are totally unlike the hard-
ware representing today's technology.
As we approach the tuture, however,
we loock to demanding new areas for
application of “present” console tech-
nology. For example, new video and
production techniques/requirements
are urging us to adapt and extend our
existing technology towards the fulfill-
ment of these creative goals.

SOUNDCRAFT
by Graham Blythe

The most significant advances

in console design in the near future will
be in the direction of computer assisted
control.

At present, and with very few
exceptions, console automation has
been restricted to fader and mute con-
trol. This situation will certainly change
dramatically within the next two years.

Soundcraft already has con-
ventional consoles in its design pro-
gram which extend computer control to
areas such as section switching, auxili-
ary sends, panoramic controls, and a
totally automated console encompas-
sing the entire gamut of control. We ex-
pect most other major manufacturers
have similar plans in various stages of
development. We hope to show the
total automation control system at a ma-
jor exhibition during this year to re-
ceive comments on its facilities and
€rgonornics.

[ am of two minds regarding
digital console technology. My person-
al feeling is negative. Digital consoles
are no quieter than a well designed
analog desk and the phase shift at the
top end is quite terrifying. However, if
our ears can accept digital tape
machines then we should be able to
cope with digital consoles.

In al. fairness, their great ad-

Standard Features
[J VCA Grouping

Model shown: 740-36

The Auditronics 700 Series is one of
the few multichannel audio mixers
specifically designed for production
use. Available in 5 mainframe sizes,
with or without integral patchbay, and
in optional shallow depth variations for custom
installations, the 700 Series has become the console

for simultaneous production and recording in both
mobiles and studios and for audio for video production.

Available in 8, 16, or 24 outputs.

Level and Mute Automation optionally available.

[] Stereo & Dual Mono Mix Capability
[ 2 Foldbacks and 4 Effects Sends & Returns

[J EQ and HP/LP Filters on each input
[] Complete Monitoring and Communications
[] Penney & Giles VCA Controlling Faders

[l Audio Follow Video Capability
[] Multichannel Metering
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vantage is the entire console can be
completely reconfigured via software to
perform any task, providing the hard-
ware has been carefully designed.
Soundcraft does not reject the all-digital
console, but prefers at this time to
devote its engineering resources
towards the digital control of analog
consoles and furthering the state of the
art in analog technology.

STUDER REVOX
by Thomas E. Mintner

With the developing future for
digital recording it is natural to project
at some point the “all-digital studio,”
where signals are at once converted to

f

l

yourself!

el
'y

V.

digital form at the console during track-
ing and remain in this domain all the
way through overdubs, processing and
mixing to a final digital product. The
work already done by Studer in redefi-
nition of joint recording standards, as
well as existing digital signal processing
products indicate we take the future
integrated digital studio seriously.
However, the digital console
must have a very fast (20 million opera-
tions/second or more) processing speed
as well as an internal architecture that
handles at least 24 bits. Such consoles
are really large special purpose com-
puters with a few knobs added to make
us all comfortable. Even though exam-
ples exist today, practical commercial

" | VASSAR CLEMENTS

N ey Didn't just fiddle around when
e, M he was looking for a console
..he went straight to

7| VALLEY AUDIO fora

' ."| SOUND WORKSHOP SERIES 40

VASSAR CLEMENTS
Fiddler-extraordinaire and two
time Grammy nominee with a
Gold album and numerous
soundtracks to his credit-his
talent is classic in country
music circles! For his new
studio he chose a SOUND
WORKSHOP Series 40
console, and VALLEY AUDIO
was able to deliver it in record
time, troubleshoot existing
UPIER  Droblems. and complete the
custom installation required to
meet recording deadlines “lf
anyone otfered us any other
console on the market today,
we'd refuse it-the Series 40 is

B ’fw“ ] E everylhing we wanted and we'd buy it again If we were just slarting out

Vassar's happy -and that's why we do everything in our power to supply what
you need (and want) in professional audio products and service. We've served
and created, designed and assislted all over America. Call us today do it for

VALLEY AULDIO

PO. Box 40743 - 2821 Erica Place
Nashville. Tennessee 37204 « 615-383-4732

Mr Clements received no compensation for this endorsement
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development depends to a great extent
on the availability and refinement of
technology which is not being explored
for military and image processing ap-
plications. Examples include special
function digital processing circuits, to
be realized perhaps via VLSl (Very
Large Scale Integration) technigues.

Meanwhile, because of the
conservative pace of digital standardi-
zation, its usage in the marketplace, and
the relatively short time between gener-
ations of conventional console equip-
ment, Studer sees a continuing need for
new analog consoles, although they
must be capable of performing com-
fortably with the best analog and digital
eguipment.

It would seem the recording
community is fairly satisfied with the
operational aspects of the modern
music console as it has evolved. Various
“improvements” introduced over the
years (such as central panel channel
switching and control schemes, video
monitor metering, fader substitutes,
etc.) have met with limited enthusiasm.
However, the performance area is of
more interest.

In any intenim “hybrid analog/
digital” period, a design for analog con-
soles, to be performance compatible
with digital recorders, must be very
good indeed. In mixdown mode, for
example, multi-track accumulated noise
cannot be counted on to disguise con
sole noise.

With the advent of the newer
low noise’high slew rate opamps at
mass production prices, much of the in
dustry is using the same active devices,
and the often heard comment is, "They
all use the same chips—so the consoles
are all the same inside.” But is this true?
While it is certainly possible to do basic
‘gain block” console design from any
good opamp book, Studer finds de
signs in areas like preamps, equaliza
tion, grounding technique and ‘real
world" transtormer and transformerless
interface still require and benetit from
the skills of the superior engineer/physi
cist.

Aside from providing the
features needed on any new generation
console, along with a versatile physical
systems approach, we believe it is
necessary to produce important system
pertormance improvements as well.

Another challenge, a more
non-technical one, is providing such
improvements as well as comprehen
sive operations without falling prey to
the $300,000 pricing syndrome now
crippling the caretful studio owner who
wishes to update the console. We feel
that a modern, compact console with
the highest audio quality and elegant
but not overblown facilities will have a
place both in music recording and gen
eral production studios.

Part Two Next Month
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Protect yourinvestment
“witha cannon.

An audio connector by any
other name is simply not an
[TT Cannon audio connector.
Which is precisely why so
many audio engineers con
tinue to specify Cannon”*
connectors for use with their
audio equipment

The XLR, the new XLB
and XLA series are small,
rugged, quick-disconnect
connectors designed for use
in audio/video and other
low level circuit applications
where reliability, quiet opera-
tion, elimination of mechanical
interference and ease of use
are necessary. Four different
plug styles are available.

The EP connector is
ideally suited to applications
where extreme ruggedness
and versatility are required.
The new AP connector is a

| B
:

Audio Connectors
from Cannon

®

popular choice for heavy duty
audio applications and is inter-
changeable and intermateable
with the EP series. Both the
EP and AP series may beused
where as ‘ew as 3, or as many
as 18, contacts are required.

The APLNEand AXLNE
are specificaly designed to
handle the special needs of
mains and other power supply
applications.

For more: information,
please contact International
Products Marketing Manager,
[TT Cannon, a division of
International Telephone and
Telegrapl. Corporazon, 10550
Talbert Avenue, Fountain
Valley, CA 92708, (714)
964-7400

cannon I'TT
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NORTHEAST UPDATE

Audio for Video and Digita

Gain Ground

by George Petersen

Despite rumors to the con-
trary, the Northeast recording scene is
alive, healthy, and growing. Checking
with studios and retailers, we found a
hotbed of activity, especially in the
areas of audio production for video and
film, and digital audio

Courtney Spencer from Mar-
tin Audio Video explains that audio for
video is definitely a growing area. They
recently sold 74 Otari MTR-10 record
€

ale alsO oelllll

shop Series 30 consoles are another
popular item, being acquired by Broad-
way Video (NYC), Sigma Sound (Phila-
delphia), Unique Recording (NYC),
and Mega Music (NYC)

At Audiotechniques, Matt Bro-
sious reports strong sales of MCI prod-
ucts to both audio and video studios,
with JH-24 recorders and consoles go-
ing to Duplex Sound (NYC), GT Re-
cording (Long Branch, NJ), and Profes-
sional Sound (Boston). Northlake
Sound (White Plains, NY) also upgrad-

Peter I::}lqle, from PRS in Bos-

d

regent sound studios inc.

1619 Broadway, New York, NY 10019
(212) 245-2630

To serve you better, efficiently and at the lowest possible
cost for all of your audio for video and film needs - we
have purchased the former Soundmixers Studios at
1619 Broadway, New York City.

Opening:

2 - Hidley/Sierra designed control rooms
2 - John Storyk designed control rooms

Electronic editing, synchronization and audio post-
production for all video and film format.
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ton, has seen an upswing in audio sales
to broadcasters, and finds a growing
number of audio studios buying syn-
chronizers to keep pace with the audio/
video market. In addition to the BTX
Shadow systems, Otari recorders are

—Page 25

Spectrum Recorders in
Lanesborough, MA

THEMIX VOL. 7 NO. 5



Boogie Hotel
The Concept Continues

Boogie Hotel Studios, which
will celebrate its second anniversary
next month, has a long and varied his-
tory behind it. The 25 room mansion/
studio, located in the seaside resort of
Port Jefferson, New York, was built in
1851 and now incorporates a restau-
rant, bar, and hotel witah five guest-
rooms for their clientele. About 25
years ago, a playhouse theatre was
added, and this structure now houses
the studio facility.

The studio was originally built
by the group Foghat, who also used the
adjacent mansion for storing their road
equipment. The studio was designed by
Don Berman, formerly Foghats chief
engineer and currently one of Boogie
Hotel’s five owners (along with Steve
Bramberg, Jeft Kalawek, Bob Ludwig,
and John Rose). When Foghat moved
their base of operations to the Florida
area, they offered to sell the studio to
Don. The "Boogie Hotei” name was
adapted from the Foghat album Boogie
Motel, and the rest is history.

Steve, who is also Boogie
Hotel's studio manager, explained the
idea to develop a live-in studio was
based on his experiences at Longview
Farm, and the successtul Caribou
Ranch concept. The first step was the
total renovation of the mansion, top to
bottom, adapting it to fit the needs of
the first-class clientele they were hoping
to attract.

However, it requires more
than plush surroundings to keep a
studio booked throughout the vyear.
Numerous other factors account for
Boogie Hotel's success: one is the high
caliber of studio gear which includes
Studer and Ampex 24 track recorders
with Q-Lock synchronizers for 48 track
and video interlocking, a Neve 8128 48
in x 32 out console, and almost every
conceivable type of outboard gear and
microphones. Other factors are Boogie
Hotel's proximity and accessibility to
the New York area; the relaxed Port Jef-
ferson atmosphere; and the studio’s
excellent engineering stafi.

One of the constant problems
facing Boogie Hotel is their popularity
with artists and producers alike. Usually
booked solid, they often have to turn
away major clients. Due to this dilem-
ma, another studio is being built. The
new 48 track room will also feature
complete video capability and should
be on-line this summer.
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DIGITAL STUDIO
ANALOG RATES

NO NOISE REDUCTION « FULL
DYNAMIC RANGE ¢« COMPACT DISK

B Two (2) digital 3M M Digital JVC
32-tracks plus 2-track w/editor
editor for mixdown

B Trident TSM80 B Urei Time Aligned
w/automation 848’'s and B&W
40x24x32 w/split 801F
monitoring to

handle dbl 32's B U67’'s, 87's, etc.

LEASABLE
OFF PREMISES
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Editel Sound Mix
Room Debuts

Editel New York, a major video
service, unveiled its premier post-pro-
duction sound mixing facility in Decem-
ber of 1982. The facility features a com-
bination of acoustical performance,
state-of-the-art technology and ele-
gance of design. The project was
awarded to Vin Gizzi, noted New York
City audio consultant. Assuming more
than the duties of Project Director, Gizzi
was responsible for the entire project
from concept and design to construc-
tion and installation. "It was a tremen-
dous challenge,” he says. "Because we
were breaking new ground technolog
ically, we had to be innovative.”

The success of the Editel room
is largely due to the architectural design
team Gizzi assembled, which included
acoustical consultant Carl Yanchar of
Lakeside Associates and Ralph Potente
of Editel’s staff, who was also responsi-
ble for the decor.

The room sits on a floating
floor and utilizes double wall construc-
tion throughout for acoustical isolation
from the rest of the Editel facility. Room
response is within 3 dB over the audible
range and stereo imaging is excellent

from all seating positions. (Good lines of
sight to the video monitor are provided
for more than a dozen people in a plush
and comfortable interior. The air condi-
tioning system was designed to operate
at very low velocity for minimum am-
bient noise, and also supplies separate
cooling for equipment.

An SSL 6000 series console,
which was designed for the Editel pro-
ject, 1s fitted with 32 input/output mod-
ules (expandable to 48) and 6 mix bus-

ses. SSLs Events Controller is used in
conjunction with automated dynamic
mixing. Studer tape machines include
24/16 track, and 8/4 track A800s and
2 track A80. 35/16 mm mag playback
is part of the system, as well as stereo
audio cart machines used primarily for
sound effects and sweetening. The mix
room can interface to any of Editel’s 27
1" VTRs or 2" quad machines. Video in
session is supplied by a Sony BVU 800
with high speed search.

R

TAPE RECORDERS

MCI 24-track

2 Ampex ATR100 2 tracks
Studer B67 2-track

2 Technics M85 Cassette Decks
MIXING CONSOLE

MCIJH600 Console w automation
36 in/out w/8 wild faders
MONITOR SPEAKERS

Urei 813's Time Aligned

JBL 4311's

Auratones

Others available upon request
ECHO REVERB AND DELAY SYSTEMS
Live chamber

Lexicon Prime Time

AMS DMX 15-805 Stereo Delay
EMT stereo 142 Reverb Plate
Marshall time modulator
Lexicon 224x

Eventide 1745 DDL

Roland Chorus ECHO
MICROPHONES

Neumann U87, U47. KM84
Sony C-37P

AKG414

Sennheiser 421

Shure 57. 87

Electro-Voice RE 20

24
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OTHER OUTBOARD EQUIPMENT
Eventide H-910, 949 Harmonizers
Flanger & Phaser

4UREI 1176's

dbx 165

Audio Designs Vocal Stresser
dbx 900 rack including

2905 Para-Eq, 2 904 NoiseGates
2903 Complimiters

902 De-esser, 906 Flanger

2 Teletronics LA-2's

Kepex & Gainbrains

4 Orban 622B Parametric EQ's

8 APl Para-EQ’s

Aphex CX-1 Compressors

Aphex 602 B

VAST ASSORTMENT

of Synthesizers,

Drum Machines,

Hammond Organ & Leslie
Yamaha 8’ Grand Piano

Vintage Fender & Ampeg amps.
Mesa Boogie Amps

and A Closed Circuit

Video Monitor System

331 Newbury St
617-424-1062
Contact Gene Amo10so

Boston. MA 02115

YNCRJOUND

Recording in Boston
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—From page 22, UPDATE

seling well, with MTR-Q0 24 track
machines going to Long View Farm
(North Brookfield, MA), Soundtrack
(Boston, MA), and the WGBH audio
truck with two MTR-90s. PRS also
offers Lexicon 224-X Digital Reverb
rentals.

At Neve, Barry Roche reports
strong sales to both audio and video
facilities, with consoles going to Atlantic
Studios (NYC), Boogie Hotel (Port Jet-
ferson, NY) and Soundworks (NYC),
and Series 51 video production con-
soles to Cine-Mix, Reeves, Mix Place,
and HBO, all of New York.

Gene Perry, from Harvey Pro
Audio has noticed a trend toward
studio upgrading: “"Most of our custo-
mers in the Northeast have been up-
grading from smaller situations to 24
tracks. The Soundcraft consoles and
tape machines are hot right now and
are selling very well. They're a product
of the times—cost effective, yet not less
than you'd expect them to be, or want
them to be.” He added audio for video
is a growing area, and they introduced
their own audio/video editing system at
the NAB convention last month. The
new system synchronizes up to twelve
transports and puts audio under video-
type control.

Throughout the Northeast,
studio upgrading has been steady all
year. Eight track studios moving up to
16 tracks include: Midnight Modulation
(Saugerties, NY), Plum Studio (Haver-
hil, MA), and Outlook Recording
{Bethel, ME). Studios making the leap to
24 tracks include Cannings and Battery
Sound (both of NYC), Sound Lab Studi-
os in Brooklyn, and Tiki Recording
Studios (Glen Cove, Long Island).

New studio openings, while
not at an all-time high, continued none-
theless, and included the Leonardo Re-
cording Center (Chester, PA), Nimbus
Nine (NYC), Funky Records (Roches-
ter, NY), Bear Tracks (Rockland Coun-
ty, NY), and the Center for the Media
Arts' studio, which opened last month.
Under the direction of Harry Hirsch,
the Center for Audio and Recording
Arts is now in full swing, with an MCI
JH-636 32 track console and an Otari
MTR-90 recorder. Hirsch, a well
known studio owner and designer, is
building a complete audio arts school
program at the center.

Blank Tapes Recording Studios
began 7 years ago as a demo studio
and now has three 24 track rooms with
plans for a fourth. Now with New York
City's first Diskmix automated storage
system and automated MCI JH-542
console, they offer disk based automa-
tion with multiple mix storage and off-
line editing capability.

Sigma Sound's studio 5 (NYC)
has been upgraded for music scoring
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and video post production with the ad-
dition of an SSL-6000E console, Studer
A-800 Mk III recorder and an Audio
Kinetics Q-Lock.

After only two years, business
at Spectrum Recorders (Lanesborough,
MA) is growing nicely, according to
studio manager Peter Seplow. They
recently added a B.AE. LP 140 plate
reverb, and are in the process of dou-
bling their studio size. Meanwhile, in
Boston, at Syncro Sound Gene Amoro-
so (tormerly of Arista Records) has
been hired as studio manager, and
Steve Berkowitz became the studio
director.

Video and motion picture
work has kept Mastersound (Long
Island, NY) busier than ever, and they
recently added a new Ampex ATR-124
recorder, giving them 48 track capa-
bility. The machine was first used by the
rock group Americade, who used it on
their debut album.

Regent Sound has moved to
the former Soundmixers location at
1619 Broadway, NYC. Owner Bob Lit-
tin explained the new facility has twice
the square footage, and will offer com-
plete production for the audio/video/
music industry.

A key indicator of the record-
ing health of an area is determined by
checking with mastering facilities. Jill
Dix of Masterdisk reports, "We're busier
now than we have ever been. . . there
also seems to be a trend toward inde-
pendent production outside the major
labels.” She added that digital record-
ing and disk mastering has greatly in-
creased over the past year. At Trutone
Records in Haworth, NJ, Carl Rowatti
noted business has been steadily in-
creasing and they have remodeled their
Neumann mastering room.

Business has been good at IAN
Duplicating in Andover, MA, requiring
the purchase of two AVA 2001 auto-
mated cassette loaders and another full
color offset press for printing cassette
insert cards.

Audioworks (NYC) has be-
come Shelton Leigh Palmer, a full serv-
ice music production company.
Described by its owner as “a creative
playground,” they currently have
about 35 commercial spots out, includ-
ing Pepsi, Listerine, Scott towels, and
the soundtrack for XTRO, a New Line
Cinema horror feature. Their main sys-
tem is based on the New England Digi-
tal Synclavier II, run in tandem with
other computers (Digital Equipment
Corp.) via the "Palmer Soft” ware sys-
tem which interfaces all the studio’s ana-
log and digital synthesizers. From that
point, sounds are recorded onto 4 or 8
track machines with time code, or
directly onto stripe coat.

The digital forefront remains a
vital area of interest. Due to an increase

in digital projects, Frankford/Wayne
Mastering Labs purchased a Sony
PCM 1600 recorder last year, and
through an arrangement with Scharft
Communications, the unit is now availa-
ble for rent. Now in its second year, the
Scharff mobile truck has digitally re-
corded artists ranging from Stevie
Wonder to Leonard Bernstein. Many
studios have been using the Sony PCM-
F1 digital processors, and C & C Stu-
dios (Glassboro, NJ) has installed a new
suite with PCM-F1 editing capability.

Soundworks’ (NYC) digital
recorders were booked solid through
much of the year, and Donald Fagen's
The Nightfly (recorded at Soundworks
last summer) is a stunning example of
their digital work. A & R Studios (NYC)
was the locale for the Glenn Miller Or-
chestra's In the Digital Mood, for
release on GRP records. Recorded on
a 3M digital multi-track by GRP heads
Larry Rosen and Dave Grusin, the disk
will be one of the first CD’s released in
the U.S.

A growing number of studios
have found digital two track machines
to be a cost affective method of entering
the digital market, and Mitsubishi X-80
recorders were recently acquired by
ERAS Recording Studio and Secret
Sound Studios, both of New York City.

Digital multi-track rentals are
also popular and Digital by Dickinson
have expanded their business to in-
clude two 3M 32 track recorders, and a
JVC digital editing system with a JVC
digital two track. Frank Dickinson, the
company’s owner, plans to have his
new digital recording studio on line by
May 1, 1983. The facility will feature a
Trident TSM-80 console capable of han-
dling twin 32 track digital sessions. W

Funky Records

48 Track Recording Comes
to Rochester

Funky Records, owned and
operated by recording artist Boyd Mc-
Coy, is the parent company of a com-
plete musical organization. Located in
Rochester, New York, Boyd's firm in-
cludes an artist management agency, a
record production company, a record
company, and an advertising agency.

January 1983 marked the
opening of Funky Records Recording
Studio, the world’s first entirely lead-
lined recording facility. Boyd personal-
ly supervised every detail of the studio’s
construction phase, which lasted two
years.

The studio has five separate
rooms, one of which opens to enlarge
the main room. The walls between each
room vary from 1% - 2 feet thick, with
7 layers of building material and two
dead spaces within each wall. Each
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A CE.S ML48'48 Console at
Funky Records

door within the studio is constructed
from a 2" solid core oak door coated
with foam padding, acoustical lead, %"
plywood and finished off in carpeting
on both sides.

Windows between studio
rooms consist of three separate pieces
of glass (%", %", and '4") with dead
spaces between them. The stops around
the glass are treated with lead, foam
padding, and silicone caulking to
reduce sound leakage. The floor in the
studio area consists of nine applications
of building material: two sub floors, the
original floor, rubber padding, acousti-
cal lead, rubber padding again, %"
plywood, 1" super foam padding, and
carpeting. The thickness of the com-
plete floor with carpeting approaches
seven inches in the studio area.

Installation for the sound wir-
ing of the studio was custom-designed
by Boyd using Belden wiring, Switch-
craft connectors and ACE plates. There
is no sound wiring in the walls. All

sound wiring (mike inputs, line inputs,
headphone lines) is in the floors, which
eliminates running long cords across
the studio floor. From any spot in the
studio, you never need more than a five
foot cord to reach an input.

After lengthy consultation,
Boyd acquired the first 48 track console
to be installed in a Western New York
Studio, the A.C.E.S. ML48'48. This in-
line console features 5 point equaliza-
tion, input LED PPMs, 100 mm cond.
plastic faders, and a built-in patchbay.
Complementing this console are two
AC.E.S. TR24 24 track 2" tape record-
ers (synchronized via an Omni-Q syn-
chronizer allowing full 48 track record-
ing), an AC.E.S. TR2 2 track %" mix-
down machine, and Altec, ]BL, Electro-
Voice and Auratone monitors.

As for the future, Funky Rec.
ords' eventual plans include console
automation, the construction of video
facilities, and the addition of a second
24 track studio. [ |

NORTHEAST
SESSIONS

At Unique Recording Studios (NYC) New
Order recording with producer Arthur Baker,
engineered by Frank Heller. Jerry Marotta
(Peter Gabriel Band) co-producing project for ar-
tist/producer Timmy Cappello. . . . Ashford &
Simpson recently laid down tracks for a new pro-
ject at Manhattan's Penny Lane Studios. The
R&B duo has recorded frequently at the studio
since its opening in 1279. Activity at Sound-
mixers (NYC) :ncludes Paul Simon's 32 track
digital album, Art Farmer doing an LP for Con-
cord Jazz with engineer Ed Trabanco and Japa-
nese producer Kiyashi Itoh recording two
albums for Hank Jones and Nancy Wilson direct
to digital, Jim McCurdy engineering. ... At
Secret Sound Studio (INYC), Person To Person
1s laying down tracks for Blue Sky Records.
David Hale is producing, Scott Noll engineer-
ing and Warren Bruleigh assisting. . . . Suzanne
Ciani, of Ciani‘Musica (NYC) was recently fea-
tured in "Computers: Expressway to Tomorrow,”
an elaborate multi-mediia program produced by
Rick Trow Productions, a Pennsylvania-based
company. . . . At Onomatopoeia (NYC), activity
includes soundtrack production for a major series
of children’s programs called “Braingames” that
will be telecast on Home Box Office (HBO), num.-
erous commercials and corporate video presen-
tations. . . . At Trod Nossel in Wallingford, CT,
The Music Project remixed one song for a video
project. Dave Watson is continuing his work on
two originals. Dave Plainer and friends record-
ed two songs. All sessions engineered by Rich-
ard Robinson or Douglas Snyder. . . . At Nor-
mandy Sound, Warren, Rl, Journey drummer
Steve Smith has begur: work on a jazz/fusion LP
with players from his high school days. ... At
Nickel Recording, Hartford, CT, projects in-
clude Carol Hahn's second album, The Heart-

beats and Matt Townsend., all produced by Jack
Stang. ... Recently released projects from
EARS (East Orange, NJ) include Indeep's "A D]
Saved My Life Tonight,” and WDHA's “N.]. Rock”
LP featuring tracks from The Numbers and Bom-
bay. . . . Habits, a new progressive rock band, is
currently working in Philadelphia’s Starr Record-
ing Studios with producer Joe McSorley ready-
ing their tirst LP for European release. . . . At Red
Ledge Recording (Ambler, PA), Steve Doughty
producing an LP for Philadelphia new wavers
Brave New World in association with the band.
Also in the studio, London based "metal” band
Horsepower, Mike Kennedy producing, Dough-
ty and Denny Law engineering. . . . At Greene
Street Recording (NYC), Al Corley, ex of TV's
"Dynasty,” laying down tracks for a demo with
Peter Wood producing and Carly Simon drop-
ping in to help out with background vocals and
some production. . . . GBH Production’s Unit 4,
a Boston-based mobile unit recorded the B.B.
King Orchestra in performance at Tufts Uni-
versity. ... Recent sessions at North Lake
Sound, North White Plains, NY, include the
South Street Seaport Venture, a Translux multi-
media experience, produced by Rusty Russell,
engineered by Thom Foley, with Chris Cassone
assisting. . . . At Sheffield Recordings, Phoenix

MD, Shor Patrol is laying down new tracks for an
EP, Bob Ezrin producing. The Softones start
work for a new album, Melvin Miles producing,
Victor Giodano engineering. . . . At Studio 4
Recording, Philadelphia, PA, Meco is finishing
tracks, with himselt and Lance Quinn producing.
Bobby Eli has completed mixing Venus for CBS
Records; Obie engineering all tracks. . . . Recent
activity at Electric Lady Studios (NYC) includes
Kid Creole and the Coconuts, produced by
August Darnell, engineered by Mike Frondelli,
Eddie Garcia assisting. . . . In Farmingdale, NY,
at SoundScape Recording Studio, drummer
Tim Biery is cutting tracks for his upcoming solo
album. Handling production and engineering is

Bob Lessick. . .. Recent guests at the Boogie
Hotel, Port Jefterson, NY, include Albert
Bouchard, ex of Blue Oyster Cult, currently
recording his new release for CBS “Immaginos.”
Co-produced by Sandy Pearlman. Paul Mand!
engineering, assisted by Jim Sparling. ... In
Portsmouth, NH, at Fishtraks Recording
Studio, Orben Torres from New York City and
his band IO in for a demo, and former Fleet
Street Shuffle member Doug Bennett recording
a new song with guitarist Kent Allyn and Ports-
mouth’s legendary Dr. Boom Boom on drums. . .

At Evergreen Recording Studios, Pittsburgh,
PA rock group Buster is completing its first
album for Direction G.A., George W. Annesley
producing, Harry Coleman and Michael J. Hur-
zon engineering. 221 Productions recently
turned to the production and editorial facilities at
Unitel Video (NYC) to create a series of TV spots
for Sterling Optical, produced and directed by
Alan Shevio. At Mountain Sound Studio,
Stroudsburg, PA, producer Bill Goodwin and
engineer Chris Fichera are mixing down David
Frishberg's Songbook Vol. No. II. . At
Gramavision Studios (NYC) Pheeroan akLaff
and producer Taj Mahal mixing Pheeroan's latest
LP for release on Gramavision Records. . . . At
RBY Recording Studio, Southbury, CT, Sonny
Costanza and Al Gentile have both been in with
their groups and have their albums in the press-
ing plant now. Jack Jones and Evan Jones engi-
neered all sessions. ... Recent activities at
Sigma Sound Studios (NYC) include mixing ses-
sions of Elektra recording artists Queen and the
Greg Kihn Band with John Luongo producing,
Jay Mark engineering, Linda Randazzo and
Glenn Rosenstein assisting. . . . Activity at Ka-
Jem Recording, Gladwyne, PA, includes tracks
for Robin Eaton's forthcoming album, engi-
neered by David Lichtenstein and assisted by
Joe Alexander, and Delaware-based band Jack
of Diamonds recording their EP, produced by
Steve Burch, engineered by Mitch Goldfarb.
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AL JARREAUS MUSIC
HELPS MAKE COLORFUL
READING,

ColorSounds is aunique
combination of music and
coler that advances the read-
ing capabilities of children.

Instead of getting turned
off to school because they
can't read, kids master reading
in an exciting new way...while
listening to popular music.

Al Jarreau contributed
one thousand dollars to sup-
port this special educationai
technique. And the Ampex
Golden Reel Award made it
possibie. It's more than just
another award. It's a thousand
dollars to a charity named by

artists receiving the honor.

For Al Jarreau, Breakin’
Away was the album, Dawn-
breaker and Garden Rake
were the recording studios
and the kids of CclorSounds
were the winners.

So far, over aquarter of a
million dollars in Golden Reel
contributions have gone to
designated charities. For chil-
dren’s diseases. The arts.
Environmental associations.
The needy.

Our warmest congratula-
tions to Al Jarreau, Dawn-
breaker, Garden Rake, and to

Circle #015 on Reader Service Card

all cf the other finerecording
orofessionals who've earned
the Golden Reel Award.

AMPEX

Ampex Corporation + One ot The Signal Companies@




STUDIOSIS CONCEPT
STUDOSSKNOW-HOW
STUDIOS5 FUNCTION
ST DO55STUDER

S UDO5588L

S D055 SIGMA

SIGMA’S STUDIO FIVE

NEW ACOUSTICS
NEW EQUIPMENT
NEW CAPABILITY

212- 582- S0SS

sigma

studios

PHILADELPHIA / NEW YORK

Circle »O16 on Reader Service Card

ANALOGIQUE IS PROUD TO
ANNOUNCE THE ARRIVAL OF
FRANCIS MILANO INTER-
NATIONALLY RENOWNED
ACOUSTIC DESIGN ENGINEER
TO ITS N.Y.HEADQUARTERS

d n

dios W+th a solid track record of more than 10

Recording Faciity Projects constructed world-wide
over the past ten years, Analogique 1S completely
quabhed to handle your studio construction

needs ?lease feel free to call us it we might be ot
s2rice to you

Wl nologiQue

I P s saor

PROFESSIONAL INVINON
17W 17THSE. NY N Y. 10011 (212) 989-4240

Circle #017 on Reader Service Card
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Studio Location Index NO RTH E AST

No. of Tracks

CONNECTICUT
BLOOMFIELD

24 Reel Dreams

61 K Jog V <
16 Jimmy Krondes Video & Audio

2

DARIEN

Recording Studio
E. HARTFORD

NI e
allery nec

E. HAVEN
HARTFORD

NORWALK

ROCKVILLE
SOUTH GLASTONBURY

SOUTHBURY

STAMFORD

UNCASVILLE
WALLINGFORD

W. HARTFORD

WESTON

DELAWARE
DOVER

4 Skyelabs

MAINE
BETHEL

PORTLAND
ROCKLAND

SOUTH BLUE HILL

MARYLAND
BALTIMORE
KENSINGTON
PORTLAND
SECRETARY

SILVER SPRING

SILVER SPRINGS PYRAMID

MASSACHUSETTS
ALLSTON

ANDOVER

BOSTON

Page

SO

49

8

No. of Tracks

94
44

24

16

24 Sound Design Recording Studio

24

Professional Sound, Film
& Video

Synero Sound Studios

BOXFORD

Fishbrook Music

BURLINGTON

CARLISLE
Blue Jay Recording

COHASSETT

CONCORD

FRAMINGHAM
HAVERHILL

HUDSON

' JAMAICA PLAINS

KINGSTON

LANESBOROUGH

" MALDEN

METHEUN

NEWTON

NO. BROOKFIELD

PHOENIX
REVERE

SOMERVILLE
WATERTOWN

WAYLAND

NEW HAMPSHIRE

AUBURN

EPPING

MANCHESTER

NEW BOSTON

PORTSMOUTH

24 E

ROCHESTER

NEW JERSEY
BLOOMFIELD

E. ORANGE

astern Artists Recording
GLASSBORO
HALEDON

KEYPORT
MANHAHAWKIN

NEWARK

48

Page

58

44

44




No. of Tracks Page
PLEASANTVILLE
16 Drifting Star Recording
Studio 36
RIDGEWOOD
8 Studio X 33
ROSELLE
16 Homegrown Studios 38
UPPER MONTCLAIR
8 Stardust Recording Studio 33
VINELAND
4 Ocasonic Recording 32
WAYNE
16 The Barge Sound Studio 35
W. ORANGE
24 House of Music 50
NEW YORK
ALBANY
8 Arabellum Studios 30
16 Saints & Sinners Sound
Studios 40
BAYSHORE
8 Kewall Productions Recording
Studio & Kewall Records 3]
BAYSIDE
24 Bayside Sound Recording
Studio . . 44
16 The Brewery Recording Studio
Co. 35
BRIARCLIFF MANOR
24 Wizard Recording Studios 60
BROOKLYN
16 Artcraft Video & Audio
Recording Studios . . .. .. .. 35
24 Aviation Sound Studios . . 44
8 Demo-Vox Sound Studio 30
8 LP Studio 31
24 Platinum Factory 55
24 Sound Hts Recording Studios 58
24 Sound Lab Studios Ltd. 58
24 Systems Two 60
8 Zalmo Sounds 34
8 Zarr Sound Studio 34
BROOKLYN HTS
24 Studio 7 59
BRENTWOOD
4 Luv Sound 31
BUFFALO
24 Trackmaster Audio 60)
CHEEKTOWAGA
24 Grenadier 50
CHESTER
8 Far & Away Studios 30
CLARENCE
24 Mark Studios 51
DEPEW
16 Delane Productions 36
DOUGLASTON
24 Workshoppe Recording Studios 61
E. NORTHPORT
24 Rockin' Reel Recording 57
ENDICOTT
8 Audio Arts Recording Studio 30
ELMSFORD
4 Muskrat Productions 31
FARMINGDALE
24 Soundscape Recording Studio 59
FERNDALE
8 Tel-e-vue Productions 33
FLUSHING
24 Aura-Sonic Ltd. 42
4 Studio 55 Productions 33
FRANKLIN SQUARE
24 Master Sound Productions 51
FREDONIA
16 Mason Hall Studios 39
FREEPORT
24 Golden Horn Recording Studio . 49

No. of Tracks Page
GLEN COVE
24 Tiki Recording Studics 60
GREAT NECK
16 Second Story Sound 40
GREENWICH VILLAGE
16 Institute of Audio Research 38
HILTON
16 Audio Image 35
JACKSON HTS
4 Collegium Sound 30
KENMORE
24 Select Sound 58
LAKE RONKONKOMA
16 Paris Recording 39
LONG ISLAND CITY
24 National Recording Studios 52
24 Power Play Studios 55
LYNBROOK
8 Soundscape Studios 32
MARCELLUS
16 Rose Hill Studios 40
NEWBURGH
8 ].M. Studio 31
NEW YORK CITY
24 AAA Recording 42
24 A&R Recording 42
24 A.D.R. Studios 42
24 Malcolm Addey Recorders 42
24 Associated Recording 42
24 A Step Above Recording 42
24 Atlantic Studios 42
8 Astral Recording Studio 30
16 Audio Department . 35
24 Audio Works . 42
24 Automated Sound Studios 42
24 Battery Sound 44
24 Blank Tapes Inc. 44
4 Broadcasting Foundation of
America (BFA) 30
24 Cannings Audio-Video
Recording Studio 46
24 Celebration Recording 46
24 Celestial Sounds 46
24 Chelsea Sound Studios 46
8 Charles Lane Studios 30
16 Dick Charles Recordina Studio 36
4 Cinema Sound Ltd 30
24 Columbia Recording Studios 46
16 CP Sound 36
24 Delta Recording Corp 47
24 Dimensional Sound 47
8 East Side Sound Co 30
24 Electric Lady 47
24 ERAS 49
24 Eurosound Studios 49
24 Evergreen Recording 49
16 F-V Sound Ltd 38
24 Gramavision Studio 49
24 Greene St. Recording 49
16 Harris Communication Systems 38
24 Hit Factory 50
24 JAC Recording Studios 50
24 Le Mobile 50
24 M&I Recording Enterprises 51
24 Mediasound 52
16 Mega Music Corp. 39
24 M.S.P Music NY.C. 52
24 National Recording Studios 52
24 Nola Recording Studios 54
24 Opal Recording Studio 55
8 Pa Da Recording 32
24 Penny Lane Studios 55
4 Posthorn Recordings 32
24 Power Station Recording
Studios 55
24 The Ranch 55
24 RCA Recording Studios 57
24 Record Plant Studios 57

No. of Tracks Page
24 Regent Sound Studios 57
24 Right Track Recording 57
24 Rosebud Recording 57
16 Ross-Gatney 40
16 Roxy Recorders 40
24 RPM Sound Studios 57
24 Schartt Communication 58
24 Howard Schwartz Recording 58
16 Sear Sound 40
24 Secret Sound Studio 58
16 Servisound 40
24 Skyline Studios 58
24 Sorcerer Sound 58
24 Soundworks 59
24 Teletronics 60
24 39th St. Music Productions 60
24 Unigue Recording 60
24 Variety Recording Studio 60
24 Zeami Studio 61
ORCHARD PARK
4 Hymntronic Records 31
OYSTER BAY
16 Long Island Sound Studios 39
PORT JEFFERSON
24 Boogie Hotel Studios 44
PORT JEFFERSON STATION
16 Sound Cottage . 40
RED HOOK
16 Valley Recorders 41
ROCHESTER
24 Barrett Alley Recording Studios 44
16 Blue Planet Studios 35
16 Dynamic Recording 36
24 Funky Records 49
24 Grenadier . 50
ROSLYN HTS
24 Sabella Studios 57
SMITHTOWN
8 LipSync . 31
SCHENECTADY
8 MCE Recording Studios 31
SAUGERTIES
16 Midnight Modulation 39
24 Utopia Sound Studio 60
STAMFORD
24 Kimchanda Sound Studios 50
SYOSSET
24 Kingdom Sound Studios 50
UNIONDALE
8 White Cloud Recording Studio 33
VALLEY STREAM
8 Shuster Sound Studios 32
WESTBURY
24 Don Casale Recordina Studios 46
WHITE PLAINS
24 Minot Sound 52
24 Squires Production 59
PENNSYLVANIA
BATH
8 Jon Miller Production Studios . 31
BRYN MAWR
24 Chris Gately Audio Services .49
CHESTER
4 Leonardo Recording 31
DARBY
16 Eden Garden Studio 36
EASTON
8 King Henry Productions 31
ERIE
8 Twana Recording Studio 33
GLADWYNE
24 Kajem Studios 50
JOHNSTOWN
16 Audio-Track Specialists 35
MELROSE PARK
16 Fresh Tracks Recording
Studios 38

No. of Tracks Page
MUNHALL
8 Micro-Mix 31
NORTHUMBERLAND
24 Susquehanna Sound 59
PHILADELPHIA
24 Alpha Int'l Recording Studios 42
8 Cherry Sound Studio 30
16 Chestnut Sound 36
16 Future Gold Sound Studios 38
24 Sigma Sound Studios 58
24 Starr Recording 59
24 Virtue Recording & Disc
Mastering 60
PITTSBURGH
16 Aircraft Studios 35
24 Audio Innovators 42
24 Queen Village Recording
Studios 55
16 Seawind Audio 40
16 Soundmasters Studios 40
PRIMOS
24 E.]. Stewart 59
SELLERSVILLE
8 DAK Audio 30
STATE COLLEGE
16 Filmspace Audio 36
STROUDSBURG
8 Mountain Sound 31
YORK
8 Jerruth Recording Studio 31
RHODE ISLAND
CRANSTON
16 Viscount Recording Studios .41
PROVIDENCE
24 Fedco Audio Labs 49
WARREN
24 Normandy Sound 54
WARWICK
8 Wings-as-Eagles Recording 34
VERMONT
BRATTLEBORO
8 Soundesign 32
COLCHESTER
16 Audiovisions 35
E. NORWALK
16 Sountec Studios 40
FERRISBURG
16 Resolution 39
GEORGIA
8 Northern Lites & Sound Studios 32
CANADA
ONTARIO
OTTOWA
24 Carleton Productions Ltd 46
TORONTO
24 McClear Place Recording &
Mastering Studios 51
24 Nimbus-Soundstage 54
QUEBEC
MORIN HEIGHTS
24 Le Studio 50
STE. THERESE
50

24 Le Mobile

All studio information listed has been
supplied to the Mix by studios respond-
ing to questionnaires mailed in Novem-
ber, 1982. People, equipment and loca-
tions change, so please verily critical
information with the studios directly. The
Mix does not take responsibility for the
accuracy of the information supplied to

us by the studios.
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e ADVERTUNES INC

46 Railroad Ave., RFD #1, Box 8, Epping, NH 03042

(603} 679.8448

Ownet. Darrell & Mehnda Murpny

Studio Manager: Darredl Murphy

Direction: Spexaalizing realive  ra mmercia
e

QrQoe(V

ARABELLUM STUDIOS
Albany, NY

e+ ARABELLUM STUDIOS
654 Sand Creek Rd , Albany, NY 12205
(518) 869.5935
Jwner' The Scarvnel i
Studio Manager: Yvorne Han
Engineers: Ar 5oy
Dimensions of Studios [» x .:4
Dimensions of Control Rooms B
Tape Recorders « »ar. MX 5 50 M: “or »ar N

Mixing Consoles & in1 e -+ X
Monitor Amplifiers . vi.s - )54 M w

Monitor Speakers:  1oon' (i .
Echo. Reverb, and Delay Systems' : ~x LGaon

Other Outboard Equipment: 1 §EC 1%

Microphones: AX 1+ *ever ir
Instruments Av le
Rates 345 nr s rve 340

e+ ASTRAL RECORDING STUDIO
also REMOTE RECORDING

243 W 30, N.Y.C, NY 10001

(212) 244-8420

Owner: Sam Al

Studio Manager: Michael cte Benedic'us

30

ss AUDIO ARTS RECORDING STUDIO

also REMOTE RECORDING

806 Monroe St., Endicott, NY 13760

(607) 785-3280 or 754-6175

Owner: Michael Putrino & Greg McQuade

Studio Manager: Michael Putrino & Grea McQuade

* BROADCASTING FOUNDATION OF AMERICA (BFA)
also REMOTE RECORDING

404 Park Ave. South, New York, NY 10016

(212) 679-3388

Owner: Mrs C Probst

Studio Manager: Harola V Briages

e+ CHARLES LANE STUDIOS

7 Charles Lane, New York, NY 10014
(212) 242-1479

Owner: Michael F ] Lynch

Studio Manager: Chit X Potroll

s+ CHERRY SOUND STUDIO, INC.

