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pricetopay
GREATNESS.

Harrison Systems has always built GREAT CONSOLES.
Harrison Systems has also had GREAT PRICES.

We know that what you have always wanted was a GREAT ‘
CONSOLE, but what you need is a small price. | f
|

Now, you get the price, and
you get a Harrison

-~ paHarrison

HARRISON SYSTEMS, INC. » PO. Box 22964, Nashville, Tennessee 37202 » (615) 834-1184 « Telex 555133

SERIES 4 FEATURES: All transtormetless design + Thick-film resistor networks + 56532/5534/LF353/5532/5534 amplifiers «+ Minimum

audio-path design + State-variable equalizer« +4 dB (or +8 dB) balanced outputs - Automated fader - Extensive patching -
DIN (Tuchel) interconnects « DIN Eurocard internal connectors + Center-detent panpots « Center-detent + EQ controls « All sends switchable main/
monitor - All EQ sections switchable mairn/ monitor + 4 mono sends, plus 1 stereo send « Automatic PFL - Optional non-interrupting stereo solo « New high
RF-immunity transtormerless mic preamplifiers - Dual switchable mic inputs to each module - 24 tracks, plus direct outs (MR) - 8 stereo groups, plus 4
stereo programs, plus 4 mono programs (TV) « Extensive internal and external communications + Multitrack interface from stereo groups (TV) « All-
aluminum (lightweight) housing - Internal or external patching - Various meter options < P&G taders.

*Prices shown are for direct factory sales in USA, FOB Factory, installation not included. Commissioning into a prepared facility is included. Prices
outside of the USA are higher due to freight, duty, dealer service support, etc. Normal payment terms are 30% with order, 70% prior to shipment. Price,
specifications, terms, and availability are subject to change and are determined only at the time of sale.

Circle #001 on Reader Service Card
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The Castle Studio 1s the new-
est state-of-the-art 24 track
facility in the Dallas/Ft. Worth
Metroplex. The Studio’s inno-
vative design offers widely
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ence. Expanding to include
video support by 1984.
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As music video ex-
pands in scope to incor-
porate more abstract
and challenging visual
imagery, computer
graphics is finding wide
acceptance by media
artists to better convey
their concepts.
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Education in recording
technology has quickly
become a sophisticated
and demanding course
of study. This issue takes
a close look at some of
the leading institutions
training engineers and
producers for tomor-
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i What's Timothy Leary
doing in Mix Magazine?

B Outspoken on many
| subjects, not the least of

which being music and
its effect on our society,
Dr. Leary shares some
of his very special in-
sights during his lunch-
ing with Mz Bonzai.
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Introducing
the audio processor that remembers.

. Super Prime Time

The first Microprocessor-based special effects device.
It has non-volatile memory storage for special effects . . .
recalls them on command . . . in the studio or on stage.
Now, with Lexicon’s Super Prime Time digital delay — thé
first programmabile, microprocessor-based audio processor —
you can create . . . store ... and . recall the desired
effects for any given piece of music, o as well as have a
frequency response of 20 Hz to 20kHz at all delay settings.
There’s never been an audio : processor like it.
For the performer, Super Prime Time "' opens a whole new
world of virtually unlimited musical enhancements. This
remarkable system stores 8 factory preset programs and
32 user programs of effects . . . recallable at any time.
Programs may be off-loaded to audio tapes or cassettes
providing unlimited off-line storage.
Super Prime Time. The first microprocessor-based delay . . .
the audio processor that remembers.
Write for full details today.

. SUPER PRIME TIME

programmable ®
digital delay processor ~ MANUAL @
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Dear Mix,

Thank you for your most enjoyable arti-
cle on the Missing Persons concert/video shoot in
San Francisco, in your April issue. [ was at that
concert, and it was interesting to read about what
was going on "behind the scenes” before and dur-
ing the show.

However, I would like to bring a rather
glaring oversight in the article to your attention:
while you do mention, in passing, the existence of
an audio recording truck on the scene, never do
you even hint at its identity. 1 find this somewhat
curious since all the other support companies are
so well documented.

[ realize that April's was a video-oriented
issue, but since Mix is primarily an audio record-
ing industry journal, [ found the silence about the
audio recording end of the video shoot somewhat
curious, especiaily in view of the fact that an arti-
cle in BAM magazine, describing the same con-
cert, but from a much less professional stand-
point, of course, also failed to mention the remote
recording company responsible for the audio
recording of the performance! Who were these
masked men?

Sincerely,

Steve Lang

The Record Plant

Los Angeles, CA

Dear Steve,

Sorry about the oversight. Checking
back with Keefco, we were informed that the
truck was supplied by Guerrilla Audio Visual,
with Bob Margouleff as supervisor of audio
and Howard Siegel as engineer in the truck.

Dear Mix,

Regarding your May 1983 issue of Mix
magazine: in your Playback section, (page 98)
you reviewed the Earth, Wind & Fire Powerlight

Mix Video
Volume One
is now available!
see p. 11

album. There are a couple of corrections I would
like to bring to your attention.

The credit information should have read:
Produced by Maurice White for Kalimba Produc-
tions; engineered by Mick Guzauski. The record-
ing studio information is the same.

Sincerely,

Geri White, Production Assistant

Earth, Wind & Fire

Los Angeles, CA

Dear Mix,

Regarding the article "The Adventures
of Harry Nilsson” May 1983: it was very en-
joyable! I am a big fan of Harry's and have been
curious to know what he had been doing.

Thanks for all the great reading and
hurry the next issue along.

Sincerely,

Ed Primeau

PS. — Donald Fagen's interview was equally en-
joyable!

Dear Mix,

For three years I have been trying to
locate effects wizard, Mr. Roger Mayer, concern-
ing his equipment. If anyone knows his where-
abouts, his address or anything about him and his
equipment, please write. [ have spent a lot of time
and money trying to get in touch with this man
who was a pioneer in musical effects. His effects
are the most asked-for and the hardest to find.
Any information would be greatly appreciated.
Thank you for your time.

Yours truly,

Mr. Ronald Shimamoto

2240 West Hetzel Road

Imperial, CA 92251

Correction:

Rocshire Studio’s phone number was
incorrectly listed on page 107 of the
June issue. It should have been 714/
632-9452. Sorry, Rocshire.



URRENT

AES Convention
Debate Continues

Although nothing seems likely to be de-
cided before the October AES meeting in New
York, 85 exhibitors so far have responded in op-
position to the return to two U.S. conventions per
year, as established at the recent Eindhoven
Board of Governors meeting [see Current,
May]. Chairman of the Exhibitors Committee,
Stephen E Temmer, who feels the exhibitors have
been put in an untenable situation, has suggested
several alternative plans, including the dual con-
vention approach, however lmiting booth par-
ticipation to one or the other of the shows for the
exhibitors. He has also proposed restricting the
size and lavishness of exhibit booths and/or
“bringing booth rental costs more in line.”

Acknowledging the burdens placed on
exhibitors, AES Executive Director, Donald
Plunkett, says that he 1s caught between their
situation and “concern for the maintenance of n-
formation flow at a time in our changing tech-
nology when the exhibits are so important to pro-
wvide a platform for young energetic designers.”

Plunkett feels that the problem will mar-
fest itself in a just and acceptable solution and that
“for all the members of the Board it will take a
Solomon-like judgment for a long term decision to
work."”

Senate Subcommittee
Approves
Record Rental Bill
The Senate Judiciary Subcommittee on
Patents, Copyrights and Trademarks has ap-
proved S.32, The Record Rental Amendment of
1983, without dissent. The bill now goes to the full

Senate Judiciary Committee for further consider-
ation.

The bill, as approved by the Subcommit-
tee, was amended to make clear that the legisla-
tion is fully applicable to the owners of copyright
in both the sound recording and the underlying
musical works. This assures music publishers and
songwriters will share in any revenues that may
be earned if commercial record rentals are
authorized.

Digital Entertainment
Corporation Forms

Former President of Neve, Tore Nor-
dahl, has assumed the Chairmanship and Presi-
dency of Digital Entertainment Corporation, a
company formed for the purposes of exploring
the many opportunities available in providing
equipment, systems and services for the enter-
tainment industries within the areas of digital
audio One specific purpose of the company 1s to
develop, assemble and market interactive digital
audio storage and processing systems for profes-
sional applications within  broadcasing and
recording The Corporation may be contacted at
PO Box 95, US. Route 7 Brookheld, CT
06804, phone 203'775-4465

New Music Seminar

The New Music Seminar will be held July
5-6, 1983, at the New York Hilton Hotel. Topics
slated for this year's event include: independent
labels and distribution, publicity, promotion,
press relations, marketing, album radio, video,
music law, publishing, talent and booking, an
A&R panel, and an artists panel with Marvin
Gaye, Thomas Dolby, Laurie Anderson, Midge
Ure, and suprise guests.

Talent showcases at local clubs will
feature The Funboy Three (their first U.S. appear-
ance), Aztek Camera, The Dream Syndicate, and
Johnny Dynell and Rocket 88. The cost of the
two-day seminar is $90, and more information
can be obtained by calling (212) 348-4876 or
686-7410.

SPARS Meet in Nashville

Over 100 industry professionals gath-
ered May 16 at the Blair School of Music in Nash-
ville to discuss their mutual problems and possi-
ble solutions.

Three morning discussions were held on
the topics of Digital Audio, Mixing Techniques
and Studic Management. The digital group
voiced some criticism of the lack of standardiza-
ton and high cost of the recorders, but spent
more time on new muxing technmques needed for
cigital. The SPARS propesal for digital certifica-
tion of albums was also reviewed. The mixing
techmques group covered many subjects but
focused on reverberation systems and apparent
loudness The studio management group discus-
sed tax avoidance and busmess computer use.

After a lunch hosted by Ampex, three
more topics were discussed: Studio Booking and
Biling, Education, and Audio for Video. The
booking and biling group continued the discus-
sion of computers and talked about credit ratings
and costs. The video group went over the prob-
lems and potentials encountered when expanding
into this market The education group discussed
the type of graduates the industry needs and
what kinds of continuing education would be
most useful. The SPARS proposal of an engineer’s
cerhfication test was introduced. The meeting
closed with a reception hosted by Studer Revox

—Chris Haseleu

notes

Westlake Audio, m Hollywood, CA, has been
appomnted an MCI/Sony professional audio deal-
er for MCI consoles, tape machines, accessories
and Sony protessional audio products . . . Goth-
am Export Corporation has opened its hrst
overseas sales office, Gotham Europe AG, locat-
ed 1n Wethingen, a suburb of Zurich, Switzerland

.. Fairlight Instruments, USA, recently open-
ed a new East Coast ofhice at 575 Madison Ave-
nue in New York. ... 3M has named Edoardo
Pieruzzi wice president of their Magnetic Audior
Video Products Division and Jack B. Hanks gen-
eral manager of 3M subsidiary International
Tapetromics Corporation. GLIVintegrated

Sound Systems Inc., has relocated to a 15,000
square foot tawikty n Melwille, New York
NAVA, the International Communications Indus-
tries Association, has scheduled its annual con-
vention and trade show, COMMTEX Interna-
tional, for January 20-23, 1984, in Dallas, TX
Everything Audio has been appointed ex-
clusive Southern California Dealer tor Sound
Workshop Series 20, 30 and 40 Mixing Con-
soles, ARMS Automation, and the DISKMIX
Automation Storage/Editing System. . Bob
Pariser has joined Victor Duncan, Inc , as video
sales representative 1n the southwestern U.S. .
Richard J. Quinlan has been appointed Eastern
Regional Sales Manager of Shintron The late

French poet Charles Cros, who mn 1876 con-
~ewved the disk record for sound recordings, was
posthumously presented the "Maker of the Micro-
phone Award “ The trophy, for "an outstanding
contribution to the world of sound,” 1s given n
memery of microphone inventor Emile Berliner,
who developed the playable and mass-produce-
able disk record utilizing the theories of Charles
Cros. . . . By Presidential Proclamation, U.S. 1m-
port duhes on a varety of educational matenals
have been removed for a tnal perniod of 30
months. Among the materials aftected are sci-
enhfic apparatus and all audio, visual and micro
form matenals such as films, records, videotapes
computer software and microtiche.
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“We’re sorry ladies and gentlemen, =~
but the show will be delayed due to technical difficulties.”

Under the best of conditions, setting up a sound
system is never easy.

Of course it helps if you get there on time.

And when you get there, it helps if you have the
new dbx 610 Autographic™ Computerized Room Equal-
izer. It makes one of your most time-consuming jobs
a very simple matter.

The 610, you see, is a 10-band stereo equalizing
system that's automatic. It's microprocessor-controlled.

0 manual adjustments or re-adjustments. No guesswork.
. In under 15 seconds, the 610 equalizes any
listening location to flat frequency response—or to one
you specify yourself.

It will also store up to nine different EQ curves,
You can then average them any way you like, even
weighted. Which means you can get the best possible
sound at more than one location.

Automatically. In @ matter of seconds.

The 610 system includes a calibrated micro-
phone, pink-noise generator, real-time analyzer, LED
display with 1 dB resolution, and digitally controlled filters.

Just think. You don't have to hold up the show
anymore because of your equalizer.

With the 610, all you have to do is make it
to the show.

Visit your authorized dbx professional dealer for
a look at our full line of equipment. Or write dbx, Incorpo-
rated, Professional Products Division, 71 Chapel Street,

Box 100C, Newton,

MA 02195 U.SA.

Tel. (617) 964-3210. ® )
Telex: 92-2522. Professional
Autographic is a trademark S'Qnal .

of dbm, Inc. Processing




NORTHEAST

At Philadelphias Starr Recording Studios,
Habits 1s finishing tracks for an upcoming EP
with producer Joe McSorley . At Evergreen
Recording in New York City. Ray Gomez pro-
ducing Patti Oja for Jerry Brandt Productions,
Rob Stevens at the controls Singer/songwriter,
Dutch Robinson of tne Ohio Players laying
tracks on a dance record Jerry Thicava engi-
neerning, Peter Crawford assisting. . . . At Shef-
field Recordings Phoenix, MD Doug Miller,
artist for Gospear: Records is doing a new album
produced by John Harley: engineered by Bill
Mueller. . .. Recent actvities at Electric Lady
Studios, NYC, include Snuff working on an
album for Elektra/Asylum, produced by Phil
Gernhandt, engineered by Ron St. Germain,
and assisted by Barry Harris At Unique Re-
cording in New York City, Arthur Baker,
Maurice Starr and Michael Jonzun putting fin-
1shing touches on the "New Edition” (Candy Girl)
album for Streetwise Records, Frank Heller
engineering. ... At Celebration Recording
Studios in NYC, Kevin Gillis and Jon Stroll are
producing the music for their new animated chil-
dren’s special "Raccoons and the Lost Star,” fea-
turing Dottie West, John Schneider and the Hank
Martin Trio on vocals. Holly Peterson engi-
neered the sessions. . . . At Nova Sound Studio
in Markham, Ontario, Bob Gallo, producer of
James Brown, Rascals and the Mysterians, recent-
ly in the studio producing a new LP for The
Reactors. . .. Recent session activity at Kajem
Recording Studios in Gladwyne, PA, includes
tracks being completed for Alan Mann's forth-
coming EP, produced and engineered by Mitch-
ell Goldfarb. . . . At Skyline Studios, NYC, pro-
ducer Steve Burgh and engineer Michael
McDonald remixing an album by Toby Lynn for
Valhalla Records. ... At Studio 4 Recording,
Philadelphia, PA, Fat Larry’s Band working on
new LP for Virgin Records, following on the heels
of their top 10 tune, “Zoom!”; Phil Nocolo and
Obie engineering. . . . Chestnut Sound, in Phil-
adelphia, PA, is cutting voiceovers and sound ef-
fects for Broadway production, Total Abandon,
starring Richard Dreyfuss. . . . Mixing at Secret
Sound Studio, NYC, for Portrait Records are
the Major Thinkers and Altered Images. Scott
Noll is engineering with Warren Bruleigh assist-
ing. . . . GBH Production’s mobile audio facility,
Unit 4, based in Boston, MA, was the on-site
audio control center for WCVB Channel 5 Boston
telecast of the BSO Marathon, a fund raising
event for the Boston Symphony Orchestra.

SOUTHEAST

The Wailers recently joined John Denver at Cri-
teria Recording in Miami to cut a track for John's

8

upcoming digital LP on RCA Records. Also fea-
tured on the track was some superb sound from
the Muscle Shoals horns. John Denver and
Barney Wyckoff are co-producing the album
with Roger Nichols at the board. Patrice Car-
roll-Levinsohn and John Slywka are assisting

At Bullet Recording in Nashville producer
Neil Kernon continues mixing the new Kansas
album for CBS Records. Danny Mundhenk 1s
seconding Recent activity at Emerald
Sound, in Nashwille, includes Louise Mandrell
cuthing tracks for an RCA release with producer
Eddie Kilroy. Tom Pick engmeering, Keith
Odle and Russ Martin assisting. At Mark
Five Studio in Greenwville, SC. The Driveways
in doing 4 new cuts for Fifth Wheel Productions
ancther Fifth Wheel LP "Son’s Up" produced and
engineered by Eddie Howard At Sand-
castle Recording Studio, Greenville, SC, Son-
ny Turner (lead vocalist for The Platters for 12
years) just hnished recording his new EP on
Christopher Records with Rick Sandidge pro-
ducing. . . . Actwvity at Music City Music Hall,
in Nashville, includes Glen Campbell overdub-
bing vocals with Charley Pride on some of
Charley's tracks for his next RCA album. Norro
Wilson is overseeing the project with Bill Harris
behind the board. . . . Recent projects at Nash-
ville’s Disc Mastering, Inc., includes an album
and single by Ray Stevens for Polygram, pro-
duced by Ray Stevens and Jerry Kennedy; mas-
tered by Randy Kling. ... Album activity at
Catfish Bay Sound Studios, Clarksville, TN, in-
clude The Heavenly Stars for H.S.E./Black
Label Records, and the Faithful Gospel Singers
recorded live in Atlanta, GA. ... At Lamon
Sound Studio in Charlotte, NC, square dance
caller Bill Barnette is working on his first release
on Panhandle label with David Moody engineer-
ing. Producer is Dwight L. Moody, executive
producers, Bill Wentz and Aaron Lowder. . . .
At Stargem, in Nashville, producer Andy
DiMartino cutting 18 sides on legendary artist
Glenn Yarbrough. Red Hot Moon Shine record-
ing artists Cedar Creek lending their golden
voices on background for the project, with Bill
Vorndick engineering. . . . Conway Twitty is in
Woodland'’s Studioc A in Nashville, working on a
Christmas album with his co-producer Jimmy
Bowen, for Warner Bros. Records. Ron Treat is
engineering the project and Ken Criblez is assist-
ing. . . . Union Station Records artist Brice Hen-
derson was at Sound Emporium Studios in
Nashville for further work on his first album. The
album is being produced by Scott Tutt, with Jon
“Mr. Big” dAmelio engineering. . .. Connie
Hanson was at Doc’s Place Recording Studio in
Hendersonville, TN, to record several country
singles, with producer Jim Dowell, Mike
Daniels engineering.

NORTH CENTRAL

At Sound Patterns, Farmington, MI, producer
Martin Scot Kosins mixing new album by Al
Hibbler, Hank Jones, Buddy Tate, with Danny
Dallas engineering for Open Sky Records. . . .
At The Disc in East Detroit, MI, Judy Reynolds,
award-winning country western vocalist, cuts
new tracks for her LP. A.C. Combs and Bob
Dennis producing, Robert Dennis and Dave
Baker engineering for SoutherSun Records and
Tapes. Actvity at Studio A, Dearborn
Heights, MI, includes recording a song for the
Washington Federals of the USFL with produc-
tion handled by Mike Hoffhiens for Magic
Music, Inc. . . . Recording activity at Pinebrook
Studios, Alexandria, IN, includes: im Kimmel,
John Higgins/Jenson Publishing Company (2 chil-
dren's musicals); Paul Stlwell, Bob Krog-
stad/Good Life Productions (orchestra tracks);
Ronn Huff, Ovid Young, Stephen Nielson/Word
Records (orchestra and piano tracks for Nielson
and Young duo piano album); engineered by
John Bolt, Steve Archer and Toby Foster. . ..
At The Chicago Recording Company,
Chicago, IL, R&B/rockers B.B. Spin completed
their debut LP for the new Cactus Records label,
co-produced by Jay O’Roarke and Paul Kling-
berg; Klingberg engineered.

SOUTHWEST

For an update on Recording in the Southwest,
see story on page 34.

NORTHWEST

At Fane Productions Studio in Santa Cruz, CA,
Bob Brozman finishing his latest LP for Kicking
Mule Records, Peter Carlson engineering, and
The Rastafarians laying tracks for their next
album, Fane Opperman at the console. . . . At
Mobius Music Recording in San Francisco,
Henry Kaiser is working on his new album with
Hilary and John Hanes on bass and drums. The
album is being co-produced by Oliver DiCicco
and Henry Kaiser and features guest artists John
Abercrombie and Glenn Phillips, engineered by
Oliver DiCicco, assisted by Annette Olesen. . . .
Currently at Bear West Studios, San Francisco,
Ashiko cutting African Ju Ju music tracks, Larry
Kronen engineering. . . . Activity at Russian Hill
Recording in San Francisco includes Warner
Bros. recording artist Stephen Bishop working
on vocals with Robin Williams for an upcoming
LP with producer Gus Dudgeon. Richard
Greene engineering, Gary Clayton assisting.

. At The Automatt, San Francisco, new
wavers Permanent Wave cutting tracks with pro-
ducer Dan Levitin. Also, Holly Near and Ron-
nie Gilbert mixing their Redwood Records re-
lease with Leslie Ann Jones engineering, and

THEMIX VOL. 7 NO. 7



Atlast a rival

The new Soundcraft

For three years now, the SCM 762 multitrack from
Soundcraft has been in a field on its own.

No one else has been able to produce a 24 track
machine with as many professional features, with
the same Soundcraft quality, and for anything like
our price,

So it was up to us to improve on our own standards.
Like fitting the interchangeable 16/24 track headblock
as standard, and incorporating an improved servo
control. The new welded steel frame gives extra
strength and durability too, while the machine is still
transportable enough to move around wherever you
need it.

or the SCM 762

‘CM 760

Yet you can still buy the SCM 760 for less than you'd
pay for a second hand model of any other multitrack.
And that makes Soundcraft the all round winners for
24 track recording — every time.

Soundcraft

Soundcraft Magnetics Limited, 5-8 Great Sution Street,
London, EC1V 0OBX, England. Tel: 01-251 3631. Telex: 21198.

Soundcraft Electronics USA, 1517 20th. Street,
Santa Monica, California 90404. Tel: (213) 453 4591. Telex: 664923.



Ray Pyle assisting. . . . Activity at Jenpet Music
Intl. (Alameda, CA) includes composer Jim Jen-
kins laying tracks for La Famiglia Bologna's
promotional film, and pop group Arie! doing
videa sweetening and overdubs for a one-hour
concert special. . At Madman Studios in
Berkeley: Grant Baldwin putting final touches
on his soon to be released album Those People.
Producing is N. Jay Young with Bill Thompson
engineering. . . . Jonathan "Richman and the
Modern Lovers are now recording at Starlight
Sound Studio in Richmond, CA. The album, for
Warner Bros.” Sire Records label, is being pro-
duced by Josef Marc. Norman Kerner is engi-
neering and Paul Gatehouse is assisting on these
sessions. . . . Noted Bay Area quitarist/songwriter
Craig Wingate has been working on a 2-song
demo of original material at Tres Virgos Studios,
San Rafael, CA. Adding to the project was Kathy
Arnold of Hellman and Groves on vocals. Gor-
don Lyon at the board with Stuart Hirotsu sec-
onding. . . . At Corasound (San Rafael, CA) Tim
Gorman (keyboardist for The Who) is in on two
separate projects, one for R&B singer John Anne
Washington, produced by Mac Cridlin, and
one, a co-production with Gorman, Cridlin and
Stephen Hart, projects engineered by Stephen
Hart and Mike Razor. Recent recording ac-
tivity at Triad Recording Studio, Eugene, OR
Jazz/fusion guitarist Don Latarski has completed
mixdown for his album, scheduled for release in
July, on Pausa Records. Produced by Don Ross
and Don Latarski, engineered by Don Ross. . .

In Spokane, WA, Audio Recording recently
opened its doors for business, with Tim Ander-
son cutting a single and beginning work on an
album. . . . Sessions at Triad Studios, Redmond,
WA, include tracking for vocalist Kathy Herviel
with Mike Hathaway producing; Derek
Dunann at the board. LP slated for release with
Chalace Music, and Steve Adamek producing
EP for Foot Lucy.

SOUTHERN CALIFORNIA

Billy Preston, who recently left the Motown label
and is now managed by David Coe, is at Salty
Dog Recording in Van Nuys, with engineer
Galen Senogles and arranger Ralph Benetar.
Together the three of them are producing Billy's
new album. . .. Recent activity at The Village
Recorder, West Los Angeles, included Diand
Ross cutting vocal tracks for an RCA release,
produced by Gary Katz. Daniel Lazerus engi-
neering, Robin Laine assisting. . . . Happenings
at Brittania Studios, in Hollywood, include the
group California, produced by Logan McKeck-
nie, remixing single for The Sound Archive Pro-
duction Co. Russ Bracher engineering with Kent
Luck assisting. Recent projects recorded at
Total Access in Redondo Beach include the
Great White EP, produced by Don Dokken and
Michael Wagener, and the Descendents’
album, "Milo Goes to College,” produced by
Spot. . .. In Sun Valley, at Perspective Sound,
Dante beginning work on debut album, with

SHAPE IT UP

Isaac Suthers (of the group Klique) producing
and Bill Poppy engineering the project. ... In
Hollywood, Channel 3 is at Gold Star Studios
working on their LP for Poshboy Records. Stan
Ross engineering; Jay Lansford and Robbie
Fields producing. . . . Composer Lee Holdridge
is at Evergreen Recording Studios in Burbank
recording his score for “"Legs,” a joint production
of Catalina Group Productions Ltd. and Radio
City Music Hall Productions. “Legs” is the most
expensive TV musical to ever be produced (with
a cost of $3,000,000). The engineer on the ses-
sions is Rick Riccio. ... Back together again
after a 10-year break, singer Gary Puckett and
record producer Jerry Fuller are working on a
new project at Footprint Sound recording
studios in Sherman QOaks, CA. Mark Piscitelli is
engineer. . . . At Skip Saylor Recording in Los
Angeles, singer-songwriter Herb Pedersen,
known for his work with Linda Ronstadt and Em-
mylou Harris, is in recording his solo LP for
Sugar Hill Records. Pedersen is producing and
Jon Gass is engineering. . . . Frank Serafine of
Serafine FX Studio (West Los Angeles) has just
completed production of special sound effects for
MGM'’s motion picture "Brainstorm.” In addition,
both the musical score and sound effects design
for two national advertising campaigns have
been recently produced at the studio. At
Group IV Recording, Hollywood, composer
Mike Post scoring TV pilot "Big John" for MGM
Studios with engineer Dennis Sands, assisted by
Andy DAddario.

As a professional you don't have time to fool around. With
seven years experience in equalizer design, we know what's
needed and how to do it.

Our Model 2700 is a precision third octave equalizer em-
ploying a fresh approach iniits electronic design. The resultisa
truly superior sounding filter set non-interacting in its coritrol
settings and accurate in its calibration.

Model 4200A Perametric Equalizer
- "

Our Model 4200A stereo four-band parametric equalizer is an
achlevement int luneable filter design. Its multi-range filter
banks provide the engineer with a degree of precision control
and range of effects available on no other equalizer today.
If technical excellence, sonic performance and dependabilit
are of prime im(gonance to you then depend on AUDIOART
ENGINEERING, the people with the experience and the
know-how.

AUDIOARTS® ENGINEERING

5 COLLINS ROAD, BETHANY, CT. 06525 (203) 393-0887
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A few highlights from MIX VIDEO, Volume One, the
first in a series of one hour programs presenting the best
and the latest that entertainment technology has to
offer:
B LES PAUL: an exclusive interview at home with the
legendary recording artist credited with the invention
of the electric guitar and multi-track recording, as well
as this year's Grammy winner for lifetime achievement.
@ COMPUTER ANIMATION: a visit with Denver-
based Computer Image Corporation to see the latest
generation of image manipulation {rom the originators
of the medium.
@ STUDIO TOUR: Criteria, the Miami recording giant
with credits for over 100 gold and platinum records,
gears up for digital audio and first rate music video pro-
duction.
@ ENGINEERING: Veteran studio engineer Jim Gaines
discusses how he and producers Jerry Wexler and Barry
Beckett shaped the sounds on Carlos Santana's latest
Oalbum, Havana Moon.
@ PRODUCER'S DESK: David Rubinson shares his
special insight into the space age music technology of
Herbie Hancock.

@ STUDIO MUSICIAN: Allstar session bassist Carol
Kaye (Beach Boys, Supremes, Four Tops, . . .) tells the
story of an incredible career.

@ PLUS: The History of Recording, Computer Tools for
Musicians, Convention Updates, New Product spot-
lights and, for the lighter side of recording, Mr. Bonzai
takes us to the “Other Side of the Tracks.”

|
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Mix Video, the hour long electronic magazine,
takes you behind the scenes for the sights and
sounds of the new entertainment technology.
It's the material that you want to learn and the
information that you need to know. . .an ac-
tion reference for studio, classroom or home
study. And it's available now in stereo (mono
compatible) on VHS and Beta cassettes.

Mail the attached coupon today. If not abso-
lutely satisfied, you may return Mix Video
within 15 days for a complete refund.

©1983 Illustrated Mix Productions
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MORE RECORDING STUDIOS
USE CROWN MONITOR AMPS
THAN ANY OTHER BRAND:!

If you’re going for gold, you've They know they’ll get the but never at the loss of sonic
got to have the best — the best clearest highs, the most accu- accuracy. Crown amps are
talent, the best writing, the rate mid-range, the most solid reliable, but our first concermn
best equipment. You'll leave lows with Crown amps. 1s sonic accuracy.
nothing to chance. Sonic accuracy has always Crown amps will never get
That’s why most studio been the first goal — and the in the way of the music. With
professionals choose Crown hallmark — of Crown engineer- Crown, you’ll know for sure
monitor amplifiers. ing. Crown amps are powerful,  when you’ve got a gold.

*See Billboard’s International Recording

g c ro w n Equipment & St Divectorss 101083,
®

1718 West Mishawaka Road, Elkhart, IN 46517 (219) 294-5571
Circle #004 on Reader Service Card




educators forum—

RECORDING ARTS EDUCATION

by George Petersen

Of all the mail sent to us at
Mix from readers, a good portion of it
is queries from students looking for a
recording education program. Obvi-
ously, this is an area of great reader
Interest.

Student needs vary widely,
and somewhere there is a program to
suit the needs of almost any pupil. For
some students, the trade schools’ com-
bination of a short term program
emphasizing hands-on experience is
the ideal solution, while other stu-
dents seek a well rounded college
education which may include busi-
ness, music and electronics courses in
addition to sound recording theory
and practice.

Somewhere between the
trade schools and the universities fall
other programs which do not easily fit
into either category. These would in-
clude events such as the Aspen Music
Festival, the Syn Aud Con seminars,
and dozens of workshops taught by re-
cording studios throughout the nation,
NARAS (the National Academy of Re-
cording Arts and Sciences) also offers
occasional seminars and events at
their Jocal chapters, as does MIEA,
the Music Industry Educators Associa-
tion based in Montreal,

We talked to a small sam-
pling of educators coast to coast
about their recording arts programs,
and discovered considerable differ-
ences in philosophies regarding cur-
ricula, facilities, and faculty. Students
about fo embark on an education in
this field are urged to contact at least
several schools, and if possible, visit
the schools in person before making a
decision.

Full Sail Recording Workshops
of Orlando, Florida, has four programs
of full time, one month workshops in re-
cording and engineering (basic and ad-
vanced), live sound and remote record-
ing, and video recording. According to
Esther McCoy, the schools assistant
director, six sessions are offered each
year and are taught at either the Dream
Machine (Full Sail's 24 track mobile
unit) or at Starke Lake Studios, a 24
track facility in nearby Ocoee, Florida.
"Full Sail graduates leave with an excel-
lent grasp of concepts and the experi-
ence they need to get a job in the indus-
try, with solid knowledge and 72 hours
of hands-on work in a state-of-the-art
facility. Our courses are short term, full
time - six days a week, nine hours a
day for a month and are taught by
experienced professionals with major

Berklee g
Adds Three E
Studios ks

The highly rated
Berklee College of Mu-
sic, in Boston, has initi-
ated a new department
offering a major in Music
Production and Engi-
neering, in order to “pro-
vide the music industry
with highly skilled, disciplined and fully
responsible producers, thoroughly
trained in both the business and crea-
tive aspects of making master tapes for
all types of clients.” The creation of this
department has entailed the develop-
ment of some fifteen new courses, the
hiring of a dozen new faculty and staff,
and the construction of three state-of-
the-art recording studios in the building
which also houses the Berklee Perform-
ance Center. Plans are already in place
for future expansion of the program

Berklee's Studio A

and its facilities.

A large part of the MP&E ma-
jor will be devoted to business and
organizational training. The faculty and
staff are being selected from the ranks
of active producers and engineers, pri-
marily Boston-area studio owners and
managers. Each member of the faculty
has been brought in for his special ex-
pertise in creating tapes for commercial
record release, advertising purposes,

label projects under their belts.”

Sherman Keene, who writes
and publishes educational recording/
production manuals and coursework,
also teaches recording seminars and
operates a correspondence school for
engineers. He recently returned from
Tele Arte, a world class, state-of-the-art
facility in Caracas, Venezuela, where he
taught an intensive five week seminar
for their in-house engineering staff.

"My suggestion to the educa-
tors of future engineers,” says Keene,
"is to make honest students - get the
students to stand up in class and come
up with intelligent answers to reason-
able questions.

"A lot of schools don't use
homework or verbal review questions -
they don't put the students on the spot.
That's part of the problem. If a future
employer asks them, 'What do you
think about this or that?”, it's very impor-
tant for the employees to look them in
the eye and tell them exactly how they
feel about the situation, backing up
their opinion with facts and figures.”

Middle Tennessee State Uni-
versity, in Murfreesboro, has a four
year degree program in recording in-
dustry management, with courses in
audio engineering, production, copy-
right law, merchandising, and intern-

or film/TV/AV uses. Inad-
dition, guest producers
and engineers will visit
the upper level classes,
bringing multi-track mas-
ter tapes and production
logs to demonstrate how
professional projects are
mounted.

Overall, the com-
plex will be capable of
24/16/8/4/2 track and
mono recording, with
SMPTE video interlock
for scoring of film and
n— video  projects. In
addition, studios A and B are supplied
with 36 mike lines each from the Berk-
lee Performance Center stage, facilitat-
ing live multi-track recording for
albums, video simulcasts and other pro-
fessional applications.

Two additional control rooms
are pre-wired and ready for equipment
installation as the MP&E program
grows. A new studio D is also in con-
struction to handle 24 track mixdown
for the department, with 217 students
currently enrolled.
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ship. One unique aspect of the program
is an annual album project produced
by students in the studio production
class with Chris Haseleu, MTSU instruc-
tor. Songs are selected from student
songwriters and are engineered by the
advanced technology class at the cam-
pus 16 track studio. Later a vote is cast
on what songs will appear on the
album, which in the past has included a
variety of styles: pop, rock, country,
reggae, new wave and gospel.

The program at Columbia Col-
lege, (Chicago, IL,) a four year liberal
arts college, offers a variety of direc-
tions of study in addition to their three
semester Sound Engineering class.
Some of their other music industry
courses include Legal Aspects of Enter-
tainment, Music and Sound Industry
Marketing, Music Retailing, Talent
Agencies and Management, Entrepre-
neurship, Publishing, and Record Pro-
duction.