132 N. Third St., Philadelphia, PA 19106
(215) 922-3975, 922-1620

Owner: Robert Cohen

Studio Manager: John Anthory

* CINEMA SOUND LTD.

also REMOTE RECORDING

311 West 75Sth St., New York, NY 10023
(212) 799-4800

Owner: Joan S Franklir

Studio Manager- David Weinsteir:

* COLLEGIUM SOUND, INC

also REMOTE RECORDING

35.41 72nd St.. Jackson Heights, NY 11372
(212) 426-855

Owner: [lon Waa erry €

Studio Manager: Dor Waae

s+ CUE RECORDINGS INC

Cue Recording Studios ® Musicues ® Vidicue
1156 Ave. of the Amenicas, N.Y.C., NY 10036
(212) 921.9221

Owner: Ve, Kaser

Studio Manager: Sruce Xaser

ss DAK AUDIO

also REMOTE RECORDING

315 Rickert Rd., Sellersville, PA 18960
(215) 723-1167

Owner: Dan Kendra
Studio Manager: Thoma:
Engineers: Scot Fisher Griuir Fo

Dimensions of Studios: x2? 6x¢€

Dimensions of Control Rooms: .7 x

Tape Recorders: Tascam 80.8 8 iracx Tascam 3440 4 ‘rack
( AX 50508 AT - v
A 88A 7 track

Mixing Consoles: Stuciomixer 1] 20x8x4x2, Kustom 8x7
Monitor Amplifiers: Crown Peavey

Monitor Speakers: IBL 43138 Cerwin Vega, Auratone

Echo, Reverb, and Delay Systems

Other Outboard Equipment X oy

Microphones: AK : (7§ .iF )

YT

Instruments Available

ates: >/~

215/723-1167

DAK AUDIO
Sellersville, PA

s+ DARK STAR

also REMOTE RECORDING

63 McCurdy Rd., New Boston, NH 03070
(603) 487-3314

Owner: Jame R Saunders

Studio Manager: Jaime B Saunders:

e+ DEMO.VOX SOUND STUDIO, INC

also REMOTE RECORDING

1038 Bay Ridge Ave., Brooklyn, NY 11219

(212) 680-7234

Owner: Frank | Grass:

Studio Manager: Laura Girass

Engineers: Frank ] Grassi

Dimensions of Studios: X xR

Dimensions of Control Rooms: 201 x |1 x K

Tape Recorders: Tascam 80.8 8 irick Hevox HS77A 2 ‘rack
355 & 366 ‘4 track

Mixing Consoles: Custom buiit MPE ~ A 1) x 4

Monitor Amplifiers: Kenwood KA405 1il'ra Sound 10X
Monitor Speakers: Custom binit and tesianed and Pioneer
Echo, Reverb, and Delay Systems stereq

MXR (4) Electro Harmonix analoa aelay lines, (4) tape Jdelay

Other Outboard Equipment: MXH araphic equalizer hmiter

Is Phasers flanaers noise gate

na dbx noise reduction 8 chann

ind clap track
Microphones £ o SNV €
AKGD Sony ("27 ana AD4Y FV hnd and 66

Instruments Available: Piano Knabe ipriant Mooa Upos

ube
Video Equipment & Services: ~mpiere VHE yna ‘e
W

R'szw irly § mono &« *

e EAST SIDE SOUND CO. INC
98 Allen St., New York, NY 10002
(212) 226. 6365
Jwner !
Studio Manager: Lo iz Holtomar

e« EUPHORIA SOUND STUDIO
also REMOTE RECORDING

90 Shirley Ave., Revere, MA 02151
(617) 284-9707

Owner: Howard Coox

Studio Manager: Goraon Hooxali

e« FAR & AWAY STUDIOS, INC
also REMOTE RECORDING

Box 63, R.D. 1, Chester, NY 10918
(914) 294-7763
Owner: Geott GGray. R
Studio Manager: Lar

Greenwaia Bill Gray
anoe, Michae; (.yncn

THEMIX VOL. 7, NO. 5




e+ CHRIS GATELY AUDIO SERVICES
also REMOTE RECORDING
P.O. Box 526, Bryn Mawr, PA 19010
(215) 525-3605
Owner: (nnis ia
Studio Manager: Mr H:
Extras: Hemore o s
Direction: W+ S ey TLve
v tor WMMB WYSE W0 WPST WETW ¢

o) N e : b

e« GRC STUDIOS

also REMOTE RECORDING

1137 Fillmore St., Baltimore. MD 21218
(301) 889-4228

Owner K "

Studio Manager X :.o -

¢ HYMNTRONIC RECORDS

Div of MusiCo Productions

also REMOTE RECORDING

c o 7294 Michael Rd , Orchard Park, NY 14127
(716) 675.7052

Owner S A Mg

Studio Manager M ’v

e« JAN RECORDING & DUPLICATING SERVICES, INC
exclusively REMOTE RECORDING

76 Bellevue Rd.. Andover, MA 01810

(617) 475-4056

Owner

Studioc Manager therore M

Engineers K ' Teer
Dimensions of Control Rooms X

Tape Recorders. |1 < oy 4o

4K

4+t e
Mixing Consoles A Vet g Lo
Monitor Amphtfiers: &+ Fruoc o ok b
Monitor Speakers X b 3 - 2
Echo, Reverb, and Delay Systems M| MIX X! »

3

Other Qutboard Equipment 1t 11
X » x
X - N
Microphones AM(i [, g )
ve s .
Video Equipment & Services ..t via 1SERTes WhOmsale
. R oy e .
e p
! o '
Rates Lonraetee 1 0 §
Pk 3 1 o e 1 g
Extras . ROEN

Direction” (AN In

e+ JERRUTH RECORDING STUDIO
930 North Duke St | York, PA 17404
(717) 854-2542

Owner

Studio Manager

es | M. STUDIO

also REMOTE RECORDING

149 Grand St.. Newburgh, NY 12550
(914) 562.8084

Owner N

Studio Manager

e+ KEWALL PRODUCTIONS RECORDING STUDIO &
KEWALL RECORDS

also REMOTE RECORDING

77 Bayshore Rd., Bayshore, NY 11706

(516) 586-2486 and 586-6436

Owner: ¢ LG rwa

Studio Manager: W i b !

e« KING HENRY PRODUCTIONS
also REMOTE RECORDING

MAY 1983

1855 Fairview Ave , Easton, PA 18042 Owner: | o1 |
Office: (215) 258-4461, studio (717) B39-9248 Studio Manager W
Owner Herry
Studioc Manager
e+ JON MILLER PRODUCTION STUDIOS

also REMOTE RECORDING
« LEONARDO RECORDING 7249 Anrport Rd., Bath, PA 18014
1618 W 3rd St., Chester, PA 19013 (215) 837-7550
(215) 876-0769 Jwner: jon Mi
Owner | 1.6 ' Studio Manager: [+ M

Studio Manager | :.:

e+ LIP SYNC

43 Wilham St . Smithtown, NY 11787
(516) 724-3055

Owner. Williar, © s

¢ THE LITTLE STUDIO

also REMOTE RECORDING
Box 416, Rockland, ME 04841
(207) 594-2497

Owner .

Studio Manager

¢+ L P STUDIO
35 Drniggs Ave . Brooklyn, NY 11222
(212) 383-4625
Owner h%

Studio Manager

* LUV SOUND

98B0 Sulfolk Ave . Brentwood, NY 11717

(516) 273-6880 MOUNTAIN SOUND

Stroudsburg, PA

Owner
Studio Manager *+ MOUNTAIN SOUND
also REMOTE RECORDING
314 North Fust St., Stroudsburg, PA 18360
*+ MCE RECORDING STUDIOS (717) 424-1702
also REMOTE RECORDING Owner’ . arry
463 State St , Schenectady, NY 12305 Studio Manager: . -
(518) 382-1762
Owner M s 350
Studio Manager M ¢ e * MUSKRAT PRODUCTIONS, INC
also REMOTE RECORDING
44 North Central Ave.. Elmsford, NY 10523
¢« MICRO-MIX (914) 592.3144
4015 Fairfield Ave . Munhall, PA 15120 Owner Smit, Stres* S
(412) 464-0807 Studio Manager: Fruce M N

“LET’S GET IT
ON THE TAPE!”

NEW, HANOS-ON
PROFESSIONAL
CAREER PROGRAM
24 Track Studio
State-of-The Art
Equipment
Mult-Track Editing & Mixing
Audio for Film & Video
Individual Work Stations
Music. Recording Sessions
SMPTE Code Sweetening

Audio & Recording

Arts Division
Classes Forming Now!

(212) 807-6670
Grants and Loans
Available for Eligible Students
Use this coupon or call

______________ e e

Please send me your Careers Manual and Catalog of courses in ALdio and Kecording Arts

Name S S
Address._ S - Tel_ S

City/State/Zip ) .

226 WEST 26 ST NYC 10001 (212) 807-6670 M

Circle #018 on Reader Service Card 31



e+ NORTH COUNTRY SOUNDS

also REMOTE RECORDING

175 Bunker Hill Rd., Auburn, NH 03032
(603) 483-2662
Owner Tom Rartlett

Studio Manager T m Rartle

¢+ NORTHERN LITES & SOUND STUDIOS
also REMOTE RECORDING

36 Cedarwood Terrace, Georgia, VT 05468
(802) 893.1220

Owner 1

Studio Manager- 1r 1

*+» OAK GROVE RECORDING STUDIO
also REMOTE RECORDING

65 Chnton St . Malden, MA 02148
(617) 321 1017

Owner

Studio Manager '/

* OCASONIC RECORDING

714 Almond St . Vineland, NJ 08360
(609) 794 2377

Owner

*e PA DA RECORDING

also REMOTE RECORDING

27 Washington Square N Rm 4D, New York, NY 10011
(212) 228 1808

Owner B

Studio Manager

e+ PEABODY RECORDING STUDIOS

also REMOTE RECORDING

1 E Mt Vernon Place. Baltimore. MD 21202
(301) 659.8136

Owner i

Studio Manager

* POSTHORN RECORDINGS

also REMOTE RECORDING

142 West 26th St , 10th Floor. New York, NY 10001
(212) 242-3737

Owner . ¥

Studio Manager

*» RADIOBEAT

P O Box 75, Allston, MA 02134 (Kenmore Sq . Boston)
(617)738 7412

Owner

Engineers

Dimensions of Studios

Dimensions of Control Rooms
Tape Recorders L

Mixing Consoles .-
Monitor Amplifiers
Monitor Speakers

Echo, Reverb. and Delay Systems

Other Outboard Equipment

Microphones

Instruments Available

Rates

e+ RAINWATER RECORDING

also REMOTE RECORDING

P O Box 7-844, West Harttord, CT 06107
(203) 278 1015
Owner

Studio Manager
Engineers

Tape Recorders
Mixing Consoles
Monitor Amplihers
Monitor Speakers
Echo. Reverb & Delay Systems +

Other Outboard Equipment

Microphones '

32

Rates
Extras

e+ THE SESSION
355 Lexington Ave , NYC, NY 10017
(212) 661-9040
)wner o
Studio Manager 1

*+ SHUSTER SOUND STUDIOS

29 Burt Court, Valley Stream, NY 11581
(516) 791-2985

Owner: B ste

Studio Manager. Kob Shu

Engineers: Bobk Shust

Dimensions of Studios: |2 x /&
Dimensions of Control Rooms: 4 . x
Tape Recorders- Scully 280 2 & 4 track 'a

Mix soles

Monitor Amplifiers: Sansu. Allon(K) Dynaco Mark
Monitor Speakers:

écho, Reverb, and Delay Systems Brnsh S;rnna Heverb

Other Outboard Equipment 1 x . my ressor imrer

)
Microphones' AKC: 491F Neumann M g 11y

ents Av ;
Video Equipment & Services 1V a4
Rates t t v

SMAP SOUND
Somerville, MA

ee SMAP SOUND
{a department of The Somerville Media Action Project}
also REMOTE RECORDING
175 Elm St., Somerville, MA 02144
(617) 625.7882
Jwner 1
Studio Manager [} ¥ 1iaxk

Extras. ti 14 ! § hot i 11

are a complete media resource center offering

record packages

tape duplication

remote recording

multitrack recording

main street gallery brattleboro, vermont 05301
802 -257-1555

SOUNDESIGN
Brattleboro, VT

*+» SOUNDESIGN

also REMOTE RECORDING

Main Street Gallery, Brattleboro, VT 05301
(802) 257-1555

Dwner:

St Manager

Engineers: Wilhlam Shaw

Dimensions of Studios' /H x 3

Dimensions of Control Rooms: /1 x 2

¥ Recorders }

Mixin onsole:
Monitor Amplifiers
Monitor Speaker
Echo. Reverb, and Delay Systems Masser Boom X!

wr DO 04

Other Outboard Equipment

-+

Micr.
Instruments Available by ars

Rates > - ¥

s+ SOUNDHOUND INC

also REMOTE RECORDING

45 West 45th St., Suite #405, New York, NY 10036
(212) 575-8664

Owner Jrt

Studio Manager: kil 1aylor

¢+ SOUNDSCAPE STUDIOS

also REMOTE RECORDING

393 Sunrise Highway, Lynbrook, NY 11563
(516) 599-4446

Owner ‘ot

Studio Manager lerrv Winkows

*+ SOUNDWAVE RECORDING STUDIOS, INC
Disk mastering specialists

50 W 57th St, New York. NY 10019

(212) 582.6320

Studio Manager (a7l kaker

¢+ STAFFORD SOUND RECORDING
1] West 17th St., New York, NY 10011
(212} 929-1441

Owner [

Studio Manager

THE MIX VOL. 7, NO.



Announcing the Great
Electro-Voice’

Sound In Action
PL Microphone Drawing!

GREAT NEWS—
FINE PRIZES AND
FREE T-SHIRTS, TOO!

If you're interested in microphones, EV has some good
news for you. Between March 10th and June 10th every
PL Microphone purchaser receives a free EV T-Shirt
(retail value $7.95) just for the asking.

And you can enter the great EV PL Microphone
Drawing at the same time (no purchase necessary).

Grand Prize is an EV PL Microphone ensemble of
13 mikes custom fitted in a tour case, lots of accessories
and a limited edition EV tour jacket (total retail value
over $3,700).

Seventy-five other winners will each receive a free
PL Microphone.

HOW TO ENTER

Entry blanks and complete rules are available free at
your nearest participating Electro-Voice PL Microphone
dealer. You can also get information by writing to
Electro-Voice, Inc., Department 615, 600 Cecil St.,
Buchanan, M| 49107 (enclosing a stamped, self-addressed
envelope will help speed a packet to you). Complete

the entry blank and mail it on or before June 10, 1983.

o“guhon company

FREE T-SHIRTS

Every purchaser of a PL Microphone during the drawing
qualification period will receive a free T-Shirt by
returning a request form (at your EV dealer's) with the
original sales slip and your new mike's warranty card. Your
free EV T-Shirt will arrive in 4 to 6 weeks.

TRY OUR PL MICROPHONES

EV is sponsoring the drawing and offering free T-Shirts for
one simple reason—we want to show you the great
line of eleven PL Microphones.

PL Vocal and Instrument Microphones are accepted
worldwide as high quality and reliable tools for working
musicians. EV builds them with the expertise acquired
from more than 50 years of U.S. production of broadcast,
recording and music performance mikes. EV backs their
products with solid warranties and expert speedy service.

The full line of EV PL Microphones is presented on the
following page. Drop by your EY dealer soon and
check out the eleven PL Microphones—and don't forget
to enter the PL Microphone Drawing!

Ey Eleclroloice'..

SOUND IN ACTION™

600 Cecil Street, Buchanan, Michigan 49107
TWX: 810-270-3135 * PHONE: 616/695-6831




Meet the Great PL Microphones from Electro-Voice®

PLVOCAL MIKES

PL80 Designed with computer-assisted FFT
technology. the PL80 super-cardioid has better
gain-before-feedback than virtually every other dynamic
microphone currently on the market. Its crisp highs

and bass-boosting proximity effect enhance a performer's
voice without compromising the vocal quality. The

PL80 has fast become one of the world’'s most desired
vocal microphones.

PL88L Outstanding performance at an “entry level’
price.This dynamic cardioid offers a good gain-before-
feedback and voice-tailored frequency response

with just the right amount of close-up bass boost.

PL91A This popular cardioid microphone has been
refined and redesigned specifically for performers. It
features good strong bass boost when held close,
superior highs, and an “open” sound over the entire range
that makes it a joy to work with.

PL95A As the concert mike of choice by top performers,
the PLO5A offers superior gain-before-feedback. The
wide, linear frequency response and controlled bass boost
when held close have made it an international favorite.

PL76B The hottest vocal mike to hit the market in
years, this sophisticated cardioid condenser will change
your ideas of what a mike can do for your voice. Battery
life is an incredible 3000 hours.

PL77B Take the PL76B, add phantom power, a two
position bass contour switch, and you have this great
vocal mike.

.

vy,'

2Ll

Please tu’n pag

PL INSTRUMENT MIKES

PL20 One of the most coveted microphones in the
world, the PL20 is a Variable-D" dynamic super-cardioid
created for critical recording and musical sound
reinforcement applications.

PL5 A professional instrument mike for super high
SPLs, often used for close miking of amplified guitar,
bass or synthesizers.

PL6 This super-cardioid is a Variable-D" design which
allows directional miking with the characteristic close-up
bass boost of directional mikes. This minimizes feed-
back problems and unwanted sound leakage from other
sound sources.

PL9 EV believes this is the best omnidirectional
instrument mike on the market. Very flat frequency
response over a wide range. Put inside of drums at

high SPLs or for high guality recording and capture it all.

PL11 Aninstrumentmike thatcan double as avocal mike,
the PL11 is another of the fine Variable-D* family great
for pick-up of brass, reeds, and overhead percussion.

R R Ry
Ey| Electioloice’. N
Vs ogulron company ‘”‘i‘iﬁ\"f’”

600 Cecil Street. Buchanan, Michigan 49107

Y=o puzo !

ﬁ
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MAKDIUST

®

+
RECORDING
STUDIO

STARDUST RECORDING STUDIO
Upper Montclair, NJ

e+ STARDUST RECORDING STUDIO

61S Valley Road Uvpper Montclair, N} 07043
(201) 746-2359

Owner: G je lLouvi:

Studio Manager: (Georae [.ouvis

ee STILLWATER SOUND STUDIO

also REMOTE RECORDING

11 Turn of River Road, Stamiord, CT 06805

(203) 322-0440

Owner: Dominick (Costanzo

Studio Manager: Dominick (‘ostanzo

Engineers: Dominick (Tostanzo

Dimensions of Studios: 24 x 14

Dimensions of Control Rooms x9

Tape Recorder. £

Mlxmg Consoles: Allen & Heath 12 x 2 modified. 121 x 2 out
Allen & Heath 142 60 x 2 out

Monitor Amplifiers: Mclntosh MC2100, ©M lLabs 911
Monitor Speakers: JBI. 1.-100 Altec 604 D, Altec /755 (" others
on request

Echo, Reverb, and Delay Systems: Ursa Major Space Station
SST 282, others on request

()ther Outbcam Equipment: Orban £2)B parimetnc O
Universal Audi

Microphones KRG (€

Di2} VT I 5 erser )
others on request

Instruments Available: Yamaha CP-70 electric grand jaanc

Wurltzer electnc piano, leedy drum kit vintage Fender and
Ampeqg amplifiers, others on request
Rates: $20/hr Block rates available.

e STUDIO 55 PRODUCTIONS

also REMOTE RECORDING

42.55 Colden St., Suite 11P, Flushing, NY 11355

(212) 762-1264

Owner: Georae Lerner

Studio Manager: (ieorge Lerner

Engineers: George Lerner, B S

Dimensions of Studios: main 16 x 28, anxillary 14 x 16
Dimensions of Control Rooms: 12 x 16

Tape Recorders: TEAC (reel reel) 5100 tour track TEAC {cas
sette) 860A four track. Phase Linear 800C two track

Mixing Comole’; Fender, (C H‘w Labs} P\/l? 24 (twa of above

C el one tor le

Momlor Ampllhen Phase linear SAF Mark XXV
#25(

Monitor Speakers: A l.ans A

sional #6

Echo, Reverb, and Delay Systems: (7 ase [inear

Dynamic Expander and noise reduction, MXR system tor delay,
etc ; Roland Chorus Master
Other Outboard Equipment: SAE Mark XXVII H J
Analyzer

Microphones

vanous F Vs

Instruments Avanlable Full arums Gretsh) jeaa Bt

Video Equ)pment& Servu:es track VH r at request 24
hr notice
Rates: Special tor cassette (stereo) 2-track demo $25¢hr plus tape

Four track $35/hr mcludes tape

e+ STUDIO 44

44 Country Corners Rd., Wayland, MA 01778
(617) 358-4075

Owner: Buddy Maclellan

ee STUDIO N
also REMOTE RECORDING

MAY 1983

4 58
track

the /M srtheast

706 Waverly Street S-1, Framingham, MA 01701
(617) 872-6843, (617) 965-0778

Owner: Studio N Prodns

Studio Manager: Dave Nodif

Echo, Reverb, and Delay Systems: G B S reverb system. Lex
wcon LPM-41

Other Outboard Equipment: dbx 150 noise reducton on §
tracks, (2) dbx 160 compressor/imiters, (2) UREI .A4 compres
sor/imiters, MXR 14 band stereo EQ

Microphones: AKC3, Sennheser, Crown PZM, Shure. Sony
Countryman direct boxes

Instruments Available: LinnDrum, Sonor drums, LP Percussion
Kaim grand piano. Baldwin spinet. Fender Rhodes, Rhodes. Ham
mond B3 with pedal board and Leshe, Mimi Moog, Hohner D&
Ciavinet, Elka stning ensemble, Casio 101, Yamaha and Polytone
amps

Video Equipment & Services: Audio sweetening using SMPTE
time code readers, ..coring

Rates: 8 track $25:7r; block rate $20/hr

TELE lll!
DRODUCTIONS

MEDIA PRODUCERS=CUSTOM RECORDS & ALBLM PRODUCTION
VIDEO TAPING=FILMINGDISC MASTERINGs AUDIO SERVICES

STUDIO 3
Portland, ME
ee STUDIO 3
also REMOTE RECORDING

74 Elm St.. P.O Box 8643, Portland, ME 04104
(207) 772-4446

Owner: Tom Blackwell, Tim Tierney

Studio Manager: Tim Tierney

ShdoX

STUDIO X
Ridgewood, NJ

ee STUDIO X

47 Ethelbert Pl, Ridgewood, N} 07450

(201) 444-9147

Owner: Bill Tesar, Rave Tesar

Studio Manager: Bill Tesar

Engineers: Rave Tesar. Bill Tesar

Dimensions of Studios: 17 x 12, 1s0 room 15 x 12, is0o room 7 x
Dimensions of Control Rooms: 15 x 9

Tape Recorders: Otari MX5050 MKkIIT 8 track. Dokorder 1140 4

Mixing Consoles: (7) Tascam Model 5 moditied and cascaded 16
Monitor Amplifiers: B(3W Phase Linear
Monitor Speakers: IBl. 4413, Auratone 5C°

TEL-E-VUE PRODUCTIONS
Ferndale, NY

ee TEL-E-VUE PRODUCTIONS

also REMOTE RECORDING

Old Rte. 17 - Box 217, Ferndale, NY 12734

(914) 292-5965

Owner: Paul Gerry

Studio Manager: Pst Gerry

Engineers: one full hme; outside engineers can be brought in
Dimensions of Studios: 18 x 22

Dimensions of Control Rooms: 12 x 18

Tape Recorders: (2« Ampex 351 2 track, Ampex 351, Sony TC
850 2 track, Nagra 4 2L mono

Mixing Consoles: Custom built 16 1n x 2 our

Monitor Amplifiere Crown. Marantz

Monitor Speakers: JBL 4311, Auratone, Altec

Echo, Reverb, and Delay Systems: Fcho system built into Sony
TC 850, Fisher K-1¢1 reverb

Other Outboard Eqquipment: Fairchild 670 limiter/compressor
Ashly parametne FQ, TEAC graphic FQ. dbx 1 and 11
Microphones: Neumann U67, Sony E(*M65 ECM22P, EV
Sound Spot. Western Electric 639A and Shure

Instruments Available: Hardman bahy grand plano White
acoushc bass, other ins N 1€
Video Equipment & Services: IV( K1700 w ]Oto | lens. Sony
48(X) VCR, assorted lightina and sound equipment, | camera EFP
and ENG production

Rates: Audio-Studia rates are $50 tirst hr, $25 each addihonal
hr Fxtra services are billed separately such as tape. editing, disc
mastering, ete Video rates are $275/hr, includes 2-man crew
extras would be electronic editing, tape. travel ime, etc

e TWANG RECORDING STUDIO
also REMOTE RECDRDING

1116 W. 29th, Erie, PA 16508
(814) 864-2308

Owner: John Mazza Keith Veshecco

es WHITE CLOUD RECORDING STUDIO, LTD.

also REMOTE RECORDING

538 Jerusalem Ave. (rear entrance), Uniondale, NY 11553
(516) 483-7823

Owner: P Antonuce1, H Stein

Studio Manager: P Antonucci, H Stein

e WHITEHALL STUDIO

26 Whitehall Rd., Bochester, NH 03867
(603) 332-8614

Owner: A Therrnen

Studio Manager: A Therrien

Correction: Last month the Miss-
ing Persons story should have in-
cluded Robin Tolleson’s byline. Sorry
Robin.

33




483

frack

the Noxtheast

o+ WINGS.AS-EAGLES RECORDING/FULL GOSPEL
Box 3, Warwick, Rl 02887

(401) 738-6914

Tape Recorders: [+ 1 H

Monitor Speakers 2

Echo. Reverb, and Delay Systems: | y =

Other Outboard Equipment
1 1
]

Microphones A 4
M.

Instruments  Available

0 .
Extras Wooa nog

es ZALMO SOUNDS

also REMOTE RECORDING

Avenue L and East 7th St.. Brooklyn, NY 11230
(212)951-7097

Owner Jain

Studio Manager

es ZARR SOUND STUDIO

1819 Avenue N, Brooklyn, NY 11230
(212) 3391599

Owner

Studio Manager

Changing
your
address?

Mail to:
MIX Publications
2608 9th Street
Berkeley, CA 94710
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Back Issues

1981 February, Southeast Studio 1982 March, Northeast Listings. (‘ar
Listings. Ray Stephens Norbert Putnam 1 ones lamon
Ardent Record

1982 April, Video Focus. A'V Studi
1981 March, Southwest Listings. \ ‘ ‘

1

1982 May, Southwest Studios. (Juarter
1981 April, Northeast Listings. Todd tlas o' ta

n oN'S

1982 June, Concert Sound & Remote

1981 May, AES Spring Update. Mik Recording. | Ma t/
1981 June, Video Focus. Mooay Klina 1982 July, Studio Design. [.istinas of

. AP M

1981 July, Recording Services 1982 August, 5th Anniv. Issue.
Listing:s rchina Scho tc {ecord 3! SC

1981 August, Studio Design Listings. 1982 September, S. Cal. Listings. Film
i :

1981 September, S. Cal. Listings. 1982 October, N. Central Listings.

1981 October, North Central Listings. 1982 November — SOLD OUT.

1982 December, Tape to Disk. Record

1981 November, 1982 New Products.

1983 January, Northwest Listings.

nalog Tape Recorders

1981 December, Tape to Disk Listings.

e Rt

1983 February — SOLD OUT.

E

€

1982 January, Northwest Listings. Mix 1983 March, Southeast Studios.

1982 February, Southeast Listings. 1983 April, Music Video. Video Pr

I

It is never too late to catch up on all the important aspects of
today's recording scene.

Check above the specitic back issues you want, fill in your ad-
dress below, and enclose a check or money order for the proper amount
($3.00 per back issue, $4.00 per issue for foreign shipment).

Mail to: Mix Magazine Back Issues, 2608 9th St., Berkeley, Cali-
fornia 94710. Please allow 6-8 weeks for delivery.

Name _

Address

City

State - Zip _

P T T P T P T T T T T T T T T T T T T T T T T P T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T e T T O e T Py vvvrvryvyvvvvvry

T VWV U T U U T VU T T T T T T T T T T T T T T T T T T T T T T T T T T TPy 7y Py vy T r e 280 000000A00404040404040840400400.000004040.50404008404040~040404-684040484-8~-840A~40d0004000d0A0A4d0ddd
AA‘AA‘AAA“A‘A‘AAAAAAAAAAAAAAAAAAAAAAAAAAA‘A‘A‘AAAAAA‘AAAAAAAAAAA‘AAA‘AAAAAAAAAAAAAAAAAAAAAAAAA‘AAAAAAA‘AAAAALAAAA‘AA:¢::::
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see¢ AIRCRAFT STUDIOS

(formerly Lost In Music)

Dormont Square, Pittsburgh, PA 15216

(412) 343 5222

Owner

Studio Manager 11

Engineers

Dimensions of Studios Nolew .

0% .
Dimensions of Control Rooms
Tape Recorders

Mixing Consoles ; Vo
Monitor Amphtiers b

Monitor Speakers ! - .

Echo, Reverb, and Delay Systems

Other Outboard Equipment . 1

Microphones “}
Instruments Available

v "y

f
Rates

eee ALL STAR SOUND STUDIO
4 Fust Ave , Bloomheld, NJ 07003
(201) 743-8497

Owner .

Studio Manager

se e AMPHION ENTERPRISES INC

114 Brooklyn Street, Rockwille, CT 06066
(203) 871-1786

Owner * 1w

Studio Manager

see ARTCRAFT VIDEO & AUDIO RECORDING STUDIOS
285 E 49th St, P O Box 55 Rugby

Brooklyn, NY 11203

(212) 778-5150

Owner !

Studio Manager

e+ AUDIO DEPARTMENT, INC
110 W 57th St . NYC, NY 10019
(212) 586-3503

Owner

Studio Manager

eee AUDIO IMAGE

also REMOTE RECORDING

95 Little Tree Lane, Hilton, NY 14468
(716) 392-9500

Owner

Studio Manager

eee AUDIO-TRACK SPECIALISTS
also REMOTE RECORDING

260 Ohio St . Johnstown, PA 15902
(814) 539-4197
Owner Vs

MAY 1983

Studio Manager *
Engineers

Dimensions of Studios
Dimenstons of Control Rooms
Tape Recorders z

Mixing Consoles .
Monitor Amplihers

Monitor Speakers

Echo, Reverb, and Delay Systems

Other Outboard Equipment ..

Microphones

Instruments Available

Video equipment & services
Rates v

see¢ AUDJOVISIONS

Foley Road, Colchestor, VT 05446
(B02) 864 0848

Owner

Studio Manager

ee+ THE BARGE SOUND STUDIO

92 Lionshead Drive West, Wayne, NJ 07470
(201) 835-2538

Owner

Studio Manager

Engineers

Dimensions of Stud-os

Dimensions of Cont-ol Rooms i «

Tape Recorders - . ' ¥

Mixing Consoles e . .

Monitor Amphhers
Monitor Speakers : 250

Echo, Reverb. and ['elay Systems
Other Outboard Equipment

Microphones

Instruments Available

Rates

¢+e BIRCH RECOEDING STUDIO

113 West Main St , Secretary, MD 21664
(301) 943-8141

Owner

Studio Manager

e+ BLUE PLANET STUDIOS

also REMOTE RECORDING

2295 Westlall Rd , Rochester, NY 14618
(716} 244-7107 or 244 5638

Owner

Studio Manager

The Brewery
recording studio

AUDIO DEPARTMENT, INC
New York, NY

eee BAKER ST STUDIOS

1072 Belmont Street, Watertown, MA 02172

(617) 484.9812
Owner < ERANT
Studio Manager | v v 4

THE BREWERY RECORDING STUDIO CO, INC
Bayside, NY

eee THE BREWERY RECORDING STUDIO CO INC
also REMOTE RECCRDING

21523 42nd Ave , 3ayside, NY 11361

(212) 225-6811

Owner

Studio Manager

Engineers 1

Dimensions of Studies

Dimensions of Control Rooms | / x

Tape Recorders: () yr. MX o0 | ) .

Mixing Consoles: S 1 W e
25 .

Momitor Amphhers B

Mamtar Speakers BREL » 0 Ty

Echa Reverb and Delay Systems
Y
Other Outboard Equipment 14; ind Ore ap FOQs Ormem

-+ ! k
M

Microphones

Instruments Available w

v
!