What is the value of a degree
to the aspiring producer/engineer? Ac-
cording to H. Thaine Lyman, Colum-
bia’s program chairman, “In terms of sit-
ting down in front of a console and
making it work, absolutely none. An
electron is an electron. But certainly
when you get into the business end,
you actually find out the hard way that

education is important. Not that anyone
is going to take a look at your degree
and say, 'Now you can do this;’ but
simply for your own benetit, being able
to talk on a peer level, whether it's in the
back of a bus on a series of one night-
ers, or sitting across the table with the
owner of a very conservative record
company. But if it's simply setting a dial
or placing a microphone, a degree
doesn't mean a damn thing.”

Headlands University, in Men-
docino, CA, is a four year residential
college focusing on communication
technology and the performing arts.
The school also has a non-residential
program which awards credits and
degrees based on non-college work ex-
perience. Recording courses empha-
size pop music production and are
taught at the school’s eight track studio,
and advanced courses are taught at
nearby studios, including the 24 track
Mendocino Recording Company.

The College for Recording
Arts, in San Francisco, has a one year
diploma program which began eleven
years ago. Courses are taught by work-
ing industry professionals with a com-
bined total of 64 gold, 17 platinum, and
ten Grammy awards between them.
The school maintains a small enrollment
to insure a low student-to-teacher ratio,

Surrey University
Offers John
Lennon
Scholarship

Among modern technological
universities in the United Kingdom, Sur-
rey University is one of the youngest,
yet it was the first to establish a Depart-
ment of Music and is still the only one to
ofter BMus degree courses. The ethos
of the university is the professional and
practical approach to academic study,
in which courses include a strongly
vocational content. The latest develop-
ments of technology are applied and
vital links are forged with industry and
the surrounding community. This has
been reflected in the activities of the
Music Department, not only in intro-
ducing into its firmly structured BMus
course examinable options in composi-
tion, performance and conducting, but
also in establishing the BMus (Tonmeis-
ter) degree in which the study of music
is paralleled by the study and practice
of recording techniques and associated
technology. Most students at the uni-
versity spend a year working in indus-
try, and students pursuing the BMus
(Tonmeister) course have the opportuni-

ty of this year working in a professional
recording studio. The success of these
two courses and Surrey’s growing repu-
tation in the fields of recording, com-
position, conducting, performance, and
research, in addition to the value of
their postgraduate courses (MMus,
MPhil, PhD), have led the school to
create further opportunities in the form
of one-year courses, designed particu-
larly for the needs and interests of over-
seas students - Junior Year Abroad (for
undergraduates) and Diplomas (for
graduates).

Most recently the University
has initiated the PRS John Lennon
Memorial Scholarship, a one-year pro-
gram available to a student accepted
by the Music Department for post-
graduate studies (DipMus or MMus)
which incorporate work in recording
techniques. This scholarship is offered
by the Performing Right Society and is
intended to cover fees for the chosen
course up to a maximum of 2000 Eng-
lish pounds. Interested candidates
should write for an application form to
the Department of Music, University of
Surrey, Guildford GU2 5XH, England.
On receipt of the application form, the
selection of the successful candidate will
be by the Music Department in associa-

tion with the Performing Right Society.

and offers courses in all phases of the
music business. Leo De Gar Kulka, who
heads the college, added the schools
30% foreign enrollment is another plus
for the students: "I feel I'm training the
record executives of tomorrow. One
graduate, who took a job in Germany,
felt good about being able to contact
former classmates who had jobs in
Japan, Spain, and America. A school
should not only be a place to learn, but
to make contacts to last the rest of their
lives.”

Omega Studios, in Kensing-
ton, MD, offers both beginning and ad-
vanced practical recording engineer-
ing programs in addition to their
Supersession program, a ten-day inten-
sive workshop/seminar. Rob Yesbek,
Omega owner, has also designed a ver-
sion of his beginning and advanced
courses for use at The American
University in Washington, D.C.

Yesbek sees advantages to the
in-studio approach to education. "A
classroom program doesn't give the
perspective necessary for dealing with
today’s high technology industry. In a
college program you mix your projects
to please yourself. Our classes are
taught from the ‘please the clients’ point
of view. After students leave here, they
know how to treat a client, whether it's
an executive from an ad agency or a
producer from a major record label.”

Indiana University, in Bloom-
ington, offers a 2% year AS program in
Audio Technology, as well as a BS
degree in music with a concentration in
that field. Ted Jones, Director of Techni-
cal Studies, reports the university has
selected David Pickett, formerly of
Tonmeister and Abbey Road Studios, as
their new Director of Audio Technology
starting this fall.

Some of the factors which
make up a successful recording arts
program, according to Jones, are, “a
reasonably well-equipped facility; an
on-going internship program; and an
educational plan which strikes a bal-
ance between art and technology. We
hope to train good ears, not repair
techs,” he added.

The Recording Institute of
Detroit has been teaching audio record-
ing courses since 1976. According to
Leslie Vocino, both beginning and ad-
vanced programs are available, and the
courses are taught at The Disc, a 24
track facility in East Detroit.

Vocino feels that trade schools
offer certain advantages over collegiate
programs. ‘I think it's the hands-on ex-
perience of actually being in the studio
- a real one. We're a commercial re-
cording studio as well, and we teach the
students on our 24 track machines. We
have a beginners course, which meets
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“The Electro-Voice
Sentry 500 is
a monitor by design”’

Greg Silsby talks
about the New
Sentry 500
studio monitor...

Everyone expects a studio monitor system to
provide a means of quality control over
audio in production.

True, other audio test equipment can
supply you with valuable data. But that data
by itself is incomplete and only displayed in
visual form.

Only a true studio monitor speaker
system can deliver an accurate indication of
audio quality in...audio! After all, this is
the language of the trained ear and doesn’t
require a complex interpretation process.

I believe the Electro-Voice Sentry 500
Studio Monitor System will meet your every
expectation.

What’s a “studio monitor?”

The term “studio monitor” is often a
misnomer. It’s easy to tack a label on a box
and call it a “studio monitor” without in-
cluding the best precision engineering avail-
able, and careful attention to application
design. Too often, these all-important
considerations are traded-off for such
marketing reasons as high cosmetic appeal,
a particular type of popular sound, and low
component manufacturing cost. While all of
this may translate into high profit margins
for the manufacturer it does nothing to pro-
duce a reliable standard for audio testing
and evaluation.

Linear frequency response

The Sentry 500 follows the well-
established Electro-Voice tradition of com-
bining the most advanced engineering and
manufacturing technology available. The
Sentry 500 has been carefully thought-out
and built to meet the specific needs of the
audio professional. Like the smaller Sentry
100A, the Sentry 500 provides linear re-
sponse throughout its range (40-18,000 Hz
1 3dB). In fact, because the two systems
share this linearity, program material may be
mixed on one, sweetened on the other, with

cgultan company
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complete confidence in quality. Acoustic
“Time Coherence” (the synchronous arrival
of acoustic wave fronts from both high and
low-frequency drivers) has been maintained
through careful crossover design and
driver positioning.

Constant Directivity

The Sentry 500 is a Constant Directivity
System, benefitting from years of EV expe-
rience in the design and application of con-
stant directivity devices. Utilizing a unique
EV-exclusive high-frequency “Director”, the
Sentry 500 provides essentially uniform cov-
erage over a 110° angle from 250Hz on up
to 10kHz and 60° dispersion from 10kHz
clear out to 18,000 Hz! And it does this
on both the vertical and horizontal axes.
This means the “sweet spot”, once a tightly
restricted area large enough for only one set
of ears, has been broadened to allow accu-
rate monitoring by the engineer, producer,
and talent—all at the same time. That’s what
we call Constant Directivity.

A monitor by design

To qualify as a truly accurate test device,
a monitor speaker system must faithfully re-
produce the wide dynamic range required by
today’s music and current digital recording
techniques, and do it with low distortion.
This is no problem for the Sentry 500 which
combines the high efficiency of an optimally-
tuned Thiele-aligned cabinet to the brute
power handling of Electro-Voice Sentry com-
ponents. Consider what you get with proven

EV components in the Sentry 500: the
Sentry 500 will deliver 96 dB at one meter
with only one watt and yet will handle

100 watts continuous program material with
6dB of headroom. That’s 400 watts on peaks!
The same Super-Dome®/Director combina-
tion which maintains uniform dispersion of
linear response out to 18kHz also handles a
full 25 watts of program power or 5 times
the power handling capacity of most “high
powered” tweeters. After all, tweeters
should convert electrical energy to acous-
tical energy—not to smoke and fire.

The Sentry 500 is another no-nonsense
Electro-Voice Sentry design with the incredi-
ble performance and credible price you've
learned to expect from EV. I'd like to tell
you the rest of the Sentry 500 story and
send you the complete Engineering Data
Sheet. Write to me: Greg Silsby, Market
Development Manager/Professional Markets,
Electro-Voice, Inc., 600 Cecil Street,
Buchanan, Michigan 49107. Y

£

Markét Deve ent Manager,
Professional Markets
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once a week for ten weeks, and a 12
week advanced course which meets
once a week for five hours.”

The Broadcast Communica-
tion Arts department at San Francisco
State offers three separate programs in
audio recording: 1) a BA/MA program
in broadcast which includes an audio
emphasis option; 2) a music recording
industry certificate program, taught in
conjunction with the music department,
which is open to non-students as well as
regular university students; and 3) sum-
mer recording workshops (beginning
and advanced), six week intensive
studies in commercial recording open
to students and non-students.

Paul Smith, who heads the
summer workshop program, explained
the SF State BCA department is pro-
duction oriented, with an extensive
internship program in TV, radio, and
audio studios. He advises students to
look carefully when selecting a school.
“At the onset, students should know
where they want to go in the industry.
Some students are production oriented,
and want to work with musicians.
Others want to be mixers. Some opt for
the technical side, in maintenance or
designing. Once this major criterion
has been selected, students can then
start shopping around to find a school
that gives them what they need.”

There are many ways

to split a mic,

but only one way

is best

Jensen MB-series Mic Splitter Transformers

When you need to split a mic, you should use a trans-
former because it pravides a balanced, isolated signal to
the input of each mixer; none of the mixers’ grounds
need be connected to each other {via the mic cable) so
ground-ioop induced noise is easily avoided. | here
must be a Faraday shield on each winding so that the
transformer will not provide a path for capacitive

coupling of common mode noise.

JENSEN TRANSFORMERS are best because, in

addition to meeting these requirements, they
minimize degradation of the mic signal’s fre-

quency response, phase response, and distartion
characteristics. To prevent common mode noisé

from being converted to a differential signal,

each end of every winding in a JENSEN
TRANSFORMER has its capacitance
precision-matched to that

winding's Faraday shield These

are just a few of the reasons why

most engineers end up using

JENSEN splitter transformers.

The JENSEN JE-MB-C, JE-MB-D
and JE-MB-E microphone bridg-
ing transformers will split a mic
signal to 2, 3 or 4 mixers

insist on the best...
insist on a JENSEN.

jensen transformers

By REICHENBACH ENGINEERING

10735 BURBANK BLVD./N. HOLLYWOOD, CA 91601
(213) 876-0059
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Visitors by appointment only.
Closed fridays.
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The Peabody Institute of the
John Hopkins University, in Baltimore,
MD, is the oldest conservatory of music
in the country, established in 1857 The
school offers a Bachelor of Recording
Arts and Sciences program, and Alan
Kefauver explains their intention is to
produce a musically literate, competent
engineer. "Our Bachelor of Recording
Arts and Sciences is a five year pro-
gram which combines the disciplines of
music and electric engineering.
Students basically take the same pro-
grams as the regular music major at
Peabody, plus the first three years of
the electrical engineering program at
the GWC Whiting School of Engineer-
ing at John Hopkins University. We
figure about a 40% attrition rate. It's a
killer.”

The University of Miami's
school of music offers a four year pro-
gram in Music Engineering headed by
John Woram, author of Recording
Studio Handbook and editor of db
Magazine. The program, considered
by many to be one of the nation’s best,
is comprehensive and demanding, and
their last graduating class is 100%
employed. Notes Woram, "It's been a
gradual evolution, [with the program]
becoming more and more technical.
We've been getting into video and com-
puters and one of our problems right
now is trying to fit six years of schooling
into four years. We're seriously thinking
about a double major program for
those who want it.

“We tell our students from the
beginning that this is not a job place-
ment service and the industry is a small
one and it's going through bad times. If
they're locking for a high paying job in
a glamorous field, we tell them to look
elsewhere.”

The Commsrcial Music Pro-
gram at Memphis State has been ongo-
ing for six years and offers a BFA
degree with concentrations in music
business and recording engineering.
The universig offers an MCI equipped
24 track studio and a video studio. In-
teracting with a large number of re
cording facilities in the Memphis area,
the school has an extensive internship
program, and many of the owners and
engineers from local studios serve on
the school's advisory board.

The Institute of Audio Re-
search, in New York City, was founded
14 years ago by Albert Grundy. The
one-year I.A.R. program stresses tech-
nical training, with coursework in elec-
tronics, audio system design, mathe-
matics and digital logic, as well as audio
engineering, disk cutting and studio
synthesizer labs. Grundy, I.A R. Presi-
dent, explained the school’s philoso-
phy. "The institute was started primarily

THEMIX VOL. 7, NO. 7




The Ramsa WR-8118.
Two of the most versatile
mixers youll ever own.
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First, it's a meticulously
designed and engineered
sound reinforcement
console. Push a button.
It's gow a meticulously
engineered recording
console. That's the extra-
ordinary beauty of the
Ramsa WR-8118.

As a PA mixer. it gives
you the flexibility to
handle up to 18 mic and
line signals. As a recording
mixer, the WR-8118

accepts multiple tape
inputs and easily handles
multi-channel recording,
overdubbing and mixdown.
Functions like stereo
tape monitoring are
switchable to become
stereo effects sends for
PA. And PA monitor
sends can be switched
to effects sends for
recording or mixdown.

y 5 % N

a o - -
- wlegliel-o
B 0 i e

Yo | le!
Sl

); < -
Y -

—— —— ——‘c—-—‘—)%‘
TR

- ey

. 'i .

Please send me more information about the Ramsa WR-8118

and WR-8112.
Name__

PLEASE PRINT

Address__

@ISR & State.

Phone ( )

Return Coupon To: Panasonic Industriai Company, Professional
Audio Systems, One Panasonic Way, Secaucus, N.J. 07094,

And whichever mode
you're working in, you'll
have a truly remarkable
console at your finger
tips. There's switchable
high and low EQ with
continuously variable
midrange. Twelve-point
bar graph meters let you
monitor every signal that
passes through the
board. And the solo
function lets you isolate
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and monitor any of the
18 input or four group
signals.

But the only way to
really appreciate what
has gone into the Ramsa
WR-8118, or its smaller
12 channel version, the
WR-8112, is to see your
nearest Ramsa dealer for
a hands-on demonstration.

The Ramsa WR-8118.
One versatile mixer that's
two versatile mixers.




STUDER ” L
oo —————

Studer’s Secret of Success

In vears past, the Studer AB0VU has earned wide-
spread acceptance by the world’s premier recording
studios. And this success story is far from over; top
studios continue to choose the ABOVU MKIII over other
“all new” machines. The secret of this success lies in
three basic rules:
1. If it can’t be made better, don’t change it.
2. Ifimprovements can be made, make them — even
if thev don’t show on the outside.
3. Use longer production runs to hold down final
cost.
Now in its third generation, the Studer ABOVU series
once again offers state-of-the-art performance at a
surprisingly modest price. The new A80VU MKIIT sys-
tem incorporates several significant improvements,
including
* Transformerless Line Amps: Low output

STUDER

impedance assures opti-
mum performance even with
long cable runs.
* New Headblock: Tight spacing of
erase and record heads permits excep-
tionally accurate punch-in and punch-out.
* Remote Unit: Full channel remote with 20-
address memory autolocator.
Instead of repackaging these changes in an “all
new” machine, Studer kept the basic transport — a de-
sign with an unprecedented reputation for reliability.
Also, because basic tooling costs have long since been
amortized, the AB0OVU MKIII’s price has been held
down, thus offering a better price/performance ratio.
How much better? Call vour nearest Studer rep-
resentative for details. He'll help make our secret the
key to vour success.

Studer Revox America, Inc. » 1425 Elm Hill Pike, Nashville, TN 37210 (615) 254-5651
Offices: Los Angeles (213) 780-4234 « New York (212) 255-4462 - Dallas (214) 760-8647 Canada: Studer Revox Canada, Ltd.
Circle #007 on Reader Service Card



the industry solely because they knew
somebody there. It's not just the record-
ing industry anymore - it's the music
business. There are many job options
available to students besides 24 track
studios: recording sound effects, voice
recordings, and hotel and convention
sound. | know of one man who makes
over $100,000 a year engineering only
mono voice recordings and narrations.”

The Commercial Music Pro-
gram at the University of North Ala-
bama doesn't have an on-campus
studio, according to Dr. James Simp-
son. The UNA program uses this draw-
back to their advantage by teaching
many of their recording courses at the
nearby Wishbone Recording Studio, a

well equipped 24 track MCI/Westlake
facility. Dr. Simpson explains that their
program is “designed so students will
learn about the business end of music.
Students get a major in music with a
minor in business. Most of the courses
are one semester, like The Record
Company, Music Publishing, Produc-
tion, and Studio Techniques. A fifth
course, Commercial Music Practicum,
allows students to do their practicum in
almost any phase of the industry, and a

than the typical hi-fi set, but anyone
who could manage his own home
stereo system wouldn't have too much
trouble getting used to working in a
professional studio.

Times have changed. Record-
ing studio technology has gotten more
sophisticated than any of us could
have imagined just a few years ago,
and it$ no longer enough for entry-
level employees to have nothing but a
romantic notion about life in the
control room. In the meantime, the
economy has taken a downturn, and
some marginal studios have gone out
of business. In fact, even some not-so-
marginal operations have had to do a
little belt-tightening in order to stay
competitive, and therefore, to stay in
business.

And that brings up education.
SPARS has recently formed its own
education committee, to investigate
what needs to be done in this area.
Frankly, our motivation is at least
partly one of self-interest. Or should I
say self preservation?

To put it bluntly, SPARS studio
owners can no longer afford to be so
casual about who they hire. We need
people who have the capability to fit
Into a complex environment with a
minimum of hassle. Unfortunately for
beginners, we don't need as many
niewcorners as there are knocking at
our doors. Fortunately for us, we can
be selective. And lately we've been
learning to be more and more selec-
tive. Let's face it; our future prosperity
could depend on how wisely we do
our present hiring.

Are our doors closed to outsid-
ers? No way. But theyre not as wide
open as some would have you
believe. In order to get in, you're
going to have to do your homework.
But, despite what you hear from some
doomsday prophets, there’s usually
room for “just one more,” provided

lot of students elect to go to a studio for
on-the-job training experience. The
studios in the area are very cooperative
about that.”

Millikin University in Decatur,
IL, ofters a BM degree with a commer-
cial music emphasis. The Millikin pro-
gram is definitely .jobs-oriented, with
coursework in the creative music, busi-
ness, and technical aspects of the indus-
try. Stephen Beck, the Director of
Commercial Music explained the pro-
grams’s goals. “We want to be regarded
as a great four year training department
for firms in the music industry.” Record-
ing courses are taught at the school’s
new 24 track MCI facility which went
on line in February of this year. [ ]

SPARS President Mack Emerm

that person has what we need.

Our attitude toward formal edu-
cation has been changing, mostly as a
result of the change in formal educa-
tion itself. Today, there are a number
of four-year college degree programs
serving the needs of our industry. Just
a few years ago, there weren't any.
Recording was an almost-unknown
topic within audio engineering, and
audio engineering itself was a mostly-
neglected part of electrical engineer-
ing. So, the electrical engineering
graduates of yesterday were rarely
equipped for employment in record-
ing, and most of us preferred to do
our own on-the-job training for new
employees.

Today, we can't afford that lux-
ury. We need people who already
have a good foundation in the basics
of our ndustry. We don't need people
who think they are already great
recording engineers, though. To us,
recording is a profession, not a
hobby. It takes years of education,
and then, years of job experience,
before a person becomes a pro.

Unfortunately, many beginners
think of our industry only in terms of
jobs related to top-40 record produc-
tion. That's unfortunate, because while
the record industry itselt has been a
little “soft” lately, the slack has been
more than taken up by other aspects
of audio. Suddenly, the video industry
has discovered the advantages of
good sound. And the same holds true
for film work. Sound reinforcement 1s
also getting more and more sophisti-
cated. And all of these areas are
being invaded by the computer.

In a way, these events might
even make it a good time to be just

getting started. Perhaps more than
ever before, the industry needs tal-
ented beginners who can grow into
positions of responsibility. Our
member studios—and indeed, the
industry in general-—needs all the help
it can get in keeping pace with the
changing technology. Automation,
digital audio, video interfacing, sound
reinforcement - these are all areas in
which even many “old timers” have
little practical experience. And so the
beginner who has had the persever-
ance to get a good solid education in
the latest audio technology may have
a much better chance of getting past
that closed door, and once inside, of
staying there.

At SPARS, we're getting more
and more interested in the educational
background of those who come to us
looking for jobs. In today’s high-tech-
nology world, we can no longer
afford to ignore this aspect of a job
applicant’s resume.

What about you? If you're look-
ing for a quick path into a glamorous
high-paying job, we at SPARS would
suggest that you look elsewhere. How-
ever, if you've got the time and the
interest to put in some long hours get-
ting the background needed for an
entry-level job involving even longer
hours and low pay, then don't get put
off by those tales of no room in the
studio.

Don't get discouraged. The
glamour and the high pay will come
later, after you've proven yourself.
And as for getting started n these dif-
ficult times, the news is not all bad. At
least one major university program
reports a 100% hiring rate for its
latest graduating class. Of course, of
all those who graduated, not one start-
ed at the top. However, some of them
might get there a little faster because
of a good education. And one of them
could be you. Interested? 4
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Following is a briefly annotated list of schools and
programs offered in the areas of audio and music
education, compiled from questionnaires re-
ceived from those institutions during April and
May, 1983. The courses vary greatly in scope,
intent and cost and we urge those interested in
attending any program to investigate very care-
fully before making their decisions. Mix claims no
responsibility for the accuracy of the information
provided by the institutions.

EASTERN

ASPEN MUSIC FESTIVAL

1860 Broadway, Rm 401, New York, NY 10023
(212) 581-2196

Chiet Adminustrator: Harold Boxer, Alan P. Kefauver
Program: Aspen Audio Institute

AUDIO RECORDING TECHNOLOGY INSTITUTE

Sponsor: Dawn, Inc

756 Main St., Farmingdale, NY 11735

(516) 454-8999

Chief Admirustrator: James J. Bernard

O The Audio Recording Technology Institute offers a three level
audio traning program with emphasis on “hands-on equipment”
throughout the program. Courses include Basic A101; Advanced
A201 and Recording Workshop A301. The majority of the time,
students are applying their skills developed in the Basic Program
towards mixing and live recording sessions. A separate course on
tape splicing 13 also offered. The complete program extends for
thirty (30) weeks with a moderate tuition fee. The Audio Record-
ing Technology Institute 1s icensed by the New York State Depart-
ment of Education and approved for veterans. College credit for
the programs may be awarded. Prerequisites: High School
Diploma.

AUDIO WORKSHOP SCHOOL OF SOUND

Sponsor: Communications Research Group, Inc

84 Long Ave., Belmont, MA 02178

(617) 484-8949

Chief Administrator: Stephen C. Langstaff

O Courses in the fundamentals of Studio and Stage Sound Pro-
duction, ear tramning, equipment e, media k

Video production to start in fall. Facilities include automated
24-track (MCI & Studer) and 16-track (Otari, CMI, & digital)
studios. Except for 4.5-week intensive program, courses generally
taught evenings and weekends, and range in cost from $75 to
$2,000, in length from 15 to 160 hours. The school is licensed by
the Massachusetts Department of Education, and was founded in
1972. Certfied instructors, guest speakers, lectures, demonstra-
tions, workshops, tours, and mulb-track student production pro-
jects. Completion certificate. Over 700 graduates from nine coun-
tries.

BERKLEE COLLEGE OF MUSIC

1140 Boylston St., Boston, MA 02215

(617) 266-1400, ex. 224

Chief Administrator: Wayne Wadhams, Chairman; Joe Hostet-
ter, Studio Manager

Program: Music Production & Engineering

CAMBRIDGE CENTER FOR ADULT EDUCATION
Sphce of Life/6 Sparhawk St.,

Bnghton, MA 02135

(617) 782-3384

Chief Adminustrator: David Zucherman

Program: The Recording Studio

CENTER FOR THE MEDIA ARTS
New York, NY

CENTER FOR THE MEDIA ARTS — NATIONAL ASSOCIA-
TION OF TRADE & TECHNICAL SCHOOLS
226 W. 26th St., New York, NY 10001
(212) 8076670
Chief Admunustrator: Harry Hirsch
Program: Audio & Recording Artist Program

(700 hours.) Comprehensive training for professional careers
1n multi-track recording, music mixing, audio editing, audio for TV
& him, audio electronics, equip. repair, SMPTE code sweetening.
Course i1s equip.-intensive, featuring hands-on practical traiing in
operations of state-of-the-art studio & location recording equip-
ment. Course content emphasizes creatve skills, equip. operation
& maimtenance, & business aspects of the recording industry. Cur-
riculum 18 highlighted by individual workstations for mung &
editing & features live music recording in state-of-the-art 24 track
recording studio that interconnects with video production studios.
Prerequisites: hugh school diploma & admissions exam & faculty
screening. Accreditation: NATTS & V.A. financial ad available to
eligible students. Cost: $6,100.

CRITERIA STUDIOS

1755 NE. 149th St., Miami, FL 33181

(305) 947-5611; (305) 688-1791

Chef Administrator: Steve Klein

Program: Basic/Advanced Recording Techniques

EASTERN ARTIST'S RECORDING STUDIO (EARS)

36 Meadow St., East Orange, NJ 07017

(201) 673-5680

Chef Administrator: Chnstopher Rich (Asst. Manager)
Program: E.A.R.S. AEC (Audio Engineering Course)

O The E.AA.RS Audio Engineering Course 1s offered in two
levels: introducton to multi-tracking, and level I, advanced
engineering and mixing techniques. Each class is eleven weeks in
duration and 1s held in the studio during weekend hours. The
E.A.RS. AEC features a hands-on approach to teaching skills
necessary to become an engineer. Students will get in-depth expe-
rience in techniques involving microphone technique, console
routing, tape machine operation, elfects patching, muing and
editing. Classes re-start every 12 weeks and each class 1s hmuted to
no more than nine students. Applications are available upon re-
quest and should be submitted 1 month pnor to start of class

FULL SAIL RECORDERS, INC.

660 Douglas Ave., Altamonte Springs,

(Orlando), FL 72701

(305) 788-2450

Chief Administrator: Jon Phelps

Program: Full Sail Recording Workshop

O Course: Full Sail Recording Workshop 1s an intensive month-
long program teaching recording engineering, live sound remn-
forcement and video recording, with a hands-on practcal ap-
proach. Taught by professional engineers, producers, studio
designers, in state-of-the-art studios with emphasis on career
preparation.

FULL SAIL RECORDERS, INC.
Altamonte Springs, FL

Prerequisites: None
Accreditation: Licensed by Flonda Board of Educaton

GEORGIA STATE UNIVERSITY

University Flaza, Atlanta, GA 30303

(404) 658-3513

Chief Administrator: Carter D. Thomas, Department Chairman
Program: Commercial Music/Recording

~—

INSTITUTE OF AUDIO RESEARCH
New York, NY

INSTITUTE OF AUDIO RESEARCH

64 University Place, Greenwich Village, New York, NY 10003
(212) 677-7580 or 1 (800) 847-4187

Chief Admirustrator: Phip Stein, Director

Program: Institute of Audio Research-School of Multi-Track
Recording Technology

KEWALLS AUDIO WORKSHOPS

77 Bayshore Rd., Bayshore, NY 11706

(516) 586-2486

Chief Admnstrator- Keith A. Gutschwager
Program: Kewall Recording Studio & Workshops

LEBANON VALLEY COLLEGE
Annville, PA 17003

(717) 8674411, ext. 219

Chief Admunistrator: John J. Uhl
Program: Recording Technology Major

JON MILLER SCHOOL FOR RECORDING ARTS &
SCIENCES

Sponsor: Jon Miller Production Studios

7249 Awrport Rd., Bath, PA 18014

(215) 837-7550

Chief Administrator: Jon K. Miller

THE MUSIC BUSINESS INSTITUTE

2970 Peachtree Rd., Suite 400,

Atlanta, GA 30305

(404) 231-3303

Chiet Admunistrator: Mert Paul

O A Career Program in Music: Course includes recording,
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studio, concert and wideo production; artist representation and
management; retailing and wholesaleing; record promotion and
marketing, copynght and music industry law; songwnters and
music publishing, ard nore. The Music Business Institute 1s
accredited by the Southern Association of Colleges and Schools,
approved and licensed by the State of Georgia Department of
Education, approved by the Social Security Administration for
Education Benetfits, approved by the Georgia Department of
Human Resources Dwision of Vocational Rehabilitation, and
authorized under Federal law to enroll non-immgrant aben
students. Financial aid, including Pell Grant, 1s available.

NEW SCHOOL FOR SOCIAL RESEARCH
66 West 12th St, New York, NY 10011
(212) 925-3721

Chiet Administrator: Hank O'Neal

Program: Composers Theatre Program

NEW YORK UNIVERSITY

35 West 4th St., Rm. 777, New York, NY 10003

(212) 598-3491

Chiet Administrator: Prof Richard L. Brodenck, Director
Program: Music Business and Technology Program

NORTHERN VIRGINIA COMMUNITY COLLEGE
1000 Harry Flood Byrd Highway,

Sterling, VA 22170

(703) 323-4527

Chief Admmistrator: Dee Wayne Whits, Divison Chairman
Program: Recording Technology (Loudoun Campus)

OMEGA STUDIOS' SCHOOL OF APPLIED RECORDING
ARTS & SCIENCES

Sponsor: Omega Recording Studios

10518 Connecticut Ave , Kensington, MD 20895

(301) 946-4686

Chief Admirustrator- W Robert Yesbek

J Omega Studios offers three curncula in professional recording
engineenng The Basic program is an 8-week course consising of
32 hours of lecture, workshop, and hands-on training in Omega's
24 track recording studios The Advanced program is a 10-week
course providing 40 hours of instruction, more than half of which
1s hands-on instruction The courses are $395 and $495 respec-
tively The third program is called Supersession, a 10-day inten
sive workshop seminar featunng an intensive program of lectures,
workshops and sessions equal to the entire 18 week program, plus
several big name lecturers such as Ed Greene, Larry Boden, Mac
Emerman, Joe larsia, Bob Yesbek, Jay Chattaway, and others
Every year Supersession features presentations by several of these
well known people The Basic Supersession 1s $995, and the Ad
vanced s $1,195 Accommodations are available for a small extra
cost The Omega Courses are approved by the Maryland State
Board for Higher Education, accredited by Amencan University
and Omega School 1s a member of CAPAPS

PEABODY INSTITUTE OF THE JOHNS HOPKINS
UNIVERSITY
1 E Mt Vernon Pl Balimore MD 2
(301) 659 8110, 659-81.36
Chuef Administrator Alan P Kefauver
Program Bachelor of Music, Recording Arts & Sciences

The Peabody Conservatory of Music and The Johns Hopkins
Univeray have curnbined resuurces to provide one uf the tinest
traing programs In audio engineenng in the country Students
will receive hands-on expenence, asststing in recording over 300
concert and studio events annually at Peabody In addition, stu
dents will take courses in basic and multi-track recording, systems
design, score reading, sensory communication and electronic
music In conjunchon with electncal engineenng courses at
Hopkins and the standard curnculum leading to a Bachelor of
Music Degree at Peabody Candidates should possess a high
school degree or equivalent and must audition 1n their major per-
formance held

RBY RECORDING VIDEO STUDIO

920 N Main St Southbury, CT 06488

(203) 264-3666

Chief Adminustrator' Marjone Jones

Program: RBY Hands-On Audio & Video Courses

SKIDMORE COLLEGE, DEPT. OF MUSIC

Saratoga Spnngs, NY 12866

(518) 584-5000 ext 604

Chiet Adminustrator Dr Isabelle Williams, Charr, Dept of
Music, Arthur Snay, Instructor in Electronic Music & Sound
Recording

Praaram Intreduction to Electronic Musio (MU 255) &
Sound Recording

SOMERVILLE MEDIA ACTION PROJECT

175 Elm St , Somerville, MA 02144

617) 625-7882

Chiet Administrator: Bruce Petschek

Program: Audio & Video Recording Techniques

RECORDING
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SOUND COTTAGE

P O Box 513, Port Jelterson Station, NY 11776
(516) 928-9397

Chief Administrator: im Rattazzi

Program: Introduction to Multi-track Recording

THE SOUND ROOM

325 Patterson Ave., Fort Oglethorpe, GA 30742
(404) 866-2432

Chiel Adminstrator: Steve Mulliux

Program. Basic Recording Engineering

SOUNTEC STUDIOS

25 Van Zant, E Norwalk, CT 06855
(203) 853-3433

Chief Administrator: Doug McLennan
Program. Recording Engineering Class

STATE UNIVERSITY OF NEW YORK, COLLEGE AT

FREDONIA

Mason Hall, SUNY, Fredomia, NY 14063

(716) 673-3153

Chief Administrator: David Moulton, Chairman, Sound Record
ing Technology

Program Bachelor of Science in Sound Recording
Technology

SYRACUSE UNIVERSITY

215 University Place, Syracuse, NY 13210
(315) 423-4004

Chiel Administrator: Prof. Peter Moller,
Chairman

Program: Telecommunications/Film Dept.

TROD NOSSEL RECORDING STUDIOS

10 George St., Box 57, Wallingford, CT 06492
(203) 269-4465

Chiet Adminustrator: Richard P. Robinson
Program: Modern Recording Techniques I &

UNIQUE RECORDING STUDIOS

701 7th Ave., New York, NY 10036

(212)921-1711

Chief Adminstrator: Joanne Georgio

Program: site of classes by the Institute of Audio Recording

UNIVERSITY OF MIAMI, SCHOOL OF MUSIC
University of Miarm, Coral Gables, FL 33124
(305) 284-2439

Chief Administrator: John Woram/Ken Pohlmann
Program: Music Engineering

CENTRAL

BELMONT COLLEGE SCHOOL OF BUSINESS
Belmont College, Nashwville, TN 37203

(615) 385-6784

Chief Adminustrator: Dr Jay Collins, Director
Program: College for Recording Arts

BROWN INSTITUTE

3123 E. Lake St., Minneapolis, MN 55406

(612) 721-2481

Chief Admirustrator Mr Bill Johnson

Program: Audio Technology & Recording Techniques

To save you
time and money
we’ve just spent over
546 hours training your

next employee!

When money and time are tight, you can't afford to train an employee from
scratch, Our graduates have spent a full year in an intensive study of Audio
Engineering, Music Production, Studio Electronics, Music Business and
Finance, Copyright Laws and Entertainment Contracts. They're young, know-
ledgeable, and—because they're well trained—effective from the start.
Graduates and referrals among the Majors!

If you are in need of someone already possessing the basic knowledge and
skills of the industry, we might just have the person to fit your situation.

So call or
write us at:

College for Recording Arts

665 Harrison Street, San Francisco, California 94107
Phone: (415) 781-6306

P.S. if you know a promising and talented person that you'd like to help along,
why not let us train them for you!