Rates

35




>
Srln)\os

Audio-Video Specialties

<2
\< >

C&C STUDIOS
Glassboro, NJ

eee C&C STUDIOS
R D «1, Box 581-A, Glassboro, NJ 08028
(609) 881-7645
Owner: F 1wars
Studio Manager

se+ DICK CHARLES RECORDING STUDIO
729 7th Ave. 210, New York, NY 10019
{212) 819-0920

Owner ik ¢

Studio Manager ik Chaee

eee CHESTNUT SOUND INC

also REMOTE RECORDING

1824 Chestnut St., Philadelphia, PA 19103
(215) 568-5797

Studio Manager: loc- Allor

ese CP SOUND
also REMOTE RECORDING
200 Madison Ave., New York, NY 10016
(212) 532- 5528
Owner Stey w rk
Studio Manager |+
Engineers vore fan O
Dimensions of Studios
Dimensions of Control Rooms =
Tape Recorders ‘imt-x MM
v Nt
Mixing Consoles:
e .
Monitor Amplifiers
Monitor Speakers. "B <
Echo, Reverb, and Delay Systems

Other Outboard Equipment "JFFL o e bl

' T ot

Microphones. Neiins S NI R
Rates Mono *hrii # t - i ' kS
" 1 ! 4 1ok r {
Extras. Il b o
ArOpwian £y a1y dard by il
myter | aexaran 3 tall
ol Libr e 1 N V
\
Direction. ¢ b t e 1 >

std ot fa it H ¥

e+e DB SOUND STUDIOS, INC

8037 13th St, Silver Spring. MD 20910
(301) 585.2776

Owner

Studio Manager Woe Ty [ wos 1

eee DE LANE PRODUCTIONS

176 Strasmer Rd., Depew NY 14043
(716) 683-1367

Owner r

Studio Manager v ta

eee DOWNTOWN RECORDERS
537 Tremont St.. Boston, MA 02116
(617) 426-3455
Owner: Mitch Fen
Studio Manager Acities

Engineers: | orr W "
Dimensions of Sludlos A MRyl d ot
Tape Recorders: MC'| jifl 14 ¢

36

AUDIO VIDEO SPECIALTIES

16

track
yrtheast

the

MR 3
Mixing Consoles
Monitor Amplihiers
Monitor Speakers : G
Echo. Reverb. and Delay Systems X . fi
: jra 1~ h,

. '

Other Outboard Equipment: Fvercae Harm nizer db x 165

i
Microphones: ‘v 4le and
i
it
Instruments Av nw iy qarand i3
'
Rates: S 40 purraae rate S40 }y W rat

DOWNTOWN RECORDERS
Boston, MA

DB SOUND
STUDIOS, INC.

8037 - 13th Street
Silver Spring, MD 20910
(301) 585-2776

DB SOUND STUDIOS, INC.
Silver Spring, MD

s+ DRIFTING STAR RECORDING STUDIO
1790 Black Horse Pike, Pleasantville, NJ 08232
(609) 641 4910

Owner

Studio Manager: Mart MeC'orkle

e+e DYNAMIC RECORDING

also REMOTE RECORDING

2846 Dewey Avenue, Rochester, NY 14616
(716} 621-6270
Owner David B €
Engineer.

sperson

Dimensions of Studios: /() x 4
Tape Recorders: Sci ¢
134085 4 track, TFA r

Mixing Consoles: Tanaent 4216, 16 x 16 out
Monitor Amplitiers: (/) Crown D
Monitor Speakers: (4 [KI. 4 311, () Khys
Echo, Reverb, and Delay Systems: l.ex:
Tapw

Other Qutboard Equipment: MXKH phaser. MXR flanaer, (2)

track THAC 80 8 Hitrack, TRAC

h | aScala, (2) Acutex

n Pnime Time. MXR

Pur Ametnie equanser
Microphor Sonnheser 4
: H A
Instruments Available: e
1 Medderie t
Video Equipment & Services: RC'A olor camera, Panisonic
4 it Heta
Jup

Rates #'ry ¢+

ee+ EDEN GARDEN STUDIO, INC 'CARUSO SOUND
27 Garrett Rd., Upper Darby, PA 19082

(215) 352-6710

Owner (pe t Encnne ‘resident

Studio Manager

Engineers Dennis A

Dimensions of Studios' '/} Studio 15 x 41 {cuthina rooms)

"

Dimensions of Control Rooms X

Tape Recorders' M Series /94 M /9 16
R o ok

Mixing Consoles Guately
M m!_;r Ampllher

" ikl 7 bend g
Mom(or Speakers Bl Custoan 4320 & 4311, (Tn Amp
with Crown VFX / stereo or
Echo, Reverb, and Delay Systems: (/} MICMIX Master Room
o MXB diatal delyy  MXR : MXR
flancer doubler, MXK Delta 1

tal Fventice lay Fwe

set up)

thaloa delay MXE

hedo H BN

tape delay

Other Outboard Equlpmem 2 Nitural room echos, dbx com
Mers Ke une UK xR
Tt

Microphones Neum

u r

Instruments Available: St 1dic rum Sonar & Milestone Fenaer
an

Video Equipment & Services. Pre- v, 10 wuaio production as

Rates. It &
y 4 rak )

Extras: lLounae

i ar

19 ind frnsportatior 13

1o aricd e inforsessy
mplete in o f i it

Direction: Strivina ! ieve the et 1 ¥

Tl reatvity  Destar wned and e

te

wineered

see FILMSPACE AUDIO

also REMOTE RECORDING

615 Clay Lane, State College, PA 16801

(B14) 237-6462

Owner: Tom Keater

Studio Manager

Direction: (irowme trom our we th i

wid alk g We are ow

tat! o

eee FISH BROOK MUSIC
2 Lawrence Rd., Boxiord, MA 01921
(617) 887-2253

Owne s !
Studlo Manager Foss Warner

LT neers: <" J Arne

Dimens)ons of Studios x 1/ x 1t with ddihonal hass trap

Dimensions of Control Rooms 12 x 14

Tape Recorders: 'I. 5 16K 16 track, HOH H ¢
W Hevox PRY

Gy TC tto

recorder
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PROFESSIONAL AUDIO/VIDEDO DIVISION

. “ IR > -
16 Track fra 7 - e
24 Trac 4 :

“Right on the Mone, Again!”

At Harvey, buying a console and a 16 or 24 track recorder
no longer has to be a big production.

If the industry set forth to design a multitrack console and recorder
that would be ideal for “audio for video,’ they would design the
Soundcraft 1600 Console and 762 Series Recorders. These tools are
cost effective, transparent sounding and easy to calibrate and maintain.

A fully professional compact system to meet your SMPTE lock up
needs without driving your budget into “clipping’”’

ARV ENYS

25 W.45TH ST, NEW YORK, N.Y. 10036 (212) 921-5920

MAY 1983 Circle #019/on Reader/Service Card 37




Becomea
Recording
Engineer!

Learnin

@ Control Room & Console Labs
® Studio Synthesizer Lab

® Audio Fundamentals Lab

® Digital Logic Lab

® Disc Cutting Lab

Obtain your Diploma in

Multi-track Recording
Technology

in one year, or credit foward a
B.S. Degree.

Summer ‘83 Quarter starts
Tuesday, July 5th.

Fall ‘83 Quarter starts
Monday, September 26th.

Call or write for 24-pg. illustrated brochure

2]2/677'7580 or
1-800/847-4187

(Toll-free outside of N.Y. State)

7~ Institute
- of Audio
Research

64 University Place
Greenwich Village
- Y New York, N.Y. 10003
Establshed
1969
Licensed by N.Y State Dep!. of Education
Approved for Veterans Training

Circle #020 on Reader Service Card
38

Monitor Amphhers
Monitor Speakers

Echo, Reverb, and Delay Systems

Other Outboard Equipment

Microphones

Instruments Available

Rates
Extras '

Direction

F134] 33904
MUDIL

FISH BROOK MUSIC
Boxford, MA

e+e FISHTRAKS RECORDING STUDIO
also REMOTE RECORDING

62 Congress St , Portsmouth, NH 03801
(603) 431.5492

Owner

Studio Manager ir

see FRESH TRACKS RECORDING STUDIO
411 W Cheltenham Ave., Melrose Park, PA 19126
(215) 635-5500

Owner

Studio Manager

Dir f Studios .
Dimensions of Control Rooms

Tape Recorders

Mixing Consoles: Tasam moa
Monitor Amphfiers K

Monitor Speakers
Echo, Reverb, & Delay Systems

Other Outboard Equipment: MXh

Microphones: v 4
nstruments Available' 7

Rates: N

e+ FUTURE GOLD SOUND STUDIOS

1834 W Cheltenham Ave., Philadelphia, PA 19126
(215) 424-0800

Studio Manager

eee F.V SOUND LTD
17 East 45th St , New York, NY 10017
(212) 697-8980
wi
Studio Manager Kim Thomas

16

track

the NMsrtheast-

see HARRIS COMMUNICATIONS SYSTEMS. INC
215 Lexington Avenue, New York, NY 10016
(212) 481-6500

Studio Managet
Engineers: (iiry

Dimensions of Studios: . +x 24, 6 x |0
Dimensions of Control Rooms: 18 x /

Mixing Consoles H
H

Monitor Amplifiers: ¢ rown DC300A

Moni beal

Echo, Reverb, and Delay Systems: AK(: KX 20

Other Outboard Equipment. Pulte: URF] a1 ilizers and hmat
M

Instruments Available Yimiha arintyin

Rates' ("3

eee HOMEGROWN STUDIOS

117-119 Chestnut St., Roselle, N] 07203

Mailing Address P.O. Box 531, Cranford, N] 07016
201) 241-8866

Mz
Engineers

Dimensions of Studios. J/ x 15

Dimensions of Control Rooms: 10 x 1%

Tape Recorder Ay MMit00 (4 1ir N
.

Mix

M rA

Monitor Speakers: 4
Echo, Reverb, and Delay Systems

Other Outboard Equipment: Presentlv  {bx In{} -omp MXH

Microphones: Newim.

Instruments Available Sweinwav ar

ee+ HOUSE OF THE RISING SUN
14 Luppatatong Ave , Keyport, NJ 07735
(201) 264-8868
W T
dic M.

eee INSTITUTE OF AUDIO RESEARCH
TRAINING FACILITY
64 University Place, Greenwich Village, NY 10003
(212) 6777580
wrer

see JIMMY KRONDES VIDEO & AUDIO
RECORDING STUDIO

olso REMOTE RECORDING

2 Musket Lane, Darien, CT 06820

(203) 655-3660

otudio Manager: Junmy Krondes

THE MIXVOL. 7, NO. 5



eee LONG ISLAND SOUND STUDIOS
also REMOTE RECORDING

50 Audrey Ave., Oyster Bay, NY 11771
(516) 922- 4770

Owner: 1¢ abbnicante

Studio Manager Jaich Salvant.

see MASON HALL STUDIOS

also REMOTE RECORDING

Mason Hall, SUNY, Fredonia, NY 14063
(716) 673-3153

Owner: Stote Tlmv of

Studio Manager: Ken Be( Rentey

eee MEGA MUSIC CORP
345 E. 62nd St., New York, NY 10021
(212) 838-3212
Ywner. 1k T
Studio Manager. [ ee Seren.

MIDNIGHT MODULATION
Saugerties, NY

eee MIDNIGHT MODULATION

2211 Pine Lane, Saugerties, NY 12477
(914) 246-4761

Owner: Michael Hitterman

Engineers: Michael Bitterman
Dimensions of Studios: /(/ x
Dimensions of Control Rooms: 11/ x #
Tape Recorders: Tascam 85 1nH 1ttry

Mixing Consoles: Sound Wargonop 0 |+
Monitor Amplifiers: BW 750k Symetrix
Monitor Speakers: IRl 44 Kl

Echo, Reverb, and Delay Systems ra«M w

Other Outboard Equipment- dbx eOX ter -y ressor

Neumann UR7 ( FV HE .

Microphones

Instruments Available: Yamaha arana puane ARP -000 Tinn

Video Equipment & Services: VHS « latior amna

« ‘all tor rates

Rates track  $65thr (350 bulk} # trak  $145 $.25 bulk
foot

Extr: br f rt

Direction: Being located in t k we hve 1

eee NEW LONDON COUNTY RECORDERS
2514 Route 32, Uncasville, CT 06382
(203) 848-9908

Owner: Ron Draco. Wayne Mar

Studio Manager: }\nthony Por Mnrom

Engineers: Ron Dr:

Dimensions of Studios: 30 x

Dimensions of Control Rooms: X

Tape Recorders: Ampex MM 6 Ira ascam

rack, TEACT 3300 SX trac i e Ake

Xk 1RsOtte

Mixing Consoles: Tascam M ih (w oxpander woeam MY
Mi

Monitor Amplifiers

Monitor Speakers: EAS MS50 H1T X Aurat nes

Echo, Reverb, and Delay Systems Il DI

MAY 1983

16

track
the Northeast-

Other Outboard Equipment 1rx |+ mp hm X

m :
Microphones. Sennteiser +12is 441s ARG

Instruments Avallable Acourti - gt

sct ne Cat ' B
wmphhe
Rates: 16 track recording and mx t 1l

eee NICKEL RECORDING

also REMOTE RECORDING

168 Buckingham St., Hartford, CT 06106
(203) 524-5656

Owner: lak Stang

Studio Manager: Jack Stant T m Newter
Engineers: Crue: Ja x Stana 1

Dimensions of Studios: . 4 1
Dimensions of Control Rooms: 11/ x
Tape Recorders: Tasam K

Mixing Consoles Tasam S

Monitor Amplifiers: Nikko & ©'rowr

Monitor Speakers: JBI & Auratone

Echo, Reverb, and Delay Systems- i'l.v¢ roverh |
Time dintal delay & Orban

Other Outboard Equipment: dbx lmiters [k
sors, nowse aate. Aural Exciler HRED araph
Microphones: AK( A 4lds 451 1S

Instruments Available: A paar wtar auotar imps

Rates: & tr by

eee THE OUTLOOK

Star Route, Box 180, Bethel, ME 04217
(207) 824.3246

Owner: Tea St Prerre

Studio Manager: Connie St | .oy

ee+ PARIS RECORDING

466-A Hawkins Ave., Lake Ronkonkoma, NY 11779
(516) 981-7502

Owner: Bran M Unaqer

Studio Manager: Rudy Perrond

eee PARK SOUTH Il

6 Letts Ave., Manhahawkin, NJ 08050
(609) 597-3481

Owner: Terry Byrns

Studio Manager: Fd Manior

eee PLUM STUDIO

2 Washington St., Haverhill, MA 01830
(617) 372.4236

Owner: Ricnara Tieaar

Studio Manager

eee P & P STUDIOS, INC
also REMOTE RECORDING
17 Viaduct Road. Stamford, CT 06907

(203) 327-9204

Owner: John Fishback. Terry Putler

Studio Manager: Aldena l.eonard

Engineers: CLlift Pia. lohn Fishback

Dimensions of Studios: A sqg b B IRl
Dimensions of Control Rooms: A ) t R ft
Tape Recorders: MCT JHIOO |6
4 track, Ampex 4

« 440B tull track

Ampex 44K
rack  Amr

Mixing Consoles:

t
Monitor Amplifiers: PSE. McIntosh HH

Monitor Speakers: Bi 1 Reds, Auratones, DAC 710s

Echo, Reverb, and Delay Systems: MIC'MIX CSREQ 23 and
MR Il Loft delay

Other Outboard Equipment: dbx ¢ I.A 3As Orban para
metric EQ. Multi track narametric FC co araphic FQs Even

rator. Besele
se |inear aulo ¢ ¥
Mlcrophones Ne sumann, AKG, Sennhewser, Beyer, Shure, E-V

Instruments Available: Yamaha arand Bhodes 88, Gretsch
dr va all vercussion Fender Twin Reverb and Bass
Vldeo Equlpment & Bervices: Video audio lockup via SMPTE
toi oter tormat:
K]
Rate:
st

Extras: Hlan :peed

i il nnenc Viaeo

Direction: O

RBY RECORDING/VIDEO
Southbury, CT

e++ RBY RECORDING/VIDEO

Main St. North, Southbury, CT 06488
(203) 264-3666

Owner: Jack Jones

Studio Manager: Marone Jones

«

FPL UM
STUDRIOD ww«.

PLUM STUDIO
Haverhill, MA

se+ RESOLUTION, INC

also REMOTE RECORDING

The Barn, N. Ferrisburg, VT 05473
(802) 425-2111

Owner: Willam Schukarl, President
Studio Manager: Miciiael (outure

Engineers: Michael Conture Chas Eller, Ty A

Dimensions of Studio= 40 x 44 x /b

Dimensions of Contral Rocms X

Tu,w Re(order MC" JHI 14 168 track, MCT JH (-

track %nv PCM-F1 ciatal rb'(‘()rdov
Mixing Consoles: M(T JH416 lbimnx 160y

it




Monitor Amphher
Monitor Speakers

Echo, Reverb, and Delay Systems: AK(: BX.( kventide mtal

0 I

Other Outboard Equipment [clby A

I

b N :
(i

Microphones  Nenm ar | KM

!
Instruments Avai

anwiy arand jrino Fen e Rhodes

Video Equipment & Services: (" wnjuitenzea 337 A R roll naira
i

Rates a5
Extra >t h caps 1
k Thality Mes ' !

1 blar ny

1

Directio Rl '
1t it " !

t phie et wnd 1 t f
T th

*e e RIK TINORY PRODUCTIONS
622 Route 3A, Cohassett, MA 02025

ees ROSE HILL STUDIOS

also REMOTE RECORDING

3929 New Seneca Tpk., Marcellus, NY 13108
(315)673-1117

Owner: Hose H I

Studio Manager: Vincent Taft

ees ROSS-GAFFNEY, INC

21 W 46th St., New York, NY 10036
(212) 719-2744

Owner. laines Cialfney

Studio Manager: Hihard Wewale

eee ROXY RECORDERS
648 Broadway, New York, NY 10012
(212) 475-6571, 420-0527

Owne Hexord ne
Studio Manager- denny Sawan
Engineers: [Mave: [achinger
e o o b i 1 i
Dimens 10ns St
Dimensions of Control Rooms: i x i6 x |0OH slopred

1t
Tape Recorders: Ampex MM IO (modst

#h

Mixing Consoles

¥ i by

M r Amplifier:

Monitor kers

Echo, Reverb, and Delay Systems Master K
} "

m X1 305 w var,
i tag 1 Larm rage
Other Outboard Equipment: dhx |58 155 |
t 5

nose rech

M

EM t
Instruments  Available
tes nt A i
Tl pe
Rates H :
Extr.
Direction Kot

N

ees SAINTS & SINNERS SOUND STUDIO
432 Western Ave., Albany, NY 12203
(518) 454-5278

Jwner* llecper
Studio Manager: Charlte Vatalaro

see SCOVIL PRODUCTIONS
69 Main St., Norwalk, CT 06851
(203) 227.7018 or 853-8872
Owner: Gary Scovil

Studio Manager: (iary Scow

40

16

track

the Northes™

eee SEAR SOUND

235 W. 46th St., New York, NY 10036

(212) 582-5380

Owner: Walter £ Sear

Studio Manager: i b

Engineer I ndent
Dimensions of Studios: A |5 x 37

Dimensions of Control Rooms: A x 16, B hilm mix

MMi200 16 8 track Stider B67 2

e Rec rs: Ampe

mm ch L&
Mixing Consoles
Monitor Amplifiers: MclInt ‘h tube
Monitor Speakers: [/REl |B
Echo, Reverb, and Delay Systems: EMT 140 (tube), Eventae
NONMIZE r, Aud I trume
her Outboard Equipment:

Micr 8

ltec and UREI EQs, Teletromix

H o0

Instruments Available: Steinway (' (7'5"), Fender Rhodes, Ham

alct

Video Equipment & Services: Scornina to video picture 35 mm

hlm  workprint transter to s

Rates
Extre

Direc

sss SEAWIND AUDIO, INC

ONLY REMOTE RECORDING

1134 Fox Chapel Rd., Pittsburgh, PA 15238
(412) 963-7455

Owner: Georae Me--hlin
Studio Manager: Tom Mechin
Engineers A ¢

Dimensions of Control Rooms: Remote ‘ri~k 20 x ¥
Tape Recorders A n &
Mixing Consoles: Tanaent 3216 24 in x |6 out
Monitor Amplifiers: Crown Technics

Monitor Speakers

Echo, Reverb, and Delay Systems: (Jrban B reverk Even

Other Qutboard Equipmer

Micre
R:

eee SECOND STORY SOUND (UNDERGROUND)
5 Wyngate Pl., Great Neck, NY 11021

(516) 466-4075

Owner: Greene

Studio Manager: Finada: Gizzlewala

see SERVISOUND, INC

35 West 45th St., New York, NY 10036
(212) 921.0555

Owner: Nat Levy

Studic Manager: ~hris Nelson

eee SILVER LAKE RECORDING
Lake St., Kingston, MA 02364

(617) 585-4642
Dwner: |
Studio Manager: Dave Jame,

ese THE SOUND COTTAGE

also REMOTE RECORDING

P.O. Box 513, Port Jefterscn Statior, NY 11776
(516) 92€.9397

Jwner.

Studio Me

ses SOUND TECHNIQUES

3 Laurel 5t , Watertown, MA 02172
(617) 923.4040

A

\n terscn

Studio Manager v

SOUNDMASTERS STUDIOS, INC.
Pittsburg, PA

ese SOUNDMASTERS STUDIOS INC

344 N. Sheridan Ave., Pitisburgh, PA 15206
(412) 661-8928

Owner: “tephen |

Studio Manager: Bruce Plessant

ses SOUNTEC STUDIOS INC

25 Van Zant, East Norwalk, CT 06855
(203) 853-3433

Studio Manager: Doua Mcl.ennan

see STUDIO DUAL

also REMOTE RECORDING

101 Pine St., Portland, ME 04102
(207) 773-7176

Owner: |5 nier

Studio Manager: Nan~y (Car«qol

eee STUDIO 198
also REMOTE RECORDING
198 Bloamfield Ave., Newark, NJ (07104
(201) 481-0972
wner: ]
Studio Manager: (sreq Frrauson
Engine

Dimensicns of Studios' A %) x 1 4< 14 B 18x I¥x 10
Dimensicns of Control Rooms: A 14 x 1Hx
»e Recore :

tar

Mixin
x4x.

Monitor Amplifier
Monitor

Echo, Reverb, and Delay Systems. | “hoplate [I. Mirsnall Min
r K M

Other Outboard Equipment 2/ A 110 Arts parametnic EQ (3

Pt
My o fo) ?hl 185

v

Instrumants Available: Uj rght § 1m0 if rake has
Video Equipment & Services 134

Re

THE MIXVOL. 7, NO. 5



*++ TRACK RECORDERS

also REMOTE RECORDING
8226 Georgia, Silver Spring, MD
(301) 589.3086

Owner: (5 W

Studio Manager: | (renca

e+e TROD NOSSEL
10 George St., P.O. Box 57, Wallingiord, CT 06492
(203) 269-4465

w!

M

ese VALLEY RECORDERS

12 St. Iohn Street, Red Hook, NY 12571
(914) 758-5167

Owner

Studio Manager: Ri-hard lones
Engineers

Dimensions of Studios

Dimensions of Control Rooms: /5 x 20

Mi

Mc A

Mc ker

Echo, Reverb, and Delay Systems: IRkl 1176 (2V1JRE] | Ads
O Qutboard Equipment: Ashly S('¢ miter  Ashly S

M

T

ee+ VISCOUNT RECORDING STUDIOS
also REMOTE RECORDING
486 Wellington Ave., Cranston, RI 02910
(401) 467-9362

wi

Studio Manager: Hussell | Martin
T
Dimensions of Control Rooms: | ¢ x 14 x 9
Mix
M A:
M. e ke

Echo, Reverb, and Delay Systems: Auaicon plate Lexicon
Other Outboard Equipment: Allison Giain Hrains  UREI
Mi

Instruments Available: Yamaha (" 4 ¢
1
Ra

Watch for
Details in June

MAY 1983

Not all Wireless
Microphones
are Created E!qua!

This One Is A
Telex

Recommendations by performers, as well as engineers, have
mace Telex the fastest growing wireless mic system in
the industry.

Performers tell us they prefer Telex wireless mics because of
the rich, full-bodied sound. And because the mics feel and look
like conventional microphones.
Ta quote performers:...the Telex wireless mic sounds superior
to any I've used for vocals—wired or wireless...
...the freedom it gave our group sold me on the concept, and
the sound sold me on Telex...

Audio and broadcast engineers stated that they prefer Telex
because with just the addition of a second antenna, they have
the most reliable diversity* wireless mic receiver available,
indoors or out. And because the compander circuitry provides
dynamic range from a whisper to full fortissimo.
To quote engineers....the Telex wireless is the best we've
tested, and we've checked them all...
..from a quarter mile, the signal was still crisp and clear...
...for the money Telex outperformed all athers we tried...

When you're ready for wireless mics, Telex offers you a choice
of three VHF frequency groups, hand held or belt-pack trans-
mitters, dynamic or electret microphones and a host of
accessories. Compare our specs against any otners, and by all
means, compare the price. We're quite certain you'll also prefer
Telex. Made in USA. Please write for full details.

*‘US Patent No 4293955 Other patents applied for

Quality Products for the Audio Professional

TELEX COMMUNICATIONS, INC.

9600 Aldrich Ave So , Minneapoiis, MN 5542C U § A
Europe Le Bonaparte—Office 711, Centre Affaires Pams-Nard, 93153 Le Blanc-Mesnil, France
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esss AAA RECORDING

130 West 42nd {#552). New York, NY 10036
(212) 221-6626

Owner

Studio Manager

eses AR RECORDING

322 W 48th. New York, NY 10036
799 7th Ave , New York, NY 10019
(212) 397 0300

Studio Manager

esse A DR STUDIOS

also REMOTE RECORDING

325 West End Ave . New York. NY 10023
(212) 486 0856

Owner

Studio Manager

eees MALCOLM ADDEY RECORDERS

A Division of Kaleb Sounds Inc

also REMOTE RECORDING

210 Riverside Dnive, New York, NY 10025
(212) 865-3108

Owner: M 1

eees ALPHA INT'L RECORDING STUDIOS

also REMOTE RECORDING

2001 W Moyamensing Ave., Philadelphia, PA 19145
(215) 2717333

Owner: {10

Studio Manager Rcober Sar

esee ASSOCIATED RECORDING
723 7th Ave., New York, NY 10019
(212) 382.0660

Jwner: S-hn
Studio Manager: Hoo !

seee A STEP ABOVE RECORDING

281 5th Ave., New York, NY 10016

(212) 686-2487 or 684-9238

Owner: 1) Ex.le ir

Studio Manager. e Manzely

Engineers Mike Morley

Dimensions of Studios: 40 x 18 » x 5 x [ bathreom tied
Dimensions of Control Rooms: 1% x 17

Tape Recorders: M(" l Ith 24 rar‘k T"A( 3440 4 track
ML LA T
-qssette deck

Mixing Consoles: MCT JH528 28 1n x 32 out

Monitor Amplifiers: Yamaha P2 3

Monitor Speakers: JBl. 431is Auratones, E-V Sentry
*ostex custom A agn

Echo Reverb, and Delay Systems: EMT 24
han Parasound dual reverb. Lexicon PCM 41

Other Outboard Equipment: Marshall Time Modulator. Even
tde Harmomzer H949 w/manual keyboard, DeltalLab Acoust
computer, Orban Parametne EQ, dbx 165, 162, 160s, UREI
[.A4s, UREl hmiting amphhers, Kepex

Microphones: Neumann U#7s, E.V RE20s Sennheiser 421s,

42

Lexi~on 224, Or

2

Instruments Available

Rates

A STEP ABOVE RECORDING
New York, NY

sees ATLANTIC STUDIOS
1841 Broadway, New York, NY 10023
(212) 484 6093
Owner: A'lanic He~o! 1
Studio Manager i1 )

seee AUDIO INNOVATORS, INC

also REMOTE RECORDING

216 Boulevard of the Allies, Pittsburgh, PA 15222
(412) 471-6220

Owner: Clear

Studio Manager ‘raia Hubler

Engmeel

Dimensions of S(udlos A xR ) x Haum (M x
Dimensions of Control Rooms: A X B olbx Baur

l'apn Recorders: (4) M M/‘l 24 tra( kc M M9 K rack 2

track (3) Seully

ex ATR 102 2 tracks, Am

280 B 2 tracks, 3M M79 J track
Mixing Consoles: A A

1032, 32 in x 32 ou
Monitor Amplifiers r 7150, (3)
3(sW 450s, Spectra Sonics Try am| b
Monitor Speakers: Bl 43143, 44 ‘KO /Hll IIHH H14, 815
Auratones

Echo, Reverb, and Delay Systems

)24 AKG

Lexicon

Other Outboard Equipment: arx noise reduction Orban Para

A

Microphones: Ne.marn A7 47 KMR4 AKG Ser

: v
Instruments Available: Ra. 1wn @

Video Equipment & Services A .11 tor videc pos' produchon

sses AUDIO WORKS

360 East 57th St, NY, NY 10022
(212) 980-3445

Dwner: Shel

Studio Manager: Fh:l Winter:

Shelton
Leigh
Palmer
& Co.

Music, Lyrics & Creative Sound

360 East 57th Street
New York, New York 10022
212-980-3445

AUDIO WORKS
New York, NY

Mobile Audio/Video

AURA-SONIC LTD.
Flushing, NY

eeee AURA-SONIC LTD

REMOTE RECORDING

140-02 Poplar Ave., Flushing, NY 11355
(212) 886-6500

Owner: ASI. 'Ara Son:~ Lid

Studio Manager: Steven Hemote

AH ineers:

Tape Recorders: Ampex \‘V 24 ira~x Oran 5087 ) frank

“rACK
Mlxmg Consoles Harnson Alve 32x32x8

Monnur Arlplxhem (2} Yamaha P2200 Crown D30 Crown

Monitor Speakers: JBL 43i1, EV Sentry 100. EAW MS50
Auratones, Advent
Echo, Reverb, & Delay Systems: MICMIX X1.305, 2, PCM 4
Marshall time modulator, Roland Space Echo tother FX available)
O'her Qutboard Equipment: (12 Rebx= 201 noise gates, (4
s 203 comy miters, Rebis 2)dbx 160X, (2)
dhx 160, Crown EQ-2, Orban 662B. 3}\[‘ B. (2} Ashly S50
(2) Shure Audiomasters
Microphones: Sennheser 421, 441,416, 211, EV RE20, REi6
RE15, 635A, 664 Dg S AK(@ L45]E D2 Dl‘)()f‘ D](XX)F
Shi 8. SM57 S| D: Sony ECM 50, Neuma
KM#4 (other mikes avallahle)

THEMIXVOL. 7, NO. 5
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THE SAFEST PLAYGROUND
IN NEW YORK

it h’

)\
SR>/
@ =)

Synthesizer technology has come a long way
since Moog introduced voltage conitrol.

Getting new, musically useful sounds can take
hours of costly studio time.

This is not a new problem. But, we have a new
solution...a Creative Playground designed to meet
the needs of the fast-paced deadline oriented com-
mercial music business.

Producers and musicians can now realize their
ideas with optimal creativity at minimal cost.

At our creative playground you'll find every
important piece of analog and digital synthesizer
equipment ever manufactured, including some very
powerful computers to control them.

Jﬁ‘?& m%

-
J.‘B’B”ﬁ.ﬂe'.ly‘ —

You'll also find Shelly Palmer. He designed the
creative playground to realiza his musical ideas. He
can help you realize yours.

Shelton

Leigh

Palmer

& Co.

Music, Lyrics & Creative Sound
360 East 57th Street

New York, New York 10022

212-980-3445
Contact: Jim Kafadar Circle #322 on Reader Service Card
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track

f/le ‘o’tt/te&ﬂ

Video equipment & Services I ¢
Call tor more intormation on this service (RO closed ciret T

2 GBC cametas, 2 GRC 57 B&W monlors 3 r*hannpl swm hvr
Seny 197 Trimtron monitor

Rates ['lease =il tor quote

Extras 41 -hannel splitter 2 channel ke |,
available 4x19 par) ower

i
'y Yienr 700y n*am ) et We also otter <M <,
an 1 94 track naital
Direction Our philosophy s to bring the mult media mulh track
con oom to the concert home and or anywhere desired
develop the visions and sounds necdod . We are olterina onr
mobile umt as g complete basie track  mixdown and post prod

] room d karcurx
N it Vo 1 1 with Stevie for

na 1 w < a

eeee AUTOMATED SOUND STUDIOS

1500 Broadway, New York, NY 10036

(212) 869-8520

Owner Steve & Arthur Friedman Herb Gordon
Studio Manager- Harvov (—-ordon

Engineers: Arthur dman S
Dimensions of Studlos A

5 «drrik norrron 1

Frieximan
shapedt A0 x 45 x 4 B 0 x

Dimensions of Control Rooms A i'x /00 K [5x 15 24
track mix room 20 x 25 w vocar booth

Tape Recorders: (2) Studer A HO /4 track, M Series /4 /4
track, (5) Stader A 80 4 track (5} Studer B 67 2 track, {5) Studer
A 67 ) track Stader A RO 2 track 4 (6 Studer A 80 mono
Mixing Consoles: /2) Neve KO'/H (curtom) w Necam 4011 x 4/
nx . 1t

Monitor Amplifiers: 14 Mclntosh 21 00s 8 Crown neacy none
amps M -Intoch »
Monitor Speakers.
pair) Kirksacter.
UREI 81 3A

Echo, Reverb, and Delay Systems: (&) FMT Master Koom
reverh ox1on haral 224 I 4y AKG

Other Outboard Equipment: S Hack Harmonizers Orran
parametrics 1 AdA LA 45 Neve -ompressc Dolby
Microphones: Neumann Ut7s 1147s KM&6 85, AKG 414s 00
assor'ed mikes

Instruments Available: 2 sets Ludwia arums, 2 Steinway drand
manos 2 kender Rhodes pianos, / Harmmond B 3 oraans wil.eshe
speakers. / Musser vibes, 5 Fender amps, assorted percussion
Video Equipment & Services: V(" Sony

Rates: Please al

(16,604 BUis 4 Bia Reds (2) 1Bl 4<11: @
Auratones Visomk. KLH. Kitchen Hadx

eece AVIATION SOUND STUDIOS

1615 Gravesend Neck Road, Brooklyn, NY 11229
(212) 646-1992

Owner: Mr an Teller

Studio Manager: Hetsy Grant

RETT

“tecording Studios

BARRETT ALLEY RECORDING STUDIOS, INC
Rochester, NY

44

esee BARRETT ALLEY RECORDING STUDIOS INC.
also REMOTE RECORDING

120 East Ave., Rochester, NY 14604

(716) 325.7235

Owner: Mick Reyea Walt Schnable

Studio Manager Mick Beyea

BATTERY SOUND
New York, NY

eeee BATTERY SOUND

90 West St., New York, NY 10006
(212) 227-3896

Owner: Mark Fressdman

Studio Manager- l\n 1an. Frates

seee BAYSIDE SOUND RECORDING STUDIO
also REMOTE RECORDING

200-70 39th Ave., Bayside, NY 1136}

(212) 225-4292

Owner: Baysid: Sound Hecording Stuanos [t
Studio Manager |vict Fna

eeee BLANK TAPES INC., RECORDING STUDIOS

37 West 20th St., New York, NY 10011

{212) 255-5313

Owner: Richie- Votter Pres Lou Vetter View Pres Bob Blank
Studio Manager: [ on Vetter (seneral Mar  lin Doherty

Studio Mar - Susie Kiaser Orfice Mar

Engineers: (‘huef Frameer in Bradley et

Mamntenance Hih base zewsk: Enaineer: Joe Arlotta Burch
Jones Bob Blank Roaer Keay Iim Dohert

Dimensions of Studios: A 24 x 35 K #x [} (20 x 26
Dimensions of Control Rooms: A |2 x |6 K 14x 16, C |6
x 20

Tape Recorders: t4) MC'T JH114 24 track MC1 14" reel 4 track
(5 MCTJHPI0 ) tra sk Seully 280 2 track, Studer ABO 2 track
Mixing Consoles: MC'T automated 54, 4/ 1n x 42 out MCI
awomated 428 #n x 24 out MCT 416
Monitor Amphtfiers

24 .1 x 24 out

Hryston 4B HKryston 4t

Monitor Speakers Hiamp Time Ahaned Hia Heds Fls IRl
431 is. Auratones -ilso any aaditional speaker on request
Echo, Reverb, and Delay Systems: The Plale AKG BX 10
BX 20 Lexicon dintal reverb Lexicon DD and MXK DDI
Other Outboard Equipment: Pultec MC' () % & EQH 2 eqia

zers [JHE] 514G 530 EC parametr - ©6,/8 Sounderat's

ner ’r A limiter
1 Rocter Maver noise aates Gain Brains abx 160s Farr

Alter Filter

A womputer  Audin Desian Hecording Vocal Stressor F /64

XR Dolhv and dbx nowe reduction on every machine
Microphones: Neumann Ut7s 1147 g Teds  KM#5e

KMr4s it 4 141: RCA DX//
F ! L4
Store SMA/c 1L Bever ML A0
Instruments Available Swnway M ariirg
wrans U1 Ha 1M orans M
1 frum ken v
1tk ol kst

ratlable on recquest

Rates: ¢ ‘ontat noral Manaaer stor

eees BLUE JAY RECORDING

669 Bedford Road, Carlisle, MA 01741
(617) 369-2200
Owner: Bob ani Ly
Studio Manager. Bob: | awso
Engineers

et | awson Steve on wtatt

tori Mihael Golub

denn Berger Grar Lo

Dimensions of Studios x 38
Dimensions of Control Rooms: 185 x 17
Tape Recorders: MCI JH1 14, Autolocator 111 24. MCT JH110B,
RTZ 111 2 track. Studer B67 2 track, Revox A77 'a track 2 track. 3
Technics RSM85 MKII cassette decks

Mixing Consoless Ml JH636 automated parametnic EQ
modihed 3/

Monitor Amplifiers: Hrys'an 4 M Intosh 210 assorted smaller
Crown amps

Monitor Speakers [IRE] I'ime Algned Monttors Auratones
Yamaha NS10s

Echo, Reverb, and Delay Systems: Lexicon 224 diatal reverb
eration system all programs includina 14 x 16 EMT 140 stereo
tubes Lot tlanger lexicon 93 Prime Time Ursa Major Spare Sta
on DeltalLab Harmomcomputer (2) DeltaLab Fitectrons
Other Qutboard Equipment URIE LA4A /6l.Ns and LA
esearch (ian Brains and }\er\m("'K Fventde 949

p"*")nmr FOs dhx lh‘u compressor 4) dbx 404 noise gates
dbx 905 equalizer. Pultec FOP equalizer Ashly stereo parametnc
equahzer SCH6A. Orban stereo parametric equalizer 6628

Microphones: Neumann U147s, U87s, KM&6s, P\MH4< AKG

(‘414 s Sennheiser, £ V, Sh Crown
P7ZMs

Instruments Available: Steinway B

slextrie p

Rates- &

2 track

Extras: Eneray savina earth sheltered custom buldina in country
sethna 0 minutes from Boston ofters lounage, kitchen, pnivacy, ex
treme acoushcal solation and a wide dynamic ranae studio suited
to both noise | redu
Direction
Yerosmtt

Cietls Hand Jonathan k iwars

BOOGIE HOTEL STUDIOS
Jefferson, NY

seee BOOGIE HOTEL STUDIOS

709 Main St., Port Jefferson, NY 11777

(516) 473-6655

Owner: Steve Brambera letf Kawalek. Don Berman Hobert
idwia John Rose

Studio Manager: Steven Hrambera

Enqmeers L)O"A Berman  Jet!