The school is accredited by the Accrediting Commission of the Natlonal Assoclation of Trade and
Technical Schools (NATTS), approved by the Calif. Superintendent of Public Instruction, approved for
Veteran training, and is authorized under Federal law to enroll non-immigrant allen students. It is aiso
endorsed by the National Academy for Recording Arts and Sclences Training Institute.
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CASE WESTERN RESERVE UNIVERSITY &

THE CLEVELAND INSTITUTE OF MUSIC

University Circle, Cleveland, OH 44106

(216) 368-2400 (CWRU); 791-5165 (CIM)

Chief Adminustrator- Dr. Peter Webster (CWRU);, Mr Dawid
Peelle (CIM)

Program: Bachelor of Arts in Music; special emphasis in
Audio Recording Technology

CEDAR VALLEY COMMUNITY COLLEGE
3030 N Dallas Ave , Lancaster, TX 75134
(214) 372-8120
Chief Administrator: Dr. Floyd Elkins, Pres , Dr. M. Davidson,
Chairperson of Dwv. of Com/Hum
Program: Commercial Music: Recording Technology (2 year
Associate’s degree)
O Ths two-year program is designed to provide the technical and
musical skills necessary in the field of recording technology In
addition to prepanng the student in vocal and instrumental com-
mercial music techniques, traming is provided in basic recording
skills such as ricrophone selection and placement; mixdown tech
niques; master tape production; studio techniques; trouble shoot;
and session procedures

Emphasis 1s placed on the specific needs of the commercial
musician in the field of recording

COLUMBIA COLLEGE OF CHICAGO

600 South Michigan Ave., Chicago, IL 60605

(312) 663-1600

Chief Adminstrator: H. Thaine Lyman, Chairman, Broadcast
Communications

O Sound Engineenng is offered in a three-semester sequence.
Sound Engneenng | deals with the electronics, language and
equipment. Sound Engineenng Il 1s taught at a state-of-the-art 24
track professional recording faciity Special attention is given to
16 mm and 34 mm film sound synchronizahon and mixing, acous-
tic design and studio recording. Sound Engineening 111 1s splt into
production teams, each required 1o produce and record a profes-
sional quality master. The teams are allowed 20 hours of record-
ing and muxing time. Prolessional recording engineers are avail-
able to assist in any way necessary. A certificate is issued upon
successtul completion of the course.

Additional sound related courses are offered 1n the Arts and
Entertainment Management Department, such as: Fundamentals
of Record Produchon 11l, The Record Producer/Arranger,
Survey of the Recording Industry and Career Opportunities 1n
Music, Art & Business of Recording 1/, Music and Sound Indus-
try Marketing, Record Production in the Studio, Decision Making
in the Record Business, Music and Sound Industry: Retail. Sound
courses are also oftered in the Film Department such as: Sound
Studio, Sound Technique and Introduction, and Special Seminar:
The Mix 1n Music and Sound Effects Ediing.

HEDDEN WEST RECORDERS

1200 Remington Rd., Schaumburg. IL 60195
(312) 885-1330

Chiet Administrator: Michael Freeman
Program. Hedden West Recorders Workshop

HILLSBORO HIGH SCHOOL — NASHVILLE METRO
BOARD OF EDUCATION

3812 Hillsboro Rd, Hillsboro High School, Attn: Recording
Program, Nashville, TN 37215

(615) 383-5511, ext. 36

Chiet Administrator: Vic Gabany

Program: Hillsboro Recording Program

INDIANA UNIVERSITY, SCHOOL OF MUSIC

Bloomington, IN 47405

(812) 335-1613

Chiet Admimstrator: Ted W. Jones, Director of Technical
Studies or Dawvid Pickett, Director of Audio Technology
Program: Associate of Science in Audio Technology

U The Associate of Science in Audio Technology offers traiung
tor audio recording, reinforcement, and occupatons in media
production Courses 1n audio techniques, equipment operation-
maintenance, acoushcs, electronics, and musical styles stress prac-
tical expenence Studio equipment 1s available in 2, 4, 8, and 16
tracks. Over 900 concerts are produced annually in a 500 seat
recital hall and the 1460 seat Musical Arts Center, on of the most
advanced opera and concert halls in the country. Audio Tech-
nology courses can be used also in the Bachelor of Science in
Music and the Bachelor of Arts, Individualized Major degrees.
Apply to the Music Admissions Office.

JEWEL RECORDING CO

1594 Kinney Ave., Cincinnat, OH 45231

(513) 522-9336

Chief Administrator: Carl Edmondson

Program: Jewel Audio Engineering

O Audio: School of Multi-track Recording Technology. Now, you
have the rare opportunity to master the art and science of profes-
sional multi-track recording by attending The Jewel School of
Muiti-Track Recording. Whether you want to start a new career,
advance in your present career, or enhance your performing
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capabihties. Qur main goal is to give you the highest quality in-
struction In a short term course. Each student can learn the “how
to's” of editing, splicing, mixing, soldenng, alignment and many
other aspects of recording and mixing on our equipment You will
work 1n a state of the art 24 track studio equipped with MCI,
Studer, Neumann and top qualty tape machines, dbx noise
reduction on all channels. Many of our graduates are on their way
to a successful career in the recording industry.

KANSAS STATE UNIVERSITY MUSIC DEPT.
Manhattan, KS 66506

(913) 532-5740

Chiet Admimistrator: Hanley Jackson

Program: Electronic Music

DAVE KENNEDY RECORDING STUDIOS

8006 W. Appleton Ave., Milwaukee, WS 53218

(414) 527-3146

Chiel Administrator: Mr. Dave Kennedy

Program. Dave Kennedy Audio Recording Engineering
School

[ Prerequisite: none State of Wisconsin approved. Schedules:
based on student schedules and avallabiity Fees: $650; includes
all materials. tape, equipment, etc Class lengths are 100-110 hrs.
total; average 3-4 meetings per week for approx 6 weeks.
Classes run every 2 months (approx.); max. 7 students per class.
Students learn all aspects of recording beginning with tape
recorder maintenance, alignment, etc. and extensive editing exer-
cises. They work with narrators and musicians throughout the
course to get a full understanding of all aspects of recording - not
Just the glamorous ones. We offer a good. sohid education in audio
recording engineenng. preparing our students for the working re-
cording world

MEMPHIS STATE UNIVERSITY

COLLEGE OF COMMUNICATION & FINE ARTS/DEPT.

OF MUSIC

Memphis, TN 38152

(901) 454-2350

Chiet Administrator: Dr. Richard R Ranta, Dean

Program- Commerclal Music Program

O Bachelor of Fine Arts degree 1s offered with concentrations in
Music Business and Recording/ Engineering. Admission gained
upon completing 30 semester hours, quahty point average of at
least 2.8, including specified college algebra and accounting
courses with "C” or better Typing proficiency required Facihties
mnclude 24 track MCl-equipped control room connected to three
studios, one small, one 3600 sq. ft , and electronic music lab with
MOOG 3C synthesizer The 24 track system 1s connected toa 1"
video tape studio All equipment state-of-the-art Bachelor of
Music degree in Studio/Live Performance and Composition/Ar
ranging also avallable.

MIDDLE TENNESSEE STATE UNIVERSITY

Box 21, MTSU, Murfreesboro, TN 37132

(615) 898-2813

Chief Admirustrator: Geoffrey Hull

Program: Recording Industry Management

O This four-year program leads to a Bachelor of Science in
Recording Industry Management (RIM) RIM offers over 33
semester hours of specialized training in the recording industry
Courses include audio engineering, music publishing, copynght
law, artst career development, merchandising of recordings, pro-
motion and publicity, record store operation, studio administration
and others. It prepares students for entry level positions in audio
engineenng and all business aspects of the recording industry.
Video applications are available through a minor in Mass Com-
munications The program has an on-campus 16 track profes-
sional studio. Electronics, music and business courses are
avalable through other departments

MILLIKIN UNIVERSITY — SCHOOL OF MUSIC

1184 W. Main St., Decatur, IL 62522

(217) 424-6300

Chief Administrator: Dr A Wesley Tower, Dean, Stephen L
Beck, Director of Commercial Music

Program: Bachelor of Music - Major in Commercial Music

O The Bachelor of Music degree with a major in Commercial
Music 1s a new, four-year program of study designed to provide

MILLIKIN UNIVERSITY SCHOOL OF MUSIC
Decatur, IL

undergraduates with a solid base of tradithonal and commercial
music training, complemented with extensive course work in
audio recording engineenng and production techniques, specific
training and practical expenences in composing, arranging and
performing; and, extensive laboratory experience in the 24 track
recording studio

The commercial music recording studio features an MCI 636
recording console. MCI JH24 24 track recorder with A/L 11, and
two MCI JH110 2 track mastening recorders. Complementing the
major equipment 1s JBL momtonng with Yamaha power amps;
Echo-plate reverberation, signal processing equipment by dbx,
Audioarts, Omn-craft, UREI, White, Dolby; and, microphones by
Neumann, AKG, Sennheiser, Crown, Shure, Audio-technica and
Pearl

Mullikin University School of Music 1s a full member of the Na
tional Association of the Schools of Music (NASM) The school has
a long and distinguished history as a center for professional music
training and offers many career preparation options in music.

THE MULTI-TRACK RECORDING CLASS

Irving, TX 75060

(214) 438-8248

Chief Administrator: Phil York

O Descrption: Complete start-up class for doing studio recording
professionally, earning money in industry. 24 track recording is
taught on MCI equipment. Prerequisite: Basic learning aptitude,
determined by interview and queshonnaire, by appomntment
Accreditation: Privately taught, personally tutored by Phil York,
veteran engineer-producer with many awards, who is very active
n Texas recording industry. Schedule: Tues, Thurs. everungs and
selected weekends for projects. Occasional classes formed other
times. Duration, approx. three months. Suited best to area res-
dent, part time student. Tuiion: $1500 n advance, includes all
class materials, tapes and studio time. Contact: Phil York (214)
438-8248

MUSIC CAREER WORKSHOP
Nashville, TN

MUSIC CAREER WORKSHOP

Sponsor: Roxy Productions

827 Meridian St., Nashville, TN 37207

(615) 227-0920

Chief Administrator: Donna Bridges

O Music Career Workshop is unique. The first learning process of
its kind for the music industry. It incorporates the “Total Immer-
sion" teaching system that covers all phases of the record produc-

24

THE MIX VOL. 7, NO. 7




1*#5!‘1 ffig Ei ig

J, >/ J»4
=) #

i m ‘ . }; : "‘-

[ T84

h— «

. R84

B
(111

TASCAM’s M-50 is the compact 12x8x8 mixing
console audio production professionals have
been looking for. With its multiple inputs per
channel, plus assignable submixes and monitor
sections, you get the flexibility to get the job done
in all production modes—record, overdub and
remix or assembly.

By including direct boxes to accept instrument
inputs, phono pre-amps for replaying effects
library or reference disks and stereo solo
“in place” permitting monitoring of individual
channels or whole portions of a mix, you get what
you need. High performance functions as
standard equipment.

The M-50 is reliable and fast, with extremely
flexible signal routing. A valuable asset to the ad
agency production room, the small video
production/post-production company, the
multi-media production facility, and in many other
applications.

Because the M-50 includes Solo and PFL,
multiple auxiliary mixes, plus balanced and
unbalanced inputs and outputs, it is also well
suited to final film assembly, small club PA.,
and broadcast with clean feeds provided.

TASCAM'’s extensive design and
manufacturing experience in professional
recording equipment made it possible to create
the M-50. Compact and affordable, this modular
8-track mixer is within the reach of any serious
professional.

For additional information, see your TASCAM
dealer, or write TASCAM Production Products,
7733 Telegraph Road, Montebello, CA 90640,
(213) 726-0303.

Copyright 1983—TEAC Corporation of America

|o— «

WE JUST MADE

HIGH

PERFORMANCE

STANDARD
EQUIPMENT.

TASCAM

TEAC Production Products
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A creative . . . learning opportunity for persons
interested N RECORDING ENGINEERING, |
PRODUCTION, and other related professions !
The results are in . . . |
Over two hundred and fifty Full Sail graduates|
have landed jobs in music/recording, a dozen *

new studios have been started by Full Sail graduates.

We rest our case!

Additional Workshops . . .

Full Sail also offers these additional workshops:
[] Advanced Recording

[ Sound Reinforcement and Remote Recording
[] Studio Maintenance

Call or write . . . today for our brochure and
workshop schedules.

Jon Phelps, Director

(305) 788-2450

Full Sail Recording Workshop
660 Douglas Road
Altarmonte Springs (Oriando), FL 32701

Exceptiondl accommaodaiions at reasanable raies

-
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=t Hi, I'm Larry Boden. ..
= "
2 }” | have been active in the recording industry
- for 15 years and a guest at over 20 sessions
of the Full Saif recording workshop. I'm
convinced that this i1s an exceptional way to
% get your foot in the door of this industry

During the 4 weeks at Full Sail, you'll get

practical experience on state-of-the-art equipment and
Instruction from engineers and special guests who are
tops In therr fields.

Full Sail offers remarkable quality in its course and in

a day of nsing educational costs, a real vaiue for the
. Chief Engineer, JVC Cutting
ko Center, Hollywood, CA
13 Gold and Platinum LP’s

Licensed by the Florida State Board
of Independent Postsecondary Vocational,
Technical, Trade and Business SChools,
License No. 414

Circle #011 on Reader Service Caxcj
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MIHACOSTA COMMUNITY COLLEGE, MUSIC DEPT
e Barnard Dr eanside, CA 92056
619) 75" xt 446
hiet Admenustrator Dave Meqill & John Gornnd
Program' Instructional Sequence - Studio Recording Lab,
Music 24 A, B, C, D

MT. HOOD COMMUNITY COLLEGE

D000 SF Stark St arham

e
rogram- Radio Production Technology

ORANGE COAST COLLEGE

Farviev: Rd, Costa Mesa, CA ¢
714) SSE BE
huef Adr ator How

m. Careers in Music

RECORDING ASSOCIATES
Prwe Vi ?

-4
W,

SADDLEBACK COLLEGE
8000 M: y. M A

4) 0 4 3
Ma

SAN FRANCISCO STATE UNIVERSITY
600 Holloway. San F CA 941
1151 469-178

Chief Adm or. Car ilm Dept Into: Karen

gram. Broadcast Communication Arts Dept.; Film Dept
Audio & Video Degree Programs

SANTA ROSA JUNIOR COLLEGE
1501 Mendocino Ave , Santa Rosa, CA 95401
)7) 527 4249
hief Administrator Dr irhs Sprenger
Program Music Dept., Audio Eng

SOUND MASTER

RECORDING ENGINEER
SCHOOLS

SOUND MASTER RECORDING ENGINEER SCHOOLS
North Hollywood, CA

SOUND MASTER RECORDING ENGINEER SCHOOLS,
AUDIO/VIDEO INSTITUTE

747 Magnola Blvd., North Hollywood, CA 9160
213) 650-8000

hief Adminustrator: Barbara Ingoldsby

Basic Thanry/Recording' A beginnnung course in
recording technology. Beginning Studio Workshop: Using equip
ment to perform duties of the recording process. Advanced Audi
Theory: Audio technology dealing with advanced recording tech
niques. Advanced Studio Workshop: Hands-on experence on 24
track recording equipment and its operation. Disc Mastering: The
basic principles of disc recording techniques Recording Studio
Maintenance: Basic electronics and trouble-shooting of studh
equipment and maintenance of equipment. Sound Remnforcement

JULY 1983

FEATURING

mﬂ“ AND SONY- PROFESSIONAL AUDIO

A Division ot Sony Corporation of America

AB SYSTEMS @ A/DA ® AKG ® AMPEX RECORDERS ® AMPEX MAGNETIC TAPE ® ANVIL
CASES @ APHEX ® ASS CASES @ ATLAS SOUND @ AUDIOARTS ENGINEERING ® AUDIO
ENVELOPE SYSTEMS e AUDIO TECHNICA e AUDIO TECHNOLOGY e AUDIOTRACK
® AURATONE ® BAG END ® BEYER @ BGW © BIAMP @ BOSE @ BUD @ CALIBRATION
STANDARD INSTRUMENTS © CERWIN VEGA @ CETEC GAUSS ® CETEC VEGA o
COUNTRYMAN ® CROWN® DBX ® DELTALAB RESEARCH @ EASTERNACOUSTIC WORKS @
EDCOR @ EDIT ALL/X-EDIT @ ELECTRO-VOICE @ EMILAR @ EVENTIDE ® EXR ® FURMAN
® GALAXY AUDIO ® GOLD LINE ® HAFLER ® HARBINGER AUDIO ® IVIE ® JBL ® KLARK-
TEKNIK ® LEXICON ® LINN ELECTRONICS ® LOFT ® MCI ® MICMIX/MASTER ROOM ®
MONSTER CABLE @ MRL ® MXR® NADY SYSTEMS ® NEUMANN © OMNIMOUNT @ ORBAN
® PAS @ PEAVEY ® PENTAGON & PRO CO/LIFELINES @ RAMSA @ RENKUS HEINZ e
RUSSOUND @ SAMSON ®© SCOTCH 3M @ SENNHEISER ® SESCOM @ SHURE & SONY
® PROFESSIONAL AUDIO PRODUCTS ® SOUNDCRAFT ELECTRONICS @ SOUNDCRAFT
MAGNETICS ® SOUNDOLIER @ SOUND TECHNOLOGY @ STUDER REVOX ® STUDIO
MASTER ® SUNDHOLM ELECTRONICS ® SWITCHCRAFT @ SYMETRIX ® TAD @ TANNOY
® TASCAM @ TASCAM PRODUCTION SERIES @ TAPCO @ TDK @ TECHNICS/PANASONIC
® ULTIMATE SUPPORT SYSTEMS @ UREI @ VISDNIK® WHITE INSTRUMENTS @ YAMAHA

Everything You Need
For Stage or Studio?

\/ L2V
(AU RO TLLSSTUN AU DTO!
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5447 TELEGRAPH AVE.,, OAKLAND, CA 94609 (415) 6521553

Circle #012 on Reader Service Card
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Becomed
Recording
Engineer!

Learnin

e Cantrol Room & Console Labs
o Studio Synthesizer Lab

e Audia Fundamentals Lab

® Digital Logic Lab

e Disc Cutting Lab

Obtain your Diploma in
Multi-track Recording
Technology

in one year, or credit toward a
B.S. Degree.

Fall ‘83 Quarter starts
Monday, September 26th.

Call or write for 24-pq. illustrated brochure

212/677-7580 ..
1-800/847-4187

(Toll-free outside of N.Y. State)

64 University Place
Greenwich Village
New York, N.Y. 10003
Established
1969
Licensed by N.Y State Dept. of Education
Approved for Veterans Training

Circle #013 on Reader Service Card
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RECORDING
SCHOOLS,
SEMINARS
& PROGRAMS

1 w1 E
d rat mixing e
jow € C d 4 level
g with th | oper o slor vide
M rdi gineer
par '
SYN-AUD-CON
Box 669 San A
4) 49 9599

Program Sound Engineering and Acoustics Seminars

TRIANGLE RECORDING STUDIO
4 L W, w WA

-am Apprenticeship Program

UNIVERSITY OF ARIZONA SCHOOL OF MUSIC

JCLA MUSIC DEPT
1 S W
Adr
ram Recording Engineering Theory; Recording Engi
nering Practice [ & II

EXTENSION

UNIVERSITY OF SOUND AR

T™W

4
M

Program Recording Engineering

(E

Ossociatio”

OUTSIDE U.S.

1.C.A. INSTITUTE OF COMMUNICATION ARTS
Sponsor I C.A Institute of Communications Arts Association
¢ loor, 1 C ]
Canada V6] 3G7
604) 734-5474
Chief Admirustrator Niels Hartuig Nielsen, Shannon Barker

A one-year "Modern Communicahons Media” program and
part-ime courses available Audio Engineenng, Video Prad
tion, an extensive Entertainment Business Course, Synthesizer
and Modern Electronic Music, Music Theory Music Arranging
Communicatons, Record Production, Sound Reinforcement Sys
tems and Sound and Professional Performing Arts courses The

f € needed t
pete in the Music/Entertamnment/ Media fields as a freelancer. The
full one year program 1s 20 h per week over 32 weeks of
structon Courses can be taken on a part tme basis to achiev
tatus

l ) itut c e
mor n pleas "W A
catlo O v

MUSIC INDUSTRY EDUCATORS ASSOC

s Institute of Recording Arts
435 Suite ontreal Quebec
Car \ 2H7
41845414
led N rgé
a | talr 1 of
cal ghc wi a
weer

MUSIC INDUSTRY EDUCATORS ASSQOC.
Montreal, Quebec

TREBAS INSTITUTE OF RECORDING ARTS
Toronto, Ottawa, and Montreal, Canada

TREBAS INSTITUTE OF RECORDING ARTS

5 My nto, Ontaric

and M‘ E I

1€

} Administrator vid P Leonard Executive Direx
Program Record Producing, Sound Engineering, Music
Industry Management, Entertainment Electronics.
tion, Songwr!

Disc

Audio, Electronic Music

Stu Mar Market L 1
racts, T t 1 Is .
o1
| sct
F the 24 track
J st A
Mu
ted loc
e, « v 3 € 4 pr
spe of ps availat
2S00 1S Oinelindes b ks ’

TREBAS INSTITUTE OF RECORDING ARTS
290 Nepean St Ottawa, Ontarn

4

{ Admimistrator David P Leonard, E

rogram ({see Toronto listing)

TREBAS INSTITUTE OF RECORDING ARTS

Montre sbec {

514) 845.414

( { Admir r nd P nard, Executi hrect
; (see Toronto Listing)

UNIVERSITY OF SURREY, MUSIC DEPT
G KG
+ 444
k
Program B Mus (Tonmeister}
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The 7th Annual Roland Synthesizer/Tape Contest

Whatever your level, be it amateur or professional,
Roland invites you to enter its 7th Synthesizer/
Tape Contest. Anyone with a creative interest and
proficiency in synthesized sound is welcome.
Acting judges for this contest are the notable

synthesists: Isao Tomita, Norihiko Wada, Shigenori
Kamiya, Makoto Moroi, Oscar Peterson, and Ralph
Drck. Judging of qualifying materials will take
place on January 2, 1984, in Tokyo, Japan. Winners
will be notified after screening is completed.

Please examine the following conditions before completing our application form.

Class A

To qualify, you must be a Professional Synthesist or
other Recording Artist (Musician,

Recording Engineer, etc.).

Class B

To qualify, you must be a First Prize winner in one ot
the previous Roland Synthesizer/Tape Contests, or
you must have substantial experience in synthesis or
multi-track recording.

Grand Prix

Out of all the entries submitted, this prize will be
given to an extraordinarily good piece of music. The
one person selected will receive, in addition to other
prizes, an exciting new Roland product coming out
this year.

Contest Specifications

1/Each contestant can enter only one tape, and it
should be a premiere piece that has never been
presented elsewhere.

2/The entry tape should be limited to 3 minutes in
length. Any tape longer than 3 minutes will be
disqualified.

3/The contest is limited to synthesizer pieces
recorded in the multi-track method. Live perfor-
mances, pieces recorded without multi-tracking, or
pieces using mainly acoustic instruments or voice will
be disqualified.

Application Procedure

Fill in all the information on the preliminary
application form below. Send it to:
RolandCorp US

Synthesizer|Tape Contest

7200 Dominion Circle

Los Angeles, CA 90040

Preliminary Application

Name _
Street

ciy ~ State

First Prize

3 winners will receive a Roland SDE-2000 Digital
Delay, TEAC HP-200 Pro Headphones, 2 Scotch 10"
open reel tapes, and 4 Maxell 7" open reel tapes.

First Prize

5 winners will receive 2 Roland PX-6 Speaker
Systems, TEAC HP-200 Pro Headphones, 2 Scotch
10" open reel tapes, and 4 Maxell 7" open reel tapes.

4/No piece entered in this contest should be entered
in any other contest until the winners have been
announced.

5/Copyrighted material used for radio, TV, movies or
records will be excluded.

6/Copyright of the winning pieces will belong to the
Roland Corporation.

7/|Entries will not be returned.

You will then receive a formal Roland Contest
Application, which, when completed, must accompany
your tape. Send no tapes with the application below.
This Preliminary Application must be received no later
than August 31, 1983.




SOUTHFWEYT IECOIIINC UPDALE

Rivendell Recorders in Pasadena, Texas, has worked on recent releases by
B.B. King and Ray Charles

building activity on the 3rd coast

by George Petersen

ver the past few years the

Scmthwest recarding industry

has grown by lesps and
bounds. Texas has evolved into a major
center for record production, video
and jingle work. And throughout the
entire Southwest, we have noted a flur-
ry of activity building. Or more aptly
put, building activily. with the record
recession of past years fading away, the
number of studios involved in remodel-
ing, upgrading and new construction
has skyrocketed. We checked with
some of cur frieds in the sunny South-
west and found a lot of very busy
studios.

Vintage Recorders, a new 24
track facility in Phoenix, AZ, have just
completed their third album project,
with Mick Fleetwood and his producer
Richard Dashut working on Mick’s sec-
ond solo album for RCA. Dashut made:
the decision to come to Phoentx after
learning from David Brown (chief engi-

34

neer at Vintage), who has engineered
for both Flertword Mac and Lindasy
B Lughﬂm, that the Trideat consnle
lhey lme.l 10 ﬁn—' Rumors Fl“ nlin wWak
now located at Vintage. According to
Dashut, one aspect of the console they
really like is the EQ section: “The high
end just jumps out at you.”

Luxury Audio Workshop in
Las Veyas was kept busy over the past
year with several construction projects
which included the total remodeling of
control room "A” by Lakeside Associ-
ates and the addition of a new room.
The new 24 irack studio "B is equip-
ped with a Quad-8 console ard custom
IBL monitars hy George Augspurger.
The new room was designed for ovet
dubs and laying basic tracks and allows
LAW's clients more flexibility in plan-
ning projects.

Also in Las Vegas, CSS Re-
cording Studios noted strong album
actviry all year, with Diana Ross self-
producing her LP earlier this year

Other artists at CSS recently included
Lindn Carter (praduced by Kenny
Rogers), Paul Anka, Ann Margaret,
Lola Falana and Barbara Mandrell.
Studic happenings  in New
Mexico are also on the rise. Gravity
Studios in Nogales has upgraded to 24
tracks and added a Lexicon 224-X
from EAR Pro Audio to their outboard
arsenal. Emmit Brooks Recording in
Las Cruces recently went from 16 to 24
tracks, and in Albuguergos, Accutrak,
an eight track facility, went on line last
October, and owner Doug Clifton has
formed a songwriter's aollective in the

ared.

In Manchaca. Texas. Malcolm
Harper, Reelsound owner reports his
second mobile truck went on the road
earlier this year. The new unit, a 42’
tractor/trailer, incorporates an 18" Tom
Hidley-designed control room with two
MCI 24 tracks, an MCI 636 automated
console, and JBL 4430 Biradial moru-
tors. The truck was used recently to

THE MIXVOL. 7, NO. 7



THE PRICE OF BEING
A PERFECTIONIST IS HIGH.

We're not out to sell TAD professional
loudspeaker components to everyone.

Only those who can afford to eliminate the
word “compromise” from their vocabulary.

Obviously, you won't hear that word bandied
about amongst the engineers at TAD.

Because our entire existence is dedicated to
the perfection of audio. To accomplish this you can't
be willing to skimp, to cut corners, to make sacrifices,
to settle for less than the best.

That's why every device we make is assembled
entirely by hand.With the precision youd expect of a
watchmaker. Our diaphragm assembly, for instance,
is mounted with a gap precision of =1 millionth
inch to ensure high reliability.

We use tremendously expensive evaluation
and testing techniques with the aid of computers
and esoteric acoustical equipment like a Doppler
Laser, a Laser Holograph, an Impulse Generator, and

JULY 1983

an Anechoic Chamber, to mention just a few.

Finally, we feel to make first-rate products you
can't settle for second-rate materials. So we use the
finest money can buy. Such as Beryllium diaphragms
and Alnico magnets.

Consequently, the sound we produce is totally
uncolored, uncluttered, and unmatched.

Which is why our professional loudspeaker
components are preferred by musicians, audio-system
designers and recording engineers who are
perfectionists when it comes to sound.

And who feel that the price of not beinga
perfectionist is high.

Audio Devices
Protfessional Products Division of Pioneer Electronics (USA) Inc

201 Long Beach Bivd., Long Beach, CA 90807. (213) 639-5050. Telex 656431
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SOUTHFWEST RcCO3WINC UPDALE

record audio for the Osmond Brothers'
Country Special (for the Ted Turner
cable network) at Billybob’s in Fort
Worth. The four-day shoot featured The
Osmonds, Louise Mandrell, Mel Tillis
and TG. Shepard, and was engineered
by Bill Tullis, Mason Harlow and
Malcolm Harper.

At Willie Nelson's Pedernales
Studio in Spicewood, TX, (near Austin),
Asleep at the Wheel are completing
tracks for their upcoming release. The
album is being co-produced by Ray
Benson and Willie, with Larry Greenbhill
engineering and Bobby Arnold assist-
ing.

W

Studio A at Luxury Audio Workshop in
Las Vegas

' &4

SUILL RECORD
A E G

4l e

@99, The 24 track CAT (Chaton

line equipment, engineer-
ing know-how (for “impossible”

situations), modular design and the
unique ability to reach virtually
any location.

There is virtually no other

animal like her.

® Compilete film /video
interface capabilities
(via SMPTE code)

® Video sweetening
capabilities

@ Audio Truck) combines top-

@ Independent engineers welcome!
® Excellent references and project

Chalo

RECORDINGS

5625 East Nauni Valley Drive /Scottsdale, Arizona 85253
(602) 991-2820

® Modular Design

® Overall dimensions: 25" x 11" x 8
(without sacrifice of comfort or
technical capability!)

history

® Absolutely competitive

rates (and sensitivity fo
budget requirements)

For information or
estimates call or write:

N
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Cedar Creek Recording in
Austin (formerly Rough Cedar) under-
went a complete remodeling and open-
ed on Halloween, 1982. The studio is
equipped with all new MCI gear from
Southwest Pro Audio: a JH-24 24 track
recorder, JH-110B two track, and a JH
636 automated 26 x 24 console. The
facility features variable acoustics, with
traps hidden behind a moveable ceil-
ing. A recent session at Cedar Creek
was the New Orleans band Satistaction,
produced by Peter Butcher who com-
pleted the album in one week.

By press time, the Midcom
mobile unit from Arlington, TX, will
have returned from Rhinelander, Wis-
consin, having recorded audio for the
Hodag Country Festival. Telemation
plans to syndicate performances from
the three-day event as thirteen separate
TV programs and a two-hour special.

Sierra Recording in Fort
Worth, TX, went on line last October,
and has found a wealth of bookings in
the Spanish and contemporary Chris-
tian markets. The studio, designed by
Alan Burdick, has a 42 x 30 main room
and features an LEDE control room with
transformerless electronics - a Neotek
Series Il console and a Stephens 24
track recorder. Chief engineer Tony
Rodriguez explained Sierra’s unique
position: “We fill a gap in the market.
We're the only Spanish speaking studio
in the area. Many Spanish speaking ar-
tists and producers have trouble
relating to the engineer in other studios,
but here, there's no problem.”

Dallas Sound Lab, in Irving,
TX, plans to be open by July 1, 1983.
The facility features three rooms de-
signed with audio for TV or film in
mind. Studio A is a 24/48 track room
with video or 35mm film scoring to pic-
ture, with a 50-piece orchestra capa-
city. Studio B is laid out for voice overs
and video sweetening, and Studio C is
a film mixing theatre. Owner Russell
Whitaker added that the facility has
direct audio tie-lines to the three sound
stages at Las Colinas for concerts and
live television work.

Diamond Night Recording Stu-
dio in Dallas opened in February 1983.
The studio, designed by co-owner Jim
Billingsley, is equipped with Studer 16
and two track recorders, an Allen and
Heath Brenell automated console and
Westlake monitors. Studio manager
Mary Lou Truelove explained the
studio’s goal is to “please musicians by
offering a quality facility at an afford-
able price.” Some of Diamond Night's
recent sessions have included Ultimate
Force produced by Angus Winn, and
Cyberphonics produced by Bruce
Stover.

Tele-Image, with offices in
Dallas and Houston, is a major video
production/post company whose clients
have ranged from the Rolling Stones to
Mary Kay cosmetics. Tele-Image plans
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POWER

It's easy for manufacturers to talk about impressive
power ratings. But if power is achieved by sacrificing
reliability and distortion levels, what use is it?

Crest provides power without compromise. Our
measurements meet FTC regulations which subject
power amplifiers to enormous stress test conditions.
The Crest Model 5000 amplifier FTC rates into 2
ohms at 800 watts a side, both channels driven, but
has a total of 5600 watts of output transistor
capability. Conservative use of power transistors and
massive heatsinking delivers . . . power without
compromise.

Independent dual power supplies with oversized
semi-toroidal transformers and high rated capacitors
provide that extra current to minimize channel

IS SERIOUS BUSINESS

crosstalk, and handle large transients and quick level
changes.

With balanced inputs, external circuit breakers,
speaker protection, and “turn-on thump" delay
standard, Crest provides all of the necessary
features for the real world.

The result . . . sonic superiority, reliability, rugged
construction, and power output levels well within the
safe, cool operating area of the amplifier.

With arange of seven models, from the 35 watt Model
1001 to the 350 watt Model 5001 (FTC 8 ohm specs),
Crest will fill your amplification requirements.

For complete technical specifications, see your Crest
Audio professional dealer or write to us.

Power is serious business.

RCREST AUDIO

150 Florence Ave., Hawthome, NJ 07506, USA 201-423-1300 — Telex 136571
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SOUCHWEN '\’:CO?DlI'IC UPDACE

Mick Fleetwood (drums), Steve Ross (gwtar) and George Hawkins (piano)
working out at Vintage Recorders in Phoenix

(verformed live at Jones Hall in
Houston) with the Texas Chamber Or-
chestra and the Concert Corral of
Houston. Crown PZM microphones
were used to record both the orchestra
and the chorus (PZMs on the stage floor
captured the soloists) and were fed to
Omega’s dbx encoded 24 track record-
er. One mil tape was used to provide
90 minute loads which matched the
VTR loads. Atter video editing at Video
Post and Transter (located adjacent to
Omega), the audio was mixed directly
onto the sterec 1" video master, for a
second generation layback. The con
cert was simulcast in stereo nationwide
on Christmas day

Castle Audic, mn Carrollton,
TX, unofficially opened for business last
April. The 24 track facility, designed by
Paul Westbrook, utilizes removeable
panels (attached via 3M Head-Loc fas-
teners) which expose a bare red oak

to complete their move into the Dallas
Communications Complex at Los Coli-
nas this summer. The new facility will
also include three computerized video
editing bays with %", 1”, and %" to 1”
capability. Digital eftects, insert stages
with color cameras, and multi-track
audio are also available in each bay. An
audio sweetening room and a 48 track
audio studio are slated to open soon,
and Tele-Image plans to have a second
mobile video unit on line by the end of
the year.

Tomlyn Recording Studios, in
Flint, TX, is currently in the process of
upgrading to 16 tracks, having ordered
a complete MCI studio package, and
additional outboard gear and micro-
phones. The studio was designed by
Russ Berger of the firm Joiner, Pelton,
Rose of Dallas.

The Omega Audio remote
truck has been heavily involved in
audio for video productions over the
past year. They recorded the audio for
the PBS special of Handel's Messiah

wall surface for widely variable acous-
tics. The drum booth has pivoting win-
dows which can be used to vary the
amount of isolation, and the control
room is a moditied live end-dead end
design. Mr. Westbrook commented
about the studio: "Most studios in this
area are designed for jingle production.
This is a record studio, with an LA-style
sound.”