[} *\, Y 1 ‘hiet Fna

Dlmenslons of S!udlos S50 x 6l x 2

booths

eilina w /s

Dimensions of Control Rooms: |4 x y

Tape Recorders: Sluder ABOVU MKIT 24 track, Studer ABORC 2
track, (2) gtuder Hh/ MKII 2 track. Ampex MM 1700 /4 track
Ampex ATR
Mlxmq Console Nn-v«-Hl/H 48 32
Monitor Amplifiers: M ‘Intosh Crown H & H

Monitor Speakers. [/RFI H1 <A JRL 4« Al Ay
Echo. Reverb, and Delay Systems: FMT storeo [iate
7 i e 1. 22

ficatal Harmomnizer rovert

Other Outboard Equipment: () Fventde Harmonizers

Haltecs Orban 627 parametrice $O /41 Valley People Dyna Ml
4 MXR pnser L st Trwecd At 1,y abo- Limteor o
pox APl arap wx Ir5 am, 4
Micropho Neeomnn 2140 FiTe
Ak
4

Instruments Available Y wnaha arand pi

w [ oshe Ludwig & Roaers drums assorted aginta
Video Equipment & Services: ' [ ook ¢

Rates: ("all tor it Bl vk rates avalapl

eese BROCCOL! RABE RECORDING STUDIO
184 Ballentine Dnve, N Haledon, NJ 07508
(201) 427-1644 or 4278316 or 423-9669
Owner: Mr Rrian Drox

Studio Manager: Mr Hrian Draa

THEMIXVOL. 7, NO. 5



The 6120 is an original — not just ; - EASY AUTOMATED

a warmed-over copy of some other . A Y S

duplicator. It's brand new, and offers 1 w7 - ._I: A ' OPERATK)N
you more time-saving, quality ) oy The 6120 practically runs itself. The

features in one compact package RS BN R\ /I p N e Y 3 &\ w amw System features automatic end of-tape
than any other duplicator on the el EERE AR B . i stop and auto recue on the reel

Y P . o \ - “ ;
market today. D - R > Y master, and a choice of manual or
' | - i auto rewind on the cassette master,

FAST il z providing virtually uninterrupted
16-to-1 copying speeds from reel or ! I operation. Changes in equalization are

made automatically when you change
B ) speeds on the reel master, thereby

[ : ; " e
30 ips, which means you can copy N ¢ reducing setup time and avoiding
up to eleven one hour programs in errors.

The new
EFFICIENT The modular, building block concept
The 6120 accepts either 7" (178 mm) or ,Ieés you gUY IUS‘th*r‘]a‘ you "eetd
10%2" (267 mm) reels, so you don’t e ex 0day and expand the system to

meet your growing needs tomorow.

waste time rethreading from one reel Modules Simoly plug togeth
format to another. All key setups and Th L3 "(;PY Pdl:jg ogether.
adjustments are made easily from the ere’s no need to add people or
front of the system, so you don’t have b space;‘ assghze system grows,
to waste time moving or disassembling eﬁiﬁsgv:anea ful?slss?g r:%':ﬁagg

the 6120. Accurate monitoring and
operated by one person.

precise adjustments of audio and bias
QUALITY TRADITION

levels are made possible even at high
speeds, because of quick response

LED level indicators. All cassette slaves For over 20 years now, Telex has been the
are independent, so a jammed tape chc_che of th_ose w_ho are fussy about the
won't shut down the entire system, and quality of their duplicate tapes. The brand
a LED indicator warns you of an new 6120 is made in the U.S.A. in the
incomplete copy in case a cassette tape ~ Telex tradition of quality, so parts and
jams or ends before the master. service are always available. To learn more
about the 6120, write today for complete
specifications and production capabilities.
You can produce eleven C-60 cassette tapes While you're at it, make an appointment to
in less than two minutes! see our special 6120 video tape
presentation entitled “Beating Real Time".

cassette. Reel modules run at either
60 or 120 ips and cassettes run at

®

TELEX COMMUNICATIONS, INC.

9600 Aldrich Ave. So , Minneapciis, MN 55420 U.S.A
Europe: Le Bonaparte—Office 711
Centre Affaires Paris-Nord. 33153 Le Blanc-Mesnil, France

D Send me literature

[:] | want an appointment to see the special
6120 video tape presentation.

TELEX COMMUNICATIONS, INC.
9600 Aldrich Ave. So.
Minneapolis, MN 55420

Name

ﬁle

Company Organization

Address

City State Zip

Best time to cuntact

Circle #023 on Reader Service Card
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CANNINGS AUDIO-VIDEQ RECORDING
New York, NY

eees CANNINGS AUDIO-VIDEO RECORDING
STUDIO INC

244 W._49th St., New York, NY 10019

{212) 5810120

Owner: Canmnas
Studio Manager: Jlames (“annina

eeee CARLETON PRODUCTIONS LTD
olso REMOTE RECORDING
1500 Merival Rd., Ottowa, Ortarnio Canada K2E625
(613) 224-1313
Iwrn o
Studio Manager: '\ i 3 D

CARRIAGE HOUSE STUDIOS
Stomford, TN

eeee CARRIAGE HOUSE STUDIOS
119 West Hill Road, Stamford. CN 106902
{203) 358.0065

Jwrer: ¢ N s Hll I
Studio Manager: Johnny Montaanecse ane

eeee DON CASALE RECORDING STUDIOS, INC
377 Plaintield St., Westbury, Lorg Island, NY 11590
(516) 333.7898

Owner: Don ("asal

Studio Manager: | as e

eeee CELEBRATION RECORDING INC
2 West 45th St., New York. NY 10036
(212) 575.9095

Owner: MZ&F

Studio Manager: '3« Zimmerr

Engineers: M1
Dimensions of Studios 1 [T

O v

Dimensions of Control Rooms X
Tape Recorders: / <M M/9 4t
S g

el
Mixing Consoles: Harrison 1/ - I
1 x 24 ont
Monitor Amplitiers: ‘1) Crown OO0 srvinag vact '
ke T Layk
Monitor Speakers: Super Hods Biy cuxr B ]
Echo, Reverb, and Delay Systems: *K'; KX MI

M N ettel
M or
Other Outboard Equipment

M

46

e
Murrer K . o 5
Microphones: Ne im enn 1K » 7b KM

4 +

Instruments Available All

Video Equipment & Services VI i w1«
Rates: ("~mye 1 t K

eeee CELESTIAL SOUNDS
919 Second Ave., New York, NY 10017
(212) 355.4825

Owner i
Studio Manager |
Engineers: _ et : 3 A
Dimension. . Studios. ./ x ./ p . : CENTURY Il RECORDING STULIO
Dimensions of Control Rooms . . x Boston. MA
Tape Recorders: .t teor AW MEI 4 3
trak 12 L Atw gt G ot tr
wa ME( breac
Mixing Consoles: MU'T f 46 texd eeee CENTURY IlI RECORDING STUDIO
Monitor Amplifiers ' 545 Boylston St., Suite 505, Boston, MA 02215
rown D150 (617) 267-980C
Monitor Speakers: /il iy A Owner Hoss ¢ ibells
e Studio Manager: Ward
Echo, Reverb, & Delay Systems' FM1 | 1ontal reverh EMT
tarn eeee CHELSEA SOUND STUDIOS
Other Outboard Equipment . AL e 130 W. 42n4 St., New York, NY 10036, and
an 1 AR Repex | 1 135 W. 14tk St, New York, NY 10011
Lot ' 1l e (212) 86¢-4440C ard (212) 242-7326
S by o Owmer: Marr. Frsar
Microphones: Ne.ma taker MURAY Studio Manager: In. i
AR SRR MLF
Instruments Available e =eee COLUMBIA RECORDING STUDIOS
5 Har 4 olsw REMOTE RECORDING
3 49 £. 52nd St., New York, NY 10019
AN A (212) 975-2958
Owner: ( BS Ine
Rates: Studio Manager: Willum lownly

The $2460
Tape
Synchronizer!

Although the price is low. the technology is high. Features include our proprie-
tary “Smart-Lock™ fast re-synchronizing. two play-speed SMPTE 'EBU time code
readers. one tach pulse 'control track updating circuit. 1/1060)-frame offset adjust-
ment. DC and FM capstan control and automatic calculation of drop-frame
offsets. Importantly. it easily handles audio 1apes with poor guality. missing or dis-
continuous time codes. as well as tapes which have been spliced. using our new
“Splice-Trap™ technique.

Use it alone as a two-transport record. play and layback sunchronizer. Use a
Reader module with it if you want high-speed chase capability. When you re ready,.
add other SYSTEM 2600 modules to expand your tape synchronizing capabilities.
You can even assemble our modules into a sophisticated. versatile television
sound editing system. with up to eight slave transports. And you can interface
it to your studio computer at any stage

Call or write for full information!

= | ADAMSeSMITH

34 TOWER STREET, HUDSON, MA 01749 U.S.A.
TEL: 617-562-3801 TwWX:710-347-0096

Circle #024 on Reader Service Card
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frack

the A/O‘Cthedj .

seees DELTA RECORDING CORP
also REMOTE RECORDING

16 W. 46th St , New York, NY 10036
(212) 840-1350

Owner:

Studio Manager H kv .

Engineers o n ethers
\ 1y 1

Dimensions of Studios: A 7/ x

Dimensions of Control Rooms: A 1+ x 14 r‘» 4 x

Tape Recorders: MC'T [H |11 3 I+ k
At 40 1 5 4

te 1 e dupl
Mixing Consoles: Triwnt TM 4/ x4 o Trden ™M 1e
x H ot Tos : '

Monitor Amplitiers: M

¢
Monitor Speakers: Hig e 4 A

Alters OH44
Nertioks MDMA
Echo Reverb, and Delay Systems: AK(: KX 0 Souna Work
i, Fyentih plttes 11
Other Outboard Equipment: Numer: tiwe Pultes .
m tters, parametr Nole (ates phiase iFEX
! b Marsha Wk ie Har
L 7er n ye'r (o ke
Microphones '/ HC
\ b 1l O
Instruments Available: Stomway arand B 3w Leshe

Ampea X 1w

Rates Hete

ML T fime

NIGiTAL 3V
D.«.mon

DIGITAL by DICKINSON
Bloomfield, NI

eee DIGITAL by DICKINSON

also REMOTE RECORDING

9 Westinghouse Plaza, Bloomheld. NJ 07003
(201) 429-8996

Owner !

Studio Manager

Engineers «

Dimensions of Studios' * x

Dimensions of Control Rooms X

Tape Recorders: AAm;ox MM

1

Mixing Consoles . .11k 10 ! . '

Monitor Amplifiers T

Monitor Speakers | HF AL

Echo, Reverb, and Delay Systems L4 A
Vet .

Other Outboard Equipment g -

Microphones: AXK(3 Sony A B
Instruments Available: Seaway it Feroor Beosde

MAY 1983

Rates *r "

Extras

Direction: M

»eee DIMENSION SOUND STUDIOS INC
368 Centre St., Jamaica Plains, MA 02130
(617) 522-3100

Owner

Studio Manager: aa.. Perrv

seee DIMENSIONAL SOUND, INC

301 West 54th St., New York, NY 10019
(212) 247-6010

Owner: * 1

Studio Manager ik solasten

eeee EASTERN ARTISTS RECORDING STUDIO
also REMOTE RECORDING

36 Meadow St E. Orange, NJ 07017

(201) 673-5680

Owner: W o

Studio Manager: 1.0 M

seee EASTERN SOUND AND VIDEO STUDIOS
also REMOTE RECORDING

11 Messina Ave., Methuen, MA 01844
(617) 685-1832

Jwner: Pat (Costé
Studio Manager Mt
Engineers: P a H Messin Stale
Dimensions of Studios: X
Dimensions of Control Rooms: X
Tape Recorders: Amw‘x MMI2(X

Ampex 440‘ / track

Mixing Consoles %
Monitor Amplifiers: C'rown
Monitor Speakers: Westlake, Altec
Echo, Reverb, & Delay Systems: {.exicon 224 diaital reverh

Other Oulboard Equlpment I\ep«ax Gamn Brain URFI LA4As

rap

Microphones: Neumann
KO3 451 414 DJ4E (

Instruments Available: Yamana arand Fenaer Prophet
F

Video Equipment & Services' ' ‘ompiete pro

%

Rates' Neqotar.

ELECTRIC LADY STUDIOS
New York, NY

esse ELECTRIC LADY STUDIOS
52 W 8th St., New York, NY 10011
(212) 677-4700

Owner. Ala: 3

Studio Manager- *.: "3

eees DON ELLIOTT PRODUCTIONS
15 Bridge Rd., Weston, CT 06883
(203} 226- 4200

Owner

Studio Manager

(212) 582:5473

132 N. 12th Street, Philadelphia, PA 19107 (215) 561-1794

dist mastering

COMPUTERIZED

1697 Broadway, New York, NY 10019

h 4

quality and serv

H

FRANKFORD/WAYNE MASTERING LABS

Circle #025 on Reader Service Card

MAINTENANCE & NEW .F
HEAD PURCHASES

REDUCED BY 100%

with LIFE+ ™ HEADS

— SUPERIOR SOUND & BETTER HIGH END
— 3 70 5 TIMES LONGER LIFE

— 2 YEAR WARRANTY

— IN STOCK & AVAILABLE

In another effort to “Lick the high cost
of tape hearls” Restoration announces
the distribution of Minneapolis
Magnetics LIFE+ heads for the
Breadcast field.

LIFE+ heads have been field tested and
proven to be far superior to
coiventional heads currently available.

Restoration also offers a complete
line of refurbishment services, BASF
alignment tapes, replacement heads
for studios, film and duplicators.

Send for your FREE brochure.

RES‘I‘ORATION =g

O e

15904 Strathern St. ® Van Nuys, CA 91406
Phone: 213-994.6602

)
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From coast to coast and in 43 foreign
countries, audio, video, and music profession-
als read Mix Magazine! For the latest industry
news, illuminating articles on hardware and
production techniques, exclusive interviews
with today’s movers and innovators, as well as

the last word on the marriage of audio and
video, Mix is your best source for the informa-
tion you need to help you do your job in these
competitive times

Don’t miss an issue — Subscribe today!



seese FRAS

226 East 54th St.,
(212) 832-8020
Owner: Boris Midney
Studio Manager: Ray Volpe

New York, NY 10022

esee EUROSOUND STUDIOS

151 W. 46th St., New York, NY 10036
(212) 541-6072 and (212) 869-2666
Owner: Kaul Alarcon

Studio Manager: Raul Alarcor

eees EVERGREEN RECORDING

215 W. 9l1st St., New York, NY 10024
(212) 362-7840

Owner: Joel Gireenbaum
Engineers: Ror Steven (‘hwet En

Dimensions of Stud:os Main recordina area alas: enclosed
i

Dimensions ol Conlrol Rooms i
Tapﬁ Recorders: Ampex MM 200 ’4 track Otan MTR10 2

Mixing Consoles: Harnson MR ¢ VR in x /4 out

Monitor Amplifiers: Yamaha P22

Monitor Speakers: UREI #] 1s Burhoe ('nmsons Auraton
Echo Reverb, &Delay Syslems F. h plate 11 Ml( MIX X1 304
{ Aajor Space Station. MXR DDLL | ventide Harmonizer

Other Outboard Equipment: Kepex Ashly comp Iimiters dbhx

Mi r )pho nes: AKG 414s 4‘w|< Neur Sennheiser
121s 4 SM57s 5Hs, (‘rowr
lnstrumenls Available: ( nmplete glmnerland drum kit (wo(n

nder Ampea, Pc

Shure

mps arand pano |
strina synth
Rates

=sees FEDCO AUDIO LABS

strictly REMOTE RECORDING

310 Greenwood Ave., E. Providence, Rl 02916
(401) 272-3157

Owner: | yle Fain

Studio Manager: Jett Lustis

Extras:

Directi tvir

esee FLEETWOOD RECORDING STUDIOS, INC
321 Revere St., Revere, MA 02151

(617) 284-8700
Owner: H e
Studio Manager: Hober' [hevilikian

Lkian

FUNKY RECORDS
Rochester, NY

esee FUNKY RECORDS

244 Lyell, Rochester, NY 14608

(716) 458.5610

Owner:

Studio Manager: yd McCoy

Engineers: Boyd Mc('oy Vern Norwood

Dimensions of Studios: 32 x 18 aquitar room 14 x 10 drum
room 14 x 14, bass room 8 x IH

Dimensions of Control Rooms x

Tape Recorders: (2) ACES TH24 24 track, ACES THZ 2" 2
track. TEAC' 4 track, (2) TEAC cassette players

Mixing Consoles: ACES ML, 48 n x 48 out with two master mix
downs with full patchbay

MAY 1983

Dlmenslons of Conlrol Rooms: A .5 x B oid4x 14 C x

Ta,)e Rec )rders Studer AB(Xs Be7s ana ABCs na

continued on next page

MAY 1983

Monitor Amplifiers: 4 ACES 150 watts stereo

Monitor Speakers: JBL 431 1s Altec 604Fs. Auratone Super Qs
Echo Reverb, &Delay Systemu 2 ACES spring reverb MXR
Other Outboard Equlpment A<hly compressor hmiters (2) FXR

Exciters (4 S hand. 2 27

13 4 <1 bana /mn

1ates

craft nowse

J‘%\c

414s

Mlcro phones: AKG £V RE20 Shure SMS57s
S en

Instruments Available: (irand plano Bhoaes pano synthesizer
bass quitar

Video Equipment & Services: mn

16 trac

Rates: Introductory rates $50 465 J4track, $U5 </
rick $1/5 48 track
Extra S IS tne wor

38 track STucIo m wes w k state

sses THE GALLERY RECORDING STUDIOS
also REMOTE RECORDING

87 Church St., East Hartiord, CT 06108
{203) 528.9009

Owner: [ W Clark

Studio Manager: Wilham Paulih

eees CHRIS GATELY AUDIO SERVICES
also REMOTE RECORDING

P.O Box 526, Bryn Mawr, PA 19010
(215} 525-3605

esee GOLDEN HORN RECORDING STUDIO
97 West 2nd St., Freeport, NY 11520

{516) 623-1672

Owner: M Sam 1

Studio Manager: El '\lrwth Uckan

Engineer
Dimensions of Studios x )
Dimensions of Control Rooms x

Tape Recorders M1 TH24 w A solow-ator

Mixing Consoles- M('] [H4.4
Monitor Amplifier

Monitor Speakers' Aevr B!
Echo, Reverb, & Delay Systems FMT 4
vl b

sterec plate ech

Other Outboard Equipment Aliso:, Kepexes and Gain Brar

A

Microphones. Wit sele AKG FV

Instruments Available (

Video Equipment & Services: VHS video rev-ordina available on

Rates: /4 track $65 hr RBtrack $45 hr

ese+ GRAMAVISION STUDIO
260 West Broadway, New York, NY 10013
(212) 226-7057
wner:
Studio Manager: (keny Calthorpx

eees GREENE STREET RECORDING
112 Greene Street, New York, NY 10012
(212) 226-4278

Owner: Steve Loer Rilly Arne
Studio Manager. Mi el Harinsse

Engineers 1ay } K Munka st im Jordan b
Dimensions of Studios: ./ x 4

Dimensions of Control Rooms: /( x /4

Tape Recorders: M1 HI 14 .4

I mpex 4400 4 1r1k mono Ampex 44 X 4 track

Mixing les

Monitor Amplihers: ( rown PSA2 BGW 600

Monitor Speakers: (2) IREl (/) JRL, (
Echo, Reverb, and Delay Systems FMT 4 T AK BX20K
’ Harmorzer, tape delay with var sp

Other Oulboard Equlpment
ditror F.

1) Kepex (4

'rhdn 62 1B parametnc EQ

Modulator Ursa Major Space ules
Microphones: Neumann Ut7s [IRG I\MHb 147 tube, KMSbs

AKG D202Es Altee 21s. Sehoeps tube MK2s
assorted dyn
Instruments Available: Steinway concert grand. Hammond B 3§
thh»:;, Yamaha organisynth, Hohner panet, AKP

MS()

Amics

w[o«]v.

t and Fxpl drum k

Rates: Upon request

onga

\ -

BROOKLYN’S
FINEST 24 TRACK
STUDIO » THREE

GOLD RECORDS IN
THREE YEARS *
GOSPEL, ROCK,

REGGAE & CALYPSO

Where talented and
original independent
producers can be
their own business-
men yet achieve inti-
macy and truth in
their music.

1368 Fulton St.
Brooklyn, NY 11216
(212) 636-1401, 2, 3

RECORDS

We press
7"and 12" records.

White, blue, and black
12” jackets always in stock

ASSETTES

High speed duplication
saves you money.

Custom loaded blanks.
Apex label printing directly on cassette.

SEND FOR OUR FREE PRICE LIST

Philadelphia Plant
925 North 3rd Street,
Philadelphia, Pa. 19123
(215) MA-7-2277/(212) 966-3185
Washington, DC area (301) 340-6280
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Trutone Records Disc Mastering Labs,

163 Terrace Street,Haworth, N.J. 07641 201-385-0940
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ses+ GRENADIER

also REMOTE RECORDING

1814 Cnttenden Rd . Rochester, NY 14623
(716) 275-3821, 4246788

Owner

Studio Manager

aaaa COCANANITD

Mixing Consoles: Neve & £ x 30 out Harrison
Monitor Amplifiers: Mclntosh /500 Alec 94408 H&H
Monitor Speakers: [/HEI K1 54

Echo, Reverb, and Delay Systems EMT 14

Other Outboard Equipment ¢ (. v

AKCY Grrampion

1] arucr Ve ur ent

ot w e
Microphones Ne- i
Instruments Available Vibew xviop bior te

1
Rates !lpon 1

MINOT SOUND
White Plains, NY

seese MINOT SOUND

19 South Broadway, White Plains, NY 10601

(914) 428-8080, (212) 828-1216

Owr

Studio Manager

Engineers: | bt

Woarne

Dimensions of Studios: 4(/ x

Dimensions of Control Rooms

Tape R A ra K
M

Mixing Consoles' [{irrion .74 o nx .4

Monitor Ar

Monitor Speakers: i1 Hivt o

Echo, Reverb, and Delay Systems' FM1 .4 stered AKG: BX

[t r t

t nty

Other Outboard Equipment. *

Mic
i
Instruments Available Hnoaes Stegw

Rates. © oo el
Extr

Direction M

M

W ‘T K

seee THE MIXING LAB. INC

also REMOTE RECORDING

100 Bellevue St., Newton, MA 02158
(617) 964-8010

Owner | 1 N

Studio Manager

Engineers

a0

Dimensions of Studios x
Dimensions of Control Rooms: & x |+
Tape Recorders. MCT [HI 14 .4 trak

Mixing Consoles

Monitor Amplifiers: M ‘It
Monitor Speake Hia Hed ¢ Dhlt s

52

tv~—~1-

Echo, Reverb, and Delay Systems: Lexicon 224 diantal reverb

Other Outboard Equipment. UREl hmuers Kepex

Microphones: Neumann AK(: Schoeps
Instruments Available Mulupie
Rates ©

seee MOBILE RECORDERS LTD
REMOTE RECORDING
Southbury, CT 06488

(203) 264.2659

Studio Manager. GGeorge Hothar

M.S.P MUSIC (Formerly SUNDRAGON)
New York, NY

eese MSP MUSICNYC
{formerly Sundragon Productions)
476 Broadway,New York, NY 10013
(212) 243-9000
Owner Newa |«
Engineers. N1
Dimensions of Studios x
Dimensions of Control Rooms
Tape Recorders: ',

tryk o ' X ‘T
Mixing Consoles |-, 1. 4o
Monitor Amplifiers :

Monitor Speakers [l

Echo. Reverb, and Delay Systems' FMT ‘ore Ak - -
4 onmta

Other Outboard Equipment: Mxk DI .

B e ' + $arx

Y g

Microphones: *.
AR

Instruments Available Hioope s Serwav ira

M

Rates « "4/ *
Direction

e+ee¢ MUSIC DESIGNERS

241 White Pond Rd., Hudson, MA 01749
(617) 890.8787

Owner. Jei! (zum

Studio Manager: et ‘s.man

eeee NATIONAL RECORDING STUDIOS, INC
also REMOTE RECORDING

460 W. 42nd St , 232 E. 46th St., 228 W. 47th St., NYC
41-41 Cresent St,, Long Island City, NY
(212) 279-2000

Studio Manager. let: Fastolove
Engineers

Dimensions of Studios: A n x
Dimensions of Control Rooms -
Tape Recorders ;

Mixing Consoles: 1 M
Momnitor Amplitiers: rown | -

e B e

Manitns Qensbaes

Hill Audio
Authorized Dealers

C_all: fornia

Everything Audio  (213)995-4175
16055 Ventura Blvd., #1001, Encino, CA 91436
Bananas at Large (415) 457-7600
802 4th St., San Rafael, CA 94901
Guitar Showcase (408) 377-5864
3090 S. Bascom, San jose, CA 95124
Flag Systems (714)997-7363
1452 N. Batavia, Orange, CA 92667
Silverfish Audio (714) 744-8460
760 N. Twin Oaks Valley Rd.
San Marcos, CA 92069

CiIO(a do

Electronic Sound Products (303) 597-9350
3320 Chelton Loop South
Colorado Springs, CO 80909

Georgia
Technical Audio Systems (404} 447-9211

4307 Pleasantdale Rd., #E
Doraville, GA 30340

Hawaii ]
Audio Hawaii (808) 533-2657
866 Iwalei Rd., #230, Honolulu, H] 96817
Hlinois
Chicago Music Co. (312) 472-1023
3530 N. Lincoln Ave., Chicago, IL 60657
Maryland ]
Mercury Sound Systems  (301) 297-9236
5600 Spring St., Clinton, MD 20735
Michigan -
Headwater Industries (313)961-3196

26000 Ford Rd., Dearborne Heights
Detroit, MI 48127

New York

Dutchess Electronic Music  (914) 471-4400
328 Manchester Rd., Poughkeepsie, NY 12603
Audio Techniques (212) 586-5989
1619 Broadway, New York, NY 10019

North Carolina

Associated Soungl;r(;ducls (919)829-1143
215 Bickett Blvd., Raleigh, NC 27608

S(ﬁl{h Carolina

Gordon Light & Sound  (803) 242-5140
P.O.Box 3724, Greenville, SC 29608

Oregon

RMS Sound  (503) 239-0352
3235 SE 39th Ave., Portland, OR 97202

Pennsylvania

Steed Audio (412) 728-1234
1133 Pennsylvania Ave., Monaca, PA 15061

Virginia

Stage Sound (703} 981-0565
1013 Campbell Ave. SE, Roanoke, VA 24015
Entertainment Technology (804) 355-6837
3 S. Brunswick St., Richmond, VA 23220
Washington
RMS Sound  (206) 362-0491
17517 15th NE, Seattle, WA 98155
Wisconsin
MTS Royal Systems (414) 281-2093
4644 5S. 76th St., Milwaukee, W1 53220
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esee FRAS

226 East 54th St., New York, NY 10022
(212) 832-8020

Owner: Bonis Midney

Studio Manager: Ray Volpe

seees EUROSOUND STUDIOS

151 W. 46th St., New York, NY 10036
(212) 541-6072 and (212) 869-2666
Owner: Raul Alarcon

Studio Manager: Raul Alarcon

eeee EVERGREEN RECORDING

215 W. 91st St., New York, NY 10024

(212) 362.7840

Owner: Joel (Greenbaum

Engineers: Rob Steven. Chief Eng independents
Dimensions of Studios: Main recordina area qlax: enclosed

Dimensions of Control Rooms sa

Tape Recorders: Ampex MMI1200 24 track, Otan MTHIO 2
Ar 2t k., le s 1500 2 track Pionee

Mixing Consoles: Harnson MR3 28 in x 24 ~ut

Monitor Amplifiers: Yamaha P22

Monitor Speakers: URE] 81 1s, Burhoe ( imsons  Auratone:
Echo, Reverb, & Delay Systems: Echoplate I1, MICMIX XI. 405
Ursa Major Space Station, MXR DDL, Eventide Harmomizer
Other Outboard Equipment: Kepex, Ashly comp/himiters, dbx
160s, 16])s

Microphones: AKG 414s, 451s, Neumann U87s, Sennheser
421s, 441s: Shure SM57s. 58s, Crown PZMs

Instruments Available: Complete Shngerland drum kit {wood
snare or Ludwiq metal snare), Booaqie Fender, Ampeq, Polytone
wmps, arand piano, Rhodes, Yamaha elect piano and oraan
strina synth

Rates: CCall for info

eese FEDCO AUDIO LABS

strictly REMOTE RECORDING

310 Greenwood Ave., E. Providence, RI 02916
(401) 272-3157

Owner: Lyle Fain
Studio Manager:
Extras: [

handle 56 simultaneous mike inputs

Direction: Since Fedco's creation in 1969 we have rec-orded vir

tually every important act in the industry (re-lits include Holling
Stones, Bob Dylan, Peter Frampton (Comes Alive), the Doors the
Band. Frank Sinatra, Miles Davis Eadles, Sprninasteen. Zappa

Boston, Stevie Wonder, Jonit Mitchell, Hod Stewart Paul S

Hall & Oates, Chicago, Fleetwood Mac Flton lohn lett Bee

eft Eust

eeee FLEETWOOD RECORDING STUDIOS, INC
321 Revere St., Revere, MA 02151

(617) 284-8700

Owner: Robert Dievalikian

Studio Manager: Robert Dievalkian

FUNKY RECORDS
Rochester, NY

eeee FUNKY RECORDS

244 Lyell, Rochester, NY 14608

{716) 458-5610

Owner: Boyd McCoy

Studio Manager: Boyd McCoy

Engineers: Boyd McCoy, Vern Norwood

Dimensions of Studios: 32 x 18, guitar room 14 x 10, drum
room 14 x 14, bass room 8 x I8

Dimensions of Control Rooms: I8 x

Tape Recorders: (2) ACES TR?4 24 track, ACES TR2 1" 2
track, TEAC '« track, (2) TEAC cassette players

Mixing Consoles: ACES ML, 481n x 48 out with two master mix
downs with full patchbay

MAY 1983

Monitor Amplifiers: '4) ACES 150 watts stereo

Monitor Speakers: IBL 431 1s Altec 604Es, Auratone Super Qs
Echo, Reverb & Delay Systems: (2) AC| FS spring reverb MXR
l.exicon Super Prime Time

Other Outboard Equipment: Ashiy r*ompressor/llmners, (2)EXR
Exciters, {4) ACES EOs (2 stereo 15 band, 2 27-band), Omni
craft noise gates, Ashly imiters

Microphones: AKG 414s, 451s, £V RE20, Shure SM57s
SMB58s; Sennheiser 421, (2) Milab 1.0°25s, (2) Milab DX 63s
Instruments Available: (srand piano, Rhodes piano, synthesizer,
bass quitar

Video Equipment & Services: dmni ()
Rates: Introductory rates $500 16 track, $65 -
track, $125 48 track

Extras: This s the world's first complete &
the only 48 track studio in western New Yo

tull memory delay.

24 track, $95 32

eeee THE GALLERY RECORDING STUDIOS
olso REMOTE RECORDING

87 Church St., East Hartford, CT 06108
(203) 528-9009

Owner: Doualas W Clarx

Studio Manager: Willam Paulih

eeee CHRIS GATELY AUDIO SERVICES
also REMOTE RECORDING

P.O. Box 526, Bryn Mawr, PA 19010
(215) 525-3605

eeee GOLDEN HORN RECORDING STUDIO
97 West 2nd St., Freeport, NY 11520

(516) 623-1672

Owner: M Sam; |}

Studio Manager: in/ahe-lh kan

Engmeers
Dlmenslons of Studios x /¢
Dimensions of Control Rooms X

Tape Recorders

Mixing Consoles: MCT JH44 04
Monitor Amplifier

Monitor Speakers: Alte~ JKI Kl H and lots of A
Echo, Reverb, & Delay Systems: KFMT 40 stereo plate echo
chatal delay

Other Outboard Equipment: Allson Kepexes and Gan Bramn
i"l’n ae ”F\'\A“t.
Microphones: Wide selection available
Shure, Crown PZM, et

Instruments Available: Gulbransen pna
, hanamade Zildjan cymbal
Video Equipment & Services: VH{S v

many limiter/compresse

s and FOs
Neamann, AKG. EV

land drt

k $6° § track $ 45/

Rates: 24

eeee GRAMAVISION STUDIO

260 West Broadway, New York, NY 10013
(212) 226-7057

Owner: lonathan Rose

Studio Manager: Okena Calthorp

eees GREENE STREET RECORDING
112 Greene Street, New York, NY 10012
(212) 226-4278

Owner: Steve Loeb, Hilly Arnell
Studio Manager: Mx:‘hanl Huhxmh 0

Engineers Aunkacst, hm lordan. Frank
Dimensions of Studios x 4
Dimensions of Control Rooms x

Tape Recorders: MCl [H1 14
track Ampex 440X
M‘xmg Cons le
Momtor Amphhers C rown P%A) H( W X

Monitor Speakers: (2) R

Echo, Reverb, and Delay Systems PMT 4 T AKG BX20F

Lexicon 122S. Lexicon P

4 ant 16 1r

2 track mono Ampex 44(

910 Harmo
reverb
Other Outboard Equipment Orban 6.8 parametric EQ
Auditronics PEQ 82 EQ Neve imiter compres ), Gain Brair
(4), Kepex {4), Roger Mayer noise qate, ADR Compex com
pressor/imiter/expander (2), Fventide Phaser and Harmomzer
URE) 1176 LN compressor/imiter (2} URFE] 566 filter set, Scamp
compressors (2), noise gates, ADR Voral Stressor, Marshall Time
Modulator, Ursa Major Space Station, (2) Scamp Pan modules
Microphones: Neumann U87s, U89, KMBe6s, U147 ube, KMS6s,
AKG 414s, 452s, C34, Shure SM53s, Sennhewser 421s, 441s,
AKG D202Es, Altec 21s, Schoeps tube MK2s, Sony ECMS50,
assorted dynamics

Instruments Available: Steinway concert grand, Hammond B-3
w/l.eshe, Rhodes, Yamaha organ/synth, Hohnor panet, ARP
Soloist and Explorer, drum kit assorted perc
Rates: Upon request

er, tape delay

S10n, congas

BROOKLYN’S
FINEST 24 TRACK
STUDIO » THREE

GOLD RECORDS IN
THREE YEARS °*
GOSPEL, ROCK,

REGGAE & CALYPSO

Where talented and
original independent
producers can be
their own business-
men yet achieve inti-
macy and truth in
their music.

1368 Fulton St.
Brooklyn, NY 11216
(212) 636-1401, 2, 3

RECORDS

We press
7"and 12" records.

White, blue, and black
12” jackets always in stock

CASSETTES
High speed duplication
saves you money.
Custom loaded blanks.

Apex label printing directly on cassette.
SEND FOR OUR FREE PRICE LIST

Philadelphia Plant
925 North 3rd Street,
Philadelphia, Pa. 19123
(215) MA-7-2277/(212) 966-3185
Washington, DC area (301) 340-6280
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eeee GRENADIER

olso REMOTE RECORDING

1814 Cnttenden Rd , Rochester, NY 14623
(716) 275-3821, 424-6788

Owner. T m Greene

Studio Manager: lames sroe:

eess GRENADIER

olso REMOTE RECORDING

3 Lille Lane, Cheektowaga, NY 14227
(716)668.1133

Owner T 1. irs

Studio Manager

ssee THE HIT FACTORY

237 West 54th St . New York, NY 10019
(212) 664-1000

Owner

Studio Manager

Engineers
Dimensions of Studios : x HI

Dimensions of Control Rooms
‘

Tape Recorders - + v R RTI
' : . I !
tar M Tk X R tra

i
Mixing Consoles N N X
o e [l el el ke
Monitor Amplifiers: M ‘-
Monitor Speakers "/RF - \ oW

t B t

Echo, Reverb, and Delay Systems I’ 3

EOa
3

Other Qutboard Equipment
R BRI LI oN] s v 1
PR g g e ar New
Microphones: Neumann Uk /s 114/s KMH4: +ibe r
S Is, | ik is
45/E8
Instruments Available: /) Steinway piancs (2) Yamaha C7
Fender Rhodes, Baldwin upright (Winter upright), clavinet, Ham
mond B3, Leshe vibes. congas. (2) drum kits, Syndrums
Rates: Jpon request
Extras: Complete hispeed tape duplicating facilites and copy
room with Techmics, M85, M95 casselte machines
Direction: Alles: Bros , David Bowie, Blondie, BT Express, Tim
Curry, im Croce, Rick Derninger, I)r John, Robert Fripp
Foreigner. Peter Frampton, Mark Farner. Foghat, Hoberta Flack
Peter (Gabriel, Hall & Qates, Marvin Hamlisch. Lollta Holloway,
Jans lan, Marshall Tucker Band, MI Sex. B B King. Meatloat. Ted
Nugent, Odyssey, Stephen Bishop. Bernadette Pelers, John l.en
non & Yoko Ono, Leon Redbone, Tony Orlando. Joe Perry
Pousette Dart Band, Rolling Stones. The Roches, l.ou Rawls, Boz
Scaqas, Rex Smith, Paul Simon, Grace Shick, Carly Simon. James
Taylor. Talking Heads. Village People. Stevie Wonder. Johnny
Winter. Edgar Winter. Robert Palmer, immy Destn, Hugh Mase
kela, Yoshitaka Minami (lapan), Fagner (Brazil). Miam: Steve
“Dream-Garls” cast album, Bob Seger. Stevie Nicks, immy Cltt
and Peter Tosh, Shelter

eeee HOUSE OF MUSIC, INC.