Rivendell Recorders, in Pasa-
dena, TX, underwent a complete re-

UNCOMPROMISING

WIRELESS
MICROPHONES

Finally, you can choose a wireless mic to fit the appli-
cation. The Telex WHM-300, the electret wireless
transmitter mic for uncompromising speech
clarity. Or a Telex WHM-400 dynamic wire-
less transmitting mic for vocal entertain-
ment with rich, full bodied audio quality. /
Both elegantly tapered and without / \ 7
trailing antenna wires. Or select w4 A
the miniature electret WLM-100 /-
lavalier mic (or any standard
dynamic mic) with our belt-
pack transmitter.

Combined with the superb
Telex dual diversity* FM
receiver, you'll have a
wireless system that is
as good as any hard
wired mic, and at a
reasonable price.
Write us today for
full details.

~"..\.

(Y

*U.S. Patent No. 4293955. Other patents applied for

TELEX COMMUNICATIONS, INC.

9600 Aidrich Ave So . Minneapolis, MN 55420 US A
Europe Le Bonaparte Office 711 Centre Aftares Paris-Nord 93153 Le Blanc Mesmil France
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modelling of their control room last
year. Studio manager Brian Tankersley
worked on the design with Glenn
Meeks, of EA Designs (Indianapolis,
IN). "It was a gamble to remodel in
1982," Brian explained. “We complete-
ly tore out and replaced our control
room. But things have been popping
ever since, and we're now booked 4-5
months in advance.” Some of Riven-
dell's recent clients have included Ray
Charles, Sammy Hagar, and B.B. King.

Digital Services in Houston has
added a second 24 track digital truck to
their available line of equipment. The
truck was recently seen in action re-
cording Doctor Rockit, The Natives,
The Dishes, Rancho Be Bop, and Head-
master at an outdoor concert in Hous-
ton. The live-to-digital two track tapes
are slated for later broadcast on KLOL
radio in Houston.

The Sony PCM-Fl digital
audio processors have proven a cost-ef-
fective way for studios to enter the
digital market, and a growing number
of studios in the Southwest are doing so.
Commenting on the quality of the pro-
cessors is John Moran, Digital Services
owner: “Theyre unbelievable. They
sound just as good as two of the chan-
nels of my (digital] 24s. Any studio that
doesn't have an F1 is a fool. Tapes made
on an F1 can be digitally transferred to
a PCM.-10 [digital two track] for digital
editing and mastering.”

In Oklahoma City, OK, at the
Cornerstone Recording Company,
engineer Steve Merkel reports steady
business in music projects, especially in
the country and contemporary Chris-
tian genres. Last year, they completed
the construction of their new two-studio
facility. Studio A 1s designed for 24
track music recording, while Studio B is
a four track media studio. Cornerstone's
push into the media market has paid off,
with plenty of bookings in Studio B for
voiceovers, slideshows, industrials, and
audio-visual productions.

A new studio alliance in Texas
has been formed. PARA, the Profes-
sional Audio Recording Association of
Dallas/Fort Worth, has organized 90%
of the major studios and related facilities
in the area. The purpose of PARA is (1)
to foster mutual understanding and sup-
port among members through the ex-
change of ideas, experiences, and
knowledge; (2) to present the organiza-
tion as one that represents standards of
excellence to both its clients and in-
dustry peers; (3) to present the organi-
zation to the business community and
the public at large as a creditable
member of the communications indus-
try. A number of seminars featuring
nationally prominent speakers in the
industry have been planned for the
near future. For membership informa-
tion, contact Mr. Les Studdard, Mem-
bershlp Chairman, 3341 Towerwood
Dallas, TX, 75234. [ |
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WE WOULD LIKE TO WELCOME TO
OUR NEW ENGINEER

HE HAS WORKED ON

KENNY ROGERS
LAMONT DOZIER
WAYLON JENNINGS
DUSTY SPRINGFIELD
DONNA SUMMER
LIONEL RICHIE
NATALIE COLE
AND MANY OTHERS

,P 24 Track

Luxury Audio Workshop TWO 24 TRACK STUDIOS

AL SCHMITT JR.

GOLD AND PLATINUM RECORDS FOR WITH TAD COMPONFNTS

mmm RECORDING STUDIOS

THE STAFF | STUDIO A: STUDIO B:
API CONSOLE QUAD EIGHT CONSOLE
3M M79 24 TRACK MCI 24 TRACK

LAKESIDE MONITORS JBL CUSTOM MONITORS
ALL THE OUTBOARD EQUIPMENT
AND MICROPHONES YOU WILL NEED!

A STAFF THAT MIXES FRIENDLY SERVICE
WITH “STATE OF THE ART" TECHNOLOGY

(702) 451-6767
2570 E. TROPICANA, LAS VEGAS, NEVADA 89121
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The Southuest

4&8 Track

¢+ ACCESS SOUND PRODUCTIONS
also REMOTE RECORDING

4922B Burnet Road, Austin, TX 78756
(812) 452-6050

Owner: Mark Harper

Studio Manager: Mark Driver

ss ACCUTRAK

2614 Aspen NW, Albuquerque, NM 87104
(505) 247-1001

Owner: Doug Clifton

Studio Manager: Doug Clifton

* ALTIM STUDIOS

Fort Worth, TX

(817) 921-6098

Owner: Tim Hood

Studio Manager: Al Ervin

* ANNOUNCER BOOTH STUDIOS
1300 E. Arapaho, Richardson, TX 75081
(214) 234-0301

Owner: Byron Parks

Studio Manager: David McMahan

¢¢ ASPEN RECORDING COMPANY
1013 N. Orchard, Farmington, NM 87401
(505) 327-2928

Owner: Bill Woodard

Studio Manager: Robyn Woodard

¢e AUDIOGENICS

also REMOTE RECORDING

Box 141325, Dallas, TX 75214-1325

(214) 826-5984

Owner: Rick Peeples, Doug Webb

Studio Manager: Rick Peeples

Engineers: Rick Peeples

Dimensions of Studios: 12 x 16

Dimensions of Control Rooms: 10 x 12

Tape Recorders: Tascam 40-4 widbx 4 track; Sony PCM-
10/SL-5000 digital 2 track; Revox ¥ tr. B77 widbx 2 track; Sony
K777 cassette, Sony DSM cassette.

Mixing Consoles: Ramsa 8118 18x4x2; Studiomaster, modified
8 1nto 4; Tapco 6201B 6x2.

Monitor Amplifiers: Crown PS400, D150, D75.

Monitor Speakers: JBL 4313B, Sennheiser HD420 headphones.
Echo, Reverb, and Delay Systems: Custom Master Room
XL305 reverb, Deltalab Acousticomputer w/2 second memory
extension, Roland Space Echo

Other Qutboard Equipment: dbx 900 series, noise gates, De-
eesers, parametric EQ, dbx 164 comp/limiter, Roland SEQ315
graphic EQ, Integrex Dolby decoder, Goldline spectrum
analyzer.

Microphones: Neumann U87, Crown PZM, AKG C451, Sony
989 stereo, Shure SM57 and SMS9, Nady SM58 handheld and
ATM 831 lavalier wireless, Countryman and DOD direct boxes.
Instruments Available: Stroud baby grand piano, Moog Rogue
Video Equipment & Services: Locaton 4-track or digital 2-track

audio witime code feed. Offline production of voice, music, sound
effects for video or film.

Rates: $30/hr, $200/day in-studio. Call or write for location rates.
Extras: Custom Sony Real Time caseette duplication (direct from
digital, if desired), 3M hi-speed duplication. All equipment is easily
portable to virtually any location.

Direction: With over 50 combined years in theatre, dance and
music, AudioGenics is devoted to the development of audio in the
performing arts. Since performing arts audio differs greatly from
typical concert or studio requirements, AudioGenics 1s the only
organization in the southwest created specifically to address these
diverse needs - as well as handling more conventional audio re-
quirements

ee AUTOGRAPH RECORDING STUDIOS
601 E. Blacklidge Dr., Tucson, AZ 85705
(602) 8829016

Owner: Autograph Incorporated

Studio Manager: Joe Bidwell

oo CATALINA RECORDING

6003 Fiesta St., Ventura, CA 93003
(805) 644-2618

Owner: Lyndon Turner

Studio Manager: Michael Dosa

e¢ CHARITY RECORDING CO.

22 8. 177th E. Ave., Tulsa, OK 74108
(918) 234-3145

Owner: David Smallwood

Studio Manager: David Smallwood

e COWTOWN STUDIO

also REMOTE RECORDING

1350 Samuels Ave., Fort Worth, TX 76102
(817) 336-3885

Owner: David Hearne

Studio Manager: David Hearne

¢ FIREHOUSE RECORDING
2242 Butler St., Dallas, TX 75235
(214) 6340415

Owner: Ron Mason

Studio Manager: Ron Mason

*e GOLDBAND RECORDING STUDIO
313 Church St., Lake Charles, LA 70601
(318) 439.8839

Owner: Eddie Shuler

Studio Manager: Jef Le Jeune

¢+ GRAND THEFT RECORDING STUDIO
1628 Canyon Oak, lrving, TX 75061
(214) 254-6647

Owner: Jimmy Papa

Studio Manager: Mike Raupp

¢+ HOMESTEAD STUDIOS

P.O. Box 283, Waller, TX 77484

(713) 372-2769

Owner: Dennis White

Studio Manager: Dennis White

Dimensions of Studios: 30 x 15 with 17 foot ceiling
Dimensions of Control Rooms: 12 x 14

Tape Recorders: Tascam 80-8 w/dbx 8 track; Revox B77 2 track;
TEAC C3RX cassette.

Mixing Consoles: Ramsa WRB816 16/4/2; Tapco 6100RB 6x2.
Monitor Amplitiers: Studidcrafteman 200 Y arrisha.

Monitor Speakers: Electro-Voice and Maximum 7s

Echo, Reverb, and Delay Systems: AKG BX10 II, Korg digital
delay.

Microphones: PL20 E-V; Crown PZMs, Crown 57s, 58s; Shures;
Primo; AKG, etc.

Instruments Available: Amps, direct boxes, Stratocaster,
keyboards, etc. Excellent seesion artist available.

Rates: $25 per hr. We are very competitive on block rates!
Extras: Quiet country atmosphere. Close to Houston, TX; large
deck and outside area for relaxation; pool table and recreation
room.

Direction: The studio is built in an authentic restored Texas home-
stead believed to be built around 1878. The two story structure
sits on 2 full acres, a short distance from Houston, Texas. We are
more interested in quality sound reproductions as an art form than
a business. Hope to be 16 tracks by 1984

ee LAMBCHOPS STUDIO

323 W. McDowell Rd., Phoenix, AZ 85003
(602) 254-3849

Owner: Rick Lamb

Studio Manager: Rick Lamb

*e LOST MOUNTAIN RECORDERS

also REMOTE RECORDING

7308 S. Congress Ave., Austin, TX 78745
(512) 444-5762

Owner: Navarro Productions

Studio Manager: James Tuttle

*e MARSOUND

915 N. Main St., Tucson, AZ 85705
(602) 628-1554

Owner/Mgr: Mike Reinhard

(see Classified)

ss MESQUITE RECORDING STUDIO
3129 North Hwy 67, Suite H-1,

Mesquite, TX 75150

(214) 270-7453

Owner: Mike Abbott, Don McKnight

Studio Manager: Mike Abbott, Don McKnight

¢+ MIKE DE LEON PRODUCTIONS

3815 Pipers Stone, San Antonio, TX 78251

(512) 681-1308

Extras: Everything you need to get started. Complete record pro-
duction, demos, music publishing and promotion assistance under
one rool. Se habla espanol.

Direction: Our competitive pricing and open minded attitude will
assure you of complete satisfaction. Call and compare.

¢+ MINISTRY RECORDING STUDIO
also REMOTE RECORDING

4205 S. 37th St., Phoenix, AZ 85040
(602) 268-0444

Owner: Marty Zacharias

Studio Manager: Joe Showk

* THE MUSIK FAKTORY

1812 Procter St., Port Arthur, TX 77640
(409) 982-7121

Owner: Floyd Badeaux

Studio Manager: Floyd Badeaux

¢+ NOISEMAKER STUDIO

4123 Killion Dr., Dallas, TX 75229

(214) 350-0290

Owner: Randy Canada

Studio Manager: Greg Rardin

Engineers: Greg Rardin, Randy Canada

Dimensions of Studios: (2) 12 x 10 rooms with 8 x 8
vocal/drum booth (smali)

Dimensions of Control Rooms: 12 x 10 (semi-cramped)

Tape Recorders: Tascam 80-8 w/DX-8 8 track; TEAC 3300 SX 2
track; Technics 1520 2 track; Technics M65 cassette.

Mixing Consoles: Tascam model 15 modified 18 in x 8 out.
Monitor Amplifiers: Kenwood KA9100

Monitor Speakers: JBL 4311, KLH 3, Radio Shack Olympus 3.
Echo, Reverb, and Delay Systems: MXR flanger/doubler, MIC-
MIX XL210.

Other Outboard Equipment: MXR pitch transposer TEAC
graphics, dbx 150, Roland TR808 drum composer
Microphones: Shure, Sony, E-V

Instruments Available: Yamaha CP70 electric grand, Rhodes
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88, Moog Memorymoowa, Roland Vocorder Plus, Takamine elec
tne acoustic, Gibzon ES 335, Ludwig drums.

Rates: $15 per hour

Direction: At Noisemaker Studio, our signal to noise ratio may be
low, but then so are our rates Let's not be pretentious We do
what we can with what we have to work with

ee OAKRIDGE MUSIC RECORDING STUDIO

2001 Elton Road, Haltom City, Ft. Worth, TX 76117
(817) 838-8001

Owner: Eloise A Swell president

Studio Manager: Homer Lee Sewel

e« ONION AUDIO

also REMOTE RECORDING

7096 Cumanehe Trail, Austin, TX 76732
(512) 266-2694

Owner: Hank Aln

Studie Manager: | anw Lo Paran

++ PRODUCER'S SOUND STUDIO

also REMOTE RECORDING

7701 Broadway, Suite A-6, Oklahoma City, OK 73116
(405) 842-3230

Owner: Steve Garman

Studio Munager: Steve Gu

*e PRODUCTION BLOCK STUDIOS

also REMOTE RECORDING

2222 Rio Grande, #D-108, Austin, TX 78705
(512) 472-897S

Owner: Juel Bluk

Studio Manager: Bill Harw

* SELLERS COMPANY

2102 Jackson, Dallas, TX 75201
(214) 741-5836

Owner: Jack Sel

Studio Manager: Jac 5

*+ SNOWBIRD JUNCTION RECORDING STUDIO

4219 S. 36th P, Phoenix, AZ 85040

(602) 243-6889

Owner: Mike & Tina Craig

Studio Manager: Mike Craig

Engineers: Mike C'raig, Tina Craig, and treelance

Dimensions of Studios: Mewn studio. 20 x 20, Dium bouth 8 x

8 Vocal buoth 8 x 8

Dimensions of Control Rooms: A 14x9,B 15x9

Tape Recorders: Otan MX5050 8 track Revox A77 %" 2 trk

TEAC A2300S 4" 2 trk, TEAC 2605 cassette, Onkyo TA W80
ase duplicating

Mixing Consoles: A Tndent VFM 16x8x2 B Custom made

trom 2 Tascam M4 tramee 1610 x 16 out | 4x2

Monitor Amplifiers:

Monitor Speakers

ATH 1s and SE205

Echo, Reverb, and Delay Systems: Fostex 3050, Fostex 3070
Fratax 318

Other Outboard Equipment: Electro Harmonics p r
instruments, old (s1bson be amp

Microphones: Asl v A 1
Instruments Available: and elér ¢ Y
d keyboards

upan reqe e

soon to have house dru
Rates blak r
by tt or $4()!

* SOUND RECORDERS INC

403] Guadalupe Austin TX 78751
{512) 454-8324

QOwner: Miles Muller

Studio Manager: Ben Blank

¢+ SOUTHERN RECORDING
also REMOTE RECORDING

56 E. 53rd Pl.,, Tulsa, OK 74105
(918) 747-7380

Owner: John Scuthern

Studic Manager: Izhn §suthem

¢ «SPECTRUM SOUND

also REMOTE RECORDING

P.O. Box 1151, Bisbee, AZ 85603
(602) 432-4424

Owner: tt Baekeland

Studio Manager: TV k

s+ TOMLYN RECORDING STUDIO
Rt. 1, Box 696, Fiint, TX /5762,
(214) 894-7713

Owner: Tom Rus

Studio Manager: im Phillip

ee TSB RECORDING, INC.

3013 Fountain View, Suite 210, Houston, TX 77057
(713) 974-7481

Owner: Tom Wolfenberger

Studio Manager: Tom Woltenberger

VOICE ![« 4
OVER
STUDIOS

VOICEOVER STUDIOS
Dallas, TX

««YOICEOVER STUDIOS

8625 King George Dr., Suite #335C, Dallas, TX 75235
(214) 688 0600

Owner: Chuck Webster

Studio Manager:

Engineers. Du,

Tape Recorders: MCI r 4
track. MCTTHI 104 b

AN) JHI10A Y4" (world's

Mixing Consoles: Neatek

dwaital spe

Monitor Amplifiers: BGW B

Monitor Speakers: |BL 431 st

Echo, Reverb, and Delay Systems:

delays, Echoplex

Other Outboard Equipment: it

armonizer with ¢ ol

ston

shone patch faci
Microphones: Ni KM834 kG ana
shure
Instruments Available
Rates: $¢ w
Extras:

E )

Direction y 3
rk Desw owr n
amer n

ced

» e WATERWHEEL SOUNDWORKS

alss REMOTE RECORDING

900 East Sth St., Suite 111, Austin, TX 78702
(512) 477 1108

Owner: E Hancock

e+ WESTERN RANDALL STUDIO
P.O. Box 35611, Dallas, TX 75235
(214) 350-0290

e+ THE WINDMILL

olso REMOTE RECORDING

3442 Nies, Fort Worth, TX 76111
(817) 834-3879

Owner: James Mi
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i The Affordable

' Digital Real Time |
; Third-Octave |
‘Spectrum Analyzer |

e Full 30 Bands  Six Memories ® Quartz
Controlled “Switched Capacitive Filtering”
to eliminate drift ® Ruggedized for Road
Use » Microprocessor Controlled e Built-in
1 Pink Noise Source ® “Flat," “A," or “User De-
‘ fined” Weighted Curves may be employed

* ROM User Curves Available.

MODEL 30

|Affordable at just $1 895.00

GOLD LINE

P.O. Box 115 ¢ West Redding, CT 06896
(203) 938-2588 |

SEND FOR COMPLETE LITERATURE:

|
| compaNY
{ STREET

Ty

| STATE ZIP
&
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TASCAM SERIES 20
TASCAM SERIES 30
TASCAM SERIES 40
TASCAM SERIES 50
TASCAM 85-16B/MODEL 16

We've been designing
systems with Tascam
for over a decade. They're
dependable, easy to operate

and the prices are right.
Call us for more info.

ABADON SUN.INC
i !P.J_'S'AN ANT9NIO_ FéI:L 512—8_2_4
IN DALLAS CALL 214-327-1014
Sound advice for a sound Investment.
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The Southuest

16 Track

eee ACA RECORDING STUDIOS, INC.

also REMOTE RECORDING

8208 Westpark Dr., Houston, TX 77063

(713) 783-1771

Owner: Willam D Holford

Studio Manager: Willam D Holtord

Engineers: Willam D Holford, Dwight Holford & Andy
Bradley & D.W. (Bill) Hungerford

Dimensions of Studios: Studio A 33 x 55 x 22, Studio B: 21
x 35 x 22

Dimensions of Control Rooms: Studio A 20 x 21 x 10, Studio
B 12x16x 10, Studio C 19x 21 x |

Tape Recorders: 3M 500-16 16 track, 3M 500-8 8 track, (3)
Ampex 300 4, 2, & mono; Ampex 440 2 track; {3) Ampex 351 2
track; Scully 280 mono; Scully 280B-2 2 track, Ampex ATR 2
track & 4 track

Mixing Consoles: Auditronics Model 501, 24 in x 24 out Auds-
tronics Model 110A, 16 1n x 4 out, Stephenson/Interface Model
114], 16 1n x 4 out

Monitor Amplifiers: Mclntosh Mc2200, Mclntosh Mc2100, (8)
Mclntosh MC40

Monitor Speakers: Studio A Studio Altec A7 Control Room-JBL
4333A Auratone SC & Auratone 5S. Studto B- Studio Altec A7,
Control Room-JBL L36, Auratone 5C, Control Room C, RET
Delta monitors, Auxihary monitors moveable-Altec A7s, RET
Delta monitors

Echo, Reverb, and Delay Systems: (2) EMT 140 Plates, Lexicon
Delta T Stereo

Other Qutboard Equipment: Full dbx nose reduction on all
channels mn all control rooms, Lexicon Delta T with flanger and
doubling, Orban/Parasound De-Esser, dbx compressors, UREI,
LA-3A limiters, Allison Gain Brains & Kepex, UREI graphic EQs,
UREI Digital Metronome, Countryman 968 phase shifter, PAIA
Flanger/Chorus, Vanspeed, Lexicon PCM 41, MXR Pitch Trans
poser, EXR Sterec Exciter

Microphones: (4) Neumann U47, (3) U67s, KM84; (2) AKG
C61s, C451E; (2) Sennheiser 44 1s; Electro-Voice RE20, 655E,
648, PL6, Sennheiser MKH 105; Shure SMB1 SM53 545; (3)
Altec 639s

Instruments Available: Baldwin 9' concert grand piano, 2 Ham-
mond organs (B3 & RT3) with Leslie, Pearl Drum Kit, Fender
Rhodes piano, Mellotron

Rates: Studio A 16 track $36/hr recording; $80/hr mixing; 8
track $72/hr recording, $62/hr mixing, 2 track $54shr, Studio B
4, 2, 1, track $40/hr

Extras: Arranger’Producer Dr Art Gottschalk, Songwriter/Ar-
ranger/Producer Shelton Berg, Producer: Bill Gannon Highly
experienced studio musicians avallable for virtually any musical
production Affiliated with ACA are the Jingle Production Com
pany Media Music Group; Challenge Records

Direction: ACA has been i continuous operaton mn Houston
since Feb 1948 and has cut many country, R&B, rock, Top 40,
and spintuai national hits. We are expenenced with symphonic,
choral, jazz, big band, marching band and music of many ethnic
sethings Such as music of India, Turkey, Kenya, Rhodesia, South
Alnca, Austraha, Burma, China, Japan and many others

eee AL CLAUSER — ALVERA

also REMOTE RECORDING

402 S. Broadway, Skiatook, OK 74070
(918) 396-1333

Owner: Al and Vera Clauser

Studio Manager: Al Clauser

see STEPHEN ARNOLD RECORDING & PRODUCTION
1404 Forest Lane, Garland, TX 75040

(214) 494-6882

Owner: Stephen Arnold

Studio Manager: Bill Knoble

eee THE TOBY ARNOLD STUDIOS

3232 Commander Dr., Addison, TX 75001
(800) 527-5335

Owner: Toby & Dolly Arnoid

Studio Manager: Marshall Such

es e AUDIO RECORDING CORPORATION OF ARKANSAS
also REMOTE RECORDING

100 N. Rodney Parham, Little Rock, AR 72205

(501) 224-1111

Owner: ARC.A

Studio Manager: Clyde Smider, Dick Marendt

eee AUSTIN'S RIVERSIDE SOUND

also REMOTE RECORDING

P.O. Box 33207, Austin, TX 78764 (mailing address)
(7710 Metro.) Austin, TX

(512) 385-4060

Owner: Herschel E Cunningham, Bill Johnson

Studio Manager: Herschel Cunrungham

eee AVALANCHE STUDIOS

14000 W. 58th Ave., Arvada, CO 80002
(303) 424-5296

Owner: Harry Warman

Studio Manager: Karen Hing

eee BOYD SOUND STUDIO

P.O. Box 682, 103 N. Ballard St., Wylie, TX 75098
(214) 442-1620

Owner: Anthony D Boyd

Studio Manager: Anthony D Boyd

es+ CEREUS RECORDING

3620 N. Scottsdale Rd., Scottsdale, AZ 85251
(602) 990-8163

Owner: Allen Moore

Studio Manager: Diane Moore

eee COOKSOUND PRODUCTIONS, INC.

(formerly Shotgun Cook Productions)

also REMOTE RECORDING

6626 Homwood, Houston, TX 77074

(713) 772-1006

Owner: Dwight "Shotgun” Cook

Engineers: Dwight "Shotgun” Cook, Tina Nelkin, Karen Cook,
Paul Killam, Norm Coleman

Dimensions of Studios: Studio I 10 x 10, Studio II: 30 x 30
Dimensions of Control Rooms: Control Rm I' 25 x 25, Con
trol Rm 1I 30 x 20

Tape Recorders: MCI JH-16 w/Autolocator, Otan MX 5050 2 &

8 track; Tascam 25-2 2 track; Tascam 40-4 4 track; Techrucs RS
1500 2 track; 4 cassette machines; Studer A810 mastering deck.
Mixing Consoles: Spectrasonics 8/16 custom, 20 1n x 8/16 out,
Tascam 3/2A, 15 n x 4 out

Monttor Ampliliers. AU-217, AU-717, Technics (phones)
Monitor Speakers: Modified L.A. studio monitors, JBL 4311, (4)
Auratones, IBL 4411 monitor speakers.

Echo, Reverb, and Delay Systems: Master-Room chamber
Sound Workshop stereo reverb, Tapco stereo reverb, Eventide
Deiay Loves

Other Qutboard Equipment: Eventide H949 Harmonuzer; dbx
3bx expander, dbx 165 compressor/imiter, dbx 150, Eventide
Harmonuzer w/2nd output, dbx 158: 2 channels of dbx for mix-
down, Omnicraft notse gate

Microphones: AKG 414, Crown PZMs, Shure SM5s, SM8Is,
SM53s; Neumann UB2, Electro-Voice

Instruments Available: Horugel studio piano, Ludwig drums
Rates: $56/hr Studio |, $78/hr Studio [I Add $10 per hr for even-
ings and weekends

Extras: High-speed duplication and computer labeling; free snack
area Relaxed, creative atmosphere with rough cedar, stained
glass, and low-level track lighting Major credit cards accepted.
Convenient accommodations nearby

Direction: Combine over 40 years ol expertise in music and
recording with an abundance of resources, like the finest equip-
ment, creative producers, and a highly motivated and talented
staff who have heiped CookSound earn awards and acclaim in the
advertising and music industries, and you will find the reason for
our success We produce national radio campaigns, jingles, and
onginal music for film, records, and demos. Please wnite for our
free demo

ees DESERT SOUND RECORDING INC.

3026 W. Clarendon, Phoenix, AZ 85017

(602) 264-1280

Owner: Desert Scund Recording Inc

Studio Manager: Sandy Lamont

Engineers: Sandy Lamont

Dimensions of Studios: Main Studio 30 x 30; Drum Booth: 8
x 8, Vocal Booth: 6 x 6

Dimensions of Control Rooms: 12 x 15

Tape Recorders: Scully 288B 16 track; Tascam 80-8 8 track
widbx Otan 5050B 2 track, TEAC 3300 2 track, TEAC 3300 %
track, (6) Sharp cassette decks

Mixing Consoles: Custom, 24 in x 24 out; 4 buss, B sends, 24
channel cue mix

Monitor Amplifiers: Mclntosh MC 1200, Hafler DH200; (2)
custom tube amps

Monitor Speakers: (4) IBL 4311, Auratones

Echo, Reverb, and Delay Systems: (2) Custom built plate reverb
systems, (2) custom spring reverb systems, custom electronic
reverb, DeltaLab DL 2; MXR Flanger/Doubler; MXR Digstal (full
memory)

Other QOutboard Equipment: EXR Exciter, (2) UREl 1176
lumiters, (2) dbx 160 lmiters; Orban De-Esser, (6) Sweep EQs;
(16) custom noise gates, (3) custom comp/limiters
Microphones: AKG 451s, 414s; Sennheiser 421s, 441, Country-
man EM101; AKG D12, Neumann U47, Crown PZM 30 GPBs;
Shure SM57s, SM53, Electro-Voice RE20s, 661s; Beyer MSOON
Instruments Available: Yamaha grand piano; ARP 2600; ARP
String Ensemble; Rhodes piano, guitars, bass, drums

Rates: $35/hr 16 track (10 hrs $300), $25/hr 8 & 2 track

DIAMOND NIGHT RECORDING STUDIO
Dallas, TX

»e¢ DIAMOND NIGHT RECORDING STUDIO

9024 Garland, Rd., Dallas, TX 75218

(214) 321-2049

Owner: DN Productions

Engineers: George Geunn, chief engineer

Dimensions of Studios: 25 x 35

Dimensions of Control Rooms: 20 x 30

Tape Recorders: Studer AB0 MkIII 16 track; Studer AB0 MkIII 2
track, Sony PCM F1i 2 channel digital, Revox B77 %4 track; (3)
Sony Audio Lab Series TC-K88B cassette decks
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Mixing Consoles: Allen & Heath Syncon B w/Fadex automation
Monitor Amplitiers: Crown, Sony Audio Lab Seres, QSC,
Revox

Monitor Speakers: Westlake HR-7F quad-amped; JBL 4311;
ADS L810/11; Auratones

Echo, Reverb, and Delay Systems: Lexicon 224X digital
reverb, Lexicon Super Pnme Time w'memory extension, PCM-41
digital delay

Other Outboard Equipment: dbx 900 senes rack w/compres-
sor/limiters, noise gates and parametnc EQ, dbx 160 compressor/
limiter, UREI 1178 stereo limiter, UREI 546 dual parametnic EQ,
URE! 562 and Audioarts 1500 notch filters, dbx noise reduction
Microphones: Neumann, AKG, Sennheiser, Crown PZM, Beyer,
Sony, EV Shure

Instruments Available: Yamaha C-7D grand pano, Premet
drums, varety of keyboards and synthesizers

Rates: Call for rates

Extras: Direct to 2 channel digital recordings, special live digital
music or sound effects recording, digital storage of masters, tape
copy faciliies, complete promo packages designed, complete
producton of album or single packages

Direction: We represent qualty with our equipment, environ-
ment, and staff Qur equipment 1s fully state-of-the-art from micro-
phones to mastering deck The studio area s large and spacious,
with 14" overhead for natural ambrent sound, and separate 1sola-
tion rooms for vocals, drums, and piano. For the comlort of our
clents, we have provided a large lounge with wet bar, color TV
video games, stereo system, and kitchen facilities. Diamond Night
offers the staff, equipment and environment to give you the best
possible product

eee DUSTY DICKERSON RECORDING STUDIO
1514 Mercury Dr., Houston, TX 77029

(713) 673.6385

Owner: Dusty Dickerson

eee EDENWOOD RECORDING STUDIOS

7319-C Hines Place, Suite 201, Dallas, TX 75235

(214) 630-6196

Owner: Jerry Swatford

Studio Manager: Jerry Swattord

Engineers: Jerry Swatiord, Dave Scott

Dimensions of Studios: Studio A: 640 sg ft ; Studio B: 150

sq ft

Dimensions of Control Rooms: Control A: 250 sq ft., Control
B 150 sg ft

Tape Recorders: MCI TH100 16 track; Otan MTRIO 2 track,
Otan S0S0B 2 track; Ampex 351 1 x 2; Ampex 351 2 x 2
Mixing Consoles: Tangent 3216-VCA, 22 1n x 16 out, Sound
Workshop Model 30, 12 1n x 8 out

Monitor Amplitiers: Crown, BGW

Monitar Speakers: 1Bl. 4333As 4310s Auratones

Echo, Reverb, and Delay Systems: AKG, DeltaLab

Other Outboard Equipment: Orban De-Esser; dbx 160s, 165,
UREI 1176

Microphones: Neumann UB7/; AKG 414EB, D202, 707; Senn
heiser 421; Sony ECM 22P, ECM 21P, F113; Crown PZM: Shure
SMB8I; E-V 664; Beyer; MB

Instruments Available: 9 Kawa,, Hammond RF100 w/leshe,
Mini-Moog, electnc guitar, electnc bass, Wurlitzer electric plano
Video Equipment & Services: SMPTE Interlock w/BTX; SMPTE
reader, generator video display (Cypher); %" JVC: Ampex
VPR-20 available for extra charge.

Rates: Audio for Video: $120/hr; 16 trk: $80/r, 4,2, mono
$70/hr

¢ee+ ELDORADO RECORDING
1006-A Vista del Cerro, Tempe, AZ 85281
(602) 966-3343

eee FAST FORWARD

515 E. Walnut, Garland, TX 75040
(214) 494-1900

Owner: Sid Wayne

Studio Manager: Jeff Wayne

eee FLASH PRODUCTIONS

also REMOTE RECORDING

502 S. Austin #9, Webster, TX 77598
(713) 332-3265

Owner: Renel Boudreaux

Studio Manager: Bobby L Andrews

¢e+ GOLDUST RECORDS

115 E. Idaho Ave., Las Cruces, NM 88001
(505) 524-1889

Ownes: Emumit H. Brooks

Studio Manager: Emmit H Brooks

*ee GOOD VIBRATIONS, THE RECORDING STUDIO
11410 Harry Hines, Ste. #6, (at Royal),

Dallas, TX 75229

(214) 247-1537

Owner: Bob Campbell

Studio Manager: Elaine Edwards

?I;e Southuest

16 Track

eee GRAVITY RECORDING STUDIOS

141 Spur place, Nogales, AZ 85621

(602) 281-1746

Owner: Miguel Crisantes

Studio Manager: Dicky Valenzuela

Engineers: Miguel Cnsantes, Dicky Valenzuela, Hector Gomez
Dimensions of Studios: 19 x 32; drum booth 9 x 14
Dimensions of Control Rooms: 19 x 23

Tape Recorders: Otan MTR 90-16-24 16 w Autolocator, Otan
MTR 10-Y 2 track; TEAC 35-2 2 track; Technics M95 cassette
Mixing Consoles: Tangent 32-/6 24 n x 16 out

Monitor Amplitiers: UREl 6500 with UREI hiters

Monitor Speakers: UREI 811, Tannoys, Auratone 5C

Echo, Reverb, and Delay Systems: Echoplate [I, Deltal.ab DL1,
Lexicon Prime Time

Other Outboard Equipment: Eventde H949 Harmonzer w
keyboard limiters, Omnicraft noise gates, Symetrics noise gates
MXR flangers, Vocoder by E.H., Scott graphic analyzer, EXR Ex
citer

Microphones: Neumann U89 (2), AKG 414, Sennheser 421, (8)
E-VREI6 Beyer 50 Shure SM7 SM57 Sony

Instruments Available: Yamaha studio upnight piano, Rogers
drum set w/Paiste cymbals, assorted electnc and acoustic guitars,
Sequential Circuits Prophet 5, Fender Rhodes, Hammond M5
wileshe, Roland synthesizer

Rates: On request

Extras: Upgrading to 24 track by spring, also a compilete
remodeling of studio and control room

eee HUDDLESTON'S RECORDING STUDIO
1119 W. Garland Ave., Garland, TX 75040
(214) 487-8120

Owner: Gene Huddleston

Studio Manager: Paul Hill

e INSIDE TRACK STUDIO
313 N. Locust, Denton, TX 76201
(817) 566-2367

Owner: |. Miller

eee ITTI STUDIOS

4235 South Memorial, Tulsa, OK 74145
(918) 663-7700

Owner: Meridith R. (Sonny) Gray

Studio Manager: Mendith R. (Sonny) Gray

e+ e THE LAST RECORDING STUDIO, LTD.
also REMOTE RECORDING

2539 Pearl St., Boulder, CO 80302

(303) 442-1158

Owner: Mark Barnett

Studio Manager: Dick Jenkins

eses LONE STAR RECORDING

1204 North Lamar, Austi