1400 Pleasant Way, West Orange, NJ 07052
(201) 736-3062

Owner: Charles Conrad, Stephan Galfas
Studio Manager: Irene Conrad

sees JAC RECORDING STUDIOS

45 West 57th St., New York, NY 10019
(212) 753-6446

Owner: Charles Leighton, John Hawkins
Studio Manager: Tern G Knobel

ses+ KAJEM STUDIOS

1400 Mill Creek Rd., Gladwyne, PA 19035

(215) 649-3277

Owner: Mitch Goldfarb, Joe Alexander. Kurt Shore, Sam
Moses

Studio Manager: Mitch Goldlarb

Engineers: Mitch Goldfarb, loe Alexander, Terry Hoftman,
Asst Dave Conner

Dimensions of Studios: Hexagonal 35 x 30, plus an adjacent
2000 sq ft ambent room

Dimensions of Control Rooms: 20 x 16

Tape Recorders: 3M M79 24 track, Studer B67 2 track, Tascam
90 16 16 track, Copy Machines—Revox, TEAC, Crown, Ampex
Mixing Consoles: Harnson 2824, 28 1n x 24 out

Monitor Amplifiers: Crown X300, SAF

Monitor Speakers: UREI Time Aligned 813s IBL. 160, Auratone
Visonic, reference headphones by Koss, AKG and Fostex
Echo, Reverb, and Delay Systems: Sony DRE 2000 Eventde
Instant Phaser/Flanger. Eventide DDI. Eventde Harmonizer
MXR Puch Transposer, Ursa Major Space Station, Acousticom-
puter, Lexicon Pnme Time, MXR DDL, Master-Room

50

D ions of Studios A .+

24

track

the Mo "'t/tea’i_ -

KAJEM STUDIOS
Glodwyne, PA

Other Outboard Equipment: SAF Parametric Scamp Rack
Roger Mayer Notse Gates, Symetrix compressors, .A4s. Sweep
EQ. Kepex 11, Gain Bran Il. ADH Compex Vocal Stressor, EXR
Exciter, Scamp De Fsser. Scamp Dynamic Noise Filter/(ate
Scamp Pan Scan

Microphones: Neumann U87s, KM84s, Sennheiser 421s, E.V
RE20s, 16s; AK(3 451s, 414s, D19s, D12s, Shure 57s, 54s, 8is;
Sony FCM33s, ECM989, C:rown PZM

Instruments Available: Mason Hamlin grand piano, ARP Omni.
Vox organ, Pearl and Rogers drums, Tack piano. Wurlitzer, elec
tric piano, Fender, Acoustic, and Music Man amps, rentals
available upon request

Rates: Please call for rates Package rates avallable

Extras: Dolby and dbx Noise Heduction, no extra charge Off-
hour special on 16 track time—$40/hr between i1l pm —7am
In-house produchon and arranging available, 50,000 cu ft am
ent room

Direction: Kajem s Philadelphia's largest and best-equipped
single-room tacility, with control room tuned by Acoustiiog Adio
Productions 1s a division of Kajem Studios speciahzing in award-
winmng commercial ingles

sese KIMCHANDA SOUND STUDIOS

(Division of Fist-o-Funk)

Star Route, Box 9, Stamford, NY 12167

(607) 652.3387

Owner: Kevin Misevis

Studio Manager: Kevin Misevis

Engineers: Kevin Misevis Free lance engmeers availlable - Ed-
dy Marshall, Godirey Diamond, Larry Alexander

Tape Recorders: MCI JH16 24 track Dolby, Studer A67 2 track
Dolby

Mixing Consoles: MC1 528-28C 28 1n x 24 out Plasma Display.
automated, 4 band EQ, Spectra-Vue

Monitor Amplifiers: URE! 6500 2XBGW 750, BGW 225
Monitor Speakers: UREI 813A, Tannoy, Sentry 100A, Aura-
tones

Echo, Reverb, & Delay Systems: Lexicon 224X digital reverb,
515 MICMIX, Lexicon Pnme Time, Eftectron (Deltal.ab)

Other Outboard Equipment: Aphex Aural Exciter, (4) Aphex
CX-1 compressor/timiter/expander. (4) UREL 1176, (4) Pultec EQ.,
Harmonic computer {Deital.ab)

Microphones: Neumann U87s, AK(G 414, Sennhewser, RCA,
Shure, E.V

Instruments Available: Baldwin piano, Fender Rhodes, ARP
2600, Hammond C3 with Leshe, Shngerland drums.

Rates: Negotiable

seee KINGDOM SOUND STUDIOS

6801 Jericho Tpke., Syosset, L.1., NY 11791

(516) 364-8666

Owner: Clay Hutchinson, Bill Civitella

Studio Manager: Kathy Hart

Engineers: Clay Hutchinson, Ron Cote, Rich Hilton, Glen
Kolotkin

Dimensions of Control Rooms A .+
Tape Recorders 51w AR H - or A A
Tk 1 Tak X A 4
T 4 'A‘.
Mixing Consoles. Trni it Mewx
Monitor Amphtiers: 't
W
Monitor Speakers: Ales: twdbZ Rig Reao sh

Echo, Reverb, and Delay Systems #MT div 241 lexinn
4 N

Other Outboard Equipment [
H i 1 1

Pl ' X

' H
Microphones

EEEIE b
Instruments Available

Rates

LE MOBILE
New York, NY

seee LE MOBILE

REMOTE RECORDING

211 W. 56th St., New York, NY 10019

(212) 265-1979

4 Carre de Bois, Ste. Therese. Quebec, Canada J7E 2R3
733-8166, {514) 430-6309

Owner: Guy Charbonneau

Studio Manager: Abe Hoch

Engineers: Guy Charbonneau, Chiford. Ronnell

Tape Recorders: (2) Studer AB0O 24 track 15/30 ips; Studer
autolocator 20 preset, (2) Studer B67 2 track. 15/30 1ps; (6) Tech
nic MB5 MK2 cassette decks

Mixing Consoles: Neve 8058, 32 nputs, 16 groups, 48 track
monitors (ready tor Necam computer system}

Monitor Amplifiers: (2) Crown [DIS0A (bass), Crown DC300A
{mid), Crown D75 (high), Crown D150

Monitor Speakers: (2) |Bl. custom desianed tn-amphhed, (2)
Auratone; (2) David 9000

Echo, Reverb, & Delay Systems: EMT 250 digital echo. EMT
244 digital echo; Eventide digital delay 1745M, Lexicon PC41
digital delay. lexicon Prime Time

Other Outboard Equipment: 12} UREI 529 EQs; (2) URE!I LA3A
limiter/compressors; (2) URE]l 1176 LN limter/compressors; (6)
dbx 160 hmiter/compressors; (4} Neve 32264A hmiter/compres-
sors, Orange County Vocal Stressor, Orban 516 EC De-esser;
Eventide Harmonizer H310, H949; Eventide flanger FL201; Mar-
shall ime modulator 50002; (8) Kepex. Ashly SC66 parametinc
EQ. Hehos stereo parametric EQ, Studer 2000 tape lock system;
24 track and 2 track Dolby noise reduction

Microphones: Choice of up to 90 microphones (Neumann, AKG,
Sennheiser, E-V, Shure, Schoeps, Sony, Beyer, etc ), plus a com-
plete range of direct boxes, cables and adaptors

Video Equipment & Services: Panasonic color TV camera;
Panasonic B&W TV camera, (2) Panasonic B&W TV monitors, 9";
Sony BVUBOO video cassette 4"

seee LE STUDIO

201 Perry, Morin Heights, Quebec, Canada JOR 1HO
Owner: Andre Perry and Yael Brandeis

Studio Manager: Yael Brandeis

seee LE STUDIO INC

REMOTE RECORDING

715 Boylston St., Boston, MA 02116
{617) 267-2825

Owner: Samuel Boroda

THEMIXVOL. 7, NO. 5



eeee LONG VIEW FARM

also REMOTE RECORDING

Stoddard Road, No. Brookfield, MA 01535
(617) 867.7662, 867-7050, (800) 225-9055
Owner M

Studio Manager- Andrea rean

eeee MARK STUDIOS

also REMOTE RECORDING

10815 Bodine Road, Clarence, NY 14031
(716) 759-2600

o Mar t bellanca
Engineer:

pe Recorders: Otan M rack, pex F

Mixing Consoles: Amek 300( M
4 .

Monitor Amplifiers: Crewn PSA2 URE! 850(
M 1 Speakers

Echo, Reverb, & Delay Systems: Fchoplate I, BX 20F. BX-10E,
M‘" IC es

Rate:

eeee M&I RECORDING ENTERPRISES LTD.
630 Ninth Ave., New York, NY 10036
(212) 582-0210

wr
Studio Manager: Steve Hasaay

eeee MCCLEAR PLACE RECORDING & MASTERING
STUDIOS

225 Mutual St., Toronto, Canada MSB2B4

(416) 977.9740

Owner:

St Manager

MASTER SOUND PRODUCTIONS
recording studios

MASTER SOUND PRODUCTIONS
Frankhn Square, NY

eeee MASTER SOUND PRODUCTIONS INC

921 Hempstead Tpke., Franklin Square, L.I., NY 11010
(516) 354-3374

Owner: B

Studio Manager: Maxine Chrein

Mixing € Imicen

Monitor Speakers: |BL Bi raaia

Echo, Reverb, & Delay Systems: EMT 251 digital reverh
Video Equipment & Services: SMPTE BTX Shadow. cypher

Rates

eeee MEDIASOUND INC
311 W. 57th St., New York, NY 10019
(212) 765-4700

)wrer
Studio Manager: Susan Planer
Enc 1
M

Dimensions of Studios: A 30 x 50 (former church) B 20 x 2(
Dimensions of Control Rooms: A 15 x B 4x14 C 10x
4

Recorder.

continued on next page

MAY 1983

EXCLUSIVE NEW ENGLAND DEALER FOR:

The Itam 16 Track and 8 Track 1” Recorder
The Audioarts 8X Recording Consoles

Symdex Sigma & Omega Studio Monitors
The Macrophone Studio Monitor

PLUS
Trident VFM Modular Mixing Consoles
Oberheim Digital Drum Computer

A/B Systems, Fostex, Deltalab

Bryston, PAS, Micmix

N €
gy (4 4V

s el Pro Audio

Circle #029 on Reader Service Card

For further information
contact Jim Bazin
(617) 646-3950

Let us prove it to
you, mention this ad and
get one hour complimentary
studio time with your first 4 hour
bocking. Manhattan chautfer service

TRY US...THE COUNTRY'’S

NEVER SOUNDED BETTER!
Trutone Records Disc Mastering Labs,
163 Terrace Street,Haworth, N.J. 07641 201-385-0940

Circle #030 on Reader Service Card 51




Mixing Consoles: Neve 8068 modiied 42 1n x 32 out, Harnson
4032 42nx 32 ot

Monitor Amplifiers: Mcintosh /500s Altec 9440s H&H
Monitor Speakers: IRE] 81 3A«

Echo, Reverb, and Delay Systems FMT 147 AK(V “srampion

e sers and

Other Qutboard Equipment Neve

t 17 < (i 1

Microphones N

ross e ol t

Instrur Av
1

Rates

MINOT SOUND
White Plains, NY

eeee MINOT SOUND

19 South Broadway, White Plains, NY 10601

(914) 428.8080, (212) 828-1216

QOwner Ron

Studio Manager [tiom Cim
gmeers: Ron ( F

w

Dimensions of Studios: 4/t x )

Dimensions of Control Rooms: . 2 x %

Tape Recorders: At

B ardar

Mixing Consoles: arnson 3624 v in x 24 cut
Monitor Amplifi

W :
Monitor Speakers !.: Heas

Echo, Reverb, and Delay Systems' EMT 140 storec AKG BX
[ 1t

) nh

Other Outboard Equipment. Kepex Pt
nuty

Micre
i
Instruments Available. Rhoaes Sewway clav
H
nig H3
Rates
Extras

Dur

eeee THE MIXING LAB, INC

also REMOTE RECORDING

100 Bellevue St., Newton, MA 02158
(617) 964-8010

Owner' [ohn Naa

Studio Manager: lon: Naa

fepeenaent
Dimensions of Studios: 10 x

Dimensions of Control Rooms: [# x ¢+
Tape Recorders: MC'T JH 14 24 e S awer
Mixi “ons

1K tch px v
Monitor Amplifiers: McIntost
Monitor Speaker:

52

Eche, Reverb, and Delay Systems: Lexicon 224 diattal reverb

Ckher Quthoard Equipment Dex An

Microphones: Neumann AK(: Schoep:
Instraments Available: Mu tiple
Rates |

eeee MOBILE RECORDERS LTD
REMOTE RECORDING
Scutkbury, CT 06488

{2D3; 264-2659

Studm Manager secru

M S P MUSIC (Formerly SUNDRAGON)
New York, NY

ecee MSP MUSICNYCT

ttormerly Sundragon Productions)
476 Broadway,New York, NY 10013
(2121 245-9000

Qwner v

Engireers *

D:men:ions of Studios

Dimentions of Control Rocms: /1 x 4
Tape Recorders 51 ter A0V 4y
Mixirg Concoles 1+ 1+ b
Monitor Amplifiers =i r

Monitor Speakers: Ji!
Echo, Reverb, and Delay Systems FM'I

Other Outboard Equipment Mih
Mev +

il ey 4 b

W

Mrcrophones k ~ ¢ 3 5

Instruments Available e

Rates: ¢ "sa ! t 11tes
Drirection Wity
t ' W e

13

eese MUSIC DESIGNERS
241 White Pond Rd., Hud-.on, MA 01749
(617) 890-8787
wr
Studio Manager: lett Cimar

eeee NATIONAL RECORDING STUDIOS, INC
als> REMQTE RECORDING
460 W. 4Znd St., 232 E. 46th St,, 228 W. 47th St., NYC
41-41 Cresent St., Long Island City, NY
(212) 279-2000
Owner ¥
S:udio Manaver
Engineer:.
Dimensioas of Studios i
[

Hill Audio
Authorized Dealers

California

Everything Audio  (213)995-4175
16055 Ventura Blvd., #1001, Encino, CA 91436
Bananas at Large (415) 457-7600
802 4th St., San Rafael, CA 94901
Guitar Showcase (408) 377-5864
3090S. Bascom, San Jose, CA 95124
Flag Systems (714) 997-7363
1452 N. Batavia, Orange, CA 92667
Silverfish Audio (714) 744-8460
760 N. Twin Oaks Valley Rd.
San Marcos, CA 92069

Colorado
Electronic Sound Products (303) 597-9350
3320 Chelton Loop South
Colorado Springs, CO 80909
Georgia
Technical Audio Systems  (404) 447-9211
4307 Pleasantdale Rd., #E
Doraville, GA 30340
Hawaii
Audio Hawaii  (808) 533-2657
866 Iwalei Rd., #230, Honolulu, H1 96817
Hlinois

Chicago Music Co. (312) 4721023
3530 N. Lincoln Ave., Chicago, IL 60657

Maryland

Mercury Sound S;tems \3—01) 2979236
5600 Spring St., Clinton, MD 20735
Michigan
Headwater Industries (313) 961-3196

26000 Ford Rd., Dearborne Heights
Detroit, M1 48127

New York ]

Dutchess Electronic Music  (914) 471-4400
328 Manchester Rd., Poughkeepsie, NY 12603
Audio Techniques (212) 586-5989
1619 Broadway, New York, NY 10019

North Carolina
Associated Sound Products (919)829-1143
215 Bickett Blvd., Raleigh, NC 27608
South Carolina
Gordon Light & Sound  (803) 242-5140
P.O. Box 3724, Greenville, SC 29608
Oregon
RMS Sound  (503) 239-0352
3235 SE 39th Ave., Portland, OR 97202
Pennsylvania
Steed Audio (412) 728-1234
1133 Pennsylvania Ave., Monaca, PA 15061
Virginia
Stage Sound (703) 981-0565
1013 Campbell Ave. SE, Roanoke, VA 24015

Entertainment Technology (804) 355-6837
3 S. Brunswick St., Richmond, VA 23220

Washington
RMS Sound (206) 362-0491
17517 15th NE, Seattle, WA 98155
Wisconsin
MTS Royal Systems (414) 281-2093
4644 5. 76th St., Milwaukee, W1 53220

Circle #031 on Reader Service Card
THE MIX VOL. 7 NO. 5



IHustrated:
Hill | Series 2
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Hill Audio



g

U

wed!
AMPEX ATR-124
'MASTER SOUND
PRODUCTI
recoraing st

|

\

(516) 354-3374

¢

L ]

Circle #032 on Reader Service Card

REAL-TIME
CASSETTE
DUPLICATION

cassettes that sound
as good as your master

RESOLUTION
DOES IT ALL

custom length loading
duplication in any guantity
normal & chrome tape
label & insert printing
packaging

shipping

WE DO IT FAST
AT THE RIGHT PRICE

CALL TY FOR INFORMATION
(802) 425-2111 or (802) 862-8881

RESOLUTION
299 COLLEGE ST.
BURLINGTON, VT 05401

Circle #033 on Reader Service Card
54

Dimensions of Control Rooms ma

Tape Recorders: 47 1 .1

Ampex Otan 46 24« - § . :
Mixing Consoles: |4

7 1

Monitor Amplifiers: A

Monitor Speakers: [1RFI Al

Echo, Reverb, and Delay Systems: FM1 AK(:
Other Qutboard Equipment i Ly

Microphones: More tha:
Instruments Available: Stonw v |
Video Equipment & Services M

- . o ory

Rates
Extras: "

Direction . 1
.

eees NEWORLD RECORDING STUDIO
also REMOTE RECORDING

South Blue Hill, ME 04615

(207) 374-5539

Owner: N«

Studio Manager

esee NIMBUS — SOUNDSTAGE

39 Hazelton Ave., Toronto, Ontano, Canada M5R 2E3
(416) 961-9688

Owner

Studio Manager 't

seee THE NINETEEN RECORDING STUDIO
also REMOTE RECORDING

19 Water St., South Glastonbury, CT 06073
(203) 633-3286, 633-8634

Owner

Studio Manager St

Engineers

Dimensions of Studios

Dimensions of Control Rooms

Tape Recorders

Mixing Consoles

Monitor Amplifiers .

Monitor Speakers : L

Echo, Reverb, and Delay Systems
. A

Other Qutboard Equipment 1 x

Microphone Neur ann "IH7 1LY VMG
. Y] .

Instruments Available 3 e

eeee NOLA RECORDING STUDIOS

111 West 57th Street, New York City, NY 10019
(212) 586.0040

Owner: Phil Johanr

Studio Manager: Robin Ras

eeese NORMANDY SOUND INC.
25 Market St., Warren, RI 02885
(401) 247.0218

Owner: Aol ld Freedman, Phil (sreene Ron Giamache
Studio Manager: Arnola Freedmar

Engineers: Phi Greene Bob Winsor Randy Joraan A W
Dick. Tom Soares

Dimensions of Studios: 45 x 24 up,* foo solation

24

track

the Northea?!t

Dimensions of Control Rooms

Tape Recorders: H ) o

.

Mixing Consoles. M "I+

Monitor Amplihers: M [
Monitor akers 11KE

Echo, Reverb, and Delay Systems: | «-x. ‘on 274 (iatal reverb

Other Outboard Equipment: 1114kl |.A4: Jos. Ashly com

Instruments Available

Rates

NORTH LAKE SOUND, INC
White Plains, NY

s*ee NORTH LAKE SOUND, INC

3 Lakeview Drive, North White Plains, NY 10603
(914) 682-0842/43

Owner: joe Hen hig 1

Studio Manager: Jou Renids

Engineers: ( 'nr ! 1 N
Dimensions of Studios X0 x 14
Dimensions of Control Rooms x

Tape Recorders: M| JH.+ .1
*te
Mixing Consoles: M('T [Hn st
Monitor Amplifiers. 't wr
Monitor Speakers: i. 3 - 100 Wt

4

cho, Reverb & Delay Systems I noj .a%
i

Other Outboard Equipment

URE] 1176

Microphones:
MD 421s AKG

inn [
Rates: Upon request
Extras:

THEMIX VOL. 7, NO. 5



eeee OMEGA RECORDING STUDIOS

10518 Connecticut Ave., Kensington, MD 20895
(301) 946-4686

Owner: Bob Yesbek

Studio Manager: Bill Brady

ese+ OPAL RECORDING STUDIO
254 W. 54th St., New York, NY 10019
(212) 489-6097

Owner: John Gomez. Elhot Rosofi

Studio Manager: Bruce Kahn

eeee PENNY LANE STUDIOS

1350 Avenue of the Americas. New York, NY 10019
(212) 687-4800

Owner: Harley Flaum

Studio Manager: Bea Cunrur

Engineers: Alan Varner Exec Enar johr Terelie, Tea
Blechta Davia Chenkin engrs

Dimensions of Studios: A o

Dimensions of Control Rooms: both . & x

Tape Recorders: 3M M79 24 track, Ampex ATR 2 and 4 tracks
Mixing Consoles: Trnigent TSM 32 .1 x 24 out, Tndent Flexim:x
Iin x 4 our

Monitor Amplifiers: Mclntosh

Monitor Speakers: Big Reds F M lLona, Visomk, IBL., Auratone
Echo, Reverb & Delay Systems EMT 14( BX? Fventude
D90 1 ¢ me and Super Pnme Time

O(her Outboard Equipment: UREI, Alison. Trndent, Eventide

Pultec et

Microphones: Full range ot protessional mikes

In”!rumenls Available: Drums Rhodes Stemway B, Seauentia:
phet ass d

Vldeo Eqmpmenl & Servlces Pul audio 1or v1deo po<t pr

S5~ =, RECORDING STUDIO

PLATINUM FACTORY, INC
Brooklyn, NY

eses PLATINUM FACTORY INC. RECORDING STUDIO
1368 Fulton St., Brooklyn, NY
(212) 636-1401, -2, -3
wrer
Studio Manager: Derex P M Dowel F

eees POWER PLAY STUDIOS
38.-12 30th St., Long Island City, NY
(212) 729.-1780

wner: he
Studio Manager- #n!
Engineers. T i Arn &
Dimensions of Studios: '~ x
Dimensions of Control Rooms
Tape Recorders: M(']

R T iy

Mixing Consoles: 3¢ .1 W) -+ H :
Momtor Amphtiers

Momtor Speakers Ao ro4 H
Echo Reverb& Delay Syslems
H X Vo
U b
Other Outboard Equipment . M.t
¥ (.
Microp. HEARER

Instruments Available: H '+

—rr
Video Equipment & Services

MAY 1983

eeee POWER STATION RECORDING STUDIOS
441 West 531d Street, New York City, NY 10019
(212) 246-2900

Owner: Bob Walters ana Tony Bonaiovi

Studio Manager: [ver. Walters. General Manager

seee PRESENCE STUDIOS

461 Main St., East Haven, CN 06512
(203) 467-9038

Owner: Jon Russell

Studio Manager: Husse
Engineers: .on

y(‘r Pe 1ICE il enamneer

Dimensions of Studios: 4° x <

Dimensions of Control Rooms: x I8

Tape Recorders: (rar MTh @ 2 74 track XEINT 1oh « tra~x

Mixing Consoles: Hanigon 4032C wrAllison Facex au‘omation
40 1n x 32 our Tascam Model lSX 20in x 16 oul
Monitor Amplitiers: 4 atie

row? (i

Monitor Speakers: Westiaxe Anaw HH7 1. 4 -or. M
(¢ wooters A\
Echo, Reverb, & Delay Systems: F hoplue Lex £y
1 W o i « Time: MXH
Other Outboard Equipment: tx ¢ o s
H 2 te tia anythr 1
Microphones: Sennheaser 4721, AKC (7474
“45 4 ire
Instruments Available: 7 i warand prano Yam
- { 10w N
T 1
s Twéd Lot I PR
Rates: /3 race t 4 Woep
. v < - b . v oran

PROFESSIONAL SOUND, FILM & VIDEQ, INC
Boston, MA

seve PROFESSIONAL SOUND, FILM, & VIDEO, INC
136 Arlington St , Boston, MA 02116

(617) 423-0007

Owner: i

Studio Manager

Engineers: \ s
Dimensions of Studios
Dimensions of Control Rooms
Tape Recorders

Mixing Consoles '

Monitor Amplihers

Monitor Speakers

Echo, Reverb, & Delay Systems
Other Outboard Equipment # v
Microphones “\ ‘o

Instruments Available. “ranw v ratat Vs,
M t v g et -

Video Equipment & Services

Rates

QUEEN VILLAGE RECORDING STUDIOS
Philadelphia, PA

sese QUEEN VILLAGE RECORDING STUDIOS
800 S. Fourth St., Philadelphia, PA 19147
{215) 463-2200

Owner: Walter Kahn

Studio Manager: Marnina Delaney

ese+ THE RANCH

37 West 20th Suite 1107, New York. NY 10011
(212) 741-0784

Owner: Anay Parks Proctuctions Ir

Studio Manager: Cathy Parx
Engineers: Dave v
Dimensions of Sludme May, 1
x

Dimensions of Control Rooms £ x .4'. x .. celin

mar. Horrie Nernis

m b x 26 aram room

Tape Recorders: «M 74 24 tra~k, Ampex ATRIC? 2 r Sony
Mixing Consoles: M

Monitor Amplifiers: M Int row

Monitor Speakers: Altc 604 KHs K] 44 Auratone

Echo Reverb and Delay Systems: / A nh n full size plates
tlly Joadss 4 e

Ev ! H910 Harmomzer vanous |
Other Outboard Equlpmenl ele

anc x 160 '} k‘

e o K

Microphones: N tol

4
Instruments Available : e

e .

Rates: i v
Extras

Direction: 4
-

MICKEY RAT RESEARCH CENTER
Silver Springs Pyramid, MD

seee MICKEY RAT RESEARCH CENTER/EARTH BASE 1
also REMOTE RECORDING
Cheezbox 1332, S:lver Springs Pyramid, MD 20902
(301) 649-4 ] 53

wner: (nee . -
Studio Manager. Yours 'ruly Ir @ Mive

55



discreetly
discrete ...

API SERIES 4024
Design discretion
dictates the use of

all discrete components
in the main signal path
for true

audio integrity

Only API uses all-discrete
components exclusively
from mic pre-amp

to line output driver.
Our way

costs a little more,

but our console’s

sound quality

is unsurpassed

by any other.

atany price.

Contact us for a discreet,
discrete listening session.

A subsidiary of

Atlantic Rescarch Corporation
2100 Reston Avenue
: Reston. VA 22091
DATATREN| Y,
e (703)620-5300 ° Telex 90-1941




seee RCA RECORDING STUDIOS

olso REMOTE RECORDING

1133 Ave of the Amencas, New York, NY 10036
(212) 930- 4050

Owner \
Studio Manager [hre-tor of Recording
Minuer (u tt
38
. 5 B g
* . t i
n My 1 1 f

Dimensions of Studios A o0 x 100 x 40 KB 50 x /5 x /H

Dimensions of Control Rooms 4 H (7 <) x 31 x
- . e 0 oM

Tape Recorders MC'T Sminer A 3oy

M IR B [P A

Mlxlng Consoles N 3 ‘ =]

Monitor Amplifiers M
Monitor Speakers + -1 M
Echo Reverb and Delay Systems

Other Outboard Equnpment
Microphones
Instruments Avallaole ¢Swaar
v
Extras Mo
Rates
Direction : L
¥ I v 1

seee RECORD PLANT STUDIOS
also REMOTE RECORDING

321 W 44th St NYC . NY 10036
212) 581-6505

Owner Hoy (

Studio Manager M. X

seee REEL DREAMS

6 East Newberry Rd , Bloomheld, CT 06002
(203) 243-8317

Owner: Ree. Dreams In

Studio Manager. < ‘arl Henry

seee REGENT SOUND STUDIOS INC
1619 Broadway, New York, NY 10019
(212} 245-2630
Owner. Kobert |t
Studio Manager Fluca khine wen ' ]
Engineers: Ken |t W ! t nar .
Larbar Flyntz Cirant Maxwell o it it
ow Whittior Jott Fen
Dimensions of Studios St no A S x 24 1
10 x 14 Stud x 14
Dimensions of Control Rooms™ 1 11 + Shy
Gx b Sty |
Tape Recorders (5 Ampex MMIIKL 24 track w P TV H O & res
fioarse tinet Ampex ATR 102 2 track (4 Ampex ATR
4 4 track () Ampex 440 0 track ) Ampex 440 4 track ()
Ampex ATR 70002 track TEAC 404 4 track Amgex modibied
Nadara Maanatech 1649 mm Maa Tabbers (3 ATWA
issette decks Nak smichn SO0 assotte deck
Mixing Consoles M1 528 JHin x JH ot
Monitor Amplifiers: ( rowr
Monitor Speakers: Three sots Sierra Hidley 3 way (1 portabl

N Aantenan e

KL 431 1s & 441 45 6O4Fs Auratone

Echo, Reverb, and Delay Systems: l.ve chamber [exico
Lexicon 224 Marshall Time Modulators HREL 505 tilter

sot Scamp rack  Audicon Plates AK(: BX 0

Other Outboard Equipment: Pultec FOH) 360 Proar immable
LA4 imters UREL 1176 limitors EECO
MOIS compater 13) EECO Time Code aenerator Proarammable

Ant

) model JHOO TTRE

Loxicon 224 diatal reverb Texicon 1028 diaital delay
Prime Time, kventide Harmonisers, Marshall Time Modulator
VIRFT | hmiters Allison Gain Brain Allison Kepex Paltec
FOPIA ( n paramotne, VRED LA SA imiter

Mn,mphones Nunn ann IIH/c [1HGg I\MH4< A‘lM 21, RCA
FIDXs, Sennheser 371 Shar M’/ Kkl bs
HF Fhhs t";l‘v» /\l‘ 1h1s 414 fwmle M (s H
Herry pickups

Instruments Available' tender Khodes Steinway & Yamaha
arand pnos Hammond B 4 tympan droms, xylophone vibes

MAY 1983

/

trcick

the Nertheas?

d_

regent sound studios inc.

REGENT SOUND STUDIOS
New York, NY

Video Equipment & Servue:
. ‘.
\

Rates 5 :

eses RIGHT TRACK RECORDING
168 W. 48th St., New York, NY 10036
(212) 944-5770

Owner: Simon Andarews

Studio Manager: Mark Harve:

eeee ROCKIN' REEL RECORDING

636 Larkfield Rd., East Northport, NY 11731

(516} 368-5689

Owner: David Greenbera

Studio Manager: Esther Aurerima

Engineers: David Greenberc ™ homas S~hizzano, Douglas
Youna

Dimensions of Studios: 24 » 27 3 isolaton rooms. enclosed
drum booth

Dimensions of Control Rooms: 22 x 19
Tape Recorders: 3M 79 2¢ 'rack Ampex ATRIO? 2 track,
Techn 1500 2 track, Nakamuct

Mixing Consoles: Tangent rvoxufied ?21(’» 280 x 24 out
Monitor Amplifiers: BGW 75( BGW 600 BGW 50, Dynac
400

Monitor Speakers: URElI 813 Time Algned, IBL 4311, Aura
tones

Echo, Reverb, & Delay Systems: Lexicon 224 digital reverb
Echoplate, Sound Workshop 242 sprina, Lexicon Prime Time
MXR digital delay. Eventide *#i ) Harmomizer, tape echo

Other Outboard Equipment: 24 track dbx noise reduction
Kepex, Gain Bran URE! 1 176LN peak limiters, dbx compres
sors, B&B audio CX1 comprssot/naise gates, UREI digital metro.
nome, B&B parametnc EQ, URZl 565 ECQQ, Graphic EQ
Microphones: Neumann UJ47 FET, U87 U89, KM84, KM&8
AKG 414, 451, Sennhewser 421 441, Beyer M160, RCA 77DX
lnstruments Avallable Stexnuay baby grand Hammond BJ
w/910 lLeshe, DynoMy plano Rhodes 88, ARP String Ensemble.
Moog synthesizers, Ludwig ano Rogers drums, vintage Fender
amps, acoustic amps, Mesa Excie amp

Rates: Rates available upon recuest

esee ROOM 10 RECDRDING
1420 K. St. NW_, Weshington, D C 20005
(202) 347-7836
Owner. Ohver A (‘owan Jr
Studio Manager' Tom Mc(arthy
1gineers <on
Dlmenslons of Studios 5 x 25
Dimensions of Contral Rooms 18 x
Tape Recorde

Mixing C
Monitor Amplifiers

nsoles: MC'l JHb 30 JH utomated 28 m x 24 out

M eake H

Echo, Reverb, and Delay Systems. l.exicon /4 diattal reverb
e

Other C
K
T ALML
Microphones Neama, n UR7 1147 AKG: 451 414FK

Instruments Available. Steinway 1
t
Rates ++ -

seee ROSEBUD RECORDING

also REMOTE RECO2DING

1595 Broadway Suite 318, New York, NY 10019
(212) 489-6470

Owner M

Studio Manager Fa

seee RPM SOUND STUDIOS
12 East 12th St . New York. NY 10003
(212) 242 2100

Stud]o Manager

SABELLA STUDIOS
Raslyn Hts.,, L1, NY

eees SABELLA STUDIOS

49 Oakdale Rd., Roslyn Hts, LI, NY 11577

(516) 484-0862

Owner: James Sabella

Studio Manager: James Sabella

Engineers: James Sabella. Dave Lynch. John King

Dimensions of Studiou: 17 x 22, desian by Frank Comentale

Dimensions of Contro. Rooms: 14 x 16 desian by Frank

Comentale

Tape Recorders: MCI JH114 24 track, Ampex AG 350 2/4

track, Technics MBS cussette 2 track

Mixing Consoles: Targent 3216, 32 in x 24 out. with modihed

EQ and

Monitor Amplitiers: David Hafler 500. Altec amps, Spectro
Acoustics 202C

Monitor Speakers: Bic Reds wispecial construction, design and
Aaster Lab crossovers Auratone 5C, JBL 431 1s

Echo, Reverb, and Dalay Systems: EMT 140 moditied by G

Hanks. DeitaLlab DDL |. Pnme Time model M93, Da/Dad stereo

tapped delay

Other Outboard Equipment: Universal Audio |176s, Universal
Audio 1758Bs, tube limiting amphters, Pultec EQP IRs, Pultec EQ
H2s, dbx 155s, dbx '60s, Roger Mayer noise gates. Eventide
flanger. Systems Design vocal pitch changer, EXR Exciter
Microphones: Neumann U67 tube, UB7s, U47 tube, KM84s
KM86, Beyer M88s. M160s, Beyer Sound Star, AKG D12, 452s.
414s, Sony C37As tube, Sennheiser 421s, Shure SM57s, 58s
E-V RE20s

Instruments Available: Drums keyboards. Micro Moog Pre
OBXA, guitar amps, Fender, Hiwatt, Marshall, Fender Strat , Gib
on Les Paul, Fender bass, Rickenbacker quitar

Video Equipment & Services: |VC

Rates: $50 00 and up Please call about daytime special
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¢s+ SCHARFF COMMUNICATIONS, INC « lesie MESA Boogie amp Fenoer Pro Heverbs
1600 Broadway, New York, NY 10019 Ampea B15 Tama drums w Paiste -ymbals percuss

(212) 582.7360 Rates: Call for rates
Owner: Peter B Scharit
Studio Manager: |osh Weisbera
e+ ee SOUND DESIGN RECORDING STUDIO

- olso REMOTE RECORDING
eeee HOWARD SCHWARTZ RECORDING INC 80 Rear Cambridge St., Burlington, MA 01803

420 Lexington Ave., New York, NY 10170 TIQC l( (617) 2731548

(212) 687-4180 Owner: Bruce Mancinelll

Owner: Howara Schwartz Studio Manager: Brure Mancine
Studio Manager: Tony Littlejohn Engineers: Brad Szustek Bruce Man 1melll John Kepler Bob
t’ t‘;eﬁgt (sladdina
Dimensions of Studios: 25 x 3/ x so bootn X
seee SECRET SOUND STUDIO, INC. t 2 Dimensions of Control Rooms x.5x9
olso REMOTE RECORDING Tape Recorders: Siuaer ABC Mkl V4 rack M(l lHl 4 /4
147 West 24th St., New York, NY 10014 track Ampex MM roeratk Orar rrack Tascam
(212) 691-7674 <%00SX 7 track Ampex ATR .7 rack ssorred ' 4 rack ana
Owner: Jack Malken -assette decks
Studio Manager: Debbie Rebhun Mixing Consoles: APSI A& i ]
seee SKYLINE STUDIO'S INC. Monitor Amplifiers: Phase Linear BGW “rown
olso REMOTE RECORDING Monitor Speakers: |B! 431! [Bl 440 Auratones -isemrult
eeee SELECT SOUND 36 W. 37th St, New York, NY 10018 Adecs
olso REMOTE RECORDING (212) 594-7484 Echo, Reverb, and Delay Systems Lexi-or 224 a.ata
2315 Elmwood Ave., Kenmore, NY 14217 Owner: Paul B Wickhite (Pres) . P ; avert (2 Lex.-on Prime Time 9%
(716) 873.2717 Studio Manager: Lio i Other Outboard Equipment-
Owner: Bill and Peagy Kother: Em ineers: Pau! W 1 “1e Fanaer Asn.y § wrametr
Studio Manager: Sales Mgr Chucx Manare; Proauctcr, Mar s ier. Arth
Dick Bauerle Mourenc' Davia Youna
Dimensions of Studios: < x «'x Sk gy .
Dimensions of Control Rooms: /b x /7 x . e SMb ¢ SM-
¢eee SHEFFIELD RECORDING LTD. Tape Recorders: Stuaer At Mklli . 4 11« Sruaer AR Mgl SME SM8] A
olso REMOTE RECORDING « &Yz 2track Ampex ATRI00 4+ two 'rack ONERE
13816 Sunnybrook Rd., Phoenix, MD 21131 Mixing Consoles: Newv: & 5% 47 1 x o4 our w.r : Instruments Available. ."einw v Moae Moo
(301) 628-7260 < A subgroup.na ronakew o Laaw. 1 rams benter Sy
Owner: John Anosa Monitor Amplifiers: Yamar ? /277 M intosr .. 1108
Studio Manager: Nancy Scagas Monitor Speakers: Loy os ThD 4 Vrdeo Equrpmen! & Servrces e s 1 1
AF .8s Alrawcnes ] on oAl e % G Y
Echo, Reverb, and Delay Systems M Rales Fe T e
esee SIGMA SOUND STUDIOS, INC FNT 5 sterec ; gor '
212 North 12th St., Philadelphia, PA 19107 PrM4 ., b A r o
e o t BF +++ SOUND HEIGHTS RECORDING STUDIOS
ORTTE S T Other Outboard Equipment . = @1 : o 124 Montague St., Brooklyn, NY 11201
Studio Manager' Debra A Knetz (ienera, Mar Harry s UREDF Te . ror A0S Neen . (212) 237.0250
HUAHG: ! L en 0 dwner: Sounds eortn 1 St 1
+Repex Lo aer THEDD Studio Manager
i Engmeers Vinoe Trans Cner Braaesr 0w W
Microphones: - Nemowe L e 0T 3 -
EMbG S SOARGAS S o Dlmensrons of Studios' .~ x -
T = X e e R Dimensions of Control Rooms  * x
Ms CoEMEe i R Tape Recorders M T N L
Instruments Available o v - .
o tone 2ol T e (R0C Mlxmg Consoles MoTa La s
- SO0 eho o R Sihe a m 0 S o
Video Equipment & Services | "' 1 et gVl o Mom!or Ampllllers s HY 4
Rates * croRaw At ot et Momtor Speakers THED Taree s Mot owen M
Extras:  .r 5 GRaG oo L » RO TR
T o . L] : e . Echo Reverb and Delay Systems =M1 ; . X
R S I A cent v
Direction. /i ot N Her Dee A Other Oulboard Equrpmen! R i
EAE TR IC IR cot - b :. : X
ST R . R B - T T TP
. Mol A - Do o G URED 4ies e R g -
i . “ ' R Microphones . ERARRNELE R U
Nerree AT U e ™ 0 i . Ly
et Nin 1
Ins!rumen!s Avallable Senwar Moo A ]
sses SORCERER SOUND . A N0 oo oo -
SKYELABS olso REMOTE RECORDING o ar ir a0 S oo o
Dover, DE 19 Mercer St . New York, NY 10013 i
(212) 226-0480 Extras |ner.mers . e Reon T e
Owner & ." 1 r - sl e it
esee SKYELABS Studio Manager USRI Rates .5 'r1 e dmir .rorged R O]
only REMOTE RECORDING Engineers /i Ao or N A . Wk Rgdee
58 W. Tidbury Dr . Dover, DE 19901 Dimensions of Studros . ¥ G ¥y § o Direction *.-x .t - v 1 1
(302) 697-6226 Dimensions of Control Rooms x o O T R v A :
Owner: Bor Skye Tape Recorders : & R v o gt qee Bty s o 0 o0 0F
Studio Manager % 1 Sk K L1 2 Cpe e RTINS e sy . s . SR S
Engineers B 1 Sgve vour oo 00N00 Lt MmN CURRTI : E o KOO My g SRT: .
Dlmenslons of Sludros [ : woloper T orobew W nX e B B a
" RETS) Mixing Consoles . o 1
Dlmenslons of Conlrol Rooms - X i Perl owet e ar o R o . el N .
B G U Cape gt Teean v 29 e - vond NS e e i oh
Tape Recorders M/ [ Hiiaw A el ATk Aampex Monitor Amplifiers T B SRR : ‘ vy
riaOk 4 ) Arrpex SR HoOR . Mom!or Speakers : R
LI 4 AN X o Sra K
Mixing Consoles g X Echo Reverb and Delay Syslems ks IO ) eeee SOUND LAB STUDIOS LTD
PO e ! LIPS g e : g ) . 2687 E 14th St., Brooklyn, NY 11235
Monitor Amplifiers . . . bxooe e . w _ “ (212) 934.8585
Monitor Speakers iR 4 fnly N . . o T . A Owner
' g Studio Manager .
Echo, Reverb & Delay Systems »': - @ o0 & . Other Outboard Equipment . - . g C : Engineers i 500
RS R ’ ’ 2 R0 ’ . . Dimensions of Studios < x X
Other Outboard Equipment : ot ogp e teiex : : Mo lAA wx o 1 Dimensions of Control Rooms . x i x
Ol . ' o Tretarerant MRS : . : : T B! Tape Recorders ' | . rv v N
Microphones v e oo dl 4 o NN h Mo .o : wx vl x A oo TG LI
AR Mrcrophones SRR t : Mixing Consoles v 1 Xt
lnlerlace Equlpmen! <. Ttk : . 4. - “‘ LU E v g B Monitor Amphtiers I5 or A e
Vrdeo Equrpment & Servrces . AV w o ; \ LG, ' ) : e Monitor Speakers b, 1 it ! oD
. Instruments Available . : .. ™ o CErgae Echo, Reverb & Delay Systems e MICKIX
Rates st H o LR Y © oA L R PRI e ol o KM 1ol 1y SR
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Acousticomputer DDL2, tape delays
Other Qutboard Equipment: UREI Limiters. (S) Kepex and (6
Gain Brans, (2) Orban parametnic EQs, MXR doubler/flanger
Eventide Harmonizer
Microphones: Neumann U89 U87 U46. KMB4, AKG 414
451EBs D244, Sennheiser 441s (5) 421s E.V RE20 Shure
SM57s and 58s
Instruments Available: Yamaha arand piano. Sequential Circuits
Prophet S Korg CX3, D6 Clavinet. Fender DynoMy Rhodes
Ludwia drums, Fender Twin, Music Man, and Marshall amphhers
Video Equipment & Services: 24 track recording $60/hr, 16 trk
$50 hr 8 track <'40%' Special rates {Mon thru Fri belore6pm
12 hrs of 24 ‘rack recorainc
ana or mix tor 3 and 16 'racr. recoraing and or mix tor $500
plug tape and expenses

eeee SOUNDWORKS

254 W. 54th St., New York, NY 10019
(212) 247-3690

Owner: Charies Benan

Studio Manager: Karer White

eeee SOUNDSCAPE RECORDING STUDIO

also VIDEO RECORDING

756 Main Street, Farmingdale, NY 11735

{516) 694-6036

Owner: Kot |

Engineers: Hor Lessick

Dimensions of Studios: X

Dimensions of Control Rooms: x 28

Tape Recorders: M M79 24 track Scully 280 J traek, Hevox
deck

Mixing Consoles: APS! -
Monitor Amplifiers: M~Int
Monitor Speakers: Altec 6(14

s'om ¢4 x o4 oue
Yamaha
43.3s A iratones

Echo, Reverb, and Delay Syslems AKG BX20, Fventde
phaser flanaer Eventide 174% Harmonizer, U compres
Other Outboard Equipment- T¢- araphic k(0 4r

Microphones: Neumann UH/s 47, ARG 451 414 224E

Instruments Available: Portolio of custom vintaae

werlar Y 1r
Rates

SPECTRUM RECORDERS
Lanesborough, MA

esee SPECTRUM RECORDERS

151 South Main St., Lanesborough, MA 01237
(413) 499-1818

Owner: Spectrum Recorders, Inc

Studio Manager: Peter Seplow

Engineers: Peter Seplow David Fowle
Dimensions of Studios: 25 x 30" x 15 plus vocal ina arum
Dimensions of Control Rooms: 16 x

Tape Recorders: MCIJH 100 24, 24 track; Scully 280R, / frack
Techmes HS 1500, 2, Ya play track, Techmes RS-M63 casselte, 3
head, TEAC 3340 4 track

Mixing Consoles: APSI 3000 32 in x 32 out w FET auto-mute
and four band EQ on all inpu's

Monitor Amplifiers: (2 Carver SAE Pioneer

Monitor Speakers: UREI Time Aligned, Altec 604-E Auratones
Echo, Reverb, and Delay Systems: Stereo plate chamber Delta-
Lab DL-2 Delay-Echo. Lot 440 & 450 deiays, 224X available
Other Qutboard Equipment: URE] hmiters, dbx hmuters Gates
TNE

Microphones: Neumann, AKG Sennheiser Sony Shure E.V
etc

Instruments Available: 926 Heintzman grana plano Synthe

sizers avallable at shght extra cost

MAY 1983

Video Equlpmem & Services: Wirea ‘or 'nree camera viaeo

Rate

seee SQUIRES PRODUCTION

also REMOTE RECORDING

196 Maple Ave., White Plains, NY 10601
(914) 997-1603

Owner: GGrea Squire

eeee STARFLEET BLAIR INC
olso REMOTE RECORDING
2 Independence Court, Concord, MA 01742
{617) 369-3370
Jwner: 54 n
Studio Manager: Steve

STARR RECORDING
Philadelphia, PA

ses+ STARR RECORDING

201 St. James Place, Philadelphia, PA 19106
(215) 925. 5265

Owner [ B A

Studio Manager Rese

Engineers:

Dimensions of Studios

Dimensions of Control Rooms: 56 x 4hb x 4 20m (167" x

,

Tape Recorders: -M 79 . 4 rrack St ider AHO 2 track  Revox

A700 L track Ampex 44 sra~k Sony Quaaraqial 4 ‘ra~x
sse‘te machines I t

700 RP cart machine / track

Mixing Consoles: MC'T 4161.M, 24 1n x 24 out, Sound Workshop

| 280K 12 1n x 8 out

Monitor Amplitiers: ('rc
Marantz 510

o8 NYOAD

50 heactphone
Monitor Speakers: Alte~ 6C4F, Big Rea w URE! crossover JBI
4411 JBL1.-100 Auratone, Utah, EPI, IVC Beyer headphones
Audio Technica electrostatic headphones

Echo, Reverb, and Delay Systems: EMT 240 Gold Fail, AKG
BX 20 spring, hve chamber. Lexicon Prime Time, Univox., Fender
Other Qutboard Equipment: Eventde H949 Harmomzer, UREI
aiaital metronome Eventide Phaser Orban dynamic sibilance

6A (2 Ga Brain (21 Kepex, (8) tube Pultec. (2) dbx 160 dbx
114 Boss Chorus, Morley pedals. Inovonics compressor
Microphones: Neumann M49, U47, U48, U7, KMS6, UBT7s
KMB4s U47 FET. O) Teletunken 251. AKC CZRBs 4SIs DI?
C414s, C412s, D160s D202s Se

RCA KU3A. 77DXs 'n*\v C38 22Ps i”‘ \[‘ RE1 >
RE20 Altec 633, Shure SMS7s: JVC binaural Beyer M/v
MS00

Instruments Available: Korg vocoder Yamaha C-3 piano

Fender Rhodes. RMI piano, Hammond B.3 wi/leshe, Hohner
Clavinet. ARP and EMS synthesizers, Wurlitzer wvory piano
Fender. Peavey. Music Man amps, Tama drums, percussion in
struments. Conn Spinet Rinky-Tink, Gibson Mandobass Fender
White Neck bass Ibanec guitar

Rates: $60’hr 24 track Demo rates available

seee E]. STEWART, INC.

also REMOTE RECORDING
525 Mildred Ave., Primos, PA
{215) 626-6500

Owner: Hal Lipman

Studio Manager: Harr~ Hartman

STUDIO 7
Brooklyn Heights, NY

eeee STUDIO 7
also REMOTE RECORDING
351 Jay St. 7th floor, Brooklyn Heights, NY 11201
(212) 624-1554
dwner: |
Studio Manager Normarn A t

SUSQUEHANNA
SOUND

Mui-radk Recording Schaol

SUSQUEHANNA SOUND INC.
Morthumberland, PA

seee SUSQUEHANNA SOUND INC
also REMOTE RECORDING

48 A Street, Northumberland, PA 17857
(717) 473-9733

Owner: Bob Spangler

Studio Manager: Maxne Spanaler

eess SYNCRO SOUND STUDIOS

331 Newbury St., Baston, MA 02115

(617) 424-1062

Owner: Studio 81, In~

Studio Manager: Steve Berkowitz

Engineers: Walter Turbitt, Thom Moore Andy Topeka

Dimensions of Studios: Main- 32 x 20, 1s0 booth x 37

Dimensions of Contreol Rooms: 15 x

Tape Recorders: MC! JH636 24 track, {2) Ampex ATR 102 2

track; Studer B67 2 rrack; Tascam 80-8 8 track, (2) Techmces

RS8S cassettes

Mixing Consoles: MC1JH636, 36 in x 36 out, with 8 wild faders

Monitor Amplifiers: Yamaha P2200 BGW 750 Crown DC3
Crown 150, BGW 10

Momior bpeakers Control room UREl 838 Time Alan |BL

4311 a0 JBL 4311
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SYNCRO SOUND
Boston, MA

Echo, Reverb, and Delay Systems: L=xicon /24X, EMT plate
AME DMX 15 H0S sterea” 1 exicon Prme Time Eventide H910)
e 1745M Harmosuzer de

Olrer Outboard Equlpment Evertide Flanger fventde
Phaser, Marshall Time Modulator, dbx ¢ )ver Lasy. dbx 900 rack
w/m:,e qates, Banqer, Over kasy & parametnc (4) Orban 628
F¢ Aphex 602 Lana PEQA (9 529 (2) LA2A, ADR
F76 X R V xal Stresor Eventide Harmonizer HO10 & H9449 (4)
URSE 176N hmiters (8) APl 550 arphics (3) Allison Cian
Brans (3) Alison Noise Gates, (2) Apnex H&B compressor ex
parrder, Lexicon Prime Time, UREl Mapr Space Station
Microphones: I4) Neumann KM84s, (7) U Ts (2) U47s, (2) AKG
t1as (4) Sony £37P, D12, AKG (8) 4215,

J0s Shure 57 58s

Sennheisers ‘) 1IRE]
Instruments Available: linn Drum machine Roland 808 all
types of po yphonic synthesizers, (GTR amplihers, Yamaha arand
manc, Hammond C3 w/l.eshe 122, Syrdrums Simmons drums
vin-aye Fender and Ampea amplitiers

Video Equipment & Services: Video access to all rooms with
mosators arxl camer ss and playback facilines (all formats)

Rates: $15:¥hr Neaotiable over 100 brs

seee SYSTEMS TWO

alsc REMCTE RECORDING

2949 Avenue U, Brooklyn, NY 11229
(212) 332-5429

Owner: Joseph Mar-iano

Studio Manager: Nancy § Goll

seee TELETRONICS

231 E. 55th St., New York, NY 10022
(212) 355-1660

Owner: Teletronics

Studio Manager: Wil Roth

eeee 39TH STREET MUSIC PRODUCTIONS, INC.
26C W. 39th St., 17th floor, New York, NY 10018
(212) 840-3285

Owner: Michael Karp

Studio Manager: Geolfrey S Ingalls

eeee TIKI RECORDING STUDIOS, INC

186 Glen Cove Ave., Glen Cove, Long Island, NY 11542
(516) 671-4555

Owner: Fred Guarino

Studio Manager: Janet Guarinc

Eng:neers: Mark Gaide Fred (suanno, john Devhn
Dimensions of Studios: 40 x 25

Dimensions of Control Rooms: 20 x 13

Tape Recorders: 3M M79 24/16 track: M M79 2 track, Otan
MTR10 2 track, TEAT 80 « 8 track, TEAC 25-2 2 track, Ampex
351 2 track Ampex 350 | track

Mixing Consoles: T-ident TM. 24 in x 16 out, Tascam 10, 81n x
4 ot

Moritor Amplitiers: URE], Crown, Dyraco

Monitor Speakers: UREI 813A, IBL 4311, Auratones

Echo, Reverb & Deiay Systems: Echoplate, Lexicon, DDI
Other Outboard Equipment: Harmonizer, dbx, 160 comp
Microphones: Neumann, AK(G, Sennheiser, Beyer, E V. Audio-
Techica

Instruments Available: Yamaha concert arand piano, Fender
Hhodes, Hammond M3 argan, Crummar stnng synthesizer
Shnaerland drums, Fender Ampeg, Marshall Roland amps
Rates: $25 $75/hr

seee XEVIN TRACEY STUDIOS

342 Lincoln St., Manchester, NH 03103
(602) 625-6300 or Boston (617) 523-4433
Owner: Kevin Tracey and Janet Tracey
Studio Manager: Janet Tracey

Engineers: ‘on Chase, Willam Tracey
Dimensions of Studios: 24 x 34
Dimensions of Control Rooms:

60

6 x |t

KEVIN TRACEY STUDIOS
Manchester, NH

Tape Recorders: Otari MTRY0 24 track w/10 memory capacity
Autolocator and ull shuttle capability, auto rewind, etc, Otan
SOS0BF 'e” full track mono Otan SOSOB ‘47 stereo. Otar
MXS0S0B 12 track mastering tape machine, Eumiq FL1000 cas
sette

Mixing Consoles: Sound Workshop Series 30, 26 in x 24 out
wiVCA sub-grouping

Monitor Amplifiers: Crown DC300 A2 (155 watts per channel)
Crown D75 (40 watts per channel)

Monitor Speakers: URE! 811A Time Algned studio momtors
ADS 1520 Near Field Reference monitors, Auratones 5C

Echo, Reverb & Delay Systems: lexicon 224X digital reverb
Other Outboard Equipment: (2) Ashly model SC50 compres
sorlimiters, Orban 424A gated compressor/limiter w/de-esser
EXK Exciter, Psycho acoustic audio processor. Omnicraft (T4
noise gates (4)

Microphones: Yamaha 7'4” concert grand piano, Rhodes piano
synthesizers, tull drum kit. tympam, conga drums, misc percus
sion equipment

Rates: Available on request

sees TRACKMASTER AUDIO, INC.

1 Franklin Park North, Buifalo, NY 14202
(716) 886-6300

Owner: Mr Alan C Baumgardner

Studio Manager: Mr Kim A Ferull

seee UNIQUE RECORDING

701 Seventh Ave. 8th Floor, New York, NY 10036

(212) 921-1711

Owner: Robert Nathan, Joanne Georgio

Studio Manager: Joanne Georg

Engineers: Michael Finlayson, Robert Nathan, Oscar Gerardo.
Peter Robbins, Frank Heller, Tom Betz, Jay Burnet

Dimensions of Studios: Studio A: 30 x 15, Studio B: 12 x 9
Tape Recorders: Studio A Otan MTRI0 Mkll 24 track w/24
channels Dolby A and Gotham TTM frame, Studer A80 4" 2
track, Ampex ATR 102 2 track w/Dolby 361s, Otan 5050B 2
track, Tascam 122 cassette deck Studio B Otan MTR 90 24
track, Otar; 5050 8 track; Otan 5050 2 track, Sony TCFXSC cas
sette deck

Mixing Consoles: Studio A MCI JH606, 36 in x 24 out trans
tormerless automated console w/8 VCA groups/9 echo returns
Studio B Sound Workshop Senes 30B, 28 in x 24 out console
Monitor Amplifiers: Crown DC300s, DC150s, DC60s, Yamaha
2050s

Monitor Speakers: Studio A UREl 813s, Yamaha NS1OMs
Auratones, JBL 4401s, RORs Studio B Big Reds, IBL 4313s
Auratones

Echo, Reverb, and Delay Systems: Studio A Lexicon 224 (4 4)
Ursa Major Space Station, Echoplate, (2) Lexicon PCM42s, (3;
PCM 41s, Cooper Time Cube, 2 track tape slap Studio B
Echoplate, BX 10, Lexicon Prime Time, (2) Deltal.ab DL4s, 2 track
tape slap

Other Outboard Equipment: Studio A Eventide Harmonizer
910 & 949 Aphex 60/!\ Aural Exciter, URE! LA4As. LA?A%

M1 'rophones Neumann U47 tubes, M44s, US7/s FET U87, 147
KM84< AKG luhe( 125 4]4H‘k 4"\)FB= Dlus Sennhelser

s

paramet

Instruments Avallable \mdyo AY vmaha Cib rvmnd "ﬁnns-r
Rhodes 7 3 sultcase, Sequentia

Yurr ha ("3 6 grand Fe
Korg Polysix, Mxmmmxx }

kat

Rates: }'lﬂaﬁe Fa]l for rates
Direction: 24 track recordina with no extra charges tor all the
abovn vqmpmen! and no extra charu» tor weekend ind after mid

sees UTOPIA SOUND STUDIO
also REMOTE RECORDING

c/o Nevessa Production/Engineering
1 Artist Road, Saugerties, NY 12477
(914) 679-8848

Owner: Todd Rundgren

Studio Manager: Chns Andersen

sese VARIETY RECORDING STUDIO

130 West 42nd St., Room 551, New York, NY 10036
(212} 221-6625

Owner: Warren Allen Smith

Studio Manager; Fred Vargas

sees VIRTUE RECORDING & DISC MASTERING
1618 N Broad St., Philadelphia, PA 19121

(215) 763-2825

Owner:; Parr-X Corp

Studio Manager: Frank Virtue

sees FRED WEINBERG'S WORLDWIDE AUDIO-VIDEO
ENTERPRISES

16 Dundee Rd., Stamford, CT 06903

(203) 322-5778

Owner: F Weinberg

Studio Manager: | R Weinberg

ssee WIZARD RECORDING STUDIOS

also REMOTE RECORDING

P.O. Box 25, Briarclifft Manor, NY 10510

(914) 941-9642, (914) 762-3015

Owner: Wizard Sound Inc , Mike Scott, Pres

Studio Manager: Mike Scott, Warren Hammer

Engineers: Mike Scott, Dave Marsac, Warren Hammer, Phil
Magnotti, Caryl Wheeler, Ed Sprigs, Francis Manzella (chief
technician)

Dimensions of Studios: Main Room 13 x 22 x 8% x 12% x
14 Live room. 15% x 155" x 13 x 9 x 6. Isolation room. 10%3
x 12% x 7% x 15%

Dimensions of Control Rooms: 20110" x 13’3 x 14 x 14 x

7%

Tape Recorders; Lyrec TR 532 24 track, Studer ABO 2 track
Studer B67 2 track, Akai GX2 760D cassette, Sansw 5100
cassette, Studer AB0 VU MKIII 24 and 16 track, (2) Hitachy DESS
cassette, Aiwa 3500 cassette

Mixing Consoles: Harrison MR2, 32 n x 24 out

Monitor Amplifiers: All BGW

Monitor Speakers: UREl 813A, Altec Big Reds. Visonik David
7000, Auratones, Yamaha NS1OM, Electro-Voice Sentry 100,
Realstic Mimimus 11

Echo, Reverb, and Delay Systems: EMT 240 Gold Foil reverb
AKG BX20 reverb, Eventide 949 Harmonizer (w/DE-Glich
Mod ), (2) Deltalab DL1 delay, MXR digtal delay. Sony
DRE2000 digital reverberation, Deltal.ab 1024 Fffectron, 2 hve
chambers

Other Outboard Equipment: (2) dbx 160, Evenhde Flanger
Eventide Phaser, Eventide Omnipressor, (2) Pultec EQs. (2)
Symetrix signal gates. Ashly SC66 parametric EQ. (2) Universal
Audio [.LA 175 hmiters, (2) Universal Audio SO0A EQs, stereo T
dent hmiters, URET LLA2A, (2) URE] 1176 LN, URFI 535, Dual- 10
band FQ). Acoustilog Image Enhanc-er, Biamp Dual 10-band FQ
Lang PEQ2 EQ, (4) Aphex CX1 aates, Roland Dimension D, (2)
Dolby 361 noise reduction, BTX Shadow 4700, BTX Cypher
code generator, Systech flanger

Microphones: Neumann U87s, 269, E-V RE20, AKG 4l14s,
502Fs, 451, DI000Es. D12, Sennheiser 421, Beyer M201, 160,
Sony ECM 22Ps. PML, Shure SM57s, SM58s, SM59, SM60
SM81, SM7, (2) Crown PZM

THEMIXVOL. 7 NO. 5



Instruments Available: St Echo, Reverb, and Delay Systems. k. ‘noplae Sound Workshop

Other Outboard Equipment URE! Spect

1 Sonic abx om

i
Microphones: Neamann "4

Instruments Available Y inaha

seee THE WORKSHOPPE RECORDING STUDIOS
also REMOTE RECORDING

40-35 235th St., Douglaston, NY 11363
(212)631-1547

Owner *

Studio Manager
1a

Extras

Engineers !t

Dimensions of Studios =
Dimensions of Control Rooms 7

Tape Recorders: e

sees ZEAMI STUDIO

also REMOTE RECORDING

102 Greene St . New York, NY 10012
(212) 226-3685

Owner

Studio Manager

Monitor Amphtiers

Ccoming in June

REMOTE RECORDING

&> CONCERT SOUND
SPECIAL

pon’t Mis$ I

Audio Tape

for professionals

REEL TC REEL TAPE
Ampex, 3M. All grades.
On reels or hubs.

CASSETTES, C-10—C-90
With Agfa, TDK tape.

LEADER & SPLICING TAPE
EMPTY REELS & BOXES

All widths, sizes.
Competitive!
Shipped from Stock!

Ask ‘or our reccrding supplies catalog

¥ corp.  312/298-5300

1233 Rand Rd. » Des Plaines, IL 60016
15

Circle #079 on Reader Service Card

Audio Services and SONYY. are proud to offer
Digital Audio at a price you can afford.

SONY CDP-101
COMPACT DIGITAL DISC PLAYER

® Digital audio means wide dynamic range, ultra-low
harmonic distortion, and undetectable wow & flutter.

® Discs are 4%4" in dia., with up to 60 minutes of music.

® Non-contact laser tracking discs are insensitive to
dust, dirt, and scratches.

® CDP-101 supplied with full-function wireless remote
control.

SONY. PCM-F1
DIGITAL AUDIO PROCESSOR

IN STOCK North H

FOR SALES OR RENTAL

JALL IS [

4210 Lankershim Boulevard

AUDIO
" SERVICES
CORPORATION

ollywood, California 91602
213/980-9891
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by Bruce C. Pilato

After more than a dozen years
in the business, the quiet persona
Donald Fagen held while growing up
in Passiac, New Jersey, is still intact, as
is his oftbeat way of looking at every
day life in America. He still loves the
great jazz artists of the 1950s and
'60s, as he did in high school and
college, and is still strongly inspired
by their music, even while writing
pPop songs

What has changed for Fagen
recently is his status in the music
world. For ten years he was known as
half of Steely Dan, a group that really
wasn't a group, but was very success-
ful, nonetheless. Last year he parted
ways with Walter Becker, his friend
and musical partner tor 14 years, and
embarked on a solo career. In 1982
he recorded and released The Night-
fly on Warner Brothers Records, one
of the year's most popular albums,
and one that garnered several Gram-
my nominations, including Album of
the Year and Record of the Year for
1GY.”

Despite the tact that Fagen has
apparently made it quite nicely on his
own, he’s still most closely associated
with Steely Dan. In the decade they
endured, he and Becker delivered
some of the best jazz flavored pop
records ever to soar up the Billboard
charts. Their highly structured but
somehow natural-sounding songs
feature what many consider to be
among the best lyrics ever written to
contemporary music.

Fagen, as a member of Steely
Dan and as a solo artist, has proven
you can indeed be commercially
successtul and still maintain your
musical integrity and quality. Like The
Beatles in 1966, Fagen and Becker
disbanded the touring version of
Steely Dan early on to concentrate on
being a studio group, dedicated to
making records that were as flawless
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as possible. And they did.

After two straight pop albums in
the early 70s, Can’t Buy a Thrill and
Countdown to Ecstasy, they went on
to write and record a series of albums
that were called masterpieces by a
majority of critics and radio program-
mers, among them Katy Lied, The
Royal Scam and Aja. Alter a three
year lapse and a highly publicized
legal battle between two major record
companies, Fagen and Becker re-
leased Gaucho, an aloum that
somehow seemed to naturally fuse
pop, jazz, Latin and rhythm & blues.

When Fagen, along with
Becker, made the decision to limit
their energy exclusively for the studio,
they set out to refine the art of making
popular records. Some of the Steely
Dan albums, and Fagen'’s solo outing,
feature as many as 24 musicians with
a wide variety of backgrounds, yet
the recordings always have sounded
as if they were done by a tight, well-
groomed musical unit.

Recently Donald Fagen, who
gives interviews about as frequently as
he makes records, spoke from his
New York City apartment about his
budding sclo career, his past with

ald Fagen

Steely Dan, and his tentative plans in
the new frontier
MiIx: Did the idea to do The Nightfly
come about while you were still work-
ing within Steely Dan or had you
already decided you wanted to be a
solo artist?
FAGEN: Well, it was sort of both. [ had
been thinking of doing an album that
would be basically autobiographical
for a long time, but [ didn't know how
[ was going to ge about doing it. At
the same time Walter and [ decided
we needed a break from each other
Atter being together for 14 years, we
decided we wanted to do something
ditferent, so | guess the circumstances
were right
Mix: Is The Nightfly completely auto
biographical, or do some of the songs
stray away from that theme?
FAGEN: Well, | used the late 50s and
60s and the time | was growing up
and the environment [ grew up in as
a basis for the songs I just kind of
used that as a jumping off place.
Mix: Were you ever a disk jockey?
FAGEN: No, but [ used to have a very
romanticized conception of what late
night jazz disk jockeys looked like and
what they did. When [ was growing
up in suburbia it was kind of a lifeline
to urban culture, all those late night
jazz shows that were broadcast out of
Manhattan. They don't have them
anymore really, except for maybe one
or two, but in those days jazz was in a
very good period so | used to love
their shows. So one of the characters |
thought of was an idealized version
of this.
Mix: None of the Steely Dan albums
were concept albums, were they?
FAGEN: No, this is the first album that [
ever did that had a concept under-
lying the whole album.
MIX: Was it harder to write because of
that?
FAGEN: Actually, | wrote six songs that
came rather easily, at least the ideas
—Page 64
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POWER

IS SERIOUS BUSINESS

It's easy for manufacturers to talk about impressive
power ratings. But if power is achieved by sacrificing
reliability and distortion levels, what use is it?

Crest provides power without compromise. Our
measurements meet FTC regulations which subject
power amplifiers to enormous stress test conditions.
The Crest Model 5000 amplifier FTC rates into 2
ohms at 800 watts a side, both channels driven, but
has a total of 5600 watts of output transistor
capability. Conservative use of power transistors and
massive heatsinking delivers . . . power without
compromise.

Independent dual power supplies with oversized
semi-toroidal transformers and high rated capacitors
provide that extra current to minimize channel

crosstalk, and handle large transients and quick level
changes.

With balanced inputs, external circuit breakers,
speaker protection, and “turn-on thump” delay
standard, Crest provides all of the necessary
features for the real world.

The result. . . sonic superiority, reliability, rugged
construction, and power output levels well within the
safe, cool operating area of the amplifier.

With a range of seven models, from the 35 watt Model
1001 to the 350 watt Model 5001 (FTC 8 ohm specs),
Crest will fill your amplification requirements.

For complete technical specifications, see your Crest
Audio professional dealer or write to us.

Power is serious business.

RCREST AUDIO

150 Florence Ave., Hawthome, NJ 07506, USA 201-423-1300 — Telex 136571
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did, but | had a little trouble with the
last two filling it out. But I think the
concept was strong enough to support
a whole LP

Mix: Was The Nightfly much difterent
for you to make than any of the later
period Steely Dan albums?

FAGEN: The recording was the same,
but the writing was a little tougher
since [ didn't have Walter there to
help and get ideas from. Of course,
because | was basically writing about
myself and the period I grew up in
and from my own experiences, that
made it a little easier.

MiIX: Since you used the same Steely
Dan team of producer Gary Katz and
engineer Roger Nichols, The Nightfly
had a tendency to sound similar to the
Dan's recordings. In order to break
away from that association do you
think you'll have to start working with
a different producer, engineer, and
ditferent musicians?

FAGEN: Well, yeah, we did have the
same team so it did sound like those
records. | guess if | worked with
different people it would change it
somewhat, but [ think it would be
minimal. Basically, I have a certain
style of writing which | don't think
could change drastically. You might
be able to do something in the mix,
but I don't know. We'll just have to

jensen transformers

By REICHENBACH ENGINEERING

Wide Bandwidth
Minimum Transient Distortion
Low Noise

& mig Input trans
L with 248 hmplif

Years of transformer manu-
facturing and design experi-
ence, combined with computer
assisted technology, have en-
abled us to make asignificantly
audible improvement in the
performance of audio trans-
formers.

Write or call for information
10735 BURBANK BOULEVARD
N. HOLLYWOOD, CA 91601
(213) 876-0059

{Visitors by appointment only — Closed Fridays)

Circle #037 on Reader Service Card
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see. | don't think Walter or [ ever
thought of Steely Dan as having a
"sound.” It just came naturally. It
wasn't a conscious thing.

Mix: And you feel The Nightfly came
just as naturally?

FAGEN: Yeah, right. To me, when I sit
down to write a song [ find certain
harmonies appealing and | have a
blues-based way of singing and, so
you know, it's quite natural for me to

come up with those kinds of songs.
MiX: There was always such a long
gap between Steely Dan albums,
especially with Aja and Gaucho, yet
Nightfly didn't seem to take that long
in comparison. Was this because now
it was just you in the studio planning
and making decisions?

FAGEN: | don't think so. The gap
between those two Steely Dan albums

—Page 92

An Interview

with Gary Kaitz

by George Petersen

Gary Katz, while best known
for his work producing all seven
Steely Dan albums and Donald
Fagen's solo debut The Nightily [see
December 1982 Mix review], is an
exacting producer who refuses to be
typecast into any particular style of
music. Some of his past projects
have ranged from Root Boy Slim and
the Sex Change Band, to the criti-
cally acclaimed Eye to Eye. Current-
ly on the A & R staff at the WEA
Corp. (Warner/Elektra/Asylum) in
New York, Mr. Katz took time off
from his busy schedule to recall
some of his experiences working
with Donald Fagen, Steely Dan, and
to talk about the future of the in-
dustry.

Mix: What are some of your current
projects?

Katz: I'm working on a project with
James House for Atlantic, and I will be
doing another Eye to Eye record next

month. Donald {Fagen] and | did a
track for The King of Comedy, the
Scorcese movie. We produced the cut
with David Sanborn. It's a song of
Donald’s that we had, and we con-
vinced them to let us make a record
with Sanborn playing Donald's songs. It
turned out great.

Mix: How many outside projects do
you do a year?

Katz: It depends on what I'm doing. If
I'm working with Donald, and it takes
me a long time, I'll do less. This year, I'll
do a couple - the Gary Morton album
I'm in the midst of mixing now has
worked out real well, ard I'm real hap-
py with the album. So I still look for new
artists. [ find them occasionally.

Mix: What criteria do you use in selec-
ting outside projects?

Katz: I don't have one. [ really just care
that I hear something that touches a but-
ton in me, whether it be Donald and
Walter {Becker] or Eye to Eye or this kid
James House, which is as different from
those two as anything [ could think of. A
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SVC-350

Vocoder

The Roland Vocoder is the first
truly sophisticated Vocoder to be
pricad reasonably enough to be
accessible for most applications.
The Vocoder requires two inputs:
the carrier input and the pro-
gram input. The program input
consists of spoken or sung words
which are input through a micro-
phone.The camier usually consists
of an instrument input such as a
synthesizer.

The Vocoder circuit consists of
twomajor sections: the analyzing
secrion and the synthesizing sec-
tion. The analyzing section breaks
down the voice (or program)
input to determine its frequency
or content at any given instant,
then re-assembles this sound in
the synthesizer section using the
instrument (or carrier) input asa
basic source of building material.
The program or voice input is
analyzed by passing it through

a set of eleven Voice Character
Frequency fiiters.

The Mic (program) input teatures
both XLR and phone cannection
jacks,and a Level control with LED
indicators for optimum evel set-
tings.There are two carier inputs,
one for most instruments,.and the
other specifically for gutar, with a
control designed to tallor the
Vocoders response to guitar har-
monics. These carrier inputs

both feature Level controls

and LED indicators.

An interesting feature of the
Roland Vocoder is a Hald feature
that holds the Vocoder tane color
as long as desired and isused to
bridge gaps where thesinger
takes a breath. An Enserble (or
Chorus) effect serves tc give
‘added dimension to the vVocoder
sound.

For more information contact
RolandCorpUS, 2401 Saybrook
Ave, Los Angeles, CA 9C040.
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ERoland,

SVC-350 Vocoder
Specifications

Incomparable Product

Microphone Input
(program)

1/4” phone jack or XLR connector
500, —54 dBm min.

Instrument Input

1/4” phone jack 100 k(2

(carrier) - 0 dBm max.

Guitar Input 1/4” phone jack 100 kQ2
(carrier)

Guitar Amp Output 1/4" phone jack 5 k()
Mono/Stereo Output 1/4" phone jacks

Power Consumption 3 watts

Dimensions 19" (W) X 3.5" (H) X 9.7 (D)
Price 5995.00

Incomparable Quality



IN STOCK!

Saki heads are
the finest in
the industry.

Every head is
dynamically
tested and 4
unconditionally z
guaranteed
to meet or

. exceed 3M
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AP

SAarl SAKI MAGNETICS, INC.

N . A CALIFORNIA CORPORATION
8650 Hayden Place, Culver City, CA 90230 213/ 559-6704 (TWX-910-328-6100)
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Chestnut Hill Audio Ltd.

311 Cherry Street
Philadelphia, Pa. 19106
(215) 923-3035.
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—From page 64, KATZ

real good singer, good songs, and
somebody who | can personally get
along with, who I'll have to live with for
X number of weeks or months in the
studio in a give and take situation.

I'm not the kind of producer who
goes into a studio and says: 'This is how
we're gonna do it." | never have been. |
prefer the music to come from the artist.
Otherwise, I'd be making the records
myself.

Mix: What's the difference in working
with an artist like Donald Fagen as op-
posed to working with a group like Eye
to Eye?

Katz: Well, obviously one of the major
differences is Donald has more liberties
with regard to his budgets, and so he
can be more selective, take more time,
and so forth. When you're working with
an artist who doesn't have the earning
and selling power that Donald has, you
have to be very cost conscious. And
these days, at the prices it costs to make
records, you have to be very, very con-
cerned about that. If you're not, some-
one else will remind you.

Mix: Has Steely Dan as a group end-
ed? Was there a separation between
Donald and Walter?

Katz: There was unquestionably a sep-
aration a year and a half ago. What will
happen in the future is really up to Don-
ald and Walter. I don't know. As of now
Donald has recorded alone. It wasn't a
split of animosity. It was just a sense of
wanting to do something different for a
moment or two.

Mix: How did the idea of using so
many studio musicians start in the Stee-
ly Dan group?
Katz: It was very easy. We loved the
way various people we knew played.
Some point after we had done the first
few albums with the band, we (meaning
Donald and Walter more than me) want-
ed to expand some of the musical ideas
we were dealing with. It started off on a
one player basis, a two player basis,
without anything being specitic. It just
grew into something we enjoyed.
Also, at the time, some of the other
players in the band were very itchy-
about playing on the road. Donald and
Walter didn't want to do that anymore.
So when the Doobie Brothers' situation
came up, with Jeffrey [Baxter] for in-
stance, it was an opportunity for him to
be in a successful situation as well as a
highly visible one. He liked that. So Jef-
frey went to play with the Doobie Broth-
ers. And soon thereatter, Mike McDon-
ald went to play with the Doobie
Brothers. And one thing led to another.
There wasn't a plan.

Mix: How is it that Steely Dan could sell
albums without the force behind tour-
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ing and without pushing themselves on
video?

Katz: Well, for one thing, there was no
video then, and [ don't know that we
would have utilized that at the time.
There wasn't an absence of touring.
They did four tours and that included
every place in this country. Four times,
as well as overseas once.

Mix: But that was back in '76.
Katz: It started in 72-73. There was one
in '74, one in ‘75, one in '76. So it's not
true they weren't a touring band. They
were. They got tired of it. It wasn't a life-
style they particularly enjoyed.

How did they get away with it?
Without being pretentious, I'd say their
music was exceptionally good. They
probably would have sold even more if
they had continued to perform. It wasn't
a criteria for them. Selling a million-
eight wasn't important enough as selling
a million-two, to go out and put them-
selves through what they considered to
be hell.

Mix: You seem to have jumped heavily
onto the digital movement. Do you
think that's a coming thing?

Katz: | think it's the only thing. Anyone
who doesn't deal with digital recording
these days as the future isn't being very
realistic. The quality of records being

pavio BOW

made non-digital, from the multitrack
tape to the vinyl, is totally inferior. To
charge $9.98 for a record that sounds
bad, and skips, and has all sorts of sand
and horseshit in it is a ripoff.

Mix: | guess you're looking forward to
the digital disk also.

Katz: I'm looking forward to anything
that's digital, because of the quality. The
only problem with digital these days is
the cost factor: It's a little prohibitive. I
wish there were some way the record
companies and recording industry
could get together on digital equipment
and get it done quickly. I think it's a
bonus and a boon to our business in a
time when everybody's complaining
about its death. And although it's not
the answer, it's one answer, because the
quality of the material we put out for the
price we put out is inferior.

Mix: What future changes do you see
ahead for record companies?

Katz: [ think record companies will be
pared down to what they were in the
70s. There'll be less excess, so far as
personnel is concerned. | think record
companies should go back to what they
used to be, which is music instead of
accountants. Now, I don't put the blame
on the accountants for the state of the
business. On the other hand, you can

walk into most record companies these
days and hear computers going, and
not music. It just rubs me wrong.

Mix: A lot of people see independent
labels taking over the function of the
record company A & R departments. . .
Katz: 1 think -hat's wrong. There have
always been independent labels, there
have always been guys out on the
street, there have always been guys in
offices. They've always been an arm
and the tool for the record companies.
The thing they lack is financing. For in-
stance, at Warner Brothers, their A & R
department probably generates more
of their income than anything else.

If I were the president of a record
company, the first thing [ would do is
build an A & R staff of people whose
taste and ability to hear something good
[ trusted, because | think it comes from
inside. You can't sit there waiting for it to
come from the outside.

Everybody complains about billing
and merchandising, and this video and
that tour or TV appearance, and I think
it's all truly secondary to finding artists
and making hit records. Spending all
your time and energy and money try-
ing to get a cover of Rolling Stone for
this artist, or & TV show for that artist is
against spending your time and energy
creating the music that will make it hap-
pen. [ think that's shortsighted. |

‘\@J’
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PRODUCERS-DESK

PHOTO- GARY KENTON

WEXLER

Heart and Soul

by David Schwartz

Jerry Wexler is a name that has
become a household word to those of
us who grew up devouring the
information on album jackets. His
mark on the record has been like a
Goaa Housekeeping seal, guarantee-
ing tka: the music contained therein is
a first-rate addition to any collection of
important American music.

As the consummate record pro-
ducer and as a partner in the highly
successful Atlantic Records, Wexler
has iashioned an audible museum of
musical history. His guiding light
brought us the first Ray Charles
reccrdings of thirty years ago, as well
as the heart of soul music of such
landmark performers as The Drifters,
Wilson Pickett, Sam and Dave and
Aretha Franklin. Grand as these con-
tributions have been, Wexler did not
peak out with the mid-sixties crossover
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black superstars. In 1974 he signed
and produced Willie Nelson, and
launched himself into the stratosphere
of contemporary pop and country
music producers. Since then Wexler
has had a hand in such diverse
ventures as Kim Carnes, Dire Straits
and Bob Dylan’s Christian recordings.
He is no less active today, at 66,
immersed in film and theatrical
productions while maintaining his un

remitting pace in the recording studio.

We had the good fortune to
catch up with Jerry during his super-
vision of the Carlos Santana solo
album, Havana Moon, and at a
pleasant seafood restaurant in Sausa-
lito, California, he produced some
food for thought. Wexler sees his role
as something akin to “a traffic cop
with an MBA. You've got to keep it
moving without impinging upon it
with your own weaknesses or person-
ality stamp. You've got to bring out

the essence of the artist and keep
yourself out of it. You have to be very
supportive, emotionally and psycho-
logically, and you have to make it
flow. You can't study your way
through it and you can't make the
artist feel you are patronizing him or
playing nursemaid. And if you don't
teel you are bringing that kind of
support to the project, you shouldn't
be there.”

Specializing in vocal artists,
Wexler breaks down his specific func-
tions as being involved with “who is
singing, where that singing is taking
place, what will be sung and who will
be playing behind it. Now that sounds
simple, but then you put those all
together and try to make it fresh and
innovative without insulting the integ-
rity of the artist for the sake of
novelty. It all has to gel.

“A producer has to have a
feeling for two things: rhythm, or
meter, and intonation. If you don't
know when it is out of tune and if you
don't know when the rhythm is falter-
ing, then all the knobwork in the
world isn't going to save you.”

A jazz fan and record collector
since his childhood and a journalist by
education (his journalism degree from
Kansas State led to a reporter’s job
covering the music beat for Billboard
Magazine in the late forties), Wexler
sees the record industry in a very
troubled situation and approaching an
inevitable change. "If you go back
and lock at the big changes, the real
watersheds, they were usually a
combination of some socio-economic
move plus some technical innovation.
For example, when the Edison cylin-
der gave way to the Victor phono-
graph, the country was in a period of
invigoration with people just coming
back from the war. And here came all
of these Red Seal records for your
grandma’s phonograph.

"Then it went again into a
period of attrition through the thirties
unti] the development of the electric
phonograph and Jack Kapp's introduc-
tion of the 35° record at Brunswick

for artists like Bing Crosby, Guy
Lombardo and The Andrews Sisters—
to help bring people out of the dol-
drums of the Depression.

"We're going through another
long one and something is going to
have to happen. [ don't know if it will
be video, or a price factor, or retriev-
ing music from some central collection
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agency by pressing a button, or what
the hell it is going to be. It's going to

take a lot of things. But | don't think it
will depend solely on a new Elvis or a
Beatles who is going to lead us down

the road to redemption.

“But you know how [ personally
feel about video and the new tech-
nologies? And this has nothing to do
with my seniority or how many years
[ have left in the business. [ feel the
important thing for me is the same as
it always was: a singer and a song. I'll
let George do the rest - [ just want
the music. I've always had a thing
about muddling the two senses. The
great thing about music is that you
can play your own scenario with your
eyes not directed or commanded.
Right now a certain age group is
glued to the tube, and MTV is very
important. But [ don't believe that kids
are going to go out and buy a video
cassette of The Police and watch them
the way they put on their records now
to do their homework. It's an unpopu-
lar view, [ know.”

A new breed of record pro-
ducer is coming forth, according to
Wexler, oriented to the street scene
and taking a more interactive role
with the artist than ever before. "It's
changed from my early days. Back
then there was more of a qulf between

the artist and the producer, but today
it's much more kids hanging out to-
gether. They jam together and hang
out in the clubs. One might play bass
on a record and then go on tour
doing the sound mix for somebody,
and then go produce somebody else
in an eight track studio. It's a whole
mishmash. But this is the time for it.
You've got to be tough; you've got to
stand a lot of failure. And then, sud-
denly, here it comes

“There is a combination of busi-
ness conditions making it important
today to be on the streets. You're not
going to do it in an office waiting for
cassettes in the mail. The people on
the street are going to happen again.
But it takes being in those clubs every
night and hanging out with the artists
and becoming friends with them. It's a
peer thing.”

Though he plans to decrease
his record activity in favor of film and
stage productions, Wexler is nonethe-
less enthusiastic about his most recent
album projects: Carlos Santana'’s solo
venture with guest artists Willie

Nelson, Booker T. Jones and the Fabu-

lous Thunderbirds [see story in last
month's Music Notes] and a new CBS
artist, Steve Bassett. “"Steve is a very
strong white rock and roll singer from
Richmond, Virginia, with a voice

something like Teddy Pendergrass.”
Wexler co-produced the record with
his frequent partner, Barry Beckett,
for his old friend John Hammond's
production company.

“I'm not locking to do a whole
lot of albums,” says Wexler, "because
I'm more interested in movies and
theatre, unless a good project comes
along that interests me- [ don't want to
do more than maybe three albums a
year. | want to leave myself open in
case some of these other things come
up. I'm an associate producer of the
Broadway musical, Nine, but my title
might better be astute investor be-
cause | don't have much creative
input. One More Time, though, is
really a show that | have had a lot to
do with. It just had a terrific opening
at the Village Gate in Toronto.”

Wexler's next project will very
likely be to develop the soundtrack
for the new Robert Evans film, Cotton
Club. "|Evans] has done me the
honor of asking me to do the music.
We're going to replicate the Duke
Ellington band, Cab Calloway and
Fats Waller. It takes place in the twen-
ties and thirties, in Harlem. It's the
epitome of the glamor of that age, the
whole deco look. [t was a fantastic
period, with great music, and so it's
very exciting for me.” |
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by David Gans

Everybody's got his own defi-
nition of paradise, and every paradise
has its troubles. Randy Newman's new
album, Trouble in Paradise, takes this
notion and examines it from an assort-
ment of perspectives. In "Mikey's," a
long-time regular at a neighborhood
watering hole grumbles to the bar-
tender as the modern world crashes in
around him, ethnic music and all; in
"Take Me Back,” a spoiled and myopic
suburban fuckup whines about his
problems in often-unrthymed verses—
form and content illustrating that he's
never seen anything through to com-
pletion, including his adolescence; in
‘My Life Is Good,” a wealthy and ar-
rogant LA father browbeats a private-
school teacher who dares to darken his
day by telling him his son is a bully; in "
Love LA paradise is nothing more
than a sunny day, a convertible, a radio
that plays the Beach Boys, a "big nasty
redhead,” and a nice wide street.

Newman's songs are as tully
developed as short stories, set to music
which combines state-of-the-art sounds
and rhythms with some sophisticated
American harmonic and melodic flavors
—an entire century’s worth of musical
influences—and sung in a somewhat
crimped nasal rasp that's surprisingly
powerful and expressive considering
that Newman sounds as though he's got
a terminal cold most of the time

Lenny Waronker, Newman's
producer and also his best friend since
childhood (and since last October, the
president of his label, Warner Bros.),
explains that Newman's importance to
the music industry transcends commer-
cial viability. "He may say that he wants
commercial success—and he does—but
what's more important to Randy is that
the music is good.

“He's had healthy sales growth,
so it's not just Warners being good
guys,” Waronker adds. But sales figures
aside;” "Randy’s standards as a song-
writer are so high that its important
that he make records.”

The roster of artists on Trouble
in Paradise includes, in additien to top+

_flight studio players including synthesist
Michael Boddicker and three members
of Toto, such superstars as Paul Simarl
(in a duet with Newman on.the current
single, “The Blues"), Don Henley, Linda
Ronstadt, Bob Seger, Rickie Lee Jones,
Lindsey Buckingham, Christine McVie,
and others. "People who are really
curious about what's going on in this
business want to be around Randy,”
says Waronker. "They want to know
what he's up to, and they want to be
part of it.”

“Conditions are too tough out
there to be hip any more,” says New-
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™an in a typieally flippant explanation
of his decision to help promote Trouble

_in Pdradise by teuring, domg intgr®

views and starrng™#® a hiarously
acaphic video of Kl ove " We
Sapgrieo o Koo it

ger a few days before Newman left tor
the European leg of his solo tour.

Mix: [s it safe to assume that in your
writing you're not overly concerned
with what's going to sell?

Newman: [t would be nice to make
money, but [ can't change what [ do.

“wwhen T writet

['ve gaot'to do what the somngs call for

, and that's not at-

“tected by what sells—at least conscious-
ly. Maybe there are commercial con-
siderations weighing on me—maybe |
want to write standards or ballads like
the '40s. Maybe that's deep inside me; |
don't know.

Mix: The songs on your earlier albums
were eminently coverable, for the most
part—
Newman: Not any more—they're too
weird.
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—From page 71

Mix: Now your songs are more unique
to you. When did you make that
change?

Newman: | didn't consciously do it.
The business changed—people don't
want to get into these bad-guy suits any
more. Nobody could do "My Life Is
Good.” But | think somebody could do
“I Love LA" or "Miami"”

To me, the best of my stuff is not
what's going to get recorded the most.
“Davy the Fat Boy,” which | wrote a
very long time ago, was one of the best
songs | ever wrote—without a doubt. [t
hasn't earned four cents in its lifte—un-
like "I'll Be Home,” which is of virtually
no interest to me. It's made thousands

and thousands of dollars all over the
world from people doing it. But I never
make any conscious decisions about
writing—I just go in there, and what-
ever comes out comes out.
Mix: Have you written songs for
specific artists?
Newman: That was all | used to do—
never successfully, but it's how [ used to
get stuff written. [ wrote "Lonely at the
Top" for Frank Sinatra, but he didn't
want to do it. Barbra Streisand didn't
want to do it, either, because she
thought people would think she meant it
—and she may have been right. But it
would have really hipped Frank Sinatra
up, you know?

I'd like to be able to do it—to write
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something for, say, Foreigner. I've
given myself [an assignment] occasion-
ally, just to see if I could still do it. It'll
ruin me if I can't write seriously within
the form any more, and I didn't for a
long time. But it's tough for me to like
the music sometimes. I sort of wrote my-
self into a dead end [on Born Again] by
taking nothing seriously.

Mix: Are all your songs finished before
you go into the studio?

Newman: Yeah. They're always done.
“Real Emotional Girl" moved around
on me a bit. | have "she comes real
quick, it's like a hurricane”—but I didn't
want to hear that over and over. I sani-
tized it ['she turns on easy, it's like a hur-
ricane”]—it sounds better, more literate.

Mix: 1 don't think anybody would ac-
cuse you of gratuitous obscenity.
Newman: You never know—I have sort
of a streak of vulgarity that [ have to
watch.

Mix: But generally speaking, it's appro-
priate.

Newman: [Laughs] I'll only do a nude
scene if it's called for in the story. I'll on-
ly say “fuck” if I have to.

Mix: [ read in an interview that you feel
guilty about the fact that your music
takes priority over the rest of your life.
Newman: The only time it takes priori-
ty is when I'm writing, and I'm not
writing all the time. But if someone said,
“You can continue to write well, but you
can't see your kids anymore’— [he
laughs self-consciously] it would be
tough. 1 can't help it—that's what I'm
supposed to do, and it's really important
for me to come out of [a writing session)]
still thinking I'm all right.

Mix: Are you in the pit that deeply
every time?

Newman: Yeah. I'm getting a little bet-
ter—it wasn't as bad this last time. |
managed to stay saner, more liveable. |
was able to do other stuff, like going to
dinner and things. [ get a little remote
when things aren't going so well; [ don't
feel so good.

Mix: Are those the times when you
write 24 hours a day?
Newman: | never write 24 hours a day.
[ can't do that. I never get an idea when
I'm not sitting down to work—never.
I'm so doctrinaire about it that I proba-
bly exclude them. [ don't like thinking
about it when I'm not working. I work
from 9:00 in the morning untl about
1:00, tops, and [ try not to think about it
the rest of the day. It doesn't do me any
good.

[ think that's why so many writers
and composers are drunks—to turn it
off. I don't keep a pad by my bed the
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way Paul Simon and Stevie Nicks do—1
work at the piano, and that's it.

Mix: So when you're having a hard
time writing, you spend your four hours
at the piano and you're in a funk the rest
of the time?

Newman: Yes. Aptly put [laughs]. I'm
not mean or anything—I'm just not in-
terested I'm just waiting to go in again.

Mix: | understand you've written a
musical.

‘Newman: ['ve finished one draft of it. [
have to locok at it again and see if [ can
stand it. I don't know when I'd do it, but

[ ought to take a shot at something like
that. It would be exciting—scary—but
I'd do it.

Mix: It's based on Faust, right?
Newman: Yeah, it is—loosely. Well, not
so loosely, really. That's what it is

Mix: There have been several versions
of that story—
Newman: Yeah. Marlowe did one, and
so did Brian dePalma—Phantom of the
Paradise. Mine is from Goethe; luckily
he's not alive to see what [ did to it

In the show The Bandwagon they
made fun of attempting a musical ver-
sion of Faust. It's sort of a theatrical joke
to try doing it, so I may be letting myself
in for trouble. But I like it—it's got
angels and heaven and all that stuff.

Mix: What's your fixation with angels?
Newman: | like them. I like movies that
have heaven in them, angels with wings
and God speaking in colloguial
tongues. [ can see a terrible movie, and
if it has stuff in heaven. . . There was a
Jack Benny movie, The Horn Blows at
Midnight; it was really a bad picture,
but [ still like the heaven stuff. He
played in the orchestra—he was like
148th violinist [laughs]). Green Pas-
tures was great; you never see it any

more, because [ guess it's offensive, but
it was a great picture—particularly the
heaven parts. The stuff on earth isn't as
good. I guess it never is [laughter].

We'll see whether [ do [the Faust
musical] or not. Someone may see it
and say, "Ga back to songwriting,” and
convince me

Mix: Are you that easily intimidated?
Newman: Yeah. [ don't accept anyone’s
opinion on what's funny, but if someone
said, "This won't work structurally—you
can't do this on stage,” I'd probably

But I enjoyed doing it so much that I'd
do it again.

Mix: You seem to sell your skills short—
Newman: Not about what | know [ can
do. I know I'n a good songwriter. | take
myself very seriously, but [ don't have
all the confidence you'd guess someone
who is relatively successful would have.
But a lot of cther people don't, either—
it's endemic to the business. After [ write
a song that I consider completed I'm all
right, but between songs [ wonder
about writing another song.

Mix: [ think all creative people go
through that

Newman: Yeah, thats all it is. I just
whine about it more. [ |
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by Mr. Bonzai

l got lost twice in the labyrinth of Bel Air on my
way to this lunching with the reclusive Harry Nilsson. As |
drove through the guarded preserves of Los Angeles’
aristocratic wildlife, [ mused on Harry’s past: those superb
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albums (eighteen, in all) that gained
him the recognition and even adula-
tion of The Beatles, the classic "One Is
the Loneliest Number,” the animated
children’s show "The Point,” the theme
songs for Midnight Cowboy ("Every-
body’s Talkin’,” written by Fred Neil)
and "The Courtship of Eddie’s Father,”
and, of course, that legendary
comedy team of Lennon and Nilsson
that terrorized the sophisticates of New
York and L.A. They were bad boys
out for the cosmic laugh and were
carried away with their inspired
mischief.

As | struggled with my emer-
gency brake and made ready to test
the clutch of my ‘64 Fairlane on
Harry's steep driveway, | leaned out
and pushed the button on the Jack-in-
the-Box intercom. "Mr. Bonzai” was
the magic charm that opened the
gates and [ chugged up the asphalt
burro path. Harry greeted me, wear-
ing a voluminous terrycloth bathrobe,
and introduced me to his six year old
son, Beau. | next met Una (his lovely
Dublin wife), the O’Keetfes (his in-laws
from County Cork, Ireland), Annie O
(his one year old daughter), and Ben
E (his 3 year old son). His 12 year
old, Zak, was not there. Harry
excused himself while he repaired his
son's video game and then set up a
nostalgic mood with a little film of
some sessions he had done a decade
before with Ringo, Jim Keltner,
Richard Perry, and a cast of
hundreds. He segued into a jolly clip
of "Let the Good Times Roll” which
inspired Beau to call out, "That's my
favorite song, Harry!" The first chorus
of Nilsson's memorable declaration of
unrequited love, "You're Breaking My
Heart” slightly raised the eyebrows of
Mrs. O'Keetfe, but she continued to
sip her tea and seemed to say, "What
a rascal,” in her smile. The finale of
the film was a recording session with
60 elderly British pensioners singing
the chorus of that happy anthem of
farewell, "I'd Rather Be Dead.”

Truth, beauty, and humor were
our pals as we slipped off to the den
for a chat

Bonzai: Do you write poetry?
Nilsson: | do occasionally, but it's
mostly a hobby. I've also been writing
letters - a great form. [ usually write
on airplanes. I've put 70,000 miles on
airplanes in the last eight months.

Bonzai: Why all the traveling?
Nilsson: I've been flying around the
country talking about ending handgun
violence. I'm the national chairman of
the End Handgun Viclence Move-
ment, and | work with a group call
the National Coalition to Ban Hand-
guns. For the record, I'd like to give
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you their address. If any of the Mix
readers are interested—which includes
a lot of my friends—write to Mike
Beard, c/o NCBH, 100 Maryland
Avenue N.E., Washington, D.C.
20002. Tell 'em Harry sent ya.

Bonzai: Has your involvement with
the handgun issue enhanced your life
as an artist?

Nilsson: Inadvertently, yes. ['ve met
and talked with thousands and
thousands of people and along the
way someone suggested that [ get the
Beatle groups together, for obvious
reasons. | contacted Mark and Carol
Lapidos, the people who run the
Beatlefests all over the country, who
have been asking me for years to
come and speak. | told them [ would
—under certain circumstances. I didn't
want to get paid for anything, but [
asked for a booth and some volun-
teers to help raise money for NCBH. |
got Ringo to autograph some albums,
and we distributed literature.

I've been enjoying the work and |
started hanging around with a band
called Liverpool that plays at the
conventions. They are a Beatle sound-
alike, but they're very good musicians
and we started jamming together at
night. After one of the speeches,
somebody yelled, "Do something,
Harry!” so | asked the drummer if |
could sit in. It was terrific and | felt
really good. The next thing, | wrote a
song called "Lay Down Your Arms
and [ Will Open Mine,” sort of a
"Give Peace a Chance"” chant. | tried
it out on the audience and had them
chanting for five minutes and the
whole place was cookin’. Some nights
I'd sit at the piano, make a different
speech. As a result of being on the
road and traveling on airplanes
—which is like a mental night out on
the town—I've written a lot of tunes
and many letters to my wife which
end up being short stories. It's all
made me think this may be a nice
time to unretire.

(I happened to glance over at a
photograph on the wall with three
strangers looking like a dishevelled
Mount Rushmore. | asked who they
were.)

Nilsson: That's Terry Southern on the
left, Dean Stockwell in the middle, and
me on the right.

Bonzai: That's you? | thought it was
Dr. John.

Nilsson: The picture was taken when
| wanted to be like Dr. John. He and 1
are very dear friends and | was wear-
ing overalls and glasses and scarves
and talking like this (gravelly voice). 1
carry with me at all times a suicide
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prevention card, a methadone treat-
ment card. It's Mac's—Dr. John's—
card with a picture of him, and dated
1974. We once got loaded together
and [ gave him my driver’s license
with my picture on it and he gave me
his suicide prevention card because
he doesn't have a driver's license
Once, when he was driving in New
Orleans, he was stopped by the police

did in 1956. I had this peat ug old
radio that I kept next to he bed
There was only one stazion in town
that played R&B—Little Richard, Ray
Charles, Chuck Berry, Joe Turner—
and [ had myself programmed so that
if | heard something that [ I'ked, 1
would wake up and get real close to
the radio and get into iz. I was about
12 during those secret days of radio,

and they asked for his license. In
desperation, he gave them mine. The
officer said, "Oh, yeah, | have two of
your albums - drive carefully.” |
haven't found a proper use for his sui-
cide prevention card, but [ have it in
my wallet.

Bonzai: What was the first piece of
music you wrote?

Nilsson: It was a song | wrote with a
friend of mine called "No Work
Blues.” I was about fifteen.

Bonzai: Did you suddenly feel that
you were destined to be a great song-
writer?

Nilsson: No, but | had a feeling that |
was going to be some sort of super-
star - maybe an actor or something.
When | was a kid of ten or eleven, 1
used to get under the covers and say,
"And now presenting me doing the
great Al Jolson - "Mammmmy” . .or
Humphrey Bogart, or “and now pre-
senting ME spelling the word
‘Czechoslovakia!’ ”

There used to be a station in Los
Angeles at the time - in fact, the man
is still on the air: Dick Hug Huggy-
Boy, and he still plays the music he

around the time you start mastur-
bating. Music and puberty go hand in
hand, it you'll pardon tke pun. In
puberty, the blood starts pulsing and
you want to hear rhythm. Your body
is changing. Later on, vou add har-
monies and you advance through that
adolescent teenage period and on to
the college age where you might get
into jazz. If you're lucky enough to
continue your interest ir. music, you
might end up learning o lcve the
classics. There is a sexual, physical,
and emotional parallel with music.
Music is the highest muse.

Bonzai: What is the most recent busi-
ness trick that you've learned?
Nilsson: When taking a business trip,
make sure that you know how to get
the free gifts at the Rent-a-Car place. |
just came back from San Jose armed
with Snoopy dolls, wristwatches, a
calculator, and an umbrella. You have
to ask.

And don't oversell the deal. If
you've made your point, don't push it.
When you win your argument, don't
run the guy into the ground.

And also, don't buy a yacht. in-
vest in real estate.

THE MIX VOL. 7, NO. 5



Bonzai: If you could have another
singing voice, male or female, whose
would it be?

Nilsson: Little Richard's.

Bonzai: If you could be cast as the
leading man in a film, what role would
you choose?

Nilsson: Holden Caulfield in “The
Catcher in the Rye.”

Bonzai: Who is your best musical
friend?

Nilsson: Ringo, and Van Dyke Parks
— it's a tie. Van Dyke, of course, is the
QOscar Levant of the music business.
He's a man who really knows how not
to live.

Bonzai: What's Ringo up to these
days?

Nilsson: He's making a movie with
Paul. I think he's bored stiff with
England, but he won't admit it. On the
other hand, he isn't really bored with
England, but | won't admit that. He's
having a great time, as a matter of
fact, learning to ride horseback with
an English saddle. 1 just taped all 18
hours of “The Winds of Bore” for him,
since they only get TV Bulgaria on
their satellite dish.

Bonzai: Who is the Cecil B. DeMille
of music?

Nilsson: Phil Spector has the grandi-
ose gualities that come closest. On the
other hand, Richard Perry runs a
close second.

Bonzai: Who is the Benjamin Frank-
lin?
Nilsson: Randy Newman.

Bonzai: The Ernest and Julio Gallo?
Nilsson: Cheech and Chong.

Bonzai: How much money have you
made off your art?

Nilsson: Millions. | invested wisely,
but currently I'm cash flow broke, as
they say, because | bought some land
in Australia and I'm trying to buy a
TV station. I've made a lot of money,
but ['ve spent a lot of money.

Bonzai: How did you make that finan-
cial leap from being a bank teller?
Nilsson: | wasn't a teller; [ was in
charge of a computer center for seven
years at a bank. | dropped out of
school in the ninth grade and became
a theater usher and then assistant
manager of a theater. They closed the
theater and [ figured since | knew
how to count money, | would get a
job in a bank. | lied about my educa-
tion on the application, but I did a
super good job and ended up being
in charge. | also started hanging out
with people on the fringe of the music
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BOGEN — CLEARCOM
COMMUNITY LIGHT & SOUND
CREST — CROWN
DOD ELECTRONICS
EDCOR

ELECTRO VOICE
FOSTEX

FRAZIER

GALAXY AUDIO

HME — JBL

JENSEN

LEXICON

MIC MIX

MXR — NADY — NEI
OTARI

PHASE LINEAR

QSC AUDIO PRODUCTS
QUAM NICHOLS
RAMSA-TECHNICS
SHURE — SONY
SOUND WORKSHOP
STUDER REVOX
STUDIO MASTER
SWINTEK

TANDBERG
TASCAMITEAC

AND MANY OTHERS!

BEFORE YOU BUY ANYTHING,

BUY THIS!

Now there’s a better way to shop for professional sound equip-
ment. The 1983 Professional Audio Buyers Guide brings it all
to you for less than the price of a tank of gas. Everything from
amps, speakers, mixers and mikes, to recorders, duplicators
and lighting. The best products available in the industry from
over 70 manufacturers of PA and recording equipment. All in
one easy-to-use book, complete with a cross-referenced index,
pictures, model numbers, features, specs, and most importantly
— prices.

Whether you're planning to buy a complete sound system,
or just the right mike, the 1983 Professional Audio Buyers Guide
is your direct connection. Save time and money by comparing
equipment and features before you buy anything. Manufacturers
are listed with addresses, names to contact, and phone numbers
— often toll-free. And you'll find pro audio gear you've never
seen before, because no dealer can show you as much as we
can. But hurry. Last year the Buyers Guide sold out at $15.95
each. Now you can have it for only $9.95 while publications last

Order now. Call with your Visa or MasterCard number, or
send your check for $9.95 to:

o= = SIE Publishing
= §mm 31121 Via Colinas, Suite 1003, Westlake Village, CA 91362
Phone 213/706-0303

Ask about dur special dealer, bookstore, and educational quantity prices

Sendme _ Professional Audio Buyers Guides at $9.95 each,
plus $2.00 shipping charge. California residents add 6% sales tax.
Enclosed is my check for §
Charge my Visa or MasterCard (circie one)
Account No

Expiration Date
Name
Address

City State Zip
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EVERYTHING
IN AUDIO
CASSETTE
DUPLICATION

Spectrum Fidelity Magnetics
is a one-stop source for dupli-
cation and packaging of audio
cassettes. From seminars to
sermons, sales talks to lec-
tures, educational programs to
highest quality music, our
bin-loop equipment gives you
back what's on your master
tape. We also specialize in
duplication of computer pro-
grams. Qur prices are com-
petitive, our turn around time
fast, and our minimum is only
200 copies of one title. Call
us toll-free. 1-800-441-8854.

SPECTRUM FIDEUTY MAGNETICS
1770 lincoln Highwov East
Lancaster, PA 17602
7172959275

o
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business. | once saw an ad in the
paper for turning songs into demos. |
walked in and they asked what songs
[ had and [ told them [ thought they
wanted someone to sing on demos. So
they gave me a job at five dollars a
demo and [ got to meet people and
have coftee with them. One day a
guy rushed into the oftice and he
needed someone to sing a song real

Bonzai: So you don't have a job
now?

Nilsson: Oh, | have a little spare parts
box and have been doing some work
on the film “Yellowbeard” with the
Pythons, and Cheech and Chong.

Bonzai: I'm sure everyone is curious
about the times you spent with John
Lennon - how do you look back on

quick. [ think the artist had died. The
boss pointed at me, shrugged, and
said, "Him." It was for Mercury
Records and [ wrote the B side. They
never put out the record but [ was
under contract for a year.

[ used to work nights at the bank
and | made a deal with someone who
had an office who let me use it at
night in return for washing the win-
dows. I'd get off work from the bank
at one in the morning, go to a bar
and get tanked up, and then write a
song a night in the office. One of the
first songs | published was written
there: "Without Her” "l spend the
night in a chair thinking she'll be
there, but she never comes. ." That
started my writing and [ knew then
that I would never write a bad song.

Bonzai: Who recorded your first
song”?

Nilsson: The New Christy Minstrels
did "Travelin’ Man,” which | wrote
with Scott Turner. That was the first
time I got a royalty advance - five
dollars. From there [ went to RCA
and stayed for a lovely decade dance.
Then | lett RCA and here | am, job-
less and friend-filled.

those days”

Nilsson: Well, we were roommates
here and there - a month and a half
in New York, and about a month out
here at the beach house while we
were recording "Pussy Cats.” We had
the wildest assemblage of that part of
history in that house - it makes the
round table look like a toadstool.

Bonzai: You don't perform much
these days, do you?

Nilsson: ['ve never performed profes-
sionally. [ figure that people who are
interested in the recording business
have a right to make a living making
records.

The afternoon was sliding into
evening and guests began to arrive.
Michael Wasp, an artist, came over
with some sketches of a painting he
was doing for Harry; the children
were hopping around asking for some
magic tricks; musicians and film-
makers were soon filling the room;
Tim Leary appeared with the autobi-
ography he had just completed.
Harry's clubhouse of the arts is alive
and well. |
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COMPUTER TOOLS FOR THE MUSICIAN

FIIL.M SCORING

WITH

DIGITAL SYNTHESIS

Oh, no!” [ said, "Two of my
eight tracks are down and [ have less
than a week to complete a new film
score.” Fortunately [ had just received
my new alphaSyntauri digital synthe-
sizer. After years of recording with my
monolith monophonic modular Moog,

MAY 1983

by Don Preston

having an eight voice polyphonic was a
real luxury

From past experience | knew
that preplanning was vital to having a
polished, professional score. The first
thing to determine was the length of
each cue. In the past | have referred to
several timing books, one being Tech-
nical Handbook of Mathematics for

Motion Picture Music Synchroniza-
tion by Ruby Raksin. Most of these
books are expensive (over $100) and
since [ already had a computer | opted
to write a program that took either foot-
age or timing of a cue and combined it
with @ metronome or click track setting
Adding a tin.e signature produced a
readout of haw many bars of music to
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play.

I have used other ways to get
an accurate timing of the cue. When |
worked on Apocalypse Now, we
would lock the 24 track to a U-matic
VCR with SMPTE while Carmine Cop-
pola conducted a pianist playing his
movie score. Later [ would start laying
down tracks using the piano as a guide
instead of a click track. This last meth-
od, although more expensive, has been
the most accurate, eliminating the typi-
cal need for the music editor to shorten
or lengthen the music to make it fit.

When [ sat down to write the
music for my latest score, | found that |
had more options in writing than I ever
had before. When [ wanted a full string
sound [ first laid down a sync track
(provided by the alphaSyntauri), then
recorded my first string track and a few
other sounds into the Apple’'s memory
banks. Using the alphaSyntauri stereo
output [ laid down two tracks, letting
the tape recorder drive the computer’s
recorder. Then [ recorded a second
string track duplicating the first one,
added some other sounds, and (using
the taped sync pulse) recorded that on-
to two more tracks on the tape recorder

in sync with the first two tracks. I dou-
bled the strings one last time on another
track, using an analog synth running
through a Moog string filter to give my
strings a little more bite and a more
"wooden” sound. I panned the strings
in different places and had different vi-
brato rates on everything so the strings
would sound like a symphony orches-
tra, instead of a tiny synthetic string
ensemble.

As with the strings, I've found
that a slight amount of “sweetening” is
also necessary for a good brass instru-
ment. The digital unit does not have a
filter and that hinders it from having a
good “synthesizer” brass sound. How-
ever, with the ensemble mode it is now
possible to set up, say, five instruments
—each with a different timbre and at-
tack. Then when [ use the ensemble
mode and play all five instruments with
one keystroke, | get what appears to
sound like a filter opening up. How-
ever, until | have that perfected I crank
up my trusty Steiner EV.I. This tiny
synth gets the best brass sound availa-
ble, at least in the analog world.

The digital system has a little
difficulty with some of the percussion
sounds. Depending on the budget [ will
first choose to use real percussion,
mostly because it saves a lot of time and
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secondly, have you ever heard a good
synthesized cymbal? When [ recently
scored a horror film (Oh boy!) I hired
Alex Kline to come in and lay down
some tracks. Alex is a very unorthodox
player and in a matter of seconds he ac-
complished what would have taken me
hours or even days to do.

About recording levels: when
I'm striving for a full orchestral effect |
set my levels so the loudest thing I play
is about +2 dB. I never change the
levels for softer passages. Much of what
I recorded is between — 5 and -7 dB.
This allows for a complete dynamic
range for my ‘orchestra,” and ['ve found
that the sound at these levels is much
more transparent than up past zero dB.

An ongoing problem I've had
with all digital systems is getting the re-
corder to play back the notes exactly as
['ve played them. A very minute ditfer-
ence in certain instances can be very
annoying. | have found one solution
that works with the alphaSyntauri. First
I load the ostinato figure into the se-
quencer on my Sequential Circuits Pro-
One and connect my drum machine to
the Syntauri. [ then connect the drum
machine’s trigger to the trigger on the
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Pro-One: when I turn on the metro
nome in the Syntauri, both the drum
machine and the Pro-One's sequencer
start playing. Then all | have to do is
play along with the figure on the Syn-
tauri's recorder - the tiny imperfections
are smoothed over by the Pro-One’s
periect time

One advantage in using the
digital system is that I'm not limited t
only three or four waveforms. 1 can
create my own wavetorms, limited only
by my imagination, then store hundreds
of them on a single disk. The same thing
is true of envelopes. On the alphaSyn
auri the envelope pattern is something
like this: Attack Rate, Attack Volume
Decay Rate, Sustain Rate, Release Rate
and Release Volume. Since this system
is stereo, | can have two separate envel-
opes with each key press, allowing for
some really unusual sounds

When [ was working only with
analog equipment | always worked in-
tuitively with all my patches, never
writing anything down. Most of the time
[ would get what I wanted = but some-
times [ wouldn't. Now, with the digital
system, every instrument | make gets
recorded. 1f five years from now I

decide to use the glass marimba [ made
last week, there 1t is, right on the disk
Te ability to have a finished recording
witnin the system: itself and then go tc
the studio and dump it on to two tracks
~ould very well ~hange the world of re

>rding as we know it today. [ |

Don Preston, a fifteen-album veteran
with the Mcthers of Invention, has
performed with the Los Angeles
Philharmonic and the London Phil-

karmonic.

OR S UCCESS

System Features:

e 16 track digital synthesizer

recording system

e Sync with tape and drum

synthesizers

e Complete sound design software

e Integral metronome/click track

16 tracks

e Full polyphonic scoring of all

Contact: Syntauri Corporation, 4962 El Camino Real, Suite 112,
Los Altos, California 84022 (415) 966-1273

alphaSyntauri

Computer Music System
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by Ken Pohlmann ’
with research by
Greg Taylor

Digital Delay Line
Systems

The digital delay line was
one of the first line of products
to break the analog tradition in
recording studios through the
introduction of digital process-

ing. Since then, digital signal
processor and digital reverbera-
tor systems have joined them in
many studio racks. Digital delay
lines (DDLs) utilize the fact that
information may be economical-
ly stored (or at least delayed) in
digital form. In DDLs the input
analog signal is low pass fil-
tered, sampled, and coverted
through an analog to digital
converter. The binary data is
then written into random access

memory. At a later time (hope-
tully before the memory is full)
the data is read from memory,
and reconverted to analog by a
digital to analog converter.
Sound fidelity is generally
determined by sampling rate
and word length of the conver-
ters. Delay times are limited
only by the amount of memory
acting as a butfer. The greater the
sampling rate and word length,
the more memory needed.
—page 85

A Review of Digital Reverb & Delay Devices

ADA D1280

The ADA D280 is a digital
delay unit designed for studio and live
performance applications. The D1280
produces delays of up to 1280 ms at a
15 kHz bandwidth, and features a blink-
ing LED delay rate indicator which
varies its flash rate as the delay time is
changed. Front panel controls are pro-

by George Petersen

vided for the adjustment of modulation,
regeneration, input/output mixing,
delay time, phase and repeat hold. The
ADA D1280 is priced at $799.95.

Advanced Music Systems
RMX 16

The AMS RMX 16 is a fully

programmable digital reverberation

ADA D1280

82

Advanced Music Systems RMX 16
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Ampex ADD-1

system. This nine-program, 18 kHz
bandwidth unit comes with four stand-
ard programs, simulating a variety of
environments including large halls and
mechanical plates. The RMX 16 oper-
ates with a Datasafe handheld remote

terminal, which functions as a controller
for new program entry as well as acting
as a microcomputer with 99 discrete
memory locations. An optical bar code
wand attachment reads new AMS soft-
ware programs for quick loading into
the mainframe. The RMX 16, manufac-
tured in Burnley, England, is distributed
in the U.S. by Trident (USA) and prices
start about $5,000.

Ampex ADD-1

The Ampex ADD-1 is a two
channel digital delay designed specit-
ically for disk mastering preview appli-
cations. With preset-selectable delays of
up to 5.24 seconds, the unit is totally
compatible with normal and half-speed

cutting and allows a mastering speed of
up to 30 ips. Inputs are 16 bit digital or
balanced line analog (transformerless).
The ADD-] features a wide 5-20,000
Hz bandwidth with a 90 dB dynamic
range. An optional sensor is available
for scrolling between cuts, and the unit
can be rack or cabinet mounted.

Audio Digital TC2

The Audio Digital TC2 digital
delay processor is a studio or stage unit
offering over one second of delay (20-
16,000 Hz bandwidth) which can be in-
ternally expanded to over two seconds.
A four-digit real-time display on the
front panel provides an accurate delay
time readout in all modes. Other fea-
tures include flange/chorus presetting,
regeneration controls, VCO effects,
balanced or unbalanced inputs, and
output mixing. The TC2 is priced at
$1,495.

Deltalab ADM 1024

The ADM 1024 is the top model of Del-
talab's Effectron digital delay line. As
its name implies, the unit allows delay
times of up to 1024 ms, with a 20-
15,000 Hz bandwidth. This single
channel, rack mount unit's front panel is
logically laid out, with controls for input

DON'T BUY JUST ANY DIGITAL DELAY

oy,
"'OA'O OOe
6(4 v C'P""l

1280ms  LED rate
indicator

DeltaLab
Research, Inc.
ADM 1024

Lexicon
PCM 41

1024ms None

800ms None

C‘O Iﬁo

?O((é\llé
Front
panel

Continuously
variable cut from
15kHz to 1.0kHz

None None

Fixed position
lo-pass & hi-pass

Rear
Panel

*Based on manufacturers published specifications and prices available 9/15/82

Absolutely nothing gives you longer
delay times and more fearures for your
money than the new ADA D1280 Dig-
ital Delay — with over 1% seconds of
clean, 15kHz bandwidth delay.

Our unique LED Reate indicazor
makes setting echo deiay times simple.
In PA use, you or your soundman can
quickly and accurately set the repeat
echo rate by matching the LED *'blink™
rate'ta'the rhythmic pulse of your

’ ,m)!s";c./ 4

The optional FS-2 Footswitch gives
you remote control of the Effect
In/Out and Repeat Hold functions for
added on-stage flexibility.

Front panel Input and Output Level
controls plus the 4-level LED Head-
room indicator lets you maximize the
D1280's signal-to-noise ratio quickly
for “‘noise-free’’ performance.

And, the continuously variable EQ
Hi-Cut control allows you to select the
tonal characteristics of the regenerated
signal.

ot

~ o

6 Level
LED's

-
‘8 i\.\.g. .J.A.}

17 Year
68¢ 90 Days

$1.37 1 Year $1095.00

For the most flexibility and best
performance, why buy just any digital
delay when you can own the ADA
D1280?

The D1280 Digital Delay gives you
so much more.

ADA SIGNAL PROCESSORS

e

\\\
o i
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Deltalab ADM 1024

joi

°

10

=] ) ITAL
REVERBERATION
BYSTEM

Dynacord DRS 78

level, regeneration, delay time, infinite
repeat, control modulation, and delay
output level/phasing The ADM 1G24 is
priced at $699

Dynacord DRS 78

The Dvnacord DRS 78 cigital

raverberation system produces delay
and echo effzcts as well as natural
sounding reverb. Intended fcr either
studio or stage use, the unit is complete-
lv electronic and features a three-digit
delay time readout. Delay is adjustable
fram 7 to 32C ms, with three separate
controls. The reverb section allows con-

—from page 82, ECHC

here is no consensus amornJy

manutac-urets s 'o -os!-eltectiveriess

versus p)rfosmam ‘e as far as wch
|1H11." in DD_s is icerned it
varies from 10 to 1€ bits. A 16 oi:
system is prcbaklv better, but cer-
tainlv much more expensive. A
shorter word leng-h can be mace
quite serviceab.e with a little analog
signal processiug to limit conversicn
requirements, or else mask the noise
Both companding and ypre-post
empnasis, as fcund in analeg noise
reduction systems have been used
many DBPLs. (“ompanduq usually

n

1€ I
that familiar bredthmg sound ngf
frequency pre-oost-emphasis is a less
meddlesome method to reduce ioise
on the output, out close-miked or
other high traquency energy con:ent
slqnalq would Fave o ke attenuatzd
10 15 dB below *he normal
maximum opetating level (thus
reducing much o: the benefit of the
pre-post-emphasis) to guard agairst
high frequercy overload of the
emphasis filters. Hopefully the
decreasing cost o: conversion will
soor make cbsolete such band-aic
design solutions.

As menhoned, a limitation

MAY 1983

cemmon to J!l. ;.4“( [ de. Ay lines is the
maximum time delay available for a

given RAM size. The maximum delay

time can be determined by the
ormula T = M/SL where T is the
TH\"‘ 1 € )¢ 1(‘ x\‘. 51N 1IT( nt of
11 1{ 1

bits. For example, a DL with a 256K
in RAM, samplng at 41 kHz, with a
bit conver er could accempli
maximum dela of C20 mllllse«?onds
Clearly, giver. tke perfcrmance-deter-
mining factors of samplir.g rate and
word length, more time may be pur
chased only through more RAM
Fortunately, the cost of RAM, particu-
larly dynamic RAM, is ialling rapidly
Since their widesgread intro-
duction about ten years ago, DDLs
have become clamorized with many
acditional features and many DDLs
new merely forn: the basis for entire
signal processinc units. Monaural and
stereo units, beth wizh raultiple out
puts, are comnicn. Advanced designs
in-orporate such featur=s as floating
point PCM enceding and 9 pole
Butterworth anti-aliasing filters.
Operational featires such as flanging,
doubling, chcrusing. echo, infinite
-epeat, Dopp'er and Haas effects, and
YO for time modulation have
—page 88

Acoustilog

Reverberation
Timer 232A

Measure room acoustics:

[] Studios

[] Control Rooms
Concert Halls

« Easy one-person
operation

acoustioc @

MICROPHONE

BATED

ouTPUT

000.

2% accuracy

Built-in pink noise

ouTPUT

« Measures at 19 center
frequencies, 63 Hz to
12 kHz

2 noise averaging filters

Many options and
outputs available

Weighs only 3 Ibs
« Foam case available

Only
$795

Acoustilog

IMPulser

« Battery powered

Measures speaker polar-
ity, flutter echo, time
delay, ringing and more

Uses any triggered
scope for display

No false triggering as
with "red light/green
light" polarity testers

0

RECEIVE  gecomnen
20 , 30
.

Variable pulse width
and repetition rate

Excellent pulse source
for realistic TL tests

Only
$295

Also available as an option
to the 232A Reverb Timer

Write or call
for further information

Acoustilog, Inc.

19 Mercer Street
New York. NY 10013
Telephone: (212)925-1365

LN . MODEL 232A REVERBERATION TIMER
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vidually adjusted and panned any-
where into the stereo output image.

A number of effects programs
are built into the unit, including chorus,
"non-lin” double tracking, doppler
reverb pitch shifting, 18 second “space”
reverb, and echo/delay (up to 480 ms)
programs. A liquid crystal display is
provided for the visual representation
of all selected parameters. Both reverb-
time frequency response and ampli-
tude-time distributions can be simul-
taneously monitored on the screen. The
EMT 251 can also be remotely oper-
ated via a DC interface for complete
control during automated mixdowns.

Eventide SP 2106

EMT 251

trol of “dead”
and reverb return parameters.

DRS 78 is priced at $1,395.
EMT 251

The EMT 251, distributed by
Gotham Audio, is a microprocessor
controlled digi:al reverberaticn system.
The unit is unigue as it provides, in ad-
dition to pure reverberation, up to nine
individual reflections, and the time and
amplitude of three cf these can be indi-

iime, decay, duration,
The

The Eventide SP 2106 is a two
channel, digital programmable reverb
unit. Up to 3.2 seconds of delay is pro-
vided, and a selective band delay effect
is available which can separate the sig-
nal into several frequency bands, each
with its own delay rate. The SP 2106
can accommodate up to 11 ROM ef-
fects program chips, and user presets
allow over 50 programs to be recalled
from memory without changing ROM
plug-ins. A “marguee style” alphanu-
meric readout identifies programs and
provides operating/programming  as-
sistance from the unit's computer. The

Eventide software subscription service
makes the latest programs available to
the user. The SP 2106 is priced at
$8,995.

Fostex 3050

The Fostex 3050 is a single
channel digital delay line offering up to
237 ms of delay at a bandwidth of 20-
12,000 Hz at all settings. Inputs and
outputs are — 10 dB unbalanced phono
(pinjack) type, and stereo outputs are
provided. The unit features dry/delay
output mixing, LED signal presence/
overload indicators, phase reversal,
modulation, speed and feedback con-
trols for chorus, flanging and slapback
effects, and a counter input for external
clock manipulations. The Fostex 3050
is priced at $450.

Ibanez DM 1000

The Ibanez DM 1000 is a
single channel digital delay processor
which offers up to 900 ms of delay. The
unit's input configuration allows it to be
used in studio, sound reinforcement, or
direct instrument/microphone applica-
tions. Front panel controls are provided
for input level/tone, delay time, delay
modulation, feedback, infinite holding,
output mixing, and effect bypass. Col

“A WHOLE NEW WORLD OF SPECIA

EVENTIDE TAKES THE NEXT STEP INTO THE FUTURE WITH THE SP2016. THE WORLD'S FIRST TOTALLY
PROGRAMMABLE AUDIO SIGNAL PROCESSOR. FOR or!'hsnsf-‘*-s:r'g,-rﬂz BEST SOUNDING, MOST VERSATILE

BN N ociTAL RgERB EVER. YOuU HAV!',{ULL_ CONTROL OF REVERB

PARAMETERS (DISPLAYED ON AN EASY-REA ALPHA-NUMERIC READOUT) [IEEEENEEES

EEENEEEE ~NcLuo - E M ROOM POSITION]
INCLUDING SOME YOU'VE Nf.yﬁi@ EN BEFORE BuT

REVERB IS JUST THE BEGINNING. WITH AVAIL PLUG-IN SOFTWARE YOU TAKE CONTROL QF /A WHOLE NEW

WORLD OF EXCITING, SPECIAL EFFECTS: — ENSEINEEER =veEn ouT-OF-

THIS-WwORLD sounps: [EIIINEEEEEE YOU CAN CREATE AND STORE DOZENS OF PARAMETER PRESETS FOR

LaTer REcALL: NSNS THE.WOI 6 TESTS ITSELF EVERY TIME YOU TURN IT oN: [EENEES 1
d Racid s



HEAR IT HERE!

L = EVENTIDE SP2016
REVERE 1TIME..¢ W2 = m“ slGNAL PRO-

i g e e e [ CESSOR/REVERB
] T il” !9 .. These Eventide SP2016 dealers

have demo wnits on display now.
Call today 1or your "Hands On”
demo.

MARTIN AUDIO
New York

(213) 541-5900
EVERYTHING AUDIO
Los Angeles

(Z13) 9954175
WESTLAKE AUDIO
Los Angeles

(213) 851-9800
LEO’S PRO AUDIO
QOakland

(415) 6521553
SOUND GENESIS
San Francisco

(415) 285-8900
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Korg SDD-3000

Lexicon Model 200

expander module. The unit's built-in mi-
crocomputer can store up to nine differ-
ent programs. Selected program and
delay times are shown on a frent panel
numeric display. Programmakle pa-
rameters include not only delay time
but regeneration, modulation, and out-
put mixing as well. Other features
include stereo outputs, feedback equali-
zation, choice of four modulation wave-

‘orms, infinite hold, input/output attenu-
ators, and front and rear inputs/outputs.
Priced at $. 495, the Korg SDD-3000 is
also availabe with an optional road
case.

Lexicon Model 200

The Lexicon Model 200 is a
programmalkle digiial reverberation

system which was unveiled at the AES
convention in Holland. This micropro-
cessor-controlled, two channel rack
mount unit offers both factory preset
programs and 10 user registers. Select-
able programs include concert hall,
plate, and chamber reverberation with
up to 70 seconds of decay. The model
200's display section includes digital
readouts of program selected, pre-
delay time, decay time, and a "room
size” display, yielding a linear dimen-
sion in metres which corresponds to the
reverberation program. Other features
include switchable pre-echo reflections,
reverb diffusion, reverb time contour
and rolloff. Inputs and outputs are trans-
formerless balanced, XLR type. Avail-
able this summer in the U.S., the Lexi-
con Model 200 is priced under $5,000.

MXR Delay System |l

The MXR Model 151-1 Delay
System II provides up to 3.2 seconds of
delay, with digital readout displays for
both delay time and bandwidth. The
unit features a repeat-hold capability for
indefinite musical phrase recycling. The
Delay System II also includes controls
for sweep speed and width, regenera-
tion, output mixing, dry defeat, delay
invert, delay fine tune, and bypass. The

‘STRANDS BETTER

288 split-hair thin copper strands are used in our audio cable.
No other major manufacturer uses more than 74 strands.

Combined with two non-braided reusen layers which give
effective RF! shielding well into the gigahertz region, these addi-
tional sirands provide outstanding flexibility, resistance to cold
weather, and easier stripping.

Gotham onl%' offers 3-conductor cable. Why? Because phan-

WE'RE 214

tom powering will be maintained cven if the shield should break.
And because 1o 2-conductor cable ever stays really round. Our
cable is available in 300 meter spools, or with audio connectors in
a variety of lengths. In addition, eight bright colors help you keep
tabs on musicians anywhere on stage. We also make 10-pair
“snake” cable.

Everyone knows we distribute the finest quality equipment—
it simply wouldn't do for us to sell anything less than the finest
cable, 100. It's made for us in Vienna. “How can a cable made in
Austria be bad for music?” Send for more information today.

wandwise by Te Gotham Organization

741 Washington St., New York, NY 10014 + (212) 741-7411
International: +1 212 741 7411 * Telex: 236779 GOTHM UR

GA-24
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become standard on many models.
Other options include pitch changing
and an /O buss to provide for control
under a microprocessor system.

Digital Reverberation
Systems

As in every other tacet of the
recording industry, digital technology
is making strong inroads into the
reverberation market. The fact that
digital techniques have proved suc-
cesstul toward the problem of artificial
reverberation is testimony to the
advanced state of digital technology;
the task of accomplishing digital
reverberation is quite formidable.

Natural reverberation is caused
by the various time delays associated
with sound reflecting from the surfaces
within a room. At first glance, it would
appear to be simple to duplicate a
reverberant sound with a number of
digital delay lines of varying lengths
fed back to each other, and mixed
together at their outputs. The fabulous
number of delays needed to create
good reverberation negates a purely
hardware approach and instead
necessitates a software technique.
Because the programming design is so
complex, and the hardware capable
of supporting that software is so
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MXR Model 151-1 Delay System Il has
switchable line/instrument inputs, XLR

and %" inputs/outputs, and is priced at
$1,350.

Quantec Room-Simulator

The Quantec Room-Simulator
(QRS) is a programmable reverbera-
tion/delay device which is capable of
producing a reverb density of over
10,000 reflections per second. This
microcomputer-controlled unit gener-
ates and stores the acoustical character-
istics of up to 64 rooms in its non-vola-
tile memory. The QRS includes two in
puts, four non-correlating outputs (all
balanced XLR type), and provides con-
trols for the adjustment of: first reflec
tion delay/level, pre-delay time/level,
high end/low end reverb time, and
room size. The 64 programs are key
pad-addressable and indicated by the
units digital readouts, which also
display all effect parameters. The
Quantec Room-Simulator is distributed
by Sound Design Industries.

Roland SDE-2000

The Roland S5SDE-2000 pro-
vides up to 640 ms of digital delay,
selectable by two switches which vary

MXR Delay System II

Roland SDE-2000

the delay time up or down in 1 ms in
crements. £n LED display shows the
exact delay setting. The unit's modula
tion sectior: otfers a choice of two differ
ent waveforms, sine and triangle, as
well as rate, depth, and modulator in/

out. Other features include a feedback
section with a single repeat mode, out-
put mixing, repeat hold, and remote
jacks. The SDE-2000 is priced at
$1,150.

sophisticated, commercial digital
reverberation units remained imprac-
tical until 1978.

The magnitude of the task—
each reflection, resonance, attenua-
tion, etc., must be designed and
programmed into the system—means
that even simple reverberant fields
require extensive programming for
successtul digital simulation. But that
burden also opens tremendous possi-
bilities in reverberation design. Any
heuristic reverberation characteristic,
including ones never before achieva-
ble mechanically, or even acoustically,
can now be synthesized. While it
would be slightly impractical for users
to program all of their own reflections,
higher level software can give the
user direct control over many pro-
gram parameters to achieve an unpre-
cedented degree of variance over the
reverberation effect. For example,
these parameters may include
adjustable pre-delays, pre-echoes each
with variable level and delay, control-
lable decay rate in various parts of the
frequency range, differentiation
controls between reverberation
patterns at the front and rear of a
simulated environment, or even the
option of simulating other artificial
reverberation devices (just imagine -

—page 90

MAY 1983

LU [
e

AaTiO

Symetrix

Circle #057 on Reader Service Card

Seen...
but not heard

That's the way a good compressor/
limiter should be. At Symetrix we
weren't afraid to break with tradition
and take a fresh. new approach to the
design of a compressor/limiter. Our
result is the CL-150, with its natural,
transparent sound and “user-friendly”
controls designed for quick and
simple set-up. As we enter the era

of digital audio the demands on a
compressor/limiter are now greater
than ever. The CL-150 meets these
demands and miore with a dynamic
range of greater than 104

SAIN AEDUCTION (48)
| [0 2000 O_]

.

| Symetrix
oo ..

°
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detection, program-controfled
release, and typical distortion of less
than .03%. As you'll discover, the

CL-150 can be seen...but not heard.

Symetrix, Inc.

109 Bell Street

Seattle, WA. 98121, USA
Telephone: (206} 624-5012
Telex: 32-0281 GLOBECEN SEA
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ITS TOO BAD YOU
CANT ALWAYS KEEP IT CLEAN

BUT NOW
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In addition to reducing RFl the PS | can also
protect your sound reinforcement equipment

from:
HIGH VOLTAGE TRANSIENTS
UNEXPECTED POWER UP TRANSIENTS
IMPROPER LINE POLARITY

ﬁ B linear & digital
systems,inc.

B 46marco lane
centerville, ch.45459
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SELL MIEX IN
YOUR STORE!

It's easy.
It's profitable.
It's a service your
customers will

appreciate.

Call Craig Wingate at
(415) 843-7901
for details.
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Ursa Major 8x32

Sequential Circuits Pro-Fx

The Pro-Fx effects system from
Sequential Circuits is a modular, pro-
grammable system consisting of a Mod-
el 500 mainframe controller which can
store 64 programs for up to 30 effects
modules. Currently available modules
include Phase Shifter, Distortion, 4x2
Mixer, Parametric EQ, Analog Reverb,
Transpose/Sync, Flanger Chorus, and
the Model 524 Digital Delay Module.
The 524 provides up to two seconds of
delay, adjustable to within one millisec-
ond and monitored on an LED display,
which also tracks modulation. External
modulation and regeneration jacks en-
able additional signal processors to be
added into the mod/regen loops. The
regeneration section has high/low EQ

control and the modulation section has
three source waveforms. The Model
500 mainframe is priced at $995, and
the Model 524 digital delay is $1,200.

Sony DRE 2000

The Sony DRE 2000 is a micro-
computer-based digital reverberator
which provides a variety of reverber-
ation, echo, and time delay effects. The
DRE 2000 consists of a rack-mountable
main unit and a remote control unit
which contains a data entry keypad,
numeric reverb and delay displays, and
all control parameters. The system is
compatible with both digital and analog
audio gear. Four reverberation, two
echo, and two delay modes are availa-
ble, with up to 9.9 seconds of reverb
and 999 ms of echo/delay. A maximum

—from page 89

for only $20,000 you can imitate a
guitar spring). Favorite reverberation
characteristics can be collected in a
ROM library and users will have
access to program software subscrip-
tion service to insure the currency of
their effects. Clearly, with digital
processing, the simple days of decay
time and mix balance are over. The
recording engineer will face a great
many more parameter decisions, and
will have the opportunity to precisely
deline his simulated acoustic envi-
ronment.

As I've noted, digital reverbera-
tion is quite an accomplishment to
implement. The design concept itself,
however, is straightforward and ele
gant. The initial processing is identical
to that used in DDLs; the CPU counts
off sequential RAM addresses, looping
through the RAM and simultaneously
issuing WRITE instructions. Data is
thus stored for a certain time until
ousted by new information. Between
WRITE instructions, READ instructions
are issued to displaced addresses; that
address difference determines the
delay time. For digital reverberation
the stored signal must be both read
out and repeatedly scaled by factors
less than unity for damping. The
scaled signals must be added together
and re-entered into the looping

memory to achieve the effect of super-
imposed reflections of decreasing
intensity. A good digital reverberation
unit might contain twenty or more
such feedback channels. Because of
the many multiplications required,
parallel structures of eight-bit micro-
processors might be used to handle
the load. A word length of 48 bits, for
example, can handle many processing
steps simultaneously.

Digital reverberation and delay
techniques have quickly captured the
lead in the ambient processing
market. Although devices such as tape
devices ofter low cost alternatives
springs and plates more than ade-
guately meet professional criteria, and
natural chambers remain the ultimate
in prestige reverberation, the future
lies with digital processors. Their
ability to synthesize an outstanding
natural reverberation for a reasonable
cost and their potential to creatively
fashion entirely new ambient effects
guarantees their eventual supremacy.
Moreover, the power of digital
reverberation devices to simulate the
other types of devices insures that in
time they will be the only reverbera-
tion device in the studio. How can
you win against a computer that artifi-
cially creates everyone else's artificial
reverberation devices?
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of ten different user programs can be
stored in the unit’s non-volatile memory
for later repeat/recall. Factory reverb
programs include ‘“spring,” ‘“plate,”
“typical concert hall,” and a unique
fourth program. Inputs and outputs are
balanced analog or 16 bit digital, and
the 10 metre separation between the
main unit and the remote can be
extended up to 100 metres with an op-
tional adapter. The Sony DRE 2000 is
priced at $15,000.

Ursa Major 8X32

The Ursa Major 8X32 is a pro-
grammable digital reverberation sys-
tem which features four master pro-
grams plate 1 & 2, hall, and space) as
well as up to 64 non-volatile user pro-
grams. The unit provides full simultane-
ous control and numeric display of sev-
en reverberation parameters: early
reflections—delay time and level; initial
reverberation—delay and level, and
reverb decay time with separate LF and
HF decay. Reflection and reverb delay
range up to 96 ms, while up to 20 sec-
onds of decay time is available. Input
mute and reverb clear switches are also
provided for extra control over long
decay times. A full-function remote con-
trol unit is optional. Prices for the Ursa
Major 8X32 begin about $6,000. B
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—From page 64, FAGEN
was because we'd both moved from
California back to New York, where
we both started out. And the move
took a while and we were getting
settled and we just took a long break
where we weren't writing.

Mix: Can you tell us a little of how
you and Walter first began working
together in music?

FAGEN: Well, we started out working
in New York as studio musicians and
as songwriters as well. | guess the first
time we went into the studio was on
Terence Boylan's first album. He went
to school with me and Walter. He and
his brother John went to Bard College
and they were there when we were
there. They had a group called

The Gingermen, which was quite a
good group, and when that broke up
Terry went on to make the album on
his own (with us).

-Mix: How did you end up as staff
songwriters for ABC Records?
FAGEN: Gary Katz got a job as a staff
producer for ABC Records in Los
Angeles and sort of browbeat the
president of ABC into hiring us
as staffers.

Mix: Were the three of you always

a team?

FAGEN: Yeah, back in New York we
did a lot of projects, none of which
ever got off the ground. So when he
got a job out there he sent for us and
we started working as staff writers
out there.

Mix: When was it clear to you and
Walter and Gary and ABC that there
should be a Steely Dan?

FAGEN: Although we were supposed
to be writing songs for ABC artists, [
guess we spent most of the time
writing stuft that was more personal.
We needed a vehicle for display, so
the logical thing was to get a band
together. So, we called up musicians
we knew and threw it together rather
quickly. We originally had a singer
named David Palmer and although he
was a good singer, we thought he
couldn't quite get the attitude across,
so | ended up as the singer without
having any protessional experience as

a singer. And that has lead to the
peculiar situation I'm in today.

MiX: You never set out to be rock
stars, did you?

FAGEN: We set out to put a band
together. | never set out to front a
band; that happened by default,
really.

MiIX: Was Steely Dan always a joint
venture between you and Walter or
did you write separately as Lennon
and McCartney mostly did?

FAGEN: Oh no. [ don't think we ever
wrote a song independently of each
other. We always worked on all of
them together. When we started out,

92

he had a bunch of songs and | had a
bunch of songs and we just sort of put
them together, but after a while we
leveled off into this way of working
whereby [ would come up with the
main musical concept and then Walter
would come over and kick it around
and then we'd work on the lyrics
together.

Mix: Mark Knopler of Dire Straits,
who appeared on Gaucho, told me
that working with you was too clinical
and that he'd rather make a record
with the Ramones. Do you ever feel

your recordings are that way?
FAGEN: | think about it, but since |
don't have a live working band,
there’s not much [ can do about it.
Although, T think of records as being
something completely different from
live music. It you do it right you
shouldn’t lose any of the energy. Oc-
casionally you will. But I always try to
keep the energy level up and 1 think
over the years ['ve gotten some great
periormances from the musicians.
Mix: Would you say the recording
studio is really home for you? Are
you most comfortable there?

FAGEN: Yeah, | am. It's actually a lot
like my parent’s house. It's got wall to
wall carpeting and Swedish furniture
and so on [laughs]. Actually, it's a lot
like home.

Mix: You've done a lot of your stuff at
Soundworks in New York. Do you
prefer that studio over others?
FAGEN: Well, they've got a very good
rate.

Mix: You're not serious about that,
are you?

FAGEN: Actually, | am. The rate is the
main criteria [ use to pick studios. As
long as everything is working prop-
erly and there's good maintenance, to
me what matters most is the people
who run the place. You know, i
they're helpful. The people who run
Soundworks are really terrific. As to

the sound of the room and every-
thing, since we close mike everything
and go for a dead room sound any-
ways, [ think I could make records
that sound about the same anywhere.
The rate is important. It's definitely a
big factor.

Mix: What are you planning for the
immediate future?

FAGEN: I've been doing some writing
for another solo album. I did some-
thing for a Martin Scorcese film (King
of Comedy) with David Sanborn. Also,
[ may write a tune for Diana Ross.
Mix: There are those ugly rumours
once again about tours. Are they true?
FAGEN: I've been thinking of doing
some local things around New York
City, but certainly no tours.

Mix: Why wasn't there a video made
tor The Nightfly? Aren't you
interested in that medium?

FAGEN: Well, they just released a
single of "The New Frontier” and
they're doing an animated video of
that. The animator seemed very
excited about doing it. | guess the
lyrics lend themselves to that kind of
thing. As for myself, 'm not interested
in video. | just don't worry about it. It
may indeed change the market, but
I'm mainly interested in records.
When you listen to a record you have
to bring you imagination to it. It's
more interesting to me to hear pure
music. [ don't need any visual
imagery to go along with it, especially
if it's like the kind you see on MTV.
Mix: Will your albums in the future
attempt to disassociate yourself from
the Steely Dan sound, or will they be
sort of a continuation of that concept,
as The Nightfly was?

FAGEN: | don't know. I really don't
think about it. All [ know is that when
[ write a song all [ think about is that
it is pleasing to me. I really don't think
about how I'm going to disassociate
myself from this or that sound, for
instance. It's not that important to me.
All T care about is that it's good music.
Mix: What is Walter doing now?
FAGEN: He's doing some production
work tor Warner Brothers. I'm not
guite sure what.

Mix: What about that lucrative record
deal that Steely Dan signed with
Warner Brothers prior to Gaucho?
Are your solo albums fulfilling that
agreement?

FAGEN: Well, I'm trying to do that
now. We (Warner Brothers and myself)
have been working under the Steely
Dan agreement. The thing is that the
agreement was signed such a long
time ago that it sort of didn't apply.
Mix: Do you and Walter have any
desire or plans to work together again?
FAGEN: It's possible. We kind of left it
open. Maybe a couple of years down
the line.
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Gag Me with
a Bassoon!

Frank Zappa Conducts Varese;
Phil Lesh Listens

When the San Francisco Con-
temporary Music Players announced a
benetit performance featuring the
works of Edgard Varese and Anton
Webern—with two of the Varese pieces
to be conducted by none other than
Frank Zappa—I undertock to review
the concert in collaboration with an-
other rock artist who, like Zappa, is a
devotee of the "new music.”

Zappa's music is a curious
combination of puerile verbal satires
and often sophisticated music, with in-
fluences beyond the usual rock, jazz
and blues idioms. The February 9 con-
cert at the War Memorial Opera House
in San Francisco was his chance to pre-
sent his "roots” to fans who are unlikely
to encounter it in their usual pop media.

Phil Lesh, bassist with the
Gratetul Dead, studied classical music
all his life and composed some rather
ambitious pieces himselt before he cast
his lot in with the Dead’s interdiscipli-
nary musical and social experiment. His
interest in the subject is still quite strong,
so he agreed to review the concert with
me. What follows is a brief excerpt from
a very spirited dialogue which ranged
beyond the specifics of the concert.

Mix: Was there anything more than
their common kirth year—and the fact
that they both fall under the rubric of
“iconoclast’—to link Varese and Web-
ern in last night's program?
Lesh: Musically speaking, not real.y.
Surprisingly, | found the Webern to
be more musical. It's difficult to find the
musical impulse in it, to hear its flow.
But the two sets of Webern vocals (Six
Lieder, for soprano, clarinet, bass clari-
net, violin and cello; and Three Lieder,
for soprano and piano) ana the Off-
randes of Varese—alcng with Webern's
Bach transcriptions—were the most suc-
cesstul of the evening, because you can

Welcome to The Far Side

Quasimodo’s in his bell tower
reading a book called Careers in
Computers. A gang of robber rabbits

THE FAR SIDE By GARY LARSON

~V@racn ®Chonicie Festuies. 198

takes the pistols away from a stage-
coach driver and his guard, and while
the hapless pair stand with their hands
in the air one says tc the other, "This
amn't gonna look good on our report,
Leroy.” A tamily of dogs sits at a table
eating dinner; the mother scolds one of
her pups, "I'm not warning you again,
Sparky! You chew with your mouth
QOFEN!"

You've fust entered the exquis-
itely bent world of Gary Larson, whose
cartoon The Far Side begins in Music
Notes this issue. Fortunately for us,
among the an*hropomorphic animas,
flipflopped clichés and other wonder-
fully bizarre themes recurring in Lar-
son's world are ilying pianos, musical
revenge and other musical items.

Larson, a Seattle residert,
started with the Seattle Times and has
been syndicated by Chronicle Features
since 1980. The first collection of his
carioons, The Far Side, was published
last year (Andrews and McMeel, Inc.,,
$3.95). —David Gans

hang your heart cn the vocal line.

It's very expressive—"Every day
tne yellow sun comes over the hill,
beautiful is the forest, the black beast,
man hunter or shepherd:With a reddish
glow the fish rises in the green pond

“—but presented in the most con-
centrated possible way. Those are some
of the snortest pieces ever written.

But somehow, the Bach (Webern,
Fuga (Ricercata) a sei voci, No. 2,
from the "Musical Offerirg” by ].S.
Bach) was the key to the whole pro-
gram. [t carries the weight of tradition,
and Bach's thematic technigue is some-
how periectly suited for that Klangfar-
benmelodie (literally, “tone color
melody”) technique, where Webemn
took a melody that you would expect to
hear played by one instrument and split
it up. He'd have the first two notes
played by, say, the bassoon, and the
second note doubled by the ckoe; the
third note would be played by the oboe
alone, the fourth by the cboe and clari-
net, and so on.

The idea is that these ‘one colors
are supposed to blend together so the
melodic line is heard as a whole. Ideal-
ly, it should pass frem one instrumnent to
the next in a totally smooth way, sc you
and [ as listeners don't even nctice tnhat
there are several instruments playing it.
But it's too easy to hear it as being split
up, and that was the problem with the
performance, although they came pret-
ty ciose.

Mix: It presents an interesting pnilo-

=== ——————— |
Correction:

Last month in the photo caption for tne

Carlos Santana session story we inad

vertently reversed Jerry Wexler's and

Barry Beckett's names. Sorry guys.

—————
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BILL BRUFORD
AND SIMMONS DRUMS:PROOF
THAT THE FUTURE WORKS.
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Bill Bruford doesn't play the new Simmons electronic kit introduction of Simmons crumsiis just the beginning of
because it's the most amazing looking set ever made. Or anew era that will make the drummer's art more challenging,
because it comes in a range-of 7 dazzling colours. Orbecauseit more exciting than ever before'’
can fit comfortably in the trunk of even the smallest auto. But you don't have to take Bill's word forit. Send $2 to us at
Bill's not bothered about things like that. Simmons Group Centre Inc., PO Box 1444, Reseda, CA91335 and

But, as a truly creative musician, what he is bothered about is  we'll send you a special recording of Simmons drums in action.
finding the kit that can help him extend the frontiers of his craft. Then, like Bill Bruford, you'ltbe convinced that the sound of
Bill uses Simmons live and in the studio because (unlike most  Simmons really is the sound of things to come.
electronic drums) our kits are for playing. And if you'd like to see Bill play Simmons

Not for playing with. on video, write, enclosing $53.95, for
"I believe that, just as the electric guitar ‘Bruford and the Beat' to Axis Video Inc.,
revolutionized guitar-playing, the PO Box 21322, Baltimore, Maryland 21208.

THE-DRUMS OF-THE-FUTURE

SIMMONS GROUP CENTRE INCORPORATED, PO BOX' 1444, RESEDA, CALIFORNIA 91335. TELEPHONE: 213 884 2653
Circle =062 on Reader Service Card




MUS

—From 94, Zappa

sophical question, too, doesnt it?
Klangfarbenmelodie attempts to de
mocratize orchestration in much the
same way twelve-tone music destroys
the hierarchy of harmony. Every instru

ment has equal weight, but 1t takes
away from each individual’s abulity to
express—

Lesh: That's understood. That is the
problem.

Mix: It also requires that each musician
concentrate harder

Lesh: That's a probiem, too. There's no
continuity, as far as they're concerned.

Mix: So despite the fact that Bach's
melodies are strong enough to with-
stand decimation and distribution, if it is
technically impossible for humans to
perform it, then where does that leave
the Webern transcription? Is it an ideo-
logical exercise, an architectural exer-
cise—a purely theoretical thing?

Lesh: There have been musicians who
have derived more pleasure from read-
ing the open score—that is, no instru-
mental details at all, just melodies on
paper—than from hearing any realiza-
tion.

Mix: But how good is a piece of work i
it can't be performed? Who are you
pleasing if the only people who can get
it are theoreticians?
Lesh: Some people just read it and put
it aside, and then use whatever they got
from it in their own work. It's not so
much an end product as raw material
for the next generation

There was a period of time in the
middle of this century when musicians
felt that they had to express themselves
in—let's say expressionistic—ways, or
else none of their peers would listen to
them.

Mix: Ah, the esoteric imperative.
Lesh: Yes. They were not interested in
the audience; they knew already that
they didn't have an audience.

Mix: The further behind you left the
rubes, the hipper you were, right?
Lesh: Yeah. It's too bad, but it's true.

Mix: After Ionisation you said, "It's not
rhythmically that interesting at all—the
play of tone colors and dynamics is
what it's all about.” But we also agreed
that the performance wasn't particularly
dynamic or inspired.

Lesh: It's really terrible to say this, but [
didn't get the feeling that the musicians
—or Frank Zappa, or even [Jean-Louis]
LeRoux himself, who's the boss of the
whole organization—really have this
music in their hearts. They seemed to
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be going through the motions “because
we have to do this for contemporary
music.” The best thing I learned as an
orchestral musician was to make it
musical, make 1t sing, make 1t real—no
matter what. You can't get that out of
people who are just playing a gig

Mix: That music’s so hard to get a han
dle on that it demands to be played with
spirit. If Zappa's intention was to get his
fans in there and turn them on to his
heroes, then he owed them a more at-
tractive performance of it.

Lesh: Here's one thing that might be a
factor: It seems as though the way we
listen to music these days is conditioned
heavily by the fact that we've been lis-
tening to electric music for over 20
years now. Electric music comes right
out and envelops you—you don't have
to listen in to it. It could be that I'm not
used to listening in to things any more,
and that's why it sounded so wimpy to
me.

I think it was also partly because of
the acoustics of the Opera House. It's
not a good place for chamber music,
and that's what were talking about
here.

Mix: But you can tell from the way the
notes are attacked whether musicians
are playing with gusto. And nobody
was blowing very seriously until the last
piece, Integrales. It didn't seem con-
sistent with what the music should be
doing, because this seems like pretty
bombastic music

Lesh: Webern, believe me, is not bom-
bastic. Varese, yes.

Mix: Why do you suppose Poeme
FElectronique worked so much better
than any of the live pieces last night?
Lesh: Thats a good question. Could it
have been that we weren't ready to
listen to those other pieces?

Even so, | didn't see a lot of people
walking out. Did it seem to you that
there were a lot of Zappophiles there?

Mix: Yes, and some of them behaved
like real yahoos, too. Zappa's such a
multifarious guy that he attracts-

Lesh: Weirdos—

Mix: —who like his music for the unso-
phisticated lyrics behind all that sophis-
ticated music.

Lesh: But they stayed anyway. And
even if the artistic merit of the concert
was less than its commercial intent, the
San Francisco Contemporary Music
Players need money, and it's a good
thing that Frank Zappa has enough of a
sense of humor to allow himself to be
used like that. —David Gans
